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WHY CANT |
SELL RECORDS
N AMERICA?’

says Cliff to Peter Jones . . .

ONE QUESTION plagues Cliff Richard. Summed up, it is:
“Why is it that I can get hit records all round the world,
including places like Siam where most people seem to think
they don’t even sell records, yet not get myself established
in America?” A good question to he plagued with. And one
which Cliff this week tried to answer for himself.

He said: “I must be honest and say this situation is a little
bit . . . well, not puzzling but at least perturbing. I get these
hit records in all these strange places yet, despite the cur-
rent British boom in America, I'm not part of it.

“Be honest, if a British record gets to Number One in the
British charts, it’s a sure bet that it will at least make the
American Top Twenty these days. Yet I had ‘The Minute
Youre Gone’ in the top spot in Britain, yet I don’t think
it even made the top 150 in the States.

“I don’t say I'm worried. We’ve got along without America
for a long time and it certainly hasn’t affected my working
there. We’ve been over to do the Ed Sullivan Show on tele-
vision about seven times and nobody has been worried about
not having a hit record to go with it. And there is a fan-club
going .for me there. I get a lot of mail from America . . .
though, of course, there are an awful lot of people living
in America! .

“What I'm told is that my record company there haven’t
promoted me as a BRITISH artist. It seems they think the
British craze is liable to die out and they.don’t want me to die
out with it. I suppose that is fair enough . . .

“But I must admit I wouldn’t mind getting myself included
on the crage that was started by the Beatles. I'd take the
chance of dying out with it. After all, it would be a challenge
. . . just to see if we could outlive the craze. Still, I leave it
to the record company—and meanwhile wonder what goes
wrong.”

What happens next for Cliff? The usual busy, busy round of
work. “There’s a film script available. Haven't read it yet,
but if it is right I'll start work on that. But I'd like to do a
film completely without music. In fact, I'd like to have a
worthwhile cameo part in a major movie the sort of film
where I wouldn’t be the star, but would have a part I could
get my teeth into. Maybe have somebody like Albert Finney
or Alan Bates as the star.

“But we are doing a film version of “Aladdin” in the New.

CLIFF .talks to Peter Jomes about his lack of record success in the States. (RM pic by Dezo Hoffman).

Year. The Shadows, of course, wrote the score for the London

Palladium pantomime and I think they’re vastly underrated

talents in this field. They’re in the throes of writing one for
Frank Ifield now . . . “Robin Hood”. There’s talk of me doing
buttons in “Cinderella” next year, so they’ll probably write
that one as well.

“l watch them putting in long hours on writing songs and
sometimes wonder if I shouldn't work a bit harder at com-
posing. But I must admit I haven’t been moved, or inspired,
to write a new cong for a long time. I sometimes sit down
and tell myself to write a song. I start. And find, inevitably,
that it counds just llke something else that Is already in the
hit parade. The last one I did, I think, was with the Shadows
—it was “On The Beach.”

“Records? Well, it's a lovely, lovely thing to have a hit record.
I'd never knock the recording scene. But we've found that,
even through the sort of slump periods, that not having a
hit record hasn’t made any difference to the business at

theatres and concerts. I think a hit record is a symbol of
the moment—it’'s not a whole career. At the start of one’s
career, it colours things—helps things along. But later on
you don’t depend so much. After all, if you go on stage, you
sing the latest hit . . . but you’ve also got to include about
ten other numbers.”

Cliff, as ever, had been erudite, enthusiastic and matey
through our chat.

And, as ever, full of admiration for the Shadows. “We
complement each other”, he said. “If people hate the sight
¢f me, they must still like the Shadows . . . ”

Cliff tackles a few one-nighters soon, along with the
Shadows, comedian Frank Berry and the Treble-Tones.
Dates, just fixed, are: September 24, Glasgow Odeon; 25,
Sheffield Gaumont; 26, Leicester de Montfort Hall; October 1,
Bristol Colston Hall; 2, Liverpool Empire; 3, Derby Gaumont.

A continuation of seven years as a top star. You’ve heard
of the Seven Year Itch. Cliff is the Seven Year Marvel.
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...want to let off steam? Any questions about the scene?

YOUR PAGE

Then -just drop a line to JAMES CRAIG, LETTERS EDITOR.

THEM—here’s the new line-up“with only two of the original members left. See lead letter.

MY POLL

FTER reading vour poll on the
most handsome men in pop,
I've made a list of the top

five females. — 1, Brian Jones

(congratulations Brian on topping
both sections); 2, Sophie Tucker;
3, Sophie Tucker (she's bigz enough
to fll both positions): 4, P. J.

Proby; 5. Sonny or Cher (which-
ever is the female). — Philip
Evans, 47 Valley Way, Hoyland,

Barnsley, Yorks.

PEEPING TOMS

HAT are the great Holies
trying to do to their fans?
Turn them into Peeping
Toms? — "Leok Through Any
Window" indeed, — B. Byrne, 57

Fell Street, Holt Road, Liverpool 7.

SMALL FACES—not too keen on their record

“Whatcha Gonna Do About It.”

‘We don’t copy the Who'

_ SAY SMALL FACES TO RICHARD GREEN

= it™ And that,

dear readers, was Steve
Marriett’'s reaction when [
asked him about the com-
parison of Small Faces to
the Who.

It has been said, and fairly
frequently lately at that,
that Small Faces think they
are the Who. That they copy
their dress. That their play-
ing is based on that of the
Who.

Pressed further and bribed
with a glass of draught vint-

age cider, Steve relented and
said: “We've only been to-
gether eight weeks, right?
For that time, we're not bad.

“I'm not saying I can play
the guitar, but I admire the
playing of Pete Townshend
and I admire the playing of
Dave Davies and I admire
the playing of Eric Clapton.

“The easiest of those
styles for me to follow was
Pete Townshend's, so I did.
But we just don't copy the
Who.”

e NEw VOICE iN
DRHISN FOLK

“ONE GF the MOST ORIgINAL

TAENTSTO EMERIE FROM
FOIK MUSIC

HANSSHANHC RECORIS Ul
4120 MaprYIEPONE 1aNE W

How about the feedback
on “Whatcha Gonna do Abou*
It Or the drumming of
Kenny Jones, rather after
the manner of Keith Moon.

“We don't use feedback
now,” Steve patiently ex-
plained. “We did the record
four or five weeks ago. I
could kick myself for it
now.

“Kenny has been playing
like that ever since I've

known him. He doesn’t copy
Keith Moon.”

On stage, Small Faces
generate a lot of excitement.
They like numbers like *“Ooh
Poo Pah Doo” and things by
Wilson Pickett and Bobby
Bland. Rock 'n soul type
things.

“I'm not too keen on Soto-
mon Burke, though,” said
Steve, warming to the sub-
ject. Rather a hard task con-
sidering our iable was sur-
rounded by girls who kept
grabbing and Kkissing him.

“This music is great. It
gets hold of you when you're
on stage. You want to yell
and leap about. It's part of
you and you just do what-
ever you feel like.”

Which sometimes means ad
libbing. Smalt Faces don't
conform to any particular
musical standard, it scems.
They broke off into “You
Are My Sunshine' during
one number, then went back
to the original song.

ONVERSION?

An RM Reader
complains ahout
group changes

UST write about a prac-

tice I regard as being
a fraud. A group gains con-
siderable success, usually
with a record, then -some
member leaves and another
steps:- in to share the new-
found success. What about
the Tornadoes. NO MEMBER
of the original group now
remains — yet they still
trade under the same name.
It's not an isolated -case.
There are the Shadows,
Merseybeats, Yardbirds and
Them. The last-named now
have only two of the five

who succeeded with. *‘Baby
Please Don't Go”. Don’t
know about ‘“baby”, but
some of the others certainly
went. It's fraud. — John
Wilson, Fairyknowe, Both-
well, Glasgow.

@ James Craig: Point
taken. However, there
are changes In almost
any show - business
group . . . Drifters on
downwards.

TOO MANY ALBUMS

UST a word on the Jim Reeves'
controversy, . His name s
remembered as is that of

Mario Lanza, Buddy Holly, Nat
Cole and others. Mrs. Reeves Is
trying her hardest to xet the Jim
Reeves’ film “Kimberley Jim"
shown in Britain . . . so if she
doesn’'t mind, why should anyone
else? My onlyv complaint: The
companies insist on releasing so
many LP's at short intervals. We
have had five of his LP's this vear
and his average fan can’t afford
all of them. Berwyn Jones,
5 Maryport Read, Luton, Beds.

NO ACTORS

‘M in a minority, but I
with

agree
those critics who dis-
liked *Help', the film. It's
unfortunate that . the combination
of some of Britain's finest comic
talents, an ingenious plot and an
imaginative  director falled to
salvage a film which was ruined
by the Beatles’ lack of acting
ability. They are four outstand-
ing - musicians, but their extra-
ordinary talents do not embrace
the realms of acting. — Barbara
A. Reid, 3 Church Road, Osterley,
Isleworth, Middlesex.

THANKS

HANKS to Eddic Holland, l.a-

mont Dozier and Brian Holand

for writing it and producigs
#: thanks to Berry Gordy Jnr.
for signing for it; thanks to Abdul
Fakir. Levi Stubbs, Ronaido Ben-
sen  ang. Lawrenee ['eyton. ‘the
Four Tops, for recording it
Thanks te Hitsville, U.S.A., for
the best single ever to come out
of Detrolt, in the form of “IUs
The Same O Song’. — Adam
White, 1 Caledouia Place, Clifton,
Bristol 8.
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. HELP PLEASE

'VE just bought a copy of the

“"Eddie Cochran Memofial Al-

bum™. Now I did have a copy
of the London American version
of this and was astonished to find
that one of the tracks on the
Liberty version. ‘“Pretty Girl'"" was
not only a different recording, but it
had a different tune and com-
pletely different set of lyrics. Any-
one help me? I'm soing  potty
and frantic trying to figture this
one out. — E. Stephenson, 17
Frimley Green Road, Frimley,
Aldershot, Hants,

ROCK STYLE

HE FACE" asked
Paul had listened to Larry
Willlams®  “She Sald Yeah"”

before writing **I'm Down.” I think
they did. I remember an article
on the Moady Blues where Denny
Laine had said George Harrison
told him that if they wanted to
record a wild rocker they would
write one and style it on an oldie.
That's what they did. — Kevin
Tunstail, 118 Junction Road, Lon-
don, N. 19,

CORRECTION

ECENTLY.

it Jehn and

while playing

Shirley and Johnny's new re-

lease *“Daydreamin’ Of You'',
the BBC accompanied it with the
information  that they are en-
gayxed, pleasant young Americans,
and aged 22 and 20 respectively.

In fact. they are far from en-
duged pleasant they may bhe.
but American they are not. Shirley
is 18 and Johnny 20. Please set
the record rizht for them —
Richard Bagnall, personal man-
ager to Shirley and Jobnny, 4
Rosehery Avenue, Hizh Wycombe,
Bucks.

"IN TONY

EST programme on BBC this
vear — "'Yeh Yeh’ on August
Bank Holiday, with Tony
Me deserves a knighthood —
dee-jay tand [I'm not
forgettine the “pirates’”) who has
really *in” tastes. ‘‘Music makes
vou feel xood.”" he said. He's right.
— Sue Ride, Secretary, Tony Hall
Fan Club, 33 Punch Copse Road,
Three Bridges, Crawley, Sussex.

NO GODS

HAT letter about the
girls having a low opinion
of our top groups: Knowing
most of lhe groups myself, I must
speak up for them. The boys in
our top kroups are human flesh
and bleod. not the gods the fans
try and make them into. If the
fans went with the idea that they

Hali.
the only

Scottish

. were going to meet ordinary vouny

fellows (the majority of whom
Lame from hard and tough areas)

“they wouldn’t be nearly so dis-
illusioned. — Angela Woolard, 8
Wendover  Drive, New  Malden,
Surrey.

CHART COMPARISON

FTER comparing last week's

“Fiftv”” with the one corres-

ponding three years ago, 1 find
that four male singers, two
females and one group have man-
aged to sustain chart appeal in
thirty-six months. Of the males,
Cliff, Elvis and Billy Fury were
expected to last, but what of
Frank [Ifield only just in the
‘Fifty”’. Three years aso he was
Number One. Pet Clark and
RBrenda lece are the girls who
have lasted. The Shadows iere
Number One five years ago, in
the Top Ten three vears back and
there again now. I suggest the
pop - stars of today take a good
look at their present position and
ask themselves whether they'll
stiil be popular in just three
years’ time. — Robert J. Burrows,
9 Tair Erw Road, BRirchgrove,
Cardift.

POLL THOUGHTS

‘'ve bheen thinking about those
pep popularity  polls. Toothy-
grinned  lads mouthing  “I'm

knocked out to be the 18th great-

est singer in the world once
arain”  and those humble little
adverts saying “‘thank vou"” and
signed with an illegible scrawl.

Why not, just for once xet people

to vute on the worst male vocalist,

or the muoust revoltingly bad record
of the vear. or the shabbiest
xroup. or the king of the copyists.

I bet the results would be exactly

the same. [magine P. J. DProby

saving "Wow, it's a sreat hounour
to be voted lousiest new artiste’ or

Brian 1'oole declaring: ! admit

it . ‘I Want Candy’ was 4

stinker . Al well. it’s just a

thought. — Dave Wood 14 Edin-

hurgh Street, Radford, Nottingham.

RETURN OF ROCK?

BOUT two vears axo, we had

the outbreak of ''Merseybeat’.

Then R and B, aud then folk
music prospered. Now there’'s a
glut of this watered-down, airy-
fairy music. People are sick and
tired of hearink these ‘‘cam-
paluners for peace,’” telling how
they think the world should be
run. It isn't sincerity, it's a well-
tried gimmick. We've reached
the stage where there are no guts

to music. But what about the
quotes we read. Johuny Gustaf-
son  savs he likes to do Little

Richard numbers on stage: the
Moody Blues are in print savink
they'd like to write and record
rock numbers; the Beatles have
waxed rock standards and written

a new one, "'I'm Down’: Dave
Davies of the Kinks has said his
preference was rock. It's becon-
ing the fashionable thing (o
say = but it could be xzood.
True ureats like Little Richard.
Carl Perkins, Gene Vincent,
Eddic Cochran, Larry Williams,
Jerry Le¢ Lewis will get the
fame they deserve. IS music

with excitement — it can fill the
fast-emptying cdunce halls. Fric
Burdon carries a sign “Rock ‘n’
rolt will never die’'. Walch oul.
die-hard folk fanatics. your weak
brand of music s on its  Jast
milk-white lexs. — Andrew Slim,
2  Medland  Avenne,  Coventry.
Warwickshire.

SOMETHING’S

STUBBORN

WORRYING ME
b/w
KINDA FELLA

(Columbia DB 7697)

* Manager: Bob Hind,
J GERrard 1

47 Gerrard St. W.1
001

Publicity: David Block Ltd., 12 Gt. Newport St.
W.C.2. COV 1651
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‘David Griffiths reports their homecoming, Alice Preis;_ler & Alice Hooper report from the States. ..

BlG BEATLE
SURPRISE

AS THEY
RETURN

THE Beatles (you may have already heard, darn it) are back,
leaving behind them-—in addition to many thousands of
happy fans — a teletaped Ed Sullivan Show which will be

screened throughout USA this Sunday.

Soon—and rather surprisingly—it will be the turn of fans in
seven British cities to sea The Beatles. Shows are being set up
for Glasgow, Newcastle, Liverpool, Manchester, Sheffield, Bir-
mingham and London in early December. This is a surprise
because this short tour was not originally in the foursomes ’'65
cchedule. Reason is that it was not known earlier in the year
whether they’d be starting on their next movie in the autumn
or next spring. Now they've decided, shooting starts next year,

probably in Spain. Film will
probably be called “A Talent
For Loving”.

Meanwhile, they're on
holiday and in a few weeks
they’ll be working on a new
single and a new LP for re-
lease before Christmas.

On. the day the four most
popular Britons returned,
RECORD MIRROR received
a lengthy report from its
two most enterprising cor-
respondents. Theyre two
American girls—Alice Preis-
sler and Alice Hooper—who
wrote to us asking if we

would authorise them to
cover The Beatles’ visit to
Atlanta, Georgia, for our
readers.

REPORT

Here’s a (necessarily) con-
densed version of the report
from our two Alices in the
Beatles Wonderland:

“When we got to the press
gate most of the 200 press
officials were patiently stand-
ing in line talking with one
another and the various
fans that had infiltrated the
crowd. These fans also
offered to buy our press
pass, tried to steal it, or
asked if we could take them
along . . .

“We were ushered into
the air conditioned dressing
room
We made our way up to the
very front next to the table
and prepared to start tak-
ing pictures as soon as they
came in. You can imagine
how we felt when The Beatles
came into the room with Paul
in the lead. He walked around
to the front of the table and
stood right beside us taking

pictures. In an attempt to

take pictures faster we
deposited the box of flash-
bulbs on the table in front
of George, along with film.
The flashbulbs immediately
took off across the table in
various directions and one
found its way into Johnm’s
hand. He finally returned it
to us after playing with it
throughout most of the con-
ference. He smiled .and said
‘You lost something’. George
was highly amused.

“The Mayor presented the
boys with the key to the
city. Ringo held on to it. The
Fan Club Presidents had a
letter of welcome from the

Governor of Georgia and
later The Beatles received
a letter from Governor
Wallace of Alabama. We
then settled down to ques-
tions.

“Q: How do you feel about
the American groups copy-
ing you? A (John): We don't
mind. It’s no worse than the
English ones doing it.

“Q. Paul, when do you
and Jane Asher plan to
marry? A: Well, you know,
everybody has been writing
about it and talking about
it — so I'm beginning to
believe it myself! No, I have
no ‘plans.
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THE BEATLES returning to Britain after their very successful American trip. Here they are at London Airport last
week, (Pic courtesy Press Assoclation Photos Ltd.)

“Q: Can we look forward
to more Beatle movies? A
(John): There will be more
but I don’t know if you can
look forward to them.”

ACOUSTICS

The two Alices report that
the acoustics of the concert,
at which The Beatles per-
formed for 37 minutes, were
so good that the group
could be heard above the
fantastic screaming.

“Even after The Beatles
disappeared from sight many
continued to sit in their
seats and look at the stage

in sheer amazement. We
heard one girl exclaim ‘I
just can’t believe that this
has actually happened.” That
night will be cherished for-
ever by everyone who had
attended.

“We laugh at any rumour
that The Beatles will fade.
We feel they are here to
tast and we are very glad.
They are four of the nicest
young men we have met,
and we hope they last until
they are 80.”

Thanks a lot to Alice
Preissler and Alice Hooper
for their enterprising
report.

in Atlanta Stadium.

ZOOT MONEY and his BIG ROLL BAND. Left to right—Andy, Clive, Mick, Colin,
Paul and Zoot.

OOT Money has some

pretty hard ideas on
what is and what isn’t the
scene, Like bands are In,
but groups who reckon
they’re bands are certainly
not,

“Apart from Georgie Fame,
there’s only about four bands
who play like bands. There’s
Chris Farlow, ourselves, Mike
Cotton Sound and the Ram-
jam Band.

“If I've forgotten anybody
it's because the interview is
taking place in a pub and
that’s a good enough reason.”

Then I asked Zoot about:

the type of music his band
played. That started him off
again,

“We play the best rhythm
and blues within fifty miles
of London,” he stated. “And
if anybody doesn’t agree, I'll
argue with them drinking or
discussing.”  Fair enough.
Now what about this idea of
playing as a band? “I've got
two Leslie speakers. I think
I'm the only person in the
country who’s got two. They
cost £300 each. Then there’s
Paul Williams, our vocalist

'WE'RE THE GREATEST’

SAYS Z0OT MONEY TO RICHARD GREEN

and bass guitar, then tenor
sax, baritone sax, drums and
guitar,

“We play as a line-up and
not as people all over the
place. We don’t think ‘Let’s
rave this one up! We play
the way we've rehearsed a
number. There’s none of this
going mad by one member
of the band, though each
member gets his own spot.

“We don’t play numbers by
artistes. We play numbers
that we can do the best and
play the way we like them.
It’s wrong to just feature
numbers by  well-known
people.”

A new record is due. What
about that, then? “It’'s the
best, most excellent record
that’s ever been recorded in
the . . . shall I say pop art
or r-and-b field? Better say
r-and-b because that’s more
commercial.

“It's called ‘Something Is

Worrying Me' and it’s great.
We play as a block of sound,
it comes out and hits you,
that’'s what we're doing on
the record as well.”

All this talk may well leave
you with the impression that
Zoot is a bit of a bragger.
That he reckons he is the
greatest and that most people
don’t count,

Wrong. He’s quite a joker
and most of the things he
said—at least when he was
having a go—were tongue in
cheek, or glass in hand, com-
ments. Honestly, he’s okay
really.

What’s new
pussycats?

JAMES
GALT

Two Fantastic
SINGLES

FVE OF
DESTRUCTION

Barry Mcbuire

ACA 1469

HENRY MANCINI

HIS ORCHESTRA AND CHORUS

The sweetheart tree
RCA 141

RCA VICTOR

RCA Victor Recards product of
The Decca Record Company Limited Decca House Albert EmbankmentLondon SE1




FLAMINGO & ALl
NIGHTER CLUBS

7 Wardonr St
servard 1549, Guests welcome
Tony Harris & Rik GunneH

present

Londun, W.1

Thursday (91h)
RECORD
Admission 3/6
«amhy A0 11 p.m

LOU JOHNSON

Starmsyville Shaker
Friduy ALLNIGHTER 12-5 a.m

LOU JOHNSON

RAMJAM BAND

with Gieno Washmzton
Satarday «11th) 30-11.30 nom
CHRIS FARLOWE

aml the Thunderbirds

7.30-11.0 p.n

T.C's BIG BOSS BAND

Saturday ALLNIGHTER 1246 am
CIIRIS FARLOWE
and the Thunderbirds
TONY KNIGHT'S
CHESSMEN
Sunday (12th)
AFTERNOON SESSION 3.6 p.m

LOU JOHNSON

Sunday EVENING SESSION

7-11 p.m.

T.C's BIG BOSS BAND

Wednesday (151hy

ZO0OT MONEY'S
BIG ROLL BAND

Zeeta House..
Putney, S.W. 15.
Tel. PUTNEY 2187

Thursday, September 9th

DISC NIGHT
Friday, September 10th

THE CROWD
Saturday, September 11th

RICK N’ BECKERS

Sunday, September 12th

THE ACTION
JOHN MAYALL'S
| BLUESBREAKERS

Free membershlp at the door
with this ad.

Saturday, September 11th

|JAZZ 625 (BBC-2 TV)

7.30-11.30 pan.

MARQUEE |

90 WARDOUR ST., wW.1.
Telephone: GER 8923

Thursday, September 9t (7.30--11)
GRAHAM BOND
ORGAN-isation
BOZ and the BOZ PEOPLE
Friday, September 10th (7.30-11)
GARY FARR
‘and the T-BONES

BLUES ROOTS

(2.30-5.30)
RADIO LONDON’S
DISC SHOW

Top of the Pops with Radio
London’s top D.J’s and star guests

Saturday, September 11th (7.30-11)

MODERN JAZZ

Sunday, September 12th

Doors open 8.15. No admittance
after 8.30. All tickets have been
allocated for this show.

Monday, September 13th (7.30-11)
JIMMY JAMES and
the VAGABONDS
ARTHUR BROWN UNION
Tuesday, September 14th (7.30-11)
MANFRED MANN
MARK LEEMAN FIVE

Wednesday, September 15th
(7.30-11)
THE SETTLERS

AL STENART
TOM, DICK and HARRIET
RAY and EMMETT

@ records for sale

Imports  are closed
for Helidays
GRAND REOPENING
OCTOBER 1, 122 .p.m.
With new releases by
Otis Redding—Jumes Browa
—Rufus & Carla Thomas—
Barbara Lewis — Impressions
Hondells — Rufus Thomas —
James Phelps — Soul Sisters.

Transat

With many, many more.
Don’t forget
FRIDAY, OCTOBER 1,
12-2 p.m.
and SATURDAY 2
10-1.30 p.m.

TRANSAT IMPORTS

27 LISLE STREET
LONDON, W.C.2.

CIAWDADDY

TUE STAR. 294 LonDon ROAD
BROAD GRELN - CROYDON.
EVERY SATURDAM...

2/6 FoL.K ]!

AND RVERY \dﬂmesgm-

“¥=B°nES)

IN THE SHOPS NOW

SUE ILP-927 ELMORE
JAMES MEMORIAL
ALBUM — 32/-

Following Attractions
at the

““CAVERN IN
THE TOWN”

(5 Leicester Place
Leicester Square)

* Rk dkhkh ok ok ok

SMALL FACES
SATURDAY, SEPT. 11
XARRNRNRERREN

'MANFRED MANN'
SATURDAY, SEPT. 25

AhAhkhkhhkhkhhai
Come Early 7.30-11.30

THE KENNY
LYNCH
RECORD
CENTRE

Offers you personal and

expert service in Pop, Jazz,

Folk and Continental
Records.

Imported Jazz and Popular
Records a Speciality.
Record of the Week

“SUNDAY”

his hot Combination
Write or call at:
10 WALKERS COURT
(Next to Isows, Brewer St.)
'LONDON, W.1. GER 6140

" Cliff “Ukulele Tke” Edwards and]

The price for classified ad-
vertisements is 9d. per word
pre-pald for all sections.

Advertisements  should be
submitted by Thursday of the
week preceding publication,
All advertisements are subject
to approvai by the publishers.

NORMAN JOPLING'S

A LOOK AT THE

RECORD BAZAAR. 50,000 from 2s.
Write for lists. 1142/6, Argyle
Street, Glasgow,

R. & B. DISCS. S.a.e.
"’Kookie”, 25 The Avenue,
worth, Surrey.

lists.
Betch-

DELETIONS—cheap—S.a.e. 20 Kill-
ingworth Drive, Sunderland.

U.S, LP’s, 32s, 6d. each, S.a.e. to
168  Hockley Road, Rayleigh,
Essex.

@ pen friends

PENFRIENDS at home and abroad,
send S.a.e. for free details.—Euro-

pean Friendship Society, Burnley.
504
UNDER 21? Penpals anywhere,

S.a.e. for free details. — Teenage
Club, Falcon House, Burnley. 603

MARY BLAIR BUREAU. Introduc-
tlons everywhere, Details free.—
43/52 Ship Street, Brighton. 523

FRENCH penfriends, all ages from
12 to 21. Send s.a.e. for free de-
tails.—Anglo French Correspondence
Club, Burnley.

NATION-WIDE BUREAU arranges
introductions view friendship, mar-
riage. All ages, For free brochure
in plain sealed envelope write May-

fair Service (Dept. 9), 60 Neal
Street, London. W.C.2.
TEENS / TWENTIES. Penfriends.

Home/abroad. M.F.C. 9 The Arbour
Farnhill, Keighley, Yorkshire.

ATTRACTIVE INTRODUCTIONS.
Friendships, Marriage. Lists 2s. €d.
Jeans Bureau, 15 Queen Street,
Exeter.

AMERICAN AND BRITISH
friends. S.a.e. for details.
Penfriends, 149 Fleet Street,
don, E.C4.

pen-
Fleet
Lon-

FRIENDSHIP or MARRIAGE Ser-
vice. Members all ages everywhere!
Confidential, details s.a.e. RC74,
Amhurst Park, London, N.16.

FRIENDSHIP, MARRIAGE., Mem-
bers 17.68 covering Great Britain.
Send s.a.e. for details. Edith R.
Bond, 68 Milton Road. Stowmarket,
Suffolk.

@ fan clubs

KENNY BALL APPRECIATION

SOCIETY. — S.a.e. to Miss Pat
Sanders, 18 Carlisle Street, Lon-
don, W.1. 524
GEORGIE FAME fan club, Secre-
tary, 47 Gerrard St., W.1. 1029
MOST BLUESWAILING YARD-
BIRDS’

F.C. S.a.e to 18 Carlisle
Street, W.1. 1094
ROLLING STONES’ FAN
S.a.e. Annabelle Smith,
Argyll Street, W.1.

THE OFFICIAL Nashville Teens’
fan club. S.a.e. Jennyy 543 Kings
Road, S.W.6.

THE ANIMALS' OFFICIAL FAN
CLUB, S.a.e. 39 Gerrard Street,
w.1,

CLUB.
1 Little

CHARLES DICKENS & THE
HABITS, first 100 members attend
Tea Party, many stars, s.a.e. for
details to Susan Pooley, 17 Glebe
Road. Cheam, Surrey.

THE DEEJAYS, Sweden's top Eng-
lish group miss England and would
like to hear from you. Have your
letters delivered to them by joining
the Deejay Fan Club. 4s. 6d. P.O.
to 28 Windsor Avenue, Edgware,
Middlesex.

@ records wanted

RECORDS BOUGHT, 45s, EPs,
LPs.—Fowler, 264 Vauxhall Dridge
Road, S.W.1. (Callers only.) 620

@ songwriting

EARN MONEY SONGWRITING.
Amazing free book tells how, L.S.S..
6 Weymeadow House, Bell Road,
Haslemere, Surrey.

LYRICS WANTED by Music Pub-
lishing House — 11, St. Alban's
Avenue, London, W.4,

MUSIC WRITTEN TO LYRICS—
from 13s. Service includes—Record-
ing—Publication, Melrose, 6 Hillside
Gardens, Northwood Hills, Middle-
sex.

@ tuition

POP SINGERS! Train for success
with the Encore School of Singing,
All fully trained pupils ‘are assured

of professional work., For voice
test Tel. BAR 3447. 1182
QUICK METHOD. Rhythm Guitar,
2s, 9d,; Lead, S5s. 11d.; Bass,
3s. 6d.; Chord construction, 3s. 3d.
— Travis's, 13 Barlings Avenue,
Scunthorpe.

@ announcements

BLUSHING, SHYNESS, Nerves,
quickly overcome by my famous
40.year-old remedy. Write now to
lienry Rivers (R.M.4), 2 St. Mary’s
Street, Huntingdon, Hunts.

@ personal

WELL ESTABLISHED West End
agents interested in taking over or
merging with similar agency or
agencies; replies treated in strictest
confidence. Box

@ recording

FREE Tape Club of C & W Music.—
Write details — Gordon Smith, 57
Hurstwood Avenue, Barnehurst,
Kent.

FREE Tape Club of Recorded Plays
— Write details — Ricky Dee, 291
Parkside Avenue, Barnehurst, Kent.

@ publications

R. & B. MONTHLY. No. 20. 1s. 6d.
plus 3d. pest to—M. Vernon, 3b
Godstone Road, Kenley, Surrey.

UNIVERSAL DIRECTORY Corres-
pondence Clubs (100 countries) 5s.
post free—87 The Terrace, Torquay,
Devon.

@ obituary

INMEMORY OF
MICK PAGE

Irma Thomas Fan
Club

IN MEMORY OF
MICK PAGE

BARBARA LYNN
FAN CLUB

RECORD MIRROR, Week ending September 11, 1965

Joyce Atwood, 16, 1 Holleway
House, Hornsey Road, Londen, N.7.
Stars—Roy Orbison, The Beatles,
The Kinks. Hobbies and interests—
Dancing, beys and football.

Solvieg Ihrén, 17, Kristina Nlissons,
Rég 10, Enskede, Sweden. Stars—
Brian Poole and The Tremeloes,
Stones, Billy J., Elvis. Hobbies and
interests—Dancing, playing records,
reading, pop shows.

READERS' CLUB

Beryl Bicheno, 19, 312
View, Harrow, Middlesex.
Rolling  Stones, Pretty Things,
Manfred Mann, Ronettes. Hobbies
and ‘interests—Dancing (only mod.),
all information on Stones, and
covering the walls with their pies.

_Harrow
Stars—

s SR
I

John Van Hesse, 23, Welleplein 2,
Rotterdam, Holland. Stars — Fats
Domine, Chuck Berry, Buddy Holly,
Harry Belafonte. Hobbies and
interests—Gathering Fats Domino
records, reading music papers and
talking to disc jockeys.

Kenneth Brian Donald, 19, 296
Parsloes Avenue, Dagenham, Essex.
Stars—Buddy Holly and Crickets,
Rolling Stones, Segovia. Hobbles
and interests—Learning to play the
guitar, vecalist in R & B group.

P’atricla Shepherd, 19, Police House,
Hamil Road, Burslem, Stoke-on-
Trent, Staffs. Stars—Ray Charles,
Muddy Waters, Cannonball Adder-
ley. Hobbies and interests—dancing,
listening m/jazz and authentie
blues, reading, “James Bond” and
books on Witcheraft.

Lauren Janawitz, 18, 17183 Alta
Vista, Southfield, Michigan, U.S,A.
Stars—Rolling St Hobbi and

Gerry Hore, 18, D. Sagn. Uniacke
Barracks, Harrogate, Yorkshire.
St Kinks, Nashville Teens.

interests—Snow ski-ing, horse-back
riding, buying records.

-
Erie Burton, 26, 124 Cemetery Road,
Hemingfield, Nr. Barnsley, Yorks,
Stars—Jim Reeves, Don Gibson,
Roy Orbison, Jimmy Dean. Hobbies
and interests — Making colour
movies, C/W music, meeting C/W
fans.

Please do nol  worry
have heen flooded with rephes
fedeing them all by letler

- em— —— —— m— e

Hobbies and interests — Crazy
parties, dancing, howling, ice

skating, weight lifting.

Ole Oisen, 18, Bogmosen 5, Hares-
kov, Copenhagen, Denmark. Stars—
Four Seasons, Eddie Cochran,
Kinks, Beach Boys. Bobby Vee,
P.J. Hobbies and interests—Play-
ing in a beat-group, love writing
with an American or English girl.

If your plotodraph has not appcared yel as we
and are  still

m the process of acknosw-

Taii
I

NAaME

Readers Club Coupon

- U-S CHARTS

AST rising U.S. hits include—'‘I Want To’’—Joe Tex; “Treat

Her Right’—Roy Head; ‘“Liar, Llar’—Castaways; “Kansas

City Star’’—Roger Miller; ‘‘Hungry For Love”—San Remo

Golden Strings; “l Live For The Sun”—Sunrays; ‘“My Town, My

Guy & Me"—Lesley Gore; ‘Tossin’® & Turnin’—lvy League;
“Make Me Your Baby”—Barbara Lewis.

New U.S. releases include—*What Colour Is A Man’—Bobby
Vinten; “I Knew You When”—Billy Joe Royal; “Cara-Lin”—
Strangeloves; “How Nice It Is”—Billy Stewart; “Run Like The
Devil”—Bobby Vee; “Steppin’ Out”—Paul Revére; '“Rescue Me”
—Fontella Bass; “The Universal Seoldier—Glenn Campbell; ‘““The
House I Live In”—Sammy Turner; “I'l Show You The Way”’—
Highwaymen; “Every Day A Heart Is Broken”—Paul Anka;
“Help Me’’—Mitty Collier; “Let The House Rock On”—Dr. Feel-
good & The Interns; “Right Now & Net Later”—Shangri Las; “1
Found My Place”;—Raparata; “Codine”—Jimmy Gilmer.

AGE

ADDRESS

In Memorium '

MICK PAGE .

| STARS

"....100k clasely,its easy tosee 1
the tracks of our tears ...."
Tamia Motown Appreciation Society

'DI(HHI\‘ & INTERESTS

Please sendl this form together with yonr new phetograph (whiclh we are
afrail cannot he returned) to: Hecord Mirrer Readess” Chh, 116 Shafjes-
ey Avenne, Londen, WL
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RECORD MIRROR, Week ending September 11, 1965

there’s another Peter Cook in the charls. Peter wants a new
name for his next Pye release out very soon. And he wants RM
readers to try and pick a new name for him. Something to tie in
with his lonely image if possible. He’d like the replies, addressed to
Shaftesbury Avenue,
soon as possible. He’s offering to take the winner on a night around
where the winner will meet Peter’s friends and
travel around with Peter and a representative from the RM.

“Peter Cook, Record Mirror, 116

the town with him,

W.1.” as

Year”
Brothers).

Other September 17 releases in-
clude: Parlophone — Lance Per-
cival’s “There's Another Onie Be-
hind,” the Soul Mates’ “Too Late
To Say You're Sorry’” and Michael
Hoyle’s ‘‘Sands Of Hatred.” HMV
— Tony Osborne’s ''Blue Bolero,”
Tommy Roe’s “Doesn’t Anybody
Know My Name’” and Nelinda
Collins’ *“Thou Shalt Not Steal.”

the tentative
the new Sam Katzman movie which

will  spotlight
And

duced ~— in that one Herman had

HERMAN FILM

Thursday next week . . that’s
starting date for
“There’s No Place Like Space’.

Herman’s Hermits.
the draft screen-play shows
plenty of acting scope for Herman
himself, with the Hermits also fea-
turing in comedy situations.
Katzman last month completed
“When The Girls Meet The Boys”,
in which the Hermits were intro-

With Mac”

also set

Rediffusion’s

only a few dialogue scemes with | ‘ember 18.

Connie Francis and Harve Presnell.

Hollies cabaret

The Hollies play a week of caba-
ret at Manchester Mr. Smith from
October 18 after returning from a
concert tour of America, The group —_
appears on BBC-Light's
and BBC-2's
Zzooks'’ on September 13 They are
for Rediffusion’s
0’Clock Club” the next day, South-
ern’s ‘‘Three Go Round” (15) and
‘“Ready Steady Go"
(17). They open in Chicago on Sep-

P. P & M. TOUR

Columbia — Sean Phillips®
‘“‘Doesn’t Anybody Know My
Name,” Derek Martin’s “You
Better Go,” Russ Loader’s ‘‘Count
The Stars” and Emmett’s *‘Nancy.”
United Artists — Samantha Jones’

“Chained To A Memory.” Capitol
Naney Wllson’s “Where Does
“Monday That Leave Me.” Liberty — the

“Gad- Cascades’ ““I Bet You Won’t Stay.”

Stateside — the Soup Greens’
“That's Too Bad” and Mickie Lee
Lane's ‘*Hey Sah-Oo-Mey.” Tamla
Motown — the Contours’ “First i
Look At The Purse.” Philips —
Brian Hyland’s ‘‘Stay Away From
Her” and Charlie Rich’s *'Mohair
Sam.” Fontana — Howie G. Con:
der’s “Big Noise From Winnetka.”

“Five

A busy year for Katzman: he also Decca — Wild Three's “I Cried”

produced Elvis Presley’s ‘“Harem 3 and Chris Andrews’ ‘‘Yesterday
Holiday" earlier in 1965, Peter, Paul and Mary will tape Man.”

wwo half-hour shows for BBC-2 RCA — Dawn and the Dee Jays’

during their British visit this “Leave Other Things About You,”

month.dTge l:ro%)rxammfs will be | sam Cooke’s ‘“‘Sugar Dumpling,”

screened during the autumn. J Williams® ‘‘Last Love Last

You mean The trio begin their tour at | oo Goodbye”” and Miki Dallon’s

|k Leicester De Montfort on Septem- “I Care About You.” Pye — James

| HTRET=— ber 19. Then they play Birmink- | gan's *“Comes The Dawn, Julie

ham Town Hall (22), Newcastle | Grant’s “Stop’ and Sharon Tandy’s

jAM!S City Hall (23). Manchester Free | «Tve Found TLove.’ Pye Inter-

Trades Hall Sheffield City | ational — Chuck Jacksow’s “If

GALT

Hall (29), Bristol Colston Hall (30),
London Royal Albert Hall (October

1 Didn’t Love You.” and the Guilo-

Out the same day are the Barron Xnights’
(Columbia) and Freddie Cannon’s U.S. hijt

Barron-Knights & Cannon

. J. PROBY’S next single is a John Lennon-Paul McCartney composition
*“That Means A Lot.” The record is issued by Liberty on September

FIND A NEW NAME FOR PETER! 17

The gent laying atop the piano is, as many of you know, one of
the two Peter Cook’s. This one wants to change his name, as he
decided it would be ridiculous to go on performing under it when

“lt Was A Very Good
“Action’” (Warner

SEEKERS ON PALLADIUM

HE SEEKERS make their first-ever appearance on “Sunday Night At the London
Palladlum” on October 10—two days after the release of their next single.

Judith Durham has rejoined the group after her recent illness. She will continue the

rest of their season at Bournemouth until October 2.

Singles from Proby, Cooke,

They beyxin three variety weeks
on October 11 at Liverpool Empire,
aiso playing at Manchester Empire

(October 18 week) and Bristol
(October 18th week) and Bristol
Empire (25th week),

Their LP is top of the Australian
and New Zealand album charts.
Nexotiations are under way for
the Seekers to play eixht days of
concerts “‘down under*’ next
Spring.

Fame
crash

EORGIE FAME and his mana-

ger, Rik Gunnell, were leaving

The Flamingo Club, in Lon-
don’s West End, and went to pick
up Rik’s car, a2 massive American
Ford V.8, The garage attendant
drove it up to the main gates.

Rik got in, tested the controis
before setting off home, But the
engine was still running . . . He

pounded the accelerator — the car
sped forwards. Right into a new
and expensively-built ticket office,
part of the garage. It resulted in
total demolition.

Cost of the incident: A badly
bruised knee for Georgie; facial
cuts for Rik; £200 damage to the
car; and damages, still being ne-
gotioated, but estimated at £250 to
the ticket-office.

Georgie's new single is expected
in October. He is recording it and
tralcks for anothey LP on September
14-186.

Georgie and the Blue Flames ap-
pear tonight (Thursday) at Steven-
age Bowes Lyon House, following
at Wimbledon Palais (10), Windsor
Rikki Tik (11), Edszeware White

YARDBIRDS
PLUGS

HE Yardbirds have six definite

and four tentative TV and

radio plugs lined up for their
new single release on October 1—
“Evil Hearted You.”

They now return from America
on either September 24 or 25, Their
departure was delayed for five days
until last Thursday (2nd) because
of trouble with Stateside TV unions.
The group will appear on Granada's
‘“‘Scene At 6.30” (September 28)
TWW's “Discs A Gogo” (29), Re-
diffusion’s “Ready Steady Go* (Oc-
tober 1), BBC-Light’s ‘Saturday
Club” (2). ABC's “Lucky Stars”
:% and BBC-Light's ‘‘Easy Beat’

).

Awaiting confirmation are BBC-
2's ‘‘Gadzooks” (September 27), and
BBC-1's '“Top Of The Pops” (Sep-
tember 30 and October 7 and 28).

Their first public appearance fol-
lowing their return is Swindon
Locarno (September 30), Then they
play Grantham (October 2), Hast-
ings Witch Doctor (6), Dunstable
California (9), Readmu Majestic
(11) and Soho Marquee (12).

IVY LEAGUE-U.S.
TOUR CANCELLED

The lvy League’s scheduled pro-
motional trip to America was can-
celled on Monday when the .trio
were refused work permits. ‘’Shin-
dig” and *“Ed Sullivan Show” ap-
pearances were lined up. They have

Sonny & Cher
—new disc

ONNY has penned the next
single for Cher and himseif
and Bob Dylan is now writ-

ing Cher's next solo disc. Both
are for release here in October
or November. Sonny and Cher’s
newie on Atlantic is “They’re On
The Outside Looking In.” No
exact release date has yet
been fixed. In Cleveland, Sonny
and Cher played to an audi-
ence of 85000 and had (o
escape up river by rowing
boat — with Sonny at the oars
— when the stage was rushed.
Later at Phoenix, 6,500 people
crammed info a 2,000 capacity
hall after the prometer had
one wall demolished to make
more space.
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SUPREMES BOOST

The Supremes will be the offical
United States’ representatives at
Holland’s annual popular sony festi-
val, in Amsterdam, on October 3.
The girls had previously put off
until 1966 all plans for a return
visit to Europe because of their
long list of cabaret dates in the
States. Trint Lopez represented the
States at the festival last year.
Also on the schedule for the
Supremes during their visit: appear-
ances on West German TV
shows . _ . their German - language
singles are on the country's best-
seller lists.

Footnote: Big prestize boost for
the Supremes came when their mil.
lion-selling ‘‘Where Did Our Love
Go' was played over to the Ameri-
can astronauts Cooper and Conrad
in Gemini Five. Still cock-a-hoop
over their success in the Record
Mirror polls, the Supremes now say:
“Maybe we’ll top Dpolls in outer
space, too."”

sl L] a
Disc-jockey Simmon Dee, ex-Radio
Caroline, has sixned for yet another
radio series, He will be handling

‘“Up To Midnight”, from 11.30 -
midnight every Thursday on Radio

~~

9.10 p.m. 12/6; 10/6; 8/6; 6/6; 4/6.
SAT. 25: Gaumont, Southampton. 6.15 &
8.40 p.m. 12/6; 10/6; 8/6; 6/6; 5/6.
SUN. 26: Colston Hall, Bristol. 530 &
7.45 p.m. 12/6; 10/6; 8/6; 7/6; 5/-.

MON. 27: Odeon, Cheltenham. 6.15 &
8.45 p.m. 12/6; 10/6; 9/6; 8/6.

TUE. 28: Capitol, Cardiff. 6.0 & 8.30 p.m.
12/6; 10/6; 8/6; 6/6.

WED. 29: Granada, Shrewsbury. 6.15 &
8.30 p.m. 12/6; 10/-; 7/6.

THU. 30: Gaumont, Hanley. 630 &
9.0 p.m. 12/6; 10/-; 8/6.
OCTOBER

FRI. 1: A.B.C, Chester. 6.15 & 8.30 p.m,
12/6; 10/-; 7/6.

SAT. 2: AB.C, Wigan. 6.20 & 8.35 p.m.
12/6; 10/-; 7/6.

SUN. 3: Odeon, Manchester. 515 &
8.0 pm. 12/6; 10/6; 8/6; 6/-.
MON. 4: Gaumont, Bradford. 6.15 &

840 p.m. 12/6; 10/6; 8/6.

TUE. 5: A.B.C, Carlisle. 6.15 & 8.30 p.m.
12/6; 10/-; 7/6.

WED. 6: Odeon, Glasgow. 6.15 & 9.0 p.m.
12/6; 10/6; 8/6; 6/6.

THU. 7: City Hall, Newcastle. 6.15 &
845 p.m. 12/6; 10/6; 8/6; 7/6; 5/-.
FRI. 8: A.B.C, Stockton-on-Tees. 6.15
& 830 p.m. 12/6; 10/6; 8/6; 6/6.
SAT. 9: Odeon, Leeds. 6.0 & 830 p.m.

12/6; 10/6; 8/6; 7/6; 6/6; 5/6.

SUN. 10: Empire, Liverpool. 540 & 8.0
p.m. 12/6; 11/6; 10/6; 9/6; 8/6; 7/6;
7/-; 5/-.

MON. 11: Gaumont, Sheffield. 6.15 &
8.50 p.m. 12/6; 10/6; 8/6; 6/6.

TUE. 12: Gaumont, Doncaster.
8.30 p.m. 12/6; 10/6; 7/6.

WED. 13: De Montfort Hall, Leicester.
6.15 & 8.35 p.m. 12/6; 10/6; 7/6; 5/6.

THU. 14: Odeon, Birmingham. 6.45 &
9.0 pm. 12/6; 10/6; 8/6; 6/6.

6.15 &

FRI. 15: ABC., Cambridge. 6.15 &
830 p.m. 12/6, 10/-, 7/6.

SAT. 16: AB.C.,, Northampton. 6.30 &
8.45 p.m.- 12/6; 10/-; 7/6.

SUN. 17: Granada, Tooting. 6.0 & 8.30
p.m. 12/6; 10/6; 8/6; 6/6.

-

ERIC EASTON FOR ROLLING STONES LTD. PRESENTS

THE SENSATIONAL

ROLLING
STONES

YOUR ONI.Y OPPOR

TUNITY TO SEE THE STONES BFFORE SFP!N\; 1966

THE CHECKMATES ® RAY CAMERON
SPENCER DAVIS GROUP

CHARLES DICKENS AND THE HABITS @ THE END

UNIT FOUR | 2

PLEASE NOTE: AT HANLEY, CHESTER AND WIGAN
WILL APPEAR

n riace of UNIT FOUR + 2

THE MOODY BLUES

BE

BOOK EARLY!

teens’ “I Don't Believe.”” Piccadilly Lion Hotel (12), St. Alban’s Market written Dana_Gillespie’s next single
1), Bournemouth Winter Gardens — the Nightshift’s ‘*‘That's My Hall (17), Portsmouth Birdcage (18) *“Thank You Boy”. It is released by { Luxembourg. He already has sev-
,g;, and Blackpool Opera House Story.” and Soho Flamingo (19). Pye on September 17, %ré\é different series rumning on
SEPTEMBER THEY’'RE COMING YOUR WAY!!I
FRI. 24: Astoria, Finsbury Park. 640 &

ADVISED-




ALLAN

S BOX

OF TRICKS

Holly Allan Clarke demonstrates his
amazing tricks to Peter Jones!

STAND by for blasting

when Allan Clarke, lead
singer of the Hollies, appears
on the scene. For he has a
load of “party tricks” up his
sleeve. They usually leave a
pile of broken woodwork
littering the place, but they
also leave a lot of baffled
people.

Trick number one is to
smash through a pencil with
a pound note . . . even a ten
shilling note should the. spirit
move him. One minute you
are holding hard on to a 2B
pencil . . . the next second
you are holding on to two
fractured ends of the same
pencil.

HARD HAND

Number two is to smash
through a wooden coat-
hanger with the side of his
hand. Crunch, split, smash
... it goes. This is not really
a trick—it’s karate. The edge
of Allan’s hand, right-side, is
dead hard.

And number three is an
astonishing demonstration of
ash-black magic. You hold
your hands out, knuckles up-
ward. Clench the fists. Wave
one clenched-hand under the
other, and vice-versa. Allan
then strokes some cigarette

ash on the back of each-

hand. You repeat the
clenched-hand routine. Allan
then blows the ash off the
back of the hands. Youopen
your hands, palms upwards
. . . and there are two spots
of ash right in the middle of
the palms. Bafflement all
round. A bland smile from
Allan Clarke, who won't let
on how it is done,

What he WILL let on about
is how the Hollies have main-
tained their tremendous re-
cord of consistency, He lets
on thus:

“I think the reason people
find our sound distinctive is
the vocal side. Graham Nash
has a fantastically high voice
—it’s not a falsetto gimmick,
he really sings that high.
Come to that he talks that
high. In fact, I do any actual
falsetto work on records. I'm
sure it IS the vocal side.

“But we don’t go deliber-
ately out to do anything dif-
ferént. We just want to be
ourselves, to work a song as
well as we can, but in out”
own style’ I've got no time
for the groups who copy
somebody else. I don't think
it is. fair and I don’t think
it is necessary. We operate
purely as a group. Any de-
cisions we take, we have to
be unanimous. Certainly we
‘argue among ourselves, but

'RECORD MIRROR, Weel

ALLAN CLARKE—Not his usual expression. In case you didn’t know, his nermally
fine features have been contorted as he ‘looks through any window.’ Im this case
through a window at Deé Hems restaurant in Macclesfield Street. (RM pic by Keith
of the Hoffmann Studios)

fifty, or something, and that’s

we don’t indulge in punch-
ups! s’

“Were a bit surprised
about the American scene, I
think we had one record
which got in° at number

ON RADIO LONDON &
RADIO CAROLINE

LOOKING IN THE WINDOWS
JOHN SUMMERS...... .. .o

WALK IN
THE BLACK

FOREST

HORST
JANKOWSKI

4 BIG HITS
A [ TEARS

' COLUMBIA
DB 7659

IL
DURIUM

KEN

NINI
ROSSO

SILENZIO

DRS 54000

PARADIS

COLUMBIA
DB 7655

FRANK
IFIELD

KPMle UENMAR‘K STREET WC2 TEM 3056

about all. Don't know why
we haven’t clicked there.
Could be a quite simple
answer: that the American
teenagers don't want to know
about us!

GRAND IDEAS

“We don’t have any grand!
ideas about filming or any-
thing. We’ve made a couple
of pop-type films, but they
haven’t done us any good.
No, we just want to stay a
group. We're quite happy.
The thing that pleases us is
that we've become a groups
group, as well as apparently
appealing to the fans. This
ijs great. You get other
groups hogging the number
one spot and then lots of
them rave on about us. That’s
marvellous.

“So that's what we are: a
group. We play group music
and we enjoy it. We work
a lot and we understand
exactly what we are trying
to do.”

What about “Look Through

Any Window,”: the' Hollies’
latest big Hit. ‘A potential
number one? Said Allan:
“It depends on what else is
released. We don't worry too
much. I know this sounds a
bit corny, but we just like
what we're’ doing and that's
that. If we’re number one,
well . . fine! Maybe it’s
better that we've had this run
of doing pretty well with
every single release, rather
than skyrocketing to the top
all the time. You get a
longer lease of life. Actually
we were very pleased with
‘Look Through Any Window’
—it’s the sort:of song that
suits our style.”

EMPHASIS

To emphasise the point,
Allan cracked his hand down
on the table in the hostelry
where we'd met. The table
didn't actually collapse. It
just shivered and creaked a
protest,

But as he left, he had to
kick through a pile of busted
pencils, split coat-hangers
and coagulated cigarette ash.
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The star who
keeps out of

the ‘In

Crowd’

“IT’S Billy Fury!” said the office girl. “And he’s

EARLY!”

The idea of a star of 23-odd hits like Billy turning up
early for an interview is almost incomprehensible to
anybody, especially office girls working on pop papers,

who know the scene.

But then Billy just isn’t like all the others.

I asked him why he was never seen in any clubs or
“in-crowd” places that the more show-business stars

seem to frequent nowdays.

“I don’t like clubs. I don’t think I could go to the Ad
Lib—that’s one of those clubs, isn’t it? I get a feeling
of claustrophobia with all those people around me. And
I'm not too keen on those people who eat, drink and
breathe show-biz all the time either.

“I've got my own friends

—my own clique. They're
not show biz really. When
I go to the. pictures they
come with me, and I sit in
the middle so that nobody
recognizes me. Not that I
get recognized all that
much — [ find that I'm
-more likely to .be spotted
after a batch .of TV shows.
Also I' get spotted much
more out of town.”

MODEST

Something about Billy which
isn't too well known is the fact
that he's genuinely modest.
When I asked him about some-
thing or other and I mentioned
the fact that he was a big star
his eyebrows shot up.

“I never think of myself as
being big. I always think that
I'm just about plodding along.
But there’s nothing else I'd
rather do than sing. It's easy!
I remember before 1 started
singing I'used to hate the idea
of becoming a skilled workman
doing the same old job and all
that. Which, of course, is what
it looked like I would do. Now
-1 think differently. After all, for
a bloke to go on earning a fair

old wage—to be certain of it—

every day until he retired, isn’t
a bad idea.

“When I first started making
money I would spend it like
mad. I'd buy everything I
fancied. In the end I was buy-
ing records I never had time to

BILLY FURY

talks to

Norman Jopling

play, clothes I could never wear,
cars I'd never drive. Now I've
calmed down, spending wise
anyway. I don't really spend all
that much money now at all
I've only one car—and I can’t
drive that because I'm banned
for a couple of years, with a
year to run.”

Billy doesn’t wusually have
many disc releases, so I asked
him why he should have “Run
To My Lovin’ Arms” on top of
his recent top tenner *“In
Thoughts Of You”.

“Don’t really know. I think it
must be that no one thought
that “Thoughts” would be a hit.
I certainly didn’t. Even so after
the fourth week that it didn’t
get off the ground I was really
choked. But then I was equally
pleased when it did so well! I
suppose that Decca thought
they’d get in quickly with this
new one, as I cut it as a quick
follow-up when we thought that
“In Thought Of You” wasn’t
going to make it. '

“I'm pleased with Decca as
my record company. They've
been very helpful to me, and

“even though we have been mak-

ing our own discs for two years,
Dick Rowe still works on the
sessions.”

BILLY FURY—Scoring with “In Thoughts Of You” and
“Run To My Lovin’ Arms.”

Billy’s image today .is ' dif-
ferent from the black-shirted,
ultra-moody Fury of four, five
years ago. Any particular
reasons for this?

“Well, I never really tried to
get an image. I don’t know
whether Larry (Parnes) did or
not! I'm not too sure whether
I've got an image even now.

“I've never done a rock num-
ber as a top side. I wouldn’t
mind, but I've never found a
song strong enough.”

Now, I was going to end this
feature by quoting Billy as say-
ing, “I do like singing, but it
doesn’t build your muscles up
like navvying.”” But I can’t be-
cause that’'s the way Maureen
Cleave ended her feature on

Billy Fury in the ‘Evening Stan-
dard’ last Saturday.
Clest La Vie ., . .
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Norman Joplmg and Peter Jones new olbums tevnewed by

Norman Joplmg and Pefer Jones new olbums

A RAVING NEW
LP FROM ADAM

ADAM FAITH: “Faith Alive!”—Lady Oh Lady; High Heel Sneakers; Talk About Love; Look
Out Baby; Everybody’s Talking *Bout A Thing Called Love; Night Time Is The Right Time; I
Wanna Be Your Man; Little Queenie; Hey Little Lovin’ Girl; Hey Baby; I Can’t Think Of
Anyone Else; You Can’t Blame Him; Heartbreak Hotel; I Need Your Loving (Parlophone

1249).

DAM, recording manager John Burgess, the Roulettes, five songs from Chris Andrews, a
“hve" audience, a stack of atmosphere, an electric enthusiasm all round. Anyone thmk
Adam is slipping? Then listen to this little lot. It’s a composite performance, full of bounce
and beat. It opens with a raving rocker, cools only slightly, then mounts summits of excitement

all over again. Mostly up-tempo . .

. with variations on things like El's old “Heartbreak

Hotel”. Adam switches his singles, but there are many who like him best on these all-out
rockers, The Beatles’ “I Wanna Be Your Man” comes out specially nicely. It’s the power, the
dynamics, the urgency that gets Adam across so well, This should turn out his biggest-selling
album, with full marks to the hard-grafting Roulettes.

* % k %k

PEREZ PRADO: ‘‘Lights, Action,
Prado” .—Woman Of Straw; A Hard
Day’s Night; Goodbye Charlie;
Love Goddess; Zelada’s Theme;
Topkapl; Girl With Green Evyes;
The James Bond Theme; No Love
No Nothin’; Goldfinger; Emily;
Lilith Melody (United Artists ULP
1095).

ATIN big-band material, brassy
and percussive, punctuated
by Senor Prado’s own vocal

interpolations. A  Beatle song,
movie themes, touches of tenor-
sax. In fact, “Hard Day's Night™
is particularly good, and ‘‘Gold-
finger” was never - so Latin-
American. Glossy performance.

* Kk K

. Home;

CONNIE SMITH: ‘“Bests By The
Smith Girl”.—The Other Side Of
You; Tiny Blue; Transistor; Once
A Day; The Hinges On The Door;
Don’t Forget 1 Still Love You;
Darling Are You Ever Coming
Then And Only Then; The
Threshold; It’s Just My Luck; I'm
Ashamed Of You; I Don’t Love You
Anymore;
Victor RD 7718).

F YOU LIKE country music,

this is probdbly for you -

Connie is one of the bigger
names round the Nashville cir-
cuits. Atmospheric  violin-guitar,
whining, backing to some simple
songs, simply sung. Tempoes are
similar most of the way; lyrics
are mainly philosophical.

* %

Tell Another Lie (RCA

‘for  other

CAPABLE MANAGEMENT LTD.
185 Bickenhall Mansions,

Baker Street, London, W.I.
WELbeck 8146/7/8

Representing the Best in Entertainment to
BALLROOM, THEATRES,
MANAGEMENTS

and CLUB

ROCKIN' BERRIES
No. 44 in the charts

(in association with the Grade
Organisation Ltd.)

ooooooOo0ooo0o

P.}. PROBY

(Licensed by International
Agency Ltd.)

goOoooooooood

THEM

(in  association with Dorothy
Solomon Associated Artistes Lid.)

gonooo0o0o0O0oo0oo

SORROWS

(in association with David Owen)

ooopooooooooo

MONTANAS

Oo00000000O00Oo

HELLIONS

o00oOD0D00O00D00D

ANTOINETTE

PERSONAL MANAGERS TO
THE

WALKER
BROTHERS

No. 3 in the charts

(Sole Agents Arthur Howes Ltd.)

gopo0OpO0oD0o0o000

FOUR PENNIES

and
PEDDLERS

(in association with Alan Lewis
Enterprises Ltd.)

000000000000

THE WHEELS
THE NICKY JAMES
MOVEMENT
FINDERS-KEEPERS

(in association with Dorothy
Solomon Associated Artistes Lid.)

0ODoooooooo0ooo

JOHNNY B. GREAT
& the QUOTATIONS

000000000000
BOBBY RIO
and the REVELLES

also
THE SYNDICATES

‘(in  association with -Barrington
Mann Ltd.)

-tie so many

BRENDA LEE: “The Versatile
Brenda Lee” —Yesterday’s Gone;
Dear Heart; 1 Still Miss Someone;
How Glad 1 Am; Almost There;
Don’'t Blame ' Me; Wiliow Weep
Fer Me; Truly Truly Love; Love
Letters; The Birds And The Bees;
La Vie En Rose; Maybe (Bruus-
wick LAT 8614).

AYBE ‘“Don't Blame Me", the

Jimmy McHugh ‘‘great”, is
the stand. out track, but
Brenda works through a finely

varied selection of songs, Some of
the songs have already been hits
people, but Brenda
interprets them in her own scorch-
ingly crisp style. ‘“La Vie En
Rose’’ is fine—'“Almost There’” is
a worthy rival to the Andy Wil-
ltams' version: Even draggy old
“Dear Heart” gets a splash of
new colour. There aren’t many (o
touch our Brenda in this sort of
versatile mood.

* k kX

JACK JONES: “My Kind Of
Town”.—My Kind Of Town; Some-
where Along The Way; More; The
Race Is On; 1 Can’t Believe I'm
Losing You; Travellin’ On; The
One 1 Love; Yes, 1 Can; I’'m All
Smiles; 1 Must Know; Time After
Time; King Of The Road (London
HAR 8236).

H, BROTHER, this one swings.
The impeccable Jack here-
with takes another stride

towards the acceptance he so richly
deserves in this country. And
there's nothing to jar, because the
three arrangers (Glenn Osser, Don
Costa, Marty Paich) ring the
changes. It's a creative set—a
sort of amalgam of all that's best
in quality singing. Touches of Mel
Torme, astonishingly, in things
like ““Yes, I Can’, ‘‘My Kind Of
Town’ and ‘“The One 1 Love” are
stand-out samples. Perhaps his

.best album yet.

* ok Kk %

MAX ROACH TRIO: “Featuring
The Legendary Hasaan”. — Three-
Four vs. Six-Eight Four Ways; Off
My Back Jack; Hope So Elmo;
Almost Like Me; Din-Ka Street;
Pay Not Play Not; To Inscribe
(Atlantic ATL 5028).

AX on drums, Art Davis on
bass and the incredible
Hasaan Ibn Al kicking up a

" dustcloud of confusion in his bid

to throw off all the shackles that
jazz planists. It's
involved, sometimes sounds inco-
herent, but hear him over a long

spell and it falls into place. He

roams and wanders, specially on
“Din-Ka Street” . . . but is gener-
ally well controlled by the Roach
percussion.

ok K

ETHEL ENNIS: “My Kind Of
Waltztime”.—Oh What A Beautiful
Momnin’; The Petite Waltz; Some-
day My Prince Will Come;
Remember; Paradise; It’s A Grand
Night For Singing; Faraway Places;
Till We Meet Again; My Colour-
ing Book; Falling In Love With
Love; I'll Always Be In Love With
You; The Song 1Is Eanded (RCA
Victor RD 7717).

UST a light group behind Ethel
J on her second album. Basically,
all the items are waltzes, but
she changes tempo to suit her own
fluent talents. Does she sing jazz?
Many experts say ‘“yes” . . . but

it’'s more jazz-influenced pop.
“Colouring Book’ is marvellous
and '“The Song Is Ended"” is

treated coolly, and efficiently, and
yet warmly. Nice late-night listen-
ing.

* K Kk
VARIOUS  ARTISTES:  “Full
House”.—(United Artists ULP 1102).

A VERY commercial country
album this, with Gene Thomas

on the Orbison-penned ‘‘Baby’s
Gone' and “The Last Song’ sound-
ing very much like Roy himself.
Other stars are George Jones, Rink
Hardin, Judy Lynn and Melba
Montgomery. Well performed and
recorded, but maybe the really
fanatical country fans will think
this too commercial.

* & &

'E:

ADAM FAITH in action. (RM pic by‘ Keith“ of the Hoffmann Studios)

EP CORNER

PETE SEEGER: “Strangers And
Cousins”. — Oh, Had 1 A Golden
Thread; Manura Manyah; May
There Always Be Sunshine; Ma-
laika; Peat Bog Soldiers; Raga-
puti;  Sourwood
Mixed Up; Kevin Barry; Shtille Di
Nacht; Talking Atom Blues; Uh
Uh Uh; If 1 Had A Hammer

(CBS 62528).

ITERALLY an international

set ‘from Mr. Seeger, who

maintains his own high stand-
ards of performance on a distinctly
off-beat selection of songs. ‘Kevin
Barry’’, for instance, is Irish,
about a medical student hanged
in 1920. “Talking Atom Blues”
was written off-the-cuff by a Los
Angeles newspaperman, Songs
mostly. with strong moral prin-
ciples. Songs with concentrated
power in the lyrics. And an in-
teresting “If 1 Had A Hammer”
in view of the Lopez hit version
and the fact that Seeger helped
write it. Interesting.
* Kok ok

TONY BENNETT: “Songs For
The Jet Set”. — Song Of The Jet;
Fly Me To The Moon; How Insen-
sitive; If I Ruled The World;
Love Scene; My Ship; Then Was
Then And Now Is Now; Sweet
Lorraine; The Right To Love;
Watch What Happens; All My To-
morrows; Lazy Afternoon (CBS
62544),

HAT a marvellous album.

Tony In superb mood; ar-

rangements by Don Costa;
fill-ins from the Ralph Sharon Trio
and the Wil Bronson Singers;
long spells of Al Cohn on tenor
sax. 'Fly Me To The Moon’ links
Tony with Al;, ‘‘Sweet Lorraine”
is a positive gas. It's the way
Bennett bends notes and phrases.
The way he lives inside a sonsg.
It's great.

* ke ok hh
ANDY STEWART: ‘Campbeltown
Loch” —Oh, What A Celldh; Turn

Ye To Me;
Bloom Again;
Courtin’ In
Moved Thro’
son’s Farewell;

Heather Bells Jvill
Lassie Will Ye Go;
The Kitchen; She
The Fair; McPher-
Donald Dhu; The
Banks Of Sicily; The Wee Toon
Clerk; The Farmer’s Boy; High-
land Paradise (HMV 1891).

00K for big sales for this one,
specially North of the Border. A
A collection of traditional items.
mostly, with all the zip, wistful-
ness, nostalgia that you'd expect.
Hard to describe most of them
to' Sassenachs, but one sample
track will give the message.
Mostly arranged by orchestra-
leader Alan Roper.

Kk ;
BILL DOGGETT: “Wow”.—Wow;
Oo-Da; O Man Mose; Happy Soul
Time; The Kicker; Mudcat; Ram-
Bunk-Shush; Slow Walk; Fatso
(HMV CLP 1884).

OP JAZZ-BLUES organist on a
raucous selection of tunes
which have an infectlous beat
and catchiness. Good dancing stuff,
or even background music. Lots of

atmosphere, and a good descrip-
tion could be Bill's "own one.
“Down the middie between jazz
and rock 'n’ roll”.

* ok &

PAUL SIMON: ‘‘Song Book”.—

I Am A Rock; Leaves That Are
Green; A Church 1s Burning; April
Come She Will; The Sound Of
Silence; A Most Peculiar Man; He
Was My Brother; Kathy’s Song;
The Side Of A Hill;
Desultory Philippic; Flowers Never
Bend With The Rainfall; Patterns
(CBS 62579).

PPEALING and worthwhile folk

songs performed by the com-

poser, with guitar backing.
‘‘He Was My Brother” is specially
worth a sample spin—Paul has a
volce of power, of contrast, and of
simple musicianship. An album of
illusions, disappointment,
tion.

* k&

Mountain;  All,

-Milord; D¢ Nothin’® Till You

HERMAN—4 hits on an EP.

HERMAN’S HERMITS  ‘“‘Her-
man’s Hits”—Silhouettes; Wonder-
ful World; Can’t You Hear My
Heartbeat; I'm Into Something
Good (Columbia SEG 8442). The
sound this team makes certainly
isn't popular with everyone, but
these four cover versions or re-
vivals have sold enough copies on
singles to speak for themselves.

GERRY “AND THE PACE-
MAKERS “Rip It Up”’—Reelin’ and
Rockin’; Whole Lotta Shakin’

Goin’ On; You Win Again (Colum-
bia SEG 8426). Gerry manages
to put down a solid beat here on
four numbers which will delight
and amaze his fans. Not old rock
fans though .

BOBBY DARIN — “Milord” —
Hear
From Me; Golden Earrings; What

A Difference A Day Made (At'an-

tic AET 6013). Some years-old
material from his old label. But
it’'s better than his stuff for
Capitol . . .

HERB ALPERT’S TIJUANA
BRASS—“The Mexican Shuffle’’—
The Mexican Shuffle; Numero
Cinco; Mexican Drummer Man;

Struttin’ With Marfa (Stateside SE
1031). Bouncy latin rhythms, good
tunes, a good cover pic and the
immense popularity of this team

could make this into a best seller.:

CLIFF BENNETT—“Try It Baby”
—I'm Crazy ’Bout My Baby:
Shoes; Try It Baby;
(Parlophone GEP 8936). Some blues
tinged vocals from' Cliff, with his
big sound group behind him. He’s
still way ahead of popular tastes
though . . .

Do It Right.

TIMI YURO—“‘Soul’—If 1 Had
You; If 1 Didn’t Care; Nothing In
The World; Once In A While
(Liberty LEP 2214). The deep,
interesting vocals from Timi don’t
make any hits here, but this col-
lection of some of her older num-
bers deserve to do well.

DEL SHANNON—“Del Shannon
Hits”—Stranger In Town; Do You
Want To Dance; Keep Searchin’;
Handy Man (Stateside SE 1029).
More single packaging here—but
two of these were barely hits,

. JOHNNY TILLOTSON —
Parade”—Angel; She Understands
Me; Talk Back Trembling Lips;
Worry (MGM 790). In his own
way, Johnny is very similar to
our own Cliff Richard. These
country tinged ballads prove him
to be one of the most under-rated
balladeers from the States.

JAN ‘& DEAN—“Surf And Drag
Hits”—Sur{ City; Honolulu Lulu;
Drag City; Dead Man's Curve
(Liberty LEP 2213), Four top sides
from J. & D.—all American music
for all American kids. Quite good
value this.

‘‘Hit

VARIOUS ARTISTES—“On The
Scene”—Baby Let Me Take You
Home—Animals; I Wish You Would
—Yardbirds; Respectable—Cheynes;
De Re Mi—Georgie Fame; Seven
Daffodils—Cherokees; "Baby What'’s
Wrong—Downliner Sect (Columbia
SEG 8413), Some blues-tinged top
sides from a batch of Britain's
more authentic R. & B. groups
and singers. Probably a wee bit
dated now, but good for a bit of
reminiscing.

A Simple"’

exulta- -

ﬂ
GREAT NEW L.P.¢

THE TONY HATCH SOUND

(STEREO NSPL 18124)

NPL 18124
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BEAU BRUMMELL ESQUIRE:
A Better Man Than I; Teardrops
(Columbia DB 7675). Slow and al-
most-spoken intro from the well-
dressed man, It’'s a tear-ierker in a
way and well-performed because it
avoids the corny side. Obviously
chart potential — we hope it makes
it, Subdued and wentle backinyg, but
the beat is there,

THE BOSTON CRABS: As Long
As I Have You; Alley Oop (Colum-
bja DB 7679), Hixh-pitched voice
with guitar and then it all starts
happening, Plenty of meat in this
one and the vocal side, thouxh way-
out, doesn’t sound too contrived.
A uood sony, but slightly complex.

RAY BARRETTO: E! Watusi;
Swing Shepherd Blues (Columbia
DB 7684)., Lovely! Re-issue of a
years old U.S. hit, Neurotic beat,
mumbling  Spanish vocals whizh
leads into an exciting blues-tinsed
production. Riff runs through and
by the time we finished listening we
think we could have siven it a top
fifty tip.

LEROY VAN DYKE: It’s All Over
New Baby Blue; Just A State Of
Mind (Warner Bros. WB 5650).
Quite a powerful rendition of the
Dylan sone, The “Walk On By” man
could pick up some usefu] sales
here. Compulsive and beaty.

HEATHER: I'll Come Soflly; No
One In The Whole Wide World
(King KG 1027) Pleasant sonx

here, even better sinwer. A plaintive
biz ballad which may be too
straixht to make it chart-wise, but
should wzet bix sales none the less.
GREGORY PHILLIPS: Down In The
Boondocks; That's The One (Im-
mediate IM 004). British talent on a
good version of the American Billy
Joe Royal hit. Touch of the “Tulsa”
theme to it — a stroni sony, atmo-
spherically recorded. Very commer-
clal and should do well...even
nibble at the charts.

KARL STUART AND THE PRO-
FILES: The Love Of My Eyes; Not
A Girl In A Million (Mereury MF
870). Group sound, it orxan, and a
soulful sort of song which is well
performed. Nice fat sound, with
vocal harmonies above the averaxe.
Accentable.

TONY BLACKBURN: is There
Another Way To Love You; fere
Today Gone Tomerrow (Fontana TF
601). A Bacharach-David sonx of
immense charm and Tony's person.
able performance could see it into
the charts. It's a light veice, nicely
rounded — fits well the mood of the

song, And it's a darned nice
arransement.
BUDDY GRECO: Time's A

Wastin’; 1 Can't Begin To Tell You
(Columhia DB 7667). Much more
commercial than usual, Buddy wels
in a rlght modern Ildiom here. It's
a modern backing, too, full of
wuitar, His basic fans micht not like
it so much, but the younter ones
will diz, Double-tracked.

THE DENIMS: I'm Your Man;
Ya Ya (CBS 201807), Six - strong
wroup from America. This is a very
fast-paced beater with a slightly
strained vocal approach. Doing well
in the States; mixht possibly set a
bit lost here.

THE SOUL BROTHERS: I Can't
Believe It; You Don’'t Want To
Know (Parlophone R 5321)., Male
Soul Sisters? Could be , . . this is
almost a calypso rhythm, with some
wailing vocal touches on top. Pleas-

ant, but maybe not distinctive
enoush to rexister. A foot-tapper,
thouxth.

JOY MARSHALL: My Love
Come Home; When A Girl Really

Loves Yeou (Decca F 12222).
Gentle orchestral opening for a
vastly under-rated talent. Joy
sings this sort of ballad with
compassion, jazz “feel”” and
intuitive  stylishness. It’s  high-
class — and yet commercial.

FORCE WEST: [ Can’t Give
What 1 Haven't Got; Why Won't
She Stay (Decca F 12223). The
vocal harmonies build this one
above average -~ song isn't ter-
ribly powerful, though it’s har.

monic enough. But the boys go
for a different sound and succeed
most of the way. Mid-tempo.

THE ROYALETTES: It's Gonna
Take A Miracle; Out Of Sight, Out
Oof Mind (MGM 1279). Teddy
Randazzo production doing very
well in the States. **Oooh-ing"’
choral backing. Powerful back-
singer, jerked into violent life by
the rest of the group. Could click
here.

FORCE FIVE: Baby Don’t Care;
Come Down To Earth (United
Artists UP 1102). Clug-along beat
after an off-beat intro. It fair
hustles along, bassily, with some
rather violent vocal phrases. They
manage to keep a killing pace.

It’s dawning
— yeah —

JAMES
GALT

THE IMP-ACTS: The Dum-Dum
Song; If I Were The Only One
(Pye 15911). Debut disc for an
Essex group. Shared vocal leads,
with kroup backing. It's a catchy
little song, with a walk-along
rhythm, and it’s very well recorded.
Curious blend of voices and instru-
ments. A near hit.

JOHN SUMMERS: - Looking In
Windows;  Don't Fool Yourself
(Pye 15918). A straightforward
little ballad, charming enough, and
dealt with vocally in a straight-
forward style, Rather In the CIliff
Richard style, which can't be
bad. Happy disc.

ROY ACUFF: Life To Go;
Rising Sun (Hickory 1316). Har-
monic leads into Roy's slightly
nasally country velce. Story enter-

The

tains: a man serving a life sen.
tence for murder. Morbidly com-
pelling.

CYMBALINE: Please Little Girl:

Comin’ Home Baby (Pye 15916).
Five boys under one name. A
Clint Ballaq Jnr. song, with fair
catchiness, #ood beat, and right
for party - dancing. Nice vocal
blend and a good instru-
mental flip.

/i \ [
/I l '] B {
NINA SIMONE

NINA SIMONE: Exaetly Like You;
The Other Weman (Colpix PX 799).
Great blues work from Nina. Piano
intro of stronk jazz ‘‘feel” which
rumbles into a hizh-flown version
of the old standard. Nina is sreat,
wreat, sreat. Not as way-out as
some of her efforts.

THE COPS 'N' ROBBERS: It's
All Over Now Baby Blue; I Found
Out  (Pye  15928). Competition
from Joan Baez for the boys on
this one, but thev could make it
anyway. Dylan song, taken at
slowish beat, with organ working
well behind. Song is a ‘‘grower"
and lead voice Brian Smith does
a grand job.

EVIE SANDS: Take Me For A
Little While; Run Home To Your
Mama (Red Bird BC 118). Power-
ful voice for an 18-year-old. Great
old backing here, too, with a
ponderous and -thumping beat.
Evie sings well -on a song that
isn't too clear-cut, but the overall
sound and effect Is dead com-
mercial.

DUANE EDDY
REBELS: Trash; South Phoenix
(Colpix PX 779). What  with
Duane's support in our popularity
polls, this mid-tempo guitar show-

AND THE

case, repetitively constructed,
could easily make the charts.
Clean-cut, rhythm accompanied.

with harmonic rasping away later
on. One to watch.

MUDDY WATERS: 1 Got A
Rich Man's Woman; My Dog Can’t
Bark (Chess CRS 8019). Top blues
star hollers his intro, plus a laugh
or two, then takes off on a bluesy
ride to fine piano backing. Good

stuff for the bluesters and the
lyrics are laden with gem-type
philosophy. Amusingly bluesy.

THE APPLEJACKS: 1 Go To
Sleep; Make Up Or Break Up
(Decca F 12216). A slower, rather
ponderous one’ this time, with a
jerky beat and tinkly sort of back.
ing.  High-pitched vocal of cus-
tomary distinctions. But it really
doesn’t sound very chart-likely to
us.

VALERIE MITCHELL: There
Goes My Heart Again; If I Didn't

Love You (HMV Pop 1652).
Double - tracking devices enliven
this ballad with a reasonably

strong set of lyrics. Valerie' has
developed her range well and dis-
plays lots of style. Rather pleasant
all round.

GUY DARRELL: One Of These

Days;  Stupidity (CBS  201806).
This bloke, a 20 year-old from
Kent, is bound to click one day

on disc. This, for instance, is an
infectious beat - ballad sung with

considerable  personality.  Nicely
arranged, too, with the whoops
and wails.

PETER FENTON: Fer The Love
Of A Girl; Now That You're Gone
(Parlophone R 5313). Rather a
show-biz voice this . . . like some.
thing out. of a modern musical
comedy. But there's style, too, -
and a pungent urgency In the
handiing of lyrics. Not a bad
song, either.

THE DUNDEEVILLE PLAYERS:
Wheels; Woodpecker  (Stateside
SS 451). The old Norman Petty
number dresed up in string-laden
style, with some unusual sound-
effects, Doesn't seem the same
without a chap twitching his
muscle to it, though.

BIG DEE IRWIN: You Satisfy
My Needs; 1 Wanna Stay Right
Here With You (Stateside SS 450).
Rather a big emotlonal experience,
full of exploding drums, from the
big 'um. It's a good soulful per-
formance most of the way, but a
bit too complicated for the charts.
really.

TRENDSETTERS LIMITE D:
You Sure Have A Funny Way Of
Show'ng Your Love; I'm Cominx
Home (Parlophone R 5324). This
fs an up-tempo beater with a vocal
boost at the start before it settles
into a rhythmic style, Almost a
scat - vocal touch later on. " It's
unusual enough to do well. Some-
what frenzied.

PETER SNELL: Amore Scusami;
Silently  (Columbia DB  7672).
Young Canadian on a top Contin-
ental hit. It's a good song. Voice
i not much more than so-so but
it’s a tuneful few minutes.

THE MEASLES: Night People:
Dog Rough Dan (Columbia DB

THE SILKIE: You've Got To
Hide Your Love Away; Clty Winds
(Fontana TF 603).

LENNON-McCARTNEY

7673). A black-ish sort of atmos- sony
phere created here for the night . - . and good enouxh to xet
folk. . Powerful lead voice, mostly . Brian Epstein's folk uroup
with hum-along backing. A bit into the charts this time out. The

iirl lead has fair prominence and

straight in treatment, but could . 1
do well. lsnstrumemally the sound is wxood.
ongt is mid-tempo, with bustling
BABY WASHINGTON: only guitar work, and the lyrics are
Those In Love; The Ballad of extremely good. A nice soft, but

Bobby Dawn (London HLC 9987).

) expresslve arrangement. Could |
Mid-tempo and bluesily produced g e

an instant clicker, Group wrote the

item, with string backing, and &  “B" side conjointly. A harsher
gentility about the theme that approach, but with more fine
clicks well enough. Baby's voice harmonles.

is rather pretty in a rough edged
way.

JOHNNY CASH: Ring Of Fire:
Streets Of Loredo (CBS 201809).
Bright and brassy opening on this
previousiy released item from
brown-veiced country man. It's
a very fine song; should sell for
its catchiness and personality.
Slight Mexican appeal.

RAMSEY LEWIS TRIO: The In
Crowd; Since I Fell For You
(Chess 8020). A goodly American
hit, this piano-based and repetitive
riff feature. Instrumental ail the
way. with <ood fill-ins from drums.
An unusual item for chart suc.
but vou never know these

TOP FIFTY TIP

ANDY WILLIAMS: Almost There;
On The Street Where You Live
(CBS 201813).

ITLE theme from an Andy LP
and it's become so popular
that this single version should
smooth its way stralght into the
charts. Andy sings superlatively
well, phrasing and ‘reading’ in a
slossily professional manner. It’s
a lovely song and the arrangement
is ygentle and sympathetic. Yes, it
should be a sizeanble hit. Flip is
another good treatment of a so-
familiar number. Andy works it
over in a softly styvlish way, with-
out the bellowin;; that so often
THE DOLLIES: You Touch Me creeps into this song. Fine value
Baby; I Can’t Go On (CBS 201788h). flip.
A fast-paced group sound. The
eirls have a strident edge, vocally. ORI IR A LE
but it does no harm_A good beater

of a song, crisply performed. THE FEDERALS: Bucket Full

Watchable. Of Love; Leah (Parlophone R
.o 5320), Pipe-organ, then the beat

DINO, DESI AND BILLY: I'm ’ , .

A Fool: ' So Many Ways (Reprise Good beat, too.” Br}sk sort of

20367). Bass notes push into a number standing on the
standard-type group vocal. Song corner with a bucket full of love

Vocal’s a bit contrived, alas.

builds in a phrase-for-phrase way,

varying between loud and soft. THE SHINDIGS: One Little
These sons of famous fathers Letter; What You Gonna Do
show good professional approach (Parlophone R  5316). Typical

groun sounds, but with more-than-
usual personality showing throush.

Might move .

THE FIFTH AVENUE: The Bells i ]
Of Rhymney; Just Like Anyone gﬁ;ovgcla(l g;;::rgemem of a mid
Would Do (Immediate IM 002). e .

Good folk song, well sung by duo WAYNE  NEWTON:  Summer
comprising Deny Gerard and Wind; I'll Be Standing By (Caplto!
Kenny Rowe. Jimmy Page produced CL 15410), Starting to move in
what is basically a protesting the States, this meaningful ballad
folk item but which here is coped IS glven a husky, relaxed-vet-in-

tense treatment by young Wayne.

Nice 5 4
It’s a grower, with simple backing

with a highly saleable way.
arrangement touches.

from Ji i i i
Rao el saitn” The Last  orn g g I SeEnEHU Eiked, this
Mile (Immediate IM 003). A 3
Gordon Lightfoot composition — GEORGE BRADLEY AND
and Nico really sings out, uniike BAND: Breakout; Vendetta (HMV
some of the rather whiny folksters.  Pop 1459). Big-band treatment of
Song is treated considerately with considerable  excltement. Brash
a guitar - string backing. This section blasts from brass: full
could easily be a hit, it's so rhythm  section, driving alonz
catchy. nicely. Good builder.

THANK YOU!
; RADIO CAROLINE

for making

'EVE: OF DESTRUGTION

A SMASH HIT

DICKSJAMES

NOW AVAILABLE

oANDIE SHAW'S

LATEST SIVIASH

MESSAGE UNDERSTO0D

PIE

/N 153840)

THE SILKIE

ALEX HARVEY: Agent 006 Soul;
Go Away Babhy (Fontana TF 610).

WILD shreiker here, with

Alex telling everybody about
how he doesn't need high collared
shirts to sing rock 'n’ roll. The
actual meaning is a bit confusing
but the beat Is so wild, and the
performance so good that this
could wel be a hit. Good commer-
cial R & B, uninhibited and com-
mercial. Flip is a more conven-
tional blues side, asxain produced
by Island Records in the shape of
Guy Stevens.

TOP FIFTY TIP
DUSTY SPRINGFIELD: Some

Of Your Loevin; Tll Love You
For A- While (Philips BF 1430).

EAVY piano introes this great
new single. Full orchestra
builds bhehind her. The now-

wirlie group fills in be-
as she wails in a re-
laxed stvle throush a most inter-
esting  sony. It's no sing-along
item: it's a first-rate piece of
popular writing, by Goffin and
King. A sort of rippling, wave-
upon-wave, vocal arrangement.
Strings  well mmid-way. Needs a
couple of spins to wxet fuil value.
Then the value is tremendous.
Goftin  and King contributed the
flip . . faster, more beaty, with
piano prominent. Backinyg slightly
too obtrusive, perhaps.

TO FIFTY TIP

custonary
hind Dusty

THE CARAVELLES: True Love
Never Runs Smeoth; Georgia Boy
(Polydor NH 59034). Usual smooth-

voiced, gentile performance from
the duo. it's a snappy little
ballad, sentimentally inclined.
with a delicate wee backing.

Rather pleasant.

LENA HORNE: The Sand And
The Sea; it Had Better Be To-
nizht (United Artist UP 1101). A
Briiish recording of a Charles
Blackwell song. Consummate ar-
tistry from Lena, with atmospheric
backing also from Charles.
It's marvellous, actually. But will
it sell as a single ?

LEONORE DREWERY: The
First T!‘me Ever; Rue (Parlophone
R 5314). Very efficient flute from
Olaf Vass, then the folk s.nger
tackles a song by Ewan McColl.
Very appeallng: but probably not
commercial.

THE TEMPTATIONS: Since 1
Lost My Bahy; You've Got To
Earn It (Tamla Motown TMG 526).
Another biggie for Tamla In the
.States, but it may miss out here
in  today’s market. Soulfully
simply lead vocal, with wailing
backing — all very restrained.
Slightly rambling song.

DODIE WEST: Thinking Of You;
And Love Wil Come (Pye Pleca-
dilly 35261). Twenty-year-old who
simply must break through soon.
She sings confidentlv and stylishiy
on this slow ballad and there’s a
nice and compact backing. featur-
ing percussions and tambourine.
Plainlive quality.

CHUBBY CHECKER: Every-
thing's Wronz: Cu Ma La Be.Stay
(Cameo Parkway P 959). Touriny
here will help this slice of Checker.
Medium - paced, with good vocal
backing, it rides well, with a good
beat. Chubby handles this sort of
material well. Compulsive rhythm.
Might be a charter.

JOE AND EDDIE: Farewell;
Hey Nelly Nelly (Vocalion 9246).
Popular American duo with an-
other folksey item, slower than
usual. Good guitar, ' low-pitched
vocal lines. Nothing special.

DEL SHANNON

Song that Dylan did on TV from the Manfreds, &
a Beatle thing from the Silkie. Rocking Shannon,
and a moody, bluesy Dusty. Familiar new Andy
Williams and a cover disc from Alex Harvey.

DEL SHANNON: Move It On

Over: She Still Remembers
(Stateside SS 452).

UITAR opening at a falr old

lick, then the beat is estab-

lished solidly, Del is on his
roarinz form, here, and it's com-
pulsive enouxh to make the charts.
be it in a fairly lowly position.
Lots happening behind him — with
flashes of falsetto — and it's a
rocker all the way. Repetitive riff
most of the time, generating goodly
excitement. Very wild, Very good.
But just a shade dated. Flip Is
slower, with growling sax In the
backing, Fair enough, but not a
ureat song.
TOP FIFTY TIP

MANFRED MANN:

Go, Go Now: Stay Around
Pop 1466).

BOB DYLAN sonu. of course.

Strident wuitar phrases first.

then Paul headlines a vocal
attack of power, getting maximum
value from some more commer-
cially slanted lyrics. In fact, the
lyrics could end on a banned list,
in a sense Nice harmonica flashes,
plenty beat, good organ . . . an
overall fine sound and cer-
fainly no Dylan copy. Must muake
the charts. A Mike Vickers' zom-

Tony

If You Gotta
(IMv

position for the flip. Hustlinyg
tempo. with slightly intricate
lyrical  content.  Smoother, but

powerful for all that. Nice backing.
TOP FIFTY TIP

VIC DAMONE: Why Don't You
Believe Me; The Thrill Of Loving
You (Warner Bros. 5644). A siny-
along item which doesn’'t really
show off Vic's vocal talents. AN
choral sounds and strict-tempo.
But Dino's proved this material
can click.

THE SORROWS: Take A Heart;
We Should Get Alonz Fine (Pye
Piccadilly  35260). Curious pom-
pom beat early on. toms builds
well enough, with the bovs doing
a compact vocal job. Yippy
noises later and it really raves by
the close.

LORRAINE SILVER: Lost
Summer Love; 1 Know You'll B
There (Pye 15922). Exuberant ga!
singer on a fast-paced story of
mid-July romantic troubles. Nice
arrangement, with girlie choir
yvamering behind. Rides along
well: at the right tempo. Com-
mended.

JUNCO PARTNERS: As Long

As 1 Have You; Take This Hammer
(Columbia DB - 7655). A strange
sounding production with the part-
ners contributing wild vocals and
off-beat falsettos, whoop-style.
Second hearing and It starts to
grow. Unusual enough., anyway.
Needs studying.

SYLVAN: We Don't Belong:
Life's Colours Have Gone (Colum-
bia DB 7674). A decidedly busy
opening before a new folksey voice
comes in delicately and effectively
on another message-type sons. A
#ood overall sound.

PLATFORM SIX: Money Wil
Not Mean A Thing; Ghl Down
Town (Piccadilly 7N 35255). Disc

debuyt by- this group. Two former
members of the REME staff band
here. Pretty ordinary song but
they make the best of it.

DAVY JONES: You've Got A
Habit of Leaving; Baby Loves
That Way (Parlophone R 5315).
Shel Talmy production for the
highly talented singer. It's a
curiously pitched vocal sound, with
powerful percussion and a slisht
dircy appreach. Plenty happen-
ing: lots of wailing. Very off-
beat.

THANK YOU!
RADIO LONDON

for making

EVE OF DESTRUCTION

A SMASH HIT

DICK JAMES .
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E’RE renowned as a
nation of habit. We so
easily get in a rut, So quickly

get to take things for
granted. For instance: the
success of our stars in the
States. OK. It’s quite

common-place now, But only
{wo years or so ago, it was
a major event if a British
record was even issued there.
And if one entered their Top
100 at 98 . . . wow!!!

Now we’re so blasé about it
all. And personally, I think
it's a great mistake. That
wheel of fortune has a habit
of turning so swiftly.

Then there’s
the British
radio situation.
Just cast your
mind back
about 15 months
ago . . .
(before
line). Luxem-
bourg at night
was your pop
life-saver then.
Otherwise vour
listening re-
volved around
“Saturday

Club% and
“Pick Of The
Pops’:.

What a dif-
ference now.
Today you've
Bot pirate

stations all over
the dial, pump- :
ing out pop 14 or 15 hours a day.

1 spent August Bank llolidav
weekend at Brighton. Naturally, I
took my transistor. And what a
choice listeners have in that area.
Apart from BBC and Luxemboury
(poor reception, by the way), 1
heard no fewer than FOUR pirate
stations blasting in at full
strength . . . plus Europe Number
One and umpteen other French
stations.

The pirates? London, Caroline,
City and King. City surprised me.
I hadn’t heard it before. Their
signal was strong. Their presenta-
tion remarkably slick. In conf
parison, King was dull. (Except
for Mike Raven’s evening show. A
‘must’ for rock 'n’ soul fans).

Most beach radios seemed to be
tuned to London, except on the
Monday  morning. When Brian
Matthew's Beatles Show was on.
Then it was BBC all along the
beach.

Personally, 1 switched from one
to the other all the time. And
kept hearing exactly the same
records. And basically the same
formats. Every ship's charts were
different. Few coincided with those
published by the RM . . . or, for
that matter, those published by
the other music weeklies.

Frankly, after a while, I got
bored to tears. I longed to hear
some sounds which weren’t strictly
Top 40, 50, or 60 or what-have-
you. I wanted more variety. And,
by that, I DON'T mean Sinatra,
Ella etc. But there are so many
“good’” records released — mainly
American—which may never make
the charts. But which deserve to
be heard. And which make first-
rate (what we in the business call)
‘programme materfal'! Guess my
favourite in this category just now
would be Dee Dee Warwick’s
“We’re Doin’ Fine’.

Wonder if any of you feel the
same way? [I'm not advocating
over-exposure of way-out records.
That would be going from the
sublime to the ridiculous. . But
clever programming could provide
a happy medium. And you could
have sections of shows aimed at
certain majority tastes.

The first station to take the initia-

tive in this way could be the
one that people will listen to
longest. Which one will it be?

Incidentally, if you live in an
area (like the South-East) where
you've Rot so much to choose be-
tween, I'd be intrigued to know
which station you listen to—and,
briefly, why.

If the record content varies so
little, does an Individual deejay’s.
personality draw you to a certain
station? (Amazing, by the way,
how many imitations there are of
Kenny Everett’s Goon-influenced
humour). Or does the clarity of
reception play a large part in your
listening habits?

No prizes or
curiosity . . .

anything. Just

and concern.

@® My Record Of The Week? Dusty’s
new one, naturally—‘‘Some Of Your
Lovin® (Philips). llow commercial
it is, we'll have to wait and see.
But her performance is just great.
Must be Madelaine Bell and Doris
Troy in the background. In-
cidentally, both sides are by Goffin
and King. They never cease to
amaze me. Most songwriters come
and go in cycles. They're in. Then,
just as quickly, they're out. Goffin
and King had that fantastic run of
success. With all the Bobby Vee
things etc. Call it their “white”
period. Now, years later, they're
writing better songs than ever.
With a much more coloured feel
than many coloured writers. I think
they’re fantastic.

@ Listen to Alex Harvey’s *‘Agent
00 Soul” (Fontana) It's Sue’s Guy
Stevens' first major single produc-

tiom. A nice feel, especially
rhythmically. Dig the tambourine
sound! Almost Motown! Hope it
gets airplay.

® I'M GOING TO AMERICA

SOON. IF I SHOULD MEET ANY
OF YOUR FAVOURITE ARTISTES,
WHAT QUESTIONS WOULD YOU
LIKE ME TO ASK THEM? Let
me know.
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Elvis leers from beneath his cap in this I

years-old pic, taken about the time that

the majority of tracks were made for his

latest album “Flaming Star And Summer

Kisses”. Cut out this pic, all you rock ’'n’
roll letter writers to us!

omnu cmcus Lonot;'; csm -
WATERLOG  BRIDGE | \ BAKER’
T — '_'—-—--n-_-...__,

SONNY

Laugh at me

THE HEADLINERS
That's the way I must go
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with vocal refrain from Mr,

at the Finsbury Park Astoria.

one’s Gone To The Moon” will be out soon

The group that look like a 1965 version of a 1920’s
styled group are in fact Spencer’s Washboard Kings,

Barry Dunning. Their
record, already banned by the BBC is called “Masculine
Women, Feminine Men! Which Is The Rooster? Which
Is The Hen?” on Polydor. Below that are several hairy
Americans in the shape of the Byrds and Sonny &
Cher who are congregated in Donovan’s dressing room

Then there's Jonathan King, looking very pleased
with himself. And his hair is looking longer too . . .
His new record, the follow-up to his stunner “Every-

" GREAT
NEW
LPs

THE KINGSTON
TRIO

STAY AWHILE
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SBrunswick
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AIR MRILED FROM NEW YORK

1 HELP*
1 (6) Bealles (Capliol

2 LIKE A ROLLING
STONE®
4 46) Bob Dylan (Colambia)
1 GOT YOU BABE®
2 (1) Senny and Cher (Atewd

27
28

BARY, DONT GO*

- A Sonny and Cher
(Reprisedr

AGENT 00 soUlt.

29 ¢ ldwin Starr (Itie Tie)
BABY I'M YOURS®

12 (9 Barbara Lewis

1 THE UNIVERSAL

2

SOLDIER

11y Denovan (P’yed

THY ONE_IN THE
MIDDLE

(3} Manfred Mann (1IMV)
GOT ILIVE IF YOU
WANT IT

() The Rolling Stones
tDeccay

TICKLE ME

i8) Elvis 'restey (RCA)Y
DYLAN

{4 Boh Dylan (CBS)

FIVE YARDBIRDS

t3) The Yardbirds (Columbia)

HELP

) Beatles ¢Parlophone)
SOUND OF MUSIC
€2) Soundirack (RCA Victory
MARY POPPINS

(31 Seundirack (CBS)
BRINGING IT ALL
BACK [TOME

H Bob Dylan (CBSHY
ALMOST THERE
() Andy Willlams (CHS)
JOAN BAFZ IN
CONCERT VOL. 5
(3) Jnan Racz ¢(Fontana)
SOUND OF THE
SHADOWS

S
YEARS
AGO

APACHE

11} Shadows

THE GIRL OF

MY BEST FRIEND/

A MESS OF BLUES

(03] bl\l\ I'rﬂhy
i ZE THEY'RE

\()L.\(.

3 Duane Fddy

TELL LAURA 1

LOVE HER

13} Ricky Valance

PLEASE DON'T TEASE

4 CHA Richard

ONLY THE LONELY

18} Roy Orhison

WHEN WILL I BE

11

NAT, mm CHART COMPILED BT TWE RECORD RET"ILER.

SATISFACTION 26
3 ¢3) Rolling Stonex (Deccad
I GOT YOU BARE

1 (5 Sonny & Clier (A tlantic)
MARE IT EASY ON
YOURSELF

SUMMER NIGUTS

20 %3 Magtanne Faithinll
{beecad

PARADISE

3113 Frank licld (Columbla)

THERE BUT FOR

27
28

CMLadey BEATLES FOR SALE No.2 16) The Shadows (Columbia) LOVED & (3) Walker Brothers I"('RTL'.\'I'Z

EVE OF
DESTRUCTION* .
3 (3 Barry McGuire

tDhunhtihy 30
YOU WERE ON MY

MIND* 31
R 161 We Fhie (Aurora)

IT'S THE SAME

OLD SONG*

& (7 Four Tops (Motown)
UNCHAINED MELODY*
7 18) Righteans Brothers
(1"hildesy 33
NOTHING BUT
HEARTACHES”

4 {6) Supremes (Motownd
HANG ON SLOOPY* 34
¢ MeCoys (Bang)

TIE IN CROWD® 35
15 ¢(3) Rawnsey Lewis GArgm
IT AIN'T ME BABE*

16 ¢3) Turtles (White Whaley
PAPA'S GOT A

BRAND NEW BAG*

11 (7) James Brown (King)
CATCIH US IF

YOU CAN*

23 1) Dave Mark Five (Epley
CALIFORNIA GIRLS®

3 (7Y Beach Boys (Capltoly
LAUGH AT ME*

21 (D Sonny (Atcod

HEART FULL OF 40
sSOULe

17 15 Yardhirds (Epicy 41
XCTION

21 (D Freadte Cannon
(Warner 1rus.y

SINCE t LOST

MY BABY*

22 %) Temptations (Gerdyd
DOWN IN THE
BOONDOCKS®

32

36

38

39

42

43

I'M YOURS

- 1y Elvis Prestey (RCA)
RIDE AWAY*

¢ Roy Orbison (MGM)
SAVE YOUR HEART
FOR ME*

19 (9 Gary Lewis tLiberts)y
DON'T JUST STAND
TIHERE*

20 103 Palty Duke

Wnited  Artisixy

SHAKE AND FINGER-
PopP*

35 (H Jr. Wakker and the
Al Staes (Nouly
SATISFACTION®

31 (13) Rolling Stones (London)y
SAD SAD GIRIL

36 ¢ Rarhara Mason
tArctiey

TM A HAPPY MAN

12 42) Jive Five

(United  Artistsy

WITII TUESE UANDS*
- (1) T Jones (Parrel)
IT'S GONNA TAKE

A MIRACLE®

29 13) Royaleties (MGM)
HEARTACHES BY THE
NUMBER

49 2y Johnny Tillotson (MGM)
COLOURS*

4 Donovan (lickoryy
ALL T REALLY WANT
TO DO*

33 5 Byrds/Cher
(Columbla/Tmperial)

I'M A FOOL®

27 (8} Dioe-Desi and By
tReprised

SUMMER NIGUTS®

3 (2) Mariamne Paithiull
(Landon

€33 Bealles (arlophone)
SILVER DAGGER

(N Joan Baez (Fontana)
THE SEEKERS

(8) The Seckers (Colwmbia)
TOM JONES ON STAGE
t1h Tom Jones (Deccad
TICKLE ME Vol.

(19 EIvis Presley (RCA)
MRS, BROWN YOU'VE
GOT A LOVELY
DAUGHTER

0 Herman's Hermits
{Columbiay

BEATLES FOR SALE No. 1

12 The Beatles t’artophoney
THE ANIMALS IS
HERE

(1 Animals (Columhia)
ANDY WILLIAMS'
FAVOURITES No. 1

16y Andy Willilams (CRS)

THEM

{20) Them (Decca)

MOODY BLUES

{15) The Moody Blues (Deccad
FIVE BY FIVE

{18) The Rolling Siones tDecead
DON'T THINK TWICE
IT'S ALRIGHT

(17) Joan Bacz (Fontana)

GO AWAY FROM MY
WORLD

1) Marlanne Falthfull (Deecay

MR. TAMBOURINE
MAN
) Byrds (CRSY

MY FAIR LADY
am Soundtrack (CHS)

ANIMAL TRACKS

%) The Ammals (Columbiad
THE FREEWHEELIN'
BOB DYLAN

(9 Bob Dylan (CBS)

CATCIl US IF YOU CAN
{11) Pave Ciark Five
tColumbia)

JOAN BAEZ IN
CONCERT VOL. 2

12) Joan Bacz (Fontana)

WEST SIDE STORY
(16} Sonndirack (CISy

BEATLES FOR SALE
(M ficatles ('arvlophone)
JOAN BAEZ

N Joan Bacz (Fontanay

A WORLD OF OUR
O\WN

115 Scekers (Colummia)
ROLLING STONES Non. 2

118) Relling Stones (Deccad

HITMAKER

€21y Burt Bacharach tLaondon)y
WHAT'S BIN DID AND
WHAT'S BIN HID

119 Donovan (Pyey

10
1

13

15
16
17

18
19

20

t6) Everly lirothers

AS LONG AS HE
NEEDS ME

9y Shirley Bassey
EVERYBODY'S
SOMEBODY'S FOOL
(7 Connie Francis
PAPER ROSES

t15% Kaye Sisters
IMAGE OF A

GIRL

(19 Mark Wynler

HOW ABOUT THAT
-} Adam Faith
PLEASE HELP ME
I'M FALLING

113 Hank Lucklin
WALK DON'T RUN
(~) Ventures

LOVE IS LIKE

A VIOLIN

1) Ken Dodd
SHAKIN' ALL OVER
1 Johnny Kldd
TALKIN' ARMY
BLUES

(153 Josh MaCrac
CARIBBEAN HOLIDAY
21 Frank Weir

IF SHE SHOULD COME
TO YOU

{11) Anthony Newley
NICE 'N' EASY

-3 Frank Sinatra

TIE ME KANGAROO
DOWN

146) Rolf Harris

BRITAINS TOP R & B SINGLES

Ihillps)
A WALK IN THE
BLACK FOREST

3 4D Horst Jankowski
(Mercury)

HELP

24D Beatles citarlophone)

6 LIKE A ROLLING

STONE

9 (3) Bob Dylan (CBNY
ALL [ REALLY WANT
TO DO

4 (3 The Byrds ¢Ciisy
ZORBA'S DANCE

6 (8) Maurcello Minerbi
(Durlum)

ALL T REALLY WANT
TO DO

13 (3 Cher (Libertn
LAUGH AT ME

19 < Senny (Alangley
LOOK TIIROUGII ANY
WINDOW

32 (2 1lollies (Parlophone)
WIHAT'S NEW
PUSSYCAT

11 €3) T Joues (Deccad
THAT'S THE WAY

1R (6) 1loneycombs (I'yed
UNCHAINED MELODY

21 13 Righteous Birothers

tLandond

EVERYONE'S GONK
10 THE MOON

74T Jonathan King (Deceay
TEARS

37 (2 Ken Dodd (Columbiay
DON'T MAKE MY
BABY BLUE

15 (83 The Shadows
(Columbla)y

SEE MY FRIEND
10 (&) The Kinks ¢Pyet

29
30
31
32

24 A Jean Racz (Fontanay
IIANG ON SLOOPY

30 2) MeCwyx (lmmedlate)
TOO MANY RIVERS

27 (D Brendas Lec
tBrunswicky

MR. TAMBOURINE MAN
22 ck2y The Byrds (CHS)
CALIFORNIA GIRLS
1) The Beach Boys
tCanltol)

WHATCHA GONNA DO
ABOUT IT

2«2 The Simall Faces
(Decead

TOSSING AND
TURNING

26 012) vy Leagoe (Plecamlillyy
I'LL NEVER GET
OVER YOU

3% (H The Everly Bros,
(Warmer firos)y

IT'S ALL OVER NOW
BABY BLUE

I8 2y Joan Baez (Fontanay

WOOLY BULLY
29 (128 Sam the Shawm anl
the ’harvahs (MGMY

WITH THESE HANDS
25 ) Tem Jones ¢hecead
EVE OF
DESTRUCTION

- A1) Barry MeGulre (€N

I WANT CANDY
35 (%) Wrlan Poole and the
Tremeloes (Deccad

ItE'S GOT NO LOVE

33 (1 Searchers (1°yey

(SAY) YOU'RE MY GIRL
34 % Rey Ocbison (ondond
TRY TO UNDERSTAND

142 Lale theeead

NOTHING BUT
HEARTACUHES

-y Supremes (Tamla TMI, 327)
I'M GONNA CRY TILL
MY TEARS RUN DRY

) irma Thomas (Liherty 66106)
LETTER FULL OF TEARS
) Gladys Knight and the Pips
Sue W1 398

I'LL TAKE YOU W IlFRl'

THE MUSIC'S PLAYING

) Drifters cAtlantic ATy
18 U JU 1IAND

A1 Sam the Sham
MGM 1278)

191 CAN'T HELP
MYSELF
1y Four Topy
tTamla-Motown 3.3
BOOTLEG
50 Booker T aml the
MG's tAflantic 43T

10 8y Hilly Joc Haoyal
(Calumbia)

HOLD ME, THRILL

ME, KISS ME*

13 (9% Mel Carter (wmperfal)
TRACKS OI' MY TEARS®
18 (7)Y Miracies (Tamta)

IN THE MIDNIGUT
HOUR*

26 16) Wilson Pleket (A tantied
Wi GOTTA GET OUT
O THIS PLACE®

31 Anbinals (31GM)Y
HOUSTON®

23 (3} Dean Martin (Reprises
YOU'VE GOT YOUR
'ROUBLES*

4 (D Fartunes (I'vess)

1 RESPECT
{1) Otis Redding
(Atlantic ATéu39)

2 IN THE MIDNIGHT
HOUR
€2) Wilsen Pickett
(Atlantic 4036)

3 IT'S THE
SAME OLD
SONG
13) Four Tops
(Tanda-Motewn 528)

4 RIDE YOUR PONY
{3 Lee Dorsey
(Stateside 4D
NO PITY IN THE
NAKED CITY
-3y Jackle Wilsen
tCaral Q724811

6 SINCE | LOST
MY BABY
¢18) Temptations
(Tamla-Matown 526)

7 HANG ON
SLOOPY
12y McCoys
{Immedtate 001
8 SITTIN' IN THE PARK
(b Billy Stewdrt (Chess fn17y
9 MR. PITIFUL
() Otis Readmg
(Allangic 4020
SHAKE AND
FINGERPOP
-) Junior Walker
{Tamia-Matonwn TML529)
FVE GOT NO TIME
TO 108
¢} Carla Thomas
A tlantte AT4ma3)
12 TRACKS OF MY TEARS
1§ Miracles
(Tamia-Maotown 322)
131 PUT A SPELL ON YOU
21 Nina Shnone (Hltips 1413)

ANNIE FANNY

46 (3 Kingsmen (Wand)
SOME ENCIHANTED
EVENING

= {1} Jay and the Americans
(United Artistsy

I'LL MAKE ALL YOUR
DREAMS COME TRUE
= (13 Ronnie Dove 1Mamondy
WIHO'LI. BE THE,
NEXT IN LINE

3 Kinks (Reprise)
MOHAIR SAM

- Iy Charlie Rich (Smashy

1 NEED YOU

-t Impressinns (ABC)

I 1 DIDNT LOVE YOU
- 41} Chuck Jackson ¢Wands

YOU'VE GOT YOUR
TROUBLES

14 (19 The Fortunes (iecea)
WE'VE GOT TO GE'T.
OUT OF THIS PLACE
12 (9 Andwaly (Colnmiday
JUST A LITTLE BIT
BETTER

30 42y Herovn's Hermils
Columbiu)

THE TIME IN
BETWEEN

23 ¢ CH Richard ¢Columbiio
i1, SILENZIO

2% (29 Nini Rosse (Durbuny
CATCH US 1 YOU CAN
17 (9 Pave Clark Flve
tColumbiay

IN THOUGHTS OF Yot 50
16 % Rilly Fury (Decead

YOU'RE MY GIRL

W Reckin® Berries
tPhccadillyy

IT'S THE SAME OLD
SONG

134 The Four Tops
(Tambi-Mutowny

HEART FULL OF SOUL
% (1D Yardbirds (Cohnuhiad
TUHIS WORLS) IS NOT
MY HOME

19 ¢H Jim leeves (RCA)
DOCTOR FINLAY

47 00 Ny Stewart (fMVy
RIDE AWAY

- 1y ey (whixon tLendond
LIKE WE USED TO BE
41 19 Grorkie Fame
tColumblay

’ A blue dot denstes new entry.

44
-
®
47

47

48

*An asterisk denotes record released in Britain.

THE BEAU BRUMMELS THE BUCKINGHAMS

YOU TELL ME WHY TO BE OR NOT TO BE
7N 25318 PYE INTERNATIONAL 7N 15921 PYE

THE TURTLES NEW FACES

IT AIN'T ME BABE NEVER GONNA LOVE AGAIN
7N 25320 PYE INTERNATIONAL 7N 15931 PYE

THE RIGHTEOUS THE LAURIE JOHNSON
BROTHERS ORCHESTRA

LET THE GOOD TIMES ROLL LATIN QUARTER
7N 25323 PYE INTERNATIONAL THEME FROM TV SERIES “Reviera Police”

7N 15933 PYE
THE MONTANAS THE ALAN BOWN SET

ALL THAT IS MINE CAN BE YOURS CAN'T LET HER GO
7N 35262 PICCADILLY 7N 15934 PYE

NANCY WAYBURN THE LUDLOWS

THE WORLD GOES ON WITHOUT ME THE LAST THING ON MY MIND
WB 5646 WARNER BROTHERS 7N 15946 PYE

ster, Paul and M tary

) EARLY MORNING RAIN

WB 5659 WARNER BROTHERS




EXT Jonathan King disc¢ ‘‘Green

Is The Grass”, issued on

October 24 . . . Four Tops to

tour American college cnrcml
next Trini Lopez album “The
Rhylhm & Blue Album“—instant
R B! . Cher’s voice is
sunﬂar to lhat of Helen Shapiro

. Realm Records to go pop ...
Supremes to appear at New York
Philharmonic Hall on October 15
. . . Clif’s *'The Twelth Of Never”
being heavily plugged in the States

S Sonny & Cher won't be re-
cording  ‘‘Multiplication” for a
while . . .

Kenny Ball appears on
Scottish TV's **Music Hall"
‘on October 12 . . = Spencer
Washbeard  Kings toured
London 'im an open car last
week playing and collectin:
for Oxfam . . . The Art
Woods tour America for ten
days from Qctober 12 in ex-
chanze for Bo Diddley . . .
Yardbirds®. "Sloopy" sounds

better’ than the McCoys
version . Now P, J.
7 Proby’s trousers split in
America . . . Weddingz bells
soon for RM's Richard
Green and Madeleine Hir-
siger, assistant to Yard-
birds’ manaxer Georgio
Gomelsky _ . . Small Faces

not exactly pop art fans . .
Tommy Roe's new single
recorded at Pye in London .

Buddy ' Greco brilliant on Black-
pool Night Out” . . Bob Dylan
makes it six Rolling Stones in Top
Ten . . . Radio London have uone
overboard for French disc featur-
in car sounds . . . Petula Clark
wuests on ‘Lucky Stars” on October
2 . .. Buffy *“Universal Soldier™ St.
Marie penned Four Pennies next
single ‘Until 1t’s Time For You To
Go” . . . Hollies feature ureat ver-
sion of Bebby Day's r & b chart-
ridinz "*Rockin Robin” . . . Newly
arrived from Sweden, the Dee Jays
are ‘really English . .  linmediate

snecess for Andrew  Oldham’s’
record company _ . .

The Moodyblues have
signed up with Brian
Epstein for agent repre-
sentation — they wiil also
change  their Image . . .
“Action” is Freddie Can-

non's biggest American hit
since his *Palisades Park”
., . . in demand — Bob
Dylan's “li You Gotta Go,
Go Now™- . . Jonathan
King's' next disc made at
the same session as
‘‘Everyone’s Gone To The

Moon'” Billy Fury
doesn’'t buy pop records
Dave Berry almost

electrocuted by a mike at
Bristol last week — he had
to stay in hospital for

several days . James
Brown's ‘‘Papa” still tops
chart

America's R. & B.
" Highwaymen of

‘*‘Michael’ fame have re-
formed for tours
“Wooly Bully” a big seller
throughout the world .
top disc in Sweden — *“Bald
Headed Woman' by the
Hep Stars . . .

Sonny and Cher bw in Switzer-

land . . . Beatles’ next U.S. sinule
couples “‘Act Naturally” and “Yes-
terday™ from their *“Help” LP _ . .
Chess Records advert in ‘'Cash
Box"” says “if you think these
records aren’t hits, vou probably
think Shirley Temple is a Jewish
synazozue” . . | Sonny apd Cher
described as first ruck act to play

New York Lincoln . . . Beau Brum-
mels revive Don Gibsen’s ‘Oh
Lonesome Me™ on their LP .

will RM's David Griffith’s record
“Zumba's Dance?' | . . What does
El Freeloado do with all those *1
Diiz Shindig" stickers? . . . Hamish
Grimes of Crawdaddy fame holiday-
ing in Ibiza pext week , |

Comes the
Dawn

.IAM!S

;

Isn’t it?
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LULU WITHOUT HER LUVVERS

Richard Green talks to Lulu & the Luvvers

THE exciting backing

on “Shout” played
quite a part in securing
a first hit for Lulu.
Then there was a spell
of absence from the
charts until “Leave A
Little Love” shot into
the Top Ten.

Now “Try To Under-
stand” looks like being

-a smash. But both

“Love” and “Under-
stand” were recorded
without Lulu’s backing
group, the Luvvers.

To try and find out why,
and judge the reactions of
Lulu and the Luvvers, 1
visited them during a recent

radio show on which they
appeared.

“We did ‘Shout’ but we
weren’t even on the next

one,” revecaled Luvver Alex
‘Bell. *“They changed the
formula.

NEW SOUND

“We really hated it that
we weren’'t on the next few
records. They said they had
a completely new sound, but
we didn't think it was fair.”
. Lulu was quick to state
just how highly she regards
the group.

“I honestly think the Luv-
vers should get more recog-

nition as a group,”’ she told
me. “Dave, our new guitar-
ist, is working in well. I'm

want that one at all, 1
wanted one t(hat was going
to be on the LP. It’s called

very pleased that he left ‘Tell Me Like It Is’ a Naney

Cliff Bennett.” Wilson type ballad.”
Suddenly, Lulu’s mood Things are going very

changed and she grinned and nicely thank you for Lulu

and the Luvvers at the
moment. Buddy Greco has
writien a song specially for
her, which is quit¢ some-
thing.

“He heard the new record
on “Juke 8ox Jury' and wrote

said: “Hey, put down that
Lulu hates Jonathan King.”
“And 'put’ down that Jon.
athan King hates Lulu,” in-
terjected the singer who had
just approached.
I asked Lulu whose idea it

had been to issue “Try To a song for me on the lines
Understand” as her new on 'Try To Understand.' I've
single. got to go and here it to-

“Actually I got it from my night,” said Lulu. 1
recording manager,” she re- Then there's the con-

plied. He ‘phoned me. I didn’t  stant round of clubs and

balirooms.

“We did a show in Scar-
borough and the group that
went on before us just used
feedback and all that noise.
It was awful,” she opined.
“We went on and did a
Robbie Burns poem.

SHOUTING

“The Luvvers were play-
ing ‘Shout’ and I was recit-
ing ‘Tae¢’ A Moose'.” (that's
‘To A\ Mouse' for the unin-
itiated). "It went down a
bomb. After that they were
shoutiing ‘we want Lulu'”

Coming from many people
that would sound like con-
ceit, but from Lulu it didn't.
She  just laughed at the
thought of getling away with
poetry on a beat show.

THE TRACKER

Recorded by

SIR DOUGLAS QUINTET
on LONDON HLU 9982

and KENNY BERNARD
and the WRANGLERS onPYE 7NI5920

TWO FOR THE TOP

RIDE YOUR PONY

Recorded by
LEE DORSEY
on STATESIDE SS 44|
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