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HEREARETHOSE who think that the death of Sid Vicious in
New York of a heroin overdose at the start of the year also
signals the death of punk. Perhaps it was a passing fad, as
rock’'n'roll itself was once thought to be.

In manyways, however, punk continues to proliferate. There
are tawdry elements to this - the faintly sleazy exploitation
industryaround Sid and the Pistols; the McLaren/Lydon litigation, to name two
—-butthereisalso evidence of more positive activity.

New, self-determined musicis being made by bands like Joy Division and The
Human League - both emboldened by new liberties and new technologies.
Elsewhere, the likes of Blondie, The Undertones, the Pretenders and The Jam
turn theirrevolution into pop. A tour by two bands, The Specials and Madness,
meanwhile, effortlessly brings acharmed cultural harmony to the mix.

Thisis the world of The History Of Rock, amonthly magazine that follows each
turn of the rock revolution. Whether in sleazy dive or huge arena, passionate
and increasinglystylish contemporaryreporters were there to chronicle events.
This publication reaps the benefits of their understanding for the reader
decades later, one year at a time. Missed one? You can find out how to rectify
thaton page 144.

In the pages of this 15th edition, dedicated to 1979, you will find verbatim
articles from frontline staffers, filed from the thick of the action, wherever it may
be. Watching Lou Reed slapping David Bowie around the head in arestaurant.
Lookingon astonished as Jerry Dammers attempts to placate a furious feminist
byinviting herto a party. Witnessing the domestic upheavals of Keith Richards
andAnita Pallenberg.

“Sid thinks he done it just because he woke up with the knife in his hand...”
says Keith of punk’s lead story.

“...Sillyboy.”

[t'sthekind of hard-won wisdom that might keep aman alive for awhile yet.
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1 2 TheJamrecord anew

album, and debate therelevance of

theirevolving music, and of punk.
“Onceyou’reover 20,” says Paul
Weller. “You've had it, mate.”

18 “Shutup, darling”. An

amusing audience with a hardly
penitent Keith Richards-and
various interruptions from
Anita Pallenberg. Sid Vicious?
“Asillyboy.”

24 Anideological

discussion (and gig) with
the Bristol avant-gardists.

retail outlet of punk. But

there's more afoot within Geott
Travis' burgeoning empire of
“dynamic confusion”.

34 Malcolm McLaren emerges

from hidingin France to discuss
his considerable legal woes.

38 Ameetingwiththe

Sheffield band, workingon a set
of electronic torch songs.

42 Astealth mission to Sweden

to observe thereturning Roxy:.
“Don'ttell Bryanyou're here...”

Kate Bush
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The Derryband
announce theirarrival
with songs about their
teenage lives—and not
aboutthe troublesin
Northern Ireland.

56 Athomewith

Debbie Harryand
Chris Stein. Chris
does the business,
Debbieseestothe
roastdinner.

64 The Canadian

governmentisstill
not finished with
Keith Richards.
Introducing

The Specials. The
Clash play abenetit
show. Ex-Bonzo VivStanshall to
make afilm.

68 Aringside seat foroneof the

oddest bust-ups inrockhistory.
L.ou Reed attacks David Bowie in
a Londonrestaurant. Allan Jones
Isthere toreport.

72 Aspiritedtripto

Scandinaviawith the deadbeat
poet. Riffson beat culture as
Waits bids forabreakthrough.

i 6 Thedisarming Gary Numan

reveals hisinspirationsand
his magpietalent for making
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futuristic hits. His mum cuts
his hair, you know.

80 David Bowie's Lodgergiven

the once-over, track by track.

82 The Georgian band write

“nonsense songs”, theyclaim
~butare winningover crowds
from New York to London.

8 6 The Jam continue their

missionin the United States.
A hard battle againstlong odds
yields some rewards.

89 The demise of Sid Vicious,

farewell Sandy Dennyand other
valedictions from the mailbag.

90 Heavyrock, heavy

manners... Knebworth proves
contentious. RIP Lowell George.

Dylanwants Capital Radiotodo
afavour. Whatails ChazJankel?




9 I “Youwantanarchy?”

Fightingtalkin the USA from the

reconstituted original punkband.

98 Onanoccasionally

revelatory tourwith the country’s
hottest new band.

1 04 Thenew Led Zeppelin

albumgetsaroughride.

106 Visions of howwe

willlive in the future from chief
Head David Byrne. In Paris,

via New Yorkand Africa, under
theauspicesof Brian Eno...

1 14 Ameetingwiththe

earnest Manchesterband as
theyrecord newwork. “Each time
we goonestep forward,” says
guitarist Bernard Albrecht.

1 20 lan Duryand Keith and

Ronnie’'s New Barbarians perform.

122 U2 cometo London.

Richard Branson defends
posthumous Pistols releases.

TheWhoto
continue their
UStour, despite a tragedy.

126 Anenjoyable meeting

withastarwho hasretained her
down-to-earth candour.

130 Post Quadrophenia

(thefilm), The Who play Brighton
~theirspiritual home.

132 Ariotous countrywide

tripwith The Specials, Madness
andtheoccasional skinhead.
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-page 56

1 38 Pil.deliver Metal Box.

Gang Of Four's Entertainment!
under close examination.

140 Thebandenjoythe

triumph of London Calling.

145 Final thoughts from

thisyear s mailbag...
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A Jekyll ang

Hyde personality

NME FEB 10

OHN SIMON RITCHIE, better known as Sid

Vicious, died in New York last week after taking

anoverdose of heroinataparty held to
celebrate his release from jail on $50,000 bail
pending his trial on a charge of murdering his
girlfriend, Nancy Spungen, some four months ago.

ThepartywasheldatthetlatofSid's current
girlfriend Michelle Robinson, and among those
present was his mother, Mrs Anne Beverley, who
had been campaigning for hisrelease since the
Spungen death.

Following his arrest for murder, Sid was initially
released-on $50,000 bailand conditions which
included treatment for his heroin addiction-buthe
wasarrested again afteranassaulton PattiSmith's
brother ToddinaNew Yorkdisco. Thistime he
served 55 days.

While in prison Sid was put on a detoxification
courseto “clean out” his addicted system. Without
the “tolerance” built up by regular usage of heroin,
even Sid's normal dose was potentially fatal.

TI'he precise circumstancesof the lethal dose are
notknown.Whatisevidentisthataround midnight
Sidwas given heroinatthe partyand thatshortly
afterwards he collapsed and wentinto aseizure, his
skinand lipstakingon the blue/grey tinge
associated with heroin overdose.

He was covered with blankets and his pulse
checked untilsome 40 minutes later he revived.
Guestsspoke of seeing himwalkingaround at this
point. Around 3am the party finished and Sid and
Michelleretired to bed. Mrs Beverley stayed the
nighton the couchinthefrontroom.

The following morning she wentinto the bedroom
towake the couple and discovered her son dead,
naked and lying outside the covers while his
girlfriend slept on the bed beside him, unaware of
hisdeath. The police were called. Patrolman Robert
Zink, thefirsttoarrive, discovered “asyringe, a
spoon and whatis probablyresidue nearthe body”.

Later, DrMichael Baden, who performed the
autopsy, said that Sid “died much likeadrowning
person. Therewas anaccumulation offluid in the

lungs characteristic of heroin.”
Thereremainssomedispute,
however, on theoriginof the dose that

gebruary 2, 1979 actuallykilled him. Mrs Beverley,

once aregistered addict herself,
admittedinaninterviewwith the
Daily Expressthat on the night of Sid’s
death she had been holding his
heroinsupply, butclaimed that after
theseizure Sid “didn'thave any
more thatnight because | had the
packetinmy pocket”.
Shedid agree, however, that the
heroin he had taken had been
unusually pure: “"Heknewthe »
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smackwas pure and strongand tookalotless
thanusual.”

Theviewheld bysome peopleis that Sid had
anothersource of heroinand may have taken
anadditional doseafter his motherand
Michelle Robinsonwere asleep. lf thiswas
indeed the case, then the overdose may have
been tantamount to suicide.

The productofabroken home, London’s East
End and Clissold Park School, Sid started his
rock’'n’roll careerwith the Sex Pistols. Asa
former crony of Johnny Rotten-the two were
atafurthereducation college together-he
wasoneofthesmallfaithful coterie ot friends/
fans who followed the Pistols’ early gigs from
late '75 onwards.

[twas duringthis time that he acquired the
name Sid Vicious, apparently inherited from
Rotten’s pet hamster. Later he was to declare
that he hated the name, butat the same time
did little to shakeit off. He was fond of carrying
abikechainasaweaponandwassometimes
inevidenceat the occasional eruptions of
violence at early punk gigs.

Sidwasnota “hard man” -notconstantly
ordeterminedly aggressive—butthere was
aviolentstreakin him. Sometimes this was
turned againstother people and at times
against himselfin fits of self-mutilation.
Friends and associates spoke ofaJekyll/Hyde
disposition. “He seemed to have a lotof demons
inhis head,” said one. “He was tormented.”

Whatever, the name stuck.

Sid’sfirst public performance wasat the
Punk Festival at London’s 100 Clubin
September 76, when he played drums for
the hurriedlyarranged debut gig of Siouxsie
And The Banshees. Later he tookup bass and
hoped to playwith the Banshees, but this came
tonothing.

Following Glen Matlock's departure in spring
77 hejoined the Pistolsasbassmanintimeto
sign with A&M Records and face the sound and
furythataccompanied the eventual release of
“God Save The Queen” in the Jubilee summer.

His playingwas strictly rudimentary but he
seemed to learn and practise. All the Pistols
agree that foratime his playing got better.

Amajorchangein Sid’s life took place when
he met Nancy Spungen, a 20-year-old New
York groupie who had followed Jerry Nolan
of The Heartbreakersto thiscountryand

seemed determined to “pull” one of the Pistols.
She got Sid.

All agree that Spungen wasabad, if not
disastrous, influence on him. Hisweak
character was easy prey for her aggressive,
vampishways. She instigated dissent
between him and the other Pistols, and more
importantly, introduced him to heroin.

Nonetheless the couple had an obviousliking
foreach other,and when Nancywas threatened
withdeportation, Sid falsely testified that they
were married to gain heravisa extension.

Once Sid became involved with heroin his
self-destructiveness and self-mutilation
gained momentum, and by the time ofthe
Pistols’ tourof Americaat the beginning of '78,
he was taking the stage with his torso covered
inself-inflicted lacerations.
He alsoindulged insome
uglyscuftleswith the
Pistols’ American
audiences, kickingand
using his bassasacudgel.

Hewasalsotaking
increasinglylargeamounts
ofthedrug, alienating
himselffromtherestofthe
band and contributingto
theirdecision tosplit.

Following the Pistols' final gigin San
Francisco he hadto berushed from New York
airportto hospital foremergency treatment
followingan overdose.

Backin London things did notimprove. He
and Nancywere remanded for possession of
amphetamines, but the case was never heard.
Attemptstostarthisownbandwith the
remainder of The Heartbreakers—eitheras
The Flowers Of Romance or, more brutally,
TheJunkies—wereafailure.

The couple then moved to New York, where
Sid hoped he would find anew career (he felt
his ex-Pistols status gave him more credibility
there), but he nevergot furtherthanthe
methadoneclinicand a fewabortive gigs at
CBGB with old friends helping out.

Shortlyatter the CBGB gigs came Nancy
Spungen’'sdeath, the grislysecrets of which
will probably follow Sid into the grave. Whether
Viciouskilled her or not, once she had gone it
seemed only a matter of time before Sid
followed. Even before the Pistols’ US tour, he

September1978: with
NancySpungenata
giginMax's Kansas
City,NYC,where Sid
appearedwithNew
YorkDolls Jerry
Nolanand Arthur
Kane asthe Music
Industry Casualties

Ten days after
Nancy’s slaying, Sid
slashed his wrists
In an apparent
suicide attempt

had talked to NME’s Nick Kentabout
premonitions ofhis death.

Talk of an explicit “suicide pact” at the time of
Nancy'sdeath may have been exaggerated but
thereis little doubt that, via their mutual
fascination for hard drugs, knives and violence,
the twowereona“death trip” together. There
could be only one outcome.

Ten daysaftertheslaying, Sid slashed his
armsandwristinanapparentsuicide attempt,
and was treated in hospital. Then came the
disco attackand he was backin custody.

Inevitablywill be repercussions from Sid’s
death,andalreadythereistalkof whowas
“responsible” forit. Malcolm McLaren, Sid’s
manager has-with some justification-laid
the blame directly on whoever gave Sid the
heroinatthe party.

Otherswilldoubtless
attribute the responsibility
toMcLaren himselfasthe
progenitor of the punkrole
Sidacted out.

Othersstillwillblame the
whole ethic of punk rock
and seek todraw moral
conclusionsabout the
musicasawholefromSid’s
tragedy. Again, some will
pointa finger at the media that played up and
glorified the Pistols and Sid -which must
include the music pressand NME -claiming
thathisdeathis the inevitable outcome of
elevating anobodyto undeserved heights.

Some mightalso pointtothelate Nancy
Spungen as the person who gave Sid his fatal
fascination for heroinin thefirst place.
Probablythereisanelementoftruthinall of
these accusations, but the simple factremains
thatitwas heroin thatkilled Sid Vicious; adrug
and notaperson,adrugthat he tookof hisown
freewill. Thatis,inasmuch asjunkiescanbe
said to haveafreewill.

Certainlyon the night ofhisdeath Sid Vicious
was not under any compulsion from physical
addiction to take more of thedrug; his
detoxificationisthe guarantee of that.

Finally, hisdeathis mostlyawarningabout
the futilityand ultimate fatality of heroin
addiction, and the responsibility for that

annot be laid at the door of punk rock, just
asthedeath of Charlie Parker cannotbe
blamed on jazzorthe death ofJanis Joplin
on 60srock.

Infact, there are far, far fewer hard-drug
usersin punkrockcircles—atleastin this
country-thanamongtheechelonsofrock’s
so called “old guard”.

UltimatelySid's death has farmoretodo
withorganised internationalcrimeandits
trafficin herointhanrock'n’roll. What rock
must not doisto propagate heroin addiction
-something which, alongside acclaimed
radical literatilike William Burroughs, ithas
sometimes beenguiltyofin the past.

Theequation that Heroin = Death has
been enacted enoughtimesforittobe
obvious to all. Neil Spencer
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They would like to play”

GibbposeinLA

A year on from Saturday Night Fever, newly
mmted megastars the Bee Gees plan a return to UK stages.

aseries of UKshows laterin the year
that will mark the brothers' first

professional return to Britain since their
super-starrenaissance following Saturday
Night Fever. No definite dates have been
booked, and the band's
record company, RSO, is
being cagey aboutany
precise plans, buta
spokesman did say, “Itis
hoped that the Bee Gees
will tour Europe at some
point this year. We know
theywould like to playin
Europe and the UK later in the year. It would
certainly be the latter half of the year, rather
than before summer.”

[tisunderstood thatwhen the Bee Gees
finalise their plans theywill tryand avoid
the huge UKvenues like WembleyArenaand

HI-Z BEE GEES are working on plans for

They will try to
avoid huge venues
like Wembley Arena

concentrate on the major town theatres
and hallslike Hammersmith Odeon and
Glasgow Apollo.

Inthe meantime, the new Bee Gees’
album, Spirits Having Flown, isreleased
in Britainon February 9. Therecord was
produced by the Bee
Gees, Karl Richardson
and Albhy Galuten, and
is the group’s first
standard studioalbum
since Children Of The
Worldin 1977.In between
the brothers have focused
onsoundtrack LPswith
Saturday Night Fever, which has sold about
18 million copies worldwide since itsrelease
in November 1977, and Sgt Pepper's Lonely
Hearts Club Band. Asingle taken from the
new album, “Tragedy” backed by “Until”,
iIsreleased onthe same day.

Relaunch with lasers

MM MAR 51

around next September. The band are currently recording tracks in studios in Britain

P INKFLOYD ARE expected toreturn to active service with concertsand anewalbum

and on the Continent,and as Roger Waters spent most of last year writing, it is said

they have enough material for adouble album.

On Monday, Harvest Records, the Floyd's label, told the MM: “We haven't heard any of
their work yet, but they have been re-recording some stuff that was done last year.”

Floyd may relaunch with abrand-new stage presentationinvolving a special stage and
laser beams. They will have to spend most of this year abroad for taxreasons, and as aresult
will finish recording at astudio in France, near Nice. This week, lead guitarist Dave Gilmour
was in a London studio producing an album with ex-Pretty Things singer Phil May.

Reactivated Floyd

January23,1979:
Bee GeesRobin,
BarryandMaurice

Woodstock 11

NME A rerun for the
legendary rock festival?

NAMBITIOUS PLANtostage
areplica of the world’s most
famous rock festival, the near-

legendary Woodstock event in 1969, was
revealedin New York thisweek. The idea
is to hold Woodstock Il on the 10th
anniversary of the original event - August
21this year - on the same site and using as
many of the original artists as possible.
The festival would again be tilmed for
worldwide cinema distribution, and there
would be at least two live albums released.

NME understands that the farmland
onwhich the first Woodstock was held
has now passedinto other hands, but
negotiations are well advanced with the
new owners for arepeat festival. Although
some of the original artists have since died
(Jimi Hendrix and Janis Joplinamong
them),and several groups have disbanded,
they would be replacedinthe newevent
by anumber of today’s top bands.

There are plans for some acts no longer
in existence - including Crosby, Stills,
Nash & Young, Creedence Clearwater
Revival and Mountain -to come together
again specially for Woodstock Il. And
there is a strong probability that The
Band, who quitthe concert platformina
blaze of publicity last year, would rescind
their decision to perform at the festival.

Approaches have already been made
to many of the original actsinvolved -
including Blood Sweat & Tears, Joe
Cocker, Jefterson Airplane (now
Starship), Grateful Dead, Johnny Winter,
Paul Butterfield, Joan Baez, plus several
others. Andit'sonthe cards that The
Who, one of the stars of the original
event, could make their US debut with
their new-look lineup at Woodstock.

There are many complications still to
be overcome, not the least of which s
the contractual problemsinvolving the
recording of the various bands. But this
was also aproblemin1969, and it was
eventually overcome. Indications are that
allinterested parties are reacting to the
project favourably, and thatit will go
aheadin Upstate New Yorkin August -
possibly attractingeven more thanthe
450,000 who attended the original event.
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TheCureinearly
**1979:(l-r) Michael

Dempsey, Robert

SmithandLol Tolhurst

they didn’t. Mike: “There’s noreason why
we should have to. If people aren't
botheredtolisten toit properly, we don't

RICHARD MANN / PHOTOSHOT

e

N

a lot of people”

MM Introducing,

from Grawley...The Gure.

really care about them anyway.”

Intactthe songtakesanincident from
Camus’ novel The Stranger and distills it
with surprisingly evocative compactness.
The general effectis eerily atmospheric,
from the taut bassline to the brittle guitar
slaps. As “Hong Kong Garden"” used a
simple Oriental-styled riff to striking
effect,so “Arab” conjures up edginess
through a Moorish-flavoured guitar
pattern. This kind of inventive economy
characterises their whole approach.
Theydon'tsee beingathree-pieceasin
any way limiting.

Robert: “That broadens rather than
limits us. You can do much more with less
instruments. That's why the single sounds
different.lf someone else had doneit,
they would probably have thought it
needed akeyboard orarhythm
guitar playing along with the bass.
Because it hasn't got that, it makes
people think, ‘Ah, there's something
abitwrongbecause it sounds
slightly unbalanced.”

Dempseyinvariably plays more
lead solos on his bass than Smith

66 EVE RYTHING'S actually does on his guitar. Robert added,"It’s
DISAPPOINTING.LIKE we managed to not that | dislike playing lead, butit’s
expected the MM office to be release any very hard to do things thataren't

animpressive edifice anditisn’t. It'saNissen product. cliched. Playinglead on the bassis,

hut.” The worst-kept secret in the world has The clash of as yet, relatively unexplored.”

finally been exposed. interests was so Mike took up the point: “The

The Curereact to most things withthiskind = greatthatthe reason | play bass and he plays lead is

of light cynicism. They may only be nudging
into their twenties, but experience has
already made them wry and wary. After

a succession of names whichranged from
Malice to Easy Cure, the band started in
earnestinlate’76. Robert Smith (vocals/
guitar) and Mike Dempsey (bass) had just
finished school, while drummer Lol Tolhurst
gave up trying to be a chemist.

Forthwith they entered a talent-search
competition organised by the newly
burgeoning Ariola-Hansa label, and won
arecording contract -which proved,
however, to be more of a millstone than
an open door to stardom.

Lol: “They'd give us the money to do demos
and suggest a couple of things forus to do -
they suggested we do a couple of Bowie tunes,
forinstance. We'd do that, and put onabout
four or five songs of our own as well. They'd
get past the first one and say, ‘Thisis horrible -
not even people in prison would like this! Then
we wouldn't hear from them again.”

S01977 turnedinto a year of
benevolent neglect. Onthe
positive side, the trio
scored anew PA, lived
off areasonable
retainer andlearned
about the
machinations of the
music biz. Theyalso
finalised their lineup,
whichhad yo-yoed
between athree-, four-
and five-piece.Onthe
negative side, they never

10 | HISTORY OF ROCK 1979

five-year contract was mutually terminated at
the end of '77. There followed sporadic gigs
around Crawley, their home town, and, more
importantly, aloan from an old mate that
allowed them to cut some demos of their own
songs. Twenty tapes were duly mailed out to
the record companies, but the only
tavourable reaction came from Chris Parry,
then Polydor’s A&R man.Parry was about to
leave Polydor to set up his own label, Fiction,
and was sufficiently impressed to make the
band his first signing.

Atthe momenthe’s acting as their
godfather, handling everything from pressto
carting the equipment around and mixing the
live show. He also set up a one-off single deal
with Small Wonder. The band had begun to
play London dates and, to help whip up some
interest, they released “Killing An Arab”/
“10:15 Saturday Night” through this interim
arrangement. The strategy worked: not only
did the single get glowing reviews, but the

house-full signs started going up.
Inevitably, “Arab”, has elicited the
odd misguided charge of racism.
The group knew that this could
happen, and at one stage
toyed with the idea of putting
adisclaimer on the picture
cover, butinthe end

that he knew more chords than | did. | always
approached the bass from the angle of the
lead or rhythm guitarist, so | tend to play the
melody and follow the line he's singing.”

Their practical popis matched by a distinct
discomfort with the notion of image. The
stage actis pared down to absolute
essentials, which can give puntersa few
qualms. They once supported Generation X
on afew dates and, the contrast was marked.
Gen X were all carefully cued drama, while The
Cure settled for the natural stage lighting.

Robert smirked: “We used to just walk
on, whichunnerved alot of peopleinthe
audience. They wouldimmediately take
astand against us.”

Mike draws a distinction between pretence
and presentation: “Pretenceis presenting
yourselfin away that youdon'tlike, or that
you find over the top. Presentation, on the
other hand, is just the way you are. I'd like to
think that we have a little more integrity, a
little more honesty to present ourselves the
way we are rather than present animage.
We're our only yardstick.”

The banddon’treject the past, but borrow
shrewdly from the traditions of '60s pop-rock.
They aren’ttrying to reactivate '77 punk
thrash, but dorespondtoitshome-brewed
drive and complete control. They aren’t
slippinginto the current trap of ersatz
modernity (the shambolic bleeps and burps
thatare fastbecomingcliches), butare

experimenting with sounds and structures.

The Cure won't change your world, but
they should keep you smiling... despite that
cynicism. lanBirch




"Resist any claim

MM MAR 31

OD STEWART AND his company,
Riva, are at the centre of two disputes,
claiming that songs recorded and
co-written by Stewartare unnaturally
close to material written by other
musicians. Brazilian singer Jorge Ben has
filed awritin America claimingthat the
melody line ol "Do Ya Think I'm Sexy?" is
taken from his song “TajMahal”, and
Scottish group Slippery Dick are trying
to find enough money to fund alegal
claim against Stewart and co-writer
Gary Grainger that “I Was Only
Joking” isuncannilyclosetoasong
they wrote three years ago, {
“Paradise Found”. i

RodStewart:
tusslingwith
SlipperyDick
andaBrazilian

D

F
: { andare negotiatingfora
., I - .
" settlement. Riva have alsoresisted

y
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['he Bencase hasbeen ) i b the claims from Slippery Dick, and
complicated by the fact that Stewart 45 pm | ‘?n?? have nowsaid thatif the group
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and Carmen Appice, whoiscredited \ / YA THIN 1M SO ;“;:;\ y continue theirallegations that
with the musicof“Sexy", donated the e e e ™ ",;( Stewartor Grainger heard ademo tape
copyrightandroyalties of the songto \h 2 of “Paradise Found” and somehow
UNICEF, and they have replied to Ben's writ o o n “borrowed” the tune, then Rivawill sue.

that while theydenyanydeliberate
useof partofanyoneelse’ssong, any
attemptto challenge copyrightand
claimroyalties would go against
thegift of the song to UNICEF,
and “itis Stewart's attitudeto
resistanyclaiminorderto
ensure thatthe needychildren
i _“%‘“ of the world are notdeprived
' of the generous offer he made
bydonatingthissong”.
[tisRiva’sunderstandingthat
Ben and his publishers are having
second thoughtsabout the case,
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HE FUTURE OF the Sex Pistols film, The Great

Rock'n’Roll Swindle, will be clearer by the end of

this week when they receiver for the group’s
aftairs willbe shown arough edit. Executives of Virgin
Records, the Pistols’ label, and
lawyers for Johnny Rotten, who
won his case to get areceiver
appointed, will also be present.

The movie stillneeds another
£150,000to be completed,
and Richard Branson, the head
of Virgin, isone of several
potential backers.

“We've been asked if we'd
putthe moneyup and we're
consideringit,” Branson told
the MM on Monday.

Glitterbest, the Pistols’
management company, say that
the filmrequires afurthertwo or
three weeks of editing. Although
uncertain of their own future,
Glitterbest employeesare

An element of control”

Thegroup has had an extensive analysisand
comparison made of the two songs by a music specialist
from Edinburgh University, who found identical chord
changesand "asimilarity insound patterns”. Slippery
Dick’s John Simpson said they have taken legal advice
over thelastyear, butcannotafford the costofacourt
casetotest theirclaimsagainst Stewartand Grainger.

Rivatold MM they consider the group to be out for
publicity, and that anysuggestion that Stewart had
copied theirsongwas totallydenied. “If Rod wantstouse
someone else’ssong, as he hasdone occasionallyin the
past, heusesitand credits them. If this group continue
with theirallegations we will sue them for serious
defamation against Rod and Gary.”

maintaining their involvement with the film and its
soundtrack, whichis currently number17in the Melody
Maker album charts.

“We want to try and keep an element of control,”
said Jamie Reid, assistant for
Malcolm McLaren, the Pistols’
formermanager.

McLaren willbe returning for
the film's showing from Paris,
where he has beenrecordingand
producing. The MM understands
that he hasproduceda
Frenchwoman singing “The

Lambeth Walk".Heisduetobe
on The Russell Harty Show, which
starts anew series this weekend.

Paul Cook and Steve Jones,
the remaining Pistols, are
continuing their association with
Virgin, it seems. This week they
arerecording asingle at Wessex
Studiostobe released within the
next six weeks.

» A conmanacting
as apromoter has
hoodwinked 200
lan Duryfansinto
spending £8000n
tickets forahoax
concertat Hastings.
The fake promoter
was professional
enoughto convince
the management of
the Hastings Pier
Pavilionthathe had
Duryavailable fora
concertonMarcho,
and the Pavilion had
theshowdownasa
firmbooking. The
“promoter” then
distributeda
number of tickets to
shopsinthe
Hastingsarea,and
on Wednesday last
week went round
the shopscollecting
themoneyfor
ticketssold-onlya
fewhoursbefore

the policerumbled
him.MMMAR 3

» The Slits,
recently signed by
Island Records, are
recording their first
single, a version of
the old Motown /
Marvin Gaye hit
“IHeard It Through
The Grapevine”, at
Ridge Farm Studios
in Dorking. Dennis
“Blackbeard”
Bovell, whorecently
produced The Pop
Group's firstalbum
and Linton Kwesi
Johnson's second,
isatthe controls.

MM MAR 3

» The Human
League, who have
justsigneda
publishing deal
with Virgin Music
and are settoplay
aseries of British
gigsinFebruary,
are having their
music offered to
filmmakers with
soundtrack scores
inmind. Virgin feel
theband's talent
couldbeused
effectivelyinthe
film world. MM JAN 20
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MELODY MAKER

LLINALL, it wasreally quite a painless operation.
The “moody”, “difficult” Paul Weller is in
approachable form, willing even to volunteer

the theme of The Jam’s (tentative) new single.

“Like, y'’knowall this stuffthat’s goin’ on now about
UFOsan'that?I’aveoneof ‘emlandin on Earth, takin’
aquicklookabout the placean’ getting out fast.” He pauses forasecond.
“Christ, canyou blame em?”

The storyreflects Weller's new-found
intellectualaspirations. He has, hefeels,
grownout of teenage anthems (“Time For
Truth’, “InThe Street Today”, “Standards”). It
sounds absurd, but at 20-he agonises over the
passing of teens-Weller thinks he's “too old".

RAK Studio, oddlysited in the middle of
a Hampstead estate, is currently The Jam’s
favourite. Thisiswhere theyrecorded All Mod
Cons (which hassold over 150,000 copies,
qualifying for Silver) andit'swhere they're
going to putdown three or four new songs, one
of which (they hope) willcome outasasinglein
mid-February. “Strange Town’", the one theyre
working on now, is their first choice.

“Icansmell gold already,” producer Vic Smith
declaresas Paul Weller emerges from therecording
booth having putdownaguitartrack. As theband
have barelyfinished the backing track, one can
onlystand backinawe of Smith’s spectacular
sense of smell.

TheJamunconvincinglyassertlater that they're
not too concerned with hit singles. Drummer Rick
Buckler toes the partylineand announces thathe
doesn’'tthink theywould like aNo 1 single.

“OnceyougetaNo 1, whatdoyoudonext?” he
plaintively enquires. The answer seems simple
enough:tryto getanother. “Youend up writing for
the publicatlarge.” Herequests that I speak to Paul
about that.

Weller upholds Buckler's view. He'd much rather haveaNo 1 album.
(Wouldn'ttheyall?) “Idon’tcare aboutsingles,” he shrugs.

Thereisacertainamountofapprehension about my presence;
apparently The Jam felt that the Melody Makerhad been sanctioning
against them.Along history of downers, infact. We were the paper
which slammed All Mod Cons when everybody else was proclaiming
ita contemporary masterpiece. And while All Mod Consfeatured highly
incritics’ favourite albumsfor 78 in the other papers (NMEplaced it
No 2 behind Bruce Springsteen’s Darkness On The Edge Of Town), only
Simon Frith and yours truly, outof 27 people, picked itas one of our 10.
Theyhad grounds, then, for supposing that theyweren’'texactly the
darlings of MM.

Theattitude was furtherilluminated recentlywhen Weller reviewed
the singles forus, addingin abriefnote to the editor: “When are you
bastards gonnado a proper serious feature onus?” You soon find that
Weller hasa maniaaboutbeingtakenseriously.

OHEREWEare. Manager and dad ("'Course I call im ‘Dad’™)

John Weller is scooting about the studio attempting to find a

location for our interview, eventually securing an upstairs office.
To save time, he suggests thatit might be wise to talk with Bucklerand
bass player Bruce Foxton while Paul is working on guitar overdubs.

The briefencounterwith Buckler and Foxton serves only toemphasise
the notion that The Jamis almostentirely Paul Weller's ballgame,
although Foxton hasrisen to challenge Weller's authority occasionally.
He wrote two songs on This Is The Modern World (“London Traffic” and
“Don’t Tell Them You're Sane”) but failed tomake AllMod Cons, although
acoupleof histuneswere recorded.

“When we played them back, they were pretty boring, plus we've set our
standards higher now. I was a bit put out, butIrealised it was for the
benefitof the group.” Foxton admits to not being very prolific.

Thereisageneral view of Buckler and Foxton as the fun-loving pairin
the group, asopposed to the more introvert Weller, who retreats, after
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“You cant
suppress a
pProgression.
[ wouldn't, cos
it’s pointless”™

STRANGE TOWN

gigs, to his hotel and girlfriend. Theimage, they maintain, isatrifle
exaggerated, although essentiallyaccurate.

“Peoplestarted sayin’ things like, ‘Are youseparated?’... and I suppose
weare—we ve gone more ourownwaysrecently-butitworksouteven
better,” Foxtonsays. “Thereisaseparationsocially, butthere’s no
separationonstage, whereitallworks.”

John Weller mercifullyinterrupts the conversation toannounce that
Paul has finished, and could he have these two down to the studio to
do some work? Buckler and Foxton are relieved that their bit of the
interview has been abbreviated.

Weller, I'd been told, issomethingofan
unpredictable character, recently notgivento
talkingmuch. When he did, he seemed prone
to the occasional pretentious banality-like
referringto The Jam’s musicas “popart”.

“Iread somethingonsomeofthepop
artists,” heexplains. “Itwas verysimilarto
whatwearedoin’. Theywere just takin’
everyday things, like washing machines,
an’ turnin’itintoart. Thatis just basically
what I feel that'm doin’really, thesameas
Poly Styrene, takin asituation likea tube
station [“Down In The Tube Station At
Midnight”|-takin aneveryday experience
and turnin’itintoart.”

Thereisaratherdramaticline in The Modern
World: “I've learned to live by hateand fear/It's my
inspirationdrive.” l askhimhow true thatis.

“Iwastalkin’about the mental hate thatalotta
people sufferatschool,” hesays. “The onlything
[learned at school was to hate people an’ bereally
bitter with people, like teachers. An’' the more bitter
you are, the easieritis towrite.”

Isitstillaninspiration?

“Nah. NowIsupposel havetotakea more openview
of things. I'mtryin’ not to feed off that initial thing,
‘cosI'djustbewritin’ thesame old songsoveran’
overagain. Myinspiration now s just by lookin’ out
thewindoweveryday.”

Inthestudioacouple of minutes later, Paul Weller
makes adramaticentrance, and-asiftoassert his superiority - positions
himselfcasually onadesk, chewinggum and draggingafag. Bucklerand
Foxton sitmeeklyside by side on asettee across the room. A fraught-
looking Wellerimmediately launches himselfinto conversation. Shy?
Youmustbe kidding.

“Thetroubleis that this All Mod Conshas proved to be... dunno...
proved to be abitofan albatross round ournecks, typafing. I get paranoid
nowwhen [writesongs, ‘cosIthink, ‘“That’s notup to standard’, soI throw
thesongaway. To me, like, the standard of songs on thatalbum s so high
thatIthrowa couple of songs away that maybe would be OK. Everyone’s
praisin’usandsaying, ‘Great album, butcan theyfollowit?’ -soldo tend
to get paranoid aboutit.

“Ithinkthe best thing forusistogo back
todoin’ somethingreally
simple, even more
simplisticthanwe've
donein the past, towards
the old R&Brootsofthe
stuffwewasdoin'.”

Butwhygo back? If the
progressionis natural,
shouldn'titbe followed?

“Well, tome, takin areally
objective view of All Mod
Cons,lwould say that our
nextstepistoadvanceeven
more, you know, which
could bea bitsillyreally.

We could end up soundin’
like Genesis orsomebody
inthreeyears time.lwanna
keepitsimpleall the time.
Butyou'reright, too. Youcan't
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“Thereisaseparation
socially, butthere'sno

separationonstage :
TheJamshoota
promo film,1979

suppress progression. [ wouldn'tsuppress nothin’, cosit’s pointless.”
| mention the obvious progressions on All Mod Cons and howitwas
practicallyaconceptalbum. Weller agrees, informing me that there was
avagueideatostringall the songs together, butseeingas The Who did it
with Quadrophenia, he'd rather come up with somethingoriginal.
“I'dliketodo aconceptalbum. The term has an awful sortasound toit. It
makes you think of Jethro Tullan’ that, butI'd like to do somethingin that
direction. I'vebeen thinkin' ofdoin’a45, youknow... aconceptsingle,
havin’anA-sideand
thenturnitoverto
the B-sideand have
acontinuation.”
“DownInTheTube
Station At Midnight”
was, inasense, a
conceptsingle.
“Itwasmore like
alittle playreally.
Thewordstoitwere
like apoem, you
know. Iwritealotta
stuffapartfrom
actualsonglyrics.
Thatwasapoem,and
[ putitto music. When
we firststarted doin'it,
[was thinkin about
makin'itlikeaTV
theme, like a Sweeney.
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[wasgoin’ tomake it
into likeavinyl play.”
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Fa_rewell to
Mingus (p. 17)

by Brian Case Max Harrison,
!‘ Richard Williams Valerie Wilimer

There were alotof characters on All Mod Cons, people like “David
Watts” and “Billy Hunt". The situations you portray in songs are more
complex now.

“Yeah, butit'sjustthatIthink mysongs have been takin' more of
ageneralview.I mean, I can’t writeany more kids’ anthems now, ‘cos
I'm20vyearsold and youcan'tgoondoin’ that.”

But20isn'told, I persist. Weller's retortis uncharacteristically emotional.

“Itistome, man, fuckin’ ‘ell. Once you're over 20, mate, you ve had it.
[can’tgoonwritin’ those type of songs. That'd justbe lyin'.”

Dovyoureallybelieve that?

“Yeah, I mean, I felt the change, you know. I just felt so much older.
You're notakid any more. All the time you were under 20, like you
wereoneofthekidsan'it'sgreat... butone hastofaceuptothese
things. I think thateverybody must feel that, but theyjustdon’t want
toadmitit.

“Itdoesn’treallybother me. Not too much. ButnowI've gottotakea
more general view, you know. [ really like youth songs, really old classic
youth songs, butImean, it’s justalie tocarryonwritin' ‘'em.”

That, I supposed, was the main difference between This Is The Modern
World and All Mod Cons. Modern World was full of blatant “statements”.

“That ["The Modern World' | wasa misunderstood songanyway, and
alotofthe othersongswere very personal. This one [All Mod Cons] is
very much more general. I thinkyou cangetdifferent age groupsrelating
to’'em.”

Misunderstood?

“Thatwhole songwasaboutall these sortacreepswho said that The Jam
were derivative and ‘'not partof the contemporaryscene an all thatshit,
soit’'sjustastatementsayin’,youknow, ‘We're just as much entrenched in
the '70sasanyoneelse.”

That brought us to asubject Iwas intending to raise: it's 1979, already,
and The Jamarestill thoughtofasa '60sgroup. »
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“Butyoucan'tnameoneartistwho'’s been J “Probably, yeah,” he otfers. “Butit’'s not
totally original, you know. We was talking about “:[ W&S issed gonnaaffectme... was herefirst. People put
ittheotherdayandIcould onlythinkofone p us down forbeing '60srevivalists, but we was
band thatwas totallyoriginal, an’ thatwas the doin’ them clubs the same time as all the other
Pistols.An thenlthoughtaboutthe'InThe City’ Off that the bands, you know. I canuse anychord sequence,
riff which theynicked from us, for ‘Holidays In no matter what period itcomes from. Noone’s
TheSun.So,yousee, everybody steals. tl b d gotacopyrighton ‘em, you know.
Everything's been done before, you know. O 1er an S Most of the people who champion The Jam's
“Howmuch furthercanyougo? All this causerefer constantlytothe 60s link.

[ ] [ ]
technical stufftodav: The Beatlesan’' Pink Flovd ‘NT 11"lt0 tl’lls “Yeah, that'strue.l thinkthat Charlie Murray,

weredoin thattypafingin 67.AsfarasI'm hisreviewofthelast LPinthe NMEwasabout
the best piece ofjournalismwe've had done on

concerned, the songs [ write are about today,

. )1
- |
so that always pisses me off. Stilldoes. The COS S/ 1eft R/R/ l IE us, cositwas thefirst time that somebody had

clothes Iwearhasnothin’todowithit. I dig taken ourlyrics seriously, which pleased me
these clothes, so that'sit.” alot. Thatwas more important thanany front
We talkawhile about how Weller gotinto the mod image. He was eight pages we had in the past. Butwhenitall boils down toit, it’s the kids that
years old whenitwasallhappening, butmaintains thathe'sinto the buyourrecords and come an seeusthat'sreallyimportant.
“collectiveimagery ofitall, the clothes and the music. People thinkI'm “Ithinkwe'restill representative of the kids. We stillunderstand the
(ryin’ to putonsome sortafrontwhen theyask meaboutit.” He wore the Kids, and viceversa. WhatI'msayin isthatlcan'tgo round writin’ songs
clothes tolookdifferent, but surely the clock has turned full circle again? like ‘I'm Still Young’ cliches and getawaywithit. Yeah, well, Idon’t think
[t'snotso flamboyant now to wear mod gear. Insome cases, it's the norm. 'deverdo that. Like, we'vedropped ‘InThe City’ an ‘AllAround The
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World'.Idon't
wannabea
greatest-hits
band. That's
adeception. Our
songsarestillgonna
berepresentative,and
therearealottafansthatarestill
gonnarelateto 'em, like everyone
related to ‘Tube Station’, but
those earlysongsarenowdown
on plastic for that period, like
little vinyl photographs, and
hopefullywe’ll have other
greatest hitscomingalongto
take their place.”

I mention the early Jamimage:
the suits, the Union Jack on stage, the occasional
rumblings of conservatism and monarchy, all
combined to give them aright-wing identity.

“Nah!Itwasn'tright-wing. | never thoughtit
wasright-wing.”

Thatwas the impression.

“Ifthatimpression came across, itwasn't
meantto, cosl'vegot noallegiancetoany
fuckin’party.Ihateall of 'em. I made thatsilly
commentaboutvotin’ Conservative, right, and
thatwas quite funny. Itwasallabitofa joke. |
wasveryannoyed, costhere’salottakidswho
hangonto youreveryword, soyou re influencing
‘em-an that'sabadthing,solwouldn'tmake
thattypeofstatementagain.

“Iwasjust pissed off that the other bands wereinto this cosy thing of,
you know, strictsortaleft wingan’ all that bullshit.  wanted to cause a bit
of trouble between ourselves and other bands.An’ 1 did. We received
telegramsan’ that. That'sallwe done it for, to get up their nose.

“Theonlyreason the Union Jackwas involved was ‘cositlooks greaton
stage. That'sthe onlyreasonI putitup there. The colours. You've got all
theblack and white, very negative, an’ then you've got this flash of colour.”

Influenceisapowerthatisinevitablewhenabandisinanelevated
position.

“Yeah, butallI'msayin’is that Iwould use that power more wisely now.
[think more about what I gottasay. Idon'treallywannacram things
down people’s throats.

“The mainreason thatsomeone picks upaguitaris not to getacross
apolitical message. | don’teverbelieve that. That'salie. Youcandoit, but
it's not the prime motive. The main reason you pick up aguitaris thatyou
wake up one morningand youdon'twannago
and workinapoxy factory. An’ you can pick
up more birdsifyouplayinagroup. That's the
real truth of the matter. Anyone who says any
differentisaliar.

“You getalot of these bands who moan about
everything, butlregard myselfinalucky
position, you know. I'd hate to be stuckina
factoryfrom8.30till5.30. This sounds corny,
butlthinkit's good thatkidswho're stuckin
that position have got some release withaband

likeus-oranyotherband.”

Ibecame fed upwith all those new brave
people endlessly moaning and preaching

but offering no solid alternative.

“Well, wedonealot of thataswell, which was

really stupid lookin’ back, bitchin’ about silly

little things. Iwas thinkin’ about this the other

day, youknow... allthe bands that started off, once

the competition thingstarted, slaggin’ each other

off. Wedoneit-I'mnotsayin’wedidn't-an’really

ifall the bands had stuck together, itcouldn’t
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