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2 RIVERS OF BABYLON, Boney M

MS —

Atantic 1 2 SATURDAY NIGHT FEVER, Various RSO
2 NIGHT FEVER, Boe Goos RSO 2 1 20GOLDEN GREATS, Not King Cole Caoiol l
3 4 TOO MUCH TOO LITTLE TOO LATE, Maths / Wiliams CBS 3 3 AND THEN THERE WERE THREE, Gonesis Chansma
4 6 AUTOMATIC LOVER, Dee D. Jackson Mercury 4 4 LONDON TOWN, Wings Parlophone
5 5 NEVERLET HER SLIP AWAY, Andrew Gold Asylum 5 5 THEALBUM, Abba Epic
€ 3 MATCHSTALK MEN CATS @ DOGS, Brian & Michsel Pve 6 10 THE STUD, Various Ronco
: fo‘ :;s‘:ii;i’:f':;;:: Zs."“,"::"::‘: "y Adsta 7 LONG LIVE ROCK ‘N’ ROLL, Rainbow Poiydor
vate Stock 8 18 YOU LIGHT UP MY LIFE, Johnny Mathis ces
8 4 EVERYBODY DANCE. Chic Atlantic 9 6 CITYTOCITY, Gemry Raftenty United Artists
10 30 BOY FROM NEW YORK CITY, Dants Magnet ;
R el s e B e 10 19 PENNIES FROM HEAVEN, Varlous worlg
B e 5 5 bt ammm;ﬂ o 3 11 9 20 GOLDEN GREATS, Buddy Holly & The Crickets MCA
- P 12 18 RUMOURS, Fleetwood Mac Warners Brothers
i B s b MCcA 13 11 THE KICK INSIDE, Kate Bush M
%4 43 PADOLDDAYS, Coco Ariola i
14 B KAYA, Bob Marley & The Waflers Island
:Z nz s::::eu: m‘ﬂ::“;"; ':d;:volton A'::I 15 13 THIS YEARS MOCEL, Elvis Costello & The Attractions  Radar
16 12 THERUTLES, Rutles Wamer Brothers
17 22 DOIT DOIT AGAIN, Rafiaella Carra Epic 17 14 20 CLASSIC HITS, The Platters Mercury
18 1t FOLLOW YOUFOLLOWIME, Garfasls Chansma 18 23 ANYTIME ANYWHERE, Rita Coolidge AbM
), BEESPHESENCE(DEAR 8 lojics Chrysalis 19 15 OUT OF THE BLUE, Electric Light Orchestra Jer
R e TREROV B Capitol 20 17 PASTICHE, Manhattan Transfer Atlantic
21 35 1F | CAN'T HAVE YOU, Yvonne Eltiman RSO 20 7 ADVENTURE, Teleyision Elckira e
22 9 WATHA LITTLELUCK. Wings Parlophone 22 20 PLASTIC LETTERS, Blondie Chrysalis
Z1 24 LOVEIS IN THE AIR, John Paul Young Adola n HEAVY HORSES, Jethro Tull Chrysalis W m
24. 19 TAKE ME "M YOURS, Saueere ABM 24 21 FONZIES FAVOURITES, Various Warwick
25 2V IT TAKES TWO TO TANGO, Richard Myhill Mercury 25 24 BAT OUT OF KELL. Meat Loaf Epic
26 THE DAY THE WORLD TURNED DAYGLOW, X - Ray Spex EMI 26 32 THESTRANGER, Billy Joel ces 1 NIGHT FEVER, Bae Gees RSOAPAISA2in
7 A B] NI BI, Izhar Cohen /Alphabeta Polvdor 27 28 NEW BOOTS AND PANTIES, lan Dury Sut 2 2 LET'S ALL CHANT, Michael Zages 8and Prvete Stuck 120
28 38 MORE THAN A WOMAN, Tavares Capitol 28 22 VARIATIONS, Andrew Llovd Webbar MCA 3 3 HLTENSION, Hl.-Tenson P'(VB"!S:’::,:;’:
2 27 NICE'N SLEAZY, Stranglers United Artists 28 26 THE SOUND OF BREAD, 8read Eekta 4 4 EVERYBODY DANCE, Chic Atlantic ALPAUSA2n
30 17 BAKER STREET, Gerry Rafferty United Artists 30 GREEN; Steve Hillage Vhgin 5 6 SINGING IN THE RAIN, Sheila 8 Devotion CarrereN2n
| 31 25 THE HONG KONG BEAT. Richard Donton /Martin Cook BBC 3t 34 EASTER, Patti Smith Group Ansta 6 5 THEBEAT GOES ON AND ON, Rlople SalsoulN 2
32 28 COME TO ME, Ruby Winters Creole 37 30 EVERY 1'S A WINNER, Hot Chocolats AT 7 8 DON'T COST YOUNOTHING, Ashford & Simpson WarnarA2in
e sl R TENRORSHEqunm e 33 36 BEST FRIENDS, Cleo Laine /John Williams ACA g f:: gl:sns OF BB YL :
‘ ol Bk TR LOUEIRE AN Sirs SUT &TO ] LIRIUM/FEELIN’ GOOD, Francins McGee RCA 12in
| 8 34 26 REFLECTIONS, Andy Willisms CBS 10 13 AUTOMATIC LOVER, Oee D Jackson ?
| 35 37 WHAT A WASTE. jan Dury St 3 NATURAL ACT, Kris Kristofterson /Rita Coolidge ABM 11 15 VOYAGE (ALL CUTS), Voyage GTo
3* UP AGAINST THE WALL, Tom Robinson Band EmI 36 31 GREATEST HITS, Abba Epic 12 20 SHAME, Evelyn ‘Champagne’ King RCA
37 31 [T MAKES YOU FELL LIKE DANCIN', Rose Rovce Atlantic 37 35 ARRIVAL, Abba Epic 13 7 ICAN'T STAND THE RAIN, Eruption Atan p
38 46 WHEN YOU WALK IN ROOM, Chitd Aricla REAEE ALl T ST I EAVERTO0 et o Ol i 1414 IT'S SERIOUS, Camao CasablancaA.PA.
39 40 FEELS LIKE THE AIRST TIME, Foreigner Warnor Bros 39 39 EXODUS, Bob Marley & The Watlers Wh, 16 36 WHATEVER IT TAKES, Olymoic Runners RCA =
40 18 SOMETIMES WHEN WE TOUCH, Dan Hil 20th GERtary 40 — PLEASE DONTTOUCH Steve Hackett Charisma 16 12 JACK AND JILL/GET DOWN, Raydio Ansts
41 32 DON'T ASK ME QUESTIONS, Graham Parker i o 41 48 ALIYTLE BIT MORE, Dr Hook Capriol 17 9 DANCE A LITTLE BIT CLOSER. Chero SakoulLPAJS 1§
47 36 BOOGIE SHOES, K. C. & The Sunshine Band ® 42 HOTEL CALIFORNIA, Eagles Asylum "
43 @ JUSTFORYOU, Alen Price Jet 43— JOMNNY MATHIS COLLECTION, Johnnv Mathis css "; B O Senoulgg
44 49 DANCE A LITTLE BIT CLOSER, Charo Salsoul 44 44 ANOTHER MUSIC, Buzzcocks United Artists ;n ; rv: ::i:sv;‘;::):f FUE:-LSII;;:‘TL':ANCIN' Rose R wm:‘hu 12
"3 ROSALIE, Thin Lizzy NesgRpL a2y 45 HEART ‘N SOUL, Tina Charles cBs b .
% PUMP IT UP, Elvis Costelio & Anractions jerder 46 CENTRAL HEATING, Heatwave GTO
47 34 DENIS, Bionde Chrvs.al!s 47 41 SIMON & GARFUNKEL'S GREATEST HITS, CBS
48 'S0 CAN'T SMILE WITHOUT YOU, Barry Manllow ~iSd 48 47 FOOT LOOSE AND FANCY FREE. Rod Stewart Riva
49 SHADOW DANCING, Andy Gibb ASO a9 LIVE — THE LAST WALTZ, The Band Warner Brothers s Sm
50 41 (CANT GET ME NO) SATISFACTION, Devo o2y 50 EASY MEETS, James Last Polydor
5) 48 EGO, Etton John Rocket
&2 42 THE CLOSERI GET TO YOU, Flack and Hathawey Atlantic 1 GLORIA,
53 ANGELS WITH DIRTY FACES. Sham 69 Potydor 2 WAITING FOR THE MAN, Velvet Undsrgrous
54 JUPITER, Earth Wind & Fire cBS 3 NATURAL WOMAN Arstha F:
. | DON'T MIND, Buzzcocks UA [—— - e 4 BLANK GENERATION Richard Hell @ The
56 TAKE ME TO THE NEXT PHASE, Isiey Bros ces ; iST‘l:ut;PKF&vL LOVE
§7 33, WALK IN LOVE. Manhattan Transter Atantic 11 LET'S ALL CHANT, Michael Zager 8and Private Stock 7 THE LION SLEEPS TONIGHT
88 - CA PLANE POUR MO!, Plastic Bartrand Swe 2 2 TOO MUCHK TOO LITTLE TOO LATE, Mathis / Williams €BS 8 JOHNNY wWAS
59 LOVING YOU HAS MADE ME BANANAS, Guy Marks ABC 3 4 OON'TCOST YOU NOTHING, Ashford & Simpson ~ Warner Bros 9 HOLD ON TO ROCK ‘n’ ROLL
& ONLY LOVING DOES IT, Guvs ‘N’ Dolls Magnet 4 8 JACK &8 JILL, Ravdio MCA 10 BECAUSE THE NIGHT
[1] WHATEVER IT TAKES, Olvmpic Runnars RCA 5 3 HEY SENORITA, War MCA
62 EDOY VORTEX, Steve Giboons Band Palydor ;i ‘5 DELlR:U?;(.)FErZr:lmSMcG" RCA
1 rgar:
63 STAYIN' ALIVE. Bos Gees RSO . g :3:::;00' B A:“"acz‘: A“T’;:
64 IMUST BEINLOVE, Ruties we 9 7 THE BEAT GOES ON AND ON, Ripple Saisout
6 — JOKOHOMO, Devo Sutt 10 8 THE CLOSER | GET TO YOU, Raberta Flack Adantic
&6 »~ THE ONE AND ONLY, Gladvs Kright & The Pips Buddah 11 11 DANCE A LITTLE CLOSER, Charo Salsoul Orch Salsoul
61 ~ MOVE YOUR BODY, Gene Farrow Megnet 12 12 R TERROTE i Tensiony Isiand
® B CHELSEA. Eva Costelio Botar 13 14 FLASHLIGHT, Partarnent Casablanca
L & @ EVERYONET A WINNER Mot Chocoisie RAK :; ]‘: ::3::;2‘::::;:;“:@:“;“0" Moty
W - PUACE M YOUR HEART. Nozareth Mounain 16 15 BIG BLOW, Maru Ol::rvo r s
L 71 S WHATGOES ON, Brvan Femry Polydor - Fgies)
T - SHAME BvenChamioneXing ACA R e pPlggs
18 20THE ONE ANDYONLY, Giadys Krught Buddal
- DONYT £ LYIN DOWN, Douleyy GTO 19 18 {CANT STAND THE RA, Eruption Atlanuc
h Swan Song 2 - SUPERNATURE, (Phone a—
RING kfl;nts. Kstq Buah emt SYLVIAN ‘““* 1 1
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—USsveies— —US ALBUMS —
11 NIGHT FEVER, Bes Gees RSO 1t SATURDAY NIGHT FEVER, Soundtrack
2 2 IFICAN'T HAVE YOU, Yvonne Elliman RSO 2 3 LONDON TOWN, Wings Capiinl
3 3 CANT SMILE WITHOUT YDU, Barry Manilow Ansta 3 2 SLOWHAND. Eric Clapton ASO
4 4 THECLOSER!GET TO YOU, Robenta Flack Adantc 4 8 POINT OF KNOW RETURN, Kansas Kirshner
§ § WITH ALITTLE LUCK, Wings Capitol B 7 EARTH, JEFFERSON STARSHIP, Jefferson Siarship Grunt
6 10 YOOMUCH, TOO LITTLE, TOO LATE, Johnny Mathis Columbis 6 4 THE STRANGER, Bily Joe! Cohumnben
7 9 YOU'RE THE ONE THAT | WANT. John Travolta RSO 7 5 WEEKENDINLA, George Bonson Warner 8os
8 6 LAY DOWN SALLY, Eric Claplon RSO 8 10 RUNNING ON EMPTY, Jackson Browne Agvium
9 7 DUSTIN THE WIND, Kansas K hee 9 13 FEELS SO GOOD, Chuck Mangione ABM
T 12 COUNT ON ME, Jefferson Starship RCA 10 12 EXCITABLE BOY, Warren Zevon Asylum
‘ 11 B JACK £ JILL, Ravdio Ansta 11 9 EVEN NOW, Barry Manilow Arrsta
om 12 14 IMAGINARY LOVER, Atlanta Rhythm Section Polydor 12 15 CHAMPAGNE JAM, Atlanta Rhvthm Section Potydor
m_ 13 15 FEELS SO GOOD, Chuck Mangione AGM 13 16 SONOF A SON OF A SAILOR, Jimmy Buffer ABC
14 22 SHADOW DANCING, Andy Gibb RSO 14 B BLUE LIGHTS IN THE BASEMENT, Roberta Flack Avantic
15 19 DISCO INFERNO, Trammps Attontlc 15 11 AJA, Steely Dan ABC
16 21 THIS YEAR'S MODEL, Ehis Costello & The Attractions  Radar 16 20 THIS TIME I'M IN IT FOR LOVE, Plaver ASO 16 2t SHOWDOWN, Isiey Brothers T-Neck
Y9 22 OUT OF THE BLUE, Electric Light Orchestra Jet 17 17 SWEET TALKING WOMAN, Electric Light Orchestra Jeat 17 20 YOULIGHT UP MY LIFE, Johnny Mathis Columbia
2 23 BATOUT OF HELL, Meat Loat Epic 1B 18 FLASHLIGHT, Pariament T 18 18 WAITING FOR COLUMBUS, Little Feat Warner Bros
24 20 GOLDEN GREATS, Frank Sinatra Capitol 19 25 ONBROADWAY, George Bonson Warner Bros 19 14 THEGRAND ILLUSION, Styx AgM
22 25 PLASTICLETTERS, Blondie Chrysalis 20 23 TWO DOORS DOWN, Dolly Parton RCA 20 17 FRENCHKISS, Bob Welch Capitot
8! 78 EASTER, Patn Smnh Ansta 21 28 LOVEIS LIKE OXYGEN, Sweet Cavilol 21 22 INFINITY, Journey Columbia
3 27 REFLECTIONS, Andy Williams ces 22 30 BABY HOLD ON, Eddie Money Columbia 22 24 FANTASY LOVE AFFAIR, Peter Brown Drive
36 28 GREATEST HITS, Abba Epic 23 29 MOVIN' OUT, Billy Joel Columbia 23 28 AND THEN THERE WERE THREE, Genesis Atlantic
4t 2 A UTTLE BIT MORE, Doctor Hook Capltol 24 26 WEREWOLVES OF LONDON, Warren Zeyon Asylum 24 60 CENTRAL HEATING, Heatwave Epic
28 30 VARIATIONS, Andrew Liovd Webber MCA 25 32 IT'S A HEARTACHE, Bonnie Tyler RCA 25 23 VANHALEN WarnerBros
3B 33 ALL THIS AND HEAVEN TOO, Andrew Gold Asylum 26 13 STAYIN' ALIVE, Bee Gees RSO 26 36 MAGAZINE. Heart Mushroom
30 X2 GREEN, Steve Hillage Virgin 27 11 RUNNIN' ON EMPTY, Jacksan Browne Asylum 27 19 FLOWING RIVERS, Andy Gibb RSO
2 33 ADVENTURE, Television Elektra 28 18 OUR LOVE, Natalie Cole Capitol 28 34 WARMER COMMUNICATIONS, Average White Band  Atlantic
34 SHOOTING STAR, Elkie Brooks ABM 29 21 GOODBYE GIRL, David Gates Elektra 23 31 BRINGIT BACK ALIVE, Outlows Arista
45 35 HEART N SOUL. Tina Charles ces 30 50 TAKEACHANCE ON ME. Abba Atlantic 30 27 STREET PLAYER, Rutus /Chaka Khan ABC
36 THE SOUND DF BREAD, Bread Elektra 3 YOU BELONG TO ME, Carly Simon Elektra 31 23 THEPLACEBO SYNDROME, Pari [
4 37 F’WIES FAVOURITES, Warwick 32 33 MORE THAN A WOMAN, Tavares Capltol 32 50 HEAVY HORSES, Jethro Tull Chrysahs
38 ALL ‘N ALL, Earth Wind & Fire ces 33 36 DOYOU BELIEVE IN MAGIC, Shaun Cassidy Warner/Curb 33 32 THANKFUL, Natalie Cole Capito!
3 39 LIVE — THE LAST WALTZ, The Band Warner Brothers 34 37 EGO, Elton John MCA 34 30 FOOTLOOSE AND FANCY FREE, Rod Stewart Warne: Bros
44 40 ANOTHER MUSIC IN A DIFFERENT KITCHEN. Burzcocks 35 27 LOVE IS THICKER THAN WATER, Andy Gibb RSO 35 35 PLAYER OF THE YEAR, Bootsy's Rubber Band  Wamer Bros
L United Artists 36 40 TWO DUT OF THREE AIN'T BAD, Meat Lont Enic e Nz nAYDI0 i
37 38 LET'S ALL CHANT, The Michael Zager Band Private Stock 37 42 AMERICAN HOT WAX, Soundtrack pr.
38 41 DEACON BLUES, Steely Dan ABC 281 43y THIS VEARS DD L i
39 42 EVERY KINDA PEOPLE, Robert Palmer Istand 1 AR HERE Yo COMEACAINIDE AR o
PR— — 40 45 DANCE WITH ME, Peter Brown Dnve 40 40 NIGHT FLIGHT, Yyonne Elliman o
41 47 BECAUSE THE NIGHT, Patti Smith Ansta 41 79 BOYSIN THE TREES, Carly Shvon s
42 43 SHADOW IN THE STREET, Allan rClarke Atlantic 12 sbraicHO MRl R P halalls
5:;:: : 3:::_3::;;3? } Dawn T e R s e 43 49 BATOUT OF HELL, Meal Loaf B
2 g s 44 48 AIN'T GONNA EAT OUT MY HEART, Angel  Casablanca 42 IR RUNOURS, Fleubond s Wl
3 HELLO TR Ghry Glter 45 46 MAKE YOU FEEL LOVE AGAIN, Wet Willie Epic 45 5 00UBLE FUNIROE TP Bl b
o et o 46 44 FOOLING YOURSELF, SIVI- ABM i SR AT A Y e e
S GIVING IT ALL AWAY Roger Daltry e AN TASY, B A Golosle 4 52 HER GREATEST HITS, Carole King 0DE
¢ i Lovaliaae) Perry Como 48 24 WE'LL NEVER HAVE TO SAY GOODBYE,England ofn Blg Tree O G T ki
7 BROTHER LOUIE T ey 49 34 EMOTION, Samantha Sang Private Stock 49 56 REACHING FOR THE SKY, Peabo Bryson s
8 DRIVEN SATURDAY David Bowie 2 JVAIBERGIDICE, BnER g o 50 ALL’N' ALL, Earth, Wind and Fire Columbss
9 MY LOVE Wings
0 NO MORE MA NICE GUY Alice Cooper
10 Years Ago (1 1th May 1968) i
t WONDERFUL WORLD Louis Armstrong
i | — /S DISCO /S soul
1 SIMON SAYS The 1910 Fruntgum Co.
« MAN WITHOUT LOVE SngslbeartiHompardingk 11 IFMY FRIENDS COULD SEE ME NOW, Linda Clitford  Curtom 11 YOO MUCH, Johnny Mathis @ Deniece Wiliams Columbis:
DOMT WANT OUR LOVING TO DIE The Herd 2 2 VOYAGE, All Cuts Marlin 2 2 ONBROADWAY, Geovoepinnionl e w-éx ::-
§ CAN'T KEEP MY CYES OFF YOU e 3 3 COME INTO MY HEART , USA : European Connection 3§ TAKE ME TO THE NEXT PHASE, islev Brothers AG;
4 5 OCOME ON DANCE, DANCE, Saturdey Night Band Prelude 4 9 STAY, Rufus/Chaka Khan
1, yec. Union Gop 5 4 MACHOMAN, Village People Casablanca 5 3 THE CLOSER | GET TO YOU, Roberwa Flack  Amiante
8 IF LONLY HAD TIME John Rowles 6 16 THANK GOD IT'S FRIDAY, Various Artist Casablance 6 6 DANCE WiTH ME. Peter Brown Onve
9 HONEY Bobby Goldsboro 7 10 LET YOURSELF GO T - Connection X T® '; |: :Tg "thml:i :::wuva ::
£ JULIET, AlecR. C
::;Ea:nl:::ﬁ:;i: 19631 T : : Rc,g’r.frfz' THE SPIAIT, Roberta Kelly Casablanca 9 12 USETABEMY cm; The O'Javs  Phiacelohia mwm«s-;:c
1 FROM ME T0 YOU iR aies 10 RIO DE JANEIRO, Gary Cros Salsoul 10 11 RIDING :‘LIiM;aF.'-. AW S -
2 HOW DO YOU DO IT? Gerry and The Pacemokers 1% 1) LETS GET TOGETHER, Detroit Emerakis Wel'tbouml :; ‘; (B;gTO‘(I’)ZI P .7V2?&v: com,mom
3 FROM A JACK TO A KING . 2 17 AT THE DISCOTHEQUE, Lipstiaue , TYom 'n Jesry s u(;;ﬂ S i
13 8 SEVEN DEADLY SiNS, Laurin Rinder & W -Michael Lewis  AVI . ‘
¢ NOBODY'S DARLIN' BUT MINE Frank Mield 14 14 DANCE WITH ME, Peter Biown Drive 13 1§ REACHING FOR THE SKY, Peahd Brvsan Capnol
5 CAN'T GET USED TO LOSING YOU Andy Witksms 15 18 ROUGH DIAMOM:). Madieen Kane Warner Bros 45 26/ DANCE ACROSS THE #LOOR, Jinmy “8o" HomSu;::\:
iy oW Rav O 16 22 MOW MUCH | LOVE YOU Love And Kissms. Casablenca | ’
i 7'sc?\::u:-,.m Joi m;_mc“rmq: M-:o: Y712 LET'S ALL CHANT . Michen Zager Band Private Stock 16 16" LETIS ALLCHANT, Thg MicheelZager Bbd | ‘HriesStach
y W 98 GRAND TOUR, Grand Tour Bosetly’ 17 %6 NEVER GET ENOUGH OF YOUR LOVE LTD ABM
B BAYIWON'T BE THERE The Spnngfieide 15, R ot n";‘a s 18 18, TS ALL Iy YOUR MIND, Sige Effect Fanmsy
¥ TWO KINDS OF YEARDROPS d De! Shannun 20 13 1CAN'T STAND nﬁm vg,\.p(.c,. ARola 19 19 SUCK SUPERCHICK. Kool & TheiGang __ Dt
10 LOSING YOu Brends Lae 3 X 20 22 OMWHAT A NIGHT FOR DANCING, Barfy White | IWW_‘
L e - — T
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WELL MY darlings I can
only describe this week as
one where matters ‘'in
tellectual'’ have pre-
dominated over matters
‘*hysterical”’

Your faithful correspondent has
been in the thick of it as usual, but It
has been one of those weeks, 1 don't
mind telling you, where the “*head”
has ruled the ‘*heart’

Honestly dears I've been to so
many places in such a short time
that it’s the only way a dizzy
headed young thing like myself can
survive! Take my two favourite
stories this week. Both of them -
and herel won't pull any punches —§
concern naked men in hotel
bedrooms!

Don't get the wrong idea beforewe
start though Luley's not that
kind of girl. Read on and I'li reveal
all,

First we have that delightful hunk
of beefecake; strong., masculine,
squash playing Hugh Cornweliof the
Stranglers. Don’t you love ‘em? The
“‘make-up’* for our delightful front
cover this week, featuring the
aforementioned. er, gentleman, was
thoughtfully provided by a Scottish
woman staying in the same hotel in
lceland's friendly. but unpronoun:
ceable capital

The slightly non plussed
Caledonlan gladly gave up the goods
hut was unwise enough to pay a visit
to Hugh's palatial suite to tell him
where to return them.

On entering, the friendly wifie not
only found out what handsome Hugh
wears under his kilt he was
also painting it black at the time!
Dr. Cameron is currently "doing his
best’' to sedate the lady

The second tale also concerns
residents of the Celtic homeland,
only this time weli within the haggls
hinterland. While staylng in the
Highland goifing capital of St
Andrews a certain hotel proprietor
was shocked to learn that members
of the Wilko Johnson Band had
sleeping habits that lent new
meaning to the word '*hibernation’

Principal offender in this crime
was, apparently, diminutive bass
player Stevie Lewins, who ignored
cold showers and tempting dishes of
cold black pudding to {ndulge his
lavourite occupation of counting
sheep
Soincensed did mine host become

IcY

Room§ with
a view

that he declded to lgnore old

fashioned ‘'plain speaking’ in
favour of calling the local police.
Furnished with a key the ‘'bobles'
{as my Scottish friends like to call
them) burst into Lewin’s room and
rudely aroused his slumber. The

Highland men then solemnily
watched the pale Sassenach struggle
manfuilly into his clothes. I'm
informed that young Steve dressed
in record ime. The poiice then left.

A spokesman for Lewins, a
siightly ruddier Al Clark (30), was
Incensed enough o comment: ''This
blue serge terrorism can oniy be
described as surreal’”’, But Al
sweetheart, don't you llke a bit of
company when you wake up In the
morning?

@ What can 1 say on
behalf of my slightiy older
friends who queued up for
Bob Dylan tlckets in
London, apart from a big
“*Hello’* and “Thank
to the corporate
might of CBS. The record
company snnounced that
they would provide a **soup
van' to provide liquid
sustenance for the ‘‘cold
and hungry” fans Involved
in the lengthy vigil. Sadly
the ‘‘soup'’, although
plentitul, and free, wans
peculiarly revoiting,
Rather than adopt the
persona of ‘tramps’’ my
special friends dectined the
gruel and opted for some
excellent bottles of very old
and very fine mait whisky.
Thanks for the thought
CBS, but bring a "Portaloo’
next time)

Mare parties my dears. Of course
Lulcy was asked to join inthe fun. At
a partly given by some dear
photographer friends now calling
themselves Words and Fuaces, I
glimpsed many a bare - bummed
Boomtown Rut. a brace of Rich Kids,
& blt of Advertising and several
other luminaries. [ even overheard
a ‘‘mooning” Boh Geldo! confiding
that he wanted to star in a “‘beach
movte’ with Annette Funiceilo
(who? Ed) but was thwarted by
being unable to swim. I suggest he
contacts the lithe and lissome Little
Nellof ‘Jubtiee’ fame whose latest
disc contalns precise instructions on
how to perform thls aquatic sport
Earller at a party. not a stone’s
throw from our seat of Government,
Luley watched the cnergetic and

THERE'S a well-worn truism doing
the rounds again that naughty bits
and bumps can change a girl's life
(presumably for the wilder). What
they are doing for this firm fleshed
tootsie, seen here left stripping for
her supper at the New Hearts gig at
the Marquee is quite another story
Orisit? Is he or isn’t she? RECORD
MIRROR has the facts (but would
rather not print them).

SHARE and share alike is @ maxim
totally foreign 1o both these well
known exhibitionists pictured right.
in her time Cher (the one on the
right, my dears) has revealed much of
her anatomy for the cameras but it
took Tubes’ frontman Fee Waybill to
outsirip the lithe songstress on her
American television show (soon to be
seen here — can you wait?) Rumours
of a romantic liaison berween the
couple have been hotly denied.

shorl - haired arrivals for the Blue
Oyster Cult's celebrations. For a
loud and noisy pop group the *‘Cuit”
(as those In the know are prone to
say) ran a very qulet party It was
actually heid in a crypt would you
belleve, although it was a very clean
crypt. Tarot card readers mingled
with spiky - haired stars of the punk
era llke Paul Simenon, an
increasingly hirsute Mick Jones of
the Clash and pop star Blily Idel.
But did you know that the deafening
group got thelr names from a beer
bottle label? I didn't my dears, but
isn‘tit fascinating?

Over then to matters cinematic (1
did warn you my dariings!) Luicy
was dellghted to attend a speclal

'preview’ of the new movie by that
terribly comical director Mel
Brooks, he of ‘Blazing Saddles’ and
‘Young Frankensteln® fame. It was
even more thrilling to learn that Mel
himself was present. His spoofs in
‘High Anxiety’ ail felt, were his best
yet A pood time was had by all,
although the loathsome Rutles
well Neil Innes and Eric *Nusty ldie
anyway — were present. So toco was
a somewhat ‘'tired’’ Frankie
Howerd. I simply refuse to believe
that the ‘‘loathsome'’ Rutles are
here to stay, my darlings

Now the news from abroad;
always the best bitdon't you think? 1
was Bhocked and retleved 1 don't
mind telling you when I heard that
Status Quo's studlos tn Hilversum,
Holland, were attacked
lightning! The blue - jeaned boogle
boys were merclfully unhurt, but the
“‘streak*'put pald to a lofty nearby
oak tree and rendered the studio
inactive. ‘Shocking All Over The
World’ for the next album lads?

While down tn sun - kissed
Yugoslavia that lively Swindon
combo XTC were confronted with
*shocks'* of a more human nature.
Booked to ptay the only hall
avallable — the huge Zagreb
Exhibition Centre they were

horrified to learn that the full might
of the Communist Party was about to
descend on the very same venue for

one of those enormous ‘‘rallles’’ that

the Eastern Europeans seem so fond
of. Rather than attempt to play to
countiess hordes beneath the
hammer arld stckle XTC hightalied It
to Italy where they're currently
attempting to '‘walk on the water’ in
Venice.

And over In America you'll be
pleased to hear that the former
gravedigger's most expensive
associate slimline Britt Eckland
_ has now found her match

again. Thia time (t's the
drummer with Foghat (who? — Ed),
Roger Earl. Hmmmmmmmm

There was one chance for me to let
my halr down last week, sweet peas,
You've guessed! Diana Ross in a
midnight show in the heart of
London’s West End! However, Ms
Ross’ mixture of cabaret and
question time — along with attempts
to make everyone hold hands like an
upper class daisy chaln — left me
feeling a teensy bit bored But Luicy
soon perked up when she saw that
delicious Jack Nicholson picked out
In the spotlight. Diana then found
the actor, looking ever - so - slighly
halry, and persuaded him to sing a
few llnes, Singer Kenny Lynch was
less fortunate. As the audience
baved for hls recognition the
glamorous former Supreme could
only gush: **Kenny who?"

In conclusion I'll let you into two
little secrets gleaned from my
friends In high places. The peopie in
question are very charming and
very rich and they're called, I
understand, ‘‘promoters’’. One Is
the very lovely Mervyn Conn, the
chap who you must know runs the
Wembley Country Music Festival

@ Yet more on that duck
walking wilzard Wllke
Johnson, this time in the
romantic **north’’. A keen
“former English student’’
and Wordsworth fan, the
ashen faced Wilko was
horrified 0 find that —
even ns u Wordsworth
benefactor after his churity
concert recently — he had
to pay to visit the lute poet’s
home in Kydal Mount, set
tn the heart of Lakeland's
“‘rolling hills'*. It Is hotly
refuted that Virgin pald the
piddiing admission out of
his "‘expenses’’

As a director of the Country Musie
Assoclation the bearded Mervyn
was accorded the honour of meeting
President Jimmy Carter at the
White House, y’all. And right well
they both got on. Carter, however,
won't be on the bill al Wembley next
year

The other concerns the even
lovelier former chemist Harvey
Goldsmith, Poor ""Harv’’ (as his
friends call him) was offered two
tickets by a mysterious gentleman
claiming to represent David Bowie
over the phone. They were for the
Bowle concerts, which the
‘mysterious gent” claimed to be
promoting. He wanted Dylun tickets
in exchange. Trouble s, as ""Harv"*
rapidly pointed out, he’s promoting
both! If it had been Ian Dury tickets,
he tells me, it would have been a
different matter!

And that's it from me again. Have
a lovely week darlings and I'll see
youall agaln soon. Byeeeeeee¢e

/T H E

COMING SOON: /||
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FIGHTING BETWEEN
rival football supporters
led to 8 Young man's
death at a Vibrators
concert in Preston,
1ancs, tast weekend
The concerl was held In
the Polytechnic students
hall, and featured the
Vibratorsund the Depres-
sions, According to an
eye-witness, the interval
after the.Depressions had
finished playing was the
time when the fighting
hroke out

Supporters of two
football teams — Preston
North End and Blackpool
— began shouting rival
slogans, und this led to a
virtual ‘‘battie charge'’
between the young fans.

Some 40 of the 600
peopie attending were

singies chart hit
The B-side

Moodies LP

AS EXCLUSIVELY re-
vealed in Record Mirror
in early March, late
sixties supergroup the
Moody Blues recently
reformed after a five year
separation to record an
album in Canada

Now the album, entitled
Octave’, Is to be rush
released by Decca in
June. ‘Octave’ is the
group’'s elghth album —
and the first as a complete
group since ‘Seventh
Sojourn’ in 1972

Fuil line-up of the
Moody Blues (pictured
above} |s Ray Thomas,

Graeme Edge, John

FOLLOWING A dis:
agreement over dressing
room facilities, the
Stranglers have aban-
doned the Scandinavian
leg of their "‘world" tour

involved in the Incident,
according to the Depres-
sions' manager. At the
end of the clash, 22 - year
old Henry Bailey was
found lying on the floor

THE BOYFRIENDS
have added keyboard
player Chris Skornla to
their line-up. With Chris
they're undertaking an
extensive tour. Dates
are: Hatfleld Polytechnic
May 12, Manchester
Polytechnic 13, Croydon
Greyhound 14, London
Music Machine 17, Lon-
don Kings College 18,

. whieh was

contalns further
celebration of the ‘One Love’ peace
ancert which took piace in Jamaica

North Staffs Polytechnic

FAN KILLED
AT CONCERT

with serlous head In-
juries, Hedied on the way
to hospital.

Later police began a
full.scale hunt for the
killers.

Boyfriends add

19, Warwick Unlversity
20, London Nashville 21,
Belfast Queens Univer-
sity 25, Dublin Trinity 26,
Cork Arcadla 27, Keele
University 31.

Birkenhead Mr Digbys
June 1, Reading Univer-
sity 7. Swansea Circles 8,
Walsall West Midland
College 9. London Round-
house 11, Birmingham
Barbarellas 13,

- NEW MARLEY SINGLE

BOB MARLEY and the Wallers' new
stngle will be ‘Satisty My Soul’ taken
from his latest album ‘Kaya’'. It's the
oliow-up to ‘Is This Love’
Mariey's fourth consecutive British

last month. ‘Smile Jamalca’, actually
recorded in 1976, has never been
released in Britain although.it's been
ahitin Jamaica

® There is stil} no definite date fixed
for a British concert by Marley this
summer. although he embarks on &
short American tour this month,

l.odge, Michael Pinder
and Justin Hayward.
They disbanded after a
world tour In 1973, but
individual members went
on to make solo albums,
with John Lodge and
Justin Hayward collabo-

Stranglers cancel

Arguments between the
band and the concert
promoters ook place in
Orebo, Sweden, when the
Stranglers were unabije to

obtain a meal afier their

rating for the '‘Blue Jays'
album The last official
Moody Blues release was
‘Caught Live + 5' last
year

No further detalls of
'Octave’ are yet avall-
able

CHARLIE'S ANGEL, Cheryl Ladd has signed (o

Capitol Records and will be working on her debut
albuni to be released in the summer.

Blonde haired Cheryl was born 25 years ago in
Huron, South Dakota and began to study dance when
she was seven years old. She played in a local band and
when they split she was cast as the voice of ‘Melody' in

the Hanna -
Pussycar’.

Barbara cartoon

‘Josie And The

Later she enrolled in an acting class and signed up
fo a string of commercials, and now hopes to do a

Broadway musical.

Meat Loaf
to tour
Britain

WITH THEIR f(irst album
high in the charts Meat
Loaf are to make their
debut appearance in
Britaln in June

Rumours that Meat
Loaf's lead singer —
described in American
press reports as Mr Loaf

had broken his back
during an American
concert have proved to be
unfounded, and the group
will play two English
dates at Manchester
Apollo on June 5 and
London Hammersmith
Odeon on June 6

"The Injury that was
reported was not as
serlous as was first
suspected,’’ sald a

Scandinavian gigs

show

However other Eurc-
pean dates will go ahead
as planned, starting this
week

Commented a spokes-

man for the Stranglers:
‘*‘None of them are very
fond of Sweden at the
moment ¥

® See full story in next

week's Off Centre.

spokesman for CBS, Meat
L.oal's record company.
‘‘He actually fell off
stage, but left his leg
behind resulting in a torn
ligament. He won't be
playing any more con-
certs untll he comes to
England. "

Tickets for Manchester
are priced at £2.50, £2. 00
and £1.50, those for
London at£3. 00, £2.50and
£2.00, They go on sale
from box offices and
usuaj agenis from May
15.

No turther British dntes
are planned, although
Meat Loaf will be
undertaking a short
European tour,

the musi¢ press.

Tickets will

Pulse

BIRMINGHAM REG-
GAE band Steel Pulse
foilow their headline
appearance at the London
Roundhouse with a series
of provincial dates in
June.

The band — currently
completing their debut
album ‘Handsworth Rev-

HALFWAY THROUGH
their UK tour the
Vibrators have an-
nounced a ‘‘surprise”
London concert. The gig.
at the Music Machine on
May 18, will be the first

Matum

POLL - WINNING British
reggae group Matumbi
have signed a recording
contract with EMI, their
management revealed
last week.

The deai has beenin the

DONNY WEDS

DONNY OSMOND, who u

THIN LIZZY. who release a llve double album ni i
month, will play two concerts at the Wembley Arﬁ {
(formerly the Empire Pool) on June 22 and &,
Announcement of the dates follows long speculation int

Lizzy will be supported by Horslips for both
concerts. Tickets are available,
and £3. 25, by postal application
Box Office and Harvey Goldsmith's Box Office at
Chappells. New Bound Street, l.ondon, W1, Cheques
and postal orders should be made payable to
wembley Box Office and a sae ashould be enclosed,
also be available by personal
application at both places from Monday May 18.

@ ‘Meanwhtile, the live album 'Live And Dangerous*
featuring 17 tracks recorded on British and American
tours, will be released on June 2.

riced £4. 00, £3.50
om the Wembjey

dates

olution' at the Island
studtos -~ play the
following dates' Chelten-
ham Town Hall June 2,
Bristol Stars and Stripes
8, Liverpool Erics §
Manchester Mayflower
10, Newcastle New Tyne
Theatre 11, Doncaster
Outlook 12.

Vibrators play
surprise gig |

chance for London aud-
tences to see the new line
up.

Meanwhile the Vibr-
ators release a new single
‘Judy Says (Knoek You
InThe Head)' on May 26

bi sign

offing for some time, but
ft's understood that
contractual difficulties
with Matumbi's previous
iabel heid up the signing.
No further {information
was avallible at press
time

[

present.

happy*.

d his enga

only s month ago, has given his fans another surprise
< . » he's just been married

Donny*s wedding to 19 -
his girlfriend of three years standing — took place at
dawn at the Mormon ternple in Salt Luke City. The
surprise arrungement meant that the Osmond family
were able (o enjoy a quiet wedding — with no fans

1
year - old Debra Glenn -

And what was blushing bride Debra’scomment? A

‘I am the happlest girl in the worid,"” she said, “I
know a lot of Donny's fans are going to be upset, but I
want them to know I Intend to nmuke him very

BLONDIE FOR CHARLTON?

ACCORDING TO a story
published in a London
evening paper on Tues-
day night, Blondie are to
appear at a summer
festival in Britain.

The glg is reportedly
fixed for July 22 at
Charlton Football Ground
in London.

However, both Chry-

salls — Blondie's recogd
jabel — and her pe
publicist emphasised 3
they knew nothing ﬂ-blﬂ,
the planned concert. 3
—
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STONES TO
PLAY LONDON

PILANS ARE well under
way for the Rolling Stones
to play one gtant
spectacular concert in
London this summer
although no venue or date
has yet been confirmed.
The newa follows the

announcement that the
Stones are to undertake a
81x - date tour of the USA
in July and all the
concerts will be outdoors.
Following the last, on
July 23 at l.os Angeles,
they fiy to Europe to play

TRB, Queen, Bush,
BeBop video dates

A 60-MINUTE video show
featuring the Tom Robin-
son Band, Be Bop De
luxe, Kate Bush, Queen,
The 8aints, No Dice,
Kevin Ayres, Roy Har-
per. and the Litue River
Band goes on a five week
college tour this month

""Rocky‘'s Roadshow’
will visit 22 universities
and polytechnics through-
out Britain and it's being
sponsored by EMI's
Group Pop Repertoire
Department

Dates are London City

Unlversity May 15,

Petty

Colchester Easex Unjver-
sity 18, Narwich Univer-
aity of East Anglia 17,
Birmingham Unlversity
18, Nottingham Untiver-
sity 19, Sheffield Univer-
sity 22, Manchester
University 23, Liverpool
Polytechnic 24, Glasgow
Strathclyde University
25, Edinburgh University
29, Newcasile University
30, Lancaster University
31, Reading University
June 5, Brighton Unlver.
sjty of Sussex 6
Southampton University
7, Exeter University 8,
Plymouth Polytechnic 8

album

TOM PETTY and the Heartbreakers, who hit with

‘Anything That’'s Rock ‘n’

Rall’ and ‘American Girl’

Iast year, release thelr long - awalted second album
onMay 19,

Enttled “You're Gonna Get It', the 11 - track album
was prodoced by Denny Cordell, Noah Shark and
Tom Petty. A single taken from the aibum shouid be
reieased in early June.

one concert In London,
one in a French eity, and
onein Germany.

Both Wembley Arena
and Earis Court have
been suggested as pos-
sible venues for the
London concerts. and it is
likely that Heket demand
may lead to queuting
scenes similar to those for
the Bob Dylan concerls
last weekend. It is
emphasised, however,
that date and venue have
yetto be fixed

® Meanwhile the long
awalited Stones’ studio
album — their first for
EMI — will be reteased
before the American tour
commences. "Some Glrls'
was recorded in Paris last
year. A single from the
album. 'Miss You’, will be
released shortly.

Blades deny

signing contract

IT HAS been pointed out
by the management of the
Blades (formerly the
Amazorblades) that they
have not yet signed a
record contract with any
label. This is a refutation
of the information re-
leased by Charly
Records, indicating that
they had signed the band,
which appeared in
Record Mirror last week

The Blades. mean
while, will be cutting a
single independently over
the next few weeks.

Court from June 15 to 20.

And prior to appearing in England
for the firat time since 1968, Dylan wiil
play seven shows in Los Angeles at the
Tickets for the

beginning of June.

hours!

Dylan invites Clupton

ERIC CLLAPTON has been invited to
joln Bob Dylan opn stage al two
European concerts inm Rotterdam
(June 23) and Nuremburg (July 1)
plays six concerts at London Earls

concerts sold out in less than three

Demand in Britaln was also high,
with most of the 92,000 tickels being
sold to dedicated qucuers from the
specially opened bex offices
Sunday. Pictured above Is the queue
outside L.ondon Hammersmith Odeon
shortly after the box office opened.
(See also Off Centre, Page 19).

Inst

KINKS KANCEL

THE FORTHCOMING
Bridsh concerts by the
Kinks announced last
week have now been
cancetlled, Originally set
to coinclde with the
relense of their new
album ‘Misfits' they were
to have played Manches-
ter (May 13), Liverpool

(14):
(15)

Now tie Klnks hope to
tour Britain extenslvely
9Qater in the summer. Ray
Davies explatned the
move in the following
stntement: *“The recent
departure of former
members of the band was

and Birmingham

a surprise, and although
the replacement are
excellent we haven't
played together enough to
doourselves justice

‘We decided to walt
until we were ready to
perform together as a
group”, headded

IN BREE

FRANKIE MILLER'S new
single ‘Stubborn Kind of
Fellow' from his ‘Double
Trouble’ 2lbum —is released
on ay 19.

CULT group Vas Der Graaf
begin a short concert tour at
Nottingham University this

week.

RONEY M'S ‘Rivers Of
Babylon' has become Warn-
ers’ [astest - selling single

ever.
BRITISH soul outfit the
JALN Rand undertake a
short tour - startlng in
Manchester on May 19— this
month to promote thelr new
Magnetsingle.

GERRY RAFFERTY'S
brother Jlm releases his first
album ‘Don’t Talk Back' this

week.

DEKE LEONARD, for merly
of Man and Iceberg, has
sigoed to United Artists with
a single 1o follow shortly.
LINDISFARNE mE the bill
at the ‘July Wakes' folk
festival on August 6. it's
their first appearance at the
festival,

MINK DE VILLE'S sceond
album, ‘Return To Magenta’
is relcased this week. A UK
tour is expecied later this
year

THE TYLA GANG are to
tour Britain lo June to
coincide with the release of
their second album ‘Some
Are Offensive’

AMERICAN [our piece
Pezband have thelr new
album ‘Laughlng 1o The
Dark’ released on Radar

onext week.

THE FIRST two albums

from Horslips are to be re

released y DJM nesxt
mooth

POP - rock warmony band

Grand Holei, have receantly

slﬁnrd 10 CBS

THE aext Rock Agafinst

Racumﬁlﬁ will be at Fulham

Town all this Saturday

{13), featuring Sounder and

a reggee disco,

STOMU YAMASHTA'S ‘Go’
ojeet - featuring Stevie,
iinwood and Klaus Schulze

nmnnﬁ others — is released

ive double album by

Isiand on May 26. IL was

recorded in Paris last year
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Rats

the hand.

The Rats are currently
tn the studio in Heolland
finishing off the album,
entitied ‘Tonic For The
Troaps’. It's likely to
inclde ut leant elght new
band songs, Including
*‘Cyockwork’, "Blind Date’

and ‘Hosplital World',
Producer |s Robert John
Lange.

The tour kicks off at
Hantey Vietoria Hall on
June 16, and includes one

Groovies
cancel

THE FLAMIN®
GROOVIES were last
week forced do cancel the
remaining dates of their
European tour when
slnger Cyril Jordan
damaged several tendons
in his hand after a
backstage accident.

Despite cancellation of
the European dates it was
thought at press time that
the group would be able to
play their British dates as
anned. The tour is
heduled to begin on

May 10 (Wednesday)

1IGGY:

TWO
DATES
ONLY

1GGY POP is to play two
British dates in June. His
two shows al the London
Music Machine on June 12
and 13 are likely to be hia
only appearance |{n
Britain this year

And for the concerts —
which take place @ month
after the release of his
new ajbum ‘TV Eye’ —
fggy will ‘be jolned by
former members of the
Stonges as his backlng
band
Included in the line - up
are Scott Thurston {key-
boards and guitar), Scott
Ashton (drums), both ex
Stooges, Fred ‘Sonic’
Smith (lead guitar), an
original member of the
legendary MCS, and Gary
Rasmussen bass)

Gregory Isaacs

first UK tour

JAMAICAN SINGER
Gregory fsafes, backed
by Black Museum begins
hiz first British our this
weel

He'll b¢ jolned for the
tour by highly-reted
female reggac trio 15 18
17. Dates read as follows:
London Harlesden New
Roxy Theatre May 13,
Neottingham Sherwood
Rooms 18, Dunstable
California Rooms 28,

tour

and album

THE SECOND album from the Boomtown
Rats will be released on .
coinciding with an 18-date British tour by

June 9 . .

Last gig
at Apollo

date which is expected to
be the st rock concert at
Glasgow Apolle - on
Junc 23,

Fuil dutes read: Hanley
Vietoria Hall June 16,
Leeds University 17,
Liverpool Emplire 18,
Manchester Apollo 19,
Blackpool ABC 20,
Edinburgh Odecon 22,
Glasgow Apollo 23,
Leicestcr De Montfort
Hail 26, Birmingham
Odeon 27, Bristol Colston
Hall 28, Oxford New
Theatre 29, Bridlington
Spa Hall 2, Newcastie
City Hall 3, Bournemouth
Winter Gardens 5, Bright-
on Dome 6, Hammersmith
Odeon 8.

There are still hopes
that the Boomtown Rats
may be able to kick off
their tour In Ireland, but
they are still banned from
the planned venue,
Dublin's Nutional Sta-
dlum. Alternative venues
are still being sought.

Ticket prices for all
concerts are belng
pegged at£2. 50, £2. 00 and
{1.50.

on Polydor on June 2.

Bristol Locarno 4.

TOMMY RAMONE of the
Ramones has now defi-
nitely left the band, a
spokesman told Record
Mirror this week

Official reason is that
Tommy is not keen on
touring, and he's also
hoping to expand his
career as a producer.
Tommy, under his real
name of Tommy Erdely!,
co-produced the last two
Ramones’ albums, 'Leave
Home' and ‘Rocket To

Russia’

Y and Wild Willy Barren (abovel
release their second album ‘Deep And Meaningless’

They'll also be embarking on a three week tour in
May supported by the Smirks. Dates are:
Manchester Rit= May 22. Birmingham Town Hall
23. Aylesbury Friars:25. Nottingham Playhouse 26,
London Rainbow 27. Oxford May Fly Festival 28,

1Liverpool Erics 30, 31, Middlesbrough Town Hall
June |, Sheffield City Holl 2. Reading Hexagon 3,

_ Tickets for the Rainbow concerr will be on sale
Jrom May 10 priced at £2.50, £1.80 and £1.10.

TOMMY RAMONE
GOES IT ALONE

The Ramones play their
last gig under the original
line-up this Thursday at
CBGB's tn New York —
where the band made
thelr debut performance
The gig is also a benefit
for Dead Boy Johnny
Blitz, stabbed during a
fight In the city several
weeks ago

Meanwhile the Ra-
mones will begin audi-
tioning new drummers
shortly.

this week.
The single features

soulsters Real Thing performing a
Biddu composition 'Let’s Go Disco’.
The group are currently in the studio

Plymouth

Disco single from ‘The Stud’

A SPECIAL sound track single from
the record breaking box office movie
‘The Stud’ is being rush - released

recording their third album but will
play the following dates in May:

Castaways 17, Andover

Country Bumpkin 19, Ashford Stour

Liverpool

Centre 20, Whitehaven Zodiac 25,
Peterborough Cresset
Saltburn
Southampton Gaumonr 29.

Centre 26,
Spa Pavilion 27,

GALLAGHER
CHANGES
BAND

IRISH GUITARIST Rory
Gallagher, who recently
completed a UK tour, has
rudically changed bis
backing band.

It's understood that
keyboard piayer Lou
Murtin and drummer Rod
de’Ath are now no longer
with the band. No
replacements have yet
been announced.

Gullagher meanwhile
goes into the studios this
'‘month to complete his
new album — teotatively
entitied ‘Phatv Finlsh’,

It's expected to he
relcused In September.

AWB sign to RCA

THE AVERAGE White
Band have signed to RCA
Records for the world,
excluding North Amer-
ica, it was announced this
week.

It also means that the
Scottish band’'s Jlatest
album *Warmer Commu-
nijcations’ — which s
alrexdy & hit in the States
—~ will be rush - released
by RCA as soon as

possible in this counfry.

Heatwave tour

WITH A new single, ‘Mind Blowing Deciajons’ —
taken from thetr top 50 album 'Central Healing' —
released this week. British soul outfit Heatwave
retumn from America for an extensive UK tour at the
end of this month.

First confirmed date is al Purley Tiffany’s on May
29 and the tour continues as follows: Nottingham
Palais June 1, West Runton Pavlllon 3, Brighton Top
Rank 8, Dunstable Calltornia Ballroom 10,
Bournemouth Vlllage Bowl 11, Birmingham Odeon 15,
Manchester Apollo 18, Redear Coatharmn Bowl 17,
Liverpool Empire 18, Colchester ABC 22, Bury St
Edmunds Corn Exchange 23, London Hammersmith
Odcon 25, Plymouth Flesta 25, Swansea Nutz Club 29,
Harlow Spurriers Town Park July 1,

Further dates, not yet confirmed, are likely to be

slotted in to the tour

Althea and Donna

new single

HOT ON the heels of
Althea and Donna's first
dlbum from Virgin comes
a new single from the
same duoon Lightning.

‘Love One Another’,
which is released this
week, was recorded at the
same sesston as ‘Uptown
Top Ranking’ and was
produced by Joe Gibbs
‘Uptown Top Ranking' —
whaone sales have now
exceeded 400,000 — was
released an the Lightning
label in the UK. Althea
and Donana signed to
Virgin last month.

George Benson

adds two shows
TWO EXTRA shows have
been added to the
upcoming British tour by
American singer and
guitarist George Benson
this month.

Benson now plays a
fourth concert at Lon-
don's Royal Albert Hall
on May 23 at 6.15. The
late show on that date, as
well us two shows on May
22 are already s0ld out.

And an exwra concert
has also. been added in
Oxford on May 26; at 11
pm !

uE—

CING CARS: Powys Wye Arts Centre May 17,
:;1'\‘0\ Brillig Arts Centre 18, Chelsea College 20, Keele
Unliversity 24.

AFTER THE FIRF: Matlock Pavilion June 238, St
Helens YM Hall 24.

TRAPEZE: Jacksdale Grey Topper May 17,
Bracknell Southill Park Pavilion 14, Port Talbot Four
Winds Hotel 17, Burnley Bank Hotel 19, Reddotch
Tracey's Club 20, Burton Club ‘76, 26, Leeds Ford
Green Hotel June 4, London Nashville 18, Hallfax
Mecca 28,

THE TOURISTS : following London dates; Hope And
Anchor May 13, 27, Nashvlille 18, 22, Hatfleld Forum
16.

YOUNG ONES : Aldenham College Of Education May
13, London Hope And Anchor 16, Nottingham
Sandpipers 28, Dudley JBs 26, Sheffield Limit Club
27,

SUPERCHARGE: Dudley JB's May 13,
Wolverhampton Polytechnic 20, Huddersfield Town
Hall 23, Blackpool Jenkinson's Bar 29, Exeter St
Lukes June 2, Bath College of Higher Education 8,
East Retford Porterhouse 10, Lelcester University 18,
Hull Tiffany's 19, Oxford Worcester College 21,
Birmingham Barbarellas 23, Wigan Casino 24,
Watford Wall Hall College 30,

CLAYSON AND THE ARGONAUTS: Slough College
May 18, London Marquee 20, Canning Town Tidal
Basin 25, Watford Cassio College 268, Oxford St John's
College 27, Brighton New Regent June 3, Roehampton
Frobell Institute 10, 1slington Hope and Anchor 15.

RICKY OOOL AND THE ICEBERG: Birmingham
Hippodrome May 15, Digbeth Barell Organ 18, 25,
London South Bank College 26, Northfleld Pastoral
Centre 29, Digbeth Barell Organ Junel.

CYANIDE: Huddersfield Polytechnic May 13,
Bishops Stortford Triad Lelsure Centre 14, London
Dingwalls 16, Chatham Tam O’'Shanter 18,
Chelmsford City Tavern 21, Margate Dreamiand 19,
Ashington The Regal 28, Cheltenham The Plough 30,
Chesterfield Adam And Eve June 5, Sheffield The
Limits13, Whitley Bay The Rex 18.

STAR JETS: London Bedford College Of Education
May 13, London Hope And Anchor 14, Guildford The
Junctlon 16, London Rochester Castle 17,

PIRATES: added dates to °Skull Wars' lour,
Lelcester Polytechnic May 17, Nottingham Sandpiper
Club 24, Cromer West Runton Pavllion 28, Gulldford
Civic Hall 27, Chelmsford Chancellor Hall 28, Wigan
Casino Junel.

RIKKI AND THE LASTDAYSOF EARTH: Brighton
Polytechnic 13, Swindon The Affair 15, Canterbury
College of Art 18, London Goldsmiths College 19,
Lincoln College 20, Dundee University 26, Aberdeen
University 27, Edinburgh Tiffanys 29

JOHNNY G AFFAIR: Putney White Lion May 19,
London Dingwalls 23, Putney White Lion 26.

BUSTERJAMES: London Marquee 13, Saltburn - By

Sea Loftus Social Club 14, East Retford Porterhouse
Ciub 18, Harlesden Roxy Theatre 20, Harrow Road
Windsor Castle 24, East Retford Porterhouse Club 25,
Great Yarmouth Tiffany's,

TERRAPLANE: Gwent Newbridge Institute 14,
Merthur Tydfil Tiftany’'s June 15, Blackwood
Institute 16, Torquay Town Hall 21, Cardiff Top Rank
28.

MATCHBOX: Portslade Clarence Hotel 13, London
Bumbles 16, Southall White Hart 17, Bristol The Glen
18, Camberley Agincourt 20, Bransford Worcester
Bank House 25, Southend Minerva 27, Southgate
Royalty 29,

PENETRATION, whose second single 'Firing Squad’
is released this week play the following dates before
touring with the Buzzcocks in May and June:
Sheffield Limit Club May 18, High Wycombe Town
Hall June2.

SLAUGHTER AND THE DOGS, who've just released
their new album ‘Do It Dog Style’, have changed their
May tour The new dates now read: Coventry
Titfany’s May 11, London Nashville 12, Margate
Dreamland 13, Manchester Rafters 14, Mid-
diesborough Rock Garden 18, Preston Clouds 16,
Swindon The Affair 17, Leeds Ace Of Clubs 18, West
Runton Pavilion 22, Edinburgh Clouds 24,
Dunfermline Kinema 25. London The Marquee 27,
Birmingham Town Hatl 1.

GRUPPO SPORTIVO, the Dutch band recently
signed to CBS play: Reading University May 17,
Liverpool Eric’s 18, Wolverhamplon Latayette 19,
Portsmouth Polytechnic 20, London Nashville Roomns
23, Coventry College Of Education 24, Bristol
Pojytechnic 25, Manchester Rafters 26, Blrmingham
Barbarellas 27, Kent University 29, London Nashville
Rooms 30, Keele University 31, Sheffield Limit Club
June 1, Stoke North Staffs Palytechniec 2, London
Marquee$,

KILLJOYS: Hatfield Theatre May 26. Birmingham
Barbarelias 29, London Hope And Anchor June 8,
London Nashvlille 9, London Marquee 14.

THE CRABS: Norwich Peoples May 13, Reading
Bones 17. Nottingham Sandplper 18, Margate
D¥eamland 19, Woking Centre Halls 20,
Quaintways 22, Lancaster No, 12 June 1, Buckiey
Tivoli 3, Brudford Royal Stand 4, Dewsbury Piekwick
5, Barnstaple Chequers 18.

BRAKES: Hasrowgate PG's May 13. London Hope
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Wonder at her outrageous shopping list for her husband. Smile as she gets a pie in

YVONNE ELLIMAN was
late. 1 was wet, confused (yes
it was the right place, time,
day, year). The Press Officer
was apologetic. Have a seat/
drink /wait.

Twenty four games of 'l Spy’ later
Yvonne arrived, dresscd in tight
black jeans, low cut scanty top and
flamboyant shawl, loaded to her
oriental eyeballs with profuse
apologies and tins of mushy peas.
Mushy peas?

*‘For my husband.”* shc explained.
*‘He's English and it"s the only
vegetable he'll eat. Every time | come
over | have to get a fresh supply
plus packets of Bisto, and Eno’s for
his hangovers.*”

We were interupted by the arrival
of lunch which had been specially
ordered from a Japancse restaurant
for Yvonne. It's the only food she
cals you sec.

*It's because | come from
Hawaii,”* she confided. (There’s
apparently a connection there
somewhere.)

The meal had come complcte with
raw fish and chopsticks, much to
Yvonne's delight and my dismay.

“Try some fish."’ she cried waving
a forkfu . . . sorry, chopstick full of
squishy pink stuff at me. Warning:
do not try it unless you have a fetish
for cating people’s tongucs.

After five minutes in the Elliman
presence all comparisons to five
million other female soul singers are
discarded. She is not a Hawaiian
Summer (Donna) or Knight (Gladys).
So who is she?

“1'd love to be respected as a rock
singer in the same way Grace Slick
is.”” she said. *“When I first started
on the road with my band about cight
months ago [ got billed everywherc as
the ‘Disco Queen’ which was a real
drag.”

Yvonnc has, for the past four years
been involved in a bit of an identity
crisis. After landing the role of Mary
Magdalen in the film version of
*Jesus Christ Superstar® she found it
difficult to disassociate herself with
the role, when it came to her singing
career.

**All everybody wanted 1o hcar
when they came (0 sec me was ‘J
Don’t Know How To Love Him’; she
said. ‘“*And all my fan mail was
addressed 10 Mary Magdalen.™

‘“Then one day | got a letter from
my parents addressed 10 MM and 1
thoughi that's it — no more.”

Shortly after that Yvonne joined
Enc Clapton on tour and spent three

years co-writing songs and singing
with his band.

‘] cventually had to give up
working with Eric because of my own
career,’’ she sighed. *“Ijust couldn’t
cope with two jobs.””

¢¢] loved working with him though.
It was a great thrill. Sometimes [ wish
1°d never left him — he gave me back
my identity."””

So Yvonnc Elliman is no longer
aka Mary Magdalen, or aka Eric
Clapton’s session singer. Yvonne
Elliman is aka Yvonne Elliman. (She
does look a bit like Tina Turner
though — exuding the same kind of
animal sexuality).

If Ms. E. is not sanitised soul or
mediocre MOR as some claim, then
what is she?

““People never know what to
expect when they come and see me,”’
she admitted. ‘“They probably think
[*m gonna do a string of tame
melodies. ** (Plus no doubt the song
by you know who from that film
called you know what).

“I’m not tame onstage though. I
love to shout and move about,
There's a song on the new album
called *Sally Go Round The Roses’
and | really end up screaming my
head off on it. It’s great.”’

*Sally Go Round The Roses’ ye

 move about’

‘I love to shout art

ELLIMA
COMET

olde knelish tolk song?

“1S IT?" bellows Yvonne. ‘I
thought it was a rock number.”’ She
sings a snatch. The awful truth is
confirmed. *‘Oh well,’’ she jokes *’1
do it really different.””

One of the reasons Yvonne is over
here (apart from stocking up on
_mushy peas) is to appear in the
Birmingham TV kids show, Tizwos.

‘‘Apparently they throw custard
pies in your face,’’ she smiled.

“I've requested Banana Cream.
Then I'm going to lick it all off,
Really sensuous ¢h?"* Kids are in for
atreat.

Another reason is to promote her
new single ‘If 1 Can’t Have You’
from her new album °*Night Flight’.

“*It’s the album 1‘m bragging
about.” she said *‘I think it’s the best
thing I ever did. It combines ballads
and rock numbers, Guess I'm a bit of
asweet ‘n’ sour mix really.”’

The single, was written specially
for Yvonne by the world’s most
famous (and richest) pop brothers,
The Bee Gees, and is included on the
‘Saturday Night Fever’ album which
should help vinyl sales no end.

“‘Originally they wirote ‘How Decp
Is Your Love® for me,’’ recalled
Yvonne ‘‘Then they-decided to
record it for themselves so [ said ‘Hey
what about my song?’ And they said
you can have ‘If | Can't Have You’
instcad. So The Bee Gees were
happy, Yvonne was happy and
Robert Stigwood must be very
happy. Isn’t there a danger that
Yvonne will get an aka Bee Gee
protege/property label?

“Oh no,"’ she laughed *°I really
think people are beginning to accept
me in my own right now, Over in Los
Angeles everybody writes songs and
performs on everyone’s else’s album.
I had Kiki Dee, Eric Carmen and
Lowell George to name but threc on
mind."’

“‘Ihate living in LA though,” she
continued. **1'd love to live in
England. It’s just the old 1ax

problems."’

Apart from easy access lo the
mushy peas factory, Yvonne thinks
the climate here is more healthy than
that nasty LA smog.

Cry as Yvonne reveals what a pain it is to be billed as the Disco Queen’ Sniff as she recalls the good old days’ with Clapton,
the face on TV

Interview by
MARY ANN ELLIS

“*And | just love London,’' she
enthused. ‘*Hey is Dingwalls still
going?*’ Y’know [ really wanted to
2o there on this trip. | was being
taken out last night and they wanted
to take me to some fancy nightclub,
TFramps or Annabells. And | said.
Hey | don’t wanna go there take me
to Dingwalls or the Marquee."”

Nostalgia loomed in Yvonne’s
eyes.

‘“‘We used to have some great times
on the road with Eric,”” she sighed.

“‘One night | remember, 1'd had
about four bottles of Japancse rice
wine which is pretty potent. All | was-
wearing was this kimono — I don’t
usc underwear — Well I got up on the
table and started singing and dancing
and my Kimono fell open.”’

“‘Do you know,"* she smiled *‘I
cleared that restaurant in about three
minutes,*

aka fun, aka a personality in her own
right. The identity crisis is over.

‘Al my fanmail used 1o be addressed 1o Mary Magdalon fnot su
when you look like this, £d)

Yvonne Elliman is Yvonne Elliman




/N
@
Catalogue No.GT218




UTTLE NELL: ‘Do The Swim'
(AEM AMS 7351). This is the title
song of a three track EP, subtitied
‘Aquatic Teenage Sex & Squalor’,
none of which Is especially
memorable. Littie Nell is an actress
tumed singer. and she hasn'‘t made
the turn with much grace. I'm not
against her trying to expand her
talents. but to be honest, the single
has only novelty appeal. ‘Do The
Swim'’ opens with the run from ‘Wipe
Out’ and roars on with a multitude of
other influences. They've even
managed 10 squeeze in a bit of
Hawallan guitar. The resultant
musical polyglot is a confusion
warthyv of Babel.
HI SOCIETY: ‘So Sad The Night
(Deccs F 13772). If Dan Hill can get
away with a trite ballad, knee deep
In tears. there's no reason this lot
can't make a simflarly successful
bid in the slush market. It's a
reasonably pretty song but 10 years
oo late for its type. All violins and
taut emotion
WIGANS OVATION: ‘After Loving
You' (RK 1008). More strings —
there must have been a run on them
the week this lot was recorded. The
ald sounding voice puls it into the
nightclub bracket rather than the
sound across the nation. After dark
music. With a blanket over your
head.

ELTON MOTELLO: ‘Pogo Pogo’
(Lightning LIG 508). With a wel
wom cliche far the riff and the off the
cuff lyrics it would have been better
hiding it up the originator's sleeve,
where the frayed edges wouldn't
show. Compareitto.

PLASTIC BERTRAND: 'Ca Plane
Pour Moi’ / 'Pogo Pogo’ (Sire 6078
616. His treatment of '‘Pogo Pogo’ is
tougher, gutster and full of
wondertul Galllc snorts. The
record's crazy, clever and I love It.
I've never liked Frog records before
but this shows a rare spark of
Common Market humour. I don‘t
care if It's not meant to be funny
{though he can't be serious with a
name like that), I think it's a gem. 1
can't wait to see him in action.
{Clever readers will recall that Bev
Briggs gave this one the thumbs
down some weeks back, why two
reviews? It's ‘“be kind to Frogs
week'* stoopld)

NAZARETH: ‘Place In Your Heart’
{(Mountain TOP 37). A weeks
holiday spent iistening to Radio One
has already secured a place in my
head for this single. 1 hope it's a hit
for Naz. it's been so long since they
had their last one. This should go top
ten al least McCafferty's abrasive
voice rides across the muslc,
unobscured by the wall of sound
which has tended to engulf him in the
past. It's a shart track, but to the
nt

CELENA DUNCAN: 'Dunce With
Me’ (Polydor 2059 022). This is the
teenage Welsh wonder from Tiger
Bay and she’s certainly got a voice
with a bite. Itbrings class and talent
o the disco desert — though she
deserves a better song. But it's a
flying start to what looks to be a
promising career.

HERBIE FLOWERS: ‘Don’'t Take
My Bass Away’ (EMI 2767). You
could take the lot away and I
wouldn't shed a tear. It's a silly
plece of frivollty that could have
been conceived in a momenl of
madness between studio sesslons.
The bass playlng isn't even that
much upfront

BOY BASTIN: ‘All In the Name Of
Love’ (DJM DJS 10853). I'm glad he
didn’t have the gall to call himself
Boy Wonder. A dreadfully outdated
piece of quasi funk (with even
MORE violins) with an unerring
abllity to stun the listener into a
temporary coma.

FIVE HAND REE: ‘My Love Is Like
A Red Red Rowe' (RCA PP 5082).
Despite my great pride in Robert
Burns, the Scotush poet who wrote
this jove sannet, I can't see it belng a
hit. 1 didn't care for the group's
arrangement of the tune either.
Altogether too maudlin to take in a
| sober state
1 T REX: 'Crinmon Moon' / ‘Jason B
| 8ad® (EMI MARC 19): Both tracks
I from the °‘Dandy In The

d' album. but you'll

glamorous swimming pool featured in *The Stud’.

2 o

probably like to have the single for
the picture sleeve. *Crimson Moan'
is a typical Bolan boogie, cosmic
cuts and flight of poetic fancy. In
comparison to his other material, it's
not the tops, but is certainly high
grade — good enough to be a hit.
TELEPHONE BILL & THE
SMOOTH OPERATORS: ‘Cruisin’
(Weekend DJS 10858). Slick stream
cut that would encourage me to sce
them live but not o buy the single. It
hasn't got enough guts to merit the
money spent, it goes over too easily,
like custard. I'd expect to hear more
atagig.

MANFRED MANN’'S EARTH-
BAND: ‘Davey’s On The Road
Again’ (Bronze BRO 52), The songs
that often become hits are the anes
that sound so simpl d

® This record is best appreciated in the trendy fashion show
with 'The Turning Point’ at the Leicester Sq

THE BLEACH BOYS: ‘Cnloroform’
(TRAMP THF 002). Shame they
didn't provide a free sample of the
same to facilitate a painless review.
Fuzzy sound and unoriginal lyrics
and phrasing.

SMOKIE: ‘Oh Carol’ (RAK 276).
Smokie go jug band (thank God for
any small change as far as they're
concerned). It'snot Sedaka’s ‘Carol’
by the way, it's another lady, from
the fertile imagination of Chinn /
Chapman. Where Mungo Jerry and
Terry Dactyl and the Dinasaurs
have gone before, Smokie can surely
follow. And make a packet.
HOODOO RHYTHM DEVILS:
‘Working In A Coal Mine' {Faniasy
FTC156). It was a hit for Lee Dorsey
in 1968 and from what I can

ple you

why you haven’'t heard them before
{somelmes, you HAVE). This is one
of them. It's cleverly constructed
and seemingly basic, but has sneaky
litle catches and a solid backbeat.
It's not heartstopping (what ts,
apart from David Soul's clear blue
eyes?) but I could ilve with t for a
long long time.

re; b of that, they haven't
changed it much. However, If there
are peopie out there who'll buy
Shella B Devotion's ‘Singing In The
Ratn’, there are no limits to the
things people will spend their maney
ol

n.
CHRIS SPEDDING: ‘Bored Bored®
(RAK 774). If he's bored, what
chance do the rest of us have with

movic ‘Hobb's Choice’ now showing
uare Theatre. Little Nell stars and swims in

the

this? I prefer to listen to something
by someone who gets more out of life
than depressing other people. But he
was right. It WAS boring.

THE NO ENTRY BAND: ‘Cold And
Lonely Lives' (Kube Arts Ltd KA 1).
This Is the main title of an EP, but
for some reason, they’ve put the lead
track on side two. It shows far more
commercial viabllity than the other
songs and should have kicked off.
It's a self financed project, recorded
in Glasgow, so it's good to know that
someone in the mean city is dotng
something worthwhile. Although
they show promise, they should
progress away from the one idea
which they've hung the EP an. It's
Just a bit shakey at the moment, and
a bit too intense for mass
consumption. Not bad though.

THE MAJORS: ‘Spookey Stomp’
(Psyche P 2601). Full marks for
fooling us. We all sat in anticipation
of a blinder after the special effects
Intro (haunted house, manic laughs)
but before we had time to switch off
they ripped into a disco beat. I'll say
this for tt, it's disco with a
difference.

THE FOUNDATIONS: ‘Closer To
Loving You' (Psycho P 2808). They
were a big beat band of the sixties,
pounding round the dance nn.ﬂ
belting out ‘Butid Me Up Buttereup’.
Now they've resurfaced (meanwhile
all the ballrooms have been tarted
up into discos) with a mediocre but
freneticslabof pap. Next
PREDATOR: ‘Punk Man’' (Crimi-
nal SOL 1). The lyrics are priceless
— here's a sample: "*With chalns
around my nostrils / plastic bags
around my chicks / I really do try
very hard / to make everybody sick*’
or '"You'd better joln us soom /
because due to the way ‘they react /
we're gonna pogo to the moon‘. If
you need any help with the fare let
me know. I can say that the music |
sults the words.
HEART: ‘Heartleas’ (Arista ARIST
187). It's a waste of a volce / talent /
time. Surely there could have been a
more Inspiring song to match the
ready made instant sell Image of
Heart. This is throwaway stuff.
THE AUTODRIFTERS: ‘Bent Beta®
(ZAK ZR 002). This is a five track
EP of Australian R&B. What? I
don't belleve it I won't make the
usual silly Oz jokes, but this EP |
almost deserves i{t. A garage band
sound that should have stayed on
somebody's private tape and at least
gained some obscure cult admira-
tion. it's goi about as much appeal
for me as a flaying bllly can. Damn,
and 1 said I wouldn't make any
ethnie cracks.
TONI VAN DUYNE: ‘Venus &
Mars’ (Lightning LIG 518). You'll
be relieved to know that this is a
limited edition (well, the 12 inch Is
anyway) so it's effect won't be wide
spread. A gutless pale pink version
of the McCartney song. Good job he
doesn’t need the 1,0ney.
PEZBAND: ‘On And On' (Radar
ADA 6). If It's excltement you’re
looking for, then look elsewhere.
After a promising intro, the song
slipped into a mire of boredom. The
harmonies didn't give it the rise it
needed and although the playing
was competent, it was nothing to L4
write home about. Or write here
about either come to that.
PAUL NICHOLAS: ‘On The Sirip’
(RSO 011). It's occurred to me that
Paul Nicholas must go through life
with his face stretched into that
awful paintui grin and holding that
naff hat behind his head like a latter
day Al Jolson. He's featured on the
picture sleeve in the same frozen
pose that's been his trademark since
he launched into his disco career. As
to the single, it's 'Grandma’s Party’
revigited. The old dear has just
moved location,
RAB NOAKES: ‘Waliting Here For
You’ (Ring O Records 2017 115). A
lovely, haunting song, but It does
tend to ramble on. It's not a track I'd
have chosen to be a single because it
doesn’t have the immediacy that's
necessary to hoid the interest an the
radio.
RADIATORS: ‘Mlllion Dollar Hero'
(Chiswick NS 28). This fine pop
song, produced by Tony Viscontl,
sounds as good on record as it does
live. It's fairly simple, featuring &
sax break towards the end, with a
classic chorus. If there's justice, it'll
chart, .
HEATWAVE: *‘Mind Blowing
Decisions’ (GTO GT 228). There's
nothing either hot or mindblowing
about Heatwave's latest release. 1t's
a slow moving, easy listening sound.
not what I expected from them atall.
Not that it's a bad thing hearl:
relaxing record once in a while,
this leans to the dull side .
ALTHEA & DONNA: ‘Love
Another’ (Lightning LIG 532). Wha
a disappointment! There's none O
the delightful humour and charm 0
'Uptown Top Ranking' on this a
I'd be surprised If they pull
another chart topper with jt. AtD
it's flat reggae of the predicta
kind At worst, it wouldn't
linger in your mind lonﬁnef:w
you to wonder who was singing.
MADDY PRIOR: ‘Rollercoaster
{Chrysalis CMS 22242 ) AS 8
Span becomes a mtm;t;:’lyg b a
Prior is anything but la; £
her laurel:'. She should have
much success with this pr
and her new band as she ever
with anything before. IU's
startling step from her electric
but different enough to uss
about her future and clever eno
{o make the playlists.
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The latestalbum from the number one
lady of soul! Gladys Knight &thePips.
Includes the hit single The One And Only

from the forthcoming Henry (The Fonz)
Winkler movie of the same name.
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STRANGLERS IN

LIGHT

THE STRANGLERS caused a volcanic
eruption in Iceland. Day turned into day

and no-one knew when to stop — even
ALF MARTIN. Pictures by BOB HOPE

ADMIT IT, only a
fool would turn this
one down. The
phone rings and you
are asked if you'd
like to go to Iceland
to see the Stran-
glers. Not Birming-
ham, or Germany or
even New York but
Iceland.

The strange man on the
phone says further detalls
are coming.

The days pass and you
boast to everyone and
anyone that you're going
to Iceland. Preconceived
ldeas go through your
head. Snow, ice, eskimos,
penguins.

A note arrives in a
botlle, message scratched
on a plece of cloth
Reykiavik, lceland
HELP! Deranged dog
team dead. Paranoid
pillaging. Ero-

Slaping off again Hugh?

genous eskimos melting

/ AQUATIC
| TEENAGE ¢
45 SEX & 4

SOUALOR |

igloos. Anarchic Arctic
alcoholics siashing their
wrists And 20 hour
days. Blood streams in
the white. Ice ‘n"sleazy in
Reykjavik. No night, no
black, just a northern
light frostbitten white-
ness. Fallow the instruc-
tions in the bottle and all
thls (and more, much
more) can be yours, And
you can bring home a
dead husky

I pagked a bag and was
off on the assignment,
heading for the pick - up
polnt Journalists, PRs,
record execs, roadies,
managers and of course,
the Stranglers.

What were we letting

ourselves in for? Would
this hand picked bunch of
loonjes ever return to
good old Blighty? We
were off on a 72 hour trip
that, It turns out now,
never stopped unless you
were sensible.
DAY ONE Arrive
Reykjavik Airport. Snow
on the hills but not on the
floor We'd landed on the
moon. This voleanic
island was covered In
stone cold lava that had
been hanging around for
a few thousand or even
millions of years. No
trees, no flowers, no
grass. They've brought
us to a secret landing
base on the moon. But the
signs do say Reykjavik
and they never lie. Do
they?

Photographers, cam.
eramen, journalists from
the Icelandic Press all
waliting. Not only catch-
ing every single move the
Stranglers make butus as
well

On the coach to the hotel
a rumour goes around
there are three women to
every man on the istand

Even a few peace signs

This gets exaggerated to
five, then six, then seven.
The men are frothing at
the mouths. Truth is, one
and three quarters toone.

We get some other
details about the Icelan-
ders, TV only three hours
a day, none on Thurs.
days. One radio station,
No beer.

Check in at hotel and
onto Hot Ice Studios for a
press conference. The
Icelandic press are
nervous and don’t want to
ask questions in front of
the Britlsh press. It's
over in five minutes, not
one guestion asked.
Drinks served — potent
brew, speclally made
called a Strangers Cock-
taill. Tongues are loo-
sened, nerves go and
individual questions are
answered. Does anyone
remember getting back to
the hotel, and being
prized with drinks by the
Icelanders because you
are with the Stranglers?

Late night, white sky,

no darkness. 20 hours of
light every day. I black
out. Don‘t remember a
thing. The drinking and
partying goes on, no-one
misses me.
DAY TWO: Up at the
crack of there's no
dawn, the light Is sti]
there. Storles abound of
who went to this party,
who went to that, who
drank the least, who the
most. And the girls. Still
belleving it's seven to
one. Only the strong or
pPerhaps the weak were
ready for a swim in the
hot springs. The Stran.
glers were catching thelr
beauty sleep.

Hot water in the cold
alr. It's good for you they
tell us. We feel good but
by the end we know how a

lobster feels when f{i’s
killed.

Pick up the weak /
strong fincluding the
Stranglers and head for a
ski - ing cottage to listen
to the band’s new album,
‘Black And White', More
food, more drink and
another concocted cock-
tall
The Icelandic photo-
graphers never gave up.
The British journatlsts
want some special pie-
tures of their own and
Hugh Cornwell manages
to get rid of the Icelanders
for a while and we head
up a ski - slope. Hugh
agrees to pose with his
body half painted black
and he wants to do it in the
nude. "You'll never print
tt,' he says.

We chase round Rey-
kjavik town centre trying
to find a paint shop for the
black but couldn‘t fi
one that would come off
easily. We head for the
National Theatre an:
manage to persuade
lady to give us a tin of
Negro Black Make - up.
All for the price of Hugh's
autograph.

Back to the hotel and
have to fit in the phol
sesslon before the cons
cert. Plenty of time. But
then we find out one of the
support groups has pulled
out, they wanted
than an hour and a hal
for a soundecheck. h
Stranglers have to go O
earlier. Straight to one 0!
the rooms. Not m
tme. Hugh starts e
paint job. Should we g
some talcum powder
highlight the other
A lady is stopped In
corridor and we get U
tale. .

Two minutes later lad
barges into the »
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Hugh. standing in front of
her, naked, half black,
half white. Sheets pinned
to the wall for the
backdrop, chairs on the
bed, clothes everywhere.
She's out In a second
telling us what room the
talc has to be returned to.
She meets one of our
party heading the same
way and tells him he
ought to knock before
golng in.

The crew and the restof
the band are getting
worried, it's only 15
minutes before they are
due onstage and we're
taking fetures not
knowing how easily the
make-up would come off.
Plctures taken and I help
Hugh to wash his hands.

“This {s the height of
decadence,” he laughs,
“no-one's done this for me
before

We make the gig In
time. Jean Jacques
persuades the doorman to
let the kids without tickets
in for free. The kids go
bananas, rush through
the backstage door and
disappear in the crowd of
4,500.

What's all this fuss for
that many people? But
remember, there's only
200,000 people In Iceland
If the same proportion of
the population went to a
concert in this country
you would need a hall to
hold about a million
people

Kamikaze kids run
about, into anything in
front of them. If you're In
the way, too bad. Half
seating and half standing

‘in this stadium called the
Sportzshall. They're out of
thelr boneces. There's no
beer so they buy bottles of
whisky or vodka or
whatever will get them
smashed in the guickest
Ume possible. Empty
botties fly all over the
place, broken glass
covers the floor.

The police are there and
80 are the photographers
Al on the stage with the
Stranglers. Half the time
the band are out of sight,
blue suits and flash bulbs
in tront of them.

No‘ ane gtves a damn,
they're ail here just to
listen to a British band.
The last big British

This one’s for the British press

groups they'd seen were
Led Zeppelin and Deep
Purple. Five weeks ago
they hadn't heard of the
Stranglers.

Since the band arrived
there had pictures in all
five national news-
papers. Not only that,
front pages every time. If

you llked music, you had
to be there.

The Stranglers stuck to
thelr first two albums and
the beginning and ending
of each song was greeted
with a huge cheer

One guy walked up to
me and asked If the Sex
Pistols were still going.

‘"This Is real music,”* he
said, ‘‘they can play
But he hadn't heard the
Pistols music, he'd just
heard about them.
Whether the kids cared
or not, the Stranglers
showed that they are
good, If at times a bit
samey. Jean - Jaques

_ -y

Jean-Jacques and a few prawns

Burnel proved he's a
damn good bassist. Hugh
shouts thal It's the flrst
time in 1,000 years it's
been hotin Iceland.

The band disappear
offstage and the doors
open, they start to go but
the chanting and clapping
starts for the encore. The
band came back and do
‘Five Minutes’, it's an
ideal number to finish
with but they carry on
and do ‘'Peaches’ and
Hugh has trouble with his
guitar. They stop, start
again and by thls time the
stage Is covered with
people. The music's stilt
golng but you can't see
any of the band

‘The lights come on and
there's a mad rush to see
who can blag their way
backstage. Every excuse
in the book comes out
Some manage It and
stand and walt for a coach
to take us to the
Hollywood Discotheque

Jet Black's got a bottie
that he insists everyone
should have a swig from.
We all panic thinking he’s
laced it with something
but it turns out be straight

gin.

Chaos at the entrance,
the klds who are already
there don™t want to leave
They're kicking the guts
out of one another to see
who can get back In. Half
our party never even
make tt through the
doors. Fearing the
consequences |f they
tried.

Once inside a girl tries
a judo throw on Jean
Jacques, she lands on her
back on the floor. More
fighting., more drinks,
more talking, more
women and a lot of
drunken bores. It goes on
until five in the morning
No - one saw the dark,
only the light

Calls booked for swim-
ming at eight. Only the
strong survived
DAY THREE: One of the
party ends up in hospital
falling down the stairs at
the pool, Money is needed
to pay for the bill Leave
him behind, do what you
like with him, cut his leg
off

Horseriding and meet
the mayor after lunch.
The horses either don‘t

ke the British or they're
not used to people. They
take us the wrong way,
instead of heading for the
solid lava fields, they take
to the main road, cars In
the dlstance heading
straight for us. Panie and
jump, the horses carry
on. Dave Greenslade is
one of the few with a timid
horse. A smile never
leaves hisface

One cracked head, a
tew grazes and a lot of
sore bums.

The party's over, back
to the airport. But is it
Jean Jacques got a
bottle of whisky that one
person takes a liking to
With Jean - Jacques help
he downs the lot in 10
minutes. Passes out a
we arrive at the alrport
and the photographers
are still waiting. They
never let him on the
plane s he still there? Is
he dead? It probably
made the front pages the
next day

Goodbye 20 hour days
As the plane )ifts off the
tarmac, the moon surface
is all you see and it's
stiil light.

STAARING ELVIS STYLE

BARS . FOOD
ELVIS HEART FUND RAFFLE
Al

THE GIANT BARN .

NO . £l

JOIN THOUSANDS OF om(:i etl'\yr'ssfou FROM ALL OVER THE U K.} AT

THE OLD AIRFIELD .., MORETON VALENCE .

MR GLOUCESTER ON SIOE OF THE A8 & M5 MOTORWAT (EXIT 1))

TICKETS BY POST £2 + SAE PLEASE
MRS, DIANA FELLOWS, ‘GRACELANDS'. 3 LOWER QUAY i
STREET, GLOUCESTER g2 ¥
Tel, Enquiries: 045-383-3507

VOCALIST: MONTY ALLAN

Performing Part 1: ELVIS 50°S STYLE
Part 2 ELVIS LAS VEGAS STYLE
.. + NON-STOP ELVIS DISCO.. ..

RECORD STALL

.. UK'S LARGEST ONE DAY SOUVEMIR

ACRES OF PARKINGI
PHOTO EXMIBITION

TO

ELVI

NATIONAL ALL-DAYER ‘78
EUROPE'S LARGEST ELVIS EVENT!!

WHIT MONDAY 23th MAY ... 2pm dll 11.30 pm . ..

A 9% HOUR BUMPER SPECIAL
FEATURING THE FILM ON A GIANT SCREENII

ELVIS ON TOUR

PLUS HEAR & SEE IT LIVE WITH THE INCREDIBLE

CHRISTYNASH
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SINCE Japan's
‘Adolescent Sex’
came into my life it
has scarcely been
off my turntable.
This state of affairs
began through ne-
cessity, continued
through curiosity,
and finished with
compulsion. By the
time it was finzally
scraped off, both me
and the stereo began
to suffer withdrawal
symptoms. It has
graduated to a five
star work of art (I
think she really
means it - Ed) and
for a debut release
from a band on the
Ariola - Hansa label,
that is a master
plece. I had to talk
to them.

The first face - to -
face meeting with
Japan came in a plush
hamburger joint in
London. At this epic
confrontation were a
selection of hacks, one
cream - covered
publicist, and spokes-
man for the aforemen-
tioned band, Dave
Sylvian, Japan's
writer and vocalist.

Food arrived, was
smeared about the
place, and wine flowed
freely. So did the
conversation, which
initially concerned a
less - than - con-
ventional toptc
amongst a mixed male
and female company.
Make-up.

As anybody who has
glanced at the music
papers in the past few
weeks must have
realised, Japan do not
attempt to outdo Burt
Reynolds in the macho
stakes. They wear
women’s clothes,

T Gk o

jewellery and make-
up both on and off
stage

‘“There's so much
more variety amongst
women's clothes,
they're so much more
adventurous,'’ Dave
confides, attired in a
hacking jacket and
white shirt — sporting
peroxide blonde long
hair, and a goodly
selection of cosmetics.

I agree, but on men?

‘‘Blokes are always
so afraid to ex-
periment,” he contin-
ues. '‘They're just
content to follow the
crowd because they're
so inhibited. It's an
inborn thing I sup-
pose, because girls
always look so much
more individual any-
way.

“'If men try to make
the best of themselves
they're always
thought of, by other
men particularly, to
be homosexual or
have some kind of
hang-up. We've been
beaten up loads of
times in the past four
years just for looking
the way we do. Blokes
seem to look upon us
a4s some kind of
threat, or as a blow to
their masculinity.

"1 just got sick of
waking up every
morning and seeing
the same face staring
back at me, 80 I dyed
my hair and started
wearing make-up. It's
a form of self-
expression, just lke
our music, "’

Ah. The Musiec.
That is changing as
often as their appear-
ance. Why?

"1 hate it when
people try to cate-
gorise our music.
Music 1s an art, It
should be treated itke
one. It makes me sick

when I look at the
charts and see rows of
disco songs. Anybody
can write that kind of
rubbish. (Really? -
Ed) If it's got a four
bar beatto it, it'll sell.
That can be cate
gorised.

‘‘But {f it has been
written with thought
behind it, it makes me
mad when people just
stick it into a box with
a nice handy label on
it, or even create a
label for it, and
compare everything to
(iR

In the last six
months Japan's music
has completely meta-
morphosed. The first
time I saw them the
effect was of a slow,
meticulous but
taneous, disaster. T
gig was regarded by
the band as a major
catastrophe. It bomb-
ed.

wigs as well,
although we tried s0
hard it turned into

stage!*
Dave. :
Not so at Dingwal
but a fortnight
This time the at
phere — and the D
— was electric.
set was almost t
difterent, and
weren't out toplug
album. o~
There aga
publicity has e er
astounding. Rep

PR ———
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ALL

DOLL-ED

upP

AND A
LONG WAY
TO GO

Kelly Pike picks off the

cream as she talks to

. Japan

going on us it would be
going on some disco or
cabaret act; our
label’s full of them. If
there are a few
thousand pounds go-
ing spare why
shouldn't we use
them?"

: Why not indeed
And why not 30,000
posters. and numer-

~ ous music paper
advertisements?

‘None of the Eng-
lish record companies

& would touch us be.

I cause we weren't

] heavy rock, or new
wave,'' says Dave.

] ‘‘Hansa wanted a new

r band they could sign
to update their image,

and so THEY came

down to see US. We
signed with them over

a year ago, but it has

taken us this long to

get things to be how

WE wanted them.

‘At first we did

. some tapes the way

they wanted us to

sound like some
kind of wayout Bay
City Rollers and

everyone knew that it
~ just wasn't going to
work out. Then we did
them our way and it
all fell iIntoplace.

‘Now we're all
straight about it all.
They still want us to
be big stars, and we're
doing what we want
to, so everyone's
happy, at the mo
- ment.

"But if we were to
become stars on the
way that we look
alone, then I'd just
change agaln, to some
ind of look that is

C‘&lklng of looks
h, what apout
York Dolis?
2t about

them?"
guard.

Well your looks do
bear more than a
fleeting resemblance
to them (You don't
say-Ed).

“"What if they do?
I've looked llke this
well before it became
fashionable to like
them. Before when we
went on stage every-
one accused us of
being some kind of
freaks. Perhaps we
are. Now as soon as
we come on everyone
screams that we're
ripping off the Dolls
without even hearing
us.

“We don’'t sound
anything like The
Dolls! Why are we
slagged for looking
like this? I really liked
them, but not ali the
band do.'' He pouts.
*"Anyway I don’t care
what other people say,
(dramatic pause), if I
did 'T'd be dead by
now. "

But the posters?

‘We went In to do
the posters and the

quoth he, on

photographer told me
to hold a sword and
stand in the middle
with the others
grouped around
Loads of bands have
pictures with the
frontman, the singer
in the middle. Why not
us? It was pure
coincidence that it
came out looking like
the Dolls’ poster”’ (Oh
really? - Ed).

An astounding
coincidence indeed,
but what about the
names? Sylvian's an
awful lot like Sylvain,
and Jansen only needs
a couple more letters
to make it into
Johansen. Even Karn
is strikingly simllar to
Kane.

‘We wanted to
change our names
because Steve and 1
don’'t like our sur-
name, we modified
them to how we
wanted them,'' he
concluded, with a very
convincing smile.

At least 1
thought it was con-
vincing. You too

Gel or Facial Scrub.

Nobody.

Spotsarea pain. But regular use
of Cepton Cleansing Lotion means you
can keep one step ahead of them.

Cepton Cleansing Lotion deep
cleanses. And protects against spots
for hours.

So make your
facean all clear
zone. With Cepton .7
Cleansing Lotion,

Cepton zots Spots.

lﬂrv.mvv\tm
A.“.qmaw-vc -ui
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MARILYN LAVERTY finds Poly Styrene holed up in New York

OLY STYRENE stands
at the door of her
cramped Century Para-

mount Hotel room. She

is dressed raggedly, as
compared to her usual
Salvation Army — style
flamboyance. Limpid,
somewhat lost eyes gaze out
from behind gobs of mascara.

Poly invites us in, but says she does
not feel well. Two nights carlicr, bad
planning had causcd her band to
cancel two shows during the first
weekend of their two-weekend
booking at CBGB's

Funny, though: there is something
about Poly Styrene's personality
which conquers even the wan spinit
created by mild illness or a cancelled
show. In interview, as onsiage, Poly
excludes an ingenue’s ingenuity
which is winning. She scems guileless,
much like the good-humored and
perceptive lyrics she writes for songs
such as ‘Germ-Free Adolescence’

““I know you're antiseptic / Your
deodorant smells nice / I’d like to get
to know you / But you're deep
frozen like the ice. / He's a germ-free
adolescent / Cleanliness is her
obsession / Scrubs her tecth ten times
agay / Scrub away, scrubaway.’”

In interview, Ms. Styrene acts both
innocent and dumb, answering ‘I
don’t know' almost as an automatic
reflex. But when given a moment to
reconsider, she invaniably comes up
with some sort of response. She is
demure and co-opcrative

Poly is vague when detailing the
history of her five-piece band X Ray
Spex, who are the kind of new-wave
group for swwhom the phrase **no
past’’ Is more descriptive and
pertinent than the trendier **no
future." Sole front person forthe
band, Ms. Styrene has only recently
begui her profession as a vocalist

 Mer career was inspired by seeing

- =
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POLY PUT THE
PRESSURE ON

WE’LL ALL HAVE DAYGLO TEA

Johnny Rotten and company.

X Ray Spex only got 10gether
about a year ago,’’ Styrene muses,
fidgeting with the blankets she braces
against herself as she rests in bed
during the interview.

‘The Roxy Club was our first
date. That was the only real punk
club in England then. Before that,
there was nowhere 10 play. I’d always
been singing, just knocking around,
not with a band or anything. Then |
saw the Sex Pistols, who were the
first band I liked. Well, 1 suppose
that I quite liked the Rolling Stones
and the Beatles, but mosily I just
thought they were good for their
time. | don’t like them too much for
now. For our generation, mostly |
like reggae bands."*

look at Poly Styrene’s
A unusually energetic stage act

would give quick confirma

tion of one reason she likes
fegpae so much:  Reggae is greal tg
dance 10. 1 especially like heavy dub,
and Columbia Colly by Jah Lion is
my favorite album, § guess. | like Big
Youth because of his voice. And
some of them 1 like because of the

words, the Rastafarian attitude. |
don’t own too many punk albums,
but | do like the Sex Pistols. The Sex
Pistols are like reggac — you can
dance to them the way you dance to
reggae.”

If reggae and the Pistols are
inspiration for X Ray Spex, however
the inspiration is musical and not
political. For Poly Styrene denies
that her cleverly worded, ironic songs
arc meant in a rightcous vein.

‘I don’t like the idea of having a
message. It's a bit pretentious, kind
of like you're fooling someone or
something. ! just like the idea of our
songs being a refiection of what's
happening. nothing more, nothing
less. People can make up their own
minds.™

Because she is mulatto, Poly
Styrenc is often asked questions
about her racial artitudes. But she
claims that **color 15 really not a big
thing for me."

““I just accept it. You've got to
remember that with things like Rock
Against Racism, or papers who have
interviewed me, most of 1he people
who support it are white, and they
can't get through to black people, so

hey ry to get me to do ia for them. "

And altthe supposed political

overtones, in addition to Poly
Styrene's verbal and physical
garrulousness, just add to the
confusion over whether X Ray Spex
are a “‘serious”’ band or not,

““Virgin Records didn’t take us
seriously in the beginning, 1 don’t
think. In fact, I think they were
surprised when ‘Oh Bondage® did so
well. 1t didn't get played on the
radio. h didn’t get any promotion,
hardly anybody knew it was our. But
it spread by word of mouth. | don't
think Virgin knew how to promote
punk bands when they first started
out doing it. They're getting better at
it now, though."’

erhaps X Ray Spex, debut
1977 single, ‘Oh Bondage
Up Yours!" b/w ‘I Am A
Cliche’ did sell very well for a
relatively obscure new-wave record
(sales of 35,000 copies, by Poly's
count). Bui that alone wasn't enough
to keep'X Ray Spex on.the lahel.
*“We just had a onc-off deal with
them,* says Poly, explaining **We
didn’t want a long contract because

think they wanted bke 1S albums. So

our next single, ‘The Day the World
Turned Dayglo® and ' Am A Poser’,
will be on our own label — with no
name, just the X Ray Spex logo on ft

that will be distributed by EMI
International. That way, you don't
make any moncy until you scll a few
records, but that’s only fair. And
that way, you've only got 1o sign up
for three years.”

Even in that period, however, X
Ray Spex have the potential to be
very productive Poly says the band
has plenty of material.

‘‘We have about 20 songs, 13 or 14
of which we do in our regular sei.
And the album is ready. It’s just a
matter of getting it pressed. There are
a lot of contract things to get out of
the way, (oo, before we can do an
album.’’ She adds *‘I don’t handle
the contracts and all personally. But |
do know what’s going on. Our
manager, Falcon Stuart, handles a lot
of the contract stuff, But he always
asks the band before he does
anything. We know about it."

X Ray Spex are a novice band, a
group of 19 and 20-year-olds whose
manager produced their first record
and whose saxophone player has
been working at his instrument less
than a ycar. And, if it weren’t for
their energy and cuteness, you might
almost care about the fact that
they've got as many songs as they do
riffs,

The make-up of the band is as
follows: Jak Airport on guitas; Paul
Dean on bass; Steve Rudan on sax,
and B.P. Hurding on drums. Poly
writes the words and melodies to the
songs, and the band writes the music.

And the contribution of manager
Falcon Stuart is considerable.

*‘Falcon mortgaged his house for
us.’” says Poly. ""Thai's whefe we :
Iive, ‘Paul Dean stays with.bis
parents, and Jak somciimes gocs
back1grhis mom’s house. Bukthewsst |

‘they warited to ticusup too much ¢t -of us stay with our munager; 1 live

the basement.
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X-Ray Spex go walkabout on Broadway

‘It doesn’t upset me

when people are rude’

oly is as charming in person

as she is in performance.

Making a quick recovery

from the frail composure that
characterised the carly moments of
the interview, she laughs robustly
when talking about the finances of X
Ray Spex. She seems to have as little
revercnce for her own security as she
does for the values of the socicty she
mocks in 'Artificial’ or ‘Genetic
Enginecring.’

*‘No, | suppose we don’t make
enough money to live,’” she giggles
**] supposc we owe a lot of money,
too. And I think wc lost a little bit in
coming to America."””

But the New York experience was
instructional, at least.

“I"ve just walked around the
strects, getting a general impression. |
haven’t done much sightsecing or
anything like that. But everything's
interesting when you haven’t seen a
place before. I don’t think New York
is more dangerous that London, like
they say itis. 1t’s just morc out in the
open. People say things to you that
they would never say in England
One guy came up and told mc he was
writing a book on sex, and what did |

Poly a1 CBGH’s

think. [ told him that | didn’t have
any opinions, that | don 't like sex. |
just wanted him to shut up.

**And some of the taxi drivers must
have thought | was a hooker or
something, because they would say,
*Oh, you really look sharp today.
Looks like you're going to earn a lot
of money today.’ They would take it
for real, the way [ dress, the stilcttoes
and everything. And they would ask
me if | was a showgirl, or if I wasin
one of those live sex shows.’

But it would take more than snide
comments to persuade Poly Styrene
to tone down her appearance, which
has changed over the past year from
plastic-tablecloth camp to
exaggerated sex-kitten comedy.

‘]t doesn’t upset me when people
are rude like that,”’ she says.
“‘Because 1 just look at all this stuff
and study it. I don’t take what they
say seriously. 1 just laugh it off.

And as long as Poly Styrenc can
keep laughing, she will be
entertaining both as an individual
and as a performer. Despite what she
says in her songs, Poly Styrene is not
a poser. And she is quite clearly not a
cliché.

There are two kinds of hero.
The strong silent type.
And the Jack Dunne type.

Jack has escaped
from hospital, where Carol is running away
heroes of his kind are kept from her wedding.
under lock and key. He has one She’s heading nowhere,
Until she meets Jack.

big dream - to breed worms.

HENRY WINKLER - SALLY FIELD

ATURMAN-FOSTER COMPANY PRODUCTION *HEROESaa Co-starning HARRISON FORD - Wintten by JAMES CARABATSOS
Music by JACK NITZSCHE and RICHARD HAZARD Drrected by JEREMY PAUL KAGAN
Produced by DAVID FOSTER and LAWRENCE TURMAN [Soundtrack Afbum available on MCA Records [fead the Arrow Paperbiack
S e . kol A UNIVERSAL PICTURE  TECHNICOLOR” Distributed by CIC

1o L AN A £ 5 BAYSWATER OO FULHAM ROAD

from Sunday at OOQ and leading cinemas across London
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attractions
tent!
claims the

ALTOGETHER NOW
b sthday to you, Happy
MICBURP!

Whoops, little Felicity's

been at the peer tent

well, who would have

thought 1t® Mickey

Mouse, that clean-cut, ail | says the lady press | nuvey Jones' is cal

aAmerican rodent, is | offlcer. How vaste ‘Hey Ra Ra Ra (HappY

having 8 50th birthday “.Qooh, around £i1,00” | pirthday Mickey Mouse’)

party for juvenile Londo- | sheventures cautiously. and also features & choit
amongwt the And how many tinles | of kids from the N

is a real ale
“For the dands”’

officer. A likely tale. . .

Fortunatsaly, the other
attractions at the party.

at Alexandrs Palace on g
May 28 and 28, are less of tiny (and pousibly 1n up for the
a danger to the under toxicated, i they track 1 Mickey Mot -shirts,
tens. ‘Tlley include 8 dom the ,b"“ tent) feet | dolls, bookS, badges:
funfalr, s skatebosrd ’“l" doesn’t bear thinking | gtickers, and the all -
park, s circus, a Disney tavourite at D\sneyl"‘
Parade and guest appear: And you needn't tink | In California —
Mouse €3

ances by pumerous pop
personalities of the typ®
that are forever on
‘Crackerjack’ and ‘Multi -
Coloured Swap Shop’ —
the Goodies, Mud, Paul

Bring out the beers for
the man with the ears

the BBC will be fiming
the party for » specisl
edltion of ‘Dispeytime’.
And for another, two of
the above - mentioned pop

Nicholas, Davy Jones and
the Ricard Brothers.
Allfor tree!

Who's psying tor all
these fun and games?
Why, none other than the
benevolent oid GLC
themselves. At what
expense? ‘A vast amount’

Happy

made special birthday
records for Mickey. The
Goodies Is culled simply
‘Mickey Moune' 88

Children's Home i
Harpenden (aargh).

And of courss, we are
about to be submerg
aunder a deluge of sp
Mickey Mouse merchabd*
dising specially kn
occaston  —

will be turning up?
s 'Well, Alexandra Pal-

ace is a huge place,’” she
says. “There'll be 100,000

atleast.”
The patter of that many

lady press

that's all that's happen:
elther. Ob mo-

going W hear about It -
over and over ¥
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HAVE YOU heard the one about the
Irish Bob Dylan fans who bribed a
friend to catch the ferry over to
Liverpool to queue up for tickets? Eight
of them chipped in for the fare but he
wasonly allowed to buy four tickets

Still the Idshman was luckier than
most. Liverpool was one of the easier
ones

Eisewhere astonished passers by
were treated to a sight that many must
have thought disappeared with the turn
of the decade — the three - day wait for
concert tickets.

With the impending return of sixties’
folk messiah Bob Dylan’ to British
shores for six concerts (after a 12 - year
absence) came the chilling news that
tickets would only be soid at 15
designated box offices by personal
application at 10 am on a Sunday
morning

Out came the pop festival sleeping
bags. duffle coats, beach chalrs, acres
of plastic sheeting and campaign
battered guitars and harmonicas. And
in some cases, particularly in London,
young children innocently queued with
the generation that Dylan had fostered.

Hammersmith Odeon took up station at
10pm on Thursday night! Twenty -
one - year - old Mark Goodwin, a car
driver from West Drayton was
apparently “‘surprised'’ that he was the
only one there, although by Saturday
night he'd been jained by 8,000 others.

While over in plush New Bond Street
in the heart of London’s West End, the
flrst arrival, 19 - year - old Tim King
from Guildford, was *‘laughed at’' by
shoppers when he plonked his sleeping
bag down on Friday afternoon.
However. by Saturday evening police
were casting a friendly eye over a
snaking queue of over 1,000 — most of
whom had erected sophisticated
encampments in shop doorways,

When the box offices all over the
country opened on Sunday 92,000 ickets
were purchased in less than elght
hours. There were three lost children.
Bili from Trowbridge lost his car keys
Susie went to meet Rob with the brown
hair behind the Release tent
afterwards. The hot dogs were naff and
all the blankets got soaked. And Wally
(bless ‘im) fell asleep.

It was fun, but I don’t think we’ll go

The first person to arrive at London

Lemmy
sets

a
record

THE LAST person you
might expect to find
lurking within the pages
of some dusty legal tome
Is Motorhead's gentleman
of the road. Lemimy But
in future years, that's just
where he's likely to be
because it seems, Lemmy
has unintentionally set a
legal precedent

After two years of
rejentless hounding by
the Metropolitan Pollce
Force, his case has at last
been thrown out of court.
His crime”? Possessing 38

micro grammes of
cannabis. Micro
grammes

**They had to scrape it
out of the case with a
pointed stlck.,' says
Lemmy in disgust. "'I've
been in court four or five
times {n the last couple of
Years, and it‘'s been
adjourned every time
Once, the palicewoman
broke both her legs on the
way to court

“This time, the judge
instructed the jury to find
me not gulity because the
amount was only measur-
ableon laboratory scales

As he zaid: 'To the
average man. in the
street, 36 micro

grammes is maglcai
You'd think they would
have better things to do
with thelr time
SHEILA PROPHET

next year.
JOHN SHEARLAW

NEVER FEAR, me hearty sta)warts, the British rock
shock soene has yet again scandalised the front cover
of the SUNDAY PEOPLE. Under the enticing banner
“Rowdy Pop Group Shocks A Posh TV Audience”, we
are triumphantly informed how *“The British rock
group Darts hus given Spanish television its most
embarrassing night ever’’. Seems that singer Den
Haggerty became a trifle over - zealous during a two
hour TV show in Paima, and '‘leapt screaming nw
the VIP audience and tripped up the wife of Robert
Stack, star of the TV series, The Untouchables®

Apparently. still not totaily satisfied, he ripped a
woman's dress, then charged at sex film star, Syivia
Kristel. (The People thoughtfully provide a
photograph of the afore - mentioned sex film star).
The piece de resistance arrived when Haggerty
paddled in a fountaim, took off his socks, then
squeezed them down a TV announcer’s neck, while
drummer John Dummer clobbered the resident
Spanishdr wlith hisdr ek

Who says Britaln is going to the dogs when we can
still produce bands like this? Incidentally, the Darts
story was in fact rather overshudowed by the sex
change “°Girl Who Became A Dad’ case. Ahhh, the
wonders of surgery, if this be the start of a new
obsession, prepare ye the way for the patter of tiny
Wayne County - esque feet . . .

iLady Oiga Maitland's column in the SUNDAY
EXPRESS rather outdates the notion ‘*once bitten,
twice shy’ as we discover that the ever - eager - to
please Britt Ekland has made s new found
gentieman friend in Roger Earle (30), frontran In the
rock bund Fog Hut. The demure Britt has been very
coy about discussing her new friendship, but we can
only hope, for her sake, thut it proves to be as
bounteous und fruitful as the last.

The agonies und ecstacies of helng a pop star are
once again brought to the limelight in the SUNDAY
PEOPLE. Pop singer Malcolm Roberts has just
returned (o Britaln, pennlless, after a disastrous bid
to Hollywood fame only to discover that his wife
Cherie has a “new friendship — with a married
man'’. Ahh me, the merciless world of music strikes
yet anoth®r innocent victim.

Flnally, in true Travoita style, the lust word must
go to the SUNDAY MIRROR for their expose on "'The
Mating Game, Disco Style””. an In - depth study on the
“eourting rttunl of the Disco Maule™. The libidos of the
dance floor finally gain recognition in the classic - is
that - & - revolver - in - your - pocket - or - are - you
just - happy - to - dance - with - me - setting.

Hmmm, think I'll just sit this ane out if you don‘t
mind. BEV BRIGGS

NOTHING brings home
the horror of war better
than the invalids return-
ing from the front Not the
children burnt and the
mothers raped. They've
already been seen on TV,
in magazines and news.
papers.

Or so Hal Ashby,
director of *‘Coming
Home®, would have us
think, His reluctance to
show any aspects of the
Vietnam war other than
the plight of the mentally
and physically wounded
American soldiers and
what their wives do when
they are away greatly
limits the credibility of
this movie. On a simpler
level it's a tale about the
consequences of wartime
marital infidelity where
the blame cannot be laid
atany one door

Ashby's approach s

sombre throughout. The
humour which =0 dis-
tinguished some of his
earlier hits ('Shampoo’,
‘The Last Detail’ and
‘Harold And Maude') is
missing here. But his eye
and ear for period detatl
is even stronger than it
was in '‘Shampoo’

The opening credits roll
over a soundtrack of the
Stone's 'Out Of Time'
while shots of the
wounded soldiers are
juxtaposed with those of &
runner, Jane Fonda
farewells her husband
{Bruce Dern) then pro-
ceeds to dominate the
action (as is her due) by
working as a volunteer at
the army base hospltal
where she gradually falls
for a recently crippled
fighter, somewhat indif-
ferently played by Jon
Voight.

Fonda and Volght make
the flim work. Dern
however, seems ex-
tremely disengaged in the
early scenes (most
notably tn the Ilove-
making sequence to the
strains of ‘Hey Jude')
while later he is either
hostile, shell-shocked,
murderous and finally
sulcidally calm. What-
ever Inillally attracted
the couple never becomes
apparent

But if the curious blend
of 'Emergency Ward 10’
and °‘Porgy And Bess'
falls to hold ones
altention, there ts a busy
soundtrack which crams
in countless snatches of
hits from the late sixtles

and early seventies.

Steppenwolf, Dylan,
Simon and Garfunkel,
and many more biggies
assist (or distract) the
braln in digging up
memories of a war which
gave America [t8 most
palnful lesson ever In
foreign relutions,

By the end of the year
movie-goers will have
seen probably as much as
they can take of
Hotlywoord's re-telling of
Vietnam My hope is that
this one won't get
forgotten when the blood
and guts epics go in for
the overklll.

JOHN WISHART

W
\

Calvert lets

it burn

CENTIGRADE 232: By
Robhert Catvert (Quasar
Books 85p)

THIS BOOK is for coamic
evenings in the front
room. Of course it wouid
be easy todismiss it as the
meaderings of an oid
hippy. but the lad has
talent Take the imagery
suggested by the first
poemn ‘Swing’ about a kid

in the park

"It rocks the heavens,
this clanking machine:
An engine to swing a
planet
Through its axis, made
almply out of chain
And wood with a child
toman it>’

He has a good flow of
words and even when the
poems get too deep for
mere mortals to under-
stand they stili form good
palterns.

‘‘Years We Spent
L4ving in a colled shet]
Only just
Out of reach out of the
tides **

Old Boh does go over
the top sometimes so that
nohody reatly knows what
he's on ahout. ‘Take
Buster Keaton And The
Virgin Sperm Dancer’ for
example or 'Churchiil’s
Secret Rock Deal’. Then
agaln, maybe I'm just
thick. Whatamazes me is
that Calvert, with his
undoubted writing tal-
ents, has been wasting hls
time with a bunch of
drongoes lHke Hawkwind
for so many years when
he could have been
dellvering much more

95p I8 rather expensive
tor this cheap looking
paperback and a lot of the
stuff has been used
before It'sonly avallable
from hranches of Virgin
Records or from Flat 4, 81
Gloucester Street, [.ondon
SWi Adding 12p post Oh
nearty forgot, Centigrade
232 ts normally the
temperature at which
paper starts burning.

RORIN SMITH

BRITAIN ROCKED
BY ITALIAN
'BOMBSHELL

Raffaella Carra

does it again with
the album entitled

‘Raffaella’

featuring the hit single
‘Do It, Do It Again’
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THE STRANGLERS
‘Black And White’ (UAK 30222)

UGLY PSYCHEDELIA is about as close as you cah
ocome to deserfbing ‘Black And White’, which s very
definitely a step forward from the ugly, boring
psychedelin plastered all over ‘No More Heroes'.

Ugly Is sometimes good looking, or In this case,
good sounding. The Stranglers’ ugly Is hideous but
magnetically atiractive.

The ‘Norvegicus® hallmarks are still omnipresent in
dean Jneques’ lead bass, Dave Greenfleld’'s
sometimes sixtien / sometime elghties keyboard,
Rugh Cornwell's roughshod guitar; but they've heen
deployed differently.

Or maybe that's inaccurate. Not so much
differently, as more Imaginatvely. To pin down
itmagination is an impossible task, but somewhere, In
‘Bilack And White' it’s made a comeback o the
Stranglers’ train of inspiration.

Kot everywhere though. There are some plain,
grey moments. “Toller On The Sea’, the iongest cut,
might have come from ‘No More Heroes', formuis
without {deas. Likewisc ‘Do You Wanna' which, as
the title suggests, suffers from no paucity of cliches.

There the rot stops. While a recent trip to Iceland
confirmed my suspiclons that the Strangiers are
inveterate builles — or at toust 30 per cent of them —
‘Binck And White’' belles my expectation of the
Stanglers as 8 spent force. They have, after a one
album aberration, gota grip on themselves and given
my nerative suppositions a well earned kick In the
stomach

The album, logicaily enough, has a 'black side’ and
# ‘white side’, the former supposedly representing the
more downer aspects of the band.

This isn‘t a strictly accurate pigeonholing. ‘Outaide
Tokya® on the white side, with its funereal fairground
riff, is musically as sinister as anything on the other
side

The divislon really comes In the lyrics with the
white side being more lighthearted In that
department. ‘Hey!' (Rise Of The Robots) — which
features Laura Logic of X-Ray Spex nonfame — Is a
shot of drollery.

*They're gonna want a unlon soon
Ofifbreak that'sdead on noon*.

‘Tank’ Is also forked tongue ln unshaven cheek, 8
cottonwooled lrnugh at the destruction complexes of
out to lunch soldicrs. And ‘Sweden (All Quiet On The
Western Front)’ Is s Scandinavian swipe a2t possibly
the most tedious land In Europe.

The white music is powerful, but unthreatening,
adhesively listenable but safe, tfamillar.

The black music is the most siniater slde of the
Stranglers. Deathly, and sometimes lyrically
incomprehensible, it's a weightier brand of music
than they've attempted before, very low register.

‘Death And Night And Blood (Hukio)® despite some
dopey lyrics — ‘home Is a biack leather jacket fitting
sweetly / to my brain® is one of their most darling
creations, u song of decay und underground
atmospherics.

‘In The Shadows’ is Just that, lurking in Its own
umbrn, leaping out and ripping. Meclodromatic,
almost Hammer movie, but disturbing inside.

And, In splte of Hugh Cornwell’'s supposedly
Marxist leanings, the black side opens with a victous

d tion of the Russian tyranny, ‘Curfew".

From the atmospherics of fear to the application of
freebies. The first 75,000 of you chappies that litch
onto ‘Black And White' get n white vinyl single
featuring an amazng version of 'Walk On By’ backed
by the straightforward ‘Mcan To Me' plus the boring,
obligatory sexist ‘Tits’ (just In case anyone should
think success has reformed them).

‘Black And White’ Is the Stranglers revived and
moving forwurd once again, stealthlly and with grim

humour, and carrylng a big stick. ++ ++ TIM
LOTT

UGLY BUT NICE

"
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DARTS: ‘Everyone Plays
Darts’ (Magnet MAG
5022)
VERYONE PLAYS
arts. Everyone likes
arts Everyone wants
nore Darts. Infectious,
nit?
We approach an impor
inl stage for one of
ritain’'s most likeable,
rarthy and jdiosyncratic
ombos. The follow - up
lbum. And on advance
rders already it's a
it. Good public taste,
ousay?
Anyone wha's listened
o the Darts’ reworking of
the Ad Libs' ‘Boy From
[New York City* — onstage
and on record - must
have realised that if
there's one thing Darts
jon't lack it's good taste.
And a lot more besides.
Like an {mpeccable
and excellently wizened)
rhythm combo. Like,
excellent songs of thelr

wn as well as the
evivals. Like, a front
ocai section that now

b oasts no less than four
jstars. Like, the lovely
[Rita Ray, who's con-
uered her nerves to
leliver some stirring
vocals

And of course, Denis
fHeggarty in many ways
symbol. He of the basso
asso ludlecroso and
Jantics profundo who leads
off the acapellas, fills on
d 00 wops and still
manages o stamp his
lauthority on nearly every
Jsong
All this was there
efore — hidden in the
eadlong enthusiasm of
the first album and two
hit singles that shane

jand stuck. Here Darts
lcome out

Not that everything
they touch turns to gold —
jold or new. But the Darts
are true originals Paln-
fully so. Skating their
own art between (say)
Manhattan Transfer and
Showaddywaddy; com-
parisons are meaningless
but they've got to be
made.

No honey coated reviv.
al or pastiche in the
present. Just their own
unerring touch.

It can be earthy, like
'Boy From New York
City' or the superb cover
of the Jive Five's '‘My
True Story’. Or stratght
good time — Lry their own
‘It's Ralning’, '‘Bones’ or

the strring blues of 'l
Gotta Go Home'. Even
[longue - In - cheek like

Unbeatable
Bay it
Givelt aspin
Give it a miss
Unbearsbie

DARTS: everyone
wants ro do it

‘My Friend’s Wife’ or the
calypso ‘Honey Love’
They could have written
all of it or none of it, but
it's a great object lesson
in making the best of the
past in the present. Both
clever and fun to
Iisten to.

Inevitably there are a
few mistakes and (even)
dull patches, yet the
magic of the album is that
they've stuck resolutely
to their own guns
Onslage and on record,
the verve, the touch, the
enthusiasm are one and
the same.

Which means everyone
will be playing Darts —
real soon. + + + + JOHN
SHEARIAW

‘The Grand
(A&M AMLH

STYX:
Illusion’
84637)

ANOTHER SEED from
the symphonic flower
bed. After hearing
Starcastie, Rush, Kansas
and now Styx I must
admit that the lines are
getting a little blurred
The title track got my
back up, it appears (o be
something of a protest
song aboul fast cars and
the perils of wealth. What
doStyx play for, peanuts”

But pretty quickly 1
succumbed with 'Fooling
Yourself, squeaky key-

boards giving way to
strummed guitar and
leisurely bass. It's
probably a stupld analo-
gy but like Abba, after a
while the tracks all
become very listenable.

It takes time to
appreciate it but after
about two listenings Styx’
own style does come
through, maybe tighter
and less heavywelight
than their contempories.
‘Superstars’ shou!d be the
single with its clenched
fist ight harmonies

The most raw track on
the album js *‘Miss
America’ but f{ts over-
killed compared with the
tranqull nature of the rest
of the album. +++
ROBIN SMITH

THE DIAMONDS: ‘Plan-
et Earth’ (Virgin vV2102)

REGGAE meets MOR?
Two cultures clash? Not
exactly, but they never-
theless stroll along arm {n
armupon PlanetEarth
This I suppose would be
best described as easy
listening reggae. It's not
wishy - washy or held
together by strings, but {t
is very laid buck, and at
times quite singalong.
Take ‘Struggling' for
instance, a competent
enough number, which
suddenly bursts into the
old Muppets' rave, ‘Ma

Na Ma Na' at the
instrumental breaks.
Since when has Kermit

been tnto roots, mun?
Joking aside, although
this may not be a great
cultural advance in the
pursuit of deep “sym-
bolism / intellect, ft's stil}
2 very enjoyable album.
The two strongest tracks

‘Sweet

are the single,

Lady'., and the con-
secutive number, ‘Only
Brothers'. The latter

features lead vocals by
Lioyd Ferguson, who has
an unusual range and
sounds ltke Russell Mael.
Ferguson is usually
confined to backing
vocals, along with Fitzroy
Simpson, leaving Donald
Shaw to provide rather
bland teads

A little more adventure
wouldn't go amiss, but
still a relaxing, enjoyable
album. +++ KELLY
PIKE

Seven Deadly Sins )

1{.AURIN RINDER & W
MICHAEL LEWIS: ‘Sev-
en Deadly Sins' (PYE
NSFL 28252)

LUST, SLOTH, cov-
etousness, envy, pride,
anger and gluttony. Yes,

it's supposed to be a
concept atbum. I say
supposed to be because [
think those seven words
just happened to be handy
tities for seven in
strumental tracks come
posed, arranged and
executed by Messrs
Rinder and Lewis.

They proved soon
enough what versatile

ifttle chaps they are on

the first track. It opens
with a sound not unlike a
spook trapped in an echo
chamber, and continues
into a seven (what's with
all the seven's?) minute
track entftled 'Lust’.
Where lust figures in the
assortment of synthe-
sized, electronic key-
board sounds which leap
out above a Donna
Summer / Kraftwork
rhythm section 1 don’t
know.

Of course they couldn't
get away with seven
identikit instrumentals,
so 'Envy’ is given the
doubtful honour of hous-
ing some paltry lyrics,
irrelevant to the theme,
and reiitled ‘Animal
Fire'

It's another disco dise,
with pretensions of
something greater. They
could have said every-
thing they have to say on
one single. To spread it
over onto an album of
Seven Deadiy Sins quall-
files as the eighth. + +
KELLY PIKE

U0 BTN - RADIDY (WPTAP
- A

i

RADIO BIRDMAN: *Ra-
dio's Appear’ (Sire 9103
)

STRANGE ONE this No
it's not weird or unusual

{um varied and wander-
ng. Radio Birdman are
supposedly one of Austra-
lia's top new wave acts,
They probably are, but
then [ wonder what
competition they're up
against in the land that
gave us very little, apart
from somewhere to
emigrate to. Stll that’s
evading the problem,
which is that Radio
Birdman are a good
conventional new wave
band who also do some
passable Doors Impres-
slons and throw in a
couple of US Influenced
rockers, This band are
good al whatever they do,
it’s just that they often try
to do too much, which
often makes for somewhat
disjolnted listening.

On 'Alcha, Steve And
Danng'. a tribute to thase
brave guys who shoot
people in Hawafl, we're
offered instant poppy
heaven. Gultar hero time
on 'Hit Me Again’ is far
less satisfying and is
Birdman's weakest phase
(hopefully they’ll soon
grow out of their heavy
metal experiences)

Which leaves us with
thelr Doors' impressions
That's a little unfalr, as
the band don’'t do a
Stranglers, In regard to
distinctive organ runs,
but are more into the kind
of drawn out rhythms
which riddled such Doors’
classics as ‘LA Woman'
‘Man With Golden Hel-
met’ Is far removed from
other purely aggressive
new wave offerings, with
its repetitive chants
creating a haunting
atmosphere. If they can
continue to produce songs
like this, then Radio
Blrdman will become
very, very big. Until then
‘Radios Appear' In an

altbum full of something
for all 'rock 'n' rollers’,
{using the term toosely).
+ + + + PHILHALL

7th WONDER: ‘Words
Don't Say Enough’
(Parachute RRL 2004)

I THINK that in some
circles this album will be
very well received. 7th
Wonder are an American
soul outfit about whom I
know very little except
that there are, seven of
them. The sleeve has the
Eroup members rigged
outin Egyptian finery but
the musical influences
Spring from rather nearer
home. This is {n reality
one aof those competent
American soul records
which I suspect are
produced very coplously
and sold very sparingly.
Those famed Muscle
Shoals - style horns are
much In evidence
throughout, augmenting
numbers ilke ‘My Love-
Aln't Never Been This
Strong’, with its party
atmaosphere, and ““People
In Love Do The Strangest
Things™, a song with a
certain bonhomie.
Meanwhile the more
soulful ‘We Are So In
Love' 15 nourished to-
wards the end by some
good sax playing “Words
Don't Suy Enough’ and ‘I
Would Have Loved You
Just The Same’ are a palr
of very pretty baliads
which could be turned
tnto hits by more
recognised soul artlsts,
Rase Royce for example.
I doubt whether any of
these songs s quite strong
enough to garner a hit for
these apparent pew-

; |[diluted, pretentious orf

comers, because If you'
new, you've got to be|
singing something imme-
diately appealing to get
noticed.

But the album's full of}
valid contemporary soul,
apart from the last,
rather dated number,
"Love Makes You

worn out
speed.
SEXTON

AMAZING RHYTHM|
ACES ‘Burning The
Ballroom Down’, (ABOQ]
Records ABCL 5244).

RIGHT, GET out the
Southern Comfort,
off your cowboy bools and
fean back in your trusty
rocker on the porch. This|
is the genuine seventies
Hilibllly revival. [I've
always found this ethnie
country 'n’ western|
totally alten, long halred |
farm boys singing ahout |
bars and belles left me
totally cold until I
discovered The Amazing |
Rhythm Aces. An apt
name for a band with a |}
true feel for pure]
American, latdback
sounds. Like Little Feat
the Aces manage to sound
relaxed and loose but
never become bland.
Similarly they write the
sort of songs which have
amazingly subtle rhythm
changes, reminiscent of
Steely Dan. Comparisons
are necessary to urgefl
people wtth a taste for
American musle thatisn‘t

plain unoriginal to look{
out for this album, As a
sampler try the title}
track, it has one of those|
hauntingly romantlc sto-
rylines that rolls along
wlith a lazy melody, that'
compelling at the 'time,
but somehow drifts out @
your memory when the
track ends. However you
do remember what you
heard you llked, so it
back with the styjus for
another five minutes ol
concentrated pleasure.
‘Burning The Ballroom
Down' Is the classic track
on an album of consistel
quality. + +++ PH
HALL.

THE. BISHOPS:
(Chiswick CH7)

IT WAS as § remembered
g an eyes - dows
straight ahead evening o

at The Roundhouse.
night when The Bishoj
or The Count Bishops 8
they were then known,
played a long, blistel
set, with the whole hous
on its feet and W
brought back for t
more encores . . a
they were only a sup
bang!'!
Their music L5 timele
a continuation from
50°'s and 60's into the
Some of the songs, ‘Tré
Train' and 'Baby YO
Wrong' for instance, B
already surfaced Uuf
vinyl as 45s. But old
new, The Bishops atiés
each number with
ferocity and verve o
jealous tgress, gu
viclous and perfec
timed.
Another plus Is thal
won't have W
bank to get it ii'sa
£2.50 (don't ask me
and enmes in both 10
12" versions.
bulletin gver.
live, Live a
KELLY P b
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MADDY PRIOR: ‘Woman In The Wings' (Chrysalls
CHR 1155)

NOW THAT Maddy has free relgn with her own
songs, it's easler to get an Insight Into her
personality. Easier. but not easy. She shows us a
gltmpse of herself and her thoughts but, as If she's
suddenly realised we may see too much, she
embruiders the song to hide the plain truth. Well, 1
think that's it anyway

1 can’t bear people that dissect songs or poetry,
because the dissection kills the romance and very
often encourages the investigator to read in things
that were never intended. I'll try to avold that myself,
but I think it's pretty well certain that 'Rollercoaster’’

the track chosen as the single — is Maddy's vision
of Steeleye. That's one of the most revealing songs,
but one which doesn’t give anything away that we
didn't suspect anyway. 'Woman In The Wings® was
more obscure, .80 I won’t try to pick my way round
that — just suffice to say {t's a beautiful song that
lingers on long after the album is over. If she is the
woman in the wings, the waiting is over,

lan Anderson has done a good job on the production
side, and although the music does have similarities fo
Steeleye, it’'s different enough to make me look
forward to her live gigs

Maddy has a striking volce and I'm glad she's not
slipptng back Into the small world of folk music.
Although she makes concessions to folk — ‘Mother
And Child her main progressions takes a road
thatl's neither rock nor folk. I'd say she’ll carve out a
successful place for herself and her music, and as
we're not over endowed with female singers she'll
have plenty of scope. + + ¢ + ROSALIND RUSSELL

WAITING

it's like that only three
zilllon times worse),
‘(Call Me) Travelling
Man’, I call it — rubbish.

The rest of the tracks
are innocuous enough. A
ifttle overproduced per-
haps — the horns
suffering from an over-
active thyrold on a couple
of numbers. Musically
and vocally then — a
competently produced al-

MADDY PRIOR
plenty of scope

single.

A pleasant’surprise to
find that talent does lie
under thelr seemingly
superfictal exterior. In-
teresting to see what
happens next.

Shame about the cover
though. . . + + + MARY
ANN ELLIS

U - BROWN: ‘Mr Brown
Something® (Virgin FL
1003)

bum. It's also tedl
boring need I go on.
+ + MARY ANN ELLIS

DETROIT EMERALDS:
‘Let’'s Get Together’
(Atlantie K50452)

THIS 1S one of those

CO00: ‘Bad Old Days’

ajbums that DJ's put on
down at yer Jocal disco,
'when they want to nip off
1o the loo. A njce even
balance of fast / smoochy
numbers to keep the
punters happy whilst
they're gone.

Content is as pre-
dictable as ever. There's
the obligatory brotherly
love number, 'Let's Get
Together’, (original title
eh?), which comes out
with the usual *join hands
across the sea’ rubbish
advocating peace and
harmony against jolly
disco beat. Then there's
one of those embarrass-
ing talking numbers
{remember the Chi - Lites
‘Have You Seen Her' well

(Ariols/Hanss AHAL
8008) .

POOR OLD CoCo. Bad
enough getting lumbered
with that horrendous song
for the old Euro Cantest
without having it as a title
for this, their debut
album.

Luckity I didn’t have to
listen to the dreaded track
‘cos It was scratched.
Still CoCo have recovered
now COs8 ance you get past
the title song the rest of
the album isn't bad.
Belteve me, anything
Brotherhood of Man can
do this lot can do a milljon
times better.

And it's all their own
work. Or o be precise,
it's the band's Terence
Bradford’'s own work,
Unfortunately his rather
weak vocals don’t match
his writing ability but
Josie Andrews' voice and
the exceilent harmonfes
make up for his
deficiencles and cope
admirably with catchy,
bright numbers like ‘Get
You OQut Of My Life’ and
‘Keep Moving® ~— the
latter should be thelr next

IF YOU'RE the sort of
person with a nervous
disposition who ran out of
‘The Exorcist’ scream-
ing, or chewed off your
digits in the shower scene
from ‘Psycho’ then this
album Is right up your
strect. This album packs
no kidney punches, no
shocks, no sudden sur-
prises. In fact whether
you know anything about
U - Brown, or if he means
about as much as U -
Cornwell or U - Galtskell,
it is exactly what you
would expect.

The music is, of course,
conventional Jamalican
reggae; chugalug tropte-
al rhythms counter-
pointed by U - Brown's
rasta tonsils. Typical
Shepherds Bush Market
on a Saturday afternoon
mango - hunt or one Dry
Cane too many In a
Brixton tenement. U -
Brown takes his reggae
stralght. He employs zero
glmmickry and prefers
not to delve into dub
histrionics

The subject matter of
the 10 U - Brown / Mighty
Fatman compositions s
also sadly predictable.
Three tracks deal with
our oid friend Natty
Dread (‘Natty Dread
Take Over', 'Natty Dread

Upon A Mountain Top’,
and 'Natty Dread Unilte’)
and barely a line escapes
a cursory reference o
either Jah or Babylon.
Snooze City.

Only on 'Know Your-
self' do the composers
show a morsel of mystery
and imagination by
employing I Three - style
female vocals and there-
by astounding us al] with
the sole vaguely original -
sounding creation of the
bunch.

If this man is aiming at
the John Peel playlist
then he's onto a winner,
but If he serfously yearns
to break out of his narrow,
cult - following stratght-

jacket it’s definitely back
to the drawing board.
+ + + STEVE GORDON

HALF BROTHER: ‘Hailf
Boi a0 ¢ hoe p
(ARIOLA/HANSA ARAL
4002 )

AFTER CAREFUL study
of the sleeve photographs
1've decided that this duo
prabably do bear some
relation to one another,
but that Johnathan
Kermode looks more
likely to be Howard
Goodall's father, than his
brother.

Genetic traits aside,
they've teamed up to
make an album full of
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inane, unimaginative
songs, which range from
weak to appalling, and
collectively are so bland
as to defy constructive
critielsm.

The tracks run in
alternate disco, then
ballad styles. That is a
kind statement, because
the ballads would col-
lapse in a gooey mess If
any actual thought were
put to them, and the disco
songs are of the genre
played at kiddies parties
to accompany musical
chalrs. 1f you thought
‘Disco Duck’ was bad,
then listen to °‘Disco
Donki’, whose hook line ts
‘Disco Donki, Giddy-up,
Giddy-up’, repeated at
grea! frequency through-
oul the abysmal dirge.

If this is musle, I think
I'll cut off my ears, +
KELLY PIKE.

‘STELLA PARTON’
(Elektra K32089)

SHE MIGHT be only half
the size of her sister
Dolly, but Stella Parton
has copped more than
half share of the family
talent, As she Isn't so
extreme n her image, she
may have to work that bit
harder to be accepted as
more than just a modern
country singer She can
put bite into a song that
needs It. 1 liked the
humour in ‘Undercover
Lover’ and think it would
do well as a single. She's
also made a hot version of
Skel Silverstein's 'The
Late Late Late Late
Show’. 1 don’t know why
more people don‘t record
his songs, they're as
perceptive and clever,

My only criticism of her
choice of songs ls that

she’s tended to record too
much of the same style,
teaning on the bass and
pedal steet guitar. As a
prominent feature of
country music songs, they
could be used more
sparingly and to better
eltect.

Stella isn’t as country
as Dolly though, she hitsa
market that mainly
caters for MOR fans.
Although she’s had a hit
single here, I don‘t think
she'll become an instant
Big Name — to do that
she’d have (o be more
adventurous with her
music. But for its
purpose, this 1s an
exceptionally well pro-
duced album. + + ++

ROSALIND RUSSELL.

MATCHBOX: ‘Settin’
The Woods On Fire’
(Chiawick WIK 10)

MY KNOWLEDGE of
rockablilly Is limited; I
know what I like and I
know what Idon’t
Matchbox 1 basieally
like. They play toe-
tapping, fool-stomping
rock 'n’ roll, old and new,
basic, without trying to
sound blatantly authen-
tie.
The old tracks, 'Who
Can I Count On’, 'Circle
Rock’, 'Cruisin’ and in
particuiar the Htle track,
are still the heavy duty
durables; but from thelir
own repertolre, penned
by guitarist Steve
Bloomfield, 'Gunning For
The Dog’ and ‘Trouble-
some Bay' put up some
strong competition
The let down of this
album comes from vocal.
ist Graham Fenton, whao
oddly enough would seem
to have the best pedigree,
from touring with such
rock 'n' roll greats as
Chuck Berry, Jerry Lee
Lewis and old white socks
himself, Gene Vincent.
Upon the up-tempo
numbers Fenton holds
sway perfectly well, but
when they reach a slower
song, such as ‘My Life -
My Love’, he suddeniy
lapses into a Sub-Presley
drawl/moan, usually at-
tributed to third rate

Gorillas

Engilish social ¢

hands it's a pity he fe
into that trap, It spoil

pari of what is oth -
a competent debut, a
hum. +++ KELL
PIKE. 1

SLAUGHTER AND T}
DOGS: ‘Do It S
(Decca SKL 5282)

1T'8S HARD to understs
how Decca, no less,
see fit to handle an alb
tike this. It has 1§
written all over it, and
1 thought punk sound
very dated when it v
new, this now so
poslitively primeval, S
one {8 desperilely tedio
— (o say that it all sows
like one track would
little unfair, but the
an acute absence o
imagination that realls
very Irritating.

1t's quite obvious thal
this band do their utmoe
to sound primitive I
offensive, and 1t works
treat Perhaps I've g
them wrong: they
stmply be trying
communjcate some
citement but everyth!
they do sounds incredibly
undeveloped and uno
ginal. Even when they

have to choose Lou Reed’s
‘Walting For The Man'.

better but that really is
much of a complimen
‘'Keep On Trying" a
least has a noticeabl
chorus, 'Since You W
Away' (a LOVE s
just imagine!) is a Qitt
different and 'Dame Ton
Blame' 1s tolerable
These. like most of the
others, are Ross| Barm
compositions. The single
‘Quick Joey Small®
included; this was a hit In
1868 for those anthropo
friends of Slaughter
The Dogs, the Kasenetz
Katz Singing Orchest;
Circus.

1 expect Wayne
rett, Mike Rossl,
Muffett and Zip Ba
now hate me as much as|
hate their record If
country's going to
Dogs then I'm ernigrat:

Ing. + + PAULSEXTO

Side two is quite a lot!

someone else’s song, the

1IN massacre
orror

THE GORILLAS: ‘M b |
Records RWLP 103). cesnge To Thelngin

WE'LL COME to the message later, First Off. Ui
record, )

Seemingly fuelled by their leader Jesse
Inexhaustible ambition to become a ‘‘star
Gorillas have quletly moved from being a ‘‘raucou
Aggressive, r'n’'b, pub - rock (remember?) ba
the lofty status of a rock ‘'group’ with a shiny
record widely available at local music vendors.

This also means that they no jonger make e
singles for friendly Chiswick Records, or cause
reviewers to reach for the rubber stamp that r
“‘next big thing'

Instead Hammersmith's very own rn'b thi
plece have clambered into the review box with
outmoded and migraine - inducing coilection of BN
and derivative songs that will inevitably send
shooting back to square one. Really.

Rig'hl from the massacre of Hendrix's
Lady’, through long, droning (and totally un
#ub - rock 'n’ rol} songs of their own compaosi
Gorlllas shine about as brightly as a Swan V
Force 9 gale. They plod and shout. include &

Outa My Brain' — that it would be a tra
sub - standard, Quo, follow it with a W8 singi
exit (merelfully) with their ‘Message To The

An attached sheet provides the lyrics — as v
helpful Indications of where the “solos’® are
found in each song. It's indispensable. R g

And that message? It’s rock 'n’ rall . . . .
letters. Pity there Lsn't any on the albufn + %4
1

s

SHEARLAW.
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isYours FREE

The % pounder Album is unique as it’s only available to you, the Record Mirror
reader. it can't be bought anywhere else, so don’t miss this great FREE
opportunity. The album is made up of 10 tragks from the latest releases from 10
well known acts all on Virgin Records.

All this is free to you on one unique album and with it we are including Record
Mirror's new exclusive badge with the new namestyle. Again it’s only available
through Record Mirror with our % Pounder album. All it will cost you is just 65p.
That includes the badge, the free album and full postage and packaging charges.
And to receive it, all you need to do is collect coupons, in Record Mirror.

FREE ALBUM ORDER FORM

Pleassendme . .................... *Half Pounder’ Albumis) and badgels).
| enclose a complete set of six coupons — No. 1-6, for each album ordered.

{The special bonus coupon may replace any one of the six coupons).

| enclose a postal order of 65p for each album ordered (SEND NO CHEQUES).
Please send meafurther ... ....... .... ... badgels). | enclose a postal order
for 25p for each additional badge ordered.

Please do not send cheques — QNLY postal orders. Make payable to

‘Record Mirror Offer’.

Here's the big helping of tracks:
MOTORS ‘Breathless’ BONUS COUPON
KEVIN COY"“E Are We Dreaming?’ . Readers who have only collected five out of the six coupons will be able to make up
STEVE HILLAGE 'Unidentified (Flying Being) their complete set of six coupons, with a special bonus coupon which will appear
XTC 'Radios In Motion’ next week. This bonus coupon may only be used in place of any one coupon,
ALTHEA and DONNA ‘No More Fighting’ No. 1-8, which you may not have collected.

CCOLIN TOWNS Kater” HOW TO GET YOUR FREE ALBUM .

’ ’ Just collect six special coupons, Numbered: 1-6.
TAREIH ZUK:)E I')Pa|ngerocus"Wdoglanh' You should already have collected five coupons, the last, No. 6, appears on this
THE DIAMON S‘ anet Calle art' page. Now you have a complete set of six coupons, Numbered: 1-6.
YELLOW DOG ‘Up In The Baicony Send all coupons, together with the order form below, plus, Postal Order for 65p, to
% the following address: The RECORD MIRROR ALBUM, PO Box 16, Harlow,
Essex.
Send to:
INBITV@ . o« v v v oo s e ohe olofor g o & smnt v @ I SR NSO N R i SR R
Address ......... R L PR e SR I R s s L

We would llke to know more about you and what you want in D, . . 5t s O ek v B e 40 6y b eS U SNL PR 5
RECORD MIRROR. Help us by completing the following few . st 5
questions. Tick in boxes, where appropriate. g

---------------_----------1
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R N e St UL L REREA
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4, Other Magazines/Papers whichyoubuy:............ SEN D FOR YOU R FREE ALBU M NOW'

Closing date for orders is: Monday 22 May.

5. Do you regularly attend: Please read the offer, rules and regulations, carefully.
: =l If you want to order more than one album and badge, make sure of sending us a
vy i Discos Concerts || Other Venues | further set of six coupons and a Postal Order for 65p for every album you request.

MORE BADGES

SR NRGREen doryey vy If you want to obtain more badges, just send a further 25p for every badge you

Singles D Weekly Monthly request, when you send your set of six coupons, with the order form below.
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ELECTRIC
OYSTERS

IN THE SKY

ROBIN SMITH goes to Sweden to find out what
surprises ELO have in store for you at Wembley

THE ELO make a
combined tech-
nicolour assault on
five continents 1978.

A 20,000 watt PA system. Lighting
effects with 200 lamps plus 40 mirrors
and defraction plates bouncing the
beams from two 30,000 dollar lasers
Oh yes, nearly forgot there’s also
a computer rumoured to cost a cool
million

To run this mammoth extravaganza
there are: Four sound technicians
Four lighting technicians, Three laser
operators, A lighung director, A
stage manager, Two sound engineer
One monitor engineer, Five stage
technscians.

The crew travel in two buses, the
equipmient in three 45 feet articulated
trucks. Pretty soon wtney’re going to
have to incorporate a crane or two
for the latest mind boggling effect, a
lymig saucer, But much more of that
later.

On this particular night the ELO

are playing Malmo, Sweden's third
largest city and centre of heavy
industry. A sort of transplanted
Birmingham where they use saunas
and beat each other with birch twigs
Not many people want 10 go there for
a social call. The planc stops at
Copenhagen and from there you have
to hop across the water by prop
planc.

After the delights of playing
Australia and Japan, the 6,000 scater
Isstadion (ice stadium) is a come
down. The ceiling’s 50 low that the
normal suspended PA rig can’t be
used, 50 instead you've got amps
stacked to the ceiling on 1he stage.

The support band is Trickster.
plugging an album full of very black
and whitc songs. They also do a
couple of McCartney tunes and the
crowd tolerantly glves them a warm
welcome

Pre headline act tenseness fills the
air but when the ELO come on, stage
it mystenously disappears. Arguabiy
they’re the best siudio band in the
world but on stage they failed 10
strike a full amount of awe in my

heart. Tnat of course doesn’t really
matter, they’ve already proved
themselves by flogging multi millions
of records. But in the words of a
school report they could afford (o try
alittle harder

Smile Jeff. Now move your right
leg a bit. Now the other one good
hold it right there. Flash a broad
smile and maybe remove your
shades. That's it, ANIMATION.

The audience is get iing annoyed at
various squeals and bumps on stage
and maybe after the rigours of the
tour the band are fecling slightly
wacked. But then a warm glow of
lights like awakening dawn and
they’re off. The sound is awful
bludgeoning your €ars, it should have
been cut down to fit in with a smailer
venue. Lynne however is intoning
effortlessly and the scparation does,
improve,

Waiching the ELO can be like
secing something from ‘Alice In
Wonderland’ come 10 life. A mad
musician’s tea parcy of strings and
electnc guitar led by Hugh
McDoweli, mad professor ofthe
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cello, uncontrollable hair falling
down over his sweaty forehcad. The
laser beams flash off the stage and on
to the rool, a criss cross of stunning
green patierns. But they don't over
do it. Like the clever magician who's
got plenty of tricks left up his sleeve,
they’re saving the best till much later

For ‘Night In The City’, the most
enervating track from ‘Out Of The
Blue’, the cffects are minimal, just a
few lights, but the balance doesn't
allow the string section to come
through comfortably so they thrash
away in vaip. Some thoughtful
security men are going around
offering out cotton wool to ram in
your ears.

‘Turn To Stone’ is a mess and this
time it’s not just the PA. The
excitement of the LP track is lost. It
trudges along and the song is reduced
to a mere chug. The audience is
beginning to ge1 a mite resiless. The
band’s charisma is now definitely
lacking and the crowd have yet (o be
fully inspired.

But things pick up with ‘Can"t Get
It Out Of My Head’. Piano overture,
waterfall strings and Lynne with
suitably droll Brummy vocals. The
imp like Kelly Groucutt comes to the
front announcing a solo piece by
Hugh Mc¢Dowell. The laser becam
bounces off the cello forming spidery
patterns in time with the music. What
looks like a constantly changing
flower is thrown up on a screen. The
notes are caught in a sombre groove
before breaking out into *Flight Of
The Bumblebee’ (?) as vet another
intriguing pattern flashes behind the
stage

The next number ‘Telephone Line’
comes across as being flat and they
don’t have the same wonderous
noises as on record. The audienc
don't go a bundle on it and the
atmosphere of frustraied love and
depression isn’t caught up in the
song. It really should have been one
of the peaks.

At last the breakthrough occurs on

‘Rockaria’. Lynne is moving at the

feverish pace of two steps backward
and two steps forward, He's even
flaying his guitar a bit and he looks
like a cartoon character being given
its first animation. McDowell bounds
n the air as the band exhort the
Swedes to clap their hands.

It’s bad continuity to follow up the
excitement with Mik Kaminski's solo
violin piece. Like McDowell he goes
through some drifting patterns
before opening up on a Cossack type
jolly dance tune.

_Bev Bevan emerges from behind
his drum kit for a chat. **Are you all
having a good time? On behalf of the
whole group 1'd like to thank you for
making us so famous here.”

Bev joins in on ‘Strange Magic' a
song of love with angelic voices. The
crowd is now with the band and both
are looking a lot happicr. ELO
capitalise on this cmpathy with
cosmic lights a1 the back and a web of
lasers amidst expanding lighting
patterns.

‘Mr Blue Sky* is put across very
fast and McDowell is in action yel
again with a 100 yard sprini across
the stage. Yes yes yes — take it all
way on ‘Evil Woman’ the throb
throb of the drums and the Nurry of
the strings. The ending is abrupt. The
lights go up, the band do a little bow
and then off. No ‘thank yous' or ‘sce
you soon’. The crowd is taken aback.

How can it all end afier an hour and
a quarter?

Obviously they return and are
immediately forgiven on *Livin®
Thing’ with its gipsy violin opening.
Ecstatic fans rush to the front and
Lynne pauses a flash a smile. ‘Ma Ma
Ma Belle’ is the follow up
instruments running away at full tilt.
Of course the real end has to be ‘Roll
Over Beethoven’. The lasers are
aimed at the roof, a multitude of
stabbing lights snaking along the
ceiling and into the distance. The
timing is immaculate, coinciding with
the changes in the tune.

It"s like the scene from ‘Close
Encounters Of The Third Kind*

where the tights on the spacecraft
flash on and off in time to the music.
T_hc string section whip their cellos up
high in the air and the kids love it.
Lynne smiles again and the band arc
gone. It's turned into a good concert
but it could have been better.

Maybe ELO are feeling the signs of
a world tour. Al lcast for the opening
they scemed to treat the concert as if
it was just another trek on the
worldwide gig. But the thought of
playing Malmo can’t give them much

"inspiration. As you drive into the

place it looks like a prison camp with
blocks of flats more deathly than
cven England can produce. It seems
to be half day closing and there’s an
air of gloom as the population
wanders around. And what of the
long haired blonde Swedish
nymphets? It was possible to count
only two. Malmo's a rather tacky
place . . . ah well that’s socialism for
you. Just across the water is
wonderful wonderful Copenhagen.

The hotel's main'concern scems to
be to promote holidays in Portugal.
The restaurant is gaily decorated with
lobsters hanging in nets draped from
the dining room ceiling. There's also
an assortment of plastic crabs and
other sea monsters. On Monday
nights they cven get a genuine
Portuguese band in to entertain the
visitors

An impressive array of nuts, curled
sandwiches, half a dozen drinks, has
been laid on for the band. There'sa
definite fecling that the ELO are
going to wreck the joint and a middle
aged jelly of a woman is standing
guard in the corner delivering harsh
stares at anyone who walks in.
Actually you might not recognise the
band anyway, they are an
anonymous looking bunch and the
party resembles a bankers’ meeting.
11"s rumoured that Jeff has gone to
bed, but eventually in he comes still
wearing dark glasses. To a casual
observer therc doesn’t seem 10 be
much comaraderie between the band

members as they nibble at the nuts
and remain remote.

McDowell appears wearing a
Japanesc kimono. He wanders over
in an inebriated state and tries to
explain how the lasers are tied in with
his cello playing. He gives up afler
the fourth attempt and wanders away
to try and find some ladies. The jelly
like woman docs not succumb to his
charms.

Hugh makes a nuisance of himself
in the corner and eventually tour
manager John Downing picks him up
and throws him through the air. He
lands with a thud on the floor.

““It happens cvery night,””
somebody remarks. **John will take
him up to his room. 1t may look
violent but really they’re the best of
friends.”

*| like lvim for it. | tend to get so
drunk sometimes that | need a firm
hand,** McDowell is to remark later.
“*Sometimes he gets my head under
his arm in a vice like grip. It keeps me
out of trouble.”*

‘I've got a kimono but I only wear
mine in the privacy of my home, "’
Says Kelly Groucutt. Hugh bought a
Samurai sword in Japan. God knows
what will happen if he ever wanders
around a hotel with that.”

Hugh returns to wander the
corridors some hours later. Lynne
has retired quietly into a corner. He
seems very quict almost a bit dull, 1
suggest.

He doesn’t reduce me to a gushy
mound with his fist but replics:
““Well we don't go in for throwing
televisions through windows. We've
had some amusing incidents on the
tour but 1 don't want to go into
them. It’s been a good 1our it hasn'’t
been tiring because we're taking
sufficient breaks in between to arrive
on siage fresh. You reckon that we
didn’t communicate with the
audicnee tonight? We jusi didn’t
happen to communicate with you
that's all, Malmo is a bit of astrange
gig though, it’s small but there are a
lot of kids here.

‘*Britain’s given us a iremendous
reception, I'm pleased that we're
doing so many mights at Wembley. |
remember that yeirs ago we’d tour
and play to four or five hundred
people over there. Put our success
down to hard work and good music.

‘| won't be able to work on
another album until next year,
because we're touring such a lot. §'ve
got no plans (o bring out a live
album. They're a waste of time.
Usually the sound Is a bit shitty and
who wants to listen to ten minutes of
people cheening when they can gotoa
real concen? | enjoy working in the
studio anyway. I haven’t got any idea
about what's going 1o be on the next
album I shall sit down wntil the
feelings come.

““I've also had five or six offers to
some film score work but again it’s
all a question of time.

“We're popular worldwide now,
and we've followed this pattern of
coming from Birmingham like other
big time bands. But socially 1 don"t
think there's been any great reason
for bands coming from Birmingham.
It’s just that 1t"s got such a high
density of population that you're
bound to have greater concentrations
of people making music.

Some have called the ELO
pretentious for combining strings
with clectric instruments. Purists
regard it as musical prostitution.

*“No that’s silly, " says Jeff
‘*We're just exploring new avenues
using rock and roll combined with a
string section. So what if cello’s werc
used in the cightcenth century, it
doesn‘t mean they’re dated and
should be left in a cupboard
somewhere. Classical composers
today could generate a lot of
excitement and you can combine
styles and influences quite casily.
Music should never be boxed in, all
forms arc dependent on cach other.™”

At Wembley the ELO will emerge
from the bowels of a specially
designed flying saucer that’s cost
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£78,000 to construct and takes days
to put up and pull down. As Arthur
Sha{p of Jet Records so eloquently
put it: ‘"Imagine that the saucer wil
be ke 8 huge oyster on stage, the top
will be iifted by cranes and the band
will stand like pearls bathed in fight.
1t’s golng to be super spectacular,
nobody will have seen anything like
it. it's cost a fot of money but cvery
penny is worth it. The band have
been away for a long time and
wanted to give something grand to
the audience.”

The design is based on the cover of
‘Out Of The Blue'. John Downing
tour manager takes up the story.

**Don Arden, ELO’s manager

dreamed up the idea. He took it 1o
Mike Crisp of Telestage in London
who built it and we've been down at the
Shepperton Studios rehearsing with it.
Obviously everything has to be
perfectly timed, it would be a tragedy
if anything went wrong. But we have a
very good crew. Jet Records is just like
a big happy family. I'm a Brummie like
Jeff so we get on like old mates. The
crew has grown up with the band so
they respect cach other, The band
know we can be trusted with some
very expensive cquipment,”®

Most delicate of course are the
Lasers. One false move and bang
goes thousands

*We've never broken one

ourselves,”” John continues. *“But the
things are water cooled and 1

remember one night a stupid security
guard switched the water supply off.
That fried the instruments alive. The
lasers can’t travel In the usual way
otherwise the parts would get
smashed. They travel on what's
called an air ride trailer which Is like
sitting on & cushion.

“I’ve been in this business for
years and of course it was al}
fireworks and smoke bombs for
effects. Everybody got so bored with
that, so naturally lasers were the
answer. Yes we could cut a hole
through the ceiling if we had them on
full blast but there’s no danger of
that happening. People are often
afraid of lasers because they don’t
fully understand them,

I don’t think that lasers will

become boring because developments
arc going on all the time.""

It's getting late, the management
are going around confiscating bottles
in an attempt to get rid of their wild
patrons, The jelly woman confiscates
a botile of winc from an astonished
photogeapher as he’s about to take it
to his room. Jeff ambles out of the
room saying ‘‘give us a good review,
we'll sec you at Wembley.,'’

Hugh McDowell is probably still
wandering the corridors somewhere
but for the rest it's bedtime.
Hopelully there'll be blue skies in the
morning.

FROM BRUM to Baltimore the
ELO"s success Is worldwide. A
platinum plated five star band _
who've hit the biggest lcague with
cnormously expensive cquipment to
prove it.

It began in 1972 when Jeff Lynne,
Bev Bevan and Roy Wood (who was
later to leave) hit on something .
approaching classical rock. Their
first album gave them their first hit
10538 Overture’. Back in the carly
days touring with strings was difficull
until manager Don Arden brought
back some Barcus Berry pickups
from America so that the instruments
could be directly amplified like
clectric guitars.

The group went on to have a
number of hits and perhaps the most
memorable of the carly days was
‘Showdown’. But it was still a case of
America accepting the band more
readily than Britain. It was the fourth
album ‘Eldorado’ that really
established the band and according to
Lynne it was *‘twice as good as any of
our previous albums.*

After its release the final line up of
the band was decided upon with
Richard Tandy keyboards Kelly
Groucutt bass and vocals, Mik
Kaminski violin, Melvyn Gale and
Hugh McDowell cellos and Bev
Bevan drums.

They toured heavily in the States
on one tour notching up 68 shows in
75 days. On one trek they used a hot
air balloon to bounce laser beams of
and the Los Angeles police received
thousands of calls from people
claiming to have seen flying saucers.

ELO had their first gold single with
‘Telephone Line’ taken from ‘A New
World Record’ that sold in excess of
five million. ‘Out Of The Blue' has
been their first double offering and
months before it was released it
clocked five million advanced orders.
On these orders alone the record
grossed 47 million.

Their Wembley concerts are a
fitting homecoming and the doubts
cast by the gig at Malmo will be cast
off. What can you do after flying
saucers? The next step might be
holographs using laser beams to
project 3D images. Meanwhile
behind the dark glasses and cool

ELO-ELECTRIC OYSTERS IN THE SKY

exterior Jeff Lynne mustbe
chuckling to himsell.

JEFF LYNNE: Born in Birmiugham
December 30, 1947, educated at
Alderlea Boys School. He writes all
ELO’s material and also arranges and
produces. Favourite composers
Lennon and McCartney. Away from
music he likes football, motorbikes
and laughing all the way to the bank.

BEV BEVAN: drums and
percussion, born November 25, 1945,
in Birmingham, educated at Moseley
Grammar School. Early bands
included The Vikings. Lists
influences as Elvis, The Shadows,
The Beatles, Buddy Rich and Jim
Gorden. A keen [ootballer he’s won
some medals for the sport.

RICHARD TANDY: keyboards. Yes
he was born in Birmingham on
March 26, 1948. Attended Moseley
Grammar School with Bev Bevan,
later played with several local
Birmingham bands. Says his
influences range from the Beatles to
Hendrix and Bach.

KELLY GROUCUTT: bass and
backing vocals. Born on September
8, 1945, educated at Coseley
Grammar School. Made his
professional playing debut with
Marble Arch in 1968. Claims Jeff
Lynne as