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» THIS WEEK’S NEW HITS

Seven new entries in the Top 50 this week. Top row (I. to r.) DAVID THORNE (NRM Picture), whose “Alley Cat Song” comes in at No. 43; the CRICKETS (38) with “My Little Girl”; the CHUCKS
(40) lead FRANKIE VAUGHAN (48) in the race with “Loo-Be-Loo” and/or “Loop-de-Loop”. Frank is the lad in flying kit. Bottom row (1. to r.) we have ACKER BILK (NRM Picture) at 32 with “A
Taste of Honey”; FRANK IFIELD (NRM Picture) completing his hat-trick at 29 (highest of the new ones) with “Wayward Wind”, and rounding off the list are the BACHELORS (pictured with STEVE
PERRY) who roar into No. 34 with “Charmaine”. 1
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AS en ardent fan of Helem Shapiro,
I would like to add my comment
to the remarks one hears frequently
about the failure of Helen’s last disc,
“Keep Away From Other Girls”. The
critics. are only too glad to get an
opportunity to say Helen is on the way
out. I can name many artists who
have had at least one or two records
which have not “made it”. Helen’s
career is omly starting; being so young
and at the top, she is an easy target
for the critics. Many people claim she
will not last, but I for one will main-
tain to the end that, in the years to
come. Helen will still be at the top.
where she belongs.—L1Z KEARNEY,
12 Parbury Rise, Chessington, Surrey.

Helen-Still

YOUR ANSWERS!

LAST WEEK A READER WROTE AND SAID SHE WOULD
CONTINUE TO INSULT MIKE BERRY WHILE HE
SOUNDED LIKE BUDDY HOLLY. HERE ARE A SMALL
SELECTION FROM ALL THE LETTERS WE RECEIVED.

NATURALLY

I WOULD like-to reply to that wrongly-
worded letter of F. Clements in last
week’s NRM. Why must she keep on
insuiting Mike Berry and Tommy Roe.
It was not their fault that they were born
with voices similar to Buddy Holly.

They both wax excellent records and
deserve a successful future as “pop”
singers. I'm quite sure that Buddy Holly
wouldn’t mind, if he was still alive,
Tommy and Mike waxing records with
voices similar to him. They don’t
deliberately try to copy his voice—it’s
just them singing naturally.

I wonder if there are any more true
Buddy Hoily fans that feel the same way
as reader F. Clements. 1 sincerely hope
not.

As long as Tommy Roe and Mike
Berry continue to wax good records I
for one will continue to buy them.—
COLIN YANETT, 103 Crowley Cres.,
Croydon, Surrey.

MIKE WILL DO

CERTAIN Frances Clements had
a letter printed in your paper, dated
January 19th, concerning Mike Berry.

She says that as long as Mike Berry
copies Buddy Holly she will insult him.
Then she goes on to say that “Helly
fans do not expect him to do Holly
material”. I am a genuine Buddy Holly
fan and I am glad that Mike Berry does
do it. I shall go on buying Mike Berry’s
records until he stops copying Holly. If
she is going to insult Mike Berry and
Tommy Roe why not start on Bobby
Vee. 1 have the L.P. “Bobby Vee Meets
The Crickets” and on that he copies
Buddy Holly also.

1 saw Mike Berry on the Bobby Vee/
Crickets tour and I thought he was bet-
ter than Bobby Vee. It’s true he only
sang two numbers, but they made up for
Bobby Vee trying to sing a dozen—
DENNIS DEY, 4 Harringay Gardens,
Harringay N.8.

PS. If Miss Clements wants to wait
20 years for the next Holly disc, good
luck to her. In the meantime Mike Berry
will do.

DO YOU PLAY GUITAR?
You Can Win The

BERT WEEDON TROPHY

DO YOU SING WELL?
You Can Win The
BRIAN MATTHEW CUP

These are only 'two of the
exciting prizes to be won in the

NEW RECORD MIRROR's

fabulous

‘MAKE A STAR’
CONTEST

February 4
Town Hall, Cheltenham—

January 29
Corn Exchange, Dorchester—

IGNORE INSULTS

ITH reference to NRM reader
Frances Clement’s letter in the
issue week ending 19th Jan., I think she
is talking rubbish. I can find only one
thing to agree with her om, and that
is when she says Mike Berry doesn’t
sound like Buddy. I was an ardent fan
of Buddy. I think he was the greatest but
I will not insult Mike Berry. If he
wants to help keep Holly’s name alive
I’'m all in favour. ’m sure that every
Holly fan whether ardent or casual was
grateful to Mike for making “Tribute
To Buddy Holly”, So ignore the insults,
Mike, because I’m sure that the majority
of Holly’s fans wish you the best of suc-
cess as I do.—DAVID NIGHTINGALE,
97 Lincoln Road, Enfield, Middx.

ANTI-BUDDY

NEARLY every week I read in your

music paper about the worthless
copyists of Buddy Holly. Tommy Roe
and Mike Berry head the list. Although
I like many records from Cbris Montez
to Tchaikovsky or Hande! I do not
like Holly records. But I do like “Sheila”
by Tommy Roe and “Don’t You Think
I’s Time” by Mike Berry enough to put
them in my collection, that’s more than
you can say about Buddy Holly records
of which I have none. The reason is that
1 prefer Mike and Yommy’s voices better
than Holly’s, and that I think that their
recording material contains unusual and
imaginative tunes. To my mind most of
the Holly records that 1 have heard con-
tain precious litile tune.—A RECORD
FAN.

THANK EVANS

HAVE been a follower of Maureen
Evans for two and a half years and

have bought all but one of her Oriole
singles. Now with her ninth single release
she has achieved her first big seller.

Having only the modest Oriole
resources behind her, her achievement is
all the more creditable. I am thinking
particularly of the E.M.IL - campaign
which preceded “I Remember You”.

As a singer who can turn her hand to
any type of song Maureen Evans well
deserves her success, which I hope. will
be continued with her subsequent
recordings.—JOHN McCORNICK, 47
Coral Street, Saltcoats, Ayrshire.

NRM TOO SEXY?
recent weeks your musical paper

N

I has gone from bad to worse. The
article last week by the latest addition
to your writing staff, Jim Gains, really
beat the lot. This sordid article with
referg:ce to Mike Samne’s ‘4 May Go
and Nudist Paradise” and Marty
Wilde’s “The Twist Is Sexy”, is the sort
of thing expected from am American

Soon your paper will have to be
censored. Stop using sex in your stories
—it is unnecessary, and umtil you do
thiss, I have forbidden my teenage
daughter to buy your paper. Could
you please explain on your letter page,
your sudden slant towards sex, and
especially the above-mentioned article?—
W. KINSELLA, 25 Garratt Lane,
Wandsworth, S.W.18.

We think you are reading us wrongly,
sir.  No sex slant intended, now or in
the future—Editor.

magazine and not from the NNRM. ~
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HELEN: Far from finished.

WHY MISSES ?

HERE are three records that I fail to
understand why, despite being a good
trio, have failed to reach the British Hit
Parade. They are: Freddy Camnon’s “If
You Were A Rock ’n’ Roll Record”,
Laverne Baker’s “See See Rider” and
Lloyd Price’s “Under Your Spell Again”.
Freddy has made one of the best discs
ever, Laverne deserves to make our
charts. She’s a hit Stateside, and Lloyd
Price, who has been neglected for so
long, deserves to make a big comeback,
on the strength of his latest release. —
ADOLF MARELLO, 58 Western
Avenue, East Acton, W.3.

BING-DONG

THE mammoth Long Play record re-

pertoire of “Bing Crosby” has been
further increased by the- recenty release
of the Ace of Hearts LP of “Bing, The
Early 30’s Vol. 17,

Crosby record addicts will readily
snap up this fine album of tracks he
made up to 30 years ago, and one song,
“1 Would If I Could But I Can’t?”,
shows Bing's superb voice of 1933,
making it quite clear as to why he has
become the owner of the best known
voice in the world and officially recog-
nised as “The first citizen of the record-
ing industry”.

Bing now has had 31 LPs issued here
since January, 1960 alone, all told his
albums have now reached about 120.—
LESLIE GAYLOR, 114 Medina Avenue,
Newport, Isie of Wight.

The Off-Beat Teen-Beat

MOST teen beat groups tend to play

teen beat music. In fact It is
expected more or less. But not of the
Federals. If you saw them you’d expect
to hear the latest guitar solo hit from
them, or tbeir own new rock dise.

You won’t. Because the Federals
don’t happen to play that sort of music.
Not strictly anyway. Their first disc is
called “Brazil” and of course it’s the
old Latin-American standard. Brought

up to date and rocked up, you might
think.

Not a bit. Played faster maybe, but
not rocked up. Still in the good old
Latin style that has sold more copies of
the sheet music of this song than almost
any other Latin effort. They stick to the
original style and their hunch will
probably pay off. For it’s got a fresh
new appeal that we don’t often hear
nowadays on disc.

The vitality of the big beat is there,
and there’s the merry Latin .rhythm
added for the effect.

Th_e Federals themselves are a_ team
of six young men who look like the
latest rock combo. They’re unusual even
for the off-beat groups that are roaming
the country at the present time. They
drive around in a converted 32-seater
coach complete with beds, kitchen and
TV. They also tend to drive around
in a 1900 vintage car. They tour Great
Britain and the continent regularly, and
often back some of the top names.

The line-up is Brian Hawkins, lead
guitar, Mick Bush, bass guitar, Tony
Banks, organ, Roy Brown, drums, Frank
Milne, Latin-American percussion, and
Tony Bolton, piano, but usually vocalist.
They are in fact the only beat group to
feature a Latin-American rhythm sec-
tion, and with their new organ sound
they can simulate almost any accompani-
ment ranging from lush strings to a deep-
roofed sax noise.

Musically they are the most off-beat
group on the scene. They appeal to the
older folk as well as the teen set. Many
of their fans are in fact from the over-
twenties age group.

Flipside of the disc “Brazil”, released
on Parlophone is “Im A Persian
Market”, the number recently revived by
Laurie Johnson, and once a big hit for
Sammy Davis, Jr.

In the middle of all the guitars, etc.,
it makes a-change to hear something
different. And the Federals have some-
thing different that just could pay off. . .

WESLEY LAINE
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PHOTO SERVICE

We can supply copies

of all photographs marked
“NRM Picture”

Prices: 6in. x 8in. — 3s. 6d.
10in. x 8in. — 5s.

12in. x 10in. — 7s. 6d.
Send to:

NRM Photo Service,

116 Shaftesbury Avenue,
London W.1. =
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SMALL ADVERTISEMENTS

2s. 4d. per line (average five words) prepaid.

F;rwardpeop to SMALL ADS. DEPT., THE

NEW RECORD MIRROR, 116 Shaftesbury
Avenue, London, W.1.

T T e T T R R

ST TR T T

s

ABSOLUTE MUST for every fan club
membert MICRO STAMPERS: Any
artist. Stamp your own correspond-
ence. For more details send s.a.e. to
Micro Stamper Dept., 664, Aylestone
Road, Leicester. .
ALLISONS FAN CLUB C/O Miss
Patrice Storey, 19, Eddiscombe Road,
Fulham, London, S.W.6. h
CHARLIE CHESTER CLUB. Girls
17/22 wanted urgently as penpals for
Servicemen. Josie Veen, 72, Clarence
Avenue, Clapham Park, London,
S.W4. |
CRAIG DOUGLAS Fan Club.—Details
from The Secretary, 58 Holmwood Rd.,
Ripon, Yorkshire.

DIRECT FROM U.S.A. Records at 4/6
each (Many not issued here). Also
British singles from 3/- each. S.AE.
Details of—Rendezvous Record Club,
12, Farnham Road, Guildford.
“DON'T SPREAD IT AROUND” but
Buddy Britten and the Regents Fan

-Club is run at 21, Rosemont Roafl.

Acton, W.3.
FOR ALL YOUR Music Requirements,
music to lyrics, piano arrangements,
etc., write or call, Musical Services, 2
Denmark Place, W.C.2.
GIRLS! LADIES! PEN-FRIENDS all
over England and abroad—we will give
free membership and list, send now!
Mention N.R.M. Write C-S 2, Sutton
Ave, Biggleswade, Beds.
LYRICS WANTED. All kinds, by
Music Publishing House, 11, St. Albans
Avenue, London, W.4.
ON SHOW 27th and 28th January, mid-
day - midnight. Bands, Acts, Compéres,
Shows. — Regency Agency, 240a,
Amhurst Road, Stoke Newington.
Details Haggertys Agency, LAN 6920.
STRICTLY CONFIDENTIAL. Friend-
ship/Marriage Brochure free. (Estabe
lished 1943.) Friendly Folk Association,
Torquay.
THE SWINGING BLUEGENES FAN
CLUB. Pam Kilshaw, | Manley Road,
Huyton, Nr. Liverpool.
THE ALL-STAR WRESTLERS FAN
CLUB: s.a.e for details to: 42, Church
Lane, Heacham, King’s Lynn, Norfolk.
WANTED Bands, Acts, Compéres,
Shows.—Ring LAN 6920 immediately.
Saturday, 26th, latest.
WANTED 12" LP’s 15/-; EP’s 4/6; 45's
1/6—2/-. Good condition. Send details
:(o The Pop Inn, 45 High St., Chatham,
ent.

ONLY 25/- EACH !

Riverside, Prestige, and other

Jazz, Blues, Country, Pop and
Classical 12" LPs.

ONLY 25/- EACH !

(NO LISTS)

" JAMES ASMAN'S
RECORD CENTRES

23{a) New Row | 38, Camomile St.
St. Martin’s Lane |  Bishopsgate,

London, W.C2 | London, EC3
(COVent Garden | {AVEnue 7791)
1380)
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NRM EXCLUSIVE ON THE UNHEARD BUDDY
HOLLY SIDES SOON TO BE RELEASED...

BUDDY HOLLY fans will be de-

lighted to hear that, during
coming months, Coral will be releas-
ing a number of all-new singles—the
tirst of which should ‘- be issued in
the not-too-distant future.

At present Coral have nine Holly
tapes, acquired from Norman Petty,
awaiting release, and most, if not all,
of these will probably be issued as
singles. Meanwhile, an album
packaging this new material is $o be
issued shortly in America. Entitled
“Reminiscing”, this LP will have
eleven tracks, including the titie tune
and its single 'coupling ‘ Wait ’til
the Sun Shines, Nelly ”.

BETTER VERSION

Not one of the other nine tracks has
ever been heard before and it is from
these numbers that Buddy’s next British
singles will be drawn. Coral’s Tony Hall
is considering an exciting scheme in
which he hopes some of the record-
buying public will take part in choosing
the titles for Buddy’s next single here.

Says Tony, “ We will certainly be

By
GRAEME
ANDREWS

releasing as many as possible of the nine
as singles and Buddy will have a British
LP released in a few singles’ time”. The
titles from which the next single will be
selected include Buddy’s versions of “Bo
Diddley”’ and Little Richard’s “Slippin’ *n’
Stidin’ ”* plus new material like “Baby
Won’t You Come Out Tonight”,

Six new recordings are packaged on
the second side of Buddy’s forthcoming
American album and these too will be
drawn on [or single material. One of the

six is “I’m Changing All Those Changes”
a different recording of the song Buddy
waxed at the start of his career for U.S.
Decca. The new recording is better and

features Buddy when his talent was at its
peak.

For Holly collectors the original ver-
sion of “‘I'm changing All Those
Changes” is still available on Buddy’s
Ace of Hearts low priced long player.

Tony Hall tells me that the titles of
the other tracks are — “Brown Eyed
Handsome Man”, “Because I Love You”,
“It’s Not My Fault”, “Pm Gonna Set
My Foot Down” and “Rock-A-Bye
Rock” — an exciting selection of Buddy

HAPPY

Norman Petty has stated that these
tracks are among the best Buddy ever
recorded, so it looks as though Buddy’s
followers are in for some rveal listening
pleasure once Coral’s plans are finalised.

Commented Tony Hall, “This should
keep a lot of people happy for a long
time”’. Fully occupied at thc moment
with this first rate material they will be
bringing out shortly, Coral has as yet
made no plans concerning the various
demo tapes Buddy Holly’s mother says

e

THE Kingston Trio—reported to be

doing “ fabulous business” in
America — may tour Britain this
autumn if agent Bunny Lewis's

negotiations are successful.

But judging from their recent disc
sales in this country—and accepting that
they are a worthwhile indication of
popularity—the boys might well think
again about such a step !

True, the Kingstons have a small,
loyal band of followers, but not enough,
I think, to fill the “‘halls” up and down
the country.

Just what happened to the fans when
the trio’'s 1961 million seller ¢ Tom
Dooley” dropped out of the charts
remains a mystery.

Woodie Guthriec—the man who created
a new folk literature for his country —
has often defended the trio’s brand of
music against purists’ criticism. “Why
not?” he asks, “as long as it’s folk
music and the folk like it?”

i

Unpopular

But do British folk like it any more ?
Not much, it would seem.

The recent single from the Kingstons,
“Where Have All The Flowers Gone?”,
is brilliant in its simplicity. The song
has received frequent airings on radio,
but fans just wonit seem to accept its
beauty.

Tommy Stecle likes the number . . .
so much so that it's the “B" side of
his latest release.

The trio’s new disc, * 500 Miles”, is
in the same vein as . . . “Flowers”. The
reaction of fans'? As yet, nothing.

Why no hits for the Kingstons in
Britain ? Could it be that the trio—
whose annual earnings have been esli-
mated at a million dollars—are choos-
ing the wrong material for our market.

Their two early singles, “Dooley” and
“San Miguel”, were ‘“‘covered” by our
own Lonnic Donegan, but the boys still
managed to pick up heavy sales.

The trio’s “Scarlet Ribbons” single
had little chance against the Belafonte
version; and their other releases, which
included ‘ Three Jolly Coachmen ”,
“Como Se Vienne Se Va”, “Bye, Bye,
Little Tiny Child” and “Everglades”,
failed by their very titles to convince
dise buyers that this was interesting
material.

Others  with catchy name tags—
“Tijuana Jail”?, “El Muatador” and
“ M.T.A.”—sold quite well, but could
nowhere near emulate the sales of 'the
spectacularly successful century-old folk
song ‘“Tom Dooley”.

The trio was formed in 1957 by Dave
Guard, a graduate student of Stanford,
California. Making up the threesome
were his coliege pals, Bob Shane and
Nick Reynolds. They all shared a
common interest—native rhythms.

The Kingstons signed a long-term con-
tract with Capitol records im January,
1958. Their first album, simply titled
“The Kingston Trio”, topped the L.P.
lists in America . . . and that wasn’t
all. Disc-jockeys played one track from
the album constantly “Tom
Dooley”. A single of the song was
released in August—the rest is old hat.

Their career was not without incident
of another kind.

The biggest bombshell was dropped in
May, 1961, when the trio’s banjoist-
leader, Dave Guard, announced that he
was leaving the group. He gave his
reason for quitting as dissension with
the boys over the choice of material!

The Kingstons’ manager, Frank Wer-
ber, said that the remaining members
of the trio, Nick and Bob, would seek
a replacement for Dave and carry on.

To this, Mr. Guard was quoted as
saying: “l won’t allow it. The King-

stopn Trio name belongs to me. I always
signed all contracts as leader.”

Folk

Guard
continued.

The replacement was found- o young
musician and song-writer named John
Stewart. Prior to joining them, he had
wrilten many of the Kingstons’ arrange-
ments, and composing some of their
tuncs. John had also led his own folk
group, The Cumberland Three.

As a replacement, “John was a
natural,” says Nick. “He's not only a
talented performer and a swinging

lost his fight and the group
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By
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musician, but he has a great personal
quality for contagious enthusiasm that
means so much to our performance.”

John was born in San Diego. He
traces his musical interests back to a
number of sources—his research into the
Civil War is one! ;

He collects records, and his wide
musical tastes—which run from Broad-
way musicals to jazz (and, of course,
folk)—are reflected in his collection.

Nick Reynolds was born across the
bay from San Diego, in Coronado, Cali-
fornia. He was a seasoned world
traveller by the time he went to high
school; and added a nucleus of songs
to his repertoire each time the family
moved.

Bob Shane was born and raised in
Hawaii—as was Dave Guard—and was
messing around with a ukulele and sing-
ing native songs soon after he was
toddling !

Al three “members of the trio are
married and occupy delightful houses in
the hills of Marin County, across the
bay from San Francisco. Nick
married in 1958, Bob wed in 1959;
and in 1960 John married. As you see,
these boys don’t do things by halves
—or should I say thirds?

If only the Kingston Trio’s disc sales
in Britain were as happily consistent
as thefr marriages, they would have
nothing to worry about.

They will be popular wherever they
go, hut here they have what ean be
best described as a casual following
. « » which is such a pity.

she has found at his home and his
friends’ houses.

These tapes, only some of which are
likely' to be suitable for release, include
Buddy’s demonstrations of a number of
his compositions such as “Love's Mude
A Fool Of You”, which the Crickets
turned into a hit after his death.

The next releases from Buddy were
nearly all studio recorded with proper
accompaniment, Those that were taped
by Buddy privately have been given
authentic dubbing in Petty’s Clovis, New
Mexico studios, where Buddy recorded
all his guitar hits. Norman Petty has
revealed that some of these dubbed
backings have been supplied by the
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BUDDY HOLLY: His songs go marching on and 1963 looks like being a great
year for all his fans judging by the discs still to be issued.

Fireballs group who were friends of
Buddy’s and have a similar power-house

EXCITING

Anyone who has heard their Top Rank
and more recent Stateside singles such as
“Footpatter” and “Rik-a-tik” will agree
that they are ideal for providing the
sound that Buddy’s millions of fans have
shown no signs of growing tired of.
Altogether the future is pretty bright us
far as new songs from Buddy are con-
cerned and it looks as though one of the
most exciting chapters of the Buddy
Holly Story is still to come.

\CO,
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8RITA

GRIAN HYLAND

YOU MUST BUY H/S LATEST SINGLE

| MAY NOT LIVE

TO0 SEE TOMORROW

45-POPIII3

HIS
MASTER'S
VOICE
RECORDS

€.M.1, RECORDS LTD., E.M.1, HOUSE,
20 MANCHESTER SQUARE,

LONDON, W4
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FOUR STAR VARIETY TOUR

Joe, Mark, Julie For Provinces

OUR variety engagements — each lasting a2 week — have been arramged by the

George Coo
and compere Al Page.

From April 1 it's the Empire, New-

castle; from May 6 the Hippodrome,

Birmingbam; from May 13 the Theatre

Royal, Nottingham; from May 20 the
Hippodrome, Manchester.

The same orgsnisation has also booked
a series of Granada one-nighters for Joe
Brown, Mark Wynter, Marty Wilde and
the Wildcats, RolM Harris and the Dig-
geroos, Julie Grant, Duffy Power and
compere Al Page:

They are: April 21: Dartford. 22:
Shrewsbury. 23: Kettering, 24: Maid-
stone. 25: East Ham. 26: Harrow. 27:
the Adelphi, Slough.

per Organisation for Jo¢ Brown, Mark Wynter, Julie Grant, Des Lane

R&B GROUP
NEW CONTRACT

HE Cyril Davies Al Stars, up-and-
coming rhythm and blues group
now resident at London’s Marquee Club
on Thursday nights and the Top Ten
Club on Fridays, will in future be
booked via the Makcolm Nixon Agency.

So will the Shel Carson Combe, which
is now resident on Saturday nights at
the Top Ten.

theatre in time to go on.

munaged to get there.

applause.

SNOW HITS TORNADOS

SNOW is still causing show business personalities te re-assess the maxim
that the show must go on. Sometimes the performers can’t get to the

It happened at the Theatre Royal, Nottingham, on Sunday, when only two
of The Tomnados (pianist Roger LaVern and bass guitarist Heinz Burt)

So they joined forces with three of The Echoes—and drew thunderous

JAZZ STAR INVASION '63

ELLA, OSCAR, MULLIGAN, RAY CHARLES

NO shortage of American jazz groups and singers visiting Britain in the coming

months.

Ella Fitzgerald, the Oscar Peterson Trio and the Don Abney Trio will tour Britain

for three weeks starting February 23.

The Gerry Mulligan Quartet is
scheduled to arrive in April.

Ray Charles, his band and the Raelets
are likely to spend a week in Britain,
starting May 14.

And Dizzy Gillespie, Buck Clayton and
Anita ©O’Day are being sought for sum-
mer festivals.

Mike Cotion

For Iceland

STRANGEST booking of the year, so
far: Mike Cotton’s Jazzmen have
been booked for three days of cabaret at
a hotel in Rekjavik, Iceland, this
summer.

'STARS'-Starry Line-up

OMING editions of ABC Television’s

“Thank Your Lucky Stars” will include

Helen Shapiro, The Spotnicks, Craig Douglas, Rolf Harris, the Alan Elsdon
Band and The Kestrels on February 9. Frankie Vaughan, The Tormados, Marty
Wilde, Matt Monro and Joan Regan on February 16. Rilly Fury and Carol

Deene on February 23.

SERIOUS SAVILE

IMMY SAVILE sings scriously on his
latest disc (due this week from
Decca), “The Bossa Nova”,

“Very few people can actually do this
dance,” says Jimmy. “1 hope that if my
disc and the others are successful then
people will take the trouble to learn
the steps, because I am all for new
dances and rhythins. They make for
variety in the dance halls.”

Talking of variety, Jimmy is currengly
engaged in a tour of variety howses com-
pering Johnny and the Hurricanes in
“Juke Box Doubles”. He’s doing the
job in style—wearing a £100 gold lame
suit.

Barbara Law
Decca Debut

BARBARA LAW, 23 years old and all

the way from Warrington, makes
bher Decea disc bow this week with an
uncommonly marketable number, “Au
Revoir, Auf Wiedersehn”.

She has appeared on numerous TV
music shows, has toured with Tommy
Steele, Marty Wilde and Cliff Richard
and was recently voted girl personality
of the year by the viewers of Tyne-Tees
Television.

JOE BROWN
New Single

“'I CAN’T FORGET YOU” and
“ Havah Wagitah ® is the coupling
for Joe Browpn’s new Piccadilly single,
released on February 5. The Bruvvers
will, of course, be in attendance.
Also from Pye on that date comes
“Hey Paula” and “Goodbye Twelve—
Hello Teens?, by Elaine and Derek.

CRAIG OUT
BERT IN

LLNESS has forced Craig Douglas to

pull out of the BBC Light Pro-
gramme series “On The Scene”. Bert
Weedon takes over as compere (and
featured instr talist) on February 7
and 14,

KENNY'S LP
FOR JAPAN

KENNY BALL (whose latest

disc  “Sukiyaki® has NOT
been released in Japan) has hcen
asked to make an LP of
Japanese folk and children’s
songs—adapted for his trad bhand
—especially for the Japanese
market.

‘SINATRA-BASIE
LP Release

NE of the hottest collaborations in
pop and jazz music took place a few
weeks ago. The results will be released
as an L.P.. “Sinatra-Basie”, by Reprise
Records on February 12,

The album marks the first time that
Frank Sinatra has been accompanied on
record by the powerhouse Count Basie
Orchestra.

TILLOTSON TOUR CONFIRMED

Del Shannon, Springfields, Too

ONFIRMING last week’s NRM report of a spring tour for Johnny Tillotson and
Jimmie Rodgers, agent Tito Burns says that Del Shannon and the Springfieids
have been added to the package, which will contain a few more names yet to be

lined up.

The tour Is scheduled to open April 20 and run for three weeks, covering most of

England and Scotland.

Gilligan®’s vacuum flask.

bought the flask a few days earlier.

not paying for the flask.

joking, of course.”

GOTCHA ME LED

for have 1?)

URING rechearsals of the Alan Elsdon Jazz Band last week vocalist Mick
Emery was asked by bassist Mick Gilligan to bring some coffee in

Emery obliged. On his return trip with the coffee he stopped at a depart-
ment store—which happened to be the same store at which Gilligan had

As be left the store Emery was stopped by a detective and accused of

Emery took his time. Slowly he unscrewed the cup and uncorked the
bottle. Then he poured himself a cup of coffee before replying: “You're

PE’&QWBN@M&& ROUND=ULD

B.C. producer Peter Pilbeam faced

a near riot at the conclusion of a
recordmg of today’s (Thursday) “Beat
Shew” when the invited audience, in-
cluding a contingent from Liverpool,
refusing to leave their seats, shouted,
stamped and clapped for more numbers
from The Beatles. Good, omen for the
success of their new release “Please
Please Me”” is the news that one Liver-
pool shop alone sold 1,300 copies in
three days from the day of issue.

RANADA T.V. present the New

" York Philharmenic Orchestra con-
ducted by Leonard Bernstein at the Free
Trade HzlL‘Manchester on Feb. l6th.
The programme will include Bernstein’s
own Symphonic Dances from West Side
Story.

OUSTON WELLS and the Marksmen

opened their seven-day northern tour
last Sunday and judging from the fans’
reaction their aim was pretly good.
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Compiled
by
JEFF BAYLISS
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THE ROSS AGENCY bring 20-year-

old French songstress Jeanne
Michelle to England this week for a pro-
tracted tour of the night spots, but it’s
no use cherchezing this femme — her
contract stipulates that she travels every-
where with a chaperone.

A THHTTT T

ENHNTHTETHT

HE BROOK BROTHERS raced
against the clock after their appear-
ance on Border TV last week. Advised
by the A.A. that the road at Shap would
be impassable at any time that evening,
Ricky and Geoff cleared the dangerous
hilly section by the skin of their teeth.

“ COVER THE WATERFRONT”

seems to be the theme song of A
and R men of late. Following the success
of the Beatles, the rush to Liverpoel has
resulted in record contracts for The Big
Three (Decca), Gerry and the Pace-
makers (EMI), with likelihood of fur-
ther signings when the 'results of studio
tests are known.

BRIAN EPSTEIN, dapper dictator of
Merseyside’s beat scene, is raving
about the prospects of new signing Billy
Kramer who will be given the full treat-
ment by the powerful NEMS organisa-
tion.

ARRINGTON-IQORN Barbara Law

flies to West Berlin next month to
appear in a European T.V. spectacular,
Barbara is contracted for a summer
season at Blackpool’s Central Pier to-
gether with’ Albert Modley, Don Arrol
and tener Julian Jorge.
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DAVID THORNE, right now, is on

threshold of a woseful vocal
career. His “Alley Cat Song’ HAS
BEEN a big hit in the States—and it
SHOULD BE just as sales-happy here
in Britain. Dave himself glows with
amiable confidence.

But net so long ago he was scared
stiff even to open his mouth in public.
Getting words from him was as tricky
as extracting blood from the proverbial
stone.

How come? Because David has, since
birth, been trying to beat off a dreadful
stammer. And he HAS beaten it.

In London on a’ fly-through promo-
tional trip, David - explained: *‘I never
really knew, at school, what I wanted
to be. Lots of things were hopeless for
me because of my stuttering. Some
words just wouldn't come out. Basket-
ball, in fact, was my strong point and
I won a scholarship on the strength
of being able to pop them in reguiarly.

*I even had an offer from the Harlem
Globetrotters to join as a full profes-
sional. But at High School I joined a
speech and drama class where the kids
often got up and sang. 1 figured if I
didn’t want to speak too much there
was nothing against me trying to sing.

“Singing helped. Soon I got my con-
fidence. 1 still reckoned I'd do best as
a physical education teacher when I got
in the Army I sang around with various
Service bands . . .”

Singing is still helping—his bank-
balance, his wardrobe, his popularity.

And there’s quite a story behind that
“Alley Cat™ hit. It started as a piano
solo, title of which was loosely trans-
Iated as “Aroond The Piano”, by ene
Bent Fabricius Bjerre, boss of Metro-
nome’s Eoropean set-up and the owner

Britain’s Brightest Twist & Teen
Package
THE BARRIE JAMES SHOW
with Gary & Lee
Tania Day
The Strangers .
Southampton 20795

The North’s Top Beat Group

FREDDIE and the DREAMERS

Kennedy Street Enterprises Ltd.,
Speakers House,
39 Deansgate, Manchester 2.
Blackfriars 6558

It's the greatest !!!
THE JACKIE FRISCO SHOW

featuring

JACKIE FRISCO
(Decca)

CARTER - LEWIS

SOUND OF THE ECHOES
PAUL KEENE
Daymar Entertainments Ltd.,
7 Sedley Place, London, W.1
Mayfair 2728

(NRM Picture)

With The Alley (Cat

of a name hopelessly wrong for disc
labels.

It was changed to “Alley Cat Song”,
by Bent Fabric and became a big hit
in the States. And it was eyed, shrewdly,
by 26-year-old David, down home in
Nashville, Tennessee. His first record
had been “If You Should Ever Need
Me”, a release he admits *‘laid a rather
large egg”’. David was managed by his
half-sister, Mildred Lindsay, a frec-lance
disc plugger who is on excellent terms
with around 3,000 of America’s massed
dec-jays. She had helped plug the Bent
Fabric version.

Mildred and David decided to get
some words added double-quick and
follow in the instrumental. This sort of
thing seems to work in the States but
not so often here—as with “Stranger On
The Shore”. Lyricist Jack Harland was
called in and turned up with the words
soon afterwards.

It did David a power of good. To the
tune of 150,000 in five weeks, plus
50,000 on sheet music sales. It’s climbing
fast here.

Said David: “Now I've met the folk
here in London I'm most anxious to
return for a tour soon. Back home, I
do mostly the clubs, working a twice-
nightly act of pops and standards. In-
between, I still get a game of basket-
ball, often with Adam Wade. Say, do
you dig Adam over here yet?”

We don’t. We probably will . . .

“Just prior to coming to London, I
had been to Copenbagen for television
and radio dates. With Bent Fabric, of
course—I'd  previously met him in
America.”

Now David Thorne (what a nice
ordinary name for a singer) is building
his career slowly, surely and soundly.
It’s unlikely he'll ever have to turn to
basketball for a living—anyway, as he
says, the biggest-paid men there are
about seven feet tall. David lines up at
something under 5ft. 1iin.

Our picture of David shows him
arriving in the “Alley” — “Tin Pan
Alley” ~ alias Denmark Street, London
W.C. We looked for a cat to complete
the picture. There wasn't a cat in sight.

Not even a human one . . .

PETER JONES

TEMP. 7
One-Nighter

THE Temperance Seven, who
open at the Mermaid Theatre,
London, in the play “The Bed-
Sitting Room™ on Janvary 31,
play a one-night stand at
Coventry Theatre with the Ed
Corrie Jazz Band on February 3.

RAY CHARLES Jar.

AND

THE PROVINCIALS

The hit ROCKERS and RHYTHM
& BLUES Specialists will Per-

form Shows from Big Weddings
to T.Y. and Stage Appearances
up to Touring the Continent,
from 1st March, 1963.
For details, please phone:
GER 5960.
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THE LOVE OR HATE SOUND

Not Even Elvis Presley or Bing Croshy Matched Their
Achievements’ Say Their U. S. Record Company

AND once more the juke boxes and

the dance halls echo with that
strange falsetto sound that either annoys
or appeals. Before it was ‘“Sherry”—
now it’s “Big Girls Don’t Cry”.

The first disc had sold a million and
a balf in the States before release over
here. The sccond has also sold well
over a million. And it has just been
issued here. Also the sounds on the
two dises are almost identical. If you
hked one disc, you like the other. If
you hated one, the odds are that you’li
hate the new one even more.

The “Sherry” sound that drives into
your brain was produced by four young
men who had had considerable musical
experience beforehand. Their first disc
under the present name was called
“Bermuda” and dido't sound like
“Sherry”. If you want to know more
or less what it was like, try flipping
“Big Girls Don’t Cry” and play
“Conpie-Oh”.

This group is so popular in Australia
that even this flip side is in their top
ten together with several other of the
group’s efforts.

The next disc was, of course, the
ubira commercial *“‘Sherry”, produced by
Bob Crewe, who has handied many of
Freddie Cannon’s hits. He and the
team, after the flop of *“Bermuda”,
analysed thousands of hit discs to reach
the U.S. top hundred and decided to
make an extreme over-commercialised
version of the type of disc most likely
to make the charts.

They worked on the sound day and
night—and the result was “Sherry”—a
masterpiece of its kind—and one of the
biggest rock hits of all time. After the
initial sound ‘‘discovery” it was far
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easier to make “Big Girls Don’t Cry”
almost on the same lines as the first
hit. The third one was more difficult.
It was a Christmas song entitled “Santa
Claus Is Coming To Town” and it
didn't repeat the enormous success of
the first two.

“Santa” entered and left the U.S. top
hundred while “Big Girls Don’t Cry”
remained in. Their newest platter,
“Walk Like A Man”, is, in fact, the
follow-up to “Big Girls” and not
“Santa Claus”. The Christmas disc
will not, of course, be issued here yet,
and the next Four Seasons disc will be
“Walk Like A Man”, which has already
outsold “Santa Claus” Stateside.

The names of the hit team are Bob
Gaudio, Nick Massi, Tommy De Vito
and the leader, Frankie Valli. All but
Bob are family men, and all have been
in hit groups before.

Bob was in a team called The Royal
Teens, who had several Stateside hits
like “Short Shorts” and *“Believe Me”.
The others were in a group called The
Four Loves, and hit it with “Apple Of
My Eye” and “Girl In My Dreams”.

That, more or less, is the musical
history of the team. The publicity
history is better. Their disc company,
Vee Jay—formed just after the war, of
course—have issued some high flying
publicity blurbs on the group. One
says:

HIHIINHIn

“The hottest group in the industry is
that foursome called The Four Seasons.
Their first two records have hit the
numher oné spot, rocking the disc in-
dustry. INot even Elvis Presley or Bing
Crosby ever bad that distinction.”

Vee Jay names Bobh Crewe as “The
world’s greatest hit producer,” and
themselves as “America’s number one
label.” They issue discs by their latest
hit group with such frequency that the
odds are they won’t last as long as
Elvis or Bing no matter what their first
two discs did.

Apart from four singles, they already
bave three L.P.s issued. They are
“Sherry And Eleven Others”, “Big
Girls Don’t Cry And Eleven Others”,
“The Four Seasons Greetings”, and, of
course, one on the way called “Walk
Like A Man And Eleven Others”.
Another on the way is “The Four
Seasons In The . Country”. No L.Ps
issued as yet in England. The prolific
group has, in fact, sold over four
million singles in as many months. One
claim Vee Jay probably don’t exaggerate
about is that their plug department is
“The greatest promolion team ever.”
The success of The Four Seasons’ discs
bears witness to that.

And, of course, to the many other
hits that Vee Jay have had lately, in-
cluding “Duke Of Earl”, “Moon River”
by Jerry Butler, and many other blues-
orientated hits. But the biggest hits
the label has ever had come from The
Four Seasons stable. It is unlikely that
any other vocal group has ever had
such success chartwise, or ever will have.

And all thls must prove somewhere
along the line that recording gimmicks
and strange sounds DO pay off —to the
tane of about five million, in fact.

GIRLS!GIRLS!GIRLS!

an LP issued specially for you, and for everyone who wants to hear more from

13 numbers from the original soundtrack of the Paramount flim

RCA VICTOR RECORDS product of

Girls ! Girls ! Girls |; | don't wanna be tied ;
Where do you come from; | don't want to;
We'll be together; A boy like me, a girl like
you ; Earth boy ; Return to sender; Because
of love ; Thanks to the rolling sea; Song of
the shrimp; The walls have ears; We're
coming in loaded

featuring
THE JORDANAIRES
and THE AMIGOS

© sF 1534 @ RD 7534

RCA VICTOR |/

STEREO OR - MONO 12°

LP

THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEf

THE FOUR SEASONS: New Stateside disc ‘Walk Like A Man’.

What This Dee-Jay

ONY WITHERS is an Australian. A
disc-jockey—and you’ll be hearing
plenty of him from now on. He has
taken over as compere of the top Light
Programme attraction “Go Man Go”.

Let’s delve into his background. He
was the Aussies’ top dee-jay; highest-
paid TV personality chairman of
“Juke Box Jury”; had four hours of
pop shows on radio each day; owned a
successful disc store; wrote a widely-
read show biz column.

After seven years, he left to seek fame
in Britain. He reminisces: *I was born
in Melbourne. Once I was a radio
‘space’ salesman. One day, an announcer
was taken ill and I got the job because
I had the deepest available voice.”

He announced High Mass and a disc
show on his first Sunday. “They were
too lazy to take me off the air, though
I was terrible. I found I could work
better without scripts—and on some
shows invited people to phone me, if
they had anything worth saying, so we
could have an on-the-spot interview”.

His fan-mail grew to 2,000 letters a
week. A percentage were marriage pro-
posals. Others wanted advice, or sym-
pathy. He worked a full day EVERY
day: moming conferences, afternoons
with sponsors or clothing advertising
tie-ups, evenings on the air. And he
fitted in theatre and cinema visits so he
could talk about the best in entertain-
ment.

What makes this popular personality
tick? The girl-fans split the reasons be-
tween his charm and his voice.  Especi-
ally the voice—they say his voice always
seems to be smiling.

One Aussie girl columnist wrote:
“Tony just doesn’t realisc what he does
to people with his voice...”

Now he’s going to ““do it”, vocally, on
one of the best-heard British pop pro-
grammes.

LEE PETERS

EE PETERS is a man of Middlesex.
A disc-jockey now—and youw’ll be
hearing plenty of him from now on.
He has signed to join the Radio Luxem-
bourg panel of dee-jays and comperes.
Let’s delve into his background.
Leaving school, he became an under-
paid cinema projectionist. Then, in two
years, he had 35 jobs, ranging from
road-digging to operating on ‘‘the build-
ings”. At 16, he became comedian and

Does With His Voice!

TONY WITHERS

compere of the Thames Valley Revue
Club.

He went into the Navy, as stoker-
mechanic. He won the Navy’s “best
actor’” award. He went to Australia and
did a lot of radio work. There he intro-
duced the first-ever programme on
closed circuit TV. He became a disc-
jockey, working from midnight to
6.30 a.m. six days a week, on unscripted
shows.

He says: *“I was also playing ‘Caesar’
in ‘Caesar and Cleopatra’ at the Prineces
Theatre. Often I'd be wiping off grease-
paint and changing clothes while at the
mike. I toured some more, then when
TV finally hit Australia I was an an-
nouncer. In 1957, 1 came to Britain
again.”

And here, he hecame David Owen in
the “Dales” on radio—and bhad the lcad
opposite Diane Cilento in “Miss Julie”,
plus lots of TV and radio work.

In 1962, Lee went into “Scapa”, at
the Adelphi Theatre in London—along
with David Huoghes and Pete Murray.
It didn’t run, largely because of violent
“panning” from the critics. But Lee
caught the eye of some influential radio
folk.

Now he starts his residency at Radio
Luxembourg. For the record, Lee Peters
is nearly six feet tall, with brown halr,
brown eyes and weighs around the 12
stone mark,
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INTERNATIONAI. ALMA

USIC may speak an international

language but words, of course, do
not. But many of our top pop stars have
been overcoming this sad fact by mak-
img foreign language versions of their
hits. -

Now comes the greatest effort yet to
bridge that language gap. Alma Cogan,
whose British version of the American
chartclimber “Teli Him” is released op
Columbia on January 18, has been busy
the .last few_weeks recording five other
versions :

In Japanese it’s “Itte Kudesai”. In
French it’s “Lui dis”. In Spanish:
“Digale”. German : “Zag Him”. Italian:
“Dirgli”.

Why bother with all the difficulties of
hiring suitable lyricist-translators and
doing all those recording sessions?
There’s a ready answer: many British
stars are as appreciated abroad as they
are here.

Take Alma’s own case. Her record of
“He Couldn’t Resist Her With Her
Pocket Transistor” sold respectably
enough, for a novelty number in Britain.
But in Japan it was number one on the
charts for no less than seven months—
and that is an achievement that produ-
ces at least as much money for the artist
as it would in this country.

Relaxing between recording sessions in
her sumptuously furnished Kensington
flat, Alma told me about “Tell Him”.

*“Just before Christmas I was in New
York and in a taxi. They don't ask you
if you want to listen to the radio, they
have it on anyway and the driver was
listening to a pop music show. I heard
Tell Him, liked it, thought it would be
suitable for me, and went out and
bought a copy of the sheet music.

“Back in London over Christmas 1
studied the song and thought how inter-
esting it would be to do as many differ-
ent language versions as I could.

‘“Japan, where I had my big hit, was
an obvious choice. Fortunately, I
recently spent six weeks touring there

and so I knew something of the
language. In fact, I'd had to leiarn it
fast. At first, it nearly drove me mad.

Outside of Tokyo, practically nobody
speaks English and its customs are very
different from our own—you sleep on
the floor for example.”

French proved not too hard for Alma
as she has done quite a few broadcasts
over there. “A few weeks ago, staying
in Paris, I even thought 1 was a celebrity,
like Pet Clark. I arrived at the hotel and
there were about 40 photographers out-
side. They rushed at the taxi and got
their cameras all ready as I stepped out.
Then they took a close look, said ‘Abh,
non!’ and walked away. Charming! I
soon found out .why: Elizabeth Taylor
and Richard Burton were staying at the
hotel, the photographers must have
caught sight of a lot of dark hair and
thought it was her!”

Alma has worked in Madrid and done
lelevision in Barcelona but admits to

being far from confident about her
Spanish. “On one awful occasion I was
appearing in Barcelona on television.
I was to come on stage in a coach
powered by two horses. I’m terrified
of horses.

“The music started uvp and startled
the horses. The result was that they
started right across the stage and trotted
out of the big scenery doors. 1 found
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myself out in the street and had to get
out of the coach and run back into the
studlo and stand panting in front of the
cameras. As I couldn’t speak the langu-
age I couldn’t even make a gag. I just
had to stand there feeling foolish and
singing the best I could.”

Germany, where Alma had an unpre-
dictable hit with her disc of Never Do
A Tango With An Eskimo, is a country
where she thought she would be able to
sing reasonably in the language but when
she went there for a Berlin TV show
she found they could hardly understand
a word of this song which she had care-
fully learned. in what she thought was
German. It might just as well have been
Eskimo language to them. So she had
to learn her pronunciation all over again.
By a lucky coincidence, the German TV
producer who coached her arrived in
London on business a few days ago and
gave up an afternoon to helping Alma
with her German version of Tell Him.

“I had another language difficulty in
Italy a couple of years ago when Mama
was selling well over there. I went to
Milan to do it on television and, as I
didn’t speak any Italian, I had a prompt.
board written out phonetically and held
up for me just out of camera range. I
had to write out the board myself, spel-
ling everything the way I heard it, and it~
gave all the Italian technicians a big
laugh to see the way I was spelling their
language.

“Then we went on the air and I saw
to my horror that the man was holding
my board upside down. When you can’t
speak the language, how do you tell a
man he’s holding something upside
down? There was nothing for it, I just
had to motion the camera to follow me
and I showed everybody that I was
walking over to the prompter and turn-
ing round the card.

“l didn’t worry about it too much:
1 was leaving town next day!”

I asked Alma to make her own chart
predictions of which countries will buy
most copies of her “Tell Me”.

“My guess,” she replied, “is Britain
first, obviously cnough. Japan second,
since I've done so well there recenmtly.
And third—perhaps France, because it’s

-what I mean.

pearest!”
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Graeme Andrews Looks at Adam’s

Hit The Big Time...

“What now?”’ says Adam Faith on his
new Parlophone single, and he may well
ask what the future has in store for him
other than almost monotonous success,
For when the new single follows its
inevitable course into the hit-lists it will
be racking up Adam’s seventeenth suc-
cessive hit single on Parlophone. In fact
ever since his first Parlophone disc “What
Do You Want” zoomed to the No. 1 slot
there has been no holding back the blond
wonder from Acton — bom Terry
Nelhams,

But the recording scene hasn't always
been a garden of Eden for Adam whose
manager is appropriately named EVE
Taylor. For before he joined Parlophone
and the ranks of stardom Adam
experienced the frustration of failure and
flopped discs that so many stars undergo
before their big break. He made a num-
ber of appearances on “6.5 Special” the
grand-daddy of all the TV pop shows and
in some ways the greatest of them.

SWITCH

But these and other appearances failed
to boost his early records and not one
of them got off the ground. In his quest
for success Adam switched labels twice
and it was a case of third time lucky for
him, when he signed with Parlophone,
for neither of his two previous labels,
HMYV and Top Rank, gave him a hit.

Adam must be one of the few artists

with the distinction of having recorded
for no less than FIVE different labels
*all told, when one includes L.P. tracks.
For in addition to his single labels HMV,
Top Rank and Parlophone, he has also
becn featured on individual tracks of
Foatana and Columbia long players!

FIRST

Adam Faith’s first coupling on HMV
was “Brother Heartache, Sister Tears”
and “Heartsick Feeling” (the number
for collectors’ interest was POP 438). He
followed this - with the very attractive
“Country Music Holiday”®’, which was
coupled with a version of ‘“High School
Confidential”, which piano hitster Jerry
Lee Lewis had recorded. This was on
POP 557.

Then Adam switched to Rank’s record
label and his “Runk Bunk” and ‘““Ah,
Poor Little Baby” were coupled on JAR
126. Adam performed this latter coupling
on “Drumbeat” the B.B.C.’s successor to
%6.5” designed to compete with Jack
Good’s rocket-paced “Oh Boy” on
Channel 9.

Later Fontana issued a “Drumbeat”
EP. (TFE 17146) on which Adam was
included singing “1 Vibrate”, Parlo-
phone also issued an L.P. featuring the
show’s resident band, Bob Miller and the
Millermen. On this album Adam had
three tracks, which he sang with plenty
of vigour. They were “Say Mama”,

which Gene Vincent had recorded,
“C’mon Everybody”’, the debut hit in this
country for Gene's great friend Eddie
Cochran and finally “Believe What You
Say” which Ricky Nelson had waxed on
London. Any dyed-in-the-wool Adam
adherent would find all three of these
Drumbeat tracks a delight. The number
of the package was PMC 1101.

It is interesting that although Adam
has had a hat-trick of single labels all
his singles are now the property of E.M.I.
In joining Parlophone from Top Rank he
rejoined the growp he first waxed for on
HMV. Then nearly a year after Par-
lophone had put him on the map, EM.L
swallowed the now defunct Rank label.
Who knows, one day E.M.I. niight pack-
age these early records on a low-priced
album in their Encore long player
catalogue. With some of Adam’s early
Parlophone hits like “Poor Me” and
“Someone Else’s Baby” thrown in for
good measure the collection would be a
real vintage bargain for followers of Mr.

BEAT GIRL

The album could also include ‘I Did
What You Told Me” a track from the
“Beat Girl” sound track L.P. which
prominently featured John Barry, who
untii “Don’t That Beat All” backed all
Adam’s hit singles, “Made You” another
number that Adam sang on this album
was the flip of “When Johnny Comes
Marching Home”, you may recall. This
album was on another EMI label,
Columbla, bringing Adam’s label-tally to
its total of five.

"I Dared

YES. 1 didi used to be the wildest

man in the world,” confessed
Mel Turner. In fact, he was so wild
that his record company dubbed him
Mel “the wildest man in the world”
Turner.

“I'm still pretty wild, though,” said
Mel. “When I go on stage, I wear a
white suit. After my first number, it’s
almost black—that’s what comes of roll-
ing about on the stage. They should
either wash the stage or I should wear
black suits, I suppose. My wife is
getting a bit sick of all those laundry

 SOBER

Mel certainly didn’t look wild. In
fact, he was dressed respectably in a
sober grey suiting. And his hair—
recently shaved by Screamin’ “Lord”
Sutch into a Mohican hair-do — had
grown again (see picture right).

“ Man,” breathed Mel. * That was
about the worst time of my life. They
say singers do anything for publicity,
but I'll never do that again. I dared
not hold my head up. I stayed at
home for weeks until it grew again.

“And that ‘Lord’ Sutch! He’s a real
madman. He doesn’t care what he looks
like. When we went to an EMI spec-
tacular, he scared half the kids away,
and they wouldn’t come back till he'd
gone.”

Mel Turner himseif is young, and
perhaps one of the only R & B singers
in this country who sounds fike he
means it. His new dise, “Don’t Cry”,
Is a good example—it moves frantically
and ther¢ are some sounds on it that
only the Americans have managed to
get before.

Mel's last disc was a double-sided
effort called “Daddy Cool”. That, too,
was a frantic effort, but Mel had a few
well-chosen words to say about it.

HATED

“I hated that disc. Never liked it in
the first place—yet it always went down
well. On my stage act I used to sing
the same song for half an hour, 'getting
more and more frantic all the while.
My band, The Mobhicans, and I used to
really rip it up, though.

“But & was never me, if you see
1 never did like that
rock song, even after I had recorded
it. Now I like my latest disc much
better. But not the top side. It's the
flip, “1 Need”, that 1 prefer, you

Not Hold

know. It’s a gospel song that you can
really get your teeth into.

favourite singers are all kinda gospel

“I rate it my best disc actually. My
flavoured—Ray Charles, Dinah Washing-
ton, Brook Benton, you know the ones.

GOSPEL

I asked Mel which songs he liked to
sing the most. He replied, * Gospel
songs.” But he can’t sing “pop’ music.

“When 1 talk about rock,” he stated,
“I mean what you call rhythm and
blues. English kind of rock—the stuff
that Clif and Billy sing—I can’t sing.
Because I can’t make anything out of
the lyric—they're no good, the lyrics on
those kind of songs, and 1 like a song
that you can ‘feel’’ And most R & B
and gospel stuff is just that.”

Mel’s cousin is Davy Jones, another
underrated singer who sings in the
bluesy vein. But eventually Mel hopes
to live in Germany.

“My wife is German-—I met her there
when I was on tour once. You get

My Head
Up”

much more appreciation from an
audience in Germany. The audience
there is mostly male—they can appreciate
an act without screaming and yelling,
Even the girls don’t do that sort of
thing there—it's the way they're brought
up, I suppose. But with a male audience
you don’t necessarily have to have good
looks and swively hips to get the
applause. They prefer to see someone
whose stage act and singing they like.

“It’s the same in the States. 1 was
a member of a team there called The
Four Krowns—we made a disc called
‘Have Mercy Baby’.”

. But eventually Mel intends to settle
down in Germany. Which we think is
a pity; that he cand be fully
appreciated here because we just can’t
afford to lose the few good blues
singers we have. NORMAN JOPLING.

raig Douglas
Town crler
Bobby Darin

| found a new baby

HE'S SURE THE BOY | LOVE
The Crystals

THE LONELY BULL

Jack Jones

1ERO ZERD
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Trade Martin
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Discs Made Before He

Yes things are certainly different for
Adam now from those early days of
struggling to succeed. But one thing
hasn’t changed — and that’s Adam. He’s
still the same likeable, friendly, and
modest guy he’s always been. As his

fans have been able to see on his tele-
vision appearances on such varied pro-
grammes as “Juke Box Jury” and “Face
the success that eventually
and lastingly came his way never once

to Face”,

went to his head.

s
R

CRAIG
DOUGLAS—
Another hit.

LET'S
MEET
THE

CHUCKS

EET The Chucks. One boy, three
swingin’ girls, who are out on the
“Loo-Be-Loo”, or possibly “Loop De
Loop” battle.  Their version, called
“Loo-Be-Loo”, is the original titled and
original lyricked one of the old children’s
party song.

“Loop De Loop” originated in the
States, via one Johnny Thunder.

Now hear music-publishing chief Bill
Phillips. He said: “The Chucks made
their disc before Christmas and the'
signs are it is going extremely well.

“‘Actually, the song was featured in a
Peter Maurice song-book of kiddies’
party numbers back in 1945. Really, it's
an old nursery rhyme — and the lyrics
include details of the movements. In
fact, the old hokey-cokey originated
from the Loo-Be-Loo.”

The Chucks are lining up personal
appearances to boost their disc, but it is
likely there will be a change in line-up.
The original male on the session will be
replaced.

“And,” said Bill Phillips, “It looks as
if quite am interesting, exciting battle is
on betwcen the different versions of the
number.”

Frankie Vaughan leads the “Loop De
Loop” brigade—and the fourth version
out is by the Dallions, on Oriole.

The Chucks have led the chart entries,
with Frank close behind.

REMEMBER
THEN

JIMMY POWELL

F 11570

BRENDA

LEE

ALL ALONE AM 1;

SAVE ALL YOUR LOVIN FOR ME

05882

FLY ME TO
THE MOON —

BOSSA NOVA
JOE HARNELL

& HIS ORCH

HLR 9637

TELL
HIN

BILLIE DAVIS

F 11572

\(
CATCH ME

JACKIE FRISCO

U GAN'T

F 11566

[ogcca |

MEL
TORME

COMIN' HOME BABY

HLK 9643

{35 NOOKOT LNIWXNYEW3 14381V 3SNON ¥3D30 €LY ANYWOD 030034 YDI30 3HL

THE BROOKS
BROTHERS

Trouble Is My Middle Name; Let The
Good Time Roll (Pye TN 15498)

A HIT for Bobby Vinton in the States,

this is more or less a straight cover
version without much originality about
it. The boys sing the song well, and
keep the original appeal of the disc —
it is very commercial and could easily
be a hit for them. Tuneful and nice, but
nevertheless a cover version — yet one
that could do well.

Flip was penned by Geoff Brooks, and
opens with some good instrumental work.
It’s a rock-ish nymber with some good
work from the boys. We seem to have
heard this before though, could it have
been by Shirley and Lee? Not the Ray
Charles number though.

THREE. 5B B
DION

Ruby Baby; He'll Only Hurt You (CBS

AAG 133)

DION’S label change Stateside leaves
him now on the CBS label here. Ris

debut is a Leiber-Stoller number, which

moves at a heavy medium-tempo

rock’n’roll pace. There’s some very old-

fashioned type rock backing work,
including hand-clapping, and a dull
muffled chorus effect. The repetitive

catchy song is handled well by all con-
cerned especially Dion. This number, at
the height of the rock revival, coujd
easily be a hit.

Teen ballad on the flip, with plenty of
emotion on it, and with Dion singing well
again. Well-performed all-round, but
without the commercial appeal of the ‘A’
side.

FOR BBBT
THE VIRGINIANS

Limbo Baby; Green Back Dollar (Pye
Int. 25175)

GUITAR limbo sounds on this calypso

type effort from the new group. It
moves along “breezily, and the group
sings the catchy song quite well. Simple
backing and gimmicky vocalising, it’s
fairly commercial, but we don’t reckon
it’s chart chances,

More guitar on the flip, and the group
sing more smoothly on this side which
is the top side in the States -— it is prob-
ably more commercial as well — again
some good gimmicky performances from
the group, with some fair guitar backing.

THEE BB
STEVE ALAIMO

Every Day 1 Have To Cry; Little Girl
(Pye Int. 25174)

CHORUS helps Steve on the Gospel-y
number from somewhere in the U.S.
charts. It’s a bluesy type song with a
repetitive and memorable melody line,
and some fair backing sounds especially
from the chorus. Could do well we think.
Flip is duller and not so commercial.
An average beat ballad without much to
recommend it. Subtitled ‘“Please Take A
Chance With Me” — to avoid confusion
with the other discs of the same name.

THREE BB

CRAIG
DOUGLAS

Town Crier; I'd Be Smiling Now
(Dccca F 11575)
BELLS and ‘oyez’s’ open this one—
a gentle lilter which Craig handles
better we think than Tommy Roe who
has the American version. It’s a nice
tuneful ditty with plenty of beat, and
some good vocalising from Craig who
puts some guts into the song. Will be
a hit we think,

More gentle sounds on the flip, with
Craig again singing on this gentler
effort. It’s typical nice stuff but rather
uncommercial. Not as good as side
one.

THREE BB

TOP 20 TIP

BEN RICHMOND

Blue Bird; Bells All Started Ringing
(Piccadilly 35093)

BRIGHT somewhat muzzy orchestral
sounds open this one with some
unusual backing sounds to help things
along. It’s a commercial number with
quite a bit of hit potential. Ben sings
well distinctively on the fast-ish number
which could do well.

Flip has of course the sounds of bells
on it, and it moves along at a faster pace
than the other side. It’s a beat-ballad
with good performances again by Ben
and the backing.

THREE BB S

BERNIE
LEIGHTON

Theme From ‘Lawrence Of Arabia’;
The Wonderful World We Live In (Pye
Int. 25177)

THE popular theme, already given

airings many times is handled here
by Bernie Leighton on the original ver-
sion, and the best-selling version in the
States. It’s the wusual big-sounding
number with a good tune- played well on
a piano and given support by controlled
flowing strings in the background.
Guitar butts in and gives the whole thing
a desert flavour. Not too bad at all.

Flip is slower and features a femme
chorus who work softly, the piano taking
the lead again on the rather familiar
tune, Uncommercial and well-performed,
it’s a fair flip.

THEE BB
TONIA BERN

The Duck (Quack Quack);
(Piccadilly 35098)

DONALD CAMPBELL (the fastest
man on water) lets his wife have a
go at a Bossa Nova type number on this
interesting number with some fair singing
in the swing vein from Tonia. Not too
bad, but not too commercial, and with
a certain amount of appeal.

Of course there’s some French sounds
on the flip, a continental flavoured beat-
ballad with some good singing from
Tonia. Ordinary but entertaining.

THREE BB T
DICK LORY

Welcome Home Again; 1 Got Over You
(Liberty LIB 55529)

HORUS and Dick start on this senti-
mental ballad with some big sounds
guaranteed to appeal. There’s a touch of
the Anne Shelton’s about the song, which
is handled well by Dick and the pleasant
backing. Pleasant enough song but prob-
ably not for the charts,

Brighter sounds on the flip, with again
some good beat backing work. It’s a
semi-rock number that could do well
over the Jukes. Although we've heard
it all before it’s not too bad we suppose.

THREE BT

Monsieur

Page Seven

CRAIG COULD CRY
HIS WAY INTO
THE CHARTS

THE EARLS

Remember Then; Let's Waddle (State-
side SS 153)

RHYTHM work opens, and then a bass

voice and some falsettos join in.
The lead voice sings in a teen-beat
fashion on the semi-bluesy rock number
that’s doing well in the States. A pleasant
little sound that’s rather like many others.
The Earls will have a hard job against the
Jimmy Powell version, but their’s is a
good well-made disc nevertheless. Should
be reasonably popular.

Big band-y sounds on the flip, a dance
disc, with some loud sounds from the
team, and some fair instrumental work
from all concerned. Not too bad all in
all.

THREE BT
GERRY TEMPLE

Angel Face; Since You Went Away
(HMV POP 1114)

MORE muffled sounds from Joe Meek

on this rock-tempo effort which
moves along well. There’s some good
backing sounds, and Gerry sings well in
the Adam Faith manner. The tune could
be better, and there have been about
four songs before with the same title.
This new one probably won’t be a hit—
but it's a nice showcase for Gerry’s
talent.

More of the same sounds on the flip
which moves alopg at about the same
pace. Penned by Joe Meek it’s quite a
good commercial song, but again we
don’t reckon it’s chances chartwise.

THREE 755 55
BOBBY DARIN

1 Found A Brand New Baby; Keep A
Walkin’ (London HLK 9663)

LOW-ISH tempo on this new swinging
effort from Darin, from his Atlantic
catalogne. It moves well, and has some
good patches in it. Darin fans will enjoy
the smooth effort but it probably won’t
make the top twenty. Unfortunately this
sort of thing won’t do Bobby any good—
despite the quality of it.

Much more commercial is the flip,
which moves along at a fast rock tempo,
with niore of the familiar Bobby Darin
sounds, and some good backing work
from the rock team. A better and more
commercial side.

R BB
JIMMY SAVILE

The Bossa Nova; Don’t Do Anything
I'd Like (Decca F 11576)

A BIT late, this latin-ish effort from

Jimmy is rather different from his
“Ahab The Arab” effort. It sounds rather
like something from a wartime film, with
that strict-tempo beat. The lyric is rather
typical and the chorus chants in the
background. It drags after about one
third of the way, when you find it’s not
going to be a comedy disc. Certainly not
a hit.

More old-fashioned sounds on the flip,
with Jimmy singing better, but still
there’s not much to this song. Someone
give him better material.

wo [N
FLOYD CRAMER

Java; Melissa (RCA Victor 1325)

MORE unusual piano stylings from

Floyd Cramer on this medium tempo
Oriental-flavoured piece with a repetitive
theme running through it. Good work
from the orchestra behind, and not quite
so much of the C & W sound. Beaty
and enjoyable this could easily make the
top fifty.

Slower stuff on the flip, with 'some
more intricate work on the keyboard
from the Nashville sessions man. Nice
tune again fairly repetitive, it could again
catch some sales. But not as good as
side one.

THREE BT
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ANOTHER HIT FOR THE CRICKETS

Crystals Could Make It...

THE CRYSTALS

He's Sure The Boy I Love; Walkin’
Along (La-La-La) (London HLU
9661)

THE follow-up to the unexpected
top twenty disc “He’s A Rebel”
this is already a big hit Stateside. And
unlike that disc, it has an immediate
impact without having to ‘grow’ on
you. It’s fast, tuneful, good lyrics, and
one of the few R & B discs we can
tip. Well-performed it is exciting and
vitalic, with the girls singing shrilly
and well. A good disc.

Wordless singing at the start of the
flip, and the whole thing continues in
the sante vein, with the Crystals
mouthing ‘Oooh-wah-oooh’ all over
the place. Nice instrumental patches
and a solid beat make this a fair old
flip.

FOR BBBS
TOP 20 TIP
JOAN REGAN

Wand'ring Boy; Golden Dreams (Pye
15496)

HIRPY Peter Knight backing for
“Wandering Boy”. An exciting all-
round sound as Joan starts her narrative
vocal. A distinctive voice is Joan’s and
she shows here that she can get to terms
with the meatier type of lyrics. She’s got
maximum clarity and incisiveness from
the song and it’s the sort of performance
which could well lift her back to the
charts . . . and deservedly so. Different
for her, too. But there are those who will
prefer the “B” side, which is' Joan back
to her nommnal style of winsome somng-
selling. More straight-forward but ever-
so-sincere. Good double-sided value for

ok B3BBG
BELLINO

Bossa Rock; Boss Bossa Nova (Fontana
267259)

TACKS of sax and that insistent back-
ground rhythm. Here’s something for
the party, providing your guests know
what the “Bossa Nova” is all about. Fair
wailing from the sax, though it’s hardly
delicately poised between light and shade.
Touch of the honks mid-way. Guitar
picks up the theme later on and fair a
good show. Actually, this could make a
lot of noise given the right plugs. It’s
much the same formula as before on the
flip, with that raucous sax doing much
the same whip-along sort of treatment. If
anything, though, there’s a touch more
“soul’’ about this side.

THREE BB
VIC DANA

A Very Good Year For Girls; Looking
For Me (Liberty LIB 64)

OUNG Vic is a highly-touted
balladeer in the States but he’s not
known sufficiently here, perhaps, to hold
off the homegrown opposition on “Good
Year”. However, that doesn’t
detract from his performance, which is
stylish and clear and put across with con-
siderable spirit. Song deserves to make it.
Girlie choir kecps at it — relentlessly!
His technique shows through more
strongly on the flip. Good idea lyrically
. . . Vic takes girl, ex-boy friend has a
lot of friends . . . all of them looking for
Vic! Vic sings out with power and con-
fidence. His time will surely come, even
if not on this creditable single.

THREE B30

TRADE MARTIN

Hula Hula Dancing Doll; Something in
The Wind (London HL 9662)

RADE, if we may call him that, is all

on his Todd and doesn’t have anyone
to dance with apart from the doll. This
builds up a veritable old storm but is also
gimmick-laden to the extent of being
almost lost. They’ve laid on a staccato
sort of background beat which does keep
the interest going and the toes tapping.
Trade has had hit after hit in the States
but he may have to wait a little longer for
recognition in Britain. Multi-track gim-
micks for the flip. It's all O.K.—but you
don’t really get enough of the true Trade
personality. Messy, if you know what we
mean.

THREE BB

TWO SMITH
| BROTHERS

Let Your Mind Roll On; Cherry Wine
(Decca.F 11578)

HE Messrs. Smith are on a cover ver-

sion of “Walk Right In”, though
under different title and altered lyrics.
They invest the proceedings with fairly
lively zest and there’s a booty old sax
sound behind thém which isn’t too
troublesome, Hardly Chart material, we'd
say. “Cherry Wine” is just about as
strong, commercially, but it somechow
loses contact mid-way through. Just a
little too repetitive for mass consump-
tion—though that is not nagging about
the actual performance of the two boys.
We'd prefer to reserve judgment.

THREE B3 %75
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JOAN: An exciting all-round sound.

MARK
VALENTINO

The Push And Kick; Walking Alone
(Stateside SS 148)

VERY U. S. Bonds sound on this

one, another Stateside dance craze
—~—and one that stands a good chance of
being a hit over here. It’s a tuneful
loud rocker, with plenty of gimmicks
and noisy backing work. Enjoyable and
fair to dance to. We don’t reckon much
on Mark’s voice, though.

More of the same sound on the flip,
which moves at a slower, jerky, com-
mercial pace. Not as enjoyable as side
one, though, but there’s a certain
amount of appeal about it.

THREE B
THE BEACH BOYS

Ten Little Indians; County Fair (Capitol
CL 15285)

LTHOUGH their “Surfin’

just missed the charts, we don’t
réckon much the chances of this.
It's the familiar nursery tune taken at
a fast tempo, with some all-American
vocal work by the group on the rather
shortish side. Well performed, but not
with the appeal of their “Surfin’ Safari”
or *409”.

“County Fair” starts off fair, on the
same beat as the top side, but toward
the middle it begins to get a little
monotonous as the fair-ground noises<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>