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RECORD MIRMOR

RRM/BBC chart

Bowie, Dylan, ELO, Whe come chasin,
1an be there at Martine's age? N

& Jonl Mitchell number. Manny back from the s
sald, “Joni seemed to find & band
her number. | think she Hilked it. ** Nice one, Nax!
* *
Max with four albums clmbs fast with the
Dealer, record ocompany * as
over together and then there's “-‘- —*
Shifting. Whispe ring Sands. & number 18 from 1998
i % a ‘
i § i i : *
= z = i Wink, we haven't forgotten you, all the way from the
£ ~ S 2 uh:h:.'-mmhﬁtnt--‘.
1 1 EYELEVEL Simon Park o ; 1 3 S.LA(!STGQGC Polydor 2442 119 the Carpenters. I'tﬁu&;’-—*vmu.. -ﬂ:
Mcu G 2 3 I'MAWRITER NOT A FIGHTER for next newie, Milly Molly Mandy. Hmm!
2 & DAYDREAMER / PUPPY SONG David Cassi 3 - ?eﬁ‘."‘.é’:‘m""";‘m BY ru’g%:rﬁ:“s‘ * *
3 2 MYFRIEND STAN Slade BELL 1334 Genesis Charisma CAS 1074 Sighs of relief heard coming from Deces, Engelbert
4 4 NUTBUSH CITY LMITS sl R R Vortigo®00088 | Lt S s uts foa wih cruspets 8ad 1t's cragust
s :- and Tina Turner  United Artists UP 35582 Rolling Stones sgutz m'u"(“ﬁ’:‘” _m :’.‘ iom -
MONSTER MASH Bobby Pickett & 6 7 15 ANDILOVEYVOU SO ™o Stones COCS0T | hring back the birch for thase pop smashers! ndede
ors Lond: 0320
& & LAUGHING GNOME David Bonie =" 7 5 9 SINGITAGAINROD |on Victer e * * '
RAM DM 1
% 3 CAROLINE Statue e AN | ¢ 21 TNy Morcurya39 484 | iricl SdNievie n'at 33. Nearly forkot those iwe: Dawn ol
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erry Como 3 . !
10 12 GOODBYEYELLOWBRICKROAD | 2% | 19 ¢ 16 gaw:;‘g¥ueu gy ot * *
Eiton John DJM DJS 285 Carpenters A&M AMLH 63219 And now for speculation. Will the four 20 bashers hit
11 41 2 THEDARK SIDE OF THE MOON the 10 next week? Can Eye Level keep g ? Will David
Pink Floyd Harvest SHVLBO& | siraight to the tom and eave oot elovor b tammt
11 14 AHARD RAIN'S GONNA FALL 12 11 31 THE RISEAND FALLOF ZIGOY STARDUST | have sucha bit hit this e MeCaroney'ss s
@ » onerod Island WIP 6170 David Bowie RCA Victor SF 8287 b o .
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Osmond
winners

GUARANTEED to make 88
'M cent of you have a good
k this list of locky
winners for our 50 tickets
ﬂn‘-l €2 for The Rainbow
d £2.50 Manches
(}mlwpﬂnﬂrn‘ We
had 3,000 entries and it would
have been just great to have
given you ene each

London: Diane Harrls,
Seuthall: Valerie Gray,
Maldenhead: Geraldine
Beard, London Andy
Athanasi, London; Katie
Cammin Barking: Jill
Forter, Gabalfa, Oardiff;
Janet Howard, Leighton
Buzzard: Nicols Harvey,
Diss; Michelle Fellowes,
Southampton; Fiona Wol
stenholme, Barford: Lesley
Watling, Rayleigh;

Taylor, Stanford - Le

Marilyn Khalife, Illord
Susan Thomas, Chathang
Yvonne Ramus, London;

Lindsay Dedman, Weston 8
Mare; Avril Massie, Ketter

ing Kaye Poriam, Ashley
Green; P. Mikundia, West
Molesey; Julie Burgess
Swindon; Susan Cavey,
Sceaux Garden, London;
Jacqueline Reen, South
Harrow; Angels Gooding,
Cobham; Jenny Deste,

Slough: Carol Reed, London;
Carolyn Herbert, Richmond;
Isim Spreadbury, Basings
foke; Kay Coxon, Marlow;
Denise Tinsley, Broomfield;
Ohristine Mills, Devonport.
‘llm‘bflrr Lynne Bur
rows, S thorpe; Jackie
Goldstone, Manchester;
Louise Lee, Scunthorpe;
Marina Hyland, Dublin;

Amands Walker, Droyisden;

Crewe;

Faye Edwards,
Jennifer Carson,
Alison McGeoch,

row;
rington; Andrea Diggle,
Bisckpook Sally Lynham,
Nottinghanz Jennifer Con
way, South Shields Lynn
Curter, Bromsgrove; Christ
ine Reece, Blackpook Lynda
Brereton, Leek; Judith
Harrop, Warrington: Antho
ny O'Brien, Manchester,

The couple of boys winning
tickets should have a rare
old time, m'thinks. Have a
greatl, great evening you 50
lucky people. You're
sitting next to each other at
ench venue though it tends to
wander down several rows
with six in one and then
continuing 5 in the next and
%o on. Let us know how you
get on so write to Chart
Parade about EVERY
THING!

GHART PARABE

Compiled by TONY JASPER

facts

SIX discs in the Top 50 with
sales over 250,000. They are,
Spanish Eyes, Al Martino;
Rock On, David Essex; Tie A
Yellow Ribbon, Dawn;
Dancing On A Saturday
Night, Barry Blue; Welcome
Home, Peters & Lee and The
Carpenters, Yesterday Once
More. 3,938 singles issued
this year as compared to
3,840 of last. Decea led with
590. EMI next, 590 and now
well behind Polydor 352,
K-Tel's 20 Explosive Hits
leads its 24 Golden Great
Greats Of The @0s in the Mid
Price & TV album price
listing. That'll Be The Day is
three and Jim Reeves'
Golden Records at four. 23
US discs in last week's 50 and
27 from GB. Tie A Yellow
Ribbon now enters its 33rd
week. Nearest to it is And I
Love You So from Perry
Como with up to October 13
publication, 26 weeks.

your choice

TA, very much, to all of you
who said, right, I'll send in
my tip for those Arcade and

K-Tel people and anyone
else.

Glen Morrison from
Exeter: At The Hop — Danny

& The Juniors; Hold Me
Tight — Johnny Nash;
You've Lost That Lovin'
Feelin® — Righteous Bros;
The Jean Genie -~ David
Bowie; Satisfaction -
Rolling Stones: G

Yellow Brick Roa

John (didn't take long
Gienn!): Jeepster — T-Rex;
She Loves You -~ The
Beatles; Crying In The
Chapel — Elvis; Cathy's
Clown — Everlys; Smokey
Blues Away - A New
Generation; Tell Me — The
Partons: Lies — The
Spartans. (Wondered who

the Spartans are and Glenn
told me, “A record 1 found in
a junk shop a fow years ago,
it's & demo disc on Oak
Records. Who knows it
might be somebody who's
very famous . . . ANYONE
HAT?).
Shalcross, you've got
envious with your

David’s Pin-Ups free —
plus glossy folders

out mew album,
presentation

the barrel on the Tuesday

| t Namethe drummer on Sorrow

| 2 Who contribute the guitar and bass o David's music® .

| 5 Whatis the Christian nume of Bowte. junior®
4 On what lsbel was Space Oddity recorded

DARLINGS, the chance to win David Bowie's knock-
Pin-ups,
folders to

info in or simply to adorn the old wall.
get into the competition below and send to Dave's granny,
Tony Juspor, David Bowie Comg, Record & Radio Mirror,
7 Curnaby Street,London, W1,
No, you don't have to write the granny bil. Enclose the
square DB if you want to write the questions, etc., on &
piece of paper rather than vandalise your precious RRM.
Twelve albums offered for first 12 correct answers out of

250 new glossy
your Bowie
sweels,

plus
keep all

So,

I
|
|
by Tuesday, October 30. l
|
I
|

DB

S

David

DAVID BOWIE is mak
Ing the biggest chart
impression since the
Beatles. He has two
singles In the Top 20 and
four albums in the 50.
Three of his albums come
In the first twelve
positions.

Sorrow s the latest
Bowie explosion to hit the
Singles 50 and next week
Wwe can expect Pin Ups to
o0 soaring to the dizzy
heights of the album
chart.

The lack of live
appearances, reduced
press coverage does not
seem to be harming
Bowie. Whatever he
touches seems to turn to
gold. Outside of his
personal success Bowie
is listed as producer on
the Lou Reed chart
placed album, Trans-
former. He has been
instrumental in the
recent triumphs of Mott
The Hoople

His wife Angile Is also

A

scoring acclaim as a
model and indeed she is
featured on the fashion
pages of last Sunday's
Sunday Times Arts And
Review Supplement.
Bowie has of course
drawn attention to a
male attire which can
include garments more
akin to the present-day
female. His facial
splendour has put male
make-up more firmly on
the map

Certainly from many
angles Bowie has enli-
vened today's pop scene
and indeed without his
extravagance it would

lack a certain necessary
glamour. Whether Bow-
ie, outside of forthcoming
work for television and
film, comes back to the
live scene remains in the
realm of speculation. He
is obviously assured of a
mighty warm welcome if
and when he does.

Sorrow isn’t the word
to describe current
Bowie activities. Since
Pin Ups is a collection of
songs from the Sixties
would Bowile have
included his Laughing
Gnome if it had been a hit
some months back? We
doubt that!

typing and mow it's your
turn: Nutbush City Limits —
Tke & Tina Turne: Loves Me
Like A Rock — Paul Simon;
Little Man — Sonny & Cher:
Down At The Club -
Drifters; First Time Ever —
Roberta Flack; If — Bread;
Nathan Jones — Supremes;
Angel Fingers — Wizzard;
Crackling Rose — Neil
Diamond; Knocking On
Heaven's Door -~ Bob
Dylan; These Things W
Keep Me Loving You —
Velveleties; Long Way Home
— Neil Diamond.

Nigel Sharman, we hope to
have your list next time and
we like what you said “I am
absolutely astounded by the
NEW RRM. Itis GREAT!

PESTERPLURYS

October 19, 1968

1 (1) Those Were The
Days — Mary Hopkin
(Apple)

Jp&lmtm Casuals
(Decca)

Hey Jude — Beatles
(A
(2) Little Arrows —
Leapy Lee (MCA)

Lady Will Power —
Union Gap (CBS)

"

3

“

)

-

%)

o o

)

Tre
uu lu Bicyclettes De
— Engelbert
Num;xrmnrk (Decca)
(7) Red Balloon — Dave
Clark Five
(Columbia)
(11) A Day Without Love
- Love Aftair (CBS)
07 Light My Fiue —
Jose Feliciano (RCA)

®

°

8

October 19, 1963

1 (1) Do You Love Me —
Brian Poole & Tre

meloes
Then He Kissed Me

2@
— Crystals
3(3) She Loves You —
Beatles
4 (5) Blue Bayou/Mean
Womnn Blues — Roy
rbison
5 17) The First Time —
Adam Faith
€ (4) If ] Had A Hammer
— Trinl Lopez
7(-) You'll Never Walk
Alone — Gerry & The
Pacemakers
8 (6) Shindig — Shadows

9 (18) Everybody — Tom-

my Roe
10 (12) 1 Who Have Nothing
~ Shirley Bassey

focus on

Seals & Crofts originally
came from Texas and now
work out of L. A. Jim Seals

CLIFF RICHARD

Hard (o believe but Clff had
his 33rd birthday this past
Monday. The ind s busily
touring Australis at present.
During the past weeks CHfT
L

been engaged in a
asumber of Tear Fund
concerts up and down the
U.K. The aim has been o
raise 15,000 for the

purchasing of Land Rovers,
& generator and X-ray
equipment for medical and
agricultural programmes in
A number

of o

CONWAY TWITTY

Conway Twitty hasn't had =
hit over here for some thme,
bul ho's been in business
over since the Inte 50's
Stateside. In 1965 he went
country and had » string of
hits following this decision.
Conwny owns s million
dollar customized Jet Com
mander plane and plays
around 250 engagements
= throughout the U. 8. A
MCA have now released
You've Never Boen This Far
Before for the UK market.

STRAY DOG
Spring tour suppert group
for ELF on the 0—0—-:.

Rocky Mountain
High, is one of the numbers
found on the album. The
group have a single on
Manticore called Speak Of
The Devil.

single to precede
Love And Lese Again.
DAVID BOWIE

Former members of &
S e
C (T was .
from them) & Crefts
gradually built a reperteire
and e s icnl
form ot o o
of

many musical strands.
Their UK refouse
already a hit Sta teside and

i
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‘Plonk’ signs
— single due

RONNIE LANE has
signed for the Faces’ soon
label, GM records and
will release his first
single, a three-tracker, .. .. .. with a col

' NEWCASTLE'S cny
Hall is the

first venu on November 16 deever
HUDSO Lane, a founder member of GM Records will
first tour NB FORDS the Small Faces, left the band  release in the new year
of Britain on in June this year and hassince Wood / Lane album of
ri8. been recording with, among
Other dates are Liverpool, others Gallagher and Lyle

Royal r 'm-w- (18);
Glasgow, ollo (19);
Exdinburgh, U r Hall (20)
Oxford, New (22);
Bournemouth, Winter Gar
dens (24); Bristol, Hippo
drome (25). Manchester His single, How Come? c/w
Opera (20); Birmingham Tell Everone and Done This

Town Hall (30): London. | One Before, will credit Ronnle
Royal Festival Hall (Dec 3) | Lane accompanied by the
Musicans accompanying Hud band, *‘Slim Chance'’ and will
son Ford will be Mickie Keene

on guitar, Chris Parren Strider’s place

keyboards and Ken Laws i ll- RMAINE, the Jackson's
STRIDER, invited to guest on

drums. The duo's first album ear old glamour boy, is to

Is set for November 2 release | nrry Rory lagher's European
galled Nickelodeon. This | g apnounced his engage

Friday their single Take It >

tour, are to release a new
ment this week to Hazel Joy
Back isreleasedon A & M

single, Esther's Place, taken
hier of Motown from thelr Exposed album

He Is currently geiting a
band together to tour early
next year when his first solo
album is released. All songs
are self-penned and produced
by Glyn Johns

l

Gordy, dau

| Record's boss, Berry Gordy  Jermaine has come o be  brother Tito married Dolores | They begin work ona second
c' t » Jr known as the sex symbol of  Martes in June 1972, They ":"\”"' oA r:?;’{'":;’,:“l, forans res ey
s t plan to undertake the
ap on' The couple, who met he group. live in Burbank, California {our in February or Mareh

He will socond  and have a son of elght
. o Juckson: .
oy st the Jackmne ckson to Older  weeks. next year

signed for Motown, will wed 0_marry. Old k t
in Beverley Hills on [ 1 E Separa es
December 15. They had b ] 3
originally planned to marry | y .
this summer but postponed | oﬁ'c.al
-

ELVIS PRESLEY 1s now

legally separated from his 3

because of heavy tour
schedules.
yearold wife Priscilla with &
settlemnent of £600,000. For the

JERMAINE has been
ll.llln: Hazel for three years.

period of one year Presiey will
pay his wife £1,600 & month for

In a Press release, Motown
say the announcement will

th only child Lisa Marie
Lisa, aged five, will live with

break a million hearts since
S Py “W her mother. Presley married
5 his wife in 1967 after what wias

No tour

A SUGGESTED re-union
between Eric Clapton and
Jack Bruce and rumours of a
possible tour early next year
With Jim Keltner, were hotly
denled by Clapton's record
company this week

Helen Walters, Press Officer

r RSO Records, sald she was
y reports that a tour  Make
mminent living in §
he sald there was See album’ review: Eric
absolutely no comment to (.n|rlnn~l( ainbow Concert
% - described as an elght.year

UR PASSPORT TO [Badfinger join| -
l Readin
A 1 g
INTERNATIONAL TOPARTISTS | Warner Bros.
WARNER BROTHERS have finally announced a'bum
’ the signing of former Apple stalwarts,
BADFINGER, who wlllrl-lt‘um-nm-wulnxle Love d I d
Is Easy, this Friday (19). e aye
P I The band, who earned a gold disc with Day After aetite a
I ' Day and were responsible for the world wide restival Ly i HESEN.
ALL A o vA uE Nillson hit, Without You, o v Album. dus ot SN

plan to record a new GM Records, has been pul
album immediatel,

K until next month because
In the meantime, their last recorded work, done { delays due to the Faces'

and

| while still with Apple and so far unreleased, is the American tour. Other artists
m/ ”p subject of negotiations. on the Ibum: Status Quo,
| Badfinger mounted hul!« sales for their last two Hory Gallagher. Leslle Dufis
’ || albums released in America can, Tim Hardin, Greensiade,
4 Strider, and Andy Hown
|
i3 ’ |
|

|
4 rv |

Gilbert & Sulivan Vol 1

The Mikado/lolanthe

Soloigts: Michael Sammes Singers
Conductor: John Gregory

6625 005

Double Value 2LP Set £1.99

| | Helen Wheels (c.w. Country Dreamer) M. who also lays the incredible lead

E.M. L out Friday. lines. Helen Wheels is in tact a dirty old |
‘ Land-Rover, the property of Mr.
[ E phonogram McCartney the truck drivin' man. Mrs. Macca and their favourite m-f
After a string of soppy ballads and the transport. It's a """" !
] Classics Nice ‘N* Easy heavy production }ab on Live And Let  which should be rt:l-l high m"“., !
Do The Tango Rimsky Korsakov Die, Paul, with his amputated Wings week of its Friday rol-u-' "
Authentic tango music by the| Bach Beethoven | |(Paul, Linda and Denny Laine) have dates b-_ck to Red ‘ln. “:'" #
! Malando Orchestra 5641 148 | | remembered their rockin’ roots. Paul’s days. l:o: s pleasan pres
5440 144 Single LP £1.29 with

clumping bass sets the pattern and with
Double Value 2LP Set £1.98 J the aid of studio sophistication it's Mr.

o Y

r—

i
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Stackridge
re-form

ROD BOWETT on
keyboards and Keith
Gemmill on flute, tenor
sax and clarinet join the
four remaining mem
bers of Stackridge to put
the group back on the
road once more. Stack-
ridge return to their live
gigs with an October 24
concert at Keele Uni-

versity and will contin- |

ue with an extensive
tour of the country until
their new album The
Man With The Bowler
Hat is released in
January

Bowkett was a former
session musiclan and
Gemmill comes from
Audience, Sammy and
The Roy Band. Gemmill
will be the only member
of the group not to share
vocals.

Strike a light
PENNY FARTHING Records
issue the original theme music
from The Big Match this
Friday (19) following heavy
demand. The tune is called La
Solree by the Gary Mann
Orchestra

ke
Christian
comeback
NEIL CHRISTIAN has signed
a worldwide recording and
publishing contract with the

Henry Hadaway Organization
and 1s to record his first singie

Musicians Union.
Promoter Peter Bowyer is

understood to be planning at

least 24 dates, possibly

December. Dates and

Faces set

THE FACES, along with Tetsu Yamauchi, are set
to undertake a massive tour of Britain following the
Japanese bass player's admittance to the

W ik

starting In November and
including four London shows
‘The row with the M:

for U

tour

a second which

Union ended when Tetsu made

THE JSD BAND are to undertake a major British
tour commencing on November 23 through to

venues have still to be

announced however. The band are making a short
tour of Scotland later this month from October 21 to

Dates are: Renfrew Nor

mandy Hotel (21); East
Kilbride Olympia Ballroom
(25); Dundee College of
Technology Glasgow

University (27); Ayr Pavilion

| SISTER ROSETTA THARPE, | (28); Hamilton Town Hall
for the Satril label a leading gospel singer, died | (29)

Christian is best-known for week in Philadelphia at Following their Scottish
his single That's Nice which e of 57. Rosetta became | dates the band fly to the
reached the top 20 some years | one of the first gospel singers | contnent for a series of concert
ago. Since then he has been | to gain acclaim outside of the | and club dates In Holland
working mainly on the [black Churches of the I.N(,\.,mh.‘,u» and Belgium
cantinent American Deep South (6-10)

Famil

THIS WAS to be an obituary. divesting himself of his

Yet strangely, having been
present at the funeral rites,
it's impossible to be morbid
or even sad. However, for
the record, Family ceased to

exist at 1218 a.m. on
Sunday, October M when
their ml gig came to its

garments first. He was wiser
than most. Roger Chapman
was one of the first to leap in
fully clothed and dozens
more followed, some much
against their better judg
ment.

Included were a sober
in full evening

Eyes may have been a
lttle moist at that moment
when the last bars of Rockin®

And The Boogie
Woogle "Flu echoed through
the hall at Leicester
Polytechnic where Roger
Chapman and the boys
their carcer in the
Lsixtios. But any emo

H

[
dress and a poor waltress
who had been making o
valiant attempt to walk from
one end of the pool to the
other. She never made itand
ended, along with her tray
tull of goodies, in six feet of

by now slightly murky
water.
Charlie Witney made &

brave attempt to stay dry,
dodging the more Inebrhgd

and attempting to hide in the
bar but eventusally the
fastidious party of roadies

caught up with him and in he
went, boots and all. So did

7N 25621
Hear Tony De Franco

ing the Record
on 01-247 5761

Desiree, Burlesque, My
Friend The Sun, Weaver's
Answer and No Mule's Fool

before calling upon

Charlie
cCracken and John Fidler
for a final session of rock and

notables as

was accepted by the Central
London branch. A misunder-
standing had arisen over how
long he had been in England

An M.U. spokesman told
RRM: “The application still
has to be considered by our
National Executive but all
Indications are that he will be
accepted.

In the meantime, the Faces'
management preferred to

await the confirmation of
Tetsu’'s acceptance before
showing jubllation. They

agreed a tour was planned but
detalls were “‘nowhere near
finalised. *

The Faces arrive back from
thelr American tour this
week

Incredibles:
dates changed

THE INCREDIBLE String Band, currently in the
middle of an extensive British tour made several
date changes towards the end of October and

November

Their Southampton appearance on

October 18 has been cancelled, Royal Court,
Liverpool is now November 18 and the New Hall,

Oxford date now changes to November 21

Film

pick
PRIVATE Eye readers need
no Introduction (o Barry

McKenzie,
bheard

but whether
you' of Mm or net,
c must see this Alm. W's
best laugh since the Tory
rence.

ou
this fllm

seems so tacky
have to tune into
and ance you understand the
language (““Dill-Drong

u

0™ )

the b

"K Croe and
Edna  (Barry

Humphries) swipe at all our
quirks and foibles. Thelr
buccaneering bumpkin att
tude leaves you in love with
bailsy, simple, uncompli
cated Australians. Most of
all it makes you howl with
laughter, does a good
promotion for Fosters’ beer,
and introduces our uncul-
tured ecars o (he rarer
beauties of Austir n
language and song (“‘dry as
a dead dingo’s donger™)
Peter Harvey

Tip’s 10U

CHICORY TIP'S next single,

called 1. 0. U. on the CBS label
is released on October 26 and
Is written by the same pair
who have written all their
previous singles Beliotti and
Moroder

Iceberg
in Europe

| DEKE Leonard's Iceberg,
currently supporting Man on
| the first part of their sell out
English tour, will now carry
l stralght on to tour Europe
|

They play a week in Madrid
trom November & and from
November 21 to December 16
they tour Holland, Helgium

and Germany

JOIGC

distributed Iy

CBS

".}llvln P

TES| %

&
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Wakeman concert

will not split Yes

RICK WAKEMAN's
plans to make a solo
appearance with the
London Symphony Or-

will NOT affect
his position as a

r of YES, RRM
was told this week.

had been inundated with
inquiries about Wake-
man following a ““to go
solo" story in another
paper

He said Wakeman's
solo performance would

musical adaptation of
Jules Verne's Journey
To The Centre Of The
Earth at London's
Festival Hall on
January 18. There will
be two performances of
one hour forty minutes

RECORD & radio MIRROR, OCTOOQQ

EDWARDS, who
currently perform
their new stage
(since the Stonel
Sam exlmvagnnu)
venues throughout
country,
first 1|

ance of the set at

be a “one off. "

The YES keyboards
man will perform his

Sundown, Edmonton,
Friday, November
This date is the first
three successive
don appearances

Live dates for the remal
of October and November
Leeds, Queens Hall (19)
Bradford, Tech. College (3
Bristol, Polytechnic ()8
Preston, Guildhall
Liverpool, Stadium
Merthyr Tydfil

each and A & M hope to
record the concert for
January album release.

Writing
on the

Keith Goodwin, the
band's publicist said he

Steeleye series

STEELEYE SPAN have been signed by BBC2 to
headline their own TV series.
record two shows in November and December
from stately homes and castles and plans are in the
offing for a further four shows, making Steeleye the
first electric band to headline their own TV series.
Steeleye can be seen on the George Hamilton IV
show on BBCZ2 at 7.35 p.m. on Wednesday,

November 7.

GLYN POOLE

THE STAR OF YORKSHIRE T.Vs
JUNIOR SHOWTIME"HAS AHIT”

"MILLY MOLLY MANDY"

AVAILABLE ON
YORKRECORDS SYK 565

American charts and is the
soundtrack of a top box office
American film about a group
of teenagers in a small
Californian town in the early
1960s

The film will be released in
the UK next year under the
title Where Were You In 62

The album has been
heavily featured by ex-RRM
writer, Charlie Gillet, in his
Radio London (BBC) Honky

Tonk programme on Sun
days Artists featured
include Fats Domino, Bill

Haley, The Five Satins and
Buddy Holly

—

DISTRIBUTED
BY SELECTA

and now a completely

To tie in with the tour the
group release their first single
for over four years titled Sad
Go-Round and written by
McPhee. The single is rush
released on the new WWA
label for November 2

Jonesy, whose third album
Growing is released on
November 9, will_ support
Groundhogs

McPhee’s one-man synthesi
zer show will feature in the
new stage act in a slightly
abbreviated form. He will also

have a short acoustic blues
gultar spot
McPhee will continue

making solo appearances

Title of the Groundhogs
album originally titled Phart
Is now changed to Solid
Existing tapes planned for the
new album (due now in mid
uary) have been scrapped
nd a new series of recording

sions will begin this
weekend at McPhee's Haver
hill (Suffolk) studios

Tour dates are Portsmouth
Gulldhall (Nov. §)
Bournemouth, Winter Garden

(7); Glasgow, Apollo (13)
Aberdeen, Music Hall (14);
Oxford, New Theatre (18)

| Guildford, Civic Hall (2): |

| Birmin

§Snow over '
England

THE LEGENDARY Ameri
can country singer, Hank
Snow headlines a UK tour
during November. Snow plays
at Gloucester, ABC (2);
Chatham, Central Hall (3);
London, Victoria Palace (4);
London, Granada, Sutton (8)
Hull, ABC (9): Nottingham,
Theatre Royal (10); Liver
pool, Empire (11); Taunton,
Odeon (14); Peterborough,
ABC (15); Ipswich, Gaumont
(16); Southampton, Gaumant
(17); Coventry, The Theatre
(18)

Snow will be accompanied
on all dates by Tompall
Glaser. Glaser appears on his
own at the Pavilion, Hemel
Hempstead, Nov. 12

James Boys
for TV

THE JAMES BOYS appear in
a television Man Alive special
on European tleenles on
October 24 They will be
promoting their new le,
Hello, Hello, which is released
this Friday (19) on the Penny
Farthing tabel

rehearsed for an extensive tour

new stage a-t is being

Clvic H.nll‘

Barrow-in-Furn

(22); Newcastle, City Hall
(23); St Albans, City Hall
(24); Liverpool, Royal Court

Theatre (25); Brighton, Dome

(26). Leeds, Town Hall (27)
Preston, Guildhall (29)
Sheffield, City Hall (30)

Bristol, Colston Hall (Dec. 1)
Gravesend, Woodville Hall
(2), Manchester, Free T

thouse (30)

FOUR gigs ha
for
They
Kilbride

University
College of Educ
ham (27) and a Hallows'ss

Hall (3)

ARGENT'S fifth Ameri-
can concert tour begins
in Detroit on November
2 and will continue until
early December. The
tour is a replacement
for the one cancelled
last month

Throughout the series
Argent will appear with The
Mahavishnu Orchestra and
Frank Zappa. The band's
recent appearance at Lon

don’s Rainbow Theatre was
specifically recorded for
excerpts to be broadcast over
60 American radio stations
throughout the trip lo ald
promotion

Argent are currently record
ing their fifth album for
January reiease. This will
coincide with an extensive
European concert tour.

Another British concert
series is scheduled for early
February, and the band
return ance more W the US In
March

Sue dates

BLACKFOOT Sue piay the
Guildhall, Chard, this Friday
Other Oclober dates are
Lowestoft (20). Bishop Gross-

Party
(31)

Argent tour

(30); Cardiff
Wales (31); Swansea,
' "na roun ogs o Education  (Noy

Narbeth, Queens Hall

London dates X
AMERICAN GRAFFITI, the Newport, New Kensington
double album package of t Court (15); Maidstone, Collaget
classic late fifties and early o e er Of Art (16); Hull, Arts Centes
sixties American hits will be (18); Warrington, Padgate
released in this country on College (22); London, Mam
November 2. The album is | GROUNDHOGS will stay together. Tony McPhee quee. Special Bookers night
currently racing up the | pag resolved personal differences with the band | cut (26); Scarborough. Pen

On Sutch
a night

e been lined up
Lord  Suteh
e Olympia, Easl

(18) Aberdes
() Kesteven
ton, Grank

Screamin’

London’s

Speakeasy
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DAVID ESSEX
behind a rather pokey
table, apologises for
knocking someone’s um-
brella over on the way,
flicks his eye expertly
down the long, exotic
menu. Will it be smoked
haddock mousse to start
or perhaps egg may-
onnaise with tasty
anchovy fillets?

On to the main course,
David. and how about
Vitello Tonnato, that's
rolled leg of veal with
tuna mayonnaise spread
over it and when served
comes garnished with
capers. lemon slices and
tossed green salad.

squats

Choice?

Hmm, those desserts,
David you should try
peaches in red wine,
they're served cold with
cream. Mello, David has
finished his examination
of the menu The
waitress hovers round
him as if she should know
him but afraid she could
be wrong

Mr Essex looks at her
and says. 'Cheese Ham
burger, please” The
super-star wants cheese
hamburger Can he
afford it?

Unassuming

No, | don’'t want to
sound drippy but the
thing about David Essex
is simply he’s incredibly
wnassuming. Now some
of your stars would have
mumbled. paced the
pavement, thrown their
arms in the air, called the
interview off, threatened
their manager with
calling their sacred career
off. | mean Kentucky
restaurants are places

« go to when you're on
gﬂ a week, not when

appeared in a film. They
would want the Dorches-

Wall, | wasn't Mwh’
the lunch. 1| don’t
was in &

R e S

David had said, “In
there. **

Kentucky restaurants,
you've found fame, "The
place where David Essex
eats!”” A quick bite at the
cheese hamburger and
the man himself says,
“Right, where shall we
start?”’

I suggest he tells about
his current activities.

““Well, it’s really strange
not having the theatre bit
in my life at the present.
Outside of the time when
I was on the film-set, |
had to be at Wyndhams
Theatre, London, each
and every night at a
certain hour for my part
of Jesus in Godspell.

0dd feeling*

! had no bresk, no
holiday, it was contin-
wous. | get this odd
feeling now in late-
afternoon that | should be
making my way there/

“The last fortnight, by
the way, of Godspell was
quite incredible In a way
the show changed be-
cause | suppose David
Essex had become a pop
star. There is this part in
Godspell where the

can actually
come up on the stage and
meet the cast.

Weli. once Rock On hit
the charts the fans
started coming to the
th and then h

T

on the way. It will not be
a carbon copy of Rock

n.

Since we had moved on
to Rock On, | asked David
how he felt about those
newspaper stories sug
gesting he was just a
publicity product and,
particularly, one which
said it had cost his record
company £123,000 so far
to make him a record
star.

Angry

“Angry. Those reports
were a lot of rubbish.
Even if | am getting
£100,000 it’s none of the
writer’s business. What |
am paid is my concern
and no-one else’s. | do
not feel in any way used.

ladmit there was a little
chatter at one time about
making me a twelve foot
Donny Osmond. | am
doing what | want. | have
always longed to ha
real hit record a
make it as a singer.
been through it before.
“‘What | do, | decide to

I'm not going to

to
lI've

do.

Everything's
different
but I'm the same

the stage at this
! had to go and hide and
of course | felt they were
sitting there just looking
at me and forgetting the
play, a rather strange
experience for an actor to
go through!

‘At this very moment in
time I'm busy in the East
End, my old home
territory, making a film
for the BBC. It shows life
in the East End in the last
century and today.

Derek Bowman my
manager has been
amazed et some of the
poverty and is suprised
when | tell him things
have got better. It's been
& tremendous experience
to go back to the place |
know so wall for the
purposes of making &
picture.

“Next February, that's

a bit |

David Essex
talks — and
eats — with
Tony Jasper

+m going to be filming a
sequel to Thatll Be The
Day called Stardust, |
<hope to be singing and of
course 1 be Jim MclLean
but this time the setting
has changed for it goes
into the 60s and up to the
70s. Trouble there is that
it doesnt leave much
room for a follow-up film!
“And getting back to
now or next month, |
hope a new single will be

comp. with any-
body or anything. If |
think it's a good thing,
then 1Tl do it _

“Rock On came from
me. When | made some
records several years
back they had little to do
with me. In essence Rock
On is my very own first
single. I've been com-
pletely involved in it. |
know my other things
have had something to do
with the success but |
believe it was a hit record
an

yway.
“You know, it’s nice to
know yow can do
something yourself. It
gives great satisfaction. /|
believed in Rock On and if
others like it, then you
can’t be in a better
position! | have the best
of both worlds. | like it.
the fans do the same.

“1 mean this film for the

BBC Child of the Jago. |
make little money out of
it. Contractually | could
say I'm sorry, | can earn
much higher elsewhere.
The thing is | wanted to
do it Money isn’t
everything. the thing is to
enjoy what you're doing.

One thing at the
moment is the crazy pace
I seem to be keeping with
so many things to do. It’s
what you might call the
pace of being places’.
I'm always an hour late
for appointments at the
beginning of the day and
at the end it’s gone up to
four hours.

“Then | say to myself,
hey, what's this abowut.
jo | just go and talk to
working people and get
reminded of normal life.

Different

““The good thing now Is
everything's different. |
mean I'm still basicelly
the same. The thing is
different areas have
opened up. | get a kick
out of, say, doing Top Of
The Pops. I've never done
It before because I've
never had a record in the
charts. Solenjoy the new
experience.

“1've always been a sort
of rock actor, not an
actor Now | am
concerned with films and
records, not one befora
the other, both together.
Tthink it will be hard for
me to do theatre because
it takes so much time.
Perhaps 11l come back to
theatre later. ~

That cheese ham
burger. by the way, was
getting somewhat cold so
there was a pause as
David munched away
When he’'d finished we
turned to talk about his
forthcoming album.

“You know CBS are
nervous of concept
albums. | thought of an
album rather like a show
with & script. They were
dubious so we've shelved
it for the moment, thet's
my Circus album.

Shades
“Anyway. we're going to
have an album showing
shades me
will be called Rock
Very nice words on
I'm aiways writing
and ab por
f the materisl on it
I

Rgii
L

H
g

S

mine.
“Hers, | must
notice you didn't h’n .
cheese-burger then.
Trouble is | like smoked
haddock but then | can’t
afford it/

3




Comment

NATIONAL newspapers of-
ton seem to get their facts
about stations other than the
BBC muddied, to say the
least!

We quote from last week's
Sunday Times Magazine:
‘“Radio Northsea Inter
national 175 Medium Wave
Approx. Pirate ship oper.
ating off the coast of
Denmark for more than
three years. Danish Govern.
ment trying to get it closed
down, so could disappear
any week now. Nobody could
possibly miss it In style of
Radio Luxembourg, only
much, much worse. "

We don't have to point out
the inaccuracies in that to

h

you, but we did to
mention it to Mr. ark
Boxer of the Sunday Times
Magazine, who said: “We
are mnot proud of minor
insccuracies like this ob
viously™ 111

He said he would TRY to
correct this misinformation
if the mistakes were listed on
paper for him

Some national dailies are
not so willing. But if you do
see any inaccuracies, pester
the offenders until you get u
correction in the paper.

Free Radio has been much
maligned by the British
Press who were in part
responisble for Government
action. The only way we can
prevent more damage is if

we all complain whenever |

rubbish like this appears.

LBC ‘delighted’
with response

LONDON Broadcasting monitored more than 7,500
calls in its first three days — a fact that has caused
jubilation among the station's board of directors

But despite this massive
success, creating a hugh new
night-time audience, adverti-
$ers are refusing to buy space
because of an outdated pol)

The N.O.P. poll taken 12
years ago, which showed that
no-one listened to night-time
radio, s still being used as a
guideline. This is despite the
fact that there was no night
radioat the time of the poll

LBC's board Is also
delighted” with the success

of its news service. It was the
first station to break the Spiro
Agnew story, first with news of

the dredger rescue, and
others
A spokesman sald: “‘We are

definitely convinced that our
slogan ‘You'll hear it on LBC
before it leaves the BBC News
Editor's desk’ is absolutely
justified, as one night BBC
were putting out a story that
we had dropped at elght p. m
the night before. **

Treat for
country fans

COUNTRY MUSIC fans will
be able to hear this year's
CMA  Award results direct
from Nashville in a BBC Radio
Two Country Club link-up on
Thursday night (8.00 p. m. )

The
presented

programme will be
by television's

David Allan and include a 10
minute direct report from the

presentations — by Johnny
Cash
The programme's normal

presenter, Wally Whyton, is
out in Nashville covering the
event and will be interviewing
some of the winners

BBC RADIO LONDON jock,

Robble Vincent is giving
away “the album collection
of a lifetime’ on his

lunchtime show this Satur
day. He will be giving the
year's top 50 albums to
winners of a fascinating
competition.

Radio raid
FOLLOWING what have been
described as “‘the biggest
ralds ever seen'' on Radios
Jackle and Kaleldoscope
Radio Sutch, has abandoned
plans to start broadcasting
The London inland station
fears similar attacks and says

It will restrict its trans
missions (o Saturdays only
starting “'in a few weeks,” on

355 Medium Wave

In the meantime organisers
are walting for new equipment
to arrive from America and
using their evenings to train
new personnel

St John resig;
from Atlan

‘It was oo long for
walt,” he told us. He gdd
that if Atlanta comes on
it will be as legaj
Luxembourg and Crispian w
be Involved

The reason he left —
many good jobs

while he was waiting

CRISPIAN St John has
resigned from the board of
Radlo Atlanta

His move follows delays in
starting the station. The
lawyers have now been
considering the legal aspects
of Atlanta for three months

First guests

THE Four Tops, currently In
the middle of & European tour

LUX JOCK, Mark !
appears at Peter Robinson's
Top Shop in Oxford O
London at 2.00

m.
were Capital Radio's first | Getober 23. He will be playh
music guests on Tuesday. The | racords, takin
group called In to say
congratulations and were

ris.
Dave Christian interviews
Chi Lites

Beeb bulletin

promptly pulled into the Dave
Cash midday show

THOSE champians of the limp m.). Sounds Of T
wrist, QUEEN, show what Seventies has its o
regal rockers they are on Rockspeak on Friday,

Rock On on Saturday, G
groups next week:
CAMEL, CLAIRE

N

Saturday’s In Concert (6.00
p.m. ). Also on the bill is Peter
Skellern, the last of the great
romantics?

Sunday’s My Top 12 features
Roger Daltrey (should be
interesting) while GEORDIE
do their stuff on Sounds On
Sunday (7.00 p.m. to 7.30

R,
INCREDIBLE STRI
BAND, LOL COXMILL,
NAFILL.  Wodnesday s
course, review night.

RADIO ENGLAND INTER
NATIONAL:

This station has been tosting
recently with a ‘carrier’ on

#.215meo/s in the Iate
evenings. They hope soon 0
be broadeusting with test
programmes and .Ml-:unl‘d.
regular mmes sl
bt“:-r&dp"::"l short while.
The station will be on the air
soven days a week In the late
evening but final detalls have
not been settied yot, when they
are they will, of course, be in
RRM

RADIO KALEIDOSCOPE:
Kaleldoscope has been
Talded wo often recontly that
Williams,
Fristy &

HU

getting desperate about its
popularity. The station’s on
266m. MW from 10.00am on.

RADIO NORTHSEA INTER-
NATIONAL:

A. J. Beirns has started a
series of tapes on Noordzee
Goes DX to remind us of the
sound of the old offshore
stations off our coast — as if
we needed reminding. This
series is leading up toa totally
new series of madio
histories to start in May 1974,
These will be from the Mebo
wherever she Is . . . yes A,
J. SAYS “Wherever” not
“If"’ — Radio Noordzee Hou'm
m de lucht is the gospel to him
you know.

DSO

wowsa:  TARE |

LONDON G
COMPANY

If any readers are finding
that LBC's VHF outlet on 97. 3
mo/s is suffering from
interference from the police
this will soon finish. The
Hertfordshire police, who are
the main offenders, ure due to
move very soon as they are
forcing the public to commit a
crime by listening to the police
while listening to the first legal
commercial station in Britain!
This trouble will not occur
with Capital which is a lot
further down the band on 95.6
me/s but medium wave
reception could suffer in East
London from interference
from Veronica (which is still
there battling despite all).
BAD NEWS from the
Mediterranean. The Voice Of
Peace from the Peace Ship,
M.V. Cito, anchored seven
miles off Tel Aviv in Isrnel (50
kw, 185 m) is in great danger
because of the Middle East
conflict.

BROADCASTI

&he has been asked to cease
broadcasting by the Israelis
and has had two visits from
Isracll warships already. Abe
Nathan, an ex-Israell pilot,

has refused to move the ship
as he feels it is necessary to
have an independent voice
calling for pesce in an area
where so much propaganda
and aggression is brondeast
from both sides — we agree.

If the ship is seized by the
Israells it will probably be
held until after the war when
we hope it will be reloased. We
understand that if action is
actually taken and the ship is
not captured, then Nathan is
considering taking her back to
Lagusta Bay in Cyprus, as he
Is a great fried of Archbishop
Makarios, the president of
Cyprus who shared a lot of his
nims,

Good news. The Federal
. O

ganda to the South Eastern
United States. We wish the
F.C.0, all success ~ offshore
radio is for enjoyment, not
politics

Expect lots of pop ballads on
Tony Myatt's afternoon show
on Capital between 2.00 pm
and 4.00 pm — he writes them,

A lot of people have asked if
it Is possible to see the studios
at London Broadeasting (the
all news station on 417 medium
97.3 VHF in London and the
South East). Yes it is write to
the chief engineer L.B.C
Communications House, Glou
cester Square, London ECH.
Also on the LBO front, we are
told that their Press Officer,
Jason Pollock, hus now been

to

through to 5. 00 am GMT (
pm to 4.00 CET)
means thut the Duteh
loses an hour and an hour
added to the
schedule so that ¢
rondeast 22 hours

ORI
stay at 21 hours perday.
However, sources clese

Is really concentrating on
closing down the Volce Of Free
America. This station is run
by an extreme right wing
politiclan, the Rev. Carl
Mcintyre, who had his own
station in the States closed
because he would not give
npg;lng points of view.
station is operating
from a converted min.
esweeper and
religious right wing propa-

N-FOR

TBACK

P d produc-
er and is in charge of all the
Pphone-in shows which are now
50 popular that they need a lot
more managing than origina}
1y thought (see story above ),

3.00 am GMT (5.00 pm fo
am CET).

orthsea, we hear.
Don Allen is valiantly fighting
for more time for the
international service with the
coming of the time change in
Britain. He wants the service
to start at 6.00 pm and [}
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presenter Richard Vaug

han was nobbled by none
other than Tony Blackburn
when Radio One beat Radio
London 746 in a charity

BBC RADIO LONDON

match at Garston's Wood-
side Stadium on Sunday.
Vaughan was taken to
hospital In extreme pain
and had to miss his Home
Run slot on Monday

afternocon. Susan Barnes
deputised. Killer Black
burn Is pictured at the start
of the match with Suzie
Quatro and Radio London
jock, Robbie Vincent.

IF RADIO ONE can be
said to have produced
one type of record, then
CAPITAL RADIO looks
like taking that in-
fluence a stage further.

It can be only a matter of

weeks before record pluggers
will begin claiming ‘it made

the Capital play lNst’” and
know that such an endorse-
ment assures quality. For

after only a few hours

it became obvious

very new
Londoners to digest. The
records have nothing to do
with Radio One's punky pop
drone. Indeed In terms of
established radio, Capital
seems 1o tread a delicate path
between Radios One and Two
music, while still creating its
own atmosphere

Following the rousing full
three verses of a heavily
orchestrated God Save The
Queen that sent the station
under way on Tuesday at 5.00
a.m. , Dave Symonds quickly

Troubled Wate:
great in 2uﬂlw pop — that
Britain's first
commercial music station
mond’s calm command-
m:,votc' to have just
the right effect for that time of
the day (middle of the night)
He seemed capable of
inereasing tempo as the day
awoke. And he charged the
mood with emotion and left

suffer the miins o
“...-m. I.ndg;G
Froer was completely In
control and smartly handied
m“::ﬁ&nun
...:-n.m‘-umm.
point — just what we need

The musical format ve
first of
Toeway i eords as varied as

In tune with London

Years, Dylan's Knocking On
Heaven's Door, and Sergio
Mendes Scarborough Fair
It's to be hoped we don't get
sick of hearing the same
records over and over again
like on Radio One. Kiki Dee's
newey was featured, so was
Ringo's and Lynsey De
Paul's; so you can be sure
Capital will become a
hitmaker They played a nice
line in soul music too; Freda
Payne, lke and Tina and the
like. Capital Jingles score
heavily, particularly the Sly
Stone styled number: “Funky
Capital, London, Can you dig
nr

Adverts, | fear, will prove to
be & pain in the ass once the
initial noveity wears off. Nine
minutes an hour seems to be
much to much — but that's
what pays the rent.

It will be & few weeks before
anyone can rightly assess this
welcome addition to the
and probably
months before a clear identity
is cut. bul an the evidence of
Dave Symonds’ day one
ital have

to make i irresistable to
millions of Londoners. What a

pity the rest of the country s
missing out but not for
long

Let's just say Capital,
we needed you; thank
God we have got you.

— Peter Harvey

Open letter

HAVING read all about my
namesake last week I feel it's
my duty to inform my entire
legion of fans (hi, mother) that
my name — Equity reg
number 80715 — is being taken
in vain

In the unlikely event of any
of you having forgotten, my
broadcasting history dates
back to the original ‘off-shore’
radio era and since then [ have
worked extensively in tele-
vision around the country as
announcer, newsman and
presenter of such legendary
shows as ‘Birthday Call’

But despite such fame I ain’t
D&M to listen in to Roger
on Capital. In fact 1 shail be
listening very, very carefully
so please Rog, please take
care of my unblemished
reputation, | may need it back
some day

By the way. for those of you
interested. | speak with a
British accent, it makes s
pleasant change

Roger Scott

J FROFIL

THE GLAMOROUS image of
a so-called “pirate’” jock
heroleally keeping his show
going despite terrible storms
and even worse living
conditions attracts all sorts of
freaks to the world of free
radio . . . GRAHAM GILL Is
not one of them.

While spotty teensgers
founder their future broad-
casting careers in sessions at
the disco,

example of the right way to get
on the air. He probably won't
like the term, but the only
word to adequately describe
his experience Is . . . veter
an.
Graham doesn’t want to talk
about his age so we'll have to
guess. Say 30-plus. Then
consider that he's been
working in broadcasting since
he was 14. When the start of
Britain’s pirate era was but &
gleam in Ronan O'Rahilly’s
eye, Gill was paying his dues
on the legal commercinl
airwaves of Australia.

He's no Barry McKenzie,
hasn’t even got the remains of
an accent, but you sense the
spirit of a swashbuckler who's
always been ready to have o
go.

Graham walked into our
Carnaby Street offices, In
troduced himself and shower
ed us with R.N. L. stickers and
duty free fags.

was a rare visit to London,
only his second In three years,
so we hopped off for an
animated hour of anecdote
and allegory, round at one of
Soho's best greasy spoon
caffs.
First off, Graham explained
his early introduction to
broadeasting. My father had
a friend in Australian
brondcasting and used to take
me along when he visited him.
1 got more and more interested
and finally got myself & job as
a programme armanger. That
meant working in a record

At the same time he began
studying volce production and
learning how to read and write
commercials at a school of
broadcasting.

He got his first on-air job at
station 3 UZ in his home town
of Melbourne, then later
moved to SKZ where one of his
sidekicks was Alan Freeman.

For the next ten years,
Graham worked at a
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‘It didn’t last though™,
sald Graham. ““While on leave

met someone from Radio
Engiand - Britain Radio. The
big ship looked reslly
Impressive and I thought it
would be a step in the right
direction, so I joined them for
€5 & week extra. At the same
time Johnnle Walker and
Roger Day were recrulted and

glven their first radio
experience. "
He left because of the

station’s American attitude

“They used to try to got us to
talk with an American acoent.
1 just felt we should be as we

were.

Bar work, club compering
and a “‘very happy spell at
Radio 390" occupled him until
the end of British pirate
broadcasting. And so he went
to Holland where he has now
lived for six years.

“1 went over at first to
manage & club but when that
folded I went on the road
working in varfous clubs all
over the country and in
Germany. ™'

That lasted three years until
he began to get work with the
Dutch World Service, then

A pirate’s lot
is a happy one
— Graham Gill
talking to
Pete Harvey

after an abortive appromch
from the re-constituted Oaro
line, he got an offer o joim.

N.L I never looked
back,” he says.

Graham spends two weeks
on board and one week off,
thou gh every so often the jocks
are allowed two weeks off.

‘““All the Engli
grammes are live. only
show 1 tape is the Sunday
night request spot but only so
that it can go ahead while I'm
off the ship. When I'm on the
ship it goes out live, and the
same applies 1o the other
regular spots like Don's
country and western show,
Brian's rock 'n” roll show, and
Mike's hitback show.

in the middbe of the wight due
e
to the unusual Gme &h
of the English service.

“We rarely go o bed before
four or five in the

mainly because we are all
working during the entire
operation of the service. If you
are not on the alr you are
gotting news. We have two
telex machines on board and
our own newsroom. It's & very
modern set-up. You couldn’t
wish for better studios.

Mont of the onboard time is

bont.
visitors e
welcome long as they have
the right permission. The
tender stays for one hour and
they must return with it

“I's always nice 1o see new
faces and no matter how kate a
night we have had, we are
always up In tme for the
tender. We tend to sleep untll
about two p.m. be our
recreation perfod comes after
the sta tion has closed. ™

That time Is used mostly just
idly sitting chatting, maybe
drinking but seldom playing
records!

“Every week, though, we all
g0 down o the production
studio to listen to the new
playlist so that we are familiar
with all the records. ™

He says he's Into any type of
music but doesn’t like henvy
progressive stuff. “F lke

Nash and Young. 1
John, Simon and G .,
but I'm certainly not ints Led
Zepp or anything like that. We
have format and

we ar thirty type station
but there leewny for

k0 Iintroduce his own

‘Feonal taste.

And for the future?

‘'S0 far as | know, we shall
be off to Italy in
intend to give them =
blast down that part
sen. With luck we
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We wili keep his
e w

Amsterdam " apartmens and
useitasa weekend place.
“Eventusl l’o.a
buck to Eng he adds
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Britain has great
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LEN TUCKEY has the
air of somebody who has
finally found his niche in
the rock business. In
other words he's happy
in what he's doing which
is, as you probably know,
playing lead guitar for
Suzi Quatro.

But perhaps playing
lead FOR Suzie is the
wrong way of putting it
for Len insists that the
Suzi Quatro band is a
band in itself and not just
& backing group.

He elaborated on this
when we met up the other
week in an afternoon
drinking club near
Carnaby Street. I hasten
to add however, that we
were there for the peace
and quiet, not the booze!
Suzi came along too and
while she sat chatting to
our esteemed editor in
one corner, Len and I, a

pint of Foster's lager
clutched firmly in our
respective paws, got

down to the business in
hand

Len started his career
playing for the Nashville
Teens. Remember
them? No? Well how
about if I laid the title

4

George HamiltonlV

International Ambassador Of Country Music

album from vw only American entertainer
“International
at London’s Wembley

bassador Of Country Music

nd Tapes

Tobacco Road on you.
It's probably clearer now
but in any case it's not

really that relevant
because Len joined them
long after they rose to
fame with Tobacco
Road. Unfortunately
they dropped from the
limelight just as quickly
and Len found himself
dragged around the
small club and cabaret
circuit playing to a load
of people who really
couldn’t give a damn.
‘Neither could we to be
e honest,” he admit-
“We used to get up
onstage every night,
pissed out of our heads,
fall off after the last
number not remember
ing what the hell we'd
played, pick up our eight
quid and head for the
next gig. It was a losing
battle. I think the main
problem was that they

ted.

S
40

O
/4

were so green to the
business. In fact they
still are.

‘“At the moment
they've all got daytime
jobs and are just
trapsing round the odd
club twice s week for
about forty quid. It's &
pity because the band
could have been success
ful again, the musi
cianship was there but
the drive and business
sense just wasn't. "’

Len actually met Suzi
through a previous
Nashville Teen drummer
called Keith Hodge.

‘Yeah he called me up
ut twelve midnight and
dragged me round to his
place to meet her. It all
happened rather quickly
because I anditioned the
next day and that was it.
The rest of the band all
joined by audition as well

—

except for the piane
player Alistair McKenzle
who just sort of turned
up. Thank God he did
though because he's
fantastic

“A few woeks after the
band got together we
found ourselves on the
British Siade tour. That
was one hell of a break
for us because it meant
that we'd be seen by
huge audiences. It was
slightly nerve rwthg at
first because . well
you know what Siade
audiences are like . |

they came to see ‘lh‘t
and not the support
band. Luckily every.

thing couldn’t have gone
better and we went down
extremely well.

The first few months in
the life of the band
naturally enough con-
tained their usual quota
of problems, the primary
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one being that drummer
h Hodge decided to
leave

‘It was either that or
he'd have been sacked,”
sald Len. “It was one
hell of & shame because
he was a brilliant
drummer, one of the best
I've ever worked with,
but he was a moaner
There always
something wrong. Even
tually it got to the point
where he was bringing
the rest of the band down
and that's no good at all
if you're on the road a lot
which we obviously are.

It's strange because in
every band I've been in

was

there’'s nearly always
been a moaner. We're
incredibly lucky at the

moment because the
band as it stands now is a
very happy one.

““We all get on well, we
all muck in and there are
very rarely any argu-
ments at all. It's the sort
of thing that doesn’t
happen very often. "’

The other problem was
a fairly recent one when
they had to sack their
road manager. This time
the reason was slightly
different

Basically it was
because he liked the good
life too much, We had a
hotel bill in Hamburg,
which for tour days came
to over eight hundred
pounds and most of that
was down to him
ordering bottles of
champagne and stuff like
that. It was Jjust a bloody
joke I mean we're not
in the business to support
road managers! It's
difficult to tell what
somebody is like at first.
Micky (Most) hires them
and you meet up and
they're all nice and
friendly but it isn't until
fwo months later that
you actually find out
what somebody is like.
“I mean everyone
comes on the road for
different reasons — be it
for money or to pull
birds. You've got to find
the type of person who's
right for the band and
who

genuinely cares
about the band. They
must be one hundred

percent FOR YOU. Sure
if they want to pull birds
that's OK but not when it
means running up a bill
for eight hundred quid. "’

I decided to pursue the

bird

pulling
Weren't their “‘external”
activities cut down a bit

aspect!

by having a female
fronting the band?

““Not at all
Hoesn't

Suzi
interfere in
anything we do as long as
it doesn’t hurt the band.

‘“She’s just the same as
any other band leader
and we're just the same
@4s any other band that's
on the road. "’

But there must be
some differences?

"“No not really. As far
as changing goes we
always have two dress
ing rooms anyway
because we're carrying
eight guitars all the
time. Suzi usually
changes with us. I don't
mean she strips off in
front of us or anything
like that but we're
usually to be found in the
same dressing room

“The only difference
about touring with a girl
is that we sometimes do
get slightly preferential
treatment. For instance
we get to a gig and the
promoter feels he has to
cluster round and is
constantly coming up
and asking if we've got

everything we need and
‘Would you like this’' and
‘Have you got that. ‘1
suppose it's nice ina way
but you find you get used
to a certain style of living
when you've been on the
road for a long time and
it can get to be a bit of &
pain. I don’t think Suzi
really notices it because
after all she went
through the hard times in
the States. ™"

The decisions on the
road and indeed off the
road are all made by the
band as a whole. Suzi is
without doubt the leader
but everyone has a say in
what goes on.

“If something needs to
be discussed we all sit
down and discuss it
it's as simple as that,”
asserted Len.

“There’'s no ‘Do this
and do that’ from Suzi at
all. We've all got a say in
what goes on which is the
way it should be. We've
also got one of the best
managers in the business
in Mickie Most. He looks
after the business side of
it all amazingly ef
ficiently, so that's one
major worry off our

houlders.

//

‘You see Suzi Quatro
« the name of the band
as well I mean there's
no point in ealling
vurselves The Ringdi
ngers' or something like
that. "’

The band undoubtably
owe a lot to Nicky Chin
and Mike Chapman who
wrote both ‘48 Crash’ and
‘Can the Can’. They also
produced the first album
and have recently
finished writing their
next single called ‘Day
tona Demon’

L a bit more
advanced than either ‘48
Crash’ or ‘Can the Can’,””
said Len. “It’s alvo a bit
heavier and personally I
believe it's better than
either of the last two
good though they were
They're amazing com
mercial songwriters
those two! "’

But what about Len’s
own writing, for as you
probably know he has
become the undisputed
writing partner of Suzie.
Between them they've
written six of the songs
on the album and already
have a few more down on
tape. How did the
partnership start?

>

“I ean't remember to
be quite honest. I guess
it was in a hotel room
somewhere. We just
med to click as a
songwriting team. At
present I don't think any
of our stuff is ‘right’ for
singles but that will
probably come eventual
ly. We enjoy writing
together which is very

important. It's not just &
chore that has to be
done. "

As a closing remark I
ventured a piece of
Sunday newspaper silli-
ness. Every time I've
met the band (and that
runs into quite a few
times by now) Suzi and
Len are always to be
seen together. Was there
any hint of 4

None at all,” replied
Len. “‘Let's face it, if
you're writing together
all the time you spend &
lot of time together
swapping ideas. It's just
friendliness that's all,
we're just good friends. '

Hmn !

Mike
Beatty

Baby | Need Your Loving

Without The

e You Love

Ask The Lonely

| Can't Help Myself

It's The Same Old Song
Something About You
Shake Me. Wake Me

a You Is Sweeter Than Ever
sch Out.I'll Be There

jows Of Love

Bemadette

Seven Rooms Of Glox

8 years, 2records, 31 hits, £3:10p... how many memories?

MSP11

Yesterday's Drez
A Diffe
at Is A Ma
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SO DAWN sell to one age-
group. young deserted
housewives and middle-
age loners. Right? And
Tie A Yellow Ribbon is in
its 33rd week in the 50 and
there’s nothing in that
song Right? Tony
Orlando, lead singer of
Dawn oand the group’s
creator, inspiration and
anything else you care to
name, doesn’t like that
kind of talk. Heard it
before he has and he likes
laying forth the other side
of the coin

‘They tell me the
record is going to do a
million here. Can you tell
me how many discs have
done just that in the last
five years? That is a lot of
records for England. You
know someone on Top Of
The Pops when we were
down there last week
introduced the song as
about as close to the
National Anthem as you
can get

“Actually it bothered
me a bit to hear it. People
will say they're tired of it
already! As it happens it
seams to sell every and
each day. You know it
picks up every segment
of the public. | don't
believe it's just selling to
one age-group or particu-
lar kind of person. Yellow
Ribbon has just about
sold to everybody. And |
mean 11 to 70. | can't
believe say 700,000 plus
over the age of 25 have
bought the disc. The
regular single buyers have
purchased it and so have
countless occasionals
and those looking for a
more relaxed kind of
music

“In terms of Dawn,
Yellow Ribbon is running
neck and neck with
Knock Three Times
There you have two of our
styles in those songs. It's
staggering but you know
we've done six and a half
million ‘Knocks’. Add the
two together and it
makes alot of plastic!

“I think of our material
as strictly song and not in
terms of disco material
'You may say Knock Thi
[Times and Candida made
the clubs but to me disco
Imusic is stricdy R&B. |
jdon‘t even see our stuff
jas dance. 1INl stick with
jsong. that's the word.

Tony Orlando has been
long enough in the music
business to get slightly
uptight about somewhat
clever, clever critics. He
has found success the
hard way, years of
struggle, personal and
financial commitment.

J Years back he was a
household name as
records bearing his own
name chased up and
down the charts. He was

vocal work from
ony Orlando.

Sl i
| ]
“Oh, YES! bless You. |
sure remember that. It
reminds me of another
monster hit | had called
Half Way To Paradise and
over here in the UK the

chief sales went to a guy
called Billy Fury.

Somehow though the
Orlando magic waned or
at least the public bought
less and less and Tony
went into music publish-
ing. He worked for April
music, associated with
CBS records. Tony found
himself playing round
with songs one day in a
studio. He found this
song Candida and rea-
lised with several other
people it could be a
smash hit. The long and
short of it is simply Tony
found some backing for
his voice. the name Dawn
was used and the record
hit the charts big.

ine Tony ties
up the charts

“1 didn’t use may name
for the simple reason
people, particularly DJ's
would say, hey here's
Orlando making a come-
back. They would tend to
pass the record on and
even without hearing
probably say, we've heard
this before. Putting
Dawn as a name meant
the reaction often given
10 a new group. | mean
you know how some
people instantly dismiss
an artist yet sometimes if
you play the disc thay say
it was great and then go
bright red when you say
who it was!

“The incredible thing
though was the number

of impostor groups which
soon sprang up calling
themselves Dawn. | mean
this sort of thing often
happens in the business.
There were 14 of these at
one time, all touring the
country saying they were
the hit group It
happened here in Britain
as well.

I came over to the UK
to stop three of them
booked at clubs carrying
on their business. |
figured the one way to
stop them was to have
the press help me. | just
made the story press-
worthy. They weren't
going to stop in the
normal way. It would

take ages through the
courts and prove very
costly as well

“Actually they do it
with most groups in the
States until the right
group has done television
and then people know,
you know it's such a big
country.

Tony found two girls
called Joyce Vincent and
Teima Hopkins (both
geared to knock any man
flat with their good
looks). Telma had been
on the road uo' l-”.:c
Hayes as pert o L,
Buttered And Soul.
Joyce had worked with
David Porter. The two
had done tremandous

backing work on disc
material bearing the
name of Holland, Dozier,
Holland. They had even
backed Alice Cooper on a
Christmas show, not
forgetting someone like
Dionne Warwick. So they
were really good.

“Actually | didn’'t want
to go out with a group st
all. | had worked hard
and got a very good job in
a publishing company.
Even a number one record
really didn't sway me.
When Knock Three Times
hit me it became
embarrassing. | mean the
people in the know knew
the potential of Dawn and

certainly didn't want a
bogus group so they
asked me to consider

going back on the road,
floated a lovely contract
before me with security.
So lsaidyes.

And now the story is of
Dawn with a string of hits
and apart from Tie A
Yellow Ribbon, there's
Say Has Anybody Seen
My Gypsy Rose in the UK
50.

Dawn have an album of
hits to come out on Bell in
November plus a brand
new one for next
February. This past
fortnight they have been
recording a TV special for
our screens and it fits in
well with the album,
‘cause "You see the
album is just like a show
At the beginning we sing
a mediey of our album
songs and there's a
compere. The record has
a 1920 feel to it it has
some liking to rag-time in
the songs but them's
variety and a 1970°s feel.

The show is being
transmitted in February
of 74. We've also been

doing some TV for the
Lulu show and the Two
Ronnies programme.

One important thing
has come from
success of
a story of a guy
Tony who had too
much fat on his physical
frame. He has to go on
the road with a group but
his doctor’s reaction was
purely personal, ““You are
a fat slob. ”* So Tony, alias
of course Tony Orlando,
went on a supervised
water diet and lost 90 Ib
Suddenly there was o lot
less of Dawn’'s Mr
Orlando

The same thing isn't
going to happen record-
wise for hit-makers
Dawn.

There's going to be a lot
rd of this chart-
wio and for a
personal reason for
Tony's a great guy to rap
with and the girls are

Tony
Jasper

|




Free fan club
Movement

A NO-FEE fan-club
dig at inflation in the
Timmins, of the

now that sounds like a real
pop Industry. However Janet
Move/ELO Information Service, is

presiding over just such a service

She says It's not a fan-club
as such, and there is no
subscription fee. But all fans
* o do Is write to Janet
with a stamped addressed

of love

IF YOU'RE dad is a Sicillan
who loves singing opera, and
you want to be a doctor

well, the chances are that
you'll end up being a singer!

Which is how it happened
6 American-born Joey
Loren. Joey is e special
kind of ba er. He's In
London being launched for
superstardom by some of the
biggest agency-management
figures in the business

they made him a

offer he
didn’t want to refuse

His first single for Pye is
A Beautiful Song
d with a blg voice
»d vocal lechnique
years. Hollywood
based, his career is being
handled entirely from
London That also makes

him special

ballads are i

Big !
Look for Joey

chart-wise

Pete Jones

enve

Pe With any queries
they may have about the Move
or the ELO lads.

They can obtain stickers,
badges, posters, life-lines and
autographs all free. And
we have photographs and
records al very reasonable
prices. And the fans can write
asoften as they like. "

net's address: & Bond
Stirchley, Birmingham

Piano
for
sale

Ao o i S it gl e d ol -

T

A ) and black Victorian upright piano .
lh(.-‘Eonll- on which John Lennon composed those
memorable songs for the Sgt. Pepper nlbu'm.
On the piano: a brass plaque, Inscribed with
John’s name and various song titles.

Now John has given the piano to the
Inter i 1 Defence C in aid of funds
for the campaign to save Michael X from the
death sentence he faces In Trinidad.
Incidentally the Committee has the support of
Judy Collins, Leonard Cohen and comedian
Dick Gregory.

Bootleggers get the bullet

NOW a record pirate could
face up to ten years in jail
in the States if he violates
a probation arrangement,
or fails to pay a 10,000-

Bar B-Q

GEORGE MELLY
(above), studying s pop
muagazine while sipping
and supping at a reception
to launch the new
CBS/Arbiter Fender
Soundhouse in Tottenham
Court Road :

“Now I really cannot
make up my mind whether
I tancy David Bowie on the
front cover, or Suzi Quatro
on the back cover — they
both really are rather
beautiful.

His eyes lit up when an
eavesdropper suggested
“Why not try them both out

preferably together! ™

dollar fine. He pirated, or
llegally reproduced, hit

Don’t
knock
the
King

Irate Elvis Presley fan, John

Francis, of Rhyl, North
Wales: "‘So now Record
Mirror is starting a Knock
Elvis campaign. James

Hamilton's review of El's
latest single Raised On Rock is
laughable. When Elvis sings
ballads, the critics say why
doesn't he sing more rock;
now he sings a rock number
and then gets that kind of
review. He should stick to
reviewing discs by Marie
Osmond and leave the
reviewing of the King's discs
to somebody who knows what
it's all about, *

Our man Hamilton said
‘With a title like Ralsed On
Rock, El's old faithful fans can
be forgiven for slobbering at
the mouth but it merely
hagks back to a vaguely
Presley-ish past, but rendered
in a tremulous whinny over &
scudding rhythm that bears no
relation to Rock, past or
fresent

S0 our man Hamilton didn't
like it. So after four weeks In
the charts in America it still
hadn’t got higher than 46. So
perhaps Hamilton was
RIGHT. No campalgn, though

we revere El

Crocodile rock

FUNNY how
had the 1
Alligator in 1954
figure Bill Haley
Comets

Haley

work out

had the hit

the Bobby Charles
required excitement

Bobby Charles
Wil version of See

bul that was due to
promational energy Charles vanished. Yet
version had all

%o that it could have

You Later

but there was this upstart
who had a band called the

Anyway, the Charles

been HIM, not Haley, who triggered off the
rock and roll scene

original" is now out

45 a preview of a new series of Checker's The

Chess Golden

the

Decade albums. Three —

volume one (the early '50's); volume two (the
1956 year of dramas)
(1967) — are out this month, retailing at €1, 65

and volume three

recordings of Neil Dia- mond’s Gold; the Carpen

mond and the Carpenters. ters' Close To You; and

And anyway there are Merle Haggard's Let Me
60 more counts of violating  Tell You About A Song
copyright laws against the  And the place where he

Arpel Joseph Loec Operates could reproduce

y. Police raided his 5,000 tapes daily

arehouse and selzed It's fantastic, but
25,000 bootleg copyright lllegal, business Tape
eight-track cartridge piracy alone is a multi
tapes million dollar business in

Included Alice Coop- the States. And we're into
er's Killer; Nell Dia ithere

SHE HAS black eyes, conl-black hair and & w.

an enigrmatic smile, if truth be told. She iy ;Tv::nu:
!?om in Hong Kong 23 years 850, and at 18 she arrived in
lei‘-:;npurn with two sma itcases, and she called in
on & television company boss and s d . -
can dance. Now can YOU help?' Tkt SO0

Tony
on the
air

Jazz

London, and he produced
records, and he wrote an
abject. Then a Luxen
de-jay, and a spell
Mecea. But in the Oeld
promotion he's a guv'ng
fgure. His own Indie
promotion company, the ‘\
in Britain, produced hits
Dusty Springfield, the B
Gees, the Move, Scott e
Marmalade, the Whe,
Turtles and Love Affalr,

He added In
management and muj
publishing, and kept In
with old contacts. Now he|
his own label, Fresh
distributed through
gram. He'll do well,
by his track record :
unearthed Procol Harum
Whiter Shade Of Pale;
Cocker, Arrival's
Black Sabbath. And I
him well with Fresh Alr

Souldaddy
speaks ou

WHAT IS

SOUL? 1 mean,

do you describe that voe
attribute that can assall
senses soul. Listen |

mumber one man in the
Ray Charles who pos|
bulges with soul
T try to bring out
people can understan
am. | want people to feel
soul soul |s when you 8
take a song and make itp
you — a part that's so
real, people think it must!
happened to you. Soul I8
electricity, llke a
drive, a power. "'
That's what soul is

Recommendet
IT'S NOT that we're
headed but
Andrew Wilkinson,
dent of the Rick
International Fan
writes ‘Cong ratulations
the great new-style 4
FM was always one of U
music papers around

really gone o town

with news, features,
and everything else one
think of

‘Il be recony
magazine wholel
the next issues of our
magazine. R

Here's Mick

SO 1 was enquiring as i
whereabouts of Mick, of
Dozy, Beaky. M
and reader
Rowley, of Burley,
shire, comes u o
the answer.
is landiord
the Swan
Wylye, on the main
pulling e
drum:\er was Mick-
with two kids. ButI'm
pleased he's f
himself a



RECORD & racio MIRROR, OCTOBER 20 1973

Audio Special |

RRM's NEWLY CREATED and doubtless once-only Hi-Fi team
went zooming down one of Britain's exciting and varied
motorways to the brand new mansion of Steve Priest meeting
up there with those constant chart visitors, SWEET

From the moment Sweet set eyes on the mass of equipment
being unicaded from the truck and ending up in Steve's front
room, they went beserk with a phonomenal rate of word and
enthusiasm and energy

Here their comments are confined to four audio units. Each
system consisted of a record turntable unit plus plinth, amplifier,
two speakers, cassette unit, radio and record recording
facilives

Sanyo Combination
And now, over 10 Sweet for their reactions

combination. The actual disc reproduction isn't too bad
No, not bad at all. The radio sounds good. Here, let's try some

“That's the

recording. We'll play, and might as well each time, a number of
discs but making sure Ballroom Blitz gets a regular spin Even
think we'll give the B side a plug! You know a lot of people say it
should have been an A-side. Too late now, ain't it? Hmm, the
reproduction there isn't too exact. That hiss, oh yeah, the aerial,
so nothing wrong there. Not bad. Not bad (sung). The tape
hasn't been refined as well as some we've heard. It looks nice,

TUESDAY,

OCTOBER 23,
sees the

opening of the
1973 Audio
Festival and Fair
of London’s
Olympia
Certainly there
will be plenty of
expensive
equipment on
show but at the
same time there
will be many
record units
priced at a figure
within the range
of most people
To give you some
idea of
equipment in the
lower-price range ,
we decided to
get the views of a
group who in the
past year have
had one hit after
another. So read
on!

50 easy this one is 7 Try the auto and manual then. s the deck
screwed down? A bit old-fashioned isn't it? Adjust it and now the
record. For @ home kit not bad mpmdu»o::nbo;a ;::t lll';mo\;
round Who's the p? Us? How 171 No, sutoma
v.‘cofﬂ. Actually it rg'c:a well off the record. Automatic level
idea is a good one. Not too keen on it. | don't know though, no,
not 100 bad. Cassette recording though is good, there we've
another again like last time.

though. It comes across as a very modem piece of
but then a bit fragile perhaps. No, the radio is 2 good one,
repeat the earher remark

Good for Ekeco

This is an Ekco system. Good sockets for the speakers on
the back. The lid isn't all that good, seems to be falling off. The
actual cabinet is a bit disappointing.

Is the balance right? Ah, let's get it right. Good. Check
everything through. Push-button tuning on the radio. Right, get
one of our discs going. Hmm, where's the instruction boak, not

Hiatachi Head-phones

“Hera's the Hiatachi model. BSR deck. There's the tap-
thing. Has the arm got a lift? Doesn’t seem to have one. The
deck really doesn’t look very classy at all, the rest of it is just the
opposite. Plugged in? Got the record on, nice one that, oh, it

Continued on page 18
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¢ four) *1 mean everyone must place their speakers at the longest

separated them and so we moved on to unit numbe a room and at least six feet apart. This room is about 18 x'
sgain Sounds OK. How about the radio? Put it Pve Hooks OK with | suppose a height of 10 or 12, standardized, | guess. **
there’s serial. Ah, ha, Radio One. ‘Ere it's e 2 Since we had listened to new gear the four wers asked wh

& motorway spot. Hey, hear the disc Oh, this is the Pye one, the deck is the old style. | mean | one they would like to buy. Their verdict was a familiar o
let's join with Brian Ferry. Let's play another disc, guess for the money you can’t go wrong. The speakers look  They thought each particular unit had some merit with partie
Rock & Roll Disguise. Try some tape, that sounds OK. Has it got many watts? Seven per sound. Hmm. Anyway, positive components BUT no machine (taking price
“un. 10 recording. The play-back jet's spin for the millionth time, Ballroom Blitz! The speakers are  consideration) would seem to score over another. It all bollg

seem 1o have erased the original track of  resonating a bit. No, | think it's expensive for what it is (here  down to whether the buyer looked for certain things, as fa
m"’:d“ what have you. | there was considerable debate amongst the four), The radiois a  instance whether gear is regarded :umlv 'InTclioﬂaly in tem
h point and quite outside of our good ‘un. You can’t buy anything with this fidelity as cheaply, I- record reproduction or for its aesethetic qualities making it b
swopped head-phones round the group with et There's a bit of eche. 1 think it looks OK. Worth looking 8t with room decor. Naturally, there are m-ne Othey
ite cunning switching the bass or  anyway considerations. Unless though you can go over £200 it
and blasting each other and thus giving
screams. RAM's HiFi team finally

And so ended the comments on the four units from our four one or more of the various components will not be of
popstars. One comment from Steve Priest needs to be added, quality to the others.

. 1SANYO: 3-SPEED RECORD PLAYER,
CERAMIC STEREO PICKUP AND
SAPPHIRE STYLUS, STEREO CASSETTE
RECORDER AND PLAYER, THREE
WAVEBAND RADIO. OPERATES FROM
6 x HP2 BATTERIES OR AC MAINS.
WEIGHT: 16.5 Ibs. ACCESSORIES SUPPLIED:
2 MICS., DEMO CASSETTE, POWER CORD.
MODEL: G2615N. A
. RECOMMENDED PRICE £179.

2 EKCO: COMBINES STEREO/VHF RADIO
TUNER, AMPLIFIER, CASSETTE TAPE

\ RECORDING SYSTEM, STEREO RECORD
PLAYER. LENCO 725 THREE-SPEED
SINGLE PLAY DECK, TEAK VENEERED
CABINET, TWO MATCHING SPEAKERS.
MODEL: ZU4L. REC. PRICE £157.37

3 HIATACHI: 4-SPEED AUTO CHANGE.
MEDIUM AND FM MULTIPLEX STEREO
RADIO AND STEREO CASSETTE.
SIMULATED WALNUT CABINETS. FULL
RANGE SPEAKERS. MAIN UNIT WIDTH
20% x HEIGHT 4in (DUST COVER)
x HEIGHT 13%. MODEL: SDT 3420.
REC PRICE £145.00
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4 PYE: 2x7 WATTS OUTPUT PLUS
SPEAKERS, PUSH BUTTONS FOR
CONTROLS, INPUTS FOR AUX/TAPE
(RECORD AND PLAYBACK), OUTPUT FOR
PHONES, ACOS GP104 CERAMIC WITH
REVERSIBLE DIAMOND AND SAPPHIRE
STYLUS, BSR C141R AUTOCHANGER,
THREE-SPEED. MODEL: 5000 UNIT AUDIO.
RECOMMENDED PRICE: £57.50.

I was really quite
Impressed meeting
Sweet at home. It's
quite a different thing
meeting people in a
more relaxed sur-
rounding. Usually in-
terviews are done in an
incredibly busy dress-
ing room before a
performance with ev-
eryone keyed up and
more interested in
racing on stage and
getting the act under
way

Alternatively at a
publicist’s office it can
be even more difficult.
There is certainly
nothing wrong with the

Sweet's publicity de-
partment. But ob-
viously one’'s own

interview is far from
being the only talk with
the press date the
group has for the day.
Invariably things get
rushed or have to be
done within a certain
time limit. Then again
when you talk with a
group for a magazine
(and particularly for a
pop music paper which
comes out weekly)you
tend to concentrate on
immediate things, like
their current release,
forthcoming radio and
TV dates — plus their
future touring com-
mitments. As you must
have realised inter-
views tend to be
concentrated round
those happenings and
when nothing appears
about a popular group
in a paper it signifies a
period of calm for
them before every-
thing gets under way
once more.

Homely

Steve’'s house is very
homely. His wife is
very good-looking.
And obviously proud of
Steve. At least there
are photos of him stuck
around here and there!
On their television is
one of Steve of Sweet,

up! They have

SWEET—¢

!
:

Home Sweet Home
Mirror Hi-Fi tes=n pu
equipment-sampling.

she firml

a young daughter. 1
tried for some time to
get her to say
something into the
casette ‘mic’ but to no

avail. She obviously
does not want to
become a star, not just
yet.

A great deal of the
house is painted in
mauve with different
colours to offset the
main one. The house
itself is not too large
Obviously it's well
furnished and one
addition Steve hopes
will come soon, a
Hiatachi colour tele-
vision set! He seems
dead nuts on getting
one.

The Sweets have a

2

B

smallish garden in
front. And that's
where all the audio
equipment was
dumped as we swapped
and changed the gear
which admittedly
doesn’t look as much
as it was from seeing
the photographs taken
of the visit. Steve's
daughter showed more
interest in that than
anything else. She
wandered around it
looking slightly appre-
hensive and had a kind
of ‘‘mystery-look’’
written across her
face. By the way, her

name is Lisa, she's
four and a half and has
reddish hair

Steve isn't the only

Sweet to have moved
to a new house. The
other three have too!
Mick has a modern
house in the Ruislip
area of London. Brian
is not too far away
living in Stalnes in a
Georgian style house
very near the Thames.
And Andy says he hasa
new one in the
Middlesex area.

The relaxed sur-
roundings revealed
how close the four are
to each other. It would
be crazy to think of
them breaking-up.
They have this amaz-
ing intuitive sense of
what each other is

— Steve and wife Pat Priest relax after Record and Radio
t Steve and the rest of the Sweet through some stringent
Steve’s only daughter doesn’t seem set for stardom yet —
y refused to record a note during the session.

going to say or Is
secretly up to. Ball-
room Blitz, their
smash hit of present,
gives some clue to
their zany humour
which is quite ridi-
culous.

I hope the copy-plece
on Sweet talking about
Hi-Fi gear gives you
some idea. My cas-
sette tape has some
incredible moments
recorded on it. One of
the best was their
smash hit dealing with
Brian Ferry's, A Hard
Rains A Gonna Fall. If
Ferry sends up the
Dylan song somewhat
then Sweet have done
one on Brian!
came over the Johnny

I 'THE RECORD

Walker show the four
suddenly without a
word to each other
found themselves In-
volved in a four-part
singing-and-action
skit Obviously a
succession of hit-
records have done a lot
for their confidence
And then they've been
putting together a
much improved stage-
show for it's on this
that they've received
quite a bit of criticism
in the past

Album

A pity really about
their dropping the idea
of an album of rock 'n’
roll hits. It would have
been something speci-
al. As people the four
like a whole range of
music. Steve has some
classical leanings like,

ah ah ah

' sald the gentle-
man leaning against
his front-door as we
were finishing the
packing of HI-Fi gear
His wife seemed to be
turning slightly blue
with amusement !

Steve's house is part
of a whole estate of
new houses. I won-
dered what the other
people thought, par-
ticularly when you
hear stories of local
residents drawing up
petitions — for they
always seem to think
pop stars are scoun-
drels of the highest
order!

It seems they take
them like anyone else.
A few people home for
lunch from school did &
kind of necks-left with
heads and eyes turned
as well as they passed
by for fifty yards
either way. But they
didn’t yell!

Tony
Jasper

ﬂ
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STEREO 2l-easy toassemble
audiosystemkitonly £19-95Vx

Includes:-

BSR 3 speed deck, automatic &
manual together with amplifier
and ceramic cartridge.

* Two 8 x §'speakers with cabinets

* Pair of Dynamic ,.w” .
Stereo Headphones 7/}’ }

Plus main cable, speaker leads and full
easy to follow assembly instructions

FOR THE TECHNICALLY-MINDED: TECHNICAL
SPECIFICATION

Aux input sensitivity: 120mV . Sensitivity: 600mV-1V . Power
output: 2.7 Watts - Output impedance: 8-15 ohms . Headphone
socket with automatic speaker cut-out . Provision for auxiliary
inputs radio, tape, etc. and output for taping discs.

* DON’T MISS OUT ON THIS FANTASTIC *
STEREO OFFER— WORTH COMPLETE OVER £45

Al you have to do is fill in the coupon and mail ‘
with your remittance of £19.95 plus £1.50p to e »
cover cost of postage and packing. If you prefer, ecord & Radio Mirror

you may call personally for a demonstration or
write for lllustrated brochure at the address
listed below d
i
. : » !

Name ___

R e

Address

| enclose cheque P.O. value €21 .45 payable to R & TVC Ltd.
allow approx. 1 weeks delivery
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BUILD YOUR STEREO

THIS YEAR saw the
of DIY Stwereo system
with a difference, the
gifference being the price. For
this system, when completed,

wesents top class value for
ney. | state this because 1
nave had the opportunity to
yild and test this equipment
th 1ghly and 1 find Nttle or

EARLY

releas

Kit
(lassed us & DIY product
» mits represent a put-it

gether system which must
be the least in do It
elf kit ever. All the

nent parts are pre cut,
pre-drilled, and prefinished in
i grain vinyl. In fact all
ady to Mt together. No
ldering whatsoever is
wquired, just push on tabs for

b onnections which are all
lour coded. A spot of glue on

he wooden cabinets, a few
r all provided) and the
record player capable
andling three speeds, is

Tosay a child could put this

t needs some gquall
fiemtion. | would think a 14
old onwards would be
wdequately capable of assem
within an hour. It took me

st under the hour to
ymplete and that was
mostly involved in walting for
he glue to dry

A detailed plan of operation

vided which is, with the
lour coded wiring, a simple
anyone to_follow. To

assemble the consele, place
the pre-cut deck in the
groove on one side, then fold
the other three odges round,
butt up the mitred joint with 5
spot of glue and behold, the
cabinet is finished.

You can wsee from the
breakdown photograph that
the wiring Is negligible. The
Amp and pre amp are already
completed units and require
no additional work other than
screwing to the facia board
Connect the few wires to the
terminal box. Lower the BSR
deck into the locating holes.
Snap the securing catches.
Stick on the brushed alloy
strip facia, push on the knobs
and the main unit is
completed. You may need a
small hole in the back of the
unit for the power and speaker
leads, but this can be fed
through the base panel if
desired.

The two speakers shown in
the photos follow the same
construction pattern by
folding the grooved and
hinged sides around the
speaker baffle. One joint to
glue. Attach the speakers
inside by four screws plug in
the connections for the
speaker leads, glue on the
backs and the whole syste .
ready to play apart from the
plug to your wall socket.

The manufacturers, who
have been in the audio/radio
business since 1946, have used
all their expertise to provide a

really complete kit with the
minimum of construction, for
this unit is designed for the
layman and not just the DIY
enthusiast. RTVC have
reasoned that by autting the
heavy labour costs by your
own efforts, they can affer an
excellent stereo unit at a price
we can all afford, | think they
have come up with a very good
idea.

Horrific

There must be many who
suffer with “all fingers and
thumbs™ and the thought of
putting together an audio unit

with transistors, integratod
circuits, capacitors, ete., is
horrific. They have my

sympathy, for there are
several Kits on the market
today which I consider to be
very complicated. Don't let
this attitude of mind deter you
from having a go at the Stereo
21 Audio System for I cannot
see anyone filing to complete
this utterly non-complicated
task

Tools

The wols required are, one
screwdriver, rubber bands or
string — and a pair of hands.
You may by now be thinking

an audio syste
good for under £20.
to think again

volume purchase of

1 ask you
Because of
com

Continued on page 20
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“BE" Original Hits From The Past

SPECIAL RUSH RELEASES
cm

DEODATO Deodato 2
2CCTL 17 YBCTL 17

PYE POPULAR
JOEY LOREN Love

Is A Beautiful Song
ZCP 18416 vsp 19‘15

AND PART TWO
ZCGH827  YBGH 827 4
- KUDU

ough 10 overw m an Octopus

M

ELTON JOHN Goodbye
Yellow Brick Road Double Play
2CDJD 1001 YROID 1001

PYE INTERNATIONAL

LABI SIFFRE For The Chitdren
ZCP 28182 Y8P 26182

KR!S KRISTOFFERSON & RITA COOLIDGE
Kris & Rita “Full Moon”

ZCAM 64403 YBAM 64403

DJM

PHILLIP G

PHILLIP GOODHAND-TAIT Songtal

DAWN

PETER FRANC En Route

ZCON 3051 YSON 3051

PRELUDE How Long Is Forever

ZCDN 3052  YBDN 3052
STRING DRIVEN THING
The Machine That Cried e
ZCCAS 1070  YBCAS 1070 MOONCREST g
/,?\ HOTSHOTS Snoopy V.s
Q ) The Red Baron

ZCRES3  YBRES3

\\ BOB MARLEV Mm:ln Herbs:
ZCTRL62 YBTALE

GOLDEN HOUR

Golden Hour Of Golden Oidies: 25

ZCGH 563 YBGH 563

THE SEARCHERS

Golden Hour Of The Searchers Vol. 2
ZCGH 564  YBG!

THE SHIRELLES

Golden Hour Of The Shirelles Greatest Hits
ZCGH 824  YBGH B24

DIONNE WARWICKE Golden Hour Presents

The Dionne Warwicke Story Part One (In Concert)
ZCGH 826  YBGH 826

GROVER WASHINGTON Soul Box Double Pla
ZEKUD SO1  YBKUD 501

MAINSTREAM
NMI VAUGHAN F-h' Good

ALLMES ARE ZC = Cassette
Y8 = Cartridge
X THE

GOLDEN NOUﬁ AN
SONET RELEASES

vi

Continued from page 19

ponents and through direct
retall marketing, (no .
sale and rnull profits
incurred), the Record Mirror
Stereo 21 System Is priced at
£10.905 including \A'l’ An
additional cost for postage and
packing of £1.50 Is charged for
mall order customers.

Take a look at the
components involved and
perhaps you will have a better
understanding of the value

Audio Special

tha t's being offered.

The very latest BSR
CI129R throe auto-single
play record . used with
auto record change fucilities
for 7 ins., 10 ins., or 12 Ins.,
dises romplﬂr with ceramic
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4. Wooden cabinots with
easy clean vinyl wood graln
finish by a London-based
manufacturer.

5. External connections
for tape and headphones
provided.

tridge, or din- 6. All knobs, screws and
thond ::yln‘ lv:!:‘md £1.87 pre-cut wood components
- V";""N: superb pair of
2 A wlid state Inhmhd .
circult amplifier and :" headphones from Japan.
manufactured by Mullard. 8. A full money b-ﬂ
3. Two % Ins. x 5 Ins. Kimrantee on

system.

matching speakers by EMI.

tr-nur ehg‘.«‘ ‘lrm

value offer. ﬁth~
one of these

yurloal.-‘nhl-yu
will see what | mean when I

quote the value of fhe
completed unit as being more
than (45,

‘Barry
O’Keef

,
|

Above and left — this is how my do-it-yourself
stereo system looked once unpacked. As you can
see the wires on the left don’t really look too
awesome to connect and all you need to fit up the
pieces above is a little glue and the patience to wait
for one hour before playing your first disc.

THE atmosphere was electric
and there was an aura of
excitement In the air. All
seemed well with the world for
this was my once-a-year day.

The audio enthusiasts
Utopla. The Audio Show at
Olympla

Clutching the ticket in my
hand, 1 entered the hallowed
portals on this the first
evening of the exhibition. The
urge to examine in close detall
the latest complexity of
amplifiers, tuners, decoders
and other exciting equipment
was unbearable

I noticed that the workmen
were still working on some of
the stands In spite of the Show
having already started. It was
necessary to give the
equipment a personal test
you can't believe all you read.
But, alas! On the stand which
held my Interest the rows of
glittering machines didn't
respond to my touch. Strange!
They seemed to be wired-up
OK. Following the power
cable to its source, I pushed
the plug into the wall socket
Instead of the glow of working
audio machines, a fellow on a
ladder let out an animal-ike

and an orange glow
eared above the muslin
ceiling. The ladder, not
designed for thrashing bodies,
came crashing down upon the
array of this superbd
equipment with a Icrﬂfy‘M
thump. It was as well I had
moved towards the wall
A harrowing ex-
rience for the chap on the
dder, I agree, nevertheless
his language was inexcusable
And quite offended me at the

lloving further down the
1 spotted the new

electronic transcription au

“It's only just been

explained the salesman as he

on a record. ““May I check

strobe,” 1 ventured, and

that T was nudged in the back
and, as we all know, these are
the most delicate of com-
ponents. In spite of my tender
hold, the cartridge came clean
off the arm with a resounding

enormous contrivance came
crashing down through the
stand and several of its close
nelghbours, bringing down the
lights and a host of electrical
cables. The sauter-like discs,

sap. “1 think you should unused to this treatment,
nlter that design,’' I shearedoffthe main stand and
volunteered, handing him the  with the incredible sound of
cartridge They really several Chinese gongs
should test this equipment bounced off the floor with
before showing it at unbelievable velocity and
exhibitions,”” I said, and was proceeded In different direc
really quite surprised at his tions down the hall
attitude From my position under the
By now the show was table 1 could hear a few
warming up with many Orlental screams from those

people, most of whom seemed
to be attracted towards the
glant stands featuring that
mid-priced home audio stuff

Working my way round the
side of one of these monster
emporiums, | came face
face with the Nipiton 13 multi.
waveband receiver-trans.
mitter with the metered DXing
device and multiplex decoder

The young demonstrator was
in the process of setting up this
fabulous unit. The system
seemed to baffle the young
man who was eager to
complete this task before the
return of his boss. He readily
accepted the offer of my
assistance. ‘‘Where's the
terminal box,”" I queried. "It
would be better to move the
unit to It rather than add on
more cable. "'

The young man became
more al ease as he regarded
the speed and my professional
attitude and expertise at
tackling the job. The aerial
was of a new design to me and

eared to be a combination
several antennae which

unfortunates who had sus
tained a personal contact with
these runaway discs. How
they found their way through
the crowded stands without
effecting mass amputations, 1
do not know

wddenly, a brilllant blue
flash Uit up the surrounding
area as one of the offending
pair cut through & power cable
shutting off the lighting to the
ground floor of the hall. There
was a sudden silence except
for the progression of the
antennae bowls which contin-
ued some way off. Then,
without warning, sudden
uproar, as the second disc
buried (tself in the main fuse
cupboard by the organiser's
office thus effecting = total
power fallure which brought
everything to a standstill

An Audio Outing

I heard myself say, ““If you
can keep your head when all
about you are losing theirs,
you must be drunker than I
thought!" or something like
that. By now there was
complete pandemonium at
Olympla. “It's you again,’
screamed a volce close by

“Wasn't last year enough?®”
and, by the light of his match
I could see the organiser, in
the throws of a massive
selzure. Realising this was not
the time or plage for
explanations, I retreated
rapidly - a most formidable
task In the dark and panic that
prevalled. 1 remember em
bracing a hot cotfee um and
sustaining & nasty burn as the
container of hot liquid fell over
like & small bomb, spraying its
scalding contents over the
assembled gathering. Rex, 1
could hear, had now formed a
posse and a lynching chant
echoed throughout the hall
Somehow I made the door In
one plece. Cries of “‘get him'*
seemed very close. This left

entrance by a rall official who
announced that the District
and Circle Lines had suffered
& crippling power fallure
through a massive short.

What an untimely colnel-
dence!
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The Ekco ZU4L combined
stereo unit. The complete line
up — comprising VHF radio/
record player/cassette
recorder, complete with
matching speaker enclosures.

A member of the [ Group of Companes

Audio Special

Fad

3LOW YOUR D
NOTYOUR POC(ET

Selmer have got it together to bring you something else in
guitars. Saxon. A far out range of jumbos, folk and
classics, with the distinct look and feel of the
handcraftsman. You just won't find anything else in the
same price range with the sort of quality and tone you get
from a Saxon. So pick a Saxon and blow your mind and
not your pocket

JasBnm

r JUST COMPARE THESE PRICES
THEN COMPARE THE QUALITY

sp Sar
o VAT e VAT
811 Classic 980 819 Jumbo = ¥ 3

» 820 Jumbo (=" ¥ 3
£26.40 821 Jumbo o575
0575 82212 swing £32.45
£49 50 823 Jumbo 48
812 Folk 2239 824 Jumbo  £37.40

817 Folk 2695 825 Jumbo  £47.30

818 Folk 3289

and for those who always wanted to play a Guitar
there are Selmer 'Play-it-Easy’ Guitar Tape Courses.

Please send me details of the Saxon range of guitars

| |
| Name E v ]
|

: Address

| Henri Seimer & Company Limited. Woolpack Lane. |
Braintree. Essex CM7 6B8. Telephone: Braintree 2191 1

| At i

Anotheroutstanding Gro

125 autlomatic single record

® Lence

s output per channe
r)
@ Built-in stereo cassette recorder

el
powe

ality infirnte baffle
dspeakers

@ Sleek Swedish styling of very
ympact dimensions

ounter -balanced pick-up with
damped cueing device

Up...

@ Built-in rad

- . .
A lot more foralittle extra —K bl Unit Audio

Pye Limited P O Box 4851 Andrews Road “ambridge CB4 1DS
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CLEO LANE JOHN DENVER

1 Am A Song Farewell Andromeda
PK 11665 PK 11668

P8S 11665

PERRY COMO CLODAGH RODGERS MIDDLE OF THE ROAD
And | Love You So Come Back And Shake Me Chirpy Chirpy Cheep Cheep
PK 11666 MPK 200 MPK 201

P8S 11666 MP8 200 MP8 201

o vy iR I RO s S LR e

Tape Six!

ELVIS PRESLEY

Elvis
Joou oIt wrosuer
O

APK 1-2083
APS 1-2083

Eg
E
3
£
E
5
!
H

- ARG BN SIA TS

nen -

pir

P8s 11668

wclul”

—

|

Many of the finest performances by these international stars
are now available on both cassette and cartridge

the choice is yours... RE/ Records and Tapes
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mnds whose quality excelled

by & bald headed Cassidy (no relation)
Californi

Ferguson.

ROCK’S magnificent sixties spawned many great
their success,
::rtlruhrlp on this side of the Atlantic. One such

nd was Spirit, a bunch of demonic performers led
and Randy
an ace guitarist. All good things come to
an end and when Spirit dissolved into the mists of the
70's, one of the major offshoots was Jo Jo Gunne, a
driving gutsy rock band led by keyboards man Jay

As far as England’s concerned, Jo Jo Gunne means
Run Run Run, a single released a couple of years ago
which streaked up the charts. Since then nothing.
Until this month when Jo Jo arrived on these shores

to tour and att to re
a new one exotically titl

it the single success with
Rock Around The Symbol.

While in London, the band
were based at a Hotel In
Queensway and during their
stay, they talked to RRM
about their first ever tour of
Britain, their music and
their plans for the future
Jimmie Randall, the
band's bass player, said
“I've only been with the
band a year. Jo Jo Gunne
have been together now for
three years, and by the time
I got in the band they were
pretty big, but it's on!
last year that we've become

nationally known in Amer.
ica. We've all got lghter
musically and matured

more. Everyone's got better

on their own instruments but

the style hasn't changed"
Hock Around The Symbol

is taken from their second
album, Bite Down Hard
which has recently been

released over here

Jimmie

sald “We were
surprised when we came
over here that so much
emphasis is placed on
singles. At home the singles
market is nothing. People
concentrate on making

albums and n-y:;rd- -
single from an album if it
sounds commercial. There
are a lot of bands over there
that are huge but have never
had a hit single.

The band's third album
Jumping The Gunne isn't
due for release in Britain for
about another three months.
Sald Jimmie: “It's more tike
out first album. The second
one was a departure from the
first in that It had a lot of
different feels to it, where the
third one is just straight
rock ‘n’ roll

“When we get back 1o
America we'll wait until our
third album is released, and
then get back on the road
after splitting up and taking
a break for a while. We're
basically a stage band

‘““Audiences are less
responsive over here
Possibly because we're only
known here for Run Run
Run. In America it's a much
bigger scene — we play in
really huge places, some
averaging about ten tlo
twelve thousand people
nightly, but over here we've
been playing to audiences in
their hundreds so we've been
having to approach things in
an entirely different way

“We only brought about
one third of our equipment
over but it was still too
loud. The first couple of days
of the tour were difficult
because the p.a. we were
using was causing a lot of
problems '

Jimmie abruptly retired to
a corner of the room Lo read a
copy of Mad magazine, and
this left me with Jay
Ferguson, the band's planist
and songwriter

“The tour started off really
slow. We started out playing
too loud and it took us about
four days to adjust but after
that we began commu
nicating with the audiences
and getting encores™

Jay recalied his days with
Spirit

“That band was & bit of
everything. It had had so
many directions -

Jazz,
country, . everythin
That was its downftall Ilhlld
% many directions that It
o anywhere. But
Jo Jo are really a
rock band to

same way and there's really
no need for any verbal
jon. We're real

we're not really a jam band
We like tight arrangements
and showmanship rather
than jamming away for
hours

It takes a band about
three albums to find its style
About elght years ago, in the
early sixties, had one or
two albums hit it big, and
thal was your entire career
Now you see bands like P ink
Floyd and The Allman
Brothers who are really
reaching their peak after six
albums. The whole scene is
much more mature’”

Jo Jo Gunne, according to
Jay, have been influenced to
some extent by Sly Stone,
who they've got to know well
“and really the cream of the
post-Beatles era —
like the Who and
Zeppelin have impressed us.
We've been influenced by the

progressive rock bands
rather than the blues
groups

In America nearly

everyone except us seems (o

have been influenced by
country rock. We really
appreciate bands who are
always inventive, but can

play good rock and roll. I'm
really satisfied by where we
are now musically and would
like to explore that fully
before moving into other
directions™

He added though. that
afler the tour, the band
would be taking & month off

and would be completely
redesigning their stage
show

“l dom't think you can
tackle the visual side
e "
complete, and when
that's the direction to grow
into — you've gol to keep
growing
“We now want to make the
act more visual We're
contacting people with
in lghting and
to have some effects
haven't been seen
We're also going 1o
expand the sound. We'll be
using a Mellotron which
reproduces the sound of an
orchestra. We've used It on
our third album but not in
our stage act before

“We'll also be using &

of
s
is

we
that
betore

clavinet, which rep
an electric harpsichord
sound. It's used by a lot of]
soul groups in States. Eddie
Kendricks used it a lot on|
Keep On Trucking.

Jay said he would like the
group at some stage o)
branch out into doing Al
brand new thing for a while

“A sort of concept thal
would be really exciting
rather like the Beatles when
they became Sgt Peppers
for a while. That impressed,
me very much and affected
everyone’

Meanwhile Jo Jo Gunne
continue to have great
success in America, and

perhaps now they've done a
British tour, it won't be long
before they're just as big in!
Britain

Sue
James

AUCTION & SET SALE
LP’'s. Many London, M

RECORDS FOR SALE

ROCK ‘N* ROLL AUC Sarne, Vincent Cap, C
TION, vincent, Lewis, Berry (London), J
Haley, Holly, Donner, Scott D/A, R. Valens,
Otis, Domino, Ballard, Elvis, Originals, T
Cash. All U.K. labels Sands, J. Burnette,
Many London label 45s. Fats Domino, B
T 1o, Oldieo Romwth  Giley, C. Rith, aic. otc
257 Portobellow Road, silley, F , et
London W10. (Callers C & W SECTION, also
Saturday only ) many rarities. Rush a
. large S A.E. to Red-

dingtons Rare Records,

RESURRECTED 2 Moor Street, Queens

ROCK! way, B'ham B4 TUH
Oldies 1956 to date
almost every old hit 1
) } MLA, SOUL, POF
avallable <N:ul IQ_Q ::,:ln,:"nm 5p — o
Ve et o large SAE “'Soulscene
el R 68 Stafford Street, St
irrent hits 38p! Old 4 g
Beatles = Stones 40p! Georges, - Taibord,  Sa
Old Presley etc 60p lop
Send large SAE for
lists of 1,000's at BRAND NEW LP's All
;m-mum. prices titles, £2 each. John
M. Crosby, 2 “m K
North Road, West e, N

Kirby, Cheshire
g
. SELECTA
DISC

NEW SOUL CATALOGUE
OUT NOW
NEW OLDIES CATALOGUE
OuUT NOW
Please send large SAE
92 ARKWRIGHT STREET
NOTTINGHAM

Square. Peebles. EH45
SEZ

ELVIS TOP HITS LP. HUNDREDS OF Elvis FREE' New Offshore ING NEW EM
Sun Sound lp. Many 33 items. Also R.N.R.  Radio booklet detalling PLOYMENT? Home &
and a third rmp singles discs SAE, N. R many offers. Just send Overseas. Write, con-
and EPs, RCA Argen. Bhagwanani, 53 St. sa.e to: — CRAMADZ fidentially, no obliga
tina, send SAE for lists Thomas Road, London (R), 21, Forest Gate, tion, giving full details
and Jim Reeves rare Né2QH Anstey, Leicester, LET of background and
ftems, TJR 002, vol 2, 7FJ, or phone Anstey experience etc. , position
1P, LSAE. C Barclay, [ITIVRISHIGHTISY 2351 desired, and where. —
34 Nicholas Road, Home & Overseas
Easton, Bristol 5 DAVE JANSEN DIS mm Consultancy Bureau
s 01-699 4010 Box 468
[ FoR sae ] CIRALAE | OUNCEMENTS
SEAS Pentrienas, [T
SONGWRITING Frienaanip s, man il
- s ~ Introductions, Marriage "ILE "'SUN
LYRICS WANTED t X O
D.J. RECORD | rugcpublishing house, & Social Bureau, cov. SPECIAL. 28 pages
CASES BY ASH- TUSIC § B ering all ages. Detalls Full Sun Singles Listing,
"LEIGH SOUND 11 St Albans Avenue. g..” confidential plain Crickets, Vincent, Rock
EIGH S ) Londan W. 4 envelope. — Write ‘;’t-u”u"f ete R:)n:‘
Holds ower 350l HoLLYWOOD Home & Ovecasha. oo
records. Measures | COMPANY needs lyrics -
approx. 17 in. x 15 | for new songs. All types POSTAL FRIENDSHIP = N " o
in. x 8 in. Black | wanted. Freedetalls - CLUB: Private in- | VINCENTEUGENE
leather-look Musical Services, troductions arranged by CRADDOC
exterior Sueded | 1306/R North Highlan®, post for all ages. Stamp 11.2.35 - 12.10.71

green sectioned inte
rior Leather carry-
ing handle Lock and
key, corners and
studded base. Only
£8.50 + S0pP &P
Cheques or P/Os
made payable to Mr
J " Palin, Ad
dress 22 Circle
Avenue, Willaston
Nr. Nantwich, Che-
shire

NEW TRANSPARENT
RECORD COVERS
e P siay
WD (i)
it
00 () £8.05 800 v €12 10
Aaductons tor
Thase prices are

trwe 1o}

vou
M Macesn (Dapt AM)
The Lays Mouse Whasoon Hoad
Newion
Minon Keynas MK 1] 08G

Hollywood, California,
USA

HEAR OUR RADIO
SHOWS on cassette
tapes free' Radio North
London, 15 The Vale
London N101AH

CAR STICKERS. Sea
gull, Northsea, Caro-
line, Sp each plus SAE
David Hempstead, 28

Lewin Road. London
SWise
For FRA assoclate

ation, 339 Eastwood
Road, Rayleigh, Essex

for detalls in confidence
to: MISS CHEDGEY,
124/A39 Keys Avenue,
Bristol BST0HL.

JANE SCOTT for
genuine friends
Introductions opposite
sex with sincerity and

Scott, 50/RM, Maddox
Street, Landon W1

MEET YOUR PER-
FECT PARTNER
through Dateline Com-

ter. Free detalls 01-
937 0102, or write
Dateline (RM), 23
Ablnad.m . Lon-
dan. (Mhrs.)

Al w ay s
remembered. The
man who never
deserted Rock 'n’
Roll
Lets not forget
BLUEJEAN BOP
BE BOP A LULA
CATMAN
BABY BLUE
RACE WITH THE
DEVIL
THE BLUE CAPS
WEEPING WILLOW
LONESOME
FUGITIVE

leather, the greasy
forelocks, the classic
stance
The epitomy of Rock
‘n’ Roil
GENE VINCENT
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DAVID BOWIE

Pin-Ups (RCA RS 1013). So
here at last is our David's
tribute o the heroes of his
youth. Opening with a
frantic version Jf the Pretty
Things' Rosalyn, the cut
breaks brilliantly into
opening bars of the Van
Morrison anthem Here
Comes The Night. Don’t like
the reggaelike rhythms of
the verse but the chorus with
# full horn section and
Dunbar flailing away is
mighty impressive. On to the
Yardbirds' | Wish You
Would: Ronson's chance for
4 top string freak but in the
end the dominant four note
riff proves too much of a
problem for the "73 Spiders
oo much drive and not
enough bounce. The original
Pink Floyd's See Emily Play

FRUPF
Future
DNLS

young

Legends (Dawn
3063). Frupp are four
men from Northern
Ireland who having escaped
variously from con
servatoire and circus pit
band, have arrived on the
music scene equipped with
“hough potential to make a
String of fine albums. On

Future Legends, their first,
they have fallen into the riff
lrap far too easily
Technically superb, espe
lally keyboards man

Stephen Houston, they'll get
Much better, as Song For A
Thought on side two proves

when they escape for once
from the ELP.Yes syn
drome. R.G
T. REX

eat Hits (EMI T-Rex

Born to boogie? Bul
faturally. This is Marc and
friends on Telegram Sam,
Solid Gold Easy Action
Metal Guru nd the
Groover. Familiar stuff, of
fourse. For addicts, prob
ably not much use because
they 'l have had it all before
=:x‘|d for those who like

g the devel art
ofa c:\nnm‘ummn:vdh
Checking out

gives David the chance to

pay tribute to his most
obvious predecessor Syd
Barrett. Utilising the East

Acton vocal chorus first
heard towards the end of the
Bewlay Brothers, a synthesi
ser and Garson's 2001 piano,
it's the pick of side one. The
Mojos’ Everything's Alright
boogiesalong nicely, David's
voice is up to this one and
Pete Townsend's | Can't
Explain could have been
written with Bowie in mind
This one should have been
the single. A quick flip and
the memory trip continues
with Friday On My Mind
which is given complote
Spiderisation and Sorrow,
the Merseybeats' Song
already chasing that Gnome
up the singles chart. Another

frantic rocker, Protly
Things’ Don’t Bring Me
Down, and then the

Yardbirds’ immortal Shapes
Anywhere, and again it's a
successful cut. Ray Davies'
Where Have All The Good
Times Gone rounds the whole
thing off. It's all a little
unsatisfying, too cluttered
musically and over
produced. It's bound to sell
well, but Bowie's tendency to
allow his theatrics to
overflow into his music was
never more evident. Never
mind, there's an album of
originals due soon. R. G.

FLASH

Out Of Our Hands (Sover
eign SVNA 7260). After Pete
Banks' solo album, comes
the new one from his band
Flash formed when he left
Yes. More subtle maybe
than Yes, bul Flash are
running parallel and it
shows. Impassible to fault
except for it's total lack of
originality. Buy Banks' solo
instead. Much better value

DE

Long 1s Forever

awn DNLS 3052). Trio
ures Ian Vardy on 6 and
12 strin, Irene Hume on
autoha d Brian Hume on
lead guitar and they all
sing in a gently melodic
way; into a folksey field, yet
offering promise that could
get a commercial chart hit
any day. A couple of neat
string arrangements fill out
the sound. Nicealbum. P.J.

How
(1%

EQUALS
Rock Around The Clock (vol
1)~ (President PTLS 1064)

Group have had their single
hits, but this is into a straight
rocking slyle which suits
them perhaps best of all. It's
not particularly distinctive
but high-energy stuff, with
the funky old sax inter
jecting, and standards like
Long Tall Sally and Rock
Around The Clock Inter
spersed with some Eddie
Grant originals. P.J.

KATHY JONES

A Handful Of Songs. (EMI
One U202¢). Easy-gtyled
young pop singer ttle
track was an oldle for
Tommy Steele, and most of
them are almed at the
younger market

PUBLIC FOOT THE RO
MAN

(EMI SVNA 7289). Seen
these lads down at the

Marquee once and although
they seemed fairly tight and
funky they weren't really
impressive. This album
doesn‘t change my bellefs
greatly. Sort of stuff one can
expect from an average rock
band. H.G

MANDINGO
Sacrifice (EMI EMC
3011). Pungent brass roars
persuasive percussion thun
ders into an Afro-jungle sort
of orchestral album that is
patchy but when good, very
good indeed. Titles like The

Cheetah, Bird Of Prey, The
Snake Pit, Pagan Pre
cession. Like it says on the
label: the primeval rhythm
Wlife. P.J

THE SEARCHERS
Golden Hour Of . . . (Pye GH

564). Liverpool group who
came up on the Mersey-beat
boom. Needles and Pins
Sweets For My Sweet, Sugar
and Spice were the main
hits. There have been
changes from the original
line-up of Tony Jacksan,
Chris Curtis, Mike Pender
and John McNally, but they
are still a group with which
to reckon. P.J

Rainbow Concert (RSO23M
116). If it hadn't been for
Pete Townshend's per
sistence 1 doubt whether this
much praised but rather
pathetic concert would have
ever happened. It's & good
flog and deserves to be
remembered, so from that
point of view this album is an
unqualified success. But
it's somewhere
late sixties
gripping to the identity of a
period that swallowed a
generation. You're unlikely
! o

Side two, particularly
Pearly Queen Li
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VARIOUS ARTISTS

Good Vibrations. (Ronco
2004). Following on the
nostalgic content of the huge
selling That'll Be The Day,
the Ronco people now
produce a sure-fire winner of
twenty two earller hits of
artists ranging from the
Monkees to Nell Diamond
Here's a quick test. The
following are artists includ
ed: Sonny and Cher, The
Turtles, Bobby Darln
Dionne Warwick, Otls
Redding, the Everly Broth
ers. Now palr up the
following hit songs with the
right artists: Cathy’s Clown
Things, Dock Of The Bay
Walk On By, I Got You Babe
and Eleanore. No prizes for
the right answers

THE MAIN INGREDIENT
Afrodisiac (RCA LSP
434 Three brothers who
are into a black soul method
and they make good
sounds. It's not all that
different from a dozen, or
two dozen, similar groups
vocally — but you can't take
away the sheer class. Not so
much the main course More
the “starter
MICKEY NEWBURY
Funny, Familiar, Forgotten
Feelings (RCA LSA
3157). Now here’s a singer
who, quite frankly, is over
rated. Sure he can sell
lyrics. Sure he can work out
his own kind of inter
pretation, but he also can't
avold sounding boring and
over-produced. He writes his
and some are
some merely medium
iIn appeal. But he so often
kills them off by his own
vocal approach

NATSTUCKEY
Take Time To Love Her

(RCA LSA 3182). Former
dee-jay now country star
helped out here by the

Jordanaires on some tracks
and the excellent Nashville
Edition on others, Serious
voiced C and W man, but
capable of swinging a trifle
Track-pick: Alamaba Wild
Man

MERLSAUNDERS

Fire Up (Fantasy FT 514)
S0 there's this black organist
who sounds a little like
Jimmy Smith might be
sounding If | ever listened to
him today And he has this
great line-up Idea. Add to his
Feyboards the top West
Coast and Delta gultarists
Garela and Fogherty and
play a Uttle blues and funk
soul. But Jerry and Tom are
not really fitted for their
assigned roles and for the
maost part we are Jeft with the
none (00 immaculate talents
of Mr Saunders and the
occasional flash of what
might have been. K. G.

THE SHIRELLES
Golden Hits. — (Pye Golden
Hour 824). Three girls who
deservedly carved a niche in
the early 1960's. Some say
they were a decade ahead of
their time. Songs here from
Goffin and King, Buck Ram
Bacharach, Spector. P.

CYRIL HAVERMANS
Cyril Out Of Focus

(MGM 2315 261). There were
five original members of
Focus, and Cyril was one
But the group was a bit too
strongly instrumental for
Havermans who wanted to
use human volce as an extra
instrumental touch. Splen
did back-up vocals on this
album, and Cyril's old Focus
chums are there helping out
It's progress stuff, but not
overpoweringly so )

DONNIE ELBERT
The Roots Of (Ember

Donnie first hit the
charts only last
items like Whe:

year
Did Our
n-working
Leather
d been
inknown'’ for ages
album reflects those
carly days, includes Your
Red Wagon which is a
collectors’ piece, and the set
emphasises the depth of his
talent for digging deep into
the rootsof soul. P.J

This

SPIRIT

The BEST Of (Eple
EPC65585). By a strange co-
Incidence, CBS choose 1o
release this album con
currently with Jo Jo Gunne's
tour of the UK. Mark Andes
and Jay Ferguson, now
Gunne.smiths, worked their
apprenticeship with Spirit
one of the least well
remembered bands from the
West Coast golden age If
you didn’'t catch up with
Spirit then, do It now. Much
of their material has
influenced our idols of the

M's. Compare, for instance,
lead guitarist Randy Califor
na’s licks with those of
Ronson since the *“‘ZIgRy
period  All the old favourites
are here 1984, Mechanical
World, Animal Zoo, Fresh
Garbage, Dark Eyed Wom
an and Mr. Skin — together

with six more tracks making
the album waorthy of Its *'Best
Of title. R.G

COUNTRY JOE AND THE
Fisn

The Hest Of (Vanguard
VSD 70000). Recorded saga
of a band who suffered more

ups and downs than most
like Country Joe himself and
his many departures, who
became a political worker
and so on. Tracks include
Untitled Protest, | Feel Like

I'm Fixng To Die, Maria and
Love Machine. P.J.

JAMES BROWN
ughter's Big Rip-Off
Polydor 2391 084) The
Godfather of Soul actually
getting his name 24 Umes on
the sleeve but then he's
Into this album as composer
singer, producer and arra
nger, though the sleeve itself
was entrusted (o an oulside
printing company. The
musie fits th . violent
mood of the Lyn
Coll: s around the place
and the J B' work well in
support. Titles include
People Get Up And Drive
Your Funky Soul, and Sexy
Sexy Sexy, and there are
some surprisingly sombre
moments. P.J




DAVID BOWIE: Sorrow
For a man very much into
the mould
Bowle and producer
Scott pluck back into the
nostalgic era of the Mersey
in the early 60's with Sorrow
I's taken from David's
forthcoming album Pin
Ups — an album which looks
tack entirely on the 60's
sound. Set aside the
retirement of Bowle, all the
Sngles and the fine albums
he’s done In the past and
listen to Sorrow as It Is and
You can’t help getting the
feeling that it is just simply a
pluck from the past and
mothing more. Sorrow lacks
enthusiasm on Bowle's
behalf, i's In his mould
alright with the now
traditional sax flow In the
middle but it doesn't do
anything for the listeners
like the previous Bowle
efforts. Flip to the other side
and you've got him alright
with Amsterdam, slow
acoustic start building up to
afeverish pitch

It's a song Bowle was
reluctant to record but it
seems It was a wise decision
10 do It now. Sorrow seems a
downer for Bowle — perhaps
he's feeling the pressure of
retirement’’ too much but
whatever, the zip is
definitely missing. However,

ft'sa CHART CERT.
CARL WAYNE: You're A
Star (Pye 45290). The old

Move chap on a chart-worthy
slice of story-telling about
how he used to sing for a
penny a song and along
came this fellow who told
him he was a star told
him, incidentally, via a
ealchy sing-along chorus
which will insinuate itself
into the nation’s mind
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MARMALADE: Our House

Is Rockin' (EMI 2071).

Martial drums, de-rum de-rum, de-rummity-rum, gultar

clearly, too. CHART CERT.

S HUMPHRIES SING

ERS: Uniform (Decca)
How can we talk about
justice when this group
doesn’t get hits? Terrific
voices, skilfully entwined

great big tear-up Gospelly
urgency, and a world-class

vocal team
you know
honour in
country
TONY COLE: (Pye). Writer
of Beg Steal Or Borrow, and
others now on a lively
guitar-boosted treatment of
one of his own songs
DALIAH LAVE Let The
Love Grown (In Your Heart)
(Pye). John Kongos song for
the luscious one. A plea for
those hard to please, who
can’t see the wood for the
trees find love

Les is British,
Let’s all give him
his own ruddy

PETERS AND LEE: By Your Side (Phillps 6008 339).
in-the-proverblals. This will
be as big. Verse first, split evenly between Lennie and Di.

Welcome Home was no flash-
Orchestral touch of heraldry,

and Into as commercial and

mixed in, and the riff takes over. The party has started,
and it's stomping galore as the guests arrive. Mostly It's
Dean Ford out there in front, but there are some neat
harmonic touches which add a fullness to the overall
sound. Nice clean-cut production, this — with Marmalade
spreading on their commercial covering
mid-way, with the drums still at it.

Guitar break
Lyrics come over

SPENCER DAVIS GROUP:
Livin' In A Back Street
(Vertigo 8059 087). Why
didn't Cateh You On The
Rebop, or Mr. Operator
make it i the charts since
the Group reformed earlier

this year? Dunno. If this
doesn’t, I still won't know
Spen, Eddie, Ray, Charlle

and Pete seem on the right
lines to me. Good hook to it

all, melodically. Nice tight
sound. Try and force
yourselves to enable Spen
and the lads to keep on
running CHART
CHANCE

WEI WEIWON Small Fry
(Dart) That smashing
Orlental lady from the

Young Generation and telly
commercials. She sings
charmingly with a choral
group behind her. She purrs
and cajoles, and T like it, 1
like it

this week
level,
general top fifty scene.

and some possibles

THE MAYTONES strike a fair note
with All Over The World People Are

CHERRY VANGELDEK
SMITH: Goodbye Guitar
man (Atlantic) Dutch
girl out, they say, to prove
that the Dutch aren't all
wooden shoes or cheese. This
Is a direct, dead simple
pounding rocker which is
apparently doing well sure le
continent

82nd PRECINCT: Time Is
Tight (Dart). This one is
arranged by Simon Park, he
of Eye Level fame. It has a
Latin back-beat, some
swirling sounds of pungent
nature. All the emphasis Is
on the orchestral-melody
WHISTLE: The Party Must
Be Over ( York). It's a lively
enough performance and
production, without doing
anything particularly new

Wth chants of 1234 and
strident guitar bits
know something — it could

be a hit

SPOOKY TOOTH:
peoming  album
approach

S 5
All Sewn Up (Island)
Witness,
It’s slowish, deliberate, calculated almost —
big fat vocal sound, nice guitar work. Just misses being o
chartnatural, but one never knows, does one ?

MIDNIGHT PATROL: Home
made Sunshine (Bell 1332)
Muffled drum effect and then
into what is simply a straight
forward teeny-styled pop
opus. It positively stretches no
musical ranges, extends not
the imagination, but it's just
dead simple and sing
alongable. The highly com
mercial hand of Tony
Macaulay has been laid upon
it, both as writer and
producer, and it is the kind of
thing that given air mrpnrl
could do well CHART
CHANCE

D'ARCY: Sweetheart (Pol
ydor). An effort lo recreate
the breathiness of the 1820's

or the 1030's, please
yourself. Song by the
Martin-Coulter team. Sung

either through a megaphone
or down a long tunnel

g4

From the
commercial

and a fairly

RINGO STARR: Photograph
Apple R 5092). Ringo wrote
this with a chap named
George Harrison. It's invested
with a jangling and heavy
beat for a while, then Ringo
emerges at a fairly jaunty
mid-tempo every time |
see your face it reminds me of
the place we used to do, And
there’s sadness all he's
got is that photograph
realising that the lady of his
affection won't be coming
back. Well, put like that it
may sound a bit corny, but in
fact it's an instantly
commercial single which wiil
be sung along with for the next
ten years at least. It
bullds so well, with the
jangling-piano continuing
and then a booting sax erupts
with overblown energy, and

————reggae corner

ANOTHER big batch of reggae releases
some on a purely ethnic

for the

mind a bit

Shotgun Weddin
reading by COR)
(Duke), and Roy C, who wrote it, won't
A reggaed revival, too, for
Cat Stevens’
Deepest (Green Door), but It loses a bit

there’'s a cholr ooh-ing and
aahing behind, taking up the
simplicity of melody, and then
there are the violins. Just
about everything in, then, but
rothing so overdone as to take
away from the song
Obviously a giant smash for
this promising all-round
ntertainer CHART
CERT

THIEVES: All Baba (Rak)
It's a straight novelty, but
the high-pitch energy put
Into it could make progress
But honestly it didna do very
much for me

BOZ FROST: Foreign Lady
Vertigo). First single for
this amiable and talented
composer — now revealed as
an interesing, high-set
singer. Nice urgent style

ts a further

LL CAMPBELL

The First Cut Is The

SHARK WILSON: Where
Are We Going (Fresh Alr
6121 100) Shark Is a
Jamaican lnddie. Tony Hall
chose him to lsunch his new
Iabel and the ngle
production Is what you'd eall
truly international. Jamal
can lead volee, Iaid down
part in the West Indles, part
London; New York
Sweet Inspiration
imported for back-up vocals;
plus a part of James Brown's
Godtuther-leased brass seo-
tion. Result s an engaging);
powerful single. — CHAR’
CHANCE
JEFF PHILLIPS: ['ll Never
Fall In Love Again (WWA)
Song penned by erstwhile
Cry Guy, or Nabob of Sob,
Johnnie Ray - and Jeff does
It with breathy, often
spoken, emotion
MINT I'l Meet You
Halfway (Pye). New band
as per Opportunity Knocks
Now & pretty brisk and
businesslike, well-sung,
reading of the Wes Farrell

Gerry Goffin song
ABBA: Ring Ring (Epie)
Girl, or possibly girls, or

concelvably boys and girls
Nice funky boogle riffed
backing, and one of those
enjoy.-yourself-or-else
productions. 1 didn’t, much

PETER D. KELLY: Gy
Queen (RCA Vie
can count on Peter for
Kelly -quality is
on & fair old

quality
based
experience of the group

scene, it's ev
changing ways; and &
voice; & writing . We
looks good, sounds and
him, he'll do you

if you let
smoochy & chorus as I've heard in & long while. Nice good
harmonic blend, choral touches behind, all at a waltz-ish
tempo. Unadulterated starry-eyed rommnce, of course,
but these two sing their togetherness so well. Huge one. —
CHART CERT.

Changing (Bread), a gently-rippling
ballad of optimism. On the other hand,
GEORGE DEKKER chants Keep Your
Mouth Shut (Trojan) with high-pitched
urgency

And JIMMY SHONDELL has found &
Snake In The Grass (Horse), and this
one has all-round commercial chances.
A plea for general tolerance from
DANNY RAY who sings Black And
Beautiful, White And Wonderful
(Horse), one of the best production of
the week — I really got into this

of style in the hands of K. C. White.

U. ROY JNR. sings of his Aunt
Kereba (Techniques), but at first
hearing its a bit over-involved
Catchiness from NORMAN BROWN on
La La La At The End (Big Shot), though
it doesn't quite click big. From ALTON
ELLIS: Deliver Us To Africa (Harry
J). a message song with backing choir

Wimbledo
Wombledon? Catchy

CLIVE DUNN: Our Song
(EMI). The old hit-maker,
back again with the sort of
song (and early enough, he
i8], to make it for Christmas
again this year Kiddie

RICHARD KERR: A Uni-
versal Song (Warner Bros)
Richard writes good songs

has had ‘em recorded by
the likes of F. Sinatra and J
Jones. This is & new-album
track with a catchy chorus,
and not-too-deep lyric
meanings. Might just break
throu gh

another better-than-average one

And finally the ABBYSINIANS on
Miy-Mas-Nag (Harry J), which has
almost a religious feel to it, and some
crisp instrumental touches of brass.

and it could well make the
grade He's done It before
mark it this time

Shel Talmy
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BOBBY CHARLES: See
You Later Alligator
Chess 6145024) ‘See
later, Alligator!"
After a while, Croco-
dile Those crazy
tchphrases coupled
a socking back-beat
e Bill Haley a

antic Rock 'n Roll hit
956 so gigantic In
that, now as then,

v people have heard of
New Orleans-record-
riginal version from
Even fewer have
able to hear it
today. Loulsiana-
Bobby Charles,
white but black-in
fluenced, must on this
showing surely rank
dongside Elvis as an
innovator: his rattling
t y backing and
mellow smoky vocal is
pure New Orleans R&B,
ind completely unlike
the Haley treatment
heard In retrospect, It's
uso the logical forerun-
r of his modern
Bearsville style). I seem
remember some 1057

n

eports of Princess
Margaret being una-
1sed by a Haley-

ting dancing-part-

r's reptillan repartee

r was it the other way
round, did she call him
alligator?) any-
Way had they and
€ ryone else been
ware of the original
cord’'s alligator-in-
sted bayous-sur-
ounded New Orleans
source, they might have
more sense of the

mg! On the flip Is
ther New Orleans
ity (culled as is the A
from '‘Volume 1'* of

mid-price LP series)

JAMES “SUGARBOY"
CRAWFORD's ‘“‘Jock-o-
mo this being Craw-
file's similar vintage
jaunty reading of a
traditional Mardi Gras
chant that was later
taken to fame in 1965 by a
New Orleans girlle
group, the Dixie Cups
They called it “Iko
Iko!™"

GENE PITNEY:

Love
Grows; Hate (Pye N
25624). Nothing to do

with where Rosemary
Roes, Gene's new Cooka-

way slowie is another
emotionally-climaxin,
v for Wl‘:

nasal whining. At least
the (hnrlle‘l"on-pro-

flp is one of his
efforts.

JAMES BROWN — THE HITMAN -
THE GODFATHER OF SOUL: Woman
(Parts One & Two). (Polydor 2068370).
“It’s A Man's Man’s World'" was Mr,
Brown's biggest hit in Britain: now he

St M ) e L i

Sexy”

on “Part Two"” he sings her pralses!
What the hell goes on? “‘Sexy, Sexy,
(a great hit-worthy dancer)
should have been the next British
release, while this dark horse doesn’t
seem to be out as a single in America or

blames all of mmn's problems on on any album. Sure, it's s nice
‘“Woman,”” to what amounts to the same satisfying slowie — It's just so
tune and the same arrangement. Then retrogressive.

CHRIS MONTEZ AND JAMES DARREN: CHANTAYS: Pilpeline;
RAZA: Aye No Digas; Goodbye Cruel World; Move It (Paramount
Heart And Soul (CBS Her Royal Majesty (Pye PARA 3042). I under-
1420). Not that it means TN 45300) A recent stand that following its
much, but this perky bi ‘Talk Of The Town' re-issue recently, the

lingual “‘Ob-La-Di, Ob-
La-Da'-type ditty was a
big numero uno in
Austria at the beginning
of last month. Hot damn!
The oldie flip’s treatment
is moderately inter-
esting

BETTY WRIGHT: Let
Me Be Your Lovemaker;
Jealous Man (Atlantic K
10370). It beats me how
with such heavy support
from the hippies at the
Beeb this chick still falls
to break through here
While less nagging than
“‘Clean Up Woman," her
newie i{s a hunky funky
plea from the heart,
featuring some great
lyrics, powerful wailing
of an early Tina Turner
type, and in common
with the equally good
more relaxed flip
remarkably sympathetic
interplay between the
vocal and the music
Betty rides that rhythm!

She can be my
soulshaker, any day
R&B PICK.

SILVERBIRD: That's
Why You Remember
(Remember When You
Were A Kid); You And
Me (CBS 1800). Devel-
oped from a soft drink
commercial in the Mid-
West, this sloppy cala-
logue of childhood
memories is so wet that
it's almost good! Cer-
tainly, this Tokens
Cross Country-produced
version is more palatable
than Kenny Karen's
coarser US hit, and even
has a nice Rascals-ish
flip.

star, Darren was one of
the less mellifluous
products of the old
Philadelphia stable, and
seemed a better actor
("Guns of Navarone")
than singer. Still, his
harsh tones took these
two gimmicky-effects-
riddled ditties up the
Charts (Goffin & King
wrote the OHMS side)
The circus-y 1861 topside
was featured fittingly
during a falrground
scene by Ken Russell in
an early telementary
about Pop Art, which
coincidentally can be
seen again at the
National Film Theatre
this Thursday and on
10th November

RAY STEVENS: Nash-
ville; Love Me Longer
(MGM 2006335). Al-
though the pleasantly
plinky-plunky “‘I've been
around the world but
Nashville is the place for
me'’ side Is Ray's latest
US Country hit, it's only
the B-side here to a
dreary laboured slowie
which breaks out in a fit
of yodelling Nah,
“Nashville's" nicer!

Surfaris’' "Wipeout'' has
been virtually unobtal
nable through normal
retail channels: I can
only hope that the same
will not be true of this,
the other great surfing
instrumental of the early
'60s The flip (the
original) sounds like It
really WAS recorded in
someone's garage
quintessential Punk-
Rock! By the way, as
mentioned in a Disco
Pick the other week,
““Pipeline,”” *“‘Wipeout"
and all the other old
instrumental gassers are
collected together on a
new cheapo-cheapo Redi
fussion LP. OLDIE
PICK.

STEVE GOODMAN: The
Dutchman; Song For
David (Buddah 2011172)
A pleasant pair of plinky-
plunky personality
songs, the topside being
a bit “Gentle On My
Elusive Butterfly Mind,"”
Sonorously droned by the
chap who gave us “The I
Don't Know Where I'm
Going But I'm Gaing
Nowhere In A Hurry
Blues. "' Hotcha!

click here.

PICK OF THE WEEK

FOUR TOPS: Sweet Understanding Love; Main

Street People ( Probe PRO 604). Odd that the Tops’

recent mnewies but goodies have been failing to
This disth

prettily-har

i gnuly‘ 1

nice. R&B

ingly-backed, rmﬂly'-lvppd

uUs &.m first week out, and certainly deserves to

do things here too, even if it is & bit reminiscent of
The ‘‘de-de-de-der

" di oed flipside

something else.
slowie, title track of their new elpee, is just as

K R 1 s
KRISTOFFERSON:
Why Me (Monument
MNT 1482). As Elton
John and every other Kal
Rudman fan knows, this
religloso gloomily-
groaned Country hit
slowie Is number one at
WQXI Atlanta, where it's
sold 300,000 coples In just
that one market. All this
and movie stardom too!

RICHIE HAVENS: Tight

Rope; It Was A Very
Good Year (Polydor
2121181). The strumming

groaner completely flat-
tens the corny ‘‘When I
Was 17" flip, which at
least sounds different for
a change, and does quite
a good job on the more
formally constructed
Leon Russell topside
THE BLUE RIDGE
You Don't
Me; Back In The
Hills (Fantasy FTC 110)
For ‘'‘Blue Ridge
Rangers’' read ‘‘John
Fogerty,' all 16 tracks of
him. The ex-Creedence
leader has in fact got
closer to the Clearwater
Revival sound than to his
preferred Country roots
on these two bouncy
beaters. Meanwhile,
brother TOMMY FO
GERTY has also been
expanding on that old
OCR sound: his ‘' Joyful
Resurrection’’ and
“Heartbeat'” (Fantasy
FTC 109) exhibit some
good clean playing and,
especially the flip, a nice
rhythmic pattern with a
Jamalcan it

J ONATHA AN
EDWARDS: Honky
Tonk Stardust Cowbay:
Dues Days Bar ( Atlantic
K 10338) The “‘Sun-
shine” lad is lightly and
authentically Country on
this well-worded lilter,
which hit C&W for Bill
Rice just two years ago.
‘1 listened to the news
tonight and it made me

feel sick’ says the
liveller yi-ha flip
right on!

extended R&B.
‘“Ray Noble —

up my white tie. "'

warm.
Pop.
PRO604). R&AB.

BOBBY

nice if
BON

ou can
DOG J

(UA UP 35002).
lunacy on s 45 .

- ’ - -

r_I-lamllton s disco pick
EDDIE KENDRICKS: Kee

‘‘Eddie Kendricks,"” Tamis br

Sorry, but there’s much more than the single's two

sides, so you'll HAVE to get the album! Grest

RAY NOBLE & HIS ORCHESTRA: Top Hat (LP
Al Bowlly,” RCA LSA 3067).
Terrific jaunty 1985 version of Irving Berlin's Fred
Astaire classic — “I'm puttin’ on my top hat, tyin’

“Let's Get It On,” Tamia Motown
Basically whale LP is aice hip back;
chauvinist sexist pig music, good

wee hours when things are quiet and girls are

DAVID BOWIE: Sorrow ( RCA 2424). Grow-on-you
FO{.'! TOPS: Sweot Understanding Love (Probe

ABBA: Ring Ring (Epic EPC 1793). Spector-ish
BwadAhh(En‘ﬂbl-.-—() Pop, will need
yo : s.l:n-ndhh as Haley, but
, 4). Not as .
(Chess 614562 cx i, Lok,

Not exactly & dancer, but
that's Max!

RICK NELSON: Lifest
ream; Evil Woman Child
(MCA MU 1225). OK, but
1 still wish he was Ricky
with & “y,"" especially if
he's golng to churn out
dull dirges as lacklustre
as this. The [flip’s
actually a chukka-wukka
funker.

EDWIN STARR: You've
Got My Soul On Fire;
Love (The Lonely
People's Prayer). (Tam-
la Motown TMG 875)
The Timmy Thomas-type
Intro of this Norman
Whitfleld production
number is pretty ear-
grabbing and sets the
baslc fast pace, which
gels broken Into with the
arrival of Edwin and his
girlie friends before
spurting off again
Somehow, although all
the usual Whitfleld
ingredients are present,
they are concentrated at
a faster tempo than
usual behind an intense
vocalist whose singing s
actually more important
than that of Whitfield's
other puppets con-
sequently this is much
more refreshing than the
man’s Temptations offer-
Ings, without necessarily
being entirely satisfac-
tory. On the trickily
melodic flip, Edwin
exhibits a Jackie Wilson-

ish flexibility in ma.
noeuvring around the
beat. R&B PICK.

On Truckin’ (LP
otown STML 11245).

those wee-

work.
You Later

Intro And The Outro
useful
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10 CC

THE HARD-STOMPIN' rock
of Blackfoot Sue or the mare
melodic flavour of 10 c.o
Two entirely different bands
performing to the same
audience. An ideal situation
you might think but It was a
might of mixed fortunes at
Greenwich for two bands
tested soundly in the
commercial market

The Blackfoot set mixed
heavy basic riffs with
experimental light melodic
touches. They tried hard to
get the audience off but with

IT WAS Pepsi-Cola night for
all at the Sundown disco in
London's Charing Cross
Road and the sockittoya
thirstyPepsi squad were out
in full force with plenty of
soft drinks to spare-fact was
they didn’t open the bar until
after seven and the
announcement was greeted
with the loudest cheer of the
evening

This momentous occasion
was celebrated in rock
fashion with Alex Harvey
topping the bill supported by
String Driven Thing, Riff
Ratf, and Charlie. It was an

evening of surprises the

Alex Harve

Tittle reaction
The ‘cool’ start set the
pattern for the evening and
the 10 c.c. Inds despite
Rubber Bullets, The Dean
And | and some fine album
material didn’t fare much
hetter.

It was a refreshing sound
igh from 10 . c. and their
is superb with good
visual effects and tight
percussion

It was a pity that
Greenwich was the place to
hold such an event but the
bands put up a good show
despite the Inck of en
thusiasm

heavier than usual sound of
String  Driven Thing, the
change of direction for Riff
Raff and the extraordinary
visual effectiveness of Alex
Harvey

The lads of Riff Raff stole
most of the early part of the
evening with a funky set
moving away from their
recognised jazz movement.
Their sound is much tighter
these days with drummer
Aurco De Souza, a Braziliam
whose rhythmic beat draws
the band much more
together. A lot of new
material in this particular

mes
better get on your bost tat
and go see ‘em: it's uniikely
you'll get better in a yeur of
starry supershows.

The Albert Hall felt like
pantomime time on Boxing
Day after a really steaming
opening set from Horslips.
You couldn 't help wishing for
more when they closed their
set but the predominantly
folky Steoleye following
falled to call for an encore. A

shame. This Irish band must
become headliners very
soon. The combi

spacey electric treatment
and tuneful traditions!
materinl was positively
supercharged by the unity.
A pity the sound was o loud
and harsh. Something they
must learn to control.

It's a dogree of Steeleye's
confidence that they oan
invite & group so obviously
destined for the ftop as
Horslips, but God, they had

Steeleye Span/Horslips

the audience enting ont of
thelr hand.
1t was clean electric and

the band

Thomas The Rhymer
showed 1 their best
qualities. They switched

melody, rhythm and feel at
will while creating a delicate
tapestry of volee and
accompaniment.

It was Gaudete, Gaudete

Wishbone Ash/Home

DESPITE the almost rural
reserve of worldly Port
smouth, WISHBONE got off
to a very satislying start to
their short English tour.

It has become a bit of o
cliche to mention their
precision, balance and
control, but that is where
they impress. Most bands
can get off these days, but
few do It as objectively and
effortiessly as Wishbone.

1t's almost like going to see
a film for the second time
cause vou know n'll get

y/SDT/Riff Raff

set from their forthcoming
album due out early next
year.

String Driven Thing
surprised a lot of people with
a dramatic clear sound,
particularly nice vocals
here. It all ended with Alex
Harvey doing his usual fun
act given more subtlety with
nice lighting effects Alex
wriggles about stage in fine
form and it was enjoyable
without being startling in
any way.

A nice night for the Pepsi
freaks.

JOHN BEATTIE

more from it. When the band
swung into Warrior there
was & buzz of excitement, yet
how many times had the
audience heard It before?
Never like this certainly

The Guildhall was well
sold out with Wishbone
freaks, and though they
waited ‘til encore time before
getting to the front and
bopping, the atmosphere
was charged with that
quality thatonly half a dozen
British groups can engen

r.

It was a big occasion and
Wishbone fully lived up to
expectations. Through Kock
'n’ Roll Widow, Pilgrim, and
particularly Phoenix, the
bandtmoved perfectly o &
rocking finale that saw Ted
ving out & really soaring
searching solo. Despite his
lame ankle (off stage he was
on crutches) he moved
around a lot and kept his
guitar work to the front too.

Enough has been written
about this group's playing . .
. let's just say it's n pleasure
to know Britain can produce
such & fine band. And let's
hope they can continue
producing enough different
material to retain the
Interest

A word too about HOME

Their Alchemist work got &
good response and could still
prove to be the right step.
Their sound could have been
better but there's a lot of
good musie to come from this
band for a very long time.

PETER HARVEY

Status
Quo

DOUR AND rugged was the
scene for Quo's London
Rainbow gig Iast Friday.
Maybe news had reached
from Liverpool of the
previous night where
knocked-out fans removed
six rows of seating and gave
the group  £400 bill.

As it happened the theatre
remained intact for in any
case most Status Quo fans
are more into the music. The
band look great from the
back. They strut and stride
and play their instruments
with power and lmitless
energy.

The audience stands from
the outset and sway lke
mad, jumping high and
clapping loud.

TONY JASPER

and drew rapturous
use. This was Seeleye's

a stunning finale with Fol De
Rol’s the now fumous Sha Na
Na stunt Inc To Know
Him Is To Love Him and Da
Doo Ron Ron, and a reeling,
dancing. hand-clapping fin-

isher.
11 it had been the Iast night
of the proms, we couldn’t
have been more moved.

PETER HARVEY

John
Martyn

JOHN MARTYN has more
musical riches than most of
the people from the Top 10
put together. Unllke most
artists thod down to amiliar
hit and asked-for numbers
Martyn marches ever
onwards with music now far
removed from his early folk
tinged days

Juzz Iy perhaps the nearest
form to his current
explora tions but such a wide
term doesn’t do real justice
to his individualistic work.
The music soars often like
uncontrolled wind, yet
marvellously kept in check,
the rhythms frequently
change, tempos are inter-
mixed.

Most of his concert bore
close relationship with his
Iatest brilliant album, Inside
Out, We heard Eibhl Ghail
Chium NI Chearbhalll, So
Much In Love and Fun
Lines, to name three and for
difference there was his
incredibly good, Singin® In
The Rain. Dunny Thompson
blends marvellously with
Martyn on bass. Thelr
understanding is itself worth
a toket

TONY JASPER

Ronald Isley

Kelly Isley

?udolph ISE

Ernie Isley

Chris Jas;el

Marvin Isley




- RECORD & radio MIRROR, OCTOBER 20, 1973

Dem llkley Moor bloos

WHAT'S NICE about Back
Door is that they break
new ground as a recording
group. Instead of having
no musical ability and no
humility — as is the case
with s0 many groups these
days they have an
abundance of both. No
bovine excrement about

Back Door

The name Back Door is
symbalic. No Front. It's the

esmen’s or, rather, the
craftsmen’s entrance and it
was very much in this
nheralded way that they
slipped silently into New York

short whie ago to put

together their second abum,
a litde help from Felix
Pappalardi
Back Door's first album,
vately recorded on the
ey label at first but then
ssued when Warmer's
od the trio, has sold about
1,000 albums. The second
sbbum, 8th Street Nites, s a
perd follow-up.
Ron Aspery says: ““We
n't play any better than
That'sus.*
They don’t need to play any
and the 11 tracks on
estify to the excellent
1 that was immediately
blished between Back
or and Pappalardi. The
brevity of the tracks s typical.
k Door are not given to
atement or to flogging
scal horses which have
ince expired. Like good
writers and painters they pack
raximum of expression and
into a8 minimum of

with

9

man beings with salty
hern humour, an entirely

in 18 howrs. We had a quarter

thing and 24 hours later he'd

Mesms Awory, Hodgin Via the BaCk Door

to be ¢

n

audience is hearing us for the
very first time we're st
auditioning Hughie
Green. "

The new album is full of
vitality and humouwr and is
beautifully recorded, the drum
sound, in particular, is
exceptionally good It's a
mixture of blues pieces sung
with great feeling and flair by
Hodgkinson, highly dynamic
and baisterous originals and
some siower mood pieces

Hodgkinson's bass and
Aspery's saxophone and flute
work are incessantly arresting
and inventive and there are
some passages with Pappa-
lardi or Aspery on electric
piano.

There are two Leadbelly
songs Linin® Track and
Roberta; an electrifying tribute
to the lead singer with the
Fantastics (Adolphus Beal);
the familiar and delightfully
tiled One Day You're Down,
The Next Day You're Down;
storming performance of the
Robert Johnson song 32-20
Blues; and such intriguingly
suggestive titles as The Be
Creaks Louder, It's Nice When
It's Up (a tribute, | am assured,
to wallpaper) and Dancin’ In
The Van, which refers to one
of the bizarre ways in which
the trio pass the time when on
the road.

The eleven tracks are full of
invention and excitement
try His Old Boots for really
plledriving power and there
s a perfect successor to
Plantagenet in Forget The
Daisy (a reference to a Redear
barmaid)

It this album does not sell in
large quantities than it's time
some of you people out there
went out and sullied your

for

srmonious personal relation-
and a musical rapport
which verges on the uncanny
nd 15 strongly in evidence on
both albums

The tio are currently in
America undertaking a five
week tour and promoting the
LP which should be out
ere next month, Before they
ft for the States | had the
wtunity of talking to them

wd listening to the new LP.
Ron Aspery said: “Now we

of the tracks recorded on the
first might when we'd really
only intended to rehearse
things a bitand settle in.
““Felix is a fantastic
musician,”” said Colin Hod
gkinson. ““He’d istened to our
abbum and was familiar with
what we were into. We found
his objective view very useful
when he suggested
something we usually found

say, “You know that A flat
seventh you play in the 17th
bar of that piece
Back Door were optimistic
about the mmpact they'd have
in the States on the grounds
that their blues rooted music
was ikely to eficit support and
understanding in the country
where the blues began. They
were definitely not apprehen
sive about trying to do for

Not, of course, that Back
Door could conceivably
harbour any illusions that they
have the meagrest chance of
becoming a tenth as big as the
Beatles were in thesr prime.

But they weren’'t too
womed about not -having
served the necessary term on
a chain gang in order to qualify
as genune blues artists.

They consider they've paid

all clean plimsolls and creases
in your trousers. We probably
had it harder than the chain
gangs!"

Lots of good things have
been said about Back Door
and not a single one of them
has gone to their collective
head.

“Whatever success we may
have,”” says Hodgkinson, “|

know why you need a good
xducer for records. We
veloped such a good
jerstanding with Pappalardi
vt we had the album finished

as

he was right. He cdleardy knew
much
instruments as we d&d and hs
knowledge of
fantastic

about our

chords is
We'd play some

ship it successfully back to the
source country

environment

You're even
more of a rebel because you're

American blues what the their dues because “'if G6A think & will change us as
Beatles had done for anything” (Hodgkinson talk people. We couldn’t bullshit
American rock repackage ing) “it’s tougher playing blues  each other. | don’t think we'll
and recrientate it a e and in a northern England get blase because we know

that # we do we're bound to
suffer. We still play as if the

Barnstorming
with Joe

IT 1S no wonder that Peter
Townshend took an instant liking
o the James Gang when he saw
them three years ago. Led by Joe
Walsh, the band played a
pulsating brand of rock and roll
which Townshend could imme-
diately identify with.

A band developed between the
two dedicated guitarists when
the groups toured together in
England. Afterwards, Walsh
returned to America even more
absorbed in his music, and took
© frenetically destroying Strato-
casters during the band’s rave-
up finale of the Yardbirds' Lost
Woman.

guitar was too big to swing
around on stage, and too
valuable to smash, but Pete took
a liking to its sound and ended up
using it to record a good portion
of Who's Next.

The other members of the
James Gang didnt appreciate
Walsh's on stage antics, and so
fell that a parting of ways was in
order. Walsh gracefully bowed
out and headed for the Colorado
Rockies to get his proverbial
“thing” together.

He resurfaced six months later
with a curicus album entitied
Barnstorm; a far cry from the

Now Walsh has a permanent
band (“They're not back up
musicians”, he insists),
also goes by
Barnstorm. Personnel are Joe
Vitale, drums; Kenny Passerelli,
bass; Rocke Grace, keyboards;
and Tom Stevenson on mMOOE
synthesizer.

With Barastorm’s latest

James Gang's py

and heavy metal sound, recorded
with a group of musicians he
picked up along the way.

commented on his group

“Barnstorm Is a means lo
present it all. We have many
instruments to work with
organ, synthesizer, concert
piano, flute, and Chinese gong.
the group seems (o be
comfortably settling into a
number of styles which are each
presented with flnal:::eun:;:
, It is hard
:&nc:;,m still m“uldr
way around. ‘At this point”, Joe
warns, “‘we're just wu__m
explore the group's potential.

Barry Taylor

Mike
Hennessay

Just Published

ro
new book of

z
LW

poems

Qg

paper back 75p
hardcover £1.50
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© red England, be-
eo=-g the country's

sweethearts after a

of hit singles’
which cracked the
charts in rapid succes-
sion. What was more
impressive, they top-
pled T Rex off their
throne and had Marc
Bolan reassessing him-
self and his music.

Slade knew that a to the
States would be the next big
test of their abilities, and they
did It the hard way ; startingat
the bottom of the bill at venves
like the Academy Of Music,
under the J. Geils Band and
Frampton's Camel.

A press conference held here
before their first show caught
the group off guard, as some of
the city’'s wiseguys threw
questions at them like “What
5 your favourite brand of
beer? ", “Why do you look so
funny?", *“What do you use for
halmorrh-oids? ', and ‘Do you
still live with your parents,
you sissys? "’

At the concert, where they
were finally given a chance to
prove themselves and show
what all the fuss was about,
the J. Gells fans refused to

BROWNSVILLE STATION :
Smokin’ In The Boy's Room
(Big Tree BT 16011). Released
s it was to coincide with the
autumnal return to school, this
choppy rocker was obviously
predestined to become another
of those temporary
anthems — indeed, can it be
only coincidence that

ral noise of mucous voice,

free: -
Instrumental passages is
reminiscent of

Alice O r’s (admittedly

records tha ve e
myself) they always seem
done reviving
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give them
wanted to clap along or

rter. Nobody

:lrﬂtlplle in any way
o were saving

energy for the Gells
band. As Slade’s whale act Is
based on audience participa-

called them musically impo-
tent after the show, and
the fact that flash is
not encugh to win the layalty of
American audiences.

Now, a year later, and
headlining in their own right
over Blue Oyster Cult, a loeal
band with many diehard fans,
Slade had the audience on
their feet for almost every
song. There were still some
scepties around who had come
to see the Cult and hope that
Dave Hill would fall off his
platforms, but the audience
was practically 100 per cent
partisan Slade fans, many
with T shirts which boasted
their allegiance.

As they came onstage, Dave
Hill is as always the focal
point — dressed in a glittering
silver and black Roman toga
and playing his “spaceship’
guitar. Without much ado,
they launch right into “Take
Me Back ‘Ome. ™

Now with a number of
singles under their beit, Slade
wisely paces themselves
through the evening, bullding
to tremendous climaxes as
Noddy's voice thrusts the

Little Bit before they clear the
air with Darling Be Home

makers predestined it to be?
Radio tipster Kal Rudman is

yet (the curse of
American radio is its
ious

d
playlists
modern

i
£

!
i

o)
E!gif;sg

iy
i |
i

Soon. Nothing much has
changed since Slade Allve was
released two years ago — If
anything, they've pgotten
wilder.

It didn’t take much coaxing
o get the audience up on their
feet again and admi that
they were all ‘‘crazee” before
The Whole World's Goln’
Crazee, and it didn't even take
the threatened ‘‘boot up the
arse’’ to keep everybody
stomping along to Cum On,
Feel the Nolze

The electricity in the air
kept making things more
frantic, and the volume was
steadlly increasing as they
played Mama, eer All
Crazee Now, the closest
they've ever come to & hit
single in this country. By the
time they were into Let the
Goodtimes Roll, Jimmy Lea
was standing on top of the
amplifiers, Don Powell was
cracking the skins with his
sticks like a whip, and Noddy
and Dave were duckwalking
down the runways which lead
from the stage to the seats

over the orchestra pit
Instead of lighting the
customary matches while

demanding an encore, the
audience held out their
thumbs in the ‘‘Slade sign''
and the group eagerly
responded with Get Down and
Get With It. It was a strong

cliimax, but they were called
back for more, and managed
to top that with a rousing Keep
On Rocking, which fittingly
capped the show

Yes, New York City 1s now a
Slade town

patra Jones'. Both these sides
are from the flick, the topside
Phillip Mitchell-penned hurt
ing Soulful slowie being a huge
R&B hit that's growing Pop,
and much in demand on
import here. At last she has
found, after a string of
comparatively trite Pop-R&B
dance hits, some slower yet
equally successful material
that Is able to return her to the
pure Soul style with which she
so impressed on her earlier
“Child Of God”. The Jackie
Avery-penned flip finds her
back In the uptempo groove,
though.

CARLA THOMAS: Love
Among People; | Have A God
Who Loves (Stax STA 0173).
Sphaking of Phillip Mitchell,
who “Hurts So Good”,

before

T
iy
il
T

mot actually similar — just s
little bit reminiscent of dear
mlﬁhh“-

:
Ei

|

Opening the Great Per-
formers Series at Fisher Hall
last week was Jackson
Browne and Bonnle Raitt.
Raitt s a dedicated blues
singer and guitarist who had
people on their feet applaud-
ing her material, \vm
ranges from Mississippl
llcgfnvoll songs to material
made popular by Martha and
the Vandellas. Browne Is a
folksinger who has had his
songs covered by artists like
the Byrds, lan Matthews,
Gregg Allman, and the
Eagles. For the most part, his
set was subdued in tone, but
by the end of the afternoon he
had the audience singing
along to some of his rockers
like Doctor My Eyes and
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barry taylor in new york

To My Redneck Friend. It's a
sure bet that we'll be hearing
much more from these two
Artists in the coming year.
Alice Cooper was In town
last week putting the finighing
touches on his new album,
Muscle Of Love. Assisting him
on the session were Ronnle
Spector and Liza Minelll
After lending her voice to the
project, Liza commented,
“He's perfect!” Alice was
very gracious about the whole
thing, and afterwards showed
his appreciation by sending
her a gift package with a
snake In It In other
sess ., Ric Grech, Albert
Lee, and Eric Clapton are
reportedly in the studios with
the Crickets, Buddy Holly's

are working with Alvin Lee on
his new LP.

The Midnight Special, a
weekly pop music show which
is aired every Friday at one in
the morning are to film three
shows in London. The first will
be seen on November 18,
hosted by David Bowle. Also
performing on the show will be
the Troggs and Marianne

Falthful. Among other ps
slated to appear are the ks,
Humble Ple, and the now
defunct Stealers Wheel.

Yoko Ono is scheduled to
appear at Fisher Hall on

November 2. Her new album,
Feeling the Space should be
released to coincide the show.

and Sneaky Peto Klelnow will
be backing her, ".:,:J did on
the album. No about
hubby, John

NEW RELEASES: ‘:2
albums released this
include Elton John's Goodbye
Yellow Brick Road, Steve
nnbr'-"ﬂ;‘e Jolcl‘;‘ and ‘..r
Dog Night's an. Thel
ulb:m includes the recent hit

single, Shambala with
scores of potential s
next of which will be Me
Serenade You
Singles out this week Include
King's Corazon, from

her Fan album, and the
ueen Of Sor
cks

(Flashback), each with a
fresh start on a new
label

Later In the month we

albums by the Band ( M

Matinee), Trafflc (On the
Road), Starr ( ),
8 (Witness),

the Wallers (Burning’).
After falling miserably with
Black Hearted Woman and

More and Blue Sky, the
Allman Brothers finally have
a hit single with Ramblin’
Man. The song which features
no less than elght guitar parts,
was the last song that the
Allmans recorded with Berry
Oakley before his death last

Baby, Let Me Introduce You

Jim Keltner, David Spinoxza,

singles

1§ ANGIE Rolling Stones Rolling Stones
2 1 LF MCA 1 1 ROLLING STONES
3 Goats Heed Soup Rolling Stones
Aliman Brothers Band Capricorn 2 3 MARVIN GAYE Let s Get It On Tamis
4 3 LETSGETIT ON Marvin Gays Tamis 3 2 ALLMANBROTHERS BAND
§ & MIDNIGHT TRAIN TO GEORGIA Brothers ster s corn
ladys Knight & the Pips 4 4 CHEECH & CHONG Los Cochinos Ode
§ & THATLADY isley Srothers § & STEVIE WONDER Innervisions Tamia
9 KEEP ON TRUCKIN' Eddie Kendricks § 7 WAR Deliver the Word United Artists
4 HIGHER GROUND Stevie Wonder 7 & GRAND FUNK
§ 12 MEART BEATIT'S A LOVEBEAT We're An Amaerican Band Capitol
DeFranco Family 0thCentury | 4 & AOBERTA FLACK Killing Me Softly _ Adantie
10 13 PAPER ROSES Marie Osmond MGM | 5 11 GARFUNKEL Angel Clare Columble
11 11 YESWECANCAN 10 10 JOE WALSH The Smoker You Drink
Pointer Sisters Blus Thumb o Player You Dunhill
12 10 WE'RE AN AMERICAN BAND
Grand Funk Capitol
13 19 ALLIKNOW Garfunksl Columbia |11 12 PINK FLOYD
4 7 LOVES ME LIKE A ROCK The Dark Side of the Moon Harvest
Poul Simon Columbia |12 14 ISLEYBROTHERSS + 3 T Nock
15 17 BASKETBALL JONES featuring 13 9 MHELEN REDDY Long Mard Climb Caphol
TYRONE SHOELACES Cheech b Chong Ode |14 15 THE POINTER SISTERS Blue Thumb
16 20 KNOCKIN' ON HEAVEN'S DOOR ¥ 16 DOOBIE BROTHERS
Bob Dylan Columbis o Captain @ Me Warner Brothern
17 V4 FREE RIDE Edaar Wimter Group Epic |96 13 LED ZEPPELIN Houses of the Moly Attantic
18 15 CHINA GROVE Dgfbis Brothers ” ELTON JOMN
Warner Brothers Goodbye Yellow Brick Road MCA
19 16 MYMARIAS W Stevenson RCA |18 26 ERIC CLAPTON
20 26 SPACE RACE Billy Preston ABM rc Clagton's Rainbo: RSO
27 23 WHY ME Kris Kristofferson Monument |19 22 BOB DYLAN/SOUNDTRACK
22 40 | GOT A NAME Jim Croce ABC Garrett b Billy the Kid Columbla
23 24 ROCKY MOUNTAIN WAY Jos Waish Dunhill |20 25 EDDIE KENDRICKS Tamia
B B EREREe
Millie Jackson spring |21 17 cmcacoiy Columbla
3B YOU'RE A SPECIAL PART OF ME 2 28 JIMCROCE Life & Times
Diana Ross & Marvin Gays Motown |23 19 DIANA ROSS
7 3 SUMMER (The 1st Tim . ouch Me in the Morning Motown
Bobby Goldsboro United Artists |24 18 CAT STEVENS Forsigner
2 @ JUSTYOU & ME Chicago Cotumble |28 SEALS & CROFTS Diamond Girl  Warmner Bros
29 80 PMOTOGRAPH Ringo Starr Apple |28 77 PAULSIMON
3 31 WEMAY NEVER PASS THIS WAY Thers Goes Rhymin’ Simon
AGAIN Seals & Crofts. Wi 8 27 20 DEEP PURPLE Machine Hesd Warner Bros
arnerBrothens 128 T AMERICAN GRAFITTI Soundirack MCA
31 % TOPOF THE WORLD Carpanters Asw |38 T A
B R FUNKYSTUFF Kool & the Gang Dethe 13, 1 SUNAOTIES Anilen P Chrysalie
[ 3B JESSE Roberta Flack Atlantic s oo St
34 28 GETIT TOGETHER Jackson Five  Motown HankWitasn's Beck Vetumo's
3 21 SAY. HAS ANVBODY SEEN MY
SWE Y ROSE
Dawn featuring Tony Orlando sen |1 3 KRIsKiSTOFFERSON & AITACOOLIDGE
7 B THeLOVE) LOSY ant Ly = o
B areis Muvin® the Bhee Nores B e Don t Mass With Jim [
S 3 T ol
3 2 BROTHER Kema Suers |3 —g peee =
3 Z YOUVE NEVER BEEN THIS FAR » .
BEFORE Mca |7 HALL TUCKER
© 75 TOUCH MEINTHE MORNING — g SIAMONG Rebbow
Oians Ross Motown Atiantie
o w“ N oIy ° B
@ 3¢ 28 Tie Turner United Artists
ECSTASY Westbound
S B e MosTBEAGTIRL ainL - & Cotmble
Charile Rich e lo Halt Browd
4 39 JIMMY LOVES MARY ANNE o n KRISTOFFERSON st
4 4 RAISED ON ROCK/FOR OL TIMES Japan  Warner
ou - =3
[ SUPERSTAR Soundtreck
“ =
Jonathan Ungetans Seogul L
o o bW My Maris 4
4 @ CAROLE KING Fantasy
® @ STEELYDAN a
‘ 40 CARPENTERS Now & Than '
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Beeb
history

THE emergence into the
charts of such L. P s as 20
Flash greats of the Sixties”
proves that there Is still a
huge audience for these
songs. Also B B.C. recently

« successful docu
mentary featuring the older
artists, As a lot of these
singers have appeared on
Top of the Pops, 1 think it

would be an

past
How T would
r Ellis @

ting Lo
with I'm a
numerous

So what

about it Beed
Duncan Flynn,

Princess Way
Portadowr

N. Ireland
[Un-funky

I HAVE what 1 think is a
serious complaint to make
about certain record shops

Yesterday | tried several
record shops to get Grand
Funk’'s latest single We're
An American Band, but I
had no luck

In the last shop 1 went to,
when asked when they would

“We

wonder why some good
records don't make the
charts, well now you know
don't you?

If it was a record by a
famous group like The
Osmonds, they would buy
bts of coples

But because it's not a well
known group here in Britain
they just don't want to know
[think something ought to be
done about this
Bristol Paul

Don’t know what you can
do, Paul, except keep trying
Any record store worth its
salt should be prepared to
order 4 copy for you even if
they don't intend to stock it.
As n last resort you could get
the album of the same anme
from any of the big mail
order companies.

Hollies
return

READING RECENTLY a
letter welcoming the return
o Allan Clarke and the
Hollies 1 fully endorse the
reader's delight

However, as the single has
anly just entered the Top 50,
after two weeks of release
and a very vital appearance
o TOTP

How often we read of a
single’s total failure after
weeks of release and fans

bands around.

Blue.

RRM/BBC Top 50.

! WOULD like to draw your sttention to one of the best

Forget the Osmonds, Glitlers and Siades of the pop
world and turn your attention to & band by the name of

This band has the potential to be Britain's bigrest band
since the Beaties. If anyone saw The Old Grey Whistle
Test on Tuesday, September 25, they will know what |
mean. They performed just two of the great numbers on
their album. The album in Hselfl contains possibly
tracks worthy of entering the singles charts, yet we don't
even see this album in the album charts.

1 can only say that Britain's pop music scene must be in
a sad state, if good music cannot be \

their personal success, but as yet it has to coter the

So come om sit up and give Blue the atiention they
deserve. Let's see Hlue in the charts.

A Blue Freak.

McGee
After their long lay-off we
shouldn't expect a high

Hot Mott

\)

1\

\

-

1t and at least six others could
be. It's a great pity Mick
Ralphs has lefl to put down his
writing and guitar playing
talents elsewhere, but I'm
sure Ariel Bender will prove
and egually brilliant replace
ment

School House
Istip

Ketting
Northants

Gilbert

MY SISTER and I are
peiting together a presenta
tion book for Gllbert
O'Sullivan and would be
grateful ¥ readers could
send messages and
photas for inchusion
Marian and (hristine Brett,
4 Abbott Read

Dideot,

Berks

Ena one?

1 fed fed up with ridiculous
television theme tunes
making the charts

Last year we had Owen
M. D.

P. Grunill,
School Lane

Valk) at number one in the

have il in, they said bemoaning the fact in letter placing but at least it should 1 FEEL | must congratulate charts
won't be getting it because  mlumns ntinue their long run of lan Hunter and Mot The What the hell next —  ontheir hands!
we aren’t stocking that Therefore this is an open  chart successes. Hoople on bringing oul whal Coronation Street | wonder? Jim Bardsley
record letter to all Hollies fans to get 8. M. Perry must be the greatest album 38 Gateways,
Well that was the most  \p off their posteriors and  Moss Lane, this year — Mott Stephen Warrem  Epsom Road,
stupid thing I've heard fora  buy The Day That Curly  Bramhall, Every track is & pem. Two 157 Ruxiey Lane Guildford,
long time. Some people Hilly Shot Down Crazy Sam  Cheshire singles have been taken from West Ewell, Surrey Surrey

)

—

7 Carnaby Street, London, W1V1PG

Ko

Osmonds
are good

for you

AFTER reading your letlers
In The Uctober § 15sue | nad
o write

The Osmonds are &
hardworking group and iis
about started
thinking about
change. We are ucky 1o get
three concerts oul of thelr

L an tour
If the Osmonds didn’t think
of us they could have

scrapped Britain altogether
S0 come on you few =0
called fans. Respect them
for what they do for us
Wendy Littlewood,
St Aidans School,
Bariow House,
Widnes, Lancs
® This is just one of the
many letlers we received
with nothing but praise for
the Osmonds

Original
I READ with interest that
the Hood have recorded
Chuck Berry's You Never
Can Tell

Surely if Chess were o
release Chuck's original

version of this song they
would have a third C 8. hit

around the

country

tony byworth

Billboard/ REM Award
Winner George Hamilton
IV had lost track of the
number of times that he's
commuted across the
waters.

“I'm regularly asked
that but | never can
remember”’ George said,
whilst taking a breather
away from the rehearsals

most televised country
entertainer on this side of
the Atlantic.

The appearance of the
current series, however,
was very much in the
balance and, at one stage,
there was serious doubts
whether it would ever
make it to the viewers'
screens.

that we came

close to net haviang
another country series
because the viewing
numbers were nice but did
not increase s

from the first series to the
second. Apparently the

s for the y
recordings stay pretty
much the same from year

of his current
series which were being
recorded at Luton’s

“The first time that I
was over was around 1967
but I've been over so much
now that 1 don't even
worry about how many
times it’s been. It's kinda
like Canada and England
are both like second homes
to me — it's hard to say
which is the second home
and which is the third. 1

George IV’s
third home

““We had done two
previous series’’ he
explained, ““the first from
the Nashville Room was
the initial lua.ehhx“p-d

Hhourh Gordon Ligh:

to year.

The figures would tend
to imply that the music
has gained a foothold but
doesn’t seem to be

guess I'm in land at
least two times every year
now, sometimes three
times. 1 was just over for
Wembley and I'll be back
for another Mervyn Conn
tour at the beginning of
next year."

His most recent British
assignment — the record-
ing of six thirty-five
minute shows entitled
‘George IV and Other
Folk’ — takes to the BBC2-
tv airwaves this week
(Wednesdays — 7.35 pm)
and firmly establishes
George Hamilton TV us the

had done a sort of
folk/ country series sev-
eral years befare. Any-
way, appareatly we had
some momentum going for
country music in Britain
and, the following year,
we recorded a second
series at the Elizabethan
Barn in Tonbridge Wells.
“But, for the next year,
for one reason or another,
the BBC decided to take &
rest and have a long look
at the future of country
music on British tele
yision. The story | hear is

end of the BBC ex-
perimenting with having a

country series but

tape during
and Neovember.




SNODLAND it's a name
More associated with chil
dren’s comics and fairy tale
Stories. One only has to
@lance at the village signpost
#nd you begin to conjure up
Pictures of Noddy and Big Ears
having a fly smoke-in behind
Some neat thatched cot
tage

But the fact is that
Snodland is very much alive
and it's situated near the lazy
flowing waters of the River
Medway in the Kent
countryside. The Snodiand
gnhabitants lead a smple ffe
orking in a factory,
ploughing up the nearby fields
ind drinking in the ‘local’ until
Cows come home!
Something else too
Judge Dread lives there, he
omps about his smallholding
king after his pigs and a few
chickens and occasionally he
ots up to London when
here’s a train available to ““do
Wsiness’” or record an album

Arrest?

Yea, | came down here for
wi rest seven years ago and |'ve
here ever since,” says
Judge digging in to an
B extra-large portion of Scampi

and chips. it's hard to believe
that a man with such simple
pleasures is loathed by many
as disgusting, filthy, rude and
<countiess other unprintable
ags
The white reggae soul freak
+{ the pop world is in his
©Comain and the Snodland pub
is as much a part of him as his
17 Ys-stone massive frame
It ssemed an ideal place to
wilk despite its isolation from
all the London places where
you'd expect to find him:
““I used to live in Brixton and
work in a club until | got hit
wer the head with a chopper
and stabbed three times in the
guts,” he says
A man with a violent
background is the Judge. He
can recall days when he was a
club bouncer and
frequently took part in massive
P aggro sessions with the gate
b Crashers who always came out
b of 1t like unrecognisable runts!
Violence is a thing of the
past now for Judge Dread
Bithough one can still sense
Smomentary flashes of it in his
L conversation like: ‘| saughter
My own pigs, just siit their
throats and sell them privately
1o the local butcher

Killer

It's reggae which interests
him more nowadays although
he's not known for appearing
81 toe many live shows

“No, | don't like t. Besides
i kills the act if you do it too
ofen. People are bound to
get fed-up if | did an hour-and
a-half of rude stuff every
night. I've made Snodland
famous in a way and if people
vant to see me they come
Luwn here.

1 you don’t want to term

"m MIRROR, OCTOBER 20, 1973

readdy

Snodland

Being the
strange but
true story
of John
Beattie’s
encounter
with the
Judge

the Judge Dread records as
fiith then you might call them
controversial to say the least

His million-seller smash Big
Six was banned by the ‘Beeb
as was Big Seven and so the
list continues

My stuff ain't all rude
only about 94 % per cent of it
is. Nobody else would stand
up and do it and nobody really
ever objects to it, besides
everyone likes filth, even the
Queen

I've always maintained
that my records are not as bad
as some of the programmes
shown on television. Frankie
Howerd for example gets
away with murder but the only
time 1'd do anything really bad
was if my records fell flat on
their backsides. Then I'd put
words like b and f
in the first line. *

The Judge's latest assault
on the single market is Oh
She’s A Big Girl Now which
has been dormant in the RRM
breakers charts during the last
few weeks.

‘I think it likes the
breakers,”” comments the
Judge, “"but it's number five in
the Radio Northsea charts and

Lux are giving it plenty of
airplay. | like Northsea
because if's the only radio

station where you can hear a
Judge Dread record right the
way through without any
bleeps. | don't think the BBC

would play me even if |
recorded Ave Maria

One of the greatest
pleasures of Judge Dread's life

apart from his weekly visit
to London’s Lovecraft shop, is
to sit back in his country
retreat and listen to his reggae
collection

Best

‘I've got the best collection
inthe world,"* he says proudly
‘I've got records that even the
Jamaican sound systems ain't
got and when my record
company want to release an
LP with a certain track on it
they sometimes ask me if |'ve
gotit. "

The Judge likes to laugh
about his success: “‘| was a DJ
with a big sound system and |
made Big Six for a laugh and it
turned out to sella million

| made it for West Indians
basically never dreaming that
it would pick up with the white

kids as well, the Jamaicans
bought it believing that | was
black. It wasnt until some

time later when | was on the
telly that they thought, “Hey
man, he's white and it
carried on from there.

Big Seven sold to the West
Indians as well but after that
we came a bit moré
commercial when we realised
that we could sell 30,000 on
the black market and 300,000
on the white market. "

The Judge is realistic about
his pop career: “If I'd had
success at 19 | would have
shagged myself to death by
now. | would have been
pulling birds all the time but
when you're older you think
that money has to last longer
and you're careful. **

On leaving Snodland |
wondered whether Judge
Dread was really as wuigar,
rude or whatever people like to
think. Perhaps this next clue
might give the answer

On the question of a follow
up single to Oh She’s A Big
Girl the Judge answered: “‘Not
too sure but it might be Big
69

I'll leave the open-minded
British public to think about
that one!
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