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Are the Beatles finished as solo artists? &z

Osmonds put
back UK tour

IT WAS this week revealed lo
Record Mirror that, despite hopes to
the contrary, the Osmonds will NOT
be returning to Britain before No-
vember 1978, The group will be kept
busy In America from March next
year for six months when they will
be making their first film, which has
an ecological theme. The Osmonds
will be writing the music for the film
as well as taking starring roles in it.

The BBC will be screening a
special recording made of the Os-
monds first Rainbow concert this
Friday (December B) at €.45 pm.
The programme, which lasts for 30
minutes, will be screened nation-
wide on BBC 1.
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THE FACE has his own column,
maybe MARY WHITEHOUSE should
have one called The Mouth . . . Better
still she could [isten to a few sage
quotes from such diverse sources as
JIMMY YOUNG, PAUL
McCARTNEY and the late LENNY
BRUCE and exbreise a little reserve
.« . ‘“Ding-A-Ling is vulgar in the
nicest possible way,"” says JIMMY
YOUNG, “It's a super record, and I
think it would be nice if people had a
sense of humour, and were able to
laugh at things" « .+« Says PAUL
McCARTNEY, “Compared to the
amount of sex In an average evening's
TV, there's nothing much in my
record” . .. Said LENNY BRUCE,
“There are only four really obscene
four-letter words kill, maim and
hurt” . .. At least, Mrs. WHITE-
HOUSE is undoubtedly helping the
sales of CHUCK BERRY and PAUL
McCARTNEY, whose reeord is only
the 14th to get a BBC ban in seven
-years though neither record has led fo
a single official complaint . . . but she
must shake with- indignation every
time the phune goes ‘ding-a-ling’ . . .
While we're on the subject of good old
obscenity, RM's ‘Phone Julie to ex-
pand your business' ad brought forth
some unexpected replies . . . 08
MONDS fans probably don’'t need

Raf but the live show, recorded
at the nhnw. is on BBC-1 tomorrow
(Friday), at 6.45 . . . And if JIMMY
OSMOND sang The Good Ship Lolli-
pop, would anyone be able to tell the
difference from the original? . . .
WINGS’ reception this week revealed
that MICHAEL JACKSON'S opinion of
PAUL is a mutual admiration. . . One
track written by PETE TOWNSHEND
and recorded by MAGGIE BELL for
inclusion on Tommy, eventually gat
left off, and will be on MAGGIE'S
album . . . A boek out soon by CAT
STEVENS . . . The g Police-
man should be a Christmas hit . . .
ROXY MUSIC'S ENO, an ardent KING
CRIMSON admirer, lgla.nmng some-
thing with BOB FRIPP? . . . Has The
Albert Hall been deaf, dumb and blind
about Tommy? . . . 'K-TEL and Ar-
cade making it hard for new album
material to make a big splash in the
charts . . . U.A. prepared to airlift
100,000 copies of new DON McLEAN
album The Pride Parade in the event of
pressing problems . . . Crime-rate in
London rocketed when Intersongs’
Have-a-go merchant ADRIAN RUDGE
took day off after celebrating too well
with SLADE .. . .

JAMES HAMILTON'S

DISCOTHEQUE PICKS

JUDGE DREAIx Big Seven (Big Shot BI 613) In
every way better than **Six!"

THE CRUSADERS: Put It Where You Want It (LP
“Crusaders 17 Blue Thumb ILPS 8218) The year's
best jazz instrumental dancers, unfortunately not on
single here.

PETE DRUMMOND AND THE V.H.F. BANIx
Rocking At The B. B. C. (Warner Bros K 16232) Now
banned atthe BRC! “‘Goodbye'' flip has its nses too.
THE SHEPHERDS BUSH BOMETS: Amazin®
Griace (Sonet SON 20351) A In Johnny & the
Hurricanes!

THE SHADOWS: Apache; Wonderful Land; F.B. 1.
(Columbis DB 8958) Yeah!
ANTONIA CARLOS JOBIM: Brazil (LP “Stone
Flower'" CTI CTL 3) Buperb Easy Listening, while
his LP “Girl From Ipanema' (A&M Mayfair AMLB
51058} is about the best Easy Listening background
music album there is — and it's cheap!
PHIL UPCHURCH: LP "“"Darkness, Durkness'"
{Blue Thumb ILPS 8218) leal “Modern' back-
ground music.
COUNT PRINCE MILLER: Rupert The Bear
(Penny Farthing PEN 789) Reggune/ Pop/Fun!
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How Paddy the Plank helped
take care of the Osmonds!

Val Mabbs talks to Don Murfet, head of Artists’ Services, whose
team was in charge of security for the Osmonds’ tour of Britain

EARLIER this year a
brief phone call from the
offices of Polydor records
led to a flurry of activity
in the Toom at the other
end of the link up. The
Osmonds were coming to
town, and one of the men
most involved in ensuring
their safety and comfort
during their stay In Eng-
land was 35-year-old Don
Murfet, head of a flourish-
ing company known as
Artists’ Services.

After a recommenda-
tion from Polydor, Don
and his team of security
men, Including Patsy,
Paddy the Plank, Jim the
Plank (both previously
loaders of timber), Fat
Fred, Tall Ted, and Don's
younger brother Barry
braced themselves to face
the onslaught of Osmonds
fans; and to this day they
all bear physical scars to
show just how strong
some of the confrontations
can be.

“Quite a lot of the fans
got to talk to the group,"
Don told me at the offices
of Artists' Services, a re-
laxing hideaway near Eu-
ston station, “‘but It was
the hysterical fans we had
to keep away. Some
hadn’'t eaten for four days
and they were wet and
frantic, and others just
fainted.

“‘Some of the fans were
very sensible, though,
and they took a lot of
trouble to make presents
or bring expensive gifts
up for the group. Some of
the girls would get into
the hotel five or six times
in different ways and oi-
ten they got 1o see the

fans, and they would
spend all their time talk-
ing to them if they could,
but &t times we had to not
let them see thefans. '

First and foremost the
job for Don, and partner
Gerry Slater’'s security
men, is to ensure the safe-
Ly of thelr artists; and as
they have worked with
the Monkees, Andy Wil-
Hams, Des 0'Connor,
Johnny Cash and are now
working with Led Zeppe-
lin, this is a task they are
very capable of doing.

Working on protecting
older established artists
however, often proves 1o
be easier, because, as
Daon explains, older wom-
en will talk reasonably lo
securify men and try to
charm their way in_lo
meet their idel. But
young girls, as well as
employing their charms,
also resort to kicking, bit-
ing and generally becom-
ing rather hysterical!

During one incident

Security ah's nightmare?

Eimup because along
eir corridor it was like
musical doors with Jim-
my going into his moth-
er's room, or Alan going
in to see Donny. '’

But not all the meetings
were as easy to handle.

““The kids get very vio-
lent some times,"" Don ex-
plains. *They don’t know
what they're doing, real-
ly. When they get hold of
Donny they start kissing
him, digging their fingers
in him and it's really very
hard to get them off. You
have todoit gently, firstly
because they 're kids, n.nd
also because the Osmonds
don't want them to get
hurt. They really are gen-
uinely interested in their

when the Osmonds ar-
rived back at their hotel
ﬁ’arage without notifying

curity men a rather
nasty moment alse oc-
curred for Donny.

“We heard screaming
down in the parage and
we all rushed down-
stairs,'' explains Don,
talking between numer-
ous phene calls. “Mr Os-
mond opened the car door
and about 50 girls
swarmed round — and in
a confined space that
seems like a thousand!

“Donny was the first
out and the girls took him
off without us realising.
So we formed a barrier
for the others to run
through when I fell some-

ane trying to dive through
my legs. As they shot
through T turned round
and knocked them and
saw what I had thought
was a girl, but turned out
to be Donny hurtling
down the boiler room
stepzs! His face went com-
pletely white, but I just
grabbed him back before
he hurt himself, *'

Don has observed, par-
ticularly when working
with the Monkees also,
thal most artists drop to
the floor when caughtina
crowd, as crawling away
seems to be their only
hope! T asked Don how he
felt the Osmonds com-
pared to the Monkees in
other ways.

“Muzically these guys
are far in front of them,"'
he told me. “And 1 would
say they are, in every
department. They're so
wversatile and they've got
nine times the experience

the Monkees had, It's in-.

credible to see them at
rehearsals, they're so
professional.

‘“In Birmingham we
told them they had to
leave by len to five be:
cause the police were ar-
ranging for traffic lights
1o be kept at green for us,
and consequently they

couldn't spend their usual . 8§

two hours rehearsing,
They made no complaints
and were ready to leave
on the stroke of the
clock. '

Favourites

Donovan has become a
close friend of Don Mur-
fet, but from the massive
list of other artists he has
worked with — dating
from the days when he
drove a coach for Vic
Lewis, and then ran a
limousine car service
which was taken over by
the late Brian Epstein —
Don says the Osmonds
have become his big fa-
vourites. He says of the
individual characters:

“Donny has a fantasti-
cally active mind. He
worked out how many
seconds there are in a
year — he just sat and
worked itoul for fun. "

Alan Osmond is a keen
photographer, and Don
believes he could make &
good film director. Jay on
the other hand is more
sports minded and can
pitch an Américan fool-
ball 76 yards with tre-

‘mendous force. Wayne is

also interested in football

and mechancis, and

apparently - suffers from
migraine. And Merrill?
Well he is known as 'Mr
Business'" and is very in-
terested in antique cars.
“Jay seems be very
popular because he fits
into the right age group,
Loo," says Don. ''Bu
they've all inereased

The problems they had to face; the crowd outside the Churchill and (inset) rushing for tickets

their popularity a lot.
Alan likes chicks . . . in
fact they all appreciate
wood looking women, ev-
ery last one of them.
When we were at the
Hardrock having a ham-
burger, and girls came in
o' the Toom, the conversa-
tion would taper off as
everyane looked al them
. but they're all very
reserved aboutit. "'

When two dancers vis-
ited the group's hotel and
were intenl upon dis-
playing their ample
charms to them, little
I found it all to be
something of a giggle,
while Donny looked
glightly shy though
seemingly interested . . .
and some of the other

“brothers decided to leave.

Exit the girls, somewhat
embarrassed
themselves!

Which just indicates
some of the contrasts of
life that being a star
present! And the security
men themselves were
sometimes approached
by young girls offering a
session in the bedroom if
they could see the Os-
monds,

“They're what we call
bed-charmers,'’ says
Don. "“But it would be
very uncool to take ad-
vantage of them . . .
most of them are so

young.
Instead the security

men spent most of their
time touring London with
the group — taking in
vigits to the Mormon
church, Buckingham Pal-
ace, the Cltadel and a fish
and chip shop! — and
undertaking some ex-
tremely sir work.

SPECIAL REVIEW

THE 0SMONDS: Crazy Horses (MGM 2515123),
DONNY OSMONEE Too Young (MGM 2315 113).

Security

When the group were
travelling in Manchester
from their hotel to the
Free Trade Hall several
blocks away, all of the
security men had to run to
beat their car to the door.
“¥our legs stiffen up af-
ler a4 couple of runs like
that." says Don,

But with no more tme
for reflection he is nmow
planning ahead for the
Led Zeppelin tour and
work with Bill Withers
and Tke and Tina Turner,
while brother Barry — a
past master at working
with Americans; and a
jovial and valuable char-
acter for the organisation
— s ‘already trecking
across the Continent with
a huge van load of equip-
ment.

Don is also helplng a
new young singer, Mar-
cel, io shape a career for
herself. So there's not
much time for looking
back, though he will al-
ways remember the Os-
rmnds with some affec-

Despite both being produets of the Osmonds; when
playing these two albums alongside each other, it
becomes obvious that the group are heading to-
wards a very different market to that open to Donny
asa solo artist,

While the Osmonds are the centre of mass
adulation it hasn't held them back to recording only
strietly commercial material. They really do
present some music that anyone must agree is fairly
adventurons — and though carefully processed, not
dressed up purely in that tradition al hit formula.

All the instruments are played by the boys, who
also present some strong vocals — selo and harmo-
ny. Girl in fact sounds very Beatle-influenced in a
Walrus / Come Together way; and fry And You
Love Me, to see how beanti arranged their slow
numbers are. The vocal on Hey, Mr. Taxi doesn't
quite work, but That's My Girl easily compensates.

Donny, on the other hand, on this album particu-
larly, doesn’t siretch out too mucll. but keeps to well
tried and proved numbers, like the title track
Pretty Biue Eyes, Panl .\nlt.as Lonely Boy, and
Richie Valens®' Donna.

A Teenager In Love is one of the highlights, and it
really is such a beauotiful song, backed up by same
nostalgic “wow-008"” In the background. The tech-
nigue used on the voeal gives Donny a snlmll
comparable to Brenda Lee.

I prefer the last Donny album, and find the vocal
somewhat wearing on this — but it's bound tobe a
hit and in time, with Donny’s veoice deepening, T
think he will benefit, Alan and Merrill 0smond's To
Run Away, suits him well, and maybe somé more
original material would alsobe s gond idea, V.M.

THE TREMELGOES

BLUESUVEBE TIE

A rockin,roller-coaster of a new single on Epic 1019
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datesheet

Kicking off Datesheet this
week are the gigs for
STEELERS WHEEL, the
new A&M band featuring
Joe Eguan, Paul Plinick,
Rod Coombes, De Lisle

and Luther Gro-
vesnor, lermerly of the

down to the West Country
for two gigs at the Old
Granary, Bristol (17h
and Tiverton Grammar
Bchool.(18).

FRUFPP, from Belfast,
return to Ireland on De-
cember 15 for gigs ontil
January 2, but in the

day visit to America.
When they return they
have dates in Hamburg
nnd Swizteriand to keep
them busy until the end of
the year,
CAPABILITY BROWN
build up their batteries
with a gig al the Atomic

On De # the are playing at Energy Authority in
group appear at Westfield Kings Court, Newport Abingdon (%) before em-
College, Hampstead, and (8); Abingdon Publie barking on gigs at Brad-
the following night are at School (8); and the Croft ford (9); the Sundown,
("ranlel h College, Cov- Club, Lelcester (11). Edmonton (21); Friars

December 15 GENESIS played at tho Aylesbury (22); and the
Sundown End, last Greyhound, Croydon

thas Tllr Gravesend
School for Girls with
Chapel Farm, and go

More changes
for Family

FOLLOWING their re.
turn from & highly suc-
ceasful two-month tour
with Elton John, Family
have undergone yel an-
other personnel change,
with Poli Palmer leaving
and his replacement on
keyboards, for the cur-
rent British tour at least,
being Tony Ashton, whose
Ashton, Gardner and
Dyke band had a hit with
Resurrection Shuffle last
year,

The reason for Poli's
departure is given as
being al variance in musi-
cal direction, with the
band becoming Increas-
Ingly rock-oriented,

The follow-up to their
hit single Burlesque will
be two more tracks from
the Bandstand album, My
Friend The Sun, released
by popular demand, and
Glove. The band's Lon-
don date willnow be at the
Festival Hall on January
18, and the Brighton gig
put back from January to
February 7.

LIVE!
L]
Colin
Blunstone
SOME weeks ago seeing
Colin Blunstone and his
fine lucklng- group at

‘s Marquee, I was
somewhat s rised to
note how much rocking

material they used In

#le, as they've all been
playing for years, and
Basiidon, Jue ho ?am“'
on, W

kﬂtabmm mﬂ“’

They're positively
glowing wi hed
finlsh now, and some of
the obvious problems that
occurred on their early
dates, huve now been ob-
literated

Pete Wingfield kicked
up & storm on plano —
despite some sound prob-
lems - straddiing over
the top of it for & real
rockin' finish, while
drummer Jim Toomey
kept a stomping but con-
trolled rhythm golng
!hmughw 3

“It really was a lovely

night (Wednesday) be-
fore beginning a seven-

set, and the very mix
audience at Basildon
projected n feeling of en-
}wyment. though 1t would
anly have taken one pe|
son to leap o their feet to
have produced a much
more .
But one thing is certaln
p&'bl'e havin, nmh & u-
band nraund hlm n-ll

ed perhaps the most suitable

(24).
Dates for HOT CHOCO-

venue for an act of thelr
sophistication, especially
gince the extremely com-

" plex arrangements they

use require the backing of
a preity big band com-
plets with strings.

But, despite the poor
balance (the band tended
— to overwhelm the voices)
and despite the some-
times ragged renderings

to bring out the real lulv
it Mr Blunst of the scma. 3“‘1"‘; ";lr
AL adversily and came
o d with a polished
and self-assured act.
steve n Their arrangement of

Bonny

STEVE 'n' BONNIE are
without doubt one of the
most dynamic and profes-
sional acts in the business
and given a reasonable
run of luck could become
very big stars indeed.

A measure of their
drive and personality is
the fact that when they
appeared at the Speak-
easy last week, they ac.
tually hl::ls the audience

applaud en
arelatively m"’eﬁl vk

It waa something of an
adventurous night be-
cause the Bpeakeasy lsn't

Eyes Of Tomorrow, which
was highly acclaimed in
the Radio Luxembourg
Grand Prix recently,
could be a showstopper in
more favourable sur-
roundings,

Both Bannle and Steve
Hamilton are gifted musi-
clans with a sure facility
for pitching and phrazing
and their volces blend su-
perbly, The duo really
generates a lot of ex-
citement, with Steve's ar-
rangements providing a
dramatic musical back-
cloth for the true, vibrant
volce of Bonnie, whohas a
mnst impressive range,

LATE include Tivoli Ball-
room, Buckley Flint (7);
The Great Hall, Avery
Hill College (8); Bedford
College Union Hall, Bed

ford (9); The N‘orwwa
Rooms, Norwich (11);
and four days at the West
Park Pavillon, Jersey

from December 13,

THE JSD BAND are at
the Fairfield Halls, Croy-
don, tonight with Joan
Armatrading and Harvey
Andrews (7); and then go
to Southampton College
(8);

Plymouth Polytech-
nic (8); Staffordshire

Poly (14); Hull Arts
Centre (17); Quaintways,
Chester (18); Queon Mar-
aret Union, Glasgow
19); Redear Jazz Club
(24); White Elephant,
Edinburgh (27); Dum-
fries Drill Hall (30); and
Dunferline Kinema (31).
GREENMANTLE,
uppear at the Greyhound,
Fulham (7); 1 Moon
Putney and Kings Cross
Cinema {8); Troobadour,
0Old Brompton Road (9);

and the at St. Mar-
tins in mﬁﬂuu. London
(10).

GARY GLITTER, who
has been recording his
next single and album,
goes back on the rosd this
month. Dates for Gary
include The Country
Bumpkin, Andover (7);
Intercom, Southend (8);

(‘otchestar (10); City
Hall, Newcastle (14);
(.il'und Ballroom, Coal-
ville (15); Boston Glyder-

drome (18); Melody
Rooms, Norwlch (28);
and » Margate
(24).

thelr Demons An

HEEP BIG US SALES

MIDWAY through thelr corrent American tour, Uriah
Heep (below) waugrmm with their first gold dise for

Wizards album which has been
certified by the RIAA for sales in excess of o million
dollars in Ameri

ion was made in

t Mercury Recor

Gerry Bron of Bronze Records (Manager, L
Lilian Bron, Lee Kersiake and Ken Hensley.
P?nm Webster Interviews Heep's Lee Kerslake on

12,

The
Chicago where they headTlnﬂ.‘l two concerts at the
Auditorinm Theatre on November 21/22. The
shows left to rlghl: David Byron, Irwin Stel
(Presiden

=

Ilmp}.

Scots band, THE AV-
ERAGE WHITE BAND,
arg in Londom on New
Year's Eve for 2 gig at the

dates which include

Greens Playhouse Gins-

gow (7); Empire

Edluhurgh (8); ird
Dundee

Hall, 8);
Academy of Music, Lon-
don (11); Guildhall, Port-
smouth (12); Intercon
Ciub, Hull (13): Town
Hall, Leeds (15);: and
:::il"lﬂld Halls, Croydon

Bowie
Xmas

NOW. Londoners can
spend Christmas Eve
with David Bowle,

Back from the States,
the Bowie entourage is
expecied to begin a short
British tour on December
24 al the Rainbow, though
there 15 a possibility of an
axtra date there on the

cancelled

THE BYRDS have been
forced to cancel a pro-
posed British and Eu-
ropean tour for the new
year because Roger
McGuinn was recently
admitted to hospital.

The group were set to
tour with the New Riders
of the Purple Bage at the
end of January, but
McGuinn's fllness — de-
tails of which have not yet
reached the UK - has
meant that all com-
mitments. for the Byrds
for November and De-
cember have been put

di day, as the
Chﬂﬂ.mas Eve date ia al-
ready sold out.

Bowle's tour com-
mences al the Hard Rock,
Manchester (28); Green's
FPlayhouse, Glasgow
{January 6 — 2 shows);
Empire, Edinburgh (8);
Newcastle City Hall (T);
and Preston Guildhall
(9). The tour is expected
to feature Quiver as sup-
port act.

After the British tour,
Bowle will play Japan
before returning to the
States In the Spring. On
his last trip there, record-
ings were made in RCA
studios at Nasliville and
New York, for inclusion
on his next album, and
three concerts were
recorded live for inclusion
on a future record — at

back until January and
February

EIkle soldiers on after

London mugging

ELKIE BROOKS of Vine-
gar Joe was atlacked last
week by two handbag
snatchers as she walked
1o her fiat off of Fulham
Road, in London.

Elkie was mugged in an
alleyway lemﬂng from
Putney Bridge Under-

ground at around 11.30
pm and her attackers
snatched her bag which
contained £43 In cash, a
cheque book and personal
effects. She now has a
awollen face and bruis-
ing, and after the incident
was treated for the in.

Thieves take two
Climax guitars

GUITAR thieves struck
fgain last week when two
Instruments were stolen
from Climax Chicago
while they were In Bright-

on.

The guitars, a Fender
Jazz Bass (Serlal number
201428) and a Fender
Mustang Six String (Se-
rial number 187587) were
stolen from the group’s
truck while it was parked
ndjacent to the Top Rank
venue in the town,

It was a tough home-
coming for the band who
had just returned from
Switzerland, and follow-
ing dates at the Redland
College, Bristol (Decem-

ber #), and the Marquee
Club (11) Climax return
to the Continent for a five-
day tour from December
14.

juries and shock at Put-
ney Hospital,
The following night she
was on stage with Vine-
ar Joe at the Archer
all, Billericay, in Essex
againzt her doctlor's
advice and that of the
group’s management.
E &t Lu-
ton and Norwich, Elkie
left for Spain at the week-

end where she will spend ®7

five days resting,

The group have only
two more Britigh dates
this month; at Friars, Ay-
lesbury, (10}, and the
Marguee (23).

M his, and
Garnagleﬂan,
Free

delay
album

THE release of the new
Free album, Heart-
breaker, has been post-
poned.

Paul Rodgers and Sim-
on Kirke are currently in
Kingston, Jamaica, re-
mixing the tracks, which
were recorded at Island
Studios In London, with
eer Andy Johns,

e album was to have
been released this week,
but has now been ut
:;ack o ilmuarym u:‘

jer next mon! & ETod]
fiy to America for a fm::
weel tour

Roy’s album out in New Year

ROY WOOD releases his long-awalted
solo ulbum, Boulders, on Harvest in the
New Year. The LP features Roy on alto,
tenor and barltone saxes, electric and
acoustic gﬂ!ur. bass guitar and string
bassoon, clarinet, plano,
electric piano, organ, cello, and drums,
Roy also handies all the vocils on the
album, and wrote and produced all the
numbers. Roy's Wizzard band has It'
first album released in Februnry, and

bass, oboe,

least two of

writin
Unit

Boulders will follow soon after.
The Everly Brothers are to include at

s songs on their next

album which they sre recording in
America next month, and the brnizen
have nsked Roy to write more material
for them. Wizzard will be going to the
US next year, and Ray will also be
a song to be considersd as the
mngdom % eniry in the Eu-
mvlulmﬂmg

THE TREMELSGES

e

=

SUEBETIE

A rockinroller-coaster of a new single on Epic 1019 €]
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Slade to
play for
Europe

SLADE have been booked
by the Government to ap-
pear at the London FPalla-
diummnext month.

The group have been
chosen to represent Brit-
ain in the first of a series
of concerts to mark Brit-
ain's entry into the Com-
mon Market, under the
title Fanfare for Europe.

The concert, on
January 7, is being pro-
moted by Great Western
Express, who promoted
the Lincoln festival ear-
ler this year, at the
request of the British Arts
Counell, at the request of
the Government.

The hox office opens on
December 12 and tickel

Special review

Dusty croaks on
to triumph!

DUSTY Springfield’s re-
turn to the tigh stage
after a lengthy absence in
America lovked like be-
coming a disaster of the
the first magnitude, but in
fact ended as a triumph of
COUrage over ndv?lrlsl :
Her opening at the Talk
of the Town in a four-week
‘season — her first ap.
pearance thers for four
years — was delayed for
45 minutes and apart
from one announcement

promising her appear-

anee, no explanation was
forthcoming. E

But when she finally
made it on stage, the rea-
son for the hold-up-was
fuite B.Fpsrsnt. for the
Springfield voice was
stricken with an attack of
laryngitis of such severlty
that it seemed unlikely
that she would complete
her performance.
I'm- Alive, her opener,

eouldn't have been worse
chozen, for it was guite
obvious that she was any-
thing but. Although
omilting to apopogise for
her late arrival, she did
asked to be excused her
voice, made a stab at the
gecond number but then
waved the orchestra si-
lent, and after a lengthy
rambling attempt to cov-
er her embarassment
with humour, tackled
Magnificent Sanectuary
Band with croaking lack
of confidence,

“But with the audience,
which Included Elton
John, Rod Stewart and
Lesley Dunean, giving
her evarﬁ encour-
agement, Dusty over-
came several more false
starts and her veoice and
confidence lmproved as
she worked her way
through most of her old
hits like Look Of Love, 1
Don't Know What To Do
With Myself, Preacher
Man and You Don't Have
ToSay You Love Me.

"By the end, she had the
audience dancing in the
aisies and the standing
ovation proved that her
comeback was the
triumph everyone had
.wanted it to be, even If It
hadn't come about in the
gnﬁr{ they had expected.

prices will range from 80p
to £2. The conceri will
begin at 7.80, and other
scts for the show will be
announced at a later
dale.

The group themselves
entered Europe this week
— but jusat for TV dates in
Holland, Germany and
Belgium and return to
Britainon Monday.

Thelr Slayed? album
has advance orders of
over — over double the
advance for the new Os-
monds album. The Palla-
dium gig will be the

oup's first booking af-
er the European trip, and
at the end of january they
go lo Australia and New
Zealand with Lindisfarne
and Status Guo.

Roll over
E.L.O.

THE Electric Light Or-
chestra are to release
Chuck Berry's Roll Over
Beethoven as their next
single.

The song, on Harvest,
follows up their 10538
Overture from their first
album, and is featured on
their second album, set
{or release In January.

‘At the end of January
the group leave on a Eu-
ropean four, opening in
Munich on January 3L
The itinery takes in Ber-
Hn (February 1); Co-
penhagen (3); Gothen-
burg (4); Hzsen (8);
Frankfurt (10); Zurich
{11); Amsterdam (1735
and then dates in Scandi-
navia until the end of the
month when they return
to Britain for a few day’s
rest before setting off on
thelr first TS tour.

Manager Don Arden is'
eurrently in America
negotiating dates for the
tour, which will last six
weeks.

SHORT CUTS

ELLIS, the band led by
Zoot Money and Steve
Ellis, release a new single
on Epic on January 5.
The 'A' side is El Doomo
with Your Games on the
flip, Both zongs were tak-
en from the group's first
album, Riding On The
Crest Of A Slump, and
they record their second
LE, set for early Febru-
ary release, this week.

Fleetwood Mac flew to
the 1S iast week for a
short tour and return al
the end of the month ta cut
a new album . " The
Troggs have a new gui-
tarist — but only for the
tirme being. While long-
standing member Chris
Britton is in Portugal for
a few months on business,
his place will be taken by
Barry Lee, aged 25, who
will revert to electic plano
when Chris returns.. The
group are in the stidios
this week cutting a new
single.

Jackie Pallo joins Bar-
hara Windsor and Ed
Stewart in Cinderella at
Golders Green this Christ-
mas, . . Don McLean has
Ema third zingle released

hefore the end of the year.
The follow-up to his
smash hit, Vincent, is
Dreidel and comes from
‘hisnew album which goes
into the shops this week, a
week earlier than ex-

‘pected. Over 100,000

coples of the album,
which is entitled Don
MeLean and not Pride
‘Parade as it was tenta-
tively titled, were &ir-
lifted to London from New
Nork atl the weekend to
beat record importers.
MCA release a double
album by Neil Diamond
at the end of January.
Titled Hot August Night,
the album was recorded
at the open alr Greek
Theatre in Los Angeles
during Diamond’s con-
cert season there in the
sUmMmer . Osibisa
record their sel at the
Sundown Edmonton next
Friday for use cn their
next album, one side of
which 18 lkely to feature
all “live’" material. The
Edmonton gig will be the
band's last Brilish date
before leaving for a tour
of Nigeria and Ghand on
December 22. When they

return in January they
record studio tracks for
the album and then leave
for another US toar.

On Thursday Pye
Records were refused an
imjunction by the High
Court against Status Quo
and Phonogram Limited
from releasing the Quo's
FPiledriver album on De-
cember 8 Status Quo will
continue to record and
release future product on
the Vertigo label through
Phonogram Ltd. Roxy
Music left for Americs
this week to begin their
first U8 tour. Their itine-
ry kicks off on Friday at
Athens, Ohio, and will
take in both the east and
west coasts, Chicago and
Miami. Their second date
will heat Madison Sguare
Garden with Jethro Tull
and on other dates they
will he appearing with
Humble Pie, Edgar Win-
ter, Steve Miller Band
and Bo Diddley. The tour
follows the release of their
album a month ago,
When they return in the
New Year, Roxy Musle
will start work on their
second album, .

Pie for the States

HUMBLE PIE leave for
America on Friday for a
two-week tour.

Working with the band
and augmenting their
sound for the first time
are the Blackberries, a
collection of black musi-
cians and singers who
may join the band on their
projected British tour in
thes g
The Blackberries are
former Ikette, Vinetta
Fields, Clydie King, for-
merly with the Raylettes,
Blilie Barnhum, formerly
with the Blossoms, and
Sidney George, a saxman
who has worked with the

Memphis Horns,

The Pie have a new
album releazed in the
New Year. The double set
features live tracks
recorded during the
Eroup’s recent British
tour and some new studio
material.

Fame

GEORGIE Fame and
Alan Price will ba per-
forming their first London
gig for some time this
weeekend. They will be
appearing for one night
only at the Royal Court

="

THE triumphant-looking
‘Monty Python Football
team, prior to their. Eu-
ropean Cup Losers’
League semi-final third
leg second extra-time
play-off trophy mateh
against the Bunnies’
tearn. ¢

Despite having God on
their side, and Edward
Heath on their fronts,
however, the MPFC went
down in pre-extra non-
injury time, to a team
from their record com-
pany, Charisma in the
Final, thus falling in their
gallant attempt to win the
coveted Charlie George's
Gold Plated Y-Fronts
Trophy, presented by His
Majesty, Arthur Mullard.

Theatre on day night.

Xmas
Day
release
for Who

THE WHO release a new
single, Relay by Pete
Townshend, on Christmas
Day.

As record stores will not
he open on December 256
— the official releaze date
— the record will prob-
ably be available from
about Diecember 22. The
flip, another new song, is
Waspman, written and
sung by Keith Moon.

Munich's top paper,
Adendzeitung, has
presented a special
award tothe Whe for a gl
they performed in the clty
during the Olympics.

During the two weeks of
the sports festival, the
paper chose two winners
of & poll to find “'Stars of
the Week" — people who
had given “extraordinary
performances in the cul-
tural and political fields
during the Olympic
weeks' and the Who pick-
ed up one of the dis-
tinetions. -

Lindisfarne
on BBC 2

LINDISFARNE pguest on
Full House, the BBEC2,
arts programme, on Sat-
urday might, when the
show, is broadcast from
their native Tyneside,
Later on in the week on
the same network, Bob
Harris intreduces Focus
and the Crickets on the
0ld Grey Whistle Test.
On Thursday, Kris
Kristofferson, whose new
album Jesus Was A Capr-
tcorn is soon lo be re-
leased by CES in Britain,
i5 joined by Rita Coolidge
for an In Concert slot.

your benefit N
cellophana wit
world, Whethe

vou're the first
beneflt from it.

Contrary towhat you might
expect, our red tape is designed for

isofa

olyourannayance.
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different sort
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maney prices.
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LINE UP soul fans and
music lovers, you are
ahout to watch a tug of
war, On one side you'll
find Gladys Knight and
the Pips, truly one of the
tightest entertainment
teams in any music cate-
gory, and on the other
side is Motown.

In March of next year,
the group's contract with
the company expires and
it's going o be an inter-
esting squabble to see if
the group is golng to push
and pull for what they
want, or Ii they're just
going to walk out on the
game: OR will Motown
walk out on the game
first? Either way, it's go-
ingto be a time of tension,
especially, If you're like
me and are fond of both
the group and the com-

pany.

Gla ] and the
Pips; Gladys' brother
Merald and cousins Wil-
lam Guest and Edward
Patten, formed two dec-
ades ago when Gladys
was probably still In plg-
talls. They did a tre-
mendous amount of live
work through the fifties,
which shows itself in their
flawless delivery on-

8,

In 10681 they recorded
the now classic Every
Beat of My Heart. The
song is & masterplece and
won then many fans, but
not much money, In 1968
they joined Motown and
their distinctive sound
was allowed to surface to
a much bigger audience.
Motown gave them the
advantage of alarge com-
pany prestige, influence
and large distribution;
while at the same time
cutting down on their
irecdom.

They say Gladys is ca.
pable of singing anything,
and if you've heard some
of those early Motown al-
bhums then you know they
certainly gave the group

enough hand-me-down

material to build that rep-
utation on. Nevertheless,
Gladys Knight and the
Pips began to have hit
records and in 1867 they .
saw thelr first number .

one with I Heard It
Through The Grapevine.
Yes, kiddies, it was their
song first and Marvin

Gmater.

‘87 on, the group
enjoyed the success of
other goodies like End Of
Our Road, Friendship
Train and the old Shirley
Ellis number Nitty Grit-

larger clubs and concert
halls that they had al-
ways dreamed of play-
‘ing: In 1970 a gent named
Clay McMurray
song called If T Were Your
Woman and the son
packed such a wallop tha
it was one of the top 10
songs of thal year, Not
only had Gladys Knight
and the Fips achieved a
hit; but they had now
made people realise just
how distinctive Gladys
volce could be. There has
never been a cover ver-
sion of that song by any-
oneworth talking about,
1 suppose most people
thought that the gruu{)
could be content to sit
back and enjoy the suc-
cezs that they had always
known they were capable
of, But they were two
steps ahead of all of us.
Gladys is also a com-
poser, And while every-
one was raving about her
distinetive voice, and her
Ineredible range, and her
marvellous delivery, little
ole’ Gladys was sharp-
ening up her pencil and
knocking out some pretty
impressive songs.

But Motown wasn't
looking. Gladys’ reper-
toire of Ssongs wWas ex-
panding. Her work was
done by Martha Reeves,
the Four Tops and the

®

Robin Katz on the likely
outcome of a forthcoming
er contracts

battle
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Supremes, and Junior
Walker picked up on no
less than four tunes. The
“follow up to Woman was I
Don't Want To Do Wrong.
When Gladys sings this
‘song, you can hear every
man in the house begging

group has seen the re-
wards of 20 years of to-
getherneas. They have
broken into every major
nightclub from New York
o Las Vegas a privilege
usually reserved for the
‘Tony Bennets and Barbra
Streisands of this busi-
ness, i

In America an album
cut called Help Me Make
It Through The Night was
topping the charts, while
in England the group's
first-ever Motown record
Walk In My Shoes, was
taking the discos by
storm. And yet for the
variety of material
they've expoged on the
Infernational charts,
there is still a stockplle
sitting in the can. 8
group has had another
Bh’lgle ready since March
of '72 but according to
them, Motown has gonein
for movie-making these
days, i, e, Lady Sings The
Blues starring Diana
Hosz and they seem to
have forgotten that they
are suppogsed to be a
record company. One can
see their argument as va-
lid, :

At this stage, we fans
can only sit back and
wonder who needs who
more now. Motown has
certainly opened enough
doors for Gladys and the
FPipsand at the same time
the group have sold
enough records to keep
Motown happy. At this
point shouldn’t they be
allowed more freedom in
all the aspects of thelr
albums from choice of
material to choice of ar-
twork? At the same time;

is. the group (like any
other) too close to it's own
work; particularly their
own mmfwmms. to he
objective? Who will they
trust to judge the com-
mercial potential of their
work?

On stage, they have
nothing to worry about. I
only wish that more

le had been at the
ondon Palladium the
night they performed,
which unfortunately was
also the night the Royal
Varlety Show was on
tellty, Gladys in a
white gown literally
floated around the stage
and between the three
Pips who moved as if they
were one person gliding,
turning and tapping on
jce. Gladys is undoubt-
edly the ‘‘star” of this
operation, but don't un-
derestimate those boys.
That Merald is something
else altogether.

The point is that the
group has now achieved
success and prominence
in the soul charts, the
regular charts and a wide
variety of stages from the
staunch Palladium to the
Apollo In Harlem. They
are a force to be rechoned
with, and a group whose
unigue professionalism is
not only welcomed by au-
diences but wanted by
promoters as well.

Gladys Knight, to many
people is the “real” voice
of Motown. But with all
this flattery, after many
years of struggle, one can
only hope that the group
can handle things. The
truth often hurts. Motown
needs Gladys Knight and
the Pips, and one can only
hope that Gladys Knight
and the Pips can look
beyond all that phoney
“pooo’’ and “ahbh” and
see thalthe truth may not
be what they want, but
it's sure enough the thing
they need.

T"ls ls "“Tcn, gk sk ey

HE SINGS BARITONE WITH RSP T R
THE BARKING & HOUNDSDITCH mmuﬁdm
1st RECORD — “QUEEN OF THE ALLEY DOGS"’ — OUT NOW
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Nash

TRADITIONALLY,

Christmas, Xmas, Noel

or whatever you want to
call iit, is & festive tme
of the yesar when one
dons one's party hat and
gets up to all kinds of
merry japes which one
would normally in-
dulge in during the rest
of the year.

Here's a party game
that will thrill your
friends and keep you
oecupied for hours — try
and put the music of
Johnny Nash into a cer-
tain category,

After may hours of
brain-wracking and
rolling arpund the kitch-
en floor taking it out on
the cat you'll find the
task is pretty difficuit,
simply because our
Johnny, as the lads
would say, has got it all

sussed.

“It's really nice not
having to live with a
label round your neck,""
he told me recently
when we met in his
record company’'s New
York office. "It gives
y¥ou so much more
scoPe People really

t know what to ex-
pnet from you and you
can try almeost anything
and it will be taken on
it's merit. !

parents in Texas, he ar-
rived In New York to
find that I Can See
Clearly Now was hold-
ing down the top spot in
the singles charts, and
that he had been put top
of the bill at the legen-
dary Apollo Theatre in
Harlem, for his first gig
of the tour.

London and America.
“I was in Jamaica in
1967 to cut the Hold Me
Tight album. I liked the
sound those Jamaican

studios get, it's a totally
different sound there. I
suppose that's why the

Stones are golng down -

there torecord.
'Jamaica has become

by Charles Webster

Right now,

being taken on merit 1n
his native United States
where he's undertaking
& magsive promotional
téur ‘‘to saturate the
country, like we did in
Britain. You've got to
get the name about.

**At the moment we —
that's the Sons of the
Jungle and I — are bet-
ter known in the cabaret
circuits than we are
anywhere else and
we've potta change
that. "

As soon as Johnny set
foot in Amerleca things
began to go right for
him. After visiting his

“Much as we loved
being top of the bill
there, we all felt a
twinge of sadness be-
cause we only made it
through Miles Davis
cancelling. ' I should
explain that Davis was
Involved In & car acci-
dent a few days before
the Apollo engagement
and suffered multiple in-
Juries.

Johnny is one of the
few people in show busi-
ness who can truly be
called an international
star, for in the past dec-
ade he has lived in

avia, -Jamaiea,

a part of me and I hope
to go back there to
Reapie discover the e
e discover el -
gl'eict‘s of using West In-
dian studios, the islands
will become an Impor-
tant part of the record
sceneThere's o much
s
g there now. "'
a%g: UK has been good
to Ji he

ohnny and he appre-
ciates it. "'1t's like being*
part of & big family over
there,” he said, "I feel
as though I've got a lot
gn foster parents in Brit-

1 miss the M1 being:

a8

here. Out of all the time
T'm in Britain, T must
spend most of it on that
motorway. Out here we
travel around by coach
because we don't take
on too many long hops.
It's mostly short haul
stuff so that we can play
places as pos-
sible; Our itinerary
takes us to Boston, Phil-
adelphia, Cleveland and
Chicago before we move
«down South to Atlanta
and Texas and then over
1o the West coast. "'
Johnny 's reputation is
preceding him wherever
he goes, and the timing
of the tour and the re-
lease of I Can Bee has
Just about made him one
of the hottest working

‘properties in the States

tnde,y.

Baslcally I'm doing

the same act as we did in
Britain, it's just that I'm
taking it to @ wider au-
dience. **

While More Questions
Than Answers js stlll In
the British charts, John-
ny already has his fol-
low-up planned. It's
ing to be Merry Go
Round, the title track
from his next album,
and was written by John
and Danny Rogers, a
nephew of Kenny Ho-
gers of First Edition
fame.
I think that's coming
out in Britain in
January, with the al-
bum being released in
America In February ,
and In Britain around
the same time. We're
putting out Stir it Up as
our follow-up to I Can
Seehere, "

Apart from the Merry
Go Round album, John-
ny has a great deal of
material waiting to be
released, including the
soundirack from a flm
he made in Sweden.

"1 was out there for

.about a year working on

that." he'sald. "“T've got
a romantic role as a
Jdanee Instructor who
falls in love with an air
hostess. T sing in the
film and wrote the
.'g?{.lﬂdtrack with Rab-

Rabbit iz Bob Bun-

‘drick who handled key- '

boards with the Sons of
the Jungle before leav.
ing to join Free a few
months :

““We did some of the
film in Swedish and
some in English, but I
think it's being dubbed
for the American mar-
het, because they're not
too keen on sub titles,

‘*When the album
from the film comes out
we've still got a reser-
voir of songs to draw
from so it means we can
keep ‘working on the
road without having to
worry about getting into
a studio to cut follow-
ups. "

The bad news for
Johnny 's British fans is
that he doesn't know
when he's likely to be
here again. "I apent
eight months promotin
in Britain, and we wan
to come back and do
concerts, but there's so
much ground fo cover
yet. Apart from Amer-

L 1ca we've got to get to

Japan, Australja,
France, Ttaly and Ger-
many yel. We won't be
based anywhere for the
next iwo or three years,

“We're gonna be on
the road promoting, and
that's my business —
getting out in front of &
live audience and play-
Ing my music. It's like
being a doctor or a law-
yer — once you get a
practise going you have
to go all out to bulld it up
or else you fall fiat on
your face, **

Britain's lozs, my
friends, is the world's
gain.

‘no label round my neck’

TWONEWHIT
SINGLES FROM

Morgan—suitable case for success?

IN Italy Middle of the
Road have spearhe aded
a revolutien in -
sic. Though a British
group. thsg record in
o8, and be-
iom they began their
worldwide travels,
based themselves in
that country of spaghetti
andsunshine.
Likewise Morgan
have a similar role to
fulfill — though they do
not plan to live in ITtaly.
However, they have
signed a contract with
RCA in Ttaly and have
been chosen as the
grmup most likely to
eak into the albums
market there.
“There are S0 Many
g‘uod bands in England
it record companies
are always being ap-
proached,” Morgan told
me, staring into a

steaming glass of.

Cranks’ lemon and hon-
ey, ""But there are ex-
cellent studios in Rome
and the engineers and
producers — although
we have to speak a mix-
ture of languages to
them are good. And
the record company
were delighted to sign us
up because our kind of
band iz something new
for them.

‘“There are four ver-
sions of Popeorn in the
charts in Italy, and they
love all the Middle of the
Road thing; but what
we're doing is different.
We did a tour in Octo-
Jber, which was pretty
awful because they
booked us into discos,

which is hardly our kind
of thing. But we did two
appearances in theatres
and one in an ex-
ceptional elub which
went really well. "'
Morgan are now pro-
ducing somewhat eplc
numbers and are con-
centrating on the album
market with the release
of their first album Nova
Solis, next month. But
in fact several members
of the group fulfilled &
very different role In
pop music several years

Ago.
Morgan Fisher is the

Morgan Fisher

organist, Maurice Ba-
con, drummer; two
names which should
Elve a clue to their pre-
vious identity as part of
the ultra commercial
Love Affair. New they
are working alongside
Tim Staffell, an ex-
member of Colin Peter-
sen’s Humpy Bong, and
Smile, on acoustic i
tar and vocals; and Bob
Ai}:\sed who joined Love

alr for a brief spell,
on bass.

“We don't get much
mention of our con-
nection with Love Affair

from audiences,”" Mor-
gan told me. "I don't
know that they even
realise who we are . . .
they probably wouldn't
believe it. We're 5o com-
pletely different now . .
. well no, in fact if you
listen to Love Affalr's
second and last album,
everyone is trying to put
in & bit of their own, to
Inject their own feeling.
It didn't really work
completely, though, be-
cause we weren't sym-
pathetic to each other.

'"When Steve (Ellis)
left Love Affair we car-
ried on with Gus Eadon,
and he seemed guite mu-
sical when we had a
blow together. Then he
got into the scene of
being a pop star and it
didn't work out.

"When I was with
Love Affair I'didn't real-

Iy have any blg ambl-

tions. It wasn't really a
very musical scene, but
it \g’alﬁ an;ncgdexlﬁimﬁe
an anjo; myse
Then it mdgd partly be-
cause we were changing
and also because we
were less successful,

Now Morgan have a
regular Thurdday night
residency al the Mar-
quee club in London,
and feel that they are
gaining valuable ex-
perience from the au-
dierice. A lot of their
material is lengthy, and
in fact the title track
from their album, oc-
cuples one =ide of the
record.

""There's a lot of proy
duction on the album

and we've used studio

lechniques a lot," says
Morgan. “'It's the sort of
music that can be em-
bellished in that way,
«we're not playing rock
«2ongs. The End Of The
“Bun is about a spaceman
who leaves earth and
travels around space,
and when he returns he
finds nothing left but &
few bits of chnrc.aal
floating around.

Morgan are very in-
terested in astronomy
and were planning to
name the group after an
astronomical
constellation but settled
for the more earthly

name.

“Well," says Morgan.
*"The London Symphony
Orchestra doesn't call
itself the Intergalactic
String Ensemble. And
though everyone else i&
‘important, I am respon-
sible for the music,
though Tim has a great
voice and writes lyrics,
Morgan was the most
practical name. "

Morgan says he has
been writing the kind of
music the band is now
periorming for many
years, but he had no
outlet for his work at
that ime. Bul now, with
Nova Solis already com-
plete, Morgan begin
recording thelr second
album in January —
once more back on the
Italian shores.

val
mabbs
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Cliff Richard —or Is
it Brigitte Bardot?

LISTHN to this. "He was
like Brigitte Bardot — or
rather like Bardot pre-
tending to-be Elvis Pre-
sley, He had a baby-doll
face and he pouted a lot.
Hizearly rock recordaare
hopelese. In fact, he was
20 bad that he has con-
sistently improved. '

eII. does he look like éngitte?

That, friends, is a refer-
enceto. . . Cliff Richard

And this: “No maiter
how mueh they tried, no
matter how hard they co-

ied, they never learned,

he pull between Ameri-|

can and British rock was
at its widest when Elvis
became God and Tommy

Steele made it to the Lon-
don Palladium instead.
“Billy Fury gave up
imitating Presley and
imitated Eddie Cochran
instead. Marty Wilde, the
only truly good one of the
British bunch, killed his

career with too much tele- |

vision.
‘‘Later in Brilain it was
Mick Jagger who b

Black
and
white

ELVIN Jones, percussion
idol of many pop band

+ drummers, has been back

at Ronnie Scott's with a
band that features Gene
Perla on bass, and Steve
Grossman and Daye Lieb-
man on saxophones.

This distinguished
member of the Jones fam-
ily, persistent poll-win-
ning drummer, has a dry
line in humour, *‘What's
this,!' we said as we
watched him in rehear-

g — "a black band-
leader using only white
musicians? "

“Ah, well, you see"’
said a wide-grinning El-

toilets with sundry gold-
disc awards, that is. The
Jefferson Airplane Gold
for White Rabbit is gloed
1o the seat of the Grace-
Pauul Kantner con-
venlence. But the throne
will move with them after
they sell the house. Ask-
ing price for the home:
165,000 dollars. Without
the toilet seat, . .

Fair enough

M GLAD Gordon Waller
is going well in his role of
Pharoaj in Joseph and
The Technicolor Dream-
coal, because he is (or
was) # good old hell-rais-
ing bloke who had a lot of
tough times since the split
of the old chart-topping
Peter and Gordon feam.
Peter Asher . .. no
trouble. He's & top US

vin, “I'mprej

* &
THOUGHTFUL lof, Yes,
The group picked up an
American gold disc for
the album Close to the
Edge. And, by the way of

Eivis Presley — cynical,
rude, ruthless, sulky, In-
sinuating, stylish. But he
remoulded the formula,
he didn't just re-work it

"But in the early days
of rock, even the British
people most unlike Pre-
sley were shaped by his
influence, People fell for
Ligurle London, as.in
America they fell for
Frankie Lymon . . . be-
cause unconsciously they
wanted Presley cas-
trated. "

Just a few controversial
items from a new book.
It's called Song And
Dance Man {Hart-
Davis/MacGibbon,
2. 50). By Michael Gray,
it's & hymn of praise to
Bob Dylan, which ex-
plains why other pop
greats are beaten up a
little!

return, pr 1 Atlan-
tic general manager Jer-
ry Greenberg with a full
Ladwig drum set.

Water Beatle

ROUGHLY 100 nuns used
{0 live there, but now it’s
the £150,000 home of
George Harrison . . .
Friar Park, down at Hen-
ley-on-Thames, A siz-
eatile hunk out of the Ox-
fordshire landscape,

Now it seems they're
drilling in his back gar-
den. Not for oll, but water
— he needs up to 500,000
gallons a year to fill up
and-maintain his orng-
menial lakes!

* k&
ROD Stewart does it
again — so does Grace
Slick . . . adorn their

mani figure now,
including .]'amns Taylor
among his clients.

Changes

CLIFI" Richard, singer;
Norrie Paramor, produc-
#r — that's been the team
since Cliff first hit the
charts with Move It in
1859, But now Cliff is be-
ginning o use other pro-
ducers.

His manager, Peter
Gormley, tells me. that
Cliff wanted to ex-
periment with new pro-
ducers and that Norrie
would still be involved in
certain projects . . . “bat
they've most certainly not
parted comp:

Cliff's latest single,
Brand New Song, was co-
produced by Norrie and
Dave McKay. In-
cidentally, Norrie has
heen appnﬁnteﬁ(: principal

tor of

Light Orchestra, and that
job is anyway going to
take upa lot of his time.

RECORD MIRROR, DECEMBER 9, 1972

Gllil.roflho week 'Hli_q is Esther O‘Enrlm the [s.raeii
born song-charmer. Quite honestly, a unique talent,
She can fill the biggest hall with one of the softest voices

in the business. She's just,

- beautiful. So is her new

albuin. My immediate New Year resolution is to asaist

her career by promising not to mention again

that she

first made the charts with Cinderella Rockafella,
Mason Williams® eomposition. Well, not mention it

ngain after THIS time.

Paul's getting better

OUR two-part analysis of
the post-Beatle Beatles by
reader Andrew Davles
will surely excite a lot of
comment. But if many
people feel that the Beat-
les as individuals fall far
short of thelr communally
creative best, at least
Denny Laine of Wings be-
lieves that McCartney is
writing azwell as ever,
“"The new album will be
so mueh better than the
first,” Denny told me,
""We've really got the
band together now and

Paul has written some
great songs. ' So he ad-
vises us to look out for
titles like Get On The
Right Thing (a gospel-
inspired piece}, I Lie
Around (which Denny
sings) and Mama's Liltle
Girl (dedicated to guess
whol.

Also set 1s a revival of
the zong Tragedy, now
specially bought by Paul
for the new album. Ex-
pect-LP delivery in Feb-
ruary or March,

December 16th 10 pm

December 20th 10 pm
December 25th 10 pm
December 26th 10 pm

December 31 - Jan 1st
6.45 pm - 2.30 am

11 pm
11.30 pm

12.00

- 11 pm

BEST OF BRITAIN

Featuring the number one chart

RADIO LUXEMBOURG

DECEMBER SPECIALS

topping British singles of
the last 10 years

MUCH MORE MUSIC

PRESENTS

ROD STEWART AND THE FACES
NE“— DlAMOND (Repeated by public demand)
SIMON AND GARFUNKEL
BOXING NIGHT WITH THE STARS

Records and interviews featuring some of the stars heard

on 208 during 1972




RECORD MIRROR, DECEMBER 8, 1972

AT LONDON'S Rainbow
Theatre on Saturday, on a
stage done-up to look like
a gigantic pinball mach-
ine, Pete Townshend's
Tommy goes a step nea-
rer to being the rock-
opera it has always been
called.

The London Symphony
Orchestra, in its entirity,
a choir of 75, and a collec-
tion of goest rock stars
unequalled since the
Bangla Desh concert witl
be puiting their combined
talents into creating an
even more dramatio ver-
sion of The Who's {

TOMMY COMES

A mouth-watering
event for the andience;
bhusy times for Lou Rels-
ner, producer of the new
album, and the man who
has put the show on, and
from whose ldea the
whole thing stemmed.

Between persistent
rings on his two phones,
we managed to get & chat
with Lou, an expatriate
from Chieago, who has
been living here for five
years. A guietly-spoken
nan in his mid.-thirties,
he's overjoyved at the way
ml.ngs are going — the
of the

stageact.

The cast for the night
shows two changes from
the two-record album,
which achieved gold
record status in America
three days after release.
Keith Moon and Peter
Sellers replage Ringo
Starr and Richard Har-
ris. The full list is now:
Peter Townshend (narra-
tor), Sandy Denny
(nurge), Graham Bell
(lover), Steve Winwood
(Father), Maggle Bell
(Mother), Richie Havens
(Hawker), Merry Clayton
(ncitl queen), Roger Dal-

ey (Tommy), John En-
!wlstle (Cltmsln Hevin),
Keith Moon (Uncle Er-
nie), Rod Stewart (local
]t:rd‘}' Peter Sellers (doc-

album in the States; a full
edition of Scene And
Heard, and extensive
plays on Luxembourg.
Annoyed as he is about
the Albert Hall ban on the
concert, Lou feels that it
may well prove to be &
blessing in disguise:
“The Rainbow Theatre
came along and offered
the use of their theatre for
nothing, and I'm sure it's
going to go fine there"',
Nevertheless, the story
ni' the ban is another ex-
le of the strange and
ibitive workings of
tha Albert Hall these
days. 'They’ve banned
rock’n'roll, hut Neil Se-
daka can still play there,
and our concert featuring
the London Symphony Or-

_ chestra is banned.

‘I rang the LSO back in
July to fix = date, and
December 8 was booked
and the contract signed.
Then 1 was told that the
Albert Hall didn't want it
there., I sent fhem an
acetate, convineed they'd
change their minds, I got
hold of a Miss Purcell,
and she said “These art.
ists-aren’t allowed here’.
1 said, “They're not play-
ing, they're singing'.
Then she said that the
story was unsuliable. 1
aald ‘What about Mac-
beth?' Eventually, I got to
speak to Frank Mundy
(the manager). 1 said
‘How can yono possibly
ban the London Sym-
phony Orchesira?’ but he
wasn't having any of it;

“Now, I'm trying to get
= public hearing. We're
trying to black the Alberi
Hall, on the grounds that
it’s eontrary to union rul-
Ings. 1 think it's very
wrong for Cat SBtevens to
play there, Eventoally,
after we'd fixed up the
Rainbow, I though it
would be good to use
closed-cirenit TV and
transmit it to the Albert
Hall, and charge maybe
£1-a-head there, 1 think
we could have filled that,
too. That plan was also
rejected, ™

Even without the RAH,
the one performance

should pull in £12,
£15,000 for the S!aa‘a Or
ganisation for Spastics,
¢ which will ensure thatii is
a worthwhile venture mo-
:.T]“‘Y s well as artistic:

¥

Evenso, it ks difficult to
imagine that the effort
will never be repeated,
either for film or live per-
formance, “Roger (Dal-
trey ) said ‘Couldn’t we do
it for a week, with half the
profits going to charity
and half to the artists' and
1 like to think we could do
that, but there are a lot of
availability problems,
and this one performance
cost £10,000 te put on,
which is why the tickets
have to be so expensive.
The ideal extension of
Tommy would be a suc-
cession of evemts, which
might include a film. The
money for that project
would be readily avail-
able.

““Pete Is now writin
another opera. I thin
there was a time when he
gotsick and tired of Tom-
my. At the start, loads of
people were coming to
him with ideas of what to
dowith it, but I'm the first
one who's come through
and actually done it.

‘1 think it's fantastic
publicity for The Who, I
expect their Tommy al-
bum will be a hit all over

TO THE MASSES

again in America, foo.
The stage show Is going o
be guite visual — we're
using Joe's lights. We've
had to extend the stage to
fit everyone on and, ob-
viously, the sound bal-
ance isn't going to be
‘easy, but I can’t see it not
working. 1 still think
'rock-opera is a misnomer
for the original Tommy,
it's just contemporary
musi¢. 1've brought it
closer to the style of an
operd.

"My prime objective
was to bring Tommy to a
mass audience, to show
more peaple that Pete
Townshend is a fine musi-
clan. I felt that the music
was valid as done by The
Who, but that it wasn't
teally reaching a mass
audience, and I thought it
would be good to doitasa
real opers.

There does seem some-
thing rather magical
about Mr Reizner. His
own solo album, rel

Tt took eight months to
got all the contracts sort-
ed out. I felt I could do it,
and 1 never let on that I
couldn’t. T think the en-
thusinsm won through.
It's the first time In the
history of the record husi-
ness that people have co-
operated like this. 1 think
they saw the validity of
the project., Oddly
enough, the anly company
that was pretty shitty was
the one that owes me
most.

He wasn't saying which
one that was, but It might
be relevant to point out
that Hod Stewart appears
om the record, and he was
originally signed to Mer-
cury by Lou, who pro-
duced his first two albums
s well as an enormously
wide variety of material
including The Singing
Nun, The New Vaudeville
Band, and an orchestral
album of Sgt Pepper for
the ¢ ompany. Future

by Philips & year or so
ago, has sleeve notes by
Harold Robbins — surely
the only words the author
has written for less than a
million doliars in the last
five years. And then
there's the achievement
of geiting so many stars
from so many different
record companies on to
the new Tommy album.

projects incl the pro-
duction of the fortheom-
ing Roger Daltrey solo
album,

I have a feeling that
after Saturday, there will
be a few more offers com:-

™ Robin
Mackie

ANGLD EMT FILM DISTRIBUTORS LT0 PRESENTS AN APFLE FILMS FRODUCTION

Marc Bolan,T.Rex, Ringo Starr & Elton John
will be at The Boogie Premiere of the year.

NextThursday
atZ00pm.

{Premiere

-byinvitation only)

First Public Padformance 200pm.
BREWER STREE 5hil

01-437 5358

LLLiL,

Released by MGM @3 EMI

[Qf'
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MEETING
— well',
other producer that aver
was or ever will be, Phil
Spector is a star, In the
same way that Presley,
the Beatles and Jagger
are stars, 3pector has a
charisma, a presence all
his own.

It comes of being asso-
ciated with records like
River Deep, Mountaln
High (Ike and Tina Turn-
er), You've Lost That Lo-
vin' Feelin' (Righteous
Brothers), Be My Baby
(Ronettes) and Da Doo
Ron Ron (Crystals).

But above all, for those
who have spent the past
nine Christmases listen-
ing to it it cornes from one
album entitled A Christ-
mas Gift For You.

No record ever summed
up Christmas for pop fans
quite the way this aibum
did and does. And, a=s
Robin Mackle reported
last week, it's being rels-
sued on the Apple label
[APCOR 24).

That reduces the mar-
ket value of my 1863 copy
from £10 to whatever I
could get for & nine-year-
old album — probably
about 60 pence, But I
never intended to sell it
any more than most of
those who originally
bought it did. It's too
much apart of Christmas
now, from the cover to the
production, to the Christ-
mags message from Spec-
toron the final track.

There are those around,
incidentally, who prefer
the original sleeve — my-
self included — butit'sa
mingr point not worth ar-
guing about when taken
against the fact that a
whole new generation will
be able to buy the albom,
‘The new sleave has beeén
designed with them in
mind which makes it a
valid alteration.

But apart from that ev-

Phil Spector
. Like n

e

Spector

erything remains un-
changed, It's been re-
mastered, of course, to
suit the modern vinyl but
it sounds the same to the
untutored ear and that's
what really counts.

It might sound a bit
silly if you've never heard
any of the album that
Spector chose to Include
all the schmaltzy Christ-
mag sonps he could lay
his hands en from White
Christmas to Rudolph The
Red-Nosed Reindeer,

But don't let that put
you off. The famous Spec-
tor sound is all important
and some of the vocals
such as Bob B Soxx on
The Bells Of 8t. Mary's
are nothing short of su-
perb.

Listen also to the only
original on the album,
written especially for it
hy Spector and two com-
padres titled Christmas

A week in
the life of

Paul Phillips looks at

(Baby Please Come
Home) and sung with 1967
Aretha Franklin like -
like fervour by the lovely
Darlene Love who naver
quite managed to egual
this achievement on any
other dise.

In the end, though, It's
Spector that makes the
album magic. His con-
fident touches of senti-
mentality — the sleigh
bells, the neighing horses
during Sleigh Ride, mom-
my giving ta & sma-
cker of a kiss underneath
the mistletoe.

On the new sleeve there
iz a quote from the 1983
sleeve note in which Spec-
tor said: ‘'Because
Christmas is so inter-
national it is certaily in
keeping that these young:
sters (Crystals, Ronettes,
Darlene Love, Bob B Soxx
and the Blue Jeans)
should record their
Christmas gift to you. For
this album is produced
solely with you in mind
mind. comes with the sin-
cere wish that you under-
stand and appreciate this
endeavour into something
new and different. "

He also sald, in 1963,
thought is not quoted on
the new sleeve, "‘Can 12
great Christmas songs be
recorded in the style of
today's pop mate-
rial . . . witheut losing
the feeling and heauly
which is to be found in
such old favourites as Si.
lent Night and White
Christmas?""

The answer in 1063 was,
yes they could. In 1972 it
still sopunds good enough
to the original bellevers,
Inctdentally, information
which 15 missed off the
new sleave, but which is
important, concerns those
who played on the ses-
sfons — in those days,
struggling musicians on
their way to fame and
fortune.

Among them were Son-
ny Bono, Herb Alpert,
Glen Campbell, Leon Rus-
sell, Hal Blain, Nino Tem-
po (who with April Ste-
vens made the classic
Deep Purple), PUrple},
""Teenage' Steve Douglas
and Frank Kapp,

There's a wealth of
Spector material waiting
to be released, If this
Chiristmas album is a suc-
cess there are lots of
treats in store with old
bits and unreleased Ro-
nettes and Crystals
tracks. So make this a
merry hit Christmas and
we can all expect a happy
hip New Year.

SEEING Hawkwind —
well . . .

Driving up to Norwich
with Richard Ogden of
United Artists 1s not ev-
eryone's idea of a night
out but Richard, bless his
heart and home, man-

not to crash and he
paid for the 12, 30 am cur-
ry before we were ush-
ered from the sleepy res-
taurant by anxious In-
dian waiters who seemed

an album, a

Space

Opera, and a rock

band that have all
crossed his path in
the last week

to have better things to do
than serye us with food.

Norwlch is a nice elty,
actually, but you can't see
much of it at & pm on &
winter's evening and we
arrived cold and tired af-
ter a hard day’s work and
a harder night's drive at
8t. Andrew’s Hall where
Hawkwind were to ap-
pear.

Help Yourself had been
onstage and were relax-
ing in the dressing room,
A happy band, Help Your-
self, who managed to
lighten a heavy evening
with their fun and games
and cigarettes. Much
pagaing around of ln-
toxicating liquor resulted
in a helpless doorman
who just gave up trying to
control the In-out traffic,

Hawkwind need a side-
show like that to sweeten
the medicine for hard-
ened concert-goers
who've seen it all before.
They present a mixture of
three-chord rock 'n' roll
and 1967 psychedelic his-
trionics.

Everyone who paid to
see them sat enthralled
and in the end it's them
and not us that count. One
freak-out, & few drunks
and a naked dancer later
they left the stage to thun-
derous applause and were
forced to return for & gen-
uine encore. Mind you,
after playing for almost
two hours without a
break, it's only to be ex-
pected that an audience
will want to put its hands
together enthusiastically.

. ——
Hawkwind

5till, there's no denying
that Hawkwind puts on a
good show with some in-
spirational dancing and a
mind-shattering light
show. They'll be in your
area soon if they've not
already been and their
Space Opera show Is

something you shouldn't
misg, Hven if you don't
Hike it, it will give you
plenty to talk and argue
about.

Wild Angels

ROCKING with the Wild
Angels —well , . .

Come on over, said
Waxie Maxie. He's been
saying it for a year so
don't let anyone kid you
he deoesn't work for his
bangs. Alright, I
thought, The Bull, East
Sheen, near Putney, he
said, OK.

It's nine o'clock and Up-
per Richmond Road is a
very long road and I've
been driving for half it's
an hour so where i It?
But when you get there
you can't miss it and up-
stairs the landlord and his
wife are collecting money
or asking who youare and
if you mention Waxie's
name then it's alright.
Not for you, of course, just
a few chosen friends and
Anpels,

Certalnly a night of nos-
talgls, Girls with back-
combed hair, guys with
studded leather and
greased da’s, Bopping
away, sinking the pints,
{gnoring their old ladies
till going home time. Yes,
{tbrings=it all back home.

And the Angels really
laying down some of that
old back-beating boogle
with Carl Perkins, Jerry
Lee Lewis, Buddy Holly
and Eddie Cochran mate-
ral. Worth the trip and
Waxie trying to get me
drunk which was good
fun.

Just a chapter of Hell's
Angels that spoflt it, real-
1y, bg smashing lights
and beer glasses, All
great fun U'm sure they
don't have to pay the bill.
I wonder if they ever
think aboutthat . . .

BBC Radio London Dee Jay  *

ROBBIE VINCENT

I'll be playing all your Favourite Sounds

in Person at

MARBLES ARCADE

Oxford Street (Marble Arch)
This Thursday from 7 pm

to 9 pm

KENT is famous — or
notorions depending on
which way you look at it
— for many things. Colin
Cowdrey, the Prime Min-
ister, Gillingham Foot-
ball Club, Biggin Hill, me,
Vanity Fare, Chicory Tip,
acouple of Rolling Stones,
and now Holy Mackerel.

It's early days to say
whether HM will become
as well-known as some of
the aforementioned, but,
if early reaction is any-
thing to go by, they stand
a preity good chance.

They may be new to the
scene — their debut al-
bum has josi been re-
leased — but they've been
working on the fringe for
some two and 8 half
years, with most of thelr
work taking them to the
Continent and the North
of England.

T'was in the north, in &
cold, desclate town full of
cotton mills, that they
P the material for
the album before des-
cending on London to find
a manager and a record-
ing deal.

They got both.

“"“We deliberately kept
away from London and
the big cities so that we
could develop a style
without getting in-
fluenced,’” said singer
Terry Clark. '‘There
were times when we
thought we were ready to
take the plunge and come
to Londan, but then we'd
go out and see a band and
think they were so good
that we realised we had &
lottodo. "

Money

Getting it together, as
they say, In the country is
all very well but there's a
certaln something that
every band needs to keep
going — money. 55

“‘“tWe were on the bread-
line,” said Derek Small-
eombe, one of the group’s
two lead guitarists, ‘It
got to the stage where if
the andience wanted a bit
of pop we'd bung a few In.
We eventually started to
put a few of our own
numbers in and, fortu-
nately, it began to work.

The band are a little
peeved to be put into &
country rock bag by some
people and their album is
testament to the fact that
they've got & much wider
appeal than they would
have if they were a eoun-
try rock band. ““We're not
happy about that tag,"
sald Terry. ‘‘After all,
what is country rock?

“Y don't know what bag
yon'd put us in. Some
people think we're like
Wishbone Ash, and there
are others who think
we've got traces of Lind-
isfarne. I don't kmow. We
start the next album in
the New Year and hope-
fully we'll find a more
definite direction with
thet, We want to do an
album fthat we can play
every track from in our
act.

“We do some gigs and
we know that some of our
numbers just wouldn't got
across to the andience,”’
said Derek. “‘So we have
to leave them out. Fortu-
nately we have enocugh
material that we can
swap around & bit, but it
would be nice to go out
and do all the numbers
from the album. **

Derek thinks that after
the band have established
themselves the gigs have
got to be selected care-
fully for Mackerel. “In
the old days we had to

| take anything we could,

but now that can do more

| harmi than good, *'

The first album was

|| recorded in the incredibly

short ime of 22 hours and

Talthough it was only

recorded In August the
band feel they've gone a
long way since It was

made. “Tt's & shame,"
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HOLY
MACKEREL:
A WHALE

OF A
BAND

said Terry. ““We've prog-
ressed so much since
then. You get better ev-
ery night, and you build
up &n understanding.
We've been getiing tight-
erall the time. "’

On stage the band have
a good rapport with au-
diences and soon put
down hecklers in a polite
but firm way. ‘*We clown
around and fool about and
find that andlences can
assoclate with us. If
someone in the andience
is shouting the odds, a
quick funny can make
them feel very small and
Invariably gets the rest of
the audience on your
side.

Spontaneous

It's just

what's it all about. The
original is always the
best. It’s like when Cliff
Richard was really big,
everybody copled him
and got nowhere. Qur pol-
icy is thai if somebody is
doing a certain thing, we
avold it and try to be that
littie bit different. "

The album is being re-
leased in America soon
and the band will be going
over to promote it and
they realise that because
there are so many acts
over there they have got
to pull everything out of
the bag to make it.

“What have we got to
offer,'” mused Terry when
1 asked him about the
States. “Well, we tend to
go for more of a person-
ality association ap-
proach rather than just

el onstage.

really. We're out there to
entertain and the chat is
all part of it. When we're
on stage we feel Hke we're
Just out for a night with
our mates — out for a
good time, and we let It
show. You've got to inject
fun Inte your music, ¥
Holy Mackerel must be
one of the few bands
working the college cir-
cuit at the moment, who
have o unified style of

-dress on stage, and their

black outfits make them
stand out from other
bands who may be equal-
Iy as good but less presen-
tation consclous.

‘“We don't go in for
glam rock eor the glitter
thing," sald Derek. “‘The
person that first thought
of that, well, good luck to
him. But now everybody
else has copied it — =0

belng
We don’t just depend on
our misic to commun-
nicate, we help it along.

“We're going to take
the act to the people and
let them make their own
minds up,” said Derek,
onge a member of the i11-
fated High Broom band
fram Kent. **A band like
ours is only s good as its
songs, and as long as
we're creative we'll be in
there alongside the rest.
Buat you can only exist by
working. Working in
front of & live aundience,
and that's what Holy
Mackerel’sall about., "'

'l drink to that.

Charles
Webster
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PAUL AND
GEORGE:

Fart Tu

How Donmy Osmond
"sonverted” RM's Petor
Jones!

HURRICANE
SMITH:

Mever Toe Old To
Become A Star

Yes's STEVE HOWE, country
man FARON YOUNG, and
EMILE FORD ~ the ono-time
idel who's come in from the
cold.

AND...
all the latest nows,
reviews, witha
FANTASTIC POSTER OF
DAVID BOWIE
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3 AN TSR3

Entertainer of the Year JOHNNY CASH

Single of the Year It's Four in the Morning  FARON YOUNG
Album of the Year We All Got Together And TOM T HALL

AMERICAN SECTION

Male Artist of the Year CHARLEY PRIDE

Female Artist of the Year ANNE MURRAY

JOHNNY PAYCHECK
SAMMI SMITH

Most Promising Male Artist of the Year
Most Promising Female Artist of the Year

BRITISH SECTION !

Male Artist of the Year BRIAN GOLBEY
Female Artist of the Year PATSY POWELL
Best Group of the Year THE HILLSIDERS
Maost Promising Artist of the Year TERRY EDWARDS
Most Promising Group of the Year BRYAN CHALKER'S NEW FRONTIER
R :rd Company of the Year RCA
The Mervyn Conn Award .BOB POWEL

THE Country Music As-

Chairman of the Asso-

sociation (Great Brit-#ciation, thanked the

ain) Ltd, held its Third
Annusl Awards Dinner
last Monday week (No-
wvember 28} at London's
Inn on the Park. It was
the occasion when the
Association, through
the votes of its mem-
bers, honours the suc-
cesses of both Ameri-
can and British country

-antertainers during the

year.
Mervyn Conn, the

JOHNNY CASH has re-
gained the award of "En-
tertainer of the Year,' a
title that he previpusly
received at the first Coun-
try Music Association
(Greal Britaln) Awards
Dinner back in May 1870,
Again it was a popular
cholce: the announce-
ment of Johnny Cash as
the winner by Mike and
Bernie Winters was met
with enthusiastic re.
sponse from all present,
Very few people can
have any doubls to Cash’s
rights to the Award. It
follows sharply on the
heels of his engagement
at London's Royal Albert
Hall this past September

CHAPTER ONE RECORDS

From his new L.P
“BRYRN (HALKER'S
NEW FRONTIER”

SiNGS

SCH 178

"HELP ME MAKE IT
THROUGH THE NIGAT"

[ms 1010

FEsTREY

guests for their attend-
ance and spoke of the
increased enthusiasm
for the music. The
presence of over 300
people at the Dinner
proved that country

OV GE AWATDENININERS

This supplement was
compiled and written by
TONY BYWORTH

music was headi in
the right directions.
He stated thet the mu-
sic’s growth could be
seen through more pop
artists recording coun-
try material, through

the US artists' tours
that brought the music
to new areas and the
development of home-
grown entertainers,
Local radio had really

driven home the mes-
sage and the appear-
ance of commercial ra-
die in 1973, he felt,
would follow in their
success

the entertamer

where, for three con-
secutive: nights, he daz-
zled capacity audiences
with a brilliantly profes-
sional showcase of talent.
He proved, most definite-
Iy, that music Is music: it
ghould not be dogged with
labels!

Johnny Cash had sur-
rounded himself with a 13-
plece entourage where
egch member is a worthy
entertainer in his, or her,
own right. On hand were
his wife June Carter, Carl
Perkins, the Btatler
Brothers, the Carter
Family and the Ten-
neassee Three (complete
with his musical director,
Larry Butler, on planao).
The resulls were spec-
tacular in themselves but
when Cash made his ap-
pearance on stage and let
forth with a tour-de-force
that lasted around 100
minutes, very few people
could fail to be im-
pressed.

Johnny Cash has, for
many years, been a very
popular entertainer on
this side of the Atlantic,
His visits Have always
attracted large audiences
and his records have
made fairly regular ap-
pearances in the Britsh
charts, His biggest sue-
¢ess in recent years was
Shel Silverstein's A Boy
MNamed Sue although, ear-
ller this year, his record-
ing of-an old Terry Beed
number A Thing Called
Love gained hlgh posi-
tions. Moving over lo the
albums, his prison
recordings (Folsom Pris-
on and San Quentin) have
attracted particularly
high sales:

Recently his album
America; A 200 Year Sa-
luté In Story And Song
(CBS 651631 was released
in Britain and finds the
artistin finest form, 1t's &
concept album which
tackles the history of
America, It's brilliantly
conceived and briliantly
executed.

One always wonders
how he'll manage to top

his current suceess — but |

he always does: That's
what makes Johnny Cash
the master showman!

Top RCA

RCA was voted as record
company of the year. The
company's country prod-
uct is released on the
medium priced LSA
series and, since its in-
treduction two years ago,
have made available
some 50 albums. It is

‘| planned that around forty

albums will be released

‘gauhyear inthe tuture, | |

COUNTRY MUSIC
FROM SHANNON

“Fresh from Nashville”
Larry Cunningham

""Handful of Hits"’
Various Artists

“Country Feelm

The Country Side of Patsy

Powell”’

“Meet . . . Ray Lynam"’

“Country Coll”

DSRL6001

From your Record Dealer or Direct from

Shannon Distribution
30 Holloway Road, London, N7
Tel: 01-607 3828 — 01-607 8544

(Double Album) £2.50

BRL4023  £1.25

HITL5002 £1.25
Roy Wurhurst
HITLS006  £1.25

HITL5001 £1.25

BRL40T7  £1.25
Brian Coll
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RECORD DOUBLE
FOR MERCURY

MERCURY Recorda
ed a double success
ting
rds for both the Single
and the Album of the
Year. The single was Fa-
ron Young's chart suc-
cess It's Four In The
Morning while the album
award went to Tom T
Hall's We All Got Togeth
er And

“It's just fantastic
remarked Faron Young
during Nashville's recent
Dise Jockey Convention,
speaking about the s
cess of his record. *
goes to prove. that t[ the
recard is given the promo-
tion then It'l get into the
c¢harts

"It just doesn't stop
there. Maore country mu
sic would g"t into Irn
charts il coutry mus
was to be given more tin
on the radio, Country
fans should eomplain
aboul the raw deal

Faron Young

they're being given!!'

Faron Young-and IU's
Four In The Morning
were the right com-
bination to provide the
success of the yvear. The
record stayed in the
charts for longer than any
other record for many
monihs which should
prove a point or two!

[t we first time that
Faron Young had broken
through on 1o the British
charts. He has beeriin the
recording business for 21
years and seldom a month
goes by withoul his name
in the country charts. To
many Hritish record buy-
ere it was another case of
anovernight suceess.

It'a Four In The Morn
ing provided a world-wide
SUCCESS 3 ining the
number ong position In
many overseas countries
Ironically It never went
too high In the United
States although, natural
ly, it achieved the top slot
in the country charts.

Now. with success safe.
Iy secured, Faron Youn%

is preparing for his fi
British coneert tour next
Fehruary

And while Faron Young
makes ready for his tour,
the other Mercury Award
winner, Tom T Hall, had
made his debut British
appearance last April al
Wembley's Fourth Inter-
national Festival of Coun-
try Music.

Tom T Hall has gained

4\

Tom T Hall

the tifle of a musical jour-
nalist. T only write from
experiences of things
that T have done or have

heard about. T look into
myself and see what 1
think, unden d and be-
lieve to be enlertaining. 1
only write from what I

would do under a certain
circumstance — never
vivhal anybody else would
do "

He has a shrewd and
observing look upon the
worid. We All Gol Togeth-
er And (Mercury
6338 088) shows his prow.
e85 as a writer and an
artist. Within the 11
tracks he covers such
matters as politics, Amer-
Ica, religion and, with
each track, he commands
complete attention of the
listener. More musical
Journalism will be-avail-
able from this artist when
his Storyteller album is
released in January.

*Music Assc

CHARLEY PRIDE

(harley Pride’s Award as
Male Artist of the Year
follows on the heels of his
highly successful four
lown tour of the British
Isles last June. Cur-
rently, Charley halds the
position as one of the hot-
test properties on the U3
eountry scene and with
this award achieves an
Impressive double as, this
past October, he also col-
lected the Male Vocalist
of the Year Award from
the American Country
lation,

Awards and citations,
are nothing mew

onset of his recording ca-
reer with RCA, Charley
has worked his way
numerous num-
one hit records, 18
ling albumsand a
ing collection of
gold dises
When he visited these
Charley Pride
laid clear his intentions of
daiming a hit record in
Britain. “'I'mover here to
seli my American music
and — if it tnkes me one,
two or five years I'm
commitled as far as I feel
on it. I want to do i and
feel that | can sell jusl as
well as anyone ¢lse in any
other musical category if
I ean just ge ' and get
"CLust week's
award provides a further
step in the right direction
for national recognition.
In the meantime, until
that elusive record comes
along, his numerous fans
will be very contented
with his latest British al-
bum release Charley
Pride — In Person (RCA
L8A 3100). Although
recorded at Fort Warth's

through
ber

US Award winners

Charley Pride

Panther Hall, It will re-
call many very pleasant
memories of his recent
tour

ANNE MURRAY

Anne Murray, since the
success of her Initial re-
lease Spowbird In 1970,
has been a falrly regular
visitor to Britain. She's
always welcomed: she
possesses a completely
frank and contemporary
oullook on life and her
music. Strangely,
though, Anne Murray is
not a person who has al-
ways been closely con-
nected with country mu-
file although she has pick
e up a number of awards
along the way, She just

Turn to P16 |

Anne Murray

Congratulations to:

FARON
YOUNG

on his single of the year

included in his current alb

m

IIRSINO

IINRIEIE
MORNIING,

6052 140

TOM T.HALL V)8 2L GOTT
T O G EIIVE I RYAUN DS

6338 089

From Ph -
the Iﬂc ] ;Tl:n'gdr?g‘m und

L ]
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The year of the British country entertainers

BRIAN GOLBEY

The presentation of the
Award as British Male
Singer of the Year to
Sandy Golbey (who ac-
cepted on her husband’s
behall) completes a year
of success for Sussex-born
Brian Golbey.

As far as the award is
concerned it's the
achievement of a double.
Last April, at Wembley's
International Festival, he
collected the Billboard
Record Mirror Award as
the Top UK Solo Country
Music Performer. No
one, who iz aware of Gol-
bey's vast vocal and In-
strumental talents, can
have any doubts to his
rights as the awards'
recipient,

In October Brian Gol
bey visited Nashville as
the officlal representative
ofthe CMA (GB) Ltd, and
impressed the staunch
Nashville audience with
his original material.
Add to that his numerous
radio broadcasts, guest
spols on the George Ham-
iiton TV television shows
and his countless engage-
ments throughout the
British country music
venues and you'll have a
positive idea why this tal-
ented artist collected the
award!

PATSY POWELL

Patsy Powell, an Irish
lady born near Keady,
Countly Armagh, pos-
segses that happy-go-
lucky personality that in-
stantly endears her to all
the people she meets, It's
4 natural asset and, com-
hined with a voice that
can tackle country music

Above: Patsy Powell receives her award from Rod Hull and Emu,

perfectly, makes her one

- of the most popular female

artists eurpently around
on the British scene.

Her award as Female
Artist of the Year makes
it the second yedr in a row.
— although this year it
was a little harder to take
possession due fo the com-
bat tactics employed by
Rod Hull's Emu! Add to
that the success of her
album The Countryside
Of Ireland's Patsy Powell
(Hit HITL 5001 ) and you'll
see that it's heen a pretty
good year for this exuber-
ant lady!

Following on the suc-
cess of the album Patsy is
currently having talks
with producer Des Diolan
in preparation for their

next release. This time,
she feels, they would like
to fegture more original
numbers and already
have in hand material
written by Warren Keith
and the Hillsiders' Joe
Butler and Kenny John-
SO0

THE HILLSIDERS
This highly successful
five-plece outfit from Liv-
erpool continue to lead the
way as one of Britain's
most popular country out-
fits, Their award this
year is no mean achieve-
ment: it's the third sue-
cessive year they've not-
ched up recognition by
the members of the Coun-
try Music ‘Association
(Great Britain) Ltd.
Their track record is

Right: Bryan Chalker

healthy . For eight vears
they've kept the zame
personnel and, apart
from a btrief movement
into pop during the Mer-
seybeat era, have always
played country, The
group’s members com-
pliment themselves per-
feclly | Kenny Johnson —
vocals and rhythm gui-
tar, Joe Butler — voeals
and bass guilar, Brian
Hilton, lead guitar, har-
monica and vocals, Brian
“Noddy™ Redman — Brit-
ain — drums and Ronnie
Bennett steel guitar
form a perfect musical
partnership.

Currently they. are
recording a new album
and once enough tracks

are in the can, they will
gather around the confer-
ence table with producer
lan Grant and the Pol-
ydor execulives to discuss
the most sultable num-
hers for release.

TERRY EDWARDS

Terry Edwards, Wales®
vodelling country singer,
received the Awardas the
Most Promising Artist of
the Year. He couldn't
make it to the Dinner
because of prior engage-
ments in Cornwall and

now, back from the West
Country, he hardly Has
Lhe time to take a rest.
His diary is crammed
with bookings well into
the New Year, Such is the
extent of his popularity.
Frezenily plang are un-
der-way for Terry Ed-
wards to make use of a
recording studio and, if it
materialises, you can rest
assured that many people
will be waiting for the
finished product. Until
that happens, though,
vou'll just have to be on

the lookout for him to
make o personal appear-
ance al your nearest
country music venue!

BRYAN CHALKER'S
NEWFRONTIER
Currently Bryan Chalker
and his New Frontier are
the great hope of the Brit-
ish country music scens,
His single Help Me Make
1t Through The Night, 1ift-
ed from his much praised
albuim Bryan Chalker's
New Frontier (Chapter
One CMS 1010), was re-
leased in Britain last Fri-
day and. could make it
into the British Charts,

The song was reeased
fallowing many rave re-
views and considerable
air plays. "I think fhe
wonen parlicular];,’
went for that track,''
commented Bryan after
recelving his award.
“I've gota lol of people to
thank for creating the de-
mand in the first place
and getting the song re-
leased as a single: Espe.
cially David - Allan who
played that track follow-
ing the BBEC.2 Midnight
Movie on a number of
ogcasions. The response
was absolutely fantastic,

"'"We seem to have hit
upon & successful for-
muila,'" he said, *'The al-
bum iz meeting with ex-
cellent reaction and
sales, Possibly the reason
for its suceess is that it is
indicative of the style of
music that 1 should fol-
low. Perhaps I'm lucky
because my veice falls
between two distinet pales
of musie . . . 'T stand
between Johhny Cash and
Jim Reeves!

New album to be released next April
Recent releases in the Moonshine series:

Bluegrass Music - Osborne Brothers
The Great Stonemans - Stoneman Family
Hank Williams Jnr - Greatest Hits Vol. I

i
|
|
|
|
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around the country

US Award winners

From P14

fell into that particular
music scena,

‘1 didn't even know
what country music was
until Snowbird hap-
pened ;' she admils with
complete honesty, “Ev.
eryone said the record
was couniry so T thought
that T had better do some
investigating. 1 then
found that I liked the mu-
sic: up until Snowhird 1
had always thought that
country music was hick-
ish. Twas wrong!"

Presently she is delight-
ing her fans with her re-
cent album release Annie
(Capitol E-ST 11024) and,
a ‘couple of weeks apgo, it
was announced that Jeff
Kruger was in the stages
of negotiating a Britlsh
tonr next year. Once
again she'll be a highly
weltomed visitor,

FOHNNY PAYCHECK

Johnny FPaycheck, thia

jyear:s winner as the Most

Promising Male Artist,
bullt up his reputation on
almost cult figure propor-
tions, In the mid and late
sixties he recorded for a
small American label
which suffered severe dis-
tribution problems in e
United States, so Imagine
the chances of the product
eventually drifting over
tio this side of the Atlantic.

Paycheck's reperloire,
though, is not merely lim-
ited to country. He min-
gles Jerry Jeff Walker's
Mr Bojangles along with
the Curly Putman / Billy
Sherrill composition My
Elusive Dreams and
you'll know that he's no
ordinary country singer.
Match the material witha

voice that possesses an
apparently limilless
range and you've got a
mighty Impréssive en-
tertainer.

My volce is an asset
that I'm lucky te have,"
he remarked during his
visit to Landon during this
past July, *'I can really go
towork with it and do a lot
of things. ™

Johnny Paycheck flew
over to bondon for a brief
Li-minute spot during the
CBS Record Convention
Banquet on Saturday,
July 29, Complete with a
showecase of tive top
Nashvllle sessionmen
who accompanied him-on
this shorl sojourn, Pay-
check proved himself a
major force to be reck-
oned with in both the pop
and the country fields.

Johnny Paycheck leit
his mark on the trade last
July. Next April he'll
leave it with the British
publle. Tt's already been
announced thal he'll be
one of the visiting gets for
the fortheoming Fifth In-
ternational Festival of
Country Musgic,

SAMMI SMITH

Samml Smith is possibly
most well known for her
recording of Kristoffer-
son's sensitive Help Me
Make It Through The
NWight. It was a massive
success in the United
States but completely
missed out in: Britain,
And that makes it all
rather a shame for Bam-
mi possesses & smooth-
ness and a sophistication
that's rare with many
country entertainers?

Take a listen to her
recent British album re-
lease T've Got To Have

Sammi Smith

You (Pye International
NSPL 28170) and - you'll
realise what it's exactly
all about. Looking at the
writer credits you'll see
such gustere names as
Kristofferson, Earl Mont-
gomery and Paul Strmon.
Ligtening to the album
you'll hear a beautiful
combination of strings,
country instruments,

backup harmony voices
and the fine styling of
Sammi Smith,
Althou%h Help Me
Make It Through The
Nightnever made it here,
you'll be hearing a lot
more of this talented
songstress in the future.
Under the recent deal be-
tween Mervyn Conn and
Mega Records, Sammi

Smith's recordings re-
main at the top of an
important priority list.
While promoting the cur-
rent album she made a
puest appearance on the
“Up Country'' George
Hamilton IV/The Sione-

mansg tour at London’'s'

Albert Hall as well as
sputs on other media dur-
Ing hershort visit,

BOB POWEL

THE Mervyn Conn
Award exists for the per-
son who has given out-
standing services to coun-
Iry music during the past
yedr. Bob Powel is this
year's winner. ‘‘This
man," commented Mer.
vyn Conn (above right ) at
the presentation, ''has
dore a great deal for the
music over the past years
without benefiting from
any commercial gain'’

Anyone who I8 ac-
qualinted with ithe music
should be familiar with
the name, It is known
through the editorship of
the monthly magazine
“Country Music Pecple"
and as host of the weekly
“London Country'’ which
takes to the Radio London
wavelengths every Fri-
day evening.

Hob was born in Brit-
ain of American and Ca-
nadian parentage and
spent his early years in
Canada where he grew up
with country music. In
1855 he moved back to
England and when
"Opry'’ magazine was
launched on the British
markel he was soon ap-
pointed news editor. He
remalined in & similar ca-

pacity on the subseguent
“Country Music People'
and In November, 1870
took over the reins as
editor,

“Il started a2 a con-
sumer publication but
was gradually accepted
by the trade, Now it
walks the fine line be-
tween both parties™.

On Radio London he
originally joined the pro-
gramme fo-supply the
news but, following Dun-
can Johnson's departure
to join the ranks at EMI,
Bob took over as host. T
try to make the pro-
gramme completaly dif-
Lerent each week with as
varied & range of country
music as possible. '’

During the course of the
past 15 months *‘London
Country '’ has covered the
complete spectrum of
country music and the
guest list reads like a
veritable '"Who's Who'' of
the music. The lst in-
cludes Charley Pride,
Johnny Paycheck, Statler
Brothers, Loretta Lynn,
Slim Whitman, Bobh
Bare, Tex Ritter as well
&5 NUIMErous person-
alities from the British
side of country music,

Pye welcome
The Nashville International
Label,and it’s Artists,

SAMMI SMITH
LYN & GHAHAM McCARTHY
GLEN SHERLEY
PETE SAYERS

ete.

—and can’t be more
pleased that
Sammi Smith has
been chosen as
most promising
female artist of

1972
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LONDON WiV 1PG.
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To place your advertisement complete the order
RECORD MIRROR, 7 CARNABY STREET,

Twould lke my copy 10 TEAA Luuudennsannsnsnss

P D
T P e e T e
Twould lke to have. . insertion/s week beginning
Umturiheci;'-a.sslﬂcaﬁon......................
1 enclose chegue/postalorderfory |, . .eosanns
BIgned ciieassasaassnsrnsinssnsansnnnnnnenn;
AdUAreEE crennunnsasassarassnsssnsassnnnannes
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ROGAK DISCO. Profes- |
gional Entertainment!
for all occasions. Just
reach out, wa'll be there
01-600 8141, Extn, 214
Daytime, 01-594 0135
Evenings.

DISCOTHEQUES, Go-
Go Girls, Anytime /
Anywhere, TUnbeatable
prices. 01-865 2826/ 2001,

PLUS MUSIC West Lon-
don. 8till avallable
Christmas and New
Year's Eves. Bob (1-422
0872,

 ANNOUNGEMENTS

POFP CONTEST
Applications invited
from amateur and semi-
professional groups
from South-East, Or-
ganisers: Redbridge
! Shelter Group In con-
junetion with EMI
Records. Further de-
tails; J. Clarke, B4, Can-
terbury Road, L. eylun.
London, E. 10.

WHOLE LOTTA
RO N
Beaconsfield Roek

‘n’ Roll Club presents
Breathless Dan and

Frantic Fay. Tues-

day December 12,

CLASSIFIED ADVERTISING
RATES

Thie price for a classified advertisement is 7p per word —
(Min. B8pl, £2.50 per single column inch (max 30 words),
Box Number charge 30p. Mo maney, in any form, should
be paid to a Box Number. Advertisements should be
submitted 10 days before date of publication. All ad-
verlisements are subject to the approval ufl fha
publishers, The AM will not be fiable for any avent arising
out of advertising.
ALL CLASSIFIEDS MUST BE PRE-PAID

7.30 till 10.30. Ad-
mission 25p. Bar
{Beaconsfield Social
Club} — {Candlemas
Lane). Justoff Ad0.

ELVIS NEWS
ISER\"ICE WEEKLY
sample and items Hsts,
i Sae. R.M. 57 Prestbury
Road, Cheltenham.

' NEIL SEDAKA Official

REGORDS FOR-SALE !

TIMES TO REMEM-
BER — the early years,
the great years of the
Beatles. Rare recorded
highlights of their ca-
reer. Send for detalls to
waails Chadwick, B-10
Grove Street, Wilraslow,
Cheshire,

“SOULFANS"
STRAIGHT FROM
THESTATES
SOUL PACKS

10 Records £1.00
25 Records £2.50
M Records £3.50
100 Records £6.00
Mo lists available on
above packs, nore-
turns.. Send P.O. or
Cash Fostage Free.
Send sae for our lists
of rare Northern
Soul. To: Global
Record Bales, Prop.
E. J. Balbier (UBA),
48 Princess Strest,
Manchester M1 6HR.

RECORD MART
MAGAZINE has bar-
gains galore, over 3000
discs ltsted In every
izsue, including Rock,
Oldies and American
Imports. For latest lssue

send 184%p P.O. to 16
London 11, Raylelgh,
Hssex.

LP's and CARBETTES
FOR HIRE (Fostal)
from Top 50 and far
heyond. — Send 8. A K.
for details to 17 (R}
Park View Court, Ful
ham High Street, Lon-
don, 8. W. 6, LP3.

D EL:E T 10N
SPECIALIST we endea-
vour Lo supply any
single state offer price
{minimum 50p), Sae to
Memory Lane, 20 Der-
ngate, Northampton,
Tel 37671,

OLDIES (10pl) 1850-72
in Rock and Fop Month-
1};{201) to: 22 Pound Lane
{R9}, Poole, Dorset.

HALEY'S ROCK
AROUND the Clock plus

many others Elvis, ete, ,
all 48's Offers.

THOUSANDS
R ECORDS
OLDIES/NEWIES, All
types. Send 8p for Mon-
ster December list,
Stop, Look and Listen,
Pratt's, Hayle, Corn-
wall.

THAT'S ALL RIGHT
C/W Blue Moon of Ken-
tucky on Sun 1128,
£2.50. Chegue/p/o/ To:
Peter Lenton, 101 Pytch-
ley Ruad Kette rlng

SET SALE | QUICK
OFFERS 400 old
records. Incl. 70
LONDON
AMERICAN LABEL
45's 1856-1982, Sae
Records, 25 Wen.
sdale House, North-
wold Estate, Upper
Clapton Road, Lon-
K588T, NO
CALLERS.

534

Northamp

ELVIB 78's Blue, HMV
labels, good condition,

Sae essential, Sutton, 35

Bromyard Road, Bir-
mingham B11 3AZ.

MOBILE DISCOTHEQUES

JA‘\{EQSHM\UL’I’ON 01-

Fan Club, Sae for de-
tails, 3 Hawkesley
Road, Sunderland.

EMILE FORD Fan
Club, 7T Churchill House,
Seaforty, Liverpool. Sae
please.

FOR F.R. A, ASRBOCI-
ATE MEMBERSHIP
send Sae to Free Radio
Association, 830 BEast-
wood Road, Rayleigh,
Basex, S86TLG.

DECEMBER Free Ra-
dio News Snipits 236p +
Sae D. Robinson, 22
Mallow Way, Chatham,
Hent.

Mt,ar 20, months repo:

% NEWS W A V E
M.A AZINE brings you
details of all Christmas
and New Year 'pirate’
broadcasts — 15p, 28
Dorgetl Gardens, Gar-
dens, Brighton.
AIRWAVE NEWS —
Latest free radio news

- 18p from Phil Ste.
vens, 12 Berwick Ave-
nue, Chelmsford, Es-
SEX.

FOSTER SPECIALS!
Ciant colour, New Seek-
erg, Michael Jackson
#5p each post and pack-
ing included. Cards &
Posters, 22 Moor Btreet,
Birmingham4.

For Cheaper Sheet Mu-
=ic, Instrument Tutor
Books, send for free lists
to Melody Mall, 135
Wheler Streei, Higher
Openshaw, Manchester,
11, Lancashire.

LYRICS WANTED by
Music Publishing
House, 118t. Albans Av-
enue, London, W. 4.
HOLLYWOOD
COMPANY needs lyrics
for new songs. All lypes
wanted. Free detalls
Musical Services,
1305/R North Highland,
Hollywood, Ca]ilﬂmia
USA.

BONGWRITEES —
‘we can help you

Our team of profes-
sional cormposers will
write a first-class
and original ‘melody
and arrangement for
you,

Send your lyrics
(with or without mu-
sic)to:

JA N AY MUSIC

MEPANY

Dept R‘M 60 North

Chlchester PO10 INB

DATL.EI ARRANGED
osl. Age 16 up-
s, everywhere. For
free brochure write
stating age, Mayfair In-

troductions (Dept. 8},

281 Finchley Road, Lon-
don NWa6ND.

HOMANCE, OR PEN-

FRIENDS. England /

Abroad, Thousands of,

members, Details.
s.a.8. — World Friend-
ship Enterprises, MC 74

{Amhurst Park, Londen,

N 16,

£350 % K&ADESIGNS'| £5.15 =
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Dept. RM, 17 Sunridge
Bristol BS16 ZRY

FLARED DENIM JACKET
Colours: Blue, grey, green, of
lavender. Sizes from 307 to 44
chest. State aft. colour please.

State alt. colour.
give hip size.

Denim jacket with natural tan
suede  pockets and lapels,

Colours: Blue, grey lavender or

green. Sizes from 30" 1o 44"
chest. Statealt. colour.

Computer
Dating

Meee friends with
the right vibrations
through Dateline,
Britain’s most soph-
isticated and sue-
sessfn] computer
i

write
(RHJ 23 Abingdon
Road, London, W8,

N Dateline

JANE SCOTT for ge-
nuine friends. Introduc-
tiong opposite zrx with
sincerity and thought-
fulness, Details free. 3p
stamp to Jane Scott,
60/RM, Maddox Street,
London Wi. .

POSTAL FRIENDSHIF

CLUB, Private In-
Lmd’udlom arranged by
post for all ages. Stamp
for details in confidencer
“to: Miss Chidgey, Postal
Triendship Club,
124/ A38 Keys Avenue,
Bristol BS70HL

TEENAGERS:
Penfriends anywhere,
Sae brings details.

Teenage Club, Falcon

Fouse, Burnley.

THE NAK

CLEARANCE SALE FOR XMAS —BUY NOW!I
This offer closes December 31st, 1972

‘Real’

Superior Quality. —
Leather, "Beal’ Fur — can be
dry cleansd. We supply

hand-embrofdered  quality
tailored sheepskins directly
imparted from Atfghanistan,
Sizes 32 In.-38 in. Men and
Women. Fawn-brown.

£1 600 plus\ 50p p&p

EXCEPTIONAL
SALE PRICES

EASTERN TUNIC

Bizes Lin.-40in.
Cods No. (104}
Also Embroi

CodeRe ter £4.75
Embroidered

Velvet Tunic

Code No. (106 £5I?5

Coda No. £107)

Alliems style s Hustisted
Add 15p PEF for each garment.

SPECIAL
INTRODUCTION

KITENGE 4
KAFTAN

Code=
No. (110

Famous  hand-printed v

Print,

d
B, Gms». Crmain, Mustard,

£325 plus 15p P&P

Ona of he lages distribiton in fhe
UK. Whelssale Trade s
o Bl abawe itema

wekcoma

IMMEDIATE DELIVERY
Satisfaction or Fefund within 7 deys
Whan or _chest

o
addvess t,learhl Send Cheque or PO
with drder 10; -

THE NAK ...

433 STRAND, LOKDON ROAD, WCT
FPOSITE CHANIMG CROSS STATION
“Pursaesl Shappers Walrame'"

PENFRIENDS AT
HOME and abroad, all
ages, send Sae for de-
, Buropean Friend-
shjpsmiety Burnley.

GIRLS TO MAKE
DRESSES FROM

OLD
MATERIALS??

Write or Call
THE FLEA MAR-
KET,

LAPELS AND POCKETS IN’
SUEDE

BUSINESS

RING JULIE
ON

437-8090

GAYTANGALLY
SHEEPSKINS

GAYTANGALLY
SHEEPSKENS  siing, London, ws

4 Hazel Court
Hamilton Road

BE FiRST -

Af\tl:'s mil:e,

CAMpp1aN

3 dozen ARG Solres
= M
gElé-LOw STICKC
OR onLY 5§ o feee’
Oaly ou*q.i?u&é focaa ?
PREsTCNS

i wmazabc.c, ReUD @ ahdrad!

TOIN NCW

“ON BADLES
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BUDDY RICH cut short his stay in Britain and
rushed back o the States early last wesk. One or
two drummers who saw him play during his
recent tour thought he wasn't giving of his best.
Pete York points-out: *'If he iz slowing down, he
will be only too aware of it as a drummer, "
Buddy had a back operation earlier this year
which may be g.wmg him some trouble, but he's
only in his early B0s' there's plenty of life in him

yet.
* K K

Met Malcolm Parkin, the new Chairman of
Selmer, the other week. He's = really cool cat
and he's been working as a semi-pro guitarist for
some years. Good to see young men taking over
the musical instrument industry at last. Not true
that be only took the job to get a free Glbson Les

Paul,
o O ls Lt g

BOOSEY & HAWKES are on the point of going
into production on the new trombone with dual
rotary switches to B flat, F' or E and G. Dual
triggers can be operated simultaneously or
independently (it says here). Rumour has it that
although the trombone is quite good — and 1t
should be at the price — the similar instrument
that they dashed off to fill the gap In their less
expensive lines i far superior. Brass manufac-
turers will concede that improved versions of
instruments are hit on more by luck than

judgement. .
*x Kk ok

ACCORDING to Music Trades International —
the monthly trade mag — Americans travnlllng
between Chicago and New\'orkmnnwplny ]
plano on the train. A Wurlitzer electronic piano
has been installed in the observation car.
Apparently the Sandvik Swedish sieel reeds
resist extremes of humidity and keep the piano in
tune despite vibrations . . . . . Rumour has it
that, to better this, London 'l'mmpnrt are to
install a pipe organ in the 56 bus.

Thank-you Lieutenant Pigeon for proving that
vou can release the same single twice within a
few weeks, The penny-whistle solo 1s slightly
mmore difficult on the more recent version.

2

ANTORIA.

" GUITARS

ELGAM

ORGANS

LA BELLA

STRINGS
f

J. 7. COPPOCK (LEEDS) LTD., Royds Lone; Leeds; 12 °

New organ cabs preyfus
from Selmer

A NEW RANGE of rotating-sound speakers
— designed by organists for organists — is

now available from

Selmer. After con-

sulting with musicians, the development

team came up with
ments.,

These are; true rotating
sound, freedom from me-
chanieal noise, smooth
speed changed, high gual-
ity amplifiers and sepe-
rate main and doppler
channels.

Belmer say thal the new
range offérs tonal guali-
ties, reliability and speci-
fication never hetfore
thought possible in & dop-
pler system. The rotor
incorporates a reflector
which completely rejects
artificial colouration of
tones or rstriction of the
rieh harmonics provided
by the organ.

The unigue, patented,
servo-aciuated speed-
change system 1s smooth
and completely free from

Poki big
mini amp

PROBABLY the smallest
and least expensive gui-
tar amplifier is now on the
market, Called the Poki
Miniamp, it Is battery
driven and can be used
with anv electric lead gui-
tar.

The amp measures
4liinches by Alginches
and will retail at around
£7.25. It is powered by
four PP2 battertes and
has an output of T walt
with automatic cut-out in-
crease if you overload it.

A solld-state Integral
circuit design uses
matched output transis-
tora and an integral 3 inch
speaker. There are fone
and volumeé controls and
full-size jack socketls for
Input and output, You can
use it to drive speaker
cabinets of any size with
Impedances of 3 to 15
ohms.

The batteries give ap-
proximately 20 hours
playing time.

Pianix

AN IMPROVED model of
the Planix, manufactured
in Japan by Tokal Gaklkl
Co Ltd, willsoon be avail-
able, The Pianix is an
electronic keyboard har-
manica. It has seven tone
colours including flute,
clarinet ‘and strings and
can be played either by
blowing or -om: the- I.able
witha keybonrd - -~

six design require-

wear. There are treble,
middle and seperate bass
epeakers and high quali-
ty, solid-state amplitiers.

There are four models
in the range. The CH2-50
stereo has two Indepen-
dent amplifier and speak-
er gystems rated at 100
watts. The price is £E300.
The CH1-30 Is a single
channel system rated at
80 watts and does not
have the treble speaker,
It costs £234. A more rob-
uggbportahle version costs

The CH1-50 has the co-
ordinated three speaker
system with one G0 watt
amp. It costs £349,

Electric
Diamond

BOOSEY & HAWEES are
now. selling an electric
piano which features an
autornatic rhythm see-
tion. The Diamond piano
gives sounds which vary
from spinel to honky-
tonk. The price is £375,

Also available are the
Diamond Super X
Spacesound speaker.
This iz 4 25 watt tone
cabinet for use with the
plano, It has a fixed and
rotary speaker which op-
erates at two speeds, and
reverb on both channels,

in
action

CHATTING TO Mike
Dreyfuss of McKendreae
Spring before thelr Mile
End gig the other week |
.. would you believe
that the first fiddle he
electnﬁed wasan Amatl

“It's ‘a lovely in-
strument, Ineverwanted
to play anything else. "

. still perhaps Amiati
would approve of God
Bless the Conspiracy . . .

Dreyfuss telling. me
about hi= friendship with
Bob Moog of synthesiser
fame later, Mrs.
Dreyfuss admitfed fo me
that her husband was
really an electrical engi-
neer first and a musician
second . . .. he spent
three years at Cornell
Tniversity studying engi-
neering and then packed
it up todo medieing . . . .
“Dreyfuss is not the best

electrie fiddler I've ever
heard, but he's certainly
one of the most In-

aginative . . . .wentl to
watch him set up the gear

: he now uses a
custormn made Barcus Ber-
ry fiddle which he plays
through wah-wah pedle,
Moog, ARF sgynthesiser,
Maestre Ring Modulator
and echo unit . ..
Maestro is the thing Lhal
enables you to play along
with yourself p a:. ing
along with yourself .

. all very complex . . .
can't help feeling that
perhaps God Bless The
Conspiracy has gota little
bit too involved now but
Dreyfuss is doing a greal
bluegrass piss-iake mow
including a good version
of Country Roads . ., far
hefter than Olivia New-
ton-John,

vanish.

pamlessly.

THE NEW HYPERFAST
WAYTO PLAY GUITAR

JUSTHOOKINA
TAPE AND READ

Tape learning slams vou back in
your seat. Lifts you off ina hurry.
Makes life exciting, It's our pet
name for one of the revolutionary
new Selmer book/cassette teaching
courses. The ones that make time

You play the guitar from the word
go. Do your own thing witha
professional backing. Havea lot of
fun and get a good technique

Forget the old-fashioned ways
of learning by stumbling along.
You just read, listen and play. No
drudgery. No boredom. You get
interested and you stay interested.
Teacherisontape whenyouneedhim.

There are Selmer book/cassette
courses for guitar, flute, clarinet,
altoand tenor sax, trombone, Lowrey
organ, trumpetand drums each in
three levels - for the beginner, for
the intermediate player and for the
more accomplished player. Thereare
even instant orchestral series for all
‘C” instruments when you can play
along as the featured soloist, So take
your pick. Get in now on the greates'
learning systems since Plato!

< Fill in the coupun forfull details: - -

LEARMMNG UNLIBITED AUDIO-VISUAL

ROCK GUITAR C(')U}'{S] -

Pieasesend me details of Tape learming
courses fori .
Name....

Address, oo

My usual Selmerdealeris. ...

Selmer & Co. Ltd.,
Woolpack Lane,
Braintree, Essex.

LEVELTHREE |

AMIBHAT2

mer I
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MUSIC MIRROR

. . . SESSION MEN

THIS MONTH I finally
got to talk talk to
Chris Spedding., ¥'ve
been chasing him for
some time now he-
cause he's about the
most successful ses-
sions guitarist that
ever wWas.

He's always been dlffl-
cult to tie down hecause
Chris never wanted io be
famous for being a ses-
sion guitarist. He has
played behind Shirley
Basgzey, Hen Dodd, Nil-
ssof, Jack Bruce, Ringo,
Jim Gordon, Hlaug Voor-
man, Herble Flowers,
Dusly Springfield, Mama
Cass, In fact all the great
names.

Now he has finally giv.
en up seszion work entire-
1y, to eoncentrate on his
new group, Sharks, T fi-
nally got to gee Him over
at the Island offices.
Sharks will be releasing
an album on Island earty
in the New Year, and,in
the meantime, the band,
which includes ex-Free
baseist Andy Fraser,
drummer Marty Simon
and vocalist Snips, will he
jazzing around on tour up
and down the country.

Chriz Spedding’s in-
troduction to music was
violin at the age of nine
and playing in the school
orchestra. He was hit by
the skiffle era at 13 and
then by rock music. When
he left school al 18 he
worked in a London music
shop and played guitar
with various semi-pro
bands,

“I never really got into
a rock group, It was just
sitting at home listening
to records angd then going
out and playing with dif-
ferent friends. T suppose

‘So | went
to Island
and met

the Sharks’

thattype of riff makes you
very adapiable and that's
what leads into doing ses:
gionsg,

Although Chris never
wanled sessions.

""When I started, ses-
ston musiclan was the last
thing on earth to want to
be. But 1 think the session
scene must have changed
to let someone ke me in,
1 just did my thing. I
never really learned to
read musicall that weall.

"You're just asked togo
along because they like
your spund and the fill-ing
that you play. You just
fruit aboul. It's useful to
be able to read music
becAuse you can comimu-
nicate quickly to people.
Il you've got it written
down It just ‘saves you
havingtosing it."

After three or four
yearsdoing studio work it
doesn't hold any mystery
for Chris any more. He
has virtually played him-
selfout as a session-man.

''T don’t think I'm ver-
zatile gt all. T don’t think

I'm a particularly good
guitar player. I just hap-
pen fto be able to play
something of my own
which is very personal
and Ifind [ can bend it to
the cireumstances around
me: . . . from people like
stralghtiorward rock
acts, down to Nucleus who
really think of themselves
as jazz musicians, "

Any type of band that
came along he found he
could use all his licks
without having to change
his own attitude to music
atall,

“You just use a lot of
space. Listen to what's
going on and recognilse a
little hele you can get
inte. When you do &
record wiih somebody all
you do is add colours like
an artist. Ilike to think of
musle a5 space and co-
lour. ‘Andy's like that too.
It’s very seldom a guitar-
ist meetz a bass player
that's like the boltom four
strings on your In-
strument that you always

wish youhad.'";

The days of glgging
along with anyone who
wants him are oyer,
Now's the time to really
make some nice warm
musle, ashe says, He has
never been axclusively a
studlo musleian, He has
always played with live

bands Itke Battered Orna-.

ments and then Nucleus
and after that various
pick-up bands until the
Jack Bruce band. -

1 started off playing
Gretsch Country Club in
the Battered Ornaments
days. When I started into
Nucleus 1 was playing &
Telecaster. That was
when T started doing stu-
dio work. 1 found that
Fenders record better
than Gretachs.

“That Gretsch was a
beautiful instrument. T'd
really customized it, It
had a hollow bhody and a
door in the back so you
could put fuzz and treble
hoost bullt inside.'' He
swapped it for a Tele:
caster galthough the
Gretseh was probably
worth bwice as much.

"I got g0 plssed off with
it because I wasn't get-
ting the sound. [ found the
Telecaster a much more
aggressive Insirument
because it was like a
plank with a fingerboard
at the end, T got more into
playing out-and-out reck
guitaron that.

““Then I - got into a
Stratocaster because T
was into effects with Nu-
cleus. They were Into
sueh Spacey music that T
found I was doing bot-
tleneck and things with
the wobbler (tremaolo

Continued on
page 22,

Echo, Blues Harp
or Chromonica...

%

...HOHNER make them

the best sounding,
easiest playing
harmonica

YOU Can own.

HOHNER %

KEYBCHRDS + GUITARS < AMPS - DRUMS
WVE ALSO MAKE HARMOIICAS

The Sharks. Lto R: Marty Simon, Chris Spedding, Andy Fraser, Snips.

HERE’S HOW TO
PLAY YOUR OWN

DING-A-LING

NOW this here week y'all
gwine learn to play your
own Ding-A-Ling. Thank
you Chuck Berry for
viding such a simple tune
to fathom the chords of.
Nobody should have any
trouble playing their
Ding-A-Ling.

Just for fun, and to get
round the laws of cop-
yright, I've made up a
new verse and slightly
altered the chorus to dem-
onstrate the chord
changes.

The chords of E and A
are a piece of cake. We
have encounterad them o
many times before.
Somebody, I think it was
Lahi Siffre, once said that

strings, you will hear
Chuck Berry's little bass
run developing for itself.
1t's something like E — B
D — Eif you want touse it

10 A
Fractice hard and learn
the chords

BT 1
Buy the record and learn
the words

A
And when you go on stage
tosing

BT
You can show them your

B
ding-a-ling-ling

asa fill-in.

Put the whole thing to-
gether and it should
sound something like
this:-

Chorus
B A
Your ding-a-ling, my
ding-a:ling,
B7 §0)
Everyone's got their own
ding-a-ling
A

My ding-aling, your ding-
a-ling

BT

Gef up and play them

your ding-a-ling

all you ded to b

a rock and roll star were
these three chords, E, A
and BY.

Some people find the BT
chord tricky at first.
There are three ways of
playing 1t. You can use
the second finger on the &
string only and not play
the K string; you can use
it on the E string and
damp the A string by
leaning it over a bit; you
can use it on both strings
by leaning it rightover.

to get used to usin
the second finger on the B
string. A the finger gets
used to the position you
will soon find you are
playing the A string as
well.

The lick for this iz a
stralght strum with a
Thimp-thump-thumpty-
thump feel. This rhythm,
which is almost Bluebeat
or Ska, is achieved by
relaxing the left hand on
the off-beat. You,ll seon
getinto the feel of 1t.

Tf you lift the left hand
off the strings altogether
between lines two and
three and concentrate on
playing the bottom three

DISCO, AMPS,
GUITARS,
ORGANS

and Much More

Boughtand Sold
ALPAT DEALERS

21 Plumstead Road
Woolwich, SE18
01-854 7911

)| 00| Q|¢&

a - BT

HOKADA curac®

THE MAME BY WHICH
ALL OTHERS ARE JUDGED

No. 3175
FOLK GUITAR
£26.50

CHOOSE FROM
11 MODELS OF
HOKADA FOLK
AND CLASSICAL
GUITARISTS AT
YOUR DEALER

STENTOR LTD,
WOODSMANSTERNE
. BANSTEAD, SURREY
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«.... XMAS GIFTS

AS THE years roll
by, and inflation is
still with us, it is
becoming more and
more difficult to find
Christmas presents
at prices under a
couple of pounds.
This then is a page
to leave open with
black pencil round
the appropriate
items.

Most guitarists need to
use a capo al some time
It's a preity lnexpensive
item and though you
might have to spend more
than 60p, it should be less
than £1. There are sev-
eral designs and the type
you want i3 very much a
matter of personal prefer-
enee,

The oldest and most
folky type is the one with
the peg and wire. It is
very light and quite ef-
ficient when it is new.
Better is the elastic type
whigh iz very sturdy and
qguite inexpensive. These

“are avallable In various
shapes and sizes to suli
gultar necks and even in
amaller versions for ban-
jos nnd mandolines.

The screw type are
quite adequate, but do
tend to mark the back of
the guitar. The Hamilton
type, with the side-lever
#re easy to position and
move about, but they
welgh a ton and they are
expensive.  Hetter is the
twin levered sprung type
which are much lighter
wnd just as manoeuv-
rable.

Instrument
Cases

These come in various
shapes and siges depend-
ing on the shape and size
of the instrument, You
can forgetl the cheaper
goft chses for any In-
strument. They don't af-
ford the protection it de-
serves. Hard cases for
smaller instruments
won't cost much. A hard
case for & gpultar will cer-
talnly cost over L5 but it
should not be more than
£10,

There are some very
fine rectangular guitar
cases which leave plenty

of room for odd bits of
equipment, music and so
forth. The case for a nor-
mal size acoustic gultar
eosts around £6, 50 and for
i jumbo it is about £l
dearer.

Pitch pipes
and tuning
forks

You'll have to find out
how the instrument is
tuned before you huy
these. The safe bet is
British Standard A tuning
fork which will cost be-
tween 350 and Top. The
note from a pitch pipe can
sometimes be difficult to
relate to a plucked In-
strument.

‘There are pitch-pipes
made for all the stringed
instruments and they are
not expensive. All are un-
der b0p but if you want a
really super gift there lsa
chromatie pitch pipe with
13 notes — all the ones you
could want — which costs
around£1, 60, It has a-dial
which, as turned, adjusts
the pitch to the note in-
dicated.

With a little dexterity
Z-uu could probably play
unes an them too.

Picks

Ficks are nol good
Christmas presents or
even stocking fillers, un-
lesg you are buylng them
for yourself, There is a
very greal variety of
shapes, sizes and mate-
riais. Apart from flat-
[Jl('ks there are also
humb-picks and finger
pleks,

Picks are very personal
to the instrumentalist. He
will try a variety until he
finds the ones that sult
him best. He may prefer
i metal finperpick or a
plastic one, There are
some on the marketl now
with a very slender and
slightly hooked tip which
are very good

Ukelele

Themultl-in
strumentalist will love &
ukelele, It is simple o
pliy, tuned to a chord of
“my dog haa fleas", and
the fingering of the four
strings s exactiy the
same as thal for the top
four strings on a guitar,

Ukelele-banjos, of the
type George Formby
played, can be picked up
for under £10 and as little
as £i. A Chinese uke,
which apart from dublous
fretting Is usually quile
sound and playable, can
cost -as little as £1.70.
Delight your friends with
risque songs about clean-
ing windows and your
little ‘bit of Blackpool
rock.

Mutes

1 you buy him, or her, a
mute perhaps he, or she,
will take the hint. Prac.
Ucally every instrument
can be muted simply ex-
cept the electric guitlarist

stand it in the corner with
& copy of Playboy open on
it.

Drum
accessories

The drummer will
again have his own per-
sonal preferences aboul
stands and stools and
sticks, but he won't sy no
to a John Grey Autocrat
bass drum pedal. If he's
just got a beginner’s kit
then this pedal for £8. 37
will set him on the road to
a bettar kit,

Other accessories are
waorth looking at too. Hi-
hat pedals, tom-tom

Jew's harp.

whohas to be dropped in a
bath of water. A fiddler
will already have a mule,
even if it's only & clothes
peg. The best sort of
mutes to huy are those for
brass Instruments. There
i5s a great varlety and
they all have different
effects. They cost be-
tween £1 and £4.

Recorder

Now there's #n In-
strument for anyone look-
ing round for something
to play, One of the sim-
Eleal in the world to

andle and when they've
magtered Il they ean go on
and learn the clarinet or
crumhorn. The debate
about wood versus plastic
ts still raging and I would
say there was nothing in

You can still buy a
recorder for under £1
The Descant type can be
very pleasing to the ear
and you can get & really
nice one for just over £1,
The larger sizes are more
expensive. The bass
recorder costs around {35
but it looks lovely stand-
ing inthe corner.

| | Batons

Have vou got ong of
those dads that puts a

and then stands in the
middle of the room wav-
ing a pencil. Why not buy
him a proper conductor’s

|
i

symphony on the stereo |

| baton. You can geta doz- |

enfori2. 50,

JEws Harp

How about one of these
for your girlfriend. They
are sald to have aphrodi-
| slac gualitles. ¥ou can
| gel some realy ornale
one's in a gold fnish that
| are very pretty. Mind
you, they are almost im-
possible to play. The cor-
rect name s jews harp,
not jaws harp. IL has
nothing 1o do with Jews,
‘The name comes from the
| French Jeu de _trompe
‘ meaning child’s trumpet

You can pay anything
| between £1. 50 and £10 for
a music stand, but there
are sorme excellent ones in
| the lower price bracket,

They fold up very neatly
and come In their pwn
| pastic case. A must for
[uny musicun even if he
can/tread music. Hecan.

stands, cymbal stands
can be remarkably in-
expensive. Look oul for
thename Be-verll:‘y.

The Inevitable Christ-
mas gifl. There is an
ineredible range of Hoh-
neér mouth.organs and a
number of other makes
that are quite good and
cost next to nothing, How
about a Hohner Blues
Harp, as used by .John
Mayall, for £1.

Roy Wood says: Fantastic quality . ..
Jeff Lynn remarked : Shaftesbury
have real class.. . . beautiful?

—_—

Chord chart

The Lowndes-Shaw
Chordfinder is available
in two types. The T5p
version is in eard and for
£1. 25 or 80 you can get ane
made In plastic. All you
do is rltnr the chord and
the finger positions ap-
pear n a window.

Machine head
winder

A simple little handle
that fits over the machine
head and takes all the
slog out of fltting new
strings. itcosts50p.

Doodlesack

Delight your neigh-
bours with this miniature
set of bagpipes. They
function just like a full-
size sel but cost only £6.
Buy them for the whole
family and see if you can
play Amazing Grace.

1f he hasn't already got
one, every guitarist would
like a bottlenack. ¥You can
gel a glass one for 35p but
they tend to break if
dropped. The melal ones
are only slightly more ex-
penslive,

Tin Whistles

They used to be called
penny whistles, but now
they cost anything be-
tween 50p and £1. The
best anes are called Flag-
eolets and are metal with
a plastic mouthplece.
Lieutenant Pigeon uzes
one. It's even easler to

play than the recorder, waorry about it being too

TheMove

‘65" Hollow body guitur
Stim, flat top, lightweight guitarin eream polyester, T'wo pickups,
each with volume and tone controls, plug selector switch, Combined
all-metal, adjustable bridge and railpiece unit with chromium-plated
wood fingerboard. Detachable neck with adjustable

truss rod. Complere with double jack leadand luxury

plush-lined cuse.
‘86" Bass Matching the ‘65" in finish, but with one pickup, volume
and tone cdntrols.
All-metal bridge and wilpiece, with chromium-plated covers for

sover., Rose:

People with no manual
dexterity at all can al-
ways hum into a kazoo.
The little plastic and tin
ones cost only a few
pence, ¥You can get them
with brass and silver
trumpet bells on for a
couple of quid. Apparent-
ly in certain parts of the
couniry there are whole
hands of these things!

Tutors and
music

Unless you know the
grade that the person you
are buying a tulor for is
at, best to leave well al-
one. It's very frustrating
to be given an expenisve
volume only to find
there’s nothing in it to tax
your skill.

Music is something
else. So Jong as the in-
strumental{st can read
then really any music
written for his Instrument
is aceepiable unless
he's already gol it. Don't

tailpicee and prckup. The neck has an adjustabl
with lead and luxury plush-lined case,

Name

Address

_i?mur-lw range of stands

difficult, it will just be an
encouragement to work
harderso that he can play

Tape courses

There is now a series of
tape courses by Selmer.
11 you hope to start some-
one ofi learning an In-
strument this Christmas,
why not buy him the
relevant tape course as
well, They are available
for every instrument and
are used by schools in
America 50 thay mus! be

good.

The child not only
learns to play, but he also
learns to play alohg with
top musiciany making the
whole business of learn-
ing music much more
fun

Straps

Pretty and functional
gullarsiraps. All manner
of them. You don'tneed to
know anything about the
gultar o buy one of these
and it's almost certainly
better than the old one.

trussTod.

— — R — — — W —
To: Dept A’ Rose, Morris & Co, Ltd
32/34 Gordon House Rd London NW5 1NE I

Please send me your free Shaftesbury brochure I
“Exeiting Electrics, Wonderful Westerns'

M 12955
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... DRUM BREAK

Get those

hands
moving!

HOW DID you get on with
last months exercise? If
you are not a accustomed
to using your right foot
you will no doubt have felt
some discomfort in calf
and anklie. Lets the
bass drum playing is
more facile now because
here are some rock pat-
terns In which the ride
eymbal and hi hat pedal
remain ‘

lenge. EXAMPLES 1 to
8.

‘The lrat time I consid-
ered hand movements for
you to prectise it was a
slmple hand to hand ex-
ercise, For those of you
whao haven't begun work-
ing from books or with
teachers here are some
cond!tinnars for hands.
(s first four beats

twhile the
variation occurs between
snareand bass drum.

A word of warning,
these are mol easy and
should be learnt slowly.
When you can play thém
fast you will find they
move along fine, but if
you are a beginner save
them for later. I justwant

ed hand to hand. EX-
RMPLET.

Now thats fine but there
are twelve more ways of
playing the same four
beats. They should be re-
peated over and over, one
at a time, and then you
can shuffle them about
and play them in random
. Notice also

to put thing in for all
those guys who have been
playing a year or two and
are looking for a chal-

that however much we
strive to make a beat trom
the left stick sound ex-

Hi wanmhu.z Chmbs.
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actly like one from the
right there is always a
slight variation, and that
is what makes sach of
these four beat groups
sound dmerent EXAM-
PLES 81019,

The gingle stroke roll is

the first rudiment of.
drumming and in spite of.

its simplicity in it
is still the most exeiting
when performed by &
master. (example 7).

In example 8 and § we
have the Double siroke
Roll with the right hand
leading and then with the
leftleading.

In Examples 18, 17, 18
and 18 we find the Single
Paradiddle forward and
reversed. These can be
practised 18, 17, 18, 17 efc
andalso 18,19, 18, 19 etc.

When practising try to
play at a steady volume
whether it be loud or soft,
Don't insert accents until
you are able to the
exercises as written, that
is, without accents.

‘We shall be considering
Holls and Paradiddies in
greater detail scon be-
cauge they really con-
stitute the basis of good
stick contral.

Here is an exercise to
improve the speed and
accuracy of your 3ingle
gct'mke 1. EXAMPLE

You will see that the
number of beats to be

- played in each bar has

increased by eight times
by the end of the exercise
s0 it is tremendously im.
rtant to p the first
ar slowly and 0 keep the
rh{lhm steady through-

3 Volume

The first time the 3ingle
Stroke Roll was described
it was by a man named
Btrube writing a drum
manual for the United
States Army Bands in
1B68. 1 suggest you prac-
tise this at varving vol-
urnes maybe even &8 a
gradual crescendo, start-
ing very soft and increas-
ing volume to very loud
by the end. And, of
course, if you do It as a
crescendo you must also
try a diminuendo, start
ing very loud and-decr-
m}ng the volume o very

‘This 1dea of trying ev-
erything the other way
around is necessary to get
yourself into the condition
where you can play any-
thing, anytime any way.

If I say that an exercise
reverses it means that, if
started with the right
hand, the repetition
should be started with the
left hand.

If an exerclse reverts it
means that when started
with the right hand the
repetition also starts with
the right and if started
with the left the repetition
atarts with the Jeft. These
terms, reverse and revert
are used in rudimentary
study and it is as well to
know what they mean
now,

Thanks to Ashley Ward-
ell, drum teacher at the
Professional Musle
Cenfre in Doncaster for
his interest and for send-
ing hisideas,

Next month more rudi-
ments, an exerclse
around the kit and some
advice on cymbals which
many of you seem to

e
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Sharks

continued from

Pagez@

arm), 1 renﬂf’gut into
that guitar. That was a
very thin, crystal clear
sound with the switeh at
half position. And I came
to & logical end ofit. I just
couldn’t do it any more.

‘'S0 I got a Les Paul and
started playing very loud
and very distorted. Now
I've got into that sound, I
use the back pick-up with
the treble turned off, so
you get a very middly
sound that cuts through
anything. "

The last thing of note
that Chris did, before he
retired as a sesslon musi-
cian, was a Donovan al-
bum that is due for re-
lease shortly. He did the
arrangements and every-
thing for the album. He
even conducted.

ALl T did was just write

{tar riffs out for the
Eghgu ‘When you hear It
it's jmt like a guitar play-

er would have played It
hut on strings. Just a
different colour, "',

‘The SBharks just fell to-
gether as a band and
immediately they all rea-
lised that they had some-
thing great. Having
heard three demo tracks I
can agres with them, The
music is beyond category
of course, It reflects the
members, basic rock
background but there's a
lot of soul in the band too.

8nips, who appears to
have no other name, says
he 158 & nobody who had
been with a band and was
just glgging around on his
own when Sharks came
along. I can go out and
play to people and make it
pay, but this was a band
that was at a really good
level and it was geiting
such a strong place to
be. "

He's white, but hls volee

is definitely that of a
black, There are ele-
ments of perhaps, Rod
Btewart and maybe Ray
Charles. There's a lot of
blues roots In his singing.
He . and Andy Fraser are
responsible for moat of the
writing,

Andy will not just be
playing bass but plano
too. He has a keyboard
with a string of bass fool-
pedals s0 he can stomp
out bass lines. Marty
Simon is the drummer of
the group and he has bean
working in the States.
The band broke up and he
decided to come to Eng-
land to see what was hap-
pening here.

It was he and Andy who
originally got together to
form the band. Then first
Chris and then Snips fell
into it, After playing to-
gether for the first time
they felt really great.
They came out of the hall
really grooving and
snapping their fingera

West Bide Story style.
When someone asked
them what they were go-
ing to call themsalves
they said ‘‘Sharks man."'

The next week they
were booked across Eu-
rope under that name.
After touring Europe the
band realise that they are
first and foremost a live
band. They want to com-
municate with an au-
dience. Musically they
are all mature and ex.
perienced.

As Chris says: "We're
all mature enough to
know where we want to go
and we've found out that
we've all got a direction
that's compatable with
each other's. "

“You've got to pave It
all there, but it's like an
lceberg, you only ever see
the tip. You don't tell the
history of the guitar in
every solo. Everybody
knows that there's all that
underneath the waler.

¥
*
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Gauged String Selector
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GENERAL MUSIC STRINGS LIMITED, TREFOREST, SOUTH WALES, GREAT BRITAIN
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Record Mirror's readers have proved by their letters over the years to be the most loyal, perceptive and articulate of
all pop paper devotees. And one of the most enlightened letters we've had recently was on the subject of the Beatles.
Says the writer Andrew Davies, of South Woodford, London: “It began as a letter but quickly became too large to

limit to letter length . . .” It turned out in fact to be an extremely readable and well-informed article in which. ..

ANDREW DAVIES asks:

ARE THE BEATL

FINISHED AS

OLO ARTISTS

OVER the past few
weeks, we've been con-
stantly reminded that itis
now 10 years since the
Beatles released their
gr:t hit record Love

For. years, the Beatles
have had enormous musl-
cal and social influence;
1f not for the Beatles, Bob
Dylan might never have
reached a wider au-
dience, meditation might
never have hecome as
well-publicized as it is fo-
day, and I might not have
long hair.

However, today few
people would consider the
individual ex-Beatles as
major trend-setters or
musical influences, and
with the current flood of
weeny-bopper
enthusiasm, their activi-

are almost ignored . .
. despite the fact that
these four Liverpudiians -
comprised the biggest
group phenomenon that
the world has ever seen,

Why is this? The Beat-
les do not belong to a past
era, only a different dec-
ade, and I suspect that the
cooling of enthusiasm and
interest is more caused by
the fact that it 18 more
difficult to follow four ca-
reers than one. But the
four Beatles do not now
have ‘‘the beat world-
spread out around their
stomiping feet'' as Tony
Barrow once wrote on an
EP sleeve. Nolongerisa
single guaranteed a Top
10 placing or a silver dise,
despite masslve publicity,

fo the publicity mach-
ine Is no longer success-
ful, meaning the question
must be asked: 1a this

because of diver-
sification? Or bacause the
mugical content has fallen
below expected Beatle
standards? Even when
the Beatles made a bad
record, such as Paper-
back Writer or Lady
donna, a number one
could still be expected,

It's common to read
that the music world is
waiting for something or
someone to replace the
Beatles, but the factors
which made the Beatles
are still in existence, and
should not need replac-
ing. Is this attitude of
"wa!.tu‘lg for something to

hap wrong and mis-
placed? The answer lles
in an investigation into
the solo musical careers
of John, Paul, George and
Ringo since 1870 . the
year of the dlssolutlm of
the Beatles,

JOHN LENNON: Let's
face it, it's difficult to
believe anything John
says any more. At the
time, he said Imagine was
hiz best album to date.
Now he says he pandered
to commerciality, sugar-

idawn his music to
satisfy the public and crit-
ies who disliked his first
solo album, John Len-
non/Flastie Ono Band.
Where does fact and fie-
tion begin?

John has thought him-
self persecuted, unjustly

Ringo: time to choosa

maligned and misunder-
atood. He has had fits of
petulance, as when the
Beatles refused to record

.Cold Turkey (a terrible

Song anyway, unless one
was undergolng severe
withdrawal symptoms ),
and the Plastic Ono Band
did instead, reaching
number 14. He suffers in
a similar manner to Paul,
by having a wife who can
neither zing nor write, but
is allowed to do both, to
the detriment of all.

The best suggestion I
ever heard was that
Linda McCartney and
Yoko Ono should form &
group together and be
allowed to howl away fo-
gether until Doomsday.

John Lennon has al-
waye sounded harsh and
basic without Paul, and
his songs too often have
overt political overtones,
which relegates the quali-
ty of the actual music toa
low level. But, by co-
operating with Phil Spec-
tor (alzo used by George

Harrison), some great
musichas been created.
In the end his music,
was accepted because it
was 8o good; unforfunate-
ly the same cannot be said
for John's latest work.
This Is a double album,
Sometime In New York
City, which does contaln
S0Me VEry stlmulatln%
mugic, by courtasy of Phil”
Spector again. The track
New York City pounds
along in the best Ballad
Of John And Yoko auto-
biographical strain.
Woman Is The Nigger Of

The World is a sin la.

banned everywhere in
USA and has a luping
Thythm and the power of
pneumatic drills., But the
rest?

Politics all the way, and
nothing is quite so dated
ag yesterday's politics;
And this crusader's ob-
session to right all the
wrongs in the USA really
gringa out the worst in

ohn,
Yoko has been allowed .

ES

full relgn and a guarter of
the studio tracks suffer-
from her Influence as
writer/singer, plus gome
others which John

allowed her to co-com--
pose. Result is embar-

rassing lyrics and com-
monplace tunes.

By far the most inter-

esting tracks appear on
the second album of the
set, live tracks, Bide one
was recorded at a UNI-
CEF concert in Decem-
ber, 1860, The Plastic Ono
Band wa$ joined by
George Harrison for two
tracks, but for all the
chance he is given to show
his abilities, he might just
aswellnot be present.
+ Side two is tracks
recorded with the Moth-
ers Of Invention at the
Filmore, most of which is
sheer indulgence, except
for the track Well Baby
Please Don't Go.

It's pure gut-level emo-
tive rock, stripped bare of
all but the essentials.
John's talent lles in writ-
ing and singing com-
mercial rock and all his
mugical self-searching is
not going to change this
fact, John hasnever been
taken seriously enough,
but his present musical
direction is unlikely to
make anyone change
their minds about him,

RINGO STARR: Ringo
has never aspired to be &
greal musical talent; he
is just a very good, very
tight drummer, muech in
demand as a sesslon man,
whao inspired a whole gen-
eration of drumming in
his style. His musical out-
put as a solo artist has
been limited to two sin-
gles and two albums,

The contrast between
them s amazing. Thesin-
gles It Don't Come Easy
and Back Off Boogaloo
have been constructed
round Ringo's weak voice
by George Harrison, their

roducer, and the result

as been two slabs of
solid, rhythmic sound
which have both made the
Top Flve.

The first album has
Ringo singing such stan-'

GRAND FUNK RAIL-
ROAD have collected
their eighth consecutive
gold record with their cur-

The trio of Mark Farner
(guitar), Mel Schacher
(bass), and Don Brewer
(drums) — who litile
more than two years ago
were sirictly an ‘“‘also ap-
T
pan

'rn.rl].v. into a quartet J"
Oraig Frost on key-
boards. The loud group —
now louder — are cur-
rently in the middle of &
.grinding series of croas
couniry one:-nighters.
What & way.to make a
buek

\'isl.lu the Big Apple:
THE KINKS serenaded
New Yorkers last week in
the Felt Forum, & cosy
spot for a pleasant eve-
ning with Ray Davies and
SLY AND THE
FAMILY STONE were
booked into Maddison
Sguare Garden over the
Thanksgiving holiday
{28). Also on the bill, THE
STAPLE BINGERS, who
were around before Sly
and will be around when
he's gone.

That new CARLY SIM-
ON album js still canging
a lot of pre-release com-
motion and speculation.
MICK JAGGER, PAUL
MecCARTNEY and
LINDA, as well as Carly's
new legal mate, JAMES
TAYLOR, all added their
two cents worth to the
recording session. The
single released from the
album is Your're 8o Valn,
another provocative Bim-
on lyrie.

Like most good things,
ELLA FITZGERALD is

dards as Bye Bye Black-
bird, backed by the best
orchestras and 2o only the
mums and dads loved it
but Hingo {8 no Frank
Sinatra, and the album
was a well-arranged
middle-of-the-road
‘collection, containing
some of the most painful
vocalising ever put on
wax.

The second, Beaucoup'
De Blues, had Ringo
backed by some of the
best Nashville session
men, resulting in a rea-
=onable country album,
except for the vocal!

always in style. Her new
album is Ella Loves Cole
(Atlantic SD 1631) sub-

George Harrison seems titled New Interpretations
to be the only one who O Great Cole Porter
knows how to handle

Songs. Now, Ella did
okay with her “‘old"’ Inter-
pretations of Cole Porter
recorded some yesrs
back so it's good to hear

Ringo on record. Ringo
has a problem: whether
to become an all-round
entertainer In the best Cil-
la Black tradition, or to
remain a rock superstar.
+The two are clearly in-
compatible. Ringo must
make a cholce guickly,

she has already con-
guered. I Get A Kick Out
Of You, I've Got You Un-

der My Skin, Love For
because one audience de- Sale and Mora. Cest
mands total attention and magnifiqgue.
soon Ringo may lose cred- On tour: Would you be-
Ibility with both. lieve JUDY COLLINS?

(dJudy is' rarely out on
tour. ) She winds up with
her regular Christmas
concert at Carnegie Hall,
December 22 and 23. It's
worth a trans Atlantic
trip; Judy's sounding bet-
ter these days than she
has in & long time,

LOGGINS & MESSINA
is definitely the new duo
to watch. Together less
than & year their first
album is a eritical and
popular hit and they are
great in live appear-
ances, Jim Messina late
of the legendary BUF-
FALO SPRINGFIELD
and then of POCO before
he decided to produce a
young singer named Hen
Loggins.
The two soon realised
they had a solid sound
together and the rest is
recording histroy. They
didn’t even bother to give
themselves a fancy
name. Loggine & Messina
it was and Loggins &
Messing it stays.

More from New ¥York

Only Gaorga can handle him next week.

her re-atiack territery e

-+



Richard Harris

Lou Reizner.

JOHNNY CASH AND
AJAERRY LEE LEWIS
SUNDAY DOWN
S0UTH — (Sun 6467
024), Cash goes for the
deep-brown sincerity;
Lewlis for the up-tem-
poed Gospel fervour.
They take a side each,
and if Lewis just about
gets the honours, It's
because of the ex-
citement and drive.
Cash on his own Belsha-
zah Is in fine form. But
both have justified repu-
tations as “sacred” per-
formers.

THE WALKER
BROTHER!

MAKE IT EASY ON
YOURSELF. — (Phil-
ips 8338 214). The
sereaming had to stop,
but this is & nostalgic
look-back at the great
days of Scott and John,
and Gary, The title
track was a well-pro-
duced glant of a hit, and
Land of 1,000 Dances,
Sun Ain't Gonna Shine
Anymore, My -8hip Ts
Coming In were other
big ones for the late,
"lamentedirio,

gerl‘ormed

But the main credit goes to producer
He it was who first
wondered how the Who's album of
Tommy might sound if projected via
vonlamporary artists into'an operatic
setting. Tt took himtwo years to get

Mirrorpick/LPs

h Howied, |=|—r-<r

VARIOUS ARTIST Tommy (Qde 5P
98001, The word “phew' springs to
mind ‘after listening to this mapnid:
gent two-album set. You do not, some-
how,take it all in at'the first hearing.
The Pete Townshend epic,
by the London Symphony
the Chambre Cholr, and & list of big-
name guesls aslong as your arm,
Those names? Pete himself, Sandy
Denny, Graham Bell, 3teve Winwood,
’\i‘aggla Bell, Richie Havens, Mérry
Clayton, Roger Daltrey. John En-
twistle, Ringo Starr, Rod Stewart,

home. . .~
rchestra,

‘Drmette Coleman.

eath

CLIFF RIC|

TE[E‘: BEST%FF
{Volume Two). — (Co-
lumbia SCX 8618),
Goodbye 8am, Hello Sa-
mantha; that 1968 jtem
with Hank Marvin,
Thrown Down A Line;
The Message of Silvery
Rain; the theme 1'l1
Love ¥You Forever To-
day, from the nof-so-suc-
cessful movie Two A
Penny; and the bright
Fletcher-Fiett designed
Sing A Song of Free-
dom. Album shows the
range of Cliff's style.

THE NEW TRAV.
E R

SLLERS
THESE SONGS ARE
JUBT FOR YOU. -
(ROA Vietor LA 3119),
A trio, but augmented
here and there with
guest instrumentalists,
and this debut ulbum
should do the boys a fair
amountof good. They're
building an in-person
utation for wenvvar-
ied programmes . . .
bit of rock, a little wu.n

try, pop, folk. Another
Hughie Green discovery
team.

Discotheque
Action Line

I'd Love You To We
5 g Jerry Butle
[ine

i 10 Patti Page =
That Ba

Mug

of the week

CHUCK BERRY
Watch out for his
forthcoming album

Golden Decade

From Phonogram -

the best R & B sounds around

the finlshed product out, but now the
triumph iz entirely his.
Townshend’s ori
stood the test of
who witnesses murder in his own
“you didn't see it, hearit,
you won't say nothing"
becomes deaf, blind and dumb. The
archestra 1s conducted by David Mea-
sham, a classical nign bul also one
who has worked with jazzmen like

1t would be unfair to pick out
individual performances in what is a
magnificently co-ordinated whole
guest has a chance to
shine. And just to round off what has
to be a major rave review: the records
cotne beautifully packaged and with a
souvenir fullicolour boollet contain-
ing most of the lyrics.

1 story-line has
. + the boy

and

THE GRATEFUL
DEAD

Europe T2 (Warner
Brothers Ka8018): A live
album — a three record
set — recorded when the
Dead were over here
earlier this year. Unlike
most live seis, the ao-
diences hive been al-
most totally cot out of
the record, which gives
it a studio cleanness
with a live feel. The
quality of the recorling
is extraordinarily good
and the record is prob-
ably the best vehicle the
Dead have had, as It
presents thelr musicin a
way which gives it just
enough roughness to be
gfnul.ue without being

Emsy.

The 17 tracks, with a
total listening time of
nearly two hours were
recorded at the Empire
Pool, the Lycenm, Am-
sterdam, Paris, and Co-

and feature
pnnhnm ngtal:,s group’s best
work, Incloding One
More Saturday Night,
Hank Williams' Yoo
Win Agsin, Sugar Mag-
nolia, Tennessee Jed,
Truckin® and Epilogue.

It’s like having the
highlights of & eomplete
concert siashed away in
your record collection,
and the Dead’s versatil-
ity give the album a
wide appeal, although I
think it's only people
whio rave over the band
who will get to hear the
album and appreciate
it. If you've not really
taken much notice of the
Grateful Dead befors,
listen to this album. You
should find something
youltke. C.W.

TONY HATCH ORCH
HITY 8¥YMPHONIC. —
(Pye Quad 1017). In-
stead of 'Popping ip"
the classics, this is
''elassic-upping'’ the
pop. Big quadrophonic-
cum-stereo sounds from
Tony on things like First
Time Ever I Saw Your
Face, and Shadows Of
Your Mind, Amarillo
and Baby I'm-A Want
You, Really first-rate
listening pleasure here.

T o

TOMMY DORBEY
ORCH

TOMMY DORSEY, —
(RCA Victor DPM
2026). Fre-war record-
Ings in a double-album
set, including Hawalian

_War Chant, Sunny Side

Of The Street, the inevi-
table Getting Sentimen-
tal, and Boopgie Woogle,
with solo work from
Max Kaminsky, Bunny
Berigan, Ziggy Elman,
Bud Freeman and Bud-
dy de Franco. Of real
nostalgic value for big
handildd.{ct!.
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Off-beat journey with Nell

NEIL YOUNG Journey Through The Past. (Repr-

ise K 84015).
actoally a journe
always constistent Neil.

The title fits well, because this is
through the musical past of the
elieve early reports of the
soon-to-be-released movie ...

."" it breaks com-

pletely fresh ground in itz autobiographical search
for past influence and development.

Bowhalweget. . .

. tha early sounds of Buffalo

Springfield as on Rock and Roll Woman, through the
Crosby, Stills, Nash and Young line up, and on io

THE BPINNERS
SING OUT 8HOUT
WITH JOY. — (Colum-

bia SCX 6528). Very
much a traditional

s album, with
Hollies, the odd lighter
item like Mrs. Hooli-
gan's Christmas Cake,
and Mick and Hugh,
Cliff and Tony, in their
usual lively, clean-cut
form. A mixture of the
Hebrew, the West In-
dian and the English
traditional.

JULIE FELIX

THIS IS . . . VOLUME
TWO. — (Philips 6382
040}, Mostly arranged
by John Cameron, thig
set — Sub-titled Gifts —
include Somewhere
There's Gotta Be Me,
Rainy Day, the ex.
cellent FPainting Box
and the stylish Widow
With A S8hawl. Julie has
had something of an up-
and-down career, but
she's yocally pretty con-
siatent.

Neil's own solo work, Notsimply old recordings, but
alternative versions, so we can work out the actual
changes in style over the years

The Beach Boys, predictably, are present, and
*Handel's Messiah, with the Alamo Christian Foun-
dation Orchestra and =0 on, And maybe most
interesting of all: a couple of culs which give vou a
chance to hear how Neil works in a studio, what he
says, and how fast he is to translate on-the-spot
ideas into action. He's quite a talent, is Neil Young. |
And this i3 a sultably off-beat idea foran album,

VARIOUS ARTISTS

JESUS CHRIST SU-
PERSTAR. — (Phillps
Int, 6382 060) Sixteen-
track recordings of the
now very famillar Rice
and Lloyd Webber score
— featuring the Studio
70 Orehestra and
chorus, Elus soloists
Martin Jay, Sharon
Winters and Tony Ste-
wven, Title track and T
Don't Know How To
Love Him remain the
stand-out melodies:

Glossy roek °n’ roll!

LITTLE RICHARD The Second Coming.
funny mixture here. Sneaky Peteon his slide pedal gultar, plus the natural-
born zest of producer Bumps Blackwell. And a sophizticated approach,
using all sorts of up-to-date techniques, but with Richard still going hell-for-
leather after hisold 1850-type enthuslasm Snrt of glossy rock and roll, in &
way, but the great man

(Warner Brothers K 44204). A

himself to a slab of

— even |

traditional jazz on The Saints, What's more, he's a
as on Sanctified Satisfied Toe Tapping Boogle, which is'a veritable welter of
exciternent. Maybe the best track of all: the purringly priceless Nuli Suld.

good instrumental nick

BBC PRODUCTION

FOR JOHNNY.

{Philips 6382 043). The
John Pudney-written
item to commemorate
the 25th anniversary of
the ‘Battle of Britain,
and the voices of Sir
Winston, Richard Hila-
ry, Lord Beaverbrook
and so on includes:
From Scramble, to Dog
Fightz, to Casualties.

SYDLAWRENCE
SINCERELY. — (Phil-
Ips 6308 126). This is
simply a tribute fo that
old big band era, with
Syd (an avowed Glenn
Miller supporter) recall-
ing items from the re-
pertoires of Ted Heath,
Stan Kenton, Duke El-
lington, Jimmy Dorsey,
and Tommy Dorsey.
More polished nos-
talgia.

ROY DRUSKY

GOOD TIMES, HARD
TIMES. — (Mercury
6338 128). Country styl-
ist, produced by Jerry
Kennedy — one of those
experlenced,
sentimental, sometimes
sludgy volces with a ten-
dancy to overstate the
action of the lyrics. Nice
treatment of Help Me
Make It Through The
Night, though this song
should maybe be rested
for a' year or so! And
Roy iz excellent on
You're My World.

JOHN HANSON
I'LL S8ING YOU A
THOUSAND LOVE
BONGS, — (Philips 6308
138).-A set of the songs
of Harry Warren, such
ag the title track, and
My Heart Tells Me, and
The More I Sea You. A
useful present for
mums; or grandmums
and Mr. Hanson al-
wayssells wall.

NANA MOUSKOURI

o
CHRISTMAS WITH'

NANA. Fontana 6312
023), One of the maost
popular continental
singers, recorded here
in Paris, and including
carola like Silent Night,
Little Drummer Boy as
an old standard; and a
touch of Ave Maria —
both the Gounod and the
Schubert compositions,
The Athenians well fea-
tured

ETTAJAMES
GOLDEN DECADE. —
(Chess 8310 126). She's
just got to be one of the
greatest of all soul sing-
ers, and this is a collec-
tion of some of her great-
esthits . , . the amazing
thing iz that she doesn't
have a wider kind of
aeelaim. I'd Rather Go
Blind, Bomething's Got
A Hold On Me, Btop The
Wedding, Losers Wee-
pers, Tremendous sense
of style.

PERCY FAITH
DAY BY DAY. — (CBS
B6181). Bplendidly ar-

ranged treatments of
some of the classiest me-
lodic themes In recent
years . . . First Time
Ever ‘ever Saw Your
Face, Amazing Gracs,
The Eternal Godfather
Love Theme. As @ mas-
ter of the easy lstening
field, Faith 18 so econ-
sistent.

BLIND GIRLS CHOR-
ALSOCIETY

FAVOURITE
CHRISTMAS CAROLS.
— (Phillps 8382 D58%,
From the Royal Normdgl
College for the Blind
selection of the old fa-
vourite carols, sweetly
performed, and with
some excellent solo
work by Evelyn Dunn
?Dnd Christine Framp-

n.

APOLLO 100
RHAPBODY IN ROCK,
— {(Young RBlood Int.
SYE 3002). Mixtures of
different types of music
— Hall Of The Mountain
King, Joy, Reach For
The Sky, Jazz Plezicato
and Alr On A G Btring,
It's a fairly complex
hasicidea, but it's fullof
interest value and, of-
ten, excitement. But
Joy remains probably
the best of the whole
batch.

TONY BENNETT

THE good things in life
(FPhilips 6308 134). Tomn
can't go wrong on this
one, Arrangements by
Robert Farnon and Tor-
rie Zito, and the orches-
tra conducted by Far-
non, and Tony often
working with a trio com-
prising John Bunch,
Eenny Clare, and Ar-
thur Watis. Reeorded in
England. Oneof Tony's
own paintings on the
sleeve, Andsongs which
vary from O Sole Mio to
Passing Strangers and
through the exceptional
Midnight Sun. Very
much a team-work pro-
duction, then, full of
elaszand . we]] good
things. And, quite defi-
nitely, a potential top
ten album.

RAY MCVAY ORCH
BIG FPARTY HITS. —
{Phlltp:a Applause G414

313). The sing-song
melody, the momeniary
harkback to Rock
Around The Clock, The
Charleston, and The
Sainis A-Marchin' In,
Just that: Something to
kneés-up lo al party-
tirmne,

SOUNDTRACK
RUPERT AND THE
PAPERFALL. — (Phil

Ips 6414 316). Written by
Ken Martyne and Mike
MeNaught, and nar-
rated by David Delve,
this is one for the kiddie-
winkjes captivated by
the little bear of long-
time strip-cartoon
fame.

DUM DUM
DUM DUM, — (Philips
414 318}, With a gang-

ster-cum-Mafia theme
running through, this
orchestral selection s
full of fire, brass and
Euts Arranged by John
iddy, to whom goes
credit. Titles like Vend-
elta, Peter Gunn, Drag-
net and the Bootlegger.

SOUNDTRACK
UMBRELLAS OF
CHERBOURG. —
{FPhilips Int. 6460 853].
A prizewinning Michel
Legrand score, and the
starred starrred Cath-
erine Deneuve, and the
story covers some six
years of intermingled
high dramatic mo-
ments,
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siyle from much of his
material. An album

top
on. CHART CERT.

KNIGHTS

To The Woods (Penny
Farthing). Despite the
title, no send-up this
time . .. just a musi
clnnly and well-per-
flrmmq) item which T
wish

INCREDIBLE
STRING BAND
Black Jack David (Is-
land). Reel-type vidlin
job of extreme catch-
iness and fool-tappl-
ness. Enjoyable.

WRIGHT'S
WONDERWHEEL
Ring Of Changes ( Aand
M). Give this two or
three spins , . . it's one
of those insidious items
that ends up register!
strongly. Easy-te

and pointed, lyrically.

BANZAI

Get Out Of Bed (Dart).
Reasonably commercial
piece. Not sure if the
sound is different
enough to click, but it
bounces along well.

VALENTINE

Time (Track). Some

along, getting pretty
doomy and was not,
therefore, for me.

JO BURG HAWK
Orang Otang (Chari-
sma). Good soul-laden
volce here, over a chan-
ting, wailing backing
sound. It's okay, speci-
ally in the build-up of
excitement, but short on
melodic line.

THE EXCHANGE
AND MART

Yeah My Friend (Presi-
dent). Fairly routine,
though with the odd
really bright spot .

THE SECRETS
Sha La I.-ey (Spark).

BARRON

promizing,
probab]y experienced,
volces, too. A restful
soul-ish single.

THE IVY
LEAGUE

— two very p

Funny How Love Can
Be (Pye). Worthwhile
revival of one of the best
harmony groups of the
mid-sixties.

AMERICAN JAM
BAND

American Jam (Parlo-
phone). Staccato drum-
beat, some off-beat
wailg, and into a com-
mercial production
which moves along so
consistently that it could
make the charts.

THE
REFLECTIONS
Remember (Penny
Farthing). Male group
voeal, with girl making
the nostalgic inter-
polations, Backing is
strong, too. But prob-
ably a miss,

DE HEMS

Lover Let Me Go (Presi-
dent). Group gets a big,
fat, fulsome sound most
of the time — and this
single really does de-

serve to make progress.
Niceone.

" RICH TEA

Na Na Na (Everybody
Sing) (Dart). Pretty
well an orthodox sing-

Cat just can’t
keep it in!

(RCA Victor Z!D‘L'r The
ipes and drums, and
wordless choral bits
: . . now the Army has
moved into the tradition-
al field of the Harry
Simeone Chorale. Of all
the Xmas discs, the
mosl likely to break
through. Very likely.
CHART CERT.

TONY BRANDON
Sleep Little Children;
Julie (Chapter I SCH
178}). Lovely melody line
here, of Continental ori-
gin. And the dee-jay
shows a pretty smooth
volce in delivering it
First record? No, he did
Candy Kisses about four
years back. This is bet-
ter.. — CHART
CHANCE.

DICK EMERY

You Are Awful; Dance,
Dance (Pye 45202},
Dick is currently a high-
ly fashionable comedian
— and the title catch
phrase is widely used.

Top
Atomie
talent

ATOMIC ROOSTER:
Save Me; Close Your
Eyes (Dawn DNS 1029).
For my looi, Vincent
Crane is really emerg-
Ing at a top talent these
days. Anyway this
single must do the band
a lot of good. . .it's raw-
edged, direct, to the
paolnt, hu!!t on a
grabbing but basic rlﬂ'
and is a very together
production all round.
They go for excitement
and find it. Nice gultar
touches mid-way;
strong walking
all tits, CHART
CHANCE

GABLE HALL
SCHOOL CHOIR
Reggae Christmas;
Candy Man (Trojan
TEBL), Brutus Crombie
says this will be a glant,
and who am I to argue?
Slng-a]ong&lh on the
reggae rhythm — girlie
voices, neatly present-
ed, It's the mixture of
reggae, schmaltz, senti-
ment and youthfulness
that counts here. Should
click, — CHART
CHANCE.

THE BARKING

AND
HOUNDSDITCH
CHORAL
SOCIETY

Alley Cat; Dog Rock
(Track 2094.106), Dog
Save The Queen . . .
canine vocalists, other-
wise dogs barking, col-
lected by toting a tape-
recorder round lam-
posts in the London
area, Singing dogs had
a hitbefare, and this'one
is a novelty, pure and
simple. CHART
CHANCE.

MARY HOPKIN

Mary Had A Baby;
Cherry Tree Carol (Reg-
al Zonophone RZ 3070).
The traditional air from
the Mr. and Mrs. Vis-
contl team. Glory be to
the newborn King, ete. ,
with a gentle, rippling

limerick-
with about

CHARTCERT.

Dread certainty

JUDGE DREAD: Big Seven; Big Seven IBlg
Shot §13). Sounds a natural hit to me. A lot of
rhymes, put across lightly and
possible meanings. The backing
is dead simple, based on what Is an almost]
hypnotic use of about three notes. Very
most of the way; rude Teggae. striking again.

funny

S0 this could be a hit
record, It's himself in

THE
DREAMBOATS
Donny (Bell). Teeny-
bopper saga to a lad —
originally it was a
theme dedicated to Don-
na, no less. Bul a fair
chart chance here.

SHEPHERDS
BUSH COMETS

Amazin® Grace (Sonet).
Up: poed version of

Catchy and cial
little opus but a bit
short on the actual
chart-happy dynamics.

SMOKE

Sugar Man (Regal
Zonophone ).
Interesting rhythmic
bulld-up here, grufi-
edged vocal line and all
bujlt round a caichy
riff. Stronger than
most.

DOUBLOON
Go Anywhere (Jam).
Soft-voiced leadson this

the now-standard with
guitar, percussion, all
taking turns. Okay.

THE SHADOWS
Apache (Columbia).
Re-issue of the 1860 big-
gle which was wrillen
by Jerry Lordan and
shot the lads o fame.

Little Drummer Boy;
Christmas. Festival

dy vein, not that
big tenor voice scene
that previously took him
into the charts, CHART
CHANCE.

JOHN PANTRY
Net Of Concern; Words
(Philips 60068 250). Very
talented all-rounder —
his Son Of A Thief
should have been a gi-
ant, 5till this is off his
excellent album, John
Pantry . .. and ‘it's
both pacey and exciting,
not to mention well-pro-
duced . Commercial, I
think. Outstanding, I'm
certain. — CHART
CHANCE

MALCOLM
ROBERTS

Happy Song; It's My
Life (Columbia DE
B960). Malc, blond
Male, is always likely to
get through the chart
barrier. This iz faster,
more urgent than his
norm, and it's get a
powerful backbeat
which puts it in the foot-
tapping class, and
there's also a very good
brass-dotted backing.
+~ CHARTCHANCE,

ment.

backing. Mary sings
with her customary
clarity and style, and
it's all rather Christ-
mass — CHART
CHAN

DAVE AND AN-
SEL COLLINS
Shocks Of A Mighty:
Monkey Spanner (Tro-
jan T875). Another
Double-Barrel? Well,
there’s a spoken intro, a
scream-cum-shriek, a
gulp or two, and a ruddy
persistent rhythm that
suggests that it'll be an-

‘other hit for the lads.

Full of staccato stabs of
vocal work; walking
hasa. — HART
CHANCE.

POLLY BROWN

Il Cry My Heart Out
For You; Teardrops
Will Fall (Fye 45187},
One of her best perform-
ancés on record — the
ex-Pickettywitch lady
starts in subdued mood,
scene-gettind as 1t were,
but once into the main
chorus she really does
sing up a storm, in a
most fulsome arrange.
Territo. —
CHAN

25

AMERICAN
RELEASES

bass. It

FPATTI PAGE (The
Singing Rage"): (How
Much Is) That Doggie In
The Window; Tennessee
Waltz (Mercury
6052197). Advertised as
the first record you ever
heard, "“Doggie’’ from
1952 may well be just
that, unless, like me,
you remember the Be-
verley Sisters’ version
better. Maybe the pass-
age of ime has
tricks, but surely the
4 had more nnmph
than thils dis-
pointingly
llg'llxtweﬁ hit trmtmcut*‘
Anyway, “Cocktails For
Twao'" by Spike Jones, as
I subsequently worked
wout, was the first record
that I can remember
hearing, while “The
Happy Wanderer' as
sung by charabanc trip-
pers is the first snng |
actually knew. Also, for
me the definitive ver-
slon of “‘Doggie’ was
Baby Jane & The Rock-
abyes' 1963 R&B chug-
ger, with its great “My
Boy John™ flipside, to
which 1 well er
working out energetic
Twist variations in front
of my mirror. Enough
s-reminiscence! Of
course, this in ever

layed

by JAMES
HAMILTON

and get a taste of to-
day's Latin hits by tun-
ing to AFN on Sunday
mornings at 02 00 hrs.
Teill 'em I

get the sensible choice ot
“Always On My Mind""
— sensible because it
harks back to the Elvis
of old, being the sort of
slowle he used to cut in
the early '60s, but with a
pice relaxed up-to-date
backimg that does how-
ever include some Jor-
danaires-style support

J. D. Sumner &
the Stamps.

JAMES TAYLOR:
Don't Let Me Be Lonely
Tonight; Woh, Don’t
You Know (Warner
Bros K 16231). Wistful
and very pretty in the
hest traditions of that
James Tay-

CHAKACHAS: Stories
(Young Blood Inter-
national ¥YB 1012). The
Belgian Latin-Soul crew
of Jungle Fever' fame
(remember I hipped you
that one a full six
monihs before it finally
hit here?) have been
back in the US R&B
Charts with this similar
sound — similar except
that the instrumental
theme is even better
than “Fever’ ‘s and
that ‘“Sweet Nuthin's''
— type whispering and
its ntlendmll. suppressed
. i.ho‘ 1

g ‘0‘?

way worthy re-l L]
i with

in mind, and should do
extremely well as in-
deed the song Is a time-
less children’s favour-
ite., The famous 1950 flip
(with socialogical asso-
ciations these days)
makes this a doubly
good record, and will be
the side to sell it in many
cases. Buy now for
Kmas.

THE O'JAYS: 892 Argu-
ments; Listen To The
Clock On The Wall (CBS
1014). Sounding very
much like the follow-up

Tt
1 love it, and so did
Herman Griffiths who
was playing it every
weekday morning a
eouple of months ago on
his 03:00 hrs AFN Soul
show. Infectious and sil-
Iy, it'll grow on yon if
you give it a chance.

50!

ELVIS PRESLEY: Al-
ways On My Mind; Sep-
arate Ways (RCA 2304 ).
Although the “Elvis On
Tours'® — featured

gentle slow flip is the A-

side in America, here we

lor-Carole King-Jo
Marmm axis, this really
beautifully F.lt together
sound is truly wee-
small-hours cocktail
lounge mnsic at its best.
This effect is heightened
by the overdubbed tenor
sax solo at the end, al-
though the mellowneéss
of the hass, guifars and
congas allied to James's
night-time lyrics are
enough to make the slow
mood as evocative as it
is. A sound more than a
song, unlike the flip
which uses a laid-back
derivation of the Malaco
Sound to emphasize the
spat-out Elton John-ish
vocal delivery.

CARLY SIMON: You're
So Vain; His Friends
Are More Than Fond of
Robin (Elektra K
12077). Mrs. James
Taylor has here her best
bet yet for the British
Charts in the shape of an
imaginatively-starting
gradually accelerating
semi-slow thumper that
has amusing univer-
sally -applicable words
and all the backing
bounce which one asso-
g Turn to Page 28

to “Back Stabbers'’ that
it is, which may go
against it, this edited
Thom Bell-arranged al-
bum track is a tiny bit
faster and more urgent
than the hit, which may
be in its favour. 1f is of
eourse brilliant and the
next best thing to choco-
late mint chip ice
cream, butiis success or
otherwise rests in the
hands of you, the fans,
Power! Bobby Martin's
arrangement of the tor-
tuons slow flip adds
beauty to the package,
so make it a hit, y'all!
And buy the (Detroit)
Spinners’ '“I'll Be
Around” while you're at
it

JIMMY CASTOR: Bang
Bang: Hey Willie (Mer-
cury 8052185). Five
years ago Jimmy Cas-
tor's “Hey Leroy’ al-
bum was the most
played in my collection,
and this version of the
Joe Cuba-originated
Latin-Soul hit plus Jim.
my's own ‘“‘Ham Hocks
Espanol” were my fa-
vourite tracks. Thus I
earnesily commend this
ineredibly happy, full of
life, Latin scat chat, pi-
ano and congas bouncy
clomper to your atten-
tion. The ‘Leroy’ —
following **Willie’" is
more frantic though ex-.
cellent also, and be-
tween them — who
knows? — the two sides
of this single might just
turn you onto a whole
new type of music to
explore. Then, like Car-
los Santana, you too can
get into Tito Puente, Ed-
die Palmieri, Fania All
Stars, Ray Barretto —
even Cal Tjader and An-
tonia Carlos Jobim.
Hey, ever dug Mexican
‘Pop* Be-adventurons

OUT NOW!

Britain's brightest new idea in pop magazines
-is all about the fabulous Jackson 5 this month.
It's got the lyrics of four great Jackson hits, all
the fab facts on yaur fave rave group plus . . .
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‘Continued from Page 25.

ciates with the Carole
King-JoMamaiot. . . .
oh, and Mick Jagger or
someone is in there too,
not that you'd know it.

Thankfully the jocks at |

the Beeb are riding this
— all the way home, 1
hope. Flipside acoustic
dead slowie is dedicated
to our own Mr. Mackie.

ELEPHANT'S
MEMORY: Power

Boogle; Liberation -

Special (Apple 45).
APPLE 45 is actually
the number of this A ple
45, and it's a doub)

twin helping of halr}
sweaty smelly armpits
modern stomp music,
Trom a group whose -
sical approach (and in-
ternal membership) has
changed somoewhat
since the early days of
‘“Orossroads Of The
Stepping -Stones’'" ‘and
“0ld Man Willow'®,
which you may remem-
ber me plugging in ‘69,
dohn Lennon has dis-
covered them since then
and his nasal Liver.
pudlian tones can be
heard emanating from
the control room at the
very start of ‘“‘Power
Boogie", which is sortn
hip Silade but mainly
messily frenetic, The
other side has more
form and is sorta Alice
Cooper, but it too suffers
from a surfelt of en-

thusiasm.

{GROOVE) JOE POO-
VEY: 10 Long Fingers
(On 88 Keys); Thrill Of
Love (Injun, available
for 55 pennies from ““In-
jun™ Records, 26 Stan-
ford Avenue, Hassocks,
Sussex — telephone
Hassocks 4048). Here's
solid goid for all Rock-A-
Billy cats, boppin’ Teds
and Jerry Lee fans —
slab of sizzlin' boogie-
beatin'  piano-pounding
Deep South white Rock
'n Koll from the defunct
Dixie Ialwl. sung by ;he

ti ut

MU 1174). The A-side is
ane of those light Coun-
try bouncers, while the
meatier slow flip is in
faet the nig hater"
current Fop Ten CEW

SUE THOMPSON: How
1 Love thermn Old Songs
(London HLE. 10400),
The bane of my youth
thanks to her “James
(Hold The Ladder
Steady) ", perky Sne has
a good go at Mickey
Newbury's lovely ditty,
doing it rather brighter
than the original, which
1 still prefer. Nice slu-
shy slow flip too.

NEW CHRISTIE MIN.
STRELS: Three Wheels
On My Wagon: Ida Red
(CBS 1022). From the
early '60s comes this ir-
ritating clean-cut hoo-
tenany comedy( ?) song,
to which Burt Bach-
arach’s name is con-
nected as co-composer,
It was loved by some,

art listeners, an
hate it stilll Plastic hoe
deown [Hp.,

CORNELIUS BROS &
SISTER ROSE: Don't
Ever Be Lonely (A Poor
Little Fool Like Me)
(UA UP 35427), The
first Soulful slowie from
the big US hit-scoring
timily act, this stightly
Friends Of Distinetion-
ish staceato-then-
smooth harmoenies and
saftly rasping lead voice
number is truly lovely —
and the finger-snappin’
flip is a goodie too. Soul
Group Freaks, do ya
stuff!

CROWBAR: Dreams;
Hey! Baby (Paramount
PARA 3037). Seeing this
boisterous though well-
co-ordinated group live,
rather than live on telly,
you can understand why
they are Canada’s num-
ber one concert attrac.
tion. However, this
single, with lis beautiful

|u|l'ortlmatelyvnnmed
Mr. Poovey (he prob-
ably sure is Country). If
you missed it on Charlie
Gilleft's noontime Sun-
days Radio London
show you can take my
waord that anyone whose
sppetite has been
whetted by this review
will not be disappointed
— and others will dig the
cndearlngiy puarllu
“shadap 'nshocbedoo’

teenage flip. It's 100 per
cent the real thing, from
a luhel which plaps to

ng you EX-
CLUSIVELY Rock &
Roll sounds of the '508
and early "60s, by artists
to include Bill Reeder,
Eddy Bell & Bell-Alres,

pson and other such ob-
scurities. Hoboy!

CHARLIE RICH: 1
Take It On Home (Epic
EPC 8482). The one-
time Country Rocker of
“Lonely Weekends'
fame is one of the more
interesting of today's
Couniry stars; although
this relatively smooth
reading of Kenny
0'Dell’s slowie only
hints at the man’s idio-
syneratic bluesiness.

Superb production of
course, and & corrent
CEW hit.

MARETY ROBBINS:
Guess I'll Just Stand
Here Looking Dumb;
This Much A Man (MCA

gull sound-effects in-
tro and ontro, gently
phasing, rumbling
bouncy bass, chugging
rhythm and effete har-
monized chanting, is the
antithesis of their stage
image .. . really lnva
1y, and thoroughi;
ommended. The f puide
revival is unnecessary,
though.

albums

singles

1 § PAPAWASAROLLIN'STONE Tempiations Gordy

2 3 1AM WOMAN Helen Reddy Capi ;

3 1 ICANSEECLEARLY NOW .lnhnn ¥ Nash Epic i 1 CAT STEVENS Catch Bull at Four ARM

4 3 I'DLOVE YOUTO WANTM 2 TEMPTATIONS All Directions Gordy
Lobo Big Tree il 3 YES Close to the Atlantie

5 7 IFYOUDON'TEKNOWMERBY NOW 4 CAROLE KING ahymea & Reasons Ode

Harold Melvin & the Blue Notes
Philadelphia International

1
3
4
]

12 MOODY BLUES Seventh Sojourn Threshold
% QURTIS MAYFIELD/SOUNDTRACK Superfly Curtom
8
9
&

6 8 SUMMERBREEZE GRAND FUNK RAILROAD Phoenix Cuapitol
Seals & Crofts Warmer Bros SANTANA Caravanserai Columbia
T 8 YOUOUGHTTO BE WITH ME MICHAEL JACKSON Ben Motown
‘Al Green Hi 7 THE BAND Rock of Ages Capltol
8 14 ITNEVER RAINS IN SOUTHERN 11 MACDAVIS Baby Don't Get HookedonMe  Columbia

CALIFORNIA Albert Hammond

13 AL GREEN I'm Still in Love With You
4 T'LLBE AROUND Spinners

SEALS & CROFTS Summer Breeze

Warner Bros.

o
i i g R Y
-
=3

9

10 13 VENTURA HIGHWAY America Wamer Bros 10 RODSTEWART Nevera Dull Moment Mercury
i1 15 I'MSTONE IN LOVE WITH YOU 14 MOODY BLUES Days of Future Passed Deram
Stylistics Aveo 24 JETHRO TULL Living in the Past Chrysalis

12 17 CLAIR Gilbert O'Sulllvan Mam 18 BLACK SABBATH Black Sabbath, Vol. 4+ Warner Bros,
13 2 MEANDMRS. JONES Billy Paul 21 OSMONDS Cragy Horses MGM
Philadelphia International 19 LIZA MINNELLY Liza With a “2" Columbia

M 10 IFICOULD RLRCI! You 17 FIFTH DIMENBION Greatest Hits on Earth Bell

Fifth Dimens Bell @ 21 22 DOOBIE BROTHERS Toulouse Street ‘Wamer Bros.
15 18 CRAZY HORSES Osmonds MGM B 22 23 GEORGE CARLIN Class Clown Little David
16 18 SOMETHING'S WRONG WITHME 23 JOHNDENVER Rocky Mountain High RCA
Austin Roberts Chelsea 24 25 NEILDIAMOND Moods Uni
17 & NIGHTS IN WHITE SATIN 25 27 JOHNNY NASH I Can See Clearly Now Epie
Moody Blues Deram @ 26 18 CHUCKBERRY London Sessions Chess
13 20 OPKRATOR (That's Not the Way 27 %W CHICAGOY » Columbia
It Feels) Jim Croce ABC/Dunhiil | 28 28 O'JAYS Back Stabh Phil t H 1

ROCKIN' PNEUMONIA & THE BOOGIE
WOOGIE FLU Johnny Rivers United Artists
21 FUNNY FACE Donnu Fargo Dot
11 CONVENTION '72 Delegates

T. REX The Slider Reprise
ELVIS PRESLEY Burning Love & Hits From His

ies
PARTRIDGE FAMILY At Home With Their Greatest
1l

21 CORNEROF THE SKY Fackson 5§ Motown Bel
12 FREDDIE'S DEAD (Thems From LEON RUSRELL Carney
**Superfly'') Curtis Mayfield Curtom § 33 53 EMERSON, LAKE & PALMER 'l'ﬂlngy Cotillion
SWEETSURRENDER Bread Elektra [l 3¢ 50 BREABGIIH&I‘ Man Elektra
18 WITCHY WOMAN Eagles Asylum @ 35 32 ELTONJOHN Honky Chatean - Uni
28 DIALOGUE Chicago Columbia | 36 38 BLOOD, SWEAT & TEARS New Blood Columbisa

EEBEE BEDs

34 WALKON WATI‘.RNGIIDlnmuml Unl @537 35 THREE DOG NIGHT Seven Separite Fools

24 GARDEN PARTY 5 BO/Dunhill
Rick Nelson & The Stone Canyon Band Decca il 38 84 BILLWITHERS Still Bill Sussex

28 29 ROCK 'N ROLLSOUL Grand Funk 38 37 HUMBLE PIE Lost & Foumd AEM
Railroad Capitol 40 3 BIMON & GARFUNKEL Greatest Hits Columbia

30 86 LIVINGIN THE PAST Jethro Tull Chrysalis 41 41 GILBERTO'SULLIVAN Himself MaAM
41 40 SUPERFLY Curtis Mayfield Curtom 4% 44 WEST, BRUCE & LAING Why Donteha Colum-
32 41 HKEEPER OF THE CASTLE hia/Windfall

Four Tops

45 LONG DARK ROAD Hollies
55 YOURMAMMA DON'TDANCE
Ken Loggins with Jim Messina

BITTING Cat Stevens
SUNNY DAYS Lighthouse H
ALIVE Bee Gees
IDIDN'TENOWILOVED YOU
(Tl I Saw You Rock and Roll)
Gary Glitter

43 43 ISLEY BROTHERS Brother, Brother, Brother T-Neck
44 45 BOBBY WOMACK Understanding United Artists
45 49 LUTHER INGRAM (I Loving Yon Is Wrong) I Don't
Want to Be Right Hoko
48 50 DAVID CASSIDY Rock Me Baby Bell
47 46 JERMAINE JACKSON Jermaine Motown
48 42 VAN MORRISON Saint Dominic's Preview Warner
Bros.
Grunt

48 47 JEFFERSON AIRPLANE Long John Silver

Isaac Ha!

THEME FROM “THE MEN""

yes
AMERICAN CITY BUITE
Cashman & West

50 5 TEN YEARS AFTER Rock & Roll Music to the World

Columbia
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RICA'S teenagers
keep getting more and
more . Or finan-

3 nﬂnl Accord-

ing te & recent survey

done by the Los Angeles
Chamber of Commerce,
the country's teenms and
pre-teens will spend about
twenty billion dollars this
yezr, compared with 13
billion ten years ago.

Much of this money will

o to safisfy their appe-

tites for records, tickets to
concerts and for fan-ori-
entated Items like photos
and shirts and banners of
their fave singer or sing-
ers.

The average 13 to 15-
year-old girl will spend
around four and one-half
dollars each week on
some item, which is Toper
cent higher than she did
in 1562,

More than half her pur-

power of the teenyboppers

chases will be for enter-
have more money which
means their kids are get-
more with which to
tainment-orientated
items, and thai's cne ma-
jor reason American
record companies keej
tarning out albums, bo
by American artists and
by British rock groups
which have found a good
‘home on this side of the
Atlantic since the Beatles
came a-calling in 1983-64.
There are several rea-
sons why pre-teen kids
have come into their own.
There is a more per-
missive feeling in
tamilies which allows
their daughters to go out
more and spend more
time in in the entertain-
ment flavoured environs.
Second, working parents
have a time
thirdly, the underlying

. And This

flavour of sexual ex-
clitement in having a fave
aet and buying items
which glorify him like pil-
lows with that fave's pic-
ture on it, is another ma-
jor ressom why young
girls comprise such a
well-defined audience for
music products.

It's been estimated that
America’s three hottest
teen acts, the Osmond
Brothers, the Jackson
Five and David Cassidy,
will collect royalties on
over sixty million dollars’
worfh of non-record mer-
chandise like posters and
plctures and dolls.

The Jackson Five and
Cassidy are regularly
seen on US teleyision
which allows them to keep

in front of the genmeral,

public on & weekly basis.
exposure seis the eli-
mate for young people to

develop the desire to see
these acts when they do
come to play in many of
the major citles around
the country.

All of the top teen acts
have fan clubs, which
generally charge two dol-
lars membership, some
which the owner gets a
card, photos and some
super secret material
about thelr favourite,

ite, The
‘Osmond Brothers” fan

club in Los Angeles, for
example, says it receives
50,000 letters n week.
From personal ex-
perience, T know of sev-
ernl young kids who have
writien the Bml‘hers for
their photogra;

In the l:ase al' British
musicians, teens write to
the U8 record company
which distributes their al-
bums for photos,

Being a pop star these

days means lookin
potential of becol &
millionaire through the
merchandising of one's
ge on discs, in maga-
zines, on the telly, via
dolls and in co-
louring books, and of
course in concert.
America’s teenagers
seem eager o discover
someone new each week,
for the list of pop bands
which are on the road is
long and constant. And
with rock radio pro-
grammes providing ex-
posure for the new as well
ns the established, young
listeners are able to zero
in on what's current and
new and then go oul and
buy that sound in person.
The secret of scoring
with pre-teen and early
teens is to do songs which
aren't very complex. All
of America’s teen faves

{nr Ilullh]eglim boomers)
are ntraight down the
road rock "n’ rollers.
Their brothers and sis-
ters in the iate teens and
early twenties move on to
more complex forms of
pop music, usually in-
volving hard-driving
blues bands lromt:uhe
South or rock groups from
En,g[n.nd. Lately there
been quite a lot of
interest in quasl jazz /
rock musie, which is
pushing rock musicians
to & more technically
demanding kind of gig.
Pre-teens haven't
caught on yet io that
sound, but if someone
young enough who hap-
pens to be & jazzy rock
player comes shng {or is
developed), then Ameri-
can teens will be spending
some of that twenty bil-
lion on thatsound also.
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1 CAN'T help being sim-
ply furfous at lots of
articles in the papers
which say that all Mi-
chael Jackson's fans (in
fact the J& fans) are
weeny-boppers.

Donny

WHAT was Robin Eatz
tzlking about in last
weak's RM? “The Os-
monds are nothing with-
out Donny'' indeed.
Who does she think she’s
kidding.

Maybe Donny does
help boost Osmond
sales, but only as much
as Michael does for the
Jacksons. You only
have to listen to Crazy
Horses once to realise
that Donny hardly takes
part on this recording at
all and look where that
is in the chiarts this

week.

Gail Salt, Salt, 48 Nur-
sery Avenue, Stockton
Brook, Btoke-on-Trent.

No weeny boppers!

Because for one, I cer-
tainly amnot!

1 am 13 years 8 months
old ‘and my sister at 21,
is one of Jackie's most
ardent fans. And do re-
porters think J5 have
elght-year-olds going o
their concerts?

1 don't ke being
classed as & weeny-bop-
per, Anyway, why do
reporters intimidate
teenyboppers by writing
down to them in art-
cles. Do you think the
crowd outside the
Churchill were weeny-
boppers. I'm sure that
eight and nine-year-olda
would be allowed to
travel all over Landon to
see the J&.

A Michael Jackson

fan, Barnet, Herts.
VAL: As you are in your
teems, | can understand
the point, but in facta lot
of the J5 and Osmonds
fans are 10, i1 and 12
year-olds; which techni-
cally means they can't
beteeny . . .« o1

S50 ONE of the originals,
the pioneers of rock 'n’
roll, Chuck Berry has
finally hit the pumber
me spot. I suppose it
had to be-something like
My Ding-A-Ling, & triv-
al pop offering, to ac-
complish this.
Incredibly he has met
with minor suctess
chartwise in the UK
gince the onset of his
career which has
stretched over 15 years.
His only two hits were,
No Particular Place To
Go (recorded seven
years prior with differ-.
ent lyrics, as School
days) and Memphis
Tennessee, a mild rock-

er,
What I'd really like to

" Chuck hits the top —
but why not before?

see, and I'm sure I
speak for thousands of
other fans, is Chess
records dolng a Drifters
with Chuck's old mate-
rial, and re-releasing
some of that vintage,
rousing rock wax.

John Cowan, 118 Bent-
worth Road, Ham-
mersmith, London.
Wiz
VAL: Chuck Berry fans
will I'm sure be inter-
ested to know that a
Golden Decade of the
master is available for
£3 on Chess, and in-
cludes School Days,
Maybelline, Johnny B
Goode, No Particular
Place To Go, and Mem-
phis Tennessee — and
it's great!

I CAN'T helleve that
Chuck Berry, who lead
‘Britain out of the Dark
Ages into the sumshine of
rock and roll {or thythm
and blues if you happen
fo be & music purlst)
would stoop so low as to
issue such a load of rub-
bish as Ding-A-Ling.

Tt is also a sad in-
dictment of today's all-
knowing pop fans that

Hands

80 ONCE again the
BBC have decided to
victimise ex-Beatle
Paul MeCartney by ban-
ning another of his
records, possibly his
best yet.

The BBC censors must
all be old stooges about

such garbage actually
made number one, Be-
fore it's too late, Chuck,
show audiences what
you're really capable
of, You can still blow the
likes of Bolan and Stew-
art off the stage with
that act of yours.

J. Lightfoot, 48 Wat-
rington Road, Southall,

| off

70to 80 years old. Thave
neard Hi Hi Hi, and-I
can gee no reason at all
for banning it, I this s
how the BEC react, can
they wonder that Radio
Luxembourg and Radio
Carcline are so popular.

When it comes o &

Radio One yawn

I AM a disc-jockey and
cannot honestly state
that I listen ecstatically
to those persons present-
ing Radic One. I find the
main trouble with Radio
One and its accom-
panying hisrachy is fa-
miliarity, which always

listen to the insane non-
sense provided by four
or five rather average
dise jockeys.

Yes, Radio One, you
breed conternpt, you are
uninteresting, boring,
and to make matters
Jorse, Emug and very
I

hreéeds contemg

This familiarity mant-
fests itself In  the
absence of good live en-
tertainment. This mod-
erafely ineffectual

method of “canning"s

and the inclusion of sec-
ond-rate programming
is surely not becoming
the radio station whose
claims to be the best are
arguable to say the
least. The contempl ar-
rives when one has to

i quate.

There are. disc joek-
eys, who, given the op-
portunity, could provide
improved listening to
the public. Few of them
will ever obiain the op-
portuinity they need lo
suceeed.

Being a biased mem-
ber of the fraternity,
what else canIsay?

Bobby Cee, 47 God-
ding Gdns, Southway,
Plymouth.

R.
“Ewell, Ept

ALL THE parents who knock a lot of the pop idols’

hair, singing and clothes, should have seen Ken
Dodd starring-on the Golden Shot,

A man of about 45 dressed like a 16-year-old, hair

cut and styled like a woman’s, and just to top it all
miming his Jatest record out of time. Ken, stick to

telling jokes.
Ji

SO, SuTrey.

Paul!

situation like this then
why riot ban: Good Time
Girl by Stone the Crows
{aboul prostitates);
Ball Park Inecident by
Wizzard (football vio-
lencej; Don't Do That
by Geordie {Don’t do
what?); Lady Down by
the Strawbs; and Wom-
an to Woman by Joe
Cocker, the B side of
Midnight Rider (about
leshians),

T could go on for ever
. i but I must say
McCartney deserves to
benumber one.

Paul Adams, 19 Hunt-
ars Way, Showfields Es-
tate, Tunbridge Wells,
Kent.

Russell, RIE Discos, 883b High Street,

Mare’s
still
rubbish

1 USED to think that
Mare Bolan's lyrics
were meaningless rub-
bish, but after reading
Val Mabbs' article (No-
vember 25), I am sure
they are.

Come on Mare, hang |
up your diamond star |

halo, and admit that
you're just a twelve-bar
melody man of mean-
Ingiess lyrics with noth-
ing to say and all day tos
say it,

Maurice Tierney, 18
Siephens Road, In-
c¢hicore, Dublin 8, Fire.

Letter to Roy

AN open letter to Roy Wood:

T am a great fan of yours, but 1 feel I must
complain about the way your group’s new singie
Ball Park Incident has been cut. T am told it has
been cut highly to make a louder nokse in discos and
such like, and because of this the record won't track

on my cheap turntable.

1 can't go and buy a betier furntable just to play
the record, so it seems I've wasted 50p. I hope in
futare you will get EMI 1o stop cutting records in

this way.

IAN MARSHALL, 211 Si. Albsns Road, Nr.

Waiford, Herts.

Night
club
David?

S0 DAVID CASSIDY is
doing four concerts at
Wembley Empire Pool!
Well that's just fine from
the teeny-boppers point
of vlew, but what about
Lhe rest of us?

Much as1'd like to see
him Jive, I couldn't
stand an evening of non-
stop sereaming. Don't
get me wrong; 1 don't
begrudge his younger
fans their concerts and T
hope they really have a
ball making as much
noise as they want to.
But fair's fair, and my
friends and I would like.
to see and hearhim too!

Wouldn'l it be possible
to do 8 few ""old jadies”
of 20 a great big favour
and-arrange at least one
night club appearance
for David? 1 sincerely
hopeso! =

Linda Beresford, Lon-
daon N&.

Surprise
Horse

WHILE being decidaly
an un-bepper, I am
forced to admit that the
Osmonds’ Crazy Horses
iz @ pretty good sound.
It came as a surprise to
me to learn that this
record came from the
kings of the teenies, but
anyway. I hope they
keep up the gpood work |
Mary, ‘Everards’,

Maynards Green, Heat-
nfield, Sussex,




{1 Ve
AMERICA — "HOMECOMING™ K
: 180 -

46

At last! The second album from
America, lhcu trio who made the
smash, hit *“Horse With No Name™,
It's a delieately beautiful album —
full of rich harmonies und gentle
acoustic guitar playing. Smashing
songs too!

THE PBEm THIN “FRER-
MAIINESS"KMM

WOow ’l'Im Pretty Things are back
with a bang! A monster album full of
powerhouse rock and rich throaty
vacals, Eight years of solid rock-
experience on the road makes for
pure FREEWAY MADNESS!

1.  Group has recently been on Sun-
down Tpur with Manfred Mann's
Earth Band. Now doing extensive
College Circuits.

2K ‘Album from newly-formed ,

raug
ingle ismed ofl the album
“Sioux- Eyed Lady

4. Great *\l'humsleevedesl;u.

MUNGOJERRY

Ray Dorset has written and co-
produced this new Mungo Jerry
album and it's a strong masical
offering from the band. There are 11
tracks that dispiay the range of
Mungo Jerry and it must surely be
well received by their many fans,

DELANEY AND BONNIE — “THE
BEST OF"' K 440429
George Harrison and Eric Clapton
are just two of the famous musicians
who have played with this very
funky duo, and this “Best 01" album
js crammed with the choices cuts
;mm their exclting star-sindded al-
s,

MONTY PYTHON's PREVIOUS
RECORD — MONTY FPYTHON —
CHARISMA CAS 1063
(‘mﬂng right in the middle of their
highly successful BEC TV series is
their latest album — “Mon -

thons previous record’. Included
the package isa free “teach yourself
Heath” Nlimsy. Say no mere!!

The original film soundtrack music
from ‘‘The Umbrellas of
Cherbour 6480853, One of Michel
Legrand’s finest and most original
SCoTes.

Three themes from this very attrae-

tive music have long since been
established as faveurite pieces for
jazz musicians and quality singers.

Jonesy is four \mmg musicians, all

experienced and one-time members
of other bands who got together in
January of this year to form a
compact unit with basically much in
common on the music they wanted fo
play.
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THE ROSKO SHOW — H4p432
The perfect party record! Everyc
will be dancing as Haske D,

utglp amme of all-time clas.
sic so Eits by the nﬂginaln: Otis
Hedding, 8am & Dave, Wilson Pick-
ett and ma.nv many more. Ideal for
Christmas.

“ALL FOR THE LOYE OF . -
DOG ROSE SATRILBALP -ﬂm
Superb debut from new British duo,
+DOG ROSE. A highly imaginative
concept albim ﬁea.tnrlng the team
singing and playing ﬂ:olr OWn com-
positions, including a huchlng‘

three part, love story, titled *
Each Other’’. Contemporary

5 TIME 5 AR TEMES.

ROY DRUSKY — “GOOD TIMES,
HARD TIMES" IESMF}RCUII‘\'I 6338
Couniry music at its best, the Iatest
release by an artist whoe has sold
millions in recent years. An album
of beautiful new songs, and familiar:
oldies such as ‘Help me Make it
Elruugh the Night' and ‘All rny Hard
mes’

“‘Ennismore.* Colin Blunstone's
classic second album. Eleven new
songs, including I Don’t Believe In
Miracles,”” that are as tender and
rsonal as any Colin has recorded.
roduced by Chris White and Rod
Argent and already being called the
best Colin Blunstone collection yet.




