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EXCLUSIVE DRAKE INTERVIEW THE HIP-HOP MEGASTAR SPEAKS 
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“KURT TOOK THE 
PISS OUT OF ‘SMELLS 
LIKE TEEN SPIRIT" If 

“THERE’S NOTHING 
QUITE LIKE SITTING 
WITH A TURNTABLE” 
ALEX TURNER ON THE RECORD 
THAT CHANGED HIS LIFE 

‘NEVERMIND’ PRODUCER 
BUTCH VIG TAKES OUR 
QUIZ ON HIS CAREER 
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“SOMEONE THREW 
A COIN. IT 
OFF MY HEAD’1
OH DEAR, PETE, WHERE DID IT 
ALL GO WRONG? 

V. 

f 

4 4 

»¿í3®H&aL_3MI 12 
“Cedric was literally 

swinging from the rafters” 
INSIDE AT THE DRIVE-IN’S EPIC TEXAS COMEBACK SHOW 

"THEY’RE GREAT 
SINGALONGS AND 
.FUCKIN’ PARTY VIBES" 
LEE FROM TRASH TALK BIGS 
UP THIS SUMMER’S READING 
AND LEEDS LINE-UP 
I 
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4 In 
"MY ALBUM WITH 
SNOOP WILL BLOW 
PEOPLE’S MINDS" 
REASON #865 WHY WE’RE 
VERY EXCITED ABOUT D1PLO 
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[BRAIÑCELLS] 

“THE DEVIL’S BACK 
IN HIS COFFIN” 
HOW A WEEK IN BRAZIL 
WITH HAPPY MONDAYS 
NEARLY KILLED NME 

SUBSCRIBE 
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LISTEN 
TO EVERY 
TRACK ON 

TOW! THE SOUNDS RATTLING ROUND THE SKULLS 
OF THE NME STAFF THIS WEEK 

? 

4 

t 

1 

j 

•¿.JI — 

TRACK 
OF 
THE 
WEEK 

FRANK OCEAN 
Math/PDA 
With everyone from Poliça to Usher giving a nod to the cooing 
but self-possessed nocturnal R&B atmosphere of Frank Ocean’s 
mixtape, ‘Nostalgia, Ultra1, it’s the perfect time for Odd Future’s 
most soulful member to return with some new jams. Following 
on from his duo ofbrilliant contributions to the hip-hop 
c ollective’s ‘The OF Tape Vol 23, he’s leaked two very different 
songs from his forthcoming major label debut. 
Math* is an artful, almost boastful, deconstruction of his 

songwriting prowess. Taking the ‘numbers in songs3 idea to its 

It’s theperfect time for 
the most soulful member 
of Odd Future to return 

logical conclusion, this 
‘song within a song’ finds 
him floating in multiple 
entendres (he references 
Ram Man^ equations, phone 
numbers and more) as a 
cheesy synth line fizzes i nto 
its jittery climax. 

BLACK LIPS 
Wanna Dance With You 
If Arabia Mountain’ proved the Lips 
can master hook-laden three-minute 
kicks, then this outtake from the 
album sessions proves they’re still 
more than capable of a warped wig-out 
too. Drawling over a brilliantly sleazy 
bass line before descending into a minute 
of chaos, this is like peyote set to music. 
Lisa Wright, writer 

RICHARD HAWLEY 
Leave Your Body Behind You 
The Sheffield don’s return is a surprising 
one; the first single from forthcoming 
album ‘Standing At The Sky’s Edge’ has 
ditched the acoustic balladry in favour 
of an intensely moving piece of dense 
psychedelia, with a lyric inspired by 
recent bereavements. It’s a fitting, life¬ 
affirming tribute to loved ones lost, 
and firmly cements Hawley’s status 
as one of Britain’s best and most 
admired singer/songwriters. 
Alan Woodhouse, Senior Sub-Editor 

CADENCE WEAPON 
Conditioning 
Ex-music journalist and City of 
Edmonton poet laureate Rollie 
Pemberton’s thick’n’lazy flow is like 
treacle on a sponge in this cut from 
upcoming album ‘Hope In Di rt City’. 
The beat’s funky, the handclapping’s 
soulful and, having sampled Grimes’ 
‘Eight’ on a track called ‘88’ that he 
dropped earlier this year, he’s sounding 
as 2012 as anyone right now* 
Tom Howard, Reviews Editor 

affair. Landing in the knowingly 
nostalgic junction between Hunxand 
Smith Westerns, this raster from the 
band’s forthcoming EP of the same 
name spills over with clean-cut guitar 
jangles and coy croons about “that 
girY who is always keeping him 
waiting. Swoon some. 
Sarah Pope, writer 

KAISER CHIEFS 
Listen To Your Head 
Typical. Just as Ricky heads off to the 
world of musical theatre, the Kaisers 
pull their most arresting chorus out of 
the bag for years. Ulfyou want to stay 
alive/Youve gotta play dead” the singer 
insists— a hint that all’s not quite over 
yet for the Chiefs, perhaps... 
Rick Martin, News Editor 

FIELD MUSIC 
Rent (Pet Shop Boys cover) 
The brothers Brewis prime this wry 
cover for Record Store Day - a deadpan 
take on Net I Tennant and Chris Lowe’s 
1987 hit about the cold cynicism of 
metropolitan romance. “I love you/Yw 
pay my renf\ they chorus, but there’s 
venom hidden amid those lil ting 
melodies. Great sleeve, too. 
Louis Pattison, writer 

TOTALLY ENORMOUS 
EXTINCT DINOSAURS 
Tapes & Money (MJ Cole remix) 
What 2-Step legend MJ Cole’s done to 
this ’ere TEED single is UK garage the 
holy living shit out of it so it sounds like 
those unnerving moments when the 
drugs kick in too fast and your vision 
briefly turns into squares. Ride it out 
chums - blissful cimes await. 
Pete Campbell, writer 

On the flipside is ‘PDA’. Originally written for The Backstreet 
Boys in 2009 (amazing), ‘PDA3 really is a jewel of modern pop. 
Referencing a world of Scandi-pop/Britncy in its use of 
jigsaw-like synth sounds while maintai ning its cool exterior, 
this is Ocean at his most ‘in the club3 lascivious (the hook goes: 
“ We'llbe in the club/The restaurant/Thegrocery store or the movies/ 
Kissing andtonchingvdth my hands alloveryour booty*/ But 
this being Mr Ocean, it’s bursting with charm rather than 
I ugh cad brutish ncss, 
Priya Elan, Assistant Editor, AI/WEX(W 

FRIENDS 
Mind Control 
Brooklyn’s curren tly-most-cxciti ng lead 
off forrhcomingLP Manifest!’ with this 
- a feast of raunchy bass, yelps, speaky-
rappy bits, bongos and ESG guitars* You 
could say Friends are ideally shaped to 
fill the LCD-shaped gap in people’s lives, 
but they’re much more than that, too. 
Hamish MacBain, Assistant Editor 

VIRALS 
Coming Up With The Sun 
Ex-Lowers man Shaun Hcnchcr’s 
new venture is a bubblegum-sweet 

HOT CHIP 
Night And Day 
How much has leaving a major label 
changed Hot Chip? Not hugely, judging 
by‘Night And Day’- although this is 
the first time they’ve seemingly got one 
of the Bec Gees on guest vocals* Other 
than that, it’s full of the kind of enjoyable 
synth-wobbles that finally justify the use 
of the phrase “classic Hot Chip”* 
Jamie Fullerton, Features Editor V
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-¿REPUBLIC. 
PROUDLY PRESENTÍ 

Bon Iver 
tëTROlM 
JUNULÍ IÏI0NM 

— 2012 — 
THURSDAY 12th JULY - SUNDAY 15th JULY 

HENHAM PACK. 50UTHW0LD( SUMASE C0A5Tt SUFFOLK 

elbow 
LAVRA- MAR-UNG 

Richard Hawlby 
PLU5 VECY SPECIAL QUEST APPEALING OH SUNDAY 

THE WORD ARENA 

THE HORRORS 
ALSO APPfAOINä ACPOS5 ALL MUSIC APENAS 

SIMPLE MINDS* • LANA DEL REY 

y. 

PAUL WELLER 
BEI\1 HOWARD 

IfŒ 
B « 

Wild Beasts 

AMADOU & MARIAM • 0DQUE5TA BUENA VISTA SOCIAL CLUB • DEXYS • EDWARD SHARPE AND THE MAGNETIC ZEROS 
EXPLOSIONS IN THE SKY • MÔ3 • MICHAEL NWAÑUKA • 5BTDKT • YEA5AYED 

‘EXCLUSIVE EÑGLAND/WALES PERFORMAHCÊ OF 5 X 5 

ALABAMA SHAKES • THE ANTLERS • APPARAT • BATTLES • BAXTER DURY • BWÀNI JUNCTION • BRETON • CHAIRLIFT • COLD SPECKS • DARYL HALL 
DAUGHTER • DAWES • DESTROYER » DJANGO DJANGO • DEUS • ESPERANZA SPALDING » FATOUMATA DIAWARA » THE FIELD • FIRST AID KIT 

FRANCOIS & THE ATLAS MOUNTAINS • GIVERS • GLEN HANSARD • HOWLER • I BREAK HORSES • ICEAGE • JONATHAN WILSON • JOSH T PEARSON 
KINDNESS • KURT VILE • LIANNE LA HAVAS • LIZ GREEN • LLOYD COLE • OTHER LIVES • LOW • PERFUME GEN IUS • PUNCH BROTHERS 

SHARON VAN ETTEN • SILVER SEAS • SISSY & THE BLISTERS • SOKO • ST. VINCENT • SUNLESS '97 • TEAM ME • THOMAS DOLBY • TUNE-YARDS ’ WALLS 
THE WAR ON DRUGS * WE ARE AUGUSTINES * WE HAVE BAND • WOODEN SHJIPS • ZOLA JESUS • ZUN ZUN EGUI 

PLUS SPECIAL QUEST LANG LANG 
- -- ~ ' THE COMEDY ARENA -- - - ~ ~ 

JACK DEE • THE INFINITE MONKEY CAGE FEAT. BRIAN COX, ROBIN INCE & AL MURRAY • TIM MINCHIN 
REGINALD D HUNTER • RICH HALL « LEE NELSON • RUSSELL KANE • ANDREW MAXWELL • GREG DAVIES 

MARK WATSON « SHAPPI KHORSANDI » JOSIE LONG • THE EARLY EDITION WITH MARCUS BRiGSTOCKE & ANDRE VINCENT 
SCHOOL OF COMEDY « PHIL NICHOL • CHARLIE BAKER • FRISKY & MANNISHJOSH WIDD1C0MBE • CARL DONNELLYTOM DEACON • JIMMY McGHIE • DES BISHOP « NICK HELM 
KERRY GODLIMAN • KATHERINE RYAN • ELIS JAMES ■ JAMES ACASTER • MARK OLVER • DOC BROWN • HOLLY WALSH • ABANDONAN • TERRY ALDERTON • TOM ROSENTHAL 

THE F [UM AND MUStCAßENA in association with BAFTA — — ’ 

I 

J 

I 

I 

I 

THE 8TH feat. PAUL HEATON, REG E CATHEY, SIMON ALDRED & GARETH PAISEY • MARK LAMARR’S GOD'S JUKEBOX • THE LONDON COMMUNITY GOSPEL CHOIR t 
AN ENGLISH JOURNEY REIMAGINED FEAT. ALAN MOORE, IAIN SINCLAIR, SUSAN STENGER, GRAHAM DOLPHIN & FMEINHÊIT I 
ADAM BUXTON: BUG ■ PEOPLE LIKE US • PACÍTTICOMPANY * NOISE OF ART ‘ PHENOMENAL HANDCLAP BAND * MAGNETIC NORTH • ÎFORJOY >¡1 

-- — — - — THE CABADET ADENA 
RICH HALLS HOEDOWN * THE HORNE SECTION • DUCKIE * TINA C 

IDA BARR'S VARIETY PARADE • DR BROWN • CARDiNAL BURNS - SPANKI 
PAPPY’S • LATE NIGHT GIMP FIGHT* IDIOTS OF ANTS * SARA PASCOE 

CELIA PACQUOLA - WlHANK * SHEEPS * COLIN HOULT * MAX & IVAN * KAZUKO HOHKI 
HENNESSY & FRIENDS • RICHARD DEDOMEN ICI - CHECKLEY BUSH • ADAM KAY 
THREE ENGLISHMEN * JONNY WOO - FOUR SCREWS LOOSE • GUILT & SHAME 

ED GAMBLE - FERGUS CRAIG * JOEL DOMMETT * DICK BISCUIT: PRIVATE EYE - PAT CAHILL 

— - - — THE LITERACY 5AL0N 
COMPLICITÉ presents TWIN PRIMES THEATRE CO'S X&Y 

wllh MARCUS DU SAUTOY - FOREST FRINGE PRESENTS Bryony Kimmlngs. 
Andy Field t Laura McDermott and Ant Hampson & Britt Hatzlus • THE SCHOOL OF LIFE 

BRIAN LOBEL • JOSIE LLOYD AND EMLYN REES’ WRITING WORKSHOP 
JOHN PEEL'S SHED • THE HAIRCUT BEFORE THE PARTY 

-- - - LATE NIGHT DJ5 
HAVANA RUMBA! * SANCHO PANZA 

GUILTY PLEASURES * GOLDtEROCKS 

_ — - —- THE POETRY ARENA 
BENJAMIN ZEPHANIAH * TONY HARRISON - DON PATERSON * SCROOBIUS PIP 

JOHN COOPER CLARKE • JOHN HEG LEY * TIM KEY • PATIENCE AGBABI 
LUKE WRIGHT * BLAKE MORRISON • MARTIN KISZKO • SABRINA MAHFOUZ 

DON'T FLOP - SALENA GODDEN ■ INTENSE ■ BYRON VINCENT - TIM CLARE ■ RHIAN EDWARDS « JACK DEAN 
MARTIN FIGURA - AOIFE MANNIX * JOEL STlCKLEY « HANNAH SILVA - SEMON MOLE - GEMMA SELTZER 

MARK GRIST - tNUA ELLAMS * SUPERBARD - JOSH IDEHEN - CLARE POLLARD -- CAROLINE BIRD ’ DEAN ATTA 

-- - THE LITEDADY APENA 
SIRI HUSTVEDT * JOHN PILGER * IAIN BANKS * PAUL MASON • DAVE GORMAN 

TÍM LOTT • SIMON ARMITAGE • MARK HADDON • DYLAN JONES • WORDTHEATRE 
RICHARD MABEY • SARFRAZ MANZÓOR • NED BEAUMAN * NATLUURTSEMA • PAT NEVIN • RODGE GLASS 

ALAN BISSETT * MIKE SIMKINS • MILES JUPP • YARN presents TOM BASDENL GAVIN OSBORN, SAM MILLS, 
SAMTARADASH, JARED McGlNNES & RICHARD M1LWÁRD • INSTIGATE DEBATE • GENERATION VEXED 

THE HUMBLE QUEST FOR UNIVERSAL GENIUS • SIMONE LIA ‘ STEVE BENBQW * DAVID BAINBRIDGE 
ROBIN INCE’S LATE NIGHT REVOLUTION feat. GRACE PETRIE & JOSIE LONG • ANTHONY CARTWRIGHT 

— - -- — THE WATERFRONT STAGE 
SADLER’S WELLS presents CANDOCO and JONZI-D 

GOLDEN FABLES feat. DESMOND & LEAH TUTU PEACE CHOIR • THE CUT & M2M 
ALDÊBURGH YOUNG MUSICIANS ENSEMBLE * GRADUATE FASHION SHOW 

— —■—‘ - - THETHEATRE ARENA ~ -
NATIONAL THEATRE • THE OPERA GROUP • CIRCA • HOTEL MEDEA • PAINES PLOUGH • HAROLD IN HAVANA 

BAC presents The Paper Cinema, Kate Tempest & Freshly Scratched * GLOBE EDUCATION AT SHAKESPEARE'S GLOBE 
CURIOUS DIRECTIVE • LES ENFANTS TERRIBLES • NABOKOV * RASHDASH • TANGLED FEET < 

PENTABUS " CLEAN BREAK • ROCULUSMUS • ACTORS TOURING COMPANY • HUGH HUGHES • UNFOLDING THEATRE WITH NORTHERN STAGE |—— 
i 

SWAMP JUICE - MARK THOMAS: BRAVO FIGURO * LOOK LEFT LOOK RIGHT * HIGHTtDE - THEATRE DELICATESSEN * APWC * THEATRE AD INFINITUM - THEATRE 503 
THE PLEASANCE • COMPANY OF ANGELS • A CLOCKWORK ORANGE * THE FOLK CONTRAPTION • SLEEPDOGS • THEATRE UNCUT » ROGUES GALLERY THEATRE CO. 
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“WE SHOULDN’T BE 
I AT WEMBLEY - WE’RE I 
BREAKING THE RULES” 
Frank Turner gets tattooed, drags his mum onstage and smashes his big nighi 

A one-off? Nope — he's going all the way to the stadium across the road... M 



i’i’M 
■ > /ft 

FRONT 
ROW 

“One more time,” 
roars Frank Turner to 
his io,o 00-strong 
choir of disciples, 
“for MY MUM!” 
If the Turner Army 
felt close to this 

battle-hardened rock’n’roll underdog before 
tonight, they now adore him all the more. 
For rare indeed is the Wembley superstar 
so excited to be here that he marks the 
occasion by bringing his mum onstage to 
play a harmonica solo. But of course the 
genius of Frank’s giant leap from the 
embers of early 2000s hardcore punks 

; the evening more of a spectacle than a 
j mi Ilion Gary B allow- carrying robots, 
i From op ener Tulogy?, through a cover 
: of Queen’s ‘Somebody To Love’ to the 
j roof-lifting cry of ilthere is noooob Gôã^ 
É during ‘Glory Hallelujah’, rhe crowd 
: howl along in qiiasi-religious 
l celebration, only quietening during 
ï emo-rock newie Tour Simple Words’. 
: Throughout, Frank uses his against-all-
: odds success as a source of unity and 
inspiration, even letting the crowd watch 
him, via the arena screens, get the date 
tattooed on his arm during the encore. 
4 We played Wembley Stadium with 
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Million Dead to 
Wembley Arena 
via. an endless 
succession of 
grimy swcacpits 
and fans’ kitchens 
is that every step 
of the way, he’s 
made it feel like a 
family occasion. 

“Oneperson, a guitar 
and a righteous anger 
still has currency" 
BILLY BRAGG 

Green Day a 
couple of years 
ago,” he explains 
during the inking, 
“and they had 
atatcooiston 
their crew. In a 
fit of emotion 
I got ‘Wembley1
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“The whole vibe about tonight,” he says in 
his dressing room, several hours before the 
biggest show of his life, “is that we - me and 

and t he date tattooed on my arm. 
Accidentally or not, he left enough space 
for another date...” 
As he races back onstage for a duet with 

oh, Yo^re J-t 

3 à 

Pi 

the people whoVe supported me for years : Bragg on Bob Dylan’s ‘The Tinies They 
and years - have stolen the keys to the 
asylum. We shouldn’t be here, this is a 
venue for X Frfctor 
contestants and 
ageing corporate 
rock stars. We’re 
breaking the rules 
by being here ” 
It’s even more 

ridiculous for the 
support acts he 
handpicked for 
tonight “ We’re 
Dagenham and 
Redbridge in the FA 
Cup Final,” says 
Dan Lc Sac. Tt’s 
pretty mental,” adds 
Frank’s BFF and 
ramshackle opening 
act Beans On Toast, 
who’s written 
new song *HelIo 
Wembley’ specially 
for the occasion. 
For Billy Bragg, the 
night has an even 
greater significance. 
“It’s loo years 
since the birth of 
[politico-folk 
legend] Woody 

Are A-C hangin” the night takes on a huge 
air of triumph. And even a strong hint 

View from 
the crowd 

Purity team) though 
ALICE, 20, 
SURREY 

SAM, 26^ 
PLYMOUTH 

FY? . í» 
J 

“It's amazing 
how well it 
translated. He’s 
so good at doing 
intimate shows 
but tonight it 
still felt like 
we were in a 
small venue ” 

“He was 
excellent. 
‘Substitute* is 
beautiful and 
sad and I love 
how he did 
‘Father’s Day’ 
slower than on 
the album.” 

J 
c 3®i»i 

about retiring his 

anthem, The Ballad 1 
Of Me And My ï 
Friends’, a. tune = 
about the hopeless i 
struggle of the pu b : 
ci rcui t d rca mer now ; 
sung by that same : 
loser who’s finally : 
Made It, can’t i 
dampen the mood. : 
Post-gig, Frank ; 

Waxes’ by having : 
another tattoo, a = 
finger stamp to : 
mark Friday 13 , and i 
chats about an = 
upcoming tour of i 

Billy anctyrank 

hike on Dylan 

H 
T Frank; took away^ 

FRANK’S PHOTO DIARY 
4 

IB 

1 l’u 

I J J [< 
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ELLIE, 21 
SURREY 

PLUCKY MAN» 
^1 gat myself a brand new guitar 
today - they’re built especially for 
me and they’ve got my lyrics 
engraved In them and lines from 
the album covert 

CHEAP THRILLS K NO SWEAT 
Ji l hate it when arena bands charge 
£40 a T-shirt - It feels like milking 
the fans. So beyond the official £15 
Tshirt, all shirts are £5 and 
hood ies are a tenner/7

JiThe dressing roam’s pretty 
functional - IVs got an eneboh 
World War II vibe to it We had a 
choice of hang up drapes, so weVe 
gone for white-witb-wire^ 
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and I see a line that 
runs from him 
through Dylan, Joe 
Strummer, me and 
Frank,” he says. 
“That idea of one 
person with a guitar 
and a righteous 
anger still has a lot 
of currency?5
Come gig-time, 

the sheer thrill of 
the Frankophile 
masses invading the 
Big League makes 

“I loved the 
Queen cover. He 
sings about 
things me and 
my friends can 
relate to, we’re 
a rag-tag bunch. 
‘„.Prufrock.J 
made me cry.” 

; BRENDAN, 
] 43, BILLY 
i BRAGG’S 
= ROADCREW 

“He’s doing 
exactly the 
same that Billy 
did 20 years 
ago. He’s 
carrying the 
torch very well.” 

modest venues. 
W hich ultimately 
begs the question: 
was this just a 
one-off? “For now, 
who knows?"’ he 
concludes. “Maybe 
in a year’s time I’ll 
be doing an arena 
tour. Then... fuck it, 
maybe in. five year’s 
time Fil be playing 
next door...” 
See vou at 
Wembley Stadium 
in 2017, then? 
Tonight, with his 
mother at his side 
and to,ooo voices 
bellowing him on, 
you wouldn’t bet 
against Frank adding 
another couple 
of extraordinary 

underdog tale. 

I 

FRANKLY SPEAKING 
Mr 1 uñíér's words' bachsta^df^dilTgig 

NWE‘ How was it for you? 
Fi^k?“SuireaLltwas^| 
definitely a different kind 
of intense to doing a 
Barfly show, which is 
more Immediate and 
in-your-face. That’s more 
of a sugar rush moment, 
whereas tonight was tike 
eating a steak.” 
Howi 
about her starring role? 1 
“She wasn’tprëppêd^Â 
about it! I knew she’d doi 
it and I also knew that 
she’d be really shook up 
by it, in a good way!” 

I 

î 
ri' 
ih 

I 

Were you living out your 
Freddie Mercury fantasy 
by covering Queen? 

be one of the last times 
we play that We’ve done 
it at a few shows and 
festivals last summer, 
but I don’t want it to be 
¿I’m going to see Frank 
Turner because he’ll play 
that Queen cover’.” 

being an underdog and 11 
feel slightly bogus singing 
that at Wembley. Playing 
that tonight was a real 
moment so I’ll let that 
moment live.” 
IluI^UIIzkÃHkzêUIIIIIIEu!* 

as yon p kirn ¡tu. 

“People think there’s a 
linear relationship 
between intimacy and 

k 

fAre you serious abouf^B 
i retiring ‘The Ballad of Me 
I And My Friends? 
“Certainly for a little^ 
while. It’s a song about 

venue size and that’s not1 

true, it’s just harder to be 
intimate in a big room. 
But we wanted to make 
people feel part of it Did 
we succeed? Hope sa” 
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WHO’S 
NME’S 
ULTIMATE 
ICON? 

“Oh, my word.« Is 
Wat a giant pair of 
papíer-mâché tits?" 
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YEARS 
OF NEW 
M US I e 

JOHNNY MARR 
VOTES FOR... 
DAVID BOWIE 

Swl 
ÆT*1| 

¡fife 

As the quest to find the brightest star of music's 
past six decades goes on, the Smiths guitarist 
puts his weight behind the Thin White Duke 

r 

3 

.ii^ 

#5 
y 

i 

“David Bowie is 
easily the most 
influential and 
important artist 
to come out of the 
UK, lor so many 
reasons - there are 

musicians who are influenced by him 
who don’t even realise it ‘Ziggy 
Stardust’ and ‘Hunky Dory’ liberated 
so many people from the straight 
sensibility in the suburbs. People who 
I grew up admiring, like Pete Shelley7 

from the Buzzcocks or Ian Curtis, were 
hugely influenced by Bowie. No Bowie, 
no John Lydon - or lots of other people. 
“I first heard him in the glam rock 

days with the amazing run of RCA 
singles—I think ’Suffragette City’ was 
played at my youth club. What was 
fantastic was that it was this tough, 
tight rock music, but the cool girls liked 
it, because back then, a lor of rock 
music was good guitar players but was 
just guy-zone— music for spotty, greasy 

I boys. So many parents hated that ‘Ziggy 
: Stardust5 and ‘Aladdin Sane’ period, 
t be cause it was so obviously s exually 
I loaded and ero tie* Th at was real ly 
; liberating. It was naughty, and it was 
; exciting, and it was illicit. It was about 
: a world that I just couldn’t wait to join 
ï - he rea Uy u nd erstood what a great 
: artform commercial pop could be.” 
F 

{ DID YOU KNOW? 
i In 1993 Bowie covered £I Know It’s 
: Gonna Happen Someday’, a song by 
: Marr’s old Smiths bandmate Morrissey, 
: for his ‘Black Tie White Noise’ album. 

I WE NEED YOUR VOTES! 
i You’ve read who John ny Marr’s voting 
j for, now it’s time to have your say. Head 
; to NME, COM/idtjmtttekon where you 
t can vote for your favourite from the 
: shor tl i st of 6 0 j a I ong wi th b ei ng able to 
; watch video interviews with the likes o f 
j Azealia Banks and The Horrors on who 
: they’re backi ng in the big vo tc. 

HAS GAGA. 
SAVED H I E 
DARKNESS’ 
CAREER? ra 
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Bowie: one eye on 
a (he prize 

am 
Justin Hawkins and co signed up to join the 
‘Born This Way Bair tour - and here’s why 

After a relatively qu ict zoi 2 ; 
(no meat-based fashion ï 
choices or clashes with : 
the Catholic church thus : 
far), I,ady Gaga made her ? 

most telling cultural move of the year last : 
week by reviving The Darkness’ career. : 
The catsuiccd cock-rockers have been j 
handpicked as support for her autumn : 
UK mega tour — and no-one’s more t 
surpri sed than Justin Hawkins himself.. : 

IS SUPPORTING GAGA THE I 
STRANGEST TWIST IN 
YOUR CAREER TO DATE? 
“It’s a real honour, she’s got a brilliant j 
vibe,” says Justin. “It’ll give us a chance to j 
learn something from her show as well , J 
and steal some of it for ourselves* I’m a big | 
fan of everyth i ng ah out Gaga, her music, : 
her persona, the weirdness, it\ great.” : 

HOW DID THIS COME 
ABOUT? 
“We were chosen by her. She had a 
shortlist of artists available and she didn’t 
like any of them, so she chose us instead.” 

DO YOU THINK YOU’LL 
TRY AND SWING A 
COLLABORATION? 
“ What do you suggest we do? I’m sure 
there’s a cover we could do. It would be 
quite vaudevillian and spectacular.” 

WHAT DO YOU MAKE 
OF ADAM LAMBERT 
FRONTING QUEEN? 
“There’s nobody better suited to sing any 
of their songs in the world. Everyone 
keeps giving them and him a hard time. 
I think you need to look at how7 good he 
is rather than where he came from.” 

"NEVER MISS A GIG AGAIN! 
Thanks to NME’s new Live Edition Google Currents 

Want to make sun e y un ■ 
never miss out on a gig or 
f estival ticket again? Then 

; you’ll want to download 
NME’s new Live Edition on 
the Google Currents 

^service, which launched w 
j last week. Download the 1 
: mobile app to your I 
; smartphone or tablet and 
j you’ll receive the latest gig 
; news, festival line-ups and 

I live reviews to your device j 
Ë for speedy offline reading* 
; NME Live’s available to be 
; downloaded through 
; Google Play or the Apple 
! App Store now» 

RÉ
X¡

, 
V
I
C
T
O
R
 F
R
A
N
K
O
 W
5
K
F
r R
I
C
H
A
R
D
 J
O
H
N
S
O
N
,
,
 T
O
M
 M
A
R
T
I
N
 



nVTsml 

READING AND LEEDS 
LINE-UP EXPANDS 

¡¿v 

1 

New acts revealed for the Dance and Lock Up stages this August 
ft 

1 

Punk ranger Lee \ 

I herds up the best I ■ 
^houty men foryotr ■ 

[crystal castles bring 
Mt the bleep at last 
Year’s Leeds Festival THE PICICOF THE 

LOCK UP STAGE 
, 'i _ * 

f 
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Trash Talk singerlind NME Radar 
columnist Lee Spielman on the 
must-see bands of the ‘weekend 

BOUNCING 
SOULS 
'They’re from New Jersey* 1 
saw them a few years back at 
Halloween - it was crazy as 
shit: 2,000 people drunk and 
raging and they were all 
painted like skeletons 

CEREMONY 
“They started aro und th e 
same time as Trash Talk* With 
their new record theyTe 
bringing in different elements 
of punk" 

A slew of names 
have been added 
to this year’s 
Reading and 
Leeds festivals, 

which is once again taking 
place across the August Bank 
Holiday weekend (24-26). Los 
Campesinos! will play on the 

added to the Dance Stage. See 
below for all the additions 
- and right for Trash Talk 
mai nman Lee Spielman’s pick 

i Reading Sunday/ 
i Leeds Friday 
; Less Than Jake • Me First 
; And The Gimme Gimmes« 

of the Lock Up Stage this year i Gallows • Turbonegro • Trash 

GOOD 
RIDDANCE 
“If s going to be cool to see a 
Bay Area staple in England* 
fve never got to see them, 
so I’m excited* ifs definitely 
a crowd pleaser - good 
singalongs and fucking 
party vibes*" 

i SAVES 
i THE DAY 
í “A st raight- up guîIty pleasu re 
? band for me* In high school 
■ everyone played it." 

1 

Reading, Sunday at Leeds), 
punk legends Social Distortion 
and ska punks Less Than Jake 
head up the Lock Up Stage, 
and Grimes and Japan esc 
Pop stars are among the acts 

LOCK UPSTAGE 
Reading Friday/ 
Leeds Saturday 
Social Distortion - Anti Flag • 
Every Time I Die * Bouncing 
Souls • Saves The Day • Touche 
Amore • A Wilhelm Scream * 
Ceremony « Random Hand » 
Dead To Me • Star Fucking • 
Hipsters • Pettybone 

: Tai k * Good Riddance * The 
■ ski nts * Po lar Bear Club * Th is 
; Is Hell •The Flatliners • 
: Apologies, I Have None 

; DANCE STAGE 
! Modstep * Feed Me * 
i G rimes • Japanese Popstars 
: Clement Marfo And The « 
i Frontline • Jagga+ Zinc 
: (DJset) 

TOUCHE 
AMORE 
“They’re an awesome 
hardcore band* LA kids 
go absolutely nuts for 
that band “their live 
shows are fucking 
crazy -a lot of people 
diving off shit" 

Í
 Saves The Day 
(above} and 
Cerem&nya/e 
tile talk of 
iheTrash 

It 

I • ?! 

WIN! SEE THE CRIBS AT CAMDEN CRAWL 
VIP passes and free accommodation up for grabs in our amazing NME Extra giveaway 
As they build up to the release of their 
new album ‘In The Belly Of The Brazen 
Bull’, Wakefield’s keepers of the 
indie-rock flame The Cribs have been 
announced as one of the headliners for 
this summer’s Camden Crawl 
— and you could be there to see 
them. The festival runs on 
May 4-6 in 15 venues all over 
London’s gigging heartland [see 
right for the line-up highlights] 
and NME Extra can make sure 
you and a mate get in co all the 
hottest sets of the weekend. 
We’ve got a pair of VIP passes 
to the festival, allowing you co 
skip to the fr ont of the queue, 
and a swish hotel room for two 
lucky winners* And if you miss 
out on the top prize, fear not as 

: we have also got two more pairs of 
ï VIP passes to give away to next 
i month’s shindig* 
; To enter the competition, simply follow 
; the instructions alongside. Best of luckl 

; LINE-UP HIGHLIGHTS 
i G las vegas * The Big Pink « The Futureheads 
; • Spector • Rolo Tomassi • Death In Vegas • 
i Niki & The Dove « G az Coombes • M icachu & 
: The Shapes « Clock Opera 

Jarmans: zebras 
In disguise 

I HOW TO ENTER 
Scan the QR code {right} with 
you r smartph 0 ne an d get 
extra features, information 
and video footage. 
1 DOWNLOAD A QR 
READER 
Go to your smartphone’s app 
store and type “QR reader"* 
You should find several appsto 
d own I oad fro m the re* 
2 SCAN THE CODE 
Launch the QR reader and use it 
to scan the code on this page* 

; 3 VIEW CONTENT 
i You will automatically be redirected to 
i exclusive extras* 
: Mobile net work and/or Wi-Fi charges may 

; apply, If you donï have a smartphone, go to 
; NME.COM/extra. Entrants must be 18 or 

: over. Competition runs until midnight, 

; April 24^2012 

* 

n. 
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TALKING 
HEADS THE ‘YOUTH CONTRACT’ 

CAN’T FIX BROKE BRITAIN 
Deputy Prime Minister Nick Clegg has just announced a scheme to tackle youth unemployment 
- but it completely misunderstands what’s gone wrong, says writer and activist Owen Jones 

KWW If yon were born 
I after Morrissey 

released his debut 
album back in 1988 
and you’re not living 
off a trust hind, 
chances are you’ve 

had a bit of a kicking since Lehman 
Brothers came crashing down. Plan B has 
caught the mood recently with his 
barnstorming rallying cry 'Ill Manors*: as 
he eloquently puts it: “Tbetâ no such thing as 
broken Britam, we’re just bfoody broke in 
Britain”. Worth adding a caveat: the 
economy might be a never-ending car 
crash but the people at the top certainly 
aren’t broke, given the fortune s of the 
wealthiest ipoo went up by nearly a fifth, 
last year (alright for some). 
But young people have had to deal with 

the trebling of tuition fees, the slashing of 
the Educational Maintenance Allowance, 
shsh-and-burn cuts to youth services, and 
Carly Rae Jepsen’s bubblegum tat at 
Number One. Bleak. And, to top it all 
off, nearly a quarter of people under 24 
arc out of work. Iliads not because a 
generation of workshy feral youths are 
spending days getting hammered on 
cheap cider while watching reflections of 
themselves on Jeremy Kyle - it’s because 
there arc 22 unemployed people chasing 
every available job. 
The Youth Contract Scheme is Nick 

Clegg’s much-vaunted solution to the 
scandal of youth unemployment. A billion 
pounds is being ploughed into it, which 
sounds like a princely sum until you realise 
we handed over a trillion pounds to prop 
up the banks. What the plan does is give a 
financial incentive for bosses to take on 
160,000 young people, but crucially dosh 
for work experience, education and 
training for thousands of Others, 
There’s one slight hiccup with the plan: 

ulTd work for free, 
can I still claim 
my expenses?” 

3 

Î 

i 

1 

i 1 J 
] 

3 

people live for the weekend and see work 
as eight hours of gritting your teeth until 
the clock hits five. Docs that mean the 
answer is to send everyone down the pit 
again? No. But we can look elsewhere for 
answers. Take Germany, which has a 
much lower unemployment rate than ours. 
They have a top-notch apprenticeship 
system. Young people get work for a 
company for say, three or four days a 
week, and then spend the rest getting 

ARTISTS 
HAVE 

THEIR SAY 
Here’s what today’s 
musicians think 
about the crisis... 

k 

**E ?ïï PLAN B 
wv 
r'ii 

gay 
"VY 

“Why do so 
many young 
kids in this 

it’s based on the myth that people are out 
of work because they’re not trained, 
educated or skilled enough. In fact, the 
number of graduates stuck in a job they’re 
over qualified lor has gone from less than 
27 per cent back in 2001 to nearly 36 per 
cent today. 
No wonder that well over a quarter of 

graduates who left uni five years ago still 
can’t get a full-time job. And this is set to 
get worse: cuts are sucking demand out of 
the economy and private companies aren’t 
making up for the jobs being slashed from 
public sendees, which is what the 

government promised 
they would. 
When industries went 

to the wall in the ’8os 
and ’90s, we lost a lot of 
decently paid jobs that 
were well respected and 
secure. Thcvwerc never 
properly repheed, and 
instead we ended up with 
fewer jobs with lower 
wages in supermarkets 
and call centres. No 
wonder so many young 

country feel like they 
ain't got fuck all to lose? 
There are other options 
for them, they just can't 
see them. No-one’s 
showing it to them." 

ROU, ENTER 
If^lSHlkARI 

“People wanna 
feel important 

and you can’t feel that 
when you’re on the dole or 
completely skint looking for 
a job. fue chatted to a few 
fans who have actually said 
that they’re thinking of 
joining the armed forces,” 

trained up+ If you finish 
an apprenticeship, a 
company is obliged to 
take you on. 
While both New 

Labour and the Tories 
‘let the market decide’, 
the German government 
chooses to help support 
new industries. They’ve 
linked the crisis of 
climate change to the 
crisis of unemployment 
by creating hundreds of 
thousands of renewable 
energy jobs. It’s what we 
should be looking at. 

But the only way 
things are really going to 
change is if young people 
shout louder. Songs like 
111 Manors’ by Plan B 
are important - because 
they blast out a bit of the 
reality of what’s really 
happening on the 
ground. But it’ll take 
more than an edgy single 
to turn things around. 
If you don’t want to be 
stuck with schemes that 
don’t solve anything, it’s 
time to Start yelling 
about it. C
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RELEASED 23RD APRIL 
A 20-TRACK CQMPILATIDN FEATURING: 
BEN HOWARD. MICHAEL KIWANUKA. GET YE. JULIA STONE 
ANO MANY NEW ARTISTS FROM THE COMMUNION FAMILY 
AVAILABLE ¡mili AN» EN CATF OLD 12' WHY L 

Available en 

V iTunes 
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UPFRONT 

THE BEST OF GET USED 
VEDEO.COM 1
THirWEEK 

'1 

Mi 

[PAUL WELLER & MILES 
I KANE - ‘WE’RE GOING 
TO WRITE TOGETHER’ 

L 

TO THIS 
FACE. 
Recognise this man? You 
soon will. Dipio is about 
to move from tihe mixing 
desk to the limelight... 

V 

I 

i 

t in yurL con i/cS 7at i 
Go behind the scenes on the duo’s 
mE Heroes cover shoot - and see 
what they’ve got planned. 

FREDDIE COWAN: W 
‘COXAN’S THE MOST 
INVENTIVE PLAYER’ 

Take a look at the face : 
staring back at you from i 
this page. Can you put a 1 
name to it? If you’re not : 
alreadv familiar with 1 : 

33-year-old producer du jour Dipio, that’s j 
about to change, as he becomes what all = 
knob-twiddlers secretly dream aspire to I 
be: a Proper Pop Star. This week he’s = 
touring the UK and playing r 
a series of Red Bull Music Academy : 
afterparties with Major Lazer, his project ; 
with Switch who’ve worked with the likes ; 
of Santigold and La Roux. But that’s 1 
on ly the begi n n i tig* Tie’s sc t for a huge = 
summer - here are five ways he’s going to j 
complete his journey to the overground, j 

PHASE 1 

■+. .1

¡1 

x>-

i 
a 

\, 

tin y at Ixom/cjn qq e 2 
Find out why The Vaccines guitarist 
and Blur legend dke each other’s 
sound so much. 

WHAT ARE THE BEST 
TRACK OF THE ’70S? 

INFILTRATE THE BBC 
Following in the foots teps of the likes of 
Toddla T and Gilles Peterson, Diplo’s 
landed a weekly slot on Radio t of two 
hip-hop and dance-infused hours every 
Saturday night. "Tm not a radio DJ, by 
far ” he tells NAIE. "My voice is a bit 
deeper than Toddla T’s, but I need to 
work on my swag — Annie Mac kills it!” 

PHASE 2 
BLOW MINDS BY 
MAKING REGGAE 
WITH SNOOP 
Having worked with everyone from MIA 

PHASE 4 
NAIL MAJOR LAZ ER’S 
NEW RECORD 

th J yurl.eom/b 
To celebrate wflM’s 60th birthday. 

B
t 

£i-1' 

■'b 

i When he’s not recording albums for : 
: other people, Dipio s producing his : 
; own with Major Lazer - and the ; 
; follow-up to their 2009 debut "Guns ï 
: Don’t Kill People... La zers Do’ i s already : 
: in the can. “It’s finished, we’re just : 
: waiting on the masters ” he says. "‘Besides ; 
ï that, we’ve made an amazing song with : 
: No D oubt for thei r upcom i ng record * j 
; It’s honestly one of the best songs I’ve = 
ï worked on.” : 

PHASE 5 
TALK JACK WHITE 
INTO A COLLAB 
If Jack wants to get cracking on a 
quick-fire follow-up to "Blunderbuss’, 
Dipio says he should give him a call— and 
he’s already publicly floated the idea* “As 
a rocker, he always makes songs that I 
can listen to over and over again,” Dipio 
enthuses. “He’s the only thing keeping 
me hyped these days in rock.” 
It’d defi nitcly be his most intriguing 

collab thus far - and cement his biggest 
crossover to date* 
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we chat to Azealia Banks, 
Metronomy, Tribes and more about 
thei r favourite track from the ’70s. 

- n 

p.1 

. it 

lx 

GREEN DÄY^WIHI 
THEIR 10 BEST SONGS 
ti n y urL com/bn ygx 
We countdown the Californian 
hand’s most iconic pop punk 
moments from ‘Basket Case’ 
through to ‘American Idiot’. 

Dipío’s taking things up a notch by = 
producing Snoop Dogg’s new reggae j 
a Ibu m. “Snoop has writ ten all of the i 
songs, all r8 of them,” he says* “We : 
worked very hard in Jamaica and Snoop 1 
is in the zone. It’ll blow people’s minds.” = 

PHASE 3 
WORK ON AZEALIA’S [ 
DEBUT ALBUM 
Proving he can work ju st as su ccessfu lly : 
with new artists as the old guard, Dipio = 
teamed up with Azealia last month on : 
her crack "Fuck Up The Fun’* “I met her : 
about four or five years ago on Myspace 3 
and she used to come to my old studio in : 
Phil ly,” Dipio re cal Is * “She even worked ? 
on some stu ff with me for Missy Elliott r 
once? Although Azcalia’s working with : 
Paul Epworth on her debut album, j 
Diplo’s hopefill Tuck Up,.will appea r - ; 
and not even in its current form* “The ; 
final ideas we have are huge,” he teases. : 

It’s become^t well-trodden^^ these 
noted knob-twiddlers prove 

m 

ï 

MARK RONSON 
Starting out in 
1993 as a DJ in 
NYC, Britislvbom 
Ronson made his 
name producing 
the likes of Amy 
Winehouse and 
Lily Allen before 
cracking the Top 
10 with his own 
‘Version’ in 2ooz 

: LABRINTH 
ï From producing 
: the massive ‘Pass 
j OuffbrTinie 
: Ttempahto 
: becoming a charts 
; topper within his 
i own right, 
: Labrinth is now 
■ a23-year-old 
: musical farce to 
: be reckoned with. 

MAGNETIC MAN 
After meeting in 
Croydon in the 
late 1990s, 
Skream, Benga 
and Artwork have 
since worked 
together to 
create a unique 
dubstep sound 
that no-one else 
can replicate* 

; SKRIULEX 

î He may be the 
i most divisive 
man in dubstep, 

: but S kr il lex has 
i taken the scene 
í further than any 
i other act, picking 
ï up a Grammy for 
: his contributions 
j to the London-
; born sound. 
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UPFRONT 

THE WORLD’S GREATEST 
LIVE BAND RETURN! 
After over a decade's worth of silence, At The Drive-In blasted back for a chaotic show in their 
home state of Texas - but what did their first gig back together tell us about the big reunion? 
At The Drive-In? At The} 
Hospital After Jumping! 
Off A Drumklt And Being 
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A
t The Drive-In made 
their long-awaited live 
return in Texas last 
week (April y) ahead 
of their big stage 
comeback at this 

year’s Coac h el I a Fe st ¡val i n Cal i for n i a. 
Predictably, tickets for the show at 
the ti ny Red? venue in Austi n -
the i r first in ove r a decade - were 
snapped up in a matter of 
minutes, leaving fans 
clambering on roof tops 
and palm, trees to get a 
glimpse of the action 
inside. Given that 
guitarist Omar 
Rodriguez-Lopez told 
AMIS that the band were 
only getting back 
together for the cash 
earlier this year, there 
were plenty of questions 
that needed answering... 

DO THEY STILL HATE 
EACH OTHER? 
As Omar pointed out in our last 
interview, the reunion is like 
“four cx-wivcs getting back together”. 
But rather than scratch each other’s 
eyes out, frontman Cedric Bixler-Zavala 
and guitarist Jim Ward looked as dose 
as ever. “I was glad to see Cedric and 
Jim singing on the same mic like old 
friends ” fan Mike Scott told NME. 
“That was where the tension seemed to 
come from when they broke up?’ 

ârcaRSë^*l 
PATTCH N AGAINST USER 

CHÄNBARA 
lopsided 

sleepwalk capsules 
NAPOLEON SOLO 
quarantined 
RASCUACHE 

19SD ’ 
ENFILASE 

METRONOME ARTURinS 

PICKPOCKET 
^ON-ZERO POSSIBILITY 
onh armed scissor 

- CATACOMBS_ 

; ARE THEY SUFFERING 
i FROM A MARS VOLTA 
; HANGOVER? 
■ Sort of While singer Cedric went 20 
i shades of mental throughout the set 
; - literally swinging from the rafters at 
’ one point -guitarist Omar was much 
j more reserved, noodling his complex, 
i altern ately tu ne d guitar runs li ke he was 
; posse ssed by The Spirit O fJazz. We 

prefer the tempestuous 
afro -head-bobber of his youth. 
Sort it out, Omar. 

IS CROWDSURFING 
STILL BANNED? 
Very much so. Wad played the 
dual role of guitarist and 
enforcer of the band’s 
infamous ‘no crowd surfing* 
rule. Every time a body took 
Flight over the crowd, Ward 
shamed them to tlie ground 
with a wave of his hand and a 

Clint East wood dead-eyed stare. Do not 
mess with Jim Ward. 

: ARE THEY STILL 
i WORLD BEATERS? 
i Th ey certainly haven’t taken long to find 
; their feet. The ferocity with which they 
= attacked songs such as ‘ArcarsenaP and 
: ‘One Armed Scissor’ transported them 
’ straight back to their turn-of-the-
■ millennium peak. Omar’s gpt to get moro 
I involved, but those shows at Reading and 
1 Leeds are still the must-see gigs taking 
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A OMAR GHA2NÄLI, ■ 
& 21, HOUSTON J 
pl loved everything, from 
I start to finish, although 
I 'Pattem Against User* 
"and ‘ArcarsenaP were the 
two songs that stuck out 
for me. I honestly didn’t 
expect that much energy. 

t They had a shitton 
L of momentum J’ 

J MATTHEW WILKSON 
A 30, EL PASO I 
■“The best part was the! 
I intensity of the crowd, j 
It was really nice to hear 
i stuff that I remember 
[ hearing at their release 
show for 'Relationship Of 
Command’ when I was a 
kid in El Paso*«« they’Ve 

got better.” 

M billy baca/^m 
30, AUSTIN m 

“My favourite part of the 
I entire show was just 

being able to watch 
■ a band that doesn’t 
really exist any more. 
This was the secret, 
secret, secret show 

for friends and family 
here in Austin J’ 
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IAN WILLIAMS 

BATTLES 
The math-rock guitarist on loving espresso machines, playing piano 

versions of Black Flag and being a closet Barry Manilow fan 
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My first album 
‘ALIVE!’ BY KISS 

“I had a friend who discovered that KISS 
stood for Kids in Satan’s Service, and 
Hell being no place that he wanted to be, 
he wanted to get rid of his KISS record 
collection really quickly, so I took it o ver 
I was probably about seven. I spent many 
afternoons afterschool listening to the live 
album, ‘Alive!’” 

My first gig 
EARTH WIND & FIRE 

“Som ehow I ended up getting dragged 
to one of their concerts by my babysitter 
when I was four. But the first thing I actively 
went to on my own was Charged GBH, Cro-
Magsand Half-Life at The Electric Banana 
in Pittsburgh, Pennsylvania, when 1 was 
about 14? 

The first song I fill in love with 
‘NEW YORK GROOVE’ BY KISS 

“Although it got my toes tapping, I’ll skip 
over the Barry Manilow my mom constantly 
played, and say 'N ew York Groove’ by KISS.” 

The first band I covered 
BLACK FLAG 

“1 had piano lessons at an early age, so 
I could play watered-down versions of Bach. 
But what’s probably more truthful to my 
life was stuff like The Descendents and 
Black Flag in high school. Those songs 
were pretty easy to learn? 

My favourite lyric 
eBEHIT’ BY SMOG 

“'Every girlI’ve ever loved has wanted to 
behlt\ it’s a really fucked-up line, and he’s 
a really fucked>up guy? 

The book that changed me 
SNOW WHITE BY DONALD 

BARTHELME 

“It's prose, but it’s al most like poetry as 
welL It came out in the '60s and it was 
pretty experimental for its time. For 
some reason, it just opened up a lot of 
possibilities in my mind? 

My favourite artist 
THOMAS FRIEDMAN 

“I love ail his work. The only thing is, a lot of 
his stuff is untitled, so you’ll have to Google 
his name to seethe art. It’s conceptual, but 
it’s very fun and lighthearted? 

My favourite possession 
ISOMAC TEA III 

“1 got it a coupleof months ago. it’s just 
an espresso machine, but it’s built on 
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older technology, so it’s all pumpsand 
valvesand tubes and levers. I'm now 
totally obsessed with it. It's not only 
changing the way I make coffee, but 
it’s changing how I make food. It's 
a game-changer? 

My favourite TV show 
PORTLANDIA 

“This is currently top. It’s set in Portland, 
stars Wild Flag’s Carrie Brownstein and 
some SAIL people, and jokes on hipsters 
quite a bit. It’s really fucking funny? 

My favourite place 
8TH AVENUE IN MANHATTAN; 

BETWEEN 38TH AND 39TH 

STREET; NEW YORK 

“That's the block our practice space is 
on. it’s still pretty seedy there “there’s 
this crazy energy that’s really hard to 
put your finger on. There are people 
hustling on the street, and there’s 
a real flow of human energy. I guess 
there's nothing particularly special 
about it, but for some reason, I just 
find it endlessly entertaining." 

Clockwise from main: 
Battles’ ian winfams, 
dressed as a Liverpudlian 
footbaker from the '80s; 
Earth Wind & Fire; NYC's 
Sth Avenue; KISS' 1975 
release 'Alive!'; Blade 

Flag's 'Damaged’; 
KISS’ 'New York Groove’; 
Smog’s 'Wild Love' 
album featuring 'Be 
Hit’; "game-chan ging” 
espresso machine, 
the Isomac Tea in 
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MONDAYS 
ROCK IN RIO 

Ex-NME legend and Sabotage Times editor James Brown 
remembers chasing Happy Mondays round Brazil in gi 

OP 20 LCH&ÇT 

Top; Anting man I 
Bez and frontman | 
Shaun Ryder» Doni 
stand too still guys, 
ttiat vulture drcllng 
above wllleat you 

21 April 2012 

M ost tales of 
rock’n’roll 
excess usually 
concern 
artists with 

years of success and influence 
behind them, locked away in their 
private kingdoms, able co do 
anything they want. The Happy 
Mondays, on the other hand, 
weren't two minutes out of 
Manchester’s Li ttle Hulton when 
they jetted off to appear at the 
world’s largest music concert, 
Rock In Rio, at the Maracanã 
Stadium, Brazil in. January 1991. 
Not that the excess was all 

theirs. The concert itself was 
bloated with ego and lame. 
Guns N* Roses, Mcg^dcck 
Prince, George Michael who 
had (kinda) reformed Wham! 
for a one-off Andrew Ridgeley 
retirement fund? Faith No 
More, BiUy Idol, INXS, New 
Kids On The Block, Run-DMC, A-ha, 
It felt like someone had poured 
everyone from MTV onto the bill 
There were 198,000 people in the 

place when A-ha played. And by a 
strange quirk of face, the Mondays 
were shuffled to go on after diem, as 
their guitars arrived late. I stood at the 
side of the stage and watched a third 
of the audience leave the stadium 
immediately, but fliat left well over 
100,000 people 
wondering just 
who the English 
band with the 
elasticated 
stick-thin 
dancer were. 
A fter one song 

A 

t. 
• 

Train Rob ber Ronnie Biggs* 
mediocre swimming pool party. There 
we met a man in cut-offs and flip-flops 
with a £100,000 sports car (who was 
later jailed for 15 years for importing 
four cons of cocaine into Spain in a 
trawler). He sent the boys off to meet 
!£two Polish guys with a rock of coke 
the size of a TV” and from diere to 
Prince’s private party, where you had 
to pay to get out. Bingo-s tyle cards 

They justput their 
anorak hoods up 
andplayed on 

the crowd were throwing bags of 
rubbish at them. Then the heavens 
opened and more people left. When 
the band simply put their anorak 
hoods up and carried on playing the 
remaining audience roared dieir 
approval and the barrage o f stinky 
bin bags ceased 
On our arrival the d ay before, one 

paper had announced ‘Happy 
Mondays bring 10,000 ecstasy tablets 
to Rock In Rio”. Had this been true 
tire hunt for cocaine and leisurewear 
might not have been so emphatic. 
The country as a whole seemed co 
turn a blind eye to the band's narcotic 
endeavour. At customs our entourage 
were simply waived through a private 

didn’t even get our passports out. 
After a shopping trip for over 70 fake 

Lacoste shirts we ended up at Great 

■DRV THE RIVER 
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ALABAMA SHAKES 
‘HOLD ON’ 
Rough Trade 
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RADIO 
Hear the chart 
rundown first every 
Monday at 7pm 
on NME Radio 
NMEXOM/RADIÖ 

.COM 
Listen to the Top 40 
and learn more about 
each artist online 
7Wi EVERY 
ATNMEXOM/CHÄRT 
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were clipped for 
each drink and 
ar the end of 
the evening you 
had to settle up. 
Bez lost his 
ticket and paid 
thousands. 

TtWItri besMMMMI 
13 10 ‘WE WERE CHILDREN* 

bland 

FRANK TURNER! 
‘I STILL BELIEVE' 

NEW TO 
NME RADIO 
PLAYLIST 
o DJÃNGG DJANGO 
‘Stornf 
© THE HIVES 
‘Go Right Ahead' 
g THE CRIBES 
‘Come On, Be A No One* 

From there the boys visited a 
prostitute convention posing as a 
nightclub called Help, and - after 10 
minutes of remembering the local 
HIV s tats -1 h eaded back to the hotel 
with backing singer Rowetta to be met 
by a road block of armed men, like a 
scene from The Godfather. This was just 
one day. We were there for four. On 
the morning of our departure I asked 
Shaun’s cousin and sideman Muzzer 
where the singer was and he replied, 

11 MB Illi mi ICABEE5 
13r5l 'FEEL TO FOLLOW’ 

Fiction 

IZWBtri bes 
IO *0 ̂‘CORNER OF AN ENGLISH FIELD' 

_ _ 

1/ ’18' ‘SOMEONE PURER’^^^^H 
RoughTTade 

‘The devil is dually in 
his coffin,” I laid back 
by the pool and looked 
up at the vultures 
circling Copacabana 
Beach and tried to blot 
out the conversation 
between Mcgadcdfs 
Dave Mustaine and 
Debbie Gibson. 

4 ÖWWKÄSÄBIAN 
lo 13 ‘GOODBYE KIsF^^^^I 

Columbia 

17 35 ‘PUPPETS' 
Cú-vperatteMusfc-

n^WMCKWHITnBH^H 
LU 24 ‘LOVE IHTERRUPTIOir^B 

ThirdMan 

YEARS 
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Th e hl M E Chart is com p i led each week by N M E Rad i o and is based on how m any 

times each track lias been played on the station over the previous seven days. 
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Xperia1" S is a next generation smartphone from Sony. Pump our 
your favourite tunes with Music Unlimited from Sony Entertainment 
Network or connect wirelessly to listen through your speakers for a 
bigger sound. They're just some ortho amazing things you can do 
when your smartphone is made to create, watch, play and rock. 
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THE VERY BEST IN MUSIC VIDEO, ALL IN ONE PLACE 
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS 
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Ghostly, R&B-tinged bedroomjams dreamt up in the very dead of night 

I
n the cold small hours of the morning, emotions 
become exaggerated and the dawn light has a 
weird, bewitched beauty. That feeling suffuses the 
music of Poliça, the Minneapolis band who’ve been 
tipped by everyone from Jay-Z and Kanye to Bon 
Iver’s Justin Vernon, and who took this year’s 

SXSW by quiet storm.. Formerly of folk}7 types Roma Di 
Luna, Chan ny Leaneagh found her self writing in a very 
different vein following the birth of her child. “ I didn’t have 
much time except maybe late at night ” she explains, “writing 
just on the computer. I’m a bit of a clichéd artist where every 
time can be a difficult time. I tend to always draw on the 
darker side of things.just trying to make sense of myself 
and the world around me.” 
Channy took her intense, personal songs to Ryan Olson, 

Minneapolis scene kingpin and her bandmate in Gayngs. 
He provided beats that fit exactly with Channy ’s idea of 
where she wanted to take this new sound {they’re big fans of 
ghostly future R&B and dark hip-hop like The Weeknd, 

Frank Ocean and Shabazz Palaces), and were joined by 
Chris Bierden on bass and Drew Christopherson and Ben 
Ivascu on drums. 
The songs that make up debut album ‘Give You The Ghost’ 

were recorded last May in Ryan’s bedroom (a studio to many 
in Minneapolis) in a similar witching hour-way to how they 
were written. “It was a heatwave, and we didn’t have any air 
conditioning, and it was recorded at two or three in the 
morning until the sun came up, so there’s a kind of out-of-
mind feel to it,” explains Channy Out of mind, perhaps, but 
The xx-ish, intense ambience is still very human, with 
Chann/s au to-tuned vocals at the heart of the almost 
trip-hoppy, double-drummed rhythm of the songs. “I want 
people to feel a load lifted, like they can kind of go inside 
themselves and escape a little bit and also gain some new 
perspective, and feel good, even if it’s a difficult feeling ” she 
explains. We’re of the impression it’ll look even better in the 
actual light of day but for now, we’re enjoying Poliça’s 3am 
eternal. Emify Mackay 

<P\(eed To Rjyow 
BASED: Minneapolis 

FOR FANS OF: The Weeknd, The xx 
BUY IT; 'Give You The Ghost’ is 

out April 30 
SEE THEM LIVE: They hit CAMP 

in London on June 6 and 7 
BELIEVE IT OR NOT: Channy^ Other 

great love is dancing - she took lessons 
from the age of four. She’s also framed 

in classical violin. Bloody show off 

21 April 2012 NME 17 
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Luke Brennan's 
punk roots are, 
clearly visible 
through his 
string vest 
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ZULU 
THE VICTORIA 
FRIDAY, MARCH 30 
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Ever since they 
supported Iceage 
in London late last 
year, Zulu have 
been nurturing 
a reputation as 
the capital’s 

premier new punk band. Tonight 
the five-piece - a septic mush of 
battered leather, black hats and terrible 
teeth - appear every bit as hungry 
and ragged as you'd hope for an act 
playing the release party of their debut 
EP (the acerbic, raw 
"Way Of The Zulu’ 
is out now). 
Lopi ng around 

before the show 
in a khaki jacket 
and blue military 
beret, singer Luke 
Brennan looks calm 
and assured. As the music starts, 
however, something clicks and all 
hell breaks loose. His expressive 
face contorts in anger and horror as he 
embodies the lyrics hurtling from his 
mouth. The microphone stand becomes 
a baton, jerked and slammed with 
power .and authority as he sings, spits 
and howls. It doesn’t take long for those 
down the front to react, and before too 
long bodies start to collide, sending 
b eer 4/W legs sky wa rds . 

CAUGHT 
LIVE 

It’s an uninhibited energy that’s 
reinforced as the set continues. The 
brutal, screamed chorus of 'The Effects’ 
provokes piercing shrieks of approval 
while "Bloody & Rare’ bristles with 
psychobilly undertones and macabre 
imagery. The voyeuristic "We’re 
Watching You’ is better still — with 
Brennan doubled over, flicking Vs and 
eyeballing the crowd as he sneers along. 
His bassist, Louis Simonon (son of Paul, 
no less) stands call throughout the 
madness, looking entirely at home. 

It doesn’t take long for bodies 
to collide, sending both 
beer and legs skywards 

Ending on "Zombie’, Brennan 
abandons his mic altogether, diving 
into the crowd only to disappear out 
of view and out of the room, hordes 
of audience members following. 
The first proper British punk band 

to come along in fucking ages, tonight 
feels like the tip of the iceberg. Zulu 
are the kind of band who make you 
want to form a gang, pick up a guitar 
and play: intoxicating, visceral and, 
above all, exciting. Rhian Daly 

Qrush 

Usher on his 
favourite 
new act 

"Tm loving JMSN 
right now. He’s an 
R&B singer and his 
album "Priscilla’ just 
dropped. I really like 
his voice and I like 
that element of, 

r eally just soul, but 
part of the same 
sound that he 
possesses.” 

18 AWE 21 April 2012 

The rundown of the music, videos 
and scenes breaking forth from 
the underground this week 
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DOLDRUMS 
Three noteworthy things about Canada's Doldrums: 1) Their new 
track 'Egypt' is one of the most epic pieces of mind-alteringly 
mashed-up sound -col läge freak-fests we’ve heard in ages* 
2} They’d played but five shows before SXSW last month, where 
they were totally brilliant. 3) Mainman A ink Woodhead is the 
cousin of none other than Claire Boucher, aka Grimes. We bet 
growing up in that dan was a darn sight better and more eclectic 
than being part of the Von Trapps or the Partridge family. Listen to 
"Egypt’ on NME.COM/radar now. 

2 TAFFY 
It’s Britpop, but all the way from Tokyo. 
With the sweetest El astica styl e vocals we've 
heard in ages, four-piece Taffy - who release 
debut UK single 'So Long' for Record Store 
Day - certainly have their hearts set on 
Camden. Their album, -Caramel Sunset’, due 
out on May 7, may be just the ticket to get 
them there. 

3 TOPS 
New on the ever-dependant Arbutus 
label comes 'Tender Opposites’ by TOPS: 
eight tracks of shimmering brilliance 
by the Montreal four-piece, who combine 
synths with Fleetwood Mac-meets-Strokes 
riffs and top it all off with the cattiest 
female singer we’ve heard in quite some 
time, Jane Penny, 

A 

4 CLAUDE VIOLANTE’S 
TOR YOU* 
Assured yet achingly fragile, the debut single 
from Parisienne Violante inhabits the darkest 
recesses of the dancefloor. The spare 
backbeat and pulsing synths hark back to 
4Billie Jean’, but she dissects a relationship 
gone sour with such specificity and arresting 
rawness that dancing is a mere afterthought. 

5 TWERPS* ‘DREAMIN1
This lot impressed us at SXSW recently, 
playing possibly the wooziest music 
of the whole bash. Hailing from 
Melbourne and totally outshining tour 
headliners Real Estate on recent US 
dates, the track to check is the aptly 
titled "Dreamin’. Hear it by heading to 
NME.COM/radar now* PE
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Resident Brummie Amy Sumner shines a light on the new bands, led 
by Radarfavourites Peace, spearheading a West Midlands renaissance 
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Generally, people will tell 
you that Birmingham is 
shit* If you ask around, 
you’ll get the same 
response; ifs grey, 

it’s dull, and i t doesn’t live up to the 
second city status that Manchester is so 
convincingly tiying to covet. Or at least, 
that’s die consensus of the ignorant 
Because while 

Britain’s back 
has been firmly 
turned, the city 
has quietly (and 
undisturbed) 
fostered a 
genuinely exciting 

Brum can stake a 
claim as the hottest 
place in UK indie 

exist. They are bands of brothers (in some 
cases literally) who work together, party 
together, and more often than not play 
together, giving things a close-knit feel 
that's been missing for years. 
Digbeth is the area’s Shoreditch 

equivalent and is home to more graffiti’d 
peace symbols and tie-dye than you can 
wave a can of Red Stripe at Handily, it’s 

also home to 
Peace themselves* 
More often 
than not to be 
found indulging 
in the antics of 
their favourite 
underground 

DI Y music scene al! of its own. Right now, 
with the likes of Peace and Swim Deep 
riding high on a wave of national attention 
and burgeoning success, it can rightfully 
stake a claim to being the hottest place in 
UK indie. 
What’s most exciting about the scene is 

the close proximity in. which the acts all 

club night Tace’, they arc Foals if they’d 
had better haircuts and thrown house 
parties you couldn’t remember. Ify ou’ve 
been near a computer wi chin the last six 
months, you should be keyed in with their 
viral demo^blood’ and their massive-
sounding new single, Follow Baby. 
The aforementioned Swim Deep are 

also finding success at present, widr key 
track ‘King City arriving with distinctly 
summery vibes* Tropical troubadours 
Troumaca, meanwhile, are always found 
somewhere behind doc scenes. Whether 
curating their now infamous Troumaca 
& Friends' parties or DJing nights around 
town, their own music sketches an 
outline of experimental and 
natural-sounding psychedelia, 
convincingly colouri ng it dub. 
And that’s just the first load 
of acts. Tucked away down the 
varying side streets and studios 
of the city are The Carpels, The 
Bo mbergs, Two Fathoms and 
Bombers - just a handful of the 
second wave of Birmingham’s 
most promising talent. Away 
from guitars, electro acts 
Greg Bird & Flamingo Flame, 
Prisms and Victori es At Sea 
arc ensuring chat local 
promoters have more than 
enough to deal with, wrhile 

^Playlist 

Tracks that define 
Birmingham 

in 2012 

PEACE 
‘Bblood’ 

SWIM DEEP 
‘King City’ 

TROUMACA 
Fire’ 

THE CARPELS 
"Sand’ 

VICTORIES AT SEA 
Future Gold’ 

the various venues across the city are 
hothouses for all kinds of fun; premier 
promoting outfit This Is Tomorrow 
command the Hare And Hounds (a 
worthy shout for NMFs Small Venues 
Campaign!) and import a vast array of 
fresh outside talent to the city - from 
Will is Earl Beal to Pond. Fellow 

promoters Atta Girl, Likely 
Lads and Chicks Digjcrks 
also all deliver regular treats 
at the likes of The Rainbow, 
The Victoria and The 
Sunflower Lounge* 
What this all means is 

that Birmingham curren tly 
feels like it’s bursting at the 
seams with new music. 
With broodingly new lo-fi 
bands like Heavy W aves 
and J aws se emingly springing 
up from nowhere at all in 
recent weeks, it doesn’t 
show any signs of slowing 
down either. . 
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THE RECORD 

■J! 

s 

THAT CHANGED! 
— "MY LIFE 

I Whether pluckedfrom your parents’ collection, picked up in a store or gifted from a friend - everyone^ 
1 can name the record that changed themforever. To mark Record Store Day we’ve asked the great andl 

I the good of the music world to tell us theirs. Kicking us off, Arctic Monkeys’Alex Turner and Matt Helders | 

A 7 u 
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Alex Turner 
Single: Shirley Bassey - Big Spender3

- “When I’m at 
home, one of the 

■ big ( 
T SPENDER 
r ikMkuml 
* 

> A 

before I leave to 
20 on tour is to 

—i- puta 
record on. It’s one of 
the first things I do 
when I get back 
again too. Wc listen 
to music every day 
as a band, but 
there’s nothing 
quite like sitting 
there with your 
turntable, playing 
a record in 
its entirety 
One of my 

favourite 45s is by 
Shirley Bassey. It’s 
‘Big Spender’ on 
the A side but the 
B-side is this song 
called ‘Dangerous 
Games’, which I vc 
never really heard 
anybody calk about. 
It’s amazing, quite 
Bond, but I don’t 
think it was for a 
movie. IVe always 
wanted to cover it, 
and I think it’s mad 
it’s just a B-side. 
Where did I find 

: that one, I wonder? Possibly in 
j th i s bookshop-cum-rccord store 
: in Chicago. It was one of the first 
: times we toured the States and 
: there was a shop by the venue. 

It’s mad what you find 
sometimes — I 

¡
I ‘Big Spender* was I 
originally written for 1 
the musical Sweet 1 
Charity In 1966. I 

’ Bassey’s hit version, I 
released in December I 

1967, became one of her' 
signature songs. She 

I even performed it for 
1 Prince Philip’s 80th 
I birthday in 200L 

K It’s dear how the 
■ B-side /Dangerous 
I Games’, influenced 
1 Alex Turner - it’s 
■ reminiscent of his 
■ work with The Last 
[Shadow puppets and 
1 is pretty similar to 
I Bassey’s Bond hit 
I ‘Goldfinger’, which 
I came out in 1964. 

remember finding a 
seven-inch from our 
manager’s band 
from, the '80s, 
Vitamin Z, just in 
a random record 
shop in New 
Orleans, There 
was a basket full 
of $1 45s and I just 
pulled this thing 
out. We were just 
like. Tuck, there he 
is! On the coved’ 
That’s the thing 
about vinyl though, 
you can just while 
away the hours 
digging through 
records. I still get 
really excited by it 
Don’t get me 
wrong, I love 
downloads, but 
nothing quite beats 
stumbling across 
something you 
weren’t banking 

Album: The Smiths - ‘Hatful Of Hollow 
Hií “The guy who 

taught me how 
to drive lent me 
two Smiths LPs 
- the first record 
and ‘Hatful Of 

name on one of them, before he 
was in the band! I ■was maybe 17 
when I got those Smiths records. 
We’d started the band around 

srwEiin 

* 

“My first relationship 
with vinyl was DJdng UK 
garage and shit like that 
when I was about 14* 
This is before rd 
even 

thought about being in a 
band, so my affiliation j 
then was just DJ-ing with 
these singles [Alex: ‘I 
know for a fact Helders 
had ‘21 Seconds’ by So Solid 
Crew on wax! He was 
sampling the B-side of it, 
probably»/]. But because I 
had a record player I then 
got into having records* rd 
get them off my granddad 
first ~ Frank Sinatra, 
Motown, and then The 
Carpenters and Beach Boys 
off my mum and dad. I was 
looking for things to sample 
and make into these stupid 
songs! The thing is though, 
that’s what made me 
interested in vinyl. 

it 

Matt 
Helders 
The D4 - ‘ótwenty3

; I reckon rd pick The D4’s album 
; ^twenty’ as the record that changed my 
; life. I know it wasn’t massive, but it was 
= important for me. It came out when I was 

just learning the drums, and 1 

Out 

Í
 ̂twenty’ was the I 
debut album by the I 
our-ptece formed by 1 
Dion Palmer and ' 
Jimmy Christmas. 
S/ngíe ¿Rock’n’Roll 

Mtberfucker’ Included 
the immortal Une: 

I wanna gw ri to your 
sister and brother like a 

motherfucker” 

I Sadly, the band split 1 
L UP in 2004. 

remember they played a 
free gig at the Sheffield 

j Leadmi II, which we all 
F went to* It was a big 

deal for us, something 
like that. So I remember 
buying it in Barnsley HMV* 
It was before anyone had 
an iPod, and for some 
reason a lot of our mates 
got into that particular 
record. Al l of our mates, it 
seemed like, and all our 
band too, in fact. We still 
play it now, actually.** 
The last record I bought 
was from Record Collector 
in Sheffield when I picked 
upa load of stuff. I got 
some silly ones » ‘Karate 
Kid III’ on vinyL It’s pretty 
good* And ‘Er as well*” 

in II li tt HiiiHHii h IHJEEMIU1 il il rm li li imHHitrEHmu n n mill n miiwirrtsHmi 11 ii ini n 11 tiinwirnimni li ii pui ii ii [inmiii irrnnii li n HJ1 II ii unininrritpi] n n uft n ii nmimiiiriîrm II II imii li 

Hollowl I’d been bought a Best 
Of on CD by an aunt before then, 
but I wasn’t quite ready for it. But 
he lent those two records to me 
one afternoon, and I put them on 
the record player in my mum and 
dad’s living room. It was 
something about the ceremony of 
taking it out of the sleeve, putting 
in on the turntable and feeling 
that you almost had to sit with it 
that got me into that band. 
I sometimes think that if 
it hadn’t have been for 
that format, i n a way, it 
might have taken me ages 
to discover them. 
The Smiths used to write 

: then, and this 
: driving 
: instructor jK 
: would ÂÊ 
: always say, ' 
: You should 
; cover this song!* 
: He turned us 
: onto a lot of stuff, 
: and T always think 
: of him when I 
: think of that band 
: now He comes 
: to shows every 
■ nowand . 

again. Ml 

purple 
\patch 

“We just sat in a 
car being weird” 
Helders on how the rather odd 

R U Mine?’video came together 

Ji 

«L-f 

messages in the grooves [etchings] j ; 
a where’s 

the W 
DUttOJltj 

*1 

Alex on their bright 

idea for RSD 

w I e’ve not really fucked with 
coloured vinyl 
that much 

we started doing it too because of 
them. Wc used to put our friends' 
names on the middle of the early 
records, some of the boys from 
back home. I think we actually 
wrote Nick’s [O’Malley, bass] 

: his tWO 
: Smiths 
: records up 
: at mv mum’s* 
: He never got 
\ them back!” 

'1H 
4 

before, but we were like, 
1 ‘Yeah, let’s go all out for 

Record store Day*.* let’s 
make 'R U Mine?’ purple!1 Any 
excuse to put a fucking purple 
viny l out! I don’t wanna say it 
won’t be on the next album, 
but I think it’ll definitely have 
a relationship with the songs 
that are on there. Whether we 

include it or not, I don’t 
know. Probably 

not. B u 11 feel 
like it’s the 

> ‘ best tune 

t was done by Aaron 
I and Ben, the Focus 

: I Creeps [who have done 

j ai/fbe band’s recent 
; videos], it was loads of 

i fun doing it We did it 
3 unplanned, when Jamie 

i [Co ok, guitar] wasn’t I 
j even there! It wasn’t 
i that planned at alL IVe 
: were just out in LA Jus t 

week doing hand 

gestures over and over and 

generally being 

quite weird f I Ato and Matt ■ 

haven WiwaS 

1 

e we’ve had 
forages.” 

i before The Black Keys 

; support tour. 
: There might have 

: been a bit of trickery 
: involved but it had 
S 

: .tobe very we// 
: rehearsed, put it that 

: way! We practised for 

: it all week, me and 

; Alex Just without 

: playing the end bit 

j We did all the car 
: bits Just sitting 

: in the car all 

J 

1 

I 

Nick O’Malley l| 
waters Zorro j 
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“VINYL IS OLD 
IT NEEDED AN 
INNOVATION” 
Jack White is releasing a White Stripes vinyl 
for RSD and runs the Third Man vinyl factory in 
Nashville. But why is the plastic so important to him? 

There are some great interesting 
innovations in vinyl. For a 
100-year-old medium, we are 
always trying to find something 

new that hasn't been done before with it. 
We've succeeded several ti mes with the 

triple-decker record, under-label music -
music that's pressed underneath that you 
playthrough the label of the record. We have 
more that will be comingout in the next few 
months here and part of -Blunderbuss' too. 
They're amazing ideas that we stumbled 

across while I was finishing mixing the 
record. The timing never lines up for 
something like that, but I think 
Blackwell [Ben, Third Man 
Records employee] said it 
best when he talked / 
about the 
inordinate 
amount of time 
and money, we 
spend on things { J® 
that make us no pUM 
money. HAHAHA! 
It's really nice □ m 

and it's a 1 
component we 1 
always wanted to I ! 

¿¿j 

* 

ÍB 

> 

have a part of, hut at times it's gotten tough, 
because of the cost of things. And then you 
have people coming and, like, paying 
homeless people to get in line to buy records 
[to boost sales figures] and doing all these 
shady things. Trying to compete with all that 
stuff has been funny at times. 
Recently we sold a one-off 3rpm record for 

$30 and they go for, like, $1,000 on eBay. It 
happens every time we do a special release, 
its a really funny component to how much 
that walks out the door here. But it's all for 
the sake of the art that we're trying to push / 

into these tangible objects. What we J 
can get out of it is so fulfilling. It ' 
would be boring to look back 

Wretch 32 
Michael Jackson - ‘Bad’ 

“Pm gonna choose ; 
Michael Jackson's : 

it looks so much fun, being in that 
underground tunnel. 

and be like. ‘This label j 
t f t 

signed these bands and 
¿v they released these 
KA records7. But to 

¿I 

have 
h 1 ■Wy mechanical j 

OV' components that 
Ky are innovations in 
K an old medium, 
V that'll be thef irst 

thing that Fd show 
/Í my kids when they 

got older, y'know?'-

Jnlk-
"Bad’ -I remember 
thinking he was 

and he 
made me feel 1 i Ice 
anything you 
wanna doj you 
have to do it big. 
Thcvidcohasto 
be amazing, the 
vocals have to be 
sick and the song 
has to b e different. 

■ Bad* was a d ifferent 
; side to Michael 

Jackson than Fd seen 
be for c* It had a more 
gangster vibe; it was 
then I realised that 
he was definitely one 

y' 

I 

^1® 

; “WE TRY TO 
PUSH THESE 

' OBJECTS FOR 
ART’S SAKE” 

ft» 
T il 

./¡I 

' E 
A . 

JACK WHITE 

: At that period no-one was coming 
: through who was paying that much 
: attention to de tai l i n videos and it 

1 remember first 
hearing it at home on 
the radio, listening 
to him saying he 
was bad, and I 
thought ! was bad 
too! Then you get 
to see the video and 

The song - written and 
composed by Jackson -
was originally intended 
to be a duet between 
the singer and Prince. 

t Directed by Martin 
^Scorsese, the video was 
influenced by the “Cool” 
scene in Westside Story. 

The song was also 
i covered by Weird Al 
I Yankovic in 1988 -
I he wore a fat suit In 
the video and changed 
the lyric "Tm bad" to 

i ‘Tm Clever. 

really connected with 
me. I remember 

n going out to buy 
S the single on. 
Jr casset te af ter -

ï probably had co 
be good for, like, six 
years to be able to 
buy it When you’re 
a kid you’re really 
fascinated with 
every thing so I 
read everything. 
I could find about 
it. It definitely 
influenced me in 

what you wanna 
sav. I don’t think he 
was thinking about 
making it radio-
friendly, he just 
made something 
that talks about 
what he wanted 
to calk abouti 

il h nullum il Ji itinm ii in ttiiiiiiiEiJ h il i tniiiui n miiiiiiiui n n tniinm n 111111111111111 n tniim ii trim iiiiiiih n ii ¡Liiimii ttrkiu 11111 eii ii n itiniu ¡rihiinn 

Maximo Park 
^Suede^ A"nimal Nitrate ’ 

^The record that 
changed my 
life was bought 
for me by my 
friend Neil. Up 
until then I was 

rocking a lot of Crowded House, 
George M khael and soft rock, I'd 
heard 1 Animal Nitrate' on the radio, 
but just having the physical record 
was like, ‘Wowf Thesongsounded 

ï 

I ike nothing rd ever heard. ThafW 
wholeandrogynous, glammy | 
guitar thing was new to me. it was 
a weird, otherworld ly thing; The 
song is about domestic violence In 
a council house, which is the kind 
of thing! write songs about now: 
tryingtofind somethingworth 
documentingfrom other people's 
I Ives and alloying it to an amazing 
melodic racket/* 
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THE RECORD THAT CHANGED MY LIFE J 

GRAHAM 
COXON 
The Beatles - ‘Revolution’ .in ■o 

X 
ht 

“1 first heard 
‘Revolution1 when I 

M 5' M was fo^r years old, 
EA ÍSSmLfI I gues:s I was just 

lucky enough to be 
MiSMBSMi able to work the 
record player and recognise it 
from the apple in the 
middle, I liked to play 
with the knobs on the 
front of the record 
player, turn the bass 
right up.,. I probably 
even only got the 
right-hand speaker. 
I just wanted it to be 
as big as possible. I’ve 
still got that record, 
I keep it in a box 
with loads of 45s 
I bought as teenager. 
As a kid it gave me 

that feeling. Later on 
my taste got more 
sophisticated, but 
probably not by 
much, T was still 
searching for that 
thing that made me 
feel the same. It 
informed my 
obsession with early 
Pavement, The 
Damned and Sonic 
Youth. I mean, 

: The Damned really do sound like 
: maniacs. They are incredibly 
: reck less , and th a ds a I ways b ecn 
É an influence on me I like dynamic, 
: reckless music, But then, I’m 
: also totally in love with Chopin, 
: That’s my own private world, 

nothing to do with what 
I play or record. 

I think someone 
had put something 
heavy on top of the 
arm when they 
played our copy of 
‘Revolution’, so it 
destroyed the groove 
all the way through 
the song. It was 
scratched, which 
made everything 
twice as noisy. That 
informed my sense 
of what is correct, 
and how heavy 
sounds can be. Later 
on, listening to 
recordings of The 
Who and The 
Kinks, that informed 
my perversion even 
more. This is why I 
ended up liking fuzz 
and liking the noise 
of a guitar groaning 
under stress.” 

E£iNGZÆI>1 
L Out I 
[‘Revolution' spent two 1 
I weeks at Number One 1 
in the UK as the B-side 

I to ‘Hey Judet 

I The band released two 
I versions of the song, a 
i hard rock version and a 
I slower version -
l 'Revolution Lon The 
1 White Album s 

Mn 1987 the remaining | 
1 members of The 
I Beatles filed for a 
F lawsuit after the song 
-was licensed for a Nike 
I TV act But Yoke Ono -
I a shareholder and 
[ director of App Ie - had 
already given approval. 

I Graham Cnxori 

has mate aU 

« 

* _ ■ 
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Laura Mary Carter 
Blood Red Shoes 

Faris Badwan 
The Horrors 

V 

■* 

1 

BABES IN TOYLAND - ‘BRUISE VIOLET' MC5 - ‘KICK OUT THE JAMS' 

Johtmy Lloyd 
Tribes 

THE ROLLING STONES - ‘TUMBLING DICE’ 

J1 got into guitar music early I think 
the first cassette I bought was ZflNE 
Tla^tkak which was also partly pyMd 
the reason why I wanted to play SpB 
in a band. But then I found Hole, 
and th ro ugh th e m I fou nd Babes jÁ -

In Toyland. I came across a purple limited-edition ¡¡Xi 
seven-inch by them called ‘Bruise Violet 
in asmall second-hand record shop in 
Kingston, It was like nothing I had heard 
before, it was so aggress i ve an d i n you r 
face, Kat Bjel land using the guitar like 
a weapon, she was a reason to play 
guitar in a nonstandard way and 
a reason to find a style. They were 
f eminine yet ballsy, and inspired 
me so much I started a band with 
my friend and taught myself to play EggMBÿaô 
guitar. We got to see them live in 
February 2000 at the Astoria 2 in 
London. It is st ¡Hone of the best shows ’'EmWSEEJ 
I’ve ever seen/' 

with my parents and brothers. 

ptó J was desperately looking for 
refuge in the same way most 

tíMS At a petrol station I had bought 

"I bought the single I was 11 and I was 
totally taken aback by the risks and the 
guitar, and 1 wanted to sound like that, it 
made me start 
pl ay I ng gu ¡tar* 
Apart from 

r 

a music magazine called Bang*, and there was a 
review of MC5s ̂ickOiitTheJams'J was into 

Led Zeppelin, The Kinks and a lot of stuff like 

Kk that but Fd never heard of this record. The 

Mj cover was what dre wme to read the review, 
EQ j a coloured collage of sweating. 

I Faris kkfced ■ 
I out the ’jamad 

went forjl 

Jacket 

Iv 

wild-haired vigiiantesandan American 

flag poking out in the bottom comer. I 

remember the reviewmentioning MC5 

1 somehow attracting the attention of the 

FBL which sealed theirauthenticityfor 

meJwentand bought itthe next day and 

it absolutely sent me in to space. It was s o 
ra wanda total antidote to the boredom of 
the grey seaside. MC5 were a gang that I 

would ha ve done an y thing to be part of” 

when I first heard Led Zeppelin, 
that was th efirst time I remember 
hearin g m us ic that made me th in k, 
1 have to go out and do this1. It’s 
influenced everything I’ve done -
it's a loose rock'n'roll song and it 
sums up the whole of1 Exile On Main 
St reef for me. It m ademe want 
to make musicthat harks backto 
the blues with a bit of country and 
everything in there. If s influenced 
eve ryth i ng fro m th e way we write 
to the way we record. 

4 I 

k1

Ji 

[Tribes; 
I tumbling dice, 
tumbling)^ 

r spinal cords | 

It was recorded in Keith Richards' house in France 
and you can teil when you listen to it that they were having a 
good ti m e, wh i ch i s so m eth ing we try an d d 0 with Tribes .” 
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ROU REYNOLDS 
ENTER SHIKARI 
Hundred Reasons — ‘Silver* 

ÍÍ can. hardly remember buying anything 
growing up, but Hundred 
Reasons arc such an 
important band to 

me and Enter Shikari, and j 
I do remember buying ■ 
'Silver’. When I was 
younger, my dad was a DJ 
of that kind of rock stuff -
I first got a love of melody 
from that, so when I heard 
Hundred Reasons they 
rem inded me of that, their 
melodies were that good. 
The harmonies and the way 
they sounded were such a big 
influence on us, they were 
just such an awesome band. 
Even though I ended up 
getting more into punk and 
hardcore, which obviously 
doesn’t have that much 
melody in it, they were still 
a really formative band for ■* 
me and the guys. 
There was a real tiny 
independent record, store in 
St Albans that we all used to 
frequent and T must have got 
it from there. I can! even 

j 

ÍÍ 

í j 

iii« 

li' 

remember what the shop was called. It was 
too tiny to really hang out in, but we 

‘Silver7 was Hundred 
Reasons' third single 
from their debut 

album, ‘ideas Above 
Our Stations It peaked 

at Number 15. 
The band gat their 

name from a swimming 
! paoi sign that read 
'XOOO reasons to swim 

i reíu/aíiVTand 
I thought hundred* 
1 sounded better), 

■ This year the band 
announced that they 
would be playing at 
Sonisphere to mark 
their debut’s lo-year 
anniversary, Butthen 
. it was cancelled. 

used to go there all the time 
to find new stuff It was 

I the place T used to go to 
F get all the punk and 

hardcore stuff and 
drum’n’bass records, those 
were really the only two 
genres that! actually bought. 
I’d buy drum’n’bass to DJ 
with and, with punk and 
hardcore bands, who were 
a lot more underground, you 
really felt like you had to 
have the physical thing to 
show your support. 
Eve still got the single 
somewhere - there’s a dusty, 
cobwebby CD rack at the 
back of my room. I don’t buy 
records anymore, but if 
something comes out that 
I feel like I need the physical 
copy of, then I’ll make sure 
I get one. I’ve pretty much 
gone entirely digital now, 
even to DJ with - it means 
I don’t have to lug massive 
boxes of records around." 

■
 F“The time that 
this came out 
it was a really 
depressing 
time in British 
pop music 

The charts were filled with this 
completedin - it reminds meof 
now. The Strokes came out and 
saved us. I remember buying 
the single on seven-inch in a 
record shop in Oxford - the cover 
had a picture of th is weird ’80s, 
1 American Psyc/io-ish chair made 
out of green glass, with 'Hard To 

Í 

* 

Explain’ written by it Itwasso^M 
classy and Iconic, and it was kindw 
of completely unrelated to the 1 
music, but D like it when things are 1 
like that. Buying singles should 
be about the complete package; 
it’s really sad that artwork isn’t 
as important now, because 
everyone’s buying digitally and you 
dont have it physicalI ly there to 
hold. It’s a real shame. If you own 
records the only way you’ll lose 
them is if your house burns down, 
whereas on a laptop you could just 
lose your whole record collection.” 

F rank Turner 

BLACK M 
s.- F1ÄG 

ii 

“There used to be 

an independent 

record shop in 

Exeter railed 

Martian Records, 

When! was down 

there with my parents I bought the 

Nervous Breakdown* seven-inch, 

f remember I t abs olutely tearing m y 
face off. Everyone was telling me 

the y were these gréa t pioneers of 

hardcore, so I went down there to 

dig it out and my mind blew pretty 

comprehensively. I have the Black 

Flag logo ta ttooed on my wrist now. 

That was about *96/’97, and the 

band are a pretty defining band for 
mein terms of how I think about 

music a nd e thics and everything 
to do with thebusiness. It was 

like being in a library and finding 

a dusty old book; it felt much 

more special than just Googling 

something. I had to flick through 

a pile un til eventually! found it and 
I remember the shop o wner giving 

mea knowing look as if to tell me 

rd ma de a good choice” 

incent 
Nick Caveyliid The Bad Seeds -

‘Murder Ballads’ 

Ik 

ta » ï] 

[ "I remember^ 
my mum taking 
me to a record 
shop in her 
van and I went 
1 and bought 

Nick Cave's 'Murder Ballads’. 
I must have been about 16, 1 put it 
on and ‘Stagger Lee’ came on. 
I looked over at my mum and 
was quite mortified [by the lyrics 
about “pussies” and uarseho/es”). 
There was this awkward moment, 
but it was like, ‘Sorry mum, 
but I am going to keep playi ng 
this record and listening to it 
obsessively’. At that time 1 was 
going in and listening to a lot of 
jazz and loads of Mingus records 
and M i les Davis, when you’re 
young all you want to do Is impress 

: bolder, cooler^! 
: kids and I think! 
; they took a ’ 
i shine to me 
i because I wasn’t 
I going in and 
; buying the usual 
1 badrecords 
1 kids do, and 
i they steered 
me right Nick j 

I Cave is the I 
1 most literate I 
i writer around 1 
1 and from | 
; him I got into Î 
I The Birthday 
: Party and The 
i Pop Group -that 
; tree had many 
; branches.” 
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UP THE 
RACKET 
Ever wondered what records Pete 
Doherty spins at home? Here’s a peek at 
the discs he plays round his Paris flat 

50 CENT -
‘CANDY SHOP’ 
Fiddy’s 2005 single not only 
provided the most, er, touching 
song about fellatio out in a long 
while - but .also the funniest 
moment in The Hangover, in which 
a version is performed in front of 
some bemused wedding guests. 

THE BEATLES -
‘MEET THE 
BEATLES!’ 
This was actually the Fabs* second 
US release, a chronology that got 
even more muddled when 4The 
Beatles’ Second Album* came out 
a few months laten 

MICHAEL JACKSON 
- ‘THRILLER’ 
This behemoth has shifted no 
million units despite containing 
*The Girl Is Mine* — a duet with 
Paul McCartney that’s not quite 
the highlight ofjacko’s career. 

THE CURE - ‘IN 
BETWEEN DAYS’ 
Evergreen indie disco favourite that 
peaked at Number r^ on the UK 
Singles Chart in 1985. 

NICO -
‘CHELSEA GIRL’ 
This was the first solo album from 
the German Velvet Underground 
associate - the title inspired by 
Andy Warhol’s film Chelsea Gir/s. 

SERGE 
GAINSBOURG -
‘YOU’RE UNDER 
ARREST 
The highlight of Gainsbourg’s last 
album: a number called ‘Suck Baby 
Suck’, which follows a similar 
narrative to 50 Cent’s ‘Candy Shop’ 

DAVID BOWIE -
‘STATION TO 
STATION’ 
AKA the album, that introduced 
the world to Bowie’s 4Thin White 
Duke’ persona. Fun fact: this album 
was made on a strict diet of red 
peppers, cocaine and milk. 

THE ROLLING 
STONES -
‘AFTERMATH’ 
The first Stones LP on which the 
majority of the songs were originals. 

FRANÇOISE HARDY 
- ‘NOUVELLE 
EDITION’ 
No discerning Francophile would 
be without a few Françoise Hardy 
records on their shelf. 

LEONARD COHEN 
- ‘SONGS FROM 
A ROOM’ 
Laughing Len’s second effort, 
touching on the subjects of suicide, 
depression and the French 
resistance during World 
War Two. 
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Xavier De Rosnay Justice 
LIL’ LOUIS - ‘VIDEO CLASH’ 

Felix White 
The Maccabees 
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“Just after we released our with it beca use the sound on it was so weird; 

first single we received an ê things like that are memorabieand someof THE CLASH - ‘BANKROBBER’ 
offer to DJ for this party; 

we weren't into electronic 

¿ the bestthings are quite quirky and rough. 

. That idea was a driving force fora long time. 
music before that, we were I don't think people have less interest in 

more into other records, Ifust think you do n’t sell 
stuff and we onlyjust started to buy 

records of electronic music then. We 

found this Liklouis track because < 

they were playing it in a record store, I 

§ and though it has nothing to do with 
I what we do - it’s like Chicago house £ 
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so/fs very much the other side of the 
electronic musicsp ectrum - it 's very 
noisy and trashy and great 

i 
when I first listened to the record 1 mM v 

it sounded like there was a problem ! 

ki 
1 ■ 

a recordó y accident 
these days because 

you can hear everything 

before you buy it When 
I was a teenager I would 
have liked to, but now 

record sales aren’t 

accidentai which is great 

becauseyoumakea 

beautiful object and 

, people really want it” 

"Twas handed down 
a seven-inch of 
'Bankrobber'. Ã couple 
of years ago I got rid of 

a shot J don't th ink 
E fd feel intimidated 

by it or think it was 
■ in ownership of the 

C 
J, U 1

all the posters a nd records = kids/Bankrobber* 
I had stuck on my wall 

(because I realised, Tuck, I’m 27 years old') 
so I keep it in a special box. When Iwas 
growing up a lot of people were say i ng that 
music was a rebellion from their parents, but 
I wanted to like what my dad liked. 
If I was 60 and a band came along like The 

Clash orThe Strokes, a kind of band that 

È is just fucking 
ë awesome. Before The 
e Maccabees played 
i gigs we used to have 
a couple of DVDs of 

: The Clash. They had 
i a gang mentality, 
e just like we always 

£ 
4 

'daddy I 
wasn't a bank! 
a»L ■_ __ IT"1 i' -1 

hadn't been around for a while, I'd be on it like ■ wanted to have." 

* 



1 
I 

J. 

THE RECORD THAT CHANGED MY LIFE 
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THE CRIBS 
Ryan 
NIRVANA -

‘INCESTICIDE’ 

4‘We saved our dinner 
money, and me and Gary 
bought it because it had 
‘Aneurysm’ as the last 

track. Part of the reason 
we picked that first was 
because we really liked 
the artwork as well - it 
had a rubber duck on the 

back. Records were 
different back then 

because when you’d look 
at it you were aware of 
what the artwork wag, 
and even if you didn’t 

know what it sounded like 
you’d have a good idea by 
th e sl eeve* We went a few . 
weeks without eating 
dinner to buy it, but 

sometimes having a good 
record is more important. : 
That level of dedication 
shouldn’t be unusual 

at all.” 

Ross 
THE BEATLES -

'A HARD 
BAY'S NIGHT5
44 It was the single 

originally, and then the 
whole album. I first 
remember hearing it 

when the band started, 
so maybe that’s one of 
the reasons why it was 
pivotal to me. The movie 
was something that was 

really Inspiring to me, and 
that record was pretty 
much the reason why 

I got my first drumkit -
1 loved what it looked like 
and I was heavily into The 
Beatles. The first time I 
ever saw the film was at 
my aunt’s when I was 

really young, about nine 
or something, and that 
was an inspiration to me. 
Then I went and found 

the single; my mum had it 
in a cup board f u II of v i ny I 
singles and she’d play 

it to us” 

A 
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Gary 
AZTEC CAMERA -
‘SOMEWHERE IN 
MY HEART’ 

“I’d been on holiday and 
the amusement arcade 

had a jukebox, and I ’d get 
them to play it. When 

I got back from holiday 
ft really wanted to get the 
record, but I didn’t really 
know how to get stuff like 
that. I was at Boots with 
my mother and ordered it 
from there - you used to 
be able to do stuff like 
that upstairs* It took a 
couple of weeks for it to 
show up. A few years 

later I met Roddy [Frame, 
Aztec Camera] and told 
him that story and that 
was kinda cool as a 

culmination of it* When 
The Cribs first started out 
that used to be our intro 
music for when we came 
onstage, the exact same 

copy I bought” 

Justin Young 
The Vaccines 
Elvis Presley - ‘Hound Dog 

la ; 
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"The record that 
changed my life is 
thefirst CD l evergot 
for Christmas. My 
dad had a really big 
record collection-

I wasfascinated with it - but in 1994 
I got a Christmas release by Ei vis. It 
was a live record! ng from between 
'54 and *56. The last song was 'Hound 
Dog*, and hearingthat changed my 
life. I heard it and thought, this is the 
cool est thing even AO B wanted to do 
was slick my hair back and get a pair 
of Wayfarers. It was the first song 
t hat m ad e me think, there’s mo re 
to th is, and wei rd ly my parents i 
didn't listen to Elvis Presley, I 
t hey enco uraged m e to discover i 
things that they didn’t really 
listen to. Later, my mum used to 

take hi e to th e su p ermarket an d there 
i was a record shop next dooiU used to 
= asktheguy,/What would I like if I like 

Oasis?’ He’d tell me about Suede, 
Pulp, Blur, Elástica. One day 

I’d got everyth! ng that 
he recommended to 
me and so 1 ended up 

L W buyinga [Oasis tribute 
act] No Way Sis 

' x single..." 
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Carl 
Barat 
The Velvet Underground 
- ‘Venus In Furs^ 

“I first heard 
‘Venus in Furs’ 
in that Oliver 
Stone movie, 
The Doors. I 

1 think I love it 
because the subject matter was 
so.» ambiguous, it beckons you 
towards its world of furs and 
sadomasochism. It plucked me 
out of watching Top Of The Pops 
and gave me my own way into the 
world* It’s an important thing, to a 
14-year-old boy, that kind of 
epiphany. I used to have a big 
record collection but after a 
couple of burglaries all Pm left 
with is George Formby, a couple of 
Django Reinhardt records and a 
Noël Coward record. The last vinyl 
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1 vie said aï>¥ 
I record carl, 
1 

; I bought was Basement Jaxx’s 
; 'Where’s Your Head At’* I took it 
i back to the flat il shared with 
; Peter and The Libertines at the 
i time* He told me it was disgusting 
■ and said he was going to break it. 

I think it put me off buying vinyl, 
; although he didn't actually 
manage to get away with it* With 

¡ the knowledge of what he was 
going to do I was able to save it. 

; It was in my special place with 
i the Noel Coward record.” 

WHAT DÖYOU THINK? 
^^Klicad to NAIE.COM now to have your say 
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So come on^what’s the record 
that changed your life? Visit the 
website and let us know what It isW 
and why! We’ve also got new video! 

.COM 

interviews at 9iME. 
COW/wdeowith Noel | 
Gallagher, Katy B, t 

Frank Turner, Two Door Cinema 
Clu b and Wretch 32 talking about 
the records that matter most to 
them, white Field Music, Band Of 
Skulls, Billy Braband Unknown 
Mortal Orchestra blog a bout their 
picks at 9iME.COM/bioqs I 
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I! f y ou ’r e anyth! ng like u s, 1 
you’ve probably taken I 
a walk on the wi ld side. * 

j You may also have wa I ked 
! the line , or perhaps walked 

like an Egyptian. But have you ever 
strolled down Easy Street? 
Probably not, bur now thanks to 

Pot Noodle anyone can walk this 
way and experience life on Easy 
Street. It’s less areal place than a 
phi losophy In a world where gigs 
arc pricey, tickets hard to get hold of, 
and queues bui ld up at the smallest 
event, it's a way of life that keeps 
things simple and, well, easy 
Thanks to Pot Noodle, one lucky 
winner and their mates are winging 
their way to Easy Street as we speak, 
to experience stress -free gigging as 
part of a truly unique weekend 
(read all about it in the magazi nc 

« 

♦ 

'M 

ï 

For you r c ha nee to wi n gre at 
prizes such as road test mg gam es , 
a PlayStation Vita or loads 
of Pot Noodle, 
head to y 
pötürjödk.cG^. A _ 
Why Try 

J' 

ri' 

For your chance 
to WIN just head 
to potnoodle, corn . 
Goodluck! 
» 
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WIN PRIZES WITH 

POT NOODLE ON EASY STREET 

s o, how do you fancy spending a day on Easy Street f or a change? We’ve teamed up with Pot Noodle to offer you the chance to become a games tester for the day, and pick up a PlayStation Vita while you’re at it. That’s how it’s done on Easy Street, 
So check out the details below and head to potnoodfe.com now to be in with a shot. 

PlayStation Vita! 

I 
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i+ 

Readiest the latest games! 
Wait for games to be official By 

released? Not on Easy Street! Win 
the ‘Easy Street Ultimate Garner’ 
package and you can readiest 
games before they come out. 

Th e 'Easy Street UI tímate Gamer’ 
winner will also pick up an amazing 
portable entertainment system 

from PlayStation. 
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Leads of Pot Noodle! 
Click on 'Other Prizes’ and you 

could be one of three lucky people 
to bag yourself not one week, not 
one month, but A year’s supply 

of Pot Noodle. 

Op en to UK residents aged 18+7 To 'enter, visit the Promotion's homepage www^otnoodlexom, select either the 'Easy Street Ultimate Gamer* or 'Other Prizes' tab and follow instructions, registering details when 
prompted, competition open 26/03/12. Closing date is 23:59 (GMT) 1/6/12 (gamer prize) and 23:59 (GMp 14/6/12 (a year supply of pot noodle prize). Limited to one entry per person, internet access required. 

Prize: 1 x PS Vita and 4 x latest game releases phis one day at the Mousebreaker offices playing games; 3x year supply of Pot Woodie. Promoter and Data Controller: Unilever UK, Unilever House, Springfield Drive, 

»■w 
Leat her head, surrey, KT22 7GR (no claims to this address). See www.notrwodle.com for full terms, 
rwiwemm»—*”^1^■ _ i i i 
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How did Skrillex end 
up taking UK dubstep 
and smashing the 
world with it? Hirns out 
the story starts with a 
mild-mannered Leeds 
DJ called Rusko, as 
AlexHobanjexplains." 
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! orry, I just really needed a poo,” explains 
Christopher Mercer, aka dubstep 
producer Rusko, when lie arrives late for 
our meeting in the champagne bar of a 
posh London hotel. 
While explaining him self with this 

ignominious icebreaker (with rhe cheeky nod of a man ; 
who may well have just had a poo), the bow-tied bankers 

H 

hoveri ng nearby almost spit out their Veuve Clicquot as 
they clock his raffish figure. His grubby snapback is 
perched on a mop of matted hair above a large, 
perpetually grinning face, which pops out of a large 
green hoody that might not have been washed since 
the release of the original Tony Hawk's Skateboarding on 
the PSi. 
But while the one per cent worry what we mere 

introspective, borderline-academic muso lines, Mercer 
took a more upbear, populist root, best encapsulated in 
the ultra-silly AVoo Boosf, constructing sounds that 
were the dubstep equivalent of a Big Mac and fries 
delivered with a California-tinged “have a nice day!” 
Indeed, after moving to London and meeting the 
American girl he’s now been married to for four years, 
he upped sticks and moved to LA, although the success 
that came with it was by accident. “The idea was always 

: give up and we’d move to LA to settle down and I’d get a 
; proper job. I wanted to be a chef” 
: But a couple of things happened that stopped him 
; doing a Gordon Ramsay Tn 2008 he toured the 
: underground dance bars of America with fellow 

mortals might be doing inside their castle getting in the ; 
way of their Bullingdon boy blow-out, NME has even í 
more pressing concerns. Across the Atlantic, a sonic rash ; 
of di sti 1 led dubstep th afs un h i nged and mutated from j 
the sound’s origins here in the UK has hit an epidemic : 
level The music theatres, college sports halls and 
freshman frat parties of the North American continent 
are awash with the new electro-metal influenza. As 
Skrillex, chief carrier of the parasite, continues his 
conquest of Eu ropean shores, there's fears of a situation 
worse than when the grey squirrel came back to wipe 
out our native reds. And you know what? Some people 
are saying this guy Rusko - a mild-mannered, friendly 
stoner from Leeds - is to blame. 

producer Caspa. “They were these small dark rooms full 
of the leftover drum’n’bass crowd,” he recalls. “That 
scene had totally died and they were looking for 
something new? Subsequent tours with the likes of 
Major Lazer and Crystal Castles opened him up to the 
electronic, house and dancehall firns. Slowly but surely 
he was building a following. Meanwhile, the simple fact 
that Rusko and Caspars ‘FabricLive^y* mix CD was 
pretty much the only dubstep available in American 
record stores for almost two years gave the duo a head 
start over their British contemporaries. This was all 
happening, ids worth noti ng, before Skrillex had so 
much as even plugged in his MacBook Pro. 
“I got to where I am simply by being the first one there 

t£ 00k, I’ve given up. I’ve completely lost control,” is 
Rusko’s initial reaction when 

I we finally sit down and ask ^^B I 

ï doi ng it,” expiai n s Mercer u n romantically He’s 
: subsequently worked with MIA, made some tracks for 
: Britney (though he says they’re unlikely co see the light 

him if he can explain exactly what I 
the hell is going on. “Dubstep now 
is exactly the same as | 
nu-m ctal was in th e year 
2000, it’s the same crowds. B J 
I was never a nu-me tai fan. Bl 
Slipknot stand for everything 
I loathe about music.” 
Tc’s probably worth 

mentioning at this point that, right now 
in America, Rusko is just about as hot 
property as digi-goth gremlin Sonny 
Moore, aka Skrillex. So the re-run of a 
Limp Bizkic-csquc fever like the one 
that took over the American 
mainstream a decade ago is as much a 
reality on his own doorstep as Skri Ilex’s. 

Wannabe chef 
Rusko on the 
foods he can’t 
find in the US 

^e're afso 
both wearfag 

LPjftkpant^ 

But with the release of his second 
album, ‘Songs’, he’s hoping to 
claw back dubstep from the 
hands of the brosteppers with 
their whiskey rcdcups and satanic 

I with some of the experimentation 
I that made it stand out in the first 

place. It’s a playful record that 
m i xcs i n reggae, acid h ousc an d 
old-school garage influences in a 
mêlée of dance history threaded 
toget her with the familiar dubstep 
sawtooth drop. 
But rewind even further —how did 

this Yorkshire lad even end up 
here? After graduating from Leeds 
College Of Music, Mercer first 
dipped his toe into dubstep 
production in 2006 with GNES 
Dub', a weed-infused homage to 
lóbit gaming and a million miles 
away from t he scary dub-fed 
monsters of today in that it actually 
echoed both dub reggae and 
two-step. But, as much of the 
then-nascent scene developed along 

SAUSAGE 
■ROLLS» 

“You can’t import this 
shit. I make the pastry 
from scratch« I could 
make a fortune selling 

these and Ed die 
without them.” 

»FLAPJACKS» 
“Golden syrup doesn’t 
exist in the US» I have 
to bring it over for 
my special gooey 
raisin recipe.” 

CHRISTMAS 
■ DINNERS 
“The Americans really 

mess this up. My 
homemade stuffing is 
a classic blend of garlic 

and herbs that 
reminds me of 

Yorkshire winters.” 

of day) and is trying to do for 
k Cypress Hill what Skrillex did for 
I Korn - reinvigorate them with a n 

injection of hard electronic bass. 
I A pparen cl y Shak i ra h as joi ned 
A ■ the queue to work with him, 
BB hinting the dubstep explosion 
IW really knows no bounds* “I 

unleashed the beast, Til take 
responsibility for that,” he 
happily admits. “Fm proud of 

bringing dubstep to America. I may not 
like a lot of what they’re calling dubstep 
out there now, but Fm not a dubstep 
avenger. Sure, it’s insane that Korn can 
put a record out and people call it 
dubstep, but that just gives me licence to 
put a record out and fill it with reggae 
and dancehall and all the things I like.” 

hen, before we even have to ask, 
he spits out the confession we’ve 
be waiting for. “Skrillex has told 

me that he only sat down to make his 
first tune after he heard my stuff He 
made a point of that to me. Verbatim, he 
said there would be no Skri Ilex tunc if 
he’d never seen me play outf 
So that’s the dubstep genealogy dealt 

with - what about its future? As the US 
sound distils to ever-increasing levels of 

clubs and goes straight for the Coca-
Cola commercials, the UK fragments 
further underground into the beautiful 
realms of post-dubstep with the likes of 
Rustic and Bok Bok. Somehow; Rusko 
fi nds himself caught between the two. 
“I’m too mainstream for the UK, and 
risk being sidelined as too alternative for 
the LG/’ he reckons. “But Lm happy 
with how it’s turned out. I’m proud of 
what Tve done? 

Check out the unstoppable rise ofSkrilfex 
on the NME.COMBig Picture Hog H
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Spiritualized’s new album is 
inspired by great records lost 
in the cracks of history. Jason 
Pierce takes Emily Mackay 
on a tour of underrated classics 

i 

Lt 
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I
f you’d gone down to the Spiritualized show at 
the Royal Albert Hall on October n last year, 
you’d have been in for a big surprise. In that sort 
of venue, with that sort of band, you’d have 
expected a degree of comfort, reverence. Old 
songs, strings, hearts brim-full of nostalgia. 
Uh-uh. Sorry That’s not part of Jason Pierce’s 

plan. Instead, he led his band and fans, in a move 
typical of a 22-year career with Spiritualized filled with 
single-minded pursuit of his own way through the 
entirety of his new, completely unheard seventh album. 
It was a witty move, and a riposte to the ever-increasing 
trend for retreading old ground, old records, old gigs. 
“There was a little bit of that,” ad mits Pierce, bony 
frame curled intently into the window-corner of a cafe 
in Hackney, east London, unruffled as a gaggle of 
children yell and honk behind us. ‘Tart of the reasoning 
behind the album was that everybody’s embracing old 
records and they say this was a classic record and this 
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“HOW HARD IS IT TO POUR 
YOUR SOUL INTO A RECORD?” 

I 
7? 

« 

was a classic record and ‘Hey, we did this 10 years ago’” 
he says. “ What happened to making records, y’know?” 
Pierce, of course, has stuck a toe in the nostalgia gig 

industry himself, with Alburn in full’ shows for his own 
1997 classic Tadics And Gentlemen We Arc Floating 
In Space’, a decision he’s always claimed was “made at 
altitude” when ATP festival head honcho Barry Hogan 
talked him into it on the slopes of Australia’s Mount 
Buller. But new album ‘Sweet Heart Sweet Light’ is 
an effortlessly enjoyable album, recorded while Pierce 
was at home receiving hardcore drug treatment for a 
long-term liver disorder, and also a tribute to some of 
Pierce’s own favourite records. 
“I thought, 'How hard is it to pour your heart and soul 

into a record chat gets missed?”’ he continues, ifT wanted 
to make something that sat next to Link Wray’s ’70s 
albums or Can in 19 Ó9. They were essentially pop 
records but not pop in that they served a market?’ 
Indeed — so who better to guide us through an 

exploratory journey of lost’ albums from music’s 
history than Jason Pierce? 

1 



The Spiritualized man on the records that inspired his Sweet. J return 

ROYAL TRUX 
ACCELERATOR (1993) 

The rock’n’roll bad couple of the 
gM ’90s at their sleazy, silly best 

Link Wrav:l_ 

Í "Totally outside 
■ ofwhaVshlp^ ] 

The Modern Lowere] 

"So In tune with 1 
[rodrtúroirJI 

I 
ÂÍ 

1 

ES “A lot of people know who Royal Trux are 
. ] but this just seems to have been lost' 

it's not hard to find, but nobody’stalking 
J 

about It* The re’s a track cal led ‘Stevie’ o n th at al bu m th at 

is just sublime, it’s one of the greatest songs ever written. 

And yet everybody’s talking about other records* it’s the 
sort of injustice that people can say [about other albums], 

Well, this is a classic record, aren't we lucky, this classic 
record is being performed live again’. And yet there's so 

much that renders a lot of musicthat is deemed ‘classic’ 
almost worthless* 1 can go down every mo ruing and put 

‘Accelerator’ on by Royal Trux and it doesn’t feel like I’m 

losing anything, you know? it's like an old friend*” 
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4 ms* Captain EteeflM&rt: 
proper pgprecord^ 

LINK WRAY 
LINK WRAY/BE WHAT YOU 
WANT TO (1971/1972) 

The cult frsfóosguitarist, 
credited with discovering 

■ *. 
si 

I 

IsnSE ̂ascool 
'link Wray is kind of really known for 

his early stuff, like ‘Rumble’ and the guitar things. But 

in the ’70s he went back to his three-track shack in the 

woods in Maryland or some where. This sounds 
fundamental and obvious, but the idea of a pop album is 

a collection of songs. And they’re such great songs. They 
allude a little bit to The Rollingstones and a little bit to 

gospel, and they’re kind of ragged. It just seems pure* 
He’s completely outside of what's hip, it’s not like he's 

living in LA or New York, he’s living totally outside of 

that and making something that just feels right*” 

THE MODERN LOVERS 
THE ORIGINAL MODERN LOVERS (198B 

Jonathan Richman's proto-
punkers re-recorded the tracks 
that made up their debut to 
very different effect 
“The record li keep going back to is 

the demos they recorded with [songwrîter/p reducer] 

Kim Fowley - it’s not the Modern Lovers album with 

the heart on the front. I like them both but there’s 
something about the Kim Fowley record, even though 

it’s got some of the same tracks, it's got 'Roadrunner 

on it* I don't know why it's called ‘The Original Modern 
Lovers’ -1 don’t think it’s any more original - it’s the 

same line-up as the other record. They're a little bit 
more ragged* When The Modern Lovers made 

that record it was 1973. Glam rock was at its 
S. h eight and they made th is record that was 

BaK so sort of outside of that, yet so in tune 
with rock’n’roll*" 
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Royal Trux: 5 

"Like an OS 

old friend^l 
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PHIL COHRAN AND 
THE ARTISTIC 
HERITAGE ENSEMBLE 
PHIL COHRAN AND THE ARTISTIC 
HERITAGE ENSEMBLE (1967) 

proper pop record* A pop album is a colIectîOB of songs, 
it doesn’t try to explore weird terrain, it's built around 

melody and harmony and hooks and things that you’re 

gonna remember after the record’s finished* These 
records are really not hard to listen to. It’s not that hard 

to find a way in." 
Pit II.IP iXlflR^ 

vriisnc 
ÍIKPjT wr< 
K\SKMniJi 

"This is important for me because it’s free 

jazz, but it’s built around kind of African 

rhythms and therefore the blues thing that’s 
soM of melody and harmony* And melodies and harmonies 

in that repeated fashion in jazz don't always work - in fact 
Quite often don’t work. There are vocals on it, and invariably 

vocals within free jazz records don't work. But what’s most 
important with these records is that I can play them forever, I 

can play just that record for a whole day and not feel like I'm 

missinganything* It’s fundamentally right to me" 

CAPTAIN BEEFHEART 
AND THE MAGIC BAND 
CLEAR SPOT (1972) 

sr 

An oddly normal record from the 
blues weirdo and cult musicians’ 
cultmusician 
“He’s got the kmd of white girl soul singer 

thing going on, and as soon as you start 

talking about white soul, you start talking about a whole 

world of stuff you don’t wanna know about. But it’s just so 
right the way it fits within that record* It just seems like a 

DENNIS WILSON 
PACIFIC OCEAN BLUE (197?) 
WILSON The only solo album from 

Brian’s hard-living brother, 
who later drowned 
“1 think this is pretty well known now, 

because it got reissued recently* I think 

the back story may appeal to some people but what I like 
about these records is that the music can stand alone 

from all of that. And I can play these records to death 
regardless of the stories* I like the 'stories of rock’n’roll’ 

thing but a lot of it’s built around mythology, and a lot of 

it’s nonsense* The very cornerstone of rock’n’roll was 
built on the idea that Robert Johnson sold his soul to 

the devil at the crossroads. I mean, how fucking shaky 
a foundation is that? 1 couldn’t care less, butthat music 

is beautiful and that cuts through all of that. I don’t think 
it matters that Brian Wilson was a better orchestator 

or director or producer than his brother, i can’t 

remember the exact time when I first heard this j 
reco rd, but it moved me e no ugh for me to go, 

Wow, this is really special, this makes yr 
absolute sense in my life right now'*’’ 
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Sonic Editions presents The NME Collection 

25 Exclusive prints including The Strokes, Amy Winehouse, 
Patil Weller, Kings of Leon, The Libertines, Arctic Monkeys & Ká’sabian. 

All prints íare hand printed and framed, limited edition and individually 
numbered. From only £45 unframed, £69 framed. 

SonicEditionsrcom 
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On Saturday April 21, the annual celebration of record stores will be five years old. With nearly 500 
special releases and free gigs across the country, this’ll be its biggest year ever. Here’s your guide to it all 

FB OUR YEARS AGO, ■ Record Store Day took I 

I place for the first time in I 

the UK. It was founded 

in the US in. 2007 as a 

celebration of record stores and all I 

they mean to music fans, but over 

here it involved a few bands playing 

shows in six or seven shops across I 
the country. But then it got big. 

Record stores have fallen ] 

increasingly under threat of closure i 

in recent years (Richard Branson 

h as rather un help fully said he I 

doesn’t think there’ll be any left by 3 

2020). So more artists, from Blur to = 

Iggy Pop to Noel to Santi gold, have I 

got on b oard—pu t ti ng out sp ecial = 

releases each yean At times it’s 

resulted in queues to get the hottest 

releases that’d make the line on the 

first day of Wimbledon jealous -

thousands of people across the 

country Hocking to get involved and 

show that these places are a vital 

p art of our music al past and future. 

Record Store Day is far more than 

a shopping event - it’s a celebration 

of music in its physical form. And 

this Saturday, the nation’s music 

lovers will be descending on their 

local stores to show that vinyl isn’t 

dead or just for the almost-dead, 

and that there’s a place to discover 

new music beyond the computer. 

You really should be part of it, 

and our guide will help you make 

The 10 hottest releases 
From punk nuggets to Soulwax remixing Arcade Fire - here 

are the 10 RSD items getting us most excited 

1 ARCTIC MONKEYS 
R UMine? 

~| The best single 

À the Monkeys 

M have released 

V in ages, with a 

—J riff as appealing 

: m aestros to carnival - esq ue 

: effect Win Butler raving in a 

1 Brazilian carnival bikini? This 

song conjures the image* 

i Fû rm at: n-inch vinyl 

j Number made:itooo 

: O GALLAGHER’S 
= HIGH FLYING BIRDS 
: Songs Front The Great 

i White North 

* iw ■ 1 

sure that 

you are. 

ii]iiiri[[iimji h ici] h H ihcmiii 

asthe purplevinyl* Brand new 

track "Elect ricity’ f eatures too. 

Format; Purple seven-inch 

vinyl 

Number made: 2400 

5 LAURA MARLING 
FlickerAndFail/ 

To Be A Woman 

L™ iMATLIW 

The highlight on 

this collection 

of The Chief's 

re centiB-sides 

has got to be 

Bi 
Freddie Cowan I 

2 SEX PISTOLS Anarchy Tn The UK 

The former 

was a bonus 

track on her last 

album- but the 

latter is a brand 

his brain-frying col I ab with 

; Amorphous Androgynous, 

i "Shoot A Hole Into The Sun’ -

as hazy as any Doors-inspired 

: afternoon drugtrip. 

? Format: Opaque white 

Does the punk 

legends’ call to 

arms need any 

introduction? 

This remastered 

i new so rrow4nflected sang that = 12-inch vinyl 

shows off Lau ra’s h ear t- m el t 

warb les strongly* 

: Fa rm at: Seven-inch vinyl 

Number made: j,000 

Number made: 2, 000 

Wf: Why should people 
care about this day? 
“Because it reminds 

« a punk, and fucked off | 
|to New York He’s in J 
ahis sixties now” 

people of tiie importance 
of record stores and the 
physical format of music, 
and it encourages artists 
to do interesting things. 
There’s something very 
regimented about the 
music industry and it 
encourages artists to get 
out of their comfort zone 
and do interesting stuff,” 

: Why should W 
: people still be1 
i bothered 
about records? 
“Peopledoirf^B 
value music asW 
much because it’s 
on a disposable 

L 

'n 

? 
r 

version lands just ahead of 

Queen Liz cutting her 

Jubilee cake. 

Format: Seven-inch 

picture dise 

6 THE CLASH London Calling 

We’re guessing 

Number made^yoo ? ¡ 

«V Ví" '» - « 

3 MILES KANE 
I First Of My Kind 

I PRO ifiriWI Miles 

l£irL|t ? H re T'X’Í 

you’ve heard 

this one before 

“but newly 

remastered by 

i 

What are you doing fori 
Record Store Day? 
r'Wè’re covering an artist! 
called R Stevie Moore and ■ 
he’s covering us - we’re i 
doing a double A-side on 
0 Genesis, which is Tim 
¡Burgess’ record label, 
R Stevie Moore is a lo-fi 
guy, his dad played bass 
for Elvis and Roy Orbison, 
and he was brought into j 
the Nashville music scene j 
as a kid, hated it, became ¡ 

format B 
[downloads].. If you 
download music 
and don’t pay for 
it; you don’t value 
It, you don’t cherish 
it Pm not geared 
towards nostalgia. 

* 

t 

a 
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but I do feel that | 
there’s something to 
be said for valuing 
music. When I was 
younger and I went 1 
to Rough Trade to 
buy CDs, it was I 
a big thing, you’d J 
cherish that*” I 

I Getrfwnthe 
shops or« 

f Freddie wl 

opens 

I Mick Jones and producer Bill 

i Price to new levels of crispness, 

; it’s a must-buy for any Cl ash 

I completist* 

his new ¡ FormafcSe^-^Z^jyf 

chapter ; Number made: 1,000 

in a : . . . 

' Ro nson -esq ue track with 

m 0 re sh iny brass t han 

Furniture Village* 

Format: in-inch vinyl EP 

Number made:500 

7 THE WHITE STRIPES 
I Hand springs/ 
Red Death At 6^4 

9SCUM/BIG 
DEAL 

Talk/Paris 

The two London 

lots indulge in 

a bit of single-

swapping here -

SCUM dooming 

: up Big Deal’s "Talk’ and the 

■ boy-girl pair giving "Paris’ a 

: minimalist make-over* 

i Fo rmat: Seven-inch vinyl 

= Number made: 200 

! 1 A TWO DOOR 
= XU CINEMA 
= CLUB 
: AcousticEP 

4 ARCADE FIRE Sprawl II (Mountains 

Beyond Mountains) 

Soulwax Remix 

@Oírs=Êh ̂ hT ¡T 
h ' band get th e 

remix treatment 

from the 

Belgran electro 

Jack White’s ] 

new solo stuff a 1 

bit too count ry’ 

ish for you? The E 

riff of 1 Hand = 

The lads get all 

gentle on us 

with acoustic 

versions of 

_ SHffJ "Something 

Good Can Wor k’ and 

"Undercover Martyn’ , The 

lack of their usual indie-dance 

Springs’, which first came out 

: in 2000, has got to be one of his 

j meanest^cranchiest ever. 

Format: Red/blsck seven-inch 

vinyl 

Number made: 1,200 

E drum thumps could have been 

disastrous, but in fact show off 

a tender side we didn’t know 

= Northern Ireland’s finest had, 

1 Format: Seven-inch viny l 

; Number made:500 

21 April 2öi2 NME 33 



âgg; 

Twin Atlantic 
kt 

■ 

“We’ve done stuff j 
for Record Store I 
Day for the last | 

it’s so poppy, but we embraced it as 
a chaHenge. I guess it's iron ic that 
it’s meant to be about real music 
fans and we put that on there. J* 

i or on tLíEiy : 

two years - it was somethingwe 
felt immediately connected to. The 
cover [of Jessie J’s Who Yon Are’] 
was from a Live Lounge session. It 
wasa weird cover to pick because 

"Wre still pretty naive to the idea 
of our stuff being worth more than 
about eight quid We had this EP 
going on eBay for £100 -we used to 
charge a fiver” 

John Lydon 
Why release your Pisto Monarchy Î ( [Nothing like itonEarthTnothing 
In The UK’) and PiL Cone Prop’) 
singles for RSD this year? 

like iL It stops all violence, it I 
i unites, a combination of spirit 

[ Find a Cure 
I (or a Kinks) 
( A slew of classic albums are re-emerging for RSD -
I here’s our guide to those you should be hunting down 

“We [Pi L] were pus hing for ■ 
a label that understands that 
we love vinyl There were 
many offers out there and ] 
they weren’t grasping J 
the fundamental 
roots of music. ã 
There’s something a 
you cannot beat, fl 
when that pops fl 
overa PA on vinyl, g 
you rock your I 
heart out In a dub.fl 

JCNr- * ■\ > 

a 

i 

deliciousness, sexuality, I 
your purpose in life, your 1 
ambitions, areal! resolved in 
those moments. The drugs 

> don't kill it, either” 

SCUM 
Wh Eit’syour^M 

re lease for RSD? 

“It’s a split seven 
inch -we’ve 
remixed the Big 
Deal track Ta Ik’ 

and they’re doing our song^Paris’.” 
w 
about Record Store Pay? 

^Because iVsãfuckingdãínrfshãme 
that record shops are dosingdown. 

j 

releases are you most 
excited about? 
“It’s not likêthãt^l 
Il worship them al Llfl 
k they put a record i 

together, even if 
■ I hate it, I like It” 

ne 

i I used to skip school to go to this 
record shop in Ladbroke Grove ■ 
called Minuszero that was run by^ 
two guys cal ted Bill and 8 ilk They 1 
used to let me sit in the back room I 
and play boxesof really obscure 1 
punk records and psychedelic stuff. 
These shops have the most amazing 
people coming through their doors 
and they’re getting clamped. It’s 
absolute bollocks.” 

Leonard Cohen’s live album ‘Back 

In The Motherland’ (1988) gets 

a Record Store Day re-release 

on brown vinyl 

and will make the perfect 

gift .for the existentialist in 

your life. This greatest hits 

set captures Cohen during 

his Iate-J8os renaissance. 

The Cure3 meanwhile, 

are reissuing their first 

five albums on numbered 

colou red vinyl: Th ree 

Imaginary Boys’ (1979), ‘Seventeen 

Seconds’ (1980), Taith’ (1981), 

'Pornography’ (1982) and The Top’ 

(1984). ‘Pornography’ is the obvious 

choice, but seeing as you 

probably own it already why not 

take a chance on the unloved 

(but thoroughly excellent) 

‘Seventeen Seconds? 

The Kinks were the very 

definition of a singles band, 

but they did make a few 

brilliant full-lengths: 1969’5 

I rmuniu 1111 uh j 1111 iiiii ¡i i rtEtiiiiiJ 1111 ttuj 1111 tuiiu 11 tn i mij 1111 imi 1111 

I« 
untarte»« 

‘Arthur (Or The Decline And Fall Of The 

British Empire*) is out on a two-LP set and 

there are also sorely tempting reissues of 

their albums Tace To Face’ (1966) 

and ‘Something Else By The 

Kinks’ (1967). Elsewhere, you 

might have to fend off a Horror or 

two to get your mitts on a copy of 

The Velvet Underground's pop 

masterpiece ‘Loaded’ (1970) on pink 

vinyl, but we guarantee 

it’ll be worth it: the band’s 

swansong is every bit the 

equal of their much more 

lauded debut. Last but by 

no means least, LA punk 

heroes Misfits’ massively 

influential debut album 

‘Walk Among Us3 (1982) 

will also be re-rcleascd 

on vinyl, 35 well 

Townes Van Zandt’s ‘At My 

Window3 (1987); anyone in 

need of an introduction to the 

mythic, tragic country-rock 

legend could do a lot worse. 

II Nil 11 i I i iiHMm i i i i nil 11111 hUJ 1111 miiiull 111 till I1I1Ikill 1111 i lttiliiï i 111 

C J j 

Record store day: the rules! 
I Raring to go on your RSD spree? Kindly observe our essential I dos and donts before diving into the vinyl pits I DO DON'T 
1 Buy a tote bag in which to keep your newly purchased tote bag 

2 Tell the guy behind you in the queue that you are after some "rare Skrillex white 
labels”, Watch himmelt! 

IPush. It’s rude, and most people can be 
upended more easily by a discreet pull 

2 Discreetly insert your own shitty band's new promo in between the sleeves of that 
ultra-rare Bowie picture disc 

3 Set a strict budget For t ravel expenses, of course 

4 Set up a booth outside selling bootlegs of the instore you just went to buy inside 
C Find the rarest records on the shelves 
w early doors, hide them, then sell 
‘treas ure maps’ detai 11 ng their whereabouts 

3 Ask the clerk, “Why is this one cheaper in HMV?” 

4P/ay any of these records, for Heaven's 
sake. This will sharply diminish their value 

5 For get Record Store’s Eve, when St Nick Cave comes down the flue and deposits a 
range of gender-dysphoric Xi u Kiu flex ¡discs 
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ALL THE STORES The shops taking part in RSD this year 
ABERDEEN One Up, 17 Belmont 

SLAB10 UR 

ABERGAVENNY Abergavenny 

Musk, 23a Cross SL NP75EW 

ABERYSTWYTH Andy's Records, 

16 Northgate St, SY232K 

BATH Bath Compact Discs, 

11 Broad St, BAI 5U 

BEXHILLQN SEA Music's Not 

Dead, 71 Bevonihire Rd JM401BD 

BOSTON Nevermind The Music 

Store, 10 Chundi St, PE21 6NW 

BR Al NTRÉE ¡Blast Music, 16 New 

SCCM71ES : 

BRIDPORT Bridport Music 

33A South St DT63NV 

BRIGHTON Ape Entertainment, 

25 No rt li St, BNl Borderline í 

Records Ltd, 41 Gardener St, BN 1 

1 lilt Endless Records, 6 Kensington e 
Gardens, BN1 4 AL. One Stop, 30 

Sydney St, BN14EP, Resident 2S ? 

Kena ngton Gardens, BN1 4 AL 

BRISTOL Rise, 70 Queens Rd, 

BSS1QU 

BROMLEV Head, 268 Tlie Glad es 

shopping centre, Hi^i st, BR11DN 

BU RNLE Y Astonish ing Sounds, 

3 nail st, BB11 1Q1 Electron Records, 

2 Hall StBBlllQJ 

CAMBRIDGE Hetfe^ 19 Trinity 

SLŒ2LTD 

CARDIFF Catapult, 3-7 Duke St 

Arcade, CF10 LAZ. Spillers Records, 

31 Morgan Arcade, 0=10 1AF 

CHELMSFORD Intense Records, 

33-34 Viaduct Rd, CMl ITS, 

ŒELTEN HAM Badlands Records, 

iiScGeo^Plaœ,GM503LA 

: CHORLEY Malcolm’S Md and, 

33 Chapel SLPR7 IBW ; 

; Clacton on sea Music Mania, 
ISHigh St, C0151NR i 

; CONGLETONA&A MUSIC, 15 Eridge = 

St,CW121AS 

: BERR¥CMlDiSCSMUSlC,llnit6 

= Foyle St, BT486AP 

DOWNHAM MARKET LCWkS, 

i ÏWÔfesCourt, PE339JZ 

: Dumfri es ¡Barnstorm Retords, 
12SQueensburvSt,DGllBU 

; Edinburgh Avalanche Records 

5 GHSsmarket, EH1 2HV. coda Music, 

12 Bank St, EH1 2LM McAlister 

Matheson Music, 1 Grind lay st, EH3 

9AT Underground Sdu’shn, 

9 Gockbum st, ehiibp. voxbcx 
Music ltdr 21 SC Stephen St, EH3 5AN 

Exeter Martian Records, 
15Gantb/SC, EX43LS 

¡exmouth onionheart, unit 2, 
Staples Muse, EX&1PL 

FALMOUTH Jam,32 High St, 

TR112AD 

FARNHAM 101 CoTicctors Records, 

i 101 vrest SL GLI97EN 

i GLASGOW Love Music, 34 Dundas 

Í st, 61 ZA Qi Monorail Music, 12 K Ings 

i Gouri Gl SR&. Rubadub, EE Howard 

i st,614BA, That's Entertainment 

i 217 Argyle St G28DL 

i GODALMING Record coma*, Round 

Í Lan^GIJ71BX 

i GREAT YARMOUTH Better Leisure, 

i IGTAKhngSc.NRBOZRA 

i Greenwich casbah Records, 
i 320-322 Creek Rd, SQ0-9SW 

i GUILDFORD Dance 2 Records, 

i 9-10Vitodbrid^Rd„GU14PU 

i HANLEY Cannonball Records, 

ï 7 pal I wail, su 1HP, Mide Mani a Ltd, 

i 4 Piccadilly Arcade, STI 1DL. 

; HEBDEN BRIDGE MUSO MUSÍC 

¡ 38MaíÍEtSiHX7GAA 

i HENLEY ON THAMES Henley 

i Records, 71 Reading Rd, RG9 1AX 

i HER NE BAY Gat efeld Sounds, 

Í 1Ú3HÍ^1SÍCTÈ5AQ 

I HULL GJM MUSÍC, 13 King St, HUI 21 

I ILFRACOMBE Movie Mix, 127 High 

ï 5t,EX349EV 
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How it all began 
RSD’s UK chief Spencer Hickman on how 
he made it happen and what’s coming next 

(iI read about 

Record Store Day 

SI 2OO$ and 
Z £d0 thought it was 

a great idea - so I 

contacted six or seven shops and just 

had a few bands 

stores. When you get something 

like the Blur single {‘Fool’s Day*] in 

2OIO, where Parlophone ring and say 

* We’ve got something quite big up 

our sleeve. J then that’s massive. 

Now stores are all scanning their 

sales co go towards a ncwRSD 

chart, which is 

playing. It went 

down really well 

and the following 

year we went up 

to about 6c or 70 

stores and it’s 

snowballed* 

going co be a 

weekly chart 

for physical, 

independent 

sales* Vinvl sales 

are already up 

it per cent in 

“BOWIE DOING 
A PICTURE DISC 
IS AMAZING” 

Now people approach us so there’s 

not much chasing. Getting Bowie 

to do a picture disc this year is 

amazing. That’s what the day should 

be - something unique for the 

1 the UK this year. Even if you’ve got 

ë CDs you can get something for 

; them at Music & Video Exchange. 

■ What are you gonna get for your 

1 h ard-drivc? Fuck al 1 ” 
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Billy Bragg 

! rb>

K Why shou ld 

I people still care 

about records? 

'Arctic Mõnkeysd id,’pun k’did^ 
■ A re record s h ops sti I I vital, the n? 

ffJMT ■■“We're losing! 
places where I 
people go to I 

congígateaKundrnusiqthe I 
internet’s dispersed us. Record 1 
shops bring people together - I 
they encourage local scenes« The^ 
Beatles came out of a local scene, 

FvcsTwneñTgoWÑew^ 
kt art a tour I go to Tower Record? 
on Broadway, when I went there 
two years ago it was closed so 
1 ended uphavingto buy some 
crack instead. That’s why peop le 
need record shops - so we can 
throw our money on good musk 
rather than cheap drugs J* 

ALL THE GIGS 
Record stores across the land are going IB® 
to be taken over by all manner of free gigs 
on Saturday - here’s our guide to them all 

Local arts TBC 

Bridport M lisie. 33A South 

Street, DT6 3NY - i2noon 

laish 

Jani 32 High Street 

TRll2AD-2pm 

*> 

Big Deal 

Resident, 28 Kensington 

Gardens, BN1 4AL - 8am 

The Fauns/Towns/ 

G^ávenhurst/suminer camp/ 

Buzzards/Spectres/The 

Duke Spirit/The Bees DJ set/ 

Miles Hunt 

Jake Morley ft H an nah 

Clarke/Graham Russ/ 

Taiko Meantîme/Japanese 

Drummers/Foe 

101 Collectors Records, 101 West 

Street, GLI97EN- 10:30am 

naadies 1 

“ WyöneJ 

Rise, 70 Queen's Road, 

BS81QU - 8ani 

LEV 

Keston Cobblers Club/Van 

SUsãhS/CellEüscape/Josh 

Beech & The Johns/The Cut 

Outs/The chase 

Head, 268 The Glades Shopping 

Centre; BRI 1DN - 8.30am 

Admiral FallowAVoodenbox 

With A Fistful Of Fivers/ 

IFrendi Wives/Cathode Ray/ 

White Heath/ihe Murder 

Burgers 

Love Music, 34 Dundas Street, 

G12AQ-2pm 

Joy Orbison DJ Set 

Rubadub,35 Howard St, 

G14BA-9am 

GODÄLMING 

* 
U. 
? 

i» 

DJ SETS: MR SCRUFF/TIM BURGESS/ | 
BALEARIC MIKE/NEIL DÏABLO/JASON 

Hi an eheste r. F ceai 111 iy Record 5, 

53 ükihnrn StíW, Mj-xlK^rcr, Ml 1 IR - l?noon 

BURMLEV 

Local acts tbc 
Astonishing Sounds, 3 Hall 

Street, BB11.1Q1 -Enoon 

CARDIFF 

Jodie Marie/More bands TBC 

Spillers,. 31 The Morgan Arcade, 

CF10 1AF - Ham 

Bella Hardy/Rum/Lorraine 

McCauley 

Coda Music, 12 Bank Street, 

EH12LN-3pm 

I Sean Taylor 

Record Corner, Pourri Lane, 

: DJs SuMerra/Matt Domino/ 

Ë JM Maze/Aittight 

I &anœ2r 9-10 Woodbridge Road, 

i GUI 4PU -timé tbc 

Just Handshakes (WeTe 

BriLish)/Rosie Doonan/To Kill 

A Kihg/Dodgy/The staves/ 

Still Comers 

i Jumbo, 31 Merrion Street, 

' L528LQ- tíme TBC 

: Michele St odart/Bara Bara 

E Band/Trent Miller/ 

ë Hie Kiicawiey Family/ 
: Josienne Clarke 

' union Music, .1 Lansdcwn Place, 

Ë BN7 2JT - LBOpni 

i Eastern Bloc, 5 Stevenson 

Square, Ml 1DN- 10am 

ë The Fa I thfuis ft Rîck Fury/ 

: The Watchers/The Cornshed 

; 5T$ters/Juice And Albert/ 

i Transfigure/More acts TBC 

; rpm old George Arena, 4 old 
; George Yard, MEI 1EZ- 3pm 

LETCHWORTH NEWPORT 

JOHNNY FLYNN/BECOM1NG SEAL/ 

L^dóñT Rough’ TiTiile Eäsi’ 9 V iirich' Lüne 

London El 6QL - liam 

7 Hannah James and: Sam 

: sweeney/Mr David vtoer/ 

: Jon Gaskin/Pugwashft 

: Thomas Walsh 

= David’s M usic, 14 Eastcheap, 

Ë SG6 3DE - iznoon 

Billy Brag; 

. Sister Ray, 34 Berwick Street, 

J wiFBRP-isnoon 

ë Fair Ohs 

ë Flashback Islington. 5D Essex 

■ Raad, NI8LR- 7pm 

? Serafina Steer/Julia 

Ë Finnimore/DJ Food/ 

: DJ Andy Smith 

; Rat Records, 345 Camberwell 

Ë New Road, SE5 0 R W - 12,30pm 

■ Stackridge Flashback 

Crouch End, 144 Crouch Hi It 

Ë N8NDX2pm 

Ë Stealing sheep/cate Le 

Ë Bon/Allo Darlin/TomThe 

: Lion/Smoke Fairies 

Rough Trade West, 130 Talbot 

; Road, Wil 1 JA - ]2noon 

Ë AnD/AmalilD/Bane/Gkut/ 

: Indigo/Karl Roscoe/Mark 

Ë Tumer/SimonTonkrnson/ 

Szare/Torn Dicicco 

: Dirty Goods/Dannv fi The 

; champions of The world 

I Diverse Mudç 10 Chalíes Street, 

: NP201 JU -9,30am 

: CSZnEZHBi^BI 
Ë M Ichael FeerlckAve show up 

I On RadaR 

; The Music Exchange, 18 west 

; End Arcade, NG16AP - time TBC 

TOTNES-

Ë David A Jaycodi/The Liftmen 

= The Drift Record shop, 91 High 

1 5treet,TQ95PB-9am_ 

WORCESTER 

The Wonderrtuff/Poetry In 

Ë Numben/Our Mutual Friend/ 

É MayDolls/The Onetwo/Lewsi 

: Spelt Backwards 

; Rise,Unit C15b, Chapel Walk, 

; WR13LD-12noon 

YEOVIL 

Ë Lucas Eldridge/Lany Turner/ 

Ë Mutter Slater/Design/ 

I Spidereen/The Animal 

: Uhges/Dub Liberatois 

; Acorn M usic, 3 Glovors Wa Ik, 

e BiA201LH-8am_ 

YORK 

Littlemores/Mark Wynn 

i Attic Records, 1 Patrick Pool, 

= Y018BB- time TBC 
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INVERNESS Imperial Music i St, LL4BW. Probe Records, The I Records, 348 Camberwell Nev/ Rd, i ION. Piccadilly Records, S3 Oldham Ë Causeyside St, ÍÉ11VH Ë SUDBURVCnmpaçt Music, Ë VQ224DB 

11 Market Hall, iviiPJ i BluKoacscliool Lane, Li 3BX i 5E5ORW,JWiTrade East, oM ë suiiHR TharsEmerrainnm ë PERTHœtûKie,i5Scc(tstr | 91A North st, coio iff ¡ whftstable Gatefield Sounds. 
KINGSTON Banquet Records, = LONÖONBMSohor25DWdVÜ, j Truman Brez^/, El ÚQL.Rougfi Í 103 Market St, Ml INN ; PHI 5EJ ; SUNDERLAND Hot Rats, i 70HiÿiSt,ŒlBB 

5? Eden st, ku 1EE Ë wifsej. Brill Records, 2? Exmouth i Trade west, 130 Talbot Rd, wu.ua, ë MSDDii^RouGHAcklAcklAckJ ? preston Action Records, 46 i 38 stockton Rd, SRI 3NR ¡ wickford Adrian's ¡Records, 
KIRKIiVALLGnsVeS Records. Î Maiket, EaR4QLtíerkemvelt Í SoundsThatSvringSSPad^av, Ë Records, 178A Linihoipe Rd, TSI 3RB ë Church Sl PR13DH Í SWANSEA Derrick^ 221 Oxford Í Rearof38H^iStSS129AZ 

1 Albert st, KW151HP ; Music,. 27 Bwoudi Market, ecir i nw17AN. soul Brother, i Newcastle jg windows Ltd, 17 ; royal priors Head, 14 Lower ¡ st, &A13B0 i witney Rapture, Woolgate 
LEEDS crash Retords. 35 The Ë 4QL. Dada Records, 394 Chiswick : Rd,SWJ52HL Ë Central Arcade,. NE1 5BR Beatdawn = Mall, Royal Priors Sliopping Centre, ; TAUNTON Blackcat Records, ; Sfioppii^Cenijie, 0X28 6AP 

Headiw.tSióPU Jumbo Records, Î High Rd, W45TF. Dress Cirde, Í LouiH off The Eeaten Tracks, i Records, Basement Unit 1, Bewick i CV32 4XU Í 42 East St, TAI 315 Í WORCESTER Rise, Chapel walk 

31MeniwiSt,L528LQ ; 57’59 Monmouth St, WC2H9DG. ; 36AsraHl St LN1L9HP f St,NE15EE SHEFFIELD LP Record Store, 137A Í TOTNES The Drift Record Shop, ; WR13LD 

LEIGH: ON SEA Fives, 103 The ë flashback lslir®Knn.il Crouch Hill, i LYMINGTõN Forest Records, i Newport Diverse Music, i AnindelS(,S12NU Í 91 High SLTQ9 5PB Ë WREXHAM Atun Hughes Film 

BRdwatf5S91PG Ë NS9DX. Foyles, 113 -119 Charing Ë 7EarieyljourtlSO419EP 10 Charles St, RP2Û UU Ë SKEGNESS Hmídc Wbtsrai, & High UP WHNSTER Crazy Beat Record's, : Musicß Nostalgia. Chester St, 

LETCH WORTH David’s Bookshop ‘ Cross Rd, WC2H0EB, Honest Jante Í MALVERN Carnival Records, Ë NOTTINGHAM The Musk Í St,PE253NW Ë s? Corbels T?y Rd, RM142AH Í 1111 RHF 

& Music, 14 Ea5icheap,SGö3DE i Records, 278 Portobello Rd, W1Û ; Unit6A Howell Industrial Estate, Ë Exchange, lowest End Arcade, i ST HELENS Kaleidoscope Records, i WELLINGCruisin Records, : YEOVIL Acorn Music, 3 Glovers 

LEVIES Octave RMS, 18 High St, : 5TE.ff Music 42 Ui^irn St, ; WR141UJ ; NG16AP ; BQWWeMSLWAlOlQF ; J32 Welling High St, DA161TJ | VM',BA20JLH 

BN72LN. union Music, ILansdown Ë WW7AT. Intoxica, 231 Portobello Ë MANCHESTER Beatin Rhythm Ë NORTHALLERTON Betterdaze, = STOKE ON TRENT Global Groove Í WEYMOUTH drones, 9 Mitchell Í YORK Attic Records,! Patrick Pool, 

Place, BN72JT ; Rd, WillLT, Kristina Records, 44 i Records, iO8Tib Sc, M41LR. Eastern : Zetland StrüL6 INA i Records, 13 Bucknall New Rd, : SLDT4 8BT : ¥01 8BB. That's Entertainment, 

LIVERPOOL 3B Records, 5 Slater i StokeNewingtonRdrN167XJ.Rat i BkKRecorckSSteveinsanSq.Ml 5 PAISLEY Apollo Music, 48 A i 5T12BA Î WHITBY Folk Devils^ 16 Sanéate, i St Nicholas Avenue, Y0194TA 
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ZMANYDJS AS Heart On Radio Soulwax ¿P 

LL THE RELEASES 
Consider titis a shopping list - here are aU the Record Store Day 2012 I 

releases, with number of copies made if confirmed whenNME went toprinn 

tí SÍ 

: THE CURE Faith 
: THE CURE Pornographyöikiufäd LP 
THE CURE The top WtiWifU* 
CYMBALS SidñvaySi. Sometimes LP 

i THE CZARS Sorry I Marte Vbu Cry Wifi J2: MJ, 

F 

7 

'«¿wíl 
ï Want them, 

g dwTt you? 

Elbows at the 
I ready, then 

abba vouiK-fous (Extended Dance RBnixl/lf ft 
wasnftForHieNigiLi?" | 
ADMIRAL FALLOW Boats Met My Face ÿatejW tí 
ALLTHE YOUNG The Horfeon 7" (500) 
'AMANDA PALMER Polly/ldiot equ e 7" 
ANDREW GIRD The Cri?wn SalcsmaiVSo Musk' 
Wine 10" 
ÀNDRQVPAULMTO BANTON Inna NICE 
up’ Fashion EP (serial KiWand Dub Pistols 
Remises) 12" 
Angela gh èdrgh i u/mari a calías 
Habanera EP 7”‘fÿlroniÿeve 
ANIMAL COLLECTIVE Traverse Temporal 
Gyms 12” 
ANYWHERE Project of Cedric Ulster Zavaia & 
'Christian Eric Beaulieu Anywhseaííiia 
0j io? Ared heauy wnyUP (500) 
'ARCADE FIRESpnaiM 11 (Mountains BeytMid 
Mountain;} SquIwok Remiu 12” 
ARCTIC MO NKEYS R U Mlñtf hteby JWfe 7" 
ASPECTS Öeattape/Beattape 7'WJ 
ÄZARl & fil Löst InTimc/Ind^O.Ii'JßC'Q)_ 

BOWERBIRDS Into the YaíWwãyS linear to 
Send 7" 1300) 
BRENDAN BENSON UtiatKliKl Of Vertei 7" 
BROTZMAN N VAN HOLT/BEN NICK 
Einheitfrontliied 7"(ï5m} 
BRUCE. SPRINGSTEEN RodyGMnd/The 
Promise 7" 
bruce springsthen: ewnd For Glory retMiy} 
BRUNO MARS TheGrenade Sessions ÏÛ" 
BUDDY GU YThl$ ts BuddyGuy lft<7 "Zf 0" 
'£W 5TONËKJKG Rid) Man's BluesMiggie May IP 
'CAITLIN ROSE Piledri ver Vjhttz/Love l&A 
LKerqUeSt?" 
CÄMI HE Bubble Lady/Tuut Dit TM 

BABE TERROR Knights Í2TÍ2OO) 
BAT FOR LASHES Strangelove one-ãfef fichei 
7H(7^ 
BATTLES Dross Glop 4 S¿"f&7i¡x (500) 
BAXTER DU RY LmJc At The 0¡5CP T ÜÜOJ 
BBC RADIOPHONIE WORKSHOP Dr YÆd Sound 
Effects ißüQLP(lüQQ) 
BBC RADIOPHONIE WORKSHOP Out Of This 
World iscyiPdooDj 
BEAtH HOUSE Lazuli filiJiff 7" 
THE BEAT Mirror In The BathroDm/Ton Nice To 
Talk To /"jOkfLires^^ 
THE BEATLES is Singes flection 7"ser(J0D0) 
BELLE S SEBASTIAN Crash 7HflOt&1 
BËHJAMIN HERMAN BlueSky Bond 2LP&X)) 
BETH JEANS HOUGHTON & THE HOOVES OF 
DESTINY Atlas r 
BEYlS FROND Hard Meat At The Lfidmght court 
7"M 
BILLY Ë RAGG £ WILED Mermaid Avenue The 
Compiete Sessions 3<D andDiZD 
BITCHIN? BAJAS VibraqUatltLWD 
THE BLACK ANÉELE. Watch Out BoyTd Rather 
Be Lonely?" 
THE BLACK KEYS El Camino 2LP. píUS.T&&) 
THE BLACK TWIG PICKERS IW.‘ Ût/^u'H 
Never Miss WMama 7" 
BUND ROY PAKTDN Dirtiest Little Dadi eg/ 
Rajlnoad DiEi 7"/iQ" 
BUTZEN TRAPPER. Hey Joe 7" 
BLON DIE Panic Of Gnú 
CD/ÎWJCWJ 
BLOOD FOR BLOOD Enemy 7" 
blood MUsl Corp tns/Sca of 
leaves 7"M 
BLOUSE/CRAFT SPELLS 
GnnsomeFFuivcrsZ 7"(2oqJ 
BO HINGEN Live At St Leonards 
JiT 
bob UYLAN can tvh please 
crawl out Of Ydurwindow 

<■ 

Four?" NW BOB M ARLEY 
Maitey OST ï.hree 
LPsM 
BOTCH Ah 
AnEhDlogyOf j 
Dead Ends LP .J 

•jtf 

Miles caïftl^ 

actually believe 
Just how rare E 

these discs are] 

: DALE EARNHART JR. We AM LoSL Detroit 
■ J2"Ó?5Í?J 
Ê DANIEL JOHNSTON WefeomeTû My WlMtdCD/H¡ 

How Are Ybu W/T-shirt bundle 
i DANiÊL LAND ft THE Modern Painters Eyts 

wide Shut 7" |25o? 
: DAVID BOWIE Starman 7"prcüjreí^r 
i David lynch Koahls Ait (Moby remix) 11' 
7 DAVYGRAHAMAnthübgyJ9ál-2OOí7Lo5L 
? TapcE^CDs 

DE LA SOUL Plus 1 & P^us 2 Present First ser^ 
¿ Mißt Utile MUSir JZ* 

DEAD WYS Sonic Reducer, Hey Got, Down In 
: ñames /’sire ñüuseiiaij (looey 
- DEAD FINGERS/NIK FREITAS Dead F&jgen/Nl 
■ Freitas ?"M 
: DEAD FLAMINGOS Habit EP^irM 
: DEATH LIST The Money Store 

DECCA SINGERS Btav tiswind Southerly HT 
DEEP FRIED BOOGEE BAND/COLOSSAL YES SpÖlt 

. angle 7"#ot} 
: deep purple smoke on the water 7"(ïüChQ} 
1 DEERHOOF/ÖF MONTREAL Stygan x Eiscrtion 
? 7'W 
: DEYO U ve hi Sealite ISSlliLPanu'iVAjjMSiss 
i DISTURBEDTheGfledfen/teLPB^ 

DIVA DoMPE CyborgSweetie 7* 
; DJ FOOD The llfect ifk Hoax (AmorphotK 
7 Andre.gytws remises! ¡2P 
i DJANGO DJANGO St«m 7" |SD$ 
f DRJOHNLorltedDoUmLPAWiy/ 
: DRY THE RIVER NewCeremçny 7'72000} 
1 DUKE GARWOOD & WOODEN WAND DUlieWànd 
■ ITM 
. THE DUKE SPIRIT Dresde Live IP 

GOLDSDUL Kil I AIE Lore/The Long Kis Goodbye 
tefrywa'ofiL J&ty iWféSD) 
CORILLAZ Dotolhlng ICTflC^ W) 
GoTAN project strength To Lw/Chcckmatc 
IfaqiLeMateíCKYJDM 
GRAHAM COXON Whaíl IE Take 7" (75Û 
GRATEFUL DEAD Oaik Star fl Ève ) 
CRAVENHURST The Prize JO" 
GREGORY PORTER W60 What? 
GROUPLOVE coni Fly Toa close TPThe sun 
¡Tongue Tie Remix 7" [500) 
GRUFF RHYG/tÀTÉ IE BqN Grid Medal Winner/ 
jftne could change four Mind 7“ (7^2) 
GUIDED BY VOILES ton The Croc rt imyf , 
HEADS Radio One LP {250) 
THE HEARTBREAKS Funtîmes LP 
HELLO DEAR Fan Club EP?" 
THE HORRIBLE CROWES Live from FfflgefprIntS 7r
HÛTCHIP Night And Day J2" 
human DONT BE angry Human Don't Be 
Angry LP(200) 
ICARUS U NE lire to London LP 
IGGY POP I’m Ooreit/Airican Man ÿreen ?"Mi 
ÍGN UE Gillon My Èrottiûrs LP 
INCA BABIES My Sltk Suburb 7" 
INSPIRAL CARPETS re Sa Good Far Me 7" 
INTEGRITY Palm Sunday LP 
INTO ANOTHER into ArolherLP (225)_ ] 

7 ED RUSH & OPTICAL WãtcnriElon/SidíiQtè 
: 12" m 
7 EDWARD SHARP & THE MAGNETIC ZEROS 
? One Love Td Another T 
. EDWYN COU! NSTaite BOX 7" tosei Í50OJ 

' ■ ELBOW MtGreEgwr 
p F e dS IS Life q ELECTRIC GUEST This Head I Hufd/JQiiny 7'W 

THE ELECTRONIC ANTHOLÜY PROJECT (J MA51C 'CAPTAIN BEEFHEABT An Ashtray Heart ̂ '/LP _ . and BRETT NELSON) The Electronic Anthology: 
CARCU^JA CHOCOLATE DTTOPS/RUNDMCYbiE Be 7 Project - Of Dinosaur Jr CiyjZflCTOO} 
lllh 7''njtota^qiciiTW:i7rtlL4^ 

iCARTER TUTTI VOID TtaJlSWiW 7"/fO'W/J 
'cheddy BANG Ray Charles T (450.) 

J DILEA AKA JAY DEEThfakTMCe 7’ 
JAKE LWRLEY GheStES EP CD 
JAMES BROWM Live At The Apollo T 
JANIS JOPLIN Pearl SeSSñrt 21071ÜÚDJ 
JEHST Hie Dragon Of An Ordinary Family Remis 
JEREMY SPENCER SpenTeT2LP 
TW Ë JEZABELS Pç«bud 7’ 
JUEBEK BISCHOFF AMO DAVID E VRNEi ZAC 
PENNINGTON & SOKO Í Lastly T 
JOAN BAEZ Farevrefl Angelina LP 
JOEY RAMONE RodtN Rdl ISTheAWterredT" 
JOHN CACAVAS The Satank Rite? Of Draatia rw 
JOHN cALÉRenÉres^'" 
JOHN CALE Extra Playful EPrTransftlonsfZ’ 
JOHNNY FLYNN A Dag Of Gunmen Jr 
JONATHAN WÍLSDN Pity Trials AndTdmetKr>vs 
Child 1275Û2J 

moon duo Mazed rbw lp{5üö^^P^| 
MORRISSEY Sucdehead/WcTl Lctfou Know/Navr 
My Heart Is Full (lino) ícrpjtf.TPtíjic 
MORV KANTE La Gylneenne J0v
MOUSE OF MARS/PREFUSEM Miami/Death 
Barber PR i (Haircut zero) FW 
MU LL HISTORICAL SOCIETY MtKt You Get LoW 7" 
MV BRIGHTEST DtAMOND I lbw Never Lwwl 
Someone 7tf _ 
nëoN IN DIAN MevGidfrientVTWni Shadow 
rerrfiiZ' 
REW BUILD Medication IT 
WËWTON FAULKNER Skitchs EP !Q"<W 
KIGHT WORKS I Tried So Hard 12^ 
KLF3 Beast Me JÍTÜM} 
NOEL GALLAGHER'S HIGH FLYING BIRDS Songs 
Rom The ©eat WHte Kurth JZ*eOTO} 
NOMADS Mlles AH^V^mcricim Ecat Ji'Jik7TfâGi(í 
nomads solna wtáe t p(20DJ 
N URSE WITH WÛUN D/GRAHAM BDWEJ^S 
Rupture^ 
MXAA5NES NZGVUnM ÄLP 
Ui CHILDREN PTtruiscr/DeçiderrOTJ^ 
OBERHOFER Time Capsules. 11 LPOT 1 
ODD FUTURE The OF Tape Vol 2 JUWJ 
OF MONTREAL, DEERHOOF Split Single 7V 
OLAFUR ARMALOS £ THE NILS FRAHM Stare 
■W’(3G0} 
ORBITAL VAJtiky ?WJ 
OSCAR CASH Plays MetiunamyT'öitQJ 
THE 'DSC! HAWN No Mawto Gt? 
OTISREDDIKG/ARETHA FRANKLIN Respect 
tjoL-TTZiW_ 

lí 

I ? 

Tasty treats from 

Karen Elson andj 

The Dead Boys B /■ cP Ö 

; SONNY MOON Wild Rumpus 7! (lOQCp 
■ SOULSAVERS Longest Day 77450} 
; SOULSAVERS FT DAVE GAHAN bangest DayT" W 
i the specials The Specials Live 7" riQOTf 
Ê SOUACKEn Chris Squlr^SteV-SeaOfSmaeS (45 
: edit)/PErftáL(rjúeSongri2ô^ 
: OTVINCENTKrrëodnMït7"M 
: STAY* Dandelion JÛ-ÊOO} 
, CTÉVÊNWiLSoMCatalogue/Prsseiív^ 
: STRAYLIGHT RUN Straight Run tP 
¿ STUCK EM TH E SOUND Bjuihcr-Yiritsek iras 
: JZ7ICWJ 
Ê THE SUBWAYS Kis Kiss Bâl^ Bang (jre/ZWJ 
: SUGAR If I Can't Change Ydur Mind 7r(TSP) 
: THE SU PREFA E5 Baby Love 7’ 
' SWITCHFOOT Rerrüx 00 
: SWLTCHFOOT Vire RE (¿Mil 

CHARLENE SORIA EP 10" 
'charles eradley stay AwMni It M 
I?"® 
'CHASE ft STATUS ft SUB FOCUS FEashing Lights 
te'ïiStfJ 
CHILDISH GAMBINO Heartbeat 12" 
'chuck persons AD.D Complete ir W 
chuck prophet The left Hand And Hie Right 
Hand 7" (500) 
áRãí MannerLPßöoj 
ÍTHE CML WARS Billie Jean/SourTlme 7" (500) 
^THE CML WARS Uve At Amcoba CQ/CP 
clarence carter I Found what I wanted T 
(THE CLASH London Calling- re-mastered by 
Mick tones and Bill Price 7" flcwl 
'CTEATdERS FROM VENUS 0OW Away four 
'Troiibles^LP 
CLEANERS From Venus on Any Monday 
Morning LP 
CLEANERS FROM VENUS Midnight Cteonera LP 
CLUTCH PigftAvn B1U C5 7" ŒOQJ 
COLD SPECKS OantHigiGans 12" 
'COLD SPECKS Holland 12" 
WLDPLAY up with The Srds 7" í50Qt 
COLUMBIA GRAFONOLA Blue GrafatolaT-Shi rt 
iW 
COLUMBIA GRÄFONOLA Ite# (500) 
'COMMON The Dreamer., The EcIkvet LPÍ2ÍM) 
CONSORT AU DITE NOVA PLayE Metrewny 
[7 !iM 
COWBOY JUNKIES The Nomad Series ftp 
■OT 
CRADLE OF FILTH Midnight In the Labyrinth 
ifcWfeCD 
¡CRAZY ARM Little Boate/AllMen Are Butchers 7" 
(CROSSES Opdon/Tdepalhy T^flOOO} 
ÎHË CULT Ludter/ForThe Animais 7" jiçrure 

■ ELEVEN POND WthingTfteSiJ’ 
■ ELIZA CARTHY DrinVlrmariy^iW.I 
í EM EU sande Heavens" 

ENDPOINT In A Time Of Hâte LP 
i ERtç ei BB Deeper I n The Wb fl 

LPÍJOOOJ 
f ESGZLAS.KEŒI ES Erase YiiU Spirit £ W _ 
; FAIR OHS Hie Singles Sifi^eT’M 
THE FALL Night Of The HumeracE 7 WQ) 

. FANFARLO RüOirB Fil led Wfth Light Scried 
ÍMÍSeLlÍjtÔÚ) 

: FARSIDE Rigged IP 
i FAUST/UKE A STUNTM AN Be^nd Clouds HÍIV 
: ihfliJtn/Randoiíi Drive JífíjútfJ 
: FIELD MUSICActvaÖY. Nearly 7nl500j 
i the flamin GROOVIE5 shake someActioV 

Teenage Confidential 7" fBÍM) 
• THE FLAMING LIPS/masTAddN a Spoonful 
WfhSATonflWAfiOOJ 

i FLEEnVOODMMFtBCterorf^^ 
FLEEBVOOD Ji AC Ff K^'KXi Mac tP(6®) 

a FLOGGING MOLLY Drunken loables 7h W 
FOOTPRINTS Rush TpThe Capsule (Ewan Pearson 

I remó:) 7" 
: FOSTER THE PEOPLE Uroken Jaw/ Ruby 7"flWDJ 
, FRANCOIS AND THE ATLAS MoUJilAiNS/SLoW 
: CLUB Gol di NToUritaln5/Edge of Town 7" 
7 FRANK TURNER I StiIt Bclicve/Somebody 
: Tto Love 7" 
i FREAKWATER Fete bike theThi rd Time LP 
7 FUTURE OF THE LEFT At Malefic West 7 
j TH E FUTURE SOUND OF LONDON Papina NSW 

Gulnea/Murmuratiorií 10" (500) 
: FUTURÊBlRDSSeiTCy5twalf2"SCDR(f00Cy 
■ in e futureheads no 1 seng In Heaven 7” 

KAREN ELSON O&Hö^/WterGüIng?'' W 
KATE BUSH Lake Tahoe IQ" W 
KATE NASH The TIbii Kid&TîiCnw 7" , 
KATY PERKY Part Of Me 
¡TH E KINKS Arthur 2LP 
¡TH E KINKS Something Else 2LP 
[THE KINKS- Fate To Fate 2tP 
KEITH HUDSON: Elandy Eyes 12"(300) 
KID- LIBERTY Give up. Give in- r 
KIHBRA Settle Down CDOJ 
KING CREOSOTE ft JON HOPKINS Thirel 9^11 7" < 
KREiDLER/iaiwrERTeam^igE&n^ 
’Arriunis Hush/Tanni J2T¿5íX3 _ ...J 
LANTERNS ON THE LAKE baWfirie 12H rt 
LARRY CORYELL Spaces IP 
LAURA MARLING Ricker And Faü/Tü Bp AiAtiman 7" 
LEE HAZELWOODThe LHI Years: Singles, Nudes S 
Eadtrids (1966-71) 2tR 
lee scratch perry Blackboard Jungle Dub ?o" 
LEONARD COHEN Live In Frederirtion irÜODO) 
LEONARD COHEN Ba# In The HürtherIsrxi drawn ufti 
levellers Truth is rw 
LIA ICES WHi You Were Hcrc/Latc Night 7" 
HANNE LE HAVAS Lost ft Fotrnd 7’iKWj 
USSI E Co-^ted Up With Amre« .^LT&M?} 
LITTLE BOOTS Every Night I Say A Prayer 12 
loose tapestries luxvrycomedy sounettrack 
ÆP(W 
LOUIS AND SEBE BARRON Fartiddai Pfanct LP&O) 
Luke haines 91^ Psychedelic MeditatioKOn British 
VrtcstfingOf The lOTDs And Earlyl9SQsiPÍ5ÚQ| 
LUNA Riomantica LPPOQÓ) 
LUNA RSïlCteZVOUSlPÛW 

J^S¿f200) 
j [THE flJRE Three' Imaginary Bays í&bí^ 
W THEIERE sebeen seconds 

; GALLON DRUN« You Made Mq?" ■ W 
à GANGRENE TWItfieiiB^^ 
■ GARBAGE Blood for Foppie^/Battie In 

Mcip¿7"í5(M 
GARY CLARK JR Presentí HWUL 3 CuîsVbLiirM 

W GENERAL ELEKTRIKSTonwiTtAV 

¡HíTi 

w 
J L 

■rns. 
FT 

(?? 

-j 

WeTe Leayfng/Shctw Metour Hands 
i ïtnjOTtj) ' 
I Genesis spot The Pigeon 
I bïfiJ2"t?œû} 
I GEOFF EARRO W ft BEN 
I' SALISBURY Drokk. CD 
B ÊERRY HEAD Gem/ Read J^(250J 1
■. GGTWELLSOON/DGAR 
■ READER TEC rflSD? 
I GHOGT BRIGADE In The 

Vibotls (Jonny Wanha ¡ 
M iremixl^oulCarrera (acotoic) 7" 

r # wn GHOSTIGITAL Don't Push 
**■ MeEPirW 
J tiLLES PETERSON 

' BrasillfeiLRCß 7"serW 
7 GO KART MOZART NevAforfd in 
' Tiro Morning 7"(ÏCWJ 
: GQJlRAEndoflime/flleeding?:_ 

M WARD Primitive Gad white5PW?^ ßOöi'^B 
:MACHINEDRUM Rooms Extended^ W 
MAN WITHOUTCOUNTRY Kirg Complex white 1 
■rm I 
.MARILYN MANSON No Retó Ion rt 7"M 
MARK STÉViiSTThc Experiments EP 12" 
mastcdon/feist Black 7" W 
MATTHEW DEAR Headrage EP J2 W) 
MATTHEW HEBERT Pigs 7" flSQj 
MAYA JANES COLES Not listeningDJ Kkks) J?» 
MCS/AFRIKA BAMBAATAA Kick OulThc Jams. 
MCLUSKY Mdus^y Do DaHas Cfdrljjè tP fJOOO) 
MEDIOME The Buried LiteÄPW 
MEDIOME Shot forth self iMngZLPW 
(TH E M EGAPHDN1C THRIFT Moonsfrudt 7" (250) 
¡TH E M ÊMBRANE5 If You Enter The Arena 7’(500} 
MEMPHIS MAY Fl RE eetyjpen Hie Ues r i 
METALLICA Eteywid Magnetic JT I 
'metronomy Eflack EyieBuirrtThuinl^^CDtuM ! 
EasIlyHaveMeT" 
MEKA VAJNIÖ Rasputin 3000 7" 
MttKE snow ue villi wot k Remixes 12 rm 
MILES DAV IS Forever Mites iPfftMty 
MELES KANE First Of My Kind JG75GÜJ 
¡TH E MISFITS VftJkAíTOñg Ui LP&W) 
MESSISSEPPI JOHN KURT Last Serions LP 
MdBYW Poison TTces/Lictxjwn tn Darkness 
htrt J2IM_ i 

THE PAINS OF BEING PURE AT HEART Arid Rdl» 12" 
THE PAINS OF Ë E EMC PURE AT HEART Belong " 
PATTERSON HOOP AND THE DOWNTOWN 13 
After llr5 Gone 7" 
PATTI SMITH Hey Jw/Piss Factory T fôfflJ} 
FWULTHDMAS SAUN DERS Destartes Highlands 
COW 
PELICAN AuCTnla5¡a.2¿P£UO} 
PETE TOWNSEND The Quadmpheda iCT 
PETER TOSH Legafcc II {Dub daib ft Secret Cirant, 
rawesjitf' 
THE PHARCYDE to re Ride II The Pharcyde -The 
Singles Confection MnârBosipHÇiiÀT’ajJdCû 
POISON IDEA Pick Your Kiig/' 
POKEY LAFARGE Rm IlMcnand'Mh River 7", 10" 
PRETEE» ZENITH Preteen Zenith JZ&L'D tëcwj 
producers Free way/Garcten of Flowers JZ 
PROFESSOR GREEN Haw Many Moons Remis 12" 
PU BUC IMAGE LTD Ono Drop lí’ÜOOJ 
QUANTIC ft AÙCERUSSËLL WITH T LOOK 
Aruund The comer 7" i30Qi wt 
RAMONES Blitzkrieg tksfl/Hã^na Affair r» 
JME RAVEONEHES Into The Nçjit efr 7" 
REB H0RS5 OF THE 5NÇW The Bri^t KeW City 
BndEESr^îî) 
REFUSED WSliape of Punk To ComeiiPCüü? 
REFUSED SongSiTo Fan The Flamed Of Discontent 
LP(300} 
REFUSED RathcrGc Dead J2"(30tÜ 
REFUSED The New NofeeTheology EPijrey 
727300) 
REGINA SPEKTURThe Prayer Of Franco! svlll tin 
Ofd Jacket 7‘TO} 
REM HARVlEU WFtH KAREN EtSQNTBA 7" 
REPTAR Oblangte FlE Ylall EP 7"arlLf QJM 
RICHARD RAWLEY Leave tour Body Behind 
^tou io w; 
RICHARD HELL & THE VÜEDI0D5 
Genera ttím/LiíiTi Bçwnre/Wha Says 7" (Soo) 
RICKY SKAGGS ft TONY RÍCE SoggS# RÍM IP 
THE RIGHT NOVJ He Used To Belaud Mail 
77400} 
ROCKABYE BABY! Ftodkabÿf Ba^f Lullaby 
Renditions.01 The Smiths 12" 
RORY GALUtSH er Stompin' Gmund 10" 
am 
ROSIE THOláAS ft SUFJAN STEVENS Hits Run Mol 17} 

Ë T RÍEXEIkítk Wärmtet Lnvi^t It Oíi/Jecp^ 
= 7ÍjarsFf ' 
i TREKTèlegrainSãnVMetalGtjrij7'1(750) 
; TAFFY Se Long 77250.) 
; TAUEAM’«rto school r 
: ¡TALU3AME Step tato The Mama 7" 
; THETALLE5T MAN ON ËARTH Kingcif Spam ¡2" 
: TANGERINE DREAM ElKtlDülfC Meditation LPflOCO1
E TANGERINE DREAM Ultima Thule Part One 1
i Uftirna Thule Pari One 7"(ioooj 
1 ^HETREATMEWftien And Again CD 
1 ¡THE VELVET UNDERGROUND Sweet Jane/Rock 
s jWRqI77SOT} 
i ¡IHE VERY BEST toShtlaAlikml^^ 
: JHE VELVET UNDERGROUND Leaded pffikLPW 
: ,ÏJM BURGESS A Case For Wn^J(J"i500j 
: ,TINÂRIWENTasslHREmlNe5EP£uJày^JZÍ5Qa; . 
: TiNDËRSTIdtÊUediânç/lnASKreiBaCEl^^^ 
1 TO KILLA KING VlCte&ÔlHïSS/BlüüdyShlrt 7" 
1 TOM WILLIAMS S THE BOATTeenage Blood 
. ^/77^DJ 
1 TOMAHAWK EponymoiEtoAnan'/moua JtPhüf ¡ 
i TORTOISE Lonesome SoundZMosqtiitofMm 7' 
: ¡TOWNES VAN ZANDT At My ïfl&idiAvLP 
= ¡TRENTEW0LLER My Dreams 7H
: TU FAWNlííG Anchor 772W? 
i ¡twin Atlantic Make A Beast of Myself 77itwj ; 
' TWO DOOR CINEMA CLUB AtoUSlitEP 7'W) 1
; TY SEGALL ANO WHITE FENCE HaírLP_ ¡ 
= UGLYCUSTARD Ugly ÚEtardLPflCQ} 
: ULRICH SCHLAUES ft MARK PETERS/ 
: PYROLATOR Dafcony Suoset/Sonnenaufgang 

’ ¡THEVACCINES/R STEVIE MOORE TUCrWr 
: ¡VARâCTVLIGWSSâûrnTrxLûngl^ 
i various Sacred Bws Presente: todo Muere 
: ,rei2ÍP 
: VARIOUS Modular -Pond ft Boulet 7' M 
i ¡various Far out spared cdysay 2CD&r 
: jactare 
: VARIO U S The HangwerLoimge EP Volumpi IG" 
■ various Flrtioji sampler co 
j Various Smugglers Wly Rckí 2 irte jin .'.cf -cotowRf . 

ftewdtscs I 
Ê VARIOUS yViBmSíing/t mt I y Johnny TW 
1 ¡VARIOUS Never to Be Forgoftctt The Fliji Side Of 1
É 513X1908-19-73 Wvta5etWtoaJ{ 

RYAN ADAMS Heartbreak A Stranger/BlKk Sheets ' yARiOUSAVTNG 89.9FM: Solid Bronze LPCDfW) 
Of Rain 7i^KQ- -- J VARIOUS 4 WhyCWs 2012 77W0) oí Rain 7"ÆtW J 

SANDY DENNY TBA T 
SANTIGOLD Master Of My Mafe-EteBeve LP 
SARA WATWNS/TH Ë EVERLY BROTHERS You're 
Theorie I Love 7"f^ooj 
THESaEMTISTSEPTWj 
5CUM/BÍG DEAL T^K/Pans 7" 
SEBASTIAN ïheEP Collection 
SEEKER LOVER KEEPER SrekirLavErKeeper LPÎ5ÛÛJ 
sëNSëfIë Ld Killed Far Les LP 
SERIOUS SAM BARRETT S/TAEbum LPaiïi CD 5H 
5Di PISTOLS AnaTctiy In The UK 7"püT¿¡twOs; 
SHABAZZ PALACES Llveat KEXP IEr
SKESHIMVolILP 
SHOCKING BLUE MeniE/HflU &rid rßÜOj 
SHUGGIEOnS InSpratitei Inf [^atloñpíinife 7'0001 
SIGUR ROS EhW Mukk 1077501 
SILVER SEAS Chateau Ftevengie - Blue Edition CD 
SIMPLE LCfflDSTheme for Great Olles 12" Ü0O0) 
SKIN NY LISTER Plough $ Ortûn/tf The Caff Don't: 
Let us Down 7" 
SKIP JAM ES DeVlKsGot My Woman LP 
SLASH You're A Le 7’ 
slow club paradise iPM 
SMOKE FAIRIESThc Three Of Us ̂ ÖÖÜJ 
5KOWGQD5E Harmony Springs LP 
social distortion HartlTlmes Ë Nurserv 
Rhymes 2LPÛÛ0) 
SOW First Uwe Never ole r 

VARlOUSTodn Mlieré Vfcl. 2 LP 
E VARIOUS The Fame SÉnglesIlcw 5x7" 
j various Classic swtomsîHîgh 
Ê Contract Tread Sofdy'/logislfC 
: pdurderafion' white J2“ 
: yARiousTheEreaMastclEih 
1 SfltmdtradkiP 
1 VARIOUS Pretty In Pink 

SocmdtradkiP 
Ê. ^INYLIUNIA Documentary2ffvD 
' yiSI0«EERÃHí]MJl0gY5JírM 
: VIVIAN STANSHALL Men Opening Umbrellas 
: AheadLiÖOQJ- _ _ 
. THE WAKE Here Comes Everybody Elnm2LPfl2^ 
7 WE HAVE BAND Still Life/Whin Aral lArtfho^ 
1 THE WEDDING PRESENT 4 Chansons EP IQ" 
; THEWHITESTRJPESHandspfin^ItedDEath 
1 AïÊl14 7" 
Ê THE WOMBATS PrnUcfiy Present J LPföÜ) 

xíü M U/dWBÜCHES jüiws/Tu NÍOeflH 
= YMA SUMAC Mambo (And More} ¿PÔÛÛJ 
’ yd yd's The singin sulntfn yoyo's 7" 
; ZARÃ. MCFARLANE More Than Mlne/lions of 1
i ’ai13/GSCWö7 '^ „ 2ÛMBY Where Wore U In 92? yefc.™j^fJCÛÿ 
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When Sam Wolfson met one of the world’s biggest rap stars, he expected all ego and arrogance. 
He got that. But he also found Drake obsessing over sadness, alienation and the girls that got away 

ŒBed miles 

A
 group of truanting school girls gape ar 

the entrance of the five-star Corinthia 

Hotel in centra! Tandon . With each 

promising spin of the revolving doors, 

their breach shortens and shrieks 

crescendo. They’re so pent up with 

excitement about the possibility of seeing Drake that 

there’s audible unclenching every time another pasty 

business man hobbles out. 

Drake, of course, entered 

through the back door a few 

hours earlier and is now 

sitting pretty in room 321. 

Even here he can’t escape 

female attention. A journalist 

sits on the steps outside his 

room waiting for an 

interview. “I don’t want to do 

it,” she whispers to us, her 

knees clanging together 

anxiously “I never normally 

get nervous, it’s just him, 

you know?” 

4 Just him” is one of the most confusing characters in 

music today Last year he celebrated his second Number 

One US album, 'Take Care’. The night before wc meet 

he played the second of two sold-out nights at The O2, 

shows which are basically a warm-up for his headline 

slot in the UK capital’s Hyde Park this summet On 

paper, 25-year-old Drake is a transatlantic rap superstar. 

“I CAN’T PAINT A 
FAÇADE, ‘LOOK AT 
THE ROLEX’. IT’S 
NOT ALL HAPPY” 

•RAKE 

Yet he’s spent the past 24 hours in London acting 

more like a teenage bedroom-producer from Clapton. 

“I’ve just been playing FIFA, eating Jamaican food and 

listening to dancehall in little basements,” he tells us as 

we settle in his suite. This morning he was hanging out 

with 19-year-oId Sneakbo, a boxfresh rapper from south 

London known for his pirate radio smash 'The Wave’. 

“That’s just what I do. I don’t wanna change just ’cos 

I’m in The O2. There’s only 

about five rappers who could 

sell out there right now. I just 

happen to be the young boy; 

there’s no point me trying to 

be older than I am.” 

It’s not just in snatched 

moments bogling in the 

nightclubs of Shoreditch — he 

was spotted ambling out of 

Dalston slum-trendy club 

Catch 22 recently - in which 

Drake eschews rap clichés. 

'Take Care’ is packed with 

minimal off-kilter production more at home in room 

two of Fabric than on MTV Drake’s currently scouting 

for new producers to join him for album three, with 

Jamie Smith from The xx, SBTRKT and a number of 

bashment and dancehall stars in the frame. 

'Tor me the David Guetta stuff just doesn’t work," he 

says when we ask whether the current LOLPOP 

infatuation might one day catch up with him. “I don’t 

really wanna go there. There’s other artists, that’s their 

sound. They feel in order to thrive internationally that 

they gotta do straightforward 3 four on the floor, David 

Guetta. Pitbull music. For me, I’d rather go to 

somebody like Jamie xx and tell him Took T really 

wanna turn the club upside down, but I wanna do it 

with integrity with soul?’ 

So which Drake is the real deal? 'Take Care’ is littered 

with references to his gaudy lifestyle: “drinking at the 

Pabnf or blowing ‘fok on a vacation^ His hotel room has 

the trappings of a rap megastar: an entourage who are 

never introduced, minibar filled with three-syllable 

booze. Just before the interview he orders some chicken 

pasta. When two spectacular plates arrive, one full of 

pasta and one full of chicken, he sends them back. “I 

asked for chicken pasta, I don’t know what this is.” Drake’s been in a difficult relationship with fame 

for most of his life. He became a teen star at 15, 

joining the cast of Degrassi (like a Canadian 

FkUyoah with Billy Talent on the soundtrack/ For the 

first time, people started to notice who he was. Girls 

would ask for pictures when he went to the mall “but 

I never really thought I was that big of a deal because 

there were kids around me whose lights seemed to be 

shining much brighter than mine". So he switched tack, 

releasing three mixtapes, the last of which got him 

signed to Lil Wayne’s Young Money label. 

Things change when you go from actor to rapper, 

as the fame etiquette shifts from polite modesty to ► 38 NME 21 April 2012 
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peacocking your new-found wealth and sexual appeal. 

Bravado and an inflated sense of self-importance tend 

to follow. But Drake failed to deliver in the self¬ 

congratulation stakes. What sets him apart from just 

about every hip-hop star in the charts is his neurosis: an 

inability to live in the moment. On his records he flits 

between self-aggrandisement and self-doubt. But when 

he’s feeling down, instead of aying in the shower, he 

throws a party: to feel alienated and alone surrounded 

by women and fans, 

“I hope I don’t come across as being Debbie Downer!” 

he exclaims. Tt’s just hard for me to paint the façade for 

you, and be like, A11 my problems arc in the past, look at 

the Rolly, look at the money, I got everything’ because 

it doesn’t work like that. It’s not all happy, it’s never all 

good. I live by that saying. That’s how I protect myself 

in life: ‘It’s never all good’.” 40 ÎO JÊ' 21 Apri] 2012 
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clockwise from left: 

Drake Just realised 

h«rs weartog his 

shoes on the wrong 

feet; fending off hfs 
public leaving his 

afteryarty at D5TRKT ■ 
nightclub In London 

In March; hitting the 
magenta carpet at 

the launch of Google ! 

Husk In la In 
November 2011 
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* as much as he moans -
i here’s the best of both 

WBESTOF 
THE BOASTS 

I
p'SfioHtoíBafll 
toailmynlggas 
living tax free. 
Nowadayses 

six figures when 
they tax me” 
Cover My 
Dead Body*) 

“How the fuck ■ 
ran I get her to 
Paris? Luckily 
Pm the greatest i 

rrmpistsucin 
j a gentleman, j 
youshou/dg/ve 

it up for me. 
L Lookat how k Pmplacing 
1 aHmy 
I nap kins and 
I my cutlery7’ 
r f Fireworks*) 

f *Tm at the Ml, 
butican'tmeet 

my country's ever ; you in the lobby, 
seen, so chances :■ 

are I get the 
bordertoissue ; 
me clearance” 
JDreams Money 

Can Buy*) 

if 

■ 

girl! gotta 
watch my 

back, 'cos Pm 
not Just 

anybody" 
(‘Bedrock’) 

■çi“ 

E 
PL 

t 

His biggest struggle, despite the 

longing loins of those waiting 

outside, is being happy with a 

woman. Although his intimidating 

dating record is rumoured to 

include Rihanna, Serena Williams 

and an endless carousel of the 

worlds most successful black 

models, he constantly bemoans 

being unable to find and maintain 

a steady relationship. 

This we struggle to believe. 

When was cho last time he got 

knocked back? 

iCI fell for somebody I liked so 

much. So, so much. Not a 

celebrity, just a normal girl. She 

BESTO F TH El 
i BELLYACHES 1 

“Plus the woman 
that I mess with 
unprotected, 
texted sayin' 
she wish she 

would of kept it, 
the one tha t Pm 
layin'next to just 
looked over and 

readit" 
(The 

Resistance*) 

“¡teamed 
Hennessy and 
enemlesisone 

hell of a mixture” 
CHYFR7 

WveSatfseSf 
I four times 
this week, HI 

: ^exp/w«. Having — — _ A 
a hard time 
ad/ust/ng 
to fame” 
(‘Marvin’s 
Room*) 

“Wegot 
company coming 
oven Htoufcf ft 
klifyouto 
put some 
pants on?” 

(‘Dreams Money 
Can Buy7) 

was like 41 won’t be in a 

relationship with you, you’re a 

rapper and I think more of myself 

than to go through the bullshit: I 

can’t read the rumours everyday 

whether they’re true or not.’ That 

killed me. Damn, it was a lose/ 

lose, a fight I can’t even fight 

because she’s already bowing out;” 

Another of Drake’s lost 

conquests is the inspiration for 

‘Marvin’s Room’, an eight-minute 

odyssey about drunk dialling that 

forms the centrepiece of Take 

Care; In it, Drake, tanked up 

on “cups of the Rosé”, starts calling 

old flames, girls who’vc long 

moved on to new partners. He 

claims he can’t help himself, 

“I dof^t think Fni conscious of making 

monsters out of the women I sponsor 

untifitafigoesbad.” he ponders, 

while jabbing his thumb at his 

iPhone as he stumbles around in 

VIP bars. 

Is the drunk dialling still going 

on, then? 

“Not drunk dialling so much. 

Fm more of a drunk texten 

I write Peach Ciroc poems. 

When that Peach Ciroc comes 

into my head and starts hitting 

the bloodstream, the words 

start flowing to exes. Some 
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nightsTTI be in the club and start thinking back - it 

gets emotional ” 

In real life, they dont always reply. In Marvin’s Room7 

the gir! eventually picks up* re you drunk right now?" 

she whispers. Drake tries to persuade her to forget 

about her man and let him come over* He docs so with 

the immortal line, “Pm just saying you could do better". 

I t’s typical of what could generously be called altruistic 

arrogance. At the moment he’s doing his best to reach 

make to be famous has never been greater. A sex tape, 

a breakdown, an eating disorder, an addiction, abuse 

From the media: they used co be occupational hazards, 

now they’re closer to inevitabilities. Drake’s trying to 

Find his way out of fame's trapping with sheer charm 

and sei ̂ awareness. Besides, by the end of our interview, 

the ego has all but disappeared. Staged responses have 

descended into a frank conversation about whether he 

has what it takes to turn his life around* 

I can keep making music! I haven't got the resolution 

part down. I'm only 2^, Fve got time to fix the other 

part of it*75

So is ‘Take Care’ like a first strike? Are you just 
being defensive with the media before they turn 
on you? 
“But I don't live recklessly I don’t have skeletons in 

my closet*” 

That’s what they all say. 
out and dó something nice, 

he belies his own high 

opin ion of himself “Take the 

security guard at The O2 last 

night,” he mentions in 

response to a question about 

whether he flaunts his fame. 

“I said bye to him as I was 

Aval king out of the door. 

T shook his hand and said 

‘Thanks for everything’. 

I could have just walked by 

and said nothing but 

hopefully that guy will go on 

“I’M NOT DUMB. 
EVERY SEX TAPE 
I’VE EVER MADE, 

I OWN IT” 
BRAKE 

NME: From what you’ve 
said it sounds like you've 
got yourself together* Do 
you think things have 
changed since you made 
the record? 
“If T didn’t have it together 

I wouldn’t be able to be that 

open and honest with you. I 

think that people think my 

life is just a shambles and it’s 

really not. The reason T can 

make an album like this is 

because I actually have a grip 

“It’s not necessarily me covering it up or trying to be 

defensive, I just don’t do the dumb shit in the first place 

to get in trouble* If I’m drunk Fmma go out the back 

door* I ain’t gonna walk out the front so you sec me 

stumbling and dropping my keys. Tm not that guy, 

Fm not dumb. I wanna be in this position as long as 

I possibly can. I mean, T will be honest, any sex tape 

Fve ever made.*. I own it." 

and say, ‘I remember when Drake was nice to me?’ 

It’s moments like this that have earned him a bad 

reputation. For all his supposed self-awareness and 

introspection, he’s still an egotistic millionaire moaning 

about how great everything’s going. One newspaper 

said "Take Care’ con sis ts mostly of “self-pityi ng whinges 

about expecting sympathy for liking strippers". Most 

famously, a blogger called Big Ghost suggested that 

Drake could “pollinate a flower wit his fuckin breath" 

and that each morning hé sits in à “satin man nightie 

n has a full glass of breast milk0. 

What his detractors ignore is that ‘Take Care’ is an 

intelligent response to the rap mantra that money can 

buy happiness. It deals with things cvetybody feels: 

loneliness, regret, the nagging sense that everything 

would have been easier i f we’d never left our hometown 

and stayed with our first girlfriend. Yes, it deals with 

the well-worn subject of the perils of fame, but it deals 

with them at a time in which the sacrifice you have to 

on my life* I recognise all my issues When T say arve 

had sexfour times this week, 111 explain" (on ‘Marvin’s 

Room’}, I recognise that my life was going a little too 

With that, our conversation quickly draws to a close* 

Ina second we’re being shown out of his hotel room 

while the fretting female journalist outside is 

ushered in. Drake goes straight for the hug and a 

squeak passes across the room* As we leave, 

satisfied that Drake is just a regular guy we hear 

one last hip-hop demand: “Yol You ordered me 
.1 _ X. .„«-„“I« 

Clockwise from main: 

Drake performing at 

Manchester's MEN 

Arena on April 1, 
2012; shaker aurf 

stirrecif enjoying a 

Martini far his 25th 

birthday at Tao 1n 
Las Vegas; courtside 

with UI Wayne at an 
NBA All-Star game at 
the Amway Center, 

Florida in February 

I 
I 

f 

» 

a 

A 

i 

A 

I 

i 

-ï 

AT’ 

ii 

emotional guy that 

people try and paint me 

to be, I’m just observant. 

My mother always said 

50 per cent of resolution 

to a problem is 

recognising the problem. 

The other 50 per cent is 

solving it.’7

But you can’t solve the 
other 50 per cent. For 
the foreseeable, your 
life is going to keep 
being one big party. 
“Well yeah, and that’s why 
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JACK WHITE 
BLUNDERBUSS THIRD MAN 
Rock's most enigmatiefrontman -freshfrom splits with his wife and 
The White Stripes - returns with a long-awaited glimpse into his world 

When he was asked, 

if he kept a notebook 

to record all of his 

great ideas, Einstein 

answered with a shrug 

that he’d on ly ever 

had one. That the 

idea in question was 

the theory of relativity, the cornerstone of our 

understanding of the uni verse, is beside the 

point: true inspiration strikes the individual 

as seldom as a bolt of blue ice from the 

undercarriage of a passing aircraft. 

Jack White III was John Anthony Gillis’ 

one great idea. Simple enough on the outside 

but deceptively complex under the hood, his 

arbitrary, self-imposed rules and restrictions, 

sexually charged brother-sister-husband-

whatever chemistry with Meg and alchemical 

knack for divining inspiration from limitation 

made The White Stripes the most enigmatic 

band of a decade in wh ich rock’n’roll all-but 

surrendered its mystique. They understood 

the value of a good gim mick s but also that 

the gimmick must be in service of something 

valuable -and until their demise last February 

that’s exactly what they were* 

fl 

The severing of ties with 
Karen and Meg have clearly 
been preying on J ack’s mind 
Five years, two bands and three albums 

removed from the Stripes’ Final album 'Icky 

Thump’, however, and while Jack has been 

busier than ever, he’s often resembled a boy 

with a bouquet of flowers, unsure of which 

suitor to hand them to. Across two albums, 

The Raconteurs couldn’t quite transcend their 

roots as a pub rock gentlemen’s club. Likewise, 

The Dead Weather have yet to equal the 

sum of their own not-inconsiderable parts. 

He’s put down roots at Third Man Records, 

where he’s excelled as curator, archivist and 

all-purpose svengali, but such is his notorious 

economy with the truth, so long is the cryptic 

trail of breadcrumbs at his back, our desire 

for a musical document that’s definitively, 

un arguably‘Him’ is understandable. 

Is ‘Blunderbuss’ that document? It’s probably 

ab ou t a s c los e as he’ 11 ever a Ho w u s to ge L 

Certain I y no artist as self-aware as Jack White 

would make an album about sexual politics 

and the breakdown of relationships and expect 

people not to draw parallels with his own 

recent divorces, musical or otherwise. It would 

be a mistake to characterise ‘Blunderbuss’ as 

White’s 'Blood On The Tracks’ or 'Here, My 

THIS IS HARDSCORE 
what our numbers add up to 

O 
Not-even-
funny bad 

I 
Barely one 
saving grace 

2 
Actively 
terrible 

he’s assembled as his band have also had a 

profound effect ón the album’s sound, from 

Ruby Amanfu’s sultry, smoky co-vo cal on ‘Love 

Interruption’ to Brooke Waggoner’s piano 

histrionicsj which utterly dominate ‘Weep 

Them selves To Sleep! Even if they stretched 

their modus operandi to breaking point, it’s 

tough to imagine The White Stripes ever 

making this record. 

Dear’, but there seems little doubt that the 

severing of ties with the two most important 

women in his life — first Meg and then Karen 

Elson, whom he divorced last year - was 

preying on his mind during the making of 

this record. 

Opener ‘Missing Pieces’ sets the tone. Over 

a woozy, six-note Rhodes piano riff, the song 

employs a wonderfully literal approach to 

the give-and-take of relationships by having 

Jack’s bewildered protagonist waking up each 

day with fewer and fewer body parts until he’s 

left virtually tétraplégie on the floor, cursing 

at how, “ When they tell you theyjust can’t live 

without you/They ain't lying, they’ll takepieces of 

you/A nd they’ll stand above you/A nd walk away”. 

Harsh? Brace yourself because that ain’t the 

half of it. 

The men of‘Blunderbuss* are pi ci able, weak-

willed clumps of dirt beneath the sharpened 

sei let to heels of black-hearted val kydes, and 

the most fearsome of them all is the siren of 

‘Sixteen Salti nes’. The album’s second single 

is a brusque, corrosive blucs-rockcr in the 

mould of‘Blue Orchid’, which finds an 

emasculated, exasperated Jack trying -

and failing - to keep it together while his 

malevolent ex flaunts herself 

around town* “When Pm by 

myself I think of nothing elsef he 

eventually admits, “than if a.boy 

just might be getting through and 

touchingyou? 

But things do get a little 

more nuanced than mere hot-

tempered woman cussin! The title track, a 

lovely waltz-time lament for a relationship 

that simply wasn’t meant to be, quietly resigns 

itself to the fact that “doingwhat two people need 

is never on the menu". Utilising a neat mid-song 

perspective shift to turn the tables on “the boy 

who talks but says nothing”, ‘Hypocritical Kiss’ 

grudgingly acknowledges that there are no 

innocent bystanders in the war of the sexes. 

And despite what Jack himself says about the 

song, a smattering of veiled lyrical references 

and a Mcg-fricndly nursery rhyme-melody 

make it hard to read ‘Hip (Eponymous) Poor 

Boy’ as anything other than a charming, good-

natured adieu to his old bandmate. 

The album’s lyrics will invite debate and 

interpretation (something that’s wholly 

deliberate on Jack’s part, if sending out lyric 

sheets to reviewers is anything to go by), but 

musically, too, ‘Blunderbuss’ is a beguiling 

thing* The brilliant ‘Freedom At 21’ comes 

t his close to being outright hip-hop, with 

White spitting out his syllables atop a 

repetitive earworm of a blues hook and frantic, 

hummingbird-heart drums. The (mostly 

female) group of Nashville-based musicians 

Woefully bad 
or lazy 

Depressingly 
substandard 

Dead-on 
average 

Which is the whole point, no? In Jack’s own 

words/‘These songs feel like they could only 

be presented under my own name. These 

songs were written from scratch, had nothing 

to do with anyone or anything else but my 

own expression, my own colours on my own 

canvas?’ It’s dangerous to take their meaning 

at face value: for all that ‘Blunderbuss’ will be 

touted as his ‘divorce album’, Karen Elson still 

contributes backing vocals to three songs, so 

the pair are presumably on better than alimony 

cheque-collecting terms. Nevertheless, at the 

record’s end, whether by accident or design, 

you sense he’s let slip a morsel of him self that 

was once jealously guarded. Perhaps that’s just 

what he wants you to think, of course,, but 

while ‘Blunderbuss’ isn’t that definitive, 

unarguable document we’ve been seeking, it 

still feels like his most candid and personal 

record yet. This is the side of Jack White 

III he’s happy to show the world right 

now, and it’s absolutely fascinating to 

b ehold* Barry Nicolson vJJ 

DOWNLOAD; ‘sixteen Saltln es’, ‘Love 

Interruption1, ‘Freedom At 211

Who's who on Blunderbuss? 
Let NME introduce you to Jack’s new buddies... 

RUBY AM AN FU 
A Grammy-

nominated 

singer-

songwriter with 
four albums 

to her name, 

Amanfu cameto 

Jack’s attention 

CAR LA AZAR 
Jack's new drummer is a full-time 

member of LA-based avant-garde 

outfit Auto I ux, w ho h ave to ured with 

the likes of Beck, Shellac, Deer hoof 

and, of course, The White Stripes* 

BROOKE WAGGONER 

whe n sh e san g backi ng vocals on to u r 

for rockabilly legend Wanda Jackson 

- whose 2011 album/The Party Ain’t 

Over; Jack produced. 

BRYN DAVIES 
Davies assumes double bass duties on 

‘Blunderbuss; but has also played cello 

and piano on a multitude of country 

and bluegrass records by the likes of 

Steve Earle, Justin Townes Earle, The 

Tony Rice Unit and Guy Clark. 

FATSKAPLIN 
One of Nashville’s most in-demand 

musicians, Kaplin has been a session 

player since the age of 17 and has 

appeared on countless country 

recor ds* On ‘Blunderbuss; he crops 

up playing everythingfrom mandolin 

to the pedal steel to the fiddle* 

6 
Better 

than average 

7 
Really 
good 

Hl Waggoner’s 

2 piano-playing 

lí is one of the 

standout stars 

H of ‘Blunderbuss'. 

Prior to playing 

M in Jack’s new 

-J band, the 

N ashvi I Ie- based si nger-songwriter 

had recorded two albums of her own, 

and her songs have been featured in 

TV shows such as Grey ’s Anatomy and 

Ghost Whisperer. 

VANCE POWELL 
The Grammy-winning engineer had 

worked with J ack on his 2008 Bo nd 

theme 'Another Way To Die; and 

also on The Raconteurs’ album from 

th e sam e year, 'Co nso I ers Of The 

Lonely; He takes sole producing credit 

on ‘Blunderbuss’* 

Exceptionally 
good 

Ofthe-year 
good 

IO 
Of the-decade 

good 
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FILM 
OF THE 
WEEK 

MARLEY 
An insightful take on the reggae legend's 
life that's full of dark humour and hits 
People love it when films 

tell it like it is in a 

definitive version. 

Definitive versions make 

you feel important. 

In fact* the only thing 

more fun than watching 

the definitive version is 

making it* And this 

definitive version of the 

reggae legend Bob Marley’s life comes gilded 

in officialdom with Scottish director Kevin 

MacDonald at the helnij the 44-year-old who 

won the Best Documentary Oscar in 1999 for 

One Day In September and had James McAvoy 

strung up by the skin on his chest in 2006^ 

The Last King Of Scotland. “I just felt like there 

weren’t any good films about Bob Marley, and 

a lot of misinformation about him,” the 

director has said* He added: “It*s very 

straightforward. I’m just trying to be a 

detective and uncover the truth about his life 

and his character.” 

So Marky arrives al l too aware of the hand of 

history on its shoulders, which can of course 

be dangerous when telling a true story. And 

MacDonald’s film tells all of that story -Bob’s 

personal life, his knotty relationship with his 

post-colonial home country and the pioneering 

message he had of global black unity through 

song — all without ever losing focus. 

Plenty has been made of how this film is the 

first time the reggae legend’s family have 

opened up their personal archives, and yet, 

even for a posthumous movie, Marley comes 

across as something of a ghost in his own 

biopic. He’s seen largely through the 

footprints he left on peoples’ lives and 

the world as a whole — which is possibly how 

it should be. And MacDonald doesn’t hold 

back in the strokes with which he paints 

Bob’s status as more than just a man. 

Yet if Marky occasionally feels bloated by its 

reverence to its subject, and by too many 

of its 144 minutes being taken up with 

gorgeous scene-setting holding shots of 

the key locations of St Ann, the slums of 

Trenchtown and beyond, it pulls remarkably 

few punches for an official version. You 

could hardly make a credible film that 

whitewashed anything, but no bones are 

made about his domestic circumstances. 

Marley sired ir children with seven women, 

and long-term mistress Cindy Breakspeare 

and wife Rita share screen-time and 

stewardship over his memory. Only 

daughter Ccdclla refuses to mask her 

resentment over her upbringing and 

her parents’ marriage. 

On top of this very raw footage, it’s also 

a funny film. At one point, when speaking 

about Marley’s politically motivated 

shooting in 1976, a bystander bandmate 

quips, “This was a professional job for 

Jamaica!” But t he real benefit of this film 

residing in officialdom is that all of the 

music that documented Bob’s journey from 

The Wailers’ boyish, ska-tinged early days 

to his jaw-dropping final concerts as a 

legend - even while stricken with cancer -

has been cleared for usage by his estate, so 

the soundtrack is electrifying. 

The unnecessary nature of his death (it’s 

suggested that lousy spiritualist medical 

advice prevented Marley from getti ng properly 

treatment until it was too late to save him) 

means the film is also unutterably sad. But the 

power with which the final act is handled 

chimes with the broad Jamaican humour 

elsewhere in a way that really docs bring a 

human being to life on screen. And it’s for those 

insights and that music - and not necessarily 

because this is the defi nitive version of 

Bob Marley’s life - that this is the best 

film that’s ever going to be made about 

him. Dan Martin 

traces io 
q^AMES". 

What the 

reviewers are 

doing this week 

LOUIS PATTISON 

"Tve been preparing 

for an interview with 

John Lydon, mostly 
by having heart 

palpitations. Also 

been listening to lots 

and lots of Vatican 

Shadow while wearing 

a moody expression J* 

TOM EDWARDS 

. 5 

X» 
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“Criss-crossed London 

for hours on end trying 

to track down my lost 

iPod. It was a success. 

Also learned a versatile 

new expression - the 

face-shrug -to greet 

the news of Jet, 

Viva Brother and The 

King Blues splitting. 

Also a success." 
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DAN MARTIN 

"I rode a Boris bike for 

the first time and 

have been allowing 

nothing to dampen the 

bri lliant mood that 

finally seeing The 

Muppets put me 

in* Nothing!” 

44 AfilfE 21 April 2012 

LIGHTSHIPS 
ELECTRIC CABLES DOMINO 

As one of three equally capable 

K^ÖX songwriters in Teenage Fanciub, Gerard 
ET 'S Love’s contributions shone for their 

M  s umm er y warmth and b ¡g, im m ed ¡ate 

cho ruses, wh i Ie h is ban d mates too k the ir B ig 

Star-influenced power pop in offbeat directions, 

he remained constant, delivering two of the band’s 

biggest hits in Ai n’t Th at Enough' and "Star Sign’* 

On tills solo outing, backed by several members of 

Glasgow’s indie mafia (Bob Ki Idea from Belle & 

Sebastian, Tom Crossley from The Pastels, Dave 

McGowan and Brendan O’Hare from Teenage 

Fanclub), Love gets to indulge his sweet tooth over 

a whole record That freedom turns out to be part 

blessing and part curse, his delicate-as-a4eather 

jangle an d wispy vocal s eventual I y wearing ju st a 

little thin. Lead single ‘Sweetness In Her Spark’ is 

undeniably pretty, but with a slightly toothless 

second half, 'Electric Cables’ doesn’t quite go the 

distance. Still, when it hits its stride - as on 

centrepiece "Silver And Gold' - it’s easy to relinquish 

such minor quibbles and surrenderto its 

inherent snuggliness. Tom Edwards 

DOWNLOAD: ‘Silver And Gold1

6 

BRENDAN BENSON 
WHAT KIND OF WORLD LOJINX 

As Jack White goes all Jools Holland 

boogie-woogie on his solo album, for 

his Racon teu rs com p ad re B re n dan 

Be nson it’s back to th e d ay jo b -

kn o ck i ng o ut gí iste n i ng rad io roc k records with 

more hooks than a Saw movie prop department. 

This fifth solo album breaks no new ground -

besides piano epic 'Bad For Me’ making a case for 

him as the 21st-century Harry Nilsson and the 

brooding, string-flecked prowler 'Pretty Baby* 

obviously being written as an audition for a Twilight 
soundtrack. But it reasserts Benson’s standing as 

one of America’s greatest songwriters, even if his 

adherence to straight-ahead meat-and-potatoes 

FM bar-room rock, unfiddled with since 2OO2’s pop 

masterpiece Tap aleo’, shows all the imagination of 

a Sonisphere line-up. Lust, loss, despair and all-out 

S&M (the sultry 'Keep Me’) skitter about beneath 

these glossy grunge melodies, but never dampen 

the overall gusts of wind-in -yer-hair wonder. Leave 

your ATP reward cards at the doorand dive in, 

the cu rrent’s I ove I y* Mark Beaumont 0 
download: ‘pretty Baby* 

REN HARVIEU 
THROUGH THE NIGHT ISLAND 

As this is not The X Factor, we can 
dispense with the heart-rending 

^ack-story right away. Yes, this young 

Mancunian singer had an awful 

accident that nearly immobilised her and delayed 

the release of this album by a year and, yes, she’s 

got some powerful supporters in the songwriting 

camp (Dave McCabe, James Allen, Ed Harcourt, 

Howie Payne), butthat all vanishes when she 

squares upto the microphone. Hers is an arresting 

voice, soft and sweet, but dark in hue and sharp 

with m elancholy, like a vinegar smoothie* She uses 

it to breathe new life into dusty (as in Springfield) 

’60s chamber pop, from the skyscraping Walker 

Brothers rush of ‘Open Up Your Ar ms’ to th e torch 

sob of "Do Right By Me' to the Bacharach skippy 

"Holding On'. Retro fetishisms aside, this is an 

impeccable debut: two feet in the past and one 

open mouth pointing towards a very bright 

future. Fraser McAlpine 
DOWNLOAD: ‘Do Right By Me’ 
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DEATH GRIPS 
THE MONEY STORE EPIC 

H 

» 

The 
¿Rider 

What wefe 

watching, reading 

and wearing 

this week 

REVIEWS 

THIS WEEK'S SINGLES 

reviewed by NMEi 
LAURA 
SNAPES 

PULLED APART BY HORSES 
WOLF HAND TRANSGRESSIVE 

ft 
“When / was a kH / was a dkk/And 
nothing changes” wins lyric of the week 
by a country mile. When I was a kid, 1 

once put my finger in a pencil sharpener 

to see if it’d go pointy (it went ffappy), so I sympathise 

with singer James Brown. The brilliant idiocy of the 

lyrics is matched by a riff that sou nds like Bloc Party's 

‘Helicopter1 made over by Michael Bay, lurchingand 

scream ing I i ke a mo nste r tru ck bei ng r ipp ed in two. 

REPTAR 
STUCK IN MY ID LUCKY NUMBER 

Stealthily triangulatingthewimpiest bits 

of Bombay Bicycle Club and Foster The 

People, Reptar’s nervy twangs and 

Graham UHcny’s vocals are painfully 

The Sacramento rap trio have done well to get a major 
label to fund something as extreme - and unconvincing 

That there remains a 

major lab el on 11 here 

wi11i ng to shower 

m oney on a group as 

experimental and 

vi see ral an d p l ai n 

fucking out-there as 

Death Grips is either testament to the fact 

there arc still a select handful of believers and 

risk-takers left in this rotten industry, or a 

sign that all up top have lost their minds for 

good. Debuting last year with ‘Ex-Military’, 

this Sacramento trio of self-described “freaks 

and outsiders” play a strain of rap music 

jerry-rigged to test the listener to the limits 

of their endurance: a post-millennial, hyper-

masculine eruption of distorted beats and 

samples presided over by the group’s lone wolf 

MC, Ride, who perpetually gives it no per 

cent, and then gives it just a little more. The 

overall effect is a little bit like cowering in a 

ditch, being berated by an angry drill sergeant, 

as hip-hop explodes a 11 around you. 

‘The Money Store’ - t he group’s 'major-

label debut, and the first of two projected 

full-lengths in 2012 - is not here to make 

friends* The cover pictures a dominatrix who 

has carved the words ‘Death Grips’ into her 

gimp’s chest. The production - handled by 

Andy Morin and Zach Hill, the latter of noise¬ 

rockers Hella - is a battery of distortion-laced 

Neptunes beat clank, strobing synths and 

rhythms pitched up to triple (or quadruple) 

time. On ‘Hustle Bones’, diva vocals are 

fashioned into bullets and machine-gunned 

over decayed bass growls, while Tve Seen 

Footage’ resembles Salt-n-Pcpa’s ‘Push Tt 5 

reworked to soundtrack a montage of war 

crimes hosted on YouTube. 

In short bursts, the likes of‘Get Got1-a 

juke-speêd future shock of convulsing synths, 

on which Ride raps like a mal functioning 

computer speech program— is bracing* But it’s 

hard to glean any sense of intention, let alone 

manifesto, from the lyrics, and the manner in 

which it’s presented is, in the end, alienating. 

‘The Money Store1 offers a gl impsc of sonic 

dystopia that’s utterly convincing. Their 

next mission is to find a way to convince 

us to come visit. Louis Pattison 

DOWNLOAD: ‘Hacker; lost Boys; ‘Get Got1

DVD 

Skins: Series 6 
Kicking off in Morocco,. 

Skins returns with 
some sex, some drugs 

and so m e dru gged - up 

sex - this time with 

added sun. 

Book 

Tim Burgess: 

Telling Stories 

The charlatans 

front man waxes lyrical 

on his years in the biz, 

from the Hacienda 

through Madchesterto 

Britpop's heyday. 

TY SEGALL & 
WHITE FENCE 

LOVELOCK 

HAIR DRAG CITY e San Fran cis co -based Ty Segall is a 

garage-rock revivalist turned 

psych-punk cadet with a penchant for 

— altering Ills nom de plume when the 
wind changes; White Fence meanwhile are the 

distorted pop project of Timothy Presley of Darker 

My Love and an occasional member of Strange 

Boys. Together, and with the help of ’Cisco fuzz-pop 

linchpin Mikael Cronin, they’ve turned out a 

collection which displays a fondness for vintage 

’60s psych (digthese song titles: ‘Easy Ryder1 and 

BURNING FEELING INTERNATIONAL 
Some people will seek out the debut 

gRiMHel al b urn by Love lock, because the m an 

behind it is Steve Moore of the band 

Zombi - a New York duo who play faintly 

absurd horror soundtrack music enjoyed mainly by 

metalheads. Yet they will discover, in ‘Burning 

Feeling1, one of the least horrific or metallic records 

even Lovelock is where Moore lives out his oiliest, 

most moustachioed cosmic-disco-meets-yacht-rock 

‘0 Can’t) Get Around You’) and the spooky 

microdot-pop of Thee Oh Sees, There’s a lot 

more where this came from, too. Chris Parkin 
DOWN LOAD: ‘Scissor People1

8 

fantasies. Largely paced languidly enough for the 

cruise ship dancefloor’s erection section, synths fizz 

like fireworks and vocals, when they feature, are 

shameless requests for unnamed ladies to disrobe. 

Despite bemga good 30 years out of time, it’s £ 

absolutely brill ian t Woe/ Gardner c 

DOWNLOAD: ‘Doni Turn Away (From My Love)1

Jacket 

Nicholas Deakins 

‘Local Warlords’parka 

Get prepped for the 

festival season with this 

versatile and distinctive 

fishtail design parka. 

Gallagher stance 

strictly optional 

choked - and there’s no way such tinny, asthmatic 

fare could sustain five minutes of activity, the length 

of time this rot overstays Its welcome. Still, when 

you’ve got sunstroke at a festival this summer, you’ll 

temporarily convince yourself that it’s ‘'euphoric11. 

ALLO DARLIN’ 
EUROPE FORTUM A POPÍ 

While singer Elizabeth Morris has dearly 

missed a trick in not using the upcoming 

French elections as a snappy romantical 

allegory (suggestion: “Life looks pretty 
rosy/Uniess you’re Nicolas Sarkozy^ there's a 
continent of sweetness in this breathless ditty, 

which makes like The National’s ‘Apartment Story 1 

gone country. 

MILES KANE 
FIRST OF MY KIND COLUMBIA 

Miles wants so desp era tely fo r th is 
Skream -produced track to soundtrack a 

'60s Bond film that one imagines the 

I i tt I e tart wo ul d sashay across the 

Atlantic in a slinky gold numbertosecurethejob. 

His declaration that “trueromance is what I’m after, 
daaahhhlin’” tickled this writer ever so, having 
watched Miles pash his way across the room at this 

year’s NM E Awards. 

WILLYMOON 
YEAH YEAH LU V LUV LUV 

This isas baffling as it is banal, veering 

between a stuttering sample of the 

joyful honk from the start of‘Jump 

Around' and a Black Eyed Peas- erudite 

“na na na na” section. Then Wizzle Manizzle declares, 

’‘Everybody donTyou know it’s me now? Who is it? 
Willy’s ha ck with a brand new beat now”, I i ke some 
CBeebles-sanctioned MC 

SELEBRITIES 
NIGHT HEATCASCINE 

With the titl e and Maria Usbeck’s 

puckered vocal, Sel eb ri ties probably 

th ink th is so ng is well f ebri Ie and wann HBL] around the trouser region. However, its 
parping bass, Fisher Price ‘My ’80s Drum Kit’ doof 

doof doofs and what appears to be the sound of a 

toilet dripping are timely reminders that enticingthe 

opposite sex into your clutches isn’t quite as easy as 

Miles Kane makes it seem. 
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PETE DOHERTY LT i 

Li 

BRIXTON JAMM, LONDON FRIDAY, APRILS 
The trilbyd troubadour has promised toplay songs from his new solo album tonight - and the 
inebriated masses are treated to old hits, works in progress anda touching Amy Winehouse cover 

And there we were, 

thinking the only 

dilemma flowing 

through Pete Doherty’s 

brain these days was 

whether to get up in the morning or 

wait until tomorrow instead. He hasn’t 

released a note of music since 'Grace/ 

Wastelands’ in mid-2009 , and his 

numerous recent shows at this very 

venue,. Brixton’s lair of lairiness, have 

all been 'greatest hits’ affairs. Then, 

two NAfFs ago, he told us about the 

12 new songs ready to roll for his next 

solo album. 

Herein lies the di lemma- The 

Libertines were unique because they 

combined literary whimsy with furious 

British rock’n ’rol lock. As a solo artist, 

with Babyshambles’ whip crack rock in 

a state of nothingness, Pete channels 

the former. So when a pack of the 

UK’s drunkest boys and girls are 

baying for 'What A Waster’ and 

‘Time For Heroes’, does he play 

a greatest hits set, or unleash the 

Dylan-csquc ditties he’s been crafting? 

Does heplay a greatest hits set, 
or unleash the Dylan-esque 
ditties he’s been crafting? 

Both, obviously For the first of 

two shows this evening, ‘Killamangiro’, 

'Delivery’ and ‘Time For Heroes’ 

(with a neat slab of The Smiths’ 

'Well I Wonder’ welded into the 

middle — interlude nods to Chas & 

Dave and The Stone Roses pop up 

later) are cannoned off before the 

Laurence Llewelyn Bowen-via-Austin 

Powers shirt on his back is even 

creased. They’re 

direct hits, of 

course - because 

he’s sounding the 

tightest he has 

for six months* 

It gives Pete 

a chance to play the unreleased 

'Gangster’s Daughter’ without the 

crowd getting too antsy. “I made my 

way to your daddy's door... so many suitors 

before” he croons over the sea shanty-

ish song — a chorus as subtly hook-

laden as ’Shambles tune 'UnBiloTitled’ 

or his solo effort £Arcady’? both of 

which are played tonight too. An 

untitled newie follows, and secs 

vocals flicked to nasal and 

a 'Subterranean Homesick Blues’-esque 

yarn, unfurling impressively 

Forty-five minutes, an adventure into 

the crowd, a ‘Fuck Forever’, a barrel 

change and an aborted new song 

('Nothing Comes To Nothing’) later, 46 AWL 2J April 2012 



i 

i 

.í ’ ’ 

.S J 
j 

g, 

K*Xc 

I W at 

f-

« ki 

* 
í 

1 

g 

i 

i 

ï 

UlEW 
pROM 
The 

(Jrowd 

1 

5 

5 

T^t 
^me 

L V 

ti 

the second stint’s in motion. 

A right old knees-up it is 

too - ‘Up The Bracked 

‘For Lovers', ‘Tell The King' 

(while wearing a Queen Liz 

mask, nice touch) are played 

acoustically and with a 

conviction a world away from 

recent messy gigs at Jam m. 

Once more, the classics 

afford him a licence to 

meander - and he gives 

work in progress ‘Three 

Blind Mice’, with its 

impressive stop-start chorus, 

an outing. Then ‘Nothing 

Comes From Nothing’ again, 

this time played in full. 

Pete casually puffing on 

a glass vial during his last 

NME interview may have 

made some question the type 

James, 21, 
Durham 

“The new stuff 

sounded good. 

He seems to 

have about 

4,000 songs in 

the bag. You 

never know 

what state 

he's in, but he 

was brilliant 

„ tonight”_ 

Robt 24, 
Ipswich 

Tve come all 

the way from 

Ipswich just to 

see Pete - he's 

one of my 

heroes. It was 

a brilliant 

performance, 

genius/' 
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“HANGING IS 
FASCINATING” 
Pete on what's inspiring those newies 
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of hits he’s got on his mind 

day to day, but this tune is 

the kind we need from him 

— Smith s-y, high-tempo, 

already classic-sounding. It's 

the best he's written since 

Babyshambles’ 2007 album 

‘Shorters Nation’. 

Following it by ending 

the night with a touching 

rendition of his mate Amy 

Winehouse's ‘Tears Drv On J 
Their Own’ should serve 

as a reminder to him of the 

crossroads he’s at. Tomorrow 

it could all go wrong in a puff 

of toxic smoke, such is the 

unpredictability that makes 

Pete Doherty such a 

compelling musician. But 

tonight is a step in the right 

directicn. j7¿zz?z^ Fullerton 

Clockwise from main 

picture: in that shirt, 

Pete's feeling grooovy 

baby; hope those Cons 

have Odor- Eaters in 
them; "Von WILL play 

nvhat A waster'!; 

the fans show their 

appreciation for the 

Chas fl Dave segment 

NME: You started off with a 
bit of a 'greatest hits’ mix... 
Pete Doherty: “They were 
clearly off their heads and 

wanted to leap around, 

what am. I supposed, to do?5’ 

Is that how you manage 
your setlist? 
“I don’t have a set! ist. I just 

play it by ear. I could play 

T2 new songs, many of 

which are quite solemn but 

melodic, but they're just 

not going to dig it. Maybe 

there’ll be one lad who’ll 

appreciate it from Preston, 

but that's not what it’s 

about tonight. It’s about 

coming and having a 

knees-up in south London.” 

Does that hold you back? 
“It doesn’t hold me back, it 

just annoys me when I read 

your reviews, and it says 

‘Pete Doherty hasn't 

released a new song for 

years’, I could stand up 

there and play the new 

songs coming out of my 

ears - intricately woven, 

sculptured hymns to the 

great gods of Arcady, but 

they want to leap around 

to songs they know.” 

Do you find that 
frustrating? 
“No. My drcam was always 

to be a rhythm guitarist in 

a band with a frontman, 

which wasn’t me, and to si t 

back and play music that 

people dance to?5

So, tell us about the new 
songs you played... 
“I played ‘Hitsvillc5, 

‘Hitsvillc UK 5 or 

‘Hitsville...’ one that 

doesn’t really have a title..?’ 

Ã couple of Dylan-y ones... 
“Yeah, Storytelling 

numbers like ‘The Tyburn 

Jig'. Remember we were 

talking about ‘The Tyburn 

Jig' the other day?” 

No... 
“Tyburn is now Speakers’ 

Corner on Marble Arch. 

That's where they used to 

have public hangings in 

London. When the oF 

scaffolding is pulled away 

and the rope becomes taut, 

when the geezer’s hung and 

he kicks his legs, that’s the 

Tyburn jig.” 

And that’s been inspiring 
some of your... 
“...it’s fascinating, the 

revelry around a public 

hanging. It was like a 

carnival. People getting 

dressed in costume and 

people on stilts and ticker 

tape. They’d follow the guy 

who was getting hanged 

from Co vent Garden to 

Tyburn, basically 

celebrating the fact that 

another rapist was being 

strung up?' 

Why did you cut out of your 
new song 'Nothing Comes 
To Nothing’ in the first set? 
“Someone threw a coin and 

it bounced off my head. So 

I just stopped. It doesn’t 

normally scop me - i f it5s 

a 50p or a pound I’ll carry 

on. But I'm too long in the 

tooth to settle for coppers?5

21 April 2012 NME ¿fíl 
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RICK ROSS 
PROUD2, LONDON 
MONDAY, APRIL 2 

It’s all about the simple things - riches, bitches -
for the rotund rapper. When he finally turns up lï 
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“Everybody say Ro-zayt” The hype 

man is doing his best, but once you’ve 

announced that conight’s star is in the 

building, the clock is ticking. Another 

30 minutes crawl by, in which time the 

crowds on the balcony cluster to five 

bodies deep and the screwfaces that 

line the back of the auditorium grow 

even screwface-ier than usual. 

It’s not like Rick Ross has the bearing 

of a prima donna. Hitting the stage in 

a blaze of lights and quite a lot of 

He’s a bear of a man 
who delivers rhymes like 
a boxer throws punches 

It looked a little like the game was 

up for Ross back in 2008, when The 

Smoking Gun website leaked a photo of 

him working as a correctional officer at 

a Florida prison. But he’s soldiered on, 

and tonight the likes of‘Hustlin'5 and 

‘BMF (Biowin’ Money' Fast)', burly 

celebrations of hard grind and hard 

celebration, arc spat with the bearing of 

a man who believes everything he raps. 

Not all o f it leaps the Atlantic without 

a stumble. ‘London Skit’ — in which 

someone pretends to be 

a pompous English 

businessman — would 

probably make more 

sense to the spivs over 

at Canary Wharf than 

Puffajackctcd east 

London kids. 
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THE VACCINES 
100 CLUB, LONDON 
WEDNESDAY, APRIL 4 

The birthplace of punk - where better toplay 
new songs and give music a shot in the arm? 

shouting, he’s a rotund bear of a man 

who looks like he might share a 

hairdresser with Michael Eavis and 

delivers his rhymes like a heavyweight 

throws punches. 

Blessed with neither the good looks of 

Drake nor the smart flow ofJay-Z, Ross 

has attained considerable Stateside 

success through his unwavering locus 

on the rap staples: the acquisition 

and distribution of drugs and the 

accumulation of riches and bitches, all 

wrapped up in Scarface samples and 

ticking trap percussion. 

Listening to Tm Not A Star5, in which 

he raps “Iff die today/Remember me like 

fohn Lennon”, you wonder what he took 

from that whole “imagine no possessions* 

bit. But it’s the slamming ‘Holy Ghost’ 

that best encapsulates his appeal, a 

fuck-thc-hatcrs number that boasts one 

of rap’s best revenge lines: “My teacher 

tM me that J was a piece ofshit/Seen her 

the other day driving a piece of shit”. Sorry, 

miss - maybe come back and see the 

boss when secondary education pays 

as well as being an internationally 

renowned rapper. Louis Pattison 
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Listen close, beneath the volcanic 

ram al ama power punk, and you can just 

about make out the clinking of Sid 

Vicious’ spectral bike chain. Four snotty 

young rock gods roar onto the stage of 

the too Club, bawl through 

40 minutes of non-stop two-minute 

slap-in-the-chops riot pop, throw 

themselves into the crowd and roar 

offstage again, no encore. The Vaccines 

have come home; punk’s undead. 

As exhilarating and visceral as it is for 

tonight’s select crowd of competition 

winners and guests to see The Vaccines 

in their natural habitat — ie a sweaty 

subterranean grothole - there are some 

misgivings about them playing the 

original epicentre of punk rock. They 

resuscitated guitar music in son by 

stripping it back to its pulsing core, 

ramming the Ramones into The Strokes 

in a rush of romantic recklessness, but is 

it too cliched, too ‘tribute’ for them to 

play the 100 Club, the equivalent of 

Oasis reforming for a gig on the roof of 

an Apple store? They even have Zulu, a 

band featuring the son of Paul Simonon, 

supporting them. 

But as frontman Justin Young raises 

triumphant arms like we’re another 

rammed festival tent and his feather¬ 

light vocals rise above the dungeon 

thump of‘Blow It Up’, it feels like more 

of a nod to their lineage from punk’s 

next generation. Better still, they use this 

event to showcase the first batch of 

second album material, dispelling fears 

that they might be sunk immovably in 

the swamp of’76. ‘Teenage Icon’, in fact, 

is more ’56, a revitalised rock’n’roll prom 

song that finds Justin denouncing his 

classic pin-up status: “Pm no teenage 

icon/Pm no Frankie Avalon* he coos 

charmingly actually only a tight perm 

and chest wig away ‘Bad Mood5 adds 

MC$ gritj, Stooges stomp and Pixies 

squalor to their magma punk blast and 

‘No Hope’ dynamically shifts from 

downbeat balladeer segments to crazed 

thrashes like a wild-partying Wedding 

Present. The rest, of course, is familiar to 

anyone who helped bulge a tent last 

summer. They’re not going fidget house 

or getting Nick i Mi naj in to guest 

anytime soon, but at a time when guitar 

music needs defiant champions. The 

Vaccines are, as the century’s most 

obvious pun goes, a much-needed shot 

in the arm, Beaumont 

Band 
What were the 

new songs you 

played tonight? 

Justin: ‘The first 

was Teenage 

Icon: which we’ve 

been playingfora 

couple of months 

and is gonna be 

on the record” 

Are you playing 

yourself down 

singing *Tm no 
teenage idol, Tm 
no Frankie 
Avaion”? Maybe 

you are the new 

Frankie Avalon? 

Justin: T’d I ike to 

be! Then there’s 

‘Bed Mood’. We 

didn't really have 

many songs that 

grooved on the 

first record and 

so we came up 

with Stand quite 

liked the rift It’s 

really fun” 

Chat! 
Freddie: * ‘It’s like 

arena rock. We’re 

visiting places we 

haven’t. There’s 

a heaviness to it? 

Justin: “Like the 

solo. And ‘No 

Hope’ is equally 

introspective* The 

songs we played, 

I don’t know If 

they’re a fai r 

representation 

of th e record 

because they’re 

the easiest ones 

to put in the set. 

I feel like it’s the 

next chapter in 

the same book, 

it’s coming from 

the same place 

and the same 

people in the 

same vein but 

I think we’re 

better musicians 

nowand better 

songwriters/’ 
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THE 
FUTUREHEADS 
UNION CHAPEL, LONDON WEDNESDAY, APRIL 4 
The Mackem lads'a cappella gamble's not only 
come off, it's breathing new life into past gems 
Had you missed che existence of their 

new a cappella album, ‘Rant’, it wouldn’t 

be a big leap to imagine The 

Futureheads being quite good at that 

sort of thing. Even prior to their 

inescapable 2004 take on Kate Bush’s 

‘Hounds Of Love’, the band had been 

synonymous with precision harmonies 

and intricate, interweaving vocal chops. 

There’s something quite reassuring 

about these men, complete with their 

thick-as-treacle Mackem accents, 

revisiting the traditional folk stylings of 

their region — particularly when armed 

with a war chest of material ranging 

from ye oldest medieval counterpoint 

f Sumer Is Icumen In’) to sumptuous 

takes on the likes of Keiis’ Acapella’ 

and Black Eyed Peas’ "Meet Me 

Halfway’, all of which sound unerringly 

natural alongside each other here. 

What really demolishes any sense 

of triteness though, is the incessant, 
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RITA ORA 
H0XTÖN BÄR AND KITCHEN 
TUESDAY, APRIL 3 Dressed in a glittery dress, with 

cascading blonde curls plus 

feet dad in pristine Nike 

hi-tops, Rita Ora seems to be 

channeling some kind of MIA Barbie doll 

Jaya’s latest signing's been called the British 

Rihanna - but, with the Yugoslavian-born, 

Notting Hilkraised singer calling everyone 

“motherfuckers" hither and thither before 

apologising to her younger fans, you sense 

she’s less contrived than the Barbadian. 

Buzz track ‘Party And Bullshit’ collides with 

the Jessie J-ish 'Shine A Lights before the set 

closes with the sultry Drake-written ‘RIP* As 

Ora belts out the refrain ‘Tm ready for you", 

we can’t help but agree. AUbhe MMone 

gclastic banter that permeates not just 

the set but also the songs themselves. 

Not only is the go ohne ss infectious 

CAcapella’ apparently clocks up “more 

doos than Paris Hilton”), it also 

provides insight into how the whole 

project came to be. Their obvious 

delight at tackling sea shanty 'Hanging 

Johnny’ with its peculiar “z^ZZ next, I 

hanged granny” refrain is tackled 

with just as much relish as the 

radically reworked ‘Decent Days And 

Nights’, one of several numbers with 

a skeletal backing of banjo, mandolin, 

cello and percussion. 

The show stopper may be a glorious 

choral rendition of ‘The Number One 

Song In Heaven’, but it’s really just one 

more thread in their unconventional 

bow. Evidently that one seemingly 

madcap idea was just the thing to 

freshen The Futureheads’ well-worn 

decking. Tam Edwards 
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BRISTOL FLEECE FRIDAY, APRIL 6 These 'play the classic album the 

whole way through' affairs can 

be stultifying, and Helmet -

venerable NiYC crewcut-sporters 

formative influences on ‘post-hardcore’ -

know this. Here on a boozy bank holiday 

weekend to toast the 20th anniversary of 

their flagship album ‘Meantime’, they play it 

more or less backwards. From the 

rhythmically menacing ‘Role Model’ to 

'I ron head’, with assorted non-album picks 

either side, its lapped up by a crowd who 

are chiefly on the balding side of 30. 

Frontman Page Hamilton may be the sole 

representative of the original lineup, but 

the current Helmet henchmen do ‘Meantime’ 

burly justice. Noel Gardner 
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HEAVEN, LONDON Monday, april2 
Snarling over rumbling bass - songs new and 
old - Lydon proves he's still Rotten to the core 

PiL is John Lydon’s escape route. First, 

when they formed in 197 8, it meant 

freedom from the expectations and 

manipulation that dogged the Sex 

Pistols. Then, when the band 

reanimated in 2009, it was a path back 

to credibility after butter ads and reality 

TV. To the cognoscenti, after all, PiL’s 

second album ‘Metal Box’ 

from 1979 is Johnny Rotten’s 

best record. 

But nostalgia could never be 

enough for him, and May 

will bring the first PiL album 

in two decades, boldly titled 

This is Pill Is this out with 

the old and in with the new? 

As usual, it’s complicated. 

Judging from new songs 

forcefully aired tonight, ‘This 

is PiL’ delves deeper than 

ever into the band’s earliest 

inspirations: genres beyond 

punk’s tight borders. Opener 

‘Deeper Water’ conjures 

mellifluous dub reggae, while 

the brazen ‘Lollipop Opera’ 

is powdered by a growled 

danceha 11- style lyric. 

Elsewhere, ’70s Kraut rock is 

embraced afresh. 

Lyrically, this LA resident 

remains preoccupied with 

Finsbury Park and 

Britishness, but, with John 

Lydon, contradictions come 

VIEW, 
J^rom The 
Qrowd 

Elizabeth Jensen, 
19, Denmark 

“I mainly came 

because I like the 

Pistols. The only 

chance to see 

Johnny is to come 

here. But they were 

great. It’s the first 

time I’ve seen him 

as he doesn’t really 

come to Denmark. 

He seemed like he 

was having a great 

time, so that was 

really wonderful ” 

at every turn. Though there is punk 

attitude - he spits, swigs brandy, 

scorches a heckler - he is generally a 

font of good vibes. “Bass will purify 

your soul ” he declares, and later, 

“friends arc for forgiving” But typically, 

the 56-year-old adds: “I forgive you, for 

instance. Call that applause?” 

The setlist spans every PiL 

era, from avant-garde and 

dance experiments to 

pristine ’80s anthems. 

Lydon’s fond of stadium-rock 

moves - clapalongs with the 

audience, the micstand 

extended into the crowd -

and it makes for incongruous 

moments. Yet his music has 

never lost intensity. Tonight, 

it overwhelms even him as he 

growrs tearful during ‘Death 

Disco’. For all his poised 

disdain, Lydon still cares. 

No band can hold full 

attention throughout a 

two-and-half-hour set in 

which iQ-minute songs are 

more norm than exception. 

But the tedious overuse of 

false endings doesn’t 

overpower the excitement 

that a reinvigorated John 

Lydon commands. This, 

clearly is one fugitive who it 

will always be worth 

pursuing. Niall O'Keeffe 
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FLORENCE + 
THE MACHINE 
ROYAL ALBERT HALL, LONDON 
TUESDAY, APRIL 3 

In a venue that matches her magical glamour, 
Ms Welch seems to have found her rightful place % 

Forget her page on Perez Hilton, the 

shout-out from Drake and the 

rumoured links to the Illuminati, what 

makes Florence Welch seem like A Big 

Deal tonight is her own overture. She 

floats onto the stage - three years after 

she supported Antony And The 

Johnsons here - to the sound of a choir 

singing, rows of violins squeaking, five 

cellos humming, two pianists plonking 

and the thunder of a set of 

drums bigger than rooms she 

used to play in. She doesn’t 

say a word, but thanks to the 

grandeur of the place she 

might as well be airpunching 

and hollering “What up 

Royal Albert! I’m Florence! 

Fuck the Machine! This is 

my orchestra!” 

Instead (wisely) she begins a 

slow and lush version of 

‘You’ve Got The Love’, one 

that has a girl next to NME 

wiping away tears before the 

first “WOOAHHH OHHH 

OHHH OHHH”. The usually 

chirpy ‘Between Two Lungs’ 

is flipped into something 

reflective, and "Only If For A 

^ETLTST 
* You’ve Got 

The Love 

• Only If For 

A Night 

• Drumming Song 

• Heartlines 

- Between 

Two Lungs 

- Breaking Down 

• Cosmic Love 

• All This And 

Heaven Too 

• No Light, No Light 

* Never Let Me Go 

■ Dogs Days 

Are Over 

■ Shake It Out 

Night’ proves that just because BBC 

Radio 2 like you, there’s no need to be 

dull All the while the band keep the 

groove up while Flo does the high 

notes at the front, even gracing ‘No 

Light, No Light’ with a minutedong 

harp solo. It’s Joann a Newsom gone 

dram ad-pop. 

“I’m no good with words, I should 

stick with singing J Florence laughs 

after making jokes about 

her “awkward body”, how 

honoured she is to be there 

and her excitement at 

being in London after 

a humongous tour. “Last 

time I was at the Albert 

H al I I was going through 

my goth, bat-lady phase J 

she says, gesturing to the 

slinky gold gown she’s 

picked for tonight. “We 

played this one then?’ 

Grinning, they launch 

into ‘Dog Days Are Over’. 

Then comes 'Shake It 

Out’, followed by a 

standing ovation. OK, 

OK, Florence. You’re a rectify. 

Big. Deal. Siân Rowe 

Er 

i 

OBERHOFER/POND 
7TH STREET ENTRY, MINNEAPOLIS 
MONDAY, APRIL 2 

A broken bass, torrential rain and dancing in 
the street make for one hell of a Minnesota night 
Storm clouds gather over downtown 

Minneapolis with Washington-based 

Oberhofer (above) and Aussie dynamos 

Pond poised to make their local debuts 

in the intimate 7th Street Entry. 

The small room is abuzz as Pond go 

first and frontman Nick Allbrook -

moonlighting from psych-rockcrs Tame 

Impala — runs a bottle over his face as 

sound issues are worked out, then 

spends their opening song pogoing in 

the crowd. Guitarist and fellow Tame 

Impala mem b er Jay Watson takes over 

lead vocals during an incendiary 

rendition of ‘Leisure Pony’, then tells 

the crowd how thrilled thev are to be ■ 
playing a club that Prince owns (he 

doesn’t) before a rousing version of ‘You 

Broke My Cool? They honour a request 

for Tye Pattern Blindness’ before 

Allbrook assures everyone, 'Well do 

what you’re requesting, then w c’H play 

a wild card that might be shit?’ We 

never hear it, as the bassist cuts short 

the shambolic set claiming his 

instrument is broken. Abrupt. 

After a brief change over, 20-year-old 

Washington-based Brad Oberhofer 

strides onstage wearing a zebra-print 

shirt that’s fast becoming a trademark) 

and the quartet open with the pure pop 

bliss of‘Gotta Go'. The band’s energy 

colours the catchy tunes as they 

exuberantly bounce around to the 

riotous rhythms of ‘Tour Drcamz’j 'I 

Could Go’ and ‘oOoO? After climbing 

along the ceiling of the club as if it was 

a set of monkey bars. Brad leads the 

crowd out into the street to dance in 

the rain. He returns to close with 

jubilant renditions of‘Away Frm U’ 

and ‘Gold? On this evening at least, 

we would have gladly followed Brad 

Oberhofer anyw here. Erik Thompson 

50 JVME 21 April 2012 

2:54 
CAPTAIN’S REST, GLASGOW 
WEDNESDAY, APRIL 4 NNaming a band something so 

nondescript as 2:54 suggests 

a certain degree of confidence 

in your music’s ability to grab 

people. Or at least, we hope it does. But 

while the Thurlow sisters are unlikely to 

start an indie naming trend anytime soon, 

it’s not for nothing they’ve become an 

integral part of the nu-gaze vanguard. Live, 

they're not yet the finished article their ace 

singles ‘On A Wire' and Scarlet’ promise 

(and Colette’s nervous between-song giggles 

don’t really jibe with their sullen, sultry 

vibe}. But give them a few more tours and 

a debut album, and we’ll wager they’ll be 

something special indeed. Barry Wko/son 

GLASVEGAS 
THE GARAGE, LONDON 
WEDNESDAY, APRIL 4 

This is fucking great!” spits Carl 

Barat over NMFs shoulder as 

James Allan finally pauses for 
breath after an opening three-

pronged assault of ‘Flowers... ‘Geraldine’ 

and ‘It’s My Own Cheating Heart...'. But 

tonight is about whether their new material 

will flourish or flounder after they were 

ditched by Columbia last year. Thankfully, it’s-

the latter- twinkles with the same starry 

Sheen as ‘EUPHORIC/Z/HEARTBREAKWV’S 

brightest moments, while Tdl Rather Be 

Dead' is all choking, stormy guitars and 

blood-red skylines. On this form they won't 

need to prop themselves up with the crutch 

of the past for much longer. Ben Hewitt ER
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DEATH IN VEGAS < THE CRIBS 
ALABAMAS■GLASVEGAS ■ THE FUTUREHEADS 
THE RAINCOATS • GAZ COOMBES • SPECTOR 
ACTRESS - AKO SO IWCH TO TOM AFAR > BAXTER DW - BEN ï ESTBEECH - THE BIG PINK 
BRANDT BRAUER FRICK - CHARU XCX ’ CLOCK OPERA ■ D/R/U/G/S - EUGENE flCGUINNESS 
GHETTS ■ ICONA POP > KIDS IN GLASS HOUSES ■ LADX LESHURR - UJCX ROSE 
NICACHU & THE SHAPES - mSWAN - NIKI & THE DOVE - ROLO TOMASSb ROSKA 
RUSTI E * SÜAÏ - THEM E PARK ■ THREE TRAPPE D - Tl G ERS ■ TRUE TIG ER - VERONICA FALLS * YOU NG HAN 
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BRIGHTON CONCOIDE 2 
NORWICH ARTS CENTRE 
PORTSMOUTH WEDGEWOOD ROOMS 
BRISTOL THEKLA 
LOH ION Oi SNIPHERDS BOSH EMPIRE 
LEEDS COCKPIT 
GLASGOW ORAN MOR 

MANCHESTER ACAIEMY 2 
LIVERPOOL 02 MAH MY 2 
DUBLIN 02 ACADEMY 2 
BELFAST STIFF KITTEN 
SHEFFIELD lEADMBL 
NOTTINGHAM RESCIE ROOMS 
BIRMINGHAM 02 ACADEMY 2 
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0144 4H £001 
una 719 301 
OUI TIO 3 00 
OUI 321 2821 
0145 413 4444 
0844 477 2000 
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PkE gtxitös. SPECTRÂLS 
GLASGOW Oa ABC2 
Ü&M8472487 

MANCHESTER HMV RO 
01 15912 9000 

BIRMINGHAM Ga ACADEMY 
0S44 ¿î?75OCÛ 

LONDON O2 SHEPHERDS BUSH EMPIRE 
CW 477 2000 

BRIGHTON COALITION 
ÜÏ 2 73 £06312 

24 Hour Ticket 0644 8] 1 0051 [ SCÖtlCkCtSuCOm 

bestycoostv.blogspo1.com. 
A M&TDQCiis Music, Araxswry Events. PCL & Df Concerts pqBsenäotan 

by arrang^Te-fit Witts The Agency Group' 
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I^ßSÄ» 5 & JUNS 
THIRD AND FINAS UMDON DATE ADDED 

THURSDAY 7 JUNE 
London Oa Academy Brixton 

0844 4Õ 2000 I 0844 811 0951 | 4844 844 9444 * 
Gr«iran<nc»urswcom | stargroon.com 

Manchester Oa Apollo 
TUESDAY 12 JUNE 
Glasgow SECC 

08444 999990 | OlgslnMetfand.com 

■v .■•-%'■•■■'■•« -'■•oV- <• " " ■'•-••'■.• -di;"" • ■■'•' Atabtaie 
A Metropom Htm« o df Cicero. DretentaHoH Dr arranwoH^Bf wEth CAA 

baa king g a lai w w w c $ I a a n d t 0 u r a . c o m 

academy events present 

ACADEMY ÉVENTS 8Y ARRANGEMENT WITH0C RAY PRESENT 

PETER HOOK & THE LIGHTaPERFORM 
UNKNOWN PLEASURES 
LIVE & IN ITS ENTIRETY 

25 MAY LIVERPOOL O2 ACADEMY 
26 MAY GLASGOW ORAN MOR 

¡ANDlOlRIjeGM 

0844 477 2000 

06444 999 990 

27 MAY NOTTINGHAM RESCUE ROOMS GB4S 413 4444 

29" May SHEFFIELD LEADMILL 0114 2212 826 

3Ü MAY BIRMINGHAM Oz ACADEMY 0844 477 2000 
02 JUNE OXFORD O2 ACADEMY 0B44 477 2000 

MAY 2012 
FRIDAY 
SUNDAY 

MONDAY 
TUESDAY 
THURSDAY 
FRIDAY 

SATURDAY 
SUNDAY 

TUESDAY 
WEDNESDAY 
THURSDAY 
FRIDAY 

SATURDAY 
MONDAY 
TUESDAY 

WEDNESDAY 
THURSDAY 
FRIDAY 

04 FORUM (14+) 
Õ6 ONERS ( 14+1 
07 CAVERM (16+) 
08 CLWB IFOR BACH (14+) 
10 ROCK CITY (14+) 

11 -UOWW{18+1 
12 SUGARMILL (M+) 

13 Qj ACADEMY 3 (1 4+) 

15 Oj ACADEMY 2 (14+} 
16 GARAGE (14+) 

17 LEMON TREE (14+) 
18 NEWMARKET BAR (1S+Í 
19 THE VENUE (16+) 
21 STEREO (16+) 
22 COCKPITS (14+) 

23 SOUND CONTROL (14+) 
24 FROG & FIDDLE (18+) 
25 THE COOLER (16+) 

TUNBRIDGE WELLS 
SOUTHAMPTON 

EXETER 
CARDIFF 

NOTTINGHAM 
SHEFFIELD 

STOKE 
BIRMINGHAM 

NEWCASTLE 
GLASGOW 

ABERDEEN 
THURSO 
DUMFRIES 
YORK 
LEEDS 

MANCHESTER 
CHELTENHAM 

BRISTOL 

PETER^HOOK &WTHE LIGHT PERFORM 

CLOSER LIVE & IN ITS ENTIRETY 
FRIDAY 01 JUNE 
LONDON O2 ACADEMY ISLINGTON 
TICKER: 0844 477-2000 /TICKETyVEB.CO.UK. 
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THEXUREa. 
ELBOW • BLIN^82 ̂ JU^ICEJ-THE KOOKS»«! Œ 
SKRILLEX • RISE AGAINST i» SELAH SUE • GARBAGE • i/r “H 
SKREAM FT. SGT POKES • NETSKY LIVE y WITHIN TEMPTATION’S1 

CYPRESS HILL • amon tobin « the all-american rejects • * 
THE MACCABEES • BOMBAY BICYCLE CLUB - AZEALIA BANKS • METRIC J 
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PEARL JAM <r
dEUS • JACK WHITE • DEADMAU5 • BEIRUT • GOSSIP^aH 
BIRDY NAM NAM • KATY B • WIZ KHALIFA • MASTODON • 
BAT FOR LASHES • LANA DEL REY • DJ FRESH ̂ ^ FRESH/LIVE^ 
THE TEMPER TRAP • KATZENJAMMER • AZARI & III < MILES KANE • X • KREAYSHAWN^ z 
PERFUME GENIUS • SCHOOL IS COOL • EASTERN CONFERENCE CHAMPIONS 
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EDITORS a 11 
THE XX • MUMFORD & SONS • CHASE & STATUS • JHi 
INCUBUS * KÀSÀBIAN • REGINA SPEKTOR • PAU Ü[KALKBRENNER^ 

1 
r 

AGNES OBEL « WOLFMOTHER • MY MORNING JACKET • 
SIMPLE MINDS • BLACK BOX REVELATION • BEN HOWARD • 
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TO E PHONIC 
’MAKE A NOISE" 

ALSO COMING SOON! 

THE PHONIC TV 

www;the phon teco.uk 
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BAND SERVICES 
MUSICAI SERVICES 

WWW. 
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CLOTHING & ACCESSORIES TUITION 

i J * 
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FT u^pit 
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EREE CLASSIFIED LISTINGS f9| 
PUT YOUR MUSIC ON THE M AP itgB 

GIGS, MUSIC RELEASES, NEVZS, WEBUNKS & MORE 
THE PHONIC 

MU Simply Superb 
T-Shirts & More! 

1M 

Fl 

% 

ItOV0 O Köuaüngrrö^ 
■KScuoiorli 

en 

LQb¡Mw@aI 

„ ÍBhjKatiimãBüTwi 
fc?4%Kra' WiPWÄ 

^Îlîs SmiWs 

FiOÖ's of EKolüsíve ï-shlrtè Tou,19ß3 - * 
^anö Hoodies from £4.99 each * / 
Colour Catalogue available rue gK 
Secure On-Line Ordering ¿OJ 
Fu [J Money SackGoarantge Affít f H 
CallWEE^omWÍ 

0800)035^0241 
'wwvY.tshirtgrill.com 

a. ùn» * — V. 

TEXT CHAT 

À 

* I 

BOovijnnients 

Ä 

BlTThöFaim 

10% Discount Code: NME1 * COM 
■ Hi ■. ■„ Alternative Clothing for Men & Women 

Iron Fist, Alchemy, New Rock, T.U.K. 
. Akumu Ink 

LEADING 
VOCAL 
COACH 

TO THE FAMOUS 
w w w.pD n k2opera .com. 

Tel : 020 8958 9323 

■ J 

■ 

RECORDING 
STUDIOS 

Mill Hill Music Complex 
Bunns Lane WorkSj NW7 2AJ 

020 8906 9991 

11 

( 

■e*1

-il? 

3 f , 

H > * 

@Kates_Clothing 

HEALTH 

DATE CHAT 
MEN: 0871 908 9919 
GAY:: 0871 9089944 

th. HTdèïlt 0U4 944 
0871 ■■ 10p per mln. Network «itm 
Apply. Liva uilf rwtHckd Sh 40. 

WOMEN CALL FRES* 
0800 075 9128 

*ï3fl0 = Free from BT Landline 

[GÄYW CHATt toiwís 
pV GaU now Eind Etan chatting 
lí». Hetprftãk íl!44 B44 WLlLÍA* «Rs JMòfiÍÉl-AT OR □ATE 

L 10" 
■k PER WIN 

W^WOMEILI 
A TEXTCHAT 

0872 100 1002 
ftól^lV Qlslntj 

fcfJy, Liy&fc'il^ roxrOfrl. SP <D. 

womentext enmeffli 
men text mnme«io*R 
çaytext gnme.OBto 

Iß* only. ke^Klesk C&fJ 8Ü CMS. ilsrdard 
re Swift tfinnçiüs apltiy War»» fhtowk niwnfis 

erf^ SandfiJÜP ljoß^^toStp IP K On 

^ICHAT 
H FLIRT 
RI DATE 
^1Opr 
M £.0072 1OO 
■k* 1 1301 

!>. Helpdesk 3344 5«. TiEW. Live eaSsye mf did. 
BSTï^ftpi pÉF nifri. Net*™!. EjÍíü Apply.. SPí 4D. 

swæ 
Gay, BE nr lust V 
Curieira yóu 'H 
lind plcrly of j V J^L 
GUYS to chai 
to hers. Jr 

rm 

fl*. ^Ipdzik OeU 9“' LM’ ylli rÉCoi^q 1J. 
Î1 ■ iDp f?r mln. taift ræ h ifply ;5lJ; ¡O 

ficoïdiiq - Great Live Brom, with 
r^cPtiQ & Logic 9 

Rehearsals -10 iul ly equasd sludbs 
from £3.50 hour inc Eãcklne 
Opening Api 2012.. 

New sujdb cumptex with sk fully air 
canäticned purpose built sbudiEH includ¬ 
ing Diinco studio with Harlequin Fleer, 
Private Pene practise rœxnrCumposer 
room, PhtíaVdjCi roan with Tilinity wdl 

—full details 3 pics at síi.jííq bög on 
wwjjniihiilmifiicoumplfix.btoflsp^ 

5 mins walk from WiF Hill Thsmeslink, 
lOffiirts (friß tram M1A125 J2, marry 
IogsI: bus rentes and ample parking 

For all other studio detail 
wtmillh ¡I Imusiccomplex.co.uk 
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Going to the festival? 
Sharing a room? 

Does your room mate snore? 
You don’t get enough sleep as it is!! 
Don’t let the snoring keep you awake! 

Get them to try the F V 
Good Night I 

Anti-Snoring Ring W ¿ 
"/go away to g/gs every year and 

there Is always one who snores 
keeps me tip as we share rooms'., j / 

well this Sine he wore the Good' Hight*- J j. _ 
Ring and no snoring - now al^the- J | 

others want on'e!!! Mr*C. Coates* 1 ‘ 
Ji d 

Anlî-Snaring 
Ring 

i 

Boots, your local pharmacy and online 
Stop snoring or your money back! 

See www.goodnightsnoring.com for details 



NME RECOMMENDED 
RETAILERS 

Here’s the exclusive weekly guide to the country’s most mouthwatering independent record emporia, diosen for their knowledge of both current releas¬ 
es and specialist areas. They’re guaranteed to provide the personal touch you won’t find elsewhere. To advertise, call 0203 148 2989 
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WALES 
DERRICKS 
221 Oxford st, Swansea sai 3BQ 
Tel: 01792 654226 

Email: info@derrkksmusicxo.uk 

Web: wwwjdemcks m usiccc.uk 
Rock, pop, ükS^ AOR, blues, 
concert ticks. 

MOLD RECORD SHOP 
28 New Street, Wold CH7 

T£k 07904 688739 

Email: moldrecordshop^aolxom 

Web: wwarodmusrc. Co.Uk 

UK's smallest independent 

Record store packed with 

Vinyl, CD’s, DVD’s, Badges, 

Patches £ Me rch! 

NORTH WEST LONDON 
f.i/.id 

A&A MUSIC 
RAY’S JAZZ* 

IS Bridge Street, Congfeton, 

ClH3ÎiireCW121A5 

Teh 01260 280778 

Email: aamusicmail@aol.com 

independent Musk Shop selling 

CDs, Music DVDs, Vinyl, Guitars, 

Amps and Music Books! We offer 

a spedal order service second to 

none. 
NORTHEAST 
RDM MUSIC 

L 

YORKSHIRE 

113-119 Charing Cross Road, 

LomfonWCZHDEB 

Tok 020 7440 3205 

Email: Rays@foyles.co.uk 

wefts www.foy1es.cn.uk 

Browse our unique selection of 

jazz 8 classical CDs and LPs, 

alongside mir full range of music 

hooks, sheet music, and dassk, 

arthouse and world cinema DVDs. 

WEST MIDLANDS 

4 Old George Yard, Newcastle 

upon Tyne, HELIEZ 

TcHl 01912210201 

Email: conUrtrpni@gmal.COm 

BSD 31st April: S live bands, Inc 

Thé Comsh&d Sisters. 6 Instore 

DJ sets, FREE classic 7” for 

everyone. FRŒ Tea, Coffee, 

Biscuits £ Bacon! RDM fun & 

games! 

5/6 st Johns centre, 

Leeds 132 SIQ 

Tel: 0113 2 455570 

Web; www ju mboreco rdsxo.uk 

Lead's Major independent record 

shop, playing In-store on BSD 

21st April? Stall comers, The 

Staves, Dodgy, lb Kill a King, 

Vari cuts Cruelties, just 

Handshakes. 

SCOTLAND 
LOVE MUSIC 

Ui St Georges Place, Cheltenham 

GL5O3LÛ 

Teh 01242 246242 

Entail: phi 1^ badlandsxo.uk 

Web: WAV.badlands.cojjk 

For ALL this week’s Record store 

RECORD COLLECTOR RECORD REVIVALS 

Day exclusives. 

233 Fuiwood Road, Sheffield sio 

IBA 

Tel: 0114 266 8493 

50,000+ Titis CD/Vlny I. 

Netv/CharVSecondhand / Rare. 

AD Genres, Ail EiraS 

6 Northvw, Scarborough 

YOHUL 

Tel: 01723351983 
Emad: iníó@TeCOrdrevlvaÍ$xo.uk 

CD, VinyL DVD, Retro, Gifts 

Jazz, Elues, Roots, Folk, Country 

34 Dundas Street, Glasgow 

G12AQ 

Tel: 0141 332 2099 

Enrafc Io we mus ltgjasgow@ 

gmallxom 

Scotland’s finest old-school 

record shop« intorpa rates Rocks 

Records Mall order. 

Fw 
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BEK 
J1

kT 

wal 

Vl/ftdi flrc 

A £ A F 

Flesîxbedc havo Bean soLlin^ mírale 

for fifteen y&rins,, ataLrt In¿ ■with a, 

vast collodion oí second-hand vinyl 

'CDs and DVD's. la the last few years 

wo'vt? expanded Into «oll*ng Now 

fl ^E'é-Oñdf ör 

SOUTH WEST 
I I1! I I I i1 1 I 
ZZ Hughenden Yard, 

Marlborough, Wilts 5N8 1LT 

Teh 01672 511106 

Email: sales® 

sound knowledge.co.uk 

1000s of CD titles stocked over 2 

floors + vinyl, dvd, t-shirts & 
accessories. Open, 7 days. LTD 

EtL Record store day vinyl stock 

-open from Sam on list April 

USD live from 1pm on ZZthI 

THE COLLECTÛ R'5 ROOM 
Endless St, Salis bury, 

wilts SP11DL 

Tel: 01722 326153 
Email: 

collectorsroüm^waitroscxani 

New & second handED’s & vinyls. 

Classical, Jazz, Worid, Folk, Blues 

ect prompt trail order«. 

BEK 

Vinyl ns well, Wc expect to have tho 

Isr^ost stoch of Record Store Day 

releases la North London. To get 

your gruhhy mits on any of th oso 

trcojurcs, come to either oí oar 

branches fron! lOam On April 21st. 

Remember, you will noi hc.able to 

huy any of these releases anywiero 

other than in penen at an 

independent Record Stores They 

will not be d vailnhle online* 

30 Emõk Road, Islington, London, Nt 
020^M-©^6 

14uæ£c bou nets host whors you 
play it on vinyl. The sonntl 13 

richer find draper, and as a 

honus, y ou get a piece oí art too! 

o 

144 Crouch H<11 k Crouch Ënd* NÔ 

020-8342-9Ö33 

www.il a sUback'Co .ulc 

O oferte have loads of New 

on our wehst to — check tt õut! 

56 NME 2i April 2OI2 

Roco rd Store Day falls On Saturday April 21st in 2012. 

It Is a day when loads asd loada of now, limited edition 

vinyl ÍS rêlõãsêcLThcSõ Collectors item? Can Only he 

purchased i rom your local record shop. Last year. 

people wore queuing from Tam for the choicest pieces, 

Wc have a rationing system so that when we open 

at lOaraSi people arc served in the order they arriv© 

and no more than 3 items per person at one time. 

pt 
-

T 

The Staff at Flashback arc ̂ roat« 

Aik them for what you want and 

they will try t of lad it for you 

P' 

íkóíiel^o 
. . -i 

it 

f<ir- O&r 

Every few wee les we have aa instore 

E£ at PlashhacL. On Record Store Day, 

we have Stackri dLga play I in 

Crouch Huri at 2pm find th« 

Falr-Oha playing In Islington at 7pm. 

i-T 

This Ib a doodle 
It It ai no rolevsHcs 

wha tfi&crver. 

M/Ae Äre Of1 7"A¿ 

J 

Red Horses of the Snow arc signed to 

the now Flashhach lohoL Gajmcrln^ 

4 stars in Î4OJO anel Recorcl Collector 

and a host of other plaudits io? their 

riohu t aJJbum, "Tenri to ri os*’, fhoy release 

a limited edition 7^ single for Record Store 

Day. Some say shoogaïe« some say 

karmçntúui pop. õthera tl mol oil indio, 

The Red Morses plough the Sr own iurrou^h. 

Sif^aed copies only at ETáshJback an RSD 

www.zadliorsaBofthõsDõw.cõza 
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MILK MUSIC 
STARTS: Brighton The Great Escape, 
May 10 

DON’T 
MISS 

GWILYM GOLD 
STARTS: London 

Sebright Arms, May 2 

Having released a single on 

new recording format 

Bronze - which alters the 

track with each play -

Gwilym returns fora 

one-off London date* 

ALT-J 
STARTS: Manchester 

Quay House, May 18 

Following this month’s 

shows at London’s 

Africa Centre, Radar 
favourites Altd head out 

on an extensive full UK 

headline tour* 

THE ENEMY 
STARTS: Coventry 

Cathedral Ruins, May 21 

Prior to the release 

of forthcoming third 

album streets in The Sky’, 

the trio head homewards 

for two shows in their 

n ative Coventry* 

THE VIEW 
STARTS: Stockton Ku 

Bar, June 1Q 

The Scottish indie 

tykes return with new 

album ‘Cheeky For A 

Reason’ and a host of 

li ve dates scheduled for 

thesummer* 
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Since they arrived with debut EP 

'Beyond Living’ in the winter of 

zott, Milk Music have pretty 
much stayed us with every 

howling, grungy nugget they’ve 

penned. Steadfastly ignoring the 

last two decades in favour of 

Hüsker Dü-recalling slacker 

anthems, Alex Coxen and co’s 

refreshingly uncontrived take on 

the genre rings with, ragged-edged 

authenticity. Heading overseas for 

the first time, they’re set toplay 

their debut UK show on NME 

Radar’s stage at The Great Escape 

before setting off on a five-date 

tour beginning in London (May 

15) and winding up in Nottingham 

(20). Recent tape release Almost 

Live’ (recorded last summer in 

New York) will give you a taste 

of what to expect, but with a 

full-length LP on its way there’s 

sure to be more tricks stored up 

these guys’ plaid sleeves. 

COLD SPECKS 
STARTS: London 

Hoxton Hall, June 19 

Canadian-born Cold Specks 

(aka AI Spx) takes on 

two nights at Hoxton 

Hall following the 

release of LP1 Predict 

A Graceful Explosion’* 

LIVE FROM 
JODRELL BANK 
STARTS: Cheshire 

Jodrell Bank 

Observatory, Jun 23 

Graham Coxon supports 

Weller (24, pictured); Field 

Music and Cherry Ghost 

line up behind Elbow (23) . 

GUERNSEY 
FESTIVAL 
STARTS: Guernsey The 

Rabbit Warren, June 23 

Kaiser Chiefs (pictured) and 

The Charlatans havejust 

been confirmed for the 

second annual instalment 

of the festival 

EXIT FESTIVAL 
STARTS: Serbia Novi 

Sad, July 12 

Duran Duran, Guns N' Roses 

(pictured), New Order, 

Gossip and Plan B are all 

lined up for the Eu ropean 

weekender, located in an 

18th - ce ntu ry f ortre ss* 
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HARD ROCK 
CALLING 

PUBLIC IMAGE 
LTD 

BERLIN FESTIVAL 

STARTS: London Hyde 

Park, July 13 

Soundgarden (pictured) are 

Friday night’s headliners, 

with Bruce Springsteen 

and Paul Simon topping 

the bill the following days* 

STARTS: 02 Academy 

Bournemouth, July 31 

John Lydon and co add a 

date at London’s HMV 

Forum to their tour, which 

finishes up at Leicester’s 

Summer Sundae festival* 

STARTS: Berlin Various 

Venues, September 7 

The Killers and Kate Nash 

are confirmed to join the 

likes of Friendly Fires, 

Franz Ferdinand, Sigur Rós 

and Metronomy (pictured) 

at the ¡Berlin shindig. 

SHAKEDOWN 
FESTIVAL 
STARTS: Brighton 

Stanmer Park, October 6 

Dizzee Rascal (above) tops 

the bill at the winter 

festival. The rapper’s due 

to release his new album 

later this year* 

21 April 2012 NME 57 
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GRAHAM COXON 
STARTS: Manchester Sound Control, April 19 

NME 
PICK 

Last tíme chc Blur guitarist set out on a solo jaunt, he was 

touring acoustic LP ‘The Spinning Top’ around some of thé 

country’s most highbrow venues, swapping the usual high jinx 

for a more sedate and cerebral affair. Brilliant as it was, 

however, we like our Graham rolling around the floor and 

shredding like there’s no com arrow, and with new album ‘A+E’ 

providing more old-School Coxon thrills than you can shake 

a vintage brogue at, this stint across the UK is sure to be a 

giddily exuberant return to form. Eight albums in and the 

Peter Pan of indie is still pushing the boundaries (note the 

newr synth additions) and generally refusing to accept the 

expected. Example? Each date of the tour will come 

personalised with its own local support act specially selected 

by Graham himself from open entries* Some weird and 

wonderful delights are sure to make the cut. 

ABERDEEN 

The Juveniles The Tunnels 

01224211121 

BELFAST 

Ryan Sheridan Limelight 

028 9032 5942 

BIRMINGHAM 

Oock Opera Rainbow 0121 772 8174 

BRIGHTON 

Roy & The Devils Motorcycle Club/ 

One Unique Signal Cowley Oub 

01273 696104 

Sea Of Bees/Stealing Sheep The 

Haunt 01273 770 847 

uh Huh Her Concorde 2 01273 673 311 

BRISTOL 

Daley croft (Front Bar) 01.17 98? 4144 

Ellen £ The Escapades Thekla 

08713100000 

Point To The Sun/Retrospecs/Echo 

Pilots F|@@ce 0117 9450996 

Sleep Party People Croft (Main 

ROOm) 0117987 4144 

CARDIFF 

Dry Th e R hrer/Ky la u Grange elwb 

IforBach 029 20232199 

Juan zelada Buffalo Bar 

02920 310312 

EASTLEIGH 
The Unthanks/Jonny Kearney £ 

Lucy Farrell point 023 8 065 2333 

EDINBURGH 

The Lemonheads hmv Picture House 
0844 8471740 

Shri Ilex corn Exchange 

0131 443 0404 

EXETER 

Charlene Soraia Phoenix 

01392 667080 

GLASGOW 

Make sparks Ki ng Tilt’s wah wah Hut 

01412215279 

Twilight Hotel O2 ABC? 0141 204 5151 

We Are The In Crowd/Every Avenue 

Queen Margaret Union 0141 339 9784 

LEEDS 

Ari Hest/Alex Berger/thrissi Poland 

Royal Park Cellars 0113 274 1758 

Barn OWA-Su n Ami ssa Brüdens 11 

Social Club 0113243 5866 

LEICESTER 

We Are Fictiqn/Palm Reader 

Soundhouse 07830 425555 

LIVERPOOL 

Jack Savoretti Shipping Forecast 

0151 7096901 

LONDON 

Alite Watts Club Surya 

020 7713 6262 

Ancient Wlsdom/Purson Old Blue 

Last 020 76132478 

Bahamas St Paneras Old Church 

Bastille Hoxton Hall 020 7739 5431 

Bic Runga 02 Shepherds Bush Empire 

0870 771 2000 

Brown Brogues Garage 020 7607 1818 

Death pedais/i Am Austln/Pants 

Nest MacBeth 0207739 5095 

Fin Bush Hall 020 8222 6955 

Francois & The Atlas Mountains 

cargo O2O7749 7840 

Gallon Drunk/Underground 

RaiTroad/The Amusiacs The 

Lexington 020 78375387 

The Jacobs Nambucca 020 7272 7366 

Liam Bailey Slaughtered Lamb 

020 8682 4080 

Mohi t/Li ttleniores/Rohert James 

selby Dublin castle 

020 74851773 

Motion ci ty sou ndtrack xoyo 
020 77295959 

Nate You ng The Victoria 

08712301094 

Nauvus/My Little Austrian Friend 

Buffalo Bar 020 7359 6191 

Ober hofer/Fansine/The voyeur ¡st 

CAMP Basement 0871 230 1094 

Red Fang/BlackTusk/chrittian 

Mistress Underworld 020 7482 1932 

Rocky Votolato Borderline 

020 7734 5547 

Syd Arthur Wilmington Arms 

02078371384 

Trim The Barber/Eyes On Film/ 

The Diamond Noise Bull & Gate 

020 74 85 5358 

Verses/LVU Barfly 0870 907 0999 

MILTON KEYNES 

Scott Matthews Stables 

01908 280800 

NEWCASTLE 

The sunshine underground 02 

Academy 2 0870 477 2000 

NOTTINGHAM 

Various Cruelties Bodega Social Club 

08713 10Q000 

OXFORD 

Mystery Jets Bullingdon Arms 

01865244516 

PRESTON 

Red] ight 53 Degrees 01772 893 000 

SOUTHAMPTON 

The Slackers/New Town Kings The 

cellar 023 8071 0648 

WOLVERHAMPTON 

Hadoukeni/Proxles Slade Room 

0870 3207000 

WREXHAM 

Gallops/Ninetails/Crash Disco! 

FOCUS wales 2012 08444 77 1000 

One Night Only Central Station 

01978 358780 

YORK 

The M Iserable Rich The Duchess 

01904 641 413 
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Mystery Jets, 
Bullingdon 

Arms, Oxford 
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Everyone’s Talking 
About 
CANCER BATS 
STARTS: London, The 

Garage, Apr 21 

Fresh from the release of 

‘Dead Set On Living; the 

Canadian metal heads hit the 

U K for a mam m oth gigathon 

dubbed The Pentagram Tour’ 

that sees them play five dates 

around the capital in a single 

day (which, mapped out, form 

a pentagram. Clever). They’ll 

then head to Nottingham for 

onedayfetival Hit The Deck, 

along with Deaf Havana and 

Kids In Glass Houses* 

Don’t Miss 
LADYHAWKE 
STARTS: Brighton 

Komedia, Apr 23 

Pip's been away fo r a wh i le, 

but with a new record that 

sees her swapping the poppy, 

’80ssynth lines of old for a 

darker, more guitar-driven 

sound, these headline shows 

are sure to prove worth the 

wait* Culminatingat London’s 

Shepherds Bush Empire 

(May 11), the New Zealand 

ch anteuse will take in 13 

dates, indudinga stop-off at 

Live At Leeds festival at the 

beginning of the month* 

Radar Stars 
LIGHT ASYLUM 
STARTS: London The 

Nest, Apr 19 

The selFtitled debut LP of 

Brooklyn-born duo Light 

Asylum has been a pretty 

permanent fixture on the 

NME stereo since it first 
arrived at our offices, and 

its industrial heartbeat is 

suretotranslateintoa 

powerful live force. Catch 

Shannon and Bruno at this 

one-off gig at The Nest in east 

London, alongside their 

fellow doom-ridden hopefuls 

The Voyeu fist 
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Major Lazer^ 02 

Shepherds Bush 

Empire, London 

THURSDAY 
April 19 

FRIDAY 
April 20 
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ABERDEEN 

We õre The In Crowd/Every Avenue 

Lemon Tree 01224 642230 

BATH 

Laish/The People String Foundation 

Chapel Arts Centre 0122 5404445 

BELFAST 

Jaguar Skll Is Stiff k itte n 

0289023 8700 

The MiIk Auntie Annies Porter House 

Simone Felice/Simi Stone Auntie 

Annie's Porter House 

BIRMINGHAM 

Ellen B The Escapades/Paper 

Aer oplanes Hane & Hounds 

0870 264 3333 

BRIGHTON 

Meshuggah Concorde 2 01273 673 311 

BRISTOL 

Alyssa Reid 02 Academy 2 

0870477 2000 

Broken Teeth/The River Card/ 

Landscapes Croft (Front Bar) 

0117 9874144 

Tiger Eyes/Mysteri ous calculators 

Fleece 0117 945 0996 

Uh HUh Her Thekla 08713 100000 

Uncles Louisiana 0117 926 5978 

CARDIFF 

Chris T’T/She Makes War Gwdihw 

Cafe Bar 029 2039 7933 

Clock Opera 10 Feet Tall 

02920228883 

Tuvin Atlantic Cardiff U niversity SU 

DERBY 

Ian McNabb Flowerpot 01332 204955 

welcome to The city old Bell 
01332343701 

EDINBURGH 

Echof eîa Whistle binkies. 

0131557 5114 

GLASGOW 

The Dandy Warhols The Garage 

0141332 1120 

Maps And Atlases Nice n’sieazy 

0141 333 9637 

skrl Ilex 02 Academy 0870 477 2000 

imperial Leisure/Mike only King 

tuts Wah Wah Hut 0141 221 5279 

HATFIELD 

Fioods/Feathertop The Forum 

0844 477 2000 

LEEDS 

Anni e M ac Mint Cl ub 0113 244 9474 

LEICESTER 

Elliott Morris Sound ho use 

07830425555 

Scott Matthews 02 Academy 2 

0870477 2000 

LIVERPOOL 

Anthony Hepe/Angry Feet Shipping 

Forecast 0151709 6901 

LONDON 

The Bad heads Barfly 0870 907 0999 

Bahamas St Paneras Old Church 

Barn Owl/Antoine Chessex Cafe Oto 

0871230 1094 

Bastille Hoxton Hall 020 7739 5431 

The BlackSeeds Electric Ballroom 

0207485 9006 

The Cesarians/From The 

Deep/Frankied Madam? Jojo's 

0207734 2473 

Dreadzone Garage 020 7607 1818 

H erman Du ne/Al Id Darlîn Heaven 
0207930 2020 

Ian Prowse Borderline 

020 7734 5547 

Lach Morito Water Rats 020 7837 4412 

Light Asylum/The Voyeurist/Box Of 

Ghosts Nest 020 7354 9993 

Major Lazer/TPddla T/Unicorn 

Kid 02 Shepherds Bush Empire 

08707712000 

Mark Fry Village Underground 

02074227505 

Motion City Soundtrack XOYO 

0207729 5959 

Odonis Odoni s/Yoofs Old Blue Last 

02076132478 

Pirate B Cobie/Carousel/Dropout 

Dan Bull & Gate 020 7485 5358 

Rachel Seemann! The Lexington 

02078375387 

Sea Of Bees Holton Square Bar and 

Kitchen 020 7613 0709 

Shaun Nedd New Cross Inn 

02086921866 

Sleep Party People Buffalo Bar 

020 7359 6191 

Sound Of Guns Cargo 0207 749 7840 

Venus Casino Club Surya 

020 7713 6262 

We Are Serenades Garage (Upstairs) 

0871230 1094 

2icD Chain 02 Academy Islington 

0870 477 2000 

NEWCASTLE 

Ajima! Head Of Steam 0191 232 4379 

Deaf Havana 02 Academy 2 

0870 477 2000 

The Staves Cl uny 0191 230 4474 

NOTTINGHAM 

one Night Only/Hares Rescue Rooms 

0115958 8484 

OXFORD 

Juan Zelada Jericho Tavern 

O18653U775 

PORTSMOUTH 

Charlene Soraia Wedgewood Rooms 

023 92863911 

PRESTON 

The Jim Jones Revue 53 Degrees 

01772893 000 

The Miserabl e Rich Mad Ferret 

07919896636 

SHEFFIELD 

The Sunshine Underground 02 

Academy 2 0870 477 2000 

SOUTHAMPTON 

crazy Arm unit 02380 225612 

STOKE ON TRENT 

Hadoukenl/Proxies sugarmill 

01782 214 991 

WREXHAM 
Race Horses/Jodie Marie/ 

Doppelgangers Focus wales 2012 

08444771000 

YORK 

The LemonheadsThe Duchess 

01904 641413 

BELFAST 

Ryan Adams Waterfront 

0289033 4455 

BIRMINGHAM 

Freshmen 15/The Bottom Line/GoX 

The Ba II room 0121 448 0797 

BOURNEMOUTH 

Hie Smoking Hearts Sound Circus 

01202551802 

BRIGHTON 

Andrew Weatherall Audio 

01273 624343 

Delilah Concorde 2 01273 673 311 

BRISTOL 

Conor Maynard 02 Academy 2 

0870 477 2000 

Juan zelada Louisiana oil? 926 5978 

The Phoenix River Band Fleece 

0117 945 0996 

The Pooh 5ticks/The Wendy 

Darlings croft (Main Room) 

0117 987 4144 

CAMBRIDGE 

Allo Darlin Cambridge Union Society 

Mystery Jets Junction 01223 511511 

CARDIFF 

Exampie/wreich 32 Motorpoint 

Arena 029 20224488 

Gomez Cardiff university su 

Holy Coves/The Vestals Buffalo Bar 

□2920310312 

Jodie Marie Norwegian Church Arts 

centre 029 2049 9759 

CARLISLE 

silver doud/Buzz Elliott Brickyard 

01228 512 220 

CH ESH AM 

JonPaul Palombo/Tom Billington 

LOft Bar 07737636401 

COVENTRY 

Lazy Habits Taylor John's House 

024 7655 9958 

EDINBURGH 

The Black Seeds The Li qui dream 

0131 2252564 

Bombay Bicycle Club Corn Exchange 

□131 4430404 

Bwani Junction/The Little Kicks 

Electric Circus 0131 226 4221 

Ky i a La Grange/Edinburgh 

school For The Deaf sneaky Pete's 

0131 2251757 

GLASGOW 

Deaf Havana The Garage 

01413321120 

Futures 02 AËC2 0141 204 5151 

Jay Brannan King Tut's Wah Wah Hut 

01412215279 

LEEDS 

The Brute Chorus Eiger 0113 244 4105 

M aps And Atlases Brudenel I Social 

Club 0113 243 5866 

Proud M ary/Latter Day Saints 

Empire 01132 420868 

Various Cruelties Cockpit 

01132443446 

LIVERPOOL 

Dirty Pivers/Kingdom Shipping 

Forecast 0151709 6901 

LONDON 

Alabama ï Trinity Centre 

020 7987 1794 

Black Manila/Dingus Khan/ 

Bombers Buffalo Bar 020 7359 6191 

City On Fire/The Tally Heroes Bar 

020 7485 6040 

Dignan Porch Wilmington Arms 

02078371384 

The Dirty Youth Borderline 

020 7734 5547 

The Dogbanes club surya 

02077136262 
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J LONDON 
GAZ COOMBES + 

VEINS 
APRIL 20 

IB KOKO B 
0844 847 2258 

Etienne De Crecy Egg 020 7428 7571 

Fostercare Shacklewell Arms 

020 7249 0810 

Gaz Coombes/Veins Club NME Œ 

Koko 0870 4325527 

Halfway To New York/Red House 

Glory/Trail Barfly 0870 907 0999 

Jay Nash/Garr is cm Starr Silver Bullet 

020 76193639 

Johnny Get The Gun/Double A/Neon 

Sarcastic Underworld 020 7482 1932 

Kill Van Kulls Old Blue Last 

020 76132478 

Meshuggah HMV Forum 

020 7344 0044 

Mouse On Mars Village Underground 

020 7422 7505 

No Picasso Bull & Gate 020 7185 5358 

Obsessive Compulsive Boston Arms 

020 7272 8153 

The Playing Fields The Lexington 

020 78375387 

Scott Matthews/Beth Rowley 

Assembly Hall 020 8577 6969 

The Si Iver Brazilians/The Kumari/ 

Blacktooth Alley Cat 020 7836 1451 

Simon Fowler/Laura Victoria St 

Paneras Old Church 

TheZarrs/Srariette Fever/Rona 

Sentinar 100 club 020 7636 0933 

MILTON KEYNES 

I Am Giant watershed 

07935641 660 

NEWCASTLE 
The Dead Lay Waiting Legends 

0191232 0430 

We Are The In Crowd/Every Avenue 

02 Academy 2 0870 477 2000 

NOTTINGHAM 

James Grant Glee club 0871 472 0400 

Miles Kane Rock City 08713 100000 

origamtbl ro co ̂ temporary 

0115 948 9750 

uh Huh Her Rescue Rooms 

01150588484 

OXFORD 

Charlene Soraia 02 Academy 

0870 4772000 

PRESTON 

Brontide Mad Ferret 07919 896 636 

Hadoukeni/Proxies 53 Degrees 

01772893 000 

READING 

Bad Manners sub89 0871 230 1094 

SALFORD 

Chris Hei me/ Blind Atlas sacred 

Trinity Church 0161 834 2041 

SHEFFIELD 

Graham Coxon Lead mill 0114 2212828 

sleep Athena/The Rookie League 

Plug 0114 276 7093 

SOUTHEND 

TheSeasiders/Aftergiow Railway 

Hotel 01702343194 

STOCKTON 

Steve Cooke/Sleepy Valley sun inn 

01642 615676 

5TOKE ON TRENT 

Crazy Arm Minsters Ear 01782 416567 

Kav underground 01782 219944 

WATFORD 

Lilygun Flag 01923 218413 

WOLVERHAMPTON 

The Sunshine Underground Slade 

Room 0870 320 7000 

Twin Atlantic Wulf run Hall 

0870 320 7000 

WREXHAM 

Gaîiops/Y Niwl/Jamie Siti it h’s 
Maben Focus Wales 2012 

08444771000 
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GIG GUIDE 

SATURDAY 
April 21 

SUNDAY 
April 22 
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ABERDEEN 

Dry The River cafe Drummond 

01224 624642 
BARNSTAPLE 

Nell Halstead Pilton Hall 

01271373392 

BATH 

Mystery jets Moles 01225 404445 

BELFAST 

Don williams waterfront 

028 9033 4455 

Erol Alkan/Totally Enormous 

Extinct Dinosaurs Stiff Kitten 

028 9023 8700 

Orange Goblin Spring a Airbrake 

028 9032 5968 

Ttansmission/Above & Beyond 

Queens university 028 9097 3106 

BRIGHTON 

amor Maynard Audio 01273 624343 

The Pooh Sticks Prince Albert 

01273730499 

Sleep Party People Green Door 

Store 07894 267 053 

bribes Concorde 2 01273 673 311 

BRISTOL 

□eillah Thekla 08713 looooo 

Major Lazer/Todd la T/Unicorn Kid 

Motion Ramp Park 01179 723111 

The oppressed/Ol Pallo! Croft (Main 

Room} 0117 987 4144 

CAMBRIDGE 

■clock opera Portland Arms 

01223357268 

CARDIFF 
Chantel McGregor The Globe 

07738 983947 

Hatcham Social Clwb Ifnr Bach 

0292023 2199 

Wibidi/Cakehoîe Presley Chapter 

Arts centre 0292031 1050 

DERBY 

The Lemonheads venue 

01332 203545 

EDINBURGH 

Annie Mac/People Get Real/ 

one Dollar Dave The Liquidroom 

01312252564 

star wheel Press Electric circus 

0131226 4224 

GLASGOW 

Little comets oran Mor 0141 552 9224 

Meursault Ki ng Tut's Wah Wali Hut 

01412215279 

Mlles Kane Barrawlands 

0141 552 4601 

The Miraak/The 4-5rs/Emerald 

Black Maggie May's 0141 548 1350 

Th eesatisf action Arc lies 

01412214001 

'Til This Night Buff Club 0141 243 1777 

Yashin cathouse 0141 248 6606 

Young Jeezy 02 ABC Û87O 903 3444 

GLOUCESTER 

Juan Zelada Guildhall Arts Centre 

01452 503050 

HEMEL HEMPSTEAD 

Mark Morrlss/The Raid indy Jax 

01442 234442 

LEEDS 

Crazy Arm Cockpit Room 3 

0113 2441573 

Deaf Havana Cockpit 0113 244 3446 

Lostprophets/Modestep 02 

Academy 0370 477 2000 

The Staves Brudenell Social Club 

0113243 5866 

LEICESTER 

Kav 02 Academy 2 0870 477 2000 

LIVERPOOL 

The Gentle Scars Barcelona Bar 

White Heat/Guardians Shipping 

Forecast 0151 7096901 

LONDON 

Animal Noise/sylvia Stone Dublin 

Castle 020 7485 1773 

The Blueberries Hope & Anchor 

0207354 1312 

Bo Ningen Cafe Oto 0871 230 1094 

cancer Bats Barfly 0870 907 0999 

Cancer Bats Garage 020 7607 1818 

cancer Bats Notting Hill Arts club 

02074604459 

cancer Bats old Blue last 

02076132478 

cancer Bats windmill 020 8671 0700 

The Dandy Warhols HMV Forum 

0207344 0044 

Guitars Have Ghosts Heroes Bar 

02074856040 

The Hundred Days Monto Water Rats 

020 7837 4412 

Johnny Foreigner/We Are 

The Physics Garage (upstairs) 

08712301094 

Leftfield 02 Academy Brixton 

0870 4772000 

simian Mobile Disco village 

Underground 020 7422 7505 

Tiga/Parlah moyo 020 7729 5959 
MILTON KEYNES 

The constellations watershed 

07935641660 

NEWCASTLE 

The Chapman Family Morden Tower 

08712301094 

Ellen &The Escapades Cluny 2 

0191 230 4474 

Exampie/Wretch 32 Metro Radio 

Arena 0870 707 8000 

Futures 02 Academy 2 0870 477 2000 

warm D^its/Necr© Deathmort star 

And Shadow Cinema 

01912610066 

NEWCASTLE UNDER LYME 

Exit state/fantaslst Rigger 

01732616602 

NOTTINGHAM 

Graham Coxon Rescue Rooms 

0115 9588484 

Sunimertin/Lacey Rock City 

08713 100000 

OXFORD 

industry The Kassam Stadium 

01865337500 

The Lake Poets/Jess Hall 02 

Academy 2 0870 477 2000 

The Miserable Rich Jericho Tavern 

01865311775 

PDRTRUSH 

Chase St Status ( D J Set) Lush 

0287082 3539 

PRESTON 

Luke Haines Continental 

01772 499 425 

SHEFFIELD 

Karima Francis Plug 0114 276 7093 

STOKE ON TRENT 

The Jim Jones Revue Sugarm i 11 

01782214 991 

SWANSEA 

□avid R Black Garage 

01792475147 

WREXHAM 

The Whip/Moja/Masters in France 

Focus Wales 2012 08444 77 1000 

BIRMINGHAM 

Toy Hearts Glee Club 0870 241 5093 

BRIGHTON 

Gomez Dome 01273 709709 

Voiture Prince Albert 01273 730 4 99 

BRISTOL 

Your Finest Hour/Seregon Croft 

(Front Bar) 0117 987 4144 

CARDIFF 

Breed 77/The Mariana Hallow 

Bogiez 0292034 1463 

Laish 10 Feet Tall 02920 228883 

Lewis Floyd Henry Gwdihw Cafe Bar 

02920397933 
EDINBURGH 

Anderson McGinty Webster Ward B 

Fisher sneaky Pete's 0131 225 1757 

EXETER 

vulcano cavern club 01392 495 370 

GATESHEAD 

Ryan Adams sage Arena 

087O70Û4555 

GLASGOW 

Dry The River King Tut's Wa li Wah 

HUt 0141 221 5279 

Example/Wretch 32 SECO 

0141248 3000 

Major Lazer/Toddla T 02 ABC 

0870 9033444 

Remember Rememher/H ow To 

swim CCA 0141 352 4900 

Uh Huh Her Arches 0141 221 4001 

LEICESTER 

The Miserable Rich Musi cian 

0116251.0080 

LONDON 

Berri Txarrak/Note To Amy Garage 

(Upstairs) 0871 2301094 

Bikini Scala 020 7833 2022 

Cove/ Umlaut/Barking Toad George 

Tavern 020 7790 1763 

Geilrude/The Nuns/Skinny Girl 

Diet Tlie Lexington 

020 7837 5387 

Kev Fpx/Joell sarakula Club Surya 

0207713 6262 

LÎI y Gaskell/Louise Distras New 

Cross Inn 02086921866 

Marco Mendoza Borderline 

020 7734 5547 

Silver MAths/Sam Mason/ 

Henry Skewes Old Queens Head 

020 7354 9993 

Summerlin Barfly 0870 907 0999 

MIDDLESBROUGH 

Frank Hamllton/Bllly The Kid 

Liberty’s Bar 01642 860538 
NEWCASTLE 

Kyla La Grange Head Of Steam 

01912324379 

One Night Only 02 Academy 

0870477 2000 

Various Crue Itis Cluny 

0191 2304474 

NOTTINGHAM 

Chantel McGregor Glee club 

0871 472 0400 

zebrahead/iowerThan Atlantis/ 

Cantor Bats/Arcane Roots/ Rolo 

Tomassl nit The Deck Festival 

08454134444 

PORTSMOUTH 

Twin Atlantic Wedgewood Rooms 

023 9286 3911 

SOUTHAMPTON 

clock opera soul cellar 

023 80710648 

Gavin Butler/Nell Starr Joiners 

023 8022 5612 

WOLVERHAMPTON 

The Lemonheads Slade Room 

0870320 7000 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/GIGS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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GIG GUIDE 

Drake, Metro 
Radio Arena, 
Newcastle 
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MONDAY 
April 23 

TUESDAY 
Aprü 24 
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BELFAST 
Dry The River Limelight 
0289032 5942 
The Staves McHugh’s 

0289050 9999 
BRIGHTON 

Ellen £ The Escapades The Haunt 
01273 770847 

Graham coxon Concorde 2 
01273 673 311 

Ladyhawke Komedia 
01273 647100 

Theesatlsfactlon The Hope 
01273 723 568 

BRISTOL 
Au Louisiana 0117926 5978 

CAMBRIDGE 
Charlene Serai a Junction 

01223 511511 
CARLISLE 

Of Mice And Men/Bury Tomorrow 
Brickyard 01228 512 220 
GLASGOW 

Camille D'Sullivan Oran Mor 

01415529224 
Prof essor Green 02 Academy 

0870 477 2000 

j 

> 3 

■Trj 

À 

i 
r 

* 

r 

Lí-
I 

? 

V Y 

aï 
Ila V 
i.fl 

i L^' 

« 

ih 

i 

£ 

i*' 

* 

I 
I 

à 9^ 

<s 

various cruelties 02 ABC2 

01412045151 
waives like us ivory Blacks 
0141.2217871 

LEEDS 
Little Comets Cockpit 0113 244 3446 

Of Montreal Irish centre 
0113248 9208 

uh Huh Her erudenel I social Oub 
0113243 5866 

LEICESTER 
Kyla La Grange Mus ¡cían 

01162510080 
LIVERPOOL 

The Dangerous summer/The 
Hideaways Shipping Forecast 

0151709 6901 
LONDON 

cate te boh Village underground 
020 7422 7505 

crazy Arm old Blue Last 
020 7613 2478 

Duke special The Lexington 
020 78375387 

Gomez KOKO 020 7388 3222 
Paleo Slaughtered Lamb 

020 8682 4080 

>w 

sam Forrest social 
02076364992 

sick of Sarah Borderline 
02077345547 

straight Llnes/Exlt international/ 
Jola MacBeth 020 7739 5095 

young Jeezy indigo @ The 02 Arena 
0870 701 4444 

120 Days Corsica studios 
02077034760 

360 Barfly 0870 907 0999 
[Me] Bull .& Gate 020 7485 5358 
NEWCASTLE 

Drake Metro Radio Arena 

0870 7078000 
PLYMOUTH 

Bombay Bicycle ciubPavi lions 
01752229922 
SHEFFIELD 

Feeder Leadmill 0114 221 2828 

some velvet Morning soyo 
0114276 7552 
SOUTHAMPTON 
Karima Francis Soul Cellar 

023 8071 0648 
Little Night Terrors Joiners 

023 80225612 

ABERDEEN 
Examp le/Wretch 32 ÃECC 

08701690100 

Lostpropheh/Modestep Aberdeen 
Music Hall 01224 641122 
BATHGATE 

Bastille Harleys Bar 0150 6 631291 
BIRMINGHAM 

Ky Ie Eastwood Band Gl ee Clu b 

0870 2415093 
The 1930$/The Deportees Hare £ 

Hounds 0870 264 3333 
BOURNEMOUTH 
Juan Zelada The Winchester 
01202552 206 
BRIGHTON 

Fostercare/Husband sticky Mike's 

Frog Bar 01273 749 465 
Nedry The Hope 01273 723 568 
The Magnetic Flelds/TenderTrap 
Kdmedia 01273 647 100 
BRISTOL 

Karima Francis Louisiana 
0117 926 5978 
CAMBRIDGE 
Graham Coxon Junction 01223 511511 
CARDIFF 
Iremembertapes/Drawlngs For 

Paris undertone 029 2022 8883 
CHELMSFORD 

The scarlets Hooga 01245 356 811 
CHESTER 

Chris M/she Makes war Telford's 
Warehouse 01244 390090 

EDINBURGH 
Little Eye Studio 24 0131 558 3758 

GLASGOW 
Simon Fowler Oran Mor 

0141 552 9224 
The Used Kir^ Tutrs Wah Wah Hut 
014122.15279 
GLOUCESTER 

One Night Duly Guildhall Arts Centre 
01452 503050 
HOVE 
Charlene Sarah St Andrew's Church 
07738 572625 

LEEDS 
We Are The In Crowd Cockpit 

0113244 3446 
LEICESTER 
Kristy Gallacher Musician 

0116251 0080 
LONDON 

clock opera seals 020 7833 2022 

Conor Maynard Dingwalls 
020 72671577 
Curved Air Borderline 020 7734 5547 
DeïHah/Ms DynamlteAiam Bailey 
KOKO 020 7388 3222 

Erenjack/catflsh £ The Bettiemen 
Buffalo Bar 020 7359 6191 

Futures XOYO 020 7729 5959 
Gaz Coombes Barfly 0870 907 0999 
Guy valarlno club surya 
02077136262 

Kevin Drumm/Thomas Ankersmlt 
Cafe Oto 0871 230 1094 

Krewe Ila Hoxfon square Bar and 
Kitchen 020 7613 0709 

Luke «aînés The Lexington 
Û2Û 78375387 

Mila Falls/Alfee The Bowery 
02075803057 

Nove l lã/Q I d Forest/Keel Her Garage 
(Upstairs) 0871 2301094 

Pinkunoizu/Portasound Old Blue 
Last 02076132478 

Scritti Politti Bush Hall 

02082226955 
Theesatisfaction Madame Jojo's 

020 7734 2473 
Tracer 02 Academy Islington 

0870 4772000 
Uh Huh Ker 02 Shepherds Bush 
Empire 0870771 2000 

MANCHESTER 
Au Castle Hotel 0161 237 9485 
NEWCASTLE 

MXPX/CancerTrÍIIÍans 
0191232 1619 
OLDHAM 

David Ford/Alexls McLean The 
J unction 0161 633 2759 

OXFORD 
The Lemonheads 02 Academy 

0870 4772000 
PORTSMOUTH 

Bombay Bicycle ciub/Llanne 
La Havas/Rae Morris Guildhall 
0239282 4355 

Tribes Wedgewood Rooms 
02392863911 
PRESTON 

Gomez 53 Degrees 01772 893 000 
SWANSEA 

Simone Fell ce/slm I stone chatte ry 
01792463980 

Tribes, Wedgewood 
Rooms, Portsmouth 
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THE AFTERSHOW 

VERSUS 

^TER CR(fBINSON 

PELLE ALMQVIST 
NME 

NME EDITORIAL 
(Call Û20 3148 * ext) 

y 

• Pelle thinks Mick 
Jagger and Iggy 
Pop look like 
people half 
their age 

• Pelle evidently has 
the eyesight of 
someone twice 

his age 

• That line about 
setting your watch 
before you're drunk 
was pretty funny, 

7/10 

62 AWi’ 21 April 2012 

The Hives'Howlin'frontman on the tardiness of their albums, 
the lack of trendsetting and the miracle that is moisturiser 
Hello, Pelle. 
“This is Pelle. Are you... {fra^atü- fiasse) Peter?" 

I am. 
“That's interesting. It’s exciting too?’ 

I wasn’t expecting things to get this 
interesting and this exciting this early on. 
“Is it early for you? I suppose it depends on when 
you start drinking?’ 

Hm. Do you set your watch by how drunk 
you arc? 
“It gets harder and harder. I usually set my watch 
before Pm drunk." 

Where in the world are you? 
“Pm in a record company office looking out 
over a sea of Hives gold albums. It's like I have 
a psychological advantage in this interview. 
Unless you too are in a room of, perhaps, 
framed interviews?” 

I am in a room with a door and some 
windows. Do you have doors and windows 
in your room? 
“Yes. You don't have the upper hand there. Have 
we actually started the interview, or arc we just 
warming up?" 

Started? We’ve almost finished! This is 
interview gold! 
“I seel" 

Hang on, you’re in a record label’s offices? 
I thought you were releasing your new 
album yours elf... 
“Well it’s on our own label but we license it to 
different people so that they can actually call the 
pressing plant and form schedules and so on. We 
do everything until we’ve finished the album, 
then they do the rest?’ 

How would it sound different if you 
released it yours elf? 
“I don't know. There was something that 
happened with record companies where they saw 
that there were a few bands who they couldn’t 
have done a better job on. I suppose there was a 
history of bands like The Offspring and Green 
Day being huge, and they just paid up some 
money and banked on the idea that we would — 
by some miracle - be that huge sort of band." 

And a miracle happened! 
“It sort of did." 

I suppose all the things that labels like to 
doj like branding a band, you did 
yourselves anyway. 
“Yes, they call it a brand identity but it might as 
well be a band identity] Brand identity works for 
Kiss. But a band identity, yes we did have 
that. We’re into the role of being one of those 
bands that doesn’t really have to change that 
much. Like the Ramones or Iron Maiden.” 

Lots of a rtists spend so much time trying 
to evolve or change with each album. It 
must be quite liberating when you decide 
you just can’t be bothered. 
“It docs feel really good. It also takes us far too 
long to make an album for us to be able to follow 
any kind of trends. By the time we put an album 
out the trend has passed.” 

So to be clear on this, for anyone looking 
forward to hearing an exciting new 
direction on your new album: it’s not a 
dubstep record. 
“It’s not a dubstep album. It’s a bloody rock’n’roll 
albuml And it’s probably our best and” 

Is it your best one? Most bands get 
gradually worse. Are you getting 
gradually better or gradually worse? 
“Well yes, most rock bands do get kind of 
gradually worse after their first album, but we 
figured out a way around that. Wc take so long 
between albums that every album is like a debut 
album. Therefore, they’re all good. We just have 
to release an album to a new set of ly-ycar-olds 
every five years, you know?” 

You, however, are not ageing. Do you 
moisturise? 
“I do, religiously, but I also think I stopped 
ageing, mentally and physically, when the band 
started touring.” 

So you are trapped, a bit like a vampire. 
“Sort of like a vampire/Peter Pan sort of 
situation. Although, I don’t want to creep you 
out too much.” 

Do you have a message for NME readers? 
“Er..- sec you soon, and I will drink your blood!” 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 
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CLUES ACROSS 
1+29A Black Keys' music is highly valued 
(4-23-7) 
9 ßig vote In such a way as to favour U2 (7) 
10+80 On this single occasion it benefited 
everyone to get an album by Clock Opera 
Í4-3-3-3) 
11 Singer who was born Robyn _ _ Fenty in 
Barbados, 1988 (7) 
12 Make a journey to get this debut album from 
The Sound Of Arrows (6) 
14 Album that confirmed Abba had come on to 
the musk scene (7) 
16 you fit me better than my favourite 
sweater", 2012 (4-5) 
18 Cassette that includes album by The 
Thompson Twins (3) 
20 'Wow everybody do the propaganda and sing 
atong to the age of paranoia", 2004 (S-5Î 
22+30A Johnny Kidd And The Pirates could turn 
out a true vinyl groove, Lee D-5-3-4-3) 
25 Soft Cell albums *_ Erotic Cabaret7 and 
\_ Ecstatic Dancing' (7) 
28 Some confusion about this Cure compilation 
album (5-2) 
29 (Seel across) 
30 (See 22 across) 

15 'More Life In A Tramp’s _ ; Stereophonies' 
hit (4) 
17 Sounds like you are at a German city for rem 
performance (7) 
19+4D That eu r re nt dange r com I n g o ut of 0 ei rut 
(3-3-4) 
21 Fluke album delivered In monotone (3) 
23 Bryan Ferry album that has been hailed as 
something very moving (4) 
24 '_ Killed The Radio Star1, hit for Buggies (5) 
26+50 Manic Street Preachers' number that may 
have been both timeless and tedious 0-11) 
27 Giving lip back to John Lydon (3) 
28 (See 2 down) 

Normal WE terms and conditions apply, 
available at AfíWE.co/w/ferms. simply cut out the 
crossword and send it, along with your name, 
addressand email, marking the envelope with 
the issue date, before Tuesday, April 24, 2012, 
to: Crossword, NME, 9th Floor, Blue Fin Building, 
110 Southwark Street, London SEI OSH. 
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CLUES DOWN 
1 ‘7 to ve the cotourfu/ ctothes she wears, and 
the way the smhsfht ptoys upon her hair”, 1066 
{4-10) 
2+280 “Happiness, more or toss, ft’s just a 
change in me*', 1997 (5’3) 
3 Edwyn Co II ins was vocalist for this band that 
liked to 'Rip It Up' (6-5) 
4 (See 19 down) 
5 (See 26 down) 
6 See Oasis man in the bar, Thursday (7) 
7 'The Wanderer' who has recently re (eased his 
38th studio album, "Tank Full of Blues' (4) 
8 (See 10 across) 
13 Aplace that turns out really wonderful for 
Chapel C tub (6) 

First correct one out of the hat wins a bag of CDs, 
T-shirts and books! 

MARCH 24 ANSWERS 
ANSWERS ACROSS 

1 Feel To Fellow, B Oil, 9+10 A Shallow Bed, 11 In Dub, 
12+7 D In Da Club, 13 Veil, 15 Error, 17 Ninety, 19 Saved, 
21 Barn To Dre, 24 Lassie, 29 Bruises, 30 Anti, 
33+34A La Salle, 35+27A We Bros 

ANSWERS DOWN 

1 Fashion, 2Evan Dando, 3Talk, 4Fowler, 5 Label fe, 
6 Old Ideas, S Older, 14 Stone Roses, 18+25A Bad Moon 
Rising, 20+18 A VUS or Beta, Z1+16D Boo Radleys, 
22 Oasis, 23 Elgins, 25 Mabel, 26 Opus, 27 Bile, 28 Orca, 
31+12A EE Loco 
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Collectors 
CORNER 

THE SPECIAL AKA 
LIVE! E P (1980) 

NELSON MANDELA 
(1984) 

I 

THE SPECIALS 
Call yourself a superfan? Here 
are the gems that no Specials 
obsessive should be without 

This five-track 
EPtopped the 
UK singles 
chart for two 
weeks. The 
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lead track, ‘Too Much Too 
Young1, had already appeared 
on the band's 1979 debut 
album 'Specials1 and was 
joined by "Guns Of Navarone 1 

and the ‘Skinhead Symphony', 
a trilogy of classic skatracks 
that remain a staple of the 
band's live set 

Need To Know: It was the first 
live recording to reach the 
summit of the UK singles chart 
since Chuck Berry’s ‘My Ding-A-
Ling’ eight years earlier. 

p 

c 

Recorded 
under the 
name of The 
Special AKA, 
this song was 

written by Jerry Dammers 
in protest at the former ANC 
leader's imprisonment in 

7 

South Africa. As a result of the 

o COVENTRY 
¿AUTOMATICS 
I AKA THE SPECIALS: 
I DAWNING OF A 
u NEW ERA (1994) 

Compilation of 
Peel sessions 
from the 
band’s early 
days, before 

they settled on the name that 

P 3OTH ANNIVERSARY 
¿TOUR DVD (2010) 

ft 

p 

IH1WKIDHB 

The band’s 
acclaimed 
reunion tour 
is captured in 
all its glory at 

$ Wolverhampton Civic Hall. As 
$ well as featuring th e entire, 
p liiMaden 24-song performance 

su rpr isi ngl y u p beat track’s | won Id m ake the m fam ou s. It 
popularity, many became more * features Too Much Too Young*, 
aware of the circumstances of I as well as an early version of 
Mandela's incarceration, and i 
became a worldwide anthem. 

Need To Know: Another 
version came out in 1988 to 
celebrate Mandela's 70th 
birthday - he was released les 
than two years later. 

J‘Pea ri’s Café*, her e tit led ‘Rock 
□ And Roil Nightmare'. 

? Need To Knowj The band had 
? to add Coventry to their name 
t after being threatened with 
g legal action by another band 
§ called The Automatics, 

{well, 26 if you count all of the 
g "Skinhead Symphony’) the 
J DVD also features backstage 
* footage, rehearsals and 
S interviews with fans. 

2 Need To Know: The band 
S continue to perform live, and 
£ will play the London Olympics 
Closing Ceremony Celebration 

g concert in the city's Hyde Park 
? on August 12. 
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FANMAIL 
YOU GET IN TOUCH, WE RESPOND, THINGS GET OUT OF HAND 

Edited by Emily Mackay 

II 

LETTERS(®NME,COM FACEBOOK.COM/ 
NMEMAGAZINE 

TWITTER.COM/ 
NMEMAGAZINE 

NME.COM/BLOGS 

fhe ̂ ig Issue 
What everyone’s talking about this week 

I 
J 

DOHERTY: 
CLEAN UP 
From: Desade 
To: WE 
I feel the need to break 
my silence after reading the 
Pete Doherty me interview. 
Like many other fans I feel 
a kinship with Peter's music, 
philosophies, loves, 
obsessions, his references, 
his influences and even his 
valiantly tragic affair with 
heroin. I have run circles 
in similar circles, torn 
friendships asunder, lost 
work, suffered deep shame, 
stared blankly into horrified 
loved ones’ eyes and spat 
help, appeals and good 
intentions back into their 
faces. I've always felt like 
I understood Peter’s 
bravado, his insecurities 
and reasons and helplessness 
in reference to his more 
extreme lifestyle choices. I've 
championed him and been 
mocked, at the same time as 
trying to overcome my own 
sometimes not- so-private 
battle with the darker greyer 
shades of my own vices... 
I assumed from the few 
snippets of news from the 
Albion side that maybe, just 
maybe, Peter was 
reassessing things too . 
Until Uiis interview. I mean 

for FUCK'S SAKE Peter. 
Enough is enough, dude. 
Really, the persona doesn't 
fit you any more, it's lost its 
shape. Even Coleridge tired, 
De Quincey, Wilde, Lennon, 
Richards blew that smoke 
out for the last time or they 
skidded out into the great 
unknown. Hiding a squlff on 
the pipe from your managers 
is not only childish, it’s sad. 
it's pathetic, and I say this in 
all of good faith, because 1 do 
the same things... 
Tidy the flat up, find some 

kind of schedule for yourself, 
quit the drinking- it’s 
bloating you - come back to 
your sexy talented self, that 
wide-eyed wonder at the 

world, that individual 
independent and indelibly 
lovable vision and 
perspective you and only you 
have. If anything, be a little 
bit selfless for selfish me and 
your selfish fans. Rewrite 
this album properly and 
perfectly. Just please don’t 
feed any more of you and 
your energy into this 
pastiche that surely has 
evolved into something more 
enduring, more timeless and 
more mature and reflective 
than this bullshit we have to 
read about our once brave 
and beautiful soldier. 

From; WE 
To: Desade 
Yep, this seems more to the 
point, really, doesn't it? 
Saying that, is it just us or 
do you get the feeling we're 
not quite done with Pete D 
though? - EM 

PRAISING 
ST PAUL 
From: Lucy Furneaux 
To: MWE 
Jai Paul, The mystery that is. 
I can't express my happiness 
about the surfacing of 
'Jasmine', which although it 
took a fucking lifetime, was 
so worth it. Seriously though, 
I want more of it. It's a 
culmination of everything 
I like. It's like he's playing 
hard to get, the sneaky 
gnoovemeister. In the time 
between BTSTU and 
'Jasmine', Kim Kardashian 
could have had at least four 
of her marriages. 

From: WE 
To: Lucy Furneaux 
Yeah, it's a cracker, isn't it? 
I’m nearly as intrigued, as 
well, by this novel new unit 
of time measurement you 
suggest. Surely it won't be 
long until you can wander 
into an astrophysics lecture 
and hear the phrase “the 
time taken for this moon 
to make its orbit is 
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LETTER OF THE WEEK 

THE PETER PROBLEM 
From: Jackson Steele 
To: 
Its so refreshing but at the same time terr ifying for a musician of such acoustic virtuoso and tabloid eminence to 
speak as candidly as Pete Doherty did in last week’s issue of NME (April 7). You got the feeling of almost being able 
to read into his soul from revelations l ike, “When Amy died I was sat in a room, a matchbox room in Camden Town, 
not able to leave, basically wallowing in my own filth.” In this age where artists are more and more holding back 
on honesty and openness either to hold on towhat little shred of privacy they've got left or to protect their future 
work from being leaked or heard before they're fully ready to be released into the wild, Pete spoke with more 
ingenuousness than any other out there, considering the shit he’s gone th rough at such an early raw age. Even when 
speaking of his next LP, he didn't pander by saying some PR dribble of This one's for the fans’; he justly claimed he was 
“under obligation to fulfil the contract with EMI, so we're looking to put a new album together". If honesty is the judge 
of one’s character, then Pete is the epitome of six-string straightforwardness. 
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NME's response^ 
When someone responds 
to the question, "So, how's 
it been going?’ with a long 
story about how they went 
to the supermarket dr unk 
out of their mind, bought 
some frozen peas, 

smeared honey on their 
flatmate's laptop and then 
awoke to find a dog 
chewing their pants, you 
know you're not in for one 
of those 'we just make 
music for ourse Ive s’ 

interviews. Pete's honesty 
is staining, and if it gave 
the impression of reading 
into a scab gone septic 
from too much picking, he 
seems determined to get 
everything out in the open 

and make a dean start. 
Let’s hope so -EM 

winners should email 
tetters@mE.COM to 
daim their limited-edition 
Sonic Editions print 
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THE AFTERSHOW 

approximately 42 
Kardashians”. Let's hope less 
of them go by until we hear 
from Mr Paul again - EM 

THE WRONG 
STRIPES 
From: Emma Nicholson 
To: NME 
So, Jack -tally, really” 
misses The White Stripes 
(WE, March 24) and we all 
really, really adore them -
universal convenience would 
have it then that it would be 
in the interest of everyone if 
Jack’n’Meg would quit the 
brooding and fill that guitar 
pick-shaped heart in all of us 
and reunite, but its never 
that easy with them 
Personally, I found Jack’s 
sentiments regarding the 
Stripes quite surprising: he 
normally shies away from 
fully responding to the split 
and here seems to be finally 
an answer on who really 
called the shots for the final 
ending. Jack always 
appeared to hold the reins -
it therefore seems utterly 
bewildering that, if we are to 
believe her counterpart, 
“Meg completely controlled 
The White Stripes" and was 
in fact “the most stubborn 
person I've ever met”, 
especially adding strain to 
touring. Let's just hope this 
poorly concealed bitterness 
doesn’t last long and, while 
it's playing on his mind, 
perhaps it will finally lead us 
to contact with the enigmatic 
Meg once again, and maybe 
a secret show? 

STALKER 
From: Jack Walsh 
To: Ä 

“Me and Miles Kane at 
Sheffield Leadmill. Met him 
as he came out the too and 
he said he was 4shit central?’ 

From: NME 
To: Emma Nicholson 
Well, Jack was emphatic last 
time we spoke to him, saying 
there was “absolutely no 
way” he’d ever get the 
Stripes back together While 
we all miss them, maybe 
it’s best to just appreciate 
what they left us (a perfectly 
formed, neatly and 
enigmatically finished legacy 
is so much more them than 
dragging It on) and enjoy Mr 
White's new ventures. Why 
waste your time pining when 
you could be out hunting for 
seven inches released by 
balloon? “EM 

AND IT’S 
GOODBYE 
FROM THEM... 
From: Sidney Fleminger 

Thomson 
To: WE 
Your story about Blur’s Hyde 
Park gig being their possible 

SUBSCRIBE 
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Tjtfeb flinging 
The highlight of this week's NME.COM blogs 

CAN DEREK SAVE RICKY GERVAIS 
FROM THE COMEDY DUMPER? 

Ricky Gervais must have 
known he was sitting on 
a turkey with Life's Too 
Short, His mockumentary 
about celebrity short 
person Warwick Davis 
pulled on too many of 
his old tricks . If Gervais 
playing himself asan 
obnoxious douche was 
intended as self-satire, 
his real-life antics have 
sailed too dose to the 
wind recently. It wasn’t 
uncomfortably funny, 
it was just uncomfortable. 
His new show Derek 
finds Gervais in a 
mockumentary setting 
play ing a man with 

Best of the responses... 
Ricky Gervais is a comedy 
genius, what do you expect 
from him year after year? 
Perfection? Life's Too 
Short was funny, maybe 
he should do a series 
on disgruntled blog 
writers from NME. 
Nigel Leitch 

apparent learning difficulties. 
Another tired example of 
Gervais laughing at people 
for being different? Well, 
perhaps not. He’s spoken at 
length about how Derek is 
a show with more heart, and 
having wrung the showbiz 
thing dry, this is instead the 
story of a man who works 
in an old people’s home, 
who loves Rolf Harris, 
Jesus, autograph hunting 
and The Secret Millionaire 
and is unerringly kind and 
gentle... Do you think it'll 
be any good? 

Pead Dan Martin's full 
article atNMEXOM/biogs 

It doesn’t matter if Life's 
Too Short wasn’t great or 
if this isn’t great He made 
the best TV show ever in 
The Office. 
Joe Foley 

Yes, Ricky Gervais is in the 
comedy trashcan. After all, 

I’d much rather watch 
some edgy comedy like 
Miranda instead of Ricky’s 
tired old comedy... 
Adam Camm 

1 personally thought Life's 
Too Short was hilarious! It 
was usual Ricky Gervais 

comedy but he took 
a back seat and Warwick 
Davis was brilliant. 
Jake Cart ledge 

Is it just me or does 
he kinda look like Hitler 
in these clips? 
Kealan O’Ver 

last gig ever is the worst 
thing I have ever heard. Blur 
have always been one of my 
favourite bands, I've loved 
them since I was nine! They 
are an influence on so many 
bands. I knew that the split 
after the gig was possibly 
goingto be the case all along 
and that is one of the 
reasons I asked my mum 
about five times a day if 
1 could go to see them. But, 
me being at the age of 13, 
she has deemed me too 
young to go. This news is like 
the salt in the wound, not to 
mention the fact that there 
are rumours about my 
beloved Gorillaz splitting too! 
I pray that both of those two 
stories are nonsense. 

From: WE 
To; Sidney Fleminger 
Thomson 

See, as with The White 
Stripes, I think Damon’s 
comments were an example 
of someone being brave 
enough to know when to 
let go rather than sit on 
a pedestal of old glories 

forever. Another chance to 
hear Blur live is welcome, 
but we don’t want them to 
become a nostalgia act. 
And even if he and Jamie 
Hewlett don’t resolve their 
differences over Gorilla, 
goodness knows he seems 
to have no end of other 
projects up his sleeve. Let's 
look forward, people! Here's 
someone who is doing just 
that... ~ EM 

THIS IS THE 
MODERN 
WORLD 
From: Benjamin 
TœWE 

I have a lot of respect for 
both Plan B and Adam 
Deacon for making their 
opinions known, as two guys 
Sat have grown up in a 
working-class environment. 
As much as I have my 
problems with some of what 
they said, I still admire them. 
I believe it was Paul Weller 
who said some time ago that 
there weren’t enough 
musicians out there who 
cared about Britain and 

current affairs. No young, 
upcoming bands who gave 
a toss. My band have been 
gigging for five years and 
we care about Britain. Are 
you listening, Weller? We’re 
right fucking here and we 
exist! It's just that we dont 
get our voices heard, why? 
Because right now the 
music industry is very busy 
scooping up easily exploited 
airheads off the street via 
reality TV and churning 
them out year after year 
like some sort of sausage 
machine. Only what’s 
coming out is not sausages, 
it’s elephant shit. Auto-
Tuned elephant shit WHY 
DOESN'T WELLER KNOW 
WE’RE ALL HERE, WITH 
THINGS TO SAY AT THAT?? 

From: NME 
To: Benjamin 
For as long as there are 
young people with 
instruments angry enough 
about the world around 
them to stand up on a stage 
and bawl about it, there will 
be old people too far away 

STALKER 
From: Mike Bower 
To: NME 
“Met Noah And The Whale in 
Liverpool and they gave me 
and my girlfriend tickets to 
their show that night.” 

from the action going ‘Ooh, 
well, back in my day...’. An 
industry exists to make 
money, and bands who want 
to shake things up have to 
force their way in. And 
people who want to hear 
those bands should go and 
watch them, and support 
them. For those who want to 
get involved, Benjamin’s 
band are called RockMelon. 
Or find your own. Or start 
your own. GO! - EM 
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THE AFTERSHOW 

DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS' MEMORIES AFTER A LIFETIME OF ABUSE 

This Week 
QUESTION 1 
To// produced Nirvana’s ‘Nevermind’-
congrats. How many times, according to 
you in the ‘Nevermind’ 20th Anniversary 
Tribute, were the guitars on ‘Drain You’ 
over-dubbed on top of the original take? 
“I want to say maybe two* I remember 
there’s a track of vocal effects where Kurt 
brought in these toys and sound effects/' 
Wow#. The original take, then a clean 
intro, two tracks on the Mesa Boogie amp, 
two tracks on the Fender Bassman and one 
final Super Grunge track. Er, does this 
ring any bells? 
“That sounds about right/’ 

BUTCH VIG 
GARBAGE 

Wrong. Homer Simpson 
“I haven’t seen that episode but I’ve got to 
watch it, that sounds brilliant" 

■ . - J 

■ 9 1 3 hr it 

* i 

I 

t ¿a ¡i Meg’s newl 
'lookwasa* 

surprise 

QUESTION 2 
Garbage did the theme to Bond film 
The World Is blot Enough. Wto did the 
theme far the most recent Bond film, 
Quantum Of Solace? 
“Wow* Do 1 get any hints?” 
No, Butch 
“Oh.” 
WöHgi Jack White and Alicia 
Keys (above) 
“Dammit Km off to a bad start, aren’t I?” 
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QUESTION 7 
What was unusual about Nirvana’s 
performance of‘Smells Like Teen Spirit’ on 
Top Of The Pops in 1^1? 
“Kurt took the piss out of the song and sang 
ft an octave lower.” 
Correct 
“ft was pretty funny, you’ve got to admit/’ 

QUESTION 8 
IFZwf was Garbage singer Shirley 
Manson’s favourite thing about the Ferrari 
32 £ GTS that you both test drove on 
Pop world in 2002? 
“Was it the colour? I remember that drive* 
They were very nervous that we were 
driving around the streets of London/' 
Wrong. The upholstery. 
“A dude would never say that.” 
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phe w&rf^ 
be happy 

when 
it rains 4 

QUESTION 3 
What was the main problem with the 
Fender Jazzmaster guitars favoured 
by Sonic Youth during the recording 
ofipffs ‘Dirty’, which you 

J 

L 

QUESTION 9 
Which side of his mouth is the man with 
the crossed eyes in the Nirvana logo poking 
out his tongue, left or right? 
“As you’re too king at it, I think it’s the left*” 
Wrong. Right 

also produced? 
“We couldn’t get 
them In tune* The 
intonation on 
Jazzmasters is 
notoriously terrible? 
Correct 

Bleach: you 
i just can’t 
i beat it 

QUESTION 4 
True or false: one of 
the girls from the 

Pumpkins' 
album ‘Siamese 
Dream7 (above), 
another one of your 
production triumphs, 
went on to play bass 
with the band. 
“True/' 
Wrong. IPs false; 
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although Billy 
Corgan claimed 
that current 
Smashing 
Pumpkins bassist 
Nicole Fiorentino 

I told him it was 
i absolutely true 

“I remember 
i reading about it 
I but I never got: 
I round to asking 
I Billy, I just 
I assumed it was 
1 true. It's a pretty 
I good rumour 
though, don’t 
you think?” 

QUESTION 5 
Green Day recorded a version of The 
Who’s A ̂ uickOne, While He’s Away’ 
during the ‘21st Century Breakdown 7 

sessions you helmed. Wj&y did The Who 
original include a voice that says “Cello, 
cello, cello”? 
“1 should know that because Fm a pretty big 
Who fan, but 1 have no idea/ 
Wrong. It was because they couldn’t afford 
any cellos 

QUESTION 6 
Who formed a Nirvana-inspired grunge 
band called Sadgasm and bad songs 
including ‘Margerine’, ‘Shave Me’ and 
‘Politically Incorrect7? 
"I'm completely clueless on that one/ 

QUESTION 10 
How much weight do you claim you can 
lose by following the ‘Garbage diet’ of 
“thrashing on the drums, 75 minutes a 
night, five nights a week?” 
“I’ll go with 12 pounds*” 
Correct 
“We’re in about our third week of tour 
rehearsals for the tour. If you need to lose 
12 pounds quick, that’s the way to do it” 

Total^core 
3/10 

“You’ve done your homework! 
My six-year-old daughter has a better 
memory than me. My braincells are 

dissipating at an alarmingly high rate.” 
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Plus! 
ROCK STARS AND 
READERS PUT 

THEIR QUESTIONS 
TO THE KING 
OF PUNK > 

IGGY POP 
WÀ 
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