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WORD MUCH in use this year is “heavy”. It might apply to
the weight of your take on the blues, as with Fleetwood Mac
orLed Zeppelin. Itmight mean the originality of Jethro Tull
orKing Crimson. Itmight equally apply to anindividual - to
Eric Clapton, for example, The Beatles are the saintsof the
1960s, and George Harrison an especially “heavy person”.

Thisyear, heavypeopleflock together. Clapton and Steve Winwood joinup in
Blind Faith. Steve Marriott and Pete Frampton meetin Humble Pie. Crosby, Stills
and Nash admit a new member, Neil Young. Supergroups, or more informal
supersessions, serve as musical summit meetings for those whoarereluctant to
have their work tied down by the now antiquated notion of the “group”.

Trouble of one kind or another this year awaits the leading examples of this
classic formation. Our cover stars The Rolling Stones this year part company
with founder member Brian Jones. The Beatles, too, are changing — how, John
Lennon wonders, can the group hope to contain three contributing writers?

The Beatles diversification has become problematic. While 1968 began with
theirretreat with a spiritual advisor, the Maharishi, this year begins with their
appointment of a heavyweight financial advisor, the American businessman
AllenKlein. Their spiritual goals have been supplanted by the desire to resolve
someintractable fiscal problems.

Making sense of it all, (even providing a sounding board for increasingly
media-aware stars), were the writers of the New Musical Express and Melody
Maker. This is the world of The History Of Rock, amonthly magazine that reaps
the benefits of their extraordinary journalism for the reader decades later, one
year at a time. In the pages of this fifth issue, dedicated to 1969, you will find
verbatim articles from frontline staffers, compiled into long and illuminating
reads. Missed one? Youcan find outhow torectify thaton page 144.

What will still surprise the modern reader is the access to, and the sheer
volume of, material supplied by the artists who are now the giants of popular
culture. Now, acombination of wealth, fearandlifestyle would conspire tokeep
reportersat arather greaterlength from thelives ofmusicians.

Atthis stage, though, representatives from New Musical Express and Melody
Makerare where it matters. Mutilating plastic dolls with John Lennon. Meeting
arail-thin David Bowie, hearing his views about skinheads. Preparing for the
HydePark concert with Mick Jagger.

Join them there. As Mick says: “It’llblow yourmind.”
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HoNTHY WONTH

6 The Beatlesgetanewmember,
AllenKlein. We meet songwriter
Randy Newmanand the group
Yes. Anewmenace - “newmods”
—areprofiled.

1 2 Theman’s Nashvillesound
and hisworkwith Johnny Cash
explained by musicians and
producer Bob Johnston.

1 6 Theinside track on her

newrecord Dusty In Memphis
and its follow-up, recorded with
Gamble & Huff.

20 PeterSarstedtreviews

the singles, and the debut Led
Zeppelinalbumisreviewed.

22 Ray Davies defendshis

“Plastic Man” singleand talks
aboutdownsizingfrom his
countrypile toaterraced house.

26 The compelling pianist

andsingerbringsher devastating
presence toEngland.

ontents

30 EricClapton joins forces

with Steve Winwood -butforan
uncertainlengthoftime. How will
he committoa group, wonders
Clapton, whenhecan'teven
committoahairstyle?

36 Peter Greenand band

return fromen eventful
American tour,and enjoy the
successof “Albatross”.

40 Steve Marriott and Ronnie

Lane partways, butas Marriott
putsit, “twogood things” will
come of the Small Faces split.
Hisis HumblePie.

45 Pete Townshendleaps to

the defence of Ray Davies, Spike
Milliganonhis “plasticguru”and
other correspondence.

468imon & Garfunkel win

a Grammy for “The Boxer”, while
wemeet Jethro Tulland guitarist
JohnFahey. Mick Jaggerheads

to Australia to play iron-helmeted
villain Ned Kelly.

Serge Gainsbourg
and JaneBirkin-
page118

92

The folk-rockband
turn tragedyinto
triumphwitha
couple ofclassic
albums. Howlong
canthebandstay
together, though?

60:

Frank comes to London for
aninflammatorytripwith the
Mothers, and then afterwards
inthe companyofhisnew
signing, Captain Beefheart.

64 Pete Townshend develops,

explains andlaunches hislong-
talked-aboutrockopera, Tommy.
“Some of the songs are bloody
hard,” comments Roger Daltrey.

70 Keith Moonreviews the

newwaxings (“Canlhavethat
one?”). Therearenewalbumsby
DrJohnand George Harrison.

72 Ringo charmsonhisfilm

set, whileJohnLennonenthuses
aboutBeatle creativity. “We could
putoutadoublealbumamonth...”

80 Thesingerarrivesin

Londoninafrazzledstate, but puts
inanexplosive performance with
herKozmic Blues Band and gets
theAlbertHalldancing. “Ain’t this
allsosilly?”

84

JohnFogerty phonesinfromthe
USA, whereheimagines his music
takingplace “InLouisiana, in
1807... before computers.”

88 BrianJoneshasleft The

Rolling Stones. Nonetheless, the
band prepare to play Hyde Park,
withanew guitarist, Mick Taylor.

94 BrianJonesisdead.

MarianneFaithfullisrecovering

of the S

story.
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inanAustralian hospital. An
interviewwith AllenKlein: “Iam
ruthless,” the Stones/Beatles
manager confesses.

98 JimmyPageandband take

onAmerica, and triumphat
Carnegie Hall.

1 04Keith Richardsand

Charlie Wattslook back on Hyde
Parkand forward totherelease
oftheirnewalbum. “Abetter play,”
pondersCharlie.

11 0 Acoupbyyoung

promoterson thelsle Of Wight
bringsBob Dylan tothe UK
mainland for the firsttime
since 1966. A “super-session”?
“Great,” says Bob. “Great...”

11 6 Mick Taylorreviewsthe

singles. Meanwhile, thereare



newalbums from Fairport
Convention, Crosby, Stills & Nash
and... TheBeatles.

118 The BBCwon'tbudgeon

“Je T’Aime”, and we getatripinside

LedZeppelin-
pages98and132
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0Oddity” hitmaker. Arts
DAVID BOWIE of theirlongand winding

labs. Strongopinions.
road. Are they drifting

There's more to this singer
thanbeing good-looking,

the wallsofSan Quentin prisonin heexplains. apartorsimply four people too

the company ofJohnny Cash. 134 talented toremaininoneplace?
132 Inthe wake ofshowsin “Dotheybuyitbecause it’s worth

122 America, reported tohavebeen it,” wonders aself-questioning
Jimmy Page reviews selections chaotic, thebandreturnstothe UK | JohnLennon.
fromreleasesnewandold. to playlive dates. Mick Jaggeris not

Theharmonisingtriogainanew Meanwhile, Eric Clapton amused by the crowd'sreaction. 145

member, Neil Young. Inthe UK, introduces Delaney & Bonnie, Johnand Yokorespond

the “HeAin'tHeavy” hitmakers whileareviewofthe newJohn 138 to the Melody Makerreview oftheir

can'tstop talking about their Lennonand YokoOnoalbum mostrecentalbum. And farewell,

former colleague, Graham Nash. causes amusement totheartists. The band approaches theend FairportConvention...

ROEK
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April28,1969: AllenKlein
takes questionsfrom
reporterswith Johnand
Yokoatthe Apple offices
onSavile Row,London

“The Beatles
asked... Mr Klein

accepted”

MM FEB 8

over the business affairs of Apple, The Beatles’ company.
Inastatement to MM on Monday, a spokesmansaid: “The

Beatles have asked Mr Allen Klein of New York to look into their

affairs and MrKlein has accepted.” -

This means thatKlein, the manwho hassteered The Rolling g |
Stonestointernational success, is the secret businessman that 3
TheBeatles wanttostreamline their organisation and putitonan
economic footing. Twoweeks ago, JohnLennonsaid thatunless
they stopped losingmoney, Apple would go out of business.

Apple pressofficer Derek Taylor told MM on Monday that The
Beatles had recorded 160 hours of film and sound.

ROLLING STONES BUSINESS manager Allen Klein s to take

“Thiswillbe edited down toseveralitems, which willinclude
adocumentaryand theirnextalbumreleases,” hesaid. They
still have more recording to do, he added, describing the music
theyhave writtenas “very tight, togetherand fantastic—even
better than theirlastdouble LP.”
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» “That thing

“Idon'treallyhave
muchambition™:

RandyNewman,who

hasbeenwriting

songsprofessionally

sincetheageof16

about music

being in the

blood isrubbish”

Jan 21 Randy Newman; sengweiter.for Alan
Price, Gilla and more, introducgs himseifin the UK.

ASSING MY TIME inthe Londontraffic
Pon my way to see American hit writer

Randy Newman on Friday, | got to
thinking that there is no popularimage of what
the songwriter should be like or look like as
thereis, say, of the poet, pop star, journalist, etc.

Songwriters, it reasons, must be apretty
faceless company of people -or else they
need abetterpublicrelations service. If all
songwriters are like the reluctant, retiring
MrNewman thenlam not surprised.Randy
agreed with my observation,and | gotthe
feeling that if he had his way he would remain
totally anonymous.

Heisin factachubby 26-year-old native of
Los Angeleswholooksolder, wears heavy
spectaclesand aneatmoustacheandisa
reluctant traveller who has met only one of the
many stars he has written hits for. Attention
makes him feel uncomfortable and hereacts

» withdisparagingfrankness and modesty
é abouthis work and with statements like:

oy PASSINC my tim
hit writer Randy

“l don’t really have much ambition. lhave
never done anything on my own initiative.
Someone has always had to hold a gun to my
head.lnaword,I'mboring.”

Asdepreciative asheis of hiswork, | was
told - not by Mr Modesty himself - that the
first thing the late Brian Epstein always did
whenin New York wasto visit Randy's
publishers and ask what new songshe had
in. Brianraved over Randy’swork-and so do
The Beatlestoday.

Thatworkincludeshits
for CillaBlack, Dusty, Pet

“l don't seek it out. | have never tried
tomeetanyone,” hesays. “| made ahalf-
hearted attempt to meet Paul McCartney,
butldidn'tfollow it through.l don't want
tobecome a Beatle-maniac. Yes, lwould
have liked to meethim, but| don't want
topush.”

Paul,infact,phoned RandyinLos
Angelesto offer him his congratulations
onhisnewLP, Love Story, released by Pye
thismonth.

“Ithink | would have tried to see Alan
Price, though, anyway,” said Randy. “He
has said some very nice things about me
inthe papers.”

His visit here last week was mainly for
pleasure, and Randy admitted thathe was
feeling abit lonely since his wife Roswitha
-theyhave one son-returnedhome afew
days earlier.“lam lost withouther,” he
said, “She looks after me.Make me sound
jolly,” he asked and smiled.

OK.Thejolly Mr Newman's story makes
apleasant change from the usual uphill-
struggletales. Infact, everythingabout
himis the opposite to what you'd expect.
He started writing when he was at high
school and got ajob writing songs at 16.
Since then, he has always been under
contractto somebody or another.He
regretsinawaythathe didn'thave the
traditional showbiz struggle.He doesn’t
enjoy his work,and works only when he has
“got solazy hefeels guilty aboutit”.

“Itis asuffering for me,” he says. “It's
getting to the point where I may think of
getting into pool cleaning or something.
Imeetpeople who arejolly and love their
work.But tomeitisstillunpleasant,” he
said - with jollity.

He feels he is missing some of his
early enthusiasm and is patiently waiting
forittoreturn.“lI've alwaysbeen
moderately well off,” he says. “I've never
had the enjoyment of working in abank
and making it. Which is possibly why I don't
have the enthusiasm today. | haven't got that
age-old compulsion to write or anything like
that. All that thing about music being inthe
bloodis rubbish.”

He depreciates most popular music but
admires The Beatles, Ray Charles and Bob
Dylan.He seesHendrix and Cream-type
musicasthe trend of the future.

“l would have liked to see it happen withan
orchestra-then | heard Hendrix, who could
make more noise thana
hundred men.He could fill

11
Clarke, The Animals, Gene I meet people aroom with one guitar. It

Pitney and AlanPrice.He

hadtobe the hardestrock

wrote Alan’s No 2 hit “Simon Who areJOIIy and ever written,and lknewit
Smith AndHis Amazing Iove their work wouldbe enormous.”

Dancing Bear” and Mr Price,

Butheseesnopartin

whomhe sawinalondon But to me it is sti" the trend for him.“l have

restaurant on this visit, is the

written alittle like it, butitis

only one of the starshe has unpleasant” synthetic to my ear because

written for that he'smet.

lamnotaguitar player.”
Irose toleave, expressed

my hope that his enthusiasm

returned and wished Mr

Newman well -the jolly

Mr Newman, that is.
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{(Week ending Wednesdoy, Jonuary 22nd, 1969)
211 JALBATROSS...........oevveeeen. Fleetwood Mac (Blue Horizon)
142 JOB-LA-DI OB-IA-DA............................ Mormalade (CBS)
6| 3 { FOR ONCE [N MY LIFE....... Stevie Wonder {Tomia Motown)
5§ 4 |SOMETHING'S _HAPPENING..... Herman's Hermits (Columbia)
4] 5 | BUILD ME UP BUFTERCUP.................... Foundations {Pye)
3] 6 JLILY THE PINK.. _.... NEheein E et Scaffold (Parlophone)
9] 7 | PRIVATE NUMBER ........... Williom Bell & Judy Clay (Stax)
| 201 8 |BLACKBERRY WAY .. .............. Move (Regol Zonophone)
13] 9 |FOXON THERUN..............e..ee.e. Manfred Mann (Fontana)
810 |SABRE DANCE...................... Love Sculpture (Parlophone)
7111 JURBAN SPACEMAN........ Bonzo Dog Dae-Dah Band (Liberty)
16|12 | YOU GOT SOUL.................... Johnny Nash (Major Minor)
| O3 JSON-OF-A-PREACHER MAN.......... Dusty Springfield (Philips)
15{14 | STOP HER ON SIGHT...................... Edwin Starr (Polydor)
1215 | AINTGOT NO — 1 GOT LIFE................ Nina Simone (RCA)
11}16 | LOVE CHILD....Diono Ross & the Supremes (Tamla Motown)
17{17 | 0B-LA-DI OB-LA-DA .......... e Bedrocks {Columbia)
18]17 | A MINUTE OF YOUR TIME.................... Tom Jones (Decco)
26119 11 GUESS I'LL ALWAYS LOVE YOU
Islev Brothess (Tamla Matown)
rw DANCING IN THE STREET
Martha & the Vandellas (Tamlo Motown)
23]21 | PLEASE DON'T GO................ ....Donald Peers (Columbia)
14122 | ONE TWO THREE Q'LEARY............ Des 0'Connor (Columbia)
29123 | SOUL LIMBO...................... Booker T, & the M.G.s (Stax)
29]24 JHEY JUDE..............cooevvveeeennn. Wilson Pickert (Atlantic)
27{25 | GUICK JOEY SMALL
Kasenetz-Katz Singing Orchestral Circus (Buddoh)
28126 | MOTHER KELLY'S DOORSTEP........Danny Lo Rue {Page One)
l 27 | GOING UP THE COUNTRY................ Canned Heat (Liberty)
78 TO LOVE SOMEBODY.............c....e.ee Nina Simone (RCA)
UDNE STORY ........c00. o cimminimotus isnnoe sses Jethro Tull (sland)
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RobinGibbonstage
withtheBee Gees
atthelLondon
Palladiumin1969

L Finvan qaanrets =

“| feel very strongly
about the whole thing”

MMFeb15

MAJOR ROWBLEW up this week between Bee Gee Robin Gibb and
Athe group’s manager, Robert Stigwood, over his decision to put out

"First Of May” coupled with “Lamplight” as the group’s new single,
tobereleased tomorrow (Friday).

Robin told MM: “Lamplight’ is the strongest thing we've ever written
andshould have been thesingle. If ‘First OfMay’ goes outit should have
adifferent B-side.

“Ifeel verystrongly about the whole thing. ‘Lamplight’ should come off
thealbumand notbe the B-side. Iwill goeven furtherand take mysongs
offthealbumifMrStigwood doesn'twanttoseeeye toeye.

“I'think ‘Lamplight’ would be No 1 for weeks, ‘First Of May' might make
aNo 10.I'veneverbeen wrongonsingles. I felt dubious about ‘Love
Somebody’and ‘Jumbo’ [both chosen by Robert Stigwood].”

Robert Stigwood told the MM on Monday: “We've neverhad aBee Gee
single that every member of the group has beenhappyabout. It's very
difficult for a group for every member to share the same opinion; it’s
alwaysleft to me to make the final decision. We believe in putting out the
strongest possible single.”

“No steps can be
taken until Brlan
Jonesreturns”

NME Feb 8

HE ROLLING STONES have still not
T decided whether or not toundertake

aworldwide concerttourinthe spring
-despite constantreports of dates havingbeen
set for themin Americaand Europe. Latest
developmentsinclude an announcementin the
US magazine Variety that the Stones willopenan
American tour on March 21-and astatementissued
by A&M Records in Hollywood claiming that one of
their attractions, the Flying Burrito Bros, will tour
Europe with the Stones in mid-March. But a spokesman
forthe Stones told the NME: “At this stage, nothingissigned or
evendecided -andno steps can be taken until Brian Jonesreturns from
Ceylon.The confusionregarding the Flying Burritos probably stems
fromthe fact that one of them, ex-Byrd Graham Parsons, isa good
friend of Keith Richard’s and Keith may produce the groups’ next LP.”

GETTY
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Yesin1969:{l-r) Peter

Banks, Tony Kaye,Jon

Anderson, BillBruford
andChrisSquire

1969
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WAS wilh the Gun s

JANUARY—WRCH

“A lotrelies on being in the right
place attheright time”

HIS IS THE time of the year when pop
Tjournalists startsurveying the scene

for groups or singles likely to make an
impression in the coming year. One such
group who are shaping up to dojust thisare
Yes, afairly new five-piece group. Although
the group itselfisnew, the members are
experienced group musicians.

Jon Anderson, lead singer, was with the Gun
and agroup called the Sleep-In, Chris Squire
was formerly bassist with The Syn. Drummer
Bill Broomfield [sic] worked with Savoy Brown.
Guitarist Peter
Banksisalsoan
ex-Syn-nerand
Tony Kaye, organ,
aformer Winston's
Fumbs sideman.

Yes arealready
getting good
exposure, including
appearances at the
Royal AlbertHall,
acharity concert
andtherecent
Creamfarewell
show -and dates
atmajor London
venuessuchasthe
Marquee and
Blaises. One of
their first breaks
wasatBlaises,
the London
discotheque. They
were dragged out

kad $inger,

1 4 uro.
the  Sfieepagn. © el

of theirbeds justround
the corner fromthe club
inSouth Kensington to
deputise for Sly & The
Family Stone.

“We didanhour's spot
atBlaises,” recalls Jon
Anderson.“There were
alot of people waiting to
hear Sly. We played and
gotagoodreception.”

Among the people they
impressedwastheclub's
major-domo, Roy Flynn, who
has since become their
manager. The group first
gottogetherinJuly and
began by playingmainly pop
numbers in out-of-London
gigstoseethereactionto
the group.“Chrisand|
decidedthatwe wouldbe
poppy but not doing Top 10
stuff. Although we were
playing pop-type numbers, we tried to do
them differently,” says Jon.

“We started off on a 5th Dimension kick,”
adds Chris. Although they were pop-oriented
the group became involved in arrangements,
with particular reference to vocal work. “Now
we are writing our own material and playing it
rather than other people’s,” explains Jon.
“We'll do other people’s numbersbutusing
our approach. We've been watching people
like The Nice. They do that kind of thing well.
Now the groupistogether again after the

“We’ll do other
people’s numbers
but using our
approach. The
Nice do that well”

MM January 4

changes, we've started
doingnew things.”

Says Chris, about the
group’s harmony-style
vocals, “Thiswasthe
original conception of the
Q group. You getgroups
: with powerful backing and
bad vocals or good vocals
and faulty backing. We
wanted something
between thetwo -good
@ vocalswellbacked.”

Asyet Yeshaveno
recordingplansand are
moreinterestedin
establishingthemselves
asagood performing group.
“Wedon't wantany
aggravation with that kind of
thingyet.RoyFlynnisdoing
agoodjob looking after that
side of things,” says Jon.“It's
nice toknowpeopleare

thinking about you. John Gee and Jack Barrie
[hostat pop-scene drinking club La Chasse]
have also helpedusalot. John hasbeen kind
enough to give usresidency at the Marquee.

“Butahellof alotrelies onbeingintheright
place at therighttime. And having theright
peopleinthe group. We are all friendsand we
are concerned with creatingonafriendly
basis. You can have agroup of good musicians,
butifthey don't get onyoucan’tcreate
anything.But the mainthingis to think on the
lines of entertaining the public.”
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Close-cropped hair is

obligatory &

HAT ISAmod? A modhas noroots,
Wtradition or culture, unlike the other

major tribesmen loose in the jungle
of British teenage society — the rockers.
Themods are notinterestedin preserving
rock'n’roll, worshippingidols or riding,
doctoring, feeding and loving motorcycles.

Modsareapathetic, to the point of total
ignorance, ofrock'n’roll. Theyidolise nobody,
andiftheywant totravel anywhere they goby
bus, scooter or early models ofthe Ford Zephyr.
Theyhave noburningidealismlike the hippies,
rockersor fribblers. The hippies yearn for the
future, rockers for the pastand the fribblers
merelyseekajolly time in the present.

Modsaredividedintotwocamps-the
aggressiveand the non-aggressive. The
formertake thelead incommittingacts of
unwarranted violence, while thelatterare
merely those youths whoapprove of their dress
fashionand taste in musicand drugs.

Itisacurious thing that wheneverajudge,
newspaperleader writer, headmasteror other
pillarsofour Bewildered Societywants to cast
stonesinanattemptto keep
seething, frighteningand
mysterious youthatbay,
theyinstantlystartburbling
about LONG-HAIRED louts/
yobs/delinquents/hippies/
students, etc.

Yetanybodywhohas
toventureonthestreets
outside the safety ofaRolls-
Royce willinstinctively know they have
nothing tofear from thelong-haired youth, who
merely wantsto turn oninpeacetohis favourite
band and chick. The sightofcroppedheadsand
the sound ofheavyboots entering the midnight
Wimpybar or dancehallis thereal cause for
sinkingfeelingsin the pitofthe stomach.

The harsh clamourofclipped, oath-ridden
speech, the maniacal, humourless laughter,
theblack, staring eyesseekingavictim,
should be worryingour Lord Protectors
more than theharmless hippyorearthyrocker.
But the Lord Protector, with the strength of
FleetStreet, the House Of Commons and law
courts around themare aware onlyofthe
activities oftheliterateand eloquentmembers
ofteenagesociety.

Thesullen grey hordes of modsare

Reggae and ska

are the kind of
beats to be seen
clomping boots to

| ofhelplesslurchtowardsfindinganidentityin

jacketstobea fribbler. Youonlyneed apair
ofbigbootstobeamod.

“How else does onerecognise these mods?”
wail seriously worriedjudges andleader
writers. The instantlyrecognisable uniform
ofthe mod is bleached jeans with red braces,
and heavyred bootswithsteel toecaps.
Othermods preferblue mohairsuits, and
are oftenreferred toas “suits”. They

are usually the more dangerous O
breed. Particularly Y‘%(
frighteningare suits who C

sporthorn-rimmed spectacles,
because these give a curiously
falseimpression of intelligence. @

Close-croppedhairis obligatory.
This gives the wearer clearer vision Gi\
for “nutting” people—theart of hitting i
others withone's cranium. Language is Y
highlyrestricted. Although cartoon
beatniksare supposed to utter “man” and
little else, reallife mods utter “f—k” and
little else. Favourite drugs are pillsand brown
ale. Suitsdrink excessive quantitiesof vodka
orwhisky. Cannabisis
notorious forits pacific
effects—howcan onego
around beingviolent feeling
groovy? Musical tastes are
strictly skaand soul. Even
soulisregardedasalittle
passé now,andbluebeat,
reggae, rocksteady and ska
arethekind ofbeatsbestto
beseenclompingboots to.

The modsare “doing their thing” inakind

asociety where theapproved alternativesare
marryingaHirePurchaseagreementand
settlingdown toalife of paralysisin front of
televisionsets. Yetstrangely, themodsare
morelikely tosettledown
thananyothertribes,

because theydon't

reallybelievein

anything, including

beingamod. Perhaps that's

why society prefers them to the long- "d
haired thinkers. Ob-la-di,ob-la-da— ¢ N
life goes on! Chris Welch \_ " N

outside their consciousness, despite , A
the warclouds thatloom overthe mods’

lebensraumin southand east London.
Notallmods are necessarilyviolentin
word and deed, but the uniform gives
many youngsters an opportunity to
channel theiraggressionsand
frustrations and obtainthe everelusive
personalidentity. Youhave tobea
Grammarschool chuck-out and have
theability toread heavy paperbacks to
beahippy. Youhave tolike cider, trad,
MartyFeldmanand candy-striped

MOD, MOD, MOD
MOD WORLD
CHRIS WELCH discerns a Gorma

new threat to

1969
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» Rolling Stones

guitarist Brian
d Jones’appeal
againsta conviction
onadrugscharge
wasdismissedon
Monday. The three
judgesinthe
Appeal Court said
therewereno
grounds for
interferingwith the
verdict. Jones had
beenfined£50 for
possessing
cannabisresinat
this flatin the King's
Road,Chelsealast
May. Counselfor
Brian Jones said
thejurymighthave
beenprejudiced
by Jones’ “bizarre
appearance.”
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PINK FLBYD

ing
THE AZIMUTH CO.0RDINATOR
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» ThePink Floyd
playasoloconcert
atthe Royal Festival
Hallon April14and
willbeintroducing
their Azimuth
Co-ordinator,
apieceofapparatus
that projects sound
fromanyandevery
partofthevenue.
OnFebruary 21they
fly to Bordeaux,
France totake

our Society

e msaral wumouricis

partinaconcert
with Roland Kirk.
MM FEB15

» Guitarist Johnny
McLaughlin flew
toAmericaon
Saturdaytorecord
an LPwith Miles
Davis’ drummer
Tony Williams.
Drummer Jon
Hiseman-with
whom McLaughlin
isfeaturedonanew
album with Jack
Bruceand Dick
Heckstall-Smith -
says Williams asked
McLaughlinto go
tothe Statesafter
receivingrave
reportsfrom
Americanmusicians
whoheardhimin
Germany recently.
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JANUARY—WROH

“He asksabout

weather...
w0 then he'll

s ﬁX the
session

— MARCH 15 —

TIS GOING to wipe the whole world out, it’s
incredible,” said Bob Johnston, producer of the latest

)

Bob Dylan album, which was completed in Nashville

recently. Describing Johnston as the producerisnot,

asfar as heis concerned, correct. He sums up his job

quite simply. “I turn thedamn machine on-he
makes the music,” he said in London last week.

Aboutthesession hesays, “Idon’tknow whetheritwas aweek orayear.
IwenttoNashville, cutan album. It’sfinished and it will be released. 1
can’ttellifit’s differentfrom thelast. They’re allnewsongs.Ican’tsay
whatthey’relike. They’re just Dylan.”

Bobwouldn’tbedrawn about the backings used onthe album. “I'd
rathernotsay,” was allhe would allow. Asregards the LP title hesaid,
“Idon’tknowifhehasatitleyetor not. He has fullcharge ofit, complete
control.I'mjustthere. Really allyoushould sayis Dylan wentin,didan

z albumandit’s goingtobereleased.It'sagasbeingthere.ldon’tthink
& aboutthevoice-thesongsaresogreat. Theonlythingis,Igettosee »
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BobDylanin1969,
developingthestylehe
hadexploredonJohn
WesleyHardingand
going “fullcountry”
withNashville Skyline
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alive performance which alot of people would pay
millions of dollars tosee.”

Texas-born Johnston may sound abitaggressive. In
fact, he's friendly, enjoys his work very much, and is
happy tobe workingwith notonly Bob Dylan but Leonard "
Cohen, JohnnyCash and Marty Robbinsas well. “Dylan,
CohenandCashhave gotthe freedom to go inand do their thing.
They've got theirmusicand theirmusicians.Idon’tthinkIreallyput
thingstogether.Thave put records together in the past, but these people
have tobeallowed togoinand dowhattheywanttodo.”

Anindirect connection with Bob Dylan has brought Bob Johnston over
toLondon. Heis torecord Georgie Fame, and two Dylan songsare on the
cards. “Theyreacouple ofold Dylan songs.I'd rather not say what the
titlesareas therecord will bereleased quite soonand somebody may
jumponthem. Theyarealready onalbums, butI've othermaterial
besides Dylan. ButIthink all we're goingto doare the Dylansongs.”

Bob cameoveratthe instigation of Ches Millican, EpicRecords’ newly
arrived Londonrepresentative. “He asked me tocome across and
produce the record.It'll be for British and American markets. Werelease
itassoonas wegetit.Idon'tlike towaitonrecordsbecause the market
changessomuch —unlessit’scertain people withacertainstyle.”

Thesecond Leonard Cohen album is due out soon. Said Bob, “It’s great.
It’sall songs, buthis songs are poetry. It’salittle simpler than thelastone.”

Bobrecorded the Johnny Cash Folsom Prisonalbum, reckoned one of
thebest “live” albums ever made. He decided that Cash's idea wasa good
oneandjust wentaheadand arranged the details for takingarecording
unitintoFolsom Prison. Cash has since followed this best-sellingalbum
withhis Holy LandLP, but there isanotherprison albumonthestocks.

“IcutJohnnyatSanQuentin Prison. All the songs are different from the
Folsom album. San Quentin isa maximum-security prison.It'swhere
theyhave the gaschamber.”

Unlikealot of producers, Bob Johnston isn’t afinger-clicking wowee-
we-must-get-it-together-mantype. Heismodestabout his recording
achievements. His main concernisthat theartist gets whathe wantsand
howhewantsitwhenitcomes tocuttinganalbum.

It'srefreshingtomeet someone whotakes this attitude inastudio. And
obviously, as his growinglist of album credits prove, his methods get
results. Good ones, too. Tony Wilson

NME |

REPARE TO HAVE your minds blown and your senses tickled
P by the coming together on one album of two of the world’s

greatest musical talents— Bob Dylan and Johnny Cash. It’san
opensecret that they have recorded together, but it's not so well known
justhowitcame (o pass.

InpursuitofknowledgeI wentto the London Hilton to meet mygood
friend Ches Millican, the head of Epic Records over here,and, more
importantly, Dylan'srecordingmanager, Bob Johnston. Johnston is not
very tall, well built, bearded and obviously Texan. His manneris easy, his
language colourfulandhis attitudes confirmed. He showed a marked
reluctance todiscuss Dylan, saying by way of explanation, “He has been
misquotedsooften, and sohavel, thatI'drather peopletalk tohim.Ifhe
hasanythingtosay, he'llsayit. He's not only agoodfriend, but Thave
threesonstofeed.” Which seemed reasonable enough.

Herelaxedalittle, however, in due course and told me, “Therecord
company calls me upand says, ‘WhencanwehaveaDylanrecord?’ And
TIjusttellthem that whenhe'sready, he'llgointo the studioand doone. He
rings me and asks me about theweather,andI tellhim about theboatand
allthatgarbage, andhesays ‘solong’and that'sit. Thenhecallsmeand
tellsme he wants torecord and fixthe session.”

Itjustsohappened that when Dylandecided to
cutanalbum,Bobhad fixed todoaJohnnyCash
session. Soheslylyarranged for Dylan's torun
from two-five and Cash’s fromsix-nine. Cash
arrived early, walked into Dylan's studioand
joined inthe proceedings. The end result, I have
iton thehighest authority, is somethingthathas
tobeheard tobebelieved.

The Dylanalbum took three days to complete
andwordof Cash’s involvementbegan
spreadingalmostimmediately. Johnstonis
playingitcool, though,and denyingall,
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“We went in
and did most
thingsin one
or two takes”

preferring towait until the DJsput the needleonthe

firstgroove. Then will come the explosion.

Dylan, Johnston says, is easy towork with. Heknows

. whathewants, whenhe wantsitand howhe wantsit. In
hcenren thestudio, heisallsettogo and there’snomessin’. One of

thetracks on the newalbum waswritten in the carbetween the
moteland the studio.Iwas played BurlIves’ newalbum, which

Johnstonhas produced. Itcontainsa movingversionof “The Times They

AreA-Changin”. Again, the Dylan connection.

Dylan crops upagainin Johnston's purpose invisiting London, whichis
torecord Georgie Fame. He came over at the invitation of Ches. As we
walked through the Mayfairbackstreets for lunch, Bob explained, not
withouta touch oflaughter, “Ches called me and said wouldIlike to
record Georgie Fame and I said ‘sure’.Itold CBSI'd givehima Top 10
record, and then givehimone inthe States. They said wouldIlike to put
thaton paper, andIsaidl would.I've gotacouple of Dylan’s songs forhim
and we'llmake the final choice from threeI have inmind.”

Jack Bruce has been onsome sessions with Georgieanditis tobe hoped
that young Fame will get his hit with somethingbetter than theawfully
contrived “...Bonnie & Clyde” gimmick.

Ches, whoresemblesapop gypsy, wholikes clubbing, whoisas easy-
goingasthe Germanrailway system andwho claimsIrishancestry,
though heisas Americanas the westside of Grosvenor Square, replied,
“Becausehe’sthe bestrecord producer,” whenlasked whyhesselected Bob
forthe Fame job. Perhaps thisis borne out by alook at the people he has
recorded. Apart from Dylanand Cash-andsurely thatisrecommendation
initself-hehandles MartyRobbins, Flatt & Scruggs, Canada's poet
laureate, Leonard Cohen, and, until recently, Simon & Garfunkel.

Hedropped thelatter duobecause “they cantake 300hoursonasingle,
andalthoughI'mnot denyingtheirtalent, have neither the time nor the
inclination tospend thatlongononerecord”.

Wetalked of chain gangs and the terrible justice eked out by Southern
authorities (something thatboth Bob and Cheshave painful, iffunny,
memories of) and got round to Cash’s prison recordings. The Folsom
Prisonalbum hasbeencertifiedasagold discand salesareinexcess of
900,000, whichis goingsome. Cash and Johnstonhaditinmindatthe
time todoasimilarthinginSan Quentin and Bob told me aboutit.

“Theyare both maximum-security prisons and San Quentinhas the
gaschamber,” he pointed out without neglectinghis turkey. “Johnny
wroteasongaboutSanQuentinand he toldmehe'd singitlastbecause of
the effectit'd have. Isaid that was OK, then we could hightail itout of
there. When itcame to the show, he sangit second and I thought there
was goingto beariot. Some ofthose guys arereally tough and they were
yellin’and hollerin’so that the guards had areal tough job quieting them
down.Iwasreadytorun.”

Johnnyhad beensentasongbyaprisonertherethree yearsbeforeand he
asked thewardenifhe wasstillin. He looked at the records, but the guy had
beenreleased on parole. Thatsameafternoon thatJohnnyarrived, not
that morningor that evening, the prisoner was readmitted for parole
violationand he wassittingin the front rowat the concert. How about that?

Whichiswhatalot of people are going tobe saying, thoughinfar
strongerterms, ina few weeks’ time when the Dylan-Cash album is
released upon an unsuspecting public. Richard Green

MELODY MAKER

ASHVILLEHASFOR many years been the centre forrecording
| \ | the many artists of the bigcountry music industryin America.

Therecordingside of the businessissuch thatitcommandsits
own album and singles charts and often anumber of these singles and
albums make the national pop charts. But
more recently the Nashville studios have been
invaded by artists from outside the country
field—Bob Dylanand Leonard Cohen among
them. Dylanfinished an album there recently
andlaid down tracks with Johnny Cash.

CBS producer Bob Johnstoncame to London
some weeks ago torecord Georgie Fame. He
produced the DylanalbumandrecordsJohnny
Cash, MartyRobbinsandFlatt & Scruggs.

“The basicthing about the Nashville studios
beingsogreat,” saysJohnston, “liesintwo
factors—the studios themselves, and the



engineersand musicians. Not onlyare the musicians good but they takea
pride in their work. There is nosuch thing as watching the clockdown
there. Inothercities, when it’s time to stop, theydo. The Nashville
musicians have got so much pride in their work, that’s what makes it.

“I'thinkit’s so easyrecordingthere. Sometimes you can dosessionsin
threehours. Anotherofthereasons is that the groups, like Flatt & Scruggs,
have been playing togetherfor years. Nashville has become the second-
largestrecordingcentre inthe world - thatspeaks foritself.”

That's the producer'sside. Joe Butler, bass guitarist and singer with The
Hillsiders, the Liverpool country band which has the distinction ofbeing
the first British countrymusictorecord in Nashville—in August, 1967 -
putsthe musicians’side. “One bigdifference we noticed was that when
werecord in England, the backing tracksare putdown first, then the
vocaltracks areadded. Then the final reduction is done a few days later.
In Nashville, theydoitallatonce and the reductionisdone atthesame
timesoyoucanhearhowit’sgoingand then thebest ‘take’ischosen.”

InNashville, The Hillsiders recorded forRCA Victorunderthe
supervisionof Chet Atkins, guitarist extraordinaryand one of the
company's chief producers. “Overthere the engineers work much closer
with the producer. We had ChetAtkins produce usand theengineerJim
Malloy. Heand Atkins worked asateam. They talked about the
arrangementsand listened to them, but over here recording seems very
mechanical. Thereitwaslike doinga performance. Whenyou played,
everyonewas involved and there was averyrelaxed atmosphere. Basically,
they have thesame equipment as Britishstudios—butalot more ofit.”

The engineers themselves reveal the Nashville secret. Selby Coffen,
whohas taken hundreds of sessions for Columbia, says, “It’salittlelike
bakinga cake. Not too much flour, nottoo much sugar—just theright
ingredientstocome out with a tasteful product.”

Jim Malloy, who produced The Hillsiders' sessions, adds, “Thereisno
differencein the Nashville balance, just in the sound. On the West Coast,
everythingis pre-planned.In Nashville, it’s nearly allhead arrangements
orimprovisingon prearrangements.”

The unique Nashville Soundis makingitselfheard in the American
music industry—and notjust in the country music world.

MELODY MAKER 2

YT \VERWONDERED WHAT tislike to work on a Bob Dylan
recording session? Well, the answer is “ahell of alotoffun”,
A _J accordingto Charlie Daniels, whoworked on the sessions that

ProducerBob Johnston
{right),jugglingdaily
recordingsessions with
both Bob Dylan {Nashville
Skyline) andJohnnyCash
{Hello, I'm Johnny Cash)in
Nashville,February1969

produced Bob Dylan’slatest album, Nashville Skyline. “I've never had
so much fun, itwasjustaball,” he added.

Bornin North Carolina some 30yearsago, CharliewasinLondonlast
week foraworkingholiday, playingontracks beinglaiddownbyEpic
recordingartist Philamore Lincoln. Aswellas beinga working musician,
Charliealso produces sessions. Hehas cutalbumswith The
Youngbloods, ex-Youngblood Jerry Corbettand a couple of groups
nobody’s heard of. Currently he is working for Sincere Productions, an
organisationrunbyDylan’s producer, Bob Johnston, whichis howhe
came tobe involved on the Nashville Skylinerecording dates.

“Tobe perfectlyhonest, Bob Johnston just thoughtI'd fitin with whatever
Dylanwasdoing,” said Charlie, whenIasked himabout the sessions. “Bob
wasvery nice tome. He's one of the biggest talentsin theworldanditwasan
honourtowork with him.I'd sayit was thehigh spot of mymusical career.”

Was Charliesurprised to find that the sessions wereon things thatwere
basicallylove songs writtenina country musicstyle? “Icouldn’tsayIwas.
IwassoamazedjusttobeplayingonaDylansession thatldidn’tworry
whatitwas goingtobe.” Ofthealbum Charlie saidhewas “tickledto death
withit.Iloveit. Ididn't playon theJohnnyCash track;Iwasn’t there when
theydidit.Iplayed Dobro guitaron “Nashville Skyline Rag”. This s the first
everinstrumentalonaDylanalbum, asortof countryblowing session.”

Charlie mentionedthat everyone was knocked out with the acoustic
guitarsolo, flat-picked in the Doc Watson manner, played by Norman
Blake. Charliealso paid tribute toregular Dylan session-man Charlie
McCoy. “He's afantastictalent forhavingaround the studio. He just has to
hearthingsand he can write them down, nothing's too fast forhim. If you
have anydoubts, youcanjust walk across and havealook athischart. And
heplaysjustabout everyinstrument.”

The sessions took place in Columbia’s Studio A, inanew section of their
Nashvillestudios. “Werecorded, I think, inthree sessions,” recalled
Charlie. “Theyhad alot of sessions booked that they didn’tuse.”

Wasthereaverystrongsecurity placed on the studio during the
recordings? “Well, they had arent-a-cop outside the doorall the time, but
there were no problems. People were aware that Bobwas in town, of
course. They putupa ‘Closed Session’ signonthe door. Nobodytried to
gatecrash; people werereal nice aboutitandrespected the situation.”

About the actual sessions, Charlie said, “Everything came together
beautifully. We'd do somuch each day and then do some more the next.
ButIthink Bob could have been writing all the time. With most of the
things, after they'd got the balance we just went straight inand did them
inoneortwotakes.” e
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Apriln,1969:

Dusty Springfield,
photographedbythe
Evening Standard




“America
seems to

spends much of 1969
in the USA. First,
recording the
maghnificent Dusty In
Memphis with Jerry
Wexler. Thenlaterin
Philadelphia, working
with Gamble & Huff.
The pace of her
schedule never
threatens to rattle
her, though. “l just
sat around drinking
tea,” she says.

fit me”

NME

USTY SPRINGFIELD HAS a tendency to bite
your head off at the drop of an undesired
question - true or false?Thad heard itwas
true, but after two meetings with the NME-
voted “World's Top Singer”, both under far
fromideal conditions,Isayitis false.

Some degree ofill-humour could have been expected when
Ispoke with Miss Springfield on Friday. It was her first press
interview foramonth. Asyoumayrecall, the poorgirlhasbeen
takingratherabatteringfrom fate of late, with an injured nose
gathered on Christmas Daytoaddto theblack eye sheacquired
while fallingfrom ahostile Tennessee tree awhile back.

Add to that the facts that her superb “Son Of APreacher Man”
was thennot doingall that was expected ofit; herhouse in
Kensingtonwasstillnot ready toreceive its eagerowner; and her
accidenthad putpaid toa well-deserved holidayin the Bahamas.
Shewould have had goodreason to feel thatlife wasn'tgivingher
herfairshareofbreaks.

But, through all the unpleasantness fate has conspired to
muster, Dusty is stillable to manage a smile. She is more
bewildered thanangry that “Preacher Man”, whichmany
consider herbestrecording todate, seems tohave become
bogged downin the middleregions ofthe NMEChart into the
No 12 position. “This really chokes me,” she said then, “because
Iknowsales arehigh, alotmore than other tunes which have got
higher. Perhapsitis the Christmasboom. It wentinquicklybut
seems tobe makingno progress.

“UsuallyIjustmakearecordand hope.Infact,Jamusually

GETTY

very scepticalabout the chances, buteveryone was sobowled »
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overby the sound of “Preacher Man”. They kept telling
me how good theythought itwasandI think they
convinced me.”

Does Dusty think itis herbestto date? “lam pleased
with some aspects and insomerespects itis; I'm not
sure, though. Ilike the overall sound. But itis very
difficulttosayit’smybest because itsoundsdifferent
everytimelhearit.”

“Preacher Man” was one of the earliest sides Dusty cut
during her week of recording with Atlantic in Memphis
andshebelieves shewasstillinhibited when she madeit.
Sowhatthelast, least-inhibited tracksare like really
stretches the imagination! “The sessions were all taken
veryeasily,” sherecalled. “Theyused totake sixhours to
getarhythm trackright. Jerry Wexler, Tom Dowdand Arif
Mardinrecord asateamand they workso well together.
Jerryoverseaseverythingand hasanincredibly accurate
earforall thatishappeningand Tom Dowd isjusta
geniuswith the control knobs. Iwasveryinhibited at
first, but the thingis thattheyspend suchalongtime on
the rhythm tracks thatyou get time tounwind.

“Iwent tosome sessions and didn'thave to singanote!
Ijustsataround drinkingteaand talkingand gettingto
know people. It gives you time to getinto asession. At
some places, you goin, take off your coatand they expect
youtoopenoutjustlike that.”

Would she describe Jerry Wexlerasa demanding
producer? “He is nota temperamental producerinany
way,” shereplied. “He doesn’'t appear to be demanding.
Butaseverythinghe producesis ofaprettyhigh
standard he knows thathehas thatstandard tokeep up,
andin that wayIsupposeheis demanding. Butheisvery
patientand thoughtful; he doesn't messaround. He has
beensteeped inhisowntraditions of musicforsolong.”

Recording with the Atlanticoutfit was one of Dusty's
life-longambitions. Whatnew horizons does thatleave
forhertoconquer?

“There'salot more ground to be covered in the States and everywhere.
I'havefelttrappedinthe Statesby myoldlabel, but thatis noreflectionon
mylabelhere. I waschokedby the old label there andIfeel alotsafernow.
Eveniftherecordsdon’tsell millions—and ‘Preacher Man'is Top 20inthe
States—iftheyjust goonsellinglike thatit will be fantastic. But Atlantic
are not goingto keep me withinthe confinesofa soul singer. They want
metosingindifferentlanguages. Theyare not fools; they knowtheir
market. Theyare not goingto push meintoanything.”

Dustyadmits that sheappear tobe accident-proneat the moment.
“There was that business in Memphis which nobodyseems tobelieve,”
shesaid. “Wehad just finished what wasa pretty arduous sessionand
1did somethingl have never donesincelwasachild.Iclimbed this tree
andjustwent upand up and the branches were slippery from ashower.
Ifelland ended up with black eyes andacuthead.”

Acase oflosing toomany ofherinhibitions, I suggested. Herlatest
misadventure happened when she spent Christmas Day ather mother's
home. Theyhad just finished their bigmealand Dustywas out inthe paved
garden fetchingmore wine. Two of the guests, singer John Rowlesand
Echoesbass player Dougie Reece, were “larkingabout”; theycame rushing
outandinadvertently knocked Dusty down a 3ft6in drop onto concrete.

“Iwouldn’thave minded butIwasn't doinganything,” she protested.
Required to stay in Britain for doctor’s treatment, Dustyhasdecided to
devote themonth to tidyingup various jobs she would have had torush
through had she takenher Bahamas holiday. One isto move intothe
houseshehas bought inKensington.

“Itwasironic thatIThave waited solong for this so-and-so house and
now Iwillonlyhave a couple of weeksinitbeforeI have to goaway for
three months!” she mused. Asone whohaslongbeenrecognisedasa
staunch propagandist for soul, does Dusty hold the popularview thatthe

PHILI

Dusty on the
smallscreenin
1969:“Thebest
of AmericanTV
ismuchbetter
thanBritain's"

bestofthesoul outputhas goneandwhatisbeing produced now is
mainlymanufacturedand samey?

“No,Idon't think so,” shereplied. “It went through abatteringduring
psychedelia, butnow itis really strong. Itis of interest to see Motown
musicians, peoplelike Arthur Conley, doing ‘Ob-La-Di’ and Wilson
Pickettdoing ‘HeyJude'. And some of the musicians areadmiring the
Cream. It'sgreat tosee thiskind ofintegration ofideas; things are moving
bothwaysnow.”

The Chambers Brothers were mentioned asan example of “psychedelia
mixed with soul”,and Dustysuggested Jimi Hendrix as another good
example. “Motownis samey,” she continued, “butit still produces some
beautiful sounds. But they seem tobe doingalright in the charttome,
anditreally pleases me to see someonelike Stevie Wonder withahit,
Marvinand Tammi'sis another good one.Idon't particularlylike Wilson
Pickett, but ‘HeyJude'is agoodrecord.”

Justbefore we finished, Dusty brought up the subject of the importance
ofhits toher. “Alothangson them,” she said suddenly. “I'd hate todo that
cornyroutine about people saying youdon't need hits because youare
established.Ilove havingrecordsin the charts.Ifit stopped,Iwould
accept itand I could do without them from the point of view of work. But
IwanttogoonhavinghitsaslongasIcan.” Nick Logan

NME

IGHT ORWRONG, itstilllingers - theimage of mostrecord
R company chiefs as Big Men in Big Offices with Big Cigars...

businessmen who put the money firstand the good sounds
next. Recently, however, anew breed of record executive has been
makingitself known on the chart scene - involved, thinking and
creative peoplelike Paul McCartney, Herb Alpert and the manwho
nowrecords Dusty Springfield
in the US aswell as Aretha

Franklin:Jerry Wexler.

Jerryis one of the top men at
Atlantic, the man whobrought
Arethaout of thedoldrums, and
themanwho personally produced

T'S DIFFERENT SO DUSTY
'S E
PLEASED ABOUT NEW HIT i s sions
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Dusty's soulfullystirring “Son Of APreacher Man”. He feels proudand he
has everyreason todoso.Ispoke tohimonaslightly erratic telephone
line toFreeportinthe Bahamasrecently, and he told me thatrecording
with Dusty was one of the greatest pleasures ofhiscareer.

“She knows so much of the technical side of recording,” said Jerry,
“butnotat the expense of the soul. And Dustyreally cares somuchin
recording ‘Son Of APreacher Man'and the othertracksonher
forthcomingAtlanticLP. She putinalot ofhard workand made atleast
four trips between Memphis and New Yorkand back.”

AccordingtoJerry, notallofthe numbershe’s waxed with Dustyarein
the “Preacher Man” mould. Headded: “There are a good many more
characteristics of herrepertoire, and forhernextsingle wearealso
thinkingofanuptempo, very hard-drivingrock’n’roll thing. He added
thatoneofthe songsthey'drecorded together was either “BreakfastIn
Bed” or “Beautiful In Bed” (Isaid theline wasbad!), but whatever the title
itstillsounded interesting.

Jerry firmly believes that British pop has found apermanent place in the
UScharts. He speaks with great satisfactionofhislabel’s association with
Creaminthe USand places great faith in Led Zeppelin (risen from the
ashesof The Yardbirds) and inScotland’s Cartoon. “We are lucky inthat
somany of ourartistsare contributory,” headds, explaining, “However
greattheirtalent, someartists donotcontribute toa session apart from
the performance. Butwhat Dustyand Arethahave in commonis that
bothofthemarefull ofideasand interestin what’s goingon, and they
reallymake the whole thingcomealive. Remember, producersdon’t
reallymakerecords great... it’s theartist.

“Anotherbighit we had was Wilson Pickett’s ‘HeyJude'. Wilson took a bit
ofconvincinghe should do it, butboy... once he gotinto it there was no
holdinghimback.Itwasaparticularly greatkick to find itgointothe
British charts, butin some ways expected because Atlantichave always
hadaverywelcomeresponse from the British public.I think foralong
time we were kind ofa hip cult, but that the publicis now generally
comingtoacceptourartists.”

Togive yousomeidea ofthe good company in which Dusty finds
herselfsince signingwith Atlantic, it’sworthareminder thatin 1968 the
company enjoyed the greatestyearinitshistory. Saleswentup by 85 per
centover the previousyear, and during 1968 it earned noless than 23
Gold Records—more than anyotherlabel before.

“Oursecretweaponis my partnerand recordingassociate Tom Dowd,”
saysJerry. “Butthen, with starslike Dusty and Arethaand Wilson, we've
gotsomebig gunstobackhimup!” Alan Smith

NME

¢¢ P UTTING YOU THROUGH to Miss Mary O’'Brien now,
London.” Theard amischievous giggle in the background,
which for nine o’clock in the morningand thousands of
miles away, sounded very full oflife.

“Hi, Dusty, howareyou?”Igreeted. “Ihopelhaven't got yououtofbed.”

“Youdid,” shelaughed, “butI'm glad you did.

I've gottoleave for Philadelphia this afternoon
for CaliforniaorNew York, and I won'tknow
which forafewhours.I've gottomeetaman
abouta dog. No,I've got some business talks
withamanandhe's neverin one place for more
thanadayortwo.”

Ithendecided toso the honourable thingand
tell Dustyhersingle “AmIThe Same Girl” had
entered the NME Chart this week. “What!” she
yelled across the Atlantic.I told heragain. “Oh,
that'sgreat,” she squealed, “you've putmein
agoodmood fortherestoftheday. AndI'mextra
thrilled because it’s somethingdifferent forme.
Ooh,I'msopleased.”

Iasked herifshehadbeenatallapprehensive as
two or three weeks have gone by without the record
makingmuch impression. “No, notreally; in fact this
is quitespeedy forme.Ialwaysseemtotakeagesto
climbup thecharts, butI worrylike mad anyway
wheneverlhavearecordout.”

Dustyleft London forPhiladelphia twoweeksago
tocutanalbumofsongsbyKennyGambleand Leon
Huff. Howwas the recording going? “Going?” she

“T'’he rhythm
section is the
best I've
worked with...
very tight”

AM 1 THE SAME GIRL
(SOULFUL STRUT

EARTHEC MDY

DUSTY SPRINGFIELD

replied. “It’s gone, it was fantastic. I only spent two days puttingon the
vocals, butI'vebeenverybusyall the time sinceIarrived hearingthe
songs, learning the words—youknow the trouble Thave doing that—and
listeningto the musicians doing the tracking. The rhythmsectionis the
bestI'veworked with, theyreallyare somethingelse. Theyworkasaunit,
verytight. And they playsoloud, whichIlike. The thingis, thereareso
manymusiciansinAmerica, only thebest surviveandthe have tobevery,
very good. The fellows 've been working with were all ex-road musicians
whohave decided to settle down and stick tostudio work.

“Thedrummer has toured with Marvin Gaye fortwo years,and
somebodyelse hasonlyjust stopped working with Stevie Wonder. And
the songs Kennyand Leonhave come up with... toomuch. They writea
sort of melodicR&B, but it’s very much theirownstyle.Thope thealbum
willbereleased inBritainbefore Christmas,and everybody seems to
thinkthereareatleast two potential singlesonit.”

“Soyouhaven'thad too much time for seeing the sights?” Iasked.

“Ihaven’thad anytimeatall,” Dustysighed. “I've walked the 50 yards
from my hotelto the studios inthe morningand the 50 yards back again
inthe evening. I badly wanted to catch 5th Dimension, who wereintown
lastweek, butIdidn’'tmakeit. TherearequitealotofthingsImeantto do
whileI washere, butIcame with the idea of workinghard, and that’s what
I'vedone.

“I'vebeenbymyselfalotofthe time, intentionally, so there would be
nothingatall todistract me. Homesick? Well, I do get a bit morbid when
I'mleft to myowndevices, butI'vereally been too busy to think about it.”
Apartfrom herbusiness talks, Dusty has three TVshows and aholidayto
undertake before she returnsto Britain on November8.

“Theholiday wasmeantto be three weeks, butit’s beenslowly whittled
downto 11 days,” Dustysaid inmockannoyance, “...and that’s notlong
enough, folks.I'll probably goto Puerto Rico tosee some peoplel know,
orperhapsI'llgo toCalifornia, evenifl have togoto New York.Tknow
hundreds of people on the West Coast now, and then the sparks will
reallyfly.

“I'hatelazingaboutonthebeach on holiday, it seems such awaste, but
Isupposeit'sataskthat’sgottobe done.1get brownveryslowly, and have
to take my timeaboutitorIfrizzleup.”

Iasked Dustyifshe ever wearied ofthe pace at which Americans seem
todoeverything. “Thaven'tbeen pushedatall,” sheanswered, “butif
anybody tried, I'd tell them to slow down. They do work very fast, but
everythingissowellregulated and arranged thatthereare virtually no
hassles.Icouldn’t spend alifetime workinglive here—that would age me
veryquickly.

“The American televisionI find better than at home, onthe whole,
mainly because thereis suchachoice. Alot ofitisbad—juvenile,and
somestations docaterall daylong for thelowest common denominator,
but thebestof American TV isbetter than Britain's. Their big variety
showsarebrilliant, and I don’t think we have hope in catching them up,
but they don’thave Spike Milligan, so theycanneverquite hope to
improve on our comedy. While The Flying Nunis on one channel, youcan
switchoverandsee The World Of William Blake
onanother, and theireducational stations are
very good.”

“There's somethingabout America which
seemsto fitme. Thingslike wakingup in the
middleofthe nightand knowingyoucanwalk
round theblockand buy food ina supermarket.
That'sit, just beingable to do thingswhenyou
feellikeit.”

When Dusty comes back toBritain, the first
thingshe'lldois take offfor Germany!

“Only forafewdays,” sheadded hastily, “then
I'llbebacktoappearonaTom Jones TVshow,
andthenT'llbe doinga two-week spotatthe
‘ GoldenGarter Clubnear Manchester.I'm
' looking forward tothat, becausel don’'tget many

chancestoappearin that partofthe country.”
> With that, Ileft Dusty to get dressed, find out
whichpartofthe countryshewouldbeinafew
hours later,and jump about with glee over yet
anotherchartentry.

“Takecare,”Isaid.

“Thanks forwaking me up,” shereplied
Gordon Coxhill e
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PeterSarstedt:Peter

f Cookis“verygood"
andMarianne Faithfull
sounds“feeble”
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- very much. This should build
'a RE up the legend even more.
Ithink that's Barry Gibb singing.
v He's abetter singer than Robin
and he's the nicest looking one.
That guy has gotto be one of the
~ ' | bestsingersinpop.That'sa
lovely tune as well. They always
write good material and that

should bridge the gap between
“Massachusetts” and now.

World 0f 0z

[) DERAM
Isthat what it's called -

‘ ‘ p , “Willows”? Harp? | couldn't
begintotell youwhoitis.| quite
Oh What It S like the words - to see your
n maker's faceisagoodidea.lt’s

refined rubbish, really.I'm not

' ,, crazy aboutthe songanditwon't
a be ahit, in my humble opinion.

Max Bygraves

Feb 22 “Where Do You Go To (My Lovely)Singer " B | Vo' iy Everything re
Peter Sarstedt reviews the singles sight unseen. It's gottobe Engelbert. Ok

whata...No, thisisnot Engelbert,
it's Max Bygraves. Could | hear
the first couple of bars again?
Just what | suspected - they

SINGLES Pete_rCookl ' BEE GE“ wouldneverallow adrummer

I to come in early like that on
Cliff Richard PRIVATEEYE ' anEngelbertrecord. This
It's Peter Cook, isn'tit? He did sounds like a hit to me. It would

COLUMBIA avery good imitation of John be beautiful if this was done
(Laughter) Fantastic lyrics. Peel onCilla’s TV show.l don't by the Bonzos -justslightly
Cliff Richard, isit? I never mind satire on pop, but | think imperfect.lt would be great if
thought it was at first. | just the Bonzos doitbest. They they did a big switch and did this
managed to geta clue from his seem very much down on the FlRST OF MAY kind of stuff seriously.
voice. | don't like his voice. It middle class -the people they
seems they have brought him call “normals.” But I think they Andy Forray
acommercial songto do,and tend to go abit far in putting hundreds of songs like this. v ol
he's said “I'll doit” and it has everybody down. They're liable It’s just too obvious. You know FONTANA
put Cliff Richard rightinthe tostopalot of people - like exactly what's coming next. It's from Hair, the American cast.
soup. |l didn'tlike the lyricsor poets-fromdoinganything. The whole thingisacliche - one I saw the show three times. |
the arrangement. They attack everything very cliche after another. If that's really likeit, buthisisarather

== c hard.Butl like theiridea of the pop business | watered-down version. |t doesn't

T -~ - Peter Cook - good luck to them, butit's

p- - . = - he'svery good. nottheideaofwhatapop m

i ' s ) single shouldbe.lcan Tam
» — Simon Dupree imagine them saying,

] B k gl,o'[ll::j Big “You've got to have some MAfiﬂﬂ[]CFaitllﬁlll
ro seagullsi'n there,bciy, '
enHeartedPirates e i e mrphme.
PARLOPHONE

Well, my first Bee Gees
reactionisit’s POLYDCR

written by Bee Gees-beautiful. There
someone who seems tobe aBee Gees
must write revival going on.l like that




seemright. | prefer the English
cast version. Thisdoesn’t come
acrosstome. The bestsong
from the show is “Aquarius”

by Vince Edwards. Thisseems
abitlethargic,and | can'tseeit
asahit.

Marianne Faithfull
DECCA

Sounds like the musicians are
slowly walking out of the studio
onebyone.The drummersounds
really uninterested in this piece.
Dear me -thank you very much.
It's going tofade out, isn'tit?
Well, I've noideawho sheis, but
she'sEnglish-gottobe.lt'sa
terrible production for a start.

If you're going to produce
arecord, you've gottodoit
properly.It's obviously her
firstrecord, and her voice is
abitfeeble.lcouldn'treally
understand what the song was
about. Did she write itherself? s
it Yoko Ono? Whois it? Oh, no!

Perry & Kingsley

VANGUARD
Iknew the Chipmunks would do
aninstrumental one day. It’s
definitely Chipmunk music. It's
notreally musicatalland I don't
like ittoomuch as| come from
the paranoid generation. There
isaplace for thisin classical
music, but I'm always suspicious
of music withoutinstruments.
This is very funny but it will never
take the place of steam-radio.
Supposing the Moog synthesizer
took the place of pop starsand
started making personal
appearances all over the country
and getting in on Blind Date. This
isjustan exercise. |t can’'t mean
anythingatall.

THE DAVE
CLARK FIVE

THE MmULBERRY TREE m

SMAL Taix n

Dave Glark Five

COLUMBIA

Atfirstlthoughtitwas Zoot
Money having alaugh. Now
Irealiseit’s serious.ls it Zoot
Money? Italsosoundsabit like
The Love Affair. Dave Clark!
Mike Smith singing? Well, you
can'tgetme to like that.It’sso
-ohmyGod.ldon'tlikeitand
itcan'tbe ahit.

(AT ANt

i A -

ALBUMS
Led Zeppelin

ATLANTIC

Jimmy Page triumphs! While long hailed as one
of the British guitar-slinging heroes, he hasbeen
arather mystical figure to British fans, having
spent such along time eitherinrecording
studios working as an anonymous session man,
orin Americawith the late, lamented Yardbirds.

Now, with his own group, the legend comesto
life, and his work on guitar, acoustic, electric,
and pedal steel varieties canbe studied. He proves
tobe technical, tasteful, turbulent and torrid.

His band isimaginative and exciting. RobertPlant
isanew singer of stature, and John Paul Jones
(bass, organ) and John Bonham (drums, tympani)
are more than adequate.

Their material does not rely on obvious bluesriffs,
although when they do play them, they avoid the
emaciated feebleness of most so-called British
bluesbands. Production by Jimmy and Glyn Johns
is excellent. This Zeppelinisreally in agasnew bag!
MMMARCH 29

Bee Gees
POLYDOR

“It's going to be sad album, but listen to the words,”
Barry Gibb warned usrecently. Indeed the mood
of their monumental work - it'sa double album - is
basically one of despair and desolation. The strings
surge over the Gibb brothers’ melodies, which are
oftenvery good indeed. Two of the tracks are hits
already, “First Of May” and “Lamplight”, which
give agoodindication of the quality of the rest of
theset. They have asense of the dramatic and like
todraw on large subjects - disasters or world-
shaking events. There are titles like “Seven Seas
Symphony”, “With All Nations (International
Anthem)” and “The British Opera”.Notall the
tunesare slow-paced. Thereis the sprightly “Never
Say Never Again” and arranger Bill Shepherd must
be congratulated
on his widescreen-
typemusical scores
which cope with
allthe Bee Gees
moods. The cover
matches the
general air of lush
extravagance. |t

is probably the
moststriking and
tasteful produced,
inred velvet. The
Bee Geescanbe
proud of their
achievement; it
moves pop forward

along atotally different track

fromthe basic “underground”
experimentsand is equally
worthwhile. MMMARCH15

BeachBoys 0 capiToL

Bestfromthe group inalong while, if still not up
to the pioneer standards of Pet Sounds, that epic
oflong ago and far away. While they have not
sunk back into the depths of “Smiley Smile”, the
brilliance of Petremains unbeatable. At least they
have returnedto good melodies and pop simplicity
with aminimum of freaking out, a policy shown to
be valid by the success of two of the tracks as
singles, “Dolt Again” and “| Can Hear Music”.
Therest of the music is patchy and generally
attractive. The mysterioustitlerefers to The
Beach Boys' 20th albumrelease and ahuman'’s
normal vision. The inside cover is an eye test card.

MMMARCH 29

Cream
POLYDOR

Goodbye, Eric, Jack and Ginger.Hello, Clapton
Bruce and Baker! So the Cream have gone. But they
were always there before: Ginger and Jack roaring
with Graham Bond, Eric being beautiful with Mr
Mayall. Sothey were together for awhile and now
they are apart.But something else will happen. For
many they represent five years of British music
history and more. They alsorepresent the future.
Here are some superb bonus tracks to Wheels Of
Fire.Three wererecorded live in America-“I'm So
Glad”, “Politician” and “Sitting On Top Of The
World” - while
“Badge”, “Doing That
Scrapyard Thing” and
“What A Bringdown”
are studiojobs. On
these, Jack playsbass,
piano, organ and
vocals and producer
Felix Pappalardisitsin
onbassormellotron.
Sadly, Ginger does not
play any solos, but Eric
and Jack are on top
form.Incidentally,
note carefully the Alan
Aldridge cover-it's
marvellous! MMMARCH]1
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RayDaviesin'69: ‘
“Therearen'tmany
realhits.Thecharts
justhavetobefilled
upeachweek”
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THE KINKS

“W hatwould
[ want with a
Rolls-Royce?
['d rather ride
a horse”

JANUARY 25 —

HEN THEYDECIDED to release my new
( ( single, Ilooked atthe chartand nearly
died,” said Dave Davies. He giggled into his
pintand wenton: “There was The Scaffold
atNo 1, Donald Peers and Des O’Connor.
Ithought, ‘How can you follow that?’

The whole pop world seems to have gone mad.” Dave refused acigarette,
announcing that he had given up smoking, and talked about the single.

“Isupposeyou’d callitasortofslowcountrything.I'vealwaysliked country
music, particularly Hank Williams. ‘Hold My Hand’ seemed the natural next
step after ‘Lincoln County’.I’'malsoworkingonanalbum.I'vegottodo afew
moretracks,butitwill probablybereleased inFebruary,dependingonhowthe
single goes.I'vewritten sevensongs for itand Rayhas done acouplehe wants
metodoandwhichIlike.”

What,Iwondered, were The Kinks doing? Davegave up givingup smoking
andtook acigarette. “We aredoingsomesongs for the Eleanor Bron TV
shows. Ithinkit'saseries of sixshows and Rayis writing asongaweek which
wewillbeplaying.”

Brother Ray isbusy songwriting. He did the theme for the film of Till Death
Us Do Partandis to do themusic foranother major movie, The Virgin Soldiers.
Davehashissolosingles.I wondered how drummerMick Avory andbassist
Pete Quaifewere makingout.

“They have aninterestin our company thathas accumulated money over
theyears,” said Dave. “Idon’t think Mick and Pete mind beinginthe
background. Actually, Pete hasstarted writingnow. He’s been chattingto a
fewgroups abouthis songs and, whoknows, 1969 mightbe the Big Year Of
PeteQuaife.” I said I thought TheKinks’ Village Green Preservation Society »

RAY DAVIES

REX FEATURES
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albumwasthebest thingtheyhave done, and Dave agreed. “I think the
reason itcame outsowell was thatwe weren't taking the mickey foronce,”
hesaid. “Itmay not sound like it, but we meantall of itand none of it is
meantasasend-up. Originally we wanted torelease adouble album for
the price ofone, but they wouldn'tlet us. We alsowanted to release an EP,
but the companydidn’t wantto know.Idon't understand why EPsare not
supposed tosell these days.I would have thought they were good value for
money. Theycertainly sellalotofthem on the Continent.”

Dave was, surprisingly perhaps, enthusiasticabout The Kinks' recent
cabaret debutat the Fiesta, Stockton. “ladmit Iwasapprehensive before
wedidit,” hetold me. “But wereally enjoyed it. Everybody at the clubwas
great. Ittook abitofgettingusedto, butnow, iflThad towork solo in
England, I'dlike todocabaret. There are none of the bighang-ups you get
onconcerts... bad soundand peoplerushingaboutina panic. Atthe
moment, though, I've got TVdatesin Germanyand Holland.Imay also
dosomestage workin Germany.I'mnot sure aboutabackinggroup yet.
Ishallhave tolookaround foratrioorsomething.”

MELODY MAKER

LASTIC FLOWERS, PLASTIC teeth, plastic food, cups and

saucers— plus plastic smiles—maynothave been the only

thoughts in the mind of Ray Davies when he wrote The
Kinks'latest single, “Plastic Man”.

Butastherecordindicates—andaconversation emphasises the
point—Rayhassome pretty deeply held viewsonthe accoutrements
of modernlife. Askhim to be more specific about his recorded
outburst, and he merely smiles enigmatically and says, “It'slike the
Danish waitress said ina Muswell Hill cafe: ‘Justlook around you.”

Rayhimselflookedaround at the instant decor ofthe cafe where he
wastakingacupofteaandatoasted cheese sandwich-whichcamein
aplasticenvelope. Alsodone toanice shade ofbrown.

You throw that away, Isaid with masterly superfluity. “Itseemsapity,”
said Ray with a mysterious smile. He expanded on the new “Plastic Man”
single: “Thisrecord has outgrownwhatapoprecord canbe. Thisrecord
has morelove for people. Sometimes youlovea person so much. Buthe's
gothimselfinahole,andtheonly thingyoucandoistokickhimtogethim
out ofit. People have had a go at me for using the word plastic, butit's the
only word youcan possibly use. Youcouldn'tcallamana patheticman.”

And howdoesRay categorise plasticpeople?

“A),” hesays —giving measured consideration to the term-“they're
phoney people. People whoalways succeed insaying theright things.
Theygive therightbuzzat theright time. Youjust can'tgetanything
genuineout of them.Andb), they're products of 1968 and '69. They've
been conditioned to things. They've got commitments to meetlike heavy
mortgages, forinstance. Butiftheytakeadrink theyhave got tobe careful
nottobearrested. Otherwise they'dlose theirjobs. And theycan'tafford
to dothat. ‘Plastic Man’ notonly summarises my feelings. A) —it’smy
feelingsandb) —it’s the group. Aand B equal X—The Kinks.”

“Whatisimportantisthatit's the first ‘group’ record thathas been made
foralongtime.Itcertainly expresses mybrother Dave's feelings. Butit'sa
partofeach one ofus. Somebody told me offthe other daybecause the song
didnothaveahangingline, like building up for 16 bars and then goinginto
acatchphrase. Butthewholethingisa catchphrase. Certain people dislike
itbecausethey get certain truths about themselves. Nobody likes truth.
ButIadmitthe truth. It’s probablynot the greatest songI've writtenand not
the greatest songI'll ever write. Butit's the only songIcouldhave writtenat
this time. Even thoughIhateditwhenIfirstheard theacetate!

“ButIthinkitcouldbeahit.Itdoesbotherme
ifldon'thave ahit. Butonly becauselfeelI've
madesomethingwrong. But thenIlistenagain,
remember whyldidit—andIthenknowI'mnot
wrong. Those same people whorun‘PlasticMan’
downare goingto play itsometime. Thenthey’ll
getsomethingoutofit they did not realise before.

“Theonly thing thatupsetsmeis that people
may think twiceaboutanythingelseldo. Asong
doesn’thave tobeahit, butit'sgot tohavean
impact. The way record sales are going now,
therearen't manyrealhits. The charts justhave
tobe filled up each week. There’s gottobeaNo 1
andclimbers.Iunderstand thatcertainrecords
calledhitsaresellingverylow figures.”
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JTHE(KINKS'

“It terrifies me.
'The people on
Radio One
become little
tin gods”

! l-ayl.l969:John Dalton
(left), whoplayedbass
forTheKinks when

Pete Quaife wasbadly
injuredinacarcrashin
1966,joins RayandDave
DaviesandMick Avory
asafull-timemember

LASTIC MAN

Forasuccessful songwriter whose latestcommissionsincludeanopera
for Granada TV plussongs forafilm version of The Virgin Soldiers, Ray is
singularly detached from the trappings of fame. Infact, he'splanningto
sellhislargehouse atElstree to move intoaterraced orsemi-detached
house. “So there won'tbe enough room for the table tennisandbilliard
table. Nevermind,” says Ray philosophically.

Moreimportant tohim, it seems, is an unpretentious environment. He
shakeshishead somewhat sorrowfully about those professional anti-
establishment figures who, at the first touch of King Midas, rush out to
buy aRolls-Royce. “What would I want with aRolls-Royce?” asks Ray.
“Itdoes only about 12 miles to the gallon. Anyway, driving frightens me
todeath.I'dratherrideahorse.”

And forapop star—and Ray would probablyloathe the termifyou used it
tohis face—heisdistinctly contemptuous about Radio One. “It terrifies
me,” hesays. “It’sconditioning people. It makes them listen to one thing.
There's nocompetition.Ilisten to Radio Four or Any Questions.I'dmuch
ratherlisten to that. The people on Radio One becomelittle tin gods.”

Hemighthavesaid plastic gods. Buthe didn't. Laurie Henshaw

NME “

AYDAVIESIS astoryteller. amsure thatifhehad beenborn
R about 200 years agohewould have been seen wandering about
playing amandolin, entertaining the peasants with his musical

tales. All The Kinks’ hitshave one thingin common -apart from being
straight pop records, they tell astory. None of the old “moon” and
“June” or “walk” and “talk” for Ray; there has to be adefinite theme.

“Ithinkalotofpeopleareannoyedaboutthis,” confessed Ray’s brother
Dave. “ITknowalot of people in the business
don'tlikeit. Theysay, ‘Whatrighthave The
Kinks gottomakesocial comment?’

“Butthethingis, we're not. Ray writes how
he feelsat thetime. Whateverhe's thinking
aboutatthat period comesoutinhiswriting.
‘PlasticMan’isn’tknocking anyone;it's really
somethinginall ofus, we'reallabit plasticat
times. Youcangointoapuballdressed up
andbehave flash toimpress people, then you
gobacktoyourwifeandkidsin frontofthetelly
—it’sallhypocritical.”

Dave brought the newKink, 22-year-old John
Dalton, alongtomeet me. With themalsowas
Mick Avory. Ray was in America producing



some new Turtlesrecords. John has played with The Kinks before, sohe
knows theirmusic; in fact he replaced Pete Quaife fora few weeks when
Pete had anaccidentacouple ofyearsago.

“I'vebeenplayinginlittle groups since,” Johntold me. “Idon't feelany
different beingwith The Kinksas I've played with them before.”

Pete’s departure from the group was not exactly expected and Mick
told me why. “He said about three monthsago thathe was going toleave,
butIdidn’ttakeanynotice. The firsttimeI found outhehadleft was when
Iread itinyour paperandsaw that picture ofhimwith hisnew group.”

Soifanyone’sthinkingofleavingtheirgroup, tellus firstand we'll let the
group knowabout it the next Friday!

Right now, TheKinksare workingonanalbumwhichis going tobe
asort of pop opera. “Idon’tknowwhyit’sbeingcalledanopera,” Dave
commented. “It'snot the sort of thing most people know asanopera;it’s
anLPthattells astory. Abloke wrote the storyand Ray’s been writing the
music. We're doing it for Granada.”

Dave, who was behaving unusually quietly forone whoselooning
habits are known thelength and breadth of everyalehouse in theland,
hasapersonal thingabout country & westernmusic. Hislast solosingle,
“Lincoln County”, meantalottohim,and he even wentsofarasto
threatennevertomakeanotherifthat one didn’ttake off. Itdidn't, and
Iaskedhimifhe would keep tothe threat.

“No,I'mdoinganalbum nowofmyownsongswith therestof The
Kinks playingonit,” herevealed. “I have to write songs and most of them
are country & westerntypes.Idon’twriteanythinglike Rayand he
doesn’twrite anythinglike me. Though we're brothers, we're notall that
alike;I'dlike to be morelikehimandhe'dlike tobe morelike me. We see
eachother’sfaults, thenlook atourselvesand think, ‘TwishIcould do
whathedoes.”

Now that “Plastic Man” hasmade the hitparade, TheKinksareallsetto
startappearinginthepressagain.Itisanoddthingabout The Kinksthat
theyhardly ever geta mentionunless they have ahit on theirhands.

“We do work alot, but never get any mentions untilsomethinglike Pete
leavinghappens,” confirmed Mick. “We've never bothered about getting
apublicistuntilnow, soIsuppose he'llstartinventingall sorts of things
foryoutowriteabout.”

Atthatverymomentinwalked the said publicist and everyone kept
schtum. He noticed the obvious silence, but before he could say anything
alarge pintwas pressed intohis ever-receptive palm.

“Comeon,” Davesaid to me, “have another drink.” Thenhe added:
“Iteally hope thisrecord getsin yourcharts.”

Well, yousee whatbuyinga drink for me does for you, Dave!

Richard Green

MELODY MAKER

THREE-LETTER WORD HASled to aban on The Kinks
Aperforming theirnew chartsingle, “Plastic Man”, on Top

Of The Pops. At the risk of corrupting a million MM
readers,I canreveal that the wordis “bum”, which appearsina
line of the lyric - “Plastic legs that go right up to his plastic bum”.

“Wedid anAmpex for Top Of The Pops and theyhave decided not

touseit,” said an embittered Ray Davies thisweek. “Theylistened to
the words and whenIreached that word they shifted the cameraoff
me. It'sall very childishandI'msure everybody whowatches Top Of
The Popsalready knows what abum is. They even asked me tosing
‘thumb’ instead. It was all soridiculousand very upsetting. What
makes it soabsurd is that we did iton Dee Tiineand therecord is
getting played on Radio One withoutanycomplaints.”

MELODY MAKER

CONTEMPT FORTHE establishment-conditioned
Apeople of 1969 hasemerged all too clearly in the songs

of Ray Davies and The Kinks. Ithasearnedthema
reputation as intolerant mockers of the little man. “Plastic Man”
attacked phoney people and now “Shangri-La” is devoted tolife
insuburbia. Butitlooks as if Ray's obsession is drawingto an end
with therelease oftheir latest single and new album, Arthur.

Bass player John Dalton, whoreplaced Pete Quaife whenheleft
TheKinks, explained, “Ithinkit’'ssomethingRay'shadabeeinhis
bonnetabout forabouta couple of years, butnow thealbum’s
finished Ray will probably go ontosomethingelse.” People may
think that with ourpop operaArthurwe've copied The Whoas
they'vedoneasimilar typeofalbum, butRay started writingityearsago.
We'vebeenrecordingit forages.

“Shangri-La” isone of the tracks fromthe album. Thereare 12 tracksin
alland thealbum tellsthe story ofamiddle-aged mannamed Arthur
whose sondecided to goto America. This makes Arthurrealise whathe’s
achievedinlife, thathe’s stilllivingin the pastin some ways. Herealises
whathe'sbeenmissingallhislife. Thereare alotofgoodtracksonthe
albumand they'd all make singles. Ray couldn’treallymake up hismind
whichtrackwe should use asthesingle.”

John, whohad his own group Mark Four before finallyjoining The
Kinks, willbe makinghis firsttrip to the States next month when The
Kinksstartatwo-month tourofacountrywhere theyareregardedin
atotally differentlight thanin Britain. “We'reregarded as asortof
‘underground’ group inthe States. Qurlastalbum, Village Green
Preservation Society,is abig ‘in' record with the hippies. We'll be playing
alltypes of places, fromthe colleges toall the progressive gigslike the
Fillmore Eastand West.It'sa complete coast-to-coast tour. Obviously
some placesare bigger than others, but we intend to use brass and strings
onthistrip. We'llbe usingalotof material from Arthur, sowe'llneed the
brass.Itshould be great working with that bigsound behind usand it will
bedifferenttolookatandhear.”

Whenin the States John hopes “todo the whole tourist bitasI've heard
somuch aboutit from the otherboys” and to meet two of his biggest idols,
ElvisPresley andJerry Lewis. “It seems to me that Tom Jones has brought
onthisreturnbyElvis.Ithink perhapsElvisis abit jealous and afraid that
TomJoneswill take over his crown.”

Elvisapart, Johnbelieves that 8
the currentreturn torock byalot
ofgroupshas comeaboutbecause A “ l Ck
ofalack of original material.

“People haverunoutofideasof
theirownand thereare sovery few
good songwriters around these I00k rou“
days,sothey'vehad torevertback
totheold stuff. Alotof people who
areplaying the old stuffare the s
so-called supergroups— | st' c
somethinglwouldn’tcall them. e
Asindividualstheymight be
very good, but they tend to clash
onstageandyouendup withone
person trying todominate the wor
group.” Royston Eldridge e
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“When [ die,
[ want to have

left some
mark of my

arrives

in Europe as “the high
priestess of soul”,

her *Nuff Said! album
already a classic. Her
message is love, but
Simone represents far
more. “First of all 'ma
coloured woman,” she
says. “Coloured artists
don’t have to take back
seats any more.”

26 | HISTORY OF ROCK 1969

D

NME ¢

HESITS THERE straight-backed in her chair, proud and dignified,

asimpressive afigurein person as sheison stage. Bearing no

signsof the several tiringhours she has just spenton the plane,

shehandles herinterviewers with dexterity and wit, turning back

on the questioner thatwhich she does notwish to answer with

firmness tempered by charm-allround sheis amostimpressive
lady, the one called NinaSimone.

NinacametoEnglandin December. Andsince then whathad alwaysbeenalarge
devoted following from these shores has mushroomed intoasudden surge of pop
interest, with theresult that, last week, Miss Simone found herselfin the position
ofhavingtwo NMETop 30 hitsafterwaitingmore than adecade tomake her British
chartbreakthrough.

“ToLove Somebody” leaptanamazing 15 places—the highest jump of the week
—while “Ain’t’ Got No” wasstillhoveringin thelowerregions of the chartafter
reachingNo4.And, ontopofthat, the Philips double-sided re-release of Nina's
superb earlynumbers “IPutASpell On You”/“Don’t Let Me Be Misunderstood” is
alsosellingwell.

Therearesomeneat twistsofironyin “To Love Somebody”, which is, of course,
aBeeGees original from the pens of Barry, Maurice and Robin Gibb. Oneliesin
the factthatthenumberwasastilllargely unexplained flop in Britain for the
Bee Geesthemselves, and comingasitdid, sandwiched between theirinitial hit
“New York Mining Disaster” and their No 1 “Massachusetts”, it mighthave proved
afatalsetback.

“We did have a hitwithitelsewhere,” said Barry Gibb this week, “butnotin
England, becauselthink theyjustdidn'twantthose kinds of songsatthe time.”
Paradoxically, “...Somebody™ has since become one of the most recorded of all the

z Gibbcompositions,and according to Barry, Nina'shitis only one of200 other
& versions. Asecond touch ofironyarises fromthe fact thatBarry, Robinand Maurice »
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“Popularity
doesn'tmean
thatmuchtome.

Nordoesmoney.
Musicismylife":
NinaSimone,
October 30,1969
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A certain
detachment

MM March 29

LIVE!
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audience. NinaSimoneisone of ararer breed who makes

the audience come to her. She works with a certain
detachmentand deliversher songs deadpan, although as the
evening progresses she allows herself the occasional smileand
getsup from her piano and executes some shuffling dance
movesacross the stage.

Her concert at London’s Royal Festival Hall last Saturday was,
to say the least, successful. To many, she appears to be some
species of Black Goddess. Several young white fans succeeded
in getting on stage
andsittingather feet,
transfixed, towards
the end of her show.
Backed by organ, guitar,
bass guitar and drums -
her usual group-Nina
worked through avaried,
oftenmoving and always
entertaining programme.
Her choice of material is
interesting; she draws on
contemporary folk (“Turn!
Turn! Turn!”, written by Pete Seeger, Dylan’s “The Times They
Are A-Changin’” and “| Shall Be Released”), blues (“Tossing
And Turning”) and soul-slanted things like her arrangement of
poetPaul Lawrence Dunbar’s “Compensation” and “To Love
Somebody”, which was another good arrangement on which
she wasjoined by Doris Williams and Gina Rothschild.

The ovation she received waswell deserved. Nina Simone is
agreatartistand, as the mood of her act suggests, makes no
compromises. If you missed here this time, make the Palladium
on April 9.Nina Simone is one of the most exciting performers
on any stage anywhere. Tony Wilson

M OST ARTISTS GO on stage and project themselves to the

Several young
fans succeeded in
getting on stage
and sitting at
her feet

OLAND KIRK has
set the London musk
wene alight during s
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have made as much out of the song from royalties off the cover versions as
they would have doneifthe Bee Geesthemselveshad gotittoNo 1!

“Ninaseemstohavealotofinterestin oursongs,” saysBarry. “And this
really knocks me outbecause itreallyisanhonour. Shehasbeen astar for
solonganditistremendous.”

Flipof“...Somebody” isalsoaBee Gees song, “ Can't See Nobody”, and
the group’s “Please Read Me” and “The Morning” compositions are
amongthe trackson Nina's new RCA album 'NuffSaid.

The LP wasrecorded live before acapacity audience at the Westbury
MusicFair, LongIsland,lastsummer, just48 hours after the assassination
of DrMartin LutherKing, and one of the highlights is the song written the
same day by Gene Taylor, Nina's bass player, titled “Why? (The King Of
LovelsDead)”.

Alsoon thealbumisalive versionofNina's hit from Hair- “Ain’'t Got No
-IGotLife”,anewtreatment of the earthy “Gin House Blues” and “The
Backlash Blues”, anumberespecially written for Nina by Langston
Hughes, one of America's greatest poets, justa few monthsbefore his
death. On there toois a fresh styling of “I Loves You Porgy”, the song that
gave NinaherfirstUSNo 1 overadecadeago.

Aged about35-thoughshe turns aside questionson herage—Nina
was bornEunice Waymonin Tryon, North Carolina, the sixth ofeight
children. By the time she was seven, she had taught herselfto play both
pianoandorganandrecalls, “Bythatagelhad acquiredadeepand
intense devotion tosound.”

Butatan early ageher musical career wasalmoststrangled at birth
through her family’slowly financial statusandsaved onlybyalocal
music teacherwhorealised the child's potentialand offered to train her
alongclassicallinesatnocharge.

By thishelp, the young Ninawas able toattend high school in Asheville,
North Carolina, and tocontinue hermusical trainingforayearand ahalf
at theJuilliard School Of Music. When her familylater moved to
Philadelphia she became anaccompanist forvocal studentsand gave
private pianolessons to finance her own studies with Vladimir Sokoloff
atthe CurtisInstitute Of Music.

At 19, she went job hunting and was offered workin an AtlanticCity
nightclubonthestipulation thatshe sangaswellas played piano. “Iwas
stunned,” sherecalls. “Inallmy concentration onthe piano, lThadn't
paidany attention tomyvoice.” She begansinging spiritualsand the
audienceslappedit up.

Ninahadlittle difficulty finding work after thatand in thelate '50s.
“ILoves YouPorgy” putheron theroad tointernational stardomandto
howwe knowher today—asoneofthe finest blues/soul singersin the
world. NickLogan

MELODY MAKER

INASIMONE, THEARTIST, is the High Priestess Of Soul, the

| \ | bluessinger and the jazz pianist. Nina Simone, the person, is

compelling, formidable, and totally involved inlife and living.

Shewas in Londonlast week reachinga much wider audience than
usual-thanksto asong from Hairand one from the Bee Gees —but
worrying because herlatestsingle, “Revolution”, isnotbeingplayed.

“I'msensitiveaboutallmyrecords, butI'mconcerned because this one
isn'tselling. I'd like the fans to find out why it’s not being played, Iwant to
knowwhatthey think.

“Revolution’ means what’s goingonin the world. Ifyoulisten to the
lyricsofthe song youwill see, though it does mention the racial problem,
there are numerousothers-the youngagainst the old, the blackagainst
the white, the pooragainsttherich,and thenewbreed against the old
establishment.Ithink the young people wouldlikeitespecially.

“Itry tosay through mymusic what thousands of people thinkand feel
butaren'table tosay.I'mjusta medium. Millions of people go through the
same emotionsin theirown lives. The music that you putout should be
very close towhat you feel. I'm veryhappythatI'vehad the hits—it’s
thrilling, a bonus, it's the supreme compliment-butI'mnot going to
change whatIdoand put out somethingthat doesn’t please me. Ilike to
please the public, but not at my own expense.

“Iwanttosingthebest musicinlife—thebestthatIcanfind. Yes, the
message ismoreimportanttome, butldon’tthinkitcanbeseparated
from the music. For me, the message is more important. The message
L-O-V-E.Love, babyand care—people don't care about one another.”

Thestate of the British charts interested Nina, especially the current
upsurge of enthusiasm for Tamla-Motown.




“Coloured artistsareleading the trend of musicin
the pop chartand thisis whatshould be.Itshould
havehappened yearsbefore. There are many
reasons—wecould talkalldayaboutit—but the world
is getting smaller. Coloured artistsareacceptedin
ways they could neverhave beenbefore—theydon't
haveto take back seats any more. The medium isvery
bignow-there's TV, radio and travel. First of all, Iregard myselfas
acoloured womanwhois verysensitive about this thing.”

“Ialways wanttoreflect my people. Young people, black or white,
comesecond.lamaspokeswoman foryoung people, butfirstofall
I'ma colouredwoman. The thingI most want todo istake ayearoff,
orhoweverlongittakes, and doanawfullotofreflectingaboutlife
and music.

“Youhave tosee what you've done and you have to take time todo that.
WhenldieIwantto haveleft some particularmarkofmyown.I'm
carvingmy ownlittle niche in this world now.” Royston Eldridge

NME

HESPEAKS THEVERBAL equivalent of bigblack capital letters.
S “lamcarvingmy ownlittle nichein this world of craziness.I am

intomy own thing. Man, whenIdieIwant to leave some kind of
mark thatismyown.”

Nina Simone speakinginherfascinatingmusical voice thatlifts
imploringly in tone at the end of each sentence. It gives everything she
saysanextratouchofdramaandimportance.
But thenmost of whatshesaysisimportant—she
doesn’thave much time for trivia.

Shesitsregally, dramatically, dressed ingold-
brownsilk blouse and dark-brownssilk trousers,
astriped headscarfworn Egyptian-stylerising
up and away from the back of herneck. She'sin
Londonwithhusbandand daughter on herway
back to New York after extensive concertsin
Europe. Atherhotel she’s meeting the press.

“Itry tosay something through my music—
whatlots of people thinkbutarenotable todo
orsaythemselves,” sheissaying. “That'sall.
Iamjustamedium. Millions of people canhave
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some identification with whatIsingbecause
they have come across these things themselves.
That’sall.”

Chairsaredrawn nearertowardshercorner. She's
askedifshe wantsa drink. She smiles, thinks. “No,
I'mtryingtogetawayfromallthatcrap.” She's
boughtaniced coke instead.

The flashbulbs pop. “Smile” asksacameraman. Nina'sreplyis to push
forward herproud chinand holdanimpressive serious pose.

“Smile... Say Cheese” comesthe repeated request. Thereisahalf-
hearted attempt to comply, quicklyabandoned. “No,” shereplies instead,
laughing while tryingto maintain the serious pose.

After thesuccesses of “Ain't Got No” and “To Love Somebody”, Nina's
“Revolution” singleistakingalong time to getoffthe ground. She
expresses concernabout itand over the fact thatithasn'tbeen getting
muchairplayon Radio One. “Anybodyhere from the music papers?” she
asks. “I'dlike my fansto find out why itisn't sellingand what they think
aboutit.”

Itcanhardlybesaid that Nina'swhole career depends on the success
of “Revolution”, but she appears to showdeep concernaboutit.

“Itbothers me because of the record company, the promotion people,
because of my husband. Because they are worried—but not me. Musicis
mylife. It gives me a kind of freedom to write and sing what Ilike. Imust
have that freedom.If ‘Revolution’ does not sell thenwe willgo on to
somethingelse, period. We're going todo ‘Turn! Turn! Turn!’ as asingle.
1diditon The David Frost Showand we had a fantasticresponsetoit.
Thopetheylike that.”

Whatdoes “revolution” meanto her?

“Itmeans whatisgoingonallover the world.If
youlisten to thelyrics youwill see thatalthough
itdoes include theracial problemit does
includeall therevoltsandrebellions goingon
allovertheworld... blackagainst white... poor
againstrich... youngagainstold... newbreed
againstthe establishment, and youcangoon
andonandon.Ibelieved thatyoungpeople
wouldlike it. I believe that the music
Iputoutshould be asclose towhatIfeelas
possible. Thathasalwaysbeenthe guideline.

“lamveryhappy thatlhad thehits, very
thrilled about them. But reallyIjust cannot
changeand dosomething thatwill just please them.
Iwanttoplease them. Butreallyl cannotchangeand
singwhatIdon’tbelieve in. Popularity doesn't mean
thatmuch tome. Nor does money. Musicis mylife.”

Musically, Nina'sachievements are legion. Personally,
thereisalong, longway to go.She explained one
ambitionshe'dliketo fulfil: “Iwantto takeayearoffto
havean awfullotofreflectionabout mylifeand my
music. Ireally feltaglow inside whenIheard about this
man who tookoff 12 years. His name was [pianist]
Vladimir Horowitz-hestayed awayfromaconcert hall
for12yearsand he camebacklastyear. Buthe knew
whathewas doingandalllwantisayearormaybetwo,”
she says, withasmile. “Youhave togoaway and see what
youhave done, andthatiswhatlivingisallabout. Youhave to
keepredirecting yourownlife.”

She speaks of Amsterdamasacity ofyoungpeople, acity she
admires, and of the concert she played there whensomany
young peopleattended. Doessheregard herselfasa “freedom
fighter” for youth?

“Firstofalll regard myselfasa coloured womanwhois very
sensitiveabout the thingsIdoandthe thingsIsay.Ialways
wanttorepresent my people. Young people, blackand white,
come second. My firstidentificationis asacoloured woman.”

She'sasked on which she puts the most importance - the
message or the music?

“Tome the message is more important, thoughI think it
cannotbeseparated from theaudience.”

Whatthen, inanutshell, is the message?

“L-0O-V-E,” she spells out. “Love and care. People don't care
enoughabout each other.”

"Nuffsaid. Nick Logan e
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BlindFaithin June1969:
{l-r)RicGrech,Eric
Clapton, Ginger Baker
andSteve Winwood
outside Olympic
StudiosinBarnes,
South-WestLondon
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“It's very
hopetul,
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cliting ™

ERIC CLAPTON
BLIND FAITH

— 11 FEBRUARY 1—

RIC CLAPTON HAS emerged from self-
imposed exile and is this week attempting
to book studio time for himselfand Stevie
Winwood. The former Cream guitaristand the
ex-Traffic star, who havelong been admirers of
each other’s work, decided over ayear ago that
ey would record together at the earliest opportunity. Since
ream came toanend, Erichas beeninhiding athis new
puntry house near Guildford, avoiding people and publicity
d ponderinghis future.
end to regard the wholebusiness of cominguptotownasa
tmare,” said Ericwhenhe made one of hisrare excursions
hebigcityon Thursdayto talk about his future with Stevie,
hisfriendship with George Harrisonand whyhe thinks even his
5 mostfaithful fans will give up followinghimsoonerorlater. »
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Iwaited forhimat manager Robert Stigwood's Mayfairoffices. Ericwas
late. “He’sjust arrived and findinghim way up through the offices,” said
publicist Robin Turner. Aquarter ofanhour or more passed. “He must
have gotlostbetween here and the front door,” Robinapologised.
Eventually MrClaptonarrived, witha grin onhisface and looking
healthyand happyandresplendentinablack velvetjacketand pink velvet
trousers with turn-ups.

“You'relookingwell,” hesaid, sittinghimself down and askingifabacon
sandwich could be found while he proceeded to tell me what he had been
doinginhis Surrey hideout since the Cream split.

“Iamaprofessionallistener,” he confessed. “Ilikelistening torecords as
muchasplaying. Thatis probably what my problemis. Onceagainlhave
gottolisteningtoblues and old rock'n’roll records, including a Buddy
Holly Greatest Hits LPThave bought. ButIthinkitisnow timeIdid
something. I'm trying to book recording sessions for next week, soI'll
haveadeadline thenandI'llhave todosomething.

“Anyone whowantsto turn up,” was Eric's reply whenIasked whohe'd
be working with. Could he be more specific? “Well, Stevie, obviously. But
Idon'tknow whetherI'll be doinganalbumofmine, oran albumofmine
and Stevie, orjustStevie'salbum. It will justhave to sort itselfout, because
Ican’'tbebothered makingthose kinds of
decisionsbeforehand.

“Steviecame downand stayed at the house for
fourdays justdaysafter Christmas. Wedidn't
talkmuch butwe played alotand thatIsuppose
was ourversionoftalking. Butit’s veryhopeful,
very exciting. He's frighteningly good. Infact the
only thingthatholdsmebackisthatheis so
dynamic that you could probably end up just
accompanying him!I've got towork outinmy
mind whetherIwanttodo thator toexpress
somethingonmyown.”

Does itmean that theywill be forminga group
together, lasked? “It probably will be,” he
replied, “butldon’t wantto commit myselfso
strongly thatIcan'tbackout.”

Whatthenare the chances?“Oh 75t025,” said Ericwithan enigmatic
smile. Thenafterapauseadded, “Very good chances, actually. There's
no-oneelse. The only thingis thatifl doarecord with Stevieorforma
group withhimIamkindastuck forarhythmsection,and myimmediate
reaction would be to callup Jackand Gingerbecause they are the only two
thatIam familiar with. ButI don'tknowhow Stevie would feel about that.
HemightwanttocallupJim Capaldi, Chris Wood, etc. Soit’sa problem.

“Ifthere was agroup it would probablybe only temporarybut the time
mightbe alotlonger than other people would call temporary. We might
driftaround fora yearorsooracouple of years. And as Jack hassaid, there
is some chance that Cream will all be back togetherinnine months.I'd
quiteliketodoitallagain with anothermember. With Stevie—yeah.Say
someonesaid get togetherat the end of this yearafterIhavehad allmy
little diversions, thenImightdoit-butnotasa trio.”

Apart fromEric's associations with Stevie,anotherheavy influence
onhimoflate hascome fromhis friendship with George Harrison. “He
influences mealot,” said Eric, “inwhathe saysabout things and about
music. But there is nochance that we would get involved inagroup,
becausehehasthe bestgroup in the worldonhishands. And he would be
afooltocheckoutofthat. ButIwill stillbe seeinghim, because he turns
youon. Heisafantastic person; averyheavyman.”

We talked about Tony Palmer’s BBC Omnibustribute to the Cream
andhowdifferent Ericseemed now fromthe filminterviewsin the
programme. “There have obviouslybeen some greatchanges. When
those interviews were done we hadjustcheckedinto San Francisco to
play the Fillmore and we were very egotistical about everything. We were
justGod's gift to the world, but thatdidn't lastlong. I don't feel so ‘dog eat
dog’anymore.]Ifeltverymuch as ifTwasinacompetition.

“Iwasveryaware of people talkingabout this ‘fastest guitaralive’bit.
But thereisnonecessitytogointothatnow;Iam now quite prepared to
gointoastudioand make anythingthat sounds good tome -andbe
satisfied withit. 'mnotworried about its appeal to otherpeople orlike
howitstandsupagainst thelatest guitarist tocome up.lamnotsohung
up now on being asuccess. Butthereisnosuch thingasabest guitarist.
BecauseiflhadalickthatwasbetterthanBeck’s thenBeck would have
alick thatwasbetterthan mine,and Hendrixisbetterthanall of us
anyway,” helaughed.
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“I expect this
year to really
drop out of'it
completely,
publicity-wise”

Thestrange thingabout thelegendary MrClapton is that while much
isheard of Clapton the musician and guitarist, little is everheard of
Clapton the man. This is usually the case withlegendarycharacters, as
Ericundoubtedly is,and derives fromhis wish toavoid a personality cult
—asituation he notonly intends tocontinue but tointensify.

“IfTaminanewspaperitisalwaysaboutmy guitarplaying,” agreed
Eric. “Ithasalwaysbeenthat way.I don’thave a personalityappeallike,
sayaBee Gee.It'salsobecause'msofickle, Isuppose.ImeanIcan'ttie
myselfdowntoeverlookingthesame.”

Icanvouch for that. On Omnibus, Eric’'shairwas wavyand hehada
moustache. ThelasttimeIsawhim,in Decemberatthe Stones’ Rock And
Roll Circus,hehadnomoustache and longstraight hair. On Thursday he
hadchanged yetagain. Now the moustache is back, his hairisshorterat
thesidesandhe hasacquired afringe.

“Irememberonce whenIwaswithJohnMayallTused towearmilitary
jackets,” herecalled. “I played at one place and the whole crowd was
wearing military uniforms. AndIcame on wearingaclown outfit or
somethingstrange and there were hundreds of brought-down people
everywhere. Butlavoid trying togetapersonality cult. Iexpectthisyear
toreally drop out of it completely, publicity-wise, press-wise.

“Tjustdon’t thinkyoucan keep the public
interested insomeone whoisnottakingthe
steps to interest them.Iamnow virtuallyin
aposition wherel have nothingtosayto
anybody. Whatmy plansare, whatI eat for
breakfastandall that. Even my most faithful
fans, whoever they maybe,arebound to give
up soonerorlater.

“No,I'mnot deliberately tryingtolose them,
Iamjustbeing myself, butI don’tthinkthat
willinterestthem forlong. Imean —just abloke.
There'snothing for themtogethungupon.”

Theymanage togethunguponLennon,
McCartney, etc, as “just blokes”, Isuggested.

“They are not ‘justblokes’,” protested Eric.
“Theyare... Well,'mhunguponHarrison,
Lennon, McCartneyand Ringobecause theyare the saints of the 20th
century.” Alotofpeople would put Ericin the same class.

“No,Ijustdon’tseethat,” he continued. “Ican’tseehowjustbeinga
guitaristisenough.” Butavery good guitarist. “Not evena good guitarist.
ButiflwasasongwriterandIhad thingstosay that people could follow...

“Icanonlyreallyappeal toother guitarists. There can't be toomany
chicks, or pop musicfanseither.”

Whatdid you eat for breakfast?

“Porridge,” said Ericand smiled. Nick Logan

MELODY MAKER

HERE WASONCE astandard press picture caption for lady
| showbusiness celebrities which ran: “Always happiest when
among her flowers.” Ginger Baker hasareputationasa
hellraiser, which he does not particularly enjoy and is not particularly
accurate. With angular featuresand wild red hair, he seemsa fearsome
figure as he nightly whips up excitement with drumssolos onriot-torn
rostrums across America.

Heisknownto get into occasional scrapes with policemenand has been
seenat the centre ofodd scenes in the more rocking kind ofnightclub.

ButGinger Bakerathome, whenhe gets the chance,isaman ofpeace,
dedicated to ensuring his tropical fishreceive abalanced dietand aclean
environment. He has worked longand hard forrecognitionand financial
reward and even now herarely has time torelaxwith the simple pleasures
oflifeinadetached Harrow villawith wifeand children.

However, Gingermanaged to take afew days offfrom Blind Faith's
hectictour of Americalast week and whenI called athishome he was
busyinghimself drawing plans for a proposed high-speed cruiser while
his family watched unmoved at the desperate attempts of Rowan &
Martin’s Laugh-Intoraiseachuckle, in colour.

Injustoverayearintheir comfortable andspacious house, Ginger
has ordered the transformation ofhisgardenfromaheap ofwetclay to
apleasant piece of greenerywithattractive fish pond with fountains,
which hebuilt himselfwith the aid of road manager, Mick Turner.

Andinside, Gingerhastwolarge tanks stocked withan intriguingarray
offishy delightsofvarious hues.Iarrived at feedingtime and was shown »
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debut onabalmy evening in London

Evening News, dropping the biggest booby

ofthemall, the “Cream farewell concert”.
That such a powerful newspaper should be so
ignorant of the facts is frightening, but gladly
notall the press coverage was asiill-informed
asthe poor old out-of-touch News.

But the sadder aspect of this side of the Blind
Faith concert wasthatintheiramazementat
120,000 youngsters meeting without
incident, the national press missed the
opportunity torealise that popisno longer the
preserve of theteenybopper and that these
“mods, rockers and hippies”, as the Evening
Standard calledthem,had come not to scream
at some hope-swivellingdemagogue, butinan
orderly way to listen to adult thinking pop
music, about which there was notaword.

Sowhat of the music that caused all the fuss
but went virtually ignored in the coverage?
What we were witnessing was not the gods at
playbutavery finerock group. Andif we
thought of them in that way and notas
superhuman beings then they were good and
becomingbrilliant with every new phrase. It
was1ipmwhenlarrived, along with a cavalry of
colourful young people who had poured out of
the Underground at Marble Arch,and already
the crowd was overflowing the natural
amphitheatre known as the cockpit.

Musically, the peacefulmood of the
afternoon was set by The Third Ear Band and
their Indian-influenced alchemy, provided by
tabla, clarinet, cello and violin. The excellent
Edgar Broughton Band followed, and keptup
the high standard, with their Beefheart-like

"OR 120,000
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ITWAS, IF we are tobelieve the London

bluesy pop. Abig roar wentupfor Richie
Havens as he took the stage and launched into
“HighFlying Bird” and an act of burning
intensity delivered from the heart.

“Freedom” was anemotional closerandat
the end of it Richie came off the stage at the
back, with his face screwed up with passion,
still strumming his guitar for several seconds
after the act was over.lt was
awonderful feeling of
mass communication that
was filling the park with
sweetnessanditrubbed off
on Donovan, who borrowed
Richie’s guitar and askedifhe
could singasongortwo.

He sang helloto them first,
and they warmed to him,
and then gave them four
numbers whichthey loved.
He picked “Colours”
asafinale they'd allknow and broke off
midway to amuse the audience withthe
popular prostitution of his own lyrics... “Yellow
is the colour of my true love's teeth.” Etc.

Soto Blind Faith, whose non-appearance
was causing apprehension until almost exactly
toschedule theirfacesappearedin the throng
attherear of theenclosure. It was Stevie's
apparent musical domination of Eric and
Ginger thatseemed to disappoint some of
the crowd. On every one of the nine numbers
it was Stevie who took the vocals, leaving his
unmistakeable impression of the musical
outflow. Butis that really such abad thing?
Stevie's talentis growing to frightening
proportions,
those aching
vocals that tug
atthe mindare

l
gt

Ginger announced
- half-joking,
half-serious —

that this was their
first rehearsal

with Eric and Rick’s guitars and Ginger's
drums he could have no finer canvas on which
tocreate.

Andif,asitseems likely, Eric and Ginger
wouldratherbe ledthanbe leaders, perhaps
they feel some dominantforce is necessary to
stop their talents producing self-indulgence.
I,for one,foundno cause for complaint.

Itis difficult to chronicle
the numbers as most titles
wentunannounced, but
those that were included
Stevie'sblues number “I'd
Rather See You SleepingIn
The Ground”, his “Means To
AnEnd” andthe Stones’
“Under My Thumb”. It was
when Ginger announced,
half-joking, half-serious,
that this was just their first
rehearsal that Ibegan to wonder if we were
expecting too much and began to seekanew
basis for appraisal.

And it was when Ginger atabout that point
turned on aflash of brilliant drumming to get
the crowd onitsfeetthat the whole set took
anightfromthe good to the excellent. Stevie
came back powering away; Rick Grech,
bending over his guitar inthat peculiar bass
player's crouching stance, was making it clear
that he wasn't out of his depth in such exalted
company; while Eric was playing with subtlety
and controlled elegance.

Earlier there had been a certain amount of
drive lacking, but Stevie's keyboard storming
and Ginger's ferocious drumming were
pushing up the level every minute and from
that point|began to note down every number
astheirbestsofar.

Perhaps Stevie summeditup forall of them
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the outdoor pool in full operational order with concealed lightingand
enough fountainsand waterfalls to whip up the pool intoa maelstrom.

“Thefishloveit,” said Ginger with satisfaction, as great finnylumps
huddled in what seemed to me cowardly fashion beneath the foam. We
adjourned forachatin the dining room. “I'm goingback tomorrow,” he
revealed. “Ijustcameback tosee my family. The tourhas been quite
happy.Afterthe teamtours we altered its time so we could get some time
offanddriveourselvestogigs.”

“Wedidabout 1,700 milesin three days las week and we've been doing
allthe concerts and we finish on August 24 in Hawaii. The kidshave been
reactingpretty well. A few people weren't too satisfied. Some people
wanted Creamanddidn’tgetit.”

Did GingerthinkBlind Faith was abetterband that the Cream?

“It'sadifferentband. Thingshavebeen getting betterall the while.
I'mplayingwell lately.1 doasolo everynight-Idon’t thinkI could work
without doing that. The kids all want that, soI usually end up doing more.
Ineedanumber tobuild up excitement to play a solo,and we doitwith
‘DoWhatYouLike'.

“Therehavebeena few reports that Blind Faith are Stevie’sband. Well,
that’sbull. Isaw onereview of ourrecord which said it was Stevie'snew
band, whichisabitpuzzlingbecauseit'snobody'sband.”

Imentioned to Ginger that] had been recently replaying his original
recordingwith Graham Bond, Jack Bruce and Dick Heckstall-Smith, the
originalsupergroup. “Idon’treally play anything.Ijust don’t play records
toomuch. Youdoarecordand becomeveryinvolvedinitatthetime,and
then youmove on.SometimesI playaCreamrecord. Some goodrecords
cameout of that. Really, whenI'mnot playing, I'm not musically
conscious. Ilike to getawayfromitall. That'swhyIlikehavingacar.

“I'd stillverymuchlike todoan LPwith PhilSeamen. Work with a big
band?Yeah, that’s aniceidea.I'm not dead yet-there’ssomelife inme
yet. Possibly some thingslike that willhappen. Therearesstillalotof
thingsI'dlike todowith Blind Faith. TherearealotoftunesI'dlike usto
do. Theband didn'treally gettogetherat first. Whenwe did Hyde Park
Iwasn'thappywith mysoloandEricdidn’t get it together too well, which
isunusualfor Eric. Butsince then he’s gotbetterand better. The first gig
whereitreally started tohappenwasin Oslo.”

Hissoloon the newBlind Faith album struck me as sounding African-
influenced, with slack-tuned tom-toms thuddinginwaves. “I've always
beeninterested in African drumming,” said Ginger. “Nobody can play
drumswithoutbeinginterested.Indian drummingis technically
incredible but Africandrummingis more into feeland time.

“Indian drummingis alsointotime, of course, but with African
drummingyougetanincredible feel. It often sounds simple, but tryand
spot where the beatlies. PhilSeamen used to play me an Africanrecord
and he'd say, ‘Right, whereisit?’ SometimesIwasright, but quite often
Iwaswrongand he'dlaugh and tellme tohave anotherlisten.Ifirst met
Philin 1960 or'61.I was playingin the Flamingo with Alan Branscombe.
He used tobe pianist with Johnny Dankworth. I went for the Dankworth
jobwhenKennyClareleft-and didn'tgetit.

“Anyway, Philwas playingin Ronnie's in Gerrard Street, and Tubby
Hayestold Philtocomeinandwatchme.I'd
alwaysdugPhil eversince forever, but Thad
never gone in forspeaking to peopleIdidn't
really know.I can'tstand it myself when people
come upandsay, ‘Hello,'madrummer.’'I tend
tosay, ‘Sowhat?’

“But MrSeamen came over tosay helloand
we've been close friends eversince. In talking
and playingtogetherhe saved me years.”

Did Gingereverregret not getting furtherinto
jazzand concentrating on guitar groups?

“Iwasalwayscalled arock’n'rollerin the days
ofjazz.Forme, jazz has stagnated since Parker
and Gillespie. There's nothinghappeninginit
now forme. ButIsaw Max Roach with Elvin
Jonesand ArtBlakeyrecentlyandhe played the
b.....soff both of 'em. Maxisincredible.

“ButIthinkwhat we're doingin Blind Faith s
jazz.Jazzwasalways the people’s music—whatever
thekids whoareawarelike. Theyknow what’s
happening.

“Thekind ofjazz yougetin clubs nowis purely
musicians’ music.If you've gota techniqueit’s easy
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“Bonnie got
really into it
and fell off the
stage, 10 foot
onto concrete”

FAITH

WELL ALL RIGHT

CAN'T FIND MY WAY HOME

to play fast. But if you play slower tempos and play something
good, the majorityof people candigitand youcan communicate
with youraudience.

“Simplicityis really beautiful. That’s the whole thing withme—
to communicate with the audience.

“Nobody is above criticism, least of allme. Itake alot of
criticism... yougetbad reviews and yougethungup aboutit.I've
had quitealot recently. ButIcriticise myself. You go through
stages of thinking you are great.

“Thereareacoupleofthingson the ‘live’ soloon thelast Cream
albumandit’s nice thatl am playing them now.It’s athing that
involves playingtriples with two feetand thelefthand and rolling
thecymbals.

“It’squite simple, actually, butit'snice tobe able to gostraight
intoit. The troubleis when youare playing toanaudience; they
don't want tohear you practising. The success ofa solodepends
oncircumstances—howI feeland the mood of the audience.Irely
ahell ofalotonaudiencereaction.lalways workhard atit, but
sometimes]getannoyed at myself.”

After 15 years asa promusician and beingassociated with
somethinglike eight million dollars’ worth of record sales, Ginger
stilltakesapridein hisworkand maintains a desire for progress.
Henever wasa predictable musician, and never willbe. His
greatnessisasanoriginal player. Chris Welch

NME

SFARASBIlind Faith and setting is concerned, there’s
Aan awfullot of record indire need of straightening.
Reports that filtered back to the homeland as - e
Winwood, Baker, Clapton and Grech were engaged on their
eventful concert tour of America verged from the sublime to
theridiculous-stories of police brutality and violent flare-ups during
performances fallingupon rumours of dissatisfaction within the
group and even possible break-ups with ever-increasing speed.

Eric Clapton, lookingslightly thinner than when he embarked for
the US, butlooking mightilyhealthy underabiblical beard, hasbeen
appointed to dothestraightening. Robert Stigwood's alcoholand John
Mavyall's Looking Back LP, featuringayoung, crewcut Clapton in pre-
superstardays, were broughtin to play torelieve the waitinguntila
smiling Eric descended uponusafterbeingdetained by hismanagerand
accountantsabove. He was late, but fewarelate with such charm as self-
effacing MrClapton.

And, as ever, he proved a cooperative subject. “The violence happened
everywhere we played. The worse were LA, New Yorkand Phoenix,
Arizona. WhenIwas with Cream ithad not really grown then. Now the
kids come toashow with oneidea-violence and toheckle the cops.

“Itis easy toblame the cops. But the audience comes prepared for the
factthat there willbe cops thereand they are bugged from the start.
Theirmain thingis to heckle the copsand the main thing for the cops

istoanswerback with violence. Qurmain
thing was toappease themboth—and that
hasnothing todowithbeingamusician.
That'sbeing a politician.”

The peak of violence and hassles was reached
inPhoenix, according to Eric. “The trouble was
really with Delaney & Bonnie [the supporting
group], whowere havingahard time through
lack of billingand weird contactand money
scenes. Phoenixwas theirlastnightonthe tour,
andlike mostnights, we jammed with them.
Bonnie gotreallyintoitand fell offthe stage,
down 10footonto concrete. Pandemonium
broke out.

“The cops dragged her toan office and would
notletusin. Afterarguments we eventually got

inandtookher tohospitalwith Delaneycarrying
her. There were more hassles there with copsand
Delaneydropped heragain ontoconcreteand she
ended up in hospital with a brokenvertebrae.

“Whatcanyoudo?Itisapolicestate;itisa
police country.”

Will the group think twice before touringagain?




“Itneedsrethinking;Idon’tthinkthatkind ofthingcan goon much
longer. There should be some sort of stipulation in the contracts. You
have gotto make sure there are going tobe no cops there. The effect ofall
thisonthe group was verybad. We used to get notices accusing us of not
livingup to ourresponsibilitiesbecause it washappening.

“Sometimes wereally did get through to the audiences; sometimes
wedidn't. We played pretty well onmost of the tour; except when we had
to play tooloud tomake ourselves heard. But people were verybitter
because theyhad to see usinsuchlarge venues; because they thoughtwe
had abig-timeattitude, a ‘supergroup’attitude towards it. They were just
bitter; theyholditagainst you. Butwe just wanted toplaytoasmanyaswe
couldand thenmove on.Itsounds goodintheory, butyoucannotgetinto
playinglike that. Youhave got to play aresidencyatacluborsomethingto
really getthrough.

“Yes, Iwouldlike to goback. People seemto know more about me and
mymusicandStevie'smusicthan they dohere. OuralbumisNo1lin
America;itis probably No40here. [The BlindFaith album enters the NME
chartstraightinatNo2 this week.] Iam so much out of touch with what is
goingonhere.”

Couldn'tthat be your fault because you spend too much time in
America? “Yes, that may be true. But that’swhere theywant us.”

Itcould alsobesaid thatthat'swhere the money is. “Thatmaybe true
again,andifthatistrue thenitis my fault.IThave been getting too much
intothe moneyangle.Thave been feeling guilty aboutit.”

Why Americabefore an English tour? “Well, it is still that thrill of going
toAmerica,” he smiled. “Though we thought whenwe formed thatwe
would doacoupleofgigs hereand then go to America. It ended up,as you
know, withone gigandthenwe wenttoScandinavia.

“The first thing1did when we got back was to pick up the papersand
find that people [atthe Hyde Park concert] didn'tdigus. My instant
reactionwas, ‘Well, 'mnot playing hereany more.”

Howmuch hasBlind Faith fulfilled theirhopes?

“Iampleased with the albumand with alot of the performances we did.
ButIdon'tthinkthe group isgoing tostay togetherverylong. Stevie's
goingtodosomethingon hisownandIwilldosomethingonmyown.
Iaminclined tosay, ‘Well, that was theBlind Faith tour. We may come
togetheragain withadifferent name.”

Agood partof the criticism of Blind Faith, at Hyde Park in particular,
hasbeendirected against the dominance of Winwood's influence over
Bakerand Clapton. “When we formed Blind FaithI thought Stevie had the
bestvoice, sol encouraged himand pushed himinto the front. Maybe

“That's the whole thing

withme - tocommunicate
with the audience™:
GingerBaker with Blind
Faithatthe Forum,
Inglewood, California,
August15,1969

people want me to sing. WhenIdid doavocal on the touritused to
getgood applause.”

Isn'tit true tosome extent thatboth Ericand Gingerneedtobeled rather
thanbeleadersand that’swhy Stevie took the helm?

“Maybe.Ifeltveryinsecure sometimes thatI am not doing theright
thing.Butitis myownhang-upandthe soonerIget over thatthebetter.
Afterall, itis easiertobeled thantolead.”

How muchmusical satisfaction was there fromthe tour?

“Alot.1learntagreatdeal. We travelled the old-fashionedwayina
group’scoach. It wasalldue toDelaney & Bonnie.Icannot tell you how
greattheyare musically. Theyalso made me feelashamed because they
were working forvirtuallynobilling, and yet they were always cheerful.”

Ericnames “Well AllRight” and “ICan’tFind My Way Home” as tracks
onthe LP thatmost sumup what Blind Faith wasaimingat and says of the
albumasawhole, “IthinkitisthebestLPI1havehadapartin.”

Arewelikelytoseeagroup called Blind Faithon tourin England?

“Youmay notsee it called Blind Faith,” answered Ericathis enigmatic
best. “It might have a differentlineup; it mightbe the same.Isupposeit
would be very unfairfor us to wind up before English audienceshave had
achancetoseeus. Chances ofanEnglish tour? Fifty-fifty,I would say. Yes,
Iwouldlike todo one.”

Was there any foundation for rumours of dissatisfaction in the group?
“Therewere times when the group couldhave beenlargerand times when
itcould have been smaller—just Stevie andI. In the first five days there
everybodyblowed outand came back to England, except me. There were
differences, mainlybecause we werebeing boosted asa ‘supergroup’.
Egoswere flyingupand down;Iwasashamed becauseldidn’'tthinkwe
were bigenough to take that. Agroup cannotstartlike that.

“The best times we had were away from the stage, parties on the coach
and things. So farassuccessofthe group was concerned, we underwent
toomuch strain. We gotalarge percentage ofbad nightsanda small
percentage of good nights.”

Ericagreed thattoa certainextent Blind Faith was crippled before it
evenstarted by the “supergroup” tag. Wouldn'tthat taghaunthim
personally for the restofhis career?’And whathappenswhena
“superstar” leavesa “supergroup” and formsanother group? A “super-
supergroup” andsoonandsoon.

He was philosophicinrecognisingthe problem. “Thereisone way to
avoid it. Change yourname. Ifl decided tomake aninstrumental single
IwoulddoitunderadifferentnamesoIcan tell ifit’s beingbought formy
name or for the music.” Nick Logan
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“We are
five electric .-
2

people

Recharged by America and the success of
“Albatross”, nothing can stop

“Everyone in the band has been a disturbed
person at some time,” says Peter Green.
“They can now know a lot of happiness.”

NME

EARSFORTHESAFETY OF Fleetwood Mac in the floods

thatcaused havocand many deaths in California earlier

this week weren’t exactly alleviated by the international

operalor telling me that they might have difficulty getting

the NME’s Tuesday-eveningcall through to the group at

their Los Angeles hotel because the “cable was wetandin
abad way.” Expressing much anxiety here in London on Tuesday was the
Fleetwood’s manager Cliff Davis, who was also trying to geta call through to
them, and their publicist Valerie Bond, who to relieve the concern cracked,
“I'm sure they'll be OK. Bad pennies always turn up.”

Firstthere wasawrongnumberwhich gotaratherannoyed Californian
lady outofbedand thenon to theline came the sleepy voice of PeterGreenon
his bedside phone.

“Floods? No, theydidn'tbother us,” said Peterafteralengthy yawn, “except
thatit's beenrainingsolidly fordays. It didn'treallyaffect the cities, thoughit
slowed the trafficright downand some of the roads were closed.”

Ioffered my congratulations on their first No 1 hit with “Albatross”.

“Ithasn’tquite sunk inyet,” said Peter. “There’s nothingreally happening
herein the way thatitisinEngland, so perhapsthatis why.Itcouldwellhave
flopped.IwroteitonaplanewhenlIgotthefirstthree notesandI thought
theywereincredibly good, soItook it from there. I never wroteitwith
anything inmindbut it would probably have beenanLP track.

“Ithoughtithad turned out very good when we had recorded itand we were
allsopleasedwithit thatl wanted todoitasasingle. Everyoneelseagreed.” »

JEFF LOWENTHAL/LEBRECHT MUSIC & ARTS
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PeterGreenduring
sessions withvarious
bluesgreatssuchas
OtisSpannandWillie
Dixon atChess Studios,
Chicago, January 1969
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Petersaidthe grouphadn’tcelebrated yet. “Weare still waiting to
celebrate Christmas,” helaughed. “We'll wait untilwe get home. The
wholeband can’'t waitto getback. We all miss our friends verymuch.”

The Mac's follow-up single, Peterrevealed, willbe a track recorded in
New York called “Man Of The World”. Peter wrote itand singsit. “It'sinthe
same veinas ‘Albatross’, verysad,” he commented.

Would it, like “Albatross”, be achange from what we have come to
expect from thebluesyFleetwoods?

“Well, Idon’treally care,” said Peter, yawningagain. “Ineverhave done
really. We've never done what was expected of Fleetwood Mac—we've
alwaysdone the opposite. We just do what we wantto do. We are not
worried about people saying that we have gone commercial either.

“Westill play the same stuffon stage, and justadd the hitnumbers like
‘Albatross’. It is good because that makes the whole act more interesting
and thehits provide abalance for more raw stuff.

“But we are not going to go completelyone way. We are not going to
goovertohitnumbersinthe same way that we are notgoing to go
completely over to 12-barnumbers.

“The tour so farwas going great,” said Peter. “The only thingthatis
adragis thein-between factor, the travelling, etc. The young people
generallyare fantastic, and that includes the groups.Iwas veryimpressed
with TajMahal. Grateful Dead we've met but haven't seen play yet.

“Janis Joplinsatinwith usat the Fillmore West. She was satlistening
ontheedgeofthestage, and ourroad manager, whodidn’t knowwhoshe
was, pushed herforward. Itwas greatbecause it was the end of the night
andwewereallravingandhavinga great time.Ialso sawAlbert Collins,
whowas playingwith usat the Fillmore. He is in the Buddy Guy, Albert
Kingclassandhewasabout the onlyone of that kindThad yettohearlive.”

Besidesrecordingthe singlein New York, the group alsowent into the
Chess StudiosinChicagoandrecorded whatcould be adouble album.
Invited onto the session were such blues greats as Willie Dixon, Shakey
Hornton and Otis Spann, and Buddy Guy alsodroppedin foraplay.

“Mostofthe bluesmenin Chicagoarereallyhard up,” said Peter.
“Iwould have thought they'd have had money, but alotofthem are
reallydownandout. “Willie Dixonis like a father figure of the blues
but everydayhe phones hisagent forworkbut can’tget hardlyanything.
It'sverysad.”

Isaiditwasironicthat while the coloured bluesmen there
were hard putto earnaliving, a white blues band like the
Maccould gotothe Statesand get good money. “Yes,”
saidPetersadly. “Itisveryironic.”

Anamusingfactthatlonlylearntthis week was that
theFleetwood's “Albatross” film clip they made for
Top Of The Pops wasnotmade in CornwallasIhad
thought, but was filmed on the roof of the CBS offices
inLondon!Itseems that the Cornwalltriphad tobe
cancelled because Peter had the fluand a photograph

PrIOTUC A,
A Floetwood Mec
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-

TheMacin’69:(l-r) Danny
Kirwan,PeterGreen,
Mick Fleetwood, Jeremy
SpencerandJohnMcYie
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MAN OF THE WORLD (2.36)
P. & Sreem)
FLEETWOOD MAC

Wike Vernon
Preduct!

Fleetwo
always were

ofhis face was put ontoa film of the other four at CBS, interspersed with
genuinesea shots.

“GivemyregardstoeveryoneinEngland,” Petersigned off, andIlefthim
togoback tosleep. He probably thought it was allabad dream! Nick Logan

NME 2

HITEFACED IN A framework of jet-black curls, Peter
; ; ‘ ; Green has thelook of either asaintly devil oradevilish
saint. I suspect there’s abitof bothin the Fleetwood Mac
leader bornin Alf Garnett-land at Bethnal Green, East London. The
firsttimel methim wasat the NMEoffices and theimpression heleft
was of someone continually on his guard, aggressive and taciturn,
virtually defying you tolike him.

Amorerecent meetingwasonMonday. Still there is the hint of satanic
aggressionand thenonchalantdon't-give-a-damnattitude thatistobe
admired, but Mr Greenis now a changed man, immediatelylikeable,
more friendly and less suspicious. Nowadays he doesn't have to “hawk”
Fleetwood Macaround to get publicity; the journalists are the ones eager
toseehim, and perhapsthereinlies the clue tothe change.

Monday's meeting wason home territory—homebeingahouse called
Albatrossin suburban NewMalden, Surrey. Peter bought it forhis
parents, who, outofpride while he wasaway, gaveititsnameand erected
themetalreplicaofthe Mac's No 1 bird thathangs over the front door.

AMrGreeninfaded blue denims withaholeat one knee wasthere to
greet me and showme into aback room filled with the strains of “All You
NeedIs Love”, stuffed animals’ heads that glowered down from the walls,
aparrotand abudgie thatsquawked at each other from theirseparate
cagesand where Peter’s girlfriend squatted before the open fire sewing
badges ontoadecrepit black canvas “Hell's Angels” jacket.

Thejacket was agift to Peterin the States from a friend who took it off
amemberofthe Rogues motorcycle gangin Chicago. “These guys would
ratherlose theirlivesthanlose theirjackets,” he explained. “Theyare
dishonoured forlifeiftheydoso.”

AsIconjured upanimage of apoordishonoured Rogue treadingthe
lonely windswept streets of Chicago in search of hislost jacket, Peter

pulled upaleatherrhinocerosandinvited me totake aseat.
“IfeltasiflwaslyingwhenIwas onstageannouncingthat
Fleetwood Macwas No 1,” said Peteras we gotontalking
aboutthe US tour. “Itdidn’t seem true beingso faraway.
The groupreally found ahome fromhome inhotel
rooms over there. We gotontodiscussingalotof

% thingslikelifeand deathand itbrought usallmuch
___§ closertogether. Nowl feellikelhaveareligion. I
L] 5 believe in God now. Thisis whatlam readingnow,”
f9

hesaid, suddenly producingseveral books from
anearby shelf,amongthem The Thoughts of
Confuciusand acouple on Buddhism.

Peterputonatapeofone of Fleetwood'sdatesin
Detroitand there was much hilarity overJeremy
Spencer'shilarious Elvis Presleyimpersonations,
whichnearlyalwaysverge on the obscene.

“Hereallylives those characters; hereally
believes he isElvis Presley,” said Peter, before
recountingthe story ofthe nightin Sacramento
when theynearly gothauled offto jailonobscenity
charges. Fortunately the cops were content to give
Peterand Jeremyatickingoffin the street outside
the club. Apart from thatbrush with thelawand
the floods which causedhavocand deathinLos
Angelesduring their stay, there were two other
incidents onthe tour that Peterwillremember for
therestofhislife. Onboth he might havelostit!

Onewasthenightheandan American
girlfriend fled from a New York club pursued
byagangster witha grudgeagainst the girl
and adesiretoshorten poorMrGreen'’s
lifespan. How they holed up in the hotel with
whattheythoughttobethe ganghammering
onthedooroutsideand turned out to be the
rest of the group makes humorouslistening
toldinvivid detail by Peter from the safety of
suburban NewMalden.
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“Danny wasasleepinthenextroom,” Peterrecalled.
“Ihad twoknives withmeandItookoneintohim. He
wasshakinglike thisinside the blanketandsaying,
‘Please tellmeit'sajoke.' Iwasshakingtoobut
onlyinside.Ididn'thave time to explain;Ijust
babbled onaboutbeingsorrytoinvolve him.”

Oneofthereasons, perhaps, whyaccordingto
Peter, Dannywentto the Statesaboyandcame
backaman!“Itmayseem funnyto
lookbackat it now, but that was the most
frighteningtimeIhave ever spentinmylife.

These guysreallyarehard criminalsandit’s
abitofashockwhenyourealise youare mixed
upinthe New Yorkunderworld.”

Thesecond memorable incident, also fraught
withdanger, happened whenPeter ventured
into Chicago’s notorious South Side district to
playasolospotatPepper's Lounge beforeanall-
blackaudience. His companions there were
bluesmen Willie Dixon and Muddy Waters, but even then it was a tenuous
kind of safety.

“Thatistheirwholeterritory, the South Side,” said Peter. “Thatisall they
have leftafter being pushed by the white man, and any white who walks
thestreets thereisdead. Ifyoucan't play, inaplacelike thattheyarejust
waitingto let youknow.Icould feel the whole attention of the clubon me
and theywereallclappingand shoutingat the end. Iwas feelingsohigh,
soproud after the performance. It was alifelongambition of mine to play
beforeanall-blackaudience.”

Peter putonthe Cream’s Goodbyealbum he brought home fromthe
States and then played me “Man Of The World”, the track he wroteand
singsand which will probably be their follow-up single. Ithas the same
dreamy quality of “Albatross” and the makings of anotherhit.

“Itis definitely a blues,” he commented whenit finished. “But people
won't think itis because they won'thave heard abluesinthat sequence
before. Weare not trying togetaway from doing the blues or getaway
from doinganything. Weare just trying to broaden our field of music. I
canguarantee that there willneverbeanightinFleetwood Mac'shistory
whentheydon’tdoatleastone slow blues and atleast one Elmore James
number,andlamexaggeratingthat.”

Iasked himhowhefeltabout thetag “New Stones” thathad been
endowed onFleetwood Mac. “Ilikeit,” wasthe reply, “becauseif Fleetwood
Maccanatleast touchonwhat the Stones used to dothenI'dbehappy. The
name Stones just glows forme; itis electric. lhave the greatestadmiration
fortheStones.Isee Fleetwood Macasalifetime thing, because we are
more thanagroup, we are five people.I'mnot boasting, but weare five very
electricpeopleand very powerful. We have strong views oneverything.

“Everyonein thebandhasbeenaverysad and disturbed person at
some time in theirlives, and because of that theycan now know alot of
happiness. No-one has anyillusions or delusions. No-one thinks theyare
great, butthey knowwhat they can do. We have this incredible humour
thingbetweenus, which Jeremy is theroot ofand weareallinonit. Itis
likeaclosedshop tooutsiders. Ifany one of us started gettingabit flash,
the others would bringhim down. Itisa great thingto have. Itjustkeeps
everyonein touchand no-oneisallowed togetanybigideas.”

Finally, the inevitable question —and Peter was waiting for it. Have
Fleetwood Macgone commercial?

“Wealways were commercial. Acommercial group tomeisone that
sells. The next question will be, ‘Are you going to stop playing the blues?’
TheansweristhatIplayand dowhatIlike.”

That’s what makes himlikeable. Nick Logan

NME

DISHEVELLED PETER GREEN, lookinglike a dropout cricket
Aumpire in an almost coat-length white cardigan, wassitting

next to ablonde girlfriend, Sandra, offeringround abagof
nuts. The 6ft 6in beanpole frame of the Mac’s tame giant Mick
Fleetwood shook to the musiclike an electric octopus. John McVie was
quietly impersonating Fu Man Chu.

Incontrast, Danny Kirwan wasablurofaction,leaping from control
room tostudio, showingnotatrace of the shynesshe used tobe renowned
for. JeremySpencerwas, to coinaphrase, absent.

“Funwith the Mac,” observed Peter drily, for my benefit. “Write that

“We have this
incredible
humour thing,
which Jeremy
is the root of”

FLEETWOOD MAC

down.” “Mick’salaugh,” suggested Mick.

Wewere inabasementrecording studio off

HolbornKingsway where Fleetwood Mac were
cuttingtheir third LP. It will, Peterinformed
me, be totally different fromanythingthey’ve
doneonalbumsbefore.Forastart,allthe
tracks will be new numbers, with the writing
honours shared by Messrs Green and Kirwan.
Inaddition, theyare producing it themselves.
Thetrack takingtheircurrentattentionwas
acomposition of Danny’s, which accounted
forhisexuberance.

“Theoneswehave yetto goonarereally
creative,” observed Peter. “Thelastalbum, Mr
Wonderful,was sortofrockblues. Norealideas,
justfeel. This oneismainlyideas, coupled with
the same feel. LikeI did in ‘Albatross’and ‘Man
OfThe World'.Thave been quite happyrock-a-
bluesing, but there are just thingsinme that

have togetout. Abigstep? No, not for people whohave followed us
through Mr Wonderful, ‘Albatross’ and ‘Manofthe World'”

Isitstillblues? “Ionlycallabluesasad song. Asad songsung with feeling
isabluestome,” answered Peter. “Anythingelse is not.lwould not call
‘Stop Messing Around’ ablues. Thatwasrock’n’roll. But we stilllove playing
rock'n’roll. Welike tohavesome fun. We don’t want to be too serious.”

Peterbitintoanapple while Sandra peeled and offered round raw
carrots. The group asked me to put the record straight overa piece on the
NMEnews page last week stating thatJeremy Spencer wasimpersonating
the Cream on the new EPbeingreleased with thenew LP. It isapparently
notthe Cream thatJeremy impersonates; the information was wrongly
relayed to the NMEDby the Fleetwood Macoffice and the group was
horrified toread it. “Weareall great fans of the Cream,” said Peter. “They
are justtoo £@£&!2€ good to think we could impersonate them,” added
Mick. Therecordishereby straightened.

“I'thinkit'stime to go get some goodies,” proclaimed Mick, whowas
splayed out on hisseat witha plimsoled footin each cornerof the room.

“Noyoudon't, Fleetwood,” ordered Peter. “Youstay here and starveand
rot. That's how you get the blues. Print that.”

“Write to Mick Fleetwood for three easy stages of bankruptcy,” said
Micksuddenly, observingthetearin hisancientblue jeanswherean
expanseof knee wasonshow. Mickisonstage three.

Funwith the Macwas temporarily interrupted by the arrival of
Christine Perfect, which woke John McVie from his quietude and the
couple swapped cigarettes and husband-and-wife talk.

There wasan exodus of Fleetwood Mac to the studio, animpassioned
pleaoverthespeakersfrom MrGreen—“Where’sme plectrum?” —and at
thenextbreak PeterandIsatdownand talked.

Didhe think thenew LPmightlose them fans? “I think we are goingto
gainalotmore,” hereplied defiantly. “We may have lost followers with
‘Man..."and ‘Albatross’ because they were not real followers. Just people
whosay theylike theblues. ButI don'treallywant tolose anybody. Iwant
peoplejusttofollowusas people.

“We give ourselves all the time. We say just exactlywhatis goingonand
howwe feel. People should know usindividually as people. IfI followa
groupitdoesn’tmatter what theydo. Unless they gocompletely topot...
orperhapsIshouldsay offtherails. We just want to doeverything we can
do.Jamintosomanydifferent thingsthat peoplejust don'trealise. We
justwanttoscrapealotofdifferentaspectsof music.Iamnotgoingto
stickin onevein; not goingtorevert tothe old days.”

Thebeginnings of “Man Of The World” goalongwayback, nearlyayear
andahalf. “Igotthe phrase ‘ShallItell youabout mylife’ inmymind,” said
Peter. “Thenata different timeIwrote thebitin the middle. All the bits
cametogether. That’s the way I write.

“Ourintention was torelease what was best for the general public—what
is generallyknown asacommercial hit. We want hits same asanybody
else. Why else do people put out singles?If thisone isn't successful—-and
Iknow it mustbebecause ofthe sales figures—ifitdiedadeathIwould be
abitchoked.

“Albatross’ gave mealotoffaithinthe public, because that wasagreat
number. ‘Albatross’ was like my baby.Iwas proud ofit. It willbe around
whenlamdead. ObviouslywhenyougetaNo 1itislikea greatinjectionin
you. WhenImade ‘Man Of The World' I believed in it that muchI thought
itmightdoit.” NickLogan ®

HISTORY OF ROCK 1969 | 39



1969

JANUARY—WROH

HUMBLE PIE

“lohell 3

REX FEATURES

40 | HISTORY OF ROCK 1969

\waidaldale
heavy . !
NnoNsense =

— /11 MARCGH1— - 4

ONTHS OF SPECULATION about the future of the Small Faces ended thisw
when singer Steve Marriott broke his silence to tell VME, “The groupisde
breaking up.” Rumours that Steve was about toleave thegroup have

makeitclear that it'’s nota case of my leaving the group, but rather the group is
breakingup to pursue their own scenes.”

During their four years together, the Small Faces have beenone of the country’s most popularand
commercially successful groups, and Steve admits, “Of course it’s sadin some ways thatit’s allover, butit’s
greatforeach of us to have the chanceto do what we really want to. And we had to getaway frombeing
labelled adirty pop group for teenscreams. That wasn’t what we wanted at all, but while the group stayed
together as it wasitwas animagewe were stuck with.”

The mostfavouredstoryin currentcirculation is that Steve will team up in anew group with close friend
and ex-Herdleadsinger Peter Frampton, but his only reply to the rumours was aguarded, “At this stage
I'd rather notcommentonany future plans. The name ‘Small Faces’ hasbecomeabit of a hang-up. Itno
longer means what weoriginally intended it to meanand the only thing we candoisto getrid ofit,” Steve
told me bluntly. “All our plans are abit vague at the moment and no date has been set, but we allintend to
stayin the pop musicbusiness. ButI willsay that two good things will come of one good thing.” »
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Ronnie “Plonk” Lane, Faces’ lead guitarist, said that the supposed
demob of the group was notbecause of any personal disagreement
amongst the boys. “We just feel that old scene as the Small Faces has
becomeabitstagnantand we wantto feel that we canbe free to develop,”
hesaid. WhenI asked the two otherboys what their plans were, Kenny
said thathisone great purposeinlife wasto becomeareally great
drummer. “Thave been doingalotofsession work justrecentlyand
Iintend to goon with this forthe timebeing,” he said.

Untilnowsilent, organistlan McLagan-withacheekygrinonhis
face—chippedin: “Myone great ambitioninlifeis to play the organin
Westminster Cathedral!” Final word about the splitcame from Steve:
“Imagineifyouhadarecord and youplayed it every night onstage for
three years. Thenyou get some idea about the sort of feelings that we have
about“ShalalalaLee’and “LazySunday”andtherest.Idon'thaveto
freak out any more.Irelaxand playmusic.”

MELODY MAKER

UPERGROUPISALREADY becoming adrag term.Ithas
Sinspired widespread confusion among MM readers, judgingby

the current contents of Mailbag. One enthusiast predicted
“supersession musicis the music of the future”. Maybe hemeant that
jam sessions of today will produce better groups of tomorrow. It would
hardly be true to say jam sessions, usually momentarily exciting
12-barrave-ups, are producing any thing new musically.

Lastweek we called the new Peter Frampton-Steve Marriott band,
Humble Pie, a pop supergroup. “Bah,” one can almost hear MMreader
Ernest Drone mutter, reaching for his ballpoint. “Steve Marriottand Peter
Framptonare known popidols, pretty faces, unable to play without the
NDO, hidden behind screens. [ know this fora fact. Yourssincerely, E
Drone.” I know this forafact—Humble Pie are the most exciting new band
I'havehadthe pleasure ofhearinginseveral convolutions of the planet.

Extraordinaryas it may seem, although theirdiminutive stature, not
unpleasing features,and shamelesslylong hairareliable toarouseirein
mods, policemenand other purists, they canplaya fairguitarandsinga
nice drop oftune. All they askis that theirmusic be accepted, oratleast
givenafairhearing. They have both gone through long and often nerve-
wracking periods as teenage idols. They have enjoyed being pop stars—to
anextent—andare grateful to their fans. But they are gettingolder. Peter
is 19andSteve 22. Theybothhave alottosaymusically, and they want to
say it NOW.

Theyalsowant Humble Pie tobe accepted asa group, with each
member given equal status. Their fellowmembersare GregRidley (bass),
aged22,andJerry Shirley (drums), aged 16. They have completed their
firstalbum, due forrelease next month. And it sounds tremendous.

Ispentahappydaywith the group attheirEssexhideawaylast week,
digging the new sounds, hammeringtabladrums and eatingice cream.
And that sums up the Humble Pie approach. Have agood time and make
some good music.

Ahiredlimousine drove PeterFrampton, his girlfriend Mary, drummer
Jerry, record boss Ken Mewis and myselfout to the secret cottage. Steve
liveswith hiswifeJenny inalow-beamed old-world cottage, surrounded
by dogsand irritable farmers. The dogsirritate the farmers and the
farmersirritate Steve.

Alreadyatthe cottage when wearrived was tenorist Lyn Dobson, who
oncelaidsiege to thejazzscene and has nowdismissed thatas “rubbish”
and concentratesonsitarand flute.

Steveand Lynsat cross-legged on the floorand setup a cheerful whine
ofgreeting. “Thisis fun house,” explained ahappy Steve, looking
decidedly Russian in moustache and bejewelled belt.

What sortofascene was Humble Pie, I enquired? While the womenfolk
brewed tea, the menfolk wandered about toying with springs that walk
downstairsanddogs that frolicked and scampered.

Marriott & Frampton
awracent HUMBLE PIE

“It'sanatural thing,” began Steve. “I'mjustglad all the secrecy isover. It
allstartedon New Year's DaywhenIrangPeterand asked ifIcould join
the group he was thinking of formingafter quitting The Herd. Wehad a
fewplaysand knewitwould workright from the start. We wanted it to be
basically agroup where we could playwhat we wanted, and not what
others wanted from us. We haven't got tostick to anythingmade ahitby
the Small Faces or Herd. We just hope people willlisten tousandlike us.
Mymum likesitand Andrew Oldham likesit, so it must be alright!

“Lyn Dobson is working with us on the recordsand mayalso work with
usonappearances. He'sthe only guy from the other musicscene who
doesn’'tlookdownhisnoseatlong hairand beatroots. That's because he’s
alonghaired beetroot himself!”

“TheSmallFaces? They’ll be fine. Splitting has been the best thing forme
andthem. Theywon'tbe fronted by a teen screamidol whohad tobe
showcased. They'll be more ofagroup. Thenew guy they've gotis very
good, butIdon'twant totell you whoheis, because Mac willwant totell you.

“Both Peter and myselfhave been pushed out to the front of our groups
and wanted tobreak out. The sortofthingwe wantto get togetherwon't
beallelectric. We'll be using flute, sitar, tablas, etc. We're excited about
the albumand when we had ablow yesterday for the first time (apart from
recording), we were knocked out that it sounded like the record.

“We're goingtowork outastageactthat will feature electricand
acoustic things. Anhourofelectricity becomes boring. Donovancan
holdthe Albert Hall foranhourwith just hisacousticguitar. We wantour
band to be quietly powerfuland tohell with the heavy nonsense.
Remember-quietly powerful.”

The group are using tiny 30-watt amps, and swap around onavariety of
instruments. Both Steve and Peter will playdrums occasionally, as well
aspiano, harmonicaand organ. Said Peter, “We won't be doingnormal
gigs. We'dlike to do concerts. We don’t want to go throughall the old
scenes. The new groupisincredibonzo.It’sallworkedoutsowell. Jerry’s
reallytogetheras adrummerandeverybody writes inthe band. And
Steveisgetting into piano andsitar, aswellas guitar.”

Jerry, theirbrightand friendly 16-year-old drummer, says, “It's abig
buzzformebeinginthisband.Istarted playingwhenIwasaboutnine,
giggingin theback garden wearingmyshorts. One dayaguy whowas
passingasked me tojoinaband!Ileft schoolwhenIwas 14andI'vebeen
playingdrums eversince.I'mnotatechnicaldrummer.Ithinkthe
importantthingtodoislaydownabeatand keep the band together.”

GregRidley, ex-Spooky Tooth bassist, said, “Ileftthemtwomonthsago
tojointhe newband.I'vebeen foolingaround with the bass forabout four
years, trying to find astyle that satisfies me. Steve suggested the name
Humble Pie. Itjustsounded like anice name and shows that we areall
goingtobeequalin the group—not Steve Marriott and Peter Frampton
and twobackingmusicians. That's theway THEY wantit. The pop starbit
isn'trelevant towhat wearedoing.”

The group then played me their product. Two sides of beautiful,
emotional and highly together music, called As Safe As Yesterday Is, which
isalsothetitletrack. Listeningto the soaring voices of Framptonand
Marriott and their coruscating guitars, the zoomingbass of Gregand
Jerry's closely miked, electricallyunpretentious drumming, I realised
thatalongwith Baker, Winwood, Clapton and Jon Hiseman'’s Colosseum,
Britainwillhavea triumvirate ofnew bands tostartle the group world.
Chris Welch

MELODY MAKER

NEW GROUP WAS BORN last week in an arc-litmudbath - and
Alike many amewling, pukinginfant, it coughed and nearly
died. But with remarkable fortitude, Humble Pie survived and
recovered from the hell camp of Bilzen Pop Festival and wenton to
prove the experimentofmixing Frampton and Marriottisawinner.
Afteranear-disastrous first publicappearance, wheninstruments
went outoftune, arrangements and nerves suffered and power
was cutoff, the group felt suicidal. Two gigslater, confidence was
restored and some great music emerged. The group —Steve
Marriott, PeterFrampton, Greg Ridley and Jerry Shirley—had their
first taste of the rigours of touring together when they hit the Great
Group Trailacross Holland, Belgiumand Germany.AndIwent
with them towitness the birth ofaband.Isaw the upsets, and
arguments, the fun and enjoymentand sheer slog.
Alongthe waytheybumpedintootherweary travellersearning
theirbread the hard way—Aynsley Dunbar, Brian Auger, Deep



“Thenewguy the Small
Faceshavegotisvery
good:Steve Marriott
athisruralhideaway,
Bee Hive Cottagein
Arkesden,Essex

Iiumhle Pie

THE SAD BAG OF SHAKY JA E*COLD LADY

astherain begantoslash downagain, asSteve's electricpiano
provedhopelessly out of tune, and as the powercut out the
organ, shame, embarrassmentand despairtook theirtollofa
first ever public performance the group would rather forget.
Afterthegig, they were inconsolable, and it wasa silent few
hours ofhard drivingback to Amsterdam. ButI had recorded
thebest parts of the setonPeter's cassette,and managed to
provetothem thatthingshad notbeenasbadastheyseemed.
The nextafternoon wasspentrehearsing foranevening
performance at Amsterdam’s Paradiso Club, and tuning
Steve's faulty piano. The Paradisois thecity's Middle
Earth-typescene, althoughit reminded me strongly of
EelPielsland.Itis housedinaderelictchurch,andan
excellentlightshow is projected from the back of the main
hallontohuge screensabove the stage. Hippiesliearound
the floorinthedirt, smoking.

Humble Pie restored all faith and played a beautifully
tight, well-rehearsed set. On the second night theywere
farmorerelaxed and were playing for theirown
enjoymentas wellas theaudience.

Newsofthe great chartsuccess with their firstsingle,
“Natural Born Bugie” greatly cheered the group. Said

Steve of theirhit, “It's quite anup. We never

Purple, the Bonzo DogBand and many other
pneumonia-ridden exiles. Amsterdam was our
mainbase of operations. We flew there from
Gatwick by BAC1-11and picked up a couple of
hired American cars.

SoonaftercheckingintotheEsso Hotel, the
bandhad todrive some 180 kilometres to Bilzen
inBelgiumthrough torrentialrains that
sometimesthreatenedtosweepawaythe
autobahn. Dueto mynavigation, we managedto
leave the autobahnand thoroughly explorethe
trafficjams ofold Utrecht before we hit theright
road toBilzen. Thesite reminded me ofascene
from World Warl. Onuneven ground, churned intoslipperymire, the fans
squatted onsoakedseats, packed intoasmallarearinged by arclights.

Ourdriversleftusas theyattempted to park the cars, and the group,
damp, forlorn andlost, wandered aboutlooking foran organisertodirect
them toa dressingroom, oratleastsay hello. Steve, unsmiling, hairover
hisshouldersand buried inside ahuge overcoatstretchingdown tohis
ankles, took charge.

“Youjusthave tobe patientand notlose your temper.I was herelast year
with the Facesand the kids werereally nice. Of course, the organisation
was ashambles—italwaysisat these things. Comeon—it’s thisway.”

Afiery, emotional cockney, Steve has never been noted forrestraint.
Buthetriedreally hard, and I neverheardhim moan orcomplainwhen
“organisers” pointed vaguely atalow woodenhutlike a Westernsaloon
jammedwith boozing groups and thick with tobacco smoke, which was
the dressingroom, or when the time for theirappearance onstage
gradually moved round the clock to2am.

Therain came down in violent freezing showers, but the audience
remained firmly in position, cheerfully booing theirownlocal
teenybopper groupsand givingan ovation to exciting performances
from Deep Purple and Aynsley Dunbar.

Thesaloonbegan tolook extremely unreal as reporters asked Steve in
halting English what it feltlike tobe astar, and were told in terms free of
hesitation exactly whatitfeltlike, whenthe amazing Miss Marsha Hunt
suddenlyappeared in our midst. Marshahad a plan. She hadlostone of
hermusicians coming through customs, and invited Humble Pie tojam
duringherset. This proved abitofa mistake, and the Belgiansagreed by
booingsomewhatheartily the ensuing shambles. Marsha sang “Long
Black Veil” well, but with microphones cutting out and her backing not
really knowing whatit wasdoing, it was an episode that did not augur
wellforthetopofthebill.

At 1.30am, Humble Pie began to set up. At2am, with therain
miraculously holding off, the grouplaunchedinto “Wrist Job”, “Shakey
Jake” and “Walk On Gilded Splinters”. Whenever the groupwere playing
they sounded great, Steve's voice was as soulful and violent as ever, while
Peterprovedjusthow goodaguitaristhe is, showinghehas genuine
originalstyle.Jerryisamonsteronhiselaboratedrumlayoutand Greg
contributesa powerful voiceas well asbrightand firmbasslines. But sadly,

“It’s a natural
thing. I'm just
glad all the
secrecy 1s over’

expectedit. Therecord was justaloonreally.
Nicked theriff from Chuck Berry's ‘Little
Queenie’ andwesussed itwould make anice
single. People aresayingit’slike ‘GetBack’ and
somebody even played the tworecords
together on theradio.

“Howcanpeoplebesoignorant? DJsare
supposed to know about these things. Don’t
they know The Beatles took it offChuck Berry?
We'veboth taken from the same source. DJs
should knowthat, man. There's abitinitfrom
theStones’ “It's NotEasy” from Aftermath, if
theyreally want to know.

“Oh,and we wanted togetasoundlike theBill Black Combo, because
we've gotanalbumoftheirsand we thinkit'sagas. So there yougo—
ChuckBerry, the Rolling Stones and Bill Black! We've done our second EP
alreadyand ithas gotabeautiful sound. Greg and Jerry play some great
bassanddrumsand Peteris—well, Pete's too much.”

Said Peter, “We’'ll be doingan English tourin theautumn. Wewillbe
doingthe whole second halfand the firsthalfwill have areally good band,
perhapswithagirlsinger. We'd like Julie Driscoll to do it. She'd be amazing.
We goto the States on October 24 for six weeks doinga clubs and concerts
tour. None of us has beenbefore, except Greg with Spooky Tooth.”

SaidJerry, “We oweitall to the Magdalene Hallwhere we rehearsed in
the country. We got toknow each other’s capabilities musicallyand...
together got to know each otheras friends.”

For Steve ithad probably been the toughest, afterworking with the
Faces forseveral years, tohave tomake changes. “Mymissus helped with
the whole changeover scene,” said Steve “Youneed someone whocan
give youadviceand understand. IfHumble Piehadn'thappened, I'dhave
stayedon in the Faces, bringing everybody down. Inever, ever thought
Iwouldleave the Small Faces. I thought it would just go on forever.Idon't
knowwhatwould have happened. Butit feelslike Humble Piehasbeen
together for years.Ijust want tobe partofthebandanddomyjob.I1don’t
haveto freak outany more. Iwillrelaxand play music.”

Peter, too, isrelaxed and happy at being freed from the pure commercial
popscene andallowed toindulgeinhis true roleas abrilliant guitarist
and fine singer. “Iremember having to be made up for Top Of The Pops,”
hesaid, recallinghis first taste of stardom. “lused tohave halfan hour
longer thananybody else in the makeup department - ‘Lots of eyedrops
tomakeitlookasifyouareabouttocry,Peter.”

Suchdaysare passed forallofthem. Humble Pieare a toughlittle team,
dedicated to producing groove music. They have barely been operating
afewdaysandalready they have been through most of the experiences
ofgroupdom:ahit, aslogging tour, criticism, a bad gig, controversyand
success. In Germany they scored awinnerin concertsin Diisseldorfand
onTV.Nexton theagendaisBritainand America.

Says Steve, “Thatfirstgigwas such a blow, but we've beenbroughtup by
everythingthathashappenedsince. Thank God we canforgetallabout
Bilzennow.” ChrisWelch ®
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Readers’ letters

MM JAN-MAR
SUPERNUMERARY

Inrecentissues of Melody Maker
I'haveread about supergroups
and super-sessions. How would
youdescribe established groups
such as Ten Years After, Fleetwood
Macand The Beatles otherthan
supergroupspermanently
playing super-sessions?

STEPHEN BONSOR, London, N16
(MM Jan2s)

MAG’S BLUES BETRAYAL

With theircurrentsingle
“Albatross” atthe top ofthecharts,
willthe Fleetwood Macbecome
apopgroup? Thereare very few
goodblues bandsabout and the
loss of Fleetwood Mac would be
areal blow. The tide of the “blues
boom” maywash thisbandinto
the murkywaters of pop.
CLONERGEM, London, W12
(MMFeb 8)

Fleetwood Machave jumped
on to the commercial pop
bandwagon. Inthebeginning,
Greenand hismen played hard-
drivingsolid Chicagoblues
influenced by Elmore James,
Muddy Waters, Otis Spannand
other greatblues men. They were
Britain's premier blues group.
Nolonger,I'mafraid. Theyhave
bowed to the demandsofthe
mindless teenybopper, using far
toomuch feedback anda degree of
volume that shattersthe eardrum.
KEITH WEEDON, Hornchurch,
Essex (MMFeb 22)

What onearthhashappenedto
Fleetwood Mac? “Albatross” was
sweetandnicebutit just wasn't
Fleetwood Mac!Please don'tsay
thattheyaredroppingall their
originalblues just to getintothe
chartslike somanyother groups?
JANEEDGAR, Workington,
Cumberland (MMFeb 22)

SOUND ARGUMENT

I'mfed up with promoters telling
groupstoturndown the volume.
When a promoterbooksa group,
theyshouldbeallowed togo on
stage and do their thing, whether
loud orotherwise.

Promoters should find out
more about groups before
booking, and then they, and the
group, wouldbe happybecause
the promoter would get just what
hebooked.

PETERFISHER, Drummer,
Cambridge (MMFeb1)

ABETTER MANNE
SoJohn Mclaughlin (Mailbag,
MM]January 18) thinks groups
like The Doors, Love, etc, have
offered validity to the present
sagging popscene.
Heshouldleave Julie Driscoll
alonetoeducateherselfby
digging the ever-great Shelly
Manne, whoisstillthe epitome of
goodtasteinjazzdrumming.
ALANHAMER, London,N12
(MMFeb1)

STICKING THE BOOT IN

Thank youforafunnyand
perceptive article by Chris Welch
(MMFeb8)-Nowlt'sAMod, Mod,
Mod, Mod World. It was hilarious
duesolely tothe fact that it was
pureand uttertruth.

Rarely have weread anything
thatsobrilliantly categorises
thoserather patheticmembers of
the community. Perhaps through
more articles suchas these they
may beinduced tosee the folly of
theirwaysandreturn toamore
humanitarian existence.

THREE GRAMMARSCHOOL
DROPOUTS, Upminster,Essex
(MMFeb 22)

Iamwritingtoyouonbehalfofall
mods to protest about yourarticle
regarding mods (MMFeb 8). The
introductionread: “Chris Welch
discerns anew threat toour
society.” Ha, Ha. That'sa joke. The
guy isobviouslyanut. We wearred
steel-toe-capped boots and have
cropped hairsowearelabelleda
threat to society. Just what does
onehave to wear before oneis
labelled normaland harmless?
Asfarasmyfriendsare
concerned, this articleisaload of
cobblersand wewouldlikean
apology. The thingwe are most
annoyed aboutis thathealsosays
that we don'tidolise anybody.
Whatdoeshethinkwego to
football for? And blue mohair
suits wentout about 10yearsago,

that's why therockers wearthem.
STEVE JANNAWAY, London W12
(MMFeb 22)

Congratulations on yourrecent
exposéof the mods, oras theyare
knownmorelocally, “mates”. It
reallyis about time that thissort
ofthingwasrealised onanational
scale.l enclose one pairofsteel-
tipped boots and one bullet-proof
mohairsuit, mate, for your
protection whilst wandering
through the provinces.

MICK KEMP, London, SE27
(MMFeb 22)

DAD’S TASTE OF CREAM

BBC-TV's Cream show was well
presented and informative.
Objection seemslargely based

on thecommentariesand
interviews. Allverywell, butwhat
chance hastheaverage person of
talkingtoCream’s ex-personnel?
Theintervieweraskedsalientand
worthwhile questions.

The majority oftheaudience
was probably composed of people
like my father. The more we, the
supposedrisinggeneration, can
have ourviews expressed by such
evidentlyliterate and intelligent
peoplelike Tony Palmer, the
better. My father'sviewsonmy
music tastes have altered
considerably since the show.
DAVID SPICER,London Né
(MMFeb1)

GOON AWOL

Recently yousaidl wastoappear
and compereaconcertatthe
RoyalAlbert HallonFebruary 18.
Infact,Jamnotappearingon this
programme. Atthattime, Iwillbe
makingmyown plasticguruin
the Willesden Men'sInstitute For
DeafViolinists.

SPIKEMILLIGAN, London W2
(MMFeb1)

THIRD-DEGREE MERGERS

Maybe P Mitchell (MMJanuary
11) doesn’tquite understand what
groupsareallabout.Itisashame
thatJack Bruce and Stevie
Winwood don't choose tosingin
groupsany more. But tolinkeither
ofthemwith The Nice, Jethro Tull
or Ten Years After would not
benefit the groups from the point
ofview ofindividuality, which s
whatmakesallthese groups.
LITTLE JON, ex-Underworld
Reflection, Liibbecke, Germany
(MMFeb1)
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FAIRPORT CONVENTION,
CAPTAIN BEEFHEART,
JANIS JOPLIN AND MORE |
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n ln:r-ﬁh new series, starts on contre

“I thought
‘Hey Jude’
was the
record of
the year”

NME MAY 24

‘ ‘ 1E BOXER” TOOK more than 100
hours torecord and five months to
release! Art Garfunkelis alive and well

and filming in Rome! Paul Simon is anxious

to play concerts in Britain! And the prize-
winning duo are definitely NOT splitting!

These are just some of the subjects Paul

Simon touched upon whenIcalled him at his

New York home to tell him about the success

of “The Boxer” and to getup to date on the

Simon & Garfunkel scene.

Hewas naturally pleased about the progress
ofthe newsingle, notrealisingquite howhighit
hadreachedinthe NMEinjustthree weeks.

“Itwasanexperiment,” herevealed. “We
wanted torecordaChristmasalbumina
E church, sowe wentintoone togetthe feeland
3 tolistento the sound ofthe acoustics. It was »

R
PAUL SIMON SAYS: CONCERT AFTE
e et ok e mfuchot i sive et G AR F U N K EL F | L M l‘N G

tome! Paul Simon is aaxious to play concerts in Britain! And the prize-

vinning duo are definitely NOT splullng
These 8re m-g some of :‘:;
Pay imon L
rﬂ‘ bkﬂ\:m 1 called hm‘?{ his
ew York home to tell him
b o cuccess Of The




ArtGarfunkel{left)
andPaulSimon
filmingthe Songs Of

Americatelevison
special, whichwillair
onNovember 30,1969
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StandUpguy:
JethroTull's

lan Anderson,
“abitworried”
aboutplayingthe
NewportFestival
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written last summerand finished in December.
Itwasrecordedall over the place—thebasic
tracksin Nashville, the end voices in New York
StPaul's Church, the strings in New York
Columbia Studioandvoices theretoo. And the
hornsinthe church.”

Simon & Garfunkel'slasthitwas, of course,
the beautiful “MrsRobinson”, whichrecently
wonaGrammy award. The rush torecord itis
stillon, but there's one actI wouldn't have
thoughtwouldhavebeeninterestedin “Mrs
Robinson” who, in fact, are. “Booker Tand the
MG'shavejustrecordedit,” Paulrevealed. “It’s
theirnextsingle.Iwasjustin Memphiswith
them. Theydoagreatjob, very, very funky.”

Ofthe Grammy award, Paul commented:
“Ididn’texpectit.Ithought ‘HeyJude' was the
record of the year. Iwatched the presentation
ontelevision. Art went downand acceptedit.”

While Paulis busywriting, Artis playingin
the film version of Catch-22, which iscurrently
onlocationinsunny]Italy.

Al
¢ .
"
“We'llhave towaittill he gets back before we “. I.f n ,t t t n In
candoanyappearances,” Paul pointed out.

“The filmstarted inJanuary, which was part
ofthereasontherewassuchadelayinthe
record beingissued. Shootingends inJune,
andthenit'litake ayeartoedit.

“Why thatlong?It’scosting 11 million dollars

ovatlon there, you won’t
ol fowrmy gt e get bne anywhere”

So,as Art’s actingcommitment will not ’
delay concertsmuchlonger, whatarethe
chances of Simon & Garfunkel comingover M M MAY 10
forsome shows?

“I'dlike to come overinthe falland dosome

concerts,” was Paul's statement. This should
pleasealot of people, especially since the split
rumours have started circulating.

“We've done none since Novemberand have
no plans todo any for thetime being.I'dlike to
dotheAlbert Halland Scotland. We've only
beentoScotland twiceandIliked it-the
audiencesare veryresponsive.”

Paultakesastronginterestin the current
music sceneand wanted toknow what was
happeninginEngland. WhenItold him
about the country & western boost, hereplied,
“That’sgood, there'sa stronginterest in
country music here too. It’sbetter than

psychedelic music.

“Iwasglad tosee Desmond Dekkermakeit.
IboughtacoupleofalbumsbyhiminJamaica
and ‘Thelsraelites’ wasonone.likeditandsaid
toArt, ‘Listento thiscut,isn’tthatgood.”

Paulreported that Graham Nash's new
interest—Nash, Crosby, Stills—hasaunique
sound andisalready booked out forhuge
money even though theyhaven'tappeared yet.

“I'mglad thatGraham'sdeparturehasn’thurt

the Hollies,” Paul added.

% Thereareenough Simon & Garfunkel tracks

SIVON 35—
ARFUNKEL ¥

_THE BOXER

RARY DOIWED

inthecanfora
newalbumbut
againitsrelease
isbeingdelayed
whileArtis
becomingafilm
star. And thatis
anotherentry
forthe not-to-
be-missedfile!
Richard Green

aren’tconcerned about the singles

charts. The Top 30 holds nointerest to
those groups who pack themin at colleges
and clubs throughout the country without
ever havingahit. Jethro Tull are such a group
on the underground scene who've just
returned home aftera highly successful
American tour.

They have a new single out this month, tobe
followedbyanalbumin June... and they’re
hoping foracharthit. “Thechartsceneis
reallyimportant,” said Jethro’s lan Anderson.
“Youmustn’t justbowout ofit. Tused to think
itdidn’t matter about the rubbish in the
charts, but it’s not the fault of the kids who
buy therecords. If someone brings outa good
single, itwill get the plays
and thekids will buyit.

“OK,soyouhave to
compromise, butit’s going
todosomegoodin thelong
run. Eventuallyitwill get
theundergroundon TV. It
willneed adifferencein
attitude, butifgroups of
sufficientnameand
standing put out good singlesit will work.I’d
like to see peoplelike the Family, The Nice
andJohn Peel... Peelcould doalot.

“Ournew album comes outround about
thebeginningofJune. We were supposed to
finishit offlast night, but we only did two
songs.l wrote quitealot whilewe werein the
States. Itwas thatand lack of sleep which
mademeill, I think.Icollapsed acouple
oftimes and wemissed thelastgiginthe

U NDERGROUND GROUPSASarule

“They seem more
grateful in
America and they
show it more”

Chryastty Music
Statesbecause
Iwasbad.It LIVINGIN e pasT
bappened aga.in . ‘:-' ngu% m
inthe TVstudiosin cvant

Paris. I thoughtI’d got
lungcancerand TB, butit
wasjustexhaustion.”

Wasitduetothehecticpaceofthe
American tour? “No, it wasn’t all that hectic
really. Wehad acouple ofdays offand most of
the timel stayed in thehotel. 1didn’tget
involvedin the groupie thing.

“Ilikeplayingin the States but I'd hate to play
thereall thetime. They seem more grateful
andtheyshow it more. Everyone goes down
abombinAmerica. IfyouteanEnglish
group and you don’tget a standing ovation
there, youwon’tgetone
anywhere. TheAmerican
groups seem very much
intosayingalotabout
nothingand conversely
sayingnothingaboutalot
ofthings.”

Thegroup has been
invitedtoplayatthe
NewportFestival. Arethey
looking forward toit? “I'm a bit worried about
it;'m notreally sure what they’re trying to
do.Itwillbeverygood,butldon’tthinkyou
canmixitthatfar.

“Seeingus might upset the people who've
come forGeneRolandand Woody Herman
and they mightupset the people who’ve come
forusand the other groups. It’s good to bring
old music and new music together, butlam
abitworried aboutitall.” Royston Eldridge



Anamalgam of styles

MM MAY 24 |

something of anunderground figure. His name and reputation

were known by afew people here some years ago and his album
The Resurrection Of Blind Joe Death, recorded originally on the
Riverboat label, was scarce until Transatlantic issued it some months
ago. Morerecently his Vanguard album Yellow Princess wasreleased
here,and although itishissecond albumrelease in Britain, itis the
eighth of 10 LPshe has cut. Now Sonetrecords are torelease twomore
records made for John's own Takoma label.

His style of playingis an amalgam of many styles and John mentions
guitarists such as Merle Travis, Chet Atkins and Sam McGhee as
influences and says, “Actually | heard the people who influenced them
aswell. The early-1900 styles of Negro and white playing, but then
have other techniques. Classical things and Indian - that's just talking

JOHN FAHEY, CURRENTLY on hisfirst visit to Britain, has been

THE
“geRd ORH
PRIDOGSS

aboutthe right hand. Chords
and harmonies come from
anywhere.|'mplaying akind
of syncopated classical style.
Classical music was what | wasraised on. I never heard a hillbilly record
until | was14.”

John'sinterest in country and blues music increased and eventually
he went on to gainan MAinfolklore.He has amassed agreat collection
of earlyrecordingsand onfield trips discovered and recorded such
people as Skip James, Bukka White, Charley Patton and Robert Pete
Williams. A self-taught musician, he began playing guitar in1952 and his
first public performancesinthe mid-'50s were as abluegrass guitarist.
Until1962 he played locally in Washington DC, but his reputation grew
and soon he wasindemand for concerts and clubs throughout America.
Hisrecording career spans ten years from1958.

Much of hiswork is solo but on the Yellow
Princess album he teams up with other musicians

May25,1969:John
Faheytopsabillthat
includes AlStewart
atthe Roundhouse
inNorthLondon

onsome tracks. “Ireally have fun when | work
with other musicians,” he says, “but I've got hours
of tapeswhere things didn't work out. l only issue

whatworks.l can back all kinds of music except
modernjazz.

“l have a couple of things athome on the
verge of beingissued.Oneis akind of classical
thing, athree-part arrangement for flute,
French horn and guitar. And there issinging on
it,only none of us have voices, so itsounds like
aclassical ensemble with drunken hillbillies
singing with them.”

Johnproduced Yellow Princess himself.“l cut
analbum called Requia, which was horrible. It
wasrecordedinLos Angeles andputtogetherin
New York, but they didn’tknow whatthey were
doing, sol screamed and yelled and they letme
produce Yellow Princess.”

Seven of his10 albums have been onhis own
Takomalabel. “But there was one we withdrew
because we were losing 30 cents on each one.
It has photographs, abook and adouble cover.
We didn’t know how much it was going to cost,
but some of it was bad anyway.”

fm Syncopated
B classics from

-
i
JOHN FAHEY, cur-
rently on his first
visit to Britain, has
been something of an
underground  figure.
His name and reputa-
tion were known by 8
few people here some
years ago and his al-
bum * Resurrection

Of Blind Joe Death,”
recorded  originally
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“The executives were
ratherreluctant”

MM JUNE 7

HISMONTH, EMIRECORDS launch
Ta brand-newlabel devotedto “the best

avant-garde music of all kinds”. In
charge of the label, Harvest, is a23-year-old
economics graduate of Manchester
University who hasbeeninthe record
business for less than two years, Malcolm
Jones, whojoined EMIfromuniversity in
September, 1967 asamanagementtrainee
because he “wanted to work in pop music”.

Now he is boss of Harvest, with control of
the material it puts out, responsibility for
finding its artists and the overall task of
recouping for EMI the considerable amount of
money ithasalready spentin launching what is
the first “underground”record label tobe
marketed by amajorrecord corporation. How
Harvest was bornisreally acomplimentto
Jones'drive andindustry.

“EMI, as amajor record company,had no
policy against underground groups when
ljoinedthe company,” he said. “But the
smallerindependent companies tended to
grabthe sort of artists and groups | am now
signing for Harvest.”

EMI,infact, had artists like Tyrannosaurus
Rex, but they were just put into the company’s
existing pop music labels and not exploited as
aspecial entity.

Malcolmjoined EMl asamanagement
trainee and had spent exactly amonth training
when avacancy occurred. Vicki Wickham, who
wasincharge of EMI'slicensed product from

# independentproducers like Mickie Mostand

5 Denny Cordell, left the firm.Malcolm got the

I
\ " DeepPurple-whose
ﬁ secondalbum, The Book Of

‘J- Taliesyn,isHarvest's first
release-ontheroofofthe
DorchesterHotel,London:
{l-rYRodEvans,JonLord,
Ritchie Blackmore,Nicky &
Simperandlan Paice

n ¥

job and started work as the liaison man for
these producers and others.

Partof his job was to select repertoire
forrelease through EMI's Columbiaand
Parlophone labels.He put forward the idea of
anew label for special product from groups
who were being called “underground” -who
had abig following in colleges, universities,
etc, but whohad nhorecord outlet. Butthe
atmosphere at EMI was notright foranew
label. There was opposition, although the idea
had beenmootedbefore by
another executive, Roy
Featherstone.ltwasnever
pursued, however.

“The executives were
ratherreluctant atthat time.
They saw good things and
badthingsin starting anew
label.” Malcolm continued to
work in charge of licensed
product and started to
rearrange theallocation of
material to label. He started
to putthe more adventurous and experimental
music on Parlophone and the more obviously
pop material (like Cliff Richard, Lulu, etc) went
on Columbia.By December1968, the climate
at EMI had changed and Malcolm, who had
meanwhile found alot more acts who couldbe
signed toanew avant-garde label, got the
greenlight fromthe EMlboard.

“l had anumber of acts on offerand|
wanted to sign them,” said Malcolm, “but they
would come to me only if lhad aproper label to

7,'.

I

‘Ballelnjuly’
and
APRILY

NARESY
HaR 5008

“l was worried
that we were doing
it too late, but now
| think it’s exactly

the right time”

"Rclea;% 25,]’_ .ﬁ‘ b~

1. ASTRONOMY DOMINE (Barrett)
2. CAREFUL WITH THAT AXE, EUGENE
(Waters - Wright - Mason - Gilmour)

THE PINK FLOYD

Prod. by: The Pink Floyd
EES

put
themon.”

Hegotthe
label and signed the acts, some of
whom are featured onthe list of the label’s first
releases-nameslike the Edgar Broughton
Band, Deep Purple, Pete Brown's Battered
Ornaments, Michael Chapman and Shirley
and Dolly Collins, as well as more established
groups like Pink Floyd, who were already with
the EMI Company as contract artists.

But the go-ahead for the
label was only the start.
Malcolmhad tofind and
choose material, record the
artists,arrange for LP
covers and printing, fix
promotions,such asfree
concerts at the Roundhouse
in conjunction with Blackhill
Enterprises, who manage or
are agentsfor some of
Harvest's first signings.

Theyalso had to decide
onaname. Andthat was notas easy as it might
sound. “We wanted aname that could be used
internationally as the label was tobe aworld-
wide project. There were anumber of names
inthe running, butfor one reason or another
they were stopped. Some couldnotbe usedin
Americabecause other companies hadthem
registered. Otherswere droppedfor other
reasons. Inthe end, we settled for Harvest.”

It was, said Jones, nice and summery and
friendly. Buthe washoping that the product
would sell onits quality and not on the name
ofthelabelin afew months’ time. “lwant
ourimage to be one of quality music,”
he said.

The Harvest project-Malcolmhopesin
the near future tobranch into different
types of experimental music; for example,
he would like tore-release some early Indo-
Jazz Fusionsrecordings-now has the full
backing of the EMIboard, who have spent
“aheck of alot” onsetting up the label.

How much exactly, Malcolmwouldn't
say. “We just spent money aswe needed it.
There wasnobudget or anything like that.”

Heis acutely aware that the undertaking
isawesome and fraught with financial
dangers,butfeels confidentinthe talent
they have and hopes to unearth.

“Tobe honest, | was surprised,
buthappy, that |was allowed to do
it. | was worried at first that we
weredoingittoolate,butnowl
think we are starting
atexactlytherighttime.”

The project, feels Malcolm,
deserves success.“EMlhave
beenso good about it-itreally
should be big.” Tony Wilson
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OLLING STONEMICK Jagger is to play Ned
RKelly, the legendary Australian folk hero

whowas hanged in Melbourne in 1880, ina
new major feature film for Woodfall
Productions. The film, which will be directed
by Tony Richardson, also stars Marianne
Faithfull, who plays one of Kelly’s sisters.

Shootingstarts onlocationin Australiain
July. Thisis Jagger's second major filmrole. He
recently completed a partin The Perforiers
[sic], which alsostarred James Foxand Anita
VanPallenbergsic].

Ned Kellywasbornin 1854, one ofthree
sonsofaconvict, whobecame anoutlawand
organised areign ofterrorin Victoria, New
South Waleswithahand-picked gang of
hoodlums. The authoritiesregarded himas
athief, arsonistand murderer, butlocal people,

sequ ha"ed‘--

W July 8,1969:Mick
JaggerandMarianne
Faithfullarrivein

B Sydneyforthe
f filmingof NedKelly

2

accordingtolegend, regardedhimmoreas
afriendand saviour. Considerable folk tales
have grown up about him. He was reputed to
wearaspecial suitofarmour.

He was eventually caughtby the authorities
inahotelin Glenrowanin 1880. The hotel was
burned downandanumberofhisgang
memberswere burned todeath. After his
capture, Kelly was taken toMelbourneand
subsequently hanged. Inthe film, Jagger ends
uponthegallows. Attheend ofthe film's
shooting, The Rolling Stones are planning
somelive appearances, eitherin this countryor
America. Butno details were available at press
time. Theyare currentlyworkingon theirnew
albumand studios have been booked until
early next month. After the completion of
recording, anewsingle willbe chosen.

“We have
arranged for
six responsible
citizens to
decide”

MM MAY 24

National Viewers’ and Listeners’

Association —watchdogof TV and
radio programmes - this week swung
into action over the re-screening of
Tony Palmer’s controversial pop
programme, All My Loving.

All My Loving, first screened on BBCl
last year, was shown on BBC2 in colour
on Sunday. Mrs Whitehouse told the
MM on Monday thatshehad an
appointment at 3pm yesterday
(Wednesday) with the “Director Of
Public Prosecutions in London”. With
her were NVLA president and Chief
Constable of Lincolnshire John Barnett;
the Right Reverend Bishop AW Goodwin
Hudson and afamily doctor, who has to
remain anonymous. “We are takingwith
usareporton the programme.Itis up to
the director of public prosecutions to
decide what action to take.”

Mrs Whitehouse said: “Asit was not
possible to have a copy of the film, asit
would bewith abook, wehad toarrange
for from four to sixresponsiblecitizens
to viewit last night (Sunday) to decide
whetherin their view it was obscene.”

ABBCTV spokesman commented on
Monday: “We have nothing to say for
legal reasons.”

MRS MARY WHITEHOUSE'S

GETTY
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THREATENS ACTIC

Ametican  comedy

complsivd 8 L'IM)
oilgee wout of (b
the Moihers They
nave  theit  ow
wrirt  Sefeenad
tater (b yeuor

FOLK AT THE

THE  DURLINEK.
( vmpheit  Fidn
Younk Teatits
arthy and  Dove
PP (TR
Night at the o
Laoadnn's Koyal A
y
’“l...c rodh Nogh
and  the  testivil
June 28 Juby
(aher aiArs al
wihinle  Peatan
e, Fleriwis
W Chyeh B

“= YONY PALMER: gontroversial pop programme
) (o Germany  sued
:a-llunﬂ fow tiour weeds

TONY YO LEAVE PYE

and wfe tet tu Bunch 3 nvwe
aysaalt e the Wrilgh market
with # new LP anit single

- L e s



LN

s X 5y 2%
4 .--n-..l‘- S 7 e
- .

'

"4

o
e

:3(

s | $ .‘ .I '
i Ly e
KB S
AL \

group 1S

For FAIRPORT CONVENTION, 1969 is an

extraordinary year. It begins in tragedy, but gives

e rise to two classic albums. And ultimately, to the solo
f » "% career of SANDY DENNY. “I am quite happy just ambling

| along,” she says. “Success is a bit frightening.”

© ERIC HAYES 1969-2015




FairportConventionatthe
houseinFarleyChamberlayne,
near Winchester,wherethey
workonlandmarkLPLiege &
Liefduringthe summerof1969:
(I-r)Sandy Denny,Richard
Thompson,SimonNicol, Dave
Swarbrick({standing), Ashley
HutchingsandDave Mattacks
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MELODY MAKER

AIRPORT CONVENTION DRUMMER Martin Lamble

and an American girl known as “Jeanie The Tailor” were

killed when the group’s van overturned and crashed on

the M1 at Mill Hillon Monday morning. The group were

on thewayback to London after agig at Mothers Club in

Birmingham. Martin (19) and Jeanie, whose real name
was Franklin, girlfriend of Fairport guitarist Richard Thompson, both
diedinstantly. Group members Thompson, Simon Nicol and Tyger
Hutchings were all taken to hospitalin Stanmore with cuts and
bruises. Richard suffered cracked ribsin the crash. Road manager
Harvey Bramham was also seriously injured.

Singer Sandy Denny escaped injury because she was not travellingin
the group bus. She had made the journey from Birminghamwith
boyfriend Trevor Lucas, guitarist with Eclection, whohad shared the
Mothersbill with Fairport Convention on Sunday night.

AntheaJoseph, of Witchseason Productions, whorepresent Fairport
Convention, telephoned herboss Joe Boyd in the States to break the news.
Hewas flyinghome immediately.

Antheatold MM: “Those poor children. Weareallinastate of shock
because thistragedyisjustunbelievable.”

MELODY MAKER

HEYWEREPLAYING “Meet On The Ledge” at London clubs
| last week; it is a tune people most associate with Fairport
Convention. Perhaps they were playing the record inother
clubs allover the country. For Fairport were, and still are, one of the
mostliked, respected, evenloved of those bands that spend their days
and nights hitting the road, spreading seedsof music and truth.

Fairport, who just overaweek agowere involvedinaroad accident that
killed 19-year-old drummer Martin Lamble, were the band perhaps we
tended to takealittle for granted. Their twoalbums were well received
and appreciated. Their following was growingall the time.

Theynever caused greatsensations in publicor uttered endless wise
sayingsin the press. They quietly improved and produced betterand
better musicin twohard-workingyears together, first with singer Judy
Dybleandlater Sandy DennyandIan McDonald [later Matthews],an
earlymember whorecently quit.

Occasionallysomebodywould thinkitagoodidea togetagiant
publicity drive going on their behalf, like other groups. Fairport would
regard that with highhumour. Onseveral occasions there would be
vagueattemptsat getting together with them forinterviews which never
materialised. Somehow itdidn't matter too much. Everybodydugthem
—what was there tosay?

Acolleaguerecalls the occasion when he met them for coffee and
conversation and they answered all his questionsby writing notes on
scraps of paper. “Impossible!” he protested later. Wheninvited tohear
them performat London's SpeakeasyClub, ITecall meeting Judy Dyble.
Sheuttered acheery greeting, followed by, “Hello, aren't you fat!” —aview
endorsed byasmall, curly-haired gentlemanwearinganalarm clock
round his neck. He was Martin Lamble.

Martinjoined the groupin 1967 and was hailed as the only drummer
“tolastmore thanaweekwith the group”. We used tobump into each
otheratodd places and times.

Therewasamad tripin Montreuxin Switzerland. Fairporthad to play
toalargelyunconcerned crowd ofsocialites in the Casino. They chattered
noisily while the group tried to make pipingrecordersand pretty songs
heardabove the din. Later we satin thelounge at Geneva Airport,
drinkingcoffee and wondering what it wasallabout. There was theIsle
OfWight pop festival.

Itwas freezing cold and pitch dark. Seven thousand kidssatina field
listeningto endless groups. Nobody knew what time anybody was going
to play next, leastofall Martin, walkingup and down, attempting to
carryhis bass drumand tom-toms single-handed, followingconflicting
instructions, looking for the dressingroomsand noteven finding the
strength tocomplain.

When the group finally tottered on stage toplay theirsetinastrong
easterly gale, the tiny figure crouched over his drums generated a spark of
heat thatcould notbedulled. Martin's playingwasideal foraband that
could perform modern folkand rock material with equal sincerityand
conviction. Largely self-taught, he had technique and taste.

54 | HISTORY OF ROCK 1969

Tyger Hutchings, Richard Thompson, Sandy Denny, and Simon Nicol
are goingto carryon. Fairport Convention will continue to make music
and wehope they canrecover the spirit to overcome theloss of their
friend. The audiences will be waiting for them.

Apress brochure once producedtointroduce Fairport contained
biographic notes jotted by each member.Ithad one section headed
“MartinFrancis Lamble”.

Place of birth: StJohn’s Wood. Instruments played: violin, drumsand
recorder. Previous occupation: Child. Chris Welch

MELODY MAKER

HEN THE FAIRPORT Convention get backintoharness
; ; ‘ ; fullyin the autumn they will be presenting their new
English Electric sound. Much of this will stem from the
addition to the group of fiddle and mandolin player Dave Swarbrick,
formerly with the Ian Campbell folk group and currently working with
one of Britain'sleading traditional revivalist singers, Martin Carthy.

Daveisheard on thelatest Fairportalbum, UnhaifbrickingonlIsland,
playing fiddle on “Cajun Woman”, written by Fairportguitarist Richard
Thompson, “ASailor’s Life”, the group’s arrangementofa traditional
English sea-song, and “Si TuDois Partir” by Bob Dylan, theirrecently
released single, and playingmandolinon another Dylan composition,
“Million Dollar Bash”.

“Thealbum isthe first time we've worked with Dave,” explains
Fairport's otherguitarist, Simon Nicol. “We've always admired him.
Ican'trememberwhoseideait was to get him to play, but when we were
doingthesessions we used Dave foracertain sound. He fitted in so well
thatitjustwentonfromthere.”

Dave is expected tojoin the group sometime inSeptemberafter
completingoutstanding commitments with partner Martin Carthy.
“Whatclinched it forus wasthe way we did “Sailor’s Life”, whichwas done
inonesession. Dave and Richard just played to one another, each taking
soloparts. It wasareally nice sound. And we're getting him asolid fiddle
fromJohnBailey, aguitarbuilder.”

Continued Simon, “Dave’sareally great guy to work with because he
has so much energy. It seems ashame to break up a partnership like that,
but they have been togetheralongtime. But youdo need change, that’s
afactoflife;it’s whatyoumake of it. Martinis afine solo performerand
perhaps this will give himachance todo thingshe mightnothavebeen
abletodobefore.”

The Fairport Convention’s move towards an English folk sound played
onelectricinstrumentsisacalculatedoneandanattempttocreate
somethingdistinctively Englishinapproachand form.

“It'saconscious project,”
says Simon. “We'll just
exploreitforawhile. Dave's
gotanamazingknowledge
inthatfield. There'sa great
wealthofuntapped music
there. The only people who
havebeen doinganythingto
ithave been peoplelike
Martinand Daveand Tim
Hartand MaddyPrior.It’s
anotherformthathasn't
beenexplored, in thesame
wayas theAmericanshave
with theirmusicrecently.

“Tygeriswritingsome
interesting stuffinthe
style of English ballads
but without thearchaic
imagerywhich makes them
unsingableinthe electric
context. And Sandy s still
writing, betterthanever,and
soisRichard.”

Theideaiscertainly
interesting, althoughitmay
meetwith criticism from the
folk musicpurists, who
consider the musicshould

FairportinNovember
1967, withdrummer
MartinLamble (far
left)and{front)
singersJudyDyble
andlainMatthews
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itseemsalogical stepinthe experimentwith
traditional music. The Fairporthave alwaysplayed
with taste and treated their music with respect and will
nodoubtdothesame with thisnewidea.

“Wewant toconcentrate onanalbum of English
material,” says Simon, “and we won'tbe afraid
to bring in other musicians and singers. It'll be
asortofco-operative venture. And we'llbe
makinganotherLP ofthe sort of thingswe've
donein the past butit willbe impressed by the
otherand probably come out more English.”

The Fairportare now eager toget back towork
fulltime but they are faced at the moment with
findinganotherdrummertofill the gap leftby
thetragicdeath ofMartin Lamblein the group’s
motor crash of acouple ofmonths ago.

“We'restilllooking through the drummers
whohaveapplied tous. There'snoshortage
ofguys. The only problemis knowingwhoto
check with and knowing who willfit. You don’t
reallyrealise what you'relooking for. It'slike havingajigsaw with
apiecemissing. Untilwe do, wecan'tachieveanything. Wecan'tplan
appearancesoranalbum.” Tony Wilson

MELODY MAKER

HENTHEFAIRPORT Convention hit theroad againin
; ; g ; the early autumn they will have two new members,
drummer Dave Mattacks, who has just joined, and fiddle
and mandolin player Dave Swarbrick.

Swarbrickhasbeena well-known face and sound on the British folk
scene forsome years now. He wasamember of thelan Campbell group
and thenlater teamed up with singer MartinCarthy, whomheis
currently workingwith. Hisinstrumental serviceshave alwaysbeen in
demand forrecordingsessions with folk artistsand it was when he played
some of the tracks of the Fairport’s latestalbum, Unhalfbricking, that the
mutual decision was taken that Dave should join the group.

“Ithinkitwasjusthearingthem thatmade mewanttojointheFairport,”
Dave told melast week whenhe visited the MM offices. “Iwas doingthis
session with them, and althoughI'd heard ofthem, [Thadn'tanyidea what
theywerelike. But theywere a gas. Theyhad this gorgeous sound.”

TheFairportare moving into a new phase of their development as
agroupand this is going to involve music that willowe alot to English

FAIRPORT CONVENTION

Produced by Joe Bord

1108 anelectriccopy.It'sjust the Fairportsoundreally. I think

“It’l]l be based
on traditional
music, not
just an
electric copy”

“Sailor's Life” track on the Unhalfbrickingalbum,
which features Dave on fiddle.
“Alot of music we'llbe doing will be veryloosely folk,”
said Dave. “It willbebased on traditional music, not just

everyone is going to be surprised. Some ofit will
be fairly free, like ‘Sailor's Life’, and some of it
willbedisciplined.”

Dave will probablybe usinga solid electric
fiddle, at presentin the process ofbeingbuilt.
“I've got anumber ofacoustic violins that have
been tried out thatI want tosellnow.”

Howdid Dave feel about goingelectric?

“Well, goingelectric seems tobeanatural
progression forme,” hereplied. “IfIgoelectric,
whodolgo with?TheFairport. They're doing
whatlIbelievein.”

With Dave splitting from Martin Carthy,
there mightbe some outcry of “sellingout” from
certain quarters of the folk scene, although
Davesaid thatreactions tohis joiningFairporthave been friendly.
“Reactions from the folk scene?I've had all this before,” commented
Dave. “WhenIjoinedMartinI wasfrowned uponasthis ‘pop’ fiddler.
Idon’tthinkI'vesoldout.”

Dave hopes tobe increasing his writingactivities with the Fairportand
said, “Thave donesome, but they don’tknowit yet.I'vehad a couple of
things goinground inmyhead.It maybe possible that alot of writing will
beacorporateventureaswellasthe writingthatSandy Dennyand
Richard Thompsondo.

“Andwemighttakeatraditional songandputitin the middleand say,
‘Whatcanwe dowithit?’and what we'd probably dois rewriteit. 1thinkit
would beveryinteresting for the Fairportto playinafolk concertor club.
It'saweird lotof stuff. We've been messingabout with soundsandit
comes out more trad than some of the stuffI've heard infolk clubs. We've
beenplayingjigsandreelsaswell.”

Would playing with the Fairport affect Dave’s style, particularly using
asolid electricfiddle?“Idon’'t’ know,” Dave answered. “I don’t know what
anelectricviolin technique is going tobe. The problem with playing with
a pick-up is that you have to slow down. Beinga folk-style player, my runs
havebeen folk, but what youcan do on electricviolinwill be dictated by
the instrumentlargely. Just whatI candois verymuchin theair.”

Dave’s parting fromMartin Carthy was something ofasurprise,
although therehad been whispers of it. The break was a friendlyone.
“Martinknewevenbeforel did,” said Dave. “I said on the
occasion, ‘There's somethingI want to discuss with you,’
and Martinsaid, ‘Do youwant tosplit?” He wasat the
Fairportsessionand he wasknocked outbyit. Iseemto
remember himsaying, ‘Are yougoing tojoin?’ But we'll still
dooddthings together.”

Atthemoment, the Fairportand Dave are concentrating
onanotheralbum, which Dave thinks “will be quite heavy
ontraditional material”.

Afterthatit will belive dates for the Fairport Convention.
“Idon’tthink there willbe any gigs before the record’sdone
inSeptember,” Davessaid. “ don’'tsupposeitislikely to be
before October.I'mgoingtobeterrified on the firstone,
though.I'm thinking aboutit, even now.” Tony Wilson

MELODY MAKER

HEN DAVE MANNING, manager of Drum City,

; ; g ; oneofLondon’sleading percussionretailers

heard the Fairport Convention were looking
for adrummer, he immediately thought of 21-year-old
ex-assistant of his, Dave Mattacks. So Dave contacted the
Fairport and was invited along for an audition and got the
jobasdrummer.

Forthe pasttwo years Dave has been working with the
GeoffReynoldsand DennyBoyce bands in Glasgow, Belfast
and London and doing broadcast gigs with the Guy Darrell
group.“All very farremoved from the Fairport,” commented
Davein Londonlast week. “Istarted offasa group musician »
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andlalwayshavebeen, evenwhenIplayed with the palaisbands.Thad
thatapproach, even with the quicksteps.”

Although Dave hadheard the Fairport onrecord and JohnPeel'sradio
shows, hehadn’theard them live until he started working with them.
“Ihad theaudition withhalfadozen otherguys,” said Dave, “then they
asked me togodown and playfootball with them fora couple ofdays, so it
was my football that got me the job!”

Havingbeenamemberofapalaisband, Dave wasn't certainhow they
wouldreceive this, because there appears tobe some sort of musical
social stigmaabout havingbeen adance-band drummer. The Fairport
obviously didn't mind, orcare. He sees joining the Fairportas a “fantastic
challenge”. He knows what the Fairportare getting into musicallybut
was worried by his lack of knowledge of folk music, although thisis being
cutdownbylistening torecords of folk music.

“Withsomeoftherhythmswe're tryingto get something different.
We've been doingthingslike jigsand reelsandI'vebeentryingtogetaway
from the military snare drumsort of sound you usually get with that kind
ofmusic.”

Asfarashisownplayingisconcerned, Davesaid, “I'vealwaysbeen
interested in what'’s going on on the scene butI've never beena member
oftheheavyteam.Ithinkthat’sone ofthe things with the Fairport,
there's notaheavyvolumethingthere.I'vealwayswanted to tryas
many things as possible within mylimits, and thisis the most musically
satisfying. Forsomeit's jazz; forothers, sittingdownandreading a part.
Formeit's the group.Icantellby the couple of blows we've had that thisis
the most satisfying.

“TheFairporthave this unique approach to their music. No-oneelse s
doinganythinglikeit, whichisanice positiontobein, musically. You
knowyou're notasecond-rate Fred Bloggs & The Nosepickers. Compared
with what’s goingon, the group is today, not yesterday’s music,
whichI'vebeenassociated with.” Tony Wilson

NME

FITIS true thatin the final analysis the groups
Ilhallasl are the ones thathave done the

groundwork, then Fairport Convention are
set for alongstay. Few have worked with such

. 0 . . Blorsem Wani
devotion to evolving amusicof their own, or so
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- Workingonliege&Lief:
“Fairportsarestillbasically
arockgroup, andwe would
befolkmusiciansgoing
electric,” sayssoon-to-
departAshley Hutchings
(right) of the project that
willbecome Steeleye Span

hard towards the recognition thatis coming, than Fairport Convention.

Withina few days of reaching the record shops the group’s thirdalbum,
the oddly titled Unhalfbricking had streaked into the top halfof the NGME
LPChart. Andifthatisn’tenough, their “Si Tu Dois Partir” single from the
album givesthem theirdebutin the Top 30, enteringthisweek atNo27.
Now the success they've worked sohard forhascome so suddenlyits
takenFairportalittle by surprise.

“Yeah, IsupposeI'mhappy aboutit,” concededvocalist Sandy Denny
whenwe metlast week. “Yeah,lam very happy.lamquite happyjust
ambling alongtowardsthebig success, but when the bigsuccess is
suddenly thereat the otherend ofthe streetand getting closeritis
abitfrightening.Iamhappyas well tositand watch people on Top Of
The Popsand tearthemto pieceslike everybodyelse and then, when
somebodygood comes on, say, ‘Thisiswhatwe'dliketosee’... Onlywhen
itcomesalongforyouthenit’sabitofadrag,” sheadded, screwingup her
nose foremphasis.

Thediminutive sandy-haired Sandy wasasolo folk singer before she
joined Fairportjust overayearago. The possessor ofabeautifully clear
voice and ofareputation for consuming Scotch inlarge quantities, she
alsohasanicelinein facial expressions, one of which isa melting smile.
No matterwhatSandy said asshe perched on herstool beside a mounting
lineofemptyglasses, | haveafeelingthatFairportare more thanalittle
thrilled now that “Si Tu Dois Partir” hasbecomeahit.

Thatkind of success has been getting nearer for some time now. In
the two-and-a-halfyears since they were formed, Fairporthave seen
membersleave—onedieinacrash-and new members step in. Atragedy
like that which tookdrummer Martin Lamble three months back would
have seen the end of many groups. NotFairport, whose young members
putonyearsinminutes and found newstrength.

“Theaccident taught me thatIloved themall,” said Sandy.In
those years, the group’s progress towards distinctly Fairport
musichasbeensteadyandsure,andwhatthey'vearrived
atismusicthatis highlyskilled, yet simpleat the same
time, vital, honest and, most importantly, full of
enjoymentand youthful spirit.

As “SiTuDois Partir” would suggest, there’s
humour there too. Theidea foritcame some time
backone morningat the Middle Earth while the
group was ‘hootingabout’ with “If YouGotta Go”.



“We thoughtitwould be nice to do it Cajun
style,” said Sandy, “usingaccordionand violin
andsingingit in French because Cajun people
have thisvery Americanised French. Martin
was playinghissticks on chairbacksandit
sounded nice. When werecordedit, we put
Martininatinyboxstudiowith twosetsofchair
backsandaselectionofmilkbottles. He was
havingagas.”

Thatunmusical break towardstheend,
revealed Sandy, isthe effectofMartin knocking
chairsandmilkbottles flyinginhis exuberance.
Sandy's opinionof Unhalfbrickingis thatitis
much betterthanthelastalbum, What We Did
On Our Holidays.

“Itisalotmore naturaland notsoproduced as... Holidays,” she
commented. “The nextalbumis going tobe completelydifferent. It will
bebased around traditional British folk music, which we may put new
words toifnecessary. And we've gotagreat violin playerin Dave
Swarbricktohelp us.”

Anexample of whatFairportis aimingatis “ASailor’s Life”, the
traditional folk songarranged by the group on Unhalfbricking. For
material they have been digginginto the archives of the Folk Dance &
Song Society—the British Museum of folk music.

“We're not makingit pop, though,” added Sandy in case of wrong
impressions. “Infactit willbe almoststraight; onlyelectric. What does it
sound like? Heavy traditional folk music.” Nick Logan

NME

WO MEMBERS OF Fairport Convention —singer Sandy Denny
| and bassguitarist Tyger Hutchings —have left the group. Official
explanation for Sandy’s departure isher unwillingness to travel
-sheis, however, shortly to begin work on asolo album forIsland, and
itisbelieved thatother solo plans are being made for her. Tygeris
anxious to concentrate on traditional folk music and, with aview to
this, hasbeen invited tojoin Sweeney’s Men.
Asaresultofthisinternalupheaval, Conventionhasnot worked since
aone-nighterinBirmingham on November 2. Only one new member
willbe engaged toreplace the two outgoing members, and the group is
currently seeking asuitable singer-musiciantofill the vacancy.
Fairport’s nextalbum, Liege & Lief; is scheduled for December 2 release,
but no follow-up single to itsrecenthit “Si Tu Dois Partir” hassofar
beenarranged. ThenewLPisdescribedas “British traditional material
playedelectronically”.

MELODY MAKER

CLOAKOFMYSTERY hasbeen hangingover the
Fairport Convention since their reported split amonth

ago. The Fairports have undergone a constantbuffeting,
culminatingin the departure of Sandy Denny and Ashley Hulchings
last month. But with the power of resurgence reserved for the great
groupsonly, the Fairport Convention have again got themselves
together. A spokesperson for Witchseason Productions, the
management, announced thisweek: “The group will goon.”

This time there will be noreplacement for Sandy, the girlwho stepped
infororiginalmemberJudy Dyble. Dave Pegg, formerly of theIan
Campbell Folk Group, replaces Tyger Hutchings, the bass player who
has joined up with Terry Woods of Sweeney's Men to formanall-British
traditional folk group, which islikely tobe “one step on” from what the
Fairportsare currently doing.

“TheFairportswillbe movingintoaconverted 18th-century pub on
theHerts/Essexborder, and beginrehearsingseriously next week,” says
Witchseason. “Wehope tohave thembackontheroadassoonaswecan.
Theyhaveatour of America planned for
mid-January, and we want themto be ready
considerably before then. When they're ready
forrecording, theywillbestraightback into
thestudios.”

TheFairport Convention'snew album, Liege
& Lief, isreleased onIsland next week. Asthe
title hints, itrepresents the mostambitious

“We weren’t
sure what to
do. To replace
Sandy would
be difficult”

FAIRPORT CONVENTION

interpretation of British traditional folk music
yetattempted. Apart from “ComeAll Ye”,
“Farewell” and “Crazy Man Michael”, which
were produced by Richard Thompson, Dave
Swarbrick, Ashley Hutchingsand Sandy Denny,
alltracks are well-known traditional songs,
suchas “Reynardine”, “Little Matty Groves”,
“TamLin”, “The Deserter” and amedley

which highlights Dave Swarbrick’s fiddle

on “LarkInThe Morning”, “Rakish Paddy”,
“Foxhunter’'sJig” and “Toss The Feathers”. All
thearrangements are interesting, particularly
“Little Matty Groves”, which isoftenassociated
with the banjo.

Buthow willtheabsence ofagirlsingeraffect
the group’s overall sound?

“Weweren'treallysure whatto do. Toreplace Sandy would be adifficult
job.Itwould bereally difficult for the replacement, as she would
continually be subjected to comparison with Sandy; so the boys thought
they'd havea crack themselves. With the traditional stuff, theyreally
gottogether for the onealbumasasingular project only. ButI expect
they'llexpandon that. We're all veryhappy with the way things have
progressed,” says Witchseason.

Meanwhile, Tyger Hutchings hasbeen having difficulties in getting his
group together. Whatwas aimed as an extension of Sweeney's Menhas
developed intoamergingofa number of well-knownartists on the folk
scene, and Tyger wassstill finalising the lineup when we went to press.

Tygerhad planned tojoin Johnny Moynihan and Terry Woods, the
Sweeney's Men, who combined traditional and contemporary material.
TerryandJohnnyrecently recorded anexcellentalbum on Transatlantic
called The Tracks Of Sweeney. Tocomplicate matters, AndyIrvine, who
hadearlierleft the Sweeney's, planned torejoin, with Terry's wife Gay
cominginonvocalsand concertina. Then Johnny and Andy both backed
out,and Tyger was backat square one. His aimwas toincorporate Tim
Hartand Maddy Priorinto the group, but thisweek he announced that
the finallineup wasstill undecided.

The group is expected to consist of two girls, who will sing, and play
traditional British instruments such asautoharp and concertina, with
abassist, drummerand two others who will feature other traditional
instruments such asmandolinand dulcimer, aswell as guitar.

“Iwanttodevelopalong thesamelines asFairportsdid. They scratched
the surface, now we want totake traditional British songsand adapt them
toanelectricsetting, creatinganunmistakeable British sound. With
Fairports, we found that this was farmore successful thanwhenwe
played ourown material. ButFairportsarestill basicallyarock group,
and we would be folk musicians going electric,” said Tyger.

“We'vealreadybeen practisingandI'm verypleased with theaim
of Liege & Lief- hope we will be even more British, by virtue ofthe
concertina, mandolin, dulcimerand soon.Inmany waysweare
exploring, and it would be nice if other groups tryitaswell. There
certainly seems tobe rumblings in the folk scene at the moment. Ibelieve
thatvirtuallyallrock musicis based on American forms. We've gota
number offine bands but they seem to end up taking American music
backtoAmerica—it's the same with any music. Whatwearetryingtodois
to get peopleinterested in British forms.

“Ipersonallylikeall sorts of music, butI'm particularly interested in
British music.Ijusthope thatthe new group willachieve thisbyreverting
backtotheroots,and doingtraditional material.”

Meanwhile, Sandy Denny isback pursuingasolo career. But she is
unlikelytoberecognisable as the folk singer of pre-Fairport days. She has
advanced toa major extentand hasclearly developed anindividual style
whichshe hopes will take herinto concert appearances next year. She is
already actively rehearsinga newalbum, which willberecorded in early
1970; but the extraspare time will enable her to write more songs, and
thus fulfilanother of Sandy’sambitions. Jeremny Gilbert o
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May 27,1969:Frank Zappa
failstoimpressstudents
attheLondonSchool Of
Economicswhenhe visits
todiscuss''studentunrest”

HISTORY. OF ROCK 1969 | 59



969

appL— W

MELODY MAKER

RANKZAPPA & The Mothers Of Invention took the

aware youth of Britain by storm last week and — perhaps

—-made themjustabitmore aware. Within a few days of

theirarrival, they upset adozen preconceived ideas

about their views and music. Zappa took on students at

the London School Of Economics and found himself
beinglectured on student unrest.

The Mothers took offon the road and found a great ovationawaited
theireffortsto play serious music.I went on the road with them and found
my preconceived ideasswept away and replaced by great respect for their
dedication and pride in theirwork.

FrankZappa & The Mothers OfInvention's image is a perfectexample of
theresults of cross-wired communication and mass misunderstanding.
Ashockisneeded toshake complacency. The Mothershave been trying
to give usa shock for some time, jumpingup and down, pullingfaces. The
hippies were the first to embrace their funny faces and horrid music. The
Motherswere attractively bizarreand HAD tobe anti-establishment.

Freak Out!, their firstalbum, thus became anessential partofhip
record collections. From here onissues became confused. One
remembers DJ DavidJacobs playing one of the Mothers’ more obviously
amusing singles on Juke Box Juryand explainingtoabaffled audience
andjurythatit was“ deadlyserious”. The Mothers looked revolting,
andseemed torevelin upsetting everybody. Zappawas grudgingly
hailedas aclever producer, releasingstranger and yet strangeralbums,
leaving behindsatire and moving into electronic music. Through stray
remarks on TVandininterviews, Zappaappeared asan extremely
sardonicanti-hero.

ThetruthisthatZappaisacomposer of serious musicwhoworksina
rock’n’roll framework, and cherishesasense of humour. The Mothers are
schooled and sensitive musicians who play Zappa's music with devotion,
careand enthusiasm. Theyare not as ugly as their photographs.

Theabsurdityand humourin thesituation of appearingas “freaks” to
touch the nerves of the dullards of societyhas probably worn alittle thin
forthem, especiallyifitbecomes ablock toacceptance for theirmusicon
awiderscale.

Talking toFrank in hotels, on the coach,and inanM1 snack bar, and
beingin close proximity to the Mothers, convinced me oftheir total
concern formusic. Iasked Frank about the LSE lecture, and whetherhe
had gone there with the intention of upsettingthem.

“No-notatall. Iwasasked to talk tothe students, soIwentalong.1don't
like to talk, butI willanswer questions, eventheir asshole questions. No,
Ididn't misjudge them-Ihadaprettyaccurateideaofthe mood of the
students. It'sdifficult tositin frontof people who don'tlike a thing youssay.
Itmakes youalittle bitnervous. It’s disturbing to
seepeopleincollegessoimpressedbysuchalot
ofdogma. If youthinkIwastoo patronisingin
myanswerstoquestions,Iwould say the
questions were idiotic.

“I'thinkit’shorrible that people can talk about
arevolutionincarnival terms. They want tobe
heroes and gooutand WIN. Infiltration-that
soundslike work. That’s the hard revolution.
ItoldthemIthoughtstreetviolence is now just
lastyear's flower power. They wantedto know
about Berkeleyso they canimitate it. But the
studentsmade me feelas iflwassomeoldcreep
talking.Ijustthinkaviolentrevolution doesn’t
changeathing. Don'tforget the establishment

“I'm in favour
of being
comfortable...
the same as
anybody else”

Midlands youth, washed insoft water, fed on black pudding, and
succoured by Mothers Club, the hiplifeline that sponsored the concert,
the Mothers Of Invention played a programme of chambermusicand
rock'n'roll thatdrewa tumultuous ovation.

Zappastrolled onstage, cigarette inhand, toannounce adelay while the
band tunedup. The delay drew some sporadichandclapping. “Be quiet,”
said Zappa, rather asa missionary would still some troublesome natives.

Was this delay some further example of flashy Americanism? And how
aboutthe falsestarts tonumbersandall that conducting? And did you
hearabout hislecture atthe LSE? Butdoubtsand myths dispersedlike
frostundersaltas the Mothers grappled with theirscores and their
instrumentslocked insound.

And what asound! The hornsection wasamplified, butnotenough to
beat the volume of the electricinstruments and drums, forthe Mothers
havealltheinnerbalances and awareness ofdynamicsdisplayed by the
bestjazzorsymphony orchestras.

Thelineup of the group includes Ian Underwood, a Berkeley student
whoplays Mozart piano, aswell assax, clarinet, flute and organ; Bunk
Gardner, theirgrey-haired flute, soprano, alto, tenor, bassoonand piano
player; Euclid James “Motorhead” Sherwood plays baritone, tenor,
harmonica, and tambourine; RoyEstradais on bass guitarand “high
pitchedharmonies”. Don Preston isthe electronics expert and organist,
andBuzzGardnerisontrumpet.

The percussion departmentis exceptionally strong. The use of two
drummersisnogimmick. Jimmy Carl Black isa superb heavydrummer
who providesan unerring pulseincontrast to the more descriptivestyle
of Arthur Tripp, who also plays xylophone, vibraphone, marimbaand
tympani.

“Igor's Boogie”, their complex opener, featured a tenor, trumpetand
two-clarinetlineup which Franklater wrote out forme at our hotel.

“Hot Rats”, which followed, was a fine example of modern American
orchestral music, which proved howadvanced is Frank’swritingand
howskilledare the Mothers atinterpreting his scores. On thelengthy
“Shortly”, Frank played excellent guitarand after this hugely applauded
marathon, whichmade great demands on the concentration powers of
bothaudience and players, thelightreliefofastraight rock'n’roll set
broke up the audience.

Jimmy CarlBlacklaid down THE most solid off-beat while the horn
playersdutifullyswung theirinstruments in abeautiful parodyof
1950s-style rock. Biggest surprise was the appealingquality of Frank’s
teenage voice, well up to the standards setbysuch groupsasRuben & The
Jets, on tunes like “BaconFat” and “My Guitar Wants To Kill Your Mother”.

The chamber music was Zappa's writing for unaccompanied trumpet,
clarinetand bassoon, and this proved assuccessful with the audience as
anything else they cared to play. The unfortunate image of the Mothers as
anall-swearinghippy freak showhad been
blasted. The sheerbrilliance of their
performance convinced thatthe Mothers must
beoneof the world's greatest groups.

Shouted one fanat the end ofthe evening, “F---
the supergroups, this is it!” Said Zappa, “You
wannahearusonagoodnight.”

¢¢ ZAPPA WON ON points.” “Zappa

wasaflop.” “Zappawas RIGHT!”

Nota cross-section of public
opinion painstakingly assessed by selected
interviews; just a cross-section of personal
reactions to the Mother Superior’s “lecture” to
students at the London School Of Economics.

areextremely wellarmed.”

The coach trip to Birmingham with the Mothers
provedanormal, enjoyable outing, with Frank
serenadingus onacousticguitar. The most
remarkable events were beingconfronted in the
Blue Boarrestaurantwith awaitresswhowanted to
knowifthe Mothers were “agroup orjust
Americans” and seeingMaynard Fergusonand
JulieFelix materialising in ourmidst.

Birmingham Town Hallis old but strangely
intimateinaVictorian way. The audience cansit
ingalleriesatthesideand behind the stage. The
acousticsaren'tbad atall. Before eager, attentive
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When the Lords of the spray-can came into
collisionwith the Mother Of Inventionintheir
slogan-daubed lecture hallon Tuesday oflast
week, there was an explosionofnon-
communication, an embarrassment spectacular,
moreaimless than the mostinane TV panel show.

Theblamecanbeshared fairly equally.Itis
temptingtoassume Zappa'sintentionswhenhe
cameontotalkabout “student unrest”. Perhaps
v hesaw themas young monkeys he could easily
annihilate. PerhapstheysawhimasaChe Guevara
ofpop. The monkeys nearlyannihilated Zappa. Che
Guevaracrashed to thegroundinacloud ofdust.
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Theyappointed him asa prophet, When he failed tomake the grade
with theright answers to a barrage of questionsthatbegan tosoundlike
aMcCarthywitch-hunt, he wasrejected andattacked.

LSEisa“hot” university. The walls of thelecture hallhave slogans
sprayed across them-“Act Now” and “Strike”. The people there are
impatient. Alotwalked out before Zappa finished, perhapstoeat
sandwiches, perhapstofill sandbags.

Thestudents were indeadlyearnest, unconcerned with absurdities
orliberalism. They embraced Zappa, lured by his LPs, stray quotes in
magazinesand filmedinterviews, found himwantingand sprayed him
withabuse.

Zappacamearmedwitha cool manner, some Groucho Marx-type
quips, both to be burned by shining idealism. Thelecture began with
Frankasking, “Any questions?” Friendlylaughter —asettling down forthe
revelations and super-chat tocome.

“How seriously do you take yourselfand your music?” A questiontoset
theballrolling. “Notenough tobe dangerous.” Ho-hos, thensilence.
Further questions fail to sparkmuchresponse.

Thentheheavies got towork. Onestrident voicelikened himto Bob
Hope, which earned aheartyround ofapplause. Theystamped on his
“facetiousness” and clamoured for some positive statementsonhis
beliefs. Sadlyhis delivery of the conceptofinfiltration of media,
government, church, army, etc, instead of direct confrontation, sounded
weakand feeble. It merely induced groansand jeers.

“Whatare youdoing?” demandedone youth, hotly. “I'm sittinghere
beingabused.” But there was tobe nomorelaughter for Zappa
wisecracks, and helapsedintoakind of dazedsilence.

“Areyouupset, Frank?” asked one kindlystudent, summoning reserves
ofpity from his vastness. “No,I'm not upset.”

The students were upset, however, at statements like: “Everybody is
partofanestablishment. Whatmakes youthinkyouarenotpartofan
establishment here?I'min favourofbeing comfortable. People have
differentideas on how tobe comfortable.Ijust aim for thatgoal the same
asanybodyelse.”

"

June6,1969:FrankZappa

" andkeyboardistDon

PR —een Preston w.ith TheMothe'rs

- s s Of InventionatLondon's
Royal AlbertHall

“WhathappenedatBerkeleylast week?” “Oh, youwantahotpoop—an
inside on the demo?I'm nothot on demonstrations.” “Yeah, demos aren’t
comfortable,” called out one chap.

“Peoplearereally thrilled about riotingin the street. It's this year's
flower power.” A cry of “bollocks” greeted thisremark, and Frank was
accused ofbeinganarrow-minded, fantastically hostile, snappish bigot.

Zappahad failed tofill theirneed forahero figure. Chris Welch

MELODY MAKER

HEMOTHERS ARE dead. Killed by a public apathy towards
| astyle of music which the rest of the world will catch up with
maybe around 1975.

AfterFrankZappahad announced thathe and hisloveable bunch of
freakswerenolonger together, the MMrang him athis Los Angeles home
toaskabout thereasons for the break-up.

“Idon'tlike tosaythat we're breaking up —we're just not performingany
more,” hereplied enigmatically. “We're not gettingacross, andifwe'd
continued to progressat therate we've beendoing for thelast yearand
ahalf, wewouldn'thave anyaudienceleftatall.

“We were heading towards concert music—electronicchambermusic.
We performed itseveral timesin Americaandhad horrible reviewsand
anunpleasantaudience response. The reviews we got were so simplistic,
andIdon’twanttogoonhaving to put up withall thatbullshit. We played
mybassoonconcerto at the Fillmore East, and one criticdescribeditasan
‘oboe concerto’. Healsosaid thathe'd paid hismoney tohearrock’n’roll
andhedidn’tsee why he should putup with all that classical garbage.

“People have agreat need to put musicintolittleboxes, and they've
never been able todo that with us. AmIdiscouraged? SureI'm
discouraged. Butldon't wantto make it sound as if we quitjustbecause
we gotabad press.Ifwe'd done that, we'd onlyhave lasted sixmonths.

“Itlooked as though we weren't goingtobe able to achieve the goalswe'd
set for the group. There was toomuch resistance fromall quarters, sowe
decided tocoolit. »
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“Maybe intwoor three years people willbe able tolook backandassess
whatthe Mothersaccomplished; maybe they'll be able to catch up with
the music. And who knows, it’s possible that sometime inthe future we
may even put the band back togetheragain.”

Meanwhile, Frank hasa typically unlikely plan to putout the 12
unissued Mothers albumshehasready forrelease. “I'm negotiating with
Playboymagazine tostartaMothers record club. Members will be able to
receive thealbumseitheroneamonth forayear, orallat once.

“Why Playboy?1t’s got alarge circulation. Icouldn’t doitthroughan
underground paper, because they don’treach enough people. Andit’s
goingtocostafortunejust topressand putcoversonthesealbums.I'm
alsodoinga pilot TVshowthisweek, and ifit works out thenI'llhave my
ownweekly TVseries. Itwillbe syndicated, which means thatstations
willbe either showingit ornotshowingit—theycan't cut or censorit.

“Theyarebuildingasetin thestudio exactlylike mybasementroom,
onlyslightlylarger, and in this fraudulentreplicaof mybasement there
willbeamplifiersand musical instrumentsso that can throw people
intothe cornerand tell them to play. For the firstshowI'm trying to get, as
guests, Hubert Humphrey, Captain Kangaroo—who'sa kind of folk hero
inthe States, he hashisown kids’ TVshow-MickJagger, Captain
Beefheartand Lightnin' Slim. It willlastone hour. The people willall
talktogether,and we'll see what kind of madnesswe can getinto.”

Frank’srecord label, Straight, also has itsnext batch of fouralbums
comingout shortly.

“The GTOs'album isfinally coming out, and there'llbe newones
from Tim Buckley and a group called PinRod.” Frank will be bringing
Beefheartover to Europe for the BYG pop and jazz festival thisweekend,
andsaysthat hehopestobring the Captainand his MagicBand toBritain
forapressreception.

“Beefheart’soperatingatadisadvantage atthe moment,” he said.
“Oneofthelead guitaristshit the bass playerin the mouth and broke his
dentures. So the otherlead guitarist smashed Jeff’'sribs and puthimin
hospital. Thenthe whole group got together, gotJeffout ofhospital,
boughthim some clothes, and senthim back to the desert. Now one
guitarist—Zoot Horn Rollo—is playingboth guitarparts, whichare very
intricate.Idon’tknowhowhedoes it.”
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February26,1969:Captain
Beefheart{DonVanVliet,
right)andThe MagicBandin
the groundsofthehousein
TopangaCanyon, California
where Trout Mask Replica
waswritten,rehearsed
andpart-recorded

Iexpressed asincere hope thatthe endof the Mothers would not mean
the end of Frank’s compositions,and hereplied, “Well, 've booked the
Albert Hall foraconcertonApril25next year.It'llbe an orchestra playing
mycompositions, which will be the firsttime thishas happened.”

Nomore cruising past the hamburgerstands, digging the music of
Ruben & TheJets, but... the Mothersare dead: longlive Frank Zappa!
Richard Williams

MELODY MAKER

RANKZAPPA BREEZED into London last week in an orange

T-shirt. Hisaimwas to launch the British end of hisrecord label,

Straight, who are to be distributed in this country by CBS. With
him was the wondrous Captain Beefheart, star of one of Straight’s first
releases: the double-album Trout Mask Replica. Braving Zappa's sharp
and accurate wit, the amiable enigma thatis Beefheart, and the full
might of CBS' top brass, Melody Maker spoke to both gentlemen.

April 25,1970 isthe date when Frank Zappa, the Incredible All-
American Composer, takes over the Albert Hall. JudgingbyFrank’s
achievements with the late Mothers OfInvention over the past four
years,and by the three concertsandsixalbumsthey have bestowed on
agrateful ifslightly bemused British public, it will be a date worth
rememberingby all musicfans, as wellas Mothers freaks. For Frankhas
planswhich, iftheymaterialise, will set Londonback onits ears.

“I'mtryingto get Pierre Boulez over to conduct the concert,” Frank told
meinLondonthisweek. “Thelargest compaosition, whichisaballet,
needs a 100-piece orchestra, and I want togetdancers toleap about
allovertheaudience. Also, ifit's possible, | want to get the musicians
sowell rehearsed that theycanmemorise the parts and gooutinto the
audience while playing them. But that willneed alotof time and it may
nothappen.”

Has he completed all the music for the concert?

“Sure—it'sallin my briefcase upstairs. We'lldo some of the things from
the Lumpy Gravyalbum. You know — the stuff that people say soundslike
HenryMancini?It might be expanded for the concert. There seems tobe
acertainamount of pressure on me to get myself or some of the Mothers

]




to play in the concert. They're concerned about
sellingticketsand payingthe orchestra.”

Why did he choose to stage this concert, the
firstat which his musichasbeen performedby
anorchestra, inBritain? “Because itwouldbe
impossibleinAmerica. Hiring the orchestra
would costafortune.”

Mothers fanswill be glad tohear that Frank
has, atlast, found abackerwhowill give him
abudget to finish the Uncle Meat movie, the
soundtrack from which wasissuedinthis
countryafewmonthsago.

The filmisabout the Mothers, and among
many interesting episodes is footage ofa couple
oftheir British concerts, plusa sequence which
shows them trying on the dresses they wore for the We'reOnly In It For The
Moneyalbum.

Frank'slatest record, which should appearin thiscountryshortly, is
Hot Rats,aboutwhich he says, “It’ssurprisingly easy tolisten to. Some
peoplehave even been knownto tap theirfeettoit.

“The emphasisis splitbetween the composing, arrangingand playing.
I play guitar, andlan Underwood playsall the reeds and all the keyboards
onit-includingareal pipe organ, withalot of special effectslike
percussion sounds and tinwhistles, which wasinthestudio.”

Frankhasjustfinishedanalbum with FrenchjazzviolinistJean-Luc
Ponty on World Pacific, for which he did the arrangements. “Theyjust
hired measanarranger. People used to dothat, youknow, whenthe
Motherswere young. Theyhired me instead of one of the usual
Hollywood hacks-1did a couple of songs for The Animals, andI played
onthemtoo.”

Iasked Frank about the Actuel Pop & Jazz Festival in Belgium, from
whichhehadjustreturned. “Iguess it was more of a political thana
musicalsuccess. The festival was moved around so much thatit was
atriumphtogetitonatall. Itwassodisorganised thatwhenallthe
lights and amplifications worked on the first night, the organisers looked
ateachotherinamazement. They couldn’t believe that it wasreally going
to happen. ButIwas there. Six to 12 hours anight, I was there.

“Itwas very difficultbecause it wassocold, and in thattemperature
several things happen to musical instruments: guitar-players’ fingers
getcold, whichmakesithard toplay, and the strings goout oftune at
differentlevels.”

Did anyofthe groups or musiciansimpress him?

“Yeah, Iteallylike The Nice. They were good musically, and they've got
averyexcitingstageact, too. And1dug Colosseum —particularly Dick, the
guy who plays tenorand soprano. Doeshe dosessionsin London?He
oughtto-he'sreallyabitch.”

man ofdeceptive simplicity. He also has agrey top hatand
awarm smile. It was Beefheart’s Safe As Milk album, of course,
which led the rock revolution in the balmy days of 1967, shortly
after which he made a visit to Britain, received with
mingled horror and adulation.
Since thenhe's been fairly quiet, and there has been
onlyonerecord, which he considersa failure, toremind us
ofhis presence. Last week, however, he visited Londonagain
—onhiswayhome from the Actuel Festival, in the company
of FrankZappa, onwhose Straight label his amazingnew
double-LPset Trout Mask Replicaisshortly toappear.
Beefheart is friendly and approachable, but occasionally

THE MOTHERS
ARE DEAD,

T HELEGENDARY CAPTAIN Beefheartisalarge, comfortable

BUT ZAPPA'S

“It costs a lot
of money to go
on the road. It

really does. I
can’t afford it”

FRANK ZAPPA & CAPTAIN BEEFHEART

obscure. Thisis, I'm sure, unintentional, but
itdoestend to make communication difficult.

Whenl asked himif, asrumoured, he
intended tomake hishome in Britain, he
replied, “Ialready have one personin
Britainand onein the States. Astralbodies
—youunderstand?”

Er, well, maybe, butdid this intention
arise fromadisenchantment with
Americanlife?

“Overhere youdon'thave guns—there
isn'tthatkind of sexual hang-up. Athome
Ilive ina house where raccoons come up to
thedoortolistento the music—Ireallydo,
raccoonsand coyotes.”

Itold himI'd heard that, while making Trout Mask Replica, the group
were shut away in hishouse forweeks on end.

“Ididn’t shut them away. There'snoleaderin the band; everybody's not
responsible forthemselves.”

Theentire double album, which has tobe heard tobebelieved, was
conceived, written and recorded in just eight-and-a-halfhours,
accordingtoBeefheart. One of the tracks, “Orange Claw Hammer”, has
atunewhich bears an uncannyresemblance to the old Bob Dylan song,
“North Country Blues”.

The Captaindoesn't seem tohave given many live performancesin
the recent past. Would helike to go ontheroad and play more?

“I'msorry that theyput these obstructions up... ordown... or
whatever, so that people can’'thearme giving. It costs alot of money
to goon theroad. Itreallydoes.I can’taffordit. Youdon't make any
money forplaying.”

Surely, Iteplied, there are plenty of people who are makingalot of
money from goingout and working.

“Yes, but they're WORKING. Canyouname me anybodywho's
making money fromPLAYING?”

Thereinlies, apparently, the basis of the Captain’s beliefs. Beefheart
isjustifiablyannoyedat the wayhis first twoalbums, SafeAs Milkand
Strictly Personal, were produced.

“HankSecoladid abeautiful mixon the firstalbum, but they wouldn't
letitout because it was tooreal. Then the tapes for the second album
were takenawayandreallyruined.

“Ireallywonderabout mixing. Idon’tlike theidea of it. Trout Mask
Replicahas anatural sound-asnatural as youcanget fromamplifiers.”

He'sknownZappaforalongtime-infactatonetimethey
contemplated formingagroup together—andIasked him, naively, ifhe
trusted Frank more than anyother producer.

“Idon’ttrustanyone-it puts toomuch ofaburden on them. But you
mightsay'mhappiestwith thisarrangement.”

Didhehave plans foranewalbum?

“Thaven'tstarted anythingyet. Butit’sthere... it’salmost there. There'll
be more playingon the next LP. The group had only been together six
months when we made this one.” Richard Williams e
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“ltwasvery
B difficultbecause

itwassocold”:
Beefheartand
Zappaatthe
Actuel Pop & Jazz

| Festival,Belgium,
late October1969
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July1969:The Whopose
for Voguemagazine,{l-r)
JohnEntwistle,Keith
Moon, Pete Townshend
andRoger Daltrey
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AITERS OF THE world unite! Another opportunity
o knock, attack and cudgel the group you love
isabout to presentitselfupon the scene—in
mof “Deaf, Dumb And Blind Boy”. The
forementioned handicapped youth is the central

gure in The Who's new double album, which is due for
‘ le, “Pinball Wizard”, has been taken from it and enters the
atNo 26.
mshe: d came alongto a West End restaurant to explain seriously the
indthe album and maybe ward offsome of the criticism thatisbound to
ere’s alreadybeen areactioninAmericaand they haven’teven heardit
began witha wrysmile. “Iexpectsome controversy andIdon’t mind abit
tivity, butIdon’t wantitto getoutofhand.”
ied thatI would be a nice gentle boy and not “’ave a go”, Pete went on: “I've
enthinkingaboutitforages, as youknow.I'vehad anumberofideas in my head
easortof pop opera.Itputs acrossanumberofvalues...givesamodernidea
of whatgoodandbadis. A simple feelingof spiritual developmentin day-to-day »
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living. To use anormal guy wouldn'thave been
unusual enough for mystery. The deaf,dumb
andblindboy can feel joltsand bumpsand
things which canbetranslated into music.
Heisn'tbornlikeit; it'sa blockinstilled byhis
parents. He sees hisdad murder his mother’s
loverand theytellhimhe hasn’t seenanything
orheardanything.

“Graduallyheloseshis sensesbecauseofthe
pressures putonhimand thealbum goes into
his musical experiences. He spends all dayin
theamusement arcadesandbecomes apinball
champion, playingbyfeel. Adoctorstartsto
remove the block witha strange technique—the
boyhastolookathis ownreflectionandin the
endthat'sallhesees.

“Heisn'taffected byanythingaround himandhebecomesasortof
popheroand inthe end becomes whatall boys wouldlike tobe. He opens
aholiday campand the whole thing developsintoareligionalmost. But
there'saminorrevolution anditall becomesabitnasty.”

Which all sounds somewhat confusing, but Pete assured me that,
through the songs, it’sallclear to thelistener. He saysthe LP can be
takenas oneofthree things —aspiritual symbol, thelife ofa pop staror
arock'n'rollalbum.

“Itadds anewfacetto whatcanbe donein pop music,” he pointed out.
“It’'s some of the best stuffI've ever written, equal to ‘My Generation’.
Ineversetout towriteanythingas good as that, but itjust happened.I'll
help keep the group inaunified direction, stop them from splittinginto
differentdirections. It will take the place of the old act, but with no tricks
and costumes and speciallighting.”

The Who don't bother much about British tours, whichis a pity for their

fanswhohaveremainedloyal foryears.

Pete, however, with hisbusinesslike

brain, has thoughtabout the subjectand
hascertainideas.

“I'seenoreason why, ifit'sreally worked
out,with therighttownsand theright

“A policeman

came into our

dressing room
and fired a
gun at me”

acts, atourshouldn’tsell out,” he commented.
“Youcoulddoitinanemptyswimming pool
and take away the preconceptionthat the kids
haveabout theirlocal theatre. They don't want
to gothroughan entrancealllitupand under
marblepillars toseeashow.” Richard Green

MELODY MAKER

¢ HENTHE REVOLUTION
comes in England, the first
to gethishead cut off would

be Mick Jagger, the second would be John
Lennon and the third would be Yoko Ono.
Tom Jones would be made prime minister.”

This gloomy prophecy ofareactionaryrevolution, as opposed to
the usual dream of instant socialism, comes from Pete Townshend,
apop star. And says Pete: “Intwo years’ time the policeinEngland will
bearmed.”

This mayall soundlike unnecessary pessimism. Afterall, is not English
order, freedom and tolerance a byword throughout the uncivilised
world?But it must be remembered —Pete Townshend isa pop star, the
lowest caste of society. He could be refused service ina pub, refused
ahotelroom, barred from a country, hounded by police ornewspapers.
Or, asinPete Townshend's case, he could haveabullet fired at his head by
apolicemanatpointblankrange. Thushe sees the worldwide swing to
violence, intolerance, etc in uncomfortable proximity. Heis fairly
convinced freedom-lovers, individuals and other democracy freaks
would be the first to go.

The Who, highly pleased with the success of “Pinball Wizard” after
acoupleof failures with songs like “Magic Bus”, were exercising their
individuality at BBCTV's Top Of The Popsstudiolastweek withamerry
afternoon and eveningoftapingand highjinks. Notall Top Of The
Poppers were willing tojoininwith the spirit of the occasion, however,
and when Keith Moon caused adiversion during the show with a certain
amountofleapingandhollering, one or two long faces were notedamong
the Men At The Top.

April1969:performing‘ Pinball
Wizard” on Top Of The Fops,
wherenotalltheprodudlion
staffappreciate Whohighjinks



“Fun-that's whatit'sallabout, fun,” complained Keith to
melaterin thebar. “EverybodythinksI'mlaughingat them,
butIwantthem tolaughwithme.”

Whereuponhebroke intoheartylaughterand flickeddrink
inthe directionoflan McLagan, of the Small Faces, who had
droppedintoseehisoldmatesinaction. The Whohavebeen
workingextremely hard in recent weeks, completing their
newdoublealbum, andare nowtakinga well-earned holiday.
But before they fled from Top Of The Pops, Pete chatted about
“Pinball Wizard” andother pressing topics.

“It’'s sold much more than ‘MagicBus’ already,” he reveals.
“Iknew thatwould beabomber, despiteall the promotion we
did with thebus touringFleet Street. Thishasbeenahit
withoutany promotion, andI'mglad thatin theend itreally
dependsontherecord. We did ‘Dogs’and ‘Magic Bus’ because
ourAmerican contract forces ustoreleasea certainnumber
ofrecords.Ididn’tthink ‘Pinball Wizard’ would be ahit,
especiallyasit’sanuptempo, swinging rockaboogie about
adeaf,dumbandblind person.”

Although some DJshave called the hit “sick”, itis, in fact,
aserious song from The Who'snextalbumand, says Pete,
“We have done everything to stop giving offence or causing
trouble. It's not sick.”

Why have The Who decided ona doublealbum?Doesn't
this generally mean paddingand poor production? “We hate
doublealbumsaftersomanyhalf-hearted oneshavebeen
released. Youusually gettwoorthree good tracks and the
restareterrible. But wehad alot of good stuff thatneeded
expanding.Ifeel anti-pop now.Idon’tcall our music ‘pop’
anymore. Itwould benice tobe inapop industry where music
withmeaningsells, but thathappenssorarely. Thebestscene
inEnglandarethe colleges, where theylisten to music.”

The Whoare going to Americasoon foranother tourand the
conversation fell tocomparing England and America,
violence and pacifism. “Englandis on the downward pathand

Disturbing
and faintly
vicious

MM June 7

oftenprove aboring
disappointment these
days, withthe gimmick
presentationbecomingmore important than the quality of
the music. Pete Townshend’s operafor The Who succeeds in maintaining
interestand ahigh standard throughout the four sides.

His story of ablind, deaf and dumb boy hasalready aroused controversy, but
as aserious work it cannot really be accused of being in bad taste exceptby
those who have not listened. The Who's dynamic instrumental power and
Townshend’s writing (not forgetting John Entwistle’s writing), plus fine
productionby Kit Lambert, results in music which covers a variety of moods.

It canbe disturbing, faintly vicious but generally compassionate. The story is
concerned withmind expansion under extreme circumstances. Before the
afflicted childis cured, he undergoes assault, cruelty and an LSD experience.
Fromhisordealshe emerges with greatsensibility and awareness. His genius
as “apinball wizard” ismerely akind of parable device by Townshend.

Pete has planned apop opera of some kind for years,and many others have
talked about such aproject. Atatime whenpop isundergoing aperiod of
heavy criticism, The Who's achievement in creating something worthwhile and
valid should be acknowledged as an important facelift to the somewhat
battered image of pop. Chris Welch

ADOUBLEALBUM can

willbelike Americasoon,” Pete maintained. “Still, itshould help the
music. There'snothinglike agood depressiontomake thejazzswing. The
modsare coming backtoBritain. To thinkIwaslike that once. The only
reason theywearshorthairis because you get kicked outofthe pubs
quickerifyou've gotlonghair, it’s frightening.

“The good thing about joiningarmies is the thingabout discipline.
Everybody needs discipline—this group couldn’t work withoutit. That’s
the only good thing about the army, because youhave tosufferall the
brainwashingthatgoeswithit. Thearmyis thestraightman's acid. Be
adropoutandjoin thearmy!

“We've never had much trouble with police, but Ithink the policein
GermanyandAmericamust be the mostviolent. Theyall wantto cut your
headsoff. There isalways areason whenthe people become violentin
Americaorlreland, but the police are mindlessand despise the people.

“The English police are different, of course, but theyare learning.
They'llhave gunslike the rest in a couple of years. Once you've gota gun,
you've got power.In New York a superintendent of police saw me smash
myguitaronstage. He came into our dressingroom, took outa gun,
aimed itat myhead, fired aninch frommyskulland said ifI smashed my
guitarin the second halfhe would blow myhead off. He could have killed
me, but he probably wenthome to his wife and kids and thought nothing
aboutit!” Chris Welch

KeithMoonshowsoffthebottle
ofbubbly hesayshehurledathis
wife Kim intheir huge flatin
Highgate,NorthLondon

NME

RINCEPIZZOWLTEENUQUE Moon, self-styled ambassador
P to Highgate, madehis grand entrancein the local exactly 100

minutes late and graciously explained, “Malters of state, you
know.” His subjects, instead of showing therequired respect, fell about
laughing. Thisisbecause “His Highness” is thelatest guise of Keith
Moon, Who drummer extraordinaire.

Since he advertised inanational newspaperrecentlyforatitle, Keith has
been enjoying hisownbrand ofregal status. Helikes being introduced as
aprinceand hescrews up hiseyes and shakes with mirth when people
respond. Keith is feeling pleased that “Pinball Wizard”, or “Piebald Lizard”
asheinsists it be called, is doingwell. Apparently thismeans the group will
nothavetoworksohardonit.

“Ohgood,” hereplied whenItold himitshigh NMEposition. “Wecan
haveaholiday now. That's the best time to go away, when theyallwant
you here.” Keith has been spending some time recentlyin Bournemouth.
To prevent panicamong the more staid members ofthat community, I
hastentoadd thathe hasonlybeen staying with his parents-in-law and has
noevilintent.

“Youhave togetawaynowand again, else you'dgo mad,” he grinned.
“That'swhyIwon't have a phone. You'dget home froma gig about 4am, get

thebaby offtosleep and the phone’d go, there'd be people yelling, ‘We're
cominground,' andthe next thingthey'd belugging crates up the stairs.

You'dliein bed watching them troop through, alsatians, performing

elephants, thelot. Theycan't phone me now, soI'msafe.”

And he broke up into another period of squeakinglaughter. Whoever
wrote “laugh and the world laughs with you” musthave had MrMoon
inmind. He ordered anotherroundof “tomato juices with the wonder
ingredient—vodka”, then told me, “The LP’s finished. Actually, it was
quiteaquickone, itonly tookabout four years! There's only the mixing
todonow.”

AsPete Townshend revealed in the NMEafew weeksago, The Who's
actistobebased entirelyaround the “Deaf, Dumb AndBlind Boy”
album. Keith, inarare moment ofseriousness, elaborated.

“Wemayhave tocutabitbecause the album lasts about twohours,”
he commented. “Maybe we'll cutitto 90. We're doing thatnow on
stage, though. 'Specially places like universities, where it goeson »
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untilone. Wegoonabout 11 and
there’snohurry.

“Itdoesn’t meanthe group’ll
change, justtheact. That’sonly
toget the feel ofacontinuing
storyacross. Allthe songsare
linked byathemeand one carries

GETTY

onfromanother.”

Afriend asked Keith what the growths at the side of John Entwistle’s
mouth were. He had seen them on Top Of The Popssporting them. “Oh,
thebestwaytoannoythe Ox [aWho-ismforJE] is tokeep callinghim
PeterSarstedt,” Keith advised, once more the satanicsmirk playingabout
his mouth.

Someone else asked Keith what the programme had beenlikeand he
replied, “We were about the only group down there; they're filming most
ofitnow. Onebloke that was on was that coloured guywho'sgood with his
hands...Black & Decker’shis name, I think.”

Atthis point, areporter phoned and asked to speak to Keith. Keith
decided it was time foramerryjapeand put meontheline toanswer the
questions forhim. We wait with baited breath for the resultant feature.

EnterPete Townshend to tryand persuade Keith thatarehearsal is
necessary.Keith tells Pete thatI've already written the feature while
waitingforhimandIadd thatKeith's statements have been outrageous.
“Oh Christ, what’she been saying?” Pete moaned. “l can justsee next
week: we'llbe holdingauditions foranewdrummer!”

Pete dragged a protesting Keith away before furtherharmwas done,
Keith wantingto goback tohis 15-room flatabove a garage. “It's useful
beingabove a garage, youcanmakeasmuch
noiseasyoulike,” he pointed out. “Ionly use
tworoomsandletsometoalittle oldlady.
There's one where abloke had a partyabout
ayearagoandIhaven'tbotheredtotakethe
decorationsdownyet.”

Thereisalsotheroom whereachampagne
bottle emerges fromawall. Keith alleges
thathaving got upset with Kim, his wife,
onceheaimed thebottleatherhead from
adistanceof two feetand missed. It stuck
inthe wall, where it has remained eversince.
Much to theamusement oftwo-year-old
Mandy, whois used toseeing Daddy do funny
things. Richard Green
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“We've calmed
down a lot.
Our act
hasn’t calmed
down at all”

“Weliketolearnby
others’ mistakes,not
ours”:Pete Townshend
intherecordingstudioat
hishome inTwickenham,
London,1969

MELODY MAKER

ETETOWNSHEND’STRIUMPH!That'’s the verdictafter ahair-
P raising curtain-raiser to The Who’slong-awaited opera Tommy

lastweek. For two years Townshend hasbeen toying, planning
and talking abouthis musical project. Atlastithas been completedin
the form of adouble album.

And, inagenerous, unprecedented hour-long show forthe pressand
popindustry held at London's Ronnie Scott Club, The Who gained an
excited reaction fromcritics. The group played selections from their
controversial opera, whichhasbeen branded as “sick” in some quarters.

Asenormous speaker cabinets were piled high alongthe walls ofthe
cluband hummedominously atthe assembled throng, Pete drily
explained the storyline. “It'sabout a boy whoisbornnormal, justlike you
andme. Then he witnesses amurderand becomes deaf, dumb and blind.

“Heislaterraped byhis uncleand gets turned onto LSD, ashasbeen
explained in various in-depth interviews. It’s notsick, contrary towhat
onehearsonAunty [the BBC].Ithink Aunty s the sickest thingin this
country.” (Applause)

Pete wentontoexplainthe boydevelops atalent for playing pinball,
ishealed and becomes the hero ofthe younger generation. Alotof the
storyline escapes the memoryowingto The Who's partially successful
attempttomake the audience deaf, dumb and blind. In the confined
space of Ronnie’s, a venue used to therefined rhythmsofjazz, the
overwhelmingintensityof The Who's performanceleft scores of people
literally deaf. Some 20 hours after the event, my ears were still singing
andIwasbarelyable tosleep without avision of Keith Moon thrashing
likea demonswimmingbefore me.

Despite the discomfortofthose nearestthe
speakers, nobody wanted to miss aminute of
the group’'s riveting rave-up, whichincluded
theirclassic versions of “Shakin’ AllOver” and
“Summertime Blues”. And the opera underlined
Pete’s flair forinventive lyrics and original
composition, not forgetting the sense of
humourandsenseofthe dramaticalways
evident in his work.

“Pinball Wizard”, their current smash, isone
ofthebest songs from the set, but there are
plentymore which will make their double
albumrealvalue formoney, unlike many recent
doubles. Asaplayinggroup The Whoseemtobe



attheirbest ever, with asudden spurtofactivity inrecent monthsalmost
amountingtoarenaissance.

Said Roger Daltrey later, “We're really pleased about everythingatthe
moment.Ithink Pete’s operaisincredible. It'sbeenalongtime coming,
it'strue, butthe actual studio time was only about eight weeks. Of course,
we're knocked out with the single. It’sabout the most commercial songon
thealbum. Isupposeit’sabout our biggest hitsince ‘HappyJack’, isn'tit?

“Thaven'treally gotintosingingityet. Someofthe songsonthealbum
are bloodyhard. Theytakealotof concentration toremember, withall
thekeychangesandbreaks.Ican’'tsaylenjoysinging'emyet!

“Pete’slyricsarereally gettingridiculous. Some of the things he'sdoing
are unbelievable.

“Inthelastsix monthsit’sbeen like the rebirth of The Who.Isuppose
inthe early days we were too farahead of the time and now audiences
are catchingup. We've calmed downalot. Quracthasn’tcalmed down
atall.Imean, wehave changedas people. That’s what makeseverything
sogood.”

EvenifThe Whohave calmed down, they canstill scare you. There were
moments during TommywhenIhad toclutch the table for support.Ifelt
mystomach contracting and head spinning. Butwe wanted more. It was
thrillingto watch Peteleap and twistaround with his guitar, Roger
hurlingand spinninghis microphonelike arodeostar, and Keith
wrigglingaround onhis drum stool, sometimes disappearinginto
ablurofsticksandgrimaces.

SomemightcallKeith's playing destructive and tasteless, and
theirvolume crippling and cruel. Both are vitalingredients to The
Who, a group who must surely be hailed as one of the mainstays of
British pop. Theymaybeloved orhated. We can’t dowithout 'em.
ChrisWelch

MELODY MAKER

HEWHO'’S POP opera Tommywill eventually be seen as
| afull-length feature film. Already highly successful in
record form, with sales figures lookinghealthy on both
sides of the Atlantic, the nextmove is to create a tangible film
roleoutof the character conceived by Pete Townshend and The
Who and portrayed in theirrock opera.

The film will be made by Universal International, Townshend
told me at the Pop Promsat the Royal Albert Hall recently. The
groupwillhave had ahand inthescreenplay and the script, but not
inthe direction. “We'llbe working with ascriptwriter,” said Pete,
“butat the moment we have notreally gotanybodylined up atall.
Allwe've gotisthe budgetofa couple of milliondollars.”

Whowould play Tommy? “None of The Who,” answered Pete and
added mock-thoughtfully, “Steve Marriott?”

The Whoreceived the offer of the film following the success of
thealbuminAmerica, whereitisstillhigh up in the top-selling
album charts. Accordingto Pete, the film script won'tbe able to
follow too closely the actionsequences of the album. “We'llhave
tobenditabit,” hesaid. “The main thingis to get the basic, simple
conceptinrock’n’roll high spirits. Youcouldn'thave some of the
visual things on film. Some things, which may seem quite sick,
would be capsulated.”

The Whohavebeen featuring Tominyas the major part of their
act, complete orin excerpts, for some time now, particularly as
aprelude to theactualissue ofitasanalbum. Would the group
continue to feature Tormmy, or now thatit wasonrecord, would
they move on tosomethingelse?

“No,we'renotreally thinkingthatfarahead.” Peteranswered.
“We've always followed our noses as faras musical policy is
concerned. We've kept oureye on rockhistoryand welike to
learn by others’ mistakes, notours. Any follow-up willbeonan
intuitive basis.”

How satisfied was Pete with the end resultonrecord?

“Well, obviously not 100 per cent satisfied; the originalaim was
torecord it,andwe did what we wanted. That was to getanalbum

thattoldastorylike an operadoesbut keeping the rock'n’roll [ 2

format, whichwasmuchhardertodothanitlooked. It was quite
aheavystorytoldinquitea heavy way. The way it worked out
actuallywaslikeliterature. Itwasn't meantto happen that way,
but nothinghappened in Tormyitselfthat wasn't meant to
happen.”

ceet lasting W
Keith Moon an
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F THE Who needed an

THE WHO

The Who's popularity means a bigdemand for personal appearances,
bothinBritainandinthe States, and the group will be kept busy fromnow
until the endofthe year. One ofthe major considerations is the filming of
Tommy, which they hope willstartin theautumn. “Whatwe’'lldois get
American money but use an English filmcrew and doit ourselves.”

Theyhave several majorcommitmentsinthe USA, includingthe
Tanglewood MusicFestival, presented by Fillmore promoterBillGraham
and composer Leonard Bernstein (“Bernstein likes Tormimy”), withashow
thatincludes BBKingand ChuckBerry, and the Woodstock Music Festival,
wherethelineupisreported toinclude Bob Dylan, Joan Baez, The Band,
Jefferson Airplaneand Credence Clearwater Revival, both in August, and
later, possiblyin October, a promotional tourwith Track Record artists
such as Marsha Newman, currently chart-topping in Britain.

Which presentsanotherworry forPeterin thathehas to think about
afollow-uptoNewman's “SomethingIn The Air” hitsingle. “And Roger
Daltreyhasagroup called BentFrame that he is producing,” added Pete.

“We'llbe going over to America more often but for shorter periodssowe
canbalanceitoutbetween Britainand the States. And we are also hoping
to doalivealbum sometimeinthe future, because that’s somethingwe
havebeen asked todo.” Tony Wilson e

A lively offering
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FAIRFIELD HALL
— CROYDON ——

— SEPTEMBER 21

standing with Britain's pop fans, they could not have

wished for awarmer reception than the one they received at
Croydon's Fairfield Hall on Sunday.In a concertlasting two-and-a-
quarter hours, Pete Townshend, Roger Daltrey, Keith Moon and John
Entwistle proved that they are stillamong the front runners in the
popularity stakes.

The aisles and standing room was full to capacity, and needless to say,
every seatwas booked weeksbefore the concert, which was mainly taken
up withalively offering of Tommy, the group’s pop operaand latest
album. The act was virtually the same, which met with amixed reception
atthe Royal Albert Hall's Pop Proms two months ago.

Daltrey was his usual energetic self, moving with the same enthusiasm
his voice possesses: his white tunic flowing in his wake. Pete played his
guitar whilst covering everyinch of the stage, and making a successful task
ofintroducing the numbers. Keith Moon... well, what canhe be but the
most exciting drummer to watch and a very competent one to listen to?

John Entwistle might as wellhave been a corpse, had not his bass guitar
been so excellent. He stands with head pointed in the direction of the
floor, but unwittingly contributes just as much to the show as the others.

Istill do not find the Tommy LP worthy of a fullhour’s hearing, bar the
exciting “Pinball Wizard”, but the hits with which they introduced and
completed their act proved that The Who are more than likely to be
around foraslonginthe future as they have beenin the past.

“I'm A Boy”, “Substitute”, “My Generation” and others allmet with
tumultuous applause from the
happy audience, whoresponded
magpnificently torock'n'roll
evergreens like “Shakin’ All Over”
and“Summertime Blues”.Foran
encore, the group reappeared
with aperfectrendition of “Magic
Bus”, the single which deservedto
be amassive hitbutwasn’t. Allin
all, adelightful way to spend a
Sunday evening, and one which
lhope torepeatbefore toolong.
Gordon Coxhill

IF THE WHO needed any confirmation as to their
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itis, so you might as well tellme.
— 1969 o llike bigbands, and in fact|like

jazzalotmore sincel started
goingto Scott's. | liked Buddy
Rich and the Francy Boland
Big Band -all the musicians
everybody else likes and says
are good.

Spike Milligan

PARLOPHONE
Spike Milligan! Hee, hee, hee!
It mustbe Milligan. Great
electronicmusicby mouth.
I've only got to hear Milligan's
nameand | crack up. Thisis

“ ‘ - [ incredible.Notreally ahit,but
57 I must have thisone.He s
agenius -call himagenius.I'm

trying to getall the master tapes

, , ofthe Goon Shows.Ifyougoto
the States, there is no humour like

Of bOttI e thatatall. They are just cynical.

4 Therearetwokindsofhumour.

One has pathos and can make

Apl‘i| 12 III hiS inimitable Way, g you laugh or cry, and the other
Keith Moo" reviews the singles ; isabsurd and it doesn't matter
' J

if you laugh or not. That's my
Isley Brothers

kind of humour.

HEN KEITH MOON laughsitisascommitied a
w performance as one of his drum solos. He throwshis v TAMLAMOTOWN

whole body, muscles and nerves into mighty guffaws. Sounds like the Goons’ piano
There wasn't much tolaugh at in this week’s Blind Date session. " player. Yeah - great sound.|
“A poorselection, wasn'tit?” heremarked with commendable wouldn'tsayitwasanew group,
restraint. But Spike Milligan and Hubert Greggbetween them butrelatively unknown, right?
managed to detonate Keith's sense of the absurd at least thrice. Thisistoo goodtobe theirfirst

record.lsitthe Alan Bown? Ah,

SINGLES orless aninstrumental -the that guy on theradio - what's his the Isley Brothers. Fantastic.
overture. It's nice.If you are using name? | wasn't going tosay They sound abit like The Four
Barry Ryan orchestrationtothe extent Barry Danny LaRue -but| will. Danny Tops.Can | take thatone?
MGM does, itcanbe overpowering.It LaRue.I've thought of what | was .
Shades of 2001. know who this tends to submerge the singer, going tosay-AlanBreeze? Chris Barber
isbecause herecordsinthe and | don’tthink that’s what Clinton Ford? Tony Blackburn!
¢z same studios weuse and | was orchestrationisabout. Ah,church | [thoughtit was the Bonzo Dog MARMALADE
E therefor this one. Thisbitismore bells. The dead arerising from Band at first.|know -the geezer It'sabitlike Blood, Sweat & Tears.
their graves! whodoes University Challenge, Nice, funky brass-I'mbeginning
Actually,he sounds Bamber Gascoigne. The
abitlike Neil suspense iskillingme -who
Sedaka,and who isit?
wasthatother cat...
Len Barry! Perhaps Stan Getz
I canlistentomore VERVE
of this later. I cannever getintothe
moodto listen tojazz.l can
HubertGregg never get quietenough.l go
toRonnie Scott's where they
TANGERINE smashit out,and | can enjoy
Haha!lt'snota watching the band.Is this a

drag queen, it's filmscore?'venoideawho




toreally dig that sound. | like

Blood, Sweat & Tearsand Francy !

Boland. Is this Kenny Ball? Chris
Barber! That'll be resident down
the Marquee.Chrisisone of the
fewjazzers to get out of thattrad
thing -that Trad Lads on Radio
One thing.Good for Chris-doing
something new. Talking about
Blood, Sweat & Tears, | saw them
atthe Scene Clubin New York.
They're evenbetter live than on
record. Yousitin frontof the
brasssectionandithitsyouin

the chest. They've had lots of
personnel changes. Al Kooper
wasthere when|sawthem.He's
anincredible arranger.He
worked onacouple of sessions
withus on organ, butnothing was
everreleased.

Plastic Man pye

Tony Blackburn! Song by The
Kinks, of course.No, we never did
asong aboutplastic. Aluminium.
They've done some nice things,
“See My Friend” and “Waterloo
Sunset”, butthey haven'tdone
much since. I've liked some of the
songsontheir albums.|don't
think they've got alottogether.
Yes, | like Ray’s songs,silly little
bastard thathe is. Lots of luck.
No, that's notalot of bottle. That
means notalotofgood. Like,

I sussed out the songand I knew
itwasn'talot of bottle.

Keef Hartley

DERAM

Chet Atkins? Definitely got to

be English, with plenty of wince.
That'’s our word for treble - lots
of wince and blah. A harmless
little ditty. English groups get
thissound, because it takesalong
time to find astudio and engineer
thatisright for you.

Roy Orbison

LONDON

Dozes offin chair-brackets. Who
isit?l like ballads to have abit of
guts, instead of all this weeping
strings and weeping voice.
Melancholia. Still, it's agreat
late-night smoocher.

ALBUMS

DrJohn Babylon atco

A strange and disturbing piece of musical
commentary. It deserves attentionnotonly
because of its musical content bit because of
theinsight it gives into Americanattitudesand
beliefs,influenced or tortured by race and war
problems. In the states the old patriotism -
“jingoism” - apparently remains atougher and
more dangerous bird of illusion than it proved to
bein Britain. Pop musicis well in the forefront of
the crusade againstunhealthy aspects of jingo-
patriotism with such manifestations of the
patriotic morality musical Hair.

Very surprisingly, Dr John Creaux is white. His
voice hasallthe accents andintonations of ablack
singer.Hislanguage is hip Negro and so is his
humour. As asinger his voice lacks technique,
and if he wasn't saying such interesting things,
could be exceedingly boring. Buthisintensity in
castigating America, or Babylon, is strong and
compulsive listening. Thoughtfully included are
the lyricsinthe sleeve. The musicis odd, faintly
menacing, faintly Charles Mingus of 10 years
ago withmodernrock guitar. One of the most
attractive qualitiesis “Barefoot Lady”,alove
song with largely meaninglesslyrics.

Chris Welch, MMMay 3

George Harrison £! ound zappLE

Last Christmas, one of the party games | played
was “guess the unusual sounds”. This LPis similar.
“No Time Or Space”, recorded in California,
resembles noises on a building site, air going into
tyres,a machine gun fired by abird, arude noise
here and there, a dentist’s high-speed drill, the
whole meaning little tome. The other side is
“Under The Mersey Wall”, recorded at George's
house inEsher. It does try to capture amusical
sound from electronics, butitcomes injerky
snatches to start with, like someone learning an
instrument. It takes alittle more formasitgoes
on,butalll cansayis,“It's different.” And for
intellectuals,arare
LPfor “reading
intoit” something
that probablyisn't
there.NMEMay17

Bob Dylan
'CBS
The newBob
DylanLP,the
country-oriented
Nashville Skyline,
isprobably the
lightestthing he
has everrecorded.

Nolengthy political stanzas,
no social protest, nomysticism.
Musically, itis fullerin sound
than the stark, austere John
Wesley Harding and the songs all
have the traditional country “boy
meets/loves/loses/remembers girl” motif running
through them. Cerainly the musicians - including
Ken Buttrey, Charles McCoy, Pete Drake and
Charlie Daniels-know Dylan. The arrangements
of the melodies, all tuneful, are fairly simple and in
keeping with equally simple lyrics. Dylan's singing
is possibly better than on John Wesley Harding,
on which we heard for the first time the new
smoother vocal sound. The Johnny Cash-Bob
Dylandueton “North Country Girl” (previously
recorded by Dylan on The Freewheeling Bob
Dylan)is taken casually and followed by the first
instrumental ever cutby Dylan, “Nashville Skyline
Rag”,abouncy little tune featuring steel, dobro

and acoustic guitars and piano. There is plenty

of variety,and among the outstanding songs are
“| Threw It All Away”, a sad, slowballad witha
gentle organ underscoringthe melody. “Lay Lady
Lay” is another easy-paced song withsome good
lyrics,and the '30s-style “Peggy Day”, again
strongly inthe country bag, is corny but with some
humour in the lyrics.

“ToBe Alone With You” is alightweightrocker,
there's more country style on “One More Night”,
and aheavy beatemphasises “TellMe ThatIsn't
True”, another mournful number. However, the
mood lifts markedly for the happy mood of the
lyrics on“Country Pie”.“TonightI'll Be Staying
Here With You” isanother good song given
aheavyish treatment andisthe final song on
the album.

Not asremarkable
assome of his
previous albums,
but the generally
relaxed presentation,
variety of mood and
fairly uncomplicated
conception of the
songs makes Nashville
Skyline enjoyable,
andthekind of album
which grows onyou
with each playing.
MMMay 3
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Beatles, withBillyPrestonon
keys,play for 42minuteson
theroofof AppleHQat 3
SavileRow,London.Footage
fromthe performance will
formthefinalpartoftheir
documentaryfilm Let/tBe.
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THE BEATLES

“Take our
word
for it.
'Thisis
MUSIC,

baby ™

While Ringo makes another film,
John Lennon is more positive
than ever about | 3
who are strangely skint,
uncertain about playing live,
but madly prolific. “As soon
as | leave here I’'m going round
to Paul’s place,” says Lennon.

¢ “We’ll sit down and start work.”
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DESERTED CENTURIONTANK and a “dummy”

tree upturned in a ditch provide the firstbizarre

indications thatwe’ve arrived. A viciously cold wind

sweeps in across the common, buffetingthe white

tentin thedistance and the group of movingfigures

that together form an oasis of life amid the
unfriendly seaofbracken and stubbly brown grass.

Out there on Chobham Common, inwildest Surrey, theyareonlocation
filmingaBeatleand an ex-Goonin The
Magic Christian.Astheonlyroute out tothe
film unitisnot somucharoadout tothe
filmunitasaswitchback overamudbath,
the wisest moveistoadjournto the mobile
pressoffice parkedamonga clusterof
vehicles off theroad while a courier with
awalkie-talkieisdispatched to MrStarr.

The press roomis inside what looks from
the outsidelike amuch-travelled furniture
truckandinfactis, except thatinsideitis
plushly furnished with heater, phonelink,
desk, leathersettee and well-stocked bar.
“Firstin the world —ingeniously incognito,”
gloat the publicity people with justifiable
pride. Wheneventually the familiar Beatle
faceappearsgrinningattherear,itisa
Ringoattired intweedy plus foursand
deerstalkerand accompanied by the sound
of stomping feet shaking mud from a hefty
pairoflabourers’ boots.

“You've never done me before,” says Ringo
aswelcome, begginga few minutes’ grace
to gethiscirculationonthe move.IfJohnis
the Beatle the publichassingled out for the
brunt of ridicule and contempt, then Ringo
is the Beatle they clingtoforreassuranceasthe flak of
shattered images fallsabout theirheads. Ringois the cosy
Beatle, the good-old moptop-Beatle boy whois nearing his
30thyear-as everyone keepsreminding him.

“Ithink maybe people think theyare safe with me,” says
theleastobjectionable or the mostloveable Beatle, whichever
way youlookathim. “Tammarried.Iamafamilyman. There
isnothingbad—bad from the public’s view—to publish about
me.Itryto keep twolives going. Oneisonlytodowithme
andmineand the otheris to do with thousand thine.Iagree
to give them the Beatle, the Ringo. But the RitchieI prefer to
keep formy family.”

AndJohn?

“Johnhasjusthad adivorceand beenbusted, soof course he
issorted out forit. People forget that divorce is happeningall
overtheworld. But MrsSmith, she never getsa mention.Idon't
knowwhatpeople think of John atthe moment. Maureen was
inLiverpoolandl knowalotofpeople thereare saying thathe
has goneabitcrazy. Butall he is doingis not keepingup with
theimage theyhave created and they think he has gone offhis
head. Allweareisnice people.I'mnotbeingsmartsaying that.
Weare justnice people.”

Ringo'sserviceswererequired backon the common, sowe
piledintoa crowded Land Rover, collected Peter Sellersand
with the warning “Mind yourheads in theback”and acry of
“Allthe fun of the fair!” from Mr Starr, we made ourbumpy
way to where the action was. Sellers, playing the richestmanin
the world, and Ringo, his adopted son, were supposed tobe on
agrouseshootin which thearmyintervenes. Thetwoare
required tostroll side by side, gunsin hand, downaslope. No
dialogue needed.Itis overin five minutes. “Noneed for Orson
Welles toworrythere,” cracks Ringo as we make our way back.

Meanwhile, backatthe camp, itis lunchtime, and with Mr
Starrand Mr Sellersin the rear of MrStarr's silver-grey
Mercedes, itis offto the village pub where a table and steaks
havebeen booked. WhileRingoreaches for the wineand
attacks hissteak, we discuss The Beatles’ bad pressand he

and

Fa
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The world's richest man

e world's poorest bo
are getting it ready nowy

Prtey Sellers & “Rongo Starr i Mg Chrecing;

argues thatitgoesincycles, and that what mightbe bad for the publicto
read is notnecessarilybad press for them.

“Oneminute the press will be all over yousaying good old Beatle boys.
Nextyearit will be those dirty old scruffs. I preferit whenitis nice, but the
otherdoesn’'tbother me any more.”

Ashrugging of Beatle shouldersisaccompanied bya morose Ringo
expression.Canhe puthisfingeron the turning pointof what was for
along timeagoodrelationship with the press?

“Drugs,” heanswered. “But there was alotbefore that. Italways has
depended onthejournalistor the paper, however they feltat the time.
Theycanwriteastory good orthey can write it bad. For
instance, whenwe were on tour youmightfindinone
paperitwas ‘BeatlemanialnBradford' and in another
‘Beatle Rioters Smash Up Bradford'. Perhaps thereporter
came roundand tried togetaninterviewand couldn'tget
in,sohe went offand wroteitbadly.Ifthey managed to
getinandwe gave them Scotch then itwouldbe good old
Beatles doingagrand job for Britain.”

Doeshealways understand the actions ofhis fellow
Beatles? “No,Idon’talwaysunderstand —butthenlamin
aprivileged position of being the person whois probably

February22,1969:
publicityshotfor

| The Magic Christian,

inwhichRingoplays
ahomelessorphan
adoptedbySir Guy

Grand{(Peter Sellers)



closesttothemandIcangoandask.Iread the
paperlikeanyoneelseandIthink, ‘What's this,
what's goingon?’ ButthenIcangoandask
themwhatit’sallabout.”

Theladywhoserved oursteaks came totell
Ringo thatshehada daughterawayatart
schoolwho'dbe eversopopularifshehadhis
autograph. Ringoobliged. What was his
reactionto Johnand Paul’'s weddings?

“Fantastic. I heard about Paul'swhen he
phoned meto tellmeandIheard about John
through the office. 1 knew whyhe wentaway,
thathe was goingabroad somewhere tomarry,
butIdidn’tknow where orwhen.”

Ontothecheeseand biscuitsand talk
abouthissonZak, whoisnownearly fourand

approaching the age where his schooling must March12,1969: Paul
be considered. Ringo expressesinterest in FeESpiney thay sstant oS
X ; marry,outside Marylebone
Summerhill, the “freedom” school. “Thated my registryoffice withAmerican
schooldays,” he says suddenly. No,he wouldn't pheieympheilind ks strsn
send his son to publicschool, unless he asked
to goforhimself. yougetlostinthe end. I'mnotreallyinterested

Twenty-eight now, Ringo enters his 30th year “:[ knOW eO 1e in the production of ourrecords. Infact,I wish
inJuly. “WhenIwas 181 thought thatwasthe p p Ididn'thave togo through the production
timetodie. Buttheold thingis trueaboutbeing andbalancingthebassandall that. Forme,

;xls oll((i as youft;:a(lj.ldorz;t feelold arldIdon'tthinl( 1n LlVQPpOOl the:atisfacti(}r.ltonrlvritin:gia s?ng 1;1tn th;

ook myage. Itdoesn’t worryme. performingofit. The production bit isa bore.
Hisrolein Candy,he feels,came off well, but he = Ifsome guywould invent arobot todoit, then

adds thatin Magic Christianheislargely playing a;re Saylng itwouldbe great.

himself. His next film, he hopes, will see Ringo Butall that “get the bassright, get thedrums

developasanactorwhocansustainatotally John haS gone right”-that’sadragtome. Alllwanttodois get

differentcharacterfor 90 minutes. He doesn't my guitaroutand singsongs. Sure,Iquite fancy

find acting particularly difficult. s 2 giving somelive shows, butRingo doesn't
“CandywasthetestandI thought itwas easy, a blt Cra,zy because hesays youknowit'll be justthe same
solfelt confident toaccept thisone.” when he got on, nothing different.Ican'tgive
Afilmfeaturingallthe Beatlesis now closer youany definite plans foralive showwhen
thanit'sbeenforalongwhile, hesays, because for the first timeall four we'renot even agreed onit. We've got to come to an agreement.
haveagreed that theyshould do one.Itisnowjustaquestion oftheright Forastart, there'stoo much goingonnow for us toeventalkrealistically
script—whichwon'tbe easy. aboutgoingon tour.Inaway, that’s whyit's unfortunate thatallthe
“Everythingthathas come up hasbeen Hard Day’s Night or Help!, publicity came out about doinglive shows when it did. We were only
and the casting waslike in those films. It was just the four-lads-rags-to- thinkingaboutit vaguely, but itkind of got out ofhand.
riches thing in different forms. John would be witty, Paul would be pretty, Isuppose the next Great Beatle Event willbe the nextLP, in about eight
Iwould beshyand George would be George. Ifwe doone, PaulandI weeks. Alotofthe tracks willbelike “GetBack”, and alot of that we did in
should bebaddies. Why? Because no-one would expectPaulandItobe one-take kind of thing. We've done about 12 tracks, some of them still to
naughty. Peoplereally have tried totypecastus. They think we are still beremixed, and PaulandIare nowworkingonakind of songmontage
little moptopsand we are not.” thatwemightdoasone piece ononeside. We've got two weeks tofinish
CurrentBeatle work involves the completion of theirnext LPand the wholething, sowe'rereallyworkingatit. All the songswe're doing
amongtheseveral tracks so farrecorded is one by Ringo titled “InAn sound normal to me, but probably they might sound unusual to you.
Octopus’ Garden (Or‘I1WouldLike ToLive Up A Tree’)”. There's no “Revolution No9” there—but there's afew heavy sounds.
Virtually certain tobe theirnextsingle is “Get Back”, which features Icouldn’t pinusdowntobeingonaheavyscene, oracommercial pop
organistBilly Preston. What'sit like? “Paul takes lead vocaland youcan scene orastraight tuneful scene. We're just on whatever's going now. Just
say it’salovelylittle t