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LOVE AFFAIR BANNED BY

BLACKBURN

SEBASTIAN'S SONGS

HY oh why i5 one of [he most

lafenled COMpoStrE and

sinpers of our lime S0 Com-
p'etely shunned by pré = and public
alikeT 1 refer o John-Schaxian af
the Lovin' Spoanful, whs must
rale alongside people like Brian
Wilson  and  Lenson-SeCariney, It
is a poor reBeclion on the “pop™
prieRs when the man wha gave US

given a second chance fo show
what they can meally do. 1 am
complaining  abawmt Disc-Jockeys.
particulariy fihose on Radio One
who seem 1o igpore ail the records
released by Sonny and Cher mowa-
days, withoul even giving fhem a
chanee, Their lasl record “"Circus™
i not even | the Top Filty and
1 am convinced that thizs s be-
cause i has  had  wvery  liltle
air-play, and in cCoosequence. the
fans never gel & chance o hear it

an 0 dop't buy i, Come on
Hadis Ome! Give Soony and Cher
a second chance. — Roberi Hodg-
zom, 116 Walerlon 5i., Bolion Lancs.

THE CLIFF IMAGE

IT seems  te e that  Cliff
Richard's recent  publicity  in

the HNational Press and athor
media, akilflly manages o vener-

“Davdream™,  “You o Didrt Have
Tn Be 5a MNiee"., “"Younger Girl™,
and many other greal songs should
he completely ignored, [ don'l ihink
that 1 would be asking. tna much
toe glve him same of the credit he
v richly degerves. — Ianm Whilams.
(Sec. and sl member of 0.
sehastian Apprectat'on Soc) Cralg-
park, If Treeman Hd., Whitecralgs,
Renfrowshine,

SONNY & CHER CHANCE

ate CHE at the expémse of other

artistes by presenting themy in the

I‘I 1= mobl an wnususl oCcurance warst  potsible  light. A typica’
for same pop stars to meake Bad example can be found in ope of
records once in oa while, and the Mationals, This articie
various examples of this can easily ieems o have heen jplended as
e produced, For instance: “Paper- good publicity for CHF, and it s
hack Writer' =  The Beatles; entitléd  zomewhat  smugly  "The
“Have You Seen  Your Mather Goixd Boy OF Pop. J1 recks of
Baby — The SHlones: “Run" — "Holitr Than Thoy'' and manages
Sandie Shaw: “What's N Goana to pul the knife well and truly infg
Be” — Dusly. All these are top  professional rivals, for Elvis Pres.

British ziars. who s survive des. ley emerEes as 3 greasy oversexed

AM writing to protest against the unfair treatment of pro-
ducer Mike Mansfield to the Love Affair, He clalms that
this group have done a lot of harm to the pop business by
not playing on their record, “Everlasting Love”, and In con-
sequence he has banned them from appearing on the LT.V.
Show “Time For Blackburn™. I am sure that many fans feel
bad about this, and as the Love Affair have only just started
in the pop business they should surely be given a fair chance.
Is Mike Mansfield irying to wreck the careers of five young
innocent boys who are just starting, for admitting something
that tock a lol of courage and gumption to sayT=—F. A. Harrls,
164 Keir Hardie Way, Barking, Essex.

THOSE FAKE GROUPS

AVE  Just witnessed what |1
e be the greatest,

meandst  swindle possible. On
the night of Wedpesday., Aprl I
aleny with one fhousand other on-
suzpactling  people, 1 wept  (after
reading an adverl. in the Southern

of the faces with the pictures on
their LF s=leeves (all  contnining
different Drifters throuw- h 1o ases),
Has anyone else in other parts of
tha country been so badly mistoed?
I am B per cent poxitive that |
was deflpilely cheatesf, How can
thix terrible stealime of names be
stppped. a5 most  of the peaple
who =zee  these sroups believe, In

Believi

¥ d Zoo0d  faith that they have seen
cvenine Echg) to see the Drifters the “real thine''. — 1IIJ'--rn.'"l.'J:I].i:- {5l b
and the [mpfessions at the Mecca warl, Salisbury.

Pavillion  Ballroem, Southamptlon
Al obpul 245 pom. the lmpressions
were anbounesd and thelr backing
Eroup started playving Then, 1o 2
bl <cheer the Impréessions came
oft for thelr spoil, After about two I

ROCK ADDRESS

WOULD like 1o inform all (hode

sones [ sudderdy realised that they concerned, that 1here I8 3
wire nal the true Impressions. They new  address for the Oflicial
dk nol leok  anyihing:  like 1hem, Intermalipnal Heck "n* Roll Appre
in facl, Throughout their act they ciation Society, it is ., . , 3 Yukon

only sang about res Impressions' Road, Halham, London, S.W.02 1

pite occasional bad roecords.  be- Rocker. The Beatles as ilf-mannercd numbers. Thelr vaices were very would  alsa  like 1o apolosise 1o
cause their fans and the Dise- louis, and Bill Haley atx “'‘middle- pood, bBul | fell so cheated 1 just those of yoo who are w11l awsilinge
Joekeys pive thesss g =econd  and aped™ T am nol suggesting that this could  mel  stomach the  applause copits of Hock 'n' Roll, and 1he
even @ third change, MHowever, o was imended by Cliff. bul a5 a They  mecelved, 1 walled  cagerly Society's  magazipe.,  Shindie,  fhe
has come 1o 1ny notice that Sonny Elpcere Christian T fhink that he for  the Drifters)  swrely fhey reason for the delay 8 thai on
and Cher, like the ashavae named wauld be wise 1o discouraze iz wiould nol be fakes as owell! Sure March 18, wours trulv  Joined the
artsies, have made = féew  bad preRs  apemts fram  fhig kind  of enouih, when e curtain  opened ranks of married men, and  fat
recards Fecenlly. Bl unlike ke practice, —  Elizabeth  Harwyose, for theie net | owas  horrified (o decorating. honeymoon, e, have
olher artizles they have mel Been Lewes, Susscx. sec Thal [ could ned match any  takem all my  attenlon; Bul I oam
||
-] ‘ , r

forahit...

LTHOUGH he's had many TV shows of  his
own, and starred — during the last couple of
years — In shows at Blackpool, Yarmouth, Coven-
try and London {where he did good business at
The Talk Of The Town), Frank Ifield has not been
p!i]:.{rininc-nl. in the British hit parade for gquite a
while,

Of course, it's not all that.important for him any more,
since he's a well-paid, well-established artiste who's not likely
to be short of work for years. All the same, Frank would
dearly love to find, once again, the magic musical formula
that will bring maximum pleasure to (and maximum
purchases from) the disc-buying public. With this in mind,
he's off in April to spend a few wecks in Nashville, Tennessee.

Why there? "I like to record alternately in Britain and
USA. Here in London the sessions are much more formal.
The arrangements are carefully written and plaved and if
they don't work out quite right too bad, In Nashville they
don't use arrangements at all, everything is much more easy-
going. I pick out a few songs I like the sound of, we go into
a studio with such musicians as Floyd Cramer, Boots
Randolph, Chet Atkins, the Anita Kerr Singers or the Jor-
danaires, and lry things out. There's a tremendous amounl
of improvisation which often brings out creative talent from
musicians.” (The word “creative” plays a prominenl part in
Frank's vocabulary, it's the most important aspect of show
business 1o him.)

“]'frﬁm.l you,” added Frank, “I've no jdea what will happen
during those Nashville sessions and I'm not saying we will
find a good single, We may have to serap the lol”

Clearly though, Mr, Hield likes to try. But he certainly has
no necd to do anything if he doesn™t feel like it, He's made
@ pile of loot and he's busy investing it in property, making
sure his money works for him. “A few years ago T just had
me to think about, which wasn’t much fun. I'd heen short of
money when I came to this country as an unknown, then I'd
been successful but had nobody to share it with, I was Jonely
in a crowd. Now I have a wife, and a child, and must think
of providing for them even if 1 chould kick the bucket.”

I asked Frank if, in his struggling days, he’d ever come
close to losing his nerve and thought of packing in his
ambition to be a singer, “No, never, When you are trying to
et there there's only one way you can go and that's up.
But when you achieve success there's a problem of adjust
mg o it and I went through a bad period then, Everything
wenl like a dream at first. 1 had three number one hits
i a row and subconsciously 1 began to think T couldn't lose
and would be making number ones all my life! A number
two and I thought 1 was falling, Then when T didn't get into
the charts 1 felt I was finished! Of course, logically 1 knew

¥ S5

FRAMK IFIELD—he had three Mo. | hits in 2 row . . .

all this was silly but it still had an emotional impact, I'd only
ever wanted a hit so that it would get my name known and
people would come (o shows wanting to see my act, Il was
my s$tage performances, not my records, that were most
important to me.

“Somehow, record sales became loo important for every-
body in Britain, Chart placings ought to be a guide for
people in the business. They're fine in the {rade press. But
now you sege them in the newspapers, And I could never
understand why I'd sell more copies of a record just by the
act of it getting to number one. Why should this make more
people want to rush out and buy it? I don't know, but that's
what happened, In Australia, where I learnt how to perform,
there wasn't this emphasis on the hit parade. It was how
full a house you could draw that counted.”

Well, Frank can still pull a packed house but hits are much
harder to come by. Among the reasons: “I have to come up
with something new — without antagonising the public I
already have. Also, it's difficult to get the same kind of
exposure as up-and-coming pop groups without losing the
star status I've built up. It wouldn't be very wise to turn up
on TV pop shows for little money just to plug a record,

"Still, it's better this way. Now 1 can pick and choose my
Jjobs whereas a fow yvears ago 1 had to do everything [T was
offered simply to get the exposure. But I certainly haven't
stopped trying for a hit!™

DAVID GRIFFITHS

.. . want to let off steam? Any
questions on the scene? Any

problems? Then drop a line to
MOIRA or JAMES, letters dept.

GER 7942/3/4
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THE LOVE AFFAIR—a reader complains abour producer

e
O .

Mike Mansfield's treatment of them on the Tony Blackburn

ITY

now back on the scene ; 50
beware, My thanks to all who sent
congratulations ami | hope to be
meeling you very soon, Thanks, also.
to Record Mirror for prioting this
letker. Mowever slight, or  short-
lived 1t may be _ . . rock "n' roll
15 back.
L

HOLLY RE-ISSUES

THENEKE that 1's abeutl Time tlaa

shiow,

sonetrdy - =poke their mind

alsoun the appalling Buddy
Helly  record  siuation. Here we
have yel another old rehashed issue
f  “Pepgy Swe” on the  M.OA.
label. However, wus  [ans  have
already @01 “Popey Sus''; and  swe

certanly don't need 1o buy 0 again,

After all, counting L.P.g, E.F.s,
alnEles, collectively., It has  heen
Isgued  fourtesn  tices.  Isn't by

sl @ bit ridiculowsT MoOA. claim
1that they have @l leasi twenty un.
relensed  aned  unheard sorEs by
Huolbly well, why wash't a single
tnkir fromm  this stock-pile? Quile
hone thy, I think that the fans are
velbiing a4 raw deal and it just isn'e
wand  endugh, — John  Stewd, 14
Ritchie Hwoad, Crordon, Surrey.

CHARITY GROUPS

MOIHA: Here is a letter which we
recelved  from  the  Bexley  and
Welling Oxfam  Youlh Federation:

Our {Oxfam group after  havins
planved a dance for April Tound o
wviery  difficelt to obtain a3 group
o play for charity. 1 should like
1o publically anpgunce our thanks
o The two groups who offered o
play for uws. They are “The Fx.
posed™ and “lran Morrig and  (he
Famtasy”. — Anecla Godieey, 30
Meadowview Road, Bexley, Konl.

SCRAP THE CONTEST!

GULD the two Spaniards whe
wrote the winnng Eurovision
seng have been Hay Davies

In disguize? Honestly, what a farce
the much talked-about Song Con-
Tt turned outr to Be, O was
ibifinitely the best singer, with the
best song. The majority vobine
showed fhat; at least it was either
i oF France — ihal | avreed
with, but wher countrics start vot-
ink aceording to their political oop.
vietions, then surtly :omething jx
wrong. A perfect example of this
was Porfugal giving a substanilial
vate [0 Spain and Spain inm lurn
Eivinge Fortug sl a substaniial
vele. The resulls surely show fthe
contest 1o be a failure. 1 ithink that
the organisers  Should scrap  the
competition or ask each country
to dend their Forelgn Secrctary o
Ring! — 1. Watson, 45 Willowlield
Drive, Belfast.

THE ROCK BIGOTS

N reply o Wild Titile Williets

letter of last week (April &),

T would bike to say this about
certaln  points b raised in ks
letter, He seemns to think that the
only people who buy rock records
ara the record buyers of the late
fiftles. I am 18 amd have & great
rock collection and thanks o the
16-1%  age group “Clock™  and
"PeRgy  Sue  have made  the
charts. My agswer to his question
of who will start "cutting Erantic
rock  ‘r" ol apain is  Ihat the
people who wil' do it are Vincent
Hatey, Jerry Les, Richard, all of
whom he has apparently jost failh
im. As much a8 I dic rock, j seerm=
e me that a Il of rockin' rebsis
decry  any  other type of  music
other  than  rock,  which LHTIR
rather  stupid. — Ergest Ful'man,
EFY  Bewall Highway, Courthouse
Lireen, Coviemiry.

- Earl Sheridan. London,

In hrief...F

{v. Ahbatl, 23 Casterbridge Road,
Blackheath. Londen. S.EJ3. — Can
any reader please send me  lists
of Honeltes or COrystal's I.P.s
E.P'z or singlex  Alzo, does any-
o have any records of theiss o
sell, 1 am prepared In pay 206d.
far singles, 4564, for EPSs and
15/ for L.P.'%. Dines anyvone have
a cnpy of “Their Satanic Majesiy's
Beguestt which  they  would ke
in swopn for “Molown Memarses™ or
sell foar 184, (Must bhe 2 perfect
caopy amd nob one of 1he many de.
feetive copbes  isFued. ).

. T. Darby. 150 {hislehurst
Hoad, Petis Wood, Eent. — Can
anvbady help me oblain any copies
of Rilthanrd Magnzine issued in
1866 and the first seven months of
18677 Plense state waur price.
Carale Ann Tippen. 9 Betis House,
Bl Sireed, London. E.1. — Please
coufd  =ommenne help me pot the
L.P. "Kinda HKinks" nr their first
four recopds, including  “You SUll
Want Me™ and "Long Tall Sally"?
Alga, any recond:s not released in
this country by the Kinks.

D, J. Osmond. 1 Bennet  Chose,
Basingstoke, Hants, — [ have re-
ceptly houghl a tape-recorder and
consequently would like to sell by
auction Yy collectlan  of  Soaul,
Blurs., Ska. R&W, singles, EPSS
and L% M any H.M. readers
are  (nterested perhaps they would
eend ua S.AE. for lists.

Calln ifall, 1. Kirk Lea.
Broughton, Cockermouth,  Conbers-
famnd. — Would any R.M. réaders
he interesied in buying any of thege
LPs "Yeah, Take It Like You
Give It"., "The Tender, The
Maving. The Swinging™ all recorded
by Arctha Franklln and "Ges
Whiz'' By Carla Thomas, AN of
there albumg are in perfect comndd-
tbon and T will reply to all offers
eliher cpsh or will swop for oOtser
wlbums,

Martin Dave, 58 Melford Head,
London, 5 EX. — I have i brand
pew  virtuslly unplayed “Biz Hits
{High Tide and Green Crass)y™ by
the Stopes, | would like to swop
thi, L. for a record by the
Cream, Donovan, Traffic or other
top groups, If aoyvone 5 interested
could thoy please stale The riecord,
amel  send S AE W ithe above

address.

Eibkeen MNalm, 270 Longf{elow
Road., Wyken, Coventry, EUZ $HI.
— Wanted;, — anicles and pics of
Duxly from early 1965 and before,
Also  any American and forelREn
cullings. Will pay o necessary,

Claire Taylor, 58 Smitham Downs,
Hoad, Purley, Sarrey, — Has any-
by @l any Beatls books or pix
(big or smally ihey would be willing
o partk  withT Especially of
Paul MeCartpey, | can exchange
them for pix of almest  anybody
elge.

Peter Ddx, 12 Park View Cres
ool Membroke Dock. South Yales,
= Dy anyone  kaow  anyihing
abowt an American West Coast
group called VBlue Cheer™? If amy-
e Knows anyihing ot all, | would
e glad to hear from Lhem,

. W. Hawkimgs. 3 Juniper Drive,
Cagilefield, High Wycomhe, Buocks.
= Dods anyeng have any pletures
of the following which {hey wanl
te get rid of: — “The Great Cap-

taim  Heefheart anfd His Magic
Band™, "The COrgam', ““The Jimi
Hendrix Expérience' and “Luly™?

Alack and while or colour accepted,
any thaps or siee and I'll pay post-
AEE.

{r. Perretl, “Sandhil!s®, Baxford
M, Wincanion, Somersel. — |
would like 0 exchange my copy
of the Deatles® *“Help™ L.P. for
an L.F. by Shankar, Dylan, Baeg,
Cream, Hepdriz ar others, 1 alsa
have four Beatlex E.P0s and seven
Engles by olher artistes o sell or
exchange, All the records are in
cxoellent condition.
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A IENLES

ND suddenly, or se it seems to me, there is
Andy Williams, Always rated in the top handful
of ballad-sellers at international, there is now
what can best be described as a Willlams Cult.
A big-hit single, pandemonium over getting tickets
lor his May-date concerts here, an avidly-watched TV sores,
constant action over his L#'s.

A barrage of Press cutlings thundered on my desk, from
America, the other day, Williams, generally with the Henr.
Mancini orchestra, clearly wows "em at every concert — and
packs 10,000-seater halls with ease.

Ease — that's really the word that sums him up besi
He has an easy slyle, an easy voice, an easy charm. No
controversy, either personally or musically, Just a wide smile,
which comes easy. great confidence, which comes easy, too,
after years of learning his trade.

Hear this, He wentl to Japan not so long ago. Walking
with his French-born wife, singer Claudine Longet, he gol
a sort of one-man Beatles' treatment. His shirts were ripped
off his back, literally., Buttons vanished. Handfuls of hair,
ton. And Andy, somewhal astonished said: "They don't mean
anything by it They're just trying to grab you and say
‘Hello'. But now 1 can understand what the Bealles go
through all the time.” His TV show is big in Japan, too.

What, you may wonder, does he do on stage. Well, 1
can't predict exactly what he'll do here, but generally he
includes “Moon River”, “Dear Heart", "Strangers In The
Night”, “"Hawaiian Wedding Song”, "Days (f Wine And
Roses”, "Girl From Ipanema”, "Somewhere”, a magnificent
“Danny Boy" sung to a solitary guitar backing, and a "Por-
trait Of The Beatles”, which is a salve of six of Andy's
favourite Lennon-MceCartney items.

His background? Well, his father Jay Willlams was the
local music leader down in lowa, He ran a church choir
and enlisted his own family, wife and four sons Bob, Dick,
Don and Andy, as the nucleus Soon the Willlams Brothers
had their own radio shows. The bovs disbanded in 1952
And Andy had to make a big decision: should he give up
show-business altogether, team up with another group or
try it alone.

He went it alone. A two-yvear contract on Steve Allen's
“Tonight Show™ stretched into three vears. In 1958 he started
his own one-hour series, By 1966-67, his ratings broke national
records.

Money is no longer the prime consideration. He's got all
he needs. Bul he spares no efferl, nor expense, on making
his TV spectaculars the best in the business, He's a blue-eved,
brown-haired athletic type of 5 fL. ® in., is mad about golf
. .. has his own golf tournament on the Professional Golfers

ANDY WILLIAMS GUIT

Association trail, the Andy Williams San Diego Open.

He lives in a lovely 34-yvear-old home in Holmby Hills,
styled after an [talian villa. Their daughter Noelle Christine
was born In Seplember, 1963; their son Christian Jay in
April two yvears later,

But in the LP scene, his history is fantastic. In five years,
“Moon River”, “Days Of Wine And Roses”, “The Wonderful
World Of Andy Williams”, "Great Songs From My Fair
Lady"”, "Call Me Trresponsible”, “The Andy Williams Christ-
mas Album”, “Dear Heart”, “Shadow Of Your Smile” and
“Born Free" earned him nine Gold Discs for individual
album sales of over a million dollars.

OUn the concert scene, he's sells out so fast that a Boston
promoter had to take advertisements in metropolitan papers
apologising to those who couldn't get in lo see Andy. Time
magazine listed him as the country's foremost box-office
attraction at Fairs, where he draws as many as 25000 paying
customers a night.

50 what does the irrepressible Mr. Williams do with all
the money? Well, his brother Bob and his dad Jay handle
all his real-estale investments, Not even Andy knows the
full extent of them. But there are four citrus ranches in the
San Joaquin Valley, an avocado-lemon ranch in Ventura
County;, a shopping centre, apariment houses; business
buildings and private houses in San Fernando Valley, And
recently he bought a building in Hollywood to house Barnaby
Productions, his TV production set-up, and his music
publishing companies, Barnaby, Claudine and Noelle.

He signed a contract with a sweater and shirt company
back in 1966, and in the first year under his sponsorship they
gold 250,000 dollars’ worth of clobber.

Musically, the only criticism I've ever heard against him
is that he maybe plays it "too safe”, is unadventurous, Why
rock the boat, say 1. Rivals like F. Sinatra and T. Bennell
wander into the jazz field with Ellington, Buddy Rich, Woody
Herman, Count Basie. Andy does not. He's worked with
Errol Garner, but not on records. He once recorded with
Quiney Jones in Paris. But normally Andy plavs it safe, so
avolding bunkers and sandpits,

Oddly, in a way, his own favourite singers were always
Crosby, Vic Damone and Perry Como.

Bul let the last word come from Tony Bennett, “One of
the most important things you can say about Andy Williams
is that he is among those few singers who have kept the
great tradition of Big Crosby for coolness in popular music.
He never looks as though he is working hard, but actually
he is one of the hardest working and most dedicated per-
formers you can imagine.”

PETER JONES

L d I !
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ANDY WILLIAMS—Peter Jones talks about the curren
rave for Andy . . .

RI FAN (LUB SERIES

"UPTIGHTAN' OUTASIGHT"
— THE ATLANTIC AND

STAX LABELS OFFICIAL
AFPPRECIATION SOCIETY
Address:  17-19, Stratford
Place; London, W.1.
Secretary: Miss Janet Martin.
Founded: May, 1967,
Current  membership: 3,100
APProx.
Subscription rates: 7/6 per
Year,

SAM AMD DAVE

EMARKS: It d& a corious dhough well docu- all-time  Kroral OrEARIBALORE  ian  the  USoul
menied [act that the vast maderity of HBritish Messenger'', Skilfelly edited and stylishly llusirated,
lam otganisations tend to redlect i mniol actually it consisis of some 3MN-40 pages of news, views anpd

adopl e characieristice of the arustes they featurcs on  Atlantic group  artisies  and  activities
sEupport — ofien to a quile remarkable degree Piagl, present and foture jncluding  record TeEviews
The Hock siar's fan club with (s blumtly phrased {all the latesi UK and US releases), meticulously
apinlone  and  fwodisted championing of  the pre- 1950 compiled  digscographics, meinbers' own  cofntrlbutions
Cauge makes for an excellent case In poinl, as do and excitne competitlons with  priges ranging [rom
clubs  devoted o femake  artistes  with  their  polite. specially  imported LPsE 1o (latéer ithis  year, i1 s
almagt  reverenl  enthusiasim. Hul by far the mosi hopedl & (rip 1o the Siax siudios in Memphis
graphic instance of this plenamendn must surely he eher services operated by the Sockely Incldde i

that provided by our sublect for (his week, 1he thevitahle {but

Allantic And Stax  Labels Appreciailon  Soclbety ing department,
it would be guite fair o say that both maiecially e mibser s

anel in  inspiration the Atlantic-S5Tax ADprecialion ship Kit

Sockety dwhich s, incldentally, the only such Soctery 50 E and

neverthelesy
i standing offer whereby established
WAy  @edguiry
simpy by sending in &n appropriately  sized
FLEAREF TR

.

1e

e oS rae )

Rogers

PERCY S5LEDGE

cxcellenty query answer-

ANy addilions e the member

for those wha meed 0D

5

unforgeffcrbfe new ba”a?

Don't
- Speak
dof Love

BF1&57

currently owndd and rug BY 6 record company ) bBears
N uncpnny  réesemblance o the very best of (he
Corporatian’s  disce—dynamically compoesed, supremely
riterimnine and generously laced with equal helpings

of  excilement, ingenuity and sheer soulfulness, And
cisling  these days even less to join than e price
of & single, It can jusily elalm o bBe even  Betlo
vilue fur momey

I'o u=e the term value Tor money o relaibon 1o
the A-8AN  i= W fact, guite & ma&asterpiecs of
undersiatement smee. A s delernunation o ®]live
lis members  the maximon  possible return for o
year's subscription, mainlding & pace apd pro
ductivity  which most other Tan organisations  would
find mathing shory of swicidal

Perhaps the maest  striking indication of the vast
resources &1 the Soeclety's dispotal B e Membaer-

ship Ki Felder with which each member is prompils

supplicd (and more  oflen thap ol gulte  Werally
ElAEReredl wpon Joimng. This trely remarkable pack.
EEE Measures some 13 in, x 10 im, weehs well over

two  potinds and costs e Sgeiey exactly Ball of fhe
78, 6d, enralment fee (b posiape®

Within are 0 I found some thirty 10 o, x B §m.
pIcires iwilth  hiographies) W the Corporation’s
principal  artistes: twenly or o posteard-sized prines

i |esger nameg, a cofnplele and extremely Interesing
discography of all Ateniic group singles  Esued in
Britain simce 1956; all available lssues o doe of
the =ilop Press Newsleltor (a weekly bualleiin fealuring
the wvery latesl siudio amd other news (o resch Britmn
vin the Society's own trans-Aflaptic hatline): many
Miscellanenus Weins (membership card, stickers, ete )
and the most recent edition of the brillan B-mantlly
magwdine, “Soen] Messenaer'

of all the Secieiy's mightily impressive
mane hak done more o belp place

feaiures,
amangsl  the

imporiing discs fronn the Simies.

Whilst additional factilvies provide for such ravorarms
Hhappenings a5 the monthly recerd sessions held  at
the Socieiy's Lopdon office {where members  may
mee! and catch up on &bl the [aiesy US releases)
@nd  the  recently  launched CUptighran' Oatasleht
Show'' which takes place each Wednisday mnight at
the Pink Flamingo, Wardour Street — a weekly event
which (8 alrendy wildly popular and promizes 1o prove
even more so oon fumre occasions when, it is hoped,
the entertainment will Bbe provided by visiting Atlantic
S1ax  slars,

Almost wll Atlante
based in the  Unived
difficulty o be
sibiligy

group srtistes  are, of
States, and ihis is the
considered when #ssessing 1lse  pos-
of personal meeiings arranged throush  the
Soctety, The Sociely  does, however, make every
effort o emsure thal members meel their [avouriies
when they are over hers. and hopes o arrange hlock
theaite bookinegs and  codach  teips . Tor  feridcombn
Atlantic-Stax package ours with compstitions eakine
It poastble Tor the winmers to meet the artistes.
Frecigely why the Allantic and Stax Labels Apprecia-
tion  Socdely  does not have a  membership  Ssure
direeily comparabie with the Brivsh ssles of dises
llke (Hig' “Dock OFf The HBay'' or Arctha’s ‘‘'Respect''
i5 a iotal mystery which only time and perhaps the
right kind «f publicidy may =alve Bul there {5 one
pEpect of e Sockely's ever-erowineg family of Rock
‘m" Soul addicts which does merie discussion bhere [t
ig the most creditable faci that (1 has o Shorfage
of female members — & gtate of affairs which shnuld
explode onee and for all the mvih (hal trie apprecia-
ten of Seul musle 5 oan exclusively male faculiy

COUrSE,
Ik

CONTINUED ON PAGE 11
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THE COUNTRY-WESTERN
BIG BAND ERA..

LONG BEFORE MOST RECORD MIRROR READERS
WERE BORN, A SWINGING BIG BAND SOUND
SWEPT THROUGH THE UNITED STATES, WEST

OF THE MISSISSIPPI-IT WAS TO HAVE A LASTING

EFFECT ON COUNTRY AND WESTERN MUSIC...

ADS may come and fads may go, but country music
goes on forever! However, within the vast complex
that is country music, crazes do occur—some, like the
recenl "Tiger in the Tank™ songs, last only for a
comparatively short space of time, whilst others
leave an indellible mark on the face of country
music. Such were the effects of the western swing bands of
the "30s and "40s, headed by Bob Wills, Leon MeAuliffe, Spade
Colley and Hank Thompson, Theirs was a style comparable to
the big bands of Benny Goodman, Count Basie and Glenn
Miller, bul confined to the rural and small lown areas of
America,

IMPROVISING IN THE 20's

During the late 1920's, country musicians in the south-
weslern states were busily experimenting with and improvis-
ing on the old country sounds, Largely influenced by Lowisiana
Jarz, they began to introduce a danceable “swing” to their
music and later, often included such tunes as “Basin Street
Blues™ and “5S1. Louis Blues”, in their repertoire. From these
experiments emerged a western band led by fiddler, Bob Wills.
Wills “Fiddle Band”, as it was then called, was formed in the
late 1920's and comprised Wills and guitarist Herman Arns-
piger. Later, in 1831, Milton Brown joined the group as vocalist
and the pame was changed to the Alladin Laddies. In the
game year the band gained a sponsor and they began to adver-
tise Light Crust Flour over the Fort Worth radio station, The
following year saw the addition of Durwood Brown to the
band and the replacement of guitarist Arnspiger by Sleepy
Johnson. On February #, 1831, the band made its first record-

ing for the Victor label, under the name of The Light Crust
Doughboys and set the pace for a style of music that was to
change the enlire concepl of country dance bands throughout
America. A year later Milton Brown left the Doughboys 1o
form his own band. The Musicial Brownies, whose style bore
a heavy Dixieland flavour, Many other bands copled the style
of Brown and they included Leon Selph and His Blue Ridge
Playboys Roy MNewman and His Boyvs, and Ted Daffan

NEW INSTRUMENTS

Mot content Jusi to improvise on tunes alone, & bost of later bands
infroduced non-country instruments into thelr lpe-up; insiruments that
inchuded clarineis, planos, brass and droms, Others, unhappy with the
sddition of brass, developed a siyle of steel-guitar playing in the mapmer
f the jarr trumpet, Lesn McAoliYe was largely responsible for introducs
ing the steel-guitar to modern American muozic whilst a member of Bob
Wills' band, The Texas Plavboye,

Opee established as The Texas Playboys, Wills' band regularly played
1 crowds of over three thousand In the late 308, which, by any musical
standards. was no mean accompliishment. If the ciiy sodiences were
packing the plush dance halls to Hetén o Beahy Goodmian oF Tormmy
Dorsey., then the wvast rural communities of the south-wesi were clammer:
ing to hear Hobh Wills and his many counierparts,

The Weatern Swing Band crare lasted lor & gredl many yesrs, produc-
ing such Bits as "“"Take Me Back To Tulsa™. “Steel Guitar Rag™ (com-
posed by Leon McAulife), amd "San Anionio Rose™., bui by 1853, a
decline had set In and the obd sivle Swing bands began o fade [rom
the popularily slakes. Thelr decline paved the way for the modeérn “"beat’’
sounds of Buck Owens and Andy Doll. Owens. a native of Sherman.
Texas, came onto the recording scene about 10 years ago and since then
has virtually taken over the coveted spol once held by Dob Wills, that
of op country music dapce band. His group, The Buckarooa, have [aken
their sound from three basic sources, Western Swing, Honky-Toenk and
:lhc mrrdre recent Rock-a-Billy=both steel-guitar and Addle being strongly
vatured,

Adlde from thelr “swingiog™ sound, the Western bands were mwﬂﬂhlﬁ
for anothar lasting fad, that of gaudy cowboy sivle dress, Jimmile Rodgers

RECORD MIRROR, Week ending April 10th, 1968

i1 . k
LEOMN McAULIFF—popular “"Western Swing’" Dance Band
leader of the 1940's and 50's.

may well have started the ““cowboy™ Image but the Swing bamds took
it o is ultimate Mmits, setiing & virtual fashion code for all couniry
music emteriziners., In recent years several artistes have lended W0
drop the Aamboyant foral sults and Spanlsh leather boots for the more
acceptable (by ciiy and pop standards) muxedos and lounge sulis of
their cily cousing but generally, country muslc artistes adhers to tradition

Today, the fazhions and sounds of the Bob Wills era have spread fo
Enzland—ine forthooming Country Muslc Festival at Cecil Sharp Houss
iMay 190 will feature three-and-a-half hours of modérn country music
played by English artistes, most of them featuring steel-gultar and
cowboy dress of their jarzinfluenced idalst

BRIAN CHALEER

Madeline Bell

M GONNA MAKE YOU LOVE
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() problems aboul enter-
ing the Common Market
for Roger Whittaker, The
uncommon Rog is already
well in, “Since appearing
at Knokke Europe has become a whole new
world for me,” he said. "Then, a few weeks
ago at Cannes 1 was one of the lucky ones,
The festival was a bit of a shambles but Lulu
did well, The Moody Blues were excellent,
1 did the best I could — and have been
booked for a week's cabaret in Cannesg in
July,

“Also, my recording of 'If 1 Were A Rich
Man® has been selling tremendously well in
France and indeed throughout most of
Europe. I've been invited to do an hour's
TV show of my own in Sweden and I'm doing
a 45-minute show for Dutch TV which, if
they like it, will become a series.”™

Roger is currently working Monday-to-
Thursday on his BBC-TV series "Whistle
Stop™ (which goes out Friday afternoons)
and commuting to European towns for the
weekends, “Because Belgium sounds a long
away away It may seem difficult. But it's
not — only takes a couple of hours to get
there — no further, therefore, than drive
up North for a date. The only problem
about travelling abroad is that T can't easily
take accompanying musicians, 1 just take
the band parts and hand them out to the
local musicians, 1 recently playved at one
Continental hall to thousands of people —
and my accompanists didn't turn up until
minutes before the show, There wag no time
to rehearse and 1 wss petrified but every-
thing seemed to go well "

Mind you, Roger is a much more polished
and show-biz performer than he was a couple
of years ago. “I used to be very folksy and
refused fo change, But Idid a BBC television
series for Doreen Davies and she persuaded
me to use more commerical material, like
‘Scarlet Ribbons'. I'm gind I changed — 1
used to starve. In contrast, I worked 50 weeks
out of 52 last year — and jobs are getting
better all the time. I hated having to throw
away some folksy shirts I'd had made out of

IN COMMON MARKET

ROGER WHITTAKER—used to be more
folksey.

sailing cloth but I necd to look a bit smoother
these days, They don't like the beatnik look
on the Continent — especially not in Ger-
many where the Germans seem to be going
berserk over my whistling!”

Rog reckons he's involved In more worth-
whi'e entertainment than used to be his lot.
“lI don't have to rely on a lot of noise, on a
mystie, dark glasses approach mumbling a
lot of meaningless words that sound pro-
found to those who can't quite hear the
words! Show songs are my speciality now
— done in a modern may. with brilliant
arrangements writlen for me by Syd Dale.
We've recorded a few tracks towards an LP,
which EMI are interested in, and it is natur-
ally my hope to have a hit gong in my own
country soon, Then, perhaps, 1 really will be
a rich man, DAVID GRIFFITHS
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GEORGIE.:
JAZZ or POP

E looked under all the tables and
chairs. Under the carpet. Behind
the curtains. In the (ridge. And
behind the chandelier,

“Oh where oh where can he
be?" cried Georgie Fame in des-
pair,

We were looking for Tubby
Hayes. Georgie was due to go to the Stales
ecarly the following morning to rehearse
with the Count Basle Orchesira for his
forthcoming tour with them,

And Tubby Hayes had done a couple of
the musical arrangements for the show,

And Tubby was nowhere to be found

“He's just vanished,” said Georgie. "Still,
I'm sure we'll find him before 1 go tomaor-
row, I'm going across to Boston in America
with Harry South — Harry's done most of
the arrangements for the band — and we'll
rehearse with Basie for a couple of days, and
come back with him on Friday,

ALBERT HALL CONCERT

“When I played with the band at the
Royal Albert Hall last year we had no time
to rehearse together or anything It was just
a lightning encounter, Consequently [ was
very nervous — well, I didn't really feel
nervous, but just hefore the show | de-
veloped & sore throat, and almost lost my
voice. And I think that must have been due
o nerves.

“But this time I'm really looking forward
to the tour, I think I'm going to enjoy it a
ot — well, T know I am. We're doing a con-
rert in Hamburg, and one in Frankfurt, And
then on April 20 we open the British tour
at the Royal Festival Hall in London

"1 haven't yet decided what to do after the

rushed out in the States.

THE 1910 FRUITGUM COMPANY—a mam-
moth hit with their Buddha/Pye International
disc “Simon Says’’. An LP has already been

tour — this is about as far ahead as 've
planned so far. I'm going to take a little rest
when it's all over, and try to decide what
comes next. T might get my own band to-
gether — but I've got to give it a bit of
thought first. T want to spend a lot more
time recording as well — as I say, though,
I want to have a holiday after the Count
Basie tour, and think about my future plans

MORE JAZZ

“Jarz or pop? 1 think it's very difficult to
divide music like that. I mean, what exactly
is a pop record? Take “Bonnie and Clyde,”
for example—that was a big hit for me as a
pop record. And it was a very commercial
record — but I'll be singing a version of it
with the Count Basie band on the tour, And
the Basie band is jazz. If a thing is commer-
cial, then obviously it'll sell — so how do
you say what's pop music and what isn't?

“Obviously I'm more jazz-influenced now
than anything else — but | enjoy making
records that are chart contenders as well
And T don't think there's any great gulf
between the two — in fact, it's the opposite.
A lot of jazzmen [ play with are very in-
terested in pop, and when they know I have
a record in the charts they don’t turn their
noses up and walk away, They want to talk
about it. After all, most jazz musicians do
session work on pop records anyway.

“The thing is, there are only a certain
amount of good musicians around, and the
line-up of the Harry South Band is aften the
same as the Tubby Hayes Band, and so on.
S0 if T were to get a band together it would
include a lot of the same people, But I think
it's important to work with the same band all

GEORGIE FAME—1to sing with Count Basie's band

the time — when everyvone is used to one
another, they're all going to work together
better. Anyway, I honestly think I'm past
the stage of working with different bands in
different clubs up and down the country
That really is a drag.”

“At the moment, though, I'm not really
looking past the tour with the Count Basie
Band—that's the big thing of now 1 don't
know whether it'll become a regular thing or
not, we'll-have to see how it goes. I'm very
excited about it anyway — following in the
footsteps of Tony Bennett and Frank Sinatra
Although a lot of lesser known, and not very
good, singers have sung with Count Basie—
I think the band iz willing to back any
singer who can afford to pay them. But you
can't really knock Count Basie for that, can
you? I suppose some of the prestige of play-
ing with them has disappeared because of
this — but on the other hand, it should still
be a fantastic experience, And if we work

well together . . . who knows? I'd like to see
it become a regular thing if it were to go
well this time,

“I'd like to make an LP with the Basie
Band as well—but only if T find that we
work well together, | wouldn't make an
album with them just for the sake of it—
that would be a waste of time. But if things
are going well when the tour ends, then
that would be the time to make the record-
ing. Though | must admit, | haven't really
given it a lot of serious thought.

“I' be playing organ with the band as
well as singing — and we've got some nice
ideas planned for the show I'm just going
to go out there and enjoy it, and then when
It's all over, I'll have a rest and start to think
about the future.

“But my immediate problem is . . .

“ .. Tubby Haves. Where the hell is he?™

DEREK BOLTWOOD

FLASH AND
THE BOARD
OF DIRECTORS

Huxy Rignal; Leve Aln"i Easy
(Bell BLL 187y, Pane opens
this potenl neo-rock  mambeer

which has & moed dance beat
and a gErow-on-you kind of
appeal. But [ think the slow
middle choms could hold up
sales & bl with the danee
crowd, If 11 ®eiz the playvs, 1t
should make the charls, cob-
sidering how hot the Bell label
I mi the moment. Fip s &8
nice-sounding  beai ballad, well
produced by Chips Moman.
CHART POSSIBILITY

SCOTT McKENZIE

Holy Man: What's The [DHf-
feremce  (Chapier Three) (UCHS
1303, Juhn Philllps wrotle this
mid-lempo beat ballad [or Scoils
which i85 & scere-Sounding
flowery cMort with pretly vocal
group backing which scunds like
the Mamas amd Fapas, Sagary
sirings and heavy backbeai he-
hind his mneful volee, [ fmd
fthe sofiE HMosi dftaliFaclive bl
1 will deubiless he a hil. Flp
= a confnuatiom of & tume on
his albom, MNice acoustlc gEultar
work ofi this [olk-tiBged slde.

CHART PRHOBARILITY

THE BAR-KAYS

& Hard Day's Night; 1| Want
Someone (Siax GB1ME). The lmie
Far-Kavs and & pewerful funky
lnstmimental  version of the
familiar Bewtle standard, Saxes
hlare, and the backbest s
sireng  and polent. Well re-
corded oo, nnd should at leasi
be & minor hit. Flip 18 & slow
;ﬁ::h-h."d sl Instrumental,

CHART PPOSSIBILITY

(&

NEXT WEEK: Bee Gees
Kinks-Hendrix-The Herd

. PLUS SPANKY AND OUR GANG,
LUCAS AND THE MIKE COTTON

SOUND, RENEE AND

SOUND & LIGAT IN ACTION

VANILLA FUDGE

Where Is My Mind: The Lok
M Love iAllanlle 5841790,
Psychedellcs salore  from  the
Fudge, lond guliar backing s
eimigh hipple lyrics 1o satisiy
ihe besds. Hacking moves along
well, and there B8 & calchy re-
petitive rif which will sell the
record. | didn't Hke this per-
sonally ihough, . . On the Rip
there's a high-pliched vocal on
the delleate workeol of the
[amiliar fune,

CHART POSSIBILITY

Mow on general sale iz the Dawe

Lightomation range of KINETIC

LIGHTING EQUIPMEMNT, com-
pact. partable and robusi,

& SEE coleured pailerms dance
Im time o0 ¥your music with a
COLOUR COLUMN,

# CONVERT any leghting sys-
tem o sound contrel with a
COLOURGRAM,

& "FREEZE" the movement of
damcers with a STRORE-
SCREEN.

+ PROJECT a lguid mesale
pleture with 4 HARLEGQUIN,

For free literature on these
and other exciting eguipments,
wrile 1o

DAWE LIGHTOMATION LTD,

South Hil Lodge,

Souwth Wil Awvenue,

Harrow, Middlesex,
Tel: o1-422 Ta58

RAJ, TONY BRANDON|
AND THE KARLINS

SOUND & LIGHT IN ACTION

JUST OFF THE PRESS=T1 pages
packed full of delalls and pictures
of &l iypes and makes of Chultars,
Pick-ups, Amplifiers, Echo-units,
Micrephones, ACOERROTIES, o,
Wonderful cash bargains or casy
terms. Call or wrile for your FREE
L‘ll%}' ladny
BELL MUSIC (Dept. 10)
1577158 Ewell Road, SURBITOMN,
Surrey.
Callers welcome, Open all day Sal.

RECORD MIRROR
PHOTO SERVICE

OU can buy any black-and-white picture
in the Record Mirror marked “RM Ilb
ture”. Just write to us, telling us the date
of the issue, the page, and the artiste (or cut
out the pic from the RM) and we’ll send you
back any number of copies you require.
Sizes and prices as follows:
6} in. wide by 8} in. deep— 6/0d.
8 in. wide by 10 in. deep— B8/0d.

10 in. wide by 12 in. deep — 10/6d.
All colour pictures captioned RM are now
available to readers as a 10" x 8" full colour

print at £1.10.0 per print.

Just write to “RM PH SERVICE,

20 Gerrard Street, London, W.L"

JAMES AND BOEBY PURIFY | Can Remember; | Was Born
To Lose Tui (Bell BLL 108y, A sophisticated soul effort from the
twosome., which has & pretly melody line and good voral work,
Could do well popwise as well as with the R & B crowd & % 7%

CLARENCE CARTER Leoking Fur A Fox; | Can'i See Myself
(Cryimg  About You) (Atlantie 584176}, More funky sounds [from
Atlantic, with a potent hoarse vocs] line In good old-Ume sivie.
I like this — faul, danceables and perhaps betler than Mol
Atlanthe-Sfax sl 4 & % %

CARMEN McRAE Elusive Builerflyi I'm Always Drunk In San
Franelsea (Atlantc 584176, A sirong. vibraopt version of the jwo-
years-back Bob Lind folk hit. It's a beautifuel song. and this soul
revival of it is great. o o W &

0, C. SMITH The Som O Hickory Holler's Tramp; On A Clear
Day You Can See Forever (CES I843), A big band backed thing.
rather a la Lou Rawls, with a powerful sound, and a fine vocal
from O, C. Smith — femme chorus backs op the folE-tinged song.

L

SLIM HARPO Tip On Im: Part Twe (President FT 187, Very
similar 1o his “"Baby Scraich My Back'. this semi-instrumenial
R & B iwem with some fabulous guitar and harmonica soubds.
Slim's cool, amusing vocal makes the sound even betier, - W W *‘

THE MIRETTES In The Midnlght Hour: To Love Somehody
{UML 5013, Femme wversion of the Pickett B & B standard, Shrill,
bt mot guite ‘dirty” enough, A double ‘A’ skde, the ballad deck
15 o soubful version of the Gibh Bros, song, Agaln, there's some-

thing missing here. o ¥ W

“The epitome of well performed and

produced adult R & B."”
RECORD MIRROR

“Five star single . . . Soul at its very best.”
BLUES & SOUL

“A Great Soul record.”
MIKE RAVEN

“Sizzles like crazy.”
NEW MUSICAL EXPRESS

GENE CHANDLER
""NOTHING CAN STOP ME"
Soul City Records SC 102

17 Monmouth St., London W.C.2
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1S BEHIND

THE TIVIES’

Leather-miniskirted
Madeline Bell talks to

NCE in a while a very lucky journalist does
get the kind of assignment that makes it all
seem easy, oxciting and fun,

1 know because, a few days ago, | was thal

Journalist.
The venue was Chas Chandler's well-appointed
Aat. He manages Jimi Hendrix and they were both
away on lour. I went there to inlerview Madeline Bel] (who'd
recently returned from a brisk tour of USA and was staying
in Chas's pad until she found one of her own). Also present
was a lovely lady friend of Jimi's and during the afternoon
a couple of equally pretly girls dropped in to chat and
listen to some sounds,

Plenty to drink. Lots of good records (including the col
lected works of Bill Cosby to make us laugh — brought
back from the States by Mad's encrgelic personal manager
Tony Garland), Four luscious young women And your
humble scribe, silting there eyes bulging, especially when
Madeline got up and danced which she did frequently, ex-
plaining “1 always feel like dancing when I'm happy.”

Madeline, you sec, was in high spirits: she'd just gol. back
from the BBC Radio show Pop Inn where she'd been inter-
viewed by K. Fordyce and now she just wanted to relax for
the rest of the afternoon

acompelling
British version
o the smash-hit
Rrmerican song

by a g_raeat:- new star

Nick Curtis

with

The Raymonde Singers

F12766 45 rpm record

It Deces Becord Company Limited Deccs House Alberi E mbaakment London SE 1

Oh yes, there was the little matter of an interview for
the RM and we did manage a liltle serious conversalion,
mosily aboul her Stateside advenlures in promoting her
record “I'm Gonna Make You Love Me™ which has been sell-
ing very well over there and looks like being her biggest
money-spinner so far,

“It was sheer acckdent,” she said “The number was on
my LFP and Fhilips had no intention of issuing it as o single,
But an execulive in America liked it and had 10,000 gingles
pressed and senl oul to deejays who started playing it and
it became a hit. That was one reason for going over there,
and the other was that two relatives, my grandma and my
aunt, were ill and 1 wanted to see them. I'd only intended
lo go for a couple of weeks but I stayed for seven, did a
couple of TV shows on local New York stations and visited
disc jockeys in New York, Philadelphia, Baltimore, Washing-
ton and Boston.™

Though an American cilisen, Madeling decided long ago
to make Britain her base. “I'd just come from the States
when President Kennedy was killed and it made me think
then whal a violenl place it was. This Llime, I'd just got back
and Martin Luther King had been assassinated,

“This time, | didn't once go into Harlem though 1 used to
spend a lot of time there and had a lot of friends I'd like
o have scen. Bul nowadays Americans say I've got an Eng-
lish accent and Negroes are inclined to accuse me of hav-
ing gone a bit white on my records, They seem (o think I
ought to be nothing but a soul singer and yel I've never
considered myself a soul singer. [ didn't want to get involved
in that kind of argument.

“I was even scared lo wear very shorl dresses because
people would make remarks”™ (Back in London Madeline
was making up for this, I'm glad to say, by wearing the
length she prefers — a mini in leather.) “America scems a
bit behind the times and in some ways dull — they don't
even wanl to discuss sex or anything that might be contro-
versial on TV."

Miss Bell said she reckoned she could be perfectly happy
living in New York s0 long as she didn't have to pul up
with constant reminders of racial problems, "In show busi-
ness, people are generally very tolerant and friendly. All the
disc jockeys 1 met — about half of them white — seemed
very pleasant. 1 even met a few Southern white fellows who
hadn't been working up North long and they were all nice.™

She also mel some agreeable music publishers who pro-
vided her with pood songs suitable for her siyvle; she's cur
rently working on her second LF and is delighted to have
such excellent material to choose from.

All in all, though, it was clear that Madeline was glad to
be back in her adopted hometown of London — even though,
by chance, she has become much belter known in USA via
a record that happened wilhout any special publicity.

That's about all 1 remember of our conversation [ also
remember thatl, thanks to Madeline and her three friends,
it was a highly entertaining aflermoon. But the good time
came lo an end when we switched on the telly to see the
funeral of Martin Luther King It was a grim and vivid
reminder that outside the warm and comfortable flat Jurked
s stupid and sulfering world

DAVID GRIFFITHS

Record Mirror

Engelbert Humperdinck

A man without love r12m0

Truth Los Bravos

Seuno r 1274 Bring a little lovin® r 22788
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So fine

HLU 10189
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'Allen & The Jimmy
ston Showhand

s afool mpioor
in Pops Orchestro

conducted by Arthur Fiedler
And | love her c/w A hard day's night rca 1ess

Jimmy Justite

I'm past forgetting you rca ies

The Grassroots

Melody for you rca res2

ROAVICTOR ()

The e dd Mot ool Company Limeted Dot Mawss S [mnbashmini Lostes 5101

IN COLOUR: Donovan with Abi Ofarim (left) and the Troggs (right).

HAT a dream send-off for a new
label and a new singer: MCA's
first disc (MU 1000)—was “If 1
Only Had Time" sung by John

Rowles. An instant hit,

Well, not quite instant. The success came after many, many
months of careful angd cunning planning by John and his
manager Peler Gormley. “Don't worry il it is not a hit
record,” Gormley told John around the release date, “we've
got plenty of lime™ For Gormley has always liked to look
ahead and lo pace an artisle's career. (Incidentally, he is an
Australian who came to Britain with Frank Ifield, from whom
he has now split; his greatest achievements have probably
been in keeping Clff and The Shadows so pepular and pros-
perous over the last few years.)

John Rowles came to Britain last Oclober Lo be groomed
for launching. It was decided that he should do no work,
olher than recording, until the release of his first disc. 5o,
apart from a few TV shows in the last few weeks, he hasni
been on a stage for six months and he can't wait to get
started on his first British tour, starting May 10 with Her-
man’s Hermits, The Paper Dolls and Amen Corner.

He's a New Zealander and celebrated his 21st birthday on
March 25, just when his record was heading into the charts
His story: "1 left school at 15 and worked as a labourer for
a couple of years—rigging, pipe fitting, and planting (rees.
Two hundred trees a day, It toughened me up enough to
make me wantl to go out into the wide workl. You couldn't
do anything much where [ lived, out in the couniry.

“Al 17 1 went to Auckland and got my [lirst show business
job, playing guitar and singing. 1 met lwo Ausiralians who

come over looking for talent. From the seven-plece
group in the club they took three of us (two guys and a
girl) back with them to Melbourne.

“It was a big step for us. We opened — as John, Eddie and
Lucy — at the Riverside Inn and stayed six months, Lucy
later wenl back to New Zealand and Eddie and [ stayed to-
gether for a while. We went to Sydney and 1 learnt to play
various instrumenis — trumpel, piano, bass and drums as
well as guitar, 1 only played them well enough to do short
spols in acts, We worked in holels and clubs, fouring around
and making good money.

“But I realised I'd have to gel out to go any further. Harry
Walters was working for Peler Gormley and he came to Aus
tralia on a tour with the Shadows — a group | admired. |
used to try to copy Hank's guitar siyle Harry heard me sing-
ing rnd recommended me to Peler who came to Australia
and said he thought I'd do well in England. | knew he was
managing Clff and The Shadows and so if he was offering
o manage me he must have some laith

*The English scene hasn't disappointed me at all, It's what

The BIGx send-off

THE STORY OF JOHN ROWLES

I expected but there's a lol of competition among colo
gingers. We chose "If | Only Had Time' from among the songs
I'd recorded because ballads were sround and yel I didn't
want to sound too like an Engelbert or a Tom Jones, This
song had that little bit of difference, more French than
country and western,

“It's the next single that's very important to me. 1 wouldn't
like to have to rely on what I've done so0 far. Well record
about 16 tracks and choose from them. It could easily he a
soul-rock uptempo song. | hope to capture both age groups,
the older and the younger.”

Because of his dark good looks John is bound to be com-
pared with Engelbert H, even though there's a good ten
years between them. | asked John about the racial origins of
his appearance. "My mother is a mixture of German and
Spanish and my father is mostly of English extraction bul
he does have about one-eighth Maori blood. In my childhood
I was able to spend some time with Maoris. They're very
musical, It's all helped me.”

DAVID GRIFFITHS
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new albums reviewed by Morman Jopling ond Peter Jones new albums reviewed by Morman Jopling ond Peter Jones new olbums reviewed by Norman Jopli

Genfle new Spoonful LP,

plus other US group ifems
by Rascals, Lemon Pipers

THE LEMON PIFERE “Green
Tambourine'' — Hice s Niee: Shoe
ghine Bay: Turm Arougd Take A
Lank: Rlaeberry Blae: Ask Mg 1
I Care: Rainhow Tree; Through
With You; Stragzlin® Behind; Green
Tambourine: Fifly Year Vaoid: The
Sharmaker O Leatherware SQuare
INPL ZR1D2,

s anvone whe ©@an'l gulle
make up thelr mengd belween
rock amd peychoedella, (ry Hils

LFP. The Lemon Plpers, whose fabu
Fous “Lareen Tambourine” was Such
n gmash hil, come up with & Joud,
bl well-produced LE* which con
taing their un-paychedalis “"Hice ld
mMice' @ prelly pop songl,  plus
plenty of loud guilnr sounds every
where. Mot bad, but mets = bi
game-¥ after o while

i A &

TIM HARDIN "This 1= Tim Har-
din™ = 1 Can"l Slow Down, Blues
m The Ceilin'; Siagger Lee; ('m
Your) Hoschiec Coochic Man; [“ve
Been Working On the Rallroad,
House @ The Hising Sun; Fasg
Frelghi: Cocaine Bill; Yoo Gol Te
Have More Than One Woman;
Danville Dame (Allantle SETORZ).

AYHE this should have been

called "This Was Tim Har-

dim'' The arcemnt here is on
the folk-Blues material, amd  his
geptle, compelling  stvle which he
lakler  evolved has nol Yyt fde-
veloped, Thers's plenly of acoustic
gullar, and the overall sound s
very almospheric, it his volce has
not el developed these pecullari-
ties which mark his Verve LP'S. A
ol ectors's item., bul cerainly n[ol
a bBad record

L

JOFE HAHREIOTT - JOHN MAYER
DOUBLE GQUINTET “inde . Jaze
Fuzions 11" {Columbis SCX &15).

FEHIS seems 6 be more [Tndo
than Jazzr — bul the wealih of
talent lined up lor this second

pecord of HE (ype iz iMDressive

One wonders how muach of this

% experimeniafion, and how . muoch

i real progression and  musical

prowih  Bal  this 05 nevertheless

viEry ehjovable muasi

* ok ok

« THE LOVIN' SPPOONFUL “Every:
ihing Plaving” — She [s 846l A
Myetery: Priseilla Milllnalre: Rore.
duany; Six O0'Clock: Youpeer Goedbera
thon; Maney: Old Falks: Only Preily
What A Piiy; Try A Lidle Bin
Clage Your Eves: Forever (Kama
Suilrn KI'L. 40},

ARHOM the Kamas Xulra cala
loactle  ¢ofmes apofleer  fipe LEF
fram the Spoonful. 11 conlains

thiree recent “"A" sddes. plus sgme
miore  IRlerestine  racks ke e
wEnlle CYounoer Generation®™ which
has a fine, sadly amusing Iy
and the siow-builder 00 Folks"
Altowether an. nferestina West Coasd
L owhich will pot 41 think) el
o charts on fiee, bul their (olE
blues soumnd and Sebastian's sincere
volee will mean 1hal anvone who
buys this will ot resret 1L

* ko ok

THE NOBERT STIGWOOD
ORCHESTHRA "B Gees Hils™ —
Massachuseiis; Birdie Taold Me;
Wordls; To Love Romebody; Rinking
Bhips: New York WMining Diaasier
11 1 Can't Bee Nobody: Hallday
World; Swan Song  (Polydor 583
04},

USHLY orchestrated verslopns of
I_, the Boe Gees" blgger lunes
All of the ingredienis are here
—ihe lush sirings, including thoce
&n Famibliar celloR, plus the Immacu
late Bill Sheéepherd arrangements
Lugh, syrupy, mnice theme musie
for something or other, mavke @
Hes Ge0 CORCEF

W ok ok

THE PLATTERS
{Polydor I36 I21)

“nly You''

i HE Crigipnal Formalion'™ says
the shméve. And {ollowing 1hi
spale of recenf  Platters'

albuims, oomes his almostl  pee bl

L., from era 19684, The lne-up is
the same a8 on the big ""Great
Protender'”, "Smoke Goete In Your
Eyves'' hits. DBuil this Il wers
recorded even before then, for the
King label 1 think. Tony Willinms
fatHilou® vodoe I8 spollighlted 5 [ol,
nned tesnilo L b i tesd, Eermi
Inkspiis &otind the LI has a
nostalgic and pecullar attracton for
it is musically very good indesd

* k &

THE HASCALY “Onee Upan A&
Dream®™ — Intre; Fasy HRollin®
Time; Rainy Day; Mease Love Meg
It's Wonderful: 1"m Gonne  Leve
You; My Hawaii; My Waorld; Silly
ialrl; Simgin' The Bloes Teo Long;
Zattvai Finale — Onee Upan A
Dremm (Adlantic 5T o08), .

] EEARCHED in vain for the book-
let as mentiomed on the sleeve.
bul It I8 Dot here annther
example of a Hrilsh record com
pany culling down on the 7.5 jtem
— Atlantic should have pradicated
riferences o |t from the gledye
Taks LP i=elf {3 & well-arrainged
Bl of popg, with some very pro
Eressive sminds — try "I'm (Gonna
Love You'" or the penile "My
Howall.” They use thelr [pnherent
blues feellng 1o good  advanisue
Withoul making any Kind of psewdo
R & B moupds, They have much
iImproved record-wise, alihough they
have always been an  inleresting
and visuslly enteriaininge group.

* ok ok ok

VARIDLUS ARTISTES R 11N
Time Music — The Lavin® Spoon-
fil — Goed Time Mosie. Amast
Grown:. Don't Bank On It Rahy.
Bearchin®, The Paul Bao'terfield
Blues Band — Spoonful, 47 The
wWall, Omne More Mile, Lovin® Cap,
izood Mornin® Lilue Schooleiri: Al
Conper — [ (an't Keep From
Crying, Sometlmes; Erc Claplon
and ithe Powerbhouse — | Wani Tao

Know, Crossroads, Steppin® Ol
Tom Hosh — I'm In Love Agalnm
1Elekirn EUK  260).

NH’I’ Elektra‘s beit L, The
miakEive loe-up  of  lalend

would make voo imagine this
& 4 good LIY fpol w18 Soiinds
like the kind of lvely psewdn- R &
B siuf you hkear al a Horpsey AFrFt
College Dance, which  sounds 0K
whifi vou're drifking heavily, Hail
rre, withaut the otheér nids, this

comes Beross &8 o8 poisy  slightly
messy  record. Nothineg  like  the
b mrtiful iy produced Epoanil

records on Kama Suira. or  the
tatter-day Clapton. Hollerfield mnf
e had m oa kimd of hard gritey
waY, however, A el down  [or
Flekira

& W W

VARIOUS ARTISTES “Beleel
Elecira™ — Light My Fire —
Daars: She Coames In Colours —

Love; Leaving Londen — Tom Pax-
ten; Artes — Cosmic Sounds; The
First Girl 1| Loved — The Incred)
ble Siring Dand: Dlack Roses —

Clear Lighi; Ruzanme —  Judy
Colllng:  Shadow Dream — Tom
Hush; FBormn In Chicage — Butier-

fleld Diwes Band: Home ©Of The
Brave — Earh Opera (Elekira
EUKS Ti6l1),

SAMPLER this — amd g

heauliful selection of KElekira

gides which inclhode the fami
liar "“Morning Glory™” and the not-
so-famillar g'des from the Earlh
Opera, Tom Paxton etc. The Dosrs”
“Idght My Fire" I8 greasl in
gteres — &l of these tracks are
carefully recorded in facl — znd for
ihose who are just getting on o
the Elekira kick this is a fine
introduction,

LA B A

British country music I8 just aboul coming Into It oWh—a GEwW

LI “The Warld Of Country Music” (Polvdor 581 026) In & pood
example of this, and fentures ems by ntars Lke Terry Ewers,
Phil Brady, Trade Winds, Inn Russell, Malcome Price and Murray
Kash, The cnchaniing volce of ELAINE DELMAR fs lfeatured on
“La Belle Elaine' {Pear Belle Hélene®) and thess ulira-cool and
sophisticated vocals do & lot for ine plew, (Cabumbian SCX 6233
Niereo), There may pol be o many lute addicts, bl JULIAN
BREAM's "Dances O Dowland'' spolllghts & composer deasd for
three hundred years. and the record on RCA Vielor 5B 6761 Stereo
ig & fine phece of music. More of the tender instremental sounds—
bt this time orchestrated, s “Tender Touch” from THE JOHN
HAWEKINS' ORCHESTRA on Polydor 20 224 Siereo and cosntaln®
a variety of familtar and not so familar unes, Theme music frem
“Dr, Fausius', featuring the volee of RICHARD BURTON 5 now
avallable on CHRS dlifS—rnusle composed and conducted by MARID
MNASCIMBENE, Latest RAY CONNIFF album s It Must Be Him"
and will please Hay's many devotoes. U8 on CHBS 61247 and con
tains  tracks like “Yemerday'', “Release Me" and Something
Stupid’

Winner of the Eurovision
ong for Europe
Contest 1968

e Gives Me Love

Lay, Lay, [Lasres

Sung in both
English and Spanish

PHILIPS




RECORD MIRROR, Week ending April 20th, 1968

Two exciting LP’s, available
separately — selected highspots
from sixty hours of Bluesbrecakers
Club recordings 1967
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JOHN MAYALL

508 DILARY? OIF a\ I3a\NID

Volume 1 Volume 2

© SKL 4918 @ LK 4918 © SKL4919 O LK 4919

12" stereo or mono LP records
The Decca Mecord Company Limited Deccs Howss Alberk Embankmen] Londomn SE

reviewed by Peter Jones new singles

new singles reviewed by Peter Jones

New singles include a not-so-good

Sandie, Mad's US hit, best yet from

Pink Floyd, plus a throaty newie
hy Chris Farlowe

SANDIE SHAW

Don"t Hom Away: Stop  (Pye
1THM)Y. Not Sandle's bests alas]
Mebamd backing and a Chris
Andrews' song < . . mind you.
its very well performed and every-
thing but T just fesl 0 lacks inatand
commercial appeal. Good blend of
baeking wvolees Iocleded And, of
course; B will make the charis.
Flip: Another ['vely performance
bult a few reservations oboul the
Impact of the song.

CHART CERTAINTY.

MADELINE BELL

I'm Gonna Make You Love Me:
I'm @enna Leave You (Phillps RBF
16561, Apart from the sStrangeness
of the two tides following one after
the other, this 1 submit = IT for
ihe long-deserving Mad She's ereai-
ing a huge sllr In America  and
with thai ltile bit of exira prom-
oilon this lovely ballad, well-sung
and well-arranged. will posh  ber
upwards here. My cnn;rlluhtlnm.
oo, o Arthar CGreenslade for his
work on . Flip: FPlaindve and
pleazant.

CHART POSSIRILITY.

PINK FLOYD

It Would He %3 Niee; Julla
Dream (Columbia [FH 84615, This
arrived In specially shortened form
ifor dee-lays) bul even so, sounds
like & wery blg Bl o me. Jusi
sboul evervihing thrown into the
backing mﬂfunl T o tﬂﬂﬁl!-':t
song s ' EVETF WAaY. L
rolling sound, plenty of serprigcs
gnd 0 ecompact producilon from
Morman Smith. Actually, | think W's
the besi they've yel produced.

CHART CERTAINTY.

DAVID GARRICK

Hninbow; I'll Be Home {(Pye
17504). Perky liitle ballad by the
Mecaulay-Macleod team and it sults
David's perky Hitle woloe wery
will, He shows his =sense of siyle
well, on & song which needs prec-
isely ihis sofft and chorably-backed
treatment.” | sapport his efforis all
the way — only hopo I makes 0.
Flip: This one is a bl iloo Sbb-
ridden, really, but i'= & good
eontrast plece.

CHART POSSIBILITY.

CLINTON FORD

Ameriean  Girl; Cathy 1 Lowve
You (Pye 175310, Mr Ford selis
a mixlure of pérssfalily and good
material, This has a touch of the
vaudevilles abowui 1. with choros
achded — amd & melody that s
preftiy well insianily mprinted on
ihe mind. Barrel-bouse plano, elc.
+ o « the wsual ngred.ents o, & zesi-
ful Cimt performance; Flp: A
relaxed stroll-along ballad.

CHART POSSIBILITY.

CHRIS FARLOWE

The Lasi Gooadhyve; Paperman
Fly In The 6ky (Immediste 1M
0y, | am a ferveni admiver of the
ihroatiness and sivle of C. Fariowe
mid fhis Mike D°Abo =ong, prod-
weed by ihe same gent s full of
Muesy allack: ¥t alia with mom
enis of gpentleness,. Whals mane
t's ame of the hest arrapgements
in n long time. | can'i leap In
and say i's definllely a hil — bul
1 do say: hear 0, Flp: Again,
viery distinctive.

CHHART POSSIBILITY.

TONY BRANDON

Capdy Kisses; Gel Goln* Baby
(MGM 1. And another dise-
jockey hits the disc trail. And Teny
does & very Eosd job, ThiE 8 &
Eplﬁlldlll amd caichy arrangement
if the olle — you cant help hiam-
ming: or possibly whistling song
with K. The whale thing jells —
and Toay's volce emerges (o fune,
with spirit; and I'm prepared o
take bets fhat W' make the charl
grade. DO like thal srrangemond.

CHART FPROBADILITY.

TOM DUNPHY
AND THE ROYALS

Look Imio My Teardrops; Between
The Window And The Phone (King
Ki: 1d65). Hasically this s ol
what appeals (oo much o me. s
an infricale sort of hacking arrmnge-
ment  and sung  with  dead  sim-
plicity bui then you get i hearing
it & ecouple mare tmes and  sed-
denly there's 8 strangly commerecial
patiem o li. Sirings rosh I and
it's all happenlng—yes, amd chorus)
Flip: Country-sivled ballad, sgainsi
dead stralghi,

CHART POSSIEILITY,

JULIE ROGERS: Don't Speak ©f Love; Forever (Philips BF 1857). Nice
bt mot notably commercial song with a Julle almosi pleading in that stylish
way of bers, | think she's gond. 4% 3% %

ANMA HAMILTON (with Stephend: Everybody Wanits To (o To Heaven
You Lapghed When [ Cried (Fontana TF %3%). Formeérly ihe Twa MMuch,
this i a mrong sing-along sorl of somg which could so casily make If
Thig version bhas plenty of personality, o 4 o ok

DENNIS LOTIS: Only The Lonely Ave Bluc; Everywhere (Polydor 56245).
is 8 a really tremendous ballad, tremendously sung by ithe excellent
Dennds. He really is great with thie sori of material and | see no earthly
reason why professional sivie should not be mefected in the charts.
Try it bay i, % % % % %

MIKE RICHMOND: One More Chanee; Come A Hunning {Presldent IPT
181, Nice ballad with piano inerpolanons. wollgufig=—and produced by
marvellous Dol Squires, noe less, s & % W

EATHY EKIRBY: 1| Almoest Called Your Name; Lef The Musie Siarl
{Colamble DB BM), Stronger material thls time for Kathy-—a bullder of
o rofmantic ballad, delicately arranged Might just make {f. % % % %

ADGE CUTLER AND THE WURZELS: Daa't Tell 1, Tell "ee; Faggols
15 The Sl (Columbia DB B389, Rural and lvely, much in the form AS
before—a sort of sing-slong for yokels, 4 % o &

TRINI LOPEZ: Master Jack: 1 Can't Go Omn Living Baby Withoul Yeu
{Reprise 23251, Not really enough fire or Spark in this ofé==yery midel
below form Trind, 1 fear, & & &

LIE CHRISTIAN: Think Of You Bahy: Call My Name (Spark SRL 10043,
This zirl. formerly an aciress, hag a very good way with a Song—ihis one
could even make it first time oul, Breathy, wrgent, well arranged.
* & & W&

LiOF BRAYOS: Hring A Liile Lowin'i Make It Last {Decca F ZITEID.
This is okay, rather exciilng bul there's something migsing from this one-
time hit-muaking team, Maybe everyone I8 trying too hard. s & %

SHARDN TANDY: Love 1z Nol A Simple Afair; Harry Horry Choo Choo
iAtlantic SB4181). As ever, Sharon sings well, bup this song lsn't directly
commercial emough, 1 suspect. Pity ‘cos '8 o super-lass miztire of
voloe and backing, ¥ # W %

RAYMOND FROGGATT: Callew-La-Vita; Lest Adtumn | Polydor 56248),
A new grodp, Al fArst play, dida't Hke @ — bul o couple of sping and 0
takes on a strong commercial edge. ' commend 16 9 W % %k

CINDY STARHR AND THE MOPEDS: The Way 1 Du; Sad Movies Make
Me Cry (Columbian Blue Beal DE 1160, Rlue-beat treatment bui with a
variatton through the girl lead. Yery gentle and danceakble, + % %

TOMMY BRUCE: ['ve Been Arcind Too Long; Where The Colour O
The Soll Is Different (CBS 385y, The frog-throsted one bol here in relaxed
ging-along mood on & very catchy song, | think it stands chances for the
alder fraterndty, Niee, 4 & & &

MEL TORME: A Day In The Life Of Bonnle And Clyde; Brother Can
You Spare A Dime (Liberty LBF 15084y, One of the great styhsts—a self
penned  stoFv-line song  which 18 slmpke, stralghtforward and npleasanl.
W % W

FHAHA'S PLAYBOYS: In The Shelier OFf Youwr Heari; Goodmighi Mr.
Nightfall (Fontana TF #24). Big things predicted for this egroup—and this
very  well-performed beat-baltad could be the dise ta do the trick.
* * k *

STEVE DAVIS: Take Time To Kpow Her; She Sald Yeah (Fontana TF
B2, Waveringly bluesey performance, but all in a rather minor key, and
of dublous chances. Bul Steve goets a Mot of “feel” golng, & W o W



B RCAVICTOR presents

IN THE ORIGINAL SOUNDTRACK ALBUM
FROM THE UNITED ARTISTS PICTURE

LAV

RCAVICTOR presents

| RCAVICTOR |69)

IN THE ORIGINAL SOUNDTRACK ALBUM
FROM THE UNITED ARTISTS PICTURE

A LEVY-GARDNER-LAVEN PRODUCTION

12 great tracks including |
You don't know me; Guitar man; Just call me lonesome; Big boss man

RCA VICT( _ |

OS5F 7917 QRD 7917 12° stereo or mono LP recard

RCA Victor Records product of The Decca Record Company Limited Decca House Albert Embankment Londan SEQ
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CLIFF BENNETT
AND HIS BAND

You're HBreaking Me Up; | Hear
Her Yoloe (Parlophone W S8l
Hoy Wood song and 1 suspeci ihis
will do CIff & power of goed. Somme-
what reminiseent i earlier
material, but sung with a direct
and determined way . . . bik
grirwl here and there. And his band
mateches his later freney in gond
siyle. Make way In the charis for
It. Flip: Niee earthy soumd behind,
on [hif onme.

CHART PROBABILITY.

WILLIAM E. KIMBER

Shilo; Empiiness (Paclophone I
5680). This = one of those recoris:
where you say — “Never really
heard of ihe artist bui this has
something  special*. Actually ['ve
Jusf aboul heard of Willlam E. and
this Nell DMamond has hlgh com-
mercial content. Big arrangement,
moments of calchiness but really
it all stems from his singing ability,
In with sirong chances. Flip: Seld-
penned and rather so0-s0. desplie
the hasie charm,

CHART POSSIBILITY.

rapid
singles

ATRICK DANE, along with ihe
MARK 7. does a rather good
b on reviving that flne song

"When You Loss The One You
Love" (MGM 1408}, workine wup
falr emotion Welcome back o
JIMMY JUSTICE, though he's at
his more commercial on “I'm Past
Forgettine You'™ (ACA Victor &31)
laving off thal old "“coloured'’ feal
Group who stody the occult zod
afe known as THE MEDIUM iurn
up with a wvery smoath “Calours
f The Ranhow™ (RS %M —
bul it's @ patchy sort of (hing
SIMON'S SECRETS and “Maughty
Boy™ (CBS 3406) could have a
kit on their hands — a simple
and gentle sorf of resolillve eme
which clicks Immediately. Rather
alry-fairy mirl group GUARDIANS
0F THE RAINBOW (President PT
18} sing '""Whal Da Yoo Do When
You've Lost Your Love'" with a
sort of tragic mir

“Time™ by CLIFF AUNGIER
{Palyvdor 583500 Is cloveriy prranged
but really Isn't direct enough to
make wide appeal, so say I, RAY
FELL iz a funny comedian — and
i Eend kinger as he proves on the
hallady “'Children Of The World™
IMGM 1402) — all very sensitive
CHEIE BALDOs “Living For Your
Love" (Yogue VRS TOHDY, performed
im halting English, &5 basically a
viry  strong  commercial | tregl
ment. From SERGID ENDRIGO:
"AMarlanae” (Pye  Inl. 28803,
deliclously arranged bul not  in
English s with only dubious
chances, New  dun: DOUGLAS
GOOD AND GINNY PLENTY on
“Sunpy And Me™ (Statezside 55
2L} a gently-rolling ballad. sung
with a ot of charm . . leen
romantic,

MASON WILLIAME, with “'Long
Time Blues"” (Warner Bros, 7180}
= couniry-blues with the usual
planislics in tha b:::tuhlulhﬂ S— ]
ikttt gong, From TRUTH ‘'‘Seunc'
{Decca F 127640, a prodoction with
plenty of power bul pomehow not
quite gelting off the Hroumd. so
say 1. YAL McKENNA's self
penmed “House For Sale™ i5park
sl 108 1= bouncy, bright, with
cood sense of mivie butl probably
nol @ hit. “She's A Rainbow'' by
THE GLASS MENAGERIE iPye
17518 15 falr ecnowgh, with a
vibrato-laden lead wolce — bulkds
the almosphere quite altractively
FAT LYNCH AND THE AlR-
CHORDE on “Kinsale™ i Pye 175285
maove gquickly and with restraint
through a nica Irish  story-
line sonE.

Bealle song “"With A- Little Help
From My Friends' { A and M TZ1)
ts tremted Im a slartingly different.
and effective. way by SERGIO
MENDES AND HRASIL '&8 . . .
cxcolinet dize, From TINA AND
THE MEXICANS: “One Love Two®
{Pye 17526y, with Tina SnEing
perkily and with siyle but 1 doabt
the chances of the song The
American STEVE MILLER BAND
are okay on "Sidn® In Clrcles™
(Capite] €L 155383, bat itz all
rother confused and [ prefer the fAip

N MARTIN on “Rock
Steady Bouogie™ (Giant GN 24y in-
vaests rock wilth ska-beat and the
resull s guite  Surprising.

Story-line atout a real old man

named ‘‘Ebeneger’ (Fontana TF
15 & nicely treated by SIGHT
AND SOUND — could regizier ii's
ihal wmasuapl. Sl npol struck on
SPANEY AND OUR GANG., on
“like To Get To Kmow You"
(AMereury MF 1023). Group called
MY DEAR WATSON do "Elasive
Face' (Parlophone R S887) with
a mombre air hut with moments
of efectivenesg, A Cat  Stevens®
song: “People People™ (Palydor
56247y, which s suitably exposed
hy OLIVER NOMAN. but not il
saspocld of polential hil status
LO8S ZAFIROS fire along with hrass
passaxes and power om  'Torre-
malings™ (Prestdent PT 1885, a Dot
Sguires’ seng  produced by Dot
hrrsuelf . . aiiractive. From
McF nH.'.l.'IIIM'. KISSOON, mo loss,
"When She Touches MMe (Mothine
Elze Matbers)d" (Pye 17300, high
pitched and urgeénl — guite o SIFORC
LCranEement.

rN
br (4l

an

The Great Pretender

Cry

| can’t stop loving you
I'll say it's my fault
She wears my ring
Love hurts
Bye bye, love
Blue Avenue
Raindrops
Come back to me (my love)
Summer Song
Pretty one

O SMO

3003 QLMD 5013

12 stereoc or mono LP record
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§ Areiha Franklin
{Adlantle BET 995
GREATEST HITS
& Supremes

iTamla TML 1103
GREATEST HITS
¥ Four Toms

(Tamis TML 106#1)

JUNGLE BOOE
11 Seundirack {Walt Disney)
SCOTT Mo, 2
— Btoll Walker (FPhilips)
LAST WALTZ
11 Engelbert Humperdinek
iDecen)
HORIZONTAL
2 Eee Gees (Polyder)
VAL DDMNICAMN
ROCES BUT GEMTLY
} JOHN WESLEY i3 Vat Dugsiicam. (P!
HARDING ; i HOW DO YOU DD IT?
UMD AMEN CORMER
L Bob Dylas (CEE) 3 Aries Carmer. 1berinn L Gerry And The Pacemukers
1 GREATEST HEES FOUR TOPS LIVE (Colwmbla
T T S ) 25 Four Tops (Tamls Motown) FROM A JACK TO A
3 SUEETEST NS SHER-00 KING &
3 3 Black (P ) : :
4 RY OF OTIS FIDDLER ON THE ROOF gy ' -
REDDING 33 Loodos
3 Herb Alpert (A & M) A- By RN Trori) CONGRATULATIONS HELLO HOW ARE YOU
‘ ?ﬁ?ﬂ, oy 2‘ :Sjcmmk}ﬂ:n FAIR®* E -1 hﬂhﬁﬂnﬁc !2 EEEATEEI'-HI!'S ‘ THE FOLK SINGER i 5 CUE Richard (ColumBila) lﬁ 3 I Eassbeats
fUnlted AFHsts) L2 05 Bl . it 13 Peter Greew's Fleetwood Fatntn Mot ol “;F‘:T!‘E 7 WONDERFUL WORLD {eind Artita]
3 YOUNG GIRL® o S s Maz (Biuy Hictun) 33 MOTOWN MEMORIES 3 RHYTHM RAIN 3 011} Louls Armstrons 27 1DONT WANT OUR
ity Duon Gap tcolumnia 2T SN e 0o 7§ Eaar & b Ofurtm i S iWamer Bros) S LOVING TO IME s
LADY MADONNA® { Buddab) Pl 34 FOR ONCE IN MY 6 FOOT TAPPER § IF 1 ONLY HAD TIME S STk el
B Beates (capten UL SERENADE* 8 wiLD HONEY LIFE 3 The Shaduws (Columbis) 5 (6) Jobn Rowles (MCA) 98 ME, THE PEACEFUL |
2§ SOUL SE 8 Beach Boys (Capliol) T )
| 4 CRY LIKE A BABY* W0 WEkin Warhat (ol 9 LIVE AT ‘THE TALK OF | 3¢ FREEWHEELERS 7 SAY I WON'T BE g/ DELEAM. e SO
- T Box {MabN} HRLS THE TOWN' THERE ) tien | e
B 5 {7 'l':l" 29 Eﬁgfmﬂfmm} bl OO 5 Pedlare (Phllle) 11 Springfields (Phibips) 5 SIMON SAYS 79 JUMBO/SINGER SANG |
Bl 5 YALLEKI supremes (Tamis Mowwm |36 TS TSR B SAY WONDERFUL Y (5 1918 Frutgum Cs. HIS SONG
=3 & [Ty Monkees (Calgems) 30 EAE:! :::?uﬁ;:Em:nm 10 THE HANGMAN'S 37 RELEASE H:BE ; THINGS (Pre Int) 25 o) Bew Goes (Polydor) iz
,-.:'_ THE MIGHTY QU.IHH" ' T, BREAUTIFUL DAUGHTER o Enpgelben Hompsrdinek 7 Bonnle Carroll (Philps) T
6 Mundred Mamn 81 US. MALE 1% Increditibe SEring Fand (Decea) 9 SUMMER HOLIDAY B LT RN e O R FELUE B
; i 'y 1 E -
b (Mereury) 15 (1) Elvis Fresley (RCA} " ﬁ,ll't" EN SMASH 38 g:}ﬁ[fi': OF A BAND Eu?ﬂumﬁ?m & The 7 IENNI A iCplumhls) Ty
s a2 s | Cofumisde) FER ECCL _ e
7 BALLAD ::-F BONNIE 37 LOOK TO YOUR SOUL HITS 3 Jobm Mayall (Deeea) 10 IN DHEAMS 11 id) Hollles ¢Daclophose) ﬂ LAZY SUNDAY
g & CLYDE ¥l {I} Fohnay Rivers L Tom Jobes (Decca) |® CLAMEBAKE 12 Roy Orblsen (Loden s — 1) Smsall Faces (lmmediatey
¥ 7 i%) Georgle Fame (Epbc) (Tmperial) 12 OTIS BLUE — Rivis Prester (RCA Victor) z :VER BEEN g DOCK OF THE BAY
| g DANCETOTHENUSIC: g3 SWET inPmaTIONs |2 o Betame oo |y iSRRG GRS 7| 11 LIE rVE N oo e o 32 FREBMGADE
= B 55 o) s & The Fumily Stone 44 3 Sweet lnsplrations 13 :IE!GT P%‘? LONELY e B 5 Blily Fury (Detea) 9 STEP INSIDE LOVE 33 JENNIFER JI;H]PER Bt
; i {Epbe) {AUante) EARTS BAND 12 © MAINE % 1§ CHla Black ¢Parlophote) .
e 1% Beatles (Farkphone) HAR :
| g I'VE GOT THE FEELIV' g4 TAKE GOOD CAREOF |4 FRITISH M 3 Bachelors (Decca) 10 CANT KEEP MY EYES 34 (5) Donovam (Fye)
5 11 i5) James Brown (Kimg) MY BEARY CHART BUSTERS 13 WALK LIKE A MAN OFF YOU 4 DO YOU REMEMBER
- J0 THE UNICORN 3 () Bobby Vimton (Epic) 11 Varieus Artistes 16 Four Seasons (Staleside) 17 481 Andy Willlams (CBS) H () Seaffeld (Pariophoae)
: 3 (%) The [rish Fovers §5 SHERRY DON'T GO ‘,,}}}‘7};5 Metwal & NOBRODY'S DARLING 11 IF I WERE A 35 PEGGY SUE/RAVE ON '
= iDecen) T (3 Lettermen {Capitsl) L [l i e BLFFTNH]E:':J:d ot CARPENTER 11 iz Duddy Hally (MCA)
= - - H — T 13 g F £ B
= 1n "Tﬂlf ﬁﬂnﬂ OF 'IE“B&T :Eﬁ THE G0:OD, THE BAD 16 BEST OF THE @ CAN'T GET USED TO IT‘”LL.'_’I"EIm 37 I'VE GOT YOU ON MY
{12} edding AND THE UGLY BEACH BOYS VOL. 2 LOSING YOU MIND
= 12 SUMMERTIME BLUES* L 4% Hugo Moatenepro (HCA) III?EB;E:I?[ Buuﬁmfﬂhmn ) .umln- Whllams [CES) 12 :‘;J’?!-;I-Em‘ (BCAV f“:ilmw Grey
17 %) Blue Cheer (Fhilles) g9 SECURITY* LE g B ) LP UP AND COMING 16 ISLAND OF DREAMS I CAN'T LET WONDERBOY
3 FOREVER CAME 4 15) Etia James (Caded) 18 OTIS REDDING IN Tm]-‘m st ' :ﬂm springfields (Phidtpsy (13 LT en ﬂ it il
TODAY?* UNKMN LIMER ELROPE = BOT
14 i5) Diana Ross and The 8 .s-hﬂf nﬂ‘:'fm‘?.ﬂ,.'i" 11 Oibs Redding (Stax) Georgie Fame (CBS) 1% Tormados | Philipsh ek e 'T_""“" 33 DABRLIN :
Supremes (Motawn) }9 TOM JONES LIVE AT FROM SEE TO SHINING SEE | 18 LET'S TURKEY 14 AINT NOTHIN' BUT 13 41y Deuek Bors (Cophied
4 PLAYBOY 39 I WILL ALWAYS THE TALE OF THE — Johnny Cash (CRS) TROT A HOUSEPARTY 39 FOREVER CAME TODAY
J 15 15) Gene & Dehble (TRX) THINK ADOUT ¥OU TOWN BEAUTIFUL BALLADS — 13 Liule Eva (London} 1f CN) FneAniopnery  (Beaces) 40 (2) Mama Kogs &
48 1) Mew Colomy Six B Tom Jones (Decta) Mat King Cole (Capitol) END OF THE WORLD 15 CAPTAIN OF YOUR The Supremes (Tamks MoL0owh
15 A BEAUTIFUL [MeTCury) 20 DOCTOR ZHIVAGO BEONGS OF LEONARD COHEN 20 Skeeter Davis (ACA-VIEWHE SHIP 40 VALLEY OF THE
MORNING 40 SHOO-BE-DOO-BE- 30 Soundtrack (MGM) — Levnard Cohen (CBES) LOSING YOU 11 155 Meperata And The MILLS
ir 2 Yoeng Rascals HMEDA-DAY 21 BEST OF THE EVERYTHING'S PLAYING — . Erentia Les (Brunswick) Tielrens Belly 38 (6} Dipnne Warwich
tAtlnmtic) 4% (% Stevie Woender (Tamls) BEACH BOYS YVOL. 1 Lowvin® Bpnoniul (Kama Sotra) I'ﬁ CINDERELLA (Pye Intk
1§ TIGHTEN UP 41 SOUL COAXIN ¥ Beath: Bard (L-0at) ROCEAFELLA 41 THATS WHEN I SEE
e 5. 48 Archie Bell {Allamtie) :;.:Fm Barmiond LeFeyTe S SN e e - _ . :[ll (18} Fmr & ABE Harim BLUE
L% TAKE TIME TO KNOW Cormers) g, e TR e g AR i T, A Fhilips 1 ) Jim Reeves
o 17 ep DO YOU KNOW THE % 17 CRY LIKE A BABY ;'E; é’:hrr
£ 15 (3) Percy Shedme WAY TO SAN JOSE £3 i3y Box Teps {Bell} ;
;. = 3 ] -
: ;.lmum:lm N = 1) Dionos Warwick BRITAIN'S TOP BRITAIN®S 18 %HEMNTG HERE IN . T Baliby Goldshoro'
8 1§ JENNIE CALL ME LIGHTNING 21 {8) Paper Dolls (Pye) 43 FOR WHOM THE
5 21 ¢5) Domovam (Eple) — 't} Whe {Deoca HﬂB EINELES TGF H & E 19 LOVE 18 BLUE 3 BELL TOLLS
= 19 LALAMEANSILOVE 44 YOU'VE STILL GOT A o5 et Meavin ot i1 i3 Siman Dupree Asa
e g . ﬂ"‘:‘ﬂ IN MY HEART* ALBUMS 20 BROSIE o WHEELS ON FIRE
¥ Philly Groova) :il: ?Inﬂ"‘ Martin 15 (11} Dom Pariridge ¥
= 20 LOVE IS ALL AROUND* 45 SHE'S LOOKING GOOD* A T T 1 L\BY) SINCE ¥ {Cotmbla) il i bt ol
A HOUSEPARTY B¥) SINCE YOU'VE LEGEND OF XANADU
g AL oacwy.-dntarh) = {1 Wikipe Phrkelt (Allate) 2 Showssppers (Beacen 3100 BEEN GONE THIS IS SOUL 21 15 puve Dor & . 5 541 Pioctuont e AN
& 31 FUNKY STREET* AINT NOTHING LIKE {SITTING ON) THE A Ppereg t I Variews Artlstys T iRhee Hertoen) ;
3 (%) Arthur Conley (Abco) THE REAL THING DOCK OF THE BAY AIN OF YOUR {Atlantie HIM1) 22 WHITE HORSES 46 GREEN TAMBOURINE
Rk IF YOU CAN WANT® — {1} Marvis Gaye & 1 Otis Redding 12 CAPT HISTORY OF OTIS i if) Jacky (Philips) e Rokigeaid
& 22 Tammi Terrell (Tamis) iStax GOIO31H SEIP REDDING : iKa
% 1% (5} Mirscies (Tamis} 11 Hepernis And The Dhdrons 23 LITTLE GREEN ma Sutra)
3 Ve i S 47 JUST DROPPED IN* IF [ WERE A \Bell BLL 1848) T OuUs Hedding APPLES YOUNG GIRL
. A Pk Mt Q :1;:[: m'mm (Reprise) Emm 13 ULL SAY FOREVER g ey 26 (4) Roger Miller (Philipa) — 11} Unios Gap (CBS)
¥ (Philigs) LAH Moiown 3 MY LOVE RiCK M
B e e gl ﬁ;i'f STREET - iy S + Ditaa B i 74 24 mnnﬂu P I0E _“:".‘,”ﬂ?c“i.‘:;‘:'&":.'é:"
# 1§ 1% Prinls Clark g ME THE PEACEFLUL § Arthar Cooley Tamis Motown TG &3 Supremes 20 i3y BUl Haley (BICA} 49 GUITAR MAN
i (Warner Bros.) HE-I'Iﬂ,}nLT-; (Atlanthe 3P4 175) 14 ;['%’L:Hm franiy Molows YME 1076 95 SOMEWHERE IN THE 3 () Rlvis Preshey)
% 25 SINCE YOU'VE BEEN o {Eple) 2 (54 - 46) : ks TRE B ik R COUNTRY {RCA Vietor) _
nd GONE* 50 VALLEY OF THE DOLLS* & THAT'S MY NUMBER 15 IF YOU CAN WANT ARt SA703) 3 t3) Geme Pliney xp | THANK YOU 3
:jﬂillﬂ ¥ g-!{rlﬁll:rer? " - ':ﬁ'.'r:"-lﬂ' FYHR B0 11 Smokey Hobinsom Amd OTIS IN EUROPE (tabexide) 44 6y Sam & Dive {Stax) o
£ . 6 SOUL SERENADE (Tamiu Motewn THG 48) iStas St
|1 wikke Muchell @ PABY YOU GoT IT LADY S0UL £9 A biue dot denotas new entar.

i {Laondon HL 1918}

: FOREVER CAME
TDDAY
15 [Hana Ross And The

Supremes (Tamin Motpws
TG &5

[ THANK YOU

— Erenipn Wood

[Liberiy LBF 15085)

LOYEY DMOVEY

0 Ot Reddiong and Carla

Thamas (Siax 81 831}

SOUL SERENADE

= Luems [MGM 1355
MEANS
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THE SMALL FACES (RM pic Dezo Hoffmann},

AT LAST THE 1948

WAS digging the sounds of this record
called "Lazy Sunday” and grooving
along gently thinking 1 was listening
to Tony Newley singing with a pop
group, when 1 suddenly discovered it
wasn't Tony Newley singing with a
pop Eroup.

It was Steve Marriot singing with a pop
Eroup — the Small Faces.

Well, what a surprise!

“Fancy old Steve Marriot singing in a cock-
ney accent!”™ said the thought-bubble above
my head, “Not like the Small Faces at all,
really.”

“MNo, it's not like us at all, really,” said
Kenny, “It's the first record we've made
that’s nol Lloo serious.”™

“I've been intending to make a record
singing in a cockney accent for a long time,
though,” said Steve. “In fact, about threc
years ago, | was having an argument with
one of the Hollies, and 1 was saying to him;
“You don't sing in your own natural voice.’
And he was saying the same thing to me
The thing is, it's your own voice when you're
singing — but it's not your normal voice
It's not the voice you use for talking,

VOCAL TRADITION

“But you don’t really notice thiz when
you're singing. You know, most British
groups sound a bit American when they sing
— it seems to be a sort of tradition that pop
gingers should sound American, The Beatles
don't — they've always sounded British. But
then, they have a very distinctive sound
anyway.

“So after this argument 1 decided to make
a record singing in my own voice, That was
three years ago, and we've just got round
to doing it. ‘Lazy Sunday’ sounds more like
my normal voice than any of our other re-
cords — | have exaggerated the cockney
accent a lol, though. But although it's my
ordinary voice, it feels very unnatural ging-
ing that way.

“I don't think it's the start of a new trend
in pop music, though — you know, ‘the
British sound.” I mean, it's not to be taken
too seriously. But the trouble is that a lot of
people do take it seriously, and say things

COCKNEY SHOW...

like: ‘the Small Faces have found a new
gimmick’ or ‘the Small Faces are trying to
starl 8 new trend with the cockney sound,'
and so on"

“That's a bit annoying,” added Ronnie
Lane. "We do something — like for example,
‘Lazy Sunday’ — and after we've done it
people label it, and say what it is. We never
say 'let's make a rock 'n' roll record’ or ‘let's
make a [lower-power record’ — but after
we've done it, it's labeled ‘Mower power or
‘rock 'n' roll' or whatever™

“This isn’t the start of a new Small Faces
sound, or anything, | doubt we'll make an-
other record like it. It's just a progression at
a different tangent,” said Steve. "1 think a
group naturally progresses with each record
it makes — but zsometimes it goes in a dif-
ferent direction, And that's what this record
Is, Instead of following on directly from
‘Itchycoo Park' and Tin Soldier,” we've taken
another tangent with ‘Lary Sunday.'

“It makes a change though, It'll be in-
teresting o see what happens to iU In
America — [ think it'll either do nothing
at all, or else become g very big hit"

"America’s our next step, really,” said
Ronnle “We've only just started selling re-
cords over there, So I think our next job is
to try and make a name for ourselves in
that country, Bul it's difficult to plan ahead,
you know, we just do things as they happen
I think you can only progress naturally, any-
way. You can't map things ocut and force
things to happen.”

OWN STUDIO

“"We're working on an LP at the moment,
as well — but it's going very slowly. [ think
Immediate is going to get its own recording
studio soon, though,” added Steve, "and
that'd be a groove. The only way to work
well really, is to get used to one particular
studio. and use it all the time. And to use
the same engineer all the time as well,
We've got a great engineer, so it'll be really
nice when we get our own studio.

“And then we'd like to do another tour of
Australia . . . !I"

DEREK BOLTWOOD

RECORD MIRROR, Week ending April 20ch, 1968

AD'«I'ANCE orders of over a million dollars

for Simon and Garfunkel's "Bookends”
LF in US, which also comes with a full-
colour poster . . . Bobby Goldsbore's “Honey"
is the fastest selling United Artistes single
ever . . . gels more like yestéeryear every day,
don't it . . . LMs of Martin Luther King's
specches already being rushed out in America

. round aboul ten years ago Buddy Holly
had no less than four discs in the chart —
“Pegey Suc”, "Maybe Baby”, “Listen To Me”
and “0Oh Boy!™ — five years ago he was in
the charis with “Brown Eyed Handsome
Man" . . . next Foundations® single (on April
28) will be “Anylime You're Lonely And
Sad” . . . Raymonde LeFevre's US hit “Soul
Coaxin®™ is the instrumental version of the
Michel FPolnareff song “Ame Caline™ . .
how about Chuek Berry joining Atlantic t-n

cut "Too Much Funky Business"?

Re-issue news — all Holly discs in stereo,
“"Whole Lotta Shakin™/"Great Balls Of Fire",
“IWs Only Make Believe™, “Handy Man™/
“Good Timin' ™, “It's All In The Game" . . .
Jess Conrad to star in Pinewood movie
“"High Spot"” in which he plays a pop singer
.. . Al4; (a) the Stingers, (b) the Rockabyes,
{c)} the Breadcrumbs, {d) the Vislons, (¢)
the Blazers . . . incredible though it may
seem, for every week of this year so far a
new British dise label has been launched

. . wonder if ex-Righteous Brother Bill
H:d]r:ru first solo dise “I Can't Make It
Alone™ is a prophetic title? . . . rock n’
roll revival spreading to the States, accord-
ing to ‘Record World' magazine A | Q
{beginners only this week) 15 — whom do
the following have in common: Chuck Berry,
Grapefruit, Nell Sedakas, Tom Jones?

Continued from page 11

TONY HLACKBEURN TIME! Sa.e.
to MEL, ¢/ Harold Davisom L.,
540 Heg:nl Streel, London WL

BLUES & SOUL Ne, 7. April
Artiches, pholos Incloding the Chame-
bers HBrothers, Brénlon Wood, Mar

LOVE AFFAIR: 5AKE (0 Sue, ¢/0  gBuUD e vin Gaye, James Carr, the Show-
Harold Davison Lid_ 335/241 Regenl nu.u“nfn?g'}';ﬁ H:-E:ﬁ Calverden o 1 er.. Arthur Comdey, the Van
S, Lomdon, W.1. ] 4 ; Dykes, Carla Thomas PLUS Hock
ELASTIC BAND Fan Club (for Fovival® Dave Godin Column, Dusi
merly  USilversione Set'). 5.A.E.: My Hilues and Charis/Best R & H

ham,

GET WITH — “IN”

something worth having—

Flain or Frill Shiris & Kaftans
- girls can wear vem oo
Sale Price S1/0d. Money back

Registered at the G PO.
Ay § NEWSpaper

Anita, Valley Tloase, Overlon, Wrex.
Lenbighshire,

@ Miscellaneous

RECORDING TAPES, Hrand
pivime superb reproduction on  any
ricorder, Priced 138 0d. per 304 L
5 mch spool. Mopey refund Euarap

tee, Postege Is &4, exira.

Printed by Papers and FPublications (Prieters) Ldd.,
Sale Distributing Agents for Oreat Britain, Serridge, Dawson & Coo Lid.

BOUL TO INSPECT i® back with
Mo. 3, arlicies, photos, wilh Bobby
Bland, Jo¢ Hinton, B, B Kine,
John Les Hooker, Pobby Melure,
alzn l'hﬂ:u.-'l-‘enmﬂ n:cnrd reviews
“Gel  Yours Now'™  Send 3080,
PO, oul o K. Lax, 58, Mounpl
Road, Chessinglon, Surrey.

= Band

Eusranies, Beautifuilly made COUNTRY RECORD - H
by & swinging sei and worn sae for complelse range of ND, 14, featurin: Ih"l:::li'[r:m:irrtg
by pop stars, A real “in” economy lapes. Hamer, P.O. Box .44 perord Colloctor No, 7. feat-
siyle, 80 different shades 1o 11, Flymouth, uring Hank Snow Discocranhy, price
choose from. We guarantee UF0 RECORDINGS, publications, 2/8d  Hoth available from A,
:ﬁ;“:ﬂﬂ lﬁ““ﬁ““} 3":_"5 ﬁ:"lif Details 6d — &7 Selsea Avenue, :;_lrnlt 3, Mariair Avenue, Posiley
ml';lu. thade and mies. If BT s B, e e

Ll h " Ll

wil urr_mlntl‘uml ciollar . pul:lll-l:llﬂﬁl'll

“QUTWARD BOUND"™, BOUL MUSIC, ‘The world's only s
W. SBHORTS, BOX No, RMWS woekly R&D Journal. 1s. 3. for . groups available

“RECORD MIRROR" iBsue 11, or 108, eight issue sub-  POP GROUP Immediately available.
118 Shaflesbury Avenuwe, W.1, scription fo: RM/1, 40 Slades Drive, All Scenes, —  Mr, Thomas,

Chisbehurst, Heni, 01885 2H],

THE' 'UPTIGHTAN'OUTASIGHT’
FAN CLUB-BY ALAN STINTON

CONTINUED FROM PAGE 3

One of the Sockiy's proovies] Eirl members 15
Mizg Sue Evans of 2 Davington Road, [Dagenham,
Ezgex, Like gn many of her fellow epthusiasts, Swoe
conlesses to having been completely overwhelmed
upon recebvine the membership kit folder and adds:
“The fact that | had paid only the price of a8 record
for thiz- fantastic parcel containing S0 many pholos,
record lists, Mographbes and other articles of imterest
actuslly made me fesl ralber guiliy! ' [

“The magazing “Soul Messenger'.” Sue ooniimaes,
“ig, 1 think. one of the Soclety's mosi oulstamding
features. The nosi recend edition had 48 pages of
really useful information plus photos of Ofis and a
whoble page pheiare of Sam and Dave (my No, 1
people} recelving a gold dise for “Soul Man’.

“My letters to Jan, the secrelary. arfe always
answered promily and she inveriably does her best

I3-142 New Kent Rosd, Londom, 5. E.1,

i find out even more aboul ome's (avouarite artisics
than has already been written
I beleve that only by being a8 member of ithe

Gociety can one keep right up to date with evervihine
that's happening on the Atlantic amnd Stax labels "

Another of Atlantic’s well satisfied soul 5'slers 8
Migz Jasmine Jones who Uves st Mass Coltage, Little
Corpard. Suffolk. Jasming readily endorses Sue's hizh
opinkon of the Society, adding: “"Being 8 member of
‘Uptightan' Oulasight' means a great deal o me
I am rather cui off from the penersl scene here in
Suffolk, but 1 am kept right on the ball ax to whai's
happen'ng thanks (o the Sockely — &0 much o thet
I often know aboul pew releases even befors my
local record store does.

“The Atlantic-Siax Labels Appree ation Enc'ht-l':r L]
a really well run, friemdly organ‘ssfion,” Jesmine
concludes, “anl i1 I8 my opinion thal any fan of
Soul music absolutely ought o Join it.°

Swan Close. Basbury, Oxon, for Cardiond Publishers Lid., 118 Shaftesbory Avenue, London. W1, (Telephooe: Gerrard 7841:°304)

DORIAN GRAY
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