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RB ^reaches 
right dealers' 
To the Editor: YOU MAY be interested to learn that the Wynd-Up Special recently 

Anchor closes 
after 5 years 
-24 Jobs lost 
ANCHOR RECORDS has been 

for the BPI for six years. The reason for the drastic 

Contents 

Airplay Guide 10-11. Singles Chan 26-27. Album Chart 33. Disco Chart 16. (Pull out, centre.) 

Decca 65 

out its UK ABC 1 

at^areha^, Dorset.^The^producti^ snap 0f^artistj manager ^anti MCA's pl^ became dear. At first it 
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Help is still 
available for 
Musexpo 
ALTHOUGH FOR the second year, the Department of Trade subsidy will not be available for UK companies attending the fifth Musexpo in Miami in November, there is still a limited oppor- tunity for low-cost participation. The Music Publishers' Association is participating in another government- sponsored scheme Outward Mission, under which a party of 6-20 businessmen, all starting from one point in the US, can claim a repayment of £240 on travel expenses. Only one per- son per company is eligible. Forms are available from the MPA which is operat- ing on a first-come-first-served basis. Musexpo organiser Roddy Shashoua said that despite the withdrawal of the subsidy last year, British participation of about 45 companies was up on 1977 and he was anticipating an even better response this year. Registration costs are 1000 dollars for a stand, equipped with tv and audio facilities, which includes free admission for five company employees. Individual registrations work out at 275 dollars. All prices will be increased by 20 percent after April 30. Musexpo's new British representative is Colin Hadley of McKinley Marketing (01-930 0341).  

Ins&Outs 
CHRISTOPHER BISHOP, joint gen- eral manager of EMI Music's Inter- national Classical Division is leaving on May 31 to lake over as general manager of the Philharmonia Orchestra. The orchestra has recorded for EMI ever since its formation in 1945 and it has agreed that Bishop will be available to produce occasional future records for EMI. FORMER ANCHOR Records pro- duction manager, Mike Nicholas, joins MCA Records on March 26. As Pro- duction manager, he will be responsible for MCA and Infinity liaison with CBS Records. Nicholas was with Anchor for 

Merchajidlslng 

CELEBRATING THEIR surprise vic- tory in the UK Eurovision Song Con- test heats are members of Black Lace. Picmred with the group are Peter Phillips, ATV Music md, Vic Lanza of EMI MOR division, manager Keith Mills, songwriter, Peter Morris, and Ramon Lopez, EMI Records md. 

Cherry Red's 
got Heartbeat 
CHERRY RED Records, the London- based independent has signed Heartbeat Records of Bristol on a three-year licence agreement, so all future Heartbeat product will be marketed and promoted by Cherry Red and dis- tributed through Spartan. First new release will be a 12-inch four-track single from Glaxo Babies on March 16. Also included in the deal will be 'Europeans' by Europeans originally released last year. 

Letter- 

IN YOUR article headed Music Perks EMI Profits (RB, March 5) you indi- cated in your introductory paragraph that profits for EMI Music's European operations dropped by £4 million in the six-month period to December 31. This 

Q PHONOGRAM IS mounting major campaigns to support two new albums - by David Essex and Dusty Springfield. The Essex album, Imperial Wizard (Mercury 9109 616), comes in limited edition blue vinyl and will be advertised in trade and consumer press, teenage magazines, Miss London, Girl About Town, the Sun and Daily Mirror. In the latter four publications advertisements will include a telephone number which consumers may dial to hear a message from Essex and excerpts from the album. At dealer level there will be nationwide in-store prop, poster and sleeve displays. Certain dealers will receive a special motorised prop. The Springfield album, Living With- out Your Love (Mercury 9109 617), will be advertised in the trade and consumer press, the Guardian, Gay News and the Manchester Evening News. Four thousand posters will be used to adver- tise the album and Springfield's upcom- ing tour. 
□ POLYDOR HAS put together a cor- porate advertising campaign for six Cap- ricorn label albums released this month - Allman Brothers Enlightened Rogues, Sea Level's On The Edge, Dixie Dregs' Night Of The Living Dregs, Stillwater's I Reserve The Right, Cooper Brothers' The Dream Never Dies and the various artists collection Hotels, Motels And Road- shows. A four page pull-out adver- tisement has been taken in Melody Maker and further advertising space will be taken in the trade press. Time Out and Black Music. 

The press release stated that the pro- fits of the entire EMI Group's oper- ations in Europe, including exports from the UK to Europe, fell by £4 million. However, the down-turn of £4 mil- lion was largely attributable to medical electronics. EMI Music's European operations showed little change from the previous year. Leslie Hill, EMI, 

□ SONET RECORDS is releasing an untitled "double-single" (SON 2183) by George Thorogood And The Des- troyers. Retailing at normal seven inch price, the disc includes four tracks, two of them unreleased live tracks, with a total playing time of over 17 minutes. 
□ VIRGIN RECORDS has released Devo's debut album Q: Are We Not Men? A: We Are Devo as a picture disc - retailing at £6.99. It also includes a flexi-disc for "bizarre collectors and col- lectors of the bizarre".  

□ CHRYSALIS RECORDS is putting major muscle behind forthcoming releases from Generation X, UFO and Frankie Miller. 'Valley Of The Dolls' (CHS 2310) is released on March 23 in a limited multi-coloured vinyl edition in full col- our bag. The company believes this is the first use of multi-coloured plastic on a UK single. The same date sees a new 33J rpm clear vinyl three-tracker from UFO, also in a full colour bag featuring three tracks from the live album 'Shoot Shoot', 'Only You Can Rock Me' and 'I'm A Loser'(CHS 2318). Activity on Frankie Miller album Fal- ling In Love Again (CHR 1220), and 'Good To See You' (CHS 2299) the single includes 100 window displays in towns visited on Miller's March and April national tour plus full page adver- tisements in the rock consumer press, while 1,000 display packs (order num- bers FMOP) are available from Phonod- 
□ STEVE HILLAGE and Miquette Giraudy have composed and recorded a special album for use at the forthcoming Festival for the Spirit, Mind and Body to be held at Olympia. The music, to be played continuously throughout the event consists of guitar and synthesiser only and it will be released on clear vinyl at the special budget price of £2.99 on April 13. □ ADVERTISING IN the motor cycle press, the music trade and .consumer press, a completion run in association with Our Price Records, and a 250 strong window display campaign are lined up by United Artists Records for the new Jean Jacques Bumel solo LP Euroman Cometh, released on March 30. Brunei also begins a 13 date UK tour on April 14. United Artists is also re-releasing the Stranglers' single 'Peaches' (UP 36248) on April 6 in a special picture bag. □ JONATHAN RICHMAN'S new album, Black In Your Life (Beserkley BSERK 17), and single, 'Lydia' (BZZ 22) are backed by advertising in Record Business, the consumer press and Time Out. The advertisements also feature Richman's back catalogue and his 

BRAM TCHAIKOVSKY "Girl Of My Dreams " CHAKA KHAN "Life Is A Dance" FUNKADELIC "Cholly (Funk Getting Ready To Roll!)" 
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MUmNGS 
ONE OUTCOME of last week's London visit by A&M chairman Jerry Moss and attorney Abe Sommer could be a setdement of the contractual dispute with Joan Armatradmg whose Wembley concert they attended . . . much sympathy in the 
^ A Tnr ,on • hf" Y succecded Ian Ralfmi as m.d., but only enjoyed the Anchor top job for 12 weeks . . . still, the word is that neither he nor any of the staff who remained until the end had any reason to complain about the generosity of American-style redundancy payments ... but don't, as was tipped, expect to see the ABC repertoire re-emerge on a revived Uni label, everything will be released under the MCA logo . . . talking of MCA - former president Mike Maitland, who officially departed in January, is claiming a modest 24 million dollars damages from his former employers alleging a "campaign of duress, humiliation and harassment" to force his resignation three and one-half years before his contract ended . . . CHRYSALIS SUPREMO Chris Wright reports that sales to the end of February were 300 percent up on the same period of 1978 . . . enclosed with forthcoming Warwick tv compilation of his greatest hits will be a six-minute gold flex on which in one easy six-minute lesson Jonathan King tells How to Become A Pop Star - also coming soon from Ian Miles' company will be the soundtrack album of the Buddy Holly Story, due for May-June release . . . tough on writer Richard Gillinson whose song 'Fantasy' was second-equal in the blacked out Eurosong contest after being a hotly-tipped favourite - last time he had a likely winner, with 'Promises Promises' show was also blacked by striking technicians . . . Fleet Street had fun though, with one especially tantalising quote from an unamed aci which complained that the result was unfair because the tv audience had not hac the opportunity to see them dancing ... a darts tournament is being organised it June by April Music (or do we mean in April by June Music?) - never mind, Stev< Reeves has all the answers at 01-439 1845 . . . 
IN AMERICA Paul McCartney's MPL Communications has terminated it! affiliation with BMI and has joined forces with the opposition as a publisher member ... an NOP Market Research survey for Engineering Today magazine discovered that of Britain's leading industrial figures only BL chief dashing Michael Edwards had made any public impact - 23 percent recognised h' compared with that other leading industrial figure Rod Stewart who recognised by 87 percent overall - the year's most useless piece of information with promo copies of Precious Little's 'Ain't'Got No Balls', DJM sending out crocheted 'williwarmers' - but how did they know the right size, ponders flattered RB scribe . . . from Decca press office, Richard Routledge moving I RCA, while Annie Metcalfe, formerly of Motown press department, joins Decca 
WRAPS ARE still on, but it looks likely that Southern TV is planning a new rock show of adventurous proportions . . . surely Miles Copeland's experiences with BTM Records were worth more than just one paragraph in recent Observer colour magazine profile on three industry celebrities . . . represented by Lord Good- man's Goodman Derrick law firm, former Track and now Propellor Records m.d. Mafalda Hall obtained £14,250 damages against Chris Stamp following liqui- dation of CSB company . . . that BBC-2 look at the 'My Way' saga was worth it just to hear Paul Anka admit that he cried (all the way to the bank?) after completing the words - but what a shame that nobody tried to work out who has made the money, the lyricists or the original French composers . . . CHAMPAGNE BREKKERS gaining in fashion-Pye uncorked for RealThingat the Intercontinental Last Wednesday, while Ariola did the same for the Three Degrees at the Inn On The Park on Friday - a great idea if neither work effects of an after-show lig the night before spoil the fizz . . . pity EMI Records presschief Brian Southall a trifle shellshocked after escorting a dozen Japanese dealers for three days last week, only one of whom could speak Engrish 
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Abriiliani 

new single 

from Billy Joel 
Billy Joel's next hit single Until The Night'comes from his successful 

'52nd Street'album. 
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LRD promo-team re-shuffle 
r for the LRD's 

is HURRICANE'S PHIL Presky 

Price Commission to 
probe the 99P single? 
FOLLOWING A Parliamentary Hattersley now has to decide n the rapidly rising cost of whether the record industry should be ow up to 99p from most of investigated by the Prices Commis- 

Woods in court 
over Joel film 
CLIVE WOODS and his Inter- prom promotion company have given a High Court undertaking not to sell or distribute a film of 

Davison and 
Presky labels 
go to WEA 
IN THE same week that Alan 
set up his own Laser Records label, former EMI LRD label manager Phil 

Millaney forms video indie Phonodiscset for 
SCOTT MILLANEY, formerly (tel 01-794 3344), will be creative t wher^ ^^'"world^mtfl^hs UK managing director of Island Records director Brian,Grant, previously with 1131116 " 003326 Release Blue Mountain Films offshoot, has ATV Elstree. The new company is 0 Commei 
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hamUHonUltepres1sn

inghs! mam?' SSons ^^^1 goinTor'bm'l ROCksllOW Chart Phi? Presk?'s Hu"ic" e opera,ion albums. He noted that there was a imagine everyone will be sensible RECORD BUSINESS has exnanded will be based at Damont and can be its weekly Kockshow Chart airplay found at 01-573 512; of the report (see page 6) to include rock be 'Who's The Fool Or You)' by 

Now oldies get WEA pic disc treatment 
?mpons?m?in"y?oa??ppkm?nn?cek ?f PICTURE DISCS make their debut able to dealers in packs of 50 (five ship and more will be provided if 
• from|p^ni^|>aClty S' 
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Order from CBS Order Desk. Tel: 01-960 2155. CBS Distribution Centre. Barlby Road. London W10 



BEGIOMAL  

Anderson is Scottish news 
Scotstar '78 
personality 
Awards Ceremonv look place at Hi- ri^cmcu wun uicir awara iaicr in me 

The Very Best Of Leo 

ULSTER NEWS 
— K. O Boyle. 

asSpider Based at Pen- 
by T 

L" KnockvUnie Cassidy LrerToTn Ke^sLcond^lbum .A is organiser ol the Irish ver- Green Valleys. 

Pickwick 
launch an Irish rack company (RB Feb. 12), srj J'rod u c 1 io n sNom m v At a kem and 
Ireland^had '^^amTd TmcctinT^iwe^n Liam Clancy's LP Two for the Early 
ZS^CiiS^XSS SW8S&S55.S5 
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Letter 

NEXT WEEK'S a 

The GRRC has n 

Publications 
list from MT A 

trrbutiln^eTemT-Td for ainlnow worthy of GRRC's consideration would may have done but has not passed the 33 ^ re^fog at 

considerable if like us you sell a lot of 
TsnLt about time that there was a 

representation than we get from the cur- 

Infoefoft^O^sTncTlTwteCTa dealer, the GRRC has done so little that 
uZbi^^e
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JACK AINLEY, Ainley's Records, 

n up by the MTA. They lished by Retail t 
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RADIO 
Charisma sets 
up radio, TV 
promo team 
CHARISMA HAS set up a new radio and television promotion team - the first full-time outfit in its history - in an attempt to beef up regional airplay activ- ity. Previously the company has relied on free-lances in the provinces. The team consists of Clive Crawley (national radio promotions), Ron Atkin- son (regional promotions manager), Mary McCormick (Scotland and north east England promotions), John Rushby (midlands and north west England) and Carni Towney (promotions coor- dination based in London). Both McCormick and Rushby are new additions to Charisma having pre- viously been with EMI, Atkinson told Record Business "In the past local radio performance hasn't been over-exciting on our records. We seem to have done okay in London but in the regions we haven't made quite the same 

"So now that Charisma is becoming more singles conscious we feel that we really need more airplay action. As a company we intend to have a real crack in the singles market and, of course, one of the major factors here is we are getting airplay." 

. f 

=st 
THE CLASH, on the set of the Tyne Tees television rock show Alnghi Now! The band appeared with Tom Robinson on the sixth of nine shows whichTyne Tees intends to record. As yet no definite date has yet been set for broadcast of the first edition of the show but producer Malcolm Gerrie told RB that he expects an announcement to be made soon. The show, fronted by former Darts bass singer Den Hegarty, looks likely to be syndicated nationwide but, again, no details have been confirmed. 
Meet John Otway - in person 
JOHN OTWAY stars in a television in the initial batch of records there are documentary called Man, made three without vocal tracks. The reci- by ATV, and which will be broadcast on pients of these records should read the Thames, Anglia, Southern and West- instructions on the back of the record ward on Thursday, March 22, at sleeve which will tell them how to get 11.35pm. Otway to sing the song to them - in The following day his new single, person. 'Frightened and Scared', is released and 

Edited by Brian Harrigan 
Prince offers 
Duke a job 
RADIO LUXEMBOURG'S celebrity disc jockey slot on Saturdays is filled by Mick Jackson on March 24 and Gene Chandler on April 14. Programme director Tony Prince, meanwhile, was so impressed by the performance of one recent celebrity dj, George Duke, that Prince offered him a full-time job on Luxembourg - but Duke had to turn down the offer because of prior commitments. How- ever, Prince said "George can have a job on Luxembourg any time he likes". 
BBC goes to 
the people 
THE BBC has embarked on a nation- wide campaign to inform the public about its plans for new local radio sta- 

Throughout this month Michael Bar- ton, controller of the BBC's local radio network, is visiting six of the nine areas in which the corporation will be opening 
Barton has already visited Lincoln and York and he will be going to Cam- bridge, Northampton, Norwich and Shrewsbury armed with films and taped extracts from the 20 existing stations. 

R0CKSH0W AIRPLAY: most-played albums 

She Rockshow ©tors 

BBC Merseyside/Phil Ross LUONAIRES & TEDDY BEARS K* n Co>r Beacon/Pete Clements 

BRMB/Robin Valk 
Clyde/Douqie Donnelly lEAKFAST IN AMERICA Suoerlramn Pennine/Bob Preedy 
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\\ /thout doubt, 
W The Very Dest of Leo Soyer" 

is destined to be one of the biggest selling 
olbums of 1979. 

A unique record of Leo's career to dote, it 
features every one of his hit singles. 

From 'The Show Must Go Oa through 
"When I Need Your right up to "Raining In My 
Heart." In all, there ore 14 great tracks. 

It's the kind of very special album that 
deserves very special promotion. 

Which is why you'll find us going on to 
television, for the very first time. 

To the tune of £-225,000. 
The compoign breaks on March 22nd, 

and by Foster the entire notion will be rivetted 
to the sight of Leo, quite literally, dancing round 
the room. 

I c 

It's a theme that we're following through 
to the album sleeve and 250 shop windows 
oil over the country. 

So, as you con see, the whole package ties 
together perfectly. 

And, if all that weren't enough, it will come 
ot o time when Leo has been getting maximum 
media exposure. 

In the shape of a sellout nationwide tour, o 
highly successful DDC TV Series, and a forth- 
coming Easter TV spectacular. 

At the end of the day, it all odds up to a 
pretty potent promotion. 

What with Leo dancing upside down for 
you and Chrysalis bending over backwards 
for you, you can't go wrong. 

1 

-T 
'The Very Dest of Leo Soyer.' CDL1222. 

amjMbs 



★ RADIOACTIVE: Strongest Airplay Gains SOME GIRLS/Racey (RAK) HE'S THE GREATEST DANCER/Sister Sledge (Atlantic) THE RUNAWAY/Elkie Brooks (A&M) WOW/Kate Bush (EMI) SHA LA LA MEANS I LOVE YOU/Barry White (20th Century) I GO TO PIECES/Rachel Sweet (Stiff) SHAKE YOUR BODY/Jacksons (Epic)   

YOUR ABC GUIDE TO SINGLES AIRPLA 

AIRPLAY 

GUIDE 

[/ mm fiMim ©■"V 
,«7 automatically exciuaea rrom V/ this guide. 

1 ★ 76 BLOW AWAY GEORGE HARRISON A B A A A A,, AlA A A A A A A B A A A A DARK HORSE K17327 W 2* 71 SHAKE YOUR BODY JACKSONS A A ' B A iJ 3lA B B A A B B EPIC EPC 7181 C 3 ★ 68 WOW KATE BUSH A A C • A A , A B C B A A A A A A A EMI 2911 E 4 ★ 67 FIRE POINTER SISTERS B B A A , A A B B A B A A A B A A PLANET K12339 W 5 66 LET'S FLY AWAY VOYAGE c B B C A 1 1 B A A Bl B A A A B A B B B GTO GT 245 C 6 * 63 HE'S THE GREATEST DANCER SISTER SLEDGE A A A B • B B A A B B ATLANTIC K11257 w 7 ★ 62 YOU ANGEL YOU MANFRED MANN'S EARTH BAND A B B.A A , A A A B A B A A A B A B A A BRONZE BRO 68 E 
8 j58 
9 ★ 58 ROCKING CHAIR DEAN FREIDMAN A C B A . v A A 8 8 - A CHRYSALIS CHS 2299 LIFESONG LS 405 C 10 55 BRISTOL STOMP LATE SHOW A B A A B A B A B A A A A A B DECCA F13822 S 1 1 ★ 54 THE LOGICAL SONG SUPERTRAMP A B A A&M AMS 7427 C 12* 53 GREEN LIGHT CLIFF RICHARD c B B A A B A A A B A B A B EMI 2920 E 13* 53 IMAGINATION ROCKY SHARPE & THE REPLAYS A B B A 1 B A B A A A A B A CHISWICK CHIS 110 E 14 * 52 HAVEN'T STOPPED DANCING YET GONZALEZ A A C A A~i A A A B SIDEWALK SID 102 E IB 52 IN MY LIFE PHOEBE SNOW B c C B • A B A A A A B A B CBS 7175 C 16 ★ 51 HERE COMES THE NIGHT BEACH BOYS 1 A B A B A CARIBOU CRB 7204 C 17* 50 JUST WHAT 1 NEEDED CARS A A C A A B B A A A B ELEKTRA K12312 W IS" « LIVIN' IT UP (FRIDAY NIGHT) BELL & JAMES A c A B B B A A B A&M AMS 7424 c 19* 48 HOLD THE LINE TOTO C A . A A A A A A B A CBS 6784 c 20* 46 SOME GIRLS RACEY A b! 1 B A A B C A A A B RAK 291 E 21 44 HEAVEN KNOWS DONNA SUMMER c C A A A B A B CASABLANCA CAN 141 22 44 IMPERIAL WIZARD DAVID ESSEX 8 A A , A A B A A B A A A A B A A MERCURY 6007 202 F 23 44 COOL FOR CATS SQUEEZE A A 8 A C B A B B A&M AMS 7426 C 24* 43 KNOCK ON WOOD AMII STEWART A c B A 6 A ATLANTIC K11214 w 25* 40 THE RUNAWAY ELKIE BROOKS B c B • B A 1 3 • B B A A A B A&M AMS 7428 c 26* 39 THE RUNNER THREE DEGREES B 6 ! B A 1 3 1 c A A A ARIOLA ARO 154 A 2 7 * 38 ! BRIGHT EYES ART GARFUNKEL B B b; a A A A A A A A A A CBS 6947 c 28 38 IF 1 DON'T BE THERE BY MORNING ERIC CLAPTON A A B B A B RSO 024 F 29^ 38 AT MIDNIGHT T-CONNECTION A C C B B TK TKR 7517 c 

31* 35; 1 DON'T WANNA LOSE YOU KANDIDATE B "A A / A A A A A A A B A A POLYDOR POSP 27 RAK 289 E 32* 33 SHA LA LA MEANS 1 LOVE YOU BARRY WHITE 8 B A A A A A 20TH CENTURY BTC 1041 A 33 33 TOTALLY HOT OLIVIA NEWTON-JOHN 8 C B B A 1 A A A B A C A A A B A B A EMI 2923 E 34*._33 1 GO TO PIECES RACHEL SWEET B 8 3 A A B B A A STIFF BUY 44 E 35 31 | WARM FEELING LIND1SFARNE B c B A A A A A MERCURY 6007 205 F 36* 31 ) 37 ! 31 ! 38* 31 
DISCO NIGHTS (ROCK-FREAK) G.Q. B B IB 

B C 1 3 A B A A A B B ARISTA ARIST 12245 F RIKKI DON'T LOSE THAT NUMBER STEELY DAN c C B 1 c A A B A A A A A ABC 4241 w— KEEP REACHING OUT FOR LOVE LINER c ~c A > A A A A B A A A A B A A ATLANTIC K11235 39* 30 MUSIC BOX DANCER FRANK MILLS B c C B A A B A POLYDOR 2121 370 F 40 30 i 1 COULD HAVE BEEN A SAILOR PETER ALLEN B B B A A A C A A A&M AMS 7419 C 1 41 ★ 29 ! BULLY FOR YOU TOM ROBINSON BAND :8 8 A A / A A C B A B B B B EMI 2916 E ' 42* 28 
43* 28 THE NUMBER ONE SONG IN HEAVEN SPARKS B c B 

3 
B B B A A A ARISTA ARIST 247 VIRGIN VS 244 c 44 27 i TRASH ROXY MUSIC !b A 1 3 A B A A A A B B A B A POLYDOR POSP 32 F 45* 27 1 GIRL OF MY DREAMS BRAM TCHAIKOVSKY A B A B i 3 A - B C A B A A B B A RADAR ADA 28 iW 46* 27 ; MARY ANN BLACK LACE B B B 1 3 B C A B EMI 2919 JE 47 26 NO TELL LOVER CHICAGO 8 B 1 3 A B c B B A B A B A CBS 7050 C 48 26 YOU'VE GOT IT ALL PEGGY SCOTT B A A A c PINNACLE/FIREBIRD PIN 73 P 49* 25 CUBA GIBSON BROTHERS BT A A A 

A 
A B A B B A ISLAND WIP 6483 IE 

50 24 STOP YOUR SOBBING PRETENDERS A, C B A 8 A A REAL ARE 6 |w 51 * 24 CHASE GIORGIO MORODER B C AC A B CASABLANCA CAN 144 :A 52* 22 , MYSTERY DANCE DYAN DIAMOND -j-r MCA 409 E 53 22 I CRAZY LOVE POCO B; C C B A ABC 4240 C 54- 19 
55* 19 56*: 18 i 57 18 

CAN'T KEEP A GOOD MAN DOWN JOHN MILES READY TO TAKE A CHANCE AGAIN BARRY MANILOW B B 1 A 
B C A A A A DECCA FR 13827 S 8 [ Ci ; A ARISTA ARIST 242 F MULBERRY DOWN PETER SARSTEDT B C I B ARIOLA HANSA AHA 537 A 1 LOVE THE MUSIC FREEWAY rB A L A A DECCA F13824 S 58 17 HIGH SCHOOL HISTORY CINDY BULLENS B ' ^T"Ta' | 0 j a C A B - B UNITED ARTISTS UP 36475 ISLAND WIP 6472 E SJLJJ ■' 60* 17 ROOT TOOT UNDISPUTABLE... TINA TURNER 8 c B -Tsa UNITED ARTISTS UP 36485 E 

airplay 
ratings 
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ACTION FOR THE COMING WEEK 
Basic Key (see foot of page for details) 
A - Main Playlists/Charts B — Breakers NEW C — Extras ADDITIONS 
* - Hit Picks BOLD ! - Station Pick TYPE DYAN DIAMOND 

TOPNEWSPINS: Strongest New Entries 
HERE COMES THE NIGHT/Beach Boys (Caribou) THE LOGICAL SOIMG/Supertramp (A&M) ROCKING CHAIR/Dean Friedman (Lifesong) QUESTIONS AND ANSWERS/Sham 69 (Polydor) THE RUNNER/Three Degrees (Ariola) MYSTERY DANCE/Dyan Diamond (MCA) MARY ANN/Black Lace (EMI) 

62* 

69* 

73* 74* 
76* 77* 78* 79* 
"A * 83* 

93* 

97* (WHO HAVE NOTHING) SYLVESTER 

108 AMERICAN GENERATION RITCHIE FAMILY I LIVE IN THE CITY MELANIE HARROLD 

ARE LOADED BONNIE TYLER 116 CAN YOU FOOL GLEN CAMPBELL 0-D-D-DANCIN' GERARD KENNY 118 

.BELQBCLRI ICIMCCQ Mnrrh 1 Q 1 Q7Q 
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Decca launches 

Z7/G/W/. RECORDING ik 

* 1st with Full Frequency Range Recording (ffrr) 
* 1st with LP's in Europe 

* 1st with British Stereo LP's 
And M*"/ Digital Recording 

'em! 
NEW YEAR'S DAY CONCERT IN VIENNA 

Willi Boskovsky with The Vienna Philharmonic Orchestra 
The Blue Danube', "Wine, Women and Song', 'Radetsky March' and many other popular items! D147D2 (2LP set) KSXC2 7062 (double-play cassette) 

* contains explanatory insert 
* recorded with the Decca Digital Master Recorder — developed by Decca engineers 
* for use with conventional stereophonic record reproducing equipment 

llUHHll MidlmUig Chi quei 

Order now from SELECTA LONDON 01-852 9191 MANCHESTER 061-681 4071 and from SOLOMON & PERES BELFAST 08494 32711 



Edited by Frank Granville Barker CLASSICAL 

Decca digital points the way 
IT COULD have been tricky for Decca making its first digital recording to have to cope with the additional problems of a live event, the New Year's Day Concert in Vienna, with radio and television microphones and cameras also littering the concert hall. But everything went without a hitch, so that the resulting double album (D147D), reviewed on . this page, is a success which exceeded all the company's wildest hopes. "We had none of the problems we had expected," recording producer James Mallinson told Record Business. "We used newly developed small mic- rophones, which were scarcely visible in the hall and didn't show at all on the tv screens, whereas the Austrian radio and tv equipment could be seen all over the 

"Our new digital equipment worked splendidly, and I would even say that the entire operation went boringly well. 

Our engineers were amazed when every- thing ran so smoothly, and we are all completely satisfied with the double album that came out of it. This could so easily have proved an only partially suc- cessful first venture, but the outcome is a recording of a quality that will not be improved upon for a long time to 
This new recording system virtually eliminates all the slight yet disturbingly audible distortions which occur with even the best analog recorder. "The frequency response," added Mallinson, "is absolutely exact, whereas with the analog system there is compression of the sound at high frequencies, and also a tape-hiss problem. "These problems had been overcome to some extent by the Dolby System, but unfortunately this brought with it some new problems of its own. Even in the best recordings made with the analog 

system and the Dolby improvements, there remains a certain variation over frequency response. The digital system has solved the problem completely." Decca took traditional analog equip- ment along to Vienna as a back-up, just in case there was a last minute hitch with the new system. But it was never needed. "It would make good copy," commented Mallinson, "to tell you we had hairy experiences in Vienna. I'm afraid I have no stories like that for you, though of course I prefer it the way it is. I wanted a really super recording, and that's what we came away with. Even the rifle shot in the 'Hunt Polka' comes out as clean as a whistle, and that is the kind of sound which is most difficult of all to capture on tape using the trad- itional system." So far as the digital system is con- cerned, Mallinson, as Edith Piaf used to sing, has no regrets. 

ALBUM REVIEWS 
BRITTEN: Peter Grimes. Soloists, Chorus & Orchestra of the Royal Opera House, Covent Garden/Colin Davis. (Philips 6789 014, three-LP set) E13.95 Critics automatically respond to such claims as "recording of the era" by watching out even more keenly than usual for possible flaws, but in the case of this new Peter Grimes there is real justification for Phonogram's self- congratulation. The opera was first recorded, by Decca, 20 years ago with Benjamin Britten himself conducting and Peter Pears singing the title-role which had been written especially for him and which he had created at Sadler's Wells in 1945. Any new recording had to be a knockout in every way to compete with that authen- tic original, and a knockout this one proves to be. With only a couple of minor changes the cast belong to the production which the Covent Garden company took to La Scala three years ago and swept the blase Milanese audience off their feet. Colin Davis is renowned for his sensitive conducting of Britten's music, and here he really probes to the heart of this brooding score. Jon Vickers is just as authorita- tive in his interpretation of Peter Grimes, the persecuted outsider in the narrow-minded society of a Suffolk fishing village nearly two centuries ago. He sings magnificently, also pre- senting the character with a dramatic forcefulness worthy of an actor with the National Theatre. Heather Harper also combines splendid singing with sym- pathetic and wholly convincing charac- terisation as Ellen Orford, the woman who, alone among the villagers, shows some understanding of Peter's prob- lems. 
NEW YEAR'S DAY CONCERT IN VIENNA: Vienna Philharmonic Orchestra/WIIII Boskovsky. Prod: James Mallinson. (Decca D147D 2, two-LP set) £8.95 

Decca has certainly done it again. For the first time the complete New Year's Day concert of waltzes and polkas by the Strausses, Johann I and II, Josef and Eduard, has been recorded live at the Grosser Musikvereinsaal in Vie- nna. And a positively stunning record- ing it is, the digital system ensuring absolute fidelity to the original sound without even a whisper of distortion. With the volume turned up as high as anybody could want - disco ducks apart - the orchestral sound Is a blaze of colour and comes across with flaw- less clarity. The music itself is simply irresistible, the playing under Bos- kovsky a model of style, and the presence of an audience adds that extra tingle of excitement. 
BRITTEN: Matinees Musicales; Soirees Musicales; Variations on a theme of Frank Bridge. Philhar- 

1 VIVALDI: CONCERTOS. ACADEMY OF ANCIENT MUSIC/HOGWOOD (OISEAU LYRE OSLO 544) 2 VIVALDI: GLORIA. ACADEMY OF ANCIENT MUSIC/PRESTON (OISEAU LYRE OSLO 554) 3 JAMES GALWAY PLAYS SONGS FOR ANNIE (RCA RL 25163) 4 DEBUSSY: PRELUDES. ARTURO BENEDETTI MICHELANGELI (DEUTSCHE GRAMMOPHON 2531 200) 5 BEETHOVEN: COMPLETE SYMPHONIES. BERLIN PHILHARMONIC/KARAJAN (DEUTSCHE GRAMMOPHON 2740 172) 6 BIZET; CARMEN. SOLOISTS, AMBROSIAN SINGERS, LONDON SYMPHONY/ABBADO (DEUTSCHE GRAMMOPHON 2709 083) 7 DEBUSSY: IMAGES. CONCERTGEBOUW ORCHESTRA/HA1TINK (PHILIPS 9500 509) 8 PACHELBEL; CANON. PAILLARD CHAMBER ORCHESTRA (ERATO STU 70468) PYHiRiTinM 9 MUSSORGSKY-HOWARTH: PiCTURES AT AN EXHIBITION. PHILIP JONES BRASS ENSEMBEL/HOWARTH (ARGO ZRG 
10 IATIE: PIANO MUSIC. ALDO CICCOLINI (HMV ASD 2389) (Courtesy of the HMV Shop, Oxford Street, London)  

monia Orchestra/Robert Irving; Bath Festival Orchestra/Yehudi Menuhin. (Classics for Pleasure CFP 40308) £1.49 These performances have been avail- able in the past on the HMV label, though with different couplings. As they represent Britten between the ages of 20-26, and in both light- hearted and serious - though not too solemn - style, it was a brilliant idea to bring them together on a label which is sure to reach to a wider audience than ever beofre. The 'Matinees Musicales' and 'Soirees Musicales' (composed for a GPO film) are both based on melodies by Rossini and conducted by Robert Irving with crisp vitality. The 'Variations', which made Britten an international figure at the Salzburg Festival in 1937, when he was 24, find Yehudi Menuhin as a conductor with true romantic feeling and breadth. 

EMI scoops 
the awards 

AWARDS FOR classical records come thick and fast, the Gramophone recently adding nine more to the list. EMI scooped three: Andrei Gavrilov playing Pro- kofiev and Ravel piano concertos (HMV ASD 3571), Kathleen Fer- net in Gluck's Or/eo ed Euridice (RLS 725) and Janet Baker singing Chausson and Duparc (ASD 3455). Phonogram came next with two awards: Martha Argerich and Stephen Bishop-Kovacevich in music for two pianos (Philips 9500 434) and Alfred Brendel playing Liszt (9500 286). Four companies took one apiece: Handel's Dixit Dominus and Zadok the Priest (RCA Erato STU 7X055), Webern's Com- plete Music - Volume 1 (CBS 79402), Handel's Acts and Galatea (Deutsche Grammophon Archiv 2708 038) and Mozart's Symphonies Nos 25 and 29 with the English Chamber Orchestra conducted by Benjamin Britten (Decca SXL ,6879). 

The authentic 
guitar sound? 
MIKE CLAIRE, who runs Response Records as a one-man band, must be one of the busiest men in the industry. "I think up the ideas for albums," he explained, "find the artists, supervise the recording sessions, handle mar- keting, advertising and promotion. The only thing I don't do myself is make the 

Response, whose product is dis- tributed by Pye, has just made its first venture into the classical field with an album called Baroque Guitar (RES 800) featuring Harvey Hop (pictured above). Authentic playing of music from the past has really taken off in recent years, with groups of specialists appearing everywhere to present the works of Bach and Mozart as they were originally envisaged. Authentic instruments have been brought back into use, or skilfully reconstructed. So far the guitar has been neglected in this respect. This new album has Har- vey Hope playing music of the 17 th and 18th centuries on five different guitars which were made at the exact times the various pieces were composed. 
RECORD BUSINESS March 19 1979 13 



ALBUM KEVIEWS 

Top 10 
LEO SAYER; The Very Best of Leo Sayer (Chrysalis CDL 1222) Prods; Various Well thought out tv compilation which ought to do the trick first time out for Chrysalis. All the likeable little singers best cuts are included here, split into a first side featuring the more recent Richard Perry produced material like When I Need You' and T Can't Stop Loving You' and a second side running from The Show Must Go On' from 1973 and including Moonlighting' and 'One Man Band'. The back-up for this release ought to make sure of a high chart placing. JOHNNY MATHIS: The Best Days Of My Life (CBS 86080) Prod; Jack Gold It can't miss. Following the awards, platinum discs and sales generated over the last year from 'When A Child Is Bom." through the Mathis-Deniece Williams duets to his latest single, the theme music from the film Same Time Next Year, Mathis has had remarkable success. This album, with its national and music consumerpress advertising should see the cash registers still ring- ing to his tunes. A few oldies like 'As Time Goes By' and Cole Porter's 'Begin The Beguine'. and the Gold- composed title track along with some newer material all add up to the highly professional, slick package the public (and dealers) knows and loves. 

tv 

FRANKIE MILLER: Falling In Love (Chrysalis CHR 1220) Prod: David Mackay It has certainly taken an awful long time, but the persevering Miller finally looks as if he might ' t has t t the c compromising his raw soul feel for a more countrified MOR stance. Included are his 'Darlin' and 'When I'm Away From You' hits, which should mean sales action while the backing from a distinguished session band is always of a high standard. But that Otis Redding sound is all but gone. 
SQUEEZE: Cool For Cats (A&M AMLH 68503) Prod: John Wood/ Squeeze The Deptford Funsters arrive with their second album fresh from a dose of singles success last year and deter- 

Top 40 
DAVID ESSEX: Imperial Wizard (Mercury 9109 616) Prods: David Essex/Christopher Neil/Mike Batt Debut album by Essex for Phonogram, to which he switched from CBS and with which he scored immediately in the singles market with 'Oh What A Circus' - which is featured on this set. Actually the entire outing is not so much an album as a collection of sing- les - which is by no means a criticism. 

In other words Essex's commercial sensibilities are very much to the fore, but at the same time he has managed to continue his years-long campaign to be accepted as musically respectable. An entirely enjoyable album, accept- able on a variety of levels. Best tracks are 'Call On Me', the Celtic-influenced Are You Still My True Love' and '20 Rights Up'. 

mined to exploit their penchant for snappy little songs about life and love, 'Cool For Cats' must surely be a single, with its unusual vocal mannerisms and catchy keyboards licks, and the'restof the material has an honest, bright and rather scuzzy atmosphere mainly con- cerned with pulling young women and drinking. TOTO: Toto (CBS 83148) Prod: Toto One hit single is no certain indication of best-selling album status. Butthe qual- ity of 'Hold The Line' is mirrored throughout this album which intro- duces a potent new force in American rock. Toto's debut is highly impressive, throbbing with dynamism and energy, with an entertaining mix of repertoire varying from funk, through metal to ballads and showcasing authoritative vocals, both solo and group. 
GARY'S GANG: Keep On Dancin' (CBS 83583) Prods: Eric Matth- ew/Gary Tumier With the single that gives this album its title riding at No 3 in last week's RB disco chart, this album must have a chance of riding the disco wave right up onto the beach of success. Six tracks of infectious thumpalong met- ronome rhythm obviously designed for segues is good disco fodder, but over an entire album it does begin to pall long before the end of side one. Still, it's definitely state-of-the-art disco. 
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Edited by Brian Harrigan DISCO 

Britisli firms show the flag 
FOLLOWING LAST week's initial report from the New York Disco Forum, by Peter Waterman, Record Business now takes a look, courtesy of contributor Dave See, at some of the hardware that was on display. 
FOUR MAJOR British manufacturers made their presence felt. Opikinetics, from Luton, showed its new strobe con- troller. Four programme choices are available with audio or automatic con- trol and variable flash rate. The unit will take up to sixteen strobes per channel, not that you'd ever want to go that far, but it does give a safely margin. Mode Electronics displayed its Unit 4, which Optikinelics market through- out the world (UK excluded). Guaran- teed for two years the unit handles 

A NEW concept in mirror-balls from New York's Olympic Decor company - the mirror-ball lady.  
A busman's 
holiday from 
London DJs 
A CHANCE for disc jockeys to take a break and see someone else slaving over a hot turntable is provided by the Lon- don Organisation of Disc Jockeys on Monday March 26. Secretary Bill Fore- ster is organising a 'Jocks' Nile Out' at the Bali Hai in Streatham running from 8pm to lam. Tickets are £2 in advance or on the door - contact Forester on 01-348 3269 for further details or for 

inductive loads eg. projectors, and fluorcscents. The mat recommended loading, at 240 volts, is 500W per channel. Pulsar Light of Cambridge displayed its products on both the NGM and Lights Fantastic stands. Showing its faith in, and commitment to, the American market, Lasertronics of Westgate-on-Sea, Kent, took a stand of its own. On display were the Laser- trace, the Lasertrace Sound to Light, and deluxe version, the Lasertrace 
All companies reported brisk bus- iness. Pulsar sold a unit off the stand to a French buyer and closed with large orders. Optikinetics did likewise, Lasertronics sold $100,000 worth of las- ers to Hong Kong. Apart from this the company set up six new American deal- erships and achieved Bureau of Radiological Health passes for all laser 
A look around the American products on display revealed a few good products. Ccrvin Vega showed its incredible sound systems and speakers and it was interesting to note that it now covers its speakers in a carpet-type material very similar to that used by the now bankrupt ISE/AMP from Great Yarmouth. Meteor, part of Hammond Industries Inc., showed its range of table tops and the Meteor Clubman disco mixer. Altec had a new 800 watt professional amplifier, the 9440A, on display, whilst Mechanical Mirrors had a range of mir- rors on display, including an isohedron (20 triangular sides) mirrorball. Oly- mpic Decor had a rotating mirrorball lady (see picture). Dancing colour patterns on a video screen were the speciality of Ixtlan Rainbow controllers, creating light pat- terns from the relationship between left and right stereo channels split into 32 audio bands. Sound Promotions presented its mobile console-a wheel in, stand up package - whilst Paspon Incorporated 

THE HIGHLY sophisticated Tetra-D ampUfier, manufactured by Fosgate Electronics and exhibited for the first time at the New York Disco Forum. It allows disc jockeys to separate out musical instruments and vocalists and to give the impression to listeners that the sounds are coming from dif- ferent places on the dance-floor. 
showed its fibreoptic floor lighting. Typically American, Lucky Prom- otions was selling the easy way to get into disco pre-recorded disco prog- 

GLI exhibited its range of sound equipment and a spokesman for the company stated "We expect to have studio type facilities, pitch shift, expan- ders, phasers and flangcrs in the dis- cotheques of the future". Biamp exhibited the 4220 disco mixer with BPM match indicator, level match 

new wall mounting bracket. The 802 is cased in plastic, lighter than the 800, and gives 5dB more gain. Technics displayed the prototype SL 1200 mk II with slider pitch adjust- ment, phase lock, stop/start pad and a periscope light that pops up to illumi- nate the stylus. The table is expected in the US in June. Orbitron showed a circular record stand holding 130 discs but it's rather large and leaves records exposed to dust 
s fade ct e Elec bited its four channel sound synthesiser, with a position display panel which is 

Polydor rush 
for Arpeggio 
single 
POLYDOR HAS rush-released the Arpeggio single, 'Love and Desire', as part of the Stcppin' Out series, on seven inch (POSP 40) and 12-inch (POSPX40), in response to strong import sales. Also just out is Joe Simon's 'Love Vibrations' while further Steppin' Out releases include Wardell Piper's 'Cap- tain Boogie' and Don Ray's 'Got to Have Loving'. 

Togetherness 
on Pinnacle 
PINNACLE MARKETING and oper- ations manager Tony Berry (pictured left) is staging a unique stunt to pro- mote the new single by Tuesday's Children, titled 'Boogie Woman (PIN 75). Berry is encouraging disc jockeys across the country to play the single on Saturday, March 31 at 11pm precisely. Titling the campaign 'DJ Unity', Pinnacle is mailing DJ Unity handbills to record stores across the country in the hope they will be dis- tributed to local disc jockeys. Berry hopes that djs who intend to play the single at that time will write to Pinnacle confirming their intention. 
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'Grace has tremendous talent 
and potential" Southern Television 

"Grace Kennedy is the most 
exciting girl singer I have ever worked with" Les Reed 

'Grace is the most professional newcomer I've ever seen" Roger Greenaway 
"Talent, thanks to rare people like Grace 

Kennedy, is shining brighter than ever before. 

"The most exciting girl vocal talent., long time" Lonaon Weekend Television f « .a Af) . 

DJM 
Distributed by ■sssss. CBS Records Limited. 
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IN THE world of rock'n'roll the manager plays 
a leading role as everything from father con- 
fessor to high financier to his charges. But all 
too often his image is distorted by press refer- 
ences to 'svengali-flgures' or worse. Here, three 
of the country's most distinguished managers - 
John Reid (left) who looks after Elton John, Ric 
Dixon (right), a partner in lOcc's management, 
and Brian Lane (far right) manager of Yes, - 
put the record straight for RB's JOHN HAY- 
WARD. To be continued next week. 

IN ELTON John, lOec and Yes, you each manage superstar acts who have been conspicuous by their absence. Once an act has reached the status of an album and tour once every 18 months or so, what is the function of a manager? Is it a full time high- financier's job, or is your presence required only when touring or record- ing activity is planned? 
JOHN REID: It changes from lime to time but my function with Elton is not purely financial, nor is it purely to be on the road nor in the studio. 1 don't spend much lime in the studio because there is not much for me to do there. I wail until the material is mixed. Otherwise you wind up with about 14 producers in the studio. On the past couple of tours we did, I didn't go along to every date because I had a lot of things going on, but I have been to every date on the new tour and loved every minute of it. It was incredible fun and inter- esting to see how Elton changed the show from night to night. In short, I have to be a jack of all trades although I prefer being on the road to silling behind a desk. RIC DIXON: We take a very active interest in the band's recording activities, although we never interfere. We just make sure they can get on without interruptions and problems. Up to this year the band has toured every year, so the demands on our time with an album taking five months, are con- siderable. It is a full lime occupation for both Harvey Lisburg and myself. The financial aspect is extremely important. People look upon the band as rock stars but you are putting the same effort into them as into running a successful bus- 

interim is spent in careful planning. Yes are now in their 11th year and four of them are still under 30. Each year we look for a target one notch higher than the year before. I actually find more work goes into sustaining success than turning failure into success. Yes have their own accountants and lawyers, and although I do try to participate in how they spend their money, it is on an informal basis. I am a great believer in advising people to do only what I would do myself, but you just have to have the advice of experts in this business. 

same in America. Once every two or three years we try to do Europe. I believe a band can damage its credibility and career by laying off for too long. There's no band big enough to lay off for too long and you have to keep recording schedules tight too. It has always been a major problem with any act that it has 26 years to produce its first record and then six months to get the next one out. We were criticised for the Yes's solo album 

Do such long absences from ci and recording affect a band's desire to be creative? 

BRIAN LANE: Managing Yes is a 12-months a year job. Obviously it gains intensity during tours or when they arc recording or releasing an album. The 

JOHN REID: The longer the absence from the public, the less self-confidence the artist has. The adrenalin is lowered, and the artist finds it difficult to guage what is likely to appeal to the public. If you lose that contact with an audience, you can't just sit in the studio and get the feel of what they want. If Elton had left it much longer he might have started to get nervous. Touring creates more of a desire to keep going rather than to sit back, and it's certainly worked that way with Elton, who is now going to start another album in August. RIC DIXON; In the case of lOcc I speak for the band when I say that we feel we need to get out and play for the people. It is a very big pan of lOcc's approach, and although some of the less informed music press attack the band for being sterile, the band always plays well on stage and tours also serve to stimulate the creative processes. They have been criticised as a studio band but anyone who saw them on stage last year will know that performing and recording go hand in hand. BRIAN LANE: Yes I think I do. With Yes we try as far as possible to make UK appearances at least once a year and the 

'You just have 
to have 

the advice of 
experts in 

this business' 

period, but we were aware that each member had a desire to show what he could do on his own creatively. It was like a safety valve which might other- wise have turned into another LP like Works which was a mistake in most people's reckoning. 
The new wave was very much pre- sented as being a grassroots backlash against grandiose on-stage pre- sentation of acts such as yours. Do you feel there is any relevance in the claim that spectacle has taken over from tsic? JOHN REID: I think that w 

claim up to about two years ago. Now things are going the right way again with music becoming the principal feature and no longer being secondary to the spectacle. If you can do the two things together - which is what put Elton John into the mega-star category - you will be successful, especially in America. Elton has now shown on this tour with just Ray Cooper on stage with him that he can make it work without the spectacle - or the spectacles for that matter. RIC DIXON: Yes, I think there are some grounds for saying that. But when you hear acts being discussed at con- certs, the stage presentation is a very important factor - people are knocked out by ELO's spaceship for instance, but at the same time the music must come first. In some cases, especially with American bands, the spectacle dis- guises the fact that the music isn't very good, but by and large, British bands are musically excellent, and when they tour America, they are forced to use a spec- tacular stage show in the enormous auditoriums there, merely to keep the kids interested. It is easy to see why they do it. The bands like a good stage show but the music must come first. BRIAN LANE: No. I don't think that is true at all. Concerts are getting more expensive, just like everything else, and if a band is supported by good staging, it helps them play better if they know the show looks good too and it sends the audience home happy. Every band likes to put on the best possible show, and if the new wave acts arc putting on sparse shows it is probably a question of economics. As the bands get more suc- cess, they will certainly uprate their stage shows. 

'Vast numbers of peo 
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Touring with such a mass of equip- ment and crew - Queen has 23 crew working on its current tour -makes the costs enormous. What sort of invest- ment is required to stage - say a major tour ofUS cities? 
JOHN REID; It costs around half a million dollars in pre-production costs alone before you even set foot in the country because you have to book halls, hotels and transport in advance and pay deposites, while concert receipts can't be touched before the end of the show. You have to stand all that outlay, and if something happens - and sometimes things do go wrong - it can put you heavily in the hole. Even a small prom- otional US tour can easily cost up to 200,000 dollars. Most mid-level acts have to look to the record company for help, and looking back on it, I don't know how managers get started these days with capital costs like that to con- 
RIC DIXON: You are talking about hundreds of thousands of dollars in the case of lOcc. Our expenses for an American tour are in the region of 300,000 dollars. We are not tight when it comes to touring, but we are careful, because we don't want to be ripped off, so we have a very small, stable crew. It escapes me what huge crews can do, and I don't think vast numbers of people are that necessary. I think it is something to do with rock'n roll which breeds liggers who appear from nowhere when a tour abroad is mentioned. I can say it is an expensive business touring America, but when we toured Japan and Australia we travelled with a total of 18 people including the band and myself and took 

16 cubic meters of cquipir lights. BRIAN LANE: We actually have two lighting men. At the moment we are using our circular revolving stage in the centre of the arena, but we don't actually spend a great deal on production, which has always been in the total control of Michael Tait. We are about to embark on a US tour and the stage production costs won't exceed £15,000. We are 
'The stage 

presentation 
is a very 

important 
factor1 

carrying the entire show in three trucks - one less than last year - and it hasn't affected the quality of the show. You can go over the top with production how- ever. Spaceships on stage are great, but more depends on how well you play your 
Is this a profitable exercise in its own right, or is it regarded for some coun- tries merely as promotion for a new album which presumably can be writ- ten off as a tax deductable expense? 
JOHN REID: It all depends on the level you are at and the country. It is even 

pie are not necessary' 

difficult to make money in America unless you are very careful. In Europe it becomes increasingly hard to make a profit but it is regarded as an additional tool to aid record sales. On this tour we are doing in Europe at the moment there won't be much profit. I can tell you before the tour we had sold 500,000 copies of A Single Man there. That has already gone up to 600,000 and we are projecting a million. There's no such thing as a tax loss. All the accounts are scrutinised by the Inland Revenue, and not everything you spend on tour is allowable. RIC DDCON: Firstly I would like to point out that not all the expenses incurred in touring are tax deductable. Usually it works out that the first tour in any territory is not profitable, the band then moves into a period of semi- profitability when it is beginning to break, and then is able to make money if it is careful when playing the really big venues with loads of gear and overheads. 1 Occ for instance have still to get into the biggest halls. But of course, a tour will stimulate sales of records and anyway, 1 Occ tour most areas at a profit. I can cite the instance of lOcc touring Germany twice at a loss, but it paid off in terms of record sales last year when the band had a big hit with Bloody Tourists and the single 'Dreadlock Holiday.' A profit can come from elsewhere than the tour gross eventually. BRIAN LANE: Nobody likes doing anything for nothing. Touring the USA is financially oriented and it is possibly the most profitable territory for Yes to play. In a lot of territories you are not touring for any profit at all and your main aim is to come out losing as little as possible. I am trying to get Yes back to Australia and Japan but freight charges are so high that despite the band's popu- larity there our losses would be con- siderable. Just because people live on the other side of the world doesn't mean 

they are not entitled to the best show possible, and that makes for a dilemma. But remember that Rick Wakeman was the first major rock star to tour Brazil, so we are not afraid of visiting new ter- 
Do you think acts such as you manage are now beyond changes in popular taste and can continue to perform on stage, and to a lesser extent on record, for as long as they feel impelled to do so? Do the acts themselves see a time when they will finally retire from live appearances? 
JOHN REID: Yes, I think Elton is sufficiently talented to have a perennial career if he wishes to do so. If he feels like going out with a band he will. You must never feel that you have to do something, because then it doesn't get done as well as it might. I don't think he will be on the road when he's 50, but who would have said 20 years ago that people would still be fighting over Frank Sinatra tickets at £50 a throw? RIC DIXON: One of the great things about the music business it that it keeps you young. It would never enter their heads to retire, indeed I have never heard of a musician retiring who started out at the same time as Eric and Graham. I think they create their own music which transcends trends. You may be able to make a point that disco is destroying creativity, but the big bands don't follow trends. BRIAN LANE: Yes are very aware of current musical tastes. They are not planning to retire in three or four years time, in fact Jon Anderson is talking about being there on stage when he's 50. I believe you can change with the times and the final decision is in the hands of the public. But you deliver an album which you think fits current musical tastes but which is part of the great fruit machine called the music business. 

RECORD BUSINESS March 191979 23 



LIVE MUSIC 

__ 

Straight shooting 

return for Bad Co 
Artist: BAD COMPANY Venue: Wembley Arena (10,000) Promoter: Harvey Goldsmith Tickets: E4.50 to E4 Current Product: Album Desolation Angels (SSK 59408) GOOD TO see Bad Co back in the UK - this time for a proper tour - and in good form. The last time Rodgers, Ralphs and Co perfomned here it was three nights at Earls Court and pretty dreadful to boot. But the massive Wembley Arena was in for different things, as Paul Rodgers. still one of the best rock vocalists ever to have come out of England, stroked out the opening piano chords to 'Bad Company' and Mick Ralphs limbered up to one of his thundering guitar solos. This was quickly followed by 'Good Lovin' Gone Bad ' and "Burning Sky' before 'Gone 

Gone Gone' was slipped in from the new album. By the time 'Shooting Star', a fine, slow heavy ballad, came along the crowd was won over and the band was able to stretch out with a little r'n'b, a strong treatment of 'Run With The Pack' and Simon Kirke's drum solo on 'Evil Wind' featuring sizzling syn- drums which got the audience c *- feet at last. Rodgers has dropped his < reliance on vocal mannerism which was beginning to mar the band's whole presentation and his work on second lead guitar fills out the sound while Ralphs puts in the power chords. Meanwhile the album is in the chart and things look set fair once again for a band that looked like losing its impetus here after staying away for too long. JOHN HAYWARD 
Artists: Joan Armatrading/George duke Venue: Wembley Arena Capacity: 10,000 Promoter: Harvey Goldsmith Tickets: £4.50 to £4 Current product: Joan Armatrading To The Limit (A&M AMLH 64732). George Duke: Follow The Rainbow Epic (EPC 83336). Single: Party Down (EPC 7149). MAKING HIS heaviest attack to date on British audiences, George Duke also committed his heaviest errors. As much as his belly refused to fit into his black and silver trousers, his ego- encrusted show refused to adapt to the forty minute support slot, and Duke's vacuous verbal rim shots must have lost more friends than they won. 

With messy arrangements for oversized band, heartless playing, and little of the punchiness that charac- terised his writing in the 'Dukey Stick' era the show lost ground at every stage. It was a small miracle that the few faithful arose and boogied for the terminating 'Party Down'. By contrast Joan Armatrading gave a low-key but endearingly confident performance, all the more telling in the cavernous Wembley arena. From an anthology of the last three years' work, aided by her muscular side piece band, certain titles like 'Tall In The Saddle' emerged as overall win However, from her present contractual difficulties Joan Armatrading mi surely the ultimate survivor. LINNET EVANS 
Artist: GONG Venue: London, The Venue (600) Tickets: £3.25 Current product: Album Downwind (Arista SPART 1080) GONG HAS gone through somewhat of a transformation since those early Virgin Records days when the band was busy proclaiming the benefits of conversations with trees, the sig- nificance of pixies and the aerody- namics of teapots. Last weekend's sold out Venue show, recorded by Capital Radio for a "coast to coast US broadcast", found the ageing outfit making a concious 
24 

assault on today's market. Apart from the occasional oldie as a necessary concession to the audience, Gong thrashed through a stream of heavy rock numbers, at times jazz influ- enced, and dominated by an excellent percussion section. Complimented by impressive stage effects, the band demonstrated their obvious musical skills, switching from instrument to instrument as the progressed. Commercial appeal remains debatable, but the group obviously maintains a sizeable cult fol- lowing. TIM SMITH 

SINGLES REVIEWS 
KATE BUSH - WOW (EMI 2911) A remixed version of the Lionheart album track, already off to a breakneck start chartwise. Its facelift has turned it into probably her most commercial cut since 'Wuthering Heights', and it should ride long and high. Striking pic 

JOHN TRAVOLTA - WHENEVER I'M AWAY FROM YOU (MIDSONG INTERNATIONAL POSP 30) A fairly aged Travolta cut, first issued as a single (unsuccessfully) in pre- Grease times, and recently revived on his Sandy album. It's a mid-tempo production ballad with choral support, and hardly outstanding - but the name should help sell it. Pic sleeve. 
BILLY JOEL - UNTIL THE NIGHT (CBS 7150) A rapid volte face by CBS, who had intended going with 'Honesty', also a cut from the 52nd Street album. Joel's tribute to the Righteous Brothers fea- tures all the hallmarks of the duo's style of blue-eyed soul. Should further establish Joel as a lop-selling act. 
BEACH BOYS - HERE COMES THE NIGHT (CARIBOU CRB 7204) A song originally recorded for the band's Wild Honey album in 1968, timely reworked into the disco mode, and already charting on RB's disco chart as an import. Both 7" and 12" ons sparkle inventively; must be their first charter since July '76. 
BARRY WHITE - SHA LA LA MEANS I LOVE YOU (20th CEN- TURY BTC1041) Perfunctory whistles, bongos et al intro :ut in a style much akin to War, but : the vocals start the Heavyweight One is unmislakeable. The song is a standard MOR disco ballad, but with plenty of commercial hook, and bound 
VOYAGE - LET'S FLY AWAY (GTO GT 245) Already receiving maximum airplay, this second cut from Souvenirs has an instantly hummable melody backed up by the now distinctive Voyage sound. Has been out for a couple of weeks now, and although starting slowly should be making substantial chart moves soon. 
GEORGE BENSON - LOVE BAL- LAD (WARNER BROS K17333) Benson vocalises again on a peppy disco hustler, cutting loose with a guitar/scat vocal self-duet midway. Garnering healthy airplay already, and its undoubted appeal to a variety of markets must guarantee it both pop and disco chart status. 
RACHEL SWEET - I GO TO PIECES (STIFF BUY 44) The Del Shannon/Peter & Gordon oldie is ideal material for Ms Sweet's adolescent tonsils, and producers Dave Mackay and Barrie Guard have given it a full production with plenty of commercial whack. Should be a medium-sized chartrider. 

DRIVER 67 - HEADLIGHTS (LOGO GO 347) Distinctive sounding follow-up to the smash 'Car 67', but without the latteris originality. Unlikely to strike a chord with the punters, but sure to receive favourable regional airplay. But - when was the last time that a person created solely for a hit single had suc- cess with a follow-up? BLACK LACE - MARY ANN (EMI 2919) The 'Song For Europe' winner gives a strong feeling of deja vu - Smokie's 'Oh Carol' being the most obvious influence. Assuming this to be acci- dental, the song's air of apparent famil- iarity should place it in the public con- sciousness that much more easily - while the fact that it IS the Eurovision entry can't fail to chart it. ELKIE BROOKS - THE RUNAWAY (A&M AMS 7428) A Gallagher and Lyle tune ideally suited to Ms. Brooks' husky tones. Hit singles consistency still eludes the lady, and although this is an impecc- ably crafted record, it sounds more like a good album cut and no more. ALICIA BRIDGES - BODY HEAT (POLYDOR POSP 38) A much-belated follow-up to 'I Love The Nightlife', and a cut from Alicia's debut album. Heavier and more aggressive than the hit, this is nevertheless much less distinctive, but has still made an impressive airplay showing. Will sell, but not hugely. 
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Class, The Sleepers, Chinas Comidas and Slammer, plus the compilation Yes, LA, on the Danger House label, which leatures The Bags, Germs, Alley Cats and Black Brandy. 1'acilic also has product on the Anti- lles label, which includes Let's Have A I'arly by Room Full Of Blues. 

■z—--1 SINGLES 
1 Stop I ONLY 57p! 

Get some IMPORTS at the same time:- 
12 sBy Taana Gardner, Wonder Band, Madleen Kane, Rena Mason, Carry Lucas, and Taste of Honey 
ALBUMS By Ultimate, Arpeggio, Lemon, Sticky Fingers, Lorraine Johnstone, Cher, and Crown Heights Affair and LOADS, LOADS more 
CALL NOW - 01 -388 0137 
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ARTESIB & REPERTOmE Edited by David Redshaw 

Keeping a sound ahead 
DISCO MASTERMIND Giorgio Moroder is always worth talking to when the future of his own particular chosen musical field is being discussed with as much fervour as it is currently in the UK recording scene. Just about every company is investing in the disco market in a very big way indeed, having seen the sort of success bands like Village People and Chic have achieved, along with solo acts like Sylvester and Giorgio's chief claim to fame Donna Summer. But which direction will the main thrust go? More and more electronic, or into the nebulous pop-r'n'b mould? 

ALTHOUGH HE has recently embarked on a soundtrack scoring career, Giorgio Moroder is first and foremost a disco record producer. It's what occupies most of his time and planning, and it's making him one of the most in-demand producers in the world. An idea of his workload can be gleaned from his recent schedule. The whole of February was taken up in Los Angeles where Donna Summer now bases herself. Although he would prefer to stay at Munich's Musicland Studios which he has made his headquarters over the years, he is able to transport his entire team to LA's Westlake complex including partner Pete Belotte, his arranger, session men and sound engineer. In March he takes on a production job for The Sylvers, a new disco act featur- ing three men and two girls, moving from there to London where he embarks on his second movie soundtrack - music for a contemporary drama called Foxes put together by David Putnam and star- ring Jodie Foster. Moroder look just 14 days to score and record the 30 minutes of music for Midnight Express for which he is in the running for an Oscar although he thinks this new film will need more music. In between, he will try and make a start on his own new album. He has been changing Donna Summer's sound at regular intervals ever since 'Love To Love You' exploded 

GIORGIO Moroder and Chris 
on to the world's charts in 1975 and catapulted Munich into the disco limelight. Confirming that yet another change is on the horizon for her new album, Moroder said: "The sound will still be disco, but what I would call rock disco. I personally am going back to electronics because people seem to like it, although I thought it was lime for a change. "With Donna we started with the sex angle, went through concept albums - we were the first to do that, and we were certainly the first with a commercial electronics disco with Donna's T Feel Love'. "I think we also innovated with her 

version of MacAnhur Park. It's all part of staying ahead of the others, but even though the sound changes from album to album, we will still use the same session men - drummer Keith Forscy and bass man Les Hurdle from London - who have backed Donna from the 

"Disco is only just starting to really break through in the States," he said. "Look at the sales figures. Donna's 'MacAnhur Park' did two million in the US alone, Chic four million singles, Donna's last album is now double platinum and at least 20 of the top 100 singles in the USA are real disco. I have noticed thebig record companies are going disco now, so the music is bound to get bigger and bigger. "The differences between pop and disco are fast disappearing. It is becom- ing part of the whole pop thing, and the quality is going to improve because competition is really tough now. The radio stations have also picked up on it in a big way. Recently WKTU in New York went totally disco and picked up 13 percent of the audience immediately playing entire 20-minute disco cuts with no fade-outs. It's amazing really." What of Moroder's new career as a movie soundtrack writer? T would like to get more closely involved," he con- firmed. "But I don't think you can do both things. You have to concentrate on one or the other, and obviously record- ing is my first love. "They say the new Donna Summer may sell seven or eight million, but you can't get away with any old danceable record any more, the quality is impro- ving the whole time and these days you need good lyrics and an original sound. Gloria Gaynor's T Will Survive' is the first disco song with important lyrics, and this could be a pointer to the future. 

Will Hegarty be 
Alright Now? 
IN THE two years he was with the band. Den Hegany (pictured above) was as near a charismatic frontman as Dans have ever aspired to. His jerky, spastic- limbed movements and general air of lunacy made the bass-voiced Hegany an immediately identifiable character. Whether his decision to quit will be in the best interests of himself and the act longterm is now being put to the test. Darts, it can be argued, arc big enough - or at least there are enough of them - for a recognisable frontman to be no vital 

For Hegarty himself the challenge of establishing himself as a solo attraction may well present the greater problem than Darts have encountered in replac- ing the man who formed the act in 1977. The test of his ability to emerge as an individual is under scrutiny right now with the release of "Voodoo, Voodoo" (Magnet MAG 153), which he produced himself. Certainly, his individualism has been recognised by Tyne Tees Television and he has been chosen to host a new pop show, Alright Now. If the first edition is anything to go by, Hegarty's name has proved useful in bringing out some of his stellar contemporaries, among them Roger Dal trey, PeteTownshend, Frank Zappa and Dire Straits, not to mention his Magnet stablemate Chris Rea. His progress as singer and tv per- sonality will be watched with keen inter- 

Byrds of a feather still stick together 
DESPITE SUCCESSES as solo artists and as members of such line-ups as the Flying Burrito Brothers, Manassas and the Souther-Hillman-Furay Band, Roger McGuinn, Gene Clark and Chris Hillman haven't played together in a band, apart from the disappointing Byrds reunion album in 1975, for more than a decade. They're back together again putting their individual talents into a band called quite simply McGuinn, Clark and Hillman. The trio were in town a few weeks ago on the last leg of a whistle-stop Euro- pean tour, before embarking on a three-month blitz of the US. Gene Clark took time out to speak withRB after one 6f the trio's highly successful gigs at the Venue, How did the three of them get back together again? "It started off as a very' natural thing. It definitely wasn't planned. I went down to see Roger at the Troubadour one night, and we got up 
30 

and did 'Eight Miles High' together. Someone suggested that we should go out on the road together, so we did a six-week tour of small halls." Appar- ently at this stage there were no plans to record, so those who view this reunion as purely financial are way off the mark. "Chris joined us on a small tour of Canada with Eric Clapton. There were audiences of up to 25,000 people and us going on with acoustic instruments! We got standing ovations and people encouraged us to record again. We had some new material, so we put it together." With several major companies put- ting in a bid, the trio decided on Capitol. So far, all parties seem happy with the arrangment. Capitol made a smart move in choosing Ron and Howard Albert as producers, and the Criteria Studios in Florida as the recording location. Clark wasn't too happy with the idea at first. 

He says: "I wanted to cut the record in LA, but where Criterias has it over any other studio is in respect of maintenance - everything is well looked after. Equipment is cleaned in between ses- sions, something you'd never find in Los Angeles. Everyone was very pro- "Everyone was very professional, and the whole project turned out to be a very non-distractive operation." The album certainly endorses Clark's views. Despite some superfluous string arrangements, first-rate musicianship and vocal work are. combined with good material - all qualities which the lack- lustre Byrds reunion album failed to have. Joe Lala, George Terry, Greg Thomas and Paul Harris all make important musical contributions, but it is the vocal work of the three group members which distinguishes this LP from many recent West Coast FM/Rock 

The FM stations Stateside have cer- tainly taken to the album - it became top breakout in its first week of release - and have already forced Capitol to switch the US single from "Surrender To Me" to "Don't You Write Her Off, one of the two McGuinn songs on the album. 
Everything looks set for this to be a big seller over there, but however suc- cessful it may turn out to be, McGuinn, Clark and Hillman will unfonunately always be remembered as Byrds. Even 
Even now the old numbers are met with the greatest response in the live show. "1 would sooner not do as many as we do," Clark says, "we tried doing less but audiences in some places would get very irate. But this isn't going to be a Byrds reunion. We are three talented individuals in our own right, who have grown musically". 
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SHOWCASE 

EUROPES No. 1 FOR DELETIONS. If you're serious obout selling records you'll it o copy of the SP&S Cotologue. It toins o cross section of our top selling or lobel deletions. From o stockholding of over 2,000,000 IP's, " settes and 8 tracks you'll find top artists music spanning the total music scene. WHAT'S IN IT FOR YOU. i a nutshell - an absolute minimum of 50% profitand delighted customers into the 
Add weight to your soles by running 

BUYING - SIMPLICITY ITSELF! 
and Manchester, or a house call from one of our fully rocked natio vans lake the hassle out of buying. 

N.B. Ask for the new SP&S 45 rpi 

5P65 RECORDS EUROPES No.1 WHOLESALER OF MAJOR LABEL DELETIONS Hega House Ullin Street London El 4 6PN Tel: 01-987 3812 Telex: 8951427 Glampor House 47 Bengal Street Manchester M4 6AF Tel: 061-228 6655 

S. GOLD & SONS LIMITED 
BRITAIN'S NO. 1 Complete manufacturers catalogue in stock at all times. TOP 75 ALBUMS, SINGLES AND TAPES, PLUS ALL TV. PRODUCT. Our prices - strict trade on LP's and Tapes over £150 value, otherwise 3 per cent handling charge. Singles at strict trade, plus 3 per cent handling charge. No rounded up figures to disguise inflated prices. Accessories include Card, Polythene & PVC cov- ers, Blank cassettes, Mirrors, Record & Cassette Cases, Mirror badges & up to the minute sew-on patches. We can supply anywhere in the world and extended finance can be arranged for export customers —our service to Northern Ireland is, without doubt, the finest, and we offer a 24-hour service to the whole of the UK. We are now firmly established In our custom-built warehouse and would welcome anyone who wishes to call and have a look around. We have been in the business for four years. REMEMBER THE NAME- YOU'RE GOING TO HEAR IT A LOT 

S. GOLD& SONS LIMITED 777/779 High Road, Leytonstone, London E11 4QS PHONE 01-558 2121/2 24 hour answering service 01-556 2429.  
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WANT TO SELL MORE RECORDS? 
THEN PRESENTATION 

HELPS. 
* BROWSERS * TAPE RACKS * STORAGE FILES * COUNTERS ETC. 

Units from as little as £52.00 Contact:-JACK GREAVES MELGARY MUSIC LTD. 400 Great Horton Road, Bradford 7, W/Yorks. BRADFORD 76809 (Ansafone) LEEDS 451994 
quotation & lllus. brochure. 

FOR ALL YOUR TAPE 
AND RECORSB SUPPLIES 

We offer a specialist personal service second to none. Obtain all your requirements from one source. 
Ring 01-515 5227 

SQUARE DISC 19 MARKET SQUARE, POPLAR, LONDON E14. 
STEREO ALBUMS 8p EACH 

Famous artists and labels Write: COLOSSEUM RECORDS, Department RB 134S, 20th Street, Philadelphia P.A. 19103 U.S 
SITUATIONS VACAN T 

Music Industry Executives 
he"^wdbus^e'ssl'orn25years^andM?c,hriead'ey 
• member of S.F. Management who has a special rapport 

Specific Requirements include: 
PROMOTIONS MANAGER for dynamic British record company with excellent international reputation. Experienced in all aspects of record promotion, in particular T.V, Easy but persuasive manner with artistes essential. Preferred age 28-35. Central London around £11,000 SALES MANAGER for aggressive marketing orientated record and tape company whose repertoire in the main is sold through multiples. West London about £7,500 PROFESSIONAL MANAGER for American owned international publishing company. Preferred age 25-35. Location Central London around £7,000 
OFFICE SUPERVISOR with some accountancy experience for expanding record company. Preferably 30-35. Location West London about £5,000 
P.A./SECRETARY preferably with some working experience in the music business, for M.D. of colourful British record company. Personable and able to integrate with rest of small team. Central London around £3,500 

se you a sympathetic reception 
CALL US. TODAY. 

S.E Management Selection Limited 
MUSIC DIVISION F TRIUMPH HOUSE. 189 REGENT ! , LONDON W1R 7WD Tel: 01 -734 31 
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THE NEW SINGLES 
Scheduled for release March 23 

With the Record Business Gimmicks Guide: 12"— 12-inch single; ■—Special Bag; (White)—Special Vinyl 

ARTIST/TITLE A SIDE/B Side/Label CaL No. Gimmicks 
ADRIAN GURVIT7 THE WAY 1 FEEL/Drilting Star (Jel) JET 140 AKA SPACE AGE LOVERS/Jukebox Justice (Beggars Banquet) BOP 3 BARRY MANN ALMOST GONE/For No Good Reason (Warner Bros) K17335 BEACH BOYS HERE COMES THE NIGHT/Baby Blue (Caribou) CRB 7204 BILLY JOEL UNTIL THE NIGHT/Rool Beer Rag (CBS) CBS 7150 BLACK LACE MARY ANN/Orivin1 (EMI) EMI 2919 

C W W c c E 

12" ■ (Clear) 
12" 

BOY BAST1N LOVE YOU A LITTLE WHILE/Here Comes The News (DJM) DJS 10895 BRIAN WADE ONLY ME/Dear Michael (Gem Toby) GEM 2 BROOKS SOUND OF OUR LOVE/Showdown (Polydor) 2059 109 BROWNSVILLE LOVE STEALER/Tears 01 A Fool (Epic) EPC 7218 CERRONE LOOK FOR LOVE/Music For Life (CBS) CBS 7174 CHRIS REA DIAMONDS/Cleveland Calling (Magnet) MAG 144/12 MAG 144 

C 
F C C E 12" E 

CHRIS SPEDOING VIDEO LIFE/Frontal Lobotomy (RAK) RAK 290 CONWAY TWITTY YOUR LOVE HAD TAKEN ME THAT HIGH/Good Time Charlie's Got The Blues (MCA) MCA 414 CROWN HEIGHTS AFFAIR DANCE LADY DANCE/Empty Soul 01 Mine (Mercury) 6168 804/9198 161 DADDY DEWDROP NANU NANU (I WANNA GET FUNKY WICH YOU)/The Real Thing (Pye International) 7N 25803 DOBIE GRAY WHO'S L0VIN' YOU/I Can See Clearly Now (Inlinity) INF 105 EDDIE MONEY BABY HOLD ON/Save A Little Room In Your Heart For Me (CBS) CBS 6080 

E E F A C c 
12" 

ELECTRIC PRUNES 1 HAD TOO MUCH TO DREAM (LAST NIGHT)/Luvin' (Radar) ADA 16 EMIGRE POISON/Trouble Shooter (Chrysalis) CHS 2291 FLOATERS YOU DON'T HAVE TO SAY YOU LOVE ME/Floal On (ABC) ABC 4245/ABCT 4245 FREDDIE MCKAY & TRINITY WHEN YOU'RE SMILING/Smiling Version (Savannah) SVN 12-3 GENE COHON GOING THROUGH THE MOTIONS OF LOVE/Save The Dancer (Ariola) ARO 149 GENEVA BRA NO NO NO NO/Maxme And Mandy (Mercury) 6007 206 

F C c A F 

o 12" 12" only 

GLORIA JONES WINDSTORM/Blue Light Microphone (Sidewalk) SID 104 GREGG DIAMOND DOING THAT (FANCY DANCER)/Holding Back (TK) TKR 7534 IRONHORSE SWEET LOUISE/Walch My Fly (Scotli Brothers) K11271 JERRY MIDDLETON HEY GIRL/ I'm Your Lovin' Man (Creole) CR 168 JOAN MORRIS BLACK DENIM TROUSERS AND MOTORCYCLE BOOTS/WILLIAM BOLCOM Humphrey Bogad (Nonesuch) K12800 JOHN OTWAY FRIGHTENED AND SCARED/Are You On My Side (Polydor) 2059 105 

E c w 12" 
a 

JONATHAN RICHMAN & THE MODERN LOVERS LYDIA/lmportanl In Your Life (Beserkley) BZZ 28 KEVIN COYNE I'LL GO TO/Having A Party (Virgin) VS 255 LEESON & VALE THIS IS THE END/Long Distance Telephone (Chrysalis) CHS 2290 LINDA LEWIS I'D BE SURPRISINGLY GOOD FOR YOU/The Best Day 01 My Life (Arista) ARIST 246 MEAT LOAF WHAT YOU SEE IS WHAT YOU GET/The Way You Do The Thing You Do (Prodigal) PROD 10 MIAMI ZAP OPTIMIST/Moments (GTO) GT 246 

F C 
F E C 

D ■ (Green) D 

NATALIE COLE STAND BY/Who Will Cany On (Capitol) CL 16072 ORLEANS LOVE TAKES TIME/lsn't It Easy (Inlinity) INF 103 PATTIE BROOKS HEARTBREAK IN DISGUISE/Alter Dark (7-)/This Is The House Where Love Died (12-) (Casablanca) CAN 146/CANL 146 PETER TOSH I'M THE TOUGHEST/I'm The Toughest (Dub Version) (Rolling Stones) RSR 103 PICKPOCKET 1, 2, 3, LET'S DANCE/Please Step This Way (Electric) WOT 30 RANDY EDELMAN DON'T LET GO OF ME/Thirty Years Old (20th Century) BTC 1042 

E C 
E 

■ 
12" a 

RAY MUNNINGS IT COULD HAPPEN TO YOU/Lct's Boogie (Tammi) TAM 102 RAYDIO YOU CAN'T CHANGE THAT/Rock On (Arista) ARIST 249 RIKKI & THE PARAMOUNTS PALISADES PARK/Let Me Go (MCA) MCA 405 RUFUS AIN'T NOBODY LIKE YOU/Ain't Nobody Like You (Edited Version) (ABC) ABC 4250/ABCT 4250 SARAH BRIGHTMAN THE ADVENTURES OF THE LOVE CRUSADER/Losl In Space (Ariola Hansa) AHA 53e/AHAD 538 SHAUN CASSIDY HARD LOVE/Right Belore Your Skies (Warner/Curb) K17296 

E F E 
W 

12" 12" 
SIOUXSIE & THE BANSHEES THE STAIRCASE (MYSTERY)/20lh Century Boy (Polydor) POSP 9 SPACE MY LOVE IS MUSIC/Just Blue (Pye InL) 7N 25802/7NL 25802 STARJETS RUN WITH THE PACK/Walch Out (Epic) EPC 7123 SYLVESTER 1 (WHO HAVE NOTHING)/You Make Me Feel (Mighty Real)/I Need Somebody To Love Tonight (Fantasy) FTC 171 SYLVIA LOVE INSTANT LOVE/lnstanl Dub (RCA) PB 5138 THIRD WORLD ONE COLD VIBE/Feel A Little Better (Island) WIP 6485 

F 
C E R E 

0 
mmmbm 

TREVOR KNIGHT SAIL AWAY/Who's Sorry Now (RCA) PB 9377 UFO SHOOT SHOOT/Only You Can Rock Me/I'm A Loser (Chrysalis) CHS 2318 VOYAGERS MR RIGHT/Lefs Make It A Good Day (Pye) 7N 46183 WINNERS GET READY FOR THE FUTURE/Music (Ariola) AROD 144 
R F m (Clear) 

12" only 

Index 
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From Listen For Pleasure 
2 Cassettes in each pack Only £3 

THW 
(A«Ht HAS 

immv 

From Classics For Pleasure 
Only £1*49 

ozart 


