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—UK SINGLES

UK ALBuMS —

SHE:S SO MODERN, Boomtown Rats

SCOTLAND FOREVER, Sidney Devine

HAZEL, Maggie Bell

DANCE A LITTLE BIT CLOSER, Charo & Salsaul Orchastra
SUPERNATURE, Carrone

ARIEL. Dean FriedmanLifesongTHEME FROM HONG KONG E
Richard Denton /Martin Cook
HEY SENORITA. War

EGO, Elton John

COME TO ME, Ruby Winters

BOOMTOWN RATS

+ MATCHSTALK MEN AND CATS & DOGS. Brian & Michael Pve 12 20 GOLDEN GREATS, Buddy Holly & The Crickets " MCA
2 DENIS, Blonde Chrysafis 2 1 THE ALBUM, Abba Epic
3 WUTHERING HEIGHTS, Kate Bush EMI 3 3 REFLECTIONS, Andy Willisms cos
& 3 BAKER STREET, Genry Rafferty United Artists 4 B TMEKICK INSIDE, Kate Bush EMI
5 14 | WONDER WHY, Showaddywaddy Adsta 6 6 OUTOF THE BLUE, Electric Light Orchastra Jet
6 10 1F YOU CANT GIVE ME LOVE. Suzi Quatro Rak 6 7 VARIATIONS, Andrew Lioyd Webber d MCA
7 5 FCAN'T STAND THE RAIN, Eruption Atlantic 7 6 BOOGIE NIGHTS, Varlous Ronco
8 18 FOLLOW YOU FOLLOW ME. Geness Charisma 8 22 FONZIE'S FAVOURITES, Various Warwick
9 6 ALLY'S TARTAN ARMY, Andy Cameron Kiub 9 9 CITYTOCITY, Genry Ratferty Unlted Antists
10 7 1LOVE THE SOUND OF BREAKING GLASS, Nick Lowe Radar 10 4 RUMOURS, Flestwood Mac Warner Bros
14, 25 NEVERLET HER SLIP AWAY, Andrew Gold Asytum V1 14 26 THUMPING GREAT MITS, Dave Clark Five Polydor
12 19 EVERY 1'S A WINNER, Hot Chocoiate Rok 12 12 PLASTIC LETTERS, Blondie - Chrysalls
13 42 WITHA LITTLE LUCK, Wings Pariophone 13 10 DISCO STARS, Various K-Tel
14 IS THIS LOVE. 8ob Mariey & The Wailers Istand 14 13 DARTS, Dans Magnet
¥5 11 EMOTIONS, Samantha Sang Pvate Stock 15 11 FOOT LOOSE & FANCY FREE, Rod Stewart Riva
16 20 WALK IN LOVE. Manhattan Transfer Atlantle 16 19 GREATEST HITS, Abba Epic
17 8 COMEBACK MY LOVE, Darts Magnet 17 23 PASTICHE, Manhattan Transfer Atlantic
18 26 SOMETIMES WHEN WE TOUCH, Dan Hul 20th Century 18 25 SATURDAY NIGHT FEVER, Varlous RSO
19 15 TAKE A CHANCE ON ME. Abbs Epic 19 17 ARRIVAL, Abba Epic
20 27--TOO MUCH TOD UITTLE Mathls/ Whliams cBs 20 16 ALL'N’ ALL, Eacth, Wind & Fire cBS
21 17 CHELSEA Es Costello & Aniraction Radar 21 16 NEW BOOTS AND PANTIES, lan Dury Sul
22 16 FANTASY, Eanth, Wind & Firs ces 22 26 THEJESUS OF COOL, Nick Lowe Radar
23 30 MORE LIKE THE MOVIES, Dr Hook Capitol 23 18 INFULL BLOOM, Rose Royce Warner Bros
24 22 RUMOURHAS IT, Donns Summer Casablanca 24 20 THE SOUND OF BREAD, Bread Elekira
25 19 STAYIN ALIVE, Bee Gees RSO 25 — BAT OUT OF HELL, Meat Loaf Epic
26 MR BLUE SKY, Electric Light Orchestra Jot 26 20 EXODUS, Bob Marley & The Wallers Isiand
27 12 WISHING ON A STAR, Rose Royce Warner Bros 27 42 WATERMARK, Ant Garfunkel CBS
2 2 I'LLGOWHERE YOUR MUSIC TAKES ME, Tina Charles  CBS 8 HOPE AND ANCHOR FESTIVAL, Various Warner Bros
29 21 WHENEVER YOU WANT MY LOVE, Real Thing Pve 29 31 FEELINGS, Various K-Tel
30 32 SINGIN' IN THE RAIN. Sheile B. Devotion EMI 30 28 STIFFS LIVE STIFFS, Various St
31 24 ULAC WINE, Etkie Brooks AEM 31 24 THE MUPPET SHOW VOL 2, The Muppats Pve
32 23 THE GHOST OF LOVE, Tavares Capitol 32 27 GREATEST HITS, Donna Summer GTD
33 38 EVERYBODY DANCE, Ch Atlantic 33 33 BLACK JOY, Various Ronco
34 40 NEWS OF THE WORLD, Jam Polydor 34 MUSIC IN A DIFFERENT KITCHEN, Buzzcocks UA
35 49 IV TAKES TWO TO TANGO, Richard Myhill Mercury 35 <« ALOHA FROM HAWAII VIA SATELLITE, Eivis Presiay RCA
36 | LOVE MUSIC, 0" Jsvs Philadelphia 36 — THESTRANGER, Blily Josl ces
37 34 JUST THE WAY YOU ARE, Billy Joel cBs 7 NEVER MIND THE BOLLOCKS, Sex Pistols Virgin
38 36 BABY COME BACK, Player RSO 38 — BACCARA, Baccara RCA
39 LONG LIVE ROCK & ROLL, Rainbow Polydor 39 40 THEIR GREATEST HITS 1571 - 1975, The Eagles Asylum
40 35 AUTOMATIC LOVER, Vibrators ces 40 39 BESTOF FAIENDS, Cleo Lane /John Williams RCA
41 €7 KLU KLUX KLAN, Steel Pulse Istand 40 43 LIVE AND LET LIVE, 10cc Mercury
AZ 41 WHATS YOUR NAME, Andres True Connection Buddsh 42 48 LIVEAT TREORCHY, Max Boyce One Up
43 THE ONE AND ONLY, Gladys Knight & The Pips Buddsh 43 37 20 GOLDEN GREATS, Dlana Ross & The Supremas. Motown
44 ~ TAKEME I'M YOURS, Squeezs ABM a4 NEWS OF THE WORLD, Queen EM|
45 45 STAY WITH ME BABY, Oavid Essex ces 45 36 SMALL CORNERS, Cliff Richard EMI
46 44 MOVE YOUR BODY, Gens Farrow Magnet 46 51 A NEWWORLD RECORD, Electric Light Orchasta Jet
47 37 WE'VE GOT THE WHOLE WORLD, Forest/Paper Laca WB 47 35 STARWARS, London Symphony Orchestra 20th Cantury
48 JACK & JILL, Raydio Arista 48 29 THE BEATLES LOVE SONGS, The Beatlss Parlophone
49 43 LET'S ALL CHANT, Michael Zsger Band Private Stock 48 30 FLEETWOOD MAC, Flestwood Mac Reprise
50 YOU'RE SO RIGHT FOR ME, Eastside connection Creole 50 46 TELLUS THE TRUTH, Sham 69 Polydor
—UKisco Ul—
1 1 COMEINTO MY HEART, European Connection 1 3 JACK & JILL, Raydo Arista
2 3 VOYAGE. All Cuts Mnmﬂ 2 1 FANTASY, Esrth Wind & Fire cBS
3 2 ROMEO & JULIET, Alec R. Costandinos Casablanca 3 2 BIGBLOW, Manu Dibango Decca
4 6 DANCE WITH ME, Peter Brown Drive
5 4 BIONIC BOOGIE fenire LP), Blonic Boogle  Polydor 4 e MMEWICHGASSRE RN IS e ™
€ 7 GIMME SOME L6VIN', Kopthh Polydor 6§ 5 WISHING ON A STAR, Ros Royce Whitfield
7 5 LET'SALLCHANT, Michasi Zager Band  Private Stack 9 LET'SALUEHANY, Michas Zagugcand AT
8 14 MACHO MAN, Vilage Pacole Casablanca 7 7 Too HORTEIADIACRREC Y fotoen
3 20 IF MY FRIENOS COULD SEE ME NOW /GYPSY LADY, 8 6 FREARVEESSHCHE IR fovdgy
Linda Clittord Curtom 9 9 THEGHOST OF LOVE, Tavares Capitol
ICAN'T STAND THE RAIN, Erugtion- Adola 10 6 FUNK REACTION, Lonnie Smith TK
GALAXY, War MCA 11 10 |CAN'T STAND THE RAIN, Eruption Atlantie
PLAY WITH ME, Sandy Marcer HEL 12~ TOO MUCH TOO LITTLE TOO LATE, Mathis / Wilkams  CBS
WEST SIDE STORY, Saisoul Orch Salsoul 13 11 RUMOUR HAS T, Donna Summer Casablanca
CHATTANOOGA Tumedo Juncton Buttarfly 14 17 REACH FOR IT, George Duks
| FEEL GOOD, Al Groen HI 15 20 WHICH WAY IS UP, Stargard
TAUST IN ME, Vicki Sus Robinson ACA 18 13 DO YOU WANT TO GET FUNKY, Peter Brown
RIO DE JANEIRO, Gary Criss Saisoul 17 16 1F 1T DON'T FIT, Kells Patterson
STAYIN' ALIVE. Bee Gaos RSO 18— ONBROADWAY, Gaorge Benson
IGHT FEVER, ‘Caral Douglas * Midsong 19 14  YOU'RE SO RIGHT, Esst Side Connaction
THE| BEAT GOES ON AND ON, Ribple Saisoul | 2012 WHAT'S YOUR NAME, Andrea Trus Connection

et s o
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HEARTBREAK HOTEL,

LOVE ME TENDER

TRY A LITTLE TENOERNESS,

GOD BLESS THE CHILD,

TAKE ME IN YOUR ARMS,
DESPERADO,

LAY, LADY, LAY,

SHOP AROUND,

HEARD IT THROUGH THE GRAPEVINE,
HELP ME MAKE IT THROUGH THE NIGHT,Gladys Kni

| 7 ROSIE
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" Suitf

| SPECT DEVICE, Stiff Littie Fingers Rigid Digit

E S SO MODERN, Boomtown Rats Ensgn

Dev Sttt

FE AFTER LIFE, Alternative TV Deptford Fun City

6 K N, Ste e Island

BAICKAELD NIGHTS, The Boys Nems

S S, Tble Chiswick

Cvan Pye

l 5 COCAINE IN MY BRAIN, Dillinger Island
| ~DBUMS

THIS YEARS MODEL, Elvis Costello Radai

ANOTHER MUSIC IN A DIFFERENT KITCHEN, Buzzcocks UA

ALTERNATIVE CHARTBUSTERS, The Boys Nems

§ EASTER, Patti Smith Arista
MAN AH WARRIOR, Tapper Zukie Mer

C, X Virgin

Stitt

8 E E. K i\ze Import Metronome:
PIECE CHICKEN & CHIPS, Trnity/Ranking Trevor Cha Cha

999, 999 United Artists

ago (7th Aprll 1973)

3 Gi N
THE TWELFTH OF NEVER
TIE A YELLOW RIBBON
POWER TO ALL OUR FRIENDS Clitf Richard

M A CLOWN/SOME KIND OF A SUMMER Oavid Cassidy
TWEEDLE DEE Little Jimmy Osmond

Gitbart O’ Sullivan
Donny Osmond

Dawn

CUM ON FEEL THE NOIZE Stads

NEVER NEVER NEVER Shirley Bsssey

AIN The O'Jays

KILLING ME SOFTLY WITH HIS SONG Roberta Flack

10 Years Ago (6th April 1968

LADY MADONNA The Beatles

2 DELILAM Tom Jones

8 CONGRATULATIONS Cirft Richard
DOCK OF THE BAY Ous Redding

6 WONDERFUL WORLD Louis Armstrong

4 CINOERELLA ROCKAFELLER Esther and Abi Ofanim

{F IWERE A CARPENTER The Four Tops
5 LEGEND OF XANADU Dave Dee, Dozy, Beaky, Mick and Tich |
2 STEPINSIDE LOVE Cills Black
Don Panidge
S Years Ago (8th April 1963}

1 10 HOW DO YOU DO M? Gery and The Pacemakers
2 4 FROMA JACK TOA KING Ned Millar
3 2 SUMMER HOLIDAY Ciift Richard and The Shadows
4 1 FOOT TAPPER The Shadows
§ 3 LIKEI'VE NEVER BEEN GONE Billy Fury
6 11 SAY WONDERFUL THINGS Ronnie Carrolt
7 9 RMYTHM OF THE RAIN The Cascades
8 6 CHARMAINE The Bachelors
9 16 BRAOWN EYED HANDSOME MAN Buddy Holly
W - T' “.'M‘ ‘;OVE WILL DO Joe Brown

—US sveLEs

T e il s —

US ALBums —

1 1 NIGHT FEVER, Bos Gees RSO 1 1 SATURDAY NIGHT FEVER, Soundtrack

2 2 STAYIN ALIVE, Bee Gees ASO 2 3 SLOWMAND, Enc Clapton ASO
3 4 LAY DOWN SALLY. Eric Clapton RSO 3 2 THE STRANGER, 8iliy Joe! Columbia
4 5 CANT SMILE WITHOUT YOU, Barry Manilow Arisia 4 6 EVEN NOW, Barry Manilow Arista
5 3 EMOTION, Semanths Sang Private Stock 5 8 AJA Steely Dan ASC
6 8 IFiCANTHAVE YOU, Yvonnd Elliman RSO 6 7 WEEKEND IN LA, George 8enson Warnar Bros
7 7 1GO CRAZY, Paul Davis Bang 7 4 RUNNING ON EMPTY, Jackson Browne Asvium
8 6 LOVEIS THICKER THAN WATER, Andy Gibb RSO B 10 POINT OF KNOW RETURN, Kansas Kirshnar
9 10 THUNDERISLAND, Jay Ferguson Asylum 9 B8 NEWS OF THE WORLD, Queen Elektrs
10 12 DUST IN THE WIND, Ksnsas Kirshner 10 8 THEGRAND ILLUSION, Styx ABM
11 15 JACK & JiLL Raydio Arista 11 19 JEFFERSON STARSHIP EARTH, Jetferson Starship Grunt
12 18 OUR LOVE, Natalle Cole Capito! 12 13 WAYLON & WILLIE, Wayion Jennings & Willie Nelson RCA
13 14 FALLING, LeBlanc & Carr Big Tree 13 16 BLUE LIGHTS IN THE BASEMENT, Roberta Flack Adantc
14 1B WE'LL NEVER HAVE TO SAY GOODBYE, England Dan Blg Tree 14 15 FOOT LOOSE & FANCY FREE, Rod Stewan Warner Bros
15 28 TME CLOSER | GET TO YOU, Aobena Flack Atlantic 16 12 ALL’N' ALL, Earth, Wind & Fire Columbia
16 11 JUST THE WAY YOU ARE, Billy Joel Columbia 16 18 DOUBLE LIVE GONZO, Ted Nugent Epic
17 19 EBONY EYES, Bob Welch Capitol 17 17 THANKFUL, Notalie Cole Capitol
18 20 RUNNIN’ ON EMPTY, Jackson Browne Asylum 18 14 RUMOURS, Fleerwood Mac Wi er Bra
19 21 ALWAYS & FOREVER, Heatwave Epic 19 20 STREET PLAYER, Aufus/Chake Khan nee
20 22 GOODBYE GIAL, David Gates Elektra 20 23 BOOTSY? PLAYER OF THE YEAR, Bootsy's Band  WB
21 23 WHICHWAY IS UP, Stargard MCA 21 21 THE PLACEBO SYNDROME, Ca:

22 24 FLASHLIGHT, Parllament Casablanca 22 24 HEREATLAST. . . LWVE, Bee Gees RSO
23 25 SWEET TALKING WOMAN, Electric Light Orchestra Jet 23 26 FRENCH KISS, Bob Welch Caphal
24 26 BEFORE MY HEART FINDS OUT, Gene Cotton Ariota 24 25 FEELS SO GOOD, Chuck Mangione AGM
25 27 LADY LOVE, Lou Rawis Phitadeiphla Intemational 25 30 FLOWING RIVERS, Andy Gibb RSO
26 B8 SOMETIMES WHEN WE TOUCH, Dan Hill 20th Century 26 27 WATERMARK, An Garfunkel Columbis
27 30 THANK YOU FOR BEING A FRIEND. Andrew Gold Asylum 27 28 GOLDEN TIME OF DAY, Mazs Featuring Frankie Beverly Capitol
28 29 HOT LEGS, Rod Stewan Warner Bros 28 31 WAITING FOR COLUMBUS, Little Feat Warner Bros
29 32 FEELS S’O GOOD, Chuck Mangione ABM 29 29 LONGER FUSE, Oan Hill 20th Century
30 35 COUNTON ME, Jetferson Starship RCA 30 33 STARGARD MCA
31 13 DANCE, DANCE, DANCE, YOWSAH YOWSAH, Chic  Atlantic 3* 34 RAYDIO Asista
32 33 HOWDEEP IS YOUR LOVE, Bee Gees RSO 32 38 EXCITABLE BOY, Warren Zevoh Asylum
33 34 (T'S YOU THAT | NEED, Enchantment Road Show 33 35 TEN YEARS OF GOLD, Kenny Rogers United Artists
34 37 THECIRCLE IS SMALL, Gordon Lightfoot Warnar Bros 34 39 INFINITY, Journey Columbia
35 41 BOOGIE SHOES, K. C, & The Sunshine Band T 35 11 LIVE AT THE BIJOU, Grover Washingten Jr Kudu
36 40 IMAGINARY LOVER, Atlanta Rhythm Section Polydor 36 32 MY AIM IS TRUE, Elvis Costallo Columbia
37 43 DISCOINFERNO, Trammps Atlantic 37 41 LIVE, Barry Manilow Arista
38 41 FOOLING YOURSELF, Styx ABM 38 40 THEALBUM, Abbas Atlantic
33 60 THIS TIMEI'M IN IT FOR LOVE, Player RSO 39 SIMPLE DREAMS, Linda Ronstadt Asvium
40 44 FANTASY, Earth, Wind & Fire Columbia 40 45 FANTASY LOVE AFFAIR, Peter Brown Orive
41 17 WONOERFUL WORLD, Ant Garfunkel Columbia 41 42 OUT OF THE BLUE, Electric Light Orchestra Jot
42 46 BABY HOLD ON, Eddie Money Columbla 42 48 HOUSE OF THE RISING SUN, Santa Esmeralda Casablance
43 47 TAKE CARE OF EVERYTHING, Rublcoh 20th Century 43 & CHIC Atlantic
44 45 LITTLEONE, Chicago Columbia 44 44 CATSON THE COAST, Sea Lovel Captiedin
45 43 MORE THAN A WOMAN, Tavares Caphol 45 43 PLAYER RSO
46 TWO DOORS DOWN, Dolly Parton ACA 46 50 VANMALEN Warkds Bel
47 SWEET, SWEET SMILE, Carpenters ABM 47 — BRING IT BACK ALIVE, Outtaws Ansta
48 ROCKET RIDE, Kiss Casablanca 48 = WHEN YOU HEAR LOU, Lou Rawis Philadeiphis internetionat
49 — LOVEIS LIKE OXYGEN, Swast Capitoi 43 — EDDIE MONEY Columbia
50 YOUR LOVE IS SO GOOD FOR ME, Diana Ross Motown 60 — DOWN TWO THEN LEFT, Boz Scaggs Columbrs

—USoisco S Soul—

11 LET'S ALL CHANT Michael Zsger Band Private Stock/12in 1 3 THECLOSER | GET TO YOU, Flack /Hathaway Atlantic

2 2 | CAN'T STANO THE RAIN, Eruption Atlantic 2 2 FLASH LIGHT, Parfiament Casablance

3 3 IS THIS LOVE, Bob Marley & The Wallers Island 3 1 BOOTZILLA, Bootsy’'s Rubber Band Warner Bros
4§ BIGBLOW, Manu Dibango Dsecca/French Fiesta 12In 4 4 [T'S YOUTHAT i NEED, Enchantment Rosdshow

B 4 STAYIN ALIVE, Bee Gees RSOAP 5 14 TOO UTTLE, TOO LATE, Mathis Williams Columbia

6 6 DENIS {DENEE), Blondie Chrysalis 6 7 REACHING FOR THE SKY, Peabo Bryson Capitol

7 14 EVERYBODY DANCE, Chic Atlantic/US 12in 7 6 AMILOSING YOU, Manhattans Columbia

8 B8 RUMOUR HAS IT, Donna Summer Casablanca 8 13 DANCE WITH ME, Peter Brown Dtive

9 9 WHICHWAY IS UP, Stargard MCAN 2in '3 9 WORKIN' TOGETHER, Mazm Capitol
10 7 FANTASY, Eanth Wind & Fire cBs 10 11 NEVER GET ENOUGH OF YOUR LOVE, LTD ABM

11 2B HI-TENSION, Hl - Tenson island 12in 11 10 DONT COST YOU NOTHING, Ashford And Skmpson
12 20 IT'S SERIOUS, Cameo Casablanca/i2AP Warner 8ros
13 15 UPERNATURE /FIVE ME LOVE, Cerrone AtlanticAP 12 12 FANTASY, Eanh, Wind & Firs Columbia

14 23 THE BEAT GOES ON AND ON, Rippie US Salsoul 12in 13 17 DO YOU LOVE SOMEBODY, Luther Ingram Koke,

16 18 SINGING IN THE RAIN, Sheila B. Devotion Carrere/12in ol Y lENT ;;:mvwx VO:}. Bunny Sigler. v-m
18 26 DON'T COST YOU NOTHING, Ashford & Simpson WBA2in 5 i‘) o fiocpiagi-naran
17 19 DELIRIUM /FEELIN' GOOD, Francine McGee RCA 12in 'a ATLNAE SALOED Wit Anog 59""0

> 17 5 STAYIN ALIVE, Bes Gees

18 13 FREAXY DEAKY, Roy Avers Polvdor{LP r ,18 18 mv(“- ‘ T‘ 3 '.) W
19 16 EVERY 1'S A WINNER, HotChecotate, e b Rake ) 15 WAY iISUP, Stargard L)
20 23' CLOSE ENCOUNTERS Gene Psge L nssasion % !! 1@ “‘V"“"“"‘" e at ' ' £ SF S # r




MEN!! DON'T they get you
sometimes? One minute
they're just like big babies,
the next minute they're
scrapping away like unruly
dogs. Honestly my darlings I
don't know why we put up
with them sometimes. Take
the most extraordinary
incident concerning the
cuddly Paul McCartney and
our very own hunk of
beefcake Barry Cain last
week.

Now as you and 1 know young
Barry Is as docile as a sleeping
kitten, so it was with ulter
amazement that your falithful
correspondent found him titerally
foaming at the mouth and stamping
his way around our offices. And for
why, you may well ask?

**Put your fist where your mouth is
MeCartney.’’ exploded cuddly Caln,
in the rude tones of a Cockney
market trader Well darlings I just
had to know more. Remember
Barry did an ‘‘interview’’ with
Paul’s lovely evergreen wife Linda
in RECORD MIRROR two weeks
ago? That It was cut short? Well
Pauj apparently read the '‘feature’’
that resulted and as they say in the
trade was *‘less than impressed *

In fact so much did the ""teature’’
cast a black cloud over the poor
Liverpudllan’s day that he stamped
around all afternoon In what can
only he called a ‘rageing fury"
We're graleful to another music
paper for revealing the former Fab
Fourth's ire. ‘I wouldn’t mind the
shide remarks,’’ McCartney told the
Melody Maker, ‘‘but it was
obviously bottling up inside him. I
wouldn't have minded if he'd come
out with it but he was so meek. Why
didn’t he say it then? I would have
:nlt him and he would have got his

'Our. slamping starlet has this to
say' “Come out with what? Linda
agreed that the interview had just
started. Maybe you should have hit

me. Then I could have beaten youup

© Record Mirror, Apdi8, 1678 3

All
about men

That's the sort of breast
bealing that makes Lulcy proceed to
the powder room my dears. Grown
men squabbling llke children,
honestly, whatever next?

Perhaps it was just as well that
Paul was angry. otherwise the
Melody Maker chappte wouldn't
have had much to write about
Another revealing moment in the
‘interview” runs: — Paul (for it is
he): "'Isn't there anything you like

the Surrey Advertiser apparently
reports that the lively drummer
stormed into a pub In Reading and
here 1 quote °‘‘demanding of the
regulars, ‘Is thereanywhere sordid1
can go?’. " Kelth, sweetheart that he
is, was most amused. Especlally as
the report concluded: ‘‘Moon was
apparently recovering from a week
in a health farm.'* Nonsense,
darlings. I haven't seen him there
forages

Lujcy has been a bit short of gittter
this week — such a disappointment

but despite the bickering, the men
have made it all worthwhile. Why,
we were treated to peanuts and
champagne cocktalls at a cinema in
the heart of London's West End to
celebrate the unveiling of Elton
John‘s new promotional film ‘Ego’.
We also saw the unveillng of the
Watford supporter'snew ‘‘hair''}

EIt the Pelt didn't actually remove
his hal *“live’’ but the film showed
the ''new hair'* in horrendous detall.
Did 1 detect a slight flush on our
hero's face when everybody
applauded the new colffure? How
terribly impolite of them, dears. But
then 1 could barely resist myself!
I'm not one o gossip, but darling,
was it really worth it?

Slightly more clegant were the
gentleman who make up Valentino
who dined me later at what I'm
assured Is the West End‘s most
elegant French restaurant. Mon
cherles, it's so nice to be a lady when
one’s escorts dress in bow tie and
tails and serenade one with song

PETER COOK: Archetypal man

about Wings? MM reporter (for it ls
he): *Oh yes, lots and lots . ., .
Sounds like he'd do quite well in the
film that Mecca is rumoured to be
interested in making. It's about
Rupert Bear and his friends.

On then to a touch of class My
good friend Kelth Moon tells me that
he has been appearing in the
newspapers agaln. Under the
heading of ‘Moon's Sordid Search’

throughout the meal. Valentino 1'l}
have an ‘Evening In Calais’ with you
anytime.

Now a few of my closer friends had
fun last week at that formerly
unfashionable event that has
suddenly become the only one lo be
seen at. Yes, I'm talking about the
Eurovision Song Contest heats in
London, much as it may surprise
you. Of course Coco won, but it was

the parly we were all walting for.
First it was drinks at a well -
appointed hotel, then a lively meal
not a milllon miles from Marble
Arch. Here the Arloln top brass
celebrated their company's run-
away victory. They were joined by
an emotional Les Gray of Mud who
caroused the company with a
rendition of ‘Oh Boy®. 1 won't tell you
the words he sang as young children
may be reading

Here’'s another man of the
moment. Nick Lowe, silly. The poor
chap seems to be in such demand
these days that he now prefers o
hide behind pillars rather than be
approuched — yet again — with
more offers to produce albums. At
an excellent Cheap Trick concert at
London's Roundhouse on Sunday the
former member of Kippington Lodge
was looking positively beteaguered.

Sunday’s other social event was a

good deal closer to what my East

week. The unfortunate mustielan
was apprehended for speeding but a
*‘computer search’’ revealed that
the absent - minded Mancunian had
forgotten to pay a parking flne
several years earlier He was
detained overnight in the *'jug'’ that
once housed Burke and Hare. Inthe
morning he was fined £10, Naughty
boy.

On another c¢rime note Marc
Bolan‘s parents have rung to tell me
that the deceased bopper’s memorial
plaque - removed by persons
unknown from a North London
Crematorium last week — 1s now in
the posseaston of a German fan
holidaying in Britain! He confessed
to the theft, and also stated he was
‘one of Marc's greatest fans. '
Nevertheless Mr and Mrs Feid
would llke the plaque returned,
Richtig?

Almost time for me to be off again.
I'l! be helptng the gorgeous Bryan

BRYAN FERRY: Rugged

man

End friends call ‘‘the streets’
Formerly famous figures from the
heyday of punk turned up to watch
Patti Smith play, and afterwards
watch her eat at a party held in the
spaclous confines of London's Rock
Garden. Ms Patt stalked about with
what looked like a shepherd's crook
in the company of the Hearthreakers
ioh them! — Ed), Phil Lynott,
Marianne Fatthfull, Paul Simeonon,
Dave Vanian and the staff of Rough
Trade. Although equipment was set
up for such an eventuality it wasn't
untl “extremely late’* that the New
York poetess was coaxed onto the
stage,

the accompaniment of the
excellent Tapper Zukie Band the
willowy Ms Smith improvised In that
amazing voice of hers to
everyone's dellght. She coped
extremely well with the dreaded
Melvyn Barg on TV the previous
night too, I thought.

® Tales of financial
horror assuuit me often
but here is one to melt
the purse strings, as It
were. An ex - member of
8lik (no, not Midge Ure,
he's a Rich Kid now)
has revealed that the
group were only pald a
mere (50 each a week in
their heyday. Now they
owe thousands. Poor
dears. It's not ail rides
in Rolls’ and rodeos in
Rio in the glamorous
world of pop you know;
Lulcy could tell you
about plenty of groups
whoonly gethalf that.

Did I hear you say next? Oh yes,
the next blg thing. Two contenders
appear to be the Dave Lewis Band
(or the Lew Davis Band as they like
to be known) though T still don't
know why. And, inevitably, the rise
of Tang and the Dreams (Tangerine
Dream to you dears) as a ‘‘fun’’
dance band. This ls really serious.
Al ‘Partentous’ Clark has informed
the world — in a press release of
extraordinary drollery — that the
“‘fun’’ element of the stoical German
wizards Is to be emphasised in
future. “'There can be no doubt that
Tangerine Dream have cosmically
amusing elements in their make - up
which we feel cught to be revealed,””
deadpanned the 29 - year - oid
Spanish born Press Officer. If you
can hardly wait Lutcy certainly can.

Police Five: I was sorry (o hear
that Chris Thomson, of Cafe
Jacques, was incarcerated In

Ferry to find'a new house this week,
of course that's all that he's in
Britain for, and it only remains for
me to tearfully bid farewell to the
man who opened the column. Yes,
sweet peas, Barry Cain is leaving
RECORD MIRROR after 20 years of
faithful service! Claiming that *'I
want to be a millionaire by the time
I'm 30" the chirpy East Ender has
gone off to work tn a Greek
restaurant, He might even get
marrted to a Greek he tells me.

® The bespectacled
wones: that we know as
Etvis Costetlo will ao

- doubt be delighted by
this scrap of fan mail
printed in a London
evening newspaper.
‘“‘Dear Str,'’ whined the
epistle writer, “As a
music lover 1 can only
be profoundly gratefut
that Elvis Costetlo
{whoever he is) will
never be another Pre-
sley. One was more
than enough. Yours,
Reg J. Otter, Shep-
perton.’’ We at
RECORD MIRROR
reckon that Tarka
probably thinks the
same about Reg.

On the credit side Cain's warm
seat is to be amply filled by Bev
Briggs, who friends tell me is every
bit as delightful as your fajthful
correspondent. Hmmmuny
Join me (and Tangerine Dream)
for more''fun''. . . after the break.
Byeeee,

WARREN MITCHELL:

Edinburgh's oldest jali the other

ngpiqg_ man




&~ Recerd Memoi, April8, 1978

o ———

gEcORD

TELEPHDNE
Daéytime: 01-836
1522

Evening 01.836
1429

EDITOR
ALF MARTIN

ASSISTANT EDITOR
Rosalind Russell

FEATURESEDITOR]
Sheila Prophet

NEWS EDITOR
John Shearlaw

CHIEF SUB
John Wishart

ART EDITOR
Jon Frewin

EDITORIAL

Bev Briggs
Tim Lott
Robin Smith

SERVICES DEPT
EDITOR
Susanne Garrett

CONTRIBUTORS
Phiiip Hall

Jim Farber

James Hamilton
RobinKatz
Mariiyn Laverty

Kelly Pike
Geoff Travis
Robbie Vincerit

CARTOONIST
Charlie Brinkworth

PHOTOGRAPHERS
Steve Emberton
Minch Keamey

Rick Mann

MANAGING
DIRECTOR

Jack Hutton

PUBLISHING
DIRECTOR

Mike Sharman

ADVERTISEMENT
MANAGER

Alan Donaldson

%ER'NSE MENT
i DUCTION

Michael Hitch

BLUE OYSTER CULT: heavy ticket demand

Motors st

IT WAS announced this
week thal Blue Oyster
Cult are to play six more
dates in Britain — In
addition to their already
extensive schedule — due
to overwhelming ticket
demand

The American heavy
rock band, who fealure a
unlque laser show 1n their
act, return to Britain on
May 30 to play" Liverpool
Empire May 30,
Edinburgh Odeon 31,
Neweastle City Hall June
1, Leicester De Monifort
Hall 2, Bournemouth
Winter Gardens 3, London
Hammersmith Odeon 4.

The first leg of Blue
Oyster Cull’s British tour
starts on April 28, and
runs through to May 3.

art

tour in May

THE MOTORS, whose
new single *Sensation’ is
released this week, begin
a 25-date British tour on
May A preceding
European tour has been
cut back to allow band
1 der Bram

Tchatkovsky to recover
from the ruptured ear-
drum recently . sus.
tained in the recording
studlo

‘The Motors’ new album
will be released on May 7,
entitled 'Approved By
The Motors’, to coincide
w ith the tour.

Dates read as follows

Birmingham Town Hall
May 1. Cardiff Top Rank
2, Oxford College of
Edueation 3

Bournemoulh Viilage
Bowl 4, Cambridge Corn
Exchange 5, Malvern
Winter Gardens 8, Man-
chester Ritz 7, Edinburgh
Tiffanys 8, Dundee Caird
Hall 9, Glasgow Queen

Margaret Union 10,
Middeshrough Town Hall
11, Newcastle Mayfiar 12,
Bradford University 13,
Hemel Hempstead Pavi-
lion 14, Shrewsbury
Tiffanys 18, Keele Univer-
sity 17, Coventry Locarno
18, West Runton Pavition
19, Liverpool Erics 20,
Plymouth Castaways 22,
Bristol Locarno 23, Bath
Pavilion 24, London
L.yceums 26, St Albans
Civie Hall 27, Croydon
Greyhound 28

Support for all dates
will be the Joit and
Marsellie

Burundi Black the demolition
disco smash that's taking off
without even air play. Get it.

BURUNDI BLACK

BAR 708

0

MEMBERS of the Clash were last week arrested in London after an Incide d
;lr.\‘y\?lidx they allegedly shot and kitled three racing pigeons with an nlr.;-lnle. o i
Paul 8imenon und Nicky Headon were arrested with thres friends ':yd

Farm. London. All five were tuken to Brixton prison and later charg
criminal danmage at Clerkenwell Magistrates Court, Simenon nnd Headon wi

later released on hail and face trial on May 10.

o i ' 13

Reportedly, the five were “‘pructising’” with Headon's air rl!.l.e on the l::'-o
studiz in (:‘IX"( Farm. The threo pigeons killed were apparently *‘valuable’ ¢
pigeons belonging to the occupier of a nelghbouring house who confiscated the g

and an alr pistol and called the police,

The police originally objected to bail, but were overruled by the magistrates who ‘
deci(les that mfﬁg\ms used were not illegul. All five, who face s jolnt charge, must

now report to Kentish Town police station every day.

BEE GEES FEVER

'THE BEE GEES are to underlake a 50 - date concert tour In America this sunimer

under the banner of ‘Bee Gees Fever '78*
‘Saturday Night Fever' is stillthe USA’sbest - selling album.

Groovies oldies LP —
tour starts in May

MAY sees the retumn to
Britain of the near-
legendary San Francis-
can band the Flamin’
Groovies. Last here with
the Ramones in 1978

They also release a new
album, 'Flamin’ Groovies
Now*. and a single, ‘Feel
A Whole Lot Beiter’ to
colncide with the visit
The single, a cover of the
Byrds’ song. s backed
with ‘Paint 1t Black' and
the famous 'Shake Some
Actlon’ The album will
include Cliff Richard'‘s
“Move It* and a cover of
the Beatles’ ‘There’s A
Place’, as well as six
Groovies' originals

The group play their
first British date on May
10. At press ime it was
not confirmed whether

LINDA’S
FILM

AN ANTMATION film —
based on a composition by
Linda McCartney — has
been chosen to represent
Britain in a short subject
competition at this year's
Cannes Film Festival

"The Oriental Nightfish*
features music by Linda
McCartney and Wings,
who also perform the
soundtrack.

The film, directed by
lan Emes. was commis-
sloned by Linda last year
after she had completed
the title song. Both she
and Paul McCartney
were closely involved in
all aspects of the fiim's
production.

Meanwhile Paul has
revealed that he
like to work"

this would be in
Newcastle or Wolver-
hamplon. The tour then
continues with dates at
Glasgow Satellite City
11, Aberdeen University
12, Dundee College of
Technology 13. St An-
drews University 14,
Edinburgh Tiffanys 15,
Lelcester University 16,
Manchester Rafters 18
and 19, Sheffield Univer-
sity 20, Leeds Fforde
Green Hote! 21, Liverponl
Eries 22, Birmingham
Barbarellas 23, Swansea

¥

<

Circles 25, Brunel Univer-
sity 26, Eissex University
27, Bournemouth Village
Bowl 28, Bristol Locarno
30

Cleethorpes Winter
Gardens, June i, Cam-
bridge Corn Exchange 25
Avlesbury Frilars 3,
Croydon Greyhound 4,
Cardiftf Top Rank 8,
Brighton Top Rank 1,
Plymouth Metro 8, Swin.
don Brunel Rooms 9,
Oxford College of Educa-
tlon 10, London Round-
house 11

More Jethro Tull

WITH ALL four london dates on Jethro Tull .

upcoming ‘Heavy Horses' tour now completely
out an extra concert hus been added to cope with the

ticket demand.

Jethro Tull now play London Hummersmith Odeon;
on May 11, in uddition to the concerts thereon Mi
Rainbow on May Tand 8.
Tickets for the andditlonal concert ure s

and 10 und the two at the

now.
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Modern
Lovers

surprise
concert

JONATHAN RICHM AN
@nd the Modern Lovers
are to play a surprise UK
fonhcert al Aylesbury
Friars on Aprl 22

The group. currently on
tour In Eufope, hadn't
orginally planned the one

ofi concert But a
Spokesman told us this
weeki. "“Jonathan Rich
man was very impressed
by what he heard about
the venue from the
Rubinoos. and they
decided o slip this one In
There might be another
date added later, but
nothing isdefinite yet

® Meanwhile, custom-
ers who were unable to
buy the ‘special' live
recording of Greg Kihn
and the Rubinoos
avaflable only at thelir
Lendon concert on April 1

because they had sold
out will now be able to

obtain a copy 'Not
enough copies were
pressed,” sald a spokes-

man for Beserkely. **But
if anvbody sends In a
ticket stub, and a cheque
for £1. to us we'll send the
record by return of post,**
he sald The address is
Beserkely Records, King-
ston, Surrey

Hackett album

STEVE HACKETT releases
his second solo atbum — and
his first since leaving
Genesis Jast year — entitled
‘Please Don't Touch’ on
April 14

The album, with all the
songs written and arranged
by Hackett, follows the
suecessful ‘Voyage of the
Acolyte’, released in 1975

Guest artists playing on
the aibum include Richle
Havens, Steve Walsh and
Phil Ehart of Kansas Steve
Hackett plays electronic and
acoustic guitar, keyboards,
percussion and handles most
of the vocals

One track, ‘The Volee Of
Necam.' features ‘Necam’
the eomputer,
‘Carry On Up The Vicarage'
Hackett has included a
musical tribute to Agatha
Christie

Buzzcocks single

THE NEW Buzzcocks single
will be a double A-side
featuring ‘I Don’t Mind® and
‘Autonomy.

The two tracks, both from
the current album ‘Another
Musie In Different

n', are released on
Apri] 14.

Edelman dates

AMERICAN singer song-
writer Randy Edelman is to
play three British concerts in
April as part of 3 UK
promotional tour

he threc dates are
Croydon Fairfield Hall Apri}
18, Poole Arts Centre April
21, and London Theatre
Royal on April 23, He wil]
also be making TV
appe arances, including Lon
don Weekend’s ‘Our Show.

Construction tour

CELEBRATED AMERICAN
Disco funk outfit Brass
Construction have now
finalised their British tour.
The 14 piece band play a
sfring of dates tn May as part
of a European visit.
Support bhand will be
Rokotto.
Dates are: Northants
Salon Ballroom May 10,
urnemouth Village Bow!
1" Southgate Royalty 13,
Cheimsfield Odeon 14.
:::;l::mc(;:mont 15, Ham-
eon 17, Birming-
ham Barbarella's’ 18, Cnlﬁ'

Pavilion 20, Bristol Romco
;nd Juliet’s 22, Brighton Top
2‘nnk 23, Peterborough ABC
o Redear Coatham Bow| &,
A ewcastle Mayfair Ballroom
Rﬁ. Dunstable California 21,

Upper Heyt,
Bl:‘;kvocl Titfanys 28
¥ end Talk Of The Sou

X for Knebworth

JAZZ ROCK outfit Brand X
have joined the line - up for
the Knebworth Festival on
June 24, when Genesis and
geﬁh-rson Starship top the
11,

Brand X, comprising Peter
Robinson (keyboards),
Chuek Bergl (drums), Percy
Jones (bass), John Goodsall
(guitar) and Morrls Pert
(percussion), are now a full -
time band and are to start
recording a studio album
500D.

TRB rally

THE ANTI - NAZI League,
together with Rock Against
Raeism, have organised a
London rally and march on
April 30 —to be followed by a
concert in Victoria Park
Hackney,

The rally takes place in
Trafalgar Square at 1! am.
So far the coancert will
feature the Tom Robinson
Band (see Off Centre), Steel
Pulse and X-Ray Spex.
There are also rumours that
Clash may play.

Major Joy

MIDLANDS' GROUP Band
Of Joy — whose early line -
up 1acluded Led Zeppelin
members John Boaham and

Robert Plant — begin their
first extensive British tour
this week

The tour coineldes with the
release of their debut album
‘Joyriders' and dates are as
follows: Newcastle City Hall
April 17, Glasgow Apollo
Centre 8, Aberdeen Capitol
Theatre 9, Sheffield City Hall
11, Bradford St Georges Hall
12, Ipswieh Gaumont
Theatre 13, Loadon Rainbow
Theatre 14, Brighton Dome
15, Bristol Colston Hall 16,
Portsmouth Guildhall 17,
Birmingham Odeon 19, Stoke
on Trent Victorla Hall 20,

PRIOR ALBUM
AND TOUR

AFTER eight years as lead singer with Steeleye
Span, Maddy Prior launches her solo career In May
with a new albumand a 16 - date concert tour.

The album, written by Maddy Prior, is 'Woman In
And immediately after its release on
May 7 Maddy goes on the road with a four - piece band
is currently being assembled. The tour
includes a prestigious concert at London's Royal

The Wings'.
which

Festival Hall

- Full dates are: Derby Assembly Rooms May 12,
Wembley Conference Centr= 13, Reading Hexagon 17,
Birmingham Hippodrome 19, Southpori New Theatre
21, Glasgow Theatre Royal 22, Edinburgh Odeon 23,
Manchester Apollo 24, Oxford New Theatre 25,
London Royal Festival Hall 27, Eastbourne Congress
Centre 28, Bournemouth Winter Gardens 31, Croydon
Falrfleld Halls June 1, Brighton Dome 2, Bristol
Colston Hall 3, Bradford St George'sHall 4

Stranglers album,

tour and

PLANS WERE announced thiy week for
a Stranglers' “world tour’'. which will
also include the band's first UK tour In
six months.

The Stranglers also release a new
single und thelr third album soon. The
single will be ‘Nice And Sleazy’, set for
April 24 relense, whiie the album.
entitled *Black And White’ comes outon
May 12. Produced by Martin Rusbent,
and recorded earlier this year, '‘Bluck
And White’ contulns malnly new
compositions including ‘Death And
Night And Blood’, ‘Tank’ and ‘Hey
(Rlse Of The Robets)’,

The *“world tour” is to take in Canada
and Europe (including Iceland and
Yugoslavia). Britlsh dates are
currently being set up for late May and
a spokesman this week told us that they
would include '‘two massive London
shows’'.

single

The group are currently playing In
Awmerica . . . outside the big cities.
Drummer Jet Black (above) told a
London newspaper: ‘““What's the polnt
in playing New York? Thal's where
everybody goes,

‘‘Over here we are obscure, but the
only way to get known is to play outslde
the big citles. **

And manager, Dal Davies added: ““In
Britain we didn’'t neglect places like
Middlesbrough. We've done the snme
in America — we're not negiecting
placeslike Bethlehem, Pennysivania. *

The Strangiers, however, are
apparently missing the enthusinsm of
the British audi “The audi
here are much more placid than f§n
Britain,” said Black. ‘“We have had a

EVITA

DECISION

AFTER FOUR months of
speculation producer
Robeit Stigwood has
announced who will play
the title role tn 'Evita’ —
the £400,000 musical due
to open in London ommJune
n

She 1s 28-year-old
Elaine P’age, whose last
appearance was in. the
muslical *Billy’ alongside
Michael Crawford

The announcement fol
lows & four-month search,

Coco for Paris

THE BRITISH final fo
find which song will
represent Britain in the
Eurovision Song Contest
in Paris on April 22 was
won last week by Coco
with 'The Bad Old Days’
The televised event took
place at London’s Royul
Albert Hall, and was

ELLIS

VIBRATORS

IN THE week that the
Vibrators' second album
'V2° s released, and their
single ‘Automatic Lover’
has entered the Top 30,
guitarist John ElNis_has
qultthe band

Al press time reasons

few Liughs, but if I had the choice 1
would be back in London. *’

for Ellls’ decislon re-
mained unclear, but he

after Jfulle Cavington —
who sang 'Don’t Cry For
Me Argentina' from the
musical — turred the part
down

8ince then stars such as}
Raquel Welch, Cher, Liza
Mtnelli and Petula Clark
have been rumoured to be
‘intetested’’ in the part.

‘Evita’, written by Ttm
Rice and Andrew Liloyd
Webber, now (inaily
begins rehearsals with jts
néw ‘star’on May 4

watched by
million viewers

Of the 12 entrants Coco,
with thelr song written by
Stephanle de Sykes, were
clear winners. Runner-up
was ‘'Don’t Bother To
Knock' sung by Mld-
night. Both groups are on
Ariola Records

QUITS

nearly 20

told RECORD MIRROR
that he "'wished to work
on a valuable collection of
rare wax cyllnder record-
ings of speeches made by
NevilieChamberiain.

On a more serious note,
no replacement has yet
been considered.

Manchester Palace Theatre
21, Wolverhampton Civic
Hall 22, Croydon Falrfield
Hall 23.

Slade again

SLADE CONTINUE their
“combeback” with a string
of dates in April. These
follow their appearance at
their Hammersmith Odeon
on April 15. Iinerary is
Aberwrzs(wylh University
18, Edinburgh University 21,
Glasgow Unlversity 22
Wolverhampton Civie Hall
24, Coventry Theatre 27, Hull
College of Educatlon 28,
Plymouth Polytechnlc 29,
Portsmouth Guildhail 30

They have, however,
cancelied thelr g}gg at the
Port Talbot Troubadour on
April7.

Gladiators visit

JAMAICAN REGGAE band
The Gladiators, who have
recently signed to the Front
Line label and have a new
album out titled ‘Proverblal
Reggae’ are to visit Britaln
this month

They wlll appear at
Brighton Top Rank April 19,
London 100 Club 20, London
Roxy Theatre (Harlesdon)
21, Liverpool Erfc’s 24,
Manchester Elizabeth
Rooms 26, West Runton
Pavilion 28, Redcar Coatham
Bowl 29 and Edinburgh Ital
Club 30

r

NEW SINGLE OUT NOW
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lFMI
movie
album
out

A UNIQUE double album

comaining the masic of
some of the biggest
current rock acts in the
world — is © be released
by MCA on Aprii 2.

The aslbum, entitied
‘FM', has music from
Steely Dan, Linda Ron
stadt. the Fagles, Tom
Petty, Billy Joel, Queen
and Boh Seger snd many
others.

The title truck Is a
brund new  composition
tromSteely Dan.

‘FM’ s also the title of o
film — based on behind
the scenes life at an
American radlo station —
which will be relcased in
Britain Liter in the year.
The film features a
special conoert appear
ance by Linds Ronstadt.

Real
Thing
dates

Love?
their current tour into
5

-
3

< 1d S¢ are:
C Tiffanys May 1.
Edinburgh Tiffanys 2,

Wakeffeld Tiffanys 3,
Norwich Sampson And
Hercule Ipswich
Gaumont 6, Halesowen
Tittanys 8, Shrewsbury

Fiffany 9. Blackpool

ftanys 12, Crawliey
Sports Centre 13, Bristol
l.ocarno 14, Bournemouth
Tiffany 8, Plymouth
Castaways 17, Newport
Tiftanys 18, Canterbury

Ddeon 18, Manchester
Ritz 21. Burnley Tiffanys
22, Purley Tiffanys
outhend Zhivagos 24,
Portsmouth Locarno 25,
Worcester Brookland
Farm 26. Southamplon
Odeon 29

Rafferty

back

the road

CHART star Gerry
Rafferty is to make his
first UK concert appear-
ances for nearly two
vears in June. The
singer, currently high in
the charts with his single
HBaker Street' and the
album ‘City To City'
hasn't appeared live
since his days with
Stealers Wheel

VIRGIN
SIGN
DEVO

DEVO, the five - man
group from Ohio, have not
signed to Warner Broth.
ers as reported in Record
Mirror two weeks ago. It
was announced this week
by Virgin Records that
Warners had ' jumped the
gun'' and no contract had
in factbeensigned,

Last week Devo
signed with Virgin
Records and this time the
announcement s ‘'offi-
cial”. The band are at
present in Amertca, but
hope to return to Britain
for a "‘major’* tour soon
An album can be
expected shortly

Meanwhile, British In-
terest in the music of the
state of Ohio, USA,
continues to grow with the
announcement this week
that Stiff have signed
Akron-based group Jane
Alre and the Belvederes
toalong-term contract.

The six-plece group
who share the same
‘industrial wasteland™
background as groups
like Devo and Pere Ubu,
release their first single
Yankee Wheels' this
week

For the tour, labelled
Rafferty: City to City',
he'll be using a band
made up of the same
musieians who played on
the album. These include
Tommy Eyre (key-
boards), Gary Taylor
(bass), Raphael Raven-
scroft (sax) and Liam
Genocky (drums), But a
second keyboard player
anda guitaristhave yet to
be added

Support for the tour will
be announced shortly

First date wlil be
Dunstable Queensway
Hall on June t, and the
tour continues as follows
Reading Hexagon
Theatre June 2, Derby
Assembly Rooms 3,
Croydon Fairfield Halls 4,
Edinburgh Odeon 5,
Glasgow City Hall 86,
Newcastle City Hall 8,
Sheffield City Hall 9,
Manchester Apollo 10,
L.ondon Theatre Royal 11,
Birmingham Hippodrome
12, Bristol Ooiston Hall
14

Tickets will be avafl-
able from box offices and
usual agents from April
8. Prices outside London
range from£2 50 lo£1. In
London the prices rise to
£3,£2 50and £2

‘Bad girl’
coming

AMERICAN '‘punk’
singer Cherry Vanilla is
currently preparing a
British and European

tour to tie in with the
release of her first RCA
album ‘"'‘Bad GIrl" on
April17

British dates for the
tour haven't yet been
finalised but are expected
to be in early May, with
appearances in all major
citjes.

less than 32 concerts,

Isfe of Man.

Their British dates,

Reading Hexagon 14,
Bournemouth Winter

FOLLOWING their re-
cent signing to Warner
Brothers the Climax
Blues Band are to
undertake a British tour
in May.

The band., who last
toured over here in mid

THE FRENCH WAY.

The firstsingle from Marseille-
The FrenchWay, Out now.

N'T
DOIT

S3ONI1

1977, will be promoting
their new album ‘Shine

New band
debut

FOREIGNER. Rolling
Stone magazine's choice
as the ‘Best New Band' of
1977, make their British
debut appearance at
London's Rainbow
Theatreon April 27

The flve - plece group
inciudes former Spooky
Tooth guitarist Mick
Weaver and founder
member of King Crimson
lan M¢Donald

A specia! 12in maxi-
single 'Feels Like The
First Time’, ‘Cold As Ice'
and ‘'Long Long Way
From Home' — three of
their Amerlcan hits — s
released by Atlantic the
same week as the
concert,

Tonight single

TONIGHT follow-up their
Top 20 debut singie
‘Drummer Man', with a
new single entitled
‘Money® It was written
by band members Chris
Turner and Phil Cham-
bon and producer Andy
Arthurs, and will appear
In a special colour bag on
April 21

The group are also
confirmed to play a
headlining date at Lon-
don's Lyceum Theatre on
April 19. Tickets, priced
at £1.25, are avallable
now.

.

DARTS

THE DARTS are to piay an extensive country-wide
string of dutes in Britain in May and June . .
concerts are likely to be their last appearances in this
country until the New Year.

For thelr first major headlining tour Darts play no

Liverpool, Birmingham, Glasgow, London and the

Immediately after the tour Darts are to visit
Europe for a further concert tour, followed by their
first visit to America. ¥t's expected that they won't be
back in Britain until ut least Christmas,
meanwhile,
Portsmouth Guildhuli on May 10, and continue whth:
Southumpton Odeon May 11, Exeter University 12,

Bristol
Gardens
Thentre 17, Sheffieid City Hall 18, Liverpoo! Empire

Climax Blues
Band coming

iR /-
TOU

including two nights in

12, ¥pswich Odeon

kick off with

Colston Hall 15,

18, Oxford New the album due on May

On', which is released on | Plymouth Castaways 10,

April 21 Poole Leisure Centre 11,
The full ftinerary | West Hunton Pavlijon 12,

reads london Lyceum | Lelcester Polytechnlc 13,

May 3. Birmingham | Bristol Hippodrome 14

Hippodrome 4, Lancaster
University 5, Glasgow
Queen Margaret Unlon 6,
Manchester Apolio 7,
Sheffield City Hall 8,
Cardiff Top Rank B9,

I

WHIRLWIND: Plymouth Metro April 8,
Portsmouth Centre Hotel 7, Brighton New Regent
London 100 Club 10, London Roundhouse 15, 16

Redcar Coatham Bowl 21, Leeds University 22,
London Hope And Anchor 27, Chelmsford
Chancellor Hall 28, Manchester Rafters 28, London
Nashvlile 30, Nottingham Robin Hood May 4
BRITISH LIONS: Middlesbrough Rock Garden
April 7, Rochdale Rock Club 8, Redcar Coatham 9,
Liverpool Eric's 10, Bristol Locarno 11, Plymouth
Woods 12, Penzance Gardens 13, London Music
Machine 14, Birmingham Barbarellas 17. )
GARRO'S CELLULOID HEROES: Luton Royal
April 7, Swindon Brunel Rooms 11, Milton Keynes
College 12, Dudley JB's, Wolverhampton 186,
Ngomngham Shipley Boat 17, Warnngton College
19,

MUSCLES: Newcastle Polytechnic April 7, Burton
@n Trent Eve's 10. Barton Stacey Bumpers 13,
Northampton Nene College 14, Sheffield Limit 15,
18, Norwich Cromweils 27, Reading Technical
Cotlege 29

BULLETS: Blackpool Express April 8,
Birmingham Golden Eagle 10, Cheltenham
Pavillon 14, Birmingham Golden Eagle 17,
Brudford College 28

FRONT: London Nashville April 6, Reading
Bryan's Club 7, ILeeds F Club 20, London
Dingwalls 24, Birmingham Barbarella’s 25,
BLACK SLATE: added dates Birmingham
Rebeccas April 7. London Music Machine 12, Hull

Tickets are avallable
now from box offices and
usual agents, and In most
€ases are priced from
£2 50to£1 50

Tiffanys 17. Brighton Top Rank 18, |
Nashville 20 and 21, Preston..PoMﬁ“- d
Letcester University 29 J )|

SUPERCHARGE dates are; London Music
Machine April 8, Redcar Coatham Bowl 9, London
Lyceum 12, Liverpool Eric'a 17, Dundee Tech 21,
Glasgow queen Margaret's Union 22, Ashington
Regal Clnema 23, Blackpool Jenkinson's Bar 24.
Reading Hexa Civic .O“N 25, London
Dingwalls 26, Rootrs Burton

19 and 20, Lelcester De Montfort Hail 22, Birmingha
Hippodrome 23 and 24, Munchester Free Trade
25, Bluckpool Opera House 26, Glasgow Apolio 28
27, Aberdeen Capitol 30, Edinburgh Usher Hall 3
Newcastle City Hall June 2, Isle of Man { veaue to
announced) 3 und 4. Preston Gulldhaii 6, Huil C¥
1iall 7, Bradford St Georges Hall 8, Stoke Vietorl
Hall 8, Norwich Theatre Royal 1t, Peterborough ABC
13,
Hammersmith Odeon 17 and 18.

The band, whose first two singles have gone ‘gold’
and their debut album ‘sliver’, have also set reicas:
dates for their new album and a single as a follow.up
to *Come Back My Love’. Although titles have yet to
be fixed the new single is available on April 21, with

completing the aibum in a London studio.

On Trent28 and

R e

Brighton Dome 13,

13. Darts are currently

STIFF
TALENT
CONTEST

THE NEXT '‘talent
contest’' in the serie
organised by Stjf
Records and Chiswicl
Records has now been set
for Manchester Rafte
on April 14. "Stiff Test ./
Chiswick Challenge' wil
feature six new bands,
and the organisers hape
that Mancunian poet John
Cooper Clarke will come|
pere the show
Meanwhile a follow - up
to the Manchester event is'
being planned for Dublin
And SUff and Chiswiek
hope to organlse an all
winners show 10 mark the.
end of the series.

Skull Wars

second album

THE SECOND album
from the ‘reformed
Pirates — entitled ® |
Wars' — is scheduled fc
release on Aprij 21.
The 12 - track alb
was produced by !
Malle, and Inciu .
‘Johnny B = Goode' d
‘I'm Talking About Yol
{both written by
Berry) and Fats
mino's ‘I'm In
Again', as well as
songs written by
Plrates. )
The group are 10 go
on a major ‘Skull
tour to colncide
release of the new alt
Dates and venues
announced shortly.

|

Extra ‘zoom’

DU TO heavy
%‘ top Am
1 group the
modores will now p
extra concert on
forthcoming tour.
Currently one of
ica’s hottest soul ¢
the Commodores 3
third London dab
Hammersmith

April 24.
Pl e
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With A Little Luck just one of the fourteen tracks from
WINGS newabum LONDON TOWN

'\ AVAILABLE ON TAPE &m =3 PASIO0I2
EMI Records Limitad, 20 Mencheaie Squate, Landon WIA 1ES.
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After Peter Gabriel teft Genesis a
demn tape by none other than Niek
Lawe was sent in tor consideration
Can you imagine the consequences?
‘T Love The Sound Of Breaking
Glass’ dellvered amidst flashing
laser heams and dry lce; the mind
boggles. AndWwduld those booty eyes
have really fitted in with the clean
tmage of the rest of’ the band? The
worid will never know.

“‘Apart from the tape there was a
pholograph of Lowe." says Genesis
drummer and lead vocalist ‘Phil
Cuolling. '* But in the ehd we decided
thai T shouid take over on vocals. [
was worried about communicating
with an audience. 1 couldn't go on
stage drunk because 1 might slurmy
words a bit

Hmm, maybe Lowe would have
fitted In after all, The bar d do drink

Bui according to Collins, Gabriel
Used 1o get pissed after "'sniffing at a
glass of wine

Now it's all change time with the
band yet agaln. They‘re now down
to three with the departure of Steve
Hackett, the moody looking one with
a quiet stamp of guitar playing
authority. But, as before. Genesis
are nding whatever storms there
may have been and Phil’snot saying
if there were any. The crilics have
sheathed their after
mistakenly believing that Gabriel's
departure would mean an end to the
band. Genesis just seem 1to be
moving on to fresh triumphs and
Phil seems to feel that the splits have
strengthened the band

Well we couldn’t afford to lose
anymore, but at’ the same time the
band §s a very strong unit. Perhaps
when you lose people It's a
rejuvenation.

like when you prune a rose 1o
strengthen it

‘Well yes, but the old set up where
you had to have a stable four piece
band for years on end has gone,
times have become more flexible
We have plenty of room to change.
things

Old mac

‘Steve thought that the group had
outlived its usefulness. He was
writing more and more but found
that we couldn’t use all his ideas. He
felt that he wanted to branch out
from the unit and so he left. We had
dlscussions about it and obviously
we wish him well.

But ain't it likely that Steve is
going to fade like Peter Gubriel
seems to have done”

‘Peter hasn't faded he’'s mixing a
new album right now. Not a lot of
people know this but we did a gig in
France together. He didn't have a
percussionist

‘‘We're still good (riends but my
stage act is simpler, 1 don’t go in for
a lot of costume changes. Some
critics may have said ‘look there's
Peter dressing up again — aren't
they being siliy’ while not looking
through to the music. 1 wear on old
mac for °'Robbery Assault And
Battery’ because it fits in well with
my days as the Artful Dodger.

Phil used to be a chlld aclor. He
played the part of the Artful Dodger
and among his many other triumphs
1ists a ilm for kids called ‘Calamity
The Cow' wizard stuff about
children fighting to win back a stolen
cow to enter It for a show. Of course
they succeed and the beast gets the
roselte

*“It's still doing the rounds in
Austrahia,” says Phil. I'd like to see
it. But I always wanted to be a
drummer. [ had my first kit when |
was five 50 in 4 way it was in the
blood. Drumming is a very natural
form of expression, you shouldn‘t
approach It from a text book point of
view. You can be technically perfect
but at the same time youcan have no
fee). It’s what you put into it

*You have lo have an approach
Iike an athlete 1 go training with
Queen's Park Rangers, you can
‘come off a tour and then be lazy so
that when you get back behind a kit
you feel lousy.

“‘But 1 do "3“ y touring, I
emember once in Oklahoma we got
ghost part of the city, they
re leaving it to decay because
~were moving out and starting
bullding work elsewhere.
a! was dead that day, the
& were all shut up and there was
_blowing down the
quite a shock after

Riders [\

Genesis have changed again.
ROBIN SMITH talks to

PHIL COLLINS to find out
what the band are going

of

to do now
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a 20 day assault on the States then
Europe before crossing the Atlantic.
Then again back to Europe for 10
open air, festivals before back to
America and rounding the year off
nicely with a string of dates In
Japan. Gasp! With luck they should
be home in time for Christmas.

**We're doing well in America and
we're making some money these
days,'" says Phil. 'l don't regard
American audlences as being
frightening, it’s just a progression.
It's llke playing one and then two
nights at the Marquee you just bulld
up naturally to your targets.

*"We never wanted to do the rounds
of a support band in America. We
never wanted to get on stage and just
do half an hour. A lot of bands were
frightened to have us as support
because they knew that with our
equipment we could have easily
blown them off stage. So we played
by ourse!ves and broke new ground.,

Critical

‘'We dg things with class, we're
super critical. Some would try -and
lump us in with ELP or Pink Floyd,
but we're not in that bag ELP tend
{0 be clinically perfect and the Floyd
are very mellow

‘Stage effects should always be
used to highlight the act not swamp
it. In my opinion ELO are using
laser beams too, often, it takes. the
surprise out of the act and If you see
them all the time it becomes a bit
boring. But at certain points in the
act they can enhance things nicely.
Showeco make our stuff and because
we tour so often we'‘re their largest
account. "

With the tons of stuff they cart
around it's not surprising then that
Genesls were once in debt for more
than £20,000, but the audiences have
remained faithful. Kids love ‘em
students love ‘em, professors love
‘em and Mrs A. Average of Strovold

PHIL COLLINS and
his baby and righs, as
you probably recog-
nise him with beard

Gardens aiso loves ‘em.

**We're not trend setters,’* says
Phil “"We built up a following
because people can rely on us, that’s
happened ever since the days we
used to do student places. They'd be
dancing around and Hving it up
pissed outof their heads.

“We're into melody, some of the
songs are surreal and some of them
may be haunting black comedy
things. But we're not a band that
revels in doom, although I have to
confess that I have a fascination for
it. There's a castle in France where
the Germans used to keep
Resistance leaders and they've gota
museum there showing scenes from
prisoner of war camps. In a strange
way | suppose that everybody is
fascinated by death and man's’
inhumanity to man. It's like looking
at an old grainy photograph of a
body on a slab, you feel your eyes
drawntoit. '’

Appropriately a large black cloud
just appeared outside the window.

But we pass on to lighter things.
Thesingle, ‘Follow You Foliow Me'.

It came out of a blow we had,"
Phil continues. ''The blow became
improvlsation and we got the song.
It's good to do things like that, very
natural. I think the lyrics have
become more direct

*'Some people might say 'Oh yeah
Genesis turning out a commercial
single,’ but we're doing something in
three minutes instead of something
in 15. The new album °‘And Then
There Were Three® is more direct
than 'Wind And Wuthering' but we
don't want people to go around
saying Genesis are for ever more

going to be iqrnmLour shqn'u‘J

songs, we don't want lo be put into a
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Among the songs on the album are
‘Scenes From A Night's Dream’
based on a cartoon character called
‘Litile Nemo. *

““The strip came out in 1906 and
wasahead of its time,’’ says Phil. "'1
used to iike Superman but I don‘t
like Marvel's ‘The Fantastic Four’, 1
think it*sstlly. "

Also included on the ajbum are
‘Deep In The Motherlode' about the
goldrush and ‘Bailad Of Big' a
fantasy song about a US marshall
taking a herd of cattle across the
plains and getting waylald by
Indians
‘*We've packed a lot in. There's 28

minutes of playlng time each side. I
remember an old Lina'sfarne album
thatonly had 15. **

The sun Is shining on cozy
suburbia where Phil lives, about two
mlies as a drunk crow i'les from
Acton Town tube. The house Is lar;
without being gross aid ti
neighbours probably aren'. even
aware that a star is living in their
midst.

‘“We had some carol singer:
around here,’* he recalls. I ope
the door and one was wearing
Genesis T-shirt, but she didn‘t
recognise me. "’ -

Crest la vie.

4
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THESE FLEDGLING la-

bels the bane and

the saviour of good music
whatever that is

This week the pits and
the treetops spring from
independents. Mostly,
though. it's the pits Last
year’'s fun is this year’s
long, long yawn

But first, as singles
critics are prone to utter
apologetically, the good
news. Precious little
though there is.

‘Sea Crulse’ on Ted
Carrol’'s Chiswick label is
like so much jewe! dust in
a plethora of soot. It’s by
Frankle Ford, and 1
suppose it's a bit of a sad
reflection on This Moment
In Mustc that it's twenty
years old. Crackly and
real raw meat, it delivers
tike no 84 track computer
ever .could. If some
monkey got hold of it
nowadays - uniess he was
Robert Gordon - there'd
probably be fruitless
strings, polished up
vocals and great wodges
of technology thrusting
ugly edges in ail over the
place. As it 18, ‘Sea
Cruise' is magical sim-
plicity, propelled only by
Ford's glasspaper vocal
delivery and a rasping
brass blast

Also from Chiswick this
year's model: Radie
Stars with thelr follow up
to 'Nervous Wreck’
‘From A Rabbit’ (Chisw-
fck NS 36.A). 1 wasn't
that keen on 'Wreck’ but
this is 80 much better. Not
what anyone would call
an immortal song, but it
‘has heart in the right
es. Motorish double
vocals and almosat

{on thelIT label It'scalied

Reviewed by
TIM LOTT

‘Space Age Rock Queen*
are quite enjoying in thetr
banality. ‘Space Age
| Rock Queen’ particulary
1a something close to very
| kitsch Bowie, gross but at
least Interesting
Which is more than can
| be said for ‘Crazy Paving”
by The Billy Karloff
Band. Billy Karloff Is In
fact John Osborne, a very
nice bioke who used to
dress up In women's
clothing and play with a
band called Streamliner.
Some of the stuff he did
then was good fun. but
{hie stinks of last year's
thing. or even the year
before's. Glurk, Is ail I
have to say

Glurk

And glurk, too, iIs the |
only posstble way to
describe the new Alterna-
tive TV single, ‘Life After
Lite', (Deptford Fun |
City). It's an absolutely
unbellevably poor at.
tempt at roots reggae
which is almost worth a
giggte. Mark Perry’s pen
may not be mightier than
his vocal chords, but at [
least it’s quleter, Some-
one ought to let them
know that reggaze is more
than a woofer shattering
bass. The piano is a
mistake and the ‘B’ side,
'Life Aftter Dub’ is clumsy
and dumb.

The other three labels to
relcase singtes this
week have come up with
similarly weak product.
Beggars Banquet, one of
the least inspired of the
small labels, have come
up with possibly thelr
limpest oftering so far
with ‘That’'s Too Bad'
(Beg 3-A) by Tubeway

y which is strictly
limited three-or-four
chord-and-a-yell stuff.
More straightbackward
Punk from The Outcasts

trution’ (IT 4) and

Fatal’ (Big Bear 13) by
Garbos Cellulold Heroes
is frantic waste material
with that high pitched
clipped screeched so
popular among idiots who
don’t have the faintest
1dea what THEY'RE
DOING

The ‘overground’ labels
- the difference being that
the key figures all wear
sults and aftershave
instead of leathers and

Count). ‘This Ya Sound®
is notable for some neat
muted horns, and Is
altogether superior to the
rather bland Diamonds
(formerly the Mighty
Diamonds) who have
always bored me. The
Motors single Is rather
top heavy, lumbering,
likeable. I find their
vocals strangely annoy-
Ing, but the guitar/bass
fuelling compensate.

Bonnie Tyler

drooping mouth-corners -
scarcely fare any better.
The best of the bunch - as

per usual - is
Records.

They have three singles
out this week, ‘Sensation’
(VS 208) by The Motors,
‘Sweet Lady’ (VS 208) by
The Diamonds and 'This
¥a Sound’ (Virgin Front
Line FL8 103) by Jah
iloyd the Black Lion. Jah
Lioyd is the famous Welsh
Rugby player who scored
a top iIn my charts
last year with ‘Banking
Skank’' (Deposit I-

Virgin

Rather foggy sound,
though they could use a
decent engineer

The few ‘name’ releases
this week are all rather
disappointing. Bonnle
Tyler's follow up to "It’s A
Heartache is 'Here Am I'
(RCA PB 5078). which,
though blessed with her
smokey vocals is lacking
any of the irresistable
hooks of ‘Heartache’.
Some curiousity value in
the weird choral punc-
tuation that sneaks in the
instrumental gaps. Bac
cara’s ‘Dariing’

Andy Ellisorr

5566) is ‘Sorry I'm A
Lady’ part three. Em-
mylou Harris Is sappy,
ancient rock 'n’ roli,
which 18 monumentally
uninteresting. It's called
‘I Ain‘t Living Long Like
This* (K 17183) and, In
commercial terms, [ hope
she’swrite.

The only chanteuse out
of the lot showing a bit of
spirit is the angelic Joan
Armatrading who has
nevertheless had one of
her mare spineless songs
chosen for release, ‘Warm
Love' (ALM 7348).

Mud

There are names that
are, and there are names
that will be, but a
spattering of mud this
week from artists who
have been and who never
will again. The Jacksons
which 1s self-damnation
by a once-great soul
group. ‘Music's Takin’
Over’ (Eplc EPC 6263) is
averproduced under-
Inspired disco sound-
tracking. Alan Prlce,
who I stili get hopelessly
confused with Georgle
Fame for reasons that
now &scape me, has
abandoned his Jarrow
Boy image for a suave
ladies man persona.
Being rather ugly, he
fails, and there’'s certain-
ly nothing to redeem him
on the musical front.
‘Just For You' (Jet UP
36338) is further evidence
of his long and embar-
rassing deterioration. I
never rated him much,
even at his peak. The
Brothers Johnson have a
profoundly irritating
record out as well, ‘Love
I8, (A&M 7345) which is
probably very enjoyabie
[if vyou are old and
 brainless. )

APB | More has-beens: ‘All I | The remainder of the

Need Is A Girl' (Epk
EPC 6242) by Sallor is gue
same old formula, a8 Is
‘Wonder Woman' (H&L
6105088) by The SBtylis-
tics. And If you think I'm
going to review ‘Do You
Wanna Make Love’ by the
New Seekers you've got
even more screws loose
than they have.

Oh dear, I seem W
remember the tone of the
singles belng rather
similar to this last time 1
did them. But they really
are just so unbearable. I
was going to do a graph to
make it more interesting
but they wouldn’t let me.
So struggle on...if you
dare. 1 wam you that
there’'s preclous little of
any worth, except maybe
‘Take Five' by Reggle
And The Orchies, which 18
a neat little cover of the
old Dave Brubeck num-
ber. Clever echo with
some nice erotic female
grunting.

Shuffle

At the other end of the
spectrum of taste,
.. listen to ‘Boogle Shoes’
by KC and the Sunshine
Band (TK STKR 6025). In
fact I can‘t (scrittich!).
This comes from ‘Satur-
day Night Fever’ as does
‘Whenever I'm Away
From You’ by soft shoe
shuffle impresario John
Travolta (Polydor 2059
005) The A-side is slop,
but B-side is not so
bad...the man has a nice
voice, which nice people
are sure to shell out their
nice pennies to secure
nice fat sales for the old
chap.

Snort hiss snort hiss
snorthiss wha... good
heavens it's the new
single by 8ty that wakens
me from my deep and
dreamless stlumber.
Would that I could take
refuge in the land of nod
again, but it's simply too
loud. . pompous garbage
with - frills.. chest hatr
breast beat beer swill
"leotard armpit mooftah-
rock.

And If you should stll
retain the remotest
interest, well see a doctor
and write this down;
‘Fooling Yourself (Ang-
ry Young Man) (AMS
1343).

Achievement

Jenny Daren

singles on release
week are either an th
market for tax reasens
due to Immense a

stupldity and bad taste.
list them here and ho
with all my wooden
they plummet into dign
fled obscurity.

The rest

CHRIS READ: ‘Fool’ (i
You Think It's Ove
(Magnet MAG 111)

FRANK POURCE
*Close Encounters Of B
Third Kind® (EMI 2772)

NATIONAL PHI
HARMONIC ORCH
TRA: ‘Princess Lela
Theme' (RCA RB 9222)

GOLDIE: ‘Making
Agaln (Bronze Bro 50)

DREW McCULLOC
‘Anne Marie’ (Palj
2058 978)

Cannot Lle’ (Chrysa
CHS 2215) +

JAPAN: ‘Don’'t Rain O

aren’t that bad, but I oni;
found them just now so I
got to fIt them |
somewhere. .

RAM AND TAM:
‘Maybe’ (Hawk Records)

WAR: ‘Hey Senorita’
(MCA 359) |

STARGARD:
So Easy’ (MCA) (Sp«
award for grimness;

RITA WRIGHT: ‘Lo
All You Neod’ (UP 36

CAMEO: ‘It's Seric
(Canablanca Can 121)

Valentino: ‘An E»s
In Calals’ (Ariola
508)

DON GIBSON:

All Over Ag
DJ8 1087 47)
J VINCENT EDWV
‘Oh Sweet Baby'
716087)

DAVID PARTON:
Fight’ (Pye 48057)

BRIAN BENN
ulum Foroe' (
RD“:': .:t:mes Music | 1084 3)
ecords ve come
otk ? | FIVER: ‘When
elr most interest In The Room’

ing release for a long time
with Jenny Darren's
‘Ladykiller* (DJS 1089).
That's not to say that it's
any masterpiece, but 1 do
Hke it, which i8 something
of a debut achievement
for DJM. The backing s
fairly pedestrian, but
Jenny has a splt of vitrial
in her lungs that burns.

el o o
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US HACKS at RECORD MIRROR often get lengthy, expensive and completely
boring pieces of paper turning up on our desks telling the unutterably tedious story
of some ‘new Beatles' cruds. or maybe giving the scam on a new wave Harry
Belafonre.

These “biogs’ as they're known all have one thing in common, their immediate
destination. that is, the wastepaper bin. But the chaps at Polydor, god rest their
souls (is that right? —Ed) have come up with a biography that is actually readable.

It’s called "The Onters Story’ and comes in the form of an eight page comic written
by John Orway's girlfriend. It traces Oiway's rather less than meteororic rise to
fame, from schooldays, to dustbin collecting. through his meeting with Wild Willy
Barratr, their sacking from Track Records and their eventual signing with Polydor.

It won't ever replace 'The Beano', but I'd rather read it than listen to one of his
albums anyday.

THE MARC Bolan me-
moral album, out this
week, was produced by
Tony Visconti. It's not
only Viscontl's way of
paytng tribute to the =
artist he worked with so A
closely, it's an offering to
the fans Bolan left e
behind. In fact, it was -
thanks to one particular
fan that this ajbhum owes
its refease. Viscontl told
e how this happened

“lI went to Mare's - -
funeral with my wife
Mary." sald Tony, "‘and
really 1 was almost a e
travesty. A couple of (
hundred fans were
outside crying, but many

of them had brought
cameras and autograph
books with them and I
was disgusied that they

Stewart and asking for
his autograph and | really
felt iike punching a couple

it, but he spoke 1w me
before 1 could say
anything. He sald ‘Are

shoyld do this at Mare's | of them. you Tony Visconti? Then
. 1 know that I'll ] 1'd just like to thank you
aftend a cremation ‘‘Anyway, this kid |for helping to make
seeing thal. | came up 1o me and 1 was | Marc's music so great'.

Just going to let him have | And he shook my hand.

galng up to'Rod

NEXT WEEK:

Join the fightf; *
against the fro

TOM ROBINSON
would very probably
be pigeonholed as a
‘trendy lefty’' by
disparingly right

wing newspapers.
Whatever, Robinson
has a conscience,
and one that won't
leave him be. When
he played London’s
Music Machine last
week he apologised
for the high entry
fee and informed the
audience that a
proportion of the
proceeds was going
to ‘Battered Wives
Home' and ‘Rock
Against Racism’.

And last Thursday he
was on his righteous
hobby horse again, this
time speaking at a press
conference to promote the
upcoming Rock Against

Racism Anti - Nazi
League carnival
The Carnival, which

will take place on April
30, will start off In
Trafalgar Square with
speeches by leading left -
wing figures. Then Tom
Rabinson, Steel Pulse and
X-Ray Spex will lead the
expected multitudes — an
estimated 10-15,000 souils
— ta Victoria Park for an
afternoon’s musi¢ and
celebration

‘The significance of the
April 30 date is that it
comes four days before
the local elections, at
which a frightening 1,500

The fan that changed
Tony Viscont’s mind

That's when I decided to
find the tape of ‘The
Children Of Rarn’ and
release it. because of the
fans.

“I have thousands of
tapes at home, but I knew
it was there somewhere,
so I found it. It was really
just a demo he made in
my front room, his
performance was very
fow key. I didn‘t want to
do a big production on It,
so I've just hinted at what
it might have been It
would have been cheeky
of me to have put in the
instrumental passages I
hada lot of notes and a iot
of memoriea about what
Marc wanted done. It'sa
lovely work. "'

Visconti also has a
personal 8Smm cine film of
Bolan and the lads at the
Chateau, which he hopes
he will be able to show
sometime in the future. —
ROBALIND RUSSELL

_ Win the Bolan album

Doty —
e T T e e
LT Preeuiaid .
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National- Front candi-
dates will be standing.

Robinson

been an

‘*The reason that
musiclans should not
fgnore rock against
Racism {s because rock
musiclans owe a great
debt to black people —
specificaily the oppressed
blacks in America,"* said

THE LO

JESUS CHRIST & Time Lord?

Depending on how many episoden
Dr Who or Blake's Seven ’;'os'vo semof
this pr ption — the dominant
theme In & new rock musical ‘The
Time Lord’ at the Overground
Thesatre, Kingston — makes sense or
noensense of the whole production.

David Soames and Jeff Danijel have
written a tantasy full of dme Warps,
musicai lashbacks and youthtul pleas
for decency and jolly good fun.
(Remember we're in Kingston,
Surrey, not Kingston, Jamaica),

And jolly good fun it was too,
especially for the pre-pubeacent set
who squealed for more. Though the
script and lyrics shared the same
anachronistic flavour - dwelling
mainly on hip talk from the sixties
even tn the tottering ‘Sock it to me' —
there is plenty to keep the eyes and
ears engaged. For Instance there’'s
the heroine Anna (cooler than Leela
but hotter than Leis), Looking as chic
as Sundny colour supp dollle, Kathy
Meryek bops through both acts
!c):‘irn‘klnx dthmu%h 8 hefty bunch of

8 and warbling wav
wlx:ln(ly- g eringiy but
na and her band wre firmt seen
singing in the Sam D Paul’s Club
When & bur st of Eno type music serves
to transport them to the High Court
Room of the Universe on & far-flung

- o —
St ey
m g et

‘"There has always
interaction
between black and white
musie, especlally in rock
‘n'roll. Itis untenable to
g0 along with the sort of
attitudes expressed by
Rod Stewart, Eric Clap-
ton and David Bowie. '
Robinson was referring

RD OF FUN.

to Eric Clapton‘s dF
comments at a
same years back in
he came out in sy
Enoch Powell =
Stewart has als
pressed sSuppo
Enoch Powell. and
is still being
stood for his ¢
quotes tn 1976

*For the cynical ag
you,'”” continues Ri
son, ""we reallse tha
be getting publict!
this carnjval as weil.
*“In the end all
counts i3 that you
got to be seen to do
know why we do I,

at’s all that ma

"The image of the
nazis in a lot of peop
minds is brick - U
in Lewisham. This
we feel it's importa:
combat somethin
nasty and slimy
fascism in & happy
upiifting way. '*

The march, ob
is doubling as a pall
raily, but anyone
doesn’'t feel commit
enough to come and lis
to the speech maki
welcome to come
hear the bands later
the afternoon in Viet
Park. Meanwhile,
raised fist thatis the T
symbol seems to
showing no signs of
sef]l - out leprosy.
Saunders of Rock Aga
Racism sums up
motivations of the ma
**The Carnival
people who love
andhate racism, '’
® STOP PRESS:
Clash may now
appear.

asteroid. If that sounds silty,
then required to defend pianet
aguinst the threat of termin
brought about by man's poor
mitual co-operation.
But why Anns and her tellas
for dazling emtrance of » |
intergalactic funk: Captain
played by Regy Tsiboe who
to upstage everybody in sigh
mere twitch of his hips. Bis "1'
be, and a space pirate too, b
soul’s In the right place — $om
between Motown and reg
why he chose Anna and {r :
than Ted Heath and his pals; &
much frowned on by the res d
Lord, Melchisedec (Da "
They make s strong line-up:
black, Melchisedec in white,
the middle, and three
wopping and sha - ia - ia -~
them.
The music is best in
steal numbers where il
Darts, Status Quo and
were, I'm sure, purely
The other 20 numbers
their inept ciumsiness ¢
were cuter than ot

.




CASTRATION I8 not a topic
commonly discussed by men. The
thought of losing their manhood is
A fute too terrible to contempliate.
But to American singer Wayne
County, it's a treasared dream, a
fate 0 be embraced with heartfeit
enthusiasm. Because Wayne, born
a boy, wants w be s girl.

1 talked to him about his life long
ambition in hix Soho flat. He lives
sbove a massage pariour and
shares his hallway with a lady of
the night, who also apparently does
arvoaring trude in the day.

1 dived In the doorway quickly,
before anyone noticed, and
bumped Into a nervous little gent
who was waiting outslde
‘*Verna's’’ door. He eyed me
speculatively, possibly under the
Impression that I was Verna's
partner, so I hastily rang Wayne's
doorbell. No answer. I rang again,
more urgently, as the little man
took his hands out of his raincoat
pockets and moved towurds me. 1
hammered on the door frantically
and a1 last Wayne opened it.

Despite the warm weather, he
was still wearing his fuamous woolly
hat. He expisined that he feeln

secure in i, having worn wigs for
g0 long and gotten used to the
feeling of having his head covered.
Also, he still has a masculine
hairline, natural in 2 man of 27
years, and he thinks it detracts
from his jooks. His growing
breasts show plainly under his T-
shirt, a sight that cheers him
enormousiy.

Wayne was born and raised In
Georgia, and indeed talks like
President Carter with a slight, but
attractive, lisp.

*1didn’t have a little boyhood,’”
he told me, *’I had a little girlhood.
But the older I got the more
difficult it became. My mother
always knew and was very good.
My father used to get mad and

threatened by people who don't
understand transexuais. Because
Wayne is a transexual, quite
difterent from a homosexual. It's
precisely this difference that
makes it so difficult for hlm to form
relationships. He needs to find a
straight man who wants him as a
woman, not a man who wants
another man. Confusing, until you
get the hang of It, so to speak,

“I'm also a very jealous and
possessive person,’”’ sald Wayme.
‘“And 1 mother my boyfriends to
death. I have a very motherly
instinet and would love to have
children. **

This last dream however, will
never be realised. Wayne will be
for the chop 8s soon as he raises
h money to pay for the

seream at my ) he
expected me to play with boys’
toys.

*“At one time, I did try out for the
football team, butl lasted less than
10 minutes. I came from a very
small town and people did talk and
referred to me as a cissy boy, but I
had very little troubie.

Wayne arrived in Britain via
New York where he Hved for many
years. He feels safe in London, not

operation - that may be another
couple of years - but clever as the
surgeons are, he'll never be &
mother.

The cost of the op will be in the
region of £3000, but his first priority
1s to have a nose job. A streamlined
noae will help him look more
feminine. And for the time being,
Wayne's mostly concerned about
the bits that show. ROBIN THE
FLESH

Eurovision reggae awards

scintilating venue thar it
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“WHO’S GONNA
LOVE ME”

WHO'S GONNE LOYE M

Features the
hut single ‘Whose
Gonna Love Me*
and the new single

‘Where You Gonna

Find Somebody
Like Me’

PXL029 CASSPXLC 029

THE ALBUM & SINGLE
ARE AVAILABLE NOW

AT YOURLOCALRECORD STORE

T1th APRIL. TALK OF THE SOUTH, SOUTHEND

12th APRIL. CASTAWAY'S PLYMOUTH
13th-15th APRIL, BAILEY'S. DERBY

LAST SATURDAY night
at the Astra Cinema in
Sioke Newington a
milestone in the history of
British reggae 100k place
. The 1977 Black Echoes

€ggae awards were
presented for the first
fime.

A poll of over 200
overwhelmingly vored Ma-
tumbi a3 the 10p ranking
English reggae band Not
only did they win the best
nd  award they won

individual gwards for the
best drummer, best
keyboard, and bass and
their mastermind Denis
Bovell won best rythmn
guitarist Before you gasp
in amazement on this
monapoly think about the
fact that they also won the
best single of 1977 with
their fabulous version of
Dylan’s ‘ManInMe'
They also piayed at the
awards though the bud
planning and Ialene;u of

the hour meant that the
clectricity was turned off
afrer aboui four numbers.

Best Female Group was
15-16-17, Best Male
Singer was Delroy
Washington. Best Disco
45 was 'Easy’ by Jimmy
Lindsey.

The evening was in the
great traditon of English
reggae events, a4 bit of a
farce, a half full cold
cinema in Sioke New
ington 350 not.the

could have been Next
year it is going to be in the
West End and hopefully
much better organised.
Sdall 1977 was onc of the
best years for reggae
music in England for a
long long time.and Black
Echoes had done a—-good
Job in promoting some of
the best music you could
ever hope to Kear. 1978 is
going 1o be great GEOFF
TRAVIS

Exclusive Worldwide
-Management Don Taylor.
Europeon Agency
Representative

Sue Mautner Ot 439 4450.

 See The Imperials on tour

|

Marketed by Power Exchange Records & Tapes Distributed by Selecta
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HEY FELLAS. Who's your

current fave rave sex
symbol? Debble Harry?
Anna from Abba? Kate
Bush?

Oristt Suzi Quatro?

No? No, I thought not

I've always had this sneaking
admiration for Suzi Quatro. Not for
her music particularty — her
singles. both old and new, have
merely been retreads of well - worn
Chinn / Chapman formulas, and the
only live gig of hers that I've so far
witnessed, a truly horrendous, ear
shattering affair in London last
year, did nothing to convert me

No, it was Suzi herself1liked. Way
back in the glam - rocking days of
73, when women were women and
men were covered In sflver foll and
sequins, Suzi broke the rules. That
raucous voice, the aggressive bass

playing. the careless, shaggy
hairstyle. the clean, serubbed no
make - up look. The tom - boy who

refused to act fem for the spotlight

Five years on, she's still more or
less unique. Somewhere along the
way, there was one abortive attempt
at an image change, where she had
her hair permed: "I did it without a
second thought — I'mlike that, I'm a
Gemini. Then when I got home, I
thought, ‘Oh shit' — I hated it! 1'd
never do that again. Ittakes toolang
for it to grow out.

So now Suzl {s back to her original,
tomboy style. As she says, In a job
where a girl’s best friends are still
her tits: ‘I guess I'm fortunate in
that I neverhad any

Having been involved in music
since she was 14, Suzi's well aware of
the average male's attitude to girl
singers, but these days she can
afford to dismiss it

*Sure. men will always look at a
girl‘s tits first — you’'ll never change
them. But who would want to change
them? Where would we be without
them’

used to have a chip on my
shoulder about being a girl, about
being the only bass - playing girl in
the business, but my attitude
towards myself changed when I was
about 18 or 18. I think that once you
treat yourself with respect, other
people will too

‘Success and having hits helped a
lot. 1 mean, if you're onstage, and
people see you taking a 20 - minute
bass solo, they can hardly come out
saying you can’t play bass.

“Unfortunately, the newcomers
still have to take the stick. But [
hope It is getting easier. When 1
started, I was hoping that I could

JANE FONDA

DIANE KEATON

influenced are the Runaways

‘*Joan Jett's been a fan of mine for
about four years now. She used to
hang around in hotel lobbies,
wearing the same jacket as me, and
I'd think, ‘How sweet'. Then

open up the doors for ,that 1

could maybe take all the crap and
preveni others from getting t. If I
have made it easler for anyone, I'd
be proud '’

One girl group. Suzt seems to have

le
_»-gﬁgﬂ.wq Chapman, the com-

told me my biggest fan had
formed her own group, and I saw a
photo of the Runaways, and there
were five girls, all with my haircut!

I first met the group out in
Japan. They're nice girls. Nice
kids. That'show Ithink of them — as
kids. They're just starting nut. In
fact, when I start talking to them, or
have a drink with them, I start to get
all motherly towards them, and start
warning them about the pitfalls they
have to avold. They probably get
reaily pissed off - they probably
think, ‘Who the hell does she think
she is?* But 1 can't heip giVing out
advice, especially when I've had a
drink.’

Pitfalls. Pitfallslike

"Pltfalis like letting the critics get
to you. Artists, being artists tend to
be sensitive people, and they can
take things to heart. Something like
a bad review can ruin your life for a
week if youlet it. **

I'm glad you brought up the
subject ofbad reviews because . .

“I wish T hadn’t mentioned it
now.'” . . the new single, ‘If You
Can't Give Me Love' sounds exactiy
Smokie.

1 don‘t think it sounds Smokielish.
1 dont sing anything like Chris
Norman — T wish I did. 1 have a
very masal voice. I think that If

didn’t know it was written by

MARIANNE FAITHFULL

parison wouldn't come up. "

But surely most people don't know
that—

"*They do, because they say it on
the radio all the time, They say,
*Suz) Quatro's new single, written by
the same people who write for
Smokie’. It was the same years ago

they used to say ‘written by the
same people who write for Mud and
Sweet’'. Comparisons are Inevitable
if youhave the same songwriters."’

Suzi has been with the two C's
longer than almost any act now, and
she says they're all 'best of friends’
I have heard dark mutterings from
groups who've left Chinn /-Chapman
stable about the songwriters
exerting undue Influence on their
careers, but according to Suzi, she
has no such problems.

'Oh no, never. I'm not that kind of
anartist. It’'salways been 50/50 with

us. We've always had a good
relationshlp — we respect each
other. "'

Her relationship with RAK is
apparently equally blissful: "*I don't
have an over - commitment to the
company. They're right for me. I
knew it when I first met Mickie
Most. I havethis nerve that runs up
my backbone — God gave me it. It
twitches when things are right.
When I met Mickie, It twitched. It
was the same when I met my
husband Len

'l think most people have that
twitch, it's just a question of whether
youlistentoit."’

On  yes, Suzi's husband, lLen
(Tuckey, guitarist with her band)
Why did you get married, Suzi?

SHEILA PROPHET talks to the rock star who has just become a TV star but
who over the years has worn many faces — as our photo gallery reveals

SUZI

ELVIS COSTELLO

“We'd been together 24 hours a
day since 1972, and it just seemed the
rlght thing to do. I always knew I
would marry him, we always meant
to get married, but we never had
time. So one day we had the time, so
we sald let's go and do it. And I ean
recommend it to anyone who's In
love. *

Suzi and Len are currently living
In domestlc bllss somewhere out in
Essex. Although she originally hails
from the States, she's now settled
over here., and says she wouldn't
want to live anywhere else

This you might think would cause
problems since Suzi's career Is now
very much based in California. She
goes back there in September to
make seven more episodes of ‘Happy
Days’: this tlme as co - star with

FIRSTLADY

Henry Winkler. (The Fonz &
and me)

What's the Fonzllke, Suzi?

‘*He's a very nice bloke. Hi
very helpful to me.'* Oh. Sha
scandal there

Suzi's involvement with ‘Ha
Days' began when she was as
guest on three shows. ‘'From th
just escalated They asked mel
to do gix more as guest star, an
they asked me to co - star on §
more, and then at the same time
asked if I'd come back and do a

‘Happy Days’
comedy, but it'll probably be
the sixties, instead of the flfties 1[
be acting with maybe a couple’
songs thrown In every week.
1 always wanted to act, ai
think If you want to do som
hard enough, you have a pretty goo
chance of success. I was waiting
something good: I thought I migi
well debut in something I can re
getinvolvediIn.'*

Suzi's achievement on ‘Hapj
Days' seems all the more surprisi
when she tells you she'd never 4
before the auditions for the sho!
and she'd never had any lesson

'“No I wouldn't like to take less
for the same reason that I wo!
take singlng lessons. I think
what people like about me is
naturalness, and if I had less
they might take that away.

‘The only thing 1'd ever donet
came close to acting was in
English exam at school, when I|
to read the 'Friends’ Roman

would've fajled

"I think I got it from my mothe
she used to make up fctitlous boc
and write about them in her Engll

Days’ — it made her the star at ¢
beauty shop for three days!" 3
So, having already mnquer{i
stage (she'll be back on the r
Britain for a short tour this
and the smalj screen (look ot
more ‘Happy Days’ appearanc
May) it looks as if Suzi only has.
big screento gonow,
Wouid you like to be a movie
Suzi? 3
“'Yeah, 1'd love to make a mo
omething completely different.
tell you what part I'd 1ike to pl
I'd like to be a bank robber.
always fancied being a bank ro!
ere’'s always been a confn
between rock ‘n’ roll and crim
it's the same sort of feeling of
against soclety. T
‘“The trouble is that you mig
caught for robbing banks, but
Just do it in a movie, you can b
of getting away with it!*’ e
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NO

. wWTong or have these
heen Siamese-twinned for
any purpose’

Well yes.

Both are out of New
York, the city we afl faill
over our critical shoe
laces to adore. Both
turned up trumps last
Year; Jelferies with
‘Ghost Writer’ and Tele-
vislon with *Marquee
Moon'.

Both Tom Verlaine and
Garland Jefferies have
twolegs.

Both have fMunked out.

This in a very
discouraging thing for me
W have to do. Build them
UP knock them DOWN
build them UP knock
thermn DOWN but . but
it’s no fzult of mine, my
enars are as good as
anybody’ s It's the
inspirational bricks, the
creative mortar that's
lacking here. Something
has rotted, something has
declined. 1 hope It isn't
0o permanent, because it
Is definitely serious.

To puncture Television
first; ‘Adventure’ is not at
all whiut the titie would
want vou to believe.
Ruther, It's u retreut from
the sinewed, chilly
approach so mystical and
profound on *‘Marquee
Moon®. The mwnace, that
menace that mude you
shiver. has gone, dis.
appeared, slipped away
like so much Jelly.

What we've got here is
Tommy Throw It Up And
Hope For The Best.

HEEEY you guys. 1
know what those In
Brituin like about us,
Let's try it again, 1
scammed the formula. A
few replica gudtar runs,
thit we didn't have room
1o wvse on ‘*Marquee
Moon'. And they really go
for those throaty vocal
rasps. Let’s make it a
downer, but tartitup a bit
so It sells more.

‘Adventure’ has hardly
“ny inspiration, hardly
any at all. It is n
collection of leftovers,
Creative leftovers from
last yeurs' traln of
thought.

Even leftover can be
quite succutent, and mo
lﬂra these, sometimes.

Foxhole' has some

TELE
WITH

VISION

Are Garland and Tom
letting it all slip away?

GARLAND JEF FERIES: ‘One Eyed

ON: ‘Adventure’ (Elektra K52072)

Quicksilver guitar that
affects thought patterns
in a way that convinces
me | would be premature
In writing off Television
just hecause of this one
mistake. It sounds like a
cross between Neil Young
and John Cippolina, but
that doesn‘t negate it, |
like it like I respond to
some of ‘The Fire’ In its
frozen giory, und the wiry
soloing on ‘Ain’t That
Nothing’.

You should note that
those occasional saving
graces are snatches from
songs, instrumental
shatches. Because there

Jack®™ (A&M AMLH 84681)
TELE

WHY IS a Garland like a

TV or what - went

Isn’t one cut that — of
itself Isn’t dis-
appointing to some
degree.

It’s still leftovers,
snappy as some of them
are. The movement lsn’t
forwards or even Sside-
ways but slightly back-
wards. Verlalne's vocals,
without the strength that
good material leads has
become a whine instead of
a# naked-soul workout. ft
annoys me, every pained
inflexlon, every taut
croak. This is all a
dreadful shame, God
knows it Is. Television,
even if they haven’t
thrown it all away, have
loosened thelr grip
dangerously.

Much of it would be
essentially MORE were it
not for Vertaine's lack of
a classically good voice,
Bul the instrumental
thrust on *‘Carried Away’
is s0 mundane it would
scarcely be out of place as
incidental music to
‘Crossroads’.

‘Adventure’ Is softened-
up music, a pasteurised
piece of plastic. It has lots
of what ure meant to pass
a8 nice harmonies on it
that just DON'TFIT.

I think what Tom has
done is: stuck to what he
thinks is the seiling
formula e tough guitar
and parched vocals but
he’s cither aftempted to
popularise by diluting it
or he Is simply bereft of
interesting ldeas. Elther
way, | genuinely hope
that what we have here —
and what we have here is
unhealthy In case 1
haven't made it clearly —
Is only transitory.

To a point, Garland

Jefferies has fallen prey
to the sume malaise. It
doesn’t seem so severe,
but then since Jefferies
was always more ‘agces-
sible’ in the Grst place
maybe it doesn’t show so
much.

If Verlaine has re-
placed angst with maush
then Jefferies has substi-
tuted his New York anger
for West Coast fatbeily-
dom. ‘One Eyed Juck’ is
henign rather than hitter,
milk for vitriol. There's
none of the knuckle of,
say, ‘Wild In The Streets'
or ‘Why.-O'. just putty
flesh, soft and super-
fluous.

The sax on ‘Keep On
Tryin’' (even the title
reeks of slop) must be a
reject from a Galingher
and Lyle album. The
bruss lines on ‘Reeling’
sound like recycled, and
recycled again Chicago.
Jefferies voice is still an
effective Instrument, but
the material isn’t there to
wrap itself around.

I can only imagine that
‘One Eyed Jack® was
made on the advice of
Garland's accountant fol-
lowing the lousy sales of
the lust one. And taking
into account the Ameri-
can uppetite for castrated
art, he’s probably made a
very good decision. No
doubt the AM radio
producers will love it.

Personally 1 hope with
all my heart that all these
pathetic thrashings-
around in search of
‘acceptance’ fuil misera-
bly and ignominously.
Then maybe both Jef-
feries and Verlaine will
regain some of that
ingredient they've so
nonchalantly thrown out
the window. I'm tulking
about spirit now, and
without that you’re
nothing, nothing st ull.
Neither of these albums
show the slightest trace of
it, and it pisses me off no
end. + + + 4+ + (between
them) TIM LOTT

TOM VERLAINE of Television

Y
e Y

TUHE. OUTLAWS: ‘Bring
1t Back Alive’ (Darty 5)

EVERY GIRL loves an
outlaw. None of your
wimpy teen Idols here
Not a spot. a blow wave or

A palr of smart trousers b

between them. Six prod-
ucts of a lifetime's
shredded wheat, exuding
a tough vidlity through
each hairy chest, rippling
muscie and mascullne
‘bulge (and I'm not
referring to thelr beer
guts)

And I know what you're
going to say next. That
they're just another
Southern boogie band.
Another Lynyrd Sky-
nyrd More Allman
Brothers revamps Of
course there are com:-
parisons They can
probably notch up similar
scores on beer con-
sumption, hangovers and
fun times to the detriment
of their hotel rooms. And
they too emulate the
Allman Bros' idea of two
duelllng lead guitarists.
Stop. Simllarity ends
here.

‘The Qutlaws are differ-
ent. Thelir sound |s
altogether more in-
tegrated. Raunchy but
relaxed and happy. They
don't take themselves
serlously.

‘Bring It Back Alive'
showcases their studio
material. It's probably
their best album because
a band like this is always
at their peak playing
‘live’ and with a few beers

Inside them. The sound is
tight because they are.
The vocals are richer for
being a little slurred. No-
one’s off on their own little
trip; they're all on the
same bus.

The best numbers are
‘Holiday’, ‘Hurry Sun-
down’ and ‘There Goes
Another Love Song'. Side
four comprises the 20-
minute opus ‘Green Grass
And High Tides’. This is
dedicated to Lynyrd
Skynyrd and contalns a
rather tedious drum solo
That aside, it's great
practice fodder for a
youmg boy and his cricket
at

Every girl should have
an Qutlaw. I'd like to buy
all six. ++ 4+ MARY
ANNELLIS

TANGERINE DREAM:
‘Cyclone’ (Virgin V208)

“TANGERINE DREAM
are the most boring band
in the world,”” he
screamed yet again from
the dark castle in which
they’'d imprisoned him to
review the album. He was
fed with stale bread for an
entire day whille they
forced him o listen to two
sldes of exquijsite ear
torture. The aibum comes
packaged In suijtably
sombre artwork and
sounds equally gloomy.
After two tracks you want
to slash your wrists (n
despair and frustration as
dirge follows plodding
dirge. Please lemme outa

here. + ROBIN SMITH

Wild World

You Can Get It
If You Really Want
The Harder They Come

Wonderful World,
Beautiful People

Q

ISLAND
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FRANKIE MILLER:
‘Double Trouble' (Chry
salis CHR 114)

THE GREAT advantage
of listening to Frankie on
record is that you don%t
have to suffer the
embarrassment of seelng
him make a fool of
himself, stumbliing
around the stage. singing
the same song three
times. The bottle playsno
part in the recording of
his album — or tf It does,
it's been edited out, so
that only the good effects
are felt

He starts off with a
cracker ‘Have You
Seen Me Lately Joan'
I've never really drawn
much comparison be-
tween his volce and Rod
Stewart's (It's always
been too obvious a
parallel) but on this song,
it*s too marked to ignore.
They strive for the notes
in exactly the same way
T hi and str
until they hrt the high that
stands them apartl from
any other white, British
singer. Apart from that,

No trouble
for Frankie

they usually sing quite
different kinds of songs,
S0 comparisons don't
count. But 1 do think this
song s a Miller classic
and leads In with one of
the best intros I've heard
in along ime. I'm In love
with it.

There's less emphasis
| (T felt) this time on plano
and more on brass. so
there's moreof a swing to
AWBE type jazz‘rock and
a blt less boogie. Either
way, he and the band
| build up their layers of
| heavy duty rock with
heart slopping emotion.
I'm amazed at the way
Frankie manages to
) maintain a cohesion
between each album
despite changlng the
{band as often as he
changes his mind, but
that brings #t ail down to
Frankie's tenacious
strengthof character.

Even songs which he
didn't write (or co-write)
like ‘Stubborn Kind Of
Fetlow’ or 'Goodnight
Sweetheart' have the
indelible Miller stamp on
ithem. Kspeciatly the

FRANKIE MILLER: ecstacy and pain

latter which (s sung so
much from the heart you
know Frankie has made
the words hisown

His bands have always
been controlied in their
playing, but the joy of the
album 18 hearing Frank-
ie's own controt
something that wavers on
live performances. TDve
only heard'!this a few
times, but I haven't much
doubt that it'l be as
treasured as all his other
albums are to me. You
can’'t hear Frankie's
ecstacy and paln without
being affected by it Well,
you might if you were
going to be really mingy.
but I'd think you were
daft. If nothing else,
listen to 'Have You Seen
Me Lately Joan'
++ + ++ ROSALIND
RUSSELL

CARL PERKINS: 'Ol
Blue Suede's Back' (Jet
ATV 80146).

THANKS to a timely
exhumation at the Wem:-
bley Country Festivaltwo
years ago one of the
original 50's rockabifly
legends is now back in

recording action
And 'O’ Blue Suede's
Back the title

reminder that it was he
who wrote the song that
avas to do so much for
Jlvis Presley — presents
the Rockin' Guitar Man
reverentially rolling

down the highways of
history
Which Is to say the

album. which is more or
less Perkins' ‘Comeback’,
is more genteel than

gritty; more a venerable
and personatised rock ‘n’
roll ‘revival' than'a red
hot blockbuster. Thig is
Perkins the singer and
guitarist selecting his
rock 'n’ roit favourites,
and gtving them a
contemporary fell wm:
the wealth of Perkins
own songs available that
mjght not huve been the
wisest move

Sl it's worth a look at
the actlon Carl re-runs
his. own ‘Blue Suede
Shoes' and slips In a new
composition 'Rock On
Around The World® for
goott measure The rest
treads pretly safe
ground Bill Haley's
‘Rock Around The Clock’,
l.ittle Richard Penni-
man’'s ‘Tuttl Frutti’,
Jerry Lee's ‘Whole Lotta
Shakin' Goin® On', Gene
Vincent's ‘Be Bop A Lula’
and so on Get the
picture?

One of Eivls Presley's
former producers, the
rendwned Felton Jarvis,
has handled production,
giving Perkins a full, if
again too safe, backing
Ang while the volce
quality s unique his
Tennessee drawl, is more
‘countrified’. is as indivi-
dual as Presley's —
Perkins hasn't declded
whether 1o opt for mature
smoothness (in which
case the songs would have
had to be‘different} or a
spirited bash at reitving
some of the raw vitality of
an earlier era, hls own {in
which case the attitude

would bave had to be
different)
What comes out is

affeetionate, pleasant and
neatly turned out rock 'n
roll That's all Sadly,
with a ‘legend’ and a
musical career as impres-
sive as jus it's hard not to
expect more

Perhaps his own

forgotten, songa would
have fitted the fitted ‘the
bill better? & + + JOHN
SHEARLAW

SALSOUL ORCHESTRA:
‘Up The VYellow Brick
Road’ (Salsoui SSLP
1504)

SOME good things have
come out of the Saisoul
fabel (Bunny Sigler) and
Orchestra (Initially) on a
singles level, but this first
album (alls to live up to
that early promlise

True, Vincent Montana
Jr and the boys kick off
brightly with a strong.
bouney '‘Ease On Down
The Road’ including some
attractive Manhattan
Transfer-type vocals and
some excellent solos from
vibes, trombone and
flute

However, the majority
of the album consists of
such verdegris gems as
‘Medley From West Side
Story®. which {s crass in
extreme and a free ride
for both arranger and DJ

GREG KIIIN: ‘Next
Kihn' (BSERK 13)

1 SUPPOSE they had
use that title sometime |

Along with the Ru-
binoos, Greg Kihn |
Beserkley's best co;
mercial prospect For
that quirky. folksy im-
age: forget the acquir
taste of Jonathan Ri
man: Lhis is straight-
forward power pop at fts
best | was a sucker for
the pretty melodles
Greg's first two albums,
but Lhis time they've got
some meat behind them
‘Secret Meetings’, for
exampie could have been
just a pretty pop song, but
with the help of his band,
Greg's turned it into a
killer rock number. It's
probably thebest trackon
the album. but ‘Every-
body Else' and the jolly
*Museum’ aren‘t far
behind

This man simply can't
fall he really does have
something for everyone.
Have a listen better still,

briilfant, and many often

3 several |istens.
(a 20-minute kip for both, | %AV 1 e ) doked
while the world dutifully { "\ o SHEITA PRO-
humps and grinds to the | pypp,

relentless hussle) With a
Latin/salsa content of
around two per cent, this
kind of stuff has been
churned out to saturation
point for years now, and
the odd touches of real
inspiration become pos!-
tively ironic. ++ LIN-
NET EVANS
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MARC BOLAN: ‘Marc. The Words And Music
Of Marc Bolan 19471977 (Cube HI FLD 1-2).

I CA see t pol of bringing out ‘The
Children Of Rarn Suite’ because it's a piece
that Bolan always talked about doing. I can't
see the point of making it part of a double
album set of mostly already released material,
unless it was thought that the 'Suite’ wouldn't
be a big enough seller and make lots of money
on its own

As a plece of music, it represents Bolan's
early ideas, his own Lord Of The Rings, a
medieval fantasy. As far as production goes,
you have to know that it is buflt around a rough
recording Bolan did in Tony Visconti's front
room on a two track tape. The rest was added
later by Visconti, who has rather hesitantly
coloured in the unfinished picture, in the way
he thought Bolan would have done himself. I
found it awkward trying to catch Bolan's
spoken introduction to each part of the ‘Suite’
as they seem to be recorded at a much lower
level than the music. You have to listen hard,
or you'll miss him.

In retrospect, I don't know if Bolan would
ever have released the '‘Rarn Suite’ because
it's so dated, well, so different from the funky
and far from faerie stuff he was playing
latterly. I was glad of the opportunity to hear
it, but it's not the way I remember him best.

For the rest of the album: it included ‘One
Inch Rock’, ‘Ride A White Swan’, ‘Debora’ and
more recent, ‘Jeepster’ and ‘Get It On’. Didn't
the record company have enough faith in the
‘Suite'? Rather than pad it out with all the
better safe than sorry lagging, I'd have put the
‘Suite’ on an EP. This s a long way from the
definitive Bolan album, and I hope it won't be
the last goodbye. + ++ ROSALIND
RUSSELL

The only difference s that
Voyage have failed

From beginning to end
the dull formula consists
of hefty drumbeat and
other less prominent
accoutrements. The ef-
fect produced {is little
more than a group of half-
hearted muslcians put-
ting up a token resistance
against an all-powerful
rhythm machine. For
instance there was 1
walting for the seemingly
endless first track to
finish when the record
player switches {tself off.
You've guessed it, they're
supposed to have played
lhree tracks and I haven't
even noficed.

Side two I8 even worse,
with ‘Scots Village' — a
sort of Andrea True
Connection meets 'Mull
Of Kintyre’ Just
downright unbearable

The seven tracks
exhibit about as much
imagination as a hard
boiled egg, oniy are more
difficult to digest.

If you want to preserve
your sanity, do not touch
with a 10 foot barge pole
+ STEVE GORDON

VOYAGE: 'Voyage
(GTO GTLIUS0)

NOW THAT John Trav-
olta 1s flaunting his
buttocks across the
world's big screens every
Tom. Dick or Francols
has twigged that there is
gold in them thar disco
rhythms. [ say Francois
hecause with names like
Marc Chantereau and
Plerre Alain Dahan in
their line-up 1 presume
that Voyage are froggies

And these four guys
seem to be trying to do for
France what Silver
Connection and the
Moroder / Bellotte part-
"I ilwp did for Germany.

CHERRY VANILLA:
‘Bad Girl' (RCA PL
26122)

1 WISH I could be more
complimentary about
Cherry Vanilla's album,
because I think she has a
lot of front and a good
voice. The problem lies
with the songs half
baked for the most part
and the band, which only
seems {o collide in concert
occaslonally, and then
more by accident than
design,

Through most of the
album, they bumblealong
ineffectually, providing a
mediocre backing for
Cherry’s efforts. The only
time they showed any
kind of cohesive quality
was in the very familiar
riff of '“The Punk', and
that only because |t
sounded so like ‘In The
City’ / ‘Holidays In The
Sun’. Perhaps their
hearts weren’t in the
songs. And [ can’t really
blame them for that, as 1
thought these were a big
let down. There werea lot
of unfinished ideas,
themes that could have
been put to better use, or
expended. I wish she'd
hung on, thrown out a few
of the meanderings and
waited undl the message
had become clearer.

As it IS, we've got an
awful lot of musical
sketches, none of which
come to fruition as fully
fledged portraits. 1 hope
later albums show more
definition + + ROSAL-
IND RUSSELL

THE CIMARONS: ‘Live’
(Polydor 2383 489)

IN MANY ways an
unexpected surprise. In
many ways something of
a disappomntment

The Cimarons, after a
well-respected ten years
in reggae in both Britain
and Jamaica — sesslon
men, back-up band,
recording artists in their
own right took the
plunge this year and
signed to Polydor. The
company, no doubt fired
by a mounting en-
thusiasm for reggae, did
well to snap up one of the
tightest and brightest
oulfits around

But it's a sure bet that
thelr first studio album
for the label — currently
being recorded in Britain
— is going to blow 'Live’
away Tt's a fair
indication of the treats in
store, but even comparing
‘Harder Than The Rock’
in the studio single
version with the live cut

|

THE CIMARONS: treats in store

on the album tells the
story

It was a good gig — at
the Roundhouse some
time last autumn in fact

and one of many as
good that the Cimarons
have played over the last
four vearsor so But
But But

If enthusiasm and
happy abandon could
come out of loud speakers
In this case I'm sure it
would. For everyone at
the concert there won't
have been a problem. But
it doesn’t button down on
record, away from the

ganja-filled sweat pit
yousee?
Unfair, you say, to

expect a rap-'em-dead
livealbum firstoff? No. It
Just doesn‘t bridge the
gap it's meant too. By
culting light and loose
‘Live’ slips into an easy
limbo. You want it
screwed down, harder,
more grasping. Instead
it’s tnoeasy. Nice, butnot
magical enough to fill the

room with ‘atmosphere’
or ‘feel’ — call it what you
wijl. *Not charged* might,
be n better description.

So, Polydor presents.
Too quickly tn my |
opinion Of 'Ship Ahoy’,
‘E:thiopia’ and ‘Reggae

heard re¢ently ca
th¥s akbum | Y

 reprodessing of - a i
recent - hit departm
But that is hardly a erim
in this case since
| Already forgotien d
1n question ‘Kisx And 8

Rhapsody’ there’ll de Gnodbye’, There .are
more of the same ilis. |surprises, that s unie
Wait for the studio |vou get 6ff on bathos, S
athum. For then the [which case youd |
charus will really begin. [ thrilled toknow that

! ++4+4 JOHN 1snolash1gle_dfgco
SHEAKLAW Just the expe

amaglam of satin fin|
moon June ditti
hogged down seductive
tn uniformty bla
arrangements. Ca
faull the lead vocals
Gerry Austin, thoug
Now there's a voice
make a bird shed
feathers in delight
indecent haste.
But we who Illkeé
guffaw or (wo per ‘sil
(how lamentably ra
these have become) ther
are two Isaac Hayes style
spoken intros in the mucl
loved tradition of True
Romances. After which,
the music swells but
pulse grows faint as four
dressed - tn - Kkill dudest
proceed to foul up ye
svitem with last yeaps
treacle + + JOHN
WISHART

N
mfgﬂwgpfkf'

‘Fulure

AVARES:
T EA-8T

Bound® (EMI
1179111719)

A BAD value record if
ever there was one. Only
just over half an hour all
toid Who's complaining.
Tavares managed to
churn out some of the
most danceable gunk on
the market But why
bother with elght quks
when just one of theirs |
played over and over
would provide much the
same coffect The in-
furtating truth about 1978
is that pap like this 1s
going from strength to
trength (the album
contains the track from
Saturday Night Fever |
‘More Than A Woman® |
and their hit single ‘The
Ghost of Love’). Blame It
on Motown. Philly the
CIA or whoever you like
Personally 1 suspect the
whole thing is the
novocaine tipped spear:
head of the culiural
hacklash from Down

STARZ: 'Attention Shop-|
pers!’ (Capitol E 8
11730) o -

THERE'S a track on thi
album called ‘X Ra

Under. The land that |Spex', but don't g
dpawned Rupert Mur- |excited it isn't a tribu
dpch, Robert Stigwood, | to Poly’'s myriad charms;

The Bee Gees and |It's just a boring litHes
ditty with a chorus thi
goes 'l can see throug
you'. They're nothing
not predictable 4

Starz, you mighi recall
are the bunch w
brought you that immo
tal epic, *‘Puil The P
This time round, t
don’t even have bad ta
to make them interestin
This album is just du
Dutl, dull, DULL. E

There's one track th
Just about sums
up: ‘Don’t Think® It's @
message to every Amerk
can kid who likes this
of thing. Don't th!
don't criticise, just let
mindless muzak wd

Samantha Sang has much
to answer for.
WISHART

+ JOHN

MANHATTANS: ‘There’s
No Good In Goodbye’
(CBS 82567)

CLLEEAR THE front room

for a kissing marathon | over you. Fortuna
and slop this 10 track | we're British, we've
smoochie onto the muslc | got brains, and
centre. Bul take in’|haven't descended o
frequent supplies of black |level yet Attentid
coffee and No Doze in |shoppers: this is Dot
case the slobbering fades |bargain buy. #

to snoring. Nothing I've | SHEILA PROPHET:
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TALLEZ vous? Je
suls tres bon. No
that doesn’t sound
right. Quelle heure
et til?

No that won°t do
either. Shit. or rather
merde. No. What was {t
Coallettr the 2)-year-old
French au pair used to
temeh me” Soixante
neuf® No 1 don’t think
that's really applicable
here either. Ah, Coi-
lette. What sweet
memories she evokes In
her shart black untform
with black suspenders
that used to snap so
delightfully under your
fingers. The deliclous
smell of Chanel No 5 that
aroused my pubescent
longings as I passed her
open bedroom door.
She’d be sitting in front
of the mirrow brushing
her long black hair,
semi-transparent neg-
figee concealing her
ample treasures

Mon cherie amour
she whispered Into my
dandruff laden hair one
night after we’'d
watched 'Crossroads’. 1
knew that I ecould
restrain myself no
tonger. The moon
glowed in the sky over
Amelia Avenue as we
slipped into each OTH
ER'S arms Puises
raced in the primeval
ritual of torrid passlon
as our bodies closed
together In the sweet
rhythm of love. Flesh
against flesh, untll like
waves crashing againsi
the shore it was over
Lying together in the
moonlight we nibbled
each other fondly until

Rock filly

ROBIN SMITH gets hot and bothered
waiting for SHEILA B. DEVOTION

at last we slept. In the
moming the sap was to
rise agaln and was o
continue for many days
and nights unt) she
went home.

Snapped out of my
dreams by Sheila B.
Devotion. pacing
around the floor mur-
muring that she must
have some Cafe.

You mean coffee?

““Yes I've only been
speaking English for
seven months, S0 excuse
me. Speak slowly and
I'll be able to under-
stand. **

Sheila the name
doesn’t sound very
French - is gullty of
turning out a disco
version of 'Singin' In
The Rain’, originally
performed by Gene
Kelly (ask your parents
whohe was).

“‘Ah Gene Kelly, he is
great dancer,’’ she
says. “But the life of a
dancer is hard you
know, I do four hours
dancing a day. But I
enjoy work, | enjoy it so
much that I never have
time to think about
whether 1 am getting
tired. At the moment it
seems that I am caught
between planes all the
time.

I have tried not to
copy Gene Kelly on the
record. It was just a
good song that we
thought we’d try. I love

the disco, 1 love to see
people moving around
on a dance Qloor. It Is
very nice. 1 will have an
album out but I don't
want to talk about It
because it might bring
bad luck.

“l1 think it's really
important that you
really feel the song you
areslnging. You have to
be really Involved in the
song to bring out what
it'strying tosay.

You mean like Edith

Plaf?
*‘Ah, Piaf, she was
really good. She lived
her songs and could get
across many feelings.
But there s such a lot of
catastrophe in the world
today that you must
make a means of escape
for people so that they
can come out and enjoy
themselves. From time
{o time people must get
away from it all. I like
London people I think
they look very smart
and they are so more
relaxed than French
people. They are not so
easlly excited, they keep
cool. That is often very
good and London people
arevery friendly.

‘1 would like to tour
here sometime but your
life shouldn‘t be full of

plans, you should live
eachday first *'

Sheila was born in
Paris, the daughter of
street traders. As the
sun rose above Notre
Dame, the sleepy
pigeons ruffled their
feathers in Montmatre
and the gay cafes
opened for early morn-
ing business she'd be
jaying out sweets and
cakes for sale.

“tAh, it is difficuit
convincing people that
they should buy when
they don't want io,” she
says. “‘Itisanart and it
teaches you how to deal
with people. But 1 had a
dream that 1 wanted to
dance and sing. Even
from my earllest days.
that's what 1 really
wanted to know. I feel
likean ant.’

Yuhwhat?

1 mean, they are
very strong creatures
and they know what
they want. They do
things deliberately and
with great skill. 1 don't
want to be like a pigeon
fluttering around. I
want to see things
clearly. '’

In France and in most
other places In Europe,
excluding Blighty,
Shefla can‘'t go out
without belng sur-
rounded by fans.

*'It 1s nice when the¥

stop In the car and
al you,”' she con
“But sometimes when
want to be ordinary
goout shopping it can
a problem. T live in
country In a house wi
a park and eve
Sunday there are lota

cars parked outside

with people coming
see me. Buttf] want lo
get away, then I just
into a room. close
door and shut myseilf
from everybody else.
need that from time to

time. " 4

Shella was a mate of

Claude Francols, who
electrocuted himself in

the bath

“1 cannot accept that
heisdead,’' shesays ‘““1
don't think anybody tn
france can. The scenes
at the funeral - phew
there was so much
sadness. He was a real
and true friend. We
started our careers
about the same time and
he was like a brother.
‘Only a little time
before we had been on a
television show together

solt was a great shock to

hear that he is gone, But
think of destiny, not long
ago someone came at
him with a gun and he
was very nearly blown
up by a bomb. But he
had a good life, like me
he always seemed to be
working.

It will take a long
time for the whole of
France to recover. His
death affected everyone
in the country. *’

And were you one of
the ludicrous numbers
of women he's reputed to
have made love to?

‘“Pardon?’’.

506 5\'0NE§
»

511 QUEEN

—
GIANT COLOUR POSTERS 42” x 58"
£2.25 EACH + P.&P. 1-4 POSTERS ADD
£1.00. 5 OR MORE POSTERS ADD £1.50

VELVET 20" x 28" POSTERS. PRINTED IN BRIGHT. BLACK LIGHT SENSITIVE
INKS AND FLOCKED IN VELVET

110 B.LEE

S~
20 MARY JANE
106 NEON FONZ
118 CHEETAH
1427 OPTIGONE
104 B. WOMAN

153 EROTICA

A el
. n I — 1 T Y
139EXPLOSION 146HOUNO DUG

LITHO 20" x 28". £1.00 EACH + P.&P. 1 POSTER ADD 25p, 2 OR MORE ADD 35p.

LR

1 C.FONZ

|II 0-. s

_ a\\ l
) | B
28 CLINT{GAUNTLET} ’

9 JACKLYN 10 ELVIS

TODAY IS THE

. -
15 SOMMERS

416 J. PAGE

COLOUR POSTERS 23" x 35". £1.20 EACH
+ P.&P. 1 POSTER ADD 25p.2 OR MORE 3!

¥ man 5* 1

408 BLACK SABBATH
401 THE WHO
404 BEATLES
412 ELVIS LAS-VEGAS 215 BEACH BOYS

|
FIRST DAY OF THE
REST OF YOUR LIFE

418 HENORIX-BLUE 420 DOOBIE BROTHI
413 JEFFERSON STARSHIP

TRADE ENQUIRIES WELCOMED.

ol . o — e —— — -
To' LONDON POSTERS,

: 121 EASTERN AVE,, REDBRIDGE, ILFORD. E

- a4
16 ANGIE 19 MRS.MAJORS 20 C.LADD 65 TREE

2 TOUGH FONZ, 11 SKATEBOARD. 2! FARRAH L.A. 27 MS. LADD.

SUPER LITHO POSTERS 28" x 40“. £1.75 EACH +P.&P.
POSTAGE & PACKING - 1 POSTER ADD 35p. 2 OR MORE ADD 45p.

23 MS.SMITH 25 0.N-J 30 GAUNTLET

ZOOIACS: STATE SIGN REQUIRED

&14 ROCKSTARS Il 515 PINK FLOYD

503 JETRO TULL 509 CHICAGO

| 504 BEATLES 510 WINGS
o 505 ELTON si2e.noers 0 | et WO R oA P Y SR PR & 000 W
6 HENDRIX 616 FLEETWOOD MAC ¥ ENCLOSE £ et

JUT FARRANW 303 KATE

341SPACE ODYSSEY 307 KISS IPLEASE INCLUDE POSTAGE & PACKING.




Recows Mirror, apri8, 1978 23

SEX, DRUGS AN

r ACSE TR

When SID VICIOUS was at the height of fame with the Sex Pistols,
he was supporting an £30 a day heroin habit. His fix cost 140 and he
had to find the same agnin for his American girifriend NANCY
SPUNGEN" Here they talk to ROSALIND RUSSELL about the hell
they lived through and how they kicked the habit. Their first night

of sex together. Sid’s overdose and why he quit the band. Now, as
they say, read on, over page . . ..
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| Sex and drugs and rock ‘n’ roll

HEN SID Vicious |
was at the height of |
his notoriety with the

Sex Pistolis, he was
Supporting an £80 a day
heroin habit

Asn the Pistols were — as they are
now -- on & wage of {60 & week, the
frantic hustle for money became |
more desperate as the days went by
Not only had Sid to find the
necessary £40 for his own fix. he had
to find the same for his girifriend.
American dancer Nancy Spungen, |
who was also addicted

And all the dme he begged and
borrowed, he knew that time was
running out. That the more addicted
he decame to the drug. the morehe'd

have to step up the dose as he |

gradually became immune to the
smaller amounts. By the time he
stepped off the merry go round of no
gope he was injecting two grams a

ay

“'We used to ride around in cabs
for hours, trylng to raise the
money,’’ Sid told me. "*We had to
blag it from everywhere, sometimes
from Virgin Records. It was very
difficult getting that much money
Then we had to find a contact who
¢ould sell us the smack. And #f he
didn’t have any, we'd have to go on
to the next

“It's the worst paln in the world.
One minute you feel hot, so you take
some clothes off, and the next you're
freezing and you'd have to put them
all back on again. Sometimes we'd
Just inject cold water, just to get the
buzz of seeing the blood and the

‘I'll die before I'm very old. I
don't know why, I just have
this feeling. There have been
plenty of other times I've
nearly died.

needle go in. We had needle
fixation. '

Although both Nancy and Sidhave
kicked the heroin habit. they both
bear the scars on the back of their
hands, permanent reminders of the
hell they lived through. It's not even
as if Sid went Into this unaware of the
peril. Nancy had been a heroin
addict for over three years and she
warned Sid about the pain and
suffering the drug caused. But he
had to find out for himself. The hard
wa

Wyhen they decided to break the
addicon, Nancy was accepted for a
programme of methadone treat-
ment. Methadone is a drug which
blocks heroin and takes away the
high, and as Nancy says, it buys you
time to sort yourself out. Sid opted
for the other way, He tried to come
stralght off heroin without any other
treatment, but it resulted in so much
pain, he eventually had to give in

and join Nancy on the programme
Now both are ‘‘clean’’' and fighting
for survival without the threat of
addiction and early death, hanging
over them

*1 got 8id on the programme when
he came back from the States,’ said
Nancy. ‘“John Rotten used to laugh
at him, saying ‘'what are you fixing
now?' That's the cruellest thing you
can say to someone who's trytng to l
come off. But you just can't do cold
turkey by yourvelf. Fixing was
almost sexual, almost orgasmic, but
ft was awful

“Sid used to phone me from
wherever he was and ] knew the pain
he was tn. On Christmas night, I was
s0 worried about him. I took a cab to
Leicestier with all his |
Christmas presents, a shirt and a
camera I'd bought for him and some
other things. He wasn't expecting
me, but when I arrived, he was s
pteused to see me, and he just ripped

off all the wrapping paper just Hke a
lHttle kid. "

8ld and Nancy are devoted to each
other and it's hard to see how either
){ them would survive without the
other to lean on and support.
Although Nancy malntains she
doesn’t just want to be known as
*'Sid‘'s old lady' and that they're
definttely NOT getting married, she
is eager for confirmation that they
are a well sulted couple. However
the rest of the world might view Sid
Vicious, to Nancy he's perfect, sweet
and kind. They live in a dream of
their own. protecting each other
from harm. either real or
imaginary

SCENE ONE
ut over lunch at a London
restaurant, they both told me
they didn‘t expect to live for
very long, even though they
have conquered their drug problem.

‘Tl die before I'm very old,’
prophesised 8id. "I don't know why,
I just have this feeling. There have
been plenty of other times I've
nearly dled.’

‘I've saved his life lots of times,
and nothing to do with drugs,”
claimed Naney

""When?'* asked Sid. Nancy
leaned over the table and
whispered. They decided against
telling me the details e

“T'll kill myself as soon as the first
wrinkle appears,' declared Nanecy.
"‘Idon't want to lose my looks. '’

Nancy rearranged her mass of
blonde curly hair. She's only five
foot one, but well put together. She
comes from a wealthy family, but
was packed off to a boarding school
for probiem rich kids when she was
11 yearsold. She claims she went to
New York when she was 16 and
made her living by doing exotic
dancing. How exotic?

‘With no clotheson,'* she admitted
candidly

She met Sid in a gay punk club just
over a year ago and the couple have
been inseperable ever since. During
funch the fondled each other under
the table and stopped eating every
now and again to kiss and cuddle
Nancy ordered Sid’s food for him,
but had to cajole him into eating
anything. by saying that if he didn't
eat, then she wouldn't either.

In the end, Nancy managed to put
away quite a bit of lunch (she’s been
sick recently and had hardly eaten
for two weeks) but the most Std could
manage was a small salad and a

* sweet. He's mad about sweet things

and would probably live off
chocolates if he wasn't persuaded to
eat other food

‘*Haven’'t they got any peppermint
schnapps?' asked Std. "I really like
that, I drank two bottlesof it a day in
the States. I also drank a bottle of
mescala, including the worm they
putin the bottom. *'

But Nancy is controlling Sid's
drinking too..until he's in better
health

‘Don‘t you think I'm
better?*’ asked Sid.

1 don’t know because I've never
met him before. All I know is that

looking

‘At school I got in fights
every day. I just liked the
feeling of mashing someope
up and splitting them open.’

8id looks pretty frightening in his
red T-shirt with the black and white
Swastika on the front, his chaln and
padlock and his black leather
bikers’ boots. He is careful about hig
appearance and fanatical about his
black spikey hair If it looked as it
Naney's hand was going anywhere
near his head, he backed off. But Sid
doesn’t see himself as a frightening
person at all — and of course neither
does Nancy

‘When I was in America, [ went up
to this bloke in a car to ask
directions,'’ sald 8id. *’'But he wound
up his window and drove away. And
then when I went to talk to a buneh of
spades, they ran away saying ‘Don‘t
hit me, don‘thit me.'*

Nancy: 'S{d is 50 sweet and kind.
He's bought over 12,000 worth of
presents. He's bought me loads of
clothes, these leather trousers, my
Naz| belt, jewellery and make up.
He brought me a lighter from
Sweden and some really neat stuff
from the States. He buys me really
pretty underwear, bras and that
kind of stuff. Yes, [ suppose as much
for himself as for me!'*

But, perhaps because of his
appearance, Sid finds himselfin a lot
of fights. He has his right eye half
closed most of the time — a reminder
he says, of the time the police beat
him up after the famous 100 Club

gig.

‘'The cops are really after us
now,'' said 8id. "'It's turning into a
Keith (Richards) and Anita
LPallenberg) thing. But they won't
get anywhere because we're ciean
now. [‘ve been beaten up in London
a few imes. T'wo guys started on me
in Dingwalls — the previous day I
sad got a knife in thejdeg. but I
started on him with nbro%i(en bottle.

; %l"l got in & fight at the,Sgeakeasy,
it I got my hand In his mouth and
ripped it open while Naney kicked
Rim in the balls, And then at the
Roxy some kids jumped me and they
got me on the flcor and kicked me.
Nancy steppedon their balis, "'

They're a formidable pair of tag
wrestlers, so don’t ever think you
can take them on and get away
unscathed.

"1 protected John Rotten once,*’
said Sid. ‘*There were six guys
eyelng him up at the Roxy and he
didn't even know. I started screwing
them out, staring at them. Then 1
took off my chain and started
swinging it round. I hit all of them.
Otherwise Rotten would have got
killed

1 don’t fight unless anyone starts
on me. [ used to fight a ot more but
now I'm with Nancy

“’At the Railnbow one of my mates
started on a bouncer and he was
getting beaten up, so I put a bottle
over his head. It was at the Ramones
gig. Nancy stopped methough, she’s
realty strong. she clamped my arms
back. Iget out of control sometimes.

‘At se¢hool 1 got in fights every
day I just liked the feeling of
mashing someone up and splitting
them open. I was at six schools but

the last one was at Clissold Park in
Stoke Newington. I got kicked out of
them all for fighting. Atschool it was
all the Marquis of Queensberry
;'ules.. nOow you can use fair means or
oul. ™!
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‘John Rotten has had a steel
door installed in his house,
costing £300, because, he's
paranoid about being
kidnapped. He thinks

him,

gangsters are trying to kill

'We had a fight in a hote
John Martyn once,"

Nancy. ’'When he
it doggy style.

But the main topic of conV
over lunch was John Rotten, #fid
Sid's present disgust withhim.
*“I'll give you the whole

story that's never
sald Sid. ‘‘And

“Did you know that John
has had a steel door instalied I
London house, costing £300, be
he's paranold about &
kidnapped. He thinks gangs

-

asked me if

been told
it's

following him around trylng
him. When The Lous played

no good. 1left the
was embarrass

h ened was that Rotten U
n.:p':me tired and then M

a talk with me.

wouldn‘t manage the

threw me out.

ever since he was af
been paranold, We did
could to make John better, bl

Music Machine, I stole a gul!
from one of them and Rotte
that one of them pulled a gun 0!
and threatened to kill him
gavethe strap back.

"He lies, tells petty little lr

group b
ing me.

Mal

You

-
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Malcolm. He'll confirm everything

told you. He sald it was up to me

sart John out because he was my
best friend

ey didn't kick me out then. In

a 'Frisco when the group broke

it I'1] tell you more about that

afterwards
CENE TWO
ing to Virgin boss Richard
san's house. Naney catches®

a man '‘pf a different
ture' crossing the road
an't stand Pakls,'*
remarkec
Are youboth racialist, I asked
N no, we lke spades,""
answered Sid
‘.s we drive past Buck House,
s still talking about the problems
he hud coming off heroin and I'm
eminded about thal summer day
last year when the Plstols Played on
that boat on the Thames, and sang
Anarchy’ as we salled past the
House of Commons

she

SCENE THREE

ichard Branson‘'s beautiful

house and Sid’'s, looking for

something that takes his
|

taney to pineh. Both 8id and
Nancy are anxious that their photos

Pictures by Steve Emberton
and Rick Mann

for the feature should turn out well 71
and Nancy retouches her make up.
They offer to strip off and screw on
the pool table, but I decline the offer
{on behalf of the photographer who
probably wouldn’t have declined) as
there's not much chance of getting it
printed

Sid and Nancy sit close togetheron
the leather sofa, Sid casually
twiddling with Nancy‘s oipple as
they talk. They're like a couple of
lovesick kids and it wasn’t much fun
for me playing gooseberry.

1 asked 8id if he feit used by
Malcolm and the group. To me, it
looked as though McLaren got a lot
of mileage out of Sid as far as the
Pistois’ publicity was concerned.

'Not at all. We wore what we
wanted to wear, no - one ever
engineered anything. We have
never done anything that was
contrived. It was always spon-
taneous. Even the Blll Grundy
thing. We were fust our natural
selves. That's how we got our
publicity, but it was too much for
people to handle.’’

Certainly the so - called public
outery was spectacular. I say '‘so
called’’ because I don't think it was
all genuine. I know thatone reporter
made up a story which was supposed
to have come from an affronted
member of the public. T asked Sid if
he felt maligned by the Press and
public

'*Not really,'' he replied.
"‘Because I know that I can be pretty
nasty if I get in a fight. I fight a lot
and that's how [ got my image. But
not anymore than most people. I was
more radical. John Rotten was
quieter than me. He had a lot of
things in his mind, he thought a lot. I
t/as more physical. But I'm not that
1'1:‘5\"'3 I'm mean, I'm pretty vicious.
golonxios the way I am but I don'

g for trouble. I'm nice to my

friends, but m
L e
watch out Nancyyu n:l:::‘:;’msoe-nﬂr

NANCY, ON THEIR FIRST NIGHT
TOGETHER . -. .

e slept in the same bed for
five nights before we
screwed. We screwed as a
joke really. He didn't

appeal to me sexually then. One
night I woke up and he was rubbing

SCOE ®mYigd A4]

‘1 left the group because
John was embarrassing me.
He tried to have me fired.’

up and down my thigh and I said:
*Sid what to you think you are
doing? He sald to me, "how 15 It that
the birds I fancy never like me?’ so
the next night, when we were down
at the Roxy. I sald to him, right,
tonight we'll screw, And we went
home and we did. We did it in the
bedroom, we did in the bathroom, we
dld it everywhere,

“And do you know that John
Rotten listened outside all the doors!
John had made a bee line for my bed
— there were two single beds in the
room, I was in one and Sid in the
other — for the first two nights. 1
slept in the same bed as John and he
said to me 'You want it but you‘re not

going to get It’. Now what do you

suppose that means? Don't you think
1§ means that he just wanted 1o get
into my pants? Anyway, later I slept
with 8id.

“‘On the first night we screwed, me
and 8id, he had smelly feet and he
welthebed. ™'

Presumably, Nancy has found Std
attractive since their first meeting
What does he have now he dldn't
have then?

“I HAnd him sexually aftractive
now. Don't you think he has a sexual
aura® I've taught him everythlng he
needs to know. I've put that sexual
aura into 8ld, he was pretty near
virgin before. He was turned on bv
me llke he never was before. He had
a schoolboy crush on me, You know,
people have sald that I've grown up
too fast. Well, maybe that's true but
1 think I've grown up pretty damn
smart. '

ANDSTILLONSEX. . .
id: "I had a phase of
dressing up in women's
clothes when I was about 14
or 15. I did it for about a
couple of months, 1 borrowed the
clothes from triends. No, not my
mothers’. L

T asked Nancy what she thought of
S1d's mum, the tady who referred to
her as 'Nauseating Nancy'

“I hate his mother. I don't know if
I should say this but I will. She’s a

ftch.*

Mrs Beverley's opinfon of Nancy
doesn’t influence Sid in the slightest,
he'sdaft about his girl

""She's the best looking bird I've
ever seen, that's why I like to screw
her," remarked 8id simply.

The happy couple have just made
another court appearance with
regard to their drugs bust a while
back.

Nancy: '“We were at court again
and spent all that money getting
experts and top lawyers In and the
police have asked for the case to be
ajourned again untll May. It's
disgusting.”’

Sid: "I coughed up a big greenie

and put it on a press phowgrapher's
coatin court. [ saw him showing it to

Don’t you think I'm looking good
now, better than Rotten? He looked
shabby and dirty He's always Peen
shadby and dirty but it doesn't Bit
anymore. He can't be bothered. I
don’t ever want to see him agatn. I
haven't seen the others yet (Steve
and Paul) but T wili. Do you think
silly hunter's hats fit in a rock and
roll group? It would be like me
dressing up in a Kaftan.

*Then he started coming out with
these gangster stories, about them
following him. He said his life was in
danger. It was so pathetic and
laughable. He used to say he
couldn’t turn up to rehearsals
because {t would ruin his volce. He
said we teft him out of everything but
that’'s not true because Malcolm
used to take him to parties and
everything. It just wenton andon.

"“When we toured Sweden I was in
a real mess because 1 had hepatitls,
I drank a lot and I nearly dled. Isaw
the deterioration then in John. He
wasn't what he used to be,

I told him I didn't want to be
associated with a band where
someone wore funny hats. I've been
a punk kid since I left home, when [
was kicked out when I was 16. We
didn’t get on at home, my mother
hated me, I wasalways Interested in
getting a group together. But the
clothes I like to wear are leather
jacket and jeans, they're utility
wear, pretty ordinary. Can you just
imagine me and Steve and Paulin a
band with John and he wore dirty old

a policeman and we were lﬂughlnﬂkﬁvI Nancy '[ ﬁnd :s"& :e.xually

It was very funny. *’

But all these things are really side
issues. The burning topic with Sid
right now is the coliapse of the Sex
Pistols and the bitterness he feels
with Rotten. That's who he feels Is
responsible for the disintegration of
the group and the end of the joy he
felt with playing in the group he first
admired as a fan.

Sid: ‘''‘John has lied about
everything. After he got beaten up
he was terrified and wanted to leave
the country. His nose got slightly
broken and now it looks funny. Now
he's surrounded by bouncers and
he's got a bodyguard living in his
house with him. There's always
somebody there to hold little
Johnny's hand.

‘*John looks pretty sllly now. He
wears the worst hats. He'd go
onstage looking like that. Steve and
Pau} wouldn't confront him with it
but I did so many times. He'd say
“you're just a ju L But we're
reforméd.usera. way he went
onstage, he looked such a mess. He
had no charisma left, he lost
everything, he even forgot the
words. He forgot the words of
‘Anarchy In The UK'. I ltke
everyone to look good, not just the
central figure. I wanted him to look
as good as me and Steve. .

‘‘Steve Cook had more charisma
thanJohn. ' h

ancy: ‘‘Everyone was looking at
,John wasn’t doing anything. '

Sid: “‘Shut up Nancy and let me
talk. What I'm upset about !s that I
used to think the guy was fantastic.
What they (the Pistols) were
couldn’t be equalled. John was truly
amazing as a performer. To see him
go from that to the pathetic mess was

. . He couldn't look after himself.
1 could fight with bottles and knives.
He couldn’t handle the pressure and
as far as I'm concerned he was a
weak person.

“I tried to understand at first and
be helpful, but in the end it got worse
and worse and he wouldn't listen to
advice. Before I left, I said if John
doesn't change for the better then
that's it. I wanted him back the way
he was. I told Mm I wouldn't play
with him anymore,

‘1 phoned him up and-l sald
‘you're pathetic, you're a mess’

aftractive. I've taught him
everything he needs to
know. He was pretty near a.
virgin before.'

baggy trousers and a poxy top from
Sex?"’

8id momentarily closed his eyes.
He often seems to nod off when
you're talking to him — and I don't
think it's because I'm particularly
boring. He just slips off for a few
seconds and loses track of the
conversation

I asked him what he thought of
Jo?n Rotten’s all expenses paid trip
to Jamalca,.

“I1qldn't think anything. He just
got Into this fashion of reggae
because he likes to think he knows
more than everyone else. I like
reggae but I can’t be bothered to
research it and find out about
everything just so I can glve smart
answers, That's musical snobbery
and that’s what John's into. He's
very snobbish like that.

“He talks about me belng a
junkie. I was a junkle but I'm not
anymore, I'm clean, I'm rehabilf-
tated. When we did the tour of
Sweden, it was a bad tour. I'd
played so few gigs I wasn’t any good
onstage. But John started smoking
and he's an alcoholic as well. **

What about the quote in another
paper where John referred to Sid as
being weak?

"'Weli | managed to keep myseif
together in America while he was
just embarrassing.”’ replied Sid

‘Steve and Pau) talked to the fans a
bit, I talked to them a lot. They all
said John was no good, that he
detracted from the band He wasn‘t
as good as they expected. They
hated him In San Francisco. He just
hid tn his hotel room and the fans
asked me if he was a superstar **

After the tour of Sweden, Sid
started to run into real trouble with
the band

“There was a Jull,” said Sid.
--John didn't turn up to rehearsals,
no - one turned up. Seven nightsin a
row I went along there and no - one
was there. I organised a rehearsa}

myself. 1 phoned them up and weni
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J!\tm and told them they'd
up, They did, and then
tn sack me because of

said ff 1 didn’t smtop hanging
Sith Nancy and all of my
fhay werk going to kick me
B Mhe band I sald ‘that's
il See how far you get
it‘me. you'll pet’nowhere!
Malcolm came 0 my house the
I day and we had a long

didcussion and he énded up on my
#ide and realised they just wanted to
copiout. They wanted It.to end — that
was Just before we went to Holland
Really. my pervonal opinion s that
they would never conmfront John
Thay were scared of him because he

as 1 at winning arguments. He
could beat anyone In an argument
Hg'd never admit he was wrong. So
was Malcolm they used me as a
scupegoat to try to finish it off. They
gave In, in the end. because they
Knew It was ridiculous.

I had a phase of dressing up
in women's clothes when 1
was about 14 or 15 I
borrowed the clothes from
friends.

But the situation took an even
mare sinlster tum, according to
Nancy. All the way through the last
part of 8id's vituperative attack on
Rotten and the bangd. Nancy was
desperate to get a word in. Now she
hast her say, and what she claimed is
az astonishing as it is bizarre
Nancy clalms that Malcolm
Mcl.aren and his assoclates at

Glitterbes) 1the management com-
pany) tried to remove her Influence
on 5id

ancy: ‘'They sent Sid off,

very convenienlly, to the

dentist Someone came

round and picked me up in
the car to take me shopping for some
things for the flat. We actually did
buy some things for the kitchen.

“*Then 1 mentioned a place 1
wanted to go. and she sald no. She
was taking me (o the airport [ said
‘what! Paddington police station Is
Just across the road'

*‘She took me back to Malcolm’s
office and they were all there. They
said J was the cause of the band's
problems. I had actually offered to
EO back to the States for a two - week
vacatlon to let them sort themselves
out.

“Malcolm said he was giving me a
ticket to the States, he actually had
the ticket there. 1 said ‘how am I
golng to get back”?’ He got nasty and
said why should he give me a ticket
back? He zaid ‘this group is falling
apart and you're the cause of it!

Nancy's voice began to break with
emotion and Sid put a protective arm
around her. She was very close to
tears

“*No - one In New York knew I was
coming and 1 didn't have a
halfpenny How would I have got
home from Kennedy alrport in New
York

‘] said 'who's going to teil Sid I've
gone?' Who'd DARE tell him 1 was
on a plane to New York and that he'd
never see me again? 1'd never see
Sidnev, my best mate. ever again

“It's all right Nancy,” whispered
8id. stroking her hair, "‘don‘t cry
It's all over and it happened a long
time ago You know,” he tumed to
me, “I'd have beaten them up. She
could have died on that plane
withoul her methadone. It would
have been murder. '

Whether or not that's true — they
are both very melodramatlic,
although these things are real and
tmportant to them — the separation
would have caused them suffering.

Nancy: *‘1 said ‘what are you
trying to do?’ Sid would have left the

group Y he'd found 1'd pone. They
wouldn’t have told him what
happened. He would have come
home fram the dentist and ! wouldn’t
have been there. They'd have told
him I'd left him

8id7 ""1'd have left the group. !
couidn't work with people as slimey
as'‘that.*

But he did. Sid continued o work
with Mcfaren and the Pistols. Is
there that much difference between
trying a stunt ltke that and actually
bringing it off?

I made It so clear that I'd kili
them If it ever happened again,’”
sald 8id fending off the question “'I
never trusted Malcolm anyway. [
sald 1'd go to Holland with them but
if any of them tried that again whilel
was gone I'd kili them_

"They wouldn‘t even let me get my
methadone.'’ interrupted Nancy, her
eyes filling with tears again, *But
I'm strong enough person not to have
goton that plane

"You could always have refused to
geton it," said Sid sensibly

‘'m almost crying now just

thinking about it,"" continued
Nancy, *'1'd never see Sid again or
say goodbye tohim

‘It was the management. not the
band.” said Sid. “*Atthat time [ was
still prepared to glve the band
another try. They know how nasty
can get if1 get annoyed There were
six of them onto Nancy and all blokes
aswell

Nanev: “That shows how strong
and whatasmart personlam

By this time, Nancy was in tears
Sid cuddled her comfortingly. but
was careful it didn't mess up his
halr

'Don‘t get emotional
Nancy

John bucked up a bit after that,
he went on. '‘He wasn't too bad I
was sick all the time in Holland and
they were really unreasonable about
it. Malcolm and the band treated me
Itke dirt

"They made me walk Lo the doctor
In the rain, and when I fell down,
Malcolm kicked me I was shivering
and the doctor wouldn't give me
much vallum, Malecolm was
laughing at me. *

That would seem a good enough
reason {n anybody's book to quit the
band there and then. Why didn’'t he?

‘My only motivation for staying
with the band at that time was that [
thought there was a chance of Rotten

about it

‘John's surrounded by
bouncers. He's got a
bodyguard living in the

house with him.'

getting it back together again, 1
stayed with that band until I was
sure there was no hope.

‘John Rotten was my {riend, a
really good friend. I liked that guy
sa much, I admired him. He was so
radicalt 1 don't know whether he
regarded me as his best friend but 1
regarded him as mine ¥

All of these allegations are pretty
heavy stuff, so Sid's involvement
with the Pistols must have gone
deep. But surely he must have felt
hurt, or at the very least. let down by
Meclaren and the band After all,
he‘d been a fan of the Pistols long
hefore he joined them, playing bass
with them was the fulfillment of a
dream for him.

'l don't get feelings like that,” he
replied staunchly, *'What upset me
was that they were a good group and
I'd been a fan. They were my
favourite group. Yes, well, I guess 1
must have been hurt. I was hurt for
Steve and Paul because John had let
them down. He was horrible and
awful, acting the big star.

“'John started out not to be a star
but he started thinking too mauch of

‘T don't ever want to see
John again. Do you think
silly hunters’ hats fit in a
rock ‘n'roll group? It would
be like me dressing up in a
Kaftan.'

himself. At first, inthe 100 Club days
he was the focal point. Slnce
Sweden, me and Steve have been the
focal points. [.ately it'sbeen us. (Sld
often refers to the band as If it still
exists as a working entity)

‘*John has not been interesting, or
threatening. he has no confidence.
He does that silly skank dance to
rock and roll He looks a fool in that
hunter's hat, doing reggae skank
dances. He looks ridiculous and he
made us look foolish That's wha!
pissed me off *

In which case, Sid must have had
reservations, not to mention fears
about going to the States and
performing there

‘Yes I suppose I had 1 sald to my
friends that if things hadn't sorted
themselves out and if John hadn't
improved vastly and got himseit
together I would leave the group. 1
wasn'L prepared to be made to look
richculous

S0 how did he feel when he
actually got to America, how did
things go? Sid shook himself awake
from the reverie he'd fallen into

1 felt awful, I felt tired from the
jet lag. We few straight from New
York to Atlanta and met our
bodyguards, who looked like the
Mafia. We checked into this awful
hotel and hung around for two days
before we did anything.

Butthegigs. . ?

*'1 felt John wasn't any good. He
iost all his charisma and me and
Steve were the frontmen. I hoped
he’d look good. Instead of like a dirty
old bum. And he jooked shorter.
He's quite tall you know, but when
you let yourself go, you start to look
shorter He was a pain in the arse,
He was such a prima donna £

“Then we did that really big gig at
the San Francisco Wintergarden. It
was very important because it was
in front of a lot of people who we
could have won over to us. It was
really great, I loved playing there.

*Then they sprang It on us that we
were planning to go to Rio De
Janeiro to see that traln robber,
Ronald Biggs.

**Malcolm just came to collect me
from Haight Ashbury where I'd been
staying with some punk kids, at five
in the morning. I went off in the car
with them but on the way to the
airport I said to Malcolm that [ was
embarrassed about John. And
anyway, I didn't want to go to Rio to
play to a lot of Pakis who didn’t even
understand us or know what we were
on about. It's pathetic, I said. I told
him I thought it was stuptd, a hype. [
hate hypes. | sald I didn't 1ike what
was going down {n the group. Isaldl
would leave the group because I
didn’t think John was a worthwhile
performer anymore.

““Malcolm said to me — and you
can ask him this, he'll tell you it's
true — he said that John Rotten is
just like Robert Plant onstage now.
He said, 'he’s letting youalldown'. T
sald ‘take me back to Halght
Ashbury'. I thought it over for a
couple of hours, then I phoned John
and sald to him ‘you're a fallure,
you're useless and you have been for
the last eight months. He sald
‘you're just junked qut and that's
why you're saying this.’ No - one
thinks I'moff it, but I am. Have you
written that down?

""That’s the last ime I saw him
He's a nothing person as far as I'm
concerned. He became a nonentity.

“In Germany one night, John got
drunk and he told me he owned me,
that he had got me into the group. He
said me and Steve and Paul were his

and drugs and rock ‘n’ roll

puppets, and that I°d better step In
ilne. He said he could have a solo
contract with A&M. Every time I
brought that up afterwards, he
denied saying It, but it’s true. '

SCENE FOUR
Nancy’'s flat. Nancy has
asked the driver to turn off

irate. So Sid and Nancy amuse

themselves by holding each other

You sexy bltch,”” whispers 8id. 1
feel even more like a gooseberry.
to buy some milk. Sid told me how
much he cares for Nancy, how
the first ime they met In the gay
club

n a cab going to Sid and

l hls music and he's getling
close.

While we stap at the shops for Nancy

beautiful he thinks she ls, and about

‘‘Everybody used to think Rotten

and 1 were bum benders.’”” he
remarked. ‘'We thought It was
funny,so we played up tofit.”’

SCENE FIVE

{d and Nancy's (lat. Nancy
apologises for the mess, but
they're still dolng the place up
and have only got a couple of
rooms straight so far Sid zooms
straight into the bedroom and turns
on the TV to watch ‘The Bionic
woman’, although as [ar as he's
converned, Nancy is the only real
woman on the planet,
Temporarily leaving aside his

‘John talks about me being a
junkie. I was a junkie but
I'm not anymore, I'm clean,
I'm rehabilitated.”

feellngs about the Pilstols, Sid
launched into an attack on The Jam.

**There's another thing I've
wanted to clear up for a while,'’ he
began. '‘That thing about The Jam's
‘In The City' and our ‘Holidays In
The Sun'. We wrote ‘Holidays’ a
year ago when we were in Berlin, so
we didn't copy thelr song. It's not a
rip off, we hadn't even heard theirs.
The only reason we didn't record it
then was because we didn't have a
contract. You can tell them that if 1
see any of the Jam in the street I'm
going to beat the shit out of them.
Anyway, they didn't play It as well.

Suddenly, loud and alarming
groans came from the bathroom. I
asked Sid {f he thought Nancy was
all right. He told me she'd been
having trouble with her kidneys and
they've been giving her pain for
some time But she maintalned she
didn’t want to go to hospital,
although Std thought she was very
sick. She came and lay on the bed
and Sid softly stroked her halr whtle
we talked. We got back to the subject
of Rotten and the States.

**John went to New York and hung
around with the people he'd said he
despised before. Then I got sick on
the p'!ane from LA to New York

Yes. the much reported overdose

‘““The OD was an aecident. I'd
drunk too much and I'd got some
methadone from a doctor there. It
was stronger than the stuff you get
here. 1 was only supposed to take a
bit, but I took it all. I was tired and I
went to sleep and I woke up two days
later in hospital. Apparently I
nearly got arrested. I was terrified,
waking up in a strange place on a
drip feed. I didn’t know anyone.

‘‘But Boogle, our roadte, came and
got me out and got me home. I
haven't done a lot since then, but I
might get a band together with
Johnny Thunders. [ haven'thad any
other offers, but I really don't want

my {80 a week from the Pi:

to piay with anyone else. I stil ;.d
They're doing the accounts now 1

won*t get any royalties untit June

Nancy (recovered a bit, but still
moaning quietly in patn): "*We were
on the streets for six months, before
we found this fiat. At least we have a
roof over our heads now. Oh, dont
mind me, please go on with the
interview. g don't want to go to
hospital. 1damaged my kidneys in a
car accldent un;! !henht.he police took
my kidney pills when we were
Ar’:'mw and they didn‘t give me
them back. '

1 asked Sid how he was going to
spend his money when he gets lt.'
After all, ‘Never Mind The Bollocks
was a number one album, so there
must be a fair btt of money comlng;

‘I don't know,** said Std. ""But m
not going to give it to any pussycat’s
home. '’

We were both getting a bit anxlous
about Nancy by this time, but T
hoped it was just indigestion — the
symptoms are the same. Sid
continued on the subject of John.

“John sald to me ‘listen Sidney,
don't tell me what to do. I'm always
right and I'm always a success. Now
his bass player and his be_st friend
has walked out on him. He's a loser
now. He's finlshed. I tried to help
quite a lot. I had to be cruel to be
kind — do you know what I mean? It
really upsets me that he’s no longer
my friend. He's so worthless and
awful. It makes me feel really sad.

+He might not think that I tried to
help him, but I did. At one time,
when I first left home, I got myselfin
a real mess. Not quite as blg a mess
as John's In. He said to me 'I don't
want to know you, youre
embarrassing. I got the message
and pulled myself back together.
That's what friends are for, to tell
you when you look a mess. But he
took It personally. ™'

With all this between them, surely
he must hate Rotten now?

‘No. I don’t hate him. I could
never hate anybody. I'd love to see
him looking great, 1'd be so happy
and 1'd respect him and like him
then. Everybody looks on me as the
person who broke up the S8ex Pistols,
but It was Rotten who ruined it.

The hurt goes pretty deep with Sid,
that's plaln to see. Also very obvious
are the vivld scarson his arms, and
they've nothing to do with fixing
elther. Were these the marks he
infNicted on himself when he cut
himself up in the States?

““Yes. I'vebeen through a phase of
cutting myself up. 1 was cuiting
myself up because I was angry and I
had no-one else to cut up. 8o 1 cut up
myself. I don’t feel so angry now, so
1 don’t do it anymore. I had more
pressure on me than anyone else in
the group. I had to play dope sick a
fot af those nights and no - one
understood what It was llke. But |
still managed to play all right,
though I was In the worst pain in the
world, 1 survived because I was so
tough. "

I think he’s wrong. I don’t think
Sid Vielous is tough at all Sure, he
looks fierce, but you don't judge
someone by his looks. He's angry
and upset because he feels he's been
let down by his best friend and long
time hero and that disappointment
goes deep with 8id And I've seen
him with Nancy, the only gtrl in the
world as far as he's concerned

When it comes down to it, Sid
Viclous Is just another lover who
brings home presents for his girl and
buys her nice underwear and
worries about her when she's sick.
And I'm not taking the mick,
because thelr last words to me were:

"Please don't take the piss out of

us. Everybody does that . -
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DESPITE
| have heard,
nothing happens In Glasgow,
andleast of all on a Sunday.

n finding a place to drink

what you might
nothing but

1

tions one te

h 1
Al the har one is 1 a
native who otieing the alfen
dialect, asks what - the - hell you are
doing In Glasgow an a cold Sunday

h

Come to see Znnes, chiefl
: ex-Slik innat

the native guffaws: then. in an
apparent change of face he eagerly

pleads, ‘“goat ony free tickels'
seemingly tnconsequential
Inciient but, nonetheless. one which
seems to sum up the mustcal
snobbery which has simuitaneously
arisen with Zones, the rock ‘n’ roil
1’haenix which rose from the ashes of
Slik. Now Slik. despite any
preconceived notions you might
flave had were a fiery rock band, one
of the great British live bands, and
certalnly the best band ever to
emanate from north of the border
Now, littie over four months after
SHk's demise, Zones no definite
article, thank you very much — look

set to take up where Sllk left off.
Although Billy Mclsaac and
Kenny Hyslop. keyboards player
and drummer respectively regard
their Slik days as “‘water under the
bridge", it should be known just how
good that band was. | saw Slik play
one of thelr last gigs in October last
vear. The music was strictly hard
rock ‘'n’ roll which drove away the
ma jority of the young ladies whohad
heen helped through pubescence by
Sitk and their ilk. and as for the

S
punks and elder rock 'n’ roilers to
whom the music was by then more
uited well girls. would you let
your older brother go to a Stk gig?
Four jetters S-L-I-K you see. were
responsible for the inability to
attract a new crowd, the inabitlty to
shake off an old crowd. and the deaf

ears of the nation’'s record
rompanjes

“There was shight interest from
Anchor. but they didn‘t bother

geting in touch again.” is Bllly
Mclsaac's sole comment on this
matter. And now? Kenny
Hyslop informs me that EMI, MCA,
and. surprise surprise. Anchor are

RONNIE GURR on the birt

currently queuing up to enlist Zones'
services
Yup. sho’' nuff everything i1s now
right with the world, but there was a
time when the whole Slik trip was
whal’s that quatnt phrase?
a non-ongolng situation About
April last year the band who had had
a number one with 'Forever and
Fver'. and who had followed it up
with another smaller hit. 'Requiem’,
were, according to Mclsaac, "'on the
breadiine’

'We had to sell our bungalows and
then there was talk of having to sell
our p a we thought that that
was it

Class bass

Thankfully for everyone con-
cerned that was not {t. Slik
continued gigging, and released
their last single as Slik, 'The Kid's a
Punk’ Unfortunately bass - player
Jim McGinlay was not (a punk that
Is) and left the band to pursue a
career with his brother in club land.

‘He thought we were too ‘purik’, he
was really Into class bass playing,”
states Kenny However, before you
get the wrong end of the stick, it

~ g~

RUSSELL

should be stated that Sitk were on
McGinlev's scale of evaluation, only
relative punks

**He was into Steely Dan, stuff like

that
hero’

After McGinlay‘'s departure
auditions were held and Russell
Webb, who had thought the band
were auditioning for a guitartst,
secured the job. With this injection
of new blood, and with New York
lawyers attempting to free them
from their deal with Bell * Arista, the
hand lajd down three lracks on a
Revox, which were presenled to
Fdinburgh independent label, Zoom
Records

The tracks, ‘Put You In The
Plcture’, ‘Plain', and 'Deranged,
Demented and Free’. saw the Iight of
day with the release of an e. p. by
PVC2, a name which was used solely
for one record. and not, as the press
suggested, a band - wagoneering
affectation which cotncided with a
new-look Slik. Slik were the mutant
offspring of the punk-mod coalition,
a band who oozed style yet couldn't
heat the pervaslve Snobbery of the
music busfness

Billy Melsaac: **What summed up

McCartney was his real

h and infancy of:

the whole Sltk thing for me was the
fact that after that Edinburgh glg.
which was u good gig — (modest
chaps thesel — we had a crowd
outside the dressing room singing
‘Forever and Ever'. and that was a
long time after =

Fly-paper

F'ret not, dear friends. fret not.
Siiksongs live on, yeah!!! Midge Ure
and the refugee Rich Kids. tho whom
the mighty Midge split. still perform
‘Put von in the Picture’, and what
must surely be the Kid's next single,
‘Young Girls’ which is the catchiest
thing this side of fly-paper Their
live renchtion of 'Girls’ fails to reach
the heights that were a Slik glg, but
their’s is no disgrace, when recorded
it’ll have Number One scratched all
over it Simllarly, of course, Lhe
raison d'etre of this piece. Zones
have thankfully held onto their
heritage — no that doesn’t mean
‘Requiem bitch® — and mueh
happlier they seem with their lot too

Following Midge Ure's departure,
local boy from local band, Wille
Gardner picked up the vacant
plectrum Wilile had been spotted by

8Bk playlng in Glasgow band Hot
Valves. 4 combo who played “Top 20°
stuff, a bit of Tom Petty here and
some Stranglers there

Willie describes the experience as
heing “horrible really”. We kept
telling ourselves that we'd start
writing our own songs. but nothing
ever came of it,”’ he told me nno"r,:
recent at Glasgow's posera

alais, ging!eulle City. Shortly before

e and the three other Zones had
been displaying thelr coliective
plaving and writing prowess

Apart from being alarmingly tight
for a four month old band. a legacy
no doubt from the 40-odd gigs lany
gig in Banffshire is an odd gig).
Zones possess what Alf Ramsay
used to call ‘strength fn depth’. All
the members of the band are writing
sterling songs and all. without
exception are excellent musicians,
although I'm sure they'd dispute
that. Willtle Gardner ts certainiy
improved in his playing of late,
although he stlll possesses a strange,
highly enjoyable gritty twang, while
Russell Webb 1s also gaining in
confidence. While these eager
youngsters swagger around stage
front, to the left and back are the
auld helds, Mclsaac and Hyslop,
their energles and relaxed postures
belying thejr undoubted talent

I honestly cannot think of one song
in Zones' set which did not sound ltke
a single, which you wil! ail no doubt
conclude, means Zones are a singles
band a pop group a
Power-Pop hand. However they do
not want to be associated with bands
like The Pleasersetc. and rightly so
The Satellite City gig showed that
Zones have more get - up - and - go
than any besuited London bands
whose energy seems to have got up
and gone.

Zoneg are a
band

Bllly Mclsaac I got a blgger
buzz from Alan Freeman playing the
new single, than | did when Siik went
to number one. Now we're doing
everything onour own terms.

Zones will be playing a series of
dates in London, and itonly remains
for me 10 say check them out You
know where you stand with Zones

or. . . asthe native said . .

_Ye really kmow yir watchin®
somthin’ **

Yup, for Zones
“Success"

stable. enjoy-ing

simply read

“"Crackerjack
were looking forward to

Mummy, what’s a punctilious quincunx?
Mary Ann Ellis

We | ment. The band suggest

vou

THE YOUNG
ONES dthe song)
when Cliff was too.
Circa 1962

The Voung Ones tthe
hand: brand new just
s months old tahh)
clrea 1978

One o’clock Yunch
prawing bhoys need
regalar meals Seated
10 their {high) chairs
they are in clean
hibs and no particular
order. from left to right,
ek to front. top to
holtom  Payl lLewis,

ohn Halllday. Richard
Hull. Martin‘Broad and
1*p:l Wickens,

The Young Oftex
comprise three vegeta-
rianz. two carnivores
Suhsequently lunch is a
mixture of meat and
yegetable dlshes

"Go on, ask us why we
don’t eat meat* says
Paul Lewis.

Aay.

finds out

"We ithree) fust can’t
bear the thought of
tasting or eating ani-
mnis. “We've had some
gieat arguments about
t.” he adds proudly

We've cuused a few
scenes  fn restaurants
flscussing the subject,

The Yoilng Ones are
pretty edible themselves

five cute lads teen
fodder. charming, funny
and  schoolhoy polite
More exponents of
power pop?

Arghh,'”' they all
srream in unison Oops
w rong deseription? 'We
Just hate that label,
rxplatns Paul L
vagain? pretty
talkalive this ane). **We
prefer our music to be
lerined as "Modern Pop*
1if t1 has to be
cutegorised at all
There's nothing new in
what we ar bands like us
are doing. We're {ust
approaching sixties mu-

sie tn a different way
CGiving it our own unique
treatment '

“After Punk Rock,"
says Jahn through a
mouthful of quiche,
‘“people are looking for
something cheerful and
hrght to happen on the
muwie front. Nothing too

PAUL LEWIS and RICHARD BULL qf The Young Ones

intense  We don't take
ourselves seriously. We
think bright. look
hright, our songs are

" Don’t tel) me.
Bright, right? Even
their clothes are bright
~ even glaring.

far they've been
playing selected gigs all

over the country, re
leased their first single
‘Rork 'n' Roll Radio’
#nd made their first
television aAppearance
Not the elitist Top Of
TheNPops already?

“No Crackerjack ac-
taally. ** il ;

Pardon*

that ‘cos we all wanted
one of those Crack-
erjack pencils and a
eouple of schoolgirls out

of the audience Wel]
they don't do them
anyvmore
What t he
schoolgirls?
“No the pencils, We
never saw any

sehoolgirls either, 'says
Paul L. gloomily '‘We
had a good time though.
Yau know we all thought
Peter Glaze had
well gone to his fina}
resling place Then
when we got there we
were walking around
the set and suddenly
there he was, So we ail
pdinted and sajd in
£enuine surprise: 'We
thought you were
flead!™ Don't think he
Mked that very much, **
Incldentally. The
Young Ones would like
the BBC to know that

they did not let off the
fire xtn%-( er that
_rl_awl that equip-

1
. A

Make discreet
inquirtes about the ‘Boy
Scouts’ who occupied
the dressing room next
to our heroes, (There
now follows ten minutes
of hoy seout jokes )
The Young Ones are
enthuslastic! musi-
clans. smartie eaters
fespecially the red
oness.  girl watchers
tespeqially the blondeé
ones) and heverage
conaumers tespecially
the alcoholic ones)
Their music §s ener-
getic 1to say the least),
catehy. rhythmie pock
‘n’ roll fun pop (to say
the most) Recommend
etwrewing and hearing.
The Young Ones are
lHkeable. entertaining
and very handsome
fab. Ithink I'min love
+ A a mother writes: 4
puncnguus quincunx s
a neaily arranged gpoy,
of five whe gpaz
scrupulous attention ¢
ints of deyajl in
haviour,
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®1F YOU'RE Hving in
london and are home-
jews and I} or simply
don't have a doctor and
need nwddical help or
adviee quichkly, why nat
get In wuch with the new
medical centre set-up in
Weat Londan to cater tor
mainly homeless people
under 23 years of age.
The Medical Centre is at
13 Great Chapel Street,
London W1. (Tel: 01-437
9sa). Opening hours,
Monday to Friday (2.00-
4.00pm). If you need a
prescription or referral
to s hospital s doctor Is
there on Monday,
Thursday and Friday.

I HAVE fallen in love
with someone at work.
The trouble 1s, he's
someone of the same
sex. I have been unable
to forget him, and I
think of him all day, We
both work on public
transport and he's on
the opposite shift o the
one I'mon.

I've thought of writing
to him as we do have our
own malling system
within the company.
But I'm afraid of his
reaction — will he be
violent? Or will he tell
other people? If he did
tell other people, I'm
afraid it would end me.
Peter, Huddersfleld.
@®As you recallse, you
have to accept the fact

Edied by SUSANNE GARRETT:

Send your problems to Help, Record

Mirror, 40 Long Acre. London WC2E
YT

that this man may not
teel the xame way ahout
you, even if he is also
homosexunl. And right
now, you doi 't know him
well enough to trust his
reaction to a direot
approach.

Forget all about
conslgning your emo-
tons to the In-compuny
malling system. He
could well be violent,
and there’s a good
chanoce that he'd spread
the word and make your
working hours uncom-
fortable or downright
impossible. Don’t throw
your job away for the
sake of what may be a
passing crush and no
more.

Avold forcing the

Love at work

fssve in uny way - it a
friendship develops nat-
urally, OK. You might
be lucky enough to find
that you have enough in
common to form the
basls for a frlendship,
pure and simple. If not,
don't be too down.
hearted. There’ll be
other people in your life.

If you don’t already
know any other gay
poople, making the
etfort to meet some wil)
help you sort your head
out and dectde the true
nature of your sexual-
ity. Ultimately it could
eliminate s lot of
heartache for yourself
and unwunted hassle for
others who may not feel
the same way.

To find out more about
local groups ring Brad-
tord Friend on Bradtord
870229, (Monday eve-
nings 8. 00-8. 30pm).

Frustrating
petting

I'M 18 years old and
madly in fove with my
girlfriend. She keeps
telling me that she’'ll go
to bed with me when I
phone her from work but
when I go to see her the
nextday says she won‘t.
Every time she takes
my thing and plays
about with t, then
stops.

I get very mad with
her and tell her that If
she keeps doing it I'll go
with someone else. I
don't want to though
because I love her very
much and she says that
she loves me too. I know
she does but she still
won't go to bed with me.

As we're golng to get

married in 18 months
and have known each
other for eight years I
would have thought that
she should trust me by
now. Yet why does she
do it to me?

I keep thinking that
I'H go out with some
other girl. What should
I do? Please print this
as I think a lot of boys
are in the same boatas [

am.
Steve, Bolton.

®Your giritriend may
be afrald of a total
sexual involvement -~
perhaps she’s deter-
mined, for better or
worse, to remain a
virgin until she's mar-
rled. Whatever her
underlylng reasons for
acting the way she does,
she cbviously gets =
certaln indefinable kick
out of bullding you up to
a peak of sexunl
excltement and then
letting you down flat,
and that's just plain
deatructive, for both of
You.

You must enjoy what

she’s dolng to some

extent, otherwise you
wouldn’t have stayed
with her for so long, but
if you let her continue to
tease you In this way
you’re going to become
more and more frustra-
ted. Next time you're
nlone together, try o be
stronger and simply
stop before the gumes
start. Teill her how
much you love her, but
explaln that she’s
tearing you apart with
her on-off approach.

It she really cares
about you, she’ll want to
discuss the way you feel,
and while there's a
gaping commmunicaton
gap in your relationship
now, you may find that
you can start afresh, on
a more honest basls,
after a mini-showdown.
it she’s reull{ not
Interested, she’ll let you
know. Making a brief
break away from each
other may also be touf.
but It could clear the
alr. Afterwards you
won't take each other
quite so much for
granted.

BACK answers your questions. Send your lerters
Record Mirror, 40 Long Acre. London WC2E 9JT.
n't send a stamped addressed envelope as we

can 't answer your lecters individually.

New Hearts

E OH wondrous oracle, tell me something
the New Hearts pant . thanks.
Juy Leslle, Somerset.

o Hmmm, where to start, SOMETHING about the
New Hearts . well. 1) — New Hearts is a band
T 2) New Hearts is composed of two words
taining one syliable each . . . 3) So How'm I
doing? Sorry. I'D behave myself, honest . . . OK,
New Hearts appeared around Jume '77 (their
genesin was a watered down new wave band
warbling around Eusex). After only ten days
rehearsal, the band played their first gig s the
New Hearts at the Callfornia Ballroom in
Dunstuble, sliver linings continued their way, and
they were signcd by CBS In August, '77.

The New Heurts ure Jun Pain, John Hearty, Dave
Cairns and Matt MacIntyre. CBS sum up the New
Hearts as ‘s vibrant collection of astute teenagers
whose perception is pretty overwhelming for ones so
young’ All good Peter Pan stuff this! Song
iyries include tirades on the media, 1aments on lltle
ordinary people of the world, and other stuff to stir
the siul, The only claims to crawling from the gutter
are from Matt Macintyre who worked at the local
Co-op lor three months after leaving school.

All de boys are cradie cases (in the nlcest possible
way), und New Hearts . . . are really qulte
extreme

Trickster

HAVE an album called “'Find The Lady’’ by a
hand called Trickster — It's one of the best albums
I've ever heard. 50 how about some Information on
the band, as I know nothing about them?

John Waters, Middiescx

+ Trickster is 4 four plece which was formed In 1875
by Phil Bates and Colin Hewinson. They began the
nappy lined stages of their career by playing a
residency In a club in Piccadllly (Wechey!).
Eventually they made a few tupes and did the
rounds of record companies until belng signed by
Arista Artists. They recorded their debut album
"“Find the Lady” in November, 1976, then moved
over o Jet Records in May, ‘77 under the
nunagement of Don Arden. Trickster are nlso to
guest on the Electric Light Orchestra Europesan
tour.

The band Is : Phil Bates — aged 23, born In
Birmingham, and is the founder member of the
group. Previous fame includes a Jocal band
“Quill’’, aiso backing Duane Eddy. Phil plays
Kuitar, aiso lead vocals.

Colln Hewinson — nged 27, keyboards and vocals.
Colin comes from London and s the most musically
experienced member of the band — he studied
Music for five yearn at Trinity Coliege, London, and
still teaches music W A level standard.
 Puul Efliott - 22 — drums, also comes from

— 23 — buss — aguin a Londoner,

l‘l‘mmnlhegeuuﬁdhsn' ed in

‘Eclipre™, and ‘‘Robert Campbel! and
" before

Trickater. He
but changed

social

Smirks

I HAVE just witnessed
THE group of '78
appearing in the far
reaches of Manchester.
They're called The
Smirks. and they are a
local band, can you tell
me anythlng about them?

Sandra Patterson. Man-
chester
+Hmm, seems that

Coronation Street Territo-
ry is chuming vut a lot of
worthwhiles nowadays.
The Smirks are a four
piece band - Nell
Fitzpatrick (lead guitar,
vocnls), Simon Milner
(lead vocals, rhythm
guitar), lan Morris (bass
guitar, vocals) and Mike
Doherty (drums). Still
very much in the
embryonic stages of their
rise to fanie, the boys
have attracted the publle
eye of the music press in
general, and are indeed
dubbed to Be something
BIG — not bad going for a
band who have only been
together a couple of
months . . . They play
thelr first London gig on
February !5th at Ding-
walls, so It will be
interesting to sce how
they cope with the London
poseurs. As yet they have
no recording contract.

Magic cards

1 HAVE noticed that at
concerts some people
seem to have a magical
card that allows them
backstage. Are these
avalilable only to report-
ers, or can ordinary
peopie get them? If so,
where from?

Brian Starling, London

—Hrrumph! but
reporters ARE orindary
people — statistics prove
that less than 50 per cent
of us have more thun
three legs! But seriously,
the card to which you
refer Is probubly a "“Back
Stage Pass’’, repeat after
me B-AH-CK ST-AY-G P-
AH-SS, and Is distributed
to those who for some
reason or anuther need
access backstage, le.
secs, ents. com-
mittees, roandies, report-

ers etlc. etc., and sorry,

but these are not usually
available to the general
publlc, unless of course
they decide to branch out
into u career us social

sec. roadie, reporter etc

Itowever, dun’t despair
. . . pasting a £10 note to
the back of a piece of
cardboard haws been
known to do the triek,
amuller demoniminations
occasionally belng uc-
ceptabie. American Ex-

n and Diners QGub
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OKAY ALL you male chauvinist piglets.

W hat about printing some plctures of MEN
for # ¢change. This mag is getting more like
Plsyboy every week und it gets au bit
slekening for us femnales you know. 1 don’t
want little boys photos like they print in
Jackie and Pink (hiya Chip, ED) 1 want
MEN. Mind you, I did like that piccie of a
worman with her hand in 5 man’s flies, but

that wns anad.

Don't your women reporters have uny

Write to Mailman,

Record Mirron,

40 Long Acre, London WC2E 9JT.

Shewants
some real

Does this
satisfy
vou? — Ed

’mﬂ il

Y

say in the choice of pin - ups? Or are they

alldykes?

1f you don't know what MEN are I'll give
you a few suggestions — James Hunt (but
he looks like a frog, ED), Andy Partridge
(But he is a frog, ED), Melvyn Bragg (But
he looks like u greasy tom, ED), Jack
Ashley {But he's a deaf MP, ED) (What?
Jack Ashley), that Green Cross Codc man

and others too numerous to mentlon.
Sue Wayne, Red Light Hotel

Just an ego trip

YOU'LL HAVE o excuse
the fsintness of this
typing, but [ need u new
ribbon and the shops
won't he open until
Tuesday. | have just read
March 25 issue of Record
Mirror and wus shocked
to realise that it only took
four minutes longer o
read than The Sun does,
and needless to nay, what
took up nuwt of the time
wias » thorough in-
vestigation of Kate
Bush’s boobs and Debbie
Harry's thighs (ur did

Berry) Cain. I read the
whole ‘article’ with a
feeling of wanting to place
my size 9 urmy boots
through his dentures. (1'd
find ft hard to belleve that
he can get away with
writing crud ke that
without somw: degree of
violence Irom some-
hody), 1 used to write
more literate stuff for the
school magazine. It nuy
nol have been perfect
prose but | can guarantee
that at least one piece of
informution was revealed
within its 300 words,
which is more thun can be
suid for this interview.
Okay, so he (or she) had

has to say, H anything,
which wasn’t much by the
looks of it

Apart from that, 1 can’t
actuully remember any-
thing else 1 read In RM,
without actually looking
ab it again . . . but back
to Bush's hoobs: they're
not onily on the back of
buses, they're on tube
station walls as well, with
the Inevitable pencilled in
nipples and comments
about Spurs being OK and
This Advert Offends
Women or something.

Were thase the best
letters RM received last
week? If so, doesn’t it say
something about your

If 1 want o read It, I can
always go into W H
Smiths and read It for
nothing. 1don’t know a lot
ubout musie, and reading
RM isn’t going to rectity
that situation in a hurry,
isit?

Oh yes, according to the
13 - years . ago churt
which is for 2§rd March
1978, we are now in the
year 1993 . . . Perhaps
RM will be a real
NEWSpnper by then,
instead of a cheapo
Imitation of NME (which
1 gaveup years ago).

Well, having read all
that garbage aguin, I've
come to the conclusion

A waste of time

1 AM writing (Nah, Ed) o
express my thoughts on
your 28 March issue. 1
have bought it far four
years and enjoyed every
issue except last week
Barry “Cain'z literview
with” Linda McCartney
was a waste of time. He
wasted halfl a page before
the interview. No bloody
crossword. All there was
was Advertising

Blowdy Pathetic Quo Fan
{that’'s true, Ed}

Looking after
No. One

THANK YQU RECORD
MIRROR for exposing
Paul McCartney for what
he really Is. IUs easy to
ser why The Beatles split
because 1 think McCart-
ney couldn’t give a damn
about anything or anyone
else

So Barry Cain may not
be the best thing since
zliced bread but 1 think
any normal person would
permit Cain to do his job
— but not McCartney If
manners sold records
McCartney would prob-
ably be selllng flowers In
Penny Lane

I am not a prude 1 like
J. Rotten, Generation X.
The Jam, .John Lennon
and abusing policemen
etc Perhaps if John,
George and Ringo were to
ignore people, become
greedy and treat journal-
Ists and Tim Lott like shit
they might stand a
chance of being at
Number One for eight
weeks.

Was the first Boomtown
R,ls single dedicated to
McCartney ‘Looking
After No One’? The mums
and dads may be fooled
but us normal people and
Tim Lottare not
Dr. Winston O'Boogie
®O0kay Meeke, what do
you do for a living? No.
Let me guess. You're a
hank elerk, or better still,
a plumber. Anysvay, 1 bet
1 get more moncy than
you and if 1 don’t I
should. | especially like
your phrase ‘literate
stuff’. Must have been
great editing the maga-
zZine at the mentally
handicapped schooi. Tell
me something, if you were
told to write a 3,000 word
interview wlith Mrs
McCartney and space
was left in the paper what
would you have written
after a 20 minute chat
when you hoped for two
hours® The weather?
Still, I guess ignorance Is
bliss. That's another
gormless reader gone.
Quo fan - you're a btoody
fool. Dr. O’Boogie - 1
hate sliced bread any-
way. BC

Giving us
the urge

A BIG ‘'thank you' to
Barry Caln for the John
Miles article. 1 agreed,
malinly, with what he had
to say. At least John
Miles is a natural. If
people don't Uke htm, as
far as he's concerned they
can Ignore him. He
believes in music — his
musie

He’s a superb guitarist.
brillfant singer and
terrific songwriter (I've
seen this somewhere
hefore haven’'t I, Ed)
which is a lot more than
can be said for so cailed
pop artists these days.
Having seen him live and
spoken to hilm 1 can
assure vou he's not a
dumb blonde.

1 urge anyone who half
likes his music to see him

A nother real man for you

number J. K. and I'M
introduce you to him. BC

Barrel of

custard powder

BARRY CAIN'S arlicle
on the Buzzcocks ‘Kit-
schen Think Drama:
Take 3D’ was a barrel
load of marsupial custard
powder. Why doesn't he
write something about
their musie?

What about some more
Pink Floyd, Genesis and
ELP (Sounds like an Alan
Freeman fan, Ed).
Otherwise I'm very
satisfted with your paper
{MM and NME are tumip
cronks compared to RM)
Flom - Scarabus Footleg
Jnr
Croshy Flyover (Frogz?)
® That's Iit. I'm fed up
with eriticism from nurds
like you with little
cognlsance of art and
music. 1 quitl Okay®
Satisfied now? I'm off to
become a young million-
aire. Goondbye.

Blue is the
colour

I'M VERY glad 1 was
given vour address

I like the world pop -
musie for many years
The best I itke it the
dominant technique
which is overlapping with
beautiful melody / base of
good song/ . It makes Lthe
artistically valuable
melody.

In tast ime 1 llke the
group Status Quo because
of their style. Thefir style 1
Hike very much, it found a
way to my heart.

Some songs, in which
stringed quartet makes
heautiful melody and
good technique work of
gultar/ssers and organ-
ists makes the final
configuration of song. 1
like so much that 1 would
like to have the score of
these songs.

1 play the sofo gultar
and 1 please you to send
me the score of some
Status Quo's songs. My
daring can be excuses by
my admiration to Status
Quo

Finally I'd like to know
how can T obtaln original
Levis — set. It's bjue
colour is ravishing.

In the end of my short
letter I wish you all the
best lot of success and lot
of new beautiful SOngs
Ludo Kovacik, ul. §.

A sharp

one here

I THINK all those
comments about broken
glass are really sharp!

A Wurzel, Devon.

Sticks in
her throat

I'D LIKE to thank Sham
69 for thelr terrific gig at
Stafford on March 13. The
band were great and
there was no crowd
trouble at all. Everyone
came lo have a good time
and did just that.

What sticks in my
throat is that Sham are
always accused of at-
tracting the idiots that
wreck gigs and generally
go out to cause trouble. 1
know a few of their gigs
have been ruined by these
s0 - called followers but
you get the usuai load of
trouble makers at most
concerts whoever |s

playing 1 uess it
depends on the town
right

Oh, and I've fallen for
Jimmy Pursey
Chrissie, Park Avenue,
Stafford.
® 1'd like to answer this
but Jimmy Pursey has
Just come in and started
throwing typewriters abo
aaaahhh . . .

What a way
to end it all

THE TROUBLE with
beautiful dreams is that
you wake up. Oh how 1
hate reality, especially
this reality. Hell, it's like

a clgarette — one long
drag
I mean, what is

supposed to happen next.
It originally started way
back in 1968 though It took
elght years to properly
matertalise Never
theless it was a ‘real
mover. And although the
dream faded through the
Disillusion Years the end
result was very fulfilling
(living in anticipation.
Anyway, whatever Is
going on now? {You teli
me, Ed) The only pilace
where I'm at ease is here
— but I don’t know what's
gomg on around me |
suppose ['d better go und
find out. Don't forget in
1967 *'Nothing Is Rea)"

they belong to Wayne to wait uges for the readership® If not, that 1 couldn’t do any | \n concert — you can't Pt e Puchov, but in 197:’_ ‘Real 1Is
County?) interview, and then it wus  doesn’t It say something  better than you, but thez tmagine what you al ss?".‘ ;‘(m':;‘"ﬁ:‘”.;. g"’?ﬁ"f:ﬁ .

The Interview with cout short. I.. a gentle about your editors® you are professionuls, have been missing ¥ ‘5 ol n Y &;p led . 9 Address
gﬂ- McCartney was, as  reader, don't want to 1 think 1 can honestly andlain't. Miss J. E. Plad ctt 2 - rﬂvd; i)‘muldl"“. & ll:-lun'll S

an ] could wee, just an  kKnow all that, | just want say that that In the Last Nick Meecke, 30 Dewharst | Keybam. Plymouth. hul?‘; “’.b"m‘ h e S S 88 good a

- trip for Barry (or to know what Linda McC  copy of RM J°l} ever buy. " Roud, London Wi4 ® Give me your phone m-‘ho P Pmnom_”w. me an any,
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Tangerine Dreamer. (6) ?1'3%'79) ever released. 1 e the BE'AT GOES ON o The neW
He made his Atlantic ey [/ o
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LAST WEEK’S ANSWERS

|

| ACROSS

st One More Night, 8 My
9 Its My. 10 Nice. 13
taman. 15 In The. 16 Gerry,
© Moose. 20 Kiss. 22 Adverts.
Soul. 26 Ono. 27 K.C. 30
'3mpton. 33 Green. 35 Angel.
E Rafferty. 40 Holidays In The

DOWN

1 Jumping Jack Flash. 2 Seger.
3 Odyssey. 4 Evita. 5 Ramones.
6 lan. 7 There Is A Mountain, 11
Is This Love. 12 Pie. 14 Moog. 17
Riva. 19 Easy. 21 G.T.0. 23
Lido. 28 Paul. 23 G.G. 31 Party.
32 No Fun. 34 Rat. 36E. M .I. 38
Rah. 39 Yes.

e
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They're kitschy but cute, ingratiating

in a special Spanish way, ultra-fem

to a fault and dizzy with success.
JOHN SHEARLAW went to Helsinki

to catch a whiff.

IN THE REALMS of
European folklore stranger
things must have happened.

Didn't the French once go mad
1c e dublous charms of Le
Petomane - a chap who treated his
bowels as a second pair of lungs and
was consequently able to play tunes
through his backside?

Don‘t the Itallans have as their top
pop idol a little - known Englishman
who ance used to sing in a pub in his
native High Wycombe?

Don't the Germans regularly
fall about to the stratns of the non-
stop dancing and drinking music
from James Last?

And don‘t the Poles and other
Eastern European hotbloods enjoy
singing lustily to the lone
accompaniment of giasses smashing

the fireplace? but this Is
going totake some beating

Here's the picture In Helsinki, the
capital of Finland, two Spanish
ladies from Tenerife are singing pop
songs written by Germans in broken
English to a huge crowd of sub-
teenage Scandinavians

The announcements are in
Finnish, the backing band |is
Finnish, this journalist is Scottish
and the accompanying battery of
pop press personnel appear to be
either Norwegian or Swed!sh.

To make things a little clearer it
should be pointed out that Finnish s
a virtually unique language,
although it does have a certain
simllarity to Hungarian.

Through an Interpreter I can
jnform you that the two Spanish
ladies are in fact ‘‘chart stars
Baccara whose first hit ‘Yes Sir |
Can Boogie' went to Number One in

something like filve European
ountrie including Great
3ritain

And that - staggeringly - Baccara

are lined up to represent (wait for it)
Luxembourg in this year's
Eurovision Song Contest to be held in

1'd tell you the name of their song.
but you probably wouldn‘t believe
me

It’s called ‘Parlez Vous Francals’

It's a number that they don’t sing
on this particular occaslon. Instead,
with commendabie coolness, run
through virtually all the songs they
have so far recorded. All the hits
and more. ‘Yes Sir | Can Boogie
which eventually they sing three
times - ‘Sorry I'm A Lady’, and what
they hope wili be their third hit in a
row..... ‘Darling*

It's a fantastic sight.

OQutside in Helsinkl the tempera-
ture has dropped to the sub-brass
monkeys level. Ten degrees below
freezing. Unconcernedly this hardy
race are able o walk around the
harbour on ten feet of solid Ice and
even drive their cars to outlying
tslands in the adjacent sea.

Inside the Kultur House, however,
every single fur coat, hat, glove,
scar{, bootie, muffier, snowshoe or
skl stick has been faithfully

osited in the cloakroom, The
settle to watch the spectacle in
ir shirt sleeves.

e audience
sally ecstatic. Split between
ung kids who scream and clap as

iccara were an exhumed answer
‘the Bay City Roliers and more
tans who clap and tap {their
unison, the Finns
on letting Baccara
they are their country's

reaction |is

Baccara is: Maria in a white
dress, Mayte In a black dress. In
Spain the name of the group means
‘rose’’. That romantic flower which
Spanish dancers insert between
thelr teeth while dancing stnuously
between restaurant tables wielding
castanets. Or so it says in the travel
brochures

‘While not devoid of such appealing
Iberian traits Baccara in Finland
simply get on with their job....and
they do it very well. They dance a
little, move their arms around a lot
and sing in popplly pleasant
harmony

What might appear a soppy
formula on record actuaily becomes
excellent entertainment, They sing
well, sound good and look better.
For nearly an hour the saccharin
strains of europop echo around the
Kultur House. Sweet and simple,
instant entertatnment, totally
forgettable immediacy. It's great
fun while it lasts

Before each song Maria (in a
white dress) breathily announces
‘‘now ees comming our next
song.

Now ees comming ‘Granada‘*’
Cheers. ''Now ees comming
‘Koachie Koo'.'' Bigger cheers
““Now ees comming our beegest hit
‘Yes Sir I Can Boogie', '’ The loudest
cheers so far.

They exit to a staggering bout of
military clapping from the
assembled Finns. To return for
three encores. And the presentation
of a rose froma tiny. blonde chlld

Mayte (in a black dress) waves

goodbye.

Maria dons a white fi'r coat,
Mayte & black one. They drlve off
into the cold Scandinavian
night.....ina greatcar

““Now ees comming. A
flasliback to the previous morning.
A photographer, a press officer

MAYTE: She not say much

Baccara

. . . the gamble that paid off

{both English) and myself are in
Finland to see Baccara, to talk to
Baccara to find the heart of the
‘Eurodiscopop’ phenomenon.

In the hotel Maria is wearing a
(different) white dress. She says
hello. Mayte in a (different) black
dress smiles. Mayte's English, it is
explained, is not very good. Maria
handles all the interviews she tells
me. Sometimes Mayte must get
bored? “Yes she does”. Mayte
smiles and tries too look interested.

But, atleast for Maria, things are
definitely improved. The last time
the duo ''faced the Press’’, It Is agajn
explained, they were mercilessly
made Into '‘the funny tigures'* due to
belng unable to cross swords with
impatlent journalists in the mather
tongue.

Now: "I still speak as we do on the
record,”’ offers Maria. “But all the
time I am improving. It's very
difficult for us, you see, because we
hear Germans speaking English all
the timeand it’s a differentaccent. '’

‘*And English people are speaking
so fast. L*

Thelr manager, meanwhile, is
adeptly keeping the gathered

MARIA: 'Maybe when our English is improving too much. then we won't have
any more hit records!"’

Europeans happy by converstng in
German, Finnish and English
almost simultaneously

*Maybe when our English is
improving too much, then we won't
have any more hit records!'’ Maria
laughs. It's a valid point. ‘I speak,
you know, ltke “Indlan’’ English.
You want? Yes, me wantand soon,

Mayte smiles encouragingly.
Time for a few facts.

The palr, '‘just good {riends*’, had
been singing in Spain for nearly four
years hefore being ‘‘spotted’’ by a
visiting German talent scout.
Whisked from the land of the bull
ring to Germany they raptdly scored
with *Yes 8ir I Can Boogle’, a record
which turned them into the coy
‘‘darlings of Europe’’ that we know
and love today.

There followed another hit and an
album. Mostly written by their
producer, Rolf Soja. And now - the
freedom of Finland!

After the weary recounting of the

group's small history Maria opens

out. A little.

“It's always the question we
hear'’, she says. “What do we do in
Baccara? The answer 13 everything
Just because we don't write our
songs, it doesn't mean we are
nothing. We were slnging for a long
time in Spain - and dancing - on
televlsion and in clubs.

""But if you have the hit people say
it ts not you, they think it Is a
gimmick. Well, we are Baccara, we
are like the way we sing on the
record. Everything that Rolf Soja
writes we listen to. We declde what
will be a Baccara record. We can
sing all our songs live.

‘*And yes, wereally doenjoy it. '

A quick flash of Spanish eyes,

She continues: *‘Of course we
started off with “‘the playback’ -
singing in clubs with backing tapes -
but this is not so nice. Now we can
play with a band because we've had
time to find one. It's s0 much better
for the performer.

“We're not doing anything that
isn’'t coming normally. How can we
improve on that?”

Baccara have apparently settl
happily into thelir exhausur)l,g rouneg
of European countries, presently
splitting tHeir time between
concerts, promotional appearances
(“"always, always, justone MORE*’")
and welcome rests in thetr native
?g:m.h M:yt: in fact is married

er husband is often al
doesn’t mind"’). ey S

And as Maria points out they don't
spend a great deal of time being any
more than the public made them.

“"We were not waliting for success.
It surprised us. Now we find that 13
million people like us. they buy our
record. So we carry on. We enjoy It,
the public enjoys It. That is not
wrong?"’

But they don't get fed up with
Uving up to a mamafactured image?

“Where is that?"’, Maria replies.

] am not taking a bath every day
and wearing nlce clothes just
because I am a hit singer. It is us,
I've told you.

‘In Spain they were crazy,’’ says
Maria. “All that ime we trled and
they didn’t want to know. Now (a
dramatic pause), now they are all
the time saying 'why don’t you sing
in Spanish? Crazy. We have the hit
with a German record company
singing in the English language.
Why should we start singing in
Spanish again? You never get
anywhere.

English is the pop language. Of
course there is still some Spanish
there — our 'Granada’ on the album
was very popular — but we are now
for Europe all over now!

‘““Now ees comming.....'" the time
to do a photo session, That wasn't all
they said mind you. Maria talked at
great length about ‘““what ls this
punky?’” Elaborate plans were
made to go ice skating - Baccara you
understand like to do something
different tn each country. And both
agreed that London was one of their
favourite citles. *‘So traditional, and
such good shopping’’. The black and
white fur coats and dresses however
were about to move off

“We haven't really changed at

all,”” sald Maria as she prepared,
Hollywood style, to enter her
musquash,

‘They just have a little more
money now.’’ smirked the manager.
Mayte, once again, smiled.

And so back to the show. A coldly
professional runthrough, all the
smiles in the right places

The Germans llke Baccara. The
Finns like Baccara. I llke Baccara.
And as long as that situation doesn’t
change Baccara wlll continue to |
oblige. They'll doa good job of liking
::lg’lng the Baccara that we like. Get

In fact there's nothing to stop the
‘“darlings of Europe’’ walking away
with the Eurovision Song Contest.
Or disappearing overnight, come to
that.

All they want is for * I
gt y Darling’ to be

Maria philosophises: ““It does not
do to make the big plans too much.
One day you waik down the street, a
stone falls from the seventh floor,
and bang!. ... . finishi‘

But there must be an ambition
beyond singing ‘Yes Sir I Can
Boogie' five times a night? A rosy
future perhaps?

*'Oh yes,”"Maria perks up
suddenly. Even' Mayte looks
vaguely enthusiastic. "Evenlunlly
We'd iike to stage a musical show.
Maybe llkke those on BroadwayA
DancersEnnd singers and every-
thing. Xtravagance.
ebisr Some!.mng

And somewhere in
expanse of Europe — perha
in a country that hasp't yfls ﬁ:?n
mentioned — it’s bound 1o be a hit

he vast

e
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celve that melody can

a conga A drum is a

ou bang. While for us it's so
tures and tonalities. I write
d the conga and

that's the differ-

w years back, lsland rather
put out a number of New
lbums which are still, if
nd them, the best source of
aff over here. '‘Fania
" (TLPS 9331} featuring the
Just mentioned. and the very
reaching compilation
(HELP 20} are two worth
1 At

has travelied in other
too. and In California it
1p with jazz to glve a rather
elicate and mystic music
otivators here include the
Brazillan singer Flora
heck out sorge of her earlier
e albums, such as ''Open
es, You Can Fly*, for the
experience) and her
mist husband Atrto More-
people like Hermeto

land Jose Cheplto Areas.
Corea is one jazz artist
been strongly Influenced by
he worked with Flora
in the first version of his
Return to Forever — an
“e which came to the surface

LINNET EVANS asks:

Whatever
happened to

Salsa?

CHARO: remote relative

in his last solo album **M
Heart" fy Spanish

Salsa being the rugged nomadic
thing thai it is,'has also emerged in
the music of a lot of Soul artists such
as Stevie Wonder (Spanish lyrics
and indescribable rhythms in the
**Key of Life") and Maze on their

‘Golden Time of Day' album. Not
forgetting what Sanfana did in its
early days

A step - brother to Salsa is Salsoul
whieh, like Motown, covers both a
record label and a style of sorts. In
its original form, Salsoul set out to
blend the lightness and excitement
of Salsa with a heavier digco - style
funk plus, in some cases. Philly -
tvpe strings. Though the Salsoul
thing means more in the States than
it does over here, its house band, The
Salsoul Orchestra. plloted by
Vincent Montana Jnr. have had a
few semi - classic singles like '"Nice
n Naasty'' with ""Dance A LitUe Bitl
Closer'’, featuring vocalist Charo,
the current release. Other newles on
Salsoul inctude First Cholce's ""Dr
Love and the excellent 'Let Me
Party With You' from Bunny
Sigler. Be warned though that
Salsoul's relation to Salsa proper
{whatever that may be') Is by now
pretty remote.

There is one version of Salsa that's
definitely not remote, and that ls
Spiteri,” Britain’s only resident
purveyvors of the idiom. Jorge
Spiter{, who got himself quoted
above, Is the band's vocalist
guitarist bass player and co
founder with Redbridge native Steve
Alpert. Oddly enough, Jorge and his
timbales - playing brother Charlle
first arrived in London through their
admiration for British rock.

When the Spiteri band first came
together, being specialists they
encountered a falr bit of hostitity and
misunderstanding — hardly helped
by the punk breakout, Over the last
vear or so however, they've become
not only a much tghter band,
they've also grabbed the interest
and respect of everyone who has
heard them. The band have been
invited to fill in the Saisa sound on
the albums of an alarmingly wide
variety of artists ranging from Chris
de Burgh to Waller Tyrone Downle,
and their own recording contract Is
definitely in the offing Meanwhile,
London readers in need of a direct
shot of sunshine can catch Spiteri at
their Thursday night residence over
April and May at the Hampstead
Country Club near Belsize Park
tube

There’'s an awful lot of music in
Brazil, and some of it's ended up in
odd destinations, like Belsize Park.
But it always retains a literally hot
Nne back to its roots. If you've not
yet met Salsa, you'ik know it the
minute you do

Yy GCrey
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Gethold of Prism,
thealbumandthe
band stormingout of
Canada.
Prismare one hell of

arock bandwithademon
horn section, givingthe band
the kind of fastdriving sound
that’s labelled themas “The Who
withhorns’ And that's notabad
starttoany career.
Ifyou caughtthemonthe Old
Whistle Test recently, you will know
you shouldy g

et “Prism” the
album from Prism
the band.
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EAT YOUR HEART OUT

THE

RECORD MIRROR
VIRGIN RECORDS
¥2 POUNDER IS
YOURS FREE

THAT'S WHAT WE'VE CALLED THE ALBUM WHICH, THANKS
TO VIRGIN RECORDS, HAS BEEN PRODUCED SPECIALLY
AND ONLY FOR RECORD MIRROR READERS

The % Pounder Album is unique as it’s only available to you, the Record Mirror
reader. It can’t be bought anywhere eise, so don’t miss this great FREE
opportunity. The album is made up of 10 tracks from the latest releases from 10
well known acts all on Virgin Records.

OFFER RULES AND REGULATIONS
All this is free to you on one unique album and with it we are mcludmg

| Record Mirror’s new exclusive badge with the new namestyle. Again it's only This offer s exclusive to readers of Record Irr?&
available through Record Mirror with our % Pounder album. All will cost you RS T R L e TR A
just 66p. That includes the badge, the free album and full postage and DISTRIBUTION LTD. . MORGAN GRAMPIAN AND SOUTH

| packaging charges. And to receive it, all you need to do is collect coupons, EASTERN NEWSPAPERS LTD. and any subsidiary or
starting this week in Record Mirror. BSDCIBIBdCOmD!HV are not efigibte to entar this offer,

The complete set of six special coupons, numbered 1-6,
published solely and cut from Record Mirrar will onl allow
he bearer to recervs & copy of ‘HALF PO ER’ and
l badge. One album and badge par set of six coupons
Howaver, further badges are avallable at 2ZSp extre per

:a? L] wrr'wn ordering m“ls album s ATl -
er 13 open 1o al lsaderso ecov rrot in the UK

e e and BFPO lsme:‘ Po are to
e by 65p per album and badas for England Scotland and
HOW TO GET YOUR COPY OF HALF POUNDER Wales, Eire and Northem Ireland.

The gubhsrms of Recmd Miror cannot be held
responaivle for the non-recaipt o' entries or guarantee the

ust collect six special coupons numbered 1to 6 which will appear in Record armival of postal delivery of album:;
1 Mirror during the next six issues. The firstcoupon No 1is on the front page, cut |g?§?:§£=" Nﬂ;vavlssnmll be lncluded In Record Mirror,

outand keep

Next week coupon No 2 will appear and so on till you have collected all six
coupons. When you have collected your set of coupons, we will give you
details of how and whare to send off for your album and badge. If you want to
get more than one album and badge just collect further sets of six coupons and
send in a postal order for 65p for every album you request.

MORE BADGES

request when you send in your set of coupons.

[ If you want to obtain more badges, just send a further 25p for every badge’you

ALSO, DON'T MISS OUR ‘WAX DASH' = AN AT
COMPETITION /

Show how much you really know about *
music and you couid win a dash round a
record shop collecting as many albums as
you can or, one of many other prizes!

b=z
STARTS NEXT WEEKI 2
— - ﬁ -

NEXT WEEK COUPON NO. 2 WILL APPEAR WITH FURTHER
DETAILS OF THE TRACKS AND BANDS INCLUDED IN OUR -
RECORD MIRROR/VIRGIN RECORDS HALF POUNDER ALBUM ' '

TELL YOUR FRIENDS TO START COLLECTING TH:E:m com
THIS WEEK! el b 2l
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APRILS

lATLI:i Variety Llub
75228 ), Johnny Nas
SIL"A!T King's
Merle

H-l'
Haggard

BlR"llNGll AM, Barba-
reil 071643 9413), Cock

Sparre
DOUGLAS, (IOM), Palace
do (4671), Heavy Metal

Kida
FOLKESTONE, Leas Cliffe
L; Sinde

HAWICK, Town Hall (2347)
Max Boyce
HUDDERSFIELD, The Pol
y 8). Oso
HUNTINGDON, Camelot
Raw Deal
LEEDS, Brannigans, The
Sneakers
RPOOL., Eric's (051238
Planet Gong
LONDON, Brechnock, Cam
485 3073). Slipst-
ream
ONDON, Brldge House
anning T
McNasty
LONDON, Crawford's Cov.
Garden (01-838 0807)
Thunderflag
LONDON, Dingwalls, Cam-
Lock (01-287 4987)
Will Birch's Records
LONDON, Hope and Anchor,
1gton {01-359 4810),
Duna Gillesple
NDON, Music Machine,
en (01-387 0428)
Tupper Zukle
LONDON, Palladium {01437
737, Stylistics Candy
8w ton
LO \DON Pegasus, Btoke
glon (019883 6153)
Rivvitts
LLONDON, Rochester Castle,
ke Newington (01-248
98), The Skids
ONDON, Rock Garden,

vent Garden (01-240
981), Kevin Coyne
LONDON, Ruskin Arms,
.. Dansette
ONDON. Upstalra at
on Lelcester
uql.;:: {(01-439 0T47)

Rumble Strips

DNDON, Western Counties,

Paddington. Rednite
LONDON, Windaor Castle
Park, Jerry

Hotel

MNCIIES'I'ER Plps
834 1833 ), Depressions

NEWCASTLE UPON TYNE,
HBridge Hotel (27780), The
Marshall Hall Experience

(081

Bride

NEWCASTLE UPON TYNE,
The Cooperage (28288)
Junco Partners

NEWCASTLE UPON TYNE,
Gosforth Hotel (868617)
Southbound

NEWCASTLE UPON TYNE,
Newton Park Hotel
862010), 8corchers

PLYMOUTH, Woods Centre
266118), Generation X

READING, Bones, Slouxsie
and the Banshees

SHEFFIELD, Top Rank
(21927). Elvis Costelio and
The Attractions

WELWYN GARDEN CITY,
Garden Weat (21108), The
Keal Thing

WHITLEY BAY, Jonah's
The Sieve Brown Band

WHITLEY BAY, Rex Howl

(523201 Oasls The
Squad
YORK, Wine Bar, Mean
Street
APRILS

BASILDON, Double Six
(20140), Rebel
BATLEY, Vartety Club
(4762328), Jubnny Naa
BIRKENHEAD,
(081 -847 Nn).
BLACK WOOD,
1 Institute

r Digby's
Body
(Gwent),
, Rac.

/n, Flithy |

ARIGHTON, New Regent
27R00), Tapper Zukle

BRI3TOL, ’nﬂ‘any s (34057),
X-Ray 8|

BUXTON olllllhl Club
(513020), Bullet

COVENTRY, Zodiac

Deal
DONCABTER, Outlook
(04434)

Raw

{1oMm),
Lido (4067)
Kids

DURHAM, Coach and Eight
(63284) huchrr s Dram

EPPING, The Centre Point,
The Vipers

GREAT YARMOUTH, Chi.
cago Club, Red

NAR'I'I.EI’OOL Gatsby's
177648), Young Buoks

HIGH WYCOMBE, Nag's
Head (21758), tate Show

ILFORD, Cranbrook
Theatre, Rednite

Palace
Heavy Metal

LEEDS, F Club '(663252),
Gloria Mundi Mean
Street

LIVERPOOL, Erlc’s (051-238
7881), Clayson and The
Ar gonauts

LONDON, Brecknock, Cam-
den, Scareerow

LONDON Brldge House,
Cannlng Town, Flithy
MeNasty

LONDON, Cart & Horses,
Stratford, Jerry The
Ferret

LONDON, Crawfords, Cov-
ent Garden (01-838 0807),
Thunderflag

LONDON, Dingwalls, Cam.
den Lock (01-287 4987),
Charllie Alnley

LONDON, The Duke of
Lancaster, New Barnet,
Southern Ryda

LONDON, Hammersmith
Odeon (01.748 4081), Marty
Robbins / Don E verly

LONDON, Hombre Club,
Wells Street, Otls Way good

LONDON, Hope & Anchor,
Islington (01.35¢ 4510),
Reggne Regulars

LONDON, 100 Club, Oxford
Street (01.838 0833),
Matumbt

LONDON, John Bull, Chisw.
ick (01894 0082), Apost

rophe

LONDON, Music Machline,
Camden (01-387 0428),
Electric Chalrs / Levi and
the Rockata

LONDON, Nashville, Ken-
sington (01-803 8071), The
Saints / The Fron

LONDON, Palladlum (01-437

7373), Stylistics / Candy
Staton
LONDON, Pegasus, Stoke

Newlng(on Sore Throat
LONDON, Rochester Castle,
Stoke Newington (01249
0198), The Makers
LONDON, Rock Garden,
Covent Garden (01-240
3961), Kevin Coyne
LONDON, Royalty, South-

gate (01-886 0951), Wee

Willy Harris / Shades /

wild “ushow
LONDON, Sw Ham-

mersmllh (o01- 148 1043),
Zhain

LONDON, Windsor Castle,
Westbourne Park, Doll by
Doll

MANCHESTER, Middleton
Civic Hall (081-643 2389),

Shabdby Tiger / Cry Tough

NEVER

{Mondayl,

noo band. Catch

ar

his farewell gig.

competition.

WILKO JOHNSON: West Runton Pavilion. Friday

a day pglo's by without an X-RAY
Spectacular this week as POLY S and the boys
devastate rock places throughout the land with sci-fi
tales of teenage depression and twin sets. Get your
dose of de X-itement at Bristol Tiffany's ( Thursday)
and Plyniouth Meltro(Friday). to name but two, or if
you're after the big "un ir's London Music Machine

Sartorial spiv WILKO JOHNSON is all togged -
up and ready 1o kill on a debut tour with his brave
‘em at West Runton Pavilion
(Thursday), St Albans Civic Hall (Friday), Swansea
Circles, (Mondayl, Cardiff Top Rank (Tuesday.
And there's even more elegance when hormone king
WAYNE COUNTY gives the UK a resounding
smakerooni and really drags out the works my dears
London
{Thursday Shine your pearls girls, there could be

Music Machine

Moving down the best - dressed list. ol' blue
Jeans can still do it toa RORY GALLAGHER (who
else?), axe at the ready is up ‘n’ off on a 12-dawr. his
first British visit since way back in '76. The blue -

eyed boy from Ballyshannon kicks off at Glasgow
Apallo (Sunday), closely followed by Newcastle City

Hall{ Tuesday).

Truly a band 1o waich. TELEVISION are over on
another Transatlantic adventure, bringing tales of
moons and Junes and Venus De Milo to lucky ol’
Newcastle City Hall (Monday) und Glasgow A pollo

{Tuesday). Where else?

RADIO STARS have threc nights at London’s

Nashville (Saturday.

SIQUXSIE'S on the warpath ugain and there's much
more from Jamacian jock TAPPER ZUKIE,
GRAHAM PARKER, SLADE and the rest. Eyes

down —see the listings.

Sunday. Mondayl

MANCHESTER, Pip's (061-
834 1833), Eater

MANCHESTER, Raftlers
(061.-238 8783), Elvis
Costello and The Attrac-
tions

MELTON MOWBRAY,
Palnled Lady, Delegation

NEWCASTLE UPON TYNE,
The Cooperage (28288),
Sabre Jets

NEWCASTLE UPON TYNE,
The Hawthorne (741088},
Avalon

NEWCASTLE UPON TYNE,
Park Hotel (862010), Onsals

PENZANCE, The Garden
(245), Generation X

PETERBOROUGH, ABC
{35804), Hot Chocolate

SHEFFIELD, Limit Club,
Planet Gong

SPRINGTOWN, Perthshire
Club Chou Pahrot

STOKE, Galety, Juggernaut

STOKE, Titfany's, Real

Thing
SWANSEA, Circles, Oxo
SWANSEA, Nutz (664098),
Bethnal
TREFOREST, Non - Politi-
cal - Club Warren Harry
WEBBINGTON, Country
Club, 8lade

WICKFORD, Youth Centre,

Gygafo

APRILT

ABERDEEN, Capitol
(23145), Max Boyce

BATLEY, Varlety Club
(475151), Johnny Nash

BLACKBURN, Dirty Dick,
1dlot Rouge

BLYTH, Golden Eagle
(4843), White Heat

BOGNOR, Ocean Barns,
Tony McPhee's Terra-

plane
BOURNEMOUTH, Village
Bowl (26838), Generation

BOURNEMOUTH, Winter
Gardens (26446), Marty
Robbins / Don Everly

BRADFORD, Royal Stan.
dard, The Sneakers

BRADFORD, Toplc (32118),
Cllla and Artie Trezise

BRIDGWATER, Manor Ho-
tel (2107), Warren Harry

BRIGHTON, New Regent
{27800), Berni Tor me

BURTON - ON - TRENT, 7¢
Club, Kevin Coyne

BURY ST EDMUNDS, The
Grifting, Raw Deal

CHELMSFORD, Rock Club,
Grand Hotel

CHELTENHAM, Pavlllon
(2920), Satan’s Rata

COVENTRY, University of

Warwlek {20359), Planct

Gong

DUDLEY, JB's (83807),
e

2
GREENHEAD, Greenhead
Hotel, Michae! Chapman
HUDDERSFIELD, Town

Hall {22133), The Real
Thing

ILFORD, Cranbrook, Red-
nite

IRVINE, Mercet Cross,
Hector

KIRKLEVINGTON, Country
Club (780348), The Boy-
friends

LINCOLN, New Bootham
Club (21779), Strange

Days

LIVERPOOL, Eric’s (061-238
7881), The Fall

LONDON, Battersea Arts
Centre (01-228 5356), UK
Subs / Plague

LONDON, Bounclng Ball,
Peckham, 80 deg Inclusive

LONDON, Brecknock, Cam-
den, Suckers

LONDON, Clty Arms, Isiing-
ton, Frankenstein

LONDON, Dingwalls, Cam-
den Lock (01.287 4967),
The Orphans / The
Lightning Ralders

LONDON, Dublin Castie,
Camden, Swift

LONDON, Duke of Sussex

(01-603 4783), Southern
Ryda ]
LONDON, Halt Moon,

Putney (01-788 2387),
Saffron Summertfield

LONDON, Music Machine,
Camden (01.387 0428),

Gonzalez / Captain Webb

LONDON, New Roxy
Harludcn (01.985 8806)
Tapper Zukie

LONDON, Palladium {01-437
7373). The Styllstica /l
Candy Staton

LONDON, Pegasus, Stoke
Newlnxton The Late Show

/ The Monos

LoNDON Rochester Castle,
Stoke Newington (01-249
01¢8), The Young Ones

LONDON, Rock Garden,
Covent Garden (01-240
3061), The Volce Squad /
Cluney

LONDON Royally, South.
gate (01 888 4112) 4112),

Funky Team

LUTON, Royail Hotel
(29131), Garbo's Celluloid
Heroes

MALVERN, Winter Gardens,
(01886 4112) The Adverts
MANCHESTER, Raftera
(061-238 8783), Elvls
Costello and The Aftrac-
tlons

MARGATE, Drenmland
(27011), Slouxsie snd The
Banshees

MELTON MOWBRAY,
Painted Lady, Delegation

NEWCASTLE, Bridge Hotel, |

Disgulse
NEWCASTLE UPON TYNE,
Clty Hall (20007), Maantred
Mann’s Earth Band
NEWPORT, Viliage
(811949), Bﬂ'hn.ll
NORWICH, Jaguard's Club,
Misehiet Tavern, Fye,
Ruby Joe
NOTTINGHAM, Sandpiper
(54381), Glorls Mundl
PLYMOUTH, Malro (51328),
X-Ray Spex / Racing Curs
PORT TALBOT, Trouba:
dour, Siade
READING, Hexajgon
Theatre, Dave Swarbrick
& Friends
REDDITCH, Tracey's
(61160), Limelight
RETFORD. Porterhourse
(4981), Wreckles:

WALLINGTON, Royal Oak,
Hollywood Killers

WEST BROMWICH, Coach
and Horses, Richochet

WEST RUNTON, Pavillon
(203), Wllko Johnson

WIGAN, Riverside Social
Club, Bemno

APRIL3S

ABERDARE, Coloaseum
Theatre, Rulnlchr-
ABFR'I'ILLERY. Stx Belis
{2543), Warren Harry
AYR, Darllngton Hotel
(88275), Black Gorllla
BATLEY, Varlety Club
(475228), Johnny Nash
BIRMINGHAM, Barbarelias
(021843 9413), Bethnal
BISHOPS STORTFORD,
Triad (58333), Generation

X
BRADFORD, East Bowling
Unily Club, Ronnie 8torm
& The Typhoons
BRIGHTON, New Regent
(27800), Johnny Curious &
The Strangers
CHELTENHAM, Town Hall
(23890), X-Ray 8pex
CRAWLEY, Sports Centre,
Wounded / John Scott Cree

DUDLEY, JB's (353807),
Young Bucks
DUNDEE, Culrd Hall

(22399), Max Boyce

EASTBOURNE, Cavalier
{22307), Steve Boyce Band

FARNBOROUGH, Town
Hall (01464 3333), Bralns
Trust / Swift

GLASGOW, Apollo (041-332
8055), Manfred Mann's
Earth Band

OOVENTRY, Univeralty of
Warwlek (4011), Planet

Gong
HAILSHAM, Crown Hotel
(840041}, Southern Ryda
HARROGATE, PG's, Trs-

pese

HEMEL HEMPSTEAD,
Dacorum College (83771),
Desperate Straitd

HITCHEN, College of Edu-
cation, Young Ones

IPSWICH, Gaumont {83641),
Merle Haggard / Joe Ely

LEEDS, Fforde Grene Hotel
{623470), The Vipers

LEEDS, Meanwood Gardens
(752168), Overlord

LIVERPOOL, Eric’'s (051236
7881), The Bainta

LONDON, Dingwalls, Cam:
den lAck (01-267 QOGT)
Freddie Fingers Lee
Sore Throat

LONDON, Golden Llon,
Fulham (01-368 0526),
Duna Gillespie

LONDON, Music Machine
(01-387 0428), Buperchar ge

LONDON, Nashville, Ken-
sington (01-803 8071),
Radlo Stars

LONDON,
Theatre,
8948), N

LONDON, Paiindlum (01437
7373), Stylistics / Candy
Staton

LONDON, Pegasus,
Newington, Big Chief

LONDON, Rainbow, Finabu.
ry Park (01-263 B3148),

CONTINUED
<.en OVER PAGE

New Roxy
rlesden (01-985

Stoke
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Damned * Johnny Moped
Soft Beys Frot
Profeites

LONDON, Rochester Castle.
Stoke Newington (01-M¢

0198), Subs

LONDON, Roek Garden,
ovent Garden (03.240
»e Apiter!

LONDON, Roxy, Neal Street
01-A38 B811), Mean Street
Publie

LONDON, Squire, Catford,

bel

Rel
LONDON, Stapleton, Crouch
i 272 2108), Rednite
Swan, Ham
mersmith (01-748 1043
Lesesrr Knows Tunintans
MANCHESTER, Mayflower
Tapper Zukie
MARGATE, Dreamland
2701 Roll Ups / Stag
MATLOCK, Pavillon, Jug-

gernant
MELTON MOWBRAY,
Palnted Lady, Delegntion l
MIDDLESBROUGH, Rock |
Garden (241098), Disguise
NENLSTON, Victoria Bar,
Hector
NEWCASTLE, Bridge Hotel
(27780), Hot Snan
NORTHAMPTON, County
Cricket Jlub (32017)
China Street
NOTTINGRAM, Bost Club
{B80032), Strider
OXFORD, College of Further
Education {¢8318), Wreck-
less Erte
OXFORD, Oranges & Lem-
ons, Left Hand Drive
RETFORD,

Porterhouse, |

Rokotto 4

SNODLAND, The Bull, Edge

Pand

8T ALBANS, City Hall
{84811), Wilko Johnson

STROUD, Lelsure Centre
{87T1), Sinde

ATROUD, Subscriptlon
Roams, Muacles

SWINDON, Ounsis (3344),
Deonis Waterrmn snd The
Sprinklers

WARRINGTON, Lion Hotel

Body
WIGAN, Riverslde Social
Cilubd, Beano

GUNDAY

APRILS

ARERDEEN, Capltol
Theatre (23146), Manfred
Mann's Earth Band

ANFIELD PLAIN, The
Plsinaman (33118), The

Barfly
BABILDON, Double Six
(20140), Gy guto
BOLTON, Blighty's (Far-
nwotrth 792022), Siade
CHELMSFORD, Chancellor
Hall (83848), Slouxsie &
The Banshees
COLCHESTER, University
of Essex (83211). Planet

Qong

COVENTRY, Coventry
Theatre (23141), Styllsties
Candi Staton

GLASGOW, Pavilion (043332
04TR), Max Boyos

NEMYI HEMPSTEAD, Pa-
villon (84481), Elvie
Costellc and The Attrac

tHons

KIRKALDY, Station Hotel,
The Exile

F Cilud, Roots
(480101 ), Tupper Tukie

LEEDS, Staging Post
(8486828), Race Agaiast
Timwe

LIVERFOOL, Empire (051
709 1858), Merls Haggard /
Jon Ely

LONDON, Bridge House,
Canning Town, Remus
Down Boulevard

LONDON, Brecknock, Cam-
den, Roll Ups

LONDON, Hammeramith
Odeon (01-748 4081), Hot
Chor ol te

LONDON, Hampatead Coun.
try Club. Sptier!

LONDON, Mnrquee, Ward.
our Sireet (01-437 @603),
Dana Gillesple

LONDON, Nashville, Ken.
singlon (01-.803 8071),
RadioSiurs

L.ONDON, Pegasus, Stoke
Newington, Charlie Dore’s
Back Pockel

LONDON, Rock Garden,
Covent Garden (01-240
3981), John Adame Rand
Out of The Blus

LONDON, Roundhouse,
Chalk Farm (01-267 2884)
Generation X

LONDON, Stapleton, Crouch
H1ll (01272 2108), Hellcop-

rs

®|

LONDON, Torrington, North
Finchley, The 8tukas

LONDON, Windsor Caatie,
Harrow Road, Frank.
enstein

MANCHESTER, Band on the
Wall (061-238 8114), Mekon

CROYDON, Fairfield Hall
(01-688 8291), Dave
Swarbrick & Friends

CROYDON, Greyhound,
Wreckleas Erlc

DUNDEE, Samanthas,
BAlack Gorilla

GLASGOW, Apollo (041-332
8058),
Joe O’Donnell

Rory QGallagher / |

I den (01-267 4987),

/ Toytown Symphony
NEWBRIDGE, (Gwent),
Newbrldge Institute, War-
ren Harry
PURFLEET, Circus Tavern
(4001), Herb Reed
| SOUTHAMPTON, Odeon
{1 (22243), Denis Waterman
and The Sprinklers
WHITLEY BAY, Rex Hotel,
Euter

APRIL10

BANNOCKBURN, Tartan
Arms, Black Gorllla
BIRMINGHAM, Golden
Eagle, Bullety
BIRMINGHAM, Rebeccas
(021.643 6861), Tapper
Zukie
BLYTH, Golden Eagle
(4343), Steve Brown Band
BRIGHTON, Dome (882127).
Hot Chocolate
BRISTOL, Colston Hall
(202768), 8lade
BURTON-ON-TRENT,Eve's
Disco, Muscles
CROYDON,
Deaperate Stralta
DONCASTER, Outlook
(84434), Wreckless Eric
HATTON-LE-HOLE, Flem.
ing Hotel, Avalon
HOYLAND, Birdcage Ball.
room, Beano
LIVERPOOL, Emplre (081.
708 1558), Max Boyce
LIVERPOOL, Sportsman
(051-700 8757}, Juggernaut
LONDON, Brecknock, Cam-
den, Tour De Force
LONDON, Bridge House,

QCanning Town, Young
Bucks
LONDON, Dingwalls, Cam-

The
Baints

RORY GALLAGHER: Glasgow A polia. Sunday

LONDON
THE

Rochester Castie

NEW SINGLE —

NO BARQ

RECORDS

APPEARING LIVE AT

Nashville Rooms-

5th April &th April
Red Cow — 6th April Rachester Castie — 12th Apnl
Hope & Anchor — Tth Aptil Red Cow — 13th Apnl

Charles/Reasons/Test Tube Babies
OUT NOW ON

MEETS

LONDON, Halt Moon,
Putney, Noel Murphy

LONDON, 100 Club, Oxford
Street (01-836 0933),
Whirlwind

LONDON, Kensington, Rus-
sell Gardena (01-608 3246),
Pekoe Orange

LONDON, Marquee, Ward-
our Street (01-437 8003),
Daoctors of Madness

LONDON, Moonlight, Rall-
way Hotel, West Ham.
pstead (01477 1473), Adam
& The Ants / Patrlk
Fizgerald

LONDON, Music Machine,
Camden (01-387 0428), X-
Ray Spex / Autormatics /
Unwanted

1.ONDON, Nashville, Kon.
lln&ol\ {01-603 #071),
Radio mrs

LONDON, Stoke

Pegasus,
Newington, RIff Raff
LONDON, Red Cow, Ham-

mersmith {01.748 8720),
$uba

LONDON, Rock Garden,
Covent Garden (01-240
3061), JJ Jameson / Warkd
Service

LONDON, Thames Polytech-
nic, Woolwich (01.884
2030), Grand Hotel

MALVERN, Festival
Theatre (3377), Dave
Swarbrick & Frisnds

MANCHESTER, Band on the
Wall (081432 €828), No

Mystory
NEWCASTLE, City Hall
(20007), Television

| NORWICH, University of

East Anglla (52008),
Planet Gong
OLDHAM, Tower Club, The
Fall The B8lugs /
Indentieal Zips (Reock
Agalnst Raclam)
PRESTON, Pear Tree, Body
PURFLEET, Circus Tavern
(4001), Herb Reed
SWANSEA, Circles, Wilko
Johnaon
SWINDON,
The Banne
WHITLEY BAY, Jonah's,
Harecourt's Heroes
WOLVERHAMPTON,
Hall (28432), Bethnal
YEADON, Peacock Hotel,
S ic|

APRIL11

BIRMINGHAM, Barbarellas
(021-8439413), X-Hay 8pex
BOURNEMOUTH, Rich.
mond Hotal (83974), Fesh
CARDIFF, Top Rank
(28534), wilko Johnson
QOVENTRY, Locarno
(24570), Generation X
GLASGOW, Apollo {041-332
8058), Television
LEIGHTON BUZZARD, Unl-
corn Club, Left Hand Drive
LONDON, Brecknock, Cam-
den, Grand Hotel
LONDON, Bridge House,
Canning Tawn, Dick Envy
LONDON, Dingwalls, Cam-
den Lock (01.287 4867),
The Sainta
LONDON, 100 Club, Oxford
Street (01-638 0533),
Chelscs / Holt
LONDON, John Bull, Chisw-
Ick (01-994 0062), Rebdel
LONDON, Kensington, Rus-
sell Gardenn (01-603 3248),
8piterl
LONDON, Moonlight, West
Hampsiead (01-677 1473),
Cheap Stars / The Streeta
LONDON, Music Machine,
Camden (01-387 0428),
Young Bucks / Live Wire
LONDON, Pegasus, Stoke
Newington (01-985 $183),
The Monos / Pinprint / The
Echoes
LONDON, Rock Garden,
Covent Garden (01-240
3961), Landscape / Dop-
pelganger

Aftair (30870),
4

Clvie

Dunfermline
28464

ROXY REHEARSAﬂ
CENTRE

QOdeonn Parade ‘
Craven Park
Harlesden
London NW1
Tel 01-965 9441
01-965 9846

o
1.900 5q t1 STAGE 34t x|
58ft seating for 1,500
!’resslng rooms. Hot
shower. Easy unloading
and parking, 3 Phase 100
A/Leg on stage o
Refreshments

X—RAY SPEX: London Music Machine, Monday
LONDON, Tramshed,

Woolwich (01-864 39633),

Pekoe Orange

LONDON, Western Counties,
Paddington, Stage Fright

LONDON, White Hart,
Acton, Doll By Doll

MANCHESTER, Rafters
(061-238 9783), Doctlors of
Madness

NEWCASTLE, Clty Hall
(20007), Rory Gsliagher /

oe O'Donnell

NEWCASTLE UPON TYNE,
The Cooperage (28286),
Jef! Grant Band

NEWCASTLE UPON TYNE,
Gosforth Hotel (858617),
White Hoat

NEWCABTLE UPON TYNE,
Newton Park Hotel
(882010), Harcourt's
Her oen

NEWCASTLE UPON TYNE,
West House, Kllllngworth
{681373), Barfly

PENZANCE, Garden (2475),
Elvis Costello and The
Attractio

PURFLEET, Circus Tavern
(4001 ), Herb Reed

SHEFFIELD, Clly Hall
(27074), Manfred Mann's
Earth Band

SOUTHEND, Talk of the
South (87921), lmperials

SOUTHEND, Zero Six
(646344), Planet Gong

TAUNTON, Odeon (2288),
Real Thing

WHITLEY BAY, Red Lion,
:-:'nr?don (520378}, Achillea

ee

‘

WEDNESDAY

Granads / London / Regions — Pop Quest (4, 45-5.15): Pit

yer wits against the com%uler mind of Rock Superbrain of

78 in this final qulz of the serles, kidz. 'Ere Brian, me

brain ‘urts, click, whizz, whirr.

BBC 1 — Hong Kong Beat (8.35-10.05): Schlock, holior,

sloop! Inspector Wong of the Hlong Klong police traps the

wily Big Guan. Another searing human drama-ette trom

the land of filed plawn.

THURSDAY

BBC1 — ‘l'og of the PO’PI (7.10-7.40): Any contenders to
<

prise soopah-commercial, ultra - complacent Abba from
the top slot? Look 'n’ see.
FRIDAY

BBC1 — Portralt of Twiggy (10.30-10.55): Swinging
sixties model Twigs participates in BOF extravagonza
concerning flower power, power power and her
conversion to CAW gas.

SATUR

LWT — Our Show (10,00-11.00): Mlke Reid and Eddie
Kidd are this week's guest victims, and you got steel band
sounds from the all-gal West Indian combo from Priory
Park Skool (sp!).

WT — The Monkees (11.00-12.00): Morc nostalgia folks,
in ‘Royal Flush': The weenyhop rage of the sixties are
back with a recycled serles. Micky, Michael, Peter 'n
Davy do a Sir Gallahad and stop a young maldens wicked
uncle from having his way with her.

SUNDAY

LWT — London Weekend Show (1, 00-1.30): Janet Street-
Lamp checks out the teenage male prostitution scene in
London's West End.

ol

MONDAY

BBC1 — Cheggers Plays Pop (4.40-5.05): At last Kelth
Chegwin (53) escapes from his role as multi-coloured
wotsit and plays about with his own show — guest starz,
news 'n views.

TUESDAY

BBC2 — Oid Grey Whistie Test (10.55-11.35)t French
:ihrock ‘t‘un‘d nggl sl;ul their “:l"l;nd Bryn Hawarth,
eneck wizar ucks aw

;IOdTD(A):! o FR(I?AY ay athis instrument.

adlo One — John Peel (10,00-12. 00): The Man Who Fell
To Punk flips more esoter!;
:EdII)NESI;AY erlc vinyl iato orbit.

adio Nottingham — Jaye € (6.30-7.30): Jolly
shoves another nickel in his nnu(quated ]u"(ebox \’o l;'rah{;
yz:ﬂas ‘s::‘slon of rock raves from the grave. Surprise
W,

adlo de — Baroque ‘n’ Roll (7.30-9, 00): Pop versus
elassical in 2 musical mixture of Davey Graham,l;uch:rd
Clayderman, Son of Pete and the Leningrad Symphony
Orchestra. Anyone for tennisovitch?
Ratio Clyde

adio Clyde — Hear Me Talking’ (10,00 - 11.00): Vinta
rock ‘n' roller Carl Perkins greases back hb)hdtlelnl:
nostalgla-ridden studio session.
SUNDAY

Radlo London — Honky Tonk {1200 midday - 1,30
:tr{x::.l;er l;ogll( shlt'): —Jm! one of the best. Chaai"Uc Glue,ll
a viable alternativ ‘0’ tw 8-
AT etoroast beef ‘n’two veg. Bop-a
Radlo Luxembourg — (7.30 - 8.30): All the punk that's
commercial presented by our man banging onto the
!;'a‘r)lgvlv’aAgyon by the skin of his sporran, Stuart Henry.

Radio Newcastle — Bedrock (7. 15 until the pubs ¢

e):
Greg Kihn, the Rubinoos and Cheap Trick rap abo;

how

.ﬁf“ it i3 to be here and much much more,
ESDAY

Radio Clyde — Boory Woogy Rock Show (12.00 midnight -
2.00 am): Tartan temptress Maggie Bell excercises her
cheese - grater tonsils in a boozy-woogle session with the
resident jock_

FFORDE GREEN

100 Cius
100 Oxford St., W1

Ok Apl Whiclwind

11h Agl Gene Octobar's

Cheisea + The Joit
Adm £1 7




comes
age at

THE SMIRKS
THE RUBINOOS /
THE GREG KIHN
BAND / THE SPIT-
BALLS, Ham
mersmith Odeon

The Smirks evade review
here for two reasons (a)

ve to
& al tTm

But I feel confident that
were truly wonder

1 1
The
7
tu the
ouid have
poo-pood
half a
rain and an age tnto
b fi ind that
e. 1 hated

have happily
sulphuric
droppings

ould
ats of

than a pigment of
roducer's imagina-

to hear Black
not such namby

w, In 1978, as
thudding

{2 a lust for the
and feyness of

as been bomn.

ie want to see

n the faces of
faced goons
rock ‘'n’ roll like
)Ous pagan

inoos are the

e ever heard,
poking fun

r it at the same
Pretty Instant
the

the singles

Get', ‘Rock 'n
ad’ and 'l Think
A\lone Now'. They
ink they're so cule, and

think, because
s0

it necessarily

1binoos have

together seven years

the harmonies

ge simper

T perfect

h at boogie,

tak xd Nugent to

glggle at

Beserkeley

cont

reatest find, and they
11l {ive with their moms
The Gre and
e Bay Area

e likewise a pop band

rather more atraight
They lick the
onstage romance appeal
of The Rubinoos
whereas ifke the Monkees
the Rubes come out with a
sense of personality for
each member, Greg Kihn
and his band projecled
themselves az being
lightly colourless
The first half of the set
pretly nondeseripl
ly: 1 tound myself
y dozing off
7 was shocked back
the land of nod with
. thythms from
A" POCk 'n’
af white

ace

Bubblegum

of
last

reggae (and | like white
reggae}. 'Chinatown’
and ‘Secret Meeling' and
one track which I'm not
#ure was called 'Remem-
bering’ got thase peepers
as wide open as my ears.
Jingle jangile rock 'n’ roll
music, and we all begged

everywhere, really
chumps, this is what pop
muste ls all about

for more TIMLOTT
And we gotit. Andhow SHO

To astonishment and WAD ]

veneration, the legendary | DY i

Spitbalis (all god-knows- London Palladium

how-many-of-them) took
the stage. The Smirks and
The Rubinoos and Greg
Kihn Band and Royse
Rubinco dressed up as
Ted Nugent and they did
Telstar' and we all
hummed &long, and I
haven't enjoyed muself so
much since God knows
when. Berserk Beserkers

SHOWADDYWADDY
WERE brilllant, polish-
ed, superb. The Pal.
ladium security staff
were stuffy, sour faced,
unrelenting. I wouldn't
mind betting that Sho-
waddy are sad they
declded to play the
Paliadtum. because not

Jam lift lid
at CBGB’s

THE JAM, Second Avenue, New York

RUBINOOS: pap happy and cute as the devil

one Ted waxz allowed lo
bop In the aisies. Bop?
They weren't even
allowed to stand up. At
the first sign of excited
movement, an anxlous
securlty man scuttled
down the alsle and
reprimanded the fan who
dared to enjoy himself

And it was a supremely
enjoyable show. They
appeared to the tune of
‘The Dambusters’ and
then warmed up with
snatches of 'Wipe Out’
and 'Peter Gunn'. From
the strobe lighting to the
smoothly reheared cho-
reography, Showaddy
performed a perfect
show. Considering there
are eight of them, their
stage movement showed
tight co - ordination. They
must have rehearsed
each step for months
even down to Hiting the
mike stands at the same
time

Their show i3 a cleaned

up version of rock 'n’ roll,
the famity size block, and
as such they waver info a
pantomime atmosphere
now and again — pgetting
the audlence to sing, or
clap thelr hands A
Butlins touch, but one
which obviously added lo
everyone's enjoyment, so
Idon't knock it.

Although they ail take
turns to come to the front,
it's singer Dave Bartram
who holtls the hearts of
the girls They
screamed. 1 haven't
heard Screaming at a gig
since I last saw the Bay
City Rollers. Bring it
back, 1 say. One young
lady overcame her
shyness (and beat the
bouncers) to leap on the
stage to grab hold of
Bartram. It took three
blokes to get her off
agaln.

They did fish for the
occasfonal cheer by
having a go at punk rock,

Record Mirror, Apsl~ -.
which 1 thought was | Party’ and 'Heartbeat,
unnecessary — they'd |they didn't faiter once.

already won over the
audience and didn’t
really need to resort to
digs at other performers.
But that was rovered by
their excellent perform-
ance of songs like 'Jenny
Remember Me' (their
version of John Leyton's
‘Johnny Remember Me')
and ‘King Of The Jive. *

T don’t think any of
them stopped moving for
a minute’ thelr dance
sequencea were fascinat-
ing and I could just see
the Teds In front itching to
get out in the alsles to
dance too. It was very
frustrating being naliled
to the seat by the glare of
authority

To ensure the two
drummers dldn‘'t get
forgotten behind their
massive kits, both came
down in turms to grab
some Hmellght 1 think
Romeo Challenger made
the most of his the
addlton of tymps to the
percussion wasa stroke of
brilliance which he used
to the full. Later he was
glven a short solo spot,
but ] think drum solos are
tedious at the best of
times and in this show it
was definitely out of
piace, no matter how well
he played.

But Showaddy use all
the tricks, including dry
ice. Thelr sound, how-
ever, is no trick When
you hear a show as
smooth running as this,
you wander why other
groups struggle along
with squeaks and hums
fighting their way out of
the PA. In the whole
show, Showaddy had feed
back only once.

Through *When,' I
Wonder Why'. ‘Rock °'n’
Roll Mustc,' ‘Three Steps
To Heaven.' 'Dancing

And when they built up
‘Rave On' by mentioning
the Blg Bapper, Richie
Valens and Buddy Holly.,
the response wasw grati-
fying. Building up the
steam must also have
Increased the heat for the
band, all of whom
eventuaily removed thelr
long jackets, ] was
impressed by their stage
suits, but felt that they
could have been made out
of irmer matertal. By the
end of the evening, the
trousers were stcking to
them like Rudolph Nure-
vev'stights. Unfortunate-
ly this did not show off
Pave Bartram’s figure to
flattering advantage
he looks better with the
jacket to cover his hips
Only & minor thing
though, and it certainly
didn’t detract from the
pleasure [ got from the
show

In fact, the only part [
was disappointed in was
the end They went Into
*Jaithouse Rock', but
Instead of keeplng it tight,
like the rest of the show,
they slipped in that drum
nolo, which I felt spajled
the continuity. The rest of
the band left the stage
while Romeo dld his stutf,
and when they came back
the fire had gone 1 didn’t
think it was necessary
either, to yank down
Bartram's trousers on-
stage — that was just too
iike the pantomime

The ending aside, the
show was great. [ just
wish it had been held In a
venue where we would at
least have been atlowed to
stand up at the end to
show our appreclation.
I'll definitely go to see
Showaddywaddy again,
but I')i be thumbing my
nose at the Pailadium

ROSALIND RUSSELL

BE-BOP DELUXE, The Palladium, New
York

THIS I8 the modern world, and The Jam are modern
music. Right-on stuff for modemn kids.

Be-Bop Deluxe pretend to be modern, too, what
with their sci-fl sound and futuristic self-flageilation
and all. But they aren't modern, not really.

That’s because modern pop keeps up with Its fans’
needs. And it is this fan’s need to be jolted out of a
perpetually numbed-out, basket-case (allas New
York) state of mind, and into one where mind and
heart are working full speed nhead.

Which is what Be-Bop did not promote in their
Saturday show. Pitted against the over-amplified
drumming of Simon Fox. Bill Nelson’s self-effacing
showoffmanship took on a drone-like quality only a
computer could love. Assuming the role of 21st
century Jerry Garcla, Nelson led Be-Bop in
bloodlessly correct read-outs of the all-new 'Speed Of
The Wind' as well as current repertoire numbers such
as ‘Surreal Estate’, *Shine’, 'Ships In The Night’,
‘Panicln The World’ and 'Fair Exchange'. And if Be-
Bop's sterile perfection is what music in the future
worid (the air age?) is ali about, P’ll take the Jam's
modernity — even If it Is in part a @'s rehash —
anyday.

For The Jam can and did jait this fan out of
aforementioned basket-case state on Friday mnight.
Midway through their first major North American
tour, the group served up local modern wave fans
with something they only rarely taste — excitement.
In terms of both personal charisma and musical
dynamics, the trio beat out all of thelr American
‘scene’ competition except perhaps The Ramones.

From the opening number 'This Is The Modern
Worid’ to thelr repetition of the same almost an hour
later, The Jam p ded out near top affirmation
of the reasons for their music’s success. They mude
you belleve that they hud something to say to you
(even 1f the exact message wusn’t clear). That the
notion of sofldarity through music isn't totally insane.

The ail-white stage lighting The Jam employed
provided a spectacular atmosphere for the
trunsforma tion of these three reasonably inarticulate
und otherwise normal iuds (as they were observed
off-duty ut CBGB’s a few weeks earlier) into the pied
plpers of their dlsaffected peers. Effectively
uniformed in biack and white, the lithe Weller and
Foxton pounced at the crowd from their spots at the
edge of the atage, One moment taut at mikes, the next
moment animal wild, the guitar duo slammed out
vocals and Instrumentals with relentiess energy .

Together with the hyper-active drum work of Rick
Buckler. The Jam breaknecked thelr way (seven
songs in the first 20 minutes) through a set which
I!l('lud_cd ‘I Need Your (For Someone)’, 'News Of The
World', ‘Here Comes The Weekend’, * All Around The
World’, ‘in The Olty’ ana muny more, and which had
wo iuch defiant force that it roused the sudience 10
their feet — no mean uccomplishment for a New Y ork
new wave show. Two calls for encores by the 1,700.
plus capuelty erowd gave additional proof of 'New
York’s appreciation of the show.

Come back soon, Jam.

MARILYN LAVERTY

e Yeays
I Love

special limited edition 12" single

9 min 35 sec

disco version

taken from their forthcoming album

(9%9(«1.’( Dllectons Ko
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PATTI SMITH: her own worst cnemy

Patti pleases
(herself)

PATTI SMITH GROUP
Rainbow, London

THERE'S A fine line between having faith in your
own art and self-indulgence. The difference is that in
the former the end - product Is worthwhile whereas in
the latterit’s boring as hell

Bowie, for instance, and Nick Lowe do precisely
what they want, how they want. The end product
happens to be interesting. Sometimes this high
principled method of creating can run amok, though,
when in the wrong hands, and the result — for the
observer at least — Is atrocious tedlum.

What this is leading up to is the suggestion that
Patti Smith was her own worst enemy at The
Ralnbow She had it all at her feet — the crowd
worshipped her. the sound was perfect, the sense of
occasion was monumental

And sure enough she handled these factors with the
deftness they deserved, at first. Devoting her
energies almost entirely to the new album *Easter’,
Patti was spraying excitement into the air, and it
dribbled down and infected the audience like some
potent drug. squeezing out their every {ast ounce of
adoration

This blissful scene went on for some happy lime,
through *Till Victory' and ‘We Three’ and “‘Ghost
Dance’ and ‘Rock ‘n’ Roll Nigger’', and 'Ask The
Angels’

Then her ego took hold, and she grabbed her guitar
and subject us to the terrible rigours of ‘Radio

Ethlopia’ which seemed to go on for days, but which
probably went onfor a couple of hours. I can‘t tell you
how terrible it was. I wanted toleavé.

Eventually it was gotten out the way, but it
somehow upset the atmospherics of the concert. Patti
made a fool of herself, and even the love - blind could
hardly lgnore the fact

Accusations of self - indulgence pt. 2: Patti did one
Stones number, one Who number, one John Lennon
number and one Ronettes number (‘Be My Baby'
beljeve it or not)

While this was ail very jolly. and there was a droll
irony in listening to all the punkeroo idiots wildly
applauding songs written by artists they have spent
the last year declaring redundant, it took up room
that could be filled with songs by Patti Smith, which is
the reason, I for one, came to the Rainbow.

We got all these cover versions, but what we didn‘t
get was ‘Free Money’ or 'Redondo Beach’ or
‘Birdland’ or any of the other classic numbers from
‘Horses’ (except for 'Gloria’, which was the zenith of
the performance).

On the flip side of the cotn, Patti’s band dashed mud

slingers who had previously daubed them with
derisory labels. They were adept and sympathetic
and most vital of all, tough without belng clumsy.

But ] feit, sweating, with feelings of disappointment
lurking below the surface, because we got what Patti
wanted, not what the fans surely wanted. Does this
make her worthy of respect or contempt? And I'll give
youa clue. The answer isn't respect. TIM LOTT

THIN LIZZY
Rainbow, London

RIGHT, (acts fjrst,
critielam Inter. Thin
lizzy are intemational
superstars. Last week
they played a one off gig
aji The Rainbow It was
filmed for a forthcoming
TV specinl about this
extremely popular band
{ Phil Lynott wore a silty
sllk shirt and black
leather trousers). All our
favourite Lizzy songs
were played with great
professional skill. (Scotl
Gorham was resplendent
in aredcatsuit). The new
numbers sounded OK
(Brian Robertson looked
cool In a sequinned shirt
and skin tght white
trousers). Dry ice, smoke
bombs and multi coloured
lighting were used in
sujtable doses to provide
visual glamour. John
Karle played magnlficent
sax on ‘Dancing In The
Moonlight', a true shows-
topper Was that really a
drum solo 1 heard, as 1
treated myself to a much
needed liquid revitaliser
Lizzy's music 1s quite
enjoyable but they are
just too perfect on stage.
There was no atmos-
phere in Lhe circle, it was
like watching TV  All the
right movements, a nice
sound but no stimuiation
Kveryone In the stalls
looked as though they
were enjoying them-
selves. If bands choose
to have to play large
halls they should be able

to involve ALL the
audience Lizzy were
unabie to 1 stood still,

looked down and
analysed them
Conciusions* Lizzy create
pleasant rock 'n’ roli, are
very smooth, are some-
times compiacent, are
rarely exciting. lack
charlsma and have
become too American-
ised 1should have stayed
at home, Iistened to a
L.tzzy album and just
tmagined them on stage.
It would have saved a
journey and a big
disappointment

Don’t worry Lizzy fans,
vou'll still enjoy them
But then you're probably
the sort of people whoonly

go o 'big* gigs, only buy

DANA GILLESi

LIZZY LACK
LUSTRE

chart albums and think
that Alan Freeman is
God' See you at
Knebworth. PHIL HALL

GRAHAM PARKER
AND THE RU-
MOUR, The Nation-
al Stadium, Dublin

WHEN IT came to the
final welghing of the
scales in the British
music press at the end of
lasl year, Graham Park-
er and the Rumour were
probably the most neg-
lected band around.

Maybe, it was the fact
that the brijllant 'Stick To
Me' came so late in the
year — or more likely that
people were competing to
have more fashionable
names topping thelr ‘ten
of the best' — but there
was nothing like the
recognition that album
demanded in evidence

Now's the time for those
responsible to come clean
or shut up altogether. Cos
if they don't waken up
now to the fact that thisis
one of rocks' finest
incarnation; of 78 really
hits top gear, well, forget
it

This Dublin gig came at
the end of a highly
successful five-day Irish
tour that contained two
other classie perform-
ances In Galway and
Belfast. And the finale
was a triumph, from the
start tofinish

No notes. Il was that
kind of gig. But the music
fiowed and burned from
the racing, tempestuous
*Stick To Me' right
thrtough to the trium-
phant, finaj "White
Honey', so that there was
Jjust one option open; get
on your feet and move.
Which is what everyone in
the Stadium did — even a
couple of the bouncers —
in what must have been
the most ecstatic response
to any act in this country
in years,

It is as slmple as this.
Not only is passible to
assert but there is not a
weak lnk in the whole
Parker - Rumour set-up,
but there are also
reserves of guts and
drive, the likes of which
virtually no other band

additton of b
has given
another
dimension, .

From the lefl
Belmont, Bodnoff, G
tng., Schwarz, And
and (in the cen _.’1* f
Parker himself — b
whole crew play ¥
varying degrees like
possessed And wi
communicates t
audience is com
to back up all thi
evident musical sk
And when you have
such tine basle ra
material to work on
Parker's songs then the
ia just nothlng missing.

Nor wAas there a
moment throughotit the
whole sel when the |
{ntensity sagged Even a |
slow song like ‘Watch The.
Moon Come Down', had |
the people on terterhooks,
wlith Parker's images of
neurosis spilling out over
the teeming, hypnotic
instrumental back drop.
Brilliant stuff

Otherwise a (frantie,
almost psychotic 'New
York Shuffle’ and the new
version of ‘Don’t Ask Me
Questions', Parker's cur-
rent single, ‘Stand Out In
My Head', the latter up-
iifting, righteous, mag:
nificent music that shoi
crack the charts wide
open.
NILE RIVERS

DANA GILLESPIE
The Nashville, Ken-
sington
APPARENTLY this was
Dana's first gig for two
years, and whatever else
she has been up to during
that tlme. she certainly
has not been dleting.
Although, In fact, those
people who had undenlab-
ly come along merely o
sup their beer and ogle,
were largely dis-
appointed tn the latter
department since Dana,
clad tn sweat shirt and
jeans seemed to be, to her
credit, trying to iive down
her former glamour girl
Image.

Furthermore, after
such a tong absence their
was an air of sympathy
for the occaslonal detec-

currentiy boasts. And the

FF=EH ]

table slgn of nervousness.
But the emphasis was on
the music and it was this
that was to form the
evening criteria.

Duana‘s band comprised
six capable musicians but
the annoying way in
which she directed the
Spotlight to each of the
three soloists in tum only
served to demonstrate
how contrived each
snippet of gultar, saxo-
phone and keyboard
playing really was.

However, during 'Or
gan Grinder Blues' Dana
joined her keyboard |
player on piano to good
effect. This was her best
song. Many of the others
were standards llke ‘I
Hear You Knocking'
‘Save The Last Dance F‘n‘ri
Me', 'Love Potion No 9.

Curiously intermingted
with such well-covered
classic material were
several innuendo soaked{
songs like 'Don’t Touch
Me There’, 'Man Size Job'
and of course 'Get My
Rocks Off, which did
little to enhance Dana's
‘ook ‘n’roll credibllity.

‘Given more time,

experience and
better material (while
preserving that oftd
raunchy blues feet), Dana
could develop a unique
style. But as it was, those |
w#'pncnme to lsten ere

a st as frustrat

ase who game to

THKERSHAW |
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TheLegend Himself
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y
him on tour e
O CASSETTE TCK 3046
APRIL : - f','f""
Wednesday 12th Eden Court Theatre — Inverness  Wednesday 19th Central Hall — Chat amh . t_’ JUIL
Thursday 13th City Hall — Newcastle Thursday 20th  Royalty Theat.re — Southgate E-’c =L
Friday 14¢h Apollo — Glasgow Friday 21st Ot.jeon - lewnshim:3 i
Saturday 15 Empire Theatre — Liverpool Sunday 23rd Winter Gardens — Bou P —

Marketed by UA Records Lic
Sunday 16

Odeon Theatre - Birmingham
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Master of
‘the Clever
‘'Trevor

IAN DURY

©Old Waldorf, San Franclsco

THE

old waldor{ Isn't old,
skyscrapers and the Trans

it's hemmed in by
America pyramid

building, all part of a new shopping precinet. But
imside the lights do the work and crammed round the
tables watching the waltresses and clinking the
glasses it feels 1fke a rock 'n” roll chub,

Dury is working hard; two shows a night for four
nights and then down to L. A. and the Roxy for more.

The Bilockheads go straight into 'Sex and Drugs and
Rock and Roll' and Dury In bowler and more silk
scarves than a maglcian lurches on carrying a
shopping bag full of dirty tricks. He stornn through
the new Boots and Panties slbum fondling everything
that comes to hand. exhibiting his cast of curious
including Clever Trevor and Billericay Diekle while
breathing hesvily and squealing.

He has his debauched way with the mike on ‘Wake
ap. make love with me*, and not content with that he
explores some of the more perverse uses of a bike
pump while describing Trevor. It's all good, clean
back strect under the counter sleaze

Out come ail the fantasies and (ears of inadequacy
{H 1 had a woman. Look at them lwughing — alil of
them st me) and the night - time tales like the one
about the bus shelter, the green scissors and the

severed h: ing of an
did the dreadful deed.

ky lady — guess who

Sooner or later they'll lock him up und they'll
probably take the sax player too. But the sudience Is
taking to this perverse eccentric while the sax cackles
and the rhy thm section bubbles and heaves. Tales of

“lots and Cortinas may be foreign to the Yanks but
Dury Is so excessively English thut he's going to meet
them conting round the bend like Python did,

He tells

the audience cheerfully that they're

foreigners and kindly explains that mandles are
quaaludes. He may feel obliged w protest that Dickle
ain‘t & bloody thickie while all the time fearing that
they're laughing at him. But they aren‘t.

All the Blockheads have a good time and so do the
audience. The set's over in 50 minutes but it's a
piiedriver getting Dury down to his shirt and
finishing with him fondling his collection of slik

panties and drooling.

The window cleaner Is confessing and America’s
going to cock Its ears. MARK COOPER.

i ¥ M 1
IAN DURY: Cheerful sleaze

RADIATORS FROM
SPACE

London University
THE RAMSAY Hall looks
ke the inside of a council

flal. Now, while I can't
speak for the tde ofl
your counci] flat, on the

whole they don't have the
atmosphere that's gener

| ally necessa for a hot
ght t witl rock
band
The punters, almost all
students tas It was a
| closed’ pig) pogoed sell

egnselousty all over what
wis obviously their da
time dining room, looking

{ and {eeting as 1f The Head

§ so

would come In at any
minute ‘The booze was

{ very cheap' so everyone

got plastered as well, In
In some of them looked
appy, | don’t think 1t
wuld have mattered
hfeh band was up
onstage.
11 was, however, The
Radtators, playing one of

1§ the last gigs before going

back to Dublin o start
writing for thelr mext

bum. And hecause of
the nature of the gig. the
band kept to mainly older
songs, as it would have
been pointless to iry

{ anythinginew on this:jolly

hunch

Taking inlo account
they weren'l using their
usual PA and the one they
did have was rubbish,
they did very well. (Their
van broke down with all
thelr gear in it somewhere
inaccessible). They

opened with ‘Press Gang’
and ripped through a
credilable set which I
found emminently enjoy
ahle especially theiwr
version af ‘Shake Some
Action’ which reached to
the hrain in even the
wooliest head. 1 really
llked their new single
“Million Dollar Hero' (out

next month) and the
following song “Television
Screen’ which is a
cracker

But I don't know iIf the
autlience really had their
hearts in it - after the glg
they 1mmediately rever
ted to the disco which
played The Eagles and
Fleetwood Mac

ROSALIND RUSSELI

LITTLE BOB
STORY

London Dingwalls
THE TROUBLE with
Little Bob Js that he’s
never gonna a sex
symbol. He's little, round
and jolly but these very
delightful characteristics
don’t cut the ice with the
glad eye girls, And none
of the biokes are really
gotng to want to identify
with him as they doother,
more streamlined sing-
er’heroeés.

S0 where does it leave
him? Il leaves him with
one heliava lot of talent
and a long uphtll ciimb
But | think he’s greal, and
anyway these obvious
types were never the men
for me.

It reallv kills me the

way he bounces all over
the stage like a
Spacehopper The ideal
shape for & rock ‘n’ roller.
He's got an amazing
voice, somelhing he uses
not only lo sing with, but
to establish a close
rapport with an audlence
who knows that beauty is
only skin deep. He opened
with ‘Baby Don't Cry'.
and with very little
exception, tare through a
monster of a set

I've never really
thought the Frogs were
much good at rock. bul
you don’t even notice ltttie
Bob is French until he
opens a song with ‘un
geux trois quatre’ Instead
of the usually sloppy
#nglish runin

Of course,
All Or

the single
Nothing' went

well, mavbe not as well as’

the small Faces’ version
hut good all the same.
They closed with '‘Riot In
Toulouse’ but with the
cnrore tame a surprise

He and the band were
joined by the two
Johnnles, Thunders and

Moped. It was a riot in
Dingwalls as they blasted
out lwo classies - 'Roll
Over Beethoven' and
‘Laciile’. Just the ones for
the road as you reel out
into the cold mght air
ROSALIND RUSSFLL

GLORIA MUNDI
Marquee, London
GLORIA MUND! have
me worried. Apparently

there are people who are |

willing to pay money to
and see them. Now I
wouldn't dream of criti-
cising those people's taste
because the whole busi-
ness is entirely sub jective
anyway, but dammit, I've
rarely seen such a display
of deadening musical
mediocrity as this.

I'd read some pretty
harsh comments about
the band in the past, but I
think I went to the
Marquee quite prepared
to give them a chance.
Unfortunately, they
squandered that thance,
for me. by a set which had

no apparent direction or
acohesion.

As 1 write this 1 find
mysell unable to recall a
single phrase from any of
the songs, all of which
were unintroduced.
There were just a couple
of moments of flickering
fight amid the gloom.
when they stopped sing-
Ing and allowed an
interiude of thoughtful
guitar or keyboard
playing, but these were
far too sparse to improve
the overal impression of
dendness.

| don't think I heard
more than halfl a dozen
words they sang ali night
— the ones 1 did catch
were expressing the old
‘*usv them'' argument. A
banner on stage pro-
claimed the song litle
‘Condemned To Be Free'
in letters about two feet
tall, which is the only
reason I've remembered
it. Another title wis
'Flght Back’, a receit
single and as such a wi e
cholce by RCA since it
was the oniy song that
showed any real flair

Paradoxically, this was
a completely immemo-
rable gig which I fear I
will never forget

PAULSEXTON

CHICK COREA
Rainbow, London

I'VE REALLY tried. I've
11stened to his albums and
seen him before, but stili I
don‘t like him

As RECORD MIR-
ROR'S resident BOF 1
really should you know I
mean Chick Corea |is
technically perfect and all
that, but to me watching
him In action is llke
sitting with your bum in
the fridge for over an hour
watching a boring tele-
vision programme. I just
find him too clinical in
approach. “He has fm-
mense skill turning his
fingers through a variety
of styles, but he dellvered
without feeling. It's like
someone who's read a text
book and is copying the
formuilae word {or word

True, therearen't many
people you can compare
him with. Maybe he's a,
sort of jJazz Rick
Wakeman but he sounds
like there's nothing
behind the keys. He
whips himself up but I
found again that he's llke
an artlst painting by
numbers, the forms all
there but no great depth

Seat shuffling time
came about midway
through the set. when the
indulgences on stage
became too great Ear
scratching and sighing
time came about a
quarter of an hour later.
Ah, no good. Concentra-
tion was finally dimin-
1shed by boredom.
Everybody else loved it.
What else can I say?
ROBIN SMITH

FABULOUS
POODLES/DEAD
FINGERS TALK..
Charing Cross As-
toria, London.
IT was an odd venue and
an odd {Pye) double-bill.
The Astoria {s one of thase
plush, seated theatres
where one feels one ought
to be awhully polite. and
applaud n time with one
another at the end of each
song, goodor bad.

For the Fabulous
Poodles it was a one-off
glg. which just happened
(7) to coincide with
vocalist Tony De Meur's
20th birthday. For Dead
Fingers Taik 1t was a
warm-up for their forth-
coming lour.

Dead Fingers Talk
were the first to appear.
and from past con-
frontations it was obvious
that this wasn't their kind
of night. The light, airy
stage clashed with their
show which was anything
but ilght and airy.
Although the sound was
shallow the whole eve-
ning, DFT were intense
and went for an all-out
grip upon the small
audience. Thelargestage
was ubilised tn fuli by
singer Bobo Phoenlx,
Andy Linklater (bass)
and Jeff Parsons {(gul-
tar). The set was Hght
and included their best
known number, ‘Harry’,
a song which plays upon
the prejudices and in-
securlties of a middie-
class ‘queer-basher’,
whose malice is [irst
directed towards our hero
Harry, and then extends
to embrace all queers,
‘And even worse, nigger
queers'‘' It's drama-
tisation is compelling and
forceful, and as does all
DFT's material. hits
home its message sharply
andwith urgency

They encore with ‘The
Boyfriend*, which sounds,
with Its harmonles, quite
commercial. With Mick
Ronson's production be-
hind them, their album
should be excellent.

The Fabulous Poodles
were a total contrast with
a set manifest with
humour and tinged with
nostalgia. Fortunately
their humour was not of
the slapstick or mono-
logue varjety. It was
confined to the lyrics in
the songs and to the
sharp, witty raps between
numbers, band v aud-
tence and De Meur v
everybody.

De Meur is the central
characterof the band; his
vocals and delivery were
both well-rehearsed and
amusing. His guitar
playing ts a little less so,
but 15 shlelded by the
violin and mandolin
contributions of Bobby
Valentlino. Valentino
Jooks like a young Clark
Gable and his playing
splces the songs with and
unusual and refreshing

flavour. (Well how many

rock han
with an
lin?)

De Meur’sp

tentionally
still lacked
enthusiasm.
jack of aud
place was abo
ful1) atfected
econviction and
several terse
from their deu
Bryn Buitows.
its early strges, suf
asa result.
The material
mixed virtues 1
keen on the moc
treatment of ‘Let’s Wi
Agaln‘. a version ¢ .f:
o}d Chubby Check:
Several numbers .
mediocre level. but
were at jeast half a
strong commercial d
ties, Including ‘T s
Gogo’', ‘Oh Cherry’
*Mirror Star’.
The first encore |
ajsp partlcularly catel B
‘Don‘'t Bother Me’, and
they finished with
acapella ‘We'll M
Again’. I'm sure we will,
KELLYP
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CHEAP TRICK,
Mayfair, Birmi
ham )

HAVE YOU ever walked §
into a mausoleum? After
waiking through a shop
ping precinct in Birming
ham’s Bull Ring and
the escalators to fi
Mayfajr Ballroom you
had the feeling there was|
a curfew after 10 o'clock.
About 150 to 200 people
had turned out to
Cheap Trick Afte
reasonably good press
would have expecte
more. Maybe the fact
the Boomtown Rats wel
playing down the road
didn’t heip.

1'd seen Cheap Trick
twice before abroad andj
thought they were ideal}
for the British rockf
audience. Loud, not (oo}
heavy, played by good§
musicans and  with a
touch of humour |
somethilng most bands
need
When I saw the small
crowd 1 felt depressed
Then Cheap Trick came
out and there could have
been a million people oul
there or just 100, r
were up there ready to
convert. They kne
before they came to
Britaln it wasn't going
be roses all the way,
They've bullt themselves
up in America from
playing small clubs
working in front o
thousands.

All they know is
obtain that following
have lo play and
well. 1 could tell
iciets the ones
didn’t tum up to see
on the British tour
about every song the
played but that would be
pointlesa. Bul | can sa)

|
1
._I
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Is it

ART GARFUNKEL
New York

HOW appropriate that St
Garfunkel should make
his first ilve, solo
uppearance in New York
in elght years on Good
Friday.

As the prestine half of
Simon und Garfunkel.
Art’s three celestial solo
albums have ull suffered
from biand vocal phras-
ing, childish iyrical
visions of love, and thick
production, pouring Iin

like Mlk of Magnesia
over Lilliput.
But live, Art's

staunchly appolionian
stance worked to his
advantuge. He stood on
Carnegie Hall's massive
stage, with his Bozo the
clown hair style function-

Art or Funk?

ing as u halo, and sang in
a stunningly clear voice
that made his dour weep -
along tunes seem totalty
eleetritying.

Garfunkel hus an
unumzingly well -
voice, with u sense of
controi and dynamies

with old S&G faves like
‘Scarborough Fair' and
‘Sounds Of Slience’ that
were perfectly moving
even without Paul Simon.
I all sdded up to s most

understuted show, never
descending into the
sterility or homogenlety
of his albums. Dressed in
Pattie Smith attire, Art
gave us the required
ampie reason W measure
our wrists with razer
bludes in such depressive
gems us Jimmy Webb's ‘I
Woke Up Crying’ and the
older ‘For E ‘s That
Art could maintain
credibility w ming
s0 close to the dreaded
borders of saccharine
rissiness was a wonder.
achievement, und a

ure to witness,

that Cheap Trick — Rie
Nielson. gultar;, To
Peterson. bass; Rok

Zander, vocals / rhy
guitar: and Bun
Carlos, drums = @

convert everyone th
The next tme CI
Trick make it
country these peo
be ftans. They
along [riends that
have convinced
Cheap k are good an
the band will eventually
be big in Britain. Thes
new converts will the
kick themselves for nol
seeing the group first tim
jround. 'l
Later in the set.t
clear that the tomb
|been brought back to
‘The crowd were se
ing the floor for plee
thal Rick Nielson co
ually fligked at
you didn‘lL get o
tour | feel sorr

jyou missed a
O A a ' 1A
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NORTHERN 1LICHTS Package Deals

SOUND & LIGHTING SYSTEMS
TRADE & RETAIL SALES, HIREA, PﬂRT'EXCNANGE & REPAIR SERVICE
gents for
SOUNDOUT - DISCOSOUND - PULSAR - S.A.l. - PLUTO
OPTIKINETICS - LE MAITRE - ATB JINGLES - S.1.. - FANE
SHURE - AKG - POWERDRIVE
Competitive Prices and Efficlent Service

83 SCOTFORTH ROAD, LANCASTER - TEL. 0524 62634

- . Anew concept
inlow-cost
, ? discotheque
equipment

THE COMPLETE
DISCO SERVICE

+CONSOLES +UGHTING

wore || "ROLL YOUR OV CABIVERT |

AMPLIFICATION AND The iltustration shows an SAI
ACCESSORES DAM HALL (RM) SUPPLIES M 00
D'SC?SC!N! ! CASTORS FEET NArrl;ﬂ'ggmé(;)sfﬁ‘lcn‘éo’ a T “'::e‘:::': '2"‘";?:"9 ":m°wc'
MOMAN " "Elb AD S ON LOCKS CATCHES MINGES SPECIA{ISFKD:}&';\%V’JAg:KLE speakers Why not write or call
4 . ET¢

and see the fuli range of Maverick
products at the SAl Showroom
or at selected stockists
throughout the UK.

CORNERS ' PIPINGS TRIM
PAG! 42 QUANTITY DISCOUNTS
%n 2 5in SAE for liluetsated Cawulogue
Unit Q. Sterting Works, Grainger Aoad, Southend-on-Sea $826DA

3e NURST $1. BIRMINGHAM
Yelephoss 071422 3819

gl e =l TN ,

| :sf:;:'e-.f':::";fr.a;ﬁ%::.i =

“atmosphere lighting O g i :
& sound I B o "

4 SUPERIOR POWERS YOUR PERFORMANCE  §° i

SCOTLAND’S LIGHTING CONTROLLERS  JI] . unmnstcee. coomt, crome, e+ ok
Dlsco CENTRE L \ Just off the M6, Junction 27. i -._-___-______J

| TiEICE AGE IS HERE

=) Q3 Now in steck, the new range of Professionsl Discothoges
o b a squipment from ).C.L. slse most ether londing mekes sepplied.
2| P i EARNRS 1ot v
E U ol SA‘YIN PIODUG:BNS (ENTERTAINMENTS) LTD.
VIEW EQUIPMENT FROM = g ot s,
ITRONIC, OPTIKINETICS, PULSAR, L9 il M
S.1.5., ELECTROVOICE, 24l
JPS, DISCOSOUND, SAL TS , H.M.D. SOUND SYSTEMS
SOUNDOUT, F.A.L., GOODMANS | 100w Flared Base Cabinets
& MORE [ CTRONIC PULSAR DELTEC FAL SIS £90 + VAT

MODULATOR £185 + VAT

Unit 20
N VIEW NOW THE NEW CITRONIC O T o e Upper Carr Mills, Liversedge, W. Yorks
DECK UNITS & THE OPTIKINETICS FULORASROM WA DEALERS EvERTWERE ]| et Tel: Clackheaton 870649
SOUND ANIMATOR . R A iy
|| Spend over {500 and gt en
DISCOUNTS ON ALL CASH SALES PULSAR LIGHT OF CAMBRIDGE
OVER £30.00 Henley Road, Cambridge CB1 3EA ESSEX DISCO CENTRE

SENSATIONAL SPRING SALE!

Continues untll end of April.
Mail Order Enquiries Very Welcome
Complete tist of apacial reductions now aveteble

561 RAYLEIGH ROAD, EASTWOOD, ESSEX

11 minute ot 1412) A1Z7 on Southend boundsryl
Tet. Southend (0702) 529001 Late Night Mon 8 pm

Telephone (0223) 66798
Telex: 81697

FORFULL DETAILS WRITEOR CALL US
AT

L STRELSON ST. ABERDEEN (0224) 572505.

l( ,
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What's eMew at Roger Squire BSEOLMD 1430 120,
377 Lewisham High Street, London SE13
| |  NEWEXCLUSIVELINES ) BREAKTHEPRICE ) [ LATEST ‘ | e b R,
| & SHOWROOM

ONLY FROM ROGER SQUIRE'S & SOUND BARRIER DESIGN Sy 3 DISCOLAND'S TOP TWENTY *
% 1 Soundout sories ViY 400 wart eterao. save £100 Prregg X
% 2 Soundoutserias il Mano 0w, periect 2% :

% 3 Discolend M §i1 100 wart [
# & Citronic Kensas 2% 95 wan starao, new a5 50 *
3§ et i
» l g;-a;auﬂonr:;-‘:mnz-ous;n 3% {40 :

* nal 21 120 wan stereo, new 479 (48
% Al ot el fes aa X
e reo . Ll ‘
b T S e e 0 o b #
13 TK Pro 250 125w ¢ 125w stereo 043 015 N
s ROADSTAR stereo disco SRR ke > ey
glscosounc/ MERCURY inc Dolby Cassette 150W+ 150W & % 16 HHMAI00 10inputs « revert, new M
Mono console - shide faders autofade also includes 3ch Lite Controffer : ol el 42 e T it g S = B b

. A == % B i =@

Exclusive to Squire's ALSO DO miss M 0iis vevy spocial spectell VR ENOE| SR SiTL i Ranatrs

100W Bass Driver ' Ported cab Fuzzftes £1780 | Some SaundOu 2 arorwhars In e UK st for (54 inc. VAT, Ring vs with your Barcley o

Xover and Exponential Horn Speaker Stands  £25.00 | Drscos to lear £50OFF : ‘Accass No. Send PO or chequa forInstant davery.
~ o) | Do ATED | vt vl 160 ¢ N— 4
X 0 BTN
Yo it | B sl | B :
- ALy Prfga;mglj’lg Spectta Chase £207.00 lﬂqu!fl’; .-Au s : *
Demonstration Lases Anmator 6900 | oo mmach.VATpg(mA * *
console “S:':::‘h:;wull [ Preyo Chassis 76| BYMAIL L. aqag: : »
\DELTA with autofade J | Sobh e o o st J {VATRATE+ 125% | ORDER . < - 4
| - b

W For the largest selection af new end wmed dico guar coll v, ring or
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ACCLFU RO ADIRE, 13/0

BEE GEES: °Night
Fever® (RSO m2), By
now typleal frothy disco
pop. from you know which

RIPPLE: *The Deat Goes

an And On’ (Salsoul SSOL

108). Monst As an
Vi 7 54

PETER BROWN: ‘Dance
With Me’ (TK TKR a02%).
5

e
owon full 3:18 - long Tin! | BEE GEES
OUNCES OF LOVE:
Star Love' (Motown
TMG 1105). Ewmotions
style exclting girlte group
Jogeer from the Com-
-—M.—as‘ sm_hl.,
DONMNNA SUMMER
*Back En Love Aguin®
(GTO GT 117). Llaid
hack Supremes style
loper, on lavish 12in with
tat last!) the edited ‘Try
Me f Know We Can Make
ft’ and bubbly ‘Wasted'
as flip
GRAHAM PARKEK &
THE RUMOUR: ‘'Hey
Lord Don‘t Ask Me
Questionsa’ (Vertigo
FPARK 002). Terrifte
skipping rhythm buiids
Into an incredtbly catchy
chorus chant
ALAN PRICE: ‘Just For

1

(TK TKR 6028). Jittery
brassy clapper, repetitive
and simple, his strongest
since 'Gimme Soine’

KC & THE SUNSHINE
BAND: ‘Boogic¢ Shoes’
(TR TKR 6025). Old US
chart - topper / lesser UK
hit, re - issued as it's in
*that’’ movie.

THE JACKSONS:
sic's Takin' Over’ (Eptc

‘Mu-

(\:nu" (Jet U'l;‘ :‘635:1)& EI'C 6263). Norman
sorgeous sophisticate Whitfield type funk
smoocher, lightly rhyth- | japper = Y

mic and ideal as classy
MoR

JIMMY “‘BO' HORNE:
‘Dance Across The Floor’

VILLAGE PEOPLE:
‘Macho Man’ ‘in
Holly wood® (DJM DJS
10858). 'San Francisco’ -

by JAMES HAMILTON

revamp, good for lan
Dury fans.
SPETBALLS: 'Telstar’

{Bescrkley BZZ 10).
Tornadoes classic re-
vived true to its original
spirt!

BEACH BOYS: ‘Little
Deuce Coupe’ (Capitol CL
15969). '63 classic with
great new stereodragster
intro.

THE PLEASERS: ‘The
Kids Arc Alright'* (Arista
ARIST 180). Great hit -
bound Beatles - type Who
re-make

THE JOLT: ‘What'cha
Gonna Do About It’
(Polydor 2059008). Ag-
gressively authentic "60s -
style Small Faces re -
make.

DANNY WILD: ‘Mean
Evil Daddy’ / 'Old BIH

type pounding title to
thelr forthcoming LP
{whiech has better
tracks). flipper for value
by their last LP’s other
dlisco hit

THE DIAMONDS: ‘Sweel
Lady® (Virgin VS 208).
Attractive reggae jiggler
with strong Marley 7
Lindsay appeal

ELTON JOHN: °‘Ego’
(Rocket ROKN 538),
Jaggedly spurting
rhythm racer, a bit stop

g0, but goad pop. Boogie’ (Raw 12, via
IAN GOMM: *Come On’ | CBS). Good UK rockabil-
(Albion ION 1). Subtle | ly boppers

slinky Chuck Berry | EDDIE MONEY: ‘Baby

Hold On’ {CPS 6080).
Epilome of great Amert-
can pop, lazy ¥mpoed but
paeking an ‘emotional
punch in with the beat
RONNIE SESSIONS: ‘I
Like To Be With You’
(MCA 31). Ray Stevens
ish ‘Misty’ - type catchy
MoR swayer,

MARTY MITCHELL:
‘You Are The Sunshine Of
My Life' (MC7001). MC ls
Motown Country, and this
is & happy country MoR
treatment ltke a faster

Misty’

SWEET SUBSTITUTE:
“Top Mut White Tie And
Tails® / ‘Rockin’ In
Rhythm' (Decen F
13768). '30s classics given
a gay vintage - sounding

Boswell Sisters treat-
ment

REGGIE & THE O#-
CHIES: ‘Take Five'

(Electric WOT 20, via
Pye). Catchy litle pop
reggae instrumental,
with panting chlx and
jaunty sax.

CULTURE: ‘Jah Pretty
Face' (Lightning LIG
5t5). Currently hot
reggae swayer, greatold
fashioned slow flip
1-ROY: ‘Fire Stick’
(Virgin Fropt Line FLS
101). Pulsating rhythm
riding skank goodte.
GEORGE FAITH: ‘I've
Got The Groove' (Island
WIP 8424). Hypnotically
Lhrobbingslow reggae.
RUDDY THOMAS: ‘Lov-
Ing Pauper’ (Lightming
LIG 528). Sweetly soulful
slow Impressions - is
reggae jiggter

JAH LLOYD THE
BLACK LION: ‘This Yun
Sound’ (Front Line FLS
103). Freakily elanking
dub with ‘I and I™
toasting.
REVOLUTIONARIES:
‘Revolutionary Dub’
(Jamu JA 0037). Wildand
woolly dub with jangling
pianoreverb,

- -

i
-
=

THURSDAY (8) Tony “Shades’ Valence's BBC Radip
Medway soul show now runs from 8 pmgto.mi

the Drifters play Norwich Cromwells; and B
Enterprises’ disco party has a lale licence af ©
Edinburgh’s Royal Miie Centre; SATURDAY 8)
Dave Cash raves Southgate Royaltly, and Johnife
Walker starts another weekly funk night at
Farnborough Dicks, now renamed Gallaghers, i the
Tumbtedown Dick Hotel; SUNDAY (9) Steve Alief
has & new funk night at Peterborough’s Lime Tree,
and Jason West i3 at Cambridge’s new Carioca Club
tonight, Tuesday and Thursday; TUESDAY (11)
Rosetta Stone play Southgate Royalty, and
Flashback Records have another promotion ,nlght at
Thaleham Hamiltons with freebles and imp
(detalls for DJs an 0793-812327)

DISCO NEWS

ADIO LUXEMBOURG'S RADIO
lrfUXgMBOURG ‘S first Celebrity DJs in the rew
Sunday morning 1 2 am spot have been
Chessington’s Ambrose Harcourt, Gloucesle!:'s Mike
Longely, Canada's Nick Carson and Teeside's Peter
Quest, while this week's are Lux's own David
Sarsfield and Cambridge’s Steve Collins, ex - Volce Of
Peace. Les Spaine has quit jocking at Liverpool
Timepiece to become London based assistant
promotion manager at Motown, covering both disco
and radio call him on 01-486 T144 to try for his mailing
list John Waller has replaced Yvonne Marvill in the
disco dept at Phonogram, where the current DJ list
will stand though actual files are being updated.
John's been a DJ here and in Denmark since 1870, but
maost recently was In Marketing at Phonogram.

MIX MASTER

DAVE '‘DASTARD’ LEE'S Sound Un - Limited Disco
(Merthyr Tydfil 6718) does many MoR gigs,.
Currently, big Dave's mixing Raffaella Carra ‘Do It
Do It Again’ (Epic) between Sylvia 'Y Viva Espana’
{Sonet) and George Baker Selection ‘Una Paloma
Blanca® [Warner Bros) for jolly Continental knees -
ups, while other jocks in the foreign au - pair beit flip
Carra for the origlnal Italian version. My own big
MoR hits are Manhattan Transfer 'A Gal In Calico’
¢(Atlantic LP) and Peter Skellern ‘Put Out The
Flame’ (Mercury), both huge!

560 SCENE

' Iz INCHES |
OF
JIMMY LINDSAY
FOR ONLY 99p!

SPECIAL
LIMITED EDITION OFFER

JIMMY
LINDSAY’S

BLACK ECHOES'
‘BEST REGGAE 12 OF 1978

BUT HURRY-ONLY
A FEW OF THIS
KILLER CUT LEFT

PANDORA'S BOX SPECIALS

Electrovoice Eliminator 1 Secondhand £300 each.
New 15” 100w Folded Bins with horns £98.00.

All disco equipment stocked, serviced and hired.
For Mail Order details, write or phone:

PANDORA’S BOX

48/49 Cowick Street
St. Thomas, Exeter
(0392) 72480

Aiso new or secondhand Disco Records, from
Waltzes to New Wave.

GUILDFORD

&

READING

R

WINDSOR

FARNHAM

SALES AND
HIRE LTD.

BASINGSTOKE  wincresten  ALDERSHOT
LET US PUT YOU ON THE
ROAD . . . TO SUCCESS

Visit our Showroom next to Ash Vaie Station.
Woe are open between 10.00 am-6 pm Mon to Sat.

Closed on Tuesdays

RECORD MART
CONT FROM P18

All your. Disco and Lighting s

Requirements including
Solar 250 still onl
£64.50 + VAT

10% oft ali OPTIKINETIC Products purchased
with a SOLAR 250

Mail Order, Access, Barclaycard, HP,
Hire, DIY, Part Exchange and
Secondhand Equipment

CALBARRIE DISCO CENTRE

88 WELLINGTON STREET, LUTON
TELEPHONE (0582) 411733
1 mile from M1 Junction 10
Open MONDAY.SATURDAY - Closed MON/TUE marnings

MAIL ORDERISERVICE NOW AVAILABLE

electronic spetbainis

We custom build to your own
requirements & specifications

For turtherdnformation 'olnancﬂwliu o telephone?
‘\: BARON ELECTRONICS. 472 Hedley Rd, Liphook, Hampshite. Tel, Haslemers 51693
[ ]

WEST 4
RECORD COVERS
LP Potythene (200 G) 25 €1
€19, 100 £265, 250 £
€10 50; 1,000 £17 50.
LP Poiythene (400 G| 25 €1
0 £2.70; 100 €4.00, 250 (8
500 £17 00 1000 £31.80.

LP Paper Polylined (inners) 30
©2.7%, 700 £8.00, 250 €18 75; 600
LP PVC {heavy duty) 25 C3.1&
50 (6.00: 13 0175 PVC
Ooutle LP 1 et Jp: 10 B.00.
Singles Card/goiylined 30

- |

Singles papar 100 £2.10.
Singles PVC lhenvy duty) 265
£250; 50 fa75, 100 £300.
Sln&nl Potytheno (400 G| 50
€150 100 2.00; 250 £4 50; 500

8 50, 1000 £18.00
Singles whhe card 30 2.55
Prices include PP in UK &
Eire. Channel isiands, BFPQs,
Qvervaes customers write for

. of shoppers welcome
10 save postege st WEST &
TAPES & RECORDS, 168
Chiswich Migh Road, London

W4, Depe. §

SAVE £ffs

* BRASS BATTON
HOLDERS
-

+ ADAPTABLE TO ANY
EXISTING DISCO
EQUIPMENT

B—
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| Just A Gigole' (DIM LP)

| camps  Trieky Dicky

SAMUEL JOMA. Soho Spats). Carl Bean
AN JORNSON 'You ‘Born This Way' (US
Qotumbia 1) hits | Motown 12in) <cops Colin
n (Gravesend
] A\ QGary Criss ‘Rio

veriey De Janlero’ (US Salsoul

Dm i 12im) taps Tony Barnfleld

iford Lacy | «Mayfair Saddie Room)

ter Boiling Polint 1

Want To Get Funktificg'

US Bullets) and Placi.

3 rs), | num Hook 'Gotta Find A

pton | Woman' (US Motown LP)

£et Robble Vinceni

European Con- | (Radio London). Brains.
You Came Into | torm 'Wake Up And Be
US TR LP) | Somebody* (US RCA 1%in

am Gold | remix) has Robin Nash

wers Camberley Banners)

g James T ‘Beggin® (US

ge People ‘I'm  Reid's World) smooches

KRERR'S CJad Disco (Kilmarnock 25110)

sround the Ayrshire area, and at private
irrently driving ‘em football crazy with

ARTAN ARMY, Andy Cameron  Kiub
.ASY, Scotland World Cup Squad Polydor

ARGENTIN A, Scotland Sons EM] Int

ROAR OF THE LION (OLE ALLY),
Smack
IVE US A GOAL. Slade Barn
AND SCOTLAND, World Cup Squad
Polydor ( 774)
‘ER OF SCOTL.AND, Scotland SonsEMI Int

OF SOOTLAND, The Corries

Pan- Audio (*74)
OF KINTY RE, Wings

Pariophone
JLING, Rod Stewart Warner Bros

o

Owen Washington (Chat- |

ham Old Ashiree), Randy
Brown ‘1'd Rather Hurt
Myself' {US Parachute)
souls Tony TNT Moakes
({Bromley } Amadeo
‘Moving §ike A Super.
star’ (Rampage 12in)
pulls Pete Gaylor (South
sea Jo'annas). Greg
Gregory (SchoSundown),
Stfuart Robinson
{Wakefleld Swallow)

Kiton John 'Ego’
(Rocket) hits Jason West
tCambridge), Doctor
John (Telford Disco
Tech), Rob Harknett
{Harlow Gilbey Vintners)

Connection ‘Let

Yourselt Go' (TK LP)
bags Bob Cheek (Low-
estoft Hedley House), Liz
Bailey (Lelcester
Soclety) Lipstique
‘Venus' (Ensign) adds
Mark Rymann {Swansea
Cinderelias). Jim Hunter
{Ajrdrne Mancos)
Pleasers ‘The Kids Are
Alright’ (Arista) rocks
Andy Davids (Reading).
DJ Donald {Coldstream)

Watsonian Institute
‘Master Funk’ (DJM LP)
funks Bob Jones (Cheims-
ford Dee Jays), Peter
Gunn [ Bristoi Dream-
land), and George Duke
‘Reach For It' (Epic)
funks Feds {West Walls
Twisted Wheel), Tom
Wilson (Edinburgh Rut-
land) . Ei Coco ‘I'm
Mad As Hell' (Pye 12in)
nabs Nick Titchener
{Wimbledon), Larry Fos-
ter (Ilford Room At The
Top)

0P 30
Kosi0 0

CONTINUING the nosifions from nage two

2t 21 THE GHOSYOF LOVE/BEIN' WITH YOU' Tavare$Capitol /
wpromo2in
22 27 WHENEVER YOU WANT MY LOVE, Resl Thing Pye
23 3 DANCE ALITTLE BIT CLOSER, Chats  Snlsoul/US 12in
24 10 WISHING ON A STAR Rus Roveo Whithietd
25 17 JACX AND JILL/GEY DOWN Reytiio Ansta/LP
28 2% EASY, Jimnwy Lindsay # island Bleck Swan 12in
27 53 | LOVE MUSIC /LOVE TRAINAD' Javs Phil Int 12in
%0 38 1 LOVE THE SOUND OF HREAKING GLASS, Nick Lowe
Radar
2 3 WHAT'S YOUR NAME Andiea True Connection
Buddah/AJS 12in
A 22 MOVE YOUR BODY, Gene Fatrow Magne! t2in
21 32 MAGIC MIND/JUPITERA GVE'S HOLIDAY, Earth wé'éd E;
ire {c, L
2 11 COME BACK MY LOVE, Dants Magner
33 24 ALL RIGHT NOW, Fres tsland EP
34 FROM EAST TO WEST /POINT ZERO / ORIENT EXPRESSP
Voyage L
35 31 JFIT DON'T FIT DON'T FORCE IT, Kelieo PattersonEMI Int
36 78 SOLAR HEAT, Otympic Runners RCA LP
37 40 OANCE WITH ME. Peter Brown TKLP
46 SHAME, Evelvn ‘Champagne’ King US RCA 12in
39 64 TOO MUCH TOO LITTLE TOO LATE, Mathis & \Mlllcaglsl
40 69 NIGHT FEVER, Bee Gees RSOAPAIS 12in
41 18 TAKE A CHANCEONME Abba Epic
42 48 SUNishere, sun US Capitol LP
43 B85 BAMA BOOGIE WOOGIE, Cleveland EatonUS Ova'l;:n
i
44 35 THERE ARE MANY STOPS ALONG THE WAY, Joe
Sample US ABCLP
45 58 YOUR LOVE IS SO GOOD FOR ME, Diana Ross Motown
LP/US 12in
46 44 THE BOTTLE/HELLO SUNDAY! HELLO ROAOI, Gil Scort
Heron Ansta 12in
47 48 KUKLUXKLAN Steel Pulse Istand /12in
56 DAKER STREET, Gerry Ratferty VA
49 73 I'LL GO WHERE YOUR MUSIC TAKES ME. Tina Chaéig:
50 34 BRAICK HOUSE/ZOOM {LIVE), CommodoresMotowr
LP/bromo 12ir
51 89 | WONDER WHY, Showaddywaddy Anste
52 ALL NIGHT LONG/SOLUTIONS, Dexter wanscl US Phil In
LP
63 42 ON BROADWAY, George Bensan  Wainer Bros/12in/LP
54 41 WE Brass Consuuction UA
36 GA Y. War MCA/12in
56 86 SWEET TEARS/WHEN IS REAL REAL, Aoy AyevsdedCPv
57 43 TOO HOT TA TROT C o Mol N2n
58 | LOVE NEW YORK Metropolis US Salsoul 12in
3 60 LET'S HAVE SOME FUN,; Bar-Kays MercuryALP
60 LOVE MUSIC, The Regal Dewy RCA
61 39 FUNKREACTION Lonne Smnth TK
62 68 IF YOU FEEL LIKE DANCIN', Al Hudson ABCA2in
63 66 KILOWATTINVASION, Kay-Gees US De-UITELP
64 77 MIDNIGHT AFTER OARK/STARBOOTY, UbiauityUS
Elektra LP
65 47 MY GUY, Mary Wellg Motown
45 WUTHERING HEIGHTS Kate Bush €M1
67 58 MUSIC HARMONY AND RHYTHM, Brooklyn Dreams
RCAbromo 12in
68 62 RISKY CHANGES, Bionic Boogie US PolydorA12InLP

HOT VINYL

GRAHAM CANTER (Mayfair Guilivers) rightly
raves aboul the sensationat side - long gaspel - disco
medley of Roberia Kelly ‘Oh Happy Day / To My
Father's House / My Sweet Lord’ (US Casablanca
LLP) and the punchy blend of ald ska and mindern
discoon Maytals 'Disco Reggae’ (State 12in pre). Hls'
other hotsles are James Brown 'Nature’ / ‘Le Spank

(Polydor LP), Shotgun ‘Good Bad And Funky' (ABC
LP), Linda Clitford 'Runaway Love' / 'If My Friends
Could See Me Now' / 'You Are You Are’ (Curtom LP),
Cheryt Barnes ‘Save And Spend’ (Mlilennium 12in),
Allen Toussalnt ‘Night People' (Warner Bros LP),
Smokey Robinson ‘Madame X' / 'Why Do You Wanna
See My Bad Stde’ (Tamla LP), Heptones *You've Lost
That Lovin’ Feelin' ' (Sensation Sounds 12in pre)

JOX VOX

GARRY ALLAN, resident nt Liverpool McMillans,
huas » goodie about another IM) mate of his. *‘1 met him
in a lucai pub where he wae doing a dinner tirne diveo
in one Iarge room, while in another smaller room
there was a juke box. This is used nminily by girls
having lunchtime snacks, and Is switched off when
the disco’s going. However, this time, it wasn't off

. u8 we discovered when n huge bloke came up fnd
sald in best Scouse language, ‘Can you turn your
bloddy disco down, I can’t hear the jukebox’! Get out

of that|*’

89 71 EMOTIONS, Ssmantha Sang Private Stock
70 43 DO 17 DO IT AGAIN;:Rattsalia Carrs Eole
71 57 CLOSE ENCOUNTERS, Meco RCA
72 - 4DON'T WANT TO GO TO CHELSEA; R Cometio Radar
73 37 JUST ONE MORE NIGHT, Yeliow Dog Virgin
74 {F YOU CAN'T GIVE ME LOVE Surt Quatro Aak
7% 90 DISCO INFERNOGA LIXE 11, Players Associotion
Vengusrd/¥in

76 - 72 MR BLUE SKY, Electric Light Ovchentra Jot |
7 WIDE § Bdly Freston ABMAS A2in
78 90 YOU ARE THE REASON. 5th Dimenson Motown
79 80 FLASH LIGHT, Pasllamant CassblenciAS 12n AP
B0 65 DISCOLOVE fiTE, Teo Ceas omAP
81 78 OM PRETTY WOMAN Uncle Sam Ariola
82 84 JUST LET ME DO MY THING Sine US Pratude LP
83 BAD LUCK, Harnld Melvin 8 The 8hus Ripms * Phi int LP
84 OISCODANCE, Michel US West,End 12in
85 53 A DANCE FANTASYAWARP FACTOR 1. MontanaUs
Adantic 12in
88 49 SAUSALITO, Giover Washington Jr Kudu LP
87 61 YOURE S0 RIGHT FOR ME Eastwde Connection
Crecle/1%n
88 66 OANCE LITTLE DREAMER, Bione Boogle Polydor
89 80 BLUE SUEDE SHOES, Carl Perkins Charty
90 HANG LOOSE. 'Whwiwind Chiswick

M

ACHOIIVIAN
(DJF 20524)
The all-together new album
fromU.S.discostars.

5 &b ;
@ os

=y

Mﬁ%. F Py
EOBALDS ROAD, LOND o e gl

]



T TWSCUTUTITOY, Apmo, 1978

Chris Hill. left watch

es the T-shirt changin

g mmpm'lion

EDDY GRANT

EASTER MONDAY'S National Soul Festival all -

dayer ended up more like a rally of the National
F'unk party.

Whipped up by Chris Hill's passionate preaching over the top
af such anthems as the 0'Jays’ '! Love Musi¢’ and Double
Exposure’'s "Ten Per Cent’, the sweating thousands crammed
into Purley Tiffanys all but Seig Hell-ed in response. However,
Hill's preaching was about nothing more sinister than the
solidarity created by sharing a taste in music, and the response
was one of happy satisfaction in belonging to such a sensible

scene.

The day was marked by & distinct lack of aggro, despite there
being something like three thousand funky fans packed together
tightly that there wasn't even room to hold a dancing
competition. The only contest possible involved halfl a dozen
girls who won T - shirts by putting them on (and taking o ff what
they were already wearing) whileupon stage!

Thanks to Robble Vincent blowing the gaff in an evening
paper a few days earlter, Tiffanys’ management banned the
planned mooning competitions. This didn't stop the eruption of
human pyramids. swaying and teetering five guys high, topped
off by mooning barebums!

Whistles and

“'whoop -

whoop"*

chants added to the

pandemonium, while, towards the end, Chris and Robble got out
the sllly records for a straight tango and a funky conga {(done to

ROBBIE VINCENT

War's ‘Galaxy’, helmd by Hillon harmonijca).

As well as Chris

11 and Robbie Vinecent, the Jocks included
Greg Edwards, Chris Brown from Camberley Frenchles, and
Sean French from Bognor Regis Dante's. Pete Wingfield, Mike
Vernon and George Chandler ofthe Olympic Runners joined The
Mexicano and Eddy Grant in making personal appearances, but
the biggest PA hit of the day came when Hi - Tension arrlved to
mime to their funky smash, which had to be the most played
recordofthe whole festival.

The great news is that Hi - Tension will be playing live at the
next all - dayer, which organisers Peter Matthews and John
Kennedy are holding at Purley on May 1, Bank Hollday Monday,
when Messrs Hill, Vincent, Brown and French will be joined by

Froggy and hissound system.

They won't be without rivals, though, as Camberley Frenchies
{s also having an all - dayer then, with Radlo London’s Dave
Simmonds, Mayfalr Gullivers’ Graham Canter, plus double -
booked Chris Brown and Frenchies’ own Robin Nash. Sll, there
should be enough (funksters {o go around, as there were

thousands unable to get into Purley this last time.
Like the badges say, ‘'May the Funk be with you''!

JAMES HAMILTON

"And Travolta was
even there

May the Funk be with the National Soul Festival

AL

. And looking
Hill on harmonica

AaliP

The Mexicano foasting to ‘Move Up

v ™

Starsky’

very relaxed, Adolf =

Personal

DARREL,
girifriend

17, seeks
16-18, with
pond personality and
pood laoks. Bradford
aren Box No 1508
FEMALE. 17, single,
wishes to meel young
male. 1R please or over
for romance and love.
Hving Narwich or Yar:
mouth Box No. 1510
MALF, 19, seeks girl, 14
IR, for friendship love
walkdng and music. Kent.
BoxNo. 1511
SINCERE GUY, 18, not
tiad tooking, seeks nfce
girl for a genulne and
lasting relationship, Bir
mingham area — Box
No, 1512
KENT LAD seeks good
friend Box No. 1513,
TERRY SPARKES, 30
Melbourne Street West,
toucester. looking for
=ingle girifriend. slim,
mitidle 20s. near |if
possible
YOUNG MAN (24) seeks
pirMriend, genume

Pieaxe write 101, Elgar
Avente, Surbiton, Sur-
rev. KTs918
= --g .
L,omQuter_ ting
Find Fraenduhip. Live or

Marnage Darclioe Earope s l
larges: muost successhu’ and
rehably servace tor all ages

v all areas. Send for frec
sokour brochure and detarls

Lendon <~
7 6503

PENFRIEND
ZINFE for all age groups
Only 50p fortnightly (pa;

MAGA-:

after recejving 8 -
Write Lelsure Times
(1N . 3R}, Chorley, Lancs

POSTAL PARTNERS, all
apes, nationwlide, person-

al service. — Stamp, Ann
iraham. 10 Riviera
Crescent, Staple Hill,

i2ristol BS1848E

DR HOOK fans wanted
fo:r penfriends — Sae
Music Fans Club, 10.
Charliton Road. Tetbury,
CGlos

GAY
SWITCHBOARD
01-837-7324

information and help for
homosexuel men ond
women by homosexusls.

24 Mours

FINNISH and Swedish
penfriends. — Write for
free details, Pen Frilend
Service, PL 27, SF-20801
Turku 80, Finland,
INTERDATE THE only
FREE dating service. —
Send letters describing
yourselves — sae to 18,
Woden Road, East Wed-
nesbury, Staffs.

JANE BOOTT for genulne
frtends. introductions op-
posite sex. with stncerity
and thoughifulness De-
tatls free, — Stamp to
Jane Scotl. 3’RM, North
Street, Quadrant, Bright-
on, Sussex. BN1 3GS
DOVELINC PARTNER
catalogue Select your
own partners and pen-
friends. — For free
famples, photos, sae Al8,
PO Box 100, Haywards
Heath. Sussex.

UNUSUAL PEN
FRIENDS, EXCITING,
DIFFERENT' Highly
enmprehensive services
availahle. Continental
and other departments
Far hrochure and saw
(RMs). PO Box 54,
Rugby. Warywickshire

HOW TO GET GIRL
FRIENDS, what to say
how 1o overcome shyness,
how (o date any girl you

fanev Sae for FREE
detalls Dept RM, 38
Ahhevdale, Winter-

hourne Brisiol

END LONELINESS,
friendship agency for
over 185, all areas. Free
hrochure on request, no

ohligation. — Sue Carr,
Somerset Villa, Harro-
pgate, Tel 0423 63526,
anytime

POSTAL FRIENDSHIP
CLUB, Iintroductions ar-
ranged bhy post for all
ages. — Postage stamp
for our FREK colour

hrochnre (please give
vour agel. to Miss
Chidgey. 124/RD, Keys
Avenue. Bristol, BS7
OHL.

ABBA' FAN, female, 24,
secks pen pals, any age,
sex, place — Box No.
1498,

FEMALE WISHES pen-
friends into Zeppelin,
Flovd, Peace, etc. — Box
No, 15158,

WORLDWIDE PEN-
FRIEND Service. —
Stamp for details, Inter-
national Penfriends, 38a,
Hatherieigh Road. Ruis
itp Manor. Middlesex

Records For Sale

LPs: ELVIS, Como, Cash,
Reeves, Andy Willlams,
new Plckwick, three
different, £3.90 post pald.
— List sae, Cummings, 11,
Drumoyne Avenue, Glas-
gow (RM).

BRAND NEW singles for
45p. Just out of charts,
factory fresh. Guaran-
teed unplayed. Records
now in charts can he
ordered too! — Large sae
toH. S Pickard Records,
20, Michigan Avenue,
Manor Park, London, £12

5JD

SINGLES! OLDIES, re-
cent hits, obscurities, etc,
thousands for sale, all
types, many very cheap.
—~ Sae list 49, High Street,
Barrington, Cambridge.
GOLDEN OLDIES ga-
lore, ex-juke box records
from 122p Hundreds of
hits, most major stars. —
Sae for lists Dept H8, 82,
Vandyke Street, Liver-
pool, LS ORT

LPs FROM 20p, 48s from
5p. — Large sae,
Thompson, 24, Beaufort
Avenue, Blackpool.
RECORD FINDING
SERVICE. Those you
want and can't find.
Thousahds in stock, will
get if not. Any artists,
any records, just jot down
those you need and send
with sae Don, 137
Southend “Road., Wick-
ford, Essex.

FREE REOORDS with
each order, rock, pop,
Tamla, oldies. — Large
sae, 92, Dutton Lane,
Eastleigh, Hampshire.

SECONDHAND singles
for sale, fully guaranteed
from 15p each, thousands
in stock. — Send 20p for
lists to Dave Banks, 223,
Willlamthorpe Road,
Northwingfield,

Chesterfield.

LARGE SELECTION ex
Juke box records - SAE
47 Chelmsford Street

Wevmouth, Dorset SAE
enclosed for 96p enclosed
to cover

1500 SINGLES. 1967-77.
5p-0p each D Essex.
Osmonds, 8§ Quatro, D

Bowie, T Rex, L Affair.
Supremes, R Stewart, G

Giitter, Showaddywad-
dy — SAE IRC N.
Duckett, 61 St Peter's
Avenue, Caversham.
Reading 2.

STOP. GO NO FUR-
THER. If |ts oldles

you're after we are the
people you are looking
for. We have been in the
mail order business now
for nearly 10 years, there
is only one way to do that,
sell the right tities, at the
right price, at the right
speed! OQur catalogue lists
around 2,000 titles from
1956 to 1876, mainly from
the top 50 and some that
didn’t make it which are
Gold today. 1,000's more
on sight They Include
‘soul, rock, Tamla, pop,
Reggae and midstream
artists. So, If you've
never had a catalogue (no
charge) from us just send
a SAE. If you have, how
about an up to date one?
— Ring. write or call®
Cheryl, The Diskery.
8687 (top floor), Western
Road, n.
Tel %

PASTBLASTERS! AL-
WAYS 1,000's of Rock,
Soul, Pop. Tamla, — SAE
24 Southwalk, Middleton,

Sussex

KINKS SINGLES (14}, all
mint, picture sleeves, 2
IRC's for list — Didler
Tabourdon, 224 Chaussee
de Bruxelies 1300 Wavre.
Belgium.

Musical Services

‘LYRICS WANTED by
musie publishing house
11 8t Albans Avenue,
london W 4

POEMS AND lyrics
wanted. Details of
speclal offer from New
Horlzon, Dept RM, 8
Victoria Drive, Bognor
Regis.

SONGWRITERS MAGA-
ZINE, free from: Inter-
national Songwriters’ As-

sociation (RM), Limer-
ick, Ireland.
For Mire A

ATTENTION GLASGOW
disco’s. Equipment hire
atl reasonable rates.
JPanache 041 - 647 5160.
DISCO EQUIPMENT.
PA systems, sound f{o
{ight units, reasonable
rates. — Newham Audio
Services, 01 - 534 4084.

Cassettes

FREFE. CASSETTE. car-
tridges and tape lending
gub. special offer to first

members. — SAE 28

Disco Equipment

BLACK PRINCE supe
light control units. 8
chase and blink functions,
£38. 60, STL £27, guar
teed. ¢

ALL goo
secondhand disco equ
ment including ligh!

records, always plenty of
secondhand eguipmei
avaliable. Buying se

of pix. Phone lv
{Bucks) 854452, anytime.

Personal Tuition |

GUITAR POSTAL
courses. SAE — Studio G, |
40E Arley Hill, Bristol 8. §

Records Wanted .

WFE LOVE the pirate]
stutions, roaring sixties.
Good price paid. — Dave
Macnab, 29 The Street.
Little Waltham, Chelms-
ford, Easex.
WANTED. TYRAN-
NOSAURUS Rex singles
plus Bolan's Christmas |
box Debora reissue 1972
Precious Star plus pics o
Mare Bolan. — 142
Neville Road, Halton
Moor, Leeds 15.
LIMITED ZINC Alloy. T.
Rex, pay vour price. Also
£30 cash for “‘Mid -
summer Nights § 3
John's Children (Tra
604006). Plus any 3
Bolan raritles - 8 |
End Road, R

Whitburn, Lewisham,

=y

YorksS603HR.
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(T)CNERTLLADD £1.10 YN WAGNIR £1,10 'y
——————————| CLIFF RICHARD, six i k! x .
glossy photographs, 1958 PHILIE | LOVE AND LSS $5%
Sale 1978, cotiectons vov | Wanted Miss you. YOUR g s WEW ANGHS £1.10
et i
N .| limited number. 5, - AVOX TROWEL X : L
“E-.'.‘.:"&\ rf.?.?,'e Kevin Martin, 74, élurch ABRA WANTED any- | MARC WMV forever A& e
f {1 00: Keytape, | bane. Kiits Green, Bir 'r"‘l""‘,t‘l" an  Abba. paper :::"’:*:’l(-""lmlm Boogle on 3 L
Tamworth, | g SN PR, e CliP: [ ATARG = Slice.me wbo ; i
ABBA OCOLOUR photos, R “‘man\llf|uz and 7 A - ‘l ¢ce-me i bone 3 AR o
OLOBR ROCK '7"* airerdut- §isr8 ind | MV ERRSERIRL sitlaes if o B NRIVArgS fgve HMY.AZER, €310 MEDALLIONS
S ow v 2, B o boud | L D S | By voure (] it wenr s [
N YES AT M.| Manhatten Transfer f}lljprn 132 Meadowside, | the nne for me I'li meel (Iu::' "|) mp(il:d :7:‘ pase
NEW | Photo price as above. — | FIAAM. London, S B 9. | Y any time under the || g il Eilen s, Tes, frmiimotiZ2Y
NEW ZEPPELIN, | (M. Leigh Road. East \Vlt!;iTli‘D KLVIS 3 MRS n{m'rgg; o’;“:py Zoppolin, Quean, ' Sex [[10 Glossy B/W 1013
T E ELP, | Bam Landon, k6 (onroiton raeito e e 3 | DEARY.ES fuat anath Pistoln, Status Quo, Balan, | MAKC SOLAN
LES Also Biack-| DISCOUNT BLANK CA. Rt rd-entouts) pen- b B8 qust another | B gricq Lee, Nendrix, Ofivia. .V, STUDIO
ro. SBUCDI cen. | SETTES, high energy, | "*N!S revord sleeves and '""“{\"‘ message Happy |B ags m0 posokp 1 or 2 Set No. 2
vd. Bowie. | 1ow nolse C90s, 48p each. | N ¢ther add Eivisttem | Birthaiv love Carolyn potlers ¢ 5p cach eawrs . GIANT KATE £1.73
v. S rt._10ce, | £10.€4.9. ampex20:20. | _ Hox No. 1508 :’::;“d;"jf happy birth. [} CARDS & POSTERS [, Fewy ALSO — RUNAWATS . OLIVIA
SElones eal::ro 3;"::1“’8'\1%:?:!?{:!:171: Sit 1 : convention members 22 MOOR STREET Debbie (Blondie) CHTRTL LADD: Rop2 (RET P S
AHB !:ludlo Broadcasting, C90, e Vit ,:::,‘y“t Hns "L'JJ'?’"'K it eul L et
K ~ ratulations ue y
Who, and ml|:|0m“§‘&£0psp r:::h, LYRIC WRITERS o | v ith S hortel Lok | BOULAR SYSTEM. — | SOUNDS INCREDIBLE. :
more. SE \E { mint \ & | quired by recording | C1rolyn Nicky sends her | FAMhorough 10028, Cam- | — R4 3104 Penfriends
gue, and | b guarantee, full| dgpiol Detarie | fove herley 27717, SOUNDS INCREDIBLE.
in (:;gzn-:enwc:? Pyral | (SR ){u') s—neydﬂ:i:;llsl DEAK LES roses growon | 0ASIS DISCO musle and 03 4108 GIRL.- 23, wants male
ick  Wallis, "SPAKS'q' PUNK Road, Biloxwich, Stafford. | ' ™1 iove Curolyn fun to it all oecasions. | SOUNDS INCREDIBLE. | penfriends. 24 - 35 years.
ornaon Shgr | snirts. Gary Gilmore, | Shire: ! MARC BOLAN of all the | 5,k"n" Pvenings 021,770 | ko4 31 08, 1o, jtorcen. s ar i
ndon SEZ7 | Herves. Hate and War 3 starsin heaven you shine | ¢“yorce: nisco. — or. | emano o T | Feliee Force. Photo it
Hn : 2 3 brightest R S - — 01 | 65194M0 - possible. — Write to
Ll g i G T SpecialNofice | SRIET | g o | o, e and | iiosimouen. - | e G Mpede
2 P - o sage 5 1S + 565 0° 1Janarth, Dyfed, Wale
p&P. — 8. Clarke. 2.l |ks GHAV happy birth. | not et for Pityll was | KONTIKI ROADRHOWS | GRAFIITI DISCO. — 01. 4 -
1TY ROLLER | CherryOrchard, Hadlow, | duv 1'm. watontug. the | - Insee. OO ton vour pop_ soul or roek | 4020542
SAE for details | Kent S T R SONFLR \nd roll Throughout 3 Records Wanted
Street, X PISTOLS at Hud- | (arolyn mirthday, Love Susan, | 135X — Tel Chetms- | DJ Jingles
Dale. llkes- | dersfield Ivanhoes. set of | HAPPY LATE birthdays | f1uddersficld g Herr et baesn TOPSCASH. pddeiol]
8 (5 In x 3% in) colour | ““Wondy'* and Derek luv . - CLP STEREO SOUNDS. m miNichenetic Tl
BOLAN, set of 10| Photosfor £2.40. —Saea. { vy jiwa ys Chris | F ] f14) 8852 Serfes 2 peotessionsl | | S2€ to Maltapes, Gwythe-
only £5 gf;';:;L 38, Whinside | Edinhurgh an Clubs CYCLOTRON ROAD- | | pemonaieed jmolen o rin, Abergele. Clwyd.
%0p p&p, cheques, macoe, nr{ ‘RADIO BRIEF" maga- - 3 SHOW. The South's w. i om A e IL LPs and cassettes
hotos, Box | Rotherham. Yorks zine. Numher13 R Bg— G S S INEORRIAT professional discotheque Zi oy the best musrt in ton. | | POUBNL for up to £1 30
BADGE FREAKS, Mis- The hesl! 2 & Skard TION. — SAE for detalls cervice. — 72275 250 for Muskc Into the night whh*®, each cash or £2 exchange
CONCERT photos, | ter_ Tee pin-ons. “latest | cand 1ondan NWo. | &)1, Jameson Lodge. 88 | [T0TE, — MTeia supa o vsung o< Tyice | | value Bring any quan:
iing | Aesigns. Blondie. lan| v wRoNICA POSTER | SoBnerds Hill London | gk PETERS Rond. | | of the wesh: the show atihs | | U2Y (or send them by post
+ | Dury, Runaways, Queen, \5in, x 19in. B & W NESRW o ‘B;lmldon top, Goodbye from** unti with sae for cash only) to:
refunded | Magazine. Rush, Rich| norgerney plus tender gl&g 0!,!‘088: wCIUb THIERY Stage Onme Productions, 22 | | = Record & Tape
 Genfie t\llds, SBlranglers (Some- SOl RPYE e Flast min: s;E* At rg'os?bol’ilo; EDINRURGI'S BEST e Grove. Woodtord Exchange, 90, Goldhawk
ng. 22 Sparrows, | 1hing Better Change). | 105 Radio Veronia, 31st N 4 y trax, hest value, — Davy, | | forger your amce or nident | | Road, Shepherds Bush,
I e Top sellers: Pistols 3| oo 1974, Tube prop-: Club, 32 Ferndale Ave. | /. ncainy 1875 cavanish inat aTbil) T London, W12. (01-749
DGES, 88 different,| {Anarchy. Vacant. Holi- | jocted 85p 16p P a&p | NS Wallsend Tyne and | yppvg pav. — 01524 | | Ao, 32 Hic dingies fincs 2930)
). Quo| days), Clash, Buzzcocks. | [nyicta Technical 119 SS:RN' NM 1076 ::r.r‘-':l:;w",
Queen| Yes. Graham Parker. [ Grange Road, Ramsgate S ANME music | g4rNps INCREDIBLE. So ige
town, Rush (3) Drones, Tubes, Boom- | kent. it . ‘,:,"d ll;gendAllves 0:‘ “lm‘h A0 2108 JINGLE BAKTRAX are "gWﬂ'lllg
Skynyrd (2). | town Rats Stranglers| 1" X UK Tour 1977 set | sociors. PP gner fon | SOUNDS INCREDIBLE. | now available! American
Zeppelin (No'More Heroes), Quo, [ arten superb glossy 5in. x delalls):)lf £1 plus SAE for N4 3108 produced instrumental{ HOLLYWOOD COM-
A 150 Bowie, Punk Rules, Aliin. colour photos only | o ea;“s rEmber ST SOUNDS INCREDIBLE. | and vocal hacking tracks | PANY needs iyrics for
oA ons, | Adverls. 20p each, 3 for | y5 50 per set S Flinders, 14%’ Wennteton R'.)énd. RO 7 for home jingle produc-| new songs. Al types
AE for | 50P. plus sae. Free badge | 5 \ain Street. Stanton By | gouthoart f{"“ side | SOUNDS INCREDIBLE. | ¢rs! On reel or casselte. | wanted. Free details —
50| offer with each order. | {1yla 1lkeston Derbys. PRs‘lApF At y NO4 3108 More delulis SAE to| Muslcal Services, 1306/R,
chester. | Wholesale enquiries wel- | gOLANITES IF | pRILIP RANBOW Fan | SOUNDS INCKEDIBLE, | Mick Hanzitk, 108 Lut-| North Highland, Holty-
T SHIRTS, ''de-| €@me. — To Mister Tee |  nvane in the Notts Club. — SAE to Mla: R4 2108 terworth Road, North-| wood, California, $0028
" pa | (Dept RM), 66, Stoney | [ikesion area wants a | parmard. 38 G‘ud;’n _SOUNDS INCREDIBLE. | ampton UsA.
XTC Lane. Kidderminster, | polonie get together on | poag London SW14. RO4 2108 — ——
mall, me. | Wores September, 30th, please 4 NOUNDS INCREDIBLE. no ‘ i ’t d
plus 25p| GENESIS T-SHIRTS, [ write to Rim. 10 peobil Di R 9¢l qu fe Uoiors
Reynolds, | posters, badges, etc. — | Ashland Road. West | /oDile Discos SOUNDEANCREDIB LER RADIO AUDITION TAPES-RADIO COURSES
| Road. | e e T | N1 sClk Tans. boogie | KEITI LAYTON. — 01, | SOUNDS INCREDIBLE. COMPREHENSIVE JINGLES SERVICE. ACCAPELLAS
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[a S1RonG, Poss 1LE foR HE NEXT Big NG (Rovip| | THE STATUS QUO pows DowN. BuT Avo A FALL
THE MIOOLE Ay WAY) KID Graw TRIES THE [BY R1GGING UP YouR mrp:v STRNGSS ...,

THE SMELL OF BURHING
LEATHER AS WE HOLD
EACH OTHER TIGHT.
%1 |Your Braces stk

| | 1| ToGe™ER, WE'LL
HANE 10 STAY LIXE
HAT ALL NIGHT"

1 HOPE | DoN'T FALL
OVER 1'LL Row My~
SELF To SLEEF I€ )

]

T RATZ,COMFRONTED wit Th Al OENTTY
!Ubs:s AANE DRI NGOG
17 oGe™HEL. S0 AT THE SUGGESTION
OF LEFTY STARE®N The RATZ TRY
IVﬂklous Famovs Rocx P.so:vs(

Fn € ALTAmON T | | NE(o(D THaT LE
' L -r&mhm\.( N

THE UAYSIL "1 KNEW | SHOULD NEVER WANE
GoNE 1o THAT Rock AMp Rotl REVINAL
(ONCERT DRESSED LIKE THIS” Too TRIE

THEN “WE RATZ (DULD BLACK
UP AND BECOME A SouL
GRoUP. THEY HAVE PLENTY OF

Room FoR POSEURS.
G0 00H BeL ny 355 I oo
©oHooH

Tue music? Svir )

YeAd THATS GREAT. BUT
yeAd . THE MUSIC )

WAKT HAS 1T GoT 10
DO WiThfue Music?

-

RADIO ONE RADIO CLYDE

FEATURED 40 wrr picKs
Dave Murshalk DO YOU WANNA MAKE LOVE, The New See
Baker Street, Gerry Rafferty United Artists §lave donelt AURIN
s EED IS A GIRL, Sallor
Can’t Smile Without You. Barry Manflow AE‘E‘: Richurd Park: BOOGIE SHOES, K.C. & The Sunshine Band
Cut Across Shorty. Mud Tom Ferrle: FOOL (IF YOU THINK IT'S OVER), Chris Rea
ttie Bit Closer, Charo & The Salsoul Orgm;slrnl Brian Ford: ONE MORE NIGHT WITH YOU, Sutheriand Bro
alsoul C
Chrysalis Bl 8mith: LOVE IS SO EASY, Stargard
Rocket Dougle Donnelly: YOU TOOK THE WORDS RIGHT OUT OF M

Everybody Dance, Ohic Atlantic g g
Every 1°'s A Winner, Hot Chocolate RAK - CURRENT CHOICE
Follow Me Follow You. Genesis Charisma NEEDLETIME y HERE AM, Bonnie Tyler
Fool's Paradise, Wales O’'Regan & L M‘x;lnr:l’lln T o
Hey Lord Don‘t Ask Me Questions, Graham Parker ertigo ADD ON8
Himn Or Me, The BmeAQ Harvest A A G MACHO MAN. Village People
1 Can't Stand The Rain, Eruption Atlantic EVERYBODY DANCE, Chic Atlantic DOZBUCIMEEEIE A
I Don't Want To Go To Chelsea, Elvis Costelio & The WHAT A DIFFERENCE YOU'VE MADE IN MY LIFE, Ronnie
Attractions Rﬁ%‘ Milsap > Ecl
1f YouCan'‘t Give Me Love, Suz) Quatro ALLINEED IS A GIRL, Sallor pic x - -
1 Get Lonely. Florrie Palmer Mercury MUSIC'S TAKING OVER, Jacksons Epic -
I'll Go Wheie Your Music Takes Me, Tina Charles CBS WHENEVER I'M AWAY FROM YOU, John Travolta Polydor RADIO C IT » ’ L
I Love The Sound Of Breaking Giass, Nick Lowe {(adn; .
15 This Love, Bob Marley & The Wallers slan 0 HIT PICKS
It Takes Two To Tango, Richard Myhill Mercury CAPITAL RADI b Roger Blythe: DO YOU WANNA MAKE LOVE, New Seekers
1 Wonder Why, Showaddywaddy Artsta - 4 . . ?;lvlenun::m k’:éngro :;%vsgﬂ Bee Gok S0
Let's All Chant, Michael Zager Band Private Stock CLIMBE aston: DON'T A8 ESTIONS, G
Lovely Night For Dancing, Bill Withers CBS 1CAN'T GET ME NO SATISFACTION, Devo Parker b

TOO MUCH TOO LITTLE TOO LATE, Johnny Mathis / Denlece Mark Joenz: HEY SENORITA, War
More Like The Movies, Dr Hook Capttol Willlams CBS Brian Cullan: MUSIC'S TAKIN' OVER, Jacksons
Never Let Her Slip Away, Andrew Gold Asylum JUST FOR YOU, Alan Price Jet Johnny Jason: ONE MORE NIGHT WITH YOU,
New Beginnings, Strawbs Arista LOVE IS IN THE AIR, John Pau! Young Arfola Brothers
Night Fever, Bee Gees RSO Dave Eastwood SECRETS, Sister
One More Night With You, Sutheriand Brothers CBS PEOPLE’S CHOICE Norman Thomas: JUST FOR YOU. Alan Price
SRR s Donn adummar S BECAUSE THE NIGHT, Patt: Smith Arista ADDS ON
Runeround Sue, Leif Garrett Atlantic , Pa 8
Singing In The Rain, Shella B. Devotion Carrere EMI BOOGIE SHOES, K.C. & The Sunshine Band T.K. P !
Sometimes When We Touch, Dan Hill 20th Century .
The Ghost Of Love, Tavares Capitol THE CLOSER I GET TO YOU Roberta Flack sand M!Ah-v a|
The One & Oniy, Gladys Knight & The Pips Buddah BOOGIE SHOES, K.C. & The Sunshine
aoo Much Too Little Too Late, Johnny Mathis / Duléeg; i iy i 5 DANCE A LITTLE BIT CLOSER, Charo l The Salsoul Orch

illlams

Walk In Love, Manhattan Tranafer Atlantic PORTSMOUTH
Warm Love, Joan Armatrading A&M HIT PICKS
Werewolvea Of London, Warren Zevon Asylum Chris Pollard: JUST FOR YOUR LOVE, Memphis Rorns RCA
With A Little Luck, Wings Parlophone Nicky Jackson: HEY SENORITA, War MCA
You Thrill Me. Exile RAK Dave Christias: LOVING YOU HAS MADE ME BANANAS ABC

Andy Ferrsx HEY LORD DON'T ASK ME QUESTIONS, Graham

Parker Verti
RECORDS OF THE WEEK Chris Rider: VOYAGE TO ATLANTIS, Naturals Balligt! COME 82K WHAT LOVE, B orth

Anten Darby: GIMME JUST A L.n'ru: BEAT OF YOUR HEA.RT Wendy Howaré .;ooa, Kiton John el 1
Noel Edmoads: WARM LOVE, Joan Armatrading AlM Douiiiio FOOL (IF YOU IT°S OVER ), Chrf
Biman Batos: SALLY, Ron Brandsteder Harv ?S.":m"::‘m"ﬁs"i&"éss&“ﬁ'ﬁg'& RoryBliock Chrysaiis FRETE N ety

B HEY IDRD DON" ol Y8 OH SWEETBABY, J. ?Mu'a ,

g:::‘anu:r;:;u T ASK ME QUES';!::SSD Dave Carson: MUSIC'S TAKIN® OVER, Jacksons Epic wﬁ,— ONE MORE NIGHT WITH YOU, Suthe:
Tony Biackburm: ONE MORE NIGHT WITH YOU, STATION SPECIAL

Sutherland Brothers CBSs TAIN'T LIVING LONG LIKE THIB, Emmylou Harrils - Warner
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