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Duc to unforsecn circumstances the UK Album chart has been
reprinted frum last week's issue
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MY DEARS, that's it,
aren't you sick of it
ady? Of course I'm
fg about the World Cup
& not the Tyrone Power

— perhaps we can get
k to normal. Back to the
iness we know and love.
8pare a thought for the former
Nedigger though. Having fNowr
Argentina al vast expense the
T lively Rod was forced to leave
i shortly aflerwards. And the
S6n? Rod's life was In danger!
m'r the bandit attack last week
5 % guardians decided Argentina
(MBS 4900 dangerous a place for the
Eillionaire singer to obtain a sun
8ih, while Stewart himself is
Peported to have retused the services
©f an armed bodyguard

Off he jetted to America where he
listened 10 the match on the
telephone as his mother held the
Pecelver to her (English) television!
Glad to report Rod was safe and well
back m Britain on Sunday to watch
the somewhat tardy resurgence of
Scottish pride. Aaaaaah!

@ Those of you in the
northern regions who may
have noticed a slight
sinking of the Jandscape in
the iast week need ponder

no longer Demis
Roussos was back in
London recently. The

enormous Mediterranean
warbier was here for what
we In the trade eall
personal appearances.
However, the glant Greek
was somewhat, er. def.
Iated. that his enormous
charm failed to work with
those renowned guardians
of metropolitan sanity
the traffic wardens. As the
hefty Hellenic put pen to
paper inside a shop one
such did the same on a
ticket outside. Not even a
kiss and bear - like cuddle
from the rotund Roussos
prevented justice being
metered out! Demls, we
understand, is now back at
sea, where even super:
tankers don’t get parking
fines!

As summer madness reaches new
helghts nothing, absolutely nothing.
surprises Luicy. But I confess to
feeilng a little shocked over the
weekend when | heard the iatest
pews from the camp of that
workmanlike Irish beat combo the
Boomtown Rats.

Now it seems that it's not only the
Rails themselves who have a
penchant for ‘'bare bummed*
antics (formerly known as
““mooning’’). Paramour of the Rals’
suave lead singer Bob Geldof,
lovely lady known as Paula Yates,
has now revealed that she isto "bare
all'* in what my chauvinist
Mcquaintances call a girlie mag

Eighteen - year - old Paula — well
known for her extravagance when
fully clothed — is also aching to hear
the sound of wedding bells. "'I'll go
mnd before the end of the year if Bob
doesn‘'t marry me,’”" said the
delectable Ms Yates from the
Surbiton hideaway she shares with
the lanky Geldof. Willthe Rat, Lulcy
wonders, do the decent thing? Or is
he too content to childlishly drop his
teousers for evermore?

gravedigg

IN WHICH Art imitates Life. Here. exclusively in Record Mirror, you carn see |

Europe’s "White Disco Queen " Amanda Lear shaping up to have her portrait
painted by renowned artist Salvador Dali. The two are great friends. What's
| this got to do with music? And whoever tntimated that Amanda Lear used 1o

be a man? A pole vaulter maybe, but a man

Further then into the realms of

suburbia even than Surbiton. To |

Esher, to be precise, more normally
referred to as the stockbroker beit.
Here we celebrated the return to the
public eye of the Moody Blues
(established c.1866) at what the
invitation called a garden party.
And what fun it was' Brass bands
heraided our descent from the
terrace to the lawn where
champagne and smoked salmon
awaited the guests.

Although Denny Laine and Clint
Walker weren't in evidence (this
being the modern Moody Blues) all
sorts of stunts kept us occupled.
Such as — messengers zooming off
from behind the hedges to deliver the
new album to radio stations
balloons being let off — and a trunk
contalning £8,000 worth of record
“"Product’’ being whipped from
under our very noses!

Stlll at least Alan Freeman
enjoyed It (doesn't he always, my
dears?) and the croquet }awn was as
smooth as a bllliard table, whatever
that may mean. As your fajthful
correspondent left she heard a
Decca person say: ""The Moody
Blues are our only remalning big
band, and we felt if we didn't do
something they'd go somewhere
else Well, darlings, they did
something. Now {if only everyone
had that sort of attitude

More ‘'somethings* were in the air
however, and belleve you me, we
weren't going to let a silly thing like
the Warld Cup stop us enjoying
ourselves Nor, indeed, was
venerable rocker Steve Glbbons.
Prior to his London concert — at the

#T'S NOT iike us my dears, but we certainly missed this one. Or rather our

Mavely printers did.

dn last week's fabulous issue, you may recall. there was an

advert for the

latest disc from the Rolling Stones. On the said “insertion™ was a telephone
: —the ideu Pcmgfor you, the reader. to ring this number and thereby
‘w’. a sneak preview of the Stones” latest plarter. !
ell . . . here we come 10 the crunch. The “number’ was actually being

X by somebody else
. lovely fellows that they are,

something to do with the Derby, I understand. The
pulled out all the stops once they realised

whoopsie, and were able 1o get you the number after all with onl ig/
All then were able 1o listen to the new single —aﬁs: )’::l . N

¢‘d just like to say sorry to those
‘away and heard a few bets going down i)

people who mighy have rung stralght
n the process!

never!

Lyceum — Mr Gibbons thoughtfuily
hired a suite at the Waldorf to enable
his undernourished friends to feast
magnificently while Scotland ex-
cited from the overblown football
competition.

Strangely, although with so many
"‘men’’ friends I should know better,
the "'soccer’’ proved a conversation
stopper! Cuddly publicist Keith
Altham (over 80) struggled manfully
but most eyes and ears turned

| reverentually towards the screen.

Again Lulcy was
“clubbing"’
hearts!

One thing I would have expected
from lunching with ‘‘renowned'
punk comedian and / or compere
Johnny Rubbish the very next day
was that eluslve conversation so
lacking when men gather together to
watch the game. [ was to be sorely
disappointed.

The cultured Mr Rubbish, who
sells shirts at a market a million
miles from the West End in his spare
time, was slightly non - plussed to be
faced with a group of "'friends'’' who
were apparently expectlng a
performance! As we feasted on
Japanese food — so healthy my
dears — Johnny attempted to be

forced to go
elsewhere my sweet

{ controversial, discuss politics, and

finally — in total despair — to tell
two jokes. Both about Irishmen.
Neither in the least bit funny.

‘I never get to finish my jokes on
stage.” complained Mr Rubbish
(c.23). We weren’t hard pushed to
see why! The meal, I can assure
him, was excellent, and the fact that
Johnny had never heard of
Scotland’'s greatest poet — the late
and great Willlam MacGonagall
from Dundee — didn't upset Lulcy
one bit

On then to another of those
receptions for somebody that nobody
has ever heard of. This time for a
‘'legendary’* New York lady known
as Romy, sorry. I mean Helen
Schnefder. Held at a jazz club in the
heart of the West End Ms Schneider
sang well enough but her band were
both bored and boring and the
material was rotten! Ah well.

Sad to say your fajthful
correspondent couldn’t help notlcll)nrs
that the high spirits of the Rec

i problems

(Y_Mum gives the former

er the word

Mirror scribes present bore Iitte
relation to the entertainment on
offer. It would be cruel — but true —
to suggest that they had imbibed
perhaps a little oo freely, and this
fact did nol go unnoticed by Ms
Schneider. Will these impetuous
colleagues of mine never learn?

WWe're all still shivering in
unticipation about the
opening of that worthy
theatrical eplc 'Evita’,

not with-

standing. The dramatic
behaviour of the acting
| profession Is still causing a
few problems, however,
and 1 hear that David
Essex was only fitted for
his costume in the nick of
time for the press call,
while attructive Barnet -
born Elaine Palge
chosen to star was
rumoured not to be director
Hat Prince’s first choice for

1 the role. Hopefully all will
be "'alright on the night,’’ If
only to satisfy the teeming
millions from suburbia who
wiil flock to see It.

My frlends the boys in blue has
been especlally actlve this week, and
It's heartening to hear that at teast
one up - and - coming young pop
combo have been helped on the road
to stardom by those wearing size 10
shoes. The Young Ones, tanking
down the motorway to Winchester
last week were arrested In their
progress by the breakdown of their
vehicle.

Up stepped the friendly arm of the
motorway taw — in the shape of a
large Range Rover — and, having
ascertained the group's desire to
play their gig as arranged, promptly

i

| \

JUICY’S
MEATLOAF
COMP.

EVER WONDERED what
it would be Uke to hold Meat
Loa! In your arms? That's
what we want you to
imagine in Julcy Luicy's
special Meat loaf com-
petition!

All you have to do Is to
guess the weight of
America’s latest singing
sensation! You all know
he's got.a voice that's
blgger than most. Now just
think about the man behind
1t all of him. Write
your estimate (to the
nearest pound) on s
postcard and send it to
Julecy Lulecy., Record
Mirror, 40 Long Acre,
lLondon WC2.

The first five correct
entries will each receive a
personally nutogn:jbhed
copy of Meat Loal's um
‘Bat Out Of Hell’. And for
the 25 runners - up there
will be a copy of the album.

With such a tempting
offer how could you refuse?
@ Lulcy isn’t giving awasy
too many ciues but I wi
tell you much . . . he's
not as heavy as he looksl
‘Now start guessing?

[
N A

whisked the Young Ones to their
destination at speeds of “up to 100
mliles per hour} Al Clark (30), a
ﬁrokesman for the group one not
slow to condemn the activities of the
blue serge brigade was pleasantly
“overwhelmed. '’

Rather less pleased were
‘‘psychedelic revival band"” Tanr
Der Youth, who had haif their gear
stolen (including ome ARP Axxe
Synthesiser) from Shepperton
studios at the weekend. They're
“heartbroken’® and would appre-
clate {1s return before Sunday when
they play the Bohemian Love - In In
London. Otherwise. I'm assured,
they’ll have to bash bongos and mess
around with silly things like
tambourines! Information to 01 ~240
0280 ~

To conclude then, as ever, wi
this week's sensation! Yes, my
dears, as the sublime Meat Loaf goes
out the back door and Seotland go
out of the window it’s . George
Thorogood and the Destroyers. And
let me tell you that's a name, unllke
others similar, that doesn’t eonces}
the {dentity of a music journaiist.

He's all American and lists his
favourite hobbles as hitting rats over
the head with baseball bats and,
wait for it, all in wrestling! Men,
don'tyou love ‘'em' I do my darlings,
and I'll be back next week. Till then.
byeeeee!']
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Rainbow 28.

on guitlar.

THE MOTORS, who play
the last night of the
Dingwalis fifth anniver-
sary celebrations on June
24, have conftrmed three
more London dates

and they'll play at least
eight more before visiting
Amertca at the end of
Jul

\\?Vth thelr new single
Alrport’ now iodged in
the Top 50 of the Motors
play: London Englefield
Green Royal Holloway
College June 23 sup
ported by Wilko John

viture

nex

month

JAMAICAN reggae stars Culture, whose
‘2 7's Clash’ album was one of the top -
selling reggae albums of last year, will be
touring Britain in July.

And the three - piece vocal group witl be bringing
a full Jamaican backing band for the tour. Five
dates have been confirmed so far, Including an
appearance at the London Rainbow Theatre.

Full schedule is: Birmingham Locarno July 17,
Edinburgh Usher Hall 20,
Room 21, Liverpool Mountford Hall 22

Manchester Russeli
and London

Racking musicians are likely to include Leroy
‘Horsemouth’ Wallace on drums, Ranchie Mclean
on bass, Ansel Collins on keyboards and Duggie on
rhythm guitar, and, possibly, Earl "Chinna‘ Smith

Cuiture’s second slbum, ‘Harder Than The Rest’
on the Front Line iabel, is released this week.

MORE MOTORS
IN LONDON

son), London Bedford
College June 30 (sup-
ported by Reggae Regu-
far), London Harlesden
New Roxy Theatre July 1
(supported by the Joit)
Eight further dates are
being arranged for the
end of July,

The Motors have also
been approached to
appear at the Charlton
Festival, tentatively
scheduled for some time
In July. See separate
story

PETER FRAMP-
TON has been lined
up for star appear-
ances in two more
films, it was an-
nounced this week.

Dee Anthony, Framp-
ton’s manager and also
Executive Producer of
'Sgt Pepper's Lonely
Hearts Club Band' —

shops . .
Fever'|

THE BEE GEES with Peter Frampton give

LHCB' which will be secn in Britain later this year.

New film parts
for Frampton

which stars Frampton
In his first film — will
produce both lhe new

‘Place In Your Heart’ have found their way Into the
. with the B-side of the Bee Gees’ ‘Night

movles.
Anthony aims to
comblne both “music

a unostalgic salute 1o the Fab Four in "Sgt Pcpper's

and drama'’ {n the

fiims.

Meanwhile, with re-
lense of 'Sgt Pepper’
scheduled for iater this
year, Peter Frampton is
recording a new studio
album. He's expected to
tour early next year in
the US, although British
dates still seem unlike-
iy.

THE BEE ON NAZARETH'S B—SIDE

SEVERAL THOUSAND copies of Nazareth’s single

The B-side should be "Kentucky Frled Blues’ and

any disgruntled purchascrs
Phondisc,
Heath, Romford,

Customer Services,
Chadwell
mistake will be rectified.

should write (o:
Grove Road,
Essex, where the

Reggae
Regular
on the road

BRITISH REGGAE band
Reggae Regular, whose
current single ‘Where Is
Jah' / ‘Black Star Liner'
has just appeared In 12"
form, play a few dates
this month at: Leeds F
Club June 18, Hud-
dersfield Cleopatras 17,
London Ronnie Scotts
Upstairs 22 and 23,
London Bedford College

BILBO
BAGGINS

| CAN FEEL MAD
{LIG 521)

30 (support to the
Motors)

Walker

STONES GIG OFF

IT NOW SEEMS
unlikely that the
Rolling Stones will
be playing a British
concert this sum-
mer.

Despite strong rumours

that the band would be
playing a London venue

possibly the Rainbow
Theatre — at the end of
June it appears that the
logistical problems in
bringing the Stones over
in the middle of an
American tour would

prove too great.

And with only weeks
left it would prove
Impossible to allocate
tickets in time.

An announcement from
the Roliing Stones clari-
fying the situation fis
expected shortly.

Armatrading film theme song

JOAN ARMATRADING, who'll be appearing with
Bob Dylun at the ‘Picnic at Blackbushe’ on July 15,
has recently completed writing and recording the
theme song for the new film ‘Wild Geese’.

The film stars Richurd Burton and Richard Harris
and will be released In July, while the therne song wili
be Joan’s new single — released at the sume time.

Brothers
‘Flights’ album

A NEW album from the
Walker Brothers, ‘Nite
Flights’, is to be released
on June 30

The follow - up to ‘Lines’
comprises four songs
written and sung by Scott
Walker, two by Gary and
four from.John,

A sfngle from the album
will be released in July.

Rock in

INNES SOLO SINGLE

RUTLES' LUMINARY
Nell Innes is to release s
solo single thls week,
and both he and the
record company, Warn-
ers, will be donating
some of the royalties
from it to Amnesty
international.
*Protest Song'. a
Dylun spoof, was actual-
ly recorded two years
#go #ut an Ambesty
International benetit. It
has previously been
featured on the "Rutinnd
Weekend Television’
programme.

the valleys

JOHN PEEL Is o
compere a Welsh ‘Eisted-
fodd’ near Cardiff on July
4]

The event, billed as
‘Welsh Rock', is an all
day show at Pentwyn
m, near qaift A

of all - Welsh bands

Has anyone seen Jimmy?

THE SINGER of what was voted the ‘Worid's Worst
Record’ by London’s Captial Radlo iisteners, Jimmy
Cross, disappeared after the recording session nearly

13 yearsago.

Now Wanted Records, who recently re - released ‘I
Want My Baby Back', are trying to get their singer

back!

The producer of the record Per

BO&BI recalls:

N3

THE HARD ROCK Cafe
in London'a Piccadilly is
the scene of the first
charity *‘eat-in’’ today
(Wednesday). All tak-
ings for the day will be
donated to PHAB — an
organisation which helps
handicapped children.

TYLA GANG have
changed the title of their
new album from ‘It Takes
A Hit To Laugh’ to the
more sober ‘"Moon-Proof’.

JOHNNY G plays the
London Nashviile this
Sunday (june 18), and
releases a new single ‘The
Hipples Graveyard’ in
July.

THE POP Group and This
Heat promise un evening
of ““musical stimulation*
at London's Collegiate
Theatre on June 30.
Tickets for the self-
promoted gig cost £1. 50,

CONTRARY o popular
rumour John Otway and
Wiid Willy Barrett have
not parted company.
Thelr new album ‘Deep
and Meaningless' is
available this week .

THE RICH Kids are

“Junmy was a teaboy at a local nn'Los
will be appearing and Angeles, m—(wb'venoldea‘malbemmeo
deﬁllel E‘Md are With the record shaping to become a hit a m&.‘
c-\nx Cars and | private detective ha. be.han to0 find Jimmy Cross zw..
— 80 no success. J 1 2 IR
T g e s N 0 Y iYL B “” MY
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MATHIS RERE
IN AUTUMN

TO TOUR

THE SUDDEN

th of London

s most famous

ibit, Guy the

la, last week

to be com-

morated by a
ial record.

~ A tridbute to the

ssive ape, written

Jecorded by David

das, is to be rush-
teleased on Chrysalis
this Friday.

Dundas, who scored
his first hit last year
with ‘Jeans On' — a re-
recording of the Brutus
Jans advert — was in
Yorkshire when he
heard the news of the
gorilia‘s death.

He had written the
song about Guy In

tribute disc.
‘Dragon Power’ by the

Dragon.

Reading,

INO NAMES or other
otails have yet been
Bonfirmed for this year's
Mending Feslival (due to
ke place over the
Mugust Bank Hollday,
August 27-28), but several
©p line Brittsh and
merican acis have been
proached, among them
atus Quo, Tom Robin-
, Wishbone Ash, Palti
ith Group and lan
ry. It's aiso under
that the Jam are
& lined up to headline
af the three nights. A

line-up Is to be
mbunced shortly

ag with ticket prices
i@ The much-speculaled

fiton Festival now
gt definitely set for
Bouth London football
nd o July 2 — does
yet have a confirmed
although Lou Reed is
#ted to headline
$th ticket prices
tedly '‘in the region
0, promoter Len Sang
currently finalising

to Guy

January for inclusion on
his new album **having
seen and been im-
pressed by the animal’
on previous visits to the

A copy of the tape was
immedlately sent out
and played on BBC and
local radio stations last
Friday, prompting
Chrysalis to release the
finished single
FOOTNOTE: Guy was
an established favourite
at Regents Park, his
home for many years,
although attempts to
marry him to another
gorilla, Lomle, fafled
when Guy expressed no
interest In her. He died
of a heart attack after
an operation to remove
some bad teeth. He was

AND BRUCE LEE

THE DEATH of martia] arts star Bruce Lee five
Years ago next month is to be commemorated by a

JKD Band refers to the

title by which Lee was known to his fans — The Little

The single, released on June 16, features extracts
of Loo's voice taken from his ‘Enter the Dragon’

FOOTNOTE: Bruce Lee, s kung fu expert, died in
Hong Kong on the night of July 20, 1973, He was 32.

Charlton,

Hyde Park fests

acls. However hoth Kiss
and Kansas, formerly
tipped to appear — have
denied any involvement
with the feslival and
won't be comlng

So far British acts that
have been approached
Include David Cov
erdale’'s White Snake and
the Motors. Full details
should be avaiable by the
end of the month,

@ A special all day
festival in aid of London
social organisations has
been set for this weekend

Billed as the ‘Onec To
One' event, il takes place
in Hyde Park (by lhe
Serpentine) this Saturday
{June 17)

The festival beginsat11
am and among the groups
appearing are John
Stephens’ Away, the Jets,
National Smile Band, Oxy
and Steel and Skin. There
will also be arts and
crafls stalls and steei
bands.

Admission is free

BRITAIN

THE NEW single
from Genesis will be
‘Many, Too Many"
taken from their
current album ‘And
Then There Were
Three'. It's released
on June 16.

And the single, the
follow up to 'Follow You
Follow Me’, is coupled

Radyio in
with
Bootsy

AMERICAN soul outfit
Raydio, recently in the
charts with
Jily’, are to support

Bootsy's Rubber Band on |

their upcomuing British
dates.

It's thelr first UK visit
and a new single will be
released next weck.

‘Jack and |

BRITISH - born, singer Olivia Newron -
John has re - signed to EMI Records in the
UK and Europe and will be recording a new

albunt  this year.

Record Mirror 'also

understands thai there are definite plons
Jfor a concert tour by Olivia Newton - Jokn

"' possibly

around Christmas

time.

Currently riding high in the charts with
You're The One That 1 Wani' — the hit

‘Grease’

from

Travolta (see phota)
appeared in Britain

that she sings with John

hasn's
Her

Olivia
since 1974.

appearance in 'Grease’ is her first major
Silm role. “Grease’ opened in America last
week to rave reviews and should be on
general release in Britain by the gutumn.

AND WINGS
NEW SINGLES

wilh two previously
unreleased Genesis

tracks, 'The Day The
Light Went Out’ and
‘Vancouver'

The band play their
only British concert this
year at the Knebworth
Festival on June 24

Wings release ‘1've Had
Enough'. another track
from lhe ‘London Town'

album, as their new
single Lhis week.

The single, the follow up
o 'With A Litte Luck’,
was recorded
Virgin 1stands lasl year
The B-side Is a Paul
McCartney and Denny
Laine composition 'Dellv-
er Your Children’, also
from the album bul
recorded In London

in the |

disappointment.

Sham 69 free gig

SHAM 69 are to pluy a free concert on fune 21 at
NewpaortStowaway Club in South Wales.

**It's to muke up for thenumber of times they have
hud to cancel gigs in the urea in the lasl few
months,"” explained a spukesman.

Kids are advised 1o arrive early to avoid

JOHNNY MATH-
I8, last in Britain in
March for the
Royal Gala Charity
Show at the London
Paliadium in
March, returns for
an extensive con-
cert tour {n the
autumn which will
include two days at
London's Royal Al-
bert Hall.

Mathls, in the 1l
melight after his sue-
cess with Denilece
Wiiliams with the single
“Too Much Too Littie Too
Late’ and his Top 10
album ‘'You Light Up
My Life' opens the tour

at. Coventry Thghtre on
Sé¢ptember 24,

Other appearances
are : Bridlington Spa
Haik September 26,
Sunderiand Empire
Theatre 27 and 28,
Stockport Davenport
Theatre September 30
and October 1, Liverpool
Empire 2, Preston
Gutldhall 3 and 4,
Birmingham Hippo
drome 5, Paignton
Festival Theatre 7,
Bristol Coiston Hall 8,
Bournemouth Winter
Gardens 9. Portamouth
Gutldhall 10, Leicester
De Montfort Hall 12,
London Royal Albert
Hall 18 and 17, and
Eastbourne Congress
Thealre 19.

McCrae tour

STATESIDE DISCO star George McCrae, Iaat in the
charts here In 1976 with ‘Honey I’, tours Britain in

June and July.

Dates set are: Bournemouth Vililage Bowl June 20,
London Wedgies Club 21, Norwich Cromwells 22,
Chesterficld Aquarius 23, Bristol Turntable 24,
Colwyn Bay Dixieland July 4, Birkenhead Hamilton

Club 5, Swansea Nutz Club 6, Nford K
London Rainbow Theatre 8, Manchester

CQlub 8,
agins 10 -

15, Bognor Harrisons Club 17.
There Is a possibility of a matinee being added at
the London Rainbow on July 9, due to heavy ticket

demand.

Wayne goes gold
before release

THE NEW EP from
Wayne County and the
Electric Chalrs, now on
Safari Records, is entitled
‘Blatantly Offensive’.
The four track EP,
released next week, is

apparently to be pressed
in "‘goid'’ vinyl for the
first million copies!

The band are currently
fining up British afid
Furopean tour dates.

QUO MAN DOWN

RICK PARFITT, guitarist with Status Quo, Is

suffering from a muscular virus infection and has

been ordered Lo rest for a month by his dector.
Parfitt's fliness means that several European dates

have had to be postponed

including an open air

festival in Holland with {an Dury to take place this

weekend.

Silver celebration
for Drifters

VETERAN AMERICAN
vocal outfit the Drifters
this vear celebrate their
silver anniversary in the

COUGAR SUPPORTS LIZZY

JOHNNY COUGAR, current singie ‘Faclory’,
supports Thin lizzy on two dates this month, at
Glasgow Apollo on June 17 and Newcastle City Hali on

June 20,

music busi

The four man group has
had a consistent string of
hits on both sides of Lhe
Atantic since the early
fifties, although the first
big British hit wasn't

until 1960, with '‘Save The
Last Dance For Me’.

Now the latest in the
iong lne af  singles ia
‘Honey You're Heaven To
Me', released on Arista
this week. Lead voculs
are takem by Johnny
Moore, a founder mem-
ber, and with the band for
the whole 25 years.

Lv #manc Sirgrtome Opason 1621 AecorOo( i, O Thammr 31/, Lipwon WBL 11 €8 T 1448

A

If you know muslc,you know Motom

Y |
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Pulse play
Marley tour

BIRMINGHAM REGGAE band Steel
Pulse have been lined up as special guests
on Bob Marley's European tour. They'll
play all dates, including Marley's only
British appearance at Stafford Bingley

Hall on June 22.

Meanwhile Steel Pulse headline two
more London dates this month, at
Middlesex Polytechnic on June 23 and
London 100 Club on June 29.

Degrees go
with Ariola

AMERICAN VOCAL
group Three Degrees,
best known for their 1974
*hart topper "When Will 1
See You Again’, have
signed a new recording
dea! with Ariola

They'll be working on a
new album with Donna
Summer’'s writer and
producer, Gilorgio Moro-
der

Meanwhile Three De-
grees play a special
charity concert in East-
bourne on July 25

Jam puil out
of gigs

TWO DATES on the
Jam's current ‘‘low key*
British Tour were pulled
out at short notice last
week, to allow the band
more time In the studio to
finish their new — and as
yet untitied — single.

Venues affected were at
Kelghley (Tuesday) and
Colwyn Bay (Wednes-
day) and the concerts will
be re-scheduled as soon
as possible.

"It was impossible to

persistent buzx in the PA
— in time, and the only
alternative was cancelln-
tion,** said a spokeswman

World"” — 1s released on

compllation album from featuring such

BLACK SABBATH celebrate their tenth anniversary at a party given in their honour
in London last week. Pictured left 1o right are: "geczer’ Butler, Tony lommi, 'Ozzy”
Osbourne and Bill Ward.

Sabs cancel shock

PROBLEMS WITH the
sound equipment, only
discovered at the after.
noon soundcheck, forced
the cancellation of Black
Sabbath’s second London
concert at Hammersmith
Odeon on Sunday night.

Sweet smell
burning rub

INTEREST in the music
from Ohio, USA, contin-
ues to grow with the

Sabbath’s ‘‘tenth anni-
versary'' tour, was
immediately rescheduled
for Junc 19. All tickets
wili be valid for the new
date, and for those unable
to attend then refunds ure
being arranged.

of
er

Jane Ayre and the
Belvederes,

It’s also hotly rumoured

that the cover will feature

‘scratch and sniff”

panel which emits the
smell of burning rubber!

RIKKI AND THE LAST DAYR OF EARTH: Hi
Good Mood June 17, Deptford Albany
Canterbury College Of Art July 5 Leeds Roof
Cardiff Sophia Gardens 18 .
THE ALBION BAND: York Derwent College Ju
Derby Playhouse 18, Rotterdam Festival 22,
OSIBISA: Gloucester Lelsure Centre J 1
Runton Pavllion 17, Reading Hexagon 18, "
DODGERS: London Hammersmith Red Cow
Guildford Junetion 28, London Nashville N v
Dingwalls July 7, Kirk Levington Country
Middlesbrough Rock Garden 15, Bristol G
Exeter Routes 31, g
THE SMARTIES: London Music Machine
London Rochester Castle 19 (and July 18) Is
Newinglon Green Festival July 2.
AUTOGRAPHS: London Angel City Arms
Hackney Mlddleton Arms 17, Stoke N
Rochester Castle 18, Barnet Duke of lLanca
Hammersmith Red Cow 22, Stoke Newington P
23, Canning Town Tidal Basin Tavern 24,
Newington Rochester Castle 25, Fulham Gold
27, Camden Brecknock 28, 1slington Hope And
29, London Angel City Arms July 1.

JAB JAB: Manchester Raflers June 165, L
Universjty 18, London Lyceum 18, Watc
Thurnscore Hotel 20, Leeds Gatety 22, B
University 23, London Hope And Anchor 24,
Nashviile 25, Pontefract Kiko's 27, Notli
Unlversity 29.
FABULOUS POODLES: London Music Machine
Oxford Merlon College 22, Abingdon Culham G
30, London Middlesex Hospital July 1, Hayes
Beck Centre 13.

BLADEF.S: Scaynes Hill Festival June 18, Win
Riverside Inn 17, Sheffield Limit Club 21
CLAYSON AND THE ARGONAU
Islington Hope And Anchor June 15, Manche
Rafters 29, Central London Polytechnic 30,
College July 1, Sheffield The Limit 20.
MERGER: London Brixton Hili Ace Cinema Ju
London University College 17, London 100 CI
London Central Polytechnic 30.

CIMARONS: East Retford Porterhouse Club
Oxford §t Edmond Hall 17, London Alexandra
18, Oxford Merton College 22.

30 DEGREES INCLUSIVE: Bristol University
16, Oxford Queen's College 17, West Bretion Bre
Hall Coliege 23, East Ham Town Hall 24, [
Raindbow July 1, Sheffield The Limit 5.
MATCHBOX: Birmingham Sydenham Cilub
London Finchley Torrington 2, Worcester
House 6, London Tottenham White Hart 7,
Bromwich Oakdale Club 20, Redhill Centre 21,
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OOL Peter
was shy
he's one of
. Most  Introvert
you're ever
Y to meet
Robin Smith.
ol speaks ex-
Y Quietly and takes
Ome in answering
ond. He fidgets
tly stroking the
©of his head,
N & sense shyness §s
Indulgence, it's a
tive mechanism,"’
3 *'Al schoo! I can
mber that 1 wasn't

Poetry

1 developed an tn-
t@rest in muste because 1t
WS an excape and a relief
from the other pressures

P were some other
people I'd get together
with and from there the
nucleus of Genesis was

born.

"] remember that I
Wrote some poems and
John Peci had a poetry
Spot on his programme so
I thought I'd show him
#me of my stuff. I left
of my works with a
die at a Fairport
bnvention gig because
B too shy to approach
pel myself. 1 never
tard anything from him
d ! don’'t think my
were ever read
t. Being on stage with
l@enesis and by myself
’.. that I was able to

put my feelings across 1 |
can'thelpthewaylam

I was happy with the
first solo album that
Gabriel brought out but 1
feel that his career has
taken for the worse with
the second album. I
couldn't really under-
stand what the hellhe was
on about

muliti - masked vocalist with Genesis,

“'Things don‘t neces-
sarily have to com-
promise all the time. I
hope there's sharpness in
the album but at the same
tUme I realise that people
llke different kinds of
music. I'm not going to
condemn MOR stuff
because it has it's place
and many people like it.

“But I can't see myself

Today's paranoid
Peter, above: yesteryear's

ever appearing on ‘Top Of
The Pops' that pro-
gramme {s just like a
meat market. I don't
belleve in using a
programme so that you
guarantee doubling the
sales of your single. It’s
all too contrived for me. '’

Gabriel says that he
hasn't seen much money

tve y,

below

from his solo efforts and

that he’'s still

dependent on royalty

cheques from Genes

o ey
i lemy. for
"y, Evaryh o leman,
the . Urmume
Al u,..,",';":‘;hhog E?‘ 2 §

deygy, U o9y
y ;X: thern e 'vmf.,g

very

Is.

“I ltve In a village and

that's good for
because I lived on a
when I was young.

me
farm
A lot

of viliage life Is being

eroded at the
because people

moment

are

vol Ty,

moving tn from the towns
and destroying that basic
nucleus. In a way I'm
doing that myself by
moving into the area. **
Peter reckons that with
the Increasing use of
computers and tech-
nology in industry there
might be a huge
immigration into the
country because peaple

ot too shy to be a star

won't be needed Mt
industrial citdes.

It'll be a reverse of the
industrial revolutlon
where people moved to
the citles. Increasing
technology must mean
that many people can get
out of doing humdrum
jobs and 1 think unions
are aware of this. 1 hope
that time can then be
given to them so that thetr
creative sensibiliies can
grow to make them
aware. One ambition I've
got ls for a kind of
Disneyland where the
varioua rides and other
attractions would men-
tally stimulate people It
would be fun, but at the
same time It would be
creative with images or
other things flashed at
you.

Future

1 hope that in the
future there's going to be
more attention given to
political minorities and 1
hope there will be a
decentralisation of power
so that it's broken up into
smaller units. My song
‘DIY" is about helping
yourself through yourself
and not just relylng on
someone else o do things
for you 1 think there’s
golng to be greater self
awareness. '

He retires again o
think some more and
scratch the back of his
head. Given three weeks,
1 think you might at last
be able to get to the
bottomef him.

The words andm
om hismagicat

Deep

d

QWR SONGS.

HighrfYiNng'songs.

of Rab Noakes.
“Restless.

R
Just listen to Rab Noakes.Hell stir you.

THE RAB NOAKES ALBUM
“RESTLESS

.

RING H'RECORDS
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Would vou believe that
Meat Loaf is about to
become a fairy?

It's true. ROBIN SMITH meets the fat out of hell
and discovers his destiny

YEEE HA. Let's all these a comDO»‘!; and‘ all’ralng'"r
long time the poteniia ‘B
limp wristed Travolia types Of Hell* went unrealisedi
and get a bit of beef into the the age old story of pedd]
act work around record companie

Meat Loaf Is a thrombosis
defying American Demis Roussos
except the music's got dalls). Ever
scen an elephant jump in the air. or
a rhino do a somersault? Take a
look at Meat Loaf and you get an
idea of how it should be. His true
destiny of manic entertainer has
been realised since he met Jim
Stetnman. The American success
of Meat Loaf's ‘Bat Out Of Hell
album has been phenomenal
considering some of the prejudice
1t's had to overcome Many Wesl
Coast stations don't like it. because
it upsets the mellow alrs of
Fleetwood Mac and the Eagles

A hotel room in Manchester. Mr
Loaf spreads his vast girth over a
creaking sofa before his British
debut at the Apollo

‘Is my welght a problem? Hell [
could outrun you

Actually he ian‘t fat in the Demis
Roussos bubbling way. There's lots
of muscles under that girth and if
you tangled with him he'd reduce
you to a pile of mush. He's as
positive as he looks. tongue lashing
some American music

“Listening to Fleetwood Mac is
llke taking something from a
refrigerator. That sort of stuff s
50 cold 1t hasn't got any guts. Songs
should have sex. fun and basic
excitement. a lot of that's lacking
in so much other mustc

‘Some of the groups today are
violent but they don’'t have
romance Viclence and romance
are Lwo great passions that embroil
people take the story of Romeo
and Juliet Yeah [ know violence. |
used to play football where you
really siam into people and tear
them apart

How anybody could dream of
tangling with him is beyond me and
visions of Meal Loaf charging
down a field splattering everybody
in his path aren‘t hard to conjure
up Bul let's get back to his musical
career His roots lie In Texas gospel
and he projects that kind of fervent
power on stage especially when he
demonically rolis his cyes around
Moses could have done with him in
the Otd Testament

The gig at the Apollo showed how
much of a showman he s with
plently of audience control He has
the same charisma (if that's the
right word to use) as Ted Nugent
who he used to sing for. The duo
have been trying to outdo ecach
other on promotjonal stunts, but 1In
Britain Mecat Loaf seems to be a
little more subdued. Apres gig it's
very quiel with Meat! wandering
of{ sumewhere leaving his friends
drinking in the bar
The following morning a coach

drives the entourage to the stalion
for the trip to London Meat ambles
over 1o the bookstand before - starting another ald
wandering down the plaiform Itke MEAT LOAF and inset Jim Steinman IS viewing with a
a sleepy bull elephant. The local pleasure and dread. tl
4 .

,p-::".l.:e 'arvkelxtl:;d'b) the lurid | they put themselves through to get | thetr comfortable little niche kid growing up in New York truly ::'51"{,1' smedo'l e

our Jackets that he and the | their volces across they're afraid it might be too ex- | experiences life He sees and feels _Neve”a“:?e a "mT

party wear and they nudge each “'The Who are a band who have 1 re' 2
other and point. The band are like a | captured a ol BT oiom net. s clttng.  But we're doing some everything and of course he’s open version of Peter Pan.

concerts down there so I hope 0 a wi
bunch of excited schoolkids before | violence. | often think that real we're going 1o break 5 :l‘s rsug: r:ng:ugl L"“s“’ "“'-;:USE has been desolated
they seitle down on the train They | rock and roll stars should look good P of ethnic | warfare and the m

having doors shut In your fac
‘At that ttme we didn’t
band to perform it. so I'd
room with Meat and I’d p
he'd sing ! knew in my
the full version shouid sou
but with just the two of us
difficult convincing the
people Mecat and ! had
spent a full year rehear
matertal and 1 think he
disappointment worse than
But salvation was at
Todd Rundgren and no expx
spared in getting the record
one track alone costing
dollars to mix. Renowne
Richard Corben was broug
do the cover. depicting a guj
motorcycle breaking out of
for God knows what kind
pose
“‘They were going to use
who does the Kiss stuff ** cont
Jim. *But [ hated It like all
covers the stuff he came
was cheap and tacky. I t
use Corben, his style is
powerful and muscular
‘Bat Out Of Hell' co
probably been swamp:
hundreds of other offers
'"A psychologlical resear
was commissioned and th
that visually It was the
most powerful album cove
first was Boston's whichh
saucers on it It must have
impression on buyers
through records casually
We'l]l be using Corben again
next cover." L
The journey continues |
the peacefu) countryside
spring lambs bleat and
beats down (Oh no. not
again — Ed) Somehow we
to get around to the Viet
Like most peopie. Steinn
want to gg and an army
man agreed with him.
it was sajd that 1 had b
psychotic tendencies and
shouldn't join up because |
end up shootling a superior
shown one of those Nk
tures and | thought it lo
flock of bats swooplng d
carrying of f children at a pic
Enough of this. let's get
“the record
‘'l try to conjure up picty
like the Hitchcock app
leiting people become W
because there's an element
voyeur In all of us Writin
song is very difficult. b
have to get away from all
moon in June cliches. '
1 reckon Jim's prow: 13
‘Heaven Can Wait' and
Of Three Ain‘t Bad', so ph
sentimentalism Apar!

e

head off for breakfast except for | on motorbikes 1 can see Peter My ambition t Senace: populatfon el

| composer Jim Steinman. who sits | Frampton riding along Ihe road on mullo’;\ coples of n:sls a?busr(vl\“ln':;: But there’s the tragic side to the | ¥3st sterile domes
quielly shrouded by his oreying | a hairdryer States. A lot of sales 3o far have | 310fY as weil | know of dope | friends are kids whos

locks  When he starts talking ““The California that I know and | come from New York, Bogton and | PUshers hiring etght or nine year | P€en so altered by
there's no stopping him. love 15 not the California suggested | Cleveland. I love New York. there's | ©!d Kids to kil other dope pushers. | {are that they can't
1 ftke German opera. I'm very | by LA It's gof too comfortable and | a constant pulse of life 24 hours a | P€CAuse kids are difficult to charge | Pecome renegad |
into M Yeah. 30 was | the music is too complacent. Every day. 1 live in a pretty sparse | Withseriouscrime m‘fl‘:“’ ; 3

l 10 minutes vou‘re hearing the Bee apartment. which | regard as a The young Steinman was Tlnk:‘rbe??fwo -t

Gees or Fleetwood Mac. mustc Is | base to go out and do other things something of a piano gentus but he

fust being desianed 10 be wallpaper. | I'm into heroic things and in order | gave it up because. **l was flash and e K

They won* Dla‘ydetl‘ Loaf down | to survive a working day in New playing too fast.’* He took & up :::ﬁ-ﬂ - g
Y .
] | uo I'!’ll ln. with | York then you've got to t.we a_htro A | again some years later and became I'm sure he's.
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It’s all an act
says Meat’s girl

KARLA DEVITO
sings with rock’s
heaviest singer and
fakes love him on
stage.

A small town girl
Decame corrupted when
She headed for the bright
lights of New York. We
fracked her down to a
frain travelling between

§ Manchester and London

Enough of this wishful
thinking. On stage Karla
may look like a vixen as
she tosses her black hatr,
but get her alone and
ghe's ltke the girl next
door with a broad smile
and bubbling laugh

“*No, the slage show
Isn‘t outrageously sexy
We hug and that kind of
thing but it's all done very
fongue In cheek. We're
having fun. The act

shouldn’t be taken too
seriously. In a way we're
recapturing the feelings
of the fifties and early
sixties: that kind of fun
you had when you were
young

‘l came from a very
small American town. A
lot of what you see in soap
operas is a true reflection
of that kind of life. It's
easy to stay comfortably
in that life style and end
up with a° routine
existence

So Karla headed away
and met up with Jim

Steinman. She's also
done some work In
Godspeil’

She possesses a pow-
erful voice, a fact easly
verifled by listening to the
Bat Out Of Hell” album

*I hope there's going o
be an Increase in good
ballsy female singers,"
says Karla 1 have

nothing against Olivia
Newton John but 1 think
that women should be
more assertive and growl
a hitle

Karla’'s relationship
with Meat is purely
platonic, she assures me.

‘He's fun to be with and
he has such a stage
presence. The com
binalion of his voice and
Jim's songs is devas-
tating I remember one
night he had a fever of 103
but he still went on and
appropriately passed out
during "Hot Summer
Night' — we had to carry
on as best we could

‘l think Meat Loaf has
brought back the theatre
tnto music. Back In the
old days so many bands
would come on and plug
in and play, it didn't go
anything beyond that. If
we do nolhing else, we put
on a very good show

A
N’ S

HAVE YOU ever
made one of those
pacts at school, that
you'll come back in
10 years time, same
time, same place
and see what has
happened to you?

11 1'd done that with any
of my ex schoul mates, no
doubt most of them would
be tralling along a tribe of
kids, or maybe driving up
in the four door family
saloon

When Jullan Marshall
and Kit Hain met up
again, years after school
and college, they dis-
covered they not only had
the same Interests —
music — but both wanted
to do something about it.

Julian had been at the
Royal College of Muslic in
London and Kit studied
psychology at Durham
Untversity. Not, you
might think, the straight
road to rock and roll. In
tact, they don't look a lot
like yer average pop
singers. Jullan is a jolly
little chap who sits In hls
chair cross legged, likea
gnome. Kit is a siim,
attractive girl, but guiet

oo modest to come
across with the usual
spiel

Despite this self effac-
ing attitude, they found
enough courage to traipse
round the record com-
panies with a demo of
their song they'd made
and play it to (mostly)
unimpressed A&R men

Ex-schoolmates all

evyes,

““Some of them were
horrible,” sald Kit. '‘One
listened to halfl a song
before he switched off the
tape. One listened
through and then said he
hated 1t. It wasn't until
we got to EMI we found
someone really nice who
put us atour ease.

1t was EEM] who put up
the money for the pair to
make another tape with
sesslon musiclans, and
they came up with the
single ‘Dancing In The
City’. Since then, they’'ve
been working on material
for an album which
should be out at the
beginning of July. After
that — when they have
found some musiclans
there will be a tour of
Britain

‘Since the record
staried getting played on
the radjo, I've heard from
lots of peopie I haven't
seen for years,'’ sald Kit
‘*They‘ve got in touch and
asked, 'is it really you?*

Just walit tili they geton
the road and find
themselves handing out
milljons of free tickels to
mates but it does
ensure a full house.

Rosalind
Russell

airs and hits

Marshall Hain. A&R
‘Dancing tn The City

men hated their demo of

—
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GINGLE
IT’S A
BITCH
BUT
IT’S
RICH

THE BITCH KIDS strolled into the
office the other day. Remember how
they used to be, young, vibrant, a
shade sardonie, enthusiastic, drunk-
ards? Now they're just drunkards.

‘The reason? The Titch Kids grew
up. They were confronted by the
ultimate experience TH
SINGLES REVIEWS! (gasp,

Inge

Midge Ure has since been
admilted into a home for soccer

dal Scotsmen*and Steve New

oks 0ld. (But, he always did Ed)

An account of the harrowing
Morning of the Forty Five's fallows
1t isn’t pleasant reading so beware,
as you enter the worid of — THE
HITCH KIDS HELL Or RICH WAY
DID THEY GO?

Itbegan quite happily

JOANNY RUBBISH: ‘Living In
NWI4IR’ (United Artists UP 368105)

Familiar strains of “Anarchy In
The UK’ somersault out of the
speakers
Steve
haha
Midge — That's great. If Matiock
had written that it would never have
seen the ightof day
Steve — It's great.

Midge — Great

They both agreed it was great
flipped It over, amirked and
proclaimed the whole thing a record
of the week,
KLARK KENT:
“Thrills’
KKI1)

But wait. Who on earth — make
that extraterrestisl — §s that”?

Midge — Green vinyl?! Hold on,
kryptonite was greenaaahh!

Steve — He's a great musiclan, Must
be someone Like Spedding in
disguise

Mldge — Or Nick Lowe, He's either
American or from the west country.
Marlun Brando will be just perfect
on his album.

They speculate on his identiiy
Steve ~ All three tracks are
excellent. He's obviously a very
experienced musician.

They chew Opai frults and agree
this is definitely another record of
the week.

TONY BIRD: 'She Loves Someone’
(CBS a382)

Steve — It's Chico Marx.

Midge — Nah. It's a speeded up Bob

Hahahagigglegiggleha-

‘Don’'t Care’,
“Office Giris’ (Kryptone

PLAIN JANE

3

) A,

{ Ak
KO |
Dylan

Steve — It's the Great Gonzo.
Midge — Nuh. It’s all three.

They sing tn unison — I theenka
shee loves someone. *

They laugh. Agree that it's great
and a must contender for record of
the week.

NEW HEARTS: ‘Plain Jane' (CBS
341)

In which newtwees change image,
style and attitude and actually begin
to sound like a band.

Steve It's ke Mud or Sweet
"That's right, that's righl, that's
neat, that’s neat,”" 'Tiger Feet'.
Midge — ‘Oh The Cat Crept In'

Steve — It doesn't sound like a new
wave band. They're going back
when they shoutd be surging on. It'll
bea hit.

Midge — if they keep going on in that
vein they'll be all right. They're the
Monkees.

They both mnake it the fourth and
final record of the week.

NEARLY (WELL ALMOST)

RECORDS OF THE WEEK
BRUCE SPRINGSTEEN: 'Prove It
Al Night’ (CBS 8424)

Steve — It's got THAT sound,
That distinctive early sixties

- -

JOHNNY RUBBISH: record of the week

Dylanorgan sound. It may be his
most commerclal song from the new
album but Springsteen isn't at his
best when commercial. There's an
obvious hook line

Midge — All hook lines are obvious
dope. 1t's got a great snare sound.
Steve — ‘Because The Night' re -
visited. A disappointment.

PETER ALLEN: °I Go To Rio*
(A& M 7363)
Midge =~ 1l's the first Latin

American thing I've heard in months

KLARK KENT: green

that's got nothing at all o do with

Armumm

{ story goes that Raquel Welch
and Ursula Andress were spotted
dancing together when this record
was played in a Rio disco the other
day. ''Oreat to see all four of them on
the floor’’ quipped the cosmapotitan
Mr Allen when told of this).

Midge — If T could only write a song
that would inspire a similar reaction
— {n my living room.

Steve — He's got {ols of rhythm this

boy

TAPPER ZUKIE . ‘She Want A
Phensic’ (Dangerous Woman)’
(Front Line FILS 108)

Midge — Record companies have got
no ldea of marketing. This should
have been in white vinyl with a line
golng acroas the middle to make it
look like a pil}

Steve — Excellent number — but
hasn't it been out for a while? {t's
hilarlous. Should be a top ten single
but there aln't a chance of it getting
on the playlists,

PATRIK FITZGERALD: ‘Backst
reet Boys' EP (Small Wonder Small
8)

Steve — The (irst song 'Buy Me Sell
Me® is oddly nice. Reminlscent of
John Otway

Midge — Yeah, good disco record.
Reminds me of some ageing hippte
from years ago. It's very naijve.
Sounds like the first songs he's ever
written. Rat Scables introduced me
to a similar artist — Auntie Pus —
whose lyrics are much, miuch better.
That guys a loon, this guy's simply
promising.

NON - RECORDS OF THE
WEEK

MUD: ‘Drift Away' (RCA PB 5096)
Midge — 1 can’t stand any record
with ‘rock *n’ roll' in the hook line
Doble Gray and Rod Stewart have
done verstons of this.

Steve — It's even got a metlotron.
Midge — No it hasn't — it's an
organ.

Steve — David Hamillon {s sure to
play this.

Midge — He's on Radio Two.

Steve — Ishe” He'll still play it
Midge — They've got the same kind
of problems us Queen. They
desperately need to change their
tmage. But Les Gray drinks in the
same pub as us.

BONNIE TYLER: ‘Hey Love (It's A
Feelln')’' (RCA PB 5100)

Steve — Why on earth anyone would
want to try and sound like Rod
Stewart is way beyond me. And
she’s & woman to boot.

Midge — Linda Lewisis far superior
on this type of number — and she's
better looking. Take it off. 1t's so
depressing. There's Just not enough
sex.

WAYNE COUNTY & THE
ELECTRIC CHAIRS: ‘Blatantly
Offensive EEP* (Sataril WC2)

Steve — His music is TERRIBLE,
but he's really funny. They keep
putting the same songs out.

Midge — I find this very offensive
and very unfunny. (Steve continues
to laugh, Midge continues to look
dlsgusted)

Midge — And fook at the colour of
that viny] — dlarrhoea.

Steve — Sounds llke a record by the
Conservative party.
NEW SEEKERS:
6413)

Midge — Something Queen would
[

‘Anthem’ (CBS

0.

Steve — Or the Flowerpot Men.
Midge — Move the stylus near to the
end where there might be some
musliec. (Steve moves stylus
aceidentally scratches record).
Steve — Whoops' Oh dear.
laugh hysterieally. It's
gelting to them),

ATLANTA RHYTHM SECTION:
‘I'm Not Gonna let It Bother Me
Tonight' (Polydor 2066 837)

Steve — 1It's Queen agaln
hahahahahahaha.

Mldge — Nah. It's more llke Jim
Stafford‘s "My Girl Bill’

Steve — Pathetic

(Both
really

GLORIA GAYNOR: ‘This Love
Atfair’ (Palydor 2006 822)
Midge (in expectation) — Oh, T

really Uke Gloria Gaynor. (Listens
{o record).

Midge — Oh.

FREDDIE & THE DREAMERS:
*Here We Go' (Polydor 2053041 )
Steve — Oh no, 1 don’t believe it. Not
Queen again. That's it, Freddie
Mercury & The Dreamers.

Midge — (High voice} "You were
made for me eeeeee .

Steve — (mock operatic ‘Bohemlan
Rhapsody”’ style). No you weren't.
Midge — Yes | was.

Steve — No you weren't.

Midge — Yes I was yes 1 was yes I
WAS!

BONEY M: ‘Do You Wanna Bump’
(Creole CR 119)

Steve — It'sa re - release from three

years back, An 'Al Capone' rip off.
Awful — but better than their new
stuff.

THE MELODIANS: ‘Rivers Of
Babylon’ (Tro, Tro %037)

Steve -~ Better than Boney M's
version.

Mldge — No. Course it ain't. Boney
M spent more time A greal deal
wen{ into that production. This
sounds really old.

Steve — Brings back old skinhead /
ska memorles.

Midge — Yeah. Desmond Dekker
lives!

HORSLIFS: ‘Speed The Plough'
(DJIM DJS 10858)

Midge — They're trying to do a Thin
Lizzy — merge Irish alrs with
modern rock ‘n' roll. A desire to
retain the Irishness yet still rock at
the same time. This doesn't work

Steve — They're all pretty ¢
These two otherwilse hi
articulate individuals are 3
ing into a mckluxtr\_l_a!-i !
Hardy blind alley. They’ve
breaking the singles in half.
repeatedly smashes The Carve
‘Skuteboard Queen’ ¢Rocket
340) agalinstthe table
MICHAEL CHAPMAN:
Dsanecing The Pride Of
(Crimina) SWAG 1)

Steve — This guy is really go D
he often can’l get It together.
albums are outstanding. Here

though.
Steve — Well 1 reckon it ssunds just
llke Wishbone Ash — ten years ago.
PACIFIC EARDRUM: ‘Sitting On A
Dalisy’ (Charisma CB 314)

Midge — What a stupid title.

Steve — Her voice is really sexy.
Midge — I want her phone number.
Steve — I'd llke to film her.

Midge — Oh look, J, Yates wrote the
song. 1 wondered what old Jeas was
up to these days.

DAVID COVERDALE'S WHITES.
NAKE: 'Snakebite’ EP (Sunburst
INEP 151)

Midge — I hate groups that release
records on coloured vinyl. (I remind
him of the red colour of the debut
Rich Kids single).

Mlidge — Oheryeah.

Steve — 1 hate records lfke this and I
hate David Coverdale.

Midge — Make a nice Christmas
present.

Steve — Butlt ain't Christmas.
Midge — Right.

Steve — It's like one of those Barron
Knights' slngles, here you get
Rolling Stones, Rod Stewart, Bad
Company and Free soundallkes.
Coverdale obviously hasn't got an
ounce of originality tn his whole
body

2 TIMERS: 'Now That I’ve Lost My
Baby' (Virgin VS 216)

Steve — It's Elvis Costeilo.

Midge — 1 can't hear a word he's
saying,

Steve — It's a Tremelos style title.
Quite a nifty number though.

ANJI CAKEBREAD: ‘Dear Com.
puter’ (Magnet MAG 119)

Midge — Mmmnnn Kraftwerk meets
Lynsey De Paul.

Steve — It's a definjte Capltal Radio
record.
Midge -

A ver O
vdeadl Yy productionee

DAVID COVERDALE'S WHITE SNAKE

ARGENTI!
MELODY
KANDON DE AUE?
Sanjose

[a[n]c] i
Wi CpThois

sounds remarkably
Nesmith.

Midge — Only Mike Nesmith is
better.

GARDEZ DARKY: ‘Freess (I
U.Ll. Zone)' (New Bristol
NBR 02)

Mldge - Magazine rip - off.
it sounds ltke Television witl
contrast.

ANGEL: *Ain't Gonns Eat
Out Anymore’ (Casabisnca
125) v
Steve — Frank Zappa's d
was going Lo be in this band but)
he found out that he had to
hair permed and thal Zappa
lke them he declined.

Midge — Zappa was right. 3
TRASH: ‘N.-N.e-r-v-o-u:s' (F
205 013) 1
Midge — No. :
Steve — Thelr name 3
really. Must have been the'
It they get a hit it will
because of the trousers. ‘They
very outstanding trousers but
are CLEAN CUT tro
Unfortunately the same ¢
of the record.

ENNIO MORRICONE:
Argentina (Official - L
TN 25788) e
Midge — That fiute,
encounters of the flute s
flutebali song. u
SOUTH BANK TEAM:
Argentina  (Official ITV
(DM DJS 10887) )
Steve — You can
Moore doing the hi
SAN JOSE: °*
(OfMcial BBC T
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L Are you )_beuen up by rock stéis
{a) frequenitly

b)rarely

ic) never

(g} never. builhope to be one day

2. Do-you have_or have you ever had, a
beard

(8) yes

B ®)ro

B e} cant remember

3. Which of the tollowing artists are closest
to your taste in black music:

{a) Doctor Allmontado

8 (b) Harry Belafonte

{c) The George Mrtchell minstrels

- {d) Lou Reed

4 formen (i). Do you preferto wear:

ta) flared jeans
¥ (d)drainpipe black leather trousers
fc) pyjama trousers with bunnies on them
{d} short, rather tight, vinv! skirts

. 4 (for women}(ii). Do you prefer to wear:
{al CEBA summer dresses with small pink
bowrs at the neckline

& (blkilts

. {c) nothing at all

. {d} Allunng split crotch black lace panties
{available at £1. 25incl pp trom this address)

5. Would you say that your.cheeks were:
{a) sunken

{b) slightly hollow

{ci not hollow at alt

id) only hollow when | suck them in

6. You arein a record shop and the assistant
suddenty puts on a Black Sabbath album at
full blast. Do you:

{a) Run up to the speak er cabinets and bang
our head against them in time to the bass
b) Run out of the shop and check in at the

nearest hospital cutpatrents unit

{c) Compliment the shop assistant politely

on his good taste

: {d) kick the shop assistant firmly and
o P precisely in the testicles

I iy

Rl |-*_‘ 7. Do you have a raceding haidine?
L E {alyes

SRS (b)no

iy {c) no, but I do have dandruff
B (d)} have no halratall

\ . 8 Doyoushopat:

T {a) Man at CBA

Foot (b) Oxfam

{c} Sainsbury’s lis this a mistake — Ed?)
(d) Street mark ets

8. One point for each of the following terms
you understand fully and employ in casual
speech at least twice every day:

(a) eclectic

{b) mind /body dichotomy

{c)ambience

(d) visceral

10. Do you sneer:

{a) permanently

{blonly when din-dins islate
(c) absolutely never

{d} only out of work hours

b 11. Do you think Lou Reed is:
{ {a) God
¥ (b) Brain dead
{c) a remarkable neo
preternatural musical force embodying the
philosophies and Nietszche and Nihiil,
expressed most perfectty on ‘Metal Machine
Music’
id) A gorilla

- existentlatist

r\ 1
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YOU A JERK?

No, of course you're not. You're one of
the NOW people, or are you? Check
it yourself and find the TRUTH

IN THESE troubled, confused times, it's difficult. isn't it, to keep track of what really
matters in life. Values change every day, morals and ethics that were once universally

accepted crumble beneath our feer.

Yes. nowadays it's difficulr to know just where you stund. Are you IN ar are you OUT?
Are you a ‘now’ person or an old fart? These questions are universal and vital to any
‘NOW’ person. For how can you function as a decent and reasonable mem ber of sociefy
unless you know your place. Are you an old fuddy duddy. one step behind all the time. the
object of derision and laughter from your ‘Friends'? Or gre you up there at the frontiers,
breaking down barricrs and creating new standards?

In a word, are you HIP?

Sometimes, you know. it's difficuls 1o tell. Should you like Abba? Some prople think
it's very passe not 10. And are your trouser legs nurrow eriough? You can get into a lot of

trouble at the local bistro if they're not.

We ean't really help you here at Record Mirror. But wihat we can tell is whether you're
a washed up, redundant jerk or an up-to-the minute today person. This quiz. specially
prepared by a penel of world-famous psychiatrists, will give you an important insight into
your own character. Find your Jerk Quota by checking your answers against the score
panel ar the end of the quiz and adding them up.

12, s your mind badly damaged as a resuit
of the drugs you've been using?
{a) ves

(bino
{c}uggablurg?

13. Which of the following do you most
admire:

(a) Peters And Lee

(b) James Galway

{c) Siouxsie And The Banshees

{d) Father Abraham And The Smurfs

14. Do you watch Crossroads:
{a) never

{b}occaslonally

(c) as often as possible

(d) prefer Coronation Street

15. Is your complexion:

(a) very badly acned

(b) fresh and clear as bedewed rose petals
{e) graced by an occasional whithehead
(d) graced by an occasional blackhead

HOW TO SCORE

1

;all (b2, 4c}0, {d} 1. »
;a) subtract 5, Ib) 2, {c) 5.
{a) 3, (b} 1, (c)0, (d) 12.

41
ga()()) (b) 3, (c)subtract 5, (d} 7.
ii
{a) 0, (b) Subtract 3, (c) 3, (d) add 5 and send
name, address and SAE by first post.

n
{a)2, {b) you're right, but subtract 3, fc}5, )
0.

12

(2)2,{b)0. c) 5.
1310 15 If you even bothered fo answer the
last three, subtract 50.

sl

)

éa):i, (b}2, ()0, (d) 1.

;a)o, {b)0, (c)0, id) 0.

8(a)d, (b} 0. (c) Subtract 3, (d) See a specialist.

{a) Might as well give up now, (b
9Sorrv,?slipped up Here, (d)pL Tl el

It you got four paints on this one — have
X(;Ju considered working for ‘Sounds’?

{8) What even while you'te asleep? How do
o)u‘:;\gw7 Subtract 5 for lying, (b) 0, (¢} see
a), .

HOW DID YOU SCORE?

0'” i’ N -
You're ajerk. And that’s putting it mildly.
The chances are you live North of
watford, drink beer and make loud, wet
farting noises as your prime sourse of
amusement. Sartonally, you're a disaster.
You wear tight, mauve cotton high - waisted
trousers and wide flairs over patent leather
platform shoes. Your shirts come from
some boutique or other and you wear the
collar outside yout cheap double breasted
‘casual’ jacket, g
You think the Residents are a housing
pressure group, coke is @ fizzy drink and
shades are what you put over your bay
windows.
Qdds are that you’re a computer operatof
and that you like a night aht wiv de ladz
when you eat greasy chinese meals, throw
up and stagger home.
Wise up, crud. You live in Bygone City.
Getlost. ¢

3155
You're worse than a jerk. You're a wishy -
washy jerk with pretensions. Being just one
step behind is worse than being an ignorant
lump; you're aware of your potentlal far
being a today person but 100 cowardly to ga
all the way. Those leather trousers are
siightly tlared aren't they? You can be seen
conspicuously listening to the Magazine
album so all your scummy friends at art
school will think you’re ‘up - to - the -
minute.’ But you're frightened to sit and
listen to all four sides of 'Megtal Machine
Music’ because (8) people might think
you're a pseud (p) it bores you silly,

Get this straight — being hip requires
dedication. People will laugh at you. You'll |
spend all your time wearing uncomfortable
trousers, bplng called a pouf, and listening
to unintelligable albums that you have to
pretend only you understand. But it's wo
", chause you'll be truly modern a
superior 1o just about everybody else
especially your friends (who'll get bored and
stop seeing you anyway. Remember,
hipnessis pain. )

%684
ome up, let me buy you lunch, At
ethnic West African cevmvre round the co
of course, We can compare the books.
reading, the attitudes we're taking,
diseases we've had, the tength of our hai
the rotteness of our teeth. They'll ali be t
same, of course, for hipness
homogenous.
We'll swop the names and addresses
The Residents, we’ll discuss dat
concepts we know nothing at all
we'll talk nostalgically about the d
we've taken, we'll admire each other,
sneer and snort and stab backs together.
For we are the elite. Hipdom incarnat
and a law unto ourselves. Look and hear us
in awe, for we are today — and wek

66 and up
You are either phenomenally s y
blatantly dishonest; the maxi -
64, sucker. You're disquatified

all future quizes. ]

s
Lo e

&
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How to open vour mouth
and put Fulham and the
rest of the world in it

KELLY PIKE talks to the boastful Lurkers

“WE PLAY how the New York Dolls
wanted to!”’ claims Manic Esso, podgy
drummer and Main Mouth for The Lurkers.

“‘Most people who like us tend only to like us;
nobody’s cver really played like us at all,” chips in
Petc Stride, resident guitarist and Keith Richard
lookalike,

““I’s just very bard rock,”’ continues hassist Nigel
Moore, the quictest of the threc.

*“J think we've got pop songs though, haven’t we?
§t's just that when you say pop, people get il mixed up
with Jerks like the Pleasers,’ says Esso, looking at his
colleagues for confirmation.

“¥Yery hard rock rhythms, with very pop melody
lines,’’ concludes Stride, ‘* At least they are (o us,
although they’re probably not to you."* Douhtiess i
voealist Howuard Wall were present, he would suggest
that the band play salsa, or suchlike; for, as you can
see, The Lurkers arc 1 band with conflicting views; and
although a sultable compromise is usually reached, the
roule tends to he deliberate and slow.

*“You wouldn't like our music anyway,"’ sneers
Esso, ‘'you're (oo CLEAN!!"

Resisting the temptation to rush (o the nearest ditch
and huar) myself in, | tentatively suggest that the word
basitc crops up frequently in the description of their

music.
s“Well, il sounds basic, but it’s very difficult (0 play;
no-one else could play it,”’ leaps Stride into defence.
“*]¢’s 2 fot more sophisticated in ways that you
probably wouldn't realise . . ."* he smirks. Once again
1 ponder upon retreating In a quiver of humiliation.
*The chord structares are very different, you sec,”
concedes Nigel, jerking into action from the depths of
his seut, cyes aglow. *“There are more chords in our
singles than in most others around today, and certainly
in any punk bands. It's because they’re played at
breakneck speeds, you can’t pick them up until you
really listen. We're not a punk group, I mean look at
the way we dress.”’
He regards the band, aftired in everyday gear, jeans,
DM’s, efc, then adds ‘‘well I suppose really we are
. Butl we were never labelled as such by the press
atil now; we were just ignored.’* (Dont it make your
| heart bleed?) * ‘] supposc it's because we never did sny
| of those trendy things like going down the Kings Road
m bondage (rousers, or going to all the parties.””
"~ «sQutside London it was never that big anyway,"”
| interjects Pete, *“Jt was Just & fashion which opened
the door for many new bands to gush in. But we get

LURKERS: they're STARS. we're nonchkins

‘individual members of the RM staff, thus severing

N\ o

coming along, ' cause they haven't had sny real rock
music to latch onto since Led Zeppelin and the like."”

‘“Although punk opened the door for us to get
started, [ don't think we sound punk at all. In fact,””
Esso continues, modest as ever, **l don’t think anyone
knocks it out us genuine as we do. We've got
completely our own sound. You had punk, now
you've got John Travolta . , . we've got as much to do
with one as the other. At least punk brought a good
change with it; look at music before that — it was all
Barry White and that!”’

‘1 think it’s great, that’s why I'm doing it. We
played our firsi gig in January 1977, supporting the
Jam al the Roxy. It was our firsl, yet we blew them off
stage,’* grims Pele, warming to their fuvourite subject,
The Lurkers. *‘Now we're estabished we've developed
our own sound, and we aitracl the pcople who really
wanl (o see rock music, but couldn’t until we came
along. They love it and we loveit.””

““We wanna carry on playing just like we do now,
We can’t say what we're going (o do in the future
though, for certain. J don’t think we'll start bringing in
violins or harmonies, but we may,”” ponders Esso, who
comments should be taken with a bucket of sall.

“'We'd really like to make an album that's even
more rough, more basic than this,”’ says Pele.

“We think this album. Fulham Fallout, is a real
sophisticated job; to us it's like the Eagles or
something — you know it took 12 days to record?"
finishes Esso.

A thought occurs — **Why didn’t they send Tim
Lott down here?** (Mr Lott gave The Lurkers® single a
pasting a couple of wecks back). “*Since I've been
buying music papers I've found al! these journalists to
he a bunch of nonchkins. When [ joined this band §
thought it was their job (o come and ask us things, but
they didn’t.”’

A look of damnation crosses his face, and their
manager shuffles uncomfortably In his seat, ““We can
play the Marquee anytime and sell-oul without any
publicity from YOU. The press has never helped us,
and now we don’t want these kind of people down
there. They only get in free and sit drinking at the bar.
They don’t care about music, they go home and listen to
Aretha Franklin or something! I'm not interested in
those kind of people!"

The grest Esso thus spake, and to prove otherwise
spent several minutes making juvenile comparisons (o

communications between press and band Irreparably.
But then, | suppose nonchkins and STARS never
did mix, did they?

e: of older people, particularly from up north,
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Baubles,bangles,bead:

CLOTHESPEGS!

And quite a few other things. [AN DURY carries the lot. The only thing he avoids is money.
BEV BRIGGS loses her Luncheon Vouchers

D-U-R-Y DURY dury

Doorii. With a ‘y". Backstage

al Glasgow Apollo. **Ahem.

ahem. Mr Durex I presume"”
oh shit! Freudian Strip
I mean slip

lan Dury sits propped up on a
hard-backed chair An agelng
Alistalr in a Glaswegian Won
derland. He delves Into a carrier
bag of plastic budgles, bangles
badges and beads. memoirs of a
childhood spent in Woolworths
portrait of the artist as a juvenile
delinquent A hyperbolic
characature from the top of his
convict crop to the British Alrways
luggage label on his hefty lefi boot
The hair is too short The head is
too big. The body is crippled. The
voice sounds like a razor blade that
has witnessed one too many fertile
armplts. His whole being is out of
perspecltive Paint him iIn
anonymity and he would inspire
sympathy. Leave him as he is
and he's a rock and roll hero The
working man’s champ. The spade a
spade, brass tacks and below the
belt travelling wonder show

The Blockheads are behaving in
true Blockhead style. totally
enamoured with Jimmy Hill's
television Interpretation of the
jatest World Cup match. Pegs are
in abundance when is a peg not
a peg? When i1t's attached to a

Blockhead. Blockhead pegs are
sported for rather unsavoury
reasons — not as one may suppose

for any sartorial individuality. not
even for hanging out one’s whiter-
than-whites in the hotel balcony
Blockhead pegs are reminiscen! of
the days when Dury took decadent
delight in narrating aloud the
letters page from Flesta Magazine.
more specifically one man‘s night
time pursuit of attaching a peg to
his well err THING and
on Dury like vultures to the kil
Rock and roli predators OD’ing on
dressing room scenes, Peler Blake.
artist. lecturer. and good friend of
lan's. wanders around with his
artist's hypercritical eye pinned on
Dury Portralt of the Showman by
an eiderly artist Peter has been on
the road for a couple of days to get
the feel of the canvas. and because
maybe he's a rock and roll kid teo

No incongrulty. everything fits
iike a well-used jigsaw. There’s
Johnny Btockhead attaching
clothespegs to his nipples. Charlle
Blockhead slgning autographs
Jock the well known Scolsman
making sure the edibles are fairly
distribuled. tam a shanters, cans of
lager. fans by the bucketful and
Dury holding court over them all
So who's the King of the Castle
now eh???

Soon it's bedtime, and all good
children take to the sheets. Dury
makes for Radio Clyde to appease
the masses who didn't quite catch

him live, then returns to the hotel
for nightcap and kip

Sunday morning in Newcastle
and Rodent the roadle lounges tn
the hotel foyer. looking slightly
perturbed at the apparent lack of
Sunday Times newspapers. He
settles for an Observer. comments
that he's been mentioned (n Record
Mirror before. and discusses the
possibilities of marketing an ar-
sonists’ version of Monopoly.
where one can use incendlary
bombs and the like as no uncertatn
means of winning the game Last
night. he tells me, he and lan set
fire to £37. They don't like money

so burn it Of course. of course. a

pleasant enough pastime Just to
prove the poinl he shreds up a
luncheon voucher or two my
luncheon vouchers,

Norman Blockhead is ill. suf-
fering from the effecls of
Newcastle Indlan Restaurants

Doctor Finlay arrives on the scene
and Is directed to the City Hall
after Informing us that he's going
to double the bill for the extra
travel. A mercenary by any other
name?

lan reclines in his bedroom,
Sunday afternoon. amidst a

IAN DURY: with a few of his props

mountain of clothes. dog-collars

dinner plates and fag ends He
coughs and hacks a bit. and looks
worried ''That's a real smoker's
cough that,’* coughs again 1o prove
the point *'f always sald I'd give up
smoking as soon as I got a cough.”
Laughs *'it's not the cough that
carries you of f it's the coffin
they carries you off In *

Then he scans the mess for
another snout, "*This cough will be
the death of me ' Dury stands up
and makes for the bathroom with
his curtous crab-like gait Returns
with a mouth full of toothpaste
and bristles. Froths as he talks
“*These ‘ere ‘ampstead ‘eath cost
me three albums '’ Grins to reveal
the patriotic red. white and blue
fnscisors. *'1 signed with Arista in
the States. and I knew my own
teeth wouldn't last out the whole
tour, so Arista pald for the caps to
be fitted.’” And very nice too, If you
like that sort of thing

"Did you know that lhe kid on
‘New Boots And Panties' 1s my son
Baxter — he's 6 now? | wanted to
write on the back of the album
‘Thls boy Is available at 175

guineas an hour but { knew he'd
thump me on the ear when he grew
up

The subject of money is the
catalyst needed The old green-
backs. the paper stuff he’s coming
into The toytown merchandise he
despises I hate needing money
incidentally. we call it “shitties’”
11's such a superficial thing to need
You can be hungry and need food.
or cold and need warmth. but you
should never actuailly need money
Shitties are middle men — and 1
hate middie men. I really don't
understand why we can't do away
with money and burn (t afl.
except If we did. It would probably
put 100.000 people out of a job,"

So you did actually burn £37 last
night? *‘Yeah. it actually wasn't
my money it was Rodent’s
money. The best time 1o burn
money |s when you're indifferent
to #t. not actually needing it but
not being rich enough to do
without it. So we burnt £36. That
money wouidn’'t have done any
g0od to anyone else. I mean I've got
noright totry and save 18 Biafrans
or whatever, 1 can only be
responsible for myself

“We were going

10 have a

“Ihrowing the Pound Notes
petftion. where the winner

one who throws it the furt

his prize is the satisfactio
knowing that
furthest only you'r
ailowed to pick the money b

after the competition.

‘I'm 36 now and was {
broke about nine months ag
my 35th birthday | cried
out because 1 Just couldn't
1 had no money and my ph
cut off ‘cause | couldn’t p
biil. Wwhen | was a painter | ¢
what | llked because penc
paper are cheap — a 91 pencl
Jast you for ages, but rock a
costs more The first mike 1 b
cost me £36.

*I'm siii} {n debt — perha
broke even on this tour
know the way | want to
out of it is to break even.
rich, not be In debt. When |
teaching art | did aboutl S6
work in six years | got a
handouts but | managed 10
Charity isn't the best thing
world. but it’s better than a
jobs. Charity is like a vaccina
but a cure isn't better
preventlon in the first place.™

*The reason | changed
painting into this busin
because painting didn’t mong
all my attention — 1 had
myself to do it. | was alWw
show-off — a born perfor
I've been on the road since
obscurity a young Max
nah. maybe I'm the young L

‘cause he doesn't take it serl

“The most important th
be a contributor — feel as
you're doing somethin ;
thwhile 1f you're an exc
driver and proud of it we
great — (f you think tha
enough for being alive,

“They say this is the ag
enterprise but if you gra a
house full of people
read. it follows that you
able to read either There

both male and female —

a narrow distorted view of
whatever area of endea
be. but playing guitar
dire heavy metal band f

is better than working in
and getting varicose veii

"Automatically peop
ou! and get what they w
some power Now me, | w
power behind me all the:
1ts strength to propel
else. but so many peo

this power — | suppose
comparatively recen! dé
of the misuse of po
belteve in telling others w

1 don't belleve in
the brain or that nal
toll Surveys teli us t
declines by 20 per cent be
ages of 30 and 75, bu
what we gain In
people relate to huma
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he threw it |
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You can
be

hungry
and

need food,
or cold
and

need

warmth,
but you
should
never

actually

need '

money

an
old

alsi

not
aud

the

we

day after day
it !

can’( me
time ain. uniike painting which
fakes ages. a glg is instant a ot
of good things are thrown away
because i's so quick. you fjust
haven't gol enocugh time to ac
custom yourself to the atmosphere
like trying io see In semi

@darkness the more you have to get
tised 1o It, the more you see

It°s getting late. The cab arrives
fo take us to Newcastle City Hall
S0 we cul the conversation lan is
Wworried: ‘‘I've talked too much
about money haven't 1. 1t's silly
because i1’s the least important
thing to talk about

He shuffles his way to the cab in
his black policeman's coat
Sherrif’s badge intact and Insists
on sttting In the front because his
Jeg Is giving him a lot of pain
Gradually he splashes himself with
the daubs of cotour that make Dury
fnto Dury. The scarves the
earrings. the props the toys. the
everything you never-wanted-but-
the-first-few-rows-at Newcaslle-
\City-Hall-are-about-to-gel

The gip is a wow-outl. The gig is a
zow-out More importantly the

is a sell-out
wWhich is an awful lot of shitties

H

IAN DURY: "The most important thing is to be a contributor — feel as
thaugh you're doing something worthwhile. If you're an excellent bus
driver and proud of 11 well. that's great — if you think thar's seasan
enough for being alive™

@pEWA
FTHE

NEW ALBUM
includes the hit single
“Just one more night”

INEW SINGLE
“Wait until midnight~

9

10 set alight.
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Stuff

ADVERTISING: ‘Jing-
tes’ (EMI EMC 3253)

SPRRRRINGIER than a
Slumberiand bed! Pop-
pier than R Whites
lemonade!! Cleaner than
Moily Weir‘s kitchen floor
11! Better dressed than
Man At C&A!'!!! More
impact than exclamation
markstitt

Like all advertising
slogans, these are a trifie
exaggerated. No-one,
could be better dressed
than Man At C&A. But
vou get the ldea.
Advertising are a band
with projection, with
image. Thetr tongues are
only half way in those
scrubbed cheeks, though

little giris have full
pockets in 78.

BUT WHAT LIES
BEHIND THE IMAGE?
WHAT I8 THE TRUTH
BEHIND THE GLOSS
AND GLAMOUR?

The truth is. Adverts-
ing are talented

Not massively talented

++$¢ ¢ Unbratable
444+ Buyh
+4 4 Give ltFspid
44+ Givelts miss
4 Unbearable

that

sticks in
the brain

No radicat storm of
boundary - collapsing
concepts tearing at the
barriers of music as we
know it. They are more
likely to become next
years medium sized thing
than this year's super-
stars.

Bul what they do —
clever, lghtweight 1878
pop music — Is amiable,
listenable, never limp and
occasjonally very com-
mercial (though never
powerful)

In a sense, Advertising
make very unusual pop
musle, in effect rather
than approach. It’s out of
the ordinary because
although f{t ts {n-
tellectually crafted, brim-
ming with snap ldeas and
potential hooks, it re-
quires some concentra-
tion.

Inother words it avolds
— rather than misses —
the target that most pop
bands exist for, that is,
instant appeal

That isn't to say that

ADVERTISING: clever, lightweight 1978 pop music

there are some adhesive | the sort of style that 10cc | inspired format, whereas

cuts on ‘Jingles’ — 'lch | once had, though not the | when they gives them-
Liebe Dich’', 'Respect’ | same atmosphere. 10cc | selves a bit of musical
and ‘Lipstick’ (already | were cold and scrubbed; | leeway like on the intro to
released as a smash miss | Advertising are warm, | 'Respect’. they really
single) are ideal radio | friendly, but just as clean | shine.

fodder

But 'Jingles' is slightly
misteading as a title, not
to mention glib. Most of
the 14 songs have an
underlying subtiety that
make them too waorth-
while and too subtle for
such a label-:smear.

They make the grade as
songs because they have

and just as calculated tn
approach

If I have any reserva-
tions about 'Jingles’ it is
that perhaps Advertising
have stuck too much to
their concept of their
‘frame of reference'.
They seem worried about
stepping outstde the
short, punchy vocally

So if they lack anything
it's confidence to let
themselves go. A small
flaw that time will
dispense with. Otherwise
it’'s an exercise in
economy, inquiet flash, in
intelligence. Non-pap,
non-blodegradable, non-
disposable. ++ + + TIM
LOTT

{ Motowi STML 12084)

COSMIC FUNK, they call
ii. Spaced rhythms. GCet
the ldea you‘ve heard At
all before? ‘Re-reading
the laudatory reviews of
Mandre's first album, it
strikes me that either this
second offering is a
follow-up of somewhat
Jeas value or that 1 just
¢an't dig where he's
coming from, man.

‘Mandre Two' ts a
collection of synthesised
space - inspired eces
such as ‘Maxymus Lyte’,
‘Iles Dans L'Espace’ and
‘Code Name: MM3' with
Mandre (earth name
Andre Lewis) lending his
James Brown / Peter
Brown volce to tracks
such as 'l Like Your
Freaky Ways'

For all ita cosmic
nsplrauonsthenlbummts
this non-connoisseur’sear
as being not very far
removed f(rom Parila-
ment, Bootsy's Rubber
Band and all those other
American funk creations
The excessive use of
synthesisers palred with
this ‘‘space’’ pretence
makes '‘synthetie” the
most tempting descrip-
tlon. You probably won'!,
see how Stephen Stills
‘Fair Game’® fits into all
this. and it does seem a
strange song to choose,
but a reasonable cover
version is included. An
album, I suppose, for the

speclalists. + 4 4 PAUL
SEXTON

BB KING: ‘Midnight
Believer’ (ABC ABCL
5248)

THIS 1S the first ever
collaboration between the
gultar maestro and the
Crusaders and pre-
dictably enough the
results are absolutely
marvellous.

BB King complements
the full rich sound of the
near flawless Crusaders

gned o
career of g
bluesman, Vik& so m
the modern
ideas for he
smen to ‘sell™
a perfect bl
styles. It ia @&l
possible to anticip
musical results
alhum but-what
a refreshing
brilltance of the
tyrics.

BB King sin
with a real emp
what could have
masterly jam 18
formed into oneof the |
afbums BB King
been a partof, ¥+
GEOFF TRAVIS

RAH BAND: “The Ory
And Beyond' (
Fbony EBY 1001)

RAH STANDS for
ard Anthony
tamous MOR
and nice guy. J

RAH might juat
stand for Rather
Hocus - pocus or
Anetent Hambui
Rich Aggravatin
morrhoids. "

Maybe the last
is most appropr
this Is an just &
dung. Stolid syntl
that droop out o
speakers llke a
after a night in a
Totally unorigina
for the TV comm
that is unaccep! ab}
any aesthetic le

And get thia b
~— **This album
further Hews:
surreal approa

Huh.

Redundant
Histrionics

What next?
Goes Superso
BARRY CAIN

[ ——

R Al i~ ;

B T e e B

| WHAT.
HAPP]

ENN
SANTINI?

4’

N

Find out with Chris Rea’s new red record.

with picture sleeve.

- Produced by Gus Dudgeon
A_ - ® MAGNET RECORDS

Get it now. There are only 10,000 .Single MAG 121 <




o .
Record Mirror, June 17,1978 17

BOOMTOWN RATS: ‘A
Tonlc For The Troops
{Ensign ENVY 3)

HEARING THE Rats’
first album was some-
thing like having a ton of
pound notes dropped on
me: 1 felt brulsed but
happy. So I was ready for
the second album, but the
anticipation took away
the element of surprise. 1
had a twinge of
d\naPpolntmenl that they
didn’t manage to surprise
mo. but I'm getting over

To appreciate this
afbum fully, I think you
need to see them live:
they'll be ideal material
for video albums when
that expensive day
dawns It helps to
imagine Geldof's stage
cavortings when listening
to his phrenetic volce
screaming out of the
Speakers — especlally
during the songs that
make the hit by their
staccato timing. Geldofs
spindly body leaps Into
the Imagination, jerking
puppet-like through the
quick change ltnes: the
only man I know that can
get the strobe effect
without the lights. As 1
have such admiration for
the Rats. their music and
their determinatton to
succeed, 1 would dearly
Itke {0 go over the top
about thetr album. But 1
won't.

First, the songs I liked

(and can justifinbly rave |

about): 'Like Clockwork’,
of course. It's a classic
single and strong balt to
pull you into the rest of the
album. It's got all the
energy and fire of
previous singles without
infringing on their riffs
In tact, there's only one
song on the album that
reminds me strongly of
the first album and that's
‘(Watch Out For) The
Normal People’ and
thnat's mainly because
they fall into the same
timing.

The other two songs I
thought would cut as
singles were ‘Blind Date’
and ‘Living In An
Island’. Both written by
Geldof and both superbly
original and inventtve

lind Date’ is just that,
very stralght forward,
with crisp playing and a
smart hookline. ‘Living
In An Island’ 1s more
oblique, a bit crazier. The
canvoluted thinking in the
lyrics is what attracts me
to it initially, but again,
musically it's a front
runner

It took me a long time W
get into ‘I Never Loved
Eva Braun'. That is
mostly because it 18 so
like Bowie that I couldn't
think pastit. Geldof sings
Bowie sings Germany's
praises? 1t‘s all con-
nected somewhere but I
got tired looking for the
Join. After much per
severence, I've ended up
iiking the song, but 1t
wasn'te
o She's 50 Modern' and
Don't Belleve What You
Read' are (reowheeler:
becausr of my famillarity

'm: one as a single
d the other as ap
part of the

sel, both Integral |

—

CAL

parts of the atructure of
the band. Right.
Now to the three songs 1
dldn‘t like: ‘Can’t Stop’,
| ‘Me And Howard Hughes’
and ‘Rat Trap’. Well the
tast isn’t strictly true: it
was all right, but too

much Illke ‘Joecy’ i
| thinking, lyrics and
phrasing. The sim-

Ilaritles shimmered away
in the back of my mind
while I listened to it, so it
didn’'t come over clean
and fresh. The first two?
Well, I just didn‘t think
they were remarkable, 1
didn‘t get the blast from
| them that I usually get
from the Rats. I don’t
think it expected too much

1 know they‘re a
brilliant band, 1 know

they're capable of great |

things

A tonic? Yes, mostoflt
The rest might be a slow
burning fuse. I'm stand-
ing well back just in case.
+ + + + ROSALIND RUS-
SELL

BARCLAY JAMES HAR-

VEST: ‘Live Tapes’
(Polydor PODV 2001)

LIVE RECORDS are
meant to be exciting,
capturing the electric
immediacy of a perform-
ance. This doesn’t. It's
difficult to explain why |
they saw fit to release a
second llve album, since
the first one hasn't been
out all that long and this |
offering is hardly an
improvement.

All the tunes sound |
frail, even me all time
tavourite ‘Mockingbird’
which keeps on switching
into reverse gear, drums
valiantly but valnly
trying to keep it surging
forward. The climactic
guitar work ls also very
poor and the rest of the
tracks Jeft me with a
similar lukewarm feel-
ing. The quality of
recording also seems to
be poor, sounding very
thin. One for the most
dedicated fans only 4+
ROBIN §MITH

SAILOR: ‘Greatest Hits'
{Epic EPC 82154)

OH GEORGE, how [ miss

| Your sleek off the
shoulder haircut, you
lascivious tlps, your

shameless shantles, your
crusty Greek heritage.

Oh Sallor, how I miss
the despicable flaunting
of your middle cfass
concelted thermostatic
rock

| Sl I guess I'm just an

| old fashioned dreamer.

| Now the romance is
gone, time races on, but I
stll remember that old
pickle onion sound.

But how dare you
release an album entitled

| ‘Greatest Hits'. If my

memory serves me well

| you had but two and a
half. The rest of the cuts
Included here are merely
fair to middling album
{racks.

There were very few
bands who could sing
about bars full of sailors
and get away with it. But
when your boat came in
you sank without trace. I
always Imagined that you

ad ventured east to some
remote rarzamatazz ls-
land where you slid from
bar to cobblestone bar
carryling knapsacks
across your backs.

Don't try to make a
comeback, It wouldn’t
become you, Just be
content to pass Into

history like a Joseph
Conrad novel. + ++
BARRY CAIN

ALVIN LEE TEN
YEARS LATER: ‘Rocket
Fuel’ ( Polydor Super 2344
103) N 5

(1 ALWAYS make it a
rule never to begin an
article with ‘The last time
I saw’ but

The last time 1 saw
Alvin Lee was outside the
Roundhouse. He was
trying to galn access to
The Stranglers but the
guy on the door wasn't
letting anyone tn without
a tcket.

He looked as though
he‘d just hired his
stomach from Mothercare
and the sight of the
erstwhile friction freak
hero standing in the cold
fair brought a tear to my

eye (well what a
bununer).

My teenage Ydo! had
come unstuck.

That was one of the |

L TO ARM

reggaefled
black. He's a white soul

of my decibel career
| UNTIL

‘Rocket Fuel' by Tenl
Years Later.

Lee has decided to|
make yet another come-
| back, this time assisted
by two very aged looking
genlemen Mick Hawk-
swarth on bass and Tom
Compton drums. The rear
cover photo tells all — Lee
looks like a deluded
Demis Roussos and the
other two resemble
escapees from the Ken.
Kesey home for semplter-
| nal milk shake must
| clans
1 npologise for belng
rude, but to listen to lhel
flaccid, disastrous, agam- |
ic atrocitles Lee now
describes as his muslec is
nothing sortof traglc.
[ travelled miles to see |
TYA

1 wouldn't watk across
to the other side of the
room toturn TYL‘s album
over. Please Alvin, {f this
is the best you can do
retire gracefully to the
country to count sheep —
and your blessings. +
BARRY CAIN

| "RINGO STARR: 'Bad

Boy’ (Polydor 2310599) |

Supreme’s ‘Where Did
Our Love Go' and
Gallagher and Lyte's
‘Heart On My Sleeve’
There‘'s something de-
cidely lacklustre about
the production, but I'll put
that down to the balmy
life In the Bahamas and
the cold in Canada where
the album was recorded
Both of Starkey's own
efforts with Pon¢ia are

pretty boring. A voice
like Ringo's needs some-
thing cosy and well-
known to slip tnto so that
memory takes over arn.
fills In the gaps In his (lat
vocal style Never had a
singing lesson In his life
and apparently learned
1ittle from the world’s best
duo, John and Paul.
{Don't say "John and
Paul who?'’ or I'll wrap
this album round your
pimplylitte face).

Those !nterested in
compilation may wish to

l

know that other oldies |

(but not goodies) included
on the album are 'Bad
Boy' (1867) 'Lipstick
Traces' (1062) Peter
Skellern's ‘Hard Times'
however, 'Monkey See-
Monkey Do’ (1975)

One bonus however, is
the inclusion of ‘A Man
Like Mc' adapted from
Donald Pleasance's
‘Scouse The Mouse'. + +
JOHN WISHART

|

They’re about as
a8 he is

man, Philly Sound,
whatever you want to call
it, and {f you must listen to
it you'd be better off with
Halland Oates

‘This man has sold over
25 miillon records, well
you certainly do get a
surprise everyday don't
you? He's also credited
for beginning '‘the whole
American discotheque
craze'’’. That must be
enough. ++4 JON FRE-
WIN

g ) -y T?
A
ft ¢ t‘ - I

PASADENA ROOF OR. |
CHESTRA: ‘A Talking |
Plcture’ (CBS 82751)

THIS bunch of 11 men are |
onto s good thing.

Nostalgia Is big again in
Europe just now. Which
means Pasadena Roof
Orchestra meets no real

age or class barriers. 1f
you iike PRO, It's got as
much o do with your taste
for the tlterature and

JOHNNY RIVERS: ‘Out. | movies of the twenties

side Help® (Polydor Super
2310 603)

INCLUDES that well -

and thirties as it haa to do |
with music. |

Band leader. chubby
faced FHockney bespec:

known hit ‘Curtous Mind | tacled John Arthy says|

{Um, Um. Um, Um, Um,

THOUGH my best In-
stinets urge me to do a
full-scale rubbishing of
this album, it's almost
impossible to hate Ringo
and his tred and true |
product of old songs,
other people's hits and a
couple of his own efforts.
with the albums producer
Vini Poncla. (If you
think his name's funny
you should read the restof
the credits! ) {

It seemed inevitable
that Uncle Ringo would
beeome singalong fodder
but hia drowsy vocals |
makes the seemlingly
impossible quite bear- |
able. I'm talking about
his revamps of ‘the

Um,)' by the near
| dary Wayne Fon-
tana and the Mind

Benders In 1985. Need 1
say anymore? (Yes, at

least a hundred words — | 4
Ed.). !

Music to Cock-tall to.
I'm talking about drop-

l ping cherries into your

Pimms No 1 between the
plinking keyboards. In
fact the keyboards on
*For You' sound more ltke
pleces of fruit dropping
into the punch, and,
{ncidently, according to
the sleeve notes 'For You’
1a for you.

There are two Curtls
Mayfield tracks on the
album that Mr Rivers
aays he is comfortable
with thetr easy reggae

the band ia so popular in
Germany that Chancellor
Schmidt has Invited them
hack to hig summer parly
in Bonn again this year.

"We reailse we must be
oing something right

when you switeh on
Germanradioat9am and
hear an hour of thirties
hits,”! he says. (Poor
Krauts!). '“The Hamburg
press do say thal
‘Hamburg now loves the
Pasadena Roof Orchestra
as much as it loved the
Beatles'.""

That's not the impres-
sion 1 got when I iast hit
Hamburg by night

Now comes their first
album for CBS (they have
recorded four previously)
which contains such
venerables as the Tempe-
rence Seven’s hit ‘You're
Driving Me Crazy', ‘42nd
Street’ ‘Pennles From
Heaven' and 'If I Had A
Talking Picture Of You'.

It's very much lke
everything they've done
before, except that CBS
has given them a clearer
sound and added a period
perfect women's chorus to
two tracks, especially the
currently vogue ‘Pennies
From Heaven'

Every vocal sounds as
white bow tie and pink gin
as the next but there's
room fur a few smiles In
'Looney Tupes’ where
even the Muppets’ theme
13 pumped out

PRO are in a class of
their own with no real
competition. They’re not
entirely a nostalgia bdby-
produet, more a bunch of
profeasionals who sharea
fove {or the same period
pieces which they per-
form with the precision of
s German-made cuckou
clock.

Therein could lls the
key to their enduring
success. By keeping
things a bit past perfect
and even a little wooden,
they are bound W keep up

to the mark., guilder,
franc . . +4 + JOHN
WISHART

16th, 17th

ODEON — HAMMERSMITH

& 18th JUNE

“FREDERICK BANNISTER
presents

ART

€300, £2.50, £2.00 & £1.50

mast embarrassing aights
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THANK
GOD IT’S
NOT THE

BEE GEES

VARIOUS ARTISTS:
“Thank God It's Friday*
(Casablanea TGIF 100-1)

LET'S look on the bright
side first Thank God it's
possible to make another
disco movie that's got
absolutely nothing to do

with the Bee Gees

We

were beginning to won-

der
Let's explain the
conecept’'' second

"TGIF’, as you must refer
to it between now and the

time

it becomes eng-

rained on the minds of the
young people of the
nation, is the soundtrack
of the movie Sorry, a|
collection of all the songs

featured in the movie

“TGIF’ ts a Hght-
hearted (the handout
calls it comic) ’‘pure

entertainment’’ movle
centering around a dance
contest held on the

evening of the last

working day of the week
at night club tn Los
Angeles. The cludb is
called The Zoo.,..the
movie characters who
inhabit its conflnes are
merely singers and
players. |

The musle therefore is
disco musie, spearheaded
by Paul Jabara, the
Commodores and Donna
Summer, along with, and
1 quote, “’a wide spectrum
of music from the top
selling disco artists of
today, with many of the
tunes written specially for
thefllm. **

Donna Summer f{s
undoubledly the star,
accorded three songs of
varying longevily to
croon with commendable
appeal over the hypnotic
disco bump. Donna (and
presumably Giorglo
Moroder and Pete Bel-

lotte, writers and produc- |
ersof same) sets the tone.

DONNA SUMMER: will she get the hump?

anchors the beat or digs
the trench. ..whichever
way this sort of stuff
happens io grab ya.

Above the Com-
modores, with *Too Hot Ta
Trot’ - still magic after all
this time and Pattle
Brooks with a toe-curling
*After Dark’, and below
the likes of the Alec R
Constandinos inspired
Love And Kisses theme,
two songs from Thelma
Houston, Jabara, Sun-
shine, Marathon and a
cast of thousands. All
keeplng the fires burnting,
the hopes high and the
dance floor full

Full of ‘‘themes'® and

l

‘‘wanna dances'’ ‘TGIF* |

labels, as well as their
most recent Carib Gerps
set 'Do Your Own Thing’.
With roois way back
the sixties they've always
been cited as a “Country I
Band', hanging out on
Jamaica's north coast
and avoiding the close
attentions accorded to the
Kingston rebel rockers.
In the past they've
covered the gamut from
soft calypso. soul vocall-
sations and (almost) |
poppy harmonies - derr";
onstrating ‘Versatility
and moving on. Come a
time though - & good one
for Front Line - for a big
step forward. Here it Is.
The Twinkle Brothers
are joined by the Channe!
One genius of the
Revolutionaries (all
present) lending in-
imitable strength and

dub wise, to six songs.
Led by Norman Grant's
insistenily soulfu) vocals
the grafting !s mellow,
aching and near perfect.
‘Love’, Its difference
emphasised by the 1¢
album presentation, Is a
well unusual quantity, not

reaches right out to the
converted with five whole ’
album sides (two albums
and free single) of |
remarkably similar mu- |
sic. Never mind the
quality. grind the length.
A lot of the material, It
must be admitted, doesn't
stand up outside the
concept. yet there aren't
many noticeable highs
and lows

Enjoy 1t he
fiilm.... maybe buy the
album. Who knows, it
may be good for your very
own private dance contest I

one day. Looked at any
other way the get-up-and-
grab-it rating is a litlle
disappotnting. + + + ‘
JOHN SHEARLAW

hitting between the eyes

but calling out to be
list d to The single,
THE TWINKLE BROTH- | ‘Free Africa’ (included

here) was only part of the
story Sy stantal

ERS: ‘Love’ (Front Line
FCL 5001)

JOHN SHEARLAW

IN WHICH the Virgin
assault continues. The
first month flocod ol
reggae releases on the
fledgling Front Line label
has brought both dis-
appointment and ex-
cellent music in sur-
prisingly equal quantities |
and every so often an
unusual gem.

S l/,/aI

‘Love' is one of the
fatter.

The Twinkle Brothers | ANNETTE PEACOCK:
aren't altogether un- | .X.preams' (Aura AUL
known I(n this country, 102)
having recorded (among | —
others) for the fated | ‘X.dreams’' 1s a wholly

Vulcan and Grounation | moblie album.

directlon. rhythm and |

fsation. God 'kn
eise she's bee
the interim,
apparently
while putiin
this thoro
dinary album
who's Peggy
moment and
next, shl‘:f';:l
by the y
Mylck R?onlo 1,
Spedding and
ford.

Slde One ope
iving, jibing. g
ungainly °*
Never Taught
Cook*, an iro
look at role
one of the
entrances
‘Real And D
gens', daunth
successful, Is
acoustic Kra
with a coarse.
riddling thre
merged lyries....

Flip over. and
sweeter, more
vein. opening
knowingly ror
Fee! Within’, a lal
Latinesque 'Too !
The Skies’ and a
unrecognisible
of the old P v
Shook Up' into
funky below-s
versation. A
Musically v
Annette urg
angles, more
pleasureinto U
Sometimes, it's
stumbles,
forever mobile.
and when y
unearth the Iy
there's. ..
probably ano
But you won't
it all before.
+SUSANK

le,

this

CASSETTE
HIRE

Why pay around €8 for nevs
casseties whan you can hire
any of our 4000 lbrery
ceneettes lor junt 30p
For  full  deteils ¢
membership ask 10¢ our Hea
brocture
STEREO CASSETTE
LENDING LIBRARY
Room &, Sherwood House
Cantarbury CT1 3he

& JAPE MART

STAR DISCOUNT
RECORDS

ALL RECORDS &

TAPES WANTED
All tPs ond cassettes ox-
chonged for vp to £2.10
each exchonge volue
none refused. Best sellers
bought for up to £1.80 each
cash. Bring any quantity to:

RECORD & TAPE

EXCHANGE
90 Goldhowhk Road |
Shepherds Bush
London W12
40 Notting Nilt Gote W11
78 Pembridge Road
Notting Hill Gare W11
Tel: 01-749 2930

187 Caernarven Road
Bangor. N. Wales

Due to demand, Biondie
OUT OF STOCK

The following are alsa in very
short Supply

Roy Wood — Bouldars
Wings - London Town
Genosia — Foxirot
Deoep Purple - Shades of [2 20
The Doars— Othsr Vorcas

(3%-3
[rZ 1]
27

Gratetul Dead -- Blues For
Allsh Qn

lial

Ouill— Outl

Link Wray— Link Wray

Ground Hogs — Wha Will

Save The World

Spirit - Son Of Spirn

Van Matrisson - TB Shaers
219

80p
80p

Send b
4

tar lists and
8) Otfer

presants

ROOTS OF DUB™

JOE GIBBS RECORD CITY
INC WITH STUDIO 16

THE FIRST DUB ALBUM TO GO GOLD
“KING TUBBY MEETS THE UPSETTER AT THE GRASS

® This album was No 1 for 10 weeks on Radio London’s ‘Reqgae Time®
o Na, 1 1or 12 weeks on Capital Radio {played by Tommy Vance}

o No. 1 for 10 weeks in Black Eclines
- 1 for 4 weeks n Black Music

d as “The Best Dub Athum of 1977° by Snoopy of Black Echoes

ORS. Sydenham. London S£E26 Tel 01-659 2526
Park Road. London NW10. Tel 03-961 4422

ZEPHYR
RECORDS
P.0_BOX &
WALLASEY
MERSEYSIDE
Speciallsts  In  deleted
singles. Send large s.0.9.
for new 100 page caﬁnlogue.
Over 50,000 singles
availoble, most ‘8b.'78
British rock/pap releases
stocked
We can focate
ANYTHING

Reggoe for
Wo deal in Re
ckers — <
ere our Spec
supply eny ra
sdvortised Send
<currant

s
BLACK <
23 LOZELLS ROAD, L

BIRMINGHAM 8

Whaiesale and
snquires

1T'S WHERE §
TAKES OF

ALL THE

MORRIS ALBERT

Feelings
LEN BARAY
1

-3

JEFF BECK

Hiho silvas hining
DAVIO BOWIE

Lite on Mars
£ BYRDS

Mr Tambourine
JUDY COLLINS s
C:E"E‘:)' Cie

ENCE CLEARWA

REVIVAL yen

Bad maan rit:
DEEP PURPLE

Smake on the water
DIDN & THE BELMONTS

A tosnager in love

CITERS

Rasching for the be
FOUR SEASONS

Dec e;nhov E3{0Oh whm au

ndght

BOBBY GOLDSBORO
Honey

ELTON JOHN & KIKIDEE

Oon’t go breaking my hean
ALSO A GREAT RARG AIN
100 SOUL SINGLES — (§{. 2%

100 REGGAE SINGLES -
POSTAGE & PACKING zr:: a

OLDIES UNLIMIT

a'e %4

e —

MISSED THAT HIT SOUND Wi
| IT WAS AROUND?
GET IT FROM THE DEALER

All the singles listed below are only

are but a small selection from over 2,00
1.000 LPs listed at incredible p

SEND SAE FOR LUIST

00 HIT SINGLES - £13(+ (21 aversess]
oversmash

8/12 STAFFC
ST GEOF

CLASSICS
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Help ma
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THE STEVE GIBBONS
BAND: ‘Down In the
Bunker’ (Polydor SU.
PER POLS 1001).

LAST YEAR'S hit 'Tu-
lane’ was typicat of the
determination of the
Steve Glbbons Band to
find wider appreciation in
that it nudged into the
charts anly after several
months of persistence.
Getting on for a year later
their fourth atbum 'Down
In The Bunker' shows
them comfortably ca-
pable of repeating their
success.

To some extent it offers
a sandpapered down
sound, which has taken

away some of their rasp,
but that's by no means
detrimental. The only
unabashed rock 'n’ roll
song here is the aingle
‘Eddy Vortex' — straight
from the hallowed ranks
of the Radlo One playlitst
— which has more than a
hint of tha autoblogra-
phical on Gibbons' part, |
think, intentionally or
otherwise.

Steve also proves that

Eddie Vortex’s
hip daddy rocks

a black / whité relation-
ship with humour and
subllety; ''So the black
and white they mix it up /
They have a cocoa kid
trom the lovin' cup / An' if
the powers that be don‘t
interrupt / Things could
bealrtght. '

‘When You Get Outaide’
has a lazy honky tonk
aura and 'Grace’ is &
noticeably new departure
— not a*blg production

he can make social
observations without
approaching the didactic- |
ism towards which Tom
Robinson occasionally
veers. He describes on
*Mary Aln't Goin' Home’

ballad but certainly a
more mellow treatment
including, are you ready
for this, the LSO. It's &n
Incongruous yet effective
partnershlp. + + 4 +
PAULSEXTON

GEORGE THOROGOOD
A N D T HwIE
DESTROYERS (Sonet

SNTF 760)

‘IF vou ltke rockimn’
rhythm with heavy slide
quitar played like i! was
tn the 50's and early 60's
with no compromise
then
you

1 don't entirely agree
with that comment on
the record sieeve for if
this sort of music does
turn you on then you
would probably enjoy
the band far mare live

1 just didn’t feel that
this debut platter from
gultarist/vocallst
George Thorogood and
his outfit The Destroyers
(Jef§ Simon on drums
and Billy Blough on bass)
ever got off the ground
Their situation brings to
mind someone like
Johnny Winter. whose
five albums seem to
work while his studio
efforts lose much of that

spontaneity
Thorogood’'s material
wasn't exactly boring

yet there was never any
moment when 1 felt |
wanted to listen to any

one particular track
again In short, the
album had an empty

feeling to it because It
lacks one major
ingredient
mosphere
Still George
Thorogood and the
Destroyers shouldn't be
lgnored and the best
advice I can give is 10 see
them Wve._ preferably ina
hot and sweaty small
club the sort of place
the band halling from
Delaware, 1s used to
playing back home in the
States Then. numbers
ke 'You Got To Lose

‘Delaware Siide’ and
‘Can't Stopovin’' ‘' would
really take off « ¢+«
STEVEGETT

TOWER OF POWER: 'We
Came To (CBS 82239)

LATEST 1IN tine of
FTower's Now con-
siderable vinyt off-
spring. ‘Wwe Came To
Play' is a frue solid
celebralion cut once
more. undeét the eye of
that uptown lOp rank
producer Steve Cropper

Title track opens the
show with the ciean,
unchy. up-beat idiom
at you'd expect and
you can't go weong
‘Loving You Is Genna

this album’s for |

A t=4

derstandably catching a
fair b1t of disco play — §a
a smart. catchy. slightly
mystery thing with
touagh sour voices
‘ weaving dextrously
between bdnks of horns
| Another goodle in this
llne is ‘YIin Yang Thang'
with a balooning bass
line. heady rhythm and

{as per ever) a real
mother for ya of
keyboards and syn-
thesiser from Chester
Thompson The slow
ones are maybe less
arresting but the
haunting chorus of

‘Bittersweet Soul Music’
and the rolling verses of
‘Am 1 A Fool' with those
Johnny Guitar Watson-
type pauses In between
times are the ones that
stand out
\Where Edward McGee
was an on-top singer
new vocalist Michael
Jeffries tends to get
much more inside of the
songs. which can't be a
bad thing The bass
| department 100 has been
strengthened with the
arrival of Vietor Conte
Otherwise "We Came To

Play' is If anything
simply smarter and
tighter than ‘Aln’t

Nothing Stopping tjs’

if sometimes maybe
lacking a little of that
album's warmth So
essentially. no surprises
but no mean feat. + + 4
+ SUSAN KLUTH

THE GODZ: ‘The Godz’
(RCA 13051)

AH WELL, there's a nice
album cover depicting a
golden chariot careering
around the side of a
temple Unfortunately 1
have to be less com-
plimentary about
record itself. The Godz
are just another bunch
from the endless horde
of American head-
bangers, rattling out
mundane songs On
stage 1 expect they shake
thelr heads and lean
backwards as well Ho
hum « ROBIN SMiTH

Gyuppr St c

GRUPPO SPORTIVO:
‘10 Mistakes' (Epic
Records EPC 82783)

THEY hail from Holland,
whose only successful
musical offering of any
standing so (ar has been
Golden Earring.
may well say Golden
WHO?

Gruppo Sportivo wiil
not and cannot suffer the

the |

You |

in 8 year' label that so |

many Euro-groups suf-
fer. People have com-
pared the band to such
artists as Frank Zappa
and Blondie,

If you think that Is a
wide spectrum, have no
fear, because Gruppo

| Sportivo il the gap
admirably, having the
humour of the former and
speaker to speaker
sound of the latter, as well
as boasting the ‘talents’ of
two female group mem-
bers.

They generale an
overwhelmingly fresh
sound that I would also

{ compare to Deaf School at
| their peak (ie, the first
LP) and feature some
extremely fupny lyrics
One example from ‘Su-
perman’ which is a quasi -
love - lost story* ‘You're
standing on my doormat,
dogshit under your shoe’
So quaint and graphic

don't you think?

You really are wasting
time by listening to me go
on and on about thetr
virtues You should
really be down your local
record emporium listen-
ing to and buying this
record + + 4+ 4
STEVE GIBBS

PAUL BROOKES: ‘Steps
From Beyond’ (STATE
ETAT2t)

THE DREADED syn-
theslzer strikes again!
This time in the hands of
Paul Brookes, who not
only plays seven of the
wretched objects. but also
varfous pianos and
mellatron. accompanied
only by drummer Dave
Hastie. In addition he
also wrote, produced and
arranged both sides of
thisalbum, imaginatively
titled ‘Steps From Be-
yond’partsone andtwo —
talented lad, en?

Onty thing is, he
seemed to have run out of
tnspiration by the time he
reached side two of this
Instrumental album,
lovingly described as a
space opera. Therefore
he hits spent the whole of
the second half retracing
his steps (ahem) from his
previgus efforts. It makes
pleasant background mu-
sic, but its cerialnly not
the stuff from which
legends are made. + +
KELLY PIKE.

i -

THE LURKERS: ‘Ful

‘Ful-
ham Fallout' (Beggary
Banquet BEGA?)

1 MUST admit that when |
was handed this album,
the mark on my
anticipatometer was on a
par with a visit to the
dentist. 1 was all ready to
trot out the 'punk {s dead*
and ‘one year loo late
cliches

But the sheer savagery
and raw nerve energy of
the whole album was
enough to cause verbal
indigestion at having to
eat the words.

It's pure primitive punk
with simple terrace style
chanting, rap!d chain-
saw guitar and the
vicious, bulldozing ag-
gressiveness that charac-
terises the likes of the
Pistols and Sham 689.
Though they‘re closer to
the Ramones in style,
only harder and heavier

Also, llke the Ramones,
it's a strong corporate

performance with Milck
Glossop's forceful produc-
tion in the frontline of the
attack,

Aside from the ex-
cellent 'Ain’t Got A Clue’
single and stage favour-
Ites 'Total War’, 'Shad-
ow', and 'Be My
Prisoner’, 1 was particu-
larly drawn to the
untypieal, but curious
Hitchcock psycho song
‘Gerald’ with its eple
Morricone stylcd inter-
ludes.

The Lurkers prove that
whoever buried punk did
so with an empty coffin.
++++ MIKE GARD-
NER

| THE BELLAMY BROTH:

ERS: 'Beautiful Friends’
(Warner Bros K 58485),

THE BELLAMY Broth.
ers had a sizeable hit two
years ago with a good
MOR summery song, ‘Let
Your Love Flow'. Un-
fortunately thelr creative
juices seem to have dried
up since that time, and
nothing on this, thelr
latest In a succession of
lukewarm elpees, comes
anywhere near the
standard of that one - off.

‘Beautiful Friends' 1s a
watery MOR country
falbum with little to
redeem itself. They seem
to have recorded it with
the enthusiasm of a dried
prune, and faldback is
just a substitute for
downright lazy. Produc-
tion by Michael Lloyd
{YES! He did the
Osmonds 100 is also
lacking conviction and
vigour which could have
al least partially saved
the album.

The material is basical-
ly original, In that they
wrote it themselves, but
unoriginal in the ex-
treme The only cover,
The Everly Brothers’

. . . but she makes good records

HELEN REDDY: 'We'll
Sing In The Sunshine’
(Capitol SW-11759)

EVERY Ilelen Reddy
album I've heard (and

1've heard all 12 of them) |

has a couple of really
excellent songs This is
also the case with ‘We'll
Sing In The Sunshine’
Though the
seems a particularly
fruity incluston. It
cannot sour my reac-
fions to the beautifuily
phrased ‘I'd Rather Be
Alone’'. one of Reddy's
most successful at-
tempts at vocal un-
derstatement

As always, she is note
perfect. sensuously
breathy and a (trifle
remote. A cool lady with
a Clear unblinking gaze,
She can put a hard edge
to lyrics that call for

titlte song |

them as in 'Poor Little
Fool' the number J@ff
Lynn wrote for her
Though orchestrated in
ELO fashion Nick
DeCaro's arrangement s
a bit sluggish and the
strings sound too weedy
Even so. It's catehy
stuff

Best ail-round effort Is
Reddy's reconstruction
of the Lennon and Me-
Cartney's One After

e Me Thru'

L= ““..-'_zgn_' ‘fame and cbacurity

| 909°. She sings a great

harmony track with
herself over an easy
listening rock backing
Rocking with Reddy may
not be raunchy but fits
aim ts right on the

| lucraitve MoR target

The ‘“housewife of
rock” knows how to
balance out her
unabashed sentimental
numbers too. 'If Ever !
Had To Say Goodbye To
You' is as tearjerking as
the title indicaies. but in

Reddy s hands
something very decent IS
salvaged,

And she adds to her
growing repertoire of
songs about women off
the rajls in '‘Lady Of The
Night*. You could do
worse than add this
album to your collection.

‘Bird Dog’ sticka out ilke
a sore thumb amidst the
sea of otherwlse hland,
wishy washy tracks,
“Tumbleweed and Ro-
salee’, despite it's inane
lyrics is the only other
song deserving any mertt
in that it “was at least
|cnlchy. if Irritating  An
otherwise uninspired,
boring album + %
KELLY PIKE

MICHAEL HOFENIG:
| 'Depurture From The
Northern Wasteland’.
‘(Wurner Brothers K
58464)

AT LAST! The pertect
cure for insomnia'
Michael Hoenig has made
an interminable trip into
the unfathomable depths
of depression, and called
his opus '‘Departure From
The Northern Wasteland!
Forty two minutes and

twenty four seconds of|
relentless drones from hia |

somnolent synthesizers.
The pace s ex-
cruclatingly unvartable,
and the horedom sets in
within minutes, returning
to haunt you even when
{ vou think you've safely
removed it from
turntable. ‘For many, the
synthesizer is an In-
strument of torture
something like the death
of a thousand cuts, only
worse’ says the press
blurb. 1 couidn‘t agree
more. No munic lover
should he subjected to
ithis. «+ KELLY PIKE

-
{actor of the album is that
they pse & string player
called Kermit Moore.
That showa how thrilling
taliis. + KE@Y PIKE.

I

QUARTZ: ‘Quartz’ {PYE
NSPL28281).

MAYRE IT'S an acquired
taste but. quite simply,
this was one of the most
tedious albums 1 have
ever listened to: I even
played 1t through three
times but It stlll did
nothing for me. It is the
work of Frenchman C
Quurtz, who produced
and penned three of the
four tracks on the album,

One tong. self
indulgent number oc-
cupies all of side one and
it features the only
singing. or perhaps
chanting would be more
apt, on the record

On the other side are
‘Beyond The Clouds’
(way beyond me). 'For
Geromone' and (tnally
‘Chaos’ which to my
mind, is just an extension
of side one. The whale
effort Is a multl-keyboard
extravaganza, with the
ald of percussion and the
odd hintof brass.

Remember last sum-
mer when the idea of
electronic disco music
caught on for a while,

the |

| BIONIC BOOGIE: "Bion.

ic Boogie (Polydor Super |excellent songs

| 2391 322),

‘lF there's one thing ['ve
grown o hate even more
than unimaglnative disco
music. it's unimaginatve
orchestrated disco music.
The general impression 1s
of a synthetic Andre
Previn colliding head on
with & wilting Baccara.

| ‘Big West' ia the only

| track which vaguely
merits the term muslic,
although Its appeal

rapidly tades after one

with people like Space
and Donna Summer
riding high in the charts?’
Well what Quartz seems
to have done Is to
endeavour to btend this
with the sort of music you
would expect from Tan-
gerine Dream

‘The result g a total luck
of feellng and one very
monotonous 30 minutes
music. + STEVE GETT

R1OT: “Rock City"’
(Arioin ARL 3007).

YOU KNOW instantly
ilhat this ia heavy metal
from one look at the way -

out cover — a
rzataclysmlc explosion
and a (reaky half -

yhuman, half - anlmal axe
Imurder‘w whose naked,
bloody female victim ltes
athis feet.
The music itself 18 as
red-hot as the cover
artwork implies. Nine
are
performed with good solid
riffing, plenty of fine
guttar solos and strong
vocals. Especially out-
standing I8 the guitar
work of lead axeman
Mark Reale on ‘Over-
drive’ which ‘winds up
side one. Riot’s music is
as cancise us i tlles —
| ‘Desperation’, 'Angel’
and ‘Warrior'. These are
potent, straightforward
three or four minute rock
sSongs.

The group comes from

minute as soon as the Brookiyn and. to date.
strings begin to gather has played up and down

momentum.

Even the theEastCoast This is an

titles (and 1 defy anybody ' tmpressive debut from

to call the words they
screech ranza, Mark Reale (these
over the backing tracks,
iyrics) are bland in the | rial),
*Dance Little | lommi. drummer
Dreamer’, 'Boogle Boo’ | Biteill, and guil.

speak sing

extreme;

etc.

leader-vocalist Guy Spe-

two composed the mate-
bassist Jiman
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Phil Lynott
might not

like it, but
ROSALIND
RUSSELL
really wanteg
to watch
his legs

HEN A man”"
sitting in a
of brief short!
talking to you:
about his
there’s bound Lo be a con

resist this 1all, black Iri
well developed silver tong!
{impid cyes you could dro
say it again , . . he's casy.to
dangerous to fall in love with &
imagine a trail of broken h
women between here and Se
would agree. Bad
"My repulation

ipr

|
al guitas

actudlly am, " Romeo Lymott assured
pe. ““And alighis publicity abotit it
s Bpainst me. The girks read it
d shen say “who does he think he
9°. And they won't have anvthing to
y with me.’
[ 1 don't believeit. And how can be
his artrmction when he
ourages them dy feeding
miguons linex? Like the iniro to
érald” on ific new five album,
hen he asks “*Has anyone got any
gich 18 them? . Inevatably some o
e crowd roar that they have
Would you like a hitie more?”
nviies Phil, as they break into the

I*ve onty cracked that joke abous
hrec times, ™ explained Phil, “"it just
y happened that | did on one of the
ahts that was recorded for the
bum . | wasn®1 trying to be a Briice

Jus
10y 11N Lizzy
h on A 1

al

object, 1'd
carly
nd. S peals 1o the
A use he's so

tiention might
ne th the fact
very fond of his family,
th canng
might upset

over the
s art he *War
roduced by

v thingsd was
i They were
o what | was doing with
ydo them. Besides,
nc has asked
vthing on myown merit
rd that Richard Burion \was
n *War Of The Worlds
arcal star trip? | was also
o Radio Onc jingle
nst me | thought
‘s me. | did them

gles straight ol f. The

ne tf I a copy of the

' o the singing, but |
w | had 10 do so much

£ with a slight American
we 10t such a

an accent. But had to

yvect accent. It was
eventalk

it 1 ueh 1t was
i my kettle of
was well worth i to work
body ¢lse. |'m so used to
own way with Lizzy. I'm a

at this might encourage
acting
aiacting all the ime!** he
Some of my best acting

of interests. He wants to ; up the
loved f0( his mind and | He dtesPorter
to iove him for his legs. ) mage Idn"t wait
*“I'll go and put on a pair of a lucky
trousers, this isn't decent, ™ sald
Lynott. Not at all, f say, | don’ I'sa re your lip
il you sit in your shorts, But he
nonectheless. Shame ILynott co t
“It's the only time yod'll with it, A fie
my knees,"* said Lynott smil But nonc of this is a
“‘unless it’s on a fooi ball pitehls ir Phil’s a
you're climbing inio bed wit - ay. I'll tel
A joke, of course. But who et He showed mea

hat }

mirror p

hked that mirror stuff
It staned after a girt 1

0 Iive with feft me. She took

. thing. the cat, the budgic,
erything. Bur she feft the budgic
With ane of thase little round
s in it; Well, | took the mirror

and hung It on the neck of the guitar,
hoping that if she came t0-a giy and
saw it, she would remember, and
come back.

“Then | discovered [ could direct
the hight of f ik onto a girl | fancred in
the front row. So then | had the
WHOLE guitar covered in iy . .

The rooms in Lynoti's house —
which he shares with rock
photographer Chalkic Davies —
where he Leeps his guitars also has.a
stunming array of other musicat
equipment. Evidence 10 thar fact that
Phil has made a lot of money with
Lizzy, the resall, he points out. of a
lot of work and somw luck.

1 am quite aware that Lizzy arc
hcmnm_\g pop stars,* said Phil

There's no way | can say we're local
lads anymore. But we're getiing 1hls
flack We wanted The Cladh ay
special guests on the TV special we
filmed. Now, this was nothing to do
with the band, 1 was the manager
he didn*t want them in the studio. He
wanted us1o do our set and ihen
Jump into lunos and godown10a
sweaty hitle punk club where The
Clash would be playing. We didn*t
want all that.

I have no grand illusions. | know
that you meei the same pcople going
up as you do on the way down.
Forgcel the superstars of the sixties.
That was just the breakthrough of
the revolution. | wemt through it

1972, 1 went through the pressure of
ha\in_g to have more sitccess, But
now  if | want to go to the Marguce,
1"l f-—1ng well go to the Marquee
And if some of 1he kit get 100 pushy
aboul getlg autographs, or say that
they put me where L am, 1"l say
oft. I used to bea turner and fitter, a
draughtsman . 'm not going 10 be
dolised and 1'm not going 1o be put
down because I°'m suceessful,

Sclimng out 1s a phrasc thal comes
casy o the lips of the once faithful
Fame lifts the successful bands out of
reach ol the early fans and hurt
loyalty turns quickly to anger. 1(’s a
fate that lies in wait for all the
fortunaie and (usually) huris the
bands as much as 1t does the fans

Lizzy have tried hard to overcome
this problem

"'Ong of the biggest arguments 1've
had with aur managemenl in years
was over the Wembley dares, ™ said
Phil. **The Stones have been blown
by doing these big gigs. They just
come over once a year and do Earls
Court or something and everybody
says how terrible ihey were. This
tine, the Siones are doing smaller
venues and we're doing the big one, |
hope st's the fiest and fast time we do
Wembley.

**But let's face tr, managers are
there 10 get you as much money in the
short time availabie. And they did
point out a valid fact — that more
fans would get to see us before we go
10 the States. We're in the position
where we have to do it. The kics have
put us there.

*Our last daies, when we did the
Rainbow and Hammersmith, | tried
1o keep the ticket prices down, but
1he touts just came out and pushed
them up. They were charging £40 2
ticket. "’

The Wembley concerts will be
special shows, possibly the last time
you'll see and hear some of the
favourite Lizzy numbers, because
some arc duc for the chop.

**Some of the old material has to
go. | always want to be in control of
Lizzy, rather than let 1t become a
parody of itself. Some of the more
popular maierial has to be dropped, 4
would have no qualms about
dropping a so0g as important (o
Lizzy as "The Boys Are Back In
Town'."

After Wembley. Lizzy have a big
tour ol the Stales to compleie, before
coming home to a 26 or 27 date UK
tour

"We lcave for the States the
sccond wecek In July,'* said Phil.
“"America is great, § get offon it. I'm
used 10 leaving home anyway. As
much as | love England, love

Lliondon, I eft home a long fime ago. becoming something of a problem fo
l:|‘1“n Is my hon_m this alrcady mach sought after young
d We went lo (,‘:Inada fodo the man {but not thakyoung tha he

Bad Reputation” album. When | would openly admit his age). He's
wame home, wha | call the third been advived to buy a house — he
generation had broken through. Bur t tried and the thr

think our eredibility stands with
them. We could give the S1ones-and
Led Zeppelin a kick up the arse,

My reputation’s much worse
than I am. All this publicity works
against me. Girls read it and say

‘who does he think he is?

And they won't have anything

to do with me’

‘At one time the worst thing a
woman could say to me was
fet’s just be good friends,
one of the boys.’

To hell with that, forget it’

Because we'll work fwice as hard and they sell kids," said Phik, *'Havea

we'll care twice as much.’ colour telly, a house za car, perhaps
Wembley won't make Lizzy any two. More and more of my fneads

richer than they are already, nol on have got wiped oui that way, You gét

ticket sales. Bus b will e ed and do ad;
album sales, though; as Lynot says &oﬂ rink

outright,

—y

frightening. J of sigin dhe front

" ofacar I'm g in, becayse if

there’s an accident. | don't s®ant 10
be maimed, [°d prefer to be kilied

*'[thaven:
the country. 1 like sharp chlies.
tandon 1s heavy, sa fs Pagis and New
York. It gives you that edjé 16r
wriing. Il we went to Los Angelés,
wc'd be playing dream fc,

I, One of

thinking it was rm
the things we're

1o be god
at ts putting ession 1o good use.

*That's why | winied 1o play Jhe
Glasgow Apollo. Now thev?re closing
it, all that energy fTromehe conceats
will go on the sfreets. ®

1t°s the same-sftuation in [reland,
though the rock bands are gradually
breaking the grip of The showband¢
there

“*Thanks be to Chast,"" whispered
Lynott. ““There arc a lot of greas
musicians Inlretand, We took the
msniatise to come here, wedidn't
have any commiiments back there
But somc boys are waredto death 10
makec the break. There's nothing
inferior about being an drish
Munictan. Everybody stands-a ¢change
of making it, or failing, come (o
that ™

Lizzy and the Boomiown Rats
have had difficulty in finding venues
to play in lreland. alihough hopefylly
that situation has been resolved and
Irish gigs are Inthe offing, Bui like
anvbody who leaves home and makes
good, feelings can run high with the
onces you leave behind von,

**Right from the first hit single
they thought we made loads of
money. " said Phil. | wondered it
Lizzy. or any rock bands gor bezging
letters in the same way that poofs
winners do.

“*No,"" answered Phil. *"1'm not a
chapiy.organmisation | can be ver:
cold. {f a beggar comes up to me in
the sirect and asks for money | say
no.-Go and work for it. Begging's
Just a cop out. They give vou atl that
stufl about I kncw your fathet tn Hic
war ‘| never took a penny from the
dale when | was broke . . .""

Lynott played ah imaginary violiy
and laughed

*’But one wcakness | have is
buskers. I'ean{ walk past them, even
il they’re bad. They just get to me,
The samne way as other (things get 1o
other people. Like George Harrison
and Mafra. He saw that and T Just bt
him and he ended up busting his balls
trying to help.

*Certain things do get 1o me. Like
you sce in Dublin, children begging
round the big hotels and inside
there’s fat pricsis sitting drinking
brandy.

A guy asked me if 1 would play
fof Oxfam, Well | would, but there's
the rest of the bang 1o consldes. And
the road erew. All of these people
depend on the band 10 &7

Having got Lizzy tohjspinnacie.
what next? Where do you go from
the top?

““There’s no overall plan, there
never has been, " answered Phil
“*We are alk vefy iemperamental, we
can.never make up our minds, |
dream of 1 o produgtion _ . .6f
Jeansite with the fight browes bair
| dream of dding ) dream
of becoming a really good lyricist and
songwriter, .7 dream of.achidving
more (han we cver thought poasibles

1'd likcYo do'more sexsyong.
Because’there willbgome a day when
1'm t00 old 0 juinp about in {ronl of
young chicks, Well, veryifoung
chicks.” he grinned. *You know,.ai
‘one ume the worst thing a woman
covid say10 me was tlet s Just be
gond'ﬁgnd,. one of the boyx®* To
he} with that. forget Ip,*

4 swaliowed the words back down,

my throat, mrc’s‘NO way 4 woman

could-be just'good friends withnhis

dangerous man,

|
]
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First one, a Boney through
the brain. Last one. Mailman

editor massacres sister

. and he’s still free

HAY } HAD Boney M's
numb: e single ‘Riv-
ers sabylon’ driven
through my head coun-
tlen: »% during the
past weeks | felt the
t @s right lo
compia
B people who
dc ready know,
River  Babylon’ is in
fact m 137 in the
Bibj en | first heard
of just couldn’t
bel yme producer
ha idacity to make
ad ingle out of a
's worse is due
to § One airplay It
d the top slot!
{ heil (Good
C 1 the BBC
b «e ‘God Save
Ths een’ and not
‘Rivers Of Babylon'? The
e in gross bad
t n jon't mean
t iwself, st Lhe
tre
sadly makes me
stek that recorc
proda can manufac-
t 3 cheap but
profi gimmick out of
1 L religious
maniag, 1 r
thie record o be
trreverant and sickening
P, Clarke, Airesford,
Cotchesier
® | sgree. Psalm 138

would have been & mnuch
betwer choloe for a single.
1t°s ot mory: balls.

A British ringer
of necks

v

hn’t know what you
yous

are ahout,

mu ~ nutls, "o like to
do y sb. The unswer
you gave do (W. Pekup,

Rossenidkier iancs)
Rockabilly 1s not dead. At
least you kiiow what, they
are str g abautl, not like
s jangle bunmage e
write abhoul. alsu plis ved
on rads tele. Al leas

thal ndxt of the groups |

are Bioasn. That play
rockabt.. ¥y

1 am Hritlsh througn and
through
A rs Readhead, Feltham,
Middx.

® 1 agree. Feltham must
he o very lonely place at
this time of year Mrs
Redhead. Lonely enough
o drive you to fetter
wrfling. 1 can deduce,
from your unique and
highly crudite way of
putting things, that you
are not happy with RM.
And indeed, who can
blume you. 1 also sense,
reading between the
ines, that allls not well at
home. | suggest, Mrs
Redhead. that you stop
buyipg RM and murder
your husband one very
cold night when he Isn’t
looking.

The file
is ‘closed

IT HAS come to my notice
that there has been a
« lack of loonles,
menial cases and block-
heads writing o your
exacerbating page in
RM. Either that, or you
HAVEN'T BEEN
PRINTING THEM!

This disgraceful meth-
od of behaviour has been
exucerbaling me for a
number of weeks. Or
maybe c¢xacerbaling is
too light a word for It
How about quintessen-
tial? Or super
sesquialteral” Or even
superscsqguitertial?

Well, whatever, it's
beass getting me not a
fittle down. Well, damn
you | aay. Just wee wee
aff to your varicose vein
amtment and Peters and
14w records. Seeifl care.
Because ] don't. Eighteen
Umes out of 18 1 won't
care. 1'll just cancel my
order for the NME and
starl getting Buster and
Monsier Fun. Or even
RECORD MIRROR!

Scured, huh? 1 knew
you would be. So just

1°d like Lo Nng your neck,

print all loony letters you
gel, then everything'ii be

"

“"And now for Psalm No 137"

just rubiginous. Take
heed, my farty fellows,
the wrath of the

Ingrowing Toenatil is upon

you
Ruhmkorff, the bhull
miner

® 1 agree. But huven't
you ever stopped consid-
er, to Ruhmkorff, how
absurb you sound. Why
shouid we clog what is
supposed to be aun
intensely serlous letters
page with nonsensical twe
bit dotlops of meathead
manisa? Anyone can
churn out the kind of crap
that you have just
succeeded in doing. [t
Isn‘t clever., [It's ex
tremely tedious and
juvenile. Stop playing the
fool und compose &
worthwhile letter which
will stimulate our thou-
sands of readers. The
toony flie is now closed.

Castration’s
the thing

ONCE AGAIN you've
managed to cock-up
another crossword. For
four weeks running now
it's been impossible to
complete because of
mistakes. Mind you. I've
had good fun irying tu
think up questions (or
your blianks.

Your paper wouid be a
lot better off if Rosralind
Russiell was castrated
. Yates, Trowbridge,
Wit

® | ugree. But with your
speiling Mr Yutes 1
should think you'd find 1§
difficult to complete any
erossword. With regard
to your second point. — 1
agree. But fermule castra-
on is medically very
tricky. You have to start

at the bottom and work
downwards.
(Aanaaanah! R.R.)

Barry who?
(Oh him—Ed)
ON FRIDAY May 19 I

attended a concert at the
Manchester Apollo by the

Steve Gibbons Band.
If it hadn't been for the
fact that 1 work in a

record shop and there
were one or two poslers
displayed around the city
centre | would never have
known about 1t. Con-
sequently the theatre was
only half full

In the foyer there was
no display. and no badges
or programmes were on
sale. In fact the concert
had no promotion what-
soever All the money
was made In the upstairs
bar where practically
everybody stayed until
8.30 pu~ when the group
came on,

I° {t .ny wonder our
talented musicians go to
America, where they
appreclate good music, to
make their name 1.e.
Ieter Frampton, while
money grabbers like
Abha come to England
where they know there
are plenty of morons with
the wrong ideas about
musie?

When will people
realise Steve Gibbons is
one of the most talented,
original and professional
musiclans around?

Next time I'm going to
Birmingham o see him —
at least there they
appreciate him.

Apart from the fact that
RECORD MIRROR did
not advertise the Man-
chester concert, has not
written 4 recent review of
his show, has employed
Bev Briggs and no longer
employs Barry Cain, 1
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think 1 can safely say it is
still the best music rag
around, That's al!
Sharon Duffy,
lebury, Salford.

Pend-

® 1 agree. (predictable
isn’t it). In fact, the
band’s whole British tour
seems to have been under
promoted. Too many
bunds suffer from a
jethurgic attitnde to
promotion which muni-
fests itseif in a fone poster
hanging limp in the rain
from an obscure wail.
Posters etc are very often
the oniy means of
communication with the
fan and the fany are ket

down too many tUmes.

— re—
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Just tor you Sharon 1Nl
cotiw back BO (Oh Not
RM staff).

Shelley writes
(not THAT one)

DEAR JIMMY PURSEY

1 read your {nterview in
RM iast week and found
that my quotes in MM
about the state of punk
were open to mis
interpretaltion

1 said that punk was on
the decline and aa far as I
was concerned it was
dead.

The term punk was a
misnomer given to the
new music emerging from
76-77. The media needed
to give this mult
dimensional medium a
one dimenslonal frame of
reference. The music that
The Plstols, Clash.
Damned, ourseives,
Siouxle, Subways elc.
were producing was not
one single strain. It
contained, even from its
onset, the seeds of
expertmentation and di-
versification. Punk was
not one thing but a
collection of many

The media got hold of It
and it was soon
transformed Into 4 sty-
lised expression. It
became another fashion
just like rockablilly,
skinheads, mods, rockers
and disco. To see punk as
being a sacred tdeal 1s a
flgment of the tmagmna-
tion. It was just a term
which included any
turther development. We
couldn’t help being
involved in the punk
scene. We played with
friends at self arranged
concerts and we were
catalogued. Punk died as
a movement when the
press stopped It In f{ts
tracks.

Groups llke Sham 69
will still, I hope., write
good songs, and in the
future looking back they
will see, like the pre -
Raphaelites, that they
have gone beyond the
boundaries set by this one
dimensional reference.
See you soon, Love Pete
Shelley.

@ 1 don’t agree. Punk
dled a3 a movement
simply because f{t
spawned leglons of
delinquent demn gogues
in the shape of bunds and
‘spokesmen’ ali lsbouring
under the delusion ihat
they could asciually play
or speak with authority on
subjects they couldn’t

-
A
I
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All because she liked punk.

begin to comprehend.

& .

ik

Oily train
spotter

1T HAS comé lo my n
that in your May
edition there were n
sides of absolute shit.
BOF's with sump ol
thelr halr when will
learn that rockad
out punk &-in. My )l
dat they by ofl to rub o
their bonses cos they a
got nofin better to sp
maney on, they have
singles to by co
rockabilly slngles
crap. The oll soaks into
thelr brain (wot there is
it) and they cannot fi
stralght. Just look at
name, Rockabiliy. I
sounds ke a train hero
from some kids book,

The Mad Phlasopher, His
trestop Inb.

® Have you ever
wondered RM re:
what a typleal RECORD
MIRROR reader is like.
Well, let me clueyouin. A
typical
ROR reader its u
paraplegic peduntic ttal
iy pathetic indivkluai who
has a morbid desire to
infect the entire world
with banality. Do you
think 1 enjoy reading your
ietters ench week? you
actually belleve my heart
races every tinw § open
another envelope? No, I
can assure you the only
reason 1 do this job Is
because I'm hiding from a
nurder rap and wish 19
remain anonymous, And
you kXnow who [
murdered? L1 tell you. 1
massacred my sister
because she was just ke
all you lot, a bering RM
person who taiked of
nothing but punk, disce,
nudes, loontes etc. S0 now
you know.

A ded

moron

I AM writin to announce

that wifin for years good
music will be ded, no
floyd no stones, no
pesterin the d.)j. to pia

splrit in the sky cause it*

all be ded we will be
overtaken by aload o'
trash and cheap takeoffs

like the ruties ‘yeuch - |

yeuch' and | hupe wri.d
sake that 1 ain’t here to
see {t.
Sad,
Boothvitle, Sorthampton.

Another
axe hero

WE HAVE reason 0
belleve you are har!
ing a suspected

on these premises. Would
you kindly hand him over
otherwise you
charged with aiding
abetting. 1

RFECORD MIR- |

confused moron,
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Marching Men. (4, 4)
5 McKenzie or Fitzgerald. (5}
They have just told us not to
ar the reaper. (4, 6, 4)
Dave or Kikt. {3)
Dooleys label. {1, 1, 1)
They were Wishing On A Star.
{4, 5)
The Kinks man. (3)
Bowie's genie. (4)
and Charlie Foxx. 14)
Mr Faith, {4)
Rock opera that brought us
Don't Cry For Me Argentina.

4 Judith Durham’s oily tree. (5)
Bowie's Saturday. (5, 2)

Ms. Hendryx of Labetlle. (4)
Tom Robinson label. {1, 1, 1}
‘hey had a Race with the

evil. (3)

29

s

1965, Rolling Stones hit. {4, 4)
Floyd or Kendricks. {5}
Womble turned Steeleye Span
producer. {4)

They have taken the words
nght out of your mouth. (8}

2
3

wm ~N o

1

-

16

They thought they were alone

now. (8)

1976, hit for The Climax Blues

Band. (7.3, 2,5}

He was one of the founder

members of Blood Sweat
Tears. {6)

and

Her last hit was in 1968 with

Son Of A preacher Man.
1)

Johnor J. J. (4)

What Cat Stevens gave
Tillerman. (3)

He is a stranger in town. {5)

(5,

the

Had 1965 No. 1. withHang On

Stoopy. (6)

1976 Marvin Gaye disco hit.

Got To Give -, —(2, 2)
Steely Dan album. (3)

17626 Down, 1973, Medicine Head

18

19
21

22

25
26
30
33
34

calculation. (3,3,3,2,3)

Hospitalised Tubes frontman.

King or Grimes. (5)

He was responsible for setting
up the Asylum record label in

1971. (6)

She had a Brand new key in

1972 (N

Chubby Checker's dance. {5)

See 17 down.
Mr Nelson. (4)

Elvis told us that his is true. {3)
The Who could run for miles.

{3)

LAST WEEK'S SOLUTION

ACROSS
Boy From New York City. 10.
Colosseum 11. U.F. O. 12. Noel.
14, Urtopia. 15. Nesmith 18. Eddie
Jobson. 21. Heroes. 22. High
Time. 24. Pips. 25. Kim. 26. Nice
N Sleazy. 28. Al 31. Starr. 32

Good. 33. Rush 35 Dice. 36. Kianu 27. Cooke. 28. Sir. 30.
There But For Fortune. Riftf, 34. Ubu.
= R g T R N e LA L TS

DOWN

1. Because The Night 2. Yellow

Dog.

3. Rossi. 4. Mael

5.

Edmunds. 6. Your Song. 7. Rio. 8.

ldol.

Steel Pulse.

9. Yellow Submarine.
16. Go. 17. Ton.

13
18,

Eiton. 20. Bee Gees. 23. Lazy. 25.

£y

' 1 AM 20 and have been
taking the Pill for five
years Two weeks ago I
decided that It was time
lo give my body a rest
but stnce stopping t've
been bad tempered
moody and not very
interested in sex. Do you
think this 1s a side effect.
or is it my true per-
sonallty coming out?

Before | felt quite
maternal and un-
derstanding and had a
healthy sex drive Also. !
detest the sheath. find
the cap a drag am wary
of the coil and can’t be
bothered to worry about
the rhythm method 1
also started work a few
months ago after not
working full-time for a
year. Has this anything
to do with personality
change?

What are the risks of
taking the Piil If I smoke.
drink and so on? This is
one of the reasons why |
stopped taking it in the
first place

Sandra. London

Five years i1s a long
time to take the Piil
without a break. While
it's the only means of
contraception that gives
complete protection
against pregnancy (as
long as you take It ac-
cording to the direc-
tlons). medical opinion
normally advises using it
for only three to four
years at a ttme. followed
by a three month break
to glve your body a rest

The PHi works by
preventing ovulation
which must take place -
before an egg Is fer-
tilised, and many girls
describe their feellngs
while on a course as
similar to thosc ex-
perienced durlng
pregnancy As you've

Edited by SUSANNE GARRETT. Se

your tnzuin'u to
Mirror, 4

The pain of

giving up

the

been taking the PUl for
so long, your body has
gotl used to a constant
influx of extra hor-
mones. Now you've
stopped, your chemical
body reactions have
changed.

Whiile some women
experience no ill-effects
when they end a bound
to show. Your loss of
interest in sex may also
be due to the fact that
you've recently started a
full-time job and are
tired because of having
to cope with the added
pressure

To sort out an ac-
ceptable alternative
form of contraception
make an appointment
with your nearest Brook
Advisory Centre. 55
Dawes Road. London
SE17 (tei: 01-703 9660).
Opening hours 9.30 am-
7.00 pm Monday to
Friday

Brook Is an excellent
informal counselling
service for young people.
and |If you want to
generally get your head
together too. they'il be

willing to listen and
offer constructive ad-
vice.

After discussion. you
may want to go back on
the PIill. Several in-
vestigations have shown
that only three in every
100,000 women who
take the Pill are affected
by It every year — there
Is a greater risk of death
during pregnancy. and if

Pill

you're physically
healthy and not
drastically overweighl.
smoking and drinking
add very Uttle risk to
your life while you take
the P11l before the age of
30. Ring that number

Other readers who
want to know the ad-
dress of their nearest
Brook Advisory Centre
or equivalent Service
should ring 01-580 2991
or write. enciosing an
sae to BAC., 233 Tol-
tenham Court Road.
London W1

Sores and lumps

PLLEASE help me. For
the last few weeks |'ve
had sores at the entrance
of my vagina and a light
vellow discharge
Recently, I've had a very
painful lump there too. 1
don’t want my mum to
know about it and 1 don't
want to go o my own
doctor or a male doctor.
I'm only 141 and would
ltke to know what the
doctor would do. Would
he ask questions?
Sharon, Stockport
® vVaginal discharge
accompanied by paln and
irrttation is a clear
indication of an infectlon
In the vagina. This can
happen even when a girl
has never had sexual
intercourse. Talk to your
mother about It if you
can. Whether or not she

"
Feedback, vaurg

Long Acre, London WC2E 9JT.

comes along ®© hold your
hand, you MUST nuke an
appointment with your
doctor who will earry ant
a brief examination and is |
only interested in pre-
seribing treatment which
will clesr up the condltion
qulckly and effectively. It
you don't pluick up the
couruge {o go,. the
infection will only get
worse, DOIT.

Nail biting still

I HAVE been biting rhy
nalls now for the past
seven years and. no
maltter how hard I tlry, |
Just can't stop My inalis
are terrible — some are
only half a centimetre
long. When they do grow,
1 just get an urge and bite
them off. Can you give me
some advice on how to
stop? I"ve tried varnishes
with a horrible tasts, but
théy don’t work

feote, Sumex

@ Nall - biting, which
starts as n handy way
help you relax vnder
streas, can bulid-up Into a
hubit which is just as
addictive as smoking.
Some people stop dobng #
as they grow up, without
applying mueh will-
power to the task. Others
force themselves o glve
up twough the magic
combination of willpower
and vanity.

Thinks — bitten down
nalls look ugly (red lights
/ emergency belis / must
stop). Try taking - up a
substitute habit, bike
chewing gum, every thme
you feel the urge to hite
in.

Have you renily tried tn
give up? Or have you
been hopling that »
chemical product would
do all the work for you?
See your friendly neigh-
bourhood medie. he can
prescribe a nail protec.
tlon kit thnt will tuste so
N—A=-8-T-=Y you'll
have to stop. Ain‘t no
CaNy WRY.

ELO fax

on wax

COULD you please give
me a list of all the albums
and singles released by
the Electric Light Orches-
tra

Steve Denton
Northampton

® The singles are, on
Harvest — ‘103538 Over-
ture’, ‘Roli Over Beetho-
ven', ‘Showdown' and
‘Ma Ma Ma Belle’. On
Warner Brothers —
‘Can’t Get It Out Of My
Head', On Jet — ‘Evil
Woman’, ‘Nightrider’,
‘Strunge Magic’, ‘Livin’
Thing', ‘Rockaria’, ‘Tele-
phone Line’. ‘Turn To
Stone’ and ‘Mr Blue Sky’.
There were also two other
singles, one by Jeff Lynne
‘Doin’ That Crazy Thing'
(det), and Bev Bevun's
‘Let There Be Drums’
(Jet).

The albums are, on
Harvest — ‘Electric Light
Orcheatra’, and ‘ELO IT.
On Jet — ‘On The Third
Day, ‘Eldorado’, 'Fuace
The Music’, ‘A New World
Record’ and ‘Out Of The
Blue'. During 1977 Har-
vest Records releascd

Twenty years

of charts

! WOULD be ver
grateful if you could tell
me where 1 can get the
book ‘20 Years of British
Record Charts 1955-1975°
edited by Tony Jasper,
and published by the
Queen Anne Press.
Andrew Artell,

Ciwyd, North Wales.

@ This book 1s out of print
nnd unlikely to be printed
again. However there ure
other books containing
even more information
which should be availuble
from your local boek
shop. ‘Record Hite’
compiled by Qive Solo-
mon pubiished by Om-
nibus (£1.95), and ‘The
Gulnness Book Of British
Hit Singles’ compiled by
Jo & Tim Rice published
by Guinness Superlatives
{£3.75).

AC/DC

fanflash

THE lads official fan club
does exist. contrary to
popular belief and ugly
rumours recently circu-
lating. Wanna join? Send
£1 membersh| fee to

Secretary, Sandrs Mon-

‘The Light Shines Out’ day, 18 Waison o
t | containing rom Bury St Edmunds, Suf
|=E - h.-A--H—-J

FEEDBACK answers your questions. Send your letters

to. Record Mirror, 40 Long Acre. Londan WC2E 9JT.

Please don't send a stamped addressed envelope as we
can’t answer your letiers individually,

Pénetration

printout

COULD you please tell me
the' titles of the albums
and singles released by
Penetration and if they
have a fan club?

Michael Kitching

Har tlepool, Qevelnnd,

® Penetration’s first
single ‘Don’t Dictate’ was
released in November

1977 and the second
'Firlng Squad’ was
releaned in May 1978,

They are recording thelr
firnt sibum this fune for
release in the sutumn,

As there is no foruml
fan club, letters o the
group should be ad-
dressed ¢/o0 Virgin
Records, -4 Vernom
Yard, Porwbello Road,
Landon Wil.
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GIANT POSTERS

GIANT AMERICAN 42" x 58" COLOUR POSTERS
€225 EACH ¢+ P. & P_ -4 POSTERS ADD €1.00
S OR MORE ADD £1.50.

i’
">

13 ROCK STARS "615 PINK FLOYD

ALSO AVAILABLE:
503 JETHRO TuLL
505 ELTON JOHN
510 WINGS

§14 ROCK STARS 11

502 ALICE COOPER

S04 BEATLES

S09 CHICAGD

§12 BAY CITY ROLLERS
518 FLEETWOOD MAC

TRADE ENQUIRIES WELCOMED

LONDON POSTERS )
125 EASTERN AVE.,AEDBRIDGE,ILFORD, ESSEX.,

NAME

ADDRESS

PLEASE'RUSH POSTER No(s
1 enclose cheque /P.Q. Jor £

e ===

IF YOU don't know the Tower of
Power for anything eise. you'll
surely know ‘em for their horn
section. It's blown behind a cast
of thousands.
John and former Tower of
Power vocalist Lenny Williams.

ToP seem to change their vocalists as
frequently as their shirts. One of two
mel rather ignobic ends. but our Lenny's
certainly made it to higher ground

But

‘‘Who else have we been working with
recently?' muttered founder hornsman
Emillo Castillio. Goddamit, It was lun-
chtime in Chicago — none of these break
o‘dawn raps that we've been laying on
our transatiantic cousins. *“Recenlly?
Well. we've just been working with
George Martin. That was soundtrack and
some sound effects for the new Sergeant
Pepper fiim. Our first movie 1think.””

_ Versatile
\ P

To be fair however, the Tower horn
section is oniy on hire when the full
Tower band Isn't working. And at
present, that seems to be very rare. The
rhythm end is no mean feat in itself. and
thelr versatile keyboard ace Chester
Thompson will also be found on the
credits of plenty more albums. force in
the States with their fourth album for
Warner Bros. ‘Urban Renewal’. about to
hit the streets.

They weren't the only band on War-
ners® roster to have failed to make much
impact in Europe. though. and to rectify
this situation the company had the
laudable idea of bringing over a couple of
super-sized ‘roadshows' for a con-
centrated tour of major cities. including
London and Manchester

Among the bands were Little Feat
Graham Central Station. Montrose
and Tower of Power. As an added in-
centive. Warners also put out a six-act
sampler LP at the (even then) ultra
bargain price of 59p. And no doubt sold
Power to the Pisa (geddit??)

Representative

One of Tower's songs featured on that
LP was 'Only So Much Oil In The Groung’

not only startingly topical for the
times but also very representative of the
theme of soclal commentary that seemed
then to be their mainline With the odd
exception 1o prove the rule. like *‘Can‘t
Stand To Sec The Slaughter” off their
Ain't Nothing Stopping' album, the
band's lyrics are these days back to a
more conventionat level

It wasn't just the fuel shortage we
were talking about Ihere.™ sald Emilio of
‘Only So Much QI “There'd also been an
oll spill fromn a tanker in the Bay area
around that time — birds dying, all that
kind of damage. you know.

‘We're conscious. of course. that

MICHAEL JEFFRIES: will he be the

vocalist that sticks with ToP?

notably Elton

SUSAN KLUTH encounters a group of first class
musicians who apart from gigging hard and making
albums are in demand as session men. Recently
they've been working on the big ‘Sergeant Pepper’
movie soundtrack

'
4

LENNY PICKETT: not just u sax player. He also plays synthesiser. clariets and flutes.

Power play

Tower of Power are one of the groups
proving big in places where black and
white Americans like to let off steam.
i.e. discos. Not surprisingly, the group
don’t consider themselves a disco band.

we're not making so many direct com-
mentaries now. but then we've never
considered ourseives as protest writers.
The ofl thing was just an idea we had. and
then expanded we just wrile songs
and choose from what we’ve written '

Tower of Power's brand new album,
produced by Steve Cropper. is titled
knowingly. ‘We Came To Play’. The man
who carries the songs — latest in Jine of
those fated/feted singers — 15 Michael
Jeffries. who'd already tasted local
success with an outfit titled ‘Two Things
In Ope' and a number titied ‘Silty Song'

Street scene

“We Just happened to know about
Michael. And he works well in the band -
he's got a good sense of rhythm. In fact
the album was all but finished when he
came in. and now he's had a chance Yo
work live with us he handies ihe-sonygs.a
lot betler:"™

Tower know thai however gody ihgtr
albums, their ultimate proof lies wish the
lve appearances. When (I\‘ey say they
ipent eight months In maaing We'Came
To Play’. that’s net etgh} momiha sohd

studio time There's always. tgo. been a
strong line in stage presentations. Like
the current one

""We're using a street scene. So you
have this rim behind us with some
bulldings on 1. metropoiitan design The
stage has a few risers done to look like
kerbs on the street. and on the kerhs you
have no parking signs (guitarist Bruce
Conte hides behind that one). a fire
hydrant. a park bench, garbage cans.
everything ltke that **

Ah. 30 you're putting yourselves out as
a street band? The question was very
wisely ducked.

‘’No. we've used other things for back-
drops over the years. It's just a very high
energy trip onstage. with a lot of spon-
taneous dancing

“in the States our audiences are
mainly white but with a lot of black
people 100 Black and white audiences
age heing Lrought a lot closer together
because of the blg dance craze [ know
Jhat our records ase played in the discos;,
but | wouldn't like (0 consider myband a
aisco band, Ji's just Tower of Power.
period "’

Obviousiy .they came 1o play.

o4 1 ol e




MARC
BOLAN
COMP
WINNERS

Bimon Wright, Laechby,
Grimmby. S. . Qark,
ipswich, Soffolk. Kevin
Siorey, Skelmersdale,
lance, Wir D. Kelly, Lecan,
Yorks. J. Ohipping, Fel-
tham, Middx. Mies J
Langridge, Nr Norwich,
Norfolk. Miss F.. Sampeon,
North Hinskey, Oxford. K
Finch. Gi Cornard, Suffolk,
John Answorth, High Wy-
combe, Bucks. Miss C. M.
Poyner, Weymouth, Doreet.
Mr Freddic Qanweli, Eston,
Middx. Paul Rowley, South.
tieldw, London. M. 8
Wilmntt, Trowbridgre, Wilta,
Karen Jones, Rirkenhead,
Merseyside. Mr Tyrell,
COribbas Causeway, Westhury

o Trym. Mr Paal
Threitall, Premtyn, Qwyd.

Ripley
Derby. L. Fllis, Rushoime,
Manchester. Graham An.
derson, Aull, Humberside.
8. Tott, (heiwnham, Glos.
Misn Ann Bradey, Green-
ford, Middx. David J
Crozier. Kennington, Ox-
ford. Mr S. (illiystone,
Barking, Essex. P. Sher!
dan, Whitfleld, Manchester,
Alnn Gardner, Kingston,
Sufrey. Barry Jones, Buck:
fey, Qwyd. D. Ullivant,
Rotherham, 8. Yorkshire.
8. Anderson, Harrogsate,
Yorkshire. L. Arnold,
Stockport, Cheshire. Mr
Gaynor, Taporiey, (heshire.
8. Gullagher, Cheltenham,
Glos. A. 1. Gardner,
Cumbernauld, Glasgow. Mr
M. Rhodes, Bedminster
Down, Bristol. 8. Shaw,
Linihorpe, Middx. M.
Woodward, Middle Rarton,
Oxford. Mrs T. Allen,
Widnes, Cheshire. C. Brin-
Iry, Brockles, Nr Houd-
dersticld. C. Fletcher,
Chingford. Mrs Carol Galea,

Porteches: Hants. Mick
Baker, Surrey.
David 1. Richards, Pem:
brook, Dyfed. Mr J.

Jeunkins, Mld Glamorgan,
South Wales. Mr Terry
Ireland. Battersca. london.
Mise G. Davis, Braunstone,
Lelcester. Alan Nash,
Maldenhead, Berl Mr A.
Brown, Benfl . Esgex.
Gery Brock, Dartmouth,
Devon. Mr R. Palmer,
University of Kesls, Koele,
Siafts. 8. Allan, Hull, Nr
Humberside. Murtyn Lucus,
Chorley, Lanos. Huw Wan.
*hope, Bomere Hesth,
Salop Steve Hylund, High
Wycombe., Bucks. Mr
John Puyne, Worsley,
Munchester. T. Jones,
Heywood. Lancs. Mr Sines,
Cleethorpea, S. Humber:
. 3 T Young,
Tweedmouth, Berwick - on
Tweed. Maul Hend, Kean)ng-
huall, Norwick, Norfolk.
Karen Mulvany, Glasgow,
Scotiand. lan Lee, Bunder-
nd, Tyne - and - Wear. Rod
Marchall, Edinborough,
Mark O'Brien, Nr Chelsford,
Esser Robert McAnliffe,
Bromley, Kent. H. Glrling
Malvern, Wores. ian Smith

Hinkiey, Lelcester. Mr G
v gart, Glasgow, Scot-
by Parwn, Ninton,
E M B Reid,

rangemouth, Stirlingshire.

Mr Rensto Fantonl, Easi
L Hampshire,
Holmfirth, Yorks M
Morton, Newport, lale of
h Adslnine Daniel,
shire, Scotland. James

i Sauth

Mr A,

Devon.

Mr J. Gooding, Hochley,
Es Mr R Bishop,

u| West Midlands.
ic (hilton, Long Eaton,
A A Went,
lechester, Sussex. I,
nson, Wolverhampton.
Tresswell, Cannock
Stafte. D Hughs, Wordsiey,
Midiands. N. Eechells,
Yorshire, Mr
Gray, 30 Gearge St
Fox, Raliden.
Crowther,
0. Durham. Roger
Fullam, London, A.
Athincham, C(he-
Qive Pean, Liphook,
w A. Urand,
: ovddam Weywridge, Sur-
iR R. Johnsom, Upper
Shirley, Southampton, 8.
T Tan, Swindon, Wilts.
» Bruat, Southpeort,
o Tseyside. Mr N, E.
"‘n'.;P"!lane. Bristol,
eraon,
ward Du."’?lan‘o'.
Fringham

d

A w

shir

Ed.
Erdington,

Récord Mirror, )
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‘THE DUTCH, the
Dutch, I hate them
like dogs.

They live in wind-
mills and mince
around in clogs. '

Thank you, Mr Dowie.
Couldn't agree more.
Bleedin’ cloggles

Walit, walit, we're not
being fair. Let's give the
poor chaps a c¢chance.
Anter all, it's not their
fault they were born on
the wrong side of the
North Sea, is it?

Anyway, I Mked them
on the OYd Grey Whistle
Test. For once, a group
from Le Continent who
actually had the cheek to
take the piss out of all the
Eurocrap that sparked off
my xenophobla in the first
place.

Ah, thought I naively,
they'd be fun to
interview. What a giggle,
ho ho

And that’s how 1 came
to be siting in a CBS
office last Friday, con-
fronted by two morose
Dutchmen, an imcom-
plate bilography and a
convenijent (fer them)
language barrier.

Cheerier

The Dutchmen are, on
the left, Hans Van-
denburg, or Van deF-
ruits. Long face, balding,
gloomy expression.

the right, Peter Calicher,
the organist. The ane with
the pop star looks (black

sun tan). Slightly chee-
rier expresslon.

Consult the blog as to
why Vandenburg
changed his name. No
clues there. OK, ask him.
‘What is your name?"
he retorts coldly. “"Why
did your parents call you
that name?*’

Oh, 1 see, it's going to be
one of THOSE interviews.
Interviewep grits teeth
and continues. Points out
politely that his parents
didn’t give him that
name, he did. (Actuaily, I
was only making conver- |
sation, I'm not reaily that
interested, but I might as
well pursueit. . ) 1
] was reading a bottle

curly halr, Impressive |

SHEILA PROPHET tries to squeeze into Gruppo Sportl:

of French wine one day,"’
he says. “and I saw lhel
name VandeFruits. '

He pronounces it the
French way. So, 1 say
brightly, we have a Dutch !
group' with an- Italian
name, singing mostly in
English, and the lead
singer has a French
surname.

*'No, because I say It
the English way. Any-
way, it is only words,”* he
says dismissively. '‘How
many things can you do
with words?"”

Well, I dunno, I'm sure.
Pardon me for asking.:

OK, let's change the
subject. The biography js
full of gaps

"'That is defiberate. "

Right, ill ‘emin.

The gaps, it turns out,
aren't that interesting
The group all hall from
The Hague, and from
what I can gather, were in
two bands before Gruppo

Vandenburg, and the
two girls ( the Gruppetes)
in one, the organist,
bassist and drummer in
another At least I think:
turther enquiries lead
only to Calicher’s re-
mark, "'We were just two
groups 9. looking

le. "'

whaltever, Gruppo got
together and started
rehearsing.

*We are rehearsing in a
small house in The
Hague,’' says Calicher
“When {t was too hot, we |
didn’t rehearse; when it |

but finds: they're a bit tight

around varicus record
companjes =" WEA

Polydor, who ‘"té\d us the

economic climate is not so
ood™*

4 -

Finally, they were
accepted by. Arita, who
brought out  single, How
did it do? e

“‘Fanlastic,-a bjg bit,”
says Vandenblrg-sourly.
‘We didn't like it there so
wésplit ©* |

Now, relaligns ° with
their companiés.’= Aridla
at home, CBS bverhére —
seem a lot ‘smobther.
They're happy-with their
album, ‘10 Mistakes', and
happy with' ‘the Wway
they've been (reated. -In
fact, CBS are spending a
lot of money on the group,
and intend to’send them to
the States soom ~ -plans
which would appear to be
in direct confict with the
group’s own ideas.

Boring

‘We're happy to stay on
this level,” they say. "“In
Holland, we play mostly
in the clubs ~ we don't
want to piay big places.
It's boring when you
become a big star.**

Exactiy how they
intend to avold becoming
big stars not too elear, but
they remain adamant
they don't want to be like
Golden Earring or Jan
Akkerman or . . . hang
on, that's the lot isn’t it?

Why are there so few

was too cold, we dldn‘{!'pop stars breaking

rehearse either.

They got together t?e-l
and ‘started slogging

through over there?
Vandenburg thinks it's
because there's ‘mo

tradition’ in Holland.

'It's the same with
television,”’ he opines
**Here is Holland, trying
to copy English humour.
They make the same TV
series — shows about a
man and his wife, or
about two girls iving with
a boy, but the actors are
wrong, and the seript is
wrong.

‘All European groups
are underdogs, because
pop is an English
business. "

Are Gruppo the band
about to change all that? |
Well, could be. They've
already played 18 dates in
this country in “"a lot of
different places, from
college halls to small
clubs, and they all
seemed to like us.’* They
seemed pieased with the
reception they got, al-
though they reckon that.
in Bristol, there was a riot
between the black and the
white people in the
audience (Sounds highly
unlikely to me, but there
you go). This jeads us
into a somewhat con-
fusing dtscussion about
politics here, in Holland,
and in Germany. Germa-
ny, it transplres, is one of
Gruppo Sportivo’s pet
hates. Mentiow the
Krauts and the two snarl
silmultaneously.

“Germany is a very
bad country.”” Intenes
Vandenburg. ""We havea
song we sing in German,
a very funny story about
a German whore who
wants to go to America
But when we play It (n
Germany, they don't

This w corded in
Augusl: then, the
group wi iing back
to play g Hollarfé'|
France Jermany
(“Corr''»
Otherw rou’ll he
glad to Gruppo
Sportivo o stay
human by
May e
“*That e most
im, . ng."" says
Vandent ‘Not to
become : neto play
things want to
hear. W o make
things « When
| wateh the ir, they , you kno saing to
look fore m s in the | happen i become
German. * bored. 5: lal's see
Most of lyrics, | what wy sout ft to
however ften in | makeite i« g &
Engitshr hing 1 “It's when you
imagine st be | can plan that. " We
incredibl it for a | do old o stuff,
Dutchman . Van- | differer every
denburg »'s been | night D ur act, do
using thl tu Britaln | an acou piss on
to brush on his | the foor tting 'ﬁ
command! our lan- | makeit ¢x .
guage, and p uses that | Gaosh, w furk, How
there’ll b fewer' | exciting W ol
grammaticit lakes ont| See wh. san about |
the next all these clog

T

0|
Sleeper Catc er?

 Isthisther
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Factory
shift

The club scene in
Manchester is taking on

some new developments.
Tony Wilson, presenter of
the defunct ‘So It Goes’

programme is

experimenting again,
only this time it’s in the
clubs. MIKE NICHOLLS
talks to him and looks at
the scene in Manchester

WHILE LONDON allegedly
languishes in a club scene all
but washed up by the last
dregs of new wavedom,
further north some interest-
ing developments are taking
place.

‘The importance of Manchester as
a rock ‘n' rotl city has ajready been

e d mented, but something
2lse new h emerged to ful the
vacuum which has been left by those

local bands which have gone on to

wnational fame and acclaim. A
bir n of fresh working parts
a b er supplies of energy
4 ¢ machine up here
» e again

working part is
Tony Wilson, known
to the rock audience

th rmer ITV series 'So It

me of the natural resources

have been mined as far afield as
rp Sheffield as well as

porta

Manchester itseif and

ude outfits like Big In Japan
taire, Jiited John and

e rutti Column. The engine
nds o . mber of new

enues, the most Important of which

Ru Club i3 an Afro - Wesl
d Centre in Hulme, an area
bt 3 h

and probably ugliest tower block tn
¢
Hu drop n est ale
4
v t
r 3
)ast week alone However, on Friday
3 The Russell Club becomes
he ory is

Tony Wilson, who in the past ha
lwa) assoctated himself with

i e
perimental bands through the
medium of television. At this point it
mig order to recall some of
ts former activities
‘So 1t Goes' first appeared almost
exactly two years ago. '"That

series,'" Tony considers, ""accurate-
ly portrayed the ennut of early '76".
Until, that is, three rather special
bands made their screen debuts:
Eddie and the Hot Rods, Graham
Parker and the Rumour — and the
Sex Pistols. *'The Pistols thing was
really amazing,’”’ Wilson remem-
bers. ‘It was their first appearance
on TV and it remains the only Pistols
film extant which was made without
miming or fixed in any other way
Even the sparse and Indifferent
studio audience was completely
natural

Tony's next series of 'So It Goes’
was presented last Autumn. Like ils
predecessor, the accent was on
showing contemporary artists,
whieh, despite having considerable
followings, were mainly unfamiliar
with TV audiences. The series
captured the spint of '77 beautifully,
featuring just about everybody,

cluding Dave Edmund’'s Rockpile,
The Jam, Buzzcocks., The Clash,
Elvis Costello, Ian Dury and even
the Stranglers. who Tony has never

The last series had all the bands
fulmed 1n front of live audiences, as
oppose to a tatic studio
environmeni. Some of the arusts,
ltke lggy Pop, were flimed at
scheduled concerts; other gigs were
laid on spectally. For example, o

1 lght in Oclober there was

nh'e'xciesuOnal package showeasing
the collective talents of Mink De
Ville, TRB and XTC at the Middieton

Since another series of 'So It Goes’
Wilson’s next obvious
tep was to ''take the music to the
Although not disparaging
the efforts of other local promoters
Tony felt there was both an absence
of new music and of an ideal venue in
the town
Rafters haslost its injtial impact,
while the Ritz is the sort of place
which brings back memories of
facing your old headmaster on
speech day. Definitely not for the
kids. The old Electric Circus was
great for them and the Factory is
somewhere else they can feel at
home.
The last two Fridays certainly

BIGINJAPAN: also big in Munchester

bear witness to this evaiuation.
Kicking off — in front of an audience
of some 700 enthusiasts — were three
Manchester bands and one from
Liverpool. First on were some
toasters from Oldham. Toasting — a
form of reggae where singers
perform over a dub disco backing —
is an area of musie which Tony feels
has been sadly neglegted and one
which he is keen to promote. The
following week the Junior Mafla
from neighbouring Moss Side
appeared

Also opening the first night were
Margox and the Zine, a surrogate
Patti Smith Group unearthed by the
owner of Eric's in Liverpool, Jilted
John and the Durutti Column. Jilted
John, containing a mime artist and
the former backing band of John
Cooper - Clarke (another Mancu-
nian) have gained many [riends
since the recent release of their first
single of the same name on the local
Rabid iable. Their act weaves itself
around the love life of thelr
frontman, enumerating the succes
slon of girls by whom he has been
Jiited. Original and amusing,
somewhat limited In scope

Durruti Column, managed by
Wilson himself, was the band most of

TONY WILSON

the audience had come lo see.
Ambitiously trying to make sixties
psychedelta relevant to today, thelr
line - up Includes Tony Bowers,
vocalist and bassist with Alberto Y
Los Trios Paranolas. 1 had mixed
feelings about them, butl there's
another opportunity to see them next
week when they support Cabz_;rel

about live promotions generauy. He
{s against the common attitude of
promoters just wanting to clean up
financtally without taking any
interest in the music. It should also
be emphasised that Tony is not
trying to set himself up as a
promoter. Apart from anything eise,
this would be at odds with his

1 1 role and reputation as a

Voltaire. The latter are bly
Shetfield’s answer to the weirdoes
{ke Sulcide, currently emerging
from across the pond.

The second week at the Factory
hosted Manicured Noise, The Germs
and Big In Japan. Of the three,
Manfcured Noise perhaps reflecl the
sound of '78 the most effectively.
playing an interesting, if essentially
unentertaining set, evidently an-
xious to impress by trying to break
new ground. The nearest approxi-
mation I can think of are the Pop
Group. The Germs are a desperately
young bunch of powerchordists from
Liverpool, whose version of ‘Do You
Wanna Dance?’ ieaves the
Ramones’ stuck in their starting
blocks. Need any more be sald?

Probably the best - known band to
have played the Factory so far are
Liverpool's Big In Japan, whose
wacky name is matched by their two
nutty guitansts. Fronting this little
lot is the giorlous Jayne, whose
dreamy eyes threaten to dub her the
Greta Garbo of the new wave
Deoked out in a black, slinky silk
outfit with matching turban, she
soon endeared herself to a surprised
audlence with a display of genuinely
disarming charm. reminiscent of
Jonathan Rlchman. “I'm Looking
for a boyfriend!” she shrieked
before fearing headlong into other
titles like *Spacewalk' and ‘Big In
Japan’. It must be ali the rage to
name a song after yourself these
days

So much for some of the bands
playing the Factory. Future weeks
include performances from Joy
Division and the Tiller Boys. Whilst
not wishing 1o reveal the identity of
the latter, I guarantee that anyone
who goes along on the night will get a
buzz, cock

In {nnovating the Factory
experiment, Wilson has strong views

r

relevlslon personality he
currently hosts Granada‘'s “What's
On’ programme.

Rather, the Factory gigs are done
ona co-operative basis. Advertising
costs etc, are taken off the door
money, the majority of which is then
split between the bands. Wilson also
iooks upon it as a sort of challenge:

'1f you're gonna do something, do |
it with Imagination. If you're not
eoing to attract a massive audience
with a headlining act, then find
yoursell a welrd venue, go in for
crazy advertising or at least do
something DIFFERENT. "

*'It's not something I could keep up
on a regular basis. It's very
demanding on top of all my other
commitments, It's like a dream
palace for however long it lasts. A
great chance for some people to have
a good time together and see some of
the newer bands they would not
otherwise hear.

Wilson 1s evidently aware of the
benefits of spontaneity in this area,
which partly explains why the
Factory came about in the first
place. Did he have any other
venlures in mind — a new TV series
perhaps?

I's unlikely that there!l] be
another series of ‘So 1t Goes' sinece
ITV now have other pop
programmes scheduled. But ob-
viously 1 wouldn't turn down the
offer of another series running along
the same iines as the last one. There
are suli a 1ot of bands 1 would like to
See reach a television audience, like
Wayne County, The Mekons and
Cabaret Voltaire. There’s plenty of
scope for such a series presenting
some of the more experimental
music. "’

Meanwhlle, in its present state, the
music machine in Manchester is
Ucking over very nicely, . .
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A GREAT selection of gigs 10 sec you through the long hot summer sci - fi expert MICHAEL MOORCOCK. You got clase encountars of
days. fand nighis) this week. The legendary BOB DYLAN flicx in to the fourth kind with UFO as they embark on & majfor UK lowr. taking
play lus long - awaited six - dater at London’s Earls Court. starting - :’U' at Birmingham Town Hall (Thursday), janding at
Thursday. DAVID BOWIE, joined by *Heroes' veterans Roger Powell Wi verhammon Civic Hall (Friday). Manchester Fre¢ Trade Hail,
(synthesiser), Sean Maves (keybourds) and Simon House (violind plus (Saturday). with more gigs to follow at Nontingham, Cardiff. Bristol
Stacy Hc:ydon {guitar). Dennis David (drums) and George Murray and Sheffield.
(bass) gigs on at Neweastle City Hall (Thursday & Friday), and The sropical TYLA GANG continue their tour of the club °n college
Glasgow Apollo (Monday, Tuesday. Wednesday). And ELECTRIC circuit, with prestige gigs at London Marquee (Manday) and
LIGHT ORCHESTRA end their Wembley Empire Pool spectacular Birmingham Barbarellas (Tucsdayl. BOOMTOWN RATS spread it
(Friday). . ] around the provinces at Stoke Hanley Victoria Hall (Thursday),
Ft's‘llvuljevc{ gets off the ground and maybe even ito orbit on the Liverponl Empire (Friday), Leeds University {Saturday). Bradford St
Stonchenge irail with a burst of HERE & NOW, ALTERNATIVE TV Grorge's Hall (Monday) and Blackpool ABC (Wednesday,
and other spaced - out visitors, (Sunday), or you can take your incense  Much more DIRE STRAITS, JONATHAN RICHMAN & THE
& l'lz"d sleeping bags along to the hippy holocarst happening at London's MODERN LOVERS and IAN DURY. Around London oy CHEAP
) ¢ m'mdf:ous_r. (also Sunday), siarting 3.30pm. Headliming psychedelia FLIGHTS at the Kensington (Thursdayl, RACING CARS ar |
n ble revivalists-include high - energy ‘eavy rockers TANZ DER YOUTH, Dingwalls (Friday). GOOD RATS at the Music Machine (Saturday)
PATRIK FITZGERALD, pun poet JOHN COOPER - CLARKE and and UK SUBS at the Marquee { Wednesday). Phew!

™

JUNE 15
ELFAST Ister HMall
Thin Lizsy
HIRWINGHAM, Barbarellas
841 The Jam
The Jolt

TR MINGHAM, Odeon (021-
Heatwave / M
Tension
TRWINGHAM, Town Hall
121

BRIGRTON, Dome (682127)
The Darts
BRIGHTON, New Regent
Bisck State
tTON, Richmond Ho
3 tlungry Years
Brighton Sumapots
Attrix
| srisTOL

sranary Cilub
J y Huan's

Lion
DVENTRY, Dog & Trum:
w

DEWSBURY, Turks Head
790 Lotgl Ans Da

Boys
DURHAM, Bowburn Com.
Centre (770571),
Alblon Band
LASGOW, Satellite City,
“entre  (041-332
| Rlitt / UK Subs
Acme Sewage Company
Jetz / Red Light / Open
Sore Ticke ts XLs 7/

Plague
EMEL HEMPSTEAD, Pa-
L Ian Dury
Whiriwind / Rico
HEMSWORTH, Alpha Work-
n’s Club, Bemno
§ HIGH WYCOMBE, Nags
21758). The 8mirks
1 IIODRNCHURCH, Quecns
eatre {43333) 3

Tommy
| LEEDS, F Club, Roots
f 252). Berni Torme

Intrik Ftagerald
LEEDS, Staging Post
Alwoodley Jetz
EEDS, Vivas Wine Bar (456

The Vy
LEICESTER, The Univer-
l y (26681), Superchurge
Dire Strujts / Here And
Now
1 RIPOOL., Erics (051.238
Jonathan Richmmn
& The Modern Lovers
LLONDON, klam Hall,
rtobello Road (01 - 980
I 80 }, The Paaslons
LONDON, Albany Empire,
d (01-A92 Alrna-
Alornstive TV / Misky
The Healints
LONDON, Hrecknock, Cam
Thief

LONDON, Dingwalls, Cam
287 4987), The

Pirutes
LONDON, Earls Court,
Aty o). Bob

Dykn
LONDON, Hope & Anchor,
1 r (01-368 4810)
1 ynon & The Argonnuls
LONDON (0136 Ou3), 100
d Delroy
Washinklon / Sitver Camed

LONDON, Jonn Bull, Chisw
094 0062), The
Monos
LONDON, Kensinglon, Rus
Jardens (01-603 $245)
Oheap Fights
LONDON, Maunkberrys
Qub, Jermyn Street (01
| Vo 482 Duna Giliespie
Snukes
LONDON, Music Machine,
Camden (01-387 0438
| Sailor - Window ]
LONDON, Nashville, Ken
on { 8¢
| Kiljoys / New World
LONDON, Opan Air rair
Fluroy Square, Regents
Park, Eawr * Tribeanmn
LONDON, Pegasus, Stoke
Newington (01.226 5830),
The Vipers
LONDON, Red Cow, Ham-
Meramith [01-T48 8720),

x»
LONDON, Rochester Castie.
Stoke Newington (01-248
0198 ). Shawbis Kids

LONDON, Rock Garden,
Covent  Garden (01-240
381} Philip Rambow

LONDON Ronnle Scott'a,
Frith Street (01439 0747),
Turning Polnt

LONDON, Royalty, South-
Fale (01888 4112), Match-
box / Dynamite

LONDON, Thomas n Beck:
ett. Old Kenl Road (01-703
T334) oatrophe

LONDON, Tidal Basln,
Canning Town (01-476
7781 ). Zaine Grift

LONDON, Torrington, North
Finchley (01.448 4710)
Dick Morrisey Jim
Mullen Band

LONDON, Wembley Empire
Pool (01.802) 12M), Elec-
tric Light Orchestra

LUTON, Royal Hotel
(29131), Blonk House

MANCHESTER, Apollo,
Ardwlck (061-273 1112),
Back Sabbath / Tanz Der
Youth

MANCHESTER, Rafters,
Jub Jab (081 236 6788)

MELTON MOWBRAY,
Painted lLady (812121),
Juin Band

MIDDLESBROUGH, Rock
Garden (241098), WItek.
rleg Bobh / Teen Bosats /
The Lice / Protex

NEWGCASTLE, City Hall
{20007 ), Duvid Bowle

NEWCASTLE UPON TYNE,
The Cooperage, (28288),
Sabre Jets

NEWCASTLE UPON TYNE,
The Hawthorn (741006),

Avalon
NORWICH, Peoples Club,
The Lurkers
NOTTINGHAM, Playhouse
{(495871), Alberto ¥ Loat
Trios Paranolas / John

Dowhe
NOTTINGHAM, Sandpiper
(84381), Subwuy Sect
OXFORD, Cape of Good
Hope, Left Hand Drive
OXFORD, Regents Park
College, Ateer The Fire
PAISLEY, Three Horse
shoes, Chnrley Browne
PLYMOUTH, Flesta (25721),

Pin-Ups

PLYMOUTM, Metro (51326),
Solt Boyw

POOLE, Wessex Hall Arts
Centre (70521), Racing

Cars

SHEFFIELD, Limit Club,
West Street (73 0940), The
Boyfrlends

STAFFORD, North Staffs
Polylechnic (568383), Tyla
Gang

BTOKE HANLEY, Gulety,
1dlot Rouge

BTOKE HANLEY, Vietoria
Hall (24641), Boomtown

Rats
SWANSEA, Nutz Club. Real

Thing ]
WIITLEY BAY, Jonah's
1533192), Sharp Licks
OLVERHAMPTON, The
Polytechnic (28521), The
Bishops

F

JUNE 16

ABERDEEN, The Univer.
sity (57251}, Flamin®
Groovien / Radlo Birdman

ANFIELD, PLAIN, The
Plalnsman, Stanley
(33113), Carpettes

BARNSTAPLE, Chequers
(71794 ), The Crabs

BATHGATE, Queens Disco,
Dan»s Baod

BEDFORD, Bedford Col-
lege, Hounslow Road

w

(48181), Bob Kerr's
Whoopre Rand Castrol
Stee | Huad

RIRMIN GHAM, Barbarellas
(021 643 94i3), The Jam .
The Joit

BIRMINGHAM, Barrel Or-
gan, Asytum

BIRMINGHAM, Night Out
(021 622 2238), Habert &

The Remotl
BIRMIN GHAM, The Univer-
afty (021 472 i841), Little

AcTe
BISHOPS STORTFORD, Col-
lege of Rducation, Muscles
JNOR ' REGIB, Newton
Soctal Club. Wicked Lady
BRADFORD, Star Hotel,
Westgnte (32119), Tykes
Asnoelation Roadshow

DARTS: Brighton Dome, Thursday

BRADFORD, the University | EASINGTON,
te Club (270339), The Squad
BRENTFORD, Red Lilon, | EASINGTON, Village Club,

(33466). Rlack Sa:

Hounslow, Apostrophe

BRISTOL, The University | EDINBURGII, Clouds (031 -
2295383 ), Btz 7 UK Subs
Acme Sewnge Campony

(241681), #0 per cent
inclusive

BURTON -ON-TRENT, 76
Club, Johnny Cougnr
BURY ST EDMUNDS,
Qriften {(3817). Gypp
CAMBRIDGE, Viclorta,
Alan Parson’s Pyramld

(film) FARNWORTH,
Club, Etlleamere Street,

CARDIFF¥, South Glamorgan
Institute of Higher Educa-

Yop S (20731, FERHIn Bob | GLOUCESTER, Lelsure
Story. Centre
CREWE, Denbank oliege | ¢ STU D R oR D 088 on

(504990), lan Dury & The

(69133 ). Krypton Tunes
CROYDON. Fairfield Halls

(01-688 9281), Georgle

Flume & The Blue Flames

¢ MATFIELD,
DUDLEY, JB's (58897), ‘nic (68100}, Juin fand

DURHAM, Bede College, | HAYWARDS HEATH,
Farmers, Seaynes HIll

Buster Jumes Band

Gilesgate (65928), Des-
- mond Dekker

BOB DYLAN. six dates at London Earls Court,

Thursday through 10 Tuesday

EGHAM, Shoreditch, Col
lege of Education.

HEHREFORD, College of

Education (86725), Alberto
Y lost Trios Puruneis /
John Dowie

HORNCHURCH, Queens
Theatre (4%333). Tommy
{atuge sho

IBLEWORTN, Polylechnie

(4] 568 0244), London
Road, MMisty Butellites
{Rock Agninst Raclism)

KIRKALDY, Dutch Mill,
Medlum Wave Band

KIRKLEVINGTON, Counl
Qlub Eaglescliife (750083),
Dire Stralis

LAMPETER, Unliversity
College {(Swansea 23878),
The Pim tes

LEEDS, Fforde Green
(623470 ), Alwoodley Jo s

LEFEDS, The University
(39071), Jub Jub

LEEDS, Vivas Wine Bar (436
2491, Gallery

LEIGHTON BUZZARD, Bos-
sard Club, The Banned

L. Al's, Benny &
The Je

LIVERPOOL, Erics (051 238
7881), Nastrus Roots /
Bluck I'wa

LIVERI'OOL, Empire (051
708 1555), Boomtown Rata

LONDON, ABC, Hrixton Hill,
Merger

LONDON, Bridge House,

Cannlng Town (01 478

2889 ), Roll - Ups

LONDON, College of Furni-
ture, Commercial Rd (01-
247 1953, Doll By Doll

LONDON, City Arms, Angel
(01-253 2389), The Auto-

graphs
LONDON, Dingwalls, Cam-
den Lock (01-267 4987),

Racing Carn
LONDON. Earls Court
Stadium (01-383 1200), Bob
Dywa
LONDON, George Canning,
Brixton (01-.274 6329),
Jabha
LONDON. Hal! Moon,
Putney (01-480 6468),
Happy Traun
LONDON, Hammersmith
Odeon (01-748 4081), The
Darts
LONDON, Hammersmith
‘Town Hall, The Passions
LONDON, Hope & Anchor,
laltngton (01-359 43510),
Killjoys
LONDON, Ladbroke House,
Highbury Grove (01-387
ngers Talk

)
LONDON, Marquee, Ward-
our Street (01437 6803),
/

LONDON, Pegasus, Stoke
Newington (01-228 8830),
Zalne Grift

LONDON, Queen Elizubeth
College, Camden Hill (01
9378411), Hiere And Now

LONDON, Rock Garden,
Covent Garden (01-240
3061), Good Hats

LONDON, Ronnie Scoit’s
Frith Street (01430 0747),
Turning Point

LONDON, Royalty, South.
Rale {01-888 4112}, Shows-

toppers
LONDON, City and East
London Coliege Shoreditch
(01 - 253 8883). The Movies
LLONDON, Southlands Col
lege, Parkside, Wimbledon
(01946 2234). Rock Isiand

Line

LONDON, Tidal Basin,
Canning Town (01-476
1781}, Warren Harry

LONDON, Wembley Empire
Pool (01-0021234). Electrie
Light Orcheatrn

LONDON, Western Counties,
Paddington (01.723 0885),
Vic Rubb & The Vupours

MANCHESTER, Free Trade
Hall (061 834 0943),
Jonathan Richman & The
Modern Lovers

MANGCHESTER, Rafters
(081 226 9738). The
Boyfrilends

MIDDLESBOROUGH, Rock
Garden (241983), The
Autorm ticn

MILTON KEYNES, Mliton
Keynes. Garbo's Qellutald

NEWCASTE
(20007 ), Davi y

NEWCASTLE UPON TYNE,
B Hotel (277809,

Sp
NEWCASTLE., Mayfalr
(2109), Showbis Kids
NEWFORT, Caerlon Col-
lege, Suanafras
NEWPORT, (Shrops], Vii
tage, The Square, Jenny
linan's 3 jon
NOTTINGHAM, Heart of the
Midlands (49382}, Real

Thing
NOTTINGNAM, Sandpiper
(5643681 ), The Turblaes
NOTTINGHAM, The Untver-
Aty (55912 ), Roy HIll Band
NUNEATON, Georges Hall,
Incredibhie Kidds Bmnd
PLYMOUTH, Flesta (25771),
Pin:Ups
HEADING, Hones, Subway

Bec
REDCAR, Couathum Bowl
(T4420) Inn Gillan Band
RETFORD, Porterhouse
Club (4981 ), Cinmrons
CONTINUED
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ropical Love i

’JUNE
y 15th North Staffs Pol
6th Limits Club Sheffie
17th Newcastle Universiiy
19th Marquee Londc
Dth Barbarellos Birmingham
oy 22nd 'F’ Club Leeds
d Town Holl Middlesbi ough
24th Porterhouse Ret!
iay 26th Tiffonys Hul
day 27th Trent Poly

29th Outlook Club Doncaster

h Penthouse Scarbore

JuLy -
th Music Machine Londc

Ptoduged by Matthew King Kaufman

ond Kenny Loguno

- Asingle

Tylo Gong

FROM PREVIOUS
PAGE

RYDE, (IOW), Town }iall
(84921), The Lurkers

SCARBOROUGH, Penthouse
(83204), Mickey Jonen
Band

SCAYNES HILL, Farmers
inn, Haywards Heath
(223), The Bludes

SHEFFIELD, Limit Club,
Went Strect (730940), Tyls

Gang

STRATFORD UPON AVON,
Green Dragon, Double
Xposure ¥

TWI‘:Z’:‘ENHAM. St. Mary's
College. Bouncer

WEST RUNTON, Pavilion
(203), Sallor

WEYBRIDGE, Natlonal Col-
lege of Food Technology
(42120), Bore Throat / Star

Jo it
WHITBY, Spa Pavllion
452320), nlde
W(()LVEH).)I(;’;IPTON. Civic
Hall (28482). UFO
YORK, Derwent College,
Alblon Band

JUNE 17

AYLESBURY, Friars
(88948)., The Jum / The
Jolt

AYR, Darlington Hotel.
JALN Band

BANBURY, Winter Gurdens
(3075}, Zhain

BASBILDON, ABC (27421),
Alan Parsona’ Pyramid
(Alm)

BATH, Brllllg Arts Centre
(84384 ), Michu«) Chapman

BIRMINGHAM, Barbarellas
(021-643 9413) George
Thorogood and The De-
stroyers

BIRSTALL, Liberal Club,
Ronnie Storm and the
Typhoons

BLYTH, Golden Engle
{4343), Cyanlde

BRADFORD, Golden Cock-
erel (T5498), Onals

BRIDLINGTON SPA, Pavi-
llon (79181), Black Sab-
bath/Tanz der Youth

BRISTOL, Granary (28267),
Bandannn

CAMBRIDGE, Alma {88748),
Raw Deal

CAMBRIDGE, Corn Ex.
ehange (88767), The
Blshops

CAMBRIDGE, Technical
College (23271), Black
Siate

CHICHESTER, Biahop Otter
College, Pin-Ups

CREWE, Madley College,
Little Acre

DUDLEY, JB's (58597), The
Boyfriends

DURHAM, Unlversity
{84486), Five Hand
Reel/Arbre

DURHAM, University, Van
Mildest College (84486),

Beano
EASTBOURNE, Sundow-
ners (781884), Wicked

ILady

EDINBURGH, Clouds (031-
229 5353), Blits/UK
Suba/Acme Sewage Cam-
pany/Jetzs/Red
Light/ Open
Sore/Ticke ta/ XLS/ Plague

FALKIRK, Magple, . Neer-

GLASGOW, Apollo (041.332
6068), Thin lﬁy
GLASGOW, Curlera, Necr-
omanosr
GREAT YARMOUTH, ABC
(3288), Juaper Carrott
HALIFAX, Good Mood,
Crown Strest, Bikk} & The
Last Daysof Earth
HARLOW, Spurriers Town
Park, Jenny Darren
HARROGATE, PG's, Frult
Eating RBears
HAVERIILL, Scarlet Pim.
pernel (5888), Ruby Joe
m#ucuunon. Queens
eatre (43333), Tommy
{stage show)
HUDD! The Pol-
ytechnle (22288), Jeénny
Haun's Lion/Shy Talk
KIRKALDY, Cuinzié Nook,
Skeets Boliver

o g’
LEEDS, Had Hail
(781115), Al

LEED

LEIOESTER, Horseshoe
Club, Real Thing

LIVERPOOL. Eric’s (061-238
7881), Pcmetration {two
shows)

" LONDON, Alexandra Palace

(01444 7203), Subway Bect

LONDON, Brecknock, Cam-
den (014853073), Firat Ald

LONDON, Bridge House,
Canning Town, Flithy
McNasty

LONDON, Crouch Hill
Adventure Playground,
Here And Now

LONDON, Digby Stuart
College, Rochampton Lane
{01.876 8428), Bob Kerr's
Whoopee Dand/Love Af-

LONDON, Dingwalls, Cam-
den Lock (01-287 4987),
Mecal Ticket

LONDON, Earls Court (01-
3851200), Bob Dylan

LONDON, Green Man, High
Street, Plumstead, South-
erp Ryda

LONDON, Hammersmith
Odeon (01-748 4081), The
Darts

LONDON, Marquee, Ward-
our Street (01437 6603)
After The Flre

LONDON, Middleton Arms
Hackney (01-240 4683), The
Autogruaphs

LONDON, Music Machine,
Camden (01-387 0428),
Fabulous Poodles/The
Smartes

LONDON, Pegasus, Stoke
Newinglon (01-226 5830),
Big Chlet

LONDON, Rochester Castle,
Stoke Newington (01.249
0198), Gagn

LONDON, Ronnte Scotta,
Frith Street (01439 0747),
Turning Point

LONDON, Roundhouse Bar,
Chalk Farm {01267 2584),
Swift

LONDON, St Germain's
Hotel, Foreat Hill, Vig
Rubb and the Vapoura

LONDON, Southbank Pol.
ytechnic (01-281 16535),
Adam and the Anm/The
Enchanters/Crisis

LONDON, Stapleton, Crouch
H1ll (01-272 2108),
Enrthbound

LONDON, Tidal Baain,
Canning Town (01-478
T791), Ntar Jets

LONDON, Two Brewers,
Clapham, Jabba

LONDON, University Col-
lege, Gardon St (01-8m1
3811), Merger

LONDON, Western Counties,
Puddington (01-723 0685),
Steve Royce

LONDON, Wheatsheatf,
Chelsea, Overseas

LONDON, Woolwich Odeon
(01-884 2285), Falrport
Conventton (Greenwich
Festival)

MAIDSTONE, Blue Door,
Sutton Road, Rebei

MALVERN, Winlr Gardens
(2700), The Pirates
ANCHESTER, Free Trade
HaJl (061-834 0943), UPO
MANCHESTER, Polytech-
nic (081273 1183), The

M AN TER, Rafters

TYLA GANG: London’s Marquee, Monday

MIDDLESBROUGH, Rock
Garden (241995), Dire
Stralts .

NEWCASTLE, Bridge Hotel
(27780), Hol W
Snax/Marshall Hall Ex

peri:nce -;
NEWCASTLE, Unlveny ‘
Theatre (27184), Georgle

NOTTINGHAM, Boat Club
(869032), Sassalras

NEWOCASTLE, University
(28402), Tyla Gung

OXFORD, Queens Collage.
#0deg Inclusive

OXFORD, St Edmunds Hall,
Clmarons

OXFORD, Trinity Coliege,
Bullor/Prism/Those
Four/Roger McGough .

PORTHSMOUTH, Polytechnic
(818141), The Soft Boya

READING, Bulmershe Col-
lege (663387). Rauelng

ps

RHYL, Morvlilie Hotel,
Amsterdam/ Seventeen

RUGBY, St Pauls College,
Incredible Kidda Band

SCAYNES HILL, Farawsrs

(730840 ), Riter Sulte
SHEFFIELD, University
(24076), Ian Gillap Band
SNODLAND, The Bull,

Cheap Flighin
SOUTHAMPTON, John Peel,
Gosport, Double X posure
SOUTHAMPTON, La Salnte

College, Muacies
STALYBRIDGE, Com
mercial Holzl, The Accal

erators
SUNDERLAND, Mayfair,
Jab Jab
TONYPANDY, Royat Naval
Club, Tony McPhee's
Terruplane
UFPER HEYFORD, USAF
Base, Binck Gorilin
WEST RUNTON, Pavilion
(203), Oulhina
WINCHESTER, Riverside
Inn, High St, The
Alades/ Poor Fools
WOODBRIDGE, USAR
Brentwaters, Gypp

JUNE 18
BIRMINGHAM, Barb
(021643 9413),

BISBOPS sroarw

Triad (36333, The

ers
BLACKPOOL, lmperi

tr] (23971),
BLAIRGOWRIE, J
Football Ground,
Park, Skheet
ver/ Trapese/
Trandies/q
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Record Mirror, Jure f?,ﬁ'!"~ p.]

DUNSTABLE. Queensway
Fiall (AMIIMY. lan Qillan
Hard

DURMAXN Racecourie
Neon/Steve Brewn

Morh lat

Bquad Mynd

Vol\n. Rucks Ouh‘m

L ock

EDINBURGH. 'olytechnic
4691768 JALN tand
LASGOW, Burns Howef
‘ mefoman

KIRKCALDY, Strtion Hotel,
(hwnnel Four
LEEDS, Fift
470, Dire Struits
Viva L
! Ix
¥
lnhlsl'ﬁ'r
LIVERPOOL. Empire 061
Roomtown Rats
LONDON, A dra Palac
Cima

rons/Subway SecUCrary
Cavran & the Rhythm

L DON, .
(3

2880), United
1LONDON, E

“ONDO‘ Golden Lion,
Retainers

LONDON, Hammersmith
Ode The
Dart
BeneBit)

m\no& John Bull. Chisw
Sounder

um The
1 The

V|r|ely Clud

o iD(\h.
Strand
Jam ' The Jolt

w' DO‘I'. ‘»lnmuee, Ward-
{ The

AmDO‘vl Middleton
01.249

(‘wnpl’llzhh
LONDON, Nashvllle,
n 802 8071

Ruts
LONDON, Pegasus,
Newington (01-228
Warren Harry
ONDON, Plndnr of
Wakefield ings Cross
NDON, Q Bel-s Dalston,
Aposiroph®
INDON, Red Cow, Ham-
(O1-T48 5720),
Swudium Dogs
1.ONDON, Red Llon, Ley-
one 2407)
Rebel
1.ONDON, Regenis Park
Alr Theatre (01488
Hichard Digunce
NDON, Rochester Castle,
Stoke Newington (01-249
£), The Autographs
NDON, Rock Garden,
nl Garden (01-240
gerprints
ONDOH Roundhouse
b"nrm 01-267 2584),
Blnod Donor: Rnnr Rus-
kin Spear/Lightanin
K.m‘r- nob(hlvurvTum
Der Youth/SBphynx/John
Cooper Clarke/Putrik
Flagerald/Michae! Moar-
ck (Psychedelin revival,
3.30 pm)
LONDON,
Hiln
Exiles

(01-639

Telegraph, Brix.
(01-674 7310),

LONDON, Tidal Basin,
nning Town (01-476
Scarecrow

LONDON, Woolwlch Public
all, Market Street (01317
#87) Ralph McTell
MANCHESTER, Band on the
081 032 €628).
Creation/Passage/The
Frantic Elevators
MANCHFSTER, Belle Vue
1881), Thin Liszy
NEWBRIDGE, Newbridge
Buster James
NE WCASTLZ University
heatre 2’402!. Red
Brass
NOﬂ!NOHAM. Playhouse

"u-nmonouou . ABC

154 por Carrott
POKTI!CA“L Stnnelelgh
b, Rea!

1 Tl
READING, He:mgm Sulte
%8218). Oulbls

SHEFFIELD, Top Rank
(21927), Sallor

SHEFFIELD, University
4078), VIPs

STONEHENGE, Free Festl-
ul, Stonehenge Here And
ow

WEMBLEY, Conference
Q‘lee 04-902 8833), Blach

\'“m-EY BAY, Rex Hotel
( s 2 n o 1 ) Yy e

“OLV'.RHAMPTON Lay
tayetie (26285), Littie Acre

AYR, College of Education,
Cado Belle

BIRMINGHAM, Barbarellna
(021.643 94181, Sandy and
the Back Line/ Enst Coust

BLYTH, olden Eagle
14843). Steve Brown Rand

BRADFORD, St Georges
Hall (32513), Boomtown
Ha

BRICENORTON, Spotlight
Club, Wicked Lady

BRIGItTON, Alhambra
(27874), Zhaln

CARDIFF, ABC (31715),
Alun Parson’s Pyramid
(film)

CHESTER, Melanles, Maln-
fine Station

DEWSBURY, Plckwicks
(464749), Alwoodley Jetn

DONCASTER, Outlook
(84434), Johnny Cougar

DURHAM, University Col-
lege (83284). Five Hand
Reel/Abre

EASTWOOD, Shipley Boat
Inn, [angley Mills (35681),
Rleky Cocl und the
Tcchergs

EDINBUHOH Tlllnnys
(031.55¢ 6292), Flamin'
Qroovies/Radlo Birdman

GLASGOW, Apollo (041-332
60885), David Bowle

HARTLEFPOOL, Carlton
Club (72172). Cyn-
nide/Carpettes

HEMFEL HEMPSTEAD, Pa-
villon (84461), Jonuthan
Richrman & The Modern

Queens
Tommy

Lovers

HORNCHRURCH,
Theatre (43333),
{stage show

HULL, Tl"nnyq
Supercharge
LEEDS, Peacock Hotel,
Yeadon (502418), The
Pistons

LEICESTER, De Montford
Hall (228%), UFO

LONDON, Assembly Rooms,
Lambeth Town Hall,
Abrakka/The Exlies

LONDON, Bridge House,
Canning Town, Bandlt

LONDON, Qity Ange} (01-253
2369), Sounder

LONDON, Dingwalls, Cam-
den Lock (01.287 4967},
Motorhead

LONDON, Earls Court (01-
8851200), Bob Dylan

LONDON, Kings Head,
isiington, High Speed
Qrass

LONDON, Marquee, Ward:
our Street {01437 8603),

(28260),

Tyls Gang
LONDON, Moonlight, Rali-
way Hotel, West Hemp-

stead (01-677 1473), Mag-
ne ta/ The Thrillers
LONDON, Music Machine.
Camden (01-387 0428),
Warren Harry/Gencvs
LONDON, Nashville Rooms,
Kensington (01-803 8071),

Floyd Dixon
LONDON, Pegasus, Stoke
Newington (01.228 5930),

Tubewany Army

BOOMTOWN RATS. S1 Georges Hall. Bradford, Monday

LONDON, Rochester Castle,
Stoke Newington (01-249
0198 ), The Smarties

LONDON, Rock Garden,
Covent Garden (01-240
2061), Gags

LONDON, Ronnie Scotts
Frith Street (01439 0747),
Joe Pang

LONDON, Upstairs at
Ronndes, Frith Streel (01-
4370747), Seratch Rand

MANCHESTER, Band on the
Wall (081.832 8625), Reur-
tion

NEWCASTLE, The Cooper-
nge (28288), Young Bucks

NEWCASTLE, Gulldhall
(21037), Porcupline Pansty

NEWPORT, Stowaway
(50878 ), Black Slate

NOTTINGHAM, Town Arms
(55982), The Turbines

NUNEATON, Cherry Tree,
Incredible Kiddn Band

REDDITCH, Traceys, Royal
Square (41160), Red Alert

STOCKPORT, Davenport
Theatre (081-438 3801),
Albcrios Y Lost Trloa
Paranolns/John Dowle

STOKE, Romeo & Jullet,
JALN land

SUNDERLAND, lees Club
(78683), Sheoeny und the
Goys

SWANSEA, Circles, The
Crabs

JUNE 20

ABERDEEN, Riffles, The

Movies
ANGLESEA, Plas Coch, Hot

Water

BASILDON, Van Gough
(21894), kdiot

BEDFORD, College (48181),
Warren Harry

BIRMIN GHAM, Barbarellas
(021-643 9413), Subway

Sect
BISHOPS STORTFORD,
Triad Leisure Centre
(56333), Roadworks
BRIGHTON, The Richmond
(29284), XL3/The Plastics
BLACKPOOL.. ABC (27207),

Boonmtown Rat
BUDWORTH, Astor Club,
The Turbines
CARDIFF, Top Rank
(24538}, UFO
CHADDF.RTON, Whitegate,
1diot Rouge
DEWSBURY, Turks Head

{463 790 1, Bud Newn
DURIIAM, Coach & Elght
(63284), Cymnide
EDINBURGH, Tiffany's
(031-556 6292), Dire Straits
GLASGOW, Apollo (041332
6053), David Bowle
HORNCHAURCH, Queens
Theatre (43333), Tommy
{stage show)
HUDDERSFIELD, The Pol-
ytechnic, Warren Harry
LIVERPOOL, Empire (061-
709 1555). Albertoa Y Lost
Trios Paranolse/John
Dowile
LONDON, Biue Gates,
Aok Band

LONDON, Castle Hotel,
Tooting Brondway (014672
7018}, The Crack

LONDON, Dingwalls, Cam-
den Lock (01287 4904%),
Volee squad / Retalners /
Carol Grimes

LONDON, Duke of Lancas-
ter, New Barnet (01449
0487), The Autographs

LONDON, Earls Court (01-
35 1200). Rob Dylan

LONDON, Hammeramith
Odeon (01-T48 4081),

Bootny's Ruhber Bund

LONDON, Marquee, Ward-
our Street (031437 8603),
After The Fire

LONDON, Moonlight, Rall-
way Hotel, West Ham-
psteuad (01-677 1473),
Cheap Stars/ Raincoats

LONDON, Music Machine,
Camden (01-387 0428)
Heund Waller/ Jotz

LONDON, Pegnsus, Stoke
Newlington (01-226 6830),
Studlum Dogs

LONDON, Rock Garden,
Covent Garden (01-240
3981), Orphane

LONDON, Upslairs st
Ronnles, Frith Sireet (01-
439 0747), Photographs

NEWCASTLE, ity  Hall
(20007), Thin Lizzy

NEWPORT, Stowaway
(509781, Johnny Cougnr

PLYMOUTH, ABC (83300),
Alan Parson’s Pyramid
{fllm)

PLYMOUTH, Metro (31328),
Hiack Nlate

Hexagon, Julle

Fe
SHEFFIELD. Tetley Col-
lege, Krypton Tunea
SWINDON. Brunel Rooms
(31384). Wicked ).ady

JUNE 21

AYLESBURY, Britannia
(4838). Doll By Doll
BASILDON, Arts Centre
(22881), Alberto Y Lost
Trlos Puaranolas/John
Dowle
BASILDON, Woodlands,
Steve Hooker & Hout
BATHGATE, Green Tree,
Habeus Corpus
BOLTON. Bllghty's,

Thing

BRIGHTON, New Regent
(27800), Dandles

BRITOL, Colston Hall (291
768), UFO

CARDIFF¥, The University
(396421}, Joaathan Rich-
nun & The Modern Lovers

COVENTRY, University of
Warwick (203398), Asylum

CUMBE.RNAULD, Kestrel,
Charley Browne

DUNDEE, College of Tech-
nology (27477), Dire
Stralts

Renl

GLASGOW, Apollo (041-832
4005), David Bowle
WORNCHURCH, Queen's

Theatre (43333), Tommy
(stage show)
KIDDERMINNT » Stone

Manor, Muscles
LONDON, Bridge House,
Canning Town (01-478
2R89), WarmJdeta
LONDON, Dingwalls, Cam
den Lock (01-267 4967),
Steve Gibhons Band
LONDON, Fangs, Padding-
ton (D1.262 T952). Wicked

Lady

LONDON, Hammersmith
Qdeon (01:.T48 4081),
footny's Rubber Band

LONDON, Hope & Anchor,
Islington (01-350 4510),
Johany Curlous & The
Strangers

LONDON, John Bull, Chisw-
Sck (01994 0082), Agnes
Strnge

LONDON, Kensingion, Rus.
sell Gardens (01-803 3216),
The Exiles

LONDON. Margquee, Ward:
our Street (01437 8803),
Penctration

LONDON, Mindicton Armas,
Hackney (01-24D 4683), The

Musle Machine,
Camden (01-387 0428),
Landscape/# Spoons

LONDON, Pegasus, Stoke
Newinglon (01.226 B6030),
The Members

LONDON, Prince Edwards
Theatlre (01-437 6ATT),
Evita (stage show )

LONDON. Rock Garden,
Covent Garden (01-240
3081}, The Brakes

LONDON, Upstairs at
Ronnies, Frith Street (01
430 0747), The Strips

LONDON, White Rart,
Acton, Dend Boys Don't
Lie/ Traanmiteers

LONDON, Windoor Castle,
Harrow Road (01-288

8403), Vic Rubb & The
Vupourn

NEWPORT, (Gwenl), Stow-
way, Shmm

aw
NORWICH, anen 126703),
Son Of A Bitch

OXFORD, Worcester Col-

lege (49687). Wilkko John-
won ' Tyls Atkln
PLYMOUTH, The Polytech.
nic (21312), The Boy.
frlends
READING, Target Club
(385887), Stadium Doga
SHEFFIELD, Limit Club,
West Street (730840), The
Bindes
SOUTUAMPTON, ABC
$21028), Alsn Parson‘s
Pyramid (fllm)
STAFFORD, North Staffs
Polytechnic (59383), The

Town Hall
(27428), Littie Bob Story
WAKEFIELD, City Working
Men's Club, Ronnie Storm
& The Typhoons

YORK, Munster Bar, Cys-
nide

THURSDAY

BBC 1 — Top of the Yops 730 - 6,00) The pick of the
current high fyers and chartbreakers introdresd by
James Savile, OBE

BBC | — The Nong Writers (8,35 - 10,28): The Beeb
celebrates 80 yeirs of popular Britfsh musie, starting
tonight with Victoriun bard Laslle Stuart. Lennon 'n
McCartney, Tim Rice and Andrew lloyd Webber follow In
future weeks

FRIDAY

v Funfure (4.45 $.18): Fresh ! facéd weenyboppers
Flintlock resurrect veteran jazzer George Melly and his
kazoo In the studio

ITV — The Muking of Stur Wars (8. 00 - 9 00)° ‘Behing the
scenes look at how nne of the all - time money - spinners wis
made. Featurlng guest robots C-8P0 and R2-D2

ITV — How to Stay Alive (11 40-12 10): More than 250,000
pt-nple entch venereal disvase every year, Why? Check It

QA'I'UKDA\

LWT — Our Show 9, 48 - 10.18; More caliulold stuff as the
%idz meet the people who make It all work at Pinewood
Studios

LWT — The Monkees {10, 13 - 10.45): Micky, Michael and
the rest tn ““Dance Monkee Dance. ”

SUNDAY

LWT - london Weckend Shose (1.00 - 1 30): Shaltering
expose of the itfe and Umes of a heavy duty deapatch driveg
interviewed by Janet Street - Trucker.

Grunada — Paul (4.15 - 4,45)° lealher edition with the
Steve Gibbons Band performing ‘Eddle Vortex’, plus Leo
Sayer ‘Dancing The Night Away’

BBC 2 — O\d Grey Whistle Test (10.85 - 11.458): FPre .
Knebworth session with Tom Petty and the Heartbreakers.
WEDNESDAY

ITV — World Cup 1978 |8, 16 - 11. 18): Hafd-uck Scotland
here’s the best of the rest.

oo —

MONDAY TO FRIDAY
Radlo One — John Peel (10.00 - 12300): Dashing dul‘uy in
support Uights strikes again,
TRURSDAY

Radio luxembourg — Album of the Night (12 00 - 1,00):
Fenturing the new Bruee Springsteen album ‘Darkness On
The Edge Of Town',

FRIDAY

BRMB — Erskioe T (8.00 - 11.00)’ Erskine spins roota
reggae, soul, goapel 'n good - time in his weekly all - black
melting pot.

Radio Luxembourg — Album of the Night (10.00 A1 00):
Spotlight on Elkie Brook s latest "Shooting 8

SATURDAY

Radio Leicester — Big Bopper (11.30 -
warm crackltn = erack.n spins from the fifties.
bop

Radio One — In Concert ¢4 30 - '7.30): Happy Hirthday
Alexts Korner celebration knees - up recorded at
Pinewood Studios.

Radlo Loxemboury Album of the Week (9 00 - 10 00)
Luxy's hotshot cholce tv the Darts lalest

SUNDAY

Radio Londan — Hoaky Tonk (12,00 1 30): Another bulls -
eye as Darts join Chaflie Gillet over his hot swealy
turntable

Radio London — B & B Skow (§.30% 3,00); Another reggae
show - with Davis Rodigan

MONDAY

Radlo Newcastle — Bedrock (7,00 onwar@s): Interviews
with the 171- Gnm: currently touring and

WEDNESD.

Radio Oty - Ornl Kaston Express (8 30 - 10.00). The

12.30). Wall worn
Bop - bop -

Liverpool angie on sofld rockola spins and special guesta.

o

LLONDON, Bridge House,
Canning Town (01478
2889}, Cheap Flight

GET Y|URY

WHITE VINYL

“€ATER

LIMITED EDITION

AVAILABLE IN 4 DIFFERENT COLOURED SLEEVES
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LIVE €.F.

- n
U AN
4
4 E
. BOURNEMU
UAU U2 00
DI 9
.
DR D A




‘Record Mirrox, Juns 17, 1978

N

RoA

BRUCE SPRINGS-
TEEN

Nassau Colliseum,
New York

LIKE most great rock
atars, the root strength of
Bruce Springsieen has
always been his abllity to
mix innocence with
experience. Hls wise
desperation in 'Born To
Run’ would mean little if
not joined by the joyous
nalvete of songs lke

Tenth Avenue Freeze
Out'. In order for Bruce
to live up to the gobs of
cover boy'' hype heaped
on him and make the two
year wait before this
latest New York concert
worth it, he had to deliver
all of these feelings and
more

And for the first half of
his generous 2% hour
show, it didn’t look like he
was gonna make it. Songs
from the new album
dominated, mostly sound-
ing llke bad out-takes
from *Born To Run’. Like
Jackson Browne, all hls
songs are beginning to
sound too much the same.
What's worse, they were
sloppily mournful, with-
out a sense of possible
deliverance.

Still, there was some
much needed grit here, as
in the brutally effective
‘Adam Ralsed A Cain’
but most of the new ones
had all the power of a

flooded engine. The
major dlsappointment,
though, was ‘Thunder
Road.” which if done
justly should move like a
gas pedal slammed
through the car .loor,
instead of coming off as a
funeral dirge, further
entrenching Springsteen
as an earthbound star.
Luckily, after the
intermission, ‘‘the boss'’
finally took off. ‘Growin'
Up' had that necessary
bit of naive innocence that
gives his music depth,
surging into the breath-
less 'It's Hard To Be A
SaintIn The City'. Things

SPRINGSTEEN: all essentials

really shot through the
celllng with ‘Rosalita’,
especially with the added
itne: "'tell your father I'm
no freak cuz 1 got my
picture on the cover of
Time and Newsweek. '
Springsteen's affecting
enthusiasm and final
optimistic attitude here
brilllantly offset the
drudgery of the -earlier
numbers. With the
remarkably clear sound
system {t was possible to
discern every phrase,
especially aiding the
stirring encore :Sandy’,

followed by the usual
oldie ‘Quarter To Three'

Raclng around the
stage at the show's close,
Springsteen had come &
long way from the show's
opening — giving us the
broken glass of ‘Backst-
reets’, the late summer
dead sky of 'Spirit In The
Night’, all the way around
to fun rock 'n’ roll. One
might have had to do
some hard looking, but
eventuaily all the essen-
tials for great rock *n’ roll
were here to be found.
JIM FARBER

Saving Scotland’s
battered pride

GERRY RAFFERTY
Theatre Royal

CONTRAGULATIONS GERRY
you're the only man in seven who
moves around less on stage than Jeff
Lynne. The old shambler stands like
a pillar introducing numbers in droll
Scottsh tones — ‘' This Is my fab new
record heh heh.

A subdued Iittle crowd turned up
at the Theatre for an attentive
evening that turmed into a major
triumph for the man who's made a
startling comeback. Could the songs

e
RAFFERTY. quality street

.= <

3w

from the new album stand up on
stage? Certainly,

1 particularly liked the treatment
&iven to '"The Ark’ with tts keyboard
and flute touches and not much of the
record’s Scottish folkie influences.
‘Stuck In The Middie With You' still
came over sprightly considering Its
age.

Desptte Rafferty’s lack of on stage
antics he fits in well with the backing
band leaving much of the posturing
to his flute. sax and assorted
instruments man, Raphael Raven-
scroft.

Frankly I'm amazed that such a
droll bloke us Raffery would be
moved enough to get involved with
such a high calibre song as ‘Her
Father Didn't Like Me Anywayk
But out 1t came tn great gulps of
emotion and heavenward flute, .

Typically, Rafferty wasn‘t guing
to use the oid ploy of saving his
recent hit till last, ‘Baker Street’
formed the centrepiece of the set
with the sax given even a big
slice of the tune than on record and s
Rullar break Urue to the power of the
original. And then ‘Whatever's |
Written In Your Heart' a brave .
follow up single and one that wasn’t
meant to cash in on the.

‘Baker Street’. " . e
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I’'ve seen the Lord

shouts over the top critic for Bob Dylart

BOB DYLAN
Universal Amphitheatie, Los
Angeles
T'S GOING on 10 years since [ lay
mong bleary sleeping bags at the
of Night and watched the
iperhero appear in the incarnaton
the white-suited portly burger,
aylng his songs like they were
ritten by a stranger’'s grandpa. |
fell asleep halfway through
in 1974 Dylan toured the
States and we got ‘Before The Flood'
which every song got blanket
atment all were relentlessly
reamed and speeded up. as {f
e had to compensate for feellng
the huge hallshe played.
eemed that either Dylan had
me the puppet of his past or that
had become so estranged from It
t all he could do was sell the
incldence of himself and the songs

riea ralsed its cigarette
ters. howled when he mentioned
resident of the United States
h ving the {llusion that Dylan
was stll a topicat writer which he
wasn't, and generally treated him
ke he was God incarnate
Such elevation could only holst
Dylan to the heights of Impotence
where he could be treasured for past
ments while gathering dust
The 1874 tour was a swansong to the
sixties and for a while it seemed that
the decade and the man were locked
togetherin a tallspin

Commitment

But Dylan's commitment was
always to change and to the truth of
the moment, to feel that moment
mare truly than any and then,
incredibly, to tell what he felt so you

suld feel it too; feel it so you

suldn’t put it into words - any words
other than Dylan's Dylan was
history because each collection of
songs gave a name to the feelings in
air He didn't fit, and he didn't
quit, and he never repeated himself
lood On The Tracks' was the
eginning of the Dylan renalssance

d he's been going (rom strength to
trength ever since, never staying in

place long enough to get pinned

Reports from the Far East
nwoured a transfor med Dylan with
songs revamped unrecog-
nisably. Well, he was bound to be
fferent. On Thursday Dylan
ved the first of seven gigs at the
rsal Amphitheatre in Holly-
right next to Universal Studios
ere (he original Jaws is kept and
they show eager tourists how
¢ Woman is able to run at 50
the incredulity of children
belleved In her as real
the halls of H}usion, and

the jester, the Jack of Hearts
lan seemed to have gone
masks tonight, perhaps
ke Bowle that the absence
ks tn one whom we have

' meeting in
,
Disemburden

Y owd re.
000, beneath
nally
ara n ere
a a
i :

W
Deak
| free of his providential role in
ch each of his minutest gestures
endlessly dissected for
eaning by diviners who searched
roug es - of whom
Weberman was only the
ptom. Dylan no longer wresties
fame but is free to walk the
treet and do what he has always
write songs and play guitar
Throughout the show he talks to
audlence like they were human
eings, a species with which he had
ust discovered his kinship walking
the front of the stage to shake
lands with no paranoia of
issassination
The new Dyian is, in fact,
downright approachable. And, best
of all, as his two-hour set showed,
he's in touch with himself enough to
be in touch with his past so that it

—

ltves through him agaln In the
present Lives In a way that has
nothing to do with nostalgia - there'll
never be Dylan imitators like those
that now feed off the memories of
Presley and the Beatles because you
can't pin him down, the voice is
never the same, the photos always
show n different man And because
he stays forever young by staying
true to the moment, he looks
magically young and the songs stay
fresh

The old songs aren't revived,
rather they are re-seen, as {f Dylan
had climbed Into the very bones of
the songs that are 30 much more his
than anyone elee’s, however many
covers there are, and given them the
flesh they deserve to give them and
the moment justice in a manner
appropriate for June ist 1978

The songs don't sound totally
different, although all the arrange-
ments are surprising and staruingly
right - they sound as if Dylan had
lived them again and seen them In &
way (hat recovers the essential
song So‘l Want You', a rocker clrea
1966 becomes a slow sensyous batlad
of destre tn 1978, while remaining
exaclly the same song. Without
wishing to get too transcendental,
these songs are forever, folks,
however long thatis

The crowd is still finding its seats
when the band, all eight of them,
walk on stage, right on time, and
launch into an instrumental tune;
towards the end Dylan runs on
slage, tiny and skinny with the
shoulders hunched, wearing a black
leather jacket, white shirt and black
gaucho pants with stlver buttons
down one leg. He straps on the
electric guitar and does two new
numbers from ‘‘Street Legal’, the
new album. which he announces,
including the label! ‘Love Her With
Feeling’ and "Won't You Please Stop
Crying?’' are both medium-paced
standard Dylan boogies, not stand-
outs.

No screaming

Everybody's waiting - It could go
elther way And then he runs Into
‘Tambourine Man' and it's
immediately apparent that tonlght
there's going to be no screaming.
that Dylan's on top of these songs
and on top of his voice and he’s going
to treat both with respect

Then ‘Tangled Up In Blue', done
heartbreakingly slow. the saddest
bar room in the land, with the voice
deep and growling, playing with
sllence as he used to, reminding you
that Dylan is the greatest deliverer
of a song bar none and suddenly it
becomes clear that tonight he's
going to deliver and those shivers
start hitting the spine, the ones that
tell you that you have the pleasure,
the privilege and the goddam luck to
be rolling around in your seat at a
great rock and roll concert The
feeling 1s something like brandy
hitting your belly on a cold night, the
warmth hits and then begins to
spread, dissolving you on the way.
This concert builds and butilds untll
vou fee! vou've drunk a few litres of
thebest Martell

After this, he does 'Ballad Of A
Thin Man' which regains all its
sinister edge, eery piano in the

background, and he takes off the
guitar, unwinds the milke and walks
to the front of the stage bringing it
close to the audience. And yet
there's no pandering to them . the
man has only to flick his wrist and
they go bananas - but he's sparing of
gesture, not belng In search of a
occer crowd. After this it's ecstacy
all the way

Dylan plays the occasional harp
on ‘Love Minus Zero' but mostly
sticks to rhythm The band |Is
perfect. meshing with the music so
that they fit so well there isn't reaily
anything to say about them, sax,
plano, mandolin and guitar AN all
the holes like zealous plasterers
while the sound rests on organ (yes.
the Dylan organ sound) and the
three women's voice - and the drums
that beat you to the srectpice and
SeRs youover on the major beat

e firat half ey ol

Rolling Stone’ that builds 12 e

P = Th= WY § gy

Walting for the second half was
hard, all thls adrenalin pumping
away like I'd eaten a pinea) gland
instead of the obligatory hot dog, but
they didn't have to begin again. just
walked back on and started at a
place a couple of notches higher than
where they'd leftus

Dylan joins the band at the close of
the 'Ralny Day Women' tune and
hits a truly masterful ‘One Of Us
Must Know' snarting out the chorus
with all the old viciousness, vintage
vitriol. He finds a different yet
perfect volice for each song, songs
drawn from each phase of his
career, 'Ramona’, ‘Masters Of
Wars'. ‘'One More Cup Of Coffee’,
‘The Man In Me' and turns that
career into a perfectly realised
single moment, & lord among his
creations, perfectly at ease

Maste'rpiece

One new song this half, 'Tales Of
Yankee Terror', '‘second track,
second slde of the new album®,
Dylan announces He's just finished
recording it herein LLA. Thesongisa
new masterplece, repeatedly ques-
tloning a mysterious Senor through
ballad smoke, '*Where are we
heading for, Senor, Is it Lincoln
Road or Armageddon, Can you teil
me Please. (and then he pauses)
Senor®"’ Well, enough, you get the
pleture, and words fall

Dylan closed with a ferocious ‘It's
Alright. Ma' and lastly with whal he
describes as a message for all of you.
looking the audience in the eye -
Forever Young' After five minutes
of hysteria he returns for a
perfunctory ‘Times They Are A
Changin'. shakes the proffered
hands of the front rows and leaves.
He'd given more than enough
Dylan rules OK In staying with the
changes Lucky England — you get
tosce him next. MARK COOPER

BOB DYLAN: he's so vicious

Plain lane'ina special picture bag

IN THIS DECADENT CYNICAL AGE
YOU ALLNEED NEW HEARTS. |

w Hearts new single is Plain Jane
and its plain briliant Go geddit.
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THE KINKS, ROOT BOY SLIM and the
SEX CHANGE BAND: New York

Two sold-out performances this week by the Kinks at
the Palladium were my only chances to see the new
Kinks line-up in action. The Davies’ band were In
prime form for thelr opening set, with Ray giving a
loose show which seemed to stem from Joviality
rather than anything heavy

The show was mannered but enthusiastic, with
none of the siapstick antics the Kinks gained infamy
for a few years back. Ray Davies’ playing and
singing was confident and unfaltering throughout,
bolstered by the obvious adoration of the crowd and
thelr appreciative offering of a barrage of paper
plates at Ray's feet — a traditional New York
welcome for the Kinks

From the tamiliar but stiil exciting opening strains
of ‘'You Really Got Me' to ‘Live Eu«?‘ theg e‘:core
selection from thelr new album, the Kinks' show was

ulck - paced and professional, but never brusque.

Nestled between assauits an old and new favourites
such as °Life On The Road’, ‘Sleepwalker’ and
Celluloid Heroes', the group also favoured New
Yorkers with a gift-wrapped rendition of ‘Waterloo
Sunset’ performed in front of a shimmering
backdrop of the evening sky — and a joking,
interrupted, audience-participation version of ‘Lola’

In thanks for a strong show which also included

Misfits’ cuts such as the title lrack, plus ‘Permanent
Waves’, '‘Rock 'n’ Roll Fanlasy', and the poignant
Dave Davies tune ‘Trust Your Heart’, the capacity
rowd put in calls for additional encores. Thelr calls,
though heartfeit, went unsatisfied

Better a call for another song than for another
group: that's what Washington, D.C. welrdo Root

oy Slim has had to stand up to during some dates on

s recent tour,
| The over - 30, siimy looking ex-Yalie took to the

mall stage at Long lsland showcase My Father's
Place last week, hampered by the physical limits of
an awful sound set-up and the psychic grief caused by
tour audiences who have threatened Root's show with
nightmarish chants of N R Q. a call for
the featured act to perform

Of course, Root Boy's talent is a special one, darker
and more frightening and less accessible perhaps
than the breezy blend of jazz and pop which has
brought fans to see NRBQ, and by extension, Root.
But the talent 1s one which has yet to bear fuil fruit, as
proved by his debut album and by this live show.

By his own admission (plus other reports), Root
Boy Slim's set at My Father's Place was notone of his
best. But even at that, it was at least promising. In
addition to the growling, mewling wvulgarity of
vocalist Root, there was pilenty to watch onstage

Also joining him were the Sex Change Band, a
competent boogie bunch led by hunky bass player
Rattlesnake Rattles (alias Bob Greeniee, a former
Yale foothall star). And then there were the two
amusing Rootettes, female backups who, according to
one group spokesman, “*Can't sing and can’t dance,
but are just around for general abuse’

The ensemble’s gruff and grungy swamp music is

1joyable enocugh, enhanced by the .comically

inous stance of Root Boy Silm as he appears
1stage in sparkling robes and Elton John - style
asses which spell out a popular obscenity.

Root Boy's self-penned songs such as ‘My Wig Fell

ff', ‘Heartbreak of Psoriasis’, and 'Too Sick to
eggae’ may not present a serious chart threat to the
lee Gees or to Debby Boone

3ut for those who love odd promotional items (such

the commemorative air-sick bag Warners
gned 1o accompany the tune ‘Boogie Till You
Puke’), this band is quite an inspiration

MARILYN LAFFERTY

ROOT BOY SLIM: 1w0 sick to_reggue so he boogies
4l he pukes.

TINA'S ‘ESCAPE’

SONJA KRIS-

.'*'

evening,

they could one day
eclipse Curved Alr.
Bear in mind that this wans only

ATy, Sonja’s

song

goes

‘Pu

on

the oid; ’It Happened Today’,
‘Melindn,

more or less’ and

le Speed Queen’' from the

Music Machine, London

DO YOU remember Curved Alr?
More to the point, do you
remember Sonja Kristina the
lady out front whose voice used to
send shivers down the spine of
every male member of the
audlence.

Apart from & one off ‘re-union’
tour a couple of years ago ' we
haven’t henrd much from any of
the band, which is a shame, since
they were a formidably talented
collection. It is nice then, to be
able to report that 8onja has got
herself together with a new band,
and on the strength of this

their fifth gig, and that they were
playing a half-tull Camden Music
Machine.

The band came on without
Sonja, mettled Into place, and
Inunched into one of the most
dynamite Instrumentals 1 have
cver heard. When you go to see
then, don’tiet them go unless they
plny ‘“The Comforter'. By the time
that one had sunk iIn, a inrge
number of the nudience hud come
down front to listen, even one of
the pool tables was free, and
that's quite u compliment.

Then Sonju proceedud to reel
them in. The songs are mostly
new. There are few of the best of

Alr Cut album. But, they have al)
been stripped down and rebuiit.
They are much more direct and
powerful than when Alr played
them.

Sonja now has a backing
vocalist known as Cassandra.

Moans? Well. the PA wan dire,
too loud, too trebly and budly
balanced. Also, 1 don't think the
band is quite together yet. But
they drugged two encores out of &
very tired Music Machine
audience, und they gave me one
of the best nights out | have hud
for « very long time.

NICK JAMES

THE MOVIES
Bristol Granary

WHEN The Movles step
on stage, it |s apparent
they offer nothing less
than main stream rock,
with optional extras like
keyboard and per-
cusslon. Also, It seems
they are all set to cut a
groove in the canyon
carved by ‘'Santana’; but
this only applies to the
opening number, and this
implies thal whatever
they do, they da good.

But that does not
explain why this gig fell
flat on its face, even
though the PA shook up
the would be boppers.
Now I have been thinking
on this for three days,
after The Movies have a
reputation as a great live
act. and all I can figure

out 1s a sort of fiatness, as
#f the show has been
refined to the point where
the impact is obvious, the
chords predictabie, the
saolos are of the over - to
you - John variety

You couldn’t fault the
materlal, it sounds fine on
album, and the single ‘No
Class’ has a lot of class
almost classic nor can the
musiclanship be blamed,
standards are high; and
vet most of the action
came from one man
percusslonist Julian
Diggle who added sparkle
and drama to the whole
aftalr and left me
yearning for a lethal
guitar or keyboard break
to crack the form..t.

Only in the pr. -encore
song 'Last Train® did The
Movies begin b move its
high - powered aural pick
-.me - up with that gut

BREAD Royal Albert Hall

Surbiton,
Reading,
Wapping.

the cute speeches

THEY LOVED It, hanging on every
word and song. Harold and Lil from
Arthur and Susan from
Oscar and Janet from

It's musical syrup, but these days
Bread's music Is pretty much out on
its own. There aren’t too many
people writing about clouds
anymore or finding thetr lover's
diary. Silly but | ke it surprising
since I remember cringing during
the recent Bread television special
when 1 thought Gates’ voice was
going W crack up. At the Albert Hall
didr't, his (rall eager to please
vocals came through every time.

The gay wis so exceedingly warm.
well mannered and wunnertul, that
didn’t come
through s« well as well wom

‘Diary’

Love'.

heart
EN

Nt 23

To resist such musterpieces.
must be made out of lead.

feeling 1ift which smacks
of inspiration, and its in
numbers iike this that the

potential tiles; a pity
because it should not be
lying.

The Movies take some
hard listening to, and in
this gig at least the effort
was not rewarded,
Inevitably. they're Ilike
watching a B-movlie
FRED WILLIAMS

STRANGEWAYS
Unity Hall,
Wakefield

WHILST Strangeways
may never join the ranks
of the Clash TRB

Stranglers premlier
league, they stand a more
than even chance of
blossoming Into a top
division two prospect.
Last / first time I saw the
band, they were support-

Listening at the bakery gates

American showbiz. Pretty soon you
were sucked into the warm vacuom.
The band swam through ‘Make It
With You' as lovers in the audlence
clasped hands and engagement
rings rapsed against each other.
There was a fair sprinkling of
heavier tines. not something Bread
do best. but they seem to be getting
less sedate these days (what a
patronising thing tosay).

Gates stood alone with his guitar
under s singie spotiight to sing
and
effortiess. | found that ‘Guitar Man’
suffered frorn a half cock sole that
nhould have crippled your ears, so it
was up to "Baby P'm A Want You'
und (suiff sniff) ‘Lost Without Your

it was absolutely

. your

e A v

| seldognawrpassed., |

ing The Saints and stif}
managed to impress
despite thetr weedy PA
and the blanket of
northern gob which
showered them through-
out the set.

This time round, there
were no Dally Vulture
identikit - punks making
tife difficuit, and there
was the added bonus of a
worthwhile PA system.
Maybe that’'s why the
songs smacked of (ar
greater precision, and
Strangeways SEEMED
far more comfortabie as
they whipped through a
fine, though nol sensa-
tional. 50- minute set

Material, to say the
last. s very strong,
sometimes an sub-Jam
territory ("Waasting
Time®), but tatally tran-
scending cliche or rip-off.

Comprising Ada (Po-
seur} Wilson (guitar /
lead vocal), Baz Snaith
tguitar / vocal / stratght -
jacket), Bob Marsden
(bass' / vocal) and the
world - famous Ringo
Higginbottom (drums),
the band ploughed
through & selection of
their own material, plus a
rousing cover of the
Archies’ own ‘Sugar
Sugar’. Zenith, meth-
ought, was a number
entitled ‘'City’ which
moved from loud - to - soft
- to LLLOOOUUDD
ajmost effortlessly
though witth great In-
spiration; when they
eased into p gear and
really moved, they
managed to kick out a
vital energy - force.

OK, s the new wavels
already developed s
own major groups, which
(when you really think
about it) makes the
surfeit of second division
bands all the mare
important: the last thing
1978 rock ‘n’ roll needs Is
punk-elitism, so it's
refreshing to know that
hands llke Strangeways
are stilt emerging.

Ada, Baz, b and
Ringo don’t need mock-
shock tactics to attract
attention: their material
alone heaves them out of
the “fust another new
band’ alag heap, and they
shouid. by rights, turn out
VERY strong on vinyl
CHRIS WESTWOOD

BOOMTOWN RATS
National Stadium,
Dublin

THEY'VE gone and done
it again, haven't they.
There 1 was, gétting all
complacent and grrr
Rats Schnats .
and jook what happens.
WHAM — a Mlve gig
PHUT! Ail tediums
disappear. KAPOW!
Rats are back in town
tick tock.

The new album ts out
and Geldo! is ready to
stun the world. Bleeurgh,
Geldof, whatl kind of a
name s that??? Still, |
suppose it's beller than
Boomtown Rats, huh!
Dunno what the world's
coming to, In my days
bands were really bands
’ - tiek toek? 7

The last time | saw the
Rats | recognised them as
a fun-Ume band, an extra
quid In your pay packet
fecling of deliquency sart
of band. Things that go
crackle and fizz In the
night, but no promiaes of
a next-day sparkie
good 10 see live, but not
over-inspirtng on album
= KExcepl of course for
Joey and Neon Heart, two
tracks which have caused
a lot of stylus wear and
tear

But NOW, aahhh, you
should see them now.
First of course is the
protocol to get through,
le. One, buy the ulbum'A
Tonic For The Troops',
Two, get it word perfect,
Three, crash into your
nearest Rals' gig and
singalongageldof Tock
tick

Geldof on stage comes
over like a fresh-out-of-
shori-trousers-kid play-
ing in his first ever school
bund at the local church
hail, y'know what I mean,
the unsquiashable ego, the
bounce, bounce, bounce of
thinking Gee, this is me=
becoming famous. Only
the differencs is thal he is
and the band are with him
uil the star-spangled
way.

The new stufl comes
across well. 'l Never
Loved Eva Braun’' must
be one of the heat, ang of
course Living In
island’ with its cocoa-
bean finish, Throughout
the set ! felt a few
spiashes uf defa vu .

Clockwork, the new
single Ia unique per
formed live, Geldol does
his audience participa-
tion bit with all the kids
ucking and tocking in
harmony whife Bob
moves round the stage
like some aulomatic

%a piens or homomaton.

The encore regurgitales
‘Do The Rat’ and ‘Mary of

reminiscent of a special
era of Rat history, and by
the undying yells far
more, Dublin and Geldaf
will probably ‘be ‘seeing
each other again.

‘In Dublin’s Falr
where the Rats are so
pretty . . °, Tiek, toc
tick, tock, shouldn‘t
tick, tock, Uck, tock
the boy says. .
Lik

aead

the ¢th Form'. both very"
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FOR THE NEXT FEW WEEKS. WHILE STOCKS LAST, WE WILL BE
MAKING SPECIAL REDUCTIONS IN THE PRICES OF MOST DISCOTHEQUE
LIGHTING AND EFFECTS
* 1F YOU'VE BEEN THINKING ABOUT BUYING. NOW'S THE TIME TO
RING. WRITE OR CALL IN FOR A QOUOTE
Trade and Mait Order Enquirles Welcome
Competitive Prices and Efficient Service

83 SCOTFORTH ROAD, LANCASTER - TEL. 0524 62634
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CALLING AuAggEéﬁng | - 47
DJ's 10WA and RUADSHOW MODELS @s
5 o1 A Fully Professionol v e
AL DA RN DJ Studio For Hire
. The Best In Jingles
) . Ring the |
B & L DJ STUDIOS on
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Package Deals

Anew concept
inlow-cost
discotheque
equipment

The illustration shows an
SAI Disco IVS unit, with
matching high-power
speakers and Slave
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call and see the full range
of SA|l products in our

1977/718
Roger Squre's
OISCO CATALOGUE
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lots of new gear
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| @ ruuL oFvans rrom MAIN DEALERS EVERYWHERE Tl 061-831 7676 Ml Gnsmm Tol 01-441 1919 A4 T
il  OpenTue=Sat  Telex 668205 WI‘IIM
PULSAR LIGHT OF CAMBRIDGE -5 U am o

Henlay Roed, Cambridge CB1 3EA
Telaphone (0223) 66798

Telox: 81697

POWERS YOUR PERFORMANCE

ADDRESS

SAILTD., Regent Street, Coppull, Chorley, Lancs., PR? 5AX
Tet: Coppuu {0257) 731645. Just off the M6, Junction 27.
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12 Inches of Pleasure
Another Disco Smash Written by the Bee Gees

MRM RIDE PoSP 002

Now available as a Limited 12 inch Disco MiX e zscoros
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ADAM HALL (RM) SUPPLIES
Order Sarvice for

CASTOAS - FEEY nmous COVERINGS | FRETCLOTH
(OCKS CATCMES . MINGES * SPECIALISED HARDWARE
INERS PIPINGS - TR EvC.

GRNLE

ESSEX DISCO CENTRE

Y RAVLEIGM ROAD EASTWOOD ESSEX
Tol. Southena DN 420

DISCOPOWER, livingstone Place, Newport, Gwent
CASH SALES OF
OVER £100 ON

STOCK ITEMS
{imc. Meil Order)

Come

| PROBABLY THE COUNTRY'S LARGEST
DISCO SHOP!

Stockists of all the leading makes of
disco equipment pius a large selection
of spares and accessories.
SECONDHAND EQUIPMENT
& RECORDS ALWAYS IN STOCK!
and browse

obligation to buy!l
OPEN 10.0 am-6.0 prm MON to SAT
CLOSED ON TUESDAY
378-380 VALE ROAD, ASH VALE
ALDERSHOT, HANTS

| 10 mins from M3 Junction 4. Next 10 Ash Vale Stn
1 8

round no

stock or custom

The Sound of S.P.E.L. is here

We produce very high quality equipment at very low
cost. Base Bins, Mid Range snd Horn Units from
built to order.
leading makes of Disco and Lighting Equlpment
supplied. HP. PX, Barcloycard, atc.
SATIN PRODUCTIONS (Emtertainments) LTD.
PA Disco & Light Centre, 178 Chastertfield Road
Ashtord, Middx. Tel. {69) 45807

Also most other

SPTOAL OFFIR

OFF
(THL £9D OF JUmI)

ONLY £270 INC VAT
(systam fist price, £313.29)
100 W RMS CONSOLE
with bakt drive SP15 Mk ¥y
Pair of full ramge
70 W BINS
Srochures and details from
NEWHAM AUDIO
52 Remtord Road,
Londes £15 487

DISCOSOUND
(BIRMINGHAM) LTD.

494 BRISTOL ROAD, SELLY OAK
BIRMINGHAM 296BD
021-472-1141

Makes Disco Equipment,
Light Equipment.
Trade & Retail Supplied

Barclay & Access Accepted

INCLUDING LASERS

Also installations

RENT OR BUY
FROM HELP

197 Watford Road
Croxntey Green
Rickmansworth, Herts
Tel: Watford 44822

o ey 30 et of v CITRONIC, OPTIKINETICS, PULSAR,
" et S.1S., ELECTROVOICE,
vend SAE for fol Bt JPS, PROJECT, SAL
HELP SOUNDOUT, F.A.L., GOODMANS
DISCO CENTRE 2 MORE

HEAVY DUTY ROPEL

Top Quality at realistic prices

30 FEET LONG{! LONG-LIFE
FAIL-SAFE BULBS!

Rext! trhue, (reen, amber andd inuhjcolous flm
4,000 watts CONTO! rwt whth forward, rev and
teverse 00. Prices INCLUDE VAT st pobrp?

No fore to pay. Send cheque/PO fix immedisis
desparch 10

Saturn Lighting, 346 Torquay Road. Preston,
Paignton, Davon 0803 523719

atmosphere lighting
& sound

SCOTLAND’S
DISCO CENTRE

VIEW EQUIPMENT FROM

ON VIEW NOW THE NEW CITRONIC
DECK UNITS & THE OPTIKINETICS

DISCO SPEAKERS, PA SYSTEMS, PROJECTORS, ALL LIGHTING

PATCHES SOUNDS LTD.
71 SUTTON COMMON ROAD. SUTTON. SURREY
Telephone (01} 641-4482

SOUND ANIMATOR
CASH DISCOUNTS AVAILABLE

FOR FULL DETAILS WRITE OR CALL US
AT

57 NELSON SY. ABERDEEN (0224) 572905

Personal

PUNK SEEKS punks,
¥ kettes 'hl: Lon
=s s ik

etc, come on now show
them t's not dead

Box No M-’M’

GUY, 20, jonely, needs
girl in same situalion with
ens® of humour for
lasiing relationship into

| Counties,

YOUR FAVOURITE
SINGERS GROUPS.
Sae Music Fans Club, 10
Charlton Road, Tetbury,
Glos

FELLA, 20, seeks girl
18+, for friendship.
London area, Home

all answered

Dave KEardner, 406
Ripple Road. Barking.
]

SALLY AND Sharon wish
to nmwet Blackpool guys,
17-21 in August while on
holiday. — Box No 1628

LONELY GUY, 28, shy,
;eeks sincere girl for love
and marriage, must live

STEVE, 28, with a sense
of humour, seeks gir!
friend for lasting friend-

pubs music, cinema local, near Walthamstow

.I.:ggkponurea BoxNo | 117, Photos exchanged
E olng guy. — Box

LONELY GUY, needs | reg o F B

lonely hippy indy Into | GUY, 24, sceks girt for

music. Nature animals. | (rjendship, into Quo,

Vegetarian? Jobiess(?) | gouth Devon area. ~ Box

SE England. — Box No | Ng 1830,

pens. PRETTY GIRL, seeks

boy, london area. Photo
esseniial. — Box No1631,
PENFRIEND MAGA-

ship,

cinema,
records,

romance,
interests travelling, pubs,
collecting
Capital Radio,

18-26,

Write :

ZINK for all age groups.
Only 50p fortnightly (pay
after recejving 8).

Lelsure Times

all leters answered.
Box No 1628,

GUY, 22, seeks girifriend,
18-20. tnterests music,
dlscos, concerils, travel,
London area. Phuto
appreclated. — Box No
1827

’--—_l

i DonY fedl loncly. ..

v and lonchy Dakhin
lil mindmc yon e someons:
By our aica » ho woukl ke
I N you mw Hirsde fu
Dntetioe, Dopt (RM ),

(RN 38) Chorley, Lancs.
LONELY GUY, 21, seeks
glrifriend for lasttng
friendship, West Brom-
wich and surrounding
area — BoxNol&4
NATIONWIDE FE-
MALE, only contacts,
etc. Long standing
service. Send Sae or

l stamp to: " Artadne'’, The

Golden Wheel, Liverpoo!
Li63HT

BIRMINGHAM GUY, 19,
not bad looking, would

SINCERE GUY, varied
interests 5ft 6in tall,
willing o travel, seeks
girlfriend to enlighten my
life, so please write.
Richard, 417 Lodge
Avenue, Dagenham, Es-

sex

WORLDWIDE PEN-
FRIEND Service, 51,000
members in 141 coun-
tries Sae details
IPCA, 38a Hatherleigh
Road. Ruislip Manor,
Middlesex

QUIET, NICE, kind white
guy. 20, who suffers from
agoraphobia, seeks
understanding coloured
girl for sincerc relation-
ship. Leading hopefully
to eventual marriage.
Cleveland arca Box
No 1618.

DATING CON

FIDENTIAL offers the
most comprehensive in-
troduction service avall-

ahle for all ages
nationwide. — Free
details, Dating Con-

fidential (Dept RD/8), 4
Earls Court Road, Lon-
don W8,

HOW TO GET GIRL-
FRIENDS, what 1o say,
how to overcome shyness,
how to date any gir] you

fancy Sae for free
detatis, Dept R. 38,
Abbeydale, Winter

hourne, Bristol.

JANE SQOTT for genuine
friends, introductions op-
posite sex. with sincerity
and thoughtfuiness. De-
talls free, — Stamp to
Jane Scott, 3/RM, North
Street, Quadrant, Bright-
on, Sussex BN13GS.
POSTAL PARTNERS, all
ages, nationwide, person-
al service. ~ Stamp, Ann
Graham, 10 Riviera
Crescent, Stapie Hill,
Bristol BS16 4SE.
DOVELINC PARTNER
catajlogue, select your
own partners and pen-
triends.

AUSTRALIAN and
Worldwide penfriends
Destiny Club. Box 20
(BR), Salisbury. 5108.
Australia

MISS STEPHANIE Bra-
dy of Basingstoke, Hants.
Please writle, lost your
address. — Alan Waters,
128 Heol Cadifor. Penlun,
Swansea.

Records For Sale

RICH KIDS ‘Marchmg
Men'. out now in fuli
colour picture bag
SUPERB COLLECTION.
600 singles (excellent
condition), mainly 1972-
77. Everything from
Free. Eiton, Stones Rod,
etc. to Commodore’s.
Bee Gees, O'Jays ldcal
for disco use. £150, no

offers. Buyer arranges
despatch. No
1633

T. REX UNICORN, Regal
Zono label. vgc. offers
over £15. — Garry. 66
Homefield Avenue.
Arnoid. Notts. NG5 SGA.
LARGE SELECTION ex
juke box records. — SAE
47 Chelmsford Street.
Weymouth. Dorset.
BEST OF BRITISH new
wave singles. albums
12 inchers. Send 7p SAE
for lists to - Bluebird
Records. 155 Church
Street, London W2 INA
or call at our shop at the
above address.
RECORD FINDING
service. those you want
and can’'t find.
thousands in stock. will
get if not, any artist, any
records. just jot down
those you need and send
with SAE — Don. 137
Southend Road. Wick-
ford, Essex_
PASTBLASTERS!
ALWAYS 1.000's of
rock. soul. pop. Tamla. —
SAE: 24 Southwalk.
Middleton. Sussex.

GUARANTEED

SINGLES! New-used roup — Micky, Nine

oldles. recent hits. eic Fdll C’Ubs l’gﬂelu‘x’n Street, So’u!hpm'!.

5.000+ from 10p. Merseyside.

Fastest service around! | RICH KIDS full colour | SK S GONF. — Thals the
SAE list: P. Cowley. | Poster mag 65p in- | . ,nd Tavares also

449 High Street. | cuding P&P Postal ;-

Barrington, Cambridge

lists, 38 Morley Street
CHARTBUSTERS! | 106 Marylebone High .
GOLDEN oldtes | Street Londan w1 Goole, Narth S Sl
available. '56-'76. a | B TLES AP . -
must for collectors | PRECIATION fan ciub. | ANVTHING ON Actress
Godsend for DJs. — SAE SAE for details 15 | Sally Geeson. Cuttings.
L. Diskery. 86-87 | Telegraph Street Photos ~ HBox Number
Weslern Road, Hove. | Stafford. 160,
Brighton Cllers OIN THE SHOWAD- p .
welcome pywappy ofFfFiciaL | Mobile Discos
GOLDEN OLDIES | FAN CLUB. Send big
galore. ck-juke box | SAE with 80p posial |[FANTASTIC MONEY
records from 12ip order for LIFE MEM- | MAKING IDEA FOR
hundreds of hils. most | BERSHIP. You will |MOBILE DJ's. — Send
major stars SAE for |fecetve regular|SAE TODAY to: Discoid.
lists Dept HB g2 | newsletier Showad- | 96 Shrublands Avenu#.
Vandyke Street dywaddy pen. mem- | Shirley. Croydon.

Liverpool LSORT

GIRLS WANTED for

orders 1o 'Doubte Rich'. pies and cutlngSESE.

bership card. personality
profiles, super colour pic
and order form for lots

BABE DISCOTHEQUES.
anythtng goes —_
Huddersficld 655400

of spectal Showad- |"LATE NITES" for great

Records wm'ed ?);wa:)dy llltms-ssgf;;d nights. experienced DJ
ep r - 97~ -

£30 PAID, Kinks "You | Showaddywaddy Fan {’:312(-)2 . oo s l B
St W-anl Mr". Bolan | Club., Cavendish House. [STEVE YOUNG —
‘Wizard®. ‘Mis(lt’. ‘'Third | Crossgate. South | cheapest and the best. —
Degree’. °‘Midsummer | Shields. Tyne and Wear. 455 6409
Night's Slene'. High

Numbers ‘Zoot Suft’. —
18A Trafalgar Road.
Wallasey. Merseyside

NITE SQUIRE DISCO ali
occasions South London
and North Kent area. —
303 6544 eves.

LENA ZAVARONI
club SAE for detalls
20 Silfleld Road

fan

Wym 4 -

ROXY MUSIC. bootleg Nzlﬂogf\:am Norfolk. | D EDCOATS™ —01-998
LP's. Hughes. 43 GEN E.s Is 1IN 4528,
Lodge Drive. .t | NOT FRAGILE overdrive J
Sten'h’muir. Larbert FORMATION: Send SAE Roadshow ex:-rlenoed s
FK5 aDJ for detads o — 11 g 1

DJs avajlable for all
ELIZABETH AN | Jameson Lodge. 58| ,,c4i0ns. —97-26078.
REGGAE. Boris Gard- | Shepherds Hill. London {. A\ M MERSOUNDZ' |

BH12 1JA.

A QUICK service and lop
prices guaranteed for
your unwanied LPs and
cassettes. any quantily
bought. — Send details
with an SAE for cash
offer by return of posi.

N6 SRW

B.C.R. ELTON Rosetta,
Bee Gees. Real photos,
magazines, records want-
ed, Swop my pin ups of
Lelf, Shaun Cassidy,
Punk Star wars,
Send 2 posial reply
wupntm for answer v‘

13 Vnmgdom Rirad, | orbon wa i ViKe to meet local ginl for — For free |Lps FROM 20p. 45s | — GEMA. Dept RM, PO | sell U S. Rock
"hong : diacos, gigs, etc. and | samples photos sue, Al6, | from Sp. — Large SAE: | Box 54. Crokhamwell | Mary Cmnln r,
lasting triendship. — Box | PO Box 100, Haywards | Thompson. 24 Beaufort | Road. Woodley. Reading. | Andover, mgo
No 1832 Heath, Sussex. Avenue. Blackpool. Berkshire. U.8.A.

SIBVE DAY — 01&“:

CHRIS S DISCO. —
Leamington Spa 35033 |

ner. 5436 Tools DISCO for ur private
Maytal's. Colin Mar- [ BARRY MANILOW for | qunciion. \:r',so area. — :
| shall. 62 Morpetn | d¢talls send SAE 1o — fSmith. Worthing 65548 |
Avenue. Boreham Wood. | C¥ndl. 47 Temple Road. IM ARBLE ARCH .
Herts. Croydon. Surrey. CRO | Discotheques. — Ken. |
LINDA RONSTADT | !HU 01-328 6424 =
singles wanted please. ngH LAYTON., — .1r ‘
list and price. — Nick. 7 Want: 12322
Guest Avenue. ed DAVEJENSQ‘—'& 4
Parkstone, Poole. Dorset 699 3010 .




e e
For Sale
NK T-SHIRTS,
PE’ tros Fith'
Ad p ‘Clash’
¢ T (C Squeeze
Smail. medium, large. £2
tus 25p PAP. Stuart
R \ds, 36a T hill
Road "-(- iiah X
Brighouse or e
S LgA DE SLADE

SLADE. For only £3.75 a
15 superb glossy

N photos
of Slade. A he Ham.
mecrsmith O 978

Flindes. S
M Street, Stanton By
Dale., Ilkeston. Der
A M ICAN °"POP®

MAGAZINES. Pix and
info on all your fav
rtists and groups In-
1ding Slarsky and
Bay City Roflers.

Scott (Fonzie) Balo.
hn Travoila. Lelf
arrett. Shaun Cassidy.

Rosetta Stone etc
S SAE for details
137 Southend
oad. Wickford. Essex.
.NESIS T-SHIRTS.
ters. badges. elc
te 11 Jameson
ge 58 Shepherds
1. London. N6 SRW.

1
1F
1 YOU'RE AFTER
" .

ES,
OU SERVICE
ndte. Fleetwood Mac.
Jimi Hendrix.
' Patti Smith,
cocks. Eddie & The
Rods. The Who. Kiss.

eth Tull. Santana.
th Priest. Rainbow,
Thin Lizzy. Ad-

s. Grateful Dead.
ntown Rats, Charlie
aplin Marilyn
oe. James Dean.
iratlon. Graham
ker New Wave
mned Sabbath,
Quo. Zeppelin.
ney Rebel. Rod
t. Alex Harvey.
Be Bop. Sex
Clash., Jam.
Stones. Rory
gher. Pink Floyd.
25p each plus SAE
smiling and have a
y Send to
Williams. 7 Candy
't. London. E3 2LH
TE FILMS. fantastic
s 8 colour concert
ies also Who SAE
Anthony. S1
se¢ Avenue. Sutton
dfileld west

ngs

BA CONCERT
set of eight. 7x5,
pholos of Abba
25p p&p
refunded if not
d Send to
ng. 22 Sparrows.
Bushey. Herts
BOWIE (KINGEEE'S)
LISAJANE" Vocallion
964) label-repro’ T
is!! Unavaillable
sewhere small
edlum-large, £3.5¢
clP+P 9 Britannia
Wallasey. Mer-
1o
P’s, £2.50 cach post
{ree. SAE for fists. 10X8
Various artists
POD posters aiso
Windsor Road,
ornton Heath, Surrey
BLANK CASSETTES up
discount on Sim
nolse serewed
‘ttes. boxes of 10
only £2.50. C90
S 23.00 plus 25p P o
Neques-PO™s to — J
ndsell, 43D ‘God-
lington " Road. Strood.
ent
TWO pyYLAN BEST
tiekets. Earis Court. 1B
Jine, Best offer.
:"ybrldoe 47990,

60

NGLES. SAE for list.j unita

Therese. 18 Blackall
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WRIST BAND,
leather brass
real machismo. punk
;lylc 2%°  wide with
eavy duly clasps ong
£1.65 Get it slralgh‘l,
from Seagull Trading
Company (Dept R), 9
Terminus Road. East-
bourne, Sussex.
TWO BOWIE
best  seats, 29 June.
g;::ll:n McMillan. 25
o oad. Colindale

GOD SAVE Jo
Rotten T~sh':r!\":‘r
Photograpn ang fet-
lering screen-printed
black and red on white,
T-shirt S.M-L. £2 90,
ddie Bull Enterprises,
§8c Monks Road. Lin.
coin
ORIGINAL SLIM Jim
knilted tles. asstd
colours. send £1.25 Inc
P4+ P to — Chixplan Lid,
Gaswell House. Wenl-
worth Road. Kilnhurst.

heavy
studded

tickets.

Rotherham. South
Yorks.

TOP DYLAN lickels
Offers. — 6 pm-8 pm
435 A00S5.

SANYO 12° portable

battery + mains. 4
months old. £50 ono —
Ring 435 4005. 6 pm-8
pm.

DARTS TICKETS, swop
two at £3 row B on 17th
for nearest equivalent
on 18th Diane
Pearce. 39 Ennismore
Gardens. London SW7.

BOWIE TICKET, 30
June, swap for 1 July, —
Phone for detalts, O1-

857 7137, Tony.
RECORD MIRRORS
1970-1-2-3-4. 10p each
or £3.50 per year
Record retallers 1965.
10p each. — 575 2556.
DIRECT FROM
JAPAN!1t Fantastic
movie star bookst!
Packed wilh colour and
black-whlite glossy
plclures. Many rare
unpublished shots!!
ELVIS PRESLEY
JAMES DEAN!!
MONROE!! CLINT
EASTWOOD!'! 007!!
BRUCE LEE!! Bogart.
Redford. Garbo.
Streisand. Bardot
Dietrich. McQueen.
1920's stars pius many
others. Send 20p plus
SAE for fllustrated fists.
(Trade enquiries also
welcome ) S.LP. 28
Woodstock Road. Lon-
don N4 3EX.

LIVE COLOUR ROCK-
PHOTOS. 10 3%° x 5°
BORDERLESS PRINTS
ONLY. £3.40 PLUS 20p
P+ P BANDS
AVAILABLE - NEW
BOWIE USA B878. NEW
SABBATH QUEEN.
Abba. Ramones. Oysler
Cult. New Ronstadt
Quo. Kiss. Zeppelin,
Genesis. Tubes. Purple.
Blackmore. Dyian. ELO.
Yes. Lizzy. Filoyd, Elp.
Eagles. Fleetwoods.
Gabriel. Patli. Stones.
Stewart. Who. Wings.
Ferry + &0 more.
Send SAE for free
catalogue and pruofs +
25p for sample print (if
required) Listing your
interests. Dick Wwallis
Photography. 159
Hamtilton. lLondon SW-

SE27 9SW.
Penfriends

FORCES D. 4. Robert
Redford type seeks

Farrah lookalike for
correspondence Nick
Rowtes HLQ. 7 Int Coy /
B.F.P.O. 38

For Hire

INSOD EQUIFMMENT PA
systems, sound ‘to Hght
rales.

Gardens Plymouth.

Special Notice

DANA, YOU were fantas-

.llh; at Haileys
MMY LEA, N
Halder, o

Happy Birthda!
Bolze. Thanks for Soulh):
RAte and Ruffles Con-
certs. Lets hope the
breakthrough cum's
m. Kc;p L rollin’. Love
e and Kinda, Kl
Seotiand "
DAVE. AND Dave tanx
for making Marc live at
Southport 30th May. He
willnever be forgotten.
TONY THORPE, Happy
birthday. RBehind you
always Love you. — Jan.
BOLAN RULES - Dave
& Dave our appreciation
for a great night — Just
John & Purple e Pete.
GLAM ROCK is dying,
good luck to all “glitter’
fans — Spik, 11 Brantford
Avenue. Qlifton, Notting-
ham.
SLADES NODDY und
Jimmy. happy birthday
Kemp., W. Ham-
pstead,
QUEEN THANKS for the
most amazing 3 nights at
Wembley, keep yoursell
allve — Dave, Lorraine
and Debble.
T. REX DISCO'S many
tanx to alt concerned Ros
& Colm. Dave and Dave
Mr & Mrs Feld, Andy
Gardner and all the
famlly (fans) for two
great gigs. Mare we shali
never desert you.
MARC — ALWAYS IN
my heart. Johnny Aitken,
Glasgow.

QUEEN FANS in London
please write to Box 1625,
HAPPY BIRTHDAY
Paul McCarthey you're
sl beautifal love Lor-
raine

Musicol Services

LYRICS WANTED by
music publishing house,
~ 11 St Albans Avenue,
Londen W4,

POKMS WANTED. -
Details of specinl offer
from New Horizon, Dept
RM 5 Victoria Drive,
Bognor Regis

LYRICS WANTED. Com-
posing / recording /
promotion submit to
DONOVAN MEHER, Ex-
cel House, Whilcomb
Street, London WC27ER.
ABSOLUTELY FREE!
Songwriter, Magazine ex-
plilns copyright, publish-
Ing. recording royalties,
setling your own to music
without paying, song
contests elc. Free
booklet f(rom lInter-
national Songswriters’
Association (RM). Limer-
ick Qity. Ireland.

Disco Equipment

COMPLETE MOBILE
disco 200w projector and 4
wheels strobe lights
complete with singies £300
ono. must sell genuine
reason telephone Selby

01-836 1522

Fast feet wanted . ..

Boy or girl. around 16, wanted for

gencral officc duties and messenger work
by publishers of RECORD MIRROR.
SOUNDS. and MUSIC WEEK. West End
location. {(Knowledge of this arca would
be an asset). Good prospects.

Luncheon Vauchers .
job in the Music Publishing Industry.

.. and an interesting

Phone Mike Sharman -

TT403.
1

L J

"Em=n09

DEBOIE MARRY £1.70

N No. § £1.)
QUEIN No. § £1.10 P
o LIATHER WRIST BANDS Quan
Tous
£3.40 inc fe
TRAVOLVA Ne. 2E0.10
[Fowr Clossy T0z8 | NEW POSTERS
8/W Photos QUTEN No. & £1.10
Debhie (Rlondie) | %S ACTION  fach
£2.95 imed plp XIS ON BIKES

NEW ANGELS £1.10

OLIVIA N, JOHN

/: ;

FOwER EASTWOOD
FARRAM “NANG 'EM MIGH
€410 £ %0

IN “GREASE £1.10

Urujeer the hoadergs.

Usatirs O
SPECLAL

TRADE ADVERVISEMENTS
e vy wading ¥p gar ward

Aty byt o

BOR NIBERS
n—mmmn-wqﬂ
- SEMR DISPLAY aermtmary

5.9 cax wrgie cohumm: eh
SERES DISCOUNTS.

&% o Fmerman

Rotes and Conditions
FAN CiUBS “th FREMDS. SITUATIONS VACANI
TECORDS FON JALE. ey, s IMENTS FOR SALE )
SUUND FOUSPMENT.

2 ather (sreate snouncerneres Bp e word

heatrg
NOTICES, PERSONAL  TUITION

v ot wte arrswCorans Wp pur word

2 worrts n BUUD rwpe S e et €xma

MIRROR

"CARDS &

22 MOOR STREET

I Add Zp post/phg lor up fo 7 posters

+ anch further post

POSTERS"’

. BIRMINGHAM 4

FARRAN Ho_ § £1.10

JONN TRAVOLTA
GREASE £1,10

Musicions Wonted

Sound Equipment

Songwriting

LET'S BE llke the
Supremes. let’s form a
dancing-singing trio
J'taime Baker 11
Catherston Close
Alexandra Road. Moss
Side. Manchester.
EXPERIENCED JAZZ-
ROCK gultarist. Seeks
fike band — Phone 699
5288 evenings.

Sitvations Yacant

DJ'S 18-25 YEARS want-|

eod without equipment, far |

London pub work, begin-

ners considered, accom-

modation available. — 01
965 2991.

f enclose a cheque/postal order for . . ... .. 5.

ELECTRO-VOICE
eliminator 2 speakers,
good conditlon. Bargain
£495 ono 073528
347

FOR SALE professional
built disxco console In-
vader mixer. FAL slave
amp. plus stand £115. —
Phone 01-366 504 |

Roger Squire Studios
rllﬂO‘\ APES - RADIO COURS!

E JINGLES SEF

RADIO A

COMPREHEN

'ALL SMALL ADS MU3T BE STRICTLY PRE-PAID

e — e e — s —— . —— e i —— — . o ————— .

PLEASE PUBLISH my advertisement under the heading

insertionls} commencing issued dated

.. 4. +3%0 COVér the cosi made payable 10-RECORO

HOLLYWOOD COM-
PANY ncedn lyrics for
new zongs. All types
wanted Free rdetails —
Mustcal Services, 1305 /
R. North Highiand,
f{ollywood. C. California
NN, USA.

ICE - ACCAP
S5 Charibert St,London, NWB 6JN. Tet. 01722 suL_)
e T — —

3 e T ROT 6 )

T LR

Address . .. as.. 05

Name and address when imclsded in sdvert mus{ be paid for!

best results

O O R

B R T R

B N Y P

e s

gt aacanyie sy,

Zein

“n oo b

- P g e -

4

;.
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THIS WEEK

MEHAD- INTREPID HEROES ARE LOST SoME-
WHERE N EUROPE . THEY ARE SURROUNDED BY
O WERD FOREIGN HIPPY TYPES
L

reacom

B

WKO  SRBBAEY wif
wdo S Bkt
Con® Looks LKk JusT

AsOUT KVERfONE )
nAs BN were . J QW

A s

S
~
/q-on KAOWBWHO'S BEEN
hi THAT CORNER BUT
1T SURL STINksS !

R el

HoW 1O BREAK THIS
NEWS To Jou. BUT,
THE BAND'S MOST
EXPENSIVE P E OF
£QUIPMENT HAS BEEN

\’,’_\'
oM No! You DONT ME
SuRELy NoT M., Y., L
CUSTOM MAOE DRUM

\;r:\,t.xs kédal '

;m_m_u. ILE ZAP HAS BEEN GVEN SOME SWEETS 16 EAT BETWEEN MEALS.

BUT WHEN THE RATZ GET ON STAGE |

HUMPHY Spack
N (CARE.LETS S

NEAH THEY ﬁlﬂ
TAKING ANYNUTIKE
OF US. | CAN'T
UNDERSTAND IT.
HEY! WHERE YA

—
MosT of -THE
STuFF WE'RE
PLAYING SEEMS
To BE GOING
WAY OVER

THEIR HEADS.

VERT NICE. MAY T
RAVE A SERVIETTE
To TAKE SoME

CHARLLE R wlORIA 2 8

iy

=t e Y i i e v

ZAP. VVE FOUND OuT WHY THE LOCALS ARE NoT
TAKING ANY NOTICE OF US. IF WE HAD THE USE

Of THESE OLD MATTRE5SES, THIS BooZE , DRUG S AN

WOMEN WOULD WE TAKE ANY NOTICE OF US 7
e S, W, S

RADIO ONE
Featured 40

Adry (! Virgin
Almost Sumener (Cetebraiion] MCA
Ca Plane Pout Moi (Plastic Bertrand) Sire
Carry On Wevward Son (Kansas) Kishper
Come Bac Firnsh What You Started IGladys Knigh & The Pips) Pye

Dancmg In The Crty {Marshall, Hain) Warner Bros

Oavy’s On inad Again (Mantred Mann’s Earth Band) Bronze
Oeacon B Stecly Don) ABC
Onco Crary (Jege Green) cBS
{Don"t Lel Aroiher) Good Day Go By {Jim Ralferty) Decca
Do What Do (The Impeaals) Power Exchange
Easy Com= Easv Go {Odvuey) ACA
8-7-0-5 {(Ciny Bovy) Vertigo
How Can He Love {Andrew Gold) Asvium
11 Can’t Meve You tYvonne Elliman) RSO
1 Take What | Veamt (The Bshops) Chiswick
it Sure Bne The Love In Your Eyes{David Soul Private S:!BCE
Jose (Steey Dont

Just Let Me Do My Thing (Sinel ces
Last Darv e {Donae Summer! Casablanca
Love On The Retound (Dodgers, Polydor
Make Lova T 0. The Music tMara Muldaur} Warner Bros
Making Up Agam (Goldie) Bronm

Mind Blow.g {mcimons (Heatwava) GEL!OI
»

More Than A Women {Tavares) Capitol
Mowin’ Ou. 1Anthony’s Song) (Bilty Joel) 1
On Carol {Smokiv) RAK

Onty Hroah Your Heart {Eike Brooksl AbM

Satisty My Bob Mariey B The Wailers) Island
Stav LJoci drowne) Asylum

Sil The Senw (Bob Segar) Capno

Stubbom K.d Of Felts (Frankw Miller) RSO

Substiuny v EMI

The Boy Feorv New York City (Darta) Magnet

The Man T he Child in His Eves (Kate Bush) EMI

Use Ta 8¢ G0 Jeyst Phiadelphia

We're Al tBeyn Hawaorth) ABM

Woman 0! Oran Faadman) Litesong

You're Tiw ‘hat § Want Liohn Travoha B Oive Newton Johni RSO

You Took » Yyoras Right Out Of My Mouth {Meat Loaf) Evic

RECORD® OF T .

Dave Lee’ s “Thet's The Kind Of Love I've Got For You (Dusty

Springte

Srmon Bewse ‘Antheny” (The New Seakefs}

Paul Buriat: L e Clockwaork * (Baomtown Rats)

Tony Blackburn Will You Take My Love”’ {Harvey #ason)
¥id Joras:: ‘Mahe Love To The Music” (Maria Muideur

PICCADILLY RADIO
Manchester

ONS
DAYS OF PLARLY SPENCER, Trade Mark 1 RSO
GIVE ME SOM{ NEWS | CAN USE. John Kay
DO WHAT | GUTTA DO, Imperials
Seelers

ANTHEM New cas
. oy Vertigo
UNTIL MIDNIGNT, Yeliow Dog Virgin
Petr Sarswdt Ariols Hensa

L NFVER HELIEVE IT, Boaver Brothers Aurs

PLAYLISTS

DOWNTOWN RADIO
Belfast

HIT PICKS

John Paul- DOING IT RIGHT, Mick Flinn EMI
Trevor Campbe: HONEY YOU'RE HEAVEN TO ME, Dritters Arista
Candy Devine: LET LST THE MUSIC PLAY, Dorothy Moore Epic

Michaei Henderson: BEIRUT, Peter Sarstedt
Eddie West: ANTHEM, New Seekers

RADIO FORTH
Edinburgh

ADD ONS

Mike Scott: TWO DOORS DOWN, Dolly Parton ACA
Steve Hamilton, BEIRUT, Peter Sarstedt Ariola Hans:
Bilt Tosrance: THERE AINT NO GOOD CHAIN GANG, Johnny Cash cas

Arlola Hansa
(o3

Mike Gowor: | CAN DETECT YOU, Andy Arthurs. - TDS
Tom Bell: MANHATTAN SKYLINE, Walter Jackson Unitad Artists
ADD ONS

ANTHEM, New Sceken Cc8s
STAY, Jackson Browne Asylum
BOXCARS, Joe Ely MCA
YOU LIGHT UP MY LIFE, Johnny Mathis [of:13
NEW YORKS A LONELY TOWN, Trade Winds Charty
MAKE LOVE TO THE MUSIC, Maria Muldaur Warner Brothers
YOU'LL NEVER BELIEVE |7, Beaver Brothers Aura
THE SMURF SONG, Fathar Abraham Decca

Birmingham

ADD ONS

THE SMURF SONG, Father Abraharm ’ Decca
MAN WITH THE CHILD IN HIS EYES, Kate Bush EMI
IF MY FRIENDS COULD SEE ME NOW, Linda Clittord Cun

HOW CAN THIS BE LOVE, Andrew Goid svlun
WAIT UNTH MIDNIGHT, Yeslow Dog g
COME BACK AND FINISH WHAT YOU STARTED, Gladys Knioht & The

SOMAT | GOYYA DO, Impenak
8STY Ciout

YOou X

I _4.'4.'\ .--oll.i' 150 F '

¥i " F R =B

Wolverhampton
ADD ONS

MAKE LOVE 7O THE MUSIC, Maria Muldaur
NORTHERN LIGHYS, Rennaisance

GIVE ME A CALL, Barry Biggs

BEAUTIFUL LOVER, Brotherhood Of Man
AIRPORT, Motors =
HONEY YOU'RE HEAVEN TO ME, Driftars

LET THE MUSIC PLAY, Dorothy Maore g
COME BACK AND FINISH WHAT YOU STARTED, Gladys Knight:

HOW CAN THIS BE LOVE, Andrew Gold

5706, City Boy

SNAKEBITE, David Coverdale

DANCE WITH ME, Peter Brown

BANG BANG, Squeeze

JUST LET ME DO MY THING, Sine

goM'; SVF:ITE:?ESEEIOULD SEE ME NOW, Linda Clitford
NG, Michael Zagger & Th

DON'T CARE, Klark Kam acer 6 ThedioRtu

L B4 .’
e
BULLETS
ON THE SHELF, Steve Voice

FUNK THEORY, Rokotto

FRENCH WALTZ, Robin Serstedt
TOMORROW, Manhattans

PUPPY DOG SONG, Althes & Donna
WAITING HERE FOR YOU, Rab Noukes
MADEMOISELLE, Styx

NORTHERN LIGHTS, Rannaissance
SULTANS OF SWING, Dire Straits
BANG BANG, Squeeze

POWER PLAY
5705, Cty Boy

208 TWIN SPIN
(DON'T LET ANOTHER) GOOD DAY GO BY, Jim Rafferty -

Liverpool /5
HIT PICKS 1

+ Bivihe: MAKE LOVE TO THE MUSIC, Maris Mauldsur .
WE-W'MJM&, New H i

earts

Mark Josnz FLYIN HI

e e
%-. : COME BACK WHAT YOU ST
A Themas THAT'S THE XINO O L0

..'_. o | —
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