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“ER.. WE'RE BOB
DYLAN,
GOODNIGHT!”

HOWLER ARE FEELING THE
HEAT AT BENICASSIM

“A KEGFUL OF

HOMEBREWED |

PASSION”

THE NEW GASLIGHT ANTHEM
AlL.LBUM REVIEWED

‘I WANTED TO STRIP
THINGS BACK” |

NATASHA KHAN EXPLAINS THE |
NUDEY NEW BAT FOR LASHES |
RECORD SLEEVE
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Tbe Killers are ]ust

flexing their muscles...”

BRANDON AND CO UNVEIL ‘BATTLE BORN’

“IT WAS FUNNY
WATCHING THE
PUBLIC PANIC!

DON’T WORRY, MUSE’S NEW
ALBUM ISN'T ALL DURSTEP

“I FEEL LIKE I'VE
BEEN QUITE BRAVE"

JUSTIN VACCINES HAS
WRITTEN A SONG CALLED
‘I WISH | WAS A GIRL
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ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS

OF THE NME STAFF THIS WEEK

LISTEN
TO EVERY
TRACK ON

NOW'

BENGA

Pour Your Love

Ifycu're worried that music has no myth any more, toc few
characters and not enough gob. then {ook to Benga. To some
hie's merelv Mr Maygnetie Man, but to others he's one of the
best known faces to come out of the homeotdubstep™  aka
Big Apple in Croydon — after swaggering in one day and
declaring he could 1] better than shop-resident Hatcha. Since
then and he startedyoung he’s been aregular at seminal
night ' W D3>, toured the world from south London to
Sydney, crowdsurfed on the London bye and madc¢ « mmuch-

loved bass-heavy aibum (2008’ ‘Diary Ot An Atro W arrior’).
He'll release ‘Chapter 2’ in
3 » October, taking his ‘Kat
It a gut-tugging On A Missiorhteroplate
* . and workingwith gucst
mmbllng bed t, ‘ZUZZ"J vocalists incgludingg Bebe
. "¥7 Black and P Money to
vocalist Marlene trilling o more fwi-iosking
takes on chart pop. Next
singlc ‘Pour Your Love’ is a gue-tugging rumbling beat he’s
plaved around wich over the vears, now with Swedish vocalist
Martene trilling “pour your love alfilf over meecee” (hmm, sounds
a little messy) on top of the song’s W U B. In July, Benga told
NME:“T've been seen to say that dubstep 1s the music of our
generation, but that’s now changed. T don’twant ro be any part
of dubstep any more.” Meaning. he wants to push boundaries
and look ahead to the next big musical movement. Will you
bejoining him?
5ian Rowe, Assistant Reviews Editor

TORCHES

Silent Film

[s there anything better to dispel the
gloom than 2 great bloody WHOMDP of
glistening guitars and sky burst choruses?
“Cut to the final scene/Does it make your
heart beat any fuster?”” howls Torches’
Charlie Drinkwater with his cannonball-
thud of a vocal atop swirling, treacle-rich
orchestration akin to a giddier I Like
Trains. Just what the doctor ordcred.
Ben Hewitt, Writer

CATE LE BON

What 1s Worse

Smoke-voiced psychonaut Cate is about
torelease 'CYRK 1T, an P of tracks
that didn'c make her recencalbum. A
peek ac the velvety rich offeuts therein
here, as a bare, grungy slow serum picks
up pace to become something equal parts

sweet and wrong.
Emily M2chay, Writer

ALT-J

Fitzpleasure (The internet Remix)

Odd IFuture crewmembers The Internet
add to their growing remix cataloguewith
this slinky affair. swapping the bass dirge
of the original with an after-hours prano-
tedl soul groove and some healthy synth
licks at the end.

Jenny Stevens, Deputy News Editor

ARTHUR BEATRICE

Charity

London newbies Arthur Beatrice’s
fondness for wallowing proudly in their

own selt-pity continues on the wry,
sprightly ‘Charity’. “ Let them all suffer

Sforyau” croon singers Oriando and Ella,

sounding not unlike Wild Beasts at their
most cyes widc-open. It's an intriguing
hint of what to expect on next year’s
debut album

Mait Yili<inson, New Music Editor

THE CHEMICAL BROTHERS
Theme For Veiodrome

Here’s a thing about the Olympics. It’s
basically moved artists that usually wreite
songs about love or parties or such things
to switch their artistic focus to things like

jumping and deteating other countrics.
Take this effort from The Chemical

Brothers, which is basically a pinging
dance track about men chasing each
other round tracks on tiny bikes wearing
super-tight clothes.

Emelie Joy, Writer

WAKA FLOCKA FLAME
Rooster in My Rari {TNGHT Remix)
The onginal version 1s as brash and

tough as his best work, the reworking by
Hudson Mohawke and T unice makes

it five times BET TER. Maintaining
Waka's swaggering tone and meshing

it with biock heavy beats an« a stormy
electro backdrop, this will sound amazing

on 99.999 per cent of all dancefloors
Tom Goodwyn, News Reporter

KENDRICK LAMAR

Swimming Pools (Drank)

Deep. Dark Heavy. Bassy. Tackling the
perils of having a drinking problem (“sosne

people wanna kil their orrpan ™). Yeah, it's

refreshing hearing a LS rapper on the
cusp of superstardom (Dr Dre « FULLY
behind him) tack ling real-nte problems
ina‘tley, Fmjust savm™ Kinlovt way. The
album’s out in October. It’s gonna be big,
Tom Howerd, Bevesws Edite

FLYING LOTUS

Btwn Frnds

His new album, ‘Until The Quiet
Comes’, ain't due til October. but jazzed-
out LA beatsmith FlyLo pre- empts it
with this cut for the Adult Swim Singles
serics. A J Didla ish froth of smaooth keys
and dusty drums, it gets a spike in the arm
thanks to the presence of Odd T uture,
Earl, l'yler and co splashing around like
sharks in its creamy, lquid tides

Louis Pattison, writer

NO DOUBT

Settle Down

Seven years in to making their new
album and Gwen Stefani and her men
have reassuringly not evolved one iota
from last timce rovnd “wettle Down’is
another zmgy xrcase m fluoro-ska with
a dancehall twist to make those ofus who
like that sort of thing teel like the tast
decade never happened. Och!

Dan Martin, Writer
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UPFRONT

WHAT'S HAPPENED AND WHAT'S

HAPPENING IN MUSIC THIS WEEK
Edited by Dan Martin

THE KILLERS COME
BACK FIGHTING ™

In sleepy North Carolina, a revitalised Brandon and co give their world the first
airing of their fist-pumping new songs from fourth album ‘Battle Born’

vy | Midway though Just like the caped crusader ditching September sees the release of ‘Battle Undoubtedly, the choice of location is
MAI’M The Killers’ live  rctirement to save Gotham City, The Born,' recorded in thetr Nevada seudio eciling. [t is July 19, and we find
EVENT comeback, Killers have also emerged from a htatus  and named afrer the words emblazoned  ourselves in Asheville, North Carolina,
¥ | Brandon of sorts. 1 he four years since their fast on their native state’s flag. If the last a pit stop before a slew of North
Flowers pauscs. record, ‘[av & Age,’ have been album and 2004 debut ‘tot Fuss’ saw American and Furopean festival
“Thank vou all punctuted 14y solo projects from The Killers fluc with 'uropean pop headline bookings later this summer.
for corning,” he Brandon, bassist Mark Stoermer and sensibilities, ‘Battle Born’ roots them [For a band fond of romanticising
% says. “Youcould  drummer Ronnie Vanucci, the {atter firmiy back in Amcricana, as 2006’ humdrum desire and despair, Asheville
have gone to see Batman instead.” under the guise of Big Talk. This ‘Sam’s Town’ did is probably as small-town as it gets. Its

6 VME 28.July 2012




steep streees, surrounded by

home to microbreweries,
antiquarian bookshops and

— yes —rhe worlcl’s “first bakery

for dogs”. Tonight, The
Killers play the Orange Pecl,
a “social aid and pleasurc
club” that iooks like a
converted barn, found nexe
to a derelice hardware store.
Tor The Killers, a new
album signals a2 new
acsthetic Brandon wears a

the Bluce Ridge Mountains, arc

UPFRONT

How representative were
tonight's four new songs
of the rest of ‘Battle

Born'2

Tell us the backstory of
‘Miss Atomic Bomb',

Brandon Flowers reveals somne unlikely nsplrations after thelr live comeback

How does it feel
revisiting ‘Mr
Brightsides characters
nearly 10 yvears later?

|

ieather jacket. has 2 new side-shaved
haircut, and his synthesisers come

adorned wich a flash fashier
than Flash Gordon's wghtning
bole. Not that he plavs all that
much synch tonighe. he’s too
busy striding about the stage,
whipping his microphone.
‘Runaways, the album?s lead
single, 1s 2 romantic saga of a
doomed relationship
that we
Brandon’s voice
at its most
urgent,
bellowing “We
cant waaaait i
tomorrow...".
‘Rising Tide,
which was frrst
played in
London’s Scala
last ycar, tcases a
different side to
‘Battle Born’. It’s
the masr
danceable of
ronight’s new
songs, with

Brandon exploring
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familiar motifs of “mystery underneath
a neon light ” An ominous, repeated

refrain of “Can’t escape the
rising trde” 1s topped off with a
blistering guitar scio from
Dave Keuning.

‘Miss Atornic Bomb)
anothcr ‘Battle Born’ cut,
1s next. Its tnspired by 1950s
Las Vegas nuclear testing
partics, where boozy crowds
watched explosions in the
desert chrough sunglasses,
and there was even a beauty
pageant, leading to the
iconic photograph of the
winning girl, naked apart
fraom her mushroom cloud
shaped dress.

Tonight, there’s not much
sign of nuclear threat in the
air — just plenty of snogging,
“Making out while the radio’s on,
You're gonna miss me when I'm
gone”, Brandon croons. Listen
carcfully to the bridge and
you'll notice a rather familiar
guitar riff, a close cousin to
‘Mr Braghtside.’ The song aisc
revisits the characters of the
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‘Hot Fuss’ classic. It's representative of | band on the road well into summer . There’s loads
their new, denser sound that attempts  : 2013. “{'d give it a B-minus,” he says, mMOrc to Come

to took forward, while mining the . blaming the humdity, which sent . over the coming

band’s back catalogue for storylines : temperatures soaring to 130 degrees . months. Potential wardrobe . sides

ro complete. - Fahrenheit. “T mighr not go onstage ina : malfunctions cannor hold them back, | carefully. because The Killers are just
Tonight’s fourth and final new song,  : leather jacket again.” : and if there’s a battle brewing, pick your @ flexing their muscles.

‘Flesh And Bone,’ should have no

difficuity filling larger fields and arenas. : S OM E B OD ]ﬁ TO L D N M E -
Like ‘Rising ] ide, st begins deceptively, : .
with a brittle keyboard line that's soon :‘
engulfed by a crusading melody and !
Ronnic Vannucer’s most furious '
drumming to date. “Nof siure how this :

natural selection picked me out to be the dark

horse running in this fantasy’, sings .J

Flowurs, preparing for a rallying call .

and response: “What are you afraid of? | BEN AZADI, MIAMI BEACH, | MARY WALKER, ASHEVILLE JADE SKELLINGTON | ERIN MIDDLETON
What are you mude of?” FLORIDA ¢ “Their sound has changed so LEEDS, UK ASHEVILLE
Afterwards, slumped on a sofa . “The new material gave me much, it’s hard to Know what “This is my 27th Kilters show. “This one was more intimate,
bae:kstagc, Brandon refleces on the firse | goosebumps. They sound like to expect from the new They've gone in the direction for us, ‘The Véictims'. That's
showof atour : ‘Sam’s Town', which isstill my album. I'm stilt undecided you expected - (t's a natural the name of the Kilters

that will see the ° favourite album.” 5 as of tonight.” progression.” fan army.”

READING AND LEEDS ANNOUNCE BBC INTRODUCING STAGE

Wet Nuns, Deaf Club and Marmeozets to play — and expect some very spectal guests

ith just a month to go . Stage are Arciic Monkeys' hot tips Wet Nuns, @ orgasisers have up their sleeves this year?  © Glasshody, Hawk Eyes, Hiidamay, Ifan
unti} the opening chords : Leeds mentalists Hawk Eyes, rising : The full line-up for the BBC Introducing Stage : Dafydd, Lady Lykez, Marmozets, Marsicans,
ring out from the stages  : Londoners Deaf Club, raging prog-punks . is: Attention Thieves, Backyards, Bearfoot mMax Raptor, Mikill Pane, Park Bench Sotiety,
of this summes’s Reading : Marmozets and Derby alt-rockers Crooked | Beware, Black Moth, Craoked Tongues, Cut  : Post War Glamour Girls, Proxies, Rachel
and Leeds Festivals, the organisers have : Tongues. Remember to keep aneye out for i Ribbons, Danica Hunter, Deaf Club, Dear © Sermanni, R10, Samoaits, Sarah Williams
revealed their final swathe of acts on the . the secret slots on that stagetoo - The Joy  © Prudence, Dingus Ksan, Empror & Buppy : White, Seasfire, Vengeance And The Panther
newest of new band stages. Among the bevy : Formidable and Rise Against turned up . Beatz, Escape To New York, Escapists, : Queen, We Were Frontiers, Wet Nuns and We

of new bands bound for the BBC Introducing : umannounced last year - who knows who the :  Establishment, Family of the Year, Fish Tank, : Walk On Ice.
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YOUR FAVOURITE SONGS
OF NME’S LIFETIME

100 greatest tracks of the magazine’s 60-year lifespan.
Then we threw it over to you — and here’s what you picked

50

NMF’s 6oth birchday grows ncar, and as

well as a time for celebration, 1t 1s a time for
argument. Debate. A bit of shouting. In our
June 23 issue, Team NME concluded wecks of
infighting and skuliduggery to select the 100

Greatest Songs Of Our Lifetime So Far, The and you almost agreed with us. But in

Will Tear Us Apart’.
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20. ‘BITTER SWEET
SYMPHONY? -
The Verve (7997

Place in NME’s Top 100: 32

NME said: “Ashcroft and co’s vision of
string-laden psychedelic grandeur... asong
whose origins stretched all the way back to
the earliest blues music, but whose dense
sonics suggested only the future.”

19. ‘LIKE A ROLLING STONE”’ :
- Bob Dylan (7965) ;
Place in NME’s Top 100: 17

I8. ‘ELEANOR RIGBY’® -
The Beatles (1966)
Place in NME's Top 100; 99

17. ‘PAINT IT, BLACK® -
The Rolling Stones (7966)
Place in NME’s Top 100: 46

16. ‘*“HEROES’” -

David Bowie (7977)

Place in NME's Top 100; 3

NME said: “The most unrestrainedly
cinematic piece of melodrama Bowie had
every written... even the ironic quotation
marks he famed the title with can’t dampen

10.YOU REALLY GOT ME’
i = The Kinks (7964)

. Place in NME’s Top 100: 67

Mammmdmmm |
Mmmnwhmmm«

winner, as we had 1t, was Joy Division’s ‘Love

But we wantced to hear from you lot, as well.
You voting on NME.COAM 1n your thousands -

be vttt ban it trbdddbtviaamy LN

: 4. LAST NITE’ -

The Strokes 200D

: Place in NME’s Top 100: 100

: 3. ‘LOVE WILL TEAR US

: APART®
: Place in NME’s Top 100: 1

- Joy Division (79580)

the end, when it came down to 1t, the
chorus went, “no, #o, no”. So here’s
what you voted as your favourite
song 1n 6o years of NME.

AL d S d 2l A TR R LA TR L T L I

i NME said: “It has been made into something
: celebratory. Its elegantly expressed
: sentiment is universal: love is not undying.”

: 2, ‘MR BRIGHTSIDE’ -
: The Killers 004)
: Place in NME's Top 100; 83

the sentiment.”  office when vie saw Mr Turner

mﬂfﬂl hpsatm 1, ‘REHAB’ - : Amy said: “I'm of the school of thought
15. ‘COMMON AMY WINEHOUSE (007  : where, if you can't sort something out for
PEOPLFE’ - Pulp Place in NME’s Top 100; 48 . yourself, no-one else can help you, Rehab
(7995) | is great for some people, but not others,”
Place in NME's Top 100: 2 Reportedly written in just three hours, . NME said: “We instantly knew ‘Rehab’ was

14. ‘MY GENERATION'’
The Who (7965)

Place in NME’s Top 100: 60

NME said: “Punk before punk. The sound

of four speed freaks spitting in the eye of

anyone - anyone - who dared look at them

a bit weird.”

13. ‘SEVEN NATION ARMY’
rhe White Stripes (2003)
Place in NME's Top 100: 23

12, ‘HOW SOON IS NOW?’ -
The Smiths (71985)

r .:.

: 8. LONDON CALLING' -
i The Clash (7979)
: Place in NME’s Top 100: 22

: 7. “THERE IS A LIGHT THAT
: NEVER GOES OUT’ -

: The Smiths (71986)

: Place in NME’s Top 100: 7

} 6. ‘BOYS DON'T CRY’ -
i The Cure (7979

Amy’s delicious V-sign to the virtues of
abstinence proves that music is at its
realest and rawest when you sing what you :
know. No longer a mere pretender to the
blues vocalists she adored - with ‘Rehab’,
she joined their ranks, and this smooch
with oblivion, is a dassic for the ages. What :

can we say - you picked good,

mw.

. one of the greatest songs of all
- time the first time

we heard it... this

: moment, that
voice, will stand
. out as the totem

above all the lurid

* tabloid chaos.”

-mmmmm.

Place in NME’s Top 100: 20 : Place in NME’s Top 100: 16 | great.  butithwkXy | undoubte
- S - namassiveKillers | Butdkd youfacget | Divigon's ‘Love
I1. ‘WONDERWALL’ - : 5. ‘SMELLS LIKE TEEN fan by ary means, | about 'Mshes Yo wwmw

Qasis (7995)
Place In NME’s Top 100: 10

V10 NrE 28.Fuly 2012

i SPIRIT’
: Place in NME’s Top 100: 24

= Nirvana 7997

it shes 2

mwmmu

RICHARD IOHNSON, DEAN CHALKLEY



WHAT WAS YOUR
FIRST FESTIVAL
EXPERIENCE?

y
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ENTER SHIKARI

‘STALEMATE’ (LIVE IN
THE NME OFFsCE)

. ‘3:': ]
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WALK ONSTAGE WITH
THE VACCINES AT
BENICASSIM

‘.1 "l

WHAT'S THE BEST
METAL ALBUM EVER?

THE
DEBATE

UPFRONT

THE MIDNIGHT
BEAST: ARE THEY

ACTUALLY FUNNY?

Are comedy indie band The Midnight Beast visionaries — or just a load of
old shite? Mark Beaumont and Jamie Crossan duke it out

MARK: Can the

thousands of pcople
who've packed festival
tents and theatre
venucs to sce The
Midnight Beast hive,

or the 48million people who've thumbs-
upped their YouTube videos be wrong?
Sure, if popularity alone decided what
was funny then Mr Bean would top all
polls of Best Comedy Show Ever and I
would be laughing my knackers clean
off to Hannah Montana right now. But
TMB have transcended mere spoof. No
longer a scatological student lark,
they've become a proper band, writing
comedy songs in their own emo-clectro-

pop style.

- JAMIE: Nah, chis
definitely shouldn’t be
tolerated whatsoever.
Sure, when they first
came to our attention
with their home-video
parcdy of “Tik Tok’ - and, you have to
ask, is 1t really worthwhile lampooning
Ke$ha, anyway? ~ T probably smirked
ike everyone else. But then I moved on.
They're totally ripping off The Lonely
Island and The Gregory Brothers but
failing to grasp that 1t was those groups’
freshness that made them intercsting
and tittersome. Obwviously chis lot are
three student mates who had taken a
shine to some successful US comedy
troupes and decided they were up for a
picce of the pic. But therc’s absolutcly
no originality whatsoever in what they
are offering up to viewers. They don’t
really attempt a quirky British
alternative. They just churn out
mediocre spoof after mediocre spoof, m
an almost identical style. Calling The
Midnight Beast funny is like saying you
find thc monotonous ramblings of an
arsey cokehead a right giggle.

MARK: Don't knock the monotonous

ramblings of an arsey cokehead Jamue,
because a million or so Pete Doherty
fans surely can’t be wrong either. But
The Midnight Beast are not meant for
wry, worldly afternative types. They're
for 13-year-old kids so entrenched in
mainstrcam pop culture that they find
it ‘dangerous’ to hear 2 Tinue Tempah
pastiche about masturbation or a
McFly-esque number about not getting
laid. Are you going to kill the kids’ fun,
Jamie, and send them all spiralling back
into the soothing arms of crack? Well,
ARE YOU?!

JAMIE: But why should we fust
presume the kids think this is alright,
Mark? It’s got nothing to do with us
being cynical, over-cultured chaps. It’s
about whether TMB have something
new that'll keep people away from
playing Temple Run for a few minutes.
Frankly, therr TV show — which whizzes
from scene to scene like a quick-flashing
pervert endeavouring to prevent those
watching from getting brain-freeze —~
just emphasises

The tengs yoe
lurss 3o My

MARIK: So they're a formularc,
puerile, lowest-common-denominator,
borderline misogynistic dumbing-down
of teen comedy. Never a problem with
The Inbetweeners, was it? And if their
fans wanted any diffcrent then Stewart
Lee gigs would be rammed full of
screaming fangirls and every new Will
Self would outsell My Booky Woek. But
point taken. The funniest thing about
‘I.cz Be Friends’ and TMB in general is
that Channel 4

the point: theyTe . are now OKing
culturat IS Zt mlb w0'1b entire scrics’ of
hitchhikers devoid . k poo-
ofany menury | lATMPOONING bl
of their own. ? songs based on
Lock at last K85$b a dm d,y' YouTube hits
week’s episode - alone. Web

does it not seem shghtly familiar? Some
wannabe musicians, living in a dump of
an apartment desperate to make 1t
despite their clear lack of talent, now
where have we seen that before? (cough
~ Flight Of The Conchords!). Oh, and
therc’s a Shoreditch-like artist who fools
the guys into making a pretenticus
NSI'W video. (hacky cough - Nathan
Barley!) But if that docsn’t make you
think twice, Mark, explain how ‘Lez Be
I'riends’ is funny? Sample lyric: “If @ girl
won't come round, she must be a lesbian’.
Hilarious.

power! The students have taken over
the asylum! Next week E4 will launch
new series from seven-year-old gang
The Armpit Farters called No, YOUR
Mum’s A Slag, and the joke - the big,
culture-wide joke ~ will defimitely be on
us. [o you get it, Great Britain? DO
YOU? Mind you, ‘T Kicked A Shark In
The Face’ made me laugh twice. Which
makes it cight times funnier than every
series of Bo Sefecta’ ever.

Agree with Mark? Think Famie's got a
point? Let us know at letters@nme.com

28 July 2012 NME']]
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PUSSY RIOT TO STAYJAI LED

Russian punks’ detention until 2013 shows how their protest shook Pu

s the saga of imprisoned
Russian punks Pussy
Rict takes on ever more
logic-defying twists, their
punk protest looks to
have rocked the country’s repressive
refime to Its very core.

At a pre-tnal hearing on Friday (July 20),
it was ruled that three members of the
feminist art collective must remain in
custody tor another six months. As NME
went to press, it was looking as if the
three women will remain imprisoned
without trzl until January 12, 2013.

Their plight 1s attractig global support,
bringing attention to government marred
by allegations of corruption and angered
at the creeping powers of the Russian
Orthodox Church, bent on curtailing gay
rights and gender equality.

On February 23, four members of the
group snuck into Moscow’s principal
cathedral to conduct their “punk prayer”
— s1nging Just 51 seconds of their song
‘Holy Shit, Putin’s Pissed Humself’ before
being dragged away by church secunty
guards. Three women - Nadezhda
Tolokonntkova, 23, Maria Alyokhina, 24,
and Yekaterina Samutsevich, 19 - were
later arrested at gunpoint, accused of
taking part in the protest.

. husband Petya

Their detention - they've been dragged
to court under armed guard to have their

. bail requests refused again and again -

suggests Putin 15 desperate to make an
example of them.

“It’s hard to say what will happen, but
no one has any illusions that the exact
sentence will be based on Putin’s opinion
and nothing else,” Tolokonnikova’s
Verzdov told NME,

But their case has mobalised global
support - the ‘punk praycr” has been scen

' by over 1.4 mullion people on
" YouTubc. Therc've been

Riot acts

February 21, 2012
Pussy Riot perform
‘Punk Prayer’ in
MOSCOW.

March 3, 2012
Putin re-elected. The
band are arrested but
deny taking part.

April 19, 2012
Protestors arrested

April 23, 2012

Embassy in London,

June 20, 2012
Trip told they will
remain in jail until a
hearing in late July.

PI’OtCStS OlltSldC Russian
embassics from London to
Svdney. Amnesty
International has declared
them prisoners of conscience:
“We're calling on the Russian
authorities to drop the
charges of hooliganism,”
Amnesty UK’s director Kate Allen told
NME. “They could face up to seven

July 20, 2012
Members told they will
remain in custody a
further six months,

outside custody hearing.

Protests outside Russian

n, says Jenny Stevens

years' umprisonment —a
totally unjustifiable response
to a peaceful protest
performance.”

Pussy Riot have left
Russians — and the world -

questioning what kind of society they
really want to live 1n.

FRANK OCEAN FACES HIS PUBLIC

‘Channel Orange’s hive show justifies Frankmania

t's the day of ‘Channel Orange™s
official release in the States, a
week since Frank Ocean’s blinding,
chest-swelling Late Night With
Jimmy Faflon performance of ‘Bad Religion’
and two weeks after he spoke openly a love
affair with a man via Tumbir. To say that the
Odd Future cohort’s July 17 show in his
adopted hometown of Los Angeles is
oversubscribed - pairs of tickets are being
flogged for up to $900 on eBay - would be
something of an understatement.

Opening with an acoustic version of the
Prince-penned Cyndi Lauper hit “When You
Were Mine’, the next hour or so is proof that
the hype is justified. His ‘Nostalgia, LLTRA’
material, including ‘American Wedding’ still
impresses, but it's the ‘Channel Orange’ soon-

- to-be hits such as ‘Super Rich Kids’ with a

guest appearance from Earl Sweatshirt, the
bounding funk of ‘Lost’, marathon manifold
rave session ‘Pyramids’ and achy breaky ‘Bad
Religion’, that mark Ocean out as 2012's most
electrifying solo proposition.

DOG IS DEAD

GLOCKENSPIEL SONG
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SPECAL - 8 positive

approach to dementia

Using the method outlined in
Oliver James®’ Contented Dementlia,

our courses will help you develop an
individuahsed care plan that ensures

contentment for everyone concerned.

Find out more at:
www.specal.co.uk

Contented
Dementia
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GOOD WE WEEK

Drew McConnell

Got to join The Vaccines after Arnitook a
weekend out for a family wedding

51

“Qm what
Ay on

Famie Cook
The Monkeys man got engaged to his glamour
model girtfriend Katie Downes

Rocco Ritchie

Got up onstage with Mommy at Hyde Park -
and didn't get the plug pulled

T TRt
ipster fertils
DrHllaryﬂ ty

es off Daybreak reckons that
skinny jeans cause “twisted testicles” and
low sperm counts

W6 ALeUic

Fete 1)0b
Thrown out of Thai rehab. What do you have

to even do to get thrown out of Thai rehab?!

Olly Murs

He fell down the stairs! He FELL DOWN THE
STAIRS!

—

DID BATMAN
PREDICT#
OCCUPY?g

Soundtracker Hans Zimmer

says The Dark Knight

Rises foresaw civil unrest

he world 1s 1n the grip
of The Dark Knight Rises
fcver, and now the man
who did the soundtrack
has revealed that the
movie could have a tighter hold on us
than we ever imagined.

Hans Zimmer, the (German composer
who has scored all three of Christopher
Nolan’s Batman movies, reckons that
the villainous Bane's plot to bring down
Gotham by crashing the stock market
(and turning an energy reactor into a
warhead, natch) may have predicted the
recent spate of civil unrest.

Infamously, the movie features scenes
shot at last year’s Occupy Wall Street
camp in Zucottt Park, “1 got really
worried,” Zimmer recalls. “I said to
Chris, “What are we gonna do? Reality’s
caught up with us! It wasn't a problem
but 1t was interesting how real hife keeps
intruding - 1t’s like some sort of gap
opened up between reality and the world
we've created within three movies.”

Without wanting to give anything
away, Zimmer notes that the film
bears an eerie parallel with reality.
“Chris (Nolan) wrote that long before
Occupy Wall Street ever existed, so
I just think it’s a very timely movie,

- He’s an incredibly smart man and he’s

an incredibly astute writer.” But, as

- Zimmer explains, the theme of violent

uprising on the streets goes right back to
Dickens, “We all sat down and read A

| An Ocoupy protesion

N Uhdar Coawe

Tale Of Twe Cities again, and if you think
about it — that was written 100 years ago
— things do go 1n cycles.”

Aftcr his ‘punk orchestra’ score for The
Dark Knight, Zimmer was able to go all
over the place for the brutal finale to
Nolan’s Batman trilogy. “I supposc Can
was an influence, and in 2 weird way
Goldfrapp, and Bach. It’s got much more
of a rock’n’roll spine than film music
normally does. People say ‘minimalism’,
but it isn’t really - there arc all these huge
gestures. Bane just crashes into that
world and 1t gave me a huge opportunity
to do something compietely reckless

“I went to Warner Brothers — they were
very nice about it —and said ‘T have this
idea — can I get a huge orchestra and try
this thing out... and if it doesn’t work,
will you be so kind as to not mention
that I just blew half the music budget?”

Whether or not Bruce Wayne survives
the movie’s terrible events, for Zimmer,
this 1s the end of his Batman journey.
His next project? Superman: Man Of Steel

UPFRONT

THE VERDICT

st it great Masﬂwr
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WIN VIP TICKETS TO
UNDERAGE FESTIVAL

Aged 13-18? This 1s your chance to see some great music g

Normally, being underage can
stop you from getting into
awesome gigs. With next
maonth's Underage Festival, it’s
the only way to get in. So, if
you're aged 13-18 and you fancy
seeing Devlin, Iceage, Summer
Camp, Tribes, Pulled Apart By
Harses, Dry The River, Totally
Enormous Extinct Dinosaurs,
Hadouken! and loads more
great acts then you could be in
luck. We've got VIP tickets for
you and five friends to win to
this year’s event, which takes
place on August 31 in Londen’s

luck!

Victoria Park. As well as this.
you'll also receive a massive
goodie hag full of band
merchandise, another packed
with Underage merchandise and
the chance to meet one of the
top acts on the line-up. To enter
the competition, simply follow
the instructions below. Best of

HOW TO ENTER
scan the QR codes on this page

1. DOWNLOAD A
QR READER

the codes.

3. VIEW CONTENT

You will automatically be

with your smartphone and get Mobile network and/or Wi-Fi
extra features, information and  charges may apply. If you
video footage. don’t have a smartphone, go

Go to your smartphone’s app
store and type “QR reader”, You
should find several apps there.

2. SCAN THE CODE
Launch the QR reader and scan

redirected to exclusive extras.

to NME.COM/extra. All
entrants must be aged
between 13-17.
Competition open until
midnight, July 31, 2012,

28 July 2012 NME] 3



"THEULTIMATE [
NIVIE SURVEY: Fst

AN IPAD:!

Here at NME, we're always up for finding ways to make the best magazine on earth even
better — and in order to do that, we want to know a little bit more about you and the
way you interact with NME. Grab a pen and fill out these next four pages or head to
NME.COM/survey, and we’ll enter you into a draw to win a brand new 1Pad.
What are you watting for?

Which of these best describes why you're Approximately HOW MANY ALBUMS do And how often do you 5o to any other

INTERESTED IN MUSIC? Tick one only you buy per month (any format)? PAID-FOR GIGS/MUSIC events?
workinmusicindustry 1| R WRITEHERE, ..o esmattoms ) MORE THAN ONE A WEEK SN
A genuine hob 2 E
. = } nswer 03 '
Rust out of gereral interest . Which music streaming sites do you use?

Last.fm 1 [ Facebook ¢

How are you involved in the MUSIC Spotify* 2. Deezer 7.
INDUSTRY?

eMusic ﬂ YouTube 8§

o 1
Soundcloud 4. We7 9[:

OTHER:

- —

MySpace 5l — Don’tuse % —

if yous use SPOTIFY, what type of account

do you have?
g Which of these NME formats are you aware of?

And which have you ever read/used?

Free 1

: Aware Ever read/
Unlimited £4.99 a month) 2 : of Use
\ 1 1 ]

NME - weekly magazine wn print

On average, how many hours of music do Premsum {(£2.99 a month) 3

you listen to a day?

www.nme.com — wepbsite 2l : 2 ﬂ

NME on Facebook 314 7

@NME on Twitter a
i NME.com on the go 5 B
What's your main way of LISTENING Grobile site for sma nes)
TO MUSIC? | e L2
vinyl 1 Radio 4E o site
NME radio

NME digital magazine for
smartphones/tablets/PCs

iPad Is atrademark of Apphe Inc., regislered in tha US and other countries,

Digital 2l v 6
CD 3 Computer 6 /] . ,W// 7K ...o

14 NAE 28 July 2012



UPFRONT

Which of these DEVICES/PHONES do And how do you feel about

And which do you INTEND TO BUY In th e o veragg o
nd which do you it the -
next 12 months? each of the follo?mng in
Intend NME magazine?
: SR L to buy Too  About Too
Which GENRES OF MUSIC do you listen to? I p i N | mich riiht l.rile
UC L USRS 5 Up-to-date news 1 el 3|
And which are your FAVOURITE 3 GENRES? s N K N .l P — :
Tick up to 3 only : .
g o Expert opinion on
Listen  Favourite y 3. IMiIsic scene
to 3 genres ‘

New band

Americana 1l | 1 1 : N
= recommendations

Art rock 2 2| | =l

F L : New releases
Avant garde 3l | 31 "
w f ' ol Gig guides and
Blues | listings
2 | TABLETi(e. (PAD 7l
Britpop SL ) 5 5 Features on classic
bands/artists
Chart Pop ‘i '
_ Exclusive interviews
Classical 7E 71
Quality photos

Contemporary American indie rock

How often do you read each of these
music magazines?

Behind the-scenes !
insight - L

o
Contemporary British indie rock 9[ | 9
o

Contemporary R&B/hip-hop Blmost Quite  Only Humour/wit [

Subscribe always often occasionally Never

Country 1 1 , Bourt (Atleast (Less Posters
B 1- of 4) 1 out rhar} 1 out
Alt. Country 2! 2! 7 | 1 of 4) | Reader letters/
> . | Artrocker (Il 2 3l al | 5 | comments . -
Covers/triturtes 3| 3 .| Clash [] i [ [ ] [
— | ClassicRock [ | i O ] 0 Offers |
= | Esquire O] L O ] [ Competitions L IRIINL
Brwsn'n’bass 5| 5 : —
- o e — T A ; GQ = S E = Live reviews - L
Dubstep é . | Kerrang L] L L |
Me'fal Hammer | | L @ ] Album/single reviews
Electro 7 7 | Mojo L L] L] J
| NME [] I L] 7
Folk 8 - Q 1 ¢ L 1 ] L] When you read NME magazine
' Rock Sound L L - ] would you say that it was mainly:
Glam rock K 2 . Rolling Stone | | b J
- n ol . Shortlist [ L [] -
G0 ~ ‘ v v. . Stool Pigeon | | || L] [
1l 1 . TheFly ¥ - L] |
Heavy metal | = i Total Film \' [ - And which of these words describes how
Jash o | 2] Uneut - B a you feel when READING THE
- = ' Vice ] N ] MAGAZINE? Tick as many as apply
Pop i A ' | Alert 2L Happy )
— — Entertained 3 Hungry for more —
Prog rock 5| 5 Do you usually buy your own copy of NME Amused 1 music information  &__
™ or read someone else’s copy? a
Punk/hardcore 6 Buy my own copy i mr'glu?; (? cub/ s
Re B B Read someone elge’s copy Al
ggae - 7
Get free copy through work 22 C}verall how do you rate NME magazine?
Soui/funk oL g None of these/do not read C : Excellent bt Good 3 T Poor Sj
Thrash metal 9E 9[7 | : Very good 2! Average 4l | Very poor 6L
Urban ol: 0 ‘( What are your TOP 5 REASONS for reading NME magazine? Tick 5 only
World music 1l 1 . « Access to bands and artists 1 Gig guides and listings d: Reader letters/comments
| A% " In-depth features 2 Features on classic bands/artists 9 Offers
‘505 rock’n"roll Al 2! : . : : [ ] .. : a - 7[
3 | Quality reads/journalism 3t | Exclusive interviews d_| Competitions
'605/'70s rock - 3l | Up-to-date news a_ Qualsty photos 1 Live reviews n
Expert opini i 5 Behind-the- insight 2 i i
'805/'90s hip-hop 4 AL LS OPHIRCURORITR K .s»cene ehind e. scenes insig Albumy/single reviews
: New band recommendations 6{__» Humour/wit $ 1
'80s5/°90s indie 5 5 To find out about new releases 7t j Posters '
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How often do you visit each of these

MUSIC WEBSITES?
T,

£ 4 g ?zz §

o da ] @ & 5y

By 8% £ g% T ¢

5 &8 #: &% % 2
BEC.couk mf, omlm e e
Drowned n Sound (] [ I | [] [ ]
FACT " " ® m =
Guardian Musie L] ] f L] L] ]
Hype Machine [ ] [ [ [ 1+ U
Kerrang.com L] (1 { [ ] i1 U
Mojo4music.com [ ] || | [ ] [ ' L]
NME.com ] 1 i O [] 11 O
Pitchfork [] [ ] ‘ [ ] [ ] L] U
Qthemusic.com ] [] [ ] (] O
Rollingstone.com [ ] [ 1 J [ ] [ ] ,:\
Rocksound.tv [ ] ) | [ 1) L
The Huffington Post | L] L L] |
The Quietus L] O | O [] 0| Ll
Uneut.co uk L] L] | | [ ] [+ L]
Vevo [ ] L | | ] [ ] { || L]
Vice.com L L] L] L] ] L]
Wordmagazine.couk | | [ ] [] [] [T & (]

What type of content would make you visit
NME.COM at all/moye often?
Tick as many as apply

Access to bands and artists
Quality reads/journalism
Up-to-date news

Ezpert opinion on musie scene
New band recommendations

To find out about new releases
Gig guides and listings
Exclusive interviews

Quality photos

Behind-the-scenes insight
Humour/wit

Photo galleries
Competitions

Live reviews
Album/single reviews
Blogs
Discussions/forums
Music to listen to
Videos

Archive of past material
Albums for sale

Tickets for gale

Non-visitors to NME.com NOW SKIP TO Q31

(NME.com visitors only}
How do you access NME.COM?

Desktop PC § |
Desktop Mac 2.
Laptop PC 3

Laptop Mac 4

Smartphone
Tablet (eg iPad)

When you go on the NME.COM site is it mainly:

FOR INFORMATIONJRL

FOR ENTERTAINMENTHL

16 NME 28 Julv 2012

And which of these words

describes how you feet when
you are using the website? Wwhi hoft follov iag so
Tick as many as apply media/networking/sharing sites
do you use?
Relazed 1L F
Alert 2Ll ¢ Facebook 1. . Pinterest 0
Entertained aLk . ¢ Twitter 2 None xL |
Amused Al ¢ YouTube 3l
Part of a elub/invelved 5| MySpace al
In the know o] | Tumbl 5
Happy 7Lj Google Circles 6 |
Hungry for more music information 8. 1 Stumbleupon 7| _
: Digg &l
Delicicus oL |

POOR

VERY GOODIY
GOOD I

B
B
.

-

-

a
°
o
.
.
.
.
-
°
°
.
o
©
o
v
°
°
°
°
“
'
.
°
°

a
o
'
©
v
v
°
o
.
.
v
°
°
.
.
©
>
.

VERY POORTI

COM?

Do you follow NME
on Facebook?

No (Skw ,

5l

What are your TQP 5 reasons for FACEBOOK USERS ONLY

visiting NME.COM? :

Tick 5 Only

How dio you access the

bk LU NHE Facsbook e
New band recommendations 3
New releases 4 Desktop PC 1/ iLaptopMac 4
Gig guides and listings 5 | : | Desktopmac 2l Smartphone 5|
Quality photos 6| | LaptopPC 3l Tablet egiPad) sl
Behind the scenes insight 7. :J :
Humour/wit 8 w
Photo galleries ol |
Competitions @ How often do you access
Live revi 1 NME on Facebook?
Album/single reviews 2[& B o
Blogs 3 Once a day/most days
Discussions/forums @ At least once a week
Music to listen to St i Once every 2-4 weeks
Videos CEEEE  Less often
Archive of past material AR Mever
Albums for sale gl
Tickets for sale ol |

How do you feel about the
amount of coverage of each of
the foliowing on NME.COM?

Too About Too
much right little

Up-to-date news 1
Expert opimion on music
New band recommendations |
New releases

Gig guides and listings
Quality photos
Behind-the-scenes insight
Humour/wit

Photo galleries
Competitions

Live reviews

Album/single reviews

Blogs

Discussions/forums

Music to listen to

Videos

Archive of past material
Albums for sale

Tickets for sale

When you go to the N
Facebook site is it mainiy:

(]
2l |

For entertainment
For information

'3 ]
]

—

-
S

e

" ALL TO ANSWER FROM HERE

LT LTS

Do you foilow NME

L)

4

[1:

[ ]

| g on Twitter?

| [ 3

i ] No (Skip to Q40) 2|
vk

[] J [ TWITTER USERS ONLY

LI LY ¢

| [ 1 : How do you access the NME
LIS TN : Twitter page?

1 |  DesktopPC 1 LaptopMaec 4l
H m § Desktop Mac 2 Smartphone 5[ |
[ el ] Laptop PC 3. Tablet (eg iPad) 6|



al times a day

Once a day/most days
At ieast once a week
Once every 2-4 weeks
Less often

Never

When you go to the NME
TWITTER site Is it mainly:

For entertainment 3@ | For information 2

ALL TO ANSWER FROM HERE

How often do you commueicate with
NME in any of the following ways?

Regulatly  Ocecasionally  Never

By phone/text 1| 2l ] 3l
By letter [ [ ] [
By email [ [ ] [
By Tweet [ ] [ ] []
By liking cantent [ ] [ (]
By commenging on content L] [ ] []
By taking part in forums/discussions L] L1 ]

How often do you share NME content
WITH FRIENDS?

Regularly
Occasionally
Never

How interested are you in reading
the following types of content from
readers/users/followers?

Very  Quite Not Do not
very read

Comments 1B | EL | i |
Tweets [J Cl O
Letters m

Have you downloaded the nme.app for
your phone {(nb app costs 69p)?

Yes il |

No (Skip to Q45) ZL;
Don'’t know/can’t remember (Skip to Q45) 3 |

How often do you use
the NME.APP?

Several times a day

Once a day/most days
At least once a week
Once every 2-4 weeks
Less often

Never

" ALL TO ANSWER FROM HERE

And how often do you access the official
mobile site for NME - NME.COM on the go?
(NB This is different to the app)

Several times a day 1l | Once every 2-4 weeks 'l
Once a day/most days 2l | Less often 5|
At least once aweek 3. Never ol

How often do you listen to the NME radio channei?

Several times a day 1] ;. Onece every 2-4 weeks al |
Once a day/most days 2. | Less often 5]

At least once aweek 3. | Never 6|

How often do you read any magazine
on your PC, smartphone or tablet?

PC Smartphone Tablet

1l i g[ ] 1|
2l | Al 2l |

3D 3 | -ﬂ‘/,ar

Occasionally

How often do you read the digital version of
NME on your PC, smartphone or tablet?

Smartphone Tahlet

Subscribe

Almost always (3 out of 4)
Quite often (at least 1 out of 4)
Occasionally (less than 1 out of 4)
Never

Would you: be interested in SUBSCRIBING
to a digital version of NME each week?

No zf'l

How old
are you?

What is your marital status?

Single

Married/living with partner
Separated/divorced
Widowed

UPFRONT

What is your current

working status?

Working full time 1]
{30+ hours per week)

Working part time 2]
fup to 29 hours per week)
Housewife/househusband 3 |
Unemployed o
Student 5|

(at school or further edueation e g. 6th form college
Student

(at university or in higher education) .
Retired oL

What is your total personal yearly
income? That is, your total income
from all sources bhefore tax.

Less than £15,000
£15,000 - £24,999
£25.000 - £29,999
£30,000 - £39,999
£40,000 - £49,999
£50,000 - £69,999
£60,000 - £69,999
£20,000 - £79,999
£80,000 - £89,999
£90,000 - £99,999
£100,000+

Prefer not to say

What is the OCCUPATION of
the main wage earner in your
household? If retired, please

also tick former occupation.

Company owner 1]
Professional 2l |
(eg lawyer, accountant, engineer, doctor)

Senior manager 3
(e.g. company/finance/IT director, head of dept)
Middle manager Al
{e.g. 1T, sales, marketing, publican, office)
Corpoerate/office/clerical 5[]
{e.g. salesperson, office worker)

Public service 6
(e.g. police, teacher, nurse)

Artistic/creative profession 7L

(e.g. journalist, designer, musician) -

Tradesperson {e.g. plumber, electrician) 8L

Serviece cccupation ol |

(e.g. waiter, shop assistant, caretaker)

Other (ag. building worker, alaaver, partasy 6 |

Retired %[
e ——————

Would you be willing to take part
in further NME research?

Yes ID No 2l ]

——

THANK YOU for taking the by Aupust 8, 2012 to: Horne tel

time to complete this NME Survey, FREEPGST :::::‘;::nw

questionnaire. If you wish  ANG20499, PO Box 33, e
to be included in our free  woodbridge P12 4BR Your replles will be used for statistical
PRgeiewthonpicase vite Gonse s for o st u e
fill in your name, address Forenaine prize draw. NME, pubdished by IP{ Media Lid
and telephone number sumame - (PG, wil collact your perspnal information
ctearly in the space Address For process your entry.

provided below, Please County mxf‘:“m:'t'::zmigmmm&

return your guestionnaire  country peoduct and service Information and take

part in our ine research via emad? F
o ssse kbl

NME and {P€ would like ta contact you by
post or ielephone to promote and ask vour

apinion on ol magazines and services. Tick
here if you prefer not to hear from s

IPC may oecashonally pass vour details on to
carefully selected organisations 5o they can
contact you by telephone or post with
regards to promoting and researthing their
products and services, Tick here If you
prefer not to be cortacted,




e S| %ﬂ ;

Preces Or Me
B-REAL

CYPRESS HILL

The Cypress Hill mainman on the Beastie Boys, hanging out with
Kasabian... and his six-foot-four bong, Excalibur

UPFRONT

My first gig

BEASTIE BOYS/RUN-DMC AT LA
MEMORIAL SPORTS ARENA, 1986
“I think Iwas 16, 17. | remember there
being alot of gangsters there. Beastie Boys
totally killed it, they had so much energy
onstage. The way they traded off their
rhymes, still nobody does that quite like
they did. They took us ontour eventually,
which was a great honour. Run-DMC were
at that point one of my all-time favourite
groups, soto see them was a great feeling,
but there was definitely a very dangerous
element inthe air.”

My first album

VAN HALEN - ‘“WOMEN AND
CHILDREN FIRST’

“It was their third album. | was very much
into rock’n’roll as a kid. 1 listened to a lot

of different stuff, like old school R&B, but
mostly rock music - that stuff appealed to
me when hip-hop wasn't around yet. | liked
them because they were so hardcore, | liked
therawkind of rock’n’roll; Black Sabbath and
early Van Halen.”

My favourite possession

MY MASSIVE GLASS BONG

“It"s called Excalibur. It stands about six

foot four and it's a very special bong - it’s
expensive, too. It’s at our studio in California,
encasedinatrophy caseright now - it
doesn't leave much. It gets used three or four
times ayear. There’s a duplicate in Europe-|
believe in Germany ~ s6 when we need it, we
can call uponitand it’ll be there.”

Favourite television show

THE SOPRANOS

“The storylines were crazy - I’'ve read a lot of
books on mabsters, gangsters and the Mafia
and all that stuff, When that series came

out you often wondered how close to reality
they were, and it was pretty entertaining, it
seemed real enough. Sons Of Anarchy takes
over the void that The Sopranos left, that
underworld element.”

Favourite place

AMSTERDAM

“The first time we went to Amsterdam was in
1993 - when our second album came around
there was a big demand for us in Europe.

We must have hit, like, six or seven coffee

S

Clockwlse from main;
B-Real, a man who clearty

Favourite ﬁlm shops! We should beresidentsthere. The llkes a smoke, rap music,
THE GODFATHER Greenhouse, Barney's and Grey Area - ﬂ:"ﬁ‘_e;e';':;'“ and Tn‘;
“He comes.with nothing and scrapes hisway  those tlhree are the primary spotswe like ;,ﬂf;;,c,s D;m:,e
uptohaveitall,and alwaystriestodowhat’s  togo visit,” McDanlels; The Soprano
best for the family when all this crazy-ass . :'1':::"6_ ":':al cover ‘;"t t';';'f"m
shitis geing on. As a Kid you always root for Rngt now I love e e T e
the gangsters. Youdon’t really root for them KASABIAN Flrst’; Marion Brando as Vite

in real life because you realise what they
are, what they do, what they stand for and

“A band that have left abigimpressionon
me inthelast few months are Kasabian.

Corleone In The Godfather;
B-Real's new favaurlte band

. g . % 2 . Kasahlan; Cypress HilPs
the grief that they cause people, but in the | like those guys. Their sound israw, | like massive bong Excallbur gets
movies you always root for them because that aboutit, and there’s some hip-hap a rare ourting

it seems like when they did their fucked-up
shit, it was all based on certain principles.”
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sensibilities in there so that draws metoit.
They’rereally cool dudes.”

REX, ANDY WILLSHER, ALLSTAR, BRIMN LANDIS FOLKINS
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UPFRONT

Wednesday

MAY WE SEEIT?

As Tulisas sex taping-ex 1s forced to
apologisc by the courts, Brian May will
continue to secretly extort musical
tavours from Dappy in exchange for
keeping their own sex tape under lock
and key.

Thursday

LEAN-FITTING JEANS

As a ncw study shows cvidence that very
narrow jeans can render men infertile,
Joe Lean will be unexpectedly inundated
with fresh pairs of skintight dentm from
a slew of mysterious ‘biggest fans’

Friday

STALLING FOR TIME

As the police confirm that they were
tracking stallholders at Glastonbury
looking for evidence of politicai
dissent, two undercover officers
posted to the Stone Circle wall
recount damning testimony in court,
describing how “everything suddenly
became really loud sort of whooshing,
you know? And then there was this
amazing, awesome burning warmth in
my chest, which was cool. And then
everything looked kinda funny like it
was made from balloons or something,
I dunnc”. Rastamouse wiil be released
on bail.

The Stones lose balf
amillion quid

equipping Goats
Head Soup Bistro

Saturday

LEWIS FACES THE RAP

The rap album ILewis Hamilcon is
rumoured to have privately recorded
leaks on the mtemet. It rapidly becomes

" obvious that the Fr champion’s human

billboard approach extends to his

rhyming, as the record appears carefully
choreographed to

namecheck all of his

NME oracle Gavin Haynes looks deep into his pint glass to
predict the events rocking the music world in the week ahead

McLaren sponsors. In Hamilton’s
brand-saturated rap world, Tag Heuer
will be the new (Gucci, Vodafone the
new Cristal, Santander the new ice on
one's chain, and the nearest tax haven
the new ‘streets’. While he maintains
that the viclence he alludes to is all
poetic licence, Hamlton will be pulled
in for questioning after Sebastian Vettel
is murdered in the world’s first 240mph
drive-by shooting.

Sunday

HOTEL INDUSTRY ROCKS

The newly opened “Yellow Submarine’-
inspired hotel in Liverpool wall spur a
short-lived boom in artists trying to
convert their classic albums into
upmarket hospitality concepts.
Unfortunatcly, this age of rock
marketing innovation will rapidly draw
to a close when The Rolling Stones lose
half 2 million quid equipping the (Goats
Head Soup Bistro.

Monday

POLLUTED RIVERS

When the guitar chat Bob Dylan used
when he first ‘went electric’ turns up and
provokes a bidding frenzy, the rock
auction world will be thrown into
further uproar by the rediscovery of the
guitar Rivers Cuomo used at a 2003
Cincinnati concert — the date that
Weezer ‘went shit’. A nostalgic Sunday
supplement article tracks down the
audience member who started the
catcall of “Wheatus'

Tuesday

DIGS DAYS ARE OVER

Wich the news that Florence Welch has
finally fcft generation kidult and moved
out of her famuly home in Camberwell,
the hitmaker will have a rude
intreduction te adult life after she ruins
£10,000-worth of sparkly dresses by
putting them on a whites wash. Soon
after, she will start scriously ruing her
decision when her parents casually

- announce over Sunday funch that chey

need to re-paint her old room for their
new lodger, Cllie Goulding.

Birthday Runes

Happiness, Kate. It
is what we all sogk

on this spinning rock.
You must seek It too, and
now more than ever, Yes, | can tel)
you! 2 bit about yoursetf, bt n all
hanesty I just can't give you the keys
Lo true contentment, Kate, Far that
you'll need list articles in women's

magazines. Try Seven Ways To Re-
Encrgise Your Love Lify in this month’s
Good Hosekeeping, Flve Foods To Eat
Your Way To A Perfect Summer Bumm
in Red, of How To De-Chuttler Your
Emational Cuphoards in Grazia, And
maybe something about orgasms.

| can't promise |t will work, but it
definitely will,
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS

Edited by Matt Wilkinson

ABOUT B A3
TO
BREAK

THEME PAR

.

Headlining festivals, nicking other bands’ fans — it’s already a rollercoaster ride

<h

e went swimmung 1n Lake Geneva
yesterday. Marcus told me there
are these weird crabs 1n the water,”
says Miles Haughton of rising
Londoners Theme Park, eyeing his
twin brother suspiciously.

“They bury their cggs under your skin,” nods Marcus perkily.
“They can't get inside your body but they make you really...
ftchy” As Miles looks anxiously down at his arms, bandmate
QOscar Manthorpe appears through the foliage of the lcafy
smoking area. The trio have only just arreved back in the
country from Switzerland’s Montreux Jazz Festival - one of
many bigtime slots they've got lined up for the summer. They
can officially be called ‘headliners’ too, now, thanks to topping
the bifl at Cornwall’'s Knce Deep bash on August 11, “That’s
kind of scary, headlining a festival,” says Miles with a nervous
grin. “We'll have their revelry on our shoulders!™

Not that Theme Park should be too worried. In fittle over a
year since forming, they've hit the road wath Summer Camp

and Bombay Bicycle Club, and marked themselves out as the
successers to their touring pals’ indie-pop crowns, They've
even got other bands’ fans shouting their names.

“When we supported Mystery Jets at Brixton Academy
people started chanting for us... individually' recalls Miles,
adding coyly, “they didn’t chant my name though. I just
assumed it was sclf-cxplanatory so they didn’t need to
chant ‘Mules 1s great’...”

Both Marcus and Miles grew up knocking around with some
of their more well-known friends, at one point even playing in a
fazz band with Bombay drummer Suren de Saram. Come
October, they'li get the chance to win over a whale new load of
fans when Bloc Party take them on their comeback tour (which
came about after Kele Okereke caught them live a few months
ago). This all fits into their grand gameplan for the rest of 2012,
with Miles namechecking The Maccabees as the blueprint for
the band’s ethos. “We want to make an optimistic, happy

record,” he states, “and doing the album is going to be the
highlight of our year, undoubtedly” Rbian Daly

NEED TO KNOW

BASED: London
FOR FANS OF: Bombay Bicycle Club,
The Maccabees
BUY IT: New single ‘Jamaica’ is
released on August 20
SEE THEM LIVE: They play London’s
Birthdays (August 13) and a host of
festivals including Tramlines (July
21), Reading {August 25) and Leeds
(August 26}
BELIEVE IT OR NOT: Twins Marcus
and Miles are named after two jazz
greats: Marcus Miller and Miles Davis

28 July 2012 NME 2}
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GET HOLY

Nottingham newcomers find solace in church
after scrapping initial album sessions

“Tuscdtobcina
choir at school and
we sang in a church
sometimes. I guess
now I'mjustn a
slightly worse
version of that...”
Dog Is Dead frontman Robert Milton
might be in wryly sclf-deprecating

form, but his current surroundings

arc anything but understated. Hauling
out of their usual Nottingham studio,
the quintet have relocated to the
altogether more opulent All Saints
Church on the other side of the city to
put the final touches to forthcoming
debuc album, ‘All Our Favourite Stories’,
set for release 1n October.

“We did a little acoustic scssion here
initially and found the vocals had a really
amazing quality,” Milton explains of the
decision. “We're always trying to push
ourselves sonically and work with what
we have. We've got five voices and this
place has some amazing acoustics. We
even had some gospel singers in yesterday,
so it scemed appropriate to put themin a
church™ Aside from a little trouble with

23 NME 28 July 2012

the locals (“The neighbours across the
street weren't too happy about 1t; I don’t
think this is what the church normally
sounds ltke”), the sessions seem to have
provided some fmal sonic epiphanies
after a shaky start that saw the band
scrap most of therr tnitial recordings and
start again,

“We were working at RAK Studios in
London. They've made so many amazing
records, but it wasn’t what the band are
about. You realise the great records made
there aren’t great because they were
made there,” they explain. So, the band
left the big-time surrounds of that studio
(where the likes of The Libertines and
Arctic Monkeys have previously
recorded) and went back to their “grey
inclustrial estate” home, reuniting with
friend and previous producer Guy
Elderfield. The result? A “fairly bipolar”
album that takes 1n the “honest highs
and lows of universal things about
growing up and our unique expcerience of
doing it 1n the band,” and one that also,
according to Milton, “summarises our
whole journey, but still represents what
we are now.” Hallelujah. Lise Wright

Wil Rees
om Mystery
ets on bis new
favourite band
“There’s a band
called The Night
who are really gaod.
They Kind of sound
like a Cross between
Fleetwood Mac,
dark English folk
and bits of Joni
Mitchell. I think
they've got a really
good knack for
writing pop songs.”

TheBuzz

The rundown of the music and
scenes breaking forth from
the underground this week
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We've been salivating at the prospect of US surf/skate headcases
Fidlar hitting UK shores for nigh on a year now, after first clapping
eyes on them live at CMJ last September, There, the likes of ‘Wake
Bake Skate’ - their daily routine, basically - managed to blow a
new hole in NYC’s icy exterior, and by the time SXSW rolled around
six months later, the band were the talk of the festival. They've taken
their time, but their first UK shows are now finally confirmed for
August when they hit the Festival Republic Stage at Reading

and Leeds. There's a new single in the offing toe, called ‘No Waves',
which features what is quite simply the catchiest guitar line of the
year so far. Listen and weep at NME.COM/hewmusic now

2 PURE BATHING
CULTURE

Missing Girls now Chris has fucked off to find
himself? Bored of the new Beach House
record? Unsure about Haim since they got
their parents onstage? Maybe Portland’s
Pure Bathing Culture are for you - they
merge lushed-out Fleetwood Mac melodies
and lo-fi sensihilities with finesse,

3 FRANCISCO THE MAN’S
‘BROKEN ARROWS’

The new single is called ‘Tiger’ but this So-Cal
outfit save their most ferocious roar for the
B-side. ‘Broken Arrows’ begins as innocent
pastoral indie only to erupt inte an
awesomely caterwauling, Doug Martsch-
styled guitar assault. As misdirections go,
they rarely come more jolting or effective.

4 MAXSTA

East London’s newest export, grime

culture evangelist Maxsta, is looking to
follow in the footsteps of his idols - by

whom we mean Kano, Ghetts and Dizzee
Rascal. The 20-year-old has recently signed
to Sony’s Just Jam imprint, so he may well do
it too. His first single, ‘l Wanna Rocl(, is out
on August 6.

5 STARRED

Sultry vocals, delicately strummed guitars
and slow-burning tension are the main
features of Braoklyn-based boy/girl duo
Starred’s wonderful debut EP, ‘Prison

To Prison’. The Hope Sandoval-inspired
dream-pop outfit have teamed up with
Pendu Sound Recordings for the release,
which is out this autumn.

WORDS: JOSEPH ‘JP’ PATTERSON, IONATHAN GARRETT,SAM LEYAN, DANIELLE REED PHOTO: ¥ICTOR FRANKOWSKI
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SAVIDGE
NEW
BEATS

Friendly Fires Jack on the freshest
new sounds rattling his cranium

SCENE
REPORT

Hello there. Youknow the deal by now:

five artists with that irresistibie new-music
smell all over them. Leon Vynehall used

to play drums in a briefly flickering Essex
indie band. He's now hung up his stool to
make some rather brilliant deep-house
garage music, and the world should be glad |
he did. Fans of Joy Orbison and George Fitzgerald will heartily
enjoy his ‘Gold Language EP’, new out on ManMakeMusic. The
title track is all tight-wound footworking drum patterns and

thick prano c hords—a thoroughly modern er. Mysterious
hype-y video of the month poes to Twigs’ half-naked woman
moving awkwardly with onlya flamingo hily protecting her
modesty. The song, ‘Hide’, 1s even more alluring, with soft guitar |
lines snaking around a sighing of a female vocal. The slow grind
to ahalt at the end leaves you desperate for another play.

Anyone who, like me, digs the [iming shit out of Broadcast should
check Melody’s Echo Chamber. Cenered around French
singer Melody Prochet, the songs are made for stages dappled in
tic-dye projcctions - see a BBC4 documentary about fate-'6os
psychedelia for details.

CK'S Chymerahas been around house and
OP § techne circles for awhile (heads might
remember his ‘Arabesque’), but his new
LEON VYNEHALL  album on ultra-tasteful Connaisseur
‘Gold Language’ Recordings might sec himbreak through
the genre’s glass celing. Takinga
TWIGS slower approach, the tracks arc lush and
‘Hide’ melodically rich, if occasionally erring
on the progpy side. ‘Strange Things Are
MELODY’S ECHO Afoot’and “The Drop’ are the jams for me.,
CHAMBER Finally, check out the Soundcloud of

‘Endless Shore’ Peh Per Ghost. The tracks are rough

{Slow Train’ 1s my pick) but there’s an

CHYMERA imagination, subtlety and charm here that
‘The Drop’ suggests g things to come.

PEH PER GHOST NEXT WEEK’S COLUMNIST:
‘Slow Train’ The Drums’ Jacob Graham

:

5

To SEE
This week’s
unmissable new
music shows

KERO KERO
BONITO
New Cross Inn,
Londen, July 25

TASHAKI MIYAKI
Stereo, York,
July 29

TY SEGALL
Castle Hotel,
mManchester, July 30

CAROUSELS
Birthdays, London,
July 31

SAVAGES/PALMA
VIOLETS
Jericho Tavern,
Oxford, July 31

Rlgomng,,. heck;
e saucy Woees fu
Twigs' ‘Hae!

No Coremomy,
and =yriy ool
SR

NO CEREMONY

RADAR

SACRED TRINITY CHAPEL, SALFORD

- THURSDAY, JULY 5

CAUGHT
LIVE

With rumours

circulating that

NoCeremony’s

members include

anyone from Peter

Hook to Radiohead,

it's fair tosayit’s
hype silly season again. The Mancunianact
have emerged as the latest smoke-and-
mirrorssorts, with barely anythingonline
but enough buzz to have the local scene
practically beating
the pavements
with their fistsin
expectation.

| Thestrategyis
clear, then, but it’s
not too difficult to
debunk the myth
a little. Two-thirds of them turn out to have
done previous timein Leeds folkie also-rans
Tigers That Talked, a group wheose simpering
strings were aworld away from the Ibiza-
friendly clubsounds of their new output.

| Wewon’t begrudge them the new direction,
but on tonight’s evidence at least, the sea
change is somewhat hard to take at face
value. Things are stretched further when
their new female vocalist - the original one
having reportedly been axed after their

debut show - appears to be miming her
guitar playing, for the most part simply
wearing the instrument. The visuals increase
the sense of aesthetic-over-substance too

~ at one point they include shots of women
climaxing,

This would all matter alot less if the
music was actually any cop, of course. The
warped house anthems of ‘Heartbreaker’
and ‘Hold On Me’ have definite potential.
Thetrouble arrives with the slower tracks,

Visuals increase the sense of
aesthetic-over-substance with
shots of women climaxing

which hang hooklessly in aset that still
seems underdeveloped. Atthese points,

the limitations of the band’s vocals become
obvious, unprotected by the crescendo of
their more wholesome electronic crunch. Are
we being harsh, considering thisis only their
second gig? Maybe, but No Ceremony seem
so calculated and contrived that it leaves us
with a sour taste. A pity, perhaps, that their
strategy hasn’t quite stretched to nailinga
decent live show yet, SimonJay Catling

28 July 2012 NME 23
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T LAW OF MUSEODYNAMICS:
GRASP THE GRAND CONCEPT

“We're pretty much the anarchises of the universe,” says
Matt Bellamy, dissecting the dissolution of humankind
from the roof terrace of a Shoreditch members club.
“That's what we are.”

Energy depletion. Rising oceans Savage stock market
frenzics and bruta! wars for moncy, fuel and land. The
defiant determination to survive no matter how futile
the effort. T he ultimate death of the planet. The idea of
humanity as some kind of intergalactic Sex Pistols,
gobbing in the face of physics And how it all ends up
getting set to the sounds of gargantuan pop opera,
chanting galleon slaves, "8os widdle rock, Prince funk
and bits that sound hike Skrillex doing George Michael’s
‘Faith’ All on today’s agenda  Muse’s adventurous,
daring, bleak sixth album “The 2nd Law’

“Fvery time [ watched the news when we were making
the album, it was endless stuff about the Eure banking
crisis,” he recalls. “All the news programmes scemed to
be obscssed with growth. There's this paradigm of
growth that seems to be accepted, evervone’s peddling
it, ali the politicians, al} the corporations, and no-one
seems ta recognise that the plancr’s just not that big, T
became so sick of all that talk that I wanted to know
what'’s rcally going on here.

“I got interested mn reading about energy. The second
law of thermodynamics is saying that it seems to be
gradually decreasing in our bodies, the planet, the sun
and so on, but it seems like lite, humans or whatever,
seern to be going directly agramst that. So the album is
my own internal conffict of cxlebrating that strength but
also saving, ‘Tuck, whiere do we go from here?™

Is that why the record, once agetin, finds you pushing
even further into the realms of the ridiculous in trying
to make 1t cven grander, more msanc and hysterical?

“Definitely,” Matt agrees. “In a couple ot tracks like
‘Supremacy’ and ‘Survival’ we've gone to absurd levels.
The album represents my own internal contlict in ehat
area. At the same time, we want to push the music and
what we do as 2 band 1s growing,”

L BN B B BN BN B R IR N R BN N BN BN A B BN BN N BN B BN BN N BN B BB R BN BN OB BN N BN N N BN BN BN L BE BN N BN B BN B B BN L BE 2N B BN L BN BN N N L BN N B BRI BN B BN BN R BN N BN 2N N BN B BN BN AR BN N AR N

“THE ALBUM IS US _ |
SAYING ‘FUCK? WHERE
DO WE GO FROM HERE?™”

After battling alcoholism and US paparazzi, Muse add bankers, property rights, the death
of the planet and the future of humanity to their list of supermassive issues. Mark Beaumont
sits down with the Devon trio to hear all about their most far-out album yet

.......CG.‘..l..l.t....‘!.I..l..l.l..l.i\
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2N° LAW OF MUSEODYNAMICS: “Some of that hard dubstep or brostep coming from
INFLATE ANTICIPATION America, is capturing the imagination,” savs Matt. “The
Musc are well-practiced in building intrigue and making  moshpit has moved from guitars and gone towards the
their fans feel involved in their world — they've released laptop, so with that song we're trying to see if we can

tracks piccemeal via global internet

challenge the lapiop We created
treasure hunts and lefr secret messages something chat was dubsteppy but we
hidden within setlists — and this time

THE S ECR E TS OF wvanted to see it we could do it with
was no exception, Photos were posted real instruments. We wanted to ask,

of studio sessions via Twitter of the 1 TH E ZN D l A w, “Can rock bands compete with what
band recording with brass ensembles. these guys are doing?”

Rumours chat bassist Chris , . The unveiling of the official
Wolstenholme had recovered from Muse’s sixth album Olympics song ‘Survival, too, split the
alcohol addictton andf written the splayed open fans with its grandiosity, its barbershop

entire album himself circulated. Then Britpop bits and choirs of rowing
came the ‘trailer. a smuppet of “The Roman slaves. "If they hate it, cool,”
2nd Law Part One: Ulnsustainable’ The title refers to the second Dom laughs, “at least it’s provoking
that convinced many that che new law of thermodynamics, which something, It's a pretty weird song for
album was 2 dive mto dubstep. states that because energy is the Olympics to choc s, hut #s cool

“I don’t think anyone’s done {an naturally expended and they think the song can s-present the
albun trailer} before, until about three [ 3'1'(.' a rew e‘r‘:%?rgv‘,f cnorimity of the Olympw + It takes you
days later when The Killers did it as Ea?rcslz:i?r;sl:glg::;ﬁdstag:onabfeis back to Gluduator-styic (ympics.
well, apparently,” says Chris. “I don’t , Maybe they should bring some of
think there's any one song that’s those back, like fending off a tiger

representative of the whole album. So The name of Muse’s record with a spitked metal ball”

we thought, ‘T.et’ just put up the most tabel, and the stuff that might

fucking out-there prece of music that’s  JEIEER=URGIRT TRl e 311 3°° LAW OF

on there’. | found 1t quite funny, the one substance that’s seen as MUSEODYNAMICS:

dubstep thing, because there’s maybe NELLS GGG EXPAND TO BURSTING
two tracks that have a2 whisper of that. fusion,” says Mat. Over tour months of intense
It was funny watching che publwc experimentation in Air Studios in

panic: ‘Muse have turned into a The appearance of which on the +ead at the end ot 201y and six

dubqtcp band™ trailer to ‘The 2nd Law’ caused \ K¢ working with choirs and brass
“We went to see Skrvllex in the internet to drown every sections in LA EastWest Studio (once

Camden around October,” says messageboard in websville with Ccilo Studios, where Musc recorded

Dom Howard. “W went, ‘Fuck, its so  JEELEELUIEEE: |5 some of ‘Absolution’) from January,
heavy ', loved 1. Te wae itke a full metal “The 2nd Law"s high concept grew a
gig, they had the cirdles of death, storyline. The spiralling swamp blues
people were moshing, T hadn't scen a of ‘Supremacy” butlds to a climax of
rcaction like that to clectronic orchesiral hysteria as Matt orates a
musi: betore. We took inspiration terrifying scenc of mankind losing its

n

and came vp with *_.Unsustainablc’. “The beginning of ‘Follow Me’ supremacy over the Earth as “the P

kas my baby’s heartheat on it,”
Matt reveals.

The inspiration for the '80s
effects on ‘Panic Station’,
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seas have risen up” and energy shortages cause global
desperation. Hysteria sets 1n on ‘Panic Station’, reflected
in demented '8os elements such as backwards ‘Let’s
Dance’ drumbeats and riffs reminiscent of INXS’
‘Surade Blonde', Matt doing his most groin-thrusting
Prince scx gasps.

“That’s ‘Scary Monsters’ Bowie meets Primus,” says
Matt. “Doing a funk track was for us remembering
Rush and Primus, the morc slap-bass things we fiked.”

“Those big, spacious, wet, massive drum sounds,” adds
[om. “Tt started to conjure up memorics of sangs we'd
listened to or grew up on in the "8os by Prince and Stevie
Wonder and we wanted to take it in that direction.”

In the context of “The 2nd Law”s worldwide
catastrophe, the pompous operatics of ‘Survival’ take on
a greater significance than whether our team might
clinch a bronzc - “it’s getting into the brutality of what
that is, to survive against whatever,” says Matt. And
come the flamence-flecked ‘Animals’ the economics are
collapsing under the weight of stock market savagery, of
industries desperate to “advertise, franchise .. kill the
competition’, and of the greed of bankers who Matt
claims should “K##f yourself, come on and do us all a favour”.
So you'd like to see the Fred Goodwins of this world
swap their cigars for exhaust pipes?

Matt gurgles. “These are some of the biggest crimes in
history. It's phenomenal and it’s left the rcst of the
public having to fund their mistakes. The world of
business secms to be wild. That song is conjuring up the
rawest form of that feeling of, ‘Look what humans are

capable of doing, 1t’s shocking’”

Matt’s concerns about industrial greed and business
monopelies bleeds over into ‘Explorers’, an elegant
choral pop vision of dymg crops and abused nature. It’s a

M Y st doess Y soendl
Pl el atmpdphere ol
aroend 1L X needs o he

M n o

song drenched 1n the sense of not feeling you belong on
your own planet.

“Exactly,” Matt nods. “I nearly called the song ‘Alien
Explorers, not in the way of aliens from outer space but
in the way of feeling like an alien on your own planet.
It's about the intensc desire to grow and cxpand —at
some point nature will become the minority. 'm not
sure if I'm really coming from an environmental thing...
that song’s where I'm singing about my vicws on
property nghts. The wdea that corporations can own vast
tracts of foreign countrics, I'm not surc if the deal went

“THE OLYMPICS SHOULD HAVE
PEOPLE FIGHTING OFF TIGERS
WITH SPIKED METAL BALLS”™

DOM HOWARD

through but, I think 1t was in Paraguay or Urugnay, the
Bush family bought something like a million acres of
land which underneath contains the biggest natural
water reservoir in South America. At some point there
has to bc someone who says, “That’s not right’. Can BP
buy Nigeria? At the moment they ¢can. They could buy it
and they kick all the natives out, shoot them down or
whatever and just say “We own this now’”

By the stadium stomp of ‘Big Freeze’ the world 15 in
meltdown. And the final two tracks, “The 2nd Law Part
One: Unsustainable’ 2nd “The 2nd Law Part Two:
Isolated Systemn’ are doom-drenched operas full of

O 1 | eweak this and my
third nippic 2t the same Ome,
e interree wmil wepioe
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newsreel reports from the end of civilisation, rapping
Terminators, trumpets inflating like hfeboats and
Exorcist prano pulses tinkling goodbye to the globe.

“It’s the noise of humanity on a tiny planet 1n the
middle of nothing,” Matt chuckles. “Hanging around
space would be so peaceful and quict and suddenly you
come to this hittle blip that’s fucking chaos! I see it as
drifting away from the planet and going into the
peacefulness of what actually 1s gonna happen at the end
of 1t all, which 1s nothingness.”

4™ LAW OF MUSEODYNAMICS:
COLLAPSE

Another Muse album, another apocalypsc. But “The 2nd
Law’ 15 also, according to the band, their most personal
album to date. ‘T'ollow Me’ 1s Matt’s first ode to
fatherhood while nexe single ‘Madness’ is an electronic
cross between ‘T Want To Break Free’ and ‘Faith’ that he
claims is about going cap-in-hand to Goldie Hawn's —
mother of his girlfriend Kate Hudson ~ house.

“You've had a fight with your girlfriend and she goes off
to her mum’s house for the day and you're on your own
going, “What did I say?’ I'm sure 2 lot of blokes have that
experience in the early stages of relationships where you
go, “Yeah, she’s right, isn’t she?”

Has Matt’s paparazzi-friendly relationship affected
him at al{? “Pm surpriscd he hasn’t smashed someonc’s
camera up with a golf club yet,” Dom grins. “He did start
carrying a goif club at onc peint. I'm surprised it didn’t
make him crack and do something that was going to end
up putting him in court.”

Plus, “The 2nd Law’ found Musc a reunited force: whilc
recording and self-producing 2004’s “The Resistance’
Matt and Dom were largely alone as Chris’ drinking
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problem kept him from the studic. This time, having
been sober for well over a vear, Chris wrote and sang
two of the album’s songs — ‘Save Me' and ‘Liquid State’
- abour his struggles with the demon booze.

“Both of those lyrics were written at that time when I'd
stopped drinking,” a remarkably healthy-looking Chris
explains. ““Liquid State’ was written about the person
you become when you're intoxicated and how the two of
them are having this fight inside of you and it tears you
apart. ‘Save Me’ was about having the family, the wife
and kids who, despite alf the crap that T've put them
through, at the end of 1t you realise they're still there
and they're the ones who pulled you through.™

Iow bad did the drinking ger? “Drinking alf day cvery
day 1s pretty bad. It's when you start gerting to that
pomnt where vou realise you can'’t function without e,
where you wake up in the morning shaking and the first
thing you do is go to the fridge and down a bottle of
wine, That's how bad it was. T was incredibly unhcalthy,
overweight, a mess. And when it starts to get vou
psychologically, when you genuinely start to lose it,
you've got anxtety 24 hours a day, you feel your fucking
life’s about to end, you're very scared but you don't know
what vou're scarcd of, "I'here was only two ways to go:
die in a few years or stop The same happened to my
dad, he was 40 when he died Td just turned 30 and it
was that realisation that if I go the same way I could be
dead in 10 years. Ten years 1s not 2 long time.”

After sessions with a cognitive behavicural therapist,
Chris found himself sober, and singing. “I don't think T
expected to sing it when 1 showed it to the other guys,
but it was approached with a pretty open mind,” he
explains. “They felt it was a big step for the band ”

“I'was into it because they were songs that were
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In thelr dowmtime, the boys
Ilked to take It in turns to pllot
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personal to him,” says Mate. “It’s like this new guy — the
last trme I remember meeting this guy was about 10
years ago. He seems to be so energised about cverything,
I think he almost feels like he's woken up.”

5™ LAW OF MUSEODYNAMICS:
GRASP ANOTHER GRAND CONCEPT
A proper studio three-piece again, Muse induiged in
new levels of experimentation — weird eime signatures,
'80s gated reverb and sampled drums. grime - and
emerged with their most diverse and surprismg album
vet. And one they can't wart to take to the stadmums of
2013 with a set Do envistons as “this iy upside down
alt-sccing cyc all made out of video, maybe a big pyramid
that can expand and contract and turn 1nside out and
move around”.

“Bvery time you finish a new album you fecl excited
and nervous and anxious about what's gonna happen
with it when 1t gets relcased,” IDom says, “but with this
one we've discovered some new ideas for our band
Livery album for me seems to open up doors to the
future and this one docs more than ever.”

For Muse, at least, che end of all things has never

looked so bright.

Vote for the best Muse track and check out their carcer
in photos at NME.COM now

TITLE: ‘The Znd Law’ RELEASE: September 17
PRODUCER: Muse LISTEN: Hear album preview and
‘Survival’ via NME.COM/artists/muse

ANSWER
FOR ABSOLUTION

MATT

¥
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. “Somewhere in the star

. consbellation Pleiades

. there’s rumoured to be a

- planet that’s supposed to

- be like ours. People did

: research into the way

- they're laid out and a lot of
. them seem to have star

. maps that suggest

: Pleiades is definitely an

“It's made it a bit more . important location. |
focused. 1 don't think i’s | wonder if there’s
affected my concernsand  : something out there.”
fears and anxieties. If :

anything the concerns for

the future are amplified.”

- “That’s not the first time
. I've heard that. | don’t

* think so. I'd tove to know
- where it came from”
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CHRIS
I

o

. was on the N64, best

. computer game ever, Part
. of it was you had this little
. ocarina and you had to

1 " learn these tunes. And

- somebody got me this

. lovely pottery ocarina

. from the Zelda game.”

“Dldies and rare ones will
pop up sow and agais. )
think we're gotna have to
rotate a lot more,” : “On the last tour in LA, we
* had curtains on the towess
. hefore we went anstage

- and Matt and Doin's

- dropped and mine got

© stuck. 'm on the big

“¥ou know Ocarina Of | screens going, ‘“What the
Time, the Zelda game? it © fuck is going on here?”
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DoM
r

- . “I did try once. | really

) ~ thought ) wanted leather
. trousers, for years.
- Probably a touple of years
~ ago | tried some ot and |
. just looked ridiculous,”
“) have, yeah. The funniest :
thing | saw recently was

this Australian radio
station called Triple J. All
the DJs did a rendition of
‘Survival’. There were
about 25 people in this

booth, they had all these
girls, a choir singing the
parts, and were sharing
the lead vocals. Hilarious,
but they did a good job.”

. “Probably the spiked ball
. on a chain for me, but

. maybe with a few lasers
. coming out of the end as
: well, to add to it.”
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illic Joe Armstrong has a refreshingly
surcidal view about the return of
Green Day. “This couid possibly be the
greatest idea we've ever had or it could
possibly be the dumbest idea we've
ever had,” he says. “And that’s really
exciting to think about.”

That idea? After thetr iconic, moment-in-time protest
record, 2004’ ‘American Idiot’, a less successful
follow-up, 2009’s ‘215t Century Breakdown’, and a stint
mucking about on Broadway, GGreen
Day are going back to basics by making
arguably their grandest statement to
date. Their new single, the longing,
melodic ‘Ch Love’, heralds the
beginning of an epic three-album cycle:
“Unof, {Dos! and {Trél’. The first pulls
the pin on a return to fluoro melodics
and chugging guitars, which leads into
the second, a party-from-hell trip with
songs calied things like ‘Fuck Time’,
‘Lady Cobra’ and “Wow! That's Loud’,
which leads to a January finale that lets
them indulge their widescreen side.
Along the way there’ll be singles, but
also viral tricks, lcaked songs, lo-fi films
and SUI'PI'ESC appearam:es

‘There may be a suspicion that, after
raising the bar with rock operas and
musicals, thus might be 2 band in search
of a new gimmick. But the way Billie
Joe tells it, that 1sn’t what happened.

“I think our intention was just to make
an album. That’s the weird thing about
1t — it took us off guard,” he says. “We
were just like, T.et’s write a song, let’s
make a really good album’, and what
ended up happening is we made three
really good atbums. I think ‘American
Idiot’ and ‘235t Century Breakdown’
mark an cra that bockends itsclf and

1L L

»

THE MAGIC
NUMBER

Grieen Day s new
alfnarm trnoal ¢ glance

o Ne e or
just started writing song after

SONE and It was gethine back
to dassic Greeny Day.”

| *we had this
4 Foboro Hot

This Is the party from hefi!™
| For et we
/1 had this ather

| WENe Eoing
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“THE FUTURE? WE

DONT HAVE A (LUE
WHAT WE'RE DOING™”

You wait ages for a new Green Day album, then three come along at once. They may not know
where theyre going next, they tell Dan Martin but for now, it's their hunger for fun, political
anger and thoughts of Amy Winehouse that keep them riding forward

chis 15 just a new time for us. It’s not so politically
charged —1t’s more about fove and sexual tension, and
cthere are some political themes that are init. The first
line of the record is ‘Gonna ride the world like a merry-go-
round and that’s what happens,”

What do you mean by that?

“Oh just... around the world in 37 songs with Green
Day..”

égen bassist Mike Dirnt, the serious one, reckons,
“Fust grab hold and hang on. 1 think that’s 1t with life:
have fun — you can be serious, but be
tucking serious...”

“If you're gonna do something
wrong,” challenges the frontman,
“do 1t right.”

Prankster drummer Tré Cool,
resplendent today 1n leopard skin
trousers, insists that, “Normality
is not a possibility at chis point
because we have three records,
s0, immediately, all the old rules
are out the door - we just make new
Oncs up as we go.”

“We don't have a fucking clue what
we're doing as far as the future is
concerned,” says Billic Joe, “And
it’s kind of exciting to think of it
that way.”

ere meeting Green Day in
a plush rented house
in Newport Beach,

Orange County, a moneyed suburb
filied with buff frathoys and rich
divorcees. Midway through the
interview, Billie Joe makes a comment
about them having signed to a major
Jabel 1n 1993. And it suddenly strikes
us that the punk rock backlash they
endured afterwards still makes them
bristle to this day.

“There was

Tubs kind of
soundd as well,

direction we

Wwith, this kind of epic.,
reflection vibe going on”
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“We took playing music seriously, and it was a career
choice,” says Mike. “It was a big deal at the time, but
wc take playing music just as scriously as we did then,
"Cos 1t was a ig fucking deal to sign to a major label
at that time and we took a {ot of bloody knuckles
and sweats over it.”

Tré: “We've always been fucking with major labels.
Putting a punk record cut on Warner Brothers is kind
of fucking with major [abels, and it was a huge success.
And then putting out ‘American Idiot’ at a time when
the Dixie Chicks were getting ostracised and pretty
much lost their career for a truthful comment about our
country... we put out ‘Amcrican Idiot’, putting the tail
in the snake’s mouth. So, three records? Why the fuck
not. let’s fuck with the label some more!”

“THREE RECORDS? WHY THE
FUCK NOT, LET’S FUCK WITH
THE LABEL SOME MORET”

TRE (001

So how, then, does one stay punk into one’s forties? “I
think it’s just moving forward,” reckons Billie Joe. “1
watched this documentary last nighe about Sid Vicious,
and they spoke to Jah Waobble and he said something
very interesting. He was like, “Where 1s the older person
that came up and said, ‘Dude, youTe on this dowmward
trajectory’?” The sense was 1t was just too bourgeoss at
the time. I was thinking, “Yeah, it’s a shame that people
get turned into spiky haired icons that just become
meaningless’. There’s a lot more to give, and punk
rock is such a strange, broad term nowadays and
everyone’s got their own definition of it. It’s become
convoluted and I don’t know what it really mcans, but
we're trying to build on Green Day and build on our
own reputation.” P
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reen Day’s trilogy might free them from
G concepts, but they haven't iet go of their rebe!
political spirit completely. The boisterous
‘99 Revolutions’ on Tre! refers specifically to- the
Occupy movement — which, says Billie Joc, “deals with
everything, not just letties but it goes all the way up
to cops and firemen and unions, and chat’s where we
come from, the workingz class. It’s in our DINA ™
The band witnessed the movemnent first-hand in their
hometown. But uniike the camps that took place in

“THINGS GOT STRESSFUL. IT
WAS TIME T0 SWITCH GEARS T0
A NEW TERRITORY”
BILLIE JOE ARMSTRONG

London and Wall Street, Occupy Qakland wasn't
cxactly a peaceful protest.

“It started oft as ¢ good thing.” reckons Mike, “but
then it got pretty violent and a lot of anarchism and
stuff was going on in our tow 1, so I thunk the message
got convoluted. But theres the wdea that everybady
should be able to have healtheare and cverybody should
be able to not itve in fear ot bicaking cheir leg or some
shit and then being broke theiwr entire lite. You've got
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freen Day tou
‘American (dlot” |
2005 (D the warld'
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even grounds and it’s OK to tax the rich to get them to
pay an cqual amount. That’s fine.”

Tré: "If Americans are pissed off then I think ic’s great
that America can hit the streets and show their
frustration and assemble They have the right to
assemble and they usually don't So now they're finally
getting together Tn France they change the TV
schedule and people have 2 riot. It’s good to sce
something moebilisiny, but there’s o lot of probiems
with the movement. It started m W all Sereee and now
it’s here and I thought, “That's super awesome’”

Can anvthing come of this? Tre: “Daaassion.”

Elsewhere, at the end of {Dos!, s 2 beaut:ful
rock’'n’soul paean called ‘Amy’, whose references to
blocdstains and tattoos and singing peoplc to sleep
suggest it might be a tribute to the late, great Miss
Winehouse. “Yeah,” nods Billie Joc. “T didn’t know her,
I ust thought it was a real tragic loss. It’s interesting
because if vou think about {Dos!’ it’s a party record
and so at the end of it maybe ‘Amy’ kind of comes
across as the consequences of the party. Tt happened
Jast summer, around this time I belweve, and T just
thought her music and her taste in nusic was so
connected to old soul mustc and the onginal Motown
and Ouis Redding and Sam Cooke ane! things like that.
And I think that was a major loss because that was
a generation’s connection to that, and this was someone

who should be here now and T juse fclt really sad. Oh my

God, this huge musical figure that just got lost and, you
know, that sucks.”

The Occup
movement i
Oakmnd
Dctober 201

All the young
punks: Gireen
D . ()

Green Day’s haters are pretty quick to point to the
absurdity of men their age playing fratboy nwusic in
leopard-print trousers. But through the music we hear
the spring in ther step — the buzz within this camp is
sincere and it’s intectious. And che songs sound great.

“I think it's gonna be a fun ride,” says Billie Joe, “and
the point of us starting to make these records was just
to have more fun. Things got a lictle stresstul rowards
the end of ‘215t Century Breakdow n and we were
feeling the pressure. It was time to switch gears
to a new ternitory And when we did, it ended up being
three records. We didn’t know it was gonna be tike
that. The philosophy is to expect the unexpected.”

As we prepare to enter the party from hell, it veally
does feel like anything could happen.

Watch Green Day’s 10 best tracks on NMIE.COM

TITLE: “iinoY RELEASE: September 2012
STYLE: insomniac’-era buzzsaw punk pop

TITLE: “iDos!’ RELEASE: November 2012

STYLE: Hedonistic parfy pop with a twist of disco

TITLE: ‘iTrel’ RELEASE: January 2013
STYLE: Epic, melodic, a wee bit operatic

DEAN CHALKLEV, GETTY
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“IT’S ABOUT ME WANTING
10 BE A WOMAN!”

What does coming of age mean for The Vaccines? According to frontman Justin Young,
theyve been breaking out of victimhood and finding their ferminine side for album number twwo
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No HOPE ! . . | | | reallcchII:(t::
Strokes-ish first single (with vocals via Dylan) | v studlo muse

Justin: “I wrote it in our rehearsal space when I was
waiting for the others to come in, the melody was
written v ithin about half an hour. Tt wears its heart on
its sleeve and 1 chink that's really important - if you
want people to emotionally invest in what you do then
you have to be uncomfortably honest”

| ALWAYS KNEW

A swooner, sweeping along with a '6os lilt

“Like most great pop songs, it's a pretty straight- up love
song. Pete {[Robertson, drumsj wrote the verse and
hrought the ideain — T rewrote soine of the lyri s bue |
didn’t want to change che sentiment behind it The
band have to teel happy standing for everything T say, so
I should feel happy standing for what they say too.”

TEENAGE ICON

FJaunty single laced with self-deprecating lyrics

*I really hate listening to second record songs, people
stnging about the place they've found themselves 1, and
then I realised I've kind of done that with this song..”

ALL IN VAIN

A curveball that swaps riotous
romps for something smooiher
“Because there’s a lyrical and
cmational cohesion T chink we felt free
tor there to not be so much sonic
cohesion. Tt's important for us not to
sound the same across the record, but
I guess what ‘All In Vain’ does have in
common is that 1t’s a simple pop song.”

GHOST TOWN

An atmospherie, bass-led groover

AFTERSHAVE OCEAN CHANGE OF HEART PT 2

Starts off clean and mutates intoa  Another sharp number that finds Yustin narrating
strange sonic surprise a doomed romance

“This 15 a real journey; 1t’s very “The fyrics are kind of like a folk song — quite story-
three dimensional and it moves. which  telling. about a woman telling a man she’s had a change
1s the first time we've rcally done that. T of heart. Tt's quite simple; Ie would sound good as a
think normally once vou've heard 30 country rock song, but we've done it in our way.”

seconds of a Vaccines song you know

what the next ewo minutes will be —1t’s | WISH | WAS A GIRL

that’s already proving a live 6 TH E VACC’NES not iike that at all with this song.” Lyrically clever, with a surprising punchiine
Javourite “Tt starts oft descnbing a woman'’s beauty, then when the
“It’s got & good groove; it would make c OME 0 F A G E’ WEIRDO chorus kicks m you realise ‘T don’t want to fuck her, |
me want to dance It takes its mood, A Nirvana-tinged brooder and want to be her’. I was wondering if being beautiful made
the atmosphere from the lyrics, but . . regular live staple life any easier. I'm pretty sure it doesn’t, but it’s

there’s notl;ing Where did that title “’Ame& one, quite anthemuc, with a lot somctiing I was epli)pl(}rfng, Say what you want about my
really to get from come from? of character in the vocals. It’s quite lyrics, but T feel I've been quite brave on this record.”

the ks rics. It’s
throwaway, but

personal, it'll be a good headphone
song. It’s vocally closer-sounding than LONELY WORLD

[ don’t think we've ever been and it’s essentiaily an The grand, romantic closer

that’s a bad \ quite disarming and didn’t argument — it’s not self-deprecating.” “T wanted 1t to be the last song because of the sentiment

thing” : take itself too seriously, so ) and the way it builds and the choruses come down. It’s
liked the idea of doing BAD MOOD ane of the songs 'm most proud of on the record.”
something simiiar on this Full of spiky punk riffs, this one is

album. The title isn't actually as intense as iis title

RS GG R GRLELEU RIS “Ti's got a lot in common with the first TITLE: “The Vaccines Come OFf Age’ RELEASE: September 3
a reference to being a record but has more bite. On that PRODUCER: Ethan Johns (Kings Of Leon) 15N Hear *No

human being. We used a album I was playing the viceim a lot, Yo ; T 4
lyric from the first singie, whereas on thes I'm really self-aware. I Hope’ via NME.COMyartist/the-vaccines

like we did on the first dortt feel like the victim anymore”
album. I iove the idea of
continuity.”

28 Julv 2012 NME X%
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“IHIS TIME WE'RE PULLING
TOGETHER, NOT APART”

Three years ago, Bloc Party announced they were taking a break from the band - and each
other. A rash of sometimes surprising solo projects fuelled speculation about their future. Now,
though, they tell Rhian Daly, the making of Four' has made them more at one than ever

P A SRS PP TIRAP RSP RPN PREP SRR PO SRR RE PO PR OGRS Y ORI REPOE PR TR E PO RS RGP RSO PP R RARAEPS R RO ROGEPOEP IR EPOEONS

K E l E 0 K ER E K E difficult, making music is the easiest. When G 0 R D 0 N M O A K ES power of different tunings. That's something
we started writing, it was quite instinctive, It we'd not really done in Bloc Party, There’s a
Singer/guitari St just all fell inte place. ‘Real Talk’ isthe first | Byssist track called ‘Team &', which is one of our
sang that we wrote where | knew we would mast technically demanding songs. It's
“I"d been touring by myself, whichwas avery = definitely have to make a record. | remember | “| actually think this record would never have = definitely one of the moments I realised this

fulfilling experience, but making [solo album] = feeling like it was nothing we’d done before. = come about without that break. We had to band is more than the sum of its parts.

‘The Boxer’ was just me and the producer “Making ‘Intimacy’, we were the most step away from the band to get some “After ‘Intimacy’, there was a lot left unsaid.
sat by a computer screen. it wasn't very distant we were in our whole history. it took ' perspective. What’s great about [the others’ We needed to say those things, irmrespective
spontaneous. | missed the collaboration. us being able to go and do other things to projects] is how different they all were. It's of what happened after. When we met up, we

“I'd been in touch with Russell singe the come hack with a sense of perspective, If a great insight into what goes on when we're | had a sense there was something we could
break, but not the others. When we had the we'd not had a break, we’d have goneonto  together. We bring all these things in and still achieve as a band. | don’t know what’s
meeting, we were all nervous because we making the fourth record in 2010 but it would. somehow they have to fight for space. going to happen after ‘Four’ but we're being
didn’t know what anybody was going to bring , probably have been our last, Now, | feel that “Most of the riffs on this album came from a lot more sensitive towards each other, The
to the situation, but there was definitely still the future’s open, Fve got no idea what the Russell, but certainly one thing | learned most important thing now is that we're
something there, For all the things we find future 1s but I'm very proud of Four'™ from playing in Young Legionnaire was the trying to pull together, not apart.”

Thool Bl Parly
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RUSSELL LISSACK

Guitarist

“t didn’t wan? to stop and take a break n the
first place. Looking back, I can see it was
good for us. Fve always loved being in Bioc
Party so | was realiy excited that we were
soing to start working together again. ! can’t
remember who suggested meeting up, it
might have been Matt, Keie and | were
meeting up in the interisn anyway, buf we
were all in London for Christmas so we met
up to have a chat. it was a little awkward at
first because we hadn't all been in a room

BT
o

!

;

: A

together since we last played. Everyone was
rezlly honest and we got any issues and
problems out in the open straight away.

“We met up in New York and had a
rehearsal room for a couple of days. We
played through one old song and then
started working on some new ideas. 1 thiak
the break let us see where our strengths
were in that the best thing about us was the
four of us making music together.

“IFour’ is a progression, Everything we've
tried to do always has been. We don’t want
to stagnate. I've always hated bands that
chum out the same old songs over and over
for years. That holds no interest for me.”

-

R brings
Pie Hawailan shorts,
wlfebeater comb

“I dor't know i ‘Four’ is a natural
progression but making this record seemed
50 paistless somehow. We all know now that
we can afford to stop for a few years. We're
going to be touring for the next year, so after
that we'li have to have another talk.”

MATT TONG

Drummer

“When we stapped touring ‘Intimacy’ we

agreed not to do anything for a year. | was

apprehensive at the prospect of meeting up

with everyone because it'd been so long.
“1t's been really interesting observing

the others from a distance, seeing Kele

find his feet as a solo musician and seeing

Gordon doing something that is a lot more

technicai, in a way, than Bloc Party. Watching

Russeli play with Ash, his favourite band

as a teenager, was really nice,

Titfe: *Founr’ Release: Augtist 20
Producer: Alex Newport (Death (ab For
{utie, The Mars Voita)

Listen: Hear first song ‘Octopus’
af NME.COM/artists/bloc-party
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WHILE THEY
WERE AWAY...

RUSSELL

Russell
\ returned to
L | £in Me Down,
his electro-
indie side-

as part of their live set-up,
accompanying the by then
Charlotte Hatherley-less
group as they completed
a worldwide tour. “As
soo# as they called me

| was really excited,”

MAIT

The feast
musically
invelved
during Bloc

Party’s

After
collaborating
with

\ yourcode
' nameis:milo, o

KELE v
¥ [

Chemical

Brothers'
‘Believe’ in 2005, Kele's
fiirtation with dance
music simmered

alongside Bloc Party until
the hiatus gave him the
opportunity to indulge

in a full-blown affair.

As well as featuring

on Tiésto and Maritin
Solveig tracks, the singer
released his electro-
house-influenced album
‘The Boxer’ in 2010.

project with New Yark
singer Milena Mepris and
released the pair’s first
{and only so far) album in
April 2010. The guitarist
then turned his attention to
fulfilling a boyhood dream.
Having played Ash covers in
an oid band when he was a
teenager, he hooked up
with the real thing Iin 2010

Russell said of his new
job just before ke joined.
“l gness the only weird
part would be spending
s0 much time with people
| don’t really know. 'm
not sure how that will
work out, but we seem

to have pot on well 50 fas.”
As we tow know, it all
worked out fine,

Gordon hooked up with
singer Paul Mullen (now
fronting The Automatic) to
explore the heavier end of
the musical spectrim as
post-hardcore cutfit Young
Legionnaire. They released
their debut album ‘Crisis
Works' in 2011, followed by
the ‘Wreckonomics' EP
earlier this year.

break, Matt moved to New
York and dedided to focus
on his personal life for a
while, In 2011, with little
fanfare, he upleaded
several solo tracks online
and released the discordant
shoegaze of ‘Present And
Corvect’ as a single on
Record Store Day as
Matthew CH Tong.

28 July20:2 NME 3%
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“I'M ONE STEP
AWAYFROM S
BEING A VIGILANTE...”

... But we may never know why — Crystal Castles are being
rather shady with Emily Mackay about their new album
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n a2 small, grey dressing room backseage ac Spain’s  lucky that we don't have to get regular jobs. Because

Bemcissim festival, Crystal Castles are chomping I don’t think anyone would hire me.”

at the bit to not tell us all about their new album. Was there anything that you yourselves thought,
After a typically evasive and breef 13 minute “Woah, this is exciting, this is a real departure

interview, we leave with only a few more facts than  for us™?

when we went mwith. But what we cantellyouis  Ethan: “It’'s more about caphiring a fecling than

that the album was recorded in Warsaw, the track  anything else. I feel like we've captured that feeling”

order has been fixed (there are 12 songs, savs mainman Alice: “We've gonc through songs, like, five times over

Ethan Kath, but maybe 1o. says singer Alice Glass). to make sure that we maintain it.”

They know the title, but insist they can’t tell us whac What is the feeling that you were trying to capture?

it is yet. 'T'hey can'e give us the song names, apart from Ethan: “It’s toc personal, T woulcd never calk about it.”

‘Plague’, which Alice lets slip. They don’t know the

release date. that’s up to the {abel Theye just about ou get the idea They do also teli us, most

to head off ta London to mis the albutn tracks with interestingly, that Alice has written all the music

Alex Dromgoole, aka Lexoox, whom they've worked for one song on the album I'than informs us

with beforc on ‘IT and who’s also worked with their label had instructed them not to talk about titles

Madonna, Bjork and Goldfrapp among others, which is odd for a man who said he didn't care when

Here's what else we learned. . the last album leaked Dut we learn from band associates
that other song names include ‘Sad Fyes), “Chilcl’, ‘T Will

NME: What’s the biggest departure in terms Hurt You' and ‘Never Been Touched'.

of sound on this album?
Ethan: “There’s no depaiture.

Atter the meet up, we get to listen to
‘Plague’ and “Sad Eyes’. The former is

We like how we sound. We don’t TH E l 0 ST dominated by ominous, church

wanna change.” organ like stabbing chords that give it
Fair dos. Alice, in terms of lyrics, A l B U M the intensity that many have termed
what’s been capturing your ‘ravey’ (Lithan, unsurprisingly, does not
imagination? . agree with this terminology). It not
Alice: “There’s lots of themes, but An update on{Cs exactly smooth around the edges, its

fecling, like, oppressed... A lot of things mooted rarities work ong 15 sotnewhere between the glossier
not personally happenmg to us, since sound} of ‘Celestica’ and the manic

the past record, but people we know energy of ‘Baptism, Alice’svocal

kind of protoundly mHucnced alternatcly a tortured scb and a soft
everything, Like, T dudn’t think T could Ethan spoke about the croon that's almost unrecogmisable.
lose faith m humanity any morc than possihility of putting cut the ‘Sad Lyes’ has a gothic trance teel

I already had, but atter witnessing raft of extra tracks recorded thar gives way to a soft, poppy verse —
some things, 1t just . the world is around the tiine of their again, 1t’s towards the accessible

a dystapia. I'm ong step away from second album, as a special end ot the CC spectrum, Their albums,
being a vigilance. T've thought about it.” edition release. Fans are keen though, have always paired gentler,
What happened to make you think to see the likes of ‘Mute’, beautiful tracks with more brutal

like this? ‘Escape From My Ontario’ and moments, and these two songs could
Ethan: “It’s too personal, I don't think “Young Love’, as well as well sit alongside others that sound

you should talk about it recorded versions of live fan like a fox in a cement mixer.

Alice: “Yeah, maybe later.” favourites as ‘Yes/No', We'll just have to wait and see...
Headlining big UK shows, bigger ‘Exoskeleton’ and ‘Why Do You
festival slots, ‘Celestica’ being on Cry Every Time | Fuck Youi',

Radio 1... are these things that have released as perhaps a ‘Crystal TITLE: TBC RELEASE: Lafe September
an effect on the way you write? Castles O’ compilation of early PRODUCER: Ethan Kath

Ethan: “No.” demos and/or a special edition l f STEN Hothmg on‘me yet - ChE(k
Is it something you shy away from? of hoth albums. We ask Ethan five dates af NME.COM/artists/
Alice: “We're really, like, gratcfulwhen  BRILIEIVEURGIVDECT ¥ crystal-casties

anyone shows up. But it would be cool collection of unreieased songs.

if it was, like, 20 people. We're just “4 collection of rarities?” he
says. “Yeah. Maybe in the
future.” So there you go.

28 July 2012 NME 3%
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‘LONERISM’ UNCOVERED

“I knew it was gonna be a whole lot more induigent
and decadent. And less restrained. I was ke, Tuck it,
I can't be bothered. T don't @wnna hold back from

m

doing crazy +hit any more..

Fe's ust abwate inslnight in Pereh, Australia, and Kevin
Packer s gorting agitated “1 already feel like this is the
album I've always dreamed about making,” he says of
‘Lonetism’, the new Tame Impala album. “If the last

album was like a sponge held under the
tap for a sccond,” Kevin continues,
“then this one is a sponge held in fluid
for absolutely ages. It's taking it to the
next level... making it heaps more...

I don't know what the word is ..”

Squclchy/

“It is! And 1t’s so idiculous it’s
untrue. It’s derpping with whatever
that fluid stutfis!”

He’s right too — the tracks we've
heard, including the epic space-rock
of ‘frec download Apocalvpse Drcams),
the freaked-out funk-laden ‘Be Above
1€’ and the (eorge Harrison-mects-
Portishead trip that is ‘Feels Like We
Only Go Backwards’, showcase a far
broader span of songwriting and
craftsmanship than has been
assoctated with the band before now.
We're calking about numerous pop
choruses, keyboards that sound like
choirs, Dylanesque melodies, Bcach
House backing vocals, a T. Rex song
that Marc Bolan seemingly forgot to
write himself (Elephant’) and lashings
— serdous lashings — of retro-synths

“I used to be obsessed with making
weird electronic psychedelic music
with strictly band instruments,” Kevin

While Muse, Bloc Party, The Killers and
co are busy concentrating on bagging the
. next gokd disc, Tame Impala’s concems

, for their new album are sormewhat more
primal: make a weirder, better, more
fucked-up heast than anyone would
dare expect. And that’s saying something, because the
Aussie four-piece - led by studio whizz Kevin Parker -
have toured their fantastically brain-frazzled debut
‘Innerspeaker’ almost incessantly since it came out in
the summer ¢of 201Q. When they played at London’s
Heaven venue last year, every single misician of
psychedelic worth at present - from The Horrors and
Serge Kasabian to Klaxons and Noel & - turned out and
took notes. So, for me, thelr return this October with the
follow-up is the most important comeback of 2012,

.

THE TAME
RETURN

How did they get
that lo-fi sound?

literally the piano take that
Jay [Watson, bandmate] did
when we were drunk and
stoned and he was showing
me these chords, You can
hear the metronome in the
background because we
couldn’t even be bothered
plugging in the headphones.”

cxplains. “But finally I just got sick of
restricting myself so I started to really
indulgr mn all these magical things,
calles ting 5 nthesizers ang other more
weird instruments.”

One thing that hasn't really changed
from the ‘Innerspeaker’ days 1s the way
‘Lonerism’ was made. Practically che
wholc thing was written, recorded and
produced by Kevin, in a manner that
makes the title somewhat apt. “It was
just me in the studio in my housc in
Perth mainly,” he explains “I converted
one of the rooms into ‘the studio,

I piled all mv gear in there and T didn't
come out for long periods of tirme It
was my iittlc den for about ewo years.”

Only ‘Apocalypse Dreams’, bucks that
trend, having been co-written with
multi instrumentalise Jay Watson. He,
along with bassist Nick Allbrook, has
recently been making waves in the UK
with his other band Pond. “I'm with
those guys all the time so I get all the
goss about how they're doing,” Kevin
says, “and I guess it will be a test now,
with "lame [mpala e#d Pond, and even
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“THE MOST IMPORTANT
(OMEBACK OF 2012

The way they frazzled brains with their 2010 debut, makes the prospect of Taome Impala’s new
album ‘Lonerism’ more exciting than all the others m this issue, argiues NMEs Matt Wilkinson

the other guys’

other bands.
But thats th
thing with

there’ never

any priority
given to the
one that’s
the most

successful. It’s
more fike the

onc that’s th
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Tame Impaia;
Kevin, Jay,
Dom and Mick ;

C
us

C

most fun at the time chat we'll

gIVC priority
‘Lonerisny
pretty well

this crazy new shit on i mncans we've gotta somchow do

to,”

is already squaring up to that particular task

‘“We've been rebearsing hard and having all

it live,” Kevin says “Dut 1t's been sounding awesome.

WeTe not using any of the backing tracks — I kinda hate

that stutf— and, basically, I'm really fucking excited.”

TITLE: “Lonerist’ RELEASE: October 8

PRODUCER: Kevin Parker LISTEN: Download Apocalypse
Dreams’ free via NME.COM/artists/tame-impaia
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THEY HAVEN’T
‘GONE DANCE’

For ali the chatter about this being
a dance-inspired album, there’s no
bold new direction. While there
are certainly some heavier, house

- and dubstep-inspired moments,
The xx have stuck with what they do best: minimal
beats, sparse guitars and pillow-soft harmonies.

THEY’RE LOVED UP...

And 1t’s for real. “Every day I'm learning about you/
The things that no-one else sees/ Being as in love with you as I
am”, Romy Madley Croft coos on opener ‘Angels’,
While there’s still elements of the teen angst and dark

recording sesshns
23 “2 good gk

romanticism of their debut, lyrically it’s all much
more grown-up.

-..BUT THEY’RE STILL KIND
OF HEARTBROKEN

Oh come on, what did you expect, Hugh Grant?
There’s still plenty of romantic turmoil on ‘Coexist’.
You'lt be reaching for the Kleenex with ‘Sunsct’ -

“I always thought it was sad, the way we act like strangers/
After all that we had, we act like we had never met” Romy
and Oliver Sim sob.

THEY’RE MORE CONFIDENT

Romy’s hushed vocals have taken on a more
forceful tone, while Olwer positively swaggers through

J THINGS WE'VE
LEARNED
FROM “COEXIST’

We've had a sneak preview of The xx’s second
s album, ‘Coexist,, which finds them growing up,
branching out and breaking hearts

‘Ficuon’, bellowing “My beart is beating in a different way”
with a rasping roar over jagged gurtars.

JAMIE’S STEPPED IT UP

Jamie Smith just gets better and better. The
production of ‘Coexist’ is super-slick, and he’s not been
afraid to experiment 1n places. It’s ‘Swept Away’ where
he really comes into his own, with a fuil-on dance romp,

TITLE: ‘Coexist’ RELEASED: September 10

PRODUCLER: The xx’s Jamie Smith
LISTEN: Hear ‘Angels’ via NME.COM/artists/the-xx

THE EVOLUTION OF ‘BABEL

Mumford & Sons’ new album ‘Babel was born on the road — the
band explamn how touring has slapped thewr new sound into shape

LOVER OF THE LIGHT

This boisterous bluegrass banger

* has been a regular in Mumford &
Sons’ live sets for at least two and
half years already.

Pl = “With ‘Lover Of The Light’, people
RS N . would say to us, ‘Oh, | can’t wait to
hear that chorus on record’,” says keyboard player Ben
Lovett. “But what they really meant by that is they can't
wait to hear what they've already heard. But the songs
gradually change ~ we push them into places that feel right
for the four of us. We’ve actually taken a few of the songs in
guite different directions.”

WHISPERS IN THE DARK

“We were playing ‘Whispers In The Dark’ before ‘Sigh No
More’ had even been released,” explains banjo player
Winston Marshall of this song, which started its musical
life as a full-on firecracker, complete with thrashy riffs.
However, could this be the song that keyboard-player
Ben Lovett was talking about when he told us “one of
the songs was first played as a rack’n’roll song, and it’s
now the quietest moment on the album™?

GHOSTS THAT WE KNEW

The delicately harmonic ‘Ghosts That We Knew’ has been
knocking about in various forms since autumn 2011.

38 NME 28 July 2012

“We’ve broadened our minds a little bit more,” explains
frontman Marcus Mumford of the towering ‘Babel’ material.
“There’s a slight loss of innocence, of the purity of the four
instruments, but to us it sounds better. Also, our harmonies
have got better.”

HOLLAND ROAD

Uploaded by fans last year as the acoustic ‘Home’, the
magnificently moody ‘Holland Road"s name change makes
it seem a whole lot more British, despite the fact that the
band has spent so much time in America.

“We're proud to be a British band,” states Ben, “When we
were talking about where to record the second album, the
decision to record it in the UK was unanimous. It's part of
our roots, it’s our home soil, it’s where we came from.”

BELOW MY FEET

Debuted during their 2010 tour as a nameless newie
with Winston on guitar and Ted Dwane on electric bass,
at their recent Gentlemen Of The Road Stopover festival
in Huddersfield, ‘Below My Feet’ made for the rowdiest
standout moment.

“We tried some stuff live - some of it’s been really
successful, some of it hasn't,” says Ted of the process
behind ‘Babel’. “But the weak songs make themselves
apparent really quickly.” ‘Below My Feet’, you’ll be happy
1o hear, is as strong as a massive bloody ox.

The Chaps e
ameeting with
thetr oocou mant

TITLE: ‘Babel RELEASE: September 24
PRODUCER: Markus Dravs (Arcade Fire, (ofdpiay)

LISTEN: Head to NME.COM/blogs for our roundup
of the best five recordings of ‘Babel’ songs

WORDS: LEONIE COOFER/JENNY STEVENS PHOTO- ANDREW WHITTON



“IT SOUNDS LIKE A
[IM BURTON FILM...”

From Mexico to Glasgow to Las Vegas via ancient South American rituals — singer/quitarist Alex
Trimble takes us on ajourney through Two Door Cinema Chub’s new album, Beacor’
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Alex adds some - P
NEXT YEAR . Hammer Horrar-stye
Electronic bleeps give way to needly guitar chops “DADADA DAAAH!”
on this driving opener

Alex: “Tr was one of the first new ones we put down on
the recard atter ‘Tlandshake’, Sleep Alone’ and ‘Settle’,
which were wirtten quite 2 long time before that. It’s a
song for frends who we never sce.”

HANDSHAKE

Bombay Bicycle Club-ish vocals lead into a
typically Two Door indie-dance heavy-bitter
“This was the first song we wrote post-"Tourist History’,
back in September 2010. We played it live the week
after we wrate 1t and it’s just stuck with us.”

WAKE UP

Funk meets Foals as layers of guitars pile up
“It’s got a Theremin on it' When we came into the
studio, Jacknifc [1.ce, producer] asked, ‘Have you got
any goals for this record?’, and 1 said, ‘T want to play a
Theremin’, so the next day he bought one ”

SUN

“Ocean blue... what bave I done to you?” Alex
croons on this touching number

“This almost never became a song, 1 had the chorus
hook lying around for months, but I didn’c propose « to
the band because 1 never thought it would be a Two
Door Cincma Club song. [t swung se much and it kind

N\
.

. -

THE WORLD IS WATCHING

1s somcthing that

WORDS: EMILY MACKAY PHOTI> TAKESH| SUGA

of sounded like a 4os or 'sos jive thing. Buc chey liked it,  (featuring Valentina) we'd never really

and it became this wetrd, hip-hoppy, Valentina's layered vocals add a attempted -

Motown-y song.” bagy pull to Two Door’s first duet betore. Tt's us '
“I was writing the words in LA, T wrote  trying to push

SOMEDAY them mone night andassoonas Tdid I cursclves to sce

The speed’s cranked bere for the knew there had to be a gui singing them  how big a sound we could get.”

most immediate dancefloor-filler with me. We'd dlSCGVLI‘Cd [London

of the album singer] Valentina through ‘Gabricl, the PYRAMID

“Thas was the last to be fully finished.
Sam returned home, Kev went on
haliday and { set otf on a road trip.

I wrote the lyrics while on that and
came back mto the studio the day
before I went home and recorded it.

1 went around California, out into the
Nevada deseit, to Las Vegas, lost 2 lot
of money and then went back to LA

SLEEP ALONE

The shuffly, urgent single — as
heard at last swmmer’s festies
“This song was written in Glasgow. It
came out of a load of weird dreams ['d
been having, and I started thinking

about dreams and reseacching dreams.

{t was plaguing my mind, so [ wrote
all che lyrics about that. Then the
music cante out in about a day.”

TW0 DOOR’S
NEW ‘BEACON’

Where did that
name come from?

[@led 'Beacon’. it's about
langing for a place or a
person or a pointintime ora
point in life, and it symbolised
that for all of us. It's the
perfect closer for the record.”

track she did with Joe Goddard "

SETTLE

Melancholy in tone but euphoric in
sound — an album bighlight

“Settle’ almost came together in a
soundecheck. Sam was playing this kind
of Celtic uft and we just started
jamming, then we took it home and
worked on it. It's the most melancholic
song on the record. It's about the first
time we moved to London and we had a
horrible littte fac — it just wasn'e a nice
place to be.”

SPRING

The sound of Two Door expanding

— watch your backs, Arcade Fire?

' ow song that builds all the way
¥e epic, which

Shins-y vocal swoops give this powerful bluster

“1 hus is kind of a spooky, weird little number. It starts
off with this guitar hook that sounds bike it should be in
a Tun Burron film or something. It’s got weird lyrics
influenced by a dav we spent in Mexlco We went out to
the pyramids and pcrformed ancient rituals.”

BEACON

Alex sings about “the light that never dies” on the
reflective closer

“It’s a very open song and it encapsulates the feeling of
the album. There’s a feeling of distance and longing
coming ancl going throughout the record.”

TITLE: *Beacon’ RELEASE: September 3

PRODUCER: Jacknife Lee (U2) LISTEN: Hear ‘Sleep
Alone’ via NME.COM/artists/two-door-cinema-ciuh
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Natasha Khan - bat

actlon; bebow right: at

work In the studio on

‘The Hawmnted Man’ -




RYAN MCGINLEY

think he’s all of the men Tve ever known!” faughs
Natasha Khan of the butc-naked. 10-stone
weakling draped over her shouiders in a fireman’s
lift posc for the cover of her new album, “The
Haunted Man’
Our hung-up gentleman isn't the only onc in his
bitthday suit. As you can see, the Bat For Lashes
rainbrain’s own modesty 1s prescrved only by a choice
arrangement of imbs that could be pluecked from the
school of Austin Powers hide-the-sausage amusement.
Almost but not quite Because the start black-and-
white image - shot by NYC photographer Ryan
McGinley — also points to 2 newtound directness of
approach in Khan's songwriting; onc rhat’s a far cry
from the overstuffed symbolism of “Two Suns’, her
mystically-attuned second album from 2009.
Coming after an album that saw Natasha symbolically

splic herself in two to portray a dark period in her life,
iv's a relicf that “The Haunted Man’ comes described by

“THERE’S LOT OF HEALING AND
PUTTING THINGS T0 REST”
NATASHA KHAN

its author as a “healing” record. Drained after wrapping
up tour commitments two years back, Natasha threw
herself into all manner of domestic activities —
gardening, raising a katten, teaching kids — o help
strengthen her grip on normality and red herseif of the
unhelpfu! notion that “your life needs to be crazy or
you can’t write anything”.

It worked, says Nutasha, and one new hobby wound
up inspiring the album. © 1 here's been a lot made of my
multicultural background.” she savs, “but actually I grew
up in I'ngland with my I nglish mother for the most
part. So I started thinking about the place and what
it means to me. [ started exploring my ancestral roots,
and dong these drawings of my English ancestry”

Natasha coupled her learning wich a steady dict of
old folk tunes and warnme films of the stift-upper-lip
varecty by the late Oscar-winning dircctor David 1.can
{Ryun’s Daughiter was a favourite). Finally, the songs
began to flow.

LR B BB BN N B BN N B BN BN R BN N LB BN BN BE L BE BN BN L BN N N 2 B N BN BN 2N N BN AN N BN N IR BN BN IR BE BN B B BN N N IR N B BN BN N BN BN N R BN 2N N BN BN R BL BN B B BN L BN BRI BLO BN N N BN N B B I J

“II"S FUCKING
HARD 10 WRITE

600D POP SONGS™

Bat For Lashes’ Natasha Khan spent two years away from the spothght, striving for normahty.
And, she tells Alex Denney, it's made her approach her new album in a nakedly honest way
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— ‘All Your Gold’s lithe dance-pop recalis Lirtle
Dragon, while ‘Laura’ is an already classic sounding
piano ballad charged with electriaity: “You're the trarm
that crashed my beart/You're
the glitter m the dark/Ooh,
Lawra, you're more than a
superstar”. The title track,

“I'd been thinking a lot about relationships and how
patterns trickle down the generations,” she says. “And
how sometimes you're subconsciously behaving in ways
thar have a lot to do with
vour DNA. T went back
and looked ar marriages
in the family to see how

BAT FORLASHES

they had worked out, meanwhile, makes clever

how many people usc of a male voice choir

had been diverced, whose echo was captured

just looking back and i highly unusual

finding these patterns circumstances,

of behaviour” “We recorded the voices
Were you struck by and uscd an amp to

the parallels with your project the sound over

own relationships?
“Definitely. It was

uncanny. I mean, i'm

in my 30s now, and

I want to have successful

a canyon near where we
were recording in Italy,”
laughs Natasha, ever
skiiled at purting purc
surrealism to practical

relationships so it’s like
you're thinking, “What

good use. “With that song
and ‘Lilies’ I was thinking

do I need to think about my grandmother,
about 0 1 don't end [buc} ! was also inspired
up repeating these by Ryun’s Duughbtor because

it’s about a woman who'
stuck 1 this Insh viflage
by the wa, amnel » 1€ waits
for this soldier who cmrmes vvrs the hili.
I used that as a visual inspiration to
talk about women waiting tor men
in a symbolic way, whetherit’s in
war or with someone who's not
there emotionally.”

That'll be our haunted man again.
Not too long until he shows up.

pamntul things aver
and over again?’

“[ With this record]
I really wanted to go back in time
and write songs about experiences
that my grandmother might've had
when my grandfather was away at war,
or that my mum might've had with
my dad... [here’s lot of healing and
putting things to rest; just bemng kind
to the people who've done you wrong
because they’ve been unconscious in
what they’re doing.”

NAKED
AMBITION

Natasha explains
tha! album cover...

TITLE: “The Haunted Man’
RELEASE: October 15
PRODUCER: Natasha Khan, Dan
Carey (MIA, Hot Chip), David Kosten

stuff going arousd lately,
and 1 started to feel like it
had been overplayed a bit.

| really love Ryan’s
[McGinley, photographer]
work, and really wanted to
strip things back in henour of
women like Patti Smith; just
these raw, honest women.

| had no make-up on, it's just
me and my haunted man!”

12ns for che October-slated

&
s which features tnput

aibum

trom Beel, 1V On The Radio’s
Dave Sitel and Pottshead’s Adrian
Utley — are good Natasha telis us
she’s been honing her songeraft in
recent months (*It’s fucking hard to
write good pop songs”), and it shows

(Everything Everything)
LISTEN: Hear Laina’ via NME.COM/
artists/bat-for-lashes
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THE BIG OPINIONS ON THIS WEEK’S
Edited by Tom Howard

IMPORTANT RELEASES

GASLIGHT
ANTHE

HANDWRITTEN MERCURY

The New Jersey rockers are still in thrall to their heroes, but on
their fourth album frontman Brian Fallon finds his own voice

¢ CASLCAT ATHEm MLAgn

42 NME 28.1uly 2012

enim smeared with car
grease. A tatty vinyl copy

of Bruce Springstcen’s 1978
classic ‘Darkness On The
Edge Of Town’. A tub of
pomade and the buzz of a burly tattooist’s
needle. You think you know New Jersey
heartland punks The (Gaslight Ancthem, do
you? Sure, you can still smell the engine oil

and sce the ncon of a smali-cown liquor store
flashing in the distance when you listen te
‘Handwritten’. But on the New Jersey quartet’s
fourth album singer Brian Falion has torn his
gaze from nostalgia-driven replays of American
Graffiti and dirccted it in on himself co make
an album about love, both lost and found.
About what’s happening 1n his heart, guts and
balls, racher than the view from the driver’s scat
of his vintage motor. So it’s no surprise that the
album is a beefier and more emotionally brutal
offering than 2010’ glossy, R Strcct~shuff'lmg
‘American Slang’.

w‘_'

Strappingopener 45 1sa
masterclass in how to begin an
album. An impeccable three-and-
a-half minute dose of shuddering
rock’n’reli which counterbalances
winsome longing with a kegful of
homebrewed passion, 1t’s a chest-
swelling tribute to the way your
mates and music are always there
to help when it comes to getting
OVEr YOUr ex.

‘Handwritten’ still boasts the band’s

trademark shimmering six-string

embellishments and introspec tive lyrics, as
honed on their breakthrough second album
“The 59 Sound’ - just try ouc the pulsing ‘Mae’
for a devastating combination of the two. But
on ‘Mulholland Drive’, Fallon ups the ante
with some epic romance, 2s the object of his
affections offcrs up such ominously intense
statements as “Td7ust die if you ever took your love
away”. It's emoin the truest sense, a display of

TAT’S
YOUR
LOT!

sepoasn PyPeppepooqeqgegdancnacn

Brian Fallon’s
maitsical skin-ink

JOE STRUMMER
Fallon has a host of

punk tatteos, including
acopy of thefamous
Manhattan mural of the
late Clash frontman on
hisarm{above).

THE BOUNCING SOLILS
Some of his earliest tats

aretributesto other
New Jersey bands. “I|
have about five, and
finally 120t onefrom
Bryan [Kienlen, bass],
soanactual Soul
tattooed me.”

HOT WATER MUSIC
Theseguysgeta
heads-up, too. Last year
Fallontoured with HWM
frontman Chuck Ragan
on the acoustic
Revival Tour,

SHAI HULUD
TheclassicFlorida
hardcoreband also

make the prade.

unfettered sentiment and, yes, in the classic
Gaslight Anthem cradition, the story develops
as Brian and beau make out against a caron
Mulholland Drive, while the radio plays and
Fallon quotes Bruce Springsteen. Hey, 1f it
ain’t broke... There’s even more endearingly
butch slushiness on ‘Biloxi Parish’, which is
about as soppy as you can get while under the
cosh of a wailing, Slash-worthy riff from Alex
Rosamilia’s guitar.

Travelling to Nashville to record the album -
a city currently clawing back rts musical
heritage from the fists of Taylor Swift and her

ilk with the help of Jack White—
shows The Gaslight Anthem are
keen on upholding a historically
rooted kind of Americana. It's
this that sees them drawing aline
back to some of the city’s former
residents, like proto-punk Johnny
Cash and the king of hard-livin’
heartache Hank Williams, both of
whom can boast some subtle sway
on ‘Handwritten’ in both delivery
and content, as displayed to full
effect on the candid and affecting
“Too Much Blood’.

At Nashvillc’s Blackbird Studio,
the four-piece joined forces with
producer Brendan O’Brien,
whose metal-friendly background
includes stints working with Pear]
Jam, Incubus and Audioslave,
as well as post-millennium
Springsteen. The result is a weighty
collection of tunes that toughens
up the band’s predilection of a
softly rendered, Cure-indebted
jangle and nudges the harder edges
of Green Day’s stadium punk as
well as shppingina Ronettes drum
roll and a titular wink to the Pixies
on ‘Here Comes My Man’, and
despite the album’s mostly mushy
subject matter, I'allon sounds more
fired up and feroctous than cver
before. His renewed vigour can
perhaps be put down to the creative
coup that was last year’s Horrible
Crowes project, in which he and
guitar tech Ian Perkins indulged
a passion for the gruff, shadow-Iit
balladry and blues of Tom Waits.

Sparse album closer ‘National
Anthem’leans more towards
the Crowes’ sound, and is wiidly

different to anything else on the record.
Featuring avelvety voiced Fallon crooning over
understated strings and wide-open freeway

Parish’

flamenco, instead of invoking his more obvious
idofs, here it’s Bob Dylan he conjures up. Yet
despite his continued, gracious nods to a host of
musical grandmasters, on ‘Handwritten’

Brian Fallon’s showing more of his true 8
self than ever before. Leanie Cooper

BEST TRACKS: ‘4%, ‘Mulholland Drive’, ‘Biloxi



DELILAH |
FROM THE ROCOTS UP ATLANTIC

3N Born Paloma Stoecker - but there’s
Clearly only roam for the one Palomain
this game - the re-handled Delilah’s
best known for bringing a bit of
humanity to Chase & Status’ blowhard stadium
dubstep. Producers Science, Ballistiq and LV sneak
some of those bassy shadows into this debut but
Delilah’s heart belongs to mid-"90s trip-hop, her
voice betraying an Ella Fitzgerald crack over the
swerving strings and muted beats of ‘Insecure’
and ‘Never Be Anather’, Studies in tasteful stasis
are her thing, and tracks like ‘Breathe’ and ‘I Can
Feel You’ have all the impetus of a doorstop, but
nevertheless, Delilah’s tone can be gorgeous.
When shefinds guirky middle ground between
Lykke Li and Regina Spektor on ‘Only You', covers
Minnie Riperton’s ‘Inside My Love’ with gossamer
delicacy or caresses the sweetest melody over Nils

Frahm-like keys on ‘Shades Of Grey’, she sounds like
an Emeli Sandé that’s actually worth all the |
trouble. Matthiew Horton 7 “
BEST TRACK: ‘Only You'

OUTER SPACE
OUTER SPACE Il BLAST FIRST (PETITE)
- * Having reinvented cosmic psychedelia,
. thepost-noise quasi-collective
% consisting of Emeralds and OPN are
& largely aredited with saving music

from anendless procession of retro reruns, So
would it be controversial o suggest that, three years
on, the futurist wiinderkinder have been treading
water of late? Would that be a bit like criticising
post-war Einstein for being less ‘genius-y'? Atany
rate, an air of been-there-done-that permeates
‘Outer Space II', the solo debut from Emeralds’

Jahn Elliott who here adds little to the scene’s

radical advances, Mostly it's the Cluster-cribbing
‘Yanishing Act’ and ‘3332"s Brad Fiedel-esque
modulations that point te idea-recycling, while the
Eno-esque ‘I’ is merely '80s nostalgia, Of course it’s a
frequently pretty album - see especially 11"s noirish
horns or ‘3332"s synith strings. But only on ‘Liquid
Systems Functions’, with its industrial sonar and
bubble-rhythm, does it really feel progressive.
Otherwise, this is a step sideways for America’s

most visionary. Hector Fernandez |
BEST TRACK: ‘Liquid Systems Functions’ w

VARIOUS

BASS CULTURE: BOSS SOUNDS/THIS
TOWNIS TOO HOT!/MASH YOU DOWN/
WHEN REGGAE WAS KING NASCENTE

The timeis now for you to spend a day/
week/month going through each and
every one of these four Bass Culture
compilations across eight discs.
Afterwards, you'll know more than you knew there
was 1o know about the development of ska,

rocksteady, dancehall, reggae, rootsand dub |
between 1968-1985. This is a good thing. Go beyond
Bob Marley and get on down to Lee ‘Scratch’ Perry’s
The Upsetters, to early Gregory Isaacs, to Buming |
Spear. Classic tune after classic tune expose the |
heart, soul and riddim of Jamaican culture, and take
yoll back in time to work out where the music you |
listen to now came from. Think Dizzee or Wiley or
Roots Manuva would exist without this stuff? Think
dubstep would even be a ‘thing'? Think Jamie xx
would go so deep? Think lan Brown would’ve smoked
so much dope or invited The Wailers to play at

Heaton Park? No freakin' way. Tom Howaird 8
BEST TRACK: Toots And The Maytals - |
‘Pressure Drop’

ACES To
AMES...

What the
revielers are
doing this week

HENRY BARNES
“*Hello Nasty’ got its
bi-annual spin this
week, Inspired by the
cover art, | ate a lot of
tinned fish.”

KRISTIAN DANDO
“1got a slice of the Blog
fallout action at XOYO
{Oneohtrix Point

Never's experimental
Canadian seundscapes

were particularly, er,

‘challenging”)”

TOM HOWARD
“)saw the LCD
Soundsystem film. | ate
BBQ beef. | heard the
new xx album. | went to
BBK in Bilbao. 1 came
home. | went to bed.”

KYLA LA

REVIEWS

GRANGE . /

ASHES sony

Hammering this singer’s simple peg into a drama-
queen-shaped hole gilds the lily to unpleasant effect

The nse to fame of
Watford native Kyla La
Grange begs the obvious
question: do we really
nced another big-voiced,
silly-frocked popstrel
bothering award shows
and airwaves for months
to come? I mean, really? It's like any female
musician who'’s lucky cnough to shoot to fame
is instantly indebted to earn her keep by
making as loud a racket as humanly possible.
Perhaps the mainstrcam media find it hard to
comprehend the very concept of a ‘female
musician’ unless she’s trussed up in tinfoil,
liberally sprinkled with peacock feathers and
hollering long and hard about how much of 2
crazy animal she is. Bue I sure hopce not.

In any case ‘Ashes’ 1s, for the most part,
heawvily predictable fare. Opener “Walk
Through Walls’ 15 depressingly formulaic, with
a stmdge of Anna Calw in the swirling guitar, a
pinch of Fiorence Welch’s drama on the
(rlee-style major key chorus and a whole Iot of
Kate Bush 1n the vocal acrobaties. The overall
effect 15 an inoffensive mum-rock ballad to
haunt diet food adverts and Radho 2 playhsts. It
brings us to ‘Ashcs” biggest problem: like many
albums of its 1lk, it is over-produced to the
extent good music 18 ruined.

Take the song ‘Courage’, which, if feft to
gestate naturally, would surely have
materialised as a fairly inoffensive, cutesy
country ballad. But after a bout of gver-
enthusiastic studio tinkering courtesy of

producer Brett Shaw (Eliza Doolittle, Viva
Brother, Ed Sheeran, and other delights) it
emerges as a sticky, reverb-drowned mess, with
slapped-on choral sections and thudding drums
attempting to synthetically induce a climax
which Kyla’s ssmplistic songwrniting clearly does
not naturally accommodate. Likewise the Tort
Amos-lite piano ballad “Te Be Torn’ 1sn’t quute
as impressive as the thunderclap drums and
witchy reverb accompanying it scem to think.
It’s as incongruous as seeing a stick figure
framed 1n ornate gold leaf. It sits on the album
fike a noxtous, sticky fiim, asphyxiating any
organic talent that may threaten to surface, and
turns it into an immaturc-scunding 13 tracks,
as synthetic as any label-made girl band or
I'rankenstein’s Monster-esque Cowell creation.
Allis not lost, however, as the album’s sparser
moments and Kyla’s great Daytrotter session
can attest. She could be perfectly lovely if toned
down a smidge. Upcoming single “Vampire
Smile’ may use melodramatic Trwizght-ish
mctaphors to describe a parasitic relationship
(“I'm a vampire simile, youll meet a sticky end{I'm
here trying not to bite your neck”), but the slight
acoustic strummuing suits Kyla’s hushing
voice — until a wall of cningey vocal vaunting
spoils it all. And ‘Heavy Stone’ may have been
needlessly souped up, but the prettiness
15 at least retained. Let’s just hope Kyla
sluices off the studic gunk next ume 3
around. Katherine Rodgers
BEST TRACK: Check our her Daytrotter session,
it’s actually pretty good
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SEARCHING
FOR SUGAR MAN

The story of Sixto Rodriguez, a lost talent who became a
hero to a new generation of fans in South Africa

Ifyou've ever heard the music of folk dude
Sixto Rodriguez, you'll know the Sugar Man
—the spectral drug dealer at the heart of the
Mecxican-American songwritcer’s best-known
track of the same name. Via Rodriguez’s sparse
acoustic guttar and vocal, the Sugar Man
slips his customers horror, salvation and falsc
friends, as well as drugs. Atthe song’send a
woozy whistle from the guitar searches for new
highs and gets lost up there. And it’s up there
where the singer has been hiding, according
to Swedish director Malik Bendjelloul, whose
reality-stretching documentary Searching For
Sugur Mun tells Rodrigucz’s remarkable story.
Bendjelloul’s version of the urban legend runs
likes this: in the late 1960s a charismatic young
songwriter called Sixto Rodrigucz appearsin
Detrot, fully formed as avoice, but desperately
shy onstage. He cuts two records of tuncful
inner city protest songs—‘Cold Fact’ {1970) and
‘Coming From Reality’ (1971) — but both bomb,
leaving him to slide back to the urban grind his
records railed against. Meanwhile, unknown te
Rodriguez, ‘Cold Fact’ has become a hit among

the anti-apartheid movement in South Africa,
It’s snuck through the country’s tight media

44 NME 28 July 2012

regulations and wowed progressivesin frank,
forcetul style (*How could thrs guy ask how
many times we've had sex?!” marvels one fan).
Like the ILA Tatino community’s fascination
with Morrissey, or the otherworldly success of
Billy Ray Cyrus m the Philippines, the songs
take root against the cultural odds. Withno
information on the singer who was suddenly
part of their struggle, South Africans speculate
about their new idol. The rumours are rich and
varied, but they all agree that whether by bullet,
tire or heartbreak, Rodriguez was dead. Until,
that is, 2 couple of diehard fans decide to dig
into his records and tease the truth out of

the grooves,

Stories like Rodriguez’s— mystical, romantic,
deeplyweird—are the spice to pop music’s sauce,
even1f occasionally they become twasted to suit
the legend. Bendjelloul plays a Little selectively
with the facts (he neglects to mention that
Rodriguez had 2 surge of popularity in Austrahia
in the mid-"7os, which slightly undermines
the singer’s miracle re-emergence in the
documentary’s third act), but he does soin his
film’s favour, to service an incredible story.

Throughout the film Rodnguez remains
somcthing of an enigma, but that wouid only
be aproblem if the filmwas about him, and it’s
not really. The driving force of Searching For
Sugar Man is the fans, and their journey from the
discovery of their favourite singer to the sell-out
South African shows he plays 30 years
after ‘Cold Fact’s release. This dream-like 8
tale belongs to them. Henry Barnes

Best Sleeve Of
The Week
Delilah, ‘From The
Roots Up’

In a cover worthy of
Catchphrase, Delilah
spells out her album
name in the artwork,
Also, sick tats.

Worst Sleeve Of
The Week
Conor Maynard,
‘Contrast’

Did you know that when
you Google Conor
Maynard's album
artwork, pics of Justin
Bieber are returned? It’s
true. Poor Conor.

NECRO
THE MURDER MURDER KILL KILL EP
PSYCHO+LOGICAL
= Some say veteran NY producerand

‘death rap’ pioneer Necrois a sick man-
§ indeed, earlier this year he joined that

exclusive club of modernartistes cited
as an influencing factor ina murder case. Smarter
people, however, acknowledge that Necrois merely
sick, man - a prolific creator of baroque thump-beats
and rhymes obsessed with death, porn and Jewish
activism. His ninthalbum properisabout as nasty as
he’s ever been - the litany of ugly celebrity shag
fantasies thatis ‘I'm Like Howard Stern’ sees to that -
but there is scabrous wit to augment the mic-
brutalising. This record is sick, butin a good
way. Pete Cashinore 6
BEST TRACK: ‘I'm Like Howard Sterm’

OBERMAN KNOCKS
| BEATCROFF SLABS APERTURE

gly

People speak scornfully of ‘dance music
you can't danceto’, but sometimes you
suspect they just haven't tried.
Venerable Mancunian software wizards
| Autechre get thatjibe consistently, despite their
clear electro and techno leanings. Well, here’s the
second album by Nigel Truswell as Oberman Knocks
- he proudly proclaims his Autechre influence, but
you really can’t dance to his gloopy, acidic assemblies
of inhuman creaks and thuds. it resembles lots of
canonical electronic music - just maliciously rewired
and dragged through a hedge backwards. Useful as
aninstant horror soundtrack, or an insight into what
the recent Actress album would sound like to

| yourgrandparents. Noel Gardner 5
BEST TRACK: Just pick one at random

SPECTRASOUL

DELAY NO MORE SHOGUN AUDIO
Brightonian dua SpectraSoul's debut
album comes after six years of releasing
refined, soulful music for araft of
drum’n’bass’ most respected imprints,
proving there’sa lot more to the genre than
braggadocious MCs, dodgy headwearand fluffy
boots. Returning to the label that gave them their
first release - DI Friction’s Shogun Audio - ‘Delay No
More’ laughsin the face of those who seek to dismiss
d’n’b as a areatively bereft, moribund genre, with
soulful vocal turns and delicate intricacies, tempered
by brutal bass and razor-sharp rhythmic structures,
This isthat rare thing in dance music - atruly
complete album that plunges deep into its

creators’ souls, Join Cook 8
BEST TRACK: ‘Light In The Dark’ ft Tetri Walker

SEAMS
TOURIST/SLEEPER FULL TIME HOBBY
The first half of this scorching double EP
- ‘Tourist’ - isa welcome re-release of
,. older material: four tracks of slouching,
P elancholic, butlight footed micro-
funk made when Seams relocated te Berlin {which
these days is bursting at the, ahem, seams with
British expat electronic artists). The intricate
melody etched into the lolloping bassline of
‘Nachtmusik’is awonderful thing, butthe darker
material on‘Sleeper’ (the second EP) has aneerie,
slow-mo charm all of its own, and final track ‘The
Long Wait’ steals the show with cascading synths
that weave asinister, seductive spell. its brooding
and beautiful electronic music, and it morethan
' deserves your attention, Adam Corner 7
| BEST TRACK: ‘The Long Wait'
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What we're
reading, wearing

and playing this
week

BLACK METAL

Book
Black Metak: Beyond
The Darkness
Wiiters including NME’s
| own Louiis Pattison delve
into the history of black
metal and discuss
regionality, isolationist
literature and - 0o-er -
sexuality.
Buy it: £19,
blackdogonline.com

THE ANTLERS

UNDERSEA EP TRANSGRESSIVE

The Brooklynites’ lovelorn tales forgo their usual
passion for an exercise in meandering navel-gazing

Anticrs. But where ‘Undersca’ falls down is

Sayou're achronic sadsack
in their reluctance to organise theirwoes

whose third album

{Hospice’) narrated into anything approaching a song, preferring
abreak-up using the instead to meander 1n opaque sedation. As
metaphor of stomach advertised, ‘Iindless Ladder’is an eight-minute
cancer, and who fintshed slog, with fluttering clectronics and light guitar
his follow-up, ‘Burst glancing off Silberman’s vowel-y mewl. And ‘

while ‘Zelda’ demonstrates their new-found
way with texture, 1t too loiters among sleepy
guitars and ditzy synths. They're going for |

Apart’ with a song about killing a dog—another
metaphor for a dying relationship. So where

to go next, eh?

ForThe Antlers’ frontman, Peter Sifberman, bcautifully undcerstated, but it’s fike listening to Reissue
the answer1s stmple. Youdo what any self- someone muttering 1n the wind. | Liquid Swords’: The
respecting emo-god would do —get into bed The dawdling ‘Drift Drive’ injects abit of Chess Box
and pull the covers over your head. More energy with piano, epic crumpet and a gentle If you're going to reissue
withdrawn, more introverted, more glazed crescendo, butin the end it’s ‘Crest’ that saves something, do it like
of cyce, the Brooklynites scem content, on the the day. Recalling Air’s ‘Playground Love), i | GZA.The Wu-Tangman
listlessly detached “Undersea’ EP, to merely cues right through che bullshit with its towering | has re-released ‘Liquid
dream their patn away. A hurt which previously ~ vocals and relative brevity. But it’s still Swords’ ontwo discs,
was full-blooded and exorcised by raw feeling not enough to save an EP that’s facking in 5 and it comes witha

chess set. ACHESS SET.
Buy it: £19, amazon.
Co.uk

is now suppressed under a blanket of numb
prettiness and slow-burning Prozac-rock.
Nobaody dacs cxquisite sorrow like The

tocus. Fohn Calvert

BEST TRACKS: ‘Drift Drive’, ‘Crest’ |

JOSH OSHO CONORMAYNARD
REDEMPTION DAYS ISLAND CONTRASTS EMI

if you can afford M&S red wine, | | Teenage lothario Maynard has been

love Radio 2 and salivate over Jools | peggedwith the rather unfortunate u

Holland (mmm, Jaolsy Jools), then this - | “British Bieher' billing. But the tag does

debut album by 20-year-old London the Brighton native adisservice, asit’s
songwriter Josh Osho is for you. There's no denying another Justinthat the choicer moments of T-shert
Osho’s got a great voice and a backstory of X Factor ‘Contrasts’ call to mind - Timberlake, at his thrusting, Adhl¢ Swim x Loiter
magnitude. And there’s no contesting that on the braggadocio-laden best. There's some razor-sharp Squad x Storm
last twa songs here - an amped-up version of his and achingly ‘now’ production fromthe InvisibleMen | 0dd Future and Adult
hit ‘Redemption Days’ featuring Ghostface Killah, (the team behind the undeniably marvellous ‘Can’t Swim collaborate again
and ‘Giants’ with Childish Gambino chattin’ ‘hout Say No’) and some star-studded turns here, the pick onthis Loiter Squad
Mozart and go-karts - he's slicker than your average being Pharrell Williams' spot-an ‘Lift Off'. The T-shirt collection.
troubadour. But for the rest, he’s forgotten that you dowmsideis it’s a couple of tracks too long - *Just In ' Choose from Lemon,
¢an have all the motivational verses in the world, Case’ being a slow jamtoo far - buta confident Cheese or Jelly designs.
but you still need tunes, SidgnRowe 5 strut of a debut nonetheless. Kristian Dando 7 Buy it: £39,
BEST TRACK: ‘Redemption Days’ BEST TRACK: The Frank Ocean-penned ‘Pictures’ stormfashion.dk

REVIEWS

THIS WEEK'S SINGLES

reviewed by NME5 ' ‘3 ‘

ISSY
SAMPSON

SPLASHH

NEED IT LUVLUV

' Ifthis track reminds you of something,

- we'll help you out: it’s HAPPINESS. ‘Need
a0 It" sounds like getting a week off work,

2 finding 20 quid in your coat pocket,
remembering to bring a bottle opener to a barbecue,
that 4.30pm drunk high-point of a sunny festival and
kissing someone you've fancied for ages, but without
the awkward ‘What da | do with my hands?’ worry.

CALVIN HARRIS FEATURING
EXAMPLE

WE’LL BE COMING BACK COLUMBIA

You'd think the combined work of Calvin
Harris and Example would be the
standard COMPLETE FUCKING BANGER
they both regularly produce. Maybe
they're too polite to, er, out-bang each other, or
maybe it’s the lack of pop star-in-hotpants here, but
it’s just not sexy. Possibly because Iyrics like “1" be
coming back for you one day” reek of a harrowing

| police statement rather than a sext.

TOM JONES

TOWER OF SONG ISLAND

“all my friends are gone and my hair is
grey/! ache in the places fusedto play/
I'm crazy for love™ - Tom Jones on his
penis, ladies and gentlemen. Let’s be
glad Tom didn’t sign up fellow namedropper and The
Voice coach will.i,am to produce him, We're not sure
how we'd feel about an electro version of ‘Delilah’.

CASPA FEATURNG KEITH
FLINT

WAR POSITIVA/VIRGIN

if yow've gota paranoid, 5.47am
post-clubbing psychotic meltdown
planned into your iCalendar ~ good
news! You've found your soundtrack.
Don’t watch the video, because the image of Keith
Flint egging on scary Europeans to fight-fuck isn’t
like a comforting cuddle. Hide the razor blades.

DRAKE FEATURING RICK
ROSS
LORD KNOWS YOUNG MONEY

! Our hearts break for Drake: he’s
shame-facedly sexing up porn stars but
he “don’t trust these hos”, even checking

2 their phones whenthey gotothe

bathroom. The tragedy of toeday’s youth: mo’ pussy,
mo’ problems, as my grandma always says. The
moral? Get a phone passcode if you're going to havea
peek at what loo roll Drake uses. At least he’s rapping
rather than having a misery-sing, but Rick Ross is just
speaking slowly about buying cars and doing murder.

WILEY FEATURINGMSD

HEATWAVE WARNER BROS

” Wiley’s taken all the standard hits of a

| ‘summer smash’ - girl chorus, arap

about stuff you might do in thesun, a

catchy backing track - and shoved them
together with a Slush Puppy reference. It"s S0 GOOD,
but the best part s that Wiley doesn't know any
words that rhyme with the song’s title, so just rhymes

| itwith... “heatwave”. Amazing.

CaQuIN MaMHS

rrAL EXEMMLTY
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FROMPUBS TO ARENAS,

THE WEEK'S TOP GIGS
Edited by Tom Howard
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BENICASSIM

BENICASSIM, SPAIN THURSDAY, JULY 12 -~ SUNDAY, JULY 15

Heat, booze and Brits on holiday make for a potent cauldron of musical mischief in the sun, with
Dizzee Rascal, Katy B, Howler and more leading the rowdy revelry until the small hours

(34

rc there actually any
Spanish here?” asks a
puzzled Jan Brown from
Benicissim’ main
Maravilias stage.
Browny’s been gamely greering the
crowd with more proficient Espafiol
than your average “Hola, Benicassim!”
and he’s seeing a few blank faces.

The ratt of British bands in the Beni
line-up, coupled with Spain’s cconomic
tronbles, mean the Valencian festival
secms to be around half UK puncers,
constantly asking to borrow a light
with “Fr. por tavor .. Unlike many of the
gentlemen i st ndance, though, you'll
never find The Horrors wandeiing
about with their top¢ ott Yet they're no
pallid garage flowsrs wilhing in the heat
— their Thursday evening set blooms in
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the sultry night. Belles ot the ball though
are At The Drive-In. The reunited
post-hardcore prophets are playing their
first European show n over a decade,
and their flailing energy and the
slamming tautness of ‘Pactern Against

Dizzee is the perfect fit —
young, deftantly British,
daft and sharp all at once

User’ and ‘Arcarsenal’ are Jeavened by
Cedric Bixler Zavala'’s strcam of bizarre
ramblings, mcluding - we swear — a Papa
Lazarou “Hello, Dave”,

A pootly Farence and a broken-busscd
Bat I‘or L.ashes pulling out elevate De La

Soul to the Maraviilas stage wirh
Example following, a double-whammy
of master bounce-bringers that means
we're already feeling ragged come Friday,
and are almost trampled in the stampede
of females induced by the appearance of
Miles Kane, sweaty and
strutting in snow-leopard
print trousers and (brave,
perhaps foolhardy) black
shirt. The likes of the
retro-poppy "‘Quicksand’
and 'Rearrange’ sound
almost a little too bright
and cutesy for bim live, compared to the
morc muscular ‘Inhaler’ and ‘Furse Of
My Kind’. At least chat’s what the
woman down the front holding the
‘MILES MARRY MF’ sign tells us.

The question of the weekend is how

Always go to the
loo befare you
coine on, DlZzzee

uncompromising Uncle Bob Dylan will
fare up against the Roses-and-Vaccines-
loving sunhurn sufterers, Or how will
they fare agawnst b7z The answer,
disappointingly, is ‘averagely’ Bob’s set is
2 jewelled string of revered songs,
opening with ‘Leopard Skin Pill Box
Hat’ and taking in the acidic “‘Ballad Of
A Thin Man'’ and the monument that s
‘Desolation Row’. But the sound is too
muted and the arrangements, alchough
rolling and lovely, lack bite. Bob might,
as the song gocs, make you feel his love,
but he won't break a sweat to win yours.
Not that this matters to the man in front
of us, who, during a graceful “Tangled Up
In Biue’, screams, ‘GET YOUR COCK
QU " 1n hus friend's car, Katy B on

the Trident Senses stage, meanwhile,
dehivers a fired-up set that’s a lesson in

AMY BRAMSMALL




commanding adoration, with a brand
new track ‘Hot Like I'ire’ —a bubbly,
husty, rave-tinged number with a huge
chorus - and previously played newie
“What You Came For, anin your-face
cheeky thing based on Mosca’s ‘Bax’.
Back on the Maravillas stage, The

Maccabees and Bombay Bicyele Club

both sound ridiculously impressive, more

than comfortable in front of massive
crowds Chase & Status close the night
with a moshpit that must be hot cnough
to begin atomic tusion, and reveal the

holy grail of brostep in a cover of ‘Killing

UView From THE ((ROWD

Chloe Lyons,
Birmingham, 21
“My favourite was
The Maccabees - |
lost my phone and
my purse, but it
was fucking worth
it. I'm loving life
because | love
BENICASSIM
FEEEESTIVALY

Band of the weekend?

-

Denise 0'Donnell,
Edinburgh, 23
“Mites Kane!
Amazing. He was
on so early, but
still, he was
phenomenal. And
his trousers were
fantastic - they
were like snow
leapasd trouserst”

Toby Norman,
Cannock, 24
Fhe Maccabees

and Chase & Status

were both
awesome. We were
down the front for
Chase & Status. it
was pretty hot.
Piss-wet through,
sweating no end.”

Tn The Name',
Once we've
showered that off,
wc're ready for
Saturday, and a
photo opportunity.
“T can do some
Instagram,” says
Dizzee Rascal,
getting his phone
out to take
advantage of an
unplanned break
in his set caused by
the technical
breakdown {Ewice)
of ‘Diutee Disco’
To be honest, it's a
rchicf. The more
novelty moments of
“Tongue N’ Cheek’
outstayed their
welcome three years

ago, and the aggressive attack of the new
tracks tomight (the harum-scarum,
Prodigy-esque ‘Let The Bass Drop), the
ridiculous, womping ‘Bassline Junkie’,
and the synth riff-hcavy 13 Fresh coliab
“The Power’) suggest that if Dance
Dizzce 1s here to stay, this time he’s not
messing ehout. Both these and cider
matersa} ike ‘Stop Dat’ and Jus’ A
Rascal' scetn the perfect fie tor this
festival  young, defiantly British, datt
and sharp all at once. “When there’s
Brits abroad, therc's trouble, innit?”
notes Dizzee, and by the time he picks
up the crowd's chant of “Let’ go fucking
bonkers, di da. du d.”, he’s crowned the
beloved ringleader. It's not over yet
though — back on the main stage
Crystal Castles treat thuse who've gone
the distance to new track ‘Plaguc’, Alice
sobbing through sheets of stabbing
chords and a sledgehammenng beat,
throwing herself mto a sca of grasping
hands. Ethan nods dowly thinking
about genocide, or perhaps sandwiches.
Business as brilliant, batshit usual.
What with the heat and the éam
bedtimes, come Sunday cveryonc is a
smashed shell. Tt's going to take some
magic to wring out that last drop of

Clockwise fram top left:
The Maccabhees - nlce
shirt, Orlando; but
nothlng on Mlles Karte
and his trousers; a fan
of sald trousers; cheeky
monkeys Howier; The
Hoirors doxn't even kKow
the meaning of ‘sweat’;
At The Drive In’s Cedric
can't see the rodk for
his locks; mistress of
ceremonies Katy B;
mads on tour?

encegy. Enter Howler, who rip through
every song off ‘America Give Up’ and
make you feel as breathless as when you
firsc heard chem. Perhaps aggrieved ac
the sizc of the crowd over on the main
stage, Jordan Gatesmith keeps
intreducing his band as [he Vaccines.
Until che end, when he asks if everyone’s
going to watch “Joy Divi... uh! New
Order. That was a huge fail. Fr... we're
Bob Dylan, goodnight” A fitting
Freudian slip this evening — dedicated to
Tan Curtis on what would have been his
birthdav, New Order’s headline set
{David Guetta keeps the carly-hours
ravers going, but fet’s not spoil things)
teermns with sparkling classics; "Bizarre
Love Trianglc’, 586", “True Faith'. not to
mention 2 silvered, sci-fi take on Joy
Division’s ‘Isolation’ and the
untouchable, closing glory of ‘Love Will
Tear Us \part” W bere Bernard’s more
gutsy. “COMIE ON* delivery of that
vocal jarred at first, tongght it feels
pertect, celebratory. Brits abroad, it

scems, aren't always an embarcrassment.
Enmily Mackay

Check out loads of backstage videos
at NME.COM
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OPTIMUS ALIVE

LISBON, PORTUGAL FrRIDAY, JULY 13 - SUNDAY, JULY 15

Refreshingly rain and brand free, this Portuguese bash could teach us
Brits a thing or two about festivals. The line-up’s not bad either...

ptimus Alive existsin a
parallel universe to UK

festrvals. Rain is basically

an alien concept, people
wart until gfzerit's dark

phenomenon of branding everything so
aggressively you feel like you'se had the
O2 symbol burnt on your torehead with
a flat 1ron, there are dudes dressced as
mermaids handing out scarves. Yes,
amazing. [ ere's how it went down...

THE ONES THE UK NEEDS
TO WISE UP TO

Buraka Som Sistema arc not very
famous in Fngland because, save for

i MIA-featuring track ‘Sound Of
: Kuduro', their A frican-infused breed

of party staiting hasn't really crossed

! over. INot so 1n Portugal. As one of the
: count:y's most beloved local acts, the
to get drunk, and rather than che British

all dancing, all gvrating quartet draw

sensc in the sweaty liberation of nighe,

. but even without the tropical heat to
. set the scene, the UK could certainly
. take some lessons in hedonistic

¢ abandonment from this lot.

. THE BIGGEST SPEAKERS-

. TO-PEOPLE RATIO OF

: THE WEEKEND

¢ You know what’s missing from religion
: these days? Volume, Tuckily the two

: tiny preachers in Justice have set up

. the kind of crowd that's still desperately
©trving o party hard even though '
¢ they're stuck tens of metres outside

i the tent. Like a more forcetul, more

© aggressive, more, er, better Bonde Do
. Rolé, Buraka Som Sistema only make

their makeshift, glowing church atop

- aspeaker stack so huge vou could

. probably hear 1t from the heavens.

. Rounding oft Friday’s lin¢-up, they've

. substituted organs and choirs for Total

. Party Bangers, but peering out from

¢ above their customary ncon cross, with
. thousands upon thousands of faichful

- foillowers worshipping their arses off in
. front of them, the French duo sure

. know how to whip up some pretty loyal

Just a few tumed
ot far (o watch
Thom and ponytail
(myain pleture)

: devotees. And when the familiarly

. sweet beats of DAN.CE! finally

. kick 1n, everyone in the whole place
: TOT.ALLY. OBEYS.

. THE MOST SWOONS

. PER MINUTE

. Staring languidly into the middle-

* distance, caressing the microphone

like a lost lover, Perer Silberman’s
stage schtick shoots stiaight for the

. ovartes. But, while The Antlers’ niche
. of The National-mects-Grizzly Bear
i atmospherics are a delightfully lush




Marcus Mumford
shakes up
a mid-set cocktall

Buraka Som Slistema
are alarmed by a
glant Robert Smith

If there was amy
Justice In the world,
all churches would 8

be ke qlls Insige {
. #'

LIVE

proposition for a balmy Saturclay . boxes. Like a wonderfully gentle giant,
evening, there’s more than enough clout : Robert Smith’s vocal is so pure, so
the ce to ensure their delicacies still pack © completely note-perfect that, though

— ,»

apunch Probably. To be honest, we . the crowd-pleasers only come thick and : > 0
were too busy gawping. fast near the end twitha ¢
RADIOHEAD'S final, rhird cncorc of ‘ro:15

THE UNSTOPPABLE SETLIST Saturday Night’ and ;

TWEED LEVIATHAN ‘Bloom’ ‘Killing An Arab’ providing

And so to Saturday, which ‘15 Step’ the uitimatc cherry on top),

cements the fact that, no ‘Morming Mr Magpie' each track sounds like :

matter which country you ‘Staircase’ a total dream. Te's

end up in these days, ‘Weird Fishes/ emotwonal, 1t’s lovelorn,

Mumford & Sons are Arpeggi’ it makes your heart hurt

fucking huge. Againse the ‘The Glgaming’ and your teet dance at :

dusky backdrop, bathed in ‘Separator’ exactly the vame time. . Warpaint remain is still a tantalising . THE CROWNED KINGS
glowing red lights, “Thistle ‘Pyramid Song’ And that’, Find of exactly : enough proposition to satiate the : Sunday may as well have been billed
& Weeds' sounds ‘I Might Be Wrong’ whit music’s about, right?  : appetite. “Your encrgy is palpabic,” : as Radiohead plus support. The rest of
genuinely majescic, while ‘Climbing Up . purrs vocalist Lmily Kokal as the . the festival has been put on pause for
an (arly outing of ‘Littic The Wails’ THE MOST . quartct leave the stage. Righe back . their slot, and it’s as though the whole
Lion Man’ and a final, ‘Nude’ WELCOME RETURN : at va, sister. . country is here st for them. And

rousing “The Cave’ gets ‘Exit Music It may only have been * rightly so. Backed by twitching video

everyone doing a pseudo- (For A Film)’ 2 year, bu it feels like : THE DEFAULT . screens and a2 space age lightshow, the

hoedown like the weirdest ‘Lotus Flower’ Warpaint have been gone | CROWD=-PULLERS . quintet are, from beginning to end,

farmers market in the

‘There There'

for ages. Portugal clearly

. It’s the ultimate lucky break. As

beyond belief. Much has becn made

world. Resistance is ‘Feral agrees, since therr early . Caribou take to the stie towarmup of their slightly self indulgent. new
ultimately futile. ‘Bodysnatchers’ evening slot 1s rammed - for Ridichead, the crowd are practically : material heavy show but, as Yorke

‘Give Up The Ghost’ with the bind ot devoted | eyeludl t <yeball. Nothing againse _ twists and jerks, cooing arcund 1otus
THE SHORTEST ‘Reckoner’ tans festivals are ali too . Canadian botfin Dan Snaith, whose . Flowet and ‘Separator’, there’s nothing
THREE-HOUR ‘Lucky’ often thin on. New . hypnotic ghtches and swirls sound . here escept total crowd-pleasers. Of
SET EVER ‘Parancid Android’ material is saclly lacking,  : absolutely incredible in the Sunday . course, when they dip cheir toes into
The Cure’s sets have ‘The One with the band drawing . dusk, but you get the feelung thisis the : older waters with the heart-stopping

slowly become known as
something of a marathon

| Love’/"Everything
In Its Right Place’

mare hcavily from ficse EP
‘Exquisite Corpse’ than

. biggest throng he and his band will ever
. play to. Still, ‘Odessa’ slinks along with

: ‘Lucky’ and ‘Paranod Android), the
: reaction is nothing short of ecstatic. It’s

= eftort, but the truth is they ‘Idioteque’ usual. Even without much  © just the right amount of bass-led groove, ! rare to get a set that feels like this much
3 could do double the time ‘Street Spirit insight mte where they're | while *Sun’ rounds off proceedings in-~ i of a moment, but 1t’s cven rarer that you
2 and still cick all che right (Fade Outy headed, though, where . ecstatic, ambient fashion. . get a band like Radiohead Lisa Wright
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Tune-vards: gold medal
in yawn contes

HENHAM PARK, SUFFOLK THURSDAY JULY 12 - SUNDAY JULY 15

It may have been the muddiest Latitude in its seven-year history, but that doesn't tarnish the
gleaming acts on show. Phew! And not a mention of huummus or Waitrose... oh

oo to you if you think

Latitude’s all about

plaviry it safe, polite

crowds and cco-

friendly signage. Sure,

the mam stage hasa
family-friendly MOR teel, but dig a bit
deeper and you'll find 10 of the most
exciting bands on the planet...

PEACE

Of all bands this weekend,
Peace <hine the brightest. Recenty
signed to Columbia. the quartet’s
Suncay atternoon Lake Stage set is full
of moment, so great it sevms perfectly
natural to suggest that one day che
Birmingham bhand could be one of the
bigge st on the planct. Opening with a
druggy instrumental jam, they weave
effortlessly into *Li’l Echo’, the slow-
builcding B side from their debut single.
It’s & steady but entrancing step mto
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their sct, made doubly hypnotic when
coupled with the sway of frontman Harry
Konsser's guitar. But it’s not unti! midway
through thair set that they show how
great they can be. New track ‘California
Dazc’ 1s the first ghimpse of where Peace
are heading now they've had time to
frgure out their strengths. Part Beatles

at their most polished. parc ‘A Whiter
Shade Of Pale’ gone desert rock, it’s

got instant-classic credentials coursing
through it, a gorgeous, rwisted take on
the sounderack to cinematic LA sunsets
with a poetic chorus line of “She taster like

sunlight, and shes always gonna be there in the

back of your mind?” Biefore ther final song,
Harry gives a brief burst of Madonna’s
‘Like A Prayer’ and someone yells at
them to play forever, No-one objects.

SPLASHH
Dicep in the woods on the 1 Arena,
Londoners Splashh set the bar high on

the Saturday. The likes of ‘Need 1t and
“Washed Up’ whip through the tent with
an insatiable vigour, and new songs ‘Lose
Ur Cool’ and “Re Hash' show the rapid
progression of 2 band still in 1ts infancy.

DEAP VALLY

Later, sassy Californian biues-rock
duo Deap Vally take the stage toa
packed-out tent. After playing their first
evcr London show only a few days prior,
anticipation is high for che girls’ set and
they don't disappoint. Their between-
song reference points (at one point:
“VENICL BEACH"" and at another to
explam Lindsey Trow's croaky throat:
“Frogitude”) may le.ve che Biicish crowd
looking bemused, but their music doesn't.
Dcbue single ‘Gonna Make My Own
Money’ is given a new lease of life, and set
closer ‘Tind Of The World’ sounds
gigantic despite Troy’s voice sounding
like it’s going to vanish at any minute.

|

Ve |

JANELLE MONAE

At the Obelisk Arena, American
R&B dance machine Janelle Monde steps
onstage to Bond esque visuals before
playing tracks from her 2010 album
“T'he ArchAndrod (Suites TT And I1TY.
“Tightrope’ and ‘Cold War’ sound as vital
as ever as the Kanew, singer effortlessly
twists around the stage before drawing
the audience into her theatre on ‘Come
Alive {The War Of The Roses)’. She
ushers them to crouch down, and they
do just that despite the mud, leaping up
when the track kicks back in tor ong final
dance

LUCY ROSE

Equally smpressive in an entirely
calmer sense, Bombay Bicycle Club
affiliate Lucy Rose plays to an assembly
of diehards early on Sunday evening,
Modestly shaking her head as they
tell her she’s perfect, she proves her

RICHARD JOHNSDN




' ﬂ
...‘beep &
ST

best s

tans right with flawless rendirions of
‘Middle Of The Bed’ and ‘Lines’ Quuetly
commanding,

POLICA

Drawing a huge crowd on The
Lake Stage, Polica showcase their
stuoning debut album ‘Give You The
Ghost’, with singer Channy Leanagh
stalking the stage with an intensity that
matches the brooding nature of the
likes of ‘Dark Stai” 2nd ‘Amongster’.
Her skill is that of creating a thick and
impenctrable atmaosphere anywhere

she goes.
ICEAGE

Iceage’s set early on I'riday
aftcrnoon is full of an intensity of a
ditteient kind as Tlias Rennenteldr
scowls his way through the Danish punk
band’s sct. A small moshpit forms bricfly
before collapsing, leaving its participants

-Janelle Monag:
silver medal...

.
4 'ON" -
branze edxm

to rcturn to their originai positions to
watchi, wide-eyed, as their heroes thrash
on and on and on

KURT VILE

Back in the forest, Philadelphia’s
Kurt Vile is joined by his Violators for

Tune-Y ards enraptures the
tent with ber on-the-spot

looping and unique clatter

a sublime set drawn from breakthrough

fourth album ‘Smoke Ring I'or My Halo.

Despite having to cut the performance
two songs short duc to time restrictions,
it’s one of outstianding beauty,
particularly when his band {eave just Vile
along with his acoustic gwitar to take the
spotlight. He’s an undeniable star.

9 TUNE-YARDS
Headlining The 1 Arena on Friday night
is Mcrmnll Grarbus, bringing Tune-Yards’
sampling sound to Latitude. Jomed by
her backing band in matching shellsuit
jackets, she enraptures the tent with her
on-the-spot looping of vocals and drums.
A truly unique clatter.

1 PERFUME
GENIUS

Sunday night sees the
same space captivated in
avery difterent manner as
Pecfume Genius plays the
final, hauntingly beautitui set, which has
the audience and Mike Hadreas himself
looking as if theyre on the brink of tears.
‘T.ookout, L.ook out’ and ‘Mr Pererson’
especially sparkle with a quiet, emotive
urgency, intensified by the appreciative
silence that blankets the dark of the
woods. Rbian Daly

LLRurt vile:
did not finish

VIEW FROM THE
BACKSTAGE AREA

Favourite new band
at Latitude?

g

LUCY ROSE ON... PEACE ON.,,,
PEACE SPLASHH
“Definitely my Doug: “Splashh are

favourite new like Oasis but better.”
band at Latitude. Harry: “l went to see
It's nice to see them w Birmingham.
boys with guitars They were sick. | like

the way they do it,
their attitude.”

making proper
music again.”

AN
DEAP VALLY ON...
TUNE-YARDS
Julie: “I'm s0
bummed | missed
her fast night. She's
amazing. I love how

SPLASHH ON...
KURT VILE
Jacah: “Kurt Vile
gets up onstape and
eNCompasses
everything you love

about American she samples
music. He's a everything live, it's
genuine cool cunt.” really cocl.”
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Academy Events presents

AULE DENIM

and the unicorn

Saturday 8th September
02 Academy2 Newcastle

Monday 10th Septembher

PEPRLIEN

AUGUST 02 Academy3 Birmingham
FRI PTZS :E :802 GLASCOW Tuesday 11th September

SEPTEM
e saT 01 0y ACADEMY2 NEWCASTLE -y . ©4 Acacemya, Verpoc
E““ . SUN 02 0y ACADEMY? LIVERPOOL | Thursday 13th September
muﬁ 0 | mow 03 B, ACADEMY3 BIRMINGHAM , : 02 Academy2 Bristol
e weo 05 O, ACADEMY2 BRISTOL | - ' Friday 14th September

FRi 07 O, ACADEMY2 ISLINGTON : 02 Academy2 Islington

SUN 08 G, ACADEMY2 SHEFFIELD . - : . '
AN ACADEMY EVENTS PRESENTATKIN TICKETS: DA44d 477 2@ 7 TICKETWEB.CO0.UK - ~ r - . |t Tickets: 0844 477 2000 / ticketweb.co.uk

ACOAEmY Evenes PréSénss
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Pi§ SuPPORT

w@dNeSAdQY 15th GugusS« B c [ S E-\T S I R E

LONDON . rovscusss OFF WITH THEIR HEADS

o TUESDA% 81 JULY
Q; AcQdemy2 BRIGHTON%J{EHAUNT

. | WEDNESDAY 01 AUGUST
ISiIng+oNn LONDON 0. ACADEMY ISLINGTON
TICKETWEB CO. UK 7 08¢ 97 2000 TICKETS: 1844 477 2000 « TICKRETWER.CO.UK « BEETICRETS.COM

CMIBEE vy wrruyrement with Destily Tow Booking

acebo: smia s emyevents

THURSDAY 30 AUGUST

&

o b <1 “ FRIDAY 34 AUGUST

TUESDAY 04 SEFTEMBER

S SN Rl &)\ 8 1SSUES AND GE T 4 FREE®
- ‘Q Q | ma{nsmvosssnsmasn

Save up to 37% on the tull price

Y ~ s . Receive a FREE CD every month**
*“ 4 0844 811 0051 | 0870 264 3333 | 0844 477 1000 . -
e Enjoy guaranteed home delivery every month
v - i ——— | Get your issue before it hits the shops

Dy arrangerment vAth WME

" wintry beauty — you couldn't fail to be Iintoxicated” - TD OF the Week, Independent on Sunday
"Tender..there ia a compelfing talent here, tuming his damage into samething nohie™ - CD OF the Weel, Observer New Review
“Arnilst the heartache and tha tandermmess, tharas hope too." - Pitchiork Bast New Munle 8.4

EVERY EVERY
FRIDAY FRIDAY

- 27 JULY -

Subscribe now at uncutsubs.co.uk/nmei
Or callon 0844 848 0848 quoting code 14V

{Lines are open between 8am and 9pm, 7 days a week.)

*Whan you subscribe by UK diract debit.
**Weregret that the free CDis notavailable tosubscribersin the EU due tolicensing Jaws. Offer closes 30.09.2012.
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PRESENTS

AUGUST BANK
RICHFIELD AVENUE - READING HOLIDAY BRAMHAM PARK - LEEDS
READING: FRI 24 - LEEDS: SAT 25 READING: SAT 25 » LEEDS: SUN 26 READING: SUN 26 - LEEDS: FRI 24

FOO

Jlorence THE

[Paramore 4 theMachine  FLARL HEYS

BOMBAY BICYCLE CLUB THE VACCINES KAISER CHIEFS
YOU ME AT SIX ENTER SHIKARI  BULLET FOR MY VALENTINE
CRYSTAL CASTLES THE SHINS ALL TIME LOW
ANGELS AND AIRWAVES OFWEKTA THE GASLIGHT ANTHEM
COHEED AND CAMBRIA MYSTERY JETS  EAGLES OF DEATH METAL
CANCER BATS BLOOD RED SHOES BAND OF SKULLS
DERFHAVANA  LOSCAMPESINGS  _ PULLEDAPART BY HORSES
A —— v ¥ YT ) Y
MACCABEES  OTTHEDRIVEIN Jaslice,
FOSTERTHEPEOPLE YTHEICR /B S} TWO D OOR CINEMA CLUB
THE COURTEENERS MASTODON THE HORRORS - SBTRKT
GRAHAM COXON - PASSION PIT BILLY TALENT - MIIKE SNOW MARK LANEGAN BAND
THE BLACKOUT - THE HIVES SANTIGOLD THE JOY FORMIDABLE
SPECTOR - FRIENRS DRY THE RIVER - TWIN ATLANTIC TRIBES - DJANGO BJANGO
| HADOUKEN! - HERE WE GO MAGIC PURE LOVE - POST WAR GLAMOUR GIRLS HOWLER - OF MONSTERS AND MEN
(DANCE, l‘é‘TROEI‘g <Al 13 rhrcaiéZa BANKS

e JAGUAR SKILLS - MODESTEP - FEED ME - GRIMES L7 e
THE JAPANESE POPSTARS - CLEMENT MARFO £ THE FRONTLINE - JaceAa  ZIN

READING FRIONY/LEEDS SATURDRY @ (M (R 2 b #0500  READING SUNDAY/ LEEDS FRIDAY

SOCIAL DISTORTION - ANTI FLAG LESS THAN JAKE
EVERY TIME | DIE - BOUNCING SOULS ME FIRST AND THE GIMME GIMMES
SAVES THE DAY - TOUCHE AMORE GALLOWS - TURBONEGRO - TRASH TALK
AWILHELM SCREAM -CEREMONY - RANDOM HAND GOOD RIDBANCE - THE SKINTS - POLAR BEAR CLUB - THIS IS HELL
STAR FUCKING HIPSTERS - DEAD TO ME - PETTYBONE T wl{l‘g’hrmol HORDE - THE FLATLINERS - APOLOGIES, | HAVE NONE - CROWNS
SLEIGH BELLS FEEDER THE VIEW
THE SUBWAYS YOUNG GUNS THE FUTUREHEADS (A CAPELLA & ACOUSTIC)
YERONICA FALLS LOWER THAN ATLANTIS - BASSNECTAR (0JSED BENJAMIN FRANCIS LEFTWICH

2:54 - ALBERTA CROSS - ALY J - BASTILLE - BLOOD OR WHISKY - CITIZENS! - BEAP VALLY - DG IS DEAD - DON BROCA - DI DEATHRAYS - FIDLAR - FUNERAL SUITS
ICEAGE - JAKE BURE - JEFF THE AROTHERHOOD - KING CHARLES - LA - LUGY ROSE - NIKI AND THE DOVE - 0'BROTHER - OBERHOFER - RAMIRES - SAVAGES - S*C*U*M
THE CAST OF CHEERS - THE KNUX - THE MINUTES - THE PALMA VIOLETS - THEME PARK - TOY - WE ARE AUGUSTINES - WE ARE THE IN CROWD - ZULU WINTER
INERO 7 e
ATTENTION THIEYES - BACKYARDS - BEARFOOT BEWARE - BLACK MOTH - CROOKED TONGUES - CUT RIBEONS - DANICA HUNTER - DEAF CLUB - DEAR PRUDENCE - DINGUS KHAN - EWPROR & DUPPY BEATZ
ESCAPE T0NEW YORK - ESCAPISTS - THE ESTABLISHMENT - FAMILY OF THE YEAR - FISH TANK - GLASSRORY - HAWN EYES - ILGMAY  IFKN DAFYDD - LAGY LYEL - AARMOIETS - MARSICANS WA RAPTOR - MIKILL PANE - ARK BENCH SOCIETY

PROXJES - RACHEL SERMANNI - RI0 - SAMOANS - SARAH WILLIAMS WHITE - SEASHRE ;I'EPGU}I: CE :Il PI! :IIEIIIIEI QUEEN - WE WERE FRONTIERS - WET NUNS - WE WALK ON ICE and more stil t be annovated
ALTERNATIVE STAG

REGINALD D HUNTER « LEE NELSON - ADAM HILLS - JASON BYRNE - STEPHEN K AMOS - SEANN WALSH - AL MURRAY ">

ABANDOMAN® + MARTIN BIGPIG™ - DOC BROWN - NATHAN CATON - DAMO CLARK - CHRIS €OX® - TOM DEACON'“ - JOEL DOMMET® - KID KOALA
THE PETEBDX - LATE NIGHT GIMP FIGHT - DAYE TWENTYMANC - JEFF LEACH™ - JIMMY McGHIE - NAZ OSMANBGLU®> - POPCARN CAMEDY - PROPAGANDA DJs>

CHAIS RAMSEY - Kﬂll’ln& AYAN® - SCROOBIUS PIP - SECRET CINEMAC- - GHRES SHEPHERD - HOLLY WALSH - GLENN WODL - BENJAMIN ZEPHANIAH®
TRANSGRESSITE S - OWTFIT (LIVE)" - GAGELE BJ'S™ - SUMMER EAMP (LIVEI - - DISCLOSURE (LIYEX": - THEME PARK [LIVE! - ALUNAGEGRGE (LIVEX": - GHESTPOET (LIVE/™ - METRONOMTY 1BJ SET}

: THURSIMY NIGHT (LEEDS SILEMT AREWA (ki WTTHSTEVE LAWA) - STTUNS ELPYNA THE N AEMEETTRS NV STEEMS :
DANCETOTHERABIO PRESENTS WELSOME TO LEEDS VIV EX-BAMFRIDNEE FECORDS - JONLENG - FISORS MR TN R snoTepuas  piod)

WEEKEND & DAY TICKETS AVAILABLE FROM: 0871 231 0821 EJ‘%"E]
=iy

READINGFESTIVAL COM | LEEDSFESTIVAL COM / soncrercon | swicsston | IEEmusies

HIGHLIGHTS ON CALLS COST 10P PER MIN PLUS NETWORK EXTRAS. SUBJECT TO LICENCE. BILL SUBJECT TQ CHANGE.
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AND SAVE OVER £50
ON THE FULL PRICE"
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TUITION Adam J Humphreys Photography

4 PR/Showcase/Covers
LEADING |

VOCAL
COACH

TO THE FAMOUS|
www,punk2opera,com |

| Tel: 620 8958 9323

RECORDING
STUDIOS

Mill Hill Music Complex

Bunns Lane Warks, NW7 24J
020 8906 9991

haourd 1y Geert Lo Rooim vath
MacPry & ogic 9
Rehearsals - 10 fully equpped shudgs
from £2.50 |- r nc Backling
Oponing April 2012, . ..

Newr shwfip complex weih sx iully air
condrtoned puaposs hul't Skkos Incud-
) Bance studio wth Hadequin Rocr,
Prwvate Piang prachse ream, Composer
room, Photatvidec room with wfiady vall
- ull detalk & pacs at shdio blog o
wrvwy.mi | hillmusacco mpleac logspol.com

5 mies walk from MW Hil Tremesink, ‘
Prietipklurot-lll Don't forget to mention NME when replying

. For alother stulo detadl |
wi millhilmusiocomptex.co.uk www.adamjhumphreysphotography.com [®]
adam.j.humphreys@btconnect.com

STATION STUDIOS

B www BATHROOMWALL C

sludios.

Backline, storage, ground floor, air NEB RIS oIt
conditioning. Eest deals for new : \ed | [ an | *
i ohmlnl wa T-SHIRTS Wom 5P 27 1H% ROCKSTRRS
Ask about our special y Y 4
Sunday rate
(2083618114

made with

Gall v s sirt chorng Doctors of HardRock!!

DATE CHAT

MEN: 0871 508 9918
GAY: 0871 908 9344

18+, Hiduak DR44 543 0844, . _ .

0871 = 10p per min. Network extras WWiw oeranknsred ~ "
m.kunllsw,”zﬁb. v TE FTaTwd RIANSv v s wrhalvyeil
WOMEN CALL PREE

0800 075 9128

0304 = Fros from BT Lendiine

| X Want to advertise on this page? www.reallyusefulproducts.com
B 1.002 Call Patrick now on 020 3148 2533

#¢. Helpdesi GEAQ §44 0844 Netaorh walrss
‘ ik }fﬂ"&ﬁmﬁf;ﬁs 0 40




VIDE

THE VERY BEST IN MUSIC VIDEO, ALL IN ONE PLACE

WATCH EXCLUSIVE

INTERVIEWS
BANDS ON STAGE

FROM AROUND THE GLOBE

THIS WEEK

BANDS GET GRILLED ABOUT THEIR FIRST FESTIVAL EXPERIENCES...
FIND OUT WHY TOM MEIGHAN DREADS THE THOUGHT OF HIS!

P 4

*»»>» HEAD TO NMEVIDEO.COM »»»




KELLY SWIFT, YICTOR FRANKOWSKI, TOM MARTIN, AMY ERAMMALL, EMILIE BAILEY,

DAYID MCCRINDLE, ANDY WILLSHER, PATRICIA BOARD, DEREK RRENMAR

GIG GUIDE

THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD
Edited by Sian Rowe

ARIEL PINK

STARTS: Kazimier, Liverpool, Nov 7

Kingweirda and lo-filegend Aricl
Pink is back with a new album,
‘Mature Themes’, on 4AD next
month and, as artists tend to do,
he'll be touring the UK a few
months [ater. But which Arrel
willwe get? In keeping with his
maverick, cult status, Pink and his
band Haunted Graffiti have had

a lot of ups and downs out on the
road. In Nottingham in 2010 they
contended with power cuts to

pull off a euphoric whip through
the pop-focused ‘Before Today’,
butin New York a year later they
mtroduced a queen and back-
up dancers, sang for a bit and then
walked out the door mid-song.
What we're gecting at is that cvery
Arel Pink show is different, every
one leaves you with something to
marvel at and you should sericusly
think about getting uckets. The
tour visits Liverpoot (Nov 7),
Glasgow {Nov 8) and London’s
York Hall (Nov 11).

SUMMER SUNDAE

WEEKENDER
STARTS: Leicester De

Monfort Hall & Gardens,

Aug 18

PiL, Katy B and Ocean
Colour Scene headline.
Tune-Yards, Patrick Wolf
and Ghostpoet also play.

BO NINGEN
STARTS: Bristol

The Fleece, Oct 8

The Japanese four-piece
take their hair-thrashing,

howling show out of London

this October in support of
new album ‘Line The Wall’,
They’ll play 17 dates.

UNDERAGE
FESTIVAL

STARTS: London
Victoria Park, Aug 31
Devlin - grime lyricist,
rapper and Ed Sheeran’s
mate « headlines. He joins
Spector, Pulled Apart By
Horses and Iceage.

JOHN PEEL
FESTIVAL OF
NEW MUSIC
STARTS: Norwich,

Oct 11

Liars, TEED and Mayday
Parade join Errors and Cold
Specks at a new festival
dedicated to John Peel.

BOOKING NO

FESTIVAL
NUMBER 6

STARTS: Portmeirion,
Wales, Sep 14

This brand new festival at
an eccentric venue features
New Order, Primal Scream
and Erol Alkan alongside a
Welsh male voice cheir.

THE GASLIGHT
ANTHEM

STARTS: London Q2
Brixton Academy,
Oct15

The band play an extra date
in Brixton on Oct 17, plus
Manchester (18), Glasgow
{19) and Birmingham (20).

FOR
TICKETS
GO TO

NOW!

MARINA AND
THE DIAMONDS
STARTS: Leeds Met Uni,
Sep 30

Miss Diamandis tours her
Number Qne album ‘Electra
Heart' around the UK. She’ll
visit Dundes, Liverpool,
Manchester and more.

OWL CITY

STARTS: London

HMV Forum, Oct 25
Owl City has collaborated
with super-producers Dr
Luke and Stargate for his
new album. Hear it at four
dates this October, Ends at
02 Academy Oxford (31).

TWIN SHADOW
STARTS: Manchester
Sound Control, Oct 31
George Lewis Jr and his
band finish their ‘Ton Up’
tour with two “very special
evenings” this autumn.
The second is at London’s
Electric Brixton on Nov 1.

POLICA

STARTS: Glasgow
SWG3, Nov 2

The R&B-inspired indie
group from Minneapolis
follow up their European
support slots with Bon Iver
with a six-date tour, Ends at
London's Heaven {Nov 20).

PURITY RING
STARTS: London Scala,
Nov 30

Following the release of
their debut album ‘Shrines’
and a tour with Dirty
Projectors, the Canadian
strange-pop duo returnto
the UK this November.

ORBITAL

STARTS: Manchester
Warehouse Project,
Dec1

The classic dance duo add
three more dates to their
December run: Manchester,
Edinburgh (Dec 2) and 02
Brixton Academy (15).
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GIG GUIDE

PICK o WEEK

What to see this week? Let us help

NOWW!

SAVAGES/PALMA VIOLETS

STARTS: Liverpool Leaf On Bold Street, July 25

NME
PICK

By thc time some bands play their first gigs, it’s as if they've
already released an entire life’s worth of material online via
mixtapes and free downloads. Then there’s disappointment
when 1t’s all just fiddling on laptops. Not so with these two,
who, with hardly any music available to listen to, have already
played sold-out gigs in Manchester and Brighton (Savages)
and hosted their own parties at a secret rehearsal space in

south London (Palma Violets, pictured). Both bands
cbvicusly love it live too, with the Vialets doing the whole
open-mouthed garage-rock, throw-yourself-across-the-stage
thing and Savages making intense, sharp and poised
industrial guitar noise. We've been pushing this one hard, yes,
but only because you should definitely go and see them. They
head to Bristol, Southampton and Brighton next week.

Everyone’s Talking
About

GLOBAL
GATHERING
STARTS: Stratford Upon
Avon, Long Marston
Airfield, July 27

If commercial dance music
Is having a good year, then
this is its huge end of term
blow-out. With buckets

of WOMP from Skrillex
{pictured), Afrojack,
Magnetic Man, Chase &
Status and more, it'll be
hard not to succumb to the
waves of euphoria released
by the 55,000 ravers.

B8 ~VME 28 July 2012

Don’t Miss
CONVERSE
REPRESENT
STARTS: London 100
Club, July 30

Plan B takes time out

from promaoting his #i
Manors film and album and
storming around festival
main stages to play this
back-to-his-roots 100

Club show. It's part of the
Converse Represent series
that will also host UK Subs
{Jul 31), Paul Weller {(Aug 1},
amysterious ‘Very Special
Guest’ (Aug 2) and SBTRKT
{Aug 6).

Radar Stars
TASHAKI MIYAKI
STARTS: Guildford
Boileroom, July 25

The sullen, mysterious LA
band - best loved in these
parts for Sounds Of Sweet
Nothing release ‘Somethin’
Is Better Than Nothin” -
continue to nonchalantly
win over the UK this week.
Consisting of Lucy on vocals
and drums and Rocky on
guitar, the duo are a must-
see for fans of distorted but
still bloody catchy garage-
rock. Ends York Stereo

(Jul 29).

WEDNESDAY

BATH
The Pine Leaf Boys Bell
01225 460426

BIRMMWNGH AN
As Cities Burn/Fallacles/Condult
The Ballroom {121 448 0797
ChokKing Susan Roadhouse
D121624 2520
The Day | Snapped/Everything
We Left Behind /Mug Adam & Eve
01216931500
Don Alder/Justin King/
Stuart Masters Hare & Hounds
B870264 3333
Frankle Rose/Shatter Effect/
The Light Cascades 02 Academy 3
0870 477 2000
NIkl KIng/The Elements tam House
B121236 6677

BRIGNTON
Gareth Stephens Frshbowl
DI273 777 505
Hush Hush Western Front
D1273 725656
Magale & Martin Latest Music Bar
DI273 687171
Salehouse Open House 01273 880102
The Swing Ninjas Mesmer|st
DI273 328542
Tenebrous Llar Green Door Store
07894 267 053

ERISTOL
The Cruxshadows/Alterred The
Tunnels 0117 929 9008
Flap®/Med|clne Creek Croft (Mam
Room) 0117987 4144
Jack Baldus Mr Wolf's 0117 927 3221
Paper Horse/Casino Trap/George
Moutague & The Not So Blg Band
Fleece 0117945 0996
Ronln/The Helm/Oh Captive Croft
(Front Bar) 0117 987 4144
Runaround Kkds/Mazes/Me
You And Thomas Start The Bus
DI17 930 4370

CAMERIDEGE
Stereophonlcs Corn Exchange
01223 357851

CARDNF
That Sunday Feeling/Amy Can

July 25

Flyy/Falling Faster Clwb ifor Bach
026 2423 2199
¥ Bandana/Sen Segur/Breichiau Hir
Gwdihw Cafe Bar 029 2039 7933
DUNFERMLINE
The Tubes Camegie Hall
01383 214000
EDMNBURGH
Luke Ritchie Sneaky Pete's
Q131225 1757
Take The Stage Banshee Labynnth
0131558 8209
GLASGOW
DR vory Blacks 0141 221 7871
Randolph’s Leap/lonny Jack/Blue
Sky Archives King Tut's Wah Wah Hut
(141 221 5279
SUILDFORD
Tashaki Miyakl Bollerocom
01483 539539
The Voyeurist 01 rio 0113 245 4444
LEESTER
The Raghu Dixlt Project Donkey
Q116 2705042
LIVERPO
Fel Comodo 02 Academy
Q870 477 2000
Savages/Death At Sea/Palma
Viplets {.2af On Rold St 151 707 7747
LONDO!
Blink-182/All American Relects O2
Academy Brixton 0370 477 2000
Bonchouse/Brain Fever Old Blue
Last 020 7613 2478
Civil Love/Ken Kobayashl/Kero Kero
Bonlto/Moon Vislonaxles New Cross
Inn 020 8692 1866
Dingus Khan/Black Danlel/Radials
Shadklewel Arms 9207249 Q810
Falth N Fury/we Stole Flre Club
Surya 020 7713 6262
Grappler/Traltor’s Gate Barfly
0870 907 0999
Holy Mountaln/Gum Takes Tooth/
Negative Pegasus Black Heart
0207428 9730
Lee ‘Saatdy Perry/lunior Mervin/
The Mad Professor Indigo @ The G2
Arena 0870 701 4444

- "

o

- - -

She Keeps Bees Cargo 020 7749 7840
Vaccine/Stab/Parancld/Vexed
Power Lunches Arts Café
We Are Scientists Garage
0207607 1818
We Die Tonight/Shot Down Stay
Down/Beneath The Tide Garage
(Mpstairs) 0871 230 1094
The Wilderness Of Manitoba/
The Dreaming Spires/The
Golden Retrlevers The Lexington
02Q 7837 5387
Yellowire The Wheelbarrow
Younghearts/Fractures/GoldSoul
Notting Hill Arts Club 020 7460 4459
MAMNCHESTER
Antl-vigllante Star & Garter
0161 273 6726
Dig The Clty Cathedral 0161 832 1111
Glve Chase Retro Bar Q161 274 4892
sou| Rebels Brass Bamd Band On The
Walt D161 832 6625
NORWIH
Ask Lydia/Sancho Blanco/Twisted
Plglet Wateifront 01603 632 717
Wltchers Bnickmakers 01603 441118
NOTTINGHAM
The Hush/In Hindsight/Goodnight
Astronaut Rock City 08713 100000
Shadows Chasing Ghosts/Agalnst
The Flood/Tantrum To Blind Rescue
Rooms 0115 958 8484
PLYMOUTH
Sway Oceana 0845 293 2864
SHEFFELD
Evan Christopher Library Theatre
0114 278 5789
The Manic Shine Mentholmans
0114 276 5550
Skool Disco/Stone Love Corporation
0114 2760262
SOUTHAMPTON
Orange Jomers 023 8022 5612
STALBANS
saving Sebastlan/The
Indegenerates Horm (01727 853 143
WOLVERHAMPTON
Gehtlka Robin 2 01902 497860
YORK
Pure Lave The Duchess 01904 641 413

" ':% Brkeas, oF
TS ’9" oy Brixten
— q .

RICHARD JOHNSON, TOM MARTIN, EMILIE BAILEY, ANIKA MOTTERSHAW, TAKESHISUGA
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FRIDAY

July 27

ASCOT
Jay Stansfleld/Steve Morane Band
Jagz At The Station 01344 876006
BATH
The Blood Cholr/Goan Dogs/Harrlet
Piimm Porter Cellar Bar 01225 404445
BELFAST
Adebisi Shank Bunatee Bar
028 9097 3106
BIRMMINGHAM
Charlotte Carpenter/Emily Ewing
MAC Q121 440 3838
Del Caming Jam House 0121 236 6677
Exodus Calling/Her Dark
Embrace/Anticure 02 Academy 3
0870 477 2000
Viper Central Hare & Hounds
0870 264 3333
Ve Are Saviowws/The Superkings/
The Saribers The End 0121 448 (767
BOURNEMOUTH
That Sunday Feellng Old Fire Station
01202 503888
BRIGHTON
Halku Salut Green Door Store
07864 267 053
Johw Crampton Mesmerlst
01273 328542
Matt Rose & The Tin Cuop Collective
Black Lion 01273711 684
BRISTOL
The Choking Victim Show/Chewing
On Tinfoll Croft (Main Room)
Q117987 4144
Jason Ringenberg/Snatch It Back
Thunderbolt 07791 319 614
Ruins Wil Rise/Inimisus/Day
Of A Thousand Croft (Front Bar)
0117987 4144
CARDIFF
Balderdash Gwdihw Café Bar
029 2039 7933
Clay Plgeon/Caves/Sharks Doo’t
Sleep The Moon Club
CHELMSFORD
Dave McPherson/S)] Denney/Stuart
Gibbs H: 01245 356 B11
CREWE,
The Blue Yellows/Christle B The imp
01270 255890
DERBY
Welcome To The Clty Venue
01332 203545

ADINBURGH
Lafayette Electric Cireus
0131226 4224

EXETER
Radio Alcatraz/Rat Attack Cavern
Club 01392 495 370

GATESHEAD
Jen Stevens & The Hicoups Three
Tuns 0121 487 0666

GLASGOW
Darc/The Mouse That Ate The Cat/
Johnny And The Glros King Tut’s Wah
Wah Hut 01412215279
Hopeless Herolc Classic Grand
0141 847 0820
The Klst Oran Mor Q14] 552 9224
Savapges/Palma Violets Captain’s
Rest 0141 331 2722
Tommy Reilly/Walting For Go/
Christopher Price Maggie May'’s
0141548 1350
Joe Fllisko/Goofer Dust Brunswick
01273 735254

HUI
System Paralysls/Double Down/
Hate Mondays New Adelphi
01482 348216

LEEDE
The Feelie Family Chemic Tavern
0113 2457977
Heavy Hands/Malevolence
Packhorse 0113 245 3980
Mellor/Goodirye Stereo/The Lapels/
Life In Colour Empire 01132 420868

LEICESTER
Antl Vigllante Scundhouse
07830 425555
Cabbe35 Cafe Bruxelles 0116 224 2013
My Extraordinary Shed
0L16 262 2255
Richie Mittan/Blll Farrow Musidan
0116 251 D080

UVERPOOL
Alun Parry/Rlch Man's Ruln Ship &
Mitre 0151 236 0859
The Catharsis Mello Mello
0151 207 0898
Conor Maynard 02 Academy
0870 477 2000
Joods Holland & His Rhythm &
Blues Orchestra Philharmonic Hall
0871230 1094

The Torn Prince/Coronach/Lazarus

Ssyndrome Zanzitar 0151 707 0633
LONDON

Adam Belbln Grove Tavern

020 8543 68&1

Blink-182/A11 American Rejects

02 Academy Brixton 0870 477 2000

Al Jarreau Ronnie Scott's

020 7430 0747

Caan/The Boxettes/Folle Ordinalre

Favela Chic 020 7613 4228

The Caulfleld Beats/DO & The

Down/The Clock Power Lunches

Arts Cafe

Damlen Marley/Stephen Marley/

Wayne Marshall Indigo @ The 02

Arena 0870 701 4444

OLYMPK RELAY TORCH FINALE

Dizzee Rascal/Mark Ronson/You

Me At 5ix/The Wanted/Katy B Hyde

Park 0870 166 3663

Foe Hoxton Square Bar & Kiichen

020 76130709

Frankie Rose X0YOQ D20 77295959

Gold Never Ages Garage {Upstairs)

0871230 1994

Hadouken! Ministry Of Sound

020 7378 6528

Indigo Earth/Zen Elephant Club

Surya 020 7713 6262

Janette Mason/Simon Little/Frank

Tontoh Hideaway 020 7561 0779

Never The Bride Bull's Head

020 8876 5241

0-ARC Underbelly 0207 613 3105

Patch And The Glant/Freddie And

The Hoares/Fellx Hagan And The

Famlly Barfly 0870 907 0999

Pure Love/The Blood Arm

Hippodrome 0208 5414411

Rocketnumbernine The Waiting

Roam 020 72415511

Splashh/Tashak] Miyakl/Violet

Brthdays

Torches Sebright Arms 020 7729 0937

Trill Squad/SAl Macbeth

020 77395005

Virus/Desolator/Moral Dilemma

Boston Arms 020 72728153
MANCHESTER

Brown Brogues/Tetnple Songs/

Young Britlsh Artists Deaf Institute

0161 330 4019

Kaly &, Mpdc PUY,
Landon

The Cruxshadows/Alterred Club
Academy 0161 832 L111
Paige/They Say Fall/Dan The Thief
Cry Bar Q161 236 5920
Raven Traltor Roadhouse
0161228 1789
Thine/Hypothesls/Karma Klllers
Grand Central 0871 2301094
vaccine/Mob Rules/Perspex
Flesh/Heroln Dlet Kraak
078550639129
The Voyeurist/Dle Hexen/
Tedwigues Castle Hotel
0161237 G485
NEWCASTLA
Fel Comodo/Evarose/| Divide 02
Academy 2 G870 477 2000
Honest Thief/The Low Road
Brandhing Villa 0191 284 0490
Mother Firefly/Lyxx/Enter The
Lexlcon Trillians 0191 232 1619
NEWPORT
Bad For Lazarus Le Pub 01633 221477
NORWICH
Energy Brickmakers 01603 441118
NOTTINGHAM
Bitter Strings Rescue Rooms
015958 8484
Maximum RNR/Choking Susan/
Girlflxer Maze D115 947 5650
PORTSMOUTH
We Are Scientlsts Wedgewood
Rooms 023 9286 3911
SOUTHAMPTON
My Presesrver Unit 02380 225612
STOKEONTRENT
As Cities Burn/The Elljah Sugarmil|
01782 214 691
Shadows Chasing Ghosts
Underground Q1782 219944
ST ALBANS
Nick & The Sun Machine/
The Branco Helst/Nemo Horn
01727853143
WAKEFNILD
Midway Still/Protectors/The Blsons
The Hop 08712301094
WOLVERHAMPTON
Gunnrunner Robin 2 01902 497860
YORK
Perk Culture/valmores/Avows
Of Love/Article The Duchess
01904 641 413

ABIRDEEN
Liam GallyScott Orulckshank/Bru La
FU Espionage 01224 561006
Tellison/Deporiees/Duke The
Tunnels 01224 211121
BATH
Frank Yamma Chapel Arts Centre
01225404445
BELFAST
Astralnaut Warzone Centre
028 9024 4640
General Fiasco Suff Kitten
028 9023 8700
Paul Van Dyk Queens Lnversity
028 9097 3106
BIRAMMNGH &1L
The Hun®ans The Ballroom
012] 448 Q797
shapes/These Monsters/Rommans/
Bovine Flapper D121 236 2421
5lient Filter/Cold 5tone/Those
Lonesoine Fishermen 02 Academy 3
0870 4772000
Weatherbird The End 0121 448 0797
BRIGHTON
Inspiral Carpets Cancorde 2
01273 673 311
Mazes/Honeyblood/Traams Green
Door Store 07894 267 053
Molly Malone Black tion
01273 711 B84
Sir Beans OBE/WIl| Sumsuch
Frishbowl 01273 777 505
Two Jackals/Running Dogs/
Sparvow The Haunt 01273 770 847
BRISTOL
Blaxar Golden Lion Q117 939 5506
Mle V’s Start The Bus 0117 930 4370
Jackals/Black Elephamt/Mollys
Confession Croft (Main Room)
0117 987 4144
King Porter Stomp Mr Wolf's
0117 927 3221
Little Tom No 51 07786 534666
super Unknown Fire Engine
07521 674070
Young Kato thekla 08713 100000
CAMBRIDGE
Gentlemens Club/TreeHead/Radar
The Cornerhouse 01223 352047
CARDIFF
Blue Gillespie Buffalo Bar
02920 310312
Gas Statlon Bop Gwdihw Café Bar
029 2039 7533
EDANBUREH
Conor Maynard The Liguidroom
0131 225 2564
Qream Soda/Onelinedrawing
Electric Qirrus 0131 226 4224
Hopeless Herol¢ Cabaret Yoltare
0131 220 6176
Trendy Wendy The Street
0131 556 4272
EXETER
Twno/Harry Shotta/Konichi
& Decimal Bass Cavern Club
01392 495 370
GLASGOW
Andrew Weatherall/Sean Johnston
Berkeley Suite
Arrows Of Love King Tut's Wah Wah
Hut D141 2215279
Chris McManus Budda Bar
Q141332 2010
Fury/Gass Band/Winterhold 02 ABC
0870 903 3444
Hotstuff and The Eyecandy/DIxie
Beaver Nice'n'Sleazy D141 333 9637
The Kist Oran Mor 0141552 9224
Kode9/Soratcha Dva/Raksha Sub
Cub 0141 221 1177
GWILDFORD
Fighting Fiction/Hearis Under
Fire/Stars And Flights Boillercom
01483539 539
KENDAL
KENDAL CALLING Maximo Park/

Dizzee Rascal/Juan Zelada/Benga/
Dan Le 5ac Lowther Deer Park
LEEDS
Benson/Sharp Darts/Geek The
Library 0113 2440794
Castrovalva/Two Trick Horse/Falls
Packhorse 0113 245 3980
Charlotte Church Brudenell Secial
Qub 01132435366
Dee Original Chemic Tavern
0113 245 7977
Hat Fltz/Cara Robinson New
Headingley Club 0113 275 7712
The Substitutes The Owl
0113 256 5242
ohar New Roscoe 0113 246 0778
LEICESTER
The Edgar Broughton Band Musician
0116 251 0080
LIVERPOOL
John Rellly Cavern Club 0151 236 1964
Lazy Lester Philharmonic Hall
08712301094
Russell Chrlstian/The Rayettes Leaf
On Bold St 0151 707 7747
Tell The King/Morthern Comfort/
Traglc Rosmantlc The Silvestrian
01514822530
LONDON
Amusement/Mafla Lights Old Blue
Last 020 7613 2478
Ard Adz & Shallow/lala Soze/
Three Dedicated Brothers Garage
020 7607 1818
BIlly vincent Club NME @ KOKO
0870 4325527
Birthday Sex/Troplrys/One
Man Destructlon Show Victoria
020 7607 1952
The Bload Axm Monarch
08712301094
The B Of The Bang The Wheelbarrow
Choking victim/Chewing On
Tinfoil /Claypigeon Linderworld
0207482 1932
Cosmic Gate/Or{an Nlisen Ministry
Of Sound 020 7378 6528
Esoterika Scream Lounge
020 8667 0155
Esser/The Yoyeurist/Danlel Avery
Nest 020 7354 9993
Grupo Lokito/Mo The
Motherfunkers/Ovquestra Estelar
Rhythm Factory 020 7247 9386
Gulit Colis/Move Barfly
0870 907 0999
Gury C/Aaron Fletcher/TIm Rockins
Social 020 7636 4992
Her Parents/| Saved Latin Power
Lunches Arts Cafe
Honeyslide/0ld Forest/Sealings
Shacklewell Arms 020 7249 0810
Honey Ryder The Lexington
020 7837 5387
JackSwift/Hess/Devstar The White
House 020 77207266
Loefah/Synkro/Boddika/Ellphino/
Ay Panda Shall Fly Corsica Studios
020 7703 4760
Mavericks/Gollath/Weather
The Storm Bostan Music Room
0207272 8153
Psychemaglk/Leftside Wohble/
Capitat Book Qub 020 7684 8618
Puncture Kit/Boom Eoom
Becker/V) Surrealartist Ginglik
020 8749 2310
The Roaches/The Traltors Club/
The Savage Momads Sebnght Arms
02077290937
BT LONDON LIVE Snow Patrol/
Steveophonics/Duran Duran/Packe
Nutini Hyde Park 0870 166 3663
The Strangers/0dos The Twisted
Individuals/Tales Of Vega Club Surya
02077136262
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KOKO
0844 847 2258

<4 CONTINUED FROM PAGE 59

LULWOR
CAMP BESTIVAL Hot Chip/Kitey,
Daisy & Lewis/The Cuban Brothers/
Stooshe/Delllah Lulworth Castle
01929 400 352

MANCHESTER
The Astral Plaln/The Symbol
Minded/The Rockets Club Academy
0161 &32 1111
Benjamin Bamage/Doc Daneeka/
Jozef K Sankey's 0161 661 9668
Beth Hart Band HMY Ritz
0161 236 4355
Fahlo/Marcus Intalex Band On The
Wall 0161 832 6625
Humanizer/The Number/
Turrentine Jones Ruby Lounge
D161834 1362
The Mekanism/s| Heslin/Mak Wells
Attic D161 236 6071
Plank!/Bookworms Soup Kitchen
D161 236 5100
Sulpher/Resist/Obsessive
Compulsive Academy 3 D161 832 111}
Wil Tramg Common Bar
D161 832 9245

NEWCASTLE
The Cruxshadows Legends
0191 2320430
Savages/Palma Violets Cluny
0101 230 4474
The Watchers Head Of Steam
0101 232 4379

Hadma ok,
Kerdal Caling

NORWICH
King Laconlc/Rory Hill/Phoebe York
Bicyde Shop 01603 625 777
Penny Hannant Brnckmakers
01603 441 118
NOTTINGHAM
Kunt And The Gang/Kick The
Rabblt/Arse Full Of Chlps Rock City
08713 100000
OXNFORD
The Cheesepraters Wheatsheaf
01865 721 156
PLYMOUTH
The Bayou Brothers Annabel’s
01752 260 555
PORTRAISH
Henry Cluney The Playhouse
028 7082 3917
PURTEMOUTH
Kojak's Revenge Wedgewood Rooms
02392863911
PRESTON
The Notsensibles/The Drop-Out
Wives Continental 01772 499 425
SHEFFIELD
Covert Soundsystem Plug
0114 276 7093
Halku Salut/Golden Fable Red House
0114 2727875
The Payroll Union/The
Adminlstrators/Tom Baxenxiale
Shakespeare 0114 234 9436
SOUTHAMPTON
Ed Tudor Pole Talking Heads
023 8055 5899
Shadows Chasing Ghosis loiners
023 80225612
SOUTHPORT
Fel Comodo The Underground
07525 §51820
STRATFORD UPON AYON
GLOBAL GATHERING Tinie Tempah/
Afrojack/skrillex/Boy Better Know
ft Skepta/Magnetic Man Long
Marston Awrfield 0871 230 1094
SWANSEA
The Fiveflles/Monday’s Headlines
The Vault 01792 456 110
TUNBRIDGE WELLS
Fun Lovin’ Criminals/Simon Reddy
Bar Kltsch
WAKEFIELD
A Fable For The Curfous Snooty Fox
01924 374455
WOLVERHAMPTON
Soley Mowrning Slade Room
0870 320 7000
Steve Strange/Kraft Numa Bar
WREXHAM
Orient Machine Central Station
Q1978 358780
YORK
We Are Sclentists The Duchess
01904 641 413

ABERDEEN
Fires Attract/Talking Sldeways The
Tunnels 01224 211121
BARNSLEY
Army Of Walking Corpses/Ghost In
The Statlc Polish Club {1226 283429
BATH
bavld Newey/Shona Kipling Chapel
Arts Centre 0122 5404445
BELFAST
The Distortion Project Limelight
028 9032 5942
General Fiasco Mandela Hall
028 5024 5133
springhreak Empire 028 9024 9276
BIRAMNGHAM
Adam Shelton/Carie Gambino
Rainbow D121 772 8174
Birthday Sex asylum 0121233 1109
Mressence/Soldier The Ballroom
0121 448 0797
Three Trapped Tigers/Tall Ships/
Maybeshewill /Alarm Bells/
Funeral Sults/Free School Flapper
0121 236 2421
Underground Heroes/The Angry
Bombs/Generic Exlc 02 Academy 3
0873 477 2000
BOURNEMOUTH
Browm Brogues/Ghost Qutfit/
slaves 60 Millhion Pestcards
01202 292 697
BRIGHTON
BlackBelt Jonez Black Lion
01273 711 884
Daddy Marcus Fishbowl
01273 777505
Gutter Fly/Emersis/Blue Glllespie
The Hope 0I273 723 568
The Nuns/Summer Hunter/King
Alfved Man Of Lelsure Green Door
Store 07894 267 053
That Sunday Feellng The Haunt
01273 770 847
Uprising/Cyantlfic/Tantruan Deslre
Concorde 2 01273 673 31
BRISTOL
The Biscult Mafla Cat And Wheel
0117 942 7862
Evll Scarecrow/Somnus/
Counterhodd Croft (Front Bar)
0117 987 4144
Flower Falry/snareophobe/Dub
Mafia 02 Academy 087G 477 2000
In The Pacific/Manners/Zephyr
Relgn Fleece 0117 945 0996
Running From Zombles/Smlle,
Look Alive/Hope Remains Lost
€roft (Mam Room) 0117 987 4144
Switch Fire = ine 07521974070
CAMERII
Jazz Morley (B2 01223 508503
The Stack Shakers/Martin Fuggles
The Cornerhouse 01223 352047
CARDIFF
Mr Soulshury/Veta Gwd hw Cafe
Bar 029 2039 7933
Zervas & Pepper/Only Poets Clwb
tfor Bach 29 2023 2199
CARLESLE
Jools Hollamd Sands Centre
01228 525222
CQUMEBERNAULD
Fluorescent Hearts/Tripger
The Escape/Muttnlk The Noizy
0871 230 1094
EMNBURGH
The Mouse That Ate The Cat
Caharet Voltaire D131 220 6176
Vegas Voodoo Rooms
0131 556 706D

SATURDAY

July 28

EXETER
Bobkatz Bowling Green 01392 422527
DAVE The Drummer Phoenix
D1392 667084

GLASGOW
Bap Kennedy Kmg Tut's Wah Wah Hut
0141 221 5279
Blueflint 13th Note Cafe Q141 553 1638
Chrls Helme Maggie May’s
D141 548 1350
Clitizens!/Crnusades/What The Blood
Revealed Captain’s Rest 0141 334 2722
Dead Man Fall Box 0161 236 4355
Louie/Innuenxio/Wee D/Profanity
02 ABC 03870 303 3444

GUILDFORD
My Extraordlnary Youth &
Community Centre Q1483 533942
Subsource Bolleroom 01483 539 539

HOVE
Ros| Lalor /Rudi Sciunidt /Dalsy
Jordan Brunswick 01273 735254

HUNSTANTON
Shauna Parker And The Saloon Bar
Band Ancient Mariner 01485534 411
KENDAL CALLING We Are Sclentists/
The ¥lew/Insplral Carpets/Tribes/
Toddla T Lowther Deer Park

LEEDS
Ashtray Navigations/Astral Soclal
Club/Hagman Wharf Chambers
Chasing Dragons/winter In Eden/
Dellrium Theory/Bury The Ladyhird
Empire 01132 420868
The Devil's Jukebhox Brudenell Sodal
Club 0113 2435866
Elty Smith And LIzzy Coleman/
Darlush Kananl Grove Inn
0113 243 9254
Kath Edmonxis And The Kicks
Chemic Tavern 0113 245 7977
The Mexanines/Divty Green Vinyl
Cockpit 0113 244 3446
Dtiks Carpe Diem 0113 243 6264
The Prowlers New Roscoe
D113 246 0778

LEICESTER
Arrows Of Love Lock 42

LUYERPOOL
Aftemaut/Faded Gold Mello Mello
0151 707 0898
Buckle Tongue/5ero Tone/Out By
Sunday Bumper 0151 707 9902
Gospel/Organ Freeman/Detuned
Radio Lomax & Nation 0151 236 4443
The Plne Leaf Boys Philharmonic Hall
08712301094

LONDON
Age Of Consent/Niteflights The
Waiting Room Q24 7241 5511
Alterred/Global Cltizen/Kommand
& Kontral 02 Academy Isfington
0870 477 2000
Apologles | Have None/Gnarwolves/
The Tuts The Lexington 020 7837 5387
Blonde Ambltion/Samuel Potts/
Shacklewell Arms 020 7249 0810
Caretaker The Unicorn 020 7485 3073
The C90s/Kiwl/Captaln Turtle Nest
D20 7354 9993
Janette Mason Hideaway
D20 75610779
Jazzie B/Spin Doctors/Chris P Cuts
Sociat 020 7636 4992
Krotne and Time/Nookle/Pigbag
Jamm Q20 7274 5537
Mal Webb Inspiral Lounge
D20 7428 5875
Max| Jazz/Stuart Patterson East
Village D20 7739 5173

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIGGUIDE? GO TO
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

Lot Bvagen, Geip
Bzl Ludwerth
Casltie

Mighty Mouse/Myko/The Magiclan
XOYO0 Q20 7725 5959
Mirikasl) Symon/Dead Cannous
Club Surya 020 7713 6262
Nlc Fanclulll/Dennbs Ferver Miistry
of Sound 020 7378 6528
Nife/voyager/Rufio Summers
Underbelly 020 7613 3105
Pete Astor/The Leaf Library/
Hong Kong In The 60s Union Chapel
020 7226 1686
The Pretty Things Rhythm Faciory
0207247 93B6
Reboot/Stacey Pullen/Terry Francis
Fahnc 020 7336 E898
Sam Ball/Dan Robhins/Rab Marmot
Cargo 020 7749 7840
The Skellles/The Brasslc/The
Laureds Barfly OE70 907 0999
Teengirl Fantasy/Maria Minerva/
Becoming Real Corsica Studios
020 7703 4760
The lindertones Under The Bridge
020 7957 8261
The Violet Bones/The Dirty Cuts/
Burning Condors Buffalo Bar
020 7359 6191
LULWORTH
CAMP BESTIVAL Kool & The Gang/
Chic Feat Nile Rodgers/Earth, Wind
& Flre/Rizzle Kicks/Little Dragon
Lulwaorth Castle 01929 400 352
MANCHESTER
The Blanks/Biome MoHo Live
0161 834 8180
Caged Asylwmn Ruby Lounge
0161 834 1392
The Deadfinks/1 Am Mechanlcal/
Tallfin Kings Arms D161 832 3605
Eddle Vedder/Glen Hansard 02
Apolio 0870 401 8000
Endeavowns /Ash Before Dak Deaf
Institute Q161 330 4019
Morrissey/Kristeen Young MEN
Arena 0844 847 8000
The Naughtys/Ponte Forte/Robot
Alien Gullivers Q161 832 5899
Run Froen Robots/Streets Ahead/
Underdogs Dry Bar 0161 236 5920
MILTONKEYNES
RS51/The Wondersmiths/Feud
Watershed 07935 641 660
NEWCASTLE
Crows Wallsend Engineers Social Club
Q191 287 4343
Wodensthrone/A Forest Of Stars/
Old Corpse Road Cluny D191 230 4474
NEWCASTLE LUINDER LYME
Flux Full Moon 01782 255703
Utoplan Love Revlval Rigger
01782 616602

March 11

NORWICH
Dead Red/Top Hat Alley Cat/Pocket
Godzlllas Open 01603 763 111
These Ghosts/Alloy Ark/The Sharps
Waterfront 01603 632717
Witchfynde/Synaptik/Rough Cut
Brickmakers 01603 441 118
NOTTINGHAM
Toim Odell Stealth 08713 100000
OXFORD
Basement Tovture Klllings/Today
The Sun Dles/Necrotize/Merclless
Preclslon/Zaos Bullngdon Arms
01865 244516
Fel Conwdo 02 Academy
0870 477 2000
Sonic Rising/Turnplke Glow
Wheatsheaf 01865 721 156
PORTSMOUTH
Two Wounded Blrds Club NME @
Wedgewood Rooms 023 8286 3911
READING
bamien A Passmore/The Lovable
Fraudsters Rising Sun 0118 957 2974
The Voyawrlst/Death Rattle Qakford
Sorial Club 0116 255 3956
SHEFFIELD
The Encounters/Doused/Chayser/
Perfect Crimes Corporation
0114 276 0262
SONTHAMPTON
Le Loup/Simon Aston Junk Club
023 8033 5445
Tropics loiners 023 8022 5612
SOUTHPORT
From Within The Underground
07525 651820
STOXKEONTRENY
All The Best Tapes/Goldwaite The
Famous Lion 01782 846780
Moral Panics Sugarmill 01782 214 991
STRATFORD UON AYON
GLOBAL GATHERING Chase &
statuws/Friendly Flres/Benga &
Yourngman/Mern/Labrinth Long
Marston Awrfield 087t 2301094
ST ALBANS
Foovana Horn 01727 853 143
WAKEFIELD
Dety All Reason Snooty Fox
Q1924 374455
Tashaki Miyaki Escobar
01924 3320400
WOLVERHAMPYON
Jean Genle Rebin 2 01902 497860
Utah Jazz/Narketlx/Mr Moo Slade
Room 0870 320 7000
YORK
Charlotte Church Fihbers
01904 651 250
McFly Racecourse 0113 234 0717

AND SUBMIT YOUR LISTING FOR FREE.
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ABERDERN
Maybeshewltl The Tunnels
01224 211121
EBIRMMNGHAM
Future Of The Left/Turbowolf/
Bats/That Fucking Tank/The
Btacklisters/Them Wolves Flapper
0121236 2421
Jonah Matranga Hare & Hounds
0870 264 L1i3
Maximum RNR/Dragstar/Danger’s
Ciose Adam & Ew 0121 693 1500
BRIGHTON
Asbest/Sinner Fishbowl
01273 777 505
The voyeurist Green Doar Store
07894 267 053
The Wildemess Of Manitoba/The
Galleons Prince Albert 01273 730 499
ERISYOL
Biaxar Horseshoe D117 956 0471
Ghast/Two Ravens/Cemunnos
Croft {Front Bar} 0117 987 4144
Gioan Dogs/Schnauser/Binary
Rhytlwn The Cube 0117 907 4190
Kevin Figes Grou Coronation Tap
01179720 |7
The Rikochet Baritones/Repo Man/
Ugly vislans Croft (Main Room)
on 4144
Twisted/Engraved Dislllusion/
Annutar/Milestone Fleere
Q117 9:15 0996
CARDIFF
Bev Goargh Buffalo Bar 02920 310312
EDINEURGH
Jen & The Gents Banshee Labyrinth
0131558 8209
Jools Holiand & His Rhythm & Blues
Orchestra Playhouse 0151 257 2590
GATESHEAD
Here Ligs A WarniIng Three Tuns
0191 487 0666
GLASGOW
As Autintin Falls Stereo
0141526 5018
End Relgn/Prelude To The Hunt/
Clocked Ot/ Tongues Captain's
Rest 0141 331 2722
GHIILDFORD
Ghost Town Showdown Boileroom
01483 539539
HULL
Mark Morrlss Fruit Hul 01482 221113
KENDAL
KENDAL CALLING Feeder/lames/
shed Seven/Swiss Lips/Lucy Rase
L owther Deer Park
LEEDS
A Forest Of Stars/Wodensthrone/
Haar The Library 0113 2440794
Chilfed New Roscoe 0113 246 0778

lucy Rose,
Kendal Calling

Jack Day Sandinista' 0113 305 0372
Paper Tiger HiFi Club 0113 242 7353
LIVERPQOOL
Scott Rudd/Jo Schomlkow Mello
Mello 0151 707 0898
Tom 5ail/Lee Southall & Melly
Jones St Luke's Churth
LONDON
Apitator/Splres Garage {Upstairs}
0871 230 1094
Forever Never/Orestea/Sworn To
Dath Barfly 0870 907 0999
Man Forever/Ensemble
Econcomlque Café Oto 0871 2301094
Mayce! Dit Swamp/Marshstepper
Power Lunches Arts Café
Rob Johwison/Philllous Willlams /1
Am A Pliot Hoxton Square Bar &
Kitchen 020 2613 0709
That Sunday Feeling/Amy Can Fiy
02 Academy |slington 08720 477 2000
TBoy/Cormac/Davls Fabric
020 7336 8898
LULWORTH
CAMP BESTIVAL Happy Mostdays/
Dub Plstols/King Creosote/Ren
Harvieu/Liamne La Havas Lulworth
Castle D1929 400 352
MANCHESTER
Bload Sterea/She On Say/Casties
Bullt In Sand St Margarets Church
Choking Susan/Rust Star & Garter
0161273 6720
MATON KEYNES
Tive Chapman Famlly Grauford Arms
Hotel 01908 313864
Infinite Wisdom Woughton Centre
Q1908 660392
NEWCASTLE
Yiva City Cluny 0191 230 4474
NORWICH
Fel Comode/I Divide/Evarose
Waterfront 01603 632 717
NOTTINGHAR
5tza/Chewling On Yinfolt Gld Angel
Inn 0115947 6735
SHEFFIELD
Last and Found/Casplan Sea/
So Long Ssummer Corporation
0114 276 0262
SOUTHAMPTON
Aimelda/Egos At The Door King
Alfred 023 8023 1183
Kings Mews Talking Heads
023 8055 5899
WOLVERHAMPTON
River City Portrait Robin 2
01902 497860
YORK
One Way Street The Duchess
01904 641 413
Tashakl Mlyakl Sterep 01904 §12237

SUNDAY || MONDAY

wilgy, Rarfly,
London

EOURNEMOUTH
Conor Maymard Old Fire Station
01202 503888
BRIGHTON
Clwklng Victim/Chewlng On
Tinfoll/Primeval Soup | he Hydrant
01273 608 313
Ensemble Economique/Plurals/
Purple Pilgrims Prince albert
01273 7.0 400
vaccine/Buwmning Tintes/Maat Green
Do Store 07894 267 053
EDINBURGH
Morrissey Usher Hall 0131 228 1155
Ran¢l Grlffith Queens Hall
0131 668 2019
LEEDS
Man Forever/Negative Pegasus/
Beards Wharf Chambers
Redgrass Mr Foleys 0113 2429674
LEICESTER
JD & FDCs/Grey Goes Down/If Looks
Could KNl Shed 0116 262 2255
LONDON
BT LONDON LIVE The Feellng Hyde
Park Q0870 166 3663
CONVERSE REPRESENT Plan
B/Yuna/L Marshall 100 {lub
020 7636 0933 Eddle vedder/Glen

Hansard HMV Hammersmith Apolle
0870 606 3400
Maria Byyne/Dave Fisher
Alex Haynes Half Moon Q20 7274 2733
Mistakes.lnAnlmation/Blue
Ballaon Windmill 020 8671 0700
Wlley Barfly 0870 907 0999
The 236 New Cross Inn 020 8692 1866
MANCHESTER
Ty Segal} Casile Hotel
0161 237 9485
NEWCASTLE
Polntless view 02 Academy 2
0870 477 2000
NORWICH
We Are Scientists/Bad Veins Arts
Centre 01603 660 352
NOTTINGHAM
Savages/Palma Violets Bodega
Social Club 08713 100000
That susnday Feeling/Amy Can
Flyy/Falling Faster Rock City
08713 100000
PORTSMOUTH
Rash Declslon/2 Sick Monkeys/
£d Weod Wedgewood Rooms
0239286 3911
SHEFRIELD
gladk Moo Rising/Doused,/Wien

GIG GUIDE

TUESDAY

July 31

BIRMINGHAM
Jenny 0 Hare & Hounds
0870 264 3333
BOURNEMOUTH
Public Image Ltd 02 Academy
0870 477 2000
ERIGHTON

' Boysetsfire The Haunt 01273770 847
 Man Forever/Negatlve Pegasus/

Kellar Green Door Store
07894 267 053

CHELMISFORD
The Droppers Neck/Robin The Dead
Hooga 01245 356 811

EDINBURGH
The Bevvy Sisters Leith Dockers Club
0131 467 7679

FALMOUTH
Conor Maynard Princess Pavilion
01326 211222

GLASGOW
The shiverin® Sheiks Blackfriars
0141 552 5924

LIVERPOOL
Wodensthrone/A Forest Of
Stars/Acolyte Lomax @ Nation
0151 236 4443

LONDON
Blg Black Delta Barfly 0870 907
0999
CONVERSE REPRESENT UK Subs/
Discharge/Antl Nowhere League
106 Club 020 7636 0233 Dlana
Vickers 02 Academy Islington
0870 4772000
Eddle Vedder/Glen Haasard HMY
Hammersmith Apoifo 0870 606 3400
Fixers/Carouseis Birthdays

Flxers,
Birthdays,
London

Hymns/AK/DK/Cubeik Old Blue Last
020 76132478
Lesnurta Und.rworkd 020 7482 1932
Raphaella Bedford 020 8682 8940
Rust/Monkish/Maximum RNR 12
Bar Club Q20 7240 2622
Ryco Salnts Monarch 0871 230 1094
Sissy & The Bllsters Social
020 7636 4992
The Wilderness Of Manitoba/
Artur Dyjeclnkskl/Zervas & Pepper
Windmill 020 8671 0700
MANCHESTER
Garaje Jack Band On The Wall
016! 832 6625
We Are Sclentists Deaf Institute
0161 330 4019
NEWCASTLE
Phil Meadows Group Cluny
0191 20 4474
NORWICH
Hat Fitz/Cara Robinson e Forum
01603 662 234
The Nlgel King Band Rrickmakers
01603 -141 118
The Voyeurlst Waterfront
01603 632 717
OXFORD
savages/Palma violets Jericho
Tavern 1% 2 211775
SHEFFIELD
That Sunday Feeling Q2 Academy
0870 477 2000
STALBANS
Anti-Pasti Horn 01727 853 143
WOLVERHAMPTON
The Getaway Cltth Robin 2
01902 497860
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IMI HENDRIX’S
INAL GIG

On the same mght he witnesses Hendrixs last hve appearance,
NME journo Roy Carris drunkenly offered a $1milfion record deal

= awvl $W T &

Of Wight festival,

August 1970; and
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OODBYE, JIMi

‘“'w.‘~~ﬂ--

f Jimi Hendrix was
battle-weary by the
rme he took the
stage at the Isle Of
Wight Festival on
August 30, 1970, then less than
three weeks later when he
showed up at Ronnic Scott’s
Soho jazz club to jam with
Lric Burdon and War, he was
positrvely worn out. Junt’s
skin had now taken on an
unhealthy pallor. His hair
was flecked with grey and
his eyelids hung heavy. Tar
too many good times hal
dissipated this 27-year-old’s
youthfulness. He had begun
to speak in slow motion
and was desperate to kill off
the tmage of Hendrix the
Marshali-stack shagger. But still he was
constantly surrounded by hangers-on cager to
grab a piece of the action Ihen there were the
predatory women all jostling tor Jimi’s affections.
There were very few people Jimi could genuinely
rely upon, but two of them were journalists Keith
Altham anel Richard Green — the latter being
NME’s legendarily intoxicated newshound,
affectionately known as “The Beast” whose ilea
of an Access All Arcas backstage pass was to
scribble the words “THE BEAST” on a scrap of

=

felt like sprking their drinks then getting them to
sign some contracts he said he'd drawn up for
miilions of dollars, “Jo you realise, 1 could take
the whole fuckin’ company for every cent, every
Deutsche Mark they™ve got in just one evening!?”
he ranted. "And, 1f Jtmi wants to rencgotiate his
contract and wants more money, I'll fuckin’ frx
that, too!” [yes bulging like church-nrgan stops,
Gold turned to an mebriated Beast, who was
inches away from sliding under the table, and

paper and pin it to his lapel enquired: “1J0 you
(it worked every time). Come | want a recording
summer 1970, The Beast and jl&d‘fé‘zv boum contract?”

I partied like it was 1999. In . “Dear boy,” slurred
e fetivals backstage area WeWereWith  1icse taeyon
we had generously shared o S ever heard me sing?”
o lar cacrngboriesor | E0m, Jma's life ended i
liberated’ vodka with Jimi's fuckin’ cares®” Gold

cntourage plus bearded Jim Morrison.
Meanwhile The Beast conspired with The
Who's Roger Daltrev about whether or not
they should lace a beer heing enjoyed by
NMLE's then-editor with mind-expanding
substances. For once, good sense prevailed.
Anyway... Just over
two weeks later, we are
at a table at Ronnic
Scott’s, where Eric
Burdon and War are
playing a week-long
engagement Burdon’s
managers Steve Gold
and jerry Goldstein
join us. The
notorious, bug eyed
Gold is
the cpitome of
“Hollyweird” - 2
walking pharmacist
characterised by Burdon as a “bustness terrorst”™.
That night, a bunch of Polydor Records’ German
Brass [ Tats arc i the ciub — all freshly laundered,
incredibly straight and uttely clueless. Referring
to them as “sausage gobblers”, GGold joked that he

e

cackled, “You want 2 contract... you fuckin’ got it.
They'il love the name The Beast, so we'll go for
a millon dollars advanes tor opencrs, ¢h?”

But it was too late: The Beast had passed out.

“How about you then, Carr?™ Gold barked at
me. “I'm sure you couid usc a miliion bucks.”

Of course I could, but reluctantly we talked him
out of his manic scheme,

Meanwhile Jimi was cooling off in a cramped
downstairs dressing room. He could often appear
quitc fucid during conversation. Other times it
was cosnuc babble that made little sense This
everung, he was edging towards the latter. EHe
sard he'd like “to find an island of coke
somewhere in the Pacific and float away...
but like sa many of Jimi's drug-fuclled lines

of thought, this just petered out.

”

We didn’t know then, but just

a few hours later, so would his life.
Meanwhile, having hoisted

The Beast’s dead weight over my

shoulder, I found myself cutside

Ronni¢’s at 3am vainly trying

to persuade a cabbie that we were

fine upstanding lads and absolutely

no threat to anyonc at all.
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_THE LEGENDARY
NME CROSSWORD

TAXING THE FINEST MINDS IN ROCK’'N'ROLL FOR SIX DECADES
Compiled by Trevor Hungerford
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CLUES ACROSS
1 Hate to say | told you so, but the command meant

‘keep sailling straight on’ not ‘make atumto

‘Never Mind The Bollocks' {1-1-1)
15 Ashamed surely to have induded some Placebo

starboard’ (2-5-5) music {4)

8+34A Man causing some embarrassment for 18 (See 2 down)

The Lemonheaxs 20 years ago (3-1-5-5-3) 19 “Give 2 littie bit of , get a lithie bt tacky tog™,
10 Nevertheless, it’s a certanty for Frank Turner Suede (8)

{1-5-7)
12 Bran___, singer-guitanist with Placeho (5)
13 Cokiplay getting mto experimental keyboards {4)
14 Actually it would have heen a hrorse she rode from
Underworld (7)
15 (See 9 down)
16+17A “Well we know where we're gom’, bul we don't
know where we've been”, 1985(4 2 7)
{Zt;Trvan old arrangement with Liverpudhan band

8
21 “Waif? They doni’t love yolui fike | fove you™, 2003 (4)
25 The Pretenders with a number taken from The
skids{3)
27+28A The Charlatans used this to chmb the charts,

I

:

)

E

i 22 Headlining act at this year's Download festival (7)
)

)

)

E although it cauld have been a trick (6-4)
:

i

:

)

)

i

:

)

23 album | changed for a single by Hale {6)

24 1t was lucky this number was used by both James
and David Bawe (5)

26 10cc performance in London, naturally (5)

29 Guitarist with Modest Mouse from 2006 ta 2009 (4)
21 Ambient group are having a ball (3)

32 “Theymade astatue of , the totirists come and
stareat_", Regina Spektor (2}

Normal NME terms and conditions apply,
available at NME.COM/terms. Simply cut out the
crossword and send It, along with your name,

30 A nice tour arranged for Cud in 1994 (9)
33 “pretendingnot to see his__, Isaid ‘Let’sgo

out and have sorme fun™, from New Order’s ‘The address and email, marking the envelope with
ool e et aors Ty i S 01 aEEEEEESEE E B
34 (See Bacross) to: Crossword, NME, 9th Floor, Blue Fin Building,

110 Southwark Streat, London SE1 0511, i . . . . n “. .
CLUES DOWN First correct one out of the hat wins a bag of CDs,

1+3D Sounds like Gary might have got there first
before The Cribs (8-4-4)
2+180 L2 using maracas with some restrained

T-shirts and books!

' vorals (6-3-3)
3{See ldown)
4 Boo act ar a CD perhaps might come from old
Nashville Teens number (7-4)
5 Why do loo renovations have to be done by Marilyn
Manson? (4-4)
6 Both Tammy Wymette and Billy Connolly spelt it out

JUNE 30 ANSWERS

ACROSS

1+104 What We Saw From The Cheap Seats, 9 USA,
11+31A Riot City Blues, 13 Dreams, 15 Angles, 16 One
Night, 19 Lindisfarne, 20 Mew, 21 Pala, 26 Okay,

27 Ice-T, 28 Lamb, 30 Layo.
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fOI‘ U’S, bllt Sepal'atehf (1'1‘1'1'1'1'1) DOWN

7 Johnny, Joey or Dee Dee {6) 1 Waterfall, 2+25D Are You Gonna Be My Girl, 3 Wah,
9+154 | need to be informed of what DruHill are 4 Start, 5+22A West End Girls, 6 Rearrange, 7+24D
doing {4-2) Mustang Sally, 8 Paris, 12+29A Chemical World, 14

11 It gets the label as final track on Sex Pistols album  Incredible, 17 Town, 18 After All, 20 Milk, 23 Robot.

L R o R L o e

WORDS:; ALAN WDODHQUSE PHOTQ: REX

. ¥ DAVIE JONES & THE DAVID BEOWIE n:. BAAL (0N BOWIE AT THE BEEB
JOLLECTORS KING BEES - LIZA Corsideredthe  [EECTETOWEN An£Preleased (ol
~ ' (1and: first Boate . tacolncidawith [EITPSEINN  Compilation
(-‘ OI (NB I{ pam Thefirstsong album proper, Enwie's 8”, 3 palling togethoer
DAVID BOWIE By ha ook teoncveso BRI oo
ey : %e. when released onthe t verskon BCradlo
[lf::l; i‘” o::’?}f;%m';’zeﬁ%r hewasjust 17, back alits massive-selling of German plywright Bertall 2ol sessans from
A ; However,itwas  summersingle ‘Space Oddity’,  Brecht's 1918 play. Bowie the pivatal years in his reer
mersfythe first of several false  whichwasdeemedabitofa teamed upwith his regutar between 1968, when he was
starts the dnger hadta deal powedty hit, released to coincide  callabarator Tony Vistontiin still trying Lo get his G
with early in his career, despate  with the Moon landings. Berlin to record five songs aaing.and 1972, when .. Ziggy
the song getting some radio Howwever, despite the single’s performed by Baalintheplay,  Stardust.' erupted, Early
play and coverage on TW. suLcess, the album was nat a Despite the chiallenging madure  wersions also added a third CB
hit until it was re-releasedin of the material, the EPwasa featiring a concert recordedin

Meed To Know: The song 1972 as 'Space Oddity", The Top30 hit in the UK. June 2000 at the BBC Radio
and its B-side, a caver of Paul 2009 reissue reverted to the Theatre.
Revere Al The Raiders' "Lovie,  origmal title, Noed Yo Know: The EP was
Lovie Go Home', were recorded Bowie's st ever release for Need To Know: The collection
at Decca Studios In London's Need To Know: The arlgnal long-time recoed iabel RCA featwes asong onDisce,
West Hampstead - the same albenm was relessedinthe US before he switched 1o EMI for "Lanking For A Fricad, thal
place The Beatles famoushy pnder yet another titie, 'Man Of  the folowing year'shuge- s not avaiable on arvy other
falled an audition In 1962, Words/Man Of Music. elling Let’s Dance’ albun. Bowde album.
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FACEBOOK.COM/ TWITTER.COM/ NME.COM
NMEMAGAZINE NMEMAGAZINE
BORN TO | called me, my answer would
. RUN OVER | have been for them to jam
e Z bsm From: Andrew Mills | in the name of the Lord!”
To; NME he uttered, with predictably
: - Please shame Hyde Park shudderworthy weirdness.
What everyone’s talking about this week aver how they faded down | Not that bothered myself,
Bruce Springsteen and Paul but I'm tempted to lean
McCartney before they had towards the opinion that if
finished playing. it was | a gig has a curfew, it's the
appalling and embarrassing, | artist’s responsihility to get
all for the sake of about two | their shit sorted or risk being
minutes’ worth of finishing unplugged, Wouldn't want
up. Jobsworthiness at its | Hyde Park getting its licence
= best, and ruining the end | revoked, would we? - JM
ﬁ of a great gig.
- MILES CANED
' } s From: Tim Collins From: Liam Hall
To: NME To: NME
| didn't share the crowd's | must admit, having seen
anger when the plug was Miles Kane's astounding
| pulled on Bruce Springsteen | set last year in the
x and Paul McCartney on Transmissions Tent at T In
' Saturday. | enjoyed the brief | The Park, | was apprehensive
w 'N LS - confusion and the ghosts at whether he could create
1 TER OF THE WEFKWINS A of '60s coppers storming the same Ievel.of intensity
x:-TI’.'CD EOITICN PRINT OF YOUR Savile Row, Those of us in the larger King Tut’s Wah
TCHOICE FROM SONIC EDITIONS who grew up dutifully Wah Tent this year. However
working our way through | the second Miles stepped
the dassic rock canon onto the stage rmy dubiety
will never hear it as the was proven unfounded. The
dangerous, forbidden whole tent erupted as Kane’s
noise it once was. It’s ferocious playing sent the
only in these small crowd jumping from the
moments of chaos that | first song to the last. It was
the original spirit of the the best set of the whole
LETTER OF THE WEEK VIEW THE FULL COLLECTION stuff shines through, So festival, and considering
S A S AC ON‘ AT SONICEDITIONS.COM/ thanks to the jobsworthwho | the likes of Noel Gallaghers
TI F TI M NMELETTERS cut the sound. And here's HFB, Kasahian and The
hoping that Springsteenand | Stone Roses all played,
Frome: Alex Clark McCartney continue breaking | that’s almost unbelievable.
To: NME curfews into old age. Every time 1 see him play

Big congratutations on hoth your RaMig Stones issue (NWE. July 21) and 1o the band themsedves, Tor surviving hall a cesrury
agaimst all the odds. Pye spert the past three hours trasvling Yoefube for amazing footage of them, and kewe come to the

conclusion that they really were the motherfudking coolest vock band of all time. Reading all the imterviews from the past was

really Intevesting. malnly because you 264 ta see a side of the band that has all but dsappeared now. They've Deen in the
piblic eye so loeg that | = spealing an an 18-wew-old - Foree newes known them as ampthing other than superhuman and
super-rich rock stars, To realise that they ALWAYS had it, even back i the early 605, was really cool. My one complaint with
theam IS that Paish they™ just do anathe tour., nduding headining Glastonbury please!

NMELES response. ..
Dravo, Alex. The Stores
shauld be cdedrsted In

all thes majesty, Without
them we woukin't now

e Sich unching resped
far headbands, heroin,
freanms, tralners twinned
With Annani sults, Avates Of
e Canhbean, Joss Stone
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duets or spandex. Ah, wiho
are we kideding?! For ol their
shortcomas - and realy,
out of 50 years there aram
actudly hat many - Midd
Keef and the boys are still
the uitamate recknmoll
e, Nobody did/doees it
better, realy, and certainly

nobody’s done It for as long
as they have done, I the
rumour mill is indeed

right and they 4o end 1p
headlining the Pyramid
Stage at Glasto next year

it can ondy be a good thing,
| s, st anagine how
poddamn beifiant ®'d be to

nave the lkes af You Cant
Ay Gt What You Ward'
wafting over Piton's green
fMelds 25 God instructed the
great British sutmmer o
unleash seven shades of
drizzle, mud and cow sihit
avey everyone, Can't wair!
{(noy, really) - M

From: NME

To:; Andrew Mills,

Tim Collins

This, this is what music fans
everywhere are ruffling
feathers over. Forget The
Killers/Bloc Party/Green

Day comeback singles. Hell,
forget even Chumbawamba
spirtting up for just a
moment because the evil
bores behind the London
authorities have committed
their latest atrocity, and even
Boris is getting in on the
kicking: “it sounds to me like
an excessively efficacious
decision... if they'd have

he continues to impress.
Stepping it up again to
the Radio 1/MME Stage

- next year?

From: NME
To: Liam Hall
Actually, we had Miles down

| to play the stage THIS year
| - a collaboration with Arctic
| Monkeys and the reformed

Smiths in the world's first

| floating music pod. It was
| looking bloody spectacular,
let me tell you. Tragically the

guys were so arushed by the
news of Chumbawamba's
demise that they were forced

‘ to bail on us - IM

REX, PA PHOTDS



MADGE OF
DISHONOUR
From: Emma Whales

To: NME

However much | want to
disagree with Dan Martin’s
article on Madonna and punk
(NME, July 14), | can’t help
but face the facts. Madonna
is the dictionary definition
of punk. Just look it up and
you'll see for yourself; ‘a
worthless person’,

Fronme: NME

To: Emma Whales
Actually, you're wrong.
Punk, as defined by one
Peter Daherty on The
Libertines’ forum many
moons ago “means fuck
all these days, apart from
gay’. S0 now you know,

SOMEONE SAVE
RIHANNA

From: Nick Allen

To: NME

Although I'm sure few of

the diehard NME crew would
be that interested, Rihanna's
show on Sunday at Wireless
caught my attention for

the wrong reasons. Clearly
she'd had a week none of

us could imagine, burying
her much-loved gran, s¢
why on god's earth did
someone make her fly back
to London to perform at
Hyde Park? She looked

and sounded seriously
spaced out, and seemed

to be singing over her own
backing track. Someone
save this young girl...

we've been down this road

AND SAVE OVER
£50 ON THE

‘1

-

STALKER

From:; Ellie Flint
To: NME

Me and my friend met half
of Tribes walking around in
Manchester just before they
played their Olympic torch
gig there. They were both
really lovely to us!

too many times before!
Music’s just not worth it.

FRANK SPEAK

~ From: George Neil

- To: NME

| cannot express how much

admiration | have for Mr

Frank Ocean after his

‘coming out’ post on Tumblr

the other week. I'd been

a massive fan of his work

heforehand, but now

| have s¢ much more respect

for the guy. He’s always

been himself and this move

supports the many R&B

artists supposedly hiding

~ their sexuality in order to
avoid being scrutinised by
their peers in a horribly
homophobic community,
To do what he did, while
being a part of a music
genre that is shockingly

. still iddled with such

FULL PRICE’
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Best of the responses...
They shouldve released

a statement lettng
enveryane know that they
STR existed.

Mial Hollingsworth

They mady not e béen
pupsitar during the last
several years, but their

homophobia, is very, very
brave and commendable.

| can anly hope that Frank’s
decision will encourage
others, who have been or
are in the same situation,
to follow suit. PS ‘Channel
Orange’ is fucking brilliant!

From: NME

To: George Neil

We hear va, George - but
although a cursory glance at
soulful pop music these days
can feel like watching Chris
Brown gratifying himself in
your nan’s beige lwing room,
it"s worth remembering

that R&B, like any genre, is
actually quite the breeding
ground for diversity. Still,
you're not wrong to get
happy over ‘Channel Orange’,
and what's important is

that anyone suggesting that
cockle-blazingly eloguent
statement of Frank's was
timed for cynical marketing
purposes needs to stop,
remove their bell-end

hat and submerge
themselves in acid for a jiffy
or three - JM

THE AFTERSHOW

‘Web Slinging

The highlight of this week’s NME.COM action

musiality lad more depth
and diversity than almaost
all modern bands today.
Richard Rhodes

| hear Danbert Nobacon's
solo caregr has Bieber
worried,

Christopher Balrd

FOOL'S OLD
From: Stuart Humphreys

To: NME

Great article and review

of The Stone Roses’
Triumphant Retum at
Heaton Park, (NME, July 7).
However, | have one rather
big gripe. Having been one of
those ‘long time in waiting’
Roses fans who finally got to
witness the reunion, | was
saddened by the low age of
the people you interviewed
at Heaton Park. Having been
a die-hard fan since buying
that iconic debut album on
vinyl at the tender age of 16
- a mere 23 years ago - it's
been a long-held dream
that | would ane day get

to see the shows. S0 how
does NME celebrate this
momentous occasion?

By interviewing people

who were 100 young,
disinterested - or in some
cases not even bloody

born - when the Roses were
first around, | managed

to spot just one person,
John Ward of Cheshire,
from the demographic

CHUMBAWAMBA
ANNOUNCE SPLIT

After nearly 30 vears in acton, Chumbasamba
have shacked the music woeld by breaking
news of thedr split, Perbaps wary af fans edging
towards the cutlery drasver, the band released
the fallowing heartwarming statemest 1o
accomparny the newss *That's it thee its the
end, With neither a whimper, 2 bang or a
revivon. Thirty yvears of &eas and medodies,
endiess meedings and Eurapsan tours, press
releases, singalong choruses and Dads sound
poetry, finally at an end.” To say the band were
best known for 1997 anthem Tubthumpng' Is
socnething of an understatement, but masanman
Danbert Nohacon was ako famed for tipping a
bucket of jce ower Labour MP John Prescott's
head at the Brits ages ago. Prezza had the

last laugh though, tweeting “Chumbawvhe?
scurrentiyresidinginthewherearstheynowfie™
Read the Jol news story about Civamdawamba
onoe o NIRE.CON/news/chambawamis

RIP Chummbawambia,
‘Anarchy” s the most
underrated and overiooked
alteam of the 90,
AmRazing, it's so much
hetter than all thas
Tubthumping” bollocks
that tame Rer,

John Saltex

' of people for whom the

Third Coming might have
some significance. The rest
appeared to average early
twenties to 30, and their
comments were for the most
part l[aughably insignificant:
“I've been a Stone Roses
fan since | was 16", from
someone who's now 21?

| mean, really? Another
comment, from a strapping
23-year-old: “l wasn't really
there the first time... | only
got into them through
listening to my dad’s
records”. I'm not sure if
NME was simply trying to
appeal to a hip audience

by primarily interviewing
younger people...
[SSSSNNNNNIINIPPPP: Due
1o several more pages of self-

righteous aggro...]

From: NME

To: Stuart Humphreys
Ah, give over Stu! Maybe
those Roses fans, armed
with their callow eyes and
laughably insignificant
comments, were just,

\ you know, being normal:

Secing as they brougt

| down capisalism and

brought about an end to
homophobia, sexism,
radsm and any other
mgering sms, | suppose
there was no further
need for them!
Laurence Horton

spending a decent wodge
of their pocket money to go
see a band without sniffy
grown-ups breathing down
their neck, grumbling about
Andy’s Records and how

“it were all fields around
here when | were a

lad...”” - IM

STALKER

From: Isobel Lewis

To: NME

“1 met Joe Spurgeon from
The Horrors before the
band’s gig in Manchester
recently. It was an amazing
show. When | met them
they were on their way to a
record shop to hunt for
some rare krautrock and

garage rock nuggets!”
- 2

28 July 2012 NME §%



THE AFTERSHOW

ROCIK’N’ROLL
'KILL BRAINCELLS?

TESTING MUSICIANS MEMORIES AFTER A LIFETIME OF ABUSE

This ‘Week

QUESTION 1 festival [In Australia] about two months

Which Slipknot mask does Harold pull out SHAWN ‘CLOWN’ CRAHAN ago. | got two stitches within the first week,
of a bag in Harold & Kumar Escape

on my eyelid at 0zzFest In '98. | got eight
From Guantanamo Bay? stitches a week and a hatf after that on my
“Man, | have no idea.” SLI PKN OT left eye where you could see imy skull. So
Wrong, Chris Febu's — the Dicknose mask

that's 12 so far. Pve got more on my own
without being in the band.”

Correct

QUESTION 8

How many lines did you have in the film
The Devil's Carnival?

“Y had no lines i the original script |
was given. But while we were shooting
{director Darren Lynn Bousman] made
me say one line: ‘666"."

Correct

QUESTION 2

You welded your custom drumbkit together
using which metal?

“I personally did not weld it because 1 did
not have the machinery nor tie facility to
do it. But it was my idea and it was
titanium. You need to use argon gas to
weld titanium correctly.”

The Devils
. Carnivak Alton
. Tom;rs this aw

Correct
QUESTION 3 QUESTION 9
Which Slipknot song - Fromn which movie is the voice that
cant you play in . &F \ B screans, “Here comes the pain” at the
Guztar Hero 1112 f ! Y )‘ . beginning of (Sic)’?
“Ah, man. 1 got this... ‘ N . “Cariito’s Way. It's Al Pacing, isa't it?”
hold on. I'm going to go - Correct. Have you ever met btm?
with ‘Before | Forget'. e ) “No, | have not.”
| don't play that crap.” Y ;
Correct QUESTION 10
",‘ Which dead animal that smelt so bad it

QUESTION 4 - . made you puke mside your
Stipknot’s DF Sid H _ Sff’Fk;ﬁrﬁT\ W sk did you bring to
Wilson is working on a - : C Stipknot lrve shows?

colluboration with : \ HE's in graen " ‘ “A dead crow.”

| e
B! he's not a ﬁ'& [ b’f" X % :“‘

» ’
»

which UK Correct. Where did you get

that? Dead Pets R [)s?
“We were in a bhattie of

£

;
s ' & the bands and one of the

“Ah, mawn. 've got pulled QUESTION 6 : maggots brought me a crow

into a whole world | Sizplnot vocalist Corey for good luck. 1 keptitina

know nothing about.” Taylor wrote the lyrics giant pickle jar and it turned to
Wrong Professor Green to the band's first album while soup and every day before we went on |
“Pve never heard of im.  working where? wouid huff it.”
I"m ot good with that “It was in a porni shop calted The Adult Correct
scesne. But that sounds Emporium on East Army Post Road [in Des
awesome.” Moines, lowal.”
Bhil Collihs will : j Correct Did be give you a discount?
do anything to - ' QUESTION 5 “| didn't need a discount. When Pamela Otdl QS. core
- , How long, to the nearest Anderson and Tommy Lee's porno video
mch, is Chris Febu's (left) came out, he got five and gave me one.” 8 / 1 0
mask nose?
“Let’s see here. It's a QUESTION 7
littie over half a foot so I'm going to say How many Sipknot-related stitches do you “Man, I'm surprised I got any right
seven inches.” have in your bead? at all.”

Correct “l just got two stitches in Soundwave
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COMING NEXT WEEK

THE EPIC RISE OF

TW0 DOOR
(INEMA ClUB

HOW PEOPLE POWER
MADE THEM THE BIGGEST .-
NEW BAND ON THE RLANET

i ¥
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FIVELIVETRACKS + A UM RREVIEW
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