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ON REPEAT

THE SOUNDS RATTLING ROUND THE SKULLS

OF THE NME STAFF THIS WEEK

LISTEN
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HAIM

Send Me Down

When Haim crash-landed earlier this year they made abig
impression. First there was the killer debut EP. Then came
their debut UK grgs, where they proved they had arena tunes
in their arsenal. In interviews they were quick to share their
obsession with Drake, their enthusiasm for R&B, and their
love of adirty phrase. ‘Send Mc Down'is the second new track
to emerge recently from Este, Danmielle and Alana {(following
on from last month’s ‘Don’t Save Me’), and it proves that
there’s more to the LA brood than the huge Fleetwood Mac
crush they clearly all have. Produced by James Ford (Arctic
Monkeys, Florence) ‘Send
Me Down’ has a muscular, |
brass-led backing that
could eastly be a hip-hop
instrumental for the
aforementioned Drizzy,
with the girls adding
percussive handclaps

and on-point scattergun
melodies. Lyrically, the song lays down Haim’s rules for all
future boyfriends, demanding “Now that you're mine, do right by
me, I wanna push you around’. So don’t mess, guys. It would be
easy to pigeonhole Haim as an all-American gang, like Bruce
Springstcen’s nieces revving up the Chevy and tearing away
from a famly dinner, but there’s clearly much more to come
from them. Experimental, multi-faceted {and still fun) tracks
like this bode well for that debut album, due for release next
year. David Renshaw, News Reporter

This proves there’s more

to the LA brood than
a Fleetwood Mac crush

) \.vv' n i
EARL SWEATSHIRT
Chum
There will come a time, soon, when
everyone realises that Earl 1s the most
talented one in Odd T'uture. Yeah,
better than Frank, His rapping is just
so slooooow, and on ‘Chum’ he marries
it with a lazy piano loop while talking
about his mum and his dad. It's mature,
is what it is.
Tom Howard, Reviews Editor

ANIMAL COLLECTIVE
Crimson

‘Centipede Hz' did a bang-up job

of alienating new fans seduced by

the acid-pop of ‘Merriweather Post
Pavilion’, but there’s help here. ‘Cnmson’
sounds like clanking chains dragged
through a swamp whife Avey Tare yelps
to a calypso melody that’s as catchy as
asticky glove.

Matthew Horton, writer

VIRALS

Summer Girls

Former Lovvers man Shaun Hencher
returns, bringing the spirit of Scotland’s
best alt.rock exports Teenage Fanclub
with him. ‘Summer Garls’ actually
sounds like TI'C’s frontman Norman
Blake fronting the Ramoncs —all

. pummelling guitars and Phil Spector

melodies. Great.
Danielle Reed, writer

EELS

Peach Blossom

Approaching his soth birthday (believe
it) and having taken a couple of years
off, Mark ‘E’ Everett might have been
expected to mellow out on his return,
Not abit of it. This isa stomping,
swaggering rocker with {ove in 1ts heart
and asnarl onits lips. These Eelsare
stifl electric.

Kevin EG Perry, writer

| BENZEL & JESSIE WARE

If You Love Me

The Japanese teenagers that (allegedly)
make up BenZel must be pleased with
themselves. They say they started
making music together “yesterday”, but

they’ve alrcady snared one of the voices
of the year, Jessie Ware, to collaborate
on this bubbling version of Brownstone’s
1990s ¢lassic slow jam.

Sian Rowe, Assistant Reviews Editor

EVERYTHING EVERYTHING
Kemosabe

Thetr preposterously excitable, busy and
loud sound 1s one of the most instantly
identifiable in the world of indre at the
minute. But by EE standards this1s

a pop stormer, veering from fonathan’s
gnm declaration that “It doesn’t matter
if everyone dies” 1nto a jarringly lovely
falsetto chorus.

Liam Cash, writer

DUTCH UNCLES

Fester

Coming from the generation of bookish
Manchester bands striving to throw off
northern mdie’s boorishimage, Dutch
Uncies look sct to graduate at the top of
the class. Taken from new album ‘Cut Of
Touch In The Wild', ‘Tester’ represents
the polishing of their crystalline pop
sound. Bonging a xylophone has never

sounded so brainy.
Dan Stibbs, News Editor

TORO Y MOI
So Many Details (Feat Hodgy Beats)
Toro Y Moi has remixed himsclf, So
meta' The rework of ‘So Many Details’
bobs and spins, giving the sultry R&B
talc of romantic compfications some
welcome OOMPH. It’s all the better
for Hodgy Beats sashaying in with
asoporific versc and Chaz Bundick’s
decision to keep the dogbarks.
Lucy Jones, Deputy Editor, NME.COM
e e -

s ' ;
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VERONICA FALLS

Tell Me

The first track from this London band’s
new album (due on Bella Union, spring
2013) takes a2 turn away from the Pastels-
loving indie of their self-titled debut.
The opening harmonics sound like The
Stone Roses’ “Waterfall’ (no bad thing),
and the ‘Tusk’-era Fleetwood Mac drum
tumbles add some welcome muscle.
Jenny Stevens, Deputy News Editor

AARON FARLEY
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UPFRONT.

WHAT'S HAPRPENED AND WHAT’S 17
HAPPENING IN MUSIC THIS WEEK o

Edi ﬁjb y Dan Stubb: }

THE KILLERS:
OFFICIALLY

A STADIUM
ROCK BAND

Today, Brandon Flowers and co announce
a megashow at Wembley Stadium m June 2013

'MAIN | Wembley Stadium  The Victims —members of The Killers’

=t /1= T It’s theundisputed  fanclub - on Wednesday.

EVENT pinnacle of UK “Tt tecls like a full-cirele moment,” says
veoucs. f or thosc drumincr Ronmie Vannueci. “We started
who play there, out here 1in the UK. so to come back and
it’s a place that play W embley, that sort of blows me out
makcs astatemene:  of the water. Obviously, this is the cream

“We re bloody masstve”. of the crop of dreams coming true.”

The latest band who can make that

claim are The Killers, who today NME: Does Wembley Stadium have

annount ¢ their biggest gig to date: great significance for a US band?

a W cinbley Stadium megashow to be Ronnie: “Oh yeah. I've been hearing
held on 22 June, 2013 Tickets go on sale Wembley Stadum since I was a kid.
at gam this I'riday, with a pre-sale for I guess the US equivalent would be

@ VML (7 November 2012



something like the [Pasadena] Rose
Bowl, but «t's not like in the UK where
there’s this one huge venue for the whole
country. When ] think of Wembley, the
first band I think of 1s Queen ™
You've said vou'd like to play a gig
on the moon. Where does plaving
Wembley register on that scale?
“I don't remembcer saymyg that! 1e’s not an
ambition I've had. I'm having a hard time
just focusing on plaving on Farth.”
What will you change about the show
to make the step up to a stadium?
“It’s alt about crowd participation. People
don’t just want to come along and [isten
to the record five ”

Like, “All the women in the house
say HOO(?”
“Yeah, that’s a new one. Remind me to
punch you in thc arm really fucking hard
when I see you.”
Will you have pyrotechnics? Wil you
arrive Onstﬂg(:‘ tn a SdeCerftg

“Well, wc'll have shit going on. But it’s
a fine line. W hen do you stop being
The Killers and turn into Kass?™

Did you expect to come back and hit
the ground running with ‘Battle Born’?
“T'm of the opinion that we're writing
better songs these days. I guess in some
ways we've boiled down what 1t means to
be The Killers with this record.”
Will you be playing any new material

the time you get to Wembley?

“Well, I've always drcamed of making

a record ent:rel) on the road, but I dor'’t
know if it will ever become a reality.”
Which Killers songs will bc most
explosive in a stadium?
“T think “W hen You Were Young'
Songs like thac just play themselves after

yours be more reasonable?

“We do our best to keep things out of the
sky, to keep the prices low ror T shirts
and shit hke that. We've goteen into
many pissing matches trying to keep gigs

“Is it? I'm not playing dumb here,

I henestly don't know. ['ve nothing to
report v hew (rhistonbury is concerned.”
Tickets go on sale on Iriday. Iiere’s
your last chance to appeal to fans: why

a while — the as fan-friendlyas  should they come and see you plav
crowd becomes 12 Y possible, and we'll  at Wembley Stadium?

the batrery. We're I t ) dll dbou t cro wd do the same with ~ “Why? Well, I think if people want to
getting a bit more Py PP Wembley” share the biggest experience n our carcer
expecimental with P art zczpdtzon So what does it to date with us, that should be enough
our setlists, but = \/ mean for your impetus to get off the couch Right?!”
hopefully by the RONNIE VANUCCL side-project,

time we get to Big Talk?

Wemblcy we'll have figured out what’s “I don’t know. Big Talk is not really KILLER PRIZES!

ght now. Maybe

too much of a focus ri
they could support The Killers — that
could be fun”

The date is very close to Glastonbury.
Anything you want to tell us?

NME bas three pairs of tickets

to give away for The Killers at
Wembley Stadium. To be in with

& chance, visit NME.com/win now.

working and what's not working.”

Any thoughts on support bands?

“No, Tcan't tell you that!”

There's been a lot of grumbling about
escalating ticket costs recently. Wili

The most legendary gigs on Wembley's hallowed turf

i
2
3 - Freddie Mercury’s :
] 4. canary yellow jacket |
5 A gig so legendary, the video ~ On the album ‘tive v .J
? | and DVD are worldwide at Wembley '86', 1992 GrohP's crew are the =
< | multi-platinum sellers. . band of the people. -
g Queen own Wembley. i  Covering Led Zep's ' you they owned Wemblev.
EI— e S “Rock And Roll’ with Jimmy | Live Aid DVD, 2004
Oasis were in a belligerent Page and John Paul Jones |
mood but put in a belting Live At Wembley 1
parformance. DV’ 2008 0.

‘Liam’s greeting to : Muse dresseg the stadium
the crowd: “If you think I'm " as a Us govemment-funded
over the moon t¢ be here, . weather-research station.
you're fuckin’ tripping” Most stanstudded gig ever. ' *Knights Of

-~ ‘Familiar To ~ Queen's career- | Cydonia’. What an opener.
Millions’ albumn, 2000 making performance. Told ‘HAARP album, 2008
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FROM ZEROS
T0 HEROES

¥

CASINO ROCKERS

200X
‘Mr Brightside’

o

{demao)
scrappy.
The line-up

changed often =
as Flowers | W‘d
sought to \

establish his ' y -‘ R
»
g

band in & Las
Vegas scene
dominated
by nu-metal
and punk.

TOILET CIRCUIT
ROCKERS

2003

indie-rock ‘

el 4|

‘somebody Told Me'
Their looks and indie-disco
tunes won everyone over.

TOURING ROCKERS
2004
‘Smile Like You Mean It’
Supporting Maorrissey and
British Sea Power saw them turn
“1to a tight-knit unit.

THEATRE
ROCKERS
2005

‘All These Things...!
Headlining the
NME Awards Tour in
2005 helped establish
them as the golden
boys of a golden era.

FESTIVAL
ROCKERS

2007

3P0 findlly '

‘When You Were Young’
springsteen-lite, Between
2p5 and '07 The Killers had played
Live8, Madison Square Garden and
headlined Glastonbury. Your mum
had heard of them.

ARENA ROCKERS
2009
‘Human’
Headlining a festival is one
thin' , Getting 15,000 people to an
arena fs another.

STADIUM ROCKERS!
2012
‘Runaways’
With one of modem rock's
most finpressive arsenals of hits,
The Killers will celebrate ‘Battle

. Borr’ on the UK’s biggest stage.

17 November 2012 NME



UPFRONT

PSY MAN COWL

The undoubted cultural phenomenon of the year pays a visit to the city
of dreaming spires. But will he do the dance, asks Chris Mandle?

»'ER "
' '
"

xford Union: a grand
hall with a musty smell
populated by tuture
work] leaders dressed

in suits, gowns and
Abercrombie casual wear. It's home to
the umiversity’s debating society, which
uses the pull of the grand old insticution
to bring in politicians, entertainers and
world leaders to discuss their careers.
Students pay to join - £150 for lifetime
membership — but get unprecedented
access to some of the biggest namcs in
the world. Today? Psy. That’s tight: Psy,
the Korean pop juggernaut, donned

his tux and stopped in to discuss life as
a bona-fide flash-in-the-pan noiscrnaker.

Psv, 1t turns out. s 2ll too aware that
a viral avalanche of 660 milion
YouTube views docs not a career make:
he admits that following up ‘(rangnam
Style’ is going to be a challenge.
Compared to slick K-pop bands fike
2NE1 and Giuls Generation, he thinks
he sticks out like a sore thumb. “In
Korea. the boys have to be skinny
and pretty, but [ wasn't,” he tells che
assembly. “1 had to cut the sleeves oft
my shirt I was wearing because my
arms were too big. People thought T was
being outrageous on purposc.”

Psy says that cthe longer the trend has
gone on, the less relevant and more
tenuous each parody of ‘Gangnam Scyle’
has become. Awkwardly, Hanbit Cho,
the Oxtord studcnt who spoofed Psy
with his own parody, s on a balcony.

“Have vou seen ‘London Style™” he
pipes up, when the floor 1s opened
to questions. “1 made it!” Psy hasn't
seen it. [he next question comes from
softly spoken boxer Chris Eubank,
but nobody can hear him because

8 NME 17 November 2012

there’s no mic. The
Q&Ais abit of 2
disaster — nobody
knows what to ask
Psy, and he doesn’t
reaily know what
to say back The
students ask about his next single (it’s
due in February), and 2 lady tells Psy he
is an mspiration, which on¢ of the hosts
PoInts out 18 Not 2 question.

Essentially, everyone just wants
Psy to ‘do the dance’”. He docs so
after great persuasion, but there’s no
music. Atterwards, most stuclents seem
baftled by the whole thing. Still, as one
cheerfully pointed out, McT ly are
doing a chat at the union later thae
afte1noon, “and at least those four
arc all quite fit” Right,

Meet the celebs who just
couldn’t resist doing the
crage that refuses to die

WHO?
WHERE?

HOW DID HE DO?

=

HOW DID SHE
. DO?

- WHO?
WHERE?

'HOW DID
SHE DO?

13

WHO?

W

WHERE?

HOW DID THEY DO?

The ‘Amy Winehouse At The
BBC' box-set collects the |
much-missed singer’s many
stunning performances for

the Beeb, Mobife network and/or wi-fi
inciuding a TO ENTER charges may apply. if yots
collabaration Simpiy go 1o your haven’t got a simartphone,
with Paul smartphone’s app go to NME.COM/extra
Weller. store and type

Comprising in “QR reader”.

three DVDS, Download and

one CD and launch the QR

a deluxe reader, and then

booklet, scan the QR code

this is a real on this pageto

treasure get a raft of

trove of extra features,

WIN AMY WINEHOUSE
BBC BOX-SETS

materiai from a singer who } info and video footage. You

Issued precious little. It’s ;

out now, and we've got five
topies to give away.

wili then be redirected to
exclusive extras.

VIDEO.COM

& Diango Djange '_

BEST SONG OF 2012?

GREEN DAY’S
‘STRAY HEART’

“LET THE ARTIST
DO WHAT THEY
FUCKING WANT”

o
L

‘s 3
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UPFRONT

NIRVA NA 1989:

THE UNSEEN PHOTOS

Sub Pop co-founder Bruce Pavitt has unearthed a stash of photos from his time with Kurt Cobain.
Here, he shares his own private collection and shines a light on a pwotal week in the band’s career

......

Kurt and then-Nirvana
drumimer Chad Channing grab
a hite to eat In Rome, November
27, 1989. “Chad is Nirvana’s Pete
Best,” says Pavitt. “He had a lot
irs commeon with Kurt”

10 NAE 17 November 2012
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- Kurt greets Brice
at Rome's Piper Ciub,
November 27, 1989

n 1989, Sub Pop founder
Bruce Pavitt took a package
tour ot three Seattle bands
on & journcy from Rome to
London Though Nirvana
were bottom of the bill each night,
NMT:. would soon declare them “Sub
Pop’s answer to The Beatles”

A new ebook, released this week,
publishes Pavitt’s photographs of the
cross-Liuropean trip for the ficst time.
Not even Courtney Love has seen
these pictures. “I had quite a bit of
mecmorabtha from that eime kind of
focked away,” says Pavitt. ' To be honest,
I was very traumatised by Kurt’s suicide
and it took a while for m¢ 10 go through
it. But it was healing for me and I think
it will be for fans toe — the pictures
show Kurt at a more tnnocent tume.”

The assembled images tell 2 Nirvana
story in miniature. Paviet first finds
them play ing a show with grunge
also-rans {ad in Rome, where Cobain
smashes o guitar, thoeatens to jump off
the stage cggimg «nd vows to split che
band Ci1Ham  omplaned that he had
looked out into the crowd and seen “the
kind of guys who used to beat me up
in high school”. After a spirit restoring
sightseeing (and guitar shopping) trip
in Rome, things were back on track —
until Cobain had hs passport stolen
in Geneva. “Kurt was gencrally a very
quict guy, but this trip had a lot of
drama from the first minute,” says
Pavitt, “*You know that tidin (et Flim
To The Greek? It was kind of like that.

[ started to wonder it he was cursed”

Kurt and Sub Pop co-founder
Jonathan Ponemon hackstage at
Rome’s Piper Club, Cobain would
fater climb onto a set of speakers %
and threaten to jump off '

!

=

The journcy ends in London, where
Mudhoney, Tad and Nirvana play
Lame T'est at the Astoria. Nirvana tear
the place apart, the British press rave
and the US tastemakers pay attention —
all as per Pavitt’s plan. Suddeniy,
Seactle 1s the most exciting music
city in the world and Nirvana’s future
superstardom s ¢nsured.

“I keep hearing about plans to make
films based on Nirvana," says Pavitt.
“To me thas would be the perfect
plot, becausc 1ts a Nirvana story
with 2 huppy ending.”

Experiencing Nirvana: Grunge In
Europe, 1989 by Bruce Paviit is
available on iTunes now

Experiencin g
N irvana

LE

[\




BRUCE PAVITY

© After the explosive events at the
Piper Club, Kurt takes a moment to
reflect, Jonathan Ponemon had told
Kurt they'd be happy to work with him
as a solo artist if he did spli¢ the band

Discovering his passport and money
have been stolen, Kart calls girlfriend
Tracy Marander, “Tracy was a very
good-hearted person," says Pavitt

© Bassist Krist Novoselic
hackstage at the London
Astoria, December 3, 1989

* Kurt signs a copy of the ‘Blew’ EP
at London's Rough Trade shop. By this
point, says Pavitt, Kurt was desperate
to return home to his girlfriend Tracy

UPFRONT

NEWS-:

James Blunt is reportedly set to star
alongside former NME Awards host
Jaodk Whitehall in an “unashamed
posh-boy sitcom"” set in the music
business and written by Made fin
Chelsea'’s Hugo Taylor. Elvis shot

his TV set for less.

Regular NOTW star Chad Kroeger of
Nicketback revealed he once paid the
group’s drum technician £235 to
stiek his penis in an electric fan for

a tour jape. * | can still hear the
blood-curdling scream,” he says.
Better than listening to Nickelback,
though, right?

A US company has produced a
totally-unrelated-
to-justin-Bieber
inflatable sex doll
named Just-in

Beaver. The
range also
includes ‘Dirty
Christina’ and
- "Finally Miley".
X T That's Christmas
FeveRi  sorted then.

—t

Manic Street Preachers have
promised to record a theme tune for
WWE wrestler and Manics supetfan
Wade Barmrett. The wrestler, who has
a Manics tattoq, responded to the
news by simply saying “Mind: Blown”.

BEE AL A SRR AR Mai R s mew

Example tweeted that he recejves
the most online ahuse from Wigan
folk. As a result he made the front
page of the Wigan Evening Post
{headline?

‘BAD oo
EXAMPLE’). {

“Don’t worry

about Wigan

hating you,”

one of

his fans Example

tweeted in 4o o

response,
“gyeryone B A D
hates —

‘Wigan.” . EXAMPLE

17 November 2012 NMEY}




THE MASK

NME meets Alan Moore — gra;

phic novelist, creator of

the ubiqatous V For Vendetta mask, and songuwriter

hen writer
Alan Moore
began writing |
his dystopian 1
comuc series 7

organisation. When they said they
- were putting together an album, one of
the songs I'd been working on —“The

Decline Of The English Murder’ -
seemed very appropriate”

For Vendetia in 1982, he couldn’t have ' The SONg is very provocative. Are

predicted the resonance it would come

to have 30 years later.
The Guy Fawkes
mask worn by 1ts
anarchist protagomst
V has been adopeed
as the symbol of
hacktrvism movement
Anonymous,

and as a wider
emblcm of protest
seen in Occupy

and Indignados
camps worldwide.
Now, occasional
musician Moore

has strengthened

his allegiance by
donating a song,
‘The Decline Of The
English Murder’,

to the Occupy-run
Occupation Records
Jabel. The reclusive
writer granted NME
a rare Interview to
cxplain why.

NME: Why did you
record the single?
“When I checked out
the Occupy camp,

I was impressed

with their level of

WATCHMEN

A SMALL KILLING

SWAMP THING

THE LEAGUE OF
EXTRAORDINARY

GENTLEMEN

you saying that corporate crime

MOORE
e n=es

is more stnister
than murder?

“I was thinking about
the genuine monsters

that England has
produced —~ the Peter
Sutcliffes, for example.
I wouldn't want tg

diminish the awfulness |

of their crimes, but
they have a reason
for doing what they
do, which is that
they are mad. There
is something more
straightforward about
that behaviour than
the psychopaths who
have been running our
financial institutions
for 30 years, those
people who are
knowingly committing
thousands of people to
a greatly diminished
form of life, if not
actual death.”

Do you think
movements like
Occupy canbe an
effective form

of epposition?

“The thing that

- which have not kept abreast of a

. that the V For Vendetta mask had

Alan Noores
harber reconlly
WEIR out of
bizlecss

impressed me about Occupy was that it | 30 years

1s 2 moveable feast. Movements of the ago can be
past have carved out their manifestos of somc

in stone and made them into dogmas use, then

changing world.” claiming I

When did you first become aware

become an emblem for protest?
“A couple of years ago 1 saw them
barracking the Scientologists and that
made sense because the Scientologists
are 2 litigious bunch. So 1t seermed
practical. But it seems to have since
blossomed into quite a startling thing.
It’s obviously a romantic symbol that’s
scized people’s imaginations.”

Do you take a certain pride in it?
“Not too much, because I'm not out
there freezing my arse off on the steps
of St Paul’s. But if something I wrote

the ‘Folk
enter, go

s s Ay YN OO
sSR!
. g -'?'..\.'OV*“ B“h!

.~“’.~')'. e
ol 3 ‘\ “ ral
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VER Tryes

|
place like home. After two |
years away, they’re kicking
off their return to action |
with a huge homecoming
g at Manchester Arena |
on December 7. |
The show 18 a retum to |

HOMETOWN HEROES

The Courteeners return wii
their third album Anna’ — and they're very glad to be back in Manchester

that Mancunian swagger.
The frontman wrote
forthcoming
~ due on Jamuary 28 - 1n
vanous locations around the

Otapy
.ﬂfﬂlnm‘
5V iowegis

I take great pleasure in that. I'm not

was prescient — 1t’s just the

way we've been unfortunate enough
for the world to work out.”

WIN!

NME and Occupation Records are
offering an amazing prize bundle,
including a porcelain V For Vendetta

mask signed by Moore, a limited
print signed by artist Jamie Reid,
plus T-shirts, CDs and vinyl copies of

The Banks’ compilation. To
to NME.COM/win now

th a massive homecoming arena show ahead of

he Courteeners | the site of a trmmphant USA, hoping that “removing |
are realising performance exactly two yourself from what you know”
morc than years ago at the same venue. | would aid his songwriting,
most that there | But there’s more to this than | Attempting to lay the record
really is no repeating a victory ~ Liam down in the same spirit,
Fray says the band’s renewed | he instead felt the pull of |
spirit comes from regaining Manchester. “We went to

Berlin to record it, bue it
wasn't working. We rezhised |
the answer was staring us
1n the face: we needed to

go home. Lvery time we

album ‘Anna’

went back there, there was
something new: new bars,
new bands, new things to sce.
You don't need to travel the
world to get away. Take a day
tnip — you can get to York on
the tram for £8!”

‘Anna’ is designed as
“a Saturday might record,” says
Fray. “T can do the love album
when I'm 40. For now, let’s get
some rock’nroll on!”

WORDS: DANMARTIN PHOTOS: MITCH JENKINS, OCCUPY
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DEATH GRIPS VS EPIC
WHO WAS RIGHT?

Epic Records have finally dropped Death Grips. But who came out on

the moral high ground? Stmon Butcher and Dan Stubbs get shouty

SIMON So Dcath
Grips have been
dropped by Epic
Records. Why? Oh,

lcaked their album
online ahead of release, put a big erect
cock on the cover, then published the
emails from the label asking them to

not much. They only |

CHMgT

STRAY HEARY'

Naam .

1OYIR OF YME LICHT"
Sl

CHAINED

A ey

take the album down. That’s nothing. mm
Epic knew what they were dealing ‘
with signing an anti-capitalist rap act. HO HEY
The label agreed to be completely IAa¥ohe Wans
hands-off, allowing them to release
two records this year, but changed | FLAWS
their minds and ereed to push back No e
Love Deep Web’' to next year. What
a bunch of dicks. Now, thanks to the WIS5 ATOMNNC BDOME"
fcak, we've got another great album Mhotel
and some great cover art too! :
"TWO FINGERS'
\ DAN Think about WY
) it this way: Epic

- patd Ieath Grips

- to make a product
they considered had
M. some valuc, Death

Grips made the product, then instantly

stripped 1t of 1ts value by giving it away

for free. Then they published the very
confidential (and perfectly reasonable)
correspondence from the label saying
how upset they are with the caption

‘HAHAHAHAHAHAHA NOW
FUCK OFF". It’s like this: you go 1nto
a chippy and buy a bag of chips. The
guy bchind the counter hands you the
chips, sneezes on them, takes a picture
of your crestfallen face and Instagrams
it to thousands of followers. How
would you feel?

SIMON How much snot are we
talking about? I'd probably still eat
them, Epic may be right to have

a chip on their shoulder but major
labels aren'’t innocent — they’ve been
controlling artists for years, and
making huge profits. This time, they

I'm just sick of hearing about the cvils

. of major labels. There were good things
about the days when majors stalked
the Earth, Firstly, there were authority

- figures in place telling bands to go away

- and write more singles. The lack of
' quality control now 15 what’s responsible
for all the wispy, shouty, tuneless,

rules; they're about creating art, which

~ is what that album cover 1s — a striking
- statement agamnst commercialism. In

this case, the ‘authority figures’ ac the
label had no need to interfere. They

. weren't dealing with a boyband trotting

out vapid singles but a self-sufficient
artistic group who need no gmdance.

SOMETHING GOOD'
S

saw
At O MR

KIDE
AT Sy

$IFES A BEALR'
MO VT

‘MIODLE OF THE BED"
Saliveyy

ALLEWANY

Ity

Y ALWAYS Keew®

Calivie

‘DON'T DENY YOUR HEART

Saonaw

TTNE DELL
>ILN

“HERE COMES MY MaN'
Ny

tried to tame self-released |

rontnme | Eptc Recordstried sy, | socommined oo oy did sy v soms
wrcike | totameabeast—and e | ity e i
eoomiw | thebeastbitback — Neyem | pommi e n o

give you one cock onyour | stunt is a giant work of conceptual

and tell you te come back nexe week
for the second because they've got
other fish to fry, so you go behind the
counter and get them yourself. Epic
didn’t stick to their side of the bargain.

DAN No, 1t’s more like I ordered

a battered sausage, chips and curry
sauce and... actually, I think we've deep-
fried this ¢hippy metaphor for too long.

14 NME 17 November 2012

album cover’. Nothing against freedom
~ of expression, but you wouldn’t frame
. the Dcath Grips LP sleeve and put it on
. your wall, nghe?

SIMON So, majors telling people to
write more singles equals better tunes?
Have you seen what passes for quality
in the Top 40 these days? Death Grips

aren’t here to adhere to mainstream

!
|

|

ﬂ

art lampooning thc music business.
If it’s the latter, I salute them. If it’s
the former, T chink they're roteers

for biting the hand that feeds them.
Anyway, last I heard, “The Money
Store’ had sold less than 5,000 copics,
Now that’s what I call an Epic fail.

Turn to page 48 for a live review of
Death Grips in Paris
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UPFRONT

It won't shock anyone to know The Libertines man loves London and The Beatles,

Preces Or M
CARL BARAT

but more surprisingly he’s a huge fan of one of ITV's tackiest shows

My first album

THE BEATLES -

"WITH THE BEATLES’

“l was presented with this around the festive
periad, 1think it was by my dad - he gotitin
the bargain bin at Woolworths. It absolutely
resonated with me from the off: I couldn't
take it off my Walkman, It’s a cornerstone

of all the music | love.”

My forst gig

RAGE AGAINST THE MACHINE,
READING FESTIVAL, 1993
“Technically the first gig | went to was
Hawkwind in 1979 - lwas only one, hut
Iwas there. But the first gig | went to of my
own volition was Rage Against The Machine
when they headlined the Reading Festival
In 1993, I saved up my hard-earned money
fromworkinginafactory and wentthere
with somefriends, The lineup wasincredible;
Babes In Toyland and Tool were playing too.
Therewas a lot goingonthere - it opened
my eyes to a lot of stuff.”

The first song I fell in love with
JACKIE WILSON - ‘ALL MY LOVE’
“When Ifirst listened to it 1thought it was

the most romantic thing I'd ever heard -

it's so rich and mournful and pretty tragic.
Iremember my stepmum saying ‘What’s that?
That’s horrible’. | was a bit heartbroken.”

My favourite lyric :
LEONARD COHEN - ‘FAMOUS

BLUE RAINCOAT

It goes: “Thanks for the trouble you took

from hereyes/i thought it was there for good
so 1 nevertried”. It’s like poetic rhetoric, He
doesn’'t meanwhat he's saying, but maybe

he does... That’s kind of the ideal song,

It's almost territorial. Leonard Cohen has
certainly influenced me, but | don’t think

I'm anywhere near his standard.” |

A book that changed me

JOSEPH HELLER - CATCH-22

“Apart from the English classics and whatnot
that | grew up with, that's the first book that
side-stepped all that. | was enthralled by the
farcical difference above and helow the line

of power and the class divide. It amused .
me greatly and that got meinto a lot of

other books.”

Favourite piece of art
OLAFURELIASSON - THE
WEATHER PROJECT

“There was an installation in the Tate Modemn
that was the second thing they had in the
Turbine Hall. The ceiling was mirrored and
there was a semi-circle of orange light which,
where it was mirrored, looked like the sun.
Everyone laid on the floor because you had

to be part of it, and everyone lost themselves.
it had astartlingimpactonme.”

16 ~NME 17 November 2012

Right now I love

THE VEX

“There’s a band from London called The Vex,
who are by far and away the best live band
I'veseeninalongtime. They do thrashy,
Beatles-y, punky, modernstuff. It’s furious
and really alive and just amazing to watch.”

My favourite TV programme
TAKE ME OUT

“1like watching Take Me Out. There's
somethingthat seems to draw me on abasic
human level to Take Me Out, watching the
waves of excitement and the projection of
nervousness. t's a deep windowinto the
complexities of the human... actually, no,
don’tsay that...”

" My favourite film

REPO MAN

“My favourite film is Repo Man, with

Emilio Estevez. H's set in the desertandit’s
got aliens and speed and fast cars. | videoed
it in about 1993 | think and it’s seemed to
achieve cult status since then. it’s something
| liked watching at the time and it seemed

" tosoundtrack a lot of eventsin my life at
. thetime,”

1

My favourite place
LONDON
“It offers all that life can afford. | don’t know

. T 'd ever move; the gravity pull is quite

strong. It’s like a living museum, but it"s still

. alive. It just feels like home, dammit!”

CATCH-22

JOSEPH HELLER

Clockwise from maln:
Carl, who went to bhls
first glg aged one; The
Weather Profect; soul
legend Jackle Wilson;
Take Me Out host Paddy
McGuinness; the lconic
cover of ‘With The
Beatles™ Cafch-22

WORDS: LISA WRIGHT PHOTOS: DEAN CHALKLEY, REX
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FUTURE STARS, BREAKING SCENES, NEW SOUNDS

Edited by Matt Wilkinson
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From Holland comes a musical emigma — and he'’s already charmed both Damon and DOOM

eet The Child Of Lov. That’s him
above ~well, that’s his ¢hin and torso,
to be absolutely precise. He's choosing
to keep the rest a secret for now. While
the anonymous shtick of WU LYT,
iamamiwhoami, Evian Christ ef 2/
may be somewhat tiresome these days, rest assured that not
cvery face-obscuring, interview-shunning muso around has
managed to bag a record deal with Domino and employ the
ltkes of Damon Albarn to sing backing vocals on their debut
single. The Child Of Lov has.

Breaking cover from his home 1n Amsterdam to give Radar
his first cver interview, the 25-ycar-old refrains from telling us
his name, but does talk about his early life, declaring eerily:

“T was ashamed, 1 could never tell people I make music.” He
kepe all of his creations hidden for ycars, naturally.

But all that’s about to change — ‘Heal’ {the aforementioned
single) gets an official release on November 26. Working with
Dameon has boosted TCOL's confidence no end, he says: “When
he starts getting emotional 1t helps make you feel like a real

musician.” He adds, though, that he doesn’t care too much for
Blur, preferring Gorillaz — which, musically, you can totally
hear. TCOL also confirms that the pair have recorded a proper
duet which is set to appear on his debut album. Also on the
record 1s mask-wearing, impostor-hiring rapper DOOM (and
yes, we're assured 1t was definitely him 1n the studio).

However, The Child Of Lov 1s zzuch more than a mere
plaything for other artists — just onc {isten to the taut pop-
funk of ‘Heal’, which mixes James Brown, Prince and vintage
Pharrefi into an istant hit of joy, will confirm that. “T was
hyper-focused when I made the song,” he says. “To me it
sounds fike a NERD song. [ wanted to do something with
a rock feel like chey created on ‘Fly Or Die’, but with soul too.”
Mission accomplished. The name, he explains, 15 2 biological
acronym for Light-Oxygen-Voltage, which form the ingredients
that make plants move toward the sun, Before we lcave, he tefls
us rather intensely, “I am a product of this music ~1t influences
me as much as I make it.” Reaching out of the shadows and
closer to the hght, The Child Of Lov 1s moving in the right
direction. David Renshaw

NEED TO KNOW

BASED; Amsterdam

FOR FANS OF: Prince, Jai Paul

BUY IT NOW: ‘Heal’ is out on
November 26
SEE HIM LIVE: The Child Of Lov
currently has no confirmed live
plans

ON NME.COM: Listen to ‘Heal’

BELIEVE IT OR NOT: TCOL is in
the process of getting a band
together for dates next year,
picking people based on how
much they like James Brown

17 November 2012 NME}E)
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MGMT, fresh
from making
‘Mad Love,
and {(helow)
Cheval Sombre

MGMT ROUSE
CHEWAL SOMBRE

Lots of late mights and ouzo informed recent
album ‘Mad Love, says the New York poet

“I just got heat back
after a few chilly
and dark days, but
not cveryonc here is
so lucky.” Radar’s
correspondence
with Cheval Sombre
~aka New York’s Christopher Porpora—
comes in the wake of Superstorm Sandy,
meaning he’s had to handwrite his
TCSPDHSCS fo our l'.ll.lCSthﬂS on papcr, type
them up and send them back tc us to save
battery time. “Whale there’s a roof over
my head, I can’t complain,” he says.
“I find it strange that the album was
released in the wake of such a storm.”
He’s ralking about ‘Mad Lovce’, his
enthralling and heroically slow-paced
album, which he recorded with members
of MGMT. “It gocs back ta their
recording of ‘Congratulations’,” Porpora
cxplains of his friendship with Andrew
VanWyngarden and Ben Goldwasser.
“All I can say is that, beyond genuine
lovcliness and musicianship, they
brought spint, adventure, and talent.
And some very late, wonderful nights.”
Porpora says he'd be happy to return
the favour to the duo by appearing on

RADAR
NEWS

| thetr much-anticipated third album,

' although he’s keeping tighe-lipped on

what a ‘Congratulations’ follow-up might

actually sound like, “Te’H be just what

they would like 1t to sound hke. Just like

them, you know?”

With his own album tnspired by,

vanously, “rainy days, showing up early,

. car accidents, awful people, sunshine,
the subway, long walks, mght, fove and

- ouzo”, Porpora 1s now preparing to head
to London for a one-off date at the

| capital’s St Pancras Old Church on

. November 18, alongside Pete ‘Sonic
Boom’ Kember. “We don't get to do
much music with one another, as there

| is a sea between us, so I look very much

[ forward to that,” Porpora says of the
occasion, adding that there are also plans

- to release 2 imuted split wath Detroit
space rockers Fiixa soon. Tonight,

. though, there are more pressing

| concerns. “They say another storm 1s
coming here n NYC. There are folks
lining up, causing jams, stocking up
on gasoline. I don’t know what’s going
te happen. I'd like to make it to London
though.” We'll be glad to welcome him

' when he does. Fenny Stevens

\
|
|

‘BAND
(RUSH

Grimes on
her favourite
new band
“Ami Dang makes
Middle Eastern-
sounding pop music
that's really
experimental and
weird. it sounds like
if Lata Mangeshkar
was the lead singer
of a futuristic,
psychedelic pop
group. It's
awesome.”

RADAR

The ‘Buzz

The rundown of the music and
scenes breaking forth from
the underground this week

.'
:

FROZEN TEENS

Legions of bands aspire to have a sound like Frozen Teens but
precious few come by it as naturally as this Minneapolis tric. Whether
they’re singing about dumbass dayjobs or inclement weather, the
band has a gift for making the mundane and everyday sound like the
stuff of legend. While they've been honing their warbled, Wipers-
styled punk for a while, they remain elusive even in their hometown,
Blame the band’s own charming ambivalence — handing out blank
CDs and playing the mast ahscure US rat-holes they can find. Their
self-titled debut came out in June, although they still haven't gotten
around to dropping it off in any shops. Fellow press-shy Minnesotan
Paul Westerberg — wherever he is — would very much approve,

2 HEAVEN’S GATE

Armed with ragged, airsick guitars, this self-
dubbed “powergaze’” quintet from Brooklyn
hurtle forward at an impressive rate on their
debut seven-inch. Wisely eschewing the
blatant Kevin Shields signifiers that can
hamper lesser acts, Heaven's Gate instead
underscore driving riwthm with their
banshee-throated frontwoman Jess Paps.

3 CAROUSELS

Fresh from tearing up stages supporting
Peace, the Guildford noisemongers return
with free EP ‘POP’, full of tracks like ‘Over
Me’ that sound almost apocalyptic. No
surprise to learn they've spent the last year
locked in a house together, pushing their
amps fo the limit and amassing the greatest
callection of guitar pedals known 1o man.

4 OXYGEN THIEVES

The Wirral act channel early Nirvana on their
Soundcloud page, the likes of ‘1 5at InOn A
Freakshow' blessed with drawled vocals and
pensive guiet-loud-guiet brilliance. Frontman
Al Fewtrell’s got quite the scowl on him too.
The band have been haled vp in Liverpool’s
Parr Street Studios of late, with the promise
of new material on the way soon.

5 BUFFALO TIDE

Buffalo Tide is what London-based
Christopher Oliver does when he’s not
practising fine art or being a busybody with
label/promoter collective BLBX, He
specialises in atmospheric, menacing
electronica, similar to Zomby. Hear his mast
recent release, the awesomely titled ‘Huge
Chromosome’, on his Bandcamp now.

17 November 2012 NME 21
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A BOS
ANGELES

TAKING OUT
THE TRASH
TYE DIiE TAPES

Treastire to be found in posthumotts
album by beachside slack-popsters

T Even the title of this album has an
W unnustakable air of resigned finality about 5
% 1 - it. Overbefore they evenreally began,
| . L c" “Taking OQut The Trash’ is Boscombe TO QS) EE
. 12(' ..-,' o waniss  Deachbays Bos Angeles’ first and last This week’s
g record —a compilation of all their output unmissable new
i | i s todate, including fourunreleased EPs music shows
- onginally earmarked for their debut before
k) everything went pear-shaped. As such, JOEY BADASS
- despite “TOTT’ clocking in at awhopping (below)
21 songs, you don't ever get the sense of arambling ‘B-sides and X0YO, London,
rarities-type compilation; these aren’t offcuts dished up for Nov 14
the hardec ore fans, more a shghtly pre-emptive ‘Best Of” for
the converted and the uninitiated alike. HOLOGRAMS
Ie starts with ‘Beach Slalom’ - cthe track that pricked up the Shacklewell Arms,
ears of the blogosphere all those many... er, a year and a half ago. London, Nov 15
A stimple slice of stacker pop, it’s akind of ‘Let’s Go Surfing’ for
the post-everything generation—deadpan vocals, loose guitars CHILDHOOD
and morc than awhiff of Joy Division (just to emphasisc the Sebright Arms,
point chat this 1sn’t that kind of beach song). From there we get London, Nov 19
a comprehensive, chronological trip throughout the band’s
carcer, And cven within their short lifespan, there’s anotable ALUNAGEORGE
difference from beginning to end. Nation Of
‘June’is the album’s first real highlight. “Dont wanna have Shopkeepers,
i thing to do/ Just wanna fuck around with you,” drawls Richard Leeds, Nov 20
Board, voi ¢ reverbed into oblivion. It'd be an almest self-parodic
statement of disaffected youth were it not for the spine-tinglingly DIV/MAC
sweet guitars that dapple anomalously around it. Throughout the | DEMARCO/TOPS .
record, thisis the band’s greatest trick — though very much from Deaf Institute, - L Uik Rowselk 2 wolt
the Wavves/Male Bonding/Fanzine school of not grving many Manchester, Nov 20 v " ST oo

fucks, BA have aknack for pulling out the surpnses. ‘It Felt Like
A Kiss' is pure Phil Spector girl-group gorgeousncss, ‘T Hate It
When You Look At Me' (originally a Keel Her track}is fuzzy,
dirge-ridden grunge, while ‘Mad About The Garl’ is like

Blank [Dogs on a scrotonin kick, RTP Bos Angeles; you had 8
a pretty good thing going there. Lisa Wright

WOLF ALICE

THE MACBETH, LONDON sATURDAY, NOVEMBER 3

BEST TRACKS: ‘It Felt Like A Kiss', ‘June’, ‘Beach Slalom’ . C AU G H T Formedtwoyearsage = and exciting. Take tanight’s closer, ‘Fluffy’.

asafolk band, you Borrowing its screeching guitar hooks and
L | V E usedtobeabletofind ~ shoutychorus from grunge and riot grrrl,
Wolf Alice performing | it'sas "90s-influenced as they come, but
alongside Elvis is presented in such a waythat it feels less
impersonators like a rehashand more like a thrillingand
inlrish pubsalong timely update.
their native Holloway Road in North London. What precedes itis no less gripping; a five-

But times change and people move on, which song masterclass that should be mandatory

for Ellie Rowsell and her band means sacking viewing for all new bands. Set highlight ‘Bros’
offthe acoustic guitars, beefingthings
up a bitand forming an allegiance . =
with ellow bands o the moment Screeching guitar and
Swim Deep, Peace, and Temples.

Given that the buzz surrounding a Cboms borr owed

the trio has been building solidly B l
for the past two meonths, tonight’s ﬁom rzOt gm

show at The Macheth isn’t as densely

populated as you might expect. But isaburbling tale about best friends that
the lucky few in attendance witnessan breaks from its driving framework towards
intimate performance that, considering the end, leaving Ellie singing sweetly about
the crush of people who will no doubt be being “raised by wolves and other beasts”.
tryingto catch aglimpse of the bandin the The fantastic ‘Leaving Yow’ mirrorsthe
dawning months of 2013, isnothing less than trajectory the band are currently on, its

a privilege to watch. delicate opening bowingto a building storm

Bos Angeies fock
that Bedrosm
tap serhoisdy

Part of what makes Wolf Alice soremarkable . of swingingguitars. Ifthe world is still intact
is how they manage to make things that have in 2013, don't be surprised if Wolf Alice end
oAb S been done many times before sound so fresh up running it. Rhian Daly

22D NME 17 November 2012

JENNFIVE, PATRICIA BOARD, GENE GLOYER
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they choose. I wouldn't have been Number One 1f I'd
have gone on it. OK, maybe if I had have gone on that
show, hypothetically, I might get to Number One. Bue
I wouldn’t have any ownership of the songs. These
people, you put a sheet of music in front of them and
they’ll sing it. They don't care. They're not singing the
song, man. And that’s disgraceful.”

We're sat in a brightly lit locker room, which tonight
doubles as Bugg’s backstage area 1n one of the many
North American enormodomes that pepper the
landscape over here. Rogers Arena is the name, and
1ce hockey’s usually the game, with the Vancouver
Canucks calling this placec home for most of the year.
Not tomight, though. Jake is here for hus first ever run
of North American gigs, taking 1n Portland, Seattle and
now Canada over the past three days, supporting Noel

This time last year, Jake Bugg was just another plucky
singer-songwriter dreaming of recognition. Now he's won the
fandom of Noel Gallagher and he’s supporting The Chief on tour 1
across North America. The age of plastic pop is over, says |
Matt Wilkinson — it’s time to salute your new guitar godhead

PHOTOS: DEAM CHALKEY

"

the mainstream radio and TV bullshit that has
engulfed music 1n the past few years. Immediately after
getting to the top spot, he was on the receiving end of
scores of pissed-off tweets and forum hate mail from

t's my job to keep that X Factor shit off the top
of the charts.” That's Jake Bugg, talking a few
hours before his self-titled debut 2lbum swanned
its way to the peak of the UK album charts last

month, trouncing the living daylights cut of Leona
Lewis and ¢o 1n the process. It was no fluke. Jake
shifted 35,000 copies, first week. To put that into
perspective, 1t’s easily in the same ballpark as what
The Vaccines and The Maccabees managed with
their last albums. Not at all bad for someone who

was entirely unknown just over 12 months ago.

It’s a total victory for everyone who, like Jake, detests

“Tused to dream about
playing America...”

JAKE BUGG
I
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disgruntled X Factor fans (here’s a sample from the
1-page Digital Spy thread about him: “He won't last
long 1f he starts dissing other performers. REAL stars
don’t do that, ever. When have you heard Swift, Gaga,
Madonna, Bicher, name ‘em, insulting other artists.
What a little jeck”). True confirmation that you've
made 1t, 1f any other proof was needed.

“Yeah, loads of people, like, have been giving me shit
because I said that stuff about X Factor,” he says a few
days later, “Littie fans saying snidey comments, They
don’t bother me. I find 1t quite funny to be honest.”
So what 1s it about that side of the music industry that
riles him most? “Well, my friends in school, they were
ke, ‘Go on The X Factor, go on Britain’s Get Talent’.
But it is fixed. I'm not just saying that like some people
do {to be bitter]. At the end of the day it's about who
they think the public will ike most. And that’s how

Gallagher’s High Flying Birds and Snow Patrol.

I'unny stuff’s been happening throughout. The frrst
night’s a total crack-up when it transpires that che
venue have put Jake’s dressing room nght next to
Gary Lighthody’s. Jake spends 45 minutes struggling
not to piss himself with langhter as Gary proceeds to
do a serics of more intensc-sounding vocal warm-ups
than Katherine Jenkins would dare attempt. Tt really
is something to behold, and at one point someone in
Jake's gang cven starts recording snippets of his Alan
Partridge-esque %Yz /z /&”s on their phone with the
express intent of “turning them mto a remix”.

The crowds here are worryingly sparse, which
somewhat takes the shine off things. Noel goes on
second cach night, and probably draws the biggest
audience of all three acts, but Jake —wha's completely
unknown before coming over here —is at times left  »






“Ijust want to inspire
people to pick up the
guitar again”

JAKE BUGG
i

playing to half-empty theatres. Not casy, but all part of
the gamnc Porhaps most importantly, he’s doubly pissed
off because «t 1% he's way too young to enter a bar, let
alone sip a drop of alcohol legaily on this side of the
pond. Tonight, the venue staff have caught on about his
age and removed ail the booze from his rider.

“T’haven’t even got any road storics for you,” he says
despondently, “because we're just sitting in the dressing
room and doing fuck all. That’s what we're doing on
this rour, becausc i can't drink. I mean, what is
a fucking Hershey Bar anyway, man?!* He fiddles
around with the 30 or so child-size candy bars that sit
where the beer should be. “They 've given us nothing!”

“The gus nors have realised what age you are,” says
Mark, Jale’s tour manager. “I'm not being a diva
or anything, but it’s not on, is it? Like, I’li sit here
and F'l] pass them out to you lot, probably get about
two meself.”

Then there’s the weed situation. Jake Bugg loves to
smokce weed. Every time you're wathin go feet of him
you can smell ic. In che US, where every kid seems to
bouncc along in a f haze these days, that scems to
have posed little problem. In both Portland and Seattle,
huge green baggies mysteriously arrive. Each night,
Jake’s eyes widened as he skinned up industrial-strength

spliffs and forced all around him to partake (fiterally: he
refuses to do the covs v interview unless I take 2 toke,
despite the fact that T gase up smoking at umvcrsity).
The weed over here 1s mughty strong, Jake sy s, but
not as strong as the stuff he gees back home in Clifton,
Nottingham. Canada, though, which seems to be
a whole lot more strict than the States, might be
a little more troublesame...

How long are you in Canada for?

“About five days.”

And whar are you gonna do to relax? Are you going
to be able to get anything?

“(Smitling) Ycah, 1 reckon T should be abie to. You
mean marijuana, yeah? Well, my theory is, it’s very
cold in Canada, right... so a fot ot people must grow it
because it doesn’t look suspicious 1f your house is very
hot, yeah? T came up wich that one earlier'”

Jake looks #zghty proud to have made this point.
Wetrdly encugh, though, he appears to be bang on
the money too. A short while later yet another bag
arrives, scemingly out of nowhere, It's like he's on
sormeone’s radar.

“Pm not an addict. man. Fuckmg hell! | can survive
[without itl. [ ook, when I'm not even licked, veah,
people are still thinking I am. Because they hear
my voice, and 1t’s pretty Aat... you know? Therc’s not
really much to it So it's lrke, you just sound 2 bit ..
licked, yeah?”

This s the way Jake talks. Lots of “man’”, lots of
“yeah?”, lots of broken up sentences that stop and
start until he finally gets to the bottom of his point.
There have been accusations that he's a difticult
mterviewee; that he doesn't have that much to say.

Bur that’s not true. There’s a passion to practically
everything that comes out of his mouth, and st’s
a passion that belics his youth,

His chat is frequently witty, and weirdly reminiscent
of Liam Gallagher’s right at the start of Oasis (read: the
charming scally). In the fesh he’s 2 master pisstaker,
whether it’s bolshily kicking everyone out of the room
when 1t’s time for him to psych himself up before
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$Sadly, “*Stuck in zebra .
crassing city™ did n't
have

ANATOMY OF
AN ALBUN

‘Jake Bugg’ split open

'The _‘ayourtel
lyric “It's deceptive. People
Jake: “l guess, if there commented on it saying
was one to pick out, it ‘1 love the griminess’,
would be ‘Stuck in but really it was some
speedbump gty from nice street in London!”’

“Trouble Town’, because |

I had that line in my ‘Ihe name, Bygs |

head for ages, but “Someow tweeted me

| never knew how to saylng ‘Jake Bupg's

put it in a song.” a shit stage name!’ {his
birth surname is

The darkest | Kennedy]. But my dad’s

Song name is Bugg, It's easier,

““The Ballad Of two syllables.”

Mr Jones'. It’s about
three blokes who The crackle
on ‘Fire’

get away with it,
“It’s recorded on my

you know. If you
listen to the story iPhone, that, as a voice
memo, So | get the

and lyrics, it’s very
dark, man.” producer points on it.”

“playing to 1o people™ that night in Vancouver, or
spending a good 10 minutes bartering by which we
mean tormenting, Nottingham council-estate-style —
a hot-dog seller in the freezing cold Canadian night just
so he can get $1 knocked off his $6 food bill “That’s
why I love working with him,” Mark says whilc Jake
goes on, eyes fiery, at the poor vendor guy who can't
do anything but give in. “He’s 10,000 miles away from
home but he’s exactly the same
kid herv as he is back there.
He's not changed one bit.”

He looks the part too -
casually flicking the Vs at NME
photographer Pean while
dressed in a freebie designer
cagoule that comes complete
with the addresses of stx of the
most key British embassies ]
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around the worid stitched to the inside pocket — which
might just come in handy for him, considering he s

a young travelling musician with a penchant tor
drinking and smoking copious amounts of weed.
Clobber aside. he sports Ian Brown's hair (from when
he reaffy was cool) and plays guitar like a demon —
from Alamenco to fingerpicking. When he strums his
acoustic onstage, he looks uncanmly ke Lee Mavers
uscd to, with his head perched at aimost exactly the
same angle as The I a’s mainman, looking out over the
tops of the audience’s heads into the middie distance,
exudling confidence and giving the impression he's
owning the cntire place. Come and have a go, if you
think you're mad enough.

Like all those guys mentioned above, he's also fairly
adept at psychobabble and talking utter shit when he
feels like it (Jake on the music industry: “It’s a machine.
man. A machine. You get one dickhead and that’s it —
you lct one of them into the circle and it can all go tits
up. I mean, I wonder 1f people even get on outside of
the induscry? Like, if you get dropped, are they going to
still be continuously belling your phone and that?”),

Ask him why he’s sucoceded where so many others
have failed, though, and he's more astute, contemplating
it for a couple of minures. “That’s 2 good question,
man. ] guess at the end of the day, I'm pertorming.

I writc songs. And if pecople want to go cut there and
buy them, that’s great. Buc I think some people don't
succeed because they do this for the wrong reasons...
I do # becausc T play music, [ love touring, 1 love
seeing it ali.”

NME: How many songs have you got?
“Thirty? 1 can’t say”

e ‘t’s ]"llSt TV
e inutes so it
fills up a bit...”

“I'm just holding
this for my Z1-year-
old pal, GK?"

As a musician, that’s your bank balance — how
many good songs vou've got.

“Some people write one good tune, but all thetr other
songs are shit. You see that, especally at festivals.
People I'd care to name too, like that person who wrote

| the dubstep tunc on the Internet Faplorer ad, (Singy)
Fust too clovs to fe ve you' The means Alex Clare}l”

People might look at you and think you're probably
just into lad-rock. Is that wrong?

“No, I do like those bands. They've got good tunes,
man. But I'm not just a ‘lacl’ that’s into that thing,
Things like The I ax, T haven't listened to chat album
yet w tuaily. T've heard tunes oft it but T haven't listened
to it, ] haven’t got it yet. [ve been compared to him,

I dont like that. I know they te good, but I haven’t sat
down and actually listened to it properly.”

Was becoming a musician the main thing you
wanted to do when you were growing up?

“It was my dream. I used to Jisten to records, and you
just picture yourself like where I'm playing tonight,
being in America and that. I was picturing myself
being there. All the guitars T've got, U've actually got
everythung I could ask for. I'm doing what T aiways
wanted to do. But at the same time, [ can't get
compiacent. man. Once you've done all this, some
people get complacent Some bands get a record deal
then they thimk they're the shit. And all work stops.
At the end of the day, I just want te insptic people to
pick up the guitar again, writing tunes Ti5 ali Twant.
Music needs to do somcthing, because alh this stuff s
important and it’s been going on too long. People are
getting tived of 1t now.”

What do you think of the current crop of new
bands? Palma Violets, Haxm, Peace and the like?
“Half of them look Tike shit! Yeah, man, they look like
shit. . because they do! If T hear 2 good tune from a
band, T wiil go out of my way to check them out. I've
heard a lot about Palma Violets, and you know, because
I've heard about them, obviously theyre a hot band
that a lot of people are talking about.

If they're good enough, they’li filter

to the top. That’s it You've got P

TONTLIKE
MODERN STUFF

Jake’s five biggest heroes of all time

Dor. VicKearn | Alex Turner. |
Jake: “Because when IArctic Mon'zeys )

I heard his song “You know, he did

/

“¥incent' it was the first
time | ever liked music.

Don McLean, ‘Vincent’ -
great tune.”

The Seatles!

““The best band has got
to be The Beatles. Any
era. | love The Silver
Beatles, man, and The
Quarrymen, ‘In Spite Of
All The Danger’ and
‘Like Dreamers Do’

They’re great tunes, all
banging tunes, man.”

S &)
“I'd put Jumit Hendrix up
there with The Beatles.
Sometimes we do a Jimi
Hendrix tune as our
encore, ‘Killing Floor’
{it’s actually by Howlin®
Wolf and Hendrix
covered it = Classic Rock
Ed}, Even though
he’s the
best
guitarist,
at the
end of
the day,
those
tunes are
fiicking
great,
stand out.”

summat different. Very
witty when nobady was
doing it. It's quite
modem, and | don’t like
a lot of modem stuff.,”

Pele Brazilian |
football |
superstay |
“What’s my favourite
Pelé era? All of them!

| could pick loads more
heroes though. John
Martyn. Nick Drake is
unbelievable, Howlin’
Waolf, Noel...”

u‘
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Barton of his
[ 3 day. Sort of



ta remember that back in the '60s, when The Beatles
were going, there was so much fucking shit a2bout,
bubblegum pop. It’s always going to be floating about.
When was music last really good?

“The last band to do it was Arctic Monkeys, then

all the other indie bands just sounded like Arctic
Monkeys. And I think what people ger wrong is

they choose to follow what’s already there rather

than doing something clsc. Like, if you can aircady
sce the bandwagon then it’s already left, righe?”

Hc’s not wrong. Jake’s risc to the top has been
uncannily swift — his first single “Trouble Town' only
hit YouTube in January, and six months before that
he was still an unsigned songwriter jammung n his
bedroom. His manager, Keith Avmstrong, came
onboard in mid 2c11, and says chat even at that
point, Jake’ talent was undeniable.

“T know a guy cailed Jason Hart who runs a studio in
Nottngham,” Keith says. “He'd recorded some carly
demos with Jake and he called me up one dav and said,
‘T've got this kid in my studio, 1 think he’s amazing,

I chink vou should check him out’. So he sent me

a song cilled 't's "True’, and T chought it was fantastic.
It’s very 1are that anybocy sends you a song and you
listen to 1t and 1t blows you away straight away, but
that on¢ song really got to me, so T went straight down
to Nottunzham to meet him. And whenever I meet
anybody 1 always look them in the eye to see it they're
the real thing, and he just totally was. He had that look
in hits eves. He played me loads of tunes — songs like
‘Sattron’, ‘Love Mc The Way You 136’ — and then he
played me a bit of Robert Johnson And for me, the fact
he even knew who that was at the age of 17 was prexty
cool. So T invited him back up te Newrcastle, which is
where I'm based. and said I'd like to manage him ”

From there, Jake hooked up with a series of co-writers
to pen arcund half the tracks that appear on the album
(four are credited solely to him). “Ic’s funny,” says Jake
“Peaplc have been saying, ‘He’s co-written somge tuncs!’

“Twould never do a
song l don't feel I have
ownership over”

JAKE BUGE
I
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and all that shit. But you know, sametimes Lennon
needed McCartney. Whenever I've done 2 session and
co-wrote with someone, it’s not like I've gone in and
sat down and writeen a song (nimes like be's sitting at
« schooldesk). It’s another riff... another fag... just
jamming, vou know? A couple of musicians jaraming
and seetng what comes out. People do it all the time.”
He does get riled when people diss him for it, he adds.
“T would never, cver, do a song that 1 don’t feel T have
complete ownership over, you know. I just wouldn’t be
able to sing it, because it wouldn't feel Jike it’s mine.”
By the end of our time on the road with him, it’s
hard to disagree wich that statemenc. He's

1

.-

e

"WATCH OUT FOR
CRACKHEADS!

Jake on his firgt trip to America

Jake: “It’s the first
time I’'ve ever been here,
Seattle was the first
place | went to -
hometown of Nirvana
and the man himself,
Jimi Hendrix. That was
great. | had more fun
looking arcund and
experiencing the all-
American themes

than playing the
shows in a way.”

“well, you've got
Johnny Cash, Boh Dylan,
Hendrix, Nirvana! I'd
like to think | try my
best. Then there’s
people like Slim
Whitman. He was

a yodel singer, but done

in a country way.

A great voie, man.
He's the dude to listen
to. He must have been
from Texas or
something {close-ish,
fre’s actually froim
Florida - Geography Ed).
Definitely the South.
Obviously you've got
Robert Johnson and
your Mississippi Delta
bluesmen, like Skip
James. I'm sure there's
a great artist from
each state.”

“Yeah, definitely, it’s

a dream for me. Canada
was a hit mad, | thought
it’d he more chilled out.
I went for a little walk
and there were all these
crackheads!”
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shit, I've Just
given away my
segret chorg!”
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performed in arenas big enough to hold 15,000 people,
stood completely alone on the stage, belring out tunes
to an audience that isn’t his own and winninyg them
over (despite poor attendance overall, it’s between 300
and 700 people per night as doors open). At one point,
he soundchecks a song so pitct-perfect and Buckley-
esque that about five of Noel's roadies stop dead in their
tracks and applaud W hich zever happens Despite
me mitially thinking the track was something from

| Bluckadder (it is just a tad ‘medieval England’), Jake says
it’s the theme tune to the ‘0os film version of Romeo
And Juliet - 2 stoner classic, apparently.

| Audience members clamour to have their pictures
taken with Jake afrer the gigs cach mighe, and I'm
followed to the bar after the Portland show by more
newfound Jake fans because, apparently, T “look like
onc of Jake Bugg’s people and we want to meet him!”

. Unfortunately for them, Jake’s back in his hotel room,

[ raidmg his mimbar in underage rage.

 Which 15 where he ends up on the final night. He
proceeds to get properly licked {(again), and outlines

P

ke found the one
place In town he
could get served

his plans for album numbcr two (in short: go to
Mississippi, get inspired by loads of old blues guys,
record something that won't please the hit-hunting
record bosses) before running us through his favourite
songs from his iPod. It’s not the normal stuff most
xg-year-olds listen to. Instead, he veers from Robert
Johnson to yodeller Slim W hitman, from The
Quarrymen to Jean Michel Jarre. At one point he
sticks on an Everly Brothers song and picks a2part the
harmons, bit by bit, before adding his own one into che
mix. ¥ rankly, his voice — his knowledge —1s astounding
(not least because s now about 3am and he’s got his
head h snging out the vindow so he can have a smoke
without wetting ott che tire alarm),

By the following morning, it will be confumed that
his album has just about scraped into the Top 30 of
the charts in Canada. and the message will have come
through that Noel Gallagher has shown the kid from
Nottingham “the sccrct chord te ‘Tdon’t Look Back In
Anger’”. W hat more could you need than that? Apart
from a fake ID, of course.

17 November 2012 NAE 29
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Over the years ‘singer-songwriter’ has
meant everything from generation-
defining voice to global pop giant to
cult firebrand to Ed Sheeran. With Jake
Bugg helping to reclalm the phrase for
a nNew generation, here’'s the history

of this oft-overused term. Warning:
contalins James Blunt

ike most phrases that hang around fong
cnough n the fickle game of writing about
music, the idea of the ‘singer-songwriter’ has
been reimagined, rejected and reclaimed so
often as to become completely confuscd.
Think about what 1t means for more than

a few scconds, and you're tangled up in
‘who?’ Someone who writes their own songs and sings
them? Isnt that, say, Exampie? Or Taylor Swift?

But somehow, you feel instinctrvely, nah. Like the
word ‘indie’, whatever twists and turns 1t goes through,
‘singer-songwriter’ has solid historical roots. The
clichéd image of the heartsore troubadour with his/
her guitar as the sole weapon against the forces of
oppression and misery still guides our 1dea of what
a singer-songwriter is, and 1t’s a stereotype that has
one foot in the Luropean medieval folk tradition of the
bard, and the other 1n the laments of the hard-bitten
bluesman. The two fused and began to shape the
modern idea of the singer-songwritcr in the dustbowl
balladry of Woody Guthrie and the dark musings of
Leadbelly, inspirations for the '60s generation of
politicised folk singers led by Pete Seeger and Bob
Dylan, fired up by civil rights and the Vietnam war.

It was Dylan who would go on to transform the idea of
what a singer-songwriter was as the '60s moved into the
'70s. Not content to be a fingerpicking preacher of
rightecusness, he shifted inte more abstract themes.
As early as 1965, he told Melody Maker: “Don’t put me
down as a man with a message. My songs are just me
talking to myself.” But his strong, sole voice formed
a fertile template for those who came after him.

RULING THE WORLD

After the hippy dream faded and before punk ripped
things up, the singer-songwriter was top of the food
chain. Allan Jones, who joined Melody Maker as a staff
writcr in 1974 and is now editor of Uncut, can remember
when the term came into popular usage. “I would find
it {the term ‘singer-songwriter’} synonymous with
a certain solitary figure... somebody like James Taylor,
that sort of West Coast
[artist],” he remembers,
“It was at that time
when some songwriters
became almost exclusmvely
autobiographical, very
introspective, very solipsistic.”
The incestuous artistic
scene 1n LA’S Laurel Canyon
neighbourhood which Jon
Mitchell sketched 1n her
1970 ‘Ladics Of The Canyon’
album was the spinitual home of this strain of '70s
singer-songwriter — folky but wracked with modern
anxictics, smooth and insularly melancholy in tong;
the likes of Crosby, Salls, Nash & Young (all solo artists
in their own right, as well as members of rock’s first
supergroup) and Jackson Browne all set the tone. On
the release of ‘Ladies Of The Canyon’, Jont told Mefody
Maker, “1 can’t play profcssionally with other peopic.
I know what colours I want. I feel too strongly about

what the finished thing should be.”

Dylan shifted

from heartsore
troubadour to more
apbstract themes

As well as the liggies there was the crystal-sharp
poetry of Dory PPrevin, the soulful plano streams-of-
consciousness of Laura Nyro, then the husky, smooth
but tortured pop of Carole King, There were the
mystical wanderings of Van Morrison, the classic
songwriting of Don McLean, the folk melancholics
such as John Martyn, Roy Harper, and Nick Drake,
the sardonic one-offs like Randy Newman, Warren
Zevon and Harry Nilsson, the breezy, smart folk-pop
of Car Stevens,

Punk is often seen as a reaction to prog rock, but it
could be seen as a reaction to this singer-songwriting
too. “Certainly there was a growing sense of impatience
with the self-absorption of a lot of these singer
songwriters,” says Joncs,

THE ALBUMS

Joni Mitchell ‘Blue’

An indispensable classic - artfully constructed, intensely
personal songs that break your heart with effortless grace,
Van Morrison ‘Moondance’

Van The Man's jazz-folk odysseys took singer-songwriting into
the realms of the shamanic,

James Taylor ‘Sweet Baby James’

The hugely popular single ‘Fire And Rain’ documented Taylor’s
experiences in mental institutions, and this album came to
define sensitive singer-songwriting.

Leonard Cohen ‘Sangs Of Love And Hate’

You can hear a bit of Leonard in nearly every stylish gloomy
solo singer around (hello, Gabriel Bruce}. The likes of ‘Famous
Blue Raincoat’ are definitive,

Cat Stevens ‘Mona Bone Jakon’

(assically cool '70s singer songwriting; shame it emerged
later that the title was a pet name for his penis,

THINGS GET BIG

On the surface (and surface
was cverything in the '8os)
this was a decade domunated
by singer-songwriters in a big,
flashy, commercial pop sense.
Elton John, for example, had
gone from in-housc
songwriting workhorse to
singer-songwriter in the *70s,
but in the "8os he became a shameless adule-pop
behemoth. Singer-songwriters such as Peter Gabriel
and Kate Bush fused prog-rock backgrounds with the
polish of commercial '8os pop, working {and selling} on
a huge commercial scale.

Punk teens, though, had a stringent cffect on the way
a few approached singer-songwrting. The one who
springs most readily to mind 1s the Bard Of Barking,
Billy Bragg, who grew up listening to first Dylan and
then the later '70s singer-songwriters; as he says, ®»
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“from Simon & Garfunkel to Jackson Browne, all

the way. And then punk happened and the singer-
songwritcr scemed to have been hanished. Fxeepr
Elvis Costello was kind of a singer-songwrniter. There
were sezze singer songwriters in punk. There was a guy
named Pacrik Ficzgerald: he once went onstage with
an acoustic guitar in front of a Clash audience and
they bottled him off. | remember thinking, “What

a stuptd thing to do to go onstage without 2 band’
How ironic is that?”

“The thing chat ceally solidified the idea of me
as a singer-songwrtiter was the miners’ strike,” Bragg
continues, “T remember thinking, afier histening to
Bob Dylan and all these guys, ‘Now it’s my job to go
and see 1f this works or not, to find out whether or
not the idca of the singer-songwriter 1s still a valid
idea in society and in music’”

Alchough the tait end of the decade seemed
dominated by big bands - the likes of Uz, Simple Minds
and Guns N’ Roses — vouny American singer-
songwriter ey Chaprnan, a devotee of the —os
school, found huge success with her self-titled debut
Her huge tut ‘Tast Car’ is still a track of choice for
wistful mefanchohes « verywhere and she. kd lang and
Suzanne Vega paved the way for the next twist in the
storv of singer-songwriting,

THE ALBUMS

Kate Bush ‘I 18 Of Love’

The quintessential Bush album, combining the big pop
moments of the title track and ‘Rusining Up That Hill’ and the
experimental, concept driven work of the second side

Billy Bragg ‘l.r='s A haut With £ 2 Sp

The Bard Of Barking’s debut was the definition of short

and sharp, featuring only seven songs and only Bragg and
his guitar.

TTauy vnupman
Tracy’s smoky voice and sense for a heart-tugging melancholy
made ‘Fast Car’ and ‘Talkin ’Bout A Revoiution’ radio staples
in the late "80s.

Peter Gabriel ‘So

Like Kate Bush, who also appeared on the album,

Gabriel bestrode radio and music TV with the ltkes

of ‘Sledgehammer’, but combined it witi: moments of

proggy weirdness.

1 4.0 { '\rlpmn Y-hak
Y Llld]

Pal s T aracelond
The album that launched
a thousand Vampire Weekends

saw Simosn reaching beyond his
acoustic folk-pop into African
infiuences {(and controversially
saw him breaking the unofficial
artist ban on working in
apartheid-eva South Africa).

--------------------------------------------------------

THE WOMEN TAKE OVER

Solo femalc artists of an angry and confrontational hene
shouted their way to the top in the '9os; while the likes
of Lisa Loeb kept to 2 Joni-esque melancholic folkie
vein, Tori Amos’ hugely successful ‘Little Earthquakes’
gave voice €0 a rawer, more honest voice.
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‘Singer-songwriter’
became shorthand
for ‘sentimental
charlatan’

Jonl Mitchell: fiwst
lady of the Canyon ™

“When I first heard Tort Amos’ Little Earchquakes,’ it
just blew me away,” her successor Alanis Morissette
recalted. “Perhaps musically it wasn’t what [ wanted to
o, but her honesty was something I related to in such
a visceral way.” The clout of ferale singer-songwriters
was noted by 2 magazine cover at the ime featuring
Amos, P] Harvey and Bjork
and the words “HIPS. LIPS
TITS. POWTR".

But 1t wasn’t just women.
Cultish, post-grunge
songwriters like Elliott Smith
caplurcd the introveried,
agonised mood of GGeneration
X, while Jeff Buckles gave his
father ['trn, a key figure in the
7058 cosmie foll e wnger-
songwriter sieng, a histrionic,
romantic update for an even more navel gazing decade.
Beck, meanwhile, gave the folk troubadour a slackerish
spin, picking resticssly from all genres to create
a unique mongrel pop that gave a fresh, skewed twisc
to the singer-songwriter mould.

In the UK, the tail end of Britpop brought huge
success for the breezy acoustic mopings of Travis; a first




step towards the ‘stool rock’ of Turin Brakes, Starsailor
and Tom McRae that blighted the turn of the new
millennium, Even that, though, was a weak omen

for the darkness that was about to embrace singer-

songwIIting.

THE ALBUMS

Torxi Amos ‘Little Earthquakes’

The seismic shocks of Amos' intricate piano psychodramas
set off a thousand pale imitators.

Alanis Morissette Jagged Little Pal’

As did Alanis Morissette, whose angry-young-woman

yowling and idiosyncratic pop broke the mould only to

create another one.

Beck ‘Odelay’

Stretching the limits of what a solo singer-songwriter could
do, Beck’s biggest-selling album loped casually around hip-
hap, lo-fi electronica, pop and rock.

Elliott Smith ‘Either/Or’

Emotional Iyrics, delicate melodies and intense, quavering
vocals and snapshots of urban lowlife, A Generation X classic,
Lauryn Hill ‘The Miseducation Of Lauryn Hill
One-time Fugee Lauryn drew on her love of Roberta Flack and
Nina Simone for a frank, sassy and gorgeous album that
recalled Marvin Gaye’s ‘What's Going On’.

OH DEAR...

This was the decade when ‘singer-songwriter’ became
a dirty phrase. The start of the new millennium was
dominated by the idea of the band: The Strokes, The
Libertines, The White Stripes and Yeah Yeah Yeahs all
made 1t cool to be a gang again. While attention was
elsewhere, the likes of surf-hippy berk Jack Johnson,
James Morrison, James Blunt and Damien Rice were
allowed to drag the image of the acoustic-toting
sensitive type through the mire of the maudlin. Rice’s
mopcy ‘Cannonball’ has now been adopted by
increasingly desperate contestants on The X Factor,

a mark of how diluted the 1dea of singer-songwriting
had become. And let’s also recall Dido, whosc mealy-
mouthed dinner party simperings came to seem a
bastion of integrity compared to the likes of KT
Tunstall, Amy Macdonald and — errk — Sandi Thom,
with therr faux authenticity.

“The trouble with Nick Prake,” says Steve Sutherland,
editor of NME between 1992 and 2000, “was that 1f you
were really into music you knew about him and no-one
clsc did, and then Volkswagen rediscovered him {the
title track from Drake’s third and final album ‘Pink
Moon’ was used in an ad for the car manufacturers i
1999] and he became the patron saint of Starbucks.
‘Then you get your James Morrisons and peopie who
kind of hear it through the filter of a different kind
of commercialisation.” Suddenly ‘singer-songwriter’
was shorthand for ‘sentimental charlatan’,

THE ALBUMS

Badly Dravwn Boy “I'he Hour Of Bewllderbeast
A rare rough diamond of decent singer-songwriting at the
dawn of the millennium, Damon Gough expanded the folky
template of his debut with some lo-fi psychy weirdness.
David Gray ‘White Ladder’

Mr Head Wobble himself, Gray’s charismatic voice and rom-
com-sad-bit cover of Soft Cell’s ‘Say Hello, Wave Goodbye’
melted the hearts of a thousand mothers.

Dido ‘No Angel

Dido Florian Cloud de Bounevialle O'Malley Armstrong may
have the best name ever, but her breathy chirup is still
enough to drive music listeners of a certain age into

a murderous frenzy.

James Blunt. ‘Back To Bedlam’

‘“You’re Beautiful’, the song that made former soldier Blunt’s
name, was about seeing a girl once on a crowded underground
(sorry, “subway™) train and deciding yow've fallen in love with
her. That's not romantic. That's quite disturbed. And he sang
like a pash goat.

James Morrison ‘Undiscovered’

Say what you like about Blunt, but at least you knew whao he
was, Two years later, Morrison’s ‘Wonderful World’ reached
the pinnacle of “Which one of those acoustic guys is this
again?” anonymity.

THE RESURRECTION

Who'd be a singer-songwriter today, then? Everything
spins around, and the idea of the individual troubadour

is starting to ride high again. But not always in a good
way — I2d Sheeran is probably the biggest artist in the
UK right now. Back in the rcalms of the bearable,
though, the new folk movement headed up by Laura
Marling has put the folk songcraft that's the core of the
singer-songwriter ideal back on top.

As the folkies move on and grow up, their successors,
including the rmpish likes of Jake Bugg, are ready and
waiting to take the idea of the lone voice 1n the
wilderness back for the forces of good. Here’s a few

more we think could champion the singer-songwriter
ideal into the future...

THE NEXT
GENERATION

The new wave of brothers and
sisters doing it for themselves

LUCY ROSE

Hor soft but steely baliads draw on
the lkes of Beth Orton, who drew
on the likes of Terry Callier, Joni
anxi the dassic *70s folk singer-
songwriter sound, but Rose’s
emotianal fire is all her own.

KING KRULE

| Taking the singer-songwriter role
Into the post-dubstep era, young,
Burherry-clad south Londoner
Ardhry Marshall biends subtie

J' 5 electronmica with socially focused
23l acoustic sketches,

Tha |atest mheritor of Leonard
Cohen's darker strain of singer-

son@aviting, Bruce ifuses it
with Mick Cave's goth camp and

Springsteen's air-punch choruses,
Totad winner.

L | Lovelom Leeds lad Louls Jones’

WL sweet, sad Northern musings

S hetray his interest in classic
S songaviting - Phil Specter, girl

groups, doo-wop - and his shamp

words catch you unawares.

JAKE BUGG
- Leading the charge with his rough-

d&amond charm and brilliantly

cut songoraft, the Nottingham-

harsexd tecnage sensation is sure

to opan the floodgates for

1 many move fone warriors.

4
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K jork is excited. She’s fooking at the
+  longlist of bands on her Iceland
| Airwaves festrval app that she wants
", tosee tonight. There’s Olof Amalds,
Dirty Projectors, and newer artists
including Ghostpoet, Kwes and
Daughter. A swim in the hot pools
to warm up 1s mentioned; it’s snowing outside.
She guzzles coffee in the hotel bar we've met
in and fidgets a [ot. She's wearing a grass-green
playsuit, the lace-up tie-dye wedges on her feet
are extrao and the ups of her hair are
royal blue. She’s like nothing else on the planet.
Interviewing Bjork is more like talking to
a wise, thoughtful aunt
than the elfin eccentnic she’s
renowned as. She’s spent che last
few years working on ‘Biophilia’, an
enormous musical project which
involved inventing new instruments
and ground-breaking apps as well
as writing an education programme
for schools all over the world (it’s
now part of Iceland’s national
curriculum}, Oh, and there were
some P['Ctty gODd SDl'lgS on it too.

Yet she’s not as holed up in her
own glacial world as one mught imagine. The final stage
in the ‘Biophilia’ saga has seen her moving away from
volcanoes, celestial bodies and Tesla coils to entrust her
work to the new generation. ‘Bastards’, a compilation
of remixes from ‘Biophilia’, features a line-up of Death
Grips, These New Puritans and Hudson Mohawke, as
well as comparative old-timers Omar Souleyman and
Macthew Herbert, and others,

The story behind each re-1magining is different.
Glaswegian Hudson Mohawke, for example, emailed her
to suggest he should remix Virus’, the most gorgeous
track on ‘Biophilia’. He adds distorted vocals, handclaps
and a synthesized motif to epic effect. The versions you
hear on the album haven’t been edited by Bjork — she just
lets them get on with it. “He took that song somewhere
clse and that was pretty exccllent,” she says.

It was the other way around with These New Puntans.
“T got totally cbscssed with him {TNP mainman Jack
Barnett} two years after everyone else,” she says. “T fell
in fove and listened to nothing else for two months

“[M JUST SO0
HAPPY MUSIC
ISN'T DYING”

/ Teaming up with Death Grips, These New
Pumta,ns Hudson Monhawke and more,

Bjork is blastmg O

NEW remix prgject. |

T to the future with her
es joins her

I thought, ‘God, T have to ask him’, He said yes and

I was really surprised.” Surprised that a cult-y band
from Southend-On-Sea would want to work with her?
“They were making their own album, for a start, and
that’s hard enough...”

The first Tcath Grips song she heard, ‘Full Moon’, was
sent to her by her friend, Irantan Warp artist Leila Arab.
“I couldn’t believe it. It was really raw and fresh and I like
that they aren’t any onc genre,” she says, “T cmailed Zach
[Hill, Death Grips drummer} and said, ‘How do you feel
about doing a mash-up of ‘Full Moon’ and ‘Sacrifice”

Is 1t crazy, lazy or wrong?” The hybrid on ‘Bastards’ 1s
a'wnthing, polyrhythmic wharr that sticks 1n your brain.

Onc of the album’s best cracks is a dubstep version of
‘Solstice’ by Current Value. Is Bjork
joining the likes of Ko, Cypress
Hill and Muse on the dubstep
bandwagon? “’Thc dubstep sound
appcals to me,” she nods. “T like it
because 1’s quute prankster-like -
it’s trying to surprise you.” Would
she work with Skrillex, arguably
the world’s biggest pedlar {and
bastardiscr} of the genre? “T bumped
into Skrillex at a festrval,” she
laughs. “We did talk about maybe
doing remixcs, so T don’t know, but
sometimes after a few drinks there’s a lot of talk...”

Historically, remix albums are often met with
cynucism. Bjork’s first, “Telegram’, was gven a lukewarm
5/10 review by NME in 1996 and the less said about
the Mick Hucknall remix of “Venus As A Boy, the
better. Recently, TKOL RMX 1234567, Radwohead’s
remix album, was criticised for alienating fans with rts
‘impenetrable’ electronica. But her old pal Thom Yorke’s
expenment was one of the main reasons she deaded
to make ‘Bastards’. “I couldn’t be bothered
to find all those Radiohead remuxes,”
she says. “It was one remix here, and
another one there... I went to my
favounte record shop in New
York and it was all there in one
CD, very convenient.”

Does she ever feel nervous
about handing her songs over?
“I'm 1n a protected situation,”
she reasons. “I've already done

TO INFINITY
AND B-JORK!

my version the way I want it to be. I ask people I already
like, it’s not Iike I'm asking just anybody.” She subscribes
to the idea that there 1s more than one correct version of
a song, “I somctimes compare it to jazz standards. You
hear two different versions of ‘My Funny Valentine’ by
Billie Holiday and Miles Davis and neither of them are
correct, I like the remix platform, There arc invisible
rules but a lot of freedom. Lots of people —when they do
remixes it’s like 2 holiday. They don’t have to think about

their universe, they can just do something else.”

ithough it’s experimental-sounding, ‘Bastards’ shoves
f ‘ Bjork towards the dancefloor — as she puts it, to

. “gwe the songs legs to dance on”. She taIks about
a tiny bar in Brooklyn she gocs to with her friends,
“We plug our iPhones 1n, and then after a few cocketails,
do some naughty dancing,” she explains. “We like
AlunaGzeorge, Azeaha Banks, MIA. We start off wach
mtellectual stuff hke Dirty Projectors and then at three
in the morning it’s fucking Rihanna. I love it"

As for the future, she’s cagey on the subject. “After all
this cffort [of ‘Biophilia’] I have all chese instruments,”
she explans. “In the beginming, T was writing with
mstruments 1n mind but now I actually have them.” She
refers to the MID-conerolled pipc organ, gameleste,
an enormous pin-barrel harp called the Sharpsichord,
Tesla coils and gravity pendulum harp. “You can never
pronmuse...” she nsists, although it would be 2 shame
not to hear more from this bespoke orchestra.

First, though, the highly antictpated documentary
about the evolution of music she made with David
Attenborough will hit TV screens soon. She recalls a day
of filming the pair did at the Natural History Museum in
London, when they worked 2 [ong day wathout any food
or drinks. Bjork’s bicod-sugar levels dropped, and she
was suffering from the lack of coffee. “He’s not a spring
chicken, but you can imagine all these years where he was
just filming in New Gumea and waiting for a rare bird,”
she soiles. “He just closes up and sits there, reserves hns
energy and then they say ‘Action! and he suddenly comes
out with a fully formed sentence.”

Her attention returns to the Iceland Airwaves festival.
She says she’s been impressed by Scattle hip-hop duo

THEESatisfaction and Samaris, an electronic trip-hop
group. But thosc sweating on a collaboration
should calm down - 1t’s not often Bjork
goes the whole hog with a new hook-
up. “Usually when T find someone
amazing, I'm just so happy that
Music isn’t " she says. It’s an
attitude that’s helping her sound

more alve than ever, too.

™ -
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EBlovk gees all
{flower) potty
in 1998
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A STEP BJORK

From platinum-selling, piano-
playing 1l-year-oid to laying
prostietic eggs and working Wlth
David Attenborough,

delves into 's bizarre but
brilliant back catalogue

TAKING UP plano at 11, Bjork’s break came

when her school instructor sent a recording of

her singing Tina Charles” ‘1 Love To Love’ to icelandic radio
station RUV. A label got in touch after the song was broadcast,
and she went on to record her debut, 1977’s ‘Bjork’, which
went platinum at home. She fell for punk in a big way in the
fate '70s, and fledgling outfit Kukl even toured with UK
anarcho legends Crass. She formed The Sugarcubes in 1986,
who became a surprise international success after dreamy
first single ‘Birthday’ became an indie hit, Debut ‘Life’s Too
Good’ fared well and a couple more followed, but tensions
deepened as co-founder Einar Gm Benediktsson grew peeved
with Bjork stealing all the headlines. They disbanded in 1992,

A GUEST ‘Eskiimo elf’, Despite her
spot on success, Bjork remembers
808 State's telling One Little Indian label
‘Ooops’ fired boss Derek Birkett: “[l said],
Bidrk's ‘| want ta do an album, but
interest in dance music, it's not going to be what you
prompting her to work with think, because | am in no
Neitee Hooper (who helped moad to piease anyone, and
produce Massive Attack’s it's not going to be your

‘Bluite Lines”) on ‘Debut’ in
London. Pairing club sounds

chanteuse, easy-to-seil
album’” A collab with Michel

with wide-eyed melody and Gondry on the video for
sensuat vocals, the album ‘Human Behaviour’ marked
belped cement theimageof  the beginning of another
Bjork as a free-spirited fruitful relationship.



T EZRY | ‘MEDULLY

DANISH DIRECTOR

Lars von Trier | MARKED
asked Bjork the start
to soundtrack of more
Dancer In The political
Dark, a gleefully sadistic musical songwriting for Bjork,
about a blind lady unjustly who was dividing her
sentenced to death, then asked time between New York

and Iceland. She told The
Guardian in 2008 that the
record had been intended in

her to play the lead role, Bjork
won Best Actress at Cannes for her
performance, but was emotionally

traumatised by the experience and later part as a response to feeling
accused von Trier of being a “sexist”. The , . “repulsed by the racism and
soundtrack was released as ‘Selmasongs’ aner | parriotism that swept through America”
her character, and an appearance at the Qscars after 9/11. The album featured a Canadian
wearing a swan dress prompted over-literal Americans to Inuit throat singer {(named Tagac), and beatboxer
think she was actually mental, Brilliantly, she even ‘layed’ Shlomo, In August 2004, Bjork performed the ‘Medulla’ track
a prosthetic egg on the red carpet. ‘Oceania’ at the opening ceremony of the summer Olympics in

Athens. She wore a 10,000-square-foot dress bearing a map
of the world, which amazingly was still only the second most
outlandish wardrobe decision of her career.

. “IT'S MORE attracted controversy for its

glectronic semi-gbscured sex scenes
folk musicfor = which director Nick Knight ok
A28 the home,” says were made after he BJORK'S SECOND soundtrack album was for
p 4 said Bjork told Bjdrk to “film your long-term boyfriend Matthew Barney’s film
of the follow -Up proper to love life”. Other mad stuff: of the same name, and drew heavily on the
‘Homogenic”, “It’s corny Gummo director Harmony ancient Japanese music she'd been studying.
to make a soundtrack Korine writes a track about Featuring Mayumi Miyata, the world’s
for making a sandwich, Will Oldham (‘Harm Of greatest player of the sho -~ a Japanese reed
but | gurte like it." Some Will") on the record, which instrument - on several tracks, the piece
) AVERY reporter after requests sarie: ‘Yespertine’ is is alsa inspired by poet is intended to accompany a dialogue-
L “musically not to ask questions of her regarded as one of her EE Cummings and tortured free feature starring Bjork and
promi- and her son, Sindri, went finest efforts to date. The playwright Sarah Kane's Barney as passengersona
scuous” unheeded by press atan video to ‘Pagan Poetry’ penultimate piece, Crave. whaling vessel who fall in love
- set written airport in Bangkok. Most and turn into whales, hacking
entirely after her move to troublingly, she was the each other’s legs off with
Britain, ‘Post’ spawned all subject of a murder plot by flensing Knives along the way.
three of Bjork’s Top 10 UK an American fan, Ricardo Needless to say, it’s a bit weird,

hits to date (‘tt's Gh So Quiet’, ' Lopez, who mailed her
‘Army Of Me', ‘Hyperballad’). | an acid bomb before

—_— S— [P P E—— PPPR P

This teeming, colourful killing himself on

album was followed by camera at home,

a turbulent period for the The package was BJORK’S | and
then 30-year-old songwriter.  intercepted by MOST | Antony

Unsumrisingly for a one-time = police, but the political Hegarty will
child star, fame was no fun bleak episaode album appear on a record together,
at all for Bjork: “It feels likea = devastated to date Bjork’s activism grew
service job, a bit like washing | Bjork, who included the defiant stomp | throughout this period: she
toilets or something,” she expressed grief of ‘Declare Independence’, - protested about aluminium
said. “It feels like you are for Lopez and sent which [anded her in hot smelters in Iceland, founded
somebody else’s servant,” In  his family flowers water with the Chinese the Nattura organisation
1996, she decked a female and a card. authorities after she | to promote nature and

o 3 B dedicated it to Tibet at | grassroots industry, and

a concert in Shanghai. | wrote passionately for

‘Volta’ is also the first and . The Times about Iceland’s
possibly last time Timbaland | finandal affairs in 2008.
FOLLOWING ‘POST’ witha

| more experimental album,
Bjork decamped to Malaga,
Spain to record ‘Homogenic'
away from media interest

in the foiled bomb plot. She had been
romantically linked to trip-hopper Tricky

and drum’n’bass nutter Goldie — the

pair are said to have fought over her ~

and hoth failed relationships provide

subject matter for the record, which

also ruminates on some of the parallels
between nature and technology later
explored on ‘Biophilia’. A win in the Best
International Female category at the Brits in
1998 prompted the very Bjork-like acceptance
speech: “l am grateful grapefruit.”

MANY MUSICIANS moan about the challenges
presented by the digital era, but Bjork just
dedided ‘Fuck it, I'll make a suite of apps
featuring David Attenborough’, Never ong to
do things the easy way, she created a new
instrument especially for ‘Biophilia’, the gameleste, and used
other instruments that created sound by actually harmessing
lightning. And all this with a voiceover from Attenborough.
She’s now releasing a remix album from the project,
‘Bastards’, and has a music/nature-doc collaboration with
Attenborough in the works. How does she explain her
friendship with the TV legend? Well, she did once confess to
having “really lusted after” him when she was younger.

REX, CAMERAPRESS, IDOLS
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WHAT THE HELL |
HAPPENED [

PAUL BANKS?

Once a “pro-level drinker”, Interpol’s Paul Banks is
now sober and re-igniting a solo career But is NYC's
gloomiest any happier? Hazel Sheffield finds out

PORTRAIT: RICHARD JOHNSON

hesiow, his che «

rocers of Union Square are packingup their | ‘Banks’ 1s 2 record that dwells
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veg stalls for the night. Across the street, Paul
Banks stands in pedestrian traffic holding an
empty coffee cup. Paul Banks buys a lot of

on the past (‘Paid For That!,
“Young Again’) as much as it
tries to budd something new

{Summertime Is Coming), ‘No
Mistakes’). For the cover, he
chose a photograph he took on
one of his many surfing trips of
a skyscraper under construction in
Panama. He liked the idea that he
could capture an image of
something that would soon be just
another city spire.

Under a canopy of trees between

coffee since he stopped drinking s1x years ago.

Quitting booze turned him into something of

a rectuse. He bought Logic, a music program, |
and holed up 1n hotel rooms, reworking old songs he'd
written as a teenager for the rock star he once hoped to '
become - a fictional singer called Julian Plenci,

Banks originally killed off Julian

Plenti sometime in 1997, when "

friends convinced him to put his I H AVE M Y u WN
WITH SRIT”

ambitions as a solo artist aside and

sing in a band called Interpol

started by a fellow student at New

York Unlversn-y, Daniel Kessler

Hec joined reluctantly and tried to

wrte lyrics that could live up to the

steady grind of Kessler’s nffs the

clean}ir%trricacies of Carlos Denglcr's PA Ul' BA N KS

basslines and, after he joined 1n

2000, Sam Fogarino’s metronomic

drum patterns. Onstage with them Banks looked small.

Hc sometimes ware bcamc hats pulled down overlong |

hair, incongruous in the middle of the slick, black-suited

engine of the band. |
When his drinking got too much, Banks found solace

in his teenage alter-ego and 1n DJing the hip-hop ‘

records he loved under the name T3] Fancypants, Then |

in 2009, he decided to put out some of his old songs

chews toothpicks, smokes more,

sideswept away from the slight
squint in one of his blue eyes. He
pulls the collar of his black coat
about him as darkness descends
with a chill.

NME: How much of an adjustment is writing
solo for you?

“Interpol is easier because the songs originate from
Daniel, and then I feed off that. But I'm a pain to be
' in a band with, because I will ery to get my fingers
on everyone’s parts. So 1t’s good for me to work solo
because I can do all my ideas.”

Were you frustrated at not having control?

|

his own city’s spircs, Banks smokes,

and smiles. His fair hair is ncat and

So there aren’t going to be any more
alter egos?
“T had another alter ego. For my hip-hop

mstrumental music,”

DJ Fancypants?

- “No, that was my DJ name. This was my other alter

ego, Jacques Zelade. Which is like, 1f you're French
and you're trying to say Jack The Lad’. He was

from Nice, because he’s nice.”

Nice. If you were going to get someone to rap

. over that stuff, who would it be?

“Nas, Talib Kweli, RZA, Kool Keith. At the end of
the day, Kool Kcith might be my favourite artist. The
stories about hus real-life behaviour are crazy. But he
can’t help himself but be that guy. He never lost that
inner voice of who he is as an artist. And then because
he deeply does not give a fuck.”

Back to your solo stuff: the film clip sampled

at the start of ‘Another Chance’, on the album,
seems rather insightful to your state of mind...
“That’s 2 movic that my fricnd Schastian Ischer made,
called Black Oxt. 1 1solate that line, “There’s something
wrong with my brain’. Don't get me started on how
resonant of a phrase that is. People have predispositions.
Your effort of will will take you to one place, but that
same effort of will will not fix someone else’s situation.”
You quit drinking after it hecame a problem in

without fanfare on ‘Julian Plent1 1s... Skyscraper’. He
tricd to stay anonymous because he wanted Julian Plenti
to stand alone, apart from Interpol. He still does. that I didn’t do my solo work for the first three albums

His new effort, ‘Banks), 1s released under his own name | of Interpol. That’s why the first solo record came out as
—although Julian Plenti lives on, In June there was ancw | Julian Plenti - that’s what I was set to do before [was
EP of more old songs, under that name. But Banks is seduced into this band. I wanted tobe a performer and
older now, a bit less fucked up, and a bit more readyto | have a fake name and an alter cgo. But now it scems like {
put his real name to his complex bedroom compositions. : effort that I don't really need.”

“It’s not so much frustration. Interpol is not an outlet for
my sengwriting, period. But I liked Interpol so much

- Interpol, Has that changed you?

- “I never talked about that, but yeah. I've been sober

- for six years. I must have gotten Logic 1n 2006. T had
to stay home out of bars. [ was chumping mysclf.

I think that some people are lhigh-functioning addicts,
where they can still get the job done, but 1 was not
living up to my potential. I didn’t want to be a chump.
F'had too much to do.” »
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Interpod at the ties-
compulsory venue,
the Cardiff Barfhy, in '02

Why did you drink?

“Because it was fun as shit. {t's like, ‘T can get wasted
tonight hbecause [ don't have to get up tomorrow and
let’s go have tun with strangers in a toreign city and get
tanked.” It" a pretty standard thought process. But

T was never the kind of drinker who would chimb

a bridge and take my pants off. [ was like, ‘I'm a pro.

I'm a pro-level boozer.” And that's why | retired, to

give everyone else a chance.”

Are you nostalgic for the early days of Interpol?
“No. But memories of touring the States and Europe in
a van will prabably always be my favourite memories,
beciuse there 1s that kind of, “Wow, this is tucking crazy
what 15 happening right now” It felt like at that time we
all got along in a really good way.”

Did you feel Iike you were part of a scene?

“Ie wasn't really 2 scene that we felt that we were a part
of, but it was

a historic moment,

because there were “EAHLUS IS A
SOMC VCTY SCrious

bands that came up
at the same time.

[ remember gong
to see Laars for
their first record.
TV On The Radio
shortly thereafter;
Yeah Yeab Yeahs
and The Walkmen
were happening right then. With T'he Strokes it was

like. "Where the fuck did they come from?’ Because we'd
been torling in the city for a few years, and they just
exploded. There was a lot of good shit happening in

New York at that time, so in that sense there was

a scene, but it wasn't fike T he Facrory or something”
Have you been in touch with Daniel Iately?

“Well, we met up a couple of monthe ago. He, Sam
[Fogaring, drums] and T met up and jammed on |
five songs that he introduced. Dantel’s the man with

the masterplan™

Do you still speak to Carlos?

*No.”

HE'S HARDCORE™

PAUL BANKS

LUNATIC LIKE ME.

What happened?
“I could write a book about what happened with Carles.

40 NME 17 November 2012

Carlos and I are both lunatics 11 our own right, but for
the most part in our career we alwass F new as well that
this was what was irnportant in hife, and thad it was very
important to keep it going and not fuck it up Now there
is other stutt that he wants to do. He's 2 hardcore guy, he
doesn’t do any thing by halves.
Ior him, venturing into new .
territory incant cutting us off”
You brought in keyboard
player Brandon Curtis and
bassist David Pajo to bulk up
the sound after Carlos left.
But do vou think Interpol
still miss him?
“Well, he was an incredible
musician, and he was absolucely
integral to our sound You can't
repiacc Carlos and
I think there definitely
will be something
different in our sound,
but I don’t think that
were a band who can'e
write songs without
him. [ don'’t think he
cxpected us to just
disappear, as a band.
Well, maybe on some
level. But we stifl haven't
really had to brace
figuring cut what 15 nexe.”
The first Interpol album,
“Turn On The Bright
Lights’, was a slow burner,
Did you know it would do
well at the time?
“I didn’c know it was going to F* 5
take off like it did, but { knew it
was going to be good. I was really
impressed with the other guys in
the band. A lot of my motivation
in Interpol was to live up to
what | felt was their talent level

[ wouldn’t change a note on the
furst record Part of the charm is

NOUGHTIES
SOL0 ACTIONL

Three more Interpol-era
singers who made the leap

v
The White Stripes, The Dead
l Weather, The Raconteurs
' 3
Did he survive the leap?

o ¥
lg‘ The Strokes

Bld he survive the leap?

g Yeah Yeah Yeahs

Did she survive the leap?

Banks golng casual
In Octoher 2009

the newness and the greenness of it. If I wince when
[ heat it it’s because I was a new singer. Its a nice
annmversitry. a decade. Funny how 10 years can
mean a lot.”
De you think you'd be where you are now if you
hado’t been in Interpol?
“No, I'd be somewbere else. 1d
be eight albums m. probably.”
But vou’re on your second
solo one, Lyrically, there are
z lot of double meanings.
“Yeah, you're totally right. There’s
always a flip-side for me. For
example, ‘No Mistakes' could
also be interpreted as ‘kuow
mistakes’, which is probably
more my philosophy, personally.
It’s better to know them than to
ever feel like I can’t make them.
he idea of having one simple
message 1n a song, to me, 1
ridiculous There’s nothing
rhat’s rcally one way in hifc.”

phone rings. It's Banks’
manager — he's been trving
to find us for an hour
because he has to soundcheck.
Ve stumble out of the park in
the dark and Banks goes to find
cotfee. A few days after our
interview, ‘Banks’ comes out, and
when I call for a quick catch-up
chat, hc admits he's been going
crazy over the release. He's not
read the paper in days.
“However much I have matured
and butlt mv own systems of how
to copx with shit, 1t totally
fucking shook me up,” he admits,
[ can hear bim reach for his latest
coffer and take a big gulp. “But
it didnt shake me up neary as
rmuch as it used to Now, literally,
I'm good.”

ANDY WILLSHER. RUBIN FRANCODI5/RETNA






REVIEWS

THE BIG OPINIONS ON THIS WEEK'S IMPORTANT RELEASES
Edited by Tom Howard

HOW TO BE
A POP STAR

WAY

STEP ONE
Self-release your first
three singles. Get noticed
by Mike Skinner.

STEPTWO
Have agoat a loved pop

star, ason Example's
“Vile’ - aretort to Lily

EXAMPLE

THE EVOLUTION OF MANMINISTRY OF SOUND

The king of bosh-pop ‘goes rock., aided by Blur’s Graham Coxon —
but the evolution 1s more in the lyrical department than the tunes

STEP THREE
Get a womp specialist
(SubFocus) te produce
your first proper banger
{'Kickstarts') for your
second albuim (‘“Won't Go
Quietly") in 2000.

m . he problem with this - belovedindie guitar hero Graham STEP FOUR
e ‘going rock’business1s that | Coxon—was awelcome surprise. Upthe womps on 2011's
nobodycverseemsto‘go | Itsuggested that Elliot Gleave had ~ ‘PlayingIn The Shadows',
rock’ the night way. Aspop, | some imaginationwhenitcameto  andtransformyour gigs
rap and dance continue | this rock thing (of course, maybe intorelentless rave-ups.
to gleefully crumpet their Slash was just busy). The idea of
global commercial prowess over poor old ameeting point between the STEPFIVE
rock’n’roll, there’s been no bloody end of scrappy raw-cdged pop of, say, Get Graham Coxonto
hip-hoppers, poppers and brosteppers lining | Coxon’s 2004 classic ‘Freakin’ play onyour fourth

album. Congratulations!
Youare Example,

up to proclaim “Oob baby, Ima rock star” and 1
plant their flags into a fat pile of riffs. But from
Rihanna to Lil Wayne to Tinie Tempah, the
mainstream’s idea of what a rock starlocks
and sounds like always seems to come either |
from an ’§os chewing gum advert or from the
bottom of Fred Durst’s baggy jeans pocket.

The news, then, that Example’s fourth
album ‘The Evolution Of Man' was tobehis
‘rock album’—and that the crown prince of
bosh-pop would be working with universally

Out’ and Example’s uber-
exuberance was... intriguing,
| Sowhen‘Come Taste The

' Rainbow’ opens on amelodramatic, grating |
and stabbing staccato riff straight from a trailer |
for The Expendables 8, sounding more ltke 8os |
goth rockers Ficlds Of The Nephilim than
‘Under The Westway’, it’s hard not to heave |
a sigh of disappointment. Its seething, Middle |
Eastern-sounding heavy-metal resentment sets |
the tene for much of the album, with hints of
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THE FXAMPLE

Allen's ‘Smile’ from 2006.

beyond-the-pale hedonism and a frayed
mental statc.

| Asthesleeve suggests, with its picture

- of Example as a smali boy superimposed

- onto a huge festival crowd, this s the

- 30-year-old’s psychological post-therapy

- album, Accordingly, the hooves of the Four

| Horsemen Of Fame (Addiction, Ego, Money

- and Wimmin) are always clattering near. On

- *Crying Out For Help’, driven by an evil electric
hum and a rhythm that redoubles halfway
through before a squalling, scratchy Coxo-solo
cuts loose, Example spits, “I fove success, but
I didn't find success inlove/I just surrendered to
drugs/T'm just a half empty mug,.. AND NO ONE

.\ EVERLISTENS TOMEEEEEFEEE”. The
hint of sclf~mockery in that last wail is what

- makes Example’s very own ‘A Grand Don’t

- Come I'or I'ree’ work — the humour and force
of his persona (as well as his endcaringly

| rubbish singing voice and often ludicrous

| rhymes) do a better job than most of making
you care about his struggles with success.

The other theme to which
the album circles obscssively
back 18 “the one that got away”
mentioned on the New Orderish
shimmer of ‘Quecen Of Your
Dreams’. Sometimes this lost
fove ts addressed mockingly and
triumphantly, as on ‘Perfect
Replacement’. Elsewhere it’s
moped over, as on the glossy,
strum-flecked pop of recent
stngle ‘Closc Enemics’. Then
things come to a sort of closure
on ‘All My Lows’, where Example
ruefully croons, “We could bave a
daughter or maybe a son/A baby born
with my eyes and bis mum’s perfect
smife”. But don't worry everyone —
he’s got anew fiancée now andis
“getting better, ltving better’.

For all that, though, the album
takes a turn towards the nasty
in cvery sense as it nears its end.
The positively evil ‘Snakeskin’
(again featuring Coxon) and
‘Blood From A Stone’ update
a Marilyn Manson/Prodigy-style
beat-and-snarl crossover, while
‘Are You Sitting Comfortably?’
is breathtakingin its venom.,
Impressive as they are, though,
you can't help but think Example
mught have matched the bravery
of his lyrical self-exposure with
a marc uncxpected sonic lcap.
Thas is a rock album for those
whose idea of rock heroism is

Red Hot Chili Peppers, Uz, ormaybe Musc if
they're feeling a bit crazy. If that’s you, you'll
bloody love it. Everyone clsc will have
tc hope Example’s evolution is just the

beginning, Emily Mackay

BEST TRACKS: ‘Are You Sitting Comfortably?’,
‘Snakeskin’, ‘Perfect Replacement’
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WILD BELLE

IT'S TOO LATE EP SONY/COLUMBIA

SO The natural habitat for brother-sister
# duo Wild Belle’s debut EP would be

in the VIP area at a dry festival full

of weekend music fans drinking

Innecent smoothies while perched on hay bales

talking about next season’s lkea catalogue.

If this writer had a lover who sang “f’'m in love™

the way Natalie Bergman does on the song of

the same name, it would definitely be over

straight away. No gquestions asked. The lady’s

got about as much passion as an egg sandwich.

Lead track ‘It’s Too Late’ isn’t abviously agonising,

until you hear it more than once, What it does

make clear is that the time has come to ban

cad-reggae forever. Lucy Jones 4

BEST TRACK: ‘It’s Too Late’ (Dave Sitek Remix)

ZOMBIE ZOMBIE

RITUELS D’UN NOUVEAU MONDE
VERSATILE RECORDS

The last time French drum’n’synth
krautrock revivalists Zombie Zombie
got together, it was to add driving
beats to the saundtrack work of
one-finger synth maestro John Carpenter. It’s

a groove they clearly got stuck in: second album
proper ‘Rituels D'un Nouveau Monde’ (Rituals

Of A New World, in English) maintains that air

of creeping threat and otherwordliness. Your
enjoyment of it will be limited by vour appreciation
of largely instrumental music: if you can get past
the sensation that you're listening ta the bedding
tracks from '90s gameshow The Crystal Maze,
there's plenty to enjoy here. Dan Stiutbbhs 7
BEST TRACK: ‘lllumination’

CHAD VALLEY
YOUNG HUNGER LOOSE LIPS
Ditching the lo-fi elements of his early
EPs, Chad Valley’s full-length debut
IR turns its head instead to the slicker
e jams of late "'80s and early '90s disco-
pop. But enlisting a cast of contemporary electro
whizz-Kids (Twin Shadow, TEED, Glasser) does
little to save this record. Disappointingly, given his
previous sterling output, this is a pretty boneless
pastiche of the genre. While the Chaka Khan-esque
stomp of TEED collaboration ‘My Life Is Complete’
and the rippling garage patter of ‘Fathering/
Mothering’ are well worth a listen, the restis
sadly lacking the hook-fuelled punches and
euphoric choruses which are necessary to
rouse a dancefloor, Jenny Stevens 5
BEST TRACK: ‘My Life Is Complete’

JAMES IHA

LOOK TO THE SKY THE END RECORDS

|31 Yeah, him:the guitarist who co-founded
- b B TC The Smashing Pumpkins with Billy

e X | Corganin1987, leftin 2000, and s now
BIPNY 2 soloartist. ‘Look To The sky'isthe
long-time-coming follow-up to the 44-year-old’s
1998 debut ‘Let It Come Down', and features some
almost exciting guest spots. Yeah Yeah Yeahs'

Karen Q provides backing vocals on the electro-throb
of ‘Waves’, but you wouldn't know she was there
unless someone told you. Unfortunately the same
goes for O’s bandmate Nick Zinner’s guitar work on
the acoustic ‘Dream Tonight’, plus Television’s Tom
Verlaine on the mid-tempo plod of *Till Next Tuesday’
and the piano and bass squelch on *Appetite’.
Intriguing, but unsatisfying. Tom Howard 6
BEST TRACK: ‘Waves’

N

ACES ToO
AMES...

What the
reviewers are
doing this week

JENNY STEVENS
“Spentan entire
weekend dressed as
amermaid and
reacquainted myself
with the brilliant
Merchandise album.
A gloomwave mermaid.
Believe.”

LUCY JONES
“Apparently, repeated
listening can send you

insane. I've 0D’d on
Kendrick Lamar and
started sprinkling salt
on ice cream.
Send help.”

LISAWRIGHT
“Had a conversation
with Lee ‘Scratch’ Perry
during which he talked
about his balls, barked
a lot, sang a bit and
proclaimed how all
human musicians were
inferior to robots.
Pretty standard day.”

LIVE 2012 EMI/PARLOPHONE

COLDPLAY

REVIEWS

The band’s most spectacular tour, like, EVER is
captured herein all of its neon wristband-fuelled glory

How could you possibly
DVD rccreate a gig from
OF THE Coldplay’s spectacular
Mylo Xyloto tour 1n vour
WEEK ylo Xy y

own front room? You'd
have to have your entire
flat destroyed by shit
graffiti for a start. Then
you'd have to collect
120,000 gnats, paint cach
of them a [uminous <olour,
and indwvidually glue them
to your walls to recreate

a stadium of flashing
wristbands for ‘Hurts
Like Heaven’. You'd need
to shower yourself with
heaps of shredded cash to relive the confetta
monsoons of ‘In My Place’. Then you'd have to
get Rihanna to come round. Impossible.

So Coldplay have provided the next best
thing. Live 2012 follows easily the most eye-
popping tour of the past two years around the
globe, sticking to the tour set’s rcunning order
but splitting 1ts live footage between the Stade
De France in Paris, their (Glasto 2011 headline
slot, warm-up shows 1n Madrid and tiny theatre
gigs. Between the live songs, we're drawn
behind the curtain for some hyper-colour
visuals — a mix of global mapping graphics and
high-speed car rides around Paris — and some
spoken-word segments. The band describe the
Brotherhood Of Coldplay and the transportive
joys of playing stadums, hint at the ‘dark side’
(“We've been through the addictions, money

1ssues...”’}, detail the loneliness of hotel rooms
and delve into backstage problems, “like Guy
becoming too handsome to be lit properly™.
The highlghts are relentless. On a stage done
out like a Bronx subway train cleaner’s worst
mightmare, ‘Viva La Vida, ‘In My Place’, ‘Fix
You’ and “Yellow’ roar pure magnificence, with
Chris Martin dashing around like a demented
puppy and leaping through ticker-tape
cruptions like a Teletubby’s just burst. Tn the
tiny La Cigalle club, he dons a sleeveless vest
and pounds through a brilliant *Viofet Hill’ like
a posh Boss. At the Hollywaood Bowl they turn
the stage arch into one enormous wristband.
In Paris, Rihanna shows up to strut with Chris
through a catchy ‘Princess Of China’ before we
follow the band’s trolley-dash to a tiny stage at
the back of the stadum for a stripped-down
‘Us Against The World’. The film, hike the

| tour, brims with colour, excitement and fresh

ideas to involve the viewer, to help you share
their experience.

It’s impossible to buy into &/ of 1t — as
genuinely moving as the stories about being
stuck in Vegas hotcl rooms when your child’s
taken to hospital back home can be, some
of the black-and-white interludes do start to
rescmble a Comic Rclief charity appeal. But as
‘Paradise’, ‘Charlic Brown’ and ‘Every Teardrop
Is A Waterfalf’ fire up the wristbands again,
turning the entre crowd into a gigantic neon
Pollock, you know that if they couid reach out
through your TV and blast 2 massive
laser spray 1nto your eyeballs, they 9
would. Dazzling. Mark Beaumont
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THIS WEEK'S SINGLES

reviewwed by NM s

LOUIS
THE PATTISON

‘RIDER
DEAPVALLY

What we're reading, | END OF THE WORLD ISLAND/COMMUNION

watching and some think we'll be turned to grev goo
laughing at this week by an army of nanobots. On ‘End Of The
world', Deap Vally deduce it'll be “hate”
that finally does it for planet Earth.
Whlch Is kinda vague as apocalyptic visions go, but
| like the idea of the four horsemen touching down to
this lurching chug of gutter-rock riffs and preacher-
gal vocals, having swapped their dark cowls for some
nice fringed jackets and microscopic hotpants.

e - -0

Film GIRLS ALOUD
The Twilight Saga: SOMETHING NEW POLYDOCR
Breaking DawnPart2 | B It's a weird moment when you realise
Peril! Lust! Sickly indie | that the current wave of club music
songs! The final meeting | | &) isnotmeant for the club, but the
between RPatzand - department store. So it is with Girls

KStew's vampire alter Aloud’s comeback single, an assault of high-octane
egosis here.Good news | aspiration andstrip-light trance synth that should
for some, badnewsfor | prove the perfect soundtrack to watching anxious
others, confusingnews | young women stripthe sales rail of Topshop Oxford
for those who secretly Streetlike a shoal of hungry piranha.

HITSOHARD:

THE LIFE AND NEAR-DEATH
STORY OF PATTY SCHEMELK et VERPS

The former Hole drummer survived the pointy end of nationwide WORK IT OUT CHAPTER MUSIC

. e . racers| W , Australian indie dudes Tw
grunge, addiction and Courtney Love — respect is due lr Digyourlaconic,couldn'tghes

dingo’s-shit vocals. Vibing to your rad,

Playing drums for Hole, - which, after her relationship with Hole slightly-out-of-tune guitar crunch. Only
a band led by Courtney disintegrated, saw her homeless in Los Angeles. slightly perturbed by the way that this break-up
Love, must be difficult Now seven years sober, she looks back on number shambles along foerever on the brink of
enough. Playing drums her darkest days with humour, and a massive becoming ‘1 Got You Bahe' by Sonny And Cher. Which
for Hole when alcohol amount of relief about making 1t out alive. wollld be pretty weird, let’s be honest,
and class A drugs are two What sets Hit So Hard apart s the
ofyour favouritc things ' mesmerising camcorder footage shat by TWO DOORCINEMA CLUB
sounds like the most Patty. The home videos include appearances Book SUN KITSUNE
difficult thingintheworld. | bySchemel’s Hole bandmates as well as The The City is Abfaze “Drawn apart, New York and London”
After the stress of [.emonheads’ Evan Dando, Drew Barrymore Think the old days were coos Alex Trimble, “alff see now are

growingup gayn closed- and a baby Frances Bean Cobain. better? Find a friend distant drumins...” Two Door reachto
minded Marysville, These eyc-opening dispatches from the in this history of articulate an eternal rock star dilemma:
Washington, Patty grunge fronthines are funny, revelatory and Manchester fanzine just as the whole world decides it wants a piece of
Schemel hightailed it touching. I'rom Courtney cooing to Kurt, Ablaze.Includeschats | your rump-shaking indie, your little heart cracks with
to Scattle, sacking off - “Mommyworrics about daddy, thinks hc’s withThe Stone Roses, | longingfor your girl back home, This time, with
arespectable job with ~ going to leave his girls”, to shots of the Nirvana The Breeders, Nirvana, | added “drumiins” - “an elongated hill in the shape
Microsoft to join Hole frontman eating birthday cake and jok ingly andanangry letterfrom | ofaninverted spoon”. Thanks, as ever, Wikipedia.

in 1992, when herlife began to change. dancing with his daughtcr, this kind of insider Thurston Maore,

“I could be going out with Angelina Johe, but access hits just as hard as the riveting tale of Buy it: £25 from DAWN MCCARTHY AND
I'll hang out with the bumwith the crackpipe,”  ; Patty’sundeniable talent and her thirst for 8 thecityisablaze.com | BONNIE ‘PRINCE’ BILLY
explains Patcy of the worst days of her addiction, . survival. Leonie Cooper CHRISTMAS EVE CANKILL YOU DOMINO

Ease yourself into a bottle of spirits with
this winterval lament. It’s not quite as
wrist-slashingly morose as the darkest
of will Oldham’s work, but its gentle
evocations of awandering hobo adrift on some
snow-covered path couldn’t be much sadder even if
Aled Jones tumed up and warbled something about
his dead snowman friend during the middle eight.

MOGWAI TIMES NEW VIKING

A WRENCH ED VIRILE LORE ROCK ACTION OVER & OVEREP WICHITA

! Mogwai's second remix albumisa ‘Over & Over’ follows 2011's ‘Dancer
good reasonto dig up their first, 1998's Equired’ down Times New Viking’s
‘Kicking A Dead Pig’, and have a think - newfound melodic path. Though the
about where those 14 years have gone. for . 384 rough-hewn edges and shambling
The Scottish prog-rockers have released six albums vocals of the trio’s early years are still present, '

in that time, 50 they've earned agently indulgent there’s semething simpler and more direct about DVD CHILDHOOD

venture like this. Their taste in remixers still tends to them these days. There are still oddities {'Y2K2', for Jack Whitehall Live BLUE VELVET HOUSE ANXIETY

the indie-friendly, but their imposing guitar squalls instance, sounds like it got a particularly discordant Star of Fresft Meat and « Fresh off tour with Palma Violets,

Ffﬁ .-

are repeatedly processed into a wildly different millennium bug somewhere around its conception), former NME Awards Nottingham’s Childhood drop their
beast. Klad Hest's Megadrive-erarave take on ‘Rano but the sweetly distorted guitars on ‘Telephone presenter’s first ﬂ debut single - and whaddayouknow,
Pano’, Zombi's sweeping, epic synths on ‘Letters To Wires' or the Fisher-Price bounce of ‘Middle Class stand-up DVD, Expect it’s the sound of another fully formed
The Metro’ and RM Hubbert’s ‘Mexican Grand Prix’" - Drags’ make for some of the most easily accessible posh jokes about posh | talent. A pinch of Creation Records shoegaze,

a cover not aremix - arethe keepers here, but and pleasantly budget-sounding pop songs people and pashthings. | afistful of Sarah Records jangle, same baggy

the overall standard is high. Noel Gardner 6 they've ever produced. Lisa Wright 7 Buyit:£13at swagger and the right mix of laconic dreaminess
BEST TRACK: ‘Letters To The Metro {Zombi Remix)’ | BEST TRACK: ‘Middle Class Drags’ amazon.co.uk and croon-along hooks - oh, just go buy it, OK?
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TAME IMPALA S

02 ABC, GLASGOW SATURDAY, NOVEMBER 3
Keuin Parker’s lonerism is put to the test as his psych crew grow ever huger

ust by locking around this

venue tonight, you can cell chat

Tame Tmpala have made one

of the albums of the year. The

venue is so crowded there’s
barcly a postage-stamp’s-worth of space
to move around in The demographics
of the crowd range from veterans who
look like they were around tor che first
flowermg of psychedelia, to teenagers
who've just discovered the sartorial
worth of the headband If there 15 a cure
tor Kevin Parker's loncrism, ehe total
immersion therapy of spending night
after night playing in front

ane‘:tt one’s a bit
psychedelic”

of audiences as large, expectant and
enthusiastic as this is surely it.

And yet, watching Tame Tmpala stifl
feels a bit voyeuristic. Its cercainly more
of a solitarv experience than a communal
onc: tor much of tonight’s st the crowd
stand, hushed and reverent, as though
trying not to be noticed. Thes seem as
lost in the cul-de-sacs of Parker’s mind
as he is.

What a privideged
place to lose yourself in,
though. Whilc some
of the sonic density of
‘Lonensm’ is
necessarilty lose
when there are
only frve pairs of hands to try and
convey it live, you can still close
your eyes during the likes of ‘Be

and be utterly transported.
Occasionally, they even manage
ta surpass the recorded versions
by tacking a frecform jazz coda
onto the end of ‘T Iephant,

or giving bowel-quaking
prominence to the intricate,

Abhove It” or ‘Apocalypsc 1Dreams’

v

vintage R&B bass wanderings of Teels
Like We Only Go Backwards.

Parker, while he’s hardly a world-class
banterer, also seems a lictle more at case
than he has been in the past; given the
size of the rooms they re now playing to,
necessity probably demands as much
By the time we've come out the other
side of the kaleidoscopic fugue that is

It feels like a pre-emptive
victory
of-year best album lists

lap for those end-

‘Half Full Glass Of Wing), it feels hike
this show s a pre emptive victory lap
for the vear-end lists that ‘Lonerist?’
w il undoubtedly dominatc.

Tame Impala are not reaily a band, but
a headspace; by their very nature, they're
something insular and self- absorbed,
concerned only with the neuroses and
anxictics of onc man. t low thev'lt cope
with the attentions of the many should
be fascinating to watch. Barry Nicolson

-.THE BIG
VENUES

LIVE

Kev remained
unaware of the risk
of a big cat attack

L 1] iTH E
PEOPLE

I

T

N

-.BEING A
‘ROCK GOD’
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DEATH GRIP

PITCHFORK PARIS FESTIVAL SATURDAY, NOVEMBER 3
No remorse at the noise-rappers first show since being dropped by Epic

Yaing Parisians jage

!
‘ o

finally lose their shit (not literally,
although who knows what this sound
docs to somc peoplc’s bowels). Rude
flexes some more, drops to hi knees,
springs up and head: to the precipice of
the stage. Is he gomng to jump? No. He
just stares into the huge gap between

thc big stage and the pit. The red
smoke grows thicker. They finish with
car-splitting noise “They don't say
anything about the controvery. They
don't pull another stunt. They sav

their only words of the sct, a booming
“THANK YOU". Sidn Rowe

t’s Saturday morning and

Death Grips have shared

a picturc of 2 rusty hammer via

their I'acebook. “TONIGHT

PARIS” they write. Previous
gigs in Brussels and Copenhagen have
been previewed with images of a broken

They just don’t make any moncy. In
April, “The Money Store’ sold just 3.200
copics. BitTorrem announced that the
follow-up had been downloaded over
34 million times for trec.

Today they look hike they've come
straight from the airport Stefan ‘MC

pipe and a small metal bin. W hat does
it mean? Death Grips are leaving the
game to start a hardware shop? After
all, the Sacramento cap noise band may
S00n l'lCCd alternative employment -
because recently, on their website, they
published emails sent to them by their
pissed-otf major label atter Death Grips
rclcased the albutn ‘No 1 ose Dowp Wieb’
online for free. The band respons= wes
“TTAHAHAHAHAHA H \. NOW
FUCK OFF." The labcel, Fpic, retalated
by dropping thermn and writing:
“Unfortunately, when marketing and
publicity stunts crump the actual music,
we must remind ourselves of our core
valucs.” r's funny, because eath Grips
are one of the most prolific creators

of ‘actual music’ in the last two years.
Since Macch zo1r they've released an
I'P, a mixtape and two full albums.

A8 NME 17 November 2012

Ride’ Burnett and drummer Zach Hili
scroll onstage, put down their bags
and zip down their black jackets. Ride
presses play on the computer and starts
to stretch Hill squats behind his kit
and hammers a few bars. The crowd
look worried. That’s because Death
Grips’ music has a phystcal etfect on
your body. "I'hey grab you in the gue
with chuining gutter synths, and the
o thew thwes hurt parts of the brain
you nces 1 knoy exasted.

‘Get Gt hae the crowd whooping,
barcly audibic over the angry cracking
of the kit. ‘Guillotine’ (appropriate
for I'rance) suddenly feels iike a mild
tickfc rather chan 1ts usual imvastve
hammering. Burnett’s scream of
“Guilloovoovotine” disappears in the
thick soupy fug of samples. But it's not
until ‘T've Seen Footage’ that people

Urew From THE ((ROWD
DEATH GRIPS ARE AMAZING LIVE, YES?

| LW N
4] in » ".

Stout, Chris, Kahir, Melissa,
Manchester, 24 Sheffield, 24 New York, 20 Paris, 19
“| thought It was “They’re pretty cool. "It was awesome, “It’s 100 noisy for
awesome, 1 danced The hype about the just amazing. me. There's too
the whole way label stuff makes There’s so much much drumming,
through the set, them bigger. I'm energy... despite I'm here to see
just throwing my surptised so many the general Grizzty Bear and
body around to pegple came to imcomprehensibilty am just waiting
the music.” see them.” of the lyrics.” for them.”

TOMROELOTS, VIMCENT ARBELET, CARSTEN WINDHORST



LIVE

ROBYN

02 ACADEMY BRIXTON, LONDON
THURSDAY, NOVEMBER 1

The robotic, pint-sized Swede mashes up electro-
houise, intelligent pop and heartbreak disco

»

4

O

. james Bm‘:’
moce keyhoards
than tunes?

Purity Ring try to
earn thelr stripes

'——,--_9——"' M-——_h_“

A pick of the highlights from the Parisian bash
FactoryFloor

Purity Ring
i mes e
N |
TwinShadow
Ratking
Disclosurel
I Rustle

Twin Shadow
i shadow
(well, kind af)

Ar ¢

Ratking: a whisker
away from greatness

rom Solange’s shimmy to
‘Gangnam Style’ star Psy’s
invisible horsc groove,
2012 has been a big year for
dance moves Robyn has her bag full of
moves too, althou0h she’s not reallv into
traditiona! choreographv, and 5pends
her time buzzing «cross the stage this
evening like a clockwork toy wound up
too far by an over-enthusiastic child.
[er legs flail one way as her arms go the
other, and the moves rarely correspond
dwrectly to the we-cool Scandi-pop
being plaved by her four boiler suit- clad
bandmates. But Robyn has rarely played
by the rules, be it ditching a conveyor-
belt pop career to take 2 more indie
route, or releasing three albums in a vear,
as with the ‘Body Talk’ trifogy in 2011.
So this London show 1s 2 victory lap
for that {ast brave creative maove, with
the majoiity of the set gleaned from the
trio ot records Wearing a canary yellow
dress — a highhighter mark over the
blank page that 1s her band — ‘Tembot’
and "Dont Iucking T+[f Me W hat To
1D¢" set Robyn up as a robotic machine
synthesizing the «lcoe hiuse beac
through her flashing vyer. She's cold
and detached but 1in control However,
it’s at her more distraught and broken
moments that Robyn really comes to life.
The stunning set highlight ‘Dancing On

-

-
.A'

£
‘ >
N\
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L

W

y

My Own' is confidently thrown out just
four songs into the show. “Tove is bard,
#t isnt fun’, she tctls the audience, all of
whom are dancing with che confidence
that white wine and memories of 2
painful break up give you. Robyn ends
the song with her back to the crowd,
holding herself in a wayv loners know all
too well. It cakes a fair amount of skill
to make a song about stalk g vour ex-
boyfriend sound sympathctic
Heartbreak-disco ballads are Robyn’s
forte though and Brixton gets the
full run of *Body Talk™ highlights
tonight, trom ‘Hang With Me'and
‘Tndestructible’ to ‘Call Your (rirlfriend
with its euphoric crescendo Of course,
each song comes with more avant-garde
dancing. including a move that looks
like the diminutive Swede boxing an
apponent a good two fect taller than
herself. In many ways, it’s the perfect
metaphor for Robyn and her career right
now. [ntelligent, independent pop music
does not tend to work out well —just ask
the three people who bought Nicola
Roberts’ album. Yet here stands Robyn,
plaving a §,000 capacitv+how a good
year since she {ast released any thing,
In a time where pop feels ever more
predictable and reliant on one sound,
it’s 2 joy to see this risk-taker triumph.

David Renshaw

A

That veminds me,
I haven't had
a hanana in ages

17 November 2012 NME £8€)



ATLANTIC

HMV PICTURE HOUSE, EDINBURGH TUESDAY, OCTOBER 30

Tiwo weeks ago they soundtracked Felix Baumgartner’s
space jump. This week: a sold-out homecoming show

hen Austrian nutjob — sorry,
heroic space-jumper — Felix
Baumgartner stepped out
of his pad on October 14
and skydived for 24 mules,
spinning towards Earth, the world held its coliective
breath. And when he landed safely back on terra
firma having broken the sound barrier, the world
collectively cheered. None more se than the
members of Glaswegian quartet Twin Atlantic,
who — probably — let out a collective, joyful weep
as their track ‘Free’ soundtracked the whoie
bloody magnificent feat.

It helps, we supposce, that Sam, Barry, Ross
and Craig share the same company allegance
as Mr Baumgartner — he was sponsored by Red
Bull; they are signed to the energy drink’s record
label offshoot — but, nevertheless, 1t’s a stunning
achievement for a band who, not so long ago, played
in front of around 20 people at a bar-cum-Chinese-
restaurant up the road from tonight’s venue.

After two career-defining gigs at Glasgow’s

|

J

Barrowland at the weekend, Twin Atlantic’s biggest

cver tour rells into Edinburgh as their victory lap
around the UK continues to thrill fans with their
undiluted enthusiasm for RAWK.

Walking onstage to Qucen’s ‘Bohemian
Rhapsody’, TA launch into “Time For You To
Stand Up), as a thousand scrcaming youngstcrs split
eardrums with deafening fandom. This may be
some people’s first gig, but TA’s anthems unite rock
music’s ncwcomers and open them up to a world
ignored by TV and commercial radio. ‘Apocalyptic
Renegade’ is fun, and ‘Lightspeed’ sounds like the
band upping thcir game, but ‘Human After Al
sounds Biffy Clyro mega. Its styhistic daytme rock
builds and builds until Sam McTrusty instructs:
“When this kicks in, you lose your fucking mind.”
You can guess what happens next.

50 Nk 17 November 2012

The band finish their set, rather predictably,

J with the aforementioned Red Bull-endorsed track

‘Free’, before returning for a lame cover of The
Beatles’ 1964 classic ‘All My Loving’ and che rad
‘Crash Land’. But as massive, arena-sized balloons
rain down on the crowd during the appropriatcly
glorious finale of ‘Make A Beast Of Myself’, it’s
obvious there is no hmit to their future success.
In the words of Baumgarencr, the whole world is
watching now. Famie Crossan

ANIMAL COLLECTIVE

THE ROUNDHOUSE, LONDON SUNDAY, NOVEMBER 4
serpentine tongue swirls inside a giant mouth with
enormous dentures that’s engulfing the stage.
Tonight the Roundhouse plays host to Baltimore’s
Animal Collective, an ‘underground’ phenomenon
too big to be called that any more. Like Radiohead or Bjork, its
encouraging that something so leftfield can be so popular. This
isn't s0 much a concert as a giant art installation, with static noise
interference and projections negating any embarrassing between-
song banter. ‘Rosie Ol Kicks things off, and with its catchier
moments thwarted by a confetti spill of arbitrary sounds, it’s a fair
indicator of what’s to come. The set relies heavily on ‘Centipede H2,
an album that some say is impenetrable even by Animal Collective’s
impenetrable standards, and while one must doff a cap to the
virtuosity, live it's still hard to embrace emotionally. ‘Monkey
Riches’, for instance, is so protracted, meandering and then violent
and menacing that at times it feels like some intense, experiential,
trauma-based psychotherapy, and it’s hard to contain screams of
“MOTHER!” as images of Beelzebub rogering Brian Wilson for
eternity flood frightened minds. Thankfully it lightens up come

the encore, with everyone singing along cheerily to ‘My Girls’ like
nothing’s happened, and as the crowd exit to the final strains

of ‘Amanita’, it's too early yet to tell if theyve heen cleansed

or scarred for life, Jeremy Allen

THE BOTS

KING TUT’S WAH WAH HUT, GLASGOW

THURSDAY, NOVEMBER 1

he first remarkable thing about The Bots is, of course,
their age. Considering Mikaiah Lei and brother Anaiah
are just 18 and 14 years old respectively, the raw stats
of their six-year career thus far seem positively
Dickensian: one full-length album and two EPs, two consecutive
years on the Yans Warped Tour, and shows with everyone from Bad
Brains to Blur. The &rufy remarkable thing, however, occurs when
these two young black Californian teenagers cover ‘Holiday’ by
Micachu & The Shapes, describing it as “our favourite song from our
favourite album™. Who knew that experimental grindie-folk could
transcend such geographical and generational barriers? Anyway, The
Bots' greatest strength is still playing like no-one's watching. During
‘I Like Your Style’, Mikaiah {think of him as the Jack to Anaiah’s Meg)
spasms and contorts around the stage like a talent-show extrovert,
while later on, Anaiah downs tools mid-song and comes gut from
behind his drumkit for a boogie. Naturally, they do it all with massive
&rins on their faces. Musically, their rudimentary blues-punk may be
unrefined (and plagued by technical difficulties) but the brothers'
enthusiasm is infectious, and the songs that shine through -
particularly ‘Stop’ and ‘Northern Lights’ - are sufficient proof that
this isn’t kids’ stuff, but like we said, remarkable, Barry Nicolson

LE1F

BIRTHDAYS, LONDON THURSDAY, NOVEMBER 1

wo hours before Lelf hits the stage, he tweets: “OMG
LONDON | MIGHT GO MENTAL AT THIS SHOW TONIGHT.
I'M FEELING THAT RAGE SURGE TOWARDS MY FACE.
BLOOD RUSH. IMMA THROW UP ALL OVER Y'ALL”. When
he comes on, he stops short of puking on the assorted trendies in
their fezzes, top-knots and Pikachu onesies, but his performance is
still raw. Any attempt to call what he does “gay rap” must bhe
approached cautiously {(a journalist probing him for a quote on this
trend is what sparked the Twitter rage), but the New Yorker's
confidence to dance like a rapper’s girl while rattling off lines at 4G
speeds is what makes him so special. Taking the choicest cuts from
this year’s ‘Dark York’ mixtape, he glides across the stage, signing
out lyrics in case his tommy gun flow and fuzzy bass renders them
unintelligible, Leaning on the ceiling (he's tall), he eyeballs the crowd,
drawing them in with jibber-jabbering, filthy chants. The sexuality
sure is different. Not because Lelf's gay (“Are there any fiot girls in
the crowd tonight? I'm feeling bisexual™), but because he’s talking
about actual sex. Instead of simulating rutting during ‘My Oozy’, he
tenderly trails his hand down his chest, His sass, too, makes Mutya
Buena look like Holly Willoughby. When a girl screams, I LOVE THIS
SONG”, he stretches out his arm, squealing back, before abruptly
cutting her off with an empire-melting dead-eye. It doesn’t make him
less likeable. We are all drawn in as if by osmosis. Sophie Wilkinson

RO55 GILMORE



ANDY WILLSHER

JACK WHITE/
THE KILLS

3

ALEXANDRA PALACE, LONDON saATURDAY, NOVEMBER 3

Jack and Alison Mosshart are under the same roof, but there’s no

Dead Weather collabs, just career-spanning classics from both of them

ea and biscuits Pete

and Carl This yeac’s

X Fuctor and a sense

of totai apathy — some

things just fit Tnless
you dug Meg out of hiding and plonked
her in Brendan Benson’s backing band,
you couldn’t get anyone more suited to
back up Jack White than The Kills
But, as Spiderman didn’t cver quite
say, with great correlation comes great
expectation, and having Jack and Alison
Mosshart under the same roof hintsar |
only one thing,

But the pair shun any Dead Weather
collabarations, and onstage ar Ally Pally
that band’ canon is easily the least
represented of all White’s endcavours.

As Mosshart twirls and prowls her way
through The Kills' earher slot, Jamie

t lince providing the solud backbone to
her feral, feline skulk, it’s ¢lear the singer
doesn't need a farmous mate to grab
every fibre of your attention. The Dead
Weather may be a meeting of musical

minds made in analogue heaven, but this
is her real baby and, from the undutating
allure of "Satcllite’ to the stuttening hiss
of ‘No Wow’, it sounds in rude health
Jack White, on the other hand, has no
probiem wich pulling out every crowd-
pleasing trick in the book. If this wild-
haired man hadn’t masterminded every
single one of these otferings (that's four
bands and counting), it would almost
seem ltke karaoke. Bu, of course, he did,
and, of course, the overwhelming hut rate
is testament ta just how prelific and
prodigious a musician White really is.
Backed by all-female band The
Peacocks. White makes for a brilliantly
wild ringleader, the cxplosive encrgy
O{'.YOI'C magnlﬁcd b\ ha\-mg SO many
extra onstage foils Tonight’s seclist,
despite having a full solo ILP to hand, is
predommantly a White Seripes-heavy
affair — albeit one often twisted and
manipuiated into something alrogether
new. ‘Hotel Yorba' gets a full-on country
makeover, as does ‘We're Going To Be

Friends’, while ‘Ball And Biscuit’ -
beefed up by the added musicians

and some almost unintelligible ad
libs — becores an eatirely different

beast. Raconteurs track “Top Yourseif’,
meanwhile, sounds better than ever
with its new, heavier slant Jt's a savvy

way of ensuring

that, although these
tracks reach across

a 13-year stretch (from
‘Cannon), taken from
the Scripes’ 1999
debut, to the likes of
‘Love Interruptiony’
and ‘Hypocritical

K iss' trom this

vear's ‘Blunderbuss’),
everything flows

with total cohcston,
To emphasise

this, the encore

is an allitcrative,
CHICCT—SPHHHIDg
masterstroke: ‘Sixteen

LIVE

Ruby amanfu wonders
whether to say something
about Jack’s split ends

Saltines’, “Steady, As She
L Goes), ‘Seven Nation Army’ Perfect.
“You've been incredible, and Pve been
Jack White,” he winks as he exats. Jack,
you weren't half bad either. Lzsa Wright

WrAT ‘TWITTER THOUGHT

@gotthadoortor
“Seven Nation
Army on imy
ITunes will never
saund the same
after hearing 500
peopte sing the
bassline live”

@danicapriest
“Opened with
dead leaves and
cannon' 2 of
my favs!”

@miss_practical @thomholbrook
“] doff my cap to “Rock’s'roll
#1ackwhite epic heaven with
gig #allypally ears #thekills and
ringing big time” #jackwhite at
#alllypally- the
@fayanne perfect venue”
“Acknowiledging
that they will @elle_styless
never hear “fjack White’s

anything better,
my ears have
rendered
me deaf”

show hlew me

away - the best

musician of this
generation”

17 November zo12 NME 5%
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AP militia tour 2013 -

FEBRUARY 2013
19 BRIGHTON CONCOROE 2
LONDOHN SCALA
GLASGOW D, ABE2
25 BIRMINGHAM HMV LIBRARY
26 MANCHESTER RUBY LOUNGE

BUY ONLINE AT GIGSANDTOURS.CDM | GIGSINSCOTEAND.COM | D344 811 DO5?

01273 673 AN
020 7403 3391
0934 495 3300
0844 244 5047
R181 832 13N

VWWW.ANGELHAZEMUSIC.COM
W @IAMANGELHAZE

SOULWAXMAS

presents 2IManydjs Live + Soulwax Live

n fANGEEHAZEMUSIC

A DA A 2 TD
Thursday 13th December  Friday 21st December  Saturday 22nd December
Manchester ,, ( | London
Warehouse 0 m oUT 02 Academy
Project, Brixto Brixton
0181 832 1111 0844 4% 2000
with guests with guests with guests
Kindness (Live) Kindness (Live) James Murphy
Erol Alkan Brol Alkan Kindness (Live)
2Bears Ego Troopers Erol Alitan
Mike Simonetti (DJ) Mike Simonetti (Dd) Ego Troopers
Mixhell Mixhell Mixhell

gigeandirrs.com| 0844 811 0061

An SJM Concarte & TWP presantation Tacabook. com{amnydjs “
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PR GLESTS
GOLDHEART ASSEMBLY

radiogoulwax.com
-

SJM Canceits by arrangemeant with The AGency Group petants

PASSION PIT

miegueas CHVRCH=S - CHAD VALLEY

NCGVEMBER
™U 15 LEEDS Oz ACADEMY 0864 477 2000

M s MANCHESTER
ACADEMY 0181 832 1M

sun 1@ CAMBRIDGE JUNCTION 01223 51151

MON 18 BIRMINGHAM

HMV INSTITUTE 0844 248 5037

=N LONDON HMY FORUM

THU S / 0844 248 5037
BIRMINGHAM HMV INSTITUTE

FRI 16 / 0844 499 9990
GLASGOW Oy ACADEMY

MON19 /0161 832 1111
MANCHESTER ACADEMY

TUE 20 / 0844 844 4748
LONDON HAMMERSMITH APOLLO
GIGSANDTOURS.COM | 0844 811 0051

NEWALBUM ‘MIRAGE ROCK' OUT NOW
WWRDANDOFRCORSESCOW
An ST Concaria & DF pressbxfion iy sroaagement with CAA

GIGSAKDTOURSCOM | 0844 811 0OK
WWW_PASY DNATMUSICCOM {

MESr & PUM GOTIAMIE AVALABLF NOW

SIM CONCERTS PRESENT

8 CONCERTS, DF & DHP BY ARRANGEMENT WITH THE AGENCY GROUP PRESENTS

FOALS

MARCH 2013

MANCHESTER HMV RITZ
LIVERPOOL O2 ACADEMY
GLASGOW O2 ABC
BIRMINGHAM HMV INSTITUTE
NORWICH UEA

LEEDS MET UNIVERSITY
BRISTOL O2 ACADEMY
NOTTINGHAM ROCK CITY
PORTSMOUTH PYRAMID

Aq partof the Albert Sessors

LONDON ROYAL ALBERT HALL
sreciLavesTs EFTERKLANG

SAT 02
MON 04

0B44 248 5117
0844 477 2000
0844 499 9990
0844 248 5037
0160 350 8050
0113 244 4600
0344 477 2000
0345 413 4444
0239 282 4355

TICKETS ON SALE 10AM FRIDAY 16TH NOVEMEER

GIGSANDTOURS.COM | TICKETMASTER.CO.UK

0844 811 0051 | 0844 826 2826
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0844 277 4321
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WWW.THEKILLERSMUSIC.COM
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TICKETS ON SALE 9AM FRIDAY 16TH NOVEMBER
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PRESENTS

PLUS SUPPORT
DJ ED WILDER/ DJ ALANA B DEVOTION

.............................................................................................................................

MORE ON THE DOOR
DOORS 9PM (NO ENTRY AFTER 1IPM)

-----------------------------------------------------------------------------------------------------------------------------------

TICKETS : 08448472258 WWW.KOKO.UK.COM/NYE

..............................................................................................................................
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ABMP & COMMUNION PRESENT @

agmp.co.uk

+ SUPPORT BY:

RAE MORRIS ~BITARBT BIIE I
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| 24 hour ticketline: i
| 08444 771000

JEXTER,

YOUNG AV

Buy online:
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it's The Wonder Ball® &
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TICKETS AVAILABLE FROM:
0844 477 2000

BUY ONLINE:
TICKETWEB.CO.UK
TICKETS ALSO AVAILABLE FROM

VENUE BOX OFFICE
STUCENT UNION TALBOT CAMPUS

FRIDAY 16th NOVEMBER 2012

THE FORUM
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HATFIELD

THEDJFRESH.COM

AN ACADEMY EVENTS PRESENTATION BY ARRANGEMENT WITH PRIMARY TALENT INTERNATIONAL
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s\ FRi 7 NENCASTIED; ACADEMY
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Performing FIRE In it’s enilrely
for the first time in the YK
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HOKETWEB.CO.0K WWW EIECTRICSIN.COM
AN ACADERY EFENIS, SIW CONCEBTS AND RECULAR MUSIC PRESENTATION IN ASSOCIRTION WITH ECT

0844 477 1000
0844 5490443
0844 277 $455

WED 28 YORR FIBBERS
IRy 29 SIASGON 0, ABC
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DECEMBER
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0843 471 20880
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0727 a6¥ 3311

{18443 477 2000
0843 477 2000
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0844 477 2000
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0844 477 2000
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MARKETPLACE

TUITION MUSICIANS WANTED STORAGE
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EADIN DATE CHAT
i) PROFESSIONAL realv]  Music St MEN: 0871 508 9318
JCAL KEYBOARD PLAYER | [|Gieh usic sitorage GAY: D87 808 3544
| COACH who can read music and arrange Box SO I Utl ons gt \'2.‘:.‘..."‘.”.:’:.“:;"
1O THE FAMOUS chords to work with songwriter of ——— WORSN Gl FREE
| WWw punk2epcra.con music and lyrics. . AR 08*9'09‘2'5"21?8
| Tel: 420 8958 9323

Write to London & Provincial
PO Box 2603. Woodford Green.
I1G8.1PQ stating full details

of capabilities
New studio complex with Six fully ar

TEXT CHAT
ANDY

ol ey i 5 L] MCGRAL
reom, Photaigeo roont with nfinity wad

~fulom. 4 8 ps at studio blog oa
sy EERRATHIBICOONMD a0 M g o ¥

RECORDING
STUDIDS

MIR Hill Music Complax
Burws Lone VWir ks, BWY 240
(120 8906 9991
Recardpg  Great Lve Room with

MacPro & Logc 9

AJow ety 10 fuly equ pped studies
fram £3.50 howr nc Back ne

Openng April 2012 |,

R : =3 g
Yaocahisl ‘aith matenal

5 tring walk from Ml HIM Thamasd nk, 1.- cppke quitanst
10 rns drrve from M1/M2S J2, manty X
local bus roules and ample parking . . Srurimer oF Dassist

For all other studio detad J Wwenled ar & nes
proyect

WNA T BT BT eEe o b

miuences Jammm,
1 eI

r,'l Kenacreana, All

0909 860 940N .o

BUeli™ 5 Ml N ‘A rowlan 4 » v C““ 0779“ 58&3%

OFT. (W % & v 54 5 Bl Ih

ANNOUNCEMENTS

Weds 21 Nov* 5-7pm

*Manchester: Thurs 29 Nov

access to music the UK’s leading popular music college

Further Ecucation &
Undergraduate Courses
starting Sept 2013
Music Parformance
Lhgital Music
usic Technolog:

| . 1L ?{"-Y“T'.'|

Birmingham - Brighton - Bristol - Darlington - Lincoln - London - Manchester - Norwich - York

'BOOK NOW: www.accesstomusic.co.uk / 0800 28 18 42
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THE UK’S BIGGEST GUIDE TO THE WEEK AHEAD
Edited by Sian Rowe
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CANCER BATS

KITSUNEWINTER MSMR ULTRAISTA

PARTY STARTS: Manchester STARTS: London Cable, STARTS: York Fibbers,
STARTS: London Fire, Soup Kitchen, Nov 28 Dec 4 Dec8

Nov 24 The Tumblr-ohsessed NYC Nigel ‘Radiohead’ Godrich As well as being supporton
The French label’s “winter duo play Manchester’s and band play four UK dates  Enter Shikari's A Flash Flood
seasonstarter”, Punks JJump  café/music venue, FYI; it’s next month, They'll play Of Xmas tour, the hardcore
Up, DFA’s Nancy Whang and pronounced “mizz mister”, tracks from their self-titled Canadian four-piece will
Deep Shit (Edwin Foals and not in letters like some album, startingin London headline in York, Nottingham
Jack Friendly Fires) all DJ. terrible infectious disease. and ending in Dublin. (Dec 12) and Stoke {13).

Qe 2

-
THE STO NE ROSES BAAUER CHRISTOPHER PALMA VIOLETS EVERYTHING
: STARTS: London KOKO, OWENS STARTS: London EVERYTHING
STARTS: London Finsbury Park, Dec 8 STARTS: London St Giles  Boston Arms, Jan 10 STARTS: Portsmouth
June 7, 2013 The young New York In The Fields, Dec 10 Followingayear whenthey  Wedgewood Rooms,
producer putsonalivelyset A post-Girls Christopher will barely hadanightin,Parma Feb 6
3 Ian, Man1, John and Ren have and will undoubtedly make be back onstage as part of Violets kick off a string of Following a tour supporting
DON'T announced they’ll be back for the room go wild for his a short Eurapean tour and 2013 dates with this gigin Muse, EE embark an their
M ! S S three more dates next June, Three | ‘Harlem Shake’, Vocalist intro to album ‘Lysandre’, Tufnell Park, Maybe they'll own 12-date tour next year.
more dates that happen fust Roses Gabor also appears. Doesn’t he scrub up well? have another single by then?  Ends in Manchester (Feb 22).

before... Glastonbury? You never
know, eh? It's unknown at this
moment in time whether they’II
be playing new songs or not, but
1t’s guaranteed they’ll run through
the classics, Many doubt the
shows will be better than Heaton
Park —something about the drugs
not being as good ~but there’s

DAN DENNISON, EMILIE BAILEY, RICHARD JOHMSDN,

YKTOR FRANKOWSKI, PIETER M VAN HATTEM

a lot te look forward to, especially
as the Roses are revisiting a venue
where they played one of their
best ever shows, Glasgow Green.
That’s on Junc 15 with support
from Primal Scream, Jake Bugg
and The View, and prior to that
they'lf play two London shows

at Finsbury Park on June 7and 8.
The capital “guests” are yet to

be announced but are promised
to be “very special”.

ESBEN AND

THE WITCH

STARTS: Birmingham
Hare & Hounds, Feb 7
The quite gothy Brighton
three-piece follow new track
‘Deathwaltz’ with a new
four-date UK tour, kicking
off in Birmingham.

a4,
i'l'.

BASTILLE

STARTS: Liverpool O2
Academy, Feb 28

On the back of Top 20 single
‘Flaws’, piano-pop band
Bastille set out on a 16-date
UK tour. Expect singer Dan
Smith’s hair to reach Robert
Smith levels of hig.

BEACH HOUSE
STARTS: London
Shepherds Bush
Empire, Mar 25

They've barely finished their
current UK tour but the duo
already have two UK dates
for next year. Expect gauzy
loveliness and cuddles.

‘ : o 4

LANA DEL REY
STARTS: Birmingham
Academy, May 12

She wowed everyone with
‘Born To Di¢’, but now the
hard work starts for Lana.
Canshedoit? Five dates
next year will help keep
the hype moving.

17 November 2012 NME B
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PICK W EEK

STARTS: Plymouth Pavilions, Nov 15

NME
PICK

screaming that they

re “no feenage

Before The Vaccines can swagger on to next year's five arena
dates, they've got to keep 1t real in the venues that made them
— the academies. Sorry Justin, no diamond-encrusted sleeveless
jackets for you just yct. They're stopping at 12 different citics
before playing their biggest ever gig at London’s Alexandra
Palace. Just ike when The Maccabees played the same venue
last year, expect a joyful homecoming, with over 10,000 fans
zcor” back at them. They're

not taking any chances wich the support bands either. Fucked
Up (warming up at Ally Pally) have a deserved reputation for
starting surreal sweatfests. Then there’s Deap Vally, with their
bare-bones rattle-and-roll rock, and DITV, who will ne doubt
prove that shoegaze 1sn't just for venues smaller than your
ltving room. It might be your last chance to be so closc

to Freddie you can smell his cologne, so don’t muss it,

Everyone'’s Talking = Don’t Miss:
About MAGNETIC MAN
ALUNAGEORGE STARTS: Leeds O2
STARTS: Birmingham Academy, Nov 16

Hare & Hounds, Nov 15 ‘UK All The Way’
AlunaGeorge prove that ~ might sound a bit like a

shiny R&B-dance kids
can still slog it out 1n

rock venues. Debuting
songs from their album

- slogan on a lads’ holiday
T-shire, but it’s actually
the latest event from
UK dance champion

(out in 2013), they'll play Annic Mac. Magncetic
Birmingham, Glasgow Man lead the way on the
(Nov 16), Nottingham decks while Hackney
(17), Bristof (18) and quartet Rudimental
LLeeds (20), then head play therr Number One

to Manchester, London
and Brighton next week
ends Nov 24).

single ‘Feel The Love’
and Disclosure do even

more DJing in support.

B8 NME 17 November 2012

Radar Star

MAC DEMARCO
STARTS: London
Birthdays, Nov 18

Mac De Marco released
two albums in 2012. ‘Rock
And Roll Night Club’
was glam and unhinged
garage, while 2’ focused
on scul-scarching lyrics
and tunes. Which wall
appear in the UK? Who
cares! Either will be a lot
of fun. Mac plays London
and Manchester Deaf
Institute (Nov 20), and
Bristol (21) and Brighton
(Nov 22) next week.

WEDNESDAY

Broadway/Atlantls The Tunnels
01224 211121

Grandmaster Flash Moles
01225404445

Calorles/Bombergs Bulls Head
bJ Fresh HMY Inshitfute

0844 248 5037

The Karma Sults Adam & Eve
D121 6931500

Parkway Drive The Ballroom
0121 448 0797

The Variables 02 Academy 3
0870 477 2000

. BRIGHTON

Lartu by Syfler SOk y N Frar By
01233 M40

MArQus Foser <2

ecs trd b
Sea Of Bees 4 1) T
TR

fepuoga] her e
QI INET

BRISTOL

Destrayer/Welrd Dreams Fleece
0117 945 0996

Jessie Ware Thekla 08713 100000
Rakders Lolustana 0117 926 5978
Ruins Croft {(Main Room)

0117 987 4144

Lewe ks Lo v e o
QL st

P hﬁ N2 0122 ) 50 )

Andl Osho Glee Club 0870 2415093
Oh No! Yoka/Samoans Gwdihw Cafe
Bar Q29 2039 7933

DERBY

:
:
i

0133274 DO 01

EDINBURGH
Citizens? Electric Circus
0131 226 4224

Gojlra University 01392 263519

Architects The Garage 0141332 1120
Avital Raz Nice'n'Sleazy

0141 333 9637

Billy Talent 02 ABC 0870 903 3444
Ed Sheeran Barrowlands

D141 552 4601

Jakwolby 02 ABC2 D141 204 5151

Tha Tricks Fruit Hull 01482 221113

Ashtray Navigatlons Fox & Newt
0113 243612

Een Howard/Wiily Mason 02
Academy 0870 477 2000

The Strawhs Brudenelt Soaal Club
0113 243 5866

Trampled By Turtles HiFi Club

Fhete Soamad o 0830 40008
Salmt Soviowe The Cocdoe Jar
s Sae

SUN Linte Paegers O acahaiy

Q8N At A0

pts Kr2 s DA 290 DA

Adam Green & Bkl Shapiro Bush
Hall 020 B222 6955

Antlbalas Assembly Hafl

020 8577 6969

The Badheadds Enterprise

020 7485 2659

Club Smith/Damn Vandals Garage
{Upstafrs) 0871230 1094

Drugz 2 Fosse Lunches Arts Cafe
DIV Sorags Qo) laIs
Elgpe rae MOG bt es 1D OOl
T R el
Flerce Coumary " ScBeh
PG eSS
Halve Dusth 08 Sasi 350 a0y Lidbg
Stezhar: Doz CIDTHAN AN
The Henry Brothers Windredl
AL RSIONO
N0 LR B LA S L
Joey RadaS$ 00 000 72255959
Ladyhoraos WAY Foreme
PUE SRCETSS RS TS
Mot DUGY KNP Loisiia Sudins
NG HAED
MY ATutnase
A0S 1
Thee mad g ibosrbood soaleine
x0T
MEghE Doabs 50 stcownd A
o R G
The Promenade we're ho Heroes
O3 Fear LN X AT oo
Santro P Tos Lewrglon
02] waveaE
Sleto Radviguez onchouw
LR TN
Seoech Dubad be 2 Eapr Drdecpround
1 FgE TGS
Steve & Kick/) Bombers Suftale B
N AR S BALH |
The Suburblam fafy
Q8N 9 0as
Vope 2 S ackAcoth Mow Crosa [n
(LAD B 1505
Woodpe ther Woobarm Ol Qoven's
Hea: CE07354 9590
2 Dalr D) Semrbex £ Bonen
LN 72N 220
| MANCHESTER |
Biood On The Dancefioor Academy 3
0161 &32 1111
Chack Ragan Academy 2
01618321111
Fucked Up/Falr Ohs Deaf Institute
D161 330 4019
The Killers/Tegan And Sara Arena
Nolsettes HMV Ritz Q161 236 4355
Saint Lou Lo Soup Kitchen
0161236 5100
Soft Bullets Night & Day Cafe
DI61 236 1822
| NEWCASTLE |
The Crookes Clunty 2 C191 230 4474

‘p \

'N‘

A

NEWCASTLE UNDER LYME
The Carpels Old Brown Jug
01591 478 6204

e dshopnnnd ey
oy rAn
Mum by TrolUashin moe o

-~
'

NOTTINGHAM
Holograms Bodega Social Club
08713 100000
The Wedding Present Rescue Rooms
0115 958 B4E4

OXFQORD
knagine Dragons 02 Academy 2
0870 477 2000

PORTSMOUTH
beaf Havana Pyramids
0235235 8608
Motorhead Guildhall
0235282 4355

LI IV

MAR et C ROrtieet Lo 1ol
QLIM2 40 &M

r
:

?
:
:

0871 230 1094
Chad Vol | 5 ok Latsly
o) IV A
Oock Opesa/Brght L ight Rrishe
Lighe HaAZy
0114 42 2448

SOUTHA MFTON
Lucy Rose Joners
0238022 5612
steel Panther Guiddhall
023 8063 2601
 STOKE ON TRENT
The Black MirTors Sugarnul]
01782 214 591

i

Frank Turmer Brangwyn Hall
01792 635489

Rewsrwace ooy D
Q1524 ALY

| WOLVERMAMPTON |
Roval Republic Slade Room

0870 3207000

Errgeress e o

Q1501 51250

Neil Halstead Basement

01904 612 930

DANDENNISON, RICHARD JOHNSON, JENNFIVE, GUY EPPEL, TOM MARTIN,

EUAM ROBERTSON, ANDY WILLSHER, YICTOR FRANKDWSRI
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BELFAST

Hoaded Fang Linelight
028 ¢032 5942

Ei—e———
AlunaGeorge Hare & Hounds

0870 264 33

Band Of Horses HMY Institute
{Library) 0844 248 5037

Giub smith Flapper 0121 236 2421
Cosmo Jarvls HMY Institute {Temple)
0844 2485037

Fucked Up Rainbow 0121772 8174
Kids We Used To Be Roadhouse

0121 524 2920

vexXen/Moody Bomber 02 Academy
308704772000

The WeddIng Present 02 Academy 2
0870 477 2000

ROURNEMOUTH :

Metorhead BIC 01202 456400
| CON

Grasscut Green Door Store
07894 267 0683

Kathwyn Roberts & Sean Lakeman
Komedia 01273647100

The Milk Coalition 01275726858

Jake Bugg/Findlay/Tom Odell
Thekla 0871, 100000

Joe Driscoll Croft 0117 987 4144

Lucy Rose Flewce 0117 945 0996
Running From Zombles Mather's
RUIN 0117975 ¢ a

Speech Debelle Start The Bus
0117930 4370
AMENIDER

Clock Opera Portland Arms
01223 357268

Caves Gwdihw Cafe Bar
02920327933

University 029 2023 0130
m ”'"'J_

Sink Or Swim The Imp 01270 255899
Get Cubs/Redwlire Venue

01332 202545

ma—
Kunt And The Gang Beat Generator
(01382 229226

Trampled By Turtles Sneaky Pete's
0131 225 1757

EXEYER |
Froa This Day On Cavern Club
01392 465 370

Another Years Efforts The Attk
The Crookes King Tut’s Wah Wah Hut
0141221 3279

Ed Sheeran Barrgwlands

01415372 601

Imagine Dragons Nice'n'Sleazy

0141 333 %637

Nolsettes Oran Mor 0141552 9224
Supersilent The Arches

0141565 1900

Walls Mono 0141 553 2400

Simon McBride Guitdhall Arts Centre
01452 503050

. « Affalr Fruit Hu 101482 221113
R e ]

Beak>/ Thoughtforms/Hoekworms
Brudenell Social Club 0113 243 5866
Capitals The Well 0113 2440474
Dirty Green Vinyl Empire
01132 420868
Jakwol Cockpit 0113 244 3446
Nights On Mars Chemic Tavern
0113 2457977
Opeth LMUSL
Passion PIt 02 Academy
Q870 477 2000

LIVERPOOL
Mumiy Troll/Echotape Mello Mello
0151 707 0898

Deap Vally, Pavilions,
Plymouth . :

MP. ;‘ .;'l}
3 | 1Y L]F

' .

o‘\ \
a1 A
AN,

Shabazz Palaces/Theesatlsfaction
Kazimier 0871 230 1094

3 LONDON
The Comet Line Buffaky Bar

0207359 6191

Gabby Young & Other Anlmals Bush
Hall 0208222 6955

Holograms Shacklewell Arms

020 7249 0819

The Howling Sebright Arms

020 77290937

Kissy Sell out Ministry Of Sound
020 7378 6528

Larry Gus MacBeth 020 7739 5095
The Lumineers The Lexington

020 7837 5387

Mark Ronson (DJ Set)/A-Trak
Electric Brixton 020 7273 2290

The Nameless Girl Zigfrid von
Underbedly 020 7613 1988

The Red Palntings Underworld

020 7482 1932

The Reptilian Black Heart

020 7428 9730

Rizzie Kicks Roundhouse

0207432 7318

seether Electric Ballroom

020 7485 9006

steed Panther HMY Hammersmith
Apolla 0870 606 2400
strangers/Decibets Queen Of Haxton
020 7422 0958

Swans KOKO0 020 7388 3222

Tegan And Saka HMV Forum

020 7344 0044
Tribes/Splashh/Temples Barfly
0870907 0999

TNGHT Oval Space 0 20 7033 9932
Victor Talking Machine Lack Tavem
020 74850209

Woodkid Quzen Elizabeth Hall

020 7960 4242

| MANCHESTER |
Citlzens! The Horse 0161 661 104]
Gotye G2 Apo lo 0870 401 8GO0
Moitlettes SouflKitchen

016123 4100

The Nelghbourbiood Deaf Institute
Q1613304019

Nell Halstead Kings Arms

0161832 3605

Parkway Drive Manchester Academy
Q161832 1111

Royal Republic Academy 3

0161832 1111

Tenehrous Llav (raak 07855939129

TimB ss Cathedral 0161 832 11t1
e bnaeniGH |
Stiff Littie Fingers Empire

ulode 253553

Apostille Star And Shadow Cinema

03 L) PR T

Architects Northumbria University

Elood On The Dancefloor 02

Acatlerny 2 0870 477 2000

Half &an Half Biscuit 02 Academy

0870 477 2000

Timy Afro Cluny 0191 230 4474

| DO - T ]

Deaf Havana/Canterbury UEA

0160 > 401

Port Isla/Polly & The Rillets Do

Waterfron. 01603 632 717

The Yaw Yows Brickmakers

01603 441118

La Shark Bodega Social Club

08713100000

Paper Aeroplarnes Glee Club

087t 472 0400

Gravenhurst Cellar 01845 244 761

Sonic Boom Six White Rabhit

01752 227222

The Vacclnes/Deap Vally

Plymouth Pavilichs

01752 229922
PORYSMOUTH

. DI Fresh Pyramids 023 6235 8508

Frank Turner Hexagon
0118 960 6060
Ispunge] Sub89 0871230 1094

Golira Mo'Club 023 8022 6439

Rub From Robots Avondale House
023 8022 3405

The Carpels/Idol Bones Hom
01727853143

?

- Anty Wadge Chattery 01792 463980
|

* Yashin Slade Room 0870 320 7000

 WRENHAM,

Moon Duo Central Station
Q1978 358780

- The Black Dogs/The Orchard Stereo

01204 612237

The Coronas Lemon Tree

01224 642230

The Dreaming Splves Esquires

D1234 340120

1777 T
5tiff Little Fingers Ulster

- Hall028 9032 3900

Trampled By Turtles McHugh's
028 050 9599

Dccoeur/Many Eyes The End
D121 448 Q797

Prinser Flapper 0121 236 2421
[spunge] 02 Academy 3
08704772000

DJ Fresh v

Brlitish Sea Power Duke Of York
Cinema 01273 692503

The Cryptics/Rlising Tides Sticky
Mil.e’s Frog Bar Q1273 749 465
Fucked tip/Falr Ohs/Gnarwolves
Coalition 01273726858

MIiKk Mald/Traams Blind Tiger

T

DN
Canflict/Grand Collapse Fleece
0117 9450996

King Portes Stomp Mr Wolf's
0117 927 3221

Madelelne Black Croft (Front Bar)
0117 987 4144

The Mllk Thekla 08713 100000
koot Duo Croft (Main Room;}
0117987 4144

(carDIFE |
Lucy Rose The Gate 0871230 1094
Nell Halstead 10 Feet Tall

02920 228883

The vaccines University

0292023 0130

The Vanities/Massive Horse Buffalo

Bar 02920

The Dead Formats Hooga
01245 5566 811

Peter Hook & The Light Kasbah

024 7055 4473

Spectrasoul Carey's Bar
0714 105091

T 7 Y
Dark Fortress The Vic Inn
01332240091

UK Subs Bﬂt Generator 01382 229226

' o - s>
504 Voodoo Rooms 0131 556 7060

AlunaGeerge Nice'n Skeazy
0141333 9637

The Bosces/We Found Out 02 ABC2
0141204 5151

Daemorolith/Nedro Ritual |vory
Rlacks 0141221 7871

Ed Sheeran Barrowlands

0141552 4601

The Beighbowrhwod King Tut’s Wah
VWah Hut D141 2215279

Swans The Arches 0141 565 1000

Canaya/Empress Packhorse

0113 245 3980

Catfish and the Bottlemen Ermpire
D1132 420868

Hot Club Of Cowtown Brudenell
Sociat Club D113 243 5866

Japanese Fighting Flsh The Library
01132440794

Magnetic Man/Redlight/Dlsclosure
(DI set) 02 Academy Q870 477 2000
Super Madels New Roscoe
01132460778

| CEICESTER
Awaken Demons The Cookie Jar
D116 2531212

The (ropkes Q2 Academy 3

0870 477 2000

The Tricks Lock 42

"'..:;;\ . ’ | :. ‘.‘
\&-CLUB 9

4 .
. -
-
-

LONDON
DEXTERS/THE
YOLING AVIATORS

KOKO
0844 847 2258

o »

.

Moulettes Melio kello 0151 707 0898
ligly Duck?ing Kazimier
08712301094

LONDON
Alabama Shakes Coronet
020 77011500
Blood On The Dancefioor King's
College Student Ui ion 020 7848 1588
The Bronx Peel D20 85346 3516
Buck 65 Garage 020 7607 1218
Deaf Havana/Canterbury
02 Shepherds Bush Empire

. 08707712000

Dexters/The Young Aviators Club
NME @ Koko (870 4326527

The Blljah/Hello Mexico Linderworld
020 74821932

Flying Lotus/Thundercat Troxy

020 7734 3922
Gravenhurst/Woodpecker
Wooliams/Eyes & No Eyes King's
Head 020 7293 2830

The Killers 02 0870 701 4444
Lindstrom/Joakim XQyoO

020 77295959

Modem Faces Garage (Upstairs)
0871 2301094

New Subjects Camden Rock

0871 2301094

Nowvelle Vague HMY Hammersmith
Apatlo 0870 606 3400

Dpeth Union Chapel 020 7226 1686
The Others Club Surya 020 7713 6262
Piasticlan Fabric 020 7336 8898

Pop Levl The Lexington Q20 7837 5387
Rizzle Kicks 02 Academy Brixton
Q870 477 2000

5ixto Rodriguez Roundhouse

020 7482 7318

Snowpoose Barfly 0870 907 0999
Soft Bullets Wilmington Arms

020 78371384

Sue benlm Roadtrip 020 7253 6787
Throwing Snow/Hyetal Shacklewel|
Arms 020 7249 0810

Wiley/Skepta Proud?

| AAMCHWETER
Beak> Deaf Institute OL61 330 4019
Destroyer Sound Control

0161 236 0340

Imagine Dragons Ruby Lounge

0161 834 1392

La Shark The Castle Q161 237 9485
Passlon Pit/Chad valley/CHVRCHES
Academy 0161 832 1111

Secret Affaly Band On The wall

0161 832 6625

Seether Academy 2 016) 8321111
Veronica Falls/La La Vasquez

Ishngton Mill 0871 230 1094

| NEWCASTLE |
Ben Howard O2 academy

0870 477 2000

0'Messy Life Cluny 2 0191 230 4474

Spring Offenslve/Victories At Sea

Head Of Steam 0191 232 4379

NORWICH
The Weddg Present Waterfront
OL603 632 717
Archltects Rock City 08713 100000
Halm/Death at Sea Bodega Social
Club 08713 100000
Nina Kraviz Stealth 08713 100000
Rufus Wainwrght New Theatre
0870 600 3500

Yashin Q2 Academy 2 0870 477 2000
Bllty Talent :raﬂids 0239235 8608

Mystery Jets 53 Degrees
01772 893 000

DJ Yoda Sub89 0871 230 1094

Viodet Class Queen's Arms

Ol 18 957 6858

Knife Party Plug 0114 276 7093
SDUTHAMPTON

i

Spit Like This Talking Heads
23 8055 5899

simon And Oscar Sin City
01792654226

sonlc Booun SIX Bunters Bar

0187 2241

Yo, -‘h
Polly & The Billets boux Basement
01904 612 940

Tomorrow We Radlo/River Clty
Ransom The Duchess 01904 641 413
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SATURDAY

Music Hall 01224 641122

BELFAST

NRta Kraviz Stiff Citten
028 9023 8700

The Crookes/Hey Shatay Sunflower

Lounge 0121 632 6756

Magnetic Man/Redlight/Dlscfosure

(DJ set) Rainbow 0121 772 8174

Post Destartes/fapanese Fighting

Fish Flapper 012] 236 2421
Rizzle Kicks 02 Academy 2
0870 4772000

Rafus Walnwright Symphony Hall

01217803323
Speech Debelle HMV Institute
{Temple) 0844 248 5037

BOURNEMOUTH

Mark Ronson (D) Set) Old Fire
Station 01202 503888
BRIGHTON .
bylan LeBlanc The Hepe
01273723568

Gnarwolves/The Reptlilan Green

Door Store 07854 267 053
Plaid/Anchorsong/Anneka
Concorde 2 01273673 31

Shoot The Dead Sticky Mike’s Frog

Bar 01273 749 465
Stanton Warrlors Digital
01273 202407

BRISTOL
Black Sun Emplre Lakota
0117 942 6139
Bosc Monltor Croft (Front Bar)
0117987 4144
Halim/Death at 5¢a Exchange
01179304538
Knife Party 02 Academy
0870 477 2000
The Others Horts 0117 9252520
Shack|eton/Koreless Mation
01179 723111
Zounds Croft (Main Room)
0117987 4144

( CAmmmsay

Onemait/Yorngsta Junction
01223511511

The Scene/The Teenbeats The
Cornerhouse 01223 352047

RDF/The Witches Drum The Globe

07738 983947

 EDWWCRGH

ktatt Corby/Bear's Den Electric
Circts 0131 226 4224

seether/Heaven’s Basement The

Liquidroom 0131 225 2564
Vantage Point Wee Red Bar
013 226 1442

Gong Princess Pavilion 01326 211222

T —" T

Beak> Sterep 0141 576 5018

The Coronas King Tut's Wah Wah Hut

0141 2215279

La Shark Nice'n’Sleazy 0141 333 9637

Yashin 02 ABC 0870903 2444
2 Many DJs The Arches
OXM 565 1000

+1 Friends Fruit Hu ) 01482 221113

Clock Opera Tokyo D7711 580912
r‘ =

Bilzy Talent O2 Academy

0870 772000

Boneyard New Roscoe 0113 246 0778

Glissando Left Bank
D7860 107647

Ben Hrtl!WIIny Mason Aberdeen

Hope & Soclal Brudenell Social Tlub
01132435466

Idlotho/Beacon Street Carpe Diem
D113 24 E26d

The Kill van Xulis/Brltish Racing
reenT ¥ vt Rivin 30113 2441517
Nasty/Silent Screams/Ingested The
Well 0115 <) rd
| LEICESTER |
Arms Of Atlas/Viotet 02 Academy 3
0870 477 2000

Clubh Smith Lock 42

| JOE——,
Gravenhurse Scandinavian Church
0151 709 7763

Lawson/Cold Shoulder The Dome
Q151700 2074

Simian Mobile Disco/Ergl Alkan
Masqie 1141 707 8171

The Tanics/¥he Valentine Brathers
02 Academy 2 0870 477 2000
(LoNpON |
Afabama Shakes HMV Forom

020 7344 DQ44
Basement/Breaklag Pelnt
Underwaorld 020 7482 1932

Bay Of Plenty/The Yinyls Hope &
Anchor Q20 7254 1312
Aonobo/Kelpe KOKG 020 7388 3222
Crocodiles Barfiy Q870 907 0999
Dark Fortress/Ethereal/TrifIxlon
Bull & Gate 020 7485 5358

Ellen alllen The Sidings

020 7403 9643

The Klllers/Tegan Amnd Sara 02
0870 701 4444

The Lovebirds/vngve & The
Innocent Windmill 020 8671 0700
Mala in Cuba Electric Brixton

020 7274 2290

Motdrhead 02 Academy Brixton
0870 477 2000

MYy Rest Day Nambucca

020 722 66

Novelfa Qid Blue Last 020 7613 2478
Parkway Drive Roundhouse

020 7482 7318

The Pastels Bush Hall 020 8222 595
Silverbox 100 Club 020 7636 0933
The Vaccines/Fucked Up/Di1V/Deap
vally ale candra Palace

0208305 2121

[spunge} Borderline

020 7734 5547

Ma

i

Al Ll -

Jake Bugg Club Academy

0161 832 1111

Little Barrle #AC 251 016127 27 251
Mystery Jets/Swiim Deep HMV Ritz
0161 26 4965

Swans Sound Control 0161 236 0340

DZ Deathways Hoults Yard
Q191 265 4282

Frank Turmer 02 Academy
0870 477 2000

L ASYF 14 |
mMark Morriss Full Moon Q1782 255703

AlunaGearge Stealth 08713 100000
Buzzrocks Rock (ty 08713 100000

.ll -~

3

| Chew Lips/Grudle Bay 02 Academy 2

Q870 477 2000
5€a Of Bees Jericho Tavem
01865 311 775
The Wedding Present 02 Academy
0870 477 2000
PORTSMOUTH
Opeth Pyramids 023 9235 8608
PRESTON
Peter Hook 8 The Light 53 Degrees
01772 893 000

Ben Marwood Rising Sun Arts Centre
0118 986 6788

Lucy Rose Minster Church

OuB 957 1057

L

The Mk Leadmill 0114 221 2828

Zinc/Beadax Plug 0114 276 7093
SOUTHAMPTON

The Carpels Lennons 023 8057 0460

i|

Dead Sons/Soviet Disco Georglan
Theatre 01ad2 24115

Paper Tlgers Sugarmill 01782 214 991
The Speed Kings The Famous Lion
01782 846780
The Brohx The forum 0871 277 7101
Hetina Newhampton Arts Centre
01902 572090

YORYK
Pevtetratlon Fibbers
01904 651 250

Tribes, _
Assenthly Hall,
Lowwdon

BIRMINGHAM

La Shark 02 Academy 3

0870 477 2000

Rlzzle Kicks 02 Academy 2

0870 477 2000

Seethey HMV Institute

0844 248 5037

stars And Flights/Luna Kiss
Roadhouse G121 624 2920

oL T
Halm/Death at Sea The Haunt
01273770 847

Saint Saviour The Hope
01273723568

wonk Unit/Slaves Prince Albert
01273 730 499

BRISTOL

AlunaGeorge Start The Bus
0117 930 4370

Dark Fortress Croft (Main Room)
0117 587 4144

Empty Pools/She Makes War The
Lanes Q117 3251979

Kathryn Roberts & Sean Lakeman
Fleece 0117 945 0996

Last Niphts Victory/Taking Chances
Croft (Front Bar) 0117 987 4144
Motdrhead Colsion Hall

O117 922 3683

Sea 0f Bees Louisiana 0117 926 5978
The Staves/Luke Sital-Singh Thekla
08713 100000

B ——
Passlon PIR.unction 81223 511511

| CARDAIFF
BIly Talent University 029 2023 0130
Polly & The Bitlets Doux 10 Feet Tall
02920 228883

Run From Robots/Onfy The Young
Gwdihw Cafe Bar 029 2039 7933

Van Morrison Milienium Music Hall
0871 2301094
COLCHESTER

soweto Xmch Arts Centre
01206 500900

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIGGUIDE? GO TO /Gl
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

EDINBURGH

Communion/Thomas 3 Speight
Sneaky Pete’s 0131 2251757
The Coronas Electric Circus
0131226 4224
Frank Turner HMV Picture House
0844 8471740

IXETIR
E Divide /Viodet Cavern Club
01392 495 370
| GLasGow |
Royat Republlc <ng Tut's Wah Wah
Hut 0141 2215279
Ugly Duck!lng Winchaster Club
0141 562 3586

HAVANY
tan Slegal Spring Arts 0239247 2700
AL |
Hate Mendays New Adelphi

01482 348 216
m g | —
Jake Buge Cockpit 0113 244 3446
King Parter Stomp HiFi Club
01132427353

Pay No Respect/Malefice The Well
01132610373

Symphony Of The Magnetic North
Brudenell Social Club 0113 2435866
Gideon Conn Scundhouse

07830 425555

The Pigeon Detectives Toio

Q1522 262903

Broken Llnks Zanzibar 0151 707 0633
The Mlk 02 Academy 0870 477 2000
cooR
Culturz Tres/Solarls Purple Turtle
020 7383 4976
Glissando Cafe Ote 0871230 1094
Macy Giay Barhican Centre
020 7638 8891
Mad Caddles 02 academy Islington
0870 477 2000

Paddy lohnston & The Love
Explosion Bull & Gate 020 7485 5358
Reggle Watts Union Chapel

020 7226 16886

Rufus Wainwright HMy
Hammersmith Apiilo 0870 606 3400
S<holars Dublin Castle 020 74851773
Sixto Rodrlguez Roundhause

Q20 74827318

Sodom/Gospel of the Horns
Underworld 0207482 1532

Tender Trap/Plpas The Lexington
020 7837 5387

Tower Of Power 02 Shepherds Bush
Empire 0870 771 2000

Tribes/Stevie Neale Assembly Hall
020 8577 6969

We Three And The Death Rattie
Shacklewell Arms Q20 7249 08140

DZ Deathirays FAC 251 0161 27 27 251
Feeder Academy 0161 832 1111
Gravenhwwst Night & Day Cafe

0161 236 1822

|

Cock Opera University 0191 261 2606

Park Beach Sooety Bodega Social
Club 08713 100000

‘..'.‘h —

Sonic Boom Six Wedgewood Rogms
023 9286 3911

Mystery Jets Leadmill 0114 221 2828

Houseflres/All The Best Tapes The
Famous Lion 01782 B44780
| WAKEFIELD

Estrelia Snogty Fox 01924 374455
T T ——
The Strawbs Rebin 2 01902 497860

» AND SUBMIT YOUR LISTING FOR FREE.
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TUESDAY

BIRMINGHAM .
Juan Zelada 02 Academy 3
0870 477 2000

Mystery Jets HMY Institute {Library)
0844 248 K037
Passlon Plt/CHYRCHES /Chad Vailey
HMY Institute
084 248 5037
BERIGHTON
Citizens! The Haunt
01273770847
C AT
By Talent G2 Academy
0870 477 2000
Ban Mur Croft (Fronc Bar)
0117987 4144
Dylan LeBlanc St Bonaventure
0117 9259008
CAMRBRIDGE
Ben Howard/Willy Mason
Corn Exchange
01223357851

Gravenhurst/The Caves Buffalo Bar
02920 310312
Save Your Breath Ciwh Ifor Rach
0292023 2199
DERSY
Schande The Vic Inn
0133274 00 91
EDINBURGH
Keane Usher Hall
0131 228 1155
Stiff Little Fingers
HMY Picture House
084 | b47 1740

D} Fresh University
01392 263519

i

The Alslers 5et Mono
014153332400

Clock Opers King Tut's Wah Wah Hut

0412215279

Ryan 0'Shaughnessy G2 AB2

0141 .04 5151

ETT
The Pigeon Detecthves Tokya
07711580012

AR TS —
Mark wWynn Oporte

0113245 4444

Troyka SelaBar

0113242 9442

smal! Town Jones Soundhouse
07830 425555

The Vacchtes/Oeap Vally

De Montfort Hall

0116 233 5111

| LIV

Beak>/Thought ¥orins Kazimier
0871 2301024

The Rifles 02 Acadermy 2

0870 477 2000

- The All New Adventuyes Of Us

Bull & Gate

020 7485 5358

The Band Perry KOKO
0207388 3222

Canvas Wall Barfly

DR70 Q07 0999

Childhood Sebright Arms
0207729 0937

Gong 02 Shepherds Bush Empire
0870 771 2000

Horse Feathers Borderline

020 7734 5547

Mac DeMarco/Sean Nicholas Savage
Birthdays

Phantegram Hoxton Square

Bar And Kitchen

020 7613 0709

Sea Of Bees Union Chapel

0207226 1686

Sheen Ofd Blue Last

0207613 2478

The Slurps Dublin Castle
02074851773

The Statue Thieves The Social

The Staves/Luke Sital-Singh Village
Underground

020 7422 7505

Z'ev Corsica Studios
0207703 4760
_MANCHESTER
Band Of Horses Academy
016] 8321111

Broken Links Retro Bar
0161 274 4892
Hanningbama Sound Control
0161 236 0340

Meursault Ninht & Day Cafe

The Boneshakers Tyne Ba
1191 w0
Royal Repudlic 02 Academy 2

%70 477 2000

Netsky Waterfront

0160, 632717

Ugly buckling Arts Centre
01605 660 352

B SMEFFIELD |
Frank Tumer 02 Academy
0870 477 2000

SCUTHAMPYON

- Ounr Lost Infantry Avondale House

023 80223405
Saint Savioaw Iginers
023 8022 5612

Jake Bugg Fizhers 01904 651 250
Revoker The Duchess 01904 641 413

—~
\ E

« T

The Overtones Music Hall

Q1224 p41122
| ————AM
The Feelers 82 Academy 3

0870477 2000

Thea Glimore Glee Club

0870 241 5003

Ouk Love Blind Tiger 01273 681228
The Staves Komedia 01273 547 100
Yerses/Attention Thieves Sticky
Mike's Frog Bar 01273 749 465

DJ Fresh Q2 Academy 0870 477 2000
Goodnlght Harvey/Disruptive
Influence Croft {(Front Bar)

0117987 4144

Gravenhurst Louisiana 0117 926 5978
Mad Caddles Fleete 0117945 D996
Pseudo Nippon Croft (Main Room)
Q117987 4144
Rlzzle Kicks Corn Exchange
01223 357851

Fiords/The Blags Gwdinw Cafe Bar
0292039 7933

DUNDEE |
Clock Opera/Bright Light 8right

Light Do 01382 227080
¥ “

Peter Hook & The Light Phoenix
01392 667080

The Rifles King Tut’s Wah Wah Hut

Lucy Rose Boileroom 01483 539 539

AlunaGeorge Mation Of Shopkeepers
D113 031431

Thasling Dragons Cockpit Room 3
Q1132441573

Matt Corby/Bear’s Den Brudenell
Soclal Club 0113 243 5866

’.\

- -~

ddax Milner The Well 0113 2440474
Roval Republic Cockpit

Q113244 34486
(LENCESTER
out Of The Shadows Sumo

0116 285 6536

Paper Aeroplanes The Coakie Jar
0116 2531212
ltonpon |
Band of Horses HMY Hammersmith
Apollo 0870 606 3400

Bhi Bhiman The Sacial

Bud And The Stoneriders Garage
{Upstairs) 0871230 1094

Suffalo Bones/Human Wave Attack
MacBeth 020 77395005

Cltixens! XOYO0 020 7729 5959

Daley KOKO 020 7388 3222

Oylan LeBlanc Borderline

020 7734 5547

First Ald Kit 02 Shepherds Bush
Empire 0870 771 2000

Hell is For Heroes Peel 020 8546 3515
HONIG/Umez Povser Lundies

Arts Cafe

1 Am Kloot Assernbly Hall

020 8577 €969

Laurel Halo/The Haxan C%oak Plastic

People 020 7739 6471

Olly Mwrs/Loveable Rogwes St John
At Hackney Church 020 8985 5374
Passion PIt HMY Forum

020 7344 0044

Purity Ring Scala 020 7833 2022
Sajnt Saviowr The Lexingten

020 7837 5387

Sliver Arm/Aores Of Lions Buffalo
Bar 020 733592 6191

The Spinte Band 02 Academy
Islington 0870 477 2000

The Steuts Barfly 0870 907 0999
stubhoim Heart Birthdays

Teeth Of The Sea/8ltches/Vislon
Fortune Madame i0j0's 020 7734 2473
Waves Of Fury/The Brute Chorus
Shacklewell Arms 020 7249 0810

[MAMCHUSIRF
Angel Ruby Loking» 0161 834 1392
DHV/Mac DemMarco/TOPS Deaf
Institutz 0161 330 4019

t;ondnight Lenin Castle Hote)

0161 237 9485

Matthew Collings Kraak

07855939 29

The Revival Hour 8and On The Walt
0161 832 6625

Frankle & The Heartstrings The Keys
01642782534

 NEWCASTLE |
The Coronas 02 Academy 2

0870 477 2000

The Elcphant Sessions Cismberiand
Arms 01€¢] 2e5 6151

| NORWICH |
Frank Tumer UEA 01603 505401
Neidl Halstead Bicycle Shop
01603625 777

Save Fenrds Brickmakers

01603 441 118

Sonic Boom S# Waterfront

01603 632 717

NOYTINGHAM

Bixkcherry Rock City 08713 100000
Resfus Wainwright Royal Centre
0115 248 2575

Theotght Forms Chameleon

D115 9505097

PLYMOLUTH

Ugly Duckling Sub8% 0871 230 1094

Juan Zelada Harley 0114 275 2288
Netsky Plug 0114 276 7003
Revoker Joiners 023 8022 5612

The Pigeon Detectives Fibbers
01904 651 260
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THIS WEEK IN 1991 NME

RYDER IN A STORM, NIRVANA RISING, SLADE IN THE FRAME

16 November i881 Gsp HUSII2S

RUN DM

Shoe-raising heil!

Seattle do nicely!
NIRVANA live
i lour!

RYDER GOES STRAIT”

Happy Mondays tied and emotional

CATHERINE WHEEL - SLADE ~ DAISY CHAINSAW » CRANBERRIES
SOUL FAMILY SENSATION TOP FABULOL!S = CONSOLIDATED
! THE BLUFFER'S .0 : FF BRIDGES

e —

STILL CRAZEE
with their single ‘Radio Wall Of Sound’,
Slade are back in the Top 40 for the first
time in nearly eight years. But Noddy
Holder, as well as reminiscing about the
time he used to roadie for members of
Led Zeppeiin in his dad’s window cieaning
van, is moaning aboet the state of the
youth. “You've got bands into this health
kick,” e says. “You didn't have that in our
day... I've been in the hotel lobby drinking
and the bloke behind the counter’s come
up and said, ‘It’s your wake-up call, sir.””’

KURT IN THE UK

Two moenths on from ‘Nevermind’, a live
review predicts they “are about to be
catapulted to a dizzying pinnacle which
they will probably resent, sourly™. After
the show Kurt Cobain mumbtes about
“fatigue” white kids queue up to get
things signed. ““Nevermind’ 1s alerting
every kind of music fan beast to the
Nirvana tour van to oblivion,” writes
Simon Williams, “That’s why, in spite of
their stultifying, nonchalant cutlook on
life, Nirvana are so fucking IMPORTANT.”

62 NME 17 November 2012

MONDAY
BLUES

(=

n 1990 Happy Mondays
could do no wrong,” runs the
introduction to this week’s
cover story. “But this year
they've made more headlines
than records — Ronnie Biggs [they went
to meet him with Piers Morgan for The
Sunj, editing Pemthouse, the rent boy
furore {Shaun has just had a non-existent
past “exposed” by the News Of [he
World], making a ilm with Malcolm
McLaren smashing up the Drvbar.. and
Madchester has lost 1ts momentum.”

Dispatched to discuss all or this is
NALE’s Steven Wlls, who quuckty finds
himself appalled by Shaun Ry der’s use
of the words “faggot” and “pervert” in
the same sentence when discussmg the
rent bov debacle. “I don't give a fuck!” he
snaps. “Before T came nto this busmess
I'd never met 2 fucking homo.” He
then claims to have “no problem” with
gay people, bue Bez disagrecs, biasting
that “to anyone who's a strasght person,
faggots are disgusting” and that “we find
shagging a bioke not right”. Shaun then
stresses “That’s BIEZ! Not MY quote! Bez
does not like gays, yeah? But he will stand
there and say hiya to Boy George.”

The interview continues in such
a fashion, with Steven Wells taking
his subjects to task on this and other
1S5UCS. “I’m in the red corner,” he writes,

“spouring my Bolshevik claptrap, and

they’re in the blue, articulating bootstrap
Thatcherism.” The encounter comes
to an ugly end, Wells declaring that “it
docsn’t wash”™ The last lin¢ of the piece
runs, ‘ Shaun, yoir've run gut of excuses.”
With this and the drug-addied mess
that will be nexe vear s "Yis Please!
album, these are not to be good times for
Happy Mondays. Not good at all.

INTUE ISSUE
HAT ‘(EEK

» Kiss are suing Teenage Fanctub, after Gene
Simmons spotted the sleeve of their latest
album ‘Bandwagonesque’ and decided it looks
*virtually identical” to his own Loot label logo.

- Seized by the Obscene Publications Squad,
NWA's album ‘Efil4zaggin’ has now been given
the go-ahead for release. A defending QC told
Redbridge magistrates that the kkes of ‘To Kill
A Hooker’ and ‘Findum, Fuckum And Flee’ are

“the black equivalent of our rugby songs”.

« ‘Back To Mono: 1958+69’, anew bhox set
compiling the work of Phil Spector, is awarded
10 out of t0 and calied “testament to one of
the few who could wear the badge of genius
without fear of contradiction”.
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_THE LEGENDARY
NME CROSSWORD

TAXING THE FINEST MINDS IN ROCK’'N'ROLL FOR SIX DECADES
Compiled by Trevor Hungerford
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> dEEEEEE dEEEEEE
CLUES ACROSS H B B BB REA BN
et I dEEEE S3EEEE &N
hit was partly ‘Handwritten’ (4-5-2-3)

9 Bob Dylan’s Jatest aloum has created quite astorm

4+36A" ____ ,isittrue, isit frue? / All alone
without a telephone, oh yeah™, 1972 (5-4)
5 Having a soh on the quiet to Feeder album (6 3)

(7) 6 A Sterepphonics’ sang? Well, perhaps later (5-8)

10 Record tracks in a stugdio as both Alberta Cross 7 “Johnny fake a walk with your sisterthe ___ /Lether

and The Strawbs have done (3 4) pafe light m to filup yoor room”, from U2’s ‘Mysterious

e S JENEEEE JaaNANE
always did the best they could”, 2008 (5) 8 Ray Dennis upset by London R&B act having 27 feet

12 Hang about! Thisis a Cranbernes' song (6) {4-5)

13+18D Foo Fighters’ single or a TV sitcom (2 4)
14+27A Somehow Ken shot big film of Radiohead
(3-4-2-5)

15+30D Blur single, and 1t’s not had (4-4)
17 “i got no plans, f ain't going nowhere / So take your
and keep on dnving™, 1988 (4-3)

v

16+35A “To change the mood a fiffie 've been posing 18 {See 13 across)

down the pub", 1979 {4-3-4) 22 Skunk Anansie’s vocalist who got ‘Trashed’ going

19 Bruce Springsteensingle____Days’ or salo (4) i . -. i H .
Portishead single*  Box' & 24 A more innocent word needed to complete Mystery

20 They played their final gig at the V Festival in
Staffordin 2009 (5)

21 "And the message comng frommy___ says ‘leave
it ajone", fram The White Stripes’ ‘Seven Nation
Army’ (4)

23 REM music taken from Supertramp {2)

25 Primal Scream number that made them sound

lets’ single ‘Someone ' (5}

26 Turmed aside as ‘Sexy_____"arrived from ‘The
Beatles White Album™ (5)

28 American band named after a moon goddess who
left us ‘Bewitched’ (4)

29 Drummer for Culture Club (and not The Rolling
Stones, | gather) (4)

- 4
—

higger than the Stones (5) 30 (See 15 down)

27 (See 14 across) 33 Frank Turner’s anger at completing the album

31 The Spanish ane with a Green Day album {3) ‘Love, __&Song’ (3)

32 Kasabian music not intended for ‘Unplugged’

Sanewr dJEEE JEEE 4NN

34 Newspaper reveals name of Two Door Cinema ,

Club singll?(ls) OCTOBER 13 ANSWERS

35 (See 16 across)

36 (See 4 down) 11'm Shakin’, §+274 Bend Sinister, 11+412A Wolf's Normal NME terims and conditions apply,

37 Gradually get your way into U2 {4) Law, 13 Flaws, 14 FBI, 15 Easterhouse, available at NME.COM/terms. Simply cut
16 Nesmith, 18+32D Eddw’s Gun, 20+344 Echo out the cross::;rd and ts'end Ig', aloni with

CLUES DOWN Park, 22 Bug, 24 Youth, 2% Shout, 32 Grid, your name, acuress ano eman, marking

. 33+26A Emeli Sandé, 36 Na Good, 37 Style the envelope with the issue date, before

[l; I;;u‘t entry single identfied as beng by Offspring Tuesday, November 2{:, 201|2, |to: Crossword,
DA NME, 9th Floor, Blue Fin Bullding, 110

2 Don't forget I'm with British Sea Power aswellas 5 melying, 3 Hysteria, 4 Kills, 5 Nowhere, 7 hwark Street, London SE10S

The Zutons and Diana Ross (8-2) » 3 Hysteria, S, ' Southwark Street, London SE10SU,

Erasure, 8 Des'ree, 9 Two Fingers, 10 If | Had Eyes,
19+31D That Kiss, 21+23D Hanging Garden, 25
Uno, 28 The Id, 30+17D Happy House, 35 Rae

mvhvwwmvhwmisddhbdmirdmwmhddemvermrs s mwmrrhbhe s irrAwe e Avverwmwes s smwarddmv s v s eswmer vt s mbrrvme e emmesm sy B smwess bk mahwirm el mwarmbrdrds el b R e ek e b

3 Glances in different direction to see album from

First correct one out of the hat wins a bag
heavy metal band Prong (9)

of CDs, T-shirts and books!

frvevenveeesurrerevane -~ gp - LR E L 3 B F 3 B EFLENERELNEREL Y T ELENEELENESL S ELYIEELELEELLEERELEELEREERELEELLIELLEREESLEELLYELERELLEELYELLESNZEZY.]

e e e e e e e o e e e e e b b e e o ke s e v e e e b e e e b e e e e e e e e e wh e e o e e e e e A W S S S S S S e S e e e e e ek e e e e e e sk s e e e e ke e -

? R 2 HEY, SCHOOLGIRL THE PAUL SIMON THE GRADUATE OST THE CONCERTIN
LOLLECTORS = SONGBOOK i H: CENTRAL PARK 31!
" OCORNER Recorrad The singer’s = S eIEE  The tuo A performance
& undes the debutsolo lﬁ dominate the recorded
S.Mon & G ARF“N KE'_ ¢ e Tam album was soundtrack to at the dua's
S (Graph) recarded while the film which rourion show
H; v ay e e prsiiec gpens Lt #i and Jerry he w/as over «  madeastar N onseptember
Simpome & Crarfusdod far ffwmid Bevorthoet  (Landis). tw years atter the mEngland tryingtamakehls  of Dustin Hottman, and helped 1981 I New York City's Central
due hegan wriling fugether, name s a sngensangarites, increase their pleeady grawing  Park - their Gest show proper
thedr first release reached 49 and came a year after the US profile after their acdaimed since their split in the early 70s
oo the Blllboard thart, hut release of Simon & Garfunkel's  performance At the Monterey  atrracted a crodvd of around
subseguent ones dide’t fareas debat albiom "Wednesday Pap Fedival the provices year. 500,000, Althaughit was o
wellandthe duoshelvedtheir  Moming, 380, Many of the Ashed tocontribute three new huge sucoess, lingering tension
musica careertogotocollege. sonaswere later recorded oy songs, the groupwere sobusy  meant apermansat reunion
the duo, Including "Lam ARadk™  just poe madeit onta the album (S0t hapgpen, although twy
Mead To Know: The pair and‘Leaves That Are Groen', - "Mrs Bohinson', adapted from  have toured together many
have long acknowledged asong Simon had wyitten about timessinge,
e inflsence of the Everly Need To Knowe While bewasin  President Roasevelts wile.
Brothers ontheir Tom & Jerry England, Simon famaushy wrote Need Yo Know: As wellas
recordings, and invited the the futwwe classic ‘Homeward Need To Know: ‘The Sound a host of S&G classics, the
@ouptasupportthesmonthelr  Bound' wive waitingtor atraln  OF Slence featuresinthefilm  setistfeaturad a number
reunion four of 2003/2004. al Widnes railwery station, three times, of Shon's solo Songs.
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FANMAIL

{ fIBR{EIBE )
YOU GET IN TOUCH, WE RESPOND, i 1<
THINGS GET QUT OF HAND - B _—
Edited by Dan Martin imaossem | vl @NME.COM
CRYSTAL through the past two years,
CASTLES Iwas crossing my fingers allthe
e tter 0 t e wee LETTERS (") way throughthe announcement
AND (Il of the Bardlaycard Mercury
“ v . From: Emily Palmer Prize Award.  was delighted to
'1 he beSt Of the .L“Vr).‘/l b mallbag To: NME know that their unique talent
| always thought Crystal Castles = was the bookies’ favourite and
were some hipster crap that is that they had so much support
always littered over my Tumblr  from the people of Britain,
dashbaard. | was shocked to Listening ta ‘Tessellate’ as the
seethemonthe NMEcoverthis = announcement was made,
week, | thought | should listen 1jumped off my bed with joy as
to some of their music after I realised they had wan.
all, NAME can’t be wrong can Although the other 11 nominees
they? After listening to them equally deserved towinit,
I realised what a great band especially Django Django, Ben
they were! Thanks NME, you Howard and The Maccabees,
never get it wrong' Iwas still ecstaticabout Alt-F's
win. The morel listen to‘An
From: NME Awesome Wave'the more
To: Emily Palmer lantiipate the success of their

A FIRE WILL RISE

Froam: Ross Wales

Ta: NME

Its sichan achamive sz ro see Orystal Gasties franting the cover of this vace ks NME (November 31, | realised It was perfect to place
Uwece two ebectio mIsTis rEtup Froet v | ot to college thar mornbeg and avocal QUEpoUrng of healed commentarny sisued
hetween friends astowhether or not OC deserved the much attention from AVE. Coming from someone wha's cherished and often
defended them many times cverthe years o'swondertully lovely ea spe the m beng written about in your pages somich if not for
amythigbutohe sheer sake of having such an arsable DKk ing Dack and Forth between friends Defore college Stats,

NMES response...

Yiat's this? A renegade ‘ Reimesmber this nssament, Orystal Casties you don't gendst Inequality than
rock'n'roll grown, keaving peaple, e nexl time - &yen have to Jook very a few cheap pot-shots at
righteous trails of hicod | someone's bleating an hard. To be hanest, Alice | Katy Perry, let's hope thoy
and sweat a0ess the about how The Mew Boring and Ethan have defied all conthvue 1o be an extreme
ghobe, calling out the stobe this generation's Tun, boic and expectation by irritant for years and
patrarchy and sparfung Rock'nrave rebellion is still |~ even lasting thes long. And, yuars to come. Thanks
fiorce debates in common ‘ e, apparantly with blue ' aside from the fact that it's Ross, BTW, it's st what
rOOMS SUerywivess? halr. And with a band like £0olig €0 take nedre Lo solve we do - DM
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.;l‘ :_ = p Miller.

Tumbdr hipster crap has feelings
too Emily, and sometimes it
makes great records as well.

| know, I was as surprised as you
when | first found out - DM

From: Olivia Tweedale
To: NME
1just wanted to say
how brilliant and
imtelligent the
articleon
CCwas

by Alex

¢ |havebeen
afanof CCever
since the days
of MySpace, and
that interview
was one of the best
I have ever read.

It was Interesting,
intellectual and inspiring,
especially reading about Alice
Glass’ thoughts on how women
aretreated (especially inthe
mediaf). Itis refreshingto see
a woman standing up for her
rights and addressing how
young females are victimised
these days, giving a big ‘fuck
you' to misogynistic men.
| hopetosee moreartides like
this one, and definitely more
musicians like Alice and Ethan
inthe industry!

MERCURY PRIZE
IN ‘ACTUALLY
OK’ SHOCKER
From: Amber Pickering

To: NME

Having watched Alt-) progress

next album, Roll on album two!

Froin: NME

To: Amber Pickering
Tooright, Amber. Thefuss
around Alt-Jinthe run-up to
the Mercury was so muchthat
eventhey figured they wouldn't
win because it was just too
obvious. Invhindsight, the
whole thing of namingthem

as favourites before the
nominations were even
announced was more than

a [ittle unfair onsich gentle
boys. But on the night there
was an overwhelming feeling
of ‘Who else was it ever going
to be?’ Sometimes a record
comes alongthat only a misery
could fail to be enraptured

by. And that somethingso
interesting canbreak out of its
bloggy beginnings and emerge
as the year's defining indie
recordisacausefor usall

to celebrate - DM

MAGIC
SOUNDZ

From: Daisy Edwards

To: NME

I managed to get to Brighton for
the the NME Generation Next
tour this week and just wanted
to say it was awesome. Howler
& The Cast Of Cheers are hoth
absolutely ace live acts but
Gross Magk completely stole
the show, and their ‘Teen Jamz’
EPis one of the best releases
've heard all year, One of the
bestgigs I've beentoin awhile,
cheersfor putting iton.

MATT SALACUSE



STOP THIS
MADNESS!

From: Christopher Sharp
To:NME

Just read the review by numpty
boy Hewitt regarding the new
Madness album, Whata
piss-poor review - ohviously
he’d not listened to it enough
times. Also seems the chart
position of the album at the
moment says it all really - not
bad for a band who “should
give it up”. The general buying
public have made you look

a proper twat, Ben. You can’t
argue with the buying public
and chart position. May

| suggest somethingto you?
Well, I'm going ta anyway.
You should give it up mate,
'Cos you're obviausly no

good at album reviews!

From: NME

Yo: Christopher Sharp

Really, Christopher? Ben always
speaks very highly of you, but
then he’s a nicer man than | am.
| mean, | could never stand
Madness anyway, but... realfy?
We're going to take “buying
public and chait position” as
ultimate gospel? By that logk
we'd have lost The Velvet
Underground 30 years ago,
LMFAC would get tolive, and
Michael Bublé waould mean
morethan Solange. Sorry,

but nah, mate - DM

RESURRECTION
(PT 3,062)

From: Cath Mackay

To:NME

| know | shauld be excited

about The Stone Roses playing

STALKER

From: Jade Byrom

To:NME

“After their Halloween gigin
Newcastle, me and my friends
were lucky enough to meet
Spector and Swim Deep. They
were allvery lovelyand it was
a great way to end a brilliant
night. The band’s costumes
rocked, although Fred got
fake blood everywhere,”

Glasgow Green but I've got my
reservations. | know it'sthe
scene of what's been regarded

as their greatest gig, but maybe

the level of expectancy will be
too muchthis time around.
Also, they’ve been pappingup
at various venues throughout
the world since the summer so
howare they going to approach
the Glasgow concert? With new
material that will throw the

]

audience? With the exact setlist

from all those years ago?
Bagpipes halfway through

‘Faols Gold'? | was too young ta !

see them at that legendary
show so | have no idea how
good it really was, and having

~ seenthem in Manchesterin

Junelcan testify that when
they're in full flow there's not
many acts who canmatch

SUBSCRIBE TO
NME AND SAVE
OVER £1 AN
ISSUE!"

Subscribe now at

Or call mow on 0844 848 (0848 quotmg tode AGG2
Linesare open Between Bam and 9pm, 7 days a week.

‘Web Slinging

The highlight of this week’s NME.COM action

Drop these tvee red tups and step
away from the seasonal shorthread -

Sarbocks are redeasing U very onn
Christmas albure #'s called 'Holidays
Rude’ and featires actual reallife Beatle
Paul MoCartney dongside the [ies of
The shins and Rufus Wasvwright (rightl
Apart from the Face-punching banality
of et another siedghful of Inche darlings
beng shoved out 1o gurgle ther way
through Cistrmas scandards, there’

a far morw Insidious ey ar work here

- B recent investigation has revealed
it the company haven't pakl & pery
in corporation tax in Britain for the last

| was lucky enough to see the

| Rosesfourtimesthis summer
{ and the thrill doesn'tsubside,
{ There’s still enough people
. who didn't make it to those

shows to forgive them

| extendingtheir victory lap

any sign of this promised new
album after that, then we'll be

onto them, just you mark our
wards - DM

NON-
CELEBRITY

- JUICE

| From:Nell Renton
M | To:nmE

Edwyn Collins has had the kind

: of life that would make hima
prime candidate for an X Factor

i

|
|

a little further. But ifthereisn't |

]

i

three pears,
Reéad Kevin EG Perry's articte in fulf
al NWE.COM/hiogs
Best of the responses...
Starbucks: smart, sharp and Starbucks' coffee swatery
tasty. | drink oy coffee there M Anyone heaed of Nescafe
Decaves its relasing and GOl Bhessd? That's the proper
tastes good, not becarse of <ulf_ Jon Stratton
ther socal condousness or
lack of i Thefactchattheyare Wi do youcare v putsthe
capalie capitalists s just the CD out? You shonficd juss care
Swotener, aboutwhat mesk anit. I'm
Johnary Crow listening to It nght nom, Al &
them. | can't help but feel that sobstory. Tacome backfroma
it's maybe one trip too many double brain haemorrhage and
| down the rgad of nostalgia. perform onastage againis
" Thenagain, ifthere’sachance ' somethingwereusedtoona
. of lightning striking twice it Saturday night as a Snow Patrol
may well be on those wearing number swells up in the
. flared jeans and a beanie hat. background and Louis Walsh
| talks of a contestant goingon ‘a
From:NME journey”. Collins is toa goad far
. TozCathMackay - that. Throughout his career
| Don’tthink you've got too | he's always beena maverick
. much to worry about here. | andresponsible for some of the

smartest pop in recent

| memory,and for that alane he

deserved his recent
Outstanding Contribution To
Musk accolade atthe AIM
Awards. Thefact that he’s
continued his career despite his
health prablems is something
that puts most of us to shame,
while giving us inspiration at
the sametime. if nothing else,
he deserves every bit of praise
he gets for getting the word
“alfegoricalty” inasongthat
makes it into the Top 10. Beat
that, Rylan.

From: NME

. To:Nell Renton
‘ Oh, | wouldn't ruke out Rylan

using words like that just yet -

s fudl of great ressditions of
great songs. Kert Metcalt

Wekcome (o the music
Inckistry in the 215t century.
With artists unabde to
guarantee an income from
music sales any more, they e
having to Jook to other Sources

- everythingelse he's done has

been magnificently strange.
But yes, | was there at the AIM
Awards,and whileanindie
awards ceremony turns out to
be as backslappy as any other,
when Mr Collins got his
recognitian therewasn't adry
eve inthe house. What a truse
giant of a man- DM

- PROPER

i

RADIOHEAD
HEAD

FromeGrace Lovelady
To:NME

Right, it really grinds my
gears when lam listening ta
Radiohead and someone asks,
“Hey Grace, what areyou
listening to?” and I'm like,

“Ch mlistening tosome

' Radiohead”, and then they

screw up their face in disgust
and spitout, “Radiohead are so
depressing and sh*t”. EXCUSE
MEEE!!! Radiohead ARE NOT
depressing, well not that much

- any more, Peoplejust judge
everything an their oldest song
- ‘Creep’and it upsets me NME,

it upsets mesofrickin’ much.

“WHYARE BANDS GIVING
STARBUCKS CRED?”

l

B

to try and guarantee 2 way to
make a Inving, It's just the way
L, Jethro Palmer

We showid be petrionng
the povernment to ckose tax

loophwles, not maaning about
companies whao legally naploit

STALKER

From:Kyla

To: NME

“My best friend and | attended
aTame Impala gig in Sheffield.
As soonaswegot thereat1lam
we met the band and they were
all so nice! Towards 2pm, Kevin
Parker was locked out of the
venue and he decidedto sit
with us for nearly an hour,

. After this he invited us inside

the venue, gave usfood,and
let us watchthe soundcheck!”

| LOVE RADIOHEAD. Thatis
all. Peace.

From: NME

To: Grace Lovelady

Er, so0 1997 called us - it wants
its complaint back - DM
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DOES ROCICN’ROLL
KILL BRAINCELLS?

TESTING MUSICIANS MEMORIES AFTER A LIFETIME OF ABUSE

This ‘Week

FRED MACPHERSO
SPECTOR

QUESTION 1

With whom did the locals in a Mexican
bar confuse Spector guitarist Christopher
Burman while filming the video to
‘Chevy Thunder'?

“Prince Harry.”

Correct. Does be often get mistaken
Sor royaity?

“Only by peopie who live in towns with
populations of 10,000 in the outback of
California. But he does have a simiar
penchant for naked Las Vegas nights.”

Separated at;)irtn .v
{n quiteaway)

QUESTION 2
What did you tell Shortlist magasine was
your new year’s resolution for 20127

“To be more obnoxious.”

Correct. How's that gomg?

“Everyone thisks I'm a dickhead so ¢ must
have succeeded. Next year I'm going

to be nice.” cpk C ﬂl() R | .
QUESTION 3 .

-

How many legs are

visible on the front cover
of Spector’s albwm, ‘Enjoy
It While It Lasts’?

“| think you can see both
of the woman’s iegs and
two of the leopard’s, s¢

I"m going to say four.”
Wrong. Oue lady ley and
one leopard leg

“Fuck. t knew | sfiiould have
hought the CD or vinyl rather
than the digital copy.”

QUESTION 4

b
c f
!.
J

Narme the two Italian borvor someone to watch onty the quantity of

Jilm directors that one type of film, that could  zhe people™?

you agreed were keep you gong for a while.”  “Barry Chuckle?”

“at the forefront of Wirrong. Anthea Turner

a generation” when QUESTION 5

discussing yowr love of You used to be in the band =~ QUESTION 6

Italian borror cinema Les Incompétents, and . What brand of sunglasses sponsored

I an perview in comedian David Walliams  the bus you jumped on with NME and
February did the spoken-word Fiprence Welch to play a D set at the

“Lucio Fulci and, 1
assume, Dario Argento,”
Correct. Evin, are we
wiissing out?
“Absolutely. if | was
going to recommend

intre to your post-split
compilation, ‘Tnd Of An
Error’ In it, who does
be quote as saying, “One
should judge a gig by the
quality of the songs, not

Isle Of Wight Festival in 20097

“Qur good friends at Ray-Ban.”

Cerrect. Did you get paid in sunglasses?
“We got paid in the friendship of a great
company, which is so much more
important to me than free stuff.”

David W
pred’s punk
poet of choice
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QUESTION 7

What was the name of the man Spector
Jan Rachel Singleton proposed to onstage

during a show at Sheffield Leadmill
this Qctober?

“1 had to sirout for him to come because he

was drinking at the bar at the time, | think
it was lan.”

Correct

QUESTION 8

At what number did ‘Never Fade Away’
appear in NME’s list of The Best 50
Tracks Of zo11?

“] can remember | was 39 in the Cool List,
which is clearly more important to me
than the quatity of our tracks. Pm going
to say 282"

Wrong. It was 15

“Wow."

QUESTION 9

According to the Bible, the animals
Ox.Eagle Lion.Man - the name of your
old band — represent the four cardinal
attributes of God. What are they?

“Let me go and pray and ask. Truth?
Love?”

Wrong. Power,
wisdom, justice, love

QUESTION 10

What outfit arc you
wearng m the tattoo
of your bead and
shoulders (left) that

impressively devoted
Spector fan Tarig Khan
recently bad inked on
P il bis m'(‘k?f ‘
_amongyeys P Dlack jacket, a white
L shirt and a bfack tie.”
Correct

Total Score
6/10

“That means rockiw'roll has kifled

Bunter js

braincells. At least four of them anyway.”

TYORDS. RHCH PELLEY MC5: ROGER SARGENT, GETTY, REX
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pay as you go

free WeSC
NeadpNONES

worth £90

with any pay as you go
smartphone from £49.99

SAMSUNG

ol i2a5PM

12:45 ..
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samsung Gaaxy Mim2, ™%
only £109.99.

Plus our 3G network is now
50% faster, so uploading photos +

ree colours
and posting your latest status S—— to choose from
IS even quicker.

call 0800 079 0429 find us in EE stores
or visit orange.co.uk/shop

Terms and conditians: Buy sny pay a8 you go smartphone coating £49.99 or more rom 1 November 1o ® December (minemum 10o up of £20) and get a (ree set of WeSC*® Bass haadphones (RRF £90). We can't guaraniee we'll hava the colour you wart in slock,
When you buy your plcns onling your free headphones wiil be black. The price of the Samaung Galaxy Mol 2w €109.99 untd § Decamber 2012, Cails to tha 0800 numbier ang free from an Orange or BT iancline, up to 20p 4 mnuta from your Orang® Moblle, other
provider changes may vary,




