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RECORD MIRROR, Week ending January 8, 1966

«..want to let off steam? Any questions about the scene?
Then -just drop a line to JAMES CRAIG, LETTERS EDITOR.

‘STOP PROTESTING AGAINST PROTEST

SONGS-MOST OF WHAT THEY SAY IS TRUE Record'
ANYWAY’. .. SAYS AN RM READER

DOHS reader B. M. Simpson Mirror

think that scooters,
motor bikes, records and

clothes are all that matter in EVERY THURSDAY

life? Certainly as far as these

things go, we have never had 116 Shaftesbury Avenue, London W.1.
it so good. But material pos- Telephones GERrard 7942/3/4
sessions are no substitute for
love to one's fellow human
beings. We've never had it so
bad where the things that
matter are concerned . . [} a
happiness, sincerity, security e Dlonne
ete. All of us are deeply

indebted to those who won TP e s

the second world war for us ( / ¥

and we can best show our ¥ e“cuurage
gratitude by preventing a | & &/

third one. Stop protesting . f
against protest songs and : A

listen to what they say. Most 1 me tu
of it is true. — Stewart Bar- 3

ter, 51 Marden Road, West

Croydon, Surrey. : : gu s0|07
G0 SoLo

Y brother and I have been e — ‘ sa s nee nee
M fans for five years and DEE DEE WARWICK

have just xol our ninth LP,
s n';.g'nrl"l‘;ﬁ';"‘;:ﬁum}’c"&':c‘igj TWO sisters used to do the backing tracks on other people’s
;-n\'ou‘ru(:lllre:tm{ih:]:]i;‘.‘n,"J;.rr:smu?::-_n. records. Then one of them made her own dises and
K i S 'Sy
DEAR Scott Walker: in a recent article you say “We're not good looking—we're ::ull‘}m;:_:hl" “;::ﬂl 300l _ldc'é:» it hc-?;h:ﬂ:k 5:’?:.0.::;: ::rrn:;‘“?::‘ﬂlnnne Wardwlck I went
all skinny and strange.” Well, you must look in a mirror with your eyes closed. solves: made & record How. Tt <oul solo,” said sister Dee Dee Warwick in London. “Dionne built
You are the best-looking boys in show business . . . there's no other group where et to number one. — Susan | 5 hig reputation and I guess I wanted to do the same thing
ALL the s are so As for Jghn and Gary wanting to go back to Norle A8 The Crescenk. BSut [ por mysale:” i
America, well I hope they don't. We may only get to see you once in a while and et sl o Twenty-two-year-old Dee Dee described her stage routine
England will have lost the world's greatest group.—Sylvia Anderson, 8 Oak Road, P as “more of a cabaret act.” She lenlarged: “My act is the
Ripon, Yorkshire. PH“-I-[S Mlx'“ same whether it's for an older or a younger audience. I sing
LEASE tell me if I'm poing | the pop songs, but I do them in a more moody way."
mad. On b ;‘r pde ot Dee Dee has been singing gospel songs with her family

BEATLES HGWN? Bonnie e e T amrave” P | “since I was a tol” and every once in a while she likes to
number called “Our Song.” 1vs | include that type of song in her act.
I.M thoroughly disgusted. The "'t Friveins recording “Dionne and I were doing ‘Hullaballoo’ once and we sang

Beatles at number one again! g " dise “Why - ‘Children Go Where I Send Me’,” she told me, “That’s about
o

d 1 \;. mxcrt ’?uw“.r‘nam' hr_»ml:::: Break Each Other's Heart...only | my favourite gospel number, Really, they go down very well
the Fecords. They are deterioratime L5 called “Dr. Kaplan's Office” | with the audiences and sometimes they wave and sing alon
(s pecoriy. Iiay; Noe: Catacwits dng Tm. Bonnie version is written, so W ¥ g
rapidly, unlike such people as says, by someone called Riopell, with us.

Anita Harris and the Zombies who s % <
e e Verr Tolars g wll(-r\'ls the Soxx one is by Spec The big break came accidentally for Dee Dee. She had just

45 rpm record vel seem to ket nowhere. And !r‘;",mh‘,’,"”o“‘"};"gg‘c..‘03:2 A orios. | graduated when one of the Drinkard Singers fell ill and was

5“1::1 yﬂr?: ‘\"\ﬁm D:s, 1‘£|pr'>)z;:ll“|~ label is Phi-Dan, may be the | unable to work as a background singer on a recording ses-

from: “Beatles For Sale A e A LSBT D}t;hlll.lxgc n\'rl\F'!l; sion. The Singers had been formed by her mother, and they

> Susan M. Robey, 19 Hessary” \i\m pretty stre about this. The souna | asked Dee Dee to fill in.

Like a baby 05943 Saltash, Corawall. on “Home" is identical lo that “Dionne and I substituted, and since then I've had so much
of the wreat Spector . it so work, I can hardly find time to do anything else. Making my

vhy t th 54 S '3 ut
45 rpm record And another - thini. why i tne | own records, though, gives me a great kick and a sense of

NOEI_ HARRISUN DUANE PROBLEM A T e e g RICHARD GREEN
L\etil when, in fact, both sides are L

1 H QOKING through the charts, I by only one of them. —

A young glrl of sixteen F 12314 find a marked lack of instru- Michael Jones, Manor ‘of Bermond-

mental records. Thoush dee- 3¢¥» 366 Rotherhithe New Road,
jays may be partly at fault, I think  Bermondsey, S.E.16.

45 rpm record the artistes are largely to blame.
Their stvles seem completely out
of touch with current ends. THE MA“FREBS
arliste in question is : Eddy, T R ‘
2 : still the wgreatest. His early il (. take is opportunity ol
We kiss in the shadow FInt featured simple arranzements and I\flma..um the most original
a Simple group ling-up and his blues singer in the world for

trademark s the driving xuitar. R and B compositions . .
45 rpm record But now he goes In for complic: stars like Marvin Gaye, Bobh:r

arrangements and 5o many mu Porter and Lenny Welch have so
ians that his own guitar becomes pathetically copied. | mean, of
inaudible. That the Shads and their course, Paul Jones. They must be

three guitar line-up and get | 3 his original for 1've never heard

The trouble with me is you charts with absolute tripe like W him yive credit to anybody else.
Al < 2

F 12312 Lord” proves there Is still an i

strumental market. Come on, pi
45 rpm record Duane, let's have more of destined

f !
O] of
twangy Gretsch guitar lke * all-time  greats, following in
l NES Rouser elc. and less of ‘this ‘D footsops o1 such klamts s Charli
band stuff. — Peter Henderson, Kunz, Mrs. Mills and Liberace.
Avenue, Newport, Shropshire. Happy New Year to Manfred (Mr, GORDON FRANKS

Piano) Mann and Paul _(Doddy)
Love bUg HLR 10012 Jones, — John Evans, 20 Bryn Newshoy
Eitha, Pen-Y-Cae, Wrexham, Denbs. ¢/ Music Through Midnight

Spe s BLUE CAP ROCK
KNICKERBOCKERS e I

wouln you thank all
“Be-Bop” Harrell, drummer P s for me and =[m su;e

Lies of Geme Vincent's oriiinal b
HLH 10013 Blue Caps, asking If rock fans at:‘a""‘f: l‘\g\;hgr:ﬂﬁzl“:;

would like' to see the Blue Caps yo wih their singing and. slayl
45 rpm record in action for the frst Ume I0  over the past year. playing

IHE VOGUES Britain. 1 would like all the rock ink.you e A arenc bl

fanatics who still remember the prothers, three nice boys —Carolo.

atmosphere these cats helped to
. i create back in the frantic fitties 0 Lim Road, New Malden, Surrex. B”—LY JOE ROYAL
Five o'clock world HLU 1001 to drop a line to Brian Matthew I've Got to he Somebody

at the B.B.C. to show their sup- ¥ A
port. Come on rock purists, stop l-UYAL FANS Second Hand Rose &/ You Make Me Feel Like a Man
45 rpm record spoutinig and let's get something 201983

done 1o prove that rock ‘n' roll ICHARD GREEN poses: ‘‘Could ¢/w He Touched Me 202025
v WRI HT A BTl L Eowl AR thig .ba . tha . beginalog of {Both from farthcoming LP
- - Cramington Road, Great Barr, record end of Jim Reeves? My Name is Barbra, Two

Birmingham, 22, Most definitely NOT. Must be ad-

Poor bO . uWe'v mitted that Jim had a nhcnumcnal (s) 52603
y V-P 9255 pa James oCralg: “Weve  year in 1964, due partly to

ad A letter, loo, {rom it 1 Love You Because’ before

Dickie — full of lulemlim: s des
45 rpm record chit-chat 3 Q:ic;halh and a sudden upsurge of

= 5 afterwards, reasons for
publishing a ‘story ‘""" which 1 don't think anyone could
‘ere long. fully explain. The record company

must have known that r'antasuc run
1 just couldn’t continue for ever so
These kind of blues while the public demand was high,,

V-P 9256 the releases were plenly. Now re-

| leases are fewer but out of the % -
45 rpm record many thousands of “casual’* fans
who bought records just after his p
death has sprung a hard core of -
WE E K loyal fans who will continue to buy £ CBS on RADIO LUXEMSOURG
| his discs. An artiste can be popular G LISTEN TO THE KEITH SKUES S
Apple of my eye 3 ‘ and sell records without always J ; :
| being in the top ten. Fans of Jim 3 ang T+ T SHO
Wl 17th-23rd JANUARY | it e s

Bussey, 9 Kingsley Drive, Harro-
gate, Yorks,
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But this time
it’s South
American
style,
courtesy Herb
Alpert & Co.

s OMETHING's stirring down in the pop jungle. After
The Beatles and the British group Thing, after Dylan
and Donovan and Baez and the folk Thing, we now have
— blowing towards us from Americ: a new, though
still comfortingly familiar, sound: Ameriachi. $ .

It's the blend of good old brassy . = (4
American rhythms that is bringing a fortune to L [4 = 2
Alpert and the Tijuana Br. as well as helping to bring HERB ALPERT in the centre of the TIJUANA BRASS looks pretty pleased with himself. But then who can blame
about a mporary truc that ever- him—both sides of his new America le “Zorba The G and “Tijuana Taxi”.
match between young and olde . 5. For 2 The $ *s, Herman's Hermi Ivis Presley. decided to insert some traditional bullfight music into
Alpert- sound -on ‘such. tuncs us, “ Whipped Crean A as we all know, str ;s have happened and the arrangement. “Twinkle Star,” by the time Herb was

Of Honey” and (currently in the British charts) * Herb has had chart toppers in hoth singles and thri altering turned into “The Lonely Bul nd

nish Fle g to be appealing to ?'I"‘f"l cver, Thi by no means just an American phenomenon sold a million throughout the world. The flipside,

body prepar rock an ear towards pop. It's excitin : 3 = sold so well in Mexico, € la, Austr: “Acapulco 1922, later took the disc BACK to the top of

nd heaty enough to delight youngsters and yet mell F. ast that a concert tour is being lined up. the American charts. “Mexican Shufll and other hits

nd al enough to appeal to a fairly high proportion s no word about a British tour but I'd say followed 1 just two years ago a permanent band was

of those whose stes were formed in those far off days n likely we'll be hearing the band i assembled for concerts (up till then the sound had been
when Glenn Miller and Harry J mes swere stars of pop. flesh before the vear is out. Dise sales, on the Pye label, made by studio musicians).

In the instrumental c I ] ass are E y incre — and there’s ¢ inly no shortage With those vibrant Latin rhythms and that fat Di
undoubtedly the big SC lio plugs, both BBC and “pirate. sound, plus the fact that Mr. Alpert is an exceptionally
and it is possible th: 9 the band 1'l!|r('ﬂl‘hl‘|| oking young man, it sounds very much as though

the hottest pop- attract y sort, Admittedly, 5 ile Tijuana Brass:are setting a new, and unusually
seven-piece band without vocalists will have its work xperimenting with sounds in his Los Angeles age. He irend for South American tinged trad v
cut out to rival the popularity of such as The Beatles, F working on a number lled “Twinkle g e D—\;ll)

FEB HELEASE 'THIS (X IIN T

A-TOM-HIG JONES

A SECOND FANTASTIC LP BY

© SKL 4743 Q@ LK 4743

THE DECCA RECORD COMPANY LIMITED DECCA HOUSE ALBERT EMBANKMENT LONDON SE1
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SHAKESPEARE HOTEL
Powis Street, Woolwich

Chart maker
dour St., Londen, W.1

SPENCER DAV'S ‘Gerra 9. Guests welcome @ records for sale fanizlubs
Harvis & Rik Gunnell 2 [

" oresent RECORD BAZAAR. 50,000 from 25. KENNY BALL PPRECIATION

Weite for lists. 11428, Arvle  goCIRT P el

» 10 T fi Y.
OPENING SUNDAY, JAN 9 Mursed ‘,m.]m \J nopm Street, Glasgow, sanders, 18 cnrllsu- Street, Lon-
RECO > 2 don, U
Flus— o @ pen friends GEORGIE FAME fan club. Secre-
Good Time Bounce Band g 4 s DS at home and abroad. lnry. 47 Gerrard St, W.1. 1020
H . r fr : - BLUESWAILING  YARD-
Lic. Bar Adm. 6/- WRIOUSE. BAND B E ety Puraley, DS R Sae to 18 Carlisle
Next week i Bl S 604 Street. W.1. 1094 | diss Celia Watis, 15, §1 Montague  Mr. Navin N. Doshi, 2, P.0. Eox
e 2 2 s i s " Avenue, Redruth, Cornwall, Eng- No. 262, Port Sudan., Sudan. Stars

s UNDER 2i7 Penpals anywhere, ROLLING STONES' FAN CLUB. 5 Py

THE STEAM PACKET S.o.e. for free details. — Teenake  S.ne. Annabelle Smith, 1 Little fand.  Stars — Rolling Stones,  — Beatles. Elvis Presley, Rolline
Club, Falcon House, Durnley. 803 Aveyll Street, W.1 Billy Fury, Sonny and Cher, Kinks, Stones and Animals. Hobby and
1 2 % 2 sl P. J. Proby. Hobby and interests Interests — Stamps, view-cards,
MARY BLAIR BUREAU. Introduc. THE ANIMALS' OFFICIAL FAN | — Horse riding, vecords, writing correspondence. films, records.

_ N tlons  everywhere. Details (ruela s;hl“n. Sae. 99 Gerrard Streef, letters, ¥ phatos.

43/62 Ship Street, Brighton.

PEOPLE ARE AN | FRENCH penfriends, all ages from ’
. 12 to 21. Send s.;lec. for lri': de-
talls.—Anglo Frenc orrespondence
EIS Club, Burnley. @® records wanted
SELLING FOR 9d. : Yy AN | NATION-WIDE BUREAU arranges RECORDS BOUGHT, iSs,
v N introd ons view friendship, mar- LPs—Fowler, 284 Vauxhall

. 2 P
I'f LA BELLE riake, All 4 s, For free ?{mﬂ"m Road, S.W.L. (Callers only.)
{8 H | A5 in plain sealed envelope write May. 53
A WORD b I‘I1\1' I_" 2 Fall Sorvicn Tk, WEE  WILLIE  HARRIS, any
K Sree,” Tonio, W mevcts' by, i i gt
THE GAS TEENS / TWENTI Penfriends. Burford Road,  Forest  Flolds,
e Ath 1 Home/abroad. M.F The Arbour  Nottingham.
Mo, don’t misunder- " R ECORD NIT Farnhill, Kelghley, Yorkshire,
FRIENDSHIP or MARRIAGE Ser-
stund us—what \'l: iy T vice. Members all ages everywhere!
N 35 Confidential, detalls s.ae. RC74,
mean is use Recor > L Amburst Park, London, N.16. @ onnouncements
M‘"?" for your LA ; PEN PALS FROM 100 COUNTRIES L‘-kgﬁm?i-(\i;ércn?z:?'ifss'y Horvee-
I - 1d lik corres] Vit 5
small ads—at ?d a B:ra:‘lsha:d "1".")”:':;“:&."';?‘.: omot"  40-year-old remedy. Write now to
word you can’t go pondence Club Hermes, Berlin 11,  Henry Rivers (R.M.5) 2 St. Mary's

y Iy . peockomrod Street, lHuntingdon, ﬂuns
wrong . All ads pre- Fox 17/M, Germany.
. ATTRACTIVE  INTRODUCTIONS. :
Friendships, Marriages. Lists 2/
Flenothbe IATUENE LIt od Cynthia Milburn, 23, Paving Brow. David Edwards, 17, 11 St. Mary's
Exeter. @ tuition Bramplon, Cumberland. Stars — Way, Aldridge, Staffs. Stars —
< e Sounds Incorporated, Elvis Presley, Beatles, Roy Orbisen, Clf
@ songwriting QUICK METHOD: Rhythm Guitar, | Rov Omison. Gene Viacent, The Richards. Hobby and interests —
,., o 9d.; lead, 5: 11d.; Bass, Animals. Hobby and interests —  wrestling, speedway, swimming.
% ce for clmmed ad- LYRICS WANTED by Music Pub- ,Bd Chord construction, 3s. 3d.; Horse riding, record collecting.
v, veﬂllemenu 1S 8d. per wor rd‘ lishink House — 11, St. Alban’s Traviss's, 13 Barlings Avenue, Scun-
pre-pald for all scclluns. Avenue, London, W.4, thorpe.
Advertisements  should  be
submitted by Thursday of the ¢
week P
All ndvertisements are subject

1o approval by the publishers. you’ be miSSing out
17th-23rd JANUARY| on something if you
miss Record Mirror

THOSE FABULOUS PHOTOS. TAKE A SUBSCRIPTION

Y()iv can buy any black-and-white picture and be sure of a copy Ann-Britt Hemmingsson, 16, Rid-  Shiels, A, W 2, 7B Singar

s z “ " husgatan, 17 Ostersund, Lucknow, lndm. Stars —
the Record Mirror marked “RM pic Great Britain and Northern Ireland—6 months for Siars — Bobby Rydell, Rolling  Jim Reeves, CIff Richards. Beatlcs.

ture.” Just write to us, telling us the date 15/-. 12 months for £1.10.0. Foreign—6 months for £1. Slones,  Pitmey,  Orbison.  Hobby  Hobby andfnterests —" Staoups,
of the issue, the page, and the artiste (or cut 12 months for £1.17.6. Foreign Air Mail—6 months :
out the pic from the RM) and we’ll send you £2.10.0. 12 months £5.0.0.

¥ 9 ) 1 live outside the UK. and wish the paper to be
hack any number of (“puh YOMREC (|u1r|, sent by ordinary mail/air mail. (Delete section not

Sizes and prices as follows: applicable):
T P P 13 ep 5 3 Send form and money to Subseription Dept., Record

h;!n' “!d‘ b"‘ Kﬁ!"' (:“. h/gﬂ Mirror, 116 \hnm-\bun Avenue, London, W.1.

8 in. wide by 1 !“' deep— 8/ o I enclose £ s. d. for subscription
10 in. wide by 1Zin. deep—10/6d.
Just write to “RM PHOTO SERVICE, ;
20 Gerrard Street, London, W.1.” ADDRESS

NAME

NEXT WEEK IN RECORD MIRROR Alm Smar, 1t 15 Second Mumoe Jemkms, i Top Fu

Avenue, Windybank Estate, Migh- Shettlestan  Road,  Glasgow,
Liveksedge, Yorkshire. Stars  E.2. Stars — Lightning Hopkins,

town,
— Rolling Stones, Ronettes, Dusly Domino,  Muddy  Waters.
Springfield. Hobby and interests— vy and interests —  Singing,
Collecting records, cycling, girls. B.. buying clothes, reading
records of the Tamla - Motown classies and reading R.M
artistes, reading R.M.

viewed by Norman Jopling and Peter Jones new singles reviewed

JOHN DANKWORTH ORCHESTRA: S JOE LOSS ORCH: Thunderbirds; The Avengers
Kalahari; Night Thoughts (Fontana T (HMV Pop 1500). Two telly-themes dressed up bis-
the film of the same name comes this atmospheric, style and punched home with commended professional-
haunting instrumental. It bullds up .'md up without ism. d %
becoming overpowering and the g I idea stays THE IMPRESSIONS: You've Been Cheatin; Just
with you after the  record has Ansh . Good stuff One Kiss From You (HMV Pop 1498). Good lead
all round. & & vocal on this pacey beat-ballad, with full string section

LINDA FLAVELL: And The Trouble With Me Is added. Typlcal Impressionist-ic (reatment bul not
You; Over & Over (Decca F 12312). Linda sounds really outstanding enoush. s % % ! Pietr M ynuv.-ki 9, Wroctaw, Mr. Michael Miller, 19, 26 Whillles.
like Sonny Bono before his voice broke and this is SHIRLEY BASSEY: The Liquidator; Sunshine y Tai 5/4, Poland. 1. Lite Shelford, Cam

@ very wistful beat number which is extremely com- (Columbla DB 7811). Marvellous big arrangement of smll muﬂ Fu" Stars—Rolling Stones, The Shadows, is, Roy Orbison,
mercial. Could well be a hit, in fact we almost 4 knock-out dramatic theme, Shirley giving of her /6 The Kinks, The Beatles, The Del Shann d,  Tae

gave this a tip. & & st. Could easily be a hit, this touch Animals. Hobby and interests —  Beatles,
JIMMY CLIFF: Pride and Passion; Call On Me o ! * Kk & Kk 1 hey an s atan Motor biké, exchange of records, and Interests—Pen-pals, pop musie,
(Fontana TF &41). This has quite a soulful feel HAR! Big Dog; Jake The Peg (Colum- mu song, swimming, il
actually and it has a grow-om-you appeal. Not bla DB 7803). Self-penned touch of comedy about a
really top ten material but it's enough to make panting, slavering big dog, with fair laughs and a : = ol d i b A A _
Jimmy's name into something to be reckoned with. catchy theme. One to watch. 4 % % 9 and  PIMPLES, tha I F ”“lf 0 not worry your pl :iurnmma\ lwhl appeared )rrt a‘: we
Soft blues ballad a la Joe Tex. % + % % GRAY LEWIS AND THE PLAYBOYS: She's Just — irem wi have been flooded with replies and are siill in the process of acknow-
THE MAJORITY: We Kiss In A Shadow; Ring My Style; I Won't Make That Mistake Again (Liberty - % | ledging them all by letter.
The Bells (Decca 12313). The Rodgers-Hammer- 555846). Snuff Garrett production and perhaps Gary's -
stein song from ‘The King & I' is given a multl. best yet. Very clever, bass-dominated, arrangement ol b 03y e aee e = e |
volced beat h.'lll.ul tréealment by the team who still and the group vocal registers strongly. A definite msder®
keep touches along ‘the line. Not as bad  chance for the charts. v s % . I Readers Club Coupon
as some. PAUL REVERE AND THE RAIDERS: Just Like PR o
. . . Me; B.F.D.R.F. Blues (CBS 202027). Standard sort of
THE KNICKERBOCKERS: Lies; The Coming e e . e a0
Generation (London HLH 10019). This fs Just like the e v mben Wit T urorisan s bk
=l fact this  groun. probebly: iwear Seatd BARBRA STREISAND: Second Hand Rose; He
Typical Beatle song with clanging guitars and Touches Me (CBS 202025). Couple of stylish LP tracks

touches of falselto in parts. s . = dent in Liverpool
k X Y r e ni—top-side is being regularly boosted
THE ORG mths Lonesome Road: The Organ. on Radio London so could click, Bit dated in (:::;r.:ﬂxﬂm( Tﬁu:

iser (Pye 17622). Organ and strings on this one,

- 5 X ; b 2 arrangement. months, @ 2 peor

‘,‘“‘""m;""_:‘m‘;’_“'fl ":“S"I'ﬁp ”f"n,inb“”,m'e'i "li‘;p"rlﬂu‘;z RAY CHARLES: Cryin' Time; When My Dream tregiment ot a hos

et B o ) rhls Boal Comes Home (HMV Pop 1502). Buck Owens pital farled”s

song given the full treatment by Ray. chair, (II(hEleJ. - MasConi

0. V. WRIGHT: Poor Boy; I'm In Your Corner and a fair measure of bluesy content. Nic o

(Vocallon VP ). With a ong reputation, Mr but the flip item i also commended, 3 ‘ E - . ai T S el

Wrigh s a comme little blucs-tinged number RONNY THE DAYTONA: Sandy: o

here with good piano work. His vocals are very (Stateside S8 m; Vocal treatment of g - DA’ - TRESTS

pood and this should show in our R & B chart ballad on the topside instrumental version on . S HODBY: £ ANTERE0TS, st

- the fip. F are listenable. 4 3 o CROWN DRUG €O
AMES GALT: With My Baby; A Most Unusual BOBBY~ FREEM: The Ducki Cross My Heart (

Feeling (Pye 7N 17021), Quite a well performed (Pye Int. > craze item, well-performed . Please 1 this form toget ¢ graph (which

beat ballad e, Wi James singing -:nluy but and with enous tchiness to make chart inroads. Manufacturing Chemesis we are afrald cannot be returned) fto: ord  Mirror Readers” |

compellingly. A wee bit on the dated side though A builder hit in the Sia for  Jackie s I Club, 116 Shaftesbury Avenue. London, W.I.

* ok Lee. d % % — — -
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DAVE DEE, DOZY, BEAKY, MICK AND TICH
January 10—Birmingham Plaza, 11—Andover Youth Centre, 14—
Wimbledon  Palais, 15—Redruth Flamingo, 17—Bridgewater
Town Ha 18&—Malvern Winter 19—Bristol  C
Exchar 20—Kidderminstier Town Hall,
Gardens, —Torquay 400, 23—Stoke Golden Torch,
chester Oasis.
LEE DORSEY
January 1

Place and
Court Hotel

24—Man-

Rediffusic

s “Ready Steady Go”, Marylebone In
ondon  Roarin,

20°s, 16—Manchester, 19—Bromley
Cromwellian, 20—Granada's *'S
New
2 Cook
Landon Ca
amingo.

Now

“Stramash’’, 3l—Soho
DRIFTERS
January Manchester, 1t—

ers

14—Harlesden

a O—TWW

23—Bishopsgate New All

26—Southamptoen, 27—P
Stramash'*

d Paddington, 15
21—Gold

CITERS
January
Marylebone In
Harlow and

Soho Flamingu
irmingham,
“Now'!, 13—
Granada's

7—Rediffusion’s “'Ready Steady
Place. S—Manches!
air  Scotch, 12-TWW's
ton Cromwellian, 14—Manchester and
630", 15—Manchester, 16—Bishopsga!
Harlow —Hitchin, 22—Manchester,

ALL FACES

January 12—Bristol Corn
14—Gravesend Co-op Hall, Town Hall, 18— Sou
ampton, 20—Kidderminster, 2 Bush Goldhawk, 22
Hackney and Stratford, 23—Sidcup and Watford.

HOLLIES
January 10—Chatham Town Hall, 12
Ramsgate Coronation, 16—Hassocks Downs,
Wycombe Town Hall, 1
Hall, iranth
S—NManchester

Go™,

New All
3—BBC-1's

13—Worthing Pavilion,

heflield University, 15-
17—Bath Pavilion,

Rank, Domino, 29—

Buxton Pavilion

SHVILLE TEENS
January 10—Bath Pavilion, li—Newcastle, 15—Kingston Corona-
18—Rediffusion’s * lock Funfa: 19—South-
Cheltenham  Blue y

27—Connahs Quay
stone.

UNIT FOUR PLUS TWO
January Maore

Lulu

NINA & FREDERICK | HOLLIES ABROAD
SAVOY SEASON Lavvers ek

concerts in Poland on Mareh

Nina and Frederick begin On  January the Hollles ope

season i Lond for four days at Iceland’s Rek

March Th 0 | javik University Theatre. This

v st k put the finishing touches

2 and will fly

Tite's towards the end of Feb.

for promotional work. They

go abroad again on May for
two weeks of open-air com

Sweden

and and the
1 Ser of
M

birth o a
EWe. It is

recently wave

third child,

New Look, New Sound from

PINKERTON’S
(Assorted) COLOURS

MIRROR MIRROR
(DA

on the wall

Sole
6303

Management: Rex Calvert A
Representation: King's Agency
P.R.: INTERPOF Fub,

PROBY—BACK TO
STATES FOR TOUR

J. PROBY will spend si

P.

weeks in his native Ameriea

in April and May for extensive promotional work, This

trip follows visits to many European countries.

On January 23,

he spends a week in San Remo for the

song festival and on March 31 leaves England for a four-
week concert and TV tour of Holland, Germany, Belgium,

Sweden and Italy

He has a s s of week-
long cabaret engagements
lined up in this country,
kicking off at Manchester
Mr, Smith’'s on February 7.
The others are Newcastle
Dolce Vita (14), Hanley Mr.
Smith’s (21), Stockton Tito's
(24) and Catford Mr. Smith's
(March 14).

Proby is currently re
hearsing his cabaret act
which is being produced for
him by Buddy Bregman who
was recently appointed head
of light entertainment for
Rediffusion, He follows up
by starting work on his film
“The World Of P. J. Proby.”

Two songs are being spe-
cially written for the film
and”to form both sides of a
new single. In late January
or early next month, Liber-
ty will release another
album, “P. J. Proby In
Town."

Fortunes—to
meet M.P.

e Fortunes are likely to meet
their MP upon their return from
America to complain about the
way in which they were treated

arding visas {0 perform in the
States.

Their departure was
pending the issuing of
eventually an H1 permit
issued. America, it was
voked on Christmas Day and nine
scheduled appearances had to
be cancelled.  They had already
taped another. The RM was fold
that the Fortunes may ask their
MP to ralse a question in the
House Of Commons on the proce
dure surrounding visas for British
ro in America

held  up
as, but

Plus Two's  next
Moeller-

“This
date is

Unit  Four
single will be another

*arker composition - titled
e Thing No release
set so far.

New discs

from Roy,

Ryans, Adam & Toys

OY ORBISON tries for his first hit of 1966 with the part self-penned

| “Breakin’ Up Is Breakin® My
January 14. Out ihe same day |
rotest—Barry McGuire (RCA).
A Rarry Ryan's follow-up
the Nashville Teens sing “The Hard
hit “Attack icd by Stateside.
On Par am Faith sings
himself Y d T Hill
Other January 1 releases in
clude umbis—Peggy and Ann's
S D Helen
About
Vinton's
Le

Shouider

and Ang
rd It All Be
Mrs, Mills
Tony Rivers'

e Ov
Charles's "'Crying Tim
Artists  — Bobby
“‘Broomstick Cowboy."
Jones
Gary

Running My
Ronnie and  the
" ‘amla-Mo-
“Up Tight
Decca —
*‘Waltzing

(Everything's Alright)
Page Orchestra’s
:.” RCA — Henry Mancini’s
“Moment To Moment."” Atlantic—
rifters’ “We Gotta Sing” and
Booker T and the MGs' “Be My
ontana—Escorts’ “‘Let It
Little Richard's ‘I Don't
You've Got But It's
Sounds Of Les and
Mercury —
“‘Another Year An-
other Love Another Heartache”
and the Profile’s “Got To Find A
Way." Philips—Serendipity Singers®
“"Plastic.”

Julie Roger's

tic
Pye—David Bowle's Can't Help
Thinking About Me,” the Capitols®
“Honey and Wine." the Truth's
“Girl. Piccadilly — John  Schroe-
der  Orchestra’s Hungry  For
Love." Py International—Turtles"
“Let Me " Lovin' Spoeonful's
“You Didn't Have To Be So Nice
Baja  Marimba  Band’s _ "For
Animals Only” and Les Baxter's
“Michelle,” ~ Warner Brothers —
Allan Sherman's “It's A Most Un
usual A Most Unusual
Play). Billy  Vaughn's
Michelle

Donovan waxes
Beatle Tribute

Donovan’s new single is set for
lanuary 21 release y Pye and
includes orzan, harpsichord, ampli-
fied guitar and Indian instruments

and lablas in the backing.
“For John and

(s tribute to Lennon and
McCartney) and  “Sunny  South
Ken." The “A" side has not been
decided  yet

The Rediffusion spectacular ““The
Man Donovan’® is screened on

for an hour. On

Auests on  South
Of Folk."

titles are

o
Kind

Honeycombs in
Rome

The Honeycombs spend &
at Rame' Club
January 15 While there,
record xix  titles in  Jtali
cluding same of their British

month

Heart".

It is released by London on

s “This Precious Time by the King

is ave Pity On The Bo;
Way" (both Decca). e Toys'

and
U.s.

Idle Gossip™ and Matt Monro finds

MATT -T0 U.S.
IN APRIL

Mait M
2

o—who recently played
0 people in Manila — re
turns o America on April 3 for
twelve weeks, He plays dat

San Francisco, New Orleans,
Angeles and New k.

He arrives in Britain on January
12 and Dbegins cabarel en
ments, each a week long, on Feb
ruary 7 at Glasgow Chevaller
Theéen he plays Stockton Fiesta
(14) and Manchester Mr. Smi
(21). Matt's forthcoming radio
ApPearance: include “Peter
Murray Show' (January 15), “Pop
Inn" (18), 'arade Of The Pops™
(19) and “Saturday Club™ (29).

Cilla-T.V.
spectacular

An hour-long  spectacular  built
around Cilla Black is being filmed
when her pantomime ends al
Wimbledon next month, It is hoped
to sell the show to one of the TV
companies.

She appears on “Not Only But
Also'" on January 15 singing with
Dudl Moore and the tri On
the ame day, she
“Saturday Club."  Her
dates  include Lucky S
(January 8) and “Eamonn Andrews
Show'™™  (30)

MOODIES
U.S. DISC

Brian Epstein flew to America
on Tuesday to visit the Moady
Blues and negotiate business deals.
The Moodies are having w
tracks from their British LP re
leased as a single in the US. —
“Stop" and "Bye Bye Bird. "

Before they return home
January 17. the Moodies will
cord 8IX TV shows In Los Angeles
after their season at Brooklyn
Fox Theatre

Here's a piclure—but a picture with a difference. A picture
which needs deciphering . . . and if you bappen to be a good
decipherist (!) vou could win an autographed LP plus a surprise
i

It's a composite picture of & WHOLE GROUP. A group who
have had a number one reco: he States, plus a couple of
major biggles In Britain. They A itish, by the way.

been done with this picture is (his: the eves and brows have
been taken from one member of the group; the hair and fore

d from another; the mouth from another; the nose from an
other; the chin from another. So you know already that it's a
five-strong group.

What YOU have to do is this. First: name the group con-
cerned. Then try and put names to the different parts as outlined
above. The boys concerned will make a special-dedicatlon record
for the reader who geis the answers elther dead right or near-
enough right,

Let's just try and give you a couple of carefully-veiled hints.
One of the boys has written an LP track for a certain blonde
singer; the last letter of all is a help; and what is the opposite of
black? Answers lo Peler Jones, Record Mirror, 116 Shaftesbury
Avenue, W.1.

“

Sinatra anniversary week

WO Frank Sinatra singles, two of his LPs and an EP by the singer
to mark his 25th year as a

are Issued next week
recording artiste.
The Reprise singles are

and ““There Are Such Things"/*'I'll

(January 14)

I Smile At You)".

“A Man And His Music and
“My Kind Of Broadway™" are the
LP titles and the EP Is “Once Are
Upon A Time.'” An album by v
Frank Sinatra Junior titled *‘Youns
Love For Sale" is released at the a
same time. There is also a single
by Nancy Sinatra — “These Bools

Made For
Sleeps At Night."

special pull out
Frank Sinatra — His
Times

supplement
Life

| 17th-23rd JANUARY

The Hit Version

"It Was A Very Good Year”/Moment To
Never Smile Again (Until

Walkin® *'/**The
Next week also, the RM includes

And
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HAPPY BIRTHDAY DE

lF you are eightcen now, you'd have only been about ten
when Elvis Presley first erupted magnificently on the
mmular music seene. Born January 8, 1935, in Tupelo, Mi
sippi, Elvis has failed amiably through the business through
more than a decade . . . and if SOME people are going off
him (notably talk-happy current stars) then he's still got a
most massive world-wide following.

His most recent achievements are well-publicised. But for
umpteen thousands of his most ardent current fang the very
early days are a bit clouded in mystery. Inevitably, because
it all happened ages ago . . slices of pop history ago. So
let's commemorate El's 31-;( birthday with a look back al
exactly how it all started.

You'll know he was one iwins bern to Gladys and Vernon Presley.
A poor family because these were the depression years. The twins names
were matched . Jesse Garon and Elvis Aron. Jesse died at birth. Al
wa veu El jumped off his ma's lap a mbled on to the platform
i the local First Assembly Church of Ged in Tupelo. Said a family
friend: “He couldn’t pick out words. naturally, but he sure could carry
the une.

!"\h deeply religious even as a kid, used to sing with his mum and

ad mostly gospel-lype songs. He entered a music contest at an
\l..n.nm Mississippi fair. lie was last on the programme, singing "Old
Shep”, and the judges rded him first prize in front of 5,000 people.

Then came thé Lirst guitar, He sat in front of the radio and tried to
pick out songs, He moved to Memphis, Tennessee, at the age of 13, He
attended L. €. Humes High School and once sang *'Cold, Cold Icy Fingers™
on radio something now well remembered in the district. Later E
worked as & theatre usher, at 18 left school and drove a truck for around
£l a week

dollars was spent on making a recard for his mother:s birthday
ips, of Sun Records, heard it, liked it, jotted the name 'Elvis
fown for a future audition, Record was called “That's All Right
and El stll has that copy, though you can hardly hear any
ed, and then Sam Phillips called El back to cut
. backed by “Blue Moon Of Kentucky and con-
tracts were 4 H

It came out in the summer of 1954, More than ¢leven years ago. Mem-

s station WHBQ played it for the first time — EIl nipping off to the

nema for a few hours, afrawd (hat his mates would Jaugh at him. But
in rushed the telexrams and records and lo ee-jay Dewey Phillips

the disc over and over again to fulfil request:

Which Is where Colonel Tom Parker came in the picture, He signed
Elvis, demonstrating a flash of business genius which has been amply

his now-massive bank-balance, Also signed with Elvis were
wuitarist Scotty Moore and bassist Bill Black.

And out went El as “The Hillbilly C causing fair grough interest
wherever he went. He went to the convention of the Country and Western
Disc Jockeys: Association in Nashville. There he met up with Steve Sholes,
of RCA Victor. Chats between Steve and Sam led to RCA paying 35,000
dollars for all the unreleased discs that El had made for Sun. El got

Peter Jones
writes about
the early EI,

and just how

he IS NOW ... ELVIS PRESLEY with his co-star DONNA DOUGLAS in a shot from his
next film on United Artists, ‘Frankie and Johnny".
one-seventh of that amount, and promplly went out to buy his first
Cadillac. The more recent history Is too well-known to repeat. The Army spell,
s st telly-show was on Jackie Gleason's “Stage Show”, with Tommy  'he death of his mother, the constant record successes, the repeated
and Jimmie Dorsey. He sang a ||III ole ditty called “Heartbreak Hotel” knock 1I\c box-office successes of all his films, But it poses the question
El was re-baoked, re-booked over and over in, and by the time hed .
Enlighod “*Holelwas 't of tha chxsts; e ~t.md< right here, in this enviable position. He could retire tomorrow
Which is where (he really big criflcisms started about hix vacal styles if he wanted. The money is there, slashed away in ihe bank, Ile could
his movements, Local clergymen painted him as some “devil nate””  Wear himself to a shadow by touring all over the world, but he chooses
for ihe hip wigglings . . vet Elvis was basically as strons for the 10 kive himsell maximum exposure throush his films. He leads ¢
church as they were. lle was appalled by the criticisms but fell he was  hermitlike existence which would bore the pants off most young me
Siereli - toliE ARk NARICalFE. G /K She: be: SABg, * al Mave. his but he feels it wrong to cause chaos by showing himself
ments expressing a yount man’s exhuberance” was the summing up of  TOUnd the Hollywoodian round of nite-spot
those who thought more carefully El's stage presentations, You can see him now in ‘“‘Harem Holiday”. Coming up is th Frankic
Anyway, nothing—bul NOTHING—could hold Elvis now. Ile has signed Johnny* movie, produced by Edward Small for United
w a seven.year flm contract by Hal Wallls. His first movie wax actually  Which he co-stars With Donna Douglas. He plays a gamblin;
for another producer, openink at New York Paramount on Novembel ing with Domna on a gambling showboat, He falls, momentarily,
1 more than nine years ago. “Love Me Tender” was a huse red-head (Nancy Kovak)—and escapes death by shootling only because of
s—and S0 was the massive cutout picture of Elvis (with guil a lucky charm he wears in his pocket. Donna and El et towether
peering d-!wn on Times Square, Loving You and “‘Jailhouse Rock again!
followed. EI was not only IN the bix time . . . he WAS the bictime. where O.K.—so I've given away the plol. Who cares! With Elvis. still looking
pop adulation was concerned. remarkably voung, It's his personal presence that counts, Nobody looks
ontinued to be a family boy, buying “Graceland" for hix mum for for art-form performances.
100,000 dolla She became the hostess 1o all his friends friends THE marvel of the post-war pop age. That's EL And I'm glad to have
not so mu from his new world of show business but more from the this chance of wis him a real happy birthday. With many more to
old days when a dollar took ot of earning. come. And with continued success,

On the left ELVIS emerges from an ornamental pond in the palace gardens

after escaping from some assasssins, Right. a dance scene when El sings

“Shake That Tambourine”. The film “Harem Holiday” co-stars Mary Ann

Mobley and Fran Jeffries, and is dirccted by Gene Nelson. Elvis, say the

MGM film company, portrays a modern-day Rudolph Valentino in this
production.

ELVIS and DONNA in another shot from ‘Frankie and Johnny'. You may recognise
Donna — she plays ELLIE-MAE in the Beverley Hillbillies.
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GOLDEN GUINEA

66|

THESE

FABULOUS ARTISTS
NOWON

GOLDEN GUINEA

12"I. PS Only 21’ Kinks — The Kinks

YPULAR BERIES GOLDEN GUINEA PO

Meet Te earchers GGL OEB

GOLDEN GUINEA POPULAR SERIES

CHUCK
BERRY

Chuck Berry GGL 0352

JLAR BERES

HONEYCOMBS

Hey, Bo Diddley!  GGL 03

GGL 0357

all my-
friends
wishing
you
a very
happy
new
year

JULIE

ROGERS —~- ==




INETEEN sixty-three was, of course, the year in which

the British Beat Boom contemptuously defied the ‘experts’
who had predicted its swift and early demise during the
year to develop into a country-wide, riot-raising objeect of
national pride which even the most cubie corner of officialdom
(having evaluated the export potential of Groupmania down
ta the last cent) forced itself to smile upon. For some obscure
reason, however, the full devastating effect which the hysteri-
cal new “Buy British” attitude was to have on British labels
issuing exclusively American material was not felt until 1964,
and so London-American was able to notch up one more
great year.

Seventeen London singles appeared in our Top Twenty during 1963 (the
same number as in 1962) and although they were on the whole far less
successful than the label’s 1962 hits (only two of them reached the Number
Two spot as opposed to eight in 1962) the end of 1963 did find no less
than three London discs amongst the year's ten most popular British
releases — a distinction which none of the label's 1962 hits had achieved.

Roy Orbison finally emerged as the London label's top-selling artiste in
1063, closely followed by the first of Phil Spector's great girl groups, the
Crystals; and others keeping the London-American banner flying high were
Del Shannon, Chris Montez and Little Eva. ne big 1962 names con
spicuous by their absence during the ycar were Bobby Darin, Pat Boone
and Bobby Vee (although it must in fairness be mentioned that Bobby Vee
is included in the ‘casualty department: only because his lasp hit for Lon-
don — “Run To Him'* which made our Top Ten early in 1962 — was also
his very last London single).

Two mo important U.S. labels left London-American to seek allerna
tive British representation in 1963, They were Dimension (home of Litte
Eva, the (nulﬂﬁ\. etc.) and the massive Imperial outfit which, during the

t years, had supplied the London label with no less than
¢ great hits by such artistes as Fals Domino, Slim Whitman and
Ricky hrlwn

Doubtless there was more than one explanation as to why Roy Orbison
did not become the London label's chart champion immediately after his
spectacular ‘arrival’ on the British pop scene in 1960. . But the one and
only clearly evident reason why Roy was destined to spend Iwo years
biding his time in comparative obscurity (i the course of pop history is
correctly interpreted) was the contined success of one Elvis Aron Presley.

Of course, there Is a marked difference between the vocal styles of
Elvis and Roy, but it is not instantly apparent and basically it must be
agreed that they cater for the same type of audience. This much must
have been realised long ago by the British pop fans who, as long as
Elvis was king of our charts, refused point-blank to allow Roy to become
anything bul just another moderately successful American artiste,

In 1961 for instance, Roy had three particularly fine discs issued here,
two of which had already hit the Top in the States. But 1961 was also
of the greatest years ever for Elvis, and only one of Roy's three offerings
managed to hit here. In 1962 1t was the same story — another big year
for Elvis and no more than one-third success for Roy (even though his
1962 British hit, “Dream Baby”, was extremely popular, spending two

ks at Number Two). Bul then came 1963, the year of The Sensation
Elvis finally slipped, and Roy promptly seized his long-awaed opportunity,
chalking up three great hits in 4 row to finish the year as the most
popular American artiste in our ¢ ‘The three discs which did the trick.
incidentally, were the dramatic n Dreams™ which was in the R.M. Tu[)
Fifty for all but
ful British rele
something-for-everybody double-side

similarly-styled “Falling”, and Roy's
Blue Bayou'/""Mean Woman Blues'

Early in 1963, a brand new sound began to invade our charts — that of
America’'s girl groups. And as ever, it was the London label and no other
which was fully geared-up to supply the fans with what they most wanted
Of the four femme teams which made their mark in our charts during the
vear, two were represented here by London-American, including the one
which outsold all of the others put togeéther — the Ci als.

Very early in the year, the Crystals’ mammouth US. smash, “He's A
Rebel’ slept its way into our Top Twenty, giving the so-called Spector

Sound Its first taste of Brilsh charl success and promising many wonder.
ful things to come. It was not, however, their immediate follow-up (“He's
Sure The Boy I Love™ which crashed the Twenly in the Stales) but their
second and third British rele of the year ultuh fulfilled this |lr1l:lll\i'
tand how!), namely the beiting “Da Doo Ron Ron' which simply ked
inte our Top Ten, d the somewhat sweeter ‘zlmu He Kissed qu- which
did likewise but with even more impetus. spending a couple of weeks in
the Number Two slot during October. And later still, just before the end
of the year (presumably to prove that the hat-trick of hits was no fluke),
the Spector Sound struck yet again, this time in the delightful shape of the
Ronettes who joined the Crystals in our Top Ten with their U.S. chart-
topper, pid
Del Shannon began the year in true fine
racking up two consecutive Top Ten entries here (“Little Town
and "“Two Kinds of Teardreps'") which suaranteed him a his
placing in the label's 1 ratings. But somehow Del's two other British
singles for the year lacked the vital ingredient originality. Both missed
re, and he finished third
pmewhat amazingly, Chris Montez m v 3 in a row with his
“Let's Dance" encore which he call Some a Fun: whilst two
strictly one-timers in our Top Ten during the vear were Ned Miller with
s immensely su ful € ?
the Number Two spot
year, and new group the Surfaris who made a memorable splash with
their instrumentally reconstructed surf tragedy, “Wipeout”, The Lond
label’s list of Top Ten entries for 1963 was completed by Wink Martin-
dale’s perenn family favourite. “Deck Of Cards” en, g its second
and most successful time around as the sixth most popular disc of the

popular disc of the

r.

In lll(' Second Ten were “Let's Turkey Trot” by Little Eva: the U.S

“Deep Purple’” from Nino Tempo and April Slevens; a most

instrumental called “Pipeline” by the Chantays, and one of

the year's biggest surprises — the chart com k of Mel Torme with the
bluesy “Comin’ Home Baby"

The vear's near misses over here included the beautiful “Our Day Will
Come” by Ruby and the Romantics; “Sugar Shack" from Jimmy Gilmer
and the Fircballs, and m Leaving It Up To You” by Dale and Grace

es), and three rather less succe
L s b { ¢ - gimmick-laden
Bass Man" 8 led ““The
which was neatly ham Coe.

Other huge Americ failled to hit the heights here were
“*Hot Pastrami” as instrumentally served up by the Dartelis; the delicious
slice of pure ham Lalled ‘(Down At) Papa Joe's by the Dixiebelles; a
MISS Robin Ward's w-nder(ul Summer”, and Wives and Lovers', the
first big hit from highly | \muer Jack Jones.

Blueswise, the London label turned out a veritable avalanche of golden
®oodies in 1963. They included such immortal originals as the Drifte
“On Broadway™ and “I'll Take You Home ‘Walking The Dog™
Rufus Thomas, and Doris Troy's much loved “Just One Look’
others straight from the American Top Ten were the year
London-American single *‘Zip-A-Dee-Doo-Dah” by Bob B. Soxx

lue Jeans, the ry last London release, Shirley Ellis® all-ime
favourite. "The N ‘, three discs which represented the very
cream of the one hundred and eighly discs which separated the
milestones, namely the Cookie's fine follow-up to “*Ch entitled “'Don’t
Say Nothin' Bad About My Baby" (which was an. w'r>' last London-
Dimension release); the softly soulful “'Hello St ' as written and

led by Barbara Lewis, and “‘Since | Fell l‘br \ by the vastly
underrated Lenny Welch. Those which had missed the U.S. Top Ten, but
which were no less inspired recordings included su: indispensable classics
as Ben E. King's emotion-packed “I (Who Have Nothing)'; the only
version of “Cry To Me” ever lo rival the excellence of the Solomon Burke
inal (by Betty Harris): Solomon's own cover version of “If You Need
which fought a titanic dual with the Wilson Pickett orig
Top Fift and five additional quality offerings from the
Thirty: “Prisoner Of Love': by James Brown: “My Summer Love

was the second Ruby and the Romantics release: “Have You MNeard®
the Duprees, and three re hart-busting Spector Sounds —
Bob B. Soxx follow-up, “Why Lovers Break Each Others’ He
plus “Today | Met The Boy I'm C Marry” and “Wait Till My Bobby
Gets Home" by Darlene Love, ALAN STINTON

i
Fool™"

RECORD MIRROR,

PHIL SPECTOR  SIRIKES!

Week ending |

ROY ORBISON (Top) became the hest
solo artiste in 1963, while the CRYSTALS built a huge

following with

a fantastic string

of hits

January 8, 1966

lling male

(RM pix).
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Deathies from Shangri Las and Noel Harrison,

Lennon-McCartney song from Frankie. Good Len
Barry follow up, reasonable new Fontella Bass,
and a group that turn out to be Sonny

& Cher singing ‘Let The Good Times Roll’

THE SHANGRI-LAS

THE SHANGRI-LAS: 1 Can Never
Go Home Anymore; Bull Dog (Red
Bird RB10 043). The main reason
we've given this a lip is to write
more about it. One of those ‘mes-
sage-cum-death’ records for which half
the girls are so famed. The story
line deals with a girl who runs
away from home and has her Mom
pine away from her — in the actual
words of the song “ . . . the angels
picked her for their friend.” The
motto s honour thy father and
mother—particularly (hy mother.
Flip Is a solid beater with rocky
vocals.

in the States.

talks
the love of a hoy.

composed by

sounds a  bit

IFTY TII‘
¥ cm.rr A

S, W
figures, but
D

ent_soundi

TOP FIFTY TIP.

Kiss For Old Times Sake;
17028). Guitarist with the
slowish sing-along ballad,
Expressive vocal per

MURTY J] : One
Someone T (Pye
Mi on a
h  does \.1| nowadays.
formance. % % %

THE MIXTURE: One By On
(Fontana TF 640). Biz group

n a pacey beater., marked by

Monkey  Jazz
with  fowsmie
unusual peris.
sive ‘effects. * k&
BRENDAN O'BRIEN
gether Again: You Always
(Pye 17005). Typical Irish
sentle piano and Brendan
a slowish _slice of ser
VINCENTE  CASINO:
(Vogue VRS
were  for

AND THE DIXI To-
Hurt The One You Love
showband epic. with
amiable tenor tackling

* k
Dis-Moi  Mamie; Annie-
7007). Gentle melody, show-
trumpet solo. Continental

hit. %

DONIE  COLLINS SHOWBAN
Mexican Boy (Pye Prett:
the old hit, i« with

yh Might re

THOMPSON

Young
pretty ver:
pleasantly

Love;
of
gentle

AND THE Nth: For Me It's
rou Used To Do (Fontana TF
ballad, with Peter
Nice performance,

v, Bty o) g
JONATHAN: dichelle: FHow Bitter
The Taste of Love (Columbia DB 7800). This tune-
fully sound version of the McCartney- I(‘tll\\ on - com-
position could easily make the o just
mi two xm,\ composers
in u " a f ngf ) ment,
with tly a ' G Martin
It's getting a lot of \I‘rml(‘ rI(I
\mhu!
el

plays and very well
* k

ING BLUE JEANS: Don't Make

wh ( 1 Do Today (HMV Pop 1501). Aided by

the Harry Robinson Orchestra, the foursome from
rpool could make their way back into the charts

with this revival the Bacharach-David

with-be gement, with good instrumen-

Me Over;

*
Take A Ride; Baby Jane

d
organ ;!\-n nated
£ o

Man's Gotta Stand
(Columbia DB 7806).
with unusual har
backing. Good song

THE FOUR \I\f\ ORS: A
Tal Cars and Money
enough p sound
and  Joe cek-styled
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FRANKIE VAUGHAN

FRANKIE VAUGHAN: Wait;
s My Turn There Goes The Forgotten Man
o 1 (Philips BF 1460). First Lennon-
McCartney song for Frankie who
should get handsomely into the
charts with this compulsive mid-
tempo_item. Good arrangement by
ivor Raymonde — lyries of senti
mentality punched home in a virile
manner. Nice strings. Plugs already
received have boosted advance
orders here. Flip is a smooth ballad
of unusual charm from Bacharach
and David.

TOP FIFTY TIP.
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Newley.

LEN BARRY: Like A
Happiness (Is A Girl Like You)
(Brunswick 05849). a_follow-up
to his wonderful *1-2- Len takes
a similar song but injects it with a
certain amount of originality, due
largely to his own appealin
style. Same beat as befol and a
different,. though plaintive tune.
Bound to be a hit and a big one
at that. Flip is off his LP, like the
top side. It features bubbly bac
ing and has good vocal work on
the n-tinged song.

TOP FIFTY TIP.
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TONY’S
NEW
YEAR
LIST . ..

TRANGE. In their annual summaries, almost everyone
seems to be much more excited about what happened
in 65 than I am. Personally, I found it very much like the
proverbial curate’s egg. Good in parts. Sure,>there’ve been
some good things. Like Otis Redding, Fontella Bass and
Wilson Pickett records making the charts. But the good
things were few and far between. More often, there were
phases of mass mediocrity.

Around this time, I always like to compile my own New
Year’'s Honours List. This year, I find it extremely difficult.
Hardly any new real talent has emerged in Britain. Some
established stars have strengthened their position. Olhors
have, frankly, diminished.

Nevertheless, there are certain people to whom I'd like to
give full Hallmarks . .

THE BEATLES . . . for still being unquestionably unique, Their
musical development has continued encouragingly. Their new LP is by
far thelr most mature Lo dale. Their tasles have broadened considerably.
For example, their interest in Ravi Shankar's Indian music, But what
impresses me most aboul them, apart from their tremendous personal
magnetism, is their growth as people. Their eagerness to learn and
to absord new Interésts is incredible. They've learned a lot in the last
twelve months. In one way, they're just beginning.

% TOM JONES . . for having the ability to be able to take the
corniest song ever writlen and make it sound substantial. He is a world-
class performer, possibly the best Hritain has ever produced. He has
a geruine innate talent which makes most other local solo singers sound
like anaemic amateurs. If shréwdly handled, there is no reason why he
should not stay at the top during the next decade,

% THE STONES . . . for woing from success to success, With special
mention for Mick Jagger and Keith Richard's emergence as highly indi-
vidual writers. And for the one and only Andrew Oldham, who has
consistently enlivened (if often infuriated) the record business this year
(under the frizhteninily astute guidance of Allan Klein and who had
the guls to start Britain's first real independent label,

% ERIC BURDON . . . for singing the blues with such soulful sincerity

(e Animals are the quintessence of everything that's been

. In their own way, they are an institution. And I admire
the way in which théy take advice about what is commercial as well as
#00d musically. Rather than insist that they know best,

* THE WHO . . . for théir arroxant disregard for conventlon and
their total involvement what they're doing. A special word for Keith
Moon, who has revolutionised pop drumming in this cmmlry

% THE HOLLIES . . . for their fr
ard their consistent musicianship.

% THE MANFREDS AND PAUL JONES . . . for trying new
fields and their endeavours to take the public along with them

% CHRIS ANDREWS . . . for his amazing high standard of song-
writing. And his success as & slnser of his own songs.

% DUSTY LD by
singer and hoping she never saczmce spontaneity for perfection.

% SANDIE SHAW . . . for being a much better recording artiste
than people ever gave her credit for.

% LULU . . . for singing with an ever -
“‘where It's at

% GOLDIE . . . for having the
tirger I've eéver heard.

% KIKI DEE AND BERYL
potential.

* DONOVAN . . for being himself at all times. And for being
a much more important talent than any of his fans realise,

% GEORGIE FAME . for his trend.setting and the fun I've had
working with him,

% DAVE CASH AND TONY BLACKBURN . . . for making my early-
morning bath 'n* breakfast-time a pleasure. For making me buy two
transistors, so that T can hear them bath, And for being, in their very
different ways, two very importanl new deejays

MIKE RAVEN . . . for his continuing crusade on behall of
minority tastes.

As for TV and radio. Hallmarks to

* VICKI WICKHAM and MICHAEL LINDSAY-HOGG . . . for sticking
to their principles and for making RSG still something very special.
And when it was good, it was great,

4 JOHNNIE STEWART and STANLEY DORFMAN . « for making
“Top Of The Pops" so much more than just another mime show.

% MIKE MANSFIELD . . . for his imaginative and sensitive
direction,

DAVID BELL . . . “Stramash,” the
“‘almost-but-not-quite” TV 1 can ever remember.
% BERNIE ANDREWS . . . for the memory of “Top Gear.'

Finally, special awards for . . .

% THE BEST RECORD OF 1965 THE RIGHTEOUS BROTHERS'
“You've Lost That Lovin' Feeling” (with equal acclaim for its producer,
PHIL SPECTOR).

* THE MOST EXCITING SOUND OF '65
3 simply fantastic year) and TAMLA-MOTOWN
krockers. still continue to come up with rensational

ringe”

far our best girl

increasing awareness of
“blackest-sounding soul’> of any white

MARSDEN . . . for their tremendous

his brave attempt with

most show

ATLANTIC (who had
(who, despite the
sides).

Hollies -Harmison

RECORD MIRROR, Week

feud continues

THE HOLLIES are still furious about George Harrison’s comments on their lastest single.

EORGIE FAME admires

the “tight and polished”
sound of the Hollies. So we
introduced him to the boys,
left them together, and let
them chat over the business.
RM’s Peter Jones was there
to take notes . . . hut the
story of the meeting is told
by Georgie himself:

Last time I met the Hollies.
George  Harrison's  name
cropped up . . . which didn’t
surprise me considering some
of the interesting things
George has had to say about
the Hollies' latest record.
And Tony Hicks, Hollie-gui-
tarist, said: “Ah, Mr. Har-
rison. Nice chap. It's a fan-
tastic scene about this record
‘if 1 Needed Someone’.
George wrote it and when
he heard we were going to
do it, he was knocked out.
Then look at the way he
slated us . . . dreadful.”

ROYALTIES?

Graham Nash said: “Yeah, ap-
parently he was so dissusted with
the version that he washed his
hands of it—but I bet he still
collects his royalties.” So I asked
why the boys thought George had
made his knocking remarks.

Said Graham: “It was in one of
the musical papers. Not only did
he say he didn't wish to know the
record. but he said we sounded
diabolical. Like a load of session
musicians v-ho had never met one
another in their lives. Then I think
he said something about all Hol-
lies' records sounding the same
way. [ can't_understand it."

And Allan Clarke chipped in with:
“Maybe he needs the publicity.”

So I decided to change the sub-
ject, complimenting the Hollies on
their tight and polished sound.
Graham refused to be budged. He
sald: "Our ‘sound’ was what started
this whole Harrison thing off. Our
recording manager, Ron Richards,
and Beatles' George Martin share
the same office. They have a firm
called AIR London . . . and we
record in the same place. One day,
Ron heard the Beatles rehearse a
number and said the song sounded

like us. It did, too. As you

v, we use a fight three-way

and the Beatles don't . . . the num-
ber was just our cuppa.’”

BAND-WAGONS

Seems George Martin then asked
Ron if the Hollies fancied doing
the song. The Hollies weren't part-
icularly after a Beatle song . . .
Graham said that if P. J. Proby
had written they would have
done it, if it sounded right.

Said Tony: ‘‘The situation could
be a bit awkward. All through
our career, people have been saying
that we sound like the Beatles
when, in fact, we've never touched
any of their numbers before. We've
made our name off our own bat
and I'd have thought that after
nin¢ hit records people would accept
us as the Hollies, with no strings
attached. We don't really need a
Heatles' band-wagon—we've jot one
of our own."

I wondered if Tony had ever
met the Beatles. “Yes,' he said.
“But in a funny sort of way
there’s always been a bit of feel-
ing between us. That's all there
is 1o it, really. Some people get on
with each other and some people
don’t. I've often wondered why it
should be like that

Graham Nash

jumped in with:

“Mavbe iU's because
for us soon after it happened for
them—and at that time any close
harmony group was labelled a camp
follower of the Beatles. 1 don't
run people down for say that—
if you don't know the business
¥ou might think so, but it's quite
Wrong."

Seemed to me to be a rather
gloomy atmosphere. So the boys
suddenly turned the spotlight on me.
Graham asked me about my song-
wriling. Well, that's a sore point
with me at the moment. I honestly
haven't done any serious v\rulm'
since ‘Like We Used To Be'.

[ told them that I was gelting a
bit frustrated over it all.

Point is that I never seem to
#eét the time to sit down and think.
For instance, I've got a good tune
by Stevie Wonder . . . he did it

the Tamla-Motown Show. He
never stops playing, does Stevie.

pened

ending January 8, 1966

THIS WEEK:
GEORGIE AND
THE HOLLIES

ideas running
When we were
It was ailways a
him and me to gel
He won. most of the

He's  alw: ot
through his head
on tour logether,
race between
1o the piano.
time.

Tony Hicks ;d\m about Stev
piano playin think he's ridicu-
lous. He plays more changes than
1 do. But anyway I was telling
them about this song Steve wrote
it, said it was a good thing to
put words to, then left it with me
But I'm having trouble with it be-

cause I don't get emough time on
my own. I've thought about it for
months butl can't get n

But I then

out MY soms

OrRe llarrisun

nother one for
Hollies all started naum

The noise they kicked up was
incredible. Exit Georgie Fame in a
sreat burry, various missiles whizz-
ing past my ears!

GEORGIE FAME

new albumsreviewed by Norman Jopling and Peter
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ELVIS PRESLEY:

RD 7767).

and enough ongmal
Tambourine”
film albums,

* ¥ ok Kk

in a matter of days. Eleven

and "M]ragn

ELVIS In a scene from ".I[nrem Holiday". The album of the same name is available

now.

GOOD FILM LP FROM EL

“Harem Holiday"—Harem Holiday; My Desert Serenade; Go
East Young Man; Mirago; Kismet; Shake That Tambourine; Hey Little Girl; Golden
Coins; So Close, Yet So Far; Animal Instinct;

ALREADY in the shops, this entertaining sound-track album should be a big seller

pleasant tracks with plenty of oriental atmosphere
to please most Presley fans. Stand-out tracks.are “Shake That
but the general standard is better than most of his

Wisdom Of The Ages (IICA Victor

BARBRA  STREISAND: My
Nmnu Is Barbra, Too’: (cns Bn.
03): He Touched Me
suaann Of Your Smile; Quiet Mxlu.
I Got Plenty 0f Nothin 3
Much Of The Dream Comes
Second Hand Rose; The lund or
Man A Woman Needs; All That 1
Want; Where's That Rainbow:
More Songs For
Second Hand Rose; ve Me The
Simple Life: 1 Got Plenty Of
Nothing; Brother Can You Spare A
Dime; Nobody Knows You When
You're Down And _Out); Second
Hand Rose; Best Things In Life

Are Free.

HHHE\\’!TI[ Miss Strelsand in
another superlative voeal
mood. Funny thing that some

people aclually think Barbra is

over.rated . problem surely is
to find new adjectives to describe
her style. Some of the items here
come from her award-winning TV
show "My Name Is Barbra”, but
others, like “He Touched Me” are
from new shows like “Drat That
Cat”. or the “Sandpiper” theme
““The Shadow Of Your
Sudden switches of mood,
some tracks from Don Costa,
rest from equally talented
Matz. It's all live. lively,
sing:ng,
* ok ok
SON HOUSE: “The
Son House™ |l“§ BPG  62604).
NE of the original folk-blues.
men Son was recorded
over thirty years ago
like so many others of that era

liveliest

Legendary

faded into obscurity. But he came
back to a world where people
actually wanted him and he's been
here since. This driving emotion-
packed bluesman isn't well known
here but he will be on the strength
of this album which Is

17th-23rd JANUARY
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RAY MAKES
PEOPLE FEEL
NEASY

/THEN you first meet up with Kink Ray Davies, one of the more
disconcerting things about him is that he tends to tap his
feet and roll his head as if in time to some non-existent music.
I've found out what it's all about . . . he is, in fact, usually in the
throes of composing something or other.

He sipped at a half of ale and explained: “1 often meet journalists
like you and suddenly an idea for a song comes along. This is
how 1 write a new song . tapping my feet, hearing it all go
through my mind. Can’t help the head moving along with the
song. Then suddenly at home I write it down with the help of a
piano. Earlier, it's just a selection of foot-beats and foot-taps.”

Ray was actually tapping and nodding at this precise moment.
I wonder just how successful a song he creating at the time
of being interviewed by me. As a passing fancy, 1 also wondered
whether I deserved any royalties. .

Said Ray: “I've had a lot of )voud luck during the past year
with my songs. I mean, Peggy Lee recorded one of them. That
was great—I like her style of singing, all breathy and throaty.
But my trouble is this lack of communication with people. I like
people, like them fine. But 1 can't talk to them in the way I really
feel inside. Like I'd like to ask you about a recent football match,
but somehow I just can’t. I have to let it come from whoever I'm
talking to.

“] bet you feel uncomfortable talking to me. People do. They
sometimes feel I'm just not contributing. That's why I'm so glad
I'm interested in music and song-writing. Through songs, I can
communicate . . . 1 can get what I'm thinking across to other
people.

“For this next year, I want to advance in thewsong-writing field.
I want to write more descriptive songs, more introvert numbers.
I know that the ¢ld moon 'n’ June lyrics work out well in terms
of sales, but I want to get in a much deeper level.

“These ideas for songs come up in a funny way. I was staying
in a hotel, a hotel which wa bit snobbish, I felt a bit sick—even
though ! was paying the same money as all the business men who
were also there. But I was wearing old jeans and so on. So the
way 1 felt, the way I wanted there and then to be respected, which
is nothing to do with money, I wrote a song. It was ‘Well Respected
Man’, which was the lead track on our last E.P. That sort of thing
matters to me . . . maybe I'm too sensitive about things, but you
do need respect.

“Let’'s face it, basically, I'm a member of a rock group. People
come up to us and us what is going to happen in the pop
scene during the ne year. We say something. But what does
it really matter? We're in a rock group—the Kinks are a rock
group. We s something and it doesn’t maz any difference to
the pop scene at all. People tend to think we are much more
important than we really are .

“I’s this busihess of being sensitive. Sensitive about what other
people think of us. Really, I suppose, it doesn’t matter. But did
you see Bernard Braden on television over Christm where he

as putting down the groups—putting them down on a musical
level? Well, 1 guess he is a very nice bloke, in himself. But on this
occasion I couldn’t help thinking what a nasty guy he must be.
He was sending the whole scene up. Honestly, I had to turn it off
half-way through. It upset me so much that I know I wouldn’t
have been able to sleep’ that night. It's ridiculous being sensitive
in that way, but I can’t help it.

“Trouble is, once somebody realises you are a bit sensitive about
things, they try to do a psychiatrist bit on you, They listen to
everything you have to say, then don’t take any notice at all. Just
shows they didn't really understand anything in the first place.”

We replenished the glasses, and Ray was talking about how he
originally wanted to be a footballer (professional), and how he
enjoyed watching soccer and athletics. Athletics, he felt, was almost OB Dylan writing a book to be pub
another form of music, Soccer, he felt, was almost like a ballet Tahed -t syenr by M nemln

commentator Kenneth Wolstenholme being rather in the role jumping on the Tiuana Brass bandwagon
of a conductor. _Bob Dylan playing bass guitar in_ ads

Which all adds up to a much more “aware” attitude about for i You Pl Crawl o o
things than one usually gets from someone who regards himself ‘Mary Poppins’ sald over 3 million
as being j :t]“membcr of a rock group”. Ray added: “I'm no ::’rﬂ";:r i |:;|‘1?;::||: isn't Andy Willlams
reat musician, I'm just a member of a rock group”. Which added p res .
fhc necessary cmph:isis e m'::lnrr\ :x:;:(:tro:sasmgllﬁr;f:nlﬁ‘unﬂl:-l; (liah My Mind: would have been an instant hit  Animals; 10. Make 1t Easy On Yoursell—

byl !t ’ . 12 3 = for Adam Faith priunes seen wearing  Walker Brothers. (Broadcast 31.12.65), what-

He said: “Music is the important thing. Any kind of music, “Baby Ain't That Fine” . . . next Jan and  cpecial *Cily Suil' outfils made up for them  ever happened to the Stones?
really. 1 can't just be around with nothing playing on the radio "“" Slac Lol ‘lf"c;’“e“"";}k“‘ef(:"“‘;“é To AN by Burton tailoring for their American tour Zoot Money has a brandy glass shaped
: I listen to anything—I specially like things by Al Martine, or e mber . . R ki il Toys “Altack’: is a better disc than like a gun . . . why does Georgle Fame's
Ul.‘un Martin, or Pérry Como, or The Everlys or Duane Eddy. Little Richard’s 1 Don't Know What You've M(‘:::);‘rn‘ “;““";”"“l . . shades n(”’l‘an}la road m.m.u.n-r,‘hhny Tempest, keep ﬁendlm-
“Thia. thing that: worrles me: -thoughs h - Got” . Beryl Marsden’ Music Talk® i 'le.u mpressions disc “*You've brandy to RM’s Richard Green? ona-
: 3 gl _|5 this. 1 ““."l to do these sounds ks A Certaln GIr 3 * Bob l.ﬁcn (Il'c:fum? . ,"'" and ug Americans than Kink pays m«-n hlfzh prices Yor m!lk
more complicated songs, these more involved subjects. Then we Rydell 1o entertain troops in Vietnam ”"",m“h.“e & big hit here with “Sunday in Dight clubs . aul_and Barry Ryan
get in the studio and I find that they're too complicated for me R & B composer Allen Toussaint often wriles  Godin :ntn' a |vt.|’§:.:’1::"c.:r:)n‘:~d Amneuml)uc :‘h?v‘\xll'(‘lhr::'ogl;mt!;v‘;) nnv \m:mf':’nemnl;::;mﬁs
to sing.” under the penrame of Naomi Neville o'y Warwick fans won't like the Swinging Blue Jespie's film . . Chris Chandier says his

Despite what Ray had said, I honestly hadn’t found myself feel I Can’t Help Myself” from the Four Tops (amare som die was e siover o, " " jame is Chas Radin London_dee-jay
f pra e T & £ ‘ . b e & - a’s new disc was worth waiting for . . John Edward sounds Alan  Freeman
ing any lack of communication between the two of us. In fact, he'd , ‘protest’ sinsles are hot played 10 GIS  memo 1o ““Top Of The Pops” (30.12.65): it's . . Mark Murphy opens at Ronnie Scolt’s
proved a willing and capable interview subject. Maybe, I felt, he By Barcoson AFN_ merican "‘“l‘j(:"”‘" them  spelt. ‘Redding’ top ten discs of 1965 on January 17 . . . Valerie Masters record-
sold himself short . . Sty oward Lewis- nainear: R‘(mm Man of :(;‘(:;rd;ngw‘: :gJ:H(' \rv::i-’: \Il ‘:‘nn 'l;:-n T (‘.l ing for P..O-L’-d“,’q"‘, m_uui‘iolp"i s‘ccond most

i taa- hi= et 2% : . - he Yea . . @ il ritain last year .
Jcause s sonés have proved hits for auite o few bigname | T35 I B0 whateant w e st Ei v i L oo Bt ot O Fians oty o St Wil
any old rubbish. But I did wonder how the c!;h\“inusly scnt-m\:v “-',“';::":,'“".’ “.r‘“:“‘"“ I‘.I’.‘Q':ru:al an lll)j'p -nus_u Pops—Barren Knights; 6. 1_1:}u You Babe ing }1u‘;, m‘ I:’rndnn“‘; f;ml-’{n l’:‘nr "(‘ e
Mr. Davies would have made out in the hurly-burly of professional ing . . .‘('m‘mn'}’:'ﬂ. l‘rll“r"i ",‘:":;n, \\"':frt«rt(ﬁ-‘n 17:?:‘:“'1& ;t?sfllkcallhl-'xlfmﬂt I's D e Marsden

S s 0. s My Life— star on “Ready Steady Radio” on Sunday

football .

RAY DAVIES (colour pie by Dezo Hoffmann).
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