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FURY EMIGRATED?

A glad there 5 somewhere
i which we can wrile to iet

off steamy. My anger has been
on the boll o long, Anger al
whom, Hilly Fuary. Firstly mnnot

counting that messy flm L “['ve
Gotta Horse,"” Fury addicts have
naot had a new L gsince 1983, bo
new EP gpince 19868 and afl the Hme
of wriliig no new  single  since
March 1368, [i's not really seod
enouagh is 1t BilyT

The publicity bDovys bDenind Tilly
have hesn asleep for far oo lang
Has Billy Fury emigrated? In fact.
not only do Fury and the publiciiy
boys need shaking, buwr alko  the
entire Fury establishment, includ-
ing Larry Parnes, QK. s0 Pegsy
uttall and the rest of the blindly

devorted legion of Fury fang will
shout that Billy 8 already over-
worked. FPerhaps he iz, bat [ feel

hiz energles are disposed of in the
wrong directions,

Also o be conlested &8 e Fact
that Fury fans could do more tham
they do. Yes, we could, hai why
should we plug someshe who Soam-

ingly doesn’i exist, We need the
incentyve, we demand more Fury
records, public appeasrances, ele,

If Billy Fury proceeds o shun the
responsibility he owes his fans
{and lei me make e misteke he
does owe his fans that much), [
for one will throw my vast collec-
Uon of Fury material into the dost-
bin. For goodnesz sake Billy Fury.
come back —W. Marks, 2% Gillver
Haad, Shirley, Solihell, Warwick-

WHITE BLUES

EING a white blues fan, [ find
my=elf in the position of hawv-
ing 1o buy zll the weekly pop

papers o ablain about half-s-page’s
worth  of  informalsn  aboug  my
favourites, 1 think this is a shockjng
state of affairs (although in all fair-
nesz BM through itz Names & Fames
column and s very comprebensive
charis page vou present the new
blees faces and bLives record plac-
ings), Therefore, [ have decided 1o
giart my own magazine exclusively
for white hlues artigtes.

I appeal fo any bDiues fans lor
any information, pix, discographles
eic., 1 would also appreciate =any
ideas for lavoui, design, All help
will b gratefully accepted and
ackpowledeced., — Roberi Mulrhead,
13 MeBae Crescemi, Barntizland.
File, Scotland.

TAM WHITE

AM a regular reader of RM,
and 1 am writing in the hope

that you can Rive me S0me in-

formation on Tam White. [ would
also like to write to hims, but §
have no address.

I think Tam's recent  record
“Dancing Out Of My Heart™ was
really very good, and he 18 a good
singer.—Stephen Gallagher, 50 Hus-
sell  Avenue, Drumeondra, Dublin
4 Eire.

VAL: Edimburgh born Tam Whiie
—ew release “Ar ¥y on the Decca
label—turmed to  nging profession-
ally ai the age o 29, leaving his
Ml as anm appichtlee  Sonemason.
He had, however, previously worked
im local pubs—npot deterred by the
facE ihat ke was under age—play-
ng a “knowledgeable” three chords
o the guliar—as he says jokingly
—"“with llsping fingers!*

Tam's Ml name B Thomas Ben-
nett 5lm White, and he was born
on July 12, 1942, He 15 5. 8in.
tall, 1¥ stone 3 0Ibs., and has bioe
eves and dark brown halr. Tam's
hig ambitin i3 o sing with the
Ei_:l?u.m Basie Hand.

ou can wrlie to him, e'n Chris
Willisms, New Dimensbos, 19 Gar-
rick Sireet, London, W.C.1.

R'n'R SHOW
TTENTION a1l rockers. Comvine
your way for two full days on

Aupgust 16-17th, 1he Exhibithon
of Rock ‘n' Holl ‘88, packed with

Enodies, photos, press  cuttines.
posters, programmes, full disco-
rraphies. personal  itemns,  letters

from the greats, records, bios, and
lots more to bring a lump 1o your
throaf  HRe-live that golden era by
coming along (o 5t John's Hall, 130
Clapham Hoad, 5.W.B and bring
YOUT MALEE,

Admizgion 2s., bat to you rockers
wha hold 2 membership card to the
rock fsnm ciubs i's only 18, For
more Jdetalls drop me a line. and
if you have anvthing you woold
like eoxhibited, send it along MNWOW.
| hope to see you all there, — Earl
Sheridan, % Yuken Road. Balhem.
Landon, 5.W.8,

LESS TOP 10

'd like {o gy how much [ appre-
I clate D.J.'s like Barry MMason
and Tony Brandon, who, unlike
14 many others, setm o under-
stand the simple fact that during
the day fime al least. the record
buying public and the listening pub-
lic are not identical.

My local record shop seems 1o be
ratronised mainkly by Young Leen-
&gers — probably ihe only group
affluenl enbugh to be able to aford
reedrly ten shillines for 2 single. The
record charts reflect theilr tastes.
But, during the day, this group is
at schoal or work and my guess is
thal the bulk of the listeners con-
stfls of hevsewives like myself —
housebound by children, and de
pendent on the B.B.C. for hearing
our favourite records.

S0, thank goodness thar on these

HAVE H,D AND H
DESERTED TAMLA?

{0 WHERE exacily are Eddie Holland, Brian Holland and
Lamont Dozier, that top songwriting (rio from Molown?
There was a time not =0 long ago when they rivalled John
Lennon and Paul MeCartney as the world's most successful
pop composers. Bul there have been virtually ne new songs
parinership for
Supremes single is not a Holland/Dozier/Holland item, and
has turned out to be the firit disc by the girls (their Christ-
mas 453 excepted) not to reach the American Top 20 in FOUR
latest Four Tops single, “Yesterday's

from this mighty

YEARS!' The very

Dreams™ is not writtem by H/D/H and although
an excellent record, contains little of the guality of their
earlier 1964-86 waxings, Martha Reeves and the Vandellas
could use a new Holland/Doexier/Holland song to make up

RECORD MIRROR, Week ending Auvgust 10, 1968

months, The newest

it's still

for the failure of their latest dise, “1 Promise To Wail My

Love", to even make the Top 30, And there are a hosi of
other Motown artistes who need a top-rate number to pro-
vide them with a comeback or breakthrough hit .
like Jimmy Ruffin, Chris Clark, the Monitors, Barbara McNair,
The Elgins, Debbie Dean and Edwin Starr.

Eddie Holland, Brian Holland and Lamont are the three-
some who could provide these stars with the hit records
they need. Butl they seem to have disappeared off -the face
of the Motewn world, We hear rumours about econtinued
discontent within Tamla, artistes leaving, and/or not leaving
and argumeniz about royalties and salaries, 1 fear that unless
someone in Detroit doesn't get a few brains back into gear
guickly and get Holland/Dozier/Holland back to composing
the material of which ithey are capable, ong or twe walls in
that Motown empire are going to siart crumbling unpleasantly
fast—Adam White, 11 Caledonia Place, Clifton, Bristol 8,

shows 4t leasy I cam hear ariistes
such as Pel Clark, Roy Orhison,
Elvis and Tom Jones etc. Personally
1 couldn't care less which precords
are in the Tep Ten, and welcomse
prograrmmes that don't filng the
same records show after show. So
thanks Barry and Tony! =— Jean
Cash, ¥ Mooare Park Road, 5.W.6.

ANTI-APARTHEID

O at long last & mermber of the
musie profession has ol
through 1o the public in general

how voung people feel aboni Mr,
Powell's inflammatory speech and
all forms of racialism.

Simon Dee has been condermned’

stronely Tor his action, bug I know
he has the ultimate backing of the
pop world, Dylan, Paul Simon, Janis
Ian and Joan Baez have been de
crving aparthedd throush their lyrics
sinee their arrival on the scene. but
their woards really have eng un-
headed. S0 Mr. Dee has oot only
jpined thelr poble ranks. bui has
Also  sucreeded o oeelling  thiough
in the masses, which I'm suare i%
far e pood of all of us, young and
glid, == Coln Brinden, 71 Grange
Hoad, Harwich. Essex,

A GREAT FOLLOW.UP TO THEIR No. 1 H-I-T!

LAUREL ~HARDY

PT 200

THE EQUALS

AND A GREAT NEW L.P.

SENSATIONAL

PRESIDENT RECORDS LTD., 25 DENMARK STREET, W.C.2,

PTL 1020

... want to let off steam?
Any questions on the scene?
Any problems? Then drop a

line to VAL or JAMES,

letters dept.

MARTHA REEVES and the YANDELLAS

. - people

In brief...

Liverpool 33 — 1 would like o
appeal i all readers 6 send e
wour vote for your favourile ‘'re-
vived 45", We are compiling a Top
H for use on kecal radio. We would

an Luld,

please help.

Grip"

4 Baelalr

from NEW

TONSIDER the situalion: you are a group

in Britain, working well for reasonable
money., Mot a top group but comfortable
with a following that's getting bigger. A
blues group. You get a call from the
States, Bill Graham who runs the trendy
Fillmore Ballroom in 5San Francisco. He
has heard an LP you made and wants you
for a gig there. Some other work in the
States also.

He offers you money. Not air fare, nor
transport or hotel expenses. Really, you
will be going, touring the 5States and be
lucky to break even. But it iz also the
land of opportunity, as they say. Visions
of the kind of loot, audience adulation and
gigs that the Cream and Jimi Hendrix get
dangle in front of you,

In short, the trip will

" TEN YEARS AFTER

“Calculated Risk"” sums up Ten Years
After, who went to Graham's Fillmore
Ballroom after he wrote to them because
he'd heard an LP he liked, And, says man-
ager Chris Wright, it looks like paying off.
“We played a few gigs im and around the
West Coast and were surprised that our
LP was being plugged on radio stations.
Mow it has entered the LP charis—round
about 150 in the Top 200, but it's a start.

“But the most important thing is that
we are wanted back and the money has
shot up. Our next tour will bring us more
loot than any group can gel doing gigs in
Britain, with the exception of the Beatles
or Stones.”

Ten Years After arrived in New York—
the last place they have to conguer—Iio
play the Srene Club, also the Fillmore
East where they share the bill with Big

be a calculated

K. Turmer, 107 Lisirla Park, Stake
NMewinzion: London, N

beok about thiz fantastic singer so

L. Day, 5 Mana Road, Wallham-
stow, London. E17. — 1 am in des-
perate need of a copy of ''Devil's
by The Crazy World of
Arthur Brown, and 1 am willing to
pay anyihing for .

Brian Smari, Hadie Maythorn, 2
Avenue, Gt

alse be inferested in comments andd

ideas on logal radino,

J6. = [nf

and plcs please from any readers M. Andress, ¥ Shirley Close,
e ? am hoping {I: write @ Dartford, Kesl, — Has anyone a
Copy if i T by Frankie

Avalon o swop of sell?

Rarry Jukes, §5 Earls Couri Sg..
South Hensiegton, 5W.5, — [oes
anyone have & copy of “"Brand New
Woman™™ by Love Sculpture, thal
they would be willing to sell or ex
change? It was |ssued earlier this
vear I think. Let me Enow  how

Croshy. much you Tedguine,

Brother and the Holding Company
The group seems quietly confident—they

have had their first taste of American
audiences and know how to react to them,
“In Britain we like to do long numbers and
can extend a title to about 15 minutes,
maybe 20" says Chris. “The boys can really
get into it but British audiences don't par-
ticularly dig it. In America we have been
able to run to about 45 minutes, really
building and you can feel the audience
building with you. A different scene, (o sav
the least™

Ten Years After are flying back for the
Windsor Blues Festival, will work on an
LP and then return to the States . . _ for
that bigger bread. "But i1 was a risk,” says
Chris, “For a start, we had to lay out nearly
2000 guid in air fares, You have lo hire
equipment because you can't lug an organ
all over the place. There's hotel rooms and

transport . . "
I have been (reliably) mformed by an
aceordion company, that if Hubert

Humphrey gets elected President, America
will have dts FIRST accordion-playing
President Names involved with the
Festival of Life this summer in Chicago
{a Yippy Happening coinciding with the
Democratic Party convention there) include
Al Kooper of Blood Sweat and Tears, Judy
Collins, Bill Graham, and Andy Wickham,
who used to work for Andrew Oldham and
is now with Warner Reprise.

The Tiny Tim Saga continues: for his
20,0080 dollar week's show in Las WVegas,
at Caegar's Palace, a lot of money is also
being spent on promotion. In  addition,
to advertising, billboards and leaflets, Tiny
Tim LFs will be given out at his perform-
ances. Plus every cab driver in Vegas geis
an album and a Tiny Tim button. And
everyhody who works in the hotel has heen
ordered to wear Tiny Tim buttons.
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It will be a cold cold day, but...

BILLY FURY WILL TIE

THE KNOT!

T all happened rather quickly, Billy Fury met

Judith Hall, a slim, attractive blonda just before

Christmas—and their first dale wasg at a parky

soon  alterwards., On July 1, they became

officially engaged. On July 31, Billy bought the

ring, some L23-worth of diamond and antiquity
and threw o party Lo celebrale,

He sald: “"People wondered if 1 was ever going
to gel married — and, sometimes, so did 1. But when it
happens, it REALLY hits you, When's the wedding? Well, we
feel o bit sentimental about the fact that it always seemed Lo
be snowing when we wenl oul on our early dates , . . so [t'll
be a winter ceremony in the hope that it'll be snowing then."

Which is a twist on the old gag about the girl telling an
ex-boyfriend: “It'll be a cold, cold day when [ marry YOU!™

RUNNER-UP TO CLIFF

And, as champagne flowed, Bill and his long-ime Mate,
Mentor and Money Magician Larry Parnes talked about Bill's
career, I've known Billy a long time almost since, as Ronald
Wycherley, Mersey-side pug-hand, he gatecrashed a Parnes
beat show and with uncharacteristic pugnacitly demanded to
be given an audition.

He auditioned—and was promptly put in the show. Larry's
“stable"” of singers included a lot of names on the Fury lines:
Power (Duffy), Eager {(Vince), Stegle (Tommy), Wilde
(Marty), Keene (Nelson) and even Fame (Georgie). But Billy
is the oneg who stayed.

CIff Richard was already there when Billy startad. In a
sense, Bill had to stay in the runner-up category but in his
own right T rated him THE most exciting rock performer in
the business. His stage acts were explosively anergelic pro-
ductions that incurred fuddy-duddy criticism, And drew the
loudesl sereams in pop miusic,

O the recording scene, Billy was amazingly consistent,
But seenes change and so did his luck. His recent singles

haven't made progress so, predictably, the “whatever-
happened-to-Fury™ brigade gave voice to Knockings. [n fact,
Billy has turned to cabaret, hasn't dropped a penny in earn-
ings and is thoroughly happy. Cabaret is g tough world—but
he i= constantly re-booked. Could be he has toned down a
IiLtIe‘I.ruL thal is more a3 matter of personal maturity

WRITING SONGS

Said Larry: "An artiste must develop In different fields.
Right now,  Bill is writing some wonderful material—there's
an LP on the way on which he wrote all the tracks. Now he's
really concentrating on this side of things, T believe he can
be up there in the Beatle class for writing modern standards.
But don't believe me—I'm biased!—just wait till you hear
the album,

“I knew about the wedding at the beginning of July, And
really the change in Rilly has to be seen to be believed. He
used to hate even golng out of his hotel, he was that shy.
But now he fixes all his own arrangements, copes with every-
thing. He has this new confidence—and it's great to see it

Yet Billy, despite his years with Larry, has one deep
fixation. Says Larry; "He just won't let me go to see him
work, He reckons | make him, just by being there, give a bad
performance. And it's no good my trying to creep in to the
back of the theatre or club somehow he senses I'm there
and it puts him off.”

MET ELVIS

On record, 1 doubt if Billy has aver made a bad show. But
there is a basic fickleness in pop which makes one record
sell well | and the next, perhaps even stronger, Aop and

sink, And Billy was such a fiery rock 'n’ roller that maybe,

folk And it difficult to accept him in a changing role,
But he's doing nicely, is Bill. Very much aware of the

S L _
BILLY FURY AND JUDITH HALL — socon to be newlywed:

lovalty of his fans and very grateful for all the awards and
honours that have come his way Why, he once even met E,
Presley!

Now he's getting married and will live in an old converte
coaching house, not many miles out of London. A happy event
i already on the cards. In fact, Judith's dachshound was
“rushed” into a hasty affair with one of Bill's chihuahuas,
a handsome but tiny sire. The outcome should merit at least
a paragraph in the Vet's handhbook.

And to Judith and Bill T say, on behalf of all fans:
luck and hearty congratulations.

el

PETER JONES

A TRIBUTE TO
BURNETTE

OHNNY Burnette was born in Mem-
phis, Tennessee, U.S, on March 25
1938, Johnny was born with nine lives
as he came close to death many times
before he finally died on August 13,
1964 {rom a boating accident at Clear
Lake, Calif., U.S.

Johnny was given his first guitar at the
age of seven and at the age of 17 in the year
1955 he formed his own "Hock ‘'n' Rell Trio”
consisting of himself on lead vocals, his
five-vears older brother Dorsey Burnette on
hass vocals and a friend Paul Burlison, then
26, on electric guitar.

At Ffirst the Trio played at & local fair-
ground, but then decided to movz on o
California where Johnny was convinced the
Trio were going to make the big time They
soon got their chance when they appeared
on TV in Ted Mack’s “Original Amatzur
Hour” show, They won firstl place three

JOHNNY

happening for me
The man doing the talking —
Clyde
nine million selling records
in  America
chart dises

IT’S ALL HAPPENING AGAIN

FOR BRITAIN BASED

GLYDE McPHATTEA

IIMeF, not felt so con- “I felt,
tent with life for many
yvears as | have since
settling  in Britain
Everything seems to be
again."

to be completely
hunest that I was becoming
stagnant in America. What
had started 15 years ago is
an extremely enjovable way
of life, where I was perform-
ing my art. It turned into
just a job,

“l was playing the same
venues and  just  making
money, There was no real
satisfaction in it at all, Every-
one on the American record
gseene seems just in it for the

McPhatter, maker of

and 15 other

DRIFTERS

times running and they went on a three-week
tour with the show in South America. When
Johnny, Dorsey and Paul returned from the
lour they went o New York where seven
recording contracts were lying in wait for
them. Johnny signed for “Coral Records"
and the Trio's first record was rushed out,
“TEAR IT UP" was the title of the frst
dise, but the record did not live up Lo its
title and sadly Johnny had to wait some
time for the follow-up disc.

In lata 1957 Johnny recorded a second disc
for Coral. It was “THE TRAIN KEPT A
ROLLIN'", but once again Johnny's record
went  virtually unnoticed in New  York,
Philadelphia and lLos Angeles, but all the
leading deejay's in the South played it and
made it & hit in Boston, but one city doesn’t
make international hits and it quickly died.

June 1958 Johnny became sick and lired
of plaving dingy nightclubs and making
records for a firm which was only hall
interested in him so0 he started writing
songs himself and with his brother The
Trio was disbanded, Paul wenl right out of
showbusiness and Johnny and Dorsey were

asked to wrile songs for Rick Nel;i[?n. in
two days they came up with "Waitin' In
School” and “Believe What You Say”, Both

sold over a million for Ricky

After writing those two hits Johnny was
able to leave Coral and signed for “Liberty
Records™.

Johnny, now on his own,
bombs, then made “Settin
Fire" and it didn"t go

Now, in July 1960, with 18 violins instead
of his guitar backing him, Johnny recorded

recorded =ome
The Woods On

JOHNMNY BURMETTE—one million seller

what was to be his only million seller. It

was an item called “Dreamin’”. Johnny had
been dreaming for a hit and now he had it

Then as it always seems (o happan,
Johnny's hits came with joyous consistency,

“YOU'RE 16", LITTLE BOY SAD", "BIG
BIG WORLD”, “THE FOOL", “GIRLS", etc.,
el

After that success Johnny formed his own
record label "Mapgic Lantern™ in early 1964
His first and only release was "BIGGER
MAN" on this label and it was only releasad
in the States.

Since Johnny's death, he's had a few
rieleases, the best being an album “ROCK
‘N' ROLLTRIO LP". This [antastic LP* has
vintage Burnette with such numbers as “All
By Myself”, “Rock A Billy Boogie”, “The
Train Kept A Hollin'" and “"Honey Hush™.
The label and number of this LP in the
UK is “Ace of Hearts AH 140

H.D.

/

o

CLYDE McPHATTER

Clvde was the man who,
barck in 1853, left Billy Ward
and the Dominoes to form
the fantastically successful
Drifters vocal act, Their first
record "Money Honey™ has
s0ld nearly two million copies
Lo date,

Clyde stayed with The
Drifters for two vears before
being drafted into the US
Army. His place in the group
was filled by David Boughan
— who Clyde had trained
Unfortunately a conflict arose
with The Drifters' manage-
ment whilst Clyde was in the
services, which resulted in
Clyde turning solo on dis-
charge.

STAGNANT

Meanwhile, the remaining
members had been fired and
their place taken by a group
called The Crowns. Ben E.
King was lead singer with
The Crowns.

Clyde went on to make
many solo hits like “Treasure
Of Love", “A Lover's Ques-
tion”, “Hold My Hand"

S0 why is this man of so
many hits in the States. quit.
ting America in favour of
making Britain his base?

money,” Clyde explained

HOME IN BRITAIN

That was not the only
reason why Clyde has de-
clded on Britain as his new
found home.

"There were guys like
Jackie Wilson — who re-
placed me in The Dominoes,
Ben F. King, Babby Hendrick,
Dee Clark and Donnie Everits
— who's here in this country
now — Smokey Robinson of
the Miracles, and just about
every lead singer of wvocal
grovips in America that have
come to me and said theoy
have patterned themselves
after me. So [ felt it my duty
to expand.

BUYING A HOUSE

“I feel at this moment in
the music scene there is no
better place than Great
Britain. I love it here. In fact
I have just sold some prop-
erty in the States to buy a
house here

“So0 [ hope Britain and |
are going to be together for
a long time to come.™

H.H,
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MIKE QUINN

ISC-JOCKEY Mike Qumnn, sus
prisingly overlooked in  the
Hadio One schedules. has

wmed promoter And he doecsn’l
wakis Lime hig first zhow,
at Slough lasy week, feafured bill-
loppers the Eguals,

But he didn't turn completely 1o
back-reom work, He introduced the
group, played records-— and gen
erally created an almosphere which
had the fans jumplog. Whal's more.
ke had Maurice Gihb, of the chart-

topping Bee OGees there, Mlming
Iha procscdings - . . “'a hobby right
mow,"" Said Magrkce, “hat [ hope

tn make & business oul of L7

Maurice hay turned one room of
his new HBelgrovia home info a
siudio — 50 he, b, meand busibess!

The FHgualst They aitrached &
goodly audience and did the inevil-
ahle “Haby Come Dack”, plum ex-
ceflent numbern I “'Don’t Flght 11"
and ““Midpight Hour'”. Farceful on
ihe pure musical side, they also
had some excollent comedy Lhrough
Derve and Lipcoln Gordom, *'Laurel
and Hardy" wes their  sirongest
fem, with plenty of comédy — and
hil o RROEE.

Mike has other promolibns jined
g for the end of August mnd the
beginning of Seplember — sl Sireal-
ham. al the Sitver Blades Suppor.
ing al Slough: Delroy Williams

Foolpote: Mike Quinn oerfabnly
knows how lo hold an audience
InfErest,

LONG JOHN BALDRY

MERICAN Leonard Poncher.

wha's the héad of [nter-
nafional Management. andl
who  handles such ariisies as

Monovan. Spencer Davis, the Traf.
flr in the Sioles, I8 at present
negotinting with  Steven Komlosy
for Long John Baldry aod the
Faper Daodly W wvisit America In
the near fulure (on separale (oursk,
Both will go over frst on & =hort
promotional visil, where they will
appear on major televizion Ehows
and do press  inlerviews, before
returning for & seécond, working
irip which will include ilop venues
on the West and East Coasi.
Long John is al pressnl recording
his new albam, which & bazically
up-tempo  jaxz bui  mlso  includes
such mumbers as MacArthur Park,
Hickory Holler's Tramp, River Desp
and Mounilain High, Tony Macaulay
has writlien three =ongs f(or the
glbum with Barry Mason, Chris
Andrews and Mike D'Abs, There I8
alio & pew Macaulay-Mcleod com:
podition on he LP. As yel the
album & ootitbed bul releass date
s zel for the beginning of Oclober
John's new Single ““When The
Sum Comes Shining Through' Is
10 ba rush-released on Herb Alpert's
A&M labael ia America.
Jobhn appears on Dee Time on
August 17, and on Time For Black-
hurn and thes Hobbie Gentry Show
on August 10,

TIM ROSE

M Ross recenlly refurned (rom
Germany where he appeared
on & local telovision show.
and i w return there in Beptember
for further television and copoeris,
Tim and his manager Jack Deale
gre at présent recording Tim's next
gingle, They've alresdy pul down
three iracks. prodoced by them
both, and all original compogilions
by Tim. They're also working on
as  album for Christmas  releass.
Jack Heale I8 al presenl organis
ing the Aiming of an bhour [ong
spectacular for American belevishon,
scheduled for iransmission in Mov.
embér, @ be shol durtng Tim's
Seplember/Oclober toor of Britain
There s a posathility thal the prog:
ramrme will be screemed in this
Country as well.

FRANKIE VAUGHAN

FTER Frankie Vaughan's hour-
loig performance al (he Lida
im Yenice 1.1 Saturday,
Frankie was agked to return on
stage for a further encore, Frankie
rifused on the grounds that his
could have carrled on all  night.
Wwhile he wag in hiw drossing
room, however, Erwin H, Hramer.
the American banker, gol up on
stage and announced ther he would
give Frankie YVaughan E580 for every
sohg he sang O he'd return immed.
istely. Frankie acoepied the offer
on ke condition that the momey
would be given to the boys of
Easterhouse in Glasgow for Uheir
Youlth Club Fund, This was agreed.
and Frankis sang (wo Songe, carp-
ing £1.000 for his cause.

JIMMY JAMES
& VAGABONDS

EGOTIATIONS are ai presenl

in hand for Jimmy James &

The Vagabonda (8 lodar the
West Indies and Rrazid in January
next year, opening in Kingston on

January 11, On January 20 they
g0 to Buenos Alres for o week's
cabaret.

FLEETWO0OD MAC

LEETWOOD Mac's manager
Cliford Davizs and agent Peler
Walsh fiy 6 AmériKa on

Augukl T8 1o negoliale deals with
four top U5 agents who have
approached (hem with affers for
Fleetwood Mac to relurn o the
Zlalex for a concert lour,

Release of the group's pdw albiam,
“Mr, Woaderful™ has been pul back
lwe wecoks uniil August 13 as their
original album “'Fleeiwood Mac'
ig still in the charts, thoogh it was
released in FPebruary.

Peter Creen has threatensd 6
buy his manager, ClHMerd Davis,

a white E-Type Jaguar ¥ ““Mr
Wondarful" goes Mo the Top §
of the album chartx,
TONY HATCH

it g gt

Lions, Tony H E

gpecially commizssioned by
Poddy Rich to wrile and afrange
a twelve minuta sulte for the
Puddy Rich Band's nexi LF. The
titla of the enite, and llu L™ i
“England Really Swings', and the
album iz 1o be recorded n England
in  mid-September.

Also fo be feafured om the album
are special arrangements by Tohy
al  twa Trealt-Wateh bt numbers
Apart from thie LP plans ame
ynderway al present for Toay lo
arrange and MD one of Amerkca's
fop vocal ariistes.

The next Jackie Trent single is
due in October, and Tony Halch
and Jackie  Trent are currently
writing & followup record for Sue
Michalls Joackie and Tony go o
Australia earty in February for
iwn weoks cabaret in Sydney ol
lowed by one weeks cabaret in

Malbaiir e,

DAVE BERRY

[H 1662 Drave Herry sikned o
milnagement contract with

Robin Eldridee and Martin
Yale, Bui he broke the contract,

glgned wilh Danny Belesch.
Lasi wesk the case brought
aaingl Dave Berry by his previous
management was seltled oul  of
court, amd Dave paid them a [otal
sum of 5,000,

STATUS QUO

TATUS Quo, whosa disec. “‘Pie-

tores O Matchstick Men™ s

8 in the American charis

this week, were presepied” with a

Gold Disc on Top of the Pops lasi

woeek, by Jimmy Saville, for over

a million sales. The group’'s nexi

rilease i America will be (hdir

current Pritish single, *“lee In The
Sun'd,

Statug Quo who By o the Stales
on September 3T for a five week
college, concert and televislon tour,
gtarting with a TV show in Los
Angeles on Seplember M. There
is mlso a song possibility thai
after their U5, lour ke group
will spend four weeks in Canada,
Australin, and New Zealand,

Thelr first LP,  “Plcluresgum
Maichstickable  Messages From
Statug Quo'* iF o be released in
miid-Seplember,

AMEN CORNER

E Amen Corner's manager.

Don Arden, fies o America

this week to open negoliations
for the group fo underiske 5 =in
wiek U5, college ifour nexi March
and April.

Latest addition 1o (he mammdih
tour bedne organised by Don Arden
starting in October of (his wear,
and already rfezturing the Move.
Amen Corner and Skip BRiferty.
are American hilmakers. Sly and
ithe Family Stione

Don Ardem is Eringing Sly  and
the Family Sione ovér [0 Thif coun-
iry on September 10, when they
will embark on three weeks of club
and ballroom appearances.

THE LOVE AFFAIR

EWS broke this week ithat Lyn-
don Guest, organist with con
troversial chari-topping mroop

the Love Affair, Iz no longer with
the group as hie hag up until now
been a stamnd-in for the group's
original organisl, Morgan Fisher,
whi has pow returned.

Morgan, who has been plaving
with the group for the past ftwo
viears, was ol allow o furn profes-
sional when the others did because
of hig school examinalion oom
mitments. It was agreed that he
would return o the Love Affair
when his examinations were aver,

There = no anlmosily belween
the fTwo, as Lyndon Guesi knew
the posilion when he jolmed the
proup. He will now stamd down
from the group. and has gone on
four daye holiday 1o sort oot his
fufure plaps.

The Love Affair have gone o &
sinteenth cenlry mansion In Puck-
inghamshire to rehearse with their
new organist Morgan, who makes
hiz debut appearance with the Erous
this Saturday al the Winter Gar
dens. Weslon-super-Mare

The husband and wife songwriting team of Jackie Tremt and
Tony Hetch have been joined by a third member in the form
of their new baby daughter Michelle Yvonne Michelle, who was | M
born last Sunday, ha: already made her recording debut under

ithe able direction of her Tather
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vears and three months,

have continued ever since.

PYE RECORDS STATEMENT

“Due to a recent press aapouncement made by MGM
Records and Pye Records, Pye wish to stale that on July 1B,
1968, they entered Into a Arm agreementi with MGM Records
by which they were appoinied MGM's exclusive agent for the
pressing, sales and distribution of MGM records In the UK.
and the Republic of Ireland for a minimum period of three

“On the same date an announcement aboul this agrecment
wis made to the press by MGM Records and manufacture,
disiribution and sales by Pye commenced Immedlately and

“Pye Records Intend to continue to distribute and sell MGM
records under the terms of this agreement and have filed
legal proceedings to enforce it.”

New releases

MONG the pew sngles for re-
lexse on Auguat 18 are reconds
from the Four Tops, Mireille
bew, Rilly Joo Roval, World of
£ the Rascals, Richard Harris.

Harpers Dlzarre and the Sandpipers
The complete list of new releazes

CHESS/CHECKER
APPRICIATION SOCIETY

Address: 10 Stanley Road, South Woodflord
London, E.18.

Secretary: John Gunneor.

Founded: September 1967.

Current membership: 150,

Subseription rates: 10s. per year.

Remarks: Since the advent of the Tamla-
Motown Appreciation Society some five
vears ago, the fan club scene has
witnessed the birth of several similar
organisations each devoled to a number
of artistes grouped together under a
particular recording corporation. Most of
them, unable to survive the inevitable
logs of novelty value, have long since
succumbed to the eventual fate of all
fan organisations, A small number, how-
ever, have proved themselves to be made
of sterner stuff, and it is to this latler
category that the Chess/Checker/Cadet
Appreciation Society belongs.

If only because its other literary offerings
are so limited, most people would agree that
the Chess / Checker / Cadet Appreciation
Sociely stands or falls on the strength of
its 16-20 page monthly magazine, *“Chess
Full Of Goodles”

Strongly reminiscent both in format and
quality of the Tamla-Motown Society's
definitive, fan magazine, “Hitsville USA",
“Chess Full Of Goodies™ couples the latest
news of all Chess group stars (ranging
from such pop-Soul names as the Dells
and Etta James to renowned Blues giants
like John Lee Hooker and Howlin® Wolf)
with such tried and trusty features as disc
reviews, editorial comment, discographies
and a very hip and informed gossip column
titled “Do I Hear Right?” Whilst other
regular tems include a chart based upon
members' own favourite discs of the
moment and, perhaps the most popular
and edifying of all the magazine's current
features, & serialised article entitled *The
Game Of Chess” which traces the history
of the Chess Empire from as way back as
the late ‘forties.

Tastefully composed and illustrated,
“Chess Full Of Goodles” is alone well worth
the Society’s price of admission and com-
pares more than favourably with the many
Blues and Soul-type publications currently
on the open market,

With regard to additional items issued
in the course of the year, the Soclely
seldom ventures beyond the membership
card and occasional photographs. But this
is amply offsel by a most respectable array
of incidental services which include oppor-
tunities for members to meet the artisies
concerned if and when they visit Britain,
disc sales, a query answering department,
occasional parties and a weekly Chess-
slanted discotheque session held at a
Stratford (North London) pub.

Most. if nmol all, of e Socieiy's members are
fully comleni with the facl that their relurn for
the membership fee s (n effect, litthe more than
a year's wubscripthon (o the magazine, with & few
frings beoefita thrown in—a fact which & clearly
evidént from the number of membérs who base
iheir opinion of ihe Soclely almost eatirely upon
an assessment of the Magazine.

Richard Scanes. of The Chadwell Arms, High Road,
Chadwell Heath. Essex, (s just one member who
finds a great deal of interest In the magazine which
g, as bo puts it, "as professional as any and worth
every panny pald.’

Whilit Misa Kathw Thompson, who lives at 4 Hipan
Crascent, Stretford, Manchester, weighs (n by saying
that the Soctely, as mpresented by the magazine, ¥
“greal for peoplea who are fed up with the samey
sounds currently being turmed oul by Stax, Atlantic
and Co, and who Ehcercly wish 1o delve & Jitthe
deeper into Soul musie, "

But the most imporiant appraisal of the Soclety
must surely ba that which &8 put forward by Miss
Lynne Pemberion, 3 Patlerdale Avemue, Orford, Lancs

Writes Lynae: “Although the Society has not béen
running far very long. it i5 extremely professional

and inleresting,

“There i3 Dever any disappoiniment over he
magazine, a3 pach edition & packed wiih news and
other ftems of interest: and the wvery homest disc
reviews {which for me are the best part of the
mag.) are truly excellend. dealing with ALL CrCACy
releases, ool jusi ihose which are issued over here.

“All in all.” Lynne concludes, “the C/C/C A 5 s
a really groovy Sociely and [ have nothing bul praise
for the way in which John Cunner runs {1, It I8 also

a very f(riendly Soclkety. amd [ have no hesitation
;hlﬂtl"ﬂr in recommending it o each and every
& an."

for that week are a8 folbows:
DECCA Gordakbe—''Peppergrinder|
Norman Vaughan — Aoy Time'.
DEEAM VWorld of Oz -— “HKing
Crocsus’'; MONUMENT Ray Stevens
—Mr. Business Man''; EMI CDl-
UMBIA Patsy Maclesn =— ''Marry
The Boy': The Mariane — “Like
A See Saw™) Mireille Mathicu—
“Yweel  Souvenira Of  Stephen’.
Moger James Cooke — “Skyline
Meecn': PARLOPHONE Kippine
ton Lodge — “Tell Me A Slory'.
The Locomotdve—"Rudi's In Love
CAPITOL The Bugar Shoppe—'Skip
Ablsag Sam'"; STATESIDE The Tams
— "Bg Yound Be Foolish. Be
Happy''; TAMLA MOTOWDN Th-t
Four Tops—"Yeslerday's Dreams™.
BELL Lén Barry — 4, 5. 8 ‘Now
I'm Almme)™; C.HBE5 Elane Del-
mar — “Sneaking Up On You':
Ray Conaf =— “The Sound Of
Silence’, Blly Joo Royal=""Story
Book'': SNB Mallow Candle—="Feel-
mg High"; MEECTION The Glories
="My Sweet Sweet Baby': BLUE
HORIZON Duster Benpeit — ''lU's
A Man Down Thera'': POLYDDOHR
Wonderland=—""Poochy™; ATLANTIC
The Hascal — ""Penple Got To He
Free™: PHILIFS Rik Jones=—='"1"1
Be Your Baby Tonlght": Bruce
Foraythe - “Star”: Jacaueline
Taleb—"Tonight I'm Tolg Home':
PFYE Young Blood - “Just How
Lovd"; Guay Darrell — “Skyline
Plioeon™™: Alan Moorhouse Drchestra
~{The Dallad Of The Green

Berets''; WARNER DROS Richard
Harrian — “How To Handle A
Woman'; Harpers Blrarre—""Haltle

Of New Orleana: A & M The
Sandplpers — "Find A Reason To
Helieve"

THE BARRIER

N Seplember 12 (he Barrier

go to Tokyoe for television

and an appearance &
World Surprise Show, which | the
premisre of the 1570 World Fair
They will appear in three concerts
in Tokyo, and will leave on Sep-
tember 15, Their current  British
single, **The Tile Iz Turning" is
dus for melease there on Seplem-
[

After Japan the group goes lo
ihe Phillipines for a week, Tollowed
by & sbort vigit w0 New Zealand.
They roturn here on  October 6

ANOTHER

““YOU

2 The

‘““ONE STOP”
EXCLUSIVE

CAN ALL JOIN
BY TRAFFIC
Special Import, 9/- including postage, from:

“ONE STOP RECORDS ™
40, South Molton Street, London, W.1.
Square, Richmond Surrey
13, Gateway House, Piecadilly, Station

Approach, Manchester,

IN*’

L , d

15 Sarday ai the Eempion Park Jasz Festlival will see the warkd
debut of Arthur Brown's sew Crazy World, Line up of the group I8
Peie Bhelley, organist and ex-Los Bravoes; Scan Nicholas, bass and an

arlEinal member of lhe
Farlows and the

group; and Karl Palmer,

Thunderbirds,
Aboui the group's debui ai Kempion Park ithls weekemd Arthur Brown
“Lasi Year's entrance 8 going o appear uilerly inslgnificant com-
vared o the enirance we're planming for next Saturday, ™

EEYN

druis

THE LEMON TREE

E Lemon Trea whose néw
single, produced by  Andy
Falrweather Low 5 YIt's So
Nice To Come Home* &appear ol
ihe Brussels Festival of Pep Music
on Seplember 1. Om Augusi 18 they
wo o France for {hree days
On September 28 they fly o Aust-
ralla where their fArst  record
“Willlam Chaiker's Time Machine®
was m hit for them. On Seplembser
I7 they appear on ieleviglon there,
and they rmelaurn o England on
Leplember M. They hope o make
a longer Lrip to that coumiry n
Oclober.

DONOVAN

ONOVAN'S American lour IS
fo open af San Francisco on
Eeptember 7. Other major

dates In the tour include the Holly-
wood Bowl on September I8, New
York's Carpegie Hall on Oclober I3,
and the Hollywood Palace TV show
on Movember 1. The tour b5 sched
aled to end al San Diego on MNaov
ember 3. Dates in Canada are also
get for the iour.

A further tour of OGermany s
scheduled for December,

amil ex-Chris

L

idalance 6 weskly), Afier

ONLY {)/- DOWN FOR JLPs

§r- down, the 3 LPs, fresh from the
makers, are posied (o you, anywhere In Grest Britaln, Jusi send &/ ey -

THE G. A. LONG PLAY CENTRE

(Dept. 986), 42-44 GL Cambridge Road, London, N.17

m-mum—ummumdu‘umrum -
mecepled, PRINT your full names OME :

Any popular I.P. including all BEATLES, STONES, MONKEES, For the largest selection of
DYLAN, BEACH BOYS, ELVIS, J. HENDRIX, OTIS REDDING, American R&B and Soul music in
FOUR TOPS, SUPREMES and ALL OTHER POPULAR STARS. Europe visit Ihe only shop In

Burope thal sells nothing eiss bl
muslc in The RE&B and Soul grddve

17 MONMOUTH STREET,
LONDON, W.C.2.

classified

@ records for sale

RECORD BAZAAR. 350000 from Is
Write for lisiz. — 11436 ArE¥ie
Streel, Glaggow

184-88 48 & LPs including rare
deletions available. Overseas in-
quirles welcoms, send S5.AE. for
It 1o Moore., 71 Mill Road, Leigh
ton DBurzard, Beds. or call at Leigh-
on Hoad, Linslade, Beds

HECORDS = Fanlastic seélection—
apeedy morvice — cash or credit —
Send in. for details: PosiaDise, 179
Stalion HRoad, Pendlebary, Man-
chesier

SOUL/ROCESTEADY /BLUES. S.a.¢.
1 Hennet Close, Basingsioke,

VINTAGE R "N* R Sale. Small
a0, W Gleba Streel, Penarth,
Glam., 5 Wales.

UEA IMPOHRTS AUCTION: Rock.
Soul, H&H., Blues. Counlry, Jake.
PFop, Hundreds of LI and singhes.
Something for everybody! Many
sought-after rarities. Rush a laras
EIXPENNY S5ar. to Koy Padgham.
M Woodhouse Hoad Finhliy
N, 12. Regrel no callers

@® penfriends

FRENCH penfriends, all ages from
13 te 3. Send mae. for free de-
ialls =Ankls French Correspondence
Clul, Burniey

Continied on page 11



RECORD MIRROR, Week ending August 10, 1968

CLIFF RICHARD—began as a copy .

EN years have gone by since Harry Webb
became CHF Richard and began a recording
career as a British imitation of Elvis Presley. And
in those ten years CH has moved steadily away
from any comparison with his original model, So
much so that today it is difficult to remember thai
CLff used to cultivate sulky, smouldering expressions, shake
his hips around and sprinkle his vocals with those Presley
“har-hur-HUH" grunis.

But writhe and grunt he did—looking as much like Elvis
as he could manage, which was quite close except that Cliff
was always too sweet tempered to be able to glower meanly
and moodily with much conviction! In 1958 when CLfT cul
his first disc (“Move IL"), the British pop business was in
process of trying to adjust to the impact from across the
Atlantic of Elvis (and Gene Vincenlt and Jerry Lee Lewis
and the other whitey rockers). The businessmen didn't
guite know what to do: they were much happier with the

TEN YEARS WITH

CLIFF

old "Cruising Down The River” songs and the well-behaved
singing of such as Ruby Murray and David Whitfeld.

Still, there was clearly a demand among young British
record buyers for something else, H only the moguls could
figure out how to present it—and who would perform it
Tommy Steele was the fArst new star-lype to emerge and
I'd say Cliff Richard and The Shadows were the second.

In those early days of his career, Cliff had two tiny
“breaks” that were probably much more significant than
they seemed. The first was the influence of Carolyn, leenage
daughter of Norrie Paramor, Cliff's recording manager.
Norrie had recorded several sides as possibles for Cliff's
first release. He had one of them in mind for the “A" side
but, because of the uncertain state of teen taste then, he
wasn't absolutely sure of his judgement. So he played the
numbers (o Carolyn, It was “Move It”, recorded by CIlff
and the boys as a “B” side, that moved Carolyn. She playved
it over and over, which was all Norrie needed to know:
“Move It" became the A" and set the tone for the early
phase of Clff’s career,

The second “break™ was an audition with the TV producer
Jack Good, perhaps the first man in a position of radio/
televigion power to understand what was happening, what
the young public wanted, Jack was producing the “Oh Boy!"
series and he signed Cliff, making two stipulations: don’t
strum the guitar, and remove the sideburns (doubt if he'd
say that now!)

'LIVIN' DOLL" MOST IMPORTANT

Thus Jack helped Cliff, early on, to start moving away
from Preslimitation. After “Move It" and “High Class Baby™
it was also time for CHff to try his voice on something not
s0 rocking—moving towards the balladeer he was o become
s0 successfully. “Livin® Doll” turned out to be just what
was required—a number one hit, over a million sold, Cliff's
first gold disc,

“I think ‘Livin’' Doll’ was one of the most important things
to happen in my career,” says Cliff. "It was an accident,
really, for it was only intended as an experiment. After
this my records tended to slant in this direction. I think

I'M GOING DDWN TO
NASHUILLE ... ATS

IT’S C & W TIME FOR |
BRUCE CHANNEL

BOUT six years ago, “"Hey Baby™ hit
the charts here and encouraged
Bruce Channel to come over and dis-
play his wvery considerable talents.
“"Hey Baby" also triggered off a rash of discs

with harmonica introductions — Delbert
MeClintock was  Bruce's  suck-and-blow
cxpert.

And, of course, one of the records in this
category was “"Love Me Do", debut disc of

RM’S DELIGHTFUL DAVID GRIFFITHS
REMINISCES OVER THE LAST DECADE

the next most important highlight was the film 'The Young
Ones’ — again something which just happened without any
great effort on my part. That is the way my carser has
developed. Things have crept in which have always led to
something else.”

When I first met Clilf he was far from belng a bolsterous
rocker offstage. He was quiet, polite, even rather shy, Yet
it is Clif who has emerged as a man willing to appear in
public (either on the stage of the London Palladium in
record-breaking pantomimes, or at mass rallies organised for
Christ by Billy Graham), to meel people lo speak up for
Christianity and other causes he believes in. And it is Presloy,
the extrovert rocker, who has become a desperately private
person, never touring, living a recluse's life in his Hollywood
home with a very small circle of friends, working only on
assembly-line movieg of disappointing quality, making an
occasional unadventurous record.

Both men have lasted well Stil popular, still big money
gspinners. But it is difcult to avoid the conclusion that the
one who started as a copy has shown more originality in the
long run, Cliff has no desire to keep on endlessly repeating
himself, After the phenomenal success of that excellent
musical film “Summer Holiday"” Cliff was inundated with
seripts and suggestions for similar movies, “l turned them
all down,” he once told me, “because [ wanted to move on
to something else, such as 'Two A Penny'” (This was the
Billy Graham film in which CUff played the villain, spouting
lines the precise opposite of his true convictions.)

In the pop world to today, with its inzistent message of
“let's get high and go to bed”, ClilT is really something else
with his fervent advocacy of simple faith in Christ's message,
of self restraint and of REAL love. Not the easiest way to
gain the attention of thrill-seeking kids!

Right now CHIT is in the USA, trying to spread his musical
and personal message among all the violence and hatred
Though he's been extremely popular in just about every
other non-communist country (including great adulation in
Japan} Cliff has never made much of an impact on America
and he's trying to do something about that, Upon his return
we'll be talking to him to find out how he made out,

DAVID GRIFFITHS

AMERICAN D. J. POLL 1968

the Beatles, S0 happens 1 reviewed (hal
record . . . “Here we go again, yet another
harmonica-led release, this time from four
boys from Liverpool.”

| met John Lennon soon afterwards and he
grunted his disapproval, "We had that sort
of thing on tape long before Bruce Channel,”
he said — I've eliminated his adjectives!

Relating this to Bruce this week, I said [
was sure that John didn't bear Bruce any
grudge. Said Bruce: "Actually | worked with
the Beatles a couple of times on my last
visit—once was at the Cavern, | remember,
and though they didn't have any disc suc-
cess | recall how popular they were.”

Bruce is here for ballroom dates, tele-
vigion promotion spols — and then goes on
lo Germany for a couple of days. “My
brother John is a Master Sergeant there. in
the US. Army — on a three-year tour of
duty. I hope to get together with him.
Actually he was the guy who first taught me
to play guitar, back home In Jacksonville,
Texas. 1 was around five at the time."

On stage, Bruce leans towards blues, “Like
I do "To Love Somebody’, the Bee Gees' song,
but instead of rocking it 1 treat it more
bluesy, I'm working with Dr, Marigold's Pre-
scription and luey are a great group. We just
had a couple of rehearsals together and the
whole thing went fine.

“I enjoy the ballroom work because il
kinda lets you get close to an audience. But
then | do a lot of stage work in the States.
Actually when 1 get back I have a lot of
C and W material which I've written, so I'm

BRUCE CHANMNEL

going to Nashville, Tennessee, where 1I'm
making some demonstration discs to play to
some of the country artistes. We already
have a new album ready — plus the follow-
up to ‘Keep On’, though I want to get some
extra advice before rushing out the single.”

Prior to arriving, Bruce disposed with his
beard — s0 making useless most recent pic-
tures of him. “1 just tried it but somehow
the whiskers bothered me. Anyway, as many
people disliked it as liked it, so I'm staying
clean-shaven now.”

Bruce has quite a history in pop music.
When his family eventually moved to Dallas,
Bruce was still at high school when he
started entertaining in local shows and at
vouth centres. But he didn't bank on a
serious career in music until his dad took
him to Shreveport in Louislana to be audi-
tioned by Tillman Franks, producer of the
famous “Louisiana Hayride" show,

Bruce landed a six-month residency. And
then, in 1961, came his first smash hit , | .
for Smash Records. He's 5ft. 9in. tall, s
blue-eyed, brown-haired—and single.

PETER JONES

ISC-JOCKEYS from all parts of
the United States were polled
by trade magazine Record
World — asked to nominate
their top artistes, albums and
singles for the year, And they
came up with some pretty sltartling resulls
.. not least an astonishing dominance of
“Love's Blue" man Paul Mauriat.

Top Record of Year: 1, "Love Is Blue"”
{Paul Mauriat) and “Honey" (Bobby Golds-

boro’); 2. “Ode To Billle Joe” (Bobbie
Gentry); 3. “Up Up And Away" (Fifth
Dimension); 4. “By The Time [ Get To

Phoenix” {Glen Campbell}.

Top Album of Year: 1. “The Graduate”
{Simon and Garfunkel); 2 “Sgt Pepper”
{The Beatles); 3. “Blooming Hits" (FPaul
Mauriat); 4. Magical Mystery Tour (Beatles),
5. "Bookends” (Simon and Garfunkel) and
Herb Alpert’s Ninth,

Top Male Vocal Group: 1, Beatles, 2, Mon-
kees: 3. Lettermen, 4. The Rasecals; 5 Paul
Hevere and The Raider; 6. Association,

Most Promising Male Vocal Group: 1. Gary
Puckett and The Union Gap; 2. Irish Rovers,
3. Lemon Pipers; 4, Box Tops.

Top Male Vocalist: 1. Frank Sinaira; I
Bobby Goldsboro'; 3. Glen Campbell, 4. Dean
Martin: 5 Engelbert Humperdinck: 6. Ed
Ames; 7. Otis Redding.

Most Promising Male Vocalist: 1. Glen
Campbell; 2. Engelbert Humperdinck and
Bobby Goldsbhoro'; 3. Gary Puckett.

Top Female Vocalist: 1. Aretha Franklin;

2. Dionne Warwick; 3. Petula Clark; 4. Nancy

Sinatra; 5 Vikki Carr,

Most Promizing Female Vocalist: 1. Bobbhie
Gentry, 2. Lulu, 3. Claudine Longet; 4
Merrilee Rush. 5. Michele Lee.

Top Female Vocal Group: ) Diana Ross
and Supremes; 2, Martha Reeves and The
Vandellas, 3. Marvelettes, 4. Lennon Sisters

Most Promising Female Vocal Group: L
Sweet Inspiration; Tep Duo: 1. Simen and
Garfunkel: 2. Marvin Gaye and Tammi Ter-
rell: 3. Peaches and Herb and Sam and Dave,
4 Nancy Sinatra and Lee Hazelwood; 35
Sandler and Young.

Most Promising Duo: 1. Gene and Debbe;
2. Jon and Robin.

Top Combination Vocal Group (male and
female): 1. Fifth Dimension; 2. Spanky aqd
Our Gang, 3. Mama's and Papa's; 4 5Sergio
Mendes and Brazil "68; 5. Jefferson Airplane

Most Promising Combination Vocal Group
{male and female): 1, Four Jacks And A Jill;
2 Linda Rondstadt and Stone Poneys; 3. Cow.
sills and Sly And Family Stone

Top Comedy Artiste: 1. Bill Cosby; 2. Flip
Wilson; 3, Jonathan Winters.

Top Jazz Vocalist: 1. Lou Rawls. _

Top Studic Orechestra: 1. Henry Mancini
and Paul Mauriat; 2. Hugo Montenegro.

Top Orchestra or Band: 1. Herb Alpert and
Tijuana Brass and Paul Mauriat Orch.; 2.
Hugo Montenegro; 3. Raymond Lefevre

Top Instrumentalist: 1. Herb Alpert and
Paul Mauriat; 2. Roger Williams; 3. Al Hirt;
4, Wes Montgomery.



“MY MOTHER
DOESN'T LIKE
JIMI HENDRI

DON'T mind people who knock me for
being in the hit parade — I've been
around too long for it to bother me,"
said Des O'Connor, “Anyway my mother
doesn’'t like Jimi Hendrix!™
Des is currently appearing for a
season at Great Yarmouth and he told me that in
his hour act, only a quarter of the time is spent
on straight singing. “Primarily I am a comedian,
and this is my first love. I also like singing and
the reason I sing more in my act now is because
the public has forced me to do so. Really there is
no question of my concentrating solely on straight
singing or comedy — I want to be a better enter-
tainer and for me this incorporates the two."
Who buys O'Connor's records? Says Des, "At
first I used to think it was the mums and dads who
bought my dises, but nowadays the buyers cover
a very wide age group. I've been amazed when
I've opened fetes and things when young people
have brought copies of my records to me to be
autographed. Even outside the stage door here
you can see youngsters of ten, teenagers, parents
and grannies, so there must lie my record buying
ublie.”
p.ﬁ.a you might imagine, Des started off in the business as
a comedian, In fact he entered varlely when he was seven-
leen and went professional at twenly years of age. Smilingly
he related — "I went to this audition at a heliday camp,
but I didn't get the job because I was funnier than the
resident comedian! After that 1 went back to singing in pubs
— my payment used to be a couple of pints! What [ used
to do was sing a SONE, tell a quick joke or two, then do
another song and so on.'

COMEDIANS MATURE LATE

It is generally accepted thal comedians mature much later
than other performers in show business and this is when
they become successful. Des' problem to a certain extent
was that he was too young for a comedian. How did he
surmount this? “Well it was difficult. It meant a lot of
hard work and nol mind too much if you were booed off
the stage; and believe me this happened some times in my
earlier days. This is why | don't mind people who knock me
for being in the charts — I've had some experience of
knockers, One of the headaches is finding good material
for your act A singer is lucky because if he wanis some
good material he can go to the music publishers and listen
to hundreds of fantastic songs. But a comedian has a
problem. This is why gags are nicked from other comedians
You see you can't copyright a gag. Over the years I've built
up my reperioire and act and I'm proud fo say I can go on
stage at the London Palladium for an hour and tell jokes
and stories and not one would be smutty. With singing 1
could go on longer.” All night? "No not quite,” laughed Des.

With his recent chart success, Des is being kept busy with
the singing bit and I asked him if he had ever recelved
singing lessons. “Oh yes. Before | had any, my voice was a
bit of a squeak, but after I learnt correct breathing I was
able to control my voice. Those lessons certainly helped me
immediately.”

No doubt RM. readers (apart from a certain letter-writer
two weeks ago) will be interested to know that ‘I Pretend’
has recently been released in the U.S.A, with very favourahle
reactions, Des says “I'm very pleased to see the record is
going down well, My next record will be out on October 25.
When pressed for the title, Des became teasing and said:
“Wait and see!"

S0 for Des O'Connor fans the next ‘D' Day will not be
until October. IAN MIDDLETON.
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R&GB SURVEY PART 2

ONTINUING our R, and B. survey for
the past 12 months, we find many
much-requested singles missed out.
Particularly important: “Boogaloo
Down Broadway” by the fantastic Johnny
C;, “Sho Nuff” by J J. Jackson, “Make
Me Yours" by Bettye Swann; “Pata Pata™
by Miriam Makeba;, “Tip On In" by Slim
Harpo; "I Got The Feeling” by James

Best Selling R/B Bingles —July 1967-88

Pos. Title of Record
1. Gimme Little Sign

I Soul Man

3 {Hﬂ-il:lin‘ my The Dock Of The
ay

4. Ain't Nothin® But A House
Partly

% | Was Made To Love Her
6. 1 Second That Emotion
T
8

Reflections

8, Respect

10, Last Traln To Skaviile
11, Tell Mama

12. Walk Away HRenee

13. | Feel Love Coming On
14. @07

15 You're My Everything

1. Higher And Higher
17, Soul Finger
18, I Thank You
19 Im And Out Of Love

Things Gei Bebier

Soul Serenade

Piece O My Heart
Funky Broadway

If | Were A Carpenter

Funky Strest

For Your Precious Love
Chaim Of Fools

Nothing Can Stop Me

Take Me In Your Arms And
Lowve Me

Seven Rooms Of Gloom

£ UEREN EENEE

Brown. All still sell well, bul for some

unknown reason failled to make the charts

Altogether 185 singles appeared in the charis
this year, three less than the wear before. But
there was an incredible leap in the number of
labels—from 29 to 43, This just shows the diversily
of product being released, though the three majors
still comtrol the majority of entries. giving an even
smaller margin of success 1o the increasing number
of labels each year

Here's a breakdown of the bestselling R, and
B. singles

Arusie(s) Folnis
Hrenton Wood {Liberiy) 131
Sam & Dave (Stax) T
Otis HRedding {Stax» g2
The Showstoppers (Beacon) b L]

stevie Wonder (Tamla Molown) 248
Smokey Hobinson-Miracles

{Tamla Motown) 31
Otis Hedding & Carla Thomas
(Sax) 218
Mana HRoss-Supremes (Tamia
Motown) 213
Arethes Franklin {Atlantic) 10
The Ethiopians (Rio) 197
Etta James {Chegg) 186
The Four Tops (Tamla Motown) 178
Fetlee Taylor (President) 171
Desmond Dekker (Pyramid) 165
The Temptlations J(Tamla

Motown) 159
Jackle Wilson (Coral) 154
The Bar-Kays (5tax) 154
Sam & Dave (Siax) 15k
Miana Rogs-Supremes (Tamla
Motcwni 152
Ed Floyd iStaxh 151
Willie Mitchell (London) 144
Erima Franklin (London} 141

Wilson  Picketlt (Atlantic) [k ]
The Four Tops (Tamia

Motown) 157
Arthur Conley (Atlantic) 134
Cwmear Torey Junior (Stateside) 130
Areina  Franklin {Atlantic) 130
Gene Chandler (Soul City) 13
Gladys Knlght-Fips

iTamla Motown) 12}

The Four Tops (Tamia Motown) 111

COUNTRY W
HALF YEAR

ESPITE the non-arrival
of the predicted “Coun-

try Music Boom™
country disc releases
are flowing from the

record companies al
tremendous rate of knots—much
of the material is excellent but
there still remains that percentage
of near banal mediocrity that we
could well do without, I refer in
the main to “The Country Music
Hall Oof Fame”, issued on the
London label—it's up to Volumes
il and 12 now, so It must be
selling, but what a collection of
third-rate material is pushed out
under such a resplendent title
Come of it, Starday, who do you
think you're kidding?

Pickwick International are cur-
rently  building up quite an
impressive catalogue of country
material on their Hallmark and
Allegro labels. Recommended are
the following, which, for 13/11
and 11/8 respectively, make excel
lent value, especially to those who
are new to country music, “Story
(f A Broken Heart" — Johnny
Cash, Frank Simon, Jan Howard
and Bobby Austin, Allegro ALL
845, “Golden Country Hits" —
includes, Ray Price, Lefty Friz-
zell, Flatt & Scruggs, Carl Butler,
Mel Tillis and Freddie Hart, Hall-
mark HM 517, “Kings Of Blue-
grass” — Leslter Flait & Earl
Sceruges, Hallmark HM 559; other
avallable albums include such
names as Jimmy Dean Palsy
Cline, Hank Locklin, Lonzo and
Oscar and Ferlin Husky., Next
month should see releases by
George Jones and the wvarious
acts that made up the recent
“Festival ©f American Country
Music”, held at Cecil Sharp House
The latter sounds as though it
could well be the "LFP Of The
Year"—I heard the tapes recently
and just about every facet of
country music has been included,
performed by Jan & The
Southerners, The Orange Blossom
Sound, Pete Stanley and Brian
(olbey, Rhythm Ranchers, Pete
Sayers, Little Ginny, Dave Plane
and The Morris Boys—to mention
just a few!

SEVERAL ALBUMS

Johnny Cash has some [wenly or more
gibums availatde in the UK—Some are
excellenl, whilsi others are ool 50 good
Hiz Jatest two on the CHS label fail
intn the former calegory, however;
“Pram 5ea To Shining Sea’, CRS &077
and “0id Golden Throat™, CRS T,
shimild pleaze both contemporary  amd
iraditional fans alike.

Twi superh LPs are stll avaiable on
the HCA “Vinlage Series''. featwring
really aulthentis couniry amd weslern
mugic from e 208 and 30 The frul
e & "“Aullentic Cowboys Aml Thelr
Western Somcs™, RD 778 and  “The
Railroad In Folk Somg'', KD 7870, 1%
wion't appeal to modernists  bul  there
will be countless devoless of the Irue
sounds of rural musie who o will
appreciate both discs

Mothine much fom the Decca orcanisa

TOM WANTS A
WESTERN LP!

TILL recouperating from the two day
Cambridge folk festival followed by
the Kings Lynn festival, Tom Hush
was sitting calmly in the Elektra

offices worrving aboul where he was going to
slay on his first night back to London, A few
simple 'phone calls and thalt was solved, so
| enquired as to his opinion on the two fes
tivals,

“T really enjoyed Cambridge because of the
listening attitude of the crowds  They
appeared to be there for the music and not
just a rowdy time, |1 felt my music was very
much appreciated. Saturday's performance
was a total loss because 1 was shoved on
stage without any warning, and people keplt

TOM RUSH

AMEN CORNER

High in the sky

oM 1497

CLYDE
McPHATTER

Only a fool

nEnnM

shouting for old numbers 1'd forgotten.

“The Saturday night stint wenti very well.
It was in a tent, and at the end of a day,
people are at their highest listening potential
With the help of the bass, | could play some
of the newer stuff which would not have
gone down on the open air stage,

“Kings Lynn was very odd Like having
tea at Buckingham Palace. No one knew who
I was — they considered me a bit of a
novelty. 1 tried (o get them going, but it was
a5 if each one was afraid (o clap, Commenitis

flitted aboutl after each number. Fortunately,
a little booze at the break and they became
quite receptive.” | asked if Tom had any
plans for future LP's . .

"T'm due to be recording one shortly—bui
I know nothing about what it will be, | have
the one AFTER that planned already but |
can't let the theme out yet

“I'd like to do a western L.P People will
accuse me of latching on o a trend, but 1
would do it because 1 like Western music.”

and he could do it, too. LON GODDARD

MBODY BLUES

JOCES 1IN TRe sl

oeran
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RAY PRICE

ey yel, unloss youw ocan lake twelve
sihimalzy (racks (rem Jack Greens on
i aibiarm enlitled “TWhal  Lacks The
Door'”. MCA MUPF 306 The mosi
{rusirailing thing abowl digcs such as
thige 8 the Lolal Jack of puoblicily
& b T P ol e e Lhe artisle in guesiion
Mavbe e oddd country’ fan has beard
af Mr Greene, bot that won™ help zales
Possibly & littke adwvertitine space in a
musical publication would help  from
lime o time.

Anathér recording company wha seem
0 have Jumped on te the counlry music
tandwagon 15 Jolydor, who are doing
thieir uwlmakt (o caplare on record the
majorite of Hritish counlry acis, Thess
irligtes are being ESsued on Polypdor s
sapehville Series™. OF =0 thess abibame
currenty available, "The World Of Hritish
Couniry Music™, 5& Bd¥, seems 1o ofler
w faly ensugh package for ihe price,
Artiates  inchude: Malcolm Price, Terry
Ewers, The Tradewinds. Phil Hrady and
Murray Kash. One thing baflles me
though — the men behind the Polydor
English country musc “‘drive'" insst
that they are nol sesiine the “Nashwills
sound'’. Fair enough. But why call their
label the “'Nashvills Serbes™? @ could
miglead & lot of people’

Ember have Come wp wilh & soed
sories called “Archive Of Folk'., First
releases are Pele Seeger. TW 13, amnd
Woodie Guihrie. CW 12 The [(ormmer
includes sorh Ltlées as  “The House
Carpenter'’, “"Winnsborae Colton Ml
PBlses™ and “"Hoad To Eliat”., whilst
Guthrie's features “Lonesome Day"".
“Mhe RNangers Command™”, ‘'Pretty  Boy
Flowd”, elc

Singlewise, thére's mel much Zoink on
thisn side of the Atlantic, aside fram
the usual Jim HReeved BSues and ome of
itwo dmca thal cant hope (o break
throuch the Iron Curtain of the DBC -
Tony Blackburn has taeld us all that “he
just canl wand country masic™! Bul
he did play Hal Wilis's “"Lumberjack®
recently and | fuppokd hai’s as
“eoandry’” as we'll get from Aunie

fiack o an albim this Ume and il's
nighly recommended. On the Argo label,
DA B8, are Mike an Peggy Seemer. with
glichioen  Arst-class itracks, fealurina:
dulcimer. banjo, aulo-herp, suiar amnd
harmonkca. Should please folk and Old
Time country fans,

The fulors months hodd several things
in mtore. The frst 8 & return sl
fromn  Johony Cash apd June Carter.
Secomdly, Folk Voloe ife Bl il
another “"Festival Of American Country
Muasie* — this time it will be all Eioe-
prass and Old Timey. Thirdly., Couniry
Muslc Enlerpriges bhope W conciude
negotiations  for (he bobking of some
top country acls from the U5 Mlore
news aboul this In Use fulore

Well, (hat's just abowt rounsds up the
coundry musle activity for the frst hall
of 1988 i will he inmléeresting o spoculale
what the mext gix months has 0 store
Cogld couniry musk really Pecome 3
HNumber Ome Sound ower hore®

BARRY GIBB

STUDENT’S BOOK SLAMS
OFFSHORE SINKING...

RIDAY, June 31, The Certainly he pulls no punches, The pros
Marine Hmadcutlru: {Offen- and cons of pirate radio have been amply
ces) Bl completed its discussed. But the background has in the
tortuous passage through main been hazy. Paul Harris makes his
Parliament and needed points and makes them well—and, in doing

only the HRoyal Assent (o become the g0, dredges up information hitherto un-
Marine Broadcasting (Offences) Act. And printed.

BRIAN CHALKER PAUL HARRIS and the STOCKINGTOPS "~ bang weni the pirate ships, sunk withou! Priced 35s, the book has nevertheless
trace . . ., well, nearly without (race! proved very popular among leenagers. Says
And a young (born in 1948) student of Paul: “This proves another point, | was

politics at Aberdeen University, Paul Harris, tald by experienced publishers that teen
worked long hours lo produce a definitive agers and young people would not buy
book on this thorny subjecl Called “When hard-back books about pop music. However,

HE FLIHT“““NS = Pirates Rolled The Waves”, the book by publishing it myself, 1 simply gel a
. Plus thls HEEk'S created both interest and alarm. The result  bigger cul in the profits!”
Someone out there was that many  publishers decided they Already a Finnish translation has been
“ew rﬁIEﬂses would not handle il. For it was possible prepared. And there are more to come |
to offend simply by being involved, found the book exceptionally inleresting,
195

concisely writlen—and a valuable addition

ROBERTO MANN PRESSED ON e ot s o i
|
i 7

BILLIE nnvls Are you lonesome tonight/ Paul Harris pressed on, however. This

A vevinl o . : slender, bespectacled, fast-talking young
Angel of the morning man decided to publish the book himself NEXT WEEK'
DM 204 He set up his own Impulse Press, indemni: -
Fram the Deram LP "More great waltzes’ DML/SML 1024 fied the printers against any possible

126496 proceedings, and has sgince sold—indeed

gold oul!=—by creating his own distribution BEATI.ES

FHAHK set-up. A reprint is now available.

kil CHACKSFIELD i | pyane

Prayer meetin America promoting the book—and finding

IHII HIS HHI:IIE!'I’HI a tremendous amount of interest there in
Along about now how the off-shore stations actually got 1o BUSTY
work here and were evenlually sunk

Says Paul: "Though only nineteen when

l DECCH \ | wrote the book, 1 had a great interest in

F12820 complelely free entlerprise and could not

From the film The Bigges! Bundie of Tham All’ understand how politicians could ecut so
completely against the wishes of the wvasl

majority of the people. Call the book &
45 rpm records labour of love, if you like . . . cerlainly
. = = SV N 20 o | L D O, I felt it was something that had to be

written.”
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LP BRIEFS

WILIGHT On The Trail” by

JIMMIE RODGERS {Eras

Mona 8071}, I8 & pleasant set
of cowboy music, including od falth-
fals ke “0ls Faithfal' . |, . sort of
late-night brink-hoise listening.
“Forus On Phase 4 Stereo' (Decca
Gieren BPS 1) iz a sampler of this
magnificent  new  sound-system —
coEls B penny under Hieen bob and
includes orchestras from all paris
of the world, frem Ted Heath b
Loa Machucamboes, | commend the
exciting sound of LOE ROYALES
PARAGUAYOS (Foniana TL34T,
an album under their own name,

with harp and guiler and volce
skifully lald down — and 1 musl
gay that thesxe chaps are  darped

wed in persom, e, Care for afgan

musie?—Then how's abowl “Inter-
national Melodies'”™ ({CBE 6310, a
stered  performance on the world-
famous Bruder osrgan.

In the Serea Phase 4 Conceri
series; Overture” with STANLEY
BLACK and London Philbharmonio

Orchesira and music by Smetana,
fuppe, Hosfini and Ofenbach —
lime sminds, And a sudden swiich
pp. PFEARL BAILEY and “The Hesi
of ., . " {Eros Sieren BOTIN, which
abwkmisly had to inchide ‘'Takes
Twa Ta Tanga'". “Ma He's Making

Eves . " and “Accentuate The
Positive’! The wibes of CAL
TJADER (1] “Hip Vibrattons
iVerve WVLFP #215). hizgish band,

very wvarled, drives like mad, And
ane meed say little aboui the lnk-up
of COUNT BASIE AND SARAH
VALGHAN — afi LP (Eris BT In
the hest of musical taste,

Frem  Joy Hecords, distribated
here (hrsiigh  President Records of
H Denmark Streed, London, w.(.1.
i bundle of ., . yes, joy for blues
and R and B fans®

There i8 “I'm John Lee Hooker™
(Jay 181y. A collection of Lwelve
jpeims  from hils  past Ieeludine
“Little  Whesl'', ‘I'm
In The Mosd”, “"Every Might” wod
ewight others, all bar ome I Love
You Honey" peaned by  Hooker,
Good stuff from & siviist wha has
almost invariably created excile.
ment on dise,

From a selection of "His Greatest

Hits™ Litile Richard sirikes {Joy
187 . “Good Golly™. '"Tutti Frui',
Girl Can't Help I, “Rip Iy Up"

“Long Tall Sally™, most of them
wiitten by & guy called Penniman
wha is LE., of course

Belty Everelt is a flne siylist boo.
bap withoul geiting the full recopni-
tion she deserves, On 218 Inm His
Kiss (Joy L), she includes excel-
lent samples in 'Hound Dae™, *“The
Prince (M Plavers™, "'You're No

Gooad'' asd the tide (rack. Ivary

Joe Humier's 1 Meed You 5o s
alkn warth & close Lsien,

Jerry Batler hag sung with Betry
Ewvisreil | afi “For Your Precieus
Lave' (Joy¥ 1) he sings with the
Impressions. With, understandahly,
1 series of Curts Mavfeld songs
I'ke "'Lover's Lame'. "AL The Coun-

iry Fair''., "Voung Lover'” and “'A
Long Time Agg'',

Class material here — one can't
knock (. One can buy it

THE BOSTON POPS. conducted
by Arthur Fielder, tackle *““The
Popa Goes Latin" (RCA) Viclor
Htereo S5F TEME), a record which
the Heales will no doubi like

{("we are fans")—and including
Y“Tagte f Heney.' *“Desafinado
and m Ereat LA “Symphoieite.”

Shows sponsored by Chesterfield
clgareties back in the 183542 era
produced THE GLENN MILLER
OGHCHESTRA and they are com-
memorated now in Volume OGne of

“The Chesterfield Broadcosts"
(RCA  Victor Stereo 5F 7933),
with that wocal team of Marlon
Hution, HRay Eberle, Tex Benecke
—guper-mooth. ""Honey™ s the
ew BRAY CONNIFF albam (CES
Steres 83334), with great new frish
approaches (0 famillar #ongs and
anybody who dossn't dig this pro-
fessionalistn  showld  contemplate
where they go wrong!

BUD POWELL, planist exira-
ordinalre, gives o  'Portrait  Of
Monk™ (CBS Realm 52388), an al-
hum produced by Cannonball
Adderley and a iribute from one
star o anower—magnifcent “Thers
Will Mever Be Ancther You'' in-
cludad. Sole from 17HG-1E30
featured on “Waterloo-Poterloa's
(Argoe £DA Stereo 88), folk songs
and broadsides—it says here;, Fung
with both charm and authenticity
by The Critics Growp, featuring
Franklke Armstrang, John Faolkner,
Brian PPearson, Denis Tomer and
Terry Yarmall

JOOLS/ BRIAN NEW LP IN DEPTH

JULIE DRISCOLL—old tracks revived

HE orchesiral arrangements
and performances of James
Lagt. German-born  bassist.

have been selling a-plenty  round
the world In fecent years. Tall,
Iriehidly, musicianly James Loevii-
ably goes for & clean-cul dance-
able sori of sound, ¥ei ome (hat
comes over Jusi as well for pure
tirnlght lsiening, In zelection of
material, o0, he wins sul

Now Polydor Records briag oul
four LEPs by Last Im one Bagch.
There's “James Last A Coga™
{Pelydor 643 38); which 5 actually
& “sampler.” affered at 13s. 11d.
It shows wel] the different styies
he employs for ltems ke “Littie

Brown Jux™ and the mighiy
“Caravan'.

Then “James Lasi FPlam A
Gagn'* {Polvdor Sterce 248 185D,
which features plano and organh—
and siand-oui fracks are “Mack
The Kade", “America'" and "My
Guy's Come RBack™ — nimble
planisties in am orchesiral seliing.

In the same givle: “James Lasi
Guilar A Goge™ (Polypdor Sierca
Tis ). only (vou guessed!) using
gufiar as the front instrament . -
ol e menllon vibe: AR B CoR-
pacl small-group drive. Samples:
I repEe ad 1", "“iHh Sireel
Rag™,

Oon to:

‘ilames Lasi Trumpet A

Goge 31"  (Polydor Sterea 248
181)y: bratslly brisk and owing
nothing to 1the Alpert itype of
brassiness. Very ocrisp rhyihm
section behind and sgaln & parly
aimosphere sori of albam. "Hava
Makila” wvery stron.

And additdenally there i3 “James
L.ast Presenis Georgse Walker®
iPolydor Stiereo 184 114), a voeal
“fnd" af the bearded leader . -
a ballad slager wilh a smooth
#i¥le who gencerally gencraies a
breathy  sincerity. As evidenced
on such as “Danny Boy™, “Games
That Lovers Play"™ eic.. all backed
by siring-hrass mixtures. George
could prove qulie a find. r.J.

Delilah
JONIES

Weeping Annaleah

One day soon
Laura

Make this heart of mine smile again

Lingering on

You can't stop love
My elusive dreams

Just out of reach

Only a fool hreaks his own heart

Why can't [ cry
Take me

JOOLS/BRIAN: Julie Driscoll and Brian Auger (MFP 1265}

D{'.IN"I‘ be misled by the title of this album — it stems from
before the combination of Brian & Jools. Included are
tracks from Julie's solo days, mingled with some of Brian's
early Smith-McGrifl influenced numbers,

Side one opens with I Know You MNot” sounding in part
rather Springfieldesque, It demonstrates that Julie has
dropped the major use of her vibrato in her present work
with Auger. Aside from that, she still employs her unique
and very potent high pitched yell. She Is backed here with
some real pounding kettle drumming,

A MeGriff number “Kiko™” opens Brian's selections. A lot
less travelling on the keyboard than his later efforts but
very well recorded.

“Didn't Want To Have To Do It” is a very quiet lilting
harmony number from Julie. A soft tone from Miss Driscoll
is getting to be very rare, but this song demonstrates it is
as pleasant as her louder moments.

“Fool Killer” Iz one of those odd instances where Brian
does a vocal — showing that he has a lot of style in his voice
as well as his fingers

Jools is double tracked again on a steady beat version of
“Don't Do It No More”, A very odd beat but very Smith-
MceGriff on Brian's “Let's De It Tonight” This probably
wouldn't stand up too well today, but it shows that Auger
was well above par as an organist even back in 1965.

“Green Onions "85" is much like “"Green Onions ‘647 excepl
the production Is deeper and a little twangier with the
addition of a guitar & la electric.

“l Know You” is a little different that the other Driscoll
tracks — a lot of veah yeahs. Not the best example of Julie's
potential.

One of the most atmospheric of Brian's tracks is "Tiger",
a very sinister sound with the growl simulated on the organ.
A very deep sound with Brian growling in the background
as well. One of the simpler constructed melodies, but very
effective. .

Heavily backed with horns and strings, Julie again goes
soft and into a sad but polite ballad on “If ¥You Should Ever
Leave Me", Plaintive wailings on this one and unmistakeably
Julie.

The comedy track which includes a cockney accent spiced
with a little jazz is “Oh, Baby Won't You Come E'-.wl: Home
Te Croydon, Where F,wr;rbndy Beedle an' Bo's", It iz a
makeshift vocal with the entire trinity noisily and without
pattern chanting the long title to the framework of Brian's
organ melody, An amusing sound.

In all, a collector's item, which demonstrates the progression
of both Brian and Julle since those early days. Quite tasteful
in itself and surely something not to miss. — LG,

* k k &

his fantastic new LP
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YOUR GUIDE T0 THIS WEEK'S NEW SINGLES

SANDIE SHAW

Togethér;, Turn On The Sunslibhe
(Pye 17587, Bandie, the good
Goamdie, keeps ringing the tempo
changes on her singles. This I8 a
Harry Nilsson song. which Is okay
by me. Nol the ol “Tegether,
ien, bul & fasi-worded phoce which
bailide wvery well indecd—and the
Shavien voloe I In a moliing sart
af miesed., 1 think it's aae of the
est she's ever dome . . . omly
hope i proves commercial, as they

say. Flp: Dack o Chris Andraws'
malerial for a seal lide prodoe-
thisny

CHART PROBABILITY

BILLY J. KRAMER

A World Witheut lLove (Franklyn
Baydi: Going Throngh It (Nems
3635). Not abealutely sure abowl
thiz, Certalnly i's a fime =ong,
with tremendous  arrangement o
bosst li—and Billy iz om top wvecal
form. Ome could hardly ask for
more; Bul s there some sarl of
jinx om this onedime chari-topper?
Thizs singls should prove soDe-
thing. Mavbe H starts & bl slowly
but il develsps Imip a8 commercial

production. Try K. Flip: A perider
sari of song, pleasant .
CHART POSSIRILITY.
MARBLES
{nly Ome Woman; By The Lizht
i A& Huming Candle (Polydor

33Ty, Two young lads discovered
hy Rarry “"Bee Gee” Gibb, who
prompil¥ sal  down with his

brothers it wrile = suliahle song
for a debut. 1 think ft could make
it, Ome Marble has & very unusual
and  hilgh-pitehed volee.  which
malches speclally well the power-
ing siurdy beai behimd, Soulind.
nt im @& slavishly (miltated way
though. And & good song, Flip:
That velce agaln.

CHART POBSIRILITY.

NANCY SINATRA

Happy: Nice "N' Easy {Reprise
RS M756), Sometlmes [ feel Nancy
gtz Imvelved In rather aver-com-
plex material but this = a brisk
toamney, friendly sort of soog, de-
iivered with elarliy and a stack
of perionaliiy. Qulie a calchy Mide
ltem from Lee Hazlewood, with a
non-obiruslve backing. Noi & smash
but Im with reasonably coafi-
dent chanees. Flip: A siandard, and
ever so Eoed, Bonesil

CHART PROBABILITY

BEE GEES

I've Galla Get
You; EKiily Can i(Polyder S8271).
Freviously o bl (oo fasi on  the
draw where releases were oon
cerned, the Hee CGees have  left
A gap this tUme — and come wp
with what | think to be & sure-
fire winnér, They wrole this saga
ol & mam in s execution bisck in
prison, anxbous o establish a [asi
message hefore they come to take
him away, Catchy, certaimly: bul
alsp sung ool played In  raiber
lnsplred siyle. Musi be very bilg

A Message To

imdeed, Flip: More of o routine
number. but siill distinetive.
CERTAINTY.

CHART

E DIXIES, on “Little Arrows"

iPye 17581), do pretiy well with

a commercial ke song — lead
vakee 0 sirong mood and nicely
backed. Strong Duich group THE
EDDYS0ONS have a Continental hit
in "Upsa And Downs'" (Olga OLE
010F — Eiven support i could regis-
ter here, o, for it's a4 E00d SONE.
Soundirack theme from ''"The Bride
Wore Hiack” (United Artists UP
21237, s mood-building and Con
ducied by RERNARD HEREMANN,
Group called SKY Ay high with
AIE-O-Plane Hide'' {United Artists
UPF 22} — a ¢leverly arfanged
choral job on J. Mann or M
Sammes Eiy¥le, “The Wednesday
Therre™ by THE PARADOX (Paly.
dor BEITH) swings along well In blg-
band style — mneal ehough lintle
melody build-up. KATE: just Hate
#ings ''Strange Lirl™” (CHBS 3J&3l), a
moady sofng. rathéer nicely — n[Rolh
ing too ambitious, but emotional and
throbby., A Chris Andrews" song
I8l Aeroplane’’ (HOA Victer 1T28)
for ULYSSES SMITH: who sells i
hard and furious — really this one
pould easily imake he charis. 1
think . . & tlever production
llﬁH-l':RTH MANN, on a track from

the ‘'More Great Waltzes” album
tackles Are You Lonesnme
Tonkght™ (Deram DM Hd) i lugh

gori of weatment of the great oldie

LONG JOHN BALDRY e Ty vk

When The Sun Comes Shining slrong, very phllesoshie,
Thru'; Wise Ways Ol The World arrangenvent & 2 excellent, eon-

un'
The

(e 1750, A splendid  Mike trodled, with chorms. [ think s
Abo song  and nn equally both tremendoos and

splendid performance, Long  Fiip: Blrongly ArTRnEed hig
Jodm's bluesy, throaly

siyle 5 ballgd—well performed.
ihere for sure, but he also KBows
haw s punch home Ilyrics wilth CHART CERTAINTY.

THE VALENTINOS: It's Al Over Now; Tired Of Livin' In The Country
iSoul City BC 108¥. Thiz iz the original recording,. dating back to 1943 and
i's a shréewd commercial move to make it available now, Yery, very
good, 4 ¢ 9 W

THE DELLS: Siay In My Cerner: Love Is Bo Simple (Chess CHS 8079,
Blow blues with male lead over & girlle group — very effective, thoigh a
bit overdone on the throbbing lomes and the wailling Dol pevertheless well
worth o dpin, Niee feal hore. o & & &

FRANE CHACKSFIELD ORCH: Almg Aboui Now; Lamd Of The Fain-
bow (Decca F 128300, There's something maenificenily distinelive aboul
the Chacksfleld scene. Hero 8 a movie theme, dressed up for vocal chorus
and orchestrn, and restful, topeful and above all super-moslcisnly.
o W W ok

BOH LUMAN: Ain't Gof Time To Be Unhappy; | Can'i Hemember To
Farget (CBS 382, Somewhat on the lines of his old “Let's Think About
Lwving', this & & (aki-paced country ilem delivered with great charm and
with strong guitar breaks, Yery much m with chances. + % W %

JACKIE BIWHELLE: THl The Emd:; Grown Up Games (Olga e 0113,
A somewhal sguare ballad but sung with a greal seénse of profession.
alisti—a highly.promising talent. Butr this is surely m a8 chart song,

*TEE*JJHHHTDNH; Both Sides Now: Urge For Godng (Big T 113,
A hit like the Seckers in stybe, but with fwo girks fronting, and a Test
for simging that appexls, Mot predictably n hit but nice going, & 4 W %
FORCE WEST: I'll Walk In The Hain; Whats 1t To De (CHBS U832,
Good mroup. this, whistling their way Into & pretly strong song—with a
high-pitched lead on the voercal =ide. Ambitiously arranged, (his. | like.,
ok ok o ok
WYNDER K. FROG: Jumping Jack Flash: Baldy J(Island WIFP &84} .
The Rolling Stone hit dressed ap by & talented gEroup—an imstrumental
with imterestingly laid-down HfAashes of originality. A mogt disuncilive
li Comes Ta Love; Goi It Badly (BNE

feel here. & % % 9%
FRANCOHS PARCAL: When
B3, This regigters bechuse of the gal's plalntive and accented Yoloe—
and really it i3 a splandid little song, semehow reminiscent of schooldays
Melodically—and certainly a Record of the Week, 4% % & % %
MR AND MES, MURRAY: You're Out ©f Your Mimd; A Litike Bit
M You (CHS 33%. Mitch M. and his wife Grazina Frame, on one of
those cailchy, vaudevillian songs that could s0 essily click. In fact. this

I8 very much a personality plece, Waich It. % o % &
DOBRY VINTON: Hallway To Paradise; (My Lintley Christle (CHS
M8y, Bobby doesn't really make it here. So happens this 8 a re

recarded vorglon of the ald Billy Fury hit thaugh Babby originaily
had the “original™,  you get the gist, Nicély sung and si¥lish. W 4 & W
BRENDAN BOWYEHR AMND THE ROYALS: Waman Woman: Lady
Willpower (King [878). Brendan sings well on this Big-bullding, some-
what Roaring ballad, His fans will certainly dig . and he shoald
make some new anes, 00 % W W

SARI AND THE SHALIMARS: It's S50 Lenely (Being Togetheri; You
Walked Cui On Me Before (United Artisis UP 2X15). Girl irio, with Sari
obviously a usefuol singer, Mot sure about the song—il's jerky and a hit
tedipus in part=. W W W

THE MOVEMENT: Head For The Sun; Mr. Man (Big T 113, This
Ig & bBlt ol & rush-along song nloely dope, with o compact voecal LHne
and pounding backing When the chorus wmtaris (@ akes on a Hecord of
the Week feci o i1, Could make proEress, # & W &

THE EQUALS

Laurel and Hardy; The Guay Whoe
Mude Her A Star (President PT
). Wih o shufle-along sori of
rhyihim, touched with the laiins.
ithis = wvirlually & simple wong-
along chors song: bal  dellvered
with & whole heap of spiril amd
VErve. Persuaifvely PErCUSEI V.
and a headon slics of ecom-
merclalily, Simply must be a very
Mg hit:. ol an actoal charl-
iopper, The boys whisile alomg in
belween  woeal  Hnes. Infectioos.
Flip: A “::umuu g-benter and

B Eood
li HART CERTAINTY.

AMERICA

ARETHA FRANKLIN

I Bay¥ A Little Prayer; See Haw
(Atlantie S84206%. A irnck [Tom
an American L and preily well
up o Avelha's highest standards.
hut with a conipelled gentleness
abut the overall approach wihich
soon silcks in the mind. MNice use
af the hacking chorus, nothing
pver-ambitious  insirumentally —
but whem Arctha sings: she
REALLY does sing, Lady Soul
oiit the way (o anodher big hit.
Flip: This Iz perhaps more
iypical of way she goes now |, . .
lovely brass amdl 2 good song.

MARSIVE SELLER.

THE SOUL CLAN

Xoul Meeing; Thai's How |8
Feels (Atlantle 584 202). S0 you
put  (egether Solomon  Burke,
Arthur Conley, Dom Cevay, Ben
E. King and Jor Tex and yeu
Jet them have o right old =o
at 1 Don Covay song, Result s

of vocal over-acting.
HOBBY COLE:
dagay.

arrangenent, too, Most fetching,
PRETTY PURDIE: Soul Clappin
J6TH),

WILLIE MITCHELL:
16E15). Rouline sort
and |ater plenly of
specialist lasies. o

BILL: BLACE'S O
Darkness (Londen LU 10218
combag  in 1hiE Eiyle — amd  an

familiar item w W W W

FALMER JONES: The Great Magie OF Love;
Direction 3603, Chunky sort of performance, a bit hackneyes in parts
but Palmer himself hollers and shimmers with the best of them. Sort

*
Misier Bo Jangies;
Competitlon from the composer on this oné bul Bobby's matiure
and eaperienced performance could sl win lht

4
f't %lﬂr Your Lk (CBS Direction
Yoor actual Preily one is a I.lI"I.II'I'I:I'I"IHI' whi hammers away with
siwie and conirol., This (estrumenial feature i falr enough bul mol
really differént enough 6 any Wiy to Teglsier, ok
'rayer Moestin';
of insirumental,
tennT sn appal.

B 1¢rn On Yowr Love Lighi: HRibbon On
Certalnly one of
interesting onsugh

MAMA CASS AND
THE MAMAS AND
PAPAS

Dream A Little Diream Of Me;
Midnighi Voyage (HCA  Vietor
1736}, Ohy yes! This arrived toe
imte for review this week — amnd
it's & rush job anyway, Bul though
Mama I8 In crash-course collishon
with Anita Harris, [ would think
there I8 ream for both versloas of
this super song. Mama 5 in lop
formy af any rale, and the hacking
s Bath Eympathetlc and  aenie.
Yes, H'es greatl stuff . . Hitingty
so. Flip: Merely so-so, thinks me.

CHART CERTAINTY.

n prefly  wiolent sort ef clash
of soul brethers and most of the
way I comes aff, Ceriaknty the
idea behind the dise I8 a gosd
one amd 11's  imleresiing 10 0Py
and separile the different talents,
But mavhe (t's a shade con

wived. Flip: Blow-buming  and
tinigh,

CAANT CERTAINTY.
LAURA NYRO

Ell's Comin'; Sweet Blindness
{CBS 3884), This really = a
remarkable  performance  and

somg amd disc. Can®t  really be
sure It will make U ot wlde com
mercial level bai | musl draw
attentlon o . Lagra has one of
those highfiying and fantasiic
volees which seem o be im all
corners of th studie sl the spme

ilme, Very complex Arrange-
menl: with tempe changes—yery.
very  odd  imdeed. Flip:  Morpe

stralghiforward bl Wlunl.
CHART TOSSIBILITY.

Dancing Masier (CHS

Bus 2T To Bethlehen (OIS

Batile, T'a a kvely

* ok
Hum Daddy (Lamdon HLU
with girong guwitar, tough organ
Mid-terapa bhees mmaterial (or

the moat listenabie
treatment of the

G

NEW WAVE
AVE SOUNDS.

THE SAVAGE
RESURRECTION

SMCL20123

| Stered playable mong )

SPANKY
AND OUR GANG

Like toget
to know you

SMCL20121
{Stereo playable mono)

THE EVERGREEN
BLUES
7 do eleven

SMCL20122
| Stereo playable mono)

amercury

BLUE
CHEER

Vincebus Eruptum
SBL7839(S) BL7839(M)




Linda Hughes, 15, 4 Bamles Close.
Hanworih, Middlesex. Siars and
hobbies=Pink Floyd, Doors, Elee.
trie Prupes, Mothers of Invention,
B. Dylan, Arthor Brown. Inerediblc
Riring Band, 7. Mayall, Boclal De-
vianiz. Stomes. Hyrds., Art  and
skelching, folk. John Peel.

READER

John Dell, 14, & Century Drive,
Mortham, Bldeford, North Deven.
ftars and hobbles—Cream, Fleal-
wood Mac, Mothers of Invention,
Incredible Sirlng Dand, Iron Buller-
fiy. The blues, progressive music,

wirks.

MWulls Pamayloto, 16, 15 Topham
Sguare, Toliecnham. Loaden, N.IT.
Hlars anmd hobbiexs —  Hendrix,

Cream, Stones, Beailes. J. Mayall
Money, loag-halred guys, arl, 5.,
parties where there's a good scene.
good Eear,

Woltehk Eotlowaki, 23, Lobkls, U1
Gorga 0714, Paland. Slars  and
hobbies<Tom Jopes, Lule, CHE

Richard, Manired Manmn. The

Records,

Shadows, Tiluans Brass.
pop  papers. giris,

.Im—: Collison, 1K, l-'l. ﬂi:l Torring-
ton Roasd, Barmsiaple, North Devon,

Ytars and hobbles—Dylan, Doors,
Daonovan., Bert Jansch. eie. People,
beauly; sclence ficilon, wriling,

Andy Lawson, 17, 4 Hextall Hoad,
Ledeester, LES 8AF, Siars  and
Hohbies: Julle Driscell. P, J. Praby.
Mamas amd Papas, Small Faces,
Duane Eddy, Collecling dises, lape
recording, pholography, youth clubs.

i3 Chichester
Hoad, Leyionstede, London, E.1L
Stars apd hobbles—Herd, Dave Dee.
Benii Engel, Teach Boys., Swimm-
ming. teands, bowlng, tall bays,
stamps, postcards. (Pleate enclose
pholnd.

" GLUB

Valerie Courtney. 16

Mike Ginty, 28, T8 Skipperswaor
Road, Bangor. Co, Down, N. [re-
land. Xiars and hobbles—Mayall.
Fleeiwool Mac, Elmore James. B,
A Kilng, Buddy Guy. Bam Hop-
king, Chicken Shack. Blues, Jazz

Lesiey Moor. 15, 34 Lindsay Hoad,
Hartlepeosl, Lo Dirham, Eng
land, Stars aad hobbles—Monkees,
Lulu, Hestles, lee skallng, harse
riding, bors: Teotball.

‘_
Fdsistow EKhmzersnski, 18

Loz,

uliea 761 Falvitechfiscky 7330
Poland. Stars and hobbles—Jtohi
Mavyall. Jiml Hendriz. Ariwoods,
Cream, J. Driscoll, Brisn  Auger
amd the Trinlly, Dooovan. Leéad
guilars and bass, girks  blues,
n & R

Consianl
Houge, Poplar High Siresl, London.

Candy Francis, 23, 18

Edd. Siars and hobbles — Elvis
Presley and el poeed soul sinEers.
Folk I leve dancipg), Folk sing-
ing amd the Eabar.

-
—-——

R

Gary Skelhorn, 13, 15 Lutien Greve,

Westwisid Estate, Peterborough,
Sfiars and Hobbies: Duasiy, Julle
Driscoll, Equals, Marmalade, Stones,
Lulu,
il &,
art.

Heach Hoys, Swimming, fen-
records, parties, phelography.

GRAPH AND

READERS' CLUB' COUPON NO. 3 WILL BE PRINTED
WHEN ALL NO. 2 COUPONS HAVE BEEN PUBLISHED.
ANYONE WHO HAS PREVIOUSLY SENT IN A PHOTO-
IT HAS NOT BEEN PUBLISHED IS
ADVISED TO USE A NUMBERED COUPON.

N

UNDERGROUND GROUPS BY DEREK

OR a long time a lot of people have
been sick and tired of the set-up of
pop music. In  the past year
especially, a lot of groups have
appeared, talented and creative
musicians, who have had a great deal of
support from fans wherever they've played,
but just haven't been able to break through
the barrier of chart success.

Now things are beginning Lo change In
pop, and some groups—for long a part of
Britain's underground movement in music—
are at last starting to make a bit of chart
headway with their own personal brand of
pop. Groups like The Crazy World Of Arthur
Brown angd the Nice, both of whom spent a
long time building up their following, are at
last seeing the results of their labour—in the
shape of hit records.

Through their efforts, a litle gap has been
been made in the barrier—a gap that can
perhaps be widened so that more groups
like them can receive a bit more recognition
than they're getting already, The Top Twenty

TYRANNOSAURUS REX

Chart is not the only judge of what's good
and what's bad—in fact, it's no longer a
judge of what's good and what's bad. There
are groups in the Album Charts who have
never had a hit single—the Incredible String
Band [or example, or the Chicken Shack or
the Ainsley Dunbar Retaliation. And there
are some excellent groups who are rarely
heard of on the radio or in the papers, but
who draw big crowds when they play live.
Like the Nice untii they had a hit, or the
Fairport Convention. Or Jethra Tull.

People who are to a large exteni uncom:
promising—groups who don't go out of their
way Lo make commercial records, but at the
same lime who are good enough to even-
tually sell their own sound to the public
Those who are meeting with success at the
moment are just the scouts, or pioneers, of
the new wave in pop—underground to a
large extent now perhaps but with enough
fresh ideas and original talent to move pop
i & new direction, away from the stale.
There are groups around now who I'm con-
vinced are capable, collectively, of doing for
pop music whal the Bealles did five years
HEO,

I think things started moving in a forward
direction about a year ago Suddenly publi-
city was given to “underground”—but what
started off sincerely (and I DO mean flower-
power) became debased. The few genuine
people involved were not capable of coping
with the structure of pop—that was looked
after by the band-wagon jumpers. Fortuna-
tely the public saw through the Great Flower
Power Hoax, and it was killed. But part of
it survived—and having had a tagte of groups
like the Pink Floyd, one of the first good
products of underground to meet with com-
mercial success, new people have appeared
on the scene. From the ashes of pop the
Phoenix arises. What | hope lo do with this
regular column is help it to arise, nol into
underground obscurity, but into overground
SUCCEss,

Pop IS recovering from iis present sick-
ness. Part of the sickness is that everything
revolves around the singles charts — even
though pop music is to do with a lot more
than just having a hit record. S0 just to
speed up the recovery, 1 shall be using this
page to talk about groups who don't neces-
sarily have a hit record. Groups who don't
necessarily have a record. Just people with
something worth saying.

I received a letter the other day from
Chris Wright, manager of Ten Years After,
that sums up a lot of what underground Is
all about—and also explains Britain's “pop
drain” to America. He says: “. . . 1 have
to go to San Franciseo to prove what 1 have
been attempting to prove to everyone in
England for the past ten months." With the
letter was an article from the San Francisco
Chronicle: “It was a big night for name
rock guitarists at Fillmore West recently,
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OLTWOOD
but the biggest man of all was virtually
unknown.

“In addition to two line lead guitarists on
stage—Buzzy Feeden of the Butterfield Blues
Band and Peter Green of the Fleetwood Mac
=there were several distinguisheg pluckers
present for Fillmore West's opening: Mike
Bloomfield and Elvin Bishop, Jerry Garcia
{Grateful Dead), Jorma Kaukonen (Jefferson
Airplane) and Charlie Musselwhite,

“Forget it. After Alvin Lee played, any-
thing else was almost meaningless. Lee s
the guitarist and singer with Ten Years
After, an English group who arrived gquite
unheralded.”

And the article goes on to give mammoth
praise to Alvin and the group. This in an
American newspaper that sells more in one
day than all the British pop papers put
together sell in one week, So more people in
America know ahout Ten Years After than
in England (in three days on the West
Coast their US. album “Undead" sold
10,000 coples) — So we're In danger of
losing one_of our better groups. Admittedly
groups can earn a lot more in America than
here — but most of them would prefer
working here if only they didn't have to
fight quite so hard to get recognition.

Another group we're in danger of losing
is the Moody Blues. 1 spoke to a very bitter-
sounding Justin Hayward the other day.

“On the Contlinent we get appreciation,”
he said. "People appreciate what we're doing
in America. Bul over here il seems as if
nobody wants to know. We had Lo go abroad
to earn money and gel pecognition — even
though England is our home. We still go
over to Lhe Continent every weekend Lo
earn money, because if we had to rely on
this country we just couldn't afford to lve
If things don't improve here soon, we'll
move over o America.”

I can understand groups like the Jimi
Hendrix Experience, the Cream and the
Who going over to the States, They've made
it here, and they can ¢arn more Money 1n
America — promotofers in this country just
couldn’t pay the £2.000 to E3,000 a night thal
groups can earn on the other side of the
Atlantic. But iU's a shame that groups like
the Moody Blues (though I'm convineed
things are fast improving for them here},
Ten Years After, and Jeff Beck have to
leave this country before they can become
widely accepted and appreciated,

THE PINK FLOYD

To a large extent, the underground move-
ment has been created in this country by
the BBC, It's part of our system that they
have a virtual monopoly of airspace — and
on the whole they'll only play records that
are closely related to the charts, There are
a few exceptions — notably John Peel —
but most Dise Jockeys and producers are
too unambitious lo give exposure to groups
who are good, but who don't have a hit
record. John Peel does give valuable air-
space to so-called uncommercial sounds —
and strangely enough his programme s one
of the most commerecial on the radio. He is
more widely listened to than most other
DJs on the air (Jimmy Young and Tony
Blackburn being the exceptions). In other
words, people WANT to know about the
underground groups — if only they can be
given the chance to hear them more often,

As Mark Bolan of Tyrrannosaurus Hex
says: “A lot of people tend to dislike our
records before they've even heard them.
When our last single “Deborah™ came oul,
most producers and DJ's refused to play il
— the only airplay It received was on John
Peel's programme, As a resull of that it got
into the lower half of the chart. The people
who heard it obviously liked it — it's just
that not many people got to hear it

For some reason, certain groups are
labelled “underground” — they're not given
the exposure on the radio or television or
in the pop papers. Because they don't get
the exposure they don't get hit records and
vice-versa. A viclous circle — very vicious.
It's unfortunate that this applies to some of
our best groups. DEREK BOLTWOOD

Pianistic witﬂrﬂﬂ'
onthisgrea
of hits, standards

andown
compositions

by Alan Clare.

Love can snow the way

This quy s inlove with you

vourite gir!

My ta

Comeone 10 watchover me

YOUNG
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24 LOVE ANDY
R Andy Williams (CBS)
25 HISTORY OF OTI8
REDEMNG
13 Hie Hedding ALlanibes
26 GREATEST HITS
7 13 Supremes (Tamla Motows)
27 THIRTEEN SMASH
1 - 26 Tom Janes (Deccs
1 DELILAH 28 BEST OF THE
ST el [Karcal BEACH BOYS VOL. 1
2 MEE;[:% CBS 17 Beach Doys (Capitel)
: 3 NUT GONE FL ,;E"IEE; i 29 ﬂﬁ H-I-”Mﬁ | 1 The Searchers (Fre)
£ | smull Faces (mmetister | 30 VALLEY OF THE DOLLs | 2 UCONFESSIN' 1
W 4 dd :"' ES 16 Monne Warwick (Pye Int) e
+ CRAZY WORLD OF 3] SCOTT No. 3 3 DEVIL IN DISGUISE 4
ROM Tﬂﬂ : > ARTHUR BROWN BEAT OF THE BRASS S AN b b
r{ HR "l“-Ep F HEW H :Lrl;xycmjm Arthur 32 a5 Herl Alpert (A & M) 4 4 nuE-TPﬂ::s i 1 MONY MONY 26 MY NAME IS5 JACK
] CLASSICAL GAS 26 JOURNEY TO THE & A MAN WITHOUT Love | 33 [.'Hm“.ﬂlllm"i'lnm i Trbnbines. (el 1 410} Temmy James & 6 #1417 Manfred Mamm
PiY) 3 (&) Mapen Wiilars EW ?i;lﬂs MIND ?ﬂfﬂm Humperdinck 5 Various Artlstes 5 ?'3 DO Fﬂﬂ H?N Shumdeils (Nimbar Minors ;F:nmﬁ — b
; Malnstream} 7 SOUND OF MUSIC BUDDY HOLLY" SUKIYAKI 2 FIRE i £
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ISTAKE on telegram [rom US. refers to pop group
manager Chris Wright as “Christ” , . . Reperata amd
Delrons holding special party at their flat on Thursday to
thark friends before leaving for America . . . Alan Whitehead
of the Marmalade and actress Shella White ascloseasthis at
Revolution Club last week . ., . John Schroeder taking Pye
mobile recording unit to Bolton this week o record Geno
Washington . . agent Bryan Morrison now managing the
Ainsley Dunbar Retaliation, the Pink Floyd and Tyrannos-
aurus Rex ., . . useless info. depl: Leo Lyons of Ten Years
After has spent nine years studying Chinese Boxing . . .
no one called Brigitte Bardot “dowdy” when she visited the
Revolution . . . Grapefruit’s Geoff Swettenham threatened by
knife-brandishing nutter in London pub last week . . .
exclusive to One Stop Records: Traffie’'s new Continental
gingle “You Can All Join In"/“Withering Tree”, heing sold
at normal price . . . it's rumoured that Jerry Lee Lewis may
sit in with the Pudding Chair Sometime at this weekend's
Kempton Park Festival . . . Alvin Lee of Ten Years After
wrote thirty new songs whilst in America . . . the much
knocked Dave Dee and Co. currently own between them a
Bentley, three Jaguars, a Rover, and have two Rolls Royces
on order . . . sald proud manager of young drumming protegé
“he's a cross between Buddy Rich and (Gene Krupa®™ . . .
surely the Psychedelle Ring Binder is some sort of joke . .
is all well between Tim Rose and CBS in America? . . , Andy
Fairweather-Low has bought himself a pink Marcos sports
car . . . Battle of the Drummers threatened for Saturday
evening at Kemplon Park Jazz Festival . . . who are the
Original Apple Dippers (apart from John Peel)?

Is all well between Tim Rose and Terry King? . . . Elvie
Sands recorded “Angel Of The Morning” over a year ago
{info. courtesy Dr. Soul) . . . A30: each has recently revived
an old Four Seasons miss . . . British popdom's most famous
shape Solomon King guests in the “Miss United Kingdom
1968” contest (BBC1 Friday at 9.05 p.m. . . seems like Family
Favourites man In Australia Graham Webb knows more aboul
dises than all of the show's other comperes put logether . . .
Luton's new explosive discothegue (still amazingly called
Stix) re-re-reopened last Friday . . . who'd have thought
anyone could so improve on a Bacharach-David-Warwiek disc
us Aretha has with “T Say A Little Prayer” . . . Anita Harris
down in Face's estimalion for covering bgautiful Mama Cass
hit “Dream A Little Dream Of Me” . . . Beatles’ hairdresser
Leslie Cavendish opening his own halrdressing siudio at
Apple Tailoring soon . the Maximum Breed who have a
record, “Cupid”, in tha RM R&B Charts this week, are in
faclt the Freddie Mack Show . . . useless info. dept.: Easybeat
Dick Diamonde was once the ynunuast plateman in Australia

. is all well between Tim Rose? . . . How about “Mike

Raven's [Imperial Label Goofs Inc.—Fats Domine our
Specialty!” . . | Tim Rose,

Jonathan King this week
develop new talent
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joined Decca to discover and

“ESSENTIALLY M A JAZZMAN”

0. C. SMITH—will sing a good pop song

Registered at the G PO,
A5 & NEWSpaper

Printed by Papers and Publications (Printers) Lid., (T.1.3,
Sole Distributing

HE pop bosses try Lo make me sing anvthing, but
esgentially I'm a jazzgman, However, if a good pop
song comes my way I'll sing iL." So spoke O, C.
Smith, of "Son Of Hickory Holler's Tramp” fame.

x, C. has been singing for as long as he can
remember—"1 started singing when [ was five
or six years old When | was that age we were doing amateur
productions at school and they called on me to take part,
Of course I'm fortuaate in coming from a musical family,
My mother teaches music in schools in the public school
system, and she was my instructor and accompanist, My dod
plays piano, although mainly for his own amusemenl so
you see 've had music all around me,

HIPPIEST HIGH SCHOOL

“I've always been interested in blues and jazz and guess
I went to the hippiest High School in Los Angelez. Whe
the break came in the middle of the day I'd join all the
other kids and lie on the grass. It was a fanlastic scene,
man, because there were loudspeakers all over the place,
and one of the kids would become a DJ. and play all wild
jazx sounds, Anyway, | had my first semi-professional experi-
ence during my tour of duty in the United States Air
Force, and I was 20 years old when | started to go profes-
sional. My love for jazz and blues won't stop simply because
I'vie had a hit record, [ still sing jazz and will continue to do
s0. One thing I'm not going to do is sing out and out pop
songs just because I've made the charts. If a pop soag is
presented to me and it's in the right vein and has a good
feel, then I'll sing it, but one of the hang-ups is guys saying
‘0, C., you should do this number’, but 1 don't because it's
not me and 1 don't feel it. I only sing songs 1 feel”

THREE CORNERED FIGHT

I mentioned in my last plece on O, C. Smith that his
follow-up to “Son of Hickory Holler's Tramp™ had just been
released in the States. O, C, says: " ‘Maln Street Mission' was
my next single there, but [ believe they have now decided
to fip sides and make *Gas, Food and Lodging' the ‘A" side,

Swan Close, Bawbury, Uxon, for Camdfont Publishers Lid
Agents for Great Britaim, Surridge; Dawson & Co.o Ltd., 136-142 New Kent Road, London, S5.E.
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says 0. C. Smith

Anyway, the record doesn’t seem to be happening so they
have pulled 'Litile Green Apples off my album and are
going to release that. Apart from my version there are also
records aow by Dean Martin and Patti Page, so it's going
o be a three cornered fight”

Back in the States O, C. has his own regular trio led by
pianist Jack Wilson with Lewlis Imrgn on bass and drummer
Varner Barlow. Jack Wilson, who is in England as O C's
Musical Direction, has given up his starring spot as a jarz
leader for the supporting role of accompanist and M.D. to
0.C, Well know: with the jazz fraternity Jack explains why
he has given up jazz for this tour—" [ like the freedom
of doing a lot of different things. Arranging is another aspect
of the musical field that | enjoy very much, so I didn't hesi-
tate when (). C. suggested this trip.”

SHEER PROFESSIONALISM

Last Friday 1 went along to the BB.C. lfor 'The Joe Loss
Show' on which 0. € appeared. Apart from singing "Son
of Hickory Holler's Tramp', he also performed a jazzy ver-
gion of 'On A Clear Day', It was a mark of hi= professio;al-
ism that in spite of the band playing an eight bar introduc-
tion to ‘On A Clear Day' instead of four bars, 0. C. was
unperturbed and sailing on brilliantly.

0. C. is married and has two sons, Kelly aged seven and
Mik2, who is 11. Should 0. C. quit the business suddenly,
there is another member of his family who would immediately
take over. He said to me: “I'm really gonna have to walch
out for Mike—he's so sharp. He's just appeared with Harry
Belafonte doing a duel, and vou know [t was the first thing
he had ever done” (Viewers of the Pet Clark Show on
Sunday would have seen him dueting with Belafonte). “He
didn’t get the parl just because he was my son—he had to
audition like anyoae else. I'll have to be really on the hall
o keep in front of him!"

IAN MIDDLETON

3 116 Shaftesbury Avenus, London, W.1. (Telephone: Gerrard T842/304)
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