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T00 YOUNG TO SEE

HAVYE just been extremely disappoinied by discovering
that after waiting for so0 long I cannot see Ben E, King
hfnaum at sixteen I am under age. All my excitement and

ADAM, EVE & ADAM

LEASE let John Christian Dee,

glleged Adam, Enow  that

Britain's *Adam and Eve have
existed h Brilain since September
2nd, M, We are married—ages
Adam 23, Eve 2, We don't break
up: we love, Our future has aonly
pome up for us, but slowly. We
wanbied children, we wanted to Sine
—wi had our two children Gret.

Everything we bive for iz huill
around “Adam & Eve'. We will hit
the rcharts befaore next year =
strone prediction; 18t's see.

Will the Britlsh Adam and Evye
speak up. S0 whak now Johm €.
Dee™ We shall nol conceds, WE
AHE Adam & Eve minos divoroe.
We nesd a fan club urzently, we
need help from our folure fans—
where are you?—Adam & Ewe, 58
Dartmouth Hojd. Henden NAWA.

JOHN C, DEE reples: [ have
studled vour letler very carefully,
and given §l very much thought,
believe mee, bBut, | am sorry o say.
have decided (o stick wilth Adam
& Eyve.

Adam & Eve has exlsied and was
cieated over many years of very
hard work by mysell and Eve
Bartova my partner. We have to
our credit sales of qver B000 M

BEN E.!

records.  ihelading L Ps and al-
tagether three films including the
film of our #Damesakes Adam &
Eve. All the materlal, incldentally.
la original and wriltten by myself,
Lun-;t: I suggesi another wame for
¥

MARMALADE CHUNKS

WONDERED whether you coald

gand meE any inforrmation abaout

the Macmalade,
address of their fan club f - they
have onél—Pal Campbell, 3 Pres-
coll  Avepus, Banbury, [ Oxon.

‘AL: Members of the Marmalade
arc  Alan  Whilechead, 21—drums;
Grabham Knight, 21, — bass gaollar;
Fairick Fajrley, 21,—6 string bass
and rhvikm goitar; Dean Ford, 20,
—{ead vocal and Junior Campbell,
I —guilar.

Four members of the sroup all
hail fram Scetland. Grabam, Patrick
and Junmior coming from  Glasgow
afl Dean Ford from Alrdrie, to
be exact. Alan Whiteheads home
town of Oswestry, Salop makes
him the only Sassenach among ithe
Marmalade.

Adiough the group had ool had
a hit single prior fe the release of
the Mike Smith produced number
“Lovin® Things*" on C.B.S.. they

and also the

with a list of MNos.

ONLY §/. DOWN FOR ]} LPs

(Halaace 6 weekly), Alter 5/- down, the 3 LiI*s, fresh from the
makers, are posted bo you, anywhere in Great Britain. Jost send 5/-
amd  (itlex, Stale your age,
Bceepied. PRINT your full pames and HOME address.

Any popular L.P. imcluding all BEATLES, S5TONES, MONKEES.
DYLAN, BEEACH ROYS, ELVIS,

FOUR TOPS, SUPREMES and ALL OTHER PFOPULAR STARS.

THE G. A. LONG PLAY CENTRE

(Dept. 990), 4244 Great Cambridge Road, London, N.17

J. HENDRIX, 0OTIS REDDING,

Under 17 mnoi

hopes have faded.

Why do the over-eighteens have every enteértainment open
to them despite the fact that any age limit doesn’t stop
irresponsibility? We don't all deserve (o be treated like
children, so surely we could share their privileges.

If we are denied cabaret entertainment alrvight,
it is frustrating enough — it was heartbreaking having to
miss P. J. Proby af the Castaways.
admitied into a discothegque because of being under eighteen,
when they're designed for ALL teenagers it is the absoluts
limit, downright outraging and some times extremely dis-

appointing,

I don't know if this age barrier exisis anywhere apart
from in Birmingham discothegues and clubs, but when
planning the next Ben E, King tour I'd like the organisers
to be aware and act accordingly, It's jusi not fair that certain
of his, and other stars’ fans should suffer because of thelr
age, — Jackie Adams, 13 Hampden Court,

Oldbury, Warley, Wores.

mainlained 5 firm (ollowing of fans
at London's Marfuee amd in
Scotland,

The group do have a fan club
¢/ Hos Fleetwood, & Southampton
Place, Londom, W.C.1,

RADIO SOLUTION

VERY time 1 read wour latiers
nape Romeone 15 complaimmne
ihat there are too many bal-

Iads in the charts. How anvone can
make such a  sfupid observation
ezoapes me. The charts claim to
represent what people are buving.
thus if a coople of thousand peaple
rushed out to buy 'The Teddy
Bears” Picnle' we wonld doubiless
hear Alan Freeman plaving it on
his ghow,

Al%0, & mecord zets  fmilo tha
charts because lots of people heappen
tx have bousht it i this is the
casc why do we pet all  these
charl records plaved on the radin™

If this anmoys you as much as it
annoys me [ have a solution . .
don't listen to the radie.—Roger
Harrison, 35 Braemar Ave., Sired-
ford, Manchester.

NO CASH T.v.?

IROUGH 'Your Page' I would
like to try io coovince Some
telavision producer that
Johnny Cazsh cannol be allowed W
leave this counfry In  MNovember
after his tour, without making AT
LEAST ane television appearance in

CANNED HEAT
ARE
CONQUERING
THE CHARTS!
CANNED HEAT

ARE

CONQUERING
BRITAIN.

NOW —DON'T
MISS THEM!

ON THE ROAD AGAIN
c/w World In A Jug
LBF 15090

CANNED HEAT
LBL/S B3059

HEAT
LBL/S 83103

-

LIHERTY

Liberty Records Limited
11 Albemario Street, London W

THEY'RE HERE

BOOGIE WITH CANNED .

RECORD MIRROR, Week ending September 7. 1968

though

EBut, one not heing

Brades Rise,

salizfy  kis lonc-sufferine fans.
Can an¥thing be done to remedy
this sorry stale of affairs? Talem
sich @8 thiz is rarely sesm an
1elevision. Such  An appearance
would be a preat hoost to country
and western fans who get absnluiely
N0 viewing  tme whalseever, —
Williammn Milne, 23 Manse Road,

Hatlen, Aberdeenshire. BEM E.

.. . want to let off steam?
Any questions on the scene?
Any problems? Then drop a

line to VAL or JAMES,

letters dept.

KIMG — a talent missed by the under eighteens

HERE are probably thousands of workers
and travellers on rallway and subway
trains who know all about the Soft Machine.
It wasn't actually planned that way, but it

happened . . .
Tom Edmonston, personal manager of the

Soft Machine, was going by helicopter,
hovering abowve the Singer Bowl, just out-
side New York, where the Machine were
appearing in a Jimi Hendrix sell out. Leaf-
lets proclaiming the virtues of the Machine
would drift gently down towards the captive
audience and the 75 dellars an hour hire
charge for the chopper would be well worth
it.

Unfortunately it was windy which is why
any commuter arriving in New York could
probably tell you about this British group,
the Soft Machine. Well it was a good idea . ..

With the Singer Bowl, Jimi Hendrix earned
himself 3106 dollars (and he appeared
with Big Brother and the Holding Com-
pany., and the Chambers Brothers} and
manager Chas Chandler claims that this
makes Jimi the heaviest artiste f[or single
performance fees, apart from the Beatles
Last week’s concert packed the Singer
Bowl and it loocks as if the next Hendrix
experience will have to be moved to the
nearby Shea Stadium,

Veteran pop watchers will recall that
this is the baseball stadium where the
Beatles played on their first American tour
— when the place and the crowd was s0
hig the fab four had to arrive by helicopter.

Country music continues fo thrive and
not only in Tennessee, The experiment of
putting country music performers into the
Mewport Folk Festival this year has obvi-
ausly  whetled promoter George Wein's
appetite, He has announced that next wear
there will be a full-time Country Music
Festival at Newport. Joan Baez is also sup-
posed to he recording anm album of countiry
musie,

The Fillmore East in New York is start-
ing up concerts after 3 summer lay off and
the first artiste to headline is Chuck Berry
for threc concerts, aided by the Steve Miller
Band. Also on hand will bhe the Joshua
Light Show, who are resident at the Fill-
more but who do take on outside gigs

The Joshua Show has established itself
45 the most creative and professional light
show in America angd the man in charge,
Joshua Whitle, claims that his main influence
came not from the hippies, or mind cxten-

sipn, but from
circuses.

Working in television he helped his father
produce circus and iee show, including
Bertram Mills at Olympia, no less, He be-
came co-producer on “International Show.
time" which took him to every circus and
ire show in Europe. From this interest,
White went into carnivals, magic shows,
amusement parks and the use of lighting
in these places.

Nice to think that the hipples get some
of their modern trends from the man on
the Aying trapeze!

The Joshua Light Show has been running
for eight months and the initial investment
was 7,500 dollars, Already they have earned
82,000 dollars, says White.

For his new film, "Charro”, the producers
announce that it's a “new Elvis™ I know
we've heard all this before, but it could be
true. It is 8 straight dramatic role and Elvis
wears a4 beard for it! . . _ John Barry, the
“Born Free” filmusic man, is in New York
working on television commercials music . ..

Rumours of the week dept.:
and his manager Albert Crossman are feud-
ing and this is supposed to be one of the
reasons why Dylan hasn't performed live. ..
Big Brother and the Holding Company will
be parting from Janis Joplin, their leather
lunged bourbon drinking singer (when she
performs, dutiful fans roll bottles of her
favourite brew, Southern Comfort, on
stage) . . .

Members of the Raelettes have quit Ray
Charles {who of course still owns the name).
One newspaper report said they quit when
reflused a pay rise. They also claimed that
if they were one minute late for a show
they were fined 50 dollars, The Ray Charles
people deny this, and judging by the num-
ber of times the Ray Charles Show has
started late, il must have cost the High
Priest a fortune himself!

Tamla Motown finally broke silence over
the guestion of the writing team of Holland-
Dozier-Holland: are they still with the com-
pany or not?

A spokesman for Motown said that the
trioc were under “exclusive contract” with
the company, and that the contract still had
two years to run.

However H-D-H havent been writing for
Motown of late and nobody in Detroit can
find them to talk o them about i, Including,
it’s thought, Motown!

the plain old fashioned

Bob Dylan
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ARL WILSO

ESs, 1 still hold some amount of reverence for all our
old records. A lot of them are just unbearahle to
listen to because of our lack of musical knowledge
and the abundance of errors in those days, | don't
really listen to them anyway because s0 many new
ideas simply won't allow me time. | can’t honestly remember
the last time I heard one of our LP.'8."

Carl Wilson spoke to me from across the great waler and
over the river and thru the woods to the Beach Boy's house
we go. That comprises a fair siged structure just down the
freeway from America's unique cylindrical Capitol Records
building in downtown Los Angeles, The boys purchased it and
converted it into an all purpose headqguarters for the handling
of their affairs, Carl was Kind enough to hop down Lo the ngw
office so that we might have a long distance chat at around
eight-thirty in the evening. It was handy for him because it
was about noon in LA

MNaturally, after probing for his
Beach Boy hits, T had to ask about the surfing scene
mellowed slightly over the years?

“Well, we went to the beach a couple of weeks ago, but |
was really too tired 0 enjoy it as we had just returned [rom
an extensive tour around the Eastern US, and Canada, But
even though it has died down a bit, the beaches are still
beautiful and people are still Aocking to the shores

“Our single ‘Do It Again' is a sort of memorial to the old
days when we sang about the lonely sca and hot cars. It's
strange, but we did the record for kicks, and it actually took
all of three minutes for the basic construction. The rest was
added later. There is a large difference in quality beiween
this record and the early surfl sounds because of our sxperi-
ence and better eguipment. We den't plan fo make a habit
of employing old ideas—this record was just a kKick In fact
we didn't everr plan to release it as a single. It was selected
offl an LP by someone else and released.

“As you go further in music, you can't help but get involved
more deeply in theory and practice, Your knowledge ol
recording gets more thorough and entices you o try different
things, With thai, you tend to lose lhe older tasles and
musical idiogsynerasies and develop new formulas with sound
and melody. But most of all you realise the infinite possibili-
ties: the potential that is just waiting to be uncovered, 50 we
don't plan 1o do anything in particular, We'll simply follow
any tendencies we may feel and see what results we can get.”

comments on the old
Had it

N:

WE DID IT AGAIN FOR
A KICK!

Of eourse everyone knows the man who has been called
the Sound Genius; recording wizard Brian Wilson, 1 asked
Carl what brother Brian had been doing in the background,
if ha had any new spectacular ideas and if he was considering
returning to the spotlight:

“As you know, Brian was concerned for a long time with
sound itself. He's bheen writing a lot and experimenting with
some of the wildest combinations you could imagine. But 1
think he's come Lo a division in his various cycles of explora-
tion, I'm not sure what he's come up with, but 1 can say il
will be even more musically sound—deeper and more intense
than anything yvet

“Hrian is the backbone of the group. He used to do all
the writing, arranging and producing, but just lately the
whole group seem to be getlting together, producing some
records, and contributing a lot of ideas.”

"We've tossed around with the idea of having Brian come
back into the stage act, bul it would be a considerable strain
on his writing. He never did like the road too much, I mean
he enjoved himself because he is one of those people who
can enjoy themselves anywhere but he simply wasn't
getting enough tbime to write. And besides, he was always
pretty much rooted to home, More so than any of us”™

Since the Beach Boys have a peculiar history of popularity
booms and depressions 1 asked where he thought they stood
ut the moment.

"We came on very big in the surf days. It was just begin-
ning to become & popular sport and our songs came right in
as a vehicle to it's rising general appeal. Then we sunk into
a severe depression. Uur discs were still selling but some-
how our image faded away, MNow we seem to be getting back
on our feet Guys no longer drive around with surf boards
on their cars when they're a hundred miles from water—
which ig an indication of tastes in music becoming more and
more sophisticated, | think we're being slowly recognised for
our ability as a wnit than for our campalgn support in a
movement, s strange but we've been popular straight
Lthrough it all over there in England, 1 suppose it is due to
the American way of life we protrayed in the early songs
which was unigque to Britons. Perhaps we still are in some
ways. I'd like to think so Britain is one of my favourite
places and the fact that we made number one there with
‘Do It Again® is really beautiful.”

In closing | asked if they had any immediate plans for the
fulure.

“Well, immediately, we'rg all going over to Brian's at four
thiz afternoon to work on our new album and single which
will be released when ‘Do It Again' drops out. As [ said before,
we make no econcrete plans because schedules interfere with
the free flow of ideas, We just sit around and play for hours

CARL WILSON=—Early surfer

It is the best practise 1 know of,

“As for plans just a little bit more distant, we’ll probably
be seeing you in late November, I can’t wait to get back
there and 1 think a tour is being arranged for that month.™

Now that I've got my highlight for November planned. 1
can really look forward to time passing, because o my mind,
nobody produces better harmony combined with a more
pleasing and full wall of sound than the Beach Boys. You'll
be seeing me in that audience

Surfing sounds Eroovy,
beach boy in all this rain

surfing again

But it's so difficult being o
LON GODDARD

SiC
The Il

il hil

Jame Hobbie Roberisan, Rick Danka, Hichard &

~ hetter known as THE BAND =3

CAPITOL CL15559

EM.| Aecards {The Gramaphone Co. L1d | E M| Hawse, 20 Manchasiss Squara
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T
A TASTE OF

SONS AND
LOVERS...

W Eritsh groups have buill
soch n devoled following as
Noltingham's Sons and Lovers
fur this is ool just a recording oul-
fit, The group's appeal les largely
in the fan@astic atmospheTe (hey
invoke on ihelr live appearances.
Clhar and ballreom owners all
ovier the country and i Germmany
and Ireland oo, Know hemnm s &
group which gives real wvalue for
MEnEy.

li's this wital *live"” almosphere
that has becn caplurcd om the boys'
second single "Happiness Is Love”
iBeacen 3-107) which I5 released on
Augusi 16th. While ihere Is no
audience noise on the disc, ithe
whole impart I8 of good-time fun
music with happy shouls from the
group puncioaing the calchy Bbar-
mm' lines; of this sing-aleg num

Sons and Lovers are a fulm gToup
ad this recording fails stratght intoe
their usual bag afier iheir ballad
experiment on Eheir nidal record-
ing “Help Me'', a record which
received a let of favourable com-
el

That Boms and Lovers arc going
places 15  patently obviows from
ihe bookings which have been pour
mg In sinee “Help Me™ was
released. With the new record this
talemied Noitingham  guimiet  of
aleve Greenfield (21), Eddy Cooke
(22}, Mick Franks 2%, Mick
Jdameson (M) ond &  guitars
konvwm by Bo other name ihan
Splke (E2), will be well on the way
o the fop.

LT
e sk o o | e [

WHY
JOHNNY
HATES
LAWN-

MOWERS!

JOHNNY NASH—A compulsive guitar doodler

HERE'S Cissi and Kiss and a battered old guitar and
g et of golf clubs and pictures of aeroplanes and a
billiard table all in the house that Johnny Nash
Frurill

Cissi 18 his wife, a former model whose real name
15 Margaret Rawlings, not lo be confused with the
actress of the same name. And Kiss is a while poodle
who does just that in between bouts of barking

The set of goll clubs is extremely important, for Johnny
used to be a caddy at a local golf course — his other duty
was o maintain the greens in tip-top condition, which has
raused him to come to hate lawn-mowers. Mow he plavs golf
as 4 hobby and it could be argued that he could actually buy
the club should the mood take him

The guitar has become batlered simply because Johnny 18
i ;;um_;.-uls.h'u guitar-doodler, He writes songs with the help
of his guitar and fregquently sits up till dawn taking advantage
of the inspirations that come his way. One of his biggest hits
for other people was Joey Dee's “What Kind Of Love Is This",

The pictures of aeroplanes are there because he is learning
to berome a pilot. And the billiard table is there because he
cnjoys a game of pool when he’s not guitar-doodling

A busy man is Johnny, currently still cracking open the
charts with his “"Hold Me Tight”. His wife helps run his four
music-publishing companies and s president of a zany public
relations firm called Cissi Publicity

John Lester Nash was born in Houston, Texas, on August 18,
1840. At a local pageant, he leapt on stage at kindergarten and
amazed evervbody with a bluesy version of “Away In A
Manger",

He developed his style at the Progressive New Hope Baptist
Church, where his parents were members — and became lead
singer in the choir. And when he became a caddie, he olten
entertained the golfing members with a bar-room sing-song.

He entertained Frank Stockion, a Houston businessman,
more than somewhat — and Stockion arranged an audition at
KPRC television studios, Johnny was then signed to “Matinee”,
a regular afternoon variety show on which he starred for
three years. Important, this, because it led to the breaking
of the colour bar there and so opened the dour for many other
Megro entertalners.

And next Mr, Stockton arranged for an audition for the
Arthur Godfrey Talent Scouts. Johnny won first prize and be-
came a regular on both the radio and the TV Godirey shows.

“Which gave me a hit of a problem,” sayvs Johnny now, “I'd
already won a scholarship o ULCA and was therefore reluc
tant to move to New York It meant, too, leaving my family
and friends and all the good folk who had so much helped me
in starting a career in show-business. But in the end | up-
roobted and went and, rom sixteen yvears of age, became the
voungest member of the cast.”

Burt Lancaster — yes, THE Burt Lancaster — noted
Johnny's vocal style and took him to Hollvwood for a screen
test. Which led 1o a starring role in “Take A Giant 5tep” The
critice went for Nash's histrionic abilities and he won the
=ilver Sail at the Motion Picture Festival in Locarno, Switzer
land, Next he co-starred in the film "Key Witness",

Johnny was fast becoming an all-rounder, And he developed
an interest in producing records, He formed his own label and
reached the Top 100 with “For Your Love™ by Sam and Bill —
and with his own version of “"Let's Move And Groove To-
gether”,

And since then the story builds. A real chart-smasher n
Britain and other parts of the pop-aware world. And spendid
notices for his cabaret performances at top haunts like Basin
Street East and the Crescendo,

What's more, one gets the impression that the Johnny Nash
career is really only just starting . P.J.
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ZANY IS THE WORD. ..

S I prophesied a couple of wecks ago,
Casuals are back, This lime not for a
couple of pints — it's whiskey!!

Their record “Jezamine" is fairly
bursting up the charts. And naturally theo
hoys are all knocked-our by its success.
Boh ('Brien said, "When we recorded the
gong we didn’t think it would be a hil, We
wanled Lo do Il again a bil faster.” Howard

Newcomb chipped In; “We want to thank
everybody who believed in the record,
Especially David Symonds, Alan Freeman

and Dave Dee for plugging us” Howard
continued; “Really our name is Casuals —
noil the Casuals as evervene seems to think.
“The' Is on the record, buyl it's incorrect”
| asked if they got their group name
through doing things casually. “No,” replied
Howard, “"we were looking through a cala-
logue and saw an advert for some casuals,
&0 we decided to call ourselves after them.”

Because of the amount of time spent
away from England, readers might not know

much about them. A quick name-check is
in order.
ORIGINAL MEMBER

Howard Newcomb, one of the original
members, plays guitar, He was born in Line
coln, is 22, 5 ft, 104 in. tall, brown-eyed and
has brown hair, He entered show-business
at 14, First important puoblic appearance
was “Opportunity Knocks”, which wag his
first television appearance, Before entering
the business ho was a printer. Asked about
his interests Howard said: "T'm an enthus-
lastic banker. I save all my money Lo get
married, then | won't have to bank it. My
favourite group is the Vanilla Fudge, but
I like all good records.”

John Tebb, other originol member s the
organist and vocalist. Born in Lincoln, also
2 5 0. 11 in., brown-eyved with black hair.
Started in the business at 8 Also appeared
on “Opportunity Knocks”, Former occupation
was in elecirical engineering, "My hobby is
composing songs and writing. My interest
ig sleeping. They call] me the Phantom Kip-

per—but T don’t smoke. My favourite group
is the Beatles and P. J. Proby is my favourite
singer.”

Guitarist Alan "Plug” Taylor also plays
bass and fAute. Born in Halifax, he's 21, is
5 ft. 11 in, bhlue-eyed arnd dark haired
Started in show-business at 14, First impor-
tant appearance was at Pasadena Hall, Pud-
sey, “What | like to do is read English
papers when we're in [taly, 1 know it sounds
simple, but when you are away from England
it means a lot.” Like Howard his favourite
group is the Vanilla Fudge. “I like Jackie
Lynton who deserves more success,'

BUSINESS AT 14

Bob O'Brien, drummer, born Bridge of
Allan, Secotland, 5 (L 7 in, has green eyes
and brown hair. Also started in the business
at 14, His TV debut was “Sete Voce™ in
Italy. At one time he was a tea hoy., Like
all good Scots, he likes good whiskey — but
dislikes bad whiskey. "I like playing cards,
and gol quite an expert at some [lalian
games, [ don't have any particular interests,
My flavourites are the Beach Boys Move,
and our mates the Marmalade™

Casuals was mobbed lor the fArst time in
Britain. The boys had just left the PParis
Cinema when it happened. Their publicist
velled, “Hun for the car” What followed was
like a scene from an early comedy film —
the lads steaming along chased by the mob.
Rounding a corner they cried, "Get the doors
open quick.” Only one trouble, the car had
been towed away leaving the lads with out-
siretched arms and still running. Don't
worry, they weren't caught.

Even *with what promises to he a hig
hit on their hands the group remains un-
spoiled, They have a marvellous sense of
humour, It's like trying to interview four
Spike Milligan's al once!

Howard said: “Spike is our favourite
comedian” “But we like Tommy Cooper as
well,” interjected Bob, “What about Tony
Hancock?” Alan shouted. To be in their
presence for a while is quite an experience

RECORD MIRROR. Week ending September 7, 1968

THE CASUALS—Gor their name from an advert.

ladds who
b TR 1] § i
limes one, other times all of them, going

r'hj!_:__. : ,_g:'

— four funny, zany, Vvery nice
happen to play VERY good music,

into a sort of Milligan acl with complete
sound effects. Still, that's one way to clear
a cormer in a pub!

Their next single is called “Toy" and was
written by Chris Andrews. Asked what it

CASUALS: FOUR SPIKE MILLIGANS?

was like Bob said: “It's a
Andrew's song — good.”
“Even though we have a few dates in
[taly, we are going to work more in England
in the future,” said Alan.
If “Toy" hits the charts like “Jezamine”,
nobody will complain.

typical Chris

IAN MIDDLETON

‘@ere are others but this is the
c AMERICAN HIT!

|

JACKIE DeSHANNON

THE WEIGHT

Effervescent Blue
LBF 15133

M,
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STATUS QUO—MNeeded a hit in Britain.

are back in circulation. “Ice In The Sun",

their latest disc, is beginning to move
up the charts after a period of apparent
nothing for the group following their million
selling hit “Pictures 0Of Matchstick Men".
A hit that smashed into nearly every chart
"r:u the world, and is still climbing a few of
tham.

I was tlalking to Stalus Quos pormally  Bouncily
chierful singer/sopuwriter/driving force at the time
of thelr second release, "Mack Vels OF Molanchaly®.
The record wasn't a hit. and Mike wasn't his normal
cheerfully houncy self.

"What worrles me most” gaid the despondent Mike,
“l= that this record =eems o be 5o much like our
first. AL least, that's the reason we've been given
for i85 lack of success. | gel the fecling thal perhaps
[ can only write the one sort of song — In faei I'm
finding it very difficult W wrile apything now, [1's
very disheartening affer having a record that was
a hit im =0 pany countries lo follow 8 up with one
that doees absolutely nothing. "

HAPPIER NOW

| spoke o Mike again the other day.

“I'm much happier now, Well, wouldn't vou be?
loe In The Sun’ B dong  very well for us, and
“Matchstick Men' is still selling in America aflter
nineteen  weeks, Thinggs are a lot belter now. The
thing was that when “‘Veils" didn't make it we were
very worried — bul then a ot of groups have had
a Aop with their second rpecord, The main reason
for the record's |lack of sUCCess was its  Inleoduction
— it was far Wwo similar to the intro W "Matchstick
Men' 1 think this 45 what pul the K5 off playing
it — afd  wilhowt Ahe alrplay & lot of people, ['m
didn't kpow we had amsother record oul. Hui
the fecord did very well on the Continent, and we've
heen doing a ot of wark over there,

“A ot of people have sald “why  worry  about
Britain® " — we had plenly of work abroad. and our
records were hitg all over the place, But il was very
worrving 1o fhink that, because “'Vells' fopped In
this counlry, people might have been golng around
YEralus QU — they're Just one hii wonders."™
I dedn't like the thought of thot at all —so (1 was
very lmporfant for ug (0 have another hit here.

“T like “Tee Tn The Sun'" = it's a @ood commercisl
record, and | think we were very lucky e get hold

IT‘H taken a while, but at last Status Quo

of 1he song. Marty Wilde and Ronmie Scott wrobe it

for w8 (ihat's not the jazzman Ronnole Scottr — they
normably write the sort of material a1 gEroug
[t's funny though, because a ot of people
a potd song. but sounded abowt teeo
years old 1 think it"s ahead of “Majchstick Men'

myaeif.

WRITING TROUBLES FOR
““ll BY DEREK BOLTWOOD

“I's beep released in America now as well, because

the last one's slowlsy dropping oul of the U5 charis
Apparently it's gelting good alrplay and fooks fike
doing well, 1t's considered to be a toendy underground
gort of record — we're thought to be sn undergrodand

group, But T don't @8t it = what does I  mean?
I suppose it's Just a labed they putl on us bhecause
they'd never heard of us  before — suUll, s npice

o he called anyvthing, really, as long &8 ¥ou're there,

AMERICA

“We're working solidly right up io the Lime we un
0 America i Seplernber. We've heard that most
groups don't make any mompe¥ at all en thelr fcst
trip to America, buf we're golng 1o try, We'll he
playing at colloges mostly — that's where the money
is. Unless wyou're really well known over thero you
can't sarn very much from concerts. The thing is
that it's such a wvast couniry that it takes. o -while
for a gEroup (0 become widely known. )

While we're there we are supposed o be appearing
in a8 flm called “Fusioen'™. Nothing has Deen setiled
vl —hyl that's a gas for & sflart. Me in a fAlm?*
I'm a bBi scared. but I'm looking forward 1o having
n go. You don't konow wuntil you Iry,

“I'm met scared of wriling any more After “Hiack
Vells OF Melancholy'' | couldn®t write at all, Bat
now 1've started agam — 1 write with Ricky Parfitt.
We've done aboul fAve pumbers that [ think are guiie
good, We write mostly in hotels whén we'te on the
romd. It was quite amazing — 1 hadn't wrilten any-
thing for & while, and one evening we just gal down
and thought ‘we must write something'. And  we
tried — and it worked, I was great,

“We're getling a lot of good material together at
the maoment — Marly and Ronnee are writing & lot
of goodd songs as well, Our album 15 coming oul on
Zeplember 27 — aboul the same (ime sy we go o
the Siates. 1 think there's only one original nomber
by myselfl on the album — there are a couple by
nminrty and Honnle, and a Pes Geen number. And
there's one we recorded a couple of years ago cailed
“Sheila'’. I'm quile pleased with the record, but
thers are o couple of Iracks thal I'm not too hoppy
ahoul,

“We haven't got & follow up to “lce In The Sun’
vet, bul we're pol really loo worrled about that
Wea'll just walt ustll the right song comes alopg, 1'm
very plensod bocauke wo secm [o be going forward
all the time now, and our maleriel = gelling beiter
and betier,

“We have the occaslonal ardumeni within ihe
group, but we always gi over . You have [o—
if you're out o make money, Ihen you just bhave
o gel on with L In one sense U's very important
tr me W make mopey =Tyt T couldn't do it in
any other way than by making musie. The slightes)
thought thalt it might come W o end worries e
— gnd evenm WM | make a fortune 171 ghill carry on
plaving. It knocks me out to make music”
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SANDIE: I CAN'T BEAR TO BE

AWAY FROM JEFF FOR MORE

THAN TWO WEEKS |

ANDIE Shaw is — as you may well have
noliced — an extremely attractive girl
She's preity in a decidedly sexy way,
ghe smiles a lol, she looks deep inlo
your cyes, the's basically good nalured,

All the same, Sandic is nol particularly
casy lo interview. She really makes an effort
to be helpful but it IS an effort. | do believe
thal she is still a bit shy, despite her ability
lo xing to a huge audience. She admils that
she used o be very unsure of hersell, and
always suspicious of men, bul adds thal
she's a lot more screne now that she's
happily married.

We were lalking during & rehearsal break
for her new BBO TV series. According lo
Mel Cornish, the producer, we will be secing
Sandic doing things thal perhaps even she
didn'l think she could do so well Especially
notl she— for Sandic has never been over
loaded with self-confidence and she's only
beginning lo discover a gift for talking in
public, and for comedy Anyway, Sandie —

ENIGNA
OF THE

YEAR
AWARD

5 a record reviewer, | hereby present

Herbert Alpert with my Enigma of
ihe Year award, Predicling the
fulure of his records s a lask lo
baflle even Maurice Woodruffe, Disc afler
disce come oul, all of a uniformly high stan-
dard musically . . . and one in five regislers,
ithe olhers fade brassily away.

And when il came o his singing on “This
Guy's In Love With You”, |1 decided Lo come
down off the fence Having unsuccessfully
lipped his previous few for the charls, | de-
cided thal this one, sung wilh a sort of
amatour maliness, would definitely not click
“Nice litlle song”, 1| mused “Bul things are
guiel for Herbert and Trumpet™

Hesull: a Top Three record. | should have
Known . Enigmas are somethin® else

Herb owns up: “It's only recenily that |
even (thought aboul singing on record. | guess
the idea stemmed from a TV specltacular
where my wife Sharon was a guest — and we
decided to have me singing a romantlic ballad
right al her.

DAVID-BACHARACH

“It didn't impress me parlicularly bul my
friecnds Hal David and Burlt Bacharach came
up with *This Guy" and assured me Lhal it did
nol need a greal vocal technigue. A first con-
sideration, Lthal.™

But there were a couple of other vocal re-
cords made by Herb back in the days before
his Tijuana Brass formal starfed pulting him
in the millionaire brackel.

| once talked lo the guys m Herb’s band
and their display of lolal loyally and com-
plele confidence wax amazing. One hears
most musicians pulling the knife in when the
leader's back is turned, bul Herb, a curiously
shy man when out of the spollight, clearly is

HERB ALPERT—Causes anxiety for ARM's Peter |ones.

al thizs rehearsal — was obviously brimming
over with nervous energy. She spoke faxt,
in short bursts. She moved restlessly. And
this is some of whatl she said:

*This series isn’t something absolulely new
for me because I've done quite a lol of
TV shows on the Contlinent — learnt bils
of several languages through singing foreign
songs and doing my own linking speeches.

DOOR TROUBLE

“The more | find 1 can do, the more |
want to try. But work is harder for me
now than il was when | wag starting in Lhe
business. Once your fool is in the door
there's always somebody likely to slam the
door, there's always somebody eclse who
wanls o be where you are, 1 care much
more now, When | had nothing | could have
taken success or left it. When you gel
somewhere you always wani a bit more

Z NN AN AN LA A A

different. He's a tolal perfectionist bul also
knows how o relax.

His A an M Records sel up wilh long-lime
mate Jerry Moss is thriving and he is de
veloping a long list of potential big new
talenl. What's more he i1s one of the biggest
in-person draws in Hollywood.

HANDSOME

T once tlalked o a couple of girls at a re-
ception for Herb and they unanimously voled
him the best-looking musician they ever did
see. “Why,” they kept on, “doesn’t he go into
movies™ Well, explained Herb, there had
beon plenly of offers but he wanied some-
thing distinctive. He didn’t want to be por
trayed ax a trumpel-blowing musician — and
in an effort to line up the right sort of part
he HAD been having drama lessons

I once tlalked to Herb himsell about how
his business has grown. It's pop history Uhat,
some six years ago, he lurned his garage into
a recording studio and started experimenting
with a new siyle of pop-jazz, leaning heavily
on the mariachi rhythms of Mexico, Now he
has his own super-expensive studios al North
lLa Brea Avenue, in Hollywood, and his gar-
age is used solely for his car. Sorry. CARS'

And 1 once lalked 1o one of his musicians
and made the mistake of suggesting thal the
Alpert sound was basically for background
listening . . . music lo nibble cocklail bis-
cuils by. “Nonsense,” sald the muskcian
whose name was Ben. "It is a highly involved
style of music which is as demanding as some
forms of jarr”™ What's more, Herb's personal
musical love is . . . Jarz

The next Alpert single is ready. I'll prob-
ably tip it for the charls. 1INl probably miss
oul,

For Enigma Of The Year iz .
I'.'-nigml'llc PJ.
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SANDY SHAW-—Much nicer now.

“I feel basically the same person as | was
a few years ago bul | think I've become
much more open, much nicer. | have my
husband Jeff to thank for that, he's lovely,
you should meel him, you'd likke him. ['ve
turned down thousands of pounds for my
old man-— tours of Australla and South
Africa, for instance. Two weeks s the limil
1 can bear to be away from Jefl,

“When 1 have to be away from home |
like to take friends with me. There's Olly,
my hairdresser, and Gordon who does my
make-up. Life would be frightfully boring
without these people. 1 don'tl even likz
holidays much. Once, when 1 hadn't had a
holiday for two years | wenl to Swilzerland
for Christmas. Horrible. | wasn't allowed 1o
ski in case | broke a leg, which I'd be sure
to do. So I went down to the Mediterranean,
jumped on a yacht and went to Malta, It
was [freezing cold there. Was glad o gel

 WORLDLY

Sandie has worked in many paris of the
world (though never in America, a country
she's beginning o think about, workwise)
and yel she's seen very little of the scenery
—“T've always been working till late al
night and having lo sleep during the day.
I'm sure there are lovely places in Spain
but I've always felt diabolically hot and
always got food polsoning there Sl my
stomach is beginning (o get more inler-
national.™

The filming that Sandie has done for this
TV series (which uees an unusual amount
of film) is regarded by her as valuable
training. “I've never made a cinema flm
because I've always wanted parts with a
bhit more soul than the ones I've been
offered. It's nol enough lo get by with a
phologenic face I'm looking forward (o
being 35 Rockon 1711 be botter then. Most
of the girl friends 1 have are older than me,
coming up to 35 and they're all gorgeous
Jeff says 1INl improve as | get more mature.”

DAVID GRIFFITHS
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T was Lthe Met (Mfice who conlirmed iU ax the worst
summer for years. In a shock report issued recently
they reported that the {air weather was Lhe lowesl
recorded since 1923 Butl what's the use of just
complaining? Why doesn’t the Governmenl de
something? FEither that or admit that they are incom-
petent, and let the Bealles run the country.

Let us get one thing perfectly clear. The film “Little
White Noddy Car’, featuring the Elastic Gooseberry Bush
as cartoon characters has nol been losing money. One
perfectly simple reason for this is that il was never
made. “Had the film been made and was found to be
losing money, then | would be the first 1o admit i"
sald Jody MacDoogle the group’s lead singer. “We
suggested the idea o several major film companies butl
it was turned down on the grounds that they never
replied 1o our lelters™ 1 asked him what the film was
to be aboul. "It was to be a sorl of musical fantasy,™
sald Jody “with me playing Noddy, and Simon appear-
ing as Big Fars. Raspulin Higgins would have appeared
as Peter Pan with Pogo Stikk as Mary Poppins. We
even suggested that Enid Blyton should help us with the
script Uil we discovered she didn't write Peter Pan. She
didn't write Mary Poppins either,” he added, showing
off his enormous knowledge of literature o the full

“Couldnt you have got all three authors together to
asgsist you?" | asked. Jody shook his head. “They
refused to co-operale with each other,” he said. "And
anyway they've already sold the Alm rights to Wall
Disney, and to add to the complications both the olher
authors are dead™

“So the film may never be made then,” 1 opined,
calching on fast. “Quite trus” answered Jody sadly, a
tear trickling down his face and falling inlo my beer.
“However, we may be appearing as ourselves in a comic-
strip. Lon Goddard of the RM has been commissioned
to do the drawings, but he is so busy at the moment
chatting - up birds and knocking back vodka and falling
down flights of stairs in a drunken stupor thal he is
finding i1 hard to concentrale on the subjeet”

I'm sure anyone who has heard their records will look
forward lo seeing “The Bush® ax cartoon characters
Foace it on a strip-cartoon they won't be able (o sing!

I recently had the pleasure of meeting Sue Nicholls
whose chart success has angered fans of Jimi Hendrix
and The Cream to mention butl a few. “1 can’t under-
stand this attitude.” =aid Sue. “Both Jimi and The
Cream have appeared in Crossroads and Coronation
Street and | didn't object. L ks not generally known
that Jiml appeared as Ena Sharples for several weeks
when Violel Carson was away louring with her group.
The fact that nobody noliced the replacement s a
fantastic tribute to his acting ability” 1 asked Su«
about her follow-up single. “It’s going to be completely
diferent o “Where Will You Be” she said. “For one
thing, instead of the round plastic dige it will be a
wooden cube, We will be keeping the hole in the
middle, because you can'l really alter a hole, bul the
record sleeve will have white lace culfs and be made In
a sexy sce-lhrough material, 1 will not be xinging on
the record but reciting speeches from The Newcomers
and Dr., Who, [ want to show my versatility,” she
added.

David Dionne, Sue's suave, sophisticated, handsome,
charming, wilty manager leughed as he handed me a
bribe. "She's having you on,” he said, "with her wicked
sense of humour, In factl the new dise will be nathing
like that at all. It will be an emerald hexagon made oul
of rubber. Sue will bo singing the Nups' Chorus, and s
aboul lo spend three weeks in a monastery in prepara-
tion." | put my finzl question to the lovely Sue. “Would
you like to come back lo my place and hear my collec-
tior of Vines Fager records®™ | asked. “No." she replied

Girl of independent

means
DM 207

= ..._-“'-l-
‘l‘. pll .\,\_‘II“—J.J q‘;"r"a

ChS =l _..E

A% r.p.mW, records

.i'-‘
mhhm»

ITJ TEE B i r-l
Li r".: 1-:.,;-;.-. e
:}& o '!Il-i

ﬂ} .j' \ S ". Jj 1! I.'-

ol

S PR g
i :1 A
. '
k"'*"'" R |'.!

How is he?
MON 1023

Jingle down
HLK 102159




RECORD MIRROR, Week ending Scptember 7,

THE ROMANTIC PROPHET

ROD McKUEN —-THE WORLD'S BIGGEST-

{ERE'S a strong argument for claiming that Rod McKuen
is the world's biggest-selling living poel. The Californian,
ong-Uime lumberjack, stuntman, disc-jockey and soldier,
began writing lyrics and music in 1958,

And now he has more than 900 songs to his credit, some
recorded by Top names like Sinatra, Glen Yarborough, Andy
Williams, Al Hirt, Juliette Greco and the Kingston Trio —
estimated total sales is in excess of forly million.

Yot it i as a poet and chansonier that this fair-haired, blue-
eyed chap packs clubs and halls all over America. In 1966
he privately published “Stanyan Streel and Other Sorrows™ —
and with no publicity at all this volume of poetry sold more
than 80,000 coples.

SECOND VOLUME

So the American publishing firm, Random House, took the
book over and then published a second volume, “Lislten To
The Warm™. To date, the two books have a sale of over hall-a-
million, And 150,000 posters showing the McKuen f[ealures
have been sold. Say the publishers: “He has become the new
romantic prophet of squares and hipples alike, A poet who has
the magic to appeal to both young and old.”

And now bolh his books are on sale, via Michael Joseph, in
Britain. RCA Viclor are releasing his “Listen To The Warm™

SELLING LIVING POET

album and there is a new single, “A Cat Named Sloopy”. Rod
is also visiling London in conneclion wilh his score for “The
Prime Of Miss Jean Brodie”, the 20th Cenlury Fox movie, He
is also working on a novel — and wriling the screen plays for
both his published books of poctry.

“Listen To The Warm” uses love, loneliness and the need
for human conlact as the basic themes The first seclion, the
ute poem, is a conlinous narralive, then come individual
shorter pleces. Mostly they were wrillen as lyrics for songs
and many have been recorded by the aulhor.

Gene Lees, of Hi-Fi Stereo Review, described Rod as “The
best conlemporary song-writer around”—and there's further
evidence to back it up in “Stanyan Streel”. To quote the jackel
noles: “These poems sing of love lost and found and lost
again, They are hymns o the dying, sonnels to the summer
and verses of the joy of being wanled — oven for a night
Love words — gentle, direct, beautifully lasting.”™

Both volumes are available from September 5.

* “Listen To The Warm"” and “Stanyan Street And Other
Sorrows”, both by ROD McKUEN, published by Micheal
Joseph, price 125 8d, per volume, — PJ.
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| C&Wand POP

Tlll.-: list is endless and includes: Tom Jones, Engelbert

Humperdinck, Nancy Sinatra, Des O'Connor, O, C

Smith, The Beatles, Ken Dodd, Elvis Presley, Dean

Martin, The Hollies, Ray Charles and The Byrds — all
have one thing in common; al some stage during their res-
pecltive careers, each and every of the above named stars
has recorded a “counlry™ song or incorporated a distinctive
country sound in their recordings.

On the olher side of the scene, the complele reverse is hap-
pening with Marty Robbins, Fddy Arnold, Glen Campbell, Rex
Allen, Doty West and Flatt and Scruggs, roecording material
aimed specifically at the Top Twenly Charts. Who can really
blame them? Many country
“stars” sirive for years for
international recognilion via
straight counilry songs bul
never quite make the grade,
s0 who are we o condemn
them for “going commercial”
The tragedy les in the facl
that once such artistes have
venlured into the savage
world of pop music, they can
rarely return successfully lo
ithe counlry scene, once Lheir
fortunes begin lo fade Is it
then a last straw to clutch al
before professional oblivion?
It could well be. Take the
case of Marly Robbins, for in.
stance; he scored numerous
successes some years back
with such recordings ax “El
Paso”, “Don't Worry”, "Big
Iron”, “Devil Woman™, “Huhr
Ann”, “A White Sporis Coal™
and “Jimmy Martinez” — and then his discs slowly began lo
lose that originality that had established him in both pop and
country spheres and his name faded from the scene, especially
in the UK. Now, CBS have released an album entitled “By
The Time 1 Get To Phoenix™ by Robbina, that is one hundred
per cent pop in content (and the sleeve noles make no bones
about it) . . . to quole “With this recording of pure-pop,
Marty will make pop music more accessible to all the lovely
Country folk — he's bringing it all back home”. Cynical old
Chalker suspects that it could well indeed be the lasi straw
for Marty Robbins, and his many “once country™ cousins. What-
ever happened lo Messrs. Armnold and Campbell? After their
initial breakthrough into Tin Pan Alley, that seems Lo be that,
The pop fans accept lthem as a “new artiste™ and probably a
“one hit wonder™ and the country fans, surely among the most
loyal in the world, complelely dismiss any subsequenlt
altempis to curry favour.

AMERICANA

Which brings us back to the first paragraph concerning the
pop world’s excursion into the realms of Americans. They are
stuck for now sounds and original themes and quite naturally
enough, they dig into the least exploited field of them all —
Country Music — and they are richly rewarded! A realisation
has been awakened in people during recenl years — a realisa
tion that country composers are lalented individuals and not
merely a bunch of cotlon growing hicks churning out Addle
breakdowns and banjo ballads, could the words of Dallas
Frazier's song "Son Of Hickory Holler's Tramp"”, be bellered
by any pop composer? Could the Beatles malch the savage
beauty of Leon Payne's ballads, with their offerings™ 1 doubt
it! Whether catering for badland farm audiences or sophisti-
caled New York Llypes, couniry song writers arc a force lo be
reckoned with and the fact that Pop stars are recording their
material is an acknowledgement of their talents. But it does
seem a pily that so many counlry performers have seen fit, in
recent years, 1o desert that particular idiom. Stick where you
are boys — don't go 1o them, they'll come lo you, cventually.
The pop world has run the enlire gamui of sounds and
emotions and short of experimenling with a Scammell’s gear
change, | don'l foresee any olher possibilities olther than Lhe
exploitation of the one fleld of music left — Counlry!

COUNTRY MUSIC BOOM

When you come to think about it, we've never really had
a “country music boom™ over here, have we? Despile that long
and formidable list of Pop stars who have recorded counlry
ballads, no one has exaclly raved about the source of Lhe
material — butl the revolulion is drawing nigh. Personally, |
don't think a boom, as such, would be a bad thing — Country
music is oo complex a field to “lade away”. After all. look
what Skiffle did for folk music!

BRIAN CHALKER

DALLAS FRAZIER

F.S. 1 thought I'd betler mention that | go for Bddle break-
downs and banjo ballads, as opposed to Dallas Frazer but
we've all got (o0 make n lving!
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new singles reviewed by Peter Jones new singles reviewed by Peter Jones new singlesreviewed by Peter Jones new singles reviewed by Peter

BILLIE DAVIS

I Wani Yoo To He My Babhy.
Sufer (Deces FOIZSE. | really do
mape ks revival of & Jon Hendricks'
sopg will do ke trick for BRI,
You'll Eknow th nonibEey  imneedi
ately pnd  the answering chorus
Bl eemes  over well, with - Hillie
singing al her ﬂl‘[kl'.‘.'il amidl mosi
iriving. "ano at rock lempos be
imd amdd sl b all a goddl-fun  wmd
Leaty  production  which coull  so
easlly reglElwer big. Flip:  Anslher
sl e rforman e Pt ikl Wi
Impaci-¥.

CHART POSSIBILITY

LES SAUTERELLES

Heavenly Club; Dream Machine
{esen 17 Z2E24N,. Listen Lo this. 1
ig, firsi time out, and wasnt all
thai sireck. Then 1 lstened azain,
And then this Swiss chari-lopping
oirtft ol throoeh. 'S & very
goad song, as it happens, with the
odd waming in the lyrics mnd they
bl very well. Borl of Swiss Hee
Gees o This mind of mine. Saaie-
relle I8 actually your aclusl grass.
hopper. 5o hop aboard, Flip: An
wlher perky. perhaps more direcils
commercial, deck.

CHART POSSIBRILTY.

GRAHAM BONNEY

Freaty: HBomeihilng I've Got To
Tell You (Columbla DE 84840, .
Banney:, o my cerialn kmowledge
rarely makes & bBad reeord. Bul
he doeesn't Bave the besi of lhack.
Now he operaies om & Howard-
Bilaikley song amd i has that cer-
jaln somelhing—actually am In-
valved something melodically —
thatl oould so  easily make the
charis. I'mi nief  Euaraniecing.
Giraham; bui 1 think yow're there
this time. Fast-paced amd Rively.
Flip: Slaw bBallad, lacking mlerest
far me. BSorry Messrs. Howard
and Blaikley.

CHART POSSIBILITY.

JOSE FELICIANO

Light My Flre; Callfornia Dreaim-
in" iHRCA Vietor RCA 17531, The
[hiprs =oEE amd DiE 0 the chorls
for Jor. Ji'& & vory goddl. messrnral,
sympuathede vecal performanee with
svme fAne Eudlar owork added botl
gquality and varkety, The chorus of
this song & so instanily caichy aml

commercial thal il shoubl mak - faxi
progress hefe —  Jdisé's Besd,  Hiel
ieserved, break-throigh, Flip: oo

value 'cos i1"s soch n gpoodd sodiE.
CHART PHRHOBARILITY.

BILLY FURY

Phone Box (The Monkey's In The

Jam JAFD ARY Mol Now
iFarlophone H 5713). Sounds of =
connecied phone call end o hald

this one wp in novelly fashion, bul

ihis Fury-camiposed S Sl
Ealliers lmpelus by & ralther com-
merglal siyle. Hard e judge his

populnrily a1 this mement, bl the
chances are this catchy, repetitve
chorus-song will al least make the
hase of the chards, Um-pah  Rari
of bBackKing and It sticks fHrmly o
the mnothlle. Flip:  Another  Billy-
penned pleee, chorally arranged apd
effeciive.
CIMART POSSIRILITY

THE LOVE AFFAIR

A Day  Withast  Lave; 1I*m
Happy (CHSE 367d). Sieve FEllis
really does have a goosd valee,
doesn’t he? This B rather an

imporiant release for the boyvs and
I think i could be ihelr strongest
wirl. A credlit here Tor Phillp Cooaedl-
hand-Tail, whoe wrole [l=anjocky
& far im his ewn chari search, A
good and commercial song, with
a rather romantle,  bul  lough,
edge o . No real criticisms . . .
it goes well, Fllp: The boys wirols
this for themselves A bt off-beat.
N happy.

CHART CERTAINTY.

RICHARD HARRIS

Didn*t We: In The Final Hours
{RCA Victor 1733). This s ihe
acina) orithodox Tollow -tip i
M. Park™ and must e a
similarly biggie blggie. Anoiber
Jim Webh song and Mr. Harris

hovers and sweeps amd swoops and
generally does what is reguired of
an  acler (ackiing the part of &
pop simger., exuding  the  while
emotien and slncerily. A very
gomd song. in fach, and the per-
formance weeps with profession
alism. Flip: Yel another Jim
Webh song, but met so  joaded,
Iyrically,

CHART CERTAINTY.

YOUR GUIDE TO THIS WEEK'S NEW SINGLES

THE TREMELOES

My Lintle Lady: Al The World
T Me (CBX 36800, A houncy litle
slE from iwoe of the Trems, will
# very Bme backing rack. IU's &ll
rather staccato and lmpressive o
ihe way
samichow, an  wnerring  alent  in
plekimg exacily the right maierial
e sult iheir velees. Every word
ciimes  through clear and sireng.
Naothing too demanding, Jusit & very
slrifE pop record,. Nt el best,
vl . Bl =0 very strong. Flnp:
Hather a more routine  sort  of
thimg . .

MASSIVE

SANDIE SHAW

Thirse Were The Days: Make I
fvin  {1%%¢ ITHL1). Finding that tact
5 Uhe best thing In a situation like
this, 1 repert ihat elither Sandie
ar  PBestbe girl Mary Hopkin  will
have a hit with this excellent song

. and mayhe both of them will
triumiph. Sandie dees 6 with greal
clarlty and a sure sease of style.
MNlee arrangement with the differeni
rhythms and all round well up o
Wer usual high sinndeards. Flip: A
calypso-sivled plece fram  Chris
Andrews, Caodsl Man,

CHART OSSIRLILITY,

JENNY C. RILEY

Harper Valley PTA: Yeslerday
All Long Day Teday (Pelydor
BET4RY. This s a slory-line song
doing well in ihe Stales, and very
muach on the lines of the “Ode To
Billie Joe". PTA siamis for Farent
Teacher Association, for those In

SELLER

THE CROWNS:

Tamla aspproach but different,

THE DEEF SET:

it builds, These boys hawe,

. ukay, bui pod owistanding.

doubi. 1i's beaulifully accompanled
on Euliar and Jenny sings oul
nicely, There s oppositlon logm
ing for bher verslon, bul there's no
reasan o deserl ihis  singles  for
the lave of Rilew! A Nice song.
meaningful, Flp: So-s0 material.

CHART PROBARILITY.

KALEIDOSCOPE

Jenny Artdehoke: Just How Moch

You Are iFontana TF #di.  This
i= really very catchy, A surprisec
name perheps o see ameng  tha

chart ups, bul 1've the ulmosi con-
Adewce b these imaginnlive boys,
This & more direcily commercial
than thelr carller material |, . . and
I positively defy you o bel 1T pass
withonl pedce, assuming e dee-
jays play it. Greal semse of rhyvihi
Fhip: Moeedicr bul pevertheless vers
pleasanl.
CHAHRT MOSSIRILITY

HONEYBUS

Girl Of Independent Means: How
Lang tDeram DM 2075, 1= only
VEry, very, very good, that's all.
I thoughi “Can'i Let Maggle Ga*
was sirong siulf, pop-wise, and ihis
LT though somewhat tardy as
W Nilbw-gipp — I8 very Eoodl Indeed,
The wvodal souad has  changed a
hil, Bl ihere's greatl brass  work
Behind and e soepE i ebvieesl
commerc.al,. A elean-cul
slgmal oatml hibs. Mosi e 5 Big hik
Flip: Another good display Lol ap
i Besser song

UHART CERTAINTY.

Jerking The Dog; Keep Me Golng (Pama 7380, Sorl of
if  wou
imberesting in a frenzied, high-pliched pori of way. Good beat

Helle Amy; Thai's The Way Life Goes (Pye 17880

undersiand me. Really i's rather

* k k w

Everly Brother song ot siurdy mid-tempo, with tough guitar and drums
Mol predictably a hit but it's rather a nice Song. & & W

JASON BEIMMSE: It's Gol Te Be Mellaw; Flappy Ears (Damain DS, Mot

normally  too

keen on this subtly blue-beaty piece bui

this % sormehow

very infectious, Good lead volce here and @ genile rhythm & o % &

CLIFF AUNGIER:

My Love And IS

Ablgail (RCA Yielor 173, ['ve

noted this Iad in sctusl scton and bellsve §n hic talents— iakents well

displayed on this
Ivrics. o o W W

THE CHANTERS: Miskiszippl Paddiehoal: My

Aunicher-L.ane HomE.

with harpsichord and folksey-1ype

Love Is Far You (CHS

1668). Family outfit from London on a mid-dempe hand-clapper, nicely done
and rhythmic, the girls and boys singing with style. Bul alas! probably a

miEs. o

w W W .
SONS AND LOVEHRS: Happiness 15 Love;, Things Yoeu De (Beacon 1075

Jugi missed a g,

but I'il probably be proved wrong

[t & happy S0Dg

and performance, with a boumcy sort of chorus. Easy to remember, ton

Has guite & hit sound to i o

* Kk ok

profes-

SPOOKY TOOTH

The Welghi: Do Right  People
{lsland Wil #0446}, This song secms
destimed ta do well 've had 3 b
of & rave aver Jackle de Shanmon,
theqe, labe, this one fame up — and
I sl own o e facy tiat I ool
sasaibly do well. The lads  thems
selves are I Ameries righl now,
hut  even  withoot the  in-person
appearances, (his could just aboui
do i Not posttive, mipd, o don'i
bhlame me. Flp: Al drawly and
Elgeay amd @mdaf Bad al =l

CHART POSSIRILITY.

AMERICA

JACKIE LOMAX

Sour Milk Sca; The Eagle Laughs

Al You (Apple I3 Produced amd
wrilien by George Harrison, this
cisillel do a lol of good fer the

Liverpuiflian who wsed 1w be with
the Underinkers and then  fhe
Lomax Alllance. Tremendous muliar
figures behind help make ihis &
sland-oul productlon &l roond.
Jackie; meanwhile, sings well and
certainly i's o good apd uResusl
soAg, Commercial, oo, Flp: Abp-
ather fiery plece of frenay.

CHART I'OSSIRILITY

AWAKES

JACKIE DE
SHANNON:

The welghl: Efervescent Bhee
{Liheriy LEF 15131, Foer my
mney, e mos) likely of the

varkbrus verslons o make it here
... but I'm always open o arge
mAl,. Jackier (akes thizs somg al
camforiable pace and styvle, with
spme nilce plano momenis behind,
helping bulld the simasphers. The
more 1 hear if, the more 1 like
. Excellenit choral bils s ihe
hackhgroum). Lovely, Flip: One
ol Wer own songs, which s mare
or hesz ‘mall said,
CHART POERIRILITY

Mo More!, 1 Mel My Match
atmosphere bullding,
oulfile 1o imbitate. 4 o o
THE FIFTIL ESTATE:
iBlakeside 55 21355, A wvery
fatrground sori of song  with
Beeautifully. A
sed

CHAMPION JACK DUPREE:
How Am 1 Doeing 1t

itha! M wazx recerded here,

and Pa aren'l logelher,

TiIM HOSE: Long Halred
ta force this Al

group followers in the States
BLUE CHEER: Jusi A Little

really  evervhody, specially

BORDRY PATTERSON AND THE MUSTANGSE:
{FEma
wiith thal raw &die

Comey  Island Sally;
COMTIpET
a catchy
clever production. Ceriainiy
crack the charls wide open
Hawven"i
iBlae Horizen IJ140),
this blend
sax and Jack's aulhéntic blues voles is worth commendinE. & % % W

TAMMY WYNETTE: D-1-V-0-H-C-E; Dan't Make Me Now (CHS 358),
A sad, weepy tale aboul a il son who doesn'l understand why Ma
But done with a
thoukh samelimes appallinely schmaltzy, & % W
By ;
Thowih Tl ks héred now, his personi] ApDearances may nol b enouEh
Kooper production

through., Song s about he gir)
Well-parformed. & 4 & *&
Bi; Gypsy Ball (Philips BF 1684,

Loud, brash and overpowering slmost, sounds from San Francisco. Bu
the drummer,
fhat bt too hard. Ooflrol. #2epllemen. pleaase

JEFFERSON
AIRPLANE:

i You Feel Like China Break
ing: Trind (RCA  Vielwr RCA
17360, Interesting enough s make
it. specially as the Grace Shck-led
team are visling here and should
gel  plenly of exposure, s &
rsumcily  brighl  ospening insiru
menially, then whines and shirs
inte & strong performance. Mol
eatirely sold on 0, bui the Iyries
are preily good and i mast have
chances, Quilte wlid later on.
Flip: Slaw, bluesy, moeody,

{UHART POSSIBILITY
Hroadway Aln't Funky

aviérdnne In lerms of
5 hard for homegrown

a5y, NI
thist

Turn
an a
bullds
Hke 106

Tomorrow Is My
accomplished graup
chomis  line  which
worth a spin=I‘d
* h W W

Mane Mo One No Harm;
Mol aclually American, in
of great plano, barttone

nnd

nleely sincere stvle, even

Looking Al A Baby (CDS 350E).

seems o bhe itryvime  just

W ok

© SML 1022 (@ DML 1022 Deram.

127 Steres or Mono LP

Deram Becords, Decea House, Alberl Embankment, London, SE|

fantastic
first
album
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IGH on the top floor of

a red double decker bus
were Jeflerson Airplane. In
Ensland at last. On the road
from the airport to London
heading for the hotel of their
second chojee as the hotel
of their first choice had
refused to accept the Air-
plane and its eniourage of
what seemed like 2,000 assor-
ted technicians and things.
The Jefferson  Airplane
Travelling Circus is in town!
(yiants of the American
West Coast rock scene and
collectively born  in San

e R -""ﬂ"'""-—""‘-u'L-h-
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Francisco sometime in 1965,
Marty Balin and Grace 5lick
and Jorma Kaukonen and
Jack Casady and Spencer
Dryden and Paul Kaniner
are here to “do their own
thing"—at London's Middle
Earth, at the Island of Wight,
and, if it can bhe arranged,
at a f[res open-air concert

somewhere in a park. In a
park somewhere,
Glimpses caught, very

occasionally, of the assembly
of musicians and lighting
men and road managers —
accompanied by sound

—

i

—

J'-'Il-'l-q_ =3

recorders and film makers —
through the swing doors of
London Airport’'s customs
hall. The doors swung open
and so emerged the Jefferson
Alrplane looking like they
were feeling. Like china
hreaking.

“DNd wyou have a
flight?"

“No!™ — a weary, but
emphatic, no.

Reputedly the group with
the largest earning power in
the world for live appear-
ances — hailed as glants in
the States, and well-known

good

ARRIVAL OF THE

E= JEFFERSON AIRPLANE

UNDERGROUND GROUPS BY DEREK BOLTWOOD

and respected here. Though
not as hit makers.

Why hasn't the Alirplane
had a hit here?

“1 don't think it has any-
thing to do with the sort of
music we play, or with the
different sort of audiences
here and bhack home,” said
Jack Cassady. “It's purely a
matter of promotion—we've
never been over to England
—or Europe, for that mat-
ter—sao nobody knows what
or who we are. Also [ don't
think our record company
has really pushed us as much

as they could have in Eng-
land.”

What or who is Jefferson
Airplane?

Said the New York Times:
“The Jefferson  Airplane,
leading exponent of the San
Francisco school of rock
music, trivmphed . . . 10

prove to any doubters in the
mod and shaggy audience
that it is one of lhe great
rock groups.” Said the Los
Angeles Times about the
group's sound: "It's a swing-
ing combination of wit and
fervour,” and the San Fran-

cigeo Examiner said: "The
Airplane hasg already
achieved wvoice balance and

tonalities utterly bevond the
unsophisticated fraternity
pop-rock banalities.”

Al the time of the greatl
Flower Power movement last
year on America’s famed and
ever-creative West Coast, the
Airplane emerged as chief
spokesmen and music makers
of the happening event. And
the singing Grace 5Slick was

described as "the prophetess
of the San Francisco Haight-
Ashbury scene.”

Having  emerged, Lhey
rapidly  established them-
selves, To quote Time maga-

rine; “The launching pad is
San  Francisco's  Fillmore
Auditorium where, for the

past year and a half, the
combo  with the singular
name has fashioned a free-
wheeling style of music that
has made it the hottest new
rock group in the couniry.
The Alrplane is the
anointed purveyor of the
San Francisco sound.”

|EFFERSON AIRPLAME—

Grace Slick,

That's whao
Airplane is/are.

Free-wheeling?

Says  drumming Spencer
Dryden: “We're never really
organised—we don't have a
well-rehearsed stage acl or

or what the

anything, In fact, we don't
have any stage presence, We
have certain numbers  that

we do—but no one knows
exactly what is going to hap-
pen al a concert until it
happens. We just go on stage
and play our music—nothing
is planned to any great ex-
tent.”

I have yel to see and hear
the group play live—though
I've long enjoyed their
sounds on record. Perhaps
organisation would be bad—
they have a framework with
in which they “do Lheir own
thing” (wvet again to guolte
the message of the Airplane)
It's loose. They're exponents
of the jazz idea in pop —
they play in, around and all
about a song.

“When we
together as a group,” said
Jack Casady. “we all brought
our own influences with us.
We all had leanings different
ways—towards folk, or rock,
or classical. And we all in-
fluenced one another—that's
what formed our own sound.
It's obviously very important
because our differing back-
grounds have a lot to do with
the sori of music we make
together, Now [ think our
previous preferences are very
much in the background,
ang we are all capable of
appreciating any sorl  of
music — as long as it's _1.{cmrj."

Some pop music s not
good music, Some good music
is not pop music, But there
is some good pop music —
which is what Jeflerson Adlr-
plane is all aboul.

first came

' MARBL E ]

Stereo Sound Of Stage And

Screen
MAT 21

Pye Records Presents An

And Have
Pleasure In Introducing

76d 2 STEREO 2

|m| STEREQSOUNDIN EE’NFEI-’IT

Ar'ﬁ'l;JI-I.I. CYIRD PR,
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Stereo Sound In Concert

(Favourite Overtures)

M5T 22

Wigh

 MARBLE

Late Night Sounds In Stereo

MST 23

A Brand New Series of Two Record Albums In Superb Stereo
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|:'1llmi Talldans, 18, Golami %1,
Tiberias, Isract, Stars snd hobbies—
Pen-friends, pop music, collectng
o LEf el

READER

Christine Townend, 17 4 Park YView,
Buibdwas, A&r. Irenbridge, Shrop-
shire. Stars and hobbles — Dancine.

WEl e leliers, Ths Herd, [T
Sy s, (A1 HEY oo il o . Arethn
Franklin, Huorsse Rl g, jala v Eing

records, Soul and Tamis stars.

" GLUB

David Chamberlain, 18 13 Gris
vemir Gardems, Shifmal, Shropshire.
Slars and hobbles — Hughy, Stones,
Arpiha Frankbn. Mothers of lnven
thin, Elecirie Flag, Fleotwood Mue.
Would ke kifl pen-pal  from
ahroad, Andwer all  letters

A

helih Eagle, 14, & Cirencester Hi.,
Charlion Kings: Chellenham, Glos.
Stars and Hobbles — Otls Redding,
Dusty, Julie Dirseall, Jobnnig
Walker, Hoger Day., Fllms, commer
clal radlo, hHsiening wn soul. | will
ANKWET any letiers.

lan Abel, 18, § Grove Terrpee, Mali-
by, Hotherhoam. Yorks. Srs and
Habhles — Impressions, lke & Tiaa
Turner, All Tamla and Stax artlsics.
Hecords, Hstening e Mike Haven,
girls, finding out whal's happend o
Carckine.

Bogena Sobeiak, 18, Warszawa 4%,
ul. Seymerakas & me M. English,
Folish, HRuessian, | wouold like 1o
correspaend  amd e exchanges  the
muzsic records with the fans of Jimd
Hemdrix, Beailes, Monkees, Cream.
New Animals, Rolling Stones, Who.,
Traftic, Small Faces. Herd, Spencer
Daviz, Dave Dee, Move and Hee
{aiees,

Dravid Rogers, 14, 1§ 56 Augusiincs
Lres., Peonarth, Glam, Siars  and
Hubbies — Luln, Tom Joines, Rolling
atemes, The Bee Geos. Pop muosie,
recarils, coms, (ke writhe o gic,

Leslie Gupwell, 20, 16 Shrewsbury
Sk, 0 Traffvrd, Manchester, Siars
and hobhles — Bealles, Lulu, Dol
[rylan, Donovan, Manchesier United,
miris, would like girl pen-friends

Jacek Jesionek, 21, laodz. UL Su
wialska 7., m¥, Poland. Stars and
Huobbbes — Otis Hedding, Tempta-
Lhoms, Showsleppers, Tamle Motown.
dazz, mwdern clothes, | would like
English or Swedish igirls.

o B T

Albert Altman, 18, 83 Wilfleld Rood,

Ballshridee, Dublin 4. Siars  and
Hobhits — Tamila Motown. Herd,
Julie Driscoll, Swimming, dancing.
films, Recerd Mirror, Nirvana.

Tony Naughton, 18, 15 Wighficld Kd.,

Alum Rock, Birmingham 8. Siars
and Hobbles — Doors, John Mayall,
Lream. Moby Grape, Fleeiwood Mae
J"I:II'II H[‘:Eldrll.. ‘.lrh'ﬂ'\-. I.l.lllJ. Elﬂlllt'l..
lulie Driscoll, Span, Bakerloo Blues
Line, Tommy James [ne., Siring

Band, Chickenshack, Mothers of In-
Massie,

v Lien,

repsrds rls
life « Eirls and

Adrl  Sturm, 25,
Vrouwenpolder., Holland, Siars and
mabhics — Elvis Presley, Jerry Lee
Lewls, FEddle Cochran, Puddy Holly,
Jonny Cash. Carl Perkins apd al
siher Great roek and country stars,

Micuwstraanl I,

Collecting Sun
member of the
£ luily,

records. Sa-
Duitehh EPF Fan

GRAPH AND

‘READERS' CLUB" COUPON NO. ¥ WILL BE PRINTED
WHEN ALL NO. 2 COUPONS HAVE BEEN PUBLISHED.
AMYOMNE WHO HAS PREVIOUSLY SENT IN A PHOTO-
IT HAS NOT BEEN
ADVISED TO USE A NUMBERED COUPON.

PUBLISHED 15

e Elastic Bamd, as you eead this, are stretching themselyes im0 ihe
siim ol the Bahamias. plavine W packed houses on a lengthy foar Aoad
their new  record bs ot pow — Do Unto Others'' on Iweca making
pood headway, with pleniy of plues, They opizinally came up via “Oppor-
tumity Koicks'' — aid the bove are, individoally: Ted Yeadon, 185, lead
singer and orgami=t; Mike Scolf, 8. Bass amd harmony: Andy Scoft. 18,

lead  gullar and barmony: Sean Jepkins, 18, drems, Dol they also  add
prerCasE b,

fluite, trompel, Alrican tenar, yviolin  and  vibes Wence  the

name ELASTIC Hamnd

Working on the assumpiion that the couniry hadiy needs young  belosd
e ®et om Vs [eel agaln, hive  Young Birmingham lads have taken the
mitiative o offering their services, Not of cpurse e Mr, Wilson buai Ao
Jope Public, Amd Jee, it seems, s mighiy pleased aboui the whole thing
bhegcause Yioung Blesd are a group very much on Lhe upgracs (i (TE]
eurrent Pyve shigle ""Just How Loikd ', has been well eecedved, and on th
strength of the record (he guimtet have been slened for three Radks (O
CHAEEECmenlE — “Halurlay Club™ (August 103 “The David Symonds Shaw'
iSEeplember 9146 mmd " Thee Jimmy Youne Show'' (0¢iofkr 7128 Youne
Blied’s personnel feaplures Hoy Black (hass), Chris Moore (lesmd guitar,
Petr Ball dorganm  and  piafe), Cozy Powell dramey oamd Kenl Aston
ilearld singers

- AT O

Lol T f

Lrarvase 12 a hew name on the pop seebe although he's been singing
and wriling songs for a few years im belween bouts of modelling for the
Fnglish Boy agency aod studying al Oxford. Universily m fact opened
ihe pop doors for him because while e was there he met up with Tom
McGuinness who has tow  produeced his first dise for Decca  VPepper
Lrinder™. A South African by birth Gervase bas hiteh-hiked around o
coodly part of the wordd bul now intends making this couwniry his base
for future records and the flm offers thal are beginning to come his Wi

. T T——
g i

k
Regulars to the Revolution will be familiar with the sound of The Web
who have been stcadily bullding & large and dedicated following  prior

i making their record debut with “Hattes MU Morming™. The seven-
plece  group were pluying a RKlooks Kleek date when producer  Mike
Vernon beard them and  asked if they'd like (0 make & record  Now

hl;l;nd: to Deram they've already made an L1, “Intedocking . from which
their current single s taken.

Faul Raven had o couple of sige.

whde  hits, 8 while back. with
‘Tower Of Strength’’ amd  ““Walk
i Boey™". Bul the Eroup Scene

simried mnel il owas more dEEcull
for solo singer<. S0 he became o
proEramme  assisiant on ' Heady,
Sleapdv. (e, Then he sang with a
Bz hand, (ourimg with the Bache
lors, And he alse produced Teconds.
siach  as the Poeis’ “Baby Meass
Don't Da 107, Whieh was 3 Top
THIFtYy eniry. Now he's written
wispds e Alea  Mansfeld's “*Saoul
Thimg". originally an piromenial

.oand  recorded i1 himself. om
MOA, A romplete change of style
for Paul

Mary Hopkin debuls on ke Apple
label with “Those Were The Days™,
which s nothing Lo do with that In
credibly sgquarcd BALC series, Hecom-
mended by Twiggy, oo less, to Paul
MeCuriney., no  bess, and  already
will-viewed by  milllons  wvia the
Hughie Green “Opportunity Knoeks™
series, Mary & chvicasly in wilh
strong chances, The record. as
happens, % Iremendously sirong . ..
treantifully sung and presemied
Mary Is 18, horm in Ponlardawe, &
e iownship n Wales. and
started oul as a choelr-girl jas op
posed W @ choras-glrl) and was
spon intreduced to the songs of Joan
Barz and Judy Collins, P.5: an LI
i= om the way, | look forward fo
hearne ot

likenhie

Under
Allianee,
Now e emerges on the Apple label

Thiyx & Jackk Lomex, &

liverpudlian, one with the
lakers and  the Lomax

Harrisan produc
tion and a GeorEe Harrison sodne
YRpur Milk Sea’, Opie-time moetor
mechanie. lorry driver and clerk.
Jackip hasa't had fhe best of lock
in his career s far wihal
with eoding up  pennlless in
New York with fhe Underiakers.
He seraped up the return fare by
working as & session musieian. In-
cidentally he's Woaown G, Harrlson
fof vears — sinee the old  Siar
Clubh s Tep Ten Clulk in Wam
hure.

with a (seorge
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10

11
12

13

14

15
16

17

18

19
20

21

22
23

o 24

:!.".'-.' 25

AIR MAILED FROM uew YORK

PEOPLE GOT TO BE 26
FREE*

I By Mascals «JAfkantic) IT
BORN TO BE WILD

2 0EF Blepponwell {Duphils
LIGHT MY FIRE* 28

1 6 Jase Feliclame (ROCAH
HARPER VALLEY PTA"

28 3y Jeanmie U. Riley
iFlamiation}

HELLD [ LOVE YOLU*
4 (8% Dweors (Elekcira)
SUNSHINE OF

YOUR LOVE*

6 470 Cream (ALeo)

1,2, 3, RED LIGHT*

13 (6 1M8 Frailgum Lo,
1Hmiddaky

YOl KEEP ME
HANGIN' 0N

12 dh Vanills Fudge rAten)
M} IT AGAINY

11 i5) The Erach Doxys
(Capdtoll

S50UL LIME(D

8 47 Rosker T, & MG's
(5kany

SEALED WITH A KISS
8 {8 Gary Lewls (Liberiyd
YOU'RE ALL I NEED
T GET BY

14 (5 Marvia Gaye & Tanimi
Terrell {Tamlak

TUEN ARDUND LOOE
AT ME

4 10y Vogues (Heprise)
THE HOUSE THAT
JACK BUILT

1§ 41 Aretha Framkiim

i &ilamiic

HLUSH*

I @) Deep Purpe
iTetraprammatan)

ME. BUSINEES MAN*

IT 443 Ray Blevens
iManumend}

LOVES MAKES A
WONMAMN

IE (F} Enrbara Ackiin
tBrumiwick b

CLASSICAL GAS

T CHy Muason Willkamis
iWarner Bros.)

STAY IN MY CORMNER*
430 Dwells (Caddedy
FDL ON THE HILL®
M Y Berglo Mendes &
Erazil "4 a & M)

I CANT STOP
DAMCING

15 {71 Archie Bell & Drefis
thtamthe )

MAGIC BUS
A {4) The Whe (Decca) @
DREAM A LITTLE

‘DREAM OF ME*

10 78y Mama Cass (Dumbdil) ﬁ
PLEASE RETURN YOUR

29

30
31

32

33

35

37
38

39
40

41
42

43

45

um: TO ME ﬁ
S (5} Temptalbons (Gardyl

SLIP AWAY Q

M 48 Clearsmce Carer

(A amtlcl

SPECIAL OCCASIOMN

4 ) Smokey Hobilmsen &
The Miracls (Tamlaj

I'VE GOTTA GET A
MESSAGE TO YoOuU*

F5 43y B Gaees (ALDD)
JOURNEY T} THE
CENTRE OF THE MIND
1 % Amboy Dukes
1Kiaimalreamb

ALICE LONMNG*

1% & Tommy Boyoe &
Hobliy Hart (A & M3

TUESDAY AFTERNOON®
M 18 Mosdy Blues {Deram}
IHIWMN AT LULLS*

13 iy Olic Express {Baildah)
PICTURES OF MATCH
STICK MEN®

7 110y The Stodms Qoo

1Cadel Combeetd]

GIVE A DAMN

43 (3 Spanky & Our Gank
{MTEFEUry b

RIX MAN BAND

— {E} As=0CEalisn

(Warner™ Arts]

WHO I§ GONNA LOVE
ME

i 42) DHonme Warwick
iSceplery

I 5AY A LITTLE
PRAYER

— {f) Aretha Franklin

| A tlameiek

EYES OF A NEW
YTORE WOMAN*

31 (7 B. F. Thomas {Scepiret
HIF CITY

42 12k Jr. Walker & Al Siars
I3oulk

ON THE ROAD AGAIN®
¥ 4 Canned Hewd

tLibEriy) !

I CAN'T DANCE TO
THAT MUSIC YOLU'RE
PLAYING

&6 (2] Martha Heeves &
Vamdellas (Gardy)

BROWN EYED WOMAN
17 (1) Dl Medley (MGM)
(LOVE IS LIKE A)
EASERALL GAME

44 (T) Intruders {Gambde)
AND SUDDENLY

15 i 'l]l.!:l."r!' Feople
{Heriagpe

GIRL WATI::HEIIE

— {1} The O-Kaysioms (AR
I GET THE SWEETEST
FEELIMNG

M i1y Jackbe Wisoh
(Rranswick)

MIDNIGHT
CONFERSIONS

— i1y The Grass Foois
[ErumBsiE)

i NEVER FOUND A
GIRL

— {I¥ Eddle Flayd {Siax)
HELF YOURSELF

= {13 Tom Jomgs (Parrod)

1 LOVED AND [ LOST
— {1} The Impressions TABC)H
TO WAIT FOR LOVE

— {1} Herb Alpert and
Tijusna Brase (& & M)

*An asterisk denoles record released ln Biitaln.
CASHBOX BUBBLING UNDEER

THE WEIGHT — Jackie de Shannon (Imperial)
7 THAT EKIND OF WOMAN — Merrilce Rush (Bell)
= NATURALLY STONED — Avant Garde {Columbiab
Tl EVERYRODYS TALEIN' — HNilsson (ROCA  Vielor)
o KEEI*® THE ONE YOU'VE GOT — Joe Tex {Ddal)
RAREFDOT IN BALTIMORE — Sirawberry Alaim
Cleck (Unid
LITTLE GREEM APPLES — 0, U, 5mith {(Columhial

TIME HAS COME TODAY — Chambers Bros {(Columbia)

£

LTT I o ]

10
11
12

13

14

15

16
17

18
19
20
21

HATIQHAL CHART COMPILED
BY THE RECORD RETAILEE

TOP
L.P.’s

BOOKENDS

1 5imon & Garfunkel (CRS5)
DELILAH

1 Tan: Jomps (DgeEs
HOLLIES GREA
HITS

& Hollles {Parlephaned
WHEELS OF FIRE
{Double LFP)

16 Cream (Polydor)

A MAN WITHOUT LOVE

1 Engelbert Humperdinck
{[eceal

CRAZY WORLID OF
ARTHUR BROWN

5 Crazy World of Arthur
Brown {Track)

IN SEARCH OF THE
LOST CHORD

E Moody Bloes (Deram)
JUNGLE BHOE

10 Spandirock (Wali [Meneyx)
BARE WIRES

G Joln Mayall ¢ Deccad
WHEELS OF FIRE

11 Creasm | Polyder)

BUDDY HOLLY'S

CREATEST HITS

25 Buddy Holly
tAce of Hearts)
SMASH HITS

ZE Jmi Aendrin Experience
{ Track)

CD‘ME THE DAY
B Seelers (Columbla)
MR, WONDERFUL

— Fleoiwoasl Mar
i Blue Horlzond

LADY SOUL

23

14

25

27
18

M Aretha Franklin (Aflandic)

PARSLEY, SAGE,

ROSEMARY & THYME

40 Slman & Garfankel (CRES)
LOYVE ANDY

31 Amdly Williams (CHS)
BEAT OF THE BRASS
17 Hert Alpert (& & M)
BRITISH

CHART BUSTERS
3% Varksus Ariticies
1Tamla Modswn}

MY FEBP'[.E WERE

FAIR, ETC,

29
30
31

32

36 Tyranmossauras Rex (Heg
A MAN AND A WOMAN

33
34

35

37 Bedndirack (UA)
NANCY & LEE

% Namcy Blnaira &

Lee Hapelwood (Reprise)
THIRTEEN EMASH
HITS

i Tem Jomes (Deoca)
SOUNDS OF SILENCE
— Bimon & Garfunkel (CRE)
OTIS BLUE

SOUND OF MUSIC a7
¥ Soumdtrack (RCA) 30 Odlis Feddine dAllamtic)
%ﬂ%ﬁ'ﬁunu 38 DOCK OF THE BAY
1 T 0iis Redding {Siax)
I e ] Y D
HEAT STEVIE WONDER'S
' GREATEST HITS

13 Canmed |Liberiyd
TOM JONES LIVE AT
THE TALK OF THE
TOFWHN

1% Tem Jooes (Dedcal
SAUCERFUL OF
SECHETS

27 Pink Flovd Colusmbiay
E'cl'l.T'I.'I GONE FLAKE

5 Small Faces {Immediate)

FIFE’[’!‘!"D{}D MAC

I4 Peter Green's

Fleetwpod Mae

(Mo Horlzomh
GREATEST HITS

21 Supremes (Tamda Maobows
FULSOM PRISON BLUES
1 Johmny Cash (OB
GREATEST HITS

M Faiir Tops (Tamila Melown)
HISTORY OF OTIS
REDDING

1B Oz Redding Atlantic
HONEY

19 Amdy Willinms | CHSy

= Hlevie Wonder
iTamia Modowm)

U AND COMING

OLD GOLDEN THROAT—
Jotinny Cash (CES)

STAR—Soundirack ¢Stalesbde)y

WISH IT WOULD RAIN—

Temptatons (Tamla Motown)
MUEIC IN THE DOLLS HOUSE

The Family (Pye)
GREATEST HITS: VOL. 1—
I'ean Martin (Reprises

BRITAIN’'S TOP
R&B SINGLES

1 LSAY A LITTLE
PRAYER
I Areltha Framkiin
(AREnTe SEDM)
HOLD ME TIGHT
2 Johnny Nash
THegal Zomophons RE 3818)
I'M A MIDNIGHT
MOVER
3 Wilsom Pickett
CAtlanibe S840
HARD TO
HANDLE/AMEN
4 Otis Redding
(Aflaniic SR4198)
ITS ALL OVER NOW
11 Vabeniings
(8oul Cliy 50 196}
THE HORSE
B CLE Mebles
(Direction 58/1518)
HITCH IT TO THE
HORSE
% Famtasike Johmny €.
(Lamsflom BIL TILE)
DANCE TO THE MUSIC
& By and the Family Sione
iDrecilon BE-Z54H)
YESTERDAY'S DREAM

1i Four Tops
(Tamls Motown TMG &5

PRAYER MEETING
* Willie Mitchell

11 YOU MET YOUR
MATCH

1% Slevie Womder
iTamin Motown TMG &66)

CUPID

1T The Maxlmum Hamd
(Fab FAB 51}
PEOPLE SURE ACT
FUNNY

T Arthur Conbey
(Atanthe J84187)
LOVERS HOLIDAY
¥ PeEEY Seatt & Jo Jo
Bemsom {Falydor 58745

RED RED WINE

13

14

= Nimmy Jadies & Vagabonde

{Pye Int. 17579)

TURN ON YOUR
LOVELIGHT

— BEill Blask's Comba
ILomidan ML Ted1E)

STAY IN MY CORNER
I Dells (Chess CRS 0T
SHAKFE YOUR MINI
17 Showslapgers

{Beacon BEA 106)

FEEL LIKE JUMPING
IE Marcia Griffiths
(Coxzomne: C5 NS5

ITS A MAN DOWMN

THERE
— Dagler Dennelt

17
18

all)

10
i

12
13
14

15
16

I8
19

10

S YEARS

AGO

BAD TO ME

1 Billy J. Kramsr

| ar lspbone s

I'M TELLIMNG YOU MOW
2 Freddy & The Drreamers

1 olumbiad

SHE LOVES YOU
12 The Beailes {Farlophened

TS ALL IN THE GAME
10 CHY Richard Celunshia)

I'LL NEVER GET
OVER YOU

§ Jolinmy Kidd &
The Plrades (HMV)

SWEETS FOR MY
SWEET

1 The Searchers 1Pyl
YOU N'T HAVE TO
BE A BABY TO CRY

T The Caraveldes (Deecal
WIPEOUT

5 The Sarfarls {Lomdon)

JUST LIKE EDIME
11 Helmz (Deces)

I WANT TO STAY HERE

19 Steve Lawrenee & Eydie
Gorme (CHS)

THEME FROM ‘THE
LEGION'S LAST
PATROL’

4 Ken Therne & His Orchesira
iAMV)

L ]
¥ Frank Ifiedd (Celumbial
IN BUMMER
B Hilly Fury (Deccal

DANCE ON
17 Kothy Hirby iDecear

1l Brian Modle &
The Tremebpes (Deccab

DA DO RON RON

14 Crysiake (Landnmk
STILL

— Karl Denver (Deccal
THE CRUEL SEA

0 The Diakotas (Parkophnms
SUEIYAKI

16 Kyu Sakame (AMVY)

DEVIL IN MSGUISE

15 Elvia Presley (ROAD

BRITAIN'S
TOP R&B
ALBUMS

1 THIS IS SOUL
1 Varipus Artlaies

{Atlamte B30

1}

ARETHA NOW

— Aretha Franklin
(Atlantbe SHTINA)

3

WISH IT WOULD EAIN

 The Templallons

4

(Tamia Moiown TML 11078}
CLUB ROCK STEADY "&

B Varlsus Artsies

tlaland ILP 865)

LADY S0UL

3 Aretha Frankiln

{AlEmLe 257

TAKE A LDOK AT . .,
¥ Areiha Franklin

(CHS B BX69)
BLUEBEAT SPECIAL
T Varkous Aribsies

iCoxsang C8P1)

HISTORY OF . .,
3 (vix Redding (Volt 418

GREATEST HITS

i Brevie Wonder

iTamla Moown TML M5
MR, WONDERFUL

— Peler Green's Fleedwsoid
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10

11

12

13

14

15
16
17
18
19
20

21

22

23
24

25

I GOTTA GET A

MESSAGE TO YOU
2 (51 Bee Gees (Polyder)

THIS GUY'S IN LOVE
2 {10y Herh Alpert (A & M3

HELPF YOURSELF
5 (H) Tem Jomes (Decca)

DO T AGAIN

1 17 The Beach Rays
{Capdiol)

SAY A LITTLE PRAYER 30

# {31 Arctha Framklin
{Allantler

HIGH IN THE SKY
T tf) Amem Corner {IMeCam}

HOLD ME TIGHT
11 15y Johnny Mash
iRegal Tenophone)

DANCE TO THE MUSIC
10 (%) Sy & The Family Stone

JELAMINE

24 id} The Casusls (Deccad

HEY JUDE
— i1} Beatles cApmpled

I NEEDF YOUR LOVE

B0 BAD

1§} Flestwnod Mac
iHlee Horkzomk

CLASSICAL GAS
13 421 Mason Willame

(Warner Bros)
S0ON OF HICHORY

HOLLERS TRAMP
27 (15 0. C, Smith (CBS)

1 LIVE FOR THE SUN
30 2} Vanity Fare (Page One)

MACARTHUR PARK
7 {11) Richard Harrls (BCA)

ICE IN THE SUN
33 i) Hlatus Quo (Pye Int)

16

18

9

31
32
33

(CBS) 34 BABY COME BACK
MGNE MONY 28 {17 Equals {President)
4 (14 Tommy James & 35 LAST NIGHT IN S80HO
Shendells (Major 21 (18) Dave Dee (Fovtans
FIRE YOUR TIME HASN'T
doan me ooy worna ot 36 oy yer BBy
1 {81 Elvis Presbey (BCA
KEEP ON A
- - 7 HERE COMES THE
]:jmﬂ:. ) a J:n &y IE.umeu: Markhan -
DREAM .&Fl.:'lg‘l.-ﬁ- (CBEES)
DREAM O . IMPORTANCE OF
1% {4} Mama Cags (RCAY 38 YOUR LOVE
BUNSHINE GIRL 47 11} Vinee Hill fColumbiay
(htfTTNT 39 LAUREL AND HARDY
- | =5 L}
I FRETEMND
14 {11} Des O'Coator 40 DREAM A LITTLE
i Columbia) DREAM OF ME
I..A.Il‘f “"]]..L POWER M 4y Amla Herrls (CBS)
#1 {5} Unidon Gap (CB3) 41 ELEANOR RIGEY
LITTLE mnn“rs 4% 76y May Chaorles (Stalesided
11 1) Leapy Tae (MOA) 43 YUMMY YUMMY
16 {7y Canmod Heat (Liberty) AAERICA
Pﬂr}s:uh it 43 25 ¢8) Mice |Immediate)
WALK ON
o e abs % v rsan e
YESTERDAY'S DREAM 45 ANGEL OF THE MORNIN
ﬁ':f::l :‘ur'l'm iImmediale)
OMNE INCH ROCK
gﬁﬁ!‘-ﬂﬁr]:m . = "L“mm' Rex
¥ mﬂh el ;‘: Zomophon:)
MAN WOMAN
1 CLOSE MY EVES 47 ) vnsen Gap rcn)
13 % Duasty Springfheld 48 WHEN THE SUN COMES
{ Philips} SHINING THROUGH
VOICES IN THE SKY 4% 2} Lomg Jokn Bakdry ¢Prei
28 i5) Moody Blues {[erafil . THE GOOD, THE BAD,
MRS, ROBINSON AND THE UGLY
17 (%) Simom & Garfunkel — (1) Hugs Momienegro (RCA)
e 50 YESTERDAY HAS GONE

C'MON MARIANNE
= id)y Grapefrult {RUA)

W 11 Cupld's Inspirstios
IKEMS) opchiad

. A hive dot denotes new eniry.

This s a Provisional
over the holiday

Chart compiled
weekend

British HRubbling Under

Red Bed Wine—Jimmy James Vagabonds (Malor Minork
Wild Tiger Woman—Move (Regal Zonophone)
Together—Sandie Shaw (Pye)

Those Where The Days—Mary Hopkin (Appled

I'm A Midnight Mover—Wilson Pickett (Atlantics

IF LOVE 15 IN YOUR HEART — F’;ﬁiﬁﬂi%rg’;‘: iLondon ML LIS (Riwe Forizon 577541 Mac (Blue Horizon 7/63205
._;1'—_[ E
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Sa.e. for free detalls, — Teenago . . H] k ] . W.C.
Club. Faleon House, Burley, 503 2 TEENS f TWENTIES, Penfrienda. . Puhhcghnn’ i Denmark Street. London. W.C.2
P e, 4 The arhe BRENDA LEE Fan Club, ¢
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LPs  from
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11
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King, Roviews recent Duke/Peaceck
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Eeith Lax, 58 Mount Hoad, Chessing-

Musle Pub.
St Alban's

[odn,  SUrrey.

Cluly,

SUE5EX,

LONG .:;DHN BALDRY, Oficial Fan
A.E.
Forester Head, Southgate, Crawley,

Walerie  Ashley, 4

@ Miscellaneous

FLYING BAUCER Tapes, publica-
tonz. CATALOGUE &d. 37 Selsea
Avenie, Herne Bay,

® records wanted
WE BUY LP'%s 45's. Write or ecall

176 KNorth End Hoad, Kensington.
London, W.14.
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BEE GEES: FIRST WHITE SOUL

HE Bee Gees are, in my estimalion, Uhe
first white soul group ever. Oh yes, many
of you will jump up out of your scals
and start phoning or writing in asking
what kind of an idiot made such a state-
mentl. Don't bother, just stay seated for a few minutes, leave
the 'phones and pens alone and read on, as | think 1 can
persuade you o believe it

We know Lthere are many soul groups as we know them —
commercially speaking that is. Some of them are quite good
at it too, but none of them have really made it have they?
| mean really made it — to Beatle type heights. Ask yoursell
why. | think the problem is this: _ _

When a white boy decides to sing soul music he immedi-
ately sets to work on his voice to give it o rasping negro-
type sound. Why? He spends a fortune in his local record
shop on recordings of coloured artists such as Wilson Picket!,
James Brown and Otis Redding. Why? After six months’ hard
work he is singing what he thinks is soul. But with whose
soul ig he singing. Not his that's for sure.

BRASS BACKING

He staris to work gigs at clubs singing with a mixture of
coloured singers’ soul and technigues a pop star image and
a hig brass-lype backing group. Oh yes, he's good, very good
but at what? All he succeeds in doing is giving us a photo-
copy of Wilson Pickett's latest record. This s not soul

Soul is feeling, o feeling created by a vast experience of
life, love, hate, happiness and heartbreak. For instance, if
an arlist had spent the majorilty of his life in a state of
happiness he could interpret a happy song genuinely, He
certainly could nol sing the blues with any true feeling. The
same upplics vice-versa when he has lived his 1ife unhappily

When a man has lived all the aforementioned experiences
to any extent, then the man has soul. He doesn’t have to have
a negro sounding wvoice o put across o an audience. If
it is genuine then it will happen and only then. Of course,
uny man who has outlived all these experiences couldn’t be
very young. That brings me back to the Bee Gees and the
statemont which 1 made earlier,

Firstly, just the facl that Barry, Maurice and Robin Gibb
are hrothers — and the dominant part of the group — gives
an agreed iaste on the type of music that they are doing.

Thien again, they sre of separate age groups and so they
have a wide understanding of commercial tastes. Their dif-
ference in age and their individusl experiences of the pain
and happiness of life gives them a wide range of words and
ideas for their songs

Those three experiences put together give an expert view

Registered at the G P.O.
Bs B NEwWspaper

Printed by Papers and Publications (Prieters) Lid, ¢T.U.),
Sole Distributing Agents for Great Britain, Surridge

GROUP..?

of many situalions of everyday life, and as they are brothers
they can speak openly to each olher of them. The problem
with today's agenls and managers is that they forget lhese
qgualities in the hustle bustle search for gimmicks.

IL is now an outdated gimmick for any two or three
brothers or sisters to be worked as an acl, unless of course
they are twins or triplets, or at least look exactly allke. |
think the fact thalt the Gibb brothers do not look alike is
an asset to them. In fact, each has his own separate image,
and individuality. There is a jperfect all-round harmony of
everylthing this group does. If you have listened carefully
to their songs and the way they are performed then you
will agree with me when I say that their soul and feeling
gels right through 1o the right spol.

The group’s manager, Robert Stigwood, too, has, I'm sure,

Swan
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LS. group the Rascals earmed six gold discs lor record

sales in the month of August . . . Baga Records soon (0o start
issuing original pop albumsg in slereo al budgel price of Len
shillings . , . impromplu, but very enjoyable performance by
Pudding Chalr Sometime al London Alrport lasi week | .
British group the Elre Apparemt now signed to Buddah
Revords in America Frank Sinabra (o record an album
of Rod McKuen songs . . . lhe under-raled Nilsson al last
beginning lo get the attention he deserves . . . Prestige Publi-
city now looking after Scoit Walker next Easybeals'
single features their version of thelr own composition, "Good
Times", recently recorded by CUHN Bennett . . . D. J. Mike
Quinn currently holidaying in Spain “Stoned Soul Picnic”
sounds like the ulimate In fun . . . group causing excitement
in States with “Oh Lord Why Lord™; Los Pops Tops (1) . . .
Looks like Arctha Frankln is the only soul giant left at
the moment , , . Chicken Shack and Savoy Brown lo tour
America next February | the question is: “What does the
B.T.C. think of K.A.T" . .. Johnny Ray may visit Britain later
this year . . . flip side of new Everly Brothers singie lor
superior to A-side, “Milk Train™ . nice to soe Top of the
Pops™ devoting so0 much time lo non-chart groups . . . which
famous journalist thought Grace Slick was Janice Joplin ?
Jefferson Airplane's Spencer Dryden rates Alvin Lee as
an “out-of-this-world” gultarist , the Face is looking for
ward 1o seeing the television confrontation between Tiny Tim
and David Frost . . . what was Dusty Springfield doing in the
drawer of an R.M. desk? . | . considering lateslt evenls In
America, Stones’ “Street Fighting Man™ o nicely timed release
A33: In ecach case the former has recorded g song Lhe title
of which g the name of a label for which the latter has
recorded

PHOTO SERVICE

Yﬂl? can buy any black-and-white picture
in the Record Mirror marked “RM pic-
ture”. Just write to us, telling us the date
of the issue, the page, and the artiste (or cut
out the pic from the RM) and we'll send you
back any number of copies you require.
~Sizes and prices as follows:
6iin. wide by B8} in. deep — 6/0d.
8 in. wide by 10 in. deep— 8/0d.
10 in. wide by 12 in. deep — 10/6d.
All colour pictures captioned RM are now
available to readers as a 107 x 8 full colour
print at £1.10.0 per print.

Just write to “EM PHOTCG SERVICE,
20 Gerrard Street, London, W.1."”

JOHN CHRISTIAN DEE

EXPLAINS HIS OWN
BEE GEE THEORY

BEE GEES-SOUL BROTHERS

realised this and brought oul their talents to the {ull
Although he rules them with an iron-hand, he s never
parted from them, The failure of many managers today s
the fact that they expect to put in & ponny and take out a
pound, which is impossible. They also pul the group or Arliste
into the hands of their ‘Runkies’ as they have somelimes
as many as fifly groups on their books.

Hobert Stigwood has doneg completely the opposite with
the Bee Gees, He has given them massive financial backing
and is always by thelr side. Thiz gives the group a feeling
of safety and Lrust.

Here is a perfect all round harmony of sound and feeling
that will, in my estimation, go on to greater heights than
even Lhose other show-biz gianls that had almost the same

deal given them by the late Brian Epsiein The Bealles.
JOHN C. DEE

Close,; Bambury, Oxsm, for Cardfoni Publishers Lid, 118 Shaltesbury Avenue, London, W.1. (Telephone: Gerrard TSEAM)
« Daweon & Co Lid. IN-18 New Keni Road, London S5E.1
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