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JOHN MCCLURE LEAVES HIS
OREGANO ALL OVER THE SHOP

"SOMETIMES IT'S
GOOD TO JUST...
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THE GARAGE FOR
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LISTEN
TO EVERY
TRACK ON

THE SOUNDS RATTLING ROUND THE SKULLS
OF THE NME STAFF THIS WEEK NOW!

SoundCloud. The only thing missing?
The vocals that made ‘SBTRKT
undoubtedly one of 20113 best debut
albums. Here’s hoping Sampha, Little
Dragon and Jessie Ware will pop up for
somc guest slots soon.

Lecy Jones, Depudy Editor, ME.COM

MARCHING CHURCH

Throughout The Borders

Llias Bender Rannenfelt from Iceage has
' about 30,00 different projects going on

SWIM DEEP at the moment, but Marching Church

Orange County is almost certainly his most beguling.
Anvyone remember The OC? Ryan and “Throughout The Borders rec il the best
Summer and Marissa and Seth and bits of eacly Pink T lovd (yes —ncoustic
Chrismukkah? e woulkd have been guitarst) while also ictng 1n alongside

amuch, much darker show if Swim Deep’s = the great goth resurgence of 2012
‘Orange County’ — the B-sideof theirnew — {spearhcaded by the fid ¢s of Floridian
single ‘Honey’ - had been the theme tune.  mesmerisers Merchandise).

Led by a lonely guitar line, it’s a simple, Matt Wilkinson, Wew Stasic Editor

brooding piece of shoe dragging indie

from the vather less sunkissed climes t TOM ODELL

of Birmingham. . Another Love

Dan Stubbs, News Editor This piano play ing heart-chrob was
given the seal of approval by Lily Allen

SOLANGE (sorry, Lily Rose-Cioopen) in last week's

Losing You NME tor good reason. ‘Another Love’

{t's surprising that the amount of online  may start {ike a ty pical bland bailad,

iove for this relcase from Beyoncé’s but hang on in there and yosu’ll be

Sister™ hasn’t caused Blogageddon. hooked by the arresting energy of

Another wildcard from The Indic his voice. T hanks 1il!

Knowles, ‘Losing You’ (produced Lavuren O’Callaghan, writer

by Rlood Orange and Lightspeed &
Champion man Dev Hynes) has R&B DARKSTAR

handclaps and harmonies, and rests Timeaway
J o SH H o M M E upon the synths of an OM D classic. | This London trio recorded their new
Eve Barlow, Depury Seln album in Yorkshire, but they should
Nobody To Love totally tell everyone they did it on
The strange rumblings coming from Quecns Of The Stone DEFTONES the moon. | ike 2oto’s album ‘North’,
Age's desert compound have been growing louder in the last Tempest ‘“Timeaway’ s a futuristic ballad, fuil
few months. Eagles Ot eath Metal frontman and Queens Chinc Moreno and his gang of of cold synthesiz rs and vocalist James
confidant Jesse Hughes told NME that their hungrily awaited | Californianrock BASTARDS ace back Buttery sounding [tke 2 lonely spaceman.
new record sounds “badass”, while Arctic Monkeys have flown | 4ack back to bring the noise, old-school Sian Rowe, Assistant Ayvier:s Editor
out to Joshua Tree in California roo. Aticast that’s what Matt style. A teascr for the quintet’s seventh z Sat
Heiders mum told us. album, ‘“Tempest’ is every it as riffy and
Whether that means the Sheffield Jads will tuen up on bleak as it absolutcly should be., like
QOTSA's tollow-up to 2007’s ‘Fra Vulgaris’ remains to be amellow Mastodon whispering storics
seen, but in the meantime at least one tune reaches us from about murderers in your ear. But then
the wildemess. A Josh the screams come..
» . Homme solo track, Tom Howard, Reviews Editor
The crunching guitars  NobodyTolove vas
co-written withcomposer  CEREMONY
dﬂd ldnguor OUs Croon David Sardy - 2 mulciple Everything Burns
. . Grammy and Brit Award-  Asplicsingle with their touring partners
make us tic ’Jfb?’ a bl 4 winning producer with Titus Andronicus, Ceremony s hail fasts
astellar credits list for 112 seconds and is hilled with maniacal
including everyone from guitars, Since their acclarmed debut JAMIE XX VS ANGEL HAZE
Noei Gallagher to LCD Soundsystem. In thiscase he teamed  album Zoo', they've been straying from New York
up with Homme for the soundtrack to cop movic Fnd Of the hardcore blast of their earlier records,  I'resh from deck duties on Haze’s debut
Watch, inwhich Jake (yyllenhaal rakes on a drug cai tel. and it suits them down to the ground. EP ‘Reservatiort, producer The 83rd has
The sony itself suggests a mao who has 2 much better Liam Cash, writer mashed up her track ‘New York’ with
relationship with his local drug dealers, even it he docs sing Jamic xx’s version of Gii Scott Heron’s
“No pill's gonng cure my #f". This isn’t 2 full-on Queens rocker, SBTRKT ‘New York Is Killing Me’. Kicking off
but Flommie'’s crunching guitars and languorous croon do Terminal with a low-pitch version of Haze’s vocal,
more than enough to make us itch for another hit sooner I¢’s houscy. It’lt make your head bob off. it’s a fresh, dub-faden dancefloor dream.

rather than Jater. Kevin EG Perry, writer Yes, it’s 2a new addition co SBTRKT's Jenny Stevens, Deputy News Editor

AMDREY WHITTON, DAVID EDWARDS. DAN KENDALL
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WHAT'S HAPRPENED AND WHAT’S

HAPPENING INMUSIC THIS WEEK
Edited by Dan Stubbs
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QUESTIONS ANSWERED

Everything YOU want to know about next year's festival

MAIN Tickets for next it. But there are no talks happening “People will probably be very relieved

W \
EVENT year’s Glastonbury  with'The Smuths. It’s good to rule these to hear this:we won't have a one-way | — ‘
festival went on ones out because every year it’s always system any more. We'Te going to : .
sale on Sunday, the same ones rumoured ” move a large pact of the late-night a - v
meaning, in all @ofmedway asks: Why don’t you enter t.unment to the other side of the ! /J |
Itkelihood, that announce the line-up before the tickets site, so it’ll be sort of divided, which '
vou'ff now be go on sale?  will make a massive difference.” f

eagerly anticipating the greatest weekend ~ “Because ifwe announceabigband, you | @NME asks: You've said that The

of the year — or crying into 2 warm pear have alot more of one fanbase at a fescival,  Stone Roses won't be headlining.

cider because you missed out. We asked  and part of what makes Glastonbury Wwhy not?
followers of the @NMTI: Twitter account  really specialis char people are here for “I chink (t might well happen inthe
what they wanted to know about next more than the music They're coming future, but it’s not going to happen
year’s festival and put the questions to to see the Ciiven Fields or Shangri La, next year. Often, :fa band has done
the puvnor, Emily Eavis. to experience things, to have totally a lot of gigs this year, it’s asign that

. different experiences outside of the theywon't be doing stuffnexe year”
@JoeLonghurstiasks: Would you goveggie , Pyramidarena” (@ NME asks: Your d..d told us that the
for The Smiths {as California’s Coachella @Racheylew asks: Are you going to make festival will have *a greater sense of
festival reportedly offered to do]? [night-time alien party zone] Shangri-La freedom now that Festival Republic
“{Laughst We'd consider it, we'd consider more accessible? (t's so hard to get into! aren’t involved. What does he mean?

6 NME 13 October 2012



ANDREW WHITTON, REX, PIEYER M VAN HATEEM, DEAN CHALKLEY, ANDY WILLSHER

UPFRONT

“I don’t know what he means by that! @Roh_K82 asks: Which big hip-hopacts

The change 1s more on the operational are you bringing to Glasto 2013? Minaj? Yom PREFERRED
side We can guarantee that the punter Jay-2? Kanye? Drake? All fouy? :

won'’t even notice.” “It’sabit too early to say. [ think thereli - HE ADI.I N ERS
@Yhe_WhateverUkK asks: According to . atwaysbe hip hop in some shape or form, :

Channel 4, 33 per cent of all the pills but in terms of, like, hip—hop headliners, A((ORDI NG 'I'o NM EJS
analysed at Glastonbury had zero MDMA probably not next year.”

in them. Can you ivme r2we on Lhis please? @graemeM_A € asks: Have you consudered %

“[{ «ughs] That’s got nathing to dowith moving the festival to 1ater on in the FA(EBOOK POI.L

'”

us, I can’t get involved in that! sttimmer to minimise the generally

@Nishz _H ashs: Whons ho'ogram will shocking weather?

be playing this yems ! - “You think it makes any difference?

“God, I've never been offered so many 1 think we should just face facts: it’s a bit x

holograms inmy life! [ don't think we're of alottery with the weather. The ideal is

going to go big on laser legends. You a bit of cloud, the odd shower and a nice :

might see something in some of the bit of sunshine as well.” - .

smaller areas, potentially, but cereainly | 1P NLAE os'cs: When will you be announcing AN ATOMY OF
nothing on che big stages.” . thefirsi headlings? .

ey per asks: Will there beany ‘secret’ | “Larly next year 1 imagine, but it’s

gigs at The Park? not compictely up to us because of A RU MOU R
“There'll be one or two surprises, but contract stuff.”

probably not on the same scale that @Potts21as<: Are there going te be any

there hasbeenin the [ast couple of years, ~ newstages »vas? :
because i1t’s been a bit dangerous in terms “The cuy who runs the dance area has ot -
& guj got

of health and satety. Radiohead was some big plans - he’s really steppingicup,

atotal once-in-a-lifetime.” soyeah It’s goingto have aditterentname -

(@WNME asks: Hawe st g remir eyeonany We're working on that at the moment.

new bands? There are quite alot of changes actually.”

“There are bands lik¢ Alabama Shakes, [ ME askis: Did you e e beslival

tor cxample, who have come through Tl

since the last festival. I'm not saying “Yes, I really, realty missed it, but

we've baooked them specifically, but { think also having abreak was the right oty -
there’s afew bike that” thing ro do. Tt's so important to have e e Nt
@NME asks: Wil therebe aticketresale | that breathingspace to come back and aretorewnite, The Marichester
this year? reassess, make some changes and ery Evening News later suggested the
“I'msure therewill be. It's normally quite = and be better than ever. Everyone’s Roses made £16.5 million from the
soon after. We'llkeep people posted on really got a major desire to make it so Manchester Heaton Park shows.

Twitcer and Facchook and on ourwebsite.”  good next year.”

---------------------------------------------------------------------------

DIDN'T GET A GLASTO TICKET?

Here’s what else £216' will buy you...

------------------------------------------------------------------------------------------------

O/ . A balf chicken
1 /o of a 64GB

iPhone 5 plus two regular
Golden membership to

b #ne’s Courier-Maif quotes
Morrissey as stating that in 2010
o Coachella had offered to tum the
S festival 100 per cent vegetarian
3 if he would headfine with Johnny
Marr as The Smiths.

Em# Eavis rules The 5tone Roses
out as Glasto 2013 headliners.

sédes for 22 people

Xbox Live for sevenyears 47 Nando’s

H@@ cans of
Red Bull

woursspread via Twitter that
a Smiths reunfon s on the cards.

downloads of tracks by
artists on the bill. Youcan -
listen to them in a tent,

in your garden, sobbing

Wehsl e Holy Moly reports that
: 3 2013 Smiths reunionts a“done
: i deal” and that dates, possibly
. mcludmgGIastonbu ry, are booked.

Emily wasn’t revealing any headliners, but we kept - I —
throwing names at her anyway. Here’s what she said ) o gurtariet sohrumy ndne, ol

about a few of your favourltes § nisnthappening”

DAFT QFI.EETWOOD ROLLING DTH 'DAVID
PUNK  MAC STONES PRODIGY BOWIE

Morrissey’s publicist Tnsists to
Roliing Stonethat “The Smiths
are never, ever, ever, ever, ever,

* PERCENTAGE OF YOTES FOR TOP FTYE ACTS 'INCLUDES BOOKING FEE AND P&P

“I'd love to get Daft Punk  “i’ll be totally honest: “We'd obviousty like “The Prodigy would . “llove Bowle,and I think - BEGV gL FLE T R TG LI AR, T2
toplaythe festivai,but  we haven't had any that. We feel like ifit's hegreat. They didit . he’swelcomehereany  ; EEECEUMUEICFATS T GTIg RS

| don't think they're . conversations with goingto happen, it'sgot . fairiy recently [they ~ time, but don't think 4 “There's gotto be astery there,
gomgtohetouringat themyet, but,itis to happen next vear.  headlined the Other - it's gaing to happen W and maybe one day it will be told.”

allnextyear.” still early days.” we'li try our best!” Stage i1t 2009).” nextyear”

13 October 2012 NME



DEATH GRIPS: THE GREAT
ROCK’N’ROLL
SWINDLE?

The hardcore rap trio
declare war against
their label. Is it a stunt
or are they for real?

ow do you make
your ncw album
stand out among
the umpteen other
new albums that
land every week?
Last week, Sacramento shock-rap trio
Death Gnips hit upon a particularly
unconventional means of ‘bullding buzz’
when they released hotly anticipated
new album ‘No Love Deep Web' —thewr
second for major-label paymasters Epic
- for free, online. A self-leak, 1f you wall.
And just in casc that rather bold move
failed to whip up the requisite level of
internet chatter, they decided to throw
in some rather cycbrow-raising cover art:
the album title, written in marker pen, on
a circumcised, rather raw-fooking, erect
pents, “We consider this art,” explained
a note on their website.

Neither band nor label would comment
on the [eak, but the dispute appears to
centre around a delayed release date for

2L A\

website Thirdworlds.net, as a SoundCloud
link, on YouTube, and on a2 number of
fileshanng services.

And then, the real fun began. A few
hours later, Thirdwerldsnet temporanly
shut down, replaced by a broken script

the album, . message. Who
W}:llch‘WaS ‘Vhﬂt can a ma‘]or was rf:s,ponsxble?
originally slated Was it the

for Halloween, label do that the band abel? Wasic
just six months the ,
aftcr che can’t do themselves?  theUs music
April release induscry trade

of debut album “The Money Store’. On
the morning of October 1, 2 tweet from
the group’s official account, @deathgripz,
anncunced: “The label will be hearing
the album for the first time with you.”
Then, at midday Pacific Standard Time,
¢ .Deep Web' was released through cheir

- organisation currently waging war on

the music pirates’ Was it the band
themselves, trying to stoke the flames?
The best test of any publicity stunc:
was it effectrve’? Indisputably, the answer
15 yes. Social media was abuzz, and the
narrative ensurcd that suddenly a whole

- lot more people knew the name Death
Grips. A conventional press campaign

“ wouldn'’t have got the same attention.

| Tractured, dense and anarchic, Death

| Grips’ music sounds custom-built for

[ the internet age. Last week, filesharing
company BitTorrent announced that

| Death Grips topped the hst of legal

:

downloads 1n the first six months of this

year, with 34,000,000 downloads of
their debut, ‘Ex-Military’. Which raises
the question: what can a major label do

@DeathGripz |

“The label wouldn't confirm
a release date for NO LOVE |
[ DEEP WEB "till next year
sometime™ |

Speaking to
NME eariier this
year about ‘No

L Love Doep Wy,
7 2ach HINof
Death Grips
proaised us
7 “tha most

subtie nnd then the most raging stuff
that we've ever done, next to each
other™, This certainly augured well, as

8 NME 13 October 2012

., -
) .1 . )

their kst album wnomm
occasionally had the feel of men with
plenty of ammunition, but ultimately a
bit of a wobbly alm, Here, though, they
sound positively laser-guided. Yeah,
it's still heayy stuff, MC Ride’s
'roid-rage raps barked out over a
harrage of queasy, ovessaturated
synths and rapid-fire juke beats, But

a greater emphasis on light and shade
means the nauseating, end-times

@newinquiry
“after defying label and
releasing their album on
| their own, @DeathGripz gets
their site taken down”

“I'M QoTNna Show

you! onw [l s

v Ded Tor
e cover™

for Death Grips that they can’t do
themselves? Is this a modern-day version
of the Great Rock’n'Roll Swandle, when
the Scx Pistols, under che stewardship of
Malcolm McLaren, milked the major
record labels for alt they were worth?
Arc Epic Records anything more than
the fall guys? Or nught Epic be in on the
stunt? Hopefully we’ll find out when

the dust settles. In the meantime, Death
Grips play ther first UK shows next
month. You'd be a fool to miss them.

YWEEIS

@MBrodeur
“This freshly leaked Death
Grips album is terrifying, but
by the end of it you love
your captors”

mwwu
Wmmmmrn
expressed with pin-sharp clarity.
“Fuck boargeois/008 raw" barks Ride
on ‘Deep Web’ ~ which Is as close as
they get to a manifesto. But "No Love
Deep Web' doesn’t need manifestos.
i sweats anger and bleeds
sincerity. It stands firm, an
angry hard cock in a world of

wet limp dicks. Louis Paftison

THINK /
THE |
‘.-.DEEP
WEP’
COVER IS *
GROSS?
Check out these
pike-tastic
sleeves

1. Royal Trux ‘Swest
Sixteen’ {1997)

2. Cattle Decapitation
‘Humanure’ (2004)

3. Cumbawamba
‘Anarchy’ (1954)

WORDS: LOUIS PATTISON PHOTO: GETTY
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that won’t sting
you for streaming
baby panda videos.

Free your phone from surprise data
charges, from only £6.90 a month.
Switch to the new SIM plans on the
network built for the internet.

Three.co.uk




DAMON
THROWS A PARTY

The workaholic singer plays an impromptu, intimate and “spiritual” show
with soul legend and Gortillaz collaborator Bobby Womack in west London

Most peaple might
be found kicking
back with leftaver
takeaway and
iPlayer on a wet
Monday night.

| Not Damon
Albarn. After launchmg a new opera
initiative, appearing on Later. With Jools
Holland, and solving the world tood crisis
(probably), the Blur singer spent Monday
night playing an impromptu show with
Bobby Womack at the intimate Notung
Hill Arts Club, with a crowd including
Mark Ronson, actress Josephine de la
Baume and

Elizabeth

Jagger
(feft),
Though
just six
songs
long,

lwef
“ uring the (fme [ was ill in

hospital, the thing that kept :
me alive was Damon. He was :
really interested in me. | was :
like, ‘Times have changed - .

I could be in a wheelchair or :
~have no voice’, He said,

10O Nk 13 October 2012

you to sing on the Gorillaz
albumy’. That’s what brought

“The difference hetween
working with Damon and

it was a performance that proved Womack was backed by a supcrgroup
Womack’s deteriorating health hasn't of Albarn and producer Kwes on
, dampened the fire in his belly. keyboards, Russeil on beats TV On
The show came about The Radios Jaleel Bunton on
after Albarn and Richard THE bass and Nigerian drummer
Russell, boss of X1. Remi Kabaka on percussion.
Recordings, produced - Dayelo Albarn and Russell appeared
Womack's comeback album, Reflection to be Jost in ecstasy at points,
“The Bravest Man In The {instrumental swaying and grinning as they
Universe), earlier this year. version)’ caught each other’s eves. At
I'he idea for the gig came - ‘Deep River' on¢ point, Albarn pumped

 ‘If You Don't
Want My Love’
» ‘Please Forgive

his fist in jubilation.
The combination of the
intimacy of the nighe-

about just three days earlicr.
“We were sat around in a
caf¢ i Paris and we realised

that we'd been performing My Heart' “XL 1s the best family
together for « month — for « ‘The Bravest I've cver been in” says

TV and internet type things Man In The Womack — and the singer’s

— but that people hadn't Universe’ supernaturally powerful voice
hcard Bobby’s vaice as we - ‘Jubilee was clecerifying, “T'm going to

tell you what Jubilee feels like
and y’all gonna help me,” said Womack
before his final song. He didn't need to

ask for help; we were enthralled.

were hearing it,” says Russell
“Tt is a spiritual experience to properly
hear Bobby Womack in the flesh. So

. with 48 hours’ notice, we did 1t.”

Il take a shot. § want other people was that :
: Damon was clean. it wasn’t :
‘ like walking in the studio
: and you can smell the coke ‘
i and everyone's getting high.
If they went out every two

~ weeks they would get drunk :
off one beer,” i

“people Qould come up to
me and say, “What made
you write that song?’ And
. because | was high | couldn't
. remember, I'd say  didn't
know and make up a story
about it ”

me back to life.”

(Main} Not syre
ahout the hat,
Damon (Above)
Womack

WIN!

Nh\gﬁ‘- TICKETS

T0 SEE PUBLIC ENEMY

The grandaddies of hip-hop, Public Enemy,
are set to play London's Battersea Power
Station this month - and you coutd be
there. The fifth Relentiess Energy Drink
Freeze Festival takes place on October

26 and 27 and also features DJ Shadow,
Grandmaster Flash and A-YO!, aka Mark
Ronson vs Zaite Lowe.

We've got two pairs of VIP tickets to give
away aiong with a pair of tickets to the
premier of Jeremy fones’ snowboarding film
Further, a goodie bag and a month’s stash
of Relentless Energy Drink for each winner.

HOW TO ENTER

Go to your smartphone's app store and

type in “QR reader™, You should find several
apps there. Downtoad a QR reader onto
yolr smartphone. Launch the QR reader and
scan the QR code to get extra features, info
and video footage. You will automatically

he redirected to exclusive extras.

Mobile network and/or wi-fi charges

may apply. If

you haven't got

a smartphone,
go to NME.COM/
extra,

The competition
is open until
mignight,
October 16, 2012.

WiLL JRELAND
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THE
DEBATE

CDS AT PRIMARK:
A LOAD OF PANTS?

The clothing giant is to start selling CDs. A boon for the record industry or
a blow to all that’s right? Lisa Wiright and Tom Howard have it out

LISA: So, Universal
have inked a deal to
sell their wares
alongside 99p thongs
and jelly shoes 1n
branchcs of Primark,
How does this depress me? In so many
ways. Picking up an album while you're
bored in a checkout queuc is about as
romantic as dinner for two at Chicken
Cottage. It erases the beauty of real
record shops. Yeah, you might go in
wantmg to buy Adele, but then you
find yourself 1n 2 wonderland of
infinite new possibilities. You reckon
Primark will stock the latest Palma
Violets seven-inch for someone to
discover? I doubt 1t.

TOM: Now listen
here, Lisa. I'm all
for proper record
shops. And, to be
honest, I'm all for
jelly shoes (for
awkward journeys into a sea that’s not
as sandy as you'd hoped). But the thing
I'm mostly all for 1s people buying
music. I'm not dumb enough to think
that Primark are going to be stocking
Cat Power and Kendrick Lamar
albums. I'm also not dumb cnough

to think that Primark are some kind
of ‘indie’ organisation that will
champion new music. But I absolutely
am dumb enough to think anything
that stimulates record sales is a good
thing for 2 music industry that is,
essentrally, fucked.

LISA: Well, obviously I want people
te buy music, but let’s face it, Primani
aren’t going to stock anything thac 1sn’c
wildly obvious. If the music industry’s
fucked, then proper record stores are
termnally 1ll. We need to give them

as many lifelines as we can. Without
all thosc Lady (aga saics paying

the rent, what’s going to happen?

A shop can’t survive on Swim Deep

".

o..

v
-

|

because of big shops selling CDs,
~ they’re struggling because of ificgal
downloading and the perception
~ that music should be free. If Primark
' can in somc way change that, that’s
'~ good, right?

singles alone. LISAD Yes,
TOM: What difference e
Record shops : can to fight
closing would does it ma ke w,J ere P the good fight
sunuuuck. But . against illegal
I don’t think Someone buy Sda tbzng *  downloading,

having CIDs in

Primark 1s worse than having them

in Tesco, and 1 chink it’s nice to sce
people who wouldn't ordinarily buy
music stopping by the CD aisle and
having a lictle browse, It’s way better
for the industry as a2 whole if people
pop 2 CD or two in their Primark
basket instcad of hitting up The Pirate
Bay. Record shops aren’t struggling

| but that fight

\ sure as hell doesn’t belong in the
supcrmarket. And the more quick-fix

. alternatrves that crop up, the more
record shops will struggle.

- TOM: You know whae? I actually

. think it’s wrong to be snobby about

. where people buy music. What
difference does it make where

M

=P
: . Ciz;‘

someone buys a thing? If they buy
the thing because they love the thing

~ and they treasure the thing and it’s
- alovely thing and 1t’s a thing that
- maybc changes their life in some

small way, then it’s a good thing.

LISA: Cool. You live 1n that
world where peopie’s lives are

~ gemunely aleered forever and for

the better because they bought
a Katy Perry album, two pairs
of tights and a faux vintage
throw for 2 quid all 1n one trip.

TOM: I live 1n a world where
if someone buys a Katy Perry
album because they got a bit
overexcited in Primark after all
the Haribo and it leads chem

' maybe to Ellie Goulding then to

|

Skrillex then to Muse, then that’s

. a good thing, and we should all

get marrnied. (I love Muse.)

JAMES MURPHY TALKS
ABOUT THE FUTURE

TORI AMOS READS
PUTIN THE RIOT ACT

ALAMY, DEREK BREMNER
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TWO DOOR MOUNT

LIVE OFFENSIVE

The guatar band battle |
of 2012 rumbles on

month on from their

album chart defeat

at the hands of The
Vaccines, Two Door
Cincema Club are
down but not out.
Sure, ‘Beacon’ went in at Number Two
while “The Vaccines Come Of Agc’ hit
the top spot, but Two Door are planning
to flex their muscles 1n a different arena:
the [ive stage.

We caught up with the County Downs |

trio 1n New York’s Central Park on
September 28, at the unveiling of a new
live show featuring a canopy of white,
balloon-filled clouds, which are released
mnto the crowd at the show's climax.
Other new beils and whistles include
pneumatic smoke jets during opener

‘Sicep Alone’ and lasers picrcing the skics |

during old favourite ‘Eat That Up, It’s
Good For You'

The new Two Door spectacular wiil

be pitted against the more heads-down
\ thrnlls of The Vaceines when the two

bands head out to Australia togcther in

December — with The Vaccines playing
support. We asked Alex TrlmbIe
to tcll us what it’s all about,

What’s with the smoke
cannons and balloons?
“We wanted to turn 1t into more
of a spectacle.”
Are you still sore about
missing out on the Number
One spot to The Vaccines?
“Not at all, I love those guys! I was
just cxcited that two guitar bands
had taken the top two spots .”
Have you congratulated them?
“I haven't seen them since.”

: How did the Australian tour
. come about?

]
1
1

“We're doing a touring festival out there
in the New Year. We wanted to play
some shows of our own too, and when we
saw The Vaccines were over at the same
time we thought 1t would be perfect.”
How did you decide which band
would be the headliners?

“We booked the tour, butl see 1t more as
a package than a headlinc tour.”

Hmm. Have yvou played with

them before?

“Only at festivals. That’s why I'm looking
forward to this tour - so we can hang out
with them a bit more.”

% The (bit too) friendly rivalry continues.
' Vaccines, it’s over to you.

BACK TO THE FOO-TURE

Now Foo Fighters are on hiatus, we suggest some new jobs for Dave Grohl

ollowing a few cryptic
comments onstage at
Reading and in New
York’s Central Park, :
Dave Grohl last week confirmed g
that Foo Fighters would be taking |
an indefinite break - though he
did promise they'd be back some
time in the future. Grohl says
he'll be working on a Sound City
documentary film and an album he’s
describing as “the biggest, most
important project I’'ve ever worked
on”, It got us thinking: with all that
extra time on his hands, what would
we like to see Dave Grohl do next?

REFORM NIRVANA
with a hologram of Kurt centre-
stage. Smells Like Tech Spirit?

e T e T
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- READING FESTIVAL

STEWARD

He's played Reading Festival nine
times - it just won't be the same
without him there in some capadty.

GROHL’S THE

" BAKER

' He founds a US version of Greggs.
' On the shelves? Sausage Grohls, jam

Grohly poly, Grohlmeal bread...

TV SHOW: GROHL'S
ROYCE

Dave Grohl gets a job as chauffeur

~ for Clarence Royce, the mayor out

of The Wire. Hilarity ensues.

BABYSITTING

. Betause we think he'd be, like, the

" most awesome babysitter

- JUST DO

f

ever. And he'd totally let
you stay up late,

ANOTHER
FOOS
ALBUM!

If it ain’t broke, don't
fix it. Right?

Hay evaryone,
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DEATH CAB FOR CUTIE

The alt.rock frontman on Californian hiking trails,
The White Album’ and rocking out with his dad’s Gibson guitar

My first gig

SUB POP ULTRA LAME FEST,
PARAMOLUNT THEATRE,
SEATTLE, 1992

“Mudhoney were headlining and Seaweed,
Supersuckers, Pond and Earth played too.

I'd never heard Pond before that day but they :

werethe best. Earth were just two guysand
a drum machine, They came out and played
Sabbath-type riffs and in my 14-year-old
mind | thought they must be soundchecking
for another band, because nobody would
make music like that just onits own.”

Right now I love

ERIK BLOOD

“He's aSeattle musicianand he produced
the Shabazz Palaces and THEESatisfaction
records. He recently put out a concept
record called ‘Touch Screens'. It's about

pornography, of all things, and is equal parts °

My Bloody Valentine, krautrock and Wire,
All the songs deal with the disconnect
between the peaple in pornography and
the people viewing parnography. It’s done
really intelligently and warmly, it’s not
exploitative or heavy-handed.”

My favourite possession
GIBSON LG-1 ACOUSTIC GUITAR
“It was my dad’s that his parents bought for
him when he was 13, which would be about
1960. It was one of two guitars that were
always inthe house, and | took possession
of it afew yearsago. I’'m not paranoid about

taking it places ~ I’'ve played it onstage before

- but I've nevertaken it on tour. It's the thing
I'd prab if my house was en fire.”

My favourite TV show

LOUIE

Louis CK is an American comedian - he's got
ashow on cable called Louie, It's about him
as acomedian living in New York City. It’s

all scripted but based on his life, where he’s
divorced and has two young daughters. It's
areally good show far creative peopleto
watch because it deals with how you balance
aregular lifewith trying to be a creative
person out inthe world. There’sanepisode

called Buily that's a good place tostart. It hits

50 much emotional ground over 22 minutes.”

My favourte place

BIG SUR HIKING TRAILS

“Inthe spring, | went on aroad trip through
California with a couple of friends and ended
up atthe same cabin | stayed at when lwas
working on *Narrow Stairs’. I runa lot, and
went on atrail runinthis park between
Carmel and the Bixby Bridge. Iwas running

along this cliff looking out at the Pacific Ocean :

B

Preces Or M
BEN GIBBARD

o:j::

S L‘ i

- and everythingin life was perfect at that
" mement. I'm playing in Big Sur soonand I'm
: - almost more looking forward to running

. those trails than playing the show!”

B S

My favourits album sleeve

THE BEATLES -

* “THE WHITE ALBUM’

¢ “Album arthad become its own medium by

i thepoint this was released. Inthe early ’60s,
. nobady in pop music was spending any time

" making album covers; they were just to show
" youwhat the band looked like. So it’s pretty

. brilliant that the very band that started to

* define the album cover as art wasthefirstto ! Clockwise from main: Ben himself; the Gibson LG-1; '

. throwit out. It was getting crazier and crazier - Erik Blood's “Touch Screens’; The Reatles; promo
: " poster for Sub Pop’s Ultra Lame Fest; U5 comedlan
_ and they had the foresight to put outan Loule CK spices up the meming commute

album cover that was literally nothing.”

UPFRONT

POND

R A L = I T ——
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COMPETITION

SNOW PATROL

SNOW PATROL?

It couldn’t be easier — visit www.shure-remix-competition.eu,
download the Fallen Empires stems, add your own personality
to your remix, upload it and win Shure prizes!

Fuli terms of entry can be found at s" "
www.shure-remix-competitian.eu UE
Closing date 14 December 2012 LEGENDARY
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RADAR

FUTURE STARS, BREAKING SCENES, NEW SOUNDS

Edited by Matt Wilkinson

ABOUT
TO
BREAK

CHVRCHES

Buzz-worthy Glaswegian electro-poppers — top tunes, rubbish spelling

ack in May, the Neon Gold label posted the
debut single from an unknown Glaswegian
trio called Chvrches on their blog. There
was no photo, no biog, no hoopla of any
kind; there was only ‘Lies), a three-minute
electro-pop banger that sounded like Robyn
and Fever Ray partying inside a cyclone. Within days, the
track was ali anyone in Glasgow could talk about — but actual
information on Chvrches themselves was at a premium, right
up unti] their sold-out debut gig two months later. By that
point, the entire blogosphere had caught on.

“That was terrifying,” recalls Martin Doherty. “I've never been
creatively involved in a project that people were interested in,
so when that gig sold out, T was like, ‘Here we go.’ It felt like
everyone in Glasgow was turning up to decide that ‘Lies’ was
our only tune and wec were total shite.”

Except that didn’t happen. From that point onwards, things
only snowballed — to the point where Chvrches are now the
hottest band to ecmerge from the city in years.

“My mum found something on a web comment board ~ they

said they wanted to marry me,” says Laurcn Mayberry, the tiny

vessel from which the huge voice at the heart of Chvrches emanates.

“Thart was a &7t weird. 'm scared she’s going to start posting back.”

In truth, the ‘mystery’ surrounding Chvrches 1s a little
apocryphal: all three members have enjoyed moderate success
before {Martin with The Twilight Sad, Iain Cock with
Aereogramme and Lauren with Blue Sky Archives), and came
together last September to make the sort of music their old
bands simply couldn’t, The success of ‘Lies’ was no Machiavellian
contrivance. Instead, as Martin says, 1t was “properly orgame —~
no marketing budget, no label, no press guy, nothing”

“It wasn't a strategic move to keep things back from people,”
says Lauren, “but there’s nothing worse than when a band is
everywhere and you know everything about them. There’s a lot
of talk about us right now, and we don’t want to be that band
people are bored of alrcady.”

There seems little chance of that: second single “The Mother
We Share’ is a fine follow-up, while the band have their “ducks
in arow” for their debut album. There’s no need for lies here -
Chvrches had better get used to being stalked. Barry Nicolson

NEED TO KNOW

FOR FANS OF: Robyn,
The Knife
BASED: Glasgow
BUY IT NOW: ‘The Mother
We Share’ {National Anthem)
ON NME.COM: Listen to ‘Lies’
BELIEVE IT OR NOT: None
of the band are religious.
The name came about when
tain locked them in his living
room after weeks of fruitless
Google brainstorming

13 October 2012 NMEY]
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BLOCK BATTLE

But Sam McGarrigle has plenty of new stuff
lined up for the NME Generation Next tour

It you've been
wondering what
Sam McGarrigle,
aka Gross Magic,
has been up to
since the release
of his much-lauded
EP “Teen Jamz’ last winter, then look
no further. “I've been having these
ideas for concept albums,” he tells

us. “One of them sounds a bit like
Nintendo music because, instead of
playing video games, I find it more
fun to make music that could be in
one. And I've made some old UK
garage tracks as well...”

Having pulled in a heap of hype,
McGarngle —who's set to play the
NME Genceration Next tour alongside
The Cast Of Cheers and Howler later
this month — says he found himself
suffering from nerve-based writer’s
block earlier this year. “I fintsh other
projects better because there’s no
pressure, whercas with Gross Magic
I'm so aware that people are gonna

18 VME 13 October 2012

" review it and stuff)” he explains,

" “I really want it to be perfect, so I'll
start recording a bit and then be [ike,
‘No, it’s ncver gonna be perfect’ and
stop doing 1t.” Finding an outlet 1n
the weird and wonderful, however,
seems to have helped the Brightonian
get back on track. His debut album,

- which probably won’t sound {ike
“Teen Jamz’ but will be “a guitar
record”, may still be in 1ts formative
stages, but it is now slowly starting
to take shape. And for proof, Sam
says he’ll be playing a sicw of newics
throughout the forthcoming tour,
including the much-tipped ‘Shot
In The Night’. “I had this 1dea of
making an album of '80s hair-metal-

- inspired stuff and I came up with that

. riff and just kept on going,” he says.
“The Iyrics are this story of a bank
rocbber coming into 2 bank and killing
all these people, and I manage to escape

' on a motorbike but he chases after

' me because [ was the only witness.”
Welcome back, Sam. Lisa Wright

‘The ‘Buzz

The rundown of the music and
scenes breaking forth from
the underground this week

' THE STRYPES

Apparently, Irish four-piece The Strypes are all aged between 13

and 15. Can they be taken seriously? Perhaps snobbishness should
be avoided - after all, it's not like Stevie Wonder was called ‘Little’ for
nothing, right? In any case, the band have attracted attention from
all manner of industry heavies of late, from Universal to Beggars.
Their debut London gigs were packed-out affairs, and apparently
they were hanging out with Jeff Beck afterwards -~ a man who would
surely appreciate their talent for rehashing R&B standards. Paul
Weller is another fan, telling Radar: ¥l saw them on YouTube - they're
stupidly young, but they really hbave it. They're great.”” The Rolling
Stones started out pretty similar to this, you know.

“BAND
(RUSH

Rachel Zeffira
of Cat’s Eyes on
ber favourite
new act
“Loom are a band
I'm excited about. |

lcan'twaitfor | |
people to hear
them. They sound
like a mix of Nirvana
and The Misfits.
Their singer, Tarik, *
has an intimidating |
stage presence.” |

2 LULS

About to go on tour with Spector and Swim
Deep, Luls manage to swing from the
otherworldly glint of Wild Beasts to full-on
terrace-anthem singalongs. It’s a heady mix,
and never mare so than on their latest track,
*oung’. The Greendore Films-directed short
for it, which was shot in a disused air-raid
shetter, is entirely apt.

3 MRS MAGICIAN

As if the novelty of titling a song ‘I'm
Gonna Hang Out With The Lesbians Next
Door And Drop Acid’ wasn’t enough, San
Diego garage-dwellers Mrs Magician have
gone and released a sneakily superlative
debut album in ‘Strange Heaven’, Thirteen
loosely strung tracks that sound like Black
Lips on an especially weird bender.

4 SKATERS

Fresh support from The Strokes {who've
been tweeting about them) has helped

the fledgling New York act reach the

lofty heights of BBC Radio 1 airplay.

Yes, they feature an ex-member of The
Paddingtons, but there's still much to love
about their louche, scuzzy aesthetic. It’s
well worn, but still looks pretty darn good.

5 CRASH & THE COOTS
PlayStation marsupial devotees Crash &
The "Coots channel the 16-bit glock rock
of Los Campesinos! and add a dash of Eel
Pie Islanders Mystery Jets' spirit to make
one of the best tapes we've heard in ages.
Their ‘John Coles Park’ EP is available now
via the promising new Heart Throb label’s
Bandcamp page.

WORDS: JONATHAN GARRETT, PAYID RENSHAW PHOTOS1 JAMES A GRANT, SAM MUGARRGLE



JOHN JCHNSON, DEREK BREMMER, ED MILES

s IR ENDLY
SAVIDGE
NEW BEATS

Jack Savidge on the freshest new
sounds rattling his cranium

The single of the year 1s here! Yes, I'm

calling it —it’s K\ Griffwith ‘Bring In

The Katz’ Consisting of little more than

aThink’break, a cluster-bomb sample

of aguy coughing, and MC Pork Chop's

bellowed “BRING INTHE KATZ! OH!

YES?, the track gained heat on the insular

Baltimore club scene before London’s Night Slugs label signed

it for their ‘Club Constructions’ series. There’s amicro-industry

ofkids uploading videos of themselves doing B'more’s se1zure-

legged dancing to it, but I think a montage of cat clips could send

this bigger than ‘Gangnam Style’. KW, call me, let’s make magic.
Thumpers are two chaps who have been around since before

nu-rave stalked the earth — not that you'd know it from their lack

of world-weariness. First single ‘Sound Of Screams’ explodes

to higher peaks each time the chorus hits, pitched gleefully

between Weezer, Animal Collective and The Muppets.

DJ Tennis 1s preparing his debut album for Kompake, and the

first amuse-bouche is “The Ouecast’, Featuring looped guitar and

a serene slackervocal from San Francisco's

CKS PillowTalk, this has ‘Senar beach party’
OP § wricten aff over it Pawws’ “Timc To Say
Goodbye’ is a synth-driven power ballad

KW Griff that’sbeen on heavy repeat round these

‘Bring InThe Katz”  parts, Therc’s ahint of Robyn-esque

drama to hervoice, pushed stridently

Thumpers along by the Pet Shop Boys-meets-
‘Sound Of Screams’  Kate Bush production. Check out her
SoundCloud page for more.
DJ Tennis Last-and icast, due to the flagrant
‘The Qutcast’ conflict of interest - check out ‘Heal’,
a1z-inch by [Foals’ electronics-tweaker
Pawws Edwin Congreave onour new Deep
‘Time To Say Shit label. It’s for those who hike to see
Goodbye’ out summer with warm, autumnal house.
Edwin Congreave = NEXT WEEK’S COLUMNIST:
‘Heal’ Howler’s Max Petrek

5

To SEE
This week’s
unmassable new

music shows

PAWS
Bodega Social Club,
Nottingham,
Octll

ONEOHTRIX
POINT NEVER
Islington Mill,
Manchester, Oct 13

SHINIES

Birthdays, London,
Oct 13

LIFE IN FILM
loiners,
Southampton, Oct 15

THIS MANY
BOYFRIENDS
{pictured below)
Firebug, Leicester,
Oct 16

PIWWSL 5000 0 have
amtan wahiskers

RADAR

DRENGE

CAMP AND FURNACE, LIVERPOOL

SATURDAY, SEPTEMBER 29

CAUGHT
LIVE

Huge drapeshang

over the entrance

to the Camp And

Furnace, hiding

a haven for hippies.

Welcome to

Liverpool’s inaugural

International Iestival Of Psychedelia, a

parallelworld where balding 4o0-ycar-old

men1n bandanas and tie-dye T-shirts

stretched over rotund frames are

the order of the day. Allaround,

people settle themselves with

bowls of ‘magic mushroom soup’.

But there’s a spannerin the works.
Incangruocus Shefficld duo

Drenge don't fitin here. They

sing songs called ‘Blood Sports’,

‘Gun Crazy’, and ‘Face Like A Skulf,

They play menacing garage rock from

awhitewashed room with Albert

Lamorisse’s The Red Balloon being

projected from the sound desk. “We're

probably the least psychband on the

line-up,” laughs frontman Eoin Loveless

{great surname) before his brother Rory

irascibly wiclds the sticks in the intro to

‘Dogmeat’. “I go for ffver, you go for brains®,

Eoin shouts venomously while slamming
a pedal and unleashing distorted sonic
mayhem, shaking the guitar with both
hands for every last note.

“Is everyone OK?” Loin asks after
‘T Wanna Break You In Half’, an onslaught
to “make you piss your pants” if the lyrics
arc anything to go by. It’s not bad work
for two guys who began their musical
fives, aged 11, in 2 Keane covers band.

In 30 minutes they
play a dozen sinister,
incendiary tracks

Injust 30 minutes Drenge squeeze 1n
a dozen incendiary tracks, continuing
the sinister acsthetic, ‘People In Love
Make Me Feel Yuck’is a great title - and
ronically, desprte twisting hope and
beauty into postmodern cnnui, it gets
a passionate response. With aminute left
they finish onanother darkly itled tune,
‘Necro', and it all starts to feel strangely
life-affirming. Szznon Butcher

13 October 2012 NME 9
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Ten years ago The Libertines released ‘Up The Brackel:
Cne of the mogt chaotic, brilliant debuts of a1l time, From
Madonna, encounters to studio superheroes to toilet,

panic rooms, Matt Wilkinson unrqvels the untojd stopy

irstiy, thank FUCK for The Libertines.
They reaily mattered. There are
naysayers who wiil say different, but
these peopie don't know shit. They
don’t readise that in 2002, Peter, Cari,
John and Gary were at the epicentre
of one of the greatest rock’n’roll
stories since punk broke in '77 - or that every musician
who really counts for something now owes a sericus debt
of gratitude to what those four dreamers did back then.
‘Up The Bracket’ was reteased on Octobei 14, 2002, and
went on to strike a lightning bolt right through music’s
bleeding heart. Apart from The Strokes and The White
Siripes - both of whom were great but too far away from
Blighty to call our own - ‘punk’ at that point meant fat idiots
in baggy jeans singing about breaking stuff and copping off
with Britney Spears, The Libertines
totally annihiiated all that crap with
just 36 minutes of recorded music.
They weren't topping charts - that
would come much later, along with
addictions and fallouts - but in those
12 months they ripped the UK to
shreds. Chaos reigned wherever they
went, and the fungiest thing is that
it should never have worked. They
wore brogues and sung about Tony
Hancock, How uncool is that? But
they knew their shit too; they nicked
riffs and words from all the greats,
from The Dead Boys to the Stones,
and created ctassics of their own.
Aestheticaliy, they were actually
the coolest band on the pianet.
Nabody couid talk the talk like Pete
and Car} - it was as if Joe and Mick,
Liam and Noel and Pete and Dud had
been ralled inte one. Their jeans were
held together with gaffer tape, their
guitars flecked with biood and coke.
They knew everything there was to
Know about London, they had more
soul than every other musoe-paser on
the planet and they were inviting YOU

TheClash’s .
Mick Jones

——

UPTHE
BRACKET"
BROKEN DOWN

October 14,2002

Juby 3-13, 2002
"at London’s RAK Studios  *

Along’ (37 - with non-album

track ‘What A Waster’ asits
AA-side), ‘Up The Bracket’ {29),
‘Time For Heroes’ {(20)

inte THEIR front room for the greatest house party ever.
The soundtrack, of course, was ‘Up The Bracket’. It's gone
on to become the most influential rock record of the last
decade. This is its true story.

Mid—late 2001

THE STROKES PLAY HEAVEN: THE SEEDS
OF ‘UP THE BRACKET' ARE SOWN

Banny Poostchi, the Libs' manager until 2003: “Peter
aned Carl were absolutely desperate by this point. They
didn’t havc jobs; Peter was living above [Islington pub/
venuej Filthy MacNasty's, Carl was kind of homeless.
The Strokes had just come over for their gig at Hewven,
which mc and Peter had seen, and we'd all gone out and
bought “The Modern Age’ and thought, “Well, they 've
released their single, we've now gotta corne up with
somcthing just as good™”
Gordon Raphael, The Strokes’
producer: | was at the afrerparty
for The Strokes’ Heaven gig in
London nd Banny introduced
me to Pete Hie got down on onc
knee, rolled his hat onto his hand
and sang me a song. e basically
proposed to me.”
Banny Poostchiz “After
that gig 1 said to
them, ‘Look, let’s try
again — [ think if you
are willing ta change
your sound you can
get a record deal’. T had
a house that I shared
with other people in
Copenhagen Street and
I just locked them in
there and said, ‘Right, you wriee
35 some songs and I'fl come back’.
They wrote ‘Up The Bracket’,
“Time T'or Fleracs), “W hat
A Waster and “Mayday””
Carl Bardt: “Tt wasn't against
our wiil, really. We wrote “Boys
In The Band’ in her {Banny's] ®

9
T

-
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| MEET THE CAST

Libertines.
frontman, Dréamer, Poet,
Great Iyris, bad teeth

. _ Libertines
frontman. Guitar whiz. Great
jackets, even better riffs

Libartines
bassist. The ‘guiet’ one Msed to

be acaner, now a Buddhist

N -

Libertines
drummer. The Yavely guy’
oneg. Took hisshirt off, A lot

Founder of Rough
Trade Records.
/4 | worete the ‘Frankty
fir Shankly' lyrics about him
————

interpol singer.
Now alsea hip-hep
DI -~ he murders
| dancefoors In
New'\'om under the name

DI Fancypants =

Former Libs
manager. Banny conyinced
Peteand Carl to diteh thelr
skiffly sound in favour of
« a5trokes-y approach

i The
| Libs' labelmate and

| son of 1an, Clalms

e | e wasfrightened

| w4 by the gnantity of
&ngshooveredubythebuud
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Morrissey famously

!
'.f‘

| London to seek another fortune

Together
they are DJ duo

Queens Of Nolze,
Dwring the Libs' success,

' Malread and Tabitha released

‘indle Boys Don'"t Deserve i’ -
A piss-take song co-written by

. Pete Doherty. Tabitha dated
- Petein’02 and Malread now

manages Florence Welch

[x-\tough

Trade AER manwho signed

. the band. Thought the original
- Libertines incarnation sounded s

ke “the fucking Warzeis™

British Sea Power
goitanist and Libs
iabelmate. Knew
the hand as

N -y

- “askiffle band whoe carried

about a stuffed badger™

Q r- & 1 Producer. After -

” | helming The
o\ Strokes” “IsThisit",
o Raphael came to

r “ Ex-Suede guitarist
‘ and producer of

_ " "1Get Along’, ‘What
L& _.! AWan:r?gnd

‘Don’t Loek Back inte The Sun’,

Backed out of producing ‘Up
The Bracket’

A |

"

- = f The Supergrass
E\? & 1.3 drummier

‘ v~ and Celebrity 3¢

Maste
semi-finalist features
heavily in Carl Barat's book
Threepenny Memoir: The Lives
Of A Libertine. Cart lived
withhimonce ./

Surname-

~cheice photographer
ho captured much of the Libs*
madness in 2002

) 1 Blur guitarist
N and huge

&)E! \ Libertines

A supporter.
Knows a bit about
dysfunctional rock groups

with egotistical singers

| with The Libs. It didn’t work out

. Promoter and
band friend. Famously put on
. The Libertines’ ‘freeglom gig® at
- chatham's Tap'n'Tin venue the
day Pete came out of prison for
- burgling Carf’s fat, Now runs §
- apub and Margate club night
called The Bracket

., w8 id -

Libertines
publidst during 2002-2004.
Retired from masicshortly - —
afterwards

Boss of
Rough Trade Records,
alongside Geoff Travis.
Used to bein PiL

.- .. —

. wypw

old flat, T think, I had that riff, and Peter had the thing
about the limousine wheel that came from there.”

Gary Powell: “The frrst time we played together in
public was arcund that point, at the Islington Arts
Factory one Sunday afternoon: Me, Pete, Carl, and
Johnny Borrell on bass. The first song we played was
‘Horrorshow’.”

Carl Barat: “We did a video for ‘Horrorshow’ that
summer too. It was a little bit Peter-heavy, with his
girlfriend Francesca. We shot 1t in a King’s Cross
graveyard. It was a bit gothic...”

Anonymous poster, Thelibertines.org forum, 2001 “The
final act really was a horror show. It was an abandoned
hospital which was for German Jews during W II.
The make-up had reached glictering proportions, and
the crew’s attire was also nidiculous. The only hght we
had were torches and some candies. Peter and Carl did
an excellent puppet show, through 2 hole 1n a wall, with
Pandy the teddy bear. Peter would cry, whether it was
real or crocodile tears I'm not sure.”

Carl Barat: “Part of 1t was filmed in a disused mental
asylum, that’s true. I can’t remember a puppcet show but
it wouldn’t surprise me. We were just pissed in a mental
hospital. It’s pretty freaky. We never released it.”
Jeannette Lee, Rough Trade Records boss: “We were

in the middle of the Strokes fever at that point, and

|
l
I

a fot of young puitar bands were contacting us looking
to be signed. Banny contacted our junior A&R man
James Endeacott to come and see her band.”

James Endeacott: “The first thing I noticed was Pete
locked a bit like Paul McCartney and that he and
Carl were very young and very handsome. They didn’t
say much, just played me four songs. They played
‘Horrorshow’, ‘T Get Along, ‘Up The Bracket” and
‘Boys In The Band’ and T was just like, ‘Fuck’”

Geoff Travis, Rough Trade founder: “We then sent them
into Nomus Studio to record some demos ~ there was
“Ttme For Heroes', ‘T Get Along’ and ‘Horrorshow””
Carl Barat: “We did a load of demos like ‘Smashing’
—which never came out as it didn'’t fit in—and ‘Sally
Brown' and ‘Mr Finnegan', which we used as B-sides.”
Jeannette Lee: “We were very excited — we signed the
deal on the last day before everyone in the office went
off for Chnstmas. But they were late. They finally

got there and were nervous. They thought we would
have changed our minds. In retrospect, I think they
probably went off on 2 drug shopping spree...”
Mairead Nash, Queens Of Noize; “I used to work at
{Shoreditch nightclub} 333 then, and Pete and Carl hung
around there before they got signed. My manager was
fed up wich them and told me they weren’t to come
around any more, but I persuaded him to give them

handyman jobs so they could still hang around. And

the day they signed
ol Ty don
the afternoon to finish na’
said ‘Hey
bays! to
us. She

painting a toilet.”

Carl Barit: “T dunno
about the toilet!

I remember we got off
on the wrong fucking
Tube stop, and then

hought th
gt thoUght We
inds and take th
deal off the table” were The
J Endeacott: 59
‘%"1:; h:d Gary at this StPO-k:eS

pomnt, but they didn't
have a bass player.
Someone said they
knew this guy called
John Hassall who was
a “Libertine” — everyone had to be a “Libertine”™ The
night they signed, Pete, Carl and I got a tax1 from the
office to Water Rats to sce British Sca Power play. We
all had some E and some coke. Pete had a bottle of amyl
nitrace, but it broke in his trouscrs. The cab we were

in stank, and I remember the driver pulled over and
shouted: ‘Or! I can smell amyl’ Pete was like {apologetic
voice], ‘T'm really sorry, the bottle just broke in my
pocket’. The driver thought it was brilhant.”

Martin Noble, British Sea Power: “I'd heard they were

CARL BARAT
SN

.~ in the crowd that night. T just thought ‘Fucking hell,

i
l
1

someone has signed that band?!™

February 2002
THE FIRST FULL GIG, AND A MEETING
WITH MADONNA

Car) Barat: “Pretty soon after we signed, James
Endeacott got us to support The Strokes at a couple
of gigs. I remember walking across the campus of
Leeds Umversity to go and soundcheck, and hstemng
to the night pounding and vibrating cut of the refectory
or whatever. Jack White was there, hanging about
backstage, in his bowler hat. It was quite clevating.”
Gary Powell: “We hung out with them at the NME
Awards that same week, we were all sat around

a table, Carl told me that carlicr that day they were
walking down a hotel corridor when Madonna
suddenly walked past, looked at them and uttered
the immortal words, ‘Hey boys™

Carl Barat: “She thought we were The Strokes!



It was enough to spin our tiny little minds, suddenty

going into that world.”

James Endeacott: “ I'he first proper gig chey did as

a four-piece was at a place called
The Cherry Jam. They were
absolutcly high as kites when
they came onstage.”

NME's James Oldham’s review of
the gig, March 1, 2002: “The gig’s
been a mess. But it’s also been
the most exciting thing we've
seen all year. It’ll be the same
when you see themn.”

Spring/summer
S00&

‘WHAT A WASTER,
LANDMARK GIGS
AND A SUPERGRASS
SUPERHERO

Pete Deherty, writing

on Thelibertines.org,
March 22, 2002: “What A
Waster” tour commencing,
very soon. T he Libertines

are holed up at RAK 2 St John'’s
Wood recording their fitse single

“What A Waster/Mayday”

‘I Get Along’. T'he food 1s lovely”
Bernard Butler, ex-Suede guitarist

and producer: “They were out
of control, but in a really funny
way. They were funny because
they were insecure, 1 believe.

Especially Carl, he could be very

msecure at times and would
come out with piles of drugs

to make him feel secure Over
time, the balance was rotten but
we had it right for the recording
of “What A Wascer’”

Carl Barat: "1 {c was supposcd to
de the afbum, but there were a

few tortuous times between him

and Perer i the studio.”
Geoff Travis: “Pete has always
rebelled agamst any sort of
work. Bernard's problem

was his organisation — he was

too organiscd.”
Pete Doherty, writing under

¢ fiat, the Alblon Rooms,
L aon Teesdale Street

COVER STORY!

The Libertines ’

first appeared

on NME’s cover
inJune 2002,
with justone
single out. They
told James
Oldham about
', thier Arcadian
. * .| dreamand how
= [0 they funded
0 their lifestyle by
joining a rent hoy agency

‘“Imet Pete
amd Carl the day they slgned
to Rough Trade . They offered
me coke, Eorsmackin retum
for buylng them a drink. l met
them in London’s Chinatown
on the day ofthe 2002 May
bayrlot. They didn't want to
do the interviewinside, they
_wanted to do it while we were
throwing bricks at police. After
1 persuaded them that we could
do that after 20 minutes of chat,
they rolled out this charming,
hilarious and bohemian tale.
It sounded unbelievable, but
brilliantlyso, 50 we decided to
+putthemonthecover,” ,
| “Wemet James -,
down the Dive Bar after
partakingin rioting. Everything
we said was true. Eventherent
boy stuff. | can still remember
Peter doing his hair In
a policeman’s viot shield.”
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a pseudonym on Thelibertines.org
in 2002: “Bernard Butler has pulied
out of the ‘Up The Bracket’ sessions
because The Libertines rake more
igs than Suede ever sat upon and
‘nard hates it al}”
Bernard Butler: “My back gave way
and then I got iil, so I had to pull
out. I never pulied out of proclucing
‘Up The Bracket’ because of the
drugs. Look T wasin Suede and
lock what happened there, we were
hardly Coldplay. They just thought
I was a monumental square because
I wasn’t shovelling cocaine up my
nosc. So Mick Jones walked in and
did it in my studio with my tcam.
I had done all the rehearsing with

Taking a hreak
in Aberdeen
during thelr

September tour

them, so as you can imagine 1 was absolutely gueted.”
Martin Noble: “T remember we did a gig together again
in May at The Cherry Jam, and then hot-footed it over
to the 333 to have a massive party”

Car Barat: “That was pretty fraught. | remember

they wouldn't jet [Pete coltaborator] Woifman in,

so I had to petition to get him access, which was
eventually granted. T also remember a big tin of

speed went missing.”

Martin Noble: “I threw up blood that night, which 1s al
par for the course of hanging cut with The Libertines”
Banny Poostchi: “Perer and Carl moved in together

at 112a Teesdale Street in July 2002. They'd only just
signed to Rough Trade m 1ecember 2001, and the
excitement was still there for them.”

Mairead Nash: “It was pretty wild [ would turn up for
a cup ot tea in the afternoon and then stay for three
days — that was their vibe” P
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Group hugs
backstage In
Soutiein.

| Banny Poostchiz “At this point theyd just recorded one

| single, and suddenly they were doing their album. Tt
was a snapshot of a time when you could just feel this
creatrvicy bubbling i the Tast End, and thar it was all
gonna suddenly come up.”

Paul Banks, Interpoil: “[ Bassist] Carlos [J and T went co
Pete and Carl’s flat after Interpol had played in London.
They used to have these wild parties, and we had heard
about them. My main priority was to get pissed, but
Pete and Carl were lying on a couch singing songs to
cach other —it was rock'n’roll as shit. I fucking loved
them, they were the real deal. When we were leaving
this old woman threatened us with a hammer, as we

were the anly ones lcaving the party at the time and
she blamed all the noise onus”
Carl Bardt- “Ah the German woman next door —
Vizzles, we called her, because she had a bird that
whistled, or ‘vizzled’ when we made noise. She didn't
take kindly to Interpol. She chased them down the James Endeacott: “lor the album, T felt they needed
street with an axe.” someone who'd experienced it all before. Jeannette
Paul Banks: “1 never ran! [, um, quickened my step.” | turned to me and said, ‘How about Mick Jones of

| The Clash? I've known Mick for years, he'l be grear!™

Carl Barat on 10 years of ‘Up The Bracket’

to itinabout 10 years was when
| | heard the covermount CD you
lot made. And | couldn’t even list
' theoriginal tracklisting. I've got
. alot of memories of it though.”

When did you last listen
to your own version of

the album®?

“Not for ages. | think when

| DJedin New York recently | had
avinyl of itand ) was gonna put
‘Horrorshow’ on but L turned
round and someone had nicked
it. 1 have heard tracks, but

| haven’t listened to the whole
record in quite a while.{don’t

I¥s been 10 years — were you | actually own acopy - tdon't

aware of the anniversary?
“Not really, no. | would have said
it was five at a push! Sofirstly,
it’s a bit of a shock, but there's
definitely some pride there,
Really, thefirst time I'd listened

24 NME 13 October 2012

| really needone, do 1?7 It's all
pretty ingrained.”

‘ What emotions does it stir
in you?
| “Excitement. Beatific joy

“It clangs my heartstrings”

" twinned with deep sorrow and

—_— — ey

heartbreak, which was what
wrote the songs back then. | feel
happy and sad in equal measure.
It’s like a time capsule, bristling.”

Was there a sense of
redemption in playing so
many of those songs at
Reading and Leeds in 80107
“It's the same thing when we

see each otherreally - the
personalities that we have around
each other are always in this
stasis when we’re not together, so
there’s always something there.
And those gigs weregrand.”

| What's the best song on it?

“I've always said ‘Death On The
Stairs”. That's the one that clangs
on my heartstrings. There's

a lot of desperation and hope
and optimism in that one.”

Carl Bardt: “Mick

was always watching
EastEnders. And there
was a nice lady called
Cindy there who used
to cook up a stoim
upstairs. Mickic Most
was there, the studio

owner [and producer
of The Animals’“The

. House Of The Rising
- Sun’] complaining

about no-one being as
good as they were 1n

' the '60s. T remember

coming in not having
had any sleep and him
taking me to task on
it, while he was sitting

there reading his yache

magazine. It was
a great time.”

“IthIew up
blood that
night. All
pariorthe
course at

a, Libertines
p 8.; IW”

MARTIN NOBLE

Panny Goffey, Supergrass drummer: “T chink 1 mighe
have done backing vocals on “The Good Old Days’

{ can confiemn | was wearing 2 turquoise superhero
cutfit around the studio chough - it freaked Carf and
Pete out a bit T can’t remember why [ had the outfit,
bur 1 remembcer hopping around while Pere was doing
a vocal take for ‘Radio America’ I was just trying to
put him off but then 1 noticed that Carl had fallen
asleep and hit his head agamnst the mic stand. My

tights were too much” P
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Gary Powell; “Tt wasn't just tights,
he had the full outfit on. He
started running around the studio
like this mad lankv leprechaun.”
Cari Barat: * There v 2« mad mumour
Mick Jones played the Time Tor
Heroes' solo  but he ¢ rtcinly fucking
did not' I remember Gr.tham | "oxon came
up to me not long after that came cut and said, ‘T saw
you on Top Of The Pops - 1 really liked what you did
with the guitar, that ant solo’ I didn t know what the
fuck he meant, but it soundesl amasing”
Graham Coxon: ™ | he spinic of the recording is incredible!
So credit to Sick. tor Theres a mice story about Jimmy
Page scotfing ac The Kinks You Really Goc Me’
guitar solo. The notes aren’t perfect, but sitting; there
bchind the notes s the
snarling sou! of Dave
Davies .. a fucked-off,
randy teenager. Now
Carl’s solos give me the
same feeling, It was
a bomb of discomfort,
maschiet, anger and
pride. One of the best
albums ever made ”
James Endeacott:
“Pete wanted to have
“The Libertines’
written ae the top of
the cover from cut-out
letters —like a death-
threat leteer. He was
a fan of Bas ter Dury,
who Rough |rade
had just signed, and
Pete just cut up the
letters on the back of his album ”
Baxter Dury: “T didn't know he'd used the lettering from
my album until Jarnes drankenly said to me (furs bis
wordy), ‘Uggggh, ye shouid see what Pete’s done!’ [ was
really pleased though — at least they travelled further
than the album itself!”
Mairead Nash: “We went along when they supported

“Thi 9] g.s
Werec
getting

a, bit rotten.
Awarning&
of things
tO collle”

CARL BARAT
SN

“It still stands up now"

John Hassall on 10 years of ‘Up The Bracket’

Do you still listen to it?
“Funnily enough, 1 heard it
atamate’s house a couple of
weeks ago. It was exciting in
that context, socially, although
there’s always stuff that you
listen out for, like the mistakes.
Ithought it was really good - it
definitely still stands up.”

You’d been in the band
during their skiffle period
prior to the album — were
you shocked at how

much the songs and style
changed?

“Yeah, but at the same time,
I’'d always rated Pete and
Carl’s songwriting, 50| knew
that it would be good anyway.

Was it a happy time, What they did was stylistically
making it? different, but the substance was
“Um, yeah. 1 look back with essentially the same.”
fondness.  remember being
really nervous about it and How was it revisiting these
Did you realise it was thinkinghowithad tobeperfect- songs for the reunion?
10 years since the album sounding, But Pete brought this ‘I think it gave me a perspective
came out? great attitude of ‘it wili be what on the whole thing, which I didn’t

“1didn’t, actually. | don’t have

a very sood head for dates. At
the time | was recordingit,

1 didn’t really have a perspective
onit either. It's only later

that that comes.”

the Sex Pistols at Crystal Palace in July. John Lydon
was wearing stripy pyjamas so [ said, ‘Arc you just cut
of prison or something’ He just went mad, ‘Oh shut
up, are vou not one of the fucking Spice Girls?” Pete
had « habit of carrying a tape player around with him
and he had an old interview of the Sex Pistols on it. He
was playing it on loop and Lydon was getting seriously
pissed off.”

Pete Doherty, writing on & Libertines forum in 20062:
“That was a day and a half... messy rucks backseage,
lost tailcoats again, pandemonium. . and Mairead to his

Pete and Carl
have a jJam over
some mik

' ’ .
. : gt - -
et T 1 S

The LIbs as Englis
country gents for thei
flrst press shoot =il
ian Groke fou «airs

it will be'. It’s a sitapshot of that
time. Alot of the songs we'd never
even played before recording.”

What's the best song on it,?
“ think ‘Time For Heroes'”

have before. it made it more real
in away. And this anniversary
feels like a new chapter for the
hand. it feels like the end of
something and the beginning

of something new, hopefully.”

rubs wearing his convict’s outfit: *Oi Lydon... you cunt
O Lydon, you jailbird, lend us a quid’”

sarah ‘Photo Girl’, photographer, band friend and booker:
“I shot the band at that gig. It’s always stuck out in my
mind, mainly because Pete randomiy bit me on the
arm 2nd drew blood. He was oft his rocker and he was
chucked out of his own dressing room. & few weeks
fater they were due to play this Scarborough festival gig
I booked them tor. Pete just decided he didn’t want to
do it, so Carl had to tront the band himsclf”

NME.COM news story, August 5: “Pete and Carl came

to blows during the early hours of Saturday morning

in their east I ondon studic Around 6am, they were
horsing around when things became a lictle heated
Pcte punched Carlin the chroat and he reealiated by
kneeing his singer n the head. Tollowing a few more
blows, Pete disappeared ”

Carf Bardt “I was beside mvselfwith woe. Tt was

a forewarnimg of cthings to come I guess. Things were
starting o get a hictle b rotten. We then had a priched
battle onstage at Reading. Emotional and miserable.”
Tony Linkin, The Libertines’ publicist: “Reading was
horrible. ['weryone went to sce them to say, ‘Go on
then, show us what you re made of’, but the sound cut
off and they had a fight and stormed oftstage. T.eeds
wasn't much betuer. But chey were like brothers, it was
just a bit of sibling rivalry. Tt wasn't like later when
things were a bit darker”

Winter 2002
AN ALBUM, DARKNESS AND THE LAST
HURRAH OF THE GOOD OLD DAYS

Carl Bardt: “1 think 1e might have gonc in at 362 [ Wrong!
Itwas 35 ['d] I was pretty fucking happy to be there
at all. Obviously I wouldn’t have minded Number 2 or
whatever, But it just goes to show what a load of old
boliocks it 5.
Banny Poostchi: " We were pleased it had actually
charted in the Top 40, because apart from The Strokes,
no-cne else on an indic label was in the charts.”
Pete Doherty, Thelihertines.org, Gctober 2002: “1 would
like to say thank you to evervone who bought or stole
the album and all the sure hloody young beautiful
rangled sorts who I have shook hands with recently
and cxchanged pleasantries or obscenities with ” P
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Were you aware i, was

10 years since the album
was released?

“Nope, not at all! it doesn’t feel
like it’s been 10 years...”

You joined Pete and Carl
pretty late on,in 2001 —
could you tell the songs

28 NME 13 October 202

f they had by that point

were special?

“Definitely. Especially because
they were saying, ‘This is what
we've written, could you work
with us to make them sound
good?’ And | was like, ‘Yeah,
definitely”. They wanted me to
work with them to scuipt their
art form, to create something
that would be everlasting. And
from what they'd played me

- already, it was, ‘Jesus Christ,
- thisis going to be great’”

What did they play you?
“]l think it was some of the early

sessions. The first time we played
in public was at the Islington Arts

Factory one Sunday aftermoon
in suminer 2001: me, Pete, Carl,
and Johnny Borrell on bass. And
the first song we played was
‘Horrorshow’.”

“I'll enjoy this anniversary!”

Gary Powell on 10 years of ‘Up The Bracket’

. What's your favourite

‘Up The Bracket! moment?
‘“padio America’ - it’s the most
emotionally intense and it has
the most dynainic nuances. We
hired all these old instruments
forit-1gotalovely’64 Sparkle
kit, we had double bassesin,
loads of jazz guitars.”

Locking back, does the
anniversary make you
happy or sad?

. *Right now it makes me happy,

1

i

but on another day, it wili make
me sad, It’s like, if ) could wind
the clock back, would | still keep
my friends and not record ‘Up

The Bracket’, or have the scenario

that we're inright now? But the
scenario right now is that it’s

the 10th anniversary of ‘Up The
Bracket’. $'m not goingto be glib
and glum, Pm going to enjoy it.”

there's a policeinan
at the door?”

Mairead Nash: “We did 1 launch party for it in King’s
Cross. [t was a disaster. 1 had projections of lyrics from
the album and chings both Pete and Car! would say,
like Pete’s nickname, ‘Thgman’ The projector got stuck
on ‘Pigman’ when Pete walked in and everyone began
shouting it. He was hike, "Are you having a fucking
faugh?” He started crymy ind left T remember he got

. involved in a bit of promoting around then tco, and

helped me put together a night i1t The Rhythm T'actory
in Whitechapel, which actually turned into ther
Christmas party.”

John Hassall: “We managed five songs. I think. T saw

a great chp of it on YouTube recently, and 1t’s kind

of mad. Me and Gary are kind of plodding away burc
evervthing else is completely out of tune.”

Tabitha Denholm: “Car! had this habit of freaking out

.~ a bit, so we had to turn the disabled totlec into a panic
. room for him to go
. to. I decorated it

with tinsel”

Bean Fragile, promoter:
“T remember that
awful band Towers Of
London plaved - they
came onstage, spat

in the crowd and got
their cocks out. It

was chaos.”

Carl Barat:

“T remember it being
great. But it might
well have been the last

“The Lipg’
moment
WwWas In
2002. It
was full of
hope and
optimigm”

hurrah of the good old

days, that gig”

Banny Poostehi BANNY POOSTCHI
“Peter was obviously AR

doing drugs chen. But

if youre asking me,

“Was it a bad tuner’ ['d say absolutely not. Te wasn'e
dark, it wasn't depressing. It became like thatin

2003 You just have to hsten to that album —it’s full
of hope, full of optimism. Thai's why peoplc relate to
it. It’s an album that is about the darkness that comes
with personal turmoil that everyone can relate to —
struggling away, not being listened to. Tt really was
their moment.. ”

he morning after the Christmas Rhythm Factory
aig, still drunk, Carl and Pete recorded a wonky but

brilliant Live Lounge session for Jo Whiley. They
then broke for Christimas, reconvening in January. But the
first three months of 2003 weren't great, with 25 cancelled
gigs and ever-growing rumouwss of disquiet. By july Pete had
praken into Carl's flat, and things would never be the same
again. But it dide't matter, they'd feft ‘Up The Bracket' to
send shockwaves through British vock for years to come.
So things were never gong to be the same anyway,

TURN OVER FOR PETE!

Myr Doberty'’s 2002 forum confessions start on page 30
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1n 2002 Pete poured his heart out
on Libs forums, offering an insight

into his mind amid the chaos...

DECIPHERED

This is Wolfman A band that used to Pete's nickname for
{(atthough his swmame  include Pete’s long- Carl Bardt. His, in

is actually spelied term buddy, singer/ return, was Bilo.
Walfe}, with whom songwriter Alan Wass.

Pete had the hit

‘For Lovers'. Wolfman The Libs’ ‘affectionate’
has said he finally He means The Bandits, nickname for John
wants to release a Liverpool band who Hassall - so-called
his solo album played support slots because, according to
this year - 12 years with the Libs. Sounded  Carl, “it was just the
after that hit a bit like The Coral. most drab, English-
single with Pete. And The Zutons. sounding name”.

“OUR SECURITY BEAT THE
SHIT OUT OF THEM...”

May 8, 2002 -
Pete discusses the Albion tour — specifically
enlisting his friend Wolfman for a spot

and complaining about not getting London
oik-rockers Left 1 fand as support

Peter Wolf is back in town and he’s gotng to do
a turn on the Albion tour. T saw him at Filthy’s
wrestling with his shadow; using 2 battered old
guitar as his sidekick. He's still the most lyrical
and beagled of ali.

I wanted to get Left Hand, but alas they
declined, saying they weren't ready, even
though if they get any better they Il get worse.
Left IHand’s infamy has spread, ever since John
Paul knocked out “The one who looks like  ~
Myra Hindley’ from The Scrokes. That’s onc

v‘ﬁfrd




RETHA ROGER SARGENT, GETTY, JAMIE-JAMES MEDINA

side of it. Gordon {Raphael,
Strokes producer} said Julian
[Casablancas} phoned him up
and said, ‘Have you heard of
Left Hand? Qur secunty Leat
the shit out of them'. So you
never can tell with these things.

“THERE’S GONNA
BE TROUBLE...”

July 11, 2002 et Iraltaong lifes
As the gig offers come ingsPete

vents his anger online about

passing up Sex Pistols support slots _

P T

Manager Banny cancelling Pisteols [support slots] gecause
people think it’s not ‘cool’. Now... there’s gonna be
some trouble,

“We shouldn’t support anyone. Need to create our own
scene,” Painful, ugly words char my heart and panic me,
Sell out supporting the Pistols? What about supporting
The $troke$ and The Vines then? Was that a sell-out,
playing to a crowd?

“Carlos doesn’t wanna do it.” Oh really? Since when?
Carlas doesn’t want to - of course he does? If he doesn’t
mind doing skag and bone and bapple schnapple all night
and not coming in when there’s three days left to make

* a fucking album. Oh perhaps this isn’t the time or place,

so when is? And this isn’t washing dirty linen in public.
You think this linen is dirty...

“THEY’LL CRACK YOUR
HEAD OPEN”"

July &1, 2008

Squaring up to an unnamed band on The Lib¢’
Spanish tour, Pete gripes about the rude boys
he’s come across

All chis talk offthc Scx Pistols... these lads on the
bench thought I was trying to be Sid Vicious, but
really... that’s just the way 1t happened that fucked-up
might. Brogues, ripped jeans and zip leather jacket
and no T-shirt, carrying a dirty great motorbike lock
that I had spent what scemed like years trying to fix
around the wheel. The lads were muttering some
oh-so-hurtful monotony so I strode over, off me nut
and said hello and blagged a ciggie. As usual sneers
and pbes become pleasantries at close quarters
because I was desperate to unioad this warped aggro.
They seemed extremely disturbed when T asked 1f
they were playing — the old “Don? you know who I think
I am” syndrome in full effect, and T didn’t have a clue,
At least the “Vindaloo’ singing bulldog brigade ~ and
Mallorca 1s awash with this breed of perfection — are
honest in their unpicasantness and don’t have to
pretend. They’ll crack your head
open on 2 kerb. but at least you
know where you stand, not like
these morbid efficient types

18
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“ALL'S WELL ON “THESE L4 SATD
THE ALBION” I WAS TRYING TO BE SID
i 24 00 . VICIOUS.SOISTRCDE

On tour in Wales, the Libs mime

for a TV appearance and recruit OVER, X O.F'F ME NUT”

a new staffer

All our intervicwers look at him aghast as he fingers

Biggles is blatanly trying to baggle them closer and talks French. He cracks me up so
the regional radio girl. Tonight we much I couldn’t stop laughing last night I had to leave.
et dresses Wie & COR do Libertines karaoke, we stand The Plastic Bag Scnsagion arc currcn’tly working
praphecy dioches onstage with our instruments and on their debut, 1e, learning to play their instruments.
use Mick Jones’ vocal-less mix of They arc three from York or thercabouts and live in
‘Up“The Bracket’ to get a metallic a caravan. They are not groupies I'll have you know
room of Welsh kids updated onthe = (God knows I'tried). They recently starred in my
matter in hand: ie, ‘Up The Bracket’. latest Albion installatton which consisted of them
A trail of badges across the country that has led us here | being asleep under canopies of white cotton 1n the
at last, in the smack-addled valleys of heautiful Wales. wolf chamber, passers-by would come into the room,
Funny name for a country. Turkey., go, “Aaah...” and leave. It was of coursq a sensation...

Does anyone not like the ‘Up The Bracket’ video? If you  until I'inley Quaye passed by and tried to eat them
watch it really closely you can see that it’s great. What

2 compete spaz, a she's so wanderul, x it workout | - YOU WANT SOME

|

with her-selling T-shirts, black eyes and bruised hearts co KE HEY')”
; ) .

and chaos all over the tables much to the loss or so of
punters. We've been using a lad called Tommy, who we November 23, 2002
picked up from a gig in Norwich, | woke up and there he On the European tour, the band get some

- was on the van. Kevin, our so-called tour manager had cocaine-fuelled agre as the Albion sails on
asked him to join us for a week. Really?
| went over to him and snatched up his tebacco and Tonight we play Bologna, the last leg of the Italian leg
rolled myself a ciggy... the idea being he’d say, “Er, of the lamb of Arcady that we returned to pasture after
excuse me, can’t you ask before you do that”, and I'd sa long hemmed in like a crashing boar between archers

?

and Ien;pnade. Things are as you might well imagine,
biooming and exceptionally tasteful.

s THINGS ARE’ A_S . There is a lot of confusion and whatnot surrounding us.

John was innocently making use of the toilette, whistling

YoU MAY IMAGINE, the coral and splashing his boots, when a greasy w*****

thrust his face into Mr Lombard’s and said “Heeey

LOOMING AND ~ Leeeberteen...” then squashed one of his own nostrils

i down with a long thin hairy finger, brackle style and

VEEYT ASTEFTT] ’I ? made a huge sniffing noise with the remaining holé ),

in his hideous great hooter, “You want some coke hey?

Coke hey?”
- say, “Well, you didn"t ask me if you could sell T-shirts ~ His Latin eyes bursting with darkness. “No, ta,” said
and come on the van or nothing.” Instead he just looked Mr Lombard. He looked all confused and rejected and
at me weirdly and fell asleep. went out muttering, “But | thought he was a Leebertine”
I'm looking out of the window at the TV office, Gary is Tomarrow we are off to Spain wjth a band from Liddypul
talking to someone behind me who is telling him, “You . called Los Banditos - a fine name for a gang of Scousers
sound like the Small Faces”. Gary can’t stop laughing. If ever there was one. Gary concerns me. The other night
- John is in the hills or watching telly and Carlos is we were about to launch into a ‘Death On The Stairs' and
- downstairs watching an R&B girl group rehearse. he looked at me bewildered and said, “I've forgotten
All's well aboard the Albion. how to play the drums”. He wasn't joking and we had to

wait a few minutes while he sat with his head between

“THEY'RE NOT GROUPIES | lioess Cyasortuhn o onterd to o |

I TRIED) » So many wonderful people, even people from years a2o
in London shops and squats who appear before us in the
§ November 7, 2002 crowd like ancient ghosts and smile and look confused

The band head to France, and Pete is and delighted as we riot through the set. The last time

intoxicated by the locals they saw us we had an QAP drummer and only ‘The
Good Old Days’ and ‘Radio America’ remain, In the case

The Libertines are in bright,  of Linda Burton the last time we met she lived by Brick
cold Paris. Sadly for one Lane before there was a single retro boutique, which
more day only but enough - should tell you how long that was. Fuck me it was five
time for the pigmen to peruse = years, and that was before we were even The Libertines,

Le Pigalle and seek adventure ; Carl and | used to sleep under her stairs and sing to her

in this (so honestly) beautiful, : inreturn for bread and cigarettes.

beautiful sprawl of char,

charm, the rudest of rude Keep the home fires burning,

boys, elongated gestures and

monsieur croques with fong Keep the home fires burning faithful elves of Arcady.
coats and blue bottles

So 1 sat in a pilc of purplc we'll meet again.
and brown leaves reading our

m:::“;"*" R 052, (Abswe} interview in Liberation. Well,
Rt 3080 Mogm Carlos claimed to be translating
it, reckoning he is fluent. X
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The Libertines

London, 2002
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Caledonian
Road

One of two London roads
mentioned in the $yrics of
‘Up The Bracket’, the dank
and dishevelled ‘Catly’, in the
King’s Cross area of the city,
probabty doesn’t hicld very
many happy memories for
Pete these days: HM Prison
Pentonville, where he spent
four nights unabie to make
bail in 2005, and a further
six weeks last summer for
Cocaine possession, is
situated here.

MacNasty’s
68 Amwell Street,

One of London’s legendary
rock’'n'roll hotspots, Pete used
to work and live here, and the
bar held a special place in his
affections  in the past he has
described himself as “ﬁrsti

a poct from Filthy Aac Nasty S,
and secondiy a rock singer”

The are all sorts of crazy stories
about his time there, ranging
from smoking crack in full view |
of the custorners, to selling LSD
to The Strokes on one of their
early visits to London

ometo A

W the handand le
Let us take you by «treets that Pete

'W—'}ﬁr

d yvou thro
aagg Carl made their own

The Foundry

1010

Ilgh the London

Charlie Wright’s :

International Bar
45 Pitfield Street -

' This Hoxton bar hosted a secret
i ibertines gig the week before
‘Up The Brackec hut the shelves,
on October 6, 2002, |hey played
just five songs. ‘UTp The Bracket),
‘Horrorshow', ‘Mayday’, ‘Death
On he Stairs' and 1 Get
Along’. The showwas attended
by Supergrass drummer Danny
Goffey, who years later would
step in for Babyshambles ‘pﬂ-
drummer Adam Ficek after

he was booted out. h“ ‘d‘

84-86 Great
BEastern Street ' -

Now sadly being redeveloped ‘
into a hotel, this Old Street ’ ‘
venue was significant for

Pete: he used to run its weekly ‘
poetry night, Arcadia At The . ‘
Foundry, and a Ayer for an

early Libs gig here can also he ‘
seen on the ‘Up The Bracket’ . ‘
sleeve. It was a hangout of

Tramspotting author krvine ‘
Welsh, and even boasted
its owit Banksy piece. More
recently, Carl was filmed
taking a piss in the Foundry
bogs for oniine masic-biz-
based comedy, Svengali,




Club 333

333 Old Street

An old haunt of the Queens
Of Noize, who got their Dling
career off the ground here,
the Shoreditch club was also
the site of several Libs gigs
in the early '00s. So-inciined
Lébs superfans can actually
buy flyers from one of those
gigs - where they were
supported by a band catled,
brilliantly, Sour Clowns, and
a then-unknown Johniny
Barrell - onlise for a less-
than-bargainous £45 {plus
p&p). But they are signed by
the band’s original 63-year-
old drummer, Mr Razzcocks.

Beigel Bake
159 Brick Lane

The Libertines have been
associated with this 24-fyour
hakery (and east London
institution) ever since they
were photographed staading
outside if, sampling its
wares, in an iconi¢ shot
taken by NME snapper and
Libs docurmentarian Roger
sargent. It's stili popular with
the local hipster commusity,
but Carl has since admitted
that fie’s not actualty a hig
fan of ifs specials.

| .

N (|
-

Vallance Road

Running north to south from
Bethnal Gireen to Whitechapel,
Vallance Road is referenced 1n
the lyrics of “Up The Bracket’,
where Pete writes that he “sae
two shudow men” looking to “pay
e for your address” It seems
likcly that the two men he
meant were none other than the
infamous Kray twins, Reggie
and Ronnic, who ruled London’s
gangland in the 6os The
brothers grew up in number

178, and the house was once the
nerve-centre of their operation.

A e

The Rhythm
Factory

16-18 Whitechapel Rd

This east London bolthole
was a refuge for every guitar-
shinging, trilby-toting urchin i
the capital. It’s associated with
Babyshambles as much as '
The I ibertines, but the band
played many mcmorable shows ||
here over the years, including
a GI]C—ﬂlght reumnion in 2,009
(albeit without bassist John
Hassall) as a tribute to their late
promoter fricnd Jonny Scdassy.

‘Up The
Bracket’ Alley

Hare Row

The narrow path in Bethnal
Green where the video for ‘Up
The Bracket' was filimed has
become a pilgrimage site for
fans. There's a touching scene
in the documentary There Are
No Innocent Bystanders where
Carl revisits the alley and
inspects the graffiti. “It's no
Abbey Road,” he says, “but to
read that back and have it an
a walil in east London... that's
guite moving.”
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G Kelly Eel
& Pie Shop

526 Roman Road

Another sustenance emporium
of choice, Pete has reminisced
fondly about it, talking of
“cracked tiles and blue marble,
steaming great vats of iiquor and
always a shy grimacc and a wink
from the girls .. They did used
to chuck in an extra pie if you
gave them a reeeeaily puppy-

eyed plea look of hunger”

< 16 SHoP _
$26 ROMAN

- The Albion

Rooms
| 112 Teesdale Street

Pete and Cari’s old flat.

The duo’s tisne there was
legendary {(keeping £50

notes in the fridge, flushing
the toilet with Evian, poiice
raiding the many guerrilla
gigsy but came to an end when
Pete started getting heavily
into drugs. “I've atways been
Into my own space,” said Carl,
“and we didn’t have that in
the Albien Rooms. In the end,
| had to get out hecause of
Peter's new friends.”







EIL:"DOESTT FEEL

[TKE 50 YEARS SINCE THE
BEACH BOYS BEGANY”

. "YEAH,

PLAYING WITH THEM
[SEMOTIONAL...

Eiffy Clyro’s Simon Neil loves Brian Wilson so much he has The Beach Boys’lyrics ta

Hooed on his

chest. But what did the king of California surf-pop make of the hirsute Scots rocker? God only knows...

WORDS: MARK BEAUMONT PHOTOS: ED MILES

nan Wilson shuffles into place alongside

a bearded Scatsman he was introduced

to mere seconds ago, and winds up his

smile for the camera. Suddenly the man

unbuttons his shirt, pulls it away from his

chest and exposes a tattoo emblazoned
across his torso tn Brian’s honour. It reads: “GODD
ONLY KNOWS WHAT I'D BE WITHOUT YOU”

Little does Brian know {since he’s never heard of him)

Made The Racho’. The atmosphere 18 amiable —we are
entering the room the day before Mike Love declares
that the band will tour without Brian or bandmates

Al Jardine and David Marks after their current

jaunt ends, prompting uprear from fans. But before

- all that, today Simon flashes hus tat, without proper
E introduction, at a racther bewildered rock’'n'roll legend

that the grinning fan in this scenario s none other than |
- NME: What do you think of Simon'’s tattoo?

Simon Neil, the hard-rocking Odysseus of Biffy Clyro
and arguably Wilson’s most unlikely Biggest Iver I‘an.
“The Beach Boys arc onc of those bands that have

been ommipresent throughout my life,” Simon enthuses,

jiggling ncrvously in his scat in a Park Lane hotcl

foyer 1o minutes earlier. “My parents were always
playing Beach Boys records. I'm a fan of sensitivity in
songwriting and Brian’s always had chat in all his music
~even the happiest songs have a melancholic feel to the
melodics. A lot of the words really connected, about
being alone and having to deal with this ugly cutside
world. His music managed to express that in such

a beautiful way.

“Also, being from Scotland, the Califormian dream:
the surf and the girls and the cars, it was always cxotic
to me. It was a world I'd love to be a part of. I lived near
the beach but it ain’t the beaches they're talking about!
You'd catch a few discases if you went surfing there!”

On which note, S1mon is ushered into a hotel suite
swarming with original Beach Boys — Wilson is
currently on a goth anniversary reunton tour with the
group, promoting their 3oth album, “That’s Why God

. and settles down next to his all-time hero, trying not

to appear too stalkery.

Brian: “Thank you very much.”

tattooed on them and I love it, 1 hug them immediately.
That’s allowing us to be a part of someone’s life for

_ therr entire life, if you're on someone’s skin. It’s amazing

~ to think something you've come up with by yourself at

home can mean the same to someone else as it does to
yourself. It's the magic of music, 1t’s so all-consuming”
Who was your hero when you were younger, Brian?
Brian: “Rosemary Clooney [singer/actress who rose
to fame in the ’sos). I met her, she was a very nice

lady. I can’t remember what I told her. I'd love to

 meet Frankie Avalon, I don’t know what he’s up to.

LR

I'd thank him for the song “Venus',

Have you heard of Simon: “Does it feel like
Biffy C. Zz — 1 The Beach
Fisaataos “I SPENT FIVE WEEKS Boben> -

- Simon: “Youd love it.

Brian: “We've had a fot

We're very distorted of practice, ycah! It’s fun
and we’re quite loud TANJK _::.f‘ TAN to be with the guys.”
but we take so much D BY BR A Why did you decide to
influence from your use make a new album?

of harmonies and the way

you arrange your songs —

[ think it’s incredible.”

What sort of fan worship do you usually get?
Brian: “They usually say, “Thank you for all the great
music.’ [t's not any particular song. It’s a lictle bat
overwhelming. We're a little older now so we take
things a lictle more to heart.”

Sémon: “It's happened to me a good few times and
it’s something I can'’t take scriously. But I know how
I felt when I was younger and you'd get so invested

- and 1nvolved in a band. A lot of people get my lyrics

SIMON NEIL

Brian: "Harmonically
it’s just as strong, and
lyrically, I think 1t’s just
as mteresting. The productions are just as elaborate.
Allin all, I really like the record.”

What'’s the best thing about being back with the
original band?

Brian: “Being able to sing harmony with the guys.

I love Mike { Love}’s lower vocal register and Al
{Jardinc]’s crisp, clear-cutting vocal. Singing with Bruce
{Johnston} and David { Marks} is a gas, too. We hit it
off right from thc start. No hang-ups, no issucs. »

13 October 2012 NME 3€)
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“pld 3 mentlon:
I've alse got
‘Good Yibratlons’
tattooed on §

1y peiis?”

We're family. My favourite moments happen onstage.
I particularly like when we perform ‘Good Vibrations’

do their singing trip. It’s quite a musical and emotional
cxperience. 1" very uplifting, It’s an exeremely
sentimental expetience to be back with the group. Of
course ] muss my two brothers [Dennis drowned in
1983; Carl dicd of cancer in 1908], but fortunatcly we

have had them on the video screen singing every night.”

Stmmon: “TU've been in my band with the twins {James

BRIAN WILSON

and Ben Johnston, bass and drums} since we were 14
years old and | feel like they have this connection with
cach other just from being in the same family. Did you
notice that you understood each other musicaily when
you startcd the band with Carl and Dennis?”
Brian: “Well, we used to sing together before we

g recorded. We used to sing in our bedroom at night.”

Simon: “How did you start workig with the Wrecking

2 Crew [the LA collective of session musicians the band

and ‘California Girls’. I like watching the diffcrent guys

. recorded with in the ’6cs}? Did

you have fuil confidence in them

immed:ately?”
Brian: “1 was on a sesston with
Phil Spector and I mct thosc

| guys. I loved the way they played
and the feel they created. I started
using them from that pomnt on,

They cut some of my best records
with me."

Simon: “When you weren't touring
and just focusing on writing, did you
find your songs camc along casier?
At tough points I've thought about
that myselt .. T love how you invested
yourself in the creation of music.”
Brian: “Yeah, as each one came along,
they got easier and easier.”

Simon: “T find it tough, if T've been
on tour for too long, to go back to
being creative.”

- Brian: “Well it goes in cycles — we'd
do an album, then a year later we'll do
another album.”

Have you ever ‘done a Brian’ and
spent a month in a sandbox, Stmon?
Simon: “I've probably spent about

| five weeks m a dressing gown,

. that’s my personal best' And it

| was influenced by Brian'”

f

=

s

Simon, what’s your favourite
Brian Wilson song?
Siman: “I’s got to be ‘God
Only Knows'. I love che
twisted nature of the fyric —
it’s admitting how much
voure in love with someone
and ‘things could be airnght
but this is how 1 teel’

The saphistication of the
songwriting... if you ever try to sit
down and play any of the later '60s
and carly '7os Beach Boys stuff, it’s
almost tmpossible to play The modes
and keys he uses to wnite songs are so
abstract and off the wall, thex operate
in such a far-out way that it’s hard as
a musician o comprehend how he
came up with those songs. ‘God Only
Knows’ has every key in the canon,
$0 as 4 prece of songw Liting gentus
that’s probably one of my favourites.
(Turns to Brian) Do you formulate the
sonics of a song in your mind first or
see where it takes you in the studio?”
Brian: “When I have an idea for
a song I can’t hear the harmonies
in my hcad but when T get in the
studio I can hear them coming
over the speakers.”

13 October 2012 NMEZ]



Simon’s from a rock background — were you interested
in hard rock nuesic as it developed over the '70s?
Brian: “It was separate from me. I liked Chuck Berry’s
records like ‘Sweet Little Sixteen’ and ‘Rock And Roll
Music’, T thought they were great.”

Simon: “By the time you recorded ‘Sunflower’, all the
other guys were contributing musically. How did it feel
letting go of complete ¢reative contral?”

TSR

SIMON NEIL

Brian: “T thought it was appropriate at the time. Carl
had really come into his own as a producer and was

helping with the vocal arranging. Denmnis was flourishing

as 2 songwriter as well and he knew what he wanted on
his records. It was a natural transgression [sic}.”

Do you have any advice for younger musicians?

Brian: “My advice would be to try to write a good song.
[ can just tefl, like when T wrote ‘God Only Knows),

I knew I had a pretry good song chere. I instantly knew.”

Szmon: “As a songwriter you do trust your instinct an
awful lot. I'lt know my favourite songs m advance of
making a record because I'll know which melodies are
really sticking in my brain, which oncs 1 keep coming
back to whether I'm gorng to sleep or waking up in

»

the morning,
Is there anything youd do differently about your career?

Brian: “1 would not have taken so many drugs.”

Brian forgot to
put his contact
lenses Iy agaln

Our brief audience with the world’s most legendary
Sitver Surfer over, we retire to the lobby, where Simon
15 sanguinc about his reception from Brian.

“I'm not at all surprised he'd never heard of our band,”
he grins. “Jt would’'ve been amazing if he'd gone, ‘Oh,
you guys did ‘Fubbles” Will you sign it?’ If his mind’s
capable of writing songs like ‘God Only Knows', ‘Good
Vibrations' and “5ail On Sailor’ then you've got to
understand he’s operating on a dufferent level. Normal
people cannot make music like that — he'’s obviously
a complete genrus.”

He didn't take too well to the tattoo though, huh? “He
panicked,” Stmon chucklies. “He seemed to think T was
going to sexually assault him. T chought t would break
the ice!”

You know what they say — never unexpectedly expose
yourself to your heroes...

Mike Love's
new diet

.paid off

'he Beach Boys

| In 1964: {I-1)
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REVIEWS

IMPORTANT RELEASES

THE BIG OPINIONS ON THIS WEEK’S

Edited by Tom Howard

JAKEBUGG L

JAKE BUGG MERCURY

Full of wit, wisdom and gemuine soul, the council-estate kid'’s
masterly debut proves he's — whisper it — the real deal

44 NME 13 October 2012

here’s a great story about
Jake Bugg that illustrates
just how different he 1s
from your average British
teenager. Shortly after
playing his first gig (not in

some fauxhemian east London snakepit, but at

his high school in Nottingham), Bugg'’s friends,

suitably impressed, implored him to audition
for Britain’s Got Talent. In their defence, 1t’'s no
stretch to imagine Amanda Holden viclently
weeping all the fluid out of her body to the
strains of ‘Country Song’ or ‘Someone Told
Mc’, but Bugg was having nonc of it. “I never
would have done that,” he told one interviewer,
“becausc it doesn’t scem genuine, it docsn’
feel natural.”

Authenticity is the last meaningful currency
Icftinindie. These days we tend not to focus
onwhether our pop stars are doing things
we haven’'t heard before, but instead on how
much their education cost and how many
failed musical adventures they had before

geeting famous (sec The Vaccines,
Mumford & Sons, Spector). Jake
Bugg needn’t worry about that.
For one thing, atjust 18 years old,
he’s barely had time to be a failed
anything, For another, having
grown up 1n Clifton, formerly the
largest housing estate in Europe,
he’s more hkely to nick silver
spoons than choke on them.
Mastly though, it’s because he's

a frighteningly talented songwriter.

Whisper it, in case the weight of
expectation proves too heavy, but
he’s the real deal.

Though he’s been pegged as
an East Midlands Dylan, that
particular influence 1s a little

overstated, and Bugg's music is verymuch a
product of the last 20-odd years of British
guitar pop. You can tracc the genealogy of

i

GOT THE
BUGG

]ake ) celeb
ﬁm cliub

NOEL GALLAGHER

“I'vegot little Jake Bugg

openingfor the High

Flying Birds. I'mafan.”

LILY ALLEN
“Jake Bugg, love him.”

.
TIM BURGESS

“| certainly do think
Jake Buggisamazing.”

COLDPLAY
“Oursongofthedayis
‘Lightning Bolt' by
lake Bugg.”

-

| 28

EXAMPLE
“Caught a bit of Jake
Bugg’s setatthe Stone
Roses gig. Verytalented
young lad. Check him

out, people.”

‘Lightning Bolt’ and its swaggering indie- |
skiffle back to The Coral, or the heart-stopping | BEST TRACKS: ‘Broken’, ‘Slide’, ‘Seen It All’

- it's that his small, unremarkable world 15
- about to get awhole lot bigger.
Barry Nicolson

acoustic Merseydelica of ‘Shde’ to The La’s.
Therc’s awry, Turner-worthy lyric here, a dash
. of Libertines-esque urgency and danger there...

you get the picture. It’s not for
nothing he’s won the approval
of Noel Gallagher.

Bugg’s love of '60s psych-folk fella
Donovan aside, his cues may not
come from anywhere unexpected,
but it’s what he docs with them
that counts. His urchin’s-eye view
is drawn to the unglamorous and
insz[ubrious: ‘Seen It All’ opensn
a car park with Bugg dropping a
pill “or maybe two”) betore crashing
a party at a local gangster’s house,
where “A friend took e aside, said
‘Everyone bere basa knife™. Sure as
the bullet in Chekhov’s gun, the
song cnds with someonc being
shivved in the garden. Another
tunc, “The Ballad Of Mr Jones),
finds our young voyeur watching
from the periphery as a wronged
man cxacts his revenge on the
people who killed his wife.
Nottingham’s tourist board
must be thrilled,

But his scowling anger is just
a front, a carefully creceed facade
that shields the vulnerable and
contemplative soul beneath. The
album’s more subducd moments
— such as the disarmingly sweet
navel-gaze of ‘Simple As This’,
or the folksy, arm-around-the-
shoulder reassurance of ‘Note To
Self’ —are its most remarkable,
where Bugg’s voice, usually
accompanied by fittle more than
an acoustic guitar, takes ona
preternatural wisdom. ‘Broken’
is a song of such towering beauty
and elegance, it boggles the mind
that a scruffy teenager barely
old cnough to shave could have
writtenit.

On “Two Fingers’, Bugg talks
wistfully of scheming on the
streets of Clifton, where he and his
mates would “Skin up  fat one, hide
from the feds”, as though life held no
nobler pursuit. You can tell that,
unal now, his world has been small,
and he might well have spiralled
down the sinkhole that swaliows
so many marginalised estate kids.
Eventually, however, Bugg comes
to the same conclusion that we do:
“Something is changing, changing,
changing”. If this dcbut album --rifc
with uncommon wit, insight and
melody —is testament to anything,

9
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FIELD MUSIC

FIELD MUSIC PLAY...

MEMPHIS INDUSTRIES

Sunderland duo Field Music are, very
slowly and without anyone really
haoticing, becoming national treasures.
The Brewis brothers, you see, are

the actual nicest men in rock (whevs, Grohl),

and have built a substantial following by writing
consistently clever and excellent pop songs across
their five albums to date. On ‘Field Music Play...'
they bring their brand of clever and excellent to
other people’s pop songs. Robert Wyatt’s ‘Born
Again Cretin', the Pet Shop Boys’ ‘Rent’ and ‘Heart’
and The Beatles’ ‘Don’t Pass Me By’ (one of Ringo’s
from ‘The White Album’) all get the treatment.

But best of all are Pink Flayd’s ‘Terrapiw’, which
they strip of its psychedelia and turn into complex
indie pop, and Leonard Cohen's ‘Suzanne’, which

is lifted up and away from the knowing wink of
theoriginal and into something that sounds more
like unreguited love and humble Englishness. In
Field Music’s hands, ‘Suzanne’ is a primary school
teacher with a brilliant fringe and a long-term
boyfriend. So charming, Tom Howard 7
BEST TRACK: ‘Suzanne’

TAMARYN

TENDER NEW SIGNS MEX|ICAN SUMMER

| stilla paid-up member of team
nu-gaze? Then you're gonna
absolutely love the second album
from San Francisco-based duo
Tamaryn. Like their excellent 2010 debut ‘The
Waves', it’s cinematic, dramatic, and has vocals
so fuzzy that Tamaryn (the singer whose band
this is) could just be cooing “Turn up the smoke
machine” over and ever and you'd never know.
Stare out of a latticed window while your pale,
thin lover strokes your back to the listless groove
of ‘Heavenly Bodies'. Take in a breathtaking sandy
dune or sparkling frosty hillside {to be honest, an
empty supermarket car park will do) as ‘I'm Gone’
swirls around. Let the reverbed whispers of ‘No
Exits’ be the soundtrack to the inconsolable-grief
stage of your next big break-up. Then once youw're
over it, move on to the defiant and grungy edge

of *Viglet's In A Pool’, But if you're not inteam
nu-gaze? Who cares! You probably stopped reading
(and maybe did an angry sick) at the mere
mention of the word “cinematic”. Sian Rowe 6
BEST TRACK: ‘Heavenly Bodies’

MARTHA WAINWRIGHT
COMEHOME TOMAMA V2

From the title down, Martha
Wainwright’s latest is haunted by the
ghost of her mum, Kate McGarrigle.
She's a spectral vision “under the
vines" in ‘All Your Clothes’, with Wainwright
fretting over her belongings. She’s there again as
‘Four Black Sheep’ shifts from strange electropop
to stately piano cascades. And even the elegant
legend of ‘Proserpina’ recounts the tragedy of

a mother and daughter forced apart. But this
doesn’t meanit’s one long dirge - Cibo Matta’s
Yuka Honda produces with imagination, while

‘1 Wanna Make An Arrest’ is like some 1980 New
York night out with Grace Jones and Kid Creole.
The album's redeeming presence is Wainwright’s
son Arcangelo, born just before his grandmother’s
death: ‘Everything Wrong’ chimes softly with the
frank, childlike words, “f have been really really
sad/Except for having you with your dad”, and

the sentiment is a choker. Matthew Horton 7
BEST TRACK: ‘) Wanna Make An Arrest’

ACES TO
AMES...

What the
yevzewers are

doing this week

EVE BARLOW
“My ears are still
recovering from a Biffy
Clyro gig at the
Roundhouse where
| enjoyed Scotland’s
finest shirtless {I mean,
ruthless) rockers.”

BEN HEWITT
“I've been in Berlin.
Is there any finer city
in the world in which to
listen to Savages?”

EMILY MACKAY
“This week I have
heen drowning the
pain of the Ponds’
departure from Doctor
Who, with the aid
of ‘Ziggy Stardust’
and cider.”

REVIEWS
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THE HAUNTED MAN PARLOPHONE

Everyone’s talking about THAT sleeve — but Natasha
Khars first album in three years reveals a unique talent

Flaunting one’s
flesh can seem like
a lazy way of getting
. afew column inches
by popping the odd
pair of pervy eyeballs
out of their sockets.
For somcone whosc
last album occasionally ponged of the
Empcror’s New Clothes, though, the image
of a starkers Natasha Khan on the cover of
“The Haunted Man’ feels pertinent. On “Two
Suns’ shc masqueraded as a swashbuckling
soul who could spin you a helluva yarn. But,
once all the showy things had lost their
sparkic, there was precious little left other
than wafty posturing. All this shedding of
clothes, then, is no risqué crack at setting
tongues a-wagging. It’s a (near) full-frontal
mission statement that the now 32-year-old
Bat For Lashes 1s bauble-free and (fingers
crossed) back to basics.

Except that Khan doesn’t really do back
to basics. Perish che thought. So while “The
Haunted Man’ deals in trinkets far less than
its predecessor, it’s not short of splendour.
Instead, large swathes of the album are like
being plunged into a fatrytale sounderacked
by skin-prickling electro and populated by
downtrodden sods hunting for breaderumbs
of comfort, “T was empty as a grave”, sings
Khan on the glacial ‘Lilies’, undil the gloom
is dispersed by warm, washed-out synths
and her happy-ever-after cry of “Thank God
I'm alive”.

Elsewhere, lead single ‘Laura’ remains

- a masterclass in bruised and brittle balladry.

But 1t's eclipsed by ‘All Your Gold’ - the tale
of 2 dame who, like the dilly-dallying

- protagonist of “What's A Girl To Do? finds
~ herself stuck 1n a loveless relationship while

e

pining for another loin-stirring suitor from
days gone by. “Never see a big church steeple/
When I call you on the phone”, she frets, before

. the lush chorus explodes into [ife.

There’s heartbreak 1n the twitching
insomnia of the title track, too, but “The
Haunted Man’ is far from stripy-socked
emo mithering. ‘A Wall' 15 a declaration of

' doe-cyed devotion that mixes cotton-cloud

synths wich Talk Talk-tinged melodies, while
‘Oh Yeah’ makes like the bizarre lovechild

- of Karte Bush’s ‘Cloudbusting’ and Madonna’s

- set of peepers could fail to spot that

‘Like A Prayer’.

But, alas, there’s a villain lurking inside
every fairytale. And here it’s Khan'’s
occasional [apses into wishy-washiness,
the moments where the wild-eyed wonder
vanishes and, for all the talk of in-the-buff
posing, she becomes oddly buttoned-up. On
the mawkash claptrap of ‘Marilyn’, say, or the
overwrought ‘Rest Your Head', the album
feels more Sister Prim than Brothers Grimm.,
But after three years away, it’s still a semi-
stonking return. Not even the dimmest

she’s peddling some flashy wares this
timc round. Ben Hewitt

BEST TRACKS: ‘Laura’, ‘All My Gokd', ‘Oh Yeal'
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MAC DEMARCO

2 CAPTURED TRACKS

Grimes-endorsed Montreal troubadour’s second album
is full of charming, bratty acoustic storytelling

Who the hell is Mac
DeMarco? A good
question, and even if
you picked up his debut
12-1inch, last year’s ‘Rock
And Roll Night Club’,
1t’s possible you'll stull

be nonce the wiscr.

‘The cover sported a picture of this 22-year-old
Montrealer carefully applying a thick smooch of
ltpstick, and the contents ~ a collection of weird,
woozy, lo-fi songs sung in a playful, glam-meets-
‘sos-rock’n’roll vein—were recorded primitively,
then slowed down a lictle, giving DeMarco the
voice of an inebnated Elvis impersonator. It

was sweet and amusing, and enjoyment of it was
increased slightly by the sense that DeMarco
might have been sitting somewhere cackling
that anyone in the world might take such a
ridiculous art prank seriously.

A year or so later, DeMarco recurns with ‘2,
This time we get a better glimpse of him.
Suburban, slacker, bratty but chermingbratty...
Ferris Bueller with a guitar, basically. On the
opening ‘Cooking Up Something Good’, we get
a little glimpsc of his home life: Mom slaving
over a hot stove, brother out skateboarding,
DeMarco i his bedroom way past midnight,
chewing on nicotine gum. “Ob, fife moves this
slowly”, he choruses lazily. “Fust try and let it go...”

. the quirks and kinks of Jonathan Richman,

What 2" makes clear, quickly, is that DeMarco |
. BEST TRACKS: ‘Sherill’, ‘Ode To Viceroy’,

1s a skalful songwriter. Lynically it’s witcy and
full of neat turns of phrase, his songs recalling

46 NME 13 October 2012

the tale-telling of Alex Turner specifically the
Arctics man’s gentle, romantic work on the
Submarine soundtrack), and the playful verbosity
of Pavernent’s Stephen Malkmus.

All this is ncatly balanced by an instince not
to overstate anything that works just as well
when it’s understated. ‘Freaking Out The
Neighborhood' is a languid apology to Mom
(“It s no frun/ When your first son/Gets up to no good”)
tor some untold act of youthful msadventure,
while “The Stars Keep On Calling My Name’
finds Mac inviting a girl to skip town with him,
with no particular destination in mind.

But let’s not understate things ourselves. Mac
is 2 great guitarist - deft and spare, with all
manner of hittle calypso flourishes, and the ear
to bash up the song a bit 1f that’s what is called
for. Robson Girf’ comes offjust a little too
sweet at first, so at the bnidge he grabs hold of
the eremelo arm and shreds the hell oue. And
there’s a gorgeous closing song in the shape of
‘Still Together’, on which Mac unveils something
he’s kept hidden throughout: a strong, flawless
falsetto. He uses it to serenade his beloved, even
rhyming “Jove” with “a glove” and “up above”, and
stelf pulls it off. The real Mac DeMarco? Doesn't
really matter. So long as he keeps singing
thesc sweet words, you'll want to hold 8
him close. Louzs Pattison

‘Rohson Girl’

EY
2/X OTES

Best Sleeve
Of The Week
Bat For Lashes -

‘The Haunted Man'

Screw Photoshop:
Matasha Khan went
all-natural for this cover,
shot by Ryan McGinley,
Plus, to get it right, she
had to carry the male
model for five or six
hours. Such a winner.

Worst Sleeve
Of The Week
Martha Wainwright -
‘Come Hoamie To Mama’
Martha takes the

oppasite tack for her
new one. Why is this
woman naked? Why ts
she emitting rainbow
light? Help her!

MOON DUO
CIRCLES SCUTERRAIN TRANSMISSIONS
o) Space-rock is acrowded constellation
these days, what with Deerhunter,
Autolux and Spiritualized all doing the
25— rounds, but San Francisco racket-
makers Moon Duo’s star shines a little brighter than
the rest. Full of grinding guitar drones and synth
spirals, their second album “‘Circles’ is less an orbiting
lunar satellite than a full-blown Death Star, its
phasers set to krautrock-inspired noise marathons.
‘1 Been Gone’ captures the pair at their best, colliding
Queens Of The Stone Age-type stoned garage riffs
with the airy vocals of frontman Ripley Johnson
(also of Wooden Shjips). For those who can stomach
its muscular experimentation, ‘Circles’ is out of
this world. Af Horner 8
BEST TRACK: ‘l Been Gone’

PATRICK WOLF

SUNDARK AND RIVERLIGHT

BLOODY CHAMBER MUSIC

Technically, this is 29-year-old south
Londoner Patrick Wolf's sixth album,
What it actually is, though, is an attempt
at some kind of greatest hits collection
featuring two discs of orchestral ‘refixes’ of songs
from his five previous records. For the most part,
itjust makes you long for the originals. But there

are a couple of exceptions: ‘Hard Times’ has never
sounded as warmly satisfying as it does with a string
quartet, and ‘Teignmouth’ and ‘Together’ flourish in
their rearrangements. Glaring omissions include
the sado-throb that makes the original version of
‘Vulture'’ so great, and the bracing flail of ‘The
Libertine’ that gets lost in the big band melée.
BEST TRACK: ‘Hard Times'

6

THE JIM JONES REVUE

THE SAVAGE HEART PLAY IT AGAIN SAM
“I wanna get down, man, like... ‘GO MAN,
GO comes the howl, two minutes

in, over amenacing Fats Domino-like
boogie, From there, the in-yer-face
intensity doesn’t let up at all. Even when the pace
slows slightly, as on the intense ‘Eagle Eye Ball’, it still
feels like Londoner Jim Jones is abourt to bite your
face off. He and the four gents in his Revue are here
to nobly remind you that there’s really nathing more
visceral and thrilling than the raw, primal howd of
unfettered proto-rock'n'roll. This, their third album,
could well be their most convincing sermon yet.
Respect also, in 2012, for putting owt an album with
only nine tunes {but no flab). it's not against the

law, y'know, Hamish MacBain 8
BEST TRACK: ‘Eagle Eye Ball’

BO NINGEN

LINE THE WALL STOLEN RECORDINGS

. ; s *% The first noises on Bo Ningen’s

W el second album suggest the Japanese
g psych-warriors may be approaching
L something akin to a Horrors-ish

enlightenment, Opener ‘Soko’ rumbles along with

a Toy-like squall that’s backed by Pil’s icy drum

thunder. ‘Henkan'is similarly exciting - all Gang Of

Four sheet-metal guitar crunches and a bizarrely

baggy Shaun Ryder vocal from singer Tiagen. From

there, things lock intoe a krautrocky thrabn'groove

that falls either side of ‘poundingly hypnotic’ and

‘slightly tiresome”. It's intermittenthy thrilling stuff,

but it’s fair to say that the NME Album Of The Year

award, given to The Horrors back in 2009, will

have to wait for these guys. Jamle Fullerton 7

BEST TRACK: ‘Soko’

POONEH GHANA



DEAN CHALKLEY

EP1 COLUMBIA

SMOKE &1
JACKAL

Nick from Mona + Jared from Kings Of Leon = rubbish

oy Surely the most dangerous
| myth perpetuated by
children’s television is that
cverything works better

| if we're all nice to each

'?’v', other. Stop the muppetry!

If everyone 1s nice, things

don’t get said that should be said, things don't
gct changed that should be changed, and,
ultimately, things like cthis EP happen.

“We just taliked about each other’s ideas;
neither one of us got our feclings hure,” Kings
Of Leon’s Jared Followill has said of S&J,
his bit on the side with Nick Brown from
Mona. Well, you can tell. And the crumpeting
elephant 1n this room that nobody told to get
the fuck outis ‘No Tell. “She’s down on her knees/
She'’s gonna throw away ber father .” —the thrill
of deflowering young girls is never exactly

creepiness with clammy, heavy-breathing
'g0s-style balladry.

The rest of the P doesn’t offer any more
surpriscs than the sleeve —a weak rip-off of
Arcade Fire’s ‘Funeral’- promises. On the sel-
consciously atmospheric ‘Road Side’, Brown’s
warblings are so overdone they sound like a
piss-take. ‘Save Face’, with 1its treated vocals and
ominous drums is unbcarably portentous; and
‘Fall Around’ 1s just one bellyaching chorus line
with some moody shufflingin between.

No matter how hard it might be tobein
KOL right now, it’s surely better than pissing
about with the singer from a band whosc own
grannies describe them as “the poor man’s
Kings Of Leon”. Nice? No, but really,
someonc had to say it. Emily Mackay

BEST TRACKS: Onlyif you need a cautionary

solid lyrical ground, and this compounds its . taletoscarethelittle’uns
THE PYRAMIDS THE MOUNTAIN GOATS
OTHERWORLDLY DISKOB TRANSCENDENTAL YOUTH TOMLAB

We're far too dignified for a ‘wonder

of theworld’ gag, but The Pyramids’
fourth album is almost that remarkable.
They formed in Ohie drca 1972, when
cosmicjazz luminaries (Sun Ra, for example) were
dotted around America’s musical landscape, Then,
pioneeringly but logically, they explored their
African-American heritage by actually gaingto
Africa, befare returning to music after some 35 years’
absence. What's extraordinary about ‘Otherworldly’
- its expressive saxophone blare, heavy afro-funk
workouts, hepcat proto-rapping and unyielding
positive vibes - is that it feels like these dudes
haven’t aged a damn day. Noel Gardner 8
BEST TRACK: ‘Absolution’

John Damielle’s been doing his thing
as The Mountain Goats for 21 years
now, and his 14th album under that
name is business as usual. We get
stories about the sexual abuse of altar boys on ‘Cry
For Judas’; Amy Winehouse, on ‘Amy {aka Spent
Gladiator I)'; and a couple of drug dealers who are
briefly mentioned in Scarface, on ‘Diaz Brothers’.
It's the kind of stuff Damielle’s whole career has
been built on. But on ‘“Transcendental Youth' they’re
transformed into poppy little treasures full of brass,
piano and /ife by best bud and previous collaborator
Owen Pallett. Slightly predictable, but the work

of master craftsmen, Kurt Murphy 7
BEST TRACK: ‘Amy (aka Spent Gladiator Iy

THE
CI{I)DER

What we're
ﬂdm wearing
nd playing
tbzs week

Skateboard
D Street Boards
Autumn? Pah! Get
yourself one of these
brightly coloured,
'7045-inspired
skateboards and
joinus intherain,
Buy it: £49.99 from
surfdome.com

T-shirt
Wemoto - ‘Made
Of Stone’
Design peeps Wemoto
take inspiration from
The Stone Roses’

reunion for aclassictee.

Features hand-drawn

illustration of lan Brown.

Wants to be adorrired.
Buyit: £32from
size.co.uk

Videogame
Resident Evil 6
The original horror
shoot "em up is back.
Set in the fictional state
of Edonia, it features
the usual zombies and
a new attack force, the
Javo. Ridiculous.
Buy it: £39.99 from
Game

REVIEWS

THIS WEEK'S SINGLES

revsetved oy NMIEy

TOM
HOWARD

EVERYTHING EVERYTHING
COUGH COUGH RCA

“Yeah.., 0... um... wait a second”, go
Everything Everything like the shy and
polite young chaps they are. But then
they break into a Dirty Projectors-
crossed-with-Destiny’s Child thing that makes you
wish they'd go on two-year hiatuses and make
comebacks all the bloody time. Suddenly they
sound like saviours of all that is good.

CALVIN HARRIS FEAT

FLORENCE WELCH

SWEET NOTHING COLOMBIA

Inthe video for this song, Flarence plays

an abused wife/girifriend who purifies

her damaged soul by dressing up like
S aman and getting naked in an empty

strip club while new best bud Calvin Harris sits

there sipping whisky. It's a million miles from her

‘+ The Machine’ moments, but not even Calvin’s

chirpy Club 18-30 holiday-pop can strip Flo of her

customary wAaAaAaAaArslinG.

REBECCA FERGUSON
BACKTRACK RCA

Rebecca Ferguson, right, has got guite
. good without anyone noticing. It's
dever, really, unless the piano soul of

7 ‘Backtrack’ comes outand no-one
notices that either, it’s possible she’s not after the
big time, though, and would rather just sell enough
records to upgrade from Tesco to Ocado than go
through the process of everyone reminding her
she lost to Matt Cardle in the 2010 X Factor final.

FUN ADULTS

SAP SOLID JUMBO

Who even are these people? Well,
they're from the countryside, which
makes sense when you consider the
sang is named, in part, after the sticky
liquid trees excrete. And frontman Declan Pleydell-
Pearce’s five fave ‘acts’ are Talking Heads, J Dilla,
Bonobo, Prince and Grizzly Bear, which makes sense
when you consider ‘Sap Solid’ is floaty, dreamy and
delicately praduced.

LIARS

BRATS MUSE

And suddenly American/Australian trio
Liars are Underworld. And good holy
Christ it’s amazing, if rhythmical dirge
Isyourthing. And ifit isn't, whyisn't it?
And if you aren’t dancing, why aren’t you? Helpfully,
the videoto ‘Brats’ features a man with a paper bag
on his head doing the kind of dancing Iiterally
anyone cando.

SPECTOR
FRIDAY NIGHT, DON'T EVERLET ITEND
POLYDOR

CALVIN
bk M S

f‘”—l Sure, unless you're a barmaid, a barman,

a doctor, a paramedic, a prostitute, a
taindriver, a stripper, afishmonger or
h someone who fixes train lines, Friday
nights are the bhest time ever. But to be fair tothe much-
loved and also much-despised London quintet, they only
really exist for dancey dancey funtimes, don't they?
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EXAMPLE/KATY B/
SKREAM/DIPLO

THE WAREHOUSE PROJECT, MANCHESTER SATURDAY, SEPTEMBER 29
Manchester dance institution moves to new home, invites Rinse FM to curate, legendary might ensues

taxi stops somewhere I
along an A road outssde
Manchester. 1 here’s
barcly 2 pavement,

so hundreds of kids [
clutching bottles of clear spirits are |
weaving between traffic and balancing |
on railings. There’s a qucue that snakes
around the block, arriving at a disused
factory straight out of a slasher fiim.
After five years under the arches in
Piccadilly, The Warchouse Project has
moved to a new venue 1n Trafford Park,
and this 1s the opening night. Some were
worried the move might Lentrifv the
dance music msticution, bue the girls
going round the crowd scliing poppers
and the bar guvs selling 63 per cent proof
spirits would probably clisagree.

It’s also a massive night for Rinse I'M,
tonight's curators, who are celebrating |
the radio station's 18th birthday. |
During their early vears they'd often be

48 NME 13 October 2012

broadcasting to a handful of people in
cast London — or none at all, when the
makeshift transmitter stopped working, |

- Now they're playing to 2 000 IRL

people in a city they don'’t even broadcast
to. T Williams is a 1] who's symbolic
of the direction Rinse is heading. His |

| early-doors Room 2z set combines i
| jackin’ house, carnival riddims and soul

- samples. Undeterred by genre, his set

| demonstrates the inclusive, anything-

goes, free hugs actitude of underground !
MusIC i recent years

We wander mto Room 1 with its
huge screcn and giant lighting rigs that
make sape rctubs ltke Fabric look small
and grotty. The hust of a quartet of
headhiners is Diplo, probably the biggest
non dreadtul 1] in the world, who uscs
his midnight set to gee up the crowd
by playing clectro re-fixes of dancchall
hits. He tags in Zine, Rinse’s clder
statesman, who keeps things funky,

untii Skream arrives with a bruising 45
minutes including a spectacular remix of
Burns' T ics’, s taser-like synth sending
shockwaves through the warehouse.
Nextit's Katy B, who started out as
a vocalist at Rinsc raves and whose risc
to stardom 15 intimately linked with
the station’s recent successes. In a dress
that could double up as psychedelic
ghtterball, she performs an old-school
rave PA, playing just five of her biggest
hits with only a DJ and a hype man for
backing She begins with the bruising
beats of ‘Broken Record’ before
launching into “Tel! Me What You
Camc For', her recent single with Mosca.
“We're here to celebrate 18 years,” she
shouts at the crowd. “Now, you need
three things at a birthday party. First,
good company, so make some noise if
you'rc with your best mate”™ The crowd
responds with bullish yells. “Second, you
need some alcoholic bevera ..”; a second,

Katy B: “Yes, the
’Jlet's over ihere'”

No-one has
a clue which

way the toilet is

far louder scream comes from the crowd.

“And third, you need good music.” She
giggles before launching mto “Perfect
Stranger’, 2 song about drunken fust on
a night just {ike this one.

Then something weird happens.
Unannounced, Exampfie pops up
onstage. Yeah, that Fxample, the one
who soundtracks The Only Wy Is Fssex
and your spinning class. I Te does a whole
sct of his biggest hits, and people go
nuts for it. It's a sign of the teetering
place underground music s in at the
moment that the same guy can headline
V Festrval and 2 Rinse rave. But the real
highlights of the evening come dotted
around the headliners, when Rinse’s new
guard — Royal-T, Elijah & Skiliam
and Jackmaster — play messed up sets
from across the spectrum of bass, from
trendy housc to grime. As ever, you sevise
that in two vears time Rinse will sound
nothing iike it did two years ago.

TOMMARTIN. ANDY WILLSHER
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At some godforsaken hour we fall
out from thec Manchester sunrise into
aworld where burger vans are blasting
dubstep. Conventional wisdom says that
things like this just aren’t supposed to
happen any more, that great mghts out

Shrcam's Toued
the follel - he's
o by Exarmgle

ended with the Criminal Justice Act
of 1994 and Los Del Rio. Buc for 18
years of Rinse and seven years of

The Warehouse Project, conventional
wisdom has been shattered. Long
may it continue. Saxm Wolfson

View From THE (JROWD

WHAT'S SO0 GREAT aABOoUT THE WAREHOUSE PROYECT?

Steven Dundas, 19, Amy, 19,
Nattingham Manchester
“It's just fucking “I love Rinse
sick, isn't it? Katy B and | love The

- she’s great, ain’t
she? And Zinc, he's
definitely the
aldest, baddest
brudda around.”

Warehouse Project
so | was always
going to come
tonight, Katy B's
a proper star.”

Chris Barker, 19, Rachel, 25,
scunthorpe Manchester
“It’'s about dance “We've grown up

music. It’s about, with it, so we

er, what's it? EDF?
EDM! I'm a DJ and
people like Katy B
and Joker are an
Inspiration to me.”

always come down
even if we don't
know the line-up
that well. Katy B

was good though.”

LIVE

ELLIE GOULDING/

HAIM

THE ROUNDHOUSE, LONDON

WEDNESDAY, SEPTEMBER 26

Sweet and sour pop follows a triple shot of
LA cool. And no-one 1s sick in a rose bush

or sale 1n the Roundhouse
bar tonight is a one-night-
only Ellie Goulding cocktail
madc with pink grapcfruit,
vodka and chilli. It makes a lot of sense.
Ellie Goulding in 2012 15 all about the
25-ycar-old trying to prove she’s not just
the sickly pop star who sang an Elton
John song at Kate and Wills’ wedding.

If there was a drink for tonight’s
support, LA sister trio Haim, it would
be a double JD on the rocks. Danielle,
Alana and Este’s mix of soft 70s
Ileetwood Mac and '9os R&B 1s fast
and fun, and on a good mght their
gigs end wath someone being sick in
a rosc bush. “Fuck yeah, London!
We're here now, let’s party,” shouts
bassist Estc, waving about her tic-dye
kimono following their opening tune,

a pumped version of ‘Better Off’. “Well
you scem to be cheering,” she coos.
“Unless you're laughing at my tampon
string hanging out!”

The most striking thing about Haim
18 their onstage chat, which 15 so...
confident, So much so, it’s casy to
forget the last time they played London
was round the corner at Dingwalls, to
a crowd of 487. Tonight they're playing
to 4,000. And really, 1t’s 2 shame they’re
not playing down the road again. It’s

- small and enthusiastic crowds that

complete their live shows, as 2 few
hundred people holler and grind to
the clipped LA harmonics of songs
like ‘Go Slow’. In grander surroundings
new tune ‘Talling’ —with its Coke-can
hiss and an intro like Stevie Nicks’
‘Edge Of Seventeen’ - is lost among
the rafters, Only ‘Forever’ really
works. The flamboyant drum solo 15
part Darto G ‘Carnaval De Paris’, part
Toto’s ‘Africa), and the band are all
hair-whipping craziness. “Save me

a space down the front,” they giggle

in unison. “We adore Elhe”

And props here to the Roundhouse
staff, who got the Ellie Goulding
cocktail mix completely nght. Hood up,
like Tarth Vader in a boxing ring, she
punches her way through the best tracks
from new album ‘Halcyon’. ‘Anything
Can Happcen’ is the natural successor to
her 2010 single ‘Starry Eyed’, while ‘Only
You’ is a stuttering, jittering stomp, They
work, but the rest of her set 1s too full of
ballads. ‘Joy’ sounds like a school chorr
number, and the Elcon moment, “Your
Song’, is so schmaltzy it gives couples
a moment to rub themselves against each
other, remembering their own special
days as Ellie hits the high notes. Time to
rcach for the harder stuff. $idn Rowe
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BANKYS/
ZEBRA KATZ

02 ABC, GLASGOW sATURDAY, SEPTEMBER 29

With loadsa swears and her electrical lingerie, Ms Banks
claws back a sunny future after a dodgy summer

ou'll have noticed there’s sall
no debut album from Azealia
Banks in this world. The hefty |
six-month delay from the
original release date for ‘Broke
With Expensive Taste’ - now
scheduled for February 2013 ~ makes you wonder

| sound 15 given a few house licks to prepare the

crowd for Azealia Banks to come to the party.
Flanked by four HUGE neon screens, she makes

. her entrance to a sample of The Prodigy’s ‘Out Of

Space’, wearing a flashy, LED halterneck bra

~ decorated with expensive looking crystals. “I'm so

. happy to be here,” she utters through

the wadest of

if Ax] Rose has been giving her advice on . grins as the pom-pah-pah-pah-pom beat of ‘Atlantis’

delay tactics. And this summer hasn’t

been an easy ride for the self-styled WHAT
“Young Rapunzcel', There were some

so-so festival performances and, most T'WITTER
recently, 2 Twitter war with 22-year-old THOUGHT

producer Munchi, who claimed Banks
didn’t have permission to use his track @thewardlawlife
on her new single ‘Este Noche’, which “@azealiabanks

subsequently didn’t come out. killed it in Glasgow.
So tonight, the second date of Banks’ Place was jumping”

UK tour, 1s all about proving her

worth. Wil the foul-mouthed princess @lalnpeat

go to the ball? We'li come to that. I'irst
there’s the small matter of a lanky,
mimmalist rapper ghding across the
stage 1n a gimp mask brandishing a

“l was giving the
Lunice dancin’ to
212" #flashinBRAW"

bondage whip while chanting “SEX @thealexsloan
SELLS?, Tt's Zebra Katz, and he's “@azealiabanks blew
funny. And avant-garde. Joined by the roof off the 02
rapper/dancer Njena Reddd Foxxx, ABC #212"

he performs a hip-hop sct made

to soundtrack catwalks from Paris @mrspindles

to New York. In ‘Trna Read’ and
“WEWTEF’ he’s got two of the best rap
tracks of the year. Tonight, his sparse

“all the girls | went
with are now total,
total lesbians”
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opens up her lyrical flow, allowing her
to flourish. Money’s clearly been spent
to make this tour an unmitigated
success and every moment 1s carefully
orchestrated. There’s cven a short
costume change halfway through,
Banks returning 1n a new cheerleader-
turned-bad outfit for a brilliant ‘Bambi’
and the Hudson Mohawke-produced
JJumany’. The setlist looks hike it’s been
scrutinised to offer maximum impact
— with big-hitting, in-your-face dance
tracks ‘Nepeund, ‘Fuck Up The Fur?
and ‘Van Vogue’ front-loading the gig,
Following ‘Liquorice’, Banks hypes
the crowd for the song they've been
waiting for. “This 1s probably the only
reason you guys know who I am,” she
says before 212’ It’s enormous. With
her Mermaid Ball just around the
corner, tonight was about Banks
putting her cruel summer behind her
and stepping into a bright futurc,
This tale looks like it mught just have
a happy ending after all. amie Crossan

DAN DEACON

ISLINGTON MILL, SALFORD FRIDAY, SEPTEMBER 28

wo songs in and it's not going to plan. “We blew a piece
of equipment we can't replace. That sucks so much
dick,” says 31-year-old Baltimore producer Dan Deacon
in a robot voice. He's wearing a dishevelled Teenage
Mutant Ninja Turtles T-shirt and holding a pile of tangled extension
cables while precariously setting up some stack lighting he brought
from home. You'd be forgiven for thinking he was a bedroom DJ, out
of his depth, but as soen as his electronic arhythmia begins, the
crowd bow before him. “Everyone get down on one Knee, point and
laugh at anyone who isn’t doing it,” he commands. This is just one
of many party tricks up Dan’s sleeve as he works the crowd like

a Butlin’s holiday rep. We're outside the venue running through

a tunnel of human arms while ‘Guilford Avenue Bridge’ plays within,
There's a dance contest to ‘Woof Woof’, a choir sing-off for ‘Silence
Like The Wind Overtakes Me’, and ‘Snockered’ gives Dan the chance
to conduct an impromptu group-therapy session. The crowd slowly
rotate in a circle “thinking about how we are individuals but also part
of a larger movement”, according to their new leader, There's

a beautiful moment of connectivity during ‘USA IV: Manifest’ too.
The lights dim and people with smartphones take over. Each one is
calibrated via noise from the speakers to emit different colours,
creating a mosaic controlled by music. Tonight the colourful side

of humankind shines through, Simon Butcher

CHAINS OF LOVE

UNDERTONE, CARDIFF SUNDAY, SEPTEMBER 30

anadian girls’n’garage sextet Chains Of Love appear
sincerely happy to be in a spartan Cardiff basement,
even instinctively dancing to the vintage rock’n’roll
being played as they set up. Initially the brainchild

of guitarist Felix Fung, who envisaged a fuzz-laden take on

a Shangri-Las-style girl group, Chains Of Love make no apologies
for their front-loaded presentation. Despite their vintage 1950s

mics {which may well be more for show than sonic perfection) and
semi-synchronised dance moves, nothing detracts from vocalists
Nathalia Pizarro and Rebecca Marie Law Gray. Neither are what you'd
call gifted singers, but their combined pipes pack a punch: tearful
regret (‘I'd Rather Be Crying’) and teenaged brattiness (‘All The Time’,
‘Lies Lies Lies’) are conveyed in equal proportion. Yet Chains Of Love
wouldn't work if the gentlemen behind Pizarro and Gray didn’t have
the chops. Poshly named organist Henry Beckwith has nailed that
antiguated garage sound and is the driving force behind the surf-
flecked ‘Lately’. Fung's guitar lends a thumping hard rock element
to ‘He’s Leaving {With Me)’, which is barely detectable on ‘Strange
Grey Days’, their recent mini-album. Two new songs - ‘Pretend’,
which reveals their latent goth side by virtue of sounding a bit like
The Gun Club, and ‘Come And Play’ ~ close a half-hour set that's
short but perfectly formed, Noef Gardner

THE BEACH BOYS

ROYAL ALBERT HALL,LONDON
THURSDAY, SEPTEMBER 27
t’s typical of The Beach Boys' eventful 50-year career that
the week their anniversary {and probably final) tour comes
to a close, it’s overshadowed by yet another grim squabble,
it would seem that controversial singer Mike Love - who,
preposterously, owns the rights to the name - has different ideas to
the rest of the remaining original members on where to take the
‘brand’ next - a schism that for many encapsulates the two vastly
different sides to the group. On the one hand you’ve got Love’s
showbiz approach: stick to the songs about surfing, cars and girls
and wear a Hawaiian shirt while you sing them. Then there’s the
more cerebral, introverted stuff that has made his bandmate Brian
Wilson such a legend. The thing is, when you combine the best bits
of both, it makes for a pretty unbeatable experience, The devoted
crowd here tonight react as wildly to ‘California Girls’ as they do
to Wilson's affecting takes on ‘I Just Wasn't Made For These Times'
and ‘Please Let Me Wonder’, although it has to be said, the whopping
61-song set is enormously enhanced by the decision to take Wilson's
regular touring band on the road, such is their respectful take on
some of the greatest pop music ever made. If this really is the end,
its a magnificent way to go. And let’s face it: if there wasn't some
kind of soap opera complicating proceedings, then it wouldn't be
The Beach Boys, would it? Alan Woodhouse

EUAN ROBERT5ON
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PEACE

CAMDEN BARFLY, LONDON

THURSDAY, SEPTEMBER 27

A confetti cannon and a 10-minute trance cover
are two things that make the Brumnues badass

L%

f you don’t have ‘Delicious),
you might not get this,” says
Peace’s singer Harrison Koisser
about the band’s recent ED,

as they begin their ro-minute
interpretation of Binary I'mary’s

tcchne anthem ‘1998’ Whether you're
famihar with it or not, it’s clear what ;
the Birmingham quartet’s intentions are |
tonight. And any other night, for that
matter. They do what they want. They
skip through boundaries. They always
pull 1t off. With the dance tnibute done
and dusted, they rumble through the
howling storm of ‘L1l Echo’ before
softening things with the lustrous coos
of ‘California Daze’, which is bolstered |
by the crowd imitating Harrison’s fragile |
rasps 1n front of him. “Wraith’ staggers |

E

| through on Harnson’s brother Sam’s
- tectering basslines, while ‘Follow Baby’

veers 1nto loping, baggy terntory and
heralds the biggest reaction of the night
from the now jumping and dancing
audience. If Peace hadn't already proved
they were one of the UK's most cxciting
bands, they cement the fact with

a triumphant ‘Bloodshake’. Beginning
with the band’s trademark confetti
cannon exploding from behind the bar

. and showering the unsuspecting crowd
- in ghmmenng debrs, it ends wath

guitarist Doug Castle flinging himself

into a sea of sweaty, eager arms. As

. the crowd files out of the Barfly, the

[ingrering feeling is that this time next
year he'll be doing the same thing with
bigger, wilder audiences. Rbizn Daly

TELEPATHE

SOUP KITCHEN, MANCHESTER
WEDNESDAY, SEPTEMBER 26

t's been three years since
Brooklyn duo Busy Gangnes

and Melissa Livaudais last came
to the UK. That’s a long time,
considering their droney synth-
pop already scunded perilously close to
unfashionable on their 2009 debut ‘Dance
Mother’. The sinewy electro haze of tracks
like ‘So Fine’ still glimmer brightly, even if
the crowd tonight is less than massive. New
tracks ‘Onyx’ and ‘Drown Around Mg’ sound
influenced by this evening’s host city, the
former bouncing round like leftovers from
The Hacienda, the latter seeing Gangnes on
drumpads and synths, playing out a Peter
Haok-style high bassline. It's an undoubted
progression, but one that's currently

being overlooked. Simmion Jay Catling

GLASS ANIMALS

SEBRIGHT ARMS, LONDON
THURSDAY, SEPTEMBER 27

' avid Bayley, lead singer
of Oxford’s Glass Animals,
cuts a psychedelic figure
onstage. Arms straight
out in front doing a
strange zombie dance, he adds to the
somewhat hallucinogenic feel of the live
show. ‘Golden Antlers’, the first track from
Glass Animals’ ‘Leaflings' EP, is evocative
and dreamy, and Bayley's voice sounds
soft yet muscular. Band members Ed Irwin-
Singer (bass), Drew MacFarlane {guitar)
and Joe Seaward {drums) look happy to

be there during the band's James Blake-y
set, which reaches a climax when Bayley
mimics Maxi Jazz from Faithless and starts
dictating lyrics to the crowd. These are
mantras for living. Lucy Jones

LIVE

UNDER THE BRIDGE MONDAY, OCTOBERT1

VILLAGE UNDERGROUND TUESDAY, OCTOBER 2
XOYO WEDNESDAY, OCTOBER 3

Swagged-out self-help from the Def Jam veteran
at three low-key but lively London shows

got a lot of years in the game,
I’'m not even sure how I'm still
here,” sighs a contemplative
first might of his three-date
takcover of intimate L.ondon
venues. “How am I stil] here doing this
shit?” If you had to hazard a guess, 1t
would be that his landmark 1994 debur
‘Tllmatic’ is still a masterclass in hip-hop.
Or that over his nine studic albums
since, the Def Jam rapper 1s yet to lose
his bite, even if his songs deal more

in soul-searching than searing social
commentary these days. In the end,
across an enthralling tric

of shows, Nas will answer

Nas to 2 bustling crowd on the

' between songs. “I'm exhausted. I'm gon’
go ahead and sit down for a second,” he
deadpans after negotiating the lung-
busting raps of ‘Illmatic’ classic ‘Tt Ain’t
Hard To Tell’. Later, Wretch 32 makes
a welcome cameo, aiming barbs at
. Jeremy Kyle through “Traktor” as Nas
. slopes offstage to catch his breath before
emerging again to 1ssue a bouncing ‘Got
Ur Self A Gun'. The setlist tonight is
much the same — 2 mix of new album
offerings and hits — but there somehow
seems more momentum and conviction
behind the Queensbridge wordsmuth.
Which 1s perhaps why, by Wednesday's
finalc at XOYO, Nas is no

longer delivering a mere

his own question: he’s still WHAT hip-hop show but a full-on,
here because, stmply and TWITTER swagged-out self-help
emphatically, his talent has THOUGHT seminar. “Whether 1t
never faded. “Thus shit is fucking, writing a thesis,
fucking bananas' Life is writing lyrics, playing piano
good!” he exclaims as an @faronheit or whatever, master it!”
immaculate rendition of @lukebainbridge he ordcers his onlookers,
‘NY State Of Mind’ rattles “Hip-hop is dead. before delving into ‘Bye

the structure of Chelsea’s @Nas kitled it last Baby’. “That onc was about
matchbox-sized Under night @X0OYO London my fucking ex-wafe,” the

the Bridge venue on the great gig"” rapper — who split from
Monday night. singer Kelis in 2010 and is
‘Lite Is Good’, his 1oth @A _Craig pictured on the cover of

studio album, released
carlier this year, found
the 39-year-old becoming

“Who doesn't love
a little NY hiphop in
London. Nas rocking

‘Life Is Good’ holding her
wedding dress — spells out
1n case the venomous lyrics

acutcly awarc of his own Under the Bridge left you in any doubt. “But
mortality — a theme with youthful it’s all OK. Life is good and
that spills out into his exuberance” you've gotta enjoy it, you
conversation with the hear?” he barks, employing
audience crammed into @polarbearseb his mantra again. Life 1s

Shoreditch haunt Viliage “Couldn’t believe Nas  good, sure. And in the
Underground on the was there in front of company of Nas, 1t’s that
Tuesday, as he wheezes me last night” littfe bit better. A7 Horner
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EVERY B y EVERY
FRIDAY . FRIDAY

\ dents (wlth c-rd)' . '
‘ FRIDAY DRINKS OFFEI 5

TICKETS — 084 CKS VIER CANS— £2.80
WWW.KOKO & QOURZ SHOTS — £1 20
JAGERBOMBS 3 FOR £12

TUOENTS - REHRRS HONTH
FatE ENTRY + FREE SHUUT[H

BEFQORE MIDNIGHT

EMAIL FRESHERS@KOKO.UK.COM
FOR YOUR FREE GUESTLIST

T&CS AT WWW.KOKO.UK.COM/FRESHERS

A QOLDENVOICE, SIM & DF CONCERTS PRESENTATION IN ASSQCIATION WITH CODA AGENCY

BASTILLE

PLUS GUESTS SWISS LIPS

OCTOBER 2012 TOUR
LIVERPOOL STANLEY THEATRE
MANCHESTER NIGHT & DAY
GLASGOW ABCZ
NEWCASILE OTHER ROOMS
BIRMINGHAM HMV INSTITUTE
BRIGHTON KOMEDIA
LONDON KOKO

TICKETS AVAILABLE FROM
AEGLIVE.CO.UK & SEETICKETS.COM

Bad Blood the new single
available to download & on 7' now

www, bastilleiastille.com

-~ LUVE & PEENDS 1IN ASSOOIATION V P MAMNACENDNT PREEANTS

| LIKE TRAINS

CCTORE
SAT LEEDS. CITY MUSEUM
CLASCOW. ART SCHOOL
NEWCASTLE. CLUNY
MANCHESTER CEAF NSTITUTE
LEICESTER CURLDHALL
BIRMINGHAM HARE & HOUNDS
LONDON CARGO

BRISTOL. THE EXCHANCE
CARDFF BLFFALO BAR

SOUTHAMPTON CELLAR

agamxaaaaa

Receive a FREE (D every month”
Guaranteed home delivery

WIN! one of six luasious breaks for two in Malta™
Plus read Uncut on your iPad at no extra cost+
Subsciibe now at uncutsubs.co.uk/fike?2

Orcallon(0844 8480848
guoting code AHT?2

{Lines are opan batwaenJomond 5pm, 7dapsaweed UK time)

“Weregretthat the free CD cnotavallshlato subsoribersinthe EUduc tolicenss
closingdate For shorders is1s Febmwtoch anquwirkes srwd cverceaaratos

|ipasba@aquadrantsubs.cauk **Afulllistof the pize drawter a;[f nd”t::m
..SS.CI’ e rawierms s
vailable www maganneschrect omfp cdraw20t3. Masse noteiPad sditions asra ;upplind o

wbwibmumor ttttttt for thafirct 12months af thoir active pabd print ssibecription.

ﬂ WITH SUPPORY FROM

Hé c//zgfs Allies
¢ heagnis @A lesQfficicl
SAT 1¢*DECEMBER
THE BOILEROOM, GUILDFORD
TICKETS £8 ADV, £10 ON THE DOOR
01483 440022 www.boileroom.net

@BOILEROOM
AFTER PARLY UN.EIL
TAM WITH §

WeGot ¢ p

@ Tickets
e pRpOa v TICKETS

Se¢e




acadetny events present

OCTOBER

; 22 BRISTOL FLEECE
& 23 BOURNEMOUTH

THE Otil FIRESTATIGN
24 0XFORO 02 ACAHEMYZ
25 BIRMINGHAM

02 ACADEMY?2
26 LIVERPOOL 02 AGADEMY
27 MANGHESTER

THE FAGTORY
29 YORK #IBBERS
30 LEEDS IRISH CENTRE
31 HULL THE WELLY
NOVEMBER
17 LBNDCN

D2 ACADEMY ISLINGTON 0844 477 2040
18 SHEFFIELE 02 ACADEMY2 0844 477 2000

0844 477 1400

D844 477 204D
BR44 477 200D

0844 477 2000
D844 477 200D

0844 477 2000
0844 477 1000
01132 453 570

ALSO AYAHLABLE ON-LINE: 01482 221 113

TICKETWEB.CO.UK / SEETICKETS.CGM
& ALL USDAL OUTLETS
W W. SPACETHEBAND . COM

AN ACADEMY EVENTS & RPM PROMOTIONS PRESENTATIAN
BY ARRANGEMENT WITH SATEZLITE ABENCY

ACADEMY "VENTE BY ARMANGEMENT WITH X AAY PRESENT

PETEH HOOK & THE LtG HT FRIDAY 16 MOYEMBER SATURDAY 24 NOVEMBER

COVENTRY KASBAH STOKE SUGARMILL,
PERFORM

D2476 554 478 01159 454 583

www, kachahmighitclub.cam wawy thesugiar ul - ouuk
UNKNOWN PLEASURES
LIVE & IN ITS ENTIRETY

SATUROAY 17 NOVEMBER
PRESTON 53 DEGREES
0844 477 1900

wva e lape > po ckets com

SUNDAY 25 NOYEMBER

GLOUCESTER GUILDHALL
01452 5025060
W [OUy ptE T TIve.Couk

SU yDAY 18 NOVEMBER

SOUTHEND CHINNERYS
01702 467305
wapn Sy gkets.com

MONDAY 26 NOYEMEBER

LEICESTER O, ACADEMY 2
DB44 477 2000
wwwficketweh.oo.uk

TUESDAY 20 NOVEMBER

WEBNESDAY 28 NOVEMBER
EXETER PHOENIX THEATRE g0\6HTON CONCORDE 2

www. purchasa, 1ckots com 01273 673311
WAV gigRNTIC,Com

WEDNESDAY 21 NOVEMBER

NORWICH WATERFRONT

01603 058050
ww 114 g1 8 thouk pgs.couk

THURSDAY 29 NOVEMBER
LEEDS COCKPIT
01452 BO30OEO

wwww oo ek ecouk

THURSDAY 22 NOYEMZER
PORTSMDUTH
WEDGEWOOD ROODMS

023 9286 3911
WA Lkeks.com

FRIDAY 30 NOVEMBER
NEWCASTLE O; ACADEMY 2

0844 277 2000
wwywnwy tickehagh co.ux

UNKNOWN PLEASURES LIVE

WWW.PETERHOOK.CO.UK

SIM CONCERTS PRESENT

SIM COMCERTYS & DF CORCERTS BY ARRANGEMENT WITH ITB AKD MI FAMILIA MARABEMERT

TWIN ATLANTIC

PLUS SPECIAL GUEST

CHARLIE:SIMPSON

[ALL DATES]

2RO nmnivonese MNUEC

EEXCEPY GLASGCAW) |26TH DNLY) (2TTH ONLY]

0CTGBER

GLASGOW BARROWLAND EXTRA DATE ADDED
HIUKIE GLASGOW BARROWLAND

ABERDEEN MUSIC HALL

EITKTT EDINBURGH KMV PIGTURE HOUSE

NOVEMBER
THE 0t NEWCASTLE Oz ACADEMY
FRI 02 MANCHESTER ACADEMY

0844 477 2000
0161 8321311

SAT 03 BIRMINGHAM 02 ACADEMY 0844 477 2000
Mok 05 NORWICH UEA 01603 508 050
TUE 06 BRISTOL 02 ACADEMY (844 477 2008
wiD 07 SOUTHAMPTON GUILDRALL 023 8063 2601

ThU 08 LONDON 02 SHEPHERDS BUSH EMPIRE 0844 477 2000

BUY ONLINE AT GIGSANDTGURS.COM & SEETICKETS.COM
24HR CC BOTLINE: 0844 81% 00351
TWINATLANTIC.COM « FACEBOOK.COM/TWINATLAKTIC = REDBULLRECORDS.COM

DECEMAER

SAT LONDOON tHE GARADE

SON MANCHESEER ACADEMY ]
MEN NEWCASTIE O, ACADEMY2
WED PNVEANESS IRONWORKS
rHu ABERDEEN THE GARAGE
SAT GLASGOW THE GARAGE
SON NUNGET FAT SAMS

MEN DUMERIES THE VENUE

D844 811 BOSI | GISSANDYOUAS.CAM | ARTISITICKET COM
WWW GIASYEGAS NET

| TLCKETS ON SALE NOW |

Bed4 871 8320
(161 132 110
1844 477 104
iIn nvgn
1142 144 13dd
1144 334 D44
1142 334 D444
1144 044 (544

———}

SAT 03 #a 0844 828 8766
LINCOLM EHGINE SHED

SUN 04 /0844 477 2000
OXFORD 07 ACADEMY
MCN 08 /01223511 511
CAMBRIDGE JUNCTION

WED 07 / 01273 67321
BRIGHTON CONCORDE 2
THLU 08 / 0844 477 2000
SOURNEMOUTH oLb RRE STATION
FRI 0% 7/ 01403 508 050
NORWICH WATERFRONTY

SAT 10 / 0844 477 2000
LEICESTER Oz ACADEMY?2
MON 12 /0113243 4743
LEEDS ME£T UNIVERSITY

TUE 13 7/ 0844 499 9930
GLASGOW ORAN MOR

WED 14 / 0844 477 1000
LIVERPOOL KAZIMIER

FR! 16 / 0844 477 1000
PRESTON 53 DEGREES

SAT 17 /0844 248 5117
MANCHESTER HMV RITZ
SUN 18 /0114221 2828
SHEFFIELD LEADMILL

MON 19 /08B44 248 5037
BEIRMINGHAM HMYV LIBERARY
THU 29 7/ 0844 847 991D
LONDON ROYAL FESTIVAL HALL

GIGANDTOURS.COM | 0844 811 0051 | MYSTERYJETS.COM

EXCLUSIVE LIVE ANKQUMCEMENTS AND PRIDRITY BODKING

FREE PHONE APP NOV/ QN THE APP STDRE ANDUS ON



W (London only)

19-Oct Bournemouth Old Fire Station
20-Oct Bristol Thekla
21-Oct Norwich Waterf ront
22-0Oct Birmingham HMV Institute Library
24-0ct Manchester Club Academy
25-0ct Glasgow King Tut's
26-0ct Sheffield Leadmill
27-Oct Stoke Sugarmill

29-0ct Nottingham Rescue Rooms
30-0Oct London KOKO

3]-Oct Brighton The Haunt
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CLOTHING & ACCESSORIES STORAGE
[

’ ﬂi simply Superb
' T-Shirts & More®

o) |\ =
S\

E'Smith

é “7"' s Ok

I
KEEP
CALM

ANC

KILL
ZOMBIES

xgm-@garns
for Presiden

Thy Sl
: :
"

1he S 2

RriCH,

This Charming Man ﬁ‘& | %@
NATIONAD " *
! v f O . - A
Nalion - SARCASAE) M
Sarcasm Society \ PRES

"RY SN |
[Rs worn b
John Lennon

e YORK
\ 0Ty

Gel 15% nisco;ntf-

stcheckou

100 MPExclusive T-Shirts
and Heodies from £4.99 each
golour Datalogue avaliahle

Secure On-Line Qrdering
Full Money Back Guarantes

Call FREE on

0800103550241
www.tshirtgrill’com

ANNOUNCEMENTS

@ Bloc.

Parker Andrews appointed administratars for
Base Logic Productions Lid t/a Bleoc

Jamie Playforg of Parkar Andrews was appointed Adminisirator of Base Logic
Produchons Limited T/A Bloc ('the Company™ on 11 July 2012 A letter confirrming
the appointment as Adminstralor of the Company, and Form 2.128, Nolice of

Admyrmistrator s Appointment, 1s availlable to download from the websites below

The Admimnistrator's Proposals and any subsequent reports to creditors will also be

made avatllable 10 download in dua course
More Information Is avallable at:
httpZAanew.blocweckend.comd
hitpAwww.parkerandrews.co.uk/news/hloe-ticketholders/

- - -

» J
_“
b

MUSICIANS WANTED

YA

FIVI me

Bands and Artists needed to perform
at one of London’s koolest nights out!

Bands, Burlesque & Beats.
Please email us your music, Facebook,
Myspace, Weblinks, band info to:

facethemusiceromotions@email.com

wivw.lacebook.com/facethemusicpromeolions

Want to
advertise
in

Call
Patrick
now on

0203 148

2533

Music Storage
Solutions

CVRLT

LEADING
VOCAL

COACH

TO THE FAMOUS
www.punkZopera.com

Tel: 020 8958 9323

RECORDING
STUDIOS

Mill Hill Music Complex

Bunns Lane Works, NW7 2AJ
020 86 99591

Hm%.ﬁ : with
Rehgarsals — |7

- 0%, Auppcd studios
fram £3.50 howr Inc Backling

Opening Aprll 20112 ...,

Naw st complex with gbe fully 2
condtioned purpose built shukos incud-
g Danca atudio with Harlegun Foct,
Pnyate Plano practsa room, Compossr
room, Photnvadeg room wih infinity waf
- full detalls & pics at stuiio blog on
wyew.mlInmusiceomplex.blogapot.com

S mins walk from Ml Kl Theenesisk,
10 wine drive from M17M2S J2, many
beal bus rurles sad ample parking

HHHHHH
C44H . F3

LT

Buydirecl from the manulactuimm

v44 (971934 FIAT?
+44 924 oGl

e ca ] Tali
Par

Really Useful
Products Ltd

Adam J Humphreys Photography
PR/Showcase/Covers

Don't forget to mention NME when replying

www.adamjnumphreysphotography.com
adam.j.humphreys@btconnect.com

For all other fucko dotall
www.milhill musiceomplex. 20.uk

Record
Company
wants artists

Piease call
Anthony on
0208 715 4039

GAY
GHAT

Coll mow & | cart s

13+ Melprareh TREE 43 QAL |ivr At irind
NHT « Y30 pet =0 Nelwaid ¢2i5p apply $F 0

mame
gnnie
18 ony. renqene G844 Dd4 D002 S1arasea
nebvork DM, Womb . Nedwork
Q#Sﬂ 1o 89826 to Stop - XOn

DATE CHAT
MEN: 0871 908 33183

i3 K

Q871 = 1Gp per min. Retwork extros
upply- Live calls recorded, $% 40.

WOMEN CALL FREE
0800 075 9128

0308 = Frea om BT Lansline




TOM OXLEY, AMY BRAMMALL, ANDREYY WHITTON, PCONEH CHANA, DEREK BREMNER, RICHARD JOHNSON

FOR

* TICKETS
GO TO

THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD NOW!
Edited by Sian Rowe

BOOKING NO

PEACE CHEATAHS MUSE SONIC BOOM SIX
STARTS: Oxford STARTS: Oxford STARTS: Glasgow STARTS: Nottingham
Gathering Festival, Academy 2, Oct 23 SECC, Oct 24 Rock City Basement,
Qct 20 New Wichita signings We’ve heard that Matt Nov 2

The Birmingham lads have Cheatahs are to support Bellamy’s stylist is under The ska-pop-grime-punk-
added extra dates to their The Cribs ontheir upcoming  strict instruction to make metal five-piece embark on
tour. Expect glitter, balloons  October tour. They'll also clothes he canriff HARD in. a 19-date tour in November.
and halfthe audience to be play with Cloud Nothings See for yourself at these Ends at Newport Meze
wearing tie-dye T-shirts. in London {Nov 6). five bombastic dates. Lounge {(Nov 24).

g
S
— T
J AM E s BL AKE CROCODILES MAC DEMARCO MUMFORD & SONS CHEW LIPS
) STARTS: London Barfly, STARTS: London STARTS: Torquay STARTS: Manchester
STARTS: Bristol Thekla, Dec 3 Nov 17 Birthdays, Nov 19 Princess Theatre, Nov 21 Deaf Institute, Nov 30
San Diego’s psych-garage Radar fave Mac DeMarcowill  Thewaistcoast mafia The dance-pop duo have
In 2071, James Blake was the dua havegrown threeextra  take ‘2, hissecond Captured  perform theiralbum ‘Babel’  announced two more dates.
king of quiet music. The Kelis- members. They returntothe  Tracks record of theyear,on  across the UK on the Tour They’ll play Manchesterin
sampling ‘CMYK’ was considered | UKtoplaydatesinsupport  theroadwithafour-dateUK  Of Two Halves. In November ~ November and host a party
onc of the tracks of the year of June’sfuzzy, sun-soaked  tour, visiting Manchester, they'll visit Portsmouthand inthe basement at London
and his Feast cover ‘Limit To album, ‘Endless Flowers’. Bristol and Brighton. Llandudno, among others. Birthdays (Dec5).

Your Love’ was everywhere. His
scif-titled album, relcased chat
February, even made Number ¢
in the UK charts. But then,
everything went abit... Nick
Clegg. He was mocked by blogs
for his ‘war against US dubstep’
and a collaboration wath Bon

Fver didn’t leve up to its promisc,
Maybe ‘blubstep’ was just too easy
a joke to make. But while nobody
is likcly to forgive Clegg any time |

soon, don't write J B off just yet. SLOW CLUB CONOR OBERST JESSIE WARE DISCLOSURE

‘Canfidence Boost’, his latest STARTS: Manchester STARTS: London STARTS: Cambridge STARTS: London

R&S 12-inch {as Harmonimix) Gonilla, Dec 15 Barbican Hall, Junction, Mar 6, 2013 Heaven, Mar 7, 2013
with ex-Roll Deep MC Trim (now | The former buskers have Feb 4,2013 If you haven't got ticketsfor ~ The new video for ‘Latch’
Trimble-keep up) shows he's announced two festive TheBright Eyesman knows  her November tour, Mercury  {rumour hasit) features a lot
still capable of innovation. Catch dates. Manchester and his target audience. People Prize-nominated Jessie of snogging. Expect things to
him with his live band 1n Bristol, Queens Social Club in who enjoy snugglingup to plays sevendatesinMarch.  get sexywhenthe south
London Conway Hall (Dec 43 Sheffield (Dec 16) will be sad music in the depths of Ends at London Shepherds London production duo play
and Manchester Gorilla{(Dec 6). charmed by their folk-pop. winter - this is for you. Bush Empire {Mar 13). Heaven next year.

13 October 2012 NME §F



GIG GUIDE

PICK 77 WEEK

What to see this week? Let us help

EGYPTIAN HIP HOP

STARTS: Manchester Soup Kitchen, Oct 9

NME
PICK

More than two years after they first caught our attention
with their brightly coloured haircuts and blinding jackets,
Egyptian Hip Hop arc still captivating, Their decbut album
‘Good Don't Sleep’ (look cut for the review in NME next
week) breaks from what came before. It doesn’t contain
the brash scruffpop of “‘Rad Pict’ or the Hudson Mohawke-
produced clank-clanking of ‘Some Reptiles Grew Wings',

but 1t still pulls you in. Of the tracks that are out there,
‘SYH’ 1s synth-heavy, packs 1n a chorus and sounds like
kaleidoscopes melting, while “Yoro Diallo’ 1s a wonky
space jam that, despite being ‘experimental’, docsn’t
compromise on hooks. They make their live return this
week, playing dates at Manchester Soup Katchen (it also
does amazing pies) and London’s favourite tunnel club,
Corsica Studios. If they don’t run off and hide again,
expect more dates after the album is released.

Everyone's Talking
About

SAVAGES

STARTS: London
Electrowerkz, Oct 10
This London band are
rarely mentioned without
the words ‘much hyped’
attached — but 1t’s not
without good reason. Off
the back of their heavy
live D, the post-punk
four-piece will be playing
two must-see dates at
I.ondon’s Elcctrowerkz
this week. There are also
three dates around the
country in November,

B8 NVME 13 October 2012

Don’t Miss
BLOC PARTY

. STARTS: Newcastle

02 Academy, Oct 12
They say the two-year
break gave them renewed
vigour but can Bloc Party
keep 1t up for 2 whole
tour? See for yourself as
Kele and co begin their
latest (and last?) trip.
They'll visit Newcastle,

- Leeds, Glasgow and

Birmingham this wecek to

- hammer out new songs
. from ‘Four’ and indulge

in (ntrospective moments
from ‘Silent Alarm’.

Radar Stars

TALL SHIPS
STARTS: Cheltenham
Frog & Fiddle, Oct 10
Love post-rock but think
the songs sometimes

go on a bit? Then let

Tall Ships be your
fantasy. On ‘Everything
Touching’ this Brighton
(via Falmouth) trio have
nene-mingte sonic wanks
of gmitar-hammering
and four-minute staccato
chugs reminiscent of a
shghtly less discordant

(2 And Not U. Catch
them live this week.

WEDNESDAY

ABRERYSTWYTH
Jodle Marle Arts Centre
01970 622882
BEDFORD
New Groove Formation Corn
Exchange 01234 269519
BELFASY
Bastille Oh Yeah Music Centre
028 0 310 845
BIRMMNGHAM
Mayday Parade HMY Institute
D844 248 5037
Michelle Shocked Hare & Hounds
D870 264 3333
Ser] Tanklan 02 Academy 2
0870 477 2000
BOURMEMOUTH
Ryan (¢Shaughnessy Old Fire
Station 01202 503888
BRIGHTON
Azealla Banks Concorde 2
D1273 673311
Bo Ningen Green Door Store
D7R894 267 053
Geravd Hart & The Attacks Prince
Albert 91273 730 499
Ruand Joseph Komedla
DI273 647 130
Talibam! Sticky Mike's Frog Bar
D1273 740 465
BRISTOL
A Plastlc Rose Loursiana
0117 926 5978
Cursor Major Croft 0117 987 4144
Krar Collectlve Colston Hall
Q117922 3683
Mama Rosln St Bonaventure
0117 92% 9008
Shonen Knlife/September Glris
Fleece D117 945 0996
Stralght Lines Thekla 08713 100000
£S5/Knlfernan Croft (Main Room)
0117 987 4144
Y&T 02 Academy 0870 477 2000
CAMBRIDGE
John Cale Junction 01223 511511
CARDNF
Decapitated Rogrez 029 2034 1463
Fovelgn Beggars/True Tiger Clwh
lfor Bach 029 2023 2199
Rachel Sermannl 10 Feet Tall
029 2022 8883
CHELMSFORD
Hey Vanlty Hooga 01245 356 811
DERBY
Cadence Nolr Yic Inn 01332 74 00 51
Joanne Shaw Taylor Assembly
Rooms 01332 255300
EDINBUIRGH
Benjamin Francls Leftwich/Marlka
Hackman Pleasance D131 556 6550
GLASGOW
Gareth Oroll Nice'n'Sleazy
D141 333 9637
Nine Black Alps King Tut's Wah Wah
Hut 0141 2215279
LEEDS
Carolina Chwxolate Drops City
Vaneties 0845 644 1881
It Prevails The Well 0113 2440474
Jessica Walker Howard Assembly
Room 0113 2436990
Liars Brudenelt Soaal Club
OL13 243 5866
Lower Than Atlantis/Don Broco
Cockprt 0113 244 3446
Olivia Moore And The Owl
Ensemble Wardrobe 0113 222 3434
The Shondes Wharf Chambers
Thomas Truax Oporto 0113 245 4444
LEICESTER
Johnny Forelgner Firebug
D116 255 1228
UVERPOOL
Echo Lake/By The Sea Leaf On Bold
St 01561 707 7747
John Cooper Clarke Philhanmonic
Hall 0871 2301094

October 10

Pins/Wet Mouth Shipping Forecast
D151 700 6901
The Virginmarys 02 Academy 2
D870 477 2000

LONDON
Anal Penetration/Foetal Julce
The Unicorn 020 7485 3073
«And You Will Know Uis By The
Trail Of Dead Scala 020 7833 2022
Aphex Twin Barbican Centre
020 7638 8891
Athletes In Paris New Cross Inn
020 8692 1866
Balam Acab Birthdays
Cold Specks/Grass House Union
Chapel 020 7226 1686
Cowbell The Lexington 020 7837 5387
Flux Pavilion/Dlllon Frangls KOKG
020 7388 3222
Hlerogtyphic Being Royal Albert Hall
020 7582 8212
Hunting Party MacBeth
020 77325095
lamamiwhoami Queen Elizabeth Hall
020 7960 4242
Kapikaati Grosvenor 087t 223 7992
Katle Melua HMY Hammersmith
Apollo 0870 606 3400
Laxml 2igfrid Von Underbelly
D20 7613 1988
LCDMF Shacklewall Arms
020 7249 0810
Of Mice & Men/Memphis May Flre
Electric Ballroom 020 7485 9006
Radlodervish Dingwalls
020 7267 1577
Random Impulse Barfly
0870 507 0999
Ray Davles Fairfield Halls
020 8688 5291
Rob Lynch/Portian Old Blue Last
020 7613 2478
Savages Electrowerkz 020 7837 6419
Sweet Bllly Pilgrim Garage {(Upstairs)
0871230 1024
Theme Park/LULS Hoxton Square
Bar & Kitchen 020 7612 D709
Totally Enovmous Extinct
Dlnosaws 02 Shepherds Bush
Empire 0870 771 2000
Turhowolf Garage 020 7607 1818
Theee Bat/Mean Blkinl Windmill
020 8671 0700

MANCHE!
Antlered Man Star & Garter
0161273 6726
Cable35 Retfro Bar 0161 274 4892
Errors Soup Kitchen Q161 236 5100

GIris On Flim Deaf Inshtute

Q161 330 4019

The Jim Jones Revue Sound Control

0161 236 0340

Lianne La Havas HMV Ritz

0161 236 4355

Newton Faulkner 02 Apollo

0870 401 8QQJ

Whwy? Central Methodist Hall
MILTON KEYNES

The Hooslers Stables 01908 280800
NEWCASTLE

Deacon Blue Qity Hall 0191 261 2606

Nina Neshltt 02 Academy 2

0870 477 2000

Palma Viplets Cluny 191 230 4474
NORWICH

The Actor & The Peach Bicycle Shop

01603 625 777

The Fall Epic Studios 01603 727727

The 5Kints Arts Centre 01603 660 352
NOTTINGHAM

Hugh Cornwell Rescue Rooms

0115 958 8484

s5am Baker Maze 0115 947 5650
OXFORD

Loveahle Roguwes 02 Academy

0870477 2000
PORTSMOTTH

Level 42 Guiidhall 023 9282 4355
PRESTON

Jim Nolr 53 Degrees 01772 893 000
READING

Submotlon Orchestra Sub89

08712331094
SHEFFIELD

sharon van Etten Queens Social

Club 0114 272 5544

Two Weeks Rumining Viper Rooms

0114 2750934
SOUTHAMPTON

The Allstair Goodwin Band Bent

Brief 023 8032 2151

Field Muslc The Cellar 023 8071 0648
SOUTHSEA

Ben Montague Cellars 02392 826249
STOKEON TRENT

Reckless Love Sugarmil|

01782 214991
TRURO

The Comparters Bunters Bar

0187 2241 220
WOLVERHAMPTON

Hawklords Robin 2 01902 497860
YORK

Funeral Sults Fibbers 01904 651 250

Two Wounded Blrds Stereo

01904 612237

Thwote Pk, Haclom
Square B & KMchen,
Lonion

RICHARD JOHNSON, EMILIE BAILEY, TOM MARTIN, DEREK BREMNER



THURSDAY

October 11

GIG GUIDE

FRIDAY

ABERDEEN
Benjamin Francis Leftwich/Marlka
Hackman Lemon Tree 01224 642230
BIRMINGHAM
The Baghdaddles Hare & Hounds
0870264 3333
BIGKids/The Amateurs Rainbow
0121772 8174
Cloudbusting Roadhouse
0121 624 2920
Forelgn Beggars 02 Academy 2
0870 477 2000
Hot Chip/Disclosure 02 Acadermy
0870 477 2000
Jobms Cale HMV Institute
0844 248 537
BRIGHTON
Karine Polwart Komedia
01273 647 100
Mama Rosln Green Door Store
078924 267 053
§5S Prince Albert 01273 730 499
BRISTOL
Bridges/The Thralls Croft (Front Bar)
0117987 4144
Brooks Williams Thunderbolf
07791319 614
Dragonflies Mother's Ruin
D117 925 6969
Echopraxics/Saplens Croft (Main
Room) 0117 987 4144
JettBlack Exchange 0117 9304538
Katle Melua Colston Hall
0117922 3683
Submotion Ovchestra 02 Academy
0870 477 2000
Why? Fleece 0117 245 0996
CARDIFF
Fleld Muslc/warm Diglts Clwh Ifoc
Bach 029 2023 2199
Redl(ght Ciwh Ifor Bach {upstairs)
29 2023 2199
Roska Buffalo Bar 029 20310312
September Glrts Undertane
029 2022 8883
Young Guns Unversity 029 2023 0130
CHELMSFORD
Tall Dark Friend Hooga 01245 356 811
CREWE
Breaking Glass Imp 01270 255800
DERBY
Empevor Chang Venue 01332 203545
EDINBURGH
Dylan Cartson Sneaky Pete's
0131225 1757
The OK Social Club Voodoo Rooms
0131556 7060
To Kill Achilles Sneaky Pete's
01312251757
Twisted Wheel Electric Cirtus
0131226 4224
We Were Promised Jetpacks Queen’s
Hall 0131 668 2019
EXETER
Ruarri Joseph Phoenix 01392 667080
GATESHEAD
Roddy Woomble Sage Arena
0870703 4555
GLASGOW
Jack Beats 02 ABC 0870903 3444
Llars SWG3 0141 357 7246
Of Mice & Men The Garage
0141332 1120
Pins School Of Art 0141 353 4530
Spector/Splashh/Swim Deep Oran
Mor 0141 552 9224
GLOUCESTER
4t Fingers Guildhall Arts Centre
01452 503050
GURDFORD
Yes $ir Boss! Bolleroom
014835304530
LEEDS
Ghost Of The Hiphway/Fisting For
Glory Empire D1132 420868
Hugh Cornwell Cockpit 0113 244 3446
The Hysterical Injury Whart
Chambers

MIriam Jones All Hallows Church
0113 2422205
The Petty Hearthreakers New
Roscoe D113 246 Q778
This Many Boyfrlends Brudenell
Social Club Q113 243 5866
LEICESTER
Bleech Lotk 42
The Musgraves Soundhouse
07830 425555
Ryan 0'Shaunghnessy 02 Academy 3
0870 477 2000
UVERPOOL
Dervish Epstein Theatre
0151 709 7844
Hawklords/The Onxlfled Twins

02 Academy 2 0870 477 2000

Mewton Faulkmer 02 Academy
0870477 2000
Ren Harvieu University Stanley
Theatre 0151 700 9108

LONDON
Alistair Mackenzie Troubadour Club
02073701434
Alpines The Lexington G20 7837 5387
Appaloosa Power Lunches Arts Cafe
The Basements Bar Music Hall
020 7613 5951
The Blackbyrds Assembly Hall
020 8577 6969
Bo Ningen Hoxton Square Bar
& Kitchen 020 7613 0709
Cars Like Sharks Nambucca
0207272 7366
The Dark Lights Lock Tavern
020 7435 0909
The Davld wWax Museum Slaughtered
Lamb 020 8682 4080
Egyptian Hip Hop Corsica Studios
020 7703 4760
Emperor Yes Old Blue Last
02076132478
The Galleons Wilton's Music Hall
020 7702 9555
Jackdaw Half Moon 020 7274 2733
Jess Marlowe Windmil
020 8671 0700
Kid Koala 02 Academy Islington
08704772000
Lianne La Havas 02 Shepherds Bush
Empire 0870 771 2000

Lower Than Atlantls/Don Broco
Efectnc Ballrcom 020 7485 9006
Mare Garage 020 76071818
Marina & The Diamonds HMY Forum
020 7344 0044
Micachu & The Shapes/London
Slnfonletta XOYO 020 7729 5959
One Little Plane Shackleweil Arms
020 7249 0810
Quintron & Miss Pussycat Birthdays
Savapes Electrowerkz 020 7837 6419
The Skints Scala 020 7833 2022
Slash 02 Academy Bnixton
0870 477 2000
Tall Ships McCluskys 020 8541 1515
Two Spot Gabi Club Surya
020 77136262
The Yesmen Dogstar D20 7733 7515
The 1930s Bull & Gate 020 7485 5353
MANCHESTER
«and You Wil Know Us By The
Trall Of Dead Club Academy
0161832111
Balam Acab Soup Kitchen
01612365100
Deacon Blue 02 Apolio
0870 4018000
Decapitated NQ Live 3161834 R180
ESQ Retro Bar 0161 274 4892
Indiama The Castle 0161 237 9485
Little Night Tervors Trof Fallowfield
0161 224 0467
Nick Harper Lowry 0161 876 2000
Nina Neshitt Academy 0161 832 1111
Velvet Star Ory Bar 0161 2365920 .
MILTON KEYNES
Legend - A Tribute To Bob Marley
Stables 01908 280800
NEWCASTLE
Antlered Man Trillians 0191 232 1619
Fearless Vamplire Klllers 02
Academy 2 0870 477 2000
Juliet Turner Cluny 2 0191 230 4474
Reverend & The Makers 02 Academy

- 08704772000

The Shondes Cumberiand Arms
0191 2656151

NORWICH
Exvovs Waterfront 01603 632 717
Redeemn The Dead Brickmakers
01602 441 118

Steve Finn Bicycle Shop 01603 625 777
Totally Enormous Extinct Dinosaurs
Open 01603 763 111
NOTTINGHAM
Gallows Rock City 08713 100000
JD & The FDCs Prt & Pendulum
0115950 6383
Paws Bodega Social Club
08713100000
Seann Walsh Glee Club
08714720400
OXFORD
Cockney Rejects 02 Academy
0870 477 200D
Straight Lines/Evarose Jencho
Tavem 01865 311775
PORTSMOUTH
Dan Le Sac Wedgewood Rooms
0239286 3911
REAMNG
Exlt Ten Sub89 0871 220 1094
Professor Green/Klds In Glass
Howses University 0118 087 5123
SALFORD
We Are Willow Saaed Trinity Church
0161 834 2041
SOUTHAMPTON
Ezlo Talking Heads D23 8055 5899
Y&T Brook 023 8055 5346
STOKE
The Enemy Keele University
01782 621111
SYOKE ON TRENT
The Virginmarys Sugarnmll
01782 214 99N
WAKEFELD
Black Heart Idols Snooty Fox
01924 374455
Funeral Suits The Hop 0871 230 1094
WARWICK
Seth Lakesnan Arts Centre
024 7652 4524
WOLVERHAMPTON
The Farm Rabin 2 01902 497860
Terrorvislon Slade Room
0870 320 7000
YORK
Nine Black Alps The Duchess
01204 641 413
Rachel Sermanni Fibbers
01904 651 25¢

October 12
ABERDUEN SLASGOW
Spector/Splashh/Swim Deeyp The Antlered Man Stereo 0141 576 5018
Tunnels 01224 211121 Dylan Carlson School Of Art
BATH 0141 353 4530
Urusen Chapel Arts Centre The Enemy 02 Academy
01225404445 OR7C 477 2000
BEDFORD Hot Chip/Disclosure/D]ango Django
it Prevalls Esquires 01234 340120 02 ABC 0870 903 3444
BIRMWINGHAM Joe Goddard Chambre69
baylight Robbery Route 44 Q141248 6447
0121 708 0108 Rachel Sermannl The Arches
bemented Are Go/The Vile Adam 01415651000
& Eve 0121 4931500 Ray Davles Royal Concert Hall
Exlde Sunflower Lounge 0141 353 8000
0121 632 6756 Twisted wheel King Tut's Wah Wah
Llanne La Havas HMY Instiiute Hut Q141 221 5279
0844 2485037 wWhy? SWG3 0141 357 72446
The Parlotones HMV Instriute 2ulu Q2 ABC2 0141 204 5151
(Temple) 0844 248 5037 SLOUCESTER
Ren Harvieu 02 Academy 2 ban Le 5ac Guildhall Arts Centre
0870 4772000 01452 503050
The Subterraneans Jam House GUILDFORD
0121 236 6677 squat Dom Bollercom 014832 539 539
Sugar Razors 02 Academy 3 LEEDS
0870 4772000 The Arvogance Of King Canute
BOURNEMOAITH The Library D113 2440794
Mayday Parade Old Flre Staton Bleech Empire 01132 420868
01202 503888 Caspian The Well 0113 2440474
BRIGHTON Dive Bella Dlve Cockpit Room 3
Balam Acab Green Door Store Q113 2441573
07894 267 053 Peathog Faerles Wardrobe
Tall Ships The Haunt 0113 222 3434
01273 770 847 Penetration Brudenell Socal Club
Totally Enoymous Extinct Dinosawrs 0113 243 5866
Concorde 2 01273 673 311 Psewdo Nippon Packherse
The Wildflowers Prince Albert 0113 245 3980
01273 730 459 saulmates Never Dle LS6 Café Bar
BRISTOL 0113 294 5464
Extinctlon of Mankind/anthrax/ The Sundogs Hanover Arms
Diskelma Fleece 0117 945 0996 0113 263 0508
Gecko Croft (Mam Reom) Tervorvislon Cockpit 0113 244 3446
0117 687 4144 LEICESTER
The Gutter Brothers Thunderbolt Al Lewls The Cooke Jar D116 2531212
07791319614 Dodgy Soundhouse 07830 425555
Kid Koala hiddlers 0117 987 3403 Kamataka Y Theatre 0116 255 6507
The Midnight Beast 02 Academy Misha B 02 Academy G870 477 2000
0870 4772000 LIVERPOOL
Ruarri Joseph Louisiana Bastille University Stanley Theatre
0117 926 5978 Q151 702 2108
CAMBRIDGE Fallen Paradise 02 Acadenty 2
Y&T Junction 01223 511511 0870 4772000
CARDIFF XoDus Eric’s Club
Peter And The Test Tube Babies LONDON
Boglez 029 2034 1463 Andy C Fabric 020 7336 8898
Rod Jones & The Blrtixkay Sukt Azealla Banks/Zebra Katz
Buffalo Bar 02920 310312 02 Shepherds Bush Empire
Yes Sir Boss? The Moon Club OR70 771 2000
CARLESLE The Blood Choir Hope & Anchor
John Cooper Clarke Brickyard 020 7354 1312
01228 512 220 Bring The Colours Nambucca
CORK 020 7272 7366
Shonen Knlfe Crane Lane Theatre The Deans Zigfrid Ven Underbelly
0035321427 8487 020 76131988
Dirty Goads Club Surya 020 7713 6262
bDoom/Madlib/Freddie Glbbs HMY
Forum 02¢ 7344 0044
Eat Lights Become Lights Power
Lunches Arts Café
Gem And The Dead Heads Electric
Ballroom 020 7485 9006

Hierpglyphlc Belng Shacklewell Arms
02072490810

H. Hawkline Palladium

020 7494 5020

The Jackets/The Felines Fiddler's
Elbow 020 7485 3269

The Juveniles/Enjoyed Club NME @
KOKO 0870 4325527

Karine Polwart Union Chapel
0207226 1686

Loefah Fire Club 020 3242 DR40
Manfiu Borderline 020 7734 5547
Man Of Kin Garage {Upstairs)

0871 2301094

Marty Friedman Underworld
0207482 1932
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The Mllk Book Club 020 7684 8618
The Musgraves Barfly
0870 507 0999
Plasticlan Cable Club 020 7403 7730
Slash 02 Academy Brixton
0870 477 2000
Stagecoach Bull & Gaie
020 74855358
Thisquletarmy Cafe Oto
0871230 1094
Toachstone & The Reasoning Garage
D20 76071818
Two Wounded Blrds The Lexington
D20 7837 5387
Your Army Dublin Castle
D20 74851773
Zed Bias Corsica Studios
D20 7703 4760
MANCHESTER
BIGklds Soup Kitchen D161 236 5100

Emperor Zevo/Ghost Qutfit Islington |

Mill 871 230 1054
Erol Alkan/Slmlan Moblle Disco/
Boys Noize Warehouse Project
0161 E35 3500
Fathoy Sllm Sankey's 0161 661 9668
Flux Pavillon HMV Rtz 0161 236 4355
Forelgn Beggars Deaf Inshiute
0161 330 4019
Hawklords Band On The Wall
0161 832 6625
Kelly Clarkson Arena 0844 847 8000
Of Mice & Men NQ Live 0161 834 8180
The Tendermachine Kings Arms
0161 832 3605
Twin Planets/Klll For Company
Ruby Lounge 0161 834 1392
13 Stars Legends 0161 8321111

MILTON KEYNES
Albany Down Stab’es 01908 280800
Mark Morriss Xscape 0571 200 3220
Straight Lines Craufurd Arms
01908 313 864

NEWCASTLE
Bloc Party 02 Academy
0870 477 2000
Errors/Dam Mantle Hoults Yard
0191 265 4282
The NImmo Brothers Cluny
0191 230 4474
Parastatic Cumberland Arms
0191 265 6151

4

This Many Boyfriends Dog & Parrat
0191 261 6998
We Were Promised Jetpacks Cluny 2
0191 230 4474
NORWICH
Cold Specks Arts Centre
01603 660 352
Gravelface Brickmakers
01603 441 118
NOTTINGHAM
Cahle35 Chameleon 0115 9505097
Turbowolf/Bladk Moth Rock City
08713 100000
OXFORD
Jaguar Skills 02 Academy
Q870 477 2000
PRESTON
Captive North 53 Degrees
01772 893 000
READING
Dread2one Sub89 087t 2301094
SHEFFIELD
Gallows/Feed The Rhino Corporation
0114 276 0262
The Jim Jones Revue Plug
G114 276 7093
SOUTHAMPTYON
Dexters The Cellar 023 8071 D648
The Farm Brook 023 8055 5366
The Howling Joiners 23 8022 5612
The Virginmarys Talking Heads
023 80555899
SOUTHSEA
Kl Kasper Cellars 02392 826249
STYOKREONTRENT
Fearless Vampire Killers Sugarmull
01782 214 901
SWANSEA
The Computers S n City 01762654226
WAKEFELD
The Do's Escobar 01924 332000
Hellbent Forever Snooty Fox
01924 374455
WOLVERHAMPTON
Fleld Music Slade Room
Q870320 7000
Young Guns/We Are The In Crowd
Wusfrun Hat 0870 320 7000
YORK
Decapitated The Duchess
01904 641 413
Echo Lake Basement 01904 612 940
Newton Faulkner Barb can Centre
01904 656688

ABERDEEN
The Jim Jones Revue The Tunnels
01224 211121
BEDFORD
Dreadzone Esquires 01234 340120
BELFAST
Lower Than Atlantls Queen’s
Unnversity D28 9024 5133
Prosumer Stiff Kiten 028 9023 8700
BIRAINGHAM
The Brute Chorwes Hare & Hounds
0870 264 3333
Huph Cornwell 02 Academy 2
Q870 477 2000
Husk Eddlie’s Rock Club
0121 643 2093
Of Mice & Men Asylum 0121 233 1109
Only The Good/Skles In Motlon
02 Academy 3 0870 477 2000
Open To Fire/Flatline Sterea
Actress & Bishop 0121 236 7426
Ray Davles Symphony Hall
0121 780 3333
B RN EROLITE
High Contrast Okl Fire Statien
01202 503888
BRIGHTON
Bobble Peru Pringe Albert
01273 730 499
Micachu & The Shapes/London
sinfonletta Coalition 01273726858
The Popguns Haunt 01273 770 847
subwnotlon Ovchestra Concorde 2
01273 673 311
The Vinyls/Nightworkers Sticky
Mike's Frog Bar 01273 749 465
BRISTOL
Deviated Instinct/Last Legion Allve
Fleece Q117 245 0996
Hieroglyphlc Being Croft (Main
Room} 0117 987 4144
Karine Polwart Colston Hall
0117 922 3683
Marina & The Dlamaonds
02 Acacemy 0870 4772000
Nina Nesbltt Thekla 08713 100000
The Plvate Ship Quintet Lowsiana
0117 926 5978
Zinc Exchange Q117 9304538
2 Marry DJs/Drums Of Death Mation
Ramp Park 01172 723111
CAMBRIDGE
Bloody Knees/The Last Dinosaur
Cambridge City FC 01223 511511
B& Nlngen/Turbowolf/Hey Sholay
Portland Arms 01223 357268
CARDIFF
Dan Le Sac Clwb Ifor Bach
0292023 21959
Hannah Willlams & The
Tastemakers Gwdihw Café Rar
029 20397933
Jett Black Bogiez 029 2034 1463
Kamataka The Gate 0871 230 1094
Mayday Parade Unnersity
02920230130
CARLISLE
Colt 45 Brickyard 01228512 220
COVENTRY
Anarchistwood Taylor John s House
024 7655 9958
DUBLIN
Shonen Knlfe Whelan's
00 35314759372
DUNDEE
Spector/Swim Deep/Splashh
Doghouse J1382 227080
IXETER
Jazz Morley Phoen+« D1392 667080
FALMOUTH
Alex Metric/Bondax Tremough

SATURDAY

October 13

Hymn For Her Miss Peapod’s
08712301094
GLASGOW
BIGklds King Tut's Wah Wah Hut
0141 221 5279
Foreign Beggars Stereo D141 576 5018
1an Hunter 02 ABC 0870 903 2444
John Cooper Clarke Arches
0141 221 4001
Marlka Hackman/Benjamin Francls
Leftwich Oran Mor 0141 552 9224
Scragfight 13th Note Café
0141 553 1638
GUILDFORD
Gnarwolves Botleroom 01483 539 539
Kids In Glass Houses University Of
Suirvey 01483 682 223
HOVE
Ellen & The Echo Brunswick
01273 735254
HULL
The Musgraves Fruit Hull
01482 221113
LEEDS
Bloc Party/Theme Park 02 Academy
D870 477 2000
Bootscrapers Laft Bank 07865 107647
Crooked Tongues Well 0113 2440474
Dakota Suite Seven Arts
D113 262 6777
Flux Pavllion LMUSU
Humanfty The Library 0113 2440794
Orange Goblin Cockpit 0113 2443446
The Posslbles Empire 01132 420848
Roddy woomble Brudenell Social
Club 0113 243 5866
Rodina & The wolf The Musiguarium
The Sundogs Wykebeck Arms
0113 248 3475
Thought Forms Wharf Chambers
LEICESTER
Field Muslc Sumo 0116 285 6536
1an McNabh Soundhouse
07830 425555
JD & The FDLs Shed 0116 262 2255
UVERPOOL
Andrew Weatherall Shipping
Farecast 0151 709 6901
Fake Blood Masque 0151 707 6171
Fatboy Sllm Nation 0151 709 9172
The Ivvlsible Parr St Studios
0151 707 3727
Mistakes In The Medla/Broken
English 02 Academy 2 0870 477 2000
Reverend & The Makers 02 Acatlemy
0870 477 2000
Tuxin Brakes Eric’s Club
LONDON
Angel Haze KOKO 020 7388 3222
A Plastlc Rose/Wecamefromwolves
Borderline 020 7734 5547
Blackest Ever Black Corsica Studios
D207 703 4760
Boys Naize Coronet 020 7701 1500
Boy Better Know/Skepta/JME Fire
Club 026 3242 0040
The Cosmonauts/Dems Sugarhouse
Studios 020 8221 2221
The Dancets Lex ngton 020 7837 5387
Ed Sheeran HMY Hammersm th
Apallo OR70 606 3400
Fella Barfyy 0870 907 0999
The General Cab'e Street Studios
020 77601309
General Surgery/Basement Torture
Klllings Black Heart 020 7428 9730
The Gutter Brothers Dublin Castle
02074851773
Innocent Boys The Waiting Room
020 72415511
Jadls Pee 020 8546 3516

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEEFORE THE GIG DATE

March 11
Jaguar skills HMY Forum The Lancashire Hotpots O2 Academy
020 7344 Q044 2 0870 477 2000
John Cale/Actress Royal Festival Hall e L]
02Q 7960 4242 Cate Ferrls Bicycle Shop
Joshy Connor Enterprise 01603 625 777
020 7485 2659 Liars Arts Centre 01603 660 352
Knlevel Genlus Garage (Upstairs) Who's Driving? Bear’s Driving!
08712301094 Brickmakers 91603 441 118
The Legendary Too Drunk Hope NOTTINGHAM
& Anchor 020 7354 1312 ifan Bafydd Stealth 08713 100000
Life In Fllim/Dexters Queen Of Mama RosIn Rescue Rcoms
Hoxton Q20 7422 0958 Q115 958 8484
Little Eye Bull & Gate 020 7485 5358 Nine Black Alps/Castrolava Bodega
Machine Rox Elecirowerkz Social Club 08713 100000
0207837 6419 Reckiess Love Rock City
The Magiclan XOY0 020 7729 5959 08713 100000
Mount Kimble Queen Elizabeth Hall OXFORD
020 7960 4242 Jullan Cope 02 Academy 2
Obey Clty Old Blue Last 020 7613 2478 0870 477 2000
Red Room Therayy Fiddler's Elbow Why? Bullingdon Arms 1865 244516
020 7485 3269 PLYMOUTH
Ren Harvleu 02 Shepherds Bush Friction And Rockwell White Rabbxt
Empire 0870 771 2000 01752 227522
Seth Lakeman Cadogan Hall PORTSMOUTH
020 7730 4500 show OF Hands/Miranda Sykes New
Sheep On Drugs New Cross [nn Theatre Royal D23 9264 9000
020 8692 1866 Totally Enoninous Extinct Dlnosaws
Shinles Birthdays Wedgewood Rooms 023 9286 3911
The Strypes 229 Club 020 76318310 PRESTON
Terrorvislon Underworld Ska Face 53 Deprees 01772 293 0DQ
0207482 1932 We Were Promised Jetpacks Mad
Theo LHT Urban Bar 020 7247 8978 Ferret 07919 896 636
woodpecker Woollams Union Chapel READING
020 7226 1686 Straight Lines The Facebar
Y&T Garage 020 7607 1818 011 996 E188
MANCHESTER Vielet Class Plug'n'Play QL12 958 1447
Bastllle Night & Day Café SHEFFIELD
0161 236 1822 Bleech Harley D1t4 275 2288
Fed To The Dcean NQ Live Joker Plug 0114 276 7093
0161 834 8180 Our Portraits In Black/Fates Upon
Fossl| Collectlve Deaf Institute Us Q2 Academy 2 0870 4772000
0161 330 4019 SOUTHAMPTON
Hot Chip/Désclosure Academy The Black Tambourines Lennens
0161832 1111 023 8057 0460
Mark Rowson/Benga/Sub Focus SOUTHEND
Warehouse Project 0161 835 3500 Dingus Khan Sak's 01702 332179
Oneohtrix Polnt Never Islington Mill STOCKPORT
0871 2301094 The Dark Lights Blue Cat Café
PIns/September Girls Soup Kitchen 0871230 1094
0161 236 5100 STOKE ONTRENT
saving Syenna Dry Bar 0161 2365920 Gallows Sugarmil| 01732 214 991
The Selecter Band On The Wall 13-13 The Famous t.ion 01782 846780
0161 B32 6625 TUNBRIDGE WELLS
This Many Boyfrlends/Omi Palone Stray Dogs The Forum Q871 277 7101
Roadhouse 0161 228 1782 WAKEFIELD
Young Guns/Your Demise HMYV Ritz Johnmy Forelgner Hop 0871 2301094
0161 236 4355 WATFORD
Aft Fingers Academy 3 01618321111 Edguy Colosseum 01923 445000
MILTONKEYNES WREXHAM
The Dangerous Summer Craufurd Ginger Wildheart Central Station
Arms D190R 313 864 01978 358780
NEWCASTLE VO
Alex Butler Head Of Steam Joe Banfl Fibbers 01904 651 250
0191 232 4379 Twisted Wheel Duchess 01904 641 413

AND SUBMIT YOUR LISTING FOR FREE.
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TUESDAY

October 16

ABERDEEN
Dylan Carison The Tunnels
01224 211121
BELFAST
Shonen Knlfe Black Box
0D 35391566511
BIRMRNGHAM
The Blrthday Suit /JAWS The End
0121 448 0797
The Midnight Beast 02 Academy
0870 477 2000
Tall Ships/Dad Rocks! Rainbow
0121772 8174
Turbowolf HMY Inshifute
0844 248 5037
BOURNEMOUTH
Blood Red 5hoes Old Fire Station
01202 503888
BRIGHTON
Mice Parade The Hope 01273 723 568
Xup-sup sticky Mike's Frog Bar
01273 749 465
BRISTOL
BIGKids Louisiang 0117 926 5978
Esoterlc Youth Creft (Frent Bar)
D117 987 4144
General surgery Croft {(Mam Room)
D117 987 4144
The Partotones Fleece
0117 945 0994
Totally Enonmous Extinct Divosaurs
02 Academy 0870 477 2000
CAMEBRIDGE
Deacon Blue Corn Exchange
01223 357851
CARDIFF
Alphabet Backwards Buffalo Bar
029 20310312
Demented Are Go Boglez
029 2034 1463
Palomino Party/Totem Texrors
10 Feet Tall 02620 228383
Touchstone & The Reasoning
The Globe 07738 983947
CARLISLE
Spector/Splashh Brickyard
01228 512 220
GLASGEOW
Bastllle 02 ABC2 0141 204 5161
Bloc Party 02 Academy
0870 477 2000
The Invisible Captain’s Rest
01413312722
Kid British King Tut’s Wah Wah Hut
0141 2215272
The Pains Of Being Pure At Heart
Qran Mar g141 552 9224
Young Guns 02 ABC 0870 903 3444
LEEDS
Ginger Wildheart The Well
01132440474
Llanne La Havas Stylus 01132 431751
Mewton Faulkner 02 Academy
0870 477 2000
Mina Nesbitt Wardrobe
0113222 3434
Of Mlce & Men Cockpif 0113 244 3446
LEICASTER
Bo Mingen 02 Academy 3
0870 477 2000
Nektar/indlgo Chlld Musician
D16 2510080
Zane Lowe 02 Academy
0870 477 2000
LUIVERPOOL
Dive Bella Dive D2 Academy 2
0870 477 2000
Flux Pavlllon 02 Academy
0870 477 2000
0'Casan Shipping Foremast
0151709 6901
LONDON
Ben Williams New Cross Inn
020 8692 1866
Bury The Hatchet Nambucca
020 7272 7366
Dave Acarl Charlie Wrights
020 7400 8345

Draper Notting Hill Arts Club
D20 7460 4459
Ed Sheeran HMV Hammersmith
Apollo 0870 606 3400
ESO 02 Academy Islington
D870 477 2000
The Fallows Fiddler's Elbow
D20 7485 3269
The Hall Of MWirrors The Lexington
020 7837 5387
Jacko Hooper Hoxton Square Bar
& Krichen Q20 7613 0709
Mad Staring Eyes Old Queen's Head
D20 7354 9993
Pokahontaz Garage 020 7607 1818
The Singing Loins Windmill
020 8671 0700
Theo Power Lunches Arts Café
Wake/Feastem The Uncom
D20 74853073
The Wicked Whispexrs The Secal
MANCHESTER
Cold 5pecks Deaf Institute
0161330 4019
Dirty Projectors Central Methodist
Hall
Katle Melua Bridgewater Hall
0161907 9300
Marna Rosin The Castle
D161 237 9485
Nada surf Academy 3 D161 832 1111
Peatbhog Faerles Waterside Arts
{entre 0161 9125816
Reverend & The Makers HMY Ritz
0161 236 4355
Tamaryn Soup Kriichen 0161 236 5100
We Were Promised Jetpacks Ruby
Lounge 0161 834 1392
MILTON KEYNES
Mlles Hunt Watershed 07935 841 660
NEWCASTLE
Bowldlng For Soup 02 Academy
0870 477 2000
Duh Plstals University Q191 261 2606
Fossll Collective Cluny 2
0191 230 4474
James Flndlay Cumberland Arms
0191 265 6151
Joe Banfl Head Of Steam
D191 232 4379
NEWBRIOHTON
Karine Polwart Floral Pavihion
Theatre 0151 639 4360
NOTTINGHAM
The Beat Rescue Rooms
D115 958 8484
Jett Black Rock City 08713 100004
Ray Davies Royal Centre
D115 948 2525
Raddy Woomble Glee Club
D871 472 0400
OXFORD
Submotion Orchestra 02 Academy 2
0870 477 2000
PORTSMOUTH
Llars Wedgewoed Rooms
023 9286 3911
SHEFFIELD
Benny Marchant/We Could
Be Astronawts 02 Academy 2
D870 477 2000
This Many Boyfrlends Harley
D114 275 2288
SOUTHAMPTON
Fearless Vamplre Klllers The Cellar
023 80710648
Nine Black Alps Joiners
023 80225612
TUNBRIDGE WELLS
10CC Assembly Hall 01892 530613
WOLVERHAMPTON
Wishbone Ash Robin 2 01902 497860
WREXHAM
Gallows Central Station 01978 358780
YORK
.2 You Wil Know Us By The
Trail Of Dead Fibbers Q1904 651 250
Palma Viodets Duchess 01904 641 413

BATH
simon And Oscar Komedia
0845 293 8480
BIRMNGHAM
Bloc Party 02 Acadenty
0870 477 2000
MIchael Chapman Hare & Hounds
0870 264 3333
Wecamefromwolves/A Plastic Rose
Q2 Academy 3 0870 477 2000
ERIGHTON
Spookey Ruben/Strangers From
Birth Green Door Store 07894 267 053
BRISTOL
Deacon Blue Colstan Hall 0117 922 3683
Hot Chip/Django Dlango 02
Academy 0870 477 2000
Pseudo Nippon Creft (Front Bar)
0117 987 4144
Random Impulse Exchange
0117 9304538
CAMEBRIDGE
Llars Junction 01223 511511
CARDIFF
Funeral Suits Buffalo Bar
029 20310312
GLASGOW
Dirty Projectors The Arches
0141 565 1000
Fossll Collective King Tut's Wah Wah
Hut 0141 2215279
| Like Trains Captain’s Rest
0141 331 2722
GAIILDFORD
Submotion Orchestra Boilleroom
01483539539
HOVE
My Darling Clementine Old Market
01273 325440
LEEDS
Benjamin Francis Leftwich City
Vaneties D845 644 1881
Fearless vamplre Klllers Cockpit
Room 3 Q113 2441573
Fun Aduits/Tibetan Youth Nation Of
Shopkeepers 0113 243 1831
Gallows Cockpit 0113 244 3446
Tall Ships/Dad Rocks! Brudenei|
Sacial Club 0113 243 5866
LEICESTER
Dan Le Sac 02 Academy 2
0870 477 2000
Mama Rosin Musician 0116 251 0080
UIVERPOOL
Dar williams 02 Academy 2
0870 477 2000
LONDON
Appoloosa Shacklewell Arms
020 7249 0810
A Silent Film Hoxton Square Bar &
Kitchen 020 7613 0709
Citylights New Cross Inn
020 8692 1866
The DOT XOYO 020 7729 5959
Ed Sheeran HMY Hammersmith
Apollo 0870 606 3400
The Gaslight Anthein/Blood
Red Shoes 02 Academy Brixton
0870477 2000

Tha cdlht( AT
02 AScmy
87 ixton, London

Honeychlid Coleman Dublin Castle
020 7485 1773
llenkus The Unicom 020 7485 3073
Jarle Bermhwoft Union Chapel
0207226 1686
Jullan smith Milifleld Theatre
020 8807 6680
The Kat Men Dingwalls 020 7267 1577
Lelka The Social
The Midnight Beast 02 Shepherds
Bush Empire 0870 771 2000
Nada surf Scala 020 7833 2022
Negative Approach Underworld
020 7482 1932
Nine Black Alps Borderline
020 7734 5547
The Parlotones KOKO 020 7388 3222
The Red Jacoblns Bull & Gate
020 7485 5358
Stralght Lines Barfly 0870 207 0599
Tamaryn Lexington 020 7837 5387
Wide Eyed Garage (Upstairs)
0871 230 1094
MANCHESTER
AUN Kraak 07855939 129
falass Ankle Band On The Wall
0161 832 6625
The Invisible Soup Kitchen
D161 236 5100
The Pains Of Belng Pure At Heart/
Echo Lake Ruby Lounge 0161 834 1392
Reckless Love Club Academy
0161 832 1111
Rozi Plain Castle Hotel 0161 237 9485
Trivium HMV Ritz Q161 236 4355
Turbowolf Roadhouse 0161 228 1789
NEWCASTLA
Slash 02 Academy 0870 477 200D
NORWICH
~And You Will Know s By The Trall
Of Dead Arts Centre 01603 660 352
Shonen Knlfe Waterfront
01603 632 717
NOTTINGHAM
Holy Mountain Rescue Rooms
D115 958 8484
OXFORD
Marina & The Diamonds 02 Academy
0870 477 2000
Newton Faulkner New Theatre
0870 606 3500
PORTSHMOUTH
Ren Harvleu Wedgewood Rooms
D23 9286 3911
Sclssor Sisters Guildhall
D23 9282 4355
SHEFFILLD
Bo Mingen Harley 0114 275 2288
Dirty Goods SOYO 0114 276 7552
SOUTHAMPTON
Life In Fllm loiners 023 8022 5612
WARWIKK
Susanna Arts Centre 024 7652 4524
WOLVERHAMPTON
Towchstone & The Reasoning Robin 2
01902 497860
WREIXHAMW
Palma Violets Central Station
01978 358780

BIRWINGHAM
Fearless Vamplre Klllers 02
Aademy 3 OB70 477 2000
We Were Promlised Jetpacks Hare
& Hounds 0870 264 3333
BRIGHTON
Cariton Melton Prince Albert
01273 730 499
Hadowken! Concorde 2 01273 673311
Mono/Poly Sticky Mike’s Frog Bar
01273 749 465
Nine Black Alps Green Door Store
07894 267 053
Ray Davles Dome 01273 709709
BRISTOL
tllenkus Croft {Front Bar)
0117 287 4144
Reckless Love Fleege G117 9450996
Ren Harvleu Thekla 08713 100000
Scourting For Glvis 02 Academy
0870 4772000
Yowie/Birdbath Croft (Mam Room)
0117 987 4144
CAMBRIDGE
Dry The Rlver Junction 01223 511511
CARDAFF
Axls Of Undertone 029 2022 8883
Hella Party Clwb ifor Bach
029 2023 2199
Oslan Rirys Gwdihw Cafe Bar
022 2039 7533
Roddy Woomble Gate 0871 2301094
stralgi Lines U 02220230130
COVENTRY

Spectrasoul Carey's Bar 07714 105051 e

DERBY
Funeral Sults Vic Inn ¢1332 74 00 91
EXETER
The Disfigured/Turbogelst Cavern
Club 01392 495370
GLASGOW
The Jim lones Revue King Tut's Wah
Wah Hut 0141221 5279
Kelty Clarkson Brachead Arena
0141 886 8300
Micachu & The Shapes/London
Sinfonletta Nice’n'Sleazy
0141 333 9637
Trivium 02 ABC 0870 903 3444
GLDFORD
A Plastlc Rose Bofleroom
01483539 539
HULL
Palma Vlolets Fruit Hull 01482 221113
LEEDS
Hawklords Brudenell Social Club
0113 24358686
The Invisible Nation Of Shopkeepers
Q113 203 1831
Living With Llons Well 0113 2440474
S¢issor Sisters 02 Academy
0870 4772000
Totally Enonmous Extinct binosawrs
Stylus 01132 431751
Young Guns LMUSU
LEICESTER
Michael Chapaman Y Theatre
0116 255 6507
Newton Faulkner Q2 Academy
0870 477 2000
This Marry Boyfriends Firebug
0116 255 1228
LIVERPOOL
All We Are Kazimier 0871 2301094
Bowling For Soup 02 Academy
0870 477 2000
Fossli Collective/Luke Sltal-Singh
Shipping Forecast 0151 709 6201
Lewel 42 Philharmanic 9151 709 3789
Mefanle C HMV 0151 709 1088
Spector/Splashh/Swim Deep 02
Aademy 2 0870 477 2000
Twisted Wheel Enc’s Club
LONDON
Audrey Dardenne Garage (Upstairs)
0871 2301094
A Dead Forest Index Power Lunches
Arts Cafe

Big City Orchestra Horse Hospital
D20 78333644
The Buzzards Monarch
0871230 1094
Bwani Junction The Lexington
D20 7837 5387
The Comimon Tongues Power's Bar
D20 7287 3834
Decapltated Garage 020 7607 1818
Ed Sheeran HMY Hammersmith
Apollo 0870 606 2400
Fear Of Men Old Blue Last
020 7613 2478
Gracious Hearts Half Moon
020 7274 2733
Keston Coblylers Club Tamesis Dock
Kid British Barfly 0870 907 0999
Llars/The Haxan Cloak Scala
020 7833 2022
Lichens Cafe Ota 0871 230 1094
The Palns Of Belng Pure At Heart
Dingwalls 020 7267 1577
Paws Shacklewell Arms
D20 7249 0810
Random Canyon Growlers
The Harnson D2Q 7916 3113
Shonen Knlfe Cargo 0207 749 7840
Suzanne Yega Barbican Centre
020 7638 BE2]
Tied To The Mast Buffalo Bar
020 7352 6151
The ¥Yictaries Nambucca
020 72727366
Wishbone Ash The Flowerpot
02074856040
MANCHESTER
Al Lewls The Castle 0161 237 2485
Dylan Carlson Kraak 07855 939 129
Islands Deaf Institute 0161 330 40192
Little Comets HMV Ritz 0161 236 4355
Negative Approach Star & Garter
0161273 6726
The Parlotones Academy 3
01618321111
Submotion Orchestra Ruby Lounge
0161 834 1392
NEWCASTLE
Bastilke Other Rooms 0191 261 9755
The DOT Digital 01512 619755
The Enemy 02 Academy
0870 477 2000
| Like Trains Cluny 0191 230 4474
NORWICH
Forelgn Beggars Waterfront
01603 632 717
NOTTINGHAM
Bar Williams Bedega Social Club
08713 100000
| Am Glant Rescue Rooms
OLI5 958 8484
OXFORD
Crippled Black Phoenlx Wheatsheaf
D1865 721 156
Life In Film Q2 Academy 2
D870 477 2000
PORTSMOUTH
Professor Green Guildhall
0236282 4355
PRESTON
Dan Le Sac 53 Degrees 01772 893000
Kill The Cllent/Feastem Continental
017724006 425
READING
Jake Bugg Sub89 0871 230 1094
SHEFFIELD
Benjamin Francis Leftwich/Marlka
Hackman Plug Q114 276 7093
Deacon Bhe City Hall 0114 278 9789
Jack Beats University 0114 222 8777
Nina Nesbitt Leadmull D114 221 2828
SOUTHAMPTON
BiGKIds Jainers 023 8022 5612
Hot Chip/Djange Django Guildhall
0238063 2601
YORK
Jett Black Stereo 01904 612237
Rozl Plain Basement 01904 612 940
Touchstone Duchess 01904 641 413
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THE MAYHEM!

THE MODELS!
THE MULLETS!
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1.

GOOD YEAR LIMP
Steven Wells gives Limp Bizkit's ‘Chocolate
Starfish And The Hot Dog Flavored Water”
a lukewarm six out of 10, hut thereis also

an investigation into just why the world

feels the way it does about Fred Durst.
““He seems to have alienated so many
of his peers and rivals,” writes NME’s

Stephen Dalton, “that it's starting to look
like a perverse marketing strategy.
His appetite for obstruction knows no
bounds. it's Limp Bizkit vs The World,
and sa far, i’s neck and neck.”
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COLDPLAY

ALL SAINTS
SPINAL TAP

THE CHARLATANS
A PERFECY CIRCLE

WHAT DIFFERENCE
DOES HIT MAKE

A new band are basking in the glow of
their Top Five single ‘Yellow’ and Number
One album ‘Parachutes’. “When Coldplay

emerged they were partial to punctuating
their performances with an irritating
abundance of deferential muttering,”
writes April Long, “Tonight, when we

expect Chris Martin to say something iike,

“Thank you, you really shouldn’t have', we
instead hear him boast, ‘This one’s ace

and it’s going to be Number One'.”

TANCE N THE END OF ROCK AwD RAVE? BONO’

BACK!

e are reapplying

for the job of
Best Band In The
World,” Bono has
stated not sc long
ago, and thus far U2's plan is working.

+ Mondav just gone, they released
Beautiful Day’, with ics classic Uz sound.
On Sunday, it will go in at Number One.
Auadin between, on the Wednesday, they
are back on the cover of NME.

“It was ‘cut the tat, death to progressive
rock!™” Bono proclaims of its parent
album, ‘All That You Can t Leave
Behind’, going on to stress that this was
the first time since their debut ‘Bov’ in
1980 that “we actually fimished the songs
before we recorded them. .. in between...
meheheh... trying to save the world.”

Of course, the ‘cternally unhippest
band in the world’ have a lot to say 2bout
everything. The Edge is not concerned
about the new phenomenon of 1.Ps being
illegally downloaded ahead of relcase;
Adam grins about how he “still talks”
to former fiancée Naomi Camnpbell;
Larry has theories about why people
might think the way they do about his
band. “See,” he explains, “U2 were in that
position where we were really bigand no
matter what we did, 1t was wrong,”

And Bono’ After admitting he “is
actually your dictionary definition of
achampagne socialist”, he says: “I am
the easiest target in the world. But I've
found a place where I can face myself.”

INTHE ISSUE
HAT ‘C'EEK

« Keith Cameron awards the re-release of
Thisis Spinal Tap 1t out of 10,

= A Perfect Circle are interviewed. “At ashow

the ather day,” singer Billy says, “there were

some huge Hells Angels singing ‘3 Libras' and
looking like they were aboutto cry.”

+ lohnny Cash isabout to retease the third part
of his ‘American Recordings’ trilogy, and
will Oldham is full of praise forthe Man In
Black’s version of his ‘| See A Darkness’.
“Dude was bad; a big man, a bad man.

He sang, and that was powerful.”

« The new album by Barenaked Ladies is given
0 cut of 10 by Steven Wells: “Nebody witha
smidgen of soul has EVER listened to one of

their albums all the way through and this poor

hastard hopes he never hasto again. EVER!”

*Single Of The Week is ‘Megaton’/
‘Classical Homicide’ by Techno Amimal
Vs Dalek.
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THE LEGENDARY
NME CROSSWORD

TAXING THE FINEST MINDS IN ROCK’'N'ROLL FOR SIX DECADES

CLUES ACROSS

1White knuckle experience for me (2-6}

6+27A Brent’s inskle remixing an album for

The Fall {(4-8}

11+12A Wow! Fall’s remix is the current saurx of
The Joy Formidable {5-3)

13 Bastille have the same weaknesses as Bombay
Bicycle Club {5)

14 Naff hit that includes an old Shadows
nstrumental (1-1-1)

15 Exghties indie band from Manchester who took
their name from a suburh of Glasgow {11}

16 This NME possibly has the name of one of

The Monkees {7)

18+32D Send guide around to point gut a Kaoks
number (6-3)

20+344 Feeder have grounds to hear it again {4-4)
22 Dinosaur Jr album recorded with a concealed
microphone (3}

24 Record producer, Killing Joke bassist and Paul
McCartney's partner in The Fireman (5)

26 (See 33 akross)

27 (See 6across)

29 Lulu hit originally by The Isley Brothers (5)

32 This helps talocate the position of their
'‘Swamp Thing' (4}

33+284A Seen Imelda turn into a great singer (5-5)
34 {See 20 &K ross)

36 A worthless piece from The Prodigy (2-4)

37 Orbital number named in a nasty letter (5)

CLUES DOWN

2 Buzz Oshome’s band that influenced the sound
of Nirvana and other grunge bands (7)

3 Muse oklie from this year strangely (8)

4 Domina lahel’s band to ‘Keep On Your Mean
Skie’ (5)

5 Aninsignificant place to be for Creation label"s
Ride (7}

7 Mute label group whaose hits include ‘A Little
Respert’ and ‘Breathe’ {7)

8 Singer whose 1998 hit ‘Life’ declared she’d “rather
hawe a prete of toast™ (6)

9 Jake Bugg’s offhand way of giving a sign {3-7)
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A BAG OF
NME SWAG

Compiled by Trevor Hungerford
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10 Supposing Jack lohnson had viston, this would have
been the song for him (2-1-3-4)

17 (See 30 down)

19+31b" | itlastedtoo long/We probably
shouldn't have danced fo that song", The Courteeners
(4-4)

21+23D “Creatures kissing int the rain/Shapeless in the
darkagainfinthe ” The Cure (7-6)

25 Unofficial start for Green Day's album (3)

28 Edith goes crazy for Macy Gray album (3 2)
30+17D Suxsie Akl The Bansbees were content
with a form of dance music (5 5)

31(See 19 dogwn)

32 {See 18 across)

35§ Corinne Bailey __, had 2006 hit with ‘Put Your
Records On’ (3}

Normal NME terms and conditlons apply,
available at NME.COM/terms. Simply cut out

the crossword and send it, along with your name,
address and email, marking the envelope with
the Issue date, before Tuesday, Octaher 16, 2012,
to: Crossword, NME, 9th Floor, Blue Fin Building,
110 Southwark Street, London SE1 OSU.

First correct one out of the hat wins a hag of
CDs, T-shirts and books!

SEPTEMBER 8 ANSWERS

ACROSS
1 Teenage lcon, 7 Bis, 2 Leisure, 11+23D Kaiser Chiefs,
14 It, 15+8D Oracular Spectacular, 17 Novoselic,

21 Nickel, 22 Cocker, 24 Qdd, 26 Fryer, 27+18D A Girl
Like You, 28+7D Art Brut, 30 VCR, 31 USA, 33+20A

Cafe Bleu, 34 Deus, 35 Third.

DOW™H
1 The Clock, 2 Elephant, 3+5D Anna Calvi, 4 Eden

Kane, 6 Nawve, 12 Aroused, 13 Swoan, 16 Umbrella,

22 Chance, 25 Doves, 26+32D+1294 First Aid Kit,
29+10A The Captain
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CORNER

QUEEN

I B fesior-niasy pemis Pl mo
Racen fan Soela b wythout

JOLLECTORS’

KEEP YOURSELF

LIVE AT
WEMBLEY 'B6 i

| Thegroop's Histarically
debut single genlticant,
was written as [he shaw
by gustarist took place on
. Brian May, — What became
and It took several attempes, Queest's ast tourof the UK with
et almost threeyears, toget  Mercory, hisillness making it
thefinal versondown ontape.  impossible for them to hit the
Itfailed to make an dpression  voadinthe years leading up to
on the UK charts, althoughthe  his death from an AlDSvelated
song featured on the group's #hness in 1991, The sot was
eporymous debut atum and a mixture of cassics, rockn'roll
remalned part of thelr llve set covers and tracks from the
until the earty '80s., album ‘A Kind OF Magic’,
Meed To Know: In 2008, Need To Knows Mid-shaw,
RudNng Stone magazing’s list Mercury addresses ramours
of the 100 Greatest Guitar of the hand splitting by stating,
Songs Of A% Time placed this “¥e're gonna stay together
M Numbes 31, until we fucking wel die."

NO-ONE BUT YOU
(ONLY THE GOOD
DIE YOUNG) 55

[ i Owiginaky

Dy Intended foe

A a Brian May
w0 soloalbum,

. thvs belated
Farewell by The rest af the baod
to their late sinser was the

fast time the remaining thyee
members of Queen recorded
tagether, Bassist John Deston
retired from public life soon
afterwanrds, while the other two
have reactivated the Queen
brand with other singers,

Need Yo Know: The song 'aas
origmally spired by the death
of Princess Diana, but guickly
became & Merciry tribute,

SMILE - GHOST OF
A SMILE 40

A campilation
of recordings
Iy S,

the hand
thatwould
eyeitually morph into Quesn,
Smile recorded six Iracks far
recond labels Inthe late 'a0s,
all included heres they never
got a proper release at the
time, and the barxd were never
signed, When bassist Tim
Staffell beft in 1970, Meroury
joined, the name changed,
andt Queen were horn,

Need Yo Know: One Smile
track, “Doing Al Right’, found
its way onto Queen’s dehut
LPin1973,
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FANMAIL

YOU GET IN TOUCH, WE RESPOND, : (=mE )
THINGS GET QUT OF HAND : R B
Edited by Lucy Jones caceseorcow | Twmmeow | s
éxlzlf-ll}kNNKGE Fm::hh;; whridge
TO: Mi Strawbni
Letter Qf the week e | oo e

The best of the NME mailbag

THE MONKEYS

Fromz lenna —
Ta NINE

Kvaswith total excramend thar | rushed out to find a copy of che Arcoic Mockeys AME cover last week, | spent atotal of ahout three
oS oking for itchousiy and F M honestchewhole oy dealwas a complete nehitmans, No offen0s to Johmn Lydon but | dontwant
Parman my el wane Aoy Turnes? Lkl | eventualy foond o copy, tocked soary in the smaliest newesagens in my towed § think the
@ hehind the munter was slghtly scared to see a mad-lonking gir saraging and screaming that they had it in stock, bur at that point
stdidn'tcae, Aviwhataprear Bsue K vas - | have osay twas completedy worth te seardh, You shoukd 2l e proud of yourseives
for crealing such a thing of beauty, and | hopeyou can du sormething equally as good s 60 years’ tne!

NMES response. .

Jenna, | salute you. | newsagents demanding ' {which thank God, you powers that be at NWE
There can't be that to know the whereahouts Now have), hut yosr own towers to honour you
many people out there - of Akex Tuener, and for face on the cover too. In ot the front cover of our
who would spend three ‘ that alone you deserve | fact, | was zo blown avary 120th birthdoy szue in
whoke houe's soreaming not enly your Favouite  hy your story that 've full holographic ghory.

in the faces of tenifled AMWE §0th birthday cover managed to convinge the Seée you in 60 years...- U
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I've been reading NME since
the late 1970s. | used to
drive two hours or more

to buy NME because there
weren't any in Fresno,
California in the *70s or
early '80s. I really enjoyed
the 60 Most Iimportant
Albums Of NME’s Lifetime
special-edition issue, burt
there was one glaring
omission that was a rewrite
of history: you left out Frank

. Sinatra’s ‘In The Wee Small

Hours' (1955). | know that
it isn't really rockn’roll and
you can't shake your arse
to it, but it is, more than
any other early album, the
album that defined how
brilliant and conceptual

an album could be.

| FROM: NME

TO: Coleen Toews
Isw't that the brilliant thing
about lists? The fact that

' basically NO-ONE ON EARTH

will ever agree on them,
This is a perfect example
of that. You say Frank
Sinatra is a genius,
| say he's an

el  overrated glove
' 4 puppet who didn't
r

write his own songs.
That's not to say we
can’t be friends. The
image of you cruising
around California in
the "70s listening to

Ol’ Blue Eyes on the hunt
for the new issue of NME is

one I'm totally into. In fact,
let’s hang out - LJ

SEND LIAMTO
THE POUND
From: Michael Strawbridge
To: NME

| email you to thank you for
publicising Liam Gallagher’s
cruelty to his dogs. As

a result of you and the
London Evening Standard
publishing the article | have
reported your coverage and
his cruelty to the RSPCA and
the necessary authorities

in order for them to take
further action.

Don’'t worry, in real life he's
a nice lad who wouldn't hurt
a fly (unless it was called
Noel). Well done for being

a vigilante though, Animal
cruelty sucks - LJ

BANDMATES
WANTED

From: Ingrid Allan

To: NME

Although Suede have been
ane of my favourite bands
for a while now, I'd forgotten
the story that they got
Bernard thraugh an adin
NME (for which you can
consider every bad deed

of your careers forgiven
because you've made the
world a better place). But
Suede weren't the only band
1o gain a member this way
{Hello, Adam And The Ants')
and it made me wonder
why you don’t have a bands-
seeking-members page (akin
1o the lonely hearts column
of a newspaper). I've long
been convinced that the enly
thing standing between me
and world domination is
finding a band (m a bassist,
50 going solo was never an
option) but my problem

is that my only musician
friend is also a bassist and
he’s pointed out to me that
an album of two basses and
a clarinet (my sister) would
be a somewhat acquired
taste. So | urge you to

start doing band adverts

so | can find a guitarist/
drummer/singer/guy who
dances/violinist and we ¢an
arrogantly declare ourselves
the saviours of modern
music, because although

a solitary bassist isn't going
to outsell One Direction, with
a band you never Know.

From: NME

To: Ingrid Allan

Firstly, Paul McCartney is

a bassist and he’s done

all right as a solo artist (if
you discount his dreadful
rendition of ‘Hey Jude’ at the
Olympics), so don't be too

PAMELA LITTRY



dismissive. Secondly, what
a brilliant idea. We could set
up meetings between bands
and budding members

and secretly film them for
our very own reality show.
At the first sight of love
blossoiming, 1 burst into

the room and force you to
sign 100-year contracts in
blood meanihg that you

can never split for “musical
differences”. And thirdly, if
yol outsell One Direction,
we'll definitely put you on
the cover. Promise - LJ

THE NAME’S
BELLAMY,
MATT BELLAMY
Frome Josh

TO: NME

‘Babel’, ‘jUno’’, ‘The 2nd Law’
and ‘The Vacdnes Come

Of Age’ are all awesome
albums. This has definitely
been the best period of
music for 2012, and it can
only get better, with the...
MUSE TOUR! They were
pretty awesome at the
iTunes festival, and

I fucking love ‘Panic Station’
and ‘Liquid State’, and

I really hope that the

James Bond filmmakers
Change their mind and

use ‘Supremacy’ as the
Bond theme, because it’s
just so0... Bondy.

From: NME

To: Josh

Thing is, Josh, Adele is doing
the Bond theme. Seriously
dude, have you been living
in a bin for the past week?

STALKER

From: Ella

To: NME

Hello, | managed to luckily
meet lack Steadman from
Bombay Bicycle Club and
Lucy Rose following the

 Reading & Leeds warm-up

gig in Bournemouth! The
show was amazing and

they're such lovely people!

How do you not know this?
Having said that, though,
I"m with you. How amazing
would the video be to

a Muse Bond theme? Matt

Bellamy clad in ball-crushing |

action slacks high-kicking
his way through a solo
while a sithouette of Dom
dances provocatively in the
background. It’s making me

sweat just thinking about
it. 'm off to sink a load of

martinis {shaken, not stirred)
to get my head straight - LJ

JACK WHITE
VS BIEBER

To: NME

From: Rachel

Jack White is such a wimp

- for running offstage in

a tantrum. He needs to
grow some balls.

SUBSCRIBE TO
NME AND SAVE
OVER £1 AN
ISSUE!

Subscribe now at

O call now on 0844 843 0843 guot ing code AGF?
Linesare open Between Bam and 9pm. 7 days awerk.

- Wy XTE ALy

‘Web QS’lmgmg

The highlight of this week

s NME.COM action

NOW THAT’S WHAT
ICALLA NOW' ALBUM

The carve-up of assees requirnd to allow
Unheersat to buy EMI Could diaim & well-kowed
VICEIN: Dhe “Nuwy Trac's What | Call Music!!
rompibitions Unless a buyer arres to take up
EMI's 50 per ceit stake of the ‘Now” beand, the
seffes will end wiRh Novembers “wioay That's What g‘
I Call Music? 83% Lusnched in 1983, the series & |
a a rite of passagoe - there cant be many self
respecting musk fans who didn't, at some point,
get ore for Christmas Troe a well-meaning
grandparent. We asked NWE staffers to tell us
ahout thes first Mow' 3um, Your comements
vaere siintlarly tinged with nostalgla...

Best of the responses...

BOOM BOOM BOOM, A LLY
ME HEAR Y'SAY WAY-0,
Matthew Nitch Smith

Thanks for all the fuzzy
nostalgla NME, bart this
Seqies was oynical, lame,
rubbish, frauduleot
bollocks, not what 1 call
music ar i, e the
cpoasite in fact, and
wik be mssed like polio,
Sean Partcer

From: NME

To: Rachel

| agree. Even Justin Bieber’s
more hardcore. He puked up
a load of milk onstage but
managed to keep the party
vibes going - LJ

GROHL'S

- GENESIS

From: Ben Acton

' To: NME

Thank god Foo Fighters
have confirmed they're not
splitting up. I really started

- to panic when the rumours
. were going around. They're

one of my favourite rock

' bands and I saw them at
' Reading and they we're
- amazing. Not sure why you

had te Dave Grohl as the

" “former Nirvana drummer”

. | though? I mean, he’s been

| the frontman for the Foo

Fighters since 1995. | think

| it’s time to let the whole

Nirvana thing go.

i From: NME
! To: Ben

Ben, | share your pain and

. concern about the future

"‘

The ‘Now'
cornpilations
inthe US are
hoeritde... | had
one when |'aas
younger, all .
| can remember %
is it had one
good song fy
Evesclear and the rest
VASE pop o rap garbage.
My friends Sked it chough.
Wedlt Reacn

-

of the Foos, but the minute
you tell me te let Nirvana

| go, we're through. What
I next? Do you want us fo
| start referring to Krist

Noveselic as “former Sweet
75 man Krist"? Or Kurt as
“that bloke who used to be
married to that singer from
Hole"? And what about Chad
Channing and Pat Smear?
Nope, not going to happen,
Long live Nirvana! - U

- GET WELL

SOON

BILLIE JOE
ARMSTRONG
From: Jamil Frost

To: NME

I Just wanted to put a big
| *get well soon’ out there

for Billie Joe Armstrong.
It's got to be tough falling

| off the wagon when you've

been sober for s long. I've

' been there so just wanted to |

shout out my support and
hope that he can get back
to doing what he does best

. soan. Already loving ‘{Uno!

and can't wait for ‘;DosY
and “Tré? to be released.

v.O

| ROL "Now... 12" on my 12th
birthday, Legendary (the
album, not my birthday)
Goddnat

From; NME

To: Jamil

Hear, hear! Get well soon,
Billie Joe! - LI

CHEWING

THE FAT WITH
LADY GAGA
From: Stefan Sawyer

To: NME

| feel like I'm the only person
in the world that doesn't
really care whether Lady
Gaga is considered ‘fat’

of not. Same goes for her
‘body revolution’ because,

~ frankly, I don't listen to her

music because of her stellar
revolution skills/experience.
| know that with Lady Gaga

a certain amount of what

. she does is based around
~her image and persona
- rather than just her music,

and | accept that, but don’t
hype it up so much that
you start making her into
something she's not.

From: NME

To: Stefan

Um, Stefan, did you not
vead Eve Barlow's piece in

[——

[PV —

My First was also my very
first album. i retrospect,
it was horrible,

Nick Z Pollard 1

STALKER

From: Coni Phillips

To: NME

Me and my friend Lucy met
Jonathan from Everything
Everything after their gig

in York the other week.

He was really lovely and
modest and sold us a couple
of T-shirts at the back of

the venue. He said it was
the longest set they've

ever played ~ it really was
incredible and the new

stuff sounds really ace!

last week’s magazine that
said EXACTLY THAT? No-one
tares if Lady Gaga is fat,
thin or made of spaghetti.
End of. Just that she makes
ace pop music - L)
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DOES ROCI’N’'ROLL
KILL BRAINCELLS?

TESTING MUSICIANS MEMORIES AFTER A LIFETIME OF ABUSE

This ‘Week
et Seosb ity sere you arvctd, JON McCLURE e 2 o a8 songs g Al

naked, for drugs possession in March 20107 Turner are credited with writing on each
“Invermess. We'd done a wicked gig. Gone , REVEREND other’s records?

back to the hotel, skinned up, nice spliff 1 “Well, I’'m on ‘0Old Yellow Bricks’ and Alex
and that, enjoying it with the missus, all | AND THE M AKERS sings on ‘The Machine’, plays guitar on
good, Got a bit of munchies so like a dick | ‘Open Your Window’ and ‘Sex With The ExX,
| ring for a pizza. The geezer comes to bring and we wrote ‘He Said He Loved Me' and
the pizza but smells me herb, Next he's rang . . ‘Armchair Detective’ together. So, erm, six.”
the coppers, coppers have come to the door, : Correct

‘We've had a complaint’, searching through
the missus’ bag with her knickers in and

all that. | was like, ‘What you doing?’

Anyway, | get a caution and the copper |
goes, ‘Fantastic, mate, you're the meost

famous person I've ever arrested,”” |
(.orrect |

QUESTION 2 |
You supported Quasis on their final tour
in 2009. Where did Oasis abort their
final ever gig that year?

“it was Paris.”

(.orrect

o Teee—

QUESTION 9

Which imaginary trophy did you compete
| Sor on your third visit to Soccer AM?
. “Er.)
Wrong. “The Fon McChure Trophy’
“I want to go on again 'cos | had the wrong
shoes on, Although that didn’t stop Serge
Pizzorno. That’s when he went from being
an indie band guitarist to “‘you fly bastard”.”

QUESTION 10
What colour Fondant Fancy did you accept
| from Stmon Amstell on Never Mind The
Buzzcocks in January 20092
- “Was it a yellow one?”
| Wrong. Pink. Why did he offer you cakes?
“’Cos 'm a Reverend. | think it was part of
I his witty repertoire.”

QUESTION 3
Which song during your
Ibiza Rocks DY set
in Fune 2010 got -
Liam Fray from 'TJ
The Conwrtveners
dancing onstage? 1Y
“That will be ‘Disco

2000" by Pulp. want to learn anything, { QUESTION 6

| know Liam from You dick around and - How #s ‘Open Your Window’ somctimes |
way back. He just talk to girls all day.” | written on your setlist? :
got up onstage and Correct ’ “How do you know that? ‘Open Your Bum'."
started singing. Correct
Everyone loved QUESTION 5 i
it. It was like What does the name of ~ QUUESTION 7
impromptu lhiza your first band Judan Suki | What was the score between Sheffield
karaoke.” mean in Japanese?  Wednesday and Yeovil Town when you
Correct “something along the - commentated on BBCir'’s Football Focus
lines of ‘a punch to - in October 2010¢
QUESTION 4 the weak spot. The | “One-nil?” %tdl Qg oore
What did you used to dude who started Wrong. Two-nil |
stamp onto crowbars for a fiving? the band was dead “They rang 'cos they needed a Wednesday-ite, 7 / 10
“*Made In England’. I've done all into karate. But then said, ‘Do you want to sing ‘Walking In

sorts. | used to work in an insurance
call centre, That’s the job you get when
you still want to be at schoaol but don't

) don’t know. Bit A Waddle Wonderland' to Chris Waddleon - “That’s fine, mate. Fm ready
wank, innit?” | the pitch?’ And all me lads were, ‘Course!” Jor some more!”
Correct 1 'cos he's a top boy in Sheff.”

WORDS: RICH PELLEY PHOTOS: ANDREYY WHITTON, DAYID EDYWARDS, GETTY, ED MILES



= COMING NEXT WEEK

Kung fu!Pyramids!
Spaceships! RIFFS!
NME boldly goes

inside Muse’s
INSANE new tour

N TEMTRRNY "’j"‘-‘?ff "~ PLUS!Matt, Chris and Dom picked apart.
V2 iR th are their favourite new bands? What makes
them cry? Everything you wanted to know

, 4.; L about rock’s most eccentric band
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L ALSO IN THIS ISSUE

Everythmg Everything return with more weird guitar pop!
I,wjng with Kurt: Secret grunge diaries by Hole’s Patty Schemel!
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