


PSYCH SOUL

IE nexl big pop  movemend

must be the psychedelic soul

music with which Joe Cochker
15 Ritting the charts at the momeent.
I believe that Jeff Beck will lead
this movement, and ¥you only Rave
1o figten fo his albuwrm Teuth' o
Be convinced.

The Yanilla Fudge set an example
byt  amazingly nobody  followed
them up. Some of the gimple music
taking shape jn ihe charts at the
mament is ghly the lall before the
storm, -— James Woodgoor J{mo
afidress supplied),

PIRATE PIC

ITH Marlanne Faithfull's film

“iel oom oa Matorcycle' naw

an weneral release, e
shouldn’t  netd  much  encourage-
ment to Eo and see ! Bul there
15 a good reason, apart from the
obvious, why we sghould, becaose
the executive prodocer just happens
t e Ronan O°Rahilly.

1§ the flm 8 & guccess mavhe
ne'll make sa mach money  that
he'll he able 1o refAoat Caroline,
I that could happgen. 1 would per-
sanally =0 out and see the film 20
limes, — Blephen Robinson, 45
Charminster Road, Warcesier Park,
Surrey.

SHAPIRO PLEA

ELEN Shapirn's debut  disc
on the Pwe label: “You'll Got
Me Loving You'' is one of her
best since  “Fever''. It's & pity
her talent s o underrated ino this
couniey, hut I've mot a feeling that
her latest record 15 going o b
the bit she's been walting for.
Enclesed is8 2 message  “‘please
print & picture of Helen Shapica',
which I'we  writlen  fGve  million

MUSICLAND
Double LP sets available soon
Hendrix, “Eleciric Lady Land"
{72z, 2d.).
Incrediide String Band (20s.)..
Beatles, new sel (T35 ).
Order now — post free.
MUSICLAND
44 Berwlck St W.1, REG 5626.
230 Portobello Road, W.11.
Always in froni with the latest
tope sounds — write for  lists.

timeg, m the hope that yow'll prim
a pletpre of this great  talented
singer., — Mike Johm, Maesybhrym.
Carway, Kidwelly, Earmh o 5 Wales,

Val: In reward for that valiant
effort Mike, we are now printneg
a picinre of Welen Shapire:
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MOODIES

FEREI. compelied 10 WwWrite m
praise of the Moody Elues, 1
hawe just hought theit LP. “In
cearch of the Iast Chord™. This
iz the album that “‘oat-peppees’
the Beatles® “Sgt  Pepper' for
nriginality andl zheer mlagieal

ability.

What other group on the pap
seene  today  can claim o have
made an LP oo which they featurs
themselves playing 18 different -
siruments altogether. ranging from
gitar to  suto-harp, from  harpsi-
chord to  electric  gultar—and, of
course, the melioiron! The endtire
album 13 sheer beauwty. Althoush
such a term as “heautful” wends
ko be lavished on oa Iot of music
nowadays, 1 think it 5 an appro-
priate description of the “Lost
Chord'' album, ,

Well done the Moady Blues! It's
hard 1o pick out stand-out tracks,
nut some are '"House of Four Doars',
“fdr, Livinestone, [ Presume™, the
incredible  “oem'', “Ride My See-
saw” and ““Vowces in  the Sky™,
Excuse me please, while 1 onge
mare | Aeift  away on &  musical
journey In search of 1hat elusive
lost chord, courtesy of 1he maEmi-
ficent Moodies! — Roger  Sannders,
o1 Park Avenue, Histon, Cambridge.

tour.

10, at the New Viectoria.

Tom was on stage for Lthe whole of the second half of the
show and sang a (otal of 14 songs. In my opinion, Tom gave
one of his best performances, Does he ever give a bad one?
Every song hrilliantly and emotionally delivered in his usual
inimitable style, He was received with thunderous and rap-
lurous applause, and rightly so, for he is a star in every sense
of the word. By the way, Miss Della Reese was superb and
both artistes were excellently ‘backed by the Ted Heath

Orchestra.

Please don't think I'm knocking Scoti Walker whom I have
seen on several occasions and although [ think his voice
I've been disappointed al the short.
ness of his act. In June, my friend and I travelled all the
way to Bournemouth for a one night stand to see Scoit and
on that occcasion he also sang six numbers. In comparison,
the following months, we went to see Tom at Bournemouth,
and he was on siage nearly 50 minutes, which was worth
going 1M miles for — Rosalie Boxall, 20 Dorien Road, Raynes

and talent exceptional,

Park, London 3.W.20.

A READER’S
ACCOUNT OF
WHAT MAKES A STAR

lh' answer 1o Mr. Patrick Scott's letter about Scott Walker's
If Mr., Scott wanted wvalue for money, he should
have been at Tom Jones' opening night last Thursday, Oclober
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COULD SCOTT LEARN
FROM TOM?

J"IJ'.{Z;?HH.]GNES—”Jalue for maney.

.. . want to let off steam?
Any questions on the scene?
Any problems? Then drop a

line to VAL or JAMES,

letters dept.

.
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AUCTION.

iRalance %/- weakly),
1 ¥,
e, for o receipl,

PO TOPS,

ONLY 5 /2 powN o § 1p:

The 4 LPg. fresh from the malers, are posied
anywhere m tf, Hrtan, Josg send §0- walh st of LEPs aml
PRINT home address, fill names. Mr./Mrs /Miss
amd your age. Over 17 accepled.

Any popular LLP, including BEATLES, OTIE REDDING,
CREAM, SUPREMES, BEACH BOYS,
DYLAN and ALL OTHER POPULAR STARS.

THE G. A. LONG PLAY CENTRE

(Dept. 987), 42-44 GT, CAMBRIDGE RD., LONDON, N.17

‘l used to have spots and pimples’

‘DDD PRESCRIPTION

SOON CLEARED
THEM UP’

T. J. Woodman, invoice clerk, Newport

-

e

PN

"I think your DDD soap and Prescription are excellent”, said

17 year old Terry Woodman.

He gave DDD atry, and it really ¢leared his spots and pimples
gquickly, While DDD's soothing agents stop the itching, its §
antiseptics go to work to clear up the germs that causecommon
skin troubles, It's greaseless, so no-one sees you've put any-
thing on, and it makes your skin feel fresh and clean too.

classified

SMALL

@ records for sale

'~ RECORD BAZAAR. 50,000 from 2s.

Write for 1%,
Glaggow,

NEW RECORDS exchanged §or
e old unwanied singles or LPs
at "Clive's'' Record Siall, Hom-
ford DMarket, ootside “Erent &
Collins' Fri.fSat.

SUPER BDUL LIST. Send 1s. P.0O.
for famtastic list of over &00 “‘Soul

11426 Arevle Sireet,

Singles'', including delstions. The
Golden &Soul, Dept. A, 42 Standish
5L, Burnley.

A HUNDRED THOUSAND recirds
{(unplayed). —Send s.a.e. for  lss,
12 Winkley Street, Loodon. E.Z.

- £(00-

pald  trx heginters for  three
quarter hour scripts, Home
study  course by sorlpiwpters
for Dixon of Dock Green, Thie
Avengers, Coromation  Street,
Wednesday Flay, YVeodetla, elc.
ete.  Apply o TELEVISION
WRITERS" SCHOOL OF GREAT
BRITAIN, 5383 Fleet Sirecl.
Londpn, E.Cd. {0 =153-7159:
M br. ‘phone zervice).

Try DDD for yoursel today.
The DDD Company Limited,

94 Rickmansworth Road, Watford, Hert*s D D D

Balm 3/5, 4/2, 4/5:; Liquid 3/5, 5/5,7/6: Soap 1/9

For the

selectlon af
American R&R and Soul muasic 1o

largest

Europe  visit  the only shop  ing
Europe that sells nothing else bul
music in the H&B and Soul sroove.

17 MONMOUTH sTREET,
LONDON, W.C.2.

non-Decca

GUARANTEED USED LPs from
UAKNOWNE,

128. 4d. Catalogue 25, (deduciable
from ocder). 2 Surveyors Place,
Portmadoc, Caerns.

IREE-68 455 & LPs includng

Cilley at s,

Chalmers. Dormers,
Mary, Nr. Dorking, Surrey.
OLDIES,"
Peckham,
imported albums in stock by Moon-

rare

deletloms avallable. overseas In-
quiries walcome. GSend sae. for CHOUSE  OF
lst to: Moore, 73 MMl Roag, Pravards Ioad,

Leighton Buzzard, Beds, or call at

JEETF,
poris.—5.a,e, 35 Glebe Street, Pen-
arth., Glamorgan, South Wales.

carl,

Auction. Paul Poek ""Bock-around™
HRoy Hall, HRockabilly
Doctor Ross
and some ¢ & W plus Mickey

gach.—% a.0. M.

LAEST FEW WEEKS! Auction af AUCTION. Fantastic collection of
rare ~ 453's, includes rock. Pea-  rocords, well over 1.0 R..
nuts Wiison, FRoy Hall, Presley/ Soul and Blues, Ims of imporis—
Sun  ewe) Plus. very rare soul, Send large S48, F. Jenny, 26
R & B. pop. must g3, &0 Ripan Drive, Blaby, Leicestershire.
hurry with s.a. 10: T3, Brown, 75 BRARE Rock, ¢ & h records, 5.a.4.
wWeltbourne Road, Lopdon, MN.AT. I Bowman  Drive, Gleadiess,

Lheifield.

RCK SET SALE. Sonny Burgess,
Pregley HMYVY, Sun, speciality bar-

Elvis im-

POPS/C & W=large list, awetion, gaing, S.ae, I2 Leeder Clase, Hal-
send &d, stamp for full list—a.  brooks, Covenlry.

Cackett, 3 Mavialr Avenoe, Maid-

stone. . pqﬂiriﬂﬂdl

DELETIONS. 8&ale. Sae — 4 it ages frem
Casue Road, Southsea. ¥ ko 51 Sind aae. BT feis of:
LOTS OF SUN 95 each and tells.—Angle French Correspondenca

Club, Burnley.

MARY BLAIR BUREAU. Introduc-
iland averywhers, Detalls free, =
43/83 Ship Street. Brighton. 513

FENFRIENDS at homa and abroad.
#2nd S.a.e. for fresa detalls.—Eudrn-
115 bean Friendship Soclety, Burnley.

5.E.15; i
new [rlends

Jmat Sun)

Holmbury 51,

INTRODUCTIONE to

glows, Homeslek, Carla, J. Mc-  of the opposite szex arraoged by

AMERICAN RECORDS, 59, enen, ookl JSBURSS J Bown. plus o, Members, tged (f vanas

CRMRAPLT L : v omany YGolden i=g."" pan EVATYW 3 ;

‘?i '-'}"':'ﬁg tﬂf éhulh!ahgs.]k Pm;- ]%]F:mR' Sayrdavs oply, or s.a.c, for lisis, statlng age: Mayfalr !Jnlrl.‘:duttlnr;ﬂ

?sggd '..!s.slid. ?ggtlﬁst: to 31;1 J-;:h:uu;. FRIVATE COLLECTION. Offers, {.E:E:;m‘?#ns:: zm' il R
26 Ripon Drive. Blaby, Leicester- 5.a.2. Des Tumer. 70 Healey Ave., e LSRR

High Wyeombe,

shire

Bucks

Condinued on mge 11

HE Stax-Volt labels are very much into

the rhythm and blues-soul power bag.
It's their trademark, And wvery happy they
make soul fans with Sam and Dave, the
late Otis, Booker T. and so on.

Now comes news that the Stax-Volt
organisation are going to expand into pop
and the underground/progressive rock side
ol records, According to Stax vice-president
Al Bell: "Thal’s where young America is”

Soul  people needn't worry —the Stax
crew {which has grown f[rom a company
of three to a staff of over 30 in three
short vears) will still keep their tight hold
on  the music that brought them waorld
fame,

At present they are building another
studic in Memphis, “A lot of fans think
that our original studic in Memphis is
responsible for the Stax-Volt sound, but
that isn't true.” says Al “The musicians
are responsible for thalt., We can get the
same sound with these musicians anywhere.”

Proof of this? Booker T. and the B.G.'s
are going to record the music for the fGlm
“Uptight” (a story sel in Cleveland) in, of
all places, Paris. That's where director Jules
Dassin 5 completing it.

The Saft Machine will have their first
American album out =soon for the Probe
label, The cover is a preity ambitious effort,
involving a gatefold, with & cardboard wheel
inserted in the fold, You can move it
around and gei different shapes. Presumably
to blow your mind . . . Jerry Lee Lewis 15
appearing at the Scene Club in New York,
and his appearance is being advertised
already. However, New Yorkers probably
aren’t rushing to see the Wild Man: he
appears at the club in March next vear!

Two nights of appearances at  the
Fillmore, New York, hy the Beach Boyvs and
the Turtles, only drew around 30 per cent
of capacity. It's thought that both. groups

live

drew the non-hippy element, who can't stay
out late at night and thus didn’t turn up
or on for the late night shows. Incidentally,
the Turtles now fnish their act with 10
dancing girls strung oul across the stage
doing their thing.

In yet another first, the Fillmore will
present the Living Thealre group laler in
October for one evening, deoing “Franken-
stein”, The Living Theatre are an acting
roupe who have been on sell-imposed exile
in Europe for the last few vears and recently
returned to rave reviews in New York.

Dick Clark, the deejay turned promoter,
has purchased the rights for a film based
on the life story of James Brown. James
Brown will play himself Paul Anka
starts off this month on g first-ever tour
of American colleges.

The last five albums by Simon and
Garfunkel have sold six million copies and
the duo’s joint income for 1968 is (wo
million dollars. Two-thirds of this goes 1o
Paul Simon, who writes their material, A
fantastic draw in person, they limit their
chows severely and their TV dales
even more s, They don't appear in night
clubs, and work weekends only, mainly at
colleges.

Joan Baer is another artiste who keeps
her working schedule reasonable, 5o [ar this
vear she has plaved only 35 dates and in
fact, since 1960 Joan has made only 300
live appearances,

Reason given for denying Jirmi Hendrix
the use of Carnegie Hall is because word
got to the Hall authorities that his fans
destroyed furniture and draperies at other
VERLES.

Singles brought out by Marvin Gaye and
Tammi Terrell are all old ones. And the
reason is 4 sad one—Tammi has been in
hospital for a long time undergoing brain

SUTZery.
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BEACH BOY MIKE LOVE “I LIKE CARS, BUT

FOR WOMEN

FTER an hour and six cigdrettes of nervous waiting,
the delayed call from Beach Boy Mike Love finally
came through from New York.

Fans will be glad to know that a new single from
their favourite group will shortly be released in the
States. Mike said “It should be out here in a couple
of weeks, so you will probably get it in a month or so. IU's
called ‘Time To Get Along'"

I asked Mike what was happening with the Beach Boys
at the moment "Right now we're in New York and we're
certainly working on our new LP. It is being recorded here
and the numbers are mostly written by Brian, a couple by
Dennis, one by myself and maybe one or two from sources
outside the group. Since being in New York we have also
done an Ed Sullivan show and playved the Fillmore East.”
I said I was surprised to hear they had played the Fillmore
as people regarded the theatre as a home of the underground
movement. “The weekend we plaved there we were followed
the next evening by the Turtles — so you couldn't really call
it an 'underground’ weeckend!” Mike laughingly replied.

What did Mike feel aboul progressive pop? “l1 don't know
really. There are so many underground groups around |
don't know which one of them to talk about. But I do like
some of the things they are doing. I like blues for example,
but I don't like to sit and listen to a whole session of the
same rifl. 1 need to have a little variety in my music, Nor-
mally 1 switch around from the Beatles, to Otis Redding, o
Jimi Hendrix ete.”

SURF'N'HOT-ROD MEDLEY

With so0 many British acts visiting the States, I asked Mike
which ones he rated. “I've seen very few because we're tour-
ing so much. I've seen Donovan, Hendrix, Beatles, Stones
and Hollies and enjoyed all of them musically speaking.
Entertainment-wise though, I really like Donovan and Jimi
Hendrix,. When we are on tour, we do a little bit from all
of our recordings. We also do a medley of songs {rom our
surfing and hot-rod days. The sort of material would consist
of numbers like; “Sloop John B", “Waouldn't It Be Nice" God
Only Knows", “Barbara Anne" ete.”

The Beach Boys have made fantastic musical progress since
their inception, This, according to Mike, s due to Brian
Wilson. “Brian has most to do with our harmonies and
working out the arrangements. It so happened he played
with a group of guys here who played the same sort of stuff
We are very lucky in that Brian had the ability to experiment

and go into new musical areas and we were able to follow

MY PASSION IS RESERVED

him with our voices.”

Much has been writlien about the Beatles and meditation,
but Mike evidently arrived in India a week before they did.
Mike said "1 have been interested in meditation for some
time. I met the Maharishi when we went to Paris. We were
doing a United Nations Unicef show for children. Elizabeth
Taylor and Richard Burton together with Victor Borge were
also on the bill. Anyway, he came to the show and that is
when [ was initiated. 1 spent four weeks in India and I still
meditate, Meditating has affected my way of life by possibly
making me & little more stable. It makes one more calmer
and you fit into your environment better Meditation is
probably not the rage anymore now that the Beatles have
finished with it, People who might think the Maharishi is a
con-man have probably not meditated. They should find out
how It works themselves before giving an opinion, It {5 a
good addition to life and levels people out'.

THE ART OF ACTING

Recently | read in a hand-out on Mike Love that he had
hought a 18938 Holls Royce which was supposed to have been
originally purchased hy Clark Gable. After spending a con-
siderable amount of money and time in restoring the car to
mint condition it was reputed that some fans scratched
“we love the Beach Boys” in the door panel, I asked Mike
tf this was true, His reply was “That story Is _ . . ! (I can’t
print every word he said!). “The press guy gave out the
releases without us editing them first, But | do own a ‘38
Rolls and a 48 MG", Was his passion cars? “No my passion
is reserved for women, but | like old cars and old houses
I am gort of emotionally an anachronist. I've been thinking
of living in England as I'm not happy with American loreign
policy. Somewhere really nice in Wales would suit me. When
we come over in December I'll take a couple of extra days
and look around for an old house in Wales™

I mentioned that it is inclined to rain rather in Wales
“l1 don't mind the rain very much, but I would like a place
in Spain to go to if it got too bad. I don't plan to do this
for a couple of years, so if we are still recording as the
Beach Boys, I'd get together with them for recording pur
poses either in England or the States”.

One thing Mike wants to do is get into films, "1 plan on
doing a couple of movies” he told me, "The reason for this
is that I want to learn the art of acting and get the feel of
a movie 30 [ can see what goes an, You see, I've written a film
script about a group, It shows the chemistry of a group and

THE BEACH BOYS—with Mike and
relaxed, if uncomfortable, pose

the gang adopting a

the things they go through. I'ts kinda groovy. I'm exposing
the pop scene, showing all the good things and at the same
time all the Aip-ups, the bad things and all the stealing. It
has a sort of kaleidoscope ending to it. Ten years after the
group finishes it shows each individual and what happens
to them. How Lhey have matured and how they end up. It's
prefly unique and I want to direct it because [ want to make
sure it's done properly. Another thing 1 want to do is a
couple of albums of old songs. Something like the old English
Music Hall songs. So when [ come over I shall look out for
some material™.
When Mike comes over has any lovely girl got a castle or
old house in Wales for sale? 5
IAN MIDDLETDN

DUFFY CONNED THE WORLD -HAMMERHEAD NEARLY DESTROVED IT!
FEARLESS FIGHTER VINCE EDWARDS

Some helpful hints for those who
are very rich, very beautiful, very hip,
elaborately oversexed,
tuned in, turned on,
and bored to death.

platiag

ftarring
JAMES COBURN - JAMES MASON

JAMES FOX . SUSANNAH YORK

Servesplay by DONALD CAMMELL wd HARRY JOE BROWN JR.
Produced by MARTIN MANULIS - sirsctd by ROBERT PARRISH

(9]  TECHMICOLOR': A COLUMBIA PICTURE
el A MARTIN MANULIS Production

LULUMM PICTURES piasenta IAVING ALLEMN'S peoducivn ul

HAMMERHEAD
4 VINCE EDWARDS - JUDY GEESON

Af CHARLES =000

0 i g

PETERVAUGHAN-DIANA DORS e sun
MICHAEL BATES-BEVEHLY ALIAMS
P'Illl[mm D'HJ” |. Screengley by WILLLAM BAST and HERBERT BALER

Basmd on the aovs by JARBES MDD o Basocane Produce ANDREW DONALLY
Proahurnd by FTVINE ALLEN - (e e by D00 MELER TECHNICOLOR "
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& a pleasant change for
Marty Wilde. "What's it
like to find sudden f[ame
a8 a songwriter instead of
a8 a singer?” I asked. A
natural sort of guestion
under the circumstances,
what with his somgs “Jeza-
mine” and “lee In The
sun’  beimng monster  hits
and all. Marty summoned
up his reserves of British
understatement ano
rephed: "It's a pleasant
change,”

There are those ol us
who think Marty should
in fact have had a hit with
his own record ‘“Aber-
gavenny”. But to have
written two of the current
top ten hits must he con-
solation enough.

“In the old dayvs 1 was
writing” continued Marty,
"But 1 never really con-
centrated on it. Bul now
having a couple of chart
records has brought my
writing 0 prominence a
bit, and ['ve had to start
taking it more seriously
than ever. | like the way
“Jeramine” and "lce In
have been done
— The Casuals and Status
Quo are both very good
groups. And they've put
the songs in their own in-
dividual styles.

“1 write with my partner
Ronnie Scott — that's not
jacgman, by the way

COuSTAR OF =T0 SiR #ITw LOVE™

¢

ON GENERAL RELEASE FROM SUNDAY OCTOBER 27th Jiiaiceast i

AT PRINCIPAL kﬁr |@mi@

AND OTHER but
IMPORTANT THEATRES

artiste or group in mind—
after the song is
written, if we feel that it
suits anyone in particular

MARTY WANTS TO
RECORD JEZAMINE’

we offer it to him, If we
made a promise to a group
that we'd write something
for them then we'd do it—
but it's a bil restricting to
tallor a song in that way.
*1 thought I might have

had a hit with “Aber-

gavenny' — hut it didn’t They recorded it, but five
happen. It's one of those days later Sonny and
llﬂEHFIﬂinﬂth thin“s, like EHEI"E "H."hg “ang" CaMme
the Raymond Froggatt out, S0 they decided

"Red Balloon”, and Nir- against releasing it.

vana'’s "Rainbow Chaser" .

a ! “Ume of Stalus Quo's managers
which in my opinion is a has a shop In  Lambeth Walk
beautiful record. I'm des- and  thal's where |1 firs

perately looking for a song fans dhein., The seilp . uieg s

for myself at the moment thought Ihey were greal. | hope
but I seem to be so busy 1 find another sone for them
writing for everyone else that could be just a8 =uccessful

that T don't have time to s Bt gt L
write my own! I think I'll
have a nice big ballad—so
if anyone has any ideas I'd
appreciate them,

"I'm quite busy record.
ing album tracks at the
moment. I'm doing a lot of
my own numbers, but |
don't think I have any-
thing strong enough for a
single as yet. I'd like to
record “Jeramine” for the
album — I've already done
“Ice In The Sun”. Origin-
ally that was a slow easy-
goihg pumber. When we
heard it we thought it
would be commercial for
anyone — we offered it to

Status Quo, and as it
happened it did well for
them.

“I've known Status Quo
for a long time — | wrote
a song for them called
“"Bang You're Dead™ about

three and a half vears ago

charts though, Ronnle and 1 have
held back a lot of our malerial
There's no point 0 sifling down
and writing millions of songs—
wa're just leitng oufl the good
oagE.  cant  really  say wih
exactly. but there a few name
artlstes recording some of our
Tlumbers gl the moment.

“But s @ dodd  opportunity
now for me to cul down on my
singing. 'd  fever aive |l ]
altagether—I couldn't. But [ den'
like to put alf: my ewws in one
hasket. Nelthér Ronnle por my-
sell  depend  wpon  wrelline  ox
clusively — i things furn o
well far our sonss that's sreat
But i they don't we stll have
ather thinge wolpe. 1 mel Ronnge
a lomg time age—he moved from
where he  was  working &t e
time, and we just started writing
sonas tokether. Honnle now runs
Valley Music

“We don't have any  ereal
sysiem  for writing—in fact we
riely  enblirely  open  inEgration
aomelimes we have 1o wail for
months far af  jilefi-—we'"re st
extremely lucky at the moment |
hink. Especially conSiderimg how
ferce e compelion ix—ihere

are =nfe greal wrifers arcund sl
the  rrepment

DEREK HROLTWOOD



.. | SOME LABELS REFUSED
RICHARD’S MUSIC PLANG!

A

0 anyway there we all were lounging about in this
sumpluous Kensington flat waiting for the owner
to show up. Name of Richard Harris — aclor, raver
and now vocalist. Pretly well fixed, financially speak-
ing, judging by the decor in his pad — antique
furpiture, tasteful carpets and some remarkable wooden cary-
ings of Catholic cardinals (or something of that sort), about
hall life size. Right next to one of these wooden figures was
a small bowl on a stand. It contained a few coins,

Everyvhody was lucking into the copiously flowing booze
and munching the lood, spilling erumbs recklessly over their
host's carpets, On the hi-fi was the next, soon-to-be-released
Richard Harris,

A convivial scene, Except that Richard Harris wasn't there.
Then suddenly, after about an hour, the actor was making his
entrance in the way that acltors know best how to do. Within
& couple of minutes he'd managed to shake everybody's hand,
saving at the same time: “Sorry I'm late.” For the beneft
of those who may have detecled a certain change in Richard
of late, let me add that he was wearing only slightly psyche-
delic costume, nothing too garish but he did have an interest-
ing medallion round his neck. He also looks and sounds a trifle
less boisterous and more obviously genial these days.

1 asked him how he had become involved in making records
and in particular how he'd had the good fortune to be teamed
up with the phenomenal composer Jim Webb (who was also
at the party and about who more, much more, next week)

"It was as a result of my singing In "Camelot’. Had a lot of
record companies offering me conilracts to make an album
A vouple of years ago I'd met Jim socially and we'd got on
well, 1 admired his ideas, and I said yves. I'd do an album
provided Jim Webh writes the musie,

“One company wanied me on their label badly enough to
agree to this but thon when Jim outlined his plans for the
recording they found it would cost eighty thousand dollars. Me
an unknown singer, Jim an unknown composer, at the dme.
They said no. The deal was ofT,

“some time later Dunhill Records expressed interest and

JACKIE LOMAX

ARRESTED AND SHOT !

S wet no sign of Jackie Lomax, ex-Undertakers, ex
Lomax Alliance, ex-Lost souls, appearing in _Lh-:
charts under the Apple banner. A George Harrison
song and production, “Sour Milk Sea", was his debut
dige under the new sel-up.

But Jackie iz an interesting character. Here he
talks about this and that, in an interview with
Dominic Severese,

How did he get his Apple contract? -

‘About four vears ago, when 1 was with the Undertakers,
George Harrison got in touch with me to make a record as
4 solo but things were going well with the group and 1 wnnlE:d
the group to make it, but T went to see him anyway and he'd
been called to a meeting and so it all sort of fell apart

“Then this year someone was interested jn forming a group
with me as lead singer and I went to see John Lennon and
Paul MecCartney to see if they would back us. 1 wasn’t too
keen about the group scene anyway, having been in it for
giX years.

“John said 'Look, you don't need a group, why don't you
be a solo singer? and I said yea and 1 went to see Terry
Doran ot Apple and he was intereslted in my songs and me
as a solo singer. And 1 told them I'd hang around as one of
the Apple writers until it was time to do a record. That's
how we did ‘Sour Milk Sea’ — 1 believe George Harrison
wrote the song while in India."”

Why doesn't anyone go back to Liverpool?

“It's been rumoured that Liverpool is the capital of Ireland
and anyway 1 just think the whole scene in Liverpool i=
dead because it never graduated from the scene when the
Beat Boom started, Like promoters don't wantl to pay more
than eight pounds ten a session.”

And the underground scene?

“I hate the word underground actually because it sounds
like they're hiding in the hills and just making sortie raids
on the towns and that's not what it's all about.”

Nt

“No. And 1 don't really go for groups like Arthur Brown but
| think Arthur is very talented, 1 think though hs abuses
hig talent by all that cabaret stuff with the burning helmet
and all that, T can see why people go for it but 1 don't go
for the scene myself. I'd just rather stand on stage and pour
my guts oul. A guy can rave standing still and that's what
I'm trying to do."

What about the lyrics to “Sour Milk Sea™?

“Well, it's definitely George's song, & bit philosophical and
a bit obvious. And I don't mean obvious in a had way, just
obvious in the obvious way. If your life's not right and
doesn’t satisfy you and vou don't get the breaks like some
of us do, belter work it out, find out where you've gone
wrong, do it soon, you don't have long to get out of the
Sour Milk Ses. You don't belong there, get back to where
you should bz, find out what's going on there George is
very good in the studio and knows what to do and it's all
ir: the mind, asg George would say."

And your memories of Brian Epstein?

“Brian was a real nice guy, I always thought he was very
gad ondernéath. He got together my firslt solo record which
hasn't been heard of entitled "Genuine Imitation Life’, which
| got in the States from an album by a guy named Jake
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JACKIE LOMAX—Held in East Berlin

Holmes who 1 believe is a poet and this song was on it and
I thought it was grgat and we got logether over here and
did it with a 21-piece orchestra."”

What about the time you were shot in the head?

“That was in Scotland. We'd all bought rifles to sort of
pass lime and we fired at tin cans and bits of wood and
things like that. We were doing this one day and decided
to knock off one Sunday. | went for a ciggie and as [ stood
up Chris Hutton was behind me, firing over me to emply
his pun &nd ax I stood up he fired and hit me right behind
the ear. It was nasty for @ time and [ had two operations
to pget it out but I was playing three days aflterwards with
the Undertakers.”

And your Russian incident?

“It was supposed to be a stunt to get our names in the
papers. Bul you're not supposed to have East Berlin money
in West Berlin and vice versa and we gol this East German
money and went through Check-Point Charlie in East Berlin
and were supposed to go through and declare the money
and be questioned . . . and report the incident in the papers.
But the day before we'd been playing Monopoly in a Berlin
hotel and the sax player had a big pile of Monopoly money
with him, which made things more difficult because Lhe
Russians had never seen Monopoly money before.

S0 they took him amnd the guitarist into separate rooms
and questioned them guite severely for twelve hours and it
was supposed to be only a ten-minule thing. We got very
worried after they were in there for an hour and ecalled the
British Consulate and he said: ‘You really lost out this time,
lads’, Because they can shoot you if they want to and the
Consulate couldn't do anything about it, He told us the last
guy that did that got eight years in Siberia, So It was a bitl
dicey at the time, but they eventually got out™

And alzo out soon is a new Jackie Lomax single, almost
certainly recorded in America with American musicians

RECORD MIRROR, Week ending October 16, 1968

& deal was sel up. A few weeks later Jim had won seven
Grammys and was famous as the composer of 'By The Time
I Get To Phoenix' and “Up, Up And Away.' S0 they were
delighted I'd insisted on Jim. And of course I was mare
than pleased with the result, though I think the second album
is even better. That's il on now bul you can't hear it with
all this noise going on.”

Richard, as a lyrical Irishman has long fancied doing a
bit of singing {you may recall he once tried a song on The
Eamonn Andrews Show and, for an actor, did a remarkably
googd job) but now, following the success of “MacArthur
Park"” and the rest, he's taking il seriously and has decided
1o work professionally as both voealist and actor. With some
pride, and slight wonderment, he told me: "I've already been
booked to go to Las Vegas, I shall be singing at Caesar's
Pelace.”

As 1 was about to leave 1 suddenly noticed something quite
astonishing: the bowl with coins in it was now full. But
nol with coins. With fivers and tenners. Real negotiable cur-
rency. Well, T'd thought Richard was taking a risk allowing
his property to be used by such a motley bunch of jour-
nalists, show business people, and radio producers, One
drunken lurch and a beautiful carpet or antique would never
be the same again. And now this pile of crisp notes! My
fingers itching disgracefully, 1 called over the lovely and
charming EMI press officer, Patricia Pretty, just to check
that this was no hallucination. Tt wasn't. "Somebody must be
potty,” gasped Pat.

Went back and asked Richard for the explanation. “Oh" he
replied vaguely, “"anybody can pul their spare cash there
It's for the poor people.'”

Like who?

Richard pointed a fAnger at his own chest, just above the
medallion, “Me.”

He was probably kidding bui you know how convincing
actors can sound

DAVID GRIFFITHS

CLINT EASTWOOD—Certainly not the "Ugly"

THE UGLY,
THE BAD
AND HUGO

NE name in the charts that might seem
strange to see is Hugo Montenegro
Strange, becsuse an orchestral theme from
i film does not look right there. Especially
amongst the more hip sounds of today, But
nowadays anything can happen, )
Hugo has already had a million-selling hit
in the States with “The Good, The Bad And
The Ugly”. And it looks as if he won't do
too badly with his record here either

The number is of course from the Weslern
film of the same name. The film |s the third
in the series starring ‘'the man with no
name' which is certainly not true of Hugo
Montenegro, He has been around for many
years and | remember his records way back
in the fifties.

His musical background is an impressive
one. He has been staff manager to Andre
Kaostelanetz (perhaps the first mood music
maestro), arranger-conductor for Harry Bela-
fonte and a prolific composer for films like
“Hurry Sundown™ and TV series "I Dream
(¢ Jeannie", *The Outcasts™ and “Here
Comes The Brides".

Hugo's first hit LP for RCA was “Music
From ‘The Man From UNCLE'", although
his records have always been steady sellers.
His hit single “The Good, The Bad And The
Ugly" is a potently dramatic example of the
Montengroe brand of writing, arranging and
orchestral sound.

He belongs to the select band of maestros
who are able to bring so-called background
music very much to the foreground. What
used to be looked on as nondescript sounds
providing 8 background for conversation and
parties has now been developed to the stage
when everybody shuls up (o listen to and
appreciate ‘the music

*Class" musie seems to be
bang

hack with a
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LIONEL BART

Isn’'t this where we came in2

BSMLI02E D DMLIOZ2E

You come into this world with nothing,
and you leave with nothing.

Lionel Bart is making the musical

most of every moment.

Listen to this.album, and learn

about yourself. It'sagas |

group records

12 Stereo or Mono LPs
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"THERE was a time when [ just
couldn’t see what everyone else
saw in Tom Jones, When he burst
upon the scene, a time that seems
centuries ago now, I conceded the
fact that the Welshman had a great
voice. But that was all — for obvious
reasons, his famed sex-appeal just
didn't appeal to me! His sophistica-
tion and magnetism . . . I missed.

And then after a while I had to
make another concession. Tom Jones
has soul,

Now [ make no more concessions,
I have been converted—I agree with
everyone's rave reports and reviews.
Tom Jones is dynamite, Mr. Fantas-
tic.

What converted me?

I saw Tom Jones live — amazingly
for the first time — on his current
tour. All I can say is, as an enter-
tainer, as a singer, in fact as Tom
Jones, he is naturally great.

He burst on stage — and you
could immediately feel his magnet-
ism. The whole audience could feel
it too, and the tension in the theatre
exploded when Tom starting rocking
to “Turn On Your Love Light”, And
the audience rocked too. Perhaps the
only man I know of who can lend
sn%:stlr:atiun to raw rock 'n’ roll.
~ 1he great thing about this singer
is his soul. He explodes with it —
and though he can perhaps rehearse
his songs and rehearse his stage
movements to an extent, he just can’t
rehearse that act of his. Tom Jones
on stage is a completely natural
thing — he is one with his audience.
His fans respond — Tom is sexy,
he is dynamite, he is a very real
hunk of virility to every single

woman, young or old, in the audi-
ence.

NAZZ

OU'LL soon be seecing
and hearing o lot of a
new  American  group, the
Nazz. They arrive here on
Monday next — four lads

about . .
through,

Rolling Stone: “To listen to
to understand
what rock and roll is all
. before they are
[ think they wil

the MNarz is

AN EXPLOSION OF WELSH

SOUL

That's one level of his appeal, of
course, but a level that can't be
divorced from his singing. Because
Tom puts everything he's got into
each song he does — every part of
him reacts to every note his voice
emits. “Soul” singing is perhaps a
fashion. But to be soul is something
e:se. And Tom Jones is something
else.

A forty-five minute act that was
all excitement from start to finish,

TOM JONES: Dynamite.

After the rocking “Turn On Your
Love Light", witﬁ bow tie hanging
loose, and following a friendly ex-
change with the audience, Tom con-
tinued singing and delighting his
fans. Numbers like “I n't Stop
Loving You" and “Hard to Handle"
and “Delilah” and the excitement
was still there, and even in the
slower “Danny Boy"” there was
excitement,

Then a medley of the Tom Jones
hits — “It's Not Unusual™ to "Help
Yourself” and a lot in between_ fol-
lowed by the last and wvery final
display of his talent with “Land Of
A ousand Dances".

What can I say? Dynamite explod-
ing is nothing compared to Tom
Jones on stage, . D.B.
Owing 10 RM's revised printimg schedule, ls enable us

e gel the paper to you a day carlier, we were unable
t-uh'hllllhrﬂhﬂm.!mmmrlllul
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ENGLAND. . .
first major film in Holly-
wood ecarly in 1969,

And a few words about
the boys individually. Todd.
arranger as well as composer

who are one of the lastest-
riging oulfits in America . . .
and will be staying for the
whole of November. to
record their second album
and promote their frst
single here, “Open My Eyes”
and first album “Naee",
Big-sellers in the States,
then, these boys are making
an all out attack on the
British market, So here is an
exclusive breakdown on
what we can expect . . .
Groupe was formed last
year by four musicians from
other groups . . . Todd Rund-
gren (lead guitar) and Car
son Van Osten (Bass) from

Woody's Truck Stop;
drummer Thom Mooney,
from the Munchkins: and

Stewkey, lead singer, pianist
and organist, from Elizabeth.

They didn't push them-
selves too fast. In July that
year, they made their debut
with the Doors at Philadel-
phia’s Town Hall, then
moved on to local rock
showcases, They rented o
large house in Long Island
and converted the cellar in-
to a rehearsal studio. They
admire Cream, the Who, and
the Bealles but are anxious
not to imitate anyone.

Most of their originai
material comes from Todd,
very wide-ranging . . . and
very tight, musically and
personally.

Wrote John Landau in

tear your head apart and
put it back together again.’'

This year, they signed a
lomg-term recording  and
publishing deal with Screen
Gems and Columbia Pictures.
Atlantic  president Ahme
Ertegun who negotiated to
distribute Screen Gems, via
SGC Records to launch the
first release by Naze

50 how come the boys will
be recording their second
album in England® Spokes-
man John Kurland tells me:
“*Their reason is a mutuas
respect for the kind of
recordings which have lately
been produced in your coun-
try and beliel that your
engineers may be betler
equipped to understand and
conlribute (o the kind of
recordings they hope to
créate. If you listen to such
hard rock tracks on the first
album as ‘She's Going
Down', "Wildwood Blues' or
‘Lemming Song', and il you
accept the belief of this
country’'s most able music
critics that these recordings,
however admirable, do not
begin to reflect the excite
ment of this music as -
formed in concert by Narm
-« - well, youll understana
the motivation which brings
this group to London.™

Now the Naz= have also

created big impact in Japan.
They also plan to make their

and lead guitarist, is twenty
and already established as
one of America’s leading
guitarists. They worked with
Albert King recently and
King predicted that Todd
would soon be recognised as
a world guitar - playing
figure.

Stewkey, last name Antoni
Is also twenty, He's been
called "fthe most complete
rock and roll musician now
performing”. Lead singer,
pianist, organist — and ex-
trovert.

Thom Mooney, alse lwenly
usually writes in conjunc-
tion with Stewkey. Thom
has been picked out hy 16
Magazine ag “our next major
teen idol™

And Carson, 22, spokes-
man. His own songs are pro-
bably the most blues
orientated and at least two
will be included in the
sessions in London. Former
art-student — and, like the
others, unmarried

Check through Billboard
and Cashbox and you learn
thalt they've already won
countless awards for the
Record of the This® That or
the Other.

The Naz are coming. Be
warned. They're delermined
to conquer the British Isles.
Painlessly and bloodlessly,

PETER JONES
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AMAZING

BONZO'S VIV STANSHALL

BONZ0S

HAT the amazingly incredible
Bono Dog Doo Dah Band really
would like to do is create a sortl
of travelling circus, with a couple

of pantechnicons loaded wilh their amazingly
incredible equipment, and go from town Lo
town putling on their own ninely minute
shows.

And they'd like o go to America

And they'd like to have a hit record in the
singles charts, though they also believe they
are really more of an album group.

The first point could easily happen, because
they've buill a tremendous following on per:
sonal appearances in this country, The u.f.-cqml
point OUGHT to happen, because there ain't
nobody nowhere in the States like the Bonzo
boys. And the third point . . | well!

It is very difficult lo gel the essence of the
Bonzo act onto a single. Their latest “I'm The
Urban Spaceman™ (Liberty) is tremendous, bul
we addicts feel thal perhaps the flip, "Canyons
Of Your Mind”, would have beeén the betler
bet, It's hard enough to gel the essence of the
Bonzo routines across on lelevision, mainly
because there 15 - %0 much happening all the
lime that producers have to change cameras
literally at the Aash of one of Vivian Stanshall's
false eyelashes.

It was Viv who oullined the hopes and
theories of the World of the Bonzo He said:
“Things are going well bul sometimes we feel
nol fast enough, We've just finished our new
album entitled “The Doughnut In Granny's
Greenhouse’ we hope that will sell

“But one of our problems is that people
tend to review our singles on the basis of what
reviewers recall of our stage act, We'd much
rather be judged on the pure sound of the
record. After all, critics don't watch a stage
act and then have a bit of a go on the grounds
that the act might not SOUND too good on a
record,

“We still make much of our own cgquipment.
There's a garage in Islington, with a_ (retwork
machine and vice, and we find things o use
in dusthins and on bombed sites. Roger has
a lot of electronic equipment at his place, And
Neil is the resident painter.

“Roger is one who sulfers most for his arl
He's alwayvs getting cul and bruised when his
electronic inventions go a bit wrong. One of
the occupational hazards |

"Alter each show we have a sorl of criticism
session, We insull each other at a very fast
lick, trying to find out what went wrong in the
act angd whal went specially right, It moves
so fast on stage, that often something goes
wrong. Which usually is where | have to jump
in, tell some idiol story and try Lo gel ug oul
of trouble. I Oind 1 quite enjoy this nowadays

. . it's become my forte, as it were.

“Our routines build from a basic skeleton
You can do something in rehearsal, then (ry

it on an audience and the whole thing simply
looks pathetic,. We have three road managers,
cach with a special job to do, and they've

learned to insult us as well. Actually they're
rattling good hlokes

“And when we're doing cabaret, which goes
very well, we find we can rehearse new malterial
during the day-lime -— very helpful Mind you,
gome club proprietors can be rather strange

“There was the malter of 75 being stopped
from our wages for a scratch on a plano | .~

A new addition to the Bonzo Dog Doo Dah
Band is bassist Dennis Cowan, a kindred soul
discovered in a London club, He accepted the
offer with alacrily. Later he was told Lhat
new members generally found that in the first
week they were insulted, in the second week
were demoralised and in the third week woere
thrown oul

So far Dennig appears to be fireproof.

And the Bonzos are building towards Lheir
higgest-selling single yel

rl.

inf

Deram, the number 1s DM 212

Nobody has to tell you that THE MOODY
BLUES" current album is a great big hit. One of the
tracks from it has been released as a single in the States,
and it's roanng up the charts so fast it's just got to be
thewr new single here! ‘Ride my see-saw’ s a super-
paced number, hard-drnving and with loads of power.
It's on the Deram label, number DM 213,

EPISODE SIX have come up with a knock-out ! It

e

this week’s new 1

This 15 a very un-average week—most of the new re-
leases are really unusual. And very difficult to sum up in
a few words ! LIONEL BART, the man betind so
many hit musicals, comes lorward as a solo arust, with a
single called “Isn’t this where we came in?’ 1t opens
with some hilanous dialogue and breaks into a very
catchy song. Lionel really knows song-wrnitiing, and he
proves himself a more-than-competent singer too. On

all happens on “Lucky Sund
in first time_ After a couple
Aninspired production.andy
drummer! Listen tothis on Cl
We've got a sining of Emeral
they are too | THE FLARN
one in Sweden with their u
Sedakahit, “Happy Birthdi
ready to move into the chart:
just sixteen to dig i, either! N
s MD 1110,

FRANK MURPHY
Ireland’s finest tenor, and
County Down’, 15 a tnbut
Ireland football final. On t
MD1111

PAT McGEEGAN
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The

TH & gond thing s days o lind 38 pop Erowp wim
have enoagh Lalead! within (hetn 0 prodoce  very
varked musie Soch 8 Eroup i A Movemenl  One
af the réasoma for their divemsity B possibly the ape
Lap wilhin the gromp Mwell For example. ihe youmsesl
fember. Keidh Headley, @ 18, smd the akleal Dob
Mundy, = I
The group bas been togeibher for & year now,
sints of Hob, keown sy Biegles’ on drums, Terry Wid
lake ithe ‘Secrel Rguirrel’) bass guilar, Keith (“Tivey )
an  ofgan. Hoger Beyan besd gullarist, Jobn " Julie
Andrews’l Switters wvocalist amd  Billy Dumpy  Des')
[ean voralist Alboweh be dopan’'t have &  nick some
Hoger, according to Bob, b like & one man enchange
and marl. Evideally b 5 always appearing with a
mEw  gullar, "His frest! room books like & secomd hand
"oremarked Terry., “He seeims o spend mosd ol
ks spare time buyime sand selling (hings, He's probabiy
had more sew gailars han I've had hol  diopers®™
Art Movemsnt ceacenirate on harmony. Terry sabd
‘Five of us sing, s we can oH guite varied harmonies
Home [wople have described us as @ Filth  Dimeavon
or a Mamas spd Papat greap, Sure we lLke Uhem. bt

It oon

ART MOVEMENT

;
W

58

e donl copy them, We will be going inlo a  shodio
il for o woeek o eaplore the farther possibilities of
onir harmony,"*

Their second record hay  fecently  beon  Bsoed OB
Decca entilled “Lovieg Touch'™ HNob said: I 1hisk we
bhave a commercial record om our hamds, If this one
doesni’l bappen, we have esoush mabterial i the can
to make at least fve sirong singles We did oae number
which is good and wery senlimestal [ would probabily
b juiml Fighi fe release srcwnd (hrisimas.

I mshed Terry whal Art Movemnenl could be describsed
as musicaily. “We don'l ke o be clamifed You see,
we do all ivpes of mamic,t b erplained

The group is very democralic—ibey have a  Balkot
poll on all matiers of policy and what fo play

Art Movement must be e only group in rthis Couniry
o have an eleciric boo, MEvidenily. everyibing disinbe-
Erales imbo dustl and all you do = Hoovver il oul once
& week—as handy fhing 1o have in your tramsport, Bob

remarked. “it's just a Bash in the pan really”
That is one thing that Ant Movemesi are cerizmls
il

IAN MIDDLETON

releases jrom Decca

fay’, bulil's too much to sink
of plays it ghdes into place.
rou renot going to belhievethe
hapter One, number CH 103,
ids thes week, and very nice
MINGOS have anumber
ip-dated version of the Nel
sy sweet sixteen’, and are
5 hare. You don’t have to be
lumber of this Emerald single

‘Mr.lonelyone’, and he's not going ta be lonely for long
with a beautiful record like this to his credit ! Another
Emerald, the numberis MD 1112,

Great sounds from ayoung group called DEEJAY &
THE KERRY BLUES who have a greal version
ol "My elusive dreams’. This is one of the best songs
on the current Tom Jones album, and 1t's destined 1o be
a single winner for Deejay and co. MD 1113,

Keep histening and keep looking out for Info !

has the reputation of being
s single. ‘“Boys of the
@ 10 the winners of the All-
the Emerald label, number

group records

has a single out called

45 rpm records
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UNDERGROUND GROUPS BY DEREK BOLTWOOD

Isn't life beautiful
Isn®t life gay
Isn't life the perfect thing

To pass the time away,

Hﬂw pretty, How pompous. How pre-
tentious, But if | were to say that
Mason Willlams wrote it, perhaps it

wouldn't scem quite so prelenlious — after
all, pretentious means “altempling maore
than one can do”, And Mason Willlams can
do anything!

Is he an artist? Is he a singer? Is he a
writer? Is he a guitarist? No. He's super-
dileitante

He writes hil songs viz (oh what a lovely
litthe word that is) “Cinderella Rockerfeller”,
and his single “Classical Gas” is one of the
nicest things in the charts at the moment.
Yel composing and guitar picking and sing-
ing and all things musical are in fact only
one product of his self-confessed self-

indulgence. And that little poem above,
which is from one of his books -—
“Bicyclists Dismount”, s the perfecl

motlo for him. He passes Lthe lime away by
using life to the full

"SUNFLOWER"

Born under the sign of the Virgo aboul
thirty years ago, Mason has written seven
books, composed over a hundred songs and
recorded some of them himself, is a tele-
vision and nightclub performer, writes for
the Smolhers Brothers Comedy Hour tele-
vision show, and has just had his latest
“book” put on permanent display in New
York's Muscum of Modern Art

On the music side, "Classical Gas™ is a
lot o live up to — and I'm afraid “The
Mason Willlams Phonograph  Record”
doesn't quite do it There are some nice
things on it — I like “Sunflower”, which is
in fact the musical theme of one his other
projects. The project? He created the
largest flower In the world — skywritten
two miles wide and three miles high, Un-
fortunately it was blown away in the wind
before he could complete flming it — and
“Sunflower” was the music to go with the
film o go with the fower.

Most of the slbum is good, though not as
cxceplional as "Classlcal Gas” — some of
his more self-indulgent pleces, like "The
Prince’s Panties” (parl one of a fve part
“*Dada Trilogy™) are enjoyable and, lo me
anyway, more lo do with Mason Willlams
the artist that even his current hit single.

"ROAD TEST”

The fact thst someone like Mason Wil
liams can have a hit single — make the
pop charts — is one of the nicest things

aboul pop music today. He is nol a star

image. He didn'l go out of his way to make
a commercial single — in fact “Classical
Gas” came about when he found himself
unable to imitate the Incredible riffs of a
Brazilian gultarist. But after a couple of
months of trying, he wrote his current hit
— success Lhrough failure.

Bul although | am slightly disappointed
with his current album, “The Mason Wil
liams Phonograph Record™, | am convinced
that he's capable of one day coming up
with an album as consistently good as
“Classical Gas”. Why? Well, Mason Williams
is not only talented—he's invenlive, and if
his books are anything to go by he won'l
stop short at one hit record.

One of his books is a “road test™ report
on a Royal typewriter. Treated seriously, it
is the pictorial examination of a typewriter
thrown from the window of a car travelling
al 80 miles per hour! The book he has had
accepted for permanent exhibition at New
York's Muscum of Modern Art, called *“Bus™,

o |
| ’l
{

AN

fold-out which, when
is a lifesize photo

is simply a giant
completely unfolded,
of a Greyhound bus,

And when a versatile artist such as Mason
Willlama is as Invenlive as this in one art
form, there’s no reason why he shouldn®
be equally inventive in another. Which is
why I'm sure we'll hear a lot more of Mr
Williams on the music scene—even if not
immediately.

THE NICE

I had a brief chat with Tony Stration-
Smith, manager of the Nice (and also, by
the way, quite a successful aulhor—this
week's column seems to have more to do
with literalure than pop!), the other day.
and some intercsting facts emerged

Recently the group were having some
colour X.-ray pholoz of themselves done for
the cover of their new LP. — you may
remember they were cocooned in a gigantic
polythene bag on their last album cover—
and one of the pholos revealed that Keith
Emerson has been walking around with a
broken hip. Apparently when they were
last in America some of the group's equip-
ment {ell on Kelth while they were on stage
—but likke a born trouper, he carried on
with the show. A short while later Keith
was examined by a doclor who said that
he had broken his hip, but that it had
healed of its own accord. And presumably
the pain disappeared after a while, for
Keith thought no more of it Until his
recent X-ray, that is, which showed the
hip is stil broken

U.S. RELEASE

The Nice's album is now virtually ready
for release—I"1l be reviewing it next week
If | can get a fAnished pressing. One track
on the LP, called "Ars Longa, Vila Brevis”,
was originally 24 minules long—bul il has
fnad lo be edited. Now it only lasts for 20
minutes and 15 seconds' In fact. this one
track took the best of the 80 hours' record.
ing time they spent on the album (The

London Phitlharmonic Orchestra are also
featured on the LP, by the way).
And good news for the Nice [rom

America—thelr copyright differences with
Leonard Bernstein have at last  been
resolved, and “"America” will be released
over there later this week
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STEWPOT AND SAVE
THE CHILDREN FUND
CHOIR:

I Like My Toys; Myries” Birth-
day (MGM 1445, With all respecl
w Ed the Stewpal Stewart, ['m poi
coilrely sold on this, but it's going
i gel encugh support o make the
charts, WNlend of dead-pan volce
and kiddie-winkles comes of well—
and Ed has zuch a bix radle fol-
wwing thay U sell well. Flip: Ed
joimed by Tony DBranden on &
noveliy.

CHART POSSIBILATY

ANITA HARRIS:

le Blon: Dusiy Road (CBS 3765).
Ciive Westlake and Dave Mosi
wrile this one — W's actually the
mnamé of & beach on which Anita
sunbathed hersell recenily. A love
song with good meledy line and
sirong lyrics. The arrangement |s
plentiful behind, but ‘Anlia's smoath
siyllng 5 the hig selling-point.
Should do wvery well, Flp: A
hreathy sort of ballad.

CHART CERTAINTY

0. C. SMITH:

Litte Greem Apples; Gas, Food,
Ladging (CHS 3767). A very hig hit
In the Stales. Starls with tinklng
netes of delicacy and 0.0, In slmi-
lar maed, He bullds the aimosphere,
giving & compleiely new inlerpn. -
taddon of the song. A bil Eappy,
perhaps, bl this 5 & fne perform.
ance which alse has commerciality.
Nice ose of gIfl velees  behbmd,
Filp: A much more vieleant helping
of Smith.

CHART CERTAINTY

APPLE:

Let's Take A Trip Deawn The
lthine; Buffale Billyean (Page One
PFOF Lil). This s so damed caichy
that it could easily make ithe charis
—mhd 1" a wvery good arrange
ment, too, Difficuliy B over the
name of the group, bul they reckon
ithey had ihelr name before the
Healles scl up a new orgaalsatlon.
An off-beat sori of sound here most
of the way, bul certainly commaer-
clal. Flip: Shower mever Inltially
with echo-effecis, then a speed-up.

CHART POSSIBILITY

EPISODE SIX:

Lucky Sunday: Mr. Unlverse
iChapter Onel CH 103). Everviime
a good record, but sl without
that malor breakthrough, [I'd raie
this one as having commercial
appeal;, with orchesiral backing, and
male bead volce early om, then
some of those harmenie complexs
Uegx which suli this group well
Song Is a mood-switcher and bullds
cieverly, Not pesitive, mind, but
It eould, Flip: An interesing song,
but the sirength Is In the perform:
ARGE.

CHART POSSIBILITY

SUSAN MAUGHAN: Cable Car For Two; O My Mind (Philips BF
iTi%i., A wvery perky =ort of song and performance which could pasily

do Suske a favour, especially with a blgswinging backing. 4 -ﬁ 4
GRANT MORGAN: | Could Cry; When He Wamis A Weman (

eTCuUry

MF 105%). American singer, already popular in Spain, with a hg voioe

here on a s0-50 balad rather lavishly presented. o & &
HERNADETTE: You're The Nearest Thing To Heaven: Madrigal (Rim

HIM 1%y, A siylish folksey-pop Egirf on a throbbing sort of ballad, nicely

worded and tinkling sounds behind,

Plegsant bui not ootstanding,

#* % & ]ﬁ

JOHN TOWERS: Love To Say Helle; Come Dancing With Me C
1788y, Change of style for John, & very good singer—a rock-a-ballad sons
with brassy backing and a chirpiness that comes over well Cofmmended.

this ome,

ok
THE HEFP STAHS: Let It Be Me:

Groavy Summertime (Olga S0 &64d).

NMice light-edged harmonles on a familiar sopg, the Swedish  Eroup
miming for the charte, A finely plaintive fee] o the sound., 3 ¢ W

FENWYCK: Siate Of Mind; Away (Era 1), American group I:|1"'-'ﬂ"|'-"r"EI
by Jerry Fuller, firse pop on the Era label, Organ-hacked group sounds

on a sonE which deesn't golte  ged

Bagic sound. & % A& %

off the ground, Bul a professional

MARNLCY WILBON: Peace 0 Mimd; Thiz Biiter Earih «Caplie]l CL
Li0E1y, Mo charl chance, alas, bur sung in impeccable sivle. Pity there
IFRl A separaile chart for this kind of class singing. * & &

STEVE MILLER
BAND

Living in ithe USA; Quicksilver
(xirl (Capitel CL 155645, Hell's
Angels  intro and @ drivieg
thumping sockilome heat all about
whal America's really all aboul.
rower-house soml ‘n’ hlves while
sivle from o mutician with &
salid  reputatien  in  the  Stales
— and I'd like ta =ee it in the
charts here. Produced by the
Bamd and Glyn Johns, it conld
castly be big. Fhp: stower, Tull
of honrmonbes and just & B fed
pretly for my liking, HBut give (he
“A” a play 1 say.

CHART POBSIBILITY

Derek Boltwood and America Awake

ROOKER T. & THE M.G.s: Soul Limbo; Hesads Or Tatls
iStax 102y, One of the first on the fnger poppin’ Stax logo, and
an excellen) Insirumental to bool=—oh what a happy organ! L'l
play It ar my very nexi pariy—=but npot & charl investiment

*Frnlf.n\ #rnﬁmns: Where Do [ Go; I've Fallen In Love (Siax
183}, Thank wou Stax for Carla Thomas, and thank wou "Halr”
for thig sane. | Don't think this bit of musical philosophy |8
quite sirong enough to glve Carla a hil, ihough—jist wery nice.
W o ig“‘

JUDY CLAY AND WILLIAM BELL: Priveie Naomber; Love-
Eye-Tis (Siax 101}, Oh, nice, A bhit o much bass (my type-
writer's reverberafing like cragy), but an O.K. duo (vpe song sung
by an O K, dus type—ihe “‘oh nice™ was for an excellemt guitar
and plano intro, Otherwise average, though well done, W & W W

EMOKEY ROBINSON AND THE MIBACLES: Special Occaslon:
Give Her Up (Tamls Matown TMG @73, Oh pgoodie goodie—it's
Smokey HRobinson and crowd., But li'a mol a standoui number.
and 1 can'i see (t doing muach. [ ke the burnt-custard-made.
with-hrown-sugar colour on the Tamfa Motown sleeve, thoush.

*[‘gﬂﬁ EHRTLIH': 1 Found A Goadie; Be Mine Forever (Dell
BLL 1031y, Lois of sirings 'n' things and really wery pleasant
listening. An average number well dons, bul really nod chart
malerial—mare for the clubs aboul twoe in the morning, & & & &
THE MJAYS: The Chodee: Goimg Golng Gome (Bell RLL 1833,
An oldie sound with pear-spoken intro and a Four Toppish break
Almost a bix sound but not guite there—really very averare.

*ﬂm *HAHQI.IEMDEHE.' 1 Aln't Gel Te Love Nobody Else;
i Got 11 (Bell BLL 1033, Slow. sooiful and goite well done.
though a very ordinary song. Could do well in the clobs, but
can't Sea it in the charis, B and B or otherwise. & % %
VERNON GARRETT: Shine [f 0m; Things Are Looking Belter
iActan ACT 43083, 1 tke i, I like {t—zonky B and B from fhe
new gellon Imbel, though nothing o do with the charis, Good
solid stralehiforward stu®. o o & ok

BHOBEY WILLIAMS: Wahy | MNeed Your Leve: Try 11 Axain
iAction ACT 4508, 1 like what Action are doing and 1 like whai
Bohby Williams is dodng. Slow and near-soulful but one of Many.
I'm afezid, w

THE IMPRESSIONS: Fool For You: 1'm Loving Nothing
i Buddah 201821). Hells, Buddah, and welcome—especially I you
continue with records fike this. A wery full sound with ndce
hrasd  arrancements and  things bohind the Impresslong’” own
sound, Mice bul not it material, o % o o

LARRY WILLIAMS: Shake Your Body Girl; Leve, 1 Can®i
Seem To Find 05 oMGM MGM 44T, Funky ska but nol quailte
mal cup o'tes Lots of bongos and things, and very happy. | da
like the e of the Mip side, though! 4 o %

P. J. PROBY:

The Day That Lorralne Caiie

. Dawin: Mary lopkins MNewver Had
Lily The Pink; Babeas Of Your Days Like These tl.lhrrl;r- LBF

Mind ‘iFarlophone R 5TM). This  y5152). Bhould de  well on

o 2 the
i= a double ‘A _I’-"III;EI l_gd a Bovdl  spength of the tides alone, Tap
contrast of styles. “Lily™ has Been  geek has PJ. In his raving okl
feastured by certain Mugby clubs, gyl —  miles away from his
which augers well. The boys get  pallad-mit-vibrato days. A very
A good tempo EKolng and push N girong backing and a  prodection
along in ;.:mmlu siyle. My view by Sieve Rowland, Very confident
s that I's 'the more Wiely slde.  ahoui this one, sssuming the Gee.
But “Hubions™ Is one of thelr oW jave cough up plays. Fhip: Topleal,
sangs, spoken in parts, and all very  jep'y (17 And (he musiclans are
off-beal. introduced sinely, Gosd S5l No,

ereat,
CHART POSSIBILITY CHART TROBARILITY

THE SCAFFOLD:

SPRINGFIELD PARK: Never An Everyiday Thing: 1 Can 5ee The
Bunshine (CHS 3775). New group created by the Love Affair management.
and a team with substantial spirit and verve—sang % good. oo, %o thal
this could be a frst-tme hil. 4 & & &

MIKE BAMMES SINGEHRS: Because You Are There! Scarboroogh Falr
{Colambia DR B488). Never know with this eam—ihey ve made the chares
before, Thig is lively of tempo and interesting. & *

THE GLITTERHOUSE: HBarbarella; An Angel Is Love (Stateside 58
2125, Thems from ithe controverslal movie—and a pretty good job by
Bob Crewe on the production side. Alry and heavenly, and swooping
melodically, % W %

THE O'BRIENS: Jehany Peddier; The Curragh OF Kllkdare (Parlophone
R 578, A fast-paced, sSomewhat repeililive beatl-baflad with some
attractive voices moulded into & rather high-pilched sound & & &

LIDNEL: BART: Isn't This Where We Came InT; May A Man Be Merry?
{Deram DM 212). Lionel, half-chaiting and half-singing. and part of his
somewhat sensational mew albam. A good taste of a story-ef-my-fife sort
af production. -E * ﬁ{

GRANNY'S INTENTIONS: Never An Everyday Thing: Hilds The Bilda
{Deram DM T14y. After a couple of plays, this becomes a Record OF
Ihe Week, Starts quite routieely, then livens up no end, with a zood
vocal over & compaci backing arrangement, Gets into the noddle, this

* ‘E‘.* E 3

LANLU L GAULT: Bide; Loulsiana Swamp Sox J{(Uniied Arisis
Ui f258), Jack Good 8 raving about this gent. who appears onm  the
upcoming rock ielly spectacular. Certsinly Lance sells with iremendous
power and works well with a glrlie backing mroup. Could chick,

ok ok ok

THE FLAMINGO0S: Happy Birnhday, Sweet Sixiecen: pon't Gamble
With Love {Emerald MDD 1100, Nice rending of fhe old Neil Sedaka hil,
and the group have chari-topped with f on the Continent, Pleasant
porformance. 4 _H** b

THE FLIES: Magie Train; Genily Az You [Feel (HCA Victor
L757y. Somothing about this that recifers h cotiid b the rhythm,
the vocal or the simplicity of the bagic melody, 4 & W W

FRANCOISE HARDY: Loving You: WIII Yoo Love Me Tomorrow
iUnited Artsts U 233, A Hecord Of The Week=—and how! Francodse
on two great sides, both familiar songs, and both morked down as A
aldes, Faint preference for ihe Shirelles” oldie. & & & o &

OUTER LIMITS: Greatl Train Rebbery; Sweel Frecdom (Insiant 1N
1y, New label, apnd 3 most wnosgal theme for a Song, The arrange-
ment 8 powerful and direct, with a grear deal of janglink going on
behind. Worth a spin and worth commending r * W

BOBBIE GENTRY: The Fool On The Hilli Husha DBye Mouniain
(Capital CL 15568), Bobbie now sings Lennon and MeCariney, and Ls
a prtty good job, all rodnd, Bui predicimblbe, too. and | odoabt s hat
chances. % 4 & * _

DAVID ESSEX: Jusi For Tonighi; Ceeodbye (Pye 176216, This really
8 a very pirong record—David's voice =eems (o improve with each
record=—and this is a Hecord Of The Week, Smoky, meaningiul, and a
hig builder. Listen to it, % o % % %

CLINTON FORD: The Sounds M Goadbye; Try A Litlle Tenderness
iFye 17628). Another polished pecformance from  Clinlen O & paoey
baltad with river-running type of Ivrlci—all very contimuous, with &
ging-along chorus fine, 4 W % W

An albumful of excitement-
brilliant lyrics, beautiful music

from one of the most talented men

in the world of pop.
© SKL4967 @ LK 4867

12" Stereo or Mono LP

The Decca Record Company Limited
Decea House Albert Embankmant
London BET
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NEW DONOVAN
IN GONGERT LP

DONOVAN: Donovan in Concert (Pyve NPL 18237), Isle
of Islay; Young Girl Blues; There Is A Mountain; Poor Cow:
Celeste; The Fai Angel; Guinevere; Widow With Shawl (a
portrait}); Preachin' Love; The Lullaby (4 Spring; Writer
In The Sun; Pebble And The Man; Rules And Regulatlons:
Mellow Yellow,

This L.P., recorded live in Los Angeles, Californta, is
one of the best deals in plastic to hit the shelves. It not
only containg an extremely wide and varied collection of
Donovan’s compositions, bul both sides run for over twenly-
five minutes, Most of the tracks are from the US, LP.'s
“Bunshine Superman”™ and “Mellow Yellow”, and the recently
released double L.P. set, "Gt From A Flower To A Garden”,
plus a few 'B° sides from singles, and one new number,
“Pebble And The Man™

To begin, the announcer introduces Don's father, Donald
Leiteh, who then brings on his favourite son.

The Isle OF Islay is a solo guitar lament on the tranquility
aof the life on Islay (from “Gift From A Flower To A
Garden™). Next is a slightly augmented piano-cello version
of Young Girl Blues. The song concerns the trials of a yvoung
girl living alone in London, The views on the isolation in
and futility of the city and striving to make a dent in it's
network are moodily and at times very personally vivid
(From “Mellow Yellow")

We all know There Iv A Mountaln, Here we
i versian minus  the hidden  pecofding
iy el o I OveImens

Mogr Cow was the "B side of UJennifer Juniper

from the famous film. This
reles  more on Don's  sultar,

have the <hance to cuateh
technigues  and It shows

and came, af Ccourse,
i & hettér version than the orfiging] as il

and the backing I8 not as heavy, (Vs a
wistful happy  §itde Jauni, sbout s cheerful traveller. The pity i the
fact wo've not wvel had o verslon of Donovan and Christopher Logues’'
‘Be Mot Tra Hard' released, 1 keep cxpeciing this other exiract from
Poor Cow' to be recorded, bul acain. nn Iwck,

Hext b5 Celeste {(fromn “Sunshine Superman''’ which lacks the precision
ol the origine] rvecording, bay  brings  owt that degp Donovan beoustic
guitar. The words are enchanting, As on most tracks, Marold MceNair
i&8 benind on Mule

Fml Angel s a lfthe beatler
man''h, It's n sope abioud
Adrplame. A Journey o

than 18 oviginal {from “Sunshine Super
upiversal love and even mentlons the Jefferson
Camelot  In Gonevere. Sirange and  hypnobie
conslruction in this seeminely fracmentary bur actaslly  very  consistent
nuteber {frwn CCsSunshine Superman’), :

Side two brings on Widow With Shawl (A portralty and an example
of what T fee]l Don 48 best at (he's good oy most thines). This is o gulen
ideep  guitar-hacked  account of a woman's  thoughts  while her  husbaned
= away &0 long at zea A hrilliami sound (from “Gilt From A Flawer To

A Garden' ), Preachin' Love ig a jazz-based tune and wag the B glde
af the American single “Epistle To Dippy'", This may appeal to jazz
lans, bul althoush the lyveics and bhackine sre superd, | pover (houghl
[on's volce Hiled the jaz: vein D'm peabably swrong

The Lullahy oFf Spring 8 andther hoaodsome subiar fune of  the Ly pe
ke dees s well [ b5 & sori of ohservaiion oh nature’s cyvele of birth
in the sprine, MWice feeling here (fram "Gt Of A Flower To A
Cardem' ). Ome of bis most well-koown and clemgant songs §8 (the Weller

In The Sum. A 1ot of depih in this cello-Aute-guitar and cymbal-backed

eplsudde ahour o vetleed wreiters recollections of hi® life (drom “Mellow
Yellow ™}

Me new eniry w Donovan's reperioire is Pebble And The Man, which
proves @ wery  tuneful compprison beiwesn a man and o pebble, The

driftineg feeling is girong as  usual,
plecirum  pleking and a |z la la ohservation o The infiniie order of
ihings. Rubes Amd Hegulallons iz a lake-off on ved tape, and an efecive
ane. Same odd beats snd odd wvolce changex here, Very witly and sord
af Al Jolson sound &' tmes

The L. ends  witll
signdard dit's become op
makes you wanr o sing ablong and iodm  im
fitlineg close for another captivatine eallection
top men of musie. e s W o W

aml he wanders inio his exauisiie

yersion of  that  old
AR I8 tn he expected, it
Tan's happy moledy. A
fromm  one of Britain's

four-amd-a-half minule
nnw i, Mellow Yellow.

L.fx,

singles reviewed by Peter Jones new singles

S Tt e o] S U R UG o B ] P
LUE perform  “My  Elusive Hoaven i, ¥ O .
Dreams” (Emerald MDD 11130, & MAN (Columhbia DB 84881, 18 a la.
strone  song, performed  with 2 la-lah sort of bhallad a1 frsd, then
fense of stvle that becomes a hil IHFI r-lmnll'va #inr Fnl' ﬁlll:}lllﬁxﬁ mr:t'}'uﬂﬁ
i ri-i ir, o “Mexico" - by ¥ e SInEer. O
DE ROCAL Y GRAPHACE: " Travells MEA" (Par.
iFontana TF 978 i South Amer- 1ophome R 6735, a perhaps over-
can mugic and pot the ope tied  Oone slice of exeitement—strained
up with the Olvmpic Games.  “Ard here and there, bui a hand-clapper
The Feeline Goes' by  JOHAN which could do well in discothegue
BROMLEY Paolydar 56287) is gelf-  S¢enes
ponned and pacey and a calchy
little movelty seiig.  Toledled femm A lelevishon-ge < m
FLAMMA SHERMAN come up  Forsyle Sagar (Pye 1e2s) T
with “Love Is In The A" (SNI  pesudfully dressed up by CYRIL
ITR8Y, four girls whe whip up a ESTAPLETON,. with his choir and
considerabie storm, vocally — nice  orchegtra—a  most  enjoyable per-
leﬂl‘rl-.'l'lll'll'rlr here. .ﬁ:ul a tough  farmance.  Oddly, after several
mu.u.'lumull.u“ 'I'In:. lule frain versions not B0 long ago, apather
THE JAMES BOYS (CHS Direc-  yersion of “Sadie, The Cleaning
ton 3721} could =~ create disco-  jady  (Pye 17632), this thme by
thegue  mterest with n pounding KEVIN KANE AND THE ARRL
sense of rhythm ValLS, "A Montage From How
THE WALLY STOTT CHORALE  Sweet It Is™ (Pye 1763}, Jim Webb
do well with “We Will Meet Again®  material, from JEFFERSON , . .
iPhilipg BF 17121, the theme from @ fine, multi-modded song and a
the  mavie  “Closcly []'hEI.;I".l'FU g'illrr::dl:ﬂr hll:ﬂurranﬁicmtrllh:figéﬁ
Trains.” a slow and atmosphercic ¥ Dang Bang' from t
balined, Fram PHIL. WAINMAN: CHRISTY MINSTRELS (CDS 375K
"?r&:lmnr:. figlng, Gone”” (Fomlana TF 1% nre;gwlrnlhl:!.' l!]h-!:!r :|_11;'_t musbr:lnr:tr
a8k, a powerful heater with  spirie — Ol GOVEHILE pic up  EaleR
and touch drumming—{fiery most of when he movie opens. HBrassy
the way. Anoiher choral bin: 1 Take and  brisk:  “Alberio  The Greal™
i Take Those Lips Away" by from THE ROMFORD GOLDEN
THE CLIFF ADAMS (CHOHALE SUNEHINE BAND (MOGM 1445, &
IMOA MIT 1047, wordloss through tumeful instrumental

MY DEAR WATSON: Stop Step ' De There: Make This Day  Last
(Parlophone B 3737}, Strong guitar sounds and an air of urgency here,
idoubt the material’s chances, bul | could be wrong because the appesl
rows will each play, +& d s

ALAN RANDALL: Bot It's A Grand And Healthy Liie; Here We Go
Agaln (Page One OF 08, A relncarnation of George Formby, almost.

replete with wkelele, An amusing song, very catchy and bouncy—never
know with ihis Kind of thing. 4 4 o o

JULY: Hello Whe's There: The Way (Major Miner MM 580). A
Record Of The Woek—a Blatani novelty, with repetitive phrases apd rhe
sori of thing that radiates good homaoar and  style, 101 stick in the
miknd with 118 eempah approach. & & & o

TOMMY FARRELL: 1 Don't Wani: Careless Hands {(Heacan BEA

L2y, Good seng sivlist on a high-lying sort of ballag. The approach is

very good indeed bul it s rather g hit-or-miss affair * * *
DEENA WEBSTER: Scarborough Falr  (Parlophane R’ 5738y, Girl
ilung ® [t of felevislon exposure on A song, o tracitional alr. bot
revivied  and  resuscitated by Simon and  Guardunkel Micely performied
* o W

EDDY ARNOLD: Then You Can Tell Me Goodbye; Apples, Ralzins
And Roses (RCA Vielor 1758, Slow, dreamy ballad, sung very well—
and bang right for Arnaold fans. Marked ap because of the romanticism

Bap probably 8 miss. % % % & % =

THE FACTORY: Gone: Path Through The Forest (MGM L4}, A very
strone (nsirnomemntal sound, with the vocul line coming through more and
minre gironely, One that cowld come from bhehind 0 win - - W% W %

DONDV A M—Magnificent

VARIGLS
(M Ihyihm
- Early
Charles);
Coaslers);

ARTISTES: ““Hisfory
And Blues — 198§1-6F, "
In The Moming (Has
Litile Egypl {The
Stand By Me (Ben. E.
Kngi; Last Night (Mar-Kevs):
dust  Out O  Reach  (Solomon
Burke): I'm Blue ilkeites); You
o't Miss ~ Your Water (William
Belli; Cry To Me (Solomon Burke)
I Found A leve (Faleons): Green
mions  (Booker Ti: Up fm The
Foof (Drifters): Sec See Rider (La
Vern Haker): These Arms Of Mine
10t Heddingh; The Dog  (Ruofus
Thomas).—Atlantle 587 140,

VYAHIOUS AHRTISTES:
O Hhyihm And
i Hroadway
Stranger

b 2 IEY 1T %
Blunes — 1 B1-84,
(Driflersd; Hells
iBarbara Lewis); If Yoo
Meed Me iBolomon Borkei:  Juast
e Look (Dorls Troydl: Land Of
1.8 Danees {Chres Kenner) :
Mashed Polaloes (Nal Kendricks
And  The Swais): | Whe Have
Nothing (Ben. B, Kngi: Walkine
The Dog (Rufus Themask; T Adsti
Nothing To Me (Coastersi: ['m
Lmmna Cry (Wikon Pleketidy; 've
Lol N Time To Lose {Carla
Thamns) ; AMlerey Mercy i Do
Covayh; Hold What You've Gal
(doe Texii Mr. Phiful (Oms  Red
Alngh . —Atlantic 587 141,

FxFL."kN.ﬂTH:ﬂ"t' allbame,  giving
-4 wll the information necded m
the 81 of titiee and arlisies
Those wha airesdy own e itemE,
masily as sinsles, will find it well
worthwhile o buy wup  these as
space-savers for wom racke, The
series  Blarted,  incidentally with
the “Hoo&" wvolome, dating back
i 18T and aop e 1952 Excellend
¥ ilue
* h & o

THE WHI:
T': I'm A Bay;

“TrHrect Hits'',—Bucket
Pletures Of Lily:
Pecior,. Doclor; | Can  See  For
Miles: Sabstliuie: Happy Jack: The
Last Time, In The Clyi Call Me
Lighining: Mary Anne With The
shaky Hand: Dogs — Track Siereo
611 06,

MTERESTING 1w hear  adain.
ane afler another, some of the

higgest from this ambiliows and
always exciling group. One senses

the various influences on  thelir
carger, one salso mpeis a Borl of
pnoramp-  view  af  the writing

abllitles of Pete Townshend, No

point makine roferonces to  Endivi-
dual iracks beciapEe most are So
well known. Just say it's good for
mosl [aELEs amndd could do as
well as the current Wollies' bigeie
of thelr hits.
* W ok W ok

BUFFAL®O SPRINGFIELD:

UAgain', — Mr. Soul; A Child's
Clalm Te Fame! Everydays; Expeet.
ing To Fly: Blechird: Wong Upshle
Down: Sad Memory; Good Time
Foy: Rock And Rell Woman: Broken
Arrow  (Atlantie Stereo 588 1),

AN  influepces here, on wril-
1 ing and production, are Sieve

- Stills. Richie Furay . . bt
theres a magsive ligt of lop names
whom the Springfleld wish o thank
for thair "influence and Inspiration’’,
In fact, there s fair Inspiration
here, as on ‘'Everydays™ wilth ifs
gart of whircing tempn changes and
curipusly under-played wocal line
When they go at iU hammer and
tones, Lhe Spriogfield are wp
there in the fop brackel, They've
progressed (asf in a comparstively
shorl lime as per “Rock And

Hall Waoman'' o ““Sad Memaory."
Should do  thewr British repatatien
o bit of good

ok W ok

THE ANVIL FLUTES AND CAPKII-
CORN VOICES: “Something MNew
12 Comng'” (Meram  Siereas SMIL
10261,

NTERESTING

soumds  are

new alhums
whip up 8 mixture of
ethereal volves, with harp. percus-
flom and  puitars added 1w make
i palatabie dish, Excellent arrange
mentE  on  such a5 ""Jezambkne''
“Johnny One Nate™ and *Step In
side Love', Tt "April Showers
o sland-oue
w & & &

JEANNIE SEELY: “I'l Love You
More™ (Momumend Mopo LM6O 5018

! ON'T Touch Me'" o glant for
the couniry-smging  giri o
year or so back, I this field,

ke 18 ane of the few airls o avoid

the samey-nasally sort of approach

. a saort of seul-singer, i fact,

on the wsual sentimental materisl

Even so thig s an albym more for

specinligts

LA A

o Hee how wgual
being  featured on
Herg the idea 1o
fdules and

WILLIE MITCHELL “Live™. —
{London Stereo SH1 8368,

LENTY of excitement here from

the trumpel-leader, who aciu-

ally wnderplays himsell most
of ke way, His combs, recorded
with audicnce sound-¢flecis. comes
over  very  well indeed the
mixture of wwitar and horns, of
efgan and percussion, and powering
ingtrumental iréatments of such as
Tedullat., “Mustang Sally™. "Pin
Hoad™. Mostly standards, with a few
Mitchell woriginale laid on  Sironse
on =olo work. Good party material
* W Ok W

JOAN BAEZ: “Baptlsmm — A
Journey Through Owr Time" —
Vaneuard Sterea SVE L 19008,

ih' HIeresiing  experinent.  this,
F ¢ folk Jady, perhaps the

Nrs1 fotk lady, on & selecion
nf readings and occasiona) singlng
from  material throogh the ages,
she features Walt Whitman, James
Jowes, Henry Tredce, John Dosne
and others on an album conceived
By Mawynard Solomon., But il s
professiona]l but hordly commercisl,
Epecialist

* W oW

TUHBEY HAYES: “Mexlcan
rreen™, =  Fonlang Slereo  Jgzz
EFJL §11.

l ECORDED lagl year, this is the
Hayesian quartor, which means

Mike PPyne, Ron Mathewson
and Tony Levin, Included: <A Dedi.
Atk To Joy", “OF The Wagon™

VA conlemplative piece about g pli

aof hitterl, “Donr Johnny B, a
iribute 10 8 drummer killed in o
car smash, Hayes at his most in-
venillve on  beaotifilly consirocted
tenor dele.) &olo work A Siand-ou!
produciion

w ko ok

WALLY WHYTON: “li's Me,

Mum', — Fonlang Sterco 5T 76,
ALLY B perhaps bBegt known
for hir work for children, but
hare he direcis his consider

able attentiong 10 the older marks

with songs by Jonl Mitchell, Woody

Guthrie, John Hartford and others

Small rhythm group backing, many

changes of mood, carefully-gelected

material, Wally 18 quite a performes
and humorisi, a5 the gleeve
notes show

* ok ok ok

HOBERT KNIGHT:
Lave'", o Al ow b e
bt 1) B

HRGUGH the machinations of
the COVEr-Yersion brigade,

Roberi bas  somohow  missed
the big-time i Briteln, Dut this

“Everlastiing
Sleres SMO

young Nashvillian sings with com-
friendbatibe artistry on this set, which
inciudes the fitle song, “'The Letber'
Bronded” amd s wery gosd “li's
Been Worth In ANl HIS vaoico s
high, emotional, and presenled in
i musictaniy sort of setllinge hers
. - . Bpplauke for Buzz Cason and
Mac Gayden

d b & &

"Partrait O Hobh Dylan'' 5 by
the FONTANA CONCERT ORCHES.
TRA (Foptana Living  Presence
Sterea LIPS 16X57), beaotifully ré-
corded and lavishly arranged pre

siniatbong of more prediciable
Dylan begies, “Blowin® *, “Tam
bourine', ““Quinn'’ el al, In  the

same serles. THE COFFEE SET
pnd If We Could Choose™ (Fon
tana Living Presence LIPS [R50 )
1 group of nine veices carefully
pregented o give fall rein to the
glares  process, alone  with  the
FRANK BARRER orchesira, For
L4 shillings: “Impact’, a sampler
from Swdie 2 Sterea (STWHOD 23,
item= from the exciling rcatalogue

featuring  such as  Acker Rilk,
hNorrle Paramor, David Rose, Joe
Lpzs and many other leaders, "El

Hombre™ fealures the 50 guwitars of
TOMMY GARRETT (Liberty Mono
LHL 831, down Mexico way for
a change but =0l getilng  than
massively concepirated gullar soumd

Interegiing new  jarz releases
for review., “RBUD POWELL  In
Citagort’ ("olydar Intermationsl
GIAZBOY,  brilliant  planiete  work
fram Germany, recorded in 1989
with COLEMAN HAWKINS added
o a couple of iracks, Pithecan-
iropus Erecius'’ i from CHARLIE

MINGUS Jarz Workshop (Atlantse
BATIR1Y, amall grouwp  with  greasd
sax work from Jackie McLean and

i a lesser exten! J, R, Monierose
“ARCHIE SHEPF and the New
York Contomporary Five'' Polvdor
Inflernational 6§23 2671, recordod in
Copenhagen some  five Years ago
with Don Cherry  operatine on o
hatiered cormnmel  which goes hack
fo the Civil War, From the lively
COLIN BATES TRIO comes “Hrew

{Fontana Jaze Sterea SFJL 9130
the planist leader conirelling samae
uninhibited small-group  sounds —
ereat title rack  includod

‘Bwing Classics Yolume 11° { Poly
dar International 423 237 B from
the 1944-45 era, plaved by groups
headed by Core Cole, Hot Lips
Fame, Leanard Feather, Slam
Stewart and Clvde Har, In the
same moukd;  Barrel-House Hiloes
and Boopie Woogle' (Storwville a7
1581, another valuphle series kicking
off. with Yancey, Memphis Slim
speckled - Red, Jack Duprer  and
Meade Lux Lewis an the impressive
cagt  lisl.  "Swingin®  Stuff. by
THE STUFF SMITH C(uarter (Paly
dor Specin] 238 6003, with the much
loved jaxe violindst in virtuose Torm

LGODROON  GILTHAT: “erdan
Gllirap™, — Transatlantic THA 175,

ATERIAL written by (b singer
Euitaris sometimes
doutile tracked on  gultar, and

frequently i guite brifliant  form
on  1Zgirihg. Could be the sian
of zoemething b for this as  yoei
under-.rated  jalent Hiz “Gospel
song.  "Willew  Pattern', Hirth
Of Spring’’ are best samplers.

w* & &

WoonY GUTHRIE: “'Saspgs To
Grow A", — Tranzailante Steres
KXTRA 10867,

LL the words and music by
the greal man. This &  the
way he sang o his three-vear.
ald daughier — his theory beine
thai ¢hildren need music W assist
them h the growing-up business
An entrancing sel. and the slesve
puts forward the Guthrie theory

“1 don’t wani the kids to be growmr
g, | owan! o per the grown falks
be kide ' Twelve tracks mcluding
“Put Your Finger In The Ale”
“Howdido'*, “Sleepy  Tighi''

& * &

AN CARMICHAEL: “Hings
Slightly Under the Infuence OF Al

Howlly*'., — Polyder SE3 38
HE Cormedian, comedy.iar

singine with a bl orchestrs
im kentle mood — a hark-hack
fo ihe days of the old dance-band
cremers, And  sonegs which  are

aimed directly &t the pdott markei

like “Did %You Ewver Sec A
Dream Walking A present  for
Frunn and dad

* W

JAMES LAST: “Non Swp Dancing
1968, — Tolydor F49% 214

UST what 1L says Hasssi-
lpder-composer  on aboul 28
songs.  orchestrally  performed,

gaame from Cermany and same fromm
s country  and  America.  Nic
crigp feel ¢ (his on the arrange
menl  side. with pleniy poing  on
fo Keep the sipbder (vpe of party
Fwiieine amiably

* h &

JAMES LAST: “Hoek Areand
With Me*., — Polyider 249 250 Hock,

I_ ITs Bavk from the days of
"Rock  Around The Clock”,

‘Jallhouse Hotk' and 50 on
and sS4 on dressed up for live
recordings by ane of the mas
popular big bands in the German
miarkel.  Premy  predictable  mouasic
most of the way, bt plenly going
on 1o keep the livelier sort of party
swinging amiably.

w ok W ok




LINCOLN
MEETS

CASUALS
.« « « HONOURS GALORE!

T is not often that a pop group receives the accolade

of o Civie Heception, But this happened recently to

Casuals in the City of Lincoln, As you know Casuals

werep originally all from Lincoln. Now only John

Tebh and Howard Newcomb remain from the old
group. Alan ‘Plug® Taylor coming from Halifax and Bobh
(VBrien [rom Scotland,

Lincoln was so0 proud of the lads and Lheir charl®success
with “Jesamine”, that the city decided to do them the honour.
%0 atl mid-day all concerned moved in on the Mayoer's Parlour
to meel the City's dignitaries. (It should have been mid-day
bhut it was actually nearer twelve-thirty when Casuals arrived
— they were held up in a pub after they got out of the
Buffet Bar on the train, That's right their hobby is drinking!)

In the Mayor's Parlour situated in the Guildhall were the
Mavor and Mayoress, the SherlfT and his wife, all in their
chaing of oMice, various other big-wigs and Anglia TV, Even
on an august occasion such as Lhis, Casuals’ sense of humour
showed through — and it did not stop them larking about
either — Howard sald to the Sheriff in his golden chain of
office: “Didn't you know hippies are out?" Luckily the Sheriff
did not arrest him, The lads went to explore the Guildhall
with the Mayor, They came across the stronghold box, John
discovered he had some money to contribute — but it turned
out to be an Italian note which he and the others duly signed
and put in as a gesture, Meanwhile, Howard was gulping his
champagne back in the Mayor's Parlour. The ‘phone rang
there and he answered saying, “Battersea Dogs Home, can [
help you?” Luckily again, it was not an important call bul
his manager wondering if the group had got there!

All the chains of office worn by the Mavor & Co, were solid
gold and Bob had the idea that he and 1 should kidnap the
four, steal their chaing and fMog them (the chains that is
because they are worlh & few grand). Bul Alan who had
just bought a new pair of boots with spurs said, “You can’l
do that, I'm the Sheriffs deputy!™

After the receplion, we all wenl 10 the pub Casuals used
o use as their local and there the boys became a bit more
serious, Howard said, “"Four years ago when we were doing
gigs and living in Lincoln, people used to say, ‘look at those
long-haired scruffy yobs'. Now because we have a hil record
the same people are saying ‘Hey, look there are the Casuals'.
It's so false. The thing i we haven't changed at all since
the early days.” Bob also had the same hang-ups before he
became known. He sald, “The same sort of thing happened
to me. | used o live in Clydebank and people said ‘Who's
that scruffy git? But now they say 'Ooh there's Bob of the
Casuals’. They are so inscincere that 1 hate them. Especially
the woman from No, 11. She was such a gossip — always
telling tales to my mother because [ had a girl in the house.”

Howard said, before falling asleep, "We've been working
hard lately. We've had hardly any sleep at all. You go lo bed
about three in the morning and before you know it there's
a greal g gong going lo wake you up and start all over
again,”

Soon the lads relaxed enough to tell me of past associales
“We had a friend who believed that Doncaster was nearer
te Lincoln when there was a full moon in the north of
Scotland. By the tme we finished, he really thought it was
s0.° (They nearly had me believing this spiel in the end!)

They also told me of Gerry, their road manager who has
rejoimed them after yonks, It appears he worked [or the
Co-0p, delivering bread in Lincoln, "He's a real character,”
said John. "He used to take three hours Lo do a ten minule
bread round, Mind you he used to drink about 16 gallons
of lea in that time. 1 don't know whal Lincoln is going to
do without him, because everyone used to set their watches
by him, The Co-op will probably go broke now huil their loss
Is our gain, You know, he's the only fellow I know who can
drive from Scotland to London in seven hours without driving
on even one main road, Bul he makes it all right.”

The previous time | met Casuals we were stranded in a
pub. They couldn’t find a taxi unywhnre in the place — they
searched everywhere. Even after emptying countless ‘hottles
of booze no taxi could be found. Bob remarked, “If 1 drink
anymore >»colch, Glasgow will Aoat down to us and | won't
need to get a taxi to ge back to Milan for a handkerchiefl ™
=0 we stayed and drank some more and soon fTorget aboul
laxis

Eventually [ left Lincoln feeling quite mellow and kipped
on the long journey home, There is a warning T would like
ta give any town or cily who might want to give Cazuals a
Civie Reception — wateh oul!

TAN MIDDLETON

xramnny's Intentlons salready posscss o Siegeable [an (ollowlng, bBoll lere
and in thelr native Ireland, and o it dise would complele thelr happlness.
it looks fke they may have found (@ ln “Never An Everyday Thing
which Deram have rash-relessed, The fve-strong group whe were slgned
fa Deram |ast year, are aged fram 17 o 20 and cames & FEritnin o

conguer (resh felds,

./

e

Te oeiebrale e release of The Pepperming Circus'
manager has doubled heir weekls
wirck! Says manager Hon Apderson:

and no xurles. The beys have done is o save

I promole heir dise 0 o proper (ashbot=—and are willing 1o go throwgh

I all again i their record isn'p a WiL™

"I Won't Be There' §s the ke and 0 has been weitben by The Egquals.

I e

Currently number one In Swoeden with thelr version of
the old Nell Sedska hit “Happy  Birthday Sweel
Slxteen”, The Flaminges make a ot at the Britsh

Here are Messrs. Ken Howard i(right  penslvels
thumb-chewlngl and Alan Blalkley, e men behind
umpieen hits; nolably everylhing thai has hit the
tharis for Dave Dee amd company . . . which adds
ap i a kot of chari-hitting, Bazically, they are the
lasi-minule hil-writers, which means they come right
up o desdllie for a sesshon before Jullmg dowa fhels
lileas, Now comes an  allwam hy the How ard
Blalkley Orchestra. om the Him label, and i features
in excellent sound-siyvle, the bulk of thoese Foliden
hits, Bt Inwirmenially

L

nEW  Fecord. helr tal ihat her Arst record,
wages, They now

“For six moenths the boys have
becn recelving [1 & woeek pockel mobey and all e rest of thelr carmings an
gt inls the bank. Of course, Mey've had money for food and accein
modation—bul have had to live like Spartans, with no drink, few fags

RECORD MIRROR, Week ending October 26, 1968

Wi

IF she hadn't become a
Jeamnle C. Hiley would have been
a teacher. 5o HWs a bl colnclden-

singer,

a hii.
should be mboui a pareni-leacher
mssociation—"Narper Valley PTA.”
Polydor. Jeannle comes from
Texas, plays guilar, has architee-
ture 85 a hobby. And that slngle.
abguit sin and hypocracy in oa Nide
communliy, initlafly =ald ai the
amazing rate of Wat-a-milllon e
cords & week.

recelve 3 por

chough  money

charts via the Emerald label. The AGve-man group
hails from Gothenborg, ages range from M o 34 and
it's taken them three years fo notch up their drst kit

Mamases and Sclkel are & young married couple
wha belleve fhey are relncarnations of ome of the
grcatesl of the Pharoahs, Hamases the Second, and
a Lopd-year-old goddess whe muarded Ramases® fomb.
They live In an Egyvptiansiyvle house, wear Egyplian
dress and clalm  fhat they receive ancleni  woernids
amd mausie through whal they call “dieam segicioes ",
Amd the firsi of these sequences has been recorded—
LrEEy Ome'' (UHR)., Ham&ses Wads g lerfer ©om:
poker,  designer, sculptor and managing  direcio
Pretly amaelng siory, hoh”

JOE

No sad songs

The heart and soul of Joe
Simon 18 in this album
songs ol good love and
bad love = living and feel-
ing. You only have to be
human 10 have soul, but
vou have o ba exira-
special 10 getl the fealing

across to  others. Joa

Simon is extra spacial



RECORD

MIRROR, Week ending October 16,

RECORD MIRROR CHART

1968

11

AGE

2
- 3
AIR MAILED FROM NEW Yﬂﬂl’i 4
] HEY JUDE* 15 MAGIC CARPET RIDE 5
i ¢ Beatles {Appled 4T {2) Steppenwell | Dumhil)
2 FIRE 27 BABY COME BACK 6
T i7h Aribur Brown (Adantic) 2 {4 Equals {RTA) 7
3 LITTLE GREEN APPLES 28 FOOL FOR YOU
4 (7 0. C. Smkb (Colambisl o T Tmpress g
4 THOSE WERE THE DAYS 29 HEY WESTERN UNION
12 14} Mary Hophin {Apples MAN
7 i5) Unlon Gap ¢Columbin) 30 HUSH®
Deep Purple
7 ELENORE T ten 10
2 (5) Tartes ¢White £
I o HIGH HEEL SHNEAKERS
g§ I'VE GOTTA GET A 48 (2) Hose Peliclane (RCAY 11
MESSAGE TO YOU=
SLIPF AWAY 12
3 (10p Bee Gees (ATCOD !'2 I {14} Clarapes Carter
g .S'US[E q ‘Plu 2] fatlante) )
10 15} Credenes Clearwaler 33 FOOL ON THE HILL=® 13
10 MIDNIGHT et
CONFESSIONS 14 LALENA
B (B The Grass Rbots 3 iy Damovan (Epled
o 35 KEEP ON LOVIN' ME 15
11 TIME HAS COME TODAY HOMEY
" 11 {7y Chambers Bros. # {7y Marvin Gaye asd
i Clliirhila) Tommi Terefl (Tamla Molowns | 16
12 WHITE ROOM 36 i‘;ﬂ[ﬁlﬁm G -
14 {3y Cream fAteo) L, Hm iare
'Is MY SPECIAL ANGEL T I'M IN A INFFERENT
& 161 Vorues (Reprise) 3 WORLD 18
PIECE OF MY HEART 42 (1) Four Teps 1
14 15 4y Bz Brother and The {Tamla Mutewn) ?
Holdlrg o, @ Cohabla) 35 THE SMNAKE
15 HARPER VALLEY PTA® 1z (6) Al Wilssn (Boul Clty) 20
% (10 Jeamnde C. Rley 39 HELP YOURSELF 21
I Plantalbont 31 () Tom Jomes (Farrot)
16 HOLD ME TIGHT # courr oF LovE 22
B i1t Johnmy Nash (Tadh — i1y Unifles (Capph
17 SAY IT LOUD — I'M 41 NATURALLY STONED
BLACK AMD I'M FROUD 15 {8 Avani Gande {Columbiay
. 18 iy James Brown im-l 41 EH[HJT :EM EF BJ‘B?
18 ALL ALONG THE 47 () Andy Kim (Steed)
: WATCHTOWER 43 1MET HER IN CHURCH
i ]Et (4 Jl:“' Hendrix Esperlence WL ol Doxtops (Bala)
-3 [RepTise
% 19 REVOLUTION® L e DA
W 110 The Bantits: Lipgie) 15 iy Otls Redding (Aleo)
3 SWEET BLINDNESS ;
i 20 27 iy FEih Dimessln 45 1 SAY A LITTLE
(Soul CHy) PRAYER
i ON THE ROAD AGAIN 2 (By Aretha Franklin
B 21 L Canned Hem tAtLantle)
Liberty) 46 DO THE CHOO CHOO
4 27 BANG-SHANG-A-LANG 48°00) Arehle Belt (AMsNtiE)
4 %6 151 Archles (Cabendar} a PORPOISE SONG
23 SHAPE OF THINGS TO — 1y Mookees (Colgems)
: COME 9 BREAK YOUR PROMISE
= 25 4y Max Frogx & The — 1) Drelfonbes 1Philly Groeve)
: b QUICK JOEY SMALL
44 O R EEEREATION (RUN, JOEY. RUN)
L, (GNP/Crescentds) — i) K W
: y nr-r.'ht-su'ul Circus (B

i @ LOVE CHILD
) — (1} Diana Hoss abd
1 Supremes (Tamla Motawn}

*An asterhak denotes record released In Britain,

BUBBLING UNDER

Cinderella Sunshine—1*aul Hevere amd Raiders (Colombia)
I Love You Madlv—Fanlastic Four (Zoul)

Take Me For & Litlle While—vanilla Fudge (Ateod

On Down The Track—High Masekela (UNID

o Pickin' Wild Maounlain Bervies

E —Peggy Scott and Jo Je Benson (SFS10
lee In The Sun—=Statos Quo (Cader Comeepd)

: A Little Less Cdnversation—Elvis Presley (HCA)
Destination Amywhere—karveleties (Tamla Molown)

Fffin’

_;,u-; *' e
) :"I.lr £

CLASSIFIEDS

o THE STRAIGHT LIFE

Continued [rom page 2

AOMANCE o PENFRIENDS,
England ¢ Abroad, Thoosands of
members, Detalls World Friendship
El}l.lrprlﬂl. MCT4, Amhurst Park.

Jﬁﬂﬂ.l INTRODUCTHONS, 14
Quesn  Street, Exeter. 17 to 70
Werldwlde successful romances,

OPPORTUNITY KNOCKS] Make
new friends throogh POSTAL PEN-

FRIENOS = Send s.a.e, for de-
tails: 52 Early Court Road, Lon-
dnn W.E.

TEENS ¢ TWENTIES. Penfriends.
Home/abhroad. M.F.C, # The Arhour
Farnhill. Keighley, Yorkshire.

UNDER 21. Penpals anvwhere
5.4.8, for free details, — Toeehage
Clalk, Faleon House, Burnley., 503,
FOR FREE LIST OF PEN PALS
send A stamped addressed envelope
0 World Wide Friendship Club, 48
Cemetery Road, Denton, Manches.
ter, M¥M 1ER. (Stafe pgel

@ songwriting

LYRICE WANTED by Music Pub-
lighing Houms = 1I 5t. Alban's
Avenua, Londan, W4,

— 11y Gobby Guldsbore (LAl

HATIOMAL CHART COMPFILED
BY THE RECORD RETAILER

] HOLLIES GGREATEST

TOP

L.P.’s

HITS

I Hollles {Parbophonegi

LIVE AT THE TALK

OF THE TOWN

I Seekers dColumbdal
KENDS

* Rimon & Garfunkel (
SOUND OF '.'r:I'I.IEIE
8 Spumdirack (RCA)
DELILAH

4 Tom Janes (Desea)

IDEA

5 Bes Geoes (Palydor)

A MAN WITHOUT LOVE

11 Emgelbert Humperdinek

ICDUE ]

IN SEARCH OF THE

LOST CHORD

14 Mandy Bluss (Deramb

WHEELS OF FIRE

{Double LP}

B Creamm (Polydor)

JOHMNY CaASH AT

FULSOM PRISOM

7 Jehnliy Cash (CBS)

JUNGLE BOOK

11 Saitdirack (Walh Disneyi

BEST OF THE

BEACH BOYS YOL, 1

16 Beach Boys {Capltal)

ARETHA NOW

& Areiha Framklin

TOM JONES LIVE AT

THE TALEK OF THE

TOWN

13 Tom Jones {Decéa)

BOOMGEY WITH [.'.A.NNED

HEAT

17 Camned Heal {Liberiy)

WAITIMNG FOR THE

SUN

27T The Doors (Eleklra)

ME WONDERFUL

13 Fleetwoend Mac

1 Blue Warizomh

COME THE DAY

17 Beekers (Columbla)

FREANK SINATRA'S

hRFﬂTF‘-‘":-T HITS
Frank Slmatra R&E'hﬂ

WIIFEIJ 'DF FIH

"]IIH lHHﬂRTAL.

22 Dils Reddlng Slaxh
GO:D, THE BAD &
THE UGLY

35 Svandirack

BRITAIN

R&B SINGLES

YOU'RE ALL I NEED

T GET BY

i Marvin Gaye & Tammi
rrell

iTamla Motown THIG #46)

I 5AY A LITTLE

PFRAYER

L Arctha Franklin
iAllantic SEAZ0E)

BEEAKIMNG IHTIW'\I THE
WALLS OF
HEARTACHE

18 Bandwagen | Direckion;

1 GOT LIFE

17 Nina Slmane (RCA 17433

THIS OLD HEART OF
MINE

— ldley Bris.

(Tamda Motown TMG 5351
WITH A LITTLE HELI
FROM MY FRIENDS
11 Joe Cocler

iAegal Zanophose KE 3l
HOLD ME TIGHT

2 Joknay Mash

1Rexal Zonephone RE 3009}
23 MILES

12 Edwin Siarr

iTamla Molown TMiG &72r
YOU'VE GOT IT

£ Ella James

IChess CRS 3043
DANCING MAN

T Emils K. Dos

factnm Act 4602

19
16 Faur Teps

Mamila Molown TMG §85)
1 CAN'T STOP
DANCING

18 Archie Bell & The Drells
tAriAnte SEILT)

20

YESTERDAY'S DREAM

10

iTamla Molown STML EI055e

9

WISH IT WOULD RAIN

& Theé Teftplallons
(STML 11079

I'™M A MIDNIGHT

MOVER

i Wilsan Plekeu
dAtlantic sBE111)

mmnwnumnm

It's In His Kiss—Belly Everctt

I Am A Cathedral—Peter Sarsted
Sunshine Coitage—Herd (Fontamal

YOU'RE ALL I NEED TO

GET BY

10 {43 Marvim Gave &
Tamimi Terrell

i Tamla Motewnk

HELF YOURSELF

M 15 Tom Janes {Deccal
0N THE ROAD AGAIM
28 14} Camned Hear (L¥eriyd
DREAM A LITTLE

DREAM OF ME
15 (11 Mama Cass (RCA)

) IT AGAIN

21 (14} The Beach Boys
1 Capitall

THIS QLD HEART OF

MINE

— 1¢I5y Bros.
ITamla Mobown)

HARPER VALLEY P.T.A.
#% 12 Jennmie 4. Hiley
| Mabvdased

MY WORLD

15 ) Cupld's Enspiradon
INEMS

ELOISE
— {1} Barry Ryan {MGM)

MLADY
32 (4 Siy amd the Famdly
Stome  {Dlrecibon’

RED RED WINE
18 4T Nmmy James &
Vagahands (Preb

MEXICO
= (1} Lang John Bakdry
TPyeh

RUDY'S IN LOYE

i i) Locomathves 1Coumbial
WAIT FOR ME
MARIAMNE

— ild Marmalade (CHS)

1 WANT YOU T BE MY
BABY

a7 () Billle Davls dDeccal

HIGH 1IN THE SKY

3 40171 Amen Cormer |Decsm)

I LIVE FOR THE BUN
IT (4} Vanily Fayre (Tage ne

I FRETEND

H 13) s °Comner
iCnbumbia)

YOU'LL NEVEH WALK
ALONE

6 (21 Elvis Presley (RCAS
AIN'T GOT NO—I GOT
LIFEIM} WHAT YL
GOTTA T

&% (37 Ming Simomne JHCAY
IF 1 ENEW THEM
WHAT [ KNOW NOW
— 1iF Val Desspicam {Fye)
YESTERDAY'S DREAM
96 1k Foar Tops

iTamla MW

ALL ALONG THE
WATCHTOWER

— (11 Jimd Hlemdrix 1 Teack:
MAGIC BLS

— {1y Whir (Trackl

AN OLYMPIC BRECORLY
— 1y The Barren HKaighis

{plamblal

UNDER

23 GREATEST HITS
11 Four Taps
2 i'r’t'?ﬂh"ﬁ's“"’ 5 Y
4 Beach Bove (Capitod) E A HS
25 SREATEST TS
premes | a L =T ) 1
26 SMASH HITS AGO
1 Jiml Hendriz Expetlence
I Trarky
. TRAFFIC
— Traffic risiamdy
28 PARSLEY, S5AGE, 1 DO ¥OU LOVE ME
ROSEMARY & THYME gl e
1% Simen & Garunkel (CBS) iDecta k
39 STEVIE WONDER'S -
GREATEST HITS 2 YOU'LL NEVER WALK i
E{_ ﬁhﬂb::! Wonder ALUGNE e ey
(Tamila Molown T Gerry & the Pacemaker >
30 BARE WIRES iColumbia) ’
1B Johmn BIpyall (Deces)
i ¥ 3 SHE LOVES YOU
A} OGRS il 3 The Beatles (Parlophetie: | THOSE WERE THE 26
LEﬂNﬂh{ﬂﬂmﬁ} 4 TH DAYS
¥ Leon EM HE KI
32 !:PUNDEIE:F SIE'ETEBE1 i -!L-uME:E;.En ME s ;]:;rn;:;rﬂ:uphn rApgle
33 RAY CHARLES BLUE BAYOU/MEAN 1 181 Bealles {Apple) 27
GREATEST HITS WoOMAN BLUES 3 JEZAMINE
;ﬂFl:.-. 3{ e . i Roy Orbison {Londan} T (1) The Casusls (Decead 99
By O ateshde I WHO HAVE NOTHING
34 HONEY 6 10 Shirke LITTLE ARROWS
35 *I:I; ﬁrﬂr;#lla?:ﬁlgi 7 IFI H;ﬂﬂfﬁgm:ﬂ;“ 4 4 (6} Leapy Lee (MCAD 29
REDDING § Trin Lopea (Reprtse) 3 AESRICILAETIEDIN
1 Otls Redding (ailantle) BELSIZE 30
THE GRADUATE g THE FIRST TIME * %) Enmelbert Hamperdinek
'.  Eimen & Garfimbel {CBS) 5 Adam Falth (Parlophone) IDecca)
37 UNDEAD 9 HELLO LITTLE GIRL & A DAY WITHOUT
1T Ten Years Afier (Decen) 11 Fourmast {Paropbone) . LOVE _ '
33 H.'HH']E]I Hm““ ' LET IT Rﬂl:'ﬂ_-" F T Lave ANalr (CHSH
CHART BUSTERS MEMPHIS TENNESSEE | 7 THE GOOD, THE BAD,
3 Taciony AN - Chuck Berry (Fye) AND THE ,,EGLT 32
39 FLEETWOOD MAC 11 EVERYBODY POy M
Flestwood Mae S A S § MY LITTLE LADY 33
(Blue Hortzon} 12 SHINDIG & (8 Tremeloes (CHS)
40 GENILE SMADES OF B Shadows (Columbis) 9 LADY WILL POWER
VAL DOOGNICAN 43 SEARCHIN 5 (12 Unlen Gap (CBS .
@ Vel Doomlean (Pyed 1 Holllts (Pa
e rlaphone) 10 LIGHT MY FIRE
14 HELLO MUDDAH, 10 {6} Juse Feliclano (RCAY 3§
HELL( FADDUH 11 LISTEN TO ME
:f‘,-;'__ﬂ;rw 13 14} The Hollies (Parbophone
: ONLY ONE WOMAN
15 ’:ffmmm{ 12 17 (5 The Marbles (Polydors
(Deceay O Meshan | o WITH A LITTLE HELP
16 WISHING FROM MY FRIENDS "
UP AND COMING LI%s 15 Buddy Haolly {Coral) fﬂ!ﬂnJﬁm:
In Concerti—Donovan (Pyel 17 m”'ﬁ Thes 14 RED BALLOOMN 38
This Was—Jethro Tuil (Island} IS e Il § 46 Dave Clark Five
Fellelans . DE MY BABY | Cohumbia) 'B
—Jose Feliciano (RCAY — Ranettes (Lendon) 1§ CLASSICAL GAS
Sweetheart Of The Road 19 IT'S ALL IN THE GAME 11 8 Mason Willlasmis
" - {—H!ﬂfﬂ! (CEE) 16 CIMF Bichard ¢Columblay (Wartier Bros.) 30
APOuUn Hien 1'.I,‘II‘TII3:!' JUST LIKE EI‘D[E
—Amen Corner (Deram) | 20 17 Heinz (Decea) 16 gq}f;ﬁrﬁf
(Regal Fomophenek 41
WRECK OF THE
17T NTOINETTE 42
1£ (i Dave Daee & Co,
] :
S TOP BRITAIN’S R 4
18 ICE IN THE BUN
Tﬂ FI H & E 14 (100 Stats Qwo (Pres 44
19 HELLO, I LOYE YDOU
ALB uUumMms 19 175 Ddirs (EleKLER)
HED RED WINE : 20 1 GOTTA GET A 45
€ Jimmy James MESSAGE TO YOU
;::: :rh:’m“ 16 1121 Bee Gees dPalyder)
" - THE WEIGHT
1b Sy & The Family Sto
[ Direttion EE-,:,‘T ¥ e | THE IMMORTAL . . 2} 22 {§) The Band (Capitol 6
13 * HARD TO HANDLE/ 8 i 27 MARIANNE
AMEN 2 ARETiA NOw 15 CO Bk 47
5 Oitla 2 Areiha Frankiin !
fAllantic 5841890 iatlantic SEELI14% 13 SAY A LITTLE PHAYER
14 WHY DID YOU 3 THIS IS SOUL ¥ (12 Areths Franklin
LEAVE DARLING ?Iktl:::'ﬁﬂéﬂdﬁllﬂex rAtlantic) ‘ ‘
o e GO Sou R
& Arctha Franklin . * 1
— Boaker T & ibe MG's 5 LHI-EIE'FH;:I:I?;!'?TEEHS 4% 12) Bamdwagon {[dreetbend
i5lax 103} : <0 LELTE SUNSHINE OF YOUR
16 VFLL DO ANYTHING T Ben B Kine 25 TovE r
& Darls Tray {Toast TT 507) 13 1) Cream (Polydar)
2 5 BODMGIE “'ITH CANNED 3
|7 LOMEETIION AINTY HEAT
i Canmed
13 Liisle Carl Cartten '!!-1h:|ftl:=l,ﬂl:aﬂah1u.a.| o. A hluwe dol denates new entey,
{Action Act 4501} 7 SOUL SERENADE
. TP HARD 4 Willle Miichell ; s
— Willie Mitchell . GREATEST HITS PR
rEondon HL 104 — Stevie Wonder Feelin® Alright*=—Traffi¢ (Islandy

1 Will Come To You—Dusty Sprinsficld (Philips)
Sofily Softiy¥—Equals President)

Hoad To Caire—JIolie Driseoll,

EBrian Auger Trinity

iMarmaladec

May 1 Have The MNext Dream With You—Maleolm Eoberts

T slumbia)

PROFESSIONAL MANUSCRIPTS
from tape. Photostats. Demaonstea-
tion Records hy Recarding Stars.—
Morgan Jones, 27 Denmark Streel.
Loandon, W.0C.2, 01-538 1168,

EARN MONEY SONGWRITING.
Amazing free hook tells how, LSS,

i1-11 R. Dryden Chambers. 119
Oxford Streat, LONDON, W.1,
@ oaonnouncements

!

PSYCHEDELIC |
STATIONERY!

Great new idea for giving vour
correspondenee & ““fab’ Lok

Do away with the old-fashioned

i¥pi: of paper and be one of

the first to revolutionlse the

svstem by putting somo  colaar
L intn vour Tetter-wriling.

SEND d4d. STAMP FOR FREE
SAMPLES OF DESIGNS AND
COLOURS T

THE RELIABLE SUPPLY {0,
(DEPT. RM 10), M STORE
STRHEET, LONDON. W.C.1

@ dances

THE REFECTORY
BALLROOM

{Opp. Golders Green Tube)
Present
LIVE

EVERY SUNDAY,
SATURDAY, WEDNESDAY

SUPERSOUL

EVERY MONDAY, FRIDAY
SOUL PO R&B

DISCOTHEQUE
T.a0-11. Licensed. bar

@ fon clubs

Do YOU LIEE GHAPEFRUITY IY
o send & &858 to Des Meehan,
4 Baker 5t., London, W.1

GEORGIE FAME FAN CLUB =—
Secretary, 58 0ld Complon Sireet,
Londen, W.1.

THE BIG L 2 FAN CLUB, life
membership, with photographs and
facts on stations and DUOFs plus ine
leresting  tape  list, only S5 Bd..
plus  s.a.e., 1. Fan Clab, The
White Houwse, Slaithwalt, Yorkshive

LOVE AFFAIR FAN CLUB, 5.a.e.
o Sue. &9 Harold Davison Lid., 235
Regent Street, London. W1

DAYE CLARK FIVE. 5.a.e.
Maureen, c/o Harold BPavison Lid.,
215/M1 Repent 5i. London, W.1.

THE HIGH PRIESTESS OF 50UL
IN THE CHARTS! Nina Simone
nas a hil with her BE.C.A. single

AR’ Goat Mo — 1 Gab Lifs', If

vou dig her jein her Appreciation
Sociely, Write Sylvia, ofo Soul City,
i7 Monmuuth Sireet, W.C.Z

EUROPEAN
GENE PITNEY
FAN CLUB
F.0. Box 151, Roosendaal,
Holland.
Personally recommended
by Gene Pitney and EM.I
Records.,

KENNY BALL APPRECIATION
SOCIETY. — S.ae fo Mas Pt
Sanders, 18 Carlisle Street, London,
w.1,

@ for sale

ENGELEERT HUMPERDINCK
medallions  with chain, gilt fnish,
78, each. Jones, 1 Vicarage Close,
Hingswood, Surrey.

@ Miscellaneous

FLYING SAUCER tapes, publica-
tigng. Cataloguwe 6d. BY Selsesa Awve,,
Herne Bay.

@ publications

BLUES & S0UL No.
198,  Fealures, photos
Carter, James & Bobby, Fellce
Taylor, Sl¥ & Family Stine, Ray
Charlez, Ben E. King, Carl Carlion

13, CGotaber
Clarency

plus Part 1 of “Curfls Mayfeld
Story'’, Usual features. Send Is, dd.
PO Cheque to! 7 Trimity  Clagse.

Bishop's Starffura.  lferdis

@ records wanted

UNWANTED LIP's bought, o ex
changed for new LPs. 5.AE. T Sur-
veyor's Place, Porimades, Caerns.

WE BUY LP's 45's. Write or eall
178 Morth End Hoad, HKenslngton.
Londen, 'W.14.

POF 455, 7Hs and LPs  {[BG0-AS)
wanted., Up 1w s pasd for your
deleted 458, Send any auentity for
cazh by rewrn: Moore. TR Eeiehton
Road, Linslade, Reds

@ personal

JANE SBCOTT for geénuing friends
iniroductions opposite sex with sip-
cerity  and  thoughtfulness, Detalls
free, Sd. stamp o Jane Scoll, 5/8M
Maddox Street, Lendon, WL

@ groups available

CASH BOX wversatile group. Cabarei
Dhapees. Clubs, Parties, 4 Kenion
Road, Harrow. 061-427 2834

@ groups wuniud

GIRL E:IN'I.'JERS
AND GROUPS

required.

Send photo and details,
Box 0050, "Record Mirror”,
116 Shaftesbury Ave, W.1.
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Al9: Each has recorded a song which
bit of French in the lyricg . . . no tribute to “Top of
the Pops” could have been more fitting than Johnny
Stewarl’s own brilliantly pungent reminiscences in Lhis
week's Radio Times , shaping up like a very big hit—

had a little

Bandwagon's “Breaking Down The Walls Of Heart-
ache" Bachelor's latest, “Turn Around Look At
Me” was originally an  early ‘sixties hit for Glen
Campbell . . . Nell Sedaka has a guest star singing role

in the forthcoming horror movie "Sting Of Death”,
described by Films and Filming as “numbingly bad™ |, .
for a variety of reasons, Willie Mitchell’'s "Up Hard™
unlikely to supersede Stevie Wonder's “Uplight™ as an
international catchphrase . Showsloppers worthy of
far belter material than "“Eeny Meeny” . new hit
revivals currently on the US, Hundred include “Never
My Love" by the Sandpebbles, FEddle Floyd's “Bring Il
On Home To Me" and “Take Me For A Little While"”
by Vanilla Fudge . . . get a load of Lthis excerpt [rom
an ad. in last week's Billboard—"Regain your lost Auffiness.
There is no better spiritual antiseptic than an annomting
immersion in Muddy Waters™ . . . get a load of Freak Peak,
toa (7) Kenny Lynch now producing for Ember
Records . . . split sales on "[ Say A Little Prayer/“House
That Jack Buill" almost ceriainly denied Aretha her
second US. chart-topping single of this year . . . amazing
how many ex-Pirate Radio jingles are turning up as Radio
One link music . a “Hair" album has been recorded
by the original London cast—done in one day, after
hreakfast . . David Essex to act, dance, sing, play the
aoriental drum, and fence in the lead part in the Yvonne
Arnaud Theatre Production of “the Magic Carpet™

Q400 Who, on a tlechnicality, could be said 1o have
recorded “It's In His Kiss” before Betly Evereft? .
contrary to popular opinion, Pudding Chalr Sometime
are nol currently doubling at Wimbledon Common and
Hampstead Heath . Donovan has godlike status in
America now .0, C, Smith's “Little Green Apples”
bound to be bhig here—he returns to this country on
November 9 the Beast describes his self-knitted
growth as “rainproof” too much dept: Jerry Lee
Lewis's “Got You On My Mind” album on Fontana
Eric Burdon and David Deverich of MGM, have sel up
Magnus, & production company, and DeBe, a concert
promotion firm, in America,

Bonzo Dog Doo Dah Band deserve a big hit with **I'm

The Urban Spaceman” until recently the Face had
nover considered nudity to be particularly ugly . . . the
Ryans' “Eloise” an excellent record in every way . . good

to see Tim Hardin is gelting himsell together again . . .
Golden Publicist award this week must go to Roger Fen-
nings — he's just swapped his Ferrari for a Maserati . .
the Fare's namesake, Troy Dante, must be the next “clan
member” to make il big . . the Mothers of Invention will
he making their only London appearance at the Raoyal
Festival Hall on October 25 | . . “B” gide of new Homer
and Jethro single in the States is "I Crept Into The Crypt
And Cried™ (7) . . _ if dat's where de blue thumb come, de
Face don't want it . . . P. J. Proby's newie “The Day Lor-
raine Came Down"” should put him right back in the
charts .

HIT DISC DOES JIMM

gl pd 8l

W i '.-"

A WORLD OF GOOD'!

T'S funny the way sales are going nowadays. There are
a number of records that are released and are out for
weeks before edging their way into the charts, Then
they go into that lower half and stay there for a few
more weeks, And some of these records probably sell a
lot more than the dises that seem to automatically forez their
wiy to the top of the charts and then drop out again just as
quickiy

In some cases the record stays around the thirties and
forties for months, going up two places one week and
down two places the next, and so0 on it seems for all time.

Like "Hed Red Wine' by Jimmy James,

A very pood record that's probably outselling a lot of
discs higher up the charts—but over a period of time.

“It's a funny thing about 'Red Red Wine' though,” said
Jimmy. "It must be selling quite well—it's bouncing around
al the boltom of the charts like a yo-vo. We made it while
we werg doing some album tracks. Evervone sald it was
a very commercial song and that we should release it as a
single, 1 wasnt knocked out by it at the time, though |
liked it—anyway, it doesn’t seem to be doing too badly.

"It's noticeable how having a record in the charls has
boosted the size of our audiences now though. And it's
given me a boost as well—it's done me the world of good
This is my first hit—I had a record in the charts in America
a few months ago, but il didn't stay long 1 wasn’t over
there to give it the promotion it needed—you know,
personal appearances and that sort of thing,

"I've gol a new group together now, as well—] have two

saxes, organ, guitar, bass and drums. And I'm
add a trumpet—I'm auditioning at the moment.

“Having a record in the charts and getting a new group
together 15 really like starling again on the second leg ol
my career—bui 1 want o start off on the right fool! I'm
gquite happy with the way things are going for the time

gomng Lo

being — I'm gelling & big band sound with the group.
Eventually 1'd like to have my own big band—I want to
broaden our range both on stage and in the recording

studio, But we can't just make a big switch suddenly—it'll
have to be a very gradual thing. I'd like to concentrale more
on cabaret—which is why I'm adding a trumpet to the line-
up really. It gives a nicer, Tuller sound.

COLLECTIVE SCENE

“Ferhaps things are happening a bit slowly for us now—
but we've picked up a lot of new hookings through “Red
Red Wine as well. In places where we've always played,
our audiences are up by about half, I'd say—but through
the bookings that we haven't done before we've started to
collect a few more fans.

“We're doing a lot of ballroom and club dates at the
momenl—it's amazing the number of clubs that have closed
down recently, especially in London. 1 think people are
becoming involved in themselves than they were before—
at one time it was a hig collective scene. Everyone would
go down to the clubs to rave about together. But now
they all have their own individual scenes going. [ think
this only applies in London al the moment,

RECORD MIRROR, Week ending October 16, 1968

BILLIE DAVIS

s R ey . T
JIMMY JAMES—Mew line-up specially selected

“I don't know where the club scene is heading at presenl—
in fact, most people don't. At one fime i1 was all soul,
and then it was all flashing lights, and now—who knows?
Nobody knows whalt they're looking for, but they're all
looking. On the whole though, the scene seems to have
quictened down—the audiences still rave about, but they
seem o be gelling a bil more mature.

“In fact, ‘Red Red Wine', which is quite a slow number,
goes down the best in my stage act. It's very strange,
because il isn't the sort of song you'd normally associate
me with—but it's very representative of the way I'd like
to progress. [t helps to break down the idea that I'm limited
lo raving soul numbers, Now ['d like to start doing more
the sort of things that I wanl—I'd like to go back a bit and
do much simpler numbers, Perhaps a few Impressions’
numbers, that sort of thing. Really what I'd call ‘easy soul'”

DEREK BOLTWOOD

A SURE FIRE HIT !!!
RIDE MY SEE-SAW
Recorded by The Moody Blues

on Deram D.M.2]3.
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