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BE WARNED» IT SOUNDS LIKE SKRILLEX 
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OVER 20 STAGES OF LIVE MUSIC, DJS A PERFORMANCE ARTS* 
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BAT FOR LASH ES‘ORBITAL » FRANK OCEAN*SBTRKT* 
TOTALLY ENORMOUS EXTINCT DINOSAURS*WARPAINT* 
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“ER... WE’RE BOB 
DYLAN, 
GOODNIGHT!” 
HOWLER ARE FEELING THE 
HEAT AT BENICASSIM 
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“IT WAS FUNNY 
WATCHING THE 
PUBLIC PANIC!” 
DON’T WORRY, MUSE’S NEW 
ALBUM ISN’T ALL DUBSTEP 
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“A KEGFUL OF 
HOMEBREWED 
PASSION” 
¡THE NEW GASLIGHT ANTHEM 
ALBUM REVIEWED 
I 

“The Killers are just 
flexing their muscles..” 

BRANDON AND CO UNVEIL ‘BATTLE BORN3

/31 
"I FEEL LIKE IVE 
BEEN QUITE BRAVE” 
JUSTIN VACCINES HAS 
¡WRITTEN A SONG CALLED 
p WISH I WAS A GIRL3

? 

Fl 

“I WANTED TO STRIP 
THINGS BACK” 
NATASHA KHAN EXPLAINS THE 
NUDEY NEW BAT FOR LASHES 
RECORD SLEEVE 
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“I DIDN’T THINK I 
COULD LOSE ANY 
MORE FAITH IN 
HUMANITY” 
THE NEW CRYSTAL CASTLES 
ALBUM SOUNDS CHEERY 

SUBSCRIBE 
TO NME TODAY 
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THE SOUNDS RATTLING ROUND THE SKULLS 
OF THE NME STAFF THIS WEEK 
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TORCHES 
Silent Film 
Is there anything better to dispel the 
gloom than a great bloody WHOMP of 
glistening guitars and sky-burst choruses? 
“Cut to the finalseen e/Do es it make your 
heart beat any faster?” howls Torches 5 

Charlie Drinkwater with his cannonball¬ 
thud of a vocal atop swirling, treacle-rich 
orchestration akin to a giddier I Like 
Trains. Just what the doctor ordered. 
Ben Hewitt, Writer 

CATE LE BON 
What is Worse 
Smoke-voiced psyclionaut Cate is about 
to release ‘CYRK. II’, an EP of tracks 
that didn’t malee her recent album. A 
peek, at the velvety rich offerts therein 
here, as a bare, grungy slow strum picks 
up pace to become something equal parts 
sweet and wrong. 
Emily Mackay, Writer 

LISTEN 
TO EVERY 
TRACK ON 
NME.COM/ 

NOW! 

Brothers, which is basically a pinging 
dance track about men chasing each 
other round tracks on tiny bikes wearing 
super-tight clothes* 
Emelie Joy, Writer 

WAKA FLOCKA FLAME 
Rooster In My Rar! (TNGHT Remix) 
The original version is as brash and 
tough as his best w’ork, the reworking by 
Hudson Mohawke and Lunice makes 
it five times BETTER* Maintaining 
Waka’s swaggering tone and meshing 
it with block-heavy beats and a stormy 
electro backdrop, this will sound amazing 
on 99.999 per cent of all dancefloors. 
Tom Goodwyn, News Reporter 

TRACK 
OF 
THE 
WEEK 

BENGA 
Pour Your Love 
If you’re worried that music has no myth any more, too few 
characters and not enough gob, then look to Benga. To some 
he’s merely Mr Magnetic Man, but to others he’s one of the 
best known faces to come out of the ho meo fdub step™ — aka 
Big Apple in Croydon — after swaggering in one day and 
declaring he could DJ better than shop-resident Hatcha. Since 
then - and he started young - he’s been a regular at seminal 
night FWD», toured the world from south London to 
Sydney, crowdsurfed on the London Eye and made a much¬ 
loved bass-heavy album (2 008 ’s ‘Diary Of An Afro Warrior’). 

It’s a giit-tugging 
rumblingbeat, with 
vocalislNLarlene trilling 

He’ll release ‘Chapter 2’ in 
October, taking his ‘Katy 
On A Mission’ template 
and working with guest 
vocalists including Bebe 
Black and P Money to 
make more fwd-looking 
takes on chart pop. Next 

single 'Pour Your Love’ is a gut-tugging rumbling beat he’s 
played around with over the years, now with Swedish vocalist 
Marlene trilling “pouryour love alllllovermeeeee” (hmm, sounds 
a little messy) on top of the song’s WUB. In July, Benga told 
NMEi *Tve been seen to say that dubstep is the music of our 
generation, but that’s now changed* I don’t want to be any part 
of dubstep anymore" Meaning: he wants to push boundaries 
and look ahead to the next big musical movement. Will you 
be joi ning him? 
Siân Rowe, Assistant Reviews Editor 

ALT-J 
Fitz pl ensure (The Internet Remix) 
Odd Future crewmembers The Internet 
add to their growing remix catalogue with 
this slinky affair, swapping the bass dirge 
of the original with an after-hours piano-
led soul groove and some healthy synth 
licks at the end, 
Jenny Stevens, Deputy News Editor 

ARTHUR BEATRICE 
Charity 
London newbies Arthur Beatrice’s 
fondness for wallowing proudly in their 
own self-pity continues on the wry, 
sprightly ‘Charit/, “Let them all suffer 
foryoun croon singers Orlando and Ella, 
sounding not unlike Wild Beasts at their 
most cycs-widc-opcn, It’s an intriguing 
hint of what to expect on next year’s 
debu t album. 
Matt Wilkinson, New Music Editor 

THE CHEMICAL BROTHERS 
Theme For Velodrome 
Here’s a thing about the Olympics. It’s 
basically moved artists that usually write 
songs about love or parties or such things 
to switch their artistic focus to things like 
jumping and defeating other countries* 
Take diis effort from The Chemical 

KENDRICK LAMAR 
Swimming Pools (Drank) 
Deep. Dark. Heavy . Bassy. Tackling the 
perils of having a drinking problem (“some 
people wanna kill their sorrows”). Yeah, it’s 
refreshing hearing a US rapper on the 
cusp of superstardom (Dr Dre is FULLY 
behind him) tackling real-life problems 
in a 'Hey, I’m just sayin’’ kind of way* The 
album’s out in October. It’s gonna be big. 
Tom Howard, Reviews Editor 

FLYING LOTUS 
Btwn Frnds 
His new album, ‘Until The Quiet 
Comes’, ain’t due til October, butjazzed-
out LA beatsmith FlyLo pre-empts it 
with this cut for the Adult Swim Singles 
scries* AJDilla-ish froth of smooch keys 
and dusty drums, it gets a spike in the arm 
thanks to the presence of Odd Future, 
Earl, Tyler and co splashing around like 
sharks in its creamy, liquid tides. 
Louis Pattison, writer 
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NO DOUBT 
Settle Down 
Seven years in to making their new 
album and Gwen Stefani and her men 
have reassuringly not evolved one iota 
from last time round, ‘Settle Down’ is 
another zingy exerci sc in fluor o-ska with 
a dancehall twist to malee those of us who 
like that sort of thing feel like the last 
decade never happened. Ooh! 
Dan Martin, Writer 
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UPFRONT 
WHAT'S HAPPENED AND WHAT'S 
HAPPENING IN MUSIC THIS WEEK 
Edited by Dan Martin 
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In sleepy North Carolina, a revitalised Brandon and co give their world the first 
airing of their fist-pumping new songs from fourth album Battle Born’ 

Midway though 
The Killers7 live 
comeback, 
Brandon 
Flowers pauses. 
“Thank you all 
for coming," he 
says* “You could 

have gone to see Batman instead." 

MAIN 
EVENT 

Just like the caped crusader ditching 
retirement to save Gotham City, The 
Killers have also emerged from a hiatus 
of sorts. The four years since their last 
record, ¿Day & Age/ have been 
punctuated by solo projects from 
Brandon, bassist Mark Stoermer and 
drummer Ronnie Vanned, the latter 
under the guise of Big Talk. This 

September sees the release of ‘Battle 
Born/ recorded in their Nevada studio 

¡ and named after the words emblazoned 
I on their native state s flag. If the last 
album and 2004 debut ¿Hot Fuss’ saw 
The Killers flirt with European pop 
sensibilities, ¿Battle Born7 roots them 

I firmly back in Americana, as 200 6’s 
i ‘Sam’s Town’ did. 

i Undoubtedly, the choice of location is 
? telling* It is July 19, and we find 
j ourselves in Asheville, North Carolina, 
I a pit stop before a slew of North 
American and European festival 

1 headline bookings later this summer. 
[ For a band fond of romanticising 
L humdrum desire and despair, Asheville 
i is probably as small-town as it gets. Its 

JVME aS July 2012 
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steep streets, surrounded by 
the Blue Ridge Mountains, arc 
home to microbreweries, 
antiquarian bookshops and 
- yes -the world’s “first bakery 

Killers play the Orange Peel, 
a “social aid and pleasure 
club” that looks like a 
converted barn, found next 
to a derelict hardware store. 
For The Killers, a new 
album signals a new 
aesthetic. Brandon wears a 
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■TITSTA’RTEDW 
THINKING ABOUT 
k ELTON JOHN...” 

Brandon Flowers reveals some unlikely inspirations after their live comeback 

How representative were | b 
tonight's four new songs L 1 

picture of the first M iss 
Atomic Bomb. A 

of the rest of "Batt le 
Born'? 

mushroom ckiud-shaped 
Utt Hatter', or "Candle In The 

Wind, it's already epic. 

.“We tried topkkfour« 
bathing suit is covering 

her breasts* it's a ■5 

‘Miss Atomic Bomb', I 
when that was rattling ini 

well-rounded tracks. 
[There's one that we 

J beautiful picture of this 

[didn't play that we’ve W 
learned, maybe we’ll do* 

¡ it tomorrow; It's called í 
"From Here an out.’ Its 
almost like an ELO/Tom 
Petty song, mixed with 
The Smiths, it's like, two 
I minutes 20 seconds 

woman in the desert 
1 think she's still alive. 

I met Bernie Taupin for : 
< the first time and I felt 
j like he was giving me a 

: little bit of advice. He 
* didn't say much to me, 
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Tell us the backstory of 
"Miss Atomic Bomb’. 

/"There’s a very iconicW; 

just asked, ‘Do you like 
titles?’ And I started 
thinking about Elton 
John songs, and found 
out Bernie wrote the 
titles first Like "Mona 

Lisa And The Mad 
i 

1 

leather Jacket, has a new side-shaved 
haircut, and his synthesisers come 
adorned with a flash flashier 
than Flash Gordon’s lightning 
bok. Not that he plays all that 
much synth tonight: he’s too 
busy striding about the stage, 
whipping his microphone. 
‘Runaways’, the album’s lead 
single, is a romantic saga of a 

doomed relationship 
that sees 

j Brandon’s voice 
IHoSq I at its m°st 
rSlSnfM urgent, 

bellowi ng “We 
’■ 1 can't waaaaiCtil 

tomorrow,.. ”. 
jW I ‘Rising Tide/ 
íp J i which was first 

I played in 
Lw I London’s Scala 

different side to 
battle Born7. It7s 
the most 
danceable of 
tonight’s new 
songs, with 
Brandon exploring 

the broln, it's so strong. 
I tied it into "Mr 

Brightside' so that was 
very easy for me to 

write." 

lili: 

V revisiting Mr w 

Brightside"s characters 
nearly 10 years later? 

■“Ican’t believe that's! 
A been ID years. I I 
pstil I get*, as you saw | 
tonight, I still get just as 

excited as I did 
before." 

familiar motifs of “mystery underneath 
a neon light.’7 An ominous, repeated 

SETLIST: 
'Runaways' 

'Somebody Told Me’ 
‘Smile Like You 

Mean It' 
‘Spaceman’ 

This Is Your Life’ 
‘Rising Tide' 

‘Miss Atomic Bomb’ 
Tor Reasons 
Unknown' 

‘Bling (Confessions 
Of A King)' 

‘Shadowplay’ 
‘Human’ 

‘A Dustland 
Fairytale’ 

‘Read My Mind' 
‘Mr Brightside' 

‘All These Things 
That I've Done' 
‘Flesh And Bone’ 

‘Jenny Was A Friend 
of Mine' 

‘When You Were 
Young' 

refrain of “Can't escape the 
rising tide" is topped off with a 
blistering guitar solo from 
Dave Keuning. 
‘Miss Atomic Bomb’, 
another ‘Battle Born’ cut, 
is next. It’s inspired by 1950s 
Las Vegas nuclear testing 
parties, where boozy crowds 
watched explosions in the 
desert through sunglasses, 
and there was even a beauty 
pageant, leading to the 
iconic photograph of the 

from her mushroom doud-
shaped dress. 
Tonight, there’s not much 

sign of nuclear threat in the 
air - just plenty of snogging. 
“Making out while the radio's on, 
you're gonna miss me when Pm 
gone", Brandon croons. Listen 
carefully to the bridge and 
you’ll notice a rather familiar 
guitar riff, a close cousin to 
‘Mr Brightsidc? The song also 
revisits the characters of the W
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"Hot Fuss' classic. It’s representative of 
their new, denser sound that attempts 
to look forward, while mining the 
band’s back catalogue for storylines 

band on the road well into 
2013 _ “I’d give it a B-minus 

summer 
” he says, 

: blaming the humidity, which sent 
! temperatures soaring to 130 degrees 

There’s loads 
more to come 
over the coming 
months. Potential wardrobe 

HU 

Tonight's fourth and final new song, 
: Fahrenheit. “I might not go onstage in a : malfunctions cannot hold them back. 

Tlcsh And Bone/ should have no 
difficulty filling larger fields and arenas. 
Like ‘Rising Tide,’ it begins deceptively, 
with a brittle keyboard line that’s soon 
engulfed by a crusading melody and 
Ronnie Van nuce t’s most furious 
drumming to date. “N5?i sure bow this 
natural selection picked me out to be the dark 
horse running in this fantasy^ sings 
Flowers, preparing for a rallying call 
and response: “What are you afraid of? 
What are you made off' 
Afterwards, slumped on a sofa 

backstage, Brandon reflects on the first 
show of a tour 
that will see the 

; leather jacket again.” 

BEN AZAD!, MIAMI BEACH, 
FLORIDA 

"The new material gave me 
goosebumps. They sound like 
'Sam's Town’, which is still my 

favourite album? 

jm; 

LEEDS _ 2012 

: sides 
j carefully, because The Killers are just 

and if there’s a battle brewing, pick your ; flexing their muscles. 

SOMEBODY TOLD NME. 
J1

1 

MARV WALKER, ASHEVILLE 
"Their sound has changed sc 
much, it's hard to know what 

to expect from the new 
album. I'm still undecided 

as of tonight J' 

JADE SKELLINGTON, 
LEEDS, UK 

"This is my 27th Killers show. 
They've gone in the direction 
you expected - it's a natural 

progression” 

j 

ERIN MIDDLETON, 
ASHEVILLE 

This one was more intimate, 
for us, The Victims'. That's 
the name of the Killers 

fan army? 

READING AND LEEDS ANNOUNCE BBC INTRODUCING STAGE 
Wet Nuns, Deaf Club and Marmozets toplay — and expect some very special guests 

W rthjustamonth to go 
until the opening chords 
ring out from the stages 
of this summer’s Reading 

and Leeds Festivals, the organisers have 
revealed their final swathe of acts on the 
newest of new band stages. Among the bevy 
of new bands bound for the BBC Introducing 

Stage are Arctic Monkeys* hot tips Wet Nuns, 
Leeds mental ¡sts Hawk Eyes, rising 
Londoners Deaf Club, raging prog-punks 
Marmozets and Derby alt-rockers Crooked 
Tongues. Remember to keep an eye out for 
the secret slots on that stage too - The Joy 
Formidable and Rise Against turned up 
unannounced last year - who knows who the 

organisers have up their sleeves this year? 
The full line-up for the BBC Introducing stage 
is: Attention Thieves, Backyards, Bearfoot 
Beware, Black Moth, Crooked Tongues, Cut 
Ribbons, Danica Hunter, Deaf Club, Dear 
Prudence, Dingus Khan, Empror & Duppy 
Beatz, Escape To New York, Escapists, 
Establishment, Family of the Year, Fish Tank, 

Glassbody, Hawk Eyes, Hildamay, lían 
Dafydd, Lady Lykez, Marmozets, Marsicans, 
Max Raptor, Mi ki II Pane, Park Bench Society, 
Post War Glamour Girls, Proxies, Rachel 
Ser man ni, RIO, Samoans, Sarah Williams 
White, Seash're, Vengeance And The Panther 
Queen, We Were Frontiers, Wet Nuns and We 
Walk On Ice. 

Q NAfE 28 July 2012 
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UPFRONT 

J YOUR FAVOURITE SONGS 
I OF NME’S LIFETIME r

YEARS 
OF NEW 
MUSIC 

Back in June, NME writers put our heads together to select the 
100 greatest tracks of the magazine's 60-year If espan. 
Then we threw it over to you - and here's what you picked 

lfrL

NME’s 6oth birthday grows near, and as 
well as a time for celebration., it is a time for 
argument. Debate. A bit of shouting. In our 
June 23 issue, Team NME concluded weeks of 
infighting and skullduggery to select the too 

Greatest Songs Of Our Li fetime So Far The 
winner, as we had it, was Joy Division’s Tove 
Will Tear Us Aparr 
But we wanted to hear from you lot. as welt 
You voting on NME.COM in your thousands 

i and you almost agreed with us. But in 
I the end, when it came down to it, the 

chorus went, “no, no, no”. So here’s 
what you voted as your favourite 

i song in 60 years of NME. 

B 

fe J 

20. ‘BITTER SWEET 
SYMPHONY1 -
The Verve (1997) 

= 10. ‘YOU REALLY GOT ME’ 
! - The Kinks (1964) 
: Place in NME’S Top 100: 67 

Place in NME’S Top 100: 32 : 
NME said: * Ashcroft an d co's vis io n of ? 
stringdaden psychedelic grandeur.» a song ; 
whose origins stretched all the way back to : 
the earliest blues music, but whose dense ; 
sonics suggested only the future/* i 

+ 
15». ‘LIKE A ROLLING STONE’ 5 
- Bob Dylan (1965) 
Place in NME’s Top 100: 17 i T 

18. ‘ELEANOR RIGBY’ -
The Beatles (1966) 
Place in MWFs Top 100: 99 : 

17. ‘PAINT IT, BLACK’ -
The Rolling Stones 0966) 
Place in OE's Top 100: 46 i 

|rl BET YOU LOOK GOOD ON THE 
DANCEFLOOR1 -
ARCTIC MONKEYS^ 

Pi^einNME’s To^OO^l 

: 4. ‘LAST NITE’ -
; The Strokes (2001) 
: Place in NME’S Top 100: 100 

i X ‘LOVE WILL TEAR US 
; APART’ - Joy Division (1980) 
Place in NME’s Top 100:1 

: NME said; “It has been made Into something 
I celebratory. Its elegantly expressed + 
i sentiment is universal: love is not undying.” 

2. ‘MR BRIGHTSIDE’ -
! The Killers (2004) 
ï Place in NME’s Top 100: 83 

16. ‘“HEROES’” -
David Bowie (1977) 
Place in NME’s Top 100: 3 
NME said: "The most unrestrainedly 
cinematic piece of melodrama Bowie had 
every written..* even the ironic quotation 
marks he famed the title with can't dampen 
the sentiment/* 

Tfte choice from our friends at 
Original Penguin 

IX ‘COMMON 
PEOPLE’ - Pulp .■i 

Place in MWFs Top 100: 2 

14. ‘MY GENERATION’ 
- The Who (1965) 

!
"lt*s got everything: energy? humou r^ 
originality, intelligence and effortless 1 
style. The demo version set the scene I 
for a new generation of guitar bands* I 

i We can still recall the excitement in the^ 
L-m officewhen we saw Mr Turner VwA wearing one of our tops as the 

band started breaking into the 
mainstream. A 

jfyrack that will st il I 

make ̂'£ in t hÜ* 1 
^mOFbnother 60 years EBSl fulfil time! Classic** IßsäM 

Place in NME’s Top 100: 60 
NME said: Tunk before punk. The sound 
of four speed freaks spitting in the eye of 
anyone - anyone - who dared look at them 

8. ‘LONDON CALLING 
; The Clash (1979) 
i Place in NME’s Top 100:22 

a bit weird/’ 

13. ‘SEVEN NATION ARMY 
- The White Stripes (2003) 
Place in NME’s Top 100: 23 

+ 
Î 7. ‘THERE IS A LIGHT THAT 
: NEVER GOES OUT’ -
i The Smiths (1986) 
Place in NME’s Top 100: 7 

1. ‘REHAB’ -
AMY WINEHOUSE (2006) 
Placein NME’s Top 100: 48 I 

Reportedly written hi just three hours, : 
Amy's delicious V-sign to the virtues of I 
abstinence proves that music Is at its i 
realest and rawest when you sing what you i 
know. N o I onger a mere prete nder to the ï 
blues vocalists she adored - with ‘Rehab*, : 
s he jo i ned their ranks, and this smooch ! 
with obi ivion , is a classic fo r the ages. Wh at : 
can we say - you picked good. ï 

Amy said: uI’m of the school of thought 
where, if you can*t soil something out for 
yourself, no-one else can help you* Rehab 
is great for some people, but not others." 
NME said: “We instantly knew ’Rehab* was 
one of the greatest songs of all 
time the first time 
we heard it.* this 
moment, that 
voice, will stand 
out as th e totem 
above all the lurid 
tabloid chaos.** 

12. ‘HOW SOON IS NOW?’ -
The Smiths (1985) 
Place in NME’s Top 100: 40 

11. ‘WONDERWALL’ -
Oasis (1995) 
Place in NME’s Top 100: 10 

5 6. ‘BOYS DON’T CRY’ -
i The Cure (1979) 
i Place in NME’s Top 100: 16 + 

; X ‘SMELLS LIKE TEEN 
Í SPIRIT - Nirvana (1991) 
; Place in NME’s Top 100:24 

YOUSAIDMm 
Alexander PamefaA/bert J Kieran Needham 

pMrB rightside* isll Otrístían Adrian ¡ "I like the Killers, 4 '"Rehab* is 
[a total classic ITn £ ‘“Heroes”' is great. | but I think Joy j undoubtedly a 
no massive Killers i But did you forget [ Division's 'Love J great song, but no 
fan by any means, i about 'Ashes To J Will Tear Us Apart* | way better than 
L but it is*" I Ashes'? = should be No 1***/’ í live Forever.*" 
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UPFRONT 

THE BEST OF THE 
DEBATE 

VIDEO.COM 

THE MIDNIGHT 
BEAST: ARE THEY 

THIS WEEK ACTUALLY FUNNY? 
A 

Are comedy indie band The Midnight Beast visionaries - or just a load of 
old shite? Mark Beaumont and Jamie Crossan duke it out 

WHAT WAS YOUR 
FIRST FESTIVAL 

Í wyurk coni/c2kcÖ2m^JJP 
We asked the likes of The Cribs and 
Kasabian to recall that life-
changing moment.» 

J 

Can the 
' thousands of people 

H f o **3 Y I who’ve packed festival ' 
■ \ Jr ! tents an<^ theatre 
BJé venues to sec The 

Midnight Beast live, 
or the 4Smillion people who’ve thumbs- | 
upped their YouTube videos be wrong? 
Sure, if popularity alone decided what 
was funny then Mr Bean would top all 
polls of Best Comedy Show Ever and I 
would be laughing my knackers clean j 
off to Hannah Montana right now. But I 
TMB have transcended mere spoof No 
longer a scatological student lark, 
they’ve become a proper band, writing J 
comedy songs in their own cmo-clcctro- I 
pop style. 

Hie things you 
have to wear 
when you’ve 

gota big wash 
on the go*.. 

* 

1 

Al 

'A 

IF 

J— Y 

»■ 

J 01 

$ 

F. 

>1 

ti 

•O» 
rT,* 

entérshikârTWHÍ 
‘STALEMATE’ (LIVE IN 
THE NME OFFICE) 
tinyurk com/bn dd6f 
Another great session asEnte^| 
Shikari play ‘Stalemate’ for a tiny 
cluster of fans inside NME HQ 

JAMIE: Nah, this I 
definitely shouldn't be 
tolerated whatsoever, ■ 
Sure, when they first 
came to our attention 
with their home-video 1 

ï I 

A* 

L 

ÍWALKONSTAGE WITH 
THE VACCINES AT 
BENICASSIM 
tin yurL com/crt 
We join The Vaccines as they^^ 
prepare to slay the masses at this 
year's Benicàssim festival. 

TT 

parody of 4Tik Tok' — and, you have to 
ask, is it really worthwhile lampooning 
KcSha, anyway?- I probably smirked 
like everyone else. But then I moved on. 
They're totally ripping off The Lonely 
Island and The Gregory Brothers but 
failing to grasp that it was those groups* 
freshness that made them interesting 
and tittersome. Obviously this lot are 
three student mates who had taken a 
shine to some successful US comedy 
troupes and decided they were up for a 
piece of the pic* But there’s absolutely 
no originality whatsoever in what they 
are offering up to viewers. They don’t 
really attempt a quirky British 
alternative. They just churn out 
mediocre spoof after mediocre spoof, in 
an almost identical style. Calling The 
Midnight Beast funny is like saying you 
find the monotonous ramblings of an 
arsey cokehead a right giggle. 

± J 

'ï 

; a1
3 
h 

i Lt 

WHAT’S THE BEST J 
METAL ALBUM EVER? 
tmynrlxom/d6d774f 
Find out what Indie stalwarts like 
Metro no my and eyeliner fans Black 
Veil Brides voted their favourite 
ever metal album. 

MARK: Don’t knock the monotonous I 
ramblings of an arsey cokehead Jamie, 
because a million or so Pete Doherty 
fans surely can’t be wrong either. But 
The Midnight Beast are not meant for | 
wry, worldly alternative types* They’re 
for 13-year-old kids so entrenched in 
mainstream pop culture that they find ! 
it 'dangerous’ to hear a Time Tempah 
pastiche about masturbation or a 
McF1y-csquc number about not getting 
laid. Are you going to kill the kids’ fun, 
Jamie, and send them all spiralling back | 
into the soothing arms ofcrack? Well, 
ARE YOU?! I 

JAMIE: But why should we just 
presume the kids think this is alright, 
Mark? It’s got nothing to do with us 
being cynical, over-cultured chaps. It’s 
about whether TMB have something 
new that’ll keep people away from 
playing Temple Run for a few minutes. 
Frankly, their TV show —which whizzes 
from scene to scene like a quick-flashing 
pervert endeavouring to prevent those 
watching from getting brain-freeze -
just emphasises 
the point: they’re 
cultural 
hitchhikers devoid 
of any ingenuity 
of their own. 
Look at last 
week’s episode -

Is it really worth 
lampooning 
Kes$ha anyway? 

MARK: So they’re a formulaic, 
puerile , lowest-common-denominator, 
borderline misogynistic dumbing-down 

i of teen comedy Never a problem with 
I The Inbetweeners, was it? And if their 
fans wanted any different then Stewart 

i Lee gigs would be rammed full of 
I screaming fangirls and every new Will 
I Self would outsell Afy Booky Wook But 
point taken. The funniest thing about 
Tez Be Friends’ and TMB in general is 

that Channel 4 
are now OKing 
entire series’ of 
rag week poo-
bum-willy 
songs based on 
YouTube hits 
alone. Web 

does it not seem slightly familiar? Some 
wannabe musicians, living in a dump of 
an apartment desperate to make it 
despite their clear lack of talent, now 
where have we seen that before? (cough 
- Flight Of The Conchords^. Oh, and 
there’s a Shore ditch-1 ike artist who fools 
the guys into making a pretentious 
NSFW video, (hacky cough - Nathan 
Barlef) But if that doesn’t make you 
think twice, Mark, explain how Tez Be 
Friends’ is funny? Sample lyric: i£If a girl 
won't come round, she must be a lesbian^ 
Hilarious. 

; power! The students have taken over 
I the asylum! Next week E4 will launch 
I new series from seven-year-old gang 
I The Armpit Farters called No, YOUR 
f Mum's A Slag} and the joke - the big, 
' culture-wide joke - will definitely be on 
Î us. Do you get it, Great Britain? DO 
I YOU? Mind you, ‘I Kicked A Shark In 
! The Face’ made me laugh twice. Which 
makes it eight times funnier than every 

‘ series of Bo Selecta! ever. 

I Agree with Mark? Think Jamie fs got a 
i point? Let us know at letters@nme.com 
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UPFRONT 

PUSSY RIOT TO STAY JAILED 
Russian punks’ detention until 2013 shows how their protest shook Putin, says Jenny Stevens 

A
s the saga of imprisoned 
Russian punks Pussy 
Riot takes on ever more 
logic-defying twists, their 
punk protest looks to 

have rocked the country's repressive 
regime to its very core. 
At a pre-trial hearing on Friday (July 20), 

it was ruled that three members of the 
fem inist art collective must remain in 
custody lor another six. months* As NME 
went to press., it was looking as if the 
three women will, remain imprisoned 
without trial until January 12, 2013. 
Their plight is attracting global support, 

bringing attention to government marred 
by allegations of corruption and angered 
at the creeping powers of the Russian 
Orthodox Church, bent on curtailing gay 
rights and gender equality. 
On February 21, four members of the 

group snuck into Moscow's principal 
cathedral to conduct their “punk prayer” 
— singing just 51 seconds of their song 
'Holy Shit, Putin’s Pissed Himself before 
being dragged away by chu rch security 
guards. Three women - Nadezhda 
Tolokonnikova, 23, Maria Alyokhina, 24, 
and Yekaterina Samutsevich, 19 - were 
later arrested at gunpoint, accused of 
taking part in the protest* 

7 

Their detention - they've been dragged 
to court under armed guard to have their 
bail requests refused again and again -
suggests Putin is desperate to make an 
example of them. 
“It’s hard to say what will happen, but 
no one has any illusions that the exact 
sentence will be based on Putin's opinion 

by over 1.4 million people on 
ï YouTube. There Vc been 
protests outside Russian 
embassies from London to 
Sydney. Amnesty 

I International has declared 
I them prisoners of conscience: 
“We’re calling on the Russian 

Riot acts 
February 21, 2012 
Pussy Riot perform 
Punk Prayer’ in 

Moscow. 

Marchi 3, 2012 
Putin re-elected. The 
band are arrested but 

deny taking part. 

April 19, 2012 
Protestors arrested 

outside custody hearing. 

April 23, 2012 
Protests outside Russian 
Embassy in London. 

June 20, 2012 
Trío told they will 

remain in jail until a 
hearing in late July. 

J Uly 20, 2012 
Members told they will 
remain in custody a 

i 1 

« 

! 

4* 

■r-< 

14 

years' imprisonment — a 
totally unjustifiable response 
to apeaceful protest 
performance.’' 

and nothing else "Tolokonnikova's 
husband Petya Verzilov told NME. 
But their case has mobilised global 
support - the "punk prayer' has been seen 

authorities to drop the further six months. Pussy Riot have left 
charges of hooliganism," Russians—and the world -
Amnesty UK's director Kate Allen told ï questioning what kind of society they 
NME. “They could face up to seven ' really want to live in. 
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FRANK OCEAN FACES HIS PUBLIC 
"Channel Orangers live show justifies Frankmania 

fs the day of 'Channel Orangers 
M official release in the States, a 
M week since Frank Ocean's blinding, 

chest-swelling late Night With 
Jimmy Fallon performance of 'Bad Religion' 
and two weeks after he spoke openly a love 
affair with a man via TUmbk To say that the 
Odd Future cohort's July 17 show in his 
adopted hometown of Los Angeles is 
oversubscribed “ pairs of tickets are being 
flogged for up to $900 on eBay - would be 
something of an understatement. 

Opening with an acoustic version of the 
Prince-penned Cyndi Lauper hit 'When You 
Were Mine', the next hour or so is proof that 

I the hype is justified. His 'Nostalgia, ULTRA' 
material, including 'American Wedding1 still 
impresses, but it's the 'Channel Orange’ soon-
to-be hits such as 'Super Rich Kids' with a 

Í guest appearance from Earl Sweatshirt, the 
I bounding funk of lost; marathon manifold 
rave session 'Pyramids' and achy breaky 'Bad 
Religion', that mark Ocean out as 2012'$ most 
electrifying solo proposition. 
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DO G I 5 DEAD 
GLOCKENSPIEL SONG 

THE NEW SINGLE - OUT NOW 
LIMNED EDITION 7" / DOWNLOAD 

SPECAL a positive 0L1VERJAMES 
approach to dementia 

HRf ? fl - Lí apiri I irïjlivrjL Cannell 
AUGUST J - Bailad, un. Saolland 

AUGUST IB - Summer Sundne i>! livnl, L efc e i I e i 

AUGUST 1Ç - S^u.-nni/ oí Lo^e iisl^al, S a ni r ti i 

AUGUST 2 S - PrJi:d¡ñ<J «dslivnl 
AUGU5T 2 6 - Leids FisIlv ol 
AUGUST SI - Undem^e íeslivnL Lúndún 

SEPTEMBER 1 - Th* Woods, Kin I 

Using the method outlined in 

Oliver James' Contented Dementia, 

our courses will help you develop an 

individualised care plan that ensures 

contentment for everyone concerned 

f 

J 

dogisdead.co.uk ▼ S* #WEARE FAILLIR ES 

S 

Find out more at: 
www.specal.co.uk 

Contented 
Dementia 
_ _ 

SPECAL 



UPFRONT 
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GOOD WEEK 
DID BATMAN 
PREDICT ■■■ 

Drew McConnell 
Got to join The Vaccines after Ár ni took a 

weeken d o u t fo r a tamil y wedd i ng 

OCCUPY? S’1'. 

V ̂miefoõk: what 
y a marry on 

Soundtracker Hans Zimmer 
says The Dark Knight W 
Rises foresaw civil unrest TI 

■ T 

it 

Jamie Cook 
The Monkeys man got engaged to his glamour 

model girlfriend Katie Downes 

Rocco Ritchie 
Got up onstage with Mommy at Hyde Park -

and didn't get the plug pulled 

i ni h h tun h in h h h in h h huh 

Hipster fertility 
Dr Hilary Jones off Daybreak reckons that 
skinny jeans cause “twisted testicles” and 

low sperm counts 

T
he world is in the grip 
of The Dark Knight Rises 
fever, and now the man 
who did the soundtrack 
has revealed that the 

movie could have a tighter hold on us 
than we ever imagined, 
Hans Zimmer, the German composer 
who has scored all three of Christopher 
Nolan's Batman movies, reckons that 
the villainous Bane's plot to bring down 
Gotham by crashing the stock market 
(and turning an energy reactor into a 
warhead, natch) may have predicted the 
recent spate of civil unrest. 
Infamously, the movie features scenes 

shot at last year’s Occupy Wall Street 
camp in Zucotti Park. KT got really 
worried ” Zimmer recalls. “I said to 
Chris, ‘What are we gonna do? Reality's 
caught up with us!5 It wasn’t a problem 
but it was interesting how real life keeps 
intruding - it's like some sort of gap 
opened up between reality and the world 
we’ve created within three movies?5
Without wanting to give anything 

away, Zimmer notes that the film 
bears an eerie parallel with reality. 
“Chris (Nolan) wrote that long before 
Occupy Wall Street ever existed, so 
I just think it’s a very timely movie. 
He's an incredibly smart man and he's 
an incredibly astute writer?' But, as 
Zimmer explains, the theme of violent 
uprising on the streets goes right back to 
Dickens. "We all sat down and read A 

Tale Of Two Cities again,. and if von think ■ 

about it — that was written 100 years ago 
- things do go in cycles?5
After his ‘punk orchestra’ score for The 

Dark Knighf Zimmer was able to go all 
over the place for the brutal finale to 
Nolan’s Batman trilogy. “ï suppose Can 
was an influence; and in a weird way 
Goldfrapp; and Bach. It’s got much more 
of a rock'n’roll spine than film music 
normally does. People say ‘minimalism', 
but it isn’t really - there arc all these huge 
gestures. Bane just crashes into that 
world and it gave me a huge opportunity 
to do something completely reckless. 
“I went to Warner Brothers — they were 

very nice about it — and said ‘I have this 
idea — can I get a huge orchestra and try 
this thing out... and if it doesn't work, 
will you be so kind as to not mention 
that I just blew half the music budget?" 
Whether or not Bruce Wayne survives 

the movie's terrible events, for Zimmer, 
this is the end of his Batman journey. 
His next project? Superman: Man Of Steel. 

* 

Í
Ho acoustical 
guitars allows 

Pete Doherty 
Thrown out of Thai rehab. What do you have 
to even doto get thrown out of Thai rehab?’ 

il 4 3 

THE VERDICT 
Tile Dark Knight Rises 

Isn’t i ly Lit lIjuuL _ llIj II h 
when something^ as Bane tramples 
works out almost! across Gotham, 
exactly the way 
you want it to? 
Truth is, The 4 
Dark Knight Rises J 
could never quite I 
match up to the | 
two years of 
almost constant 
pre-drip. But as a 
sequel to The 
Dark Knights 
geek citizen 
Kane, and a 
finale to what is 
the most 
formidable 
superhero series 
of our time, its 
breathtaking. 
The movie wears 
its allegory for 
the 99 per cent 

i 

£ 

but the gravitas 
never gets in the 
way of the sheer 
visceral thrill. 
And in Anne 
Hathaway's 
catwoman (or j 
is she?), Nolan’s I 
trilogy finally I 
gets the camp I 
edge It needed I 
to be truly I 
Batman, while I 
it might not be I 
tile ending you I 
might have I 
wanted for I 
Bruce Wàyne, I 
it’s the one 1 
that he and 
Gotham J 
deserve, 

NMB WIN VIP TICKETS TO 
«303 UNDERAGE FESTIVAL 

Aged 13-18? This is your chance to see some great music 
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Oily Murs 
He fell down the stairs! He FELL DOWN THE 

STAIRS! 

BAD WEEK 

Normally, being underage can 
stop you from getting into 
awesome gigs. With next 
month's Underage Festival, it’s 
the only way to get in. So, if 
youïe aged 1348 and you fancy 
seeing Devlin, iceage, Summer 
Camp, Tribes, Pulled Apart By 
Horses, Dry The River, Totally 

i Victoria Park. As well as this, 
4 you'll also receive a massive 
goodie bag full of band 
merchandise, another packed 
with Underage merchandise and 

I the chance to meet one of the 
top acts on the line-up. To enter 
the competition, simply follow 

. the instructions below. Best of 

1. DOWNLOAD A 
QR READER 
Go to your smartphone's app 
store and type “QR reader”. You 
should find several apps there. 

2. SCAN THE CODE 
Launch the QR reader and scan 
the codes. 

to NME.COM/extra. All 
entrants must be aged 
between 13-17. 
Competition open until 
midnight, July 31, 2012, 

Enormous Extinct Dinosaurs, 
Hadouken! and loads more 
great acts then you could be in 
luck. We've got VIP tickets for 
you and five friends to win to 
tliis year's event, which takes 
place on August 31 in London's 

? luck’ I 

HOW TO ENTER 
Scan the QR codes on this page | 
with your smartphone and get i 

! extra features Jnformation and | 
video footage. Î 

3. VIEW CONTENT 
You will automatically be 
redirected to exclusive extras. 
Mobile network and/or Wi-Fi | 
charges may apply. If you = 
don't have a smartphone, go I 

■JxjíÇ 
ï « gM 
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UPFRONT 

THE ULTIMATE 
NME SURVEY! 
YOUR CHANCE 
TOWIN 
AN IPAD! 
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Here at NME, we’re always up for finding ways to make the best magazine on earth even 
better - and in order to do that, we want to know a little bit more about you and the . 
way you interact with NME. Grab a pen and fill out these next four pages or head to A 
NME.COM/survey, and well enter you into a draw to win a brand new iPad 
What are you waiting for? 

Which of these best describes why you're 
INTERESTED IN MUSIC? Tick one only 

Approximately HOW MANY ALBUMS do 
you buy per month (any format)? 

Work in music industry 

A genuine hobby 

Just out of general interest 

r 

II 

2 

3 

answer 02 WRITE HERE; 

swe 

How are you involved in the MUSK 
INDUSTRY? 

1 

2H 
mil? 

technician 

mm 

On average, how many hours of music do 
you listen to a day? 

WRITE HERE: 

Which music streaming sites do you use? 

Lastfm 

Spotify* 

eMusic 

Soundcloud 

MySpace 

Facebook 6 

2 

3 

4 

5 

Deezer 

We7 

1 Don’t use 

& 

9 

0 

if you use SPOTIFY, what type of account 
do you have? 

Free 

Unlimited (£4.99 a month) 

Premium (£9.99 a month) 

2 

|i How many music festivals do you go to 
per year? 

/A 

What’s your main way of LISTENING 
TO MUSIC? 

WRITE HERE 

i Vinyl i Radio 4l 

Digital 2 TV 5 
f 

CD 3 Computer 6 

14 NME 28 July 2012 

WIN! 

And how often do you go to any other 
PAID-FOR GIGS/MUSIC events? 

IWEEKLVJ 

Fforhightly 

fveryfewmoW 

[LESS OFTEN I 

NEVER 

Which of these NME formats are you aware of? 
And which have you ever read/used? 

NME - weekly magazine in print 

www.nme.com - website 

NME on Facebook 

@NME on. Twitter 

NMExom on the go 
(mobile site for sm.artphon.es) 

NME video site 

NME radio 

NME digital magazine for 
smartphones/tablets/PCs 

Aware 
of 

Ever read/ 
Use 

11 

2 2 

3 

4 

5 5 

6 6 

7 

8 

7 
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UPFRONT 

12-13 14 
Which of these DEV1CES/PHONES do 

You own? 
And which do you INTEND TO BUY In the 

next 12 months? . . 

Which GENRES OF MUSIC do you listen to? 
Tick all that apply 

And which are your FAVOURITE 3 GENRES? 

Own 

11 

Intend 
to buy 

11 

And how do you feel about 
the arnount of coverage of 
each of the following in 
NME magazine? 
Too 
much 

About 
right 

Too 
little 

Americana 

Art rock 

Avantgarde 

Blues 

Britpop 

Chart Pop 

Classical 

Tick up to 3 only 
Listen 
to 

11_ 

Favourite 
3 genres 

1» 
[ 

[ 2 OTHER PHONE 

1 

2 

3 

4 

i 

y 

41 41 

5 

É 

7 

21 

3 

41 

Print magnzincs 

Up-to-date news 

Expert opinion on 
music scene 

New band 
recommendations 

New releases 

Gig guides and 
listings 

Features on classic 
bands/artists 

Exclusive interviews 

Quality photos 

a 

2 3 

i 

Contemporary American indie rock 8 

Contemporary British indie rock 9 9 

Contemporary R&B/hip-hop o; o 76 How often do you read each of these 
music magazines? 

Behind-the-scenes 
insight 

Subscribe 
Country 

Almost 
always 
0 oui 

Alt. Country 2 2 

Quite 
often 

(At Zecrsr 
i out 
õf 4) 

Only 
occasionally 

Humour/wit 

E 

Covers/tributes 3 3 
r 

than 1 aut 

Never 
Posters 

Ban ce 4 

Drum’n’bass 5 

Dubstep 61 6 

Electro 

Artrocker iL 
Clash Q 
Classic Rock [3 
Empire [3 
Esquire C 

GQ Ë 
Kerrang Q 
Metal. Hammer C 
Mojo O 
NME □ 

2 3 5 
Reader letters/ 
comments 

Offers 

Competitions 

Live reviews 

Album/single reviews 

folk 8 

Glam rock 9 9 

Goth o' 
E 

L 0 

Heavy metal 
i 

z 2 

Roch Sound 
Rolling Stone 
Shortlist 
Stool Pigeon 

The Fly 
Total Film 
Uncut 
Vice 

20 

Opera 3Î 3 

Pop 41 4 

Prog rock 3 5, Do you usually buy your own copy of NME 

Punk/hardcore 6 

Reggae 

Soui/funk 8 8 

or read someone else^s copy? 
Buy my own copy 

Read someone eUeTs copy 

Get free copy through work 

s. None of these/do not read 

2 
3 

Thrash metal 9 

Urban o o 

World music 1 

’50 s rock’n’roll 2 2 
L 

*605/705 rock 3 3 

’sos/’oos hip-hop 4!_ 4 

’SOs/’QOs indie 3 5 

j 

j 

i 

I When you read NME magazine 
would you say that it was mainly: 

= TOR ENTERTAINMENT 

21 
Relaxed 

Alert 

UÜ2 

And which of these words describes how 
you feel when READING THE 
MAGAZINE? Tick as many as appjy 

In the know ó 

2 

Entertained 

Amused 

Part of a club/ 
involved 

3 

4L 

5 

Happy 

Hungry for more 
music information 8 

22 Overall how do you rate NME magazine? 
■ Excellent _I i Good 3 I Poor 5 

i Very poor 6 

What are your TOP 5 REASONS for reading MME magazine? Tick 5 only 
Access to bands and artists 
In-depth features 
Quality reads/journalism 
Up-to-date news 
Expert opinion on music scene 
New band recommendations 
To find out about new releases 

Gig guides and listings 8_ Reader Jette rs/co m m ents s _ 
2 
3. 

4. 

5 

6. 

i Features on classic bands/artists 9, 
Exclusive interviews 
Quality photos 
Behind-the-scenes insight 
Humour/wit 
Posters 

Offers 
Competitions 
Live reviews 
Album/single reviews 

6 
7 

3 
9_ 

28 July 2012 



UPFRONT 
E. COM 

How often do you visit each of these MUSIC WEBSITES? 
And which of these word s 
describes how you feel when 
you are using the website? 
Tick as many as apply 
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Relaxed 1 
31 Which of the following social m ed ia/net working/shar i ng sites 

do you usé? 

BBC+co+uk 
Drowned in Sound 
FACT 
Guardian Music 
Hype Machine 
Kerrang^com 
M0jo4music.com 
NME.com. 
Pitchfork 
Qthemusic.com 

Rcllingstone-.com 
Rocksound.tv 
The Huffington Post 
The Quietus 
Uncut.co.uk 

Vevo 
Vice,com 
Wordmagazine.co.uk 

21—1 I 3n 

I 
. .□ 

I □ 

□ 
I j j 

I □ 

40 5n 

Alert 2_ 
Entertained 3 LI 
Amused 4LI 
Part of a club/involved sL 
In the know óL 
Happy yd 
Hungry for more music information sO ___ I 

Facebook 
Twitter 
YouTùbe 
MySpace 
Tumblr 

Google Circles 
Stumbleupon 
Digg 
Delicious 

■wS 
Overall how do you rate NME.COM? 

E 

s 
Do you follow MME 
on Facebook? 

3 6 \ Yes 

What type of content would make you visit 
NME.COM at all/more often? 
77d: as manyas apply 

Access to bands and artists il_ 
Quality reads/journalism 21_ 
Up-to-date news bL 
Expert opinion on music scene 4_ 
Mew band recommendations _ _ _     $1— 
To find out about new releases eL 
Gig guides and listings ?L 
Exclusive interviews 3^ 
Quality photos ?D 
Behind-the-scenes insight oO 

Humour/wit 1 LI 
Photo galleries 2L 
Competitions 3L 
Live reviews 4L 
Album/single reviews 5 LI 

Blogs óL 
Discus sions/for ums 71_ 
Music to listen to 8— 
Videos 9_ 
Archive of past material oL 
Albums for sale xO 
Tickets for sale vl_ 
Non-Visitors to NME.com NOW SKIP TO 031 

(NMExom visitors only) 
How do you access NME.COM? 

Desktop PC 
Desktop Mac 

S^Laptop PC 

Laptop Mac 

Tablet (eg iPad) 
5l_ 
ôL 

When you go on the NME.COM site is it mainly: 
FORENTERWENT 

16 NM E 28 July 2012 

What are your TOP 5 reasons for 
visitingNME.COM? 

^■B Tick 5 Only 

Up to date news 1 ! ! 
Expert opinion on music scene 2O 
New band recommendations 3 d 
New releases 40 
Gig guides and listings .st] 
Quality photos óL¡ 
Behind the scenes insight 7 LI 
Humour/wit sO 
Photo galleries $LI 
Competitions oO 
Live reviews 10 
Album/single reviews 2 LI 
Blogs 3O 
Discussions/forums 4O 
Music to listen to 5 LI 
Videos óQ 
Archive of past material 70 
Albums for sale sQ 
Tickets for sale 

3o How do you feel about the amount of coverage of each of 
the following on NMEXOM? 

Too 
much 

Up-to-date news 11_I 
Expert opinion on music LI 
New band recommendations Q 
New releases □ 
Gig guides and Estings LI 
Quality photos !_ 
Behind-the-scenes insight ¡_ 
Humour/wit L 
Photo galleries LI 
Competitions LI 
Live reviews L 
Album/single reviews L 

Discussions/forums 
Music to listen to 
Videos 
Archive of past material 
Albums for sale 
Tickets for sale 

: FACEBOOK USERS ONLY h 

33 How do you access the NME Facebook page? 

Desktop PC iL! I Laptop Mac 4L 

Desktop Mac 2Ç [ Smartphone 5 LI 
Laptop PC 3LI I Tablet (eg iPad) &□ 

How often do you access 
NME on Facebook? 

Several times a day 1 ■ 
Once a day/most days 2B 
At least once a week jB 
Once every 2-4 weeks 4B 
Less often sB 
Never &B 

When you go to the NMP 
Facebook site is it mainly 

About Too 
right little 
i 2O I bLI 

For entertainment 
xFor information 

= ALL TO ANSWER FROM HERE 

: I Do you follow NM E 
: h ï on Twitter? 

Yes 1 No (Skip to Q40) zLI 

TWITTER USERS ONLY 

I 

Desktop PC 
Desktop Mac 
Laptop PC 

How do you access the NME 
TWitter page? 

□ i 

Í Laptop Mac 
2L_ Smartphone 

40 
5C 

¡ Tablet (eg iPad) 6 



► ALL TO ANSWER FROM HERE 
How often do you access NME on Twitter? 

Several times a day 
once a day/most days 
At least once a week 
once every 2-4 weeks 

And how often do you access the official 
mobile site for NME - NME.COM on the go? 
(NB This is different to the app) 

Never 

When you go to the NME 
TWITTER site is it mainly; 

For entertainment 1 

5«' 

For information id 

ALL TO ANSWER FROM HERE 

40 How often do you communicate with NME in any of the following ways? 

Regularly 

Byphone/text 1LJ 
By letter O 
By email d 
By Tweet Q 
By liking content Cl 
By co mm eating on content Cl 
By taking part in forums/discussions Cl 

Occasionally 

r— í J 

Never 

I 

How often do you share NME content WITH FRIENDS? 
Regularly 
Occasionally 
Never 

How interested are you in reading 
the following types of content from 

. readers/users/followers? 

Very i Quite Not 
very 

Do not 
read 

UPFRONT 

What is your current 
working status? 

Several times a day id i Once every 2-4 weeks 
Once a day/most days 2d | Less often 
At least ones a week 3 i Never 

41 
5 
6 

Working full time 
(30+ hours per week) 
Working part time 
(up to 29 hours per week) 
Hous ewfe/househu$b and 

Unemployed 
Student 

31— 
4C 
5d 

How often do you listen to the NME radio channel? 

Several times a day 1 d | Once every 2’4 weeks 
Once a day/most days 2 d 
At least once a week 3d 

Less often 
Never 

4 

5 
6 

How often do you read any magazine 
on your PC, smartphone or tablet? 

Occasionally 
Never 

PC 

2 

Smartphone Tablet 

2 

g 
0 

How often do you read the digital version of 
1 NME on your PC, smartphone or tablet? 

Subscribe 
Almost always Gout of 4) 
Quite often (at least i out of 4} 
Occasionally (less than 1 out of 4) 
Never 

Yes 

PC 

4* 
5® 

, Smartphone ¡ Tablet 
I 

t. 

T 

2" i 
■ I 

5« I 

2 

5® 

Would you be interested in SUBSCRIBING 
to a digital version of NME each week? 

No 2D 

Comments 
Tweets 
Letters 

2 3 
ï ■ nv»oi>t You 

Are you? 
How old 
are you? 

aTL ■ * i * 

Male 
Female 

Yes 

* Have you downloaded the nme.app for 
■ your phone (nb app costs 69p)? 

What is your marital status? 

Don’t know/canJt remember (Skip to Q45) Married/living with partner 
Separated/divorced 
Widowed 

Ä 

(at school or further education e.g. 6th form college) 
Student ¿ 
(at university or in higher education) 
Retired ?[ 

What is your total personal yearly 
income? That is, your total income 
from all sources before tax* 

^Lessthan £15,ooo 
£15,000 - £24,999 
£25,000 - £29,999 
£30,000 ■ £39,999 
£40,000 - £49,999 
£50,000 - £59,999 
£60,000 - £69,999 
£70,000 - £79,999 
£80,000 - £89,999 
£90,000 - £99,999 
£100,000+ 
Prefer not to say 

û" 

9® 

■ 

»What is the OCCUPATION of 
the main wage earner in your 
household? If retired, please 

also tick former occupation. 

Company owner 

Professional 
(eg lawyer, accountant, engineer, doctor) 
Senior manager 

i 
2 

3 
(e,g. company/finance/IT director, head of dept) 
Middle manager 

(e.g. IT, sales, marketing, publican.,, office) 
Corporate/office/clerical 

salesperson,, office worker) 
Public service 
(&rg, police, teacher, nurse) 
Artistic/creative profession 
(e,g. journalist, designer, musician) 
Tradesperson (e.g, plumber,, electrician) 
Service occupation 
(e,g. waiter, shop Assistant, caretaker) 
Other (e.g, building worker, cleaner, porter) 
Retired 

56 
Yes 

5 

7 

sü 
9C 

oQ 
xl__ 

Would you be will Ing to take part 
in further NME research? 

No 2 

44 How often do you use theNME.APP? 
Several times a day 
Onoe a day/most days 
At least once a week 
Once every 2-4 weeks 
Less often 
Never 

2LJ 
bC 
4C 

6 

THANK YOU for taking the 
time to complete this 
questionnaire. If you wish 
to be included in our free 
prize draw then please 
fill in your name, address 
and telephone number 
dearly in the space 
provided below, Please 
return your questionnaire 

by August 8, 2012 to: 
NME Survey, FREEPOST 
ANG20499, PO BOX 33, 
Woodbridge IP12 4BR 
Title,... .. . .. -. -. 
Forename . . -.— 
Surname . . . 
Address ...._ .... . 

Home teD 
Mobile no_ 
Email address -

County , 

Country 

replies will be used for stasistícal 
purposes, leaded ente the marketing 
database and for the adminj$traticii of the 
prize draw. Ni^ E, published by IPC Media Ltd 
(ÎPE), win collect your personal icifermatien 
for process your entry. 
would you lite to receive emails from KM E 
and IPC containing news, special offers and 
product and service information and täte 

part in Mir magazine research via email? If 
yes, please lick heneü 
NME and IPC wduM like to contact you by 
post or telephone to promote and ask your 
opinion on our magazines, and services. Tick 
here if you prefer not to hear from ieLJ 
ipc may occasionally pass your details on to 
carefully selected or^anisaüoirrs so ihev can 
contact you by telephone or post with 
regards to promoting and researching thär 
products and services. Tick here if you 
prefer not, to be coimacted,!—1 



UPFRONT 

riECES VJF Q. 

B-REAL 
CYPRESS HILL 

The Cypress Hill mainman on the Beastie Boys, hanging out with 
Kasabian... and his six-foot-four bong, Excalibur 

My first gig 
BEASTIE BOYS/RUN-DMC AT LA 
MEMORIAL SPORTS ARENA, 1986 
“I think I was 16, 17. 1 rem ember th ere 
being a lot of gangsters there. Beastie Boys 
totally killed it, they had so much energy 
onstage. The way they traded off their 
rhymes, still nobody does that quite like 
they did. They took us on tour eventually, 
which was a great honour. Run-DMC were 
at that point one of my all-time favourite 
groups, so to see them was a great feeling, 
but there was definitely a very dangerous 
element in the air." 

Myfirst album 
VAN HALEN - ‘WOMEN AND 
CHILDREN FIRST 
“It was their third album. I was very much 
into rock’n'roll as a kid. I listened to a tot 
of different stuff, like old school R&B, but 
mostly rock music - that stuff appealed to 
me when hip-hop wasn't around yet. I liked 
them because they were so hardcore. I liked 
the raw kind of rock’n'rolk Black Sabbath and 
early Van Halen." 

My favourite possession 
MY MASSIVE GLASS BONG 
“it’s called Excahbur. It stands about six 
foot four and it’s a very special bong - it’s 
expensive, too. It’s at our studio in California, 
encased in a trophy case right now - it 
doesn’t leave much, it gets used three or four 
times a year. There’s a duplícate in Europe -I 
bel ieve in Germany - so when we need it, we 
can call upon it and it’ll be there" 

Favourite television show 
THE SOPRANOS 
“The story fines were crazy - I’ve read a lot of 
books on mobsters, gangsters and the Mafia 
and all that stuff. When that series came 
out you often wondered how close to reality 
they were, and it was pretty entertaining, it 
seemed real enough. Sons OfÁnarchy takes 
over the void that The Sopranos left, that 
underworld element.” 

Favouritefilm 
THE GODFATHER 
“He comes with nothing and scrapes his way 
upto have ¡tall, and always tries to do what’s 
best for thefamily when ail this crazy-ass 
shit is go Ing on. As a kid you aï ways root for 
the gangsters. You don’t really root for them 
in real life because you realise what they 
are, what they do, what they stand for and 
the grief that they cause people, but in the 
movies you always root for them because 
it seems like when they did their fucked-up 
shit, it was all based on certain principles.” 
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Favourite place 
AMSTERDAM 

: “The f i rst tîm e we went to A m sterdam was Í n 
1993 - when our secón dal bum came around 

: there was a bigdemand for us in Europe. 
We must have hit, like, six or seven coffee 

; shops! We should be residents there. The 
: Greenhouse, Barney’s and Grey Area-
Ê those three are the primary spots we like 
’ to go visit” 

Right now J love 
KASABIAN 
“A band that have left a big impression on 
mein the last few months are Kasabian. 
i like those guys. Their sound is raw, I like 
that aboutît, and there’s some hip-hop 
sensibilities in there so that draws me to it. 
They’re really cool dudes." 
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Gotkiji/ise from main: 
B-Real, a man who clearly 
likes a smoke, rap musk, 
gangster movies and TV 
shows; Beastie Boys and 
Rim-DMCs Darryl W 
McDaniels; The Soprano 
Tamili the cover of the first 
album B-Real bought, Van 
Halen's 'women And Child ten 
First7; Marlon Brando as Vito 
Corleone in The Godfather; 
B- Real’s new favourite band 
Kasabian; Cypress HÎI [fs 
massive bong Excalibur gets 
a rare outing 
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'SWITCH BLADE 5M ILES* ™ 

thekillers^^^H 
'RUNAWAYS' 

beessdbgecesosseebbsboedbosq 
OF MONSTERS AND MEN 
'LITTLE TALKS* 
island 

THE VACCINES^^M 

'YES, I WAS DRUNK'^H 

p™>a«H8wr»mwiinMM 
THE GASLIGHT ANTHEM 
'45* 

BOMBAY BICYCLECLuTI 
‘BEG’ i 
Island 

« 

1 
SONS THE BRIGHTEST LIGHTS* 
island 

MAXIMO PARK 
'HIPS AND LIPS* 
Vi/Co-Pp 

lililí RICHARD HAWLEY V 'DOWN IN THE WOODS* 
EJWÍ 

SURVIVAL'^^^M 
timers 

KachÍM 
'tessellatt^^M 

'UNDER THE WESTWAY* 
Pariopbone 

THE TEMPER TRAP1! 
'TREMBLING HANDS* 1 
PÍAS I 
DRY THE RIVER 
‘NO REST 
RM 
pBQBSQBttttMttttttS 
rjACKWHÏTEW 
'FREEDDM AT 2f 
Third Man 

•J 

LUCY ROSE 

IaBummaswu^ 
/HANG LOOSE’ 
' Æoin^î Trade 

îheenÊmvWHI 
'Ll KE A DANCER*™ 

UPFRONT 

< MYSTIC GW 
NME oracle Gavin Haynes looks deep into his pint glass to 

ÈT-Æ predict the events rocking the music world in the week ahead 

Z> 

‘.kit 
F 

v| 

X 

1 V\ 

Wednesday 
MAY WE SEE IT? 
As Tuli sa’s sex taping-ex is forced to 
apologise by the courts, Brian May will 
continue to secretly extort musical 
favours from Dappy in exchange for 
keeping their own sex tape under lock 
and kev. 

Thursday 
LEAN-FITTING JEANS 
As a new study shows evidence that very 
narrow jeans can render men infertile, 
Joe Lean will be unexpectedly inundated 
with fresh pairs of skintight denim from 
a slew of mysterious ‘biggest fans7. 
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The Stones lose half 
a million quid 

Head Soup Bistro 

McLaren sponsors. In Hamilton’s 
brand-saturated rap world, Tag Heuer 
will be the new Gucci, Vodafone the 
new Cristal, Santander the new ice on 
one’s chain, and the nearest tax haven 
the new Streets7. While he maintains 
that the violence he alludes to is all 
poetic licence, Hamilton will be pulled 
in for questioning after Sebastian Vettel 
is murdered in the world’s first zqomph 
drive-by shooting. 

Sunday 
HOTEL INDUSTRY ROCKS 
The newly opened 4 Yellow Submarine-
inspired hotel in Liverpool will spur a 
short-lived boom in artists trying to 
convert their classic albums into 
upmarket hospitality concepts. 
Unfortunately, this age of rock 
marketing innovation will rapidly draw 
to a close when The Rolling Stones lose 
half a million, quid equipping the Goats 
Head Soup Bistro. 

Monday 
POLLUTED RIVERS 
When the guitar that Bob Dylan used 
when he first ‘went electric’ turns up and 
provokes a bidding frenzy, the rock 
auction world will be thrown into 
further uproar by the rediscovery of the 
guitar Rivers Cuomo used ata 2003 
Cincinnati concert — the date that 
Weezer ‘went shit7. A nostalgic Sunday 
supplement article trades down the 
audience member who started the 
catcall of ‘Whcatus7. 
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’RADIO 

L 

! Hear the chart 
rundown first 

1 every Monday at 
7pm on NME Radio 

I NMEXOM/RÄDEO 

Th e NME chart k compiled each week by MME Radic and 
is based on haw man y ti m es ea ch track has been played I 
on the station over the previous seven days. 

Friday 
STALLING FOR TIME 
As the police confirm that they were 
tracking stallholders at Glastonbury 
looking for evidence of political 1 

dissent, two undercover officers 1 ' 
posted to the Stone Circle will \ 
recount damning testimony in court, 1 
describing how “everything suddenly 
became really loud sort ofwhooshing, 
you know? And then there was this 
amazing, awesome burning warmth in 
my chest, which was cook And then 
everything looked kinda funny like it 
was made from balloons or something, 
I dunno” Ras tarn ou sc will be released 
on bail. 

Saturday 
LEWIS RACES THE RAP 
The rap album Lewis Hamilton is 
rumoured to have privately recorded 
leaks on the internet. It rapidly becomes 
obvious that the Ft champion’s human 
billboard approach extends to his 
rhyming, as the record appears carefully 

choreographed to 
name check all of his 

Tuesday 
DIGS DAYS ARE OVER 
With the news that Florence Welch has 
finally left generation kiduk and moved 
out of her family home in Camberwell , 
the hitmaker will have a rude 
introduction to adult life after she ruins 
£10,000-worth of sparkly dresses by 
putting them on a whites wash. Soon 
after, she will start seriously ruing her 
decision when her parents casually 
announce over Sunday lunch that they 
need to re-paint her old room for their 
new lodger, Ellie Goulding. 

Birthday Runes 
sli« (30 July 1958) 

WT < HappineSTiSterff 
what we 

this spinning rock. 
^g^gpYou must seek it too, and 
now more than ever. Yes, 1 can tell 
you a hit about yourself, but in all 
honesty 1 Just canrt give you the keys 
to true contentment, Kate. For that 
you'll need list articles in women’s 

■ 

^magazines. Try Seven Ways To Re¬ ll Energise Your Love Life in this month's 
I Good Housekeeping^ Five Foods To Eat 
I Your Way To A Perfect Summer Bum 

in Red, or How To De-Clutter Your 
Emotional Cupboards in Grazia. And 
maybe something about orgasms. 

I I can’t promise it will work, but it 
A definitely will. 

28 My 2012 NME 19 
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ELTON JOHN AND RIDE 
PLUS PAUL SIMON & 
JOHN FOGERTY LIVE 

ON SALE JULY 27! 
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VISIT uncut.co.uk for daily news and reviews 
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RADAR 
FUTURE STARS, BREAKING SCENES, NEW SOUNDS 

Edited by Matt Wilkinson 

ri 

t 

i 

lYTC’J 

J *1 

THEME PARK 
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Headlining festivals, nicking other bands fans - it’s already a rollercoaster ride w e went swimming in Lake Geneva yesterday. Marcus told me there 
are these weird crabs in the water” 
says Miles Haughton of rising 
Londoners Theme Park, eyeing his 
twin brother suspiciously. 

“They bury their eggs under your skin” nods Marcus perkily 
“They can’t get inside your body but they make you really.. 
itchy.” As Miles looks anxiously down at his arms} bandmate 
Oscar Manthorpc appears through the foliage of the leafy 
smoking area. The trio have only just arrived back in the 
country from Switzerland’s Montreux Jazz Festival - one of 
many bigtime slots they’ve got lined up for the summer They 
can officially be called ̂ headliners’ too, now, thanks to topping 
the bill at CornwalFs Knee Deep bash on August te "That’s 
kind of scary headlining a festival” says Miles with a nervous 
grin, iEWe’ll have their revelry on our shoulders!” 
Not that Theme Park should be too worried* In little over a 

year since forming, they’ve hit the road with Summer Camp 

and Bombay Bicycle Club, and marked themselves out as the 
successors to their touring pals’ indie-pop crowns. They’ve 

. even got other bands’ fans shouting their names. 
rfWhen we supported Mystery Jets at Brixton Academy 

7 people started chanting for us... individually!” recalls Miles, 
adding coyly “they didn’t chant my name though. I just 

: assum ed i t was scl f- exp! ana tory so th cy d idnk need to 
? chant Miles is great L.” 

Both Marcus and Miles grew up knocking around with some 
; of their more well-known friends, at one point even playing in a 
; jazz band with Bombay drummer Suren de Saram. Come 
October, thcyl I get the chance to win over a whole new load of 
fans when Bloc Party take them on their comeback tour (which 

; came about after Kele Okereke caught them live a few months 
ago)* This al I fits into their grand gamcplan for the rest of zorz, 

. with Miles namechecking The Maccabees as the blueprint for 
Í the band’s ethos. AVe want to make an optimistic, happy 
ï record,” he states, “and doing the album is going to be the 
; highlight of our year, undoubtedly.” Rbtan Daly 

NEED TO KNOW 
+ r ► ■ 4 4 +4 E FBS iii+FFH++hhF'J¿Hf+ l !’ lH + F|.| il++hhFm + + + FFB44 + FF 

BASED: London 
FOR FANS OF: Bombay Bicycle Cub, 

The Maccabees 
BUY 1T: New single Jamaica’ is 

released on August 20 
SEE THEM LIVE: They play London's 
Birthdays (August 13) and a host of 
festivals including Tramlines (July 
21), Reading (August 25) and Leeds 

(August 26) 
BELIEVE IT OR NOT: Twins Marcus 
and Miles are named after two jazz 

greats: Marcus Miller and Miles Davis 
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DOG IS DEAD 
GET HOLY 
Nottingham newcomers find solace in church 
after scrapping initial album sessions 

“I used co be in a 
choir at school and 
we sang in a church 
sometimes. I guess 
now Fm just in a 
slightly worse 
version of that...” 

Dog Is Dead frontman Robert Milton 
might be in wryly self-deprecating 
form, but his current surroundings 
arc anything but understated* Hauling 
out of their usual Nottingham studio, 
the quintet have relocated to the 
altogether more opulent All Saints 
Church on the other side of the city to 
put the final touches to forthcoming 
debut album, All Our Favourite Stories’, 
set for release in October. 
“We did a little acoustic session here 

initially and found the vocals had a really 
amazing quality” Milton explains of the 
decision* tcWe,re always trying to push 
ourselves sonically and work with what 
we have* WcVc got five voices and. this 
place has some amazing acoustics. We 
even had some gospel singers in yesterday, 
so it seemed appropriate to put them in a 
church!” Asid e from a little trouble with 

RADAR 
NEWS 

the locals (“The neighbours across the 
street weren’t too happy about it; I don’t 
think this is what the church normally 
sounds like”), the sessions seem to have 
provided some final sonic epiphanies 
after a shaky start that saw the band 
scrap most of their initial recordings and 
start again. 
“We were working at RAK Studios in 

London. They’ve made so many amazing 
records, but it wasn’t what the band arc 
about. You realise the great records made 
there aren’t great because they were 
made there ” they explain. So, the band 
left the big-time surrounds of that studio 
(where the likes of The libertines and 
Arctic Monkeys have previously 
recorded) and went back to their “grey 
industrial estate” home, reuniting with 
friend and previous producer Guy 
Elder field* The result? A “fairly bipolar” 
album that takes in the “honest highs 
and lows of universal things about 
growing up and our unique experience of 
doing it in the band ” and one that also, 
according to Milton, “summarises our 
whole journey; but still represents what 
we are now.” Hallelujah. Lisa Wright 

Band 
Qrush 

Will Rees 
Í 

fets 
favourite band 

Aîyx^ry 
on his new 

“There’s a band 
called The Night 

who are really good. 
They kind of sound 
like a cross between 

Fleetwood Mac, 
dark English folk 
and bits of Joni 
Mitchell, [think 

they've got a really 
good knack for 

writing pop songs/’ 
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Ÿhe ¿Buzz 
The rundown of the music and 
scenes breaking forth from 
the underground this week 

FIDLAR’S UK ASSAULT 
We’ve been salivating at the prospect of US surf/skate headcases 
Fidlar hitting UK shores for nigh on a year now, after first clapping 
eyes on them live at CM J last September* There, the likes of * Wake 
Bake Skate1 - their daily routine, basically - managed to blow a 
new hole in N YC’s icy exterior, and by the time SXSW rolled around 
six months later, the band were the talk of the festival They’ve taken 
their time, but their first UK shows are now finally confirmed for 
August when they hit the Festival Republic Stage at Reading 
and Leeds. There’s a new single in the offing too, called ‘No Waves’, 
which features what is quite simply the catchiest guitar line of the 
year so far. Listen and weep at JWECOM/newmusic now 

I 

2 PURE BATHING 
CULTURE 
Missing Girls now Chris has fucked off to find 
himself? Bored of the new Beach House 
record? Unsure about Haim since they got 
their parents onstage? Maybe Portland’s 
Pure Bathing Culture are for you - they 
merge lu shed -out ¡Fleetwood Mac melodies 
and lo-fi sensibilities with finesse. 

3 FRANCISCO THE MAN’S 
-BROKEN ARROWS’ 
The new single is called Tiger’ but this So<al 
outfit save their most f erocious roar for the 
B-side. ‘Broken Arrows’ begins as innocent 
pastoral indie only to erupt into an 
awesomely caterwauling, Doug Martsch-
styled guitar assault. As misdirections go, 
they rarely come more jolting or effective. 

4 MAXSTA 
East London’s newest export, grime 
culture evangelist Maxsta, is looking to 
follow in the footsteps of his idols - by 
whom we mean Kano, Ghetts and Dizzee 
Rascal. The 20-year-old has recently signed 
to Sony’s Just Jam imprint, so he may well do 
it too* His first single, 1 Wanna Rock’, is out 
on August 6. 

5 STARRED 
Sultry vocals, delicately strummed guitars 
and slow- burning tension are the main 
features of Brooklyn-based boy/girl duo 
Starred’s wonderful debut EP, 'Prison 
To Prison’* The Hope Sandoval-inspired 
dream-pop outfit have teamed up with 
Pendu Sound Recordings for the release, 
which is out this autumn* WO
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SAVIDGE 
NEW 
BEATS 

Friendly Fires’Jade on the freshest 
new sounds rattling his cranium 

SCENE 
REPORT a» 
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Hello there. You know the deal by now: 
five art! sts with that irresistible new-mu sic 

^KkT smell al I over them. Leo n Vvnehal 1 used 
rW toplay drums in a briefly flickering Essex 

indie band. He’s now hung up h i s stool to 
make some rather brilliant deep-hem se 
garage music, and the world should be glad 

he did. Fans ofjoy Orbison and Gco^c Fitzgerald wi I1 heartily 
enjoy his 'Gold Language EPJ, new out on ManMakeMusic. The 
title track is all tight-wound footworkin g drum pat terns and 
thick piano chords—a thoroughly modern banger. Mysterious 
hvpe-y video of the month goes to Twigs’ half-naked woman 
moving awkwardly with only a flamingo lily protecting her 
modesty The song, 4Hide’, is even more alluring, with soft guitar 
lines snaking around a sighing of a female vocal. The slow grind 
to a halt at the end leaves you desperate for another play 
Anyone who, like me, digs the living shit out of Broadcast should 
check Melody’s Echo Chamber. Centred around French 
singer Melody Prochet, the songs are made for stages dappled in 
tie-dye projections - sec a T3BC4 documentary about late- ó os 

To^ee 
This weeks 

unmissable new 
music shows 

KERO KERO 
BONITO 

New Cross Inn, 
London, July 25 

TASHAKI MIYAKI 
Stereo, York, 

July 29 
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Jack’s 
'TTop 5 

LEON VYNEHALL 
‘Gold Language* 

TWIGS 
'Hide* 

MELODY’S ECHO 
CHAMBER 

‘Endless Shore* 

CHYMERA 
‘The Drop* 

PEH PER GHOST 
‘Slow Train* 

psychedelia for details. 
Chy mera has been around house and 

tech no circles for a while (heads m igh t 
remember his ‘Arabesque’), but his new 
album on ultra-tasteful Connaisseur 
Recordings might see him break through 
the genre’s glass ceiling. Taking a 
slower approach, the tracks arc lush and 
melodically rich, if occasionally erring 
on the proggy side. ‘Strange Things Are 
A food and The Drop’ are the jams for me. 
Finally check out the Soundcloud of 
Peh Per Ghost. The tracks are rough 
(‘Slow Train’ is my pick) but there’s an 
imagination, subtlety and charm here that 
suggests big things to come. 

NEXT WEEK’S COLUMNIST: 
The Drums’Jacob Graham 
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TV SEGALL 
Castle Hotel, 

Manchester, July 30 

CAROUSELS 
Birthdays, London, 

July 31 

SAVAGES/PALMA 
VIOLETS 

Jericho Tavern, 
Oxford, July 31 

J Blooming,,, heck; 
the saucy video for 

Twigs’ ‘Hide’ 

NO CEREMONY 
SACRED TRINITY CHAPEL, SALFORD 
THURSDAY, JULY 5 

With rumours 
circulât ingthat 
No Ceremony's 
members include 
anyonefrom Peter 
Hook to Radiohead, 
it’s fair tosay it’s 

hypesilly season again. The Mancunian act 
have em erge d as the latest sm oke -an d -
mirrors sorts, with barely anythingonline 
but enough buzz to have the local scene 

CAUGHT 
LIVE 

practically beating 
the pavements 
with their fists in 
expectation, 
The strategy is 

dear,then, but it’s 
not too difficult to 
debunkthemyth 

¿ debut show - appears to be miming her 
; guitar pl ayin g, f0r the most part simply 
wearing the instrument. The visuals increase 
the sense of aesthetic-over-substance too 

' - at one point they indude shots of women 
i climaxing. 

This would all matter a lot less if the 
m us ic was actual I y any cop, of co ur se. Th e 

ï warpe d h 0 use an th ems of ‘He art b reaker ' 
: and 'Hold On Me* have definite potential, 
= Thetrouble arrives with the slowertracks^ 

Visuals increase the sense of 
aesthetic-over-substance with 
shots of women climaxing 

a little, IWo-thirds of them turn out to have 
done previous time in Leeds folkie also-rans 
Tigers That Talked, a group whose simpering 
strings were a world away from the Ibiza-
friendly club sounds of their new output. 
We won’t begrudge them the new direction, 

but on tonight’s evidence at least, the sea 
change is somewhat hard to take at face 
value. Things are stretched further when 
their new f emale vocalist - the original one 
h avi ng re p orte d I y been axed after the i r 

which hang hooklessly in a set that still 
seems underdeveloped, At these points, 
the limitations of the band’s vocals become 
obvious, unprotected by the crescendo of 
their more wholesome electronic crunch. Are 
we being h ars h, co ns ide ri ng this is 0 nly the! r 
second gig? Maybe, but No Ceremony seem 
so calculated and contrived that it leaves us 
with a sour taste. A pity, perhaps, that their 
strategy hasn’t quite stretched to nailing a 
d ecent live sh ow yet, 5imon Ja y Ca fling 
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(The Terminator film] 
franchise directors found] 
three more candidates]” 
for the next T-iooo (hÆl 
Chris, Matt and Domi 

Fi^more issucs at 
magaz download.com 
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“THE ALBUM IS US 
SAYING ‘FUCK! WH 

/ 

—rtfãg©? 

DO WE GO FROM HERE?’” 
After battling alcoholism and US paparazzi, Muse add bankers, property rights, the death 
of the planet and the future of humanity to their list of supermassive issues. Mark Beaumont 
sits down with the Devon trio to hear all about their most far-out album yet 
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1st LAW OF MUSEODYNAMICS: 
GRASP THE GRAND CONCEPT 
“Wc’rc pretty much the anarchists of the universe? says 
Matt Bellamy, dissecting the dissolution of humankind 
from the roof terrace of a Shoreditch members club. 
“That’s what we are? 
Energy depletion. Rising oceans. Savage stock market 

frenzies and brutal wars for money fuel and land. The 
defiant determination to survive no matter how futile 
the effort. The ultimate death of the planet. The idea of 
humanity as some kind of intergalactic Sex Pistols s 
gobbing in the face of physics . And how it all ends up 
getting set to the sounds of gargantuan pop opera, 
chanting galleon slaves , 'Sos widdle rock. Prince funk 
and bits that sound like Skrillex doing Geoige Michael’s 
Taith’. All on today's agenda - Muse’s adventurous; 
daring, bleak sixth album ‘The 2nd Law’. 
“Every time I watched the news when we were making 

the album, it was endless stuff about the Euro banking 
crisis? he recalls. “All the news programmes seemed to 
be obsessed with growth. There’s this paradigm of 
growth that seems to be accepted, everyone’s peddling 
it, all the politicians, all the corporations, and no-one 
seems to recognise that the planet’s just not that big. I 
became so sick of all that talk that I wanted to know 
what’s really going on here. 
“I got interested in reading about energy. The second 

law of thermodynamics is saying that it seems to be 
gradually decreasing in our bodies, the planet, the sun 
and so on, but it seems like life, humans or whatever, 
seem to be going directly against that. So the album is 
my own internal conflict of celebrating that strength but 
also saving, Tuck, where do we go from here?"’ 
Is that why the record, once again, finds you pushing 

even further into the realms of the ridiculous in trying 
to make it even grander, more insane and hysterical? 
“Definitely? Matt agrees. “In a couple of tracks like 

‘Supremacy’ and ‘Survival’ we’ve gone to absurd levels. 
The album represents my own internal con flict in that 
area. At the same time, we want to push the music and 

2nd LAW OF MUSEODYNAMICS: 
INFLATE ANTICIPATION 
Muse arc well-practiced in building intrigue and making 
their fans feel involved in their world — they’ve released 

“Some of that hard dubstep or brostep coming from 
America, is capturing the imagination? says Matt. “The 
moshpit has moved from guitars and gone towards the 
laptop, so with that song we’re trying to see if we can 

what we do as a band is growing” 

tracks piecemeal via global internet 
treasure hunts and left secret messages 
hidden within setlists — and this time 
was no exception. Photos were posted 
of studio sessions via Twitter of the 
band recording with brass ensembles. 
Rumours that bassist Chris 
Wolstenholme had recovered from 
alcohol addiction and written the 
entire album himself circulated. Then 
came the ‘trailer’, a snippet of ‘The 
2nd Law Part One: Unsustainable' 
that convinced many that the new’ 
album was a dive into dubstep. 
“I don’t think anyone’s done {an 
album trailer] before, until about three 
days later when The Killers did it as 
well, apparently? says Chris. “I don’t 
think there’s any one song that’s 
representative of the whole album. So 
we thought, 'Let’s just put up the most 
fucking out-th ere piece of music that’s 
on there’. I found it quite funny, the 
dubstep thing, because there’s maybe 
two tracks that have a whisper of that. 
It was funny watching the public 
panic: Muse have turned into a 
dubstep band!'” 
“We went to see Skrillex in 
Camden around October? says 
Dorn Howard. “We went, ‘Fuck, it’s so 
heavy5, loved it. It was like a full metal 
gig, they had the circles of death, 
people were moshing, I hadn’t seen a 
reaction like that to electronic 
music before. We took inspiration 
and came up with L Un su stain able?’ 

THE SECRETS OF 
THE 2ND LAW’ 
Muse’s sixth album 

splayed open 

The title refers to the second 
law of thermodynamics, which 
states that because energy is 
naturally expended and 
consumed and no new energy 
produced, unlimited growth is 

The name of Muse's record 
label, and the stuff that might 
just save the world. “It’s the 
one substance thats seen as 
the most likely to create nuclear 
fusion? says Matt» 

■ DUBSTEP 
The appearance of which on the 
trailer to The 2nd Law1 caused 
the internet to drown every 
messageboard in websville with 
anti-Skrillex bile. 

The inspiration for the ’80s 
effects on ‘Panic station’. 

‘The beginning of ‘Follow Me* 
has my baby’s heartbeat on it? 
Matt reveals. 

challenge the laptop. We created 
something that was dubs teppy but we 
wanted to see if we could do it with 
real instruments. We wanted to ask, 
‘Can rock bands compete with what 
these guys are doing?”’ 
The unveiling of the official 
Olympics song ‘Survival’, too, split the 
fans with its grandiosity, its barbershop 
Britpop bits and choirs of rowing 
Roman slaves. “If they hate it, cool? 
Dorn laughs, “at least it’s provoking 
something. It’s a pretty weird song for 
the Olympics to choose, but it's cool 
they think the song can represent the 
enormity of the Olympics. It takes you 
back to G/¿W¿?fi?r-style Olympics. 
Maybe they should bring some of 
those back, like fending off a tiger 
with a spiked metal ball? 

3rd LAW OF 
MUSEODYNAMICS: 
EXPAND TO BURSTING 
Over four months of intense 
experimentation in Air Studios in 
Hampstead at the end of 2011 and six 
weeks working with choirs and brass 
sections in LA’s EastWest Studio (once 
Cello Studios, where Muse recorded 
some of‘Absolution’) from January, 
The 2nd Law”s high concept grew a 
storyline. The spiralling swamp blues 
of ‘Supremacy’ builds to a climax of 
orchestral hysteria as Matt orates a 
terrifying scene of mankind losing its 
supremacy over the Earth as “the ► 

I 
I 
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seashave risen upM and energy shortages cause global 
desperation. Hysteria sets in on ‘Panic Station’, reflected 
in demented 'Sos elements such as backwards "Let's 
Dance’ drumbeats and riffs reminiscent of INXS’ 
‘Suicide Blonde’, Matt doing his most groin-thrusting 
Prince sex gasps. 
“That's ‘Scary Monsters’ Bowie meets Primus ” says 
Matt “Doing a funk track was for us remembering 
Rush and Primus, the more slap-bass things wo likcd^ 
“Those big, spacious, wet, massive drum sounds,” adds 
Dom+ “It started to conjure up memories of songs we’d 
listened to or grew up on in the ’80s by Prince and Stevie 
Wonder and we wanted to take it in that direction/’ 
Tn the context of‘The 2nd Law”s worldwide 

catastrophe, the pompous operatics of‘Survival' take on 
a greater significance than whether our team might 
clinch a bronze - “it’s getting into the brutality of what 
that is, to survive against whatever,” says Matt. And 
come the flamenco-flecked ‘Animals’ the economics arc 
collapsing under the weight of stock market savagery, of 
industries desperate to “adverse, fra^chis^ kill the 
competition and of the greed of bankers who Matt 
claims should “Killyourself come on and do us all a favour. 
So vou’d like to see the Fred Goodwins of this world 
swap their cigars for exhaust pipes? 
Matt gurgles. “These are some of the biggest crimes in 

history. It’s phenomenal and it’s left the rest of the 
public having to fund their mistakes. The world of 
business seems to be wild* That song is conjuring up the 
rawest form of that feeling of, ‘Look what humans are 
capable of doing, it’s shocking’ ” 
M att’s concerns about industrial greed and business 

monopolies bleeds over into ‘Explorers’, an elegant 
choral pop vision of dying crops and abused nature. It's a 
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song drenched in the sense of not feeling you belong on 
your own planet. 
“Exactly,” Matt nods. “I nearly called the song ‘Alien 

Explorers’, not in the way of aliens from outer space but 
in the way of feeling like an alien on your own planet. 
It’s about the intense desire to grow' and expand-at 
some point nature will become the minority I’m not 
sure if I’m really coming from an environmental thing.. . 
that song’s where I’m singing about my views on 
property rights. The idea that corporations can own vast 
tracts of foreign countries. I’m not sure if the deal went 

“1WE OLYMPICS SHOULD HAVE 
PEOPLE FIGHTING OFF TIGERS 
WITH SPIKED METAL BALLS” 

DOM HOWARD 

through but, I think it wTas in Paraguay or Uruguay, the 
Bush family bought something like a million acres of 
land which underneath contains the biggest natural 
water reservoir in South America. At some point there 
has to be someone who says, ‘That’s not right’. Can BP 
buy Nigeria? At the moment they can. They could buy it 
and they kick all the natives out, shoot them down or 
whatever and just say ‘We own this now’*” 
By the stadium stomp of‘Big Freeze’ the world is in 
meltdown. And the final two tracks, ‘The 2nd Law Part 
One: Unsustainable' and ‘The 2nd Law Part Two: 
Isolated System' are doom-drenched operas full of 
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Matt and Doni have just 
I stumbled over the 

realisation that they're rich 
^Ibut they hate bankers 
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newsreel reports from the end of civi lisation, rapping 
Terminators, trumpets inflating like lifeboats and 
Rxorcht piano pulses tinkling goodbye to the globe. 
“It’s the noise of humanity on a tiny planet in the 

middle of nothing,” Matt chuckles. “Hanging around 
space would be so peaceful and quiet and suddenly you 
come to this little blip that’s fucking chaos! I see it as 
drifting away from the planet and going into the 
peacefulness of what actually is gonna happen at the end 
of it all, which is nothingness?'1

4th LAW OF MUSEODYNAM1CS: 
COLLAPSE 
Another Muse album, another apocalypse* But ‘The 2nd 
Law’ is also, according to the band, their most personal 
album to date. "Follow Ale' is Matt’s first ode to 
fatherhood whi le next single ‘Madness’ is an electronic 
cross be tween ‘I Want To Break Free’ and ‘Faith’ that he 
claims is about going cap-in-hand to Goldie Hawn's -
mother of his girlfriend Kate Hudson - house. 
“You’ve had a fight with your girl friend and she goes off 

to lier mum’s house for the day and you’re on your own 
going, "What did I say?' I'm sure a lot of blokes have that 
experience in the early stages of relationships where you 
go, ‘Yeah, she’s right, isn't she?”’ 
Has Matt's paparazzi-friendly relationship affected 
him at all? “I’m surprised he hasn’t smashed someone’s 
camera up with a golf club yet,” Doni grins. “He did start 
carrying a golf club at one point. I’m surprised it didn’t 
make him crack and do something that was going to end 
up putting him in cour t.” 
Plus, ‘The 2nd Law* found Muse a reunited force: while 

recording and self-producing 200p’s ‘The Resistance’ 
Matt and Dom were largely alone as Chris’ drinking 
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problem kept him from the studio* This time, having 
?een sober for well over a year, Chris wrote and sang 
two of the album’s songs -'Save Me' and liquid State’ 
— about his struggles with the demon booze* 
Toth of those lyrics were written at that time w hen Fd 

stopped drinking" a remarkably hcalthy-looking Chris 
explains. ‘"Liquid State’ was written about the person 
you become when you’re intoxicated and how the two of 
them are having this fight inside of you and it tears you 
apart. ‘Save Me3 was about having the family the wife 
and kids who, despite all the crap that Fvc put them 
through, at the end of it you realise they’re still there 
and they’re the ones who pulled you through/’ 
How bad did the drinking get? “Drinking all day every 

■day" is pretty bad. It’s when you start getting to that 
point where you realise you can’t function without it. 
where you wake up in rhe morning shaking and the first 
thing you do is go to the fridge and down a bottle of 
wine. That’s how bad it was* I was incredibly unhealthy 
overweight, a mess. And when it starts to get you 
psychologically, when you genuinely start to lose it, 
you’ve got anxiety 24 hours a day you feel your fucking 
life’s about to end, you’re very scared but you don’t know 
what you’re scared of* There was only two ways to go: 
die in a few years or stop. The same happened to my 
dad, he was 40 when he died. rd just turned 30 and it 
was that realisation that if I go the same way I could be 
dead in 10 years. Ten years is not a long time.” 
After sessions with a cognitive behavioural therapist, 

Chris found himself sober, and singing, “I don’t think I 
expected to sing it when I showed it to the other guys, 
but it was approached with a pretty open mind" he 
explains. “They felt it was a big step for the band." 
“T was into it because they were songs that were 

personal to him," says Matt. “It’s like this new guy - the 
last time I remember meeting this guy was about 10 
years ago. He seems to be so energised about everything. 
I think he almost feels like he’s woken up.” 

5th LAW OF MUSEODYNAMICS: 
GRASP ANOTHER GRAND CONCEPT 
A proper studio three-piece again, Muse indulged in 
new levels of experimentation - weird time signatures, 
’80s gated reverb and sampled drums, grows - and 
emerged with their most diverse and surprising album 
yet* And one they can’t wait to take to the stadiums of 
2013 with a set Dorn envisions as “this big upside down 
all-seeing eye all made out of video, maybe a big pyramid 
that can expand and contract and turn inside out and 
move around”, 
“Every time you finish a new album you feel excited 
and nervous and anxious about what’s gonna happen 
with it when it gets released " Dom says, “but with this 
one we’ve discovered some new ideas for our band. 
Every album for me seems to open up doors to the 
future and this one does more than ever*” 
For Muse, at least, the end of all things has never 
looked so bright. 

Vote for the best Muse track and check out their career 
in photos at NME.COM now 

nus ífte-adiar RMffi Septemfier J7 
PRODUCER: Muse LISTEN: Hear album preview and 

‘Survival’ via NNE.COM/aftisfs/muse 

wwANswm 
Tor ABSOLUTION 
7röüser.% tickling and Zelda: NME 
readers put their Questions to Muse 

'MATT 
Haw has 
having a 
child 
affected 
your 

i 

ï 

t 

songwritir^? 
Matt Hewson, ïy7 

Birmingham 
“Itímade hi bitmore^W 
focused» I don’t think it’s) 
affected my concerns and 
fears and anxieties» If 
anything the concerns for 
the future are amplified/’ 

If you could put on A 
gig anywhere, where 
would it be? 
OIfy Salanson, 21, 
Brighton 

CHRIS 

JJ 

8^$^ VII What are^ 
W* setlists 

gWf II going to be 
like 051 this 
tour? 

We’re hoping for some 
oldies and rare ones. 

Haas, 
Basingstoke 
radies and rare ones will 
[pop up now and again. I 
think we’re gonna have to 
rotate a lot more" 
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“Somewhere in the star ■ 
constellation Pleiades ■ 
there’s rumoured to be a j 
planet that’s supposed to 1 
be like ours. People did I 
research into the way | 
they’re laid out and a lot of 
them seem to have star 
maps that suggest 
Pleiades is definitely an 
important location. I 
wonder if therms 
something out there” J 

I hear you can tickle^! 
youi selff is this true?^ 
Prism Cohoe, 
Farmhi&lon 

t “That’s not the first time 
i I’ve heard that I don’t 
I think so* I’d love to know 
Í where it rame from " 

r *' 
4'-
I; 
I 

was on the N64f best 1 
computer game ever» Part 1 
of it was you had this little ' 
ocarina and you had to 
learn these tunes* And 
somebody got me this 
lovely pottery ocarina I 
from the Zelda game/’ J 

Iwhafs Élie most! 
H embarrassing tiling that’s 
kg happened to you onstage? 
Mi Daisy Summerfield, 15, 
Hl Cannock 

What’s the most unique T 
gift a fan has given you? 
Shanti Chan, jj, 
Indonesia 
^ou know Ocarina Of 
Time, the Zelda game? 

I “On the last tour in LA, we 
I had curtains on the towers 
£ before we went o nstage 
t and Matt and Doni’s 
[ dropped and mine got 
I stuck» Tm on the big 
i screens going, 4What the 
i fuck is going on here?"’ 

DOM 
ever watch 

Do you ever try to wear 
leather pants? 
Christian Bayo, 20. 
Argentina 

the fail 
covers of 
your tunes 

that are on YouTube? 
Olivia Rougher, 
iS, IIM 

: 
“¡did try once? I reSly^M 
thought I wanted leathe^ 
trousers, for years. | 
Probably a couple of years 
ago 1 tried some on and I 
just looked ridiculous*" 

“I have, yeah. The funniest 
thing I saw recently was 
this Australian] radio 
station railed Triple J. A1I 
the DJs did a rendition of 
■Survival’. There were 
about 25 people in this 
boothf they had all these 
gjrls, a choir singing the 
parts, and were sharing 
the lead vocals Hilarious, 
but they did a good job." 

1; 

I 

r 

weapon of choice? 
Sean Raleigh, 19, 
Frederick 

[ “Probably the s pi ked bal I 
j on a chain for me, but 
j maybe with a few lasers 
: coming out of the end as 
ï well, to add to it” 
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“THE FUTURE? WE 
DON’T HAVE A CLUE 
WHAT WE’RE DOING!” 
You wait ages for a new Green Day album, then three come along at once. They may not know 
where they're going next, they tell Dan Martin but for now, ils their hunger forfun, political 
anger and thoughts of Amy Winehouse that keep them riding forward 
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B
illie Joe Armstrong has a refreshingly 
suicidal view about the return of 
Green Day: “This could possibly be the 
greatest idea we’ve ever had or it could 
possibly be the dumbest idea we’ve 
ever had? he says. ‘And that’s really 
exciting to think about.” 

That idea? After their iconic, moment-in- ci me protest 
record, 2004*3 American Idiot’, a less successful 
follow-up, 2ooÿs *21 st Century Breakdown’, and a stint 
mucking about on Broadway, Green 
Day are going back to basics by making 
arguably their grandest statement to 
date. Their new single, the longing, 
melodic 'Oh Love', heralds the 
beginning of an epic three-album cycle: 
‘¡Unof, ‘¡Dos!’ and ‘¡Trek The first pulls 
the pi n on a return to fluoro melodics 
and chugging guitars, which leads into 
the second, a party-from-hell trip with 
songs called things like Tuck Time’, 
‘Lady Cobra’ and 1 Wow! That’s Loud’, 
which leads to a January finale that lets 
them indulge their widescreen side. 
Along the way there’ll be singles, but 
also viral tricks, leaked songs, lo-fi films 
and surprise appearances. 
There may be a suspicion that, after 

raising the bar with rock operas and 
musicals, this might be a band in search 
of a new gimmick But the way Billie 
Joe tells it, that isn’t what happened. 
“I think our intention was just to make 
an album. That’s the weird thing about 
it - it took us off guard,” he says. “We 
were just like, Teds write a song, let's 
make a really good album’, and what 
ended up happening is we made three 
really good albums, T chink American 
Idiot’ and ‘21st Century Breakdown1 

mark an era that bookends itself and 

STHE MAGIC NUMBER 
sn Day’s new 

álbum trio at a glance 

28 JVME 2^ duty 2012 

“We took playing music seriously, and it was a career 
choice? says Alike. “It was a big deal at the time, but 
wc take playing music just as seriously as wc did then. 
’Cos it was a big fucking deal to sign to a major label 
at that time and we took a lot of bloody knuckles 
and sweats over it.” 
Tré: “We’ve always been fucking with major labels. 
Putting a punk record out on Warner Brothers is kind 
of fucking with major labels, and it was a huge success. 
And then putting out American Idiot’ at a time when 
the Dixie Chicles were getting ostracised and pretty 
much lost their career for a truthful comment about our 
country „ wc put out American Idiot’, putting the tail 
in the snake’s mouth. So, three records? Why the fuck 
not, let’s fuck with the label some more!” 

this is just a new time for us. It’s not so politically 
charged -it's more about love and sexual tension, and 
there are some political themes that are in it. The first 
line of the record is ^onna ride the world like a merry-go-
round and that's what happens?’ 
What do you mean by that? 
“Oh just... around the world in 37 songs with Green 

Day..? 
Even bassist Mike Dirnt, the serious one, reckons, 

* Just grab hold and hang on. I think that’s it with life: 
have fun - you can be serious, but be 
fucking serious, d 
“If you’re gonna do something 

wrong,” challenges the frontman, 
“do it right” 
Prankster drummer Tre Cool, 

resplendent today in leopard skin 
trousers, insists that, “Normality 
is not a possibility at this point 
because wc have three records, 
so, immediately, all the old rules 
are out the door - we just make new 
ones up as wc go? 
“We don’t have a fucking clue what 

we’re doing as far as the future is 
concerned,” says Billie Joe. “And 
it’s kind of exciting to think of it 
t h at wav.”' 

We’re meeting Green Day in 
a plush rented house 
in Newport Beach, 

Orange County, a moneyed suburb 
filled with buff fratboys and rich 
divorcees. Midway through the 
interview, Billie Joe makes a comment 
about them having signed to a major 
label in 1993. And it suddenly strikes 
us that the punk rock backlash they 
endured afterwards still malees them 
bristle to this day. 

¡UNO! I 
Billie Joe: 
"There was 
no rhyme or 
reason, we 

just started writing song after 
song and it was getting back 
to classic Green Day? 

“We had this 
Foxboro Hot 
Tubs kind of 
sound as well 

This is the party from helir 

»I “For ‘¡Itéf we 
y. had this other 
Z direction we 
-j were going 

with, this kind of epic, 
I reflection vibe going on? 

“THREE RECORDS? WHY THE 
FUCK NOT, LET’S FUCK WITH 
THE LABEL SOME MORE!” 

TRE COOL 

So how, then, does one stay punk into one’s forties? “I 
think it’s just moving forward,” reckons Billie Joe. “I 
watched this documentary last night about Sid Vicious, 
and they spoke to Jah Wobble and he said something 
very interesting. He was like, ‘W here is the older person 
that came up and said, ‘Dude, you're on this downward 
trajectory’? The sense was it was just too bourgeois at 
the tíme. I was thinking, eYeah, it’s a shame that people 
get turned into spiky-haired icons that just become 
meaningless? There’s a lot more to give, and punk 
rock is such a strange, broad term nowadays and 
everyone’s got their own definition of it. It’s become 
convoluted and I don’t know what it really means, but 
we’re trying to build on Green Day and build on our 
own reputation.” 
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Green Day’s trilogy might free them from 
concepts, but they haven’t let go of their rebel 
political spirit completely The boisterous 

*99 Revolutions’ on ‘¡Tre!’ refers specifically to= the 
Occupy movement - which, says Bi Hie Joe, “deals with 
everything, not just lefties but it goes all the way up 
to cops and firemen and unions, and that’s where we 
come from, the working class. It’s in our DNA.” 
The band witnessed the movement first-hand in their 
hometown. But unlike the camps that took place in 

“THINGS COT STRESSFUL IT 
WAS TIME TO SWITCH GEARS TO 
A NEW TERRITORY” 

BILLIE JOE ARMSTRONG 

London and Wall Street, Occupy Oakland wasn't 
exactly a peaceful protest 
“It started off as a good thing,” reckons Mike, “but 
then it got pretty violent and a lot of anarchism and 
stuff was going on. in our town, so I think, the message 
got convoluted. But there’s the idea that everybody 
should be able to have healthcare and everybody should 
be able to not live in fear of breaking their leg or some 
shit and then being broke their entire life. You’ve got 

30 NATE 28 July 2012 

J : / JT? 

j 

JGfeen Day tour 
^'American Idlof In 
fSoOS (on the world's 

I smallest stage) 

even grounds and it’s OK to tax the rich to get them to 
pay an equal amount. That’s fine? 
Tré: “If Americans are pissed off then I think it’s great 

that America can hit the streets and show their 
frustration and assemble. They have the right to 
assemble and they usually don’t. So now they’re finally 
getting together. In France they change the TV 
schedule and people have a riot. It’s good to see 
something mobilising, but there’s a lot of problems 
with the movement* It started in Wall Street and now 
it’s here and I thought, ‘That’s super-awe some’.” 
Can anything come of this? Tre: «Dhcusskm? 
Elsewhere, at the end of ̂Dos!1, is a beautiful 

rock’n’soul paean called Ämy’ whose references to 
bloodstains and tattoos and singing people to sleep 
suggest it might be a tribute to the late, great Miss 
Winehouse. iEYeah,” nods Billie Joe. !iI didn’t know her, 
I just thought it was a real tragic loss. It’s interesting 
because if you think about ‘¡Dos!’, it’s a party record 
and so at the end of it maybe Amy’ kind of comes 
across as the consequences of the party It happened 
last summer, around this time I believe, and I just 
thought her music and her taste in music was so 
connected to old soul music and the original Motown 
and Otis Redding and Sam Cooke and things like that* 
And I think that was a major loss because that was 
a generation’s connection to that, and this was someone 
who should be here now and I just felt really sad. Oh my 
God, this huge musical figure that just got lost and, you 
know, that sucks?’ 

j ’? 

1 

J The Occupy' 
movement In 
a Oakland, 

jberzon 
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Green Day’s haters are pretty quick to point to the 
absurdity of men their age playing fratboy music in 
leopard-print trousers. But through the music we hear 
the spring in their step - the buzz within this camp is 
sincere and it’s infectious. And the songs sound great. 
“I think it’s gonna be a fun ride,” says Billie Joe, “and 
the point of us starting to make these records was just 
to have more fun. Things got a little stressful towards 
the end of ‘list Century Breakdown’ and we were 
feeling the pressure. It was time to switch gears 
to a new territory. And when we did, it ended up being 
three records* We didn’t know it was gonna be like 
that. The philosophy is to expect the unexpected?’ 
As we prepare to enter the party from hell, it really 
docs fed like anything could happen. 

Watch Green Day's to best tracks on NME.COM 
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TRACK BY TRACK 

ITS ABOUT ME WANTING « 

TO BE A WOMAN!” 
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What does coming of age mean for The Vaccines? According to frontman Justin Young, 
they've been breaking out of victimhood and finding their feminine side for album number two 

4 

« 

4 

4 
4 
« 

S » • 4 4 4 e » 4 « ■ 4 » 4 » 4 • » 4 4 « • 4 • « « • « 4 4 4 « 4 » « 4 4 « « 4 e 4 e 4 « * « • * e • e » ■ e 4 e « 4 4 4 • » e » « 4 ■ 4 * * 4' 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 4 0 4 4 4 4 4 4' 4 4 4' 4 4 

NO HOPE 
Strokesdsh first single (with vocals via Dylan) 
Justin: “I wrote it in our rehearsal space when I was 
waiting for the others to come in; the melody was 
written within about half an hour. It wears its heart on 
its sleeve and I think that’s really important —if you 
want people to emotionally invest in what you do then 
you have to be uncomfortably honest? 

I ALWAYS KNEW 
A swooner, sweeping along with a fios lilt 
“Like most great pop songs, it’s a pretty straight-up love 
song. Pete [Robertson, drums] wrote the verse and 
brought the idea in -1 rewrote some of the lyrics but I 
didn’t want to change the sentiment behind it. The 
band have to feel happy standing for everything T say, so 
I should feel happy standing for what they say too?’ 
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TEENAGE ICON 
Jaunty single laced with se^deprecating lyrics 
“I really hate listening to second record songs, people 
singing about the place they’ve found themselves in, and 
then I realised Ive kind of done that with this song...” 
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ALL IN VAIN 
JI curveball that swaps riotous 
romps for something smoother 
“Because there’s a lyrical and 
emotional cohesion I think w'c felt free 
for there to not be so much sonic 
cohesion. It’s important for us not to 
sound the same across the record, but 
I guess what All Tn Vain’ does have in 
common is that it’s a simple pop song?’ 

GHOST TOWN 
An atmospheric, bass-led groover 
that’s already proving a live 
favourite 
“It’s got a good groove; it would make 
me want to dance. It takes its mood, 
the atmosphere from the lyrics, but 
there’s nothing 
really to get from 

THE VACCINES 

Jc ■4’ 

‘’4L; 
i at/v 

‘THE VACCINES 
COME OF AGE’ 
Where did that title 

comefrom? 

A 

AFTERSHAVE OCEAN CHANGE OF HEART PT 2 
Starts offclean and mutates into a -, Another sharp number that finds Justin narrating 
strafe sonic surprise 
“This is a real journey it’s very 
three-dimensional and it moves, which 
is the first time wcVc really done that. I 
think normally once you’ve heat'd 30 
seconds of a Vaccines song you know 
what the next two minutes will be - it’s 
not like that at all with this song." 

a doomed romance 
“The lyrics arc kind of like a folk song - quite story¬ 
telling, about a woman telling a man she’s had a change 
of heart* It’s quite simple; It would sound good as a 
country rode song, but we’ve done it in our way” 

throwaway, but 
I don’t think 
that's a bad j 
thing.” J 

I Justin, the epitome of 
wornajÚHXHl 4j V 

pj 

i 

JUSTIN: 'I liked that the^ 
name of the first record was 
quite disarming and didn’t ■ 
take itself too seriously, so If 
liked the idea of doing 
something similar on this 
album. The title isn’t actually 
a reference to the band... 
a reference to being a 
human being. We used a 
lyric from the first single, 
like we did on the first 
album. I love the idea of 
continuity? 

it’s 

WEIRDO 
A Nirvana-tinged brooder and 
regular live staple 
“’A slow one, quite anthemic, with a lot 
of character in the vocals. It’s quite 
personal; it’ll be a good headphone 
song. It’s vocally closer-sounding than, 
we’ve ever been and it’s essentially an 
argument - ids not self-deprecating.” 

BAD MOOD 
Full ofspiky punk riffs, this one is 
as intense as its title 
“It’s got a lot in common with the first 
record but has more bite. On that 
album I was playing the victim a lot, 
whereas on this I’m really self-aware. I 
don’t feel like the victim anymore.” 

I WISH I WAS A GIRL 
Lyrically clever, with a surprisingpunchline 
“It starts off describing a woman’s beauty, then when the 
chorus kicks in you realise ‘I don’t want to fuck hcr, I 
want to be herí I was wondering if being beautiful made 
life any easier. I’m pretty sure it doesn’t, but it’s 
something I was exploring. Say what you want about my 
lyrics, but I feel I’ve been quite brave on this record?’ 

LONELY WORLD 
The grand, romantic closer 
“I wanted it to be the last song because of the sentiment 
and the way it builds and the choruses come down. It’s 
one of the songs I’m most proud of on the record.” 

WIE: 7/ie Vaccines Come Of Age’ release: Septembers 
PRODUCER: Ethan Johns (Kings Of teon) LISTEN: Hear ‘No 

Hope’ via NME.COM/artists/the-vaccines 
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“THIS Tim WE’RE PUHIHb 
TOGETHER. NOTAPART" 

X 
Three years ago, Bloc Party announced they were taking a break from the band - and each 
other. A rash of sometimes surprising solo projectsfuelled speculation about theirfuture. Now, 
though, they tell Rhian Daly, the making ofFour'has made them more atone than ever 
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KELE OKEREKE 
Singer/guitarist 

difficult, making music is the easiest. When 
we started writing, it was quite instinctive, it 
just all fell into place. 'Real Talk1 is the first 

been touring by myself, which was a very 
fulfilling experience, but making [solo album] 
The Boxer’ was just me and the producer 
sat by a computer screen. It wasn’t very 
spontaneous. I missed the collaboration. 
“I'd been in touch with Russell since the 

break, but not the others. When we had the 
meeting, we were all nervous because we 
didn’t know what anybody was going to bring 
to the situation, but there was definitely still 
something there. For all the things we find 

song that we wrote where I knew we would j 
definitely have to make a record. I remember I 
feeling like it was nothing we’d done before. Í 
“Making Intimacy’, we were the most I 

distant we were in our whole history. It took Í 
us being able to go and do other things to i 
come back with a sense of perspective, if 
we’d not had a break, we’d have gone on to ! 
making the fourth record in 3010 but it wouldj 
probably have been our last. Now, I feel that [ 
the future’s open. I’ve got no idea what the 
future is but I'm very proud of Tour?’ > 

I GORDON NOAKES 
! Bassist 

“I actually think this record would never have 
come about without that break. We had to 
step away from the band to get some 
perspective. What’s great about [the others’ 
projects] Is how different they all were, It’s 
a great insight into what goes on when we're 
together. We bring all these things in and 
somehow they have to fight for space. 
'"Most of the riffs on this album came from 

Russell, but certainly one thing I learned j 

from playing in Young Legionnaire was the j 

power of different tunings. That’s something 
we'd not really done in Bloc Party. There’s a 
track called ’Team A’, which is one of our 
most technically demanding songs. It's 
definitely one of the moments 1 realised this 
band is m ore than the sum of its parts. 
“After Intimacy1, there was a lot left unsaid. 
We needed to say those things, irrespective 
of what happened after. When we met up, we 
had a sense there was something we could 
still achieve as a band. I don’t know what’s 
going to happen after 'Four1 but we’re being 
a lot more sensitive towards each other. The 
most important thing now is that we’re 
trying to pull together, not apart.'’ 

That Bloc PartyJ^^ 
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RUSSELL USSACK 
Guitarist 
“[ didn't want to stop and take a break in the 
first place. Looking back, i can see it was 
good for us. I've always loved being in Bloc 
Party so I was really excited that we were 
going to start working together again. 1 can't 
remember who suggested meeting up, it 
might have been Matt. Kele and I were 
meeting up in the interim anyway, but we 
were all in London for Christmas so we met 
up to have a chat It was a little awkward at 
first because we hadn't all been in a room 

■ together since we last played. Everyone was 
really honest and we got any issues and 
problems out in the open straight away. 
“We met up in New York and had a 

j rehearsal room tor a couple of days. We 
played through one old song and then 
started working on some new ideas. 1 think 
the break let us see where our strengths 

Í were in that the best thing about us was the 
[ tour of us making music together 

“Tour’ is a progression. Everything we've 
tried to do always has been. We don’t want 

i to stagnate. I've always hated bands that 
f chum out the same old songs over and over 
' tor years. That holds no interest for me." 

MATT TONG 
Drummer 
“When we stopped touring Intimacy' we 
agreed not to do anything tor a year. I was 
apprehensive at the prospect of meeting up 
with everyone because it'd been so long. 
“It's been really interesting observing 

the others from! a distance, seeing Kele 
find his feet as a solo musician and seeing 
Gordon doing something that is a lot more 
technical, in a way, than Bloc Party. Watching 
Russell play with Ash, his favourite band 
as a teenager, was really nice. 

"[ don't know if Tour' is a natural 
progression but making this record seemed 
so painless somehow. We all know now that 
we can afford to stop for a few years. We’re 
going to be touring for the next year, so after 
that well have to have another talk;" 

Title: ‘Tour’ Release: August 20 
Producer: Alex Newport (Death Cab For 

Cutie, The Mars Volta) 
listen: Near first song 'Octopus1 
atNME.COM/artists/bloC’party 
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WHILE THEY 
WEREAWAY... 
What the band members were up 
to while the Party was on hiatus 

guesting^ 
on The ■ 
Chemical ■ 
Brothers' | 

'Believe' in 2005, Kele's 
flirtation with dance 
music simmered 

it 

S’ 

■ ij-uu i-
alongside Bloc Party until 
the hiatus gave him the 

t opportunity to indulge 
I in a f ull-blown affair. 
As well as featuring 

: on Tiesto and Martin 
Solveig tracks, the singer 

i released his electro-
house-influenced album 
'The Boxer' in 2010, 

RUSSELL 
: Jl Russell 

burned to 

'wBlíM p*11 Me Downf 
| his electro-

L_^_3KJ' indie side-
■ project with New York 
singer Milena Mépris and 

> released the pair's first 
(and only so fad album in 
April 2010. The guitarist 

- then turned his attention to 
■ fulfilling a boyhood dream, 
■ Having played Ash covers in 
: an old band when he was a 
L teenager, he hooked up 

.■ with the real thing in 2010 

as part of their live set-up, 
accompanying the by then 
Charlotte Hather ley-less 

r group as they completed 
4 a worldwide tour. “As 

soon as they called me 
I was really excited" 
Russell said of his new 

: job just before he joined. 
* “I guess the only weird 
f part would be spending 
: so much time with people 
■ I don't really know. I'm 
t not sure how that will 
work out, but we seem 
to have got on well so far.” 

, As we now know, it all 
; worked out fine. 

GORDON I MATT 
After 
collaborating 
with 
yourcode 
nameis:milo, 

I Gordon hooked up with 
h singer Paul Mullen (now 
¿ fronting The Automatic) to 

explore the heavier end of 
< the musical spectrum as 
i ' post-hardcore outfit Young 
r Legionnaire* They released 
: their debut album 'Crisis 
•. Works' in 2011, followed by 

; ; the Wreckonomics1 EP 
t earlier this year* 

The least 
" musically 
involved 
during Bloc 
Party's 

> break, Matt moved to New 
< York and decided to focus 
t on his personal life tor a 
t while* In 2011, with little 
1 fanfare, he uploaded 
; several solo tracks online 
and released the discordant 

- shoegaze of 'Present And 
Correct' as a single on 

[ Record Store Day as 
1 Matthew C H Tong. 
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‘TM ONE STEP 
MKT FROM 

up'?. 

BEING A VIGILANTE...” 
...But we may never know why - Crystal Castles ore being 
rather shady with Emily Mackay about their new album 
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n small, grey dressing room backstage at Spain’s 
Benicàssim festival, Crystal Castles are chomping 
at the bit to tell us all about their new album. 
After a typically evasive and brief 13-minute 

interview, we leave with only a few more facts than 
when avc went i n wich . But what we can tel 1 you is 
that the album was recorded in Warsaw, the track 

order has been fixed (there are 12 songs, says mainman 
Ethan Kath,, but maybe 10, says singer Alice Glass). 
They know the title, but insist they can’t tell us what 
ic is yet. They can’t give us the song names, apart from 
‘Plague’, which Alice lets slip. They don’t know the 
release date, that’s up to the label. They’re just about 
to head off co London co mix the album tracks with 
Alex Dromgoole, aka Lexxx, whom they’ve worked 
with before on 'll’ and who’s also worked with 
Madonna, Bjork and Goldfrapp among others. 
Here’s what else we learned. ... 

NMEt Whatk the biggest departure in terms 
of sound on this album? 
Ethan: “There’s no departure. 
We like how we sound. We don’t 
wanna change?7
Fair dos. Alice, in ter ms of lyr ic s, 
what’s been capturing your 
imagination? 
Alice: “There’s lots of themes, but 
feeling, like, oppressed*. > A lot of chinga 
not personally happening to us, since 
the past record, but people we know 
kind of profoundly influenced 
every thing Like, I didn’t think I could 
lose faith in humanity any more than 
I already had, but after witnessing 
some things, it just... the world is 
a dystopia. T?m one step away from 
being a vigilante. I’ve thought about it.” 
What happened to make you think 
like this? 
Ethan: “It’s too personal, I don’t think 
you should talk about it.” 
Alice: “Yeah, maybe later?’ 
Headlining big UK shows, bigger 
festival slots, ‘Celestina’ being on 
Radio I... are these things that have 
an effect on the way you write? 
Ethan: “No?’ 
Is it some thing you shy away from? 
Alice: “We’re really, like, grateful when 
anyone shows up. But it would be cool 
if it was, like, 20 people. We’re just 
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lucky that we don’t have to get regular jobs. Because 
I don’t think anyone would hire me.” 
Was there anything that you yourselves thought, 
‘Woah, this is exciting, this is a real departure 
for us? 
Ethan: 'Its more about capturing a feeling than 
anything else. I feel like we’ve captured that feeling.” 
Alice: “We’ve gone through songs, like, five times over 
to make sure that we maintain it.” 
What is the feeling that you were trying to capture? 
Ethan; “It’s coo personal, I would never talk about ic?’ 

You get the idea. They do also tell us, most 
interestingly, chat Alice has written all the music 
for one s ong on the album. Ethan i nforms us 

their label had instructed them not to talk about titles 
—which is odd for a man who said he didn’t care when 
the last album leaked. But we learn from band associates 
that other song names include ‘Sad Eyes’, ‘Child’, ‘I Will 
Hurt You’ and 'Never Been Touched’. 

WE LO 
ALBUt a 

An update on CC’s 
mooted rarities work 

In oni la^t interview with 
the band back in January 
Ethan spoke about the^QA 
possibility of putting outthew 
raft of extra tracks recorded 1 
around the time of their 1 
second al bum, as a special 
edition release. Fans are keen 
to see the likes of ‘Mute; 
‘Escape From My Ontario1 and 
Young Love’, as well as 
recorded versions of live fan 
favourites as Yes/No; 
‘Exoskeleton’ and Why Do You 
Cry Every Time I Flick You’, 
released as perhaps a ‘Crystal 
Castles 0’ compilation of early 
demos and/or a special edition 
of both albums. We ask Ethan; 
if tie plans to put out a 
collection of unreleased songs. 
“A collection of rarities?” he 
says. ‘Yeah. Maybe in the 
future.” So there you go. 

After the meet up, we get to listen to 
‘Plague’ and ‘Sad Eyes’. The former is 
dominated by ominous, church 
organ-1 i Ice stabbi ng chords that give it 
the intensity that many have termed 
‘ravey’ (Ethan, unsurprisingly, does not 
agree with this terminology). If not 
exactly smooth around the edges, its 
tone is somewhere between the glossier 
sound of ‘Celestica’ and the manic 
energy of‘Baptism’, Alice’s vocal 
alternately a tortured sob and a soft 
croon that’s a Imo st un recognisable. 
‘Sad Eyes’ has a gothic trance feel 
that gives way to a soft, poppy verse -
again, it’s towards the accessible 
end of the CC spectrum. Their albums, 
though, have always paired gentler, 
beautiful tracks with more brutal 
moments, and these two songs could 
well sit alongside others that sound 
like a fox in a cement mixer. 
We’ll just have to wait and see. .. 

FÍFíf: FOflEÄff: iateSeptemöef 
^ODtOrHAanKaHi 

UKEN: Nothing online yet - check 
live dates at NME.COM/artists/ 

ctystal-castles 

r 
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YEAR’S MOST ROCK’N’ROLL 
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“THE MOST IMPORTANT 
COMEBACK Of 2012” 
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The way they frazzled brains with their 2010 debut, makes the prospect of Tame Impalas new 
album ‘Lonerism’ more exciting than all the others in this issue, argues NME’s Matt Wilkinson 
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While Muse, Bloc Party, The Killers and 
co are busy concentrating on bagging the 
next gold disc, Tame Impala's concerns 
for their new album are somewhat more 
primal; make a weirder, better, more 
fucked-up beast than anyone would 

Kevin has a little 
lie down before | 

recording theH 

next drum parti 
mí 

y 
ki 

dare expect. And that’s saying something, because the 
Aussie four-piece - led by studio whizz Kevin Parker -
have toured their fantastically brain-frazzled debut 
Innerspeakei? almost incessantly since it came out in 
the summer of 2010* when they played at London's 
Heaven venue last year, every single musician of 
psychedelic worth at present » from The Horrors and 
Serge Kasabian to Klaxons and Noel G - turned out and 
took notes. So, for me, their return this October with the 
follow-up ïs the most important comeback of 2012. 
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rLONERISM’ UNCOVERED 
“I knew it was gonna be a whole lot more indulgent 
and decadent. And less restrained. I was like, Tuck it, 
I can’t be bothered* I don’t hold back from 
doing crazy shit any more...’” 
It’s just about midnight in Perth, Australia, and Kevin 

Parker is getting agitated. “I already feel like this is the 
album I’ve always dreamed about making? he says of 
‘Lonerism’, the new Tame Impala album. “If the last 
album was like a sponge held under the 
tap for a second? Kevin continues, 
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“then this one is a sponge held in fluid 
for absolutely ages. It's taking it to the 
next level.*, making it heaps more..* 
I don't know what the word is. .? 
Squclchy? 
“It isf And it's so ridiculous it's 

untrue. It’s dripping with whatever 
that fluid stuff is? 
He’s right too — the tracks we’ve 

heard, including the epic space-rock 
of Tree download Apocalypse Dreams', 
the freaked-out, fiink-laden Te Above 
It' and the George Harri son-meets-
Portishead trip that is Teels Like We 
Only Go Backwards', showcase a far 
broader span of songwriting and 
craftsmanship than has been 
associated with the band before now. 
We're talking about numerous pop 
choruses, keyboards that sound like 
choirs, Dylanesque melodies, Beach 
House backing vocals, a T. Rex song 
that Marc Bolan seemingly forgot to 
write himself CElephantj and lashings 
-serious lashings - of retro-synths. 
"I used to be obsessed with making 

weird electronic psychedelic music 
with strictly band instruments? Kevin 

TtHf IMAL* 

^¿Üä 

|7WF MME! 
IffEHW J 
'How did they get 
I that lo-fi sound? 

KEVIN: “The piano on^ 
'Apocalypse Dreams’ is 
literally the piano take that 
Jay [Watson, bandmate] did 
when we were drun k and 
stoned and he was showing 
me these chords. You can 
hear the metronome in the 
background because we 
couldn't even be bothered 
plugging in the headphones/-

Time rmpafa; 

Kevin, Jay,® 

pom and Wide 

explains. “But finally I just got sick of 
restricting myself so I started to really 
indulge in all these magical things, 
collecting synthesizers and other more 
weird instruments? 
O ne thing that hasn’t really changed 
from the ‘Tnncrspcakcr' days is the way 
‘Lonerism’ was made. Practically the 
whole th i ng was wri t ten , recorded a nd 
produced by Kevin, in a manner that 
makes the title somewhat apt, “It was 
just me in the studio in my house in 

the other guys’ 
other bands. 
But that’s the 
thing - with us 
there's never 
any priority 
given to the 
one that's 
the most 
successful. It's 
more like the 
one that's the 

r 

? J 

? 

Perth mainly” he explains. “I converted = most fun at the time that we’ll 
one of the rooms into ‘the studio’, 
I piled all my gear in there and I didn't 
come out for long periods of time. It 
was my little den for about two years? 
Only ‘Apocalypse Dreams' bucks that 

trend, having been co-written with 
multi-instrumentalist Jay Watson. He, 
along with bassist Nick Allbrook, has 
recently been maki ng waves in the UK 
with his Qt&er band Pond. “I’m with 
those guys all the time so I get all the 
goss about hew they re doing? Kevin 
says, “and I guess it will be a test now, 

give priority to? 
‘Lonerism’ is already squaring up to that particular task 

pretty well. “We’ve been rehearsing hard and having all 
this crazy new shit on it means we’ve gotta somehow do 
it live? Kevin says. “But it's been sounding awesome. 
We're not rising any of the backing tracks -1 kinda hate 
that stuff— and, basic ally I'm really fucking excited? 

TITLE: 'Lonerism'RELEASE: October S 
PRODUCER: Kevin ParkerllSTEN: Download ’Apocalypse 

Dreams’ free via KME.EÕM/artists/tame-ímpala 
with Tame I mpa I a and Pond, an d even ■ 
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[The lût describe 

recording sessions 
fas “a good lãliriT 

5 THINGS WE’VE 
LEARNED 
FROM ‘COEXIST’ WeVe had a sneakpreview of The xxs second 
album, ‘Coexist’, which finds them growing up, 
branching out and breaking hearts 

1THEY HAVEN’T ‘GONE DANCE’ 
For all the chatter about this being 
a dance-inspired album, there’s no 
bold new direction. While there 
are certainly some heavier, house 
and dubstep-in spired moments, 

The XX have stuck with what they do best: minimal 
beats, sparse guitars and pillow-soft harmonies. 

2 THEY’RE LOVED UP... And it’s for real. “Every day Em learning about you/ 
The things that no-one ehe sees/ Being as in love with you as 1 
am*\ Romy Madley Croft coos on opener Angels1. 
While there’s still elements of the teen angst and dark 

romanticism of their debut5 lyrically it’s all much 
more grown-up. 

3 ...BUT THEY’RE STILL KIND OF HEARTBROKEN 
Oh come on, what did you expect, Hugh Grant? 
There’s still plenty of romantic turmoil on 'Coexist’. 
Youll be reaching for the Kleenex with "Sunset’ -
“I always thought it was sad, the way we act like strangers/ 
After all that we had, we act like we had never met” Romy 
and Oliver Sim sob* 

THEY’RE MORE CONFIDENT 
Romy’s hushed vocals have taken on a more 

forceful tone, w hile Oliver positively swaggers through 

‘Fiction’, bellowing "Afy heart is beating in a different wayn 

with a rasping roar over jagged guitars. 

5 JAMIE’S STEPPED IT UP Jamie Smith just gets better and better. The 
production of "Coexist’ is super-slick, and he’s not been 
afraid to experiment in places. It’s ‘Swept Away’ where 
he really comes into his own, with a full-on dance romp. 

HUE: Wist'MlMSEO: Septemöer» 
PRODUCE/?: Ffie Jamie Smith 

LISTEN: Hear ‘Angels1 via NMLCOM/artists/tbe-xx 

« « * * « »««*»•««««*«*• e * « • « c • * * « • e « * « * « » * • ■ * » « • • * « • • 

THE EVOLUTION OF ‘BABEU 
Mumford & Sons’new album ‘Babel’was born on the road - the 
band explain how touring has slapped their new sound into shape ». 

5, 

^9 

LOVER OF THE LIGHT 
Th's boisterous bluegrass banger 
has been a regular in Mumford & 
Sons' live sets for at least two and 
half years already. 
“With lover Of The Light’, people 

—— would say to us s 'Oh, I can’t wait to 
hear that chorus on record’” says keyboard player Ben 
Lovett. “But what they really meant by that is they can’t 
wait to hear what they've already heard* Hut the songs 
gradually change - we push them into places that feel right 
for the four of us* We’ve actually taken a few of the songs in 
quite different directions.” 

WHISPERS IN THE DARK 
“We were playing 'Whispers In The Dark' before 'Sigh No 
More’ had even been released/' explains banjo player 
Winston Marshall of this song, which started its musical 
life as afulbon firecracker, complete with thrashy riffs. 
However, could this be the song that keyboard-player 
Ben Lovett was talking about when he told us “one of 
the songs was first played as a rock’n’roll song, and it’s 
now the quietest moment on the album"? 

GHOSTS THAT WE KNEW 
The delicately harmonic 'Ghosts That We Knew’ has been 
knocking about in various forms since autumn 2011, 

“We’ve broadened our minds a little bit more,” explains 
frontman Marcus Mumford of th e towering 'Babel' material 
“There’s a slight loss of innocence, of the purity of the four 
instruments, but to us it sounds better. Also, our harmonies 
have got better." 

HOLLAND ROAD 
Uploaded by fans last year as the acoustic 'Home’, the 
magnificently moody 'Holland Road”s name change makes 
it seem a whole lot more British, despite the fact that the 
band has spent so much time in America. 
“We’re proud to be a British band," states Ben* “ When we 

were talking about where to record the second album, the 
decision to record it in the UK was unanimous* It's part of 
our roots, it’s our home soil, it’s where we came from*” 

BELOW MY FEET 
Debuted during their 2010 tour as a nameless newie 
with Winston on guitar and Ted Dwane on electric bass, 
at their recent Gentlemen of The Road Stopover festival 
in Huddersfield, 'Below My Feet’ made for the rowdiest 
standout moment 
“We tried some stuff live - some of it’s been really 

successful, some of it hasn't,” says Ted of the process 
behind 'Babel'* “But the weak songs make themselves 
apparent really quickly." 'Below My Feet’, you’ll be happy 
to hear, is as strong as a massive bloody ox. 
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a meeting withy 
their accountant 

rme îàfieF Septemfier 24 
PRODUCER: Markus Dravs (Arcade fire, Coldplay) 
LISUN: Head to NME.COM/blogs for our roundup 

of Hie best live recordings of ‘Babel’songs 
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TRACKBYTRACK. 

“IT SOUNDS LIKE A sï 

s 
UM BURTON FILM...” 

1 W 

J 

JF* 

• 

• From Mexico to Glasgow to Las Vegas via ancient South American rituals - singer/guitaristAlex • 
J Trimble takes us on a journey through Two Door Cinema Clubes new album, ‘Beacon’ J 
■ * 

• i» « • * * e « « e « • « * « • • * • • » « » e * a * • « « « * » * » • • e * • ■ ■ • • e a » * « » e ■ e « e « * « • a « « » « » « « » * * « e » « » * * » «»«■■«••« « 

NEXT YEAR 
Electronic bleeps give way to necdly guitar chops 
on this driving opener 
Alex: “It was one of the first new ones we put down on 
the record after ‘Handshake’, ‘Sleep Alone’ and ‘Settle1, 
which were written quite a long time before that. It’s a 
song for friends who we never see.” 

HANDSHAKE 
Bombay Bicycle Club-ish vocals lead into a 
typically Two Door indie-dance heavy-hitter 
“This was the first song we wrote post- Tourist History’, 
back in September 2010. We played it live the week 
after we wrote it and it’s just stuck with us” 

Akx adds sMTiel^,^ 
Hammer Horror-stvfe 
"PAPADA DAAAWr J 
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WAKEUP 
Funk meets Foals as layers ofguitars pile up 
“It’s got a Theremin on it! When we came into the 
studio, Jacknifc [Lee, producer] asked, ‘Have yougpt 
any goals for this record?’, and I said, ‘I want to play a 
Theremin’, so the next day he bought one.” 

SUN 
“Ocean blue... what have I done to you?” Alex 
croons on this touching number 
“This almost never became a song. I had the chorus 
hook lying around for months, bur I didn’t propose it to 
the band because I never thought it would be a Two 
Door Cinema Club song. It swung so much and it kind 
of sounded like a ’40s or ’50s jive thing. But they liked it. 
and it became this weird, hip-hoppy, 
Motown-y song.” 

SOMEDAY 
The speed’s cranked here for the 
most immediate dancefloor filler 
of the album 
“This was the last to be fully finished. 
Sam returned home, Kev went on 
holiday and I set off on a road trip. 
I wrote the lyrics while on that and 
came back into the studio the day 
before I went home and recorded it. 
I went around California, out into the 
Nevada desert, to Las Vegas, lost a lot 
of money and then went back to LA.” 

SLEEP ALONE 
The shiiffly, urgent single — as 
heard at last summers fis ties 
“This song was written in Glasgow. It 
came out of a load of weird dreams rd 
been having, and I started thinking 
about dreams and researching dreams. 
It was plaguing my mind, so I wrote 
all the lyrics about that. Then the 
music came out in about a day.” 

[ J 
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I 

Srrtakfn’ ‘Beacon*:’ 1
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THE WORLD IS WATCHING 
(featuring Valentina) 

Valentina’s layered vocals add a 
hazy pail to Two Door^first duet 
“I was writing the words in LA, I wrote 
them in one night and as soon as I did I 
knew there had to be a girl singing them 
with me. We’d discovered {London 
singer] Valentina through ‘Gabriel the 
track she did with Joe Goddard/’ 

is something that 
we’d. never really 
attempted 
before. It’s us 
trying to push 
ourselves co see 

i ► 

how big a sound we could get.” 

Vi 

4 

|WD00ff31 
NEW ‘BEACON’ 

Where did that 
name come from? 

ALEX: “The song ‘Beacon’ h 
the reason the album’s 
called ’Beacon’. It’s about^B 
longing for a place or a 
person or a point in time or? 
point in life, and it symbolised 
that for all of us* It’s the 
perfect doser for the record? 

SETTLE 
Melancholy in tone but euphoric in 
sound - an album highlight 
“‘Settle’ almost came together in a 
sou nd check. Sam wras playing this kind 
of Celtic riff and we just started 
jamming, then we took it home and 
worked on it. It’s the most melancholic 
song on the record. It’s about the first 
time we moved to London and we had a 
horrible little fl at — it just wasn’t a nice 
।_ j_„ i_» 

SPRING 
The sound of Two Door expanding 
- watch your backs, Arcade Fire? 
“It’s a slow song that builds all the way 
through and becomes quite epic, which 

PYRAMID 
Shins-y vocal swoops give thispowerful bluster 
“This is kind of a spooky, weird little number. It starts 
off with this guitar hook that sounds like it should be in 
a Tim Burton film or something. It’s got weird lyrics 
influenced by a day we spent in Mexico. We went out to 
the pyramids and performed ancient rituals.” 

BEACON 
Alex sings about “the light that never dies” on the 
reflective closer 
“It’s a very open song and it encapsulates the feeling of 
the album. There’s a feel ing of distance and longing 
coming and going throughout the record?’ 

nïlK ïeaœn^HMSKSepiemterJ 
PÄODÜffR: Ja« íee (IK) USO: Mear 'Steep 

Alone’ via NMEXOM/ariists/two-ifoordnema-club 
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“IT’S FUCKING « 
HARD TO WRITE 
GOOD POP SONGS” 
Bat For Lashes’Natasha Khan spent two years away from the spotlight, strivingfor normality. 
And, she tells Alex Denney, its made her approach her new album in a nakedly honest way 
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 think he’s all of the men I Vc ever known!” laughs 
Natasha Khan of the butt-naked, 10-stone 
weakling draped over her shoulders in a fireman’s 
lift pose for the cover of her new album, ‘The 
Haunted Man’. 
Our hung-up gentleman isn’t the only one in his 

birthday suit. As you can see, the Bat For Lashes 
mainbrain’s own modesty is preserved only by a choice 
arrangement of limbs that could be plucked from the 
school of Austin Powers hide-the-sausage amusement. 
Almost, but not quite. Because the stark black-and-

white image — shot by NYC photographer Ryan 
McGinley — also points to a newfound directness of 
approach in Khan’s songwriting- one that’s a far cry 
from the overstuffed symbolism of ‘Two Suns’, her 
mystically-attuned second album from 2009. 
Coming after an album that saw Natasha symbolically 

split herself in two to portray a dark period in her life, 
it’s a relief that ‘The Haunted Man’ comes described by 

“THERE’S LOT OF HEALING AND 
PUTTING THINGS TO REST” 

NATASHA KHAN 

its author as a “healing” record. Drained after wrapping 
up tour commitments two years back, Natasha threw 
herself into all manner of domestic activities — 
gardening, raising a k itten, teaching kids — to help 
strengthen her grip on normality and rid herself of the 
unhelpful notion that “your life needs to be crazy or 
you can’t write anything”. 
It worked, says Natasha, and one new hobby wound 

up inspiring the album, “There’s been a lot made o f my 
multicultural background,” she says, “but actually I grew 
up in England with my English mother for the most 
part. Sol started thinking about the place and what 
it means to me. I started exploring my ancestral roots, 
and doing these drawings of my English ancestry” 
Natasha coupled her learning with a steady diet of 

old folk tunes and wartime films of the stiff-upper-lip 
variety by the late Oscar-winning director David Lean 
(Ryan's Daughter was a f avourite). Finally, the songs 
began to flow. 

T’d been thinking a lot about relationships and how 
patterns trickle down the generations,” she says. “And 
how sometimes you’re subconsciously behaving in ways 

— ‘A 11 Your GokPs lithe dancc-pop recalls Little 
Dragon, while ‘Laura’ is an already classic-sounding 
piano ballad charged with electricity: You're the tram 

that have a lot to do with 
your DNA. I went back 
and looked at marriages 
in the family to see how 
they had worked out, 
how many people 
had been divorced, 
just looking back and 
finding these patterns 
of behaviour.” 
Were you struck by 
the parallels with your 
own relationships? 
“Definitely. It was 
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uncanny. I mean, I’m 
in my 30s now, and 

; I want to have successful 
relationships so it’s like 
you’re thinking, ‘ What yT- '' 
do I need to think 
about so I don’t end f 
up repeating these I 
painful things over E 
and over again?5
“{With this record] 

I really wanted to go back in time 
and write songs about experiences 
that my grandmother might’ve had 
when my grandfather was away at war, 
or that my mum m ight’ve h ad with 
my dad... There’s lot of healing and 
putting things to rest; just being kind 
to the people who’ve done you wrong 
because thc/ve been unconscious in 
what they’re doing.” 

Signs for the October-slated 
album — which features input 
horn Beck, TV On The Radio’s 

Dave Sitek and Portishead’s Adrian 
Utley — are good. Natasha tells us 
she’s been honing hcr songerait in 
recent months (Tt’s fucking hard to 
write good pop songs”), and it shows 

WAKED 
¡AMBITION 
(Natasha explain* 
that album cover... 

p‘There’s been a lot uf^| 
magical; symbolic visual 
stuff going around latelyW^ 
and I started to feel like îtw 
had been overplayed a bit. V 
I really love Ryan’s ■ 
[McGinley, photographer] I 
work, and really wanted to | 
strip things back in honour of 
women like Patti Smith; just 
these raw, honest women. 
1 had no make-up on, it’s just 
me and my haunted man!” 

t 

■ 

that crashed my heart/Youre 
the glitter in the darh/Ooh, 
Laura, you're more than a 
superstar'. The title track, 
meanwhile, makes clever 
use of a male voice choir 
whose echo was captured 
in highly unusual, 
circumstances. 
“We recorded the voices 
and used an amp to 
project the sound over 
a canyon near where we 
were recording in Italy” 
laughs Natasha, ever 

M ski lied at putting pure 
surrealism to practical 
good use. “With that song 
and ‘Lilies’ I was thinking 

! about my grandmother, 
; [but] I was also inspired 

by Ryan's Daughter because 
- it’s abou t a woman who’s 
L stuck in this Irish village 

by the sea,, and she waits 
for this soldier who comes over the hill. 
I used that as a visual inspiration to 
talk about women waiting for men 
in a symbolic way whether it’s in 
war or with someone who’s not 
there emotionally.” 
That’ll be our haunted man again. 
Not too long until he shows up. 

TITLE: ‘The Haunted Man’ 
RELEASE: October 15 

PRODUCER: Natasha Khan, Dan 
Carey (NIA, Hot Chip), Da vid Kosten 

(Everything Everything) 
LISTEN: Near ‘laura’ viaNME.COM/ 

artists/hat-for-lashes 
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THE BIG OPINIONS ON THIS WEEKS IMPORTANT RELEASES 
Edited by Tom Howard 
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unfettered sentiment and, yes, in the classic 
Gaslight Anthem tradition, the story develops 

ï as Br i an and b eau make out again st a car on 
Mulholland Drive, while the radio plays and 
Fallon quotes Bruce Springsteen. Hey, if it 
ain’t broke.., There’s even more endearingly 

I butch slushiness on ‘Biloxi Parish’, which is 
[ about as soppy as y ou can get wh ile under the 
cosh of a wailing, Slash-worthy riff from Alex 
Rosamilia’s guitar 
Travelling to Nashville to record the album— 

[ a city cu r r ently cl awing back its mu sic al 
I heritage from the fists of Taylor Swift and her 

TAT’S 
YOUR 
LOT! 

Brian Fallonas 
musical skin-ink 

U 

K f 

GASLIGHT 
ANTHEM I 
HANDWRITTEN MERCURY 
The New Jersey rockers are still in thrall to their heroes, but on 
their fourth albumfrontman Brian Fallonfinds his own voice 

JOE STRUMMER 
Fallon has a host of 

punk tattoos, Including 
a copy of the famous 

Manhattan mural of the 
late Clash frontman on 

his arm (above)* 

THE BOUNCING SOULS 
Some of his earliest tats 
are t ributes to other 
New Jersey ban ds .“I 
have about five, and 
tin ally I got on e from 
Bryan [Kienlen,bass], 

so an actual Soul 
tattooed me ” 

BM®« 
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D
enim smeared with car 
grease. A tatty vinyl copy 
of Bruce Springsteen’s 1978 
classic ‘Darkness On The 
Edge Of Town’. A tub of 

pomade and the buzz of a burly tattooist’s 
needle. You think you know New Jersey 
heartland punks The Gaslight Anthem, do 
you? Sure, you can still smell the engine oil 
and sec the neon of a small-town liquor store 
flashing in the distance when you listen to 
‘Handwritten’. But on the New Jersey quartet’s 
fourth album singer Brian Fallon has torn his 
gaze from nostalgia-driven replays of American 
Graffiti and directed it in on himself to make 
an. album, about love, both lost and found. 
About what’s happening in his heart, guts and 
bal Is j rather than the view from the driver’s scat 
of his vintage motor. So it’s no surprise that the 
album is a beefier and more emotionally brutal 
offering than 20refs glossy, E Street-shuffling 
‘American Slang’. 

Strapping opener is a 
masterclass in how to begin an 
album. An impeccable three-and-
a-haif minute dose of shuddering 
ro ck hrq 11 wh ich coun te rba I ancc s 
winso me longing with a kegful of 
homebrewed passion, it’s a chest¬ 
swelling tribute to the way your 
mates and music are always there 
to help when it comes to getting 
over your ex. 
‘Handwritten’ still boasts the band’s 
trademark shimmering six-string 

HOT WATER MUSIC 
These guys get a 

heads-up, too* Last year 
Fai I on ton red with H WM 
frontman Giuck Ragan 

on th e acoustic 
Revival Tour 

SHAI HULUD 
The classic Florida 
hard core band also 
make the grade* 

ilk with the help of Jack White— 
shows The Gaslight Anthem are 
keen on upholding a historically 
rooted kind of Americana. It’s 
this that sees them drawing a line 
back to some of the city’s former 
residents, like proto-punk Johnny 
Cash and the ki ng of hard-livin’ 
heartache Hank Williams, both of 
whom can boast some subtle sway 
on ‘Handwritten’ in both delivery 
and content, as displayed to full 
effect on the candid and affecting 
Too Much Blood’. 
A t Na shvi 11 c’s Bl ackbird S tudi o, 

the four-piece joined forces with 
producer Brendan O’Brien, 
whose metal-friendly background 
includes stints working with Pearl 
Jam, Incubus and Audtoslavc, 
as well as post-millennium 
Springsteen, The result is a weighty 
collection of tunes that toughens 
up the band’s predilection of a 
softly rendered. Cure-indebted 
jangle and nudges the harder edges 
of Green Day’s stadium punk as 
well as slipping in a Ronettes drum 
roll and a titular wink to the Pixies 
on ‘Here Comes My Man’, and 
despite the album’s mostly mushy 
subject matter, Fallon sounds more 
fired up and ferocious than ever 
before. His renewed vigou r can 
perhaps be put down co the creative 
coup that was last year’s Horrible 
Crowes project, in which he and 
guitar tech Ian Perkins indulged 
a passion for the gruff, shadow-lit 
balladry and blues of Tom Waits. 
Sparse album closer ‘National 

Anthem* leans more towards 
the Crowes’ sound, and is wildly 
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embellishments and introspective lyrics, as 
honed on their breakthrough second album 
‘The V? Sound"- just try out the pulsing "Mae’ 
for a devastating combination of the two. But 
on ‘Mulholland Drive*, Fallon ups the ante 
with some epic romance, as the object of his 
affections offers up such ominously intense 
statements as 'Tdjust die if y ou ever took your love 

It’s emo in the truest sense, a display of 

different to anything else on the record. 
Featuring a velvety voiced Fallon crooning over 
understated strings and wide-open freeway 
flamenco, instead of invoking his more obvious 
idols, here it’s Bob Dylan he conjures up. Yet 
despite his continued, gracious nods to a host of 
mu sica 1 gr a ndmaster s, on Tria nd written’ 
B dan Fallon’s show! ng more of hi s true 
self than ever before. Leonie Cooper U 

BEST TRACKS: ‘45’, ‘Mulholland Drive’, ‘Biloxi 
T Í 

Parish’ 



DELILAH 
FROM THE ROOTS ÜP ATLANTIC 
RFJ3H Bo m Pal o m a Stoecker - but the re’s KhPmI clearly only room tor the one Paloma in 

th is game - the re-handled Delilah’s 
b es t known for bringing a b it of 

humanity to Chased Status’ blowhard stadium 
dubstep. Producers Science, Ballîstîq and LV sneak 
some of those bassy shadows into this debut but 
Delilah's heart belongs to mid-’9Ostrip-Iiop, her 
voice betrayingan Ella Fitzgerald crack over the 
swerving strings and muted beats of Insecure’ 
and 'Never Be Another’. studies in tasteful stasis 
are her thing, and tracks like 'Breathe’ and 1 Can 
Feel You* have all the impetus of a doorstop, but 
nevertheless, Delilah’s tone can be gorgeous. 
Whenshefinds quirky middle ground between 
Lykke Li and Regina Spektor on 'Only You', covers 
Minnie Riperton’s Inside My Love’ with gossamer 
delicacy or caresses the sweetest melody over Nils 
Frahm-like keys on 'Shades Of Grey’, she sounds like 
an Emeli Sandé that’s act ually worth all the 
trouble. Matthew Horton 7 
BEST TRACK: 'Only You’ 
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OUTER SPACE 
OUTER SPACE II BLAST FIRST (PETITE) 

Having reinvented cosmic psychedelia, 
.Í * z the post-noise quasi-collective 

consisting of Emeralds and OPN are 
largely credited with saving music 

from an endless procession of retro reruns. So 

Taces To 
TSQmes... 
What the 

re vie wers are 
doing this week 

ï ‘»V 

REVIEWS 

would it be controversial suggest that, three years 
o n, the f utu rist wü nd er k in d er h ave been treading 
water of late? Would that be a bit like criticising 
postwar Einstein for being less 'geniusY? Atany 
rate, an air of been-there-done-that permeates 
'Oute r S p ace 11’, the so Io de but from Emeral ds’ 
John Elliott who here adds little to the scene's 

KYLA LA 
GRANGE 

radical advances. Mostly it’s the Cluster-cribbing 
■Vanishing Act' and 3332"s Brad Fiedel-esque 
modulations that point to idea-recycling, while the 
Eno-esqueT is merely ’80s nostalgia. Of course it’s a 
frequently pretty album - see especially IP’s noirish 
horns or 3332"$ synth strings. But only on 'Liquid 
Systems Functions', with its industrial] sonar and 
bubble-rhythm, does it really feel progressive. 
Otherwise, this is a step sideways for America’s x 
most visi on ary. Hector Fernandez O 
BEST TRACK: 'Liquid Systems Functions’ 

HENRY BARNES 
"'Hello Nasty’ got its 
bi-annual spin this 

week. Inspired by the 
cover art, I ate a lot of 

tinned fish.” 

j 

ASHES Sony 
Hammering this singer’s simple peg into a drama¬ 
queen-shaped hole gilds the lily to unpleasant effect 

The rise to fame of 
Watford native Kyla La 1 
Grange begs the obvious = 
question: do we really t 

need anoth er big-voi ccd , : 

stlly-frocked popstrel j 
bothering award shows 
and airwaves for months Î 

VARIOUS 
BASS CULTURE? BOSS SOUNDS/THI S 
TOWN IS TOO HOT!/M ASH YOU DOWN/ 
WHEN REGGAE WAS KING NASCENTE 

The time is now for you to spend a day/ 
week/month going thro ugh each and 
every one of these four Bass Culture 
compilations across eight discs. 

Afterwards, you’ll know more than you knew there 
was to know about the development of ska, 
rocksteady, dancehall, reggae, roots and dub 
between 1968-1985. This is a good thing. Go beyond 
Bob Marley and get on down to Lee 'Scratch’ Perry’s 
The Upsetters, to early Gregory Isaacs, to Burning 
Spear. Classic tune after classic tune expose the 
heart, soul and riddimof Jamaican culture, and take 
you back tn time to work out where the music you 
I i sten to now came from .Think Dízze e o r Wil ey or 
Roots Manuva would exist without this stuff? Think 
dubstep would even be a 'thing? Think Jamie xx 
would go so deep? Think Ian Brown would’ve smoked 
so much dope or invited The Wailers to play at q 
Heaton Park? No freakin' way. Tow Howard Ö 
BEST TRACK: Toots And The Maytals -
'Pressure Drop* 

KRISTIAN DANDO 

a 

"I got a slice of the Bloc 
fallout action at XOYO 

(Oneohtrix Point 
N ever’s experi m entai 
Canadian soundscapes 
were particularly, er, 

'challenging’)” 

TOM HOWARD 
"I saw the LCD 

Soundsystem filmJate 
BBQ beef. I heard the 
new xx album. I went to 
BBK in Bilbao J came 
home. I went to bed.” 

to come? I mean, really? It’s like any female 
musician who’s lucky enough to shoot to fame 
is instantly indebted to earn her keep by 
making as loud a racket as humanly possible. 
Perhaps the mainstream media find it hard to 
comprehend the very concept of a 'female 
musician’ unless she’s trussed up in tinfoil, 
liberally sprinkled with peacock feathers and 
hollering long and hard about how much of a 
crazy animal she is. But I sure hope not. 
In any case 'Ashes’ is, for the most part, 

heavily predictable fare. Opener 'Walk 
Through Walls’ is depressingly formulaic, with 
a smidge of Arma Calvi in the swi rling guitar, a 
pinch of Florence Welch’s drama on the 
G/ee-scyle major key chorus and a whole lot of 
Kate Bush in the vocal acrobatics. The overall 
effect is an inoffensive mum-rock ballad to 
haunt diet food adverts and Radio 2 playlists. It ¡ 
brings us to Ashes” biggest problem: like many i 
albums of its ilk5 it is over-produced to the 
extent good music is ruined. 
Take the s ong 'Courage’, which , i f 1c fc to 

gestare naturally, would surely have 1 
materialised as a fairly inoffensive, cutesy [ 
country ballad. But after a bout of over-
enthusiastic studio tinkering courtesy of 

producer Brett Shaw (Eliza Doolittle, Viva 
Brother, Ed Sheeran, and other delights) it 
emerges as a sticky, reverb-drowned mess, with 
slapped-on choral sections and thudding drums 
attempting to- synthetically induce a climax 
which Kyla’s simplistic songwriting clearly does 
not naturally accommodate. Likewise the Tori 
Amos-lite piano ballad To Be Torn’ isn’t quite 
as impressive as the thunderclap drums and 
witchy reverb accompanying it seem to think. 
It’s as incongruous as seeing a stick figure 
framed in ornate gold leaf. It sits on the album 
like a noxious, sticky film, asphyxiating any 
organic talent that may threaten to surface, and 
turns it into an immature-sounding 13 tracks, 
as synthetic as any label-made girl band or 
Frankenstein’s Monster-esque Cowell creation. 
AH is not lost, however, as the album’s sparser 
moments and Kyla’s great Day trotter session 
can attest. She could be perfectly lovely if toned 
down a smidge. Upcoming single 'Vampire 
Smile’ may use melodramatic 7w^gi6i-ish 
metaphors to describe a parasitic relationship 
ÇPm a vampire smile, yotfU meet a sticky end!Pm 
here tryingnot to kite your but the slight 
acoustic strumming suits Kyla’s hushing 
voice - until a wall of ermgey vocal vaunting 
spoils it all And ‘Heavy Stone’ may have been 
needlessly souped up, but the prettiness 
is at least reta ined . Le t’s just hope Kyla 
sluices off the studio gunk next time 
around. Katherine Rodgers 

BEST TRACK: Check our her Day trotter session, 
it’s actually pretty good 

28 July 2012 NME 43 



REVIEWS 

î 

¿l’ 

NECRO 
THE MURDER MURDER KILL KILL EP 
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Some say veteran NY producerand 
■death rap’ pioneer Metro is a sick man -
indeed, earlier this year he j 0111 ed t hat 
exclusive club of modern artistes cited 
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SEARCHINGlí_ 
FOR SUGAR MAN 
STUDIOCANAL 

The story of Sixto Rodriguez, a lost talent who became a 
hero to a new generation of fans in South Africa 

FILM 
OF THE 
WEEK 

9 3? 

m I”) < 

Tfyou’vc ever heard che music of folk dude | 
Sixto Rodriguez j youTl know the Sugai’ Man | 
- the spectral drug dealer at the heart of the 
Mexican-American songwriter’s best-known 
track of the same name. Via Rodriguez’s sparse 
acoustic gu itar and vocal , the Sugar Man | 
slips his customers horror, salvation and false 
friends, as well as drugs. At the song's end a 
woozy whistle from the guitar searches for new 
highs and ge ts lost up there. And it’s up there 
where the singer has b een hiding, according I 
to Swedish director Malik Bendjelloul, whose 
reality-stretching. documentary Searching For 
Sugar Man tells Rodriguez's remarkable story 
B endj el louis version of the u rban legend ru ns | 

likes this: in the late 19 ó os a charis matic young 
songwriter call cd Sixto Rodriguez appears in 
Detroit, fully formed as a voice, but desperately 
shy onstage. He cuts two records of tuneful 
i nner city protest songs - "Cold Fact’ (1970) and I 
doming From Reality’ (1971) - but both bomb, 
leaving him co slide back to the urban grind his 
records railed against. Meanwhile, unknown to 
Rodrigue z, ‘Cold Fac t7 has become a hit among 1 
the an t i-apar the id movemen t i n Sou th A fri ca+ 1 
It7s snuck through the cou ntry7s tight media I 

regulations and wowed progressives in frank, 
forceful style (“How could this guy ask how 
many times we*ve had sex?!” marvels one fan), 
lake the LA Latino community’s fascination 
with Morrissey, or the otherworldly success of 
Billy Ray Cyrus in the Philippines, the songs 
take root against the cultural odds. With no 
information on the singer who was suddenly 
part of their struggle, South Africans speculate 
about their new idol. The rumours are rich and 
varied, but they all agree that whether by bullet, 
fire or heartbreak, Rodriguez was dead* Until, 
that is, a couple of diehard fans decide to dig 
into his records and tease the truth out of 
the grooves. 
Stories like Rodriguez's -mystical, romantic, 

deeply weird - arc the spice to pop music’s sauce, 
even if occasionally they become twisted to suit 
the legend. Bendjelloul plays a little selectively 
with the facts (he neglects to mention that 
Rodriguez had a surge of popularity in Australia 
in the mid-’yos, which slightly undermines 
the singer’s miracle re-emergence in the 
documentary’s third act), but he does so in his 
film's favour, to service an incredible story. 
Throughout the film Rodriguez remai ns 
something of an enigma, but that would only 
be a problem if the film was about him, and it’s 
not really. The driving force of SearchingFor 
Sugar Man is the fans, and their journey from the 
discovery of their favourite singer to the sell-out 
South African shows he plays 3 o years 
a fter ‘Cold Fact’ ’s r eleas e. This d ream-like 
tale belongs to them . He my Barites U 

Best Sleeve Of 
The Week 

Delilah, Trom The 
Roots Up’ 

In a cover worthy of 
Catdvp/irase, Delilah 
spells out her album 
name in the artwork. 

Also, sick tats. 

WnY Sleeve Of 
The Week 

Conor Maynard, 
Contrast’ 

Did you know that when 
you Google Conor 
Maynard's album 

artwork, pics of Justin 
Bieber are returned? it's 

true. Poor Conor: 

NME 28 July 2012 

as an influencing factor in a murder case. Smarter 
people, however, acknowledgethat Necrois merely 
si ck, m an - a p rol i f i c creator of baro q ne thu m p -beats 
and rhymes obsessed with death, porn and Jewish 
activism. His ninth album proper is about as nasty as 
he's ever been - the litany of ugly celebrity shag 
fantasies that is Tm Like Howard Stern' sees to that -
but there is scabrous wit to augment the míe-
brutal ¡sing. This record is sick, but in a good 
way. Pete Cashmore O 
BEST TRACK: Tm Like Howard Stern1

OBERMAN KNOCKS 
BEATCRÕFF SLABS APERTURE 

^

Peo pie s peak seo rnf u 11 y of 'dance m us ic 
y0 u can 't dance to’, b ut so m eti mes yo u 
su sp ect th ey j ust haven't trî ed. 
Venerable Mancunian software wizards 

Autechre get that jibe consistently, despite their 
clear electro and tech n 0 le an i ngs . Well, he r e’s the 
second album by Nigel Truswell as Oberman Knocks 
- he proudly proclaims his Autechre influence, but 
you really can’t dance to his gloopy, acidic assemblies 
of inhuman creaks and thuds. It resembles lots of 
canonical electronic music -just maliciously rewired 
and dragged through a hedge backwards. Useful as 
an instant horror soundtrack, oran insight intowhat 
the recent Actress album would sound like to — 
your grandparents. Afoef Gardner □ 
BEST TRACK: Just pick one at random 

SPECTRASOUL 
DELAY NO MORE SHOGUN AUDIO 
|EE9HH Brightonian duc S pact raSoul’s debut 
I I bu m comes after s ix years of releasl ng 1001 S0UW musiefor a raft of 

drum'n'bass" most respected imprints, 
proving there's a lot more to the gen re than 
braggadocious MCs, dodgy headwear and fluffy 
boots* Returningto the label that gave them their 
f i rst re lease - DJ Fr ict io n's Shogu n Au d i 0 - ‘ Delay No 
More' laughs in theface of those who seek to dismiss 
d'n'b as a creatively bereft, moribund genre, with 
so ulf ul vo cal tu r n s and delicate i nt r i cad es, tern pe re d 
by brutal bass and razor-sharp rhythm ¡estructures* 
This is that rare th i ng i n dan ce m usic - a truly 
complete al bum th at plunges deep into its o

creato rs' souls* Jon Cook o 
BEST TRACK: light in The Dark’ ft Terri Walker 

SEAMS 
TOURIST/SLEEPER FULLTIME HOBBY 

The first half of this scorching double EP 
- Tou r ¡st' - isa wel come re -releas e of 

L older material: fourtracks of slouching, 
melancholic, but light-footed micro-

funk m ad e when Sea ms re located to Berlin (which 
these days is burstingatthe, ahem, seams with 
British expat electronic artists)* The intricate 
melody etched into the lolloping bass line of 
Nachtmusik" is a wonderful thing, but the darker 
material on 'Sleeper' (the second EP) has an eerie, 
slow-mo charm all of its own, and final track The 
Long Wait' steals the show with cascading synths 
that weave a sinister, seductive spell Its brooding 
and beautiful electronic music, and it more than — 
deserves your atte nti on*Mam Corner / 
BEST TRACK: The Long Wait’ 
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THIS WEEK’S SINGLES 

reviewed by NME's 
ISSY 
SAMPSON 

SPLASHH 
NEED IT LUVLUV 

lL< id 
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If this trac k rem i nds you of something, 
well help you out: it's HAPPINESS. 'Need 
It' sounds like getting a week off work, 
finding 20 quid in your coat pocket, 

remembering to bring a bottle opener to a barbecue, 
that 430pm drunk high-point of a sunny festival and 
kissing someone you've fancied for ages, but without 
the awkward ‘What do I do with my hands?' worry. 

U„ùi 
Ä ! 4 

THE ANTLERS 
UNDERSEA EP TRANSGRESSIVE 

The Brooklynites’ lovelorn tales forgo their usual 
passion for an exercise in meandering navel-gazing 

So you’re a chronic sadsack 
whose third album 
('Hospice 0 narrated 
a break-up using the 
metaphor of stomach 
cancer, and who finished 
his follow-up, ‘Burst 

Apart’ with a song about killing a dog— another 
metaphor for a dying relationship. So where 
to go next, eh? 
For The Antlers’ frontman, Peter Silberman, 

the answer is simple. You do what any self-
respecting emo-god would do -get into bed 
and pull the covers over your head. More 
withdrawn, more introverted, more glazed 
of eye, the Brooklynites seem contention the 
listlessly detached ‘Undersea’ EP, to merely 
dream their pain away. A hurt which previously 
was full-blooded and exorcised by raw feeling 
is now suppressed under a blanket of numb 
prettiness and slow-burning Prozac-rock. 
Nobody does exquisite sorrow li kc The 

A n tiers . But where ‘Un der sea’ falls down is 
in their reluctance to organis e their wo es 

j into anything approach! ng a song, preferring 
I instead to meander in opaque s edation. As 

advertised, ‘Endless Ladder’ is an eight-minute 
slog, with fluttering elec ironies and light guitar 

j glane ing off Si Iberman’s vowel-y mewl . And 
! while ‘Zelda’ demonstrates their new-found 
way with texture, it too loiters among sleepy 
guitars and ditzy synths. They’re going for 
bcauti fully understated, but it’s like listening to 
s omeone mut teri ng in the wind. 

I The d awd ling ‘Drift Drive’ inje cts a bit of 
energy with piano, epic trumpet and a gentle 
crescendo, but in the end it’s ‘Crest1 that saves 

I the day Re cal 1 i ng A i r's ' Pl aygrou nd Love’, i t 
! cuts right th rough the bullshit with its towering 
I vocals and relative brevity. Bu t it’s still 

n ot enough to s ave an EP th acs lack i ng i n 
focus, John Calvert 

I BESTTRACKS: ‘Drift Drive*, ‘Crest* 

BLACK METAL 

__ 

Book 
Black Metal: Beyond 

Tfie Darkness 
Writers including IWFs 
own Louis Pattison delve 
into the history of black 

metal and discuss 
regí Duality, isolationist 
literature and- oo-er-

sexuality 
Buy it: £19, 

blackdogonline.com 

L ~Xi jm 

Reissue 
'Liquid Swords?: The 

Chess Box 
If you're go! ng to reissue 
something, do it like 

GZA. The Wu-Tang man 
has re-released ‘Liquid 
Swords' on two discs, 
and it comes with a 

chess set. A CHESS SET 
Buy it: £19, amazon. 

co.uk 

CALVIN HARRIS FEATURING 
EXAMPLE 
WE’LL BECOMING BACK COLUMBIA 

You'd think the combined work of Calvin 
Harris and Example would be the 
Standard COMPLETE FUCKING BANGER 
they both regularly produce. Maybe 

CALVIN 

F€AT.E>ÍAMPLf 

«A » 

they're too polite to, er, out-bang each other, or 
maybe it's the lack of popstaMn-hotpants here, but 
it’s just not sexy Possibly because lyrics like“/?/ be 
coming back for you one day" reek of a harrowing 
police statement rather than a sext. 

TOMJONES 
TOWER OF SONG ISLAND 

rràuiHB' 
itMffltrsfM; 

“4// my friends are gone and my hair is 
grey/lache in the glaces fused toplay/ 
Tm crazy for love” -Tom Jones on his 
penis, ladies and gentlemen. Let's be 

glad Tom didn't sign up fellow namedropper and The 
Voice coach willxam to produce him. We're not sure 
how we’d feel about an electro version of ‘Delilah’. 

CASPA FE ATURNG KEITH 
FLINT 
WAR POSITIVA/VIRGIN 

If y o u've got a paran Did , 5.47am 
post-clubbing psychotic meltdown 
planned into your iCalendar - good 
newsl You've found your soundtrack. 

Don't watch the video, because the image of Keith 
Flint egging on scary Europeans to fight-fuck isn't 
like a comforting cuddle. Hide the razor blades. 

DRAKE FEATURING RICK 
ROSS 
LORD KNOWS YOUNG MONEY 

JOSH OSHO 
REDEMPTION DAYS ISLAND 

If you can afford M&S red wine , 
X » ® I love Radio 2 and sali vate over Jools 

J Holland (mmm, Joolsy Jools), then this 
h i'a? fl debut album by 2O-year-old London 
songwriter Josh Osho is for you. There's no denying 
Osho’s got a great voice and a backstory of xFactor 
magnitude. And there's no contesting that on the 
last two songs here - an amped-up version of his 
hit ‘Redemption Days’ featuring Ghostface Kill ah, 
and ‘Giants' with Childish Gambino chartin' 'bout 
Mozart and go-karts - he’s slicker than your average 
troubad on r. But f o r the rest, he’s forgotten that you 
can have all the motivational verses in the world, . 
but you still need tunes. SiahRowe 
BEST TRACK: ‘Redemption Days' 

CONOR MAYNARD 
CONTRASTS EMI 

Teenage lothario Maynard has been 
pegged with the rather unfortunate 
‘British Bieber1 billing. But thetagdoes 
the Brighton native a disservice, as it’s 

another Justin that the choicer moments of 
‘Contrasts' call to mind - Timberlake, at his thrusting, 
braggadocio Jaden best. There’s some razor-sharp 
and achingly 'now’ production from the Invisible Men 
(the team behind the undeniably marvellous ‘Can't 
Say No') and some star-studded turns here, the pick 
being Pharrell williams’ spot-on ‘Lift Off. The 
downside is it's a couple of tracks too long- ‘Just In 
Case' being a slow Jam toofar - buta confident 
strut of a debut nonetheless. Kristian Dando / 
BEST TRACK: The Frank Ocean-penned ‘Pictures' 

lUkflJtiy 

L5WÍ Our hearts break for Drake: he's 
shame-face dly sexing up porn stars but 

Bfegjtp he “don't trust these hosp even checking 
the ir phon es when they go to th e 

bathroom. The tragedy of today's youth: mo’ pussy, 
mo' problems, as my grandma always says. The 
morai? Geta phone passcode if you're going to have a 
peek at what loo roll Drake uses. At least he's rapping 
rather than having a misery-sing, but Rick Ross is just 
speaking slowly about buying cars and doing murder. 

T-shirt 
Adult Swim x Loiter 
Squad x Storm 

Odd Future and Adult 
Swim collaborate again 
on this Loiter Squad 
T-shirt collection. 

Cho ose from Lemon, 
Cheese or Jelly designs. 

Buy it: £39, 
stormfashion.dk 

WILEY FEATURING MS D 
HEATWAVE WARNER BROS 

Wiley's taken all the standard bits of a 
‘summer smash' - girl chorus, a rap 
about stuff you might do in the sun, a 
catchy backingtrack - and shoved them 

together with a Slush Puppy reference. It's SO GOOD, 
but the best part is that Wiley doesn't know any 
words that rhyme with the song's title, so just rhymes 
it with... “heatwave'*. Amazing. 
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BEN1CASSIM, SPAIN Thursday, julyi2 - Sunday, july 15 

Always go to the 

loo before you 
come on, Dizzee 

a tT 

Heat, booze and Brits on holiday make for apotent cauldron of musical mischief in the sun, with 
Dizzee Rascal, Katy B, Howler and more leading the rowdy revelry until the small hours 

A
rc there actually any 
Spanish here?” asks a i 
puzzled Ian Brown from I 
Benicàssim's main 1 
Maravillas stage. ] 

Browny’s been gamely greeting the i 
crowd with more proficient Español | 
than you r average “Hola , B enicassim J ” I 
and he’s seeing a few blank faces. ¡ 
The raft of British bands in the Beni i 

li nc-up, coupled with Spaing economic ] 
troubles, mean the Valencian festival 1 

seem s to be around half UK pun ter s, 
constantly asking to borrow a light ] 
with “Er, por favor...” Unlike many of the ! 
gentlemen in attendance, though, you’ll 1 
never find The Horrors wandering j 
about with their tops off Yet they’re no 
pal 1 id garage fl owers wi I ti tig i n the h cat I 
- their Thursday evening set blooms in 1

the sultry night. Belles of the ball though 
are At The Drive-In. The reunited 
post-hardcore prophets arc playing their 
Erst European show’ in over a decade, 
and their flailing energy and the 
slamming tautness of‘Pattern Against 

Dizzee is the perfect fit— 
young, defiantly British, 
daft and sharp all at once 

Soul to the Maravillas stage with 
Example following, a double-whammy 
of master bouncc-bringcrs that means 
we’re already feeling ragged come Friday, 
and are almost trampled in the stampede 
of females induced by the appearance of 

Miles Kane, sweaty and 
strutting in snow-leopard 
print trousers and (brave, 
perhaps foolhardy) black 
shirt. The likes of the 
retro-poppy ‘Quicksand’ 
and ‘Rearrange* sound 
almost a little too bright 

46 NME 28 July 2012 

User' and Arcarsenar1 are leavened by 
Cedric Bixler-Zavala’s stream of bizarre 
ramblings, including - we swear - a Papa | 
Lazaron “Hello, Dave” | 
A poorly FI or cncc and a brok cn -bussed | 

Bat For Lashes pulling out elevate De La i 

and cutesy for him live, compared to the 
more muscular Tn haler' .and ‘First Of 
My Kind’. At least that’s what the 
woman down the front holding the 
‘MILES MARRY ME1 sign tells us. 
The question of the weekend is how 

? uncompromising Uncle Bob Dylan will 
fare up against the Roses-and-Vaccines-
loving sunburn sufferers. Or how will 

¡ they fare against him? The answer, 
¡ disappointingly, is ‘averagely’. Bob’s set is 
I a j ewel l ed stri ng o f revere d songs, 
opening with ‘ Leopard-Skin Pill Box 

; Flat’ and taking in the acidic ‘Ballad Of 
¡ A Thin Man’ and the monument that is 
' ‘Desolation Row'. But the sound is too 
3 muted and the arrangements, although 

rolling and lovely, lack bite. Bob might, 
ï as the song goes, make you feel his love, 
¡ but he won’t break a sweat to win yours. 
r Not that this matters to the man in front 
of us, who, during a graceful ‘Tangled Up 
In Blue’, screams, ‘GET YOUR COCK 
OUT!* in his friend’s car. Katy B on 

I the Trident Senses stage, meanwhile, 
delivers a fired-up set that's a lesson in A
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Clockwise from top lefts 

The Maccabees - nice 

shirt, Orlando; but 

nothing on Miles Kane 

and his trousers; a fan 

of said trousers; cheeky 
monkeys Howler; The 

Horrors dont even know 

the meaning of Sweat; 

At The Drive-tnFg. Cedric 

can't see the rock for 

his locks; mistress of 

ceremonies Katy B; 

mads on tour! 

commanding adoration, with a brand 
new track ‘Hot Like Fire’ — a bubbly, 
lusty, rave-tinged number wich a huge 
chorus - and previously played newie 
'What You Came For’, an in-your-face 
cheeky thing based on Mosca’s ¿BaxI 
Back on the Maravillas stage, The 

I Maccabees and Bombay Bicycle Chib 
I both sou nd r id icu lously impressive , more 
chan comfortable in front of massive 
crowds. Chase & Status close the night 

i with a moshpit that must be hot enough 
í to begin atomic fusion, and reveal the 
I holy grail of brostep in a cover of ¿Killing 

‘View J^rom The Qrowd 
Rand of the weekend? 

f » 

1 * ■*. 

y 

Í' 

Chloe Lyons, 
Birmingham, 21 
“My favourite was 
The Maccabees -1 
lost my phone and 
my purse, but it 

was fucking worth 
it. Trn loving life 
because i love 
BENICÀSSIM 

FEEEESTIVAL!” 

Denise OTDonnel I, 
Edinburgh, 23 
"Miles Kane! 

Amazing. He was 
on so early, but 

still, he was 
phenomenal, And 
his trousers were 
fantastic - they 
were like snow 

leopard trousers!” 

Toby Morman, 
Cannock, 24 

"The Maccabees 
and Chase & Status 

were both 
awesome. We were 
down the front for 
Chase & Status. It 
was pretty hot. 

Piss-wet through, 
sweating no end.” 

In The Name’. 
Once we’ve 

showered that off, 
wc’rc rcadv for 
Saturday, and a 
photo opportunity. 
“I can do some 
Instagram,” says 
Dizzee Rascal, 
getting his phone 
out to take 
advantage of an 
unplanned break 
in his set caused by 
the technical 
breakdown (twice) 
of 'Dir tee Disco’. 
To be honest, it’s a 
relief. The more 
novelty moments of 
Tongue N" Cheek" 
outstayed their 
welcome three years 

j ago, and the aggressive attack of the new 
I tracks tonight (the harum-scarum, 
Prodigy-esque ¿Let The Bass Drop’, the 
ridiculous, womping ¿Bassline Junkie’, 

I and the synth riff-heavy DJ Fresh col lab 
I ¿The PowcrJ suggest that if Dance 
Dizzee is here to stay, this time he’s not 
messing about. Both these and older 

! material like 'Stop Dat’ and ¿Jus’ A 
I Rascal’ seem the perfect fit for this 
I festival - young, defiantly British, daft 
and sharp all at once. '¿ When there’s 
Brits abroad, there’s trouble, in nit?” 

I notes Dizzee, and by the time he picks 
I up the crowd’s chant of "¿L^d 
I bonkers, da-da, da-dd\ he’s crowned the 
beloved ringleader. It’s not over yet 
though - back on the main stage 

I Crystal Castles treat those whoVe gone 
I the distance to new track ¿Plague’, Alice 
sobbing through sheets of stabbing 
chords and a sledgehammering beat, 

I throwing herself into a sea of grasping 
Í hands. Ethan nods dourly, thinking 
about genocide, or perhaps sandwiches. 
Business as brilliant, batshit usual. 
What with the heat and the dam 

I bedtimes, come Sunday evciyonc is a 
I smashed shell. It’s going to take some 
I magic to wring out that last drop of 

energy. Enter Howler, who rip through 
! every song off America Give Up" and 
make you feel as breathless as when you 
first heard them. Perhaps aggrieved at 

I the size of the crowd over on the main 
r stage , Jordan Gatesmi di keep s 
I i n t ro dud ng his ban d as The Vacd ne s. 
Until the end, when he asks if everyone’s 
going to watch ¿Joy DivL. uh! New 

I Order. That was a huge fail. Fr_ we’re 
Bob Dylan, goodnight.” A fitting 
Freudian slip this evening -dedicated to 
Tan Curtis on what would have been his 
birthday, New Order’s headline set 
(David Guetta keeps the carly-hours 
ravers going, but let’s not spoil things) 
teems with sparkling classics; ¿Bizarre 
Love Triangle’, ¿586* ¿True Faith’... not co 
mention a silvered, sci-fi take on Joy 

I Division’s ¿Isolation" and the 
untouchable, closing glory of ¿Love Will 
Tear Us Apart". Where Bernard’s more 
gutsy, “COME ON!” delivery of that 
vocal jarred at first, tonight it feels 
perfect, celebratory. Brits abroad, it 
seems, aren’t always an embarrassment. 
Emily Mackay 

Check Gat loads ofbackstage videos 
at NME.COM 
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OPTIMUS ALIVE 
LISBON, PORTUGAL FRIDAY, JULY 13 - SUNDAY, JULY 15 
Refreshingly rain and brand free, this Portuguese bash could teach 
Brits a thing or two about festivals. The line-up's not bad either... 

O
ptimus Alive exists in a 
parallel universe to UK 
festivals. Rain is basically 
an alien concept, people 
wait until after it’s dark 

to get drunk, and rather chan the British 
phenomenon of branding everything so 
aggressively you fed like you’ve had the 
Oz symbol burnt on your forehead with 
a Fat iron, there arc dudes dressed as 
mermaids handing out scarves. Yes 5 

amazing. Here’s how it went down,.. 

THE ONES THE UK NEEDS 
TO WISE UP TO 
Burak a Som Sistema arc not very 
famous in England because, save for 

Î MI A-featuri ng track 4S ound O f 
I Kudu r o’, their A frican-in fu sed, bree d 
: o f party-star ting h asn’t real ly c rossed 
i over. Not so in Portugal. As one of the 
í country’s most beloved local acts, the 
? all-dancing, all-gyrating quartet draw 
: the kind of crowd that’s still desperately 
: trying to party hard even though 
; they’re stuck tens of metres outside 
: the tent. Like a more forceful, more 
: aggressive, more, er, better Bonde Do 
: Rolé, Buraka Som Sistema only make 
J sense in the swea ty liberation of night, 
ï but even without the tropical heat to 
: set the scene, the UK could certainly 
ï take some lessons in hedonistic 
: abandonment from this lot. 

US 

s-

£ 

: THE BIGGEST SPEAKERS-
¡ TO-PEOPLE RATIO OF 
Í THE WEEKEND 
i You know what’s missing from rel igion 
i these days? Volume. Luckily the two 
i tiny preachers injustice have set up 
i their makeshift, glowing church atop 
: a speaker stack so huge you could 
! probably hear it from the heavens. 
i Rounding off Friday’s line-up, they’ve 
: substituted organs and choirs for Total 
: Party Bangers, but peering out from 
¡ above their customary neon cross, with 
i thousands upon thousands of faithful 
; followers worshipping their arses off in 
: front of them, the French duo sure 
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devotees. A nd when the familiarly 
sweet beats of TAA^C.E? finally 
kick in, everyone in the whole place 

! THE MOST SWOONS 
; PER MINUTE 
: Staring languidly into the middle-
í distance, caressing the microphone 
: like a lost lover, Peter Silbermanns 
: stage schtick shoots straight for the 
: ovaries. But, while The Antlers* niche 
: of The National-mects-Grizzly Bear 

know how to whip up some pretty loyal ■ atmospherics are a delightfully lush 
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Marcus Mumford 

shakes up 

a mid-set cocktail 

Buraka som sistema 

are alarmed by a 

giant Robert smith 

* 

w 

proposition for a balmy Saturday I boxes. Like a wonderfully gentle giant, 
evening, there’s more than enough clout ; Robert Smith’s vocal is so pure, so 
there to ensure their delicacies still pack ; completely note-perfect that, though 
a punch. Probably. To be honest, we i the crowd-pleasers only come thick and 
were too busy gawping. 

THE UNSTOPPABLE 
TWEED LEVIATHAN 
And so co Saturday which 
cements the fact that, no 
matter which country you 
end up in these days, 
Mumford & Sons are 
fucking huge* Against the 
dusky backdrop, bathed in 
glowing red lights, 'Thistle 
& Weeds* sounds 
genuinely majestic, while 
an early outing of'Little 
Lion Man* and a final, 

rousing ‘The Cave’ gets 
everyone doing a pseudo-
hoedown like the weirdest 
farmers market in the 
world. Resistance is 
ultimately futile. 

THE SHORTEST 
THREE-HOUR 
SET EVER 
The Cure’s sets have 
slowly become known as 
something of a marathon 
effort, but the truth is they 
could do double the time 
and still tick all the right 

RADIOHEAD’S 
SETLIST 

‘Bloom 7 

*15 Step 7 

‘Morning Mr Magpie’ 
‘Staircase* 

‘Weird Fishes/ 
Arpeggi’ 

'The Gloaming 7 

‘Separator 7 

'Pyramid Song* 
'I Might Be Wrong 7 

'Climbing Up 
The Walls' 
'Nude 7 

‘Exit Music 
(For A Film)' 
Lotus Flower’ 
‘There There* 

‘Feral’ 
‘Bodysnatchers* 

‘Give Up The Ghost* 
‘Reckoner 7 

Lucky 7 

'Paranoid Android 7 

‘The One 
I Love/Everything 
In Its Right Place* 

‘Idioteque 7 

‘Street Spirit 
(Fade Out)’ 

fast near the end (with a È 
final, third encore of honj : 
Saturday Night7 and ; 
‘Killing An Arab’ providing : 
the ultimate cherry on top), : 
each track sounds like t 
a total drcam. It’s ! 
emotional, it’s lovelorn, : 
it makes your heart hurt t 
and your feet dance at : 
exactly the same time. i 
And that’s kind of exactly : 
what music’s about, right? ! 

THE MOST 
WELCOME RETURN I 
It may only have been i 
a year, but it feels like : 
Warpaint have been gone : 
for ages. Portugal clearly : 
agrees, since their early : 
evening slot is rammed : 
wi th the kind of devoted 5 
fans festivals are all too : 
often thin on. New : 
material is sadly lacking, : 
with the band drawing : 
more heavily from first EP : 
‘Exquisite Corpse* than : 
usual. Even without much ï 
insight into where they’re : 
headed, though, where : 

Robert Smith will 
never learn. Black 

fB doesn^t work 
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Warpaint remain is still a tantalising E 
enough proposition to satiate the : 
app c d tc. “ You r en ergy i s palpab I c ! 
purrs vocalist Emily Kokal as the É 
quartet leave the stage. Right back ! 
at ya, sister. : 

THE DEFAULT 
CROWD-PULLERS 
It’s the ultimate lucky break. As : 
Caribou cake to the stage to warm up : 
for Radiohead, the crowd are practically t 
cycbalLto-cycbalL Nothi ng against Î 
Canadian boffin Dan Snaith, whose ¡ 
hypnotic glitches and swirls sound : 
absolutely incredible in rhe Sunday : 
dusk, but you get the feeling this is the : 
biggest throng he and his band will ever ; 
play to. Still, ‘Odessa’ slinks along with : 
just the right amount of bass-led groove, j 
wh i le 'Su n* roun d s off p rocc edi ngs i n : 
ecstatic, ambient fashion. j 

i1

THE CROWNED KINGS 
Sunday may as well have been billed T 
as Radiohead plus support. The rest of 
the festival has been put on pause for 
their slot, and it’s as though the whole 
country is here just for them. And 
rightly so. Backed by twitching video 
screens and a space-age lightshow, the 
quintet are, from beginning to end, 
beyond belief, Much has been made 
of their slightly self-indulgent, new-
material heavy show but, as Yorke 
twists- and jerks, cooing around ‘Lotus 
Flower* and 'Separator*, there’s nothing 
here except total crowd-pIcascrs. Of 
course, when they dip their toes into 
older waters with the heart-stopping 
'Lucky* and ‘Paranoid Android’, the 
reaction is nothing short of ecstatic. It’s 
rare to get a set that feels like this much 
of a moment, but it*s even rarer that you 
get a band like Radiohead. Lisu Wright 
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LATITUDE 'n 

HENHAM PARK, SUFFOLK Thursday july 12 - Sunday july 15 
It may have been the muddiest Latitude in its seven-year history, but that doesn't tarnish the 
gleaming acts on show. Phew! And nota mention of hummus or Waitrose... oh 

B
oo to you if you chink 
Latitude’s all about 
playing it safe, polite 
crowds and eco-
friendly signage. Sure, 
the main stage has a 

family-friendly MOR feel, but dig a bit 
deeper and you’ll find io of the most 
exciting bands on the planets 

1 PEACE Of all bands this weekend. 
Peace shine the brightest Recently 
signed to Columbia, the quartet’s 
Sunday afternoon Lake Stage set is full 
of moments so great it seems perfectly 
natural to suggest that one day the 
Birmingham band could be one of the 
biggçst on the planet. Opening with a 
druggy instrumental jam, they weave 
effortlessly into ‘Li’l Echo’, the slow-
building B-side from their debut single. 
It’s a steady but entrancing step into 

their set, made doubly hypnotic when 
i coupled with the sway of frontman Harry 
1 Koisser’s guitar But it’s not until midway | 
[ through their set that they show how ! 
great they can be. New track ‘California 
Daze’ is the first glimpse of where Peace 

i are heading now they’ve had time to | 
I figure out their strengths. Part Beatles i 

at their most polí shed, part A W h iter 
Shade Of Pale’ gone desert rock , it’s 
got instant-classic credentials coursing 

I through it; a gorgeous, twisted take on 
I the soundtrack to cinematic LA sunsets [ 
r with a poetic chorus line of tastes like 
I sunlight, andshe’s always gonna be there in the 
j back of your mind? Before their final song. [ 
j Harry gives a brief burst of Madonna’s [ 
‘Like A Prayer’ and someone yells at 
them to play forever No-one objects. 

SPLASHH I 
Deep in the woods on the i Arena, I 2 

1 Londoners Splashh set the bar high on i 

the Saturday* The likes of‘Need it’ and 
‘Washed Up3 whip through the tent with ¡ 
an insatiable vigour, and new songs ‘Lose ; 
Ur Co of and *R c-Hash’ show the rapi d j 
progression of a band still in its infancy. ! 

3DEAP VALLY 
Later, sassy Californian blues-rock ¡ 

duo Deap Vally take the stage to a j 
packed-out tent. After playing their first 
ever London show only a few days prior, 
anticipation is high for the girls’ set and 
they don’t disappoint. Their between- i 
song refere nee poi n rs (at one poi nt: 1 
‘"VENICE BEACH!" and at another to 
cxpl ai n Li ndscy Toy’s croak y th road i 
“Frogicude”) may leave the British crowd ¡ 
looking bemused, but their music doesn’t, j 
Debut single ‘Gonna Make My Own । 
Money1 is given a new lease of life, and set | 
closer ‘End Of The World’ sou nds 
gigan tic dcspi tc Troy’s voice sou nding ¡ 
li ke it’s going to vanish at any m inute. 1 

4 JANELLE MONÁE At the Obelisk Arena, American 
R&B dance machine Janelle Monáe steps 
onstage to Bond-csquc visuals before 
playing tracks from her 2010 album 
The ArchAndroid (Suites II And III)’. 
‘Tightrope’ and ‘Cold Wat’ sound as vital 
as ever as the Kans¿ts singer effortlessly 
twists around the stage before drawing 
the audience into her theatre on ‘Come 
Alive (The War Of The Roses)l She 
ushers them to crouch down, and. they 
do just that despite the mud, leaping up 
when the track kicks back in for one final 
dance. 

SLUCY ROSE 
’ Equally impressive in an entirely 

calmer sense, Bombay Bicycle Club 
affiliate Lucy Rose plays to an assembly 
of diehards early on Sunday evening* 
Modestly shaking her head as they 
tell her she’s perfect, she proves her 

50 NAJE 28 duly 2012 
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fans right with flawless renditions of 
Middle Of The Bed1 and Tines’. Quietly 
commanding. 

POLIÇA 
Drawing a huge crowd on The 

Lake Stage, Poliça showcase their 
stunning debut album 'Give You The 
Ghost1, with singer Channy Leanagh 
stalking the stage with an intensity that 
matches the brooding nature of the 
likes of ‘Dark. Star* and Amongsteri. 
Her skill is that of creating a thick and 
impenetrable atmosphere anywhere 
she goes. 

7 ICEAGE Iceage's set early on Friday 
afternoon is full of an intensity of a 
different kind as Elias Ronnenfeldt 
scowls his way through the Danish punk 
band’s set. A small moshpit forms briefly 
before collapsing, leaving its participants 
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to return to their original positions to 
watch, wide-eyed, as their heroes thrash 
on and on and on. 

8 KURT VILE Back in the forest, Philadelphia’s 
Kurt Vile is joined by his Violators for 
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! 9 TUNE-YARDS 
! Headlining The i Arena on Friday night 
j i s Merrill G arbu s, bringing Tune-Yards' 
j sampl ing sound co I .ati tudc+Joi ned by 
’ her backing band in matching shellsuit 
I jackets, she enraptures the tent with her 
on-the-spot looping of vocals and drums. 

Tune-Yards enraptures the 
tent with her on-the-spot 
loopingandunujue clatter 

a sublime set drawn from breakthrough 
fourth album 'Smoke Ring For My Halo’ 
Despite having to cut the performance 
two songs short due to time restrictions, 
it's one of outstanding beauty, 
particularly when his band leave just Vile 
alone with his acoustic guitar to take the 
spotlight. He's an undeniable star. 
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A truly unique clatter. 

W  PERFUME 
GENIUS 

Sunday night sees the 
same space captivated in 
a very different manner as 
Per fume Genius plays the 

j fi n al , haun tingly beau ci fu I sc t, which h as 
j the audience and Mike Hadreas himself 
I looking as if they're on the brink of tears. 
'Lookout, Lookout’ and ‘Mr Peterson’ 
espec tally sparkle with a quiet, emotive 

J urgency, intensified by the appreciative 
j si 1c ncc that blan kets the dark of th c 
Î woods. Rhian Dafy 
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VIEW FROM THE 
BACKSTAGE AREA 
Favourite new band 

at Latitude? 

’fW 
»»I ■ 

LUCY ROSE ON 
PEACE 

“Definitely my 
favourite new 

band at Latitude, 
it's nice to see 

boys with guitars 
making proper 
music again.” 

SPLASHH ON... 
KURT VILE 

Jacob: “Kurt Vile 
gets up onstage and 

encompasses 
everything you love 
about American 
music. He's a 

genuine cool cunt? 

PEACE ON. 
SPLASHH 

Doug: “S plash h are 
like Oasis but better? 
Harry: “I went to see 
them in Birmingham, 
They were sick. I like 
the way they do it, 
their attitude.” 

I 

DEAR VAUYON^ 
TUNE-YARDS 
Julie: “I'm so 

bummed I missed 
her last night. She's 
amazing. I love how 

she samples 
everything live, it's 

really cool." 
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BUY 8 ISSUES AND GET 4 FREE 

0844 811 0051 I 0870 264 3333 10844 477 1 000 

Album 'Put Your Back N 2 If out now 
face book .comíp orí u mego n i unofficial 

turn sti I emu si c.n ct 
A Wetropofe Music, PCL, DHP& FJuPcsotnd pressirtalicfi 

ùy arrangement with WMÉ 

wintry beauty- you couldn^t fall to be intoxicated1*- CD Of the Week, Independent on Sunday 
‘Tender-.there is a compelling talent here, turning his damage into something noble”- CD Of the Week, Observer New Review 

'UmHdst the heartache and the tenderness, there^ hope too.11’ - Pitchfork Best: New Music 8.4 
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FRIDAY 

>VOUB£> 

-> Save up to 37% on the full price 
-> Receive a FREE CD every month** 
Enjoy guaranteed home delivery every month 

-> Get your issue before it hits the shops 

Subscribe now at uncutsubs.co.uk/nmel 
Or call on 0844 848 0848 quoting code 14V 
(Lincs uro open betweenáam uncí 9pm, 7days a week) 

'When you s ubscri b e by U K dircc t debit 
K*We regret th st the free CD is not available to subscribers in the EU due to- licensing laws. Offer closes 3 0.0 9.2OÍ 2. 
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BILLY VINCENT 
SECOND SHEPHERDS 

THE LOST GENERATION 

SMILER 
JAGGA 

I 

10 AUG 
? 

FREE 
^CDIj ,11 

DJ ED WILDER 
DJ ALANA B DEVOTION 

9.30pm - 4am FIRST 1ÖO FREE ENTRY 
■ES before 11pm È7 after _ * 

Students (with card) £2 b4 10:30pm £4 b4 15pm 

CHEW LIPS 
-CHURCHES 

17 AUG 

THE(nwstiyew ¿I 

r 'f 

RadibJLH&l I 

DrjOhn 

Dr Feelgood 
M Morris^ 

’WHYAREWE 
L FIGHTING,! 
V PEOPLE?’ 
KuAltaäM»twll>> 

the Stones, 

FRIDAY DRINKS OFFERS : 

TICKETS - 0844 847 2258 
WWW.KOKO.UK.COM 

FOSTERS CAMS- £2.80 
SQURZ SHOTS — £1.20 
JAGERBOHBS 3 FOR £12 ¿

k 

I REALISED 
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READ 
_ 2012 

-PERU BUG. 

PRESENTS 

RICHFIELD AVENUE - READING 

AUGUST BANK 
HOLIDAY 

2012 

BRAMHAM PARK * LEEDS 

READING: FRI 24 * LEEDS: SAT 25 READING: SAT 25 * LEEDS: SUN 26 

KA5AHIAN 
READING: SUN 26 * LEEDS: FRI 24 

FOO 
FIGHTERS 

Uparamore 
BOMBAY BICYCLE CLUB 

YOU ME AT SIX 
CRYSTAL CASTLES 

ANGELS AND AIRWAVES 
COHEED AND CAMRRIA 

CANCER RATS 
DEAF HAVAN 1 

+-tke PlachiAiL 
THE VACCINES 
ENTER SHIKARI 
THE SHINS 
OFWGKTA 

MYSTERY JETS 
BLOOD RED SHOES 
LOS CAMPESINOS! 

KAISER CHIEFS 
BULLET FOR MY VALENTINE 

ALL TIME LOW 
THE GASLIGHT ANTHEM 
EAGLES OF DEATH METAL 

BAND OF SKÜLLS 
PULLED APART BY HORSES 

GOMPERE/DJS; HUW STEPHENS (READING) COLIN MURRAY & GILL MILLS (LEEDS) 

- NME / “ O 
MACCABEES 
FOSTERTHEPEOPLE 

THE GOURTEENERS 
GRAHAM COXON • PASSION PIT THE BLACKOUT - THE HIVES 

SPECTOR - FRIENDS 
HADOUKEN! • HERE WE GO MAGIC 

AT THE DRIVOIfl 

MASTODON 
BILLY TALENT- MIIKE SNOW SANTIGOLD 
DRY THE RIVER * TWIN ATLANTIC 
PURE LOVE - POST WAR GLAMOUR GIRLS 

TWO DOOR CINEMA CLUB 
THE HORRORS - SRTRKT 
MARK LANEGAN BAND 
THE JOY FORMIDABLE 
TRIBES - DJANGO DJANGO 

HOWLER * OF MONSTERS AND MEN 

I^TROföM 
JAGUAR SKILLS - MODESTEP - FEED ME - GRIMES 

THE JAPANESE POPSTARS - CLEMENT MARFO & THE FRONTLINE - JAGGA 
D J SET FROM: 

ZINC 
- ' DEM FRIDÄY/UEOS SAMAY 

SOCIAL DISTORTION - ANTI FLAG 
EVERY TIME I DIE - BOUNCING SOULS 

SAVES THE DAY ■ TOUCHÉ AMORÉ 

LOCH IFP SîîftGE ftUDlHG SUNDAY/ UE&DS FRIDAY -

LESS THAN JAKE 

A WILHELM SCREAM - CEREMONY * RANDOM HAND 
STAR FUCKING HIPSTERS - DEAD TO ME - PETTYBONE 

ME FIRST AND THE GIMME GIMMES 
GALLOWS - TURBONEGRO * TRASH TALK 

GOOD RIDDANCE - THE SKINTS - POLAR BEAR CLUB * THIS IS HELL 
HÖRDE ■ THE FLATLINERS * APOLOGIES, I HAVE NONE - CROWNS 

□REPUBUkSTAGE - - -

SLEIGH BELLS 
THE SUBWAYS 
VERONICA FALLS 

FEEDER THE VIEW 
YOUNG GUNS TH E FUTUREH EADS (A WE Hi & «MUSTIO 

LOWER THAN ATLANTIS - BASSNECTAR OJ SEII REN JAMIN FRANCIS LEFTWICH 
2:54 * ALBERTA CROSS * ALT J * RASTILLE * BLOOD DR WHISKY * CITIZENS! - DEAF VALLY • DOG IS DEAD • DON RROCO • DZ DEATHRAYS * FIDLAR * FUNERAL SOITS 
ICEAGE • JAKE BUGG • JEFF THE BROTHERHOOD - KING CHARLES * LA * LUCY ROSE * NIKI AND THE DOVE - O’BROTHER ■ OBERHOFER • RAMIRES * SAVAGES - S*C*U*M 
THE CAST OF CHEERS * THE KNDX * THE MINUTES • THE PALMA VIOLETS * THEME PARK * TOY - WE ARE AUGUSTI NES • WE ARE THE IN CROWD • ZULO WINTER 

non 
- - * SUCH 

anENTION TiHIEVES * BACKYARDS * BEARFOOT BEWARE * BLACK MOTH • CROOKED TONGUES * CUT RIBBONS * DANICA HUNTER * DEAF CLUB * DEAR PRUDENCE * DINBUS KHAN • EMPROR & DUPPY BEATZ 
ESCAPE W OYORK'ESCKS THE ESTABLISHMENT- FAMILY DFTNE O 4ISH TANK * GUSSBOOY-H ETES TILO» 
PROXIES * RACHEL SERM AN NI - RIO 'SAMOANS • SARAH WILLIAMS WHITE - SEASFIRE • VENGEANCE AND THE PANTHER QUEEN • WE WERE FRONTIERS • WET NUNS * WE WALK ON ICE and He still ide NMCtfl 
- THE ALTERNATIVE STAGE -

REGINALD D HUNTER * LEE NELSON • ADAM HILLS • JASON OYRNE • STEPHEN K AMOS - SEANN WALSH • AL MORRAF> 
ABANDONAD* * MARTIN BIG PI G<L> * DOC BIOWN * NATHAN CATON * DAMO CLARK • CHRIS C 0X<8’ * TOM DEACON^ * JOEL DOMMEL * KID KOALA 

THE P ETEBOX * LATE NIGHT GIMP FIGHT • DAVE T WE NTYM A N<L> * JEFF LE ACH (R> * JIMMY McGHIE • NAZ OSM A N 0 G LU<L> * POPCORN COMEDY * PROPAGANDA 0 Js<L> 
CHRIS RAMSEY * KATHERINE RY AN <R> • SC R 0 0 BI US PIP • SECRET CINEMA^ • CHRIS SHEP H ERD<1> • HOLLY WALSH ♦ GLENN WOOL • REN J AMI N Z EPHANI AH <«> 
TRANSGRESSIVE DJS<’>- OUTFIT (LIVE)'1’ ■ GAGGLE Bd’S™ « SUMMER CAMP (LI VE)'1’- DISCLOSURE (LIVE)'1’-THEME PARK (LI VE>> • ALUNAGEORGEÍUVE)'1’•GHOSTPOEKLIVE)'1» • METRONOMY (DJ SET)'1’ 

to 
THURSDAY NIGHT (LEEDS) 

DANCETÛTHERADIO PRESENTS WELCO METO LEEDS 
SILEHI 1REN1 DJsWITH STEVE UM1Q* tEININ ELFÏNA1NEV1NÏLVENDETT1S' HUW STEPHENS 

MVEK-BaVFRIENUSRECaRUS- JENLDNG-FIKBEESlNUTHUMBS&SIlENTtAENIlDJs 

WEEKEND & DAY TICKETS AVAILABLE FROM: 0871 231 0821 
READINGFESTIVAL.COM I LEEDSFESTXVAL.COM i seetickets.com i hmvtickets.com i hckeimaster.co.uk 
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TUITION 

LEADING 
VOCAL 
COACH 

TO THE FAMOUS 
w w.pun k2 opera .co m 

Tel: 020 £958 9323 

RECORDING 
STUDIOS 

Mill Hill Music Complex 
Bunns Lane Works, NW7 2AJ 

020 B9ÛG 9991 

Recording “ Great Live wifii 
MacPru Sli#c9 

HohEarEais -10 fully equipped studies 
from $3.50 hour inc Ëaddïne 
Opening April ai2. 

New studio complex with sx fui V air 
conditanHj purpose built siudos irclixt 
hg Danos studio will Hadequlñ Fk»L 
Private Pterra practise roam, Composer 
room, PhatoArideo room with infinity wall 
- till delate & pts St studio blog on 

WiVw.millhillmusDCiimpftiK blogs pot.ogm 

5 mins walk irem Milli Hill Tliamcslifi^ 
1C mins dm« from M1 /M25 J2, many 
focal bus mules and ample parkin 

For k'll other studio detail 

I wvM.milHrnuskm^ 

STATION STUDIOS 
Nortfi London premier rehearsal 

aludios. 
Backfine, storage, ground door, air 
conditioning. Best deals for new 

band's? 
Ask about our special 

Sunday rate 
0208 361 8114 

wotataiialii^^ 

CHAT 

GAYlM CHAT^ 
Ink KÚ 6*4 KM Lht tato rd s tí. 
> per mftL Kytggfcãaaâ ap^y. 

rwwwoim 
TEXTE HAT I 

IS* anly. Help^LK Cçü ÖCC2. Stuir-rt 
lí&trt cFá^jcS apptf. Wmcr charge 
yFy Sard S rQP Id CBS? is Sb:. IP: X-Or< 

DATE CHAT 
MEN: 0871 SOB 8918 
GAY: 0871 908 9944 

W4m rtrçttó (JSW W4 0iW4T
MM * 1OB pär mK Network «Khâï ' 
apÿÇyt Uva ¿Üllt rMãcdtd; Sít ÀD. •' | 

WOMEN CALL FREE* 
0800 075 9128 

’430Q =3 Free from BT Lansötne 

AT O R 
DATE 

L 10’ 
Nk FERMÍN 

0872 100 1002 
¡3* . Henrik 944 

ipilly, thi Silfi nnOpflKf. ¿P; 40. 

MARKETPLACE 
Adam J Humphreys Photography 

PR/Showcase/Covers 
CLOTHING & ACCESSORIES 
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Dont forget to mention NME when replying 

www.adamjhumphreysphotography.com 
adam.j.humphreys@btconnect.com 
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THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD 

Edited by Siân Rowe 

FOR 
TICKETS 
GO TO 

[NOW!1

BOOKING NOW 
V j I 7^ I***—* 

HL v 

SUMMER SUNDAE 
WEEKENDER 
STARTS: Leicester De 
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Monfort Hall & Gardens, 
Aug 18 
PiL, Katy Band Ocean 
Col 0 ur Seen e head I i ne. 
Tune-Yards, Patrick Wolf 
and Ghostpoet also play. 

UNDERAGE 
FESTIVAL 
STARTS: London 
Victoria Park, Aug 31 
Devlin -grime lyricist, 
rapper and Ed Sheeran’s 
mate - headlines. He joins 
Spector, Pulled Apart By 
Horsesand Iceage. 

FESTIVAL 
NUMBER 6 
STARTS: Portmeirion, 
Wales, Sep 14 
This brandi new festival at 
an eccentric venue f eatures 
New Order, Primal Scream 
and Erol Alkan alongside a 
Welsh male voice choir. 

MARINA AND 
THE DIAMONDS 
STARTS: Leeds Met Uni, 
Sep 30 
Miss Diamandis tours her 
Number One album 'Electra 
Hear Varou nd the UK. Shell 
visit Dundee, Liverpool, 
Manchester and more. 
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ARIEL PINK 
STARTS: Kazimier, Liverpool, Nov 7 

DON’T 
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King weirdo and lo-fi legend Arid 
Pink is back with a new album, 
Mature Themes7, on 4 AD next 
month and j as artists tend to do, 
he’ll be touring the UK a few 
months later. But which Ariel 
will we get? In keepingwith his 
maverick, cult status, Pink and his 
band Flaunted Graffiti have had 
a lot of ups and downs out on the 
road. In Nottingham in 2010 they 
contended with power cuts to 
pull off a euphoric whip th rough 
the pop-focused 'Before Tod ay \ 
but in New York a year later they 
introduced a drag queen and back¬ 
up dancers, sang for a bit and then 
walked out the door mid-song. 
What wcVc getting at is that every 
Ariel Pink show is different, every 
one leaves you with something to 
marvel at and you should seriously 
think about getting tickets. The 
tour visits Liverpool (Nov 7), 
Glasgow (Nov 8) and London’s 
York Hall (Nov n). 

BO NINGEN 
STARTS: Bristol 
The Fleece, Oct 8 
The Japanese four-piece 
take their hair-thrashing, 
howling show out of London 
this October in support of 
new album Tine The Wall’. 
They 11 play 17 dates. 

f 

í * 

TWIN SHADOW 
STARTS: Manchester 
Sound Control, Oct 31 
George Lewis Jr and his 
band finish their Ton Up’ 
tour with two “very special 
evening^' this autumn. 
The second is at London’s 
Electric Brixton on Nov 1. 

JOHN PEEL 
FESTIVAL OF 
NEW MUSIC 
STARTS: Norwich, 
Oct 11 
Liars, TEED and Mayday 
Parade join Errorsand Cold 
Specks at a new festival 
dedicated to John Peel. 

POLIÇA 
STARTS: Glasgow 
SWG3, Nov 2 
The R&B-inspired indie 
group from Minneapolis 
fol low up their European 
support slots with Bon Iver 
with a six-date tour. Ends at 
London’s Heaven (Nov 20). 

THE GASLIGHT 
ANTHEM 
STARTS: London 02 
Brixton Academy, 
Oct 15 
The band play an extra date 
in Brixton on Oct 17, plus 
Manchester (18), Glasgow 
(19) and Birmingham (20). 

PURITY RING 
STARTS: London Scala, 
Nov 30 
Following the release of 
their debut album "Shrines’ 
and a tour with Dirty 
Projectors, the Canadian 
strange-pop duo return to 
the UK this November. 

OWL CITY 
STARTS: London 
HMV Forum, Oct 25 
Owl City has collaborated 
with super-producers Dr 
Luke and Stargate for his 
new album. Hear it at four 
dates this October. Ends at 
02 Academy Oxford (31). 

ORBITAL 
STARTS: Manchester 
Warehouse Project, 
Dec 1 
The classic dance duo add 
three more dates to their 
December run: Manchester, 
Edinburgh (Dec 2) and 02 
Brixton Academy (15). 
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SAVAGES/PALMA VIOLETS 
STARTS: Liverpool Leaf On Bold Street, July 25 

NME 
PICK 

j 

By the time some bands phy their first gigs, iris as if they’ve 
already released an entire life’s worth of material online via 
mix tapes and free downloads. Then there’s disappointment 
when it’s all just fiddling on laptops. Not so with these two, 
who, with hardly any music available to listen to, have already 
played sold-out gigs in Manchester and Brighton (Savages) 
and hosted their own parties at a secret rehearsal space in 
south London (Palma Violets, pictured). Both bands 
obviously love it live coo, with the Violets doing the whole 
open-mouthed garage-rock, throw-yourself-across-the-stage 
thing and Savages making intense, sharp and poised 
industrial guitar noise. WeVe been pushing this one hard, yes, 
but only because you should definitely go and see them. They 
head to Bristol, Southampton and Brighton next week. 

BATH 

The Pine Leaf Boys Bell 

01225 460426 

BIRMINGHAM 

As citi es Burn/Fallades/Conduit 

The Ballroom 0121 448 0797 

Choking Susan Roadhouse 

0121624 2920 

The Dav I Snapped/Everything 

We Left Behind/Mug Adam Ë Eve 

01216931500 

Don Alder/Justin King/ 

Stuart Masters HareÊ Hounds 

08702643333 

Frankie Rese/shatter Effect/ 

The Light Cascades 02 Academy 3 

0870 4772000 

Niki King/The Elements Jam House 

0121236 6677 

BRIGHTON 

Gareth stephens Fishbowl 

01273777503 

husH Hush western Front 
01273725656 

& Martin La cost Music Bar 

01273 687171 

safehouse open House 01273 880102 

The Swing Ninjas Mesmerist 

01273 328542 

Tenebrous Liar Green Door Stone 

07894 267 053 

BRISTOL 

The cruxshadows/Alterred The 

Tunnels 0117 929 9008 

Hapl/Medklne creek croft (Main 

Room) Û117987 4144 

Jack Baldus Mr Wolfs 0117 927 3221 

Paper Horse/Casi no Trap/George 

Montague £ The Net So Big Band 

Fleece 0117945 0996 

Ronln/The Helm/Oh Captive croft 

(Front Ear) 01 17 987 4144 

Runaround Kids/Ma^es/Me 

You And Thomas Start The Bus 

0117 930 4370 

CAMBRIDGE 

stereophonies com Exchange 

01223357351 

CARDIFF 

That Sunday Feel ing/Amy Can 

Fl yv/Fall ing Faster elwb Ifar Bach 

029 20232199 

¥ Bandana/Sen Segur/Breichiau Hi r 

Gwdihw café Bar 029 .2039 7933 

DUNFERMLINE 

The Tubes Carnegie Hall 

01383314000 

EDINBURGH 

Luke Ritchie Sneaky Pete's 

0131225 1757 

Take The Stage Banshee Labyrinth 

01315588209 

GLASGOW 
lb RI Ivory Blacks 0141 221 7871 

Randolph's Leap/Jonnyjack/Blue 

Sky Archives king Tut's Wah Wah Hut 

0141 221 5279 

GUILDFORD 
Tashaki Miyaki Boileroom 

01483 539 539 

LEEDS 

The Voyeurist Oporto 0113 245 4444 

LEICESTER 
The Raghu DÍwit Project Don key 

0116 2705042 

LIVERPOOL 

Fei comedo 02 Academy 

0870477 2000 

savages/Death At sea/Palma 

Violets Leaf On Bold St 0151 707 7747 

LONDON 

Bl ink-182/AÍ 1 American Rejects 02 

Academy Brixton 0870 477 2000 

Bon ehouse/Brain Fever Old Blue 

Last 020 76132478 

Civil Love/Ken Kobayashi/Kero Kero 

Bonko/Moon visionaries New cross 

Inn 020 86921866 

Dingus Khan/Biack Daniel/Radlals 

Shackle well Arms 020 7249 0810 

Faith N Fury/we stole Flro club 

Surya 020 7713 6262 

Grappler/Traito^s cate Barfly 

0870 9Û7 0999 

Holy Mountaln/Gum Takes Tooth/ 

Negative Pegasus Black Heart 

020 7428 9730 

Lee Scratch’ Perry/Junior Mervin/ 

The M ad Professor indigo ® The 02 

Arena 0870 701 4444 

She Keeps Bees Cargo 020 7749 7840 

Vaccine/Stab/Paranoid/Vexed 

Power Lunches Arts Café 

We Are Scientists Garage 

020 76071818 

We DieTonight/Shot Down Stay 

Down/Beneath The Tide Garage 

(Upstairs) 0871 2301094 

The Wilderness Of Manitoba/ 

The Dreaming spires/The 

Golden Retrievers The Lexington 

02078375387 

Yel Îowil e Th e Wheelbarrow 

Vdunghearts/Fractures/GoldSauI 

Notting Hill Arts Club 020 7460 4459 

MANCHESTER 
Anthvlgllante star & Garter 

0161 273 6726 

Dig The city cathedral 0101 832 1111 

Give Chase Retro Bar 0161 274 4892 

Soul Rebels Brass Band Band on The 

Wall 0161832 6625 
NORWICH 

Ask Lydîa/Sancha Blanco/Twisted 

Piglet werf rant 01603 632 717 

Witchers Brickmakers 01603 441 118 

NOTTINGHAM 

The Hush/ln Hîndsîght/Gaodnight 

Astronaut Rock city 08713 100000 

Shadows Chasing Ghosb/Against 

The FlMd/Tancrumio Blind Rescue 

Rooms 01159588484 

PLYMOUTH 
Sway Oceana 0845 293 2864 
SHEFFIELD 

Evan Christopher Library Theatre 

0114 278 9789 

The Manic Shine Mentholmans 

0114 276 5550 

Skool Disco/Stone Love Corporation 

0114 276 0262 

SOUTHAMPTON 

orange Joiners 023 8022 5612 

ST ALBANS 

Saving sebastlan/The 

lndegeiierates Hom 01727 853 143 

WOLVERHAMPTON 
Gehtika Robin 2 01902 497860 

YORK 
Pure Love The Duchess 01904 641 413 
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ASÖ BRi 

s Blink-1827O^ 

Academy Brixton 
Ki 

Em 
z 

I 

Everyone's Talking 
About 
GLOBAL 
GATHERING 
STARTS: Stratford Upon 
Avon, Long Marston 
Airfield, July 27 
If commercial dance music 
is having a good year, then 
this is its huge end of term 
blow-out. With buckets 
of WOMP from S kr 11 lex 
(pictured), Afrojack, 
Magnetic Man, Chase# 
Status and more, Stil be 
hard not to succumb to the 
waves of euphoria released 
by the 55,000 ravers. 

Don't Miss 
CONVERSE 
REPRESENT 
STARTS: London TOO 
Club, July 30 
Plan B takes time out 
from promoting his III 
Manars film and album and 
storming around festival 
main stages to play this 
back-to-his-roots 100 
Club show. It’s, part of the 
Converse Represent series 
that will also host UK Subs 
(Jul 31), Paul Weller (Aug UP 

a mysterious 'Very Special 
Guest’ (Aug 2) and SBTR KT 
(Aug 6). 

Radar Stars 
TASHAKI MIYAKI 
STARTS: Guildford 
Boileroom, July 25 
The sullen, mysterious LA 
band - best loved in these 
parts for Sounds Of Sweet 
Nothing release 'Somethin' 
Is BetterTham Nothin” -
continue to nonchalantly 
win over the UK this week. 
Consisting of Lucy on vocals 
and drums and Rocky on 
guitar, the duo are a must-
see for fans of distorted but 
still bloody catchy garage¬ 
rock. Ends York Stereo 
(Jul 29). 
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ASCOT 

Jay stansfield/5tEve Morano Band 

Jagz At The Station 01344 876006 

BATH 
The Blood Choir/Goan Dogs/Harriet 

Pimm Porter Cellar Bar 01225404445 

BELFAST 
Adebisi Shank Eunatee Bar 

02890973106 

BIRMINGHAM 

Charlotte Carpen ter/Emily Ewing 

MAC 0121440 3838 

Del Camino Jam House 0121 .236 6677 

Exodus Calling/HerDark 

Embrace/Anticuro 02 Academy 3 

0870477 2000 

Viper Central Hane & Hounds 

08702643333 

We Are Saviours/The Superkings/ 

The Scribers The End 0121 448 0797 

BOURNEMOUTH 

That Sunday Reeling G Id Fire Station 

01202 503888 

BRIGHTON 
Haiku Salut Green Door Store 

07894 267 053 

John Crampton Mesmerist 

01273328542 

M att Rose £ The Tin Cup Col lectiva 

Black Lion 01273 711884 

BRISTOL 
The Choking Victim Show/Chewing 

On Tinfoil Croft (Main Room) 

0117 9874144 

Jason Ringenberg/Snatch It Back 

Thunderbolt 07791 319614 

Ruins will Rise/ïnimlsus/Day 

Of A Thousand Craft (Front Bar) 

0117 987 4144 

CARDIFF 

Balderdash GwdÊhw Café Bar 

02920397933 

Clay Pigeon/caves/sharks Don't 

Sleep The Moon Club 

CHELMSFORD 
Dave McPherson/SJ De niiey /Stuart. 

Gibbs Hooga 01245 356 811 

CREWE 

The Blue Yelhws/ChrÏEtie B The Imp 

01270255899 

DERRY 

Welcome To The City Venue 

01332 203545 

i 

I % 

e 

July 26 

MafAES 

? J 

Katy B, Hyde Park, 

London 

GIG GUIDE 

FRIDAY 
July 27 

EDINBURGH 

Lafayette Electric circus 

0131226 4224 

EXETER 
Radio Alcatraz/Rat Attack Cavern 

Club 01392495370 

GATESHEAD 
Jen Stevens Ä The Hiccups Three 

Tuns 0191487 0666 

GLASGOW 

Darc/The Mouse That Ate The Cat/ 

Job nny And The Giras King Tufs Wah 

WàhHift 01412215279 

Hopeless Heroic Classic Grand 

01418470820 

Tire Kist Oran Mor 014 1 552 9224 

Sav ages/Paî ma Violets Captain's 

Rest 0141 3312722 

Tommy Belliy/waiti ng For Go/ 

Christopher Price Maggie May's 

0141 548.1350 

HOVE 
Joe Fiiisko/Goofer Dust Brunswick 

01273 735254 

HULL 
System Paralysis/Double Down/ 

Hate Mondays N ew Adel phi 

01482 348 216 

LEEDS 
The Feelie Family Chemie Tavern 

0113245 7977 

Heavy Hands/Malevolence 

Packhorse 0113 2453980 

Mel lor/Goodbye Stereo/The Lapels/ 

Life m Col our Em pire 01132 420868 

LEICESTER 

Anti Vigj lante Sound house 

07830425555 

Cable35 Café Bruxelles 0116 224 3013 

My Extraordinary Shed 

0116 2622255 

Richie MiIton/Biî I Farrow Musician 

0116 2510080 

LIVERPOOL 

Alun Parry/Ricih Man's Ruin ship & 

Mitre 0151 236 0859 

The Catharsis Mello Me I Io 

01517070898 

Conor Maynard 02 Academy 

0870 477 2000 

jmIs Holland £ His Rhythm £ 
Blues Orchestra Philharmonic Hall 

0871 230 1094 

The Torn PHnte/Coronach/Lazarus 

syndrome Zanzibar 0151 707 0633 

LONDON 

Adam Belbln Grove Tavern 

020 85439881 

BIink-lB2/AI I American Rejects 

02 Academy Brixton 0870 477 2000 

Al Jarreau Ronn ie Scott's 

020 74390747 

Caan/The Boxettes/Folie Ordinaire 

Favela Chic 020 76 13 4228 

The Caulfield Beats/DD £ The 

Down/The Clock Power Lunches 

Arts Café 

Damien Marley/St e phen Marley/ 

Wayne Marshall Indigo @ The 02 

Arena 0870 70.1 4444 

OLYMPIC RELAY TORCH FINALE 

Dizzee Rascal/Mark RonsonAou 

Me At Six/The Wanted/Katy E Hyde 

Park 0870 166 3663 

Foe Holton Square Bar# Kitchen 

020 7613 0709 

Frankie Rose XOYO 020 7729 5959 

Gold Never Ages Garage (Upstairs) 

0871.230 1094 

Hadouken! Ministry Of Sound 

020 7378 6528 

indigo Earth/Zen Elephant Club 

Surya 020 771.3 6262 

Janette Mason/simon Little/Frank 

Tontoh Hideaway 020 7561. 0779 

Never The Bride Bull's Head 

020 88765241 

O-ARC Underbelly 0207 613 3105 

Patch And The GianUFreddie And 

The Hoares/Felix Hagan And The 

Family Barfly 0870 9Û7 0999 

Pure Love/The Blood Arm 

Hippodrome 0208 5414411 

Rocketnum berni ne The Waiting 

Room Û2Û 7241 5511 

Splashh/Tashaki Miyaki/Violet 

Birthdays 

Torches Sebright Arms 020 7729 0937 

Trill Squad/SA1 Macbeth 

020 77395095 

Virus/Desolator/M oral Dilemma 

Boston Arms 020 72728153 

MANCHESTER 

Brown Brogues/Temple songs/ 

Young Brit ish Artists Deaf Institute 

0161330 4019 

The Cruxshadows/Alterred Club 

Academy 0161 832 1111 

Paige/They Say Fall/Dàn The Thief 

Dry Bar 0161 236 5920 

Raven Traitor Roadhouse 

01612281789 

Th ine/Hypothesis/Karm a Killers 

Grand Centra10871 230 1094 

Vaccine/Mob Rules/Perspex 

Flesh/Heroin Diet Kraak 

07855939129 

The Voyeurtst/Die Hexen/ 

Techniques Castle Hotel 

0161 2379485 

NEWCASTLE 
Fei ComodD/Evarose/l Divide 02 

Academy 2 0870 477 2000 

Honest Th ief/The Low Road 

Brandling Vi I la 0191 284 0490 

Mather Flrefly/Lyxx/EnterThe 

Lexicon Tri Ilians 0191 232 1619 

NËWPDRT 

Bad For Lazarus be Pub 01633 221477 

NORWICH 

Energy Brickmakers 01603 441 118 

NOTTINGHAM 

Bitter Strings Rescue Rooms 

0115 9588484 

Maximum RNR/choking Susan/ 

Gîrlfixer Maze 0115 9475650 

PORTSMOUTH 
We Are Scientists Wedgewood 

Rooms 023 92863911 

SOUTHAMPTON 

My Preserver Unit 02380 225612 

STOKE ON TRENT 

As Cities Bum/The El ijah Sugarm i 11 

01782214 991 

Shadows Chasing Ghosts 

Underground 01782 219944 

ST ALBANS 

Nick £ The Sun Machine/ 

The Branco Heist/Nemo Horn 

01727 853143 

WAKEFIELD 
Midway Stiil/Protectors/The Bisons 

The Hop 0871230 1094 

WOLVERHAMPTON 

Gunnru nner Robin 2 01902 497860 

YORK 

Perk cu Iture/valm ores/Arrows 

Of Love/Article The Duchess 

01904641413 

ABERDEEN 

Liam Ga IT/ Scott Or uic kshank/Bru La 

FU Espionage 01224561006 

TeTlhon/Deportees/Duke The 

Tunnels 01224 211121 

BATH 

Frank Yamm a Chapel Arts Centre 

0122 5404445 

BELFAST 

Astralnaut Warzone Centre 

028 9024 4640 

General Fiasco Stiff Kitten 

028 9023 8700 

Paul Van Dyk Queens University 

028 9097 3106 

BIRMINGHAM 

The Humans The Ballroom 

0121 4480797 

shapes/These Monsters/Romans/ 

Bovine Flapper 0121 236 2421 

silent FÍ Ite r/caTd stone/Those 

Lonesome Fishermen 02 Academy 3 

0870 4772000 

Weatherbird The End 0121 448 0797 

BRIGHTON 

Inspirai carpets Concorde 2 

01273 673 311 

Mazes/Honeyblood/Traann Green 

Door Store 07894 267 053 

Molly Malone Black Lion 

01273 711884 

Sir Beans OBE/Will Sumsuch 

FiSh bOWl 01273 777 505 

Two Jackals/Running Dogs/ 

sparrow The Haunt 01273 770 84/ 

BRISTOL 

Blaxar Golden Lion 0117 939 5506 

[die V's Start The Eus 0117 930 4370 

Jackals/Biack Elephant/Mol lys 

Confession Croft (Main Room) 

0117 987 4144 

King Porter Stomp Mr Wolfs 

0117 927 3221 

Little Tom No 51 07786 534666 

Su per unknown Fire Engine 

07521 974070 

Young Kato Th ekl a 08713 100000 

CAMBRIDGE 
Gentlemens club/TteeHead/Radar 

The Cornerhouse 01223 352047 

CARDIFF 
Blue Gillespie Euffaio Bar 

02920 310312 

Gas Station Bop Gwd ihw Café Bar 

029 2039 7933 

EDINBURGH 

Conor Maynard The Liquidroom 

0131 225 2564 

Cream 5 oda/0ne linedrawing 

Electric Circus 0131 226 4224 

Hopeless Heroic Cabaret Voltaire 

0131 220 6176 

Trendy Wendy The Street 

0131 556 4272 

EXETER 

Turno/Harry Shotta/ Kou ¡di i 

£ Decimal Bass Cavern Club 

01392 495 370 

GLASGOW 

Andrew Weath eralî/Sean Johnston 

Berkeley Suite 

Arrows Of Love King Tufs Wah Wah 

Hut 0141 221 5279 

Chris McManus Budda Bar 

0141332 2010 

Fury/Gass Band/Win ter hold 02 ABC 

0870 9033444 

Hotstuff and The Eyecandy/Dixie 

Beaver NiceWSIeazy 0141 333 9637 

The Kist Oran Mor 0.141 552 9224 

Kode9/Scratcha Dva/Raksha Sub 

□ub 01412211177 

GUtLDFORD 

Fighting Fief on/Hearts Under 

Fire/StarsAnd Flights Bailercom 

01483 539539 

KENDAL 

KENDAL calling Maximo Park/ 

Dizzee Rascal/juan Zelada/Benga/ 

Dan Le Sac Lowther Deer Park 

LEEDS 
Benson/Sharp Darts/GeekThe 

Library 0113 2440794 

Castrnvalva/Two Trick Horse/Falls 

Packhorse 0113 245 3980 

Charlotte Church Brüden el I Social 

Club 0113 243 5866 

□ee Original Chemie Tavern 

01132457977 

Hat Fitz/Cara Robinson New 

Headingley Club 0113 275 7712 

The Substitutes The Owl 

0113256 5242 

9bar New Roscoe 0113 246 0778 

LEICESTER 
The Edgar Broughton Band Musician 

0116251 0080 

LIVERPOOL 

John Reilly cavern club 0151 236 1964 

Lazy Lester Ph 11 harmon ic Ha 11 

08712301094 

Russell Christian/The Payettes Leaf 

on Bold St 0151 707 7747 

Tell The King/Northern Comfort/ 

Tragic Romantic The silvestrian 

01514822530 

LONDON 

Amusement/Mafia Lights Old Blue 

Last 020 7613 2478 

Ard Adz £ Shal l ow/JajaSoze/ 

Three Dedicated Brothers Garage 

020 76071818 

silly Vincent club nme @ koko 
0870 4325527 

Birthday sex/Trophys/one 

Man Destruction Show Victoria 

020 76071952 

The Blood Arm Monarch 

08712301094 

The B Of The Bang The Wheelbarrow 

choking vlctlm/chewlng on 

Tinfoil/daypigeon Underworld 

020 71821932 

Cosmic Gate/Orjan Nilsen Ministry 

Of Sound 020 73786528 

Esotérica Scream Lounge 

020 86670155 

Esser/The Voyeurist/Daniel Avery 

N&St020 73549993 

Grupo Lokito/Mo The 

Moth erf u nkers/orquestra Estelar 

Rhythm Factory 020 7247 9386 

Guilt CDlns/Move Barfly 

0870 907 0999 

GuyC/Aaron Fletcher/Tim Rockins 

Social 020 7636 4992 

Her Parents/I Saved Latin Power 

Lunches Arts Café 

Honeyslide/Old Forest/Seallngs 

Shacklewell Arms 020 7249 0810 

Honey Ryder The Lexington 

Û2Û 7837 5387 

JatkSwif t/Hess/Devstar The White 

House 020 77207266 

Loefah/Synkro/Boddika/EJiphino/ 

My Panda Shall Fly Corsica Studios 

0207703 4760 

Mavericks/Gol iath/Weáthe r 

The Storm Boston Music Room 

020 7272 8153 

Psychemagik/Leftside Wobble/ 

Capita! Book Oub 020 7684 8618 

Puncture Klt/Boom Boom 

Becker/ VJ surreal arti st Gi ngl ik 

0208749 2310 

The Roaches/The Traitors Club/ 

The Savage Nomads Sebright Arms 

020 77290937 

BT LONDON LIVE Snow Patrol/ 

Stereophon i cs/Du ran Duran/Paoto 

Nutini Hyde Park 0870 166 3663 

The Strangeß/OlüS The Twisted 

fndividuals/Tales Of Vega Club Surya 

020 7713 6262 

CONTINUED OVERLEAF ► 

ATME 28 July 201259 



GIG GUIDE 

FRIDAY 
July 27 

SATURDAY 
July 28 March 11 

LONDON! 
BILLY VINCENT 

FRIDAY,JULY 27 

KOKO 
08448472258 

4 CONTINUED FROM PAGE 59 

LULWORTH 

CAMP BEST I VAL Hot Chi p/KltCV, 

Daisy 8 Lewis/The Cuban Brothers/ 

StKishe/oelHah lu Iworth castle 
01929 400 352 

MANCHESTER 

The Ast ral Plain/The Symbol 

MInded/The Rockets club Academy 

0161832 1111 

Benjamin Damage/DocDaneeka/ 

Jozef K Sankey^ 0161 661 9668 

Beth Hart Band H MV Ritz 

0161236 4355 

Fabio/M arcus Intaiex Band On The 

Wall 0161832 6625 

Humanizer/The Number/ 

Turrentine Jones Ruby Lounge 

0161834 1392 

The Mekanism/Si Heslin/MakWells 

Attic 01612366071 

P lankî/Hookworms Soup Kitchen 

01612365100 

Suipher/ResisVObsessive 

Compulsive Academy 3 0161 832 lln 

Will Tramp Common Bar 

0161832 9245 

NEWCASTLE 
The Cruxshadows Legends 

01912320430 

Savages/Palm a Violets Ci uny 

0191230 4474 

The Watchers Head Of Steam 

01912324379 

NORWICH 

King Laconic/Rory Hill/Phoebe York 

Bicycle Shop 01603 625 777 

Penny Hanna nt Brickmakers 

01603441118 

NOTTINGHAM 

Ku nt And The Gang/Kick The 

Rabbit/Arse Full Of Chips Rock City 

08713 100000 

OXFORD 

The Chee&egraters Wheatsheaf 

01865 721 156 

PLYMOUTH 
The Bayou Brothers Annabel’s 

01752 260 555 

PORTRUSH 

Henry cluney The Playhouse 

0287082 3917 

PORTSMOUTH 

Kojak's Revenge Wedgewood Rooms 

0239286 3911 

PRESTON 
The NotsenslbTes/The Drop out 

Wives Continental 01772 499 425 

SHEFFIELD 

Covert Soundsystem Plug 

0114 276 7093 

Haiku Salut/Golden Fable Red House 

0114 2727875 

The Payroll Unîon/The 

Adminlstrators/Tom Baxendale 

Shakespeare 0114 234 9636 

SOUTHAMPTON 
Ed Tudor Pole Talking Heads 

0238055 5899 

Shadows Chasing Ghosts Joiners 

0238022 5612 

SOUTHPORT 

Fei comodo The underground 

07525 651820 

STRATFORD UPON AYON 
GLOBAL GATHERING Tinie Tern pah/ 

Afrojack/skrîllex/Boy Better Know 

ft Skepta/Magnetk Man Long 

Marston Airfield 0871 230 1094 

SWANSEA 

The Flreflles/M on day’s Headlines 

The Vault 01792 456110 

TUN BRIDGE WELLS 

Fun Lovin' Criminals/Simon Reddy 

Bar Kitsch 

WAKEFIELD 

A Fable For The curious snooty fok 
01924 374455 

WOLVERHAMPTON 
Soley Mourning Slade Room 

0870 320 7000^ 

Steve Strange/Kraft Numa Bar 

WREXHAM 

Orient Machine Central Station 

01978358780 

YORK 
We Are Scientists The Duchess 

01904641413 

Maxhno Park, ' 

Kendal Calling 

ABERDEEN 
Fires Attract /Tai king Sideways The 

Tunnels 01224 211121 

BARNSLEY 

Army of Wal king Corpses/Ghost In 

The Static Polish Club 01226 283429 

BATH 

□avid Newey/Shona Kipling Chapel 

ArtsCentre 0122 5404445 

[BELFAST 

The Distortion Project Limelight 

028 9032 5942 

General Fiasco Mandela Hall 

028 90245133 

springbreak Empire 028 9024 9276 

Bln Wl INGHAM 

Adam shdton/carlo Gambino 

Rainbow 0121 772 8174 

Birthday sex Asylum 0121 233 1109 

Puressence/5oldier The Ballroom 

0J21 448 0797 

Th ree Trapped Tigers/Tal I Ships/ 

Maybesh ewl ii/aI ar m Bel 1$/ 
Funeral Suits/Free School Flapper 

OJ 21 236 2421 

Underground Neroes/The Angry 

Bombs/Generlc Eric 02 Academy 3 

0870 477 2000 
BOURNEMOUTH 

Brown Brogues/Ghost Outfit/ 

slaves 60 Million Postcards 

01202292 697 

[BRIGHTON 
BlacfcBelt Janez Black Lion 

01273 711884 

Daddy Marcus Fishbowl 

01273 777 505 

Gutter Fly/Emersis/Blue Gillespie 

The Hope 01273723 568 

The Nuns/Summer Huiiter/King 

Alfred Man of Leisure Green Door 

Store 07894 267 053 

That Sunday Feeling The Haunt 

01273 770847 

uprisîng/cyantlflc/Tantrum Desire 

Concorde 2 01273 673 311 

BRISTOL 
The Biscuit Mafia Cat And Wheel 

0117 9427862 

Evil Scarecrow/Soninus/ 

CounterhoTd croft (Front Ear} 

0117 9874144 

Flower Falry/snareophobc/Dub 

Mafia 02 Academy 0870 4772000 

in The Padfic/Manners/Zephyr 

Reign Fleece 0117 945 0996 

Running From Zombies/Smile, 

Look Alive/Hope Remains Lost 

Croft (Main Room) 0117 987 4144 

Switch Fine Engine 07521 974070 

CAMBRIDGE 

Jazz Morley CB2 01223 508 503 

The Stack Shaker s/M art in higgles 

The Cornerhouse 01223 352Û47 

CARDIFF 

MrSoulsbury/Veto Gwdihw Café 

Bar 029 2 039 7933 

Zervas & Pepper/Only Poets dwb 

liosr Bach 0292023 2199 

CARLISLE 

Joels Holland Sands Centre 

01228 525222 

CUMBERNAULD 

Fluorescent Heart5/Trigger 

The Esrape/Muttnik The Noizy 

0871 230 1094 

EDINBURGH 

The Mouse That Ate The Cat 

Ca baret Voltai ne 013-1 220 6176 

Vegas Voodoo Rooms 

01315567060 

EXETER 

Bobkatz Bowling Green 01392 422527 

DAVE The Drummer Phoenix 

01392 667080 

GLASGOW 

Bap Kennedy King Tuts Wah Wah Hut 

014.12215279 

Blueflint 13th Note Café 0141 553 1638 

Chris Helme Maggie May’s 

01415481350 

CitizensS/CrusadesAyhat The Blood 

Revealed Captain's Rest 0141 331 2722 

Dead Man Fall eox 0161 236 4355 

Luuie/innuenda/Wee D/Profanity 

02 ABC 0870 903 3444 

GUILDFORD 

My Extraordi nary youth & 

Community Centre 01483 533942 

subsource Bail eroom 01483 539 539 

HOVE 

Rosi Lalor/Rudl Schmidt/Daisy 

Jordan Brunswick 01273 735254 

HUNSTANTON 
Shauna Parker And The Saloon Bar 

Band Ancient Mariner 01485 534 411 

KENDAL 

kendal calling we Are scientists/ 
The View/i nspi ral Carpets/Tribes/ 

Toddla T Lowther Deer Park 

LEEDE 

Ashtray Navlgatlons/Astral social 

Club/Hagman Wharf Chambers 

chasing Dragons/winter in Eden/ 

Delirium Theo ry/Bury The Ladybird 

Empire 01132 420868 

The Devil's Jukebox Brudenell Sada I 

Club 0113243 5866 

Elly Smith And Lizzy Coleman/ 

Dariush xanani Grove inn 

0113 243 9254 

Kath Edmonds And The Kicks 

Chemie Tavern 01132457977 

The Mexanlnes/olrty Green vinyl 

Cockpit 0113 244 3446 

01Iks carpe Diem oil 3 243 6264 

The Prowlers New Roscoe 

0113 246 0778 

LEICESTER 

Arrows Of Love Loc k 42 

LIVERPOOL 

Aft ernaut/ Faded Gold Mello Mello 

0151 7070898 

Buckle Tongye/Sero Tone/Out By 

Sunday Bumper 0151 707 9902 

Gospel/organ Freeman/Detuned 

Radio Lomax @ Nation Û151236 4443 

The Pine Leaf Boys Philharmonic Hall 

0871230 1094 

LONDON 
Age Of Consent? Nitef ligh ts The 

Waiting Room 020 7241 5511 

Alterred/Global Citîæn/Künimajid 

ñ Control 02 Academy Islington 

0870 4772000 

Apologies I Have None/GnarwDives/ 

The Tuts The Lexington 020 7837 5387 

Blonde Ambition/SamueT Potts/ 

Shackled I Arms 020 7249 0810 

Caretaker The Un ¡corn 020 7485 .3073 

The C90s/Kiwi/Captain Turtle Nest 

0207354 9993 

Janette Mason Hideaway 

020 75610779 

Jazzie B/Spi n Doctors/Chris P Cuts 

Social 020 7636 4992 

Krome and Time/Nookie/Pjgbag 

Jamm 020 7274 5537 

Mal Webb Inspirai Lounge 

02074285875 

Maxi Jazz/Stuart Patterson East 

Village 02077395173 

' f-

? 

Little Dragon, cám 
festival; Lulworth 
Castle * 

Mighty Mouse/Myio/The Magician 

XOYO 020 7729 5959 

Ml rlka/J J symon/Dead cannons 

Club Surya 020 7713 6262 

Nk Fandulll/Dennis Ferrer Ministry 

Of Sound Û2Û 7378 6528 

Nlfe/vovager/RuHo summers 

Underbelly 020 7613 3105 

Pete Astor/The Leaf Libr ary/ 

Hong Kong InThe 60s Union Chapel 

0207226 1686 

The Pretty Things Rhythm Factory 

020 7247 9386 

Reboot/Stacey Pullen/Terry Francis 

Fabric 020 73368898 

Sam Ball/ Dan Robbins/Roh Marmot 

cargo 020 7749 7840 

The Skellies/The Brassk/The 

Laurels Earfly 0870 907 0999 

Teengirl Fantasy/Mari a M inerva/ 

Becoming Real Corsica Studios 

020 7703 4760 

The Undertones Under The Bridge 

0207957 8261 

The Violet Bones/The Dirty Cuts/ 

Burning Condors Buffalo Bar 

020 7359 6191 

LULWORTH 
CAM P B ESTIVAL Kool & The Gang/ 

Chic Feat Nile Rodgers/Earth, Wind 

ß Fire/RÎQle Kicks/Lîttle Dragon 

Lulweirth Castle 01929 400 352 

MANCHESTER 

The Blanks/ Biome MoHo Live 

0161834 8180 

Caged Asylum Ruby Lounge 

0161834 1392 

The Deadfinks/I Am Mechanical/ 

Tailfin kings Arms 0161 832 3605 

Eddie Vedder/Glen Hansard 02 

Apollo 0870 401 8000 

Endeavours/Ash Bef ore Oak Deaf 

Institute 0161 330 4019 

Morris&ey/Kristeen Young, MEN 

Arena 0844 .847 8000 

The Naughtvs/Ponte Forte/Robot 

Alien Gullivers 0161 832 5899 

Run From Robots/Streets Ahead/ 

Underdogs Dry Bar 0161 236 5920 

MILTON KEYNES 
RSl/The Wondersmiths/Feud 

Watershed 07935 641660 

NEWCASTLE 

Crows Wallsend Engineers Social Club 

01912874343 

Wodensthronu/A Forest Of Stars/ 

□Id Corpse Road Cluny 0191 230 4474 

NEWCASTLE UNDER LYME 
Flux Ful I Moon 01782 255703 

Utopian Love Revival Rigger 

01782 616602 

NORWICH 
Dead Red/Top Hat Alley Cat/Pocket 

Godzillas open 01603 763 111 

These Ghosts/Alloy Ark/The Sharps 

waterfront 01603632 717 

Witthfynde/Synaptik/Rough Cut 

Brickmakers 01603 441 118 

NOTTINGHAM 

Tom Odell stealth 08713 .100000 

OXFORD 

Basement Torture Kllllngs/Tbday 

The Sun Dies/Necrotize/M endless 

Precislon/ïaosBullingdon Arms 

Û1865 244516 

Fei cornado 02 Academy 

Û870 4772ÛÜ0 

Sunk Rlslng/Turnplke Glow 

Wheatsheaf 01865 721 156 

PORTSMOUTH 
Two Wounded Birds Club NME @ 

Wedgewood Rooms 023 92863911 

READING 
Damien A Passmore/The Lovable 

Fraudsters Rising Sun 0118 957 2974 

The Voyeur is t/Death Rattle Oakford 

Social Club 0116 2553956 

SHEFFIELD 

The EnEounters/Doused/Chayser/ 

Perfect Crimes Corporation 

Û11.4 276 0262 

SOUTHAMPTON 

Le Loup/Simon Aston JunkClub 

02380335445 

Tropics Joiners 023 8022 5612 

SOUTHPORT 

From Within The Underground 

07525 651820 

STOKE ON TRENT 

All The Best Tapes/Galdwaite The 

Famous Lion 01782 846780 

Moral Panics Sugarmill 01782 214 991 

STRATFORD UPON AVON 
GLOBAL GATHERING Chase ß 

Status/Frlendly Fires/Benga& 

Yöungman/NerD/LahrintH Long 

Marston Airfield 08712301094 

STALBANS 

Foovana Horn 01727 853 143 

WAKEFIELD 

Defy All Reason Snooty Fox 

01924 374455 

Tâshakï Miyaki Escobar 

01924 332000 

WOLVERHAMPTON 

Jean Genie Robin 2 01902 497860 

Utah Jazz/Narkotix/M r Moon Slade 

Roam 0870 320 7000 

YORK 
Charlotte Church Fibbers 

0190 4 651.250 

McFly Racecourse 0113 234 0717 

GET IN THE GIG GUIDE! 
DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO NME.COM/G1GS AND SUBMIT YOUR LISTING FOR FREE. 

YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE 
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GIG GUIDE 

SUNDAY 
July 29 

MONDAY 
July 30 

TUESDAY 
July 31 

ABERDEEN 
U aybeshewi 11 The Tu nineis 

01224211121 
BIRMINGHAM 
Futur« Of The Left/Turbowolf/ 

Bats/That Fucking Tank/The 
Blacklisters/Them Wolves Flapper 
01212362421 

Jonah Matranga Hare & Hounds 
0870 264 3333 
Maximum RNR/Dragstar/Danger's 
Close Adam & Eve 0121 693 1500 
BRIGHTON 
Asbest/Sinner Ash bowl 

01273777 505 
The Voyeurist Green Door Store 
07894 267053 
The Wilderness Of Manîtoba/The 
Galleons Prince Albert 01273 730 499 
BRISTOL 

Blaxar Horseshoe 0117 956 0471 
Ghast /Two Ravens/Cemunnos 
croft {Front ear} 0117 937 4144 
Goan Dogs/Schnauser/Binary 

Rhythm The cube 0117 90? 4190 

Kevin Figes Grou p Com nation Tap 
0117973 9617 
The Ricochet Baritones/Repo Man/ 
Ugly visions croft (Main Room) 
0117987 4144 

Twlsted/Engraved Disillusion/ 
Annuiar/Mllestone Fleece 

0117 945 0996 
CARDIFF 

Bev cough Buffalo Bar 02920 310312 
EDINBURGH 

Jen £ The Gents Banshee Labyrinth 
01315588209 

JchjTs Holland £ His Rhythm & Blues 
Orchestra Playhouse 0131 557 2590 
GATESHEAD 

Here Lies A Warning Three Tuns 

0191487 0666 
GLASGOW 

As Autumn Falls stereo 
0141576 5018-

End Relgn/prelude ToThe Hunt/ 
Clocked Out/ln Tongues Captain’s 

Rest 0141 331 2722 
GUILDFORD 
Ghost Town showdown Boileroom 
01483 539 539 

HULL 
Mark Monriss Fruit Hull 01432 221113 

KENDAL 
KENDAL CALLING Feeder/James/ 

Shed Seuen/Swiss Lips/Lucy Rose 
Lowther Deer Park 
LEEDS 
A Forest Of Stars/Wodensthrone/ 

Haar The Library 0113 244 0794 
Chilled New Roscoe 0113 246 0778 

Jack Day Sandinista! 0113 305 0372 
Paper Tiger HiFi Club 0113 242 7353 
LIVERPOOL 

Scott Rudd/Jo Schornikow Mello 

Mello 0151 7070898 

Torn 5ai l/Lee Southall & Molly 
Jon es St Lu kes Church 
LONDON 

Agitator/Spi res Garage (Upstairs) 

0871230 1094 
Forever Never/Orestea/Sworn To 
Oath Barfly 0870 907 0999 
Man Forever/Ensem ble 

Economique Café Oto 0871 230 1094 
M arce! D u swam p/Marshstepper 
Power Lunches Arts Caté 
Rob Jõhnson/Phllllouswllllams/I 
Am A Pilot Horton Square Bar £ 

Kitchen 020 76 13 0709 
That Sunday Fee ling/Amy Can Fly 

02 Academy Islington 0870 477 2000 

TBoy/Cormac/Davis Fabric 
0207336 8898 
LULWORTH 

camp BESTtVAL Happy Mondays/ 
Dub Pistols/King Creosote/Ren 

Harvieu/Llanne la Havas Lulworth 
Castle 01929 400 352 
MANCHESTER 

Blood 5tereo/5he OnSay/Casties 
Built in sand st Margaret's church 
Choking Susan/Rust Star & Garter 

01612736726 
MILTON KEYNES 

The chapman Family crauford Arms 
Hotel 01908313864 

infinite wisdom woughton centre 
019Û8 660392 

NEWCASTLE 
Viva City Ouny 0191 230 4474 
NORWICH 

Fei Comodo/I Divide/Evarose 
Waterfront 01603632 717 
NOTTINGHAM 

stza/chewlng on Tinfoil old Angel 
Inn 0115 947 6735 
SHEFFIELD 

Lost and Found/Caspian Sea/ 

So Long summ er Corporation 
0114 276 Û262 

SOUTHAMPTON 
Aîmeîda/Egûs At The Door King 

Alfred 023 8023 1183 
KÎngs Mews Tai king Heads 

0238055 5899 
WOLVERHAMPTON 
River City Portrait Robin 2 
01902 497860 
YORK 

One Way Street The Duchess 

01904641413 
Tashaki Miyaki Stereo 01904 612237 

Wiley, Barfly, 
London 
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BIRMINGHAM 
Jenny 0 Hare £ Hounds 
0870 264 3333 
BOURNEMOUTH 

Public image Ltd 02 Academy 

0870 4772000 
BRIGHTON 
Boysetsfire The Haunt 01273 770 847 
Man Forever/Negative Pegasus/ 
Kellar Green Door Store 

07894267 053 
CHELMSFORD 

The Droppers Netk/Robin The Dead 

Hooga 01245 356 811 
EDINBURGH 
The Bevvy Sisters Leith Dockers Club 
0131 4677879 
FALMOUTH 
Conor Maynard princess Pavilion 

01326 211222 
GLASGOW 

The Shi veri if Sheiks Blackfriars 

0141 552 5924 
LIVERPOOL 

Wodensthrone/A Forest of 
Stars/Acolyte Lomax ® Nation 

0151 236 4443 
LONDON 

Big Black Delta Barfly 0870 907 
0999 

CONVERSE REPRESENT UK SUbS/ 
Discharge/Anti-Nowhere League 

100 Club 020 7636 0933 Diana 
Vickers 02 Academy Islington 

0870 4772000 
Ed die Vedder/Glen Hansard HMV 

Hammersmith Apollo 0870 606 34Õ0 
Fixers/Car&usels Birthdays 

Hymns/AK/DK/Cubrik Old Blue Last 

02076132478 
Lemuria Underworld 020 7482 1932 
Raphaella Bedford 020 86828940 

Rust/MWkish/Maximum RNR 12 
Bar Club 02072402622 
Ryto saints Monarch 0871 230 1094 
Sissy & The Blisters Social 
020 76364992 

The Wilderness Of Manitoba/ 
Artur Dyjednkski/Zervas & Pepper 
Windmill 020 8671 0700 

MANCHESTER 
Garaje Jack Band On The Wall 
0161832 6625 

We Are Scientists Deaf Institute 
0161330 4019 
NEWCASTLE 

Phil Meadows Group Cluny 

0191230 4474 
NORWICH 

Hat Fitz/Cara Robinson The Forum 
01603 662234 
The Nigel King Band Brickmakers 

01603 441118 
The Voyeur ist Waterfront 
01603 632717 
OXFORD 

savages/Palma violets Jericho 
Tavern 01865 311775 
SHEFFIELD 

That Sunday Feeling 02 Academy 

0870 4772000 
ST ALBANS 

Antipasti Horn 01727 853 143 
WOLVERHAMPTON 

The Getaway club Robin 2 
Û19O2 497860 

Lucy Rose, 
Kendal Calling 
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BOURNEMOUTH 
Conor Maynard Old Fire Station 

01202 503888 
BRIGHTON 
Choking vlctîm/chewing on 

Tînfoil/Prîmevaï Soup The Hydrant 

01273 608313 
Ensemble Economique/Plurals/ 

Purple Pilgrims Prince Albert 
01273730 499 

vacdne/Bu rnlng Tim es/Moat G reen 
Door Store 07894 267 Û53 

EDINBURGH 
Morrissey Usher Hall 0131 228 1155 

Nancl Griffith Queens Hall 
0131 668 2019 

LEEDS 
Man Forever/Negative Pegasus/ 

Beards wharf chambers 
Redgrass Mr Foleys 0113 242 9674 

LEICESTER 
JD & FDCs/Grey Goes Down/lf Looks 

could Kill shed 0116 262 2255 
LONDON 

BT London live The Feeling Hyde 
Park 0870 166 3663 

CONVERSE REPRESENT Plan 
B/Vuna/L Marshal I100 Club 

020 7636 0933 Eddie Vedder/Glen 

Fixers, 
Birthdays, 
London 
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Hansard HMV Hammersmith Apollo 

0870 606 34Û0 
Marla Byrne/Dave Fisher 
Alex Waynes Half M 00 11 020 7274 2733 
M ¡stakes, I m Animat ton/Bl ue 

Balloon Endrin ill 020 8671 0700 
wlley Barfly 0870 907 0999 
The236 New Cross Inn 020 8692 1866 

MANCHESTER 
Ty Segall Castle Hotel 

0161 237 9485 
NEWCASTLE 

Pointless view 02 Academy 2 
0870 4772000 
NORWICH 
We Are Scientists/Ead Veins Arts 

centre 01603 660 352 
NOTTINGHAM 

savages/Palma violets Bodega 
Social dub Û871310D00Û 

ThatsundavFeellng/Amv can 
Flyy/Fall ing Faster Rock City 

08713 100000 
PORTSMOUTH 
Rash Dedslon/2 sick Monkeys/ 

Ed Wood Wedgewood Rooms 

023 9286 3911 
SHEFFIELD 
Black Moon Rls1ng/ooused/When 

ri „ 
■ 

»V, 

** * 

I 

b1

«i 

U 

Ip’ l 

'1 

if. 

27 ■ 

i jJ 

fl 

AW£ 28 July 2012 61 



UPFRONT 

BEHIND 

i: : 
LINES 

JIMI HENDRIX’S 
FINAL GIG 

On the same night he witnesses Hendrix's last live appearance, 
NMEjourno Roy Carr is drunkenly offered a $imilHon record deal 

I
f Jimi Hendrix was 
battle-weary by the i 
time he took the 
stage at the Isle Of 
Wight Festival on , 

August 30, 1970, then less than 
three weeks later when he । 
showed up at Ronnie Scott’s . 
Soho jazz club to jam with HI 
Eric Burdon and War, he was . 
positively worn out Jimi’s Í 
skin had now taken on an 
unhealthy pallor His hair 
was flecked with grey and 
his eyelids hung heavy. Far I 
too many good times had I 
dissipated this 27-year-old’s | 
youthfulness. He had begun I 
to speak in slow motion I 
a nd was dcsp crate to k i 11 off ; 
the image of Hendrix the 
Marshall-stack shagger. But still he was 

fe* j 

Í‘1 

* L 

to 

Av 
s 

t 

constantly surrounded by hangers-on eager to 
grab a piece of the action. Then there were the 
predatory women all jostling for Jimi’s affections. 
There wore very few people Ji mi could genuinely 

rely upon, but two of them were journalists Keith 
Altham and Richard Green - the latter being 
jVME’s legendarily intoxicated newshound, 
affectionately known as “The Beast” whose idea 
of an /Access All Areas backstage pass was to 
scribble the words “THE BEAST” on a scrap of 
paper and pin it to his lapel 
(it worked every time). Come 
summer 1970, The Beast and 
I partied like it was 1999* In 
the festival’s backstage area, 
we had generously shared 
two large catering bottles of 
liberated’ vodka with Jimi’s 

felt like spiking their drinks then getting them to 
sign some contracts he said he’d drawn up for 
millions of dollars. “Do you realise, T could take 
the whole fuckin’ company for every cent, every 
Deutsche Mark they’ve got in just one evening!?” 
he ranted* ‘And, ifjimi wants to renegotiate his 
contract and wants more money, I’ll fuckin’ fix 
that, too!” Eyes bulging like church-organ stops, 
Gold turned to an inebriated Beast, who was 
inches away from sliding under the table, and 

enquired: “Do you 
want a recording 
contract?” 
“Dear boy,” slurred 
The Beast, “have you 
ever heard me sing?” 
“No... but who 

fuckin’ cares?” Gold 

Just a few hours 
after we were with 
him, Jimias life ended 

F NME1
NME EDITORIAL 

(Call 020 3148 + ext) 

Editóme williams 
Editor’s PA Karen Walter (ext 6804) 

Assistant Editor Hamish MacBalsi text 6894) 
Featu res Editó r Jamre Fu IIarton (e xt 6871) 
Reviews Editor Tom Howard (ext 6E66) 

Assistant Reviews Editor Siân Rowe {ext 6860) 
Deputy News Editor Jenny sieve ns (ext 6863) 
ËicwMusk Éditer Matt W i I kinse n (ext 6856) 

Art Director Giles Arbery 
Deputy Art Editor Tony Ennis 

Designer Kat Gadle ntü n 
Picture Director Marian Paterson (ext 6889) 

Acting Picture Director Zoc Capstick (ext 6889) 
Acting Picture Editor Sadie Gouid (ext 6893) 
Picture Researcher Patricia Board (ex t 6888) 

Chief Suh’ Editor S a rah Loth cri n g t oi i 
Senior Sub-Editors Alan Woodboijseh

Kathy Ball 
Subeditors Nathaniel tramp (ext 6881),. 

Emily Mackay 

NME.COM 
Editor Luke Lewis 

Picture Editor Sarah Ander&oii (ext 6852) 
senior video Producer Phil Wallis (ext 5374) 
News Reporter Tom Goodwyn {ext 6877) 

advertising 
6th Flo or. nine Fin Building, .110 Southwark Street. 

Landon SEI OS 11 g roup Trading Director Kate Mackenzie (ext 3670) 
Group Trading Directors DA Laura Cilio ( ext 3670) 

Group Deputy Trading Director Jon Resta 11 ( ext 7626) 
Head of Agency Saks Chris Dicker (ext 670?) 

Senior Saks Executive Jos ie West brook- Caswell (ext 6731) 
Display & online Sales; Record Lobels 

St ephan e Folquet (ext 6724) 
H o 11 re - Anne She i I ey (ex 16725), Tim Collins (e xt 6703) 

Live Adi Executive Emma Martin (ext 6708) 
creative media Director Matt Down & (ext 3681) 

Creative Media Director’s PA Trib ha Shukla {ext 6733) 
Head of Creative Medla - Mon & M usic 

Rob Hunt (ext 672’1) 
Deputy fiend of Creative Media Neil LtcSte en (ext 6707) 

Creative Media Managers 
Adam Bulleid (ext 6704) 
Jade Sausfieid (ext 6706), 
Alox Futchcr (ext 6722). 
sally Knight text 6723) 

Creative Media Project Manager 
Elisabeth Hem [Khali (ext 6726) 

Director Of insight Amanda Wigginton (ext 3636) 
Regional1 Business Development Manager 

Oliver S uu El (0161 872 2152) 
Ad Production Alec Short (ext 6736) 

Classified Sales Manager Robina Shahid {2540) 
Classified Sales executive Patrick Denison (2533) 

classified Ad copy Susan Rowell (2626) 
Syndication Manager Nicol a Beasley-Suffolk (ext 5478) 

Senior Subscriptions Marketing Executive 
Romina Quaste 11 a (ext 86398) 

I NxNOVATOR - INSERT SALES 
Ad Manager Zoe Freeman (ext 3707) 

Accoutit Executive Roxanne Billups (ext 3709) 

PUBLISHING 
Group Production Manager Tom Jennings 

Production Controller Lisa clay 
Head Of Marketing Tim Pearson (ext 6773) 
Marketing Manager Ël I i e Li i les (ext 6775) 
Marketing Assistant Tom Dobbs (ext 6778) 

International Editions Bianca Foster- Hamilton (ext 5490) 
Publisher Tracy Cheesman 

Publishing Director Emily Hutchings 
PA to Publishing Director Hallie G15 hop (ext 6848} 

entourage plus bearded Jim Morrison. 
Meanwhile The Beast conspired with The 
Who’s Roger Daltrey about whether or not 
they should lace a beer being enjoyed by 
NME’s then-editor with mind-expanding 
substances. For once, good sense prevailed. 

/goodbye, jimi I 

'è-Í? 

two weeks later, we are 
at a table at Ronnie 
Scott’s, where Eric 
Burdon and War are 
playing a week-long 
engagement. Burdon’s 
managers Steve Gold 
and Jerry Goldstein 
join us. The 
notorious, bug-eyed 
Gold is 
the epitome of 
“Hollyweird”-a 

Hendrix playing Islej 
of wight festival, M 

August 197th and H 
above, nue's tribute 
from Septembe^ól 
the same vear^^H 

walking pharmacist 
characterised by Burdon as a “business terrorist”. 
That night, a bunch of Polydor Records’ German 
Brass Hats arc in the club - all freshly laundered, 
incredibly straight and utterly clueless. Referring 
to them as “sausage gobblers”, Gold joked that he 

cackled 5 “You want a contract. .. you fuckin’ got it. 
They’ll love the name The Beast, so we’ll go for 
a million dollars advance for openers, ch?” 
But i t was too late: The Beast had passed out; 
“How about you then, Carr?” Gold barked at 

me, Tm sure you could use a million bucks,” 
Of cours e I could, but reluctantly we talked him 

out of his manic scheme. 
Meanwhile Jimi was cooling off in a cramped 

downstairs dressing room. Fie could often appear 
quite lucid during conversation. Other times it 
was cosmic babble that made little sense. This 
evening, he was edging towards the latter. Fie 
said he’d like “co find an island of coke 
somewhere in the Pacific and float away...” 
but like so many of Ji mi’s drug-fuelled lines 
of thought, this just pe tered out . 
We didn’t know then, but just 
a few hours later, so would his life. 
Meanwhile, having hoisted 
The Beast’s dead weight over my 
shoulder, I found myself outside 
Ronnie’s at 3am vainly trying 
to persuade a cabbie that we were 
fine upstanding lads and absolutely 
no threat to anyone at all 

æ (PC Inspire 
Production of any material! Without permission 
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THE LEGENDARY 
NME CROSSWORD 
TAXING THE FINEST MINDS IN ROCK’N’ROLL FOR SIX DECADES 

Compiled by Trevor Hungerford 
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: CLUES ACROSS 
‘ 1 Hate to say I told you so, b ut the command meant 
’ "keep sailing straight 0 n' not Lm ake a turn to 
¡ starboard' (2-5-5) 
’ 8+34 A Man causing so me embarrassment for 
¡ The Lemonheads 20 years ago 01-5-5-3) 
’ 10 Nevertheless, it's a ce rtainty for Frank Tu rner 
¡ {1-5-7) 
; 12 Brian_ , singer-guitarist with Placebo (5) 
¡ 13 Coldplay getting into experimental keyboards {4) 
j 14 Actually it would have bee nah orse she rode fro m 
I Underworld (7) 
’ IS (See 9 down) 
J 16+17A 11 Weil we Arnow where we ?e goto but we don’t 
¡ know whore weVi? been", 19S5 (4-2-7) 
I 20 Try an old arrange m ent with Li verpud! ian ban d 

I {B) 
; 21" They don ï to ve you titee I to ve you", 20 03 (4) 
‘ 25 The Pretenders with a nu m ber taken from The 
¡ Skids{3) 
¡ 27+28 A The Charlatans used this to cl i mb the charts, 
’ al tho ugh it coul d have been a trick (6’4) 
¡ 30 A n ice tour arranged for Cud in 1994 (9) 
; 33 "Pretendtog not to sec tos isaid lot's go 
I out and have some fun”\ fro m New Order's ‘The 
’ Perfect Kiss' (3) 
■ 34 (See 8 across) 

; CLUES DOWN 
« 1+3 D Sou nds I ike Gary m ight have got there first 
; beforeThe Cribs (8’4’4) 
î 2+I8D U2 using maracas with some restrained 
¡ vocals (6-3-3) 
» 3(Seel down) 
; 4 Boo act or a CD perhaps mi ght come from ol d 
» Nashville Teen 5 number (7*4) 
■ S Why do loo re n ovations have to be done by Marilyn 
• Manson? (4-4) 
j 6 Both Tammy Wynette and Billy Connolly spelt It out 
> for us , but separately (14-1-1-1-1-1) 
» 7 Johnny, Joey or Dee De e (6) 
i 9+15A I need to be informed of what Dru H ill are 
j doing (4-2) 
■ 11 It gets the label as fin al track on Sex Pistols al bum 

‘Never Mind The Bollocks' (14’1) 
15 Ashamed surely to have inducted some Placebo 
music (4) 
IE (See 2 down) 
19 “Give a tittle hit of_ , ge/a tittle bit tackKtoo" 
Suede (S) 
22 Head! Ini ng act at this year’s Download festival (7) 
23 Album D changed for a single by Hole (6) 
24 It was lucky this number was used by both James 
and David Bowie (5) 
26 lOcc performance in London, naturally® 
29 Guitarist with Modest Mouse from 2006 to 2009 (4) 
31 Ambient group ar e having a ball Ö) 
32 ‘The/made a statue of_r the tourists come and 
stare a t_", Regina Spektor (2) 

Normal NME terms and conditions apply, 
available at NME.COM/terms. Simply cut out the 
crossword and send it, along with your name, 
address and email; marking the envelope with 
the issue date, before Tuesday^uly 31, 2012, 
to: Crossword, NME, 9th Floor, Blue Fin Building, 
110 Southwark street, London SË10SLL 

First correct one out of the hat wins a bag of CDs, 
T-shirts and books! 

JUNE 30 ANSWERS 
ACROSS 
1+10 A What We Saw From The Cheap Seats, 9 USA, 
11+31A R lot City Ql ues, 13 Dream s r 15 Angles , 16 0 ne 
Night, 19 Lindisfarne, 20 Mew, 21 Pala, 26 Okay, 
27 IceT, 28 Lamb, 30 Layo. 

bÖWN 
1 WaterfallP 2+25D Are Vou Gonna Be My Girl , 3 Wah, 
4 Start, 5+22 A West End Giris, 6 Rearrange, 7+24D 
Mustang Sally, S Paris, 12+29A Chemical World, 14 
I ncred i ble, 17 Town , 18 After AIU 20 M ¡I k, 23 Robot. 
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Collectors 
CORNER 

DAVID BOWIE 
Here are th e musk gems that no 

David Bowe fan should be without 

. DAVIE JONES & THE 
KING BEES - LIZA 

, JANE (1964) 
The first song 
ever released 
by Bowie, when 
he was just 12 
However, it was 

DAVID BOWIE (1969) « BAAL(W) 
Considered the 

first Bowie 
album proper, 

this was 
released on the 

An EP released 

to coincide with 
Bowie's 

appearance in 
the BBC version 

i back of its massive-sei ling 

summer single 'Space Oddity*, 

of German playwright Bertoît 

I Brecht's 1918 play. Bowie 

R BOWIE AT THE BEEB 
; (2000) 

Compilation 
pulling together 

the singer's 
BBC radio 
sessions from 

i 

G! 

? X 

merely the first of several false 

starts the singer had to deal 
with early in his career, despite 
the song getting some radio 
play and coverage oh TV. 

Need To Know: The song 
and its B-side, a cover of Paul 

g Revere A nd I he Raiders' 1 Lo ui e, 
Louie Go Home; were recorded 

at Decca Studios in London's 
West Hampstead - the same 

place The Beatles famously 
failed an audition in 1962, 

L which was deemed a bit of a $ teamed up with his regular 
p novelty hit, released to coincide $ collaboratorTony Visconti in 

, Berlin to record five songs with the Moon landings. 
’ However, des pite the sin gie*s 
1 success, the album was not a 
hit until it was re-released in 
1972 as 'Space Oddity; The 

Q 2009 reissue re verted to th e 

t original title. 

Need To Know: The original 
album was released in the US 

j performed by Baal in the play. 
9 Despite the challenging nature 

I ofthe material, the EP was a 
I Top 30 hit in the UK 

I Need To Know: The EP was 
I Bowie's last ever release for 

$ long-time record label RCA 
$ before he switched to EMI for 

under yet another title, 'Man Of j the following year's huge-
Words/Man Of Music; 5 selling let's Dance’ album . 

I the pivotal years in his career 
9 between 1968, when he was 
p still trying to get his care er 
going, and 1972, when l.Ziggy 

g Stardust../ erupted. Early 

I vers ion sal so added a third CD 
” featuring a concert record edin 

S June 2000 at the BBC Radio 
g Theatre. 

I Need To Know: The collection 

features a song on Disci, 
looking For A Friend1, that 

g is not available on any other 
? Bowie album. 
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fhe -Big Issue 
What everyone’s talking about this week 

BORN TO 
RUN OVER 
From: Andrew Mills 
To: WE 

Please shame Hyde Park 

over how they faded down 
Bruce Springsteen and Paul 

* * 

McCartney before they had 
finished playing, it was 
appalling and embarrassing, 
all for the sake of about two 
minutes' worth of finishing 
up. Jobs worthiness at its 

best, and ruining the end 
of a great gig. 
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WWIN!^ 
OF THE WEEK WINS A I 

Limited-edition print of your 
i CHOICE FROM SONIC EDITIONS^ 

LETTER OF THE WEEK 

SATISFACTION! 
VIEW THE FULL COLLECTION j 
. AT SONICEDITIONS-COM/^ 

NMELÈTTERS 

From: Tim Collins 
To: NM E 

I didn't share the crowd's 
anger when the plug was 
pulled on Bruce Springsteen 

and Paul McCartney on 
Saturday I enjoyed the brief 
confusion and the ghosts 
of '60s coppers storming 

Savile Row. Those of us 
who grew up dutifully 

Ï
 working our way through 

the classic rock canon 
will never hear it as the 
dangerous, forbidden 
noise it once was. It*s 

only in these small 
moments of chaos that 

the original spirit of the 
stuff shines through. So 
thanks to the jobsworth who 

cut the sound. And here's 
hoping that Springsteen and 

From: Alex Clark McCartney continue breaking 
To: WE 
Big congratulations on both your Rolling Stones issue (WMF, July 21) and to the band themselves, for surviving half a century 
against all the odds* I've spent the past three hours trawling YouTube for amazing footage of them, and have come to the 
conclusion that they really were the motherfueking coolest rock band of all time. Reading all the interviews from the past was 

really interesting, mainly because you get to see a side of the band that has all but disappeared now. They've been in the 
public eye so tong that I - speaking as an 18-year-old - have never known them as anything other than superhuman and 

super-rich rack stars* To realise that they ALWAYS had it, even back in the early ’60s, was really cool* My one complaint with 
them is that I wish they’d just do another tour.,, including headlining Glastonbury pleasel 

NME 4 response* .* 
Bravo, Alex. The stones 
should be celebrated in 
all their majesty. Without 
them we wouldn't now 
have such undying respect 

for headbands, heroin, 
firearms, trainers twinned 

with Armani suits, Pirates Of 
The Caribbean, Joss Stone 

duets or spandex. Ah, who 

are we kidding?! For all their 
shortcomings - and really, 
out of so years there aren't 
actually that many - Mick, 

Keef and the boys are still 
the ultimate rock'n'roll 

icons. Nobody did/does it 
better, really, and certainly 

nobody's done it for as long 
as they have done* If the 
rumour mill is indeed 

aright and they do end up 
headlining the Pyramid 

Stage at Glasto next year 
it can only be a good thing. 
I mean Just imagine how 
goddamn brilliant it’d be to 

have the likes of "You Can't 
Always Get What You Want' 
wafting over PlIton's green 

fields as God instructed the 
great British summer to 

unleash seven shades of 
drizzle, mud and cow shit 
over everyone. Can't wait!! 
(no, really) - JM 

curfews into old age. 

From: NME 
To: Andrew Mills, 

Tim Collins 
This, this is what music fans 
everywhere are ruffling 
feathers over. Forget The 
Killers/Bloc Party/Green 
Day comeback singles. Hell, 

forget even chumbawamba 
splitting up for justa 
moment because the evil 

bores behind the London 
authorities have committed 

their latest atrocity, and even 
Boris is getting In on the 
kicking: “it sounds to me like 
an excessively efficacious 
decision... if they’d have 

called me, my answer would 
Ii ave been for them to Jam 
in the name of the Lord!" 
he uttered, with predictably 
shudderworthy weirdness. 
Not that bothered myself, 
but Tm tempted to lean 
towards the opinion that if 
a gig has a curfew, h's the 
artlsfs responsibility to get 
their shit sorted or risk being 
unplugged. Wouldn't want 
Hyde Park getting its licence 

revoked, would we? - JM 

MILES CANED 
From: Liam Hall 
To: WE 

I must admit, having seen 
Miles Kane's astounding 
set last year in the 
iransmissions Tent at T In 
The Park, I was apprehensive 
at whether he could create 
the same ievel of intensity 
in the larger King Tufs Wah 
Wah Tent this year. However 
the second Miles stepped 

onto the stage my dubiety 
was proven unfounded. The 
who Ie tent erupted as Kane's 
ferocious playing sent the 
crowd jumping from the 
first song to the last. 1t was 

the best set of the whole 
festival, and considering 
the likes of Noel Gallagher's 

HFB, Kasabian and The 
Stone Roses all played, 

that's almost unbelievable, 
Every time 1 see him play 
he continues to impress. 
Stepping it up again to 

the Radio i/mwe Stage 
next year? 

From: 
To: Liam Hall 
Actually, we had Miles down 
to play the stage THIS year 
- a collaboration with Arctic 
Monkeys and the reformed 
Smiths in the world's first 
floating music pod. It was 
looking bloody spectacular, 

let me tell you. Tragically the 
guys were so crushed by the 
news of Chumbawamba’s 
demise that they were forced 
to bail on us - JM RE
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THE AFTERSHOW 

MADGE OF 
DISHONOUR 
From: Emma Whales 
To; WE 

However much I want to 
disagree with Dan Martin's 
article on Madonna and punk 
(WE, July 14), I can’t help 

but face the facts. Madonna 
is the dictionary definition 
of punk. Just look it up and 
you'll see for yourself: "a 
worthless person’. 

From: WE 

To: Emma Whales 
Actually, you're wrong. 
Punk, as defined by one 
Peter Doherty on The 
Libertines’ forum many 
moons ago “means fuck 
all these days, apart from 
gay”. So now you know, 

SOMEONE SAVE 
RIHANNA 
From: Nick Allen 
Tew WE 
Although I’m sure few of 
the diehard WE crew would 
bethat interested, Rihanna’s 

show on Sunday at Wireless 
caught my attention for 
the wrong reasons. Clearly 

she'd had a week none of 
us could imagine, burying 

her much-loved gran, so 
why on god’s earth did 
someone make her fly back 

to London to perform at 
Hyde Park? She looked 
and sounded seriously 
spaced out, and seemed 
to be singing over her own 
backing track. Someone 
save th is young girl... 

we’ve been down this road 

STALKER 
From: Ellie Flint 

To: WE 
Me and my friend met half 
of Tribes walking around in 

Manchester just before they 
played their Olympic torch 
gig there. They were both 

really lovely to us! 

too many times before! 
Music's just not worth it. 

FRANK SPEAK 
From: George Nell 
To; WE 
I cannot express how much 
admiration I have for Mr 
Frank Ocean after his 
doming out' post on TUmbir 

the other week, I’d been 
a massive fan of his work 
beforehand, but now 

I have so much more respect 
for the guy. He’s always 

been himself and this move 
supports the many R&B 
artists supposedly hiding 

their sexuality in order to 
avoid being scrutinised by 
their peers in a horribly 
homophobic community. 
To do what he did, while 
being a part of a music 
genre that is shockingly 
still riddled with such 

SUBSCRIBE 
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Web flinging 
The highlight of this week's NME.COM action 

CHUMBAWAMBA 
ANNOUNCE SPLIT 

After nearly 30 years in action, Chumbawmba 

have shocked the music world by breaking 
news of their split. Perhaps wary of fans edging 

towards the cuttery drawer, the band released 
the following heartwarming statement to 
accompany the news: “That's it then, it’s the 
end. with neither a whimper, a bang or a 
reunion. Thirty years of ideas and melodies, 
endless meetings and European tours, press 
releases, singalong choruses and Dada sound 

poetry, finally at an end " To say the band were 
best known for 1997 anthem Tubthum ping’ is 
something of an understatement, but main man 
Danbert Nobacon was also famed for tipping a 
bucket of ice over Labour MP John Prescott’s 
head at the Brits ages ago. Prezza had the 
last laugh though, tweeting “Chumbawho? 

tfcurrentlyresidinginthewherearetheynowfile” 
Sead the full news story about Chumbawamba 
online at NME.COM/news/chumbawamba 

Best of the responses... 
They should’ve released 
a statement letting 

everyone know that they 
still existed. 
Niall Hollingsworth 

They may not have been 
popular during the last 
several years, buttheir 

musicality had more depth 
and diversity than almost 

all modem bands today. 
Richard Rhodes 

I hear Danbert Nobacon’s 
solo career has Bieber 
worried. 
Christopher Baird 

flu 
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RIP Chumbawamba. 
■Anarchy' is the most 

underrated and overlooked 
album of the '90s, 
amazing. It's so much 

better than all that 
rtlibthumping’ bollocks 
that came later. 
John Saltex 

Seeing as they brought 
down capitalism and 
brought about an end to 
homophobia, sexism, 
racism and any other 

lingering isms, I suppose 
there was no further 
need forthem! 
Laurence Horton 

homophobia, is very, very 
brave and commendable. 
I can only hope that Frank’s 
decision will encourage 
others, who have been or 

are in the same situation, 
to follow suit. PS 'Channel 
Orange' is fucking brilliant! 

From: NME 

To: George Neil 
We hear ya, George - but 

although a cursory glance at 
soulful pop music these days 
can feel like watching Chris 
Brown gratifying himself in 

your nan’s beige living room, 
it’s worth remembering 
that R&B, like any genre, is 
actually quite the breeding 
ground for diversity. Still, 
you’re not wrong to get 
happy over 'Channel Orange’, 

and what's important is 
tli at anyone suggesting that 
cockle-blazingly eloquent 

statement of Frank’s was 
timed for cynical marketing 

purposes needs to stop, 
remove their bell-end 
hat and submerge 
themselves in acid for a jiffy 
or three - JM 

FOOUS OLD 
From: Stuart Humphreys 
To: « 

Great article and review 
of The Stone Roses’ 
Triumphant Return at 
Heaton Park, (WE, July 7). 

However, I have one rather 
big gripe. Having been one of 
those long time in waiting* 

Roses fans who finally got to 
witness the reunion, Í was 
saddened by the low age of 

the people you interviewed 
at Heaton Park. Having been 
a die-hard fan since buying 

that iconic debut album on 
vinyl at the tender age of 16 
- a mere 23 years ago - it’s 
been a long-held dream 
that I would one day get 
to see the shows. So how 
does WE celebrate this 

momentous occasion? 
By interviewing people 
who were too young, 
disinterested - or in some 
cases not even bloody 

born - when the Roses were 
first around. I managed 
to spot just one person, 
John ward of Cheshire, 
from the demographic 

of people for whom the 
Third Coming might have 
some significance. The rest 
appeared to average early 
twenties to 30, and their 
comments were for the most 
part laughably insignificant: 

“I’ve been a Stone Roses 
fan since I was 16”, from 
someone who’s now 21? 

I mean, really? Another 
comment, from a strapping 

23-year-old: “i wasn’t really 
there the first time... I only 
got into them through 
listening to my dad’s 
records”. I'm not sure if 

WME was simply trying to 
appeal to a hip audience 
by primarily interviewing 
younger people... 
[SSSSNNNNNI ill IIPPPP: Due 
to several more pages of seIP 

righteous aggro...] 

From: WE 
To: Stuart Humphreys 
Ah, give over Stu! Maybe 

those Roses fans, armed 
with their callow eyes and 

laughably insignificant 
comments, were just, 
you know, being normal: 

spending a decent wodge 

of their pocket money to go 
see a band without sniffy 
grown-ups breathing down 
their neck, grumbling about 
Andy’s Records and how 
“it were ail fields around 

here when I were a 
lad..." - JM 

STALKER 
From: Isobel Lewis 
To: WE 

“I met Joe Spurgeon from 
The Horrors before the 
band’s gig in Manchester 

recently. It was an amazing 
show. When I met them 

they were on their way to a 
record shop to hunt for 
some rare krautrock and 
garage rock nuggets!” 

a ; 

r 
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THE AFTERSHOW 

DOES ROCK’N’ROLL 
KILL BRAINCELLS? 

TESTING MUSICIANS' MEMORIES AFTER A LIFETIME OF ABUSE 

This ‘Week 
QUESTION 1 
Which Slipknot mask does Haroldpull out 
ofa bag in Harold & Kumar Escape 
From Guantanamo Bay? 
“Man, Í have no idea?’ 
Wrong, Chris Pehn's - the Dicknose mask 

SHAWN ‘CLOWN’ CRAHAN 
SLIPKNOT 

4 
I. 

Ji 

ï. • ■ V 
A 

festival (in Australia] about two months 
ago. I got two stitches within the first week, 

on my eyelid at OzzFest in *98. J got eight 
stitches a week and a half after that on my 
left eye where you could see my skull. So 

that's 12 so far. I've got more on my own 
without being in the band?' 
Correct 
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QUESTION 8 
How many lines did you have in thefilm 
The Devil’s Carnival? 
“I had no lines in the original script I 
was given. But while we were shooting 
(director Darren Lynn Bousman] made 
me say one line: "0667* 

Correct 

ri 
QUESTION 2 
Hou welded your custom drumkit together 
using which metal? 
“I personally did not: weld it because I did 
not have the machinery nor the facility to 
do it. But it was my idea and it was 
titanium. You need to use argon gas to 
weld titanium correctly?' 

Correct 
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Jowers this ain’t 

QUESTION 3 
Which Slipknot song 
canyon play in 
Guitar Hero IH? 
“Ah, maa I got this... 
hold on. I'm going to go 
with "Before I Forget. 
I don't play that crap." 
Correct 
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QUESTION 9 
Prom which movie is the voice that 
screams, “Here comes the pain” at the 
beginning of‘(Sic)’? 
“Carlito’s Way. It's AI Pacmo, isn't it?" 
Correct* Have you ever met him? 
“No, I have not.” 

QUESTION 4 
Slipknot's DJ Sid 
Wilson is working on a 

collaboration with 

QUESTION 10 
Which dead animal that smelt so bad it 

which UK 
rapper? 

He's in green 
SÈÿ hefs not a 
T^professor 

A1

r-

L Tp . “ n J W 

i 

r “Ah, man. I've got pulled 

into a whole world I 
know nothing about.” 

Professor Green 
“I've never heard of him. 
I’m not good with that 
scene. But that sounds 

awesome?' 

*>0 L * 

Phil Collins wïllï 
do anything tqj : £ 

X, 

Frf B 

Si 

L1ÏWI Questions 
k * lö® I How long, to the nearest 

1 inch, is Chris Pehn's (left) 
— mask nose? 

“Let's see here. It's a 

little over half a foot so I'm going to say 
seven inches." 
Correct 

QUESTION 6 
Slipknot vocalist Corey 
Taylor wrote the lyrics 
to the band’s first album while 
working where? 
“It was in a pom shop called The Adult 
Emporium on East Army Post Road [in Des 
Moines, lowaL” 
Correct. Did he give you a discount? 
“I didn't need a discount. When Pamela 
Anderson and Tommy Lee's porno video 
came out, he got five and gave me one?’ 

made you puke inside your 
I mask did you bring to 

Slipknot live shows? 
I “A dead crow.” 

Correct. Where did you get 
that? Dead Pets R Us? 
“We were in a battie of 
the bands and one of the 
maggots brought me a crow 

for good luck. I kept it in a 
giant pickle jar and it turned to 

soup and every day before we went on I 

would huff it” 
Correct 

Total^core 
8/io 

pl 

QUESTION 7 
How many Slipknot-related stitches do you 
have in your head? 
“I just got two stitches in Soundwave 

“Man, Pm surprised I got any right 
at all” 
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THE EPIC RISE OF 

TWO DOOR 
HOW PEOPLE POWER 
MADE THEM THE BIGGEST .. * 
NEW BAND ON THE ÇLANET^ I 

-J. 

FREE VJDEO!|aM>^MI 
S FIVE LIVE TRACKS +^ÜBUM RREVIEW 

ONLY-WITH.THE MAGAZINE * 4 

~FANNISH INQUISITION! a 
: _ YOUR QUESTIONS ANSWERED? 1 <,Ä3 

(AND YUP, THERE’S SOME WEIRDONES) 

¿EXCLUSIVE. 1 ♦ fv i Tta 
^ANNOUNCEMENT'c J 
»FIND OUT WHAT IT IS NEXT WEEKV“ÄI r 
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HOW HIP-HOP TURNED 
I ITS BACK ON HOMOPHOBIA 

THE GRAND RETURN OR^« 
STREETS MAN MIKE SKINNER ÍTHE UK’S BIGGEST ÀND BEST GIG GUIDE 
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