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LYNSEY DE PAUL:

Won't somebody
please dance
with her?

DON McLEAN:
‘American Pie?
I've written
thousands of
OTHER songs,
you know!’
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RRM/BBC chart

Two chart run-down.
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DAVID CASSIDY: David's
pew American album,
Dresms, Nothing More Than
‘Wishes will be released bere
in November. David told us
on Saturday Iast his own
pleasure st making this
One of the songs is
The song comes
the musical South
Pacific. David sald, “When I
was & kid I used o hear my
father singing it in the bath
and It's been with me over
since. 1've wanted to record
it for » long time.” Chart
Parade will be running a
David Cassidy competition
in November, for yes, the
aibum. Hope you can wait!
FOSTER SYLVERS
There's still ime to enter last
week's Foster Sylvers'
competition with 23 copies of
his sparkling new single
waiting to be malled to lneky
winners. We've also been
learning some facts about
the lnd himself. Foster was
born on February 25, 1962,
He is four feet six inches tall
and seems to weigh 95
pounds. His hair is black,
the eyes, brown and of
course he belongs to a
musical family called the
Sylvers. We're rooting for
Misdemennor to hit the UK

charts!

GEORDIE: Their second
album, Don't Be Fooled By
The Name is down for an end
of November release. There
ure no less than seven Vic
Maleolm compositions, Ten
Feet Tull, Fire Queen, Look
At Me, Mercenary Man,
Little Boy, So What and
Black st Woman. Familiar
with House Of The Rising
Sun? Geordie fans must be
since the group always sing
it at gigs and it's on the
album! Geordie can be
heard today, October 11 in
Brussels, 12, Doncaster

Rank: 13, Margate Dream.
land 16, Lianelly Glen
Ballroem; 18, Blackpool
Mecea

Legs: Legs are a new duo (no
joke!) and the lead singer is

ELMER GANTRY. Elmer
was with Velvet Opera in the
Inte Sixties, He went to join
the London cast of Hair and
then in 1971 joined Armada.
He met Kirby and the latter
then went fo Curved Air

When Qurved Alr split & fow
months back, Elmer got
together with Kirby again
and Legs came into being

Their single is So Many
Fac You Bet You Have
(Warner)

JIMMY CLIFF: Ah, we're
always saying good things
about Jimmy for why doesn’t
Britain lich on to the guy?
Here's another stb from

ng on to the

called
Reguy Money Version. One
day, you know, he's going to
h.w this country. Can you

lame him?

-IOIIN DENVER: Comedy
singer John Denver can’t
stop making successful
records. He has just struck
r‘ for the fifth time with

rewell Andromeda
(ROA).

GHART PARABK

Compiled by TONY JASPER

teen
murder

JUST what has
happening to all those
British teen hopes? How
many of them have been in
the charts? Can we expect
any mew releases the
immediate future? Will their
publicity momentum be
maintained? Here (big
drama this) is the current
run-down.

RICKY WILDE: Singles
issued: Three. Their titles, |
Am An Astronaut, April
Love, Do It Again Just A
Little Bt Slower. News:
Important announcement
expected soon about Ricky's
career. A single will be
Issued in the immediate
future but title undecided.
Four songs are under
consideration.

been

SIMON TURNER: ‘Ilnﬂfﬂ
issued: Three. Their ti

Shoeshine Bay, Ruhyl(mth
Go, Prettiest Star. Albums:
Simon Turmer. News: A
single expected for Christ
mas with new album for start
of 1974. His Prettiest Star
has almost made the charts
over the past five weeks.
Simon appears on TV show,
Lift Off on November 7
HANDLEY FAMILY: Sin
gles issued: Two. Their
titles, Wam Bam (CHART
ENTRY), Boing, Boing,
Boing. Newx No immediate
plans.

BOBBY CRUSH: Singles
issued: Three. Their titles,
Borsalino (CHART EN
TRY), Theme From The
Good Old Bad Old Days,
Gondolas Of Venice. Two
albums, Bobby Crush, All-
Time Piano Hits. News: New
album expected shortly

David flies in —
and hits the charts

IN THE FLESH, he was,

Mr. David Cassidy talk-
ing to RRM last Saturday
Now he's hit our 50 with
Daydreamer backed with
Puppy Song

Backed is probably the
wrong word. At the
moment it seems a double-
A-side record. David
doesn’t seem to doubt his

feelings though, “‘T prefer

Puppy Song. ™
Daydreamer, nothing

to do with Daydream

the old Lovin' Spoonful
hit, makes the chart at
eight. That isn't as highas
Slade's entry at four last
week and Sweel's recent
breaking into the 50 at
two, or Gary Glitter's and
Wizzard's last entries.

David is changing his

style somewhat these
days. His new album
released in America,

Dreams Are Nuthin' More
Than Wishes (out here on
Bell in November) makes

it quite clear. Billboard
have called it “‘a happy
concept album . very

pleasant listening, mostly

YESTERFLURVS

10 years ag>

OCTOBER 12, 1968
1 (5) Those Were The
Days Mary Hopkin
Apple)
(4) Little Arrows
Leapy Lee (MCA)
3 (3) Jezamine
Casuals (Decea)
4 (2) Hey Jude HeaUes
Apple)
5 (7) Lady Wil Power
Union Gap (CBS)

The

6 (15) My LitUe Lady
Tremeloes (CBS)

7 (9) Red Balloon - Dave
Clark Five (Colum
bia)

§(11) ice In The Sun

Status Quo (Pye)

# (13) Classical Gas
Mason Wiillams
(Warner)

W (5) Hold Me Tight

(Regal

Johnny Nash
Zonophone )

OCTOBER 12, 1963
1 (2) Do You Love Me
Brian Poole & The
Tremeloes (Decea)
2 (3) Then He Kissed Me
Crystals (London )
3 (1) She Loves You — The
Beatles (Pariophone).
4 (5) If I Had A Hammer
Trini Lopez (Repr

5 (9 mur Bayou’Mean

Woman Blues Roy
Orbison (London )
6 (8) Shindig Shadows
(Columbia )
7\Ill m First Time
Faith (Pario
phune
8 (4) I's All In The Game
Cliff Richard
Columbia )
® un A”lc’:l Jet
Tony Meehan
)-'m)
10 (12) Wishing Buddy
Holly (Decea)

an the soft side but with a
pronounced beat. *

There's no question of
David losing his popu-
larity. What he is doing it
seems is adding a far
wider age range to his
appreciation public, as he
broadens his musical
base David with a
Nilsson song for number
one next week?

wanna be
a dj?

LOOK, how about making up
your 30-minute radio show
and put the ideas down on
paper. You have 24 minutes
of music and dx for adverts
built round record releases.
We want you to list your
records with timings (you
may wish W fade or talk over
 dise) plus commercials. To
give you a lousy example of
the commercial! ‘‘Feeling
down and low, fed-up, no
dates and bothered by your
brother. Take new energy,
new mp, new female go, go
as you hit the record dust
with the newle from New
York City titled, Make Me
Twice The Man.” Also give
three DN chats you would
introduce to the show, e.g

playing a disc for your
morning postman. And, and,
and, how about & name for
your programme ? Send your
fantastic, marvellous and
memorable programme
ideas to Tony Jasper at
RRM's address. Will be
Jooking out for them!

smash them

. worst from The
Little Red Roost
. it just
possiblefar & worse record o

'llnm-u,

exist. Then, of course, we
have all these football
songs . . . but I'm getting

carried away again, so
perhaps Tl stop while I still

have a slim chance of
survival(?). Lucky, lucky,
you, Chris, your daring

cover-up of Darkest Africa is
freaking everyone out. half
the pop world want your
skin!

competition winners

OCS ALBUM: Robert Black,
Welwyn Garden Qity; P. A.
Nisbott, Rodmell; Steve
Holden, Watford; Andrew
Duck, Streatham; P. Fisher,

Elliott, Streatham; .
Smith, Gleadless Valley;
Susan Broad, Taunton;
Nigel Kenny, Henley-In
Arden; Miss Bobby Brough
ton, Scartho.
PARTRIDGE FAMILY
ALB hble Sayers,
Hitchin; 1dit Luba, London;
Bobby Broughton, Scartho;

JUST BACK from the
Continent, Gary Glitter was
fecling  rather tired but
plucked up all his strength
and lnunched forth into his
views on the current chart.
“Eye Level is obviously
going great guns, can’t say
I've heard it! Now, Monster
Mash has u lovely sound and
Baliroom Blitz is the bost
thing Sweet have done.
Nicky Chinn and Mike
Chapman write some groat
1 would be intorested to
sce Sweet in stodio action.
l‘hrv really blend well.
Angel Fingers is
Wizzard do the old

benutiful. Roy uses the 1960
three chord stuff but always
makes that interesting
change and doesn’t just stick
with it.

‘‘Ike and Tina Turner have
made a great best sound
for some time. Manfrod has
a nice song and | wonder
what David Bowle thinks of
the Laughing Gnome, it's »
good record and it will
probably be bigger than
some of the others.

“Status Qun um COaroline,
nice one. manage (o
find Ilmplklty Tt give it all
another dimension which
grabs. You always know it's
them. Good stuff. | like Mott
The Hoople and pny about all
their break-ups that
1000 dise like ..'ln s a
knock-out. Brian Ferry, |
don't know about that one.
Here, I've been in a good

mood, haven’t 17" Ta, much,
Gary
Denise Brewer, Yarnton;

Miss 8. Horme, Southport
Anne Hartzen, London;
Sandra Fenwick, Rulstip
Gardens; Maxine Kinsey,
Erdington; K. Myers,
Hounslow.

Three athers have gone but
name and address from
comp. form stuck on record

envelope. We hope the
postman cun read the
addresses !

Bobble Broughton, you

sure strike lucky to come out
twice from hundreds of
entries!

For your
pleasure!

rhenp priced label (99p).

‘cause there's 25 of these albums waiting to be
shipped out to you. The artists we chose were
Stevie Wonder, Supremes and Martha Reeves and
the Vandellas. Get going on our fantastically

the first 25 correct answers out of
the massive tub win. Send entries to MFFP Comp.
Chart Parsde Record & Radie

questions and
Tony dJasper,

Mirror, 7 7 Carnaby St.,
October 28.

Tuesday,
CLEARLY.
COMPETITION:
1 Stevie Wonder
singer’s concert.
2 Name the

3 Which Supremes

My second choice Is:

STAGGERING! This month Music For Pleasure
releases a whole mass of soul sounds on & new

hit from Martha Reeves which in its
title has something to do with m.nnry

singer has been

linked with TV personality, David Frost?

My first choice of album Is:

We're right In there too
hard

London W1V 1PG by
And hey, T

recently at a British
wasit?. ..




Charles —
headline
tour

RAY Charles arrives iIn
Britain this w to headline
concerts at the Ham

Odeon on O
To coincide

visit Decca records have

released a new single by

called Come Live With Me

Essex
TV stint

DAVID Essex sets off on a two
week T.V. and Radio tour of
Europe on October 18th. It
begins in Holland with Top
Pop and takes In Parle,
Germany and Spain

The day before he goes he s
to be filmed by the American
T.V. station N. B.C. for their
const to coast show, Midnight
Special. He'll be filmed on a
boat on the Thames singing his
latest single Rock On and his
next single. It will be
transmitted In the States
sometime during the second
week of November

DAVID BOWIE returns
to the stage next week
to headline a 90 minute
spectacular for Amer
ica’s coast-to-coast Mid
night Special television
programme, some of
which will be performed

live at London's Mar
quee before a selected
audience

RCA told RRM that
MainMan were sending forms
out to David's fan club
members to apply for tickets
for the live show Mick
Ronson, Trevor Bolder, Mike
Garson, and Aynsley Dunbar
will back David, and the show
will also include: Marianne
Faithfull, The Troggs, and a
new band to be introduced

personally by Bowle, Carmen

The show is to be taped on
three consecutive days,
October 18, 19 and 20, with two
sessions at the Marquee and
one in studios

Bowie will be performing,
for the first time, material
from his forthcoming Pin Ups
album, and will also be using a
troupe of dancers

MainMan, now
based In America,
Britain for
headed by

mainly
will visit
the occasion
publicist Cherry
Vanilla. It understood that
the compa will be bringing
with them Wayne County, new
darling of New York's
transexual subway circuit

each week

Name

Address
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KEEP UP TO DATE WITH THE OSMONDS, GARY GLITTER, ELTON JOHN, DAVID
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Mott’s
tou

MOTT The Hoople return from
thelr successful tour of the
States to begin a new British
tour on November 12. Their
new single Roll Away The
Stone Is being released to
coincide with the nationwide
dates

Ariel Bender, the group's
replacement for Mick Ralphs
will be playing his first series
of British gigs with them.
Dates are: Leeds Town Hall
(Nov. 12), Blackburn, St
Georges Hall (13), Worcester
Gaumont (15), Lancaster
University (18), Liwerpool
Stadlum (17), Hanley, Vic
toria Hall (18), Wolverhamp-
ton Civic Hall (19), Oxford,
New Theatre (20), Preston
Guild Hall (21), Newcastle
City Hall (22), Glasgow Apolio
Theatre (23), Edinburgh
Caley Cinema (25), Manches-
ter Opera House (26),
Birmingham Town Hall (27),
Swansea Branglyn Hall (28),
Bristol Colston Hall (29),
Bournemouth Winter Gardens
(30), Southend Kursaal (Dec
1), Chatham Central Hall (20),
London Odeon Hammersmith
(14)
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Quo’s latest

‘blue’ brigade

OXFORD POLICE are
the latest recruits to the
growing band of Status
Quo followers. The
constabulary recently
managed to catch
thieves who stole Quo’s
guitars over 18 months

Although the guitars had
been altered almost beyond
recognition, the serial num
bers remained the same
Quo’s roadies were also able to
identify the thieves

Police dealing with the case
were 50 taken with the group
that they asked for tickets
s0 this Saturday there will be a
line of blue uniforms in the
audience at Oxford

Another accolade for Quo
The Appolio theatre, Gl 1
has presented the group with a

for breaking the
seating record. Other
previously honoured: 2.
Stones and The Osmonds.

Cassidy — ‘Next
tour different’

DAVID Cassidy, who flew into
Britain for a few days last
week and did a recording at
Heathrow Alrport for the 500th
edition of Top Of The Pops,
held a press conference at an
hotel near the atrport before
flying back to America on
Saturday

The name of the hotel where
he was staying remained a
closely guarded secret
throughout his stay and to
avold any fan scenes at the
alrport

He told reporters that his
manager was arranging
another British tour for him in
the Spring, when he will also
visit Scotland

He said, “I hope It won't be
anything like the last tour. 1'd
like to do something different.
I haven't given it that much
thought yet, but I'll be a year
older and my music Is growing
and I hope It will continue to do
50

He has only ten weeks' more
filming left with the Partridge
Family T.V. series and then
he leaves the series com
pletely

His new single Daydreamer

Puppy Song was released in

10c.c.
dates

10C.C.'S current British tour
dates include: Nottingham
(October 9); Greenwich (11);
Margate Dreamland (12):
Plymouth Guildhall (13);
Andover Country Bumpkin
(19); Brighton Dome (23);
Hereford Flamingo Ballroom
(26); London School Of
Economics (27); Manchester
Hardrock (28); Scunthorpe
Baths Hall (November 3)

SWEET are set to tour Britain
in November. Tour dates are

Kursaal; 17,
The University; 29, Brighton
Dome; December 21, London,

Anderson
joins Home

AMERICAN planist Jimmy
Anderson has joined HOME on
a permanent basis. Anderson
played on Home's latest

The Alchemist which

of and
played an ever-increasing
Home set. <

in the
”FL" fafth member will

Britain last Friday and he

sald, “T really love

Song | always have, 1 like the

other side but not as much. "
His new album Dreams Are

tunes I've been storing up In
my head. | think it"s by far my
best album. It's my most

except Daydreamer and
didn't compromise on any of
the material. Each song
represents a segment of
life like flashbacks. It's kind
of nostalgic but not really
because represents me
today as well.

On the possibility of Mim
making a film he sald, “I'd

3

T Carnabs
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uo
sold
out

STATUS QUO have com
pletely sold out their current

UK tour. Both dates at
London's Rainbow have &
“full-house” notice. Quo are

set for & European tour at the
end of this month and
continuing into November

At Glasgow’s Apolio theatre
last week the group were
awarded a statue to mark the
fact that every ticket was sold
only the third act to receive
this particular award

THE DETROIT EMERALDS,
still in the 50 with their chart
single I Think Of You, began
their British tour last
Saturday at Peterlee’s, Senate
Qub

Forthcoming dales are

Southport, Floral Hall (11)
Manchester, Rafters (11)
Preston, Top Rank (12);
Speakeasy, Crewe (12)
Dunstable, California (13);
Peckham, Mr Bees (13);
Hanley, Top Rank (14)
Liverpool Cabaret to 17th
CQleevieys, Showboat (18)

B.B. KIRG Is playing one
Iy at

date o London’s
Ralnbow Toeatre on October
5. His -ppe begins

terson’s Newport
duzz F-‘vu at the Rainbow .

's current American hit,
:o-‘-—v You Is To Love You,
has just been released in the

chosen price ticket

Emeralds tour

will be another Osmond
It will be at London’s

Seats are priced at £2. 50,
£1.00. Only one group of people will
be able to attend. These are Osmond
Fan Club members and they are
restricted to one ticket only.
are asked to send money for the
(though the
higher priced tickets they choose the
more chance that ticket or a lower
priced one can be sent),
stamped addressed envelope to
Osmond Concert Tickets,
Rainbow Theatre, 232 Seven Sister's

, £2.00 and

Liverpool (18); Crewe, Speak
easy (19); Liverpool (19 & 20)
Gillingham, Central Hotel
(21); Q Club, Praed St
London W 2 (21); Torquay
Pardise Castle (24); Hull
Westfield Country Club (25):
Hornsey, Floral Hall (25
Birmingham, Barbarellas (26
& 27); Whitchurch Civic
Centre (27) and Southend
Talk Of The South (28)

P. and L.
new album

HIT-MAKERS,
are set for a new
October 12, ¢
Side. An album

untitied, will be rel
November, Future dates for
the duo’s live appearances are

Peters & Lee

release
By Your

October 7 week, Oasis New
World Centre, Rotherham; 21
week, Shakespeare Theatre

Qub, Liverpool; 31 week The
Beaverwood C. Club, Chis

lehurst; November 1,2,3, Talk
Of The South, Southend; 4
Chicken In The Basket

Benson-on-Thames and 5
week, Candlelight Club
Lianelll

Val shoots

VAL DOONICAN currently
enjoying a very successful
season at London’s Prince Of
Wales Theatre has a new
single issued on October 26
ttled Oh Woman. Val has
various TV dates lined up in
the near future. October 21
Golden Shot; October 26
Russell Harty Show and the
Palladium on November 11

YES! Second
Osmonds gig

THERE
Concert.
Rainbow Theatre on October 30.

possible.

They

and a
The

MR. AND MRS. Mermrill
Osmond face the
camera. Me third
oldest Osmond, became
the first to marry on
Monday, September 17,
exchanging vows with
schoolteacher Mary Car-
Ison of Heber City.
Utah

Road, London N4 as soon as

An Osmonds Fan Club Member-
ship Card must be enclosed with the
application. Tickets will be drawn
on October 15.

The Osmonds will now be flying
into London’s Heathrow Airportona
scheduled flight sometime during
October 21.

Record & Radio Mirror’s
Competition for Osmond Concert
tickets! The names of the 50 lucky
winners will be included in next
week’s issue.

Rory
hits
the
road

OCTOBER 23 sees the
start of a world tour for
Rory Gallagher which is
billed as ending in April,
1974,

Rory opens the British
section of this on November 18
with a concert at Cardiff's,

thgunlnmme
Further dates are Top
Rank, Swansea (19); Winter

Gardens, Bournemouth (21);
De Montfort Hall, Leicester
(22); Kings Hall, Derby (23);
Stadium, Liverpool (24-25);
Qty Hall, Sheffleld (26); Free
Trade Hall, Manchester (27, 2
shows) ; City Hall, Leeds (28);
Qty Hall, Newcastle (2);
Apollo Theatre, Glasgow (30);
Empire Theatre, Edinburgh
(Dec 1); Victoria Hall Hanley
(2); Town Hall, Birmingham
(3); Kursaal, Southend (7)

Rainbow Theatre (8); Colston
Hall, Bristol (9); Polytechnic,
Oxford (10) and Fairfield
Croydon (11)

Springfield
spark dates

CONSIDERABLE
controversy has broken
concerning Springfield
Revival’s addition to the
Osmond Concert tour in
this country.

Springfield will play all
originally announced Osmond
dates though It is not yet
known whether they will play
at the additional concert
announced for October 30

The group were thought
ariginally to be playing on the
Shirley Bassey tour of
Britain. The Robert Patterson
office are quoted as saying: T
stress that contracts were
issued and 1 had firm and
enthusiastic confirmation
from the group's management
to the effect that Springfield
ival would like to
undertake the Shirley Bassey
dates

James Boys
top of
the world

THE JAMES BOYS have been
announced as the World's
Number One group In
Scandinavia’s leading maga
rine, Tiffany. Their British
hit, Over And Over, achieved
number one spot in the
Swedish chart. The boys have
a new British single for
October 19 called Hello, Hello
They appear on the BBC2 TV
programme, Man Alive,
October 24

Open the box

JONATHAN KING Is back in
the UK after a four week
promotional tour for his
album, Pandora’s Box, In the
States. Such is his constant
activity that UK record
matters have taken him out of
Britain for eight of the past 12
months.

Re

A new addition to UK Is
Polydor's press office lady,
Sara Clough. She will be the
administrative dﬂcu at UK
and her post on

row

The subsequent notifica
ton which advised me about
the Osmonds’ situation was, In

my opinion, unreasonably
belated and an indirect insuit
0 a very important inter

national star

Laurence Myers, co-chief of
GTO, the management repre
sentation for the group has
refuted the accusation of late
notice and denled any
contractual relationship
Myers stated that the group
holds Shirley Bassey In the
highest esteem and there is no
question of personal insult
actual or implied

During early November, the
group will visit Antwerp,
Rotterdam, Frankfurt, Berlin
and Hamburg They under
take a seven day tour with The
Osmonds in the States
ommencing November 16

Oxford (10)
Croydon (11)
His world tour takes in the
States, Switzerland, Spain,
Belgium, Holland and Japan

Seekers
TV dates

THE NEW SEEKERS, who
are at present on a coast-to-
coast concert tour of America
with Liza Minnelll, retum to
England on Tuesday, Octlober
18. The group are taping a
guest appearance for The Two
Ronnjes BBC TV series and
also appear on It's Lulu on
Saturday, November 3. The
group hope 1o spend the whole
of March, 1974 touring the UK

and Falrfleld,

Gary loves
you, loves
me, love ...

GARY GLITTER'S new single
is set for November § release
on the Bell label. Topside is |
Love You Love Me Love and
the flip, Hands Up. both sides
are penned by Gary and Mike
Leander

ary returns from his
Japanese tour on November 6
and British concert dates are

Nov 17, London Rainbow (2
shows); Nov 23, Manchester
Kings Hall, Belle Vue (1
show Nov 25, Glasgow
Apolio (2 shows plus a special
3.30 pm. matinee perform
ance especially for young
people) and December 2
Newcastle City Hall (2
shows)

From Barkers of Leeds -

COLIN MAWSTON PRESENTS THE SECOND

ALL NIGHT

FESTIVAL

FRIDAY 19th OCTOBER
THE QUEENS HALL, LEEDS
8.00 pm-6.00 am

ROXY MUSIC
VINEGAR JOE
STRAY

CAMEL
PRINCIPAL EDWARDS

BLUE
KEVIN COYNE — PETE DRUMMOND

JAB-JAB - BE BOP BOP DELUXE
Lights - Food - Sounds - Dancers - Everything
Tickets £1.75 advance, £2.00 on dey
or send cheque/PO + SAE 1o
“FESTIVAL", Sa CENTRAL
NORTHALLERTON, YORKSHIRE
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The Who-five
British dates

THE WHO will play only five venues on their much anticipated British toup
which is now aeF to commence at the end of this month and culminate with

_,

| What have
Michael Jackson
Diana Ross

Stevie Wonder

Jr Walker
got in common?

Motown Chartbusters
Volume 8

Supremes Bod Weather Marvin Gaye Let's Get It On
Michael Jackson Morning Glow/Ben
Gladys Knight & The Pips Neither One Of Us Help Me Make It Through The Night
Diana Ross Touch Me In The Morning
Jr Walker & The All Stars Toke Me Girl, I'm Ready/Way Back Home
Stevie Wonder Superstifion You Are The Sunshine Of My Life
Temptations Low Of The Land/Pape Was A Rolling Stone
Jackson 5 Skywriter/Halleluioh Day

Album STML 11246 Cassette TC STML 11246, Cartridge 8X STML 11246

|  The group's new double
album, Quadrophenia, de
scribed as Peter Townshend's
| first major work since
Tommy, will be released
| “before the tour starts, and
will be heavily featured on
stage

Full dates: Stoke Trentham

three consecutive nights at London’s Lyceum

personal
consid

Only
will

October 22
applications
ered

A spokesman for the band
polinted out that although the
tour excluded Scotland, the
three Newcastle dates would
compensate

Following their British gigs.
The Who travel to America for

be

Helpless Dancer; Is H In My
Head; I've Had Encugh. Side
Three: 5.15; Sea And Sand;
Drowned; Bell Boy. Side
Four: Doctor Jimmy; The
Rock ; Love Rain O'er Me.
The album will include a 40
page pull-out pictorial gulde
book of Townshend's con
which centres on the life of

Qerdess ”m‘"'(':"'v”' ,,,‘;‘;] an extensive tour taking In  Jym a 15.yearold mod, and
M s p.“"]‘g plle {.. e (No Tine cities. They open at San (he four sections of his mental
;'v-‘;r\‘llx:‘;ml‘ and 2); Newcastle Fransisco's Cow Palace on atrophy
5 8 7 November 20
‘th»un (5, 8 7); London NOYemBell . tracks; Side Track hope to retall the
Liyostfliiias. 38 One: 1 Am The Sea; The Real album for £4.30 ~ the same
| Tickets will be limited to two  Me, Quadrophenia; Cut My price as T”""t“, A'! nn-:nl
per person in London and four Hair; The Punk And The the Who are undergoing
r person in the provinces Godfather. Side Two .I ..ann\:- 'rrhturilln at
‘un(l will be available from One; The Dirty Jobs; The Shepperton Studios

one

‘ NAZARETH have added y
another date to thelr now

| extensive tour following

|

|

overwhelming fan reaction in
the West Country

They will now appear at
Bristol Locarno on Sunday
October 28, following the

cancellation of a Lindistarne
glg at the venue

A spokesman sald the
group's agency, management
and record company offices
had been swamped with
| requests for them to appear

somewhere in the West
I Country. '’ No venue had been
avallable until Lindisfarne
pulled out and since they
record for the same company
Nazareth were quickly offered
the date
Dates: October 18, Liverpool

adium; Newcastle City Hall

Caravan
in concert

CARAVAN are to appear in
concert with the 43.plece New

Symphony Orchestra con
ducted by Martyn Ford at
London's Theatre Royal in

Drury Lane on October 28

The group will play one set
with and one set without the
orchestra and will record the
concert for a possible live
album

Dates: Aberdeen University
(October 12), Glasgow Univer-
sity (13), York iversity
(19)

Holy
Mackerel

HOLY Mackerel return after a
rest period of six months to
play at Picketts Lock Sports
Centre, Edmonton, with
Geordie

They've now signed up with
the Santa Ponsa label and
have released their first
single, We Got It Natled Down,
written by Bruce Channel.

Castle Hotel (2.3

Russ makes
his debut

ARGENT'S Russ Ballard has

made his producing debut

with the new Capability
Lia

Russ incidentally, also
the single.

i
il

e
(19); Edinburgh Empire (20)
Glasgow Apollo (21); Man

chester Free Trade Hall
Birmingham Town H

Top Of

Leeds Town Hall (24)
The World, Stafford (28
Victoria Rooms, Hanley (26

i

{U‘
!

Top Rank, Southampton (31)
November 1, Dunstable Civie
Cambridge Corn Exchange
2 Kursaal Ballroom,
Southend (3); Reading (4)
Rainbow, London (9) ; Preston
(10)

Jimmy Ruffin’s
new album

JIMMY Ruffin's first album
on the Polydor label, called
Jimmy Ruffin, Is released this
Friday (12) — an album which
he has produced and arranged
for the first time

New dates are being added
to his current British tour —

the first one to be finalised is
Carlisle-Cosmos on Sunday
October 21t

Other U.K. dates are

Birmingham Dolce Vita (7
13), Stockton Flesta (14-20)
Blackpool Norbeck Castle
Hotel (27), Torquay Paradise

Goodﬁ lord ;
it’s Sutch

SCREAMING Lord Sutch
opened his own authentic rock
club, called the Rolling Rock
Club, on October 4th at the

Sue behind
the curtain

BLACKFOOT Sue are in line

for their first-ever
ances behind the Iron Curtal
early next year
Negotiations are -y
for five-day appearan
January

Rallway Hotel,

On the opening night he
appeared with his backing
band, Rock Of All Ages, and
he expects to have Billy Fury
and Marty Wilde making
guest appearances in the
future.

Rock Rebelllon, Sutch’'s
former backing band, have
released thelr first single
called Let's Go, on the Santa
Ponsa label

B. B. King is to play one
at London's nbow
tober 31 vhhﬂl will
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Peter Harvey talks

to Roy Wood's

Myr. Bassman

ROY WOOD has rocked
himself to the position of
Grand Wazzoo, leader if
you like, of Britain's
current rock ‘n’ roll
it's no contest
anymore. Roy stands as
the king of a style of rock
that followed the eariest
prototype, a kind of
enriched version of the
original. He's pinched
and improved upon the
Phil Spector sound of the
sixties, hipped up his
image to compete with
the theatrical camp, and
quietly emerged from
beneath his war paint as a
very gentie, lovable guy.
That he has emerged at
all from his somewhat
reclusive attitude before
this year, is due in no
small measure to one
Richard Price, bass player
with Wizzard, and the
closest Shadow any star
has had

No ego

Now Rick’'s no scene
stealer, image seeker. or
o tripper. it just so
o that Mr. Wood

genuinely needs someone
to guide him through the
moress of non-musical
muck he inevitably gets
dragged into. He could
have a personal manager
or 8 secretary. but why
bother when he's got
Rick, a close friend who's
hard enough to see him
through the tightest

jams

Richard and Roy have
been revolving around the
same Brum orientated
scene for yonks and
finally joined forces in
the. nowadays, much

lown albums together
with Mike Sheridan,
son
own,

while Roy got his Electric
Light Orchestra on the
road with Jeff Lynne.

It wasn’t until Rick was
involved with a band
called Mongrel and Roy
split from ELO that the
two joined forces. And
now, it seems, they are
inseparable

Butler

‘I act as a bit of a butler
to him | suppose,” Rick
explains. I get on well
with him but he has spent
a lot of time being a
recluse that’s more or
less where he is at. I've
spent more or less the
last year trying to get him
out of that and now he
just rabbits on with the
best of them

““He has a complex
about his playing
probably because he's a
perfectionist to the point
where sometimes it
annoys me. | can see heis
bored with what he is
playing and some of the

things bore him purely
because he has no
confidence in his own
technique

While Roy is busy
concentrating on his
many musical projects,
Rick keeps the band in
check and on the road
As he says:

“I don't go out of my
‘way to be in charge but if

me and my diary are
parted, everybody pan-
ics. There are so many in
the band (eight) that
everybody cannot work
gether, so most of the
time Roy wants me to
sort things out.”*

When it comes to
Wizzard's musical policy
Rick does step into the
shadows, though he's

had plenty of opportunity
to give his own songs an
airing on that solo album
and of course the flip of
Angel Fingers was one of
his.

“The reason Roy lays
the law down in the band
is that he knows what he
is doing. He's very
clever. With a couple of
the singles he has sung

them to me before
actually putting them
down on tape: he knew
exactly how they would
sound. He just has itallin
his head. He gets five or
six ideas a day and just
works very hard on the
tunes.

No bummers

Roy has written a
whole pile of songs, from
these he did with the
Move that are still culling
followers for the defunct
band, to his solo set and
Wizzard hits. Funny thing
is, he never seems to
come up with a bad one.
Rick says he doesn’t
know how Roy maintains
his standard

“He can even tell me
what bass line to play and
| wouldn’t accept that if |

knew better, but he's
usually right.
Rick speaks without

resignation, and displays
the sort of respect for
Woody that might be
expected from only those
who don't know him
Price knows him well,
almost too well

““He tends to have
moods, but we don't
row.” he explains. “It's

almost like a marriage™
(and not like that silly!)
he does blow occasion
ally but | can usually see it
coming and manage to
sort out whatever's
bothering him. *

Then there's Woody's
incredible thirst for work
that ensures Rick is kept
busy accompanying him
here and there, all over
the country, all over the
world

“‘His capacity is so
great, | can’t even think
about it.” says Rick. I
have never known him to

relax. We went over to
the States, yknow. to see
Elvis and have a general
look around, and he was
so wrapped up in the
things he was working
on, he was bored sfter
one day. He likes to keep
his hnddcwndlmemo
and
become

We've tried to wangle

holidays but it just
do t come off. Wiz
zard takes up so much
time. The only reason he
would stop it though is if
there became somaething
personal between him
and the band. At one
time he didn't like
roadwork, but he does
now because of the fun
we have. Mind you, he
could work every minute!
of his life in the studio.
For the future there's
the possibility of not only
Elvis, but Sinatra too,
recording Roy's songs
Sinatra has a tape of
Roy’'s songs = oh,
nd watch out for a “real
Christmas song. ’

Musical?

Roy Wood has rock ‘n’
roll in his stomach, says
Rick, yet he can still come
up with emotional songs
like Dear Elaine. And as
for the notion that he
would write the music for
Alice Through The
Jukebox, you can forget
it. Roy has now read the
script and decided
against it Though
eventually, when he has
time, he will write his
own musical

And Rick? Rick is a bit
unhappy about reports
that a collection of demo
songs he made is now|
being released as an
album. He now has more
material for another solo
album but is prepared to
wait until Roy is available
to produce it That
could be up to 18

months”, he says. But
knowing the confidence
he has in his boss it

will be worth waiting for,

Next
week:
Len
Tuckey
of the
Suzi
Quatro
Band




Fresh
air

MICHAEL WALE'S gen-
erally bland, matter-
of-fact tones added a
definite heavy quality
umm One's normal-

image when

!PI‘AK\ made

its debut on Friday
night.

This wasn't the bumbling
bouncing Beeb, more
the genial, gentle-
manly, but-isn’t-it-all-
so-obvious BBC. It was
# Radio Four approach
— journalistically
healthy but presenta-
tion wise veering
towards the dull. The
music, however, spoke
for itself.

I liked the more rounded
and theatrical ap-
proach of American
Paul Gambaccini,
Rolling Stone’s London
reporter, whose dip
into broadeasting was
an unqualified suc-
cess. His weekly look
at the American scene
should not be missed.

Michael Wale, despite his
luke warm
presentation, muast
take credit for produc-
ing what he said
would: an incisive look
at music relative to
those who work with it.
The programme is a
winner. It is at a
sensible time, has at
once established an
endearing format, and
seems to have dis-
pensed with insincerity
from the word go.

PETER HARVEY

says G.G.

RADIO NORTHSEA
Jock Graham Gill, In
London for a week's
holiday, brought off-
shore broadcasting to
the city with a 45-
| minute interview at St.
Mary's Hospital's Ra-
dio Five on Saturday.

The big Australian broad-
caster talked about life on
board ship in a programme
broadcast to three hospitals
Presenter was Dave Berry

Later Graham called into
the RRM offices to say how
“‘absolutely knocked out'*
| everyone on Northsea was
with the result of our Radio
Referendum.

He confirmed that plans
were going ahead to take
Mebo-2 to the Med
Next week Radio Waves

will feature Graham in our
D.J. Profile series

Music Programmes Organ
iser, Dave Carter, told RRM
this week: “We have always
placed a strong emphasis on
music by providing strong
alternatives. We decided that
if we did a progressive
programme once a week, we

want to cater for specialists,
there Is room for ex-

been a success. ™'

Among the programmes
catering for specialist tastes
are Steve Barnard's Reggae
Time, Charlie Gillett's Honky
Tonk (classic rock ‘n’ roll) and
Bob Powell's London Country.

MEBO TO ITALY? Robin
Banks has recently been
hllln; over the air about
R. going to Italy. But is
Mebony itls, we have said
(despite everyone
ridiculing us at the time)
however now we and others

. Broadcasting in English,
| Italian and Fre
There are just a lrv: queries
raised by this statement.
France bas a Marine
ct, thus they cannot
bad

should make It a good one. We

perimentation and so far it has

DJ dance

RADIO Luxembourg DJs
Mark Wesley, Tony Prince,
David Christian and Paul
Burnett have agreed to judge

the finals of Coca Cola's
nation-wide Top Rank dance
team competitions

Eight teams will compete for

the £100 prize at finals held in
Birmingham on January 8

Same policy’
say London

DESPITE Capital's needletime advantage, BBC
Radio London is unlikely to change its policy to
compete with the new station.

?

MONTY MODLYN, one of
London’s most popular
personalities, will be out and
about in London every day In
& Radio Car Modlyn works

for Capital Radlo.

money since no
Swiss or Belgian
les could advertise.

Taly hu u Marine Offences
Act and thus no money could
be raised from the Italian
serviee (or very little). Ttaly
also has well.established
Radio & Television Muﬁ'
Carlo. Radio Monte Carlo
Italian all day, will soon n-r
H00kws red to R.N.I's
100, and it has a telovision
service to back it up. Not very
promising for the success of
Northsea!

And just to add to the

of our prospective
Ialian stations the same
about Italian

make n
French,

com-
panies not being able to
advertise with an offshore

GEORDIE will be the
first live group to
play on Britain’s new
commercial radio sta-
tions. They have
recorded a spot to be
broadcast on Capi-
tal's Hullaballoo on
October 20.

Seagull

— soon
back to
full power

RADIO SEAGULL, back on
the air with a makeshift back
mast and weakened signal,

will return to full strength
within a week and switch to
all-day English transmission
in about three or four weeks.

A spokesman at Caroline
House In the Hague sald the
present signal transmitting on
10 kw, was very weak but that
both Seagull and Atlantis were
broadcasting

A new mast, even larger
than the one wrecked In last
week's force 11 gale, 1s to be
erected and new crystals
fitted
Bad weather had prevented
new programmes being
delivered to the ship for Radio
Atlantis but the station would
definitely continue.

Rumours that the boat was
in poor condition after the
storm were strongly denled

Finally many new 220
jingles have been bought and
made when the ship will have
to change frequency in two-
three months time, as Italy
itself uses 220 metres.

All in all, this amounts to
very bad research, or a story
cooked up for the benefit of the
great public for who knows
what reason? Meister and
Bollier have made up many
stories about R.N.L's future
in the past. Only time will tel}
if this is an
MORE MY srr RY ON
MEBO: In the early hours of
the morning of the sixth
R.N.L closed at 3.00 a.m.
instead of going on until ¢
a.m. as usual. This was so
that a crane could be brought
alongside and used for hauling
some crates into the hold of the
ship. WHAT was In these
crales? Look out for more
myﬂcry in this column next

l \ L did not manage to
get out Northsea Goes DX this
Sunday despite repeated

r‘:‘“ﬁr’li ..‘u:
different one on shortwave.

everything was,
er."

will
format.
larly good Interview comes up
it will be allowed to run over

Marsha
for
Capital

CAPITAL RADIO, Brit-
ain's first commercial
music station, will begin
broadcasting on 539
metres (95.8 VHF') at 6
a.m. on Tuesday,
October 16, with Dave
Symonds, who is to host
the morning show.
Capital have now moved
into thelr new studios at
Euston and said this week that
very togeth-

The station’s latest recruit is

singer Marsha Hunt who will
host a nightly late-night chat

show between 11.30 p.m. and
12.30a. m.
Her programme, described

by Capital as a sort of female

Michael Parkinson on radio

have an open-ended

Whenever a particu-

Marsha will also be

presenting a regular Saturday
show called Black Is Beautiful
Music

LISTENERS wanting a
second taste of Rockspeak
can hear part two of the
Mick Jagger interview
this Friday (10.00 p.m
until 12,00 midnight),
Roger Chapman talking
about Family's break up,

plus . a '‘rock star’’
previewing his new
album

The programme looks
like the brightest star in
Radio One's constellation
this week, though HOR-
SLIPS on John Peel's Top
Gear next Tuesday should
prove tobe a treat

Saturday’'s In Concert
features The Average

watching this space . . . two
weeks aftor news is published
in this column it mysteriously
finds its way Into Sweden
Calling DX -ers.

N . MI AMIGO: For
those of you who have been
asking, Radios Atlantls and
Seagull ARE back on the air
(see news story) .

CAROLINE: The English
service was planning to return
on October & to colncide with
L.B.C. (see feature) but
obvicusly, because of the mast
this could not

mast may be up and Caroline
ready to go on the air for the
October 16 opening of Capital
Radio (the L B.A. music
station). If not, we are told by
Caroline House that it will only
be two or three weeks until its
return. But how many times
have we heard that?

ATLANTIS: Radio Atlantls
Bujn. ud: would like to help
Radio A tis -ny - the air
(and this will of help
Curoline) you can jd- the

RADIO LUXEMBOURG
changing its sound .
composer/arranger, R
Darlow Is currently at
finalising series of
ingles and station idents foe
se on the English an
| French services,

In addition, the wide
Moog synthesizer has gi
new commercials
advanced sound’

up promotions by IIIV.
ing every eight minutes ¢
the tele newscaster nl !

in
specials Is a
GARY GLI to b
broadcast on Saturday,
October 27, between 10 pmis
and 11 pm.

Classnc

RADIO CLASSIC say he
have overcome transmit
problems and are once agi
broadcasting golden oldies
each Sunday evening on M. 4
VHF'

White Band, who need (o
be heard to be believed,
and Sassafras. On Sunday
all you old rockers better
get out your bopping shoes
in honour of America's
teen ldols of yesteryear;
Bobby Vee is the guest on
M;_Top 12

or the rest of the week
on Sounds of (h
Seventies, It's GYPSE
and MIKE MORAN
Thursday, PRETT
THINGS, JOHN MAR'

Monday, HORSLIPI
DUCKS DE LUXE

BACKDOOR on lw
:-nd reviews on Wedn

A programme In
l--uh. C.8.3.

u few volces.
INLA"D SCENE:
Concorde

4. P, i It is not refuse
Some sdvice fto

planning

Don't.

completely
ation.

Atlantis club st Postbus 385, on

W..mnu-hl.
Francs (about 1).
This is NOT to form »
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LBC takes
to the air

“YOU'VE never heard
anything like it." said

C.'s posters all over
London. At 5.30 a.m. on
Monday morning 1
couldn‘t help thinking
“will that be true, or will it
Just be a cheap copy of
Radio Four?"”

At 8 a. m. the first-ever
legal commercial station
in Britain started. David
Jessel gave the station,
identification and by T
a.m. we all knew that this
really was a new sound —
a really professional
sound that was well worth
the £1 million that had
heen put into it.

The format between &
a.m and ® a m. s eight-
and-a-half minutes of
news on the hour, then
nfm features or inter-
views, followed at 20
minutes past the hour by
headlines, 30 minutes past
the hour, an eight-and-a-
half minute bulletin again,
followed by the same type
of features with the
headlines at ten minutes to
the hour. This format
continues throughout the
day with only the subject
matter changing and the
tyg‘oﬂutum

e mid-morning show
Is a great experiment. It
has a lot of local gossip
and a special feature
interview -~ nof very
daring you may say, but
one of the presenters
is he is tall
cockney Janet Street-
Porter. Yes, a cockney
hyphenate presenting a
news programme. Doubt-
less those at the Beeb
monitoring the rro
ramme had multiple
eart attacks.

L.B.C. were delighted
at the amount of public
reaction to her. Quite a lot

had
should take elocution
lessons.

This lady telephoned

t at the start of
. C's 3

gt '
Bavir avouting, and

actually working
yin
up
t an advert in
oty a8l

engineers (who had all
been waiting just to mend
the system when it blew up
in the first minute) looked
unbelievingly as Michael
Cudlip, the chief editor,
talked to the lady In
question. The only minor
hiteh was that the
Programme presenters
couldn’t hear a word he
was saying, and had to
cling to his headphones for
dear life to listen in.

But nobody worried
about that. That was his
problem. L.B.C. had
overcome yet another
obstacle. ““The indepen-
dent volce of London
where news comes first’
was really under way.

Jubilation there may
have been at the offices
and among thousands of
supporters of commercial

David Jessel — early riser.

radio but all the problems
have not been overcome,
as the people at L.B.C.
realise. They have their
own worries. But what
people outside and in the
advertising business seem
to worry about most is

competition.
The only news com-
tition from the national
BC comes from its Radio
Four network which the
BBC is convinced will
defeat Britain’'s first
commercial station. This
has been the station that
people have relied upon
most for news before now.
But will it hold the
majority of its audience
(who only listen in the
main to its news
contents?) Radio Four
carries many ro-
grammes like schools
broadcasts, religious
services, serials, etc., and
these are a Godsend to
L.B.C. Who, when they
wake up in the morning,
want to hear a news
rogramme which 1is
romd to put in 15 minutes
of drama or book reading,
. and 10 minutes

‘ one,

likely to keep some
audience from L.B.C. in
London is because many
people have listened to the
Home Service for 20 or 30
years.

We now come to BBC
Radlo London. Fortunate-
3! for L.B.C. (and

apltal) the BBC keep this
station on such a tight
budget that It has to put
out only what it can
afford. So in the morning
we get a rather detalled
local iovernmenl report a
little bit of Radlo eish
grogummlng. a few

adlo Two-style records
chucked in for good luck
and some Radio Four-
style interviews

So really, however well
intentioned they may be,
they pose no threat to
L.B.C. when they have no
money for publicity and
even less for pro-
grammes.

The only competition for
L.B.C. is not in the news
field at all, but in the
music fleld. L.B.C. hope
not only to expand e
audience by 18 per cent,
not only to get an audience
from the new stations
already on the air, but also
to take some of the
traditional music au-
dience some of the time.

In other words, L.B.C.
IS starting a totally new
field of radio. The big risk
is, will audiences take to
it? Advertisers, in gener-
al, think not. And the
majority consider Capital
a far better proposition.
But I, and millions of other
Londoners, think other-
wise.

If L.B.C. Is going to be
as good as it was on day
let us remember
Radio Four as the Home
Service just as we would
remember a fallen hero,
as a hero while he was
dying. And if commercial
radlo is generally as good
and as professional as
L.B.C. the days of the
BBC as a big radio
corporation are certainly
numbered.

Just one final thing. If
something goes wrong in
the first month or so, don't
blame London Broad-
casting. If you could see
the office, you'd be
surprised there was even
a company there yet,
Canvas Instead of walls,
half the carpet tiles down
while the other half lle ina
pile in the corner, and the
engineers walting, con-
fident that the whole thing
is going to fail all together

" “"Mark
Letts

D) FROFIL

NICKY HORNE, a small
sharp-eyed Londoner who
at 23 has landed the sort of
Job most people dream of,
will soon be a household

name to London's rock
freaks.

After working for
B.F.B.S8., Radlo One
Clubs and doing the odd
interviews for gcene and

Heard and the Beeb's
World Service, Nicky has
got the plumb job of
presenting Capital's
nightly rock show.
HBetween 6.30 pm and
8.30 pm Londoners will be
able to hear his ‘‘Mother
Wouldn't Like It" show
Capital's only regular
progressive slot.

Nicky, aged 23, hopes to
bridge the gap between
programmes like Sounds
Of The Seventies and
those with a top-40
format.

“I want to give exposure
to the music I love,” he
told me. ‘‘Having done
l.adio One Club and
played Yummy Yummy-
type records, 1 think

there’s room for music
that sells In the album
charts to be played. The
problem at the moment is
that there is a Radio One
type of record that groups
make because they know

IF ROGER SCOTT hadn't
been a merchant seaman
it's unlikely that he'd ever
have got involved with
radio, bul shipboard
boredom led him to tune
into the stations of the
world.

“When I heard Ameri-
can Radio I freaked. I
couldn’t belleve it and
immediately I started
writing to stations askin,
how they did this
that."*

When he came home to
England for good he

it will get alrplay

Nicky lists the Doobles
and Doctor John as a
random sample of his
taste, but reckons he will
play the ‘‘whole spect-
rum’ of contemporary
sounds. The programme
will be slick, he's alming
at 16 records per hour, and
will also feature phone-
Ins, community services,
and a review section

The review section will
be presented by a female
Jock. ‘I can't tell you who
It 1s, but she's a lovely
lady and very together,”
he says And the
community service will
feature items like a flat-

sharing scheme.
““We hope to get people
to phone In with either

spare rooms to share or
space needed, and once we
have compiled areas and
requirements we can put
people In touch with each
other. At least they will

CAPITAL RADIO goes
on the ailr on Monday
with a whole host of
personalities well
known to radio listen-
ers. In among these
established
broadcasters are a
couple of relative
unknowns, so before the
Capital balloon goes up,
Peter Harvey takes a
look at Nicky Horne and
Roger Scott,

noticed a small item in The
Times newspaper which
discussed the Local Radio
Assoclation.

“I thought, when local
radio does come I want to
be involved, so I went off
to the States with nothing
more than my sultcase

1)

have the programme, rock
music, in common. "

Nicky says the pro-
gramme is exactly what
he's always wanted.

“It's just right, down to
the last detail I am not
being big-time when I
consider I must be the
luckiest D.J. In Eng-
land. "'

d.

Mother Wouldn't Like It
will also feature inter-
views, but Nicky says:
‘“‘Music is the most
Important thing. It will be
very fast; just music,
music, music, music. We
will only have an
interview If somebody has
something relevant to say
and then it will be split
throughout the pro-
gramme. "’

North America and
Australia. He also became
programme director for
the United Biscuits Net-
work.

His new job with ital
Radio is hosting the ly
4.00 pm to 6.00 pm

rogramme which will
eature music from the
Capital 73 playlist.

Between 5.00 pm and
6.00 pm he’ll be 'phoning &
celebrity who has a
birthday and also a

and presented myself at listener. Both will be
the door of station WPTR chatted up and the listener
in Albany, New York. will be given a present
. . . say theatre tickets
“I had no lhmu:tllhaf or the like.
ing on the air bul ey
52«:1506 to use me as a Another idea that he
gl k b of my P is an
British accent and I ‘‘adopt a granny

stayed for a year. Next I
went to Montreal's CFOX
and ended up programme
director. "

Roger returned to
Britain in the summer of
71 when it looked as

scheme.



Mr. Cannon is
taken for a ride

COLLEAGUE Jim Newcombe
copped for a nice story from
one-time chart-topping rocker
Freddy Cannon. Seems
Freddy was third on the bill
for some Dick Clark shows in
the States and pleaded with
(he boss for, just once. to close
the show

Permission granted in
Allentown, Pennyslavania, It
was the time of the State Fair
and Freddy and his band were
Wt in the middle of the big
race-track an audlience
of some 40,000,

So Freddy went on, for his on TV udge Dread to blame, 1 herewith Nagiey
blg chance, and staried with Westerns, Judge Dread for franady. and_SeEruRe the
his Tallahas Lassie hit Stars on Sunday Judge x.umy men Involw eler

It was a huge place, and Dread T-shirts, Judge Dread :Iul‘l:m‘K;lh-‘nf nvnu)nmm-

people used binoculars to see to play James Bond. The Betts (Kings Lymn}. S
. - Judge Dread political party — rown (Leicester), J <

the artist. 1 started my second ) (Ipswich), Doug Lovvas

how and 1 see

could

racing. There was | on my big
night nd e
watching the nags!
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So you wanna be #*
a rock 'n’ roll star

: 'm not
A SAD, cauti tale ! ine after & gig In ['m a superstar.’ I'm
tham Seliaitus ’lohn Oxford. A fair crowd of fans Eilton John I'm John
L JONN  Laiting — the plush car with Beattie. Nodice
Beattie, He says: “I me uniformed chaperone to It got @ bit heavy next

know us hard-working
music journalists are
always consciously
working under the
shadows of the super-

whisk us home had attracted
them

Now my first mistake was
to run ke mad to the car. A
young lady took a flying leap
at me and ripped my precious

This guy shouts: ‘Just because
you've got a big fat wallet and
wear silver rings
you're & king.’' Stupld
ignorant kid, I think
he knew | was an overworked,

Suwmnv Beattie

stars . . . but sure it's beadsoff my neck nearly underpald journalist :
nice to mix with them Strangling me. I just got into “But It ended up with the W;'gol away from the
the car when I made my kids getting real uptight about and the screams and

and keep up the chit-
chat.

“But it's not often that we're
given the corps d'elite status
that the stars enjoy. But it
happened to me the other
night

“We were shuffling along
back to the Warner Bros

second mistake

‘“This gorgeous-looking bird
asks me: ‘Are you famous?
and big-head me says: ‘Yes,

Sock
it tome

THE LETTER was on paper a
yard long, hand-written In
capital letters, and stuffed in
an appalling electric-blue
smelly sock

It read: “Dear honky, We
are Rude Boys who want a
better deal for Judge Dread
More space. Judge Dread for
Prime Minister. Judge Dread

Reggay Power. Judge Dread

me. And our chauffeur
threatened to do them if they
so much as touched the
£10,000-worth of machinery

Edited by
Pete Jones

back to reality. If that's
stardom means, I'd
stay an understrapper, U
very much!"

Bikes in

FOOTBALLERS, cx‘-a
boxers and wrestlers have
made singles in the past year
or 8o singly or In a team.
Now, to reflect the
interest in speedway, six
of the top riders have been in
Decca's studios and recorded
a song named Speed.
wa

So that you shall know who

(Reading), Martin_ Ashb

"o . . to write all record reviews v
thousands of fans moving their Toatar o s il VB thatns (Swindon), Nigel Booeoe
binoculars round the track Judge Dread records to be (Coventry), Bert Harkins

We were on e, Anc made compulsory. And we (Sheffield), Jim McMillan =

re on lat na P 4 : !
they'd started the horse hope you like the handknitted (Glasgow ), Graham Stapleton

Rastafarian Tamml -

(Wimbledon), Scott Autray

Friends of Judge Dread (Exeter), George Hunter
’ Appreciation Society (Wolverhampton). and Pels
Of course, with *friends’ Smith (Poole)
a s like that, who needs enemies? 1 can't name the guilty
producer the label credit
is 1o one Luther Birdface, &

in a
name?

THIS POP business can

be a cruel world. Take most professional band of

the case of James b, i e o o e o In 1956, he became
Darren, in London for FREDDIE Fingers Lee I8 a son is the most professional Records answer to Kivi)
- : he’s the veteran of the old rock scene — ou Or individual rock artist on stage Presley. But after Be-Bop-A-
cabaret dates  he's and now he's part of a band ! & Lula and Bluejean Bop, the

heart-throb popster of

Keep an eye

called Hurricane. The ques

Pro split

IAN ANDERSON and Jethro
Tull aren’t touring right now

splitup and disappointed
over the way some of thelr
recent works have
recelved

But in the States, Jethro Tull
is regarded as just about the

been

‘And after a show, they'd

name cloaking the identity of &
well known studio man

The world
was never
meant...

hits didn't really come &%

the late '50's and early tion one may ask of this - lotk thite Greaiiir feons Soer expected for Gene Vincent.

60's the type just master of showmanship is Fre I and go over the entire show, to AYSHEA BROUGH, ::;r-lhr:- 1l long be re —

ab t wiped out by the ¢an the things he does on stage find out what, If anything whom God preserve, is s in-person shows in

aboul wip with his glass eye be regarded went. wrong — or’ how the currently appearing| ©ountry - his debut on

arrival of the Beatles. a5 macabre, or legitimate carpet. “Twas my missing e¥e  could improve. y regularly at the Middle- was al the Granada

He was a movie star 100 show-biz? ‘- sox Hospital on account| 175%. 4nd he visited W8
in the old Gidget  Hesays: "I take the eye out Eye, eye thaba your of having sGbIeEn regularly |

lot

series, currently show-
ing on telly again

Now James is often mixed
up with Bobby Darin. who was
MARRIED TO THE LADY
STAR OF THE Gidget series

on stage, which throws a lot of
people because they are not
expecting it. We do a number
about & one-eyed gambler and
1 put my eye ina glass of water
on the plano, 1 drink the
audience’s health and spit the

A seamy
story

Dozy, Mick
where are
you now?

collar-bone, result of a
road accident

Later this month she
returns to Lift-Off With
Ayshea on television.
Then pantomime. and

Gene died two years

on Oclober 12. It's
that we should pay
his memory this week One
the great ones of rock.

Thanx, mann

and who had had hits eyeout ' " BESIDE themselves with cabaret and all that
galore, including & charl- Freddic sbounds With Ve heer delight: that's some 1 KNOW that Dave Dee, front |stuff. But the sad thing | Dept: Theugh for
i‘ii’iTIn "Darin tough with Ian Hunter, who has two lucky members of the Keeping A ‘;’ the hit-making Dave |is that she does not get
enough. And there's a Jenny kids, and 1 took them to the UP With Jones (Tom. thatis) oS, l’:’_‘r‘“ Beaky “':"‘bﬂ"fj hit records, which is
Darren now recording for park. One moming I said 1 Fan Club. in e I1atest Is now an important |°U.2nge because she not
ey National ;Trl:ﬂ.-‘.-‘y‘.’- R SRCYIE - ware ‘capture all the record company executive anly has a very good ;‘;‘;‘;ﬂ'ﬂwvl

And when one
newspaper wrote about James
Darren they referred to his blg

“They wouldn't tell me the
hiding place, so 1 had to buy a

highlights and excitement
but ane highlight we'll
remember and can never

I've just found out that
Beaky and Tich are part of the
six-plece Salisbury-based

disc voice but has also
been studio-produced
by the indefatigable

Appreciative
from the Mann men:
telegram reading:

S atch before going into town : .
Rl aiello Cruel Sea bye Back home that night. 1 felt a forget was when Tom split his band known as Mason — they |Roy Wood, who God yous are not
P Ry ooy O e (e bedroom pantson THE RIGHT INSIDE _hada single out called Fading. |also should preserve.

Four-hour service

SEAM™”. Seems he was so
nervous he forgot the lines to
Resurrection Shuffle

not long ago
But where, one wonders, are
Dozy and Mick?

BOSSES of Bronze Records
and the affillated companies,
Gerry and Lillan Bron have
now bought two planes -
six-seater twin-engine Piper

wservice in the famed Mormon Tabernacle in Salt Lake Oity, Aztec and a seven-seater
Utah. And there were only & handful of friends to help out . . . Plper Cherokee Six. The first
1‘““““ of a fleet 10 be used for and by
hymn-lnden service must have been & strain. But Executive Ex . . an

when it came to the bride and groom it was done ajr-taxl service, with the
ey cup. l..“ for Mormons. A-l&l'l-‘: plhlns: :::lhu-:w hire at

i - r abou! an _hour, o

. t--.z'“ landing fees. Mn’:.
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IT'S SURELY Lynsey
De Paul. Her free-
flowing blonde hair
droops down to her
Waist, she wears a
necklace bearing her
Name and earrings
with the initials LDP
on them.

Lynsey strolls gracefully
around the MAM offices In
Londan's New Bond Street
wearing her most seductive
black gown and says: “I'm
going to see my accountant
after this to see if | can afford
O buy & grand plano

Her eyes express a cheeky
twinkle but then it's Lynsey
all over, the Sugar Me lady
would look seductive wear
Ing anything and probably

even more so wearing
nothing'
Anyhow to pull mysels

down to earth It !i her latest
single Won't Somebody
Dance With Me that I'm
suppased to be Interested in

one of the many hazards of
the business I thought

It has been a busy 18
months of being a pop-star
for Miss De Paul and ft
wWasn't easy tracking her
down to one place for half-an
hour

1've just moved you see. |
used to live in a two-room flat
above an Indian restaurant
and at the back of a disused
Cinema. 1 not only got the
smell of curry but the sound
of the air extractor booming
through the flat. It was like
Uving in a Jumbo jet engine
and the people upstatrs used
to bang on my celling every
time I played the plano so
I've just moved to a lovely
little house

Lynsey’s dancing

to buy a piano

wrote Sugar Me together and
we've written loads of stuff
Lynsey's latest single has
only been released a week
and already a lot of people

by John

for three hours from elght till
eleven and not one person
even asked me to dance. I
was so miserable and I can
remember it well so I wrotea

“It's me really. It's a very
Personal song whilst all the
@hers were (rying o be
dever. This one Is from the
heartand I love It

Lynsey's record company
were a bit wary about
putting this particular
number out, they wanted 100
more Sugar Me type songs
aut to put into the discos

‘That's right on the nall
but I stole all the 16 track
tapes and almost made them
put this one out, I'm very
sentimental you see and
amazingly romantic but I
used to hide It all the time
with Sugar Me and Gettin' A

Drag. It's like a clown
making people laugh so that
they don't see what's

underneath but now 1 have
the courage to show me and
it spells out romanticism

15 it possible then that the
public might be seeing &
lally different Lynsey De
Paul in the months to come
rather than that sexy, cute
aura she has put up when we
watch her on the ‘Beeb'?

T've got a lot of stuff like
that. 1 think I've got a spiit
personality anyway so it's
gonna be both but possibly
more on the romantic side. It
seems to express itself more
and people identify with it
Xm sure people who hear

Won't You Dance With Me
will think back to when they
had an evening when nobody
danced with them. I'm sure
there's nobody in the world
who hasn't. Have you?

Well 1 had to admit that It

mﬂn Ny lng vinits lo}lP‘l‘

television shows and
‘Pw-nmu 4t home and on
the continent

know
T've

ea, 1

Y don’t
whether It's

timing

heard a lot of people say mll,
the market was open for
lady as there was no
unterpart for any of the
male singer/songwriters Iin
tis country and | came
along at an opportune
moment. If I had come any
earlier people ‘"T‘M" t have
wanted to know

It sounds very much as if

you're an ambitious lady
Miss De Paul?
1 don't know really, I've

always wanted things to go
right and I've guarded my
way to see that they do go

right so 1 suppose that's
ambitious. ['m gonna gigele
Ina minute,” she adds
Lynsey likes to laugh
about the pop business, I

treat life like a ladder and I
hope 1o go up and up,”’ and

she’s determined and con
fident that her single will
make it. In the record

there's a bit where a man
actually asks her to dance
Was that what actually
happened”

“‘Well no, but it was sucha
downer | wanted to go out in
a happy note, | wanted to
bring peaple together In the
discos at the moment the
man asks her to dance
That's why there's an
Instrumental bit at the end to
give people a chance to
meet. *

or serious musiclans, It's
d to decide which one to
choose after you've met &
band like Grimms. They
dress like mad hatters and
talk like specislists with a
keen awareness of what they
are doing. Take Nell Innes
for instance, an ex-Bonzo
man who has a fetish about
wearing colourful bow-ties
and bonnets! Coupled with
ex-Scatfold trio, John Gor-
Roger McGough snd
mel MoGear you feel
they are a zanny lot before
you even hear their stuff .

Neil taps the mike to make
sure it's operating and goes
sbout setting the record
stralght: “Grimms Is &
collective bunch of individ.
uals who work on thelr own
ususlly but see the
sdvantages of working
together. Everyone I8
basically s writer and our
sct comprises of mmdy.
poetry, foot-tappers, &

scene, things like that 'hlch
really get down to the soul of

Is my

comment on that', 4
trying to koep a serious look.
Grimms are now made up
of ten performers. The name
and original band lne-up
came from Gorman, Rob
erts, Inne

And now for something completely

- Conkers!

Band Is the wrong word to

G . Andy and
Nell who previously were
immersed In of

OFer AN
poets, John Is a collt, In the
nlcost

way, dy,
Zoot Money sud myself

an n'- tar from belng & rock

nrl.ln-. bellove it or -l

W there was ik of
-pml we all thought it would
good to do something
had no

came tog some
a-hall years ago because d
mutual respect!

““We liked each other as
people and we like each

i “We'd go and
wailch the Bonzes but ..
Bonzos wouldn

u-ctp\d Grimms st the
time. w.m.cu.u-n—r

ll as llo
u-n Poets .lfl how
we got stuck with Brian.

Andy was avallable but

but Zoot
wasn't 5o it's taken all this

i ey B,

Now being the gentleman]  Teckon 11l be her biggest B tt' fong about It six months  nad happened to me during Bul it's back to sensible
am, I'm not gotng to tell all " eattie ago the early days of my teens:  Lyngey I'm a sensible
you horny males her address “Well, when I was 14 I . It's comforting to know thal  Gemini and you're a lustful
because she really is a very Went to a dance hall and got If you've heard Lynsey's one lsn't an outcast and  Scorplo,” she adds pointing
attractive lady. really dressed up to the hilt single, and it's had a lot of everybody has had IL."' says  her finger in my direction. 1

Patent shoes and I polished mother-made clothes and | airplay, then you'll notice Lynsey left quickly after that
I've been working very them really hard so that no  really looked dreadful how different it is from her Something terrible was
hard recording,’’ says one would notice and the ‘Notonly did I not getany  other successes llke Sugar I's certainly been an building up inside and these
Lynsey and I'm writing creases wouldn't show dances but It was a wonder Me, Gettin' A Drag and All amazing 18 months for the thoughts were whizzing
again with Barry Blue. We through. I put on some  they let me in. I stood there  Night young lady from London, hit  through my head. Nuff sald
INTELLECTUAL eccentrics the basfc” Grimms group which doesn’'t lnterest the

golng out on the road for the
first time,

If you're & student you've
probably heard Grimms
music. They're well-known
and respected on the college
cireult. Can one pin them
down to any particular kind
of musie?

“It's hard to say but I
personally refuse to be put
Into any sort of category’
says Nell. At the end of »
Grimms show you couldn’t
say that it was & good rock or
soul show but you can say It
was good musically but the
essence of the group s the
recognition of individual
tastes within the complex. *'

With different tastes and
various writing styles there
might be the possibility of
personality clashes over who
writes what.

“No it doesn’t work out like
that ‘cause we find that
everyone knows that when
they do s Grimms show, they
have to cut out an enormeus
amount of what they want to
do simply because of the time
factor bocause of the
time factor it boils down to
everyone having an equal
whack, it's good discipline.

““Our show is funny
though, it can be serious and
it covers a spectrum which a
lotta people find difficult to
take in at first but those who
have seen our other two tours
know that it can work.

always had the

average teeny you might bel
right or you could be resily
wrong. The band’'s bread
and butter comes from the}
colleges?

“We've been dolng college
sudlences but I don't think
we're restricted to them. We
414 Liverpool last week 1o &
public audience and that was|
the first time that Grimms
has done this with the
exception of doing » King's|
Croms cinema gig & yoar ago
which was tantastic ~ we
were jamming untll feur In
the morning becsuse people
were laughing so much

“We s strictly
college-orientated group but|
that show gave us the
confidence to go public.

“1 think we would appeal
to an Opportunity Knocks

audience’, says Andy
““When we were with
Scatfold”, adds John, “we

felt this terrible respons
bility that we were on for two
hours but with Grimms some
are on while the others sit in
the dressing room. Even if
somebody Is having an off-
night it doesn’t matierits
just s case of throwin,
enough mud and some w

stick with the sudience. "

8o Grimms are all set for
thelr third tour and they
seem excited at the prospect,
“we'll have finished our

then.
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A VERY l-tamung new series featurin
special magic of . * certain top artists — "“.
not surprising that it's called “The

Magic”! And a wide ran; u.m 5
interest fans . . . " e

JIMMY DURANTE (MGM 2353 083) has long
been & top-name comedian, with his huge nose, his
head-shaking energy and h: r::p;g volce. This
and It's My Nose's ay. oh g

Then BING CROSBY AND LOUIS
ARMSTRONG are linked together (MGM 2353 084)
— Crosby has always been to a traditional jazz
backing, and they include The Jazz Band Ball and
Bye Bye Blues.

Next is VERA LYNN — (MGM 2353 085). Her
magic, according to Ju&nny Mathis was “perfect
pitch and phrasing”, and she recalls war-time
memories for the long-in-tooth . . T'll Be Seeing
You and Unforgettable.

The magic of PAUL ROBESON ( Verve 2317 070)
was & deep, bass, rich voice — he includes I'll Walk
Beside You and Curly-Headed Baby.

Finally, the magic of pianist OSCAR
PETERSON linked with the orchestral skills of
NELSON RIDDLE (Verve 2317 071). Try Someday
My Prince Will Come as a first-rate sampler.

TROJAN CHART BREAKERS

(SMASH DOUBLE A)
OH SHE IS A BIG GIRL NOW/THE BIG ONE

JUDGE DREAD
TR 7899
BAD TO BE GOOD

PIONEERS
TR 7897

PEOPLE SOUL HAPPENINGS

LONELY DAYS LONELY NIGHTS
DON DOWNING
PEO 102

DYNAMITE EXPLODED
GENTLE PERSUASION
PEO 103

(AVAILABLE SOON)

&
ASHANTI.

BEST IN WEST INDIAN MUSIC

| MISS YOU (PARTS 1 & 2)
HEPTONES
ASH 407
IT COMES AND GOES
ED PARKINS
ASH 406

(AVAILABLE SOON)

AVAILABLE AT

RECORD STORE

anpe 6308

chorded in London
with top British musicians
making up a quite
sensational backing orches
tra and Tony in top nick
on songs like The Garden
Once In A Garden (from the
movie The Garden Of The
Finzi Continl), like Bach
wrach’s If 1 Could Go Back
(from The Lost Horizon).
and an excellent If slightly
overlong Tell Her That It's
Snowing. Immaculate from
Bennett's voice to Don
(osta's arrangements.
FERRANTE AND TEI
CHER
Salute the Hollywood Musi-
cals (Sunset SLS 503583)
Leading piano duettists who
salute top Hollywood
schmaltz serles, like Dia
mond Horseshoe, My Falr
Lady and the rather superior
South Pacific. A panoramic
view of hit songs over the
ages
RONNIE ALDRICH
Soft And Wicked (Decca PFS
4268). Along with the London
Festival Orchestra and
Chorus, Ronnle submits his
plano technique and a lot of
very good songs. Hard to
pick favourites, but worth
memorising are the works
included of Paul Simon,
Gilbert O'Sullivan, David
Gates, and the Hammond-
Hazlewood team.
VARIOUS ARTISTS
Rodgers and Hart Revisited
(RCA SF 8375). A new look,
or an old look re-presented,
at some of the highlights of
this musical scoring team

they actually scored
more hits than most. Songs
include Don't Tell Your
Folks, and How Was I To

Know, and Everybody Loves
You. And the main thing is
that you DO tell your folks,
because they'll mpy this
series of famillar son|

JEL AND \'l SIL OF

MAN

TNI' MOUNTA

Horizons ((hlumbll Studio
Two 414). This kind of Latin
fire and tonal quality has
long been a big seller and
here the material includes
hit singles like Killing Me
Softly With His Song, themes
from telly series, Gilbert
O'Sullivan (naturally) and
David Gates' still freshly
beautiful If.

IAN CAMPBELL FOLK
GROUP

Presenting

(Contour
2870 34). stemmed
from

I al

and lan 1
was around before the
Dubliners,

kerley on banjo. Re-release
of an album from a decade
ago it was then This Is
The lan Campbell Group
OSCAR PETERSON

Sings Nat King Cole
(Contour 6870 603). Nat died
In 1965. An all-too-close vocal
resemblance between Peter-
son and Cole; Sweel
Lorraine, Unforgettable and
all,

BRUCE FORSYTH

The Musical Side Of
(Pye NSPL 18405). Benny
Green writes In his sleeve
note that he was utterly
astounded o hear Brucle
playing jazz plano on
television. Some other critics
are equally astounded to
hear Bruce singing with a
swing-style approach that
underlines his musical side.
It's all intuitive stuff; set in
some big-swinging orches-
trations, and he sings songs
like Gentle On My Mind
What The World Needs Now
You've Got A Friend, and he
sings them well enough to
challenge some of the other
ballad men most of
them couldn't raise a laugh
to save their lives. So Bruce
stands not as a multh
talented gimmick; but as a
multi-talented star

(Starline

Re-released

from way back in 1958, when
Goonery was all and Peter
wasn't hitting the headlines
for romantic achievements
A quite brilllant sample of
his comedy from those days
including the incomparable
Balham Gateway To The
South and that remarkable
treatment of All The Things
You Are a ftreatment
calculated to strike fear into
Messrs. Kern and Ham-
merstein II, the unfortunate

composers
-, -—

JAMES LAST

Ole (Polydor 2371 384). This
time the cover picture shows
the amiable German all
dolled up in a matador's
costume, but musically the
formula remains un-
changed. That is: out.
standing melodic treatments
of mostly famillar themnes.
What changes is the
instrumental accent. Includ-
ed: Cherry Pink, La Bamba,
Amapola and La Paloma

THE YOUNG GENER-
ATION

Give Me Love (RCA Victor
SF 8373). Arranged

condu:l.d by Alyn
Ainsworth, an choral

ptounuﬂoﬂl of familiar
like Tie A Yellow

Rib! 5 lmo' e Ymm'l

.h;’ =1
On. iddle-o
stufl

SOUNDS ORCHESTRAL

Places We've Been — Faces
We've Seen sl‘ye Golden
Hour GH 659). The plano of

Johnny Pearson, the gently
liting orchestral sounds,
some material from the likes
of Simon and Garfunkel,
Donovan and other big name

writers. An hour of easy
listening
VARIOUS
Golden Age Of Comedy
(Volume One) (Charisma
DSC I1). Recordings from

the archives, and one for
everyone who gets a kick out
of the old movies on
television. The cross-talk
stars are here — Laurel and
Hardy, Abbott and Costello,
Chesar and Coca, plus the
expert one-liners — among
the solo names Jack Benny,

Groucho Marx, the late
Ernle Kovacs. Brilliant
material from top-star
names

BERT WEEDON
Remembers Jim Reeves
(Contour 2870 341). In the

early days of British beat
Bert was a sort of uncle
figure, and very successful
on record and stage Now
he's more artistic than
rampaging, and this clean
cut tribute record Includes
titles like Distant Drums,
Welcome To My World and
Make The World Go Away
LES REED

The New World Of Les Reed
(Chapter One CHS 815). A
new world because he leads
the orchestra through his
own Lalin-tinged arrange-
ments of classical themes
instead of playing his own
chart-topping compositions
He did Also Sprach
Zarathustra at the same time
as Eumir Deodata, but the
Brazilian beat Les lo the
release date. Also featured
here: works by Chopin,
Saint-Saens and Dvorak
Nice album

ARTIE SHAW

Did Someone Say A Party?
(Coral CP_ 104) Mono
recordings, back from 1966
when first issued, and with a
Pretty girl on the cover

an item of Information
useless to anyone under the
age of fifty! Bul, more
seriously, the clarinet
maestro on a series of
tangible standards. Smoo-
thy, hels

VARIOUS CARTOONS

The Golden Years Of Disney
(Disneyland WD 50) A
remarkable, and historic
album. And some very
names among the particl
pants like Fess Parker.
Louls Prima, Tommy Steele
Louls Armstrong, Maurice
Chevalier and Eva Gabor
d_oxng her thing on
Everybody Wants To Be A
Cat.” Disney picked up
Oscars like some naughty-
cats picked up fleas. A
fabulous, nostalgia-ridden
album.

BING CROSBY

And The Dixieland Bands
(Coral CPS 105). The
crooner with Dixie bands,
like his brother's Bob Cats,
like the John Scott Trotter
scene, and with Bob Haggart
and Eddie Condon. It's easy
to boop-a-doop Bing Into
meter caricaturisation

but he has his roots in jazz
ROGER WILLIAMS

Last Tango In Paris (MCA
II). The plano star on a
series of themes, hits and
whatsits like the

outstanding Richard Strauss
theme Also Sprach Zara-
thustra, which was a hit
single for Deodata, and
David Gales Aubrey, and the

in the backing groups
historic interest
DON GIBSON/SUR
THOMPSON
The 2 Of Us Toge
(London SHE B447).
country singers, each
an In-bullt following, &
each with a separate M

songs, 100
Love and Cause | Love
are the best on the album.
Quite charming and polite,
this album

LIONEL HAMPTON
Please Sunrise (Brunswick
BRLS 3008 ). Here i the old
jazzman, best described as
all sticks and trousers, and
some rave-up numbers like
It Must Be Love, Soulful
Autumn, and Love Uprisi
He's a bit long In the

now, but he can out-excite
some of the lads still with
their first milk teeth! Vibes
actually great vibes

JACKIE WILSON

You Got Me Walking
(Brunswick 3001). He's been
going for years, selling his
brand of soul at such fever
pitch that temperatures rise
constantly. He's always
been a bit under-rated
outside the States, but here
he shows where he's at ri)
now
Shannon's Try
philosophic items lll\e Love
Is Funny That and
fiery items like You l‘ll‘l'u
Fire Burning The volee
cragglly reaches the upper
register. Jackle sings more
than somewhat

GALTMACDERMOT
Conducts Two Gegtlemen Of
Verona (Decca SKL 5164).
The outstanding score from
the Hair gentleman, and all
based on the story of ane W.
Shakespeare, and with Galt
on plano and with &
backing team. A mmwh
the vocal commonsense
lovely Sheila Gibbs, and ll
Galt's music is fine, then 50
too are the lyrics of John
Guare. Other vocals by
Lowry, but he
seems bored by
proceedings

RAY CONNIF
{ou Are The Sunshine Of My
mixture |

the

seliing, goid-plated jelling
orchestra and voloes

It's big

Festival
e
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IN THE OSMOND family
line-up, it was Donny
pick out for extra-
special fan attention.
Among the massed
Jacksons, the dynamic
young Michael was on the
receiving end of the
hysterical fervour.

In America right now
the black group the
Sylvers are nicking
scclaim, but it's Foster
who gets most of the
spotlight

And, also coming up
fast in the States: the De
Franco family, white,
wary and welcome
Predictably it's Tony, lead
singer and eminently pin-
uppable, who is grabbing
the fan-mag space.

But he's wary
about being singled out
in advance of his arrival in
Britain on a promotional
tour, Tony stressed
“We're a real family
group. It's a case of one
for all. and all for one
There are five of us, and
what makes us tick is that
we're so together you'll
find it hard to split us. ™

And Tony talked on
about his two brothers

The De Francos
— a rea

l family

Tony on Benny: “He's got
so much going for him
musically — he's picked
up a lot of awards for his
guitar playing. And he's
the one who really keeps
everything together for
us . a real organiser.
| guesss you'd say at first
sight that he's a bit shy
and quiet. but he’s a real
warm guy inside. He
doesn't have a special
girl-friend right now, but
he writes to several in
Canada, and he adds to

the list every so often.
On to Nino. Fact: He
was bom October 19,
1956, has brown hair and
eyes, is 5ft Sin. tall and
weighs 125 Ibs. Tony on
Nino: “He's got so many
different interests that
it's @ marvel we can hold
him to the group. Like he
could easily have become
an electronics engineer,
or a professional photo-
grapher. But then again
he’s got a magic touch
when it comes to training
And, as our fans

dogs.
know, he's just great as a
musician

or saxophone. Maybe

he’ll just setde for being
President one day.

And in comes Marisa
Fact: She's 5ft. 4in. tall,
weighs 95 Ibs.. has dark
brown hair and medium
brown eyes, born July 23,
1955. Tony on Marisa
“She’s getting to look
more like Cher every day,
and she pulls in stacks of
fan-mail from the boys
But she deserves all the
attention because she’'s
so fastidious about her
appearance. As a musi-
cian . well, she plays
a French horn, which is
unusual for a girl, as well
as Cordovox accordian
and organ.”

Last, but by no means
least: Merlina. Fact She's
5ft. 3in. tall, weighs 100
Ibs. ., has brown hair and
eyes. Tony on Merlina

She got so much
energy it's almost fright-
ening. While we rest up
after a show. she’s
probably out on the
tennis or badminton
courts, or out somewhere
dancing the night away.
She’s knocked out that
we're doing so much

travelling, because she's
always wanted to see the

world. And, of course,
she's a very good
drummer and has a real
attractive singing voice.

Tony wasn’t talking
much about himself, but
actually he's 4ft. 1lin
tall, has the usual De
Franco brown eyes and
hair, was born on August
31, 1959. And his own
hobbies range from
knocking back huge

quantities of ice
cream “it's my
main hobby” to

swimming and go
karting. He plays trom
bone and bass guitar

When Tony shows his
face and personality in
Britain soon, the theory is
that there will be an
instant outbreak of De
Franco de-fanat
icism

It figures. This family
of Italian immigrants
were brought up in
Ontario, Canada. Some
ten years ago, poppa De
Franco let Benny ex-
periment with the guitar.
Eight years later, Benny

had qualified as a teacher
of the instrument. So
Marisa took up accord
ian. Nino moved to
guitar. Tony. aged four,
just about coped with
maraccas. And Merlina
won her fight to be
bought a drum kit

And the family outfit
became popular round
the Niagara Peninsula
area in Canada
doing TV shows, charity
spots, marching in
various parades. But fora
long time they wouldn't
sing in public.

But Tony, at home in
the privacy of the
bathroom, was showing
off a pretty good and
strong voice. So momma
De Franco asked if he
would do "just one song”’
with the group at a large
banquet in Toronto. At
first he refused. But a
bribe of five dollars
restored his confidence
and removed his objec-
tions. He sang Hey
Jude and spent the
bribe money on ice-cream
and candy.

Now things were really

starting to happen. For
the De Francos became
much-photographed
faces in Canada. and the
pictures reached the
publisher of a group of
US fan magazines. He
talked them into visiting
Hollywood for a while,
did a series of interviews
and picture sessions with
them end
prompted an avalanche of

mail addressed to the
boys and girls.
So the family, pre-

dictably, moved full-time
to Hollywood well,
except poppa who
remained in his job as a
‘custodian’’ with the
International Nickel Com-
pany in Port Colborne.
The boys recorded their
first three sides for the
publisher and they
were sold off to 20th
Century Records.

The first release was
Heart Beat It's A
Lovebeat, and hit the
States nationally when
the De Francos performed
on Dick Clark’'s American
Bandstand show on July
14, 1973, It went on to
climb the hit charts right
across the States

Now the album,
a lot more touring, and a
determined effort to bust
into the British scene.

Peter
Jones
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DAVID CLAYTON - THOMAS
lowered above everyoffe at
London's RCA offices, not
looking like a ghost. but
obviously fighting off the
notion the was one

He was perhaps a little
paunchier and the

about i, this was THE Davia
Clayton-Thomas who dis
appeared, seemingly from the
face of the earth, at least 18
months ago

That he was in the offices of
what used to be a rival record
company added to the
mystery. That he was very
much alive as a rock
performer became more than
evident when he related the
evenis of the previous few

ys

It was Monday afternoon
and David, for four-and-a-half
years THE volce of America's
first jarz/rock group, Blood
Sweat & Tears, was preparing
for a reception to launch his
first album and single for
RCA. Whatever the effect of
that reception, It could hardly
have more impact than the
events of the weekend

Settling down with a can of
lager in one hand and a
cigarette in the other, the man
with the husky volce explained
how he arrived on Friday
afternoon with his guitar
under his arm and by early
evening decided he wanted to
£0 Jamming around the clubs

Now that's something which

Jusl doesn’'t happer in
England like it does in the
s David

peakeasy

Club and to the surprise of the
band playing. got up and
turned their set into a real

party
By the end of that night,
none of the musical fraternity
who hang out at the Speak was
in any doubt of David Clayton
‘s Mentity. He was

back on the road again

Next day came the reason
for his visit, an appearance on
the Lulu television show

Barry Bethel (better known as
the greaser on David Bowie's
last tour) took up the story

‘I've never seen anything like
IL"" he sald. “David sang his
new uingle, Professor Long
hair, and at the end of the
number the orchestra stood up
and applauded, the cam
aramen got off thelr machines
and went beserk, and the
audience went barmy without

further clue to the future.

on & Umited basis, they have

Dave. 1 bought a house in
California and went Into
hiding. T was content to write
songs and study arranging

My attitude was “to hell with it,
I'm never going to tour again,
I've had It with performing’

But I suppose 1 still have some

Return of

the voice

being prompted. Then when
he sang his duet with Lulu, her
manager, who was sitting next
to me, described It as a
magical moment on tele-
vision. *

David, who's done as much
television as anyone, agreed
“You know 1 couldn't belleve
it when the orchestra stood up.
Mostly they look as though
they are asleep. You know,
the violinists have their
watches under their wrists so
they can see the time as they
bow the strings . . ."

It was obviously a moment
to be savoured and one which
makes his decision to return to
live performances worth-
while. His presence In Barry
Bethel's office at RCA was a

of the ham In me and after a
year I began to itch again to go
outand perform. "'

Nowadays he's working
with what he terms an “all

star” rhythm section: Ken-
neth “‘Spider Webb'* Rice
(drums); Paul Stallworth

(bass); Ken Marco (guitar);
and Lennie Hartley (keys)

‘This is augmented by a brass
section wherever he goes,
though so far his only gig has
been at the famous Tahoe near
LA

During his seif-enforced
absence he has gone through
lengthy legal wrangles to get
out of his CBS contract. This
meant he had to record two
albums before he left them and
though they were only issued

It was his composing
success that the
spiit from BST “T was
earning a amount
of and | didn’t need o

touring was their sole means
of income.

““The reason | lefl the group
was nol to do with any
personal animosity. | thought
they were the finest musical

gregation and as
:‘vn you couldn’t find better. T
just couldn't go on blowing my
voice oul so that the second
trumpet player could pay his
mortgage. My volce will not
take abuse. '

S0 after years of touring the
world, even behind the Iron
Curtain, this Walton
Thames born son of a French -
Canadian Indian soldier
(yeah, really!), settled down
o some home studies.

He'd always had a lot to do
with B.S. T"s brassy arrange-
ments but never had the
technical knowledge, so Fred
Lipsius, ane of the six who quit
B.S.T. with him, gave him
some lessons.

The results can be heard on
his new RCA album where
songs like Hernando's Hidea-
way and Can’t Buy Me Love
fall into place alongside three
of his own and the pick of what
he calls ““irresistible new
songs. "

Just as Blood Sweat & Tears
introduced the songs
of Laura Nyro back in 1968
(she was then bass player Jim
Fielder’'s girifriend) David

“l always start an album
saying 1 will write all the
material myself, then someone
will play me a song and I like it
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80 much I've got to include it

his new album, more
soulful than the jazzy feel of
B.S.T., he Includes Tommy
Tucker's Alimony, Harbor
Lady, written by Timothy
Martin and Walter Meskell,
and the superb Isaac Hayes -
David Porter song, When
Something Is Wrong With My
Baby

Later on that afternoon at
the crowded RCA reception

someone happened to say
“You'd think this guy's career
was just beginning. **

In many ways, I think it is.

Peter
Harvey

THAT NIGHT - Saturday
the Snodland Evening Clarion
@ame oul with a big ad
MIXED WRESTLING AT
THE ODDFELLOWS HALL,

STARRING JUDGE ‘BO
NECRUSHER DREAD
Well, the outcome of It was

the hall was packed
all five hundred seats. The
aowd, In a happy mood,
started stamping their feet
like a bunch of Chelsea
supporters at Stamford
Bridge, shouting, ‘'Bring on
the chick! We want action!"
The MC grabbed the mike,
“All right, grappling fans
here’s lady wrester Grizaly
Greta six feet tall and bullt
ke a brick wall!

The applause was deafen
ing: | was choked. This
nugged, jooking female wres
GUer was just oo much, looking
like Tarzan in a blonde wig
Man, | even started to laugh,
as she climbed between the
ropes. | wondered If Grizzly
Greta wore knickers under her

mll

i
i

i
k!
sff

i

READ SPREAD

trunks off!"* I looked up and
hissed, “"Hey, don't squeeze
0o hard; that's my typing
hand!’

I was thinking, Damn you
Greta girl. Try toput meoutin
the first round, would you?
Greta got tired of trying to
flatten my fingers, I gugss,
because she picked me up and
ran with me like a battering
ram to the opposite corner of
the ring. Then she bashed my

head into the padded corner
post. She punched me In the
abdomen landing In the
area of my rum-soaked
Kidneys. “You want some
more medicine, fat boy?
Submit, I'm telling you
now !"

I was on the floor gasping
for breath, holding my
sagging stomach. I tried to sit
up, but 1 felt like I had been
punched by Joe Bugner and
was listening to the count
sven, eight, nine. I felt a
hand tap my shoulder. I
turned around and there was
the referee, Ted Lemon. He
said, ‘““Judge, do you wanna
quit?” Never, never would I

submit to this muscular
horror.
I stood up, uncertain

whether or not to kick her in
the ribs. Finally, | decided I
wouldn't. | threw her on the
foor, face down: her buttocks
raised in the alr

“I've got you, and sister,
you're to know what
1t's about, you blonde bnch."‘l
said

pounded her head against the

floor; then she secized the
upper hand and pounded me.
1 snarled like & trapped

animal, which was how I felt.
The crowd bayed savagely.
They thought mebbe the
Amazon woman could make
mincemeat out of me.

1 would probably have
hadn’t

blacked out if 1

e
tried (o bite my leg. and kicked
viciousl I was a great

by her
W-luﬂi hair and

humdinger karat
Under

legs hooked around her thick
waist and holding her body in
a pythonic grip, riding her like
a horse, one hand

“'Owch!"" she cried help-
lessly. “Owch' Take your
fingers out . leave ears

Her left eye, thanks (o the
finger | had poked Into it
during the previous round,
was a swollen black mess
miled shut, And she had a
look on her tortured face | had
never before seen, of
murderous anger that 1
wrrectly figured was due to
the painful reverse double toe
hoid I'd Inflicted in the eighth
round. 1 buckled under the
Iimpact of the blows, staggered
backward, and fell in a heap
an the floor

There was a loud roar from
the throats of the six hundred
blood-hungry customers
“You've got him, baby!"
someone yelled above the
howls, “‘Break it off!"" | didn't
intend to stay down long. But |
stayed long enough to find
myself staring up at Grizzly
Greta’s hefty body. Her
bronze figure, | saw, was
surprisingly mannish. Her
arms were tatlooed and quite
chunky; her shoulders were
wide and athletic like a Polish
footballer's at least, they
looked that way to me. The
big, agile and strongbodied
female hippo stood between

my widespread legs. Her
thighs were thick and
massive, her buttocks

enormous, curved, but jiggly,
not firm.

Her hands lifted my ankles
up off the floor until the soles of
my feet
and touching the ring In a
great, spreadeagled vee
Someone . “Look at the

coming over. ‘“That's enough
of those Gestapo tacties
Greta,"" I heard him say above
me

It wasn't until the 15th
round, when | was first out of
my corner, that | managed to
sink my Sunday shot in Miss
King Kong's flabby stomach
She gave a wall of pain, and
rolled over her body doubled
up, holding her hands to her
belly. 1 picked her up and
threw her at the ropes, or
mther [ missed the ropes with
her

She bounced over the top
strand, lay on the time
keeper's table for a minute,
then slowly climbed back into
the ring. Before she had &
chance lo realise what was
happening, | knocked her
backwards with a flying
butt and, straddiing her body
in the centre of the ring,
shoved my knee into the pil of
her stomach, doing It quickly
and with considerable foree,
rather like a circus performer
Jjumping on a The ringsiders
staried with the usual cracks.

You know what to give her,

Judge!"’ T'll have her
left leg! it
Looking at referee Ted

Lemon 1 mumbled, “Sorry.”
Then I turned her mm?
onto her stomach lli
grasping her ankles .
forced her legs mﬂ?‘ﬂ‘
feet, Ol
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When
we've
got
the
sound
right—

IT'S rather cold as we
sit in the small office,
miserable day and yet
Jeff Beck claims that
he's hot! No wonder —
Jeff’'s sporting his
latest clothing item, an
RAF-type windjacket

1 swopped a guitar for
says Jeff proudly as he
es out of the window,
definitely need one of
on days like this." he

Jeff, with rings on his
fingers and necklaces, loves
pa tea over a chatand 1
It's a good way to

conversation. The

Beck, Bogert and Appice
leader had just returned
from a presentation ceremo-
ny when I met him. ““Yes, we
arrived late and we had to
break the barman's legs
almost to get a bloody
rink. "

Best way?

Is that the best way to act
after being voted the
brightest hope of the year?
““Yes, I suppose sobut Idon't
really know what it means or
what It is supposed to mean,
whether it's something
fabricated by the paper or

whether it's genuine, I
wouldn't know

“I mean when I read who
some of the top musicians
are it doesn’t make sense to
me, polls rely on a certain
percentage of mail coming in
and that doesn’'t mean that
Jan Ackkerman Is the
greatest. 1 don't know why
we've suddenly popped up in
favour. '’

One thing Jetf Beck likes to
talk about is the latest BBA
album which they are
working on: “It's in the very
early stages at the moment
we've been to three different
studios partly because of the

unavallability of time and
partly because of the fallure
to get a particular sound

““There’'s never usually
any hassle to get the album
out, obviously the record
company likes us to get it out
as soon as possible but on our
contract it states two albums
a year and we've done one

I suppose there is a bit of
a rush before the end of the
year bul we record fairly
quickly. If we feel that there
is three albums worth of
material, we'll do three but
it's pointless recording just
because you got nothing
better to do.

A mixture

“Thisis just a BBA album,
a mixture of all the energies
that have been coming
together over the last year,
whereas our first album was
of energies which had been
extracted from all the
different sources of other
groups, different back-
grounds, different influences
coming but this one is the
resull of a year's work
together.

Jeff was talking about the
sound difficulties. What
exactly was the problem?

“Well this stage of
recording an album is the
worst because the energies
are there but it's difficult to
start. We've to get the right
colour on the drums, the
right texture on the bass
because being a three-plece
that's where all the power
comes from, we don't have a
strong horn section a:
don't have any

salling

and it's very convenient, it's
like a hop, skip and jump
down the road. '

Jeff reached for a r
and talked about his plans
for Beck, Bogert and Applee
and their present stage act.

“‘Our repertoire doesn’t
change much, it takes six to
eight months to change a
complete cycle of tunes
around, we wanna play them
for six months to get the best
out of them and when you've
played the balls off them and
there's nothing lefl, we drop
them.

“1 belleve that this band

that we wouldn't have done
in other groups. Our stuff is
pretty fiithy and violent on
stage, but not offensively
violent, just dynamic

“You go to a small club
where you gel a group
thundering the shit out of the
equipment and then you get
a group who play much
softer and much more

anyone and get more energy
out. "

The change

It's tough being a three-
Jeff's just pgetting

the change after
playing with five-plece

i
?
i
I

mclusion in the BBA line-up?
“We've thought about .

1
4
:
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a
1
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& three-plece.

Jeff Beck is a household
name in rock since his time
with the immortal Yard
birds. Mention America and
he says: “Yes, I've done
America,” and he really

F

John
Beattie

, -
-~
LABI SIFFRE came
bouncing in the other
day. obviously in a

cheerful mood

I'm normally quite
shy”, he says, “butl had a
good lunch.

A liquid lunch?

No | had ice as well. "

Let me hasten to add
that Labi wi not in a
state of intoxication, just
in good spirits. To prove
it he quietly sipped a coke
and chatted enthusiasti
cally about his music.

Before he came in | had
been listening to a song
called If You Have Faith
which is to be his next
single and is taken from
his new album called For
The Children

Labi said: “It's a
concept album. The idea
behind it is that the best
reason for trying to save
the world is for the
children.

This is Labi's fourth
album but his first as &
concept

I'm more interested in
writing songs than in the
commercial aspect. I'm
very lucky in that I'm not
forced into doing any-
thing like pushing out
singles. I'm not inter-
ested in that kind of
scene. There's plenty of
time and I'm terribly sasy-
going. It could be a bad
thing but I've been at it

problem with singles is
people think ':rov‘u
tative

=y

lﬂl‘ﬂu
. Hike
kinds

but
”,_Mi-m-

‘My*adiec want
music not the show
business machine’

Labi is currently under

think there's something
special about just you and
the audience. It's nice to
be able to communicate
with each other.

The tour will be
different for Labi in that it
includes a backing band.

“Before I've always
toured with a supporti
act in the first half
then me on my own in the
second half. But this time

“I'm looking forward to

it and it's a great feeling
to know you're moving
on, but I'm a bit nervous
about going out with the
band because | don't
know how the public will
take it or how it work.
I've worked with the bass
player and the drummer
before and the guitarist,
Ray Russell, I've admired
for a long time, and I'm
very happy to be working
with him. *

On his records Labi has

set wq of musicians
.M won't record

others from time to time.
“It takes me a long time

to find musicians that |
want to work with.

“I think my musical
style has progressed and |
hope it will continue to do
s0, but | can’t see myself
doing a complete change
of musical style.

“l won't stop singing
on my own because I've
been working with a
band. I'll be singing a lot
of my old stuff but also
stuff from the new album
and things which |
haven’t recorded yet. My
audiences are very mixed
but in the main they're
people who want to hear
music rather than see the
show business mach-
ine. ”

f I'm addicted to
anything, it's writing
songs,”” and the conversa-
tion switched round to
his songwriting.

“I'm influenced by
writers who want to say
something. | like to write

worrying when you'm not
writing songs that you
might never be able to
write again. | sometimes
go for about six months
without writing a thing
then | find myself writing
say six songs in & week.
The inspiration for the
songs usually comaes
from personal ex
periences. *

“I'dlike to keep moving
onwards musically and

projects. One of the
things I'd like to do is to
write a musical and I'd
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TAMLA, SOUL, POP
records from 8p — Send
large SAE “'Soulscene'

6/8 Stafford Street, St
g;nrk—s. Telford, Sa

INJUN RECORDS
sents 5 Hot Rock 'n’
1l 45's; 68p each
Including postage; Too
ter Boagman, Royce
Porter, Alvis Wayne
“l gottum’ Vern Pul-

Send to: I jun, 26
Stanford Avenue, Has-
lor“_u‘ Sussex. Send
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SEEKING NEW EM-”
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Overseas. Write, con-
fidentially, no obliga-
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of background and
experience etc. , position
desired, and where. —
Home & Overseas
Consultancy Bureau,
Box 466,

POEMS URGENTLY"
WANTED, send SAE for
free editorial opinion to

Strand Literary Edl
tions (BX), 30 Baker
Street, London, WIE
W2

JANE SCOTT for
genuine friends
Introductions opposite
sex with sincerity and
thoughtfulness. Detalls
free. 3p stamp to Jane
Scott, 50/RM, Maddox
Street, London W1

MEET YOUR PER-
FECT PARTNER
through Dateline Com-

puter. Free detalls 01
937 0102 or write
Dateline (RM), 23

Abingdon Road,
don, W8 (24 hrs. )

MOBILE DISCOTHEQUES

DAVE JANSEN DIS-
CUa 01 488-emo
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where South of Birming
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Phone Glyn at Ashurst
me
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Linda’s off to
the U.S. — to

get

THE BOATING city of
Oxford has a remarkable

aura of sophistication
about it. The university
olleges ascend high

above the neat suburban
houses and it all looks
typically English
The Inhabitants of this
city, are, I'm told,
ry quiet and respect.
Oxford houses the
am of the country's
fents I'm told, why act
ke intellectual daubers
'olks?

enough to
this atmos-
outside the city's
New Theatre but inside
well it's enough to
the artist feel like
some subordinate

Linda Lewis, being the

nake

ite afro-haired singer
she Is, seemed less
ted by it all. She

The audience were
ttle cool and a bit shy. "’
nice of her to say that
af performing to an
ndifferent lot, thought I
nda's a nice chick and
she deserves better
er set centred around
forthcoming album,
thoms Deep based on

by John Beaﬁaﬁ

delightful acoustic num-
bers with that incredible
harmonious voice of hers
“floating" through the
act. Included was her old
hit Rock-A-Doodle-Do and
her latest single Play
Around which went down
“too fast" according to
Linda after the show

Champagne

Despite the annoyance
of the evening It was
backstage for champagne
afterwards and a wee chat
with the lady herself. Its
been a busy time for
Linda-she’'s touring here,
Just finished her album
and making special
appearances to boost her
single

“T'm off to the States on
Sunday to get famous and
sell lots of records," she
says grinning. ““Two guys
who were backing me

tonight are going with me
The last time I went over
there I was on my own and
got really bored with
myself. If I was just
singing it would be alright
I suppose but I'm playing
and that's limited so my
singing is limited too. "

Linda seems rather
excited about this tour
across the Atlantic,
something different this
time perhaps? “Well I go
to Los Angeles first and
then New York I'm
doing clubs one week and
concerts and going all
over the place. I'll be
second billed so |If
somebody for example
comes to see Taj Mahal
they’ll probably dig what
I'm doing

"I once did a gig with
Muddy Waters in Wash
ington and the people who
came to see him were
middle-aged drunkards,
they were terrible and I

famous

was really glad to get out
of that club. "’ Linda has a
slight dislike for Washing-
ton?

“Oh it's a horrible place
and everybody has this
White House attitude, big
bulldings and sweep the
slums and bad places
under the carpet out of the
public eye, "’

Linda's a quick-change
artist. On-stage she wore
a long blue maxi-type
dress whereas five min-
utes after the gig she was
sitting looking much more
relaxed in neat blue jeans
and a sweater. She's like
her voice changing all
the time

It’s natural

‘It just feels natural to
sing high and low, I can't
keep to one key so I just
quickly change all the
time, maybe that's why
people don’t come and see
me’ 50 often because they
can't categorise my
music, **

One thing that Linda Is
certain about is the
success of her Fathoms

FREDDY CANNON was
one of the artists (Del
Shannon and Dion were
among the others) who
bridged the gap between
the classic rock of Elvis
Presley, Carl Perkins and
Jorry Lee Lewis . . . and
the modern rock of the
Beatles and their follow-
as

They called him the
explosive’” Mister Can-
non. and the hits were
Tallahassee Lassie, Way
Down Yonder In New
Orleans, Palisades Park,
The Urge, Buzz Buzz A-
Diddie It

He's been back
back to Britain, working
the clubs, chatting over
old days. Not for Freddy
the long hair and beard
trip. He looks now just
like he did in his heyday,
and what's more he's
every bit as happy-go-
lucky a guy

So what's he been
doing? “"Rock revival
tours, mostly,” he said. |
work a lot with Chuck
Berry.

Revivals and
nostalgia. In the begin-
ning Freddy was pro-
duced by Frank Slay and
Bob Crewe. of Four
Seasons’ fame. The first
hit, Tallahassee Lassie

was ‘cove! y Tommy
Steele . . . that was the
oral British artists cov-

ering American hits,
leaving the originators
out in the cold.

Mr. Cannon
explodes

once

certain. It'll be with Frank
Slay agein. But the kind
of music? . well, you
tell me. If we knew just
what to do, we'd all be
millionaires

“Look at the States —
the original Monster
Mash breaking all over
again, all over the worid.
And on the Eastern side,
it's back to the Surfin’

faris and Wipe Out.

Today's fans have never
heard tho records
before. | suppose I'd
better do for me what |
can do best new
lyrics, up-dated, but in my
style. But the main job of
asinger is to entertain.

| won't mention
names, but so many of
today's singers just go
out there and
their songs
even know how to say
‘hello’ or ‘thanks'.
out .th.n and commu-

9 ing every
one to have & good time,

more

is what it's all about.

‘So | sit here every
night, and | miss my
family and friends, but

the minute | go on-stage
and the lights come on I'd
better be ready, or it's
goodbye Freddy. It's
called show-biz, but
without the show there’s
no business.

“In the States, promo-
ters @ losing money
because the fans see a
group once and they
don’t want to pay to see
them again because they
have no act. There's just
nobody around now who
would influence me.

What I've lsarned about
entertaining, |'ve learned
from Chuck, Carl Perkins.
Jerry Lee, Joe Turner and
LUttle Richard. They work
hard, get everyone
rocking . . . and that's
why they're still around.
it was the best schooling |

And he said: “'| took my

wife to see Elvis. He's
very good on-stage. You
could wring the seat out
of his shirt when he
comes off. I'd pay ten
pounds a show to see
him. But there are these
groups who make good
records, but just stand
there on stage. I'd rather
go home and play their
records for free.

“Yet 1 DO like Elton
John. He puts on a good
show

“Conditions now are
much better. | hated the
travelling by bus. But

most of the rock clubs are
very bare though old
rock is very big in the

States

“The thing was that |
was with Eddie Cochran
on his last tour of Britain

when he was killed in
the crash. We'd been
with him all day. Eddie
asked if we wanted to
ride in the taxi with him
to the ort, but we
hadn’t finished packing
We could have been in
that car, my dad and |
But there are so many
tragedies in this busi-
ness. '

The Explosive Freddy
Cannon had to go out on
stage. As ever he worked
himself into the ground.
And as ever he proved his
point about putting the
show into show-biz.

Jim
Newcombe

Deep album which Is being
released in November.

‘It's lovely and I'm
really pleased with it but I
hope that I'll still be
pleased with it when It
comes out fact Is, I
might get tired playing
numbers from it. I really
wish it was out now.

“I'd really prefer if
people listened to my
albums but you gotta
make singles Play
Around Is very com-
mercial but I like the B
side, On The Stage, better
because it's much more
loose and warm
wanna listen to the lyrics?

Warm me with your
love,
you
glove. . . .

Sounds very emotional
Linda but surely that's
what your songs are all
about and it's the type of
image you portray on
stage?

‘Yea, I reckon I'm more
emotional than logical,
practical or intellectual. 1
couldn’'t argue with
someone ‘cause it blows
me into tears. 1try to keep
cool on-stage though. ™'

tit me like a

Big appearances

Several of Linda's big
appearances in the past
have been on-stage jam-
ming with Family and it's
widely known throughout
the pop fraternity of
Linda's other rel P
with Family’s bassist, Jim
Cregan.

““Jim produced my
Fathoms Deep, he's
getting much better ‘cause
he hasn't done much
production but he’'s

to the States with
the Family tour
weeks time.

Could It not cause a bit
of a hassle working with a
person who Is living with
you as well?

‘Well there is a
possibility of that, work-
ing together and being
lovers as well could be
difficult because if we
criticise Jim he might take
it personally. I think
we've got a good
understanding though but
I'd rather be his lover than
his artist so if things got
difficult we'd just stop
working together. '’

Sexy talk?

T-

Sexy talk maybe or just
an innocent comment,
people maybe see her as a
sex-symbol ?

“Well I've never really
tried to be one on-stage.
When I wriggle and shake
Ifeel as if I'm putting it on
and being pretentious.
When 1 was 14 | used to
wear long dresses and
slink onto the stage with
my hair ruffled and act
the real sexy bit

‘I love the audience to
react though, Once when 1
toured with Elton John at
Green's Playhouse in
Glasgow, 1 was so scared
because 1 heard that they
threw rocks at you if they
didn't like you. They were

at thou and were
crying “'get themoff!""

Tut-Tut Glasgow, one
bad mark o you

tever her image on-
stage Linda remains her
sweet natural self after
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POLYDOR
MARTY KRISTIAN

CRYING IN THE RAIN/A WOMAN GROWS

2058 394

BUDDAH

TRACK
ROGER DALTREY
THINKING/THERE IS LOVE
2094 014

GLADYS KNIGHT & THE PIPS

MIDNIGHT TRAIN TO GEORGIA = THE DAY THAT CURLY BILLY SHO
WINDOW RAISIN' GRANNY

2011 185

CRAZY SAM McGEE BORN A MAN

POLYDOR
THE NEW SEEKERS
WE'VE GOT TO DO IT NOW/LOOK LOOK
2058 397

POLYDOR
THE HOLLIES

2058 403

MARKETED By POLYDOR LIMITED
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GILBERT O'SULLIVAN
I'm A Writer Not A

Fighter. — (MAM 505).
Some people, observes
Gilbert, like to write,

others don't. Others like
to write, but won't. He
prefers — much prefers
— to write . . . even
though he was photo-
graphed, half-nude,
great merciful heavens,
with Cassius Clay. And
the good news after
hearing this album Is

that the belleved bot-
tomless well of Gilbert's
writing abllity really is
bottomless. Some beau-
tiful songs, delivere
with his usual whoo
injected vocal style. He's
clearly a non-fighter
¢ can't comprehend
violence for violence's
sake. But he writes of
many things. Of paren-
tal interference in a
romance (They've Only
Themselves To Blame),
philosophy (Not In A
Million Years), and Ooh
Baby and Get Down
which are object lessons
in how to compose
popular songs of class
and style. Maybe it's
true that his lyrical skills
outweligh his melodic
advances. No matter,
because he's so far
ahead of the field
anyway. Genius — that's
the word to sum It up.
P.J.

CHRIS ROHMANN

The Man I Am Today

(RCA SF 8364). Singer
acoustic gultarist, com
poser. There's a deep-volced
softness about his style
which is reminiscent of
several other folk-type
artists, bul the songs are
very individual In the

Blography he tells of the
whole business of growing
up, of memories, of nature, of
an anniversary. Interesting
but not outstanding. P.J
MAN

Back Into The
(United Artists UAD
60053/4). Following the
almost traditional pattern
for double albums these
days, Man present us with
two sider of studio sounds
and two recorded live at the
Roundhouse in the company
of the Gwalia Male Cholr
Entertaining stuff from

Future

Wales' second generation
community band. They
ome over better on the
studio sides where their

natural exhuberance is held
under some sort of control
The live sides must have
been fine In their natural
environment but on plastic
withoul the atmosphere of &
concert they tend to ramble &
little inconsequentially
R.G

HOT THUMBS O'RILEY
(Charlsma CAS 1071)

liting, plano accompanied
ditties like: *‘Somehow the
prospect of camping in outer
space seems to be further
than ice cream on Mars'"
and all that. I've gota
sneaky feeling it's one that
could grow on you. P.H.

GENESIS

Selling England By The
Pound (Chartama CAS
1074) A nice one this
although It doesn't do
anything to show a Genesis
Progression. It's a fine
album though with Tony
Banks being particularly
pProminent throughout on
keyboards and 12-string-
harmonising touches give it
that refined sound. The
Quality of Peter Gabriel on
flute and Michael Ruther-
ford on electric sitar on a
uple of numbers gives the
extra melodic effect. It's
taken some fine production
work by John Burns and
Genesls and It shows on
songs like The Battle Of
Epping Forest. J. B

LEOSAYER

Sflverbird (Chrysalis CHR
1060). A warm, thoughtful,
instantly appealing collec-
tion of songs from a singer
writer who Is bound to gather
a following. Leo sings like &
preacher, emotional and
inspired. His songs (music
by Dave Courtney) have a
searching wistful quality
that takes you out of yourself
and into his world of
Imagery. A talent to watch,
co-produced by Adam Falth,
who obviously knows he's
found something good. P.H

OTSHOTS

Snoopy v.s. Red Baron
(Mooncrest, Crest 3). Hot
Shots, Hi-Shots but this
album is definitely Clive
Crawley unch. The
smash-hit Snoopy really
sums up the styie of the
album rubbish! Sound

quality is bad and although
are popular party
like Chatangooga
Choo, 1 hear You Knockin,
Simple Simon Says and
Yesterday Man It just hasn't
got enocough grit to give it
any success. Sorry Snoopy
bul it's a bummer! J. B.

.
BRYAN FERRY
These Foolish Things.

The
Rain's Gonna Fall gave Bryan a

Goffin and
more .R.- than not. Bryan's
girlish

LOU REED

Berlin (RCA RS 1002).

Reed, humanity's etheric

double, is back from the

twilight zone with a tale

to make your heart bleed
drugs, sulcide and

misery. Last time round
he was sharing the big
Bowie adrenalin rush,
now he strikes a more
classic pose. Berlin is a
scenario of and for the
fully fledged emotional
psyche, weak on musical
content but strong on
performance and con-
tact. He seems to have
found no new melodies
since Transformer but
the presentation and Bob
Ezrin’s production make
up for that. The
ubiquitous singer’s ob-
servations take us close
to the edge again, even
allow a glimpse over, and
all the time his rich
chocolate marshmellow
vocal chords creep into
the soul. Fasten your
seat belts please .

P.H.

L AND MYS

L ATION OF
RASTAFARI

Grounation (Ashanti NTI

301). Three-album set of

very-much specialist inter-
est. The included notes help
a lot, but in brief the Mystics
aren't just a musical group,
they're more a community
and really a way of life
Master Drummer Ossie is
the boss, and the theme is
“Through love man can see
the light, the light Is
understanding and under.
standing will make Mankind
move on for life. " P.J.

4 I HENDRIX EX-
PERIENCE

Are You Experienced
(Polydor Select Double 2883
031). No point really delving
into this one it's a two-
sel from one of the
guitarist-dnger-com-
posers in pop over the last
few years, and It includes
many, if not most of his great
compositions. Noel and
Mitch, too, deserve praise,
but as ever It's a virtuoso
performance by Jimi, who
needed little help except
control-room control by

Chandler. Are you ex-
perienced? Try this value
for-money set. P.J.

PHIL EVERLY
Si pangled Springer. —
(RCA 870). No Don, Don

back-up men God Bless
Older Ladles (for they made
rock and roll) is one stand
out track. Our Song works
well. But inevitably it's all
that much thinner, sound-
wise P.J

e

GINO VANELLI
Crazy Life (A & M AMLH
84395) Latiny flavoured late
night listening guaranteed to
make you feel smoochy and

coh (adies (I mean big girls
now) have you seen this
hunk? Mr. Vanelll has a lot

golng for him . smooth volced
and smooth looking, but alas
his songs which fill the entire
album lack melody and
lyrical impact. It's all been
done before, but seldom as
well. P.H

DORY PREVIN

Live At Carnegie Hall
(United Artists UA 108). A
two album set of consid
erable value for those only
recently tiurned on to the frail
cultfigure of Mism Previn
The concert was in April this
year and the audience had

Stored up a mass alr of
alism, and Dory
d some ear-drums

with her belting, and sothed

a few more with her
wistfulness. There is much
material from previous
albums, like On My Way To
Where, Mythical Kings And

Iguanas and the outstanding
Mary C. Brown And The
Hollywood  Sign. Af first
glance and hearing only a
couple of previously unre
corded tracks and one, Be
Careful Baby Be Careful is
quite outstanding. P.J

VARIOUS ARTISTS

The Dimension Dolls
(London ZGU 131). Artists
herein and Little Eva and

her Loco-Motion and Keep
Your Hands Off My Baby
and Carole King and It Might
As Well Raln Until
September and Crying In
The Rain; and the trio The
Cookles, with Foolish Little
Girl and Chains. Lady
singers from the early 1960's
on the American Dimension
label. P.J.

2843
and

l:ii!z

Un 1to the least and Chan; ;

definilely ditferent In & P“ﬂ:":l'h (in ooy on -nn; > o4 plng:

Ryie T poyish colage ravis®  extrevert style oven fits the n-nuully ot Ky Shates) &5 At party

lately living in Fiatang, lyricsof I's my party. . . Icancry i1 want wife Pattie jolns him on two (s

presents bis aibum in the A"uw“m"."%" duu:ruun.-ndhnu‘:ht will

form of a sh He' man chant background wards with precisely right mak Eddy two-
| of mtn‘y v‘:‘lc.._‘ .n.n.uu vocal touch. P.J. there an guitar in a battery of




LYNSEY DE PAUL: Won't
Somebody Dance With Me
(MAM 108). Written, pro-
duced and sung by Lynsey

Starts with a last.waltz sort
of feel, nice and slow and
Pemoochy. and there, stand

Ing lemon-ike and unwanted
by the wall is that flower of
femininity Lynsey de Paul

What's more she pleads

‘won't somebody dance with
me, start up & romance with
me The situation is
ludicrous, of course, just as
the record Is excellent
breathily sung, and with a
beautiful melody line, and
expert use of strings If
Lynsey has 1o live in an area
Where the blokes are, to a
an, raving lunatics, that's
her hard luck. We're holding
& dance In the Woodford
Town Hall on Saturday

coming along, Lynsey?
CHART CERT.
JIMMY HELMS: 1’1l Take

Good Care Of You (Cube Bug
%3). Such & good singer, not
1o mention nice guy, is Jim.
jNow the whole thing is
tracking wide open for him,

at last. Telly, and cabaret
and tours. This is an
emotional, big-bullding,

bang-on-the-button biggie
he really sings as if he means
it. Shades, incidentally, of
the old Gene Pitney
that's if comparison must be
made. Well sung, Jimmy;
nice one CHART
CHANCE

JIMMY CLIFF: Fundamen

tal Reggay (EMI 2065)
Perhaps a bit over.complex
in the intro, but it does setUe
into & more commercial feel
later on. Jimmy. as ever
sings with a high-pitched
intensity, playing around
with & limited number of
notes, but 1 think the sheer
involvement in the arrange
ment will stop it being a
smash -~ CHART
CHANCE

3

musical

piano.

work Quadrophenia,
excellent Chris Stainton heavily featured on
and there’s a pounded one-note

Vo
THE WHO: 5.15 (Track 2084) from the

middle, stereophonically, of a Pete
Townshend happening . . . gloomy-doomy In
& sense, inspirational in another, and never

with the

with the
vl‘lh bullding .

. and Roger roaring, and vitality

boring. There's the usual Who-Power
bulld-up  thundering, some guitar work of bresathtaking
. all in all, it adds up to . . .

you're instantly aware that you're in the CHART CERT.

ALVIN STARDUST: My Coo  OAN: Moonshake (United HONEYOOMBS Have I The
Cs Choo (Magnet). Forget Artists). Yet another ‘‘top Right (Pye). Gawd what a
the name for a moment German band. But this one  harkback to the lady-

treat it as a good debut
release for the company and
for the singer. Catchy stuff
Betcha he’s heard Elvis
sing

MIKI AND GRIFF: Ablde
With Me (Pye). Yes, the
hymnal Abide With Me, and
a success with cabaret
audiences for the duo as
well as being a Cup Final
curtain-raiser

By

PETE
JONES

TANK: Fast Train (Pol
ydor). Mid-tempoed part
type showing. Bit gmu and
hoarse-ish, nothing particu
larly different, alas

drummer and the lads
Straight simple thump-
thump pop thump,
thump, thump.

Is In a progressive mould,
fairly scurrying through this
one, with some nice sound
effects possibly the
lowering of a live frog into a
flushed tollet. Gets you, this
does. Seriously, it does

SHAG: Bongo Rock (UK)
Fairly routine opening, just
chugging along In
strumental rock, with bongos
added, but you'd never guess
from the title.

MIKE REID: Life Without
You (Pye). Cockney comic
who used to be a singer and
knows his way round &
ballad

BILL ESHER AND THE
BEACONS: Baby You're My
Doughnut (Jam). This chap
doesn’t want to be the
captain of the QE2 — ‘I want
you, nothing else will do."'
Then he calls her a
doughnut. Harmonica, steel
guitar, jogging rhythm

WOLF: Two
ram)
one for the Saturation Point
album. Group should have
scored, but didn’t, with their
last single,
guarded. Nevertheless it's
good dramatic,
pop, with a sturdy vocal line
Like it

JOHN GAUGHAN:
Gotta Love Me Baby (CBS)
Lyrcis don’t quite click for

John's volce doesn’t half sell
‘em. Nice choral hook

REG PRES
To You Marlanna
‘The Trogg-y gent, out on his
own, and on
Wild Thing viability. Dis-
tinctive rural rock — that
about sums it
happen

VULCAN; Much Too Young
(Epic)
falr determination and
dynamics, but weak on the
vocal side
samey
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Sisters (De.
Daryl Way wrote this

so I'm a bit

well-played

You

a bit predictable, but

/

SENSATIONAL ALEX
HARVEY BAND: Giddy Up
A Ding Dong (Vertigo).

‘S Down
(CBS)
with hand-clapping bounce,
and walking bass urgency.
Being directly commercial
could help Aluuﬂnr-dh

deserved fame.

DAYDE: She Didn't remem
ber My Name (RCA Vietor)

Smokey-volced gent be-
moaning his hard Juck — all
with an atmospheric chorus
behind and a sort of jerky
emotional approach. Heavy
going

his way back to

up. Could

German team with

sounds very

JOHNNYE REBEL: Pistol
Packin’ Mama (Dart). An
old novelty number from
years back. Delivered
raspingly with banjo and
what seems to be whip-lash
backing

RICHIE MORRIS: Zim
babwe (Satril). Folksey
Africana — that about sums
It up. Tribal vocal sounds,
with congas, and a direct
slice of melodic rhythm. Try
it more than once — could
register big

OLIVER ONIONS: Flying
Through The Alr (RCA
Victor). Another novelty job,
very calchy — belng caught
helps, specially for trapeze
artists. Backing chorus
chirrups, no other word

for it

ROCK REBELLION: Letl's
Go (Santa Ponsa) Largely
Instrumental, but with yells

RI THRESHER: The
Morning After (UK). From
the movie The Poseidon
Adventure, another chart

HELLO: Another School Duy (Bell 1333). Band involved
b

on G. Glitter tours, pr Y K

Leander and therefore in with rhlnfﬂ .o
having already boen well-exposed to public glare. This
one opens with strident guitar lick, then into a tight riff or

ELAINE DELMAR: Desper-
ado (MCA). Lovely and nice
Iady — and the best (by far)
actual vocal perfobmance of
the week. She purrs

MUD: Dynamite (Rak 159).
Cha n and Chinn strike

of the title phrase, a lot of
hand.clapping and an
insidious effect from a
walling tenor sax which adds
excitement towards the end.

PETER DUGDALE: Try Me
(EMI). Singer-writer with a
high, soft, emotive sort of
voice, but this doesn't sound
much like a hit single.

CORK CHILDREN'S
CHOIR: Suffer Little Ohil
dren (EMI). Can on Sydney
Mat‘ann with the children,

The tango
are forgotten — the, 'rt-I‘:b-

in hycmiu style .
good honest drum-|

and so on. Mud, I'm now
vertain, have arrived in the
chart-consistency scene, and
good for them.

(o A

a slice of relig

MICK MERCURY AND
THE METEORS: Waiting
Room Goodbye (Dawn)
Mick is actually Tim
Branston who was on the
Terry Dactyl hit Seaside
Shufffie - this one features a
conga rhythm, belleve it or
not. Mick sings, plays
(calchily ) every i A

stadb for the Jonathan King
“find"* she does have a
distinctive voice, bul this

isn't a potential hit. CHART CHANCE.

THE CAROLE KING song Way Over Yonder
provides fuel for one of the best reggae releases of
the week sung by Judy Mowatt (Trojan), and
sung with a lot of flair.

A plug for the Rastafarian spiritual
understanding from Max Romeo, now not long ago
was having a Wet Dream hit — this new one is
Every Man Ought To Know (Pama). From
Dorothy Russell: You're The One I Love (Duke
Reid), sweetly livered delivered with some
ﬂpmgly high voices behind.

on Treasure Isle Skank (Harry J),
onvloully enjuya himself hugely, with his yips and
hollers to a finger-clicking good rhythm. Bulld Me
Up, by Breant Dowe and the Gaytomes (Horse)
fronts a gently rippling production of basic calm.

Money Never Built A Mountain, by The Tennors
(Pyramid) wanders round in ever-decreasing
circles before vanishing. Liszy Love Is A
Treasure (Duke) uam-m«.ﬁ.vvm

h-u, and that instrumental vlbr-bn carries on through
the vocal. It has a directly commercial touch. It has &
chart foel, somehow. Watch it gb. Goodbye for now . . .

reggae corner

caresses the lyrics slow
number, stringbacked — too
slow for the charts perhaps.

But it's got me panting for
the upcoming

chap-ess, but the structure and lyrics of this one
knock me out terrific

From The Eagles: Rub It Down (Techniques ),
which is okay but nothing special. And Max
Romeo crops up again on My Jamaican Collle
L‘A“Skee), flying high, vocally, and with a catchy

Dandy Livingstone ; has changed from ‘h.h- to
Mooncrest and the label change also augu
iher Is sl a touch of his Topfas backgroca
there is [ of reggae bac
Nice performance on Black Star,

And Andy on Don't Try To Use Me
(Bread) pears to get a faint Oriental
instrumental sound going: that is over !.he re|
chugging. From The Ploneers: Bad
(Trojan), with a harmonica opcnln'. nice
tt'umml.ng bridge and some of that lively bah-bah~

de-bom vocal work.
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CONWAY TWITTY: You've
Never Been This Far Befor
You Make It Hard (To TAK!
The Easy Way Out) (MCA
MU 1225). 'm getting so
much pleasure from modern
Country Music these days
that I'd like to suggest you
try it The Nashville
nd of ‘73 is one of sparse
snd subtie arrangements
incorporating at least a
slither of pedal steel amidst

Se

the “‘empty"” sound), allied
10 a slightly less mandlin,
more mature approach to
Iyrics than of old. Conway
Twitty's latest Country
Charttopper, including its
flip, is un excellent example

begin with, and — its

attraction for the

biggest

uncommitted — the hit-side
Iyrics are even more “adult’
han most, being about

er, um a virgin's
mminent deflowering! With
dodgy lines like ‘‘as my
trembling fingers touch
forbidden places,” plus a

catchy lilt, it actually
deserves the Pop success of a
Something's Burning'’ or &

Summer (The First
Time)". By all means hear it
for these lyrics, but do also
dig the music before
sniggering with your
friends! POKE OF THE
WEEK

CARPENTERS: Top Of The
rid; Your Wondertul
).n.xn» A&M AMS 7088)
No wonder this happy light
bouncer seems so familiar
t's the song that Lynn
Anderson has just taken to
the Top Of The Country
(harts' Penned by Ricl
x:.rpum-r with John Bettis,
as was the old “'Ticket To
Ride culled circus
atmosphere tricky flip, the
song is also one of Karen's
best vehicles ever and should
have no difficulty In
becoming a smash R
PICK
MOMENTS: Gotta Find A
Way ;| Sweeter As The Days
Go By (London HLU 10433)
Fully described in a recent
Straight From The States,’
this is the lovely Sweet Soul
slowie that Sylvia enhances
with an airport announce
ment. She also seems Lo sing
lead on the pure Gospel flip
Had the chiefs not a tendency
o outnumber the Indians on
this page, It would have
mited some kinda Pick!' My
trouble Is that | only write
about the good records! Oh
whal the hell, SWEET SOUL
PICK.

BACHMAN TURNER
OVERDRIVE: Stayed
Awake All Night (Mereury
(Mercury 6052357). Crash
thumping nnlu)
monotony rnuch&l‘;:‘;

the Beeb, from u:x
Buess Who
two b

BETTE MIDLER: Friends;
Chapel Of Love (Atlantic K
10369). So often Miss
Midler's grating vocal
quality is painful to my ears:
Iu(-llh like *‘Boogle Woogie
Bugle Boy" before it, this
slow-starting then care-free
and bouncy Buzzy Linhart
ditty is one of the painless
rarities! Both its structure
and sound are in fact almost
pure Laura Nyro, while its
reconstituted Ronettes/Dixie

Cups flip is, of necessity,
multi-tracked to give a full
girlie group effect
bedoowup-wah-da
and all. MoR PICK.

AL WILSON:
(Bell 1330)

Show And Tell
Now free of his
Soul City/Liberty ties, the
only worthwhile result of
which was his '68 reading of
Oscar Brown Jr.'s rattling
The Snake,”” Al Wilson has
leapt onto the US R&B and
Pop Charts first week out
with this Jerry Fuller

penned / produced strings ‘n
chix-dressed chugging slow
e. Although the impas
loned yel ck singing Is

Al's own, it gives us a good
idea of what Johnny
Mathis's teaming with Thom

Bell could have been like had
things gone as they should!

could be a hit. R&B
K.

EARTH, WIND & FIR)

“Head To Th

Evll (CBS 1792). A
top import seller before ity British release,
this modern.-thinking biack group’s beantiful
Sky'" album contains the full
version and should really be bought inst;ad:

however,

the
percussion, sheer zest and infectionsness of
this ieapingly alive single make it u must if
you can afford no more. Just dig that rhythm
rack! MUSIC PICK

lightly Latin pulsating

James
Hamilton

GLADYS KNIGHT & THE PIPS: Midnight Train To

Georgia; Window Ralsin

Granny (Buddah 2011185),

ANID: Daddy Could Swear, I Declare; For Once In My
Life (Tamia Motown TMG §76). Gladys's official Buddah

newie is a soupily -

souled slow swayer, again from the pen

of Jim Weatherly and previously waxed by Clssy Houston,

which eases itself along with circuitous Pop appeal and

crisp back-up from the Pips, one of whom sings lead on the

III) rink ﬂlp. IN contrast its older herky-jerky
t-vl

Motown competi!
Stevie Wonder fll

For PICK (S6UL (1.
earns Buddah the POP PI(‘I( (SOUL (‘I.ARS)

a tasteful --mnl of the

ou quality that

N\IM\ BU:
LU

un! I also use a
ON AND HIS

deleted)

Easy

Easy

styled Pop

A Ding-Dong
singing ROCK ‘N Roll

R f o F
——Hamilton’s disco pick—
RTON AND THE
12th Street Rag (Paramount PARA 3043). Madcap
RREN
AZZ BAND (Brunswick 05831,
EARTH, WIND & FIRE: Evil (CBS 1792) Modern.
CARPENTERS: Top Of The World (A&M AMS 7088)
ROBERTA FLACK: When You Smile (Atlantic K 10371)

MUD: Dyna-Mite (Rak 158) Chinnichap stomper, Sweet-

THE SENSATIONAL ALEX HARVEY BAND: Giddy Up
l\'arﬂp 6069091 )

BACH MAN-TURNER OVERDRIVE: Sta
Night ( Mercury 6062357 ). Slow-beat heavy

SPORTING HOUSE

1965 version by WA

Like Noddy Holder

Awake All
op.

BROS, AND
1 lu'll‘ml
ll\n;, You (UA L

} Whoever sings le u)
has dve of Americ
distinctive and s

l‘()l(\l‘ lJl’.‘
S|

Stow
pes

Pop volces y
Brothers ARE black, but
their Pop-slanted pretty

R&B is similar to the work of
such white acts as Looking
Classics IV and the
black and white Winstons (of
‘Color Him Father' fame)
Whatever the colour It's a
thatl love, and I cannot
understand why it's never
broken through here. Surely
this strings-backed smooth
‘n creamy rhythm chatterer
can do it this time? It's got so
much for so many
PERSONAL PICK.

FOSTER SYLVERS Mis
demeanor; So Close (MGM
2006292). Touted as a new
Michael Jackson, teeny
Foster has the looks and the
volce but may miss out in a
British that is currently
rejecting the original model,
even though his ricky-ticky
jerky Jackson-ish US
R&B/Pop hit has a catchy
charm. In any case, the real
musical appreciation Is
deserved by the Sylvers
family act who spawned
him: they can all be heard
and how' — on the exquisite
frothy flip, which they sing
with incredibly nimble
sophisticated intricacy in a
style that's likely to be
totally alien to all except
early Miracles and Five
Stairsteps fans. No matter,
the Sylvers rate a whopping
great MUSIC PICK.
JERMAINE JACKSON: The
Bigger You Love (The
Harder You Fall) (Tamila
Motown TMG 874). Although
his excellent “‘Daddy’s
failed

ROBERTA FLACK: When
You Smile; Conversation
Love (Atlantic K 10371)
Instead of America’s boring
sdow ‘‘Jesse’ sir we gel

thank goodnes: this
aut-of-character jolly romp

n a swingalong honky-tonk

tyle, which has enough
sassy verve, merry melody
and zany "'la la la’‘refrain to
atch on big with the easy

It's even got an

extremely pleasant movie
music-type flip, with lots of
Johnny Harris-like lush
ness' How long before Sergio
Mendes does these? MoR
PICK

JERRY LEE LEWIS:

(Taking My) Music To The
Man; Jack Daniels (Old No.
7). (Mercury 6052378). That
monument (o redneck val
ues, Jerry Lee sounds right
at home on the steady-beat
top and In excitingly
versatile volce on the
meandering slow flip
Surprisingly, both were
penned by various o his
London ‘‘Session” accom-
panists, and, even more
surprisingly, the latter never
appeared on that album. It
ranks with his better
performances and deserves
tobe heard

FREDDIE KIN Woman
Across The River; Help Me
Through The Day (A&M
AMS 107!. Bluesman King
s like a one-man Chicken
Shack / Fleetwood Mac on
the dragging-rhythm topside
semi-slowle and the more
stisfying subdued strings
backed flipside Leon Rus-
sell-penned slowle, which
makes me think also of a
male Christine Perfect
Those are compliments,
y'know!

B. B. KING: To Know You
Is To Love You (Probe PRO
Don't call him Blues
call him Doctor! That's
an account of the honorary
doctorate of humanities
degree that he just picked up
from Mississippi’s 104-year
old black Tougaloo College
making him the first blues
musician so honoured. Dotn
the Boogaloo at Tougaloo?
Anyway, Dr. King gets help
from Stevie Wonder on this
recent Syreeta single, which
he converts to his usual note

bending guitar style quite
successfully-in fact, the two
stars’ guifar keyboards
break later on gets fairly
tompin
u»m( AN MUSIC MACH
Never Name A Baby
‘"('{nrr It's Born); The
upp (Contempo CR 25)
The Shreveporti-based

t-Funkers are In a
er bag than usual on

wobbly wulkka-wukka
black cer. 'S good
though, and so's the simpler

i/
/.

’

DAVID CASSIDY: Daydres
mer; The Puppy Song (Bell
1334). The
tinkles into gentle lurching
momentum on David's i
yearning, wistful, breathy,
bremthy newie, which Is set
apuart from his past work by
its relatively sophisticatnd
instrumentation.
“Daydreamer’’ is not o be
confused with “‘Daydream,”
his recent US single,
espocially as the latter is
similar In treatment o the
alternative A.side here,
Nilsson's skittish rinky-tink
good-time DIXIE “Seng'’.
This mixture of sophis-
tication and lighthearted
razzamataze Is evidently
carried on to the fo

new LP: if so, that should be
'un as interesting, as well as

n.

Home"" unac
o hit here, Jermaine's own
driving bass work may just
propel his otherwise fairly
ordinary revival of this
Sisters Love stomper Chart-
wards
LIMMIE & FAMILY OO
KIN": Dreamboat; Made In
Heaven (Avco 6106025). A
" this medium-Nght
clapper is perfectly pleasant
without having the coherent
drive of its forerunner. SUll,

how wrong my similar
qlnlon nboul "Smnrty

Ncl auw

Woalpack Lane. Riaintres, Exsen. CM7 588

Company Lumed.
»—ns.un-u e vin
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Edy
Collins

WELL, of course, she was
good, often incredibly good
Podal steel guitar, piano,
mouthorgan, bass and

frams provided her musical
backing but the voice, her
vocal dexterity, the often

somring pure tone plus the
more manly, fighting voice
lower down the scale was the
supreme instrument

She sang 20 songs, some
going! Some of the titles
were Since You Asked

Fishermen's Song, the lovely
Steve Goodman written and
Arlo Guthrie, Hopton Lewis
recorded City Of New
Orleans, Both Sides Now,
Farina’s, Hard Lovin’ Loser
from the In My Life album

(and about thime she
remembered that superb
album in her concert
material), The Dealer,

Secret Gardens, The Hostage

Fumble

[FUMBLE arrived back in
fthe UK on Thursday from the
[Continent und played the
Marquee on the same night.

[Des and Co., looked rather
oxhausted by it all and it
registered

The large Marquee au

jdience appreciated the gig
Jalright despite the fact that

the sound system was
terrible and we were
onstantly plugging our
jears

Fumble seem to be able to
build up s gradual
jenthusiasm for the music

jthey play at every gig they
0 seccrescnirocecesil’s &
safeguard against having an
off-night and they're few and
tar between for Fumble
Obviously comparisons
are difficult between the
Fumble I saw at Reading
Festival and the Marquee
night show. If your a Fumble
freak you'd probably enjoy
the band at any gig. Me
well with the sound wasn't
hgood, the band tired for long

spells all these things
made it a very ordinary
night

JOHN BEATTIE

Moody
Blues

GUESS the Moodies
were surprised to be
called back for an encore
on their first two
consecutive appearances
al the Rainbow
The quiet ‘couples’
audience had sat through
a typically professional
if largely unexciting set
with little more than
polite applause after
jeach number

Ray Thomas quipped:
"“Thought you'd all gone
ome’’, at the end of one
number when the ap
plause wasn't in.
stantaneous
|Certain problems pre-
valled all evening .
there was a mellotron
hsque‘k caused by apple

uice spilt into the

J
and Song To Martin from the
dise, True Stories & Other
Dreams plus amongst the
finale, Chelsea Morning
Cohen, us usual, received
plenty of attention but here's
my grouse. Judy, love, 1
wish you would let us hear
more Brel, though you did
give us Sons Of, but how
about Marieke and if Cohen,
why not Dress Rehearsal for
# change?

Just leave out for once
numbers like Bird On A Wire
(though it was extremely
well performed) and say
give us Pirate Jenny and
Marat Sade

There's a vast difference
between Judy of Someday
Soon and Sons Of. The Intter
brings out the voice with
bite, the girl with passion
and fire, an involved Judy
The former is good but very
smooth.

Anyway, anyway! She is
tops. Come back soon, Judy!

TONY JASPER

Lou Reed

SOME chick said “Walk on the wild side,”" she had streaked
back green halr, wore ny":nmd make up and stinked
tre aisles

quietly about the Rainbow
B

in ot fashion

Lov Reed man, ™ she said, “‘and there are thousands of

s In your presence.
1 thought “vicious

as | shigged back another Southern

Comfort and sottled down for the evening's entortalnment.
The Dutch band Golden Earring had Just rockod on to the
arena with a selection of numbers from thelr '3
album, Moontan. Barry Hay, Cesar Zuiderwijk, Rinus

Gerritsen and Goorge Koaymans loved

the big stage, big

enough fo fit in that thundering PA system of theirs. The
ights and sound effects in all made it & very sffoctive set of
loud rock 'n’ roll. Let's lny it on the line, for Golden Earring
Are gonna be big in this country. Thelr act is tght and
professional and they have an uncanny ‘“‘boogie’ effect on
stage. Bassist George Kooymans was mainly responsible for
this with Rinus and Barry tying up the loose onds.

It was obvious that the Dutch foursome enjoyed the wide
open stage it gave plenty of room for Cesar to do his
spectacular drum-leap bit at the end of the band’s new single,

Radar Love.

A short Interval and then the audience were treated to a
special half-hour spot with the Persussians — the American
soul band who are currently touring this country. Their set
was & mixture of harmonic blues and funky soul. They can
produce a remarkable melodic effect without any musical
instruments whatsoover and it sounds even more amazing
when one considers the size of the Rainbow.

The theatre lights dim, presumably Lou Reed's backing

band are on and after a short instrumen

Introduction it's

straight into the first chords of Viclous as the man himself

strolls on-stage.

It was an uncanny set in & way. The ghostly figure of Reed
looking like the devil himself flits swiftly ncross stage. The
flashing strobe and other special lighting effocts seemed to
stun the audionce into an eerie silence broken only by short
rapturous applause after each song.

O1d mixed with new was the order of the night with raunchy
licks through I'm Waiting For The Man and a couple of
numbers from Lou’s ltost album, Berlin. | must say I was
rather disappointed with his stage version of Walk On The

Wild Side

- it was a number everyone was walting for and

yet it didn’t quite come over right.

1t was (0o fast for & start but unlike the record version, it
didn’t have that extra melodic sax interval in the middle and
it wiis over and on to the next one before anyone really got

into it

But to bo fair, it didn’t matter what bits were lefi out
anywhere. Mr. Reed still holds this amazing stage sura over
any audience. The colour-emblazoned freaks, the lghts, the
cheering gave

dancing and
appearance

Beggars Opera

IN an atmospher® mare
commen to a Glasgow sl on
a Saturday night we were
treated 0 a solid nights
entortainment of very tight
rock. Opening with
Freestyle Ladies, from their
new album Get Your Dog Off
Me, they immediately set the
pace for the rest of the night.
“Loonie’’ Linnie Paterson
wasted no time in becoming

Flux

AMIDST yet more bomb
hoaxes at the City Hall, St
Albans (two last Saturday),
a comparatively new band
played an excellent set of
numbers which combined
the very best in jazz and
rock, fused intricately
together to create, what is in
reality, a new music.

1 think they surprised a lot
of people who are perhaps
sceptical about this kind of
jazz-orientated rock. Sur
prised them, because it was
ily listenable, and inter
esting. Sure, they seemed to
let the music run away with
them at times, but their
arrangments were so well
structured, they always

instrument by Mike
Pinder and the P. A. was
occaslonally overloaded
Despite all this the
Moodies steered ably by
Time Warp 9 Pinder
managed to pull most of
their aces to good effect
They may sound a littie
flat and lifeless in the

managed to bring it back.

Flux are Dave Punshon on
keyboards, formerly with
Babe Ruth; Richard Blan
chard, sax, flute and vocals,
late Black August and
Warlocks Tricycle; Charlie
Chandler, drums, who was
once with Lifeblud: and
founder members John
Grimaldi, guitar, and David
Shackley, bass, both from
Motiff

Their obvious strength is
both in their experience and
competent musicianship
These two factors combined
with their determination to
break new boundsries,
should ensure them at least a
degree of success.

JOHN SIVYER

quiet, slow passages but
by the time they're into
the run home with all the
heavenly choruses going
they sound a lot more
together.

Justin Hayward's
Watching And Walting
and Threshold Of A

the centre of attention

End of the first number
and everyone had settied in.
Sweating their way through
Time Machine they went into
my favourite number from
their new album. Oalled
Open Lotter Its message to
critics comes across very
clearly; *‘For those who
criticize It's easy o see you
don’t want to be entertained.
But you're not really to
blame. " All too true!

Their music might not be
the most original, but what
they do is very tight and they
certainly work hard atit.

Going through the latter
half of their sot they do an
excellent rendition of the
Mason Williams number
Classical Gas which features
Alan Park on organ and
Colin Fairley on drums.
Joing into their new single
Two Timing Woman, which
Iacks the power to be a chart
success, they are near to
winding up their set. They go
out in good rocking style with
one of the bhest versions of
Johnny B. pode I've heard
for a long time.

HENRY GILPIN

the best spots of the
evening for me. Things

degenerated as they
shouted out a version of
Just A Singer In A Rock
And Roll Band even

it the

Dream were

Kinks

A JOYFUL sing slong
evening on Sunday with MC
Raymond Douglas Davies in
fine form. It's good to see
you looking happy Ray!

Starting with Victoris just
to get a balance the band
were pleased © be greeted
with & rapturous reception
and from then on they could
dono wrong.

The rapport the band have
established with keyboards
man John Gosling Is now
coming into full bloom with
spool standard throwsway
numbers between songs and
lots of looning

A rock and roll mediey
woven around You're Look
ing Fine gave the whole band
& chance o loosen up and
they even used a bit of the
legendary Peter Gunne
Theme to finish it

Now the hits followed with
Ray conducting the audience
in a display of warm
unforced participation.

Plenty of variety shown
tonight with a Leadbelly
number Long Lost John

featuring clarinet and tubs
und Ray's solo If | Were A
Rich Man complete with
bottle of beer on his head

were the encore numbers
and the Moodies dis-
appeared back into the
cosmos. Verdict

very much a night for
dedicated fans and come
on Moodies how about
some new material?

A.¥. BRACERS

the Rainbow a carnival

JOHN BEATTIE

Back to rock and roli ror)

the ‘last’ number, Good
Golly Miss Molly featuring
sax and Dave Davies
singing.

Of course this wasn't the
end and after a standing
ovation the group returned o
» packed front stage o rock
through You Really Got Me
and All Day And All Of The
Night to close a truly
professional show

Country
Gazette

COUNTRY GAZETTE are
supreme masters of thelr
trade with experionce bullt
upon association with both
traditional musicians and
the country rock syndrome
that doveloped on America’s
West Const. The training
grounds are apparent and
allowed the outflit to tackle &
range of materinl that, one
moment, featured the rural
standard Boll "Em Cabbage
Down and, the next, Graham
Nash's Teach Your Children
or Stephen Stilly' Fallen
Angel

Terminology may put
Gazette into the country -rock
bag although, musie
they're nothing but
honest-to-goodness pure
bluegrass unit

Led by the US Nationaif
Fiddle Champlon Byron|
Berline, the line-up nds §
just as stroagly upu:'znr‘
Bush (stand-up bass), Alan}
Munde (banjo) and Roland|
White (guitar) and, at the
conclusion of their sixty-
minute set, they proved that
an acoustic band could|
receive just as
response as any electric line-

up.
TONY BYWO!
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Fender

ROOM for anything
month, due to some
{ production prob.
Don't worry; they've
jsed me a bumper
Mirror next month

* * *
big news, of course,
opening of the
Soundhouse in
m Court Road
be the biggest

instrument shop
shop is also the
quarters of

rbiter Ltd
hop sells virtually
ng and almost
ke. It is not just
» Fender or to
The ground
n over to
rums  and
while the
a vast plano
owroom
the two is a
ttle coffee shop
h it Is hoped will
inexpensive
d drinks for
ustomers
will be open
1to 10 pm, which

Shenai

ND myself talking to
Martyn over the phone
cok don’t know
They phoned me up and
he interview's cancelied,
do It over the phone?
ery lew ?
u, my memory Is 80
he moment | even
Ihave just said
my memory Is so
the moment 1 even
whatl have just said
stinterview?

this blography on John
&b the powt together with
ptic note from Kate of

nd saying “‘see you for the
nething lllegible) at 6.0
September 17" I

Tissed it as another boring

s reception with free boose
snd groupies and all that

factthe missing word was
view. Th what Inter

ohn seems a nice guy 1

J
wean, 1 only talked to him
ver the phone, but he sald his
randmother had just died st
he dentist 0 he had to be
away early

I've got his lnat album, Solld
Alr, and 1 kept it because
ithough 1 couldn't honestly
‘mod it his guitsr work fs
‘Dleresting and 1 felt it wonld
Sand & few more 1) tenings.
The now one is o ide
Out and I haven't rd It yet,
but John says If 1 didn't ke
the last one 1 cerminly won't
like this one

Neverthelows, he doos have
‘s amaring fine-up. It
\ncludes Danny Thompson,
who now performs with him in
Concert and Steve Winwood. I

Sultar style from and he said
Proodly that he |
"““FM. nvented I,

country blues and
M‘..."}. Yoo oa

and a

Soundhouse

— biggest ever

Special feature will be
TRMA - no she doesn’t do
a strip on the mezanine
floor IRMA is the
International Road Man-

agers Association. Mem.
bership is free and
application forms are

avalilable from the shop
IRMA will provide a
permanent registry of
road managers together
with their experience and
will act as an employment
bureau as well as a soclal
centre for roadies. There

iIs a road managers’
lounge, an excellent
meeting place, plus the

facllities of the store and
all future Soundhouses
there will be

more

Compiled
by Rex
Anderson

including the hire and
Spare service

There is also a boutique
on the ground floor and it
Is intended that the shop
will be expanded to
include brass and wood-
wind and a demo studio as
well as tuition and
rehearsal facilities

The men in charge are
the enigmatic Ivor Arbiter
and his soclates whog
will be based in the vast
building which will als®
act as a store room and
distribution centre for
CBS instruments
Fender guitars, Rogers
Drums, Fender amplifica
tion and Rhodes strings

The keyboard section is
managed by Lew Dean of
Western Music. It's worth
popping in to see the new

r

Leslie speaker come light |

show
* * &
BMG has now changed
its name to Guitarist and

>
amalgam. I've had no
training. It's all earolos and
finger:

That’s what I like to hear
about. A man who plays
guitar with his earoles. John
has only been playing for
seven yeurs, he's now 25, and
in that time he has made seven
records. How did he come to
start recording?

“*Somebody asked me If I'd
tike to make a record. It was
pure fluke really. I was the
first white man on Island.

He uses Yamaha and Martin
acoustic guitars and & Gibson
Les Paul for the electric work.
Which does he prefer, 1
wanted to know, electric or
scoustic? 1 was hoplng to get
him into s discussion of ll?
relative merits but he wouldn't
be draw

“I dom't prefer ::ll::.'
They're st two er
lncu{m-):. 1 also play alto
sax and the Shehnal. ™

Oh yes?

Yes'.

Now 1 reckon I know just
about every Instrument there
is but I've honestly never
heard of the Shohani. I'm not
even sure I've spelt It right. It
n«n-llhn-‘mdnon
double trucked oboe.

I just slways fancied
playing it after hearing & guy
called ml‘u".

The mind bogg!:

John says It has lke three
oboe recds stuck together on &
wooden pipe like & begpipe

chanter with a brass bell at the
end that gives resonance.

Oh I see what it Is now. It's
one of those things snake
charmers use.

You play In the mode that
the bell Is tuned to. So If the
bell Is tuned to bong,
John, you play It in the key of
bong and If you want to play in
the key of bing or bang you
have to go out and buy another
Shen . . . Sehn . . . Shenh

. . whathe sald.

ays |

Anywsay, John lsn’t piaying |

too much of it on his tour,
because he says that apart
trom the occasional poop he Is
not good enough.

The trick, I should have told
him, Is not to suck when the
snake sticks its head In the
bell.

The new album, he says, Is
treer or even freer — how the
duce do you spell frier? —
treeer than w.‘ Alr and
more Influenced.

Ilu‘:l-l.thln!l um was
good and 1 still have it, which
says someothing for it. On the
new one he has used people
like Remi Kabaka, that well
known drummer and kami-
kaw pllot, Ohris Wood, Bobby
Key and the tabla play Kesh
Fathle (Old Fathio to his

Ih-,']ll‘hllmm

using es which
mesns lots of Interesting
scunds that | shall be able &

got my troe copy of the slbum
(hint hint).

is featuring the Beatles
songs transcribed for
classical guitar a real
must if you can find a
copy

* Kk

It's amazing who you
bmp into at the Fender
soundhouse. Myself and
@bout three dozen Fleet
Street photographers just
happened to be standing
around in there the other
day when who shoula drop

y but David Cassidy to e
presented with a Fender
which he is later to sign
and will be auctioned for
charity.

y

L ud

NOT ONLY:
BUT ALSO:

PLUS:

SOUﬂﬂ‘lOUS@

EUROPE’S ONLY MUSICAL INSTRUMENT DEPT. STORE
The finest range of “ Mm Riodes

The greatest display of all leading makes including
GIBSON : MARSHALL : LUDWIG : WEM #
ORANGE : HAYMAN : SIMMS WATT : PAISTE :
ALTEC : CARLSBRO : GUILD : HIWATT
ZILDJIAN : MOOG : ARP : PREMIER

See the only 24-channel WEM MIXER in captivity.
MONSTER P.A. DEPT. — ALTEC “VOICE OF THE
THEATRE,"” WEM, FENDER PA 100, CARLSBORO

PLUS, PLUS: All best known accessories and spare pars.
Complete Accessory BAR — Strings, Sockets, Plugs, Fuses — Everything for
the Roadie. ROADIES, DO YOU KNOW ABOUT “LR.M.A.“

10.00 am-10.00 pm (Mon.-Sat.)

YOU CAN'T SLEEP HERE, YOU CAN EAT HERE - AT THE

SOUNDHOUSE COFFEE BAR
+ NO DEPOSIT H.P. (Naturally) : « P/E (O,!ooum):
*
* WEST END EXCLUSIVE — GREEN SHIELD STAMPS ON ALL

SUPER SERVICE (Top priority/
CASH PURCHASES

SEND US YOUR NAME AND ADDRESS FOR MAILINGS OF
by PROMOTIONS IN THE SOUNDHOUSE THEATRE

E
SOUNDHOUSE SUPER STOR
213/215 TOTTENHAM COURT ROAD, LONDON, W1

Tel: 01-323 4881 (10 lines)

FOR ALL YOUR MUSICAL NEEDS — IT MUST BE THE SOUNDHOUSE




‘yankee doodles

THE RASPBERRIES —
STORIES concert at
Hall last week
pﬁem one of
lhenl-lulhl ights of
the season in New York.
Both have at
times 'n likened to
the Beatles in their
abilty to evoke that
elusive feeling of un-
complicated, good old
rock and roll, so the
concert’'s promoter
knew exactly what he
was doing by pairing the
two bands.

Stories is a band,
Playing mainly the smaller
coffee houses before lhelr
monster hit single, Brothe
Loule adhered to the top of Ihe
charts for the entire summer,
while Raspberries are from
Ohio, making their debut in
the Big Apple. They were
scheduled to appear with the
Hollles at Philharmonic Hall
aboul a year ago but were
mysteriously kicked off the
tour; the story goes that they
were just too damned good to
phy -umd toa group like the

‘hulr second single, Go All
The Way, became a classic
lightweight rock and roll song
and entrenched them on the
national charts where they
have been ever since

aspberries, on the other
h-nd. lived up to their Press
releases. Appearing on stage
in matching black satin
Jackets, they immediately had
the young girls going crazy,
ghe word about them being the
Beatles incamate is true. Not
only does havoc break out in
the audience at the mere
mention of their names, but
they even start their set with a
very credible version of Ticket
To Ride. They stop mid-way
through the song though, and
take a second to soak up the
adulation and gloat over their
accomplishment the ex-
pressions of the people in the
sudience now resemble
various states of shock, as if

WESLEY & THE
I You Don’t Get It The
First Time, Back Up And Try
It Again, Party; You Can
Have Watergate Just Gimme
Some Bucks And I'll Be
Straight (People PE 627).
siiere we have a case of the
titles being more impressive
than the actual music! The
simple handclap-beat chant-
sccompanied riff, led by
Fred's trombone and Jumes
Brown's vocal exhortations, is
no more than both f,pk‘lllll;
typically functional in eac
e’.n with neither side com.uu
even close to the irresistible
funk of the team’s *'Doin’ It To
Doath” (or for that matter,

~ The Godfather Of Soul, who
penned performed /
arranged / produced as usual,
will dance along happily for »
few weeks until his next

release
IIAIOID MELVIN & THE
i o8
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barry taylor in new york

Raspberries — the golden era

they were witnessing the
Second Comin, f

Then they blend their teddy
bear volces together again

and we are treated to thelr
recent single, I Wanna Be
With You, a song'that would
have been a trer, dous hit
had It been tten and
released about n years
ago.

With Erc (perfdet hair)
Carmen, they have'a sweet-
volced Paul McCartaeyesque
focal paint for the girlx to look
upon with dreamy eyes and
weak knees. Because of this,
Raspberries are billed as a
teenage oriented band, but
there’s much more to them
than that

Carmen puts his gultar
aside and sits behind a grand
plano for a couple of syrupy
love songs In the middle of the
set, but he and the group are at

their best when romping
through the rockers like
Tonight, Ecstasy, Let's

Pretend, Go All The Way, and
Driving Around, songs which
are the embodiment of ye olde
power pop. Remember the ald
Small Faces” The Who on
Ready Steady Go? The Beach
Boys doing Fun, Fun, Fun
and the Beatles posing with
Vox amplifiers? The Rasp
berries play and sing like they
stepped out of a time warp

Stateside new spins

Intruders and Four Tops have
scored in this style. That
reference to the Philly-aping
Tops Is no accident either, for
the maturely masculine tones
of the Bluenotes’ lead singer
(Teddy Pendergrast?) are
reminiscent of those of the
Tops' Levi Stubbs in some
ways. This should find triends
in Britain, where their slowies
failed to follow-up “If You
Don’t Know Me By Now. "

An RRM exclusive

service bringing you

the first news and

reviews of the hot

US releases every
week

THE ESOORTS: Look Over

ho produced by
George Kerr while still

serving their time. For
Geor; the

sweet slowie th which he

created such

when recorded

from that period of rock’s
evolution

They even go further back
into history when they do
Little Eva locanoua: and
the Ronettes’ Be My Baby
with arrangements that would
make Phil Spector proud —
complete with clicking caste-

nets, tinking tambourines, and _

sassy saxophone solos 4

For an encore, they had to
resort to old sure-fire
rocker, but Roll Over
Beethoven served more as a
background music to the real
show which was developing
girls running exstatically
down the alsles to get clase to
the s'age, exuberantly waving
their arms and pulling on their
hatr. “Our music is based on
fun,” says Eric. ““That's the
kind of rock angd rofl we like -
and If It's coming back
good!"’ All T can sy 1o thut is
Amen!

Procol Harum's Hawvood
Bowl concert has beerl filmed
for the fourth Instalment of
Don Kirshner's Rock Concert
TV show. The extravaganza
will feature selections from
their Grand Hotel album
performed by the graup with
the 90.plece Los Angeles
Philharmonic Orchestra and
40-voice Roger Wagner Cho-
rale

Starwatchers had a fleld

although the Escorts' singing
in in no way to be faulted, the
new tinkling arrangement by
Bert Keyos just fades away
inhl insignificance when

day at Elton John’s concert at
Madison Square Garden
Among the luminaries there
were Grace Slick, Paul
Kantner, Peter Asher, Nell
Dinmond, Ellle Groenwich, Al
Kooper, Klaus Voorman and
Loudon Walnwright IIl.
Elton performed a selection
©of his greatest hits starting
with Elderberry Wine, and
going from Your Song,
Madman Across the Water,
Honky Cat,to Rocket Man,

rocodile Rock, Danlel, and a

A new Donovan album will
be out soon produced hy !hl
notorious Andrew Loog O
ham. Oldham has not bom
very active In the music scene
after he lost the Rolling
Stones, but lately he has
resurfaced, doing the produc-
ton work for Aerosmith, a
local band Also out soon
will be the new one by
Emerson, Lake, and Palmer,
the first on their new label
‘The album will be called Brain
Salad Surgery. I'm just
walting to see the cover,

weekend's Dooter John —
anmmuuvn
Fiaher (chan,

harmonic ) B
-Mnmrmuld-mml:
cross the Lli:‘w“m
striking Phil

tra musicians.

Upcoming concerts atl
Fisher Hall include (if the
Is settled); Jackson

Raitt,

, and Bo Diddley.
Also announced In the City’s
Fall line-up Is a heavy
schedule of concerts at
Madison Square Garden
inciuding the y Blues,
Loggins and Messina, Bench
Boy s and Steve Miller.
I'm sure that it will thrill

electrically mr-hd llm rud
and two phones. If he runs out
of champagne or caviar,
Hayes can order his a-nnmr
to fetch some maore b;

Gygple of previews from his
new album, Goodbye Yellow
Bpick Road

4
RAMBLIN' MAN

iman Brothers Band
ON

pared with the r
un knocking and thumping
original by Richard Tee. At
loast the flipside standard
presents no such definitive
original against which to be
measured, but then neither
does it present much of a
challenge. As with the topside,
the group's well.executed
(although none too distinctive)

harmony interplay comes
across despite the cloying
instrumentation.

MANHATTANS: You'd Better
Belleve It; Soul Train
(Columbia 4-45927). Ar-

ranged, conducted, and — to
all intents and purposes —

“There's No Me Without You'
is another beautifully per
formed lush slowle: however,
the actual song is nowhere
near as good (how the

“There's No Me™

inc
falled to hit he

Il never
know). Flip-side, someone
asks “Hey man, you hear

2, and a faggoty
iornia socent answers

going
to a chattering cymbal
rlyﬁ-. ICH please all
m the “Soul
‘I'nh"

Part

Don't Blame Them, They're
Of The

M,

Capricorn
Tomia

Union

from Billboard
\

Y (

- n

y either
the closed clreult 'I'V or

Last Intercom

albumys

ROLLING STONES

»ts Head Soup Rolling Stones
ALLMAN BROTHERS BAND
Sistors

Brothers Capricorn
3 MARVIN GAYE Let's Gat It On Tamis
2 CMEECH & CHONG Los Cochinos
§ STEVIE WONDER Innervisions Tamie
LOVES ME LIKE A ROC!
) Simon Columbia
11 MIDNIGHT TRAIN TO GEORGIA 2y Ly i Cophed
s 10 g‘[‘!"’:ﬁ:’: 'Sc'.f&'";". drick Sydom ] 2 s WAR Dailvar the W oy A
ddie Kendricks
104 WEREANAMERICAN BAND S ":" Kiing M Sottly  Atiantic
d Funi woitol | 0 o3 GEWALSY The or .:'.'L‘f.'f."‘o':m i
1114 YESWE CAN CAN Pointar Siztars Biue Thumb
12 23 HEARTBEATIT'S ALOVEBEA ThePayer You Onahi
ranco Family 20th Contury
13 25 PAPER ROSES Marie Osmond MGM | 11 20 GARFUNKEL Angel Clare Cotumbia
17 FREE RIDE * Winter Group Eple | 12 10 PINK RLOYD
16 16 CHINA GROVE The Dark Side of the Moon Harvest
Warner Brothers | 13 14 LED ZEPPELIN Houses of the Holy  Atiantie
16 12 MYMARIAB. W. Stevenson RCA | 14 22 ISLEY BROTHERS 3 + T
17 20 BASKETBALL JONES featurin, 15 16 THEPOINTER SISTERS Blue Thumb
1 5 DYRONESHOELACES Cheech & Chong__Ode
LTA DAWN Helen Hoddv Capit,
19 29 ALLIKNOW Garfunk columbis | * % R.D.oc..'pu.:‘:':(.“
0 28 KNOCKIN'ONM EAVEN'S DOOR 17 12 CHICAGO VI
ob Dylen Columbis § 18 13 CAT STEVENS Forsign
M 13 SAV.HAS ANYBODY SEEN MY :
SRV BAS nay 1 177 DIANA ROSS Touch
Dawn featuring mw Orlando Bl
A e KameSih |20 18 DEEP PURPLE Machine Mesd  Warner Bros
I3 21 WHY ME Kris Kristofferson Monument
24 30 ROCKY MOUNTAIN WAY Joe Walsh Dunhii |21 19 JETHRO TULL A Passion Play Chrysails
25 18 TOUCH MEIN THE MORNING a x B DYLAN/SOUNDTRACK
Diana Ross Motown, r.u-m & Bily the Kid Columbis
2% @ SPACE RACE Billy Preston Aem |2 2 o
27 2 YOUVENEVERBEEN vms FAR un suu l ClOﬂ‘i Dismond Girl w-mlm
BEFORE Conway Twitt mca-| 25 T EDDIEKENDRICKS
2 28 GETITTOGETHER  Jackso Motown
29 M HURTSSO GOOD Millie Jackson ring | 28 28 ERIC CLAPTON
30 31 INTHE MIDNIGHT HOUR Cross Country Atco Eric Clapton s Rainbow Concent RSO
N & wEMAY n: ER PASS THIS WAY 27 25 PAUL SIMON Thers Goes Rhymin' Simen
s & Crof Warner Brothers Columbla
» runxv s*rurv loolb’"nlk otite | 28 4 J1M CROCE Lite & Times
1 38 SUMMER m.m Time) 2 uo~
Bobby Goldsbo United Artists Wilson's Back Volume 1 Shetter
34 45 ECSTASY Ohi n Westbound | 2 28 nv & THE FAMILY STONE Frash Epic
35 66 YOU'RE A SPECIAL PART
OF ME Diana Ross & Marvin Gaye  Motown | 31 34 KRIS KRISTOFFERSON
3 3 LET MEIN Osmonds Kolob Jesus Was ricarn Monument
37 19 THEME FROM "CLEOPATRA JONES® R 40 AMERICAN GRAFITTI Soundtrack MCA
Joe Simon festuring the Main StrestersSpring | 33 30 LEDZEPPEUN Avlentic
3 &4 JESSE Roberta Flack Atlantic | 34 43 KRIS KRISTOFFERSON & RITA C
13 1 JIMMY LOVES MARY ANNE Full Moon
Looking Glass m 3 35 NEILDIAMOND Rainbow
40 76 1GOTA nnnt .Am Croce
oz nited Artists | 38 27 mvmvuummm Warner Bros.
Q n nvunuv m S ALRIGHT mu ¥ % 22 TOPT Londen
FIGHTING Elton John mMca |38 ® Wuu rucnn BAND m
43 56 JUST YOU & ME Columbia | 33 44 MOTT THE HOOPLE Mott
4 @ NUTBUSH CITY LIMIT! 40 33 CARPENTERS Now and Then Asm
Tk & Tina Turner United Artists
“© o ITOMDOWMMVW 41 T STORIES About Us Kame
Chi-Ln Brunswick | @ T KING Fantasy
“ » IN“DMWKIM@. TIMES SAKE Qe I-UOC!MIH-.“J_
RCA | &4 B ALGREE!
o n vvouwmu(nunv “ % .
Sty & the Family St Epic
-« no-nw-muunhuuu
'OU GOT ME ANYW, “ e
slend | O @
49 53 SUCH ANIGHT Dr._ John Awo @& @
S0 68 THE LOVE | LOST (Part 1) - o
o L
\ \.
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HURRAH for American
Pie and Vincent say | but
their author and singer
Don Mclean hardly look
enthralled with my
enthusiasm. He sits on
his sofa, flicking over the
pages of Time Out, the
London weekly guide to
the city scene, feet
perched on a small table

The door bell goes and the
an swr groans, gets
ip and wanders across 1o the
Joor He finds himself
resented with a bouquet of
flowers and looks slightly

wiussed. He places ther

» corner and makes his
way somewhat heavily back

his ing-place

He gets Time Out out of

system and looks ahead
aind then tums and slowly,
distinctly, says | have
written other songs. *

attempt 10 recover by

wing, “Yea, you've had
four albums out here.

That isn't sufficient for
continues: “| guess |'ve
tten thousands, well
ybe that sounds a lot,
aps itis. | don't have a
ng order of that
Don smiles at the
| get my songs
| read anything
st's around. | can’t get
ted things out of my
hands for some reason. |
ead even the phone book,
really. | guess it's a
| even read railway
bles. That's the way

Dozens and dozens of
agazines, that’s how | get
formation and ideas into

system method. Books,
wel they are often about

subject and I've found
few subjects that are

worth a book

“An article, a good seven
or eight page piece, you can
really learn a lot from and
sometimes you can find just
enough to write a song or a
poem. **

Don is beginning to thaw
and | return at this point to
American Pie to ask how this
song came about.

I didn’t have a book for
ft. | had lots of things, it was
a complex combination of
things really.

"What gave me the spark
o write it was suddenly
turning 25 years of age. |
stopped being a teenager. In
the particular period of time |

OTH

was growing up the youth
culture was already preva-
lent. Try as | might 25 is not
18. Certain realizations hit
you for the first time in your
life

"That isn't the only thing
to be faced, this age-barrier.
Another springs from just
being a performer, you know
in the public eye. Everybody
in that position becomes
public property and you have
to take your lumps. People
are going to take you in a
certain way and some are
going to use you.

“Everybody starts off to a
degree controlling their self
expression whether it's

political or artistic but the
press has a memory. As
ume passes the individual

changes but he has to live -

with his past for the rest of
his life,

“I began when the folk
boon{ was on. | began to
loathe the whole com
merciglization of folk music
that lect to it getting a bad
namer ¥ »nached a stage

wher: Id appear on a
stage a S-string banjo
and the” audience would
leave. A ‘mass of people

arrived playing or just about
playing three chords.

"I meard what sounded
to me the real core of

what is American great

nNess, a very resilient,
tough, inspiring feel. |
hear itin certain kinds of
Pop, traditional folk
music and rock ‘n’ roll
It's an elegance. So |

continue to play with
Quitar and banjo for | feit
| could make all kinds of
music. | didn't feel the
Instruments themselves
should be penalised

because people didn't
know what to do with
them

“I'm not really in the
Baez, Judy Collins field
| admire some of their
work as | do the better
people of any field. |

don’t feel committed to
any one mode of
expression. It can be a

disadvantage for It
means you're nobody's
child yet you have
remendous reserves to
draw from. "

turrah for American
Pie and Vincentl Don
McLean returns to our
beginning, “The num-
bers have grown
There’s And | Love You
So. Actually | think
Perry Como did a very
good job. And | have a
new record out here, an
album of very special
material for me I
haven’t written it butit’s
@ whole new thing for

thousands of
songs

me. It opens & new area
up and | want to share it
with my concert au-
diences. | aim to do this
every few albums or so

There's a cross
section, ballads, love-
sick blues a banjo

mandolin instrumantal
two Buddy Holly songs,
Everyday and Fool's
Paradise. These will
Probably be the only two
I'll ever record. I felt
Everyday is a well-
known song of Buddy's
that's only been per
formed one way. | doita
different way. Fool's
Paradise is one of his
best and it's been
overlooked
‘I'm slightly unde

cided what 1'll sing in
concert here. | have
5,000 songs. You say
that's 4, more than
Gordon Lightfoot.” Don
MclLean laughs Well,
I'm overstating. | would
put mine around the
same
And
came in
Amaerican
Vincent but the Ameri
can singer does have a
lot more fine songs

‘I'm writing new
songs now for a new
December recorded al
bum and I've planned a
live album from my
British tour

Tony
Jasper

that's where we
Hurrah for
Pie and

v
>

WHATEVER anyone may
have to say about
Opportunity Knocks and
s compere Hughie Green
there's no denying that
'he programme has
become a vehicle for new
Singers and groups to
9ain charnts recognition.

You've only got to take

° look at the long line of

Reid, The Handley Family,
and more recently Peters
and Lee who have done
very well for themselves?

Whether the per
formers actually stay
around for long after their
initial success is a
different matter but the
programme certainly
helps to put them in the
public eye. For a wrhile
Mary Hopkin became one
of Britains top 3irl
singers, with a hit single
Those Were The Days,
written by Paul
McCartney, but on
marrying American
record producer Tony
Visconti she’s no longer a
chart contender. The
threesome New World
had a couple of minor
hits, and Neil Reid had
one with Mother Of Mine
and then faded into
obscurity. At the mo-
ment Peters and Lee are
enjoying a lot of
popularity having
recently had a hit single
and album.

Now there’'s another
newcomer who's about
to be launched on the

secutive times and is in
line to receive the Variety
Artistes Award and will
be appearing on the
Opportunity Knocks All
Winners Show

The song that brought
him to the attention of
the public, Let There Be
Peace On Earth has been
cut as a single, and gone
into the charts.

Michael comes from
Workington in Cumber-
land and is the youngest
of two s s and thr
brothers and it was his
sister Kay who persuaded
him to enter for
Opportunity Knocks. Be-
fore that Michael was
appearing only at musical
festivals and charity
concerts. Now he's all
lined up to appear on Top
Of Thu Pops.

With all the backing of
a major record company
behind him, and all the

publicity and exposure
that goes with a chart
single, will he now
become another con-
tender for the weenybop-
per stakes — someone

Michael’s voice earns

an extra helping

performers, who in the
past owe at least a part of

road to fame and stardom
young fourteen year old
Ward.

their to the
show. Remember Mary
Hopkin, New World. Neil

So far he h'u won the
programme six con-

the youngsters can
identify with, like Donny?

A lot of female record
buyers have obviously

been impressed by
Michael’'s angelic good
looks and sweet voice
and have gone out and
bought the record to put
itwhere itis

What does the lad
himself think about it all?

| think mothers of 30
upwards are buying the
record. It's the kind of
singing which appeals to
them”

Hew peaking on the
phone from his home in
Cumberland In a wvoice
which sounded a lot
younger than his fourteen
years,

He has been having
singing lessons since the
age of six and his voice
has been trained to sing
ballads. He said that
although he would
eventually like to sing a
more pop style of mus
he would stick to ballads
until his voice breaks.

Phillips are rush releas-
ing an album called
Introducing Michael
Ward at the end of this
month.

Michael said: “The LPis
mostly ballads. Songs
like Try To Remember
and Andy Williams’ May
Each Day.

How does Michael feel
about joining the ranks of
singers that youngsters
can identify with?

“I think it's a g:od
ides. It gives them
o g H
can say they S0
s0, and it's nice for the

artistes as well as it

makes them feel that
what they're doing is
worthwhile”

At the moment Mi-
chael is quite pleased
with the way things are
going for him and he
enjoying all the suce
and recognition

‘People stop me in the
street, and my mum is
very pleased for me after
doing a lot of hard work
to help me. Oh, and the
school dinner ladies have
given me extra helpings!”

Apart from all this
Michael’s life hasn't
changed to a great extent
s0 far. He's recently been
doing lots of schoolwork
and when he's not
working or singing he
likes watching television,
going to the pictures and
swimming. MHe likes
listening to Olivia New-

ton-John, The Carpen-
ters, Michael Jackson
and Slade.

Michael said he'd like
to make @ career singing
pop music but said: “1
can’t really plan shead”.

He's certainly got both
feet firmly planted on the
ground and who's to say
where his musical path
may lead him in the
future? His current
is doing very well and it
could be that a follow-up
will do likewise.

Sue
James
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Congrats

I READ with regret of the
dmise of Record Mirror's
sster publication Easy
Listening. But | have noted
e introduction of a monthly
sy listening album review
olumn in Record Mirror for
which you must be
ongratulated

Perhaps this will signal an
expanded policy In this area
of popular music by your
paper

As you say, easy listening
is big business and there are
a multitude of fans, who like
mysell want to know about
their favourite evergreen
artists like Frankie Lane,
Perry Comoand Al Martino

Gary Sneyd

58 New Hayes Road
Tunstall
Stoke-on-Trent

-
Jumping

, -'

1| WOULD like to know why
Manfred Mann's Earthband
didn't just call their recent
hit single Jupiter The
Bringer Of Jollity. 1 know
that i's supposed to be
adapted from Holst's Planet
Suite, but if this is so, | would
really like to know what the
word copied means

I think it is awful that a
Foup can take a master
Pece of classical music and
rake money oul of it (it
wouldn’t have been so bad if
they had changed the name
1 mean Joybringer isn’t very
ifferent from Bringer Of

Jollity is 117 )

What views have other
readers on this type of
“adaptation'?

Roger B. Crossiand.
119, Wakefleld Road
Garforth, Leeds
Big ‘O’
HAVING just seen Roy
Orbison in cabaret at The
Talk Of The South In

Southend, 1 was amazed to
see that Big O has lost none

of his pulling power. The
club was full and Roy
responded with that com

pelling voice that ensured no
one took their eyes from the
stage. It was like watching a
skilled and dedicated crafis
man at work, carving his
unforgettable songs into the
hearts and minds of his avid
listeners
'hat a pity that Roy does
not appear sufficiently on TV
to enable everyone to
glimpse the phenomenon
Ixnis Reed.
14, Laburnum Road,
West Cornforth,
Ferryhill, Gb. Durham

A book
for Peter

1 AM compiling a presenta
tion book to give to Peter
Doyle when he comes back
from America

Would readers please send
messages, poems and photos

together with a s.a.e. W
prove I have used the
message

Sandra Brown
161 Hither Green Lane,
Lewisham, London, S. E. 13

IRRORMAI

Wiite to: Record & Radio Mirror, 7 Carnaby Street, London, W1V1PG “

WHAT is it about Britain that holds Rick Nolson back?
Whast has he got to do (o prove he Is once again on top of his
profession?

Forget about hi “*‘bubble gum’’ Image. Rick has now
completod his comoback with the album Garden Party.
The single of the same name has been & million seller all
over the world. Here in Britain it only reached 41 for &
short time. All you cun hear at the top of our charts today
is noisy meaningless drivel. Most of those singers, or
Froups cannot even make a follow-up disc. People seem to
be faken in by it all, without seeing if it has any value or
not.

How can two or three groups make every disc sound
exactly the S22’ S, come on let’s get out of that empty
meaningless T Just boause we live on an iskand
must we live in? £ wilderness? Before it's 0o late, let's
take hold of & talent that is “eally brilliant, but which s
slipping by us. The greatst singer-songwriter in the
world today, Rick Nelson. A man who has something
worthwhile to say. Halina Hawley,
28, Regent Road,

Wallasey
Cheshire

iy
—

~
-

Slade on
4

the flip
IF YOU listen to the B side of
My Friend Stan you will be
overwhelmed Lo hear a very
od commercial song My
Town which should have
been the A side

Friends of mine say that
My Friend Stan is Slade's
worst single. True, until you
get the record and listen to
the B side. Then it becomes
Slade's best single !

It's certainly worth buying
itif only for the B side

Also congratulations to
Radio Luxembourg for such
a sensational Slade spec
tacular programme.

R. P. Dormmndy

16 8t. Alban's Road
London N. W.5

Beatle
bummer

THE TWO Beatles double
albums currently In the
charts contaln some very
fine music but I feel too many
album tracks have been used
as a quick sales trick. For
example 15 of the tracks on
the 1962/1966 album are
already on the Collection of
Oldies but Goldles album,
and on the 1967/1970 album
we have four tracks taken
from each, Seargeant Pep-
per, Abbey Road and Let It
Be albums, whereas more
unobtainable tracks such as

P.8. | Love You, Thank You
Girl, You Can't Do That, Ask
Me Why . This Boy, She's A
Woman, Yes It Is, I'm Down,
Baby You're A Rich Man,
Rain, The Inner Light, You
Know My Name, Look Up
My Number, are ignored
And instead of having three
trucks off Magical Mystery
Tour, which we've all got
anyway, why not have the
four unobtainabie tracks off
the Yellow Submarine
album”?

I think Only A Northern
Song, All Together Now, Hey
Bulldog, and It's All Too
Much should have been put
on the 1967/ 1970 album

All the tracks I've listed
would have made & more
valuable collection of songs
than material we've already
bou ght

Geotfrey G. Wood
2 LitUedale Road
Wallasey
Cheshire

More ‘Pops’

CAN'T we do anything about

len gthening Top Of The Pops
or even getting another
better rock or pop pro

ETAmme on our screens
It Is abominable how little
time is devoted to today's
music on TV It Is totally
ignored by most news
reporters. We never have
news bulletins aboul pop
stars’ activities but If It is &
sportsman or a politician it is
tmmediately announced
Please lef's have more pop
news
G. L.

around the country

tony byworth

onway's been
this far before

'mn\'mﬂwAvr‘m\rumnanm
in the U.S. Charts — and observ:

away from success. In 1965 he signed with U. 8. Decea
on condition that he was allowed to record country, the
music that shared his childhood back in Mississippi.

No one can doubt that his apcision wasn't wise.
During the past eight years he's had over ten records
that have reached the covoted number one slot on the
Country Charts and reinforced his love for the music by
stating — although it might have rubbed a few people up
the wrong way — that he had started out in rock 'n’ roll
and had worked his way up to country.

You've Never Been This Far Before — now released
in Britain on MCA Records (MU 1223) — is proving his
biggest record in many years. A strong love song with
an attractive catchling, it’s already topped the country
charts and is repeating the story by crossing over into
pop reaching, at press date, position 22 in the Billboard
Charts.

1973, however, could be Conway Twitty's Year in
more ways than ore. In a couple of weeks time the CMA
Award Winners will be announced and Conway’s been
nominated for Male Vocalist of the Year, Vocal Duo of
the Year (along with his frequent recording partner
Loretta Lynn) and Album of the Year (Louisiana
Woman, Mississippi Man recorded with Loretta Lynn).

And, whilst everyone waits to see if the record repeats
the success story on this side of the Atlantic, one person
rooting for the disc all the way is Dave Gregory, the
hard working President of the Conway Twitty
Appreciation Society. He's dedicatedly run the Society
for many years now and offers its members, at 50p per
annum, good value with a quarterly magazine and
photographs among many other items. Interested
parties should contact Dave at 21 Tressillian Road,
Brockley, London SE4 1YG.

+ + +

Capital Radio breaks over the London airwaves next
week and will be pl d to note that
country music holds a place in the schedules.

rypolitan, is hosted by Dave

Cash and can be heard every Thursday evening (10-
11.30 p.m. ).

*‘Our aim is not to restrict the music to one particular

facet but to cover all reslms”
the programme’s producer. “We will be using records

but we’ll also be featuring many top US and UK artists
as our studio guests”.

Guesting on the debut show (October 18) Is recent US
visitor Tony Joe White and, representing the British
country scene, Suzanne Harris, the Jonny Young Four
and the Muskrats.

+ + +

The music is also, currently, finding exposure via
television. Besides the country artists who have made
appearances on the recently recorded George IV And
Other Folk (look out for feature on George Hamilton IV
in next week's column), Anglia are now in the midst of
putting thirteen shows together for their County
Hoedown series.

Pete Sayers and Tex Withers both have regular spots
on the shows and, among the other guests who have
already recorded segments, are Mac Wiseman, Randy
Boone and Little Ginny. The programmes will start
transmission around the beginning of December and,
although they're primarily planned for Anglis audience,
it's hoped that enough response may encoursge other
areas to show the series.

+ + 4+

DATES FOR YOUR DIARY : Miki and Griff, together
with the new look Frisco ( Dennis Collier — lead guitar,
vocals; Keith Dance — bass gultar, vocals; John Dee —
drums; Ann Bowles — fiddle, organ) make appesrances
at the Civic Hall, Boreham Wood (October 18) and
Theatre Royal, Norwich (November 1).
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LAST TIME we interviewed
Hudson Ford they had just
split from The Strawbs and
had just completed their
first single, Pick Up The
Pleces. Unsure of how it
was going to do we left

thém just as they were
going on holiday. Their
biggest problem was

establishing themselves as
artists in their own right
and they hoped that this
single would do just
exactly that. And it did
Reaching a good chart
position fairly quickly, they
had had no problems with

building 2 name for
themselves But had
success brought its own

problems?

When we started out we
were an entirely new band and
1s such we expected to work
' the bottom or at least
alf-way up. Instead we

w have the success of our
r to live up to. It's nice
will entail a lot of hard

So they have a standard to

ip 10 now and in the near
future they are going to goon
ir. What have they been
keep up with the

the last month we
have been putting together

album Nickleodeon at the
Sound Techniques studio in
Cheisea. It is virtually finished
is due 10 go on release just
e our touwr in Novem

During this ime though we
not heard much from
and their single is fast
dropping out of the charts and
Is gefting less and less airplay
f they are going to keep up

there then they must have
something in the offing
Perhaps another single

Yes we have been working
another sngle, called Take
Back. It's just to let
everyone know that we are
14l around and we hope it will
keep us in the news just before
In fact the single
tes the album, which in
turn promotes the tour. Or if
yC ke it the tour promotes
the album which promotes the
single. It can work anyway
ou like

1 seems like they have
truck a pattern for singles,
first, Part Of The Union which
they wrote for Strawbs, then
Pick Up The Pieces and now
Take It Back. Surely it must
be along the same lines?

Not quite like the rest, but |
suppose you could say that it
was in the s_.ne vein.

In today’s music world we
see 50 many bands who are
doing this sort of thing. A
notable example being T. Rex
who keep to similar
arrangements just adding
different words to the vocals.
At least on their singles. What
was the danger of Hudson
Ford ending as just another
one-off commercial band?

‘We're not particularly
aiming at the singles market

although it is nice to sell
records. In fact we want to
put out a number called

Revelations as either our next
single or the one after t. It
comes from our new album
and is in a completely different
field to our present singles
material

"“The big problem though is

™

Problems

of

success

that it is five minutes long and
so far we have not been able
to find a good cut. On tour,
though, our act consists of our
new material with some songs
that we wrote before when we
were in the Strawbs

These lads have their heads

screwed on nght when it
comes to planning their
future. Within months after

leaving a top band they have
lined themselves up in a
sensible manner for their first
tour. One point that stuck in
my mind though was that they
were taking the session men
who played with them on the
album on tour. If it went well

would they contemplate
forming a permanent
band? “First of all the most

important thing to realize is the
reason we left the Strawbs.

As Dave Cousins was the front
man he used all his material
and left ours in the wake. If
we were to form a band then
as we play bass and drums we
feel that shordy after its
conception then we would end
up in the same position
Secondly the guys we are
taking with us are so tied to
session work that even if we
asked them to join a band they
couldn’t. So not only are we
happy with the situation but
they are as well

Soon they are to appear on
Belgian and Swiss television
Doing their own forty minutes
show it seems obvious that
they have already come to the
attention of the promoters in
Europe. When they go there
shortly after their British tour it
looks like they're going to go
down a storm

f

Since ‘they took the
initiative and went out on their
own they have been working
hard; this doesn’t worry them
though 35 for years they
experienced the ups and

, doWns f plaving in a rock
\ band

any are relieved that
they are \aying it a bit easier
now. T, 5ne place that we
had 't oyt of the
con¥€™@%on 5o far had been
the S!%&  pid they have

ambitiol’® ‘here?

“Sure \Qe'll be going over
there eveMually but don't
forget that we're a new band
which means gigging in
Europe and Britain first
a lot of work to get through
before we get to the States.

| think that they'll make it
alright as they seem to be very
level headed lads resisting the
temptation placed bafore
them to run before they tan
walk, and their general
attitude is summed up in their
own words:

‘When you form a new
band 's hard graft, f it's
unsuccessful then you
keep going until it is
give up we lsarmt that
with the Strawbs. "’

Henry
Gilpin

COMING NEXT WEEK IN
RECORD & RADIO MIRROR

SWEET

are too

busy to go ,
to the Audio \
Show so we

took it to

them!

"o

ABSOLUTELY FREE

Double page
full-colour
poster

of Slade’s
NODDY
HOLDER

Suddenly there’s

a lot LESS of

Dawn’s TONY ORLANDO
— read why in an
exclusive interview

JO JO GUNNE
talk about their
first ever trip
to Britain

PLUS: A visit to
Snodland — home
of JUDGE DREAD

AND: something very
special for all BOWIE
fans — we’'re giving away

copies of his
NEW ALBUM and
250 special glossy folder







