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Due to Bank Holiday weekend.
Singles have been reprinted from last week

the British

—UK SINGLES

UK ALBumS —
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) _RIVERS OF BABYLON, Bonev M Atisntic 11 SATURDAY NIGHT FEVER, Various .
2 2 NIGHT FEVER. Bee Gees RSO 2 BLACK AND WHITE ALBUM. Stranglers United Artists
3 80Y FROM NEW YORK CITY, Darts Magnet 3 2 THESTUD. Various Ronco
4 10 IF I CAN'T HAVE YOU, Yvonne Ellman RSO 4 5 THEALBUM, Abba Eplc
5 & BECAUSE THE NIGHT, Parii Smith Grouo Arista 5 4 20GOLDEN GREATS, Frank Sinotra Capltol
% 4 TOOMUCH TOO UTTLE TOO LATE, MathisWliiams cas 6 7 ANYTIME ANYWHERE, Alta Coolidge ABM
7 13 MORE THAN A WOMAN, Tavares Capitot 7 15 IKNOW COS | WAS THERE, Max Boyce EMI
8 LOVE IS IN THE AIR, John Paul Young Ariola 8 6 20GOLDEN GREATS, Nat King Cole Caphol
9 Y2 OOIT DOIT AGAIN, Raffaelis Carra Epic 9 3 YOULIGHT UP MY LIFE, Johnny Mathis cBS
10 20 PRESENCE DEAR, Blondie Chrysalis 10 B AND YHEN THERE WERE THREE, Genesis Charisma
" AUTOMATIC LOVER, Dee 0. Jackson Mercury 11 14 NEW BOOTS AND PANTIES, lan Dury Suff
{ a2 NEVER LET HER SUP AWAY, Andrew Gold Asylum 2 POWER IN THE DARKNESS, Tom Roblnson Band EMI
-, Ray MCA 13 9 LONDDN TOWN, Wings Parfophone
14 WHAT A WASTE, tan Dury Sttt 14 29 PARKERILLA, Graham Parker Vertigo
15 15 COME TO ME. Ruby Winters Creole 15 12 PASTICHE, Manhattan Transter Atlantic
1% 9 | ALL CHANT, Michael Zagger Band Private Stock 16 EVERYONE PLAYS DARYS, Dans Magnet
17 14 SHE'S SO MODERN, Boomtown Rats Ensign 17 13 BAT OUT OF HELL. Meat Loat Evic
18 18 NICE ‘N SLEAZY, Stranglers Unfted Artists 18 27 PLASTIC LETTERS, 8londe Chrysalis
18 33 CA PLANE POUR MO, Plastic Bertrand Sire 19 25 THIS YEAR'S MODEL, Elvis Costello & Atiractions Radar
2 T MAKES YOU FEEL LIKE DANCIN', RosaRoyce  Whitfield 20 23 EASTER, Patt Smith Group Arista
A B1 NI B, Izher Cohen/Alphabeta Polydor 21 17 LONG LIVE ROCK ‘N’ ROLL, Rainbow Polydor
HI TENSION, Hi Tenson Island 22 20 HEAVY HDRSES, Jethro Tull Chrysalis
| THE ONE THAT.| WANT, Travoha/Newton John RSO 23 16 RUMOURS, Fleetwood Mag Warner Bros
ANGELS WiITH DIRTY FACES, Sham 69 Potydor 24 19 KAYA, Bob Marley & The Wallers Island
» OLE OLA, Rod Stewan/Scotish World Cup Squad Riva 25 11 CITYTO CITY, Geny Rafferty United Antlsts ; f ::g:_'::';\’l:n ";::’;‘:’; —
% 23 THEDAY THE WORLD TURNED DAYGLOW, X-Ray Spex “EMI 26 18 20CLASSICHITS, Tha Platters Mercury 3 3 RIVERS OF BABYLON / BROWN GIRL IN THE RING,
27 19 EVERYBODY DANCE. Chic Atlantic 27 35 SHOOTING STAR, Elkie Brooks ABM Adal
28 17 MATCHSTICK MEN & CATS & DOGS, Bnan & Michae!  Pye 28 24 OUT OF THE BLUE, Electric Light Orchestra Jet 4 4 LET' ALL CHANT, Michael Zager Band Private Stoe
29 40 ROSALIE. Thin Lzzy Vertigo Lizzy 23 26 POWER AGE. AC/DC Atlantic S5 & SHAME, Evelyn ‘Champagne’ King R
;0 ‘:z OH CAROL. 5’“""":) Py 3 RAK 30 21 20 GOLDEN GREATS, Buddy Holly & The Crickets MCA 6, & 'WHATEVER! ITy TAKES/SBLAR, HERT, o
il DAVY'S ON THE ROAD AGAIN, Earth"8an ronze
i e i R ARG 31~ STRANGER N TOWN, Bob Seger CBS 7 8 VOYAGEFROM EAST TO WEST/SCOTS MACHINE,
e P Al TRESYA 1 T s B4 y A 32 10 PENNIES FROM HEAVEN, Various World Racords G
34 37 PUMP IT UP, Bivis Costello & Attractions Radar 33 28 GREATESTHITS, Abba Epic 8 15 LET'SGET FUNKTIFIED, Bolling Polnt B
.- R e s e oy iy 34 48 LENA MARTELL COLLECTION, Lena Martell Ronco 109 :: :: ! nf::e; ’:3&:2&&0312 E"I-s-n RSOAPA
38 24 IF YOU CAN'T GIVE ME LOVE, Suzi Quatro RAK o, MK S s Ae T el 11 11 MORE THAN A WOMAN, Tava:s - RWC::.“;':I RS
36 31 VARIATIONS, Andrew Lloyd Webber Mca '
37 64 (DON'T FEAR) THE REAPER, Bue Oyster Cult ces 127 EVERYBODY DANCE, Chic Atiantie/LP.
38 38 ON ALITTLE STREET, Manhattan Transter Atlantlc g SRR F STRANGERIRIVEGE] ces 13 10 | LOVENEW YORK, Metropolis Salsoul
=iy 2 e M ABC 38 32 THE SOUND OF BREAD, Bread Elektra 14 9 THE BEAT GOES ON AND ON, Ripple Salso
G o SR S ey 3: zo :ZZ;:LL::;ITM ,,,::;s Warner Bros 16 18 DISCO REGGAE/DUB A LITTLE REGGAs&“
4 9 4 'OURI . Varous Warwick
4 @ nnreawigShe 23 41 46 THEUNIQUE KLAUS WUNDERLICH SOUND Oecca 18 210U, SHOULD BelDANCING/MAREITHANE NN
42 S5 ONLY LOVIN' DOES T, Guys ‘N’ Dolls Magnet Gees RSO LPA2i
@ 2 SINGIN INTHE RAIN, Sheila B, Devotion EMt: 2> "CREEN. Sguo iblage Vi 17 20 TAKE ME TO THE NEXT PHASET, Islay Bros
44 32 FOLLOW YOU FOLLOW ME, Ganess Charisma 43 42 ALL'N'ALL, Earth Wind & Fire ces 18 27 SUNIS HERE, Sun Caplioh
& 34 BOOGIE SHOES,K C. 8 The Sunshine Band 5 44 37 ALITTLE BIT MORE, Dr. Hook Capitol 19 35 YOUAND I, Rick James MotownAl
B B s Subrner i 45 41 PLEASE OON'T TOUCH, Steve Hackett Chansma 20 13 AUTOMATIC LOVER, Dee D. Jackson
o B R ctn ¥ aoiss Bl I THE DARK SIDE OF THE MODN, Pink Floyd Harvest
B T SRR o T Ou, Bty Manflow AT 4 THE ‘56 SESSIONS VOL. 1, Elvis Presley ACA .
49 42 SHADOW DANCING. Andy Gibb RSO 48 49 EXOOUS, Bob Marley & The Wallers Istand
50 29 1WONDERWHY. Showaddvwaddy AR 49 50 ANOTHER MUSIC, Buzcocks United Adtists —
51 ANNIE'S SONG, James Gatway Rod Seal 50 34 VANHALEN, Van Halen Wolredile-
62 56 JUST FOR YOU, Alsn Price Jet
63 61 FEELS LIKE THE FIRST TIME. Foreigner Warner Bros. e
64 73 RIGHT OUT OF MY MOUTH, Mest Loat Epic W i A 1 1
55 60 TAKEMETOTHE NEXT PHASE isiey Brothers cBs e —— -
56 S8 EOOY VORTEX, Steve Gibbons Band Polydor .
57 53 WHEN YOU WALK IN THE ROOM, Child Adista SOU[
56 41 OONT ASK ME QUESTIONS, Graham Parker Vemgo 11 HITENSION, Hi Tension Island
58 99 ALL NIGHT LONG, Dexter Wansel Phlladelphia 2 2 RIVERS OF BABYLON, Boney M Atlantic
8 6 DONYTAXEIT LYIN' DOWN, Dooleys GYO 3 3 MORE THAN A WOMAN, Tavares Caprtol
61 44 THEME FROM THE MONG KONG BEAT, DentonMartn ~ 8BC 4 4 SAME, Evelyn Champagne King RCA
62 47 BAKER STREET, Gerry Ratterty United Artists 5 6 IT.MAKES YOU FEEL LIKE DANCIN’, Rose Roves  Whitfield
6 54 SHAME, Evelyn 'Champagne’ King RCA 6 7 WHATEVER IT TAKES, Pvmplc Runners RCA
64 30 WITHA LITTLE LUCK, Wings Parophane 7 9 TAKE ME TO THE NEXT PHASE, Isley Brothers Epic
65 72 EVERY KINDA PEQPLE. Robert Peimer Island : ‘: GE; :IE(:}I{JJ;)'::(:;“DZHM Al P::‘::L::“
L 0 a
68 57 THE CLOSERIGET TO YOU Flack Mathawsy Atantic 10 11 LET’S ALL CHANT, Michael Zager Band Privats Stock OAVID JOSEPH of Hi-Tension
67 36 MORE LIKE THE MOVIES. O Hook Caoitol 1112 TOO MUCH, TOO LITTLE, TOO LATE, Mathis / Willlams ~ CBS 1 CHAMELEON
68 60 IICANT GET ME NO) SATISFACTION, Davo Sti 12 B JACK AND JiLL_ Raydic MCA 2 FLY
69° 75 STAYIN' ALIVE, Bee Gees RSO 13 15 DELIRIUM, Francine McGee RCA 3 THE SEA LION
70~ BEAUTIFUL LOVER, Brotherhood Of Man e e :: j::;';_:'x::&'g:::c ~ 2:: 4 THAT'S THE WAY OF THE'WORLD
71 66 MONEY THAT'S YOUR PROBLEM, Tonight Targer | 16 17 THECLOSERIGET TO YOU, Roberta Flack Adantic : :::S'Z(f:g -
L2 48 1T TAKES TWO TO TANGO, Richard Myhii Mercury 17 14  THE BEAT GOES ON AND ON, Ripple Saisoul Sl
62 JOKO HOMO. Devo st 18— EVERYBODY DANCE, Chic Adantic AR A
PLACE IN YOUR HEART, Naiareth [ 18 19 WHAT IS FUNK, Rare Jums Odyssey Casablanca 9 TEQUILLA MOCKING BIRD
20 FLASNLIGHT,Inmmm Casablanca 10 PLAYING YOUR GAME BABE
S
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US ABums —

1 2 TOO MUCH, TOO LITTLE, Mathis / Wilisms Columbis 1 SATURDAY NIGHT FEVER, Soundtrack
2 3 YOU'RE THE ONE THAT | WANT, Travolta /Newton John RSO 2 2 LONDON TOWN, Wings Capitol
3 4 SHADOW DANCING, Andy Gibb ASO 3 3 FEELS SO GOOD, Chuck Mangiane ABM
4 1 WITH A LITTLE LUCK, Wings Caphtol 4 6 SHOWDOWN, Isley Brothers Emvc
5 6 FEELS 50 GOOD, Chuck Mengione AEM 5 6 JEFFERSON STARSHIP EARTH, Jetfersoh Starship RCA
6 5 THE CLOSER I GEY TO YOU, Robenta Flack Adantic 6 4 SLOWHAND, Eric Clapton RSO
7 8 IMAGINARY LOVER, Atlanta Rhythm Section Polydor 7 8 CHAMPAGNE JAM, Atianta Rhythm Section Polydor
8 10 ONBROADWAY, George Benson Wamer Bros 8 7 RUNNING ONEMPTY, Jackson Browne Asvium
9 13 TVAKE A CHANCE ON ME, Abba Atlantic 9 11 YOULIGHT UP MY LIFE, Johnny Mathrs Columbia
10 %2 THIS TIME I'M IN 1T FOR LOVE, Player RSD 10 12 CENTRAL HEATING, Heatwave Epic
11 11 DISCOINFEANO, Trammps Atlantic 1114 FM, Soundtrack mea
12 14 BABY HOLD ON, Eddie Money Columbsa 12 13 THE STRANGER, Billy Joel ces
13 16 LOVE IS LIKE OXYGEN, Sweet Cepitol 13 8 EXCITABLEBOY, Warren Zevon Asytum
14 19 BAKER STREET, Gemy Ratferty United Artists 14 15 AND THEN THERE WERE THREE, Genesis Atlantic
15 18 IT'S A HEARTACHE. Bonnie Tyler RCA 15 24 SOFULLOF LOVE, O Jays Philadelpha nt
16 26 DANCE WITH ME, Peter Brown T 16 16 WEEKENDINL A ,George Benson Warner Bros
Polydor 1717 MOVIN' OUT, Billy Joel Columbia 17 18 MAGAZINE, Heart Mushroom
Chrysalis 18 20 YOU BELONG TO ME, Carly Simon Elektra 18 20 FANTASY LOVE AFFAIR, Pater Brown ™
No Bad 19 7 IFI CAN'T HAVE YOU, Yvonne Elliman RSO 19 10 SON OF A SON OF A SAILOR, Jimmy Buffert ABC
Suff 20 22 TWO OUT OF THREE AIN'T BAD, Meat Loaf c 20 21 HEAVY HORSES, Jethro Tull Chrysaiis
¢ A L R‘;::: 21 23 DEACON BLUES, Steety Dan ABC 21 17 POINT OF KNOW RETURN, Kansas Epic
AT, | mith Arista 22 9 COUNT ON ME. Jetferson Starship RCA 22 25 80YS IN THE TREES Carly Simon Elektra
Sttt 23 25 EVERY KINDA PEOPLE, Robert Palmer Isiand 23 22 AJA Steely Dan ABC
AINT GOT A CLUE, The Lurkers Beggars Banquet 24 16 NIGHT FEVER, Bee Gees RSO 24 — NATURAL HIGH, Commodores Motown
U sk St 25 27 BEGAUSE THE NIGHT. Parti Smith Arista 2 26 INFINITY, Journey Colimue
- fL:,z‘ET:e,,sEar‘m;m . u":::g',:‘: 26 43 THE GROOVE LINE, Haatwave Epic 26 23 BAYOUT OF HELL, Meat Loaf Epic
N:PE:o I:AOI:E:RN "Boov:\‘t:w:: :.: Ensign 27 23 HEARTLESS, Heart Mushroom 27 28 BLUE LIGHTS IN THE BASEMENT. Roberta Flack Atmrhc
4 DO THE SWIM, Little Netl ABM 28 44 USETOBE MY GIRL, O'Javs Philadelphia Int 2 CITY TO CITY, Gerry Ratferty United Artists
ATISFACTION, The Residents Ralph Records 29 33 BLUERTHAN BLUE, Michael Johnson Caphot 29 34 THANK GOD IT'S FRIDAY, Soundirack, (= ca
DEAD OR ALIVE. Johnriy Thunder Real Records 30 47 STILL THE SAME, Bob Seger Caplito! 30 - STRANGER IN TOWN, Bob Seger Capito!
SANEReNCIS T 260 31 35 YOU'RE THE LOVE, Seals & Crofts Warner Bros 31 33 THELAST WALTZ, The Band Warner Bros
; Z:UASKDO(:JNV(P):Jm;::Zunel B°'ﬁz'::: 32 31 TUMBLING DICE, Linda Ronstadt Asylum 32 23 EVEN NDW, Barry Manilow Arsta
{20 MAUMAU, Earte Mankey Bomp 33 21 CAN'T SMILE WITHOUT YOU, Barry Manilow Arista 33 39 GREASE, Soundtrack HS0
34 38 OHWHAT A NIGHT FOR DANCING, Barry White 20th Century 34 38 EASTER, Patti Smith Arista
B S & il iteet: Edinburah. Tel: 226 2804 35 37 CHEESEBURGER IN PARADISE, Jimmy Butien ABC 35 19 VANHALEN Warner Bros
36 39 |WAS ONLY JOKING, Rod Stewart Wamer Bros 36 27 THEGRAND ILLUSION, Styx ABM
37 41 FOLLOW YOU,.FOLLOW ME, Genesis Adantic 37 47 TOGETHER FOREVER, Marshall Tucker Band Capricorn
a8 LAST DANCE, Donna Summar Casablanca 38 49 TUNE A PIANO, CAN'T TUNA FISH, Reo Speedwagon  Epic
33 40 STAY, Rutus /Chaks Khan ABC 39 31 WAITING FOR COLUMBUS, Little Feat Warner Bros
prt S, = 40 42 ALMOST SUMMER, Celebration MCA 40 43 THE ALBUM, Abba Atlanoc
41 24 WEREWOLVES OF LONDON, Warren Zevon Asylum 41 46 WARMER COMMUNICATION, Aversge White Band  Atlantic
42 45 | CAN'T STAND THE RAIN, Eruption Anola 42 42 EDDIE MONEY Columbia
5 Years Age (2nd June, 1973) 43 50 EVENNOW, Bary Manilow Arista 43 45 THANKFULL, Natalie Cole Capitol
SEE MY BABY JIVE, Wizzard . -3
Suzi Quatro 44 48 EVERYBODY DANCE, Chic Atlanue 44 44 RUMOURS, Flsetwood Mac Warner
2 CANTHESN 45 43 WARM RIDE, Rare Earth Motown 45 — _DOUBLEPLATINUM, Kiss Casablanca
AND | LOVE YOU SO, ParyiCom ecri o
o 46 DANCE ACROSS THE FLOOR, Jimmy Bo Home TX 46 — STONE BLUE, Foghat 0!
ONE AND ONE IS ONE, g 2icine Hesd o b
The Sweel 47—~ ONLY THE GOOD OIE YOUNG, Billy Joe! Columbia 47 — MACHO MAN, Village People
HELL SISES o a8 THANK GOD ITS FRIDAY, Love and Kissas Coesablance 48 48 ALL'N’ ALL, Earth, Wind & Fire c8s
£A YELCRIEBRON Sto el n: 49 — CHATTANOOGA CHOO CHOO, Tuxedo Junctlon Butterfly 49 — THEROCKY HORROR PICTURE SHOW, Sounduack Ode
8 Z(s:s:zrc:szi:i:l::gn::ziﬁ “mo-:aa: = YOUGORIT. Qi Ao Motown 8 50 KAYA,BobMariey & The Wailers Isiand
5 »
BROKENDOWN ANGEL R L=
WALK ON THE WILD SIDE Lou Reod
10 Years Ago (138 Juns, 1968} - . e
YOUNG GIRL The Union Gep ——
H Y Bobby Goldsboro Usvlm SW[
3 n NITHOUT E ngelbert Humperdinck . .
¥ - Louts Armstrong 1 2 AFTER DARK, Varlous Artists Casablanca P us::;:ig;:s‘i;::::;é‘lﬂw e Co::ll:al
R 2 1 IF MY FRIENDS COULD SEE MENOW, Linds Clifford  Curtom : ; ::E vt U ek g Eric
3 3 COMEON DANCE, DANCE, Saturday Night Band Prelsde iy ABC
OON'T WANT OUR LOVING TO OE, The Herd © & ROUGH DIAMOND, Madiern Kane S ol 4 4 STAY,Rutus T/;:(')“l:.TTLE. L Tt o
RAINBOW VALLEY The Love Aftalr 5 4 VOYAGE, Marlin 1LY LI S Wamoer Bros
J Scott Walker 6 6 HOWMUCHILOVE YOU, Love and Kisses Casablancs 6§ 6 ONBROADWAY, Geom;ui:naon =
DO YOU KNOW THE WAY TO SAN JOSE, Dionno Warwick 7 9 AT THEDISCOTEQUE. Lipstiaue Yom ' Jamy : : g::f:: :;f(;;ﬁ:'n i IR ST
THIS WHEEL'S ON FIRE Julie Driscall 8 12 GOT TOHAVELOVING, Don Ray Polydor AND ARKNESS, Smokev Robineon e
faans Ago 118t June, 1963) 9 10 FUGHT TO VERSAILLES, Grand Tour Butterlly 9 11 DAYLIGHT Peter Brown Onve
FROM ME TO YOU, The Beatles 10 7 CQMEINTOMY HEART. European Connection T 10 7 DANCE W'T: ':E'a ;“’ SHE
2 DO YOU WANT TO KNOW A SECRET? Billy J. Kramer 11 B MACHO MAN, Village Peopie Camblanca 11 10 RIDINGHIGH, ::ch o Atdantic
5 12 11 LET YOURSELF GO, T-Connection ™ 12 12 EVERYBODY O iy
3 SCARLETT O'HARA JeLHarris and Yony Mechan 19517 SouP O e N 13 17 MS, Devid Oiver . £
N ciRlmi 1d 14 BOOGIE YO THE TOP, ldrs Muhammad Kudu ey Cm:‘:(::DANCwG Bamry White ‘20th Century
CANT GET USED YO LOSING YOU, Andy Willlams 16 18 AT YHE COPA, Barry Maniow Aista 16 13 OHWHATA NIGNA"MF‘“”M =
WO KINDS OF TEARDROPS, Del Shannon 16 13 GETTIN' THE SPIRIT, Robana Kelly Casablance 1% 20 :;‘M;i":)";’:z‘:s WITHOUT FIRE, Eddie Kendricks Adsia
WHEN WILL YOU SAY | LOVE YOU? Bty Fury 17 15 RIO DE JANEIRO, Gary Criss [ e :: T ANNIE MAE. Natalio Cole Capitol
IN DREAMS Rov Orbhon e oo 0:62‘2"‘; b B c',::; % 14 GETONUP.TwomOwes Co'ufs'::
L YOUNG LOVERS, Paul and Paula ;‘: :‘:::'D THE NIGHT-WITH ME, Siiver Convertion ymw 20 - LET'S GO ALL THE WAY, The haet 289
DECK OF CARDS, Wink Mariindasie . e X
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DIDN'T 1 tell you it would
happen soon my darlings!
Summer is upon us, and if it
hadn't been for Luicy falling
for a motor cyclist last
week, I'd still be stuck in a
traffic jam in Whitley Bay
instead of being here to tell
Yyou all about my week.

And what a week! Those stutfy
boffins at the Meteorological Office
were adamant that Glasgow was the
hottest place in Britain at the
weekend and just for once they
were right!

But ft wasn't the sun that was
responsible my dears — instead it
was the Stranglers, fast cementing
their reputation as the "‘bad boys'‘ of
rock

Their concert at the Apollo
Theatre. soon to be a bingo hall, on
Friday was graced by scenes that
have been described as "a riot"” by
those not normally prone to
exaggeration. Not only did *‘fans'’
climb onto the stage, they
demonstrated their enthusiasm by
setting fire to the seats. A serlous
matter. let me assure you

The ‘'‘concert’’ was stopped
several times as order was reslored,
several people were arrested, and 11
- humour relgned

Nor did the problems stop there.
Once again deprived of a mea) after
the show the ‘'unpredictable’
Stranglers began altercation at the
Central Hotel their Glasgow
billet

This ime both Jet Bilack and Jean

Jacques Burnel were arrested,
charged with ‘‘obstruction and
breaking the peace’’ and remanded
on £20 bail. They appear in court on
June 1 (Thursday). Not such a
pretty start to the week on the face of
fnt

People who have been leading the
“*rock roll lifestyle'’ for a lot
jonger than your darling Julcy
assure me that the links between
rock stars in the public eye and the
nefarious characters inhabliting
what my law enforcement friends
call 'the underworld” are often
stronger than they appear on the
surface

And I'm not just talking about that
friend of the Sex Pistols, Ronald
“*Anything For A Bit Of The Used
Folding Stuff’’ Biggs.

Why only last week your faithful
correspondent was siaggered to
catch a glimpse of that renowned

All hot and
plenty bovver

criminal ‘‘gent’’ Maurice Mahoney
at a reception held in honour of
former schoolboy Rick Wakeman.
As we sipped our wine and toasted
the success of Rick's delightful book
‘The Caped Crusader', a '‘nark’' of
my acquaintance whispered in my
ear that the sald Mahoney was
reputedly valued at £20,000' I
couldn't belleve my ears sweet-
hearts!

Further, the beer - swilling plano
player is about to write the foreword
to a book about Mahoney and his
‘‘underworid’ connections! And,
even further. I'm told that one of the
Kray twins s allegedly a Wakeman
fan, hasallhisrecords, and writes to
him from prison!

By the ghost of Janie Jones, where
wlll allthisend?

To return to Rio for just a moment
though. don 't forget that the new Sex
Pistols single was recorded there
with the aforementioned Mr Biggs,
now dubbed Ronnle ‘‘Rotten’’, on
lead vocals. At the time, you may

tunnel with

recall, both '‘chubby'’ Steve Jones

and ‘‘boyish” Paul Cook were
reportedly suffering from sunst-
roke. See If you can spot the

difference my darlings!

On then, without further ado, to
football. Don't you hate it already
mydears?

Unless, like me, you can't resist
the slght of men in shorl shorts
giving their al) in the open alr. And
sometimes, I don’t mind teliing you,
the charity of the football fraternity
s a lesson to us all. Beneath those
enormous lapels and inflatable ties
thereoflen beats a heart of gold.

Take last week's splendid ‘'fund
raising*' dinner, organised by the
Goaldiggers whose chalrman is none
other than that dashing inside -
forward — and sometime singer —
John, E.

The '‘football people’* had laldon a
splendid night out and it was al}
in a good cause. As we raised our
glasses we were also ralsing money
to provide pitches for youngsters
around the country. No sooner had
we scoffed our bolled beef and
carrots than Jimmy Hill (the one
with the chin) and Elton John (the
one with the hair) had raffled a
World Cup football for £400

Next with the cheque book was the
willowy Britt Ekland, coughing up
£450for one of Mr Dwight's suits,

But it was when we got to Reggle's
hats that the fun started. The
Liverpooi football team (Kenny,
you're magle!) offered £500 for the
one he was actually wearing!
Scratching the join, Elton attempted
to extract £750 and was turned
down,

The situation was saved by
‘‘foathsome’’ Rutle Neil Innes, who
fled to the gent's with the Watford
chairman and changed hats! What
better way to lose you hat and keep
your hairon, my dears!

With the money in the bag the

AND HERE'S two more famous
faces demonstrating what the well-
dressed World Cup watcher won't be
wearing this summer! Qur men in the
the
“loathsome™ Rutle Eric ldle (left)
and Rick Wakeman.

hairy legs are

evening was danced away to
everyone's delight Lulcy happlly
caroused with the Sweeney men
Denis Waterman and John Thaw,
Mud’s Les Gray, Eric Morecambe
and those glamorous footballers
Trevor Brooking and Gerry
Francin,

But did I detect a jealous glance
from glamorous Hounslow - born
Molra Bellas (28)? is lovely lady,
who apparently works for Warners,
hasn't yet recovered from being
**stood up’’ by that other loathsome
Rutle Eric ldle, [ fear.

The solree ended, fittingly I feit,
with a song from the diminutive Mr
John for a mere £5001

8@ What with twenty - miie
tratfic jams, endiens rows
of pinkening ‘sunba-:
thers’' and lce cream
stalls on every street
corner, it was with some
relle! that Luicy headed
towurds London’s Alex-
andra Palace over the
weekend. Here was
celebrated the 50th
birthday of the ‘legen-
dary* cartoon vermin
Mickey Mouse, and in a
move of unparaltelled
good sense the orgunisers
ran a beer festival (for
the klds) and a falr-
ground - cum - funfair (for
the adults) side by side.
Or perhaps that should be
the other way round,
Stili, it was a great ‘‘day
out for all the family”,
and to Mickey . . . many
happy returnst

The members of that erstwhile
**Mod'’ combo the Who have been
acting somewhat unpredictably of
late and {t was no surprise that
Lulcy's Invitation to their filmed
“‘live’’ gig at Shepperion studios
arrived at the eleventh hour.

Thankfully your (aithful corre-
spondent arrived in time to catch the
energetic quartet giving ‘'their all’’
in an hour - and - a - half set that
brought back memories of their
heyday. Although it was a ‘'secret’’
glg. and the 'Oo were only meant to
play three numbers all present
enjoyed it immensely.

In fact so overcome was the
unpredictable Keith Moon (over 30)
that he mounted an impromptu
‘‘ferret down the trousers''
competition afterwards Sadly this
won’t be seen in the film for reasons
of good taste, but the rest shoulid be
screened by the end of the year.

Aside from Townshend'sboys,last
week wiasone where energetic young
combos took delight in ‘'‘strutting
their stuff'’ all over the metropolis
Say what you llke, and summer
regardless, there’s stlll a ‘"happen-
ing scene’’ going on, my dears!

Two concerts I was delighted to
attend featured the Buzzcocks and
the Motors. The former have, they
tell me, been having great trouble
playing anywhere these days so I'm
glad to report that their Roundhouse

1g went off without a hiteh. How sad
hough that Alternative TV were
booed off as support! All the lce
cream in the world — and there was
plenty in the air and on the tables at
the party afterwards — couldn’t hide

their disappointment my dears!

The somewhat elderly Motors
coped well on thelr big night out too,

IT'S show - a - leg weck in your
“World Cup’' Record Mirror! Here's
one person who's ready for a piece of
football acrion. Gaye Advert of the
Adverts (remember them?} shows
that she's got what it takes to buckle
down to a bir of serious viewing. Pert
young Gaye is certainly no stranger
to moving leather . . . no matter
what shape it's in!

but was it really the toe - tapp
stuff that mothers are so scared of?
Somehow 1 don't think so. Lufcy's
boredorn was only averted by a
sweetly - smillng Al Qark (30)
savagely nodding his head to every
hackneyed note. The Spanish - born
former spokesman tells me he has
taken up the dreadful pursult of
“*Jogging’’ (whatever that may
mean) so I suppose that he can be
excused most things.

Not so some of the more shorl
tempered members of what friends
of mine call the ‘‘rock ‘n’ rolf
cireus.’ Lulcy was appalled to hear
that the "'legendary’’ Mick Green of
the Pirates was injured by an
airborne beer glass in Huil the other
week. Despiterequiring five stitches
in the wound, it was thankfully the
only ‘“‘incident’* at the gig, though
that one was bad enough.

While It hasn't escaped Luicy's
enquiring ears that the thin and
whey - faced Sid Vicious of the
formerly ‘‘controverslal'’ Sex
Pistols has been venting his spleen
yet again. Imbibing at that famous
rock 'n’ roll watering hole the
Speakeasy last week, some
altercation arose between Sid and
the siim guitarlst of the Jam, Paul
Weller, which resuited in fisticuffs
and worse,

Who hit who and with what is still a
mystery (and will hopefully remain
so) but isn’t it sad to see former
**punk rock’’ stars behaving ifke foot
- stamping schoolboys? Give me a
(Scottish) footbailer anyday!

S0 once again it's time to close the
curtalns and, as my speclal men
friends always say, ‘'get the beer
in’’. The World Cup is upon us and
there's no escape.

Luicy can only join in the toast to
*bonnie’’ Scotiand proferred by the
former gravedigger elsewhere in
this issue and wish the boys in blue
ail the luck in the world. They'll
need it. Whatever the resuit I'll be
back next week to give you some
more of the same. Till then,

byeeeeee

RoughDia
Jisto

gen

mond

fon Madleen Kane

This fabulous disco single from a much talented Swedish ™
lady from her forthcoming album Rough Diamond.
monster in the U.S. Disco Charts ! ! | Already !
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some the mystique
aboul Beger and The
Slively Bullet Band,

There s a
weariness

approach the
o numbers
Time Rog

What shglfid have been a
frantic weren‘t
all And roll songs? -—
sound¥ hackneyed and
root) es the
heat X7 best
scorched - throgl agonis-
ings for Like A
Number d at a
distance thalf's just too
much of jod Stewart
about it tg ke you think
Seger igifioing anything
veryo

much to though
maybe theyoo wiil find
not one ¢ nine songs
sticks d for
British which
seem ppy with more
and ‘e pure pop, post

punk @bin offs. disco and
reggl than seemed
possib] Y
must laid

the qualifications:
ASMASH!”

Afcr Chedraeid  Me br
“Once you've
sampled himits
difficult to settle
for anything less”

Hgh Fulder  Sounds
“Seger’ future
seems assured””

Anh (i NME

Judge
for
yourself

-itson

Runaways run in

THE RUNAWAYS are to
tour Britain for the third
tme In July

The female four - piece,
who recently filnished a
US tour as support to the
Ramones, play a selection
of European dates before

opening at West Runton
Pavillon on July 18,

Further confirmed
dates are: Birmingham
Barbarellas July 14 and
15, London Lyceum 18.
More shows are ltkely to

be added ‘in the near
future.
The Runaways now

share the same manage-
ment as Blondie, and are
currently seeking a UK
recording deal. Their last
album ‘Waitin' For the

Night' <,
released.

Full line-up
now reads:
(gultar and
Ford (guita
Blue (bass)
West (drums), 1

DYLAN,

BOB DYLAN Is to headline. a masslve open air

concert In Britain in July.

1t will be his last appearunce In Europe this year,
following six sell-out concerts at London Earls Court
Iater this month and a string of European duates.

The event, which is expected to attract over 100,000
fans, will take place at Blackbushe Airport near
Camberley, Surrey, on July 15. The site is normally
used for drag-racing but has beef considered as a
potential rock venue for some time,

Bob Dylan will appear with a supporting bill of
guest artists — ali playing at hls personal request.
Eric Clapton, guesting on several European dates

with his band,

is definitely confirmed.

Joan

Armatrading will fly in from America to appear. The
bill Is completed by Graham Parker and the Rumour

and Lake.

The concert will run from 2 pm until 10. 30 pm, with

the gates opening at noon.

TICKETS AND TRANSPORT: Tickets go on sale

CLAPTON, JOAN,
PARKER FOR FESTIVAL DATI

Blackbushe,

yet been announced.

on Monday, June 5, priced at {8, at the same box
offices which handled the Earls Court tickets. The
only exception Is that Hummersmith Odeon and the
Palace Theatre in London will NOT be selling tickets;
they're replaced by the Rainbow Box Office and the
Carnaby Market Rainbow Box Office.

Blackbushe, within reach of the M4, M3 and A30, is
easily nccessible by car from London. There is also a
direct train service from London Waterioo. On the

-day of the concert there will be a special platform on
the station with trains running to Fleet station (two
miles from the site) every ten minutes. A speciai bus
shuttle service will be avalluble to and from

Transportation wlll be on an all

inclusive ticket, and Britlsh Rall guarantee return
transport after the concert.

® Restrictive view seats for the l.ondon Earls Court
concerts, June 15-20, Inclusive, will be available at the

Box Office every night from 6.00 pm. Prices have not

]
e ‘

DYLAN: plus friends

)

Sex Pistols
are alive

single and album

New

THE SEX PISTOLS are
alive and well and
will release a new single
shortly!

But the line-up no
longer includes Johnny
Rotten, who has now
announced the line-up of
his new band and s
currently rehearsing new
material

The single will be the
much - publlcised record-
ing of ‘God Save The Sex
Pistols’ — recorded in Rlo
de Janeiro with Greal
Train Robber Ronald

Blggs taking lead vocals.
It's rush - released in a
12" limited edition by
Vvirgin on June 16 with a
full - colour sleeve.

The B-side will be Sid
Vicious' rendering of ‘My
Way' — taken from the
soundtrack of the forth-
coming Sex Pistols’
movie

According to a state-
ment lssued by the
Pistols’ management
Glitterbest, last week,
there will also be a second

Sex Pistols album, al-

though Virgin have not
yet seta release date.

A replacement for
Roften is expected to be
announced shortly.

®Meanwhile Johnny Rot-
ten‘'s own band s
rehearsing in London

as a quartet Full
line-up reads John Lydon
(vocals), Jah Wobble
{bass), Keith Levine
{guitar) and Jim Walker
{drums), Live appear-
ances aren't expected for
a few months.

Imperials do what
they had to

VETERAN AMERICAN soul combo
the Imperials have their new single,
‘Do What I Gotta Do,' rush - released

this week

And the track from their album
‘Who's Gonna Love Me' was chosen
by Tony Blackburn! He apparently
played it on his radlo show and said:

record. '’

‘It should be a single ° . .

The record company,

a great

Power

Exchange, promptly obliged. The
Imperials, formerly Little Anthony

business

and the Imperials, have been in the

for 20 years, but oniy

scored thelr first British hit with
‘Who's Gonna Love Me' last year.

Music and comedy
gig against racism

FOLLOWING THE suc-
cess of the Anti - Nazi
League march and
concert in April, headed
by the Tom Robinson
Band, the League have
organised another con-

cert.

_ Entitted ‘An Evening of
Music and Comedy
Against Racism'® it's set

for June 11 at the 3,000 -
seat Wembley Conference
Centre in London

Headiining will be
Lindisfarne, and they're
joined by Alexls Korner.
Bill Oddie, comedian
Dave Allen, Larry Adler
and others yet to be
confirmed.

All proceeds go to Anti-

Nazl League funds, with
all but 500 tickets selling
for £2. These 500 are
priced at £5, £10, £15 and
£25

Tickets are avallable
by postal application only
from ANL Entertaln-
ments, PO Box 151,
| London WC2. An s.a.e.
should be enclosed.

MINK
COMES
BACK

WITH THEIR second
album just released
Mink De Ville makes a
short promotional visit
to Britain at the end of
the month.

Only three dates have
been fixed, after which
the band return to
America to start work
on a new album.

First concert wilibeat
Birmingham Town Hall
on June 24, with tickets
priced at £1. 50 to £2. 50.
They then play Liver-
pool Erics on June 24
(all tickets at £2) and
conclude with a date at
London Hammersmith
Odeon on June 25,
tickets priced between
£1. 50 and {8,

A new single, ‘Just
Your Friend’, will be
released to coincide with
the tour.

FREE
LOVE
IN

BOTH *‘psychedelin’ and
the *‘free concert’’ return
to London this month,
with the fixing of Nik
Turner’s Bohemian Love-
In at the Roundhouse on
June 18.

The event is scheduled
to run from 3pm until
midnight with attractions
including Brian James’
Tanx Der Youth, poet
John Cooper Ciarke,
Steve Took's Horns, Ron
Gesnin, Bob Calvert,
fiims, siide shows und
jugglers! Tickets for the
event, which are free, will
be avalinble at the
Roundhouse on June 16 at
{f pm. They'll be
distributed on a *first
come, first served’ banis.

Stranglers ad
benefit gig

THE STRANGLERS
have added another UK
date at Leeds
University on June 7.

The gig will be a special
benefit for the Prisoners
Rights Association, with
tickets now on sale at £3,
1t is hoped that funds will

Rats open
in Dublin

THE BOOMTOWN Rats
have overcome the
‘difficultiess’ reported
last week and now open
thetr UK tour in their
home town of Dubtin.
They play the Olympia
Theatre on Jun 11 — the
first ime the venue has

be ralsed to pub
book about the Parkl
riots, entitled

Guards The Gua >
authors have so far

unable to fin
publisher.

Support band, wil
Magazine.

been used for a
concert since Van
son played therein

Support for this
only will be [rish band
Vipers. For the res  of
tour the support ban:
be the Young Ones.

Later Leo

RELEASE OF Leo Sayer's
new album 'Leo Sayer' has
now been put back to August,
since 1t is reported that
Sayer has ‘'not yet
completed the album o his
and his producer’s gatis{ac-
tion. "

It was due out next week
but Sayer, currently on lour
in Australia, has had not
time In the studio to finish the
album,

Love and war

RISPUTE BETWEEN two
bands calling themselves
Love Machine led to a court
battle last week

The five - piece PRritish
Love Machine sought & High
Court tnjunction to prevent
the scven - plece Amerlcan
love Machine using their
name.  Both are female
singing groups,

owever, all was resalved

when the Americans agreed
to add “from America” to
their name. They now
support the Two Ronnies at
the Palladium

The British Love Machine
— current single, ‘Rattles-
nake’ — wn? now tour
Europe.

Rubbish out

PUNK COMEDIAN Ja
Rubbtsh, who *‘shot to
as compere f{or
Stranglers, relea
debut single on June 8

Eptitied ‘Living
4JR* it's repoi
Anlere;(ctauw of .
‘The UK'.

Straits dates
DIRE STRAITS embark:
nation - wide clul

college tour in June
coinciding with the rele
their first album,
Straits’,on June 9.

Dates read: Wa
ton Lafayette June
JB's 10, Liverpool Er!
Shetfield Unive
Leicester Univer
Levington Co
Middlesbrough R
17, Leeds
Hotel 18, Glas,
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‘Whatever's written inyour heart”

UP 36403

GERRY RAFFERTY’S

NEW SINGLE
FROM THE ALBUM

CITYTO CITY

Album UAS 30104. Cassette TCK 30104

City to City
GERRY RAFFERTY
‘on tour with special guest

~RAB NOAKES

-

JUNE

‘ﬁ"‘E‘U'NSTABLE Queensway Hall
"2 WCOVENTRY Theatre

"DERBY Assembly Rooms

CROYDON Fairfield Halls

DINBURGH Odeon

P GLASGOW City Hall

EWCASTLE City Hall

3 SHEFFIELD City Hall

"MANCHESTER Apollo

L LONDON Theatre Royal, Drury Lane
BIRMINGHAM Hippodrome

BRISTOL Colston Hall

SAl

-

L
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YES
SAY
YES

YES ARE definitely
planning to play one or
more major concerts In
Britain before the end of
the year

Currently finishing
work on their new, and as

{ untdted album, the
group have expressed

interest in playlng an
open air venue this
summer — although

they've also considered
several concerts at
London's Royal Albert
Hall in November as an

alternative

*"It all depends on when
the album is finished,” a
spokesman for Yes told
Record Mirror this week
“*At present we hope that
It might be out In August,
which would make a
summer festival appear-
ance quitelikely.

"But with an American
visit to fit in as well, all 1
can say ls that Yes are
Interested in at least one,
i1f not more, British
appearances this year, "

CLASH

CLASH nre to start thelr first British tour thls year at
the end of June. Fourteen dates have so far been
announced, und the tour goes under the banner of
‘The Clnah Out On Parole’.

Mosat of the venues, including the one London date
s0 far confirmed, will be unseated, and ticket prices
will be kept low — un expected average price Is
around £2.

Flirst gig ts nt Aylesbury Friars on June 28 and the
tour continues with: Leeds Queens Hall June 28,
Sheffield Top Rank 30, Lelcester Granby Hull July I,
Manchester Apolle 2, Glusgow Apdlio 4, Aberdeen

TOUR

Qentre 8,

iall 5, Cheater Deeslde Leisure

z"r‘::\:'ie; ;por,n Centre 8, Bristo! l,o::rno QIK::I:?""':;
Hall 10, Cardlff Top Rank 11, rmin

’lrl‘:l‘:l}: 12, London Edmonton Picketts Lock Sports
15.

ce’ll!:l': Clash are hoping to add fur!herhd;\"h:h:;l

Liverpool and Newcastle ;d bou‘ndd::c(‘;ldebondm

;e previously been banned — a 3
:::e. goulbly n);-ound the !:;ep:unﬁ;;s:%;::: r;'r::.'n
The new single trom the band w! h
Hammemnsmith Palais’, 8 well - known stage number,
relcased on June 18.

THE CLASH

Get those
dancing
shoes on

THE FIRST ever World | September at London

Changes for
Richman

DATES FOR the upcoming tour by Jonathan
Richman and the Modern Lovers have been slightly
revised.

The tour now begins on June 6 at Canterbury Odeon
#nd continues as follows: Birmingham Odeon, June
10, Leeds Polytechnle, 12, Liverpool Erics, 13 and 15,
Manchester Free Trade Hall, 16, Hemel Hempstead
Pavilion, 19, Cardiff University, 21, Hammersmith

Odeon, 23.

Sham cancel

SHAM 69 have been foreed to
cancel several dates on their
current tour due to problems
with promoters, but also due
to lKe success of their
‘Angels With Dirty Faces

single

T#nree concerts, at Leeds,
Newport and Bristol, were
pulled out last week because
of the band's appeerance on
‘Top Of The Pops’, while gigs
at &olverhamp(an‘ Stafford
(June 5), Coventry (6) and
Hermel] Hempstead (7) have
been '‘unavoidably’' can-
celled

Meanwhile, speclal
coaches are being laid on for
Portsmouth Sham fans to
atiend the gig m South-
ampton on June 4, after the
cancellation of the Port-
smouth date last <month,
Tickets are svailable local-
ly

Bonzos re-released

BACKED BY a iarge
markeung campaign the last
album from the now - defunct
Bonzo Dog Band i3 to be re -
released this week

tlet's Make Up And Be
Frieadly’ is the last of the
five Boazo Dog Band sibums
to be reissued on the Sunset
label, as well as s ‘History Of
The Bonzos® double set,

A single, the Bonzo's chart
hit from 1968, ‘I'm The Urban
Spaceman’, i3 re - reieased
simultaneously

IT HAS now been
confirmed that part of
America's renowned
""Funk Factory’ — In the
shape of Bootsy’s Rubber
d — wili be touring in

n for the first time

Disco Dancing Cham-
pionshlps are to be
launched in June . .
with prizes of over £4,000
for the winner.

The competition will
have eliminating heats
in the UK and In
overseas countries. At
least 15 countries are
expectedto take part.

In the UK a total of 108
heats will be heid, with
the finalstaking placein

Empire Ballrcom. This
will be followed by the
world finals at the same
location.

The Champlonships,
organised by EMI
Danecing in assoclation
with the Dally Mirror
Pop Club, will take
place at EMI Dancing
venues Including se-
iected Baileys and
Romeo and Juliets
clubs.

Pulse in the air

STEEL PULSE play one of the first concerts at London Regent’s Park open alr
theatre thls summer, on June 4.
Tickets are available now priced £3, £2, 75 and £1. 50,
The Birmingham reggae band are also to be the subject of an ITV documentary,
tilmed at the Amphi Theatre in thelr bome town on June 8. The film of their llve
show will be transmitted next month.

Seeing Suzi

Rare
records
released

TWO CULT albums of the
early Seventies — untll
now fetching up to €100
each among collectors —
are to be re-released as a
two record set for £5 in
July.

‘Radio City' and 'No 1
Record' by US group Big
Star, were first released
In 1873, with the band -
fronted by ex - Box Tops
singer Alex Chilton -
receiving unanlmous crit-
ical acclalm.

Origlnally on the
Ardent label, the albums
wiil be released In the UK
on Stax.

America, will be bringing
over his full nine-piece
revue as well as the
Horny Horns

And it's also hotly
rumoured thal funk
mastermind George Clin-
ton will be coming over
with the band

In what promises to be
a spectacular tour - as
well as the first major

NOW FIRMLY back in
the limelight with a hit
single and her appear-
ances in 'Happy Days,'
Suzi Quatro continues
touring the UK through-
out June,

Ms Quatro's provincial
itinerary reads: Swansea
Nutz Club June 1, Exeter
St Luke’s Hall 2,
Folkestone Leas Qiff Hall
3, Stoke - on - Trent
Jollees 6, Bristol Locamo

6, Withernsea Grand
Pavition 8, Strathclyde
University 10, Halifax
Civic Theatre 11, Douglas
Isle of Man Palace Lido
12, Ashton - under Lyme
Thameside Theatre 13,
Portsmouth Locarno 14,
Cleveland Philmore Spa
Pavilion 26, Hull Titfanys
27, Northampton Salon
Ballroom 28, Andover
Country Bumpkin 29,
Swindon Oasis 30,

Commodores fly

THE NEW single from the Commodores will be
'Flying High’, taken from their 'Natural High’ album
which was released last week.

The first 16,000 coples will be in 12in ‘‘'disco’’ form,
and will be avallable from June 9.

Bootsy to tour Britain

funk package to hit this
country — Bootsy's
Rubber Band play the
following four dates:
London Hammersmith
Odeon, June 20 and 21,
Manchester Apolio, 23,
Birmingham Odean, 24.

All tickets are on sale
now, London prices
ranging from £3 50 to

€2.00, Manchester and
Birmingham from £3.00
to £1.50.

To coilnclde with the
tour Warners rush-
release a special Bootsy
EP, containing three of
his American-hlts. Tilles

are: ‘Bootzilia’, ‘Holly-
wood Squares’ and
*Stretching Out’.

ToURS

YOUNG BUCKS: London Rochester Castle June 1,
Banbury Blues Club 2, Sheffield Polytechnic 3.
Newcastle Blackfriars 4.

BRAKES: High Wycombe Nags Head June 1, Kirk
Levington Country Club 2, Middlesbrough Rock
Garden 3, London Nashville 5 and 12, London Red
Cow 18, London Nashville 26

THE PLEASERS: Scarborough Penthouse June 2,
Ripon York College 3, Oxford Elmscourt Ballrocom 9,
Manchester Polytechnic 17, Weymouth Pavilion
Ballroom 23, Hertford Ball Park College 24, London
Music Machine 30and July 1.

ROY HILL: Swansea Circles June 1, Dudley JB's
Club 2, Nottingham Boat Club 3, Newbridge Royal
Hall 4, Sheffield Limit Club 8, Weymouth College 8,
Bristol Granary 10, Nottingham University 18,
Cheltenham North Gloucester College 28,

THE BISHOPS: Birmingham Barbarellas June 3,
London Nashville 8, Wolverhampton Polytechnic 18,
Bristol Granary 22, Wigan Casino 24.

SPITERI: added dates: London Hammersmith Swan
Junel, London Dingwalls 7.

TRAPEZE: London Marquee June 7, Basiildon 68
Club 8 and 9, West Runton Pavillon 23, Shrewsbury
Music Hall 27

ANGLETRAX: London Marquee June 1, Lelcester
Phoenix Theatre 2, Huddersfield Polytechnic 10
London ICA\1, London Rock Garden 12. 3

THE TIGHTS : Malvern Pump Room June 2, Malvern
Winter Gardens 5, Hereford The Tavern 7, Redditch
Traceys 13.

PENETRATION: London Rock Garden June 1, High
Wycombe Town Hall 2, West Runton Pavillon g
London Dalston Cubles 10, Liverpool Erics 17
(including early evening under - 18's malnee),
London Marquee 21, Sheffleld Limit Club 23,
Manchester Rafters 24, Birmingham Barbarellas 27,

THE CHI - LITES wind up their UK tour with:
Norwich Cromwells Club June 1, Manchester Hulme
Russells Club 3, Upper Heyford USAF Club 4
Blackburn Balleys 5, Shetfield Romeo and Juliets 6.
Swansea Nutz Qub 8. \

IAN GILLAN BAND: Newcastle Mayfaly June 9,
Birmingham Barbarellas 10, London Marquee 12, 13
and 14, Redcar Coatham Bowi 16, Sheffield
Unijversity 17, Dunstable Queensway Hall 18.

CYANIDE: Dewsbury Turks Head June 1, Blackburn
Dirty Ducks 2, Dumfriexs Windsor Hotel 3, Carlisle
Border Terrier 4, Chesterftield Adam and Eve 5,
Mansfleld Great Northern Hotel 7, Stoke - on - Trent
Inset 8, Manchester Mayflower 10, Barrow Maxims
11, Sheffield Limit 13, Newcastle Hawthorn 15, Whitby
Spa 18, Blyth Golden Eag Y17, Whitley Bay Rex 18,
Hartlepool Carlton Club 18, Durham Qbach and Elght
20, York Munster Bar 21, leeds F Club 22,
Nottingham Sandpiper 23.

RICHARD DIGANCE: Cambridge St John's College
June 13, London Regents Park Theatre 18, Croydon
Fairfield Hal} 23, Sheffield Limit 28, lpswich Suffolk
College 30, Camborne Folk Festival July 1.

RACING CARS: London Marquee June 8, Poole
Wessex Arts Centre15, London Dingwalis 18, Reading
Bulmershe Coliege 17, Sheffleld Ranmore House 23,
Balls Park Obllege 24. Seale Hayne Agricultural
Cofllege 30.
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PEOPLE’S
CHOICE

s Cray

.

Jimmy Pursey
wants to leave ro
n’ roll as he joine
it. He wants to
remain a person
and that’s

what he told
SHEILA
PROPHET

[

o !

LADIES AND gentiemsen
Jimmny Pursey, Star of stag
and screen. Angel with
dirty — well, slightly grubb
— face. Ear - bende
extraordinaire.
sincere human being.

Sorry about the Hughle Green bit,s
but you see, 1'm impressed by Mis
Pursey.

OK. 1'll be honest. Up till a cqupl
of months ago, I'd never though
much of Sham 89. In that smug It
flling cabinet we journalists carryin
our head, 1 had them neatly wri
off: just another punk band.
staying power.

Iwaswrong.

Three events came along
change my mind. Event numb
one: the Sham 69 album, ‘Tell Us
Truth’, and that gloriously chaol
live side. Any band that can get &
hardened bunch of skinhea
singing ‘Knees Up Mother Bro
just has to be something special.
Event number two: the sing
' Angels With Dirty Faces'. Or
specifically, the card that came 4
it. Cagney on the cover (henge
Jimmy's gangster pose) and
specially composed pome Insid
‘OK, you dirty rats, if you don't like
this masterplece you're justa bun
of prats'. What elan, what panach
what a bloody cheek!
Event number three: the Antl
Nazi League Carnival. A jaded
by the Clash. Depressing evide
that the band are losing the fig

done: how, if they remember.
used todoft,

it, this man is
investigated, definitely.

Encounter number one
Jimmy is in the BBC bar (*
mum could see my now!’}a h
first, exultant appearance on 'To
The Pops'. He's letting off ste
taking up the chaillenge
striptease with some uRexpecH
rowdy BBC employees on a O
up. Off come the shoes, 8O
jacket, shirt, before the doo
ends the proceedings by palite
informing us that'"This is not a nij
club,” and the strippers reli
getdressed again.

With no other way of expend
that pent - up ¢nergy and U
Jimmy settles down to talk.
talk. Andtalk.

We get Involved in a len
discussion about the pros and cot
appearing on ‘Top Ot The Pops's
the problem Is, Jimmy :
much, and so fast, that, witl
tape recorder, it's just impossib
keep up. The flowing alcohal
nothing to help the situation.
finally, as we stumbie out In
Shepherd’s Bush night, we agl
continue the discussion at &
date

So two days later, in a seedy
room in Wembley. an hour befort
show at the Harlesden Roxy.
is ready to start over again.
seen himself on telly, he’
pleased with the results: ‘B
worried, 1 thought it might be
of rubbish. But they kept eve
in. And they let me sing it
;;’:l!l l;ﬂﬁoﬂanl. because

eten WAaS 8 K
intoit. " Wvelgtes li

One thing I clearly re
from Wednesday night §
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somewhere in the argument, the
Clash received a good solid slagging
from Jimmy. for, amongst other
things, deciding not to appear on
“Top Of The Pops' you're letting
down the kids. ‘The kids never see
you these days: you never play gigs
any more.’' I mean, we're playing all
the time

‘So [ said, 'You won't go on 'Top
Of The Pops’ because you say it's
part of the establishment — come on
CBS 1s part of the establishment.

I sald. 'I don‘t want you to go
down, because it's only the Spex, the
Clash, Tom Robinson and us that are
keeping it alive. We've all got one
footin the graveyard, and as soon as
one group goes down we've have a
whole leg in it. So I've got to keep at
them — and I will keep at them until
they biocody realise what they wasin
it for in the beginning. To do it for
the people that've come to see them.
To goon ‘Top Of The Pops’

‘I had a go at Tom Robinson at
“Top Of The Pops’ 1sald ‘Look Tom,
as far as I'm concermned, it's only you
and me still playing I don't want you
to be a bulishitter I'm saying it to
your face because I want you to
understand I will have goes at
people, because it stirs ‘em up and
makes'emn remember. ' I like people
to have a go at me. The skinheads
come down and gee me up, and
that's great, it brings me back to the
level I started on

“So 1 sald to Tom, ‘Don‘t iet us
down, let's hang in there, it's for the
kids. You know what I mean?' And
he turned ro nd and sald, ‘Yeah,
don't worry. I'm with you.

Monument

"'Cos it frightens me. I don’t want
to be a monument. 1 want to be a
part of something big, not a tiny
minority That's why I say, 'If the
kids are united they will never be
divided. ‘ If the punk movement had
all stuck together and belleved the
same thing., it would have been
something to believe in, but because
it went from there to there to there’*
— he gestures expansively with his
hands all the kids went, ‘Eh?
What's going on? Who do you belleve
in

*The Buzzcocks — Peter Shelley
said the other week thal punk is
dead. That's only cos he wants it
dead cos he's moved onto something
else. Someone who says that should
never have been in a punk band In
the beginning. Punk's given him his
bread and bulter

:‘J.ook, punk put me where 1 am.

L e kids put me wherel am. I don't

&
-

ever siag punk down, ! don't ever
siag the kids down They're the two
things that put me where I am now
it wasn't for them, I wouldn‘t be
here now [ wouldn't be doing a gig
tonight.
Whew Pause forbreath. See what
I mean about Jimmy's vocal
abilities? Jimmy couldn’t just talk
the hindlegs off a donkey, he‘d have
the forelegs, the head and the tail
dropping off alongside them
However, we do seem to have
digressed from the origina! point
about the Clash If Jimmy does feel
that they've let the kids down (and I
agree with him), why did he get up
and sing with them at the Carnival?
“'Because | love ‘White Riot. ' I got
up there to put a bit of life into them,
20 say, 'Look, this ts what{t should be
Hke. ' They was all lajd back, Keith
Richard stuff’ he strums an
dmaginary guitar — "the kids don‘t
want hat When we're playtng and
@ string busts, we say {~-the string

and earry on. When we played the
Roundhouse, the strings kept going,
but we carried on, and the kids were
going 'Yeah’. So the music wasn‘t
very good, but we wasn‘t interested
in that. We just wanted to get
everybody excited and have a good
time. Cos that's what rock and rollls
about

“‘The Clash should go out thereand
say, ‘Look. I know what you think of
us. ‘ They could say, ‘Look peaple {---
--us about, we believe some of the
things people told us to do, and we're
sSOrry, you know, but give us a break
and we'll prove we're still honest.’
But they don't do that!

‘That's why I don't live in
London You get full of bullshit. If
you ilved in London it would be down
the Speakeasy every night, mixing
with Bob Geldof and all that crap. I
don’t want to be part of that, I live at
home, and when I goout in the street,
people meet me and say, ‘Hil Jimmy,
how's it going?' not ‘HI Jimmy,
you're a big rock star now. '

“I'll tell you what — I'm an
embarrassment to all of them. A f---

embarrassment. And I'll tell you
why — Ido the things they set out to
do, but didn't. I associate with the
audience. So now I'm daing It,
they'd like to push me under the
carpet. '’ |

Another break in the spiel. Time to
collect our thoughts, to gaze at the
tiny television Jimmy has procured
for the band (‘‘only 40 quid!’’) ime
for reminiscences about hls days
working In the dog kennels, time for
gossip about the group’s future
plans

Jimmy, it seems, is to appear on
‘Good Afternoon' with Mavis
Nicholson, an afternoon telly chat
show, on a programme devoted to
the Anti - Nazi League. Sounds
slightly btzarre to me, but Jimmy
likes the idea: *‘It gets you through
to people who wouldn't normally see
you, and that'sgood. ™

This brings us inevitably to the
subfect of polities, and though
Jimmy s adamant that he doesn‘t
want to *‘get into a very political
situation,”” he does have plenty to
say on the subject of the Natlonal
Front — most of which has been sald
before, many times, so I won't repeat
it here The only difference, really,
is that while you or I might say it to
each other. Jimmy — in common
with the other “political’ groups —
will get up onstage and say it to the
world

So, on to the future of Sham 89, and
Jimmy says grandly, “‘Really, I'm
trytng to make the ultimate band
the band that come nearest to, say,
the Who. A band who couldsing ‘My
Generation‘ and then turn round and
do 'Boris The Spider’ — a completely
different type of song, but one which
atlll said something

‘But the Who got further away
from the kids, and I don't believe
they're enjoying what they 're doing
now, because they're not doing
anything. I don't ever want to getin
the situation where I'm not enjoying
myself

'1 said once that if I had a number
one record 1'd get out of it. Then I
thought, 'That's exactly what they
want me to do.* If 1 had a number
one and got out, I'd be doing exactly
what I set out to destroy. People who
dissoclate themselves from the
audience If I had a number one
recard. and I could prove to the kids
that { could stiii go out into the
audience, and go "Hello Joe, how ya
doing?* I'd have won. Having a
number one record and proving you
don’t have-to be a big star. I t would

be hard, but someone has to do it,
and [ want to be the one

‘I never want to change. Look —
you're the press, I'm Jimmy
Pursey. When I go, I want you to
write, ‘That was Jimmy Pursey.
There was a bloke’. I want to come
out of rock and roll the same way I
come in — Jimmy Pursey. '

Downfall

Nalve words, of course — words
that sum up both Jimmy's greatest
asset and, I fear, his potential
downfall For better or worse
Jimmy is talking for the kids on the
street, His views are black and
white, right and wrong, almost
childlike. No pretensjons. None of
the sophistication that has protected
Tom Roblnson, gained him
acceptance from the most unlikely
sources.

So he's vulnerable. There are
huge inconsistencles, glaring con-
tradlctions, Easy to pick them out.
What he says probably doesn‘t look
too good 1n print, simply becauseitis
sanaive, so easy to pull apart.

But naive and childish as he s,
Jimmy deserves to be suppor ted, not
destroyed. Because, for me at least,
hls arguments are justificd by their
conviction. Like I said, this bloke Is
SINCERE

Later, as Sham 69 arrive at the
Roxy for the gig. a large and rather
fearsome skinhead runs up to their
van. A couple of the group,
recognising the guy, groan, but
Jimmy sticks his head out of the
window, concern on every feature.

‘'‘Hey matey,’* he says, ‘‘ain’t-cha
gotaticket?'

He fishes in his jacket pocket and
produces a single unused ticket. In
return. matey pushes a crumpled
piece of paper into his hand.

] wrote you a poem, Jimmy,'" he
says proudly.

Jimmy unfolds the paper and
sjowly reads out the verse, a
painfully written anthem to 'Kids On
The Street.

" 'We've been on the streets
since we was boys

Broken bottles was our only toys
We threw some stones and we
tossed some bricks

JUSTIN THOMAS

Kids llke us they said made them
slck

We was proud and we could be
rough

But on the streets yer gotta be
tough

Things come and things may
change

But kids on the street will
always be the same’ '

He turns to me, his voice rising
with emotion. °'‘See?'’ he says.
‘“That's the real thing. The real
McCoy. '

Message

Jimmy on his songwriting: ''"When
I write, I write for Joe Bloggs, the
thickest bloke out, because if he
understands it, everyone under-
standsit. That'sthe way I work. **

Of course, there are people who
will choose not to understand Jimmy
Pursey’s songs. But it seems that, to
the people he's aiming at, the people
who really matter to him, his
n;essage Is coming across loud and
Clear.
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KATE BUSH: ‘The Man With
The Child In His Eyes’ (EMI
2806). It can’t fail. She [
alternates between little girl
voice and mental seduction '
(forgive the Chauvinist piggery l
butit’s true). It would have

been so easy to overstate the
backing, but everything moves
inclose harmony. Before 1 |
float away, all I can sayisbuy it !
— preferably one for every
member of your family. The
cover’s pretty good too.

BILLY JOEL: ‘Movin’ Out
(Anthony's Song)’ (CBS SCBS 6412).
In which our hero leaves behind the
wine and thecandlelight for

omething a little racier. Liked it from
the controlied stumbling of the
backing to the smacks from the sax(?)
Bigger perhaps than ‘Sheis Always A
Woman’,

ALTHEA AND DONNA: ‘Puppy
DogSong' (Virgin FLS 107). Here's
oneto put on the floor and cock your
leg over. Onthis swect toothed and
virginal follow upto ‘UpTown Top
Ranking' A & Dplayitsafewitha
version of the old nursery rhyme
singing so cooly that it sounds very
lethargic. Not enough marrow (what
stunning wit this man has)

BLACKSABBATH: ‘Never Suy Die’
(Vertigo SAB 001), Kneelnext toany
convenient wall, Now with a vigorous
action of your neck bang your
cranium vigorously against the
brickwork. Sabbath have always been
the subject of much mirth and piss
taking, but to last |0 yearsis an honest
achievement. [ wish they would have
re-released ‘Paranoid® though, rather
than this cut which is hardly an epic. it
borrows heavily from ‘Lizzy’s ‘The
Boys Arc Back InTown’. A
firecracker rather than an atomic
explosion

ARRIVAL: ‘Fricnds’ (Decca
F13763). Therc it was at last, agem
amidst so much other black trash sent
in for revuc this week, ‘Saturday
Night Fever’ has spawned somuch
other drab funk that’s it difficult 10
know where to turn when confronted
by a whole mass of it. ‘Fricnds’ was
rcleased when Travolta was probably
fat and spot ridden. Re-issued true
classic from God knows how many
summicrs ago. From the low-key piano
intro to the prick ing choruses, it's
marvelious. Time has been very kind

FACTORY ‘

1]

KRAFTWERK: ‘The Robots’
(Capitol CL15981). Polished, well
scrubbed and clean. Can't turn your
head away from the musical factory
producing sinister and calculating
rhythms. Withstufflike thisto play 1o
his lads Adolf might have won the
war, or at least managed a
comfortable second.

DONNA SUMMER: ‘Last Duance'
(Casablanca TGIFS 2). Elephant
thighs iwitters and then muscles her
way through a few minutes of
bopalong. Disco disco disco. Will
there never bean end? (Certainly not:
James Hamilton).

BOB SEGER: ‘Still The Same’
(Capitol CL13990). Weary voiced
songofatired gambler. Bob’s beenin
astate of decline since they brought
out ‘Night Moves'. Gruff voice that
soundsasifhe's down to his last vocal
chord before heslides down behind
thechorus.

JOHNNY COUGAR: 'Factory’ (Riva
16). No, no, no. Thisisn’t going to
break him. ithasn't got the distinction
of ‘I Need A Lover® orsome of the
othertracks from ‘A Biography',
Bring out ‘Taxi Dancer’ beforeit’stoo
late 1o save him from oblivion.

| LONDONSYMPHONY

ORCHESTRA: ‘Whole Lotta Love’
(Anchor ANC 1049). Zeppelin
dressed upin bow ties and tails. Odd
string contortions, soat first 1didn't
recognise what it was — or maybe I'm
just going deaf (you've been that way
for years — Ed). After the drum break
itdevelopsinto something like the
theme from ‘HawaiiFive O, Itall
sounds like a pensioners’ musical
party, where they've runamok on the

| instruments after somebody slipped

somecthingillegal inthetea.

YELLOW DOG: ‘Wait Until
Midnight’ (Virgin VS 217). Arthritic
knees up with some silly attempts at
humour. It made meall the more
poker faced.

BRYN HAWORTH: ‘We're All One’
(A&M AMS 7361). Old folkiegiven
brass backing and semi disco bass.
Haworth’s voiceisstretched beyond
the limit and maybe it took a long time
to get the song right in the studio.

JOHNNY THUNDERS: ‘Dead Or
Alive’ (Real ARE 1). Another bunch
of musical midgets trying to sound
tough. Inmany clubsupand down the
country there are many bands doing
much the same. Somchow Johnny
Thunders managed to land a contract,

BEARS: ‘OnMe' (Waldo's 001). This
lot sound like the Jam on a bad night.
Mess of guitars and gorilla vocals.
They probably jumpupand downas
well, Worn out and jerking inthe
dcaththroes of '77. Passover.

ANDREW STEVENS: 'Helpless in
Love' (Warners K17165). About as
imaginative as cooking fish fingers for
supper seven nights a weck, Pearly
toothed disco song with very limp
wristed gultar

HALF BROTHER: ‘Holding Hands
With Love® (Ariola Hansa AHA 515).
Having failed to crack the singles
charts with much else, Ariola have
come up with somebody (sombodics?)
tosound like David Soul, More
musicalirritation like a rash that
won'tgoaway.

JOEBROWN: ‘Always Laughing’
(Pinnacle 8434). Buich version of
‘Those Werce The Days’. Nonsense
about an old dame who was always
jolly. Tralalala.

One in the Bush is
worth two in the hand

THE O'JAYS: 'Used TA Be My Girl®
(Philadetphia International SPIR
6332). Second class compartmentin
the ever running soul train.
Philadelphiasound that ties for a
resurrection, but ends up being nailed
down again.

CELIBEE AND THE BUZZY
BUNCH: ‘Hold Your Horses Babe’
(TK STKR 6032). Prime example of
what ] was talking about earlier. What
d'ya mean you don’t remember?
Wake up at the back there, Choose
oneor moreof the following words.
Boring, banal, extremely boring,
tedious. Or try and think up ones
yourselves.

2
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HEINZ: ‘Just Like Eddie’ (Decca
F13762). One from the morgue. Heinz
was a gent withblond hair who
reached teenage idol status for a time.
Silly people in brothel crecpers will
likeit.

THEPLATTERS: ‘You And You
Alone’ (Mercury 6032 253). From a
time when using deodorant was
considered effiminate. The Platters
werethe grandaddy of many soul
groups. Unbelicvably high drawing
pinin thecrutch vocals.

JACKIE DARNELL: ‘Leuding You
On' (Philips 6006 597). Bright cyed,
whitticd down version of Tina
Charles. Another onc of those :
thousands of singers to whom the big
time will probably mean a two weeks
residency at the Neasden Working
Men's Club.

JALNBAND: 'GetUp(And Let
Yourself Go)’ (Magnet [18). Opening
noises sound like farting in the bath.
Apart from this fairly original effect,
thereisn’t anything clse worthwhile.

TOWER OF POWER: ‘Loving’ You
1s Gonna See Me Thru’ (CBS SCBS
6318). See above (delcte farting
noises).

HYDRAVION: ‘Metro’ (Sonet SON
2144). Another lot trying to invade the
Blighty chartsagain. Thisis
marginally Kraftwerk like, withrobot
dubs and ethereal sounds. Oh, |
understand now, it's asong about
trains.

WALTEREGAN: ‘SweetSouth
Breeze' (Polydor 2001 785).
Fleetwood Mac’s buddy who comes
up with a song that not surprisingly
sounds like an FM cast off. Maybeit’ll
do better in the States where there's no
endin this market for Californian airs.

JAMES BROWN: ‘Eyesigh(’
(Polydor 2066 915). James treads the
same old boards, which are beginning
tocreak under the weight.

LEEKOSMIN: ‘Aln’tNo Way'
(Polydor 2059 034). Creative juices
d}:}y up when you're faced with paplike
this.

SIMONMAY: ‘AsLong AsWe
Believe’ (Pye 7N 46075). Sounds like a
vicar on heat. Take away the words
and you've almost got something
from a hymn book.

REAL THING: ‘Let’'s Go Disco’ (P!
7N 46078). Musical interlude betw
the screwing scenes in ‘The Stud®. As
disappointing as Joan Collins’ droop
boobs.

L
JEFF PHILLIPS: ‘Jojo’ (RCAPB
5003). Failed teeny hearthrob triesh
luck with Bee Gees soundalike.
Thursday morning apathy.

ROSA MICHELLE: ‘Tomorrow’
(Pye TN 46086). Poor kid, dusted
down and pushed into showbizby
admiring parents. She's a Welsh Len
Zavaroni who'll they'll teach to
bellow, ruining any vocal talent she
hasinthg first place.

PATCHWORK: 'Johanne Of The
Zuider Zee (Far Canal)’ (Wasps
WSP1). British smut as lewdasa
holiday postcard. Say ‘far canal’
quicklyand you'll know what | mean:

RANDY ANN HUGHES: ‘One Sto
Baby' (LBA LBA 101). Theme from =
‘Thunderbirds’ then ooh ahhh vintage
Donna Summer. But has this woman
got big thighs?

BUZZ: ‘What A Feellng’ (Crystal
7031). Jauntsin the village hall type
band. Wheezing brass thrown into s
and saveit from relegation.

HUNTER: 'She’s Got It’ (Rampsa
RAM 4). Apprently doing well in
Italy. Ah well, touring over there
should be more pleasant for themth
tramping around the halls of Brita

DESTROY ALL MONSTERS:
‘Bored’ (IDB1 EEEE1). 1 don’t knob
why butit reminds me of the
Runaways with period pains.
Wonderful, deeply meaningfully
about being bored.

MAXINENIGHTINGALE:
‘(Bringing Out) The Girl In Me’ (UA"
UP 36395). 1 used 10 like her. The
voiceis still there but it’s sacrificed
bchmq mundanedisco. Her
capabilitics go unrealised.

THERUTLES: ‘Let’s Be Natural®
(Warners K17180). The Rutles were
fun for a while but this Beatles’ japi

iswearing rather thin. Peace and 1o
balladry that promotes half a smile.

THE VIBRATORS: ‘Judy Says
(Knock You In The Head)" |
SEPC). Yes folks, here | go agal
slagging off another band. ‘Go out
and see some talent’ they yelled, =
but with dire stuff like this where®
inspiration? Same repetitive chu
notes, furious vocals, blah bl

1'm going 1o be glad whenit’s
finally over.
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Goldie does not h?fn long
dyed blonde hair, pouting
Hps or gyrating thigha | |
ke that back about the
thighs. They mip
gyrale for all 1 know t
've ne en them in
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their mobility
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notEartha Kitt

Pete and guitarist Dave
Black are runaways from
the now defunct Spiders
From Mars. They joined
the Spiders long after
their split from Bowie
Trevor Boulder heard a
tape Pete had done for
S.‘ube records and invited
‘We got on like a house
on fire,”* sald Pete, ''but
we went from disaster to
disaster. We had no
money. no food, no gear
and we virtually became
tramps., We owed £3,000
in hotel bills and ended up
sleeping in Hyde Park
We got so mortal (thanks
to handouts from kind
people and the family) we
Just staggered in there to
sleep

‘The worst thing was

we had no new socks. We
had to keep wearing the
same pair for weeks, It
was horrible. **

All that glitters. ..

Pete McDonald, vocalist with Goldie, gives ROSALIND RUSSELL
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This unappetising
bunch wandered up to

b

Pye and signed a
recording deal — against
his better nature Pete
claims.

“‘We didn't sign until
the last possible moment,
but everybody was skint,
s0 we had to. I was the
only one who didn’'t want
to sign. but we had to
because of our debts. **

R R
LA C%
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John Cook, Peter McDonald and Dave Black

How much did they sign
for, I asked.

*'Oh lots”’, smiled Pete.
‘‘We wouidn't have
enough room for all the
o's. Tremendous com-
pany Pye: full of go,"” he
added, barely able to
keep a straight face.

Well, how MUCH?

‘Must have been al

least £5.50
VAT. And we had to
haggle for that. But it
was enough to buy new
socks. What can you do

plus

when you‘ve got no
money? You feel bad, you
start to hate each other
We didn’t gig. we had no
gear. Nobody was really
interested, except us. It

was only the name that
caused a minorstir. "
After this stunning
blow, it wouldn’'t have
been surprising for Pete
to pack up and take to the
straight Ilfe back in
Newcastle, But no
he went to Newcastle, but
hedidn’t despair.
''Lesser men would

a‘ run down on his life since leaving the Spiders from Mars

FIN COSTELLO

have given up,” he
agreed. clearly beyond
such weaknesa '‘I had a
good time, had few pints
with my mates then got
back to the business of
forming another band
"Well, what would you
do, if you're used to lying
In bed half the day, being
a lazy sod? This was the

only thing | wanted to do.
I had had orinary jobs —
shipping insurance.
building buyery all sorts
of office jobs. The one
that was my favourite
was the driver of a fruit
delivery van You could
screw %0 much fruit off
those vans, you could
make a fortune. And all
these women answering
the door

Pete, who clalma he's
27, says he didn’t start in
the music biz untll hé was
23

“'f walked intoit. 1 saw
an ad tn the paper saying
singer wanted. 1 fancied
myself something rotten
solapplied '’

What ahout previous
experience in singing?

""Well, there used to be
huge crowds outslde my
hathroom door every
Friday night. **

From Radox to the City
Hall in one glant leap?
Something Ilke that
Making the leap with him
are Dave Black (guitar),
John Cook (keyboarda),
Dominic De Souza Pernes
(sax), M Michael Black
(drums) and Geoff
Robson (bass)

Dave Black co - wrote
the band’'s hit single
‘Making Up Again' with
Pete and the pair are
about to begin writing for
an album which will be
started in July. If success
comes to Goldie in any
great measure. they will
have to consider moving
south, but the idea doesn’t
appeal — toPete at least.

‘London gets right on
my wliek,'’ sald Pete
‘*The soclety here is like a
foreign country. At home
in Newcastle, I'm near
the country and the
seaside. There's a differ-
encein the atr.

So in the meantime,
they'll continue to carry
thelir goldie to Newcastle.
(God. did I really write
that?
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By BEV
BRIGGS

SOMETHING about
cherries is senm
suous. Something
about cherries in
spires Mary Quant

to name cosmetics
after them. Black
Cherry wild
Cherry

Something about that
luscious f{ruit causes
poets, novelists and
perhaps those who should
know better to describe
maidens fair. with velvet
hair, and rublous cherry
iike lips. Cherries are the
truits of sexism: Cherry
Vanilla, on the face {(or
body?) of it, would seem
no exception

Cherry Vanilla is the
New York broad with the
coiffure that would pall
the rosiest of apples. Red
for eroticism, red for wet
dreams, red for stop me
and buy one, red for go,
g0, g0 oh. A female

guaranteed to set mach-

Everything you ever
wanted toknow about

herry
Vanilla

but had the decency
not to ask

olsmdribbling through its
bulging undies. To turn
the average female
dayglo green

But no chicken this,
Ms. Vanilla has crashed
the 34 years barrier, and
Jooks set on a smooth,
unwrinkled journey
through the next ten.

Hair aside, Cherry is a
colourtul character whose
partmers out of wedlock

BILBO
BAGGINS

I CAN FEEL MAD
(LIG 5621}

On the walls were strings of cherrias: from top
to bottom. In the summer they made me fool
thisty, Once | tried to take same of the
picture to eat, bul thal wesn't much of 8
success Plaster and lime wisied very sharp. |
taughed to think of my silliness, but my tongue
wos very sore

1 could see the cherrics behind my reflection in
the mitror, The mzor whispered as if it wore
cuiting stk Then | sat on the bed becsuse I
felt qust o tle bit timd. Somehow | teit a bit
open 10o. Bul i could sult soe mysolf in the
mimror, with the cherries behind my reflocilon.
1 felt very thirsty but | knew | mustn’t ke
them.

Then they all came in trom the outsido,
making a noise, and stood at the door 1
noticed how trg their eyes were, Thoy
shouted and moved their hands very quickly. |
began to hiceup alot, | said I haven't ficked
the cherries again, Please, | haven't licked the
cherries . 5

They didn't seem to understand me and | was
afraid, so | hid my face in my hands. Thers
was a noise on the landing, and everyihing
seemed to get farther away. | peeped through
my fingers once. The cherres were stll there
{Extracts from ‘The Chemes’ Lawrence
Durrell)

number not a few. She is
lauded (or defamed) on
her sexual prowess, an
Errol Flyn of the wrong
gender. Sexuality apart,
Cherry Vanilla has just
finished an extensive tour

of Britain, has llved here y\ y gon't think of it in

for the last year and a
half, and has released an
album and a single,
neither of which have
made a particularly
strong splash.

Sexual

Cherry s recognised
solely on a sexual basts.
Live reviews of her gigs
read sexuality into
everything she does or
says. Anobvious antidote
for those engulfed in
trenches of women’s
liberation, but she Is
surprisingly enough, not
s0 far removed f[rom
femninism herself.

‘‘Blondie and Pattl
Smith have all done a heil
of a lot for women in rock,
1 came out a litUe later
than them. but although
the compelittion is ob-
viousg, in essence we're all
adding strength to each
other, Women, in rock
anyway, now feel that the
turn is their's. As for
belng competitive with
men, well, | supposelam,

thase terms. I want what
1 deserve out of life, and
realise that I'l get no
more than I work for,
"What I've found about
the feminist movement, at
least in the States, s that
it's really dykey. For a
lot of women, it's just a
shady camouflage for the
lesblan movement. The
gay guys have said their
bit, and the women are
attempting to do the
same, bul are hidtng
behind the so-called
femin(st movement. OK, 1
can dig that if that's what
they really want to do,ifa
woman wants to be a
telephone linesman, and
has to be part of a heavy
feminist movement to get
there, OK, I respect that,
“But I don’t want to be
a telephone Hnesman.
I'm into men I'minto
women too, but 1 don't
want to go o bed with
women Everything I've
always wanted to be I've
achieved myself as an
individual, I didn't need
the identity of femintsm to

hide behind. 1 suppose
each minor group is
fighting for ita rightsto be
accepled by every other
small group, and that I
respect. I have my own
prejudlces too, but I'm
trying to lose them.
That's what living is all
about, I suppose. The
best kind of society, for
me anyway, is the kind of
drug - culture society.
Holland is a great place to
live because everything is
accepted there, with no
second looks. It's a very
liberated soclety, very
free where there is a kind
of mutual respect for
everyone. '\,

Deflowered

Cherry was brought up
a strict Irish Cathollc,
and was "‘deflowered’* as
she put it, at the ripe old
age of 18 "'by a trumpet
player 12 years older than

myself who is now dead. "
{Not, I understand as a
result of Cherry's en-
thusiasm in bed, but
rather from natural
causes).

"It came about quite
easily, the sexual attrac-
tlon between us was so
strong that I just couldn’t
I was 18, and
decided that it was about
ime to experience sex, It
was only then that I first
started thinking my own
thoughts rather than m
mother's or the Cathollc
Chureh’s, and for the next
10 years 1 went crazy,
‘cause I'd discovered how
great It was, s0 I had to
try everything and
everybody who was
beautiful.

‘After that I went
through another meta-
morphosis and lived
through a period of
almost - celfbacy, where it
was maybe six or nine
months between going to
bed with someone. For
the most part I just didn't
have sex — I was into my
self period and
masturbatedalot '

Cherry’s bed-ime tales
have now reached a stage
of stability where her
constant partner, friend
and fellow musi¢lan s
Loule Lepore, an ema-
clated 22 - year - old with
lavender hair. Thetr
relationship 1s pretty

deny it

hectic, but as ahe put:
‘‘All the downs v
next up a little stronger.*
Of course there
little jealousy: *' Lou
thinks that every
waliter and 1ift afte
wants to (.. ‘me, by
things like that just ne
cross my mind. It
strange, but in the Stat
the people who buy
records are nearly
ways guys from the
Circle, which is a k
society of younmg gays.
Young guUys see
enamoured with old
women — about 80 pe
cent of the audlences
in England are really
young hoys. " .
Fame hasn’t exactl
sent the masses rus
to her hotel.
*Amazingly enough
atill find it very ea:
walk around the str A
With a Belisha Beacom
of halr??? "
‘There's this we
story about Fred Asta
back in the Statea, whoup'
untl a year ago actually
had a listed phone’
number in a New Yo
phone book. He hardiy
ever got bothered by
crank calls thoug
because he was 8@
nonchalant and open tha
people just never both-
ered him. It’s the same
with Salvador Dall, |
still walks around Sth'
Avenue and the d t-
ment stores in New Yo
and no-one ever bo
him. Maybe they say ‘Uh>
look at that charac
oh, it’s Dali’, but}
that's about it.

“It's really strange how
people read such a lot o
sexuallty into my shows,
suppose 1'm flattered |
way thal so many peop
think the way I sing o
move about stage Is sex
but that isn't where it's
at. We're not at al 1

A

theatrical or chore
graphed as people se
to belleve, It's
impulsive rock ‘n°
Probably the mo
blatantly sexual song
do is ‘Hard As A Ro
butthatisn’t half asen
as some of the Roll
Stones’ numbers in
sixtles. We do a lot
romantic numbers buf)
everyone seems to zero ini
on the sexual side of It.

"The first things I
on stage were sort
straight plays, well,
exactly straight — 14
couple of Warhol p ,
and did some ki ’*
improvised cabaret acl
mainly in gay bars
New York.' (Patti Sml
and Debble Harry
shared her origin
enthusiasm for ac
appeared tn the
group).

‘“The first time I
read my own poetry
loud to an audience wasi
my 31st birthday par!
reckoned that it would |
safe, because the
wouldn't dare boo
because it was my pa
and I'd paid for rl..
them.'' Cherry
published a book of |
and poetry, n
a collector's
because only 1,000 &
were printed.

“The poetry
went down OK.
couple of months
when 1 couldn’t pay’
rent I tried the sa!

In pubs and ciu
fortunately it wo

From the or
poetry the songs an
evolved. Cherry
with RCA Englani
America, so altho
is soon to return
native New Y
signs that she
Britain on a reg
areobvious.

Was that a sigh
from afl you o
machos, or i3
typewriter develo
thma?

ad
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HEARD THE one about
the Irish band who
thought a chamstore was
a euphemism for a sex °n’
bondage shop? No?
Well, that’s not quite the

Anyhow. The wonder of
Woolworth's rears (s
ugly head again and for
the first time ever in the
history of this proud
nation a major
retailer is backing an
unknown pop group. The
retaller being Woolies,
and the
Gimlk. a young
Irish? band

Gimik formed their own
record company in the
Republicof Ireland under
their own label 'MIK
Apparently the band are
very successful In their
native territories, but as
vet have not appeared on
B“’"c sunny soils. All to
near future I'm told,
Gimlk go on tour in the
UK from June 26 to July
2, and with the consent of
local education authori-
ties will make afternoon
appearances in schools
for the underage mob who

rectified in the very |

Woolies
have a
new

Gimik

way the story goes‘

pop group being |

getting of course the
personal appearances at
some 35 Woolworths
stores

The i{dea behind this
bijzarre stunt being that
the larger stores hardly
ever stock the singies of
young “'would-be's’, but
with Woolworth's back-
ing. their single, a double
A side, 'Dance Hall
Queen’ ‘No More
Magic’, will be avallable
at all branches of
Woolworth, and therefore
eastly obtainable

The line-up of Gimik is:
Tony FltZpatrick (19)
drums, Jimmy Murphy
(20) keybhoards, John
Kenny (20) vocalist,
Kevin S8heehey (i8) lead
guitar / vocals, and Eddy
Keating (20} bass
vocals

The PR handout reads
that '"'Woolworth has a
reputation for successful
innovation in records
retalling and was respon-
sible for ploneering the
creation of new LPs by
top recording artists.

This is Gimik. This is

WITH 1984 a mere six years hence, Philips Industries announce
their voyages in technological Suturism, with thr advent of the
Philips*” Compact Disc Digital System  for optimum sound
reproduction, boldy going where no stylus has gone before ete. etc.
Seems that the innovators of this have created a nifly way of
prolonging the life of your fuvourite Des O Connor disc by
completely eliminating all the wear and tear which today’s plastics
suffer. The actual technicalities read that the discs are played back
optically by means of a diode laser mounted in a pick up arm.
Ignoring the blurg, this means that the stylus is no more. Defunct.
Dead. Extinct. The laser system does not need any physical contact
with the record, therefore the record itsclf can be covered with a
protective layer, guarding against dust, seraiclies and fingerprints.
This idea originates in Holland, where the major planning and
production is to be carried our. The 'Compact Disc’ will not be
available until the early 1980°s and although the system sounds

All this

and a
world war

PART TWO in the album of the fllm of the novel
suga introduces Jeff Wayne's musical version of the
G. Welis' novel, ‘Wur of the Worlds. *

Due for release on June 9. the doyble album set
has taken three years to complete and cost £250,000
to record (memo: must apply for an Amerlcan
Express Curd), snd features Richard Burton as the
narrator and resident tea totaller, also such stariets
as David Essex, Julie Covington and Phil Lynott.

Not only will you lucky would-be buyocrs recelve
two long playing vinyls for your money, but also n 16
page full colour booklet with illustrations and a
synopsis of the album (GCE O and A level papers
iand Open University prospectus avallable on
application). |

CBS anticipate heavy ncedletime (isn’t that
fllegal?), snd wili no doubt recover their original
bumper expenditure.

Next week In our album of the film of the novel

BOB DYLAN:

pop. Is this Woolworth- serics . Scratch and Let It Bleed Records release
are unable to catch 'em | wave????? A. SHOP Noddy Comes in Toytown — But Has To Clean It Up
nightclubbing. Not for- | ASSISTANT Himself. BEV BRIGGS i l‘
= [t S pe e A -
ORI v,
| ‘.:‘

Can we live
without the needle?

complicated and expenslve. it appears that once on the markef
cost no more than a good hi-fi. -

Before you cast your sterea to the four winds, take heed, the "
of the stereo will not be replaced — only the turntable and
arm. Hang on in ta yaur speakers, there and save yourself a

The cost of the new safe guarded singles and albums will @
comparable to the prices of the regular scratch and suffer
The difference being that the diameter of albums ‘wrll be'a
across, and will be one sided on?r. giving one hour's playing «

Nor are Philips planning to hog the whole idea — their p
this brainchild is quite open to cenquiries Sfrom other co
Record production will not be affected time - wise as the

rocess remiains the same.
: Just think of that, in 1984 the indeclible strains of Des 0"
will be even more indelible. GEORGE OH WELL.

Jailed to get close

Will the real Bob 1 "

|
|
.\

|

- Peace, love —

whole new

and a

vibe MAN

FORGET ROCKABILLY — this is TH18

weok's thing!

Whaut is? Why, psychedella of course. You
mean you hadn’t heard?

Actually, the only person who seems tohave
heard about It so far is a cortain Ahn'
Edwards, who, as manager of Brian Jun:d
new band, Tanz der Youth, has a ves
interest in the psychedelic revival. But we
thought we'd give you 2 run-down 0: l;
anyway, just in case the wretched thing doe
revive.

What is psychedelia? Difficult to say. All It
conveys tn me is u vague impresaion of beads
and jons sticks and horriblie hairy hippies.
Over to Alan: *‘Psychedelis is a very loose
term. 1t meuns using welrd sound effects and
woird coloured Hights. ™' 3

loured lighting? God we made thut at
nu(rol,ncll disco whgo T was 14, by sticking

celiophine over the ights). I,

I’ a nort of nwlti-media event,”’ continues
Mr Edwards undsunted. ‘It means
incorporating artists and poets and fire-
eaters, instead of 4 group just coming on,
_playing and guing home again. 1t’s putting on
i w. "

James, It seems, has always been

ced by classic psychedelic names like
g‘yf«llucll;arrety(who went off his nut ufltall"
dropping too much acld, man), eurly,l::l)
Floyd (yawn) and Boft Machine. (Who' k‘ .b.
Briun reaffirmed his roots last wne.h (yl
trotting along to u party held by the new cal
shop’, Pipedreams Paraphenalla, (‘I‘he‘x:lw:‘

p person to do so — even the Boom

po

Ratsstayed away 1),

l"Illm ‘nvolvemnt Is pardy tongue Aln
cheek,’’ admits Mr Edwards. (]

d ably, Is the bill at the Bohemlan
‘l’:;'.eu-mbnt l;n.t beloved haunt of old hippies,
the Roundhouse, on June 18. It includes new
names Sulcide (New York weirdies), the Pog
Group (a funny bunch from Bristol), |)0:"I
John Cooper Clarke und Patrick Fit eli!ob
and assorted corpses like Viv Stanshall, =
Calvert and Michael Moorcock? As to wha
the heil all these peaple have In common . . .
don't ask me mate, I'm as confused as you
’":"nr a final word on the subject, let’sgo ove;
to Mr Edwards’ purtner, ex-journalist an
hippie Barry Cain. Jb‘"nil:-lh tove bea‘;
aucross the telephone wires, Caln nﬂur&
us: Itk be a trans-nugleal summer — it

er holds.”’
“\:1'::.1 a load of 0ld bollocks. JOYCE STICK

BOB DYLAN starring In
the ROLLING THUN-
DER LOGBOOK by Sam
Shepard (Penguin, £1. 75)
IT COULD be subtitied *A
blow by blow account of
the doings of Sam
Shepard on the road and
how he failed to get his
movie but wrote a book
instead’.

In fact, he catalogues
each of his own
movements, from that of
his bowels to practically
every step he took during
the Rolling Thunder
roadshow. He records his
Innermost feelings, a lot
of details about his
private life, and a few
plugs for his play which

was running in New
York.
Although the logbook

glves a [air view of life on
the road, I felt he never
really got to grips with it
himself, or established his
own part in the pattern.
Getting a book out of a
failed attempt to do a flim
is a small achtevement,
but he could have done so
much befter. He uses up
valuable time and space
recording things like a
conversation on a train
witha stray passenger, ;1
detaiiing his person

feelings about Dylan’s
hands. And I reallv eot

poet Al

Dylan stand up? %

furiating (to me) child-
ishness as a manifesta-
tion of the man’s creative
charisma. 1 wouldn't be
nearly so tolerant of
having to live tn a hotel
room next door to
someone who chanted
religious Incantations at
ali hours.

But what got to me
most, was his attitude to
Dylan himself. He put
him on a pedestal, he
idolised him, he put him
above morta) existence.
And he falied to get close
to him. All!.ha!nmespent
80 close to Dylan and he
aidn’t seem to even
scratch the surface of
Dylan as a human being
What a waste. ROBAL-
IND RUSSELL

All the
guitars
you want

ROCK GUITARISTS
VOLUME 2: By varigy,
authors (Quitar Player,
£3.85)

WARNING ' This book s
bad for your eyes. Ji'g the
presentation you see, too
imnny words and nop

on the

.. " i.nl-l Lid 4l héﬂ.ll

to see

10 clear pictyres,
f go dark and rather

| rare interview a

recently reviewed |
Hedges, this
more at the g
already has a |
working kno
guitars and
strum more
notes, With n re
gultarists cov
Eood value for
with more obse
clans being giv
wack of the wi
well,

The chapter or
Jiml Hendrix

his favourite
techniques.
interviews
America’s G
Magazine 3
also tracked d
:aul Jones *T
ass players
boppity gon
Says the rey
bassist. The boo
workmanlike b
there's plen
for your hols
8 sun-ky

e

band

dreaming g
ROB
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Will Lora

- use her
Logic?

YOUNG LORA Logic — she’'s sweet 17 —
| was an innocent schoolgirl until she joined
X-Ray Spex! She probably lost some of her
innocence, but she remained a schoolgirl.
While her fellow puplls gossiped about
their evenings down the Jocal, with trendy
I accountants, Lora pondered about over
b last night’s gig down The Roxy or at

similar dens of iniquity.

musical ldeas of her own

roll band
However as she says, {ronically

theband.’ Naughty girl

Miss Loglc left the Spex, not because she wanted to
concentrate on her school work but because she had

*She’s such a sensible girl continuing with her
education rather than playing In some nasty rock ‘n

I'm probably
doing less studying now, than I was, when I was with

In between working for her A-levels in art, French
and English, Lora has cut her own single and played
@ track off the new Stranglers album. Far from
finding that it interferes with school, Lora admits that
ithese were the only things that kept her going
Once the A-levels are over, it'] be time to go back
on the road with a new band, Logic Esential. The

usic 1s centred on Lora's new saxophone concept,
Which 1s all very musically intellectual, but bolls
to the fact that this instrument will be used in
mlich the same way asa lead guitar, If the bandare a

fiop. Miss Logic has been offered a place at Art School

Which she can fall back on.

Until then thia young glrl of Finnish extraction (she
pealks the language fluentty) who readlly admits to

playing tennis, will stil] be surrounded by such vital
lassics as ‘Anthony & Cleopatra’ and ‘Northanger
bbey’. By the way, the latter, written by Jane
usten (as i you didn't know), contains Catherine
foriand, a character who we both agreed was the
e innovator of punk. See, going to school isn’t
rely irrelevant to rock ‘n’ roll. PHIL HALL.

Gening the needle

LORA LOGIC: not so innocent

And even more war

TORN FROM the pages
of hlstory, an all
consuming epic of passton
and desperation. From a
ttme when brother fought
against brother, A&M
Records are presenting
'White Mansions'.

1t's a musical guide to
the Southern States in the
American Clvll War (they
lost you dummles) trac-
ing the hopes and final
desperation as their fine
white manstons were
destroyed by the North.

‘White Mansions’ Is the
brainchild of Paul Ken-
nerley, a clvil war buff
and former advertsing
man. After deeply re-
searching the war he
wrote all the songs in
something more than a
week and got in touch
with renowned producer
Giyn Johns. Glyn liked
the idea andfor the album
such notables were
enlisted as Eric Clapton,
Bernie Leadon and
Waylon Jennlngs. The
album comes packaged in
tasteful grey with a
picture of a forlorn
looklng drummer boy on
thefront

But I wasn't Impressed
with the music, much of it
Is down home country
rock and I was expecting
something more along
‘Evita’ lines

‘"We never set out to cash
in on that."” says Paul.
‘‘We could have had
strings flowing out of our
ears or used lots of colour
shots in the booklet that
accompanies the album.
But that wouldn't have
been In with the spirit of
the South that I wanted to
convey. I wanted to
reflect the music of the
period and what {t must
have felt like to march oft

to war with your hopes
held hlgh The In-
struments would have
been acoustic then, so we
didn’t want to indulge Ln
gimmickry "

*I'm very much into to
telling a story on record,"
he continues. *'I just went
off into a fantasy and
there's no way I'd like to
write about ordlnary
things llke catching a
number 11 bus to
Cockfosters and meeting
an old boller. The
romance of the South
appealed to me. Obvlous-
ly I'm agalnst slavery
and racism but many of
the slaves were well
treated and educated by
their masters. After the
war they'd been so used to
their life that they didn’t
know what to do with
themselves, They found
themselves still getting
abused. Of course that
st)l happens with the
black population today

The album should do
well In Britain but
obviously as It's been
released In time to
coincide with the anniver-
sary of the war, sales In
the States should be

rlotous. Paul’s off on a
promotional trip over
there, but isn‘t his love of
the South going to cause
troubles labelling him a
raclalist.

*In no way ls the album
a political statement, I'm
not trying do a Tom
Robinson the other way
round. I did It for people
to enjoy and there's no
heavy political overtones,
had I been allve then I
think I would have been
on the northern side. If
the Ku Kilux Klan or
anybody tries to use 1t for
propaganda then I shall
make sure I have nothing
to do with them.

For his next opus Paul
is planning an album on
the life and imes of Jesse
James. Research in-
cludes looking up the old
courthouse records.

‘I reckon everybody's
had a toy gun with a
holster, at some time in
their llves, and the West Is
a very fasclnating sub-
ject,"” Paul continues, 'l
used to grease my holster
wlith butter so that I could
draw quicker.'' CRAFTY

SOD.
ROBIN SMITH

IT'S CONGRATS TIME

CONGRATULATIONS
TIME! Here are the
names of the illustrators
comp entrants whose
puintings / drawing
didn’t win but cume
closc. We'd like to hold
onto the drawings unfll
we have a chance to use
them - but if anybody
wants them back, they
should ring me or Alf
Martin and we'll return
themn Immediately. If any

of the following want to
show us more exaumples of
their work, we’d be only
too pieased to see them.

J. Pursell, Maidstone.
John Hatton, Stockport.
Phitip Ashworth, Lancs.
Daniel Waliace, Glas.
gow. John Cornelius,
Liverpool. Susan Coies,
Gateshead. Inn Colqu-
houn, Humberhiil. James
M. Smith,” Glasgow.
Steven Lindsay, Belfast.

Plastic uh? Eh?

| DON'T know if you're up to this but we at Record
Mirror have, almost exclusively, obtained the full
transiation of the bizarre Plastlc Bertrand record, ‘Ca
Plane Pour Moi’, or as we now know it in the
business, ‘That's alright with Me’

Takae a deep breath and singalong.

Wham, bang, my cat ‘splash’ jumps
on my bed, has swalloed his tongue
having drunk too much whisky,

As for me, | slept little, empty,
smashed, | slept in the gutter
where | had a flash — ouh, ouh,

ouh, in 4 colours.

Oh yeah, one morning, a chick is
seen at my place, a cellaphane
puppet, Chinese hairdo, wooden
throat has drunk my beerin a
big rubber glass like an Indian

in his Igloo.

chorus: That's alrightby me . . . etc.

Oh yeah, the nextday, what 8 bird,
what a noise, throwing herself

all over the doormat, smashed, ruined,
emptied out, you're the King of the

Divan she says in passing,

Ohyes — I’'m the King of the Divan,

Oh yeah, get busy, don’t worry, don’t
touch my globe, todays not the day
when the sky will fall on my head,

or when 1'l lose my neck.

chorus: That's alright by me

Oh yeah (allez oop), my bird has

thrown up, is knocked out,

in fact

the whole place is a mess, the settee,
the bar, leaving me here alone like
a big nurd, ouh, ouh, ouh, my-foot

on a plate.

| ¥
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Are we not bald?

No, we are Devo(to)

AKING snap judgements about
Howard Devoto is dangerously easy,
merely because he appears to fall so
readily into a clear - cut stereotype.

His widow's crown geometric on lofty domed cranjum,
his (contrived?) habit of considering rather too long what
are fairly obvious questions lead Inexorably to a pre -
considered judgement — Devolo is, or is trying to project
the image of, a highbrow.

I think thisimage probably appeals to him more than he
likes to admit. Though Devoto purports to disllke the idea
of being thought of as ' ‘intellectual’’, I can’t belleve that he
doesn‘trevel in the charisma it lends.

Thus he indulges — or has indulged — in appallingly
lofty and boring Interviews where he and the interviewer
fuddle around with abstracts that both of them seem to
have only the vaguest idea of but indulge in at boring
length like a sort of linguistic ping - pong — ‘I can think of
a bigger word than that’.

On the other hand, there’s precious little else to banter
about with Devoto. He seems to be appalled by the Idea of
the simple and the straight forward, twisting the most
bilatently obvious pleces of dlalogue into something
unnecessarily oblique.

Either he has a disconcertingly obtuse mind, or he is
trying to create a mysterious higher - plane image or he's
simply rather awkward.

But in his defence; despite his mind - games, and quiet
demeanour, Howard is not a Elvis Costello figure all
angst, anger and adenoilds. Like Elvis, he's acting the star
before he actually is one — by rationing Inverviews,
by keeping himself very much to himself. Unlike Elvis, he
is not malicious and appears to have little venom for
journalists. He is simply someone — I think — who has a
genuine disinterest in most of the human race.

One final comparison. Like Elvis, Howard Devoto jooks
like becoming one of the most infpartant musical figures of
the last tew yeara. The new Magazine album, exole,
genuinely clever and mechanically magie, leaves no room
for doubt about that.

Squinting in the sunlight, in a tiny garden, Howard
Devoto fooks so completely undaunting and conducts
himself with such an earnesat politeness that makes me
wonder why others have been so offended by him.

But he has information - deflector shieids positioned all
around him. Whatever he did before he was s Buzzcock
remains mysterious, because Howard doesn’t consider it

interestng.

"I did what everybody did,’”" he vagely concedes.

! K m further h.e affirms that he didn't pick up his
sive vocabulary from University because he didn’t

‘certalnly didn't go to art school,'* he adds with as

close as he ever gets to emphasis. His voice for the most
part isflat, but not completely soulless.

Since I am not terribly interested in his very short stay
with the Buzzcocks we jeapfrog to Magazine and Devoto's
current persona. Some people find him very hard to take.
One journalist roundly abused him, describing him as an
“‘infinitely arrogantintrovert.’’

“1 think,” he ponders (Devpto never pauses, he
ponders)” that people think I'm grrogant. That's because
I know exactly where I'm standing.

“But compared to what a lot of people in my position
say. I'm very humble. I don’t make extravagant claims
myself. I don't think that I've got the answers to
everything. And I_don't spend’ ime knocking other
people.

‘“No doubt I'll find ime to worry about other people’s
opinions sometimes. But it doesn‘'t really change
anything. "’ .

Devoto's superfictal unpopularity — which seems ill -
founded to me — is at least partly due to his aversion to
some of the frills of the industry.

""Idon’tlike it yery much. I'mnot integested in parties.
I'm not very interested in . . . banging myself out. I'll
make a reasonable effort, though.

“It can affect you adversely, but then you can be
affected in all sorts of unpleasant ways just by having a
regular job. It's not something I'm particularly wary of.

‘I'm just not into that particular form of corruption. **

What forms of corruption then, is he into?

‘Oh,’’ he replies with a self - indulgent smile, **I'm still
shopping around. **

Devoto's ebb and lull talking volce sometimes lapses
into such a tiny mumble that some comments he makes
have to be noted down in pencil; the tape recorder being
insensibie to such feathery nolses. Whether this is self -
effacement or laziness I have no idea. It seems to be a
classic symptom of acute introversion, though.

For those of you unaware of the tales that have preceded
htm, Howard locks himself into a dressing room for hours
before going onstage, has few friends and likes his own
company at least as much as anybody elses,

Rumour even has It that he sometimes travels in the first

¢lass compartments of trains while the rest of Magazine
travel economy class. This quite probably is perfectly
untrue. but the very fact that people are prepared to
believe it expresses to some degree the view people have of
Devato.

“‘Iam, I suppose, anintrovert,” he says.™I can't pin the
reason for it down to faliing down the stairs or something
Tike that i

"I went out for a walk when I was in Hn(\.:?ﬂd T felt
very peculiar at the ime. And it reaily took back
a long way o various other times where I'd gone. y
werereally very, very sindlar. . .

This last paragraph Devolo ‘intends as an gw °
for his introversion but It makes little sense. The . | :
’ ) 1 “ - -

(% |

thing s, despite being obviously bright, Devoto s l'
intermittently inarticulate, having a lot of trouble
expressing ldeas In simple terms. The same thing
h;;bppens v‘lrln:’r: Idask about the cover of the new ‘Real Life’
album, wl eplcts four Cl type
faces on the cover. I =9
"It was done by a friend of oursin Manchester. I like he-|
expressions. I like the edge of the fant. st ¢ that
edgetln what the songs are about. '’ e
ut does it have any relevance to the
"*What. . . relevance?"’ ks
(Painfully). Like you might h.
cover of the R.nlnbowalbum.g ave 2 RO
‘“Well, thingslike . . . you wonder whether they ha
or not. You wonder whether the Y. '.'
tades into nothing). Y really are  SAU
“Well they're not quite rea) D
S q People . . . and it's
laboriously, he reaches the point of the twist!

“It's not about what
s people think of being h
Rather than struggling through h e
morass further, Devoto’s atutudegto r:::ey Ts ?g;‘ [
sald earller in the year that ““Money pmld‘cm
vitalising process . . "* But, he insists, no more than that.
ngtg{’%?‘at;l’):‘wlolr;:dbcueve thisbut it provides very little
L L) that th, imp: /
is interesting. o B - S nct ol ;
‘““Maybe there'san int

material to appeal to th
g0 along with that, byt

it you make money incident:

One of Devoto's periods o; silent contemplation follo
ghtl i
th
is hiding behind masks, make - up on stagi
down Lord Of The Fiiex' ymanconsclous defence, scal
*‘No, I justlike people to see me Joc "
% m:alch for la); psycho- analy:l:’kmg at them.
nally, one of the most
Devoto Is the devotion oSt Important aspects of How
he llkes itor not — and |
gestaling Tt's not quite tully formeq b
all there . . high ut the potnters
ingredients. | °Tehead. blg words, il the essentia

YLet i s
Le m:ﬁg:‘lt t this way,” sayg Howard, smiling faintiy

e L R T
ahout anybody eise I can'mmkof:f{ler it was me than

TIM LO
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BE TRENDY!
=BITE YOUR
LEG OFF

LIMITED EDITION

SICK GREEN VINYL DISC

§ IN REVOLTING
COLOUR BAG
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Unbeatable
Buy it
Give lLaspin
Give it » miss
4+ Unbearable

Devoto’s
fantastic
real life
confession

MAGAZINE : ‘Real Life’ (Virgin Records
V2100)

Neo-psychedelia? Perhaps,

Howurd Devoto sees no connection between Magnzine
music and Roxy Music. He js either blinkered or
dishonest. Probably he Is merely trying to avoid
being stuck with a ‘new Roxy’ stigma, which is (air
enough.

But lct's face the facts ke MEN — there’s mo
shame in it anywny — there are occasions when
impresmions of Ferry‘s defunct nursical regiment are
impossible to ignore.

For instance, towards the end of ‘My Tuolpa’ there is
s fleeting segment of sax, guitar and keyboards that
s o« PRECISE recreation of that gone but never
forgotten sound swirl. Again, at the butt end of
‘Buret', John McGeoch's Manzaneresque bendin
guitar over Martin Juckson's siow - thud dr 1

HOWARD DEVOTO: heavy lidded leader

dehut — und that’s the fact that the two cuta that put
the rest in the shade, ‘Shot Both Sides’ and “The Light
Pours Out Of Me’ were both part written by Buzzcock

Pete Shelley.

The importance of this fact is debatable. Only the

second nlbum will prove whether or not Devoto sans

Both Sides'.

| Shelley can produce a song of the immensity of *Shot

perfectly capable of standing on his own two
compmitional feet, it’s been undeniable that he |
musically misses Shelley just u tiny bit.

To describe ‘Real Life’ is u task. It's scope is very
wide with Indefinable borders. But Devoto’s own
words pin down the ntmosphere ideally — Magazine |

have ‘’an edge of the fantastical.

This doesn’t mean they sing about fairies and
goblins, fol-de-rot. It means that the music they make
is not rooted in the heavy handed obvious, but works
on u more spacious, unlversal piane.

‘Parude’, for instance, the closing track, is almost
Bowie with its hollowed out rhythmic centre and
‘Motorcade’ shifts gear,
hairs into freakout chaos, alternately retreating and
attacking in and out of psychedelia,

Glueing 21) this bizarro muscie together is Dovoto's
heavily affected. siightly adenoldal vocals. They
wheeze, they crackle, they speed, crawl, warp and

S like on

wayward keyboard lea

fade

makes the cannection Irrefutable.

In a sense, this Is fairly irretevent. All bands, even
grent ones, sound like others now and then. What ls
important is that, influenced on not, Magazine have
all the positive aspects of that great hand — haroque
constructions, tempered weirdness, avant garde
powerplay — and, 1y or {ously, put
them into a modern and quite individual frame.

Ounly one thing worries me about. ‘Resi Life’ — and

in case I forget (o say it luter on, Itis & remarkable

uncontrolled and irritating. Then, on the ‘Great
Besutician In The Sky' they have a bite and punch -
drunk siur that seep menace and sinew.

imese sounds are modern sounds, but without the

1d

d,

‘Recoil’ they can be

tic ©
Devo et al.

Mayazine is NOT Beano.
Beano
TIMLOTT + + + +

of the
There is a familiarty that breeds
anything but contempt. But listen carefully; this

uts Eno/Bowie,

MIKE HARDING:

taln Paralyde And
Brown Ale Cowboyas’
(Philips @41 708),

MRS. ‘Ardin’s Kid
returns with a double |
album of new live
mailerial, recorded at the
Theatre Royal in York |
last year. I love the title,
but I think four sides of .
fiercely Mancunian hu- | - -

FRANKLIN MICARE:
Franklin Micare (Private
Stock PVLP 1083).

FRANKLIN Micare is the
possessor of a very
versatile volce. Upon this
album alone he does
stzeable, and doubtiessly
unintentional. Imitations
of Liza Minell, a hoarse
Elia Fitzgerald, Les
McKeown and a butch
Edith Piaf A man of
dlverse talents, eh?
Personally, 1 prefer
him when he's in one of
his more effeminate

| moods. notably upon the
But even if its true that Devoto Is |

two most Jazz inspired
numbers. ‘Hot Jazz', and,
by far the best track of the
aibum, the live cut of
‘Mack The Knife'. On
each he substitutes what
he lacks In vocal power
for a power for q quick
quiver of the chords,
which Is surprisingly
effective

Unfortunately, he has
included a coupie of
numberswhich area littie
too singalong, o com-
mercial. Both ‘Delectable
Love' and ‘'Instant Elec-

tricity' were too contrived
|

for any impact

*Nobody' even had me
singing along ahead of the
music (and correctly) the
first ime I heard It. It
means it's a very catchy
song, but it also means
it's a mite too pre-
dictable; a statement
which stands for the bulk
of the aibum ++ 4+
KELLY PIKE.

mour are two or perhaps | gTRIKER: {8tril
even three sides 100 | (Arola AB 4185)
many. 3

A single album would
have sufficed to {llustrate
once again how Mike
Harding can be very
funny and perceptive at
his best, but at hia worst
rather banal and tedious.

WELL. well,
surprise. just
change we h
American heavy
outfit! They're
Striker, and the,
trate upon look
sounding like a d
so other bands, @
knock Aerosmith
from their souped
heavy metal
pedestal. :
They look rig
their trilly sllk s
tight trousers (p
dark coiours too),
every now and agalr
slip up and leta
" of individuality
through in theirm
Most of the tracks
just bland, and
repetitive rock
with one MOR
thrownin, ‘By Yo

‘The Upper Echeion’ is
an amusing satire of that
particular social stratum,
and at another point Mike
tells of his experiences on
the BBC’s Pebble Mill at
One programme, and a
discusslon with the
producer, who informed
him that there were ‘‘a
few small probs about the
prog’ and that when
they'd sorted them out
they could go for '‘tea and
stickles.

As with a lot of comedy.
his doesn't really survive

| transcription; suffice to for variety.
| say that if you like The musicia
Harding's brand of | average. and the

sound like a ‘cF
between Robert
{but then don't
and Noddy Hol
two tracks which hi
better could coi
‘More Than En
‘On My Way", whi
side one

Both have a blues
particularly ‘Mo w|
Enough’, with hon
keyboards added by"
Gorman. A shame
wasn't a little
originality on the
the album.
KELLY PIKE.

regional jollity you won't
be disappointed in this,
particularly as it seils for |
the normal price of a
single album

Beware, though, of "The !
| Man', "Nited Song’, and
unfunny and unoriginal
song about those football
*supporters’’ — it lets the
side down, chaps

He encores with his hit
‘Rochdale Cowboy’, or as
it's listed, ‘Lochdale
Ploughboy.' + + + PAUL
SEXTON

ENO

Club membership £1.50

Record Collection

FOR SALE

0582-605572
(Office Hours)

{tyrics, photos), 80p
to Peter Leay,

9 Sunbury Road,
Wallasey, Merseyside

ROCK LEAD GUITAR
TUITION

YOUR OWN TEACHER
IN YOUR OWN HOME

BRAND NEW postal course, recorded on CASSETTES
specially created to teach ROCK and ROLL and HEAVY
LEAD styles. My course will SAVE you YEARS of
struggling on your own. ALL the SOLOS and LEAD
RUNS piayed for you on tape to practice with. This is
befter than taking private lessons as it cnables you to
~have she lessons over agan as many times as you wish.
NO music reading involved
TISFIED PUPIL writes: Dear Mr. Wilcock, your
GUITAR course is just fantastic! | am able
QUITE WELL NOW and a friend and | have
2 a group — G. Machell, Cheshire.
AILS please fill in form, detarls sent by

POST NOW! TO
WILCOCK TEACHING TAPES
4ST. MAWES DRIVE
ITON. DEVON TQ4 NS

“Eno’s Greatest Bits’

ROXY MUSIC CLUB,

ALL RECORDS &

TAPES WANTED

¢ JAPE MART

All LP4 and cassetins bought in
sy quanthy for up to [150

sach cash or oxchange
value

Bring them lor send them by
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Brae Christumas (Pie) (18p)

AP Mo Walks With Me (Wik Limied Mini
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L/P, Macdy Biees (In Blus Pastic) (£4 75)
15 TRIBUTE RICONDS
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THIN LIZZY: ‘Live and Dangerous’ (Vertigo 86841

evening free to listen to it

much sing with the songs as
musicians llke a backdrop.

a bit bored by side four,

bit stunned. As I'm feeling s

VARIOUS ARTISTS:
‘American Hot Wax'
{A&M AMLH 68500
double)

YET another bumper
movie soundtrack But

I THINK Lizzy are the closest thing we've got to an
American style theatre band. They use all the big
effects (I know Queen do too, but
British. more restrained), the dry ice, all the smoke,
the unabashed guitar arias. It's all very over the top,
excessive rock, music to match the Image. Lizzy are
larger than life — larger even than the life the public
thinks rock stars Uve — and I love watching them.
They're very 1978 Hollywood for me.

They're one of the most exciting live bands I've
ever seen, all the more so because I've seen them at
an outdoor gig th Dublin. They revel in the darkness,
roli on the night air atmosphere. This live double
album exudes all that energy: you'd have to keep an

their music s more

As with all the numbers, Phil Lynott doesn't so

sing over them, using the
He swings wildly from the

romance in ‘Still In Love With You' to the sinister
threat in 'Johnny The Fox'.
singer — easy to love but dangerous to be in love with.

Seeing the danger, I'm content to be in love with
just the songs — like 'Southbound’ and ‘Rosalie’, I got

He’s an archetypal rock

but by that time they'd

played all my favourite songs. Like a live show, it's
difficult to swallow all in one go, and I'm left feeling a

tunned, I'm seeing a lot of

stars. + + 4 + + in fact. ROSALIND RUSSELL

‘Sincerely' and that heart
- crushing '‘Little Star'
from the Elegants.

Also heard s Alan
Freed. elsewhere de-
scribed as ‘the Pled Piper
of rock ‘n' roll' who
ingurred the wrath of Tin
Pan Alley by popu-
larising hardcore black
R&B, which he re - titied
‘rock 'n’ roll’ rather than
the then - current ‘race
music’. They got back by
making hm a payola
scapegoat.

A‘l)afl Freed {s both
guiding light and dedi-
catee of ‘American Hot
Wax'. +++ BUSAN
KLUTH

why is it that all these
fifties revisited are so
heavily punctuated with
the deadly inevitable:

CHEAP TRICK: ‘Heaven
Tontght' (Eple ErC
R2679)

‘Sweet Little 16'. ‘Rave
On’, ‘Great Balls of Fire’,
‘Goodnight, It's Time To
Go', Licencing problems,
probably., as much as
anything

The vaults must be
stuffed with matertal
which, though it never got
anywhere, recalls the era
even more surely

As viny| you may well
{ind this one’s duplicating
a lot of material already
in your collection
though as celluloid, that's
another matter. And the
‘five' side 1s pretty
haggard at points
though watch out for the
Delights and the modern -
duy Chesterfields

However, that's the
view of one who won't be
| feelng sweet 16 again
| ©hank Godt). there's
Rys room for a new

L)

ARE CHEAP Trick going
to sell - out? Are they
going to sacrifice thelr
2any charms for com-
mercial success? I should
hardly think so; but
nevertheless ‘Heaven To-
night' does at imes show
a progresston trom Cheap
Trick into a siightly more

refined fleld. |
Numbers itke 'Takin
Me Back' and ‘High

Roller’ need a little longer
to grow than the instant
killers upon the Cheap
Trick and In Color
albums. Nielson In
particular seems to have
developed a far more
subtle approach to his
guitar and, rather than
going all out for power
throughout, has moder-
ated his output to greater
effect.

The pqwerchords are
stll there though, push-
ﬁg along the superb
opening tracks ‘Surren-
der’ and 'On Top Of The
Worla', continually driv.
ing Into the main meat of
{ﬂmalhum, Clean produc-

2 a tdon to every
ail and eternal

PHIL LYNOTT: this man is dangerous

zest keep them well away
from the headbanging
department, and yet they
still manage to come up
with some of the fastest,
tastiest and tightest licks
and rhythms this side of
heavy metal.

Yet despite the contin-
ual push and aggression,
they have produced a
couple of truly classic pop
songs. The title track
‘Heaven Tonight,' a
ballad which escapes
crassness by its own coy
charms and what must
epitomise the perfect
distinctively formulated
Cheap Trick pop number,
'How Are You'. It'sa love
song; it's immediate; it's
everlasting; it's great!

The essence of Cheap
Trick is that they are
tangible fun. If you think
that pop's for kids then
listen to this; it's just cute
rock ‘n° roll. +4++++
KELLY PIKE

DEAD FINGERS TALK:
‘Storm The Reality
Studios’ (PYE NSPH 24)

THE SAD thing about
Dead Fingers Talk's
transgression to vinyi Is
that they have lost some
of the distracting power
which they radiate from
their live performsnces.
It's a common enough
problem, but whereas
most bands suffer the loss
in their music. DFT's
problem is that the lyries
to the songs tend to sound
humourless, having lost
the satirical edge some-
where along the line

It's a shame, because it
takes the edge from what
1s otherwise a strong
debut album The closest
parallel (lyrically at
least) one can draw with
DFT Is the Tom Robinson
Band. Both concern
themselves with ensuring
that there's a message In
their music, and
frequently the subfect
matter of the bands
overlap.

The most - publicised
songs from each band
concern homosexuality,
and atthough DFT's eplc
'Harry® isn‘t here (it
should soon be surfacing
on an EP. never fear)
they have Included
another pumber, ‘Nobody
loves You When You're
Ola Ax‘l:! Guy'. ﬁsg:‘mm@
nat secms s
m&\gmhug lost its

effect, with singer Phoe-
nix sounding too Ameri-
canised, too forced, as
though the song was a
send up of the gay
attitudes.

The whole album
however {s essentlal
listening. ‘Storm The
Reality Studios' and
‘Fight Our Way Out Of
Here' are the real hard
core of the album, both
solid, punishing rock ‘n’
roll ‘'Someone, Every-
one' is a bitter reflection
of the parisites of life,
whilst 'Everyday' Is in a
much gentler, almost
Bowie circa ‘Starman’,
track. A band of many
talents, but their best is
vet to come. + 4+ + +
KELLY PIKE

platter you can swiftly
come to respect. Nonethe-
less, it's still only a
beginning. + + + for the
record, ++++ ++ for
the sleeve. SUSAN
KLUTH

Mickey Aprs

MICKEY JUPP: ‘Micky
Jupp’s Legend®' (Stiff
Records Get2).

THE ORIGINALS: ‘An-
other Time, Another
Piace' (Funtasy FT 542)

WHERE have we heard
that title before? Stul,
nobody recognises Brian
Ferry since he's grown a
beard

Who are the Originals
(belng the next question).
‘They 're a vocal foursome,
founded ‘65, who spent a
good part of the interim
years daoing back - up
vocals for Motown stars,

though they did score one -

hit, ‘Down to Love Town'
on their own account.

‘Another Time, Another
Place' is essentlally the
creatton of Originai
Freddle Gorman who
wrote and co-produced all
the materinl. At first
hearing it didn't do
nothing for me. refusing
to step out of the shadows
of a dozen other soul
albums I've heard since
P. Margaret got her
divorce Which is high
irony, since the Originals’
ortginality, and modesty,
lies in thelr fine
untheatrical ballads with
thelr easy, warm -
chorded West Coast feel

‘Ladies’ with its fluld
orchestrations and freak
high strings over the
tenacious vocal, stands
next to an up-tempo
(though non - frenetic)
thing called ‘Take This
Love' which might almost
have been made in the
UK.

Yeh, the Originals have
certainly got.some quall-
ties to admire, ltke thelr

won - W - person lyrics

m velvety ha 8,
and ‘'Another Time' Is a

THIS album totally
depressed me. Why oh
why does real talent still
get ignored! Jupp is the
sound of Southend, He Is
the true originator of
seventy British R&B, He.
has undoubtedly In-
fluenced the Feelgoods /
Kursaals / Rods, but ls
himself, still an obscure
nonentity

Most of the songs on this
album are at least six

prove that truly out-
atanding roek ‘n’ roll
never sounds dated. Jupp
specialises in the sort of
tunes that form the heart
of modern music.

He 15 not a high energy
/ low imagination R&B
speed merchant, but
writes diverse ciassics
ranging from the soft
acoustic countrified 'City’
to the raunchy Free - llke
rhythms of 'Shine On My
Shoes’

They all have the blues
in the true sense of the
word, and they are all
AMAZING! Jupp has at
last atarted to tour again,
see him heisalegend!

For onily £2.99 this
aibum is a part of the
British Heritage which is
cheap but ultimately
priceless. + + + ++
PHILHALL

ANTHONY PHILLIPS:
‘Wise After. The FEvent’
(Arista Spart 1083)

YOU MAY know the
name of Rupert Hine, who
was (18?) a part of
Quantum Jump. It seems
he's spent a lot of time on
a musical protege of his
called Anthony Phillips.
A sleeve note expressed
thanks ‘'Above all to
Rupert for musical
guidance, patlence and
encouragement. '

I feel ‘Wise After The
Event’ ia the sortofalbum
4 reviewer |s supposed to
g0 overboard about. I
can’t. It glides into the
‘*average’ division with
ease, for the sheer
undoubted competence,
and confidence, of the
musiclanship.

Yet it fails to progress
from there into something
of real note,

Phillips’ musie is, 1
would venture, a Genesis
' 10cc hybrid with a
heavy Lennon / McCart-
ney influence: changes of
tempo, unexpected note
changes and ‘‘profound’*
lyrics.

Unfortunately it has a
contrived rather than
original feel. Getaloadot
these lyries from ‘Bird.
song’ for example: " And
I strike north to the veldt-
plains / Dorn Ridge melts
in snow - goid / as the
plnkery moon. '’ See what
I mean? More to the point,

years old, and all of them

BONNIE SEARS
THE SOUL

do you see what he

There Ia one full blown
ballad, Regrets’, which
is quite atiractive, r-
ticularly with ft €8
tra accompaniment, and
unusually, a harp is used
to good effect on ‘Now
What (Are They Doing To
My Little Friends?)’,
played by Jeremy Gil-
bert. Most of the tracks
are (ar too long, however,
and could say what they
want much more briefly.

But I must mention
Peter Cross’ marvellous-
ly interesting sleeve
designs. The record's al
ost worth buying just for
the sieeve. + ++ PAUL
SEXTON

ORIGINAL CAST
RECORDING: *Annle’
(CBS 70157)

YOU'D KNOW this was a
musical in two seconds
The hopalong stopalong]
music that's precisely In
the vein of a hundred
musicals before (should
we prajse composer
Charles Strouse for that,
or denounce him?). the
unavoldable pre - adoles-
cent voice in the front
(done, you have to admit,
very admlrably by
Andrea McArdie) Oh,
but it's 1933 here, so it has
to be period.

It's a damn good plot,
the Little Orphan Annte
one, all lost dogs, crooked
grown - ups, President
Rooseveit and a bunch of
shanty town characters
who in any other light
would be stinking reeling
winos instead of tongue -
in - cheeking ‘We'd Like
To Thank You, Herbert
Hoover®
Natch, there's plenty of
heart.winning Courage
and Cheerfulness from

Annje. the rogues get
carted off to whatever
degradations the FBI

were exercising before
the war, and It all ends
happily. To which end,
the style suits the contents
perfectly, while the miid
blood and - thunder
elements let lyricist
Martin Charnin do some
clever stuff in pleces like
‘Little Girls. *

Strangely. I can't see
many or any of the songs
herein hecoming ever-
greens in the way that
Rogers and Ham-
mersteins’ for example,
have. Perhaps they're too
much cartoons and not
enough classics How-
ever, with Its generally
bright and sprightly
presentation, and the
novelty (just about) of a
good clean family show,
‘Annie‘ should be glean-
ing a good deal of
interest. 1If the radio
stations start playing it,
you'll decide soon enough
whether youlikeit! + + +

means?

SUSAN KLUTH

BONNIE TYLER: ‘Natural Foroe' (RCA PL 25152).

ISN'T IT funny how good looking
women sing about losing their men?
The women you'd least expect to be
heartbroken make their living by
agonising over men who sod off and

leave them. 1 suppose

appeal:

as fat / spotty

songs about lost love.

honesi it's her volce more than the
words that scorches the soul. T think
she's got one of the best female
volces I've ever heard. I'd much
rather listen to herl kdesper;‘n':e

ough imagined — now she's
:':Irlyh n‘:agppy) vgcals than the cynical
tanes of Carly Simon or the ethereal

clarity of Jont Mitchell.

In fact a lot of the stuff Bonnle does
would qualtfy as country, if it wasn't
for the rock in.r'e?-»s of her voice

the men who listen vow
they'dneverieave a woman itke that
and the female fans think, weil if she
can lose a man and she's not nearly
unattraotive as me,
well it can't just be my fault.

Bonnje Tyler sings heart searing

that's the

Wonder),

But to be

up

having the

descending

‘Baby Goodnight’ and 'Heaven'
have the lyrical
country songs — I loved ‘Heaven’, |
think it's the best track on the album
— but she puts so much sincerity into
the song, it takes all the corn out.

Most of the songs were written by
Scott / Wolfe' — with the exception of
‘Living For The City'

(Cadd — didn’t like thal mueh),
‘(You Make
Natural Woman'
Wexler) and
(Herbn). Butthe only two that shows
the parmersmip ts
Heuartache' and ‘Here I Am’ They're
both very similar in construction.

and drums:

Am I' for that reason. That apart, [
thought it was an excellent albuni,
heavily recommended.
ROSALIND RUSSELL

requirements of

(Stevie
'Yesterday Dreams’

Me Feel Like) A
(King, Goftin &
‘Baby Goodnight'
‘It's A
same phrasing. timing

the same ascending and
runs. [ didn't like ‘Here

*r++ e

iy e
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Get back
Jet Black

IT IS unbellevabie to read

that some people can
travel around the world
and only get more and
more restricted In their
minds refer to the
interview with Jet Black
from The Stranglers (RM
May 20) Isn't it great —
meet a dozen peaople and

form a view on their
whole country. Just
Imagline the Swedes

basing their opinion of the
Engilish on the impression
the waiter must have got
of you, Jet. when you
threw that table at him

Oh God. all these alcohol

craving Englishmen!
God save the Queen Ii's
a pity that a group which
produces such good
music, and has fans all
over Europe, including
Scandinavia, can be so
shallow and stupid. The
Stranglers should stick to
music because as anth-
ropologists and ambassa-
dors they are pretty
lousy

Ral! Persson, Roshamp-
ton (A Swede living in
Britain and ailso
belleve itornot — a fan of
The Strangiers).

® Look, Jet's got his head
screwed on, right?
Swedes are boring, dirty,
stupid worms, everyone
in Britain knows that We
don’t want any more
pathetic letters from
rotten little Swedes,
whether they're living In
Britain or not. OK? And
Ralf, if you like your
scummy little country so
much, then get back
there! If it makes you feel
any better it's also
common knowledge that
det Black couldn’t even
spell anthropology let
alonpe know what it
means, Got that?

Geldof a rip
off artist

I KNOW it's never a good
idea for a musician to
reply to a printed

that Bob Geldof's recent
harangue, masquerading
as a review of my new
single. betrayed an
incredible amount of
insecurity and paranoia
from someone who would
regard him as a world
class rock star. 1 could
retaliate and tell you how
Bob used to rip off my
Mick Jagger Interviews
and flog them to the NME
but where’s the point?
That would be bringing
things down to the level of
a sewer rat (Ooops)
Michael Kiely, Palm:
erston Road, Dublin.

o1f there's one thing
worse than Swedes its
toady little Paddies
inflicting their vile,
bilious sour grapes on us
all. You're all the same
you small time two bit
yodellers, bring out your
dumb little records then
come whining to us it
somebody doesn’t like it.
People’like you make me
sick. I haven't heard the
single but I bet it
STINKS.

Mind you, you've got 8
polnt abeut Geldof, the
loud - mouthed moron. I
can see why he gave up
journallsm, the illiterate
scumbag.

He’s really
had his Lott

THERE was a time when
1 held Tim Lott in esteem,
but I'm rapidly losing
fatth in the man's
judgement after his
review of the single by
Styx. It has already

caught on in Hernning §

and the Danes are choosy
about music. I'm (re-
mainder censored due to
boring content)
Dave Vine,
Denmark.

Hernning,

®What the hell is going
on here. I voted NO for
the Common Market and
this piece of trash makes
1t only too obvious why. I
don’t even remember
reviewing . .. whoops,
aimost blew my cover.
Anyway, what did the
Danesever give the world
except thelr lousy choles-
terol - ridden butter. Who
needs ‘em. that's what I
say. 1 do agree with you
about Lott, though, fat
midget that he Is. We're
getting rid of hlm soon,
thank God. Arr zant

criticism but 1 must say

1

1

iittie swine, we'd be vetter
off without his type.

Meat a real

Vienna loaf

WHAT a shock! 1 was
waliking along to work the
other day when I saw a
Record ,Mirror on a
newstand, I work in
Vienna and have not been
in England for many
years (sic) Hopefully 1
open the paper, I turn the
pages and read about

punk punk punk

David Bowie / punk and
more punk. What is
punk? Am 1 missing

something good? Can you
Walze (sic) to it. T also
think that you have a lot
of silly people writing to
you calling themseives
‘The Allen* and 'Da
Crud*

8.H. R. Schulz, Vienna

®) dan‘t know exactly
where Vienna is but I get
the impression it's some-
thing to do with Germany,
in which case HOW THE

This week Mailman is edited by a bitter, mishapen, very
unpleasant, abusive spite monger. What better reason

to proclaim international . ..

nerve to write into a
BRITISH music paper
with your kraut non-
sense. Vot his punk, eh?
What sort of name is
Schulz, anyway? You
expect to be taken
seriously with a name like
Schulz? Pardon me
mentioning, but you seem
to be exceptionally stupid
even for u pseudo
German. Incidentally,

{t'sspelt‘waltz’.

HELL have you got the

‘Fe
-z

ROCKABILLY FANS:

same are still living

Featuring Slow
Blight and the
seven voidoids

Faux pas on
Dury Lane

*YOU’D think

that
somebody would have
made sure they got the
name right by now,

surely"” says Juley
Lulcy in May 20 issue.
referrning to the wrong
name printed on lan
Dury's Hammersmith gig
tickets. Yet a quick flick
to page 30 reveals who the
culprit might have been
In the ‘NW in NY' article
it says ‘''featuting the

debuts by lan Drury and
Nick Lowe.
The Multi-functional
man, York.

®A native Briton, final
ly. Shame that this
particular one has noth-
ing better to do than sit
around and pick holes in
other people’s work. 1
hope you’re pleased with
yourself. Jim Is an 83
year old paraplegic who
has spent the last 10 years
complling that article.
When he learnt about the
mistake — from people
llke you — he keeled over
and promptly flaked out.
Happy?

Something to
truly hate

THE May 20th issue of
‘'Record Mlrror' was very
late In coming but what a
nice surprise I got when I
received it. Nine full
pages of rock ‘n’ roll and
rockbilly, your issue was
worth double. I must
congratulate you, it's one
Record Mirror I must
keep. Thanks for a
superb {ssue.

W. Pickup, Rossendnle,
Lancs.

e Well clad somebody
llked it, because I sure
as hell didn't. Rockabilly
schmokabilty it's
dend duck and so are
whoever listens to It.
Especially if they'‘re
Northerners. Can’t bear
Northerners. ldeas above
their station. Still nt least
it confirms my theory that
they‘re living 10 years in
the past.

‘Congratulations,
vour rockabilly

issue was worth
double (Double what?

Ed) What a nice

surprise’

Work this

one out!

THE only complaint that [
have about Record
Mirror is the singles
reviews. Why can't you
just give a st of the new
singies every week and
leave the stupid, pointless
remarks out.

David Badman, North-
ammpton,
®Guolly, what a clever

Idea. But why satop at
singles? Why not just
simply list albums and
gigs, untarnished by siliy
little ‘reviews’. Even
better, lets do away with
ali these ridiculous, space
consuming features and
just list the names of
people who are doing
anything Interesting
but not tell anybody
what! Much more fun,
and much less work for
us. And what a terribly
interesting newspaper it
would become. More
ustute, carefully thought
out letters like this will be
returned to sender by
express grenade,

Hang our
heads in

shame

AS 1877 draws to a close
(found this one lining the
waste paper bin — Ed) so
does my feeling for your
musical paper, what with
the rubbish it gets warse,
garbage You lot should
sort yourselves out f{n
1878. I don't think you
know what you're on
about most of the time.
The dirt gets dirtier you
must turn to the sewers to
piease the kidies and
diriy old men, sahame the
lot of you and the price of
one less to pay for this
paper rubbish

Surbiton, Surrey.

® Point one: what sort of
name |s Surbiton Surrey
anyway? Your parents
must have some sense of
humour. Point two: This
Is one of the most liliterate
letters It has ever been
‘my nusfortune to -tmur
through. Point three: It

wouldn’t even be in here if
we weren’t 80 hard up for
letters this week. Point
four: I'm not quite sure
what you're golng on
about, butl think I agree.

Brown-nose
dept.

KISSY. kissy, grovel,
grovel (how nauseating
MM) Please print a
nude piccy of Roger
Taylor. If you do I might
even forgive Tim Lott. If
not can 1 have his
address?

Stuart Lee, Liverpool.

® What on earth do you
want Tim Lott's address
for? As to that nude picey
of Rogert Taylor — we
would, but he's too busy
training for Wimbledon.

Radio no-so-
wonderful

NO DOUBT you will have
heard that near the end of
the year the BBC plans to
change the frequency of
Radio 1 (although
knocked by RM readers
it's stlll listened to by
milllons) and — correct
me If I'm wrong — to a
different waveband. That
means untess you're a
hardened Luxembourg
listener or an ardent |
Archers supporter what
good wlil the common or
garden tranny be? So no
doubt a single waveband
tranny will be coming out
that wlil receive the new
Radio1 — justin tme for
Christmas, Do I sniff a
conspiracy between oid |
Aunty Beeb and Uncle
rip em off' Radilo
manutacturer? Think It
over
Lancelot
Wakefield.

Prat,

® As fur as I'm concernad
it's a gouod idea  change
the frequency of Radio
One — especially if it’s
broudcast lens frequently
rather than more. In
cidentally. Lancelot, have
you hud u talk with your
local
lately? 1
onoovq. L

T

—
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Naturally,
i’s bonnie.

T
BonnieTyler:
Natural Force.

Bonnie Tyler’s new album. Including
her gold-selling UK and worldwide
hit 1t's A Heartache!

Bonnie Tyler's natural force.

To hear it is to feel it.

RGA

Record: PL 25152
Cassette: PK 25152
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I AM writing © you as
have no-one ele to turn td.
Up untfl aboutthree years
ago had plemy of
ends. one in particular,
He wanted © go out in the
evenings and at that time
it dian’t appeal o me
Then he became friendly
with anothes guy who was
a hit of a bully and buliled
me. When |, left school 1
it lost contact with him
as thil was the last
sSraw
For a year or so 1 was
happy to stay In every
evening watching TV
Bul gradually 1 became
depressed and started to
realise I'was wasting my
life

In the last six months
I've come to the
conelusion that I must get
out and make friends yet 1
haven’'t the courage.
Maybe it’s because I'm
not very good looking,
{you could call me ugly),
and have also found that
the people 1 work with
seem to dislike me too. |
iack personality and 1
think they regard measa
queer which I am not

Maybe 1 should go and
iive in London and get a
Job there as a way of
starting afresh? Although
1 get-on with my parents
10 a certain extent, | can't
talk to them and don't
make much conversation
with anyone as 1 seem to
have so few interests
clothes and records,
that's it. 1lie to the people
1 work with, saying I have
mates and go places and
hope that one day it wiil
be true.
Steve, Weybridge

@ Swp feeling so sorry for

yourself you're not
ulone, After leaving
school and finding the

easy peluxed triendships
of childhood way behind
them, many peopie feel
equally isoiated. As
you've found, loneliness is
a stale which is very easy
to slip into, but requires a
fot of eflort to get out of,
But at least you realise
what’'s been huppening to
you over the past few
years and want W nuke n
move in a more soclial
direction. That’s the first
stage in letting down your
barriers and making new
friends.

S0 you've nmde the

I’'m so

break and now you must
summon enough ocon.
fidence t» get out and
about and meet people.
Friendships develop from
chance words you pass
with acqunintances —
with people at work, with
peopie you meet in the
focat pub, or maybe even
at the bus stop or
faunderette. You say
your only Interests ure
clothes and music. Fine.
They're both great
starting points for conver.
sation. Is it jJust that
you've heen too lazy to

bloody
- down!

bother?

Do you try to commu-
nicate with other people?
Are you tno stand-offish?
Or are you too desperate,
Intense and self-pitying
when you talk to people?
Think ahout it. Maybe the
folks at work ure
completely taken in by
your secretive, mythicai
soclal Ufe that they think
you wouldn’t be interest-
ed in spendi L

Some will give you the
brush-off but others will
want to get to know you
better,

Foeel any rapport with
one or niore of your
current list of contacts? If
%0, suggest meeting in the
evening. Be prepared to
be a good listener, but try
to econtribute somwthing to
any conversations you get
into, I not, there's no
hope because of the Image
you've bullt for yourself,
Make the break by
finding yourself another
Job, maybe moveto a new
town and start afresh.
Take n holiday visit to
London and check-out
jobs whiie you're there If
that's where you want to
be.

Give evening classes »
chance, they're always a
good pluce to find people
on a similar wavelength.
And drop s line to The
Natlonal Federation of 18
Plus Groups, 18-18, High
Street, Dartford, Kent.

18 Plus organises
parties, visits to gigs and
general get-togethers for
guys ‘n’ gals who want to

an Lt
or 50 with any of them.
Tty being yourself — not
cveryone will fail in iove
with you at first sight.

start bul up thelr
social llves again, and
can put you in touch with
your ncarest group. Do
it.

MY PROBLEM Is that
I"'m very thin and this is
very embarrassing and
annoylng. 1 have tried
everything to put on
weight but nothing seems
to work. Any advice on
how I can get fatter

Nick, Kingsworthy

®IF YOU want to put on
healthy muscle rather
than the flab that many
futties accumulate ut the
drop of & chocolate
milkshake or a few pints
of beer, you must take
plenty of cxercise, and
change your eating habita
at the same time. If
thinness runs in your
fumily, accept that you're
probably destined to
remain on the iean, cooi.
Ianky side for most of
your iife, but start taking
positive action to put on
those few aii-important
inches.

Gaining weight relles
not oniy on what you eat,
but the way that you eat
it. Skinny people usualiy
tend to burn-up a lot of
nervous energy so if you
tend to rush food and
skimp on meals try to
siow down. When you eat
chew your food well and if
you can’t finish a big
meal ut one sitting, try
smaller meals throughout
the day, (and night),
whencever you feei hun-

decision to give yourselfa

BTYy.
Drink plenty of milk —

Too skinny for the girls

even if your mum can't
provide you with steak
every day of the week, a
reguiar pinta with a
banana or two as a side
snack, twice a day, Is a
sure-fireweight gainer.
lLavish inyers of cream
on desserts. Ask for extra
helpings of polatoes,
chips and stodgy puds.

Nosh all the carbohy-
drate-ridden stodge you
can manage, it'il counter
your tremendous energy
burn-up. Nibble nuts
between meais.

Provided you geta good
helping of fresh alr and
exercise, even if it’s oniy
kicking -a foothall around
the park a couple of
evenings a week, You
generally feel hungrier
and fitter and will start
making progress. If you
hate sport, disco-dancing
I1s a great way to stay
weil-toned.

In general, do every-
thing the slimmers of the
world are warned
uguinst. Butavoid eating
sweets to excess — you
could find yourself
swathed in unsightly
spots. If you smoke, give
up or cut down. A steady
intake of tar and nicotine
deadens the appetite.

As long as you're
heaithy and self-confident
it doesn't matter whether
you're skinny, fat, short
or thin — you can still be
beautifui, desirable. ete.

In the buff

COULD you perhaps tell
me the names and
addresses of any nudist
clubs in this country, as
my girlfriend and | would
ltke to joln a club if
possible

Nell, Nuneaton

® For a list of naturist
clubs throughout the UK
and more information
write to the Central
Councii for British Natur-
iam, c/o Brockenhurst,
Sheepcote lane, Osrping-
ton, Kent. But bear in
mind thut there Is oniy
one nudist ciub in this
country that admits
singie peopie - the
Eureka Sun Club, iocated
two miles from Brands
Hatch. Drop them a iine

at 50, Marling Way,

Gravesend, Kent, for

membership detuils,
Apology

CERTAIN remarks were
made n our Issue of
January 21st, 1978,
concerning Durex
sheaths which are not
substantiated by pub-
lished medical source
references. We apologise
to the manufacturers,
LRC Produets Ltd, for
these remarks, and would
Jike to emphasise that, it
used correctly, the con.
don or sheath is a very
effective contraceptice

Wings book

1I'VE heard that a book on
the last Wings American
four was published
recently . What s it? How
mach does At cost? Where
canl get it?

John Harry, Swindon

®Y¥ihu musi mean the
recent ‘‘Hafids Across
The Water: Wings Tour
USA® epic. publiishied thin
yent by Hipgnusis

Puper Tiger /' Drpgon's

people and events us
opposed to i precise bit of
reportage. '’ (Slec!).
Judge for yoursell
Price: £3.25. Order from
youriocal bookstore.

Scorpions indeed

WHO or what are heavy
metal band the Scorpions
and do they have a new
album out? My mate s
driving me mad rapping
on about them;

PHIL PEARCE, DU
LEY

®AR YOU say, they're s
heavy meta! comha, of the
Germanig five pleace

percussion). Schenker is
the only member whose
survived numberous line-
up chances. Latest
albuin, fearuting self -
instigated materinl,
recorded in 1977 s
‘Taken By Force’,
{RCA). If your mate ain't
up - to - date he don’t
deserve to be a Scorplon
follower.

I love Olivia

I'M AN Oflivia Newton-
John fan,

Has she an appreciation
80¢?

JaneJones, Puriey
®Congratulations! Snd to
say, the Olivia Newton -
John Interontional Ap-
Rnduuan Society has

nd Ww_clme, for reasons | |

But the
Americano tan.con@ngent

undisclosed,

26
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ACROSS

Leo Sayer composed song that 1 1969, Donovan collaboration
gave Roger Daltrey his first solo with Jeff Beck. (3,3, 11)
hit. {6,2,3,4) 2 1972, tribute from Don
1965 hit for Manfred Mann Meteagii)
which was also 2 1973 hit for 3 The number of John Lennon's
Rod Stewart. (2,2,3,2,4) g
John Otway and Wild Wiy 4 &11 Down. 1970, Mungo Jerry
Base b (6°4) holiday classic. (2,3, 10)

5 In 1977 they told us that Black
Meatloaf L. P. (3, 3,2, 4) is Black. (2, 5, 6)
See 25 Down 6 The Carpenters, fiving int the
Paul McCartney L P. (3} past. (9, 4,4)
Bga}les ﬁlm (4) 8 & 22 Across._'Had their debut
tnitially Vivian Stanshall. {1, 1) hit in 1965 with ‘For Your
Poetic label. (3) Love’. (9}
See8 Down 10 Who Cilla asked ““Wha?'s it all
1975, Roy Harper L. P. (1, 1) about " (5)
Mr Russell. (4) 11 Seed, Down
SteelyDan L P. (3) 13 & 31 Down. Bil Withers
He was Gonna make you a weather report. (6, 3)
star. (5) 16 1977, Boney M hn. {2, 5)
The Who could for miles. (3} 17 What Linda Ronstadt wanted
Welsh group who went us to do down the wind. {6)
Bananas. (3) 25 & 14 Across. Theay stole the .
Lyr Andbrson never Brom limelight at the Woodstack
us a rose . (sf £ 28 'Eesr:ivaBL on 3+ g

a tles’ [

They have just told us about Geot eiaa v I:;e e
Jack and J7l(6) b T

29 One ot the leading atiractions at -
1970, Cat Stevens' hit (4, 1 Woodstock. {4)
10) 31 See13 Down.

LAST WEEK’S SOLUTION

ACROSS; 1 Lets Stick Togeth
Valves. 12 Mike. 13 Lola. 14 R;q'fse;elasverN Y
1 W ’

Plain. 17 Ure. 20 Reed

World, lavistily Mlus Wnd Formed some ten  Juas strong as ever,and i Turkey. 26 Moon. 28 Grace. M Cousters. 33 Dean And
truted Ly fa album  years ago im Kraut rof Gmnt W anst 34 Edgan 37 Daddy Caol [ o
e ok bPaaria e LIRS (S b e i Stona, Fool 2 Grm. 40 Uke & ol
v, s eien  fvocnlu) ch  youo cen join herSta tesde

Suorni Thors e Tath (lgsd Fuities, tam cil ©ho 1O Bok I0: Sju?oxt?;‘;/tt‘?_;g Skiockard Rol. 7 TubularBsie 3
et e L VW Rudolf Schonkor (rhythm  Medfas, Ohlor #i¥nd, 8 Re Ly Lhe. ke 6°0K. X Have Yy SeerHbe
" |'0u-':lr;:hm rock ._v_:m..-) Fruncls Burbols USA. Write (ar gho full 4 mz“;"ezgu_?" S&lzume it Ak, 15 Finr

B i tbass) und Mernan buwph befuig- burtihg wo. 24 Stergara 27 Bob Dyain. 29 EML 8k
: rwope uf pluceny Rurodel! {(Hriims apd Wi yar broadi. Shbdows 32,Band. 35F ook 36 | Deve .38Ace gl

17 Mirginta
8 22 Street 25 Cold
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STEVE GETT
as succumbed.

When he spoke
> DAVID LEE

ROTH, lead
singer of Van
Halen what

lse could he
dobut. ..

WE’RE TAKING
Halen music to
e world. Van Halen
ays big rock and
's something
Van Halen is
e new thing.”’
arly there is a
of arrogance in
singer David Lee
s words, but it
qually clear that
e four-man outfit
m California is at
sent proving that
s more than just
words to offer.
itement is their style
h on record and on
1gc, their first album
living proof of this,
ust turned gold in
States, it has entered
British charts at 34 and
ling well worldwide.
Halen is currently
porting Black Sabbath
he British leg of their
world trek following an
rican tour alongside
Joyrney and Ronnie
Montrose’s new band.
They will be on the road
til September when they
an to record the second

=

Formed about threc and

alf years ago around
the LA suburb of

sadena, the members of
I an Halen had previously

VAN HALEN: left to right: Alex Van Halen. Mike Anthony, Dave Lee Roth and Edward Van Halen.

been rivals in local bands.
Lead singer David Lee
Roth was in one; drummer
Alex Van Halen and
brother, guitarist Edward,
were in another; Michael
Anthony was fronting his
own band. Eventually
they got together and
began playing parties and
beer bars. In those days
they had a repertoire of
about 300 songs ranging
from Top 40 hits to oldics

you name it they played
it. Confident of future
success they had also been
writing their own songs.
promoting themsclves in
the hope of being
discovered.

The band worked hard,
constantly playing live and
it was in the Starwood
Club in LA that they
caught the eye of Kiss’s
Gene Simmons, who came
backstage after their set.
Without ¢ontract or
manager they left with

him for New York to -

make a demo tape. ‘‘So
we made the world’s
greatest demo tape but we
never used it. However, it
was very useful in helping
us to learn how to be
relaxed in the studio.”
Back on the West
Coast, they put aside that
demo tape, preferring to
concentrate on playing
live. A vear later, in that
same Starwood Club,
Ted Templeman, whose

production work had
included Montrose’s
superb debut album, and
the President of Warner
Brothers saw them. David
remembers that evening:
**They came in one night
when we were playing for
free because it was raining
outside. Having watched
the set, they came
backstage and offered to
sign us up with Warner
Brothers.”” This Van
Halen proved by
consistent live gigs that it
was just a matter of time
before things started to
click.

Under the WB banner
Ted Templeman produced
their very impressive first
album which was released
in December of last year.
Taking about three weeks
to record, the band
consider it in many ways
similar to a live album.
*“That’s the kind of
concept we wanted: to do
a real, straight-ahead rock
thing with a spontaneous
sound and a lot of passion
coming out of it. You
can’t do this if you
overdub and overdub, or
if you spend a lot of time
trying to get everything
together. 1'd say 90 per
cent of the album is first
or second take. We cven
put our pictures on the
cover to let you know
exactly what you're
getting inside.”

FROM THE TOP U.S.DISCO GROUP

COMES THE TITLE TRACK
THANK GOD IT’S FRIDAY’
TAKEN FROM THE
CHART ALBUM

The album was a
mixture of old and new
material. For instance,
‘I’'m The One’ dates back
a few years, while ‘Jamie’s
Crying’ was written
literally overnight in the
studio. Incidentally, they
plan to relcase the latter as
their next single. One of
the major difficulties in
selecting the | | tracks to
be included on the album
resulted from the fact that
they had so much to
choose from. In fact
about 50 other songs are
on tapes back in the
States, doubtless poised
like nuclear missiles
waiting to be launched

The band is pleased
with the album but **on
the other hand the four of
us are never satisfied with
anything. Now sitting and
listening to it, we can hear
all the things that could
have been better. The next
album will be 180 per cent
better. 1t']l be the same
kind of concept but as we
cOmMpOse our music we
become better at sounding
like more people. The first
album was four people
sounding like 10. Next
time we're gonna sound
like 20 without all the
overdubs and studio
technology. We definitcly
don’t believe in that."”

The first album also
featured two non-Van

Halen compositions,
Elmore James's ‘Ice
Cream Man' featuring
David on acoustic guitar
and their own rendering of
the Ray Davies’ song ‘You
Really Got Me’ which they
had played back in the
bars. **We love doing
other people’s stuff but if
you notice in ‘You Really
Got Me’ when we did that
song we learned it like we
learn everything clse

“*We played it twice on
the record player and then
Edward said he'd got it
and | said I'd got it and
the other guys said they’d
got it and so we went out
and played it — it turns
out I didn't even know the
words right, the singing
was different, Edward
played his own crazy solo
and it ends differently —
but we still stayed true to
the song.”’

David doesn't ¢laim to
be a poet; he writes about
the way he feels. Like the
rest of the band, he
endcavours to make
people fecl something
positive which, asa
performer, he considers to
be essential. Hearing this,
I wondered how the idea
of a title like ‘Atomic
Punk’ evolved. “'That’sa
backlash to the backlash.
They said that punk rock
was a backlash to old
wave, But wesaw all these

Get Van Halenised

punk rockers and I just
love any kind of music,
and any act anybody’s
putting on. We saw all the
new wave bands who came
10 America, like the
Damned and the Pistols,
plus all the American
bands, and eventually I
came to the conclusion
that maybe they weren't
such a backlash.

““Then some people in
the press started calling us
punk rock, becausc we're
young! So | said 1'd make
a backlash to them: If
we're punks we're atomic
punks. Andso if we're
atomic punks, then, as the
lyric says "Nobody rules
these streets at night but
me, the Atomic Punk’.”

Wisely, Van Halen is
content at present to play
support to bigger bands,
gaining more and more
experience in front of
large audicnces. ‘*We'll be
opening shows for a while
to come — all the best
things in life start slowly.
We headline a bit in
California because that’s
our main sales place. But
it"s best if you take it slow
because a lot of bands go
out wanting to do a two
and a half hour set and
they're not even good at
playing a 30 minute one.

““We've just finished a
30 minute set, and now
we're gonna move on and
do maybe 45 minutes to an

hour, and take it from
there. The set in England
is similar to our Amencan
one but when we go back
to the States in the
summer we'll start to
change it around becausc
we'li be playing longer.
‘The way we see things as
an opening act is that,
while we’re playing, there
are hundreds of pcople
walking in at any time
during the set, and so
every song is like an
opening number — even
the slow ones.”

Without doubt Van
Halen’s real impact comes
across most forcefully up
there on stage. They took
forward to the time (as far
as I’'m concerned, the
sooner the better) when
they bring out a live
album. "“It’ll be our ace in
thedeck. We're holding
that card back because
when it comes to doing a
Van Halen live album
we're gonna make it
something special — it’ll
probably be in
Sensurround!"”

My advice is that you
check out Van Halen
while they 're in the UK
with the Sabs or get hold
of the album, simply titled
‘Van Halen® on Warner
Brothers. I've been Van
Halenized and you could
be next to succumb — it's
catching.
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TREBLE WINNERS

- Record Mirror, June 3. 1978

A bit late but here they are. Winners of the
competitions we've done recently

EXPOSURE

Angus Young still uncovers his knees.
Bon Scott still shows his chest

BUT

our journalist exposes all
... and we do mean ALL

1

ANGUS YOUNG: in shorts for a while

HAT DO AC/DC, Kan-
w garoos, Rolf Harris, Cling

Peaches and Vegamite all

haveincommon? Well
apart from all originating from the
same Antipodcan sources
absolutely nothing — I just couldn’t
think of anintro.

Change of subject: Have you ever tricd to
getinto Fork Knox? No, neither have | but |
have tried 10 get backstage at the Glasgow
Apollo, which isroughly thesame thing.
(Perhaps they get their security guards atthe
samc shop.)

Why was | trying to get backstage you may
ask. Groupie aspirations maybe, Well,
despite AC/DC having a reputation as lady
gropers, that wasn't the reason. There were
twoactually. (@) The Press Officer was dying
for aslash and (b)I was ona Record Mirror
mission toconverse with the Aunstralian
wondcr boys, who had just successfully
damaged another few thousand brains with
their own lethal brand of heavy metal rock.

**Yuelhafto hold ona wee while™ growls
thedoorman in his best Glaswegian. Well,
would you argue with 17 stone of best
Scottish beef?

1 could hold on but | wasn®t so sure about
the Press Officer. Siill, he managed 1o
contain himself (geddit?) and 20 minutes
later we were headed upLhe stairway to
hcaven.

Scene in dressing room: Chaos. It's family
reuruon time for Angus and Malcolm Young
and their Scottish ancestors, so Bon Scott,

the band’s lead singer is victimi . . . I mean
chosen forthe interview.

First thedispensing of drinks. There’sa
choice between Fosters, Fostersand Fosters.
Roadics are cjected from next room, Wesit
uncomforiably onrock hard chairsandare
ready to begin

AC/DC areall 100 easily dismissed by
some critics as being just more two chord
wonder boys. Inreality they'rea formidable,
compelent rock unit. Expen exponents of
head banger boogic. Criticism don’t worry
these boys then?

‘*Aslong as the kids like what we'redoing
and kecp oncoming to sec us that'sall we
careaboul,” says Bonopening a canof
Fosters (what clse) and drenching usbothin
the process. **They canplay along with us on
theirimaginary guitars, have a good time
and rcally get their rocks off.**

Inorder toaid AC/DC fans to 'get their
rocks of " in the comfort of their own homes
the band are planning to release a ‘live’
album fairly soon. Until then would be
subscribers 10 the GY RO society will have 1o
becontent with the band’s latest album,
‘Powcrage’ — anotlier excellent selection of
insidious riffs, hard, heavy rhythms and the
usual macho lynics.

Annteresting point this. Arethey reallyas
obsessed with sex, booze and hard living as
the songs suggest.

“*Well,itisan image we playup o,
admits Bon. *Wedo getthrough alot of
groupies and alcohol and some of our
expenences have resulted in songs.

Focal feature of the band live is
‘schoolboy’ guitarist Angus Young, who

BON SCOTT: got an eyeful

inevitably appears onstage sporting the latest
in Trutex and satchels and proceeds (o spend
the next hour and halfliterallyrocking all
overthesiage.

“*Angus has got a special transistorised
guitarnow’ ' says Bon withasign of relief,
““ltused to beterrible before. Weall used 10
getcaughtupin his leads when he was
leaping all over the place and he was always
falling over."*

While on the subject of Angus, Does he
have any idea what he wants to be when he
grows up oris the schoolboyhere to stay?

““Well, the kids really loveit*’, smiles Bon
*“There’s nodoubt that it’s helped us
establish ourselves over here. There's loads
of heavy metal bands around, but if you can
provide something (o look atas well it makes
allthe difference. Angus has done that for us

— he’ll probably be in short trousers for a
whileyet."’

So, AC/DC enjoy being on the road,
Angus enjoys being a schoolboy. Theyalt
enjoy Fosters and women. Butif you catch
them live onc thing'tl be obvious. They all
cenjoy playing good heavy rock more than
anything else.

As | savourcd the last sip of my lager |
happened toglance down and noticed my
shirt had come undone exposing a large
(they're not thai large — Ed)poruo_nofmy

er. . . chest1o Bon (and with his
feputation) . . . -

**§1”s alright | wasn 't looking al yer uts
drawicd Bon as ! hastily clutched my shirt:

“Wellactually . . .*" slurp of lager. *'l
was.**

Thisis where I escaped.

ELTON JOKRN COM. Gregory, Derby Road,
FETITION Borrowash, Derby. Sue
Twenty winners of signed Cooper, Sunbury Borrowash,
singies Derby. Sue Cooper, Sundbue

Peter Jarrett, Enfleld ry on Thames, Middx,

Middx. K Richards, Heath,
Cardtff. Gary Little, 26,
Woolton, lverpool. Chris
Nugent, Sideup, Kent. 1 (2"
Polin, Woodford Green,
Easex Avis Maniey, Wistas.
ton, Crewe. M. A Kearnes,
flenheim Gdns, SW12. Peter
Thoman, West Kensington
W14, Caroline Ailan, .
Edinburgh, EH17 TON. John
Hurdie, Palsley, Renfrew.
shire. Phil Arnold, Miiton,
Portsmouth  Sabine Tolgu,
Basingstoke, Hants. N C.
M. Smith, Camberiey,
Surrey J kinnersley,
Hartlepool, Clevetand An-
drew Betl, Knightswood,
Glasgow, Steve Davison,
Bradford, West Yorks
Amanda Oswald, Berwick,
East Lothlan P J
Gallacher, Ardrossan, Scol-
land Qive Marsh, Prescot,
Merseyside. Ravil De
Agvinaga, Stratford upon
AvOl

Eighty winners of unsigned
singles

Colin  Allen, Broxbourne,
Herls. Alison Tyrell, New
port, Gwent Philip A
Lamb, Blackpool, Lancs
Alan Konpate, Newton
Mearnes, Glasgow. Michael
Good, Mexborough, York-
shire. Jimmy Harrls, Strat
ford upon Avon R. Ingram.
Westbury, Wilta. Patricia
Cullen, Langley, Manghes-
ter Stephen Bright. Witham,
Essex K. C. Grundy.
Derby. J C R. Thomas,
Hushey Heath, Herts.. S
Deanne, Leyton, London.
E10 Paul Cannlng, Agar-
nook, Coalville. Christopher
Falrbalrn. London, N7
Joanna Baker, Salt
Stafford. M Water, Dart.
ford, Kent Phillp Bayley
Wickford, Essex. Brian
Walker, Linthorpe, Mid-
dleabrough Jeremy Smith,
Greenford, Middlesex
Stephen Weddell
Edinburgh. Miss E. Cutler,
Walthamstow, E17. Andrew
Sanford, Merseyside. Jef-
frey King, Newton Abbot,
Devon. Linda Pritchard,

Bangor, Gwynedd lan
Rutherford, Corby, North-
ants

Pam Stangroom,
Fleetwood, Lancs. Mr C
Marshall, [4tlemoor Estate,
Oldham. Katherine Regan,
DOford, Essex. Stephen Dott,
Cheltenhiam. Sanjesv Singh.
Handsworth, Hrmingham.
John Rogers, Everton,
Liverpool. Steve Jackson,
Watton, Thetford. Norfolk
Serge Trabalza, Highbury,
London, NB& Mr R
Crowther, Salisbury. Colin
Wing. Herne Hill, SE24
Chris Andrews, Ickenham,
Uxbridge. Miss P J
Parrott, Aylesbury, Bucks
Peter W. D. Tye, Yardiey,
Birmingham F. Fletcher,
Sheffleld Carl Olsson,
London Wi, C E. Poulter,
Pudsey, Leeds. Poy Keith
Ford., Merstham. Keith
Antel), Beverley, Humber:
side. P. Perman, Peckham,
SE15. Roger Myhill,
Cranleigh, Surrey Mr P.
Choules, Sutton, Surrey
Dave Burcham, London,
SWi1i M. J Price, Honor
Oak, SE23. Miss Kim
Nowak, Corringham, Essex
Jeftrey Lynch, Bexleyheath,
Kent Ashley Bell, Oakham,
Rutland, Lelca, Martin
Ryun, Warsiock, Birming-
ham. John Laughlin, Lon.
don, NW8. Mr C Nicholls,
Portsmouth, Hants. Ann
Marshall, New Manchester
10. Jullan 8t Qere - Smi -the,
fLewisham, SE13. N R.
Pain, London, NWé. Don
Gatenby, Blackfell, Wash-
ington., Tyne & Wéar.
Willlam Bruce. Aberdeen,
Scotland Nell Radbourne,
Rirtley, Tyne & Wear

Crawley, London, NW10 C.
Savage, St John's, Nar-
borough, Lelcester Mr P
A Porter, Aldershot, Hants.
Richard Alder, Thorplands,
Northants. Miss M. Thomp.-
son, Headington, Oxford.
Michael Hlake, Southall,
Middx Paul Davis. Sution,
Surrey Richard Rees,
willesborough. Ashford,
Kent Mr K Anderson,
Edinburgh, Kerek Hardie,
Edinburgh. Edinburgy
Desmond Rush, Delahole,
Curnwall. Marlin Harvey,
Seaford, Sussex. Michnel
Higgins, Berkhamsted,
Hlerts Stephen Batty,
Willochby, Selby, N Yorks.
Martin Wassall, Leyfields
Estate, Tamworth. Pnulip
sharpe. Sutton Coldfield,
Birmingham. Jonathan

Brenda Allott, Stockport,
Cheshire Stephants Ducker,
Maidstone , Kent.

TK COMPETITION

Five st prizes

Gordon Barker, Weston
Coyney, Stoke on Trent
Sl{cuy White, Romlnrd',
Essex Alan Spy, Dumbar-

tonshire, Scotland. Robert
woodhouse, Bromley, Kent.
Rory Trappe, Blacnau
Ftestiniog, N Wales

Twenty 2nd prizes

lan Rutherford, Fazeley,
Statfs. Neale Ashford, Poole,
Dorset. N. Marriott Eaq,
Ripley. Derby. Terry Emm,
Dunstable, Beds. David
Thomas, Windsor, Berks.
Nigel Maggs, Downend,
Bristol Neli Willlams,
Midanbury, Southampton.
Douglas Brown, Castlepark,
9cotland. N. Budinger.
Ipswich, Suffolk Gaynor
Kemp, Gwaelod Y QGarth,
Cardift Alan Brooks,
Prestwich, Manchester L.
Finch, Highbury, Nt. G.
Rossiter, Keynsham, Bris-
1ol Steve Robinson, Stocke -
on Trent, Staffs Paul
Angell, Bath, Avon. Allan
McHugh, Lowton, Lancs.
Jeremy Parrish, Gulseley,
Leeds Chris Petl, Dartford,
Kent, Jimmy Hack, Buck-
land, Portsmouth. Emlire
Kumbaec). London, N1§.

Ten 3rd prizes

Paul Rust, Falr Oak,
Eastletgh, Hants. C, Shaw,
Linthorpe, Middlesbrough,
Cleveland Beverley Farren,
Leleester. D, W. Hayne,
Weymouth, Dorset. John
Fuller, Norwich, Norfolk
Slmon Clements, Bun.
tingford, Herts. Andrew
Hubbard, Rochford, Essex.
Andy Robson, London, W6.
Gerry Brady, Headlngton,
Oxford John McKenzle,
Ooleford, Gloucestershire,

SINGLES COMPETITION

Ron Ramsay, 8. Salters
Qlose, Gosforth. Newcastle
on Tyne E. Croker, %,
Ashfield Avenue, Grove Rill,
Mlddiesbrough, Qeveland.
Michael Ward, 5, Garden
Field, Grange Farm Avenue,
Felixstowe. Shella Hanley,
247, Mount Pleasant Road,
Shrewsbury. Paul M
Blackburn, 18, Old Lane.
Brighouse, West Yorkshire.
Timothy Thorne, 2, Talbot
Road, Forest Gate, London,
E?. Mr P A, Heard, 185,
Beach Roud. Newhaven,
Sussex. Shirley Shipp, 282,
Halling Hill, Harlow, Essex.
Miss Moira Rodgers, 72,
Southwell Road, Mid
dlesbrough,Cleveland
Linda Greaves, 21, Ryde
Avenue, Clough Road, Hull,
E. Yorkshire

MEAT LOAF :
PETITION gox

Simon Pepper,
Langley. Herts. J
Surbiton, Surrey

Fowler, Great Sutton,
South Wirrel. Tony New-.
bury, Bootle 10, Merseyside
Peter Menzies, Dundee,
Scotland. H G Champlon,
Folkestone, Kent
Fradgley, Liverpool Steve
Swl&g:ﬁ.u\lﬂonuon. Liver.

man, Imperley,
Cheshire Pam Myep,QM?;.
mesbury, Wiita. Derek
Amos, East Lothlan, Scot-
lund. Neale Ashford, Poole,
Dorset. Martyn Ismail.
London, SE1S Sally Ann
Tyran, London, W8. Gardon
Johnston, Angus, Scolland.
lain Hutton Grangemouth,
Stirlingshire. Sara Rudge,
Stockton on Tees, Cleveland.
David Harrison, Liverpool,
Rob Butterworh, Rochdafe,
Lancs Mr J Cater,
Sydenham, London, SE26.
Steve McManus, Becken-
ham, Kent Jagk Haynes,
Swinton, Manchester A. J
Prl:nla{. Portsmouth.
ants uay Gilles, Viry.
Chatlllon, grance‘ R‘.:yb
Wrlght, Middieton, Manchess
ter. Christopher Dean,
Wibsey, Bradford. Xavier
Ruasell, London, Wif.
Torben Schmidt, Aulborg SV
Denmark. Ms D. woalfe,
Rainham, Essex D Mor-
Ran, Hournville, HBirming.
ham Dave irown, Cheadle,
Grealer Manchester David
Flanagan, Hradford, York.
shire. J. Klely, Greenford,

Ktngs
Duddy,
Nicholas

Middlesen David Farr
Dunstable, Beds. Paul
Hazell, Cumnor, Oxford

Timm May, Sution Coldtieid.
W Midlands D R. Biddle,
Corby, Northants Joha
Qarke, Bracknell, Berks

4 oy

4
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ATF Char

Rrawne

IRKENNEAD, Mr Digby'a
The Boy- I

BIRMINGHAM Hippodrome
8 Harry
J en Eagle |
343), The Squad
DFORD. Princeville |
Son Of A Bich
RADFORD, Royal Stan
Owerlord
IN, The _AChmond
Air Craft
1) ry (28287

Land.

XTON own Hali
ERBURY, Odeon
Lindistarne
AN hanter
Cheap Flights
ENHAM. Youth

re, Tonight
THORFES, Winter
Flamin®

ies ./ Radio Birdman
WY N AY, Dixieland
4 Tony

hee's Terraplane

Fairfileld Hall
s 920 Maddy
Andy Desmeond |

D 363

NCASTER, Outlook
Onty Ones
DUNSTABLE, Queensway

Gerry
Rafferty / Rab Noakes
BBW VALE. Lelsure

Jasper |

EDINBURGH, Odean {031
15). lnn Dury and the
kheuds / Whirlwind

OLKESTONE, Leas Clff
Philip G oodhand Talt
Bowles Brothers |
TESHEAD, Windy Nook
Beuno

poilo (041
Jonsthan Richrmb |
_and The Modern Lovers
LASGOW, Tiftanys (04}
92). 8teve Gibbons
The Dodgers
Y. Galety, Bullett
HIGH WYCOMBE, Nags
The Brakes |

g Mun.

Vi 3ar

4 V3
LIVEKPOOL, Erics (081
Krazy Kat / Hot
Water

LONDON, Albany Empire,
082 9765)
‘ L ] Patrick
gerald / Menace / The
knets {Rock Against

rib

acism)
NDON, Baltersea Arts

L ), John
D
IU:‘F DN, Brecknock, Cam:
48
Scarecrow
LONDON, Dingwalis, Cam-

den 01 - 287

4987),

The Banned
LONDON, Froebel Institute
78.2242), Doll By Doll
4 G

LONDON, Hope & Anchor

Istington (01 . B9 4810),
The Young Ones

LONDON, 100 Club, Oxford
Street (01 438 0933),
Tradition

LONDON, Marquee, Ward.
our Street (01 - 437 6603),
The Automatica

LONDON, Musie Machine
Camden High Road (01

387 0428), News Lion
Henrt

LONDON, Nashville, Ken-
sington (01 403 6071),

Meal Ticket / Streel Rand
LONDON, Pegasus, Stoke
Newington (01 - 226 5930),

Vipera

LONDON, Red Cow, Ham-
mersmith (01 - 748 5720)
Johnny Curious and the
Strangers

LONDON, Rock Garden,
Covent Garden (01 - 240

3881), Penetration / The
Magnets

LONDON, Royalty, South.
gate (01 886 4112),
Yakltty ¥ak The
Traumaties

LONDON, Swan, Ham-
mersmith (01 - 748 1043)
Spiteri

LONDON, Thomas ‘A’
Beckett, 01d Kent Road (01
703 7354), Apostrophe
MALVERN, Winter Gardens
2700), X - Ray Spex
MELTON MOWBRAY,
Painted Lady (812121),
Shades Of Love
MIDDLESBROUGH, Town
Hall (45432). Johmn Otway
and Wild Willy Barrest
NEWCASTLE. City Hall
20007), Blue Oyater Cult /

Japan
NEWCASTLE, Rawthorn
Inn (741088), Avalon
NEWCASTLE, Newton Park
Hotel (662010), Oasis
NOTTINGHAM, Tiffanys,
Sham 69
PETERBOROUGH, Bull &
Dolphin, The Next RBand
POLESWORTH, Top Club,
Incredible Kidda Band
RETFORD, Porterhouse
Club, Sassufras
SHEFFIELD, Limit
(730940 ), Johnny Moped
SOUTHAMPTON, Jolners
Arms, Oatch 2t
BWANSEA, Centre Hotel.
Joe Pass
SWANSEA, Circles, Roy Hill

Bund
TYNEMOUTH, Percy Arms
(82961 ), Steve Arown Band
WELLINGBOROUGH, So-

WHITLEY BAY,

(533182), Shurp Licks
WIGAN, Casino (43501), The
Pirates
| F
JUNE®

AIRDRIE, Snug Bar, Necr-
onmnoer

BATH, Brillig Aris Centre
(64384), Landscape

BEDFORD, Bedford Col-
lege, Garbo's Cellulold
Heroes

BIRMINGHAM, Barburellas
{021 - 6439413 ), The Btukas

BIRMIN GI1AM, Odeon (02]
36101). Bread

l?‘ACKBl}RN. Dirty Duck

(51176), Cyanide

BORSTAL HWAYES, St
Christopher's Coliege, The

Ruts
BOSTON, Fold Hul Farm,

Ha* anno
BRADFORD, 8tar Hotel,
Westgate (32118}, Bab

Pegy
IIREFNLT\\’OOD. Hermit Club
(217084}, Apostrophe
BRIGHTON, Dome (882127).
Maddy Prior / Andy
Band
Bgl'l.h"l‘?l'"‘f‘ Bank Hall. Son
Of A Bitch
OAMBRIDGE, The Alma,
Diamond Lil

CAMHRIDGE, Corn Ex.
change (68747), Flamin'
Groovies / Rudio Rirdiuwn

CHATHAM, Tam O'Shanter
The Violina

CHEADLE, Parish liall, The

] The SNhouters
Impact 2
CHELTENNAM, Eves
41192), The Movies

CHELTENHAM, Town Hall
(238001, Steel Tulse

OCORRY, I"estival Theatre
13482), Jasper Carrott

COVENTRY, New Thentre

. Gerry Ralerty

Rab Noakes
CROYDON, Fairfleld Hall
(0 688 9291), Hurry
Chupin

DERBY, Baileys (363181),

l Strange Days

DUDLEY, JB's (53597). The
Smirks

DUNDEE, Technical Col-
lege (25108), The Valves

DUNFERMLINE, Kinema
{21802), Churley Browne

EDINBURGH, Art Coliege,
Irnats Sandy & The
Backline

EDINBURGH, Clouds (081 -
229 5363), Steve Gibbons
Rand / The Dodgers

EXETER, St Lukes' College,
Supercharge

GLASGOW, Apollo (041 - 332
8056)., Ian Dury and The
Blockhends / Whirlwind /

Rico

HAYES, 8t Christopher's
College, Misty

HWIGHK WYCOMBE, Town
Hall (26100), Penetration /
The Ventilstors / Viee
Creams / The Yonkers

KINGSTON, Kaleidoscope
Club, Here And Now

KIRKBY, Kirkby Suite,
Streich

LEEDS, Raddon
(751115), 1diot Reuge

LEEDS, Univeralty. Lipman
Bullding (38071), Red Eye

LEICESTER. De Montfort
Hall (22850). Blue Qyster
Quit / Jupan

LINOQOLN, Al's. The Next
Band

LIVERI'OOL, Emplre (051
708 1655), Jonuthun Rich.

Rall

mun and The Modern
Lovers

LIVERFOOL, Kirkby Suite,
Muscles

LLANDRIDNOD WELLS,
Pavillon (23812), Life

LONDON, Bnltersva Arls
Centre (01 - 223 5356), John
Dowie

LONDON, Brecknock, Cam-
den Road (01 - 485 3073),
Trooper

LONDON, Central London
Polytechnle, New Cav.
endish St (01 - 488 581i1),
Salt / The Biades /
Together People

1.ONDON, Club Norelk,
Seven Sisters Road (01
A00 3781), 80 deg Inclusive

LONDON, Dingwalls, Cam-
den Lock (01 - 267 4987},
Frankensatein / Frenzee

LONDON, George Canning.
Brixton (01-274 6329),
Jabba

1LONDON, Hope and Anchor,
Islington (01 - 359 4510),
The White Catu

LONDON, 100 Club, Oxford
Street (01 638 0033),
Stephen  Gruppell Mz
Disley Trlo

LONDON, Marquee, Ward
our Street (01 - 437 6603),
Gruppo Sportive

1.ONDON, Music Machlne,
Camden Road (01 - 387
0428), Strife/ The Drill

LONDON, Nashville, Ken-
sington (01 803 6071),
Meanl Ticket / Street Hand

LONDON, Pegasus, Stoke
Newington (01 - 228 5030),
Lee Kosmin’s Loose Shoes

LONDON, QBces, Dalston,
The Sneaks

LONDON, Red Cow, Ham-
mersmalth (01 - 748 §720),
Swudium Dogs

LONDON, Rock Garden (01
240 3961). Mickey Jones
Band / Angel Visits

LONDON, Royalty, South:
gate (01 - 836 4112), Roal

Thing
LONDON, Empire Pool,
Wembley (01 - 802 1234)
Electric Light Orchestra
MALVERN, Pump Room,
The Tights
MANCHESTER, Rafters
{081 236 9788), Big In
Japun / Distructions
MARGATE, Dreamiand
(27011 ), Johnny Maped

CONTINUED
OVER PAGE

REPORTS OF a broken back for Mr Loaf being
untrue. MEAT LOAF make thetr first appearance in
Britain at Manchester Apollo on Monday and
Hammersmith Qdeon on Tuesday.

GERRY RAFFERTY goes out on his first solo tour
following the release of 'City To City', supporting is
RAB NOAKES. They start at Dunstable Queensway
Hall (Thursday). Derby Assembly Rooms (Saturday),
Crovdon Fairfield Halls (Sunday), Edinburgh Odeon
{Monday) and Glasgow City Hall( Tucsday)

ERIC'S Club in Liverpool is setting up a series of
afternoon concerts for the under 18's. XTC are first off
on Saturday. starting ar 5 pm. They also play an
evening concert there too. X-RAY SPEX, also booked
for a matince at Eric’s next week. play Malvern Winter
Gardens (Thursday) and Chelmsford Chanecllor Hall
{Sunday).

THE MO VIES return 1o promole a new album, see
them at Cheltenham Eves (Friday) and Manchester
Rafters (Sarurday).

Still touring are IAN DURY at Edinburgh Odcon

(Thursday) Glasgow Apolto (Friday), Newcastle City
Hall (Sunday). Leicester De Montfort Hall (Manday)
Stoke Hanley Victoria Hall (Tuesday) and Sheffield
City Hall (Wednesday), The fifties style rock band,
WHIRLWIND, play supporr.

STEVE GIBBONS supported by THE DODGERS
are at Glasgow Tiffanys (Thursday) and coming down
south at Poole Arts Centre (Wednesday).

BLACK SABBATH play the Hammersmith Odcon
(Monday), JONATHAN RICHMAN AND THE
MODERN LOVERS play Leicester De Montfort Hall
{Saturday) and Brighton Dome (Monday). And
around London you can see PENETRATION at the
Rock Garden, Covent Garden (Thursday). GRUPPO
SPORTIVO at the Marquee (Friday). SHAM 69 at the
New Roxy. Harlesden (Saturday), LITTLE BOB
STORY ‘ar The Nashville (Sunday). PEKOE
ORANGE at the Pegasus Stoke Newington {Mondayl.
STEEL PULSE at the 100 Club (Tuesday) and THE
ROLL UPS at the Red Cow Hammersmith

{Wednesday).

, A

il

i

lege. Gr I H
‘v, Greenwich, Misty
LONDON, Hammaersmith
Odeon (01 T48 4081)
Bluck Bubhuth

FFORDE GREEN

ROCK SCENE
ROUNDWAY ROAD
LEEDS 8
duns
DAWN WEAVER
June 4

TRAPEZE

DTHE NEWY SINGLE FROM
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FROM PAGE 27
MELTON MOWBRAY
Palnted lady (8123121),
Shades of Love
MIDDLESBROUGH, Rock

MIRFORD HAVEN, Haven
Centre, Tonight
MINCHINHAMPTON, The
New Lodge, N.W.10
NESYCASTLE, City Halil
120007), The Darts
NEWCASTLE., Bridge Hot:!
_ {277R0), The Squad

NEW LS. Be

OXFORD, New Theatre
{44344 |, Riack Sabbmth

PETERBOROUD
Youth Qentre (

umberland College
Education (23391)
mous Five

H
of

Fa-

Goodhand Talt
Arothers
REDDINCH, Football Club,
Valley Rock Cludb, Quartz
RETFORD. Porierhouse
(4081

Bowles

Hotel
The hoons
(27074),
Wiid Willy Barrett
SHEFFIELD, Limit
T30940), Doubdle Life
SAEFFIELD, Top Rank
¢ XTC

SOUTHEND, Minerva Club,
Mutchbox

SOUTHEND, Top Alex, ldiot
SUNDERLAND, Mccoa
Centre (57388)

31384), Hestwave
TICKENHAM, Mary Grey
Coliege, After The Fire
WEST RUNTON, Pavillon
203). Lindisfarne

lege of Food Technology
42120 ), Adverteing
WOLVERHAMPTON, lafa.
yette (26285)
Cougar

JUNE Y
ASHFORD,
(21177)
Directors
AYLEKBURY, Friars
(38948), Flamin’ Groovies
Rudio Blrdman
BIRMINGHAM, Barbarellas
{021 842 9413)
Hishops
BIRMING BAM, Odeon (021
643 6101), Bread
BLACKBURN, Dirty Duck
(51476), The Accrlerators
BLACKFOOL, Opera House
{26252), Showaddywaddy
BOUKRNEMOUTH, Winter
Gardens (28448), Blue
Oyswer Cuit / Jupan
ARADFORD, Golden Cock-
ere! (21783), The Vye
BRADFORD. Unliversity
(32468}, Steve Glbhbons
Rand / The Dodgers
BRIGHTON, Alhambra
(27874 Fruit Eating

Stour Centre,
Mud The

Ars
BRIGHTON, New Regent
(27300), Clayson and the

Ar gonsuta
RRIGHTON, Polytechnic
Lewes Road (893658), The

BUCKLEY, Tivoll {(27682)
Cral

The ba
CAMBRIDGE, Burlelgh
Arms (57021), Bazard
CARIISLE, Picadilly Club,

Cyanide
DERBY, Assembly Rooms

(31111 2258), Gerry Raf

frrty / Rab Noak:
DERBY, Balleyn

Strunge .

DORKING, Dorking Halls

(800 ), Barbary Dickson

en
(363181),

POOLE, Arts Centre, Philip

Omly Ones 7 Young

Ones
ROTHERHAM, Thurnscoe
Hannle Storm and

Typl
SHEFFIELD, City Hall
John Otway and

Chenp

Flighta
SWINDON, Brunel Rooms

WEYRBRIDGE, National Col-

Johnny

Pirs s
BRISTOL, Colston Htlll
(201788), Muddy Prior

Garden (241995), Soft Roys |

s Knees
Rallett

NOTTINGHAM, Sandpiper |
{54381), The Accelerators

NUNEATON, Sockinghors
Qlub, Incredidie Kidds
Band

I

EDINBURGH, Meadow
Fields Park. The Valves
The Skids / The Monoa
Siyoceo (open atr fesl)

EGRAM, Youth Centre
(43969 ) Trash

| FISHGUARD, Frenchmans

Motel (R93579), Tonight

| GLASGOW, Amphora (041

332 7780), Necromancer
GRANTHAM, Kesteven Col-
lege. Duwnwegver

| GRAVESEND, Prince of

Wales, Sieve Boyce Band
KINGHORN, Cuinzte Neuk

Charley Browne
LEAMINGTON SPA,

The Grafi Show

Tbls.

| LEICESTER, De Montfort

Hall (22830), Jonnthan
Richnua und The Modern

Lovers

LIVERPOOL, Erics (051
238 7881), XTC Big In
dapan (matinee 5-8 pm]

LONDON, Battersea Arts
Qentre (01 - 223 5356), John
Dowle

LONDON, Bedford House,
Conduit St, Swel And Skin

The Ellery Bops

LONDON, Brecknock. Cam-
den Road (01 - 485 3073),
Sucker

LONDON .Bridgehouse, Can-
ning Town (01 - 476 2889)
Rol)l - Ups

LONDON, Chariton College,
Charlton, Tribeamen

LONDON. Dingwails
den Lock (01
Gonzales
Hunter

LONDON. George Canning,
RBrixton (01 274 6329)
First Ald

LONDON, Hope & Anchor,
Isltngton (01 389 1510),
Jah Jub

LONDON, 100 Club, Oxford
Street (01-638 0033), Stefan
Grappell / Diz Dialey Trio
Dtaley Trio

LONDON, Marquee, \Ward.
our Street (D1 - 437 8603),
Sore Throut

LONDON, Musle Machine
Camden High St (01 - 387
0428). Superchurge
Famous Pluyers

LONDON, Nashville, Ken

Cam-
267 4987),
Tennis Shoes /

sington (01 603 6071),
Little Acre / Walling Cookn

LONDON, New Roxy,
Harlesden (01 - 085 648),
Sham 89

LONDON, Pegasus, Stoke
Newlington (01 - 226 5030),
Blg Chiet

LONDON, Red Cow, Ham

748 5720),

LONDON, Rock Garden,
Covent Garden (01 240
3961 ), Mickey Jones Band

LONDON, Three Rabbits,
Manor Park (01 - 478 0860),
Apostrophe

| LONDON, Two Brewers,

1

'I'hel

]

Clapham (01 - 622 3621),
Jubba
LONDON, Wheatsheaf,
Chelsea (01 738 33385},
Overseas
MANCHESTER, Mayflower
(081.223 4231), Johnny

gnr
MANCHESTEL, Rafters
(061-236 9788). The Movies
MELTON MOWBRAY,
Painted l.ady (812121),
Bhades Of Love
MIO.TON KEYNES, Naviga-
tion Inn, Left Hund Drive
NEWCASTLE UPON
TYNE, Bridge Hotel
{27780), Marshall Hall
Experience
NEWQUAY, RAF 8t Maw-
gan, Otia Waygood Band
NORWICH, St Andrew's Hall
(22233), Five lland Reel
NOTTINGHAM, Boat Club
(889032 ), Roy Hil) Band
OXFORD, Corn Dolly
(44761). Chenp Flights
OXFORD, Crawley Commu-
nity Centre, Misty
PONTARDAWE, Dynevor
Arms, The 8ot
READING, Bulmershe Col
lege of Higher Educatlon
(863387 ), Scritch
BREADING. Haxagon
Theatre (56218), John
Otwny and Wil Willy
Barreftt
REDCAR, Coatham Bowl
(14420), Lindintarne
REDDITCH, Traceys
(861160), Judge Drend
RETFORD, Porterhouse
Club, Murseilles
ROMFORD, Albermarle,
Here And Now
Alernutive TV Wank
Space
SHEFFIELD, Limit
(TA0040), Warren Harry
BOUTHAMPTON, Gaumont
(22001) Biack Ssbbath

WALSALL, West Midlands
College, Ray King Band

WATFORD, Carey Place,
Desperate Stralts

WATFORD, Red Lion
{28208), Too Much

WHITTLESEA, Black Bull,
The Next Band

\WIOAN. Casino (43801),

Tony McPhee’'s Terrs
plane

Su

JUNE 4
ASHFORD, Stour Centre
ud

ASHINGTON,. Central Club
{818183), The Squad

ABIINGTON, Regal Cinema
(812231), The Plennern

Spread Eagie,

Ke
BIRMINGHAM, Barbarellas
{021-843 9413), Robert And
The Remouide
BIRMINGHAM, Fighting
Cocks (021448 2654), The
Graifiti Show
BRADFORD, Princeville
(78848), Alwoodiey Jets
{lunchtime)
BRADFORD, Royal Stan.
dard (22461 ), The Crabs
BRADFORD, 5t Georges
Hall (32518), Maddy Prior
Andy Desmond Rand
BRIGHTON, Dome (882127}
The Real Thing lLove
Affuir
BRISTOL, Locarno (28193},
John Otway and Wiid willy
Barrett
CAMBRIDGE,

The Alma

A
MEAT LOAF: Manchester Apollo, Monday

CARLISLE, Border Terrler,
Cyanide

CHELMSBFORD, Chancellaor
Hall (85848), X.-Ray Spex

CROYDON, Fairfield Hall
(01-688 92901), Gerry
Ratferty / Rab Noakes

CROYDON, Greyhound (01-
681 1445), Flamin’
Groovies / Radio Blrdman

DOUGLAS (IOM). Lido
(4671), The Darta

GLASGOW, Apolio (041332
8058), Buzzcocks Pene-
tration

GLASGOW, Satellite City,
Apollo Centre (041-332
8065), The Exile

GRAVESEND, Prince of
Wales, Apontrophe

HUDDERSFIELD, West
Riding Hotel (23001), The
Yye

KIRKCALDY, Statlon Hotel,
The Skids

LEEDS, Ftorde Grene Hotel
(623470), Trapeze

LEEDS, Grand Theatre
(40071 ), Bhownddywaddy

LEEDS, Staging Post
(845625), Red Eye

LEICESTER, D¢ Montfort
Hall (22850), Jonathan
Richman And The Modern

Matthew
The

Lovers
LIVERPOOL,
Street Festival,
LONDON, Brecknock, Cam-
den Road (O-480 3073),
Urchin ”
LONDON. Hammeramith
Odeon (01-748 4081), Blue

Talington (01-359 4810), The
In Mates

Van Der Graaf
LONDON, Nashville, Ken-
sington (01-803 6071), Little
b

LONDON, asus, Stoke
Newington 101226 5930),
Warren Harry

LONDON, Red Cow, Ham-
mersmith (01-748 8720),
Jub Jub

LONDON, Rock Garden,
Covent Garden (01-240
306:), Berni Torme
Monochrome Bet

LONDON, Tarrington, Lodge
Lane, North Finchley (01-
443 4710), Cheap Flights

MACCLESFIELD, Bears
Head. Bullett

MANCHFESTER, Apollo (081-
273 1112), Meat Loaf

NEWRRIDGE, Newbridge
Institute, Roy Hill Iand

NEWCASTLE, City Hall
{20007}, lun Dury Amd The
Rlockheadn / Whirtwind /

Rico
NOTTINGHAM, Playhouse
Steve Gidbbons

Boundary
The Accelera:

OLDRAM,
(8203441).

tors

READING, The Acora,
Twylford, Dnubie Xposure

SOUTHAMPTON, Gaumont
(29773), Bread

SOUTHAMPTON, Top Rank
(26080), Sham &

WEMBLEY, The Hopbtne,
¥Ma iehbox

WHITLEY BAY, Hex Hotel
(5232011, Tribessmn

(27888), Buzzcocks
Penetration
BIRMINGHAM, Odeon {021
0436101), Blagk Sabbuth
BRIGHTON, Alhambra
{27874). Frull Eating

Bears

BRIGHTON, Dome (882127),
Jonathan Richmun Andg
The Modern Lovers

BRIGHTON, New Brighton
Centre (203131), Bread

BRIGHTON, University of
Sussex (64681), Here And
Now / Aleruative TV
Biank B8pace Anal
Surgeons

CHESTER, Qualntways
(27141), Johnny Moped

CONSETT, Grove and
Moorside Social Ciub

Ano
DEWSBURY, Pickwicks
(164749). The Crabs
DONCASTEK, Outlook
(84434), Rezilloa
EAST KILBRIDE, Tower,
Necronuncer
EASTWOOD, Shipley Boa
Inn (Langley Mlllsy ssex)f
Karl And The Heldelber.

gers
E:)IN?UROH. Odeon (031
87 3808), Gerry Ratfe

Rab Noukes i

EDINBURGH, Tiflanys
(031658 6262), Only Ones
Soft Boys

GUILDFORD, Clvic H
(67314), Steve Glbbo:l-l
Band - The Dodgery

MARTLEPOOL, Cariton
Club, Tribesmmn

LEEDS, Peacock
{Yeadon), Jaller ]

LEICESTER, De M,
Hall (22850), lun llall";u:::

Isaac Quillory STEVENAGE. Locarn The The Blockheads * Wiirhw
q 4 k. o Hall- {88748}, Ruby Joe LONDON, Lyceum, Whirhas.
P LA, faon). Lido |~ room (2883), Pin-Upn CANTERBURY, University | Strand (01438 3713), The e
DOUGLAB. (10M), Viita| SUTTON IN-ASHFIRLD, of Kenl {88224). Here Ani .J&’B‘«';‘; - RN, UNE 3 1889 ) T;'n':";l (leaae
M), p " Y Murquee, % 4 - 1 %
Marinw Beano S‘:’.‘:ﬁhﬂmflﬂﬂw"d (28980), 2:: Su:::;:.a“ TV prpien < O g 6603), | ABERDEEN, Mualc Hall Termplane s LS
—tchbox

e

LONDON, Brecknock, Cam.
den Road (01488 3073),

LONDON, Hope & Anchor
(01-369 4510), Sockar

LONDON, 100 Club, Oxford
Street (01-836 09A3), South
Of The Border

LONDON, Lion and Key
Leytonstane, Tao Moeh .

LONDON, Marquee, Ward. l
our Strest (01437 4@0X):
Van Ner Graal 1

LONDON, Moonlight Club,
Raflway Hotel, we,f
Hampstead (01617 1473),
Sore Throat / Blunl
Instrumeat

LONDON, Music Machine
§01-387 0428), Pressure
Shocks / Overseas

LONDON, Nashville, Ken:
aington (01-603 6071), The -
Rrukes / Star Jeis

LLONDON, Pegasus, Stoke
Newington (01-228 B830),.
Pekoe Orange

LONDON, Rock Garden,
Covent Garden (01-240
2061), Apostrophe / Thief

LONDON, Ronnte Scotts,
Frith Street (01439 0747),
Joe Poss

MALVERN, Winter Gardens
(2700), The Tightx

NEWCASTL.E, The Cooper-
ape (29286), Young Bucks

NEWOASTLE, City Hal
(20007), Lindinfarne

SHEFFIELD, City Hall
(27674 ), Blue Oyater Oult /

'r

Japan
SHEFFIELD, Limit
(730840}, Jub Jab
SHEFFIELD, Top Rank
Maddy Prlor

SWINDON, Affalr (30870),
Berni Torme

WORTHING, Pavilion
(37111), Barbarn Dickson
Falr Trade

1

JUNES

ANGLESEA, Plas Coch, Mot
Water

AYLESBURY, The Bell,
N.W. 10

BIRMINGHAM, Odean (21-
643 8101), Blnck Sabbath
BIRMINGMAM, Rallway

Hotel, Bullets
BRIGIITON, The Richmeond
(20234), The Herces ' No

xit
OANTERBURY, Odeon

(62480), Jonathan Rich
mun And The Moders
Lovers

OCARDIFF, Top Rank
(28538), Flumin® Groovies
Itadio Birdman
CONGLETON, Duke
Wellington, Idlot Rouge
COVENTRY, Locarno
{24570), Shurn a8
DUNDFE, Barracuda, Omnly

Ones

EDINBURGH, Odeon (0a1-
867 3808)., Burecocks /
Penetration
EDINBURGH, Tiffanys

(031556 6252), The Lurk-
ors

G a'l’!; BHEAD,
ouse (781199), The Squad
Glu.:z?::ﬂ é}lly Hms‘:ou-
. Gerry Ratfe
Rab Noakes v o
GREENOCK, Victorian Car
rlage. Necromancer
HUDDEHSPIELD. West
Riding Hotel, The Vye
{lunchtime )
K?:IGIlLEY, Nikkers
(602822), Johnny Cougnr
KILLING WORTH, West
House (881373 )}, Famoos
Five

LIVERPOOL,
The Gerrmg avana Qub,
LONDON, Brecknock, Cam-

den Road (01483 3073f,
loebergs
NDO

of

Stirling

Dingwall
1687), Jucu:’l‘:’yn:m‘mﬂ
LONDON, Duke of Lancas-
ter, New Harnet (01448
0485), Rleak Houne
LONDON, Hammersmith
?z:;m (01.748 4081), Ment

U?.Nlm:; Hl:ge & Anchor,
n 1-369 4B .
Soul Yurg o
NDON, 100 Club, Oxford
Street (01-636 0wa3), Stwel
Pulse Misty
L(;NDON Lyceum, The
trund, The Plrates / New |
Heart
LONDON, Ma, %
rquee, Wiird-
our Street (01437 6808),
Cars
Middleton Arms,
%dw:mbrmga Road, st

LONDO Maoonlight Club
Rallway, west Hfmpm
(01.877 1473), Lightaiag

’ Raulders ' Munocrome Set

ONDON, Muslc Ma
Camden (01-357 048 ),

Touriata / interview

NDON, Pegasus,

+




(ES: Notiingham
226 5830

ert Hall
Bread
mshed

NCRESTER, Rafiers
Warren

DDLESBROUGR, Town
5 Five tland

Reel . Arbre
NEWCASTLE. City Hall

3 Harfly
'TINGHAM, Imperlal
42884 ), Gatin
PORTSMOUTH, Gulldhall
Steve Gilbbons
Band . The Dodgers
PRESTON, Guildhall
21721), The Darta
SHEFFIELD. Limit
730040). Roy Hill Band
OUTHEND, Zero 6. Here
And Now / Alternative TV
AmalSurgeons
STAFFORD, New Bingley
58080 Electrle
Light Orchestra
STOKE HANLEY, Victoria
H (22618}, lan Dury And
The Rlockheads . Whirlw-
Ind / Rico
WHITLEY BAY, Red Lion
1529376), Achilles fteel

JUNET
AYLESBURY, Qvi¢c Centre
(#8000 ). Jasper Carrott
BRADFORD, St Georges
Hall (32513 Biack Sab-
e th
BRIGHTON, Top Rank
{23805), Flamin' Groovies
Hudio Birdman
BRIZENORTON, Spotiight
Club. Muscles
CARLISLE, Scamps. Bullett
CUMBERNAULD, Kestrel
harley Browne
GATESHEAD, Stirling
Deep

¥reeze
GLASGOW, Cinders, The
tarkers
HEMFEL HEMPSTEAD, Pa
{ Shusm #9
HEREFOKD, The Tavern
.

HULL, City Hall (223111

The Dartn
ILKLEY, likley College
Otis Waygood

Bana
LONDON knock, Cam-
had (01488 3073
The Vipers
\Do! rwalls, Cam-
en 1o 01.267 1987
Spitery
LONDON, Hope & Anchor.
0), The
Aluden
LONDON, Marquee, Ward
our “Streate (LT
Trapeze
LONDON, Muslc Machine

inCemwd ¢ 1008 0 T
LONDON, Nelson's Club,
Wlnlblgann Footbalt Club
946 6311 ), Basil's Ralls.
u!)p Band
N_DoN, Nasnville, Ken
zlon (01-803 6071)
Toaight . Chenp 1y .
ghts
LONDO? Pexn';u- Stoke
Newington (01 |8
Swdium Dogs
1 u::euou Red Cow, Ham
Tamith
l(ol'-u:,. 01-748 §720),

Sandpiper. Wednesday

{ LONDON, Rock Garden,
Covent Garden (01-240
i 3961}, Heud Walter © Puul
Rio
LONDON, Ronnle Scotts,
Frith Street {01439 0747),
Joe Pass
LONDON, Royal Albert Hall
{01.5808 A212), Breud
ONDON, Telegraph, Brix-
ton Hill, Doll By Dol
LUTON, Royal Hotel
(28131), The Mugnets
MANSFIELD, Great North-
| ern Hotel, Cyanide
NEWCASTLE, Gosforth Ho-
tel (856617), Avalon
NEWCASTLE, Newton Park
Hotel (662010). Scorchers
NEWPORT, Stowaways
(50078), Soft Boys
NOTTINGHAM, Sandpiper
(54381), Only Ones
PETERSFIELD, Mercury
Club, HMS Mercury, Pin-
Ups

THURSDAY

POOLE, Arts Centre [70521),
Steve Gibbons Band / The
Dodgers

READING, Target (585387),
Robert And The Remoulds

READING. Unlversity
(806222), The Boytriends

SHEFFIELD, City Hall
(27074). lan Dury And The
Blockheads ~ Rico

SHEFFIELD, Limlt
(7T30940). Johnny Cougar

SOUTIAMPTON, Univer.
sity (556291), Here And
Now Alternative TV
Anal Surgeons

STOKE ON TRENT, Inset,
The Accele mtors

TYNEMOUTH, Percy Arms
{82081), The Squad

WALSALL, Butts Tavern
The Grallit Show

WHITLEY BAY, Jonahs
(533192), Steve Brown
Band

BBC-1 — Top Of The Pops {7.20 - B.00); Catastrophe strikes the
unacceptable face of chan-fever. World Cup coverage featuring
West Germany versus Poland knocks ver weekly shot of clean
teenyrot off the box
v Abbott & Costello Most Frankenstien (10,40 - 12 00):
Celluloid-strip characters Bud & Lou meet Count Dracula (Bela
Lugosil, Wolf Man (Lon Chaney Jnr), The Mad Monster {Glenn
Strangel, the brsins behind central casting and, in fact, evervone
8UT Big F. (Universal — 19491

FRIDAY

BBC-1 ~— Porridge (8. 30 - 9.30): Screws / cells / night starvation
RAonmie Barker repeats. in prize-winning dramaramaette ‘Men
Without Women

SATURDAY

LWT — The Monkees (10.15 - 10.45): Micky Dolenz, Michael
Nesmith, Davy Jones and Peter Tork foll a devilish plot 1o abduct a
nuclear scientist  Singing, dancing holocaust.

LWT — Our Show {10. 45 - 11. 30}: Self-styled megalith Jonathan
King tatks about Parament. Shock.

SUNDAY

LwTt London Waekend Show (1.00 - 2 15): Rhubarb-haired
temotress Janet Straet-Porter hones In on the race agdinst racism,
TUESDAY

Granads — Paul (4. 15 - 4. 45]: Thin Lizzy, Roy Hill Band and Andy
Forray perform on the Paul Nicholas spectacular.

BBC-2 — Oid Grey Whistio Test (10. 50 - 11. 30): Soulful Stateside
sinfer /songwaiter Randy Newman tinkles the ivories.
WEDNESDAY

ITV — Word Cup {8.16-11. 00): Soccer special for o tycoons and
Invergraw grouse-beaters one ‘n aik Scotland versus lran

| RADIO

MONDAY TO FRIDAY

Radio One John Peet {10.00 - 12.00): JP gets his sticky little
fingers on more bis o black plastic wiv holes in the middle tonite
and every weekday night.

THURSDAY

Radio Luxembourg — Album Of The Night (12 00 - 1, 00): Jazzrock
preview, courtosy of Stuant Henrv, of Staniey Clark’s latest opus
The Modemn Man,

FRIDAY

Aadio Clyde — Boogy Woogle Rock Show (12 00 - 2.00 am):

Veteran rocksters Colin Blunstone and Russ Bailard talk about thelr
past, present and future with new man Paut Coia

Redo Luxembourg — Album Of The Night (9, 00 10. 00). Tnoq In
vour crackling tranny to The Band'p “Last Walt? slbum featuring
greats iike Nedl Young, Jont Mitchell and more

SATURDAY

Radio One — Rock On {1, 31 - 2. 30k ELO special, timed to coincide

with thew current tous. interviews with Bev Bevan, Joff Lynne and
mucho vintage matensl.

Radio One — In Concert (6. 30 - 7. 30k Tha Pirates versus Mickey
Jupp — skul-smashin’ sounds.

SATURDAY

Rado Clyde — Hear Me Tolkin' {10.00 - 11, 00): lan Ancerson raps

on about how Jethro Tull me the rest of ‘78, *79, '80, ad infintum
SUNDAY

Radio Londan — Honky Tonk {12 00 midday - 1. 30 zm): Joe Tex
uk'o's over as studio guest plus the usual super - crucal sraltical
sty

MONDAY

Piccadiliy Radio Rokzac {8.00 - 11,00) Mancunian angla on
what's good, bad 'nugly on the rock release irail. Album trax and
aii the fax on lax wex,

TUESDAY

Radio Clyde — Stick It in Your Ear (6. 05 - 8, 55): Last week Darts
and Maddy Prior. This woek more surpiise guusts curmntly doing
the Scots rounds.
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Adolescent Sex

“Their music is as riveting as their stage presence, multiple shockwaves
bashing the audience, depth-charged us into wild applause.”

Paul Chautauqua—SOUNDS
“Since Japan's *Adolescent Sex’ came into my life it has scarcely been
off my turntable. By the time it was finally scraped off, both me and
the stereo began to suffer withdrawal symptoms. It has grad uated to
a five star work of art, and for a debut release from a band it's a

masterpiece.”
Kelly Pike—RECORD MIRROR

he band, y'see, played remarkably well - in fact 1 found them a
darn sight better than Blue Oyster Cult.”
“Certainly | reckon that the band’s premier album *Adolescent Sex
is by far the most interesting debut release from a British band so

far this year.”
Geoff Barton—~SOUNDS

U'L Cult Tour

ttort Hall
Rk gardens

e
7 OUTH winlef
SM‘TH Qdeon

MMERLD City Hall

reat album out nowon ARIOLA ﬂl_-I‘ANS‘A
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Bev Briggs (ves the one who
went overboard about the
Only Ones first album)
hunts down thre creators
IN THE boginaing there was only had been a virtual seil - out, so
one. Then came another, And Buarbareila’s should have posed no

another. And finaily another. In the
beginning only one. 1n the end — the
Only Ones.

First, of course, there was the
‘phone eall. The °’phone call
indicative of what was to follow. The
warning, the red light, the
disench nt. The porary
‘Beware ye the wrath of the Only
Ones’’'. the subtiest semaphore
sounding that the ride was not to be
an easy one. Thuat Peter Perreit
might just prove a little prickiy, and
the band as a whole, a little hard to
swallow. Hmm. idle philoophies
from someone who knew the Only
Ones a shade more intimately than [
« -« . but hardly the gospel for
which to sell your soul.

The original curiosity sprang from
the album. 'The Only Ones’ — an
alburn for the enamoured and those
who wish to be so. Infatuation or a
last minute misprint gave it six stars
out of five. The truth must be seen to
be believed, so a date was set, a time
fixed, and the Only Ones were to be
viewed atclose quarters.

The first Only Ones confrontation
was s blind error, asin leaping into o
cauldron of moiten goid before
you've learnt to swim. There was a
minor . . . shall we say . . fracas

. occurring at the time, and I had
inadvertently arvived au milleu.
The prior warning had been rather
tmore than haphazard. The most
apparent feature of the Only Ones
which is easily discernible Is the
total Intimacy of the band. More
than a tamily, as they stand their
relationship s paraaitie, they live,
feed and breathe off each other.

They exist in a kind of vacuum of
themselyes, where entry to outsiders
ix prohibited. Their relationship
with each other is wo complex that
alone they function and retain a
certain amount of stabllity, but when
their privacy Is encroached the
whole human machine grinds to a
halt.

Practicality

Mike Kellle, the eidest component,
provides a pinnacle of practicality.
Probably more the ‘old nmn' In
experience (originully drummer
with 8pooky Tooth), than In actual
years. Peter Perrett — singer /
songwriter / persona extraordinaire
~ s more obviously the focal point.
An emaclated, wistful romantc,
with the look of 4 dreamer and the
faraway presence. Alan Mair Is the
bassist who hails from north of the
border, and adds a kind of definitive

reality to the bund. John Perry
(guitar) is the fourth and fina)
member, who althougb not so

obviously the centre of sttention,
also diffuses one hell of s lot of
energy into the foursome.

The second °‘Only Ones versus

was & much kinder affair.
The band are now on the road, and
on arrival In Birmingham’s
Burbarella’s already bad one
successful gif tucked under thdr
belts. not 0 mention an amazing
rocket into the ulbum charts.

This time ali four were more
aftable und congenial, the erstwhije
strains and tensions having been
troned out, and the band once again
complete, the volatile element
huving been subfused in stabilty .

Barburella's has the aura of s pick

me - up night ctub, everything
drowned In a deadening red light.
The band's lust gig in Blrmingham

problems . . . excopt for ‘‘Peter’s
premonition’” as they call it, which is
always but always correct. He
anticipated the lack of audience. A
couple of hours later, he was proved
right.

Perrett is un amazing guy. Refer
to just about any press coverage of
the Only Ones and Perrett is
characterlzed as an extreme, a
fantaslser, an unknown figure who
gains a kind of mythological
reputation, while stil] being far from
the eye of Mr and Ms Public. Perrett
first appeared on the outside
camouflaged In his previous band

The premonitions

of P. Perrett

England’s Glory, and his rather
Incongruous rock ‘n’ roll beginnings
evolved from his early days at
boarding school. Perrett Ix a self -
confessed Dylan fanatic — to such
an extent that their tour has allowed
for the forthcoming Dylan concerts,
Needless to say, Perrett is going.
Every night.

The Only Ones first began with the
teaming of Perrett and John Perry.

Kellie and Mair just happened io
walk in on them. Keilie joined the
band after witnessing them play and
then waiking up to the guy
drumming to congratulate him on
playing with the best band around.
Then he told Perrett that he would fit
in even better. Perrett was
convinced.

Tke lady behind the Only Omes,

their manager, mentor, flnance and
friend Is a remarkable person. Zena
provides a cycle of enthusiasm for
the band, does not direct or
overshadow, but guldes. Herself
from humble beginnings, she has
developed Into an efflclent
busi B tant source of
friendship, and has a strong enough
cynical edge to knock down anyone
who presumes her gullible. Aguln,

music professlon — her 0
Harry Kakoulll is bassist witl
Squeesze.

Zena first lit the spark of vl g
behind Perrett. He was and Is a
brililant songwriter. but iacked
perhaps the courage for hi
convictions. Zena describes it ai
»not wanting to prostitute himself,
and this formed an Inhibltion In"
itself. Now happily overcome.

Perrett shuns all analogles
between the Only Ones and th
Velvets the Onily Ones and
. . . . whoever. Perrett Is Perrett,
And proud of it. His maln focus now
is his future as a songwriter, and of
course the band. If their future with'
CBS' remains as frultfol as it first
began, he is boping that they will
provide him with the constant use of
a recording studio, so they can
record songs as soon as they hmve
been penned. This way, the original
inspiration Is  till there, and the song
is still a novelty, and produces a
much fuller cut than say s melody
six months old.

This actuaily happened on the
album, where one particularly
strong track ‘“The Beast'' was
written and recorded during the last
few days in the studlo.

Low-key

The Only Ones take to the stage at
Barbarella’s at about 11,30, and
Play to ne more than a handful of
kids. Perrett's premonltion
justified, maybe it was the total lnck
of advunce publicity, or the ulterior
aftractions of the Dart's gig at the
other slde of town. Either way, the
RIE probabiy iost them quite a bit of
money.

The set they played wus unususil
and certainly not typical of the Only
Ones live. The brashness of a perfect
set would huve probably cost them
the lttle audience they had, so the
whole attair was low . key ‘“Any

1.

TOTAL INTIMACY (well as guod as you dan expect from four lads) &s whas the Only

Ones are all about.

» tuning up / constant

req ?
intimacies with the kida who were

there. It won th I
tollowing. em a strong

They pluyed a iot of tracks from
the auj

um, the strongest purt of the
set being ‘It’s The 'liuth'p. ‘Another |
Girl / Another aplanet’, ‘The Whole
:ﬁ&:"f Lm‘;'. which followed in
ssion. Maybe this is bigotry,
their grooves are certainly ru‘r‘n:lrnyg
deep on my aibum. Being only the
second gig of the tour, there are still
8 fow teething problems. Kellle in
lost ut the back ofthe stuge without s
drum riser, roser und the wis
affalr has s distinct teeting
inefficiency, but more important, the
sound they make is good, and I8
capable of an enormous depth o
involvement. Not just a stand b
and watch band, but a bund able o
tranafix and transcend . . . anoth:
planet®??
After the gig, virtually the whol
sudience swamps the dressis
room. Drink, smoke, and euphol
are puwsed round. and Perrett
back heiplessly into the back
to assume his lltte boy lost laok wi
a fuce that iy destined never to b
nine - o fiver,
The Only Ones on album were !
out of five, and ten out of ten.
tells me ten out of ten is impos
perfection Is after all, some:
be striven for and never attained.
for the sake of retalning the
muxim, the Oniy Ones are s wal
& mere 84 live.
The other half being optieni..
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sEORGE BENSON
;val Albert Hall

as if they've just
ed from a Sunday

m. where it's
to put anything
st come the end
w._ there were
ations and
me again to
goodbye

t of the
e often
Stevie Wonder

sfon, the
ness given a
the backside
ds
s0 damn
from the sub-

But

George
funkier shades

g for his |

ing to the polite
it never
the hill into
e. After mak-
bs drip across
in-

known and welil
Nature Boy’
tairly early
panded from
a heavier

s mellow
the traditions of
ie (scoff not,
4 inger)and
ere lengthy parts

where George mimicked
his guitar and the
guitar mimicked George. |
Matrons grooving to the
vibes of the soul children
Think what this man
could achleve with dry ice |
and & laser show. Phew
ROBIN SMITH {

THE WHITE CATS
The Nashville, Lon- |
don

IT JUST wasn’t their |
lucky night It was The
White Cals' London
headlining debut,
they were damned
you'll excuse the adjec-
tive) from the start

They pulled a good
|crowd, and there was
.even evidence of a mini
Ilan club; but there was
also a lot of tensjon to see
what would emerge after
so long a preparation.
The matin attractor of this
speculation was Chris
Miller (a.k.a. Rat
Scabies), formerly In The
Damned hotseat, as
everybody must by now
know. Then Kelvin
Blacklock (a.k.a. Con-
ey) ex-Tools, Tuff Darts
and numerous other
bands, the blonde vocal-
ist. On excellent guitar
and posing, we have
Eddie Cox, whose last
position was with The
Rage, where he was
known as Riff. (What's
with all these moni-
kers?). Finally is the
seemingly unflappable
Steve Turner, whose past

{s too dim to elaborate
upon. Collectively, they
are The White Cats

They began the show
with 'Teenage Dream’,
one of their best and most
jmmediate numbers. The
frontiine seemed a little
tense, but Miller was as
exuberant as ever,
standing on the drumstool
and generally making his
presence feit. Before the
second number was out,

GEORGE BENSON: the man is cool

the first problem appear-
ed. Turner's bass broke
down, and the band were
stranded for several
minutes, the tirst of many

such intervals, until It
was fixed
In fact, they were

plagued throughout, the
gultars breaking down
with monotonous regu-
larity, *'I bet you think
we're doing this 'cos we
haven’t got enough songs

to flll the set'' quipped
Miller

The material was a
mixed bag. It featured
mainly catchy rock
numbers, with a few pop
ballads and riffs thrown
in. Moat of it was of good
quality, aithough It
frequently tended to be
over - repetitive within
the songs, stretching
them on for too long
‘Escalator To Love' a
bland ballad, and by far
the weakest number,
came .in for the rack
treatment, while Miller
played one of the poorest
drum solos I've heard,
and certainly far inferior
to his usual extra-
vaganzas, as a prefix to
‘Stab Your Back.'

Elsewhere the band
proved themselves more
than competent. The
materlal was veryvaried,
although the dated
arrangements often halt-
ed theirimpact.

Terrible circumstances
to review a first major
gig, but with a good road
crew, and more organ-
isation both within and
around the band, they
have the potentlal to
surpass the glories of any
of their previous bands.
KELLY PIKE

BRAKES/DICKIE
BELL'S DEAD
RINGER

Marquee, London

A FEW weeks ago I sald
that old hippies never dle,
they just play support at
the Marquee. I was
wrong. Kick me if you
want. The support can
also be a good, young,
new group. U only it
could happen at every
gig A support band that
also makes the headiiners
work even harder be-
cause they know that

something good went on
belfore them

It was only Dickie
Bell's Dead Ringers
(comy but neat, eh?)
second gig but If they get
the gigs and some of those
good songs o a record
company we’ll all be a lot
better off.

The Brakes, I'm told,
are slighly luckler, they
have a couple of record
companles chasing them
1 can see why — relentless
rock 'n’ roll, Loud but
good. What they lack In
original material they
make up for in other
people’s songs. They
even outdid Tom Petty on
*American Girl' and Bob
Dylan would be proud of
their version of ‘Mozam-
bique’

Let’s hope The Brakes
get signed and Dickle
Bell's Dead Ringers get
seen. ALF MARTIN

GARLAND JEF-
FREYS
Bottom Line,
York
WHEN your correspond-
ent interviewed Jeffreys
last. spring. the soft -
spoken singer - 8OnNg-
writer spoke optimistical-
ly of a career which after
several false starts,
tinally seemed to be
taking off. At the time of
the meeting, the album
*Ghost Writer' was
winning critical raves.
Jetireys seemed to sense
a burst of professional
momentum and he pre-
dicted that a new album
would be released in six
or eight months

But something must
have happened (or
perhaps, falled to hap-
pen) to make the 30-ish
Jeffreys stray from the
“right track’' he clatmed
to be grooving along with
on ‘Ghost Writer’. For
one proof, look at ‘One-

New

Eyed Jack’, the slightly
disappointing fotlow-up to
‘Ghost-Writer'. Its most
striking characteristic
was its disturbing sim-
llarity to the very same
set Jeffreys and hisband
were performing around
this time last year.

In the first of four soid-
out New York dates, the
diminutive singer,
appeared before an
extremely appreciative
hometown audience, don-
ned in the same garb we
had seen when he last
passed through town.

Unfortunately, the
show itself was only a
reworking of a set that
should have been moth-
balled months ago. The
vibrant homn line of *She
Didn't Lle’ opened the
act, as it did last year,
and *"No Woman, No Dry’
was again an encore
selection. Sandwiched
therein came a pro-
gramme heavily welgh-
ted in favour of 'Ghost-
Writer’ matertal such as
‘Spanish Town’, *Cool
Down Boy'. ‘New York
Skyline', and "Wild In The
Streets’. And while
Jetfreys’ youthtul rock 'n'
roll band may have given
the old material a shot of
adrenalin In the form of
an occasional flashy solo,

their leader's perform-
ance was less than
provocative

Jetfreys' melodramatic
incantation of trademark

themes loneliness,
nonconformity. inter-
racial relations — was

somewhat distressing to
wateh, for its stale
slickness made strong
songs seem weak. Inlight
of the murky brilliance of
most of ‘Ghost Writer'
and parts of 'One-Eyed
Jack’, Jeffreys' stagna
tion is all the more
saddening a prospect.

MARILYN LAVERTY

RGA

Record RL 12743
Cassette: RK 12743
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Icon see

PATTI SMITH,
New York

others.

Keith Richard's

category,

my shaving kit.

clearly now

PATTI SMITH has always come dangerously close to
being a purely vicarious artist. At times her urt
seens o llve only through the myths created by

She is ohseased with the best rock ‘n’ roll icons -
slience, Jagger's sneer,
Townshend's smashed guitar — yet she |s usually
unable to act as an icon herself,

Ather worst, she rppears like a mere fun; one who
long ago traded in her sense of self for enslavement to
her tainted objects of worship. This problem marred
her first two albums, where she seemed to clumsily
write ABOUT, rather than write WITHIN rock ‘n’
roli's essence. On ‘Easter’, though, Pattl’s persona
finally gained depth and conviction: two qualities one
hoped to find here at her spring Palladiumreturn.

Still, there were the usua! troubling dichotomies to
deal with. Smith’s Tower Of Babel ramblings only
come off about half the time, and her many tributes to
others (including a John Lennon song, two Who
songs, etc) further entrenched her in the inspired fan

Yet Smith’s covers emphasised such a strong bond
with the audience towards our mutual idols that a
very special passion developed, It surely brought her
closer 10 us, thanktfully lessening her vaulting ego —
which predictably went haywire during the
interminable ‘Radio Ethiopia’.
warned me about such excess I would have brought

If someone had

‘Kimberly', which was

More s ssful

BRASS CONSTRUC-
TION
Hammersmith
Odeon

‘‘Ah We we got to
move

Hammersmith Odeon
had been moving and
grooving already for an
aasuredly blistering set
from Rokotto even
when the audience is pie
high It's not often you see
this kind of response to a
support band (c.f. the
Commodores)

The heat was on
through the interval, the
alr thick with chants
whistles, handelapping
and the sweet smell of
strawberry ice - cream. It
was hardly necessary for
someone to strut onstage
and tell us to paarty. (No

one knows paartying
like Millle Jackson
anyway. )

were
delivered with a swaying, loose rhythm, and the
breakthrough single, 'Because The Night', which
literaily shook the hall. ‘Till Victory’ was ineredibly
stirring, as was much of Smith’s guitar work on the

-
A

Health Departments’
I WARNING: |

[
OmETexinty
CAN SERIOUSLY

DAMAGE YOUR |
HEALTH |

Brass Construction, on
their second visit, appar-
ently couldn’t put a foot
wrong with most of the
punters, though person-
ally I'd have preferred a
few more tunes and a
little less boogie rap
Still, that's my problem
They opened up with what
you'd expect to be trump
cards, the singles songs of
‘We‘' and 'Celebrate’,

| before setlling down with

the ballad 'Sing A Song'
{'The Message'l

After a few initial
hitches the sound came
over perfectly, with
Wade's bass giving a
solid backdrop to the
tantalisingly crisp kerns
and some standout
keyboard from main
man, R. Muller

Brass have a neat
visual side too, with
Wayne's fluttering hand
and the big leaps from
Mickey the memories to
carry home

With assorted pauses to
distribute construction
hats (yes, the same),
scattering confetti and
letting your yeh be yeh,
o n.o., Brass grooved
and jammed through a
further selection of
goodies Including a
superb ‘'L-O-V-E-U' and
thelr hallmark ‘Ha Cha
Cha‘. After planned
threats of goodnight for
the final 20 minutes, their
departure was well
timed. We were mutually
saljated
SUBAN KLUTH

GRUPPO
TIVO
Bristol Poly

SPOR

A DUTCH band, with an
Itallan name (meaning
‘team’) singing songs in
English? [’ is all rather
sllly, as my mate sajd. a
superb start, the band
commenced playing, lay
down their instruments
and walked off bul the
music s still playing!
Back on again and into a
set that begins to sound
suspicjously itke shades

PATTI SMITH: her own wonian

later numbers.

(Patti,

a deliberate musical

incompetent, is arguably rock’s finest guitarist).

Also, Patti's volce has developed considerably;
aimost Alice Cooper-like in the gritty ‘Rock 'n* Roll
Nigger® and softly solemn in ‘We Three’. Delivering
such new world sermons with staff in hand, Patti
never looked more endearing or bold (especially as a
woman doing ''boy moves'’. ) The reccption was the
strongest she's ever recelved in New York and for
onceshe lurgely deserved it.

The expected encore of ‘My Generation’, which
usually leaves such a bad aftertaste, worked ns an
enthusiastic salute to Patti's roots and for once it
didn’t tie her down to someone else’s history. She may
still have a long way to go, bubright now Pattl Smith
is more her own woman than ever before.

of The Shadows with one
difference; th2y are a gix-
piece band and two of the
pteces are female and
voluptuous

Every review I have
read of thisband has been
littered with comparisons
(always an easy way
out), but they don't have
outstanding originality,
and yet they did possess a
fresh clean appeal that is
very much dertvative so
for that reason I will
sprinkle a few com-
parisons of my own later

We are now halfway
through the set, and
where ' before the girls
were fronting and a little|
unstimulating (their
volces that {s) now they
are at once loose and raw,
tight and harmonlous.
Gruppo like rough dfa-
monds early on then the
polish begins and the
sparkle shows, immacu-
fate, economic lead guitar
licks full of fire and
backing full of balls. You
never quite know where
the music is going and 1t
never goes where you

expectit to.
Now for the com-
parisons, at times

AC’'DC, then the Albertos,
never Abba, bul most of
all Deaf School that same
flavour of fun, freshness
of approach and breath-
less pace. Therelisalsoan
alr of expectancy that
never climaxes or dies
and a friendly cutchyness
permeates most num
bers. That, plus grafted
musicianship plus ele-
gant showmanship, glves
you something to think

about, and that is
rewarding.
FRED WILLIAMS

e A ————_
THE STEVE GIB
BONS BAND,

Birmingham Odeon.

THE need tn somehow
add varfety to a yvery
simiar pattern. %s one
that'has confronted many
groups seeking Lo bulld on
tnital success. The Steve

JIM FARBER

Gibbons Band are no
exception, and their latest
tour seeks to confirm their
status in the 1950's style
rock 'n’ roll while at the
same time throwing up
something new to broaden
thetr appeal

The something new in
this case was the addition
of two local musiclans on
sax and keyboards to the
basjc five man line - up.
As such the experiment
was a success alded by
the qualily of the songs
the band played from
their latest album 'Done
In The Bunker'. In
addttion to the tile track
‘Blg JC' and ‘Down In
The City Street” created
an extremely favourable
impression.

This quality was un-
fortunately not maln-
tained when the band
switched to some of their
earlier material. They
still attacked the music
with commendable vigour
and fire, but despite their
greater familiarity these
songs fatled to ‘Light The
Blue Touch Paper.

It was predictably, the
opening bars of ‘Tulane’
which caused the already
enthustastic home aud-
fence to go berserk,
crashing out of their seats
and pouring down the

aisles.
NJALLCLULEY

FISCHER-Z
The Speakeasy, Lon-
don

IT'S a shame when the
town and couniry of
origin get W hinder one on
the palh 1o success. 1
mean, let's face i,
Bracknell and Windsor
are not the coolest of
places to emerge from,
and yet Fischer-Z are the
perfect English solution
to the tide of American
hip heroes. If they had
come from New York by
now we British would be

paying stupendous prices '

{or bootlegs pf them
rehearsing in thelr front
room, and hailing them as

the new white wonders of.
the western world

Instead, they settle for
London, and end up
playlng to a voldold
Speakeasy. and an
rpology for an audlenc
with heads to match.

What they have got Is
hard to define; although
many of the songs and
styles of individual
instrumentalists in the
band bear more than
fleeting resemblances o a
host of other fashignable
combos, they still manage
to keep an orlginality and
oullook peculiar to them-
selves The nearest
comparison i5 obviously
Talking Heads, vocalist
(and lead guitarist) John
Watts sounding a little too
close to David Byrne for
comfort, Their use of
rhythms is much the
same, using subtle but
strong bass lines, with
little or no emphasis upon
drums

The other Immediately
identifiable similarity is
to Blondie There's no
bottled Ms Harry on tap,
or anything even vaguely
resembling her. bul there
1s a marked dominance
by keyboards persistent
throughout the set,
consistently nagging (o
take over completely
from the one guitar in the
band, much in the same
way as thelr celebrated
Farfisa.

There are plenty more
comparisons, a llittle
Sparks, a touch of the
Cockney Rebel’s, but yet
they still manage to sound
highly Individual. (A
backhanded statement if
ever there was one).

Perhaps I'm getting
rather over-enthuslastic,
but not only were they
blessed with a perfectly
balanced sound, they
were palnstakingly tight,
and (here comes the
crunch) their set included
two or three of the most
refreshing numbers I've

heard in months. ‘Kitten
Curry'. and 'Angry
Brigade' would both

make excellent singles,
whiist 'Oddbali’, with its
frequent breaks for a
qulek chant, conveyed a
humour often unintelli-
gible through Watts®
oecaslonal tendency to
hlccough out the lyries at
as pgreat a speed as
possible.

Unfortunately they get
nll for stage presence.
Bassist Dave Graham
was obliterated by Watts,
and the gaping space
between them and key-
boards man Steve Skolnik
left one with nothing to do
other than admire or
abuse the drumkit.
KELLY PIKE

90 DEGREES IN-
CLUSIVE
100 Club: 23/5/78

90 DEGREES IN-
CLUSIVE are one of a
host of British / Jamaican
bands to emerge over the
past year or so. though
like most of them they've
been slogging away for
several years walting for
the break to come. Their
recent tour with the Tom

Robinson Band helped a
lot in spreading their
name around.

“Their sound is an
interesting, if odd, mix.
ture of reggae and rock
with even a touch of
heavy metal in the guitar
playing. At times il pulls
together well, at others it
seems to work in opposite
directions atonce.

This was evident In the
awkward gaps between
searing gulitar in-
troductions and the
eventual chuggin’'rhythm
of the rest of the songs
Fortunately Hugh
Francls is a forceful
enough personality to
carry the band through
these moments of con-
tusion 0 a final sound

which more often than

not is solid and con-
vineing.
Hugh's lead gultar is

backed equally Impres-
gtvely by rhythm from
Henry Barnes. The pair
of them manage o work
up quite a passionate
display of guitar work
that dwarfs the efforts of
the other players, though
visually keyboard man
Webster's head of mag-
nificently beaded locks
take same beating.

They lead off with a
number ¢alled ’Astro-
naut’, Hugh begulling us
with his started, manic
expressions as he strings
the riffs together ‘Zom-
ble Man’ follows, both
songs having unusual
lyrics by reggae stan
dards, though we are soon
back on more famillar
(and tedious) territory
with ‘Why Do We Have TO
Fight?' and ‘Slave
Trade’. No criticism of
the sentiments expressed,
but I just wish that they
would find some new
words to express them
with

Anyway. they suc
ceeded In overcoming
both their problems of
continuity and imagina-
tiveness towards the end
of the gig with some
quasi-Hendrix pyrotech-
nlcs. Hugh does the
playing with the teeth bit
whije Barnie handles the
crashlng guitar crescen-
dos by running his strings
up and down the mike
stand

Weil, perhaps you've
seen it before but it added
that flare of excitement
that this performance
needed. As yet they are
stlll sorting out thelr
sound and have a way to
go before their playing
has the necessary polish,
but for their first London
glgsince the tour it wasn't
a bad show
ALEX SKORECKI

VAN HALEN
Colston Hall,
tol.

Bris-

‘'Halen! Halen!"', cry out
several of the Bristol
audience. Van Halen has
Just left the stage The
shouting becomes more
insistent untl the band
finally returns for an
encore,

Frontman David Lee
Roth acknowledges them
and launches into "Dear
or Allve.’ The climax of
their set arrives with
Roth grabbing two bottles
of champagne and spray-
ing them Into the air,
accompanled by simulta-
neous strobe lighting —
the audience love it.

Van Halen's success
supporting Black Sab-
bath has been phenomen-
al with at least one encore
every night. In fact at
Lewisham there was even
a home made banner
hanging from the balcony
— doubtless prepared by
those who had already
been Van Halenized
Bristol was another
exampie of this success as
ihe band played through
40 minutes of fast,
exelting heavy rock. The
numbers were taken from
their debut album and
songs like 'On Fire’, ‘I'm
The One' and 'Atomile
Punk’ displayed Van
Halen’s dynamic drive on
stage.

Duvid Lee Roth, in gold
shirt and black leather
trousers, is striking to say
the least. His poses are at
first comparable to
Robert Plant, but soon
you realise that he has his
own distinctlve style.
This and his powerful
volce suggest that David
could well develop into a
force 1o be reckoned with

However, the talents of
gultarist Edward Van
Halen go far trom being
unnoticed us he manages
to produce some excellent
30los. On the album there

13 a 13 minute guitar solo

called 'Esuption’
on stage turms ou
nbsojute killer
divine pieasure of
heavy metalfan.
So midway
their U.K
Halen is doing
Increasing In ¢
and gafning a ot o
on the way. Let’
they return to
ghores very soon . 8
success may bring t
back as headiiners
this 1a so, T hope

Apollo Theatre,
Manchester

WHILE legions of Anie:
can bands invade thesel
shores attempting t
catch a sllce of the Britis
market, it is encourag
to know that some of th
top US solo artists have
not forgotten about us
either. What with Dylan's
historic visit this month
and possible appearances
from Bruce Springste
before the end of the year,
a tour by the highly
respecterd Randy New-
man reaffirms the optnion
that the cream of trans -
Atlantlc rock and roil has
always come in solo form.

A cult figure for mol
years than he probably
cares to remember,
Newman kicked off his
first serles of Britilsh
dates for four years at
Manchester's Apollo
theatre on Friday.
Although hardly the ideal
venue for a singer /
songwriter, the audience
soon warmed to Randy's
easy charm and laconic |
humour and enjoyed
some of his best - known
tunes

Apart from his obvious
glft as a planlst
Newman’s most out-
standing talent Is to write
crisp accessable songs
which express opinlons,
teil stories and evoke
powerful moods in a
sharp arresting manner
Itis for this reason that he
has been abie to produce
hits for other artists such
as Three Dog Night's
‘Mama Told Me Not To
Come’. His own jaunty
version of this was well
received.

It probably also ex-
plains why he is able to
get away with more of the
controverslal ideas which
characterlse his songs! a
feat most singers can
never hope to accom-
plish. ‘Yellow Man'
played early in the setisa
crack at the Chinese while
‘Rednecks' has a g0 at
another colour of skin.
Yet his lyrics are always
tongue - in - cheek.

Things take a bizzare
turn on "Slgmund Freud's
Impersonation of Albert
Einsteln In America’
which, ilike ‘Short
People‘. 1s from his sixth.
and arguably his best
albumLittte Criminals.
It was good to hear
American smash
‘Short People’ played
early in the set.
Desplte the size of thi
hall, Randy managed IJ-
muster a littie audience
participation

It there is to be
criticism of his pertol
ance, it 13 that some of

|

desire to keep the set tig
and steady that he denis
himself the opportunil

an instrument whi
handles with such
doubted verve.
Nevertheless,
not (o say the evel
anything hbut a
sucgess and une
sends Qs f(ans

happy. MIKE N
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S MER 73 had a
f emorable
records. The Jack-
Skywriter’;
Stones’ ultrabor
Angie’. The one
seemed to hit
eryone between
teeth, however,
uth was working

a chocolate

ory at the time

nd that's the
honest truth) was a
1 heady summer-
e thing, all
enching vocals
d burning guitar

That Lady’
|performed by the
ley Brothers.

I much had been
the Isleys for

ONE IN
THE
ISLEY’S

Family ties keep the Isleys

together. SUSAN KLUTH
feels about for the roots

some years. Most people
probably thought of them
as a good Second Division
Motown act with a few
hits ijke 'This Old Heart
Of Mine'

In fact., Rudolph,
Ronald and Kelly (for-
merly O'Kelly) Isley,
male voeal trio from
Cinclnatti had, as any
good discographer will
know, been around for a
good many years before;
trying their luck with
mediocre doo-wop songs
for assorted small New
York record labels and
never quite getting
anywhere with the ex-
ception of 'Shout’

At one point they were
produced by Hugo &
Luigi. Later, they carried
Jimi Hendrix In their
touring band. There they
all are, in the Hendrix

2 1

¥

A

%=

blographies, three rather
stout smiling characters,
the Brothers Isley,
middle-aged before their
time in thelr white suits
and quiffed hair, plus
scowling Hendrix with an
Afrohalfa mile wide.

No, ‘That Lady’ and the
album it came from, the

pertinently-titled '3 3
changed all that. The
Isleys emerged from

limbo — contractual
hassles prevented release
of new material in the UK
for three years — into a
whole new ball game,

The threc elder Isleys
were joined by younger
brothers Marvin (bass)
and Ernte (gultar,
drums) and Rudolph's
brother - in - law Chris
Jasper (Keyboards) No
longer walking the
straight soul line, their
music became their own,
with that splendidly
cliched, sucker-forever
lead guitar dominating a
repertoire that included
whiterock standards like
‘Lay Lady Lady' and
Seals and Crofts’ ‘Sum-
mer Breeze’

The heat wason

1 caught Ernie Isley on
the transatlantic wire on
the eve of the band’s

starting out on their
longest-ever, 50-date US
tour.

There are some very
positive plans, by the
way, for a UK debut
ejther late this year or
early '79, but I'll believe
that when I see it).
Although he's been
upfront for a mere five
years, Ernle was in fact
playing drums with his
big brothers back in ‘68
aged 14

With all those ups and
downs, what kept — and
continues to keep the
Isleys together? Crass
question maybe, but a
weli-tempered answer
Ermle is one of the most
exact and exacting
musiclana I've ever
talked to

“First of all, the fact
that we're a family Even
when the day comes that
we stop being a group.
we'll stllibe a famtly

*Another thing is that
we listen to lot of
different musie, a lot of
types and styles; and
finally that Chris, Marvin
and myself all attended
college and majored in
muslc.

**All these things have
helped us keep fit. helped

i

the vitality When you've
got to think about making
new albums every six
months, then you've got to
come up quickly with the
inspiration and ideas.
From a creative stand-
point in rock ‘m’ roll,
musical groups can
generate a greater
quantity and quality of
music than an individual
can because they can
sound out idea on one
another, whereas a solo
performer has to carry all
the wetght on himself.

"*But for many Eroups,
even ones where the
musicians are related to
one another, the pressur-
es of the music business
can make thngs happen to
them personallly wise.
The music suffers con-
sequently, and sometimes
they aren't on the best of
terms.

‘““We don't have that
problem, thaugh. The
malter of belng together
and being a family was
instilled in us from, I
guess, the tiine we could
rememher our names. '

Which is a very good
reason why the boys
dedicate each and every
record to thelr mum

The Isley's following

has grown logarithmicai-
ly (as they say in
mathematical circles).
‘Go For Your Guns® went
platinum in the States in
10 weeks; 'Showdown' In
four. Sure, there's a lot of
soul fans In the US of A,
but

‘1 don't think the
typical Isley fan is
necessarily a pure soul
fan: reckon he
probably lkes all kinds of
mustc. He's probably
buying albums played on
FM radio as well as the
Isleys. He just gets off on
musle.

‘Showdown', as you'll
doubitess know, is the
latest in line of the
albums, with *Take Me To
The Next Phase' a
ploneering take-off
single. Ernie expanded a
little on what's been
happening there

**The albums have
become progressiveiy
heavier in the sound,
saying things in the
lyrical sense thal we
haven't sald before, and
‘Showdown' 1s musically
the most aggressive thing
we've done sO far.
There's a lot of things
waiting to be said

“'A song like

‘Next

Phase’ 1s a song and &
sound that you wouldn’t
necesssarily expect to
hear on an Isteys album.
And agalin, there are
things happening with
keyboard on, say, '‘Rock-
in’ With Fire’, which are
fairly experimental **

1 mentioned that on a
couple of tracks, especial-
ly ‘Ain't Giving Up No
Love’, there seemed to be
an odd revival of the
gospel sound which
Instigated the Isleys’
career

“‘Could be. yes. °*Ain‘t
Giving Up No Love' was
one of the lasat tracks we
did and kinda the
bluesiest thing we’'ve
done for some time.
We've never done a
straight blues tune, and
the time is coming for
that, possibly on the next
album

**Next atbum? It's too
soon to say anything
about that one as we
haven't yet been into the
studio, but it‘il probably
have nine to 11 tracks
which will really let us
show some variety. "’

One thing's for certain
with the Isley Brothers —
there'l]l always be a Next
Phase.

You'll get
igger buzz
from Celi Bee
on this new
i2'single

‘Hold Your Horses Babe' is the
new 12" single from

CeliBee And The Buzzy Bunch.
It's taken from the electntying
*Alternating Currents’ album
and it's sheer disco dynamite
So don'‘t hoid your horses—
gallop out forthe new CeliBee
single now.

'Hold Your Horses Babe

TK. Records
TKR 12-6032

Celi Bee and The Buzzy Bunch
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—T_M YOUR OWN CABINERST |

All your Disco and Lighting
Requirements including
Solar 250 still only
£64.50 + VAT

10% off oIl OPTIKINETIC Products purchased
) witha SOLAR 250
Mail Order, Access, Barclaycard, HP,
Hire, DIY, Part Exchange and
Secondhand Equipment

CALBARRIE DISCO CENTRE

88 W!I.I.INGTON STR!ET lU'l’ON
HONE (0582) 411733
1 mlle from M1 Juncnon 10
Opan MONDAY SATURDAY ~ Closed MON/TUE mornings

MAIL ORDER SERVICE NOW AVAILABLE

AM HALL {(RM) SUPPLIES

Mail Order Service for

CASTORS ; FEET . HANDLES : COVERINGS - FRETCLOTH : GRILLE
LOCKS CATCMES, HINGES : SPECIALISED HARDWARE
RANEAS PIPINGS : TRIM . ETC
UANTITY DISCOUNTS
& Bin SAE for illumrated Cataiogu

UarQ. s--mna Work, Grainger Acad, Southand.on-Ses SS250A

CALLING ALL DEEJAVS
OOK OUT LB
cmrom

SWINS!A |

3-
Record Companies also ptesent e F

For tuniber details of this and other exhibitions

t e at Roger Squire’'s Dtsco Centre, l

125 Chumh Road an!ol BSS5 9JR. Tel. 0272 550550

MAVERICK

Package Deals

The
M. er

in low-cost
discotheque
equipment

SAI'LTD., Regent Street, Coppul]: Choriey, Lancs., PR75AX
Tel»Coppull (0257} 79164 Just off the M

FOR THE NEXT FEW WEEKS, WHILE STOCKS LAST. WE WILL BE
MAKING SPECIAL REDUCTIONS IN THE PRICES OF MOST DISCOTHEQUE
LIGHTING ANO EFFECTS

IF YOU'VE BEEN THINKING ABOUT BUYING, NOW'S THE TIME TO

RING, WRITE OR CALL IN FOR A QUOTE.
Trade and Mall Order Enquiries Welcome
Competitive Prices and Efficiant Sorvice

89 SCOTFORTH ROAD, LANCASTER - TEL. 0524 62634

| 9\52;%

g{k’lb

Roger Squuc:

THIS MONTH'S SPECIALS ~

“411 .'

READING WINDSOR GUILDFORD

SALES AND
HIRE LTD.

BASINGSTOKE  wincHesTer  ALDERSHOT

WE SERVE THE SOUTH!
LET US PUT YOU ON THE ROAD TO

P

by providing you with all the top names in
disco equipment always on show and in
stock

AN LET US KEEP YOU THERE . . .
by providing repair facilities, spares and
accessories etc.
OPEN 10.00 am.6.00 pm MON TO SAT
CLOSED ALL DAY TUESDAY

378380 VALE ROAD, ASH VALE
ALDERSHOT, HANTS

| SPACEIS
'| FOR SALE

To Advertise

costs very
little and
will advertise ||

products to
thousands of

readers all
over the

AN

1 MANCHESTER - Soecial
Director Nigel Morris

SQUIRE
MINIBIN §

10 minujes from M3 Junction 4. Next to Ash Vole Statlon

FUZZ LIGHTS
RED, GREEN, AMBER, BLUE

We can now offer the Fuzz Lights complete inciuding
postage and packing at |

£18.00 4 £1.44 VAT or £35,00 for two
(Postal Orders for quick delivery) '
SOCODI MUSIC CENTRE
9 THE FRIARS

CANTERBURY, KENT
Tel. (0227) 60948

EQUIPMENT HIRE

Full range of Oiscotaqus
Equipment
Liphting.
Spookers, Amps ond Disco
Dachs always availoblo.
Open 6 days 9 am-7 pm Late

Ful Disco Sarvico 1o OJs
Hire ‘chargo list wallable
THE RECORQ&

DISCO CENTRV:
35§ Rayners Lane

2mins Raynars Lane Tube
8617

tian shows ar

{FULL OETAILS FROM

POWERS YOUR PERFORMANEE Rl Sy %
6. Junction 27. Telex: 81697

SUPERIOR
LIGHTING CONTROLLERS

MODULATOR £185 4 VAT
FULL RANGE OF PULSAR AT
MAIN.DEALERS EVERYWHERE

PULSAR LIGHT OF CAMBRIDGE

SOLA

f@

i}

LONDON

Tel 0n27274%4 %
OpenTue~Saf

ClﬂfQ@ﬂ"Csrsnsg 1 4,5?7&'

10WA and RUADSHOW MODEL

“‘gne- " both models inci. 200 WPA
10 WA plus cassette —ONLY £682
ROADSHOW plus NAB jingle machine — ONLY £650

Roger Squirey SPECIAL PROMOTION DAYS
AUGUST 14 & 28 FREE DRINKS with Poocv Squire and Sales

BRISTOL — West Country Exhibrtion Tour to 7 cities
Comact our Bristol shop for full delﬂﬂ .
‘ Nlore details from Roger Squire’s Disco Centres

100 W 2-way System.15
bass, x over + exponential
horn. FANTASTIC VALUE!

. e for disco fronts when you

MONO HAWAIl —tap quality dlSCO unn AP
slide faders. LED jadders SUPERB VALUE £222.

-
EIDOFF

™
WL yg oiscocatacosue =
revised edition,
‘ ' 250 w lots of new gear =
it FREE lor f
— ’ 4 28aval established % =M
3 %M-n"" |

bulb.
Supreme versatility. JaalEal]
Attachments extra. [EEICHCCLNCIAN

Free ofters subjecito avallahdity — in cases ohmn supply allernalive
free oMer products wiil be avariabie 10 a simdar value

lrI
PART EXCHANGE * EASY TERMS » ACCESS « BARCLAYCARD -,

ROGER SOUIRE S 0ISCO CENTRE | ROGER SQUIA
175 Jlmc\-on Road N'19 0ueEs oisco centing

Teiex 295194 | OpenTue-Sa

5’6

Open Days: 7-3 om JUY 3 & 2.

PULSAR ZERO 3000
- Fﬂf[ f
I I‘ . . 6 spot
e bulbs
3ch soundlite

{ controller 1 kw per channel
Many functions. ONLY £79

MODE UNIT 3

FREE
LY 2 spot
bulbs g

4 channe! light
controller. ONLY £78

can buy the Brand New

with coloured star shapes
which dance to the beat
of the music 3or4ch
FANTASTIC VALUE at
ONLY £62 50

300 WPA +
AUTOFADE

1977/78
Rnger Squire’s

8RISTOL

12 Church Raad Redfieid  §
Tel 0272 5505‘-0 p AL

MANCHESTER

251
fo Dl

Tol 0618317676
09!" Tue-Sat

= e
NAME S
ADORESS__

ROGEA SQUIRE'S DISCO CENTRE Rﬂﬂll SQUIRE'S (MAIL ONGIRS)

ibed Ak 11
Teioa 60&205 1 0ganMon-Fik Tales 261983
- S . - --- LT > ( L

Post thigh- oup
ROGER SOUIRE'S, Freepast Burnst, Heris ENG SNB8

| MAIL DRDERS (ano e

me: Tvadmg Estate,
Park :) @ Bamat, m

Tel OF.

oyl
wslague ©

S
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| DISCO DATES

| WEDNESDAY (31) Adrian Love is Capital DJ at

thgate Rovalty.; THURSDAY (1) Heatwave hit

gham Palals, Froggy startsa new weekly funk

| addington Fangs in London's Praed Street,

Ames' Roadhsow plays Dunstable Didos;

| FRIDAY (2) Real Thing sock Southgate Royalty

Vincent funks Dunstable Didos, Mick Ame:;

il Carnabys, DJ Donald hits Reston Barn for

ados, Caroline Roadshow plays Colchester

of Higher Education; SATUFDAY (3)

s Ray Forbes and North London’s Phil

are Luxembourg's Celebrity DJs, Robble

funks Southgate Royalty. Mick Ames hits

er Carnabys; SUNDAY (4) Tricky Dicky's

Cruise on the Thames leaves Westminster

30 pm sharp, Roger Squire's equipment

for two days at Southampton’s Post House in

Walker Avenue; MONDAY (5) Froggy souls

s every week at Ilford Town Hall;

DNESDAY (7) Mike Allen is ‘Captiai DJ at

te Royalty, Robble Vincent funks Braintree's

3arn, Ilford’s Room At The Top has a

€ Night Fever dance competition (entry
advance from the club)

HOT VINYL

JOHNNIE WALKER, Farnborough Gallaghers and
nday (4) at Hillingdon's Masterbrewers Motel,
rom the'Frenchies all-dayer import tips David
s ‘Come On Down Boogie People’ (AVI 12in),
e Russ "Tea Leaves’ / 'T Want To Be Somebody’
ment LP), Southroad Connection ‘Sweet Ride’
k To Dawn' (Mahogany LP), Norman Connors
Captain Connors’ (Arista LP), Renzo Fralese ‘12
Street’ (AVI LP), Fatback Band ‘Get Qut On
Danee Floor' (Spring), Shortnin® *Spread It On*
dybrook), Jack McDuff 'Ju-Ju' (Chess LP), the

2 current - sounding deletion from '78.

MIX MASTER

£ TONG (Gravesend's Nelson Hotel) aegues Saturday
| Band ‘Come On Dance Dance' (US Prelude LP). ldris
Muhammad ‘Boogie To The Top’ (Kudu LP). Stanley C“larke
More Hot Fun' (Eple). Kennle Deit ‘Conquer All' (US
A "y) jato 'Whistle Bump' (Warner Bros LP),
while Graham Gold (Greenford Champers) mixes out of
day Night Band halfway through chorus at sixth
Come on dance dance' into Cameo ‘It's  Serlous
anca 12in), skipptng first 13 secs, then minus Intro
Rick James 'You And I' (US Motown 12in). minus intro
te Of Honey ‘Boogle Cogte Oogie’ (Catjlml), untli
break, into John Gibbs *“Trinidad’ (US Jumbo
an 121n) until end of drums overlapping into Voyage
Zero / Ordent Express’ (GTO LP), at end into fast

ust before vocais of Idris Muhammad ‘'Boogie

Phew hot. huh?

int), Gladiators ‘Stick A
Bush’ (Front Line), Eddle
Russ ‘Take A Look Al
Yournll’l l()USSOMon?l;neI:l
LP), Raul De Souza alsy
| BUBBLING UNDER the Top i treet’ (Tower
re Dooleys ‘Don’t Take it Mae® | 'Jump Stree

P), Mare Colby ‘On And On’
Lyis' Down’ (GTQ), Carl l(‘ug'(blumhll 1), Sunfigh-
I,ﬂr’ ‘I Was Born This Way’ ter ‘Cafe A-Go-Go' (Cana-
Molowa Commodores | ai.n EM112n).

Flylag High* (Motown LP)

|{*Jl’nun Connors ‘Stella’ |
| ‘Captals Connors’ (US Arista

|LP), Pips ‘At Last
Casablsnea), Guy Marks |
| ‘toviag You Has Made Me

Bananas’ (ABC), Mlichele
iMsco Dance’ (US West End
Amanda Lear ‘Follow
Arioia), Writers ‘Hey
abe’ (US Columbia LP),

Smith ‘Becouse The
' {Arista), Rod Stewert
Ui Ola’ (Riva), Bombers
¢ Danece Dance’ |
r Max’ (US West End
ul Nicholas ‘On The
Strlp’ (RSO), 1sasc Hayes
Moonlight Lovin® ( Polydor)
Machattan Transfer 'On 3
Litle Street In Singapore’
Allanlic), Diama Ross ‘Your
Love Is So Good For Me'
{(Motown ), Steve Glbboos
Eddie Vortex' (Polydor)

(US Amherst), Universal
Robot Band ‘Freak With Me’
(US Red Greg 12n), Wayane
!Iendvrlon ‘Hot  Stufl’ |
Giddy Up' (US Polydor
Don ‘Ray ‘Gol To Have
Lovin' [ ‘Standin’ in The
Rain" (US Malligator LP)
Tyrone Davis ‘Get On U ¢
(US Columbia), Blonic
Boogie ‘Risky Chamges’

Odyssey
Easy Go'
A
waste' (SUfD), Rilly Psul
Dou't Give Up On Us’ (Phil

LP),

For the first tme ever, the
chart has been compiled this
week from 150 DJ charts,
sent in by (to continue the
list of contributors) these

jus many more: Keith

talner (Swindon), Tony
Fernandp (Newport Stow-
away), Dave Dastard Lee
{Merthyr
Lafford (Cardiff), Phi) Black
{Barry Pelican), Roger
Stanton (Barry Bullins),
Steve Wiggins (Barry),
Mark Rymann (Swansea
Cinderellas), John Liewellin
(Haverfordwest Quay), 8am
Harvey (Harwich Dev 100),
Bob Check {(Lowestoft
Hedley House), Graham
Light (Lowestoft Cleo-
patras), Jon Taylor (Nor-
wich Cromwells), Sally &
Dave Biggs (March), Jason

Spyro Gyrs ‘Shaker Sonur | West (Cambridge), Steve

Allen (Peterborough Anna-
belles), Ashley Woods
(Sleaford Quarrington Hall),
Russell Burtonshaw (Ret-
fordc MAYC), Paul Allen
Hull Scampsa), Phil Mitchell
Hull University), Bob
Young (leicester Pulais),
Leon Mitehetl (Lelcester
Scamps), Raf' Robinson
{Lejcester Tiltanys), Liz
Balley (Leicester Soc‘vly).
Steve King (Leicester Adam
& Eve), lan Freeman
(Nottingham Palais), Dave

Brennan (Burton Eves).

DONNA SUMMER: Zingy cymbal schiurpers

DONNA BUMMER: ‘Last
Dunce’/'With Your Llove'
{Cssablanca TGIFS 2).
Zingy cymbal schlurpers,
topside slow starting, trom
“Thank God It's Friday
BIONIC BOOGIE: ‘Risky
Changes' { Polydor 2086885).
Fast funky jumper huge on
import for ages.

JAMES BRO! ‘Eyestight’
(Polydor 2088815). Buoyant
sparse funky bounder, blg on

import.

PLATTERS: °'Only
You'/'Smoke Gets In Your
Eyes' (Mercury 6052253).

Their two most enduring ‘50s |

slowles, back-to-back

ROBERT GORDON: ‘The
Way I Walk’ (Private Stock
PVT 155).
version of Jack Scott’s oid

ART ADAMS 'Rock Crazy
Baby’ (RM RMA 1028).

Tearaway f{ast rockabilly |

fiter.

ANNETTE PEACOCK:
'Don't Be Cruel’ (Aura AUS
102, vis Anchor). Lovely
unrecognisable Bubbly un-
usual funk-jazz reading of
the Elvisoldie.
BETTY EVERETT ‘'True
Love {You Took My Heart)’
(UA UP 38400). Dellcately
subtie soul swayer bulids in
rhythmic spurts, lovely slow

fiip too

U RAWLE °If 1 Qouids,
Woulds, Shoulds’ (Phl) Int
PIR 6354). Slow soul
smoocher, stronger for

discos than the lush "Trade !

Winds'’ A-slde

ANDREW BTEVENS: ‘Help-
less In Love’ (Warner Bros
K 1785). Pleasant pop-soul
slow thuddl.ni Jiggler

CELI BEE & THE BUZZY
BUNCH: ‘Hold Your Horses,
Habe' (TK TKR 12-6032).
Euro-iype zingy (ast trite

PYE

PYE RECORDS, stlll with
out anyone fulltime to hundle
dieco promotion, sre under-
taking an elsborate cam-
paign during Jume to make
club DJs better uware of
their strung disco estaloguce-

With iabols like Casub-
lanca, AVI, Vangusrd,
Buddah, 230th Century and
many others represented
here, access o
enough first ¢l material o
put them amongst the disco
lenders. Only the fact thut
they have so thr been alow W
prumote und sell their disco
product has held them buch.

Now, they are hitting the
roud throughout the month to
mount special Pye promotion

Great strutting |

i pounder, on 4:35 12in or 3:33
n.

8.8.0.: ‘Disco Soul Roots’
| (Polydor 2038027). Mem-
phisdiscomania Euro

medley of “Midnight Hour’,
‘Knock On Wood' ete, OK for

non-purists
l PANAMA: ‘Nights In White
Satin’ (EMI1 2800). Euro

treatment Uke a flamenco-
fess Santa Esmeralda. now
out here.
| MANDRAKE: ‘Funk Tep:
¢ per' (Response SR 516, vis
Pye). Derlvative jpolly pop-
{ soul stamper.
JOE BOURNE: ‘Bourne To
Satisfy’ (Pye TN 25776). Odd
| slow haunting funky bumper
from Holland
ODY¥SSEY: ‘Easy Come,
Easy Go' (RCA PB 8252).
Latin-tinged plodding jlg-
gler, enlivened on DJ
promos by a perscnalised
voice-over intro (sorry.
Salt)
STEELY DAN: ‘’Deacon
Blues’ (ABC 4217). Steadily
ticking but placid awayer on
7:26 12in,
RICG ‘Realty Dancin’’ {Sonet
SON 2141). Bland mid-tempo
Real Thing-type chugger.
IMPERIALS ‘Do What 1
Gotta Do’ (Power Exchange
PX 274). Attractive swayer,
reminiscent of Locklni
Glass's ‘Brandy (You're
Fline Girl)'.
| JACKIE DARNELL ‘Lead-
in You On' (Fhilips
| 6006897). New York-style
slick steady chugger, com-
| petent but colourless.
SUZANNE SCOTT: ‘Do Yon
Love Me' (UA UP 38382).
Zingy Europop-type romper
AL%{IIA kpoDONNN ‘Love
| One Another’ (Lightning LIG
y 382).
' chugger.
I Ranking.

Pleasant reggae

but no

npi

CULTURE: ‘Fwo Sevens
Qash’ (Lightning L1G 539).
Jaunty reggae Jiggler
THE MEXICANG ’Lovers
Conversation’ (Ice GUYANA
8, via Pye). Toasting over a
sort of reggae ‘Name Game'
a blt muddied

GEORGE BENSON: ‘Lady
Biue' (Warner Bros K
17172). Dead slow smoocher,
good only for standing stiil

to

NATALIE COLE: ‘Our Love’
(Capltol CL 15887). US
amash soul smoocher.
LONDON SYMPHONY OR.
CHESTRA: ‘Whole Lotts
Love' (Anchor ANC 1049).
Massed strings playing Led
Zep. though not a dancer,
should intrigue heavy fans.
PLAYMATE ‘Love Dance’
(Ssfarl SAFE 4). Santa
Esmerald-copying Euro In-
strumental with ceoling chix,
also on longer 12in (DOZ2).
THE STRING MACHINE:
‘Promises Promisea Huh'
(Ariola Hanan AHA B16).
Euro-type seml-classinal in.
strumental chugger

MAZE: ‘Workin® Togeth-
er’/'Travelln’ Man’ (Caplto}
CL 13878). Complex slow
funk.

MAJOR LANCE: ‘I Never
Thought I'd Be Losing You'
{ Motown TMG 1108). ch-
ing slow soul tripper, sparse
northern flip.

RUFUS LUMLEY: ‘I'm
Standing’ (EMI INT 558).
Nostalgic northern soul
churner from ‘86

THE LOVE MACHINE
‘Denperately’ (Charmdale
CSS8 10000). Northern-type
girlle group thumper.

THE PIPR ‘A1 Last My
Search Is Over’ (Casablanca
CAN 118). Suightly clumsy
chugglng thudder.

PUSH JUNE

nights in clubs that have
already ugreed to take pan
in the scheme. All
partleipsting discos recelve
specin) packages of posters,
"shirts, badges, stickers
and records, with the
promotional emphasis upiit
between Pye and the

sibum/movie, ‘Thank God
1t's Friday' . . . s useful
nelling point.

Although Pye represents
tives will be present at each
omotion night, the club
cks will handle the running
of the show, with com-
petitlons and the ususl
hoopts. Furly dains iined up
Include Sowerby Bridge
Singles and (langow Savoy

this Friday {2), Edinburgh
Sout Club und the Radlos
Qyde v Forth football match
on Sumday (¢). snd
Manchester Rotters nex
Thursday (8).

] Hgolkln of Scotiand.
LOOK TD&NDEEI Onris
HUll and & carsvan of cars
containing many disco
prople, including myself, will
be descending on Dundec
Samanthas for the ail dayer
there on Sunday, June i8th! 1
am told that Jocks from ail
over Scotisnd wiil -be
converging there wo, so it
shouvuid be - um -
INTERESTING? See you
there, anyway.

P 0

CONTINUING the positions from page two
21 & AINT NO SMOKE WITHOUT FIRE, Eddie Kendricks
Amts/t2in

BOOGIE SHOES, KC & The Sunshine Band  TR/RSO LP

IT'S SERIOUS, Cameo Camblanca/12in/LP

DELIRIUM / FEELIN' GOOD, Francine McGee  RCA/1Zin

COME ON DANCE DANCE, Ssturdey Night BandUS
Pretude LP

THE BOY FROM NEW YORK CITY, Darts Magnet
SINGIN' IN THE RAIN, Shells B OevotonCarrers/12in/LP
STAYIN' ALIVE, Bee Gees RSO/LP/12m promo
LDVE IS IN THE AIR, John Paul Young Ariola
RUNAWAY LOVE / IF MY FRIENDS COULD SEE ME
NOW / GYPSY LADY, Linds Ctittord Curtom/US LP
BOOGIE TO THE TOP, Idns Muhsmmad Kudu LP
DISCO INFERNO / THAT'S WHERE THE HAPPY PEOPLE
GO, Trammps Anantic/12in/RSO LP
BOOGIE OOGIE OOGIE, A Taste Of Honey Capetol
JACK AND JILL / GET DOWN, Raydic Arfsta/LP
DANCE WITH ME, Peter Brown TK2in
YOU/JUST US, Sermual Jonathan JohnsonUS Cotumbis
o

28
14
17
]

3
28
M

WHISTLE BUMP, Eumir Deodato Warner Bros LP/US 12in
FLASH LIGHT, Parliament Casablanca/US 1Zin
WHAT IS FUNK, Aare Gams Odyssey Casablanca/US LP
LET’S GO DISCO, Real Thing Pys
JUPITER, Earth Wind & Fire c8S
ALL NIGHT LONG / DISCO LIGHTS, Derter WansslPhil
intf12n
DANCE A LITTLE BIT CLOSER. Charo SsisoulsLP/12in
promo
DON'T COST YOU NOTHING, Ashford & Simpson Warner
Bros/12in
LOVIN' YOU IS GONNA SEE ME THRU, Tower Of Pawar
cas
BAMA BOOGIE WOOGIE, Clevsland EsionUS Ovstion
12
AFTER DARK / LOVIN' LIVIN' AND GIVIN' / LAST
DANCE / SEVILLA NIGHTS, Partre Brooks / Diana Rosa
/ Donna S Sants E C (43
DISCO INFERNO, Piavers’ Association Vanguard/12in/LP
THANK GOD 1T'S FRIDAY, Love & Kissas
Casablsnca/LP/12in
SATISFY MY SOUL, Bob Marley & The Wailers lsland/LP
MORE HOT FUN, Stanlay Clarke
JUST LET ME DO MY THING, Sine
PLAYIT AGAIN SAM. JRT
MACHO MAN, Village Paople
MIND BLOWING DECISIONS, Heatwave
ROMEO & JULIET, Alec R Costandinos
00 IT DO IT AGAIN, Rattaells Carra Ega
THERE ARE MANY STOPS ALONG THE WAY, Jos
Ssmple ABC LP
PUT THE WORD OUT / PARTY POOPS, HeatwaveGTO
LP

Cc8s
Electic/12in
D. P

GTO/LP
Lightning/LP
e

JUST AS LONG AS WE'RE TOGETHER, PrinceUS Warnar
Bros LP

YOU'RE THE ONE THAT | WANT, Travolta / Nawton
John RSO
CA PLANE POUR MOI, Plastic Bertrand Sire
BACK IN LOVE AGAIN / TRY ME | KNOW WE CAN MAKE
1T, Donna Summer GTO/12in
TOO MUCH TOO LITTLE TOO LATE. Mathis / Wilkams
cBs

HUSTLE BUS STOP, Mastermind CBS
IS THIS A LOVE THING / HONEY I'M RICH, Raydio Ardista

EYESIGHT / THE SPANK, Jamea Brown
CELEBRATE, Brass Construction

LET YOURSELF GO, T - Connecton

OH HAPPY DAY MEDLEY, Roberta Kelly
SHADOW DANCING, Andy Gibb

KEEP ON DANCING, Johnnie Tavlor
MOVE YOUR BODY. Geno Farrow Magnet/12in
RIO DE JANEIRO, Gary Criss IS Salsoul 12in
STANDING ON THE VERGE, Platinuni Hook US Motown

Polydor LP
UA

TR/ 2in
Oass LP
RSO
cBs

USE TA BE MY GIRL, O'Jays Phit Il;\'l
TEN PER CENT, Double Exposure US Salsoul 12in
KILOWATT INVASION / KILOWATT / TANGO HUSTLE,
Kay - Gees US De - Lite LP
I'M ALWAYS TOUCHED B8Y YOUR PRESENCE DEAR,
Blondis Chrysalis
DANCER DANCE, Pussyloot EMIN 2in promo
TRINIDAD, John Gibbs & US Steel Drchestra US Jumbo
Caribbesn Disco 12in
CONQUER ALL, Kanny Deit & Prana US Mercury 12in
GIMME SDME LOVIN', Kongas Polydor / US Malligator LP
ENVY {(ANIMAL FIRE) / LUST, Launn Rinder & W,
Michae! Lewis Pye
DANCE ACROSS THE FLOOR, Jimmy Bo Horne T®
VENUS, Lipstique Ensign
BACK A YARD, | n Crowd Cactus
PUMP IT UP, Elvis Costalic Radar
HONEST | DO LOVE YOU, Candi Staton Warner Bios
TAKE FIVE / HAND GLIDER, Reggie & The OrchiesElectnc

pJ T0P10

PETE ROGERS, resident at Portsmouth’s Mount William Ciub and
mobile with his Lightring Roadshow on Havant 484318, adds to last
week's “Looney Session’ with a singslong st that, he siya, leaves
‘om on the road 1o the asylum next doorl Talk about bananas .
THEY'RE COMING TO TAKE ME AWAY, Napoieon XIV Warnar

Bros
2 LILY THE PINK, Scaffold EM
3 TIE A YELLOW RIBBON. Dawn Boil®
4 HI HO SILVER LINING, Joff Beck Group Rak
S5 I'M A BELIEVER, Monkees Ansts
8 ROCK - A - BYE NURSERY RHYME, Rockin’ Bermes Pye
7 CHIRPY CHIRPY CHEEP CHEEP, Middle Of The Road RCA
8 JEANS ON, Dawvid Dundas Al
9 FUNKY GIBBON, Goodies Bradievs
10 FLORAL DANCE, Brighouse & Rastcick Brass Band

DISCO NEW

LONDON’S LODJ Assn
invites all local DJs to an
inaugural meeting next
Wednesday (7) at 7pm in
the Baronial Hall at River
Plate House, 1-6 Finsbury
Circus. near Moorgate
Tube, where there's 10ts
of room and a bar — so do
go! Manchester’s DJ
Assn, scting mainly as a
record pool for club jocks,
meets weekly évery

Transatianfic

Monday at 6.15 pm In
Kilues Disco, below the
Swinging Sporran pub In
Sackville Street, where
all jocks fn kilts are
welcome! Yvonne
Marvill, ex-Phonogram,
has surfaced at Sha-
boodie Promolions doing
some independent push-
ing as a one-off on Love
Machine's ‘Desperately’.

L'
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RENT OR BUY

FROM HELP

S

Free Records. Up to £50
worth of records free when
you buy £250 worth of new T"! COMPl“!
eaclgmiont o Jpee. DISCO SERVICE
Disce Fquipmem for Wire,
send SAE for full lise, + CONSOLES 4-LIGHTING
“Elp 4+ AMPLIHCATION AND
ACCESSORIES
DISCO CENTRE

197 Watford Road
Croxiey Green
Rickmansworth, Herts
Tel: Watford 44822

NORMAN H. FIELD

e RURST $¢
Telephone

SIRMINGRAM
-622 3419

The Sound of S.P.E.L. is here

We produce very high quallty equipment at very low

cost. Base Bins, Mid Ra

nge and Horn Unlts from

stock or custom built to order. Also most othor

loading makes of Disco
supplied. NP, PX

SATIN PRODUCTIONS (Emtertainments) LTD,
PA Disco & Light Centre, 178 Chesterfield Rosd,

Ashtord, Midd

end Lighting Equipment
. Barclaycard, otc

x. Tel. (69) 45807

Al ariginal meterial
N

O just anoth

Order todav for rapid dell

40 JINGLES FOR £3.95 . .,

UNC VAT & PGP)

Professionsl. High Impact productions
copy of oid
Complete Pachags on Cossotte wilh

ry
ESSEX DISCO CENTRE

561 AAYLEIGH ROAD, EASTWOOD, ESSEX
Tel. Southend {0702) 529001

adio Jingles
sdphone Cua To!
11

Satisfaction Guarantes

London’s best and mos

thelpful Disco showroom

If you can cope with
headbanging . . .
. . . then you can cope with

The Advertisement Manager of Sounds
urgently requires a

SECRETARY

If you would like an interesting job with
good salary, 4 weeks holiday, LVs etc.,
office in Covent Garden why not phone
or write now to:
Steve Bush-Harris
SOUNDS
40 Long Acre, London WC2E 94T
836 1522 Ext. 46

Speakers

Now Fal 1311 odern 206 v M5 £
Sew fal trlSeden lite o £ £
Wofol 1ilShe Jimm V0w, (300 ED
Nre Somdont 043 00w 15 (0
New Sommtm DL 200% gt o
e by 1] Mbw o en
New kn 2il+ien 0w

Tel: 01

Consoles

Oliee Fal syem 30 comsiem, " £x oot Y14 comeln ey
e fal wpm doc comole £150 E18 oot ¥ comale 0
o Ful mowo detare cotele | £33 St V11 D109 (133
New fd werve () £ Sodent B wouc ENS 1

Uhad ful e comale Di10e ({7 ] oo Clbmas mom on
Lhad F# 100w sydem compirte ann la Clmas vereo. £49 (0
| Usad ol sysvem $3 oo dete L35 I Deiex 1000 chares: 0 £39
Lsed il mpm dcs coemie £ E0 Uiad TX Des mogmen Lmen
ad 0] moso ol [LE
] cutem s s iy

Effects etc

New Salar 1008 oy 4) 0
Sre Judo 2401 o oo
Bew Campu 156 by} g
New P 2150 £16 G
Rew Pt 100018 waon
New Puby Pembce 135t iw 1
Ve (ampu o w1 (<]
Yew Congs ssomrwes )
Ve ek £

Come and see all the best gear at
377 Lewisham High Street, London SE13

-690 2205

+ Exports + Mail Ordor — Tha fastost sorvice anywhore

DISCOLAND 01-690 2205

ADVERTISE
HERE!
An

in this space
costs very
little and
brings great
results, don’t
delay ring

01-836 1522

advertisement

HEAVY DUTY ROPEL

Top Quality at reatlstic prices ‘:
30 FEET LONG!! LONG-LIFE
FAIL-SAFE BULBS!

Red, blue, green, amber and multtcolaur 800 |
4.000 watts control unit with forward, rev and suto.
veverse £3500 Prices INCLUDE VAT andpirpls

No more to pay. Send cheque/PO for émmnad
despatch 107

Saturn Lighting, 346 Torquay Road, Preston,
Paignton, Devon 0803 523719

atmosphere lighting
& sound

SPECIAL OFFER

£43 .-

(TILL END OF JUNE)

ONLY £270 INC VAT
{system list price, £313.20)
100 W RMS CONSOLE
with balt drive 5P2S Mk V's
Pair of full range
70 W BINS
Brachures and details from
NEWHAM AUDIO
52 Romford Road,
London E15 481
Tel. 01-534 4064

SCOTLAND'S
DISCO CENTRE

VIEW EQUIPMENT FROM
CITRONIC, OPTIKINETICS, PULSAR,
S.1.5., ELECTROVOICE,

JPS, PROJECT, SAL
SOUNDOUT, F.A.L., GOODMANS

& MORE

ON VIEW NOW THE NEW CITRONIC
DECK UNITS & THE OPTIKINETICS
SOUND ANIMATOR

CASH DISCOUNTS AVAILABLE

FOR FULL DETAILS WRITE OR CALL US
AT

\ J

57 NELSON ST. ABERDEEN (0224) 572905

Personal

|
FLYING SAUCERS, in-
formation, photos, T-
shirt, meetings, sky-
watches Sae detalls,
UFQs, 47, Belsize Square,
London, NW3

PUNK FANS, are there
any left anywhere?
Punkette seeks other

HOW TO GET GIRL-
FRIENDS, what to say,
how to overcorne shyness,
how to date any girl you
fancy. Sae for free
details. Dept R, 38,
Abbeydale, Winter-
bourne, Bristol.

WORLDWIDE PEN-
FRIEND service, all
ages, all interests. — Sae
detalls. ICP 38a, Hath-
erleigh Road, Ruislip,
Man, Middiesex

UNATTACHED
PEOPLE of all ages are
meeting new friends
through Sue Carr's

Friendship Agency. Wh
stay lonely” Free bro-
chure. No obligation.
Somerset Villa, Harro-
gate. Tel 0423 63525, any
time.

punks punkettes. =]
Please write soon. Box |
No. 1809,

MANHATTAN TRANS-
FER fans wanted for
penfriends. — SAE Music
Fans Club, 10, Charlton
Road, Tetbury, Gios.
PRETTY GIRL wants
boytriend Into N Wave,

GAY
SWITCHBOARD

SE London only. — Box 0]-837-7324
No. 1808, trformation ond help for
EASY-GOING LONDON fhomosenvel mes end
GUY, 18, very lonely, women by homosenvols.
needs girl in same 24 Rours.

predicament, with sense
of humour, for sincere
relationsnip, Into rock,
cinema, travel, — Please

POSTAL PARTNERS, all
ages, nattonwide, person-

&l service. — Stamp, Ann
write Box No. 1607 4 28, |Graban, 10, Riviera
BLACK MALE, aged 28, |cpogcunt, Staple Hill,
wants a whlleaoln;:y. Bristol, BS16 4SE.

on area. — Box No.
o srn-aron, PENFRIEND MAGA-

ZINE tor ail age groups.
Only B0p fortnightly (pay
after recelving B8)
Write Lelsure Times
(RN38), Chorley, Lancs.

YOUNG MAN (24),
sincere but rather shy,
seeks sleady girlfriend.
101, Elgar Avenue,

UNUSUAL PEN:
FRIENDS. Exclting, dif-
ferent! Highly com-
prehensive services
available, continental
and other departments.
For brochures send sae
(RMS), PO Box 54,
Rugby. Warwickshire.
JANE SOOTT for genuine
friends, introductions op-
| posite sex, with sincerity
and thoughtfulness. De-
talls free. — Stamp to
Jane Scott, 3/RM, North
Street, Quadrant, Bright-
on, Sussex, BN1 3GS.
GUY, 286, soul fan, seeks
stmilar friends in West
Box No,

1613.
GUY, 17, seeks girl, 16 +,
for DLO gig, {riendship,
phote, North Lilverpool.
Mark Bentham, d,
Parkbourn, Maghull, Liv-
erpool
GUY (23) into Genesis
801 / Jazz - Rock + Dlsco
Cinema / Boozing, seeks
girl, 21+, similar in-
terests, Reading area.
Photo appreciated
Box No. 1588
QUIET MALE, 19, seeks
girl for friendship Hull
area, interests include
dancing and records,
Photo appreclated. All
answered Box No,

1584

LONELY GUY (28) easy
going, seeks a steady
girifriend, between 18-28,
for triensship love, must
Itve in Blackpool. — Box
No. 1572

STEVE (18) SEEKS
singere girl (18-20) for
lasting friendship, Lon-
don area. linterests,
discos, pubs, musie,
cinerna, — Box No. 1602.
DOVELINC PARTNER
catalogue, select your
own partners and pen-
friends. For free
samples, photosg, sae, AlS,
PO Box 100,Haywards
Heath, Sussex

YOUNG MAN, 23, wants

LONELY GUY, 19, seeks
similar girl, 1519, for
genuine friendship,
Grimsby area Box
No. 1595

For Sale

DAVID BOWIE tlckets
(4), Saturday night
conceri, July 1st, Earls
Court, seventh row from
stage. Best offerssecure.
— Write R. McNicoll, 30,
Chenstnut Drive, Cox-
heath, Maidstone, Kent.
Phone 0822 41459. Send
sae.

BOWIE FILMS, fantastic
super 8 colour concert
movles, also Who. — Sae
David Anthony, 81,
Melrose Avenue, Sutton
Coldfield, West Midlands
DYLAN TICKETS, £6.50
and £7.50. Any offers. —
PO Box No. 1612,

LIVE COLOUR ROCK
PHOTOS. 103% inx 5 In,
borderless prints, only
£3.40 plus 20p p&p. Bands
avalilable: New Sabbath,
Queen, Abba, Oyster
Cult, Elkie Brooks,
Bowie, Quo, Kiss, Zeppe-
lin, Genesis, Tubes,
Purple, Blackmore, Dy-
lan, ELO, Yes, Lizzy,
Fioyd, ELP, Eagles,
Fleetwoods, Gabriel, Pat-
t§, Ronstadt, Stones,
Stewart, Who, Wings,
Ferry + 50 more. — Send
sae for free catalogue and
proofs + 25p for sample
print. listing your in-
terests Dtck Wallls
Photography, 158, Ham-
ilton Road, London, SE27
9SN.

OSMONDS, KENNY,
Mott, Sparks cuttings. —
Sae to Julle, 83,
Storrington Way,
Peterborough
FOOTBALL PRO-
GRAMMES, hundreds
available, most clubs. —
Box No 1611. I Can Heip.
TWO BOWIE tickets, hest

HEY PUNKIES, T-shirts
for you! Sex Pistols,
Stranglers, Punk Rock,
on white shirts, small,
medium, large, Trash

price £1.95 + 25p p&p-

prints. 30, Norton
Road, Morecambe, Lan-
cashire, LAS1HA.

HARLEQUIN FOR
POSTERS, T-SHIRTS,
BOOKS, BADGES, CO-
LUR ROCK PHOTOS.
POSTERS f1.10 plus 25p
postage. Abba, Blondle,
Ady Gibb, Bowie, Rain-
bow, Bolan, New Angels,
Cheryl Ladd. ELO,
Fleetwood Mac, Genesis,
Olivia, Kiss, Lizzy, Suzt

Quatro. Queen, Run-
aways, Tom Robinson
Band, Quo, Stranglers,

John Travolta, Jaclyn
Smith, Poldark, Rocky,
Farrah (Bikini), top US
model Cheryl Telgh,
Angie Dickenson. GIANT
POSTERS £1.75 plus 25p
postage. 40 in x 28 in,
Travolta. Farrah, Angle
Dickenson. Special offer!
Giant Elvis Las-Vegas,
only 88p plus 25p post.
Big selection of ROGER
DEAN'S *'Views' post-
. £1.75 plus 25p post
COLOUR 'ROCK
PHOTOS, set of £10, £3.30
plus Sae. Rush, Queen,
Blondie, Yes, Stranglers,
Runaways, Tubes, Quo,
Genesls, ELO, Bowle,
Abba T-SHIRTS, £2 20
plus 25p postage. Colours
red, yellow, blue, black,
white, sizes smali, me-
dilum large. Queen,
Sabbath, Tull, Zeppelin,
Fleetwood Mac, Rain-
bow, Rawkwind, Tubes
Genesls, Quo, Yes, ELO.
Also blg selection of
patches, books, etc.
Sae for lists, Harlequin,
68, St Petersgate
ABBA CONCERT photos,
set of eight 7 x 5 exelting
photos of Abba. Only €2 +
25p p&p. Money refunded

seats, Earl’s Court, June | if not satisfied — Send to
Surbiton, Surrey, KTS5 | girlfriend, Sunderliand |29th. — Phone Treorchy | Ivan Long, 22, Sparrows,
8Js area. — Box No. 1618. 713382, Herne, Bushey, Herts.

ORIGINAL TOUR MER-
CHANDISE. SANTANA
T-SHIRTS, size SM only
£2.75. ROLLING
STONES jackets £3.85.
SUPERTRAMP T-shirts
£2.75. Sweat shirts £4. 25,
All sizes Including post-
age. — Mall order from
Tiger T-Shirts (RM29),
10, Dryden Chambers,
118, Oxford Street, Lon-
don, WIR 1PA. Limited
supply order fast

ROCK AND ROLL T-
SHIRTS, ''Rock and
Roll"’ slogan, rock and
roll T-shirts. top quality.
SML €3.25. Sweat shirts
£5.50. Also new Blondie
shirts £3.25 and (£5.50
Including postage. & Mall
order from Tiger T-Shirts

SLADE,
SLADE. For only £3.75 a
set of 15 superb gloasy 5in
x 3% in colour photos of
Slade. At the Ham-
mersmith Odeon, 1978, —
From S. Flindes, §, Mall
Street, Stanton By Dale,
Ilkeston, Derbyshire.
ABBA PHOTOS, LIVE
OCOLOUR SHOTS, set of
10, 3% x 8 ine¢h silk finish
borderless print for only
£3.50 including postage.
~ Send to Dick Wallis,
159, Hamliton Road,
London, SE27 8SW

RECEPTI

ired for
req‘weel. Sounds and
The successtul

experience
Benefits In

1d., 40

Publications

the publ
applicant
o ABX-4
clude 8 week

ntributory pen
5, and 8 €O tree life insurance.

write to Department
WC2E

GLITTER T-S8HIRTS, top
quality Wings, Genesls,
Led Zeppelln. Eagles,
Elvis, Back Sabbath,
Pink Floyd, Queen, Yes.
Great on black or navy
but also available on red,
light blue or white. Non-
Glitter, Status Quo and
rock and roll available on
red, light blue or white
shirts. All only €2, 65 each
POST FREE. State
small, medtum and large
send to: — Prints, 30,
Norton Road, More-
cambe, Lancashire, LAS
IHA

PUNK T-SHIRTS, ‘‘De-
stroy*, "'Fiith”, “Ad-
verts'', *'Clash’’, ""XTC",
‘*Squeeze’’, smalil, me-
dium, large, £2 plus 25p
p&p. — Stuart Reynolds,
36A, Thornhill Road,
Rastrick, Brighouse,
Yorkshire.

BEATLES FANS, 3,000
(approx) {llustrated
booklets showing the
family tree of John, Paul,
George and Ringo. %ﬁ
per copy (p&p) or £1,000]
the lot. — Achievements,
Northgate, Kent. Tel:
62618, !
GENESIS T-SHIR1
posters, badges, ete.
sae to 11, Jameson Lodge.
58, Shepherds HIill,
London. N8 SRW,

lishers of Music
ord Miﬂ'of-
Rec Chould have
switchboaft-
s holiday fsing 10
sion scheme Wit

Js. Seotig

Long Acre L

9JT.




LAST two con-
colour photos,
r set of 16, size 5 x
£5 last concert
poster. size 30 x 20
David

ds, 617A, Watford

NWT

FLVIS
rts

JOKERS CORNER, stink
pepper. bubble
black face soap,
tte bangers, ex-
matches,
blood, §
ng powder, saucy
elties, posers. pcm‘,-I
Send sae for long list

nd free gifts 0 Dept RM,
Wwinchester Road,

arts

Br 34 3N J.
PUNKY! TATTOO kits,
25p . 10 diff £2. Beauty
r punky finger-
L 50p; 11 diff £5.
POs 1o G. Page,
Viani Street,

a, Malta,

OD SAVE Johnny
1 T -Shirt, black and
e photograph and
g on red back-
screen printed on
“r-Shirt, limited
SML. £2.90.
Bull Enterprises,
Monks Road, Lin-

iF YOU'RE AFTER
BADGES, JULIE GIVES
YOU SERVICE
ndte. Fleetwood Mac,
Eivis. Jimi Hendrix,
et, Pattl Smith,
uzzeocks, Eddie & The
Rods. The Who. Kiss,
thro Tull, Santana,
dith Priest, Rainbow,
L0, Thin Lizzy, Ad-
rits, Grateful Dead,

Boomtown Rats, Charlle
“hapiin. Marilyn Monroe,
.mes Dean. Pene-
\tion, Graham Parker, |
2 Wave, Damned,
.bbath. Bowie, Quo
eppelin, Cockney Rebel,
od Stewart, Alex Har-
Wings. Be Bop, Sex
stols, Clash, Jam, ELP.
es, Rory Gallagher,
ink Floyd, 10cc.  25p
ach plus sae, Keep
iling and have a nice
Send to: Julle
jams, 7. Candy Street,
London, E32LH
| POSTERS, 1 25 post free.
bba. Blondle, New
ngels, Chery} Ladd.
Beatles. Sabbath, Bolan,
| Daltry, Eagles, ELO,
twood, Essex, Dylan.
rry. Fonz, Genesis,
endrix, Olvia, Jam,
ruce l.ee, Lizzy, Bowle,
reddie Mdreury, Mar-
Floyd, Elvis Presley,
uatro, Quo, Funaways,
| Strangier. Who, Zeppelin,
e **Harlequin®’, 88,
! Petersgale, Stockport,
| Cheshire.
1

i Records For Sale

PRIVATE AUCTION in-
uding Anarchy EMI

| pop

-
Record Minot‘. June 3, 1978 %

BEST OF BRITISH new
wave singles, albums +
12'ers. Send 7p S A.E.
for lats to —~ Bluebird
Records. 158 Church
Street, London W2 INA or
call at our shop at the
above address.

LP'S £2.00 each. Queen,
Donovan, Santana, Hol-
lies. etc. Send S. A.E. for
st — Colin Davies, 11
Teify Terrace, Adpar,
Newcastle, Emlyn,
Dyfed,

ORIGINAL RELEASES
Beatles. Corns, Apple,
Rameses, Eno, M. Head,
Tyranrex. List S. A,E. —
J Wischhusen, 24
Cranboumn Street, London
W2,

OLDIES. SEND S.A.E,
105 Canrobert Street,
London E2.
GUARANTEED SIN-
GLES! New used,
oldies, recent hits, ete.
5000+ from 10p. Fastest
service around! — SAE
list. — P. Cowley, 49 High
Street, Barrington, Cam-
bridge.
CHARTBUSTERS!
GOLDEN - oldles avalil-
able, '56-'T6, a must for
collectors. Godsend for
DJs. — SAE: L. Diskery,
B68/87 Western Road,
Hove, Brighton. Callers
welcome.

OLDIES CLEARANCE,
58-76 private collection,
large S.A.E. — Dave, 23
Lyndhurst Road, Cher
sham, Bucks.

RECORD FINDING

service, those you want
and can't find, thousands
in stock. will get if not,
any artists, any records.
just jot down those you
need and send with SAE.
Don, 137 Southend
Road, Wickford, Essex
PASTBLASTERS{ AL-
WAYS 1.000's of rock,
soul, pop, Tamia. -
S.A.E. 25 Southwalk,
Middleton. Sussex.

LPs FROM 20p, 45s from
5p Large SAE:
Thompson, 24 Beaufort
Avenue, Blackpool.
GOLDEN OLDIES ga-
jore, ex-juke box recores
from 12%p, hundreds of
hits, most major stars. —
SAE for lists: Dept H8. 82

Vandyke Street, Liver-
pool. LS ORT.
ABBA THE SOLO AL-

BUMS! All solo albums
by the Abba members
available. Also ABBA's
FIRST ALBUM “Ring
Ring.'' — Write, enclos-
ing an international reply
coupon to: Anders Ah-
lback, Lyckasvagen 3, S-
51100 KINNA, Sweden
FREE RECORDS with
each order Rock, Pop,
Tamia. 1957-T7. Large
S. A.E. 82 Dutton Lane,
East Leigh. Hampshire.
CLIFF — DUSTY — Cilia
— Walker Brothers, rare
magazine articles (please
specity) also extensive
soul record list. —
S A.E. Bob (RM) 14
Beresford Road, Oxton,
Birkenhead. Merseyside

olidays pic plus many
yureoldies SAE Plus 20p
lists to P.O Box

worids ¢/w lights.
Anthony Verity,
Bornside Avenue, Heat-
on, Chapel. Stockport.
SKe5HY

BOLAN RARITES, The
love 1 found. Anything
vou want Suiter, Spires
Moon, Oh Bahy. Black-
jack, offers? Send
S.A.E Box No. 1814
CLIFF OH Boy LP (Pari)
mint, Bee Gees rare
preclous beautiful, Su-
premes 1 Hear A
Symphony LP offers? —
108 Pinkneys Road,
Maldenhead, Berks
GLORIA JONES, Firat
album “'Come Go With
Me'’ unplayed, offers. —
Box 1610

Fan Clubs

ENA ZAVARON! fan

OFFERS INVITED Be-|club, S. A E for detalls,

op Demo between the|20 Silfteld Road, Wy-
— | mondham, Norfolk, NR18
14]9AY.

GENESIS INFORMA-
TION: Send 8.A E. for
detalls to — 11 Jameson
Lodge, 68 Shepherds Hili,
London N& SRW

BARKRY MANILOW for
detalls send 8.A.E. to
Cyndi, 47 Temple Road,
Croydon. Surrey, CRO 1
HU

Wanted

CORRESPONDENCE
WANTED with Austra-
Han and European ABBA
fans, all letters answer-
ed — Jacqul, PO Box
5422, Wellesley Street,
Auckland. New Zealand.

BOOTLEGS. — TF, 60,
Skyedge Avenue,
Sheffleld 2.

URGENTLY, THEATRE
programme from '‘God-
spelt’’, from 1871. Good
price pald. Yvonne
Dightmaker, 42, Dersing-
ham Avenue, Manor
Park,. London, E12 5QE.
RECORD MIRROR'S
XTC, Freebie, ‘Traffic’,
mint please, pay £3. — 13,
Carisbrooke Roud, Brent-
wood, Essex.

Mobile Discos

“REDOOATS” — 01-988
4528

NOT FRAGILE over-
drive Roadshow ex-
perienced D.J.'s avali-
able for all function. — 97-
26078.

‘AMMERSOUNDZ’ DIS-
CO for your private
function WS area
Smith Worthing, 65548.
MARBLE ARCH Dis-
cogeques — Ken, 01-328

8424,

KEITH LAYTON. — 01-
5212322

DAVE JANBEN. — Tel:
699 4010.
STEVE DAY.
1978

MIKE PETERS road-
shows / complete dlsco
entertainment, Go Go
dancersalsoavailable. —
Basildon 726661.

WEST YORKSHIRE mo-
bile disco services.
0924 278278.

TERRY DEE’'S. —
5378

CHRIS'S DISCO.
Leamington Spa 35033.

Special Notice

T. REX DISCO party /
convention. Tickets now
available. — SAE for
details to: T Rex
Appreciation Soclety, 148
Wennington Road, South-
port, Merseyside, PR}
TAF

JIMMY McCULLOCH,
Happy birthday on
Sunday. — Love Deirdre
MARC, CAN'T you hear

01-524

226

me cryin'. — Jul
Townrow. Sheffield
DEB CAN'T walt for you.

LoveSteve — Chelsea.
ROS & COLM — Tanx for
a great night — Just John
& Purple Ple Pete,
Manchester.

THANKS BRIAN, John,
Freddie and Roger for
three nights of magic at
Wembley. if we go to
heaven it's gonna be like
that! Keep on rocking,
John Harris we miss you.
Luv Ya! Jane and
Lynne

HAPPY 2I1ST birthday
Janet. Sparkley eyes. —
Love David, forever
yours.

QUEENS, THANKS fora
fantastic tour. You're
still the champions.
Janet, London
BOLANS LAST gig
Portsmouth. 1977 set of
four large 7in x 6in
framed colour photos only
f4 per set from
Furlong Close, Staple-
ford. Notts Cheques,
PO's to Sid Pix

SUZ1 QUATRO. Ha |
birthday keep pgt)‘/
Rockin’, — Jane.
BELTANE HUMANE
You'll come again to this
earth laser Love — Gall
and Phil, Glougester.

Musical Services

LYRICS WANTED by
music publishing house,
— 11 St Albans Avenue,
London W+.

LYRICS WANTED. Com-
posing / recording /
promotion submit to
DONOVAN MEHER, Ex-
cel House, Whitecomb
Street, London WC27ER.
ARBSOLUTELY FREE!
Songwriter Magazine ex-
plains copyright, publish-
Ing, recording royalties,
setting your lyries to
muslc without paying,
song contests, ete
Free copy from Inter-
national Songwriters® As-
sociation {RM}, Limerick
City, lreland
POEMS WANTED
Details of speclal offer
from Ne New Horjzon,
Dept RM, 5 Victoria
Drive, Bognor Regis.

Situations Yacant

PROFESSIONAL / SEM.-
PROFESSIONAL ex-
trovert DJ's with good
equipment including ex-
tensive lighitshows re-
quired for roadshow dates
in Midlands, East Angiia,
South and West Country

Spectrum Inter-
national. Telephone
Brighton (0273 STD}
T76642.

“EMPLOYMENT IN the
muste Industry''; '"Jobs
in Radio'’; ''Make Money
from Writing.'’ Each
booklet 85p. All three
£1. 60 Reelsound, !
Wilfred Ct., Southgrove
London N15

LYRIC WRITERS re
quired by recording
company. Detalls (SAE)
— 30 Sneyd Halil Road.
Bloxwich, Staffordshire.
DJ'S 18-25 YRS wanted
without equipment, for

L ]
o

" LT YR

NEW HISS ACTION £1.10
o LEATMER WRIST BANDS
(Male size) 70p incl php.
Quo, Sabbath, Blondie, Kiss,

AT BIRMINGHAM
£3.40 INCL.

DEBBIE
HARRY

Quean, Forreh, Stranglers.

..

£2.95 incl pbp

JACLYN Ko, 3 £1.10

our Glossy 10x8 NEW POSTERS
B/W Photas QUEEN No. 4
Debbie (Blondle) QUEEN No. 5

£1.10 EACH

DEBBIEMARRY £1.10

NEW ANGELS £1.10

NEW ANGELS No. 2£1.10

i

RAQ. WELCH £1.10

f

YES ON TOUR £1.10

CHERYL TEIGH £1.20
Top USA Model

London pub work, begin
ners considered, Accom:
modation available. — 01-
965 2091

Songwriting

Add 25p post/phg for up 10 2 postars
5p + each furthar poster

"*CARDS & POSTERS*

22 MOOR STREET, BIRMINGHAM 4

SATURDAY NIGHY FEVER
£1.10

ANDY GiBB £1.10

HOLLYWOOD COM-
PANY needs lyries for
new songs. All types
wanted. Free detalls
Musical Services, 1305 /
R. North Highland,
Hollywood, C. California.
90028, USA.

PERSONALISED JING-
LES. Only 79p each!
S.A.E. detalls. — J .
Jingles. 17 Jessel Drive,
l.oughton, Essex.

Records Wanted

Situations Wanted

DEE JAY with four
years' experience seeks
disco residency in this
country or anywhere
abroad. Good references,
own records, jlngles.
Box No. 1581

DJ Jingles

FORMAT 78. Great new
disco jingle sets from
Roger Squire Studio. —
Telephone 01-722 8111.

SMALL

Undes (he headings

SOUNO EQUIPMENT

Under tho huadings
SPECIAD NOTICES.
RECORDING.

PERSONAL

TRADE ADVERNSEMENTS
undar any haading 105 per word

Ahe fasiawo
Ul wostts o1 BOLD type 5p pev word exrs

BOX NUMBFRS

Atiow two wards pius B0ppenvice tae

| SEM: DISPLAY scveniing

£8.50 et ungle coksmn Inch

SERIES DISCOUNTS
5% tou 6 imamione

" for 1) msennny

10% I 26 vinertons
12% fox §2 sentione

ipdverusamanta 81 thes discrencn,

Rotes and Conditions

FAN CLUBS, PEN FRIENOS SITUATIONS VACANT
HECORDS FOR SALE. in> 1 UMENTS FOR SALE.

o Othes revate announcemens 8p por worl

TUFTION,

ond other trade announcaments 10p por word

Tha Publishers resarve the gt o withdaw

|
|
| mirroR
|
I

PINK FLOYD singles
and bootleg LP’s and
tapes wanted. List and
prices. — 8. Sharkey, 1
Pembroke Road, Brid-
gewater, Somerset.

A QUICK service and top
prices guaranteed for
your unwanted LPs and
cassettes, any quantity
bought. & Send detalls
with an sae for cash offer
by return of post. GEMA,
Dept RM, PO Box 54,
Crokhamwell Road,
Woodley, Reading, Ber-
kshire

™ PLEASE PUBLISH my advertisement under the heading .-
insertion(s) commencing Issued dated ., .. ... ... -

ALL LPs and casseites
bought for up to £1.850
each cash or vaiue. POST
WITH SAE for cash only)
to — Record and Tape
Exchange, 80 Goldhawk
Road, Shepherds Bush,
London W12 (01-749 2830).

For Hire

DISCO EQUIPMENT PA
systems, sound to light
units, reasonable rates.
Newham Audto
Services. — 01-534 4064.

S e

| enclose a cheque/postal orderfor. ... .o oosem oo
ALL SMALL ADS MUST BE STRICTLY PRE-PAID

ELVIS PRESLEY
THE KING

Once In a lifetime

offer of an outstand-

Ing fifelike framed 3D
colour portrait.

Size 11° x 17°. Limited
edition Send £1.60 +
25p pEpto:

UNIT
Ocklonds Park Avenve
fiford, Essex

Roger Squire
RADIO AUDITION TAPES - RADIO COURSES
COMPREHENSIVE JINGLES SERVICE - ACCAPELLAS

55 Charlbert St,London, NWB 6JN. Tel. 01-722 B11L

Studios

Name

Y 2L R YT

I
I AdAress .., sy 4 faseSwensipporae
I Name and address when include

A e ey Y by

R e

o in advert must be paid for,
mall Ads Dept. M. RECORD MIRROR.

Sand completed form to: S
L_Record Mirror for the

B Y T

IREREE. R

R Y

dbLong Acre, London WC2

sedseere .t

Bostomlls oo oo _:

T WaF ol SO

B
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THIS WEEK
THE RATZ ARE ABOUT To CavE AN
L Teavien ™ A Rocx. REPORTER

BUT, 16 THIS JOST A FRONT? SEUF STyLED]
RULER OF LONG ACRE, ALF MARTIN,
CNES A SPEECA T THE EMPLOYEES
AT RELORD MIRROR _l

L
[ "d» - 1
.l)I s UNT FLEE( ST 15 I
B A PaRt OF LONG

ROWEVE L THE RATZ SAw & garous NICK
KENT on SATURDAYS "DONT QUOTE ME_ Now
THEY ARE NERVOUS . TREY HEARD THE CLAMYS
BRANE LY MADE AGAM ST THE ALL PowEAFUL |
MUSIC PRESS BY A SMALL BAND OF REROY,
GALLANT MUSICIANS,

rlrﬂ €5 1o CALM TME BOYS DowA...
|

0.% KELP 17 ook BOYS
WELL BE DK WE NCED
TRE PUBLICITY AN’ DON'T
FORGET HE'S JUST
GonNA BE A SNIGGERING,
SNIDE., SLooL BoY, SIXTR
ForMm TYPE .

GONNA BE BUILTUP AS
DOLS AN THEN WE'RE

[ALF WARTIN DUTLINES RIS PLANS FOR woRLD
DOMINATION

UNDER. OUR CONTROL . THEY
CAN NoT THINK FOR THEM SELWV
NOwW THE MUSIC PRESS CAN
oy DICTATE EXACGTLY WHAT FANS

THE HISSING NOISE
TRE MUSIC Wik &
COME OUT$HORTLY.

INDEED Tis4 LOT-T AND MANY O-THER SNIDE
SCHOOLBOY TYPES ARE MEMBERS OF -THE
"MARTIN YOUTH"

Trat'ie BE s Nowd.i...

~
g =W

-

e Btk S

PowER , CORRUPTION,
BACK STABBING, TWO
TiMING, DOUBLE
CROSSING, MONEY
MINDED, LYING, CHEATING
STEALING AND GENERAL
NAUGHTYNESS. TRERE'S
ONLY ONE MAN wHO (AN

HE'S GONNA
PUT EveRy-
THING RWGAT

RADIO ONE
Featured 40

A-BA-NI.BI, Zhar Cohen : The ‘Alpha - Beta’
AIRPORT, Motars

ALMOST SUMMER, Celcbration

BECAUSE THE NIGHT, Patti Smith Group

CA PLANE POUR MO, Piastic Bertrand

DANCING IN THE CITY, Marshall Hain

DAVY"S ON THE ROAD AGAIN, Mantred Mann‘y,Earth Band
DEACON BLUES. Sieely Dan

EASY COME EASY GO, Odvmsey

EDDY VORTEX, Steve Gibbons Band

HONEST | DO LOVE YOU, Candi Staton

IF | CAN'T HAVE YOU, Yvonne Elliman

PRESENCE OEAR, Biondie

t TAKE WHAT | WANT, The Bishops

THE LOVE IN YOUR EYES, David Soul

JOSIE, Steely Dan

LOVE IS IN THE AIR, John Paul Young
MADEMOISELLE, Styx

MAKING UP AGAIN, Goldie

MORE THAN A WOMAN, Tavares

NEVER TOGETHER BUT CLOSE SOMETIME. Carlenc Carter
NIGHT FEVER, Bee Goes

OH CAROL, Smolkue

OLE OLA, Rod Stewar & The Scottsh World Cup Sovad
ONLY LOVE CAN BREAK YOUR HEART, Elkie Brooks
ON THE STRIP Paul Nicholas

PUMP T UP, Elvis Costello & The Atractions

RIVERS OF BABYLON, Boney M

SATISFY MY SOUL, Bob Mariey & The Wallers
STRANDED IN A LIMOUSINE, Paul Simon
STUBEORN KIND OF FELLA, Frankie Milier
SUBSTITUTE, Clout

THE 80Y FROM NEW YORK QITY, Darts

THE MAN WITH THE CHILD IN HIS EYES, Kata Bush
TREAT HER RIGHT, Russ Baliard

Polydor
Virgin

MCA

Ansta

Sire

Warner Bros
Bronze

ABC

RCA
Potydor
Warner Bros
RSO

Prvate Stock
ABC

Ariola

ABM
Bronze
Capitol
Warner Bros
RSO

Magnet

WE’LL NEVER HAVE TO SAY GOODBYE AGAIN, England Oan & John Ford

Coley

WHAT A WASTE, lan Dury
WOMAN OF MINE, Dean Friedman
YOU BELONG TO ME, Carly Simon

YOU'RE THE ONE THAT | WANT, John Travoha & Olivis Newton John
YOU TOOK THE WOROS RIGHT OUT OF MY MOUTH, Meat Loaf

RECORDS OF THE WEEK

Dave Les Travis: MOVIN' OUT, {ANTHONY'S SONG) Billy Joe!

Simon Baws: SUBSTITUTE, Clout
Paul Burnetr DON'T ASK MY NEIGHBOURS, Sheila Hylton
Tony Blackbum: DO WHAT { GOTTA DO, The Imperiols

Xid Jensers THE MAN WITH THE CHILD IN HIS EYES, Kate Bush

i B
LUXEMBOURG
BULLETS

MISS YOU., Aoliing Stones

BANB BANG, Squesze

MARCHING MEN, Rich Kids

SATISFY MY SOUL, Bob Marley & The Wailers
WiLD WEST HERO, Electric Light Orchestra
USED TO BE MY GIAL, 0'Jays

STILL THE SAME, Bob Sogar

U'LL NEVER FORGET YDU, Colin Blunstone
CHEESEBURGER IN PARADISE, Jimmy Buften
JUST YOUR FRIEND, Mink Devilie

8ig Troe
SuH

Elekira
RSO
Epic

€BS
EM|
Istand

EM|

Jet
Philadelp his
Caprtol

Epte

ABC
Capitol

' BEACON RADIO

Wolverhampton
| ADD ONS
MISS YOU, Rolilng Stones EMI
| EDDY VORTEX, Steve Gibbons Band Polydor
SATISFY MY SOUL, Bab Marley & The Wailers Island

NEVER TOGETHER BUT CLOSE SOMETIMES, Carlene Carter  Warnes Bros
WiLD WEST HERO. Electric Light Orchestra Jet

DISCO INFERNO, Trampps Atlantic
ON THE STRiP, Paul Nicholas RSO
FOREVER AUTUMN, Jusun Haywood CBS
EASIER FOR YOU, Tarney Spencer Band ABM
STILL THE SAME. Bob Seger Capitol
LIVIN' THE LIFE, {siey Brothers Epic
SWEET SOUTH BREEZE, Walter Egan Polydor
ANNIE'S SONG, James Galway Red Sea!
MOVIN' OUT, Billy Joel ces
I MADAMOISELLE, Stvx AGM
I & ] 18 » - L
BRMB N,
| : - " v, - F e - iz
. .
Birmingham
ADD ONS
WILD WEST HERO, Electnc Light Orchesira Jat
{DON'T FEAR) THE REAPER, Bluo Ovster Cuh cBS
NA NA HEY HEY K{SS HIM GOODBYE, Sound Express Response
SATISFY MY SOUL. Bob Marley & The Wallers Istand
STUBBORN KINDA FELLOW, Frankie Milter Chrysalis
HONEY YOU'RE HEAVEN TD ME, Dritters Arsta
RAUNAROUND GIRL, Richard Torrance Capitol
THE RDBOTS, Krattwerk Capitol
HEY LOVE (IT'S A FEELIN'], Bonnie Tyler RCA

PENNIES FROM HEAVEN, Pasadena Roof Orchestra €8s

PUPPY DOG SONG, Althes & Donna From Line
ARGENTINA MELODY, San Jose V:E:

DRIFT AWAY. Mud

RAD}

Liverpool
HIT PICK

Dave Lincoin. MOVIN' QUT, Billy Joel C8s
Phi Easton. [T'S GETTING BETTER, Steve Hiltage Virgin
Mark Joerz: LET"S GET FUNKTIFIED, Boiling Point Bang
Brian Cultan. DO WHAT | GOTTA DO, lmperidls Power Exchange
Johnny Jason: AIRPORT, Motors Virgin
Dave Eastwood WILD WEST HERO Electric Light Orchestra Jet
Norman Thomas: HONEY YOU'RE HEAVEN TO ME, Drifters Ansta
ADO ONS

DRIET AWAY, Mug RCA

EASY COME, EASY GO, Odyssey ACA
HEY LOVE, Bonnie Tyler RCA
PUPPY DOG SONG, Althea & Oonna Front Line
SATISFY MY SOUL, Bob Marley & The Wailers island
THE MAN WITH A CHILD IN HIS EYES, Kate Bush EMI
LAST DANCE, Donna Summer Casabtanca
-
'RADIO CLYDE
Glasgow
HIT PICKS
Dave Marshall: TREAT HER RIGHT, Russ Ballard Epic
Steve Jones: DRIFT AWAY, Mud R

CA
Richsrd Park- IF MY FRIENDS COULD SEE ME NOW, Linda Ciiford  Curtom

Tom Fermie : ELECTRICAL LANGUAGE, Be Bop Deluxe Harvast
Brian Ford. WILD WEST HERO, Electnc Light Orchestra Jet
B Smith. GET UP AND LET YOURSELF GO, J A. L. N. Band Magnet
Dougie Donnelly: AIRPORT, Motors Virgin
CURRENT CHOICE
LAST DANCE, Donna Summer ‘Casbianca

R L -w

RADIO TRENT

~=I S S ’
Nottingham
ADD ONS =
I'VE GOT TO GO, Billie Joe Spears Unined Artists
MAKING UP AGAIN, Goldie Bronm
{DON'T FEAR) THE REAPER, Blue Oyster Cuht cBs
BEAUTIFUL LOVER, Brotherhood of Man Pve
USED TO BE MY GIRL, 0" Jays Philadeipta
SATISFY MY SOUL, Bob Marley & The Wailers isiand
HONEY YOU'RE HEAVEN TO ME, Dritters Adsta

Chanisma

D.1. Y ., Peter Gabriel

- = L __ iR
Portsmouth

HIT PICKS

Chna Pollard:LAST DANCE, Oonna Summer —
Nicky Jackson: MOVIN' OUT, Billy Joel [+

Dave Chiiste ADAMOISELLE, Styx ABM
Andy Fernms: MISS YOU, Rolling Stones (2}
Chns Rider: GET UP AND LET YOURSELF GO, J. A. L. N. 8and Magnet
Anton Darby: WE'RE ALL ONE, Bryn Haworth (10)
Howe:rd Poarce: STILL THE SAME, Bob Seger Capitol I
Mack McLaughlin: SATISFY MY SOUL, Bob Marley sian

Dave Carson: BANG BANG, Squeere
Stz tion Special: HOW CAN |, Steve Hackeft

.
Edinburgh
ADD ONS

Mike Scotr; HEY LOVE, Bonnie Tyler

Steve Hamitton: DAIFT AWAY, Mud

81l Torrance. ANNIE'S SONG, James Gaiway

Mike Gowsr. SULTANS OF SWING, Dire Straits

Tom Ball. Bell- NIGHT LONG, Dexter Wansal

Stution Hit: STUBBOAN KINDA FELLOW, Frankie Millar
HIT PICKS

HONEY YOU'RE HEAVEN TO ME. Drifters

| TAKE WHAT | WANT, Bishops

TOMORROW, Manhattans

CHEESEBURGER IN PARADISE, Jimmy Buftert
SPACEMAN, Bolland & Bolland

EACH AND EVERYDAY, Andy Desmond
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