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INSIDE THIS
7 WEEK

“| COULDN’T GET
JESUS OR TUPAC
FOR MY ALBUM?”

CATCHING UP WITH US RAPPER
ASAP COCKY... SORRY, ROCKY

COVER PHOTOGRAPHS: DEAN CHALKLEY, REX FEATURES, GETTY

“90% WON'T BE ABLE
TO PLAY MY SONGS”

OH. OK BECK. WE’LL MAKE DO WITH
YOUR TWO NEW ALBUMS, THEN

“WHO MANUFACTURED
HER INDUSTRIAL--

STRENGTH TIT TAPE?”

FLORENCE + THE MACHINE STRAPS
IN FOR HER 02 CONCERT

Wbo U play the hallowed Glasto
Pyramid Stage next year?

NME LOOKS INSIDE ITS CRYSTAL BALL AND PREDICTS WHO WILL
BE HEADLINING THE BIGGEST FESTIVALS IN 2013

29 December 2012

“WE GOT OUR PENS

OUT AND JUST WROTE”"

MACCA COMPOSED 1 WANT TO HOLD
YOUR HAND’ IN THE DARK AGES

“I LOVE XENA. IN ONE
—PISODE SHE'S BLIND
BUT SCALES WALLS”

PERFUME GENIUS ON HIS
FAVOURITE TV SHOW

Prus

UPFRONT
m
HISTORY OF
THE CHARTS
14
THE GREATEST
No.l SINGLES
OF ALL TIME
40
LIVE
51
BOOKING
NOW
52
GIG GUIDE
54
THIS WEEK IN...
55
CROSSWORD
56
FANMAIL
58
BRAINCELLS

"WHAT WAS HANSON'S
FOLLOW-UP SINGLE?

GOD. | CAN HEAR IT”

EX-SMASHING PUMPKIN JAMES IHA
HAS TROUBLE RECALLING ANYTHING

SUBSCRIBE TO NME
AND SAVE OVER
£1 AN ISSUEY
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THE BIG
UESTIONS

What'’s in store next year for music lovers? Will the Stones lose their Glasto virginity? Will
Apple lose its hold on music tech? Will we see the end of The X Factor? Which bands are

gonna rule? NME looks into its crystal ball to give you the lowdown on the next 12 months...
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TRadio’ dominate, or will the
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WILL APPLE CRUMBLE?

Neil Young and fustin Timberlake are out to shake the tech giant to its core

king of digttal music for

the best part of a decade,
but in 2013 it’ll face more
competition than ever. Neil
Young’s book Waging Heavy
Peace scts out his plans to
take on Apple in his battle for
better sound quality. His new
super high-def Pono player, |
unveiled last year and to be
trialled soon, could be set to
rival the iPod. But will the |
raft of Apple competitors
make a dent next year?
Matthew Hawn, digital music |
cxpert and former Sony and
Last.fm executive, says that
the music tech market will
only broaden in 2033: “I think |
we'll see Apple and Amazon
becoming the Tescos, while |
your ThisIsMyJams will curn
into the cool little record

Wil Apple’s new |

A pple may have been the

; SEIvVILe 1N 2013,

- whether you're on

it dominate, or

stores everyone loves,” he says.

As for Pono, Hawn says it will
only appeal to a small market.
“The cruth is that only a
fraction of people out there
could really tell the difference
between a nicely encoded
MP3 and a super-high-quality
file,” he says
“But what Pono
really has going
for it is that 1t
is artist driven
rather than
big-corporation-
driven”

Apple is also
set to launch its

own radio (or
maybe ‘1Radic’)

strcaming songs
it thinks you'll love

an tPhone, iPad
or computer. Will

will the return of
Myspace reborn

design helmed by Justin
Timberlake — make waves in
the world of music streaming?
Hawn’s not hopeful: “I chink
the shiny new paint job on
the new Myspacc won't

really change their declining
fortunes,” he says.

return of Myspace be successful? |

with a slick new

Apple’s Top Five
tech rivals in 2013

Expert Stuart Dredge gives us his
hints for the best ways to discover,
listen to and share new music in 2013

4 NME zg December 2012
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SPOTIFY

With five million
paying subscribers,
Spotify’s aim for
2013 is to get more
people listening to
playlists created by
their friends or their
favourite bands.

DEEZER/ GOOGLE/
RDIO/DAISY AMAZON/XBOX
Deezer and Rdio will Tying music into
both be aiming to devices Apple-style is
make discovering new | a keytrend for 2013.
music easier, Plus Google, Amazon and
there’s Daisy, Trent Microsoft will be doing
Reznar’s partnership it across phones,
with Beats By Dre, tablets and consoles.

BLOG
AGGREGATION

Sites such as Shuffler.
fm and Hype Machine
scan music blogs and
serve up the best.
Their apps will be a
better way of keeping
tabs on buzz tracks.

MOODY
PLAYLISTS

Songza's iPad app

has been a hit in the
Us, serving up playlists
for every situation.
Rivals like Mixtap.es
are already available

in the UK,
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O’S GOING

TO HEADLINE
GLASTO?

ith The Stone Roses out of the
w race, could 2013 be the year

two heritage heavyweights
- The Rolling Stenes and Fleetwood
Mac - make their Worthy Farm
debuts? With a comeback already
confirmed for next year, Stevie
Nicks tells NME: “| watched Beyonceé
headline Glastonbury in 2011 and
it was pretty amazing! ) sat and
watched, like, three, four hours of
it, so P'd love to do it!” She adds:
“We are coming to England to do

[ ]

probably seven or eight shows...
after the gigs celebrating their 50th

that it's now or never for The Rolling
Stones to play the Pyramid. “That's
a good one,” Keith Richards told
NME last week, echoing Ronnie
Wood’s recent comments, “If it
could happen, I'd love to.” But this
could also he the year that Mumford
& Sons, Arctic Monkeys or another
current band steal the show.

Who'll make
the biggest pop
comeback?

Beyoncé, Gaga, Ribanna and Katy Perry are all
battling for global supremacy in 2013

be thinking MASSIVE. Having
spent 2012 on maternity leave,

Beyoncé is back to show us wha runs
the world. In February, she'll perform
at the Super Bowl halfstime show,
America’s most-watched TV event.
Then comes her own feature-length
HBO documentary and her fifth
solo album, set to feature Frank
Ocean, Kanye West and Jay-Z.

Lady Gaga is only on album
three, but she’s promised |
to make it a “multimedia “
gxperience” with a fully
interactive app. It’s called
‘Artpop’ and it’s due in the
spring - expect videos,
games, a chat function
and new tracks added
as she records them.

However, Beyonce
and Gaga won't get
2013 all to themselves, In
June, Rihanna will return to
the UK for her biggest shows

N ext year, pop superstars will

| ever. Soon after, Katy Perry will
unleash a follow-up to her blockbuster
2010 album ‘Teenage Dream’, How the
hell is she planning to top a whipped
cream bra?

| hope, you know, | hope!” Meanwhile,

anniversary, there’s a definite feeling

Plummeting ratings for this year’s show may spell

Will The X Factor <
become The Ex Factor?

the end for Simon Cowells popularity contest

t may have become an annual | that the show wall have
sport for the indie community | had its day. Cowell
to soothsay the death of the confidante Sinitta said

Cowell juggernaut, but with 12.5
million vicwers, the December
2012 finale had the lowest
ratings since 2004. Lven more
worrying for The X Factor 1s

the success of runners-up such
as Onc Direction versus the
floundering careers of winners

like Joe McElderry. The upshot
is that voting numbcrs arc

“I'm told next year is going

to be the last” but an I'TV drone
quickly denied any plans to end
the show. It’s unlikely we’ll see
the end of reality pop 1n 2013,
The BBC are ploughing on with
The Voice, even though winner
Leanne Mitchell failed to make
the Top 40, and an urban talent
search fronted by N-Dubz man

seriously down, meaning a loss Fazer could be 1n the works.
of revenuc for ITV. The X Factor | A BBC spokesperson tells
is contracted for another year, NME that this has yet to
but after that, mmy are thlnkmg get the green llght
i , he electronic scene peaople not subscribing to the
I \ that is so hig right EDM formula, making strange
now - what people dance records, club records in
call EDM - is probably the background, and it’s been
going to splinter up into a quite refreshing antidote to
different directions the stadium dance formula;
because it’s already people like Dan Avery - who
become so commaercial,” I've signed to my label - Maya
says electronic musician Jane Coles and Macego Plex.
and DJ extraordinaire I'd also say that dance music’s
Erol Alkan. “It’s either going to be even more label-
going to implode or eat led, There's great labels like
itself. But | think a few LIES {Long Island Electrical
interesting things may Systems), Numbers, Hivern,
come from it. There's and Comeme putting out
a real undercurrent of

=

WILL GUITAR BANDS
RULE 20157

NME Assistant Editor
Hamish MacBain
on the biggest guitar
records of 2013

consistentlv great records.”

S EPSPFEBE

!u i

_ High ceilings
. are =0 pyses

good sign that the £ ‘
most exciting albums /‘ .
coming out nexe year =
are debuts — Palma Violets '
being the most obvious, : —
but Peace and Deap Vally

I t's an extremely

e

and quite a few others too Of The Stone Age album, be abie to add that to the
(personally I'm not jazzed as is the Johnny Marr ‘amazing’ pile}. Plus, straight
about Haim or Savages, album, while the Beady out of the blocks, you've

but plcnty arc). Eye album that they are got carcer-bests from Foals,

That said, at the other end
of the scale, and 1n terms of
what you might impolitely
term ‘veterans’, the Primal
Scream album is going to be
amazing, as 1s the Queens

recording with Dave Sitek
should have everyone
from the Liam-haters to
the Liam-diehards at least
intrigued {although T've
got a sneaky feeling you'll

The Courteneers and Biffy
Clyro, and the prospect

of Arctic Monkeys, The
Horrors and — of course —
some band called The Stone
Roses to come later on,

29 December zo1z NME B
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MASTERS OF ROCK

E’S ARE GOOD

A LIBERTINE’S LIFE

CLIC

DJANGO UNCHAINED

v¢ had more bad New Years
than good,” snuffs Harrison
Koisser, whase band Peace
are set to headline Club
NMI?s New Year’s Eve
extravaganza at London’s KOKO. But
you can learn from his past experiences
to have the perfect party and make the
crossover to January 1 the best ever.

PRINK EGLG WHITES

“Egg whites are protein. so that must
help you party better. I find if a drink is
gloopy with egg white then you're gonna
have a good night Just man up and crack
an egg. You can bosh an egg in anything.
[t sounds gross but you get used to it.
regularly turn up to a party with 12 eggs.”

&0 TO AN EXOTIK ISLAND
“The dream venue would be KOKO but
if not (t'd be an exotic island somewhere
so you can go for a swim Avoid the
British countryside. 1 spent New Year ‘o7
in a barn in the middle of nowhere. My
friend turned up soaking wet with no
trouscrs on. § I¢ said a pig had his shoes
and he'd chased it through a bog. No-one
knows if it was truc bur unspeakable
things happened thar night.”

@ NME 29 December 2012

;

' SPIN A SONG FROM

EACH YEAR

“T've always wanted to do this. Play
a song from each year from 1956 to
whatever year it is and then finish on

- atrack from the new year, You'd have
- to go forward in time for that, I guess,

or use 2 ‘Sound Of 2013 tip-off. I might
try and do wt this year, on my iPod, alone,
backstage at KOKQO, drinking an eggy
beer, [t be lovely.”

MAKE EVERYONE DRESS

' LIKE YOU

“Everyone would have to dress like me
because it's my party. Lveryone would
have to act like me as well. I'd write
down a list of key words and phrases
that I say a lot You'd have to act a bit
mean but not really mean, effortlessly
charming, funny and intelligent.”

OD ON CONFRTTI

“There’d be a countdown to cvery hour
with confetti going off each time. Or
maybe ice-cream cannons. No-one reaily
cares if they get 1ce eream splattered over
them, do they? When we can afford i,
wc're going to be the tirst band to have
ICE- CTE2M Cannons onstage.”

PEACE AND GOODWILL
(AND EGGY DRINKS)

Peace give us the recipe for a perfect New Year's Eve shindig

PEACE’S
NEW YEAR’S
EVE PLAYLIST

SPICE GIRLS - TALKING HEADS
‘WHO DO You - ‘CROSSEYED
THINK YOU ARE?’ AND PAINLESS’

MGMT -
HAPPY MONDAYS | ‘ELECTRIC FEEL

- ‘STEP ON’

PRIMAL SCREAM
- ‘40ADED’
THE WHO ~ ‘MY
GENERATION’

‘TITANIC OST
VOl 2: BACK TO
TITANIC' - ‘AN
IRISH PARTY IN
THIRD CLASS’

BOB MARLEY
AND THE
WAILERS -
‘ONE LOVFE’

QUINCY JONES
- ‘THE DUDE’

THE BEATLES -
‘DON'T LET
\\ ME DOWN’

For the uitimate
NYE playlist head
{o NME.COM

VAMPIRE

5 we eagerly await Vampire
Weekend's thivd album,
singer Ezra Koenig tells us
the alt-pop band have grand
live plans for 2013, “We're going
to do some arenas somewhere in
the world,” he says. “0ur music is
certainiy not typical arena music
s0 for us to pull off a show like

WEEKEND:

ARENA BOUND

Ezra and co intend to make it big in 2013

that is going to require a lot of thought in
terms of the stage show.”

Koenig also says you should expect to find
| them high up the bill at 2013’ festivals.
“We're excited that now, ont our third atbum,
we'th mostly be playing in darkness. Wihen
yoiul play in the sun you can't do anything
with fights. Headliing or not, playmg in
darkness - that's the real achievement!”

WORDS: ANIAN DALY PHOTOS, DAN DENNISON, GEYTY
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e may not have
released a proper
album since 2008’s
‘Modern Guidt’ bue
Beck Hansen has
been a busy man. After production

gigs for Thurston Moore and Stephen
Malkmus and penning three songs

for PlayStation 3 game Sound Shapes,

he ended 2012 with ‘Song Reader’, 2
bonkers zo-track, sing-it-yourself album
comprised of sheet music, We caught
up with the man himself to find out he’s
got not one, but £ brand new albums
under his hat for 2013...

What’s been your
favourite rendition from
your ‘Song Reader’ sheet
music album so far?
“There’s one by the staff

of The New Yorker that was
really good — they formed

an impromptu orchcstra
from their staff. They
looked like they were

having a good time.”

Will vou be taking the
songs on the road?

“T hadn’t planned on that,
but you never know. Imtially
I'm curious to hear what
other people do with the
songs. [ don’t want to throw
my hat in until {ater!”

Do you have any advice
for people playing the
songs at home?

“Tust have a good time,

and sec what you can do
with your own hands and your
own vorce. Ninety per cent of people
won't be able to play these songs, but
therell be so many versions to hear on

] ;

YouTube. In

a way there’ll

be unlimited
versions — it’ll be
an album wath

Who would you
love to hear playing them?
“That list is too long... I sent the
songs to_Jack White and he was very
encouraging, He liked ‘T'm Down’”
Have you got any slightly more
conventional projects in the works?
There is music - and it’s coming' I have
this one record that I started in 2008.

1 1.00o tracks..”

BECK 1O THE

After the sheet music, Mr Hansen has
not one but two new albums on the way

” It got put to the sidc for a long time but
recently I've been mixing some of the
songs. I'm not sure if they’ll be singles
or EPs or an album but 1’1l come out
in some way, and it sounds... sonically
adventurcus. I also have a record that
I recorded last year in Nashville, which
I may or may not finish..”

Can you hear the Nashville influence
in the music you recorded there?
“Possibly. I've spent most of my life

| steeped in that music. But you have to
honour and respect the tradition. You
don’t just want to walk into town and

| throw on a cowboy hat.”

N[&ﬁ WIN! A BLACKSTAR AMP COMBO

The amp brand of and practice amps ‘ NME reader the | TO ENTER wi-fi charges
cholce for the likes ever. Now, Blackstar chance to win an | Simply go to your | may apply.

of Manic Street are giving one lucky HT-5R speaket smartphone’s app . If you haven't got
Preachers, The ctombo worth store and type in a smartphone, go to
Stooges, The £349.00, featuring “QR reader”. Download | NME.COM/win
Horrors and Enter a five-watt valve and launch the QR

Shikarl, Blackstar comba, unigue | reader, and thenscan .

is a regular feature push-pull power the QR code on this

on the most raucous amp design, two page, and youw'll be

stages in music. footswitch-able redirected to lots

Launched in 2008, channels, custom of exclusive extra

the HT-5 became designed speaker, | features, info and

one of the most digital stereo reverb | video footage.

popular studio and effects loop. | Mobile network and/or

UPFRONT

FROM THE NME NEWSROOM
MYLO GIGOLO

DRUM N’ OIL-BASE

TAKING THE MICK

29 December 2012 NME J]



Harlem'srapy

A$AP Rocky isn't you
1ip-hop prodigy. A

You've got everyone from Florence
Welch to Skrillex to Pharrell Williams
your ferthcoming debut album.
ne you wa wcd to get but couldn’t?

essiah didn't feel like slinging
some riyymes with you, Rocky?

Cou: “=3 You got a Ne!” Year's c=~lutlon?

You could stop smol ~, Or start voga.

Those album collaborations are quite an
eclectic mix. Are there any howlers in
your record collection?

f

Lo $oe s one of veurs o

but aiSo the - ofad’ i you
invented, right? Is that an area of
business you're branching into, soft
drinks? ASAP Cola has a nice ring to it.

bid yeu ha¥e ona o) Tho to teast Barack
Obama's re-Bletuen ATWEry this vear?

1%
[S.

You have a big hamd n the artwork on

your records and you recently started

producing for ysurself. Are you a bit of

a control freak?

'8

BLUR AND OASIS COLLAB? SURELY NOT!

As Noel makes peace with Damon, former NME editor Steve Sutherland reflects on how the rivalry started

I know they say
never say never
hut blimey, T never
HEADS thought I'd see this.
FEardier this month,
Noel Grallagher
invited Blur to play
at hi 2013 Teenage
Cancer Trust concert
_ and ¢ven said he'd
love to get onstage
for “a little jam”. “Ten
years ago, whod have
thought it?” he said.
It was at cthe 1995 NMI' Awards that
the « nmity beowsen Blur and Oasis
first surfaced. Liam drunk as a skunk.
laid into T)amon backstage as an NME
photographer tried te coerce them tnto

TALKING

8 NME 29 December 2012

shartng cthe same frame. Liam informed
Damon he didn't iike his band, thought
Alex was a knob, and reterred to I2amon
as a particular part of the female
anatomy. We published a transcrept of
Liam’s rant and so sowed the seeds of
our infamous Battle Of Dritpop cover.
The story ended up in the national press
and on the Nire O'Clock News - and the
rest, as they say, is historv.

It would be easy now, some 16 years
later, to look back and suspect that the
spat was just some wizard PR stunt, but
take it from one who was there — cheir

. beef was for real. It was about north

versus south, piifering and poverty
versus art school and perceived privilege,
Manchester City versus Chelsca, rock
versus pop and so on.

By this time both bands, fuelled by a
whiff of success and some other naughty
stuff, had traded the notion of being the
best — making great music — for being
the biggrest. So when Blur decided to
large it up with their biggest gig ever at
Mile Tnd Stadium n east L ondon, Oasis

- aced them with a show at Mame Road

and then topped 1c oft with Knebworth.
Many words were exchanged, my
favoutite quote, typrcally, coming from
Noel: “Blur are 2 bunch of middle-class
wankers trying to play hardbail with
a bunch of working-class heroes.”
It was when they decided to release

- singles on the same day - Blur’s ‘Counry

House’ and Oasis’ ‘Roll With It' that
the gauntlet was officrally flung down.
NME’s resultant Bactle Of Britpop cover

was actually modelled on a fight poster
for Muhammad Al legendary bout
against Joc Frazicr, the Thrilla Tn Manila
— a fight after which they never forgave
each other. So it’s nice that Noel and
Damon have

resolved their

issues; their

reconciliation

— if you can

call it that

— played out

on a stagc,
and for such
a noble
causc as the

Teenage
Cancer

- Trust.

TORDS, AL HORNER PHOTOS. SYEVE DOUBLE. EP MILES




REX, RENJAMIN LOZOVSKY

q)IECES (9F M
PERFUME GENIUS

The artist otherwise known as Mike Hadreas on rocking out to Sleater-Kinney,
his TV pleasures and why there’s no place like (mum’s) home

My first album :
SMASHING PUMPKINS i
- ‘SIAMESE DREAM’ ;
“It was the first one | bought with my own i
maoney that 1 got from doing babysitting,

| must have been about 12 or 13 years old. :
They played ‘Today’ onthe radio station i
llistened to and I was obsessed with that,
like the first chords and everything. ltwas
the perfect teenager album.”

My first gig !
SLEATER-KINNEY,
BUMBERSHOOT FESTIVAL, :
SEATTLE, 1997
“| took my little brother and | think he was , A
completely weirded out by the experience.
He was younger than me too so he must

have been about 10. I think | was about 13.

I must have seen Sleater-Kinney, like, 10 g
times now - I've seenthem more than any %
other band. | remember on this occasion :
Iwas so self-conscious and | think it was the
first time I’d been around anyone vaguely :
alternative. There was some noise thing g
onafter and then | wasweirded out, %
Iwasn't ready for that at that age.”

The frrst song I learnt to play
CAT POWER = ‘MOONSHINER’

“I learnt ‘Moonshiner’ because there’s
only three chords onitand | could play i
themon guitar. I playeditat acollege :
party when lwas drunk. | remember cool H
people trying not to laugh. It was Kind of ’
a hardsell, like, ‘Hey, let me play you this
song’and everyone'stryingto partywhile ¢
I'm being really depressing. Thenljust kept |
going - that’s what | do full-time!” i

My favourite TV show
XENA: WARRIOR PRINCESS :
“I love it because it's just ridiculous. i ,
She’s died about 10 times over the series :
but she still comes back. There wasan ;
episode where she's blind but still manages
toscale castle walls and takes out hordes
of bad guys and stuff. There’s another :
one where she’s suddenly areally good

doctor and even though it’s ancient times

she does all these modern surgeries. . My favourite frlm The book that changed me
|love her.” | DOGFIGHT REINALDO ARENAS
. . “It'sreally simple. The premiseis there’s . =BEFORE NIGHT FALLS
M_y fmwte place . allthese Marinesand they havethisreally  : “It'sabook that’s very gayand
MY MUM’S HOUSE i awful game where they try andfind the least @ there’sall kinds of things that, when
“I don’t sleep very good normally but u attractive woman. So whoever brings the . Ireadit, | had never heard talked
there’s somethingabout mymum’shouse  : leastattractive womantothis partywillwin  { about - all these taboao things and
that means | can just pass out wherever. a pot of money. So River Phoenix brings Lili gay sex. Alot of time when | read
Idon’t always but I can be on the couch : Taylor, whichisridiculous, butyouknow... - booksabout gay men, it always feelskindof : clockwise from left:
for 10 minutes and just fall asleep. There’s | Theyend upfallingin love even after she - sad, desperate and lonely, because they’re | Perfume Ge"‘“’f'“’““e's
just somethingabout beingthere that | finds outwhathe’s done andwhattheparty | allabouthustlersandthehard times,but Kinner. xeons oo
makes me feel like a kid again, makes me . was allabout, It’s more complicated than : Before Night Falls isn’t like that. That’s part g Princess comes out
feel safer. | miss that sometimes. Itryto ~ thatbutit’sreally simpleand really sweet.  : ofthereasonwhy it’s soimportant tome. 5 "3"““‘&? the real Cat
come home at least once or twice when - It'sthe movie I make all my friends watch - Lremember holding it against my chest : m;:?,f,mﬂ::m
I'min betweentours,” | and | check that they're paying attention.” when | finished readingit.” of ‘Slamese Dream”
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HISTORY

Over the next few pages we will be
looking at some of the finest chart-
toppers of all time. The fact that
we're still bothered about them
proves just how important the
charts are to us Brits. Gavin
Haynes runs down their history

: a)onlyin Britain is the concept of the
i\ % ‘Christmas Number One’ 2 cleatly
Y el defined cultural entitv; and b) only
é.’ ' in Britain do people fecl agreatiump ot
: r patriotism towards their pop charts, and
‘ : a genuine defensiveness towards what
%‘ N gets on them. Most other nations
b B wouldn't even notice. Rage Vs The

"‘. Machine iltustrated that, fac from
simply ignoring them and getting

- - " . - : ‘
' * - ‘ oy back to Spotity, yer ‘real music fans’ do
. s ﬁ‘\ / ' f e in fact give a sizeable shit 2bout what the
|. "5
“ 4L &

» | nly in Britain coul] Rage Against The
: 5 4 Machinebeat Joe Mcilderry to the
Chrisemas Number One spot by means
&-‘ of a public campaign. This 1s because
.

..‘\.\J

P

charts mean. Blame decades of Top Of The
Pops for it, but ne nation on b arth celebrates the
chartiness of charts quite like Britain.
We've been going anorak for them ever since
NM Envented che UK chares on November 4,

r952. Having recently changed its name
from the Aecordion Times And Mustcal
Times, NME’s new owner decsded that he
might s¢ll more ads if record industry types
could generate a bit more hoopli around
the biggest records of the day. So he tang
10 shops in the London area, asked them
what they'd been sellimg, addedl v o upand
bam'—the, uh, Top 15 was born. W hich inits
inaugural week was effectively 2 Top 12— the
sample was so small chree spots were tied.
Andwhat Number One launched our
6o-ycar chart fove attairy Al Marting’s
‘Here InMyHeart”  ahopelessly drippy,
sentimental ballad that seemed to last about
91 hours pernote - the Westlife of its day.
Still, Martino’s people took out anad to
celebrate their Number One status, the
chart caught on and, by 1955, the sample-size
had swollen to the point that the tirst ever
million-scller armved: Bill11alev's ‘Rock
Around The Clock), heralding the dawn of
rock’n’roll, followed in 1950 bv the senre’s
Elvis Elvis—who hit Number One with
‘AllShook Up), theu by the birth ot the pop
crawith The Beatles' ‘Pleasc Please Me”. Or
not. By 1962, other

NO na,t]_on 111{6 S charts had emerged

totival the NME’s

j_tS Cha_,rts &S poll, and there was no

longer real unanimity

much as .
1 1

BPIt&ln about w hat went

where when Some
still record 'Please P
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Please Me’ as The Beatles’ first UK Number
One. Others don't.

There couid be ne mistakimg the Fabs’ nexe
hit though —*‘She Loves You' ripped, tore,
broke and smashed records on 1ts way to sales
of 1.9 miilion. Onlya few wecks later ‘I Want
To Hold Your Hand’ racked up a million
pre-orders before it even went onsale. With
an eventual 17 Number Ones, The Beatles
would end upjust below Elvis (21} in the all-
time stakes. But even they found themselves
denied and trounced in chart battles as often
as not — most tamously in 1967, At the herghe
of psychedelia, they released possibly the
most stacked double A-side cver: ‘Tenny
Lane’/Scrawberry Pields Forever’. What
could keep this candy-coloured monument
to a gencration otf of the top spot? Only
Engelbert Humperdinck’s ‘Release Me'. And
who ended the greatest year in rock history
with its three highest-sclling singles? Well,
only deep fried acid casualty Fngelbert
They say thatif you can remember the '60s
youweren't there, and the chares offerus
aglimpseinto a world that wasn't there: the
millions of pcople whosce cveryday realicy
wasn't taking acid at a Stones concert in
Hyde Park, but was actually a far more
conservative, genteel kind of life still roored
in the values of the 1950s

Thus 1t was, and thus it stifi s, Plotting
the course of history from the course of the

charts is often difficult, becausc the narrative

history of music1s driven by the youth vote,
while the charts have 2 much broader base:
they mchude 1 he Mutn Vote, he Gran Vore
and, most dungerously, The Tot Vote. That's
why Ultravox’s new-wave battering ram
Vicnna'stalled at Number Two, b eptoffthe
top by Joe Dolce’s novelty Italian stercotype
anthem ‘Shaddap You Tace” 1t's why vour
gran wet her knickers for Robson & Jerome
doing ‘Unchained Melody’. It's why Bob
The Builder...

he *70s was to prove this principle
cume and again. Inlate 1977/carly 1978,
Wings sat atop the charts for nine
consccutive

Srmmewn  The charts are
it, like I ngelbert, a one Of the few

repudiation of the

\#\
Al MHO: still i

douht aboart
their chart

more rock’n’roll

than 1B ’ ashion

Gharls narklef '
sold so many
downloads it

— =

tlecked peak of their powers. So they decided to
release their own royal-baiting ‘God Save The
Queen’ {"She ain’t no buman being”) va comncide
with the date of the Jubilee celebrations. But—so
the theory goes —a plummy voice at the Palace
picked up the phone and ordered the charts
company to award victory to Rod Stewart’s

T Don'e Want To Talk About e’/ The First

Cut Is The Deepest’ instead No-one has ever
yuite dug out a sohd gold fact to support these
allegations, bar the oft quoted fact that the
NME chart gave them victory, even if the
others didn'.

By 1979, the charts
were at anales peak
they 've ncver matched
since - % milhon

sense that Britain ] singles went over the
was smouldering, SOCI a’]- g ]-ue S ]-eft counters chat year.

angry, unemployed, 1 1
narkcd-off, instead
suggesting that Britain in 77 was cosy,
conservative and really dug smup faux-folk?
Likewise, what does the decade’s second-
biggest seller, Boney M's ‘Rivers Of Babylon),
telf us about anythingat all, except good
places to sit on the banks of the Fuphrates?
The 7os were the era of The Wombles and
The Whurzels as much as The Clash and
TRex In fact, it’s out of this schism thiat one
of the great conspiracy theories of music has
grownup. InJune 19~~, the Queen celebrated
her Silver Jubilee. The Sex Pistols had
recently sworn on Bill Grundy’s Todzy show,
and were rapidly approaching the spittie-
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No wonder, with so

much moncy on the
line, things were going a bit Lance A emstrong,
Corruption was commonplace. Record tabels
would regularly offer gifts to record shop staff
to issue ‘extra ticks’ on the reporting sheets they
sent back to rhe company thatr ompled the
charts. At the same time, labels were going out
and buyingbungloads of their own stuff to help
it get a covered spot on Top Of The Pops.

As the '8os dawned, the chart auditing
systemwas reformed by the airival of
electronic reporting methods. Despite
Ultravox’s failure, Gary Numan {or as he was
known then. Tubeway Army) managed to
take emerging new wave to the top with

Sex Pistols:
~ heaten to the

‘Are “TI'riends” Electric’, via a‘bubblingunder’
slot on TO)TPand alittle bit of help from the
fact that hislabel decided to relcase it on picture
disc, a new format that allowed you to put
pictures where the vinyl bit would normally be
Itwasan early indicator of what was going
to become a much larger tricksy campaign of
reissuc, repackage formatting wars that labels

would keep up throughout the ‘8os and '90s.

Songs would be issued with different B-sides.
Wich old, more popular A sides on the
B-sicle. With gatetold sleeves. With extra
*  cracksand tacky badges. Anything
tomake the hardcore fans buy and
re-buy and buy again
The '8os ended wich anuprising,
Black Box’s ‘Rude On Time’ spent
six weeks at Number Oncin 1989
without radio play or plugging,
markingthe arrival of acid
house as a cultural monolith,
and a repudiation of BBC
Radio 7's cosy plaviisting
policy. Despite this, and
the grunge concurrently
lcaking over from
America, in chartland the
early ‘gos were chiefly
memorable for being wet.
wet, wet. Wet Wet Wet
feltan old gran-pleasing
Troggs hit 1o their
fingers and toes and
e topped the chares for 15
Sl weeks Just three years

ANOY WILLSHER, RICHARD IOHNSON, GETTY, REX



earlicr, Bryan Adams had smashed all known
records with the unnecessary parentheses of
‘(Everything [ Do) I Do It T'or You’and its
mind-bending 16-week marathon at Number
One. It’s no comcidence that Groundbog Day

came gut acouple of years later.

ct soon cnough, the grey sludge scemed

to isft. Suddenly, spunky litcle Biitpop

records zoorned up and down the Top 40,

and, in 1995, the Waterloo of chart battles
dawned when Blur and Oasis made the evening
news as they squared off with respective singles
‘Country House’ and ‘Roll With I, Blur’s
victory was far from a whitewash 260,000
versus 215,000 sold. And as a ikeable-era Alex
James wore an Oasis T shirt as he pranced in
front of the cameras on fop Of The Pops, he
might have been aware that they'd been boosted
by their label’s decision to package the songn
ashifty number of diffcrent formats,

W hile overall sales were already dipping from
their ‘8os highs, 199~ saw the highest-selling
single everin the history of British music—one
that pissed from a dizzy height on both Blur
and Oasis. Candle In The Wind 1997 took
advantage of an unparalieled cutpouring
of post-Di teargasms to seli an obscene,
unhcard of, possibly unrepeatable 4.9 million:
approximately one copy for every 12 Brits (none
of which has been played in the last decade).

Acabout the same time, away from the artists
themselves other changes were being wrought
on the way the charts came together. For vears,
conventional wisdom said that asong would
start fow, meander around the - harts then
graduallv climb to the top. Then, suddenly,
the record industry seenied to have achart
catapuit. Songs hegan goingin at or near the
top, then dropping down rapidly as the weeks
passed. Record labels had become masters of
the dark arts of hype - butlding buzz through
radio bombardment weeks before the song even

other great festive chart topper ‘Killing In
The Name” had te rely on people furiousty
clicking on the ‘Buy " button on their iTunes.
When rules were rel med further, we ended
up with the bizarre sighe of various half dead
songs suddenly zooming back into view —
Snow Patrols ‘Chasing Cars’, for instance,

re entered the Top 10 after having been gone
for over a year. When Michael Jackson died,
somg¢ 27 of his cracks rose zombic-like back
up to various pornts in the Top 75, with ‘Man
InThe Mirror’ peaking at Number [wo.
And then there was the continual record
smashing awfulness of Glee, who flipped
ancw nugget of shitonto the charts after
every show, somehow ending up with more
simultaneous chart hits than The Beatles.

- nthe end, the result of people getting
their heads around Jegal downloading

- hasbeen a spectacularuphift in individual

unit sales Nowadays, we're again living
ina bold new chart world, radically
different even to the one we inhabited
five years ago. With the rise of Spotify

and You'tube, it’s more up in the air

than ever as to what's really top

e acing the flrstl of the national pops.
e Soleswere | et T o
maximised, Fevenues i. ARARE suggested they
werc leveraged, o wm e i e 20 X0 shouldl start to
people got their count streams
bonuses, but overall, and YouTube
the chartsbecame 2 plays towards a
less engaging, more more abstract yet
cynical place because of inclusive chart
it. Did Westlife really Cooler heads
deserve 14 Number have pointed out
Ones— most of which that there's a huge
even therr mums couldn'’t difference between
hum today? [hat’s onc putting your handsin
more than Madonna and your pocker and paying
only three luss than The for something, and just
Beatles. And the less said clickingonit. The charts
about the consecutive have aiways mattered
Number Ones for precisely because money
Eamon’s ‘Tuck Ic (I Don't doesn't lie. And Ametican
Want You Back)’, and charts have alwavs suffered
Frankee’s replv song TU'RB{Tuck by comparison becausce
You Righit Back)' the betcer. thev've alwa included

The public seemed to agree—in
2004, the same year that Famon and
I'mankee were fucking up a storm,
overall single sales shumped to their
lowest ever. It was the same year the
i [unes store opened, and also the same
year that people turned on e muasse to
a wonderful new valve for free nice things
called LimeWire, The charts were looking
increasingly obsolete given chat they
didn't count legal downloads, so, 1 20043,
theywere made chart-eligible —with the
caveat that there also needed to be 2 physical
product released within a week of the download
becoming available. By April che following
year, Gnarls Barkley’s ‘Crazy’ became the first
song to top the charts solely on the basis of
downloads. Since then, there have heen several -
Leona Lewis’ ‘Run’ was the first to win without
ever releasing a physical product alongside «t
after the rules changed. And, of course, that

vague Foly mysteries and
fecdback Toops Iike ‘radio play’.
In 2012, as the abihty to download
music straight tc your mobilc has
become cveryday stuff, che key
consurner has swungbacl to your
carly-teen hardcore crawd. As One
Direction chalk up another Number
One, against a Top 40 comprised
of Rita Ora shaped beige voids,
it’s easy to feel like the best way to deal
with chart music is o just ygnore it and go
back to IFaust albums on Spotify But chere’s
an argurnent to be made that the charts
have become even more important. That, in
a diverse, diffuse, stioed medialandscape, the
charts are now one ot the fow social glues we
have lett. That more than ever. we need to
knowwhat’s on our collective minds. Andif
it's 113, Rita and whatever Wiley's doing this
week, well, at least we know.
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THE BEATLES
I Want Tu Hold \ our Hand

\1 ) F[ ’i »'

® WRITTEN WITH THE American market in
mind - all previous Beatles singles had fiopped
in the US - this was one of the last (and best)
examples of John Lennon and Paul McCartney
writing, as the former termed it, “one-on-one,
eyehall-to-eyeball... both playing itto each
other's nose”, O this occasion, the writing
session took place in the basement of a house
on Wimpole Street, London that belonged to the
parents of Jane Asher, Macca’s girlfriend.

© THE BEATLES’ FIFTH single was recorded in
October 1963, took 17 takes (as did its fipside
‘This Boy"), and was their first to be recorded
with new four-track technology. Under duress,
the Fab Four also recorded a German language
version, ‘Komm, Gib Mir Deine Hand'.

® DESPITE A STAGGERING one million advance
orders for the single, ‘1 Want To Hold Your Hand'
did not go straight to Number One. Instead, it
took two weeks to dislodge the single sat it the
top spot: ‘She Loves You’ by The Beatles. It

Demand for
the single was

overwhelming
TEn

stayed there for five weeks. in February 1964,
‘s Want To Hoid Your Hand’ became The
Beatles’ first US chart-topper, to be knocked
off after seven weeks by... ‘She Loves You'.

-

® EIGHT DAYS AFTER gaining their first US
thart-topper, The Beatles appeared on The E9
Sulfivan Show., Viewed by an estimated 75
million people, this TV spot lit the touchpaper
for the British invasion. Demand for the
single was so overwhelming, The Beatles’ US
label Capitol had to enlist ¢he help of RCA
and Coiumbia to press extra copies. By April
1964, the band held all Top Five positions

on the Biltboard Chart.

© BOB DYLAN SAID of the song: “They
were doing things nobody was doing. Their
chords were owtrageous, just outrageous,
and their harmonies made it alf valid.”
Dylan famously misheard the line, “f can’t
hide” as “I get high”. Ever more famously,
this would lead to The Beaties’ nitial
encounters with marijusana.

14 NME 29 December 2012

THE STATS

----------

November 29, 1963

THE WRITER e

.................................................. 3:24
PAUL McCARTNEY: “We were
having this informal jam and we 5
started banging away. Suddeniy
a little bit came to us, the catch The Beatles

line. So we started working on ‘She Loves Yo

it from there. We got our pens
and paper out and just wrote The Dave Clark Five -
down the lyrics. Eventually, we ‘Glad All Over’

had some sort of a song. We
recorded
it the

\

| WANT TO HOLD YOUR HAND
THE BEATLES
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SLADE

On the day Liam Gallagher was born, a brash, soaring stompalong
anthem captured the nation’s heart. Sound familiar?

For a shameless bunch
of colourblind illiterates,
Slade did a storming
trade in bawling
glam- rock in the early
70s. The band’s third
Number One — foliowing
the equally alphabet
fucking ‘Coz I Luv You' and ‘Tak Me Bak
'Ome’ —'Mama Weer All Crazee Now’ was the
first of their stone-cold classics and the full-
throated arrival of their glitter stomp period,
complete with gang-chant choruses mspired by
their bassist Jim Lea wanting to recreaie the
atmosphere of an audience he saw singingz along
at a Chuck Rerry gig Stade’s version sounded
more like a pack of 50 a day werewolves gargling
avid Bowie songs, but « certainly captured the
national imaginatien.

Bue what psychological etfect would this
rampant ode to hard drinking, financial excess
andl insane party anties have on a Manc lad
fresh from the womb? For a start, it'd instantly
acc lrmatis¢ him to stomping great glam rock
that sounds just ltke, ooh, hmmm, let’s say ‘Raoll
Wirh i W hat’s more, urying to comprehend
the baffling miasma of language would

!
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EURYTHMICS

By James Johnston, Biffy Clyre
subconsciously make the '
link between such strident
rock thrills and extreme
intexication to the point ¢
where a rusk, a jar of hot
milk and an early night
just wouldn’t provude the
post-foetal buzz young
.iam would mstinctively
crave And it’'d mean he was
accustomed to mterly shite
dyrics from birth.

Plus a baby’s formauve
mind mught perceive that
these angry, drunk men
stomping around bellowing
in big boots were heing
WORSIHPPED as
GODS. So getting blitzed
off vour tiny mind with a
lack of sclf control was, in
his eyes, a surefire rouce
to success and adulation
tn this strange new wortd
of clownish men dressed
as cot mobiles Future
personality fuckin’ sorted.

“Eurythmics were one of those
bands that you used to rail against.
Thiey definitely weren't cool, but all
- good sangs evertually seep Inta your
' psyche. As | got older and opened up
to different types of music, | came back 1o this and
was struck by how mauch it meant to me.”
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KATE BUSH

H A A A

By Ezra Koenig, Yampire Weekend

B
tn

“| can’t imagine there's too many
Number Ones based on 19th-century
literature, so that's cool. And there’s
something about the drama of that
song Pve always found very moving.
O« paper this song sounds terrible - yelling about
Heathcliff - but | find it maving. One of my favourite
things is the guitas solo at the end; it’s a great soio.”
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By NME's Eve Barlow

“O bay-bub, bay-bub”.
You know when you
hear 2 tune and histen
to it over and over until
you never want to hear
it again? I[n Fehruary
1999 [ recorded a song
off the radho that Fd
seen performed on the National Lottery by
a singer named Britney Spears. [ then went
full death-by-overplay. But this time T never
OD'd. The echo of Britney's falsetto — “stiff
befi-eve”! — would carry me through a dark time
in music: the impending pain of nu-metal and
the arse end of ale-rock. “GIVE ME A SiI-
AYE-IHIIGN” pled Britney, having regretfully
dumped her boyfriend. I was 12 and this was
my sign; a gateway drug to adulthood.

Was 1t the emotional longing of the muddle
cight, the teen-romance of “The reason I breathe
#s you” or the high-kick at the end of the video

16 NME 29 December 2012

BRITNEY SPEARS

that served the MTV generation its final pre-
YouTube sensation? °...Baby One More Time’
was more than the sum of its addictive parts.
It wasn't just a pop song, 1t was an era-defining
pop song. Trying to crack it is like trying to
understand cheese on toast or sex. [t just works.
Firstly, it came out of nowhere. The charts
at the end of the '9os were dominated by
boybands and Spice Girls. Tt was no place for
female soloists. Like Madonna, Britney Spears
(even the name sounded globe-conquering)
had a distinct voice. Iler vocals taunted way
more than any 16-year-old’s should. Which
only exagperated .
the enigma of her It Wéa, Sn’t JuSt
chastity. The results? .
It reached Number 9 DO SOX. g 11,
One 1n every country ) ?
it charted in, keeping
wharedin keepmg- EfINIEA AN €1Q,
the UK top spot. It CHWN

formed a blueprint to carry pop through to the
next millennium, [t probably registered with
a pre-teen Stefani (Germanotta, too.

That’s not ta say the hit was a fluke. It was
a strategic exercise (n opportunism Prolifie
songwriter Max Martin (Backstreet Boys, Celine
Dion} was a one-man ABBA on a mussion. At
three minutes and 30 seconds exactly, with a
bittersweet C-minor key, the track doesn’t hang
about, declaring its own arrival in the opening
bars with as much bravado as ‘Smells Like Teen
Spirit’ or ‘Smoke On The Water’, And then
there’s that video; the ultimate less-is-more
device, familiar and fun for kids but employing
eye glances and bare midniffs to tempt those
old enough to know better.

The lyrics sent shockwaves through
conservative America due to connotations of
domestic violence and .. SADOMASOCIITSM!
The unholy nod to teenage lust transformed a
Southern girl-next-door into a Lolita She became
the prototype for teenagers just as the internet
became a vmiversal household commadity. The
tmitators — Jessica Stmpson, Mandy Moore,
Hilary Duff? — came and went. But in *...Baby
One Mare Time’ a smalltown girl got everythimg
she ever dreamed of overnight. Her life - and
pop —would never be the same agatn.




@ THE LYRICS WERE inspired by a story singer
Phil Dakey read in a trashy tabloid magazine,
about a man who fafls for a cocktail waitress only
for their love to turn sour when she becomes

a star. But the song could have been addressed to
the hand's founding members, Martyn Ware and
tan Craig Marsh, who quit to form Heaven 17 just
days before the first

. . 4

THE HUMAN LEAGUE

the glossy makeover given to it by Martin Rushent,
the producer appointed by Virgin Records. “They
absolutely hated it,” says Rushent.

® THE FAMOUS GUITAR-synth melody that

accompanies the chorus was the result of a stiidio

accident. “That came about hecause the compuster
screwed up and piayed

Human League tour. Th e b an d ll’lltl 8,1137 :;ﬁilri:ee. ?‘ ::I;t;;a; :;ut
sy NALEA The track’s  imededwnt

Branson's newly
established Virgin
Records imprint, and N
1981's biggest seller, bl

‘Don't You Want Me’ shifted 1,430,000 copies in
the UK alone. it was one of the first British mausic
videos to be shown on the new US station MTV,
sparking a wave of interest in UK bands stateside.

® ORIGINALLY CONCEIVED AS a dark, puisating
synth track, the band were initially dispieased with

glossy makeover

‘Wow, that’s amazing!™
reriembers Rushent.

® THE SONG BECAME
the subject of a bitter legai hattle between the
band and their former label, Virgin, over its use in
a 2001 Fiat Punto advert. The group didn’t want
the song to be used, with singer Susan Suiiey
claiming, “Now even if we wanted to use the song
for a more worthy company, we can't because it
will always be associated with a particular brand.”

THE STATS

November 2 ;1981
Oakey/Callis/Wright
3:52
5
‘Begin The Beguine

(Volver a Empezar)’ by
Julio Iglesias

THE WRITER

PHIL OAKEY: “The key to that
song is that we didn’t spoil it,
| think. With most songs you
think of a couple of nice tunes
and some words and then you
start working and you work entil they’re not
very good. We happened to stop before, stop
while it was still all right, So in a strange
way, it sounds
complicated
but it’s a pretty
simple sort of
a song."

‘The Land Of Make
Believe' by Bucks Fizz

-
-

A m%q?%%’&“lt's a really big pop

2 tune but dark as well, PhiPs voice
gives me chills and the production, the
instruments, everything in this song
feels so necessary. ! love that the girls
in the band had to be picked up from

school to do Top of the Pops too.”
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11 HISTORY

It must’ve been hard
for young Laura to
camprchend what was
going on in her cot -

the concept of seven
hours and 16 days

must've felc ltke an
aeon and she would’ve
been able to relate much hetier to a line like

“I wake up bungry every night and poop all day”.
Still, the global moed ser by Sinead O’Connor’s
monster hit cover of Prince’s most desolate
blues as it hit Number One n § countries (and
probably had them blubbing up on Neptune)
couldn’t have passed her by And who wws that
pretty bald man ¢rymng along co it on the big
picture box in the corner all the cime?

The mindset it would have imposed on a new
member of Generation U, fresh fram the

Boy, does the
public love &

good breakdown
N 1

[imtad U (0naar
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SINEAD OCONNOR

WHITNEY HOUSTON

When Laura Marling was born, 8 bald woman topped the charts
with a Prince cover and a. weepy video. No wonder she’s 80 maudlin

By Christopher Owens
umbilical snip? That pain, desperation - , “) think it’s like a modern standasd.
and loncliness equals unutterable ’ | realty want to write a great
beauty. That strong women suffer ) American standard. it’s not a very
in public. And that there's nothing ! et realistic dreain but when a song fike

this becomes one... That was wiitten
by Dolly Parton: not that long ago, sc it shows you
that it can happen. Those are my favourite kinds of
songs. Songs that anybody can relate to.”

sadcler than a dead flower.
A penchant for swelhing strings
and dumaged lifting would have
been natural for anyone born in
¢his most maudlin of months, as
wouid an unconscious need to
fuck up every refacionship they
find themselves in at least until
the age of 21, just to be able to
get an eviscerating emotional
song out of it. 1f Laura failed to
pick up one important lesson
from ‘Nothing Compares 2 17

it was that admitting to clinical
depression, flushing av v the
Valium, teanng all your hair

out in chunks and smashing
yourself against 4 wall screiming
during the finul couple of verses
is by far the most moving way
o end a balladl. Bay, does
the {istening public love
a good breakdown.

THE ROLILING STONES

By Shaun Ryder

» e !
e

“The beginsing is amazing. Every
time | hear the opening bars of

that song | stil! get this sort of ‘Goh’
feeling - you know, the hairs on the
back of my neck rise. It stifl does the
same thing as when | first heard it. In 1968 ) was six,
50 | didn't go out persornally to buy it myself, but we
did have it in the house.”

PAUL RIDER, RICHARD JOHNSON



ARCTIC MONKEYS

@ THE SONG'S LYRIC “Dancing to electro-pop like
a robot from 1984" is a reference to ‘The Reverend’
lon: McClure, who once fronted a band calied 1984.
Pre-Morntkeys, Alex Turner and drummer Matt
Helders were members of ancther of McClure's

early bands, Judan Suki,

@ IN ADDITION TO winning Best Track at the 2006
NME Awards, the song also placed at Number 10 in
our list of the 50 Greatest Indie Anthems the

following year.

® THE SONG HAS been covered by an

eclectic range of artists, Sugababes’ version
is prehably the best-known, but The Vines

and Tom jones have also had a go.

@ THE BAND FOUND themselves in the

uztiguze position of having recorded the

video before they'd even finished work on
the song itself, as Alex Turner explains:
“When we were recording that tune, the

video was aiready on teily. We were

“T'here were

some stinkers

on there”
FEB

watching TV in the room and it was like,
‘Come quck, we're on MTVI’ The version
we did for the video was just us playing

it a TV studio, there and then.”

@ THE IDEA BEHIND the video was
to recreate the look of legendary BBC
music show The Ofd Grey Whistle Test
by shooting on outmaded cameras
and film stock.

® ALEX TURNER RECENTLY
rediscovered his original, handwritten
lyrics to this song. According to Alex,
“there were igads of changes. There
were some stinkers ist there,
Avguably, there still is.”

® AFTER THE BAND played the song
at the Olympic Games apening
teremony back it July, it made

a surprise return to the UK singles
chart, peaking at Number 78.

THE STATS

lllllllllllllllllllllllllllllllllllllllll .

October 13 2005

Alex Turnet/
Arctic Monkeys

THE WRITER o
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ALEX TURNER: “It all came from
that drum thing at the beginning.
| guess it was some exercise Sugahales

that [Matt's] seen scmewhere, ‘Push The Button’

| probably fell out with it for

a moment somewhere along the Westlife,
way, but | fall out with ait of ‘You Raise Me Up’
them at some point. £d never

imagine not playing it, and now

when it comes round in the set it’s just,
like, fun. we all

really enjoy
playing that.”

THE FAN

------------------------------------

“It's an instant vintage
classic that has already taken its place
amongst the great records.”

.
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@ CREATION RECORDS BOSS Alan McGee
originally wanted to include B-side ‘Acgiliesce’ on
‘(What’s The Story) Morning Glory?’ and release it
as the album’s first single instead of ‘Some Might
Say’. Noel Gallagher vetoed that 1dea, arguing that
he was unwilling to write another B-side.

® THIS IS TRE last

@ PHOTOGRAPHER BRIAN CANNON ON THE
SLEEVE ARTWORK: “fNoei said that he wanted
all the lyrics represented in the image. That was
a tough one. We came up with the concept of

a disused railway station because of the lyric

3
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“Standing at the station/in need of education/in the
rain”. We drove all over Derbyshire and the one we
found, near Matlock, was a masterpiece. | never
used actors - ) used friends, my mums and dad, and
barmaids from the local. By that stage, Oasis were
massive, so we didn’ have the chance to reshooi.
We were like the SAS: everyone knew their
positions and exactly

Oasis track to feature - ? what they were doing.”
original drummer Tony Ll&m S VO C &1 W&L S

MccCarroll, who was - : ® THiIS WAS 0ASIS'
sacked du’ring the Pe COPded 111 J USt first UK Nismber One,
‘Morning Giory’ and set a 10-year
sessions. Every other tWO t&]:{e S precedent for the tead
drum track on the VUEe single from each of
album was recorded ! their albums topping
by Alan White. the charts. The yun was broken in 2008, when ‘The

Shack Of The Lightning’ only reached Number Three,

® LIAM'S VOCAL was recorded in two takes
and was deemed so good that the band kept the
unintentional speed-up in the first chorus of the
backing track in case he couldn’t replicate it.

........................

April 2. 1995

Noel Gallagher

328

Take That
‘Back For Good’

THE WRITER

NOEL GALLAGHER: “It was the
first song | wrote when | moved
te London and it was inspired by
listening to The Faces. Alan McGee didn't
think it sounded like a Number One. He's

a great man hut he has no idea how to pick
singles. As soon as {'d written ‘Some Might
say' 1 was certain it would be a Number One
and | was right.
| never had
even the
slightest doubt.
That was the
gin and tonic
getting the
better of me.”

Livin’ Joy - ‘Dreamer”’

TOM OXLEY, PALLRIDER



PET SHOP BOYS

West End Girls mit no.1: 5/1/1086

By NME's Alan Woodhouse

It seemns wrerly ludicrous
in hindsight, but the first
ume ‘West I nd Girls’
was releascd as o angh

in the Pet Shop Boys'
native UK, it went
almast unnoted.

» Admictedly 1t was

a different, far sparser version, concerved by the
duo — singer Neil Tennant and musk man Chris

hris and Neil

ad differing
views on which’
‘Wi Was west

Lowe — with New York producer Bobby
Orlando, whom Tennant had met while on a trip
to the city in 1983 to 1nterview Stung for the now-
defunce Smash Hits. After thag impressive b of
journaiistic multitasking, the Orlando version,
release d in early 1984, became a club

hiv in New York, LA

and mainland
Furope, but was
only releases!

on 12-inch in Britain and failed to make any
significant impression. Fast torward a year, and
PSB had severed ties with Orlande, hooked up

with pop impresanio Tom Watkins and signed to

EMI. After failing vo charc with major-label
debut ‘Opportunities (Tet’s Make Tots Of
Money)” - which beécame a hit the following year
—Tennant and Lowe decided to have another go
with “West End Girls’, re recording the song with
electropop production genius Stephen Hague,
who put together the beefed-up version we know
and love roday. featuring a bass hook clearly
inspired by Grandmaster Fash’s rap classic “The
Message’. Released i October 1983, it finally
gave the duo 4 hit 1n therr home country, and
hegan a slow ¢lrmb to the summun of the smgles
pile. “West End Girls” eventually knocked Shakin’
Stevens’ festive chare topper ‘Merry Christmas
Everyone’ from the summit in January 86 and
stayed there for a week, aided by 2 memorable
video that showed the band gloomily passing by
various London landmarks, including Petticoat

It still sounds
sleck and modern

S0 years on
HN

Lane Market, the Houses Of Parliament and
Waterloo Station. [ remains a curicus beast,
a track (@nd a band} that may have struggled in
today’s more conservative pop environment.
Put it this way: it's hacd to rmagine any X Fuctor
winuer being a group featuring two straight-
faced men, one standing blankly behind
a keyboard and the other poshly semi
rappmg a lyric about class struggle
{with a vague hint of something fur
more sinister), inspired, as Tennant
has since confirmed, by TS Eliot’s
1922 poem 1he Waste 1 ind. No-one
who has appeared on that — or any
other TV talent show has ever
come close to protlucing a work of
art as sentiilaoing as “Wer End
Gurls’ And, despite 1ts somewhat
parod hial nature, the track toppec
the US Rillboard Chary {ater that
year tao. [t just gocs to show that
a brillhant song 1s a brilhant song, no
matter who or where it comes from.
Now, nearly 30 years since it was
first released, it still sounds as sleek,
modern and thrilling as ever.
As a postscript, | interviewed Pet

NME prece 1n 2010. When 1t was over,
we were all beading che same way (them
to dinner. me to the Tube) so | found
myself walking between them on the way
to the statt an. Some 24 years afrer it had
captivated 1ny 1magnation as a tecnage pop

obsessive, } thought to myself: “I'm in cthe
video for “West End Girls’”

Shop Boys in Londen’s West End for an
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IN HIS'I'ORY

EMINEM

By NME's Bavid Renshaw

r i Vaniila Ice, [ouse Of

' Pain and Ant & Dec
taught us that whice guys
can't really rap, but then
along came [kminem
! wath has first UK
Number One single
“The Real Shim Shady’
and realigned the musical stars. T{aving already
introduced himself with ‘My Name s’ (s hich,
shockingly, only reached Number Tiwo 1 1999)
“The Real Shim Shady’ set Fminem on a path
that would see him dedlared not just the greatest
white rapper of all time, but arguably the greatest
rapper of all time, full stop.

By turns hilariously funny, lyrically inspining
and technically demanding, “The Real Slim
Shady” shows minem’s hghter, humorous edge —
the cartoon juxtaposition to the dark and violent
direction his other tnaterial takes. The single
tackles cclebrity culture, copycat rappers and the
1ssue of Lminem being white in a predominantly
black industry head on, highlighting his status
as the elephant in the room and deflating

Nobody escapes
the sharpness of

HMInem’s tongue
N

preconceived notions wich a flurey of lyrical
zingers. Nobaody escapes the sharpness of Tm's
tongue a devastating weapon that combined the
razor- sharp wit of a stand up with the mind of
a crity . Painela Andetson, Brincy Spears, Wili
Smith an{ "¢« Turst are all lefc with red faces
anct thi i tubk b e n therr lege.

Comedy «ne Iiners aside, what makes “The
Real Slim Shauly’ so gentus is that as well as
establishing Fminem as a credible force in the
world of hp hop, it also made him an identifiable
figure outside of the culture. [lere is the higgest
rappt 10 the weorld and he’s a skinny white guy
with bleached bionele hair looking like your mate
from « haol that works weckends in McDonalds,
The sony ¥ success led to mincrn cstablishing
himselt 4« an wrtist wha could headline festivals
while never b sing his street cred

Some of 11w rcefercnces may not have aged so
well (Tom 1t wcen, amvome” hut che track captures
an artsst at«sne of thy most potent moments in
his career. { stablished enough to be confident,
yet not tao big 1o have lost sight of his peers and
those arcund him, tt’s the sound of a rapper
elevating himself to a whole new level.
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August 2 1965

(I Can’t Get No)

@ THE DISTINCTIVE GUITAR sound was achieved
with a Gibson Maestro Fuzz-Tone effects pedal.
Thanks 1o the song’s popularity, Gibsosn had sold
out their entire stock of it by the end of 1965.

@ THE RIFF CAME to Keith Richards as he was
dozing off in a hotef room in Fiorida. He got out of
bed, recorded it onto

THE ROLLING STONES

| ® THE GUITAR TRACK is littered with mistakes

and missed cues: at 0.35 you can hear the click of
Richards’ effects pedal; at 1.34 he comes in a touch
100 late; and at 2.33 hie comes in a fraction too
early. Richards recorded the guitar part as a rough
guide for the siorn section, and #tad o be convinced
by his bandmates to keep it.

a portable tape player ) ® MICK JAGGER
and forgot about it J &ggef S VOC&I wrote all the lyrics,
until the morning, except the titie, which

whereuapon he

1s deliberately

Keith Richards came

discovered an ‘ . : up with - possibly in

embryonic version bUPled 111 the HllX reference to a Chuck
of the riff and 40 Eme Berry sang cailed ‘30
minutes of snoring. Days’, which contains

© RICHARDS ORIGINALLY ENVISIONED the
song as being more folksy, and was convinced it
wolld fail as a single. “If I'd had my way,” he said,
“..Satisfaction” would never have been released.
& The song was as basic as the hills and 1 thought
%  the fuzz-guitar thing was a bit of a gimmick.”

the line “} can’t get no satisfaction from the judge”.

® PRODUCER AND MANAGER Andrew Loog
Oidham deliberately frad Jagger's vocal buried
in the mix because he was worried about the
song losing out on radio play over the line “And
I'm tryin’” to make some girf”.

niTck Jagger
Keith Richards

Sm ction mit o1 9/9/1965 )

Sonny & Cher,
| Got You Babe'

THE WRITER

The Walker Brothers,
‘Make It Easy
On Yourself’

MICK JAGGER: “It was the song
that really made The Rolling
Stones, changed us nto a huge,
monster bankl. You always need one song.
That song and the popularity of the band
hecame a workdwide thing. It has a very
catchy title. It has a catchy guitar riff. it has
a great guitar
sound, And it
captures the
spirit of the
times, which
impottant in
those kind

of songs.”

JOHNNY MARRS
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IN HISTORY

' GLORIA GAYNOR

The first Number One to hit the impressionable young Pete Doherty’s
ears was a tortured anguished but indestructible disco classic

[1ad Puer Doherty
buct ¢d the trend of
2 hferime ind turned
up carly, he'd have been
horn with The Bee
Gees’ dog deafening
falsecros wailing like
A8 a referee’s whastle inwo
his ears when “Tragedy' was Number One. ITe
may have heard snippets of it through the
womb wall, mind, since the fundamental
opening image — “Here I lie. in a lost und lonely
part of town” — would ultimately, agamst his
hetter jucigement, have led to him thinking
it'd be quite nice to live in Whitechapel.

But the week he dribbled ks first pui e onte
the tace of others, Number One was Gloria
Gaynor’s anthem of emotional hardiness, ‘[ Will
Survive’ — the 1970s equivalent of Destany’s

[t makes deep
anguish sound

S0 appealing
1 1

24 NME 29 December 2012

Child’s ‘Survivar’ or that Chumbawamba song,
From 1his he would have gleaned a far more
optimsstic worldview: yes, life would be
a cesspool of crushing loss and rejecton, but
according to the Gaynor Declaration, no matter
who left him, arrested him, got him forcibly
committed to rchab clinics or mysteriously fell
off a balcony 1n his presence he'd stilt he alive at
the end of it. Unlibe some of them. “Tley,” he
might hawwe theaghy, 1fhe'd had the
words, "1f I'm sssencrally immortal
I muzht s v ¢l hve like a rambling
smack poet and do whatever the
fuck I like, regardless of the
personal, financial and criminal
consequences, Or injury to
others.” A libertine was horn!

But most of all, he would
have subliminally realised that
music was all about laying
bare your deepest angursh in
song. And, strangely, the
funky disco pve of it all would
have made ali the pain sound
SQ appeating, a cause for
celebrution Like, say, making

art from your own blood.

- ‘\ ’ S

THE BEATLES

By .illax Trimble, Two Door Cinema Club

s “Any Beatles song works - I'm
juststying it because | had The
Beaties’ ‘Y album, ‘Paperback Wiiter’
is such a classic. It's ene of the first
Beatles songs i fell in love with,

The harmonies are intriguing - very simple bt
complicated at the same time, and that baffles me.”

ABBA

By Frank Turner

“I'm an ABBA fan. ‘The Winner Takes
It All" - it's an intredible song, fuil-
stop, but there’s also the fact that
he {Bjorn Ulvaeus} wrote it for her
[Agnetha Faltskog] to sing about
their velationship. It's so twisted and yet it's also one
of the greatest songs ever, particularly the bit where
she goes “bit you see”, which is my favourite bit.”



THE WRITER

---------------------------------------------------

BRIAN MAY: “Freddie had the whole piece
pretty well mapped out, but he didn’t have
a guitar solo planned. So | steamed
in and said, ‘This is the point where
you need your solo’. But the next THE FAN
section of the sow, the heavv ----------------------------- *hany

M bit, was really part of “gohemian Rhapsody’
THE STATS Freddie’s plan, Those guitar Ts one of the most popular songs ever,
R riffs that everybody bangs and it's one of the weirdest too. We

© AT THE TIME of its recording, ‘Bohemian
Rhapsody’ was the most expensive single ever

made, taking three weeks to record and using their heads to are really covered it, and after spending five
180 separate overdubs. Producer Roy Thomas o October 31, 1975 more his than mine.” days deconstructing it we said, ‘Why
Baker has said that “nobady really knew how it was o are we holding back?' Queen never
going to sound as a whole six-minute song until it freddie Mercury thought they were heing too silly, and
was put together. Then you just knew that you were 1 : it takes balls to do that. Are you afraid
listening for the first time to a big page in history.” 5:55 someong will tell you you're being
ridiculous? The world is full of stupid
® THERE WAS 3NITSALLY much scepticism about 9 things that are wonderful.”

its commercial viability, due to its length and 3
compiexity. One of the unsung heroes of the Billy Connol ., ‘DIVORCE*
SONg’s success was comedian and radio

presenter Kenny Everett, who aired it 14

times over the cowurse of one weekend.

ABE " lamma Mia' /@
On the Monday, record shops around the 2 'é
country were inundated with requests for it. % 4
eemiarn (%W

® FREDDIE MERCURY WAS always
deliberately vague about the song’s
meaning, and even his bandmates can only
guess what the song was about. Brian May

..‘....
°® *e,

[
[
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15

‘Just listen. ..
make up your

own mind”
N |

has suggested that it may be about the
frontman’s chiidhood traumas, while
anogner theory is that it deals with

his confiicted feelings about the
heterosexual relationship he was

in at the time. Mercury himsel§,
however, said that “peapie should

just listen to it, think about i, and

then make up their own minds as

10 what it says 1o them”,

N
-]

® THE SONG’S OPERATIC section was
the most challenging to record, with
Mevcury, May and Roger Taylor
putting in 12-hour shifts in the vocal
booth. In the end, May explained,
“We ran the tape through so many
times it kept wearing out. Once we
held the tape up to the tight and we
could see straight through it - the
music had practically vanished.
Every time Fred decided to add

a few more “Galifeo”s we lost
somethiag, too.”

————a = —— —____— AU

MATHIEU ZAZZO, REX
B B EH & 8 A
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THE MASSES AGAINST J—
THE CLASSES S

Westlife, ‘I Have
| A Dreany/‘Seasons In
® THE MANICS’ SECOND Number One single was - a Chomsky sampie. It's not such a poiitical song, The sun’
achieved without any promotion whatsoever - the it's a song about us, The idea that 10 years o,

single was deleted after the day of its release, and | we'd become one of the biggest bands in Britain.”

THE WRITER

Britney Spears, ‘Born To
NICKY WIRE: “If you listen to it Make You Happy'

o1 headphones, you hear James
mumbling stuff, fike ‘1-2-3-4", and
there's a Beatles lift from ‘Twist And Shout',

no video was made to accompany it.

® AFTER THE SINGLE went to Number One -
© THE SONG BEGINS with a quote from American | and foliowing on from their hugely successful
philosopher, historian and activist Noam Chomsky, ' millennium show in Cardiff and ‘This is My Truth...’

and ends with lames winning Best 8ritish There’s a Noam Chomsky sample at the start
Dean Bradfield reciting (749 o Album at the Brit and the last thing James says is an Albert
a line from Albert It S nOt & pO]. lth&l Awards - the band Camus quote. As you get older, you should
Camus’ 1951 essay The considered splitting up, strive to get into other things. But sometimes

revel,whietrete  SOILE, 1U'S & SONE  sotheydgoouton

you’ve just

itself is taken from b a high. In the words of gotta go back
a speech by 19th a:b Ollt U.S Nicky Wire: “it was our to your roots.
century Prime Minister IEE Knebworth moment - Not just - — :
William Gladstone. | where do we go next?” musically, but S “Manics are fucking

{ I should also wﬁﬁﬁﬁw band. i did a
@ ‘MASSES..” WAS intended as a musical riposte ® THE RECORD SLEEVE shows the flag of Cuba, be proud that photoshoot with Nicky Wire and he
to accusations that the Manics had lost their way where the Manics woutd play the following year I like Camus fucking brilliant. i bought all their
after 1998’s ‘This is My Truth Teli Me Yours’. Said and where they met Fidel Castro. For some and Orwell," shit when | was younger - ‘Masses...
Nicky Wire: “Iit was a reaction to the supposed unknown reason, however, the white star - which was great. They're amazing and so
bigness and blandness of ‘This Is My Truth...!, 15 Intended to signify Cuban independence - has - deep as well. They really mean it.”

coming back with something that starts with ' been removed.

—
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By NME's Tom Howard

. When “Your Woman’
wh 1te Town came out 1n January
1997, the thing that
mitially blew my
tiay lictle 13-year-old
mind was that Jyoti
Prakash Mishra was
& man SINQING 3 song
from the perspective of @ woman. 1 know,
I know, off the chain, but thus is what
happens when you grow up in Devon. I'd
listen to the words “Well I guess what you say
is true/l could never be the right kind of giri for
you/T could never be your woman” over and
aver again, hoping to waork out why this Asian
dude from Derby was pretending to be a lady.
It made little sense to little me.,

[t madc even less sense to me that me and
my pals would sit around bellowing a chorus
at each other about a man being a woman to
cach other in our school lunch break. And
Mishra’s own explanatton made no sense
to me whatsoever: “The lyries could mean
betng a member of an orthodox Trotsky1st

It made little
sense but I just

went with it
| HN
or Marxst movement. Being a straight guy in

love with a lesbian, Being a gay guy n love
with a %tralght man. Being a qtraight girl in

love with a lying, two-timung, fake-ass Marxist.

The hypocnsy that results when Jove and lust
get mixed up with highbrow wdeals.” I wasn’t
very highbrow at the time, so that didn’t help.
1 preferred playing Championship Manager on
my Spectrum to Russtan political movements.
So T decided to just not worry about it and
go with it. To embrace the trumpet line
sampled from a 1932 jazz hit by Al Bowlly
and Lew Stone {called ‘My Woman’) that’s
such bad quality it just registers as a freakish
squawk. To nod my head to the almost
patronisingly simple drumbeat. To marvel
at the strange Casto squelch of the mrddle-
eight. To have a great time watching the
video, filmed tn Derby city centre, that
nicks loads of its 1deas from Salvador Dali’s
film Un Chien Andalou (the one that also
inspired ‘Debaser’ by Pixies). Everything -
everything — about “Your Woman’ makes 1t
the oddest UK Number One ever.
In hindsight, perhaps the best thing about
“Your Woman’ by White Town is that Mishra

YOUR WOMAN

dido’t pop up in 1997 to have a go at pop
music then sod off ta be a plumber. Tle is
definitely not Jas Mann from Babylon Zao
(remember him?), who 15 now the CEO of

a film company. Oh no. Mishra 1s still going
strong as White Town, and his fifth album,

: Ll .
. . -

IN HISTORY

‘Monopale’, came out 1n 2011. This song
here, chumes, 15 a miracle. The ultimate
acctdental banger. The perfect one-hit
wonder, which even Mishra himself says
“is better than being a no-hit wonder!™
Too nght,

S (%] (&%) (V% ] [V | (P ) (%] (] r> N N (g V] N — — -
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By NME's Jamie Fullerton

Liverpaal’s The
Lightning Seeds
remarn on¢ of
England’s most
underrated bands,
with thi scarves-in-
the air belter kept
outsulc the trophy
cabinet of pop greatnes: due to 1€ ¢ chnically
being a ‘novelty' foots hat (the official
England [ uro 96 “ong), boistered by the
Loaded generations comexly due of chowe:
Frank ‘Opintonated’ Skinner and David ‘On
the radio sometime " Baddiel.

And while the song', mainstream ubiquity
may have become once of the reasons why the
Seeds weren't taken as senously as they
should have been, this song is still seriously

28 VME 20 Deogin®

THE LIGHTNING SEEDS

glorious — cophoric pop from start to finish.

New Order’s song for the 1990 Workl Cup in
[ealy, “World In Motion’  which aiso hit the top
spot — may generally be considered the greatest
foothall song of all Lime, but nexc to this w
sounds cold, detached, un-collective, and that’s
before we crank up the joke wheel about John
Barnes’ rapping again.

“Three Lions’, however, united people by more
than che strength of everyone really really

wanting Fneland to .

wemmee 183 @ UPhOTIC,
gcarves-in-the-

a1r belter

furcher by this simple

moment of everyman

pop genius, which

remains Secds _
frontman lan o J

Broudies mast triumphant chorus yer. And this
is a2 man who has more of these in his arscnal
than David Beckham has men’s grooming
product endorsements. Put ‘Like You Do..
The Best Of The Lightning Seeds’ on again —
1t’s redicielously good, 1sn't it?

1t’s no surprisc then that “Three Lions’ has been
‘updated’ three times since — in 1998, 2002 and
2006 - and will prabably cominue to be recycled
way past the day Wayne Rooney goes bald for
the second time. Yet somehow the original
remains untarnished - for me, personally,
triggering chuldhood me mories of a nation glued
together by rhis wir balloon sized chant as much
as it was by (zazza, burying the ball past Andy
Goram then h.vimg his teammates spure water in
his mouth from 4 squeezy bottle in celebration.

England, of course, crashed out to Germany
on penaltics when Gareth Southgaie mussed, so
the song remained the country’s greatest victory
of the summer, even if its message of hope and
opumism didn’t prove to be prophetic. Ian
Broudic went on to produce The Coral’s first
afbum. Seriously, what does 1his guy have to do
to get knighted?

Fantasy Foothall
League’s Baddiel,
Skinner and Statto
with lan Broudie

]
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THE CLASH

When Tyler, The Creator was born to 8 broken home in LA, on the cther
side of the pond Joe Strummer and co were singing of broken love

“There witl be
TROUBAAAWLLLLYF
bawled Joe Strummer
tfrom the top of the UK
charts the week Tyler,
The Creator ‘dropped.
Now imagine those are
the first words you ever
hear as you're dragged, screaming and fatherless,
from the birth caaal in (an actuaily quite affluent
area of} LA in the explosive early 'gos OK, so
Tyler didn’t ~ Whitncy Fouston was Number
One in Amerca that week wach ‘All The Man
That [ Newd, which might have msulled all
manner of subliminal crack noching suggestions
mnto the poor wee tyke But consider the effeces of
The Clash’s only Nurnbet One hit - a re relcase
hicting the top of the charts a decade after its
initial run - on Tyler, The Incubator.

kirst oft, few other songs could have made a
child smack his sitter in the face and set out to
get kicked ou of every schoel in T A, then launch
a career of the urmost offensiveness kicked off
by a record called ‘Bastard” The entire concept of
“TROUBAAAWWLLIL" would be implanted
into his psyche, even if Strummer meant it as
a mild domestic dispute and Tyler would take it wo

_ GREATEST
IN RISTORY

n

JOHN LENNON
Bthehrmy Lloyd and Dan White, Trikes

JOHNNY LLOYD: “It separates John
from The Beatles. { think it was the
first time you saw him really put

himself out there as his ows artist.”
DAN WHITE: “i don't thisk anyone’s
ever summed up the idea of being idealistic so well.
That's why it’ll always live an - because it can never
be achieved, it's something to strive for.”

mean attacking photographers, smashing
up sound systems and upsetting right-
thinking, gav triendly, non-sexist,
un-rapey people evervwhere.

But most ot all, the song’s
implications ot « relationship mn
turmoil and a man considering
absconding would have been
a constant reminder of his
abscntee dad, and
would’ve mude him
want & go on ahout 1,
repeatedly, in every
verse, for fucking-
ever, 2 well as the
natural after-
affece of coming
from a brul en
home: sertal
killmg, scif harm,
canntbalistn,
necrophiid, raping pregnant
women, assaulling prosticutes on
church aftars, stabbing Bruno
Mars in the throat and shagging
dinosaurs. Whitney | fouston’s song
an the other hand, not so much

-

BONNIE TYLER

£ad
o

IO B D . D 5 -
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By Ed Nash, Bombay Bicycle Club

“If it’s on isx a club, after it’s finished
| leave because | know that they
can’t play anything that will
pteasure me as much as 'Totaj
Eclipse Of The Heart’. The first
minute is one of the best build-ups in a song ever,
and then the chorus kicks in. Perfect.”

'~

.
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RIHANNA

In 2007 I was nor on
good terms with the
charrs. Despee having
spent hours of my
childhood taping songs
off the radio, rehgiously
tollowing which songs
were on top (cool) and
which were dropping out (uncool), somewhere
between fate puberty and che legal drinking age
[d falien off. Maybe n was just a natural part of
the ageing process  {the armpit hair - or maybe
it was the ble :k summer of 2002, when Guareth
Gates, Darns and Blazia® Squad zll took the top
SPOt 1N Sl CENw Il

Il been aware ot Robyn ‘Rihanna’ Fenty since
her 2005 debut album ‘Music Of The Sun'
mainly clue to ‘Pon [Je Replay’, a low shung,
dancehall inspired R&B track full of quatables
Like “Let the buss from the speakers run through your
sneakers and a video that included a great leg
wiggle. But this was differem. “Umbrelia’
announced her arrival as a proper pop star. Its
“ella, elld” refran is in the tradmion of greac pop

[ts refrain is in
the tradition of
greal pop hooks

4 ]

hooks like Britney’s “ob baby baby” and the Spice
Girls’ “zigazig ab”. And it’s sexually ambiguous, in
that it’s fricndly and can be done with a wink

And despite not being evén the best Rihanna
song, it did something you sant phan tor it
became topical That May 1b+ UK wen “ubject o
seriou flooding and large amounts of ram; a real
classic washout spring. As long is Rithanna
remained at Number One, it kepr on raining,
You'd hear it on the radw, look out the window
and thunk, “Ob baby its raining . The Sun named 1t
the Rihanna Curse. The same happened in New
Zealand and Romania. It became the most
played song on radio in the noughties.

Five years later, it hasnt lost its power. In July,
I saw Rihanna play it Ime at [lackney Weckend.
In November this year T saw her plav it w ven
Limes 1 seven days. I have scen her more than
any other band or solo artist. fledi 10 the last
two years I've seen her more thun nost of my
relatives So am [ bored of ‘Umbzddla™” Tvery
sichly "W hern the sun shines we'll shine together™? No.
[ love it even more. Yes, Lthere's a chance ['ve

e
Channel se
been brainwashed but there’s also a chance it’s wntoshift 3 lo

ane of the best smgles in chart history ever ever, lotoﬂnllls

B O NAE 29 December 2012
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DAVID BOWIE
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@ THOUGH IT IS often assumed Bowie wrote the ® THE SONG WAS originally released in 1969 and Art Garfunk
song about the 1969 Apolio 1 Moon landing, the reached Number Five. It wasn™ until its re-refease THE WRITER ‘] Only Have Eyes For You' 28
song was actually inspired by Stanley Kubrick's in 1975 that it became Bowie’s first Number One, | 7
2001: A Space Odyssey, which Bowie found DAVID BOWIE: *% was trying Billy Connolly - ‘DIVORCE' 29
“amazing. | was out of my gourd anyway; | was ® YES KEYBOARD PLAYER Rick Wakeinan and to settle on the kind of story
very stoned when | went to see it, several tintes, session musician Herbie Flowers both featiure on I wanted to tell, and it was about
and it was a revelation to me. It got the song the track. They were paid £9 each for their efforts. alienation. I think | would work very
flowing. It was picked differently today. § can still see alienation El
up by 8ritish television @ BOWIE’'S VOCAL in other people,
and used as the The Oh&raCteP Of was re-recorded in but | don't feel 32
background music for . Italian for a rejigged it anything like
the landing itself. 'm M&J OP TOID. ].O OII]S version of the song as strong as -
sure they really weren't . called ‘Ragazza Solo, } used to. | tried BILLY CORGAN:
listening to the lyric at 184Pge 1 I]. p Op IOI’e Ragazza Soid’. The very hard to
all. # wasn't a pfeasant Ee lyrics were transformed adopt a stance,
thing to juxtapose into a iove song about a vision of
against a Moo landing,” a young couple who meet on a mousntain, alienation.”
© TONY VISCONTI, WHO produced the album from @ THE CHARACTER OF Major Tom looms large In
which the single was taken, refused to work on pop lore, Bowie referenced him ¢n his 1980 Number
‘Space Oddity’ because he considered it a ¢ynical One ‘Ashes To Ashes’ and ins £995's ‘Hallo Spaceboy’,
& hovelty song, wiitten to cash in on the Moon and he was also the focus of German one-hit
% landing. Gus Dudgeon recorded the song instead. wonder Peter Schiling’s ‘Major Tom (Coming Home)". 39|
T

29 December 201z NME 3



_IN HISTORY

GERRY & THE
PACENMAKERS

Topping the chart on the day Johnny Marr entered the world was an
anthem of community and struggle: perfect fodder for a future Smith

So Johnny Marr was wrilten in 1945, is also a song about
bora to the strains of struggling through agonising hardship
the ulimmate anthem and as such will have affected the
of support and unity. impressionable mush of the newly
The «ong that hfes born Mart™ hran.
entirs stands after a Bui we're valkang Marr here, so we
fve nid drubbing, has have to look to the licks for hints of
- heen covered by over sprog-mnfluence. And this song 1s full -
80 acts and reached Numbet (Onc again this of clean, antique sounds that ‘
September — albeit in the 1Tunes chart —as a hark back to the crooner era,
result of an online campaign to raise awareness and which may well instil
of the fIlishorough cover-up scandal Comforr, a love of pop classicism in
community, poswivity — hardly very Smahs, nghr?  a small child’s tastes. And
Maybe not. but Gerry Marsden’s take on the as for the central message,

evergreen Rodgers & Hammerstein classic, having that hypnotically sung
most likely lead to a career
1 N ™ ] younger bands before you
five-nil drubbIng L i o o

at you over and over m your
It can. 1ift 'I:}he first weeks on Earth will
of senal collaborations, guest
Sta"nds a"f tep a" appearances and stnts in far
propeshy ~ww/t alone” well into
N | your late forries,

3D NME 29 December 2012

MICHAEL JACKSON

By Roto Tomasss

Chris Cayford, guitar: “l love this
for the video alone, the tree bit with
the wisd. It's epic - a big epic one.”
Edward Dutton, drums: “There’s

™ a geod vocal bit on it as well. m
not gonna do it now though.”

“4 heard ‘Pass Out’ for the first time
i my mum’s kitchen and thought
how fresh and cool it sounded. 1'd
known of him for ages, since his
Channel U days. When someone
comes out with a banger, it’s just jike ‘YES". 1 was
well happy for him. It was veleased around the time
when the UK had a really strong identity music-wise,
It didn’t sound like anything else coming out.”

:




THE WRITER

---------------------------------------------------

TOM MORELLO: “1 was giving a gultar lesson
about drop-D tuning and in the midst of
demonstrating that, a couple of the riffs
from “Killing tn The Name’ occurred. They

RAGE AGAINST
THE MACHINE

bt e oewatn e FAN

finger to commercial pop
music heing rammed “To mix music and politics,
down a country's throat. that's hard. To have a conscience
Rage Against It shows that there's a and not come off as whingeing rock
The Machine David for every Goliath.” stars, that's really hard. To think that

" ‘Novemberi2, 1962
® WITH ITS ESTABLISHMENT-slamming lyrics,
free-noise guitar breakdowns and no less than 16 3
“fuck yous , it’s fair to say ‘Killing 1n The Name'

-
-
k|

isn’t your traditional Christnzas Number One. y music can change a world, in your
But that didn't stop it roaring to the top spot i = 514 - head and out on the streets, that's
2009 when a grass-roots Facebook campaign to g impossible. But not if you're Rage
toppie X Factor went viral - it soid over 500,000 3 Against The Machine.”
downloads and beat Joe McElderry. v

; Lady Gaga
® iT WAS THE band’s label, Epic, who originally , Cgad Romance”
suggested the song be released as a single in 1992. " Joe

“We were all like, ‘Really, the one that says, ‘Fuck McElderry - ‘The Climb®
you,  won't do what you telf me' 16 times, plus a
‘motherfucker’?” And {Epic A&R Michael Goidstone]
said, ‘Yes',” remembers guitarist Tam Morello.

® AMONG $TS FANS were jegendary corporate-
bashing comedian Bill Hicks, who was known to
close shows with the song (“a badge of honour”,

It wasg blared at
Inmates as a
form of torture

says Morello) and, according te 2008 reports,
US isterrogators i Guantanamo Bay, who had
been hlaring the song at inmates as a form of
torture. The band tried to sue the State
Department but were unsuccessfus.

)
~J
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@ iT MIGHT BE regarded as a contemporary
rock classic but the band were trying to
emulate hip-hop sounds on the song,
specifically the noises heard on Dr Dre,
Cypress Hill and Terminator X releases.

T
b

® BIFFY CLYRO PERFORMED an acoustic
version of the song for BBC Radio 1's Live
Lounge In 2008, broadcast live from Reading
Festival on the proviso they didn't sing the
expietive-ridden signature line. The crowd,
however, had different 1deas, and began

a mass singalong of “Fuck you™, forcing
presenter Jo Whiley to issue an apalogy.

8§ B

® An audience boun¢ing to the song at
Halland’s Pinkpop festival it 1994 registered
1.1 on the Richter scale.

REX FEATURES, EC MILES

H 8 A
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- The dawning of Stock,
Aitken & Watcrman’s

KYLIE MINOGUE

Ag Grimes drew her first breath, another pop princess ook her
first musical steps with a song as fresh-faced as a newborn

BILL HALEY &
THE COMETS

the cune of ‘T Should Be So
Lucky’? They re a generacion

By 8rian Wiison

Hit Tactory erm ruined
many a young mind

As SAW - the torcure
porn of production trios
— churned out glossy
dross smash after glossy

of bouncers. nc doubt. They’ll
be laving 4 decent blasy of fake
trumpets arcund about now,
some stuctering sampled
vacals, elasticated synth bass

and glistening dance beats.

KYVIE MINOGL |

“That was the first song I really got
into. My cousin phoned me up and

he played it for me over the phone
and 1 said, “Wow?! 1 love this recoyd"’

it was guite a thrll, it was quite

a record. It was a great record.”

dross smash throughaut the "8os and g9os, UK
pop topped itself by drinking varnish, becoming
the producton line of wdentikic girls-and-boys-
next-door wailing weakly over spangly synth
blarts wnh all the depth and substance of a soggy
cheese pasty that it remains today. Except at
least SAW wrote new songs. Sometimes

[n the midst of all these Simitras, Astleys,
Sonyas and fucking Sazunthu Foxes, onc tune
shone like a beacon of brilliance That cute
mechanic chu k off Negghbours had decided (Pffft!
Choke! Gufraw?) that she wanted o be a pop
star and came out with a pretey nifey lictle hook
thas sounded like 2 decent use of a weekend of f
filming before she setticd down, married Jason
Donovan and was wnteen et to live mm Brishane
like we all knew she woulid

The rest is pop history — but what of the kids
expertencing their first post natal moments to

34 NME 20 December 2012

They'd probably constder

a girlish trili to be the
perfect voice to accompany
clectre music. But they 1l be
nauseated to their very

core by extreme
commercialism and spending
their every artistic
moment trying to
warp, twist and
purge themselves
of the saccharine

DONNA SUMMER

- 8y La Roux

pop poison that “Donna Summer was the ultimate
was poured mnto b disco diva. There's no guestion
their taste nodes - that pop, disco and electronic
from the very first music changed with ‘1 Feel Love’,
moments of existence. ‘ /, okt Eatte i was so unconventional - there's

no real verse or charus, It was all oat of time. It
was very {oose, very human.”

Sound like anyone
you know?

%‘i e



CAMERA PRESS, 1K), CARA BLOCH

By NME's Dan Stubh

Welrd .

pretending to be
from Brooklyn

Sritish pop
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NANCY
SINATRA

By NME's Jenny Stevens

— If chere’s suince been
ARree | a better ‘fuck you’ to any
45 cheating scumbag who's
s been “ma sin' where you
= shouidnt bave been

a messm, 'm yet to hear
it. [f the rmage of Nancy
Simarra’s go-go hoots
stomping all over some schmuck isn’t enough to
instil a lifetime of fidelity, there’s the heart
spluring cackle of "HA'™ just before the swipe
that she's got herself a “brand new box of matches”
(fit new bloke) ‘und what he knows you wint bad
time to learn” (AND you're shit in bed), Quch.

1 don’t recall the first time | heard this track,
but [ remember the st time 1 histened to i, T'd
just come gut of an intense reliionship with riot
grrel, kravtrock and post punt ind aside from
the odd waft of Usher when passing through my

The best ‘Tuck you’
ever to cheating

scumbpags
H

local high street, pop music had disappeared
from my life in favour ot Can raritees and Gang
Of Four B sides. Bur one night I vas at an indie
dsco and this track came on. [ stood there wirh
my glass of smuggled hip flask whiskey, and just
listened. | don’t know whether it was the
tumbling bass intra, Sinatra’s gravelly rasp, or the
realisation that this was put out in 1966 — and
considering that’s pre-abortion rights and before
equal pay, 1t was prerty emancipatory. Maybe,
| thought, Nancy was the origina/ riot grerf
(avheory I laid to rest after her Playboy shoog).
FFrom then on 1 was hooked this record
started an 1nfatuition with ‘éos pop that's never
gone away. It opened my werld to the devastating
tragecly of The Shangrt [ 4's, the delirious hooks
of The Roneties (‘Be My Baby ' has got to be the
bcst pop record « ver made) and the palpitation-
inducing urgency of 1he Crystals. It was also
a gatcway to discavering one of my favourste
albums ever —'Nancy & [ ed’, one of her many
collaborations with [ ee Hazlewood “ancy
Stnatra taught me what I'd temporaniy forgouten:
that pop music could be as smart, challenging
and worthwhile as any other genre,



INHISTORY |

S 1TIEL S

CULTURE CLUB

VARIOUS

By Fred Macpherson, Specter

The syncopated rhythms, white-boy soul and catchy Lyrics of
Boy George’s biggest hit were a, sure 1m1fluence on a newborn Plan B

Culture Club: cross Banks as "Plan A’ and the story of “Many believe Lou had a classic with

REX, ED MILES

dressing gay scenc
spin-offs prone to
nonsense ‘spiritual reptile
tomfoolery. Plan B:
tough nut street poet and
rapper with haed-hitting
politica agenda. Surely
there’s no Number One The Week I1e Was

Born link there, right? Wrong! Because all his
ltfe, as he strove to carve a niche as a cutcing-edge
hip hop renegade, deep in his primal brain

stem frolicked 4 corny R&B/calypso tune ahout
bollocks: “Loving wewld be easy if your colours were
ltke my dreurns/Red, gold and green’”, sang Boy
George in this five-million selling global hit.

For 27 years (karmakurmakarmd”) the song
gestated (“Rarmakarmikirmachameleon’”) in the
back of Ben Drew's (*youcabmtngoooo™) confused
rap mind, uncil youcabmangooowooaboge™)

BL AM' - he was overtaken by the primal,
anclenzable urge to make an upbear cod soul
R&13 album where he sings Jike a girl a lot!

“Human beings are compiex people and chere’s
a lot of layers to me,” he said a1 the time, “and
soul music was always there and it was there
before hip-hop. Hence why T refer to Strickland

’

strickland Banks is how Plan A’s life
would have turned out.” Ceincidence?
We think not.

And what of his leanings towards
the ‘chameleonic” world of acting and
ficung difterent roles? One minute
he’s a violent, hardened street
crrminal; che next
a violent, hardened
junior copper; the
next a violent,

‘Perfect Day’. Here’s news for you,
Lou: yours didn't go to Number One,
How did the song eventually make

it? When the BBC got some premier

How do you make a goad song better? Celebrify
singers, And by donating the proceeds to charity.”

hardened street

criminal again.

It scems certain

that "Karma BLUR

Chameleon’

sct this urban By Hayden Thorpe, Wild Beasts

troubadour off

on a lifc of s “This exploded my mind - that you
shape shifting could be creatively ambitious and
adventure and commercially successful. That kind
soul warbling. of thing 15 rare and beautifui, That

erungy riff, and it’s vaguely about
heroin addiction. it's a great example of how the
saddest songs can be the most joyous as you can
reflect in that sadness and be unburdened from it.”

I mean, if Derren
Brawn can hypnotise
someone just by

tappiag them...

vocat tatents to sing it: Bono, Morcheeba, Tom Jones.

Lol | 2 N — s
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© THE GERMAN INNOVATORS’ only UK Number
One came without their cansent. First featured

oh 1978 album ‘Die Mesisch-Maschine’ (The Man-
Machine’), it fater became the B-side of ‘Computer
Love’ before being reissued as a standalone single
it December 1981, against the band’s wishes.

gates for more German
chart-toppers - The -
Goombay Dance Band m=

and Eurovision winner Nicole both had Number
One singles in the months that followed with
‘Seven Tears’ and ‘A Little Peace’ respectively.

@ DAVID BOWIE was such a fan that when the
band declined his offer to tour with &im in 1976,
he played a tape comprised aimost entirely of

KRAFITWERK

Th@ MB@EEM Hit No.l: 31/1/1982

sample for ‘Talk’

Kraftwerk recordings rather than find someone
else, The Germans did go an to namecheck hisn
on 1977's ‘Trans-Eiurope Express”.

© FRANZ FERDINAND used ‘The Model as the
basis for their 2005 single “Walk Away’". Alex
Kapranos is ane of Kraftwerk's most vocal

® ‘THE MODEL', ABOUT supporters; he hosted
a day i the life of > > a 2006 8BL 6 Music

a fashion mode}, was Ohrl S Martln documentary ou the
the first Geyman record band, describing them
to hit Number One in ple&ded tO use d as “so much more than
the UK and opened the four German blokes

who loved bicycles”.

@ THE SONG appeared
on the radar of a young Chris Martin: - who, years
later, wrote to Kratwerk pteading for permission €0
sample ‘Computer Love' for the 2005 single ‘Talk’;
“I had no idea if they knew who Coldplay were, so
had to expiain myself like a 15-year-oid schaolboy,
‘Dear Raif, | sing in a band called Coldplay, blah,
blah... It’s extraordinary they said yes.”

» st
L ETEYE L

THE STATS

-------------------------------------------

November 27,
1978 (reissued
December 1981)

Hiitter/Bartos/schult

3:38

Shakin'

Stevens  Jh Julie!

1HE WRITER

RALF HUTTER: “We came from
the outside. Post-war Germany
was not exactly the heart of international

pop music... We had te make up everything
that we created
from our own

sources.”

The Jam - ‘Town Called
Malice'/'Pracious’

ALEX KAPRANOS, FRANZ FERDINAND:

[

GETTY

e
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ALTHEA AND DONNA

Uptown Top Ranking it No.1: 29/1/1978
By NME's Leonie Cooper

Remember the days and jangling high-streer gold? Te was during
when the enjoyment of  thase glory days that I chanced upon the
watching 97os Top Of astounding one hit wonders Alchea And Donna

The Pops repeats wasn't A pair of endearingly awkward Jamaican
marred by constant tecragers, the duo soinchow managed to score
cameos from alleged thems: lves « "sumh=r ! 'n¢ o cord m 978 with

child molesters weartng  the brilhant Fodback cwsdc wrl reggac of
flammable sportswear ‘Uptown Top Ranking.

From the dodgy Deirdre Badow specs to their
uncoordinated dance moves, for me, 1t was Iove
at first enthusiastic, dl-timed hip bounce.

The song too was a corker, with its
patois-heavy lyrics penned by
Alchea Forrest and [Donna
Rcid  who were just 17 and
18 when rhe single was
released — alongside
dub legend Errol
Thompson, who'd
engmeered records
by Bob Marley and
Augustus Pablo.

\/

Althea And
Donna spot
indle kid erylng

~ IN HISTORY

An answer record to “Three Piece Suit’ by
Triniy {fertuning Sly & Robbic on drums and
hass) which in curn borrowed from Anton Fhis’
rocksteady classic 'U'm Still In Love’, ‘Uptown
Top Ranking’ was far from an original song. In
fact, tf you listen to all three records in a row,
you'll be under no illusions that - musically at
least — ‘Uptown Top Ranking’ was in any way
muovative. But frankly, that's beside the pmnt.
What matters was that two crazily sassy girls

upset the rhythm to become the youngest ever
female duo to top the UK charts. Add to that

They did it with
massive smirks

on their faces
o 1

the fact that they did it with massive smirks on
their faces, all the while looking like they
couldn’t wait to roll out of the studio, head to
the nearest dancehall and guffaw hearnly

in the faces of all the hapless blokes
trying st on with them,

Heraldcd by John Peel. the track

swiftly moved from the cult DJ’s

evening show to Radio r's daywime
sclectton, and nearly 35 years
down the bne the song’s energy s
' still irrefucable. It would ofcen
make the playlists of a slew of
mclie discos, where it popped up
in between tracks by The Strokes
and David Bowie.

After the success of ‘Uptown Top
Ranking’, Virgin Records released an
album’s worth of material from Althea

And Donnz en their Front Line reggac

imprint, but sadly the duo never repeated
their one shot success.
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FROM PUBS TO ARENAS,
THE WEEK'S TOP GIGS

kdited by Tom Howxard

FLORENCE + THEI|
MACHINE/HAIM

02 ARENA, LONDON wWEDNESDAY, DECEMBER 6

Calvin Harris has stayed at home, but with a couple of bona fide dance
smashes in her canon, Flo effortlessly raises it up into the big arena

FROrCNCe Jppcas
for whtnesses 2s

In e wherrahiouis
of et M2

onight is a massrve accessories, it even clings on when she’s Florence could alse benefit from versicn of ‘“You've (ot The Love’. Her
gig for Florence. Her bending backwards 1n ‘No Light, No | loosening her grip on the past. Her fame has increased in proportion to the
first I.ondon show Light’. It’s 2 wonder of modern science. | vintage schtick remains irritating {she amount of shricking she doces.
after her rave-pop Before Florence and her chest of still wears chantzy trinkets, and there’s But her yelps fill the Oz, as do the new
transformation, and marvel, Hatm are having a wardrobe a ‘Miss Havisham — The Early Years’ jewels in the set — those Number One
her first ever show at the situation of their own, “I've | vibe to her outfit) but as the five video singles. On slowed-down versions of
Oz Arena, it will determine Qg ETLIST put on 1o pounds since screens behind her all show a close-up on | ‘Sweet Nothing’ and ‘Spectrum’, Calvin
whether she can keep her » Only If For A being in the UK,” says her face, like the Power Rangers’leader | Harris’ crademark wet-fart synths
long-term, dassy-headband- Night bassist and oldest sister Este | Zordon but with fantastic hair, she ac are replaced with harps and strings,
wearing fans happy at the » What The Water as she asks youngest sister least fooks wildly happy to be here. keeping fans new and old bouncing
samc time as the newfound Gave Me Alana to help take off her The crowd, who aren’t initially leaping | alongin harmony. $24n Rowe
EDM heads she's acquired « Drumming Song tight jacket. “It’s alf those over their seats
s}i[nce_having two Calvin . Co§mic Love fish and chips. Look,”I’v’e to jiggle along, 1w ‘T’R oM THE C ROWD
arris-produced Number « Bird Song bust out of my dress.” It’s are encouraged to
One huts. » Rabbit Heart not without reason that flaunt health and CALVIN HarR1s Vs No CarvIN HARRIS
Yet despite what'’s at {Raise It Up) some people in the crowd safety regs when :
stake, there’s only one « You've Got The tomight refer to them as she asks everyone \
question on our minds: Love “those funny Americans’, to lift each other ‘
who manufactured her « Lover To Lover but Haim have tunes too. up as a “human .
industnal-strength tit tape? « Heartlines The harmonies on ‘Better sacnfice” before i | '
As she gallops across the * Leave My Body Off’ are faultless, while ‘Rabbit Heart \ .
stage, bellowing and star- « Shake It Qut recent single ‘Don’t Save - (Raise It Up). Eille, 17, Corby Carly & Danlelle, Harry, 21, London
jumping during *What The « No Light, No Light Me’ and ‘Go Slow’~a“song | “We thought we “| loved the harp 27, London “1 think Flo was OK.

Water (Gave Mc), it holds

= Sweet Nothing

to make babics t¢” - prove

wouldn’t make versign of ‘Sweet

“We prefer her

| prefer the Calvin

her plummeting neckline « Spectrum that they’re actually better it!” she bellows, Nothing” I'd like ta  without Calvin Harris. | ones to the old ones.
perfectly in place. The - Dog Days Are when not cribbing closely ramping up the see her headline We don't want to see | | didn't like that first
No More Nails of lingerie Over from Fleetwood Mac. drama after a shrill afestival in 2013,” her take 1t toc hig.” one she sang.”
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LAYALA SMETHHURST, AMY ERAMMALL

JAMES BLAKE

GORILLA, MANCHESTER THURSDAY, DECEMBER 6

He's had a quaet year, but the Londoner’s ready to
bring twinkhng prano and booming bass to 2013

from a couple of off-kilter DJ
sets and the physical release
of ‘Strikc A Pose’, his
collaboration with grime star
Trim that goes by the name
Harmonimix, he’s been
almost invisible. Tomight’s
the first chance to sec what
2013 might hold for him.
Inside Manchester’s
hippest new venue Blake is
alone onstage, backed by
analogue meters that look
swiped from an old BBC
studio. He comes across
cvery bit the demented
professor, performing illegal
operations with sound. It’s
an 1mage neatly undechined
when he refers to his
audicnce as “guinca pigs”,
subjects for Blake to test cut
his as yct namcless new
songs. They are tender,

skewed and fortified with
funk. As he drifts from their
satisfying thunk into the

Bt YOU CUTT RUUsE
what Decs’

Lywounte colour is

fter a 2011 that saw him
release a self-titled debut
album and acclaimed
EPs, James Blake'’s kept 2

low profile in 2012. Aside

‘(CHAT

TWITTER

THOUGHT...

@Sily_Fesrero
“In awe of
@jamesbiake
tonight, what
a talented guy!
And the sound in
@thisisgorilla is
amazing”

@AbbieGobeli
“James Blake
was so close
I could untie

his shoes. Hands
down best show
| have seen
in the UK"

@alice tweetz

“Saoo James Blake
was pretty dope”

quiet reverie of the show’s weediest
song, ‘Limit To Your Love’, it becomes
clear how pleasingly bewildering it is
to hear the one-time Mount Kimbie
member in a live setting. The higher

Blake’s star rises, it seems,
the more stubborn he
becomes. The manner in
which he effortlessly
switches from twinkling
p1ano to booming bass

18, I 1ts own way, rather
playful. He's 2
contradiction in terms.
Organic, yct machine-tike.
Sensitive, but nasty.

Old songs such as ‘CMYK’
are given a toughcer edge,
and he performs a superb
deconstruction of Digital
Mystikz’ ‘Anti War Iub’,
‘I Never Learnt To Share’,
meanwhile, 1s met with
adoring screams.

The 24-year-old Londoner
should be too experimental
for your average Radio 1
listener, and too concerned
with melody to attract
electronica obsessives. But
in 2013 he's going to please
both. Maf Gimmers

Gabriel Aroce =
ARy ok s e
<tale his milk 220l

LIVE

GABRIEL BRUCE

THE HARLEY, SHEFFIELD TUESDAY, DECEMBER 4

The Brummmue band and the gothic London crooner
are all about space jams and kissing in the Steel City

he festive season, so we're
told by Bing Crosby, is 2
time for peace on Earth.
This probably 1sn’t what
he had 1n mind. Tomght’s
raucous gig by Birmingham’s hottest new
band ends in chaos, confetti and an
epidemic of crowdsurfing.
It all starts out in 2 more
civilised fashion, wich
Gabriel Bruce dishing
out homemade Christmas
cards before warming up
the crowd with his silky
croon, The influences are
easy to spot — but when
you'rc raiding the
wardrobes and songbooks
of Messrs Bowie, Cave
and Springstcen, sctting
it all to a disco beat,
enlisting the help of a few
backing dancers and
managing not to lock like
a complete arse, you're
doing pretty well. Bruce

does all that and then
drops two of the singles of
the year: ‘Perfect Weather’
and ‘Car’s Not Icaving),
Enthralled by the crowd’s
response, he even lands

a kiss on the lips of a
bloke 1n the front row.
Outrageous. When that
long-awaited debut album

frnally drops, his canon will be what the
next generation of wannabces pilfer from,

It’s going to be hard to top Bruce’s 2013,
but if there’s one UK band we'd back to
go supernova in the next 12 months, 1t’s
Peace. After a relentless year of touring,
tonight sccms almost too casy for them,
They don’t do much 1n the way of stage
banter, but when you're sat
on a goldmine of tunes
like theirs, why waste
time with small talk?
‘Califormia Daze’ sees the
crowd singing back every
lileing word, and you'll be
hacky to hear a catchier
riff than the one deployed
on ‘Follow Baby’.

Peace even play their
post-rock cover of trance
act Binary I'inary’s ‘1998,
their low-slung guitars
following the track’s
digital contours before it
all explodes into a joyous
space jam. They're barely
able to finish set closer
‘Bloodshake’, such is the
surge of bodies and love
towards the stage, and
we're left wondenng if
there’s anything Peace
can't do — the only thing
that springs to mind, as

we look forward to next
year, 1s fail Rob Webb

29 December zar12 NME 4"
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VAN ETTEN

SHEPHERDS BUSH EMPIRE, LONDON
MONDAY, DECEMBER 3

With hordes of devoted beardies sighing at her feet, the
Brooklyn songwriter’s power 1s subtile and mysterious

f you want to know what a beard

convention looks like, head to

a Sharon Van Etten gig. A forest

of hirsute males will be there,
supine before the worshipful
Brooklynite Shepherds Bush (fitting)
1$ full of them and, towards the end
of the cvening, weeping women, Van
Ecten’s poised tales of heartbreak
certainly get under your skin.

Putting a finger on the brilliance
of Van Etten’s third album “Tramp’
isn’t casy. The record that madc her
name is, on the face of 1t, stmple -
fantastic songwriting, vocals, lyrics and
production ~ but there’s something
more to it than that. Her music has
a kind of transformative power.

That's not to say there aren’t flawed
moments tonmight. Any gap between
songs is filled with storics about
awlward dates, shout-outs to childhood
friends and twee banter that verges on
the cringe. “I'm trying my best,” she
mews, excusing herself for being ill.
Heather Woods Broderick’s backing
harmonies are occasionally unwanted,
adding superfluous lines to songs such
as ‘Serpents’. A few tracks are slowed
down and scund flat. “Warsaw’, an LP
hightight, is not the powerfud, loaded
opener 1t could have been.

42 NME 29 December 2012

‘HAT
TWITTER
THOUGHT

@maidspain
“Basked in the
drama and beauty of
@sharonvanetten
last night - what
a wonderful gig!”

@Gobshout
“Best email | got
today described the
@sharonvanetten gig
yest as like a Late 20
Male Lonely Hearts
Club Band”

@welovestokey
“First time I've ever
been to a gig and the
queue for the men’s
toilets was longer.
The Sharon Van
Etten effect!”

And while ‘Save Yourself® from her 2010 album
‘Epic’ stands proud next to the acclarmed songs
from “Tramp’ chat dominate the scelist this
evening, the encore of ‘Love More’ and ‘Ask’,

fuzzed up and drenched with
feedback, 1s a little weak.

Despite these imperfections, her
stage presence and encrgy arc as
impressive as ever ~ and the crowd
15 100 per cent behind her. Fans
are lucky to hear a new song, so far
untitled, with a raw, chilling chorus.
“Break my legs so I can’t run to you/Break
my arms 56 1 can't feel you/Stab my eyes
so { cant see you/Cut my tongue so I can’t
speak to you” might sound melodramatic
but 1n the context of Van Etten’s
troubled rclationships ~ she once
had a boyfriend who would break
her instruments and tell her she
was no good at music — it sccms
completely reasonable.

When she hits her stride, her
sublime voice and the poised but
complex song structures can take
you out of yourself, into a catatonic
state, as all the very best music does.
At times it feels like NME’s inner
organs are being massaged by the soft
fingers of a dexterous cherub. SVE has
mysterious powers, even when
she’s got a cold. Lucy Fones

DOLDRUMS

THE SHACKLEWELL ARMS, LONDON

TUESDAY, DECEMBER 4

“ t’s supposed to sound like that, | swear,” says Toronto’s
Airick Woodhead after he realises he’s been playing one
sound effect during a song in which it didn’t belong. Not
that the audience notices. Woodbhead's music, away from

a live setting, is already idiosyncratic, with effects rarely sounding
like they're even of this world. Onstage, Woodhead’s Doldrums
become a three-piece band: Airick singing and fiddling with various
MIDI-controlled devices, someone else on a combination of snare,
hi-hat, cymbal and drum pads, and a Jamie xx-type figure who
stands behind a bank of wires, knobs and buttons, hair over his eyes,
hiding from the motionless crowd. It’s hard to sense the mood in

the back room of The Shacklewell Arms, but it seems as though the
audience inaction does not indicate a lack of enjoyment, rather an
attempt to simply keep up with the complexities of what's happening
onstage. A drink does get thrown over the singer’s equipment at one
point, but the culprit receives a polite middle finger and the show
goes on unaffected. Noises come thick and fast, all crashing around
an ever-increasing motorik beat like a pile-up on the Autobahn, Their
krautrock influence is made ever clearer as they work through Jump
Up' from their recent ‘Egypt’ EP, while the all-pervading effect of
dubstep is felt in every bass wobble on ‘Copper Girl’, Although it’s
never entirely clear whether each song is actually intended to sound
like it does, the resulting din works so well that we suppose it doesn’t
matter. Doldrums don't just learn from their mistakes, they loop
them through nine feedback pedals and call it a gig. Tom Hasson

ULTRAISTA

CABLE,LONDON
TUESDAY, DECEMBER 4
adiohead super-producer Nigel Godrich's new band
is named after a Spanish literary movement based
around striking imagery and symbolism, and it’s
he visual element of the project that comes to the
fore live. Giant screens reflect rainbows onto the air-con pipes
and damp brick ceiling as the three shadows (Godrich is joined
by Atoms For Peace bandmate Joey Waronker and their mate
Laura Bettinson) are magnified behind, Kicking off with the
dizzy electropop of ‘Bad Instinct’, they show from the off that
this is very much Godrich's fun bit on the side. It's a party vibe
that continues into the slinky bass stomp of ‘Gold Dayzz’ and
the grizzly pop riffs of ‘Static Light’ as Bettinson apologises to
the crowd behind for getting her “ass shot” all the time. But
it’s the lush double finale of ‘Strange Formula’ - complete with
Waronker’s mathematical drum mazes - and the spoken-word
raunch of ‘Easier’ which proves that while Ultraista’s flippant
repetitiveness might lack the weight of Godrich’s other projects,
that’s no bad thing. Jenny Stevens

ALUNAGEORGE/DISCLOSURE
PLANB, LONDON
THURSDAY, DECEMBER 6
en minutes before AlunaGeorge come on, Plan B is
rammed full of boys in rolled-up beanies and girls in
those shiny American Apparel leggings. Despite chart
success, both these duos are evidently still pulling in the
cool crowd. Not to be cutdone, Aluna comes onstage wearing animal-
print harem pants. Up until recently, AlunaGeorge’s problem has
been that their songs are a little too jittery to warrant repeat listens
- those skydive pitch-bends cause a feeling of travel sickness. Their
beefed-up version of new single ‘Your Drums, Your Love’, though,
suggests they’re ready to make more full-frontal bangers. Disclosure
are astonishingly good live, and it's still hard to pin down why. They
barely do anything, but their button-pressing produces such
immense tunes, from the funky synths of ‘Tenderly’ to the immense
svelte pads on ‘Latch’, that it really doesn’t matter, Their aces in the
hole are two special guests. Jessie Ware joins them for their remix of
her song ‘Running’, but the real shock turn is Lifford, the vocalist on
Artful Dodger’s UK Garage anthem ‘Please Don’t Tum Me On’, singing
Disclosure’s whirrnng glitch-pop re-edit of the song. Tomorrow,
Disclosure will be nominated for the Brits Critics’ Choice award,
joining the ranks of Ellie Goulding and Emeli Sande. Their time as
the caol kids of pop might be coming te an end, but for one night
in Brixton, they are untouchable, 52m Wolfson

EMILIE BAILEY



ENTER SHIKARI/

CANCERBATS

HMV RITZ, MANCHESTER THURSDAY, DECEMBER 6

The St Albans rock juggernaut and the Canadian
hardcore firebrands celebrate a stornung year

he year 2012 was only

a few days old when

Enter Shikari unleashed

their third album, ‘A

Flash Flood Of Colour’,
and entered a defining phase of ther
career. [ laving spent the past few
years being labelied with terms such

Joe, 16
“It was absolutely
amazing. Everything
they say is 50 right,
they could run the
country. Rou for
Prime Minister | say.”
Enter Shikari or
Ccancer Bats?
“Enter Shikari.”

Enter Shikarl
enjoy a hit of
onstage oricket

4

as ‘full of potential’ and ‘promising),

this was the time to deliver. What

has followed since 1s a year filled with
bigger and bigger venues and a summer
of smashing festivals across the world.
In short, the St Albans noiseniks have
grown up from scrappy experimentalists
to a confident, fully-Hedged rock

UVrew From THE (JrROWD

ARE TOU LOVING IT?

Sol, 24
“Really amazing.
This is the 13th time
I've seen them and
they just keep
getting better and
better. It was
a really different
setlist too, a really
good mix,”

Megan, 15
“They had the
whole room in the
palm of their
hands. Everyone
was going
absolutely crazy.”
Enter Shikari or
Cancer Bats?
“Enter Shikari.”

—

A\

Tony, 24

“It was good. I'm
not so into their
new stuff, but they
were great tonight,
really on top form
for the whole set.”
Enter Shikari or
Cancer Bats?
“Enter Shikari,”

release ‘Dead Set On
Living’, their best record
' to date, and hit the main
stages across the summer
festivals. Tonight theyre
on superb form and deliver
a punishing set which
tnciudes a pummelling *Hail
Destroyer’ and a brutal cover
of the Beastic Boys’ classic
‘Sabotage’.
For mast bands, this
would be too tough an act
to follow, but as soon as
~ Enter Shikart bounce
onto the stage and dive into
' the opening double salvo
of ‘System. /' Mcltdown’,
all doubt evaporates. A year
of solid touring in support
. of ‘A T'lash Flood..” has
turned the band
into a powcrhouse
- lrve act complete
' with a retina-
skewering light show.
Old school crowd
favourites ‘Step Up’
and ‘Destabilise’ make
the Manchester crowd
~ go predictably batshi,
but it’s encouraging
to sce how newer cuts

lrke ‘Sssnakepit’, “Warm

juggernaut, and now they’re signing off

in style with their biggest tour to date.
Another sign of the band’s burgeoning

confidence as a live act s their decision

to take hardcore firchrands Cancer

' Bats out on the road with them. The

' Canadiao punks have had quite a year

. themsclves — 1t saw them

SETLIST

« System...
« ...Meltdown
» Step Up
» Antwerpen
» Sssirakepit
« Gandhi Mate, Gandhi
« Labyrinth
= Destabilise
« Return To Energiser
= Warm Smiles Do Not
Make You Welcome Here
« Gap ls The Fence
» Juggernauts
- Arguing With
Thermometers
« Mothership
+ Consteliations
 Pack Of Thieves
« 2220nked

LIVE

Smiles Do Not Make You Welcome
Here’ and ‘Arguing With Thermometers’
also draw huge reactions. The older
offerings such as ‘Anterwerpen’ and
‘Mothership’ have tnore muscle to

them now too. and cven when the

band bring out ke avsustic guitars for

“‘Gep In The Fence’ and
slow 1t right down for the
shuntnening Sigur Ros-
esque ‘Constellations’, che
crowd go with them.

They finishwith a
thumping ‘Zzzonked),
its jagged guitars and
piledriving electronic
breakdown perfectly
encapsulating everything
that makes Enter Shikari
the whack-jobs we've
come to love.

They may never have
a better year than 2012,
but at least Enter Shukari
can look back on 1t as the
vertiginous high of a bizarre
but tascinating career.
Tom Goodwyn

20 December zo1z NME 4.3
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Secure On-Line Ordering e : ty

Full Money Back Guarantee ) S _ 4 .
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Call FREE on

0800 03510241 Faxre
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www.tshirtgrill'com SEETE

CLOTHING & ACCESSORIES

Inuside the dark. recesses ?" m’%w
qends, you will fing ........

For 10% discount - NME12

SEEEooE

EEP YOUR
CROWN JEWELS
SAFE THIS
X-MAS WITH

HE ORIGINAL

\SH PANT

G077 77 ALL ORBERS OKLIKE THIS CHRISTMAS AT
SMUGGLINGDUDS.COM WITH DISCOUNT CODE -

THE INTERNATIONAL COLLECTION

LN AR MUY sl BRAZILEAS STARSIPANGLED

THINK YOU HAVE WHAT IT TAKES
to be the singer in a band

similar in style to The Killers, Kings
Of Leon, U2?

o

Unreleased commercial rock/pop band with good
contacts and major industry interest seeks
charismatic singer to complete line-up. Piano
playing a plus but not essential!

Please email searchforahitsinger@gmail.com with
information about yourself and a photo to arrange
an audition. Male 18-24 London based.

0309 860 3940

e B e s e T

TUITION

LEADING
VOCAL

COACH
TO THE FAMOUS

WWW,punk Zopera.com
Tel: 020 8958 9323

Dok o oo Crarie
ugs-ug © 50806 1 Sip_ P~ X-On

RECORDING
STUDIOS

Mill Hill Music Complex

Bunns Lane Works, NW7 2AJ
020 8506 9391

Recording - Great Liva Room with
2 &logk B
Fenhsarsals 10 fully equioped ghudics
trom £3.50 howr Inc “ackiine
Openng Apnl 2012 ..

e gtudio complex with sl fully ax
conditonad purpcee bult studios nchad-
g Danca studio with Harlaqun Rocr,
Private Piano praciisa room, Composer
room PhotnAnden room with mfinty wall
— full dedails & pics al studio blog on
ey, M R USICoom ple. ilogepat.com

5 mins vk from M| HEl Thamestink,
10 mims drive from M 1/M25 2, many
fecal bus rourles and ampie pasidng

For all oter studio detal
www.milthillmusiccomplex.oo.uk

16+ 0Ny Helpoeak 0844 D64 DOTL Sancard

GAY: 0871 508 3944
OFYS = 13m pwr min. Network axtres
WOMEN CALL FREE*

N
0800 075 3128

= Fraa from 8T Lu, <Sne

nage call Patrick on
020 31482533
of email him on

patrick_denison@
ipemediacom
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PURE LOVE GABRIEL BRUCE HURTS ANDY BURROWS
STARTS: Tunbridge STARTS: London STARTS: London STARTS: Brighton
Wells Forum, Feb 1 Hoxton Bar & Kitchen, Heaven, Feb 7 Komedia, Feb 18
Justintime for Valentine’s, Feb 5 Theoand Adamarcback  The Razorlight drummer
Frank Carter’s new band Bruce’s debut album ‘Love  as Hurts this February. turned long-haired lover
spread their love around In Arms’is finally due 1n They’ll play an NME of classic rock will visit
on a17-date tour. They'll February, and to celebrate  Awards show before Brighton, Portsmouth,
end at Bedford Esquires he’ll be taking part inan heading to Berlin, where London, Birmingham

on Fcb 23. Howromantic,. = NME Awards show. they are MASSIVE. and Leeds.

k - 22

N—
T IN THE PAR K SAVAGES JAGWAR MA JOHNNY MARR SUEDE
STARTS: London STARTS: London STARTS: Oxford STARTS: Lendon
STARTS: Balado, Kinross-Shire, July 12 Electric Ballroom, Birthdays, Feb 26 02 Academy Oxford, Alexandra Palace,
Feb 21 More thanayearafterche Mar 10 Mar 30
D O N'T Mumford & Sens, Rihanna and After an exciting 2012, release of psych-popdebut ~ The former Smiths man Following a puzzle-style
The Killers have beenannounced | Savages start 2013 with single ‘Come Save Mc', cmbarks on a solo tourin countdown on their
MISS as the headliners for Ts 2013 their biggest ever show, Jono Maandband arrive March. He'll play mne Facebook page, Suede
event. Now in its zoth year, taking place at Camden’s  inthe country for their dates in support of debut have announced a gig to
festival organiser Geoff Ellis is Eleceric Ballroom, first cver UK shows, album “The Messenger’, cclebrate their new album,

wellup forit: “It seems like only
yesterday the first band took to
the stage at Strathclyde Park; now
here we are in 2012 announcing
the world’s biggest and best acts
to headline our 20th edition.”
The festival promises more
big-name acts including Jake
Bugg and Alt-]. The Script and
Paloma Faith are also playing. It

will be Rihanna's first Scottish

festival performance, and the

Mumfords will be well rehearsed | THE FRATELLIS IAMAMIWHOAMI BLONDIE LATITUDE

for a big show after the success STARTS: London STARTS: London STARTS: Nottingham STARTS: Southwold
of their own travelling festrval, Electric Ballroom, Electric Brixton, May 30  Sherwood Forest Pines, Henham Park, Jul 18
Gentlemen Of The Road. Bearing | Apr 11 This once-mysterious Jun 14 Already dreaming of

in mind the shitstorm that usually | After a three-year hiatus, Swedish artist follows Blonche play 1o dates for a summer spent sleeping
happensat T, the ‘gents’ mightbe | theband have announced  asold-out gigat London’s  the Forestry Commission’s  in a tent? Then you'i be
advised to bnng their overalls. We | three dates. They’ll play Queen Elizabech Hall Forest Live tour. Extra pleased that Laticude
wouldn’t want splashes of mudon | London, Birmingham with a new performance points for anyone who tickets are now available
those waistcoats. and Manchester. in south London, requests ‘Heart Of Grass.  at the 2012 price of £175.

29 December 2012 NMFE 5§}
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CLUB NME: PEACE,

FOR
TICKETS
GO TO

-

E

LULS

STARTS: LONDON KOKO, DECEMBER 31

N=
PICK

NOW!

Their biggest song to date, ‘California Daze’, mighc be

about being bored and carrying an advertising sign around
Birmmgham’s biggest, greyest shopping centre, but that doesn’
mean that Peace will be killing vibes at this year’s Club NML
cnd of year party. “1t could potentially maybe be the best New
Year's party that’s ever happened.” says Harrison Koisser from
the band. “Think of it as a bonus bash. If the world docsn't end
it’s going to really rule as we can basically celebrate New Year
and being alive simultancously. Bish bash bosh™ Joining Peace
arc the London-bascd chist artion wizards § U L% 'The bands are
best mates and have already been on tour together, so expect
champagne-tuelled pandemonum come midnight, maybe even
a cover of “1he Final Councdown’ if you're lucky.

Everyone’s Talking : Don’t Miss - Radar Star

About . HOGMANAY W/ . SEXBEAT
WAREHOUSE . THE MACCABEES | PRESENTS TOY
PROJECT NYE . STARTS. Edinburgh & FRIENDS

STARTS: Manchester . Various, Dec 3 - STARTS: London
Warehouse Project,Dec 31 | This ycar’s Hogmanay Shacklewell Arms, Dec 31
The annual Warehouse E locks set to be the best They might look grinchy,
takeover ends with 32 yet Ott the back of a but seeing as this moody
a weekend of parties . good 2012 thanks to third | five-piece had a residency
that promise a fittingly ¢ LP'Given To The Wild”  at the East London pub

hedonistic closing
ceremony. On NYE

Annic Mac takcs over,
bringing along her baby
daddy Toddla T and love
feclers Rudimental. On
Jan 1, house heroes Seth
lroxkr and Jamic jongcs
soothe hangovers before
locking up the warehouse.

B2 NME 29 December 2012

- The Maccabees play the

| Waverley Stage alongside
* Reverend & The Makers.
. If that does nothing for
you there’s also a giant

' dancefloor named “The

. Rewinder’ playing the

: best music from the last

" 60 years and a very

- special guest.

this yearit’s only frtting
they curate a night of
)]s 10 sce in 2013. With

- Toy’s friends (and local
promoters SEXBIIAT)
DJing expe t krautrock,
punk-rock and some '9os

. R&B late into the night
because hev. t's East
London' £10 in advance.

WED-FRI

C26

WEDNESDAY,

James Zahlela/Seth Troxler/Ejeca
Queen's Unlversity 025 9024 5133
BIRRMINGHAR

Swim With Sharks Irish Centre
D121 622 2314

Bad Manners Fleece 0117 245 0996
Bobby Anderson Mr Wolf's
0117 927 3221

LTJ Bukem Clwb Ifor Bach
02920232199
Salvatlon 10 Feet Tall 02020 228883

The Drugstore Cowhoys Donkey
0116 270 5042

Iration Steppas Sound System
Music Café 0116 262 5050
LIVERPOOL

|

Jazzy Jade D4 Shipping Forecast
0151 709 6901

Laldback Luke/Nicky Romero
Nation 0151 709 9172

Heatwave/Caspa/P Money
Zinc/Bok Bok/Youngsta Fabric

020 7334 8898

Infected Mushroom/Astrix Ministry
Of Sound 020 7378 6528
Klashnekoff/Congo Natty Jamm
020 7274 5537

Dyed Soundorom Sankey's

0161 661 96%

The Boneshakers Tyne Bar
0191 265 2550
Guti Digital 01912 619755

THURSDAY, DEC 27

House Of Three Hands/Persistance
Brickyard 01\228 12 220

Cave Painting Sneaky Pete's
0131225 1757

Dirty Dlamond And The Gun Slinger
King Tut's Wah Wah Hut 014] 221 5279

; W .
The Average Weight Band Duck &

Drae 0113 165806
The Roh Dylan Band New Roscoe

Kings sician 0116 251 0080

Baker Boys/Hakycon Heart

- Troubadour Club 020 7370 1434

DJ Hype/Sigma Fabric

020 7336 3898

Farrows Dublin {astle 0207485 1773
Jo iche/Suiclde Ally Visions Video
Bar 020 7275 7520

White Heat Goes Back To 2007

Madame Jojo's 020 7734 2473

M Seb Valentine Common Bar
0151 832 9245

svisre o de
Tiieee

Bad Manners Hoults Yard
0191 205 4282

Eddle & The Hot Rods/Nine Below
Zero Epic Studips 01603 727727
Rampant Horse Brickmakers
01603 441118

SOUTHSEA
The Marvels Cellars 02392 826249

reer TR
es oe

- The River Card Underground

01782 219944

" Troops Of Mafekina/Gravitles

Sugarmill Q1782 214 991

FRIDAY, DE(C 28

The Beat Carnival Komedia

0845293 8480
BIRMINGHAM

Young Pecullar/Loveless Luck

Flapper 0121 236 2421
GLASGOW

|

" The sSncaky Russians/Feet Of Clay

The Last Of The Free King “it's Wah

" Wah Hut 0141 221 5279

Meanstreak New Roscoe
0113246 0778

Can’t Mix Wan't Mix Shipping
Forecast 0151 709 6501

blgltalism XOYQ 020 7729 5959
Evofver Troubzdour Club

Q21 73701424

Fat White Family/Corparal
Machine & The Bombers/PoetiCat
Windmill 229 8671 0700

The Members/The Pukes Borderline
020 7734 5547

Peter Doherty Jamm 020 7274 5537
Violet Gibson Nambuicca

020 %g 7%
deridge/Loxy/Marcus Intalex Band
On The Wall 0161 832 6625

Marc ‘MK’ Kinchen Sound Control
0161 236 0340

Logan D/Magistrate Waterfront
01603 632 717

© o pasotrdo

Icicle/Break/Bladerimner The
River Bar
SOUTHARPTON
Bubha King/Quextal Talking Heads
023 8055 5899
Frank Tumer joiners 023 8022 5612
SOUTH SHIELDS
Crashed Dut/Gimp Fist Office
0191 455 6063

The Deadset/Goldwalte Sugarmill
01782 214 991

This 15 The Kit The Hop

0871 230 1094
YORK

" The Blueprints/The Littlemores

Basement G190 612940
Lost Trends Fibbers 01904 651 250

JENN FIVE, DAN KENDPALL, DEAN CHALKLEY, DAN DENHISON, TOM QXLEY, PAUL K



SAT/SUN

Rudmmental, The

SATURDAY, DEC 29
ERIGHTON

Gordle Tentrees Prince Albert

01273 730499

BRISTOL

Rumning From Zombies/Retrospecs
Fleece 0117 9450996

- < L]

1

wil maddams Fountain Inn
01223 366540

The Me And You Cluk L0 Feet Tall

Vinolent/l Am Meat/Anarchistwood

- Stags Head 0207 739 €741
" Vitreolic/Sweat Panther Sweat
: Sweat Hope & Anchor 0207354 1312

VNY Natlon/Heretlcs Scala
020 7833 2022

© ¥¥2 Barfly 0870 99

[ N

© ghut Up And Play The Hits (LCD

. Soundsystem Film) Goriila

02920 zzgggg Q

The Failows kasbah 024 7655 4473

The Merrylees King Tut's Wah Wah

H

A —

~ SUNDAY, DEC 30

This ks The Kit New Adelphi
01482348 216

LEEDS
Phanp Reunion Wire Club
0870 444 4018
The Sundogs New Roscoe
D113 246 0778
Loveable Rogues 02 Academy
Q870 477 2000
Schmame Industries Shipping
Forecast D151 209 o901

Alan Fitzpatrick/Saytek Fabric
020 7336 8898

thief Keef Indigo @ The 02 Arena
0870 701 4444

F**ck New Year’s Eve MacBeth
020 7739 5095

Ingested/Chapters The Unicorn
020 7485 3073

Jaguar (Hd Blue Last 020 7613 2478
Joanite Jones The Lexington

D20 7647 h387

The New Dld Melody Spice Of Life
020 7457 7013

Popes Of Chllitown Ginglik

020 8749 2310

5Ir, O Islingten 020 7609 4917

The Skints Nambucca Q20 7272 7365
The Sons Of Dark Horses/vitamin G
Wilmingion Arms 020 7837 1334
Turrentine Jones/The Lottery
Winners/JP Cooper Hoxton Square
Bar and Kitchen 020 7613 0709

{161 83- 1111

Meltdown/MWralth Waterfront
1603 632 117

Mark Moiriss Cellars 02392 826249

The Blue Collars Sugarmill
01782 214 691

|

Jultet Turner Black Box

00 53_¢1 566511

BRISTOL

: Goodnight Lols/Jack Simmons/Samn
£vans Fl

" og 225 2564

. Wah Wah Hut 0141 221 5279

| LEEDS
¢ Early Mac New Roscae 0113 246 0778
& LIWVIRPOOL

Xander The Great Shipping Foracast
0151 709 6201

0117 945 0996

|

- The Hop Btiffalo Bar #2520 310312

EDINBURGH
Rudimental The Liguidroom

Hotel India/Wasted Radlo King Tut's

. Bel And The Boy/No LIp Bar Selo

020 7482 1611

The Hall Of Mirrors/Carousels/
Wildeflower The Lexington

020 7837 5387

Save Your Breath Scala

© 02078332022

|

This Is The Kit The Heeley Institute

| 0114 2500613

: Operation Error/Headrush
* Sugarmill 01782 214 991

GIG GUIDE

MONDAY/TUESDAY

MONDAY, DEC 21

A Plastic Rese/Fog/D) Yeargmile
Auntie Annie’s 028 9050 1660

NYE With The Subterraneans Jam
House k129t 63 7
Bsmosks/Scum tike Us/Subvert
Wagon & Horses 0121 7721403
Propagamia NYE Pasty Anlmal 02
Academy 2 0870 477 2000

Zomblke Club New Year's Eve Speclal
The End 0121 448 Q797

A4 t

Gammer/Klubfiller/MC Whizzkid

Q2 Academy 0870 477 2000

The Blg itch NYE Extravaganza :
Green Door Store 07894 267 053 1
Eats Everything/Dusky/Husky

Audio 01273 624343
Ghosthusters NYE The Haunt

3233_770 847

Beyond Recall/Syren City Fleece

0117 945 099,

Ramshackle vs Propaganda NYEO2
Academy D870 477 2000 &
Sub Focus/Caspa/Plastician :
Mele/Peverelist/Baddika Motion

on7e 723111

Techaical Itch Lakota 0117 942 6139
Turbowolf Exchange 0117 9304538

The Stand lns/Very Special Guests

Wﬂd Arms 01223 357268

plvty Pop B3s/vinyl vendettas Clwh
Ifor Bach 029 2023 2199

Tribazlltfwi Ho The Moon Club

10th Birthday & NYE Brickyard

Fi!i!igiﬁ ?
LS TE

Warehouse Of Horrors - Apocalypse
survivors soclety Telford's
Warehouse 01244 320090

New Year's Eve Party Taykor Jobhn's

R —

Admiral Fallow Hogmanay (The
Scottish Stags)

The Maccabees/Reverend &

The Makers/The OK Social Club
Hogmanay (Waverley Stage)

Rantum Scantum/ELovise Millington
Captain's Bar Q101 «% 2

Simple Minds/The View/Bwani
Junction Hogmaniay (West Prnces
Street Gardens) 0131 3132 2368

Angerfist Arches 0141221 4001
Propaganda Vs Love Music
Hogmanay 02 ABC 0870903 3444
Stop The Clacks NYE King Tut's Wah
Hut 81 79

Prohibitlon NYE Boileroom
01483539539

Psychemagik/Futureboogle

anﬁ‘ K *E W

Brighton Beach NYE Cockpit

0QH3 244 34456

NYE Rocks Metropolitan Unversity
0H3 283 2600

(LEICESTER |
Sidewinder NYE 02 Academy

Q8% 477 2000

BY The Sea/Blrd Leaf On Beld 5t

: Q151707 7747
" chase & Status/Fake Blood Camp &

Furnace D151 706 0600
Jess Gascoigne DJ/Hay Sheehan

. Rich Furness Shipping Forecast
Q151 709 6901

Ramshackle vs Propaganda NYE
Bumper 0151 707 9902

LONDON
Antzlnthe]am/DJ Steve Harrls/
Black Knight Barfly 0870 907 0999

" cat Lovers/Bad Sex Dis/wolf Club

0ld Queen'’s Head 020 7354 6993
Chase & Status (DJ Set)/Forelgn

"R

v an .
LONDON
PEACE/ALANA B
DEVOTION/LULS

KOKO
0844 847 2258 |

Beggars/KOAN Sound/Mistajam 02

. Academy Brixton 0870 477 2000

Crazy P/Psychermaglk Nest

020 7454 094g;

DJ Tobias/Matty White Heat The
Lexington 020 7337 5387

. DJ Twista/Uncle Dugs/Mikee

Freedom 5¢ala 020 7833 2022

Four Tet/Teery Frandis/Craig
Rickards Fabric 020 736 8898
General Levy/Terror Danjah/Serlal

. Killaz Big Chill House D20 7427 2540
- Grogverider Fire Club 020 3242 0040

Guilty Pleasures Vs Ultimate Power
HMV Forum 020 7344 0044

Gypsy Hotel NYE Garage {Upstairs)
0871 2301094

The Herbaliser Sitver Bullet

020 7619 3639

Hercules & Love Affak/Lacked
Groove/Addison Groove XOYQ

020 7295959

How Does It Feel To Be Loved? NYE

© Grosvengl Dh71 223 7992

| Love The 805 Vs | Love The 905
NYE Garage 020 7607 1818
Joy Orblson/Eats Everything/

- Huxley Coronet 020 7701 1500
" Julio Baslwnore/Oneman/

Jackmaster/Deadhoy/Nic Tasker/
Krystal Klear Troxy 020 7734 3922
KodeS/Saratcha Dva/Lixe Birthdays
Molotov Jukebox/Duncan

. Dlsorderly & The Scaliywags/
- Passing Clouds Coliective Passing
- Clouds 020 7502 2789

Move B/BIcep Corsica Studios
0207703 4760

. Nina Kravie Factory7 0207 269 9750
- O School Indle NYE Party 02
. Academy Islington 0870 477 2000

GET IN THE GIG GUIDE!

DO YOU WANT TO GET YOUR BASH INCLUDED IN THE NME WEEKLY GIG GUIDE? GO TO : COM,
YOU MUST SUBMIT DETAILS AT LEAST THREE WEEKS BEFORE THE GIG DATE

——ddde BBS B VAN aBAE
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&
3
3
- I
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Peace/Alana B Devation/LULS Chub
NME @ KDKO 0870 4325527

Pete Herbert/Toby Toblas Horse &
Groom 020 8672 1780
Plaid/Andrea Parker Battersea
Barge 020 7498 0004

Playhouse NYE The Waiting Room
020721511
Redlight/Bondax/Breach/Marcus
Nasty/Throwing Snow The Sidings
020 7403 9¢43.

Regulate x Swamp 81 NYE Party
Lightboic 020 3242 D040

. scared To Dance NYE The Lion

Pahs 8BS

Ak BAAS 4B

[PPSO

—d AR A RBEE

0208 9773199

Secretsiitdaze NYE The Bunker
Supa Dupa Fly NYE Party Plan B
08701 165421

This Is Free And Awesome NYC
Sehright Arms 020 7729 0937
Todd Ter]e Brixton Clubhouse
Toy (0J Set) Shacklewell Arms
020 7249 Q810
Tubelord/Tangled Hair/Jen Long
Old Blue Last 020 7613 2478

Victorla Freakshow NYE .ock Tavern

020 7485 (090°
What's My Name? NYE MacBeth
020 7739 5095
The Winter Olymplcs/BB Kawlk/
Locat Girls Windmill
02086710700
Wolf Allce/LIne Of Best Fit DJs/
Double Denim DIs The Social

AN CUHED | B
Block Party New Year’s Eve Gorilla
1618321111
The Hot Rats/The Devlls JukeboX
Dulcimer 0161 86D 0044
M{R Scenewipe’s Midnight Kiss Fuel
Café Ol61 118 9702
Non Rip Off NYE FAC 251
0161 27 27 251
Pop Cracker Deaf Institute
0161330 4019
Revolver vs Up The Racket
Roadhouse 0171228 1789
The Toddla T 5ound/Benpit &
Serglo/Simian Mohile Disco/
Twolnch Punch/Tensnake/Annie
MacWarehotse Project
0161 835 >500
Wet Play & Beat Boutique NYE Soup
Kitchen Q161 236 5100
st Anotber Right’ Common Bar
0161 832 9245

Wolf Alice, The
S gl Londow

NYE @theshed Watershed
07935 641 660

Compakt Disco NYE Dog & Parrot

0191 2616© 8

NYE Biowout Cluny 9191 230 4474
OXFORD

The Dublings/Very special Guests

Cellar 011t 5 244 764

Propaganda NYE 02 Academy

Mad Dog Mcrea C103 01752 662586

Cool Beans Vs Clothes Lines NYE
Harley 0114 275 2286

Propaganda NYE 02 Academy
08704772000

Twisted Toy Stosry NYE Plug

0114 276 7093

Charley Magaulay/Tom Crouch Tria
Talking Heads 023 8055 899

%m

New Years Eve All Nigister Sugamill
01782 214 991
TUNEBRIDGE WELLS

;
‘
2
:

Party The Forum 0871 277 7101
YORK

NYC New Years Eve Fibbers

01904 651 250

Phat fridays vs Lollypop NYE The

Duchess 01904 111413

TUESDAY, JAN ©

i

Tale Of Us/Eats Everything/Subb

an/Todd Teije Mation 01179 723111

Red Bull Party Buffalo Bar
?220 3
it Lins

S-Type/Eclalr Fif Tron 0131 226 0931

|

Blcep/lackmaster/Krystal Klear
Faversham 0113 24, 8817

Modeselektor Ministry Of Sound
020 7378 6528

]

Jamie Jones/Seth Troxler/Maceo
Plex/Four Yet/Julio Bashmore & Joy
Drbison (B2R) Warehouse Project
0164 835 3500

1G5 AND SUBMIT YOUR LISTING FOR FREE.

29 December 2012 NMES X



JIMI REMEMBERED, JAGGER LETS RIP, ELTON “UNBEARABLE”
SLADIE ChLA I@“JI‘ BAND "72 5%
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STIRRING THE SOUP

The Rolling Stones are in Jamaica finishing
up ‘Goats Head Soup’. Mick Jagger is on
form, denying that Carly Simon wrote
‘You're So Vain' about him (“l know who
it’s about, but I'm not going to tell... it’s
this very rich actor cat who's a friend of
mine"), and letting rig on the music of the
day. “1 like The Temptations, Marvin Gaye
and Rod Stewart. | like rock’n’rofl, but
| don't like Elvis Presley... t don't tike old-
fashioned rock'n'roll and | hate ‘vevived’
rock'n’roll. 1also haie Tom Jones.”

54 NME 209 December 2012
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ROCKETING TO “GENIUS”

Interviewed about his career to date,
Eiton John recatls how mortified he was
when someone introduced hims to Quincy
Jonesas “agenius”. “I went mad at the
gy who said it,” he says. “I told him:
never do that to me again. They do tend to
go like that in America.” He taiks, too, of
how he coped with fame in general. “If I'd
been 17 | wouid have probably been
unhearable. Close friends jokingly say I'm
unbearable now. But really, 1 think
| handled it as well as | could.”

HENDRIX
ON FILM

wo years since the untimely
death of Jimi Hendrix, news
18 frltering in to NME about
a major new documentary
charting his life Tentatively
titled The Hendrix Story. vt will feature

live footage from Woodstock, I ondon’s
Marquee Club and more.

“Considering his status, comparatively
little has been seen on film of Hendrix,”
runs the picce. “Thiswill be the first fuii-
length and only offictal film on his life.”

The film w1l feature numerous
contributors who were close to i fendrix,
his famous admirers, and interviews with
the man himself Inone clip, asked how
much he and his band rely on gimmicks,
Hendrix raots: “Gimmicks; here we go
again... 'm tired of people saving we rely
on gimmicks. What is this? The world is
nothing but 2 big gimmick, isn’t it? War,
napaim, bombs and ali chat. People ger
burned up on TV, and it’s nothing buc
abig gimmmuck. So yes, we gee tired of it.”

The live footage is glorious and stunning
all the way through, but the restimonics
as to jimi’s state towards the end of his life
are bleak. “T heard that he was taking lots
of dope, all of shghtly different varictics,”
remembers Eric Clapton. “And he was
becoming slightly unrcliable. Fle would
disappcar, or he would just walk off, or do
more unaccountable things”

The shuddering news of his death
is remembered, with Clapton saying:
“When they told me he was dead, T was
fucking angry as shit. I'd never been
angrier — ' m not an angry person. But
I was angrier than ['ve ever been. Because
I felcberrayed. I felt like he'd let me down.
Although obvigusly it wasn't a conscious
decision to die, I suddenly telt Iike the
loneliest person on earth.”

INTuE IssuE
HAT ‘WEEK

« |t's reported that 1973 will see T Rex featured
in asenies of animated TV cartoons.

« indey the headline “Gay rock, whitewashed
soul and bubblegum”, NME’s Danmy Holloway
recallsthe singtes of the year, dominated by
Bowie, Roxy Music, Slade and T Rex.

= NME™s Nick Kent interviews Led Zeppelin’s
limmy Page. “Our gigs usuaily work out to last
around twe-and-a-haif to three hours,”
Page says. “The longest we evar played was
four-and-a-half, which was a magic occasion.”

» Onsaleinthe classifieds: “28-inch flared
denim jeans”, “embroidered Afghan coats”,
“maleclogs” and “Gaytangally sheepskins',
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THE LEGENDARY
NME CROSSWORD

TAXING THE FINEST MINDS IN ROCK'N'ROLL FOR SIX DECADES
Compiled by Trevor Hungerford

A BAG OF AlEEEENEEENSE

A B EEEER
NMESWAG @ R S S TR

CLUES ACROSS CLUES DOWN

1 From this overwhelming outbreak came 2 Pater Gabriel wan't have drawn an any old cuts ' . . . I . . . . . .
‘Something Good' (2-7-4) for his latest album (3-5)

9 No Enemy crew around for a Dry The River 3+190D For me, adult only material is Garbage (4-1-4-2)

perfarmance (3-8) 4 (See 13 across)

11 One of the Greenwood brothers in
Radighead {5)
12 ‘Chip The Kids’ and have a drink {(4)

5 Some confusion about nothing regarding indie
band who were pn Hut label (5)
6 Robert Smith looking for an identity swap in

13+4D TV ads were at wrong place far Anme The Cure {3-4-1-2-3)

Lennox’s partner in Eurythmics {4-7) 7 Tom , formed The Neon Boys and highly e
15 {See 17 across) influential Television {8)

16 It's Sodom all over the place when an 8 Stereophonics will be with you very

old Austrahan post-punk band appear {8) shortly (2-1-6)

17+15A Electrical sound as found on a Gaz 10 The ternble hell of manager involved in this

Caombes single or Gary Numan album {5-5) U2 release (5-2-6)

18 Tap Pure label band named after Soviet dog
that became first creature to orbit in space (5)
20 On conditian that Bill Ryder-Jones, on
Jeaving The Coral, brings out a solo album (2)
21 Records a mix alhum far release by Foals

In 2012 {5)

23 Actually it's true that bath Burns and
Chvrches had tracks by this title in NME's

Tap 50 of 2012 {4)

14+26D “Educated with money/He's well dressed,
nof funny”, 2003 (5 3 4)

17 Go elsewhere to find a Franz Ferdinand

number (4-4)

19 (See 3 down)

22 “You can’t plant me in your penthouse/I'm gomg
backfomy ", from Eltan lohn's ‘Gootlbye
Yellow Brick Road' {6)

25Blind ___, psychedelic blues rockers forecast

24 “Choke me, smoke the ___, m this citros ‘No Rain' (5)

sucking sunshine”, from The Stone Roses’ 26 {See 14 down)

‘Bye Bye Badman’ (3)

25 Return aim of ‘Paper Planes’ {(1-1-1)

26+29A “i'm na schoolboy but 1 know what NOVEMBER17ANSWERS
i hke/You shoulda heard me just around ACROSS

1+6A Here Comes My Man, 9 Tempest, 10 Lay
Down, 11 Human, 12 Linger, 13+18D My Hero,
144274 The King Of Limbs, 16+35A Cool For Cats,
19 Glory, 20 0asis, 21 Eyes, 23 Up, 25 Rocks,

31 Uno, 32 Re-Wired, 34 Sun, 37 Edge

midmght”, 1971 (5-5)

27 Not somewhere that you'd want to hang
about with Rocket From The Crypt (2-1-4)
28 The Cure’s Mr Tolhurst ends his text
message {3)

29 (See 26 across)

30 “Ever since § was a young bay I've played
the sifver ball/From____ down to Brighton/
i must have played them i1, from The Who's
‘Pinball Wizard' (4)

31 Always having material for the band

was Just in Lawrence’s jeans (5)

Normal XME terms and conditions apply,
available at NME.COM/terms. Simply cut
out the crossword and send It, along with
your name, address and email, marking
the envelope with the issue date, before
Tuesday, January 1, 2013, to: Crossword,
NME, 9th Floor, Blue Fin Building, 110
Southwark Street, London SE1 QSU.

DOWN

1Hit That, 2 Remember Me, 3 Cleansing,
4+36A Metal Guru, 5 Silent Cry, 6 Maybe
Tomorraw, 7 Moan, 8 Nine Yards, 15+30D
Good Song, 17 Fast Car, 22 Skin, 24 Purer,
26 5ate, 28 Luna, 29 Moss, 33 Ire

First correct one out of the hat wins a bag
of CDs, T-shirts and hooks!
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PAGAN BABIES -
4-TRACK DEMO ra¢y
Love's first
band was
‘}{ng . withfuture
v . Babesmn
Toyland
guitarist Kat Bjedland {whaose
band Love was also briefiy
a member of), The anly
recording the band made was
on a cassette deck, although
Love revived “Best Sunday
Dvess™ for Hole, playing It
regularcly live and using it on
the B-side of the 'Colebrity
Skin'single in 1998,

HOLE ~
RETARD GIRL ¥
Hole's first RN
single, which ¥ , .
had been : T
included mthe
setlistfor the
hand's carly live performanoes,
was recorded for just 3 few
hundred gollars In LA, The
Dand Mo recorded 3 Tew other
songs in the session which
everttually saw the light of day
" 1997 as ‘My Body, The Hand
Grenade’”, The session was
co-produced by Hole guitasist
Eric Erandson and Love's first
husband fames Moceland,
Meed Yo Know: The songs were
leaded online in 2004 in MP3

HOLE -
BEAUTIFUL SON (1397

AMERICA'S
SWEETHEART v

~ Courtney's
debwt solo

. Sthum came
\ %, afterthe

- collapse of her
baeud Hole, though it took three
years to put together as she
battled business and personal
iSSues. When it did eventually
surface, it was a commercial
flop, despite nput from
commercial songwriting titan
Linda Perry and Elton Jobn's
lyricist Bernie Taupin,

'OLLECTORS’
CORNER

COURTNEY LOVE

Hirs atre e e gy Wt anve
Courtney Love fan showld be wethowt

track wos wrilten
about her new hushand,
Nirvana's Kurt Cobam, As
il i wast olwiows enough
Neically, the cover featured &
picture of Cobain as a small bay,
The sessionwas produced by
Jack Endino, who worked on
Nirnama's debut album ‘Bleach’.

Need To Know: There's a long-
standing rumaur that Cobain
was supposed to play bass on

Need To Know: Brody Dalle
and Kim Deal make uncrodited

Need To Know: Love dasmed appearances on the track

WORDS: ALAN WOODHOLSE PHOTO: PAMELA LITTKY

format, although the dema has
yet tosee an offical release.

shewrote the song in anger
alter an attempled rape.

the track, but as e arrived late
to the studio Endino steppedin

‘Sunsat Strip’ - but andy on
non-11S versioens of the albam,
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YOU GET IN TOUCH, Wit RESPOND, |
THINGS GET OUT OF HAND
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FACEBOOK.COM/

top, Uncut has Leonard Cohen,
another rack monthly got Jack
White and the other doesn’t
bother with any ranking. NME is
winning that fight, but witha
winner that must be the most

JB- > TWITTER.COM/ LETTERS
Edited by Barry Nicolson NMEMAGAZINE NME @NME.COM
“THE WORST the hest albums of 2012 | was
YEAR EVER’ more than pleased to seethat
e tter 0 t e wee From: Barre my favolrite album of the year
To: NME also topped your list. However,
. My first thought after getting my pleasure was short-fived
The beSt Ofthe NME mallbag NMEtoday was: “Thismusthe | when you claimed there were
the warst rock year ever!” only six bands with animal-
While NME has the mediocre related names In your list when
retro-collageof Tame Impalaon | aquick Google of Tame impala

wauld reveal they are in fact
named after a medium-sized
antelope. 1know that this may
spemm getty to you (Not at aff,
Rhys. NOT AT ALL - BN) but | just
wanttoseetheimpala getthe

averagerock album farages. same recognition as the band.
The very weak albums by The

{ribs, The Maccabees and From: NME

Crystal Castlesare eveninthe To: Rhys

Top 10. And while NME is the We also forgot Jake Bugg,

only big music paper that
understands the whole world is
downlozdingtracks, Alabama
Shakes ‘Hold On'is not iryour
Top 50 tracks list.  agree their
albumis uneven, but that

‘Hold Gn' is not there at aliis
amystery. | have of course the
seven-inch vinyl of your winner
Palma Violets' ‘Best Of Friends’,

whichis kind of incredible when
you consider ail the headline
writers wha've bestowed
congratulation-wanks iipon
themselves for coming up with
‘A Bugg’s Life’ this year. On

a semi related note, thistrend
of bands naming themselves by
adding animal names - usualty
‘wolf’, ‘bear’, ‘tiger’ or ‘rat’ -

but Numbetr One? Your lists onto whichever randam verty/
don't taste good. adjective/pronoun they've
chosen to‘gefine’ themselves
From: NME iy hasto die. We're a hipster’s
To: Barve train fart away from Wolfcum
Bgrre, it'sonly natural and Rapebear - BN
for us Brits to celebrate
anather successful JOB
revolution around the sun by APPLICATION
hyperventilating about how MASQUERADING
I IS I OMANIA shit the journey has been, but AS LETTER
dude, you're Norwegian! With From: Amy Bryant
your abnormal life expectancy, TOo: NME
From: Robert off the scale per capitaincome Billowing furiousty inthe winds
To: NME and fully functional welfare | ofexpectation and controversy,
We'll get to your chaice of Palma Vialets’ ‘Best Of Friends’ as Track Of The Year, but first of all, is there anyane out there who’s going state, you're suppased to be the prospect of the NME Albums
ta argue that ‘Lonerism’ isn't the Atbum Of The Year (NME, December 1)? Tame Impala have made not just one of the best albhums of supernaturaily content about and Tracks Of The Year caming
2012, but of any year; the kind of record you can jight a joint to and lose yourself in for hours - even days - at a time. Now, Palma everything. So why the sad to print must torture the select
Violets. A cantroversial choice? Sure, Bt stifl the right ane, Sorme might argiee that it's a symbalic pick, that they've henefited from face? ‘Lonerssm’ wasa individuals involved, but
being a young British rock’'n'roll band at a time when there aren't too many of those around. But here 1 am, listening to ‘Best Of “mediocre retrg-collage”? Um, certainty sweeps upits readers
Friends’ an repeat, and | find it hard to argue with your lagic: this really is the song of the year. 1 know on some level we're supposed OK. The Cribs, Maccabees and and critics alike in anticipation
to disagree with these lists {and realty, NME - no Killers?) but | doff my capto Tame Impala and Palma Violets as your winners. Crystal Castles records were of the storm (Anyone else
‘“weak”?if you say s0. Eachio reading this and hearing

NME’ response... their own and ail that, but | can't | Inception horns going offin their
The annual ranking of the alas, pleasing everyone is has heen a funiny old year, I rarely agree with myself, shake the feeling that - aside . head? BN).Forme, 2012 has
year’s releases is the maost a statistical impossibility. neither the best of times let alone others, this from one song by Alabama | farexceeded recent years;
solemn task we journos if 'm being honest, Palma nor the worst; there's heen year’s lists are a pretty Shakes-vyou pretty much hated  baffling granddad slang galore,
have; a sacred covenant Violets wasn't my Number no shortage of terrific good summation of the thelast 12 monthsof music-BN . quality finally met quantity with
between ourselves and the | Gne (Carly Rae Jepsen woz breakthroughs and debuts last 12 months. Although : many anartist produdcing musk
readers we never approach | robhed), but it's a great {Grimes, Jake Bugg, Pond, all of my colleagues who ANIMAL that’s both ‘in’ with the old and
lightly. Contrary to popular | first single from a young Alt-), et af), but several hig failed to vote Thee Oh ANTICS the new, The sheer amount of
opinion, we don't just sit band with bags of promise, | hitters like Muse, Green Sees, Holy Mountaln and From: Rhys quality artists making music
around looking for the best | so 'm not getting too Day and Bloc Party have Dt John into the Top 50 To: NME whichis withintheir own right
way to troll you all, but | worked up about it. 2012 disappointed. And while are fools, damn fools - BN After pickingupNMEtodayand  unique, butarguably better stl,

reading through your featureon | reminiscent of former artists to
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me has beenthe musical
equationwhich has led this year
to be such an outstanding one;
Haim's updated Patti Smith/
Fleetwood Mac feel, and Tame
Impala’s nod towards
psychedelicartists of the past
twisted alongside madernised
sounds stand as two examples.
Grumbles were made at some
of the album selectians that
replaced Passion Pit, Alabama
Shakes and Total Loss, but this
aptly stumbles mealongtothe
best tracks of 2012 which
caused a far bigger one.
Perhaps at this point you
imagine a middle-aged man,
balding perhaps, stabbing at

a keyboard with stubby fingers
remembering “the good old
days” of single releases, but
there you would be wrong; the
reality is a 20-year-old female
interning at a music touring
company guestioning what’s
recognised to form the criteria
of ‘best tracks’ (Good to know

- BN). Now don't get me wrong,
there aresome real good’unsin
there, particularty for those
Californian beach-Friday
afternoon-feeling moderately
atiractive today vibes, and
there'ssome trashy popand
hipster ones, alongside some
really credible lyricism, but my
initial reaction combined with
my working day caffeine-
enhanced ponderings have

led meto be underwhelmed

by the choices.

From: NME

To: Amy Bryant

Whoa there! Put down the
coffee and step away from the

STALKER

From: Counting ToZero

To: NME

“This is me with Ethan of Crystal
Castles aftertheirtruly blinding
set at Leeds. Drummer Chris
just out of shot {sorry dude!)”

thesaurus! I'm recognising
individual words here, but my
brain hurtswhenltryto
assaciate them with the athers
around them. What is “baffling
granddad slang™ and how does

it relate to us being wrong about |

Palma Violets? - BN

CONSPIRACY
TO KILL INDIE
From: Phillip Allwright

To: NME

'm normally not one to quibbie
too much with the yearly lists of
theyear’s hest releases {But
here you go anyway... - BN),
Essentially | view the lower
placings with more imterest
than the higher placingsor

i ‘who's Number One, The lower

placings are normally where

I candiscover somethingl may
have missed overthe year, this
being whetre more individual
and lesser-known favourites of
your writers are likely to be., Pve
discavered so many gaad bands

SUBSCRIBE TO
NME AND SAVE
OVER £1 AN
ISSUE!™

Subscribe now at

O call 00w o OBAA 84S OBAN qunting code ALNT
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‘Web Nlinging

The years weirdest NME.COM news stories...

DEFACED COCKS, NEW
NEW ORDER & FAT

® In 3 year wheo Oad

Kroeges Tessed up Lo paying
a roadie to stick his member

1 amedal fay, The Beatles’

peEses (ur uikpaing versions

of thom, at least) being
defaced at the Mussom Ot
Uvarpool sl mandged
bie the weirdest dick stary of
2012 - not kast becase of
Now Dizane artst Josachan
Gent's pairding was in the
firse place, Poor old Rnga™s
2enical portrai looked B
a right stale, That wasn't
the nnly wrird Beatlkes
story o hawe been a hit on
NWE.COM in 2012, either:

a rare photo af the hanid
walkig ‘hackwards aonss
the famous Abbey Road
crassing sold for an insane
£16,000 ar auction in May,

® Back in February, wet-
Spped marticion warmor
Jamee Oliver uncoverad

& stash of Joy Division and
New Order master tapes
(not to mencion guns, gold

this way over the years. This
brings meto the point. Isthere
some kind of indie pop aversion
at NME? Not one of the albums
by the likes of Allo Darin’, This
Many Boyfriends, Shragand
The Lovely Eggs to name four,
have got a look-in despite their

1 albums being well received and

well reviewedinthe mag. It
would be good if some of these
bands could be featured.

From; NME

To: Phillip Allwright

It seems our nefaricus pian

ta STOP INDIE by not including

| fouralbumsinalistof50has

beenrumbled. Call off the

ghckenspiel cull, guys -they're
ontous-BN

From: Isobel Moloney
To:NME
| think you did a very good job of

choosingthe best albums ofthe |

year. Tame Impalawas a great
choice and eventhough | hadn't
heard them before a few days
ago, they are absolutely
amazing. However, there was
one very sperial album that
should have been included,

ﬂ
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and evadlery) after digging
w0 the basernent of his new
restauranc in Manchester,
realising every NWE reader'’s
dream inthe prooess.
Seems & shame thar he
went and gave the whioke

fot 1o the Treasry,

- @ The Olympics also gawve
s miuch Lo calk about in
the shape of Mdse™s much-
ceided Hympic anchem

which was ‘All Our Favourite
Stories’ by Dog Is Dead. | mean,
seriously? Not eveninthe Top
50? without exaggeration they

 area perfect band and their

album is perfectand it has the
perfect mix of perfect elation
and euphoria and perfect hurt
and emationandthe musicis
perfect with perfect harmanies
and imagination and
composition, 1 think | might
have overdone the word
‘perfect’ but it wasused VERY
appropriately. | wish you could
reconsider even though I'm not
sure that could happen but

| hope that everyone canmake
space for that work of musical
perfection in their own Top 50s.
Thank youfor your timeand
understanding that right now
the anly adjective | canuse is
‘perfect’ {atleast when Dogls
Dead is involved).

From: NME

To: Isobel Moloney

Alas, ‘All Qur Favourite Stories’
numbered amongthe fallenin
ourshort-lived {read: 1 literally
just made itup five minutes
ago) waron indse pop. How

" ,
Lt AL |

l.'
:
J

-—

'‘Survival' (replets with iyrics
that woukin't have heen out
of place I 3 Racky montags)
and Beady Eye's jess-than-
spectacublyr rendition of
‘Wonderwall” (leadng
Noel Gallagher dubbing
them “Stratford's finest
Oasis tribute band ™)

® And Maally, what Bt of
weird news toms would

be complete without Lady

could an album that lends

itself (“without exaggeration”,
remember}to nine separate
uses of the word ‘perfect’ failto
make our Top 507 Because we're
the witch-house illuminati,
that's why - BN

GENERIC LIST
COMPLAINT

From: Verntown

To: NME

My disappointment inthis list
has to do with the exclusion
of Andrew Bird and Regina
Spektor, who created better
albums by far than ALL of the
nameson your listwiththe
exception of Beach House, Which
by the way you only put at 22¢
Top 15at least! On theflipside

David Byrne and StVincent, Jack |

White, The xx and Cat Power are
all well deserved selections.

From: NME

To: Vermtown

“Dear [INSERT PUBLICATION
NAME HERE], | am writing to you
ta complain about the exdusion
of [SOMEONE] and [SOMEONE]
from your list of [SOMETHINGI.

| feel they are worthy of

GAGA

| (agsa> She N Uhe ews in

Septembier amid clams that
her label had requested

che lose weight after
suppasedly ‘gorging” herself
on it3lan food at her dads
restaurant. The siiger hit
baack by tweeting Lo bher 30
millian followers: “To all the
Birts that think you're ugly
beCaus= you're motl a siae 0,
your're the homutifud one. it's
sockecy that's ughy”

STALKER

From: Joe Ward

To:NME

“Here’s a photo of me and my
mate Brendan with Justin from
The Vaccines after their gigat
Liverpool Uni, Hewas signing
aT-shirtfor us for araffle prize
for the Barnardo’s Society
event -agreat guy!”

inclusion over [SOMETHING
ELSE]and [SOMETHINGELSE]
because [| PREFER THEM]. And
how did [SOMETHING] only
place at [RANDOM NUMBER]
when it is [STATESUBJECTIVE
OPINION AS THOUGH IT WERE
FACT HERE]? This oversight has
completely ruined my day and
[THREATEN NEVERTO BUY
PUBLICATION AGAIN]" -BN
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ROCK’N’ROLL
KILL BRAINCELLS?

TESTING MUSICIANS' MEMORIES AFTER A LIFETIME OF ABUSE
| This ‘Week -
O cbat o did By Corgar's o JAMES IHA o ot g o s

head muake its first television appearance? Good enough. “An open E with an A flat
“Qh gosh..).”l'm going to say... Saturday EX_ SM A SI_I ING PUMPK INS octave played at the 11th fret”
g QUESTION 7

N . . - Anotber Simpsons question: what does

Hello skinhead over
there, what's it |
have na hainr?

Homer say when Billy introduces himself
as “Bifly Corgan, Smashing Pumpkins”?
“1 don't remember...”

Wrong. He says, “Homer Simpson,
smifing politely”

b

, b

—
 —
'

Homer was rellf
- hoping for Nirvana

QUESTION 2
eMOTIVe, the first A Perfect Circle
album on which you actually played,
mainly consists of covers. Name three

of the artists covered.

“Depeche Mode [pictured befow]. Um...
Biack Flag, and there was ‘(What's S0 Funny
'Bout) Peace, Love And Linderstanding?’ by
Elvis Costelio - or did
Nick Lowe write that?”
Correct. You could
also bave bad Crucifix,
Fobn Lennon, Marvin
Gaye, Deveo, Fear,

QUESTION 8

You formed Tinted Windows with Taylor
| Srom Hanson, who broke through with

their 1997 single MMMBop" But what

was their follow-up single?

“0h... Oh god. [ can hear it in my head...”

Wrong., “Where's The Love’

“YEAH! OK. ) lost that one.”

QUESTION 9
Name all the guests on your new solo

Led Zeppelin or album, ‘Look To The Sky’
Joni Mitchell “Let’s see... Nick Zinner, Karen O,

Sara from Tegan & Sara, Mike Garson,
QUESTION 3 Tom Vertaine, Nina Persson, Adam
You co-own a studio, Schlesinger from Fountains Of Wayne...
Stratosphere Sound, am | missing some?”
with Adam Schlesinger There’s fwir more
of Fountains Of “Christ... Atex from Girls Against Boys.

Kevin March plays on a bunch of songs...
Nathan Larsson did a lot of random stuff.
And uh... some string players?”

That'll do. Correct

QUESTION 10
- With which rapper did Tegan & Sara

recently get it a public spat?

Wayne. For which song
did be recerve an Oscar
nornation?

‘That Thing You Do’
Correct. Have you

seen the fibm?

“I have done, yeah. If

you make a movie like -

that, yous have to have J ._.., p QUESTION 5 get to see what a successful freak “Odd Futuse?”

a really good song, or the - ( ~ \‘b In The Simpsons episode you've become” Correct. Tyler, The Creator

movie's kind of lacking.” gy 'y Homerpalooza — in . *1 haven’t seen the episode in “Yeah, it’s hard to get in a war with that

B which The Smashing a really long time.” guy, probably.”

QUESTION 4 Pumpkins are

To promote ‘Adore’, you wanted Ny guest stars — why QUESTION 6

to play a tour entirely of free M"—“ hE do you claim that in a 1993 interview for ‘T’ M l

shows. What was the only state the hometown Guitar World, Billy 0 Core
that went along with the idea, soow 1s ‘the big one’ for Corgan revealed the secrets

declaring it Smashing Pumpkins Day’? )y band? of the Pumpkin Chord, 6 / 10

“Hahahaha! | dory’t remember that at ai. “I| don't remember theone | a chord that turns up i

| don’t know, lllinois?” you're talking about. { only many of the band’s best

Wrong. Minnesota. Big Pumpkins " remember ‘Let’s all go out knoun songs, What is it? “Yd be better ar other bands’ rock trivia
Sfans, apparently and buy fur coats”” S “I don't know what it’s rather than mry band. I know so much
“Nnnesota! That's nice, but | don’t Wrong. “Peopie who called cafled technically, but useless information about rock music.”
remember it at all.” you a weirde in high school there's a chord that got

B8 NAME 29 December 2012
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STAR PICKS FROM wWIRIBES 5% X
PAUL BANKS % AND TONS MORE
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THE WIRELESS HiIFi SYSTEM. ALL THE MUSIC ON EARTH, IN EVERY ROOM, WIRELESSLY.
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