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NTERESTED In astronomy, ethnology, ornithology,
travel, nature stury, Ancient and Modern history,
archaeology, literature, jazz and modern classical
music, Goon lover — thal's Andy ‘Thunderclap’
Newman, Impersonator exlraordinaire, planist and
leader of the charl topping group.

Andy was at "Top Of The Pops'" dressed as a

copper and having the time of his life off the set
playing the role to the full. "Excuse me sir, but you can't
do that here” and " 'ello, 'ello, 'ello. What's goin' on here
then?"—the Dixon of Dock Green bit. But after all he was
wearing the same helmet as Dixonl

Thunderclap Newman must be the only group to have
achieaved a number one in so short a time of being together.
“The fact that ‘Something’s In The Air' is such a hit has
knocked us out” Andy beamingly said. "It has put a tremend-
ous responsibilily on us and has had a very sobering effect.
Mow we have lo work hard to keep up the stalus. I'm very
interested in modern classical composers like: Debussy,
Ravel, Barlok and Rachmaninov. Also early jazz musiclans
like: Jelly Roll Morton and Bix Boiderbécke. So | suppose
you could say it is insufferably incongruous that | should
be al number one.

“Musicians have everything in common. They are inter-
racial, inter-religious, international, inter-planelary and inter-
sexual as long as there is a means of rapport. | could not
describe whal type of music the group plays—for that you

will have 1o ask Speedy Keen.”

Speady camo (orth and stared to explain: ""Baslically, we play modann
popular ‘music with a mixture of Andy's old jazz -and clasaical music
likes., So the group has absorbed whal -has gone before musically
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together with what is happening in pop music loday. Bul we play a
maord commarcial amalgamation of the old snd the now than do tho
uhderground groups.'”

Andy who haa the mind of a 4B-year-old is the oldest member of the
?mup, Speedy Keen {whe's the composer, he wrole ""Somothings In
ha Alr'), is 23. Jim Avory 20, Jack McCullough 19, and his brother
Jlmmg 16, make up the rost of the group.

Andy is something of an anachronist in the group and likes 1he old
and traditional things. "My ideas are dilerent to the other mombers,'' he
informaed me. 'l do not go in for the gyraling anlics as do olher
membars of the popular music prolession. | tr{l lo concenirate my
efforls on the produclion ol music rather than the curious sidoways-
kicking actions which other perlormers carry out wilh greal efficacious-
ness, with tho obvious intention of distracling he auvdience from thair
mugical disahilil;." *

The idea of Thunderclap Mewman germinated in MNovember last year.
They agroed lo form oarly January this year and business concrated to
sal in May. Speady recenlly dacided to stop drumming with the group
to concentrale on singing completely. 5o the other day, they roped: in
Jack McCullough as drummer, Top of the Pops last week was their first
TV all togethar. i )

One ol the high spols on their record is Andy's piano solo which
ancompasses many mugical siyles and Inlluences. Had he* laken plang
tegsons? "o
I never had a“Tormal education cn plano or any other instrument, ™
Andy admitted. '°| started playing when | was two years_old and later

just listened to other music. My family tried to dissvade ma from music
bocause they did nol think It made money. Then my mother heard that
a lille boy noxt door was supposed to bo a budding musical gonfus, so
she arfanged for me to have lessons not to be outdone. Howavaer, | did
not take them."'

From a GPO lelephono ongineer 1o a mambar of & charl topping group

is & long way. Yel Andy has had experience of playing in public albeit
nol pop music,
1 uweed to play around ditferent places, Then a Irlend asked me fo
play at a party where thoy had & lape rocorder, Rick Scaman look the
tepe 10 Ealing Tochnical Cnlhgu where he was with Pole Towns-
hand. The Collego asked me I | would lill one of their lunch timo spols
and | went in after Shake Keane ond Joo Harniolt had played thore. |
played wvarious old |aze numbers and was a bil worfied. The only
porson | could seo in the audionce was a moan who kepl mouthing
words like ‘rubbish’. They weére a very critical audience but | got a bil
of applause, This was in 15964,

"Then in 1966 1 had a visitation from Mr, Townshend who asked mo to
racord for his labsl "Talkus™ [(Kil Lambert said | could have a label, bul
| backed ocut and wanted to be on Track,”: Pete mentioned) :
dovalualion saf in later in the year ao just B8 wall the labal did notl come
saboul. Weo went o the IBC Studios whore Mr. Townshond waa rocording
‘Tommy'. There was somé sludic lme lolt and we recaofded threo
titles. Mr. Lambarl liked them and {he record was (ssusd “ﬂ'l‘l_l.‘.h has had
a little succeas. Tho third number wo did was ''Accidents’ which .has
not been released bul it mighl be tne next single " |AN MIDDLETON
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WHAT’S HAPPENED
T0 ADAM FAITH®

ADAM FAITH, disc

and Ffilm teen

IN BRIEF

David n. Bardsley, 12 'Thackeray

Towsrs. Chester; Cheshioe., =
Wanted, following dlsce: Lova Ix
sirange’  — Micky and  S¥IVia.
“parly Twll" — Duoddy  Knox,
cAn't Thalt A Shamc " =— FPal
Boppe, Hotly LI* by Skeclés 1havis,
nlease Stale price.

PFatrick Thwailes, 12 RKirkiale
Larne, Ssuth Hendley, Nr. Bamsle).
vorks, — Urgently regoired ple-
tures of Twsty, Dave The, Jean-
mee . Hiley, swop for pix of Scall
Walker. Andy Low, Beatles  and
mosl  pop stars.

Lulz Alberfe M. Sanlex, Calza
Poalal 330, Santos-S.F-Brazl S,
america. — Being a oollegior of

golden  poodies, I'd Hke W Loh-
Lack people  intercsted ln Bhs
matter.

Frank Macheih, #0 Benuls Romd.
Inverncss, Secoland. — I would
1ike to swop Begoar's Banguet by
the Balling Stones for one of Lhe
folfowing: Fleeewossd Mac's  frst
album, Fresh Cream, e Wandaor-
fal or an undergroond olbum.

M. Wilsen, T Wyndha@ Avente,
Neweastieupon-Tyne, NE31 4QE. =
1 wopder if any of Your rFooders
would he  imleresled I buoying
Eivis Preskey scrap boaks, These
dute from 1958 Anyont whe s
smlerested  phease  wrile  cpcloglng
a Epoe.

Ecith Teah, 71 Teesdale Gar-
dens, High Huimn. mi“"f'
u “Tyme T. — Wiy 1T 1T
5% 'Horfaontal” LI by the Bev

Gees for Simon and  Garfunkels
"Wednesday Morping 3 AM T or
i will sell it fer 235

Feter Sanham, 1 liodlow

.
Welllng, Kent. — I

Road, have
for sale a |argr nuiher of Nancy
Sinatrie simgbes  amd TP w. Pledse
coatact me

Barry Haeigh, 30 Siephenson
Street. off  Soothflebd Lane. AGL
Horon, Pradiord 7, Yorks. — |

hjve Beatles Xmas records mm-
bers 3. 4, 5 and & for sale  An¥one
interested?

B. Rishop. #4 Ludlow Road.
FPaulsgrove, MPerismoull, Hanls, --
Can apybody  sell me the Everly
Brothers 1P Mo, Lomden HaA-A
2081, Must be 0 Readl  condiiken.
Wrile first sipling Drice.

4. L. Skeletl T Figh Sireci.
O0id  Heilon,  Pelerbarough, =
wanied, “Baby Pleaze Den't Ga"
single and “Them Again™ LP by
Them. Alsa any copy of “Holling

Stone™ pre-Mareh 1, 1988, or any
copy of “Billboard” pre-March 1.
1967,

Kenna Melver. “lditle Orchard'.

Rlackhrook Lame, Biekley, -Nr.
Bromiey, Kest. — II anyone wishes
o buy “"Cood  VIbraloms'  ooc
“Wild Honey' [ bhawe them for
35, cath., i perfect eondillon

|

late

idol of
'lifties and early 'sixties—his distinclive voice helped
pave the way for the orchestral pop sound originated
by Buddy Holly's “it Deoesn't Matter Anymore”, but
latar Adam reverted to a harder pop sound. {RM Pic).

Ihe

SOMETHING TO SAY

AR wniting this letwer  aller

reading the letier headed “Why

no TCBT" sent in by 5, DPrice
R wre Juoe 28, 1988F, 1 Aam
refarring to  the oguolatien. —We
have o saffer robbish ke The
Monkeeg TV, 1 beleve that this
&. Price has pever waiched Lhe
show, oiberwise aes/she would nol
call it tubhish, Doesny & Price
recoengs  alent when he zees it
Iz this the way hours of hard work
te  produce eRleFlainment 5 re-
warded? Sure. the XMookees maki
mistakes: everyone does | don
f4y [hey are supemmalural, onlv
ihat they deserve a chance. W
don't peeple like 5. Prwe amd Don
Zhort gel of thejr backsT Whe
sppil pur pleasure? Fromon an ever-
loving Monkets fan. — Hosanoe
Cpducee, 831 Uxbridee Road, TMakex
End. Middlesex.

PEN PALS WANTED

HEN [ get your newspaper o
my haod, 1 don’t Lleave it 1ill
[ have read everything in i1
11 gives me so much pleasure f's
imfescribable, [ ke rour mews
paper hecause firsily 'R prompt.
pecomndly the Calour photos are jusi
great, thindly the articles . are il
o well written, fourihly econnmical.
(ifthly the Top &1
1 would like 10 have Seme new
ren-pals who like pop music. 1 will
aoewer all letlers. — Aminwl Islam,
3 Arambagh Boad. Dacca 2. Easl
1rakistam.

R&B TRIP

[% month ! =m0 going wa ke

Umited Srates of America, |

am a keen Ehyihm & Blues
fan — can anvome hetp mee o find
ing any Blues ciubs it any Amern-
vanm town or rity? — [ Knapp, 17
Addison  Hoad. Sarshury  Greem,
Enputhampton. Hants.

SINATRA "N’ SiMON

HAVE never BEEN & kieal

admirer «©f Frank Sinptra.

although T find mast of (S
fingles  gdite  enjeyable  withistt
heing downricht repulsive.

But 1 must add thal e may he
ie greatest Simger dlive. but be
hag no Ticht 1o desieoy songs, by
elving: them ftraddike arcangements,
which 1cars apir the meaning bee
hind the =ons.

An example of this is s wver:
xioh af “Mrs  Rohinson'', wlach |1
find iruly repulsive amd o @real
dishonour 1o Faunl Simon. Evers-
hody kpows (hat Paul Simon is a
dictiohary uonio himself; and his
Ivries arc a lilerary culture.

How Frank Sinatra can fead ws
e beleve that Pawl Simon  wrols
sich byrics: . Hobinzon oomss
on amd get your thing™ & a bloedy
cheek! [ would much prefer Frank
Sinatra W keep his mwouth  sautc
than hase him  glander other
singers’ songs. — Amndrew Egleton,
8  Twylord Road, West Harrow,
Middx.

|

AN any reader please tell me what has happened 1o one
of Brilain's greatest singers of the 60s — | reler to

Adam Faith.

The last record released by Adam was "'You Make My

Lite Worthwhile'; it failed to make any charidmpaect, although
it did get a lot of plays on radio and several TV plugs. Thal
wae in April 1968—over a year agolifili!

Since then Adam announced he was giving up "pop" to

WHO'S WHO. . .

ETEHR Towhsend & a Yery
shrewd Lalen? spotier: he dis-
caversd Arthur Brown — re-

member him? And now we have
another greal group — Thunderclap
Mewrman = who are hlasting (heir
way up the <harls. just asz Arpihur
did 3 yenr nEo.

|31.|l_ alag for Artaor, his  follow-
up ded nething ahhough §E was a
greagt de, Lets hope Thunderclap
Newmnn don't [all in the same way.
But Speedy Keen i one of the
h@Rt new Rengwriters ino years,

With  =uch potential and Peter
Towngend ax producer, swcely they
ch't Tall, Masbe they are the new
[apce e P S00Ae  hay  wadited
si bndly for the past three yrars.
B omany  have  been exalled  as
Befler than tae  Beatles, but  we
alwavs forgel the Who, whe have
proerEsed =0 much since that daxy
late in 1885 when "My Generation'
wik released. This was 8 landmark
in pop hiflory., and early this year
e mecond  milesione was released
“Temmmy . — whose frsl  serious
altempl to combine pop and opera
an the stnry of the deal. dumb and
hlind  hay.

Hut the peak of  their  caresr
hasn't ¥el arfived Roger aas alsae
ey W ialeml spolfing.  Bem
Franw  whose sngle 5 released
carly v Jduly, Jdust a3 few of rhe
emany fgoes of the YWho

Mol forgeiting Kelth Moon whae
i the best drummer in the worid.
— l.nda Theaker., 4 Strawberry.
Sheffleld. 5

go inlo acling. That was a big enough blow 1o me because
Im a blg fan o his and have been for a long while now, bul
this past year Adam seems to have gone Into hiding. |
believe he appeared in a play called “Night Must Fall", but
nolhing else. Hasn'l he been working or is he planning a big
comeback?—Jlohn Feest, 7 Cross Sireel, Worthing, Sussex.

FILTHY BEATLES!

HATEVER ix happening fa 1w

Beailes anpd Yoka OnoT™ el

Back'™ was nmoy foo had |
suppase compared with ““The Bal-
lad Of John And Yoko''. bul Qs
new single Give Peace A Chance
15 really a downright insuit o the
public's ignorance, 1 Conmet repoal
thie lyrica of the =ong o8 1 hnd
them S0 filthy — yo wlve 1 b
lose  Wsten and thenm  you'll  see
wihat I wean.

- And_as for the new LP7T 1 hesrd

ey would' be - duimg thaie waTHinn
of “Save Thne Lask Denge Por Ma
which [ am swee will be refefred
o semethife bad agnin, Comde an,
Beatles, prove wogrselyves aghin, or
Can™t wou  live up W waur old
stapdapds? — I, Rozarko. &6 Girance
Hioad, IHiord, Efsex.

SOUL. . .BORE

™ owish the Hlvis fabs wouald
calm down, epbslally M
Knight of the I8l of Wigis
iletter in BM wie June 25, How
an earth can Elvis be "knigated™
as the King of Soul. Ask any soul
fam and they will tell veu thag fhe
aftly Hing of Sowl B and always
will be ihe lake great Dl Hed
ding HWow can Evis b puat o thic
safme Clags as the gronl aUEianding
suntl BIm@E? — J. Farr, Souih Lodec,
MFennington TPark, Legh, Lanes.

Siyle't

nicely dope too—listen to
CPlease  Please  We',
duced some  good
wounds (O The South'”
sarely  here. oo, BHEMNDAN
Faikka o™
word Bbackings, His yaice 15
amund 3% o Wew York
subile  set
of Lhe wave of avant-garde
freaky =ctl [rom
unl CBEE Healm

SWingLhL

wpght [y Momond Head"
Ny for oa long hme 00w,
plensang.  aimsospheric  staff
totder fans showld Duy

value fof mohey
(M 1518 =tercol.

meat  beautifully om  the

rmemento of ofe

" ALBUMS
IN BRIEF

ME of the biggest Beathe: oumbers arc dome over dn “Tuuann
by the SOUND OF BRASS e
ULArtle Help®, “Yelow Submarinc™.
The classic ALAN LOMAX Sesslong pro-
Reld bDlues around 10 years
{Atlaniic
wrzcks by Mell Mermis. Ed Youne
y O'DOWDA'E LF
Irish  rmusie, with exceptronaliy
deep aod
0. For jarr fans—"Lirex" from LERNLE TRISTAMO—2 ¢l cul
{Atlantic Special 530 031)—a gontic.
here and A clagsic pe-lssue,
jage LPs=—""0ur FPoint
FRANK RICOTTI QUARTET, Yes,
fazz SichE  sSlered.
maoee acceplable for the mere straight jazz fans="'And Keep On
rALEantic Speclal 330 U35 stereol f[rom THE
ithue's Hareld Land, Carmel]l Jones, Red Mitehell, cted,
1F wou dream and swoop for the Sougth Seas. then iy
lhi WAITKIKES.:
and must be conslstent Selleps==ir's
(CBS

ix a polent =lzb of

from

“welpame Ta Scotland’. which may  well
by almed o das-leippers 1o Glasgow, by JIMMY RLUE's Scolfisl
Hand. 1t's opn CBS 32507 and mhas a pood EDIY pic of Jimoan 1hbe
cover, More of the samée siuf, "Land Of The Hills And Heotbher!

fram THE JACK SINCLAIR SHOWDAND (CRS 5MYT: bul fhal's
mure ethalc, On 'Top Hild' they pont e usual ez ban vow
tell the difference between these and the ofglnal RBITSY We can.

bt sopeme of these Are preity close—listen o "My Way"., “Harlem
shufle””. "'Come Back and Shake Me™—or the MFP priee. great
for groups o rebearse with, or for pariies

Fop folk fams wae Nke a httie bit of juer bapd sogbd thrown pu
thires CLIFF AUNGIER'S "The Lady From Ballmore-. a weisiful
L wlh some popular folk numbers mwluded (Pye NSPL O1EIM
slerend. In copirast, BILL. EVANS
val™ iz a subtle ftemn wilh some 000 [eelings throvphout | .
it. jarr fams (Very SVLEP SHI stereo),
Hammond ofgEan  are
*STEPNEN DURO At The Hammond Orzan™
steppnt=—dig "Loave I3 Bilue'', “Hey Jude', "Up Up And Away'' A
of radio's [unniest-ever Shows—""Hownd

(MEF 1318 steteod and

BACK=—0he  LFP
special 580 0311 has  pood
and many othcrs—a ool of
“wwhel Can A

meaninglul=—should o

More modern. and ane
of Wriew . on

very Wil
More Swiogtng, amd oo bl
QUINTET

Wfadm
win  have  Bech

steren  B3G23N.  Worth < Lhe

Al The Mintreax Jarr F':ff:.
SOmE Mice lunes nl:u:;':d
coptained  on
(Pye NP 18357

Thr

Homme" on Pye NPL 18283, with a hilariouws #0Tipt {feom Harry
Toak nnd Marty Feldman, should sell well
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.. . want to let off steam?
Any questions on the scene?
Any problems? Then drop a

line to VAL or JAMES,

JAMES' "HAIR'. . .

[H i America Awakes parr uof
the record PeVRERws: (RM O Juom

2H issueld  James  Hamilon  re-
views & dizc of the =eng ''Let The

Sunghine [n'' from " Hair™ DY o
wiek calied Jeonifer. He complawhs
At cover versien: of e SoRRs

from  “ilalr  saying that  Lhe
nrigital a5t shoold have an LEP
gut. [f he lad bothered 1o tind out
e would  Tave  discoversd  Lhat
Jemnifer wag one of fhe original
members of (lie CTHale' CcAsl LYer
here 1m America.  Taerefors,  her
version nf S song % ol oa caver
41 all, — Marty Epsfeip, G608 Wexl
1"rescoit Avense,  Salina,  Kahsas
sidft. L'5a,

letters dept.

asks an
R.M. reader

FIFTIES SCRIBES

M
O myany  msope  fans, 8 would

hike 1@ hrine te bight Lhe ol
nwing:  Tiae  Tomus.,  Melson &
dirbiRan, dnst Gerey Lardan. 1 eves
there wiks tplegnt these names in-
degd Bave 6, T rank them as Tog
songweller of 19e 'M's with  such
wfiRgE A% U TesAhger In Lawve'
Do Poinus: UApache® — Geérey
Lordan. CBlue Angel™ = Nelson &
8 THTETIT Cofigratlations it all
tecee abed 1e1's have more of  §ler
greut work, — My 4 A, Ackers.
T Bhelley Avenwe, Greal Lemarn,
sudbary, Suffolk.

/" BOBBY VEE'S

wer  heres =i
“iighl Has A Thousand Eyes'.
"are OF My Baby™.

“Homesily, 1 cannof remermber.
It 1= a loog time anyway, | had
half a dorem wor s0 b records
in a row and ithem a couple of
smaller ones and then everything
stopped,’’ said  Bobby., ‘The
alboms continwe o do Fairly
well amd 1 think [ would be happy
if | coold become an  album
anfsle In Britaim, if the sdnghes
Iust do nol work out

"I've Mmade 3 couple of mis
takes with malertal, bug 1 keow
my limitatiens as an ariste—
1 could not attempt “soul” bBwshe
for imstance—amd | Emow  ThHe
rpe of material I can sing well.

vsongs like "Rubber Hall' domtd
cause any difficolties hap I did
=ome Tamin Molown songs on a
cotple of the LP's, and altbough
the tracks svunded wll rvighi after
wards, | rmeallsed that we Jusi
had met captured (he Tamia
wound there.

O wouipd like wery much i do
an album of couniry amd wesbern
musie. Some people have seid
o me “ihat ¥ = a bad jdea’, b
i think #i would werk esop LI*s
must be good these days olher
wize notredy buys them. [ have
a4 pbew LP in Americe thzi i
doplpt  geile well called  dhae,
Grilles Amd Rallimes'

Surprisiegly coouzh, Bobbs -
biggest  simgle  to date woas
issued just fast wear. when
*Come Bark When You Grow
Up® nolched up around one and
a hall muillFon  ~ales

success over here, Al
than e Amntericans.
has-heen s far as  the

TheT,

wf Iy blgger hits were

The first pecort
oty Ciellied
hitriseld.

L Coma

's a happy-go-lucky,

the best product I can.

Hoe can do 1L . 00

AnCes  Over

deserves to  win.
new

ARYWAaYy.

REALLY GOING
ALL OUT FOR A
BRITISH HIT...

F yvou ape a regular follower of the ‘oldles charts' ke HM. you've
more than bBhely noticed the name
rather » Ivd. For, In (he early 1868, he was o hig recording artisie

of hie DBIEEes]
“Ran T

But even theugh Britkh hits have cluded him dor some cunsiderable
time now, Eobby keeps ocoming back et
appearances, and he is curreolly oo 2 prosotlona] sisic with & mew
record. How long is I sioee his Last Brotlsh haer

1 dwd very badly vver hene=— think o MHecally sedd omly a few
coples.”” e [aoshed. -1 think | know why | have not bad {he olart
the releages have
markel and frenkly EBrtiish record beyers are far more sophisticated
of  COMEse,
pepr clarrs  pee
i he popular, yeu masd sell records as well.™

tabby has recorded foer Liberty for
produced by Snalf Lareedl.
ducers a wihile back. buf he has now gene back with Snuff, and
fremr the sesshons s
"' Gichha Make I Un To Yo,
skng  mlong

“Mios of my bREEgest hils BavYe bBeen !ll‘ulﬁllﬂl'm refgrds. 1l like
to conthice fo put ol malecial Die thiyt ad lodg as 0 s ficd Cormy.
We ame really going all omi for a Brilsh hit this tme. The sadicaces
over here are very oyval and I am congcdouws of providing them with

“If the recond 5 & hit i Briteln, i1 wouwld Feally be Ereal, 1 could
cone hack apd doe a ooBoErT ToWr sgaio—I'd really
Because oo AR commubbcale with the audkEnces so0 well:
not do eoe pow, handly anyone would remember me, Stll. If Tommy

Yo would nod think that an antse who sells  records
quantibes In America and can eam lop moncr for personal appear
there woukd really <are e moch about the
markel. Bobby Ver., possihly one of the meoit pleasant and henes
peeple 1 have ever mel, cares a lof. and for this reason alone. he
it vyou mo oul
record. ¥ou might geit a surprise.
#till be back for mere cabaret work.

of Dobby Yee ctopplng up

beiag ““Hubber Ball™,
Him™ and “Take oud

SUHSCEERON

caharer  and  delevision

‘You're more
scphisticated

in Britain...

been xreared o ghe ULE-
there's Une pld story of the
concernel. I0s mot epough

the past M years, amd st
ile changed pro-

w  [ritlsh-recorded
wihilch Bobby wirite
Er1ER= ] (Y

Chpey
1 could

thal

in huge
Britizh

of your way b bear his-
Bui hit or mo hit. he will
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the good the bad & the ugly...

FI'HE sweating multitudes arrived from any country you could name, taking part n a
great race to occupy a few square vards of turf to see the Rolling Stones—live and free
“Dig us, dig yourselves, but don't dig the park,"” said Mick Jagger and approximately 300,000
fans set an example to be followed in future open-air concerts, No hroken-down barriers no

major incidents
(her artistes included Third Ear Band, King Crimson, Screw, Alexis Korner's New Church,
Family, and the Battered Ornaments. The crowd were Kind when it was difficult—particu
tarly to the Ornaments who crawled through the remaining minutes prior to the Stones's
arrival. Hell's Angels positioned themselves in prolective formalion and they were a tough,
molley crew — great hairy leather men and ridiculous youngsters, They kept good order
for we small men of the press and the pholographers who dared the wrath of the crowd to
stand up and grab a shot, On the right of the stage was Marianne with her son Nicholas,

and she squinted in the sun

and smiled a smile that
would have made a nun [eel
guilty, Her shortened gold
Iocks and low-necked dress
made her seem much apart
from motorcyeles,

Everyone leaned one inch
forward as the Stones were
announced and ran on stage
"OK, now eool 0 just a
minute, | wani lo say a
word about Brian who went
Just like that when we didn't
expect it. 1 want lo read this
poem by Shelley because |
think it fits Brian." Volumes
of cheers followed the guiet-
ness of the reading and eight

squinted and growled, flaunt-
ing authority with every
move, The crowd warmed up
with  “Mercy Mercy” and
down al the front of the
stage the Angels shifted
aboul with purpose to keep
order, After a ballad, they
ripped into “Down Home
Girl" — the music tha; Brian
loved best. Many a memory
was conjured up, and off
came the white lace shirt
exposing Mick's blue under
shirt. The crowd and Jagger
came to life together; they
clapped  and  swaved, he
pranced., shulfled, wiggled,

L

F b
cavorted with rebellious ¢
mischief in his eyes, “Every <

. i
time you move like thal III unrecorded blues called 'Midnight  out from the bushes, hlum  gpear
got to go to Sunday Mass.” Rambler” which sped up, died, 1 hand to do the hand, belly and
he sang, shifting sidestage and IHH'ﬂ 'Jl;ﬁ-“uzﬂlnﬂ l'-'lllt't was :;Im foot jive with Jaogmer. He's carried
; i i o harp e ‘aylor  Standing  off. and branded o Aoizance
fmd throwing a knowing 100k ey nehind. and  Bichard's ‘Street Fighting  Man'  follows
appearance with the Slones; -l|_- Marianne. _ _ Hngers  allght and Wyman's gate  bal the crowd did't want revelu
L . : il Fhe pace hegan to intensify' and  «8ill oot to lwach,  Wablls  grind Uon Then a whale horde of jun#le
Keith was steadfast and  the twenty-foot scaffolding at either  hideously and his hair flies around  and beat clad voodo men omerged
sombic-like with heavily side  aof t!rlli.'_ stage dripped with in the hat breere, Mick Jageer falls  with their massed ravthm  eguip-
|'||H|'_1{.r-|'“], l.",!.'f.“-'- wlu’lu I:h" specialors 1I'm EI:I’I'I# 1o Bt down, o all fours slapping the slage with imierl afnd EvVeryone AW LN Lk
! : proclaimed Mick, "and we're gonna  his heavy belt, “'Shhhl" he hisses ‘Sympathy For The Devil”  Widr,
Wyman Surveyed the crowd do a song off our pew album that'n ‘let's @et rlght down lo it here white smibes. weaving and tapping
with a weary gaze. Charlie Ue relsased in :!Hm! ten wears  Suddendy he's up sgoin and shout- Fpeger bowing  goru-like  waves 4
and his shoulder-length hair i .I." called “Gimme A Lillle ine “Midnizhi Rambler® succulent  goodbye  bot Keeps  on
; : ; Drink."> I just want a drink from “Thig iz the ane,”" he gaid ““The dancing “Had a goad time haby!'
sal contentedly, resembling &  my . lovin' cup.” he roared and the only old one” The erowd nolse  he chants to e |¥rics — several
Wﬂﬁlll',"li Hed Indiuﬂ1 -31. Lh'_l scaffolding rocked and the waves |'I'.'LI|I the PA svstem as "“Satisfac- WETEN are carried gway, ouite
frums. The se ned  and of heads @mcross the park rippled  fion” was updated and Mick rustles  berserk. Slowly each member un
. - 418 BEL ODETDd, and cheered. "We gnt & lot mere up two tambourines, bangs oul o plugs and walks off as Mick chanls
one of Lthe fArst numbers i do, we're gonpa gel beller as we  few bars and hurls them i8lo 4 'We gol o co now' and the erowd
wag  “Jumpin' Jack Flagh® #o along'” he shouls, . hundred hapgry oulstretched hands.  chants “No™, "We gal to ga pow
and although Mick's gyrating Afier thal Mick was in full swing  ‘Then -all hell broke losee — a fal “No." “We got to g0 how’
" altiioug LRSS BEX & ‘Monky Tonk ‘Woman''  echoed  wild man from. Bornes, grey paimed  Noo
was a  little subdued, he  toroush ihe park followed by a-lone  and wrapped In dirly twigs bobbed LON GODDARD

or nine boxes of yellow bul-
terflies wore suddenly
released and landed on any-
thing and evervthing.
Behind Jagger stood Mick
Taylor on his first public

THE MARMALADE ALBUMS

“*Streetnoise™
Julie Driscoll. and the Brian Auger Trinity

“If only for a moment™
Blossom Toes

“Battersea Rain Dance™
Chris Barber’s Band

=3.000 Years With Ontilie”
Ottilie Patterson

“Thinking Back™
Gordon Jackson

“Extrapolation™
John MecLaughlin

“Oliv 1 and 2™
Spontaneous Music Ensemble

*100°%, Proof™
Marmalade Sampler 14/6
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EITH SKUES, the regular
host of "Pick Of What's New"”
and regular contributor on
"Radio One Club" was put in
our Disc Jockey Dozen hot
seat and asked to name his
six alltime favourite singles, six of tha best
of the currenl sounds and to cap it all his
tavourite LP
“The most difficult task in selecting the
oldies, 18 there are so many | like,” Keith
added. "Having whittled the list down from
3,247, the first record |'va chosen was the
very first disc | ever played when | was a
‘wireless operator’ with BFN (British Nurses
Fretwork) in Germany. Don Clark, Glen
Larson, Ed Cobb and Bruce Belland made
up the very talented Four Preps and it was
in 1859 that ‘Big Man' was very popular, . . .
By the way whatever did happen to the Four

Preps?
HOLLY AND BEATLES

‘For tha sacond record, |'ve chosen Buddy
Holly's second million seller as possibly his
best ever, but definitely most representative
ol his style. Although |'ve played this record
hundreds of times both on and ofl the air,
I've never come across anybody who didn't
like it. Since his death his records have
become lengandary and he's had more post-
humous hits than anyone else in the pop
world, although Jim Reeves ties for a
pogsible second place., The record s, of
courge, "It Doesn't Matler Anymora’

"Talking about the Beallas. , . . which we
weren't, . . the Record Mirror's Disc
Jockey Dozren wouldn't be complete without
one of their songs. Bul . . . . Zowey! what
a long list. They've had 21 successtul singles
and goodness knows how many LP's and
EP's released. | prefer their earlier sounds
and pick ‘She Loves You' their first million
selling record which was number 1 in this
couniry for six woeks.

*'Mr. Tambourine Man' by the Byrds has
to be included. Apart from the fact it was
one of their most commercial records, |'ve
ear-marked this one purely because | was
the first disc jockey in Britain to play the
record having obtained a rough copy from
the States. | later adopted an instrumental
version by lhe Golden Gate Stirings as my
theme tune on Radio Caroline and Radio
London. Unlike Tony Blackbum, | haven't
been allowed to use it on the BBC so far.
Still one can always live in hopal

"Bobby Shafto is a gent who hasnt had
any top ten success, bul a record of his

"*. . ! 'h
KEITH SKUES — a ve

M’S D.J. DOZEN

KEITH SKUES PICKS HIS FAVE POP RAVES

ry well-documented interview indeed with AM's lan Middleton.

PAUL McCARTNEY singing at the time of “She Loves You', one of Keith's choices.

that springs to mind is a mamory maker,
In 1966, | was whipped off the ship and
ended up in Ipswich hospital to have my
appendix out. While | was there, 'See Me
Cry' was my radio climber of the week. It
was a good record—opity it didn't make the
big time.

“Clift Richard is someone |'ve admired
mr_ the last year or ten and is my favourite
British male singer. Very sad when his
friends and colleagues the Shads broke up.
‘Summer Holiday' is perhaps not his best
record ever, bul it sums up the three years
:'l spent in Nairobi. It was also a brilliant
ilm.

Moving on now to the current sounds.

“From the film music floating around, |
anjoyed ‘The Thomas Crown AHair' and was
delighted to see the record was a hit. Well
deserved, a beautiful song, descriptive words
and a well arranged melody. A good one
from Noel Harrison 'Windmills of Your
Mind'."”

"The majority of singles over the last
vouple of months have a certain hallmark
of quality, especially the ballads. Outstand-
ing in my mind were ‘Gentle On My Mind'
by Dino Crocetti—| beg your pardon—Dean

Martin, One of his early jobs was a gas-
station attendant. Now people simply refer
o him as a " (He would get a crack
like that in!) “The record is up to the class
of 'Memories Are Made Of This", 'Volare
alic.

“Another member of the Clan, is Dean's
colleague Frank Sinatra. | rate his current
single "My Way', written by Paul Anka. |
wouldn't boast I've gol all the records ha's
made, bul I've gol well over a hundred.
Listening 1o Frank's earlier records going
back to 1839, | find he's matured immensely
—aven ovar the last five years.

“Apart from liking the more baldy sort
of record, I'm always on the look-out for new
groups and new talent. My favourite record
at the moment is Thunderclap Newman's
‘Something In The Air'. It's so original, so
full marks to Pete Townshend who got the
group together, Braces features (Andy New-
man) is too much and | was very impressed
with their Top Of The Pops appearance,
I'm told they live Iin a converted corn-mill in
Hampshire . . . . s0 il seeams their crop has
now ripened. Ear ear."” (Thera we go again
—vary cornyl)

“Andy Willlams and ‘Happy Heart’ must

RECORD MIRROR, Week ending July 12, 1969

DAVID CROSBY (left) and ROGER (then
Jim) McGUINN ol the Byrds. Pholo taken
during thelr "Younger Than Yeslerday"
era — Kelth picks out "Mr. Tambourine
Man" (AM pic)

be included. Beaulifully relaxed style for
Andy who pips Pet Clark for honours this
lime around.

“The last choice is a favourite leaping
Granny record and is the Crazy Elephant
and ‘Gimmia Gimmie Good Lovin'’ It rattles
along at a fair rate of knots. | haven'l
mentioned people like Billy Preston and
Cilla Black but their lwo records will be
absolute monsters,’”

We haven't had one DJ yet who hasn't
cheated somewhare along the line and
Keilth true to the breed has his go with his
favourite LP choice

JOINT POPULARITY

“Two LP's have tied for joint popularity
depending on what mood I'm in,"” Keith
owned up. “Neither of the records jar—
you can play them any time of the day or
night. From an instrumental point of view:
Ray Connilt ‘Broadway in Rhythm' which is
yonks old. More recently on the vocal side;
‘The Beach Boys Volume 1°. I'm almost
through to the label on both of these
records. The Beach Boys are very genuine
people and | like them very much, Volume 1
has all the hita from the period | like best,”

Keith waxed eloguent during the inter-
view—in fact he didn't 'arf rabbit. We could
have used a speclal supplement for him
which would have been very interasting .
but space does not allow.

PS. Kelth was born In 1939 and is still a
lovely feller. (He dared me to mention this)

IAN MIDDLETON

What is a roadie ?

R.M gets behind the man behind Georgie Fame

EHIND every artiste there s a team of people ranging Although "life on the road” is obviously hard there are

Tony Joe White

sings

WILLIE AND LAURA

MAE JONES .

MOMN 1036

always memorable lighthearted moments.

from record producers, writers, agents and managers,
"l can remember once when our van broke down on the

but perhaps less publicised and taken more for granted

is Lhe ‘roadie’. M.1.” George related, “and we were a mile from the nearest
In many people’s minds the mention of a roadie conjures cafe All the band decided to walk to it, while | tried to fix
up a vision of a heavy, ignorant “humper”, who is easily the van. They'd all got to within 100 yards of the eafe when

the police stopped them and told them they weren't allowed
to do that. They made the band walk all the way back to
the van!"

replaceable. But the ‘old school' of roadies are of much
more importance than this: Now we give them a chance to
dispel all previous ideas.

George Routledge has worked as a ‘roadie’ for five years, Roadies must set up all the group's equipment and carry
eVery one of which he hﬂﬁ EI.H..’rIt wilh ﬂmrgiu Fame. "H‘Efﬂl’f U:-ll 1'I'I-.""Il.'lr repalrs Dh'r'jﬂl.lﬂlj‘ the main feature with Mr
[ went into this business | worked In several different jobs, Fame is the organ, and when asked which artistes he admires
including work in film studios and In a factory as a prosest (apart from Georgie of course) George names Keith Emer-
worker for grinding wheels!” George (one of the handsome 500, Stevie Winwood and Zoot Money.
roadies) told me, “My two younger brothers were working “As a roadie the organ is my instrument,” George told
as roadies with Georgic Fame and there was an opening ™e “but I'd like to play bass guitar if [ could.”
for a third road manager. They asked me to do it and kept Organs are obviously difficult to service and George Is
it in the family! | said "Great' because I dig Georgie's music, full of praise for the man who is the brains behind almost
and you've gotta enjoy what you're doing, it's half the battle”, every organist in this country, and some American greats

A roadie’'s job entails rather more than just setting up I!lke Jimmy Smith, “Bill Hough is a genius with organs”,
cqutpment, and 1 asked George to tell me exactly what he George told me. “There's miles of cable in a Hammond and
was expected lo deal with: “One of the more important 4n¥body who tries to find a fault usually ends up sweating
aspects of the work is to collect the gig sheel,” George found the cars. But Bill can pick the faults out straight
explained. “And then you have to work out what places away. He scares me when he puts his hands inside when
youl will be staying atl, and book the hotels the whole thing's allve!"

“"Sometimes an artiste's return bookings can be influenced A road manager follows an artiste through his career and
by the way things are handled by the roadie, the way you the highlights and falls inevitably affect him: as George told
treat the promoter and accept the publicc Georgie's not me: "When 1 knew Georgie was working for Harry South
a guy who attracts the screamers, but you have to speak | was trembling. He had eighteen professional musicians
to the majority of fans who manage to break through the with him and | thought 1 was out of my depth, But as it
barrier. In & way then you're the PR man as well.” happen2d Harry was a gentleman and | had nothing to

Of course roadies are often responsible for the collection — Worry about!™ o
of an artist's fee and George admits Yhat it's not an casy Fom here Mr. Fame's career has progressed steadily up.

job, though he's been lucky and hasn't had too much trouble. ward from Hendricks and Ross to Basie, and George recalls:

he wrote it

and he knows what he’s
singing about

Then there are the inevitable tasks such as delivering “~The greatest thing for me was walking down the same
and collecting luundry, booking appointments, providing °~ corridor as the Couni” i
refreshments and relaying messages. And itU's obviously But what does George think of the idea that every roadie

Is in fact a frustrated pop star.

“I don’t think that's true,” he told me. "Some of the new
younger roadies may be, though, They've been known Lo
dress up and stand at the side of the stage, but let's face
it you can't adjuslt equipment when you're wearing your

best clothes!™ VALERIE MABES

time consuming job that calls for some devotion

“You've golta be near enough a personal friend of the
aruste you work for,” George told me, "It has to be that
way bocause some of the things you have to deal with
beleng to his personal life. And of course you have to be
tristed.”

Monumenl Racards A division of The Decca Record Company Limited
Dacca House Afbar! Embankmant London S E §
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They would
do anything

for
ME !

STEVE
ELLIS
TALKING
—PART 1

"SOME OF THEM WERE MENTAL CASES. They would
do anything for me. Anything.” Steve Ellis lays It
right on the line. He doesnt mince words lalking
about the scraggy liltle teenyboppers who have slipped
the security blanket round his hotel bedrooms. For them
the rapt wel bliss of an erolic stage show was nol
enough. They wanied a one night stand.

He doeamt Iry to UNDERSTAND it. “At first |
thought why me? Bul when | didn'l get an answer |
Just grabbed it, loved it. Il was a greal ego thing to
start wilh. It was happening. It was happening to ME.
And thal was enough,” he says.

Hae is the first New Generation Pop Singer. He is
geiting the scream scene together again. He is The
Symbol for the teeny freakies. THEY have reacted
THEY have thrown up their own anti hero. He is
The Electrified Throb.

It began in January last year soon after his group
The Love Affair catapulted into the top ten. He was 18
A year earlier he had split a concrete and glass
secondary school in Finchley for a job as an electri-
cian

"l got up at six-thirty every morning and went 1o
work to do up a gross of nuls and bolls every hali
hour.” He stayed with it lor two weeks, quitting to
attend the Mauricé Burman School of Modern Pop
Singing in Baker Street.

"I had this driving thing in me to be a singer so |
thought | would go along and give it a try. But they
had me standing next to a piano singing do/ray/me,
you know just singing the scales. | only went three
times, | mean it seemed ridiculous to me, so | said
rargat it.”" he explains.

Meantime he starled singing with a group in the
evenings, mostly al the Ram Jam Club, Brixion
They got a following logether. Neverthefreakingless it
wasnt just another/YAWN following. It was identifi-
able. Il was a sort of age thing. They were the kind of
litime babies who'd all arrlved at the teen thing

logelher.

¥You could ses them on the atreets. They LOOKED ihe same:
minitirds with closes cropped halreuls tagging along behind
their blokes. scrubbed while open faces. bristle hairculs, clumping
along in TUF, laceup boots and Levis which were clipped 1o
rainbow bDracess stretching gvar grubby teeshlris.

It was ihe beginning of the end of long haired tesnagery. And
Stephen John Ellis was—righill—THE E%'r' MEXT DODR, wilh
Mumy/Dad,. the dear—bul sguare ones—and Sis and Brother Bobby
and the dog, |i all jigsawed into placo

Then BLAMII BLAMII BLAMN It axploded.

He didn't jump buses anymore, He loungea in large |imousines.
He didn’t go lo the pub asnymore. Ho drank, occasionally, ip
satlecied clubs, He ieft homa

Ha had Glamouw. Good, old, big scresn, Techaicolor
G-L-A-M-O-U-H, The whole outrageous Bt YWater-with-the-whishky
progs calls, planes (o calch, papars o slgn, rows over records,
TV datcs 1o migs, The whole flapping. vahooing carmival, And the
soriaming. shrieking sheet of birds,

The further he wenl from them, the closar they wanted 1o be
Bocausa Steve Elis was still ONE OF THEM. And they know it
After all some had gone to Bishop Douglas School with him on
tha day it opened in 1964,

Il wes awlul. Wea a8l had o waar while shirs and black
ahogs and if ywou didnl you got pumished. Qalling punishod likg
inat wasn 80 patty you |loat respact for the leachers, It was a
ipugh school, | suppose, Everybody gol knocked abouvt a bit
cerlainly did.” ha says. .

He s tough. He has—revolutionll—a Eh gigue, A wary calimile
shape, Shorl, stubby in places with thic ;:n grs. mnd he bulges
outl of the look-how-thin-wa-all-ara Kings Road-type cloihes

Phyaically ha is vary tagether, uafike 1he incredible. BGallle
scarred army ol welvaly droopingss which [raipses the scéne. s
shoulders aroded guitar bells, aftér a liva-year trig which
sgamed 1o begin with Harold MacMillan wishing tham all wall and
ielling theam they'd naver had it =0 good

They wera the First Groovy Babies. He 2 no haby, And ha s
caflainly nol grpovy, He dossn't use the popfhipfcamp slang.
It's pop, pop, pop all the time “Me all down o Pop,”" he says
He usas the words |ike buliats.

Waords which shol down all his parents sandwiches and tea
broas dresms. "Thu'lr adign’'t like of e Del, My Dad sl doesn®
wi JuBl don't get on, We h;rdl-p falk at all, By my Mum haa gol
uged 1o 5,

Vehe s wery crittcal of me on TV. On Top of the Pops, ihe
just =ita there and Says why didn'i you smile more? And she
donsen’l like wha! | do lo get the song over,”” he says,

S5¢ he lound a Hat. And the fans found the Hat. &And . |
didn't really think about whal was happening. It happans 18
everybody in pop. You couldnTt just et 01 go, nol unless you
warg p Quakar or something,

“Tha birds who follow ws aftar the show dare rea) slags, fhey we
heats afound, 80 wou have 10 be vary cAreful Hul o doasas | femn
fhal much anyway

Stave EMNis, lead sonpgerf, The Love Aflair, Farst Rk record,
Everlasting Love "

1End &f Farl Onal v




BRIAN JONES -THE MUSIGIAN...

Let his friends write his epitaph:

“He was just getting everything mgether .

“He was really beginning to open up .

“Everything seemed to be going right for him at last .

Ironical. Tragic. But somehow expected. It seemed inwitable in a way
that Brian Jones would die dramatically with blaek, over-written headlines
in the national press.

A hot humid night. Winnie-the-Pooh land. A beautiful blonde. A vain
kiss-of-life.

A “econtroversial” life begun in unlikely, chintzy, Cheltenham, ended
in an unlikely gquiet, country farmhouse. A death which shocked the pop
world with even greater impact than Buddy Holly.

He ran the gamut of pop fame—a sex idol with his cherubic face and
blond hair, a gift to the gossips with the illegitimate children stories, good
copy for Fleet Street with the pretty girl friends and drug convictions.

He was a vietim of the pop machine that turns a boy who wants to make
music into a mixed-up man searching for who-knows-what?

And ironically, it seemed that Brian Jones died at a time when he was
about to fulfil that elusive ambition, Or was he? “Brian was just too sensi-
tive for the Eﬂp world,” said a friend last week. Maybe that was the cause
of all his problems. Only his psychiatrist knows.

But there were signs that since that amicable split with the rest of the
Stones over “musical policy”, Jones was much happier and more relaxed

than he had been for a long time.

“He had really opened out since
he left the group,” said a close
friend. “He had been unhappy for
some time that the music they were
making was not what he wanted. And
in the last few weeks he really
seemed to be finding the answer."”

In a way Jones had come full
circle. He was picking up the sax
again—the first instrument he had
learned to play during his schooldays
in Cheltenham,

He was working with Alexis Korner—a man whose blues guitar he
admired tremendously and one of his first friends when he came to London
SeVEN Years ago,

He was wnrkmg at his farmhouse on the jazz-blues sound which first
attracted him to music. An attraction so strong that he once took a job
in a record shop when the rest of the group was existing on egg and potato
fry-ups just so that he could play the records of Elmore James and Bo
Diddley

He had been auditioning musicians and rehearsing hard and, as one
friend put it, “really seemed to be getting things together at last.

“He was really happy. He would ring up at 2 am. to discuss what he
was doing—then he’d call back 20 minutes later apologising for ringing
so late.”

We shall never know what the new Brian Jones group would have
sounded like. But the pop world can remember Brian Jones as the man
who really set the Stones rolling—he was a prime factor in their concep-
tion and in many European countries he WAS the Stones with a far greater
fan following than Jagger.

He was one of the first people to develop the use of the sitar in pop
music in this country and will be remembered too as a fine exponent of
the bottleneck guitar,

The drugs, the girls, the hang-ups are superfluous to this obituary. Let
us remember Brian Jones for what he was: a musician.

This group is a bif worried about

lueky. Mosi of the DJ% have played "l'm A
Gambler as well, ™

“1'm A Gambler" ([Fage One) = in faci &
Fete Dello (ex-Hopeybus) composition and Honl
told me bow Lace came aboul w record (0 Y0
used (o be with Hepeybus™ ool sald. ““And we
know thelr gpenies mapager Terry Noone, Pele
had written ‘'I'm A Gambler® bul as Ho@peybus
had siready released *Blackpool Rock' be wanicd
somecne 0 record his pumber. Heally Lace was
formed just o make this record. We made I for
& laugh, bui we hoped @ would go somewhere.''

“This record déserves o gel some place,' Honl
continped, “The trouble 8 we can'l get elevision
appearances unless we're in the chars, but I
could merease our popularity 190 per cenl™

Lace bhave been working on the Centlment in
linly for the past three months, bul when they
heard of thelr sepccess In Britein they retamed
for promation work.

““We originally weni o Laly for four bookings,.”

facing you...

HEN a group have a record, and their frsi

ail thail, conicoding for a place In the

charis they are generally cager o work on
cvery pramotion daie possible.

PBul Tace are of a different opinlon. Their
current  release “I'm A Gambler™ has been
selling sieadily over the [asi seven weeks, and
ks polsed o enter the charts; bul the group
have In fact bBeen torming down work: “"'We could
g ol an the road nexi week.' rhythm
guliarist and vocalist Ronl Douglas teld me.
ihink ithis group s good and we're Dol worried
abaui facing Britsh sodiences, wo've all been
proféssieaals far too lomg for thel. We're just
trying o be sensible. British awdiences coubd kill
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THE DRUGS, THE GIRLS, THE HANG-UPS ARE SUPERFLUOUS TO
THIS OBITUARY. LET llS REMEMBER HIM FOR WHAT HE WAS:-

BRIAN JONES looking happy (above), and is equally happy In an early Dezo Holfman

photo (inset).

this group stome dead i 8 matler of months, bl
if we go oul when the record's a soccoess 1
could be different.””

“Some groups will lake msny work they can
because they wani moaney righlt sway. bul we
doa'l wanl o be Jutt snother group ao the road.
We've made a kol of misiakes In the pasi and
we doen't wani it make the same misiakes
again."

Ronl and the rest of the group, Lleyd Courtenay
—fdrmums, Teny Sinclalr—lcad gultarisi and John
Lawson—bass, all pgree they have been Jucky o
recelve so much alrplay for thelr record and
hope fnol o wasle helr opportunitles.

“Cpnildering that there are hundreds of records
released every week., [J's can't possibly  Hsten
fa them ol explabeed Woal, 00 you ged plcked
irom ihe baich they do hear. thea you're very

Jubn Lawson (ex Gary Walker and the Rain) iald
me. “Then we gol more and more bookings and
we stayed on, The record was released while we
were over ibere, bol we haven't done any work
am 0l yel, s all been doe o the radio plays.
Alihpugh Lace compose some nombers them-
selves they have already allotied iwoe Peie Dello
compositlons ag their follow wps: ““All of s
write different tune.” Hool wlkd me ° bul we'rne
now working tw combine our kdeas. 'We all Hie
ihe same type of music, aod [ think (t°s very
imporisatl o have musleal unily withis & Erodp.
If this record doesn't make the charts we'll
relense & new oie golekly so 1L will be another
fede Delle composiilon ihat we have In the can
We're alio maklpg plans for our first alhom.'
How yery inleresting we thought,
VALERIE MABRHBE

TONY JOE WHITE writes and sings some very
fine songs — you know what I'm talking about
if you've listened to his album. His last single
has sold over a million in the States and is still
going strong, and the new one, "Willie and
Laura Mae Jones® is a complete and utter gas.
It's already been covered for the States by a
singer of considerable status, but | don't believe
anybody could better Tony Joes own very
down-home version. So do listen to it, on
Monument MON 1036.

THE ETERNAL TRIANGLE, Bill, Billy and
Sally, write their own material and sound as f
they've been singing together always, which
they haven't. On their first single Sally takes the
lead and they all get together for a big harmonic
chorus. The drifty orchestral arrangement is
perfect for this lovely ballad, “Turn to me’, and
it's on Decca F 12954.

Being born in Wales
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Tennis player
Ray Moore fries
his hand wifth
the pop scene
and could well
make if. . .!

AM a professional tennis player”,

said Hay Moore. Then he put
his first record on the urntable.
Amnd as it played he added, "Bug |

shall concentrale on singing if this
dist makes good.”

It probably will, too Because it
comes straight from the lazy, hazy
days of the summer schoal of dises
Because i sounds like July aml
August ought to be. And becausc
Ray Moore looks like a popstar; lens
fair hair, chunky sideburns, mangey
mousiache, green trousers and black
plastic jacket.

"Everybody said [ ftted the pop-
slar mould so I made o record,” he
joked. But the 2Z.vear-olil South
African — nicknamed the George
Best of tennis by fans who walched
him Bght hiz way Into the gquarter
final of the men's singles last year
— takes pop music very serfously.

He first heard the song "Golnge
To Carolina™ from a friend — Dick
James, managing director od

Northern Songs which publishes the
Beatles music,

“1 liked It immediately,” he ex-
plained. He had no singing experi
ence: none Lhat is apart from singing
in the shower And he surpriseci
everyone by recording the song in
lesa than two hours, with only one
rehearsal.

*T just
studio and did

went straight inte  the
it,” he said, And he
is proud of the result. “1 think 1
sing this song quite well,” he salbl

Hiz oan chobte of music is varied
He is regarded as the world cham-
pion hippie by the Wimbledon
sirawberries and cream tea set and
his listening reflects this image.

He talks knowingly about Blood.
Sweat and Tears, likes The Beatles
“because they're a bit old hat!” and
moves around with the aristocracy
of pop: people like Jimi Hendrix
Asked to compare his double life
Ray said scathingly, “I dig the Mick
Jaggers of this world, not the Hod
Lavers.”

And he sees no clash of interest
between pop and tennis, “I've no
qualms of going into pop. It's very
easy to fit the two things together
in life.”

To prove the point he is planning
a tour of America in the summer
playing tennis during daylight hours
and he hopes, pulting in a couple
of one night stands in the evening.

But Ray fleels that he is "more
in louch with the scene” than
nthers who have tried before him.
Hig hunch was putl to the lest on
July 4 when the record was released
leased.

And even though that was the date
of the mens' singles finals malch at
Wimbledon, and Hay was knocked
oul this year in the Arst round, he
was hoping for & smash hit!

& ELVIS PRESLEY . currently storming
the charts with his U.S. chari-topper “In The
Ghetto”, and the “Elvis Sings Flaming Star"
album ..

WHO ARE THE

PLASTIC ONO
BAND?

WD are ihe PMlastie One Bamd? More than likely. vou were unable o
remove Uhnl Insldboss lHile guestion from your minds hese pasl few days.
I ahall mow l&l the Beatle oul of the hag and tell you that YOU are the
I"lasde (mo Band—ar al beasi the second string leam. This Iz an indentii-
cpllen scene, man, The original rocerd was rocorded im the 17th Seor of a
{anadian hotel in a8 bedroom conianng 5 raving, bet peaceiul borde. The
lmards Imcluded Jobn and Yoko, Timothy Leary, Tommy Smothers. o Rabbi
and mere. You now become the Plastie One Band and 0% up le you b
comvimcr prople e ‘Give eace A Chanee'

Apple held & reception e eax-
plain the ldéa o the press via =
litile mechanical allegory. Kenny
Everell bounced wp on Lhe slage
im fremt of the black coriains
and wreped lhe crowd s venlure
closer o the slage ifaces presend
s adhed Viw Stanshall, Mk
Haven, Le¢ Jacksen, thal mooo-
menl  of managerial | precislon
Terry Slater from the Amen Comer
slall, Tony Straten Smith, Ringo
Starr, Derck Tavler and assoried
sicamersl,. Everell announced the
Plastic Omno Hand and the carinios
fell om = plastic siereo oulfii ©con-
laining ] clased - clreull ™
mechanlim which ormlected a pic
ure o ihe erowd on a television
el within the display. In effecl.
we were on stage. And In effect,

you &re on  siage. There were
many flarge sigms  proclaiming
""Hed Peace’", “"Malr Feace’ ',
“Hemember Lave™ and “Glve

Peace A& Chance™. Once lhe mean-
ing was grasped, mos{ of ibe on-
lpokers had = glanee al & =ix
minuie Him «f the record beimg
made. then wandered over o Lhe
rifreshmenl counter and fell swifily
imte @& atate of “Hooze Peace”,
Peace I hypnolic in a Il of ways,

LON GODDARD

PEACEFUL RINGO

ew releases

good singing voice, but it definitely did in the
case of R. J. HIGHTOWER . His first single
iIs a simple and beautiful musical version of a
poem, ‘God is love’.
sincerely advocates love and peace deserves
success. This is on Deram, DM 265,

LENA MARTELL is a very professional and
polished singer whao's been a little bit studio-shy
in the past. But her new single,
world’
persuaded to put her voice on record more often !
Decca F 12955,

I'm doing my thing, are you doing yours ?

irom Decca

Any record that so’

‘It"s another

IS s0 good, let's hope she can be

group records

Fohl LSRR L l:ll-'l"l'u'rﬂ HMIVE YW O

Allmert Embankmant London S5E1

& POP

PROMS

ALL THE
HAPPENINGS
REVIEWED ...

I‘HI-! Bath Festival of HBlues was no plenic

for the poor kid stranded in the middle
af the foothall field and badly in need of
a public convenience. As one peered oul
an A veritable sea of heads (pun?), il
appeared as i (there were two or three
more hippies than blades of grass on the
field. 40000 or more raving music bulls
migrated o the site on Saturday the 28th
vin train, plane, car, fool or meditation 1o
see the vast lhine-up of acts, which included,
among others, Fleetwood Mac, Lep Zeppelin.

John Mayall, Keef Hartley Band, the Nice,
Roy Harper (7), Chicken Shack, Liverpool
Scene and a neverending list of others

The stages (Iwo) were barely visible from
the oposile end of the Reld, bul the sound
was audible throughout the grounds. Hol
dogs were being consumed wilh gusto and
there was a run on the ice cream van which
put poor old Luigl under greal stress, People
shufMled through miledong quewes, forgel-
ting, half way, what il wag they were
quenecing for. A space forty fect from the
stages was worth ils weight in Watney's

The wreal eeming hordes Dehaved exceptiomally
wiell with he freguent persuasion of Joan Meel and
Mike CQuinm, I wod a greal day for armpils and
whishers and mnol an e onp musically, Led JZep-
pelin and the Mice appeared (o have siolen ihe show.
bat all e ailber acis were received with voelumous
applause, The only incidenl occured during Jehn
Marall's st whin one monunwatal diol who hed
teefi  aARDYIAE - The crowds and bhands (ot bhours.
chucked a bottle and was promplly cowcked in return
Things olberwiss were handled well by the genuine
people who came down to hear some good sounds
Chicken Shack's man wilth the ML lead. S5an Webb,
had this o kay:

"I was anm exceplenally pood  (estival, bur |
think they should have erecied a scaffold or bleachers
nm tae back sa mll of them could see Al [he bar
wenel dry. "

“We'-e pol suppoged o drink, so thée bar doesmnl
affect us (chessy grin).” said Feppelin's fead singer
Hobert Mantd *““The ondy drawhack 1o the shaWw Was
the dharf =pls. Wa have (roulle with shart  bBils
Ecause Yol Can't connecl ag people unless everyhody
has & chamce (o oo iheir solo, But sl there were
a lot of acts io ®o on, 't

& b of pesple oot well tanned in [he Sun with
e mukic gome througa their ears. 1 was a b
day for the exciing town of Balh and a8 the greatl
migration north sieried late in the evening, Appreben-
give inEloners Coild Bé seen Efandifng iR doorwaVe
casting the heavy eye on (he passimg crowds and
thinking, *“"What's il all about™ AFIFrrr.:' H

THE LOVEABLE BLOB

The concepd of he Pop Promg was proven sisbile
from (he @frst raplurous night om whica Lad Zep-
pelin, again. were opping the bill, Blodwyn Fln
sported oul some nkce lead guitar oumbers and
came back for an encore with “'Calsguirrel™. Adrian
Henry, thal loveable blkeb from the Liverpool scens,
tounced oul onstage and announced they wouald be
appearing as the famed supergroup Blind Adam Faith,
featwring Ere Clapped-oul on gultar, The ficst bighly
ofiginal number was “Calsgulrrel™ They I'Ipp;h-ed
with that greal omolional (ear-erker aboat
deata of Boebbhy and the MHelmets, the ““Woo H'n-u
song. The soene ended with the sexy disinlegration

nhllh.hdrlln't irclgers, expoking last week's knlckers.
¥s
Zeppelin were incredible as only  they cam b,

Robert's screeching volkie was in good shape and
BiE ®eaweed Ralfr Nopped W clFmeRl  Jiminy Pagd
played wup to hiz legend apd daried aboul the stage
like & caged animal, Jimmy's gultar solo and John
Bonham's drum solo started the ravers golng in the
aisles, Occamionaily there waz a hint of 5 smile from
ithe man of steel. John Paal Jones Taere were no
leis than three encores which ren on even afer the
power had bBeen oul o and Habsrl had 6 resort e his
harp,

Promuter oy Guest's expensive Bower arrangement
was uproobdd by demonstralive fans and beslowed on
the proup I wat more like & BNew Year's Eve
pariy at thai point. | haven'y seen a band go down
0 well for & lopg time., Numboers played Aciuded
“Dappd And Copfused’:, plus a Zeppelin Frsi o the
formi «f their lasl encore when ey swung Gie &
roch miedley of "“"Long Tall Sally™” apd olther beat
slapdards with the crowd o full swing

Monday was gquieter, beginping with ihe intricate
sounds of [he Pentangle The jarzdolk group, which
houses the talents «f Berl Jansch, wenl down wvery
well on such numbers as “Bruten Town® and ““Pen
tangling”, Duster Bennet. the one man band, g0t a
very enthusiastic reception and ded an encore of
heavy oleciric bhloes cooupled wita exlremesly oo
ordindaled (ootwork of drom and cymbBal Fleeteood
Mear WOpped (he BEl with Peler Gresn's famous guwilar
The double lesd guitarwork sel more people slight
ared the guards had quile a e scraping the aisies

&  Irigmph for the whole anderground network
oCeurrtd on Tuesday when (e Jig-up ncloded some
very big sl pol Eroups — the Armses Cormer, Mar
malade, the Hob Keérr Whoopes Band, the Eguals
and the Webh T.w odd aspect was (hat thair Hill pulled
in only a hall-flled house, whereas the Led Zeppelin
and Fleeiwood Mac shows swelled to ninely per cenl
Granted the teeny bop show wan on & Tuesday and
& portion of the poxsibie cleniele might nol have been
dllowed oul on & week-day by proedent methers
Musscally, the Amen Cormer and (he Equals were ihe
stromges|  Apdy has a3 geod wvole which dasn'l ang
profelem cogsimg wilh Dwelve ligpy girls slebherineg  and

fighiting off the stage Nands o get o lili.  They
eventually Tofced hime o felfcat @ e mdde®le ol
the 1asl mumbser a8 ke was nearly buried i the

ancoming  horde. The Eguals pul on 3 sbrong  act
willh wormi-like acrodraiios anel  (rivielous  Conlofl oo,
rlus wnrmg geed  beat, Hob Kepr's | pand,  whica s

I{EITH MDDH—-battn‘d&y s child

made up of ex-Bonge people aAnd old New Vaudevwille
Hand members, had some fresh comedy and pastiche
s jezz that went over well

The Marmalade, of course, cnierfaiped many
screama and reaching fingers, MNumbers such ay "I'm
Gionnae  Make You Love &le” and “Lovin' Thines
Brouehi mimi ravers down from the third tier I
was useless to sil down m the stalis because of
the moh surrcendimg the stage. The Web, with Jobn
L. Watson singing, dd mucao Ao BonEs  mombss
juffited  afid thélr hit “"Raby Wor'L You Leave Me
Alone™, Walson Iscked variety in his singing tone
which took a littke from the sct. Al Imo &bl o was
one of those nighis where il was impossible o shat
the kidg up if you wanled o do a guobel number
which was just &5 well a ol of the time It had us
g points, though

The rare and much adored performances of ihe
Incredible String  Band always  assure promofers of
a full Bouse and audiences of & @eod period of Ao
mugkc Raobin WilliamEon and Mike Herom, plug femabe
aceormplices, spun & peally woven pattern of mystkal
[@tkrd ot summeEr songs (rom & varkely of sthak
pources. Mo lenger do we have thd bouncy lighfweizhi
philesaphien of “Painting Box'. but  inlo  deeper
multh-instrumental movements  bordering  on muskeal
mediation, Flowers again adorned ihe stage [ollow ing
‘A Yery Callular Song'. which was their Iasl number

Not & personal insplration for me, bul wvery likely
révelalion for olhers, Family pul guls inlo  ibeir
presentaion, bul  Roger Chapman™s machine gun

voboe oflen drives me uap the walls. Mugically ey
are guite adepl, bul somehow, the overall nprodect
i disagroeable. Thelr receplion was good, provine
that | am talking through my hat. The Falrpart
Convenlisn, with their scales of neally bound har-
monkes, appeared 10 me bo be the besy (hing on the
hill, Nice wenile. and mosi of all, pretly muasic,

The Dubliners played (o an sadience thal threatened
o GBIl only aall the Albert Hall — bad another 15 per
cenl wers late due to the whe sirike. Opening ithe
show were the Young Tradilion. a traditional winging
fric that much to my diamay, aré breaking up ofter
their nexl and last Appearance. Thelr unaccompanbed
harmony approached he sound of bagpdiea af LMEE.
with & droning bass line jumping =calex ol odd
times. Best of (he set was “Bright Morning Stars Are
Riging™". Martin Carthy amd Dave Swarbrick f(oflowed
with & combinatn of guitar and viclin, Carthy also
has a good wvaice i e od pint and =onE Yein
Hest of their 221 wag “Prince Heathen®, which ©on
lained the beautiful sound of fngers picking tha
siringr fo Swarbrick's viodin, The Tan Campbel] Folk
Group includes gultar. mandolin, banjo and sirioe
Bass n  the masical lne-up. The intricals bOve-part
harmonies Ccarrked of shanties, traditionals and con
lemporary songs with ease The Nne vobee of Tan's
siier Lorna Campbell rendercd ‘'Dainty Davey': the
bhesl of the sel

Dominic Behan's witl apd songs cleverly linked [oe
acts flogether, He [reguently reminded of he wakn't
allowed 1o Sing, bul Sang — and (0 & receplion that
cgualled any of the people on Uthe bill Thers =
nothing to match the feelings aroused by the
Dubliners, As Dominic put m, “"The oaly groap thal
can give guis w Irish song.'' A slight nsiramental
and ithe "Whiskey In The Jar” opened tae act, fol
lowed by wsuch numbers as “Boulavogue'. “Mauds
When You're Young Never Wed An O Man™”, “Flop
Eared Mule'., an amazing fddie mediey Ly John
SEhechan and [Dominic's song, “"MeAlpine's Fusillera™
Each mamber of the Dubliners 5 ihe living pleiure
of whal you'd expec{ a man who plays that par
ticular instrument to be. They are carthy slalwan
characiers all. Bong of the sol amd tae frait of the
pub begend, The hand clapping from the hall did net
stop Lhrougheout the porformanca and demand for
asncores could mal bhe stifled Tom Paxion, American
folk minger, was seen digging them  intensely [rom
the back of the slage. Soul could be defined in mMany
wiys — bui this was s gEood example of H in full

ROCK REVELATIONS.

Friday was a revelation for (he Hock fans, o Vhe
first appearahnce for many years of Chuck Berry, The
Alan PBown were somewhsl upinapiring and  the
Chicken Shack were up 1o expected wtandards. bul
both were iAavolved In A& copcert rather oul of Chekr

fleld. Chuck Berry lifted the apdience. which was
mainly comprised of hard rockers. o grest heights
of ecslasy. The songd were familiar bat  welcome
“Sweel Litfle Sixtewn'', “Madine”', "Promised Lamd
CAemphiy Teonesses''. and ofher goodies

The final evening of the Pop Proms was a wild
triwmph  musically, bul may well have shed a few

ulcers of the staff of (he Albert Habl, All wenl guietly
for the irat group, Hodast. who weren't partbcularky
imspering, They are o progressive band,  employine
all ihe draws weed by beller bands i ihdir vEn
Best we et (hevn develop a Hitle maore. Oul of e
dark cormers treoped ihe rdk men as Chock Berey
was inireduced. H's second appearance  Conbalned
many of the pumbers dope The ndabl before. Dot
thee cualily remained soperb CGlorious  Jiving moss
ta an anconplrollable poimt By e fime Johnny 0
il came wp, Seversl stage hands wers clouted
in the frenzy. bel wll musical ypes were  undbed
in appreciation 10 was jusi thal some were more
enihsiastic than others amd wrocked & couple ol
chairs  "“You name i1, we play 1" sasd Chick a3
ke duck-walked ol the slage

Topgdng the Wl were the WHD, A lew roecker
wenl oul and stocked ap i pebhbles when ey waw
Pete's all whils Cousliems o Roder Dalley's Bowing
whdle fringes of his open (eonl  lesther  outfil. ow
roapled  those m the isles. sanpd the Who

ever, puolics

cuntinned  with  “Supumertime Bloes™ 1o 1he rock
fams' ddebixht Wihile [rallery swiung the milErapheme
all over the siage, (bhey  played Vheeequailces ol
iheir  dodible [P Tammy'". inchiding the  Toifesas
Finball Wikard [Cecepiing  Was  wo g (1313

ioade WMiFEe ERCores ] BER Lo guid. The dnt leall
was on '8 fecd for Lhe wikdest mighe of all seven
f wasx a cl¥er ea, the PRoms, amd carrfed
willl Dy Mens amd the Tony Warrow OFgandsdaiion
wel pabblciny . Ufedoubilcdly. 8 paved thé way [of &
Fegrat gperlar mance LON GODDARD
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BIG NAME ALBUM WEEK
Impressions, Procol Harum, Isleys,

Johnny Nash, Ella, Paul Revere,
Seasons, Andy Williams, Sinatra,
Foundations, Billie Holiday etc

PALL HEVEHE
RAIDERS festuring MARK LIND-
SAY: "“"Hard'n'Heavy™ (CHS &J84%
SEETE),

IKE the nitle saym, this is =
very hard set This group may
wel]l he teensy-bipper Taves, Bl

their mugic has always baen preity
hard and rocky. They use all the
iricks in the beal book, plenty of
noise and shouting and  ¥el every-
thing & well arraneed and profes-
slonal — this LF has & ot of

AND THE

variety In 8, With thelr current
tour i could do o owell.
w * & &

DANCER
DONALD:
A DISC

HEN that mass of

vitality and talent
The Young Generation
ware in full spale on lele-
viglon, on shows with Aol
Harris and even In a
Royal Varlely Perlorm-
ance, someone wrote that
each and every one of the
mixed team deaerved 1o
be a star.

Dancing or singing, they
capiured the critics.
added something rather
special to whal could
oltharwise have beaen
merely routine light enter-
tainment shows. One or
fwo of the fteam have
already made singles
and the latest, in with dis-
timct chancea, is Donaild
Torr.

Donald The

joinad
Young Generation in 1967.
His story is bound up In

show business. Born n
Trinidad 1949 moved lo
Canada. then 1o HNew
York, then tao &cotland
Al thirleen, he wenl o
London to altend slage
school. Four days alter
arriving he landed ihe
job of Tony Mewley's son
in "Stop The World |
Want To Get O Since
then he's oftean been on
television In series and in
the West End, on stage.

Lasi summer he Himed
with Peter O'Toole and
Pet Clark in ‘Goodbye
Mr. Chips''. And now he's
on record with "My
Cherie Amour (C8BS)
: ater dee-jay Alan
Freeman sent a tape of
nig volce to Tony Halmer
and Adrian Rudge.

Brown-eyed Donald was
singled out of the massed
Young Generatlon — and
gel lan-mail to match
Which is why we're giving
him {his special in
advance plug. He the
siyle which -ouid make it
Blg

nas

THE
teen Yol. £ =
Cheatin' Lonely
Tinin Movh Lavwe;
Back; Jusl O
Ive  Jem  Tryimg: 1 Thank
fteaven: We're Rolling @n arts
e and Twe Sinee | Lasi The
itae 1 lawwie; Dot Cry My Lawe:
Falling In Lave With Yoa; v
Found That Fyve Lest; | ANewd
A Tawed  Uanil  Satsfy:  Thi=
mMust Ened (Stateside 551, 16279

LSEFUL  ecalection wen
__-"’\ Il vehlains  many el Then
latoe ARC-Paramaant sigles

IMPRESSIONS

YHig  Six
You've  lhern
LN TR MNevir

Yup'll Want My

Kiss Feam Y uii

carciuliy (L Engsethaer wilii
sernie varky  dnreleased  fracks
froame 7% plbuams,  and s deleied

¥ sifes of excepdponal guialits

sncludlimg  Tho.r BDeaubal v
fieem  Trvimg™, pechaps The hesl
Pegeglantd  Blees 'V @VEF doae. A Eoand
seleriiien with tErrif [{F1E]
ldEiied  prrangemients by doboa
Pate, semklive yecals  froam
lieaden e STt Curiis
Mavieid, aned  anesl - Bdrrmaenbies

Iraeril o] Cockls amnd Sam Ceoodin
diavddssly @ LI G osell aver o
pogbied  of e, and @ meend
[eljlow-upn - Tor  Cususl faps  wlio
Tplde )il Vil - e

* W W K

FRANK BINATRA:
Every Day™ =
He The Same:

“Sunday And
ay: 'l Mever
Her Yom Love
Her: Clsse To You: Hiver, Hlay
‘Way From My Dwear; Tm A Fool
T Wanl Veu: Hew Abou! YouT:
I Got 1 Pad And That Aln't Good;
Your Love Far Me; W 1 Had You!
Laura; The Impatient years (Capl
il Musie Tor Pleasure MFP 112343,

ITH v succoss thal Frank's

lotest L I8 having, this cheup

price jtem should be big also
It contains some of the best of
Sinalra — [isten (o the excitng
swingime “Hiver', or the polgnani
“I'm A Feal To Want You''. thm
peronmial Sinatra ftem. The reneral
date of this LP is 1857 but some
oikers ocome later. The orchesira
tinna are mainly by MNelgon Riddle,

some  are by CGordon Jenking —
ihey are worthy of the wvalee the)
are hacking

* W F W

MILLIE OLIDAY: “The Vaolce
Of Jazxe'' (VEP 3708,

FERYING to wrile a roview of a
record  like this i3 difficull
Ome 12 either proachineg tn the

converted, or elss o the wusinter

eted. The sleeve nofex are almosi
ipplogetic in sayine that this, some
of the lost material Billle recorded,

im nod her best Cortaindy, her valoe

iz harzher amd more limited — the

almaost  ethereal gualily of pure
subtlety  that  she achleved just
hefares 1he war has gone, and il

i possible W compare these record
ineg=z with these, by other jazr and
Mues singers — her better malerial
Wik IncompArable, dlmost on  an
ither plane Nevertheless the voice
b haunting  ghd stavy wih vou B
g thime pfter (e recard finishes,
and iz silill the mosi beauiiful o
presgion  of Hee through the eyes
of 4 woman hat has ever been
pu! deown on @ record. Many of
the backines are minor Jazz master-
meces nnd the price. 378, 6d, for
A donbie-LP, makes this a “must"”

L. for her fans. HNew recruils
showld perhaps ry this, which is
pager o jdemtdy with current

trends before moving on 1o the more
subitle and besgtiful earlier record

InKE

* o kW

(R TTEIR H.\I‘I._I.'H.“.-I.-.'I.I]I:I rag'’
i Haowal Pl SLRE 1l
slirran

\ REAUTIFULLY. prodguced LP
, indeed — the  Precol Harum
woug] = and  they da o oseem
to havie  wo distiet  sodmd O —
suhtle, as thelr recenl  chare
failures havy shown,  bul  thelr
muaglcal  ouality & stesdil im-
proving, This oLP s congistently
wond with wall arronged pnd. tasie.
ful  hackinegs, 15 are well wp

o slanderd. snd  Keith  Reid's
vrics RTi nlwayi Ialerestio
although oceasiongliy  predictable

Maybe not & g hit, but an
injayable LF.
ik WL

THE ISLEY
ur Thing™ -— |
Been  SBocking 1f To; Somebody
Been  Messln': Save Me; [ Musi
Be Losing My Touch: Feel Like The
World; It's Your Thing: Give The
Women What They Wani; Love I8
What You Make 11 Make Il Don'i
Glve It Away: He's Gof Your Love
Majw Minor SMLP 58 siereo)

HI% {8 the Isley's current thing

And really, this 8 where RE D

15 really =t the reavand s
powierful, unmelndic, repetitive, bul
chvisusly very tongue (n cheek . .
Hston to "'Somebody Been Messin'.''
Yeah, 1t°s hiszs “thing' thai’s been
messed around, and he don't want
nobady  touching or kissikng his
thing, As ¥ou oould guess  from
thee EHle "1 EKnow Who You Heen
Socking 1t Ta" 2 almost pdenticsl
to the tithe track, while ¥ou can
kuess whal they ““want W give the
women”” - thelr hing maybeT
fome soul ballada round the set
off, but one I8 left with the Teeiing
that maybhe the sel Ba bit oo
advanced for the gemeral market
here,
* & W

THE FOLUNDATIMNS
The Foundabioms” — My Litile
Chickadee: T Night Browghi
Day: Walting 0n The Shores 3
mowhere: Im The Bad Bad (k0
Mays: A Penny Siee 1 Can Feel
1, Take Away The Empliness
fon: Leit The Heartaches Beging
A Walk Through Thi Treesi Thal
same Ol Feellng: Sojomon Corandy
ii'ye NSPL 182 slepesl. .

HE Foundations have @& wvery

Basic pop  sound. — plenty ol
groovy sax, an unfallering head

EROTHERS: “Yil's
Enovw Who You

ol | 1T

dand  n hast ol caichy BN AU
by auys  with  ordimary  bui o rolid
vosboes The sownd hasn®t  changed
ihat  muech  ginee Chem left  and
nnce more e overall  sound s
slghtly sub-Tambs. hat 11 uwlirs
commercial in & rather dull wiey

several of the tracks approach Lhe
vncitement  of thedr  sineler hery.
hut ot all

* k&

ELLA FITEGERALD:
shine ©Of Your Love" -—
Juide; Sunshine OFf Your Love;
Thiz Girl'= In Lowve WHh You;
Walch What Wappeus; Alrighi OK
You Wint Glve Me The Simple
Life; Uspless Landscape; (Old
Devil Mopon: Don'ctha GGo Away
Mad: A Fouse Ts Mot A Home:
Trouble s A Man: Give Me The

Bimpke Life (Polydor G851 737
sbereal.
ME of ihe bestever “lve

recordings — MNorman (Grani

cut the album al the Fair-
mont Hotel in 5F. The extranécus
matter has been well edited —
the atmosphers B atill delight-
ful. and la's asdlence uplin
gives her another dimension of
vipcal nppedl. The set really
swings =&il the way throuzh -
torrific Her werslin nof (he
Bacharach-David — "This Girl™
if the best I've heard — |0 really
builds  wall. -

L

FREDDIE KIiNG: Iz A Blues
Master" — Play It Coal; That Will
MNever Dw; Hs Toeo Lae, She's

Gone; Hine Shadows: Today | Sing
The Hlues; Gel Owt Of My Life
Woman; way: Funky; Hul

Toimaie; Wide Open: Sweel Thing:
Led Me Dewn Easy (Atlantic S5&&
LEg}.

OW wood, to hear a brand-

new 8t of malerial from the

much npeglecied bloes sinEer-
Huilareet. Freddie, renembered
mostly for hiz “'Hideaway™ smgle
here, has been over several Limes
to great acclalm apd Atlantic wisaly
pleked up on Bm, This i3 a superb
biges set with ne bowing o com-
merclality = wome of the material
will be famillar — “It's Too Late"
ipopularised by Buddy Holly) and
of ecourge his own  VHideaway'
which sounds, ke %o many oller
re-recardings, o much  weaker than
the originzl His wyersion of Les
Forsey's ""Woman'' 8 more power-
fal, amd & istnEly, wmare poin
ant o — M's made inte a real
Blues SoRES.

LA O
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NEW ALBUMS REVIEWED BY R.M. REVIEWING PANEL NEW ALBUMS REVIEWED BY R.M. REVIEWING Jl

VARIDUS AHTISTES: =— ""Mem-
phis Gold" — Sam & Dave — Haold
im I'm Coming, You Don't Enow
Like | Know: Carla Thomas—Let
Me Be God Toe You, Ne Time
Te Lose: The Mad Tads — 1 Wani
Romeone, Don't Have To Shop
Arcund;: Otis Redding — I've Been
Loving You Tos Leng, Satisfaction:
Mar-Keys — Phlliy Deoe:  Fufus
Thomie — Walklng The [Dog:
Booker T, & MG's — Boot-Lex:
Otls Hedding — My Lover's Praver
{Afco R 033 slereo).

NE of the besl packages o
have o©ome from the Stax
glablo=—=this ‘'mell-off' material

i5 a re-package of an earlier col-
jection but ml contalns some of
the finest modern B & B 1o come
from Memphls, Try Sam & Dave's
orgasmic "Held On 1'm Coming'’,
pierhaps ome of the most exciiing
sl gounds ever made, or OUs”
polgnant rendition of his hit “'Lowv-
me You Ton Long™ — thie I8 a
different take to the hit, bul just a=
gogd. Others nclode some genile
sogly vorcals from the mEh-piched
Mad Lads, snd groaovy femme work
from Carla, whose Dad comes up
with his biggest ever hit ‘"Walking

The Dog™, which still sounds un-
dated Full marks for a breilliant
Cover
* & & &
LEIGH BTEPHENS R
Wenther'™ (Phillps SBL  TRST).
OME very mellaw gultar spunds
on this freaky LP with a
lovely irippy back and front
cover, Soumnds can be harsh, bhul

it kicks out enoggh jams and the
peneral mtandard ix high — only.
don't play thir slereo on a mono.
hecanse wou loxe a ot of the vocal,

w W ok ok

JOE LOSE: “DPMayvs Glean Miller™
iMusle Far Pleasure MFP 13200,

0OF Losg has always had a
pretty mood band, but this set
really shows his ialent off o

the extremes. A bBeantifully presen-
ted mel of Ghenn Miller tutes, (hat
capture adthentleally the sound of
e of the greatest bands of them
att. The wvocals — by HRoss Mc.
Marnus, Don Lang are lercific,
Somehow. this LP scands  really
hip. or mavbe, 1I'm fecling dated.

* & ok ok

JERRY JEFF WALKER: *“Mr.
Bajangles' dAtce 238 088 stereo).

ERRY'S song of [ast sammer.

the hauntme ke lune B one

of those thinga thatl sdunds
preftty  ordinary for the first few
nars. but when 1t ends, ¥you want
ta hear b again, The same with
the album, a &8t of varted folk.
counley iems, all sell-penned with
the occasional rock beat threwn
in. Sparing hackings and a country

vaice, ali very pleasant
ok W W
MEMPHIS  SLIM: YMemphis

S5iim Al The Gates OF Hern™ (Joy

JUOYE 143).
EMPFUILS Slim has  always
been  capabile of producin:
powerful Tusike in the blues

veln — md he can aler his sivie
tr Bl whaiever anyone wanis him
tn play with egual ease. Inierest-
ing b coptrast this altbum wiegh (he
recest mew Blues set o bBim oR
Beacun: this bunch i moch maors
rock-orlented, especially with such
funky sax backings as {'“Sleppin
Out™r and gven ihe titke “Hockin'
The Hlues' on side one 8 a good
representation of what the sl s
all  about, Mr.  Peter Chapman
ithat's Slim) will kees woing for
a lomg teme, with &l his  sreat
vocal f[eeling and Ioherent sense
of music and rhyihm — BCUrES
wgll over most biusd snEers.

* % % % e

THE FOUNDATIONS

JOHNNY MATHIS: The
Musle ©Of DBerl [
G524 Alereod.

ITLES like “"Wonderland By

Might'®, Spanish Eyes''.

YBurmngers In The Night'' and
miany other superh continental hils
from the pen of Herl, They're IB-
terprebsd in the Wvpleal Mathis style
—grmanth, soulful, and often enouih.
swinging. A law unio himsell,
Jahnay gives (these SONES & new
iease of charl life

* k ok ok

HSings
Karmpfort "’

JAMES LABT: “Nea Btop Dane-
ing "€0°° (Polydor 248 284).

ANY many recéent pop hils are

given the Lakl trumpet treat-

ment here — not oo mach in
the way of James' asual sophisiica-
thon, but pevertheless everything s
well asrranged. The parly atmos-
phere 18 good and Muma and Dads
should keep an ear open for ihis.
* % & &

FETULA CLARK “Portrai o
I'vluja” — Happy Heart: I Ever
Yiu're  Lonely;  Games  People
May; Liove Td The JdOnly Thimg:
When | Was A Childs The Adl My
Fuany Valeniime, Lovin' ‘Things:
When | Gibve My Heard: Let 1t be

Me: Bome, The Windmills OF Yoear
Mindg il've NSPL ORI,

ETuLA  Clark  withou!  Tony
Haich s a different Kind oaf
Bifger Semetiing  is  lost and
euineed (as JTomi Matchelfl waosld pat

. amd  aktheough  Hatch's  ealaliny
und  sock-l-tis-em sliow buslmeEss
sivle fades, a gentle and  more
sonsitive flgure emerges, She falls
fat on OEames Peopde Mlay’”. bl
sipngt ol fthe  niher trecks  OGre
RNl indd enlerlaining iy
Laryin Thigees’ risse bl hier
past  hits

* * k W

“Soul Folk™—

JOHNNY MNARH!
You ot Soul, Pari One: Love
Me Tender: Five Humdred Miles;
Couniry Boy: Blowing In  The
Wind: Island In The Sun: Coal
Water; Chaln Gang: Searlel b
bons: Twelth OF Mever; You Go
Smil, Part Two J{Malor Miaor
EMLF sterco §563).

ODHMNMNY,
with one of
vilees around
afrald of
mmalerial

whn |= [T LT |
the hest pop
nday, 1B nol
recording  toa  migch
This g«¢t. alsae cul In
Jamailca 5 one of ithe moal
beaptiful sowl LP's for a lonm
time — his volce i high. crystal-
clear and his phrasing |8 ezcep-
thonal. The backings are sparse
bt well arranged and this LP
i5 mo pood that It deserves 1o e

a big chart hit, Obviously Sam
Cooke addicts wili buy, but
whelher or not those who only

dug Johnny for his ska-beat and
mil his vokee, will ba impressed,
I cowldn'l say,

W oW W W

ANDY WILLIAMS: “Happy
Heart" =— For Onee In My Life;
Wherr's The Playeround SusieT:
My Way; Wichila Lineman; Happy
Heari: Gemtle Om My Mind: Didn't
We: Memories: Litile Green Applex;
Here, There And Everywhere,;
Abraham, Martin & John (CBE
Blerea 636143,

NDY & nmow P containing  afl
those songs thal keep cropping
up corrently — look at the
titlea, Onee agein his cool wocals

gtill have that tench of swing and
the benefit of yvears of experience.

A mood sel. predicieble, Bul doee

and commercial

* k Kk %

THE PAUFERS “Eils Ixlamd:

IVerve SVLEP BORT Slereod.
CLEVER group here, will
an  advenlinus  pregressive
rck =el fedturing the uspul

vlever, nod=y  imgtrumeninl  work

oils, some O & Welalnted 1fems

and & nice selection of  vocaks

They shine on the ballad “Oh Thal
Sha Might'', and try for a efnss
section of many ivpes of musie

the bBluesy Yoz 1 Hmaw™  x
effective
W b W ok
THE {CGHIMMRATION “The Cor
perallon™ i1 Capliel EST 1T
sieren).
Kikiy of nmervous excilement
pervades this  melaveaud-rock

recording from a UN  group
ity of  Yefve abdl puRch
imslrupsenial  prowess s
shown on e secowd  glde —
Uipdia’ dall the side) — wihech s
i budld-up sworkowl of the John
Coltrane  thing. In other  words.
visn gel twi IWwpey of  thing  for
vor money  here
w &

wilh
Their

THE CAROLYN HEBTEHR
ADALITION The Carolyn Hester
R LT {'ye MNEFL HiT1
slereo .

NEW, freakv, blatanily sexy

Carnbyn Hester appears here

aon  the cover with & male
electrse Foup pmd 2 EERETOUE EX-
panse  of  Lresst Her poweriul
folkey voice s almest unchansed,
amd ax wou would expect the somgs
are  the uspal mixture of  folk.
pEyCan-rock  and pop Quite  pice.
hut Aol exceptional
L

TOMMY ROE "DExy -
Heather (loney;, Ralning In My
Heart; Clmamaon; A 2 Dollars
Worih OF Penmies: Stermy: Makin'
Music; Money ls My Pay: Proud
Mary, folta Keep HRolling Alane;
Look Ot Girl:  Dizxy  (Slabealle
S81. 1028 slereod.

DUBTLESS a hil, this cuodnmes

an  the crest of  Tommy s

Tmie«? wawe, The sounds arc
prodicie” 1= bal good — plenty of
sirmjehi professional Us e
winamd= inigtng  from  ithe  beal
hallads K “Heather Honey
“Makin' Music™, to npeu-reck ke
*Ciapam:n’ and  “Proad  Mary
twhich b hamncies  welld Well
urrangen  und  prododed
w o Tk

THE GEORGE SHEARING I_-HH.N-
TET: “The Seund Of George
Shearine™ (VEP 35/36).

OWADAYS pop people tend W
1Y think of George more in lerms

i sophisticaled Jazi-si¥yled
mushcis: well.known  for  backing
Mat “"Kuo " Cole, Bul this 5,

recorded when he was with MUM
faround 9 vears back) tells it like
it . 5ome replly superb  swing
pumbers  on this  saloe-foramoney
double-1.1° met. Get your itceth mibo
“f Didn't Konow 'What Time It Was™.
ol Remember  April” efc A
heautifu? LP

* & & &
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America Awakes
by James Hamilton. . .

GLEN CAMPBELL

Where's The Plaveround Susie;
Love 1 A Lonesome River (Em

ber EMB 5 2é6). After Glen's
lagt two Jim Webh penned
beamties, ilgls, the leam's latest

Amerlcan ki, is a Blt of a dls-
appolniment = wet, alibough 1
probably wouldnt click were It
his debui record, his  earller
successes will presumably prompl
ithe pBBC to play W a lot, helplne
it chances. To be falr, this Al

e Lory production of a lurchily-

bullding dull siewle 1% infAnitely
etler and mellower than ihe
ariginal, curlously unendearing,
Webb-produced verslon (by youmg-
sounding JOEY BCARBURY,
wha gives it & raucous readling
on  Btateside/Dunhill 85 B3I,
The nlee gultar al the very e,
as well a5 on his own perkier
filp, i3 some redempilon — amed
Glen's vocal performance cannoi
he fanlied eliber.
CHART PROBABILITY

IKE AND TINA TURNER

Crazy 'Bout You Habe; [I've
HBeenm Loving You Toa Long
iLiberiy LHBF 153133). WHAT A

GAS!! Tinas had a tendency io
sgound stale of late, boi om her
iand ihe band's) shawing here,
all & forglven! For sheer easy
awing, this subtle beater is un:
H.II'II-.I.:II-HH, a%, wilth a minimum
of fuss and unpeccessary noise;
the hacking of guliar, congas.

hass; drmms, elecirie plana  and
ha genly rollock through
the ald “Hi-Heel Sneakers™ riff

while Tina, mi her least strident,
really walls ount the down-home
fyrics. Full marks go o Tina
and Hob Krasnow, whe prodoced,
and fo Ike; who arranged., This
B an eamesily recommended
souny Invesimient (e.m. buy (1ti).
Flip-side, (e Hedding clasilc
has some heavy backing polses,
but Tins misses he orighhels
Intensity -— al least, untl her
Xy climactlic oulre, on which
she docs a bii of & Jane Birkin!
Echoing Ike's mufled prompilng,
she really teache: uz the frue
meaning of “sock i o me'] Well
worth hearing — aonlike the rest
of the album from which {hese
come. A greet singhe

CHART POSSIDILITY

JAMES & ROBRY
T Gy {Eell BILL
Dot sounds suMichEently
s { b Wigh"

WILLIE MITCHELL: Young
1k, Fine for discolheguis,
instrumental funker §8n't

PURIFY: Do
107y, Anotfher doublesided re-release for the Purifys
like the Love Affalr's material
%= 4 lovely thudding groover
People;
thi=
Lrumpeter

DIANA ROSS AND THE
SUPREMES

No Malter Whal Sign You Arci
The Young Folks (Tamla Meiown
TMG Tod). Making a nice back-
handed comment about the cur-
renl craze for picking pariners
accordlng o their Todiscal slgn.
Digna and the girls® lalest chari
coffender has a heavy slowish
beat with Inis of supplementary
rhyithms &l arousd 0 mekinge
it an amblgueas beater, nnd
plenty more good sounds, in
cluding & great elecirie sliar
inire. To this ome you can elther
Eo prazy or ¢lse fake It slow
anid easy] Dlana herself does
quite & few sexy sgueals (which
come oul awiully Jke Hitle Cubie
of the § Stalretepal). and she,
Mary amnd Cindy sing the good
ok really well. Although nol
guite such 2 massive hil as
usual for them in America. this
Is definitely & superior Supremes
offéring, with beth lopleatily
iafter “"Aquarius™) and grow-on-
¥ou appeal; so that I oughi 1o
do well here. Unnsaal  slower
flip = good too.

CHART PRESUMABILITY

TOMMY ROE

Heathor HWomey: Money ix My
Pay (Btateside 55 2152). Tommy's
newle somelhow seems 0 lack
that vital spark which helped
lgnite “Dizxy”’. I's Bubble Gum.-
ish in sapproach, buat hoslly
hacked, and baz & traditonal-alr
iype of wvoeal refrain by Tommy
plus chix . . . although short
an  direct appeal, 8% & ©om-
pefeptly-made lollow-up o @
Number One Ii's Hkely o gel a
joi of BEC-play. o s a ki,
it will probably only bhe & minor
one. Uninspiring f#ilp. Come on,
affable Tommy, you <an do bel
ter! iAs & complete non segultor,
you may be Interested to kKnow
that “0Oh Happy Day"” was wril-
wn im 1756 by Phillp Goddridee.
was revised durlng the last cen:
tury by E. F. Hembault, and s
found in the Baptist Standard
Hymnal. Fax piached from
“Hecord World™ 's Gospel Indy,
ihe respected Trene W. Johnsom.
And anolher . . . ecurrenily
there's a hif © & W verslan of
CPpand Mary'', hy a  gentleman
called Anthony Armsirong Jomes.
interesting T}

CHART POSSIBILITY

Unis Me: Wish You Didni Have
to ko Pop

k & W K
Homer (Londom FLU

hazz mid-tempo
interesting efart.

Klthen
bhrags "n' full
Willle's  mist

More simple groove on Rip. ¢ % %

THE
Motown TMG: T2y, Whar
Good Might Irene” gas!

ORIGINALS: Green Grow The Lilacs)
let<lown  afier the
A semewhal

You're The One (Tamils
bays' thrae-year-ald
dull mew semi-slowie glven a

full harmony and busy backing, Muca better slowish fip 1= for 5.0

fresks and Stevie Wander fans!
LEE DOHSEY & HKETTY
Care Of Our Love
ag both sikdes are avallable on
awiard-winning L ojust walit 1l
Wil HiuREY-chunky rop:
the LF « + l_*

THE DELFONIUS: L&t It Be
Tany Blackburn's plaved this

ense

refease of this albam track m place of
Dizappointinely

terrificy U.5. hid,
the pleyed-out slowie
MARTHA VELEE:
Nejther gide ¢an egual Martha's
IHLK [0264F. bul, even %o, ""Tell
i% = Martha, It Fobrd along
he original by Clarencd Carter

#Pﬂ* }.I*iﬂlli

w
Iﬁllﬁtlﬁ: Love Lots OFf Lovin®: Take
(BufTale BFS 1002y, This seems o waste of efford,

“Bell's Cellar Of Soul — Volome 2
you hear the goodies aon Vol 3 —
super-zoul  fip great, but get

Me; Loving Him J(Bell BLL 18085,
which presumably musi  justify the
the boys' few (fast and nBol
Deiloni:  preatment of

Swamp Man London HLE 102805,
heputiful “Come Here Sweet Man®™
Mama™ mm particolar 15 really greal
wit.a much more power lhan elher
of Etla James's version (recorded

WX Cling

By AMike Vernon i London, the Blue Horlizoen cohorts never sounded

e ler Y,

siiusl Be the best While

and Mariha's distinctive
chick on wax leday, Yel anoiher

that she
Uhamyou®*

volce proves declsively

sony on fdp. but iU's gpodd. Heally recommended. 4 o W -H-c -q“*
Pari Comsl

BURT BACHARACH:

1"l Mever Fall Im Love Again:

Highway (A&M AMS 757, A chartworthy lilier rom Burt's orchestra

and f(emmale chborus -—

the song's pretiy,
refaxed dancimg, Toe gentle sounds should have a wide appeal,

lowely for some
nnd

light, and

will obviougly be heard over the air-waves. Egqually nice instrumental

fdip seems o be Influenced by several other tunes
HENRY MANCINI, HIS ORCHERTHA AND CHORU
The Windmills of Your Mind
hit tn America,
a hit
up, Preily thick!
the popular
and niee for a smoed), & W W t‘ +

Yesterday, When [ Was Young (Hier Encore); Just

Froom “Romea And  Julbel™
Viclor RCA 1818). A huge
plano-fed siring-becked slowle |s
lust abowt suma it
the fiip 18 of course
guad |
ROY CLARK:

w o W
] twe Themic
iRCA
this [ush. neos-clasgical
Ferrante & Teicher — which
Much befter for this country,
“Thomas Crown™ (une, sounding

Another Man (Dot DOT 138, Charles Aznavour's Frogghe slowike with

English words by Herbert HKretzmer seems destined
ithanks to Couniry-slanted Roy {only Cowntry on the
Prefty tune and lyrics fin 8 somewhal predictable
current
could
et -ish
Glen Campbell wity Joe - Alllson (who proguced these). & &
Hdn't Know

hit in America,
fin hers, thoughl,
roplemporary fermal) and ihe
lstening' ‘Pop hacking. so it
Clark guwitar pickin® on  the

NEBG: Siemp: |

to be & hiae

Ml -purpesa  eEsy
Some nifly
co-penned by

i ¥ &
1982 in

sort ol
happen here oo
jolly  dAip,
Mysell

(CHS 4380, Pure

spirit {sert of up-dsted Bobby Comstockd, this & & nice uncomplicaled

BtiEy dancer

v bovs ave nabnor

— greal #s Jusi iwal and me more
U5 his with hobl

The
FEISH

I love 487

this and iheir allim,

ey elphlasise h'.H.'_Ill'ﬂI{'H!f'. Terrible fMip, though, W% ¥

* W *
rood  Annie {Buddah

1 FHUITGUAM OB Special Delivery; No
EIAF, Mol ab HFsl seeming thal good, the hows® latest U5, kit doos
wln facl igrow on one — P W par fand thelrs s & algh standoed of

BoG typecnl nolses, o 9 % %

reviewed by Peter Jones new singlesreviewed by Peter Jones new singles reviewed by Peter Jo

‘AMAZING’ SINGLE FROM

J. VINCENT EDWARD

Bun To The Sun; 1 Never
Thought 1'd Fall In Leve (CHS
4188), Vinee Edward for short

Apart fromi the promotion gSelng
on round Ihis one, s a positively
glowingly marvellous record. Vine
cenk b the chap who slogs
“aguarius im “Male’ and this s
s similarly mosdy afd sensitive
song. His range is raiher amazing

o, mir It 1% amarlig Extremely
professlonal and moving, ﬂ‘lﬂsl a
splendid arrangement, Hope il's &
smash, Flip: Disiinet romantic per

formance.
CHART PROBABILITY

MATT MONRO

O Days Like Thesé: OR A Clear
Day {(Capital CL 15603, From the
movie “The Hallan Job', al firsi
urged along in lislian, (his Is

FEYAMMY JONES ngain shows her

gyiyle nod ranige an “Don't Call

e Back'™ (CBS 43Y) — a lod
of power here and glven exposure
it could register, Genmerally conais
tent, THE OQUOTATIONS do  a
pretly  good  vocal workover om
“Hells Memaories'' (CHS 4378 bul
it doean’t have a hit edae (o b
Interesting  re-arrangement of the
ald Four Scasonal Wit Sherry”
from those wpcoming nlents FORCE
WEST (CBS 435 — o good soi.

obwvipudly, Deflnitely in  the sing-
along category, hul patgnant  in
paris: "Stand By Your Man
iMajor Minor MM 825 by cule
plonds DEE ELORIDGE evIry.
nody  foim im,

THE ART MOVEMENT work
over “Yes, Sir Mo Sk

{Columbia B R8a3) with livelinexs.
yel il tends o go on & Ui, despiie
hook-worthy chorus, “Jesnifer Jden-
nifer”” by THE MIKE MORTON
ROUND (Plexium PXM T 18 &
well-rounded production but really
ihe material & just so-50, Excelleni
specialist blues work from THE
JOHN DUMMER BLUES BAND on

ALB

DELANEY AND HONNIE: ““The
originsl Delaney and Bamnke™ —
iElektra EKS 548038).

LAREADY (his duo, the pbw
Ssonny and Cher or alternal-
ively the singing DBonnle and

Clyde, have besn heéralded and
tpuled by the pop machine. In this
case, ull s not yet R, They wrs
a soul duo. white soul {vou know.,
like the Righteods Hrog) with &
peautifully-produced  record  thai
degpité Ronpile's occasional sorges
into the shreiking helghis does not
assault the eardrums with (60 many
decibels, and yel cverything can be
heard. The stereo effécis are good,
and although there's mothine
original here, what they do. they
do well and pethaps even heller
than any white duo has domo
hefore. This albom could click with
the progressive-soul sel loo, Maybe
though, ®oul doesn’l need 1o he
this  well-produced

k W K W

MEMPHIS SLIM: ‘“Legend o
The Bhes” (Beacon BEAM 3

LEUM kicks of with a rocking
A ULittle Lomely Gicl”- and con-
tinuea with nine moare  seli-

penned bluer compositions — el of
bt hoaull

them  simply  prodoced
fully sung and performed Lots of
aopd  sounds here on  he  Clyde

CHis-produced  set which  is cer
tadnly of the clegnesl sounds [rodn
the blues for some hme. Specialisis

should give s & lsien

* & & *

JIMMY SMITH: "Plain Talk™
{RBlue Nole Bterea BST B42586).

MY SMITH in an infteresiing

ginall group selling  with  the

late tenorist ke Guebec, Jackk:
Melean on  alis  and  (rumpdiar
Bluwe Mitchell, Four  Lithes: [wrir
hallads. a hlues and & loping
har, lke Quebec plays particularly
well on “Time Afer Time''. Title
track has the fromi line lawinu
down some siropg blues and 18
ithoroughly recomimended, Smilth
gounds 80 much  better  with  this
sort of lneup, Nice

* W W

THE TROGGE: “Trogglomania™
iPage Ome POS 803,

HiS & a powsrful sampler (al

45 6d.) of some Hood Trogs

cuts. The thumping Give 1
To Me'" and "'Gonna Make You'
slart the show, and other (itles
o Aide ame  Inelude thelr  versions
af  VLitle  Queenie”  and *'Loaie
Lowie™ and the side ends
the oclagsle “Wild ‘Thing'', Ingi-
deatolly. the origlpal wversion of
"Wild Thing™ by an American
group catled the Wild Things =
mpw available on a YVarkus Arisies
Uniled Artsig LP: the conirasi
netween the twa wverslons coukdn®l
Bt maore siriking — the original
Fowley

is a semi-comedy  Kim
inspirec]  beal  ballad,  whike ihe
Trowgs hRave Mened (i inio &N
ulira-commercial  &lice ol power.
Gade  twn  aneludes ' Cam Omly
ive  You Ewerythine

* & ®

romantic Mait with a sultably can-
iinenial wdge (0 e Aarrangement,
This |8 what vou'd eall hauniing,
im ferms of melody. and when one

st thal the music s by Gulncy
Jomes and the lyrics by Don Black
o o o« well thet's I, Very good
halladeering, Flip: The now-
standard besul.

CHART POSSIBILITY
GENE LATTER

The O Ifron Bell; Holding A

Dream (Spark SR 1831y, Holding
hard e my bellel that Gene simply
MUST make it ere lng, | predict
good things and Umee for this one.
It's mot really in his wsual hard
hammering =iyle, bot it still has
a perslstent back beal, use of
chorus amd Gene grabs the repetl-
tively-bullding sioryv-line I¥rics. I
a good prodocilon. Flip: Preiy
caplosive,

CHART POSSIBILITY

More Tihme” dMer
cury MF 1118, wilh  interesting
use of wiolim in the main backing
work — good and prominemi vocal
here. From THE BABY: 'Hearl-
breaker™ (Spark SEL 1030, whichk
slaris off in a sort of minor-key
vocal line and doesn't really soand
hit-warthy

TIUCEER FIMMERMAN, on ""The
Hed Wind” (Hegal Zomophone REZ
0y, good almosphere. an air of
threatening doominess and  some
very good soumds indeed “"Nobody's
Child” by KAREN YOUMNG (Aajor
Minor MM 825) & a sid-ilnged
lHitle somg with a nice approach
from ihe promising girl. The fami
liar ""'She Sang Hyvmns ul OF
Tune'' ({Elektra EHSN 45682F [rom
THE DILLARDS comes up  with
an  off-Bbeat country-stvied  edge.
THE TIGERS., on “Haln Falls Om
The Lonely™ (Paolydoer 583390, whip
ug a BE-backed sound butl the sons
ilsell @ pretty rouline, desplie a
calchy basic melpdic hook chorus
Very catchy mdeed and personahiy
pumE: "My Head Goes Around
{Polydor 56338), performed with
cusio by STUART SMITH,

TONY HATCH AND JACKIE
TRENT "Mr., and  Mrd, Music”
iMarble Arch MSET X sieres),

“Try MWe Une

DOUBLE-LP ®oi here, with
more varlation than Viwid
might expect. It lsn't JUST

Jackie and Tony singing tegether
il almost all possible combinotions

of them — Jackie smofo. Tony's
vrchesira, chorus, sound, swingers
and mingers, Titles include “"Call
Me", "Downlown™, ""Wha Can [
Turn Ta™ from Jackie, =olo, and
frem Tony. things Hke “Up Up
And Away"”, “Love & HRue' and

many, many othars. Naturaliy. they
kick of the set with “The Two
or s,

* k Kk &

THE FOUR SEASOMNS: “The
Gemrne  Imiiation  Life Gazetie®
{Philips SBL 7880%,

LMGST a complete departure

from  the Sherry'' sound
which the Scasons managed
io sguecre hit after kit feomn for
vear after wear, oven up unth

their last bigeies like “Let's lang
Onm™ ele. This LP |8 strange in thal
the Seasns Seem o have  irded
hard to met oal of their  usual
groove imto & more thoughiful and
progressive bag — they parily
succeed but at the oot of their
old sound. ANl of the S6HES WeRt
penned by Dob Gaudieo and Jake
olmes, and the album has & nice

continuity, Perhaps nof  anegher
“Egt Pepper''. bul in iz own way'
i minor gpop milestone — fang

should iry it hear this all throush

* k A ok

THE EQUALS: “Equals Sirike
Agsin" — Michael and The Slipper
Tree: Aln't Gol MNothing To Give
You: Lets Ga To The Maon: Bang
Bang Goodbye: You'll Forgel Wer;
Mary Jane; A Hoom Of MDoom; In.
sfant Lowver Take A LhHte Sad
Song; After The Lighis Go Down
Low; Mo Love Can Be Sweeler
Honey Gum i{President PTLS 1030

stereal.

was perhaps unfortunaie for

the Eqgquals that their chart-

lopping "'Baby Comes Back™
was certainly not the Best (hing
thoey wera caopuible of cdodogg. IF any
thing:, it waz musically = |f m
cofimercially = bebow their ufual
high standard, Here's another LP
from them, of excellent rock-cum
R & B tunes, powerful amd imam-
inative backing with sironsg vocals
Thiz group have really o 60 o
gether muosically and this  album
is no disappolniment. Try Mary
Jane” or “Na Love (Can  Pe
Sweeler.

* k& &

REED: “Just Jimmy

JIMMY
Reed” (JDYE 148).

E-IS5UE of one of ithe much-
gought after H&EB LP's of
Yesberyear, Contains auch

gems ag ""Let's Gl Together'
“Good Lover”. “'Take |1 Slow',
and although Jimmy's twelve bar
blues format and his  unvarying
vocals tend to be monolenous after
a whibe, there's a cerlain ¢leciric
something about the atmosphere of
his sound which makes him fnlo
viry appealing blues artiste

L B

HAIR'S VINCENT EDWARDS

THE GLASS MENALCERIE: Do My Thing Myself; Walching The Woerld
"asx  Hy i(Pelydor sieres). Powerful syncopmied beat on  this  ultra
commercial dance song—plenty of beal, greovy gultar and shouting vocals
Hepetitive and defiberately commercial—could make it whth sufficient plugs

* kW

ETERNAL THIANGLE: Turm Te Me; Windows (Decea FOLFSS). Lirl
fead voice from this new eam—takes tm= to reglster, perhaps, but Gnally
emergos a8 a very good, melodic production . . . could click, & % &

THE AEROVONS: The Tram: A Song For Jane iParlophone W 578},
Teamn of three Amertcan hovs now recording in London, A preily
musiclanly sound, reasonably commercial bul probably not different enodgh
Ly ke progress oW

MAY MOOHE: Going To Carelinn: Blees §s Just & Bad Dream (DM
M. Sowth Alrican fenhts &iar with & detinlte "lesl” lor pop musie
Organhoosted here, and a rolling sort of Ssong—hls voloe COMmMes over with
warmth and sivle. & & W o

GILLIAN BURMNS: Hop Skip And Jamp; Merry Goa Round (Fontana TF
L4y, A hit breathy early on, then 1 boilds—an okay sort of number
which fairly thundecs inlo a bix-band dressing, [or which, thapks (o
HKenny Woodman, this 8 vel another Heoord of (he Week, o & o & %

TEA AND SYMPHONY: Dorcdom; Armchalr Theaire {(Harvesi SH&).
Latesl from the progreszsive label, A ®ori of West Indian feel to . a bil
off -beat, specially on the instrumenial side, Mol teo sStruck. & & &

HOY CASTLE: If 1| Do; Misty Heses (MGM 1488), Roy 8 & highly
competent ringor — and his new Lelly serles could help sdles on this
unuggally-congirucied pong. Very mebodic, relaxed and swinging. W & HI*

BUE AND SUNNY: Huanng Hound In Clreles; | Must Try {(CHS L}.
Yes, another Hecord of the Week, The twoe girls get o big fat sodand gowng
and the song has openly commercial nfuences, The arrangement really
swings. One can't ask for much more. & * & P' o -

DUSTER BENNETT AND HIZ HOUSE HBAMND: Brighi Lighis Big Cliy:
Fresh Country Jam (CRS Plee Horleon J15). Authentie stuff, with a girl
helping out an the main chorus—blues material which heralds an upceiming
“liwve"" album *Ir o

K. I HIGATOWER: (ed Is Love: Slster Miml iDeram DM 2835, Good

song. ke, avolding the maudlin, and sung with consplerahle charm  andl
gincerity. replote with heavenly chorus. s W o
PLASTIC FENNY: She Does; Genevieve (Page One POF 146, New

sounds from a group always likely 10 make it Lovely big gaitar powerings,

& prolly sirong song, and an intercsting lead voloe. But probably nol o
hin this e, alns. 4 d W o
JOY UNLIMITED: Dayiime—Night Time: Mr. |*sesdonym {Page One

POF 147, Lead by an attractive girl voice. this group has had considerabile
success with this one in Germany. Worth commendng and worth s play
becauge iU's rather n good production. 4 & & &

EONS AND LOVERS: Reach Ouwl In The Narkness: Where Do | Go
iBeacon Steres 1335, Full-blooded vocal team, here on something  which
had commercial appeal and could move sStraight in. A MU repelitive, a8 a
s, bhul nicely presented, o % W e i

CAHRIE MARTIN: | Won't Do Anyvihing: Bonjour Honjour tl]'Eﬂ:l‘[-
139510, A HRerord of the Week—Carrie really sings this beautifully, Noi
necessarily o hit song, buy the yocal build-up & super and so s ihe foirl,
the phrasing. Very impressoed, me. o % *_n':_ " :

MARK JASON: Love ls The Name Of Game: For The First Time
in My Llfe (Fenlana TF 2682 6225, A Hecord of the Weck | nol Sure, even
now, 1 showldn't have been lpped. Mark, om a Howard-Blalkley song.
gings oul with a lot of power and siyie, 1§ bueilds very well and sesms
preity strongly commercial all round W ok : ;

DAVID BOWIE: Space Oddity; ’i!-'lld Eyed Boy From Freecloud
iPhillps BF 1881}, Some good stul this week, Thin is an off-beat, pertinent
tapleal productbon, full of gimmicky sounds but olso full of an authoritative
voral siyling from David Commended, o dr o )
JOHN O'HARA: More Than Just A Woman; No, Ne, Ne (Fonlana TF
that elusive hit, bul sl singing with his usgal
Emotional s here and nice use ol

13y, John sl secking
power and mood-switching abdlity
aorgan behind, #& % W& &

JOHNNY
ALMOND

Johnny Almond music machine-
patent pending

©) SML 1043 © DML 1043

12 Stereo or Mono LP
Deram Aecords
Decca House Albert Embankmen! London SE1




F the world rolled the way we would
like it 1o, British record companies
would somehow see to it that every
record which made any of the American
best-selling  lists was  released here
within four weeks, Each of us has his
own grumble {(mine is that Pye hasn’t
yet 1ssued any of the fantastic gospel
blues hits Ted Taylor has had for the
Louisiana-based Honn company), and we'll
go on having them as long as we care about
music, But maybe we should be grateful
to an industry which is now making avail-
able a larger proportion of the best American
music than at any lime in the past

To some extent this improved service
resulls from the enlerprise and imagination
of the small companies which followed Vogue
into the rhythm and blues markel, pioneered
in the post-Beatles era by the remarkable
releases from Island/Suc. The sophistica-
tion of many record buyers owes much to
the education provided by Guy Stevens who
explored the contemporary blues of Chicago,
rhythm and blues of New Orleans, and
commercial R & B of New York and Los
Angeles, to produce an amazing singles
catalogue, and a number of excellent LP's
including “"We Sing The Blues”, “The Sue
Story, Vols. 1| & 2" two Elmore James
LI"s. and “The Barbara Lynn Story”.

OLDIE GROUPS

Sowl City has been formed, releasing
the valuahle originalsa of "Go Now”™ and “li's All
Ower Now™” dand even the fral "Soothe Me", by the
Simms Twins, on the LP “Double-Barrelbed Soul™).
And now we also have Aclion, pulling ool maisly soal
dance records, baf also slipping the ¢ & C Boys'
version of “It's All Over Now' on [0 L compualion
L “Action Packed Soul”. Even more remarkable, the
very recenily formed Morgan Records 8 reputediy
planming & double album of olde gErogh MECOHHGES!
Bui although (he music Induilry’s “open markel™
sifracia mew independent ocompanies by ihe wek.
many of them are cooofused abow] the role they
should play. and S0 aboul whitl kind of redords (hey
should be releasing. Action sd¢ema falrly clear.
following Vouwoe, (hat there & & rellable o fairly
small markel — including a nurnber of Wesl Indians
—achich will regularly buy obscare bul pood soul
dance records, Bul ofher companks including Soul
Ciy. Beaton and Presideni, have been less consisient
in toeir releascs — pogsibly because each company
hay had nM parsde spobbas dwith Gene  handier's
“Naothine Can Kiep Me”, the Showstopperss “Ain i
piothin® Dult o Housepariy'' and Felice Taylor's “I
Feel Love Coming On', respectively), Once subO0Es
hias been oxporienced, i's hard 1o reconcile yourself
to obsourity and small sales,

Simce  then,

A READERS
TRIBUTE TO

‘GENTLEMAN |
JIM’ REEVES

years ago on July 31, 1964. its commercial appeal it haa BLUES & S0UL No 20 JUNE
L to be right. As a singer ho was s * A
He once satd "Life Is so Aatersl Srd  pariises Pk CAHIDBLI q::tlﬁ_:l H?JII;DIIM F't;:llm:l: II’H'::RI_:

short lsn't il? — Just a fleet.

ing moement.” And although HCA) has the best explanation as Jamo Thomas, Toay Clarke.
life was short for him — he (0 whv e o so, 't reaen b was | | Uiane i evviw, Orifers
was jusl two weeks Off his .oy for him to sine as be did s P P s Pl B
45th birthday at the time of Sometimes I'd be travelling with p.o/cheque, lo: 7 Trinity Close
the accident — he left a :':: ';ﬂh':hﬂ:m':““ A gl Mishop's Stortford, Herts
herilage of never to be for-  cpsugh 10 be recorded™ A falr

gotten precious memories. compliment to our Jim

IM Reeves was tragically

killed in an air-crash 5 2%¢. he

Songs touched with sadness

with gaiety,
repertoire you'll find them & |
all. He was, of course famed

. . Songs that sparkled
in the Reeves

0 be¢ caming my

n BngE conveéved some gort of mes.
would not do i1
woald he record a gong purely for

iFormer promaotion

INJECTED FEELING

putis I'm lucky,
living dokne the

There seem lo be three kinds of records which
independen] Companies Can releake — thoss which
pleare the company's slalfl, those which please a
specialiE] audience, and those which might meet the
masks audicnce's Lagte, The firsl policy mieht be the
moest eatisfyving bul least luerative the Iasl mue] be
the most tempting, But the record buyer hopes that
Lae  independent companies will be copcerned mainly
with the second role, of supplyving the records which

the major companies wol'l  touch bécause their
poleniinl  audience  isn't  big  cnough, although 0
ma¥ be kpown thal a cerlaln pumber, perhaps
1.0, will be likely buyers

Becawie of higd overhesds — the costs of running
i big ofice stal, payvieg Wigh rents, and supporiing
heavy promotion expenses — ecach 45 released by @
major company has (o sell aboul 5,000 copbes bBefors
it begina to make a significant profl. A amall company,
with low running cosis, can make good money By
aeiling 1.0 coples of a single

EMI ARRANGEMENT

Despite this, madt major companies oo, by accident
of design. release mecords which lurm out to have
minority interest. Most of ws haven'y beard of many
of the singers listed @ John Anderson’s compilation
of rock apd roll records om london, and even now
the latsl conlinees oocasioRally (o relessd records
which can oply have minority appeal, like the recent
“Bie New York™ by Bobby Benneil and “"Coo Cod Owver
You by the Weeys. Dut more oftén, very good
records whih have & polential market of less tham
5000 dont gel lEweed here on 45°s, hence the rare jssoe
by EMI of smgles by I, B, King (rom his currenl
ABC-FParamouni material, and the non-reloase of
récords By the minoer Tamla Molown acls

The moxi satisfaciory arrengement seems o be
that reached belween an EMI company, Bell, and
the indepondent 0 & C Hecords: if the lattéer want 1o
risk refleasing a record whica EMI doesn't think s
wortd issuing, Bell makes it available., S0 through
B&C/Action we get James Carr's “Freedom Traln™,
a Heity Harris LFP, "Soul Perfection', an Al Oreene
LF., "“Back Up Train'™

But it is worth asking, how much areé arrange-
ments like this worth, under the presént conditions of
lisbeming to the radin® How do people in towns and
subrarbs  with unimaginative record shops get o
kinow what fihese records are ke, that are by
people  they've never heard of 7 Mike Raven ecan't
play all of everybody, and W's only possible o keep
st olher programmes on a short lime before [he
radio insiats on being turned of. Does nol the ABC—
i safon which i owned by the people. o less—
have reaponmibilily o ity andienceT

Unforfunaiely. as long as we conlinue o bhave our
mogic presented by oan  metiution  which  provides
“careers” for ambilious universily graduates, we're
slck with what they casuslly throw a1 us, as they
impatiently await & move W some more PespEciable
poxt in tae NBC, With lite fealing for or understand-
ing of the mugic, ithe producers have apparenily sur-
rendered many of thelr decisjons e L ™MOTE COM-
mercial instincts of the record indusiry fself, Instead
of representing  the . sudience, helping 1o develop
imdividual tasies and présguring mecord companies o
rekpond. (the BRC works i the other directbon,
“ichart” image of popular music, playing
incossantly and virtually WEnoring a
tapart from & Ioken play on (he

fustering the
a few records
large

nuinber

e

classified

Melther

manager for

maf, fHlapls Singerd. Jamed Carr,

VEery hacky--

FLAMINGO

2 thing | like dping best”', That was ="
for his sincerc approach 1o  Jim telling of his great Jove for 33 - 37 Wardour Street
sad and wistful country siyle  music . music that was also Piccadilly, London, W.1
hallads lovéd and shared by milliohs &g &

2 result of s strong  lyrics  and

told. How, at the age of Rix Years,
he traded o bushel of pears for his
very first muitar. A
session
prove a4 significant part of & pros

may ndver have had the wondarful
Ltmr of recordings we have 1o
aF,
anpnowncer on a local radio stathsn
asd atl ooe time they let him A

Ewentually.
corded which became & nationwide

bit. This was followed by his own

:"En-nfl'lII Aecves was a  perbectiomis
“in every sensge of the word, Unless

melodious 1unes,

PEARS & GUITAR

Many timées his #0ry has boen o

IFare

treasured pos- i

e e T g0 special.

and an

variety,
Latér, Jim ot & job a8 an

the heart

rs Joe* was fe-
Mazican cerlain

TY. Show, a |tnr1nu‘1ght mm‘“'ll.'
Gim of “Kimberley g B
national tours and a stelag of hit H‘m'lt..“" i

Il you ¢are 1o add
the real and very deep feeling Jim
inpécted into every song. plus his
incomparahle
and personality, wou'll have a fow
anawers a8 o why the music
“Clentleman Jim"

To fAnd out what musical tastes

There's nothing 1 like bel-
t¢r than to et my hair down and
hiave 3 shindig. "™ Well.
man wha sang for all peopie, from
and ooe thing is
Hizs fine melodier and be
loved woiloe are destined f9 remain
ferever in the hearls of
apprecialed and loved the velvety.
of “Gemtleman

by MAUREEN MARSH

Telephone: 417 1549

vaice, charm

FRIDAY
JULY 11
IT'S SOUL
TIME

9 p.m,

BRAMBLES

ARMY
Open All Night

wis, and st

g for Jim had. | reler Lo an interview B a.m
Daseball and how, but for am acc). I Which he said. “I'm Texas reared
dent encountered whilst playing, we a8d my [avourite music i the
’ cheerful, hilly by, Bluegrass

SATURDAY, JULY 12
FOR LOVERS OF R & B

MixedCreed

OPEN ALL MIGHT 8 pm-& am

there was a

those wha

TONI ROCKET IS YOUR
HOST EVERY WED.

"MIKE RAVEN—the only

“What's New?
s ireabed an W it's

'Irlh:lablt
mushc*

up Wikl (the

So. wa go on, depending on record companies which

dizintérest. and a radio station which
imipires . If Polydor Bsoed a Cny Blues LF with
tracks by Wynonlke Harrid, Hoy DBrown, Alberi King
and Johnny “Guftar™ Watson, would ary Radio One

daren’t risk our

DJ
about specialist R & B—and even he
can't play everything issued

programmel,
all much he same, 30
we gel good records by Carl Perkins or Jerry Butler
rrisddied Tremeloes.

RECORD MIRROR, Week ending July 12, 1969

Charlie Gillett examines R&B and the new crop of independent labels

"I ENE: LN DN ELSS

5218 Tommy

I. Rock and Rall

BI6Z Drusty Rose (Fabor)
B9l Alvadean Coker (%)
Davidson
(Tampah
EME Larry Evana iT)
8570 & 08 Jimmy Work

Ei* Ernie Chafn (Sun)
#6081 Jack Clemeont (Sun)
#L3 Mitchell Torok (T)
F1AT Rayburn Anthony
{Sun)

EN® & 5131 Commodores
E47** Bobby Charles

i
EME** Dhick Cory (T)
EXEEE Johnny Odenn
(Liberiy) fram “Girl
Can't Help NI

1. Uptcmpe Couniry and Weslern

T Marvin Raiwaler
i WAFWICK §
w0l Wade Hay (Fabork
WA Orval Prophet (%)
Al Jim and Joe
(Fabory Instrumantial
s Eammy Masters
{Kapp
1041 Bobby Fuller Four

i1

(T

B431* Jody Reynolds

Dot (Eemon i
EEgE Cerry Granahan

] iSunbéam)
711 Eddie Fontaine

{ARSIGcTal)

#Ti6* Rondells (Carlton)
Er3l® Jimmy Starr (T)
KPS Jease Lev Tarmr
{Carlion)
22 Jiminy Iske (Sumb

e Jimmy St Red Dernard
{F) LArgED)
BeEr** Dean Deard ENS0r* & 9232 Frankic
{ Challenge ) Ford (Ace & Imperial)
B336 Jo Ann Carmpbell EEEd & BSER** Don French
(End ) {Lancer)
HSE3*  Crescendos EB0d “Tu Tones {Lim)
iNasca) ®B3Z* Ray Sharpe
B56** Johnny Falre [T TR
{Burfy S0** Mel Robhing
8573 Dale W i {Aristscrath
iFratornity) SE1* Sieve Wright (Ldn)
a577* Chuck Bims (7) WA Harold Dorman
BSEE Jackbe Walker (7) (Sun)
BOOT & ROTE* Wes Bryan M Tony CGunper
{7 & Clock) iGregmark )
B31* Aquatones (Fargo) like Sanford Clark
o care ES97 Bammy Salvo 83T Dennkd  Turmer
i Tmpserial) i Lowis)
W Yernon Tavlor (Suny M1 Larry Finnegan
038 & #IM3* Tracy COd e tawn b

“PFopular

wigle

Pendarvis (Sun)
Sl Sonny Burzess
iPhillips International
T Johkany BDactelor

F0T & MEI® Charlie Rich
{PFhillipga Internatbenal)

¥15 Lane Brothers (%)

Barry Darvell

Wil Rumblers (Dotd
W0 Dannle Dexter
{Lawer
711 Jamie Cos (Bigtop)
I CUAE Rivirs
Mhanks, KY)
ke Presley. Hay
Smith
130 Bobby Fuoller Four

{ALCD) %)
dee-Jay apart from Mike Raven play a track from n? LA
-:I:.Ip]*ﬂ vou keow O had been isvsed® Would you Paul I“'pﬁ;:mﬂj To be conlinged
CAre? '

RABE ROCK AND ROLL ON THE LONDON LABEL: Nole

A Gulde 1o Colleciors. PFart Ope: White Rock and sure of space:
Holl. Compiled by John Anderson. “Top Class™

records are marked: **; “Very Good”: *, Records

aré lmted under six #lyligtic groups, with the London
af the xinger,
lubel of origin. where known. Only singers with less
ithan thrte releases on London are Disted,

sérlal number; the Bame

The price for classifled adveriue.
menls = M, per word, pre-paid
for  all sectons.  Postal  orders
showld be crossed and made pay
able o0 Hecord Mirror

Ne money. in any form. should

b paid 0 a Bon Numiber
Advertisements should be  sub.
mitled by Thursdsy of the week

nrtc':-du..:'pnhiuuhn All advertise
mien sabpot o approval b
the publithers o

The RM. will motl be liable for

any evimnl arsng oul of advertiime
menie

@ records for sale

GREAT ROCK AUCTION. Burmmeu
Trio; Sandford Clark: Lee Tully
sic, Ha.e for lists, 48 Lambert
Road, Grimsby, Lincs.

PROTO/VINTAGE ROCK AUCTION.
Turner, Morse, Drown, larris,
Curtis, Esquerita, Sun, Wilson, Car-
rirll, Large f.a.¢. Roger Arthur, 37
Chamberiain Way, Pinper, Middic-
BEX,

GREAT NEWS, rush an s.a.@ for
details now of rock 'n° roll rarities
chub, Rare discs for only liés. ¢ach
{ Feathers, Curtis, Se)f etc.y o Dan,
E-.';"H Warwick Road, Birmiagham
Ll

R & B AND 30UL OLDIES ior
sale, many rare delelions. Private
colleclion. Send &3¢ for Creo lts
to: Dave, I3 Tellord Streel. Heal
derness Rodd, Hall

RECENT DELETIONS. Zend il lof
i top guality singles and EPs. of
2 for 3 LPs Imm.rdll.lu dekpatch
Record Centre Rayners Lane
Harrow, thdiu-e#

JIM HEEVES — *“MY CATHE:
DRAL" imporied LI°, 478, &d. (posl
freek, Hecord Bar, B Weslgale.
Wakefield Yorkhire.

HRARE B/O0OUL HRECORDS, At the
Discothegue and many olhers. Send
g.ae. Ga Clark Dall, Shedfabd, 10
H & B AUCTION &l deletions,
gae. for liste, Mr. A, Holloway,

21 Hutterméere Road, Stourpori-on-
Severn, Worcs,

ROCK, UNDERGROUND, pop, alc.
1855-69 Many raritles Sae. for
lists., M.G., "The North Western™
Wolverton, Bucks.

AMERICAN r & b and soul suclion
over S0 imporied and deleted
singles and LP's. Tamls, Philips.
Wand, Minit, .Chess, €l¢. Sae 19
Clyckmill  Awe..  Peluadll, Walsall
Kiafis

@ penfriends

JEANS INTRODUCTIONS, i
Quoesn  Stresl. Exzater. 17 to T
Worldwide successful romances

and the

TEENAS / TWENTIES. Peanfriends.
Home/abroad. M.F.C. 9 The Arbour
Farnhill, Keighley. Yorkahire.

UNDER 2. Penpals anywhers
S5.4.8 for free detalls. — Teenage
Chub. Falcon House, Purnley. 52

OPFPFORTUNITY ENOCKS! Make
new friends through POSTAL PEN-
FRIENDS. Send sae. [or detafls
i3 Earls Court Road, London. W.8.

FRENCH penfriends. all mges from
i o 21. Sead saw. for frea de
talln =Angla Fremch Correspondsnce
Claob, Burnley

MARY BLAIR BUREAU. Introdoc
flons everywhere. Detalls fres, —
43783 Ship Street. Hrigkton En

INTRODUCTIONS 10 pew (riends
of the opposite pex  arranged by
poal, Members aged 18 upwards
everywhere. Write for details, stat.
ing age: May¥fair Introductions (De
partment 23, 80 Neal Ziresi, Lon
don, W.CI.

PFENFRIENDS af home and abroad,
pend S.a.e. for frea detalis —<Euro.
pean Friendship Soclety, [!urnlui;‘.l

O FENFHIEN DA,
England s Abroad, Thousanda of
mambars, |letalls World Friendship
Enl;rulni. MCT4. Amhurat FPark,
o A B

NOMANCE

@ :=ongwriting

LYRICS WANTED by Muosle Pub-
ieking House — i1 51 Alban's
Avenue, Londom, W

FROFESSIONAL MANUSCRIPTS
from tape. FPholosials. Demonsirs
thon Hecords by Recording Stars.—
Morgan Jomes, ¥7 Denmark Street
London, W.C2 O1-EM J1RE

TEACH YOURSELF LYRIC WHIT

ING., Oy uosing our easy 1o resd
Course Price 5is irefundakie s
Dept, PJIH, 1A Byron Parade

Hillingdon, Middx

BONGE REQUIRED for publication
and recording, Music or lyrice con-

sidered, Hingiigher Hecordings,

Buite 1, 8 Foster Lane, Landon

E.C12

@ fan clubs

EENNY BALL APPRECIATION
SOCIETY. — Sae to Mima Pal
l'lndlr:. I8 Carlisle Street. London.
1.

ATEVIE WONDER OFFICIAL FAN
CLUB, sa.e 1o6: 7 Carslgn Yiew
Bath, BAZ IPq.

DESMOND DEKKER FANS, 5
Honfa, ¥ Gerrard Street, W1

ATTENTION CLIFF FANRS. Your
help wrgently required 10 screon
“Life  with  Johnay”t  scries A
Landon/Mdidlands/other arcas. Send
pelitlonsrsignatures, o/ Marlon
Winter, 3 Courtland Avenue, 1lord
Effex.

We baven't listed
twa years ago, Maleolm Jones pub-
lshed a oomplele lUsting of London
10030, which was analysed at the
Mirror™ by Alan Stinton. This ix now out of print. but
il there are echough polential
approaches could be made o Teccs 10 reguesi sap
port for a new addition

the songs becauss of pres-

releases up o
e in Y Hecord

buyers for the list.

@ Miscellaneous

UFOs, Astronomy,  spacefiight
Publicafions, Catalogus #d — &
Selsea Avenus. Herne Hay

@ records wanted

ALL UNWANTED 445 EPs LPs
réquired. Any guanlily, lligh prices

paid for your rare, H & K. R & B
discs In god condition. Semsd for
cash by relern 1o Moare, b6
lLeightnn Hoad, Linslede, [Heds
ARY UNWANTED 1LI1™: bought
vichanged for mew. Sae Cob
Recards, (Purchasest  MFortmadoc
Cacrnarvonshire

@ personal

EXCITING DATES BY (OMPUTER
FOR EVERYONE EVERYWHERE
-  KEND TODAY FOR FHREE
QUESTIONNAIRE WITHOUT O-
LAGATION — DATELINE (DEPT.
Rl 16 STHATFORD ROAD, LON-
E:,?:H Wa TELEPHONE #1-837

JANE SCOTT for genuine friends,
ntroduciionas opposlia sex wilth aln-
cepity and thouwhifulness. Delails
free, 34, stamp 10 Jane Scoll, 305/RM
Maddox Street. Loodon, W.1

OFAL: Intreduciion Bureaw, Bolles
ford, MNotlingham Opposjte zea
il ages. 5 ae. detalls

@ onnouncements

BLUSHING, shyneds
guickly overdoome LYy my [amous
W.year-ald remedy —Write now o
Heary Rivers (HMIZ, X 51 Mary
Streel, llanlEnedon, MHonls

INFO ON ALL RADIO STATIONS
andl pop AERE Frice memberakhip
and magarines, S5end 5.8 0, Mediom
Wavae Club, | Ware]l Hosd, HKetlerine

@ for sale

HAPPFLE OSTEHRS — Originally
designed by "The Fool™ for the
Beatles Douligue in Bakor Street,
Londam, These fantastic full-coloor
posters are rapldly becoming col
lectors |(tems, an there will Be  fws
re-prints. Se¢ how @oddd they are
by sendingk 170 (slampsl for our
HREstrated broad-sheetl. We will also
send oor complete calalogwe [ist-
ing over Md posiers. Altermatively
pend TAl Tor sample Apple posior
and calalogue. Send 18 of 774 1o
CAULDRON PROMOTIONS iDept
H. N Mill Lane., Lopdon,. N.WE

COL SOUL Jsts send gae o
Phil. ¥1 King Streel, Southpodt

MOBILE DISCOTHEQUE  cguip-
ment, Decks, Pre-amp/miier, 40
wall lm:pllﬂrr spcakers elc, I
cuttom bl Rousines. [ads Ex

clef VAl

LIGHT UNIT pulialcs with mugic:
brand new, [f 103, Furiber ior-
mation phone 01650 98 -

BETYES
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BII.IBOARD 2% [ TOP20LP’s |[ US.ALBUMS |I"

I - 1 ACCORDING TO MY
'\:“' J'J’ 4 J_ll:l:l Heeves (RCA EIIIEIEMT
i‘l L] 2 1S ORCHESTRA, HIS CHORUS, T R
: J Yo I i o -
({CBS § . etz o
&r 3 FLAMING STAR ! 2 B %ﬂﬂ%ﬁlﬂmm’r i i
-7y 4 1 Elvis Presley (RCA International track. (Capitels - the BBC by
ek 4 THIS IS TOM JONES ) 3 BLOOD, SWEAT AND TEARS® The Bri
J '- k. 5 ;ﬁ"ﬁfﬂms (Decea) 1 Riood, Sweat and Tears (Colombia) t e ritish
- A = ar
Mﬂ % Frank Sinhatra (Reprised 4 :Iﬁmlﬁ TOM JON 5 .
MAILED FROM new YRR § SR 5 THE AGE OF AQUA Raager s
Dylan (CHS) . OF AQUARIUS* .
T s0NGS FROM HIS T.V. SERIES ? Fifth Dimension {Soul City) ; Tt Bureau.
1| 3 JHE FEAN. f 8 iy {Phillps) ? §  WARM SHADE OF IVORY
) gpmm”d WHEEE“EE TRCA} 5 bbbt &Eﬁﬁ [ﬂggﬂlcm 10 Henry Mancini (RCA)
{5} Blood, Sweat & Tears {(Caolu B MORE T NASHVILLE SKYLINE® | SOMETHING IN
3 GOOD MORNING STARSHINES i 11 Pink Floyd {Columbia) 7 Bob Dylan (Columbia) I (3) Thunderclap Newnman (Track
4 (T) Obver {Jubilee) b 10 BEST OF THE SEEKERS TOMMY* 2 N THE GHETTO SALE)
4 ﬁﬁﬂlﬁm& IH?LIET THEME= "ET 3. Bemkery ACafaufiia) 8 5 Who (Deceas 2 (5) Elvli Presley (RCA)
| T ‘HE
X 5 R ¥ Mancini {ECa) % 15 Disna Fog ) _ | BAYOU COUNTRY* 3 1 16} #""LL‘""D OF JOHN AND YK
508 A T & & the Suprermes with the g 3 Creed RY he Beailes (Appled :
| & cmy Three Dog Knlght {Dunhill 5 Temptations (TAmip EIGHsm) ence Clearwaler Hevival (Fantasy) 4 HELLO SUSIE L
£ CHYSTAL BLUE PERSUASION B 12 eniovant (Decesy 10 IN-A-GADDA-DAVIDA® 15 13) Amen Corner (Immediate) :
7 BAD MOON RISING o (Routette) S 13 NFORLD OF THE BACHELORS : 1 e - 5 ) Jetnro Tull (island)
: 3 19) Creedence Clearw — 9 The Bachelors (Decca) - ] HAWALL FIVE-O i BREAK-A-WAY
8 TH'Eu mBH' ],.L{}D i Jﬂﬂhtezrft[ul:v{:g}:g‘anuua i 14 ﬁwlntii%mmgglﬂmm OF A DREAM 13 The Ventures {Liberty) g ;Iﬂ. Eﬂlt‘h Boys {Capiiel) !
&5 (Apple) = 4 ¥ Blues (Deram) PETER., P . F LIFE T
9 EUWU'R HIM FATHER® a! 15 BEST OF GLENN MILLER 12 Peler, Pﬂﬁwﬂaf"'}ﬁuf E (8) The Family Dogg (Bell) T
10 WHAT DOBS 17 Tapmc ) Y 16 soUND oF MUSiC j 13 LED ZEPPELIN® S B e Dol
TAK * " i ‘readeh X : ; =
11 MY CHERIE Ab1o, The All Stars (Souy 17 — Seandirack (RCA Victor) 1. Lo Seomelin- (Atantic) k! 9 HONKY TONK WonER T evival iberts {85
b AMOUR* 1 . FROM ELVIS IN M — (1) Rolling Stones {Decc ]
= 12 EE#’HT.;‘EE Wonder (Tamla) 1 18 }:D:;ﬂ;“; rﬁmsEleHEm—smm 2} 14 5 Elvis Presley mcli];wms 10 IIHE 'ff TIGHT at T‘:'
G (10 The B 3 — Varius Artis s L - 15 DONOVAN'S GREATE . OH HA Palet. oo M Gom (0t =
13 700 BUSY ;,Elllﬁs nfﬁ?;m"" . 19 GOODBYE AEHETER 2 15 Domovan (Epic) ST HITS ! A o5
ABOUT o win Hawkins Si . b
14 E:.{,IEUPB:!EMWH:I:E% (Tamla} MELBARY 20 ﬂﬂcnrfamﬂépﬂﬂmﬁﬂh _— 16 !ilafll:dv HEART* 12 ]ﬂfué"i-;EiN‘HﬂR&NGE JUICE k] &
. i UNZ ¥ Willlams (Co - er Sarsted( Un i e,
15 {7) Tom Jowes (Pa Charlie Kunz (Decca) o et 13 LIGHTS OF ted Artists) 2
|5 MOTHER FOPCORN rrot) ; BUBE 17 CROSBY—STILLS=—N L 7 CINCINNATI B2
LI e ASH : 14 (5} Scolt Walker (Philips .
IIE 4) James Brown (King) : i R B PLS NG UNDER Croshy—Stills—Nash ¢ Atlaniic i 14 GIMMIE GIMMIE (:Egn Lavm'- 5
j (165 Tvoae GHETTO: i Eovie oL OF CLIFF-CU Richard (Columbia) 18 GALVESTON 12 (8) The Crazy Elepha
17 E’nﬂl'gjlﬂtlﬂ% Pregiey (RCA) l  Eioon E'H'E.i}r' iﬂu_g;ﬂuls Presley (RCAY 17 Glen Campbell (Capitol Y 15 BIG sHIP ne (Majer Minorl g
E YOU al RE—DBlood Sweal & T 1 '." 11 (6) CLff Richurd 4
28 {5) Andy Kim (Steed 8 LE "B 9 TOM JONES LIVE 5 IT *Esinatlie it
JEDY E i ) 4 i ki MEK .
18 13°18) Checkman ' S OLIVER- Somdirac (o (Allantic) P e s g | 18 3 @) Desmond Deker (pyranua X
13 (8 Checkmiates Lid. with Sonny Charles | TOMMY (Double Album)—The Who (Tra 20 CHICAGO TRANSIT AUTHORITY 8 17 3'® Four Tups ¢
§ 19 [SRARLITESe § WORLD OF BRASS BANDS—(Decca) B ago Transit Anthority (Columbiny & 18 BABY MAKE 1T 500N
19 F DS§—Eimon & : '
20 b, Desment Dekker (UND “OFARIM CONCERT LIvE obesrs bether & Al From Bliiacard. Top 34 19 B s ol ) ¢
20 {7y Paul Rew ;
37 Bl st ooy [ 2T or = s sovs vol! B R i ainmoemin,
NED IT
22 QUENTING THEME o o il § 2] GIVE PEAcE A CRANCE.
8 (3) Charles - '
23 I TURNED FOUT O e [ Rynwnod) 22 D BATHER Co BLIRD - \rele!
24 mi}[ Isley Brothers (T-Neck) 18, (1) Eh[ﬂefghegﬂgalg 1
oy o L LUNBOW/LOYE 18, BLUR® HOUSE OF THE RISIN 25— TOMORROW, FoMUBRoW s
25 : E:m.r WOMAN et) IEI #n]nmls {Columbia) il : 24 -Lﬂ'lEfE’ ﬁE Gﬁﬁ!g#rﬂnl
26 H‘U“] Jerry Butler (Mercury) 2 i AL GuY . : 28 (9) Tom Jones (Decca
RUBY DON'T TAKE YOUR LOVE To 3 2 ITS ALL OVER Now ' : L B BB TEARS.
TowNe ITS ALL OVE e S a— e e e s
3 {2) Kenay Rodgers & The 15t Edition 4 MoLD ME T (DeCEM 25 Sy e )
| 27 MEDICINE MaN § P. J. I'roby (Decea) i 2N Robin € (et
B 28 onk Tomee raay Trew | 3 2'Brian Poote (Decen ' . 26 GFT DACK Ve
21 113 § ID.H..':" THAN YESTERDAY* - IE IT'S OVER iDecca) Ewi . X (1% Beatles (Appler
29 MY PLEBCE OF LOVE ' 1 Ty Orbison (London) | L e N mdiing shrike; ol 27 W wran s
31 (3 Joe Jeftrey G 7 RAMONA ummer 1959 wh e ALt S G
30 SWERT CARGTINoTouD (Wana) otk A Mi en the Record = 28 ICHER AND HIGHER
; 17 {8 Jackie Wil -
: 50 (2) Nefl Di § YOURE NO GOOD rror was not publish san (MCA) :
] 3' GOOD O amond (LN} 3 Ewin un P 8 'Ed 'nf 19 MARKE ME AN ISLA k-
* J LD ROCK AND ROL ging Blue Jeans (HMV ) nearly two mont T 72 (3) Joe Dol o -4
— (1} Cat Moth L g | WON'T FORGET ¥ onths, our “T an (Pye) ok
‘::'F'ulﬂlnn er and the ATl Migh New Boys IIEEE‘"'“ Reeves {Rﬂ.ﬁ.ﬁ"?ﬂuﬂ Years Agn’" chart ':H'I“ b den 30 Eﬂ%ﬂﬁ%‘:ﬂﬁgs i : ’
32 YESTERDAY, WHEN I WAS YOUNG B 1§ JeLLo HOLLY continued until B 31  GOODNIGHT, MIDNIGH =
(3} Roy Clarke (Dot ; ._ s Armsirong (London) until further notice — (1) Clodagh T B
33 Luﬁ}j}ﬂpmm B 11 Tk fame ) | 3l CONVERSATIONE . oAl &
; ames FRro 4 ¥is Presley (HOA { — i1 - al
34 DAYS OF SAND ﬂ&ﬂé;ﬂvﬁlls. : 12 NOBODY [ ENoW } . 33 '-'FET:I [‘I-"jnlgtﬁil:ck i Parlophone b
35 WITH PEN IN HANDS § 3 loreier & Gordon (Columbia) B o
o+ ; . 3 : I ¥ ' P
% () VIKKI Carr (Liberts) " CIIT Richard {Cotumbia) e — 35 %' sarvin Gare & Tammi Ferat ¢ 00
36 nE::;rrl;IkHiH-F s : 14 Ef' Eg: L"DF rEEE THAT SHE'S MINE 2 i Tamla mmim”e Tammat Tervell
o he Bla ‘e Clark Flv w
37 ﬂnﬁil IB"{'-‘B:EN!GN sers rishal Bownar; 15 RE'IBHI::} iIEU agafnim"mhm : 2t "'“IT'EG'EE'«FEE#H (A & M)
H -
38 g’;’:ﬁ"‘-ﬂﬂn F T, & the M.G."s (Stax) 15 ;'[:_'EHEE E{Ymﬁﬂgﬁﬁﬁmn : 37 ?;E?’Tl"ﬁfmr
i 5
39  EVERY DAY WITH You tom 17 sHour o ¢ rievhone) 38 GALVESTON
24 (10} Classies {'E,HHTDU GIRL* ; 12 Lulu & The Luvy 3 26 (1) Glen Camphell (Ember) '
40 CHOICE oF corovms. | 18 1JUST DON'T KNOW WHAT T L L N
41 #,,:,Eéd;‘g"ﬁﬂm iCustom) 2 WIE: tMEE'EELF Do 40 BORN .FU H‘%"“JFTLI'E iMajor Mimor)
IGHT 4 — Dusty Springtield {Philips i M i5h 8 :
43 (1) Sm THE RIS i teppenwolf (Stateside i
42 iTamla} okey Habinson & The Miracles ! 19 15 The Elrlgu;wr: %Lmhﬂiﬁﬂﬁﬂb AUNE ' 4) ?:“‘?'f:i{“ ETUM-PUH T
ABRAHAM, MARTIN & JOHN i 20 RELLO DOLLY 42 THE BoxeR o {Commbial
: — i1y Moms Mahbley {Mere i 18 Frankle YVaughsn |Philip 22 (i1} Simon
8 43 MOONFLIGHT ETCaryy ~ 5} 43 TDONT K & Garfunkel (CES)
: 47 (2} Vik Venns (Buddah) 4 ' ! — {1} Stevie NOW WHY/MY CHERIE AMOUR |
D " B SINGLES | 42 e
= £ (Voll) — (1} D '.'
. B Eﬂm'gjﬁaﬁ’ﬂﬂ“““w“" IT MEK R & B y 45 %&EAHSFE%F ﬁgﬂ" Jeff Beck Group (Pyey B0
nn
46 ﬁ”;[.; IT'S ALL qué%l’lu e ] B Desmomd Dekker (Pyramid PYR 6068 P S e 46 |EI.:€F“F?,}£"-“' Mann (Fontana)
4 M{IHE'RJ J. Jackson {Warmer Bros, T.A 2 FIME [ TIGHT ' — {1} Georgle Fam
T ¢ NTE TO REMEMEER e 2 Booker T. & The M.G.' 47 MY SENTIMENT LR -
ag 5 Vogues (Reprise) 3 OW, HAPPY DAY i g 1 = $H (11) Herman's Hormiis (oo '
AERAHAM, MARTIN & 1 Edwin Hawking Singe | MMana Ross & ' [ GENT 3. Hermlly. (Codimble!
(1) Smakey Robingonr & the M 4 WET DREAM 5 Slngers (Huddak 20 Tetiptations (TEmls Yotty STIL e B T Do aay MIND
(Tamla) & Miracles E M o otown STML 11110 an Martin (Heprise)
49 1D RATH : ax Romen (Unity UN 503) 2 DOCE OF THE BAY ’ 49 MaN OF THE WOR
ER BE AN QLD e 5 WHAT 15 &4 M i Odis Heqdd 22 (13 LD
SWEETHEART MANS o AN ot Ing (Ateo 28 022) 5 {13} Fleeiwood Mac (Immedia
44 Tops (Tami 3 “UPTIGHT” SOUN 0 LoveE MaN utediate)
(1) Candl Seaton (F THAT'S Th a Molown TMG §88) I E DTRACK ok
50 2 R € 12 Biy Prestom (hpple Nocah D 4 HIGHTRN vp o8 (Slax SXA TS.1085) e ik Tty
} The Haseals ¢Atlantle T Fﬁﬂﬁs OF MY TE&EHE'D' 12 2 Varous Artistes (Trojan TTL 1)
3 Smokey Robinson & The 5 GREATEST HITS
I Maotown TMG &96) & Stevie Wonder (Tamla Motown STM
g IT'S YOUR THI § THIS I8 S0UL e L 11075
7 Isley Broth NG 9 Varlou A‘i{t
ers (Major M % istes (Adla
. 9 LOVE IS BLUE (1 CAN oy 7 THIS 5. . . DESMOND DEKKER
ot clls (Chess CRS R(99) W 10 Dhesmond Dekkey (Trodan TTL 4)
g 10 A JGHER AND HIGHER 8 HISTORY OF OTIS REDDING
i §] AJackle Wition (MCA BAG 2) 7 Otls Redding (Atco 228 N1}
% e SumERIH AMOUR W AR ROSS & EUPREMES MEET
_.:_ 12 Good Wonder (Tamla Motown TMG 10 = {Tamla STML 11086} T ;
LOVIN' AINT EASY T §90) SOUL LIMBO EMPTATIONSS
5 15 Marvi 0 COME HY — Book :
: n Gave & Ta er T, aml (he M.G."s
: (Tamla Molows 'I'M[:“um-n Terrell - (S1ax SXA TS 108y
4 13 BABY DO THE PHILLY DOG
i 14 FREEDOM TRALN, CT 45
i James Carr (BEC :
* 15 Bt peak O RED NUMBERS
tes
|6 (AFM AMS Tapy o oy Charies NEW ENTRY RENQTE
4 REACH FOR SOMETHING [ CAN'T HAVE
7o 17 L '::IEF' MAN & {Temla Molown TM{: 761)
— Oiis Redding (Ateo 226
AINT MLy 5
’ﬁg T 760 FRots 10 s “AN ASTERISK DENOTES
high .in the U.5. ch ¥ Euﬂﬂn 20 Dt Johnny Tayler (Stax 122) BRI N
A ERINACI e 20 MELLOW Monnlioarty (Bell BLL Ck' magger scen on. stags, dolng g
3 § 20 MELLOW MOONLIGHT: 1067 thing as he used 1o many £
lhe @ham this 28
: week. (Dezo H-ﬂ-ﬂl‘lﬂn pL;

i 12 Leon ilﬂ'wtlnﬂ tH{.‘A BAG EI
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the

l AYMOND FROGGATT planning another conceri at
Belfry, Sutton Coldfield with 55 piece orchesira
Max Baer to launch reggea dance in London . . Locomotive
bhooked 32 piece string seclion for LIY session bul not one
vialinist turned up . Stuart Henry planning a tartan
door-knocker and a3 bell which when pressed gives out sound
of bagpipes in his new Hal new super group, Gang
Bang, too Llired to perform al London's Lyceum jast week
never seen palrons of Ronnle Scott's Club so guiel and
attentive now classical gultarist John Willlams is plaving
there . The Goons are back on steam  radio for fve
vielage programmes slarting July 18 on Radio 4 . . John
Mayall produced new Aynsley Runbar Retaliation 1.F
exclusive to Harrods — special Delyse recording of investr-
ture ceremony of HR.H, the Prince of Wales . . are the
BBC aware Andy Archer is to give a speech in aid of Free
Radio In Trafalgar Square in August? . .  Vanilla Fudge
selected to represent Atco Records in the Festival of Venice

television competition in Italy Sepiember 15-20 . . . AZS
"Penny Lane”/"Strawberry Fields Forever” A . Brlan Auger
complaining to Westminster Corporation aboul dustmen

who empty his refuse at 2 am. . . . Howard Newcemb of
Casuals had his life insured for £200,000 because pf gyro-
capter purchase ism't it “kinda” refreshing to know
that there are a few American smash “hits (like Merey's
"Love Can Make You Happy”) which are too square for the
British market? . . . Peter Asher leaves for the States on
July 11 to be a recording manager . . . Mooche are Lrying
tu lose the tag of being Norfolk's No 1 group . ., .

Kuli worrled aboul Ihelf pame beiog mispropounctd by underground
DJ.:.- . Niee and Bonzo Dogs promoting own Ieldh concerts — July
il}. Ulster Hall, BRelfam, 18, Dublin Football CGround. 20, Hibersian
Foolbmil Ground, €ork, Also appearing: Yes, and Irish loomers yel o
he mamed ex:-Pink Floyd lead gultarist Syd Barrell, shened ox
clusively o Rupert Musle for publishing conifacl, jusl completed Hrs)
sobn mlbum for Iarvest . . . wilcome reappearance of “Shoul”™ magazine
maw  upnder the editorship of Clive Richardaon ., ., . Spirll of John
Morgan's Jobn Mergan won E560 on the Premium Bonds snd same day
win 100 at the Plavboy Club | Gi: Dem Partridige B currently In
Pelula Clark as (i} Frank Sinatra iz o and (i) Junlor Walker and the

All Stars are 07 . Caravam eopcert st London's 1CA B p.m.. July 24
ilng tape of eroiic sounds | re-re-lease of Stevle Wonder's already

avallable "H:l-'l Cherle Amour™ a8 an "A" — =ide here xheer unhridied
lunaey iF - ., Ne. 7"t If al bul one of the Besch Boys el
the group and were ot replaced. would he epd of their caeer

together be & four-gone conclusiont . . . how many of the artistes whose
dlises have received Teay Blackburn's “best record in the worldd nomena-
tion would cheerfully have swapped ihe tue for a Bt of charl aclion?

wlhen @ man and a8 woman ¥el logether with an apple ond & snake
in Hhe gross, then bBaby you Detter know that's the way God planned i)

Bakerl's Clem Clempson the prowd owner of the oldest Les Paul
Custom  madel in the country. IU's histery reveals 6l oRe time I wab
the property of the late Wes Montgomery . . . Billy Fury o appear o
fortheoming Franes ZeWMerelll Alm tithed “'Brother Sun And Steter Muoon®
enncerning  Ehe life of Francis of Assis| Gordon Waller o make
ey mtace debul m CFoe Feo Widdershins  Tod't  al the  Noltinzham
Playhouse on August 5 Egquals' npew singbe penmed by Feadie Grant
angd haged loosely of slory of his Jife laraclois wav ihev eng Bleelr
fama {rim belng so nice to journabists |
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“"Even if we hafe each other’'s qulis,

we’ll stick fogether!"-MARMALADE

fell why...

THOUGHT Faul MeCariney would bave senl us a boillg of whiske)

for the money we earmed him oo e sales of “06-La-Dd, Ob-La-Da’,

you keow,'" Pat Felrley of the Marmalsde sald with a chuckle.
“Whal dioc you Shink of that™ At Jeast [30,080 we mave him. Ii's jusi a
thought, | mean he could have senl Ave boiiles of Scodch, Mo, one bollle
— 1 was ¥eiling greedy there One for the boys. Boi | soppuose 0%
ton B & business.''

e thing about the Marmalede s they won't look om themselves s
pira wlars. Poseibly because they've come up the hard way and weren'l
overtlght wonders, They've been fogelher for five or six years amd have
paid their dues ang dope their apprenticeship the hard way.

“In's sadl I qay, buf the whole seene s comimg 6 that, we're in W
Iar he mopey,'' Pab coidessed, “In the early days the group was a
buneh of friendly Euys. We all used (o cobk Tor esch other and went
by the spme pubs, Bul pas the years went by you gpet more ey, 1
seems (o be everyhody B cul (o make as much money for themselves
gy peasible and when this busipess |s Aoished ghey can Torgel evervbods
else, | think this is why & lot of the groups break up becouse they gel
wormie money and become Independeni, We're gelling the money In now
and are sill very happy iegether huot pot ax close as we were in the
early days. We always have s gosd laugh whemever we're on the road,
FBut bBack B Londorn, which s now  our hoeme, everyvihing stops dead,
There's N Focng reand o each olher's houses, We all bead our own
separale Lvex,

“The money Is the biEgest part of (hix bushess naw, We're ol Rooling
fur el sengwriters for our modsde il b ing . Walrus Musle,
I1's named after our manager Feier Walsh who's gol this big avouslache.

Did the Marmalade siill enloy plmnying?

=1 dlen’t Knew,'' Pal peadered. "We're begioning w find it's a com
mitment. | hale v say this, et we'd rather Just =il i the hoose and
gel the records golng and (ke pablishing golng. Becawse we realise thiy
is where the most money ix e be made, I we coubl make a living woge
off tha records snd the publishing we'd forget about the playing becsuse
the money you get for playing s jus) gong to be taxed off you An¥way
Pt ihis happens when you have a slack period belween hit reconds when
we might feel a bit down, Them you have another hit and have the kirls
sereaming and it all seemsg warthwhile,

The Marmalade don’t like the ivurlng especlally in the winier when
there's snow and ke on the roads, They're so worrbed and consclous
ahoul the driver [allnmg asieep at the wheel they've cach insured them-
selves (or (100008, Fat explaima: “if ome of us got killed, | don’t think
the group would  carry oo, They wouwldn'{ have the heari (o keep playing
becauses we've been together thal long. 5o the L4080 would be divided
ampng the remaining four members,

“We like w play cabarei because you don'l have the touring. Bul
malnly we realise the fuinre as a pop mrodp doesn't lasi very lomg
pmd your fans grow wp with you =0 Lheyll come and wee ¥ou IR
cabaret. We'll stll make good money because cabaret pays well and
you're =afe silbmg 0 your Botel ream Inslead of iravelline.

“We iry amd enterialn. We halte ithis pop slar Image because moal
i us im fthe group don'l rFeigerd Gurielves & pop slars. We denl £o
aroumd dressed wp In case we might meet somebody, I the fans see
we and want an auloEraph—we'll stop. and sign them. We're jucky 1o
he where we are and we've worked hard to gel where we are and we
dun't wee why we should be above peaple, You SHOULD be abave prople
really because you're a siar but # you haven't gol ithe ‘star’ thing In
yil, you can't brimg 1 oul

“We wani o be & siable group—we don't wanl to be the besi group
In the couniry. We've gl mo ambitions to be ohe of the 0D Eroups.
We'd rather e as repetilive ps the Hollles have been with hlis—klist ope
following &nother all the time. Last year ihe bix thing was Gene Fithey.
We plaved on the spme kil and everybody was yelling for Gens, This
year he's hardly the same. You had ihe face of ‘88, Peter Frampion,
ihls' wemr he's nothing, Now you've got Andy Falrweather-Low and he's
the blggest thing (o happen this year. Bul you know, maybe next year
Tl be nolbing.

."We dom'l wani (he Press to piih Just one face In our droup. Hecause
the five of ux have been Lhrough this apprenticeship and we doa’l See
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MARMALADE — talk about money, breaking up, and who was who in 1368

why one should be pushed and maybe sply up the group. which 6= &
kood buosiness, Why should we lei peoplt fake one (ace Hike Dean Ford
and make i popalar when you could lake sny member, All righi,. he's
the lead singer amd geils the eredld for belng oul the front and gets wll
the ramern shats on Lele. Hul we've always made (he polnt that when
we do lelg Peiter Walsh s there and he makes sure lhe resi of ihe
group Eeis broaghi in. 1i's the same with may gEroup on lele, If they've
gol & sole singer. they lorgel abeowl the resi of Ihe groun, We do as
muoeh work as well and everybody 5 oo the Same salary. Se we pul the
Hea oul of Dean's head. I semweone sayi: ‘we'd lke fo have Dean In
the cepfne of ®esaasd® woe'll say 0K, bul ymive gt (o have the res
of o5 & well. I keeps cach persiom « I one person s geddine
pushed. it can canse a wee bit =f friction In the group.”*

Fal siaied he had o musical ambitions and jusi wanied 0 find good
muaterinl o reeord. He wanix o see whel »ofher bosiness he can gel
ting, He abways has booked after the proup's money and §5 a very
msiuie businessawise. ANl Dhe money we've made 5 pul Inte Bullding

14 Shaftesbiury A vone
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Societbes,” he informed me. “We're all aner bouses just now, We wani
e say well thal's semelhlng pul by, Then alter thal we wang 'os gel
spme money logeiher and gei 8 business opeoed wp.””

With &0 much fmiterest In business, whal predictions for the groon?

“T used o predict that we'd be finlshed In another two or three years
because mene of s Iz gelting any younger.'” Pat sald. “And the group
wasx Eelling further amnd furiher apart each year because lhey were
leading their own lves, Hot the group will be together for al beasi five
years now &% we've slgned mnew coniracts which will make us a el of
money over lhal period. Even H we hale cach other's guls in (we
vears" Hme. we'll stlll be sticking together. We'll take a polile f Scoleh
inie ithe recording sesslons apd jusi make money!

*“The only pridictlon | can make aboui this group. (5 everybody wants
in make a Toriume]"
Whal b= it they say about the ScodsTT0! .

TAN MIDDLETOMN

ITelephene GGerard 7842740
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