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HEY’RE off! Peter and Gordon, hot on the heels of their huge American hit “World Without Love,”
leave for a three-week tour of the States in mid-June. Actual date of leaving is not finalised—it’ll be
June 15, 16 or 17.

Top promoter Jackie Green is fixing an eight-day concert tour for the duo and there will also be television
and radio dates. Says Peter: This is the most exciting part yet of our short career. And now we've heard
that we’re likely to go to Australia in the autumn—and that a Swedish trip will be ON soon, given any luck.”

And the boys are knocked out with the news that their debut long-player comes out on Friday, June 5.
Norman Newell supervised the session and the twelve tracks are: “Lucille,” “500 Miles,” “If I Were You,”
“Pretty Mary,” “Trouble In Mind,” “World Without Love,” “Tell Me How,” “You Didn't Have To Tell Me,”
“Leave My Woman Alone,” “All My Trials,” “Last Night I Woke” and “Long Time Gone.,” A stereo version
comes out in July.

Said Gordon: “To say its all happenlng seems to be an understatement. We're loving every minute of

L Know

2 COLUMBIA RECORDS DB7292

E.M.L. RECORDS LTD.. E.MJ. HOUSE. 20 MANCHESTER SQUARE. LONDON, W.}




YOUR

PAGE

RECORD MIRROR, Week ending May 30, 1964

...want to let off steam? Any questions about the scene?

Then just drop a line to

JAMES CRAIG,

LETTERS EDITOR.

Why Use All These Pop
immicks ?

WHY do groups have to have gimmicks? Why can’t we
have groups that simply play good music? The Beatles
have long, but tidy hair, The Dave Clark Five have new
types of modern clothing. Gerry of the Pacemakers displays
a large grin and says that he likes classical music. Even the
Bachelors have a gimmick of being well dressed, with short
and tidy hair. As the groups play worse music, it seems they
have to have bigger gimmicks — the Rolling Stones have
the longest hair and wear different clothes to each other,
Freddie and the Dreamers prance around to their own so-
called music. We want groups that we can listen to, not just

FREDDIE in the middle
of his “gimmicky” act.

NO STYLE

HEN 1 think of the almost

complete lack of vocal
styles &7 ,resent it seems to me
that we are all far too complacent
about the pop scence. At the
moment, with the dominance of
the big beat groups, all we hear
are variations on the Mersey
accent. Thinking back to five
years ago or so, one can remem-
ber the exciting styles of Buddy
Holly, Conway Twitty, Jimmy
Jones and many  others.—A,
Cornell, 6, Woodville Road, Mald-
stone, Kent.
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ELVIS—MANIA

DON'T want to add to the

Elvis v. Beatles feud but . . .
When Elvis started singing,
hysterical mania was unknown.
He was the first to cause riots,
even in cinemas where his per-
formance was not ‘live”. When
the Beatles arrived, mania was
already accepted on a large scale
and Beatle-mania was easy to
develop. When you read news-
paper reports from both periods,
it's obvious that Beatlemania is

like '‘a nuns’ convention" com-
pared with Elvis-mania.—Jeremy
Millard, 69, Thc Downs, Harlow,
Essex,

look at.
London, S.E.18.

MORE B(E)SIDES

HY not a new way of pre-

senting records to the general
public on television? “Top of the
Pops"’, “‘Thank Your Lucky
Stars’’ etc. All plug the A" side
of a disc. Why not have a pro-
gramme truly devoted to the ‘B"
sides—it  would encourage the
record companies to  produce
better flips. Some records already
have fantastic “B" sides, the
most classic being the Beatles
‘“You Can't Do That” and 1
Pretend I'm With You" by the
Searchers, If anything came out
of this, I'm sure you'd get better
values for your money, record-
wise. — Alexander  Nicol, 18,
Bridge Street, Hamilton, Lanark-

" NO KIDDING?

ERE'S a quiz, so try and

guess who is the most under-
rated group in Britain. 1, Which
group has been around for five
years and had only two E.P.'s
and NO L.P. released? 2, Who's
latest disc have I r 1 nine

— Ray Newport, 50 Red Lion Lane, Woolwich,

@ James Cralg writes:

That’s Show biz!

BUSY EL

BOUT ‘‘Disgusted Reader” who

feels that five years is “a
long time” to wait for a reply
fromm Elvis Presley. Maybe it’s
worth remembering that five years
ago Elvis was not at home but
in the U.S. Army in Germany, s0
he wouldn't have seen it anyway.
And it must be impossible to open
even half the mail he receives. Or

does  “Disgusted” think  Elvis
should, whenever he has a little
time off, sit at home amid a

mountain of mail accumulated over
the past five years and. answer
each one?—Miss C. Colclough, 7

Sandown Road, Meir, Stoke-on-

Trent.
@ Says James Craig:
“Lot's of other readers
have told me that they
have had very prompt
replies from  Elvis—and
that he has sent them

Christmas cards, too.
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The Searchers Flop ?

'M not a member of the anti- ." James Craig writes: In
Searcher brigade but all falrness we must ex-

a I in’s*
let's have some truth about them. {’,'Q“,L’L?,‘,deﬁwgﬁ' ];:,?l',l:,l: sm
The R.M. said they had three top the Star Chib in Hamburg
singles in a row . . . Keith For- before the boys’ big record
dyce said “This group have had successes, and was never
every one of their records in the considered by Philips as a
top ten.” But in 1963, after “‘Sweets

For My Sweet”, they released an fv‘;s oﬂ?anlssugﬁ'"fﬁs‘fﬂg"hgﬂf

idiotic cover version of Brenda I » suc.
Lee’s million-seller “Sweet 225: lsmiea‘l"gl‘:ires's l;!g, s]"\',cy
Nothin’s” and the highest it Sweet”. A comparison can

reached was No. 48 Not really a be made with Polydor

success, eh?—Kim  Hollett, 7, issuing the four
-year-old

Holmedale Avenue, Mill Hill, B

London, N.W.7. Beatles with Tony Sheridan

recordings.

times on ‘‘Saturday Club” and
had no response? 3, Who has had
many digs about their clothes,
even though the fashion now is
leather and frilly shirts? 4, Who
have had four of their records
disked by Gerry, the Blue Jeans,
the Searchers and Mandy Rice-
Davies? 5, Who's latest has .hardly
any plugging on Luxembourg? 6,
Who’s picture rarely appears in
the papers? 7, Which group through
thick and thin remains cheerful?
The fabulous Jobhnny Kidd and
the Pirates, that's who.—Noreen
Heeley, 1 Laburnum Place, Tindal
Street, Birmingham, 12,

* %k k ok ok &k

It's the NEW Juke

HAT's behind the New
“Juke Box Jury?”

Plenty. Much more than just a
slicked-up set. The new producer,
Barry Langford, gave me the low-
down.

“Our aim {s to change the whole
fecl of the show, to make It a
record discussfon programme
rather tham one in which four
people give their views, one after
the other. We've got to loosen up

Look

and maybe involve the studio
audience a little more.
~'Certainly, we're going 10 sleer

clear of panellists who have not
got the feel of popular music. A
hostile attitude, on the part of
people who dom’t know what
they're talking about, is alien to
‘“Juke Box Jury.” and loses teen-
age viewers.

VULNERABLE

"This does not mean that we’ll
only have panellists who think
everything is marvellous, wonder-
ful and all that. I'm giving every
panel a half-hour pep-talk before
the show to make sure that they

deal with every record with
strict honesty. They've got to for-
#®t about any ‘political’ connec-

tions they may have wlth record
companies etc. Phoniness shows
up strongly on the TV screen and
if somebody doesn’t say just what
he feels the viewers can spot the
fact that he’'s pulling his punches.

“Inevitably, artistes who are
hidden from the panel, and then
subsequently introduced to them,
will be embarrassed if their
records are panned. Too bad. If
an artiste puts himself in this
vulnerable position he must be
prepared to take what comes and
must expect to be slammed if he's
made a bad record.

“Ill try to aveid embarrassing .,
young pop artistes who might bhe

Box

by
DAVID
GRIFFITHS

put in the difficult position of
knocking their friends and rivals.
So, in the main, we'll not book
such artistes.

“The kind of people I'm after
are Patti Page, Maria Alberghettl,
Alfred  Hitchcock, Sir  Donald
Wolfit, Sir John Clements and
Ken Dodd. All these are likely to
be seen in the near future. In
America it’s become accepted that
“Juke Box Jury” is a good show
to appear on as Soon as you
arrlve in England. Harold David-
son, who left for America a few
days ago, told me that we have
a helluva good chance of getting

 LUSH

“On any panel we'd like to have
one good entertainer, such as a
comedian like Charlie Darke, onc
glamorous figure (from the big,
big world of showbusiness—and in
that sense I'd call Hitchcock a
glamorous name), and one
knowledgeable character — either
an established dee-jay or a teen-

ury!

ager who's really with it.

“There are three dee:jays, in
particular, 1 want to use often
because they’re always good value
—Peter Murray, Jimmy Savile and
Alan ¥reeman.

“‘Gone are the days when we
just pick @pine records that are
likely to sell well. We are watch-
ing all the issues to compile a
balanced programme featuring
the three types of music currently
fashionable—Blue Beat, R. &
and general Beatles-type rock
We are also taking care to see

that there’s at least ome lush
ballad, to appeal to the older
people, the squares, if you like,

in every show.

PHOTOS

“Visually, the programme’s basis
will still be the close-ups of the
audience, and to make sure they
are as unselfconscious as possible
we are keeping the cameras out of
the way, taking off the red lights
on them that show which camera
is being used, and we have re-
moved all the montitor TV screens
from the hall so that the audiences
can’t look at themselves on-screen.

“On top of all this we are using
photos of the artistes whose
records we play—and wherever
possible we'll use extracts of films
(by Presley and the Beatles) from
which any records come.”

Yes, Barry Langford is excited
about his producing assignment.
And he intends to make us viewers
Just as excited about ‘‘Juke Box
Jury.”*
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FINIANS RAINBOW

Featuring

Frank Sinatra, Sammy Davis Jnr.,
Dean Martin, Dinah Shore, Keely

Smith, Jo Stafford, etc.
F 2017 (Mono)

DISTRIBUTED BY PYE RECORDS (SALES) LTD,,
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FS 2017 (Stereo)
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KISS ME KATE

Featuring

Frank Sinatra, Sammy Davis Jnr.,
Bing Crosby, Dean Martin,’Rose-
mary Clooney, The Hi-Lo's, etc.

F 2015 (Mono)  FS 2015 (Stereo)
LONDON, W.I.
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Going Shopping with Dionne!
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DIONNE WARWICK is thoroughly enjoying herself here! (RM picture Martin Alan)

*x k k k* x Diany Dates
Thwnsday — Priday

Long John Baldry, Marquee, Lon- Rolling Stones, Slouxh Granada
don; Chuck Berry package, Bristol Adelphi; Applejacks, Gene Vingent,
Colston Hall: Relling Stones, Shef-  Tne shouts, Small Paul and the
field City Halli Manfred Mann, ygung Ones, Ricky Hilten and“the
Maryport Palace: Mike Shannon  pgynones, Bridlinkton Spa  Royal
and the Strangers, A Swinuing  yai1- Millie and the Five Embers,
Time*. BBC-1. Winchester Lido: Ready, Steady,

* First time in the World !
FuLL SIZE — T

Your Mersey Beat electrically amplified
— at fantastic price! Magnificent full size
6 string guitar, Pick-up, AND double-pvinted
Amplitier (works off standard batteries, less than
td. per hour! Patterns vary slightly. Usable also for P.A.
systems. etc.). £13.19.6, carr. 10.6. Or (Cred. Service) send 20/-
dep., 18 ftnly pyts 17,6 plus carr. Plug in and /play! TERRIFIC
volume—dominates all others! Independent of electric supply!
Batteries 2:6 ca. Carry case 27/6, coloured sash and music
instruction manual 3‘6, sent on appro. Refund guarantee.

HEADQUARTER & GENERAL SUPPLIES LTD.

Dept. RCM/17, 1967200 Coldharbour Lane, Loughbore’ Junc., London,
S.E.5. (Wed, 1 p.m.), West End: 37.39 Migh Holborn & 267-269
Oxford Street (Thurs. 1 p.m.). New Croydon Store: 166 North End,
Croydon, (Early clesing Wed. 1 p.m.). All 6 p.m. Sat. 7 p.m. Fri.

ANEW FRENCH L.P.

FRANCOI ﬁ

>

HAR

Tous Les Garcons et Les Filles/Ca a Rate/La Fille
Avec Toi/Oh Oh Cheri/Le Temps de I"'amour/
Il Est Tout Pour Moi : On Se Plait/Ton Meilleur )
Amif)'ai Jete Mon Coeur/il Est Parti Un Jour/
Vsuis d’Accord/C’esta L’Amour/AuquelJe Pense

NPL 18094
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Go: Kenny Lynch, The Mojos,
Swinging Blue Jeans: Tony Sheri-
dan, The HIi-Fis, Jan and Kelly,
“Five 0'Clock Ciub’, ATV: Down-
liners Scet, Studiv 51. London.

“*Thank Your Lucky Stars™: Rell

ing Stones, Kenny Ball's Jazzmen,
Mark Wynter, Jackie Trent, Adam
Faith and The Roulettes, Dlonne
Warwick, The Strangers and Mike
Shannon, Millie and The Five
Embers, Eastleich Imperial; Gene
Vincent, Louxhborough Town Hall:
Chuck Berry, Alexis Korner, Beat
Cuy. The Mojos, Shepherds Bush
Social; Downliners Seet, Fleur dc
Lys. Hayes.

Suunday

Chuck Berry package, Hammer-

smith Odeon; The Mojos, Addle-
stone Co-op; Billy J. Kramer and
Dakotas, Portsmouth Guildhall:
Tony Orlando, Jeff Curtis and The
Flames, Beat Citv: Susan Maughan,
Blackpoul Odeon: Dave Berry and
The Crulsers, Hampstead Country
Club: The Holl'es, Lulu and The
Luvvers, The Cumberland Three,
“Easv Beat”’, BBC. Miliie and
The Five Einheri, Manchester
Domino; Downliners Seet, Studio
51. London.

Honday

Billy J. Kramer and The
Dakotas, Tommy Quickly and The
Remo Four, Croydon Fairfield Hall:
Freddic and The Dreamers, in one
week's variety at Queen’s Theatre,
Blackpool: Millie and The Five
Embers, Stockport Manor Lounge.

Tuesday

The Akters, Easy
London.

UWednesday

The Five Embers,
Brian Poole
Stourbridge;
Pie Island;

“Three Go
Salishury

Beat Club

Millie and
Hitchin - Hermitage;
and The Tremcloes,
Downliners Sect, Eel

The Applejacks,
Round™”, STV: Moios,
City Hall.

Managers, hooking agenis, and
promoters are invited to write to
Barry May at the Record Mirror,
16 Shafteshury  Avenue, Londoen,
w..

DIONNE WARWICK is tall and willowy—a shapely frame built on the curviest of legs.

The dark eyes smoulder.

The whiter-than-white teeth flash a welcoming smilc.

The

hands trace delicate patterns in the air as she explains something. All in all, a doll.

A living doll!

And she has an enormous zest for living. This, her first trip to London, has been one

long, enjoyable ball.

Let's eavesdrop as she
goes out shopping in Lon-
don, soon after she arrived.
Pye Records publicist Ann
Ivil, is with her. The next
quotes you read will be from
Dionne . . .

“Say, didja know I'm en-
gaged to be married? Oh
sure—he’s an American ser-
viceman and he's got a year
to go before he leaves for
civilian life. Does he worry
about me being a singer?
Never. He’s glad for me. Any-
way, I was originally gonna
be a school teacher and that’s
what I'll do when I leave
show business. Also I wanna
have a whole crowd of kids.”

Dionne spotted a shop
which sold dolls. She leapt
inside and bought a couple.
“Crazy about them”, she
said. “Can’t resist them. I've
got a whole collection back

home . . . "
DELIGHT
Dionne inspected her
change. “Don’t understand

how vou cope with your
money”, she said. “You get
twelve pennies to a shilling,
then twenty shillings to a
pound. Crazy! Say—what's
this?” THIS was a fiver!
Dionne gave the impression
she was going to throw it
away as worthless.

She said: “When I was in
France, playing the Olympia,
I actually threw away around
two hundred dollars worth
of francs. I thought it looked

And she really hasn’t caught her breath yet.

BY PETER JONES

like monopoly money! Man-
aged to get it back,
though . . . ”

Dionne passed India Air-
ways’ building in London. In
the window: a huge furry
elephant. “I want it”, she
shrieked. We explained that
it was part of an advertise-
ment and wasn’t for sale.
Dionne looked sad.

Until she came face to face
with a shoe shop. “I collect

shoes. too”, she yelled A
cursory glance at the con-
tents and in she weni

buying three pairs in double-
quick time. To the delight
of the assistant.

“I’'ve honestly got hundreds
of pairs at home,” she said.
“I can’t resist shoes. I've
got more shoes than
records . . . "

Dionne came face to face
with a clothing shpp. Another
shriek of delight at what
was in the window.

She was out again in one
minute flat . . . armed with

blue trousers, a  green
sweater. Plus another large
sweater. And a vast hand-

bag. Said Dionne, predictably
by now: “I'm crazy about
handbags. Love ’em.”
Dionne came face to face
with a Post Office. “Say I've
gotta send a cable home. My
brother’s birthdav”, she ex-

plained. In and out in a very
fast time.

“I love porridge for break-
fast”, she said. “Had some
today.” Now there’s an un-
likely food fad for the glam-
orous Dionne.

She said: “My ma would
have come to England with
me. But we've got a new
house in Orange, New
Jersey, so she's doing the
moving. When I get back,
I'lt have a new home
and none of the worries.

BEMUSED

“People keep asking me
what sori of singer I am. I

reckon I'm a pop gospel
singer. Does that make
sense? I like singers with
‘soul’. I like Dusty Spring-

field. She sings with ‘soul’”

I pointed out that Dusty
liked Dionne . . . saw her at
Olympia and was bemused
with enthusiasm.

Dionne also likes Nina
Simeone — *“and so many
other American girls 1 just
couldn’t list ’em”.

Laden with parcels, Dionne
arrived back at her hotel.
She'd spent a small fortune.

She'd just forgotten one
thing.

A toothbrush!

F 11888
45 rpm

THE DECCA RECORD COMPANY LIMITED
DECCA HOUSE
ALBERT EMBANKMENT LONDON SE1
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CLASSIFIED ADVERTISEMENTS
xX ¢
FLAMINGO & ALL MAR““[E @ records for sale @ fan clubs
g ROLLING STONES' FAN CLUB.
sa.e., Annabeile Smith, Radnor
NIGHTER CLUBS INEZ FOXX & SUE LABEL !‘Louse. 93-97 Reuent Street, Lomlg;nd
. M ONERS I G 'rl;lr-; SWINGING BLUE JEANS'
33/37 WARDOUR ST., W.I. 90 Wardour Sl.., 23, Gloucester Avenue, FAN CLUB. S.ae. Jim Ireland,
T London, N.W.1. Mardi - Graz Club (NRM), Mount
Londo W.1 . ‘. Pleasant, Livernool, 3. 527
Thursday (28th) 8-12 midnight n, w. N Pt S o eay 5 | TONY SHEVETON & THE SHEV-
100 OXFORD ST., W.1 Back By Demand “Gospel Time.” It's Great! Also ELLES.—S.a.e. to Secretary, 47
130 to 11 p.m, JAMAICA'S TV STARS Thursday, May 28th "é"y"""" o ls“c.s/ shuge R i&/? Gerrard Street, W.1. 531
t LONG JOHN BALDRY atalogue. Singles 6/8. E.P's 11/6, GEORGIE FAME FAN CLUB.
The VAGtAhBONDS and _the HOOCHIE COOCHIE Address: L-P;} zl?:/t‘lixnll.ncs'en?l%sti\gi::. lfl;z:lled Secretary, 47 Gerrard Street, WS;Z
RHYTHM Jimmy James and M e BEAT-ROOTS T 79 OXFORD STREET i THE ESCORTS FAN CLUB. S.ae.
ount Prince Milton i . H . M t
el THE YARDBIRDS SATURDAY, May 90 | | cxror twety nocons am  Flewsam Liveront 3 3t
DUKELAQIIIJL‘ESLOl?PIJ.II‘)ngSTEM THE SENSATIONAL 2s. each all top artistes and titles. KENNY BALL APPRECIATION
: THE AUTHENTICS Send S.a.e. for lists, Dept. (R), 11 SOCIETY. — S.ae. to Miss Pat
R0y Flr(ﬂzgulil%m:.l:i? I-‘lllv:‘r_i:0 = Saturda gt CH UCK BERRY Ibbott Street, Stepney, London, E.1.  gapders, 18 Carlisle Street, Lon-
502 don, W.1. 524
f 2 F on, o
THURSDAY, May 28th Friday All-night Session 12 - 5 a.m. Ml?ssléllgégns & THE DOMlNOEs FREE! Complete list of all records ANNOUNCING THE NEW
GRAHAM BOND'S ZOOT MONEYIS available by YOUR favourite star NATIONAL FOURMOST FAN
BIG ROLL BAND DICK MORRISSEY supported by or kroup, plus Top 50 LP chart and  CLUB. S.ae. for application form
ORGANISATION JOHN MAYALL'S QUARTET ALEXIS KORNER'S service. OSTLE'S RECORD SER. 10O "hoad. wanhametow, London,
BLUES BREAKERS s ‘ VICE, 2A, OUTGANG, ASPATRIA 3 0 p
unday, May 3l1st CU‘!BERLAND 619, E.17.
o Saturdaé (30th) 7.30 - 11.30 p.m, JOHNNY BLUES INCORPORATED RIGATE EodHEEtR LITTLE KICHARD — Official Fan
R NN'E ROSS P V‘ 1co offers Pop Club — photos, news sheets,
and the GROUND HOGS T DANKWORTH SUNDAY, May 31 45s. Top singers/labels. 48 different oy 45 6g  to — Rowland Hill,
QUINTET ORCHESTRA x Tos. (approx 1s. 7d. each), AQver- 35 “nfiljang  House, Roehampton
tiser, Crabtree Farm, Froxfieid, W1 ’ 592
MONDAY, June 1st TOMMY WH'TTLE Monday, June 1st Tony Orlando Petersfield. 623 S.W.15.
! QUARTET MARK LEEMAN RATTLESdOFiIl-‘sICIAIé F?NUC}}.UB
= s.a.e, for deta to Carole Upham,
THE MIKE COTTON Saturday All-night Sesslon FIVE & THE PETS AMERICAN R & B 40 Helmingham Square, Birkenheggi
SOUND ZooT MONEY'S E BLUEBIRDS e 4 ORIGIRIALS EDEN KANE FAN CLUB. S.a.e.
Tuesday, June 2nd JEFF CURTIS At last! LITTLE RICHARDS Ist Kathleen Beckett, 43 Libra Road
THE CONTINENTALS HE CHEYNE “BLUE BEAT”’ NIGHT AND THE FLAME: B . (il lopa [N MaSlevinod UngE S
THE CHEYNES - S maybe farewell to CARL PER- e e L LEE
sunday Afternoon Session Wednesday grinolsTd RIS U S lcom e Bt oMUY 'Il-:AN CLUB. S.a.e. Carole, 35 Cur-
great L.P. SHAKE, RATTLE & QeI ’
TUESDAY, June 2nd 3-6 pm. HUMPHREY L —— ——— Borr. CSAE Tor liste or call| zon Street, London, W.1. é18.
THE SHEVELLES LYTTELTON il Saturdays, 10.30 a.m.1.30 pm.{ BERN ELLIOTT'S KLAN. S.a.e.
THE PRETTY THINGS with TONY SHEVETON BAND “ATTIC FANATICS” Transat, 27, Liste Street, W.C.2. Georgina, 52 Wentworth Drive, Dart-
Sunday Evening Session (behind Empire, Leicester ford, Kent, 621.
THE ART WOOD COMBO 7-11 p.m. Big! Fab! Gear!f Opening Night Sauare). THE ANIMALS' OFFICIAL FAN
0. CLUB, S.a.e. The Head Keeper, 58
T E 4 [ 9y » . ]
DAY h zong' Rm“o:‘l‘NDY ’ R. & B. RECORDS IIHHEGHA;IEIEIOU%IS‘E(?W @ records wanted Newcashieupontome,d oSS
L 00 Monday (Ist June) American imported TUESDA}’:;OJ;’%E 2, 1964 RECORDS BOUGHT, 45, EPs, THE GAMBLERS' FAN CLUB.
8 - 12 midnight Etta James, Jimmy Reed behal L 100 s.—Fowler, 264 Vauxhall Bridge Main branch. S.a.e. to Secretary, 24
DAVE DAVANI ONLY WEST END CLUB James Bro"m, c“{_ price.’ with Road, S.W.l. (Callers only.) 529  Stanninston  Place, N Ne’:vcas(;le.
and the D MEN i TRV L YU | The Swinsing Blue Jeans | | iuoconns souGHT. Smiles Lo SRR 0G5 LS et fees
THE FARINAS IOHN LEE HOOKER Eartham Street Aetusig et dition, — Details to ‘Pop Parlour’, ton:— Ann Sumner, 21 Robin Street,
JOHN MAYALL'S Cambridge Circus, W.C.2 Dig thls weekly swinging 4 Skinner Street, Giilingham, Kent,  Preston, Lancs.
j CALLERS ONLY programme: 528 MOST BLUESWAILING YARD-
Full details of the Cfib from R i Monday: Closed. Tuesday: R & B friend BIRDS' FAN CLUB. S.ae. to 18
the Secretary 100 Club, 22 THE CHEYNES Nite 7.30 p.m. Wednesday: Big @® pen friends Carlisle St., W.1, 622
ERTHAn BITees, W.1. (TAN (160 o Beat Scene 7.00 Rim- Tharsdav: || FOR I'ENFRIENDS anywhere in  MARY WELLS' FAN CLUB AND
esday (2nd) 7.30-11 p.m. PRV, -Nite  7.30 p.m. the world, any age, write fcr free = TAMLA-MOTOWN APPRECIATION
“BIG BEAT NITE” ?5‘3"’5}" SS;fuf:day’{‘ R"'; B'“;}icte details to ITCM, Grindley Hall, SOCIETY. S.a.e. 139 Church Rd.,
e 2, o P e | S B e
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NEW L.P. FROM BUDDY

Record Mirror Special

A NEW
PORTABLE
RECORDER

HEN Philips Electrical Ltd.
gave out with the guff about
their new tape recorder—‘‘Revo-

versatile
breakthrough'’—the only
thing to do was TEST it. So I
tested the EL 3300, And 1 can
add a few more high-lown ad-
jectives of my own.

It’s a portable ‘(4lbs.) machine
of astonishing performance. It
runs off five 1.5 batteries, has a
special snap-in  tape cariridge
which is dead simple to use, has
quick-as-a-flash wind and rewind—
and has less than one per cent
“wow and flutter” from peak to
peak.

Which adds up to truly astonish-
ing performance for such a Small
machine. I've been using it for
interviewing pop stars—and even
the most mumbling, stumbling
replies have come through loud
and clear. I specially liked the
device on the *'stick’’ microphone
which has it's own remote control
unit, You can switch on or off
without touching the recorder it-

self.

eOh, yes! The price? Just 25
guineas. Which makes it a bargaln
anyway . . well worth saving

up for.

lutionary

PETER JONES

A BRAND new Buddy Holly LP featuring several never-before-heard songs will he
issued in June.

This great news will please Buddy’'s countless fans, who have patiently waited for new
material from their idol. Here are the details: The LP is titled ‘“Buddy Holly Showcase.”
Coral hopes to have it in the shops as soon as possible.’

Pick of the tracks are three that every Holly fan has been waiting years to hear—
“l. Gueqs I Was Just A Fool” and “You’re The One” (titles first revealed by Record
Mirror in August, 1961) and “Love’s Made A Fool Of You,” the Crickets’ 1959 hit given
a plaintive treatment by Buddy with good guitar backing.

Buddy’s manager, Norman
Petty, revealed in February
last year in RM that Buddy
recorded “Love’s Made A
Fool” in Norman's Clovis
New Mexico, studios with
“Wishing” as a possible
demo for the Everly
Brothers.

REWORKED

Other tracks on the LP
are “Come Back Baby,”
“Gone” (a slow, sad revival
which is very short), “Umm
Oh Yeah” (the coupling of
his recent hit “What To
Do”) 'and revivals of “Rip It
Up,” “Shake Rattle And
Roll” and “Blue Suede
Shoes.” Also included are
“Girl On DMy Mind” and
“Rock Around With Ollie
Vee,” previously issued on
an Ace of Hearts LP.

Track twelve revives Bill
Doggett’s instrumental
“Honkey Tonk,” which
Buddy punctuates with occa-
sional distinctive yells.

The release of this LP
means every known number
by Buddy will have been
fssued, bar the new versions
of “Peggv Sue Got Married,”
“Learning The Game,” “Cry-
ing, Waiting, Hoping.” “That
Makes It Tongh” and “That’s

contrasting pizzicato guitar
and big sad bass on these
tunes, which with their
original accompaniment are
on the LP “Buddy Holly
Story Volume 2.” Maybe the
new versions will be put on
an LP with the only other
re-worked track, “What To
Do,” and “Wishing.”

Just now Buddy is selling
strongly via “You’ve Got
Love,” a track from the
1958 LP “Chirping Crickets.”
This and its coupling “An
Empty Cup” were written by
Buddy’s fellow-Texan Roy
Orbison and Norman Petty.
Roy thinks the material is
weak—but maybe like many
artistes he is never satisfied
with his own work.

HANDFUL

Buddy’s next singles will
almost certainly be from his
new LP. Once these tracks
have been used. Coral only
has a handful of titles from
other LPs that it hasn’t al-
ready used on singles. These

Me Some Lovin’” and the
catchy “Rock Me My Baby.”

STRONG

His new American single
is a re-issue of “Not Fade
Away,” which was once
coupled with “Oh Boy!” Now
it’s coupled with another
Crickets’ hit, “Maybe Baby,”
and is competing with vers-
ions by the Rolling Stones
and Dick and Dee Dee.
Buddy has had many re-
issues in America including

“Peggy Sue” and the
Crickets’ LP was re-titled
“Buddy Holly And The

Crickets” and re-issued with
a new sleeve.

Buddy’s songs are in
strong demand by other
stars also. Jimmy Gilmer,
who won a gold disc with
“Sugar Shack” in America,
has recorded “Leook At Me”
and so has British group
the - Whirlwinds. Michael Cox
whose ‘“Angela Jones” once
flirted with the charts, has
revived “Rave On,” which all

What They Say.”

Norman Petty has dubbed
sparkling new backings with

include “It’s Too Late,”
versions of Little Richard’s
“Ready Teddy” and “Send

helps to keep the name
Holly evergreen.

Aby Robert Drew 1
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BUDDY HOLLY — and a Record Mirror exelusive on his new

popularity.

June 20.

Avenue, London, W.1,
And go! go! GO!

That’s it then. Over to you! Out with the pens, the peneils and the votes.
Address your envelope to: International Pop Music Poll, Record Mirror, 116 Shafteshury

and groups on the wider pop scene.

The list of categories appears on this page. Please note that some sections are for INTER- |
NATIONAL “names”—which means that American OR British stars are eligible. Then i
comes a British-ONLY department.

We've kept the eategories down to a minimum hut there are some out-of-the-rut sections. ,

Like the “Best TV or Radio Pop Show” rating—and the “Best-Dressed Group Or Artiste”
voting chanee. The rest are straight-forward,

The Record Mirror has been inundated with requests from readers for a Poll of this type.
But from now on in, it is UP TO YOU. This is YOUR chance to express your appreeiation
of the entertainment provided in the past year hy the top stars.

Don't wait; don’t hesitate! Just ponder a-while, then fill in the coupon. Remember: the
results of this poll will be watched with enormous interest hy the entire pop-music’ business.
There’ll be stacks of publicity for the section winners .

. . for this poll reflects CURRENT

It is, therefore, vital to your fave perforiners that you register your vote.’
A panel of auditors will he checking your return coupons, making sure of one hundred
per cent accuracy. One entry from each reader, please . . .

Closing date for entries? -By Tuesday, June 9. We’re expecting an avalanche of replies
and the results will be published in the mammoth Tenth Birthday Edition, week ending

and double-please write legibly!

—— ——— o——— S——

RECORD MIRROR POP POLL

HERE’S YOUR CHANCE TO VOTE O
FOR YOUR FAVOURITE POP STAR
IN THE FIRST R.M POP POLL

qENSATIONAL NEWS! The Record Mirror, celebrating its Tenth Birthday next menth,
- announces its first International Pop Music Poll. Following on the.huge suecess of the
recent Rhythm ’n’ Blues Poll, YOU now have a chance to vote for YOUR- favourite artistes
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ny Reed are to tour Britain in the

k tour at the Flamingo, London,
rneed opens at the club on Sunday,
ted, but Peter Grant, of the Don
'ps to accompany the artistes.

tain shortly include Booker T. and
Motown stable of artistes (no. cer-

st certainly be headlined by Mary

itish hit with “My Guy.” It is also

/Gordy has ever made the British

n issued here on various outlets
years.

Tamla sound told Record Mirror—
ss for us in Britain. We tried so
Gaye, and we just couldn't see

r country, even in a small way.
ss in Britain—I think she rates it
! I hope to bring some of our

i Company

Heading the firm is managing
director, Roy Berry, who is also
chief of the publishing company.

First release will be on Columbia
on June 12th, featuring The Down-
liners Sect with Jimmy Reed’s
*‘Baby, What's wrong with you',
and an original, *“Be a Sect
Maniac".

A & R man is Mike Collier.

. 'STONES' TOUR

HE most ambitious promotion

campaign ever launched by
London Records in New York is
being planned for the first visit to
the US of the Rolling Stones.

Tee-shirts with pictures of the
Stones printed on them, hundreds
of new Stones' fan clubs, and a
quarter of a million photos of the
Stones are currently being distribu-
ted throughout the States.

Two publicity firms have been
retained by London, and the cost
of the campalgn may be one of the
label’s largest budgets.

The group’s first date on the other
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“Love Letters In The Sand”.
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‘ROGK AROUND THE
GLOGK’ REISSUED

~HE first and biggest selling rock 'n’ roll disc of all time, “Rock Around The Clock” by

Bill Haley and The Comels is to be re-issued by Decca’s Brunswick label thls Friday,
with “13 Women” on the flip. Also to be issued on June 15th is another version of “Rock
Around The Clock”, also by Bill Haley on Decca’s Warner Brothers label. This version was
recorded at a much later date than the hit version—after Bill had changed labels. Flip is

The fresh interest in “Rock Around The Clock” comes from frequent radio plays, and
the fact that rock’n’ roll is becoming the new mod dance. “Clock™ and other Haley favourites
are being played at most of London’s top mod clubs.

The original “Rock Around The Clock” was recorded ten years ago on April 7th, 1954,
and subsequently sold nearly fifteen million copies. It was first featured in the film “Black-
board Jungle”, and then “Rock Around The Clock”, the film that started the rock riots—
all rather reminiscent of events today.

Haley himself faded here at the end of 1957, after a full two years as undisputed King
of Rock. He has had no single hits since here, although several of his L.P’s have made the
charts. At present he is under no recording contract but it is to be re-signed by one of his
former labels. His last label in the States was Newtown (Stateside here, Bill’s last release
was “Tenor Man”) which closed down several months ago. Although most of today’s record
buyers are too young to remember Haley first time around it is thought that he may stage
a sensational disc comeback. His fan club is run by Hugh McCullam and is one of the

ALL ABOUT BEATLES

largest in the country.

PENNIES’ ILLNESS

ORE throat trouble for the Four
Pennies hospitalised leader
Lionet Morton, and put guitarists
Fritz Fryer and Mike Wilsh out of
action last week,

After a disastrous performance at
the Twisted Wheel Club, Manchester,
last Monday, in which the 'Pennies
were unable to complete their act,
all bookings for the week were can-
celled, .

In a private patients’ room at
Manchester Royal Infirmary, Llonel
said to be suffering from '‘a chill’’.
He was being treated with antj-
biotics, and was forbidden to speak
at all, All communications from
Lionel had to be written down on a
plece of paper,

Fritz and Mike were also suffer-
ing from throat trouble, and the
only member unaffected was drum-
mer Allan Buck.

The cancellations were sald to be
costing the ‘Pennies £1,500.

DAVE CLARK
MOBBED

'WO complete sets of band gear—
each comprising drum Kkit,
guitars, and amplifiers, and each
worth more than £1,000 — have
been shipped out to Stockholm and
New York by impresarioc Haroid
Davison following riots on the Dave
Clark Five’s Swedish tour.

All the group's concerts in-Scandi-
navia have been in the open air,
and fans have had no difficuity in
invading the stage, Last week, drum
snins were pierced, cymbals
smashed, and amplifiers broken.

The Five flew out from Copen-
hagen on Saturday and played their
first concert of the American -tour
in Newark on Monday,
13}hey return to London on June

NOSTALGIA

LD photographs of the stars of
years ago have a wonderful,
nostalgic fascination, They are even
more appealing when they show
how_still-famous entertainers looked

- in their early days,

Louis Armstrong, Duke EHington,
Count Basie and Roy Eldridge are
among the stars of today who are
featured in a new 21s, book pub-
lished by Dobell's Jazz Record Shop,
titled Timme Rosenkrantz’s Swing
Photo Album 1939. It bears that
date because they were originally
compiled by the Danish jazz en-
thusiast in that year, But the pic-
tures date back as far as the 20's.
For anyone interested in jazz then
and now the book will provide one
long wallow in nostalgia.

RAY'S DATES

AY CHARLES is to make his

second concert tour in July.

Impresario Haroid Davison is
also negotiating a major television
show-ease for the star. Flying in
from Madrid, Ray will epen his
tour at Bristol Coliston Hall on
July 7.

Other dates include Leicester, De
Montfort  Hal’  (8); Liverpool,
Odeon (9); Leeds, Odeon (10);
Manchester, Free Trades Hall (11);
Hammersmitl, Odeon (12); Cardiff,
Capitel (14); Nottingham, Odeon
(15); Sheflield, City Hall (16);
Birmingham, Odeon (17); Finsbury,
Asloria (18); New Victoria (19);
Croydon, Fairfield Hal’, (20);
Portsmouth, Guildhall (21); South-
end, Odeon (22); Brighton, Deme
(24); and Hammersmith,
Odeon (25-26).

E telephone number of Brian

Morrison, manager of the Pretty
Things, is REG 5596, not 9956, as
printed in last week's issue,

E BEATLES, in opening the
gates of the American pop
world to- British artistes, have
made a “'significant” contribution
towards this country's economy. -

And that's officlal., For a survey
made by the Intelligence Depart-
ment of Barclays Bank has re-
vealed that The Beatles have be-
come an ‘“invisible’’ export. When
Britain  followed the American
tastes in pop music, British record
companies were sending ‘‘consider-
able royalties'* abroad.

“The Beatles, and  the trend to-
wards British music, have made
a significant contribution to the
British balance of payments by
reducing this outflow of foreign
exchange', states the report.

‘‘Moreover, as their reputation
grows, royalties are beginning to
flow into this country.”

Part of the receipts from The
Beatles' overseas tours will add to
Britain’'s gold and foreign ex-
change reserves adds the report,
part of which was reprinted in the
journal of the Songwriters' Guild
of Great Britain.

* kK

The Beatles may be working
in the film studios again next
February. Producer Walter Shen-
son is understood to be consider-
ing a second film with the group
for United Artists.

The Beatles return from their
holiday on Saturday, and are ex-
pected to fly in quite independ-
ently. They will be arriving in
small chartered aircraft, using
small airports outside London.

The Beatles headline manauger,
Brian Epstein's ““Pops Alive' con-
cert at the Prince of Wales
Theatre, London, on Sunday.

The Beatles will be protected
by a hundred uniformed police
when they play at the Coliseum,
Indiana State Fair, on the eveniny
of September 3rd. Their fee is
stated to be $25,000 or 60 per cent
of the gate, after taxes, whichever
is greater. 12,000 will attend.

The Beatles’ soundtrack LP from
their film, “A Hard Day's Night,”
now has elght tracks as well as
the incidental music and chit-chat.
*‘Can't Buy Me Love' and '‘You
Can't Do That" have been added.

The Beatles' concert at Phila-
delphia Convention Hall on Sep-
tember 2nd was sold out only 90
minutes after the opening of the
box-office, 12,000 tickets passed over
the counter.

The Beatles will have on their
bill on the Hong Kong concert, a
New Zealand group called the
Maorl Hi-Five, who dance, and play
ten instruments.

The Beatles® third album re-
leased in Canada is called “Long
Talt Sally.”

The Beatles® full scale tour (»
British concert halls and theatres—
their first one-nighter tour since
last year — will comtnence at
Bradford Gaumont on October 9ih,
and finish at Liverpool on Novem-
ber Bth.

A book about, and a disc by,
The Beatles, have been locked in
a time vault to be be opened on
'.:xJpsri}‘ 30th, 1980, in Philadelphia,

BRIAN BENNETT with ED THIGPEN, drummer with OSCAR
PETERSON TRIO. (see page 9. RM pic).

FRANGAIS

Ceux Qui Ont Un Coeur (Anyone Who Had <@
A Heart)/Il N'a Chante Qu'un Soir : La Nuit

N'en Finit Plus (Needles And Pins)/Prends )
Garde A Toi

NEP 24189
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NOBODY
I

(release
May 29th)

KNOW

ALSO

A FANTASTIC
FIRST L.P.

PETER
and

GORDON
JUNE 5th

NOBODY | KNOW is published by NORTHERN SONGS Ltd.
PETER and GORDON are represented by NOEL GAY ARTISTS
and recorded by NORMAN NEWELL on COLUMBIA DB 7292



RECORD MIRROR, Week ending May 30, 1964

CLIFF & THE SHADOWS

by DEZO
HOFFMAN

as told to
PETER JONES

ADD Germany to the huge
list of countries who have
been invaded and conquered
by Cliff Richard and the
Shadows. For the fans there,
on the boys’ first trip, went

=
 SPOTLIGHT
SINGLES

wild about them . . . mad
about them . . . raving over
them.

I joined the boys in
Munich — arriving two hours
before the stars. Earlier,
they'd done marvellously well
in Holland, Belgium. And in
Munich it seemed the town
had gone mad. Fans every-
where, just waiting. Press-
men everywhere, just wait-
ing. But in a lot of ways,it
was just like being onba dif-
ferent planet.

LISTENING

In-  Germany, audiences
really go out to appreciate
the artiste. If Cliff did some-
thing special on stage, he was
rewarded by solid hand-clap-
ping. There was little scream-
ing — and this really pleased
Cliff, because it meant the
audiences were really listen-
ing.

Certainly this brought
out the best in Shadows’
drummer Brian Bennett. .In
his long drum solo, the fans
appreciated all his little tricks
and soon he responded won-
derfully well. He felt en-

couraged . . ..and he. made
a tremendous impact on the
fans.

Incidentally, Brian met
up with .Oscar Peterson Trio
drummer Ed Thigpen-in Dus-
seldorf, They just talked

@ THE SHADOWS. above, during
a performance in the Sports
Stadium in Berlin. Despite his ill-
i ness Bruce played well, although
during the day he usually stayed
in bed! Left—Cliff hails a taxi in
. Berlin (Both RM pix Dezo
i Hoffman).

WELCOME TO GREAT BRITAIN

HEAR HIS TWO
NEW RELEASES

‘ROLL ON SWEET DON’

* K Kk ok ok kk ok ok k

THE BACHELORS Ramon:
| WANNA BE WITH YOU  The Oth
| LIKE THE LOOK OF YOU  The For

(PJ 4008) THE OTHER SIDE OF THE TRACK
Bobby Cristo & The Rebels
v y BILLY_ WALKER little o
FE%!I]!‘)AI' LITTLE RICHARD sm

DON AND DEWEY ety
HELLO DOLLY  Louis Armstrong

ORA6  Ronnie & The Del-aires
MAL RYDER see the funny litt

SWEET VIOLETS  The Demonstrat.

The Decca Record Company Ltd Decca Hous

Write for a free list of
Don Drummond’s recordings

R & B DISCS LIMITED
282b Stamford Hill, London, N.16.
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“shop,” like drummers al-
ways do. They weren’t even
distracted by the parade of
pretty girls who passed them
as they drank coffee in a
side-walk cafe.

In Germany, they don’t
have ordinary theatres. The
cinemas are simply cinemas.
So the shows went on in huge
arenas, like a circus bullding.
The smallest held 12,000
people; the biggest 17,000.
This was Cliff’s first visit, so
he could hardly expect to
pack the places out. But his
lowest audience was 4,500 and
the biggest 6,500.

WORRIED

He looked round at the
empty seats and worried. He
was perturbed, because Cliff
and the Shadows normally
never see an empty seat in
front of them. But later It
was explained to him that he
was attracting audiences at
ONE show that would have
taken THREE performances
to get in Britain.

One of the arenas was
used -for the six-day mara-
thon cycle races. Quite a set-
ting! Cliff sang “Lucky Lips”
in German, and made a few
of his announcements in the
“lingo.” It went wonderfully
well.

The fans there really show
their affection im a spon-
taneous way. For instance,
they’d present bouquets to
Cliff. There wasn't real riot-
ing . . . they'd just walk
quietly forward to the stage
and hand him a bunch of
flowers in a very restrained
manner. Cliff was marvellous
in the way he reacted.

They’d also go up and
hand him letters. He took
them all politely and went

on with the act. A very dif-
ferent scene to Britain.
Cliff’s itinerary took in
Munich, then Dusseldorf, then
Essen, then Hamburg, then
Berlin, then Paris — where
he is at the Olympia. There
WAS a riot in Essen. The
fans had gone backstage to
get autographs but it all got
out of hand. It ended with
the police turning up with
tear gas. hosepipes and
buckets of water. A pity, this.
Generally, it had all gone so

well.
WANDERED

But it's a really tiring tour.
The rest of the bill left by
coach after each show, but
Cliff and the Shads went by
air. Funny that! Cliff and the
boys used to leave the
theatres and get into the
coach. just to give the im-
pression they were leaving
the area. Then they’d be drop-
ped off at their hotel and
enjoy a fairly peaceful night’s
sleep.

Cliff was so tired most of.

the time he rarely left the
hotels. We’d get in to a hotel
at midnight, up again at six
—and then off to the next
date. Into the next hotel, a
quick wash-and-brush-up,
then over to the theatre to
check equipment and so on.

Sometimes the Shadows
wandered out to look round
the town. Hank, particularly,
was immediately recognised
and mobbed. The Shadows
are very popular on the Con-
tinent. On the few occaslons
he did go outside, Cliff wore
those heavy black-rimmed
glasses of his . . . so he
managed to escape the full
mobbing treatment.

It really has been a

CLIFF, HANK, and agent
PETER GORMLEY in Paris.

triumph. The boys have gone
over new ground and really
knocked out the cash cus-
tomers.

And everybody’s been
impressed with the mar-
vellous way they've coped
with the tremendous
demands on their time.

I enjoyed every moment of
travelling round with them.
And I know Cliff and the
Shads have had a ball

CLIFF RICHARD in front of Notre Dame in Paris (RM pic).
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BRIAN POOLE &
THE TREMELOES

A GREAT NEW EP

- Twenty miles; Come on in; Swingin’ on a star
Yakety Yak

DFE 8566 7" mono EP

|

T0P SIN

NUMBER o FOR JUNE

SOMEONE, SOMEONE
JULIET=MY BOY LOLLIPOP
ALITTLE LOVING

THE RISE AND FALL OF FINGLE BUNT
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FROM JIMMY SAVILE

E still sits on a throne . .

. but his critics loock upon him

as a HAS BEEN! More has been wrilten about him
than any other pop star of his generation. More of the
wordage has been in fantasy than in fact. And the *“him”
is Elvis Presley, the world’s biggest_ singing film star.
Now, when Hit Parade status has never been moreevident,
Elvis is coming in for .the “losing-his-grin” bit and the
“not-with-it” routine, Is all this true?

To check, I talked to that
zany disc jockey Jimmy
Sdvile. He’s not only met
the great Elvis twice — and
you can count the others
who have done so on one
hand — but he also regards
Elvis as being a personal
friend.

Jimmy is promoting the
new KElvis movie “Kissin’
Cousins” on a specially

recorded disc which was
made in  Hollywood, Film
should be premiered on July
22 (at the Empire, Leicester
Square, London), So I asked
Jimmy: *“Is Elvis slipping?”

PRIVILEGE

Said Jim: *“You must be
off your rocker, man, to
suggest such a thing. So is
anyone else who thinks the
same thing. I'll tell you
something for nothing,
friend. Elvis is the greatest

. and there is no-one in
the whole wide world to
touch him . . . including the
Beatles. El knows all about
them all, and everything
they have done. He respects
and admires them. But he’s
not worried.

“I'm no lover of critics,
but they do have their job
to do. They air their per-
sonal opinions, to which they
are entitled and they're

paid for that. But I deal in
HARD FACTS CASH
being one of them. There
is no one in the business
who can and does earn what
Elvis does. It’s estimated that
this approaches the region
of £200,000,000 or
600,000,000 dollars. One deal
the Colonel pulled off on one
of my visits was to the value
of £1,300,000. Can you do
better, my man?”

He  says: “Elvis is the
greatest and nicest guy I
have ever met. And I con-
sider it a great honour and
privilege, my friend, to be
a pal .of his. I spent ten
days at his home in Holly-
wood and enjoyed every
moment of it. El is not
big headed and would do
all he can to help anybody.”

Jimmy wouldn’t commit
himself about Elvis’s success
being equally attributed to
his manager, Colonel Tom
Parker, But he did say:
“Elvis provides the TALENT
. . . the Colonel the KNOW-
HOW and care of the money.
And in all fairness to the
Colonel, he provides the best
deals for his boy . . . better
than any other manager in
the business.”

He paused for breath.
“When I was last over there,
Jack Paar who has one of

the top-rated shows on TV,
told me that he couldn’t
afford either of them on his
programme, let alone both!”

Then I put the 64-thousand
dollar question. “Why won't
Elvis come over to Britain?”
And Jimmy replied, quick as
a flash: “Too busy, my man.
Elvis is doing a lot of film
work and keeping to a very
tight schedule.”

THANKFUL

I asked about the theory
that not enough money has
been  offered. “Rubbish,”
said Jimmy, “Whoever
thinks that needs their head
examined. The money means
nothing to Elvis. It’s just a
question of time. El would
like very much to come over
and he thanks all the guys
and dolls for their support.”

So say all of us. But we're
not as lucky as Jimmy in
that we can't go to the

THE FACTS ABOUT

by PETER
JONES &
KEITH
MATTHEWS

States and find out that the
Great Elvis is not just a
myth, Till he comes here,
we have (o be thankful for
his films . . . and records.

PETER JONES  writes:
Those films seem to be com-
ing up faster than ever.
According to El's office in
the States, “Kissin’ Cousins”
is taking the country by
storm, Each new opening is
doing record business.

Incidentally, April was,
and May IS, Elvis Months on
R.C.A.-Victor. This is to
celebrate the more-than 100
million world wide sales by
Elvis during the time he has
been on the label.

On that controversial film
side, Elvis has now com-
pleted “Roustabout” for Hal
Wallis at Paramount and
this will be released in the
Autumn in the States, It's
a story all about carnival life

with its colour, music and
excitement.

Pictures  scheduled for
Elvis in 1964 are “Girl

Happy” for M.G.M. and “Isle
of Paradise” for Allied Art-
ists, In 1965, Elvis will do a
picture for Hal Wallis again
and two pictures for United
Artists.

And the note from the
Presley Head Office ends:

RECORD MIRROR, Week ending May 30, 1964

ELVIS

e
—
-
&

A

ﬂ

i
P
A

e

ELVIS with ANN-MARGRET in *“Love In Las Vegas.”

Which adds further point
to the remarks delivered in
typically breathless style by
Jimmy Savile.

“As always, Elvis wants to
be remembered to you all
and he appreciates very
much your interest in him.”

-

Keep looking

= MIGKEY
FINN

c/o DON WHITE AGENCY

LTD.
72, WARDOUR STREET
LONDON W.1

Don’t say marvellous
say Mickey Finn
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THE NEW 3-YEARS-
OLD BEATLES' DISC

ERE we go again! Another Beatle disc comes on sale—
a disc that was made back in the pre-“Love Me Do” era.

TONY SHERIDAN

Which means that it is controversial . .

. and also extremely

saleable. It also happens to be a “new” sort of Beatle-disc.

Polydor have released
“Ain’t She Sweet,” featuring
John Lennon on solo vocal.
Flip features “If You Love
Me, Baby,” with Tony
Sheridan doing the lead bit
and with the Beatles as
accompanying group.

NOT ACCEPTED

Obviously the basis is there
for a lot of interest, pop-wise.
Top side has earned a Top
Fifty Tip from our Disc Jury
this week but personally I'm
not so sure. This “Ain’t She
Sweet” side came from a
session in Polydor's Ham-
burg studios some three
years back . . . in the days
when the Beatles were wow-

ing them in the clubs but
not really accepted back in
Britain.

There was, of course, a
whole lotta argument when
Polydor re-released the
original “My Bonnie,” which
had the Beatles working with
Tony Sheridan. It made the
charts in a small way in
Britain — and was a very
much bigger hit in the
States.

THE BLUESWAILERS
WITH THE MOD APPEAL

LTHOUGH the “Sunday
Telegraph” insisted that
the Yardbirds were called the
Yardsticks, and also claimed
they were public school boys
it doesn’t seem to have dras-
tically affected the popular-
ity of this unique group. The
five-strong blues-styled group
has built up*a considerable
reputation starting in the
famous Craw-Daddy club —
in fact they followed the
Rolling Stones’ success, and
in a few short weeks had
increased the attendances by
a considerable number.

The Yardbirds were on the
way. Their music was rather
more subtle than most of the
brash so-called R and B
groups, and it was probably
the genuine excitement they
generated that has given
them the considerable repu-
tation they enjoy today. Un-
til a month or so ago they
tried their hardest to be as
unlike the Rolling Stones as
possible. That meant ignoring
a lot of good song material
but it did put the Yardbirds
into the class of an original
group.

Lead vocalist and harmon-
ica is a wild looking gent
named Keith Relf, who often
wears 'a natty fawn jacket,
and whose harmonica playing
is inspired by Jimmy Reed.
Keith is 21 and before he
entered the music biz full-
time he devoted his time to-
such activities as Art School
and Antique Furniture reno-
vation. The amazing thing

by NORMAN
JOPLING

about this group is that they
manage to put on a great
show wusing material-that
other groups haven’t even
heard of, let alone the gen-
eral public.

Eric Clapton is 19, plays
lead guitar very well and was
initially inspired by Chuck
Berry, although as he later
confessed “There was much
more to playing a guitar than
just copying off records.” He
was thrown out of Art School
because of his interests in
the guitar, a fact of which he
is justly proud, and after a
spell with various groups he
joined the Yardbirds. Now
the very interesting thing,
about Eric is that he hap-

THE YARDBIRDS on the river

pens to be one of the most
fashionable dressers in show
biz. In fact the Yardbirds in
general are regarded as the

most fashionable group, but-

fashion leader Eric is often
accosted by small mod girls
who blandly accuse him of
being “. . . one of the top
faces.”

Chris Dreja is 18, plays
rhythm guitar, and again had
Art School as a background.
He was very interested in the
classic blues singers and after
a series of joining and re-
joining various groups he met
the other Yardbirds. Like the
others, Chris’s dress sense is
as good in its own way as
his guitar playing, all of
which does the group image
a lot of good.

Paul Sanwell Smith is 21,
born “somewhere in South
West London” and plays bass
guitar. He played with a beat
group called the Strollers
who were pretty successful,
but after a while he devel-
oped a liking for R & B, and
soon joined up with the
Yardbirds.

Drummer Jim McCarty is
20 and was actually born in
Liverpool. But his parents
moved to Teddington, thus
depriving him of the chance
to become a member of the
Beatles in later life. Never-
theless he too joined the
Strollers and after, the
Metropolitan Blues Quartet,
the outfit which was the
immediate forerunner of the
Yardbirds.

PROGRESSIVE

Now, the group is one of
the most popular in Britain—
on the R & B scene they
were voted tenth favourites
in the “World Group”
section. The fact that they
attract a very high percen-
tage of mods isn’t only due
to their appearance — but
they’re probably one of the
most progressive and unusual
beat groups.

And if any Sunday Tele-
graph readers are interested
in this group, the name isn’t
the Yardsticks. It’'s Y-A-R-D-
B-I-R-D-S . . .

11

THE BEATLES may not be pleased at this disc release ! (R.M. Pic. Dezo Hoffman)

The argument was simply
this:

Was it right and proper
to release a Beatles’ disc
from so far back? Was it fair
to the boys, who had cer-
tainly developed musically
in the years between that
lone German session and
their current top -of - the -
charts form, to bring out
something that they did
purely as a backing group
to Tony Sheridan?

This is no dig at Polydor.
They paid for the session
and they’re entitled to do
whatever they like with the
discs made there. It should
be remembered that the
Polydor company DID record
the boys in the days when
nobody else wanted to know.

RESTRAINED

Me? 1 feel that Polydor
would be failing as a com-
mercial concern if they
didn’t bring out whatever
Beatle material they had on

file. But I can also see the
Beatles’ view that they don’t
particularly want to be re-
minded of the sort of thing
they did in years gone by!

However, “Ain’t She
Sweet” is out now.~ John
Lennon sings the old Ager-
Yellen standard with a
rather restrained attack and
the boys fill in comfortably
enough behind him. It’s not
Ringo Starr on drums for
this was the era when Pete
Best filled the drum chair.

UNIQUE

As to how the disc was
found well! Johnny
Francis, of Polydor, read a
line about the other material
the company had on tape—
the writer asked why it
wasn't released. So he
checked. And out came this
particular release.

Says Johnny: “We feel that
it is a unique sort of disc,
with John Lennon singing
the whole thing by himself.

It’s got the right sort of beat
and there’s some good guitar
work on it.” Both he and
publicity man Ken Barnes
felt that Polydor were right
to bring it out, as the com-
pany had contracted the
boys in the first place.

DOUBT

Of course, this is NOT a

Beatle composition . . . and
the Liverpool four have
always insisted on doing

their own material for single
releases. And their sound
has changed a lot in the
time since EMI's George
Martin first got hold of
them.

It is, then, a disc of great
interest . . . and commercial
appeal. That there will be
arguments is beyond doubt.

But I do know of two big-
name disc jockeys who are
anxious to give the disc all
available air-time.

We simply have to wait
and watch the charts.

THE PICKWICKS

WELCOME

PRESS PRESENTATION LTD.
7 DENMARK STREET, W.C. 2

as their sole Press, Public Relations
and Publicity Representatives



DIONNE WARWICK has one of the best smoothie L.P’s

this year (RM Pic).

sides of Dionne's last five singles,
including her “Walk On By’ hit,

DIONNE WARWICK
PRESENTING DIONNE WAR-

WlClei\lake“ 'l(“heAM|;islc Play;l ll\m'i her vriginal ‘“Anyone Who Had A
one Who Ha eart; Shall Heart”, and her first great hit
Tell Her; Don'l Make Me Over; 1  .poi’ Make Me over’!" Every
<ry Alone; Getting Ready for the .o ;"0 gem, and p;)l ETT )
Heartbreak; Ol Lord What Are ’ =

sung with sensitive backings from

You Dolng Te Me; Walk H
3 e ) p om G L Bacharach-David team who

Any Old Time Of Day; Mr. Heart- the

greak; Put Yourself In My Place; also wrote much of the material
{ Could Make You Mine; Tiis  on this disc. Definitely one of the
Empty Place; Please Make Him  best pop L.P’s to he issued for
Love Me (Pye Int. NPL 28037) quite a while.

LREADY in the charts, this

superb L.P. contains the top * ok ok kK

THE
FANTASTIC

PJ PROBY

makes his disc debut oh Décca with

Hdd ME riisor s5:nm

The Decca Record Company Ltd
Decca House Albert Embankment London SE1!

Searchers L.P

RM POP DISC JURY

THE SEARCHERS
IT'S THE SEARCHERS: It's
Heartbreak; Livin® Lovin® Wreck;
Shimmy; Needles & Pins;

In Her Kiss;
Where Have You Been;
This Emnly

Glad All Over; Sea Of
Shimmy

Place; Gonna Send You Back

To Georgia; | Count The Tears; Hi-Heel Sueakers; Can't lelp Forgiving

You; Sho' Know A Lot About Love;
(Pye Pop NPL 18092).
vIHIS is as good, if not better,

than their first two L.P's,

Don’'t Throw Your Love Away

Which

means that this is simply a GREAT disc. It contains, apart from
two number one hits, a selection of well known and obscure tunes,
all piven that subtle, smooth, bluesy sound that the Searchers manage

to inject

into their every track on this disc. The backings are earthy

without being overpowering, and the vocals differ «with each individual
track, relieving the unlikely event of monotony. Best tracks are ‘‘Gonna
Send You Back", *‘Shimmy Shimmy”, “Can’t Help’’, and “Sho’ Know
A Lot About Love”—which would all make a great EP. The “Glad All

Over' isn't the Dave Clark song but a Carl Perkins’

number. All in

all, an L.P. to appeal to everybody. Even the cover is fab, and the

covernotes are very conmprehensive.

L8 B 8 & ¢

TED HEATH & HIS MUSIC

BIG BAND SPIRITUALS: All
God’s Children Got Shoes; Nobody
Knows The Trouble 1°'ve Seen;
Deep River; Swing Low Sweet
Chariot; Steal Away; Joshua;
Water Boy; Standlng In Need Of
Prayer; Sometimes I Feel Like A
Motherless Child; Old Time Re-
liclon; Hold On; Ailn’t Gonnh
Sstgg)y War No More (Decca LK
4 5

HE powerhouse tleath

orchestra, here augmented by

the Rita Williams’ Singers and
Earl Guest on Organ. Arrange-
ments are by Dave Lindup and
Derek Warne. Jazz and contem-
porary R & B owe much to Negro
spirtuals and Church music. In
their new LP the Heath Orchestra
and guests take twelve of the best
known and give them new swing-
ing, tasteful life. This album could
have been corny, could have been
square. But it swings from the
word o but still with an air of
respect for the traditions of the
material being swung, Very worth-
while.

* k k&

TONY SHERIDAN

JUST A LITTLE BIT OF . . . :
Just A Little Bit; Kansas City;
Save The Last Dance For Me;
Unchained Melody; Get On The
Right Track, Baby; You’d Better
Move On; Skinny Minny; Jamba-
laya; Mary Ann; Wil You Still
Love Me Tomorrow; My Babe;
Sweet Georgia Brown; 1 Got A
Woman (Polydor 46 429).

ONY, at last, is making the

break-through In this country

his own country. This lively
collection, featuring the Beat
Brothers, shows that he's a violent
singer and a fine guitar technician.
Good sax here and there and a
real party atmosphere going. And
the numbers are well selected.
Definitely worth having (or the
big-beat shelf.

LB & &

JOENNY TILLOTSON
ALONE WITH YOU (MGM C972).

OHNNY has somehow lost the

hit-making touch for British
audiences. This is his first
album for MGM and is headlined
by the U.S. hit *Talk Back

“Trembling Lips.” His “Blowin’ In
The Wind"” is a fine bit of inteli-
gent lyric-reading and he swings
surprisingly well  on “Danke
Scheen’' What's more, he has a

stylish way with standards like
“Blue Velvet.” Good value, this
set.

* k k K

ELLA FITZGERALD

THESE ARE THE BLUES: Jail
Ilouse Blues; In The Evening; See
See Rider; You Don't Know My
Mind; Trouble In Mind; llow Long,
How Loug Blues; Cherry Red;
Down-Hearted Blues; St. Louis
Blues; Hear Me Talking To Ya
(Verve VLP 9059).

LLA and the blues. Yet the

funny thing is that she seldom

has sung them in her thirty
years of singing. They go well
together. Djfficult to pick out any
particular track because of the
usual uniform excelience of Ella.
But it's worth noting the backing
group: WIld Bill Davis, Roy
Eldridge, Ray Brown, Herb Ellis,
Gus Johnson presided over
by Norman Granz.

* Kk ok ok

KING SIZE TAYLOR AND THE
SHAKERS

SHAKERS' TWIST CLUB: Twist
and Shout; Hippy Hippy Shake;
Money; Hello Josephine; Memphis
Tennessee; Whole Lot Of Lovin’;
Domino Twist; I Can Tell; Mashed

Potatoes; Ruby Amn; Long Tall
Sally; Dr. Feelgood; Sweet Little
Sixteen; Country Music;  Dizzy

Miss Lizzy; Green Onfons (Polyder
46 639).

H, yes. This goes like a bomb
— and underlines the vocal
vibratlons of King Size. Some
of the titles seem a blt hackneyed

now, maybe, in view of other
versions . . . Sut then you get
slxteen songs on the set. Howie
Casey’s alto sax helps the tonal
background and . . . well, it's a
rave-up all the way. Well-done,
Mr. Taylor. This is good, good,
good.

* k kK

THE MIGIL FIVE

MOCKIN’ BIRD HILL: Big Blue
Beat; Jesse James; Just Like A
Woman; I Saw Your Picture; Glad
Rag Doll; Your Cheating IHeart;
Mockin’ Bird Hill; Long Tall
Sally; Beg Your Pardon; That
Lucky OMI Sun; Humply Dumpty;
First Taste Of Love; Molly
Matone; Dreams (Pye NPL 18093).

NE hit single—and here they

are. Thing that shines through

is the musiclanship of the five;
and the excitement they whip up
with  their full-blooded sounds.
Mike Felix, the drummer, sings
solo most of the way—and there's
a lot happening through Alan
Watson's tenor sax. Particularly
recommended: *“Glad Rag Doll,”
“Lucky Old Sun” and an odd
“Molly Malone.” This swings. This
is commercial. This Is bang-up-to-
date.

kK Kk
ANTHONY NEWLEY

IN MY SOLITUDE: It's Al
Right With Me; I See Your Face
Before Me; Solitude; The Winter
Of My Discontent; I Didn’t Know
What Time It Was; For All We
Know; So Far; Rain, Rain; Like
Somecone In Love; Guess I'l Haug
My Tears Out To Dry; 'l Teach
You How To Cry; The Party’s
Over (Decca LK4600),

SAD, brought-down Tony
Newley. Some great songs and
a sort of sepulchral atmos-
phere created by the Ray Ellis
orchestra. Tony's voice is still
reedy and thin, but he Lrings the

actor's talents to interpreting
lyrics. Of course he HAD to do
“The Pary’s Over”  but still
managed to bring something

different to it. As Tony says: “It's
difficult to find songs that Frank
Sinatra hasn't recorded.”

K Kk k
LITTLE STEVIE WONDER

THE JAZZ SOUL OF LITTLE
STEVIE: Fingertlps: Square; Soul
Bongo; Manhattan At Six; Paulsby;
Some Other Time; Wondering;
Session Number 112; Bam (State-
slde SL 10078).

HE blind prodigy and a set of

jazz numbers here—R & B

doesn't get a look-in, and his
classic  “‘Fingertips’ isn’'t  per-
formed like the hit single. Purely
instrumental. _very interesting and
a good sign of things to come.
But we hope the R & B scene
doesn't lose Stevie to jazz.

* kK
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THE SEARCHERS have a great new L.P. issued.

GEORGIA BROWN Cried For You (HMV CLP 1728),

SINGS GERSHWIN:  Summer- SENTIMENTAL bunch of
time; It Ain't Necessarily So; 1 blueswaited ‘cry’ standards
Loves You Porgy; I Got Iienly from Ray who is at the top of
O'Nuttin’; My Man's Gone Now; his emotional vocal talent on this
Oh Lawd I'm On My Way; set. Must do well, and certainly
Fascinating Rhythm; But Neot For  deserves to. Not for cheering one
Me; Biah-Blah-Blah; Stap That up though, this set. .
Bass; How Long Has This Been Ak K &

Going On; Strike Up The Band

(Pecc(;l LK 4586). GENE PITNEY
W! Some fine lun Fraser TS T o S o
arrangements swell the MEETS THE FAIR ~YOUNG

LADIES OF FOLKLAND. Those
Eyes of Liza Jane; Laurie; Brandy
Is My Trne Love's Name; My
Suli-Ram; Little Nell; Melissa and

wonderful Brown vocal tones
of Georgia. Remember her Kurt
Weill collection on a recent L.P.?

—this is even Detter. Gershwin A : : I
wrote all kinds of songs, most of D¢ Oh, Anmie, Oh; Lyda Sue;
them good. Georgia is brilliantly ‘vaa'dya Do; Camie; Hey DPretty
inventive on such as *Slap That Little Bluck-;-:&led‘ buzne', Song  of
Bass” and the important “Plenty Lovena; Darlin’ Corey; The Ballud
O’Nuttin’."" An artistic, but still of Aura Mae (United Artists ULI®
saw-edged, performance through- 1063).
out. Recommended but not I: there 1m0 end to i? — this
for the big-beat fans. variety of talents displayed by
the young Mr. Pitney! This collee-
* ok kK tion is miles away from his usual
Hit Parade gear but it comes oft
superbly  well. That light, airy.
RAY CHARLES often-delicate  voice blends  lhere
SWEET AND SOUR TEARS: with choral bits, orchestral bits.
Cry; Guess I'll Hang My Tears way-down-South  bits. New lyrics
Out To Dry; A Tear Fell; You've in some cases to the oldies. and,
Got Me Cryin’ Again; After My alkin-all, a splendidly sustained set.
gaughI;{r (;?me 'll‘;:ar'st; C’l‘eargrgps This bloke is one of the great
rom My Eyes; Don ry Baby; genuine talents.
Cry Me A Rlver; Baby Don't You % ents
Cry; Willow Weep For Me; | * Kk kK

SUE RECORDS ARE SELLING!!
SO FAR AWAY ACOB:

JACOBS
SUE WI.313

INEZ FOXX
SUE WI-301

MOCKINGBIRD
DADDY ROLLIN’ STONE

DEREK
MARTIN
SUE WI-308

TIM
WHITSETT
SUE WI-318

MACKS by the TRACKS

THE SOUL
SISTERS
SUE WI-312

| CAN’T STAND IT

JIMMY
McGRIF

I’VE GOT A WOMAN SUE Wi317

INEZ FOXX
SUE WI-314

ASK ME
GONNA WORK OUT FINE

IKE &
TINA
TURNER
SUE WI-306

SEE US IN THE CHARTS!

ISLAND RECORDS LTD., 108 Cambridge Rd., London NWé6

SOM

SHOOTING UP THE CHARTS

EONE, SOMEO

Recorded by

Brian Poole and the Tremeloes

on Decca F.11893

E

BURLINGTON MUSIC LTD., 9 Albert Embankment, S.W.1. Sole Selling Agents: Southern Music, 8 Denmark Street, W.C.2.
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CHANGE OF STYLE FOR BLUE JEANS

KENNY BALL

Hello Dolly; Tyrolean
(Pye Jazz 7J 2071),

ATEST from Kenny is the title
song from the successful U.S.
nmusical, and it's a fast-moving

tuneful typical trad number, which
suits Kenny down to the ground,
A hit in the States for Louis
Armstrong, but over here it could
be a toss-up. And it won't only be

SINGLES

Stomp

trad fans who buy this one. Flip
is a typical trad effort, great for
dancing, good solo work from all
concerned, and of course a good
tune.

TOP FIFTY TIP

THE SWINGING BLUE JEANS
You're No Good; Don't You
Worry About Me (HMV POP 1304).

ROBABLY the best disc yet
from the Blue Jeans, this is

LI

THE REMO FOUR:
Round The Roses; 1 Know A Girl
(Pye 7N 35186). The U.S. Jaynetts’
hit is given a medium pace shuffle

Sally Go

treatment, and grows on you.
Could be chart material.
DORA HALL: Hello Faithless;

You've Got Me Cryin' Again (King
KG 003). Good country type femme
vocal on an emotlonal moving
song. Very similar to the late
Patsy Cline.

FATS DOMINO: If You Don't
Know What Love Is; Something
Got You Baby (HMV POP 1303).
Busy band sounds on this fast
moving attempt by Fats, Not his
best.

JACKIE DESHANNON: When You
Walk In The Room; Till You Say

You'll Be Mine (Liberty LIB
55645). Good grow-on-you emotion-
al hallad, similar slightly to
“Needles And Pins”. Could he a
minor hit.

FRANCOIS HARDY: Tous Des
Garcons Et Les Filles; L’Amour
S'End Va (I’ve 7N 15653). The
great Frgnch hit available on a
single—slow, deliberate and very

very sweet.

BERT WEEDON: Gin Mill Gaitar;
Can't Help Falling In Love (IIMV
PPOP 1302). Good earthy guitar
instrumental, plenty of beat and
drive with a fair tune.

GENE VINCENT: La-Den-Da-Den
Da-Da; The Beginnintg Of The End
(Columbia DB 72347, Adaptation of
the old Dale Hawkimns hit, fair old
beat and good vocal work but
maybe a bit too way out for com-
mercial success.

CONNIE FRANCIS: Be Anything
(But Be Mine); Tommy (MGM
1236). A poignant song that's high
in the States for Connie. Good
stuff but she needs a really out-
standing number here now.

ALEX HARVEY: I Ain‘t Worrled
Baby; Got My Mojo Working
(Poiydor NH 52907). Pounding
driving R & B styled number
from Alex, probably too uncom-

mercial despite the excellence of

the performance.

THE BEATMEN: You Can't Sit
Down; Come On Pretty Baby (Pye
7N 15659). Note for note copy of
the Dovells vocal hit of the R & B
standard. Commerclal, and could
make it.

HOUSTON WELLS: Galway Bay;
Livin® Alene (Parlophone R 5141).
The C & W singer without the
Marksmen, but the Outlaws. Could

be commercial although it isn't
obviously so.
BILLY BOYLE: Walk  Walk

Walkin’; My Baby Tonight (Colum-
bia 7294). Sax, blue beat rhythm,

and a good dance beat on this
driving number. Not too bad.
TOMMY TUCKER: Long Tall

Shorty; More Shorty (Pye Int. 7N
25246). The *“'Hi-Heel Sneakers™
man and the same tune with

different lyrics. Not too much.

THE CONTOURS: Can You Do It;
I'tl Stand By You (Stateside SS
299). A pounding rocking number
similar to their orlginal “Do You
Love Me”. Maybe a bhit too noisy
though.

DARYL QUIST: See The Funny
Lite Clown; When She Comes To
You (Pye 7N 15656). He sounds a
bit like Billy Furry on this one, a
dramatic beat bhallad with plenty
of feeling. But a wee bhit uncom-
mercial.

THE FORTUNES: Come On Girl;
I Like The Look Of You (Decca
F 11912). Average type plaintive
group number .with qulte some
appeal. Maybe hitsville, as some
would say.

BILLY WALKER: A Little On The
Lonely Side; My Heart Cries For
You; (Decca F 11917). The boxer
and a couple of revived oldies.
Surprisingly well performed and
commercial—probably big sellers
without making the charts.

a Suitable medium pace bluesy THE MIGIL FIVE

number that was taken into the

upper reaches of the U.S. charts Near You; Don’t Wanna Go On
a few months back by Betty Shakin’ (Pye 7N I5645).

Everett. It's extremely well per- HE *Mockingbird Hill"® team
formed by the boys, and there's get to grips with another
some good harmony from them, number, another oldie, with
plus a sensitive backing. A hit 3 blue beat rhythm. It doesn't
for certain, and probably blgger come off nearly as well as
than ‘‘Good Golly”. Flip iSn’'t their last effort though, as the
as strong, but is a tuneful medium  eatchiness is lacking. They will

number. TOP FIFTY TIP hit the charts on follow-up saies

but they’ll have to watch it for
this one. Flip is a *“Twist And
Shout” styled item with plenty of

appeal—more than side one.
TOP FIFTY TIP
THE BACHELORS

Ramona; Sweet Lullabies (Decca
F 11910),
OLLOWING their hit string,

this one should easily follow

the rest of their discs into the
upper reaches of the charts. It is
an intricate sonk, with a good

tune, and brilliant harmouy from
the boys. Obviously a husxe hit.
Flip is another country styled
number with more u0od vocal
work from the trio. larmonica
provides unusual instrumental
break.

TOP FIFTY TIP

ALL ABOUT AMPS

CHOOSING THE STAR — —
Maurice Woolf, Sales Director
of Rose, Morris, has had iong
cxperience in the musical in-
strument ficld and is known
to every dealer in the British
Isles and to many overseas.
tle’s sampled the bheat scene
in places as far apart as Los
Angeles and Johannesburg and
his finrn has a world-wide
trade in musical instruments
of all kinds.

LOT of lotly wets spent these

A days on

gultars, amplifiers
and drums. DBefore you part
with any, it's a wxood Idea to wet

your mind clear as to what vou
are looking for. A little thouxht
heforehand can save you cash and
trouble later on.

Take amplification. The man
who, from the plaver's point of
view, probhably knows more about
amplification than anyone in the
music business is Everett Hull,
chief of Ampex in America. You'll
learn a thing or two from what
he has to say about xuitar and
bass  wuitar  amplification, and
vou'll be ahle to take a clearer
look at such mysteries as wattage,
output, volume and all those other
overworked words connected with
the simple quest for making your-

self heard in the wxroup.

Mr. Hull, nimself a fine bassist.
wets hot under the collar when
members of a wxroup turn all the
knobs rizht round to maximum,
and after blastime hell out 6f their
speakers innocently wonder why
they et distortion and  shattered

speaker cones.

.

He points to that
the Treniers, who
study of sound as opposed to
noise; although they are a pretty
loud group, they've never blown a
speaker. “A wood sound,” says
Hull, “‘will never cause damage—
W's noise that does it." Quality Is

great group,
have made a

the thing, not knob-turning. Sound
of good quality wlll carry to the
remotest parts of a large place,

but noise merely remnains as nolse.
“lt's a pity,” he says, “to let all
the effort you pul into it be ruined
by distortion.”

The answer s to concentrate on
the smouth technique needed to
get the maximum undistorted sound
from amphticrs. Here are the
three important rules:

(1) Besgin with the volume and
tone cootrols on your gunar and
bass wide open.

(2) Adjust the amplifier to the
maximum  volumne it will  lake
without distortion,

(3) From then on. if you want
to play softer, use the controls
on  yvour instrument.

Another thing to  remember if
you're playing in a sroup where

it's a jub to make yourself heard

above the rest, or where the
drummer tends to be a hit over-
powering, an  extra  speaker will

help to cope with the heavier lnad.

What it all boils down to is this
— if you want to come over loud
and clear, quality is more Im-
portant than watts.

Having cxplained
watt in  amplitication, Maurice
Woolf, in a later article, will
give some hints on  choosing
guitars and drums.

what's

the
BEATLE
BACKER

Listen to John Lennon’s solo on
""You Can’t Do That'' . .
playing a Rickenbacker slim-
line model 1996, and that bit

at the end of the record is

. he's

George Harrison an his
Rickenbacker 12-string.

Go and see if your dealer has
his consignment of these
famous American-made guitars.
See for yourself the beautiful
Rickenbacker "“Fireglow’’ finish
and feel how easily they handle.
Ask for the colour brochure
which gives full details of the
five models available. But if you
have to wait for a Rickenbacker
don’t be disappointed . . .

they're well worth waiting for.

Hose.Morris

SPONSORED INSTRUMENTS




There’s Six In
this fivesome! LI RLED

CURRENTLY whipping up a storm wherever they appear,.
are the hard-hitting R & B styled outfi{ called Blues
By Five, the group that have been signed to back Big Dee
Irwin during his summer season here.

They also happen to be in the select company of groups
that have actually REFUSED a recording contract. The story
is that lead singer Len Ashley so impressed a leading in-
dependent record producer that he was offered a contract
on the spot — but without the rest of the group. The reason
was that the disc producer was fed up to the teeth with the
group scene. But Len just didn’t want to sign any disc con-
tract without the rest of the boys. He was adamant, even
when the group’s manager, Jimmy Walsh, threatened him
with dire action unless he relented. He wouldn’t. So the

group stayed together, and continued their merry way with-

out hitting the disc scene.

Weli, almost not hitting
the disc scene, For the boys
have built up quite a reputa-
tion as makers of R & B
demo discs, for such artistes
as tne Roiling Stones and
Manfred Mann.

Reason for the popularity
of the group with the Kkids
is probably the {fact that
their sound is almost totally
ditfierent from the other
groups. Firstly, they have a
sax grating away, courtesy

of Noel Chartres MacManus, -

who must be one of the best
tenor saxists on the beat
scene at the moment. Also
they happen to have a
frantic wild piano very a la
Jerry Lee Lewis played by
Bill, real name Anthony
John Blissett, a fair haired
wild eyed piano pounder,
and “the lad with magic
fingers,” as his fans call him.

EFFICIENT

Other members of the
team are Ron McQueen, lead
guitar, who highly rated
Dinah Washington and
Muddy Waters, Drummer is
Dick Brice who highly rates

many of the top jazz drum- -

mers. Ultimately he hopes
to be able to play as a jazz
drummer — but he insists
he’s a long way from that
yet. Mick Wright plays bass
— he’s a 21-year-old who is
rated highly by the rest of
the group.

And ajthough the  boys
always seem to be’ playing
around, the fact is that they
are one of the most efficient
“New Names” on the scene
with more solid ability than
most other groups.

That record producer was
very, very wrong.

BLUES BY FIVE—a
candid shot of one of the
most popular “New Faces”
on the bheat scene at the
moment. And there’s six

of them!
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THE BIG BEAT SOUND

IVE young lads from Nottingham,

A quintet who've already built
a big following in their own neck
of the woods, Five musicians who
call themselves The Beatmen and
who have their debut disc “You
Can't Sit Down'’ out on the Pye
label, A disc, I should say, to watch
and hear very closely.

They made the disc four years
to the day after the group was
formed. They recall: ‘“That session
came after we were dog-tired after
driving overnight to Lomdon from
Mansfield, where we'd played the
previous evening. Then it was bash,
bash, bash, in the recording studio
with no let-up.”

And they left immediately for a
date in Nottingham,

Group was first started at Henry
Mellish Grammar School, when
Barrie Heald (temor sax), drummer
Phil Severn and lead guitarist Bill
Brazier joined a skiffle group, Then
Paul Mountain. on bass. enlisted.

Finally Bfl Moseley, on rhythm
guitar, came along from High Pave-
ment Grammar School, Nottingham,
to help them out on a fabulous four
months in Hamburg.

They travelled to Hamburg in a
travel-worn, single-decker bus they
bought for £100 — ‘“‘we were fed
up with sardine travel in mini-
buses’’. It's fitted out with bunks,
stove, sink and all mod cons. ., .
and it saves them a lot of money.
Says Barrie: ‘“We get a big kick
out of our work, especially when
we're at it full pelt.”

They're also living up to their
group name on personal appear-
ances. A full-blooded sound, with
a dominant sax-edge to it. And they
throw themselves into various rou-
tines with so much enthusiasm they
can ‘‘capture’' any sort of audience.

Yes, it's a big, big, BIG sound
all round. They're uncompromising.
And it could well be that they'll
have a first-time hit.

The HIT Version==0ut Next Week

HELLO, DOLLY
HENNY BALL*

Wear the names of your
favourite pop stars or boy
friends. Ideal for Fan
Clubs. It’s so easy, all you
do is slip the letters on to
the bracelet to make the

names of your choice.
Finished in beautiful 22c¢t
gold plate.

To order: State clearly the
number of each letter re-
.quired plus bracelegs.
Heavy Bracehis omnly 3/6
ach
Letters anty 6d. each

Send P.O. plus 6d. P/P to:
H. F. BUTLER, Dept. RM/
BL, 90 Arrowsmith Road,

Chigwell, Essex.

HE has large blue eyes, brown
hair—~and a figure that took
het' to third place in the

Miss America” beauty pageant.
She’s a friend of Johnny Tillotson—
they grew up together and worked
on the same teen-type television
shows.

She is a singer who debuts in
Britain (before the disc is even
released in the States) with “Tear-
drops”, on the Stateside label. She
composes her own songs. She was
in London recently and we shared
a few English beers.

She’s a knock-out. A wow! She’s
CHERYLE THOMPSON. And her
trip here further cemented Anglo-
American relations?

‘LET ME
CALL YOU
SWEETHEART’

CYy
TUCKER

(FONTANA TF 470)

THE ANSWER
TO
‘MY PRAYER’

"*“Needles And Pins”

EATLES latest Canadian LP

titled ‘‘Long Tall Sally”

Charles Greville reveals in
Daily Mail that John Lennon's
father Alfred Lennon works in
Maidenhead hotel Brian
Epstein - told Kenneth Harrs in

‘‘Observer’’ that he thinks Paul
McCartney may become gifteu
actor . . . Stan Getz has waxed
Bob Dylan’s ‘“Blowin’ In The
Wind.”

All new De) Shannon material

will be on Stateside . . . Sammy
Cahn and Jimmy Van Heusen
wrote Frank Sinatra’s ‘‘My Kind

Of Town’ single from “Robin And
The Seven Hoods movlie 0
Frankife Avalon co-stars with

Tuesday Weld and Bob Hope in
“I'l Take Sweden” . . .

““Dally Herald” chief Hugh
Cudlipp should revive ‘The World
Is Waiting For ‘The Sun' Rise”

E: * k*

Tommy Roe’s next: “Wild Water
Ski-ing Week-end.” Tornadoes may
revive Dave ‘Baby’ Cortez’ ‘‘Happy
Organ"” Bob Crewe, pro-
ducer of Four Seasons’ hit recorded
brother Tom Crewe singing British
tune ‘“Mighty Fine Girl” . Could
late-comer Frankle Vaughan win
three-corner  fight for “'Dolly’’
against Louis Armstrong and
Kenny Ball? . . . Alan Blackburn
and Vic Lewis ended their agency
association . .

Terry Thomas waxed Warner

Brothers’ LP . . . Bilh Haley’s
‘“Rock Around The Clock"” re-
issued in Australla . . . Vanderbilt

Hospital doctors allow Brenda Lee
and husband Ronnle Shacklett to
take baby Julie LeAnn home to
Brentwood, Tennessee, soon . .
Could you call Lorne Gibson a blue
grass singer? . Cilla Black
features Martha and Vandellas’
‘‘Heatwave” in_Palladium act . . .
Liberty and Timi Yuroe sueing
each other Heinz backing
group the Wiid Ones to be renamed

. Joe Meek sold his yacht
"Globetrotter"

* Kk &

Doris Day bought Jane Russell's
Malibu home . . . Pet Clark sings
and ‘““Anyone
Who Had A Heart” in French on
latest EP . . . U.S. Lawn label
Issues Mickle Most’'s revival of
Frankie Ford's '‘Sea Cruise” . .
Bobby Darin's first serious TV part
in “Wagon Train"

David Sevii’e using Chlpmunks
in California forest fire prevention

campaign . . . Ray Charles’ next:
“My Baby Don't Dig Me” . . .
Ella Fitzgerald and Lou Monte

have also waxed “Hello Dolly"
. . in America Dave Appel and
the Appeljacks have waxed ‘‘She
Loves You' . did Brian
Epstein originally plan to end
current ‘“Prince Of Wales"” Sunday
concerts series so early?
Michael Landon (Joe Cartwright
in *“Bonanza”) waxed RCA single
Elvis Presley and Shelley
Fabares romance in ‘“Girl Happy"

movie Nat  Cole bidding
against Bob Hope for Pasadena
radio station . .

* k&

In U.S. Mercury issues Searchers
LP recorded at Hamburg Star
Club . . . Xavier Cugat and Abbe
,Lane getting Mexican divorce . .
Caroline Charles dresses both Cilla
Black and Milile

John Lennon and Brian Epstein
buying £1,500 bronze Beatles casts
by sculptor David Wynne

Has Brian Epstein abandoned
+hopes for Dakotas to capture
Shadows' crown? David

Jacobs’ magazine DJ in difficulties

Brenda Lee has waxed Debbie
Reynolds’ “hit “Tammy’ and .Jim
Reeves® hit “I Love You Because"

. In America Mustangs cover
‘Antmals’ hit . . . Beattes . ““Cry
For A Shadow'’' on Polydor is No.
1 in Australia . o

Chuck Berry recent visitor to
London's Flamingo and Scene clubs
Mary Wells current hit

blggest breakthrough yet for Tamla
-Motown over here and biggest hit
for the label in the States 3
Dionne Warwick enjoys knitting

. Why isn't the old Holly-
Crlckets number ‘““Oh Boy®” Jackie
De Shannon’s new British release?

Congratulations Cilla Black
on your 21st birthday this week
. Didn't the national press
overdo the CM™a-Dionne ‘‘Heart”
fizht last week?

%* %k &

Someone recentlv smashed into
Eden Kane's new 3.4 Jaguar—well
Eden it's no use Boys Crying over

spilt paint! . Big Dee Irwin's
next re'ease could be the oldie
“Paper Moon"’ Rolf Harris

hopes his next
another weirdie
Dedicated to 208's
Night"’?—new group
Night Owls . . .

waxing will be

“Music in the
called The

The Spector sound

appears to be sounding off

Wayne Fontana and the Mind-
benders could have first Top 20
hit with “Stop, LookX and Listen"

! Andrew Oldham recently
recorded Jet Harris, also Georgie
Fame with a full orchestra

Marty Wilde's stage act now

- Street

greater than ever, it includes '‘New
Orleans,” ‘‘Shout,”” *You've Really

Got A Hold On Me” and '"Bo
Diddley’’ . . . Amazed at Swinging
Blue Jeans squealing after a
couple of boos 5

* %k %
Danny  Williams® ‘“‘White on
White” sounds like an American

detergent—he may have cleaned
up in the States but it won't wash
over here . . Cashbox blunders
with caption: *Brian Jones gives
a physical opinion of a card-board
version of Beatleite John McCart-
ney.” Pic, in fact, shows Keith
Richard, with, of course, Paul
McC . . . Cilla beating *‘Juliet” in
the North.

Billy J’s June 5th release “From
A Window' a Lennon-McCartney
ballad . . . Jackie De Shannen’s
‘“‘When You Walk In The Room”
surely in class of Cilla’s ‘'Heart”
and Dionne’s “Walk On By” —
getting great raves from the trade

. . Tony Sheridan and Bobby
Patrick Six sizned to Kennedy
Enterprises Hollies
just bought U.S. estate wagon.

Freddie is putting his E-type
Jag up for auction. Saving up to
build bungalow at winslow,
Cheshire, with £10,000 golf course

. More order for Kenny Ball's
“'Hello Dolly’ than for Satchmo’s

* k Xk

Next Mike Sarne single,
you any love” . . . Don Spencer,
of “Fireball' fame sings ‘‘Pride”
from Billy J's LP on newie . .
Bobby Vee's “Hickory Dickory
and Dock™ based on the three
*blind mice . . Heinz newie
““Please Little Girl” on Decca, June
5th . Kenny Ball inundated with
lmle dolls at London store last
week . . . Animals’ “Baby Let Me
Take You Home” released in
America 5

Welsh  Working Men's Club
phoned Jack Fallon at Cana Variety
Agency last week asked for prices
of Brian Poole and the Tremeloes,
Peter and Gordon, Lulu and the
Luvvers, and Mandy Rice-Davies—
in that order .

Jimmy Nicho replacing Georgie’s

““Have

Blueflame Red Reece tomorrow
(Friday) . .

McKinieys oflered 1n-week Ameri-
can tour but un'ikely to accept
—record, “My First Love" to be
released about the same time—end
of June .

. Cila’s first U.S. release, “You're
My World’® on Capitol, June 1st

JACK
JONES

Wives and Lovers

s

taisi

Charade; Toys in the attic;
Angel eyes;Fly me to the moon
& eight others

© HAR 8167 12" mono LP

HH K FRE
NINO
TEMPO

& APRIL

STEVENS
Deep Purple ;

DEEP PURPLE
NINO TEMPO &
APRIL STEVENS

Indian love
True love; Tears of sorrow
& eight others

Sweet and lovely;
call;

© HAK 8168 12" mono LP
and a great new single

TEA FOR TWO K 5890

45 rpm

¥ B B X PR
PAT

BOONE
TheTushof furL

PatBoone

MMINA\ EAY YAL ]

The teuech of *
syovesr lip

4
Just one more chance; Alone
together; Warm all over; Long
ago & eight others

© SHD 8153 @ HAD 8153
12" stereo or mono LP

London Records
division of

The Decca Record
Cc y Limited
Decca House
Atlbert Embankment
| London SE1
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RECORD MIRROR, Week ending Ma

CASHBOX TOP a0

AIR MAILED FROM
A LOOK AT THE U.

VAST-RISING ULS, bits include—"Ever
rence; U Milord ' —Bobhy  Daring
You Crving and The P

Song U —Lucllte  $ “Don't Throw

Searchers: “No Particutar Place

In Trouble " —Temptations; Semething

“Be My Girl—Fouwr Evers: " The

Anita Bry ‘o By The Beatles™

You More Eversday'-—-Etta James.

New U

—Tymes: 1

Barbra Lyn

fLova

Do '—lackie de

My Bahy Left

releases inchide—The
Wanna
Love You
Yuroe; ‘“‘She

Don't

Me Conway Twitty:
—Ray  Charles; A Wil Water Ski-ing
“You Made a Fool of Me —Sensations
It Aoymore—Jerry  Butler; “Gofla
Sapphires:  “That Lueky Ol Sun"—I*
Busters: “Good Time Tonlght”—Soul Sis
—Snobs: and P Need

]’,M\' Uy
2 (1) Mary Wells (Motown)

26

2 LOVIES MiS DO*
1 (75 The Beatles (Vee Jay) 27
3 ; CHAPEL OF LOVE*
45 (163 Dixie Cups (Red Bird
284

J HELLO DOLLY*
v.’! (141 Louis Armstrong
(Knppm

5 ]\'\\'()I(Ll) WITHOUT LOVE®
R (D Peter & Gordon

“hDor't
Your
To Go—Chuek Berry;
You Got”—Alvin Robinson;
Warld

Magic
Be Loved ' —Dean
So'"—RBobhy

“Mo Johannalh''—Little Esther

Be

Somehody"—Emanuel

v 30, 1964

NEW YORK
S. CHARTS

yhody Knows"—S8teve Law
Let The Sun Cateh
acemakers;  The  French
Love Away'— The
A )]

of Lonely
EP—The Beatles;

Peonle’—
“Loving

of Our Summer Love”
& Jean; *Oh Baby
Byrd:; -Should 1 Lver
Understand  Him  Like |
Philips:
“My Buby Don't Diz Me"
Week-end " -—Tommy  Roe:
s 1 Don't Want To Hear
More Than Friends' ™ —
rince Buster & The Ska
ters; “Buekle Shee Stomp™
Lasky. N

 I'M S0 PROUD®

721 (7)) Impressions (ARC)

CROOKED LITTLE MAN®
(18 (1) Serendipity Singers
(I*hillps)

BE ANYTHING (BUT RE
MINE)*

32 (3) Connle Franeis
(MGM)

29 WIONG FOR EACH OTHER®

{27 () Andy Williams

(Capitol) (Columbhia)
6-;{:;‘6“ :\]'P',M‘(‘T"[" ALL 30 ! THREE WINDOW COUI'E*

6 (5) Ray Charles Singers
(Command)

LETTLIE CHILDREN®

1t () Billy J. Kramer &
BDakotas, (Imperial)

31
.
32
8 BITS AND PIECES®*

7 (7) Dave Clark Five (Epic)

9 ROMEO & JULIET*
=4 (6) Retleetions
(Golden World)

10}

33

WALK ON BY* 34
13 (1) Dionne Warwick f

(Seepter)
35i

'| " A DO YOU LOVE ME*
13 () Dave Clark Five (Epic)

12415 1 LOVE You*
20 (4) Beatles (Tollie)

1T'S OVER*
10 (6) Roy Orbison
(Monument)

37

31 (4) Rip Chords (Columbia)

WHITE ON WHITE*
23 (9) Danny Williams
(United Artists)

SUSPICION®
26 (12) Terry Stafford
(Crusader)

TODAY
39 (3) New Christy Minstrels
(Columbia)

ONCE UPON A TIME
41 (3) Marvin Gaye &
Mary Wells (Motown)

GONNA GET ALONG
WITHOUT YOU NOwW*
38 (3) Tracey Dee/Skeeter
Davis (Amy/RCA Victor)

36 jGOOD BYE BABY®

40 (4) Selomon Burke
(Atiantic)

DEAD MAN'S CURVE®
34 (1D Jan & Dean (Liberty)

14 DO YOU WANT TO KNOW '
JA SECRET® : 38 1 TEEARS AND ROSES
1 ¢9 The Beatles (Vee Jay) f. (1) Al Martine (Capitol)
15 suanenriLas : 39 TELL ME WRY
. 12 (% Robert Maxwell/Vie - ¢1) Liobhy Vinton (Epie)
Dana ecca/Dolion)
ROCK ME BARY
161 biaNE® 40 - (1) B. B. King (Kent)
22 (3) Bachelors (London)
WHENEVER HE HOLDS
17 RONNIE* 41 YOU*
wu Four Scasons (1*hilips) 43 (3) Bobhy Goldshoroe
(United Artists)
B (0 42 WHATS THE MATTER
F 16 (6) Al Hirt (RCA) R O e >
"9 WISIE SOMEONE wWOULD -’(l)‘Mar\'ln Gaye & Mary
i CARE® Wells (Motown)
17 (8 Irma Themas’ N
i aiinh) 43 CAN'T BUY ME LOVE*
24 (10) The Beatles (Capitof)
20! rEorLE ' ] §
o. 30 (3) Barbra Stireisand 44*l (‘-ET AR.,O:{M)- ool iy
(Columbia) - (1) Beac oys (Capitol
21 AVIVA 1.A8 VEGAS* 45 5 KISS ME QUICK*
128 (2) Elvis PPresiey - (1) Elvis Presley
- (RCA-Vietor) (RCA/Victor)
1 DON'F WAN O B MY GIRL SLOOI'Y*
225 “{;:1'?: AN\g\ ]\;r()};,““.. 46| 24 (D Vibrations (Atlantic)
P 4 1y | TCawyl) 47 THE SNOOP SHOOP SONG*
2 oy TR T 135 (12) Betty Everett
23  THE VERY THOUGHT OF 8 »
: (Vee Jay)
i YOoue
14 (5) Rick Nelson (Decca) 48 Amy BO_Y'LOLLII'OI"
24 WHAT'D t SAY* - (1) Millic Small (Smash)
33 @) _El\'ls Presiey 49 SUGAR AND SPICE*
GRGA-Victon) - (1) Searchers (Liberty)
254 .l':‘\"‘jl(\: PLITTLE IHT HURTS 50 .1 RISE, I FALL®
36 (3) Brenda Holloway - (1) Johinny Tilletson
{Tamia) (M.G.M.)
¢ An asterisk denotes racord

released in Britain.
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TOP 20-FIVE YEARS AGO

A FOOL
I NERED
TONIGIFE
1y Elvis Presiey

SUCH AS 1/
youn LOVE

Il DOESN'T MATTER ANY
MORE
t2) RBuddy Holly

IT'S LATE/THERE'LL
NEVER BE ANYONE ELSE
BUT YOU

3 Ricky Nelson

PVE WAITED SO LONG
1) Anthony Newley

ROUVLETTE
(15) Russ Conway

DONNA
{7 Marty Wikie

GUITAR BOOGIE SBUFFLE
(M Lert Weedon

NEVER MIND/MEAN
STREAK
Aan g Richard
SIDE SADDLE

5> Russ Conway

10
1
12
13

14
15

16
17
18

19
20

COME SOFTLY ToO
6y The Fleelwoods

ME

P GO APE
(E3) Neil Sedaka

COME SOFTLY TO ME
4 Frankic Vaughan

POOR IENNY/TAKE A
MESSAGE TO MARY
Sverly Brothers

IETEYE FREUR
(8) Chris Barber
WHERE WEHE YOU ON

OCR WEDDInG DAY
16y Lloyd Price

MARGIE
) Fals Domine

FORT WORTH FALL
€12) Lamie Dane zan

THREE STARS
20) Ruby Wright

GUITAR BOOGIE SHUFILE
(1M Virtnes

CHARLIE BROWN
(14) Coasters

BRITAIN’S TOP LP’s

THE ROLLING STONES
(1) The Rolling Stones
(Decca)

WITH THE BEATLES

(2) The Beatles (Parlophone)

DANCE WITH THE
SHADOWS
(4) The Shadows (Columbia)

WEST SIDE STORY
(5) Sound Track (CBS)

SESSION WITH THFE DAVE
CLARK FIVE

(3) Dave Ciark Five
(Columbla)

A GIRL CALLED DUSTY
(6) Dusty Springfield
(I"bilips)

STAY WITII THE HOLLIES
(8) The Hollies (Parlophone)

PLEASE PLEASE ME
(1) The Beatles (Parlophone)

ELVIS’ GOLDEN RECORDS
VOL. 3
(9) Elvis Presley (RCA)

THE LATEST AND
THE GREATEST
(=) Chuek Berry (Pye)

BRITAIN’S

THE ROLLING STONES
(1) The Rolling Stones
(Decca)

ALL MY LOVING
(2) The Beatles (Parlophone)

ON STAGE

(4) Merseybeats (Fontana)
LOVE IN LAS VEGAS

(3) Eivis Presley (RCA)

TWIST & SHOUT
(5) The Beatles (I’arlophone)

THE DAVE CLARK FIVE
(7) The Dave Clark Five
(Columbiad

HUNGRY FOR LOVE
t6) The Scarchers (IPye)

ANYONE WHO HAD A
HEART
(8) Cilla RBlack (Parlophone)
PETER, PAUL & MARY

9) Peter, Paul & Mary
(Warner Bras.)

THE BACNHELORS
(14) The Bachelors (Decea)

11

12
13
14

15

16
17
18
19

20

IN THE WIND
(12) Peter, Paul & Mary
(Warner Bros)

MEET THE SEARCHERS
(13) The Scarchers (Pye)

IT'S THE SEARCHERS
(-) The Scarchers (Pye)

BLUE GENE
(10) Gene Pitney
(United Artists)

AT TUE DROP OF
ANOTHER HAT

(15) Michael Flanders &
Donald Swann (JIMV)

THE FREEWHEELIN’
(17) Bob Dylan (Philips)

IN DREAMS
11y Roy Orbison (Londen)

BLUE SKIES
(14) Frank Iticld (Columbia)

JAZZ SEBASTIAN BACH
(18) Les Swingle Singers
«I*hilips)

THE BLUES VOL. 2

(<) Various Artistes (Pye)

TOP EP’s

11
12
13

14
15
16
17
18
19

20

BEST OF (CHUCK BERRY
(19) Chuck Berry 1’ye)

BACHELORS VOL. 2
(153) The Bacheiors (Decca)

24 HOURS I'ROM TULSA
€ 2) Gene Pitney
United Artists)

PINK IPANTHER
(17) Henry Mancini

DON'T TALK TO HIM
(-) Cliff Richard (Columbia)

LAWRENCE OF ARABIA
(=) Soundtrack (Colpix)

I THINK OFF YoU
(1) Merseyheats  (Fontana)
AIN'T GONNA KISS YA
t=) The Scavchers (Pye)

I ONLY WANT TO BE 3
WITH YOU
(20) Dusty Springlield (1’hilips)

YOU'LL NEVER

WALK ALONE

(=) Gerry & The Pacemakers
(Columbia)

E
G
P

off,

W

unewies, but Wayne Fontapa and The Mindhenders provide a wel-

[y

M\;;ry Wells eould he in the top twenty ncxt weck with her fah
My
of the

Wi

'r('\'(-als there are new dises on the way. Nothing new from Dusty
hut
Animals
aew dise The House Of The Rising Sun’,

1

4
5

6

7

8

9
10

1 L:‘ll () Dionne Warwick

I LOVE YOU BECAUSE
IZ,'. 10 €13) Jim Reeves 37 i STOP, LOOK, AND LISTEN
“A-Victor ' -~ (1) Wayne Fontana & The
CRUA-Vaictor) >
Mindbenders (Fontana)
13 SOMEONE, SUMEONE
26 (4 Brian Paele (Decea) 38 il LOVE BEING IN LOVE
X WITH YOU
145, Wit - (1) Adam I"aith (Parlophone)
¥4 ) Billy Fury (Decea)
e i o THINK
‘5 l?“,:\‘ 1 Ll | .r'.ll"““.) 39 ' 41 (8) Brenda Lee
CATCH YU CHYING U (Branswick)
Y 7 (9 Gerry and the
Pacemakers (Columbiay 40*‘.(“..‘."._ GOT LOVE
16 DON'T TURN AROUND 45 (3) Buddy Holly & The

172 YOU'RE THI ONE

18

19

20} NON 110 L'ETA PER AMARTI

21, 1 LOVE YOU BaABY 45 | ANYONE WHO 1AD &
25 (3) Freddie & The et &
P Dreamers  (Colambia) 1%artophone)
22 CAN'T BUY ME LOVE 46 | 11511, ME WHEN
F lil (l‘;) T'l"‘ Beatles 29 (13). Apviciacks (Decca)
I ariophone)
47 piane
23 WORLD WITHOUT 1.0VI T 1(19) The Bachelors
12 (12) Peler & Gardon (Decca)
P ¢ Camnbiad 48
VIVA LAS VEGAS
244 suour 2 (12) Elvis Presley
CYOITITS MM & S
25 ‘MY GUY 49 STAND BY Mi
:!; 2) .Mary Wells (Stateslde) VB ut RESmal] Gl RV
50 CAN'T BUY ME LOVE
26  MuCKINGBIRD 1L, 31 (5) Ella Fitzgerald

15

BRITAIN'S TOP 50

COMPILED BY THE RECORD RETAILER
The National Chart

moves to the top spot this weck—her second in a row.
while Dioune Warwick secins to be stuek at number eleven

SILLA

( 4

—her third week in that spot. The Shads seem to be on a
gond Kick with ~Flingel Bunt”, as its dalg very nicely indeed
at the moment, Chuek Berry and his Schealday” flavoired “No
Particulay Place To Go moves inte the top ten—which eertainly
scems to he the pesult of his very snecesstul tour here. Also his

P cThe MBest Of Chuek  DBerry” and the “Lalest and
vealest’” L., are shooting up their vespective charts, Brian
oole’s  gamble  with the lovely “Someone Somcone” has paid
and Kathy Kirby could have her third top tenner in a row
Ith “You're The Oue’.

Dave Clark, Adant Faith

The

and P, J. Proby were the expecied

me  exeeption—+Stop  Look  And  Listen’ is a great dise too.

Guy''s while Rounic Milten has obviously the
U.S. hit “Don’t Let The Rain Come Down'.
Burldy Holly and ghe Crickets are moving up slowly but surely
ith their “You've Got Love™, but an RM feature this week

kit version

her *'Wishin’
“Bay

andt
in falling

Hopin® ™
but

has heen issued i the U.S. The
may he replaced soon with their

j YOURE MY WORLD 27 v 1 LOVED You

14 (H) Cilla Black , 19 (9 Riehard Anthony
qrartoplione) ¥ (Colnmbia)

JULIE

28‘-[)01\“1‘ LET 1THE RAIN
COME DOWN
40 (2) Ronnie Hilton (HMV)

1 (9 Four Pennics
«i*hilips

MY BOV LavLIPOr -
2 (12) Millie (Fontana) 29 BaBY LET ME TAKE
- YOU HOME
S OVER ‘ 23 (7) Antmals
5 (3) Roy Orhison (fLondon)
e EVERVIHING'S ALL RIGHT
3 CONSTANTLY 30 . ) .
Ay (3) Cliff Richard ¥ 24 (10) The Mojos (Decca)
L) 31, ANGRY AT THI BIG

L OAK TREK
27 (6) Frank Liield
(Cohumhia)

A LETTLE LOVIN'
8 (6) The Fourmost
(I"arlophone)

ATIII". RISIE AND 1VALL OF
FLINGYEL BUNT
13 (1) The Shadows
{(Columbia)

DON'T THROW YOUR

1OV AWAY

3 (D) Scarchers (I’ye)

1 BELIEVIE

6 (11) The Bachelors (Decea)
+ NO PARTHULAR PLACK

TO GO

20 () Chuck Berry (Pyc)

32, CAN'T YOU SEE THAT
SIIE'S MINE
- (1) Dave Clark 5 (Columbia)
33, susPrIcioN
! 38 (4) Terry Stafford
(Londom

34 | yrsma sUBBLE
roll, AND TROUBLL
21 (7) Manfred Mann (IMV)

THE SI'ARTANS
V30 (6) Sounds Incorpurated

WALK ON BY ¢ Columbia)

36

BARY 'S you

{1I’ye Int.y 1 32 (5) Dave Berry (Decca)

#16 (7) Merseybeats (Fontana) Criekets
NOT FADE AWAY
/33 (14) Rolling Stones

28 (4) Kathy Kirhy (Decca)
(Decca)

HERE | GO AGAIN
46 (2) Tie Rollies
(Partophoned

42 | WALKING THE DOG
' 39 (1) The Dennisons

{Deceay

MOVE OVIER DARLING

17 (12) Poris Day (CRS) HI-HEEL SNEAKERS

43 |
135 (8) Tommy Tneker (Pye)
44 .uoLp ME

22 (6) Gigl ofa Cinquetti - () I, J. Proby (Decea)

nevens

18 (9) The Migil Five (Pve) (Verve)
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DARYL QUIST
SEE THE FUNNY LITTLE CLOWN

7N 15656

FRANCOISE HARDY

TOUS LES GARCONS ET LES FILLES

7N 15653

7N

JACKIE TRENT

AUTUMN LEAVES

15649

7N 35186

THE REMO FOUR

SALLY GO ROUND THE ROSES

THE BEAT MEN
YOU CAN'T SIT DOWN

7N 15659

THE ALEXANDER BROTHERS

FROM THE CANDY STORE ON THE CORNER

7N 15657




~ Little Richard |

- off the

CURRENTLY enjoying a renewed spell of popularity in
this country, the fabulous Little Richard is now back
with his new disc label. Richard was one of the first real
rock ’'n' rollers, and has inspired many British artistes
mcluding the Beatles who are good friends of his. At one
time in 1957 Richard, real name Richard Penniman had
no less than five sides in the British top 20.

He writes most of his own material and is now 32. He
records for Speciality records—and is still contracted to
them. He recorded many gospel numbers during the six
years he was in retirement, but now he has finally decided

to make an out and out attempt at the beat field again with

his disc “Balalama Bamaloo.”

Here, he answers some
questions on a variety of
subjects put to him by
Norman Jonling,

BRITISH TELEVISICN —
like it, it's the greatest.
And I dig the novel tech-
niques.

PROFESSIONAL BOXING—
I don’t know much about
it. But Cassius Clay is a
good friend of mine. But I
don’t know whether he is a
better boxer or a talker.

SOUNDS INCORPORATED
—They're the best backing
group in England—I’d go as
far as to say theyre the
best backing group in the
world. But I don’t think
they’ll ever be REALLY big
as a hit solo group though.

POETRY—I don’t Kknow
nothin’ about it—but I sure
like it.

COLOUR PREJUDICE —1I
hate it. Birmingham Alabama
is my most un-favourite
town. Everybody’s bad to me
there.

ELVIS PRESLEY—He's a
good friend of mine. He’s
also the greatest solo enter-
tainer in the whole wide
world.

ICE CREAM—I like it
when it’s called “Tutti
Frutti.,”

BRITISH AUDIENCES —
Man, they're the greatest.
They're so full of life that
they make an artiste get
carried away, and go really
wild.

Cu

AUSTRALIA — It’'s very
much like Britain — the
people I mean. I hope to go
back in a few months’ time.

THE BEATLES — The
Greatest in the whole world.
You can’t say anything
against the Beatles because
their success speaks for it-
self. They love me and I
love them. And they’re the
greatest things ever for the
record business — they've
done more for the business
than anybody else including
myself! They've brought
back the old wild rock, and
they’ve made it possible for
ugly people to be appreciated
and screamed at instead of
just the pretty ones.

GOSSIPS They need to
hush themselves and tend
to their own business. They
need six months to get the
facts straight and the other
six months to rest.

CHINESE FOOD—Man, I
love Chinese food. But I
don’t always know what I'm
eating ! .
STRIP TEASE—Well if
it's females it’s all right I
suppose. But when I strip
on stage it’'s because I get
carried away. I see a pretty

u STRREY:

g iy
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girl or a nice feller in the
audience, and they’re lovin’

me, so I want to throw my
clothes to them.
FRUM BRITISH TEA—Man it's
- | great. All the American tea-
bags should be thrown in
- with the trash, and they

should drink English tea.
But American coffee is best.
British tea and American

coffee!
/_ DON ARDEN — He's the
greatest agent there is for
bringing over American
stars.

MARRIED LIFE — Just
wonderful. I only wish my
wife was with me on this
tour.

GOSPEL SINGING—I love
it. Mahalia Jackson is the
greatest, and I've done a lot
of it myself. There’s so
much soul and feeling put
into it you know.

For any one of these

FINE QUALITY MOD SHIRTS.

MADE BY BRITAINS' LEADING
| MANUFACTURERS.

LITTLE RICHARD playing with some drums in “Sound City.” (R.M. Pic. Vincent
Hayhurst)

NAME OF GrOUP ..................

T0P QUALITY

ENTER N ow NUMBER OF PERFORMERS AND INSTRUMENTS PLAYED

POPLIN. WHITE * NAME OF LEADER AND/OR MANAGER ... .. o B : |
OR BLUE-WITH ADDRESS ........ — A .. ]
OOUBLE CUFFS FOR THE HEYSHAM PHONE NO. ... ... ...

HEAD — RECORD
MIRROR RHYTHM
GROUP CONTEST

£150 CASH
PRIZES

ENTRY FORM

DATE OF HEAT DESIRED ... ...

Please state colour & your
exact collar size -from 134 to
M 165, Enclose 2/6 per shirt post-
il age & packing. Send P.O. to;-

SECOND AND THIRD CHOICE OF HEAT

Recommendation by local musical instrument retailer/agent/booker that your Group is of sufficient

Chosen by

JESS

an 1

d supphed by us 1 wish to enter the above Rhythm Group in The Heysham Head-Record Mirror 1964 Contest, and agree,
f his'new bl to enter on the date delegated to me by the Contest Organisers. I declare that the above details are
or his*new piay true to the best of my knowledge and agree to accept the decision of the judges of this contest and .

to give them the fullest opportunity of exploiting the Group whether successful in the contest or not. |
Date ....... Signature ...

Address to wbnch -éntrles should be sent:i—m l

The Contest Organiser, 1364 Heysham Head - Record Mirror Rhythm Group Contest, Heysham Head
Pleasure Resort, Morecambe, Lancashire,

standard ... .8 M.....5. I

‘As Long As They’re Happy’
now touring

SIT
s DOWNI
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