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'S
THE

FOUR
PENNIES

HE Four Pennies, whose

first hit, “Juliet” has
climbed to number two In
the Record Mirror Chart
this week, are expected to
make their fourth attempt
today (Thursday) at cutting
their first album.

On three occasions in as
many weeks, the ‘’pennies,
who hail from Blackburn,
have been prevented from
making the recording studio
because of iliness.

First, leader Lionel Morton
contracted tonsilitis, then
bass guitarist Mike Wilsh
got trouble with his throat,
and the last time, Lijonel,
who is also the group’s
spokesman, suffered more
pain from his throat.

FINGERS
CROSSED

It’'s a good job that the
other members of the
’pennies, Fritz Fryer (lead
guitarist) and Alan Buck
(drummer) were in good
health or the delays might
have been even fonger.
They’re still keeping their
fingers crossed, however.

At ihe time of going to
press, the numbers for the
LP—there will probably be
12—were still undecided. It
is likely, though, that they
will all be baMads with a
beat, much in the style of
their current hit.

Personal appearances this
week are at Birmingham
(Friday), Wisbech and
Peterborough (Saturday),
Manchester (Sunday, Mon-
day, and Tuesday), and
Brighton (Wednesday).
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+..want to let off steam? Any questions about the scene?

LETTERS EDITOR.

NOW, MELODY MAKES A

E'RE always being told

that the ‘Big Beat’ is
back with us again—but I.
beg to differ. It may have
been quite recently but now
the pop scene has changed
completely. The concentra- | "
tion now is not on beat but | | - = -
on melody—and I'm sure
that it is from the current
spate of melodic songs that
the ‘standards’ of tomorrow E
will come. New releases from !‘
Ifield, Gerry, Cliff, Fury,
Merseybeats, Searchers,
Brian Poole, etc, give weight
to my assumption.—William
Marston, 5 Longslow Road,
Market Draytoni, Shropshire. .

RGBCOHART?

HAVE had the most fabulous
I {dea. Why not have an R and

B chart? Just the R and B
records. After all, we never see
a lot of R and B discs in the
charts just the odd occa-
sional one like Tommy Tucker.
But a full chart would let us see
how our favourite artistes arc
doing—I'm sure that Booker T.,
the Isley Brothers, the Marvelettes
and Bo Diddley wouldn’t be far

FRANK IFIELD (RM Pic Dezo Hoffman).

LET’S HAVE MORE
SPRINGFIELDS, DISGS

from the top each wee(l:(.rb;

S. Brooks, The Maples, Corbe , : » tric health, is rumoured to be making

Road, Carterton, Oxon. I N:an(;newh(:)‘ sttrl'lel tSel;::!gsﬁetlhdesk :;;;o a sol:) comeback. Hope you like,
James Craig writes: A greatl banding. They cannot make ‘his picture of the Sprmgﬁelds! as
idea. But unfortunately |t Jus! persopal appearances any more, ‘hey were in the earliest days

wouldn’t work out. For one thing, pyt
the lack of R and B releases week
by week. And retailers are aiready
contrbuting  their individual Top
Twenties from which the final
chart is created. Sorry!

FANTASTIC

it must be possible to make
new records. Why cannct Dusty, A
Mike (or Tim) and Tom come to- Ennl[ lP

gether to make new discs. For

the sake of many Springfield fans, 1 »
I hope they can do it.—Koos Mos- Nceilzi%eml;er nlliset {:32;_ ! fr;ren
tand, Scheldestreet 77, The Hague, Eddle Cochran's mother. She
Holland. said, among other things, that she
James Craig writes: This COULD  pderstood there would be an al-

conceivably happen but there are

bum: released In Britain of her,
ONGRATULATIONS and thanks many problems. However, there is  gon's jnstrumentals. So what's de-
to Jack Good. This brilliant  he new double-album of the old  aying them at EMI . . . get
producer came back to  Seringfield hits now available on  pressing like quicksville.—R. Baker,
Britain from the States and put  Philips. But Tim, who left the 4 “rporpnil  Avenue, Surbiton,
on a fantastic ‘'Around The Eroup because of his wife’s ill-  gurrey.
Beatles’ production last week, It
proved that it IS possible to
present pop in a different way.
And it made the other music

shows on television look sick, weak
and puerile. — Lee Daniels, 114
Whidbeurne House, King’s Cross,

London.
wow!

E fact that Elvis has sold

100,000,000 records is hard to

visualize, but broken down
it is incredible. It means that
since he began eight years ago,
he sells an average of 12,500,000
dises a year.- Over a million a
month. Over 250,000 per week;
36,000 a day; 1,500 an’ hour—or one
Elvis disc sold every two seconds.
~—Kim Hollett, 7 Holmdene Avenue,
Mill Hill, London, N.W.7.

BREAKTHROUGH...

SAYS
R.M. READER

cho'rd
Mirror

EVERY THURSDAY

116 Shaftesbury Avenue, London W.1.
Telephones GERrard 7942/3/4

CLASSIFIED ADVERTISEMENTS

@ records for sale

R & B GOODIES

Rock House LP, completely sold
out, more in six weeks. Arriving
this week HUEY PIANO SMITH
on Ace, plus, plus, plus many
singles on DUKE/PEACOCK by
Bobby Bland, Junior Parker,
Willle Mae Thornton etc. S.AE.
for lists. CLOSED THIS SATUR-
DAY for holidays, open on Friday
instead 12-5.—Transat Imports, 27
Lisle St, W.C.2.

BE SURE OF YOUR RECORD MIRROR EVERY WEEK
TAKE THIS COUPON TO YOUR NEWSAGENT

Please order Record Mirror every week

I would like to collect — | would like it delivered
INATNAES o, 10

‘Pleasant,

R. & B. RECORDS

American imported
Etta James, Jimmy Reed,

James Brown, cut-price.
LEE’S RECORD STALL
Earlham Street
Cambridge Circus, W.C.2
CALLERS ONL

INEZ FOXX & SUE LABEL
APPRECIATION SOCIETY
108 Cambridge Road,
London N,W.6.

Britain’s  first label devoted
entirely to R. & B. 5/- member-
ship. Photos, blos, newsletters
and special pre-release record
mailing at reduced prices.

EX-TOP TWENTY RECORDS from
2s. each all top artistes and titles.
Send S.a.e. for lists, Dept. (R), 11
Ibbott Street, Stepney, London, E.1.

502

® pen friends

FOR FENFRIENDS anywhere in
the world, any age, write for free
details -to ITCM, Grindley Hall,
Chorlton, Manchester 21. 505

PENFRIENDS at home and abroad,
send S.a.e. for free details.—Euro-

pean Friendship Society, Burnley.

504
UNDER 21?7 Penpals anywhere,
S.a.e. for free details, — Teenage

Club, Falcon House, Burnley. 503
‘MARY BLAIR BUREAU. Introduc-
tlons evervwhere. Details free.—
43/52 Ship Street, Brighton. 523
PENFRIENDS opposite sex, all ages
from 15 years. Worid Friendships;
MC74 Amhurst Park, London, N.16.
Details -s.a.e. 586
UNIVERSAL LONELY HEARTS &
FRIENDSHIP CLUB. 40 Parks Road,
Arlecdon, Frizington, Cumberland.
Romance / Penfriends FREE

Beauty Competitions. Detaills S.A.E6
601

@ fan clubs
ROLLING STONES® FAN CLUB.
sa.e.,, Annabelle Smith, Radnor

House, 93-97 Regent Street, London,
w.i. 530

THE SWINGING BLUE JEANS’
FAN CLUB. S.ae. Jim Irelaud,
Mardi - Graz Club (NRM), Mount
Liverpool, 3. 527

-THE PRETTY THINGS,

@® fan clubs

TONY SHEVETON & THE SHEV-
ELLES.—S.a.e. to Secretary, 47
Gerrard -Street, W.1. 531

GEORGIE FAME FAN CLUB.
Secretary, 47 Gerrard Street, W“.l.

832
CHUCK BERRY APPRECIATION
SOCIETY, 23 Gloucester Avenue,
London, N.W.1. 7s. 6d. membership.

Monthly newsletters, photos, disco-
graphy, etc. )

THE ESCORTS FAN CLUB. S.a.e.
Jim Ireland, ardi-Gras, Mount
Pleasant, Liverpool 3. 525
KENNY BALL APPRECIATION
SOCIETY. — S.a.e. to Miss Pat
Sanders, 18 Carlisle Street, Lon-
don, W.1. 524
ANNOUNCING THE NEW
NATIONAL FOURMOST FAN
CLUB. S.a.e. for application form
to Sandra Fernando, 25 Devon-
shire Road, Walthamstow, London,
E.17. 558

THE BACHELORS OFFICIAL FAN
«CLUB. S.a.e. to 74 Redbridge Lane
East, Ilford, Essex. 587

THE ANIMALS OFFICIAL FAN
CLUB, s.ae. to 56 Handyside
Arcade, Percy Street, Newcastle-
upon-Tyne 1. 581

EVERYTHINGS ALL RIGHT! If
you join ‘‘MQJO’S’" FAN CLUB —

Like Now! Detalls of membership
{s.a.e.) — Secretary, MOJO'S,
P.0, Box 51, William Road, London,
N.w.1, 589
LITTLE RICHARD - Official Fan
Club — photos, news sheets,
Send 7s. 6d. to — Rowland Hill,
12 Milland House, Roehampton,

S.W.15, 592

CARL PERKINS’ APPRECIATION
SOCIETY. S.A.E. to 35 Linchmere
Road, Handsworth, Birmingham, 21.

598

S.AE.
Secretaries 20, Rowley Avenue,
Sidcup, Kent, 594

@ records wanted

RECORDS BOUGHT, 455, EPs.
LPs~—Fowler, 264 Vauxhall Bridre
Road, S.W.1. (Callers only.) 529

“RECORDS BOUGHT" Singles 1/6-
2/-, EPs 4/8, LPs 12/6 in good con-
dition. — Details to ‘Pop Parlour’,
4 Skinner Street, Gilllngham, Kenzt’i
- 3

@ announcements

POP SINGERS! Train for success
with the Concord School of Pop
Singing. Beginners welcomed.
Write: 2  Hatherleich Gardens,
Potters  Bar, Middlesex. Tei:
Potters Bar 56908. 533

LYRICS WANTED. Ail kinds, by
Music Publishing House, 11 St.
Albans Avenue, London, W.4. 634

QUICK METHOD; Rhythm Guitar
—2/9d., Lead — 5/i1d.,, Bass—
3/6d., Chord Construction — 3/3d.,
Travis's 13, Barlings Avenue,
Scunthorpe. 515

R & B MONTHLY. No. 4 MAY.
—P.0. 1/- to M. Vernon, 3B God-
stone Road, Keniey, Surrey. 571

@ announcements

REQUIRED FOR CONTINENTAL
GROUPS, Girl Vocalists, Phone
ARChway 6737, 5

LIBERACE. Happy Birthday Dear
Lee. God Bless You. Jean Burgess,
Liberace €Ciub Great Britam, 91
Rookery Road, Handsworth, Birm.
Ingham. 597

“I'VE MADE DOZENS OF
FRIENDS BY TAKING THEIR
MUNEY for the work of Oxfam’,
says a collector for the Oxfam
Pledued Gift Scheme, She collects
2s, 6d. from eight friends — it sends
food, tools and training. Can you
help? Oxfam, 274 Banbury Road,
Oxford. 593

HELPERS WANTED in every road
and office for Oxfam ‘Pledged
Gifts”, By codecting 2s, 6d. a
month from eight friends you would
raise £1 a month — enough to pro-
vide two hungry children with a
dalty meal, or tools to grow more
food. (lhustrated news sheets show
how gitts are used). Please write
for ‘’explanatory leaflet’’, Oxford
Committee for Fanune Relief,
Room 50, 274 Banbury Road, Ox-
ford. 593

TELL YOUR FRIENDS about
Record Mirror, The fastest moving,
brightest, top of all the pops
newspapers. At their newsagent
now. Don’t forego —go man go.

603

COMING SOON. Record Mirror's
1Cth Birthday issue. Don't tell a
soul but it's got top pop pix
covering ten years of pop music.

604
LYRICS WANTED by Music Pub.

lishing House — 11, St. Alban's
,Avenue, London. W4. 576
@ tuition

ASPIRING VOCALISTS required

for Coaching/Management/Record-
ings—Chiswick 4895. 573

HOW TO BECOME A PAID POP-
SINGER. Write Colin Collins, 64
Hatterboard Drive, Scarborough. 596

@ fotos

FAB NEW PICS OF THE ROLLING
STONES. 3 group plus Mick Jagger
pose. Only 2s. 6d. full set. Post
pald. K. G. & M. Gubbins, 22
Scholes, Wigan, Lancs. 588

BEATLES YEAH! YEAH! Beatle
Brooch with photo 3s, 6d. Beatle
Pendant on chain with photo 5s.
Brooch of carricature beetle carry-
ing umbrela 3s, Pendant, con-
taining coloured beetle, on chain
5s. 6d. Post Free from Warner, Dept
IA, 2 Conway Close, Dean Lane,
Merstham, Surrey. 595

The price for classified
advertisements is 9d. per

word pre-paid for all
sections.
Advertisements :should be

submitted by Thursday of the
week preceding publication.
"All advertisements are subject
to approval by the publishers.

A LARRY
PAGE
PRODUCTION

IT’S A DICKENS OF A HI

THE PIGKWIGKS
APPLE BLOSSOM TIME

T!

PUBLISHED
BY FRANCIS
DAY AND
HUNTER

DECCA
F11901

Sole Agent—DOROT_HY SOLOMON Associated Artists REG 0016

Personal Manager —LARRY PAGE COV 3026
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PETER AND

GORDON
BREAK

THE NEWS!

BY PETER JONES

AS “World Without Love” zips up the American Hit Parade,
Peter and Gordon break the news .about their so-im-

portant follow-up.

It IS another Beatle song . . . “Nobody I

Know,” penned by the Paul McCartncy-John Lennon song:

smithery.

Which puts an end to a lot of theorising. Fact is that
the boys DID want to record one of their own songs. In
fact, three were up for consideration—"But,” Peter told
me this week, “we weren’'t surprised to find that John and

Pauls’ was better . . . 7
“In a way, it's a difficult
situation. We know people
sey we got a Number Ore
with our first disc because
it was a Beatle composition.
We wanted to get away from
that. But at the same time,
‘Nobody I Know’ was so right
for us that it outweighed the
possible stories about us
leaning on the Beatles.

BLASE

“Anyway, one of our songs,
‘You Don’'t Have To Tell
Me,’ is on the ‘B’ side of the
disc. Maybe next time we’ll
be promoted!

“We've finished the L.P.
now and it'll be out around
the end of the month. That’s

* % % %k Kk %k

got a lot of original material
on it It'll be released
.around the same time as
the new single—May 29.
“Of course, we're delighted
with the way the first one
has gone in America. It now
looks as if we’ll be going
over during the second half
of June—we're fully com-
mitted here until then. But
I understand there is a
chance of us going over for
just one day before then.
“How's the touring going
here? Fine, thanks. You
see, before we had a record
out, we really only did the
clubs and coffee-bars and so

PETER AND GORDON in front of the panel at EM.I's recording studios in St. John’s Wood. (RM Pic Dezo Hoffman)

on. I don't
consciously changed any-
thing for the one-nighters
but having a hit disc cer-
tainly does wonders for our
confidence.

“It's a bit difficult some-
times in the clubs up North.
They get about four big-
name stars in a week there,
so they can be a bit blasé.
But ‘in Scotland—well, that
was fantastic. They had to
get the police in for some
of the shows because of the
scenes. You know, being

think we've

mobbed and so on.
“Actually we keep chang-
ing our minds about what
we're going to do. Sometimes
we find that the one folk
song we include doesn’t go
too well—they don’t particu-
larly want to listen. So yeu
wonder about it. Then, the
next evening, you can switch
from an R and B number to
something folksey and every-
body is perfectly quiet.
Peter gave up his studies
at university as soon as
things started happening on

the disc scene. I asked him
if he had thought of going
back to them at any fixed
time—his sister Jane Asher
had told me she hoped he
would carry on studying.

ON TOP

Said Peter: “No. I don’t
think I could do any study-
ing while the show business
side is doing well. I don’'t
want to miss any of it. After
all, life can be pretty com-
fortable if you are success-

ful. But I don't suppose a
couple like us can stay on
top for all that long. Some-
times I think it'll be just a
couple of years. So I can
glways go back to my study-
ing then. If we do keep on
going well . . . then singing
will definitely take pride of
place.”

Two very nice men-about-
song, Peter and Gordon. I'm
looking forward to seeing

“how “Nobody I Know” will

shape up in the charts.

HE TERRIFIC
KATHY KiRBY

ith
YOU'RE THE ONE
| her latedt greatest inglo

F 11892 45 rpm

EATEP

)

RATEY RIREY

|sings 16 HITS from STARS & GARTERS

DEETA

Big man; Dance on
‘& two others

DFE 8547 7” mono EP

AND ATREMENDOUS LP

Khy iy sings hita Trom
Stars and Garters

Happy days and ionely nights; The man | love;
1’1l get by; Who's sorry now & twelve others

LK 4575 12" mono LP

[ oecca |

THE DECCA RECORO COMPANY LTO
OECCA HOUSE ALBERT EMBANKMENT LONDON SE 1

preiiy

THURS. 14th:
FRI. 15th:

SAT. 16th:
SAT. 16th:

SUN. 17th:
MON. 18th: READING, RICKY TICK

TUES. 19th: LONDON W.1. CLUB 100
EEEESENEEESEESEEEEEEENENNNNENNEENENEEN

by the

hings

Fontana TF4169
* % % % % % % %k k %k

where to hear London’s top group:

‘ROSALYN"

WED. 13th: ST. ALBAN’S, MARKET HALL
HARROW, JAYBEE HALL
READY, STEADY, GO

PORTSMOUTH, RENDEZVOUS

HARLOW, EMBERS BALLROOM
(All-Nighter)

NORWICH, ORFORD CELLAR

(Associated Rediffusion) E
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GEORGIE FAME &

100 OXFORD ST., W.1
7-30 to 11 p.m.

RHYTHM
and BLUES

THURSDAY, May 14th

ALEX HARVEY'S
SOUL BAND

JOHN LEE
and the GI}OUND HOGS
MONDAY, May 18th

THE MIKE -COTTON
SOUND

BRIAN KNIGHT'S
BLUES BY SIX
TUESDAY, May 15th

THE PRETTY THINGS|

THE HARPS
THURSDAY, May 21st

GRAHAM BOND’S
ORGANISATION

THE BLUEBOTTLES

Full details of the Club from
the Secretary 100 Club, 22
Newman Street, W.1. (LAN 0184)

90 Wardour St..
London, W.1
THURSDAY, May 14th
THE CHEYNES

THE BLUEBIRDS

FRIDAY, May 15th

THE YARDBIRDS

THE AUTHENTICS
SATURDAY, May 16th

TUBBY HAYES

QUINTET
BOBBY BREEN
MICHAEL GARRICK TRIO

SUNDAY, May 17th
BIG BAND BASH

FORTY-TWO
BIG BAND

Directed by TOMMY WATT
(sponsored by Centre 42)

MONDAY, May 18th _
MANFRED MANN
JOHN MAYALL’S

BLUES BREAKERS
TUESDAY, May 19th

BLUE BEAT

CYKO and the RED DEVILS
WEDNESDAY, May 20th

HUMPHREY
LYTTELTON

FLAMINGO CLUB
EXCLUSIVE!

The only West End club
appearance of America’s
All-time Great Blues Artiste

JOHN LEE

HOOKER
JOHN MAYALL'S
BLUES BREAKERS

ZOOT MONEY’S
BIG ROLL BAND

MONDAY, JUNE 1
Doors Open 8-12

Advance Tickets 7/6 frem
RIK GUNNELL AGENCY
47 Gerrard-Street
London, W.1
(s.a.e. enclosed)

On Door 8/6

The Gateway
to the Stars

THE CELLAR
CLUB
22a High Street, Kingston

KINgston 5856
Wednesday, 13th Rhythm & Blues

TONY COLTON

& THE CRAWDADDIES
Friday, 15th

MOQUETTES

“Saturday 16th

PHIL & THE
STORMVILLE
SHAKERS

Sunday 17th

THE PLEBS

NEWS FLASH
Wednesday, 20th
The Sensational

PRETTY THINGS

FLAMINGO & ALL DAVE Fon STATES

NIGHTER CLUBS

ECORD Mirror R & B poll-

33/37 WARDOUR ST., W.1. ?Dpey Georgie Fame is to visit
America
Thursday (14th) 8-12 Midnight N o . .
egotiations are being finalised
BLUE BEAT AT THE by the Rik Gunnell Ageney and

FLAMINGO R & B Dises Ltd., for Georgie

CYKO & THE CARIBS and his Blue Flames to play in

Las Vegas clubs for at least two

TREVOR KURZIN weeks, and probably as long as a
GIRL SATCHMO | | month, next February.
ROCKY Georgie's trams-Atlantic trip is
. in return for the visit to this
Friday (15th) 7.30-11.30 p.m, country of U.S. singer, Louie Prima,
who will be here at about the
TON: COLTOSN same time. Prima, ex-husband of - ;
& CRAWDADDIE songstress Keely  Smith, will - e
Friday All Night Session spend about a month here as part ' " 4
12-5 a.m. of a three-month tour.
Meanwhile, Georgie will be in
GEORGIE FAME the recording studios today (Thurs-
& BLUE FLAMES day) to complete his new single,

CHR|S FARLow due for Columbia release in July.

The dise, with orchestrations by
& THUNDERBIRDS Andrew Oldham.
Saturday (6th) -7.30-11.30 p.m. The Dave Clark Five are all

JOHNNY BURCH set for thelr second tour of the

States. But first, they play en-

OCTET g%{:ments in Scandinavia.
e group fly out from London on
. thRIAAl'qulDIEESe.s';l'}nlo Saturday, for one night stands in
aturday 8 Sweden until May 23.
12-6 a.m. On May 25, they fly from Copen- =
I
ZOOT MONEY'S hagen to New York for concerts RMER West Indian cricketer and diplomat, Sir Learte
BIG ROLL BAND in Newark, Philadelphia, New York, Constantine, is writing a song especially for Millie.
Carnegie Hall, the Ed Sullivan ey -
RONN'E Ross Show, Washington, Boston, It's gonna be a hit for vou’ he told her last week, when
A § g they met for the presentation of a silver dise, to mark Millie’s
UlNTET Chicago, Pittsburg, Cincinatti, ' il “My B ! o
Q Milwaukee, and two dates in quarter-million  success y Boy Lollipop.
Sunday Afternoon Session 3-6 p.m. Canada.
There will be little rest for the

TONY COLTON Five on their return on June I1. D ' pdt
Four days later they start their m? - ed

1IES
&7\ CRAVIDEDD summer season with Dick Emery at

Sunday Evening Session 7-11 p.m, the Cet')ma] Pier, Blackpool, until Thursday:
September, : B Davie: o ; Orlando, Lulu and The Luvvers,
CYKO & THE CARIBS Then, the first location shots of | crieren. BBC radio; Ya;rdhtﬁm;r °PA  Steve Perry, The \Wild Ones, Thank
WHIT SUNDAY — All Night the Five’s first film will be shot | .4 “Bond  Street Record Centre;  Your Lucky Stars; Millie, Salis-
Session 11.30-5 a.m. in London, In the film, drummer Chuck Berry package with Carl bury City Hall; Merseybeats, East
ZOOT MONEY'S Dave plays the part of a PT in- | porying, The Animals, Swinging Grinstead White Hall; Peter And

structor. ~ No  title ~of the | w . “yoons King Size Taylor and Gordon, Edmonton Regal.

BIG ROLL BAND film, which is being produced by L i
Anglo - Amalgamated, has vet The Dominoes; Nashville Teens, Sunday:

THE SHEVELLES been chosen. ' The Other Two, Larry Burns, at Johnny Kidd and The Pirates,
featuring TONY SHEVETON Sheffield City Hall; The Rockin’ Margate Winter Gardens; Rockin’

Berries at the Mackadown,  Berries, Mundford Lynford Hall;
Birmingham; - Downliners’ Sect,  pjlly J, Kramer package at Black-
Birmingham; Adam Faith and the pool ABC; Chuck. Berry package,
Roulettes, Kathy Kirby, Brian Liverpool Odeon: Bob Dylan at
Poole and the Tremeloes, Susan Royal Festival Hall; Billy Fury

BANK HOLIDAY MONI;AY (18th)
.30-

0-1 a.m.
ZOOT MONEY'S

BIG ROLL BAND

Maughan, “A Swinging Time”, and The Gamblers, Marty Wilde

CYKO & THE CARIBS BBC1 TV. Britannia Pier Theatre. .
Tuesday (19th) 7.30-11 p.m, Friday: Monday:

SHEVELLES GUEST NIGHT Downliners Sect.. Hull; Mersey- Chuck Berry package, South-

Starring %03;:15 \;el;s;lus G_“":'“'ER dSton]:es on  ampton Gaumont; Billy J. Kramer

attle of e Giants, Radio Luxem- b Scarborough Futurlst;

.”MMY RlTCHlE bourg; Hollies, Dave Clark Five, fg?,%ﬁss Berri:s, Margate Dream-

COMBO Eden Kane on Ready, Steady, Goi'  |apd Ballroom; Joe Brown and The

Manfred Mann on ‘‘Scene at 6.30"; Bruvvers, La Dolce Vita, New-

and other guest bands

Chuck Berry package, Bradford tle; Cumberland Three, Stirl-
Gaumont; Manired Mann *‘Friday f:gs ]irts Festival.

Wednesday (20th) 7.30-11.30 p.m.

Harringay R & B
® Bluesville ®
“THE MANOR HOUSE”
(opposite Tube)
CHARTSVILLE!
FRIDAY, MAY 15,
8-11.15 p.m.

“CRAWLING UP A HILL”
Decca F11900

THE BIG SOUL OF
JOHN MAYALL'S
BLUES BREAKERS

THE TREE-TOP" MAN!

THE WAY IN IS WAY OUT
AT BLUESVILLE!
— FRIDAYS!

ISLE OF MAN
T.V. TALENT
DISCOVERIES

Modern
Instrumental Groups

Palace Ballroom
Douglas
AUGUST 18th-21st, 1964
£750 IN PRIZES

% TOP PRIZE-~TOP GROUP
£250 &

“SWINGING-U.K.” TROPHY
Semi-Finals: 18-19 August
FINAL: 21st AUGUST

Special Final Day Excursion
from LIVERPOOL

@® Write now for particulars
to: Organiser, Isle of Man T.V.
Talent Discoverles, 13 Victoria
St.,, Douglas, IOM. Tel. 4323
(Entries required by June 6th)

“LONDON’S R. & B. Bl&NITE" 79 Oxford Street Spectacular”, Radio Luxembourg. Tuesday:
GEORG'E FAME Saturday: Rockin’  Berries Wednesbury
GUEST NIGHT Every Saturday & Sunday Gerry and The Pacemakers,  youth Centre; Chuck  Berry
Starring at 7.30 %)lundﬁ Incoxi.‘porate%. The C(;‘elstilrs. package, Plymouth ABC; Scream-
7 e Remo Four, Tommy Quickly, tch and The Savages,
JOHN MAYALL'S SATURDAY, May 16th The McKinleys at Blackpool North ’é'feeln‘grdgsf e (Clevelays.
BLUES BREAKERS b — géirry P;:gixoal,lgemanou:lerdnazslil gll!lutcll: Rolling Stol;)es. ngddie ang ;:e
, " \7 e an e
M ARTY WILDE Winter Gardens; Billy J. Kramer gr'ﬁfs';'é'f pet:re and"y(;ordon, at
and The Dakotas, Millie and The Aberdeen Capitol; Manfred Mann,
BLUE OPERA CLUB & THE WILDCATS Five Embers, Peter Jay and The  Fijve 0'Clock Club, Rediffusion;
DUFFY POWER Jaywalkers, Margo and The Mar-  Tony Sheridan, Scottish TV ‘‘Round-
COOKS FERRY INN vettes, The Purple Hearts, Peter g,

Angel Road, Edmonton SUNDAY, May 17th el N i Wi Wednesday:
’ T ey Rockin’  Berries, Solihull  Civie Rolling Stones package, Dundee
Thursday, May 14 Hall; Downliners’ Sect, Newcastle; 00 Bgall' Chuckp Berl"; il
Freddie and The Dreamers, Billy 4 viL Ly

THE CONTINENTALES Exeter Savoy.

R &B Fury, The Countrymen, Tony
Monday, May 18

JIMMY POWELL R. & B.

ROYAL BELL BR“WN
High St.,, Bromley

PACK YOUR CLUB !

ADVERTISE YOUR CLUB HERE FOR LESS THAN
IT COSTS IN ANY OTHER MUSICAL PAPER.

RING GER 7942 for details NOW.

Friday May 15 T R ER ¢
JOHN LEE R. & B. & THE pBluSUVV S On WEDNESDAY, JUNE 3rd from America
and the GROUNDHOGS ALEX KORNER'S THE GREAT
BLUES INCORPORATED JOHN LEE HOOKER
THURSDAY NIGHT Special Extra with the
PRAYER MEETING Holiday Session JOHN MAYALL BLUES BREAKERS
. ' MONDAY, May 18th e
Featuring ms supported by the exciting new group
' ) ’ THE PLEBS
ALEXIS KORNER'S BLUES INCORPORATED Admission: Members 7/6. Non-members 10/-
BLUES INC | Plus GEORGE BEAN and Commencing 8 p.m.

with HERBIE GOINS

also Don Brown Quartet
at the , BlG
MERCURY THEATRE
NOTTING HILL GATE Rﬂl.l.
Dancing—7.45 - 11.30 BA ND
* Re L * e xunnell A 'r' xerrard St., W 1 ER 82:

Members 4/- Guests 5/6 % ] *

YARDI

] WISH YOU WOULD |MEXIGAN DRUMMER MAN

RECORDED ON COLUMBIA DB 7283 BY THE RECORDED ON STATESIDE SS 286 BY

HERB ALPERT’S TIAJUANA BRASS

TWO NEW HIT SINGLES

BURLINGTON MUSIC LTD., 9 Albert Embankment, London, S.E.1 Sole Selling Agents: Southern Music, 8 Denmark St., London W.C.2
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S at Manchester’s new

Oasis club had a personal

preview of Little Richard’s
next record when he played five
new recently recorded ftracks on
Sunday.

All five, recorded in Hollywood
under a new Specialily contract
only a month ago,; g0 back to
Little Richard’s original image of
a rock ’'n’ roll singer.

He’s bought lots more new stage
suits, dispensed with the sax in
his band, and introduced more
guitars and drums. Even the star’s
plano is not heard on the tracks,
at which Little Richard was his
own A & R manager.

The first new single will be
called “Bamalamabamalaloo”
backed with ‘“Annie is back’. The
other three tracks are “Miss Ann”,
“Poor Boy Paul’, and “Well Al-
right”’, Little Richard’s own catch-
phrase.

Little Richard’s scheduled ap-
pearance on “Ready Steady Go”
on Friday was postponed at the
last minute because the rock ’n’
roll star couldn’t get into this
country. His passport had expired,
and he had to apply for a new
one in New York!

His place was hurriedly taken
by the Animals and Wayne Fon-
tana and the Mindbenders, who
had to journey 160 miles from
Doncaster, which meant that Dave
Berry and the Cruisers had to
step into the Animals’ place in
the. Roy Orbison package.

Littie Richard wil now be on
RSG next Friday, May 22nd. His
performance will be a unique step
for the programme, as he will

appearance at
Gaiety for the 22nd has been can-
celled.

Billy Takes A Punch At
The Gharts

A BEAUTY contest at Ilford, in Essex. The judges: actress Kim Tracy, boxer-extraordinary

Billy Walker . . .

and me. After the judging, I quizzed Billy on the lines of: “You've

got an enormous following among the female half of Britain, ever thought of pop singing?”
Said Billy, who'd only just turned professional boxer: “Is there any money in it?” And he

grinned with amiable grin.
In fact, nothing was set up.
He went to America to
train and anyway got highly
involved in the business of
creating box-office sell-outs at
boxing promotions. His tele-
vision appearances pulled in
staggeringly high viewing

figures.
SCRAP

But now Billy IS on™ re-
cord. The session took place
at Decca’s West Hampstead
studios on Saturday after-
noon, just three days before
his. important scrap With
Billy Neilson this week. Mar-
cel Stellman took the ses-
sion, Ivor Raymonde was
musical director along with
four top guitarists, rhythm
section and vocal group—
and the star of the show
stood broad-shouldered and
slightly overwhelmed. Billy
worked through a few pop
standards ... and now awaits
to hear which one is being
picked out for the “A” side
of his first release.

Let’s hear how it went

More From Beat Gity

ONTINUING its policy of booking big names in an effort to build a
reputation as Britain’s biggest beat club, Beat City, on the corner

of Oxford and Dean Streets,

the week-end sessions.
This Saturday,
group will be playing,
Bruvvers,

Soho,

has engaged more top stars for

Marty Wilde and the Wildeats with the Duffy Power
and the following day,
and Alexis Korner's Blues.

Joe Brown and the
Inc. are lined up.

On Whit Monday it's George Bean and the Runners.
Future dates are May 24th for the Red Price Combo and Pat Wayne
and the Beachcombers; May 31st for Tony Orlando and the Pets; June 7th

for King
the Laurie Jay Combo;
for the Tornadoes; and June Z2lst,
Blues Breakers, Kicks & Co.
€lub booker, Peter Burman,
at the club on May 30th.

Kk Ak dkokokkokhkhk

CHAPPELL’S FIRE

E largest music publishers in

the world — Chappell's — was

reduced to a shell by a fire
that destroyed every floor of the
firm's New Bond Street premises,
causing the death of ome man and
resulting in the injury of a
director.

Pianos and original manuscripts
—among them, many compositions
of the late George Gershwin, were
completely destroyed.

As 120 firemen arrived to fight
the blaze, staff were hustled out
by a rear exit. But one man, later
identified as Mr. William Mann,
head of the amateur productions’,
department, failed to escape, and
was killed.

Another, Mr. Edward Holmes, a
director, fell from a second-floor
window whilst trying to escape.
He was taken to hospital suffering
from back injuries.

Damage is estimated at £250,000.

Chappell’s will carry on their
professional business at 52 Maddox
Street, and the adnrinistrative,
executive, and ~publishing offices
are mow at 13, 14, and 15 St.
George Street.

Size Taylor and the Dominoes;
with Brian Diamond and the Cutters;

promises a really big

June 13th Kenny Lynch and
June 20th

John Lee Hooker with John Mayall’s

American name
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from Marcel Stellman.
“Someone on a magazine
first told me about Billy.
Then he came round and we
ran through a few numbers
at a private studio test. I
thought he had a jovial per-
sonality—and his voice?
Well, it’s a natural sort of
voice. A sort of ‘singing in
the bath—I'm enjoying my-
self’ type of voice.

“I wouldn’t like to com-
pare him to anybody else.
It’s impossible. But 1
reckoned that you see so
many people around with
far fewer advantages than
Billy so that it was worth
making a record right away.
If it goes well—fine. He's.
certainly an uninhibited
sort of character and, of
course, he DOES have this
enormous following.

“I'm always interested in
finding unusual people to
put on record and this
blonde bombshell certainly
fits that description.”

Billy was obviously a bit
nervous—who wouldn’t be
on walking into a stadio for
the first’ time and facing a
battery of musicians who'd
seen-it-all-before? But he
was soon relaxed, happy and
gagging around with every-
body, especially his brother
George—his boxing manager.

“Well, it was quite an ex-
perience”, said Billy after it

OLOUR portraits of Tiic Beatles are being trodden
upon daily in the streets of London. Anti-Beatles
demonstrations? No. Just the work of pavement artist,

Ken Willlams. On his

kerb-side pitch

just off

Trafalgar ‘Square, Manchester-born Ken spends about

90 minutes on ecach portrait, while he listens to the

tinkle of coins dropping into the hat. Then down
comes the rain, and Ken starts all over again.

was all over.

I know that Billy has sung,
just for his mates, in some
clubs in the East End of
London. His mates have
been duly impressed.

COLOSSAL

But the fantastic point to
remember is the colossal
“fan club” Billy has created
since his successful days as
an amateur heavy - weight.
Millions remember his de-
livering the K.O. punch
which. gave Britain a 10-nil
win over the American
amateurs. And his pro.
fights have pulled in an
estimated audience of
around 17,000,000 every time
they are ‘televised apart
from the “live” crowds at
the sell-out stadiums.

This means the potential
saleability of Billy on disc is
enormous—even if it’s only
on novelty value for the
first release.

On the other hand, reports
suggest he will surprise the
non-boxing fans with his un-
suspected vocal talents.

* k%

ORE than 600 fans crowded

the Marquee, London, on

Saturday to enjoy the music
of the all-African R & B group,
“The African Messengers'’.
Line-up is Humphrey Akoh (alto
sax), Peter King (temor sax),
Mike Falana (trumpet), Happy
Williams  (electric  bass), Dick
Rushton (piano), Paul Edoh
(congo drums), James Meane
(drums). Unorthodox by most R
& B standards but providing a
sound which was stimulating.
With vocalist Mel Turner, they
put over a dozen numbers with
skill and enthusiasm, the good
solid drumming of James Meane
always very much in evidence.
Nice phrasing from vocalist Mel
in “"Work Song” had the audience
clapping rhythmically in -an ex-
cellent offering.

* % %
E Animals have just gone
through a tough spell of bad

luck.

Bass guitarist Chas Chandler fell
asleep on the ’plane down from
Newcastle to London recently, and
caught sunstroke on the back of
his neck through the window .

Lead guitarist Milton Valentine
had ‘flu for three days .

Organist Alan Price had

silitis

. . and to top all this, the
group’s band wagon was broken
into twice on the same day—last
Friday. On the first occasion, when
it was parked outside a London
cafe, a tin box containing £200
cash was taken from a brief-case
inside the van. Later, in the even-
ing, when it was parked in Har-
row, the brief-case was stolen!

ton-

BILLY WALKER (RM Pic Bill Williams)

the things we hear

by THE FACE

Next number one tip: “A Little

Loving” by the Fourmost . . .
Stones’ LP not selling wetl in
Midlands and North Peter
aud Gordon new single, Lennon
and McCartney number *‘‘Novoay
I Know’ on DB 7292 . . . Wolver-

hampton group, The Montanas mak-
ing LP for limited distribution.
Beatles’ newle at end of June . . .
Yardbirds’ record sold 17,000 in
first week < . . Sales of Pye Top
Six soared when EMIl's Hot Six ad.
campaign started . . . Neil Chris-
tian and the Crusaders changed
name to Christian’s Crusaders . . .
Asking for "“Um, Um, Um, Um
Um Um’ was bad enough but Gene
Vincent's newie is “La - Den - Da-
Den - Da - Da” . . . Chris Curtis
really a searcher now . . us
DJ Ed Morino to compare ‘‘Break-
fast time with Caroline”” on 199, . .
Jimmy Page joined Micky FKinn
on mouth organ and lead guitar. ..
Slimmer Tubby Hayes had three
TV dates last week . . Dave
Clark Five exit London Saturday
for a week of Scandinavian one
nighters. . . Louis Prima first LP in
a fortnight. Title “Sam Meets Sam’'
(Sammy Davls and Sam Butera).
Micky Finn’s £300 guitar stolen. . .
Chas McDevitt and Shirley Doug-
las have beautiful home, com-
pletely furmished at Datchet. But
it's been empty since May last
year, and they won't be able to
move in during the foreseeable
future. Just returned from a tour
of Far East, they have learned of
summer season, variety season,
panto all in Scotland and Austra-
lia tour next February . .
Granada TV relates tale of four
people, asked if they had heard of
Lenin, replied ‘‘Yes. -He's one of
the Beatles, The married ome”. . .
Pretty ballad with  restrained
beat is “The Girl With The Laugh-
ing Eyes’ written by Max Diamond
for the Aristocrats, Points to more

than just a pop future . . . Polly
Perkins ‘‘Young Lover” on Orlole,
May . . . "Best band I've
played with”  sald Champion

Jack Dupree after first sessjon with
John Lee and the Groundhogs in
London . . . Overlanders® ‘ Yester-

day’s Gone’” doing well in States

. Manfreds preparing new single
for EMI release next month . , .
Top West Indian bluebeat group
the Vagabonds flew in . . . 18-year-
old recording of ‘“My Baby Left

Me'’ being re - issued tomorrow
(Friday), on RCA — Arthur “Big
Boy” Crudup is the man . . . In-
spired by RM's Norman Jopling,
the Manfreds have all ordered
Antonio twist boots from Pinets
shoe shop in Bond St . What
happened to Murray the K on
‘““‘Around the Beatles”. . Charlie

Drake’s newie recorded last week
“I'm Too Heavy For The Light

Brigade”” with ‘“The Reluctant
Tight Rope Walker”. . . Shades of
“Oh Boy” last Wednesday

various DJ's have attributed the
Applejacks hit “Tell Me When”
to Gordon Mills, Le Stirling
and even Lennon - McCartney. In
fact, written by Geoff Stevens. .
American King label about to
sign contract with important GB

independent . . . Migil 5 dates at-
Marquee didn't draw expected
crowds Chris Barber cele-

brating 10th birthday of his band

. . Doing bfoadcast from Brands
Hatch on .the day of the British
Grand Prix. Cavern DJ Bob
Wooler to be co-director of new
company formed in Liverpool to
hapdle beat groups and artistes.
First sigzned: The Clayton Squares

. Why doesnt fab P. J. Proby
go whole hog and get buckle
shoes, tight breeches, and swash-
buckling sabre . . . Publicist Guy
Stevens says the RM’s Gestetner
has the blie beat . . Jimmy
Powell and the Five Dimensions’
record ‘‘That’'s Alright” out Junme
9 . . . Alex Harvey’s Soul Band
on Polydor tomorrow, title: *I
Ain't Worried Baby”. . . Ex -
solo performer Danny Davis
(rhythm guitarist) left The Maraud-
ers to form own sgroup. His re-

placement — 21-year-old Chris
Renshaw . . . Vic Cooper now on
organ with Johnny Kidd’s Pirates

. Gene Pitney, on tour of New
Zealand, plans short rest in
Hawaii before going on to Peru
and Argentina.

COLUMBIA RECORDS DB7288

Tell me what can [ qo

EN 1 RECORDS LTD. E#! HOUSE 23 MANCrESTER SQUARE. LONDON. W



RECORD MIRROR, Week ending May 16, 1964

THE WALKING
SKYSCRAPER

T is not often that you see a skyscraper actuzlly walking around the streets of London.
Unless that is, you visit the Marquee Club, in Wardour Street, when you can almost

always see just that .
Baldry.

. the perambulating six feet seven-and-a-half inches of Long John

He towers above the rest of our blues singers. Come to that he towers above everybody!

The body is long and angular, topped by a thatch of fair hair.

For a few years, Long
John has built a big follow-
ing on the club scene. He’s
been through the folk bit,
with groups like the Steve
Benbow Four — and through
the trad bit, with just about
everybody. All a bit special-
ist - taste, though,

But now, suddenly, it’s . . .
LONG JOHN BALDRY! His
appearance on the ' Beatles
telly-spectacular last week
meant that umpteen millions
had sampled his talents. He
stuck to his usual material:
but he impacted himself on
a much wider audience.

STANDARDS

In fact, it was producer
Jack Good who wanted Long
John for the “Around The
Beatles” show. He had taken
some Baldry discs to the
States with him and reports:
“People liked them a lot —
and wanted to hear more of
him”. The Beatles’ show is, of
course, being shown in the
States. . .

Says Long John: “I'm grate-
ful to Jack. This show gave
me a chance to sing on a
major pop programme with-

out having to give up any of

my own musical standards. .
Long John and the Hoochie
Coochie Men will soon be on

record. But the fantastic
thing is the way they're
fully booked for months
ahead without having had a
hit disc. Long John himself
is a dedicated blues man,
but goes for a subtle rather
than biting style — the rave-
up work with the group
goes to 19 - year - old Rod
“The Mod” Stewart, the other
singer.

Says Long John: “Trends?
Well, I think the time is
coming now for the coloured
artistes to get right in the
limelight. Sure it’s happening
already with people like
Chuck Berry and Bo Diddley
but I think that’s more the
pity. They have this com-
mercial approach but I per-
sonally don’t like them much.
They just stand up and roar.
There’s no subtlety in it.

“Of course, 1 remember
the Beatles from way back.
1 often played Liverpool in

the days when the Cavern

was a jazz club . . . and I
was singing with Ken Sims.
I know this sounds like being
wise after the event, but the
fact is I just knew they’d be
very big one day. Naturally

I didn’t realise just HOW
big!

“On the blues side, I've
been collecting records since
1 was eleven. And there are
a lot of American artistes I'd
like to see get more credit.
Stars like B. B. King—Blues
Boy King. He's great with
the coloured audiences but
we don’t know much about
him here. And Jimmy With-
erspoon. Their day will come,
I hope.”

While he was talking, Long
John tucked away a man -
sized lunch. There is a lot
of him to fill. . . and a long
drop for the large sirloin

steak. _
SURE-FIRE

He had to nip away to take
delivery of a new van for the
group. When Long John
rises from a chair, he seems
to stand up — then stand
up all over again! Like
opening a double - jointed
jack - knife. .

Tll tell you this. I really
do look up to Long John
Baldry, sure - fire star bet
for 1964. But then everybody
HAS to look up to him!

k k
LONG JOHN BALDRY was voted number two in the Record Mirror R & B Poll a few
weeks ago. He used to be with the late Cyril Davies at the old Marquee together

with the Velvettes and the Hoochie Coochie men. John made considerable impact on
the Beatles show on ATV last week.

and

STOP
LOOK

LISTEN..

DUKE OF EARL

WAYNE FONTANA

Sole Representation: KENNEDY STREET ENTERPRISES LTD., KENNEDY HOUSE, 14 PICCADILLY, MANCHESTER, 1. Telephone: CENTRAL 5423-4-5

NOW ON SALE—-ON FONTANA TF 48

AND
THE

MINDBENDER
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IS THIS MAN THE NEW

ELVIS?

IX weeks ago, James Marcus Smith had no idea he would
be the most talked-about man on the British disc
scene. He was enjoying a comfortable time in the States as
a minor recording star, a maker of demo discs for Elvis
Presley and a friend of a certaln Jack Good.

Then Jack was commissioned by the Beatles to produce
their TV show—that sensational fast moving show that
took everyone aback. Jack decided that James Marcus
Smith was suitable for inclusion in the show. For one
thing his hair was worn long and swept back with a bow
to keep it in place—Tom Jones style. Reason for that
was in direct contrast with the Beatles’ forward-swept hair.

His voice was great, act 3
was great and looks were )\11 )\;L )\7‘ )\;L )\;L )\;L
good. Only thing which may
have been wrong was that
James, who recorded under
the name of P. J. Proby,
had an Elvis Presley image,
rather than a Beatle image.

PUBLICITY

But that didn’t matter. For
when P. J. Proby hit Britain
he had more publicity in two
weeks than most stars have
in a year. And by the way
things are snowballing P. J.
Proby looks in the running
for becoming the logical suc+
cessor to Elvis, ClIff and the
Beatles. The thunderbolt
entry of this man brought
scores of questions by fans

made demo discs from El's
films for him to learn the
lyrics, since Kid Galahad. My
disc “Hold Me” was made
privately by Jack Good with
Charles Blackwell, and sold
to Decca. There was a load
of confusion about my con-
tract with Liberty, but it's
all been cleared up. My disc
IS to be released on Decca,
and I have signed a three-
year contract with them—a
very good contract too.

“People go on about the
clothes 1 wear. They tend to
call me names but that
doesn’t bother me. Man, I like
the wild gear.”

P. J. was proving his point,

about him — all they knew by his blue boots, purple
was that he is American and trousers, and blue cord
he is great. jacket.

P. J. talked to me about “Why have I had so much
himself. publicity? Well the reason

“In the States 1 recorded
for Liberty — my discs didn’t
do too badly, and they sold
enough for me to tour with

is probably Brian Epstein...

“l also try my hand at
songwriting. Not many
people know that I penned

people like Andy Williams. I

ASKS
NORMAN

JOPLING (3

“Ain’t Gonna Kiss Ya”. It
hit it big for the Searchers
here, but it wasn’t so big
in the States, when a group
called the Ribbons recorded
it.”

“I hope that I'll be staying
here in Britain after my
Hollywood film commitments
—I like this country very
much indeed. Everybody has
been real friendly here, and
although you may not
believe it, the climate agrees
with me.”

P. J. Proby himself is
aged 25, and was born in
Houston, Texas, He moved
to Hollywood in 1957 and it
was there that he met Elvis,
whom he became friendly
with at once, and after a
couple of years started mak-
ing the demo discs. He likes
rain, steak, girls, big cars,
and dislikes people who
bend the truth. His favourite
singers are Frank Sinatra
and Kay Starr.

IMAGE

He’s five feet eleven
inches tall, and has black
hair and blue eyes. His am-
bition is to be a good singer
and actor.

And let’s face it, it IS the
Elvis Presley image that he
puts over.

So it seems that after
waiting seven long years for
Elvis Presley to visit us, we
seem to be creating our
own . . .

-

P. J. PROBY

; GIRLS WANT YOU - SIZES ) 4o
| 37/6 14—15)  Pink

IN OUR
FAB GlRAFFE A
" HIGH T

GEAR COLLARS T

a— :
De Luxe Tah €

Giraffe Paisleys
in  wine / blue,
t-green / mustard

g Multi Coloured
37/6 Checks on
l cream
d background

Please state Cheaper Tab Giraffe in Plain
style, size, colour (give 2nd Poplin. In  white, red, blue,
choice). Add 2/6 post 14—15} 28/6

colour
& packing

Crossed P.0’s, elc. to LEW-ASH LTD., 2 st. George St., London, W.1

ROLLING
trinree S T@NES

| just want to make
love to you;

Little by little;
Walking the dog;

I’'m a King Bee;
Carol & seven others.
LK 4605

12” mono LP

A FAB EP

b THE STONES Zur<.

THERDLLING ToNES == Bye bye Johnny;

Money;
uIﬂTIIIWQ
m,,,,..... You better move on;
Poison vy
DFE 8560

7” mono EP
a fantastic single
NOT FADE AWAY

F 11845 45 rpm

The Decca Record Company Ltd.
Decca House Albert Embankment London S E 1

SeeSC

MODEL

PRIC[ S'LASH[D 70
P& P

Gns ™!
/Wﬂfﬁdf/f

ttnly pyts 7/2.
s Cash £6.6.0 p, &
p. 5/-. Sent free
with guitar—Sash
and easy playing
system — Strum
immediately!
Limited quantity. Genuine full-size 6-
string models. Get that ‘Mersey Sound’!
Perfect for any music—solo or band.
Super treble and bass, warm responses.
Handsomely  polished or two-tone
seasomed wood.  Beautifully —made.
Electric pick-up £2 extra and c3rrying
casé 27/6 extra—Sent on approval.
Refund guarantee. Lists.

Ltd. (Dept. RCM/15), 196-200 Cold-
‘harhour  Lane, London. S.E.5
(Wed. 1 pm.) & 37 High Hol-
born & 267 Oxferd Street (Thur.
1) & 166 North End, Croydon
(Wed. 1) ALL 6 p.m. Sat. Fri. 7.

Headquarter & General Supplles.‘

EXCITING
EARTHY
AUTHENTIC
BLUES *

JOHN LEE’S
GROUND -
HOGS

MALCOLM NIXON AGENCY
5 CONDUIT STREET
LONDON, W.1.

HYD 6846

LEROY ARTISTE
MANAGEMENT
13 VESTRIS ROAD
FOREST HILL, S.E.23
FOR 2134

BEAT GROUPS

ENTER NOW

FOR THE HEYSHAM HEAD — RECORD MIRROR
RHYTHM GROUP CONTEST

£150 CASH PRIZES ! ! |
RECORDING TEST ! ! !

THE RECORD MIRROR TROPHY

£5 L.P. PRIZES FOR HEAT WINNERS
RULES

Heats will take placc on Saturday
and Sunday Evenings from June

1. Thc contest 1s run jointly 28
by Heysham Head Pleasure

3. The time allowed for the
performance will be a

Resort and the Record 13th to August 9th inclusive, and maximum of ten minutes,
Mirror, and is open to the finals on August 30th; there
Groups from any part of will be no heats held on August
Great Britain. 1st and 2nd. All entries must be

made on the form printed in the
Record Mirror.

—————ENTRY FORM = = = = = —= -

NAME OF GROUP _............ococooiiiiiiiiiiiiniin, . —" l
NUMBER OF PERFORMERS AND INSTRUMENTS PLAYED ...

.

NAME OF LEADER AND/OR MANAGER - = | . ‘l

ADDRESS l
PHONE NO.

DATE OF HEAT DESIRED - =N e e !

SECOND AND THIRD CHOICE OF HEAT ............c..cc............. l

Recommendation by local musical instrument retailer/agent/booker that your Group is of sufficient -

standard

1 wish to enter the above Rhythm Group in The Heysham Head-Record Mirror 1964 Contest, and agree,
to enter on the date delegated to me by the Contest Organisers. I declare that the above details are
true to the best of my knowledge and agree to accept the decision of the judgus of this contest and
to give them the fullest opportunity of exploiting the Group whether successful in the contest or not.

.. Signature- ....

Address to which entries should be sent:—

The Contest Organiser, 1964 Heysham Head - Record Mirror Rhytbm Group Contest. Heysham Head
Pleasure Resort, Morecambe, Lancashire.

|
!
b
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GHUGK'S HERE AT LAST

€« ]”I’S been a long time but

here I am™ were Chuck’s
own words as he opened his
act at the Finsbury Park
Astoria on Saturday Ilast.

Chuck arrived on Satur-
day morning when he visited
Sound <City in Shaftesbury
Avenue and after came to
the Record Mirror offices,
for a rest from the hordes
of fans. With Chuck was not
his road manager—but his
lawyer. Nevertheless he was
in a happy mood, posing
amiably for photographs al-
though he was obviously
shaken up by recent fast-
moving events.

DRAMATIC

In the evening at Finsbury
Park, the atmosphere was
tense and dramatic. The
show opened with the Nash-
ville Teens, a competent
beat group wearing leather
railwaymen’s hats and waist-
coats, They provided a driv-
ing start to the show and
were followed by a femme
vocal duo who called them-
selves the Other Two. They
were two lasses dressed in

black slacks and sweaters.

who sang a variety of num-
bers including “Walking The
Dog” and “You Can’t Judge
A Book By Its Cover”. They
went down fairly well, and
they were followed by the
Animals, Currently in the
lists with “Baby Let Me Take
You Home” they ploughed
through this, and several

other items including “House.

Of The Rising Sun”, “Talk-
ing About You” (The Ray
Charles version) and, of
course, their hit. They went
down well, but the audience
was already shouting for
-Carl Perkins, Cries of ‘We
want the King Of Rock’
filled the air, and Carl was
greeted enthusiastically. He
went through numbers like
“Matchbox”, “Mean Woman
Blues”, “Hi Heel Sneakers”
and of course “Blue Suede
Shoes”, but his voice was
rather country tinged owing
to the years he has spent
singing C & W. After Carl
came the Blue Jeans—but
the audience just didn’t re-
spond well to them.

by NORMAN
JOPLING

Kingsize Taylor and the
Dominos proved to the
audience that their reputa-
tion from Hamburg was
fully justified. “She Said
Yeah”, “Sherry” and “Heebie
Jeebies” were a few of their
numbers and Kingsize was
really on fine form. It’s a
pity this artiste hasn't yet
clicked with a disc release—
certainly he’s one of the
best beatsters we have in
Britain.

Then came Chuck. Dressed
soberly in a dark grey suit
and swinging his guitar
Chuck went through a load
of his hits like “Schoolday”,

“Johnny B. Goode”, “Sweet
Little 16”, “Wee Wee Hours”,
“Guitar Boogie”, “Nadine”
and “Maybellene”. He was in
excellent vocal form, as
clear and precise as on his
discs, and the Dominos of-
fered him reasonable sup-
port — although the two
saxes were probably un-

necessary., But the highlight
was probably Chuck’s superb
guitar work—he proved him-
self to be a master of the
instrument ere the perfor-
mance was out.

If the rest of the shows
are as good as this one, then
British audiences are in for
a wow of a load of shows...

@® DIONNE WARWICK s
currently shooting up with
her delicious “Walk On
By”, while Cilla, who rose
to fame on Dionne’s “Any-
one Who Had A Heart” is
also riding high with her
original “Youre My
World”. Kathy Kirby, the
“Stars & Garters” song-
stress is doing well with
her “I'm The One”. (Cilla
& Kathy RM Pics).

Just Released P viweror e

FUNNY THINGS  The Redcaps
HOLD ME  P.J. Proby

F 11903

F 11904

ATLAATIC

Tea for two MLK 9890
HEY, MR, SAX MAN ~ Boots Bandelph [Jrpmmy
TALL COOL ONE  The Wailers ue s

| DONT KNOW [T

Arthur “Big BOY” Cl’lldllp RCA 140t

"RIGK NELSON Ty gt of s [F08Y

05908

The Decca Record Company Lid Decca House Albert Embankment London SE1
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PETER JONES TAKES A LOOK AT THE

SUDDEN INFLUX OF THE BIG HIT GIRLS

OT so long ago it was dead simple.

With a distinct lack of gallantry, the experts

of pop music laid down the ruling: “Girls are useless. Girls buy most of the.

records, therefore they won't buy discs BY girls.

While girls may be -very nice to look

‘at, the fans do not regard them as being worth the money to listen to.”

Ungallant, yes! And right now it’s inaccurate, too.
extremely fair share of chart success.

the great Ella Fitzgerald will pardon the expression.

Take last week’s Top Fifty.
An eye-opener, if you ask
me. Anyway, without being
asked I must point out that
there were TEN discs in-
cluded by solo girl singers.
If you wish to be pernickety,
you can add Megan Davis,
bassist of the Applejacks, and
Mary, of the folknik' Peter,
Paul and Mary line-up.

Now, what about the men?
The groups, obviously, come
in a different category. If we
talk about solo girl singers,
we must talk about solo male
_singers.

FAVOUR

And there were only ten
of them. Level pegging!
Bully for the birds, say I
Three “yeah, yeah, yeahs”
for the fair sex, exclaim L
So let’s just have a quick
life and the life-and-times of
the ladies who are so chart
conscious these days . . .

Like little Millie. “My Boy
Lollipop” has plunged her
into the _ hundreds-a-week
money class. The 16-year-old
from Jamaica was wined and
lunched last week by Philips
Records to mark sales of
250,000-plus on the single. Her
first for Fontana: “Don’t
-You Know” sold a mere hand-
ful of thousands. What’s
more, Millie has produced
virtually the only big chart-
hitting blue-beat record.

Then there is Dionne War-
wick. The lovely coloured lass
suffered pangs of disappoint-
ment when ‘“Anyone Who

Had A Heart” failed here .

through Cilla Black competi-
tion. But she is knocked out
by the success of “Walk On
By.” So knocked out that she

cabled: “I want to take this-

opportunity to thank every-
one in Britain, the dee jays,
producers and most of all
the record-buying public for
the help and interest you
have all shown in my record-
ing. I'll look forward to meet-
ing as many of you as pos-
sible during my visit to your
country, week of May 20.—
Sincerely, Dionne Warwick.”

Doris Day? Incredible re-
turn to favour, this. The CBS
star had hit after hit about

F 21882 45 rpm
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eight years ago. Then she
turns up with “Move Over
Darling,” from a comedy
movie of the same name.
Even before the film was on
general release, the disc
started moving ., . . over!
Out of all the good songs
Doris had recorded (and
flopped with) THIS one cur-
ried favour. Says Doris: “I'd
almost given up thoughts of
hit-parade suecess . . .”

Then comes a piece ‘in
Italian, no less. “Non Lo L'ete
Per Amarti,” by Gigliola Cin-
quetti, arrives on Decca . . .

- having won the charming

young lass first prize in
the Eurovision Song Contest.
A nice little song; cleverly

performed. Song first, artiste.
second — that’s for sure. But .

there it is in the Top Thirty.

On then to Cilla Black. The
gal who sang with the Beatles
in the early days had a
roughish opening with “Love
Of The Loved” . . . despite
the Brian Epstein manage-
ment bit. But’' “Anyone Who
Had A Heart” had Miss Black
feted as singer, model, mod-
speaker, fashion expert, pop
panellist. Now she’s well est-
ablished: with “You're . My
World” fair crashing up the
charts.

SWINGING

Little Miss Consistency,
alias Brenda Lee, is the one
girl who is rarely out of the
charts. Her “Think” has had
a fair stab in the listings,
without being as big as I
personally thought it should
be. Brenda has varied her
material and her style suf-
ficiently to get over obstacles
like (A) getting married; (B)
having a baby; and (C) being
an aforementioned bird.

When Ella Fitzgerald gets
into the charts, it is indeed
a matter for the raised eye-
brows. All right — let’s be
fair. She’s done it* on the
strength of singing a Beatle
composition. But she’s
brought a touch of the swirg-
ing singings in to charts that
normally overlook this side

1 For the girls are having an
Not just new girls, either—old girls as' well, if

of the vocal art. Said Ella, on
her recent trip: “People think
I sneer at the Hit Parade be-
cause of the material I sing.
Well, I can tell you, Peter,
that EVERY singer likes to
be up there in the best-
sellers.”

CONSISTENT

Kathy Kirby, our “Girl Of
The Year” for 1963, continues
her winning ways. “You're
The One” is good material

. and shows that there is
no need for a girl to be just
a one-hit wonder.

Next comes Cilla Black.
Again. Her “Anyone Who
Had A Heart” has hovered

“extremely well for nearly five

months. Including that spell
at number One.

And there Is Shirley
Bassey. Of course! “Gone”
isn’t her biggest by a long
chalk, but Shirley is certainly
the most consistent. of the
British girls, taken over a
long period.

By some freak, Dusty
Springfield isn’t in the charts.
Had she finalised a new
single before she went to the
States and other world wide
points, she’d most certainly
have been included. Which

would add another point to.
the score for the ladies.

And there are some others
who I think should have big
break - throughs in the best-
sellers. Still, more about that
another day . . .

\

Your Latest Bluebeat releases
in your local record shop now

LENA BELLE
OH MY DEAR

NANCY TELL ME
DON'T YOU KNOW

PEANUT VENDOR
BIG MOUTH

MARCHING ON
HOT CARGO

R & B DISCS LIMITED

ERIC MORRIS PJ 4006

GEORGE GORDON JB 157
FRANKIE ANDERSON
SHENLEY DUFFAS JB 146

MAYTALS
LESTER STERLING JB 150

282h. Stamford Hill, London, N.16.

THIRD

HEAR THIS GREAT DISC!!!

A Fantastic new version of the

MAN

THEME

THE CRAZY ROCKERS

KG 1001
Published by Chappell & Co., 50 New Bond St., W.1.

KING RECORDS, Division of R & B Discs Ltd.

2828, Stamford Hill, N.16.
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THAT STAR SOUND

How Merseybeats
get their hit
hallad sound

WHEN Old Chelsea and Young Liverpool met in Middle-
Aged Bayswater the other week the results were start-
ling, to say the least. The occasion was a Merseybeat LP
session at Fontana’s London studios.

Included was My Heart
And I, one of the Ilate
Richard Tauber's- throatier
items from his operetta ‘Old
Chelsea’. Having driven this
one home with a pulse even
Dave Clark would have heard,
the Merseys solemnly assured
everyone that their version
was just the same as
Richard Tauber’s, except “he
used to take it a bit faster.”

HASTE

But though they might
give pomp the brush - off,
they still take their record-
ings seriously. Due in
Cheltenham a little over
three hours later, they didn’t
allow any trace of haste to
show in their work. A and R
man Jack Baverstock didn’t
have to pull that “One more
— just for us” routine; they
knew instinctively when and
where improvements could
be made.

For in the world of beat
music they are naturals. This
has its disadvantages, because
it means that their in-
struments are part of them.

by
PATRICK
JAMES

Asking the Merseybeats to
talk about them for any
length of time is like asking
some guy to tell you the
story of his left foot.

I'd just taken a few notes
when they had to dash off.
Perhaps it was as well, be-
cause soon after, during a
riotous Saturday morning in
Selmer’s Charing Cross Road
shop, they acquired a set of
completely new Gibson
guitars.

TWANGERY

So now lead guitarist Tony
Crane is the proud possessor
of what I believe is the only
Gibson Firebird V in the
country. Aaron Williams,
rhythm guitar and no re-

lation to the G - string of the
same name, now has the new
Gibson Firebird II. Third

Gibson Boy is Johnny Gustaf-
son, who uses the Thunder-
bird IV bass guitar and, last
time I heard, was wondering
whether to keep or trade in
his old Fender Precision.

All this is in addition to
the Gibson B 45 12-string
acoustic (with De Armond
pickup) that Tony Crane is
using more and more.

With this new twangery
came new amplifiers — a
Gibson Titan I for Tony, a
Mercury I for Aaron, and a
Selmer Goliath, about as big
as a junior wardrobe, for the
bass guitar.

John Banks’ Premier
drums, which he’s been us-
ing since the beginning of
the year, are unchanged.
Needless to say, he’s no in-
tention of getting rid of his

MERSEYBEATS GO SELME

“GREAT, GREAT AMPS!'—THEY GIVE US THE SOUND WE WANT"—

say the fabulous Merseybeats, seen here
between takes at a recording session at
the Fontana Recording Studios,
cutting their latest disc,

whilst
“Don’t Turn

Around” on the Fontana Label. The amps

they use? Selmer Treble’'n’ Bass—with the'

new Goliath Speaker—and the Gibson

Mercury and Titan.

Hear all the
Merseybeats’ hits on

What a collection of talent—SELMER,
GIBSON and the MERSEYBEATS—a case
of the Best Groups using the Best Amps.

@)

ontana

Send for the latest free Gibson brochure

v
]
| NAME
:
]

ADDRESS ..

(RM 15/5)

! .
1 114 CHARING CROSS RD., LONDON!
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R/GIBSON

Zildjian cymbals and hi-hat,
though when 1 saw him he
spoke about getting bongos
in the near future. One ex-
otic item of percussion the
group has are of course
Tony’s maraccas (he also
plays cornet, by the way, but
not nowadays).

When they’re not playing,
they seem to have a positive
mania for drinking milk or
Cokes, which they never

* Kk Kk Kk Kk Kk Kk Kk k

YES, IT'S
HIT SOUNDS

S it just coincidence — or is it
that Brian Epstein has got an
even Golder-than-Gold touch?

I'm talking about Sounds Incor-
porated, that splendid group, and
thefr hit disc *The Spartans’’\For
after years (three) of hard trying,
they get chart success with their
first release AFTER signing with
Liverpool's magic-man.

The six boys, clearly chuffed,
gathered round for a chat. And
the theme was (a) how clever
Brian Epsteln is and (b) how
amiable he is to work for..

Seems the boys were in a daze
when he first took over this
Southern-based group. They felt:
"He won't want much to do with
us—not considering he has the
Beatles, Gerry, Cilla, Billy J. and
so on. We'll just keep quiet
. . . " But Brian made a
special trip back-stage to assure
them: ‘‘We're all together in our
organisation. Everybody is as im-
portant as the next one.”

Even more chuffed, the boys did
a great show. Which is the point:
they ALWAYS do a great show.
Musically, they can blow most of
the other groups off-stage. Which
makes it difficult to understand
why big-selling discs have eluded
them until ‘“The Spartans'’'.

There's no doubt that the Beatle's
telly-spectacular  helped  Sounds
Inc. get across to a really big
audience. And there's no doubt that
this is only the start of something
very big for them.

RECORD MIRROR, Week ending May 16, 1964

at a time. So wherever they
stop for refreshment, 16
glasses appear immediately,
and It’s not unusual to see
the four of them sitting
round a table on which
there is literally no room
for any more glasses.

“We seem to drink
gallons”, Tony told me, “but
we just sweat it all out on
our next job.”

I only hope they don’t all
leave their money at home
one day. All that washing up.

%

@ THE MERSEY-
BEATS are one of the
few big beat groups
to have clicked with
ballads as opposed to
beat numbers. The
secret of their star
sound is revealed here
by Patrick James.

K Kk ok k ok ok ok ok ok kK

are you
missing
something ?

If you haven't
seen the latest
Premier Catalogue
you are!

There's 40 years
of experience be-
hind everything
shown in it
This is why
Premier drums
are supreme for
sound and design,
Find out for your-
self—play them!
But first, have a
look at the range.

L

I ~SEND FOR CATALOGUE TODAY!™ T
I To: Premier, 87 Regent St. London W1 |

I enclose 6d.
Premier Catalogue.

' NAME

in stamps. Send me the NEW

R.M./6/A
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ADAM—GOOD BALLAD
DAVE NOT AS GOOD

THE DAVE CLARK FIVE

Can't You See That She’s Mine;
Because (Columbia DB 7291).

ATEST from the Five isn't as

powerful as their last two.

but there’s a powerful back
beat throbbing all the way through
on this wild very danceable disc.
Glimmerings of a tune show
through and there’s an excellent
sax solo. Must be a top three effort
we Iimagine. Flip, penned by Dave
{s a gentle beat ballad with a
pleasant tune and loads of appeal
of course. An entertaining fiip.

TOP FIFTY TIP

ADAM FAITH

1 Love Being in Love With You;
It's’ Alright (Parlophone R5138),

GETHER with the Roulettes,
Adam launches~ off into this
plaintive number which has
more than a touch of the Buddy
Holly’s nice tune, good beat and
excellent backing. Of course Adam s
vocal work is on top of form, and
the whole disc is very good in-
deed. Penned once again by Chris

Andrews, the flip is a bluesier num-
ber with wailing harmonica, and
some wild beat work from all con-
cerned.

TOP FIFTY TIP

NINO TEMPO & APRIL STEVENS
Tea For Two; 1'm Confessin’

- (London HLK 9890).

FPYHE hit making duo get going
on their latest effort which

is a lively version of the oldie.

with loads of verve
The rather confused

performed
and gusto.
sound adds rather
from the appeal and this could
be a small hit. Flip is the same
as the Frank Ifield hit of a short
while back, and is performed in
their ‘“‘Blue Velvet” style.

TOP FIFTY TIP

RICK NELSON

The Very Thought Of
Wonder (Brunswick 05908)

You; I

E intoxicating beat is here
again on the new disc from

than detracts.

Rick which moves along well
at a relaxed yet beaty pace. The.
backing is great, the performance'
good, and of course the jdea of
continually reviving these old
tunes just can't go wrong. Good
stuff. Flip Is a jerky beater, which-
isn’'t the same as the Brenda Lee
or Crystal songs. Medium pace,
good number with appealing lyrics
again.

TOP FIFTY TIP

P.J. PROBY

Hold Me; The Tips Of My
Fingers (Decca F 11904).

CH publicised P.J. starts off

slowly on this revival of a

well-tried oldie, and then
bashes on with a forceful inter-
pretation of the number. There’s
a strong heavy backbeat on the
slow-to-medium paced item, and
plenty of good solid danceable
beat. Must be a hit, on the number
of plugs this lad’s had, Flip is a
solid number agaln, with P.J. on
top of his vocal form. A strong
fiip.

TOP FIFTY TIP

11

SINGLES IN BRIEF

ETHNA CAMBELL: Girls Like
Boys; Five Minutes More (Mercury
MF 816). An unusual song with a
very jerky flavour, Well performed
and could do well.

THE RAINDROPS: Book Of Love;
I Won't Cry (Fontana TF 463).
The old Monotones hit is given a
beaty' danceable treatment by the
pop group. Not their best.

THE FOUR SEASONS: Ronnle;
Born To Wander (Philips BF 1334).
Lovely tune, beautiful treatment
from the Seasons. Not terribly com-
mercial though,

JOHN BARRY & ORCHESTRA:
Theme From Man In The Middle;
Barney’s Blues (Stateside SS 296).
From the pic comes this bold in-
strumental with a typical film
flavour.

THE WHIRLWINDS: Look At Me;
Baby Not Like You (HMV POP
1301). Group give the old Holly
number a good beat, and treat it
well. Could score.

THE JOHNNY MANN SINGERS:
Cotton Fields; Sheandoah (Liberty
LIB 10156). The old gospel song is

-given a gentle beaty flavour by the

very smooth singers. More for the
older set.

THE WILD ONES: Bowie Man;
Purple Pill Eater (Fontana TF
468). Drum beat> open this, and
continues to a Bo Diddley beaty
item. With commercial appeal —
could make the charts.

JOHN ADDISON: Girl With Green
Eyes; The Love Theme From Tom
Jones (United Artists UP 1053).
Orchestral bit with some appeal
for the strict tempo fans.

VIC DANA: Shangri-La; Warm &

Tender (Liberty LIB 92). The origi-
nal “I Wili” and a tender big-bal-

‘lad vocal version of the lovely tune.

ARTHUR ‘BIG BOY’ CRUDUP:
1 Don't Know It; My Baby Left
Me (RCA-Victor 1401). Good blues
effort from the vet singer—a must
for R & B fans.

THE WAILERS: Tall Cool One;
Road Runner (London HL 9892).
Re-issue of the subtle instrumental
hit that’s doing so well in the
states.

THE EAGLES: Write Me A Let-
ter; Wishin® & Hopin® (Pye 7N
15650). Pleasant vocal effort from
the formerly instrumental team.
Good but not chart-worthy.

BOBBY HENDRICKS: Itchy Twitchy
Feeling; Thousand Dreams (Sue
wI 315). Old time rock disc, re-
vived from Sue, with a good dance
beat and quite a bit of appeal.

HOWLIN’

WOLF:
Lightnin’; * Goin’
Int. 7N 25244).
the great R -& B classic after it
was voted number one jn RM Poll!

Smokestack
Down Slow (Pye

BOBBY RYDELL: Make Me
Forget; Darling Jenny (Cameo-
Parkway € 309). Lively number
from Bobby with a good tune, and
plenty of appeal, but there isn't
much room for this sort of thing
in the charts.

PAT THOMAS; Stranger On The
Shore; C’est Si Bon (MGM 1234).
Vocal version of the great Acker
Bilk hit. by the smooth songstress.
Maybe a little too early for a
revival,

THE HI-FI'S: Will Yer Won’t “Yer;
She’s The One (Pye 7N 15635). A
good beat and a good tune on this
one, a well sung little altty.

JOHNNY OTIS: Baby 1 Got News
For You; Hand Jive One More
Time (Ember S 192). Strong beat
on this bluesy number, but there’'s
a feeling that this doesn't quite
make it.

DARLENE PAUL: Act
Nothing Happened; A Little Bit Of
Heaven (Capitol 15344). Pleasant
big ballad from Darlene, a new
name to us. Builds up and has
a fair amount of appeal.

CHERYLE THOMPSON: Tear-
drops; Black Night (Stateside SS
291). Gentle beat ballad without
too much commercial appeal.

Like

Single release of"

LEON YOUNG STRINGS: This
Boy; Glad All Over (Pye 7N 15646).
Orchestral number with a  subtle
backbeat on the Beaties’ number

LANCE HARVEY & THE KING
PINS: He’s Telling You Lies; How
Do You Fix A Broken Heart (Pyx
7N 15647). Frantic beat on this
one, plenty of gimmicks and ar
average chance of success. Well
performed.

ANDEE SILVER: Too Young Te
Go Steady; Sleeping Beauty (HMV
POP 1297). Lyric is a bit hack-
neyed on this—and the whole thing
is rather out of date, She sings
well, that’s about all.

BOB MILLER: Hullabaloo &
Custard; Perldot (Ember S 194).
With the Millermen., Bob gets te
town on this excellent bouncy
instrumental number.

THE CRESTERS: Put Your Arm:
Around Me; Do It With Me (HM3
POP 1294). Slow tortuous item
good ballad sound which could be
a surprise hit. And it's different

THE ARISTOCRATS: The Gif
With The Laughing Eyes; I Plicke«
You (Oriole CB 1928). Genth
smooth number with loads o
appeal that could make the charts

JULIE LONDON: 1 Want To Fimt
Out For Myself; Guilty Hear
(Liberty 55666). String filled ballad
well-performed but * without th
usual subtlety of her style.

BRUCE FORSYTH: The Mysteriou
People; You've Just Found Ouw
(Pye 3518%). Popular comediar
Bruce should sell well to his fam:
with this corny affair, but ¥
probably won't do anything chart
wise.

BOOTS RANDOLPH: Hey Mr. Sax
Man; Baby Go To Sleep (Londor
HLU 9891), Girl chorus on this
novelty fast-moving sax effort
Good instrumental work, a sort ‘¢
saxy ‘'Guitar Man.”

JULIE GRANT: You’re Nobody Til
Somebody Loves You; I Only Cart
About You (Pye 15652). Pleasins
ballad from Julie who deserves z
hit with this one.

THE REDCAPS: Funny Things
Mighty Fine Girlt (Decca F 11903)
Loads of pounding beat and apped
from this team—could make 2
chart-wise.

GARY MILLER: The Way Yo
Look Tonight; Dear Frietid (Pw
15651). Revival of the beautiiu
number given a commercial treat
ment by Gary. Could be a hit wit
enough exposure.
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The elastic-sided fashion
shoes in the latest styles

If you like elastic-sided shoes

or boots, you’ll go for the new
Denson Springers. Fine Chisels, Fine
Poynts or Classics, there’s a style that’s
just right for you, in a choice of leather
(in black, brown and up-to-the-minute ‘shaded’
colours) or in soft, rich suede. 49/11 to 63/-.
Beat boots from 79/11. See the latest shoe styles
on the Denson Style Selector at your nearest Denson
Fashion Shoe Centre and choose your favourite style quicker
and easier than ever before.
Send a postcard for a free copy of the Spring Brochure, showing
the latest Denson styles, and the name of nearest stockist, to:
D. Senker & Son Ltd., Dept. R.M.2,, Kingsland Road, London E.2

IN SHOES FOR MEN
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RM POP DISC JURY

TONY SHERIDAN

JUST A LITTLE BIT OF . . . :
Just A [Little Bit; Kansas Clty;
Save The Last Dance For Me;
Unchained Melody; Get On The
Right Track, Baby; You’d Better
Move On; Skinny Minny; Jam-
balaya; Mary Amn; Will You Stil)
Love Me Tommorrow; My Babe;
Sweet Georgia Brown; 1 Got A
Woman (Polydor 46 429),

NY, at last, is making the
break-through in this country
own country, This lively
collection, featuring the Beat
Brothers, shows that he's a violent
singer and a fine guitar technician.
Good sax here and there and a
real party atmosphere going. And

the numbers are well selected.
Definitely worth having for the
big-beat shelf.

* % & %

FLOYD CRAMER

COUNTRY PIANO, CITY
STRINGS; Heartless Heart; Bonha-

parte’s Retreat; Streets of Laredo;
It Makes No Difference Now;
Chattanoogie Shoe Shine Boy; You
Don’'t Know Me; Making Believe;
I Love You Because; Night Train
To Memphis; I Can’t Stop  Loving
You; Cotton Fields; Lonesome
Whistle (RCA Victor RD 7622).

ISTINCTIVE piano, plus a

battery of expensive strings,

plus arrangements from Anita
Kerr, Bill Justis, Bill McElhiney.
Fine arrangements, too, sufficiently
varied to make sure there's no
boredom. And yet . . . and vet—
this musicianly set may not garner
huge sales because its for listening,
not dancing.

* &k k

HANK LOCKLIN

Irish Songs; Country Style (RCA
Victor RD 7623).

ANK IS Irish by background,
which helps when he applies

his Country ‘feel” to songs
like “Danny Boy”, ‘‘When Irish
Eyes Are Smiling”” and “Galway

Bay"”. Hank has the Jordonaires
with him and a great, lush string
section, Somehow it falls between
several ‘‘stools” but it's pleasant
enough without being all
chartworthy. The indelible stamp
of Chet Atkins is on the session.

* Kk k

that.
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GEORGIA BROWN

SINGS GERSHWIN: Summer-
time; It Ain’t Necessarily So; I
Loves You Porgy; I Got Plenty
O’Nuttin’; My Man’s Gone Now;
Oh Lawd I'm On My Way;
Fascinating Rhythm; But Not For
Me; Blah-Blah-Blah; Slap That
Bass; How Long Has This Been
Going On; Sirike Up The Band
(Decca LK 4586).

OW! Some fine lan Fraser
arrangements swell the
wonderful Brown vocal tones
of Georgia. Remember her Kurt
Weill collection on a recent LP—’
this 'is even better. Gershwin wrote
all kinds of song, most of them
good. Georgia is brilliantly inven-
tive on such as ‘“‘Slap That Bass”

and the important ‘Plenty
O’Nuttin’.”” An artistic, but still
raw-edged, performance through-
out. Recommended but not
for the big beat fans.

* K k&

VARIOUS ARTISTES

BRUM BEAT: What A Way, The
Strangers; You Left Me Alone,
The Mountain Kings; Clap Your
Hands, Dave Lacey And The Cor-
vettes; I Saw You Yesterday, The
Blue Stars; So Glad, The Kavern
Four; Don’t You Know, The
Mountain Kings; Stop Your Cryin’
Little Girl, The Kavern Fonr;
Yours Forever, The Blue Stars;
There’ll Be Time, The Mountain

Kings; It’s Not Too Late, The
Strangers; School Day, The Blue
Stars; I Want To Dance, The

Kavern Four; Bye Bye Johnny,
The Strangers; Unlucky Am I,
Dave Lacéy; Return To Mary,
The Strangers; Can’t {ou See, The

Mountain Kings (Decca LK 4598).

BUNCH of smooth, well per-

formed beat numbers from

some various umknown. Brum
beat groups. There are several
very good originals on this value-
for-money set (8 tracks per side),
and there's a great cover pic. It's
a good album—a pity it wasn't
issued some months earlier during
the height of the beat craze:

* %k &k %

DUANE "EDDY
LONELY GUITAR: I'm So Lone-

some 1 Could Cry; Long Lonely
Days Of Winter; Along Came
Loinda; Someday The Rainbow;

Gunsmoke;
Londonderry

Home In The Meadow;

Alr; Shenandoah;
Summer Kiss; My Destiny; Cryin’
Happy Tears; Annie Laurie (RCA-
Victor RD 7621).

"PYHERE -are a great many
Duane fans who over the
years have made this man the

world’s top pop guitarist. But only

the staunchest will really dig this
llection—not it is bad,
but it happens to be so different.

All slow tracks, string filled, and

moving "blue guitar work. Very

very different.

* k%

XAVIER CUGAT

CUGAT PLAYS CONTINENTAL
HITS: Mack The Knife; Petite
Fleur; Apache; Volare; Never On
Sunday; Caleutta; Sucu Sucu;
Third Man Theme; Wonderland By
Night; Poor People Of Paris;
Come Prima; Fuaglione (Mercury
20008 MCL).

PLEASANT collection of latin-

Ish band stuff from Xavier

who sells very well to the
older set. Danceable, with a solid
set of tunes and lots of sales
potential.

* %k *

THE RATTLES

TWIST AT THE STAR CLUB
HAMBURG: That Is Reck And
Roll; The Stomp; Go To Him; Zip-
A-Dee-Doo-Dah; Mashed Potatoes;
Hello; Cryin’; Waitin® Hopin’;
Sticks And Stones; Hippy Hippy
Shake; Ain’t She Sweet; Bye Bye
Johnny; Twist And Shout; Dream
. Baby; PS I .Love You (Philips
BL 7614).

OLID beat gear from the most
popular German group. All
. English lyric. loads of drive
and a batch of good songs. Only

thing wrong is that no-one twists
anymore.

* Kk K

‘Part Of You,”

ELVIS PRESLEY

ELVIS’ GOLDEN RECORDS
VOL. 3: It's Now Or Never; Stuck
On You; Fame And Fortune; 1
Gotta Know; Surrender; 1 Feel So
Bad; Are You Lonesome Tonight;
His Latest Flame:; Little Sister;
Good Luck Charm; Anything That's
Part Of You; She’s Not You
(RCA-Victor RD 7630).

HAT a fantastic achievement

—his third volume of million-

sellers. This set consists of
about three years of Elvis singles,
from 1960 to 1963, and since then
El has earned two more gold discs
for “Return To Sender” and
“Devil In Disguise”. A very wide
variety of material here, ranging
from the latin-tinged “Is Now
Or Never” and ‘Surrender’, the
country styled ‘‘Anything That’s
beat . ballads like
“She’s Not You”, and *“Gooed Luck
Charm’” and of course the out-and-
out rockers like “Feel So Bad”’ and
“Little Sister’’, He’s still SO great.

ok ok kK

ANTHONY NEWLEY

IN MY SOLITUDE: I¢'s All
Right With Me; I See Your Face
Before Me; Solitude; The Winter
Of My Discontent; I Dldn’t Know
What Time Is Was; For All We
Know; So Far; Rain, Rain; Like
Someone In Love; Guess I'll Hang
My Tears Out To Dry; I'll Teach
You How To Cry; The Party’s
Over (Decca LK 4600).

SAD, brought-down Tony
Newley. Some great songs and
a sort of sepulchral atmos-
phere created by the Ray Ellis
orchestra. Tony's voice s still
reedy and thin, but he brings the
actor’s talents t o interpreting
Iyrics. Of course he HAD to do
“The Party’'s Over" but still
managed to bring something
different to it. As Tony says: “It’s
difficult to find songs that Frank
Sinatra hasn’t recorded.”

* k K
BRIAN POOLE AND THE

TREMELOES: 20 Miies; Come
On In; Swinging On A Star;
Yakety Yak (Decca DFE 8566)

)(l}lreat set from the boys—a cert
t.

MILLIE: My Boy Lollipop; Some-
thing’s Gotta Be Done; Don’t You
Know; Until You're Mine (Fon-
tana TE 17425) A hit single and
a flop single bundled together on
will be a minor hit EP.

RECORD MIRROR, Week ending May 16, 1964

ELVIS PRESLEY from “Love Is Las Vegas”

GREATEST COUNTRY AND
WESTERN HITS: Big Bad John—
Jimmy Dean; Shake Me I Rattie—
Marion Worth; Devil Woman —
Marty Robbins; Pride—Ray Price;
Live For Tomorrow—Carl Smith;
Ballad Of Jed Clampett—Flatt and
Scruggs; Ring Of Fire—Johnny
Cash; Wolverton Mountain—Claude
King; Forbidden Lovers—Lefty Friz-
zell; Waterioo—Stonewall Jackson;
Running Into Memories Of You—
Little Jimmy Dickens; Don’'t Let
Me Cross Over—Carl Butler (CBS
BPG 62254)

BUNCH of pop flavoured coun-

try hits, many of which passed

the million sales mark. Good
solid stuff, maybe not for the
purist so much as for the casual
collector. Good value, and a load
of genuine entertainment here.

* ok %k *

LOS PARAGUAYOS

FELICIDADES: Felicidades; Me
Siento Feliz; La Le Le; Eh Figues;
Entre Silvero, Facundo y a Luna;
Causa Ne Nana; Porque To Lo
Quires; Yo No Me Importa; Mi
Munequeta; Atenas; Ven Rosita,
Ven; Tomando, Tomando (Philips
BL 7610).

ATIN music appeals very much

more to the older set, and this
set is no different, It's a
lively atmospheric lot of gay dance-
able music with everything that
you could want. Maybe not as

strong as some of their other L.P's,
but all their fans must take a
listen. With Luis Alberto leading
once more, this set must be a big
seller.

* K k&

NEW RELEASES FROM THE
WORLDS' GREATEST ReB
LABEL

== D|E:
ANTERNA

. iy
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THE LATEST
AND THE
GREATEST
CHUCK BERRY

Nadine/Fraulien/Guitar Boogie/Things | Used To Do/Don’t You
Lie To Me/Driftin’ Blues/Liverpool Drive: No Particulsr Place To Go/
Lonely All The Time/laguar And The Thunderbird/O Rangutang/
You Two[Deep Feeling/Bye Bye Johnny.

MUDDY
WATERS —
FOLK SINGER

Cold Weather Blues/Big Leg Woman/Country Boy/Feel Like Going
Home: My Home is In The: DeltajLong Distance/My Captain/Good
Morning Little School GirlfYou Gonna Need My Help.

IN THE
SPOTLIGHT
BO DIDDLEY

Gimme Glmme/Not GulkyScuule Bug/Say Man/Let Me ln/Honj
Kong, Mississlppi: Craw-Dad/Bo’s a Lumber Jack/Walkin" an
Taikin'/l Need You BabyfYou're Looking Good/She's Alright.

NPL 28034

DOWN AND
OUT BLUES
SONNY BOY
WILLIAMSON

Don’t Start Me To Talking/l Don’t Know/All My Love In Vain/The
Key (To Your Door)/Keep it To Yourself/Dissatlsfied: Fattening
Frogs For Snakes/Wake Up Baby/Your Funeral and My Trial/Ninety
Nine/Cross My Heart/Let Me Explain,

NPL 2800)

gingleg
bo diddley
MONA/ GINME GIMME

7N 25243

howlin wo
SMOKESTACK LIGHTNINY
GONG DOWN SLOW

7N 25244

NPL 28038

SHOWCASE
VOL. I

&od Morning Little Schoolgirl (Don and Bob)/Oh, Baby (Larry
iams); Susie Q (Dale Hawkins)/Ain't Got No Home (Clarence

‘Frogman’ Henry).

SHOWCASE
VOL. Il

The Walk (Jimmy McCracklin)/You Gonna Wreck My Life (Howlin
Wolf): Maisin' With The Man (Muddy Waters)/! Got To Find My
Baby (Little Walter). :

NPL 28036

THE BLUES VOLUME 2

Thirty Days (Chuck Berry)/Sugar Mama (lohn Lee Ho?ker)/Evll
(Howlin' Wolf)/Got My Mojo Working (Muddy Waters)/I'm A Man
(Bo Diddiey)/Blues With A Feeling (Little Walter): Key To The
Highway (Little Walter)/lt Ain't No Secret What My Babe Can Do
(limmy Witherspoon)/Wee Wee Hours (Chuck Berry)/Ten Years
Ago (Buddy Guy)/So Many Roads (Otis Rush).

NEP 44021

NPL 28035

'DISTRIBUTED BY PYE RECORDS (SALES) LTD,,
A.T.V. HOUSE, GT. CUMBERLAND PLACE. LONDON, W.I.

NEP 44022
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THE SEARCHERS—Only Chris
or cngaged.

K reallyfah single-

with a difference!
SOMEONE

F 11893 45 rpm

Twenty miles;
Come on in;
Swinging on a star;
Yakety Yak

DFE 8566
7 mono EP

The Decca Record Company Ltd Decca House Albert Embankment London SE1

EAR dem bells?
“square” melody!

Those bells
Wedding bells, in fact. The tune

that play a strictly

they play in the ears of fans when they herzld the wedding

of a pop idol is a pretty sour melody indeed.

a dirge, in fact.

More like

The national papers have been having a field-day. Almost
every week, the “secret” marriage of a pop ster is revealed.
Almost every week, the engagement of a top group member

is dug out . .

. and headlined. And the implication is that

it ALWAYS affects an artiste’s popularity.

But does it?

We've spent weeks check:
ing on the views of fans
And it is clear from our in-
vestigations, from Liverpoo!}
to Lewisham, is that the at-
titude of fans varies very
much according to the status
of the artiste.

Let’s take the “sex-symbol”
type of male entertainer. The
solo stars. There's little doubt
that the marriage of Marty
Wilde, coming at the height
of his popularity, did badly
affect disc sales. And we now
realise that it was very
courageous of Marty to
openly declare his love for
Joyce . . . despite the advice
of many friends.

It affected Tommy Steele,
too. He married, with consid-
erable flourish . . . and im-
mediately became unattain-
able. Bobby Darin, too, had a
sex-symbol image which went
for the proverbial Burton
when he wed Sandra Dee.

There are others, of course.

POPULAR

On the girl soloist side it
really doesn’t matter. Where-
as if Cliff, or Elvis, or Adam
got spliced it would be a
tragedy for millions, the girls
don’t have that sort of image
for the boy fans. Brenda Lee?
Well, she was admired for
her voice and singing, not for
her appearance. So when this
non-glamour type married—
it just didn’t affect her pop-
ularity one iota.

But it raises the interest-
ing question of what would
happen if Cilla Black, or
Kathy Kirby, or Dusty
Springfield tock unto them-
selves a husband.

Would they lose pop-
ularity? Chances are they
WOULD. Reason is that they
are glamorous, they're
British . . . and they'’re seen
a lot on television. Brenda
Lee is rarely seen here,
whereas Cilla, Dusty, Kathy
are all continually exposed
through different mediums
here.

Girls in groups really don’t
count. There aren’t enough of
them anyway.

Now we come to the ques-
tion of male groups. Almost
certainly, if there is a group
image . . . as with the Four-
most, or the Rolling Stones

it doesn’t much matter.
One can be married (or en-
gaged), or even two or three.
As long as there is one
SINGLE member, then fan
enthusiasm doesn’t flag.

And, of course, we've had
a load of group members sud-
denly becoming married or
engaged. The list goes on.
Ray Ennis, of the Swinging
Blue Jeans, is engaged. Two

A POP STAR MARRY?

Norman Jopling and Peter

Jones take a look at the pros

and cons of pop star marriages

THE BEATLES with Ken Dodd (RM Pic).

Bachelors are married. Two
Searchers are married and
one, John McNally, is en-
gaged. Les Maguire, of the
Pacemakers, is married. Fred-
die Garrity, front-man of the
Dreamers, is married and a
father. Allan Clarke, of the
Hollies, is married. Bill
Wyman, of the Rolling Stones
is married.

Bern Elliott is married . . .
and has twins. Ray Jones, of
the Dakotas, is engaged. All

-of the Shadows, less new

bassist John Rostill,.are mar-

ried.
ENTHUSIASM

But there isn’'t a case now
of the whole of one group
being married. And it’s the
single ones who really hold
on to, the mass popularity.

This now leaves the
Beatles. The biggest of them
all. It took a long time, for
John Lennon’s marriage to
Cynthia, a fellow art student,
was kept quiet for a long
time. Obviously this was felt
to be something which would
harm_the image of the long-
haired foursome.

But has it harmed that
image . . . now that it is
known? We'd say it hasn’t.
Disregard those  banners
shown in New York — ban-
ners which urged John to get
UNmarried. Fact is that the
fans don't really mind. That

is, as long as Messrs. George,
Paul and Ringo are not mar-
ried.

In the eyes of a lot of
fans, of course, Paul is not
in the ATTAINABLE class
any more because of his
highly - publicised romance
with Jane Asher. Now we've
also got the fact that Ringo
goes on holiday with Mau-
reen Cox, an 18-year-old hair-
dresser. And that George is
doing a touch of the world-
travelling with actress-model
Patti Boyd.

The Beatles ARE different.
Their position is so strong
that their fans could cope
with any amount of shocks
before they lost allegiance.

National newspapers LIKE

to think of the
being damaged. But our
theory, after all our inter-
views, is that the fans only
worry about marriages or en-
gagements if it happens to
be a solo male “sex-symbol”
sort of performer.

For the rest they're glad
to share the happiness en-
joyed by their favourite
stars.

But, equally, any pop star
is better advised not to. get
married. It does save all that
argument and theorising
that goes on in different
newspaper columns.

Anyway, these are our
views. Maybe YOU think dif-
ferently. Care to drop us a
line?

pop scene

AMERICA’S FASTEST
RISING HIT!

THE DIXIE CUPS

&b

TN25245

RHYTHM & BLUES GOODIES!

DADDY ROLLIN' STONE

DEREK MARTIN SUE WI - 308
MOCKINGBIRD

INEZ FOXX SUE Wi - 301
SO FAR AWAY

HANK -JACOBS SUE WI - 313
| CAN’T STAND IT

THE SOUL SISTERS SUE WI - 312

JIMMY McGRIFF

LAST MINUTE PART ONE

SUE Wi - 310

SEND FOR ME

BARBARA GEORGE

SUE Wi - 316

and . ..

NEZ FOXX IS

= o . = _____
ISLAND RECORDS LTD., 108 Cambridge Road, Loudon N.W.6

COMING-. . .
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NEW FACE

It's the Aristocrats!

'AX DIAMOND 1s what they call “a character’. Publisher, song-writer

manager,
teller of anecdotes about the
he above-pictured Aristocrats

Says Max:

memory-man about

*These five boyvs used to be the Meltones.

the music business~—and high-class
stars. Now he has a new interest—

I met up with

hem at a 'Find The Recording Star’ contest 1 helped organize in South-

®ast London. They didn't win .

5o he signed them, They changed
wer to four-part harmony, And
Max wrote a song, with Bob Halfin,
zalled “Girl With The Laughing
flyes’’—and that’s the one they
hose for their Oriole debut this
veek. The change of name? Well.

t was thought fhat ‘‘Aristocrats’
stited their style of singing—and
Max hustled round to xet them
siitable stage attire,

He says: ‘The boys are all 20-
years-old and very Keen, 1 took
hem to a big exhibition in London
wnd, believe me, they were mobbed
ay the fans, That's when. 1 felt
sure they really did have something
=xtra.”

Line-up of the group is: Mel
fames, War Office clerk, on lead
wcals; Rusty Brown, display man,
m lead guitar and vocals; Dave
Graham, insurance  Clerk, on
shythm and vocals: Chris Roberts,

but I could see something there.”

’;rlcal draughtsman, on bass and
vocals; Jack Gardner, insurance
official, on drums,

They all come from Plumstead.
London, S.E., and share a lot of
interests, including sketching, paint-
ing and sailing, And their musical
“likes” range from the Hi-Lo's.
the Lettermen and_ the Mills
Brothers to Sammy Davis, Peggy
Lee, Buddy Greco and Ella.

Said  Max: ““They  originally
started as Mel James and the
Meltones back in December, 1958.
But the main thing about them Is
how they have shown consistent
improvement through the years.

Give the Aristocrats a spin.
They’ve managed to get away from
the normal run of group sounds—
and that four-part harmeony idea
really does come off.

OME. for new

store his records!

Aston, Birmingham,
he’s genuinely lost count.

song-star Danny King,
He's got nearly 2,000 singles stashed awayv in
home—and so many E.P's

is really just somewhere to

and L.P's that

They're stored in an unused larder, a large bureau. in boxes, stacked
on efther side of the stairs and In his bedroom. He's also got two record
players, 1wg guitars, a piano and a selection of harmonicas.
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WAY-UP
IN THE
TREE-TOP

XXXRNNXRENEX
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RESENTING
leader of the Bluesbreakers,

a group which has fast built

a name round the clubs in London.

John Mayall,

Manchester horn John, aged 25, is
the character (married with three
children) who lived in a tree-top
at the hottom of his grandfather's
garden at Cheadle Hulme, in
Cheshire.

He'd probably still be up in that
tree had he not been vorticed to
London by bluesman Alexis Korner.
And there are a whole lot of
other odditles about the quiet-
spoken John.

PATENT

For instance. he eats only one
meal a day—in bed at night! He
drinks four or five pints of milk
then. and supplements it with
various heaith foods. He doesn't
want a car. prefers to ride a
small-wheeled  bicycle; but has
taken off the handlebars, pre-
sumably in the interests of stream-
lining.

He carries an old kit bag where-
ever he uoes. And. nowadays, he
also totes a portable harmonica
rack, with a built-in pick-up—one
of his own inventions on which
he has a npatent pending. John
doesn’t smoke. or drink.

And, of course, he achieved the
remarkable feat on his first record
“Crawling Up A Hill”” of plaving
electric piane. organ and har-
monica all at the same time. Plus
singing lead voice!

“Mum is always complaining
about them. What I'd really like
Is a properly designed house with
plenty of storage sSpace and a
sound-proofed room.""

But the latest addition to Danny's
coliection brinks no complaints
from his mum. It is the Danny
King debut for Columbia—a bluster-
ing revival of the old Bobby Lewis
chart-topper *“Tossin’ and Turnin’.”

HORROR

Many of Danny’'s collected discs
are rareties imported from America
and he talks enthusiastically about

people like Eugene Church and
Young Jesse—and Glenn Miller
“‘everybody should have his

records,” he says, Ask him if he
ever gives a record away and his
face clouds with horror. “Would
you consider giving away a Penny
Black stamp? I put all my records
in that category . .."”

Danny plays guitar, sax, drums
and piano. His group is the Jesters.
He says: ‘! hate them to listen
to an original record, otherwise
they tend to copy what they hear.
So 1 prepare niy own arrangements,
But 1 don't touch Top 50 stuff—
just American songs which nobody
has heard, or R and B standards.”

ACCEPTED

He formed his group at 15, won
a Carroll Levis talent contest,
started touring—and did a summer
season at Butlins, Ayr. ' They foi-
lowed the Beatles into Hamburg's
Top Ten Club, And after turning
down three offers from other com-
panies, he finally accepted a
contract from Columbia recording
boss Norrie Paramor.

‘I used to be a cross-country
runner,” says Danny. ‘'Now I get
my exercise by playing the pinball
machines.” He has fair hair, blue
eves, and is 5ft, 7}in, tall.

“*Making this disc was a bix
thrill,” he says. "Now I'm hoping
i'll do well. I've got rather expen-

slve ambitions—to own a big white
Thunderbird car and to visit Miam}
Beach.”

Next week :
THE PICKWICKS
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DANNY THE GREAT
DISG GOLLEGTOR

Yo 0 o 8 9T

HIS is Johnny Christian, 24-
year-old halladeer from
Jamaiea. A quality slnger,

this young man—as you can tell
from his debut dise on Celumbia
“Whispers In The Night”. It’s a
Brook Benton quality—no coinci-
dence because Johnny idolises
Brook and Sam Cooke. He's been
in England since June 1962, when
he arrived with £105 In his pocket
and a whole lot of hope for a
volo career. Back in Jamalca, he'd
had several big-selling hits.

TributetoEddie

Just like Eddie;

Cut across Shorty;
Three steps to heaven;
My dreams

A& ten others

LK 4599 12” mono LP

rAnnouncement
WHITSUN HOLIDAY

W W W

Advertisers are
requested to note that

copy for Record Mirror

May 23rd edition

must be received by

Thursday, May 14th.
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BLUE BEAT

LOVE CAN BREAK
A MAN

WORRIED PEOPLE
Eric Morris

BB 218
HELL GATE
GOOD FROM

THE BAD

Ray Panton
BB 219

I’'VE GOT A PAIN
CITY RIOT

Maytals
BB 220
MILLIE
SATURDAY
Marvels
BB 221

PEMPELEM

LOVERS
UNDERSTAND
Azie Lawrence

BB 222
SUGAR BABY
BIG BOY
Syko & the Caribs
BB 223
Dance to Blue Beat every
Tuesday at the Marquee
Send for free catalogue to
BLUE BEAT RECORDS
12 Earlham St, W.1.

EVER

INFACTL, E
loVES EV
THE OFFICIAL YARDBIRDS’ FAN CLUB

OPENS TODAY!!
S.A.E. TO 18 CARLISLE STREET, W.1

) R
o
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Can | forget you;
Still;

My world of blue;
Love walked in

& eleven others

LK 4596 12” mono LP

e

My destiny;
Gunsmoke;
Along came Linda;
Summer kiss
& eight others

©SF 7621 O RD 7621

12” stereo or mono LP
HEAR THEMI COMPARE THEMI

BYNAGROOVE

RCA VICTOR

The Decca Record Company Ltd
Decca House
Albert Embankment London SE1
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CASHBOX TOP 30

BRITAIN'S TOP 50

AIR MAILED FROM NEW YORK COMPILED BY THE RECORD RETAILER

* L
& A LOOK AT THE U.S. CHARTS TOP 20-FIVE YEARS AGO The National Chart *
o T rising U.S. hits include—*Viva Las Vegas”—Elvis Presley; A FOOL SUCH AS I/ CHARI:.IE BROWN *
* “Whav'd 1 Say”—Elvis Presley; “Tears & Roses”—Al rMartlno; I NEED YOUR LOVE Il (8) Coasters IG CHALLENGE from the Four Pennles for the top spot, as x
*» “Too Late To Turn Back”’—Brook Benton; ‘‘Yesterday's Gone” TONIGHT they move up into the second place with ‘‘Juliet”. And Roy
x
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] 1 e Searchers e
Decca)
* 1 (8) The Beatles (Capitolr 3 TWIST AND SHOUT* { CONSTANTLY HI-HEEL SNEAKERS x
20 (10) The Beatles (Tollie) WITH THE BEATLES IN DREAMS 7 i 26 (7) Tommy Tucker (Pye)
: 8 f%g)o ls(ggndl“'l’?gl‘s‘f: MAN® 33 THAT'S THE WAY 2 (2) The Beatles (Parlophone) 12 (12) Roy Orbison (London) :‘(ilolfl:lblgl)m Richard 32 T :
' ingers GOOD GOLLY MISS MO
¥ (Philips) BOYS ARE* WEST SIDE STORY- 1 LOVE YOU BE .
9 pumeaue 0 trve core onereurn | 3 Bmi Tk o 13 SURMGG,, | 8 AR EAST 3 LD
- L L SESSION WITH THE DAVE (RCA-Victor) x
= 10 (7)) Robert Maxwell/Vic 34 1 DON'T WANT TO BE CLARK FIVE 14 BLUE SKIES® DON'T LET THE SUN SOMEONE, SOMEONE x
- - 41
+ Dana (Deeca/Dolton) B AR Coe (Capitah (&) Dave Clark Five (15) Frank Ifield (Columbla) 9 CATH U GRYING 34 1 @ Brian Poole (Decca)
10 WHITE ON WHITE* g (Columbia 6 (5) Gerry and the
i % iN WIND . JUST ONE LOOK
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) » e
* (Golden World) 39 PEOPLE 9 ELVIS' GOLDEN RECORDS ]9 OUT CAME THE BLUES |3 7CAI‘;)’I‘ %UYBM_I%LOVE 38 ( a gera erve "
- (1) Barbra Strelsand VOL. 3 (-) Various Artistes ¢ e Beatles
» LOVE ME WITH ALL (Ace of Hearts (Parlophone) SUSPICION
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R&B SINGLES

BO DIDDLEY

MONA 1z

BOBBY RYDELL

MAKE ME FORGET
DARLING JENNY

< 39

DONNA
DOUGLAS

JAVA JONES

TN 15654

THE EAGLES

WRITE ME A LETTER

N 13830

JULIE GRANT

YOU'RE NOBODY TILL
SOMEBODY LOVES YOU

TN 15852

LANCE HARVEY
& THE KINGPINS
HE'S TELLING YOU LIES

N vgar

THE HI-FI'S

WILL YER, WON'T YER

N 15838

BRUCE FORSYTH
THE MYSTERIOUS PEOPLE

N 80

HOWLIN WOLF

SMOKESTACK
LIGHTNIN e

GARY MILLER
THE WAY YOU LOOK TONIGHT

h 13880

LEON YOUNG STRINGS

THAT BOY-
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The Paul Jones Mann

H-HU, it’s the Manfreds” yells Paul Jones, who is, to use the most overworked cliche

in the book, last but not least in our series about Britain's hot R & B group.
Paul Jones is the lead singer, and generally approved by the rest of the Manfreds as a
suitable front image for the rest of the closely knit group.

“I was first interested in
music in the days of skiffle.
I formed my own group at
school at' the tender age of
15. We used to wear our
hair long then too, and have
a vague uniform of- blue
jeans. Our f{irst big surprise
came when we discovered
that Lonnie Donegan didn’t
start folk, skiffle and R & B.
In about two weeks our
repertoire trebled in number,
with songs from the authen-
tic U.S. talents like Big Bill
Broonzy and Leadbelly being
performed by us. After this
my tastes went through
blues jazz, and on to R & B.
I dan remember liking people
like Bessie Smith and Jimmy
Witherspoon, who' I can't
stand now.

ROCKER

“My hair styles changed
as often as my music. After
the skiffle phase I went to
University and it was the
thing to wear one’s hair
really long then. So I cut
all of mine off, and had a
crew cut, which developed
after some years into an
ordinary semi-long  swept
back rocker cut. I had that
hair style until about a year
ago.

“I don’t wear my hair long
now to be like another Rol-
ling Stone—in fact I just
can’'t be bothered to have it
cut. I seem to be able to
find better things to do
when I have time . . .

“Whenever I meet up with
my old mate Mick Jagger
we always end up having a
dig at each other’s hair. I
say “. . . and that must have

|

by NORMAN JOPLING

been when you had short
hdir And he always says

.. no, that was when
YOU had your hair short.”

But the Manfreds fans
don’t seem to like Paul’s
hair too long. I saw a card
from a group of fans which
told Paul to get his hair
cut as “he’ll soon be looking
like a Rolling Moan.”

“We had various R & B set-
ups at Oxford,” continued
Paul, “but we didn’t think
that there would ever be an
R & B craze. The first time
I saw any indication was
when 1 visited the club at
Ealing where I met Brian
Jones and Keith Richards.
We used to go down the
Marquee—me with my rocker
hair and Brian in his smart
Italian suit and smart fair
hair and hang around Alexis
Korner who was then the
be all and end all. He even
let us wide eyed kids do spots
after many months of
lapping round him. In the
meantime the Stones had
formed and moved to Lon-
don, telling me to go there
too. They hit it big after
a while but I still couldn’t
believe there wofld be a

boom.
BLUSH

“I did move after a while
and had various jobs with
various groups. One I'll never
live down was as a singer

with one of these dance-band
groups forced to play the
top twenty to the Kkids. I
had to wear a scarlet jacket
and all the gear, and sing
stuff like “I Remember You,”
I blush every time I think
of it,

“Eventually I joined up
with the Manfreds—I've
been with them 16 months
now—through Bill Carey that
was, who recommended me
to them. But neither he nor
anybody else thought I was
much good. I was a sort of
last resort. I sang hopelessly
out of tune then—so I'm
told, but I don’t know. I like
to think though that I've lost
a little ‘white sound’ in my
voice. I don’t believe any
white singer can sing the
blues exactly like a coloured
singer but it is possible for
them to get a soul sound.

BLUE BEAT

“I strive for this all of the
time. I think the music
scene is pretty good at the
moment with the exception
of Blue Beat which I detest.

“When I joined the Man-
freds, half of the group
thought they might have
been able to tolerate me,
and the others didn't want
me at any costs. But I got
in, and the anti-Jones ones
left after a while.”

I told Paul that I DIDN'T
think it was because of him.
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