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1 YOU'RE THE ONE ! WANT. Travoita Newron-John RSO ! 1 SATURDAY NIGHT FEVER, Various RSO
: : i:::'::x;:’::::‘:’: R:‘:: 2 2 SOMEGIALS, Rollng Siones EMmI
4 4 MISS YOU, Rolling Stores S 3 2 LIVE AND DANGEROUS, Thin Lirzy Vertigo
4 3 YOU LIGHT UP MY LIFE, Johnny Mathis cBS
& 1t AIRPORT, Moton Virgin
L 8 RO o e ity & 5 4 THE ALBUM, Atba Epic
7 17 MANWITH THE CHILD IN HIS EYES, Kate Bush ™ Bl N e
8 19 DANCING IN THE CITY, Marshall Ram Harvest SRS D o i
§ 6 DAVY'S ON THE ROAC AGAIN, Manfred Mann’s  Bronre O e iy
10 7 MAKING UP AGAIN, Gosdie iy 9 8 NEW BOOTS AND PANTIES, lan Dury SuHf
19 10 OH CAROL Smokie e 10 14 THE KICK INSIDE, Kate Bush EMI
92 22 MIND BLOWING DECISIONS, Heatwave GTo gL ST O Upitedgiriiel
3 26 LIKE CLOCKWORK, Boomtown Rats Py 12 16 PASTICHE, Manhatten Transfar Adantic
14 8 CAPLANEPOUR MOI, Plastc Berwand: Sie i A IR T gl e
15 14 NIGHT FEVER, Bee Goes e 14 16 OARKNESS ON THE EDGE OF TOWN, Bruce Springsteen CBS
18 15 BEAUTIFUL LOVER, Brotherhood of Man Pve 15 11 BAT OUT OF HELL, Meat Loaf Eplc/Cleveland Int
17 9 BOYFAOM NEW YORK CITY, Dons Rioan] 16 13 20 GOLDEN GREATS, Nat King Cole Caprtol
18 28 (DON'T FEAR) THE REAPER, Blue Oyster Cult e 17 17 EVERYONE PLAYS DARTS, Dans Magnet
19 12 (T SURE BRINGS OUT THE LOVE David Soul  Private Stock MR OR NKUE 3S TR GDIneon Band ol
2 13 1F1 CAN'T HAVE YOU, Yvonne Elliman ASO 19 23 RUMOURS, Fleetwood Mac we
21 21 NEVER SAY DIE, Black Sabbath Venlgo 20 10 PETER GABRIEL, Peter Gabrdel Cherisma
22 32 USETA BE MY GIRL, 0"Jays Philadelphia 21 18 AND THEN THERE WERE THREE, Geness Chansma |
23 16 LOVEIS IN THE AIR, John Paul Young Anola 2 STREET LEGAL, Bob Dylan c8s |
2 46 BOOGIE OOGIE OOGIE, A Taste of Honey Capttol 23 53 BACKAND FOURTH, Lindisfama Mercury
25 72 A UTTLE BIT OF SOAP, Showaddywaddy Afista 24 ~ WAROF THE WORLDS, Vanous ces 1
26 43 ARAGENTINE MELODY, San Jose MCA 25 21 PENNIES FROM HEAVEN, Various World Records
27 2 WHAT A WASTE, 1an Oury St 26 41 OUT DF THE BLUE, Electic Light Orchestra Jet A e 1
2 33 ROCK & ROLL OAMNATION, AC/DC Atlantic 27222 DAVID GILMORHRDvId Gliqioug pitEest 2 2 NIGHT FEVER, Bee Gaes RSOAPAZ 1
25 38 RUNFOR HOME, Lindistarne Mercury 28 35 LONDON TOWN, Wings Parlophone 3 4 BOOGIE OOGIE OOGIE, A Tasie Of Honey o
30 37 SATISFY MY SOUL, Bob Marley & The Wailers Island B AN AN ERERita Gooltod, A 4 3 RIVERS OF BABYLON/BROWN GIAL, Bonev MEARE !
31 20 ROSALIE. Thin Lizzy venlgo 30 46 REAL LIFE, Magazine Virgin 5 14 YOU'RE THE ONE THAT { WANT, Travolta /New!oﬁ; 1
32 45 (WHITE MAN) IN HAMMERSMITH PALAIS, Clash css ;; :" 20 GOLDEN GREATS, Frank Sinatra ol : : 3’;3’:2’::";:;3::::”"' Kl o
33 35 JUST LET MEDO MY THING, Sine ces SR CUTNATOTC Y AR VS don) U tec Al 8 10 LET'S GO DISCO, Real Thing T
34 48 SUBSTITUTE, Clout Carrace 33 | NVATCR, Mool agsEanhgand Brogae 9 18 JUST LET ME DO MY THING. Sine ces g
35 3¢ ON A LITTLE STREET, Manhattan Transfer Atlange SRR RUBYaWINTE REREEL viraly Creole 10 6 LET'S GET FUNKTIFIED, Boillng Paint k |
36 31 WILD WEST HERQ, Electric Light Orchestra Jet \35 26 CENTRAL HEATING, Heatwava GTO 11 1t FROM EAST TO WEST/POINT ZERO/ETC, Vgvage l
37 18 MORE THAN A WOMAN, Tavares Capitol 36 28 BUT SERIOUSLY FOLKS, Joe Walsh Asylum 128 IFICAN'T HAVE YOU, Yvonne Eliman  RSOAPA
38 44 FROM EAST TO WEST /SCOTS MACHINE, Vovage GTO 37— .THESOUNDO OF BREAD, Bread Elektra 1315 IReMY FRIENDS, Coutio/SEET HC U ’ |
3 30 Hi TENSION, Hi Tension Island 38 — MORE PENNIES FROM HEAVEN, Varidus World Records 14 7 LET'S ALL CHANT, Michael Zager Band Privatal 9 l
40 29 PUMP T UP, Elvis Costelio Stitt 39 25 THE STRANGER, Billy Joel CBS 15 13 MORE THAN A WOMAN, Tavares Cap
41 3 YOU TOOK THE WORDS, Meat Loaf Enic 40 33 NATURAL HIGH, Commodores Motown 16 17 OISCO INFERNO, Trammps Atlantic /|
42 75 MOVIN OUT (ANTHONY'S SONG), Billy Joel ces 4 YOU'RE GONNA GET IT, Tom Petty & The Heartbreakers Island 1722 USETABEMY GIRL, OJays )
43 24 ANGELS WITH DIRTY FACES, Sham 69 Polydor 42 31 KAYA, BobMarley & The Waliers \sland 18 19 SATURDAY NIGHT FEVER ILP), Bee G .
ok 53,4 PG| GHCommETRi®: Moot Y SARSERILLAAUE smiEZRCY Vertgo 19 23 BOOGIE TO THE TOP, Idris Muhammad xuuunrﬂ {
4 41 LET'S GO 0ISCO, Aeal Thing Pve a4 DEEP ANO MEANINGLESS, Otway & Barrett Polvdor 2 21 MIND BLOWING DECISIONS, Heatwave f
46 27 BECAUSE THE NIGHT, Parmi Snfith Group Ancls 45 TRAVELLING, John Willlams Cube
47 67 COME BACK AND FINISH. Gladys Knight Buddah 48 42 THIS YEARS MODEL, Elvis Costello & The Atractions  Radar r
48 65 DONT BE CRUEL. Elva Presiey RCA 47 32 EASTER, Patti Smith Group Arista
43 52 FUNK THEORY, Rokotto State 48 29 PLASTIC LETTERS, Blondie Chrysalis
50 59 SHAME, Evetyn ‘Champagna’ King RCA 49 36 LONG LIVE ROCK ‘N’ ROLL, Rainbow Polydor
* 81 50 IF MY FRIENDS COULD SEE ME NOW, Linda Ciitford  Curtom 50 44 DARK SIDE OF THE MOON, Plnk Floyd Harvest = ’
62 COME ON DANCE DANCE, Saturday Night Band c8s
53 68 HOW CAN YHIS BE LOVE? Angrew Gold Asylum
64 36 COME TO ME, Ruby Winters Creole
B5 6 WOMAN OF MINE, Dean Fredman Litesong
6 49 HONESTI DO LOVE YOU, Condi Staton Warner Bros e ST "___‘_‘
67 64 DANCE WITH ME, Peter Brown K
S8 STAY, Jackson Browne Asylum -
59 40 LOVING YOU HAS MADE ME BANANAS, Guy Marks ABC 1 t BOOGIE OOGIE OOGIE, Taste Of Honey Capltol
60 61 LASTY DANCE, Donna Summer Casabtanca 2 3 JUST LET ME DO MY THING, Sinc €8s
b, o GETUP, J.A. L N Band Magnet 3 2 USETABEMY GIRL, O'Jays Philadelphia
€2 23 OLEOLA, Rod Stewart Riva 4 6 HITENSION, Hi Tension Island
§ 4 SHAME, Evelyn ‘Champagne’ King RCA
63 61 SNAKEBITEE P, Dav\d Covardale’s White Snake EMI 6 7 FAOM EAST TO WEST, Voysge GTO
64 4 0DOITOOITAGAIN. Raffaelia Carca Epic 7 8 MIND BLOWING DECISIONS, Heatwave GTO
& 'VE HAD ENOUGH, Wings Pariaphone 8 6 IFMYFRIENDS COULD SEE ME NOW, Linda Clitfford  Cuntom
66 & ONLY LOVE CAN BREAK YOUR HEART, Elide Brooks  A&M 9 11 FLYING HIGH, Commodares iy
sz e el B N R T
= o , Boiling Point n
EELSCETE YLD potine Pofy EandibEng 12 10 WHATEVER IT TAKES, Olympic Runners RCA ; ;zg:’;g:mi%_
BANG BANG, Squeeze ABM 13 12 EVESIGHT, James Brown “Palvdor 3 TUPELO HONEY,
JUDY SAYS, Vibratoes ces 14 14 OANCE WITH ME, Peter Brown ™ 4 SOME OF SHELLEY'S GLUES,
PRESENCE OEAR, Blondie Chrysalis 15 = YOU AND|, Rick James Motown § POSITIVELY 4TH STREEY.
IT MAKES YOU FEEL LIKE DANCIN', Rose Royce  Whitfield 16 16 MORETHAN A WOMAN, Tevares Caoitol 6 PAPERBACK WRITER,
ORAGON POWER. J. K 0. Band a4 :; l-a ;;;2:55:; ;::ib?::;v:‘:::m.d - .Phllade'l(r:::: ; M(I)E'VE GOT TO GET OUT OF THIS PLACE,
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1 2 BAKER STREET, Gomy RaHarty Uit Acn 11 SATURDAY NIGHT FEVER Soundwrack
2 1 SHADOW DANCING, Andy Gibb ASO 2 3 CITYTO CITY. Gerry Ratieny Gl ST
3 3 (T'SAHEARTACHE. Bonnie Tylag RCA 3 'z FEELSSD GOOD, Chuck Mangione Ab8
4 B TAKE ACHANCE ON ME, Abba Atlantic 4 7 NATURAL HIGH, Commadures Motown
5 7 USETABEMY GIRL O'Javs Philadotohia 58 EM SIS e
6 6 YOUBELONG TO ME, Corly Simon Elektra 6 6 SOFULLOFLOVE. O'Jeys Philadeiniva
7 9 STILLTHE SAME, Bob Seger Capitol 7 '8 STAANGER DRICHIN EORNRE o
8 8 LOVEIS LIKE OXYGEN, Swoet Caphol 8 10 DARKNESS AT THE EDGE .OF TOWN, Bmuce Spfingstasn
9 10 DANCEWITH ME, Patar Brown ® Lais
10 11 THEGROOVE LINE, Hoatwave Evic 9 25 SHABEW DA e FES
1 L& YOU'RE THE ONE.I WANT, Tvalhs &/ Rewton UERATAED 10 11 BOYS IN THE TREES, Carly Simon Blektrs
12 12 TWO OUT OF THREE AIN'T BAD, Meat Loaf Epic W 12 FANVASY (OVEAFEAIRE SR SN b
13 13 BECAUSE THE NIGHT. Patti Smith b 12 13 THANK GODIT'S FRIDAY, Soundwack Casnbinnca
14 25 MISS YOU, Roliing Stanes Ailantic 18 «4"LONRCNIOVER, Vi apas
15 17 BLUER THAN BLUE, Michsel Johnsan Caphtol ;. 9 GREASEHIDNEecE i
16 16 EVERY KINDA PEOPLE. Robort Palmor Island 15 19; BUTSHRIGUGE Y-FOUKS ~ou s i
17 20 LAST DANCE,Oonna Summer b 16 16 THE LAST WALTZ. Band Wainér.Bros
CHARLES EP, Skids No Bad 18 18 YOU'RE THE LOVE, Seals & Croft Warner Bros 7, 2P~ T e AIHER AR ACHE, AT Res
KE Lo CK I Ensign 19 19 EVEN NOW, Barry Manilow Arisa 18 38 SOME GIALS, Rofting Storws Attantic
T AN SR G SEA c8s 20 14 TobMUCH T00 LITTLE 10O LATE, Msthimiilims Colimbin 19 9 JEFFERSON STARSHIP EARTH, Jeffarson Starship RCA
2 Uo:c:hl; ssc::"s.mu Pulse smn::‘::: 21 27 S ONBER UL TON ST a RSO 20 2 SONGBIRD. Barbra Stwisand Cdur::o
ACKSTREET BOYS, Patrick Fiuzgeraid Small Wonder 22 22 1WAS ONLY JOKING, Rod Stewart Rwa 21 14 SHOWDOWN, luav Brothers 9
FIRING SOUAD, Penetration Virgin 23 23 FOLLOW YOU, FOLLOW ME, Genests Atlanc 22 24 DOUBLEPLATINUM, Kim Camlanca
ROBOTS, Krattwerk Capiol 24 29 |CAN'T STAND THE RAIN, Eruption Al 23 15 THE STRANGER, Billy Jae] ces
AINTIEOT 4 CLUCTTRCASNR Hpoonis Bpata] 25 30 ONLY THE GDOO DIE YOUNG, Billy Joei cas 24 30 THE ALBUM, Abba Atlantic
ngixwh:‘:;: .::m Dufy “ms':;" 26 31 GREASE, Franki vafit RSO 25 26 STONE BLUE, Foghat Wamar :vo-
SPEED FREAK, V2 8ant Records 27 16 FEELS SO GOOD. Chuck Mangione ABM 26 18 CENTRAL NEAT!N.G. HEarwaver oic
PUMP ITUP, Elves Costello Roder 28 35 RUNAWAY, JetHarson Starship ACA 27 20 EASTER, Psttt Smith Acare
ET YOUR YO YO'S OUT, Eater The Lebol 2 34 THAN GOD IT'S FRIDAY, Love & Kisses Combianes 8 22 CHAMPAGNE JAM Atlanta Rhythm Section Palydar
YOG MESICK DTS ot 30 44 LOVE WILL FIND A WAY. Pablo Cruise AGM 29 23 SLOWMAND, Enc Clapton RSO
N
ﬁ:ﬁ?:,f};‘if;i',.!“;"::;“ T SE:: 31 50 UFE'S BEEN GOOD, Jos Walsh Asvium 30 30 STARDUST, Willis Neleon Cnlunim-
| NEED TO KNOW, Tom Petty tsland 32 A1 CHATTANOOGA CHOO CHOO, Tutedo Junctom Bufterfly 31 32 AJA, Steety Dan ABC
ANOTHER GIRL, ANOTHER PLANET, Only Ones c8s 33 40 IF EVER| SEE YOU AGAIN, Rotenta Flack Auantic 32 22 TOGETMER-FOREVER. MershailFuckar Band Capncom
COME ON, 1an Gomm Abion Records 34 42 FM, Stoely Dan MCA 33 33 YOULIGHT UP MY LIFE Johnny Mathis Columtra
PRUIED BY;Bhica'ac32VINCD 51, Gla=iehy 35 36 IT'S THE SAME OLD SONG, K.C. & The Sunatend Band ~ TK 34 46 SOUNDS AND STUFF LIKE THAT. Quincy Jonas ABM
36 37 STONE BLUE, Foghst Warnar 8ins 35 34 YOU CAN TUNE A PIANO, Rio,Speedwaggon Eom
38 42 MY ANGEL BABY, Toby Beau ACA 36 3 BAT OUT OF HELL, Maat Lost (773
38 45 HOT LOVE, COLD WORLO, Bob Weich Caoitol 37 40 EVEN NOW. Barty Mandow Aceta
5 46 MAGNET AND STEEL, Walter Egan Columbia k] IF MY FRIENDS COULD SEE ME NOW, Linda Citford  Curtom
40 61 SONGBIRD, Barbre Stremand Columtia 39 & YOU'RE GONNA GET 1T, Tom Petty & The Hasrtweskens  ABC
o~ A 41 & KINGTUT, Steve Martin Warner Bros 40 48 MAALIN, Vovaon ™®
42 48 COPACABANA. Barry Manilow Arata 4V 49 DONTLET GO, George Dulie Eofe
§ Years Ago (30th June, 1973) 43 49 I'M NOT GONNA LET {T BOTHER ME TONIGHT, Adanta 42 43 UVETIME. Hat & Oatos ACA
SKWEEZE ME PLEEZE ME Slade RAYthm Seciibn Pehidm 43 37 AUNNING ON EMPTY, Jackion Browrh Adlon
RUBBER BULLETS o 44 52 CANWE STILL BE FRIENDS, Todd Rundoren  Warner Bros M & 00 WHAT YOU WANNA DO, Dramatice ABC
ALBATROSS Flestwood Mac 45 53 STAY, Jackson Browne PO, 45 39 WEEKEND INL A., George Banson Whihor Bros
WELCOME HOME Peters & Lee 46 S4 | DON'T WANT TO GO, Josy Travolta Cousblance 46 &2 MAGAZINE. Hesrt Mushroom
THE GROOVER TigRex 47 55 WILL YOU STILL ,LOVE ME. Dave Masan  Columbia L MISFITS, The Kinks Arista
SNOOPY VERSUS THE RED BARON The Hot Shots 48 % RIVERS OF BABYLON, Boney M Warner Bros 48 17 HEAVY HORSES, Jethro Tu Chrvsaiia
CAN THE CAN Suzi Oustro 49 63 THREE TIMES A LADY, Commodores Motown 45 41 EXCITABLE BOY _Warren Ir sin Asylum
GIVE ME LOVE (GIVE ME PEACE ON EARTH) George Hamison S0 58 YOU CAN'T DANCE, England Dan & John Ford Coley _ Atlantic 60 A6 HEAMIT OF MINK HOULLOW! Toddiemionis Warner Bros
LIVE AND LEY DIE Wings
STUCK IN THE MIDDLE WITH YOU Stealers Wheel 7
s Ago (28th June, 1968)
UMPING JACK FLASH The Rolting Stones o — ———
YOUNG GIRL Union Gap
BB O o e 11 USETABEMY GIRL, Thed favs PhilInE
HURDY GURDY MAN Donavan 4 7 STUFF UKE THAT, Quincy Jones AEM 4 2 CLOSE THE DOOR, Teddy Pentargess o
BLUE EYES Don Partridge 2 2 CLOSE THE DOOR, Tecdy Pendergmss Phiaceipha I 6 ANMEMAE Natahe Cgwe gl
> 3 4 RUNAWAY LOVE. Unda Ciifford . Curtom & 3 THE GROQVELINE, Hestwane F
R PEOT I 4 1 USETABEMY GIRL O'Jovs Phiadeion 3 i il uiou e Aanie
SON OF HICKORY HOLLERS TRAMP Q.C. Smith S 11 YOU AND!, Rick James Seabop e apter o -
THIS WHEELS ON FIRE Julee Dnscoll & 6 ANNIE MAE, Naralie Cole Capitol 7 B TAKE ME TO THE NEXT PHASE. isiev Brothers Cokmitin
LOVIN' THINGS The Marmadiade 8 3 THE GROOVELINE, Heatwava Epic ¥ 7 STUFF LIKE THAT Qumcy Jones AfsM
HONEY Bobby Goldsboro § 9 5 DUKEYSTICK, George Duke € 9 $3 AINT NO SMOKE WITHOUT RBE, Eadie Kenicks Ariata
ar5 Ago {29th Juse, 19631 10 8 TAKE ME TO THE NEXT PHASE, isiey Brothers Cdumrml 0" & EESL THE ARG PomBNSa Caili
| UKE T Germry and The Pacemakers 11 19 BO0O0GIE OOGIE COGIE, A Taste Of Honey Capitwo! 1910 LET'S GO ALL THE WAY Whaoers Sofar
ATLANTIS The Shadows 12 17 LAST DANCE, Oonna Summer Casablance 12 9 STAY. Rufus /iChaks Khan ABC
13 14 FEEL THE FIRE, Peobo Bryson Caovtol 13 91 AR L e r——
MAXE A FOOL OF SOMEBODY Freddie and The Dreamers 14 15 1 AM YOUR WOMAN, SHEIS YOUR WIFE, Barbara Mason Vi 2 SHADOW DANCING, Andy Gbb ASO
FROM ME T You The Beatiea Preiude 15 19 BOOGIE DOGIE OOGIE, A Tasta Ot Honey Caprrot
TAKE THESE CHAINS FROM MY HEART Roy Chartes 15 10 LET'S GO ALL THE WAY, Wivspers ACA 16 12 SHAME, Eveivn Chamosgne’ King: ACA
80 DIDOLEY Buddy Holly 16 20 SHADOW DANCING. Andy Gibb RSO 7 7 LAST DANCE Donna Summer Comblenca
17 18 HOLLYWOOD SQUARES, Bootsy's Rubber Band Warnei.Bros — MISS YOU. Raliing Stones i
ggc:os:v:::;;r e ) 0 gk “::?i.:?x.' 18 <18 AT NOSMOKEWITHOURERE, Girle it -0 : 15 I AM YOUFFWOMAN, Barbers Memon Protude
At fiuaeis 19§ STAY, Rutus /Chaks Khan ABC 20 - CONFESSIONS. DC Larue Cimme,
20 22 1S THIS A LOVE THING, Ravdo Arsta 4
WHEN WILL YOU SAY | LOVE YOU? Billy Fury -
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WHAT A washout my
darlings! And of course I'm
talking about the World Cup!
Aren't you glad it's over?
Perhaps now we can get back
to normal, and watch the rain
sweeping down over the
Centre Court night after
night for the next fortnight. I
always think that it's just as
well we've got rock ‘n’ roll to
take our minds off these
matters.

And i we haven't always got rock
and roll, my dears, we've always got
‘lhe ’R.ollln‘ Stones. Don't you love

em

I'm indebted to my very dear
friend, cuddly publicist Kelth
Altham (over 30) for regaling me
with what we in the trade call
‘‘anecdotes’’ appertaining to the
sald beat combo's American tour
recen

The Stones, It seems, have been
piaying to audiences ranging from a
collection of bleary - eyed journalists
to the more run - of - the - mill 8,000
acreaming kids. And the names
they've been using, darlings, you
wouldn't belleve it! The 'Stoned - Out
Eust SBide Wrestlery’, the 'Cock-
tonches' and even, sometimes, the
‘Rolling stones’l Such wit, my
dears!

At one concert iast week, at the
New York Palladium (last used by
the Stones in 1864 when their
performance was Interrupted by
Murray the K cntering stage left
playing marraccas') the 2,000 plus
crowd was swelled by the famous
bodies {(and hands) of Warren
Beatty (an actor), Goldie Hawn (a
blonde), Puul McCartney (a family
man) and Bob Marley (a reggae
singer)

A huge chandelter unlit for 32
years, It says here — was 1it for the
occaslon, while Jamalica's own
‘Minister of Herb', Peter Tosh,
jolned Mick Jugger on stage for a
*“trhumphant’’ encore

Everyone present counted the
event “amazing'’, a word perhaps
better suited to a description of Mick
Jagger’s trousers. Still it's tales like
these that indicate that the heydays
of rock ‘n’ roll may yet retum.
Honestly, my dears, can you walt?

And now it's time for Luicy (o fly
what we in the trade call "'a kite™

COCKROACHES
PLAY U.S. of A.

and what fun that is I don‘t
mind telling you! Without further
ado then let me give you the girl wha

went to bed nothing more than a
small part in an X - film — and woke
upastar!

Yes, Barnet - born Elaine Page,
last week was your week. Make no
mistake, my darlings, she deserved
It! What a ftrst night It was! The
dettghtful blonde - halred Elaine
was, of course, ‘‘delighted'’ at the
‘‘astonishing’” success of ‘Evita’.
‘What more can [ say?’” she kept
saying, as she rose from her bed clad
in ‘‘a Marks and Spencer's
nightdress’ to greet reporters in the
manner more suited to victorious
MIlas Worlds.

It was a pleasure therefore to
bump Into the same lady not a day
later in the London ‘’village'’ known
as Covent Garden. Here, un - noticed
by the teeming milllons making
their way to thelr place of work, the
shy *’superstar’ was buying papers
with her parents and gleefully
reading her reviews in the
middle of the street! Yet only your
tfaithful correspondent recognised
her! Ian‘t that odd my dears?

No such luck came the way of the
walf - llke Julie Covington, a lady,
you may remember, who tumed
down the ‘‘coveted role several
tight years ago. Poor Julle was
chased f(rom one end of the
metropolis to the other by
pholonghers anxious to record the
‘‘misery’’ they felt must be etched on
her pixie face after hearing of the
triumph that was'Evita’

Happlly they were not to be
rewarded. Desplle encampment
outside her recording studto (yes my
sweet peas, she is making a new
aibum) not a single ‘“smudger’
succeeded in capturing a ‘‘dejecled”
Ms Covington. ‘As usual,
commented a decldated Julle aide,
‘she preferred to remain happlly

anonymous.
Back then, for a moment, to the
real ‘Evita‘ (what?). The

traditional first night party was held
in a converted ‘‘paddle boat”, the
"Tattershall Castle’, moored on the
Thames. A packed crowd of stars
and acolytes, including your falthful
Lulcy, aided a healthy list to
starboard until the early hours. As
the rain fell and the speakers
crackled {causing a mass movement
to the ‘’poop deck” I noticed) 1
spotted Dusatin Hoffman, Rock

THIS DELIGHTFUL photo

Hudson, Ginger Baker, Suiy
Kendalt and Paul Nicholas battiing
for refreshments with nearly 700
others. It was, a friend noted,
amaztng, even Y the weather was
agalnstus.

Aren’t people different my dears?
Difficult oo, sometimes

Lufcy was most disappointed lasi
weekend when she learned that a
splendid invitation to something
called a ""poio match'’ in the heart of
the countryside was called off.

After the men on horses with big
sticks had ceased playing thelr
“chukkas’ (whatever they may be)
1 wasa assured that we would be
trealed lo a private performance by
that legendary trto Cream. Thelr
erstwhtie drummer Ginger Baker is
now a keen polo player, and FErle
Qiapton and Jack Bruee had agreed
to join him in a ‘“closed - door jam** to
evoke the heady days of the sixties
when Cream were, and I quote, a
‘top group”'. Sadly too many people
got to hear of the '‘house party’ and
both mine host (a member of the
Rothschlld family) ilving near
Peterborough and Ginger Baker
became annoyed enough to cancel
the “happening”’. It may yet take
place, and, once again, I hope to be
invited

a stirring recreation of that classic pase ‘Marie's
wedding’' —was 1aken backsiage at the Boomtown Rats’ concert at the Apollo Centre
in Glasgow., the last rack ‘n’ roll gig there before it becomes a bingo hall. for so the
Rats inform me: UFO have still 10 put in an appearance at the hall. bur Mr Geldof
and chums reckon they don't counti).

The group. as you can see, decided to celebrase the venu
ired six sets of full Highland dress. did a quick change befure the encore. and
delighted the Scotsmen by reappearing on siage in the correct ethnic Jashion. The
crowd didn't even seem 10 mind that Mr Geldaf was in JSaci. w
frons. (Well, they are Irisk).

e’s demise in style. so they

earing his kilt back 10

“UNCLE MICK" of the Rolling Stones lets it '‘all hang out” in America
Those plastie trousers give it all away, don't you think?

There’s no doubt it, sweet peas,
Wednesday night was funk night
Don’t you love It? Crammed into the
decayed yet eiegant confines of the
Hammersmith Odeon, funk was the
word on everyone's tips. Clutching
our plastic laser guns, an
extravagantly clad genlleman
known as “Mistah'’ Bootay Collins
instructed us in the finer arts of
“funkin’ up' and "‘funkin: down*
and finally “funkin’ that mutha
out”. He was quite something I can
tett you

The loud, and 1 do mean loud,
strains of P - funk’’ reverberated

or nigh on two hours as the
delightful Bootay did everything but
incinerate himself in the cause of
ultimate funk flash. Luicy was very
impressed, but most disappointed
that the QAthe genueman stopped
short of actually removing his
jumpsuit. Why., | wonder’ He
certainly had the body for it
unlike those rough and ready Celts
the Boomtown Rats!

On afterwards to a party thrown
by the support act - another
stunning funk outfit known as
Raydio. They'd (wiseiy) chosen the
lush confines of Embasay Club in the
heart of the West End, where supple
barmen in stlver swimsuils dance on
a specially erected stage as well
as dishing out the champers! Here
the DJ, by doing nothing more than
“cueing’ records, was actually able
to keep the funk going all night
rather than just saying it in the time

honoured show businesas fashion!

I hate to have o say this my dears
but the great Knebworth “affair’
Just wasn't really that wonderful.
While the crowd shivered their way
through a sunny English Saturday
(a crowd estimated at a mere 900,000
by the decimal - conscious Dally
Mirror!) backstage all was not quite
sweetness and light.

The whines of Jefferson Starship's
offspring rent the air from the
conftnes of thetr private sandpit,
while simflar nolses emanated from
that combo’'s lead singer as he
induiged in some tull - bicoded abuse
of Grace Slick — aafely back in
America with an ‘‘intestinal
infection'’. And the lunch? Well,
wouild you believe 16 for & lump of
meat and 74 strawberries?

Elsewhete Devo staiked the earth
In a vain attempt at recognition
(they are awfully small, my dears'),
Genenis established a superstar
creche, and Roy stumbled
about, threatening 0 appear every

time the music mp«!! But at least
At was a ' even! although
tor the more among us the
wery absence of the Reiease tent was
the of much

Kn % happiesC man must

have been Virgin supremo Richard
Branson, affectlonately known
among his friends as the ‘‘shabby -
trousered milllonaire.'* He sat,
mutely cross - legged and ethereally
ecstatic, as hottles rained down on
Devo — observing all from the side
of the stage!

Scores of lesser ‘‘events’ have
also wormed their insidious way into
Luicy's diary recently my dears.
Honestly at times this week your
faithful correapondent has felt like
an actor from ‘Crossroads’ opening a
school fete in the Midlands! I must
be more careful who's invitations I
accept!

F'irst there was a party held for the
venerabile Yellow Dog at London Zoo
— timed exactly to colncide with the
world Cup. Somewhat rudely I feit,
it proved virtually impossible to
axtract conversation from anyone
present 8o engrossed were they in
“'the game'*_

A lerrible pity really, as the
party’s organisers had tried so hard
(o make a go of things, even to the
extent of providing party kits full of
false noses, stink bombs and
malfunctioning water pistols.
Aaaaaaah!'

It was with some reuet therefore
that Lulcy turned to that styllsh
group Advertising to inject some |ife
into the socia) calendar. They had
the marvelious idea of cutting and
slyling everybody's halir before
allowing them to attend thetr elegant
luncheon. So sweel, my dears, but
they surely realised that onty Colin
can doanythtng with my halr?

Still the party was a great succesa,
with crimps, curls and perms
providing far maore entertalning
tuneh - time chalter than
Advertising's |atest recordings!

® [ hear that the
splendidiy pnilid 81d
Vicious, 3 member of the
Toul - mouthed Sex Pistols,
has recelved an ‘‘unsoil.
citl® invitaton from the
worthy proprietor of the
Butiin’s holiday ecamp
ehaln. ''Dear Mr.
Vicious,” it ran, *‘Here's o
empting offer of four
sunny days ut the Butlin’s
camp of your cholee . . .*
Sid, for the moment, is
keeping his holidsy plans
necret, but I'm uwid by the
people who frequent these

plnces of lelsure that o
forfelt Is neceasary shouid
1 "camper’’ be unfortunale

enough to urrive lale for n
meal. In this likely event
I'm sure that Sid°s -urrinq
renditlon of ‘My Way
would go down s treat.

There's heen no shortage of what
we in the trade call “scandal’’
recently my darlings. Take the
unlikely collaboration of the Great
Train Robbers and "'Tubujar Belis
groducer Tom Newman

onestly how low can you get? |
thought that *'singing’’ was
something the criminal element only
indulged in while under Inter
rogation by Delective Barlow (or
some such), but I'm only a silly gir)
really! Secretly I can’t wait to hear
the tapes.

Some other tapes [ have heard this
week though have left me, as they
say in World Cup (aren’t you glad
1t's over?) commentarles,
‘"stunned’’. The bizarre nolses
emanated from the mouth of that
Highland worthy Ke: MacKel.
lar — a man normally as straight
and reliabie as a brand new caber.
Ten years ago, he “laid down'’ a set
of Scottish songs set t¢ words that
would send any good Presbyterian
reaching for the 12-year - old malt
and the tapes have just come o
Hght! What's under the kiit io only
part of the story — the rest s so
‘‘unprintable™, so shocking, that
Luicy shudders at the memory.

Honestly Kenneth, how could you!
Listening as I did &t didn’t need a
Jock tickltng me to make me isugh 1
don’t mind telling you! Release it
soon, please, and send those
overweight former satirists Derek
and Cilive scurrying to thelr
Hampstead hideaways!

And what a hedonistic week lo be
ashamed of my dears'! Your taithful

' correspondent. quite uncharacte-

ristically, has been left somewhut
exhausted! It dtdn’t heip, mind you,
that the “‘stunning’ Dutch football
team weren't able to lift the trophy In
Argentina after ail. It would have
meant that "“bonnie’” Scotland would
have won aftet alf' !

'l see you all.next week , . . after
my first week st Wimbiedon
Suptanned' lc.x -~ lean't get onw*h
6fthem ! See you then. Byeeceeeee! !

VTS s T ST

T 2 ¥



4 Record Mirror, July 1, 1978

TELEPHONE
jaytime: 01-836
1522 )

Lfvenin-g 01-836
429

EDITOR
| ALF MARTIN

ASSISTANT EDITOR
Rosalind Russell

FEATURES EDITORJ
Sheila'Prophet

NEWS EDITOR
John Shearlaw

CHIEF suB
Jobn Wishart

ARY EDITOR
Jon Frewin

EDITORIAL

Bev Briggs

Tim Lott
Robin Smith

SERVICES DEPT
EDITOR
Susanne Garrett
Assistant:

Chris Duyt

CONTRIBUTORS

‘Philip Hatl
$imFarber
James Hamiiton
Robip Katz
Marilyn Laventy

Kally Pike
Geoff Travis
Aobb® Vihoent

.CARTOONIST
“Charlie Brinkwgrth

PHOTOGRAPHERS
‘Steve Emberton
‘MitchKeamey

| Rick mann

MANAGING
DIRECTOR

- Jack Hutton -

Harvest tour
during I
harvest time

BARCLAY JAMES Harvestare to undertake a major nationwide thres - weok tour in
the autumn,

The tour will cover 15 cities Including two shows ut the Hummersmith Odeon and
two shows at the Manchester Apolio. Full dutes are: Preston Guild Hall September
21, Livarpool Empire Theatre 28, Shetfleld Qity Hall 28, Newcastle City Hafl 30,
Edinburgh Usher Hall Ootober 1, Aherdecn Capitol Theatre 2, Birmingham Odeon 8,
Hammersmith Odeon 8/7, Portsmouth Guildhnll 8, Bristol Colaton Hall 10, Oxford
New Theatre 11, Mancheoster Apollo 13/14, Leicester De Montfort Hall 18, 1pawich
Gaumont Theatre 16, Brighton Dome 17.

Tickets should be on sale nt box otfices by July 1. At Hammersmhh they are priced
at £3. 00, £2. 50 and £2. At all other venues they are £2. 80, £2. 26 and £1. 60,

To colncide with the tour, BJH will release a new LP currently being recorded at
Strawberry Studlos North in Stockpor{. After the tour they'll be flying out to piny

serles of Europonn concerts.

Heads to play
Lyceum

ACCLAIMED New York and new wave band Talking Heads have nnnounced a |

surprise British concert in July

They play the London Lyceumon July 12atthe end of a six - week European lour
and it wiil be their final UK date this year. Tickets will cost £2.00 in advance and
£2.50 an the door. No support has yet been finalised but it ‘s understood that Talking
Heads would like **a reggae band’’ to appear with them.

Meanwhtile the band’s second Slre album, 'More Songs About Bulldings And
Food', produced by Brian Eno, will be released on July 21

Bolan album?

RECORD MIRROR understands that there are pians to compile an album of
previously unreleased Marc Bolan material.

The collection, entitled ‘In Loving Memory’, would also include what would have
been the follow - up to ‘Dandy In The Underworld’. It had originally been hoped that
the album would be avatlable within the next coupie of months.

However, EMI Records, who hold the Bolan material, have denied that any such
release is planned — at least in the very near future.

“"“There I8 no Marc Bolan album an our schedule at present, aithough we do have
some unreleased material.” said a spokesman

Meanwhile ‘Marc Bolan — A Tribute’, a book by Stevie Dixan, will be available In
September. And there is a strong poesibility that ‘Born To Boogte'. a speciaily edited
Bolan TV show. will get an autumn screentng.

MAKING his first public appearance for 18 months. a
clean - shaven Mike Oldfield {above) enterrained a
crowd of aver 5.000 in London last Sunday.

He was appearing at the ‘Whale Festival’ in the
Jubitee Gardens, The event was organised by the
Friends of the Earth, as part of a three - day
convention aimed ut increasing awarcness of the
mammal’s threatened extinction

Oldfield played a selection of David Bedford
composttions. accompanied by the Kings College
Chair,

Bram plays around

MOTORS' guitarist Bram Tchalkovsky Is to play a
serles of club dates with ex - Heavy Metal Klds
drummer Keith Boyce and bass player Micky
Broadbent

Tchalkovsky has had the Idea of the trio for some
time, intending to use the project '‘to fill up the time
Nick Garvey and Andy McMaster spend writing
songs for the Motors. *’ It's emphasised that he hasn't
left the Motors

The new trio play the following dates: Nottingham
Sandplpera July 6, Swansea Circles 6, Burton 76 Club
7. Leeds Fforde Green Hotel 10, Manchester Rafters
11, London Muslc Muchine 12

Offshore radio

THE 20th anniversary of offshore radio in Europe 1s
o be cetebrated at a convention In Holland next
month .

‘Zeewenders A1, a follow - up to last year's highly
successful ‘Flaahback *87° convention held in London
will take place on July 29 and 30 at the Hague.

Since Radio Mercur started broadcasting in 1968
more than 50 "‘pirate’’ stations have taken o the air.
Now only three remain. Further information about
the convention from NIk Oakley, Flashback
Promotions, PO Box 400, Kingns Langley, Herts

Clash case

AFTER their sixth court appcarance at Clerkenwell
Maglstrates Court last Friday two members of the
Qlash were fined £30 each for causing criminai
damage

Nicky Headon and Paul Simenon both pleaded
gullly to the charge, brought after an incident in
London Chalk Farm several months ago tn which
three racing pigeons were shot,

Headon. Simenon and three others charged at the
same time were aiso ordered to pay £700
compensation to the pigeons’ owner, Mr George
Walter Dole, and nominal legal costs of £40
+ The Clash concert at Liverpool Empire on July 13
has now been switched to King George's Hali,
Blackburn. The original venue was scrubbed after
the hall — manager cancelled the booking.

And there are still no l.ondon dates confirmed for
the Clash, although a spokesman for the band said
this week that they would be announced shortly.

Laser danger

TOP ROCK groups have been warned that the
widespread use of laser beams at concerts could be
dangerous.

The warning came after a report by the US Bureau
of Radiological Heaith, which says that groups may
be unaware of the dangers of beams that are o
powerful. Among groups monitored by the bureau
were The Who, Led Zeppelin, Yes, Pink Floyd, Wings
and the Eleciric Light Orchestra

Already one group. America’s Bilue Oyster
have been told 1o lower the intensity of thers | mm(:u P

However the report did not alarm Genesis, who
used £60,000 worth of laser equtpment at Knebworth
last Saturday. Said a spokesman for the band: “None
of our beams snmeumm's eyes | or
anywhere on their bodies. The one very s beam

‘mecdnt e

-goes above the audience, so the fans
worried. "

{August19)

Real Tlli-

THE REAL
their current
two dates at Cheltent
Town Hall on June 30
Aylesbury Civie "
onJuly1 y
Afterwards, they
be spending sev
weeks finlshing off
for their next atbu
provistonally titled 'W
Y ou Step Into Qur Warld' .
Tt's due for October
release.

N

-
. ’ S
‘Evita’ fever
WITH ‘Evita’ fevs
hitting London in ea
last week, the d
album of the mus!
written by Tim Rice
Andrew Lloyd Wel
was certified platinui m,
the eve of the apenin
the stage show
Meanwhile an o
cast album from the
i# to be recorded
month for earliest -
sible release, The albu
will be packaged In
sliver gateloid sleeve and
will retall at £4. 10.

Nolan Sisters’
'20 Hits’

THE NOLAN Sis
reiease thelr new
20 Glant Hits' this
backed by a
TV advertising ¢
palgn
The album con
thelr versiona of hits
‘Mull Of Kintyre'
‘Chanson d’Amour’, &
singte, 'Don't it
Your Brown Eyea e’
ts relensed simufl
neously

Cornwall ve

LIVE ROCK and p
return o Cornwall |
July 18 with the ope
of a new 2 000-caps
venue In St Austell.
The Ne¢w Corn!
Riviera Lido ‘wilf
weekly showa ih g1
the summer featuring
name biands, open
with the Rubsttes on
18,
Sald the Lide’s n
ager, Mr Graham Mel
1y "*St Austell was &
name in when
hested groups ke
Kinks 16 years uge:
are determined that il
be big agatin. >
Other fortheo
tractions include: G
(July 29), The
{(August 5), and Sham

-y

.
Incredible
.

again
HOT ON the fieels of
“‘psychedelic reviv
the Incre
8tring Band are ba

Or half of them at
Robin Williamaon,
the late sixties
beloved of hippies
where has resup

and last

signed a new deal
Criminal Records.

As a result his
album for four yea
be released on
'Amertcan Stone
a collection of
and acoustie
written and per
Willlamson and
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ON YOUR screens saon, ‘The Great Rock * indle' i
$ 4 . Th n’ Rall Swindle', starring the controversial
-ff;:;;tol:! fu,:mrvd above is a scene from the official Sex Pulol'sgﬁlln, showing Jl‘;:('
- g ng of 'No-One Is Innocent’ (released this week) in Rio de Janiero. Left to right

re: Paul Cook, Ronald Biggs, Steve Jones and Malcolm McLaren.

Vibrators bust

_?;'l':‘\ysvll:;('?l,’lilglVl‘. BY TIM LOTT
2 ATORS, who revamped their line - up earller this year by chai
guitarists and adding a keyboards player, have uplI;t up. % i e

The decinion came eariier this month following thelir last stngle ‘Judy Says’,

Knox and Eddie, lead vocalist and drummer reapectively, may continue under the
Vibrators banner, but baasist Gary Ellls (who joined the band last yeur after Pat
Collier left to form the Boytriends) guitarist Dave Birch and keyboards player Don
Snow will pursue projects separately.

Said Ellls: ‘‘“The Vibrators were going backwards. The split had been welling up
for some time and it had to happen. We were on a downward slide. **

The Vibrators first came to prominence at the tall end of 1976, after signing to
IIAI( They releancd one single ‘We Vibrate’ before moving to CBS in 1977,

With CBS they releascd two albums, ‘The Vibrators' and ‘V2* and hiad « minor hit
with ‘Baby Baby’.

4+ At press time the Vibrators' last gig was set for this 8aturday (July 1), at a free
concert st Guildford Surrey University. The band are due to appear at 10 pm.

Magazine’s single date

HOWARD Devoto’'s Magarine are to play the oniy L.ondon date on their forthcoming
tour at the Theatre Royal, Drury Lane on July 23.

They'l] be supported by the Zones, and Uckets go on sale trom July 3. One other
date has been added to the tour which starts in Birmingham on Saturday, (July 1).
Magazine play Malvern Winter Gardens on July 21

Whirlwind headline

Contemporary rockabllly band Whiriwind kick otf their first headlining tour this
week under the banner of *'The Teen Dream’

Confirmed dates so far read: Folkestone Leas Cliff Hall, July 1, London Dingwalls
5. Bristol Granary 8, Lincoln AJ's 8, Newport Stowaway 12, Swansea Clrcles 13
Wolverhampton Lefayette 14, Dudley JB's 16, Chrisichurch (Dorset) 18, London
Nashville 21 and 22, Bournemouth St Stephens Hall 26, Manchester Rafters 28,
Liverpool Erics 20, Newbridge Institute 30

Lindisfarne drop out

LINDISFARNE have pulled out of the July Wakes Festival due to take place at
Chamock Richard, Lancashire on August8andé.

They were to have headlined the event — one of the biggest in the folk calendar
But their manager said this week: ‘“We are not a folk band and do not wish to be
associated with folk festivals at all. And since the organisers have not promoted the
festival we feel the whole event is a farce

Lindisfarne still play this year's Reading Festival on August 26, as well as
headlining at London Hammersmith Odeon on August 4

Orbison
back

RENOWNE.D sixties heart throb Roy Orbison retums
to Britain in August . . . for a week at the London
Palladium.

The American singer, famous for hits iike 'Pretty
Woman', 'Only The Lonely’ and 'It's Over’ playa his
first major British venue for some years from August
21 to August 26, He’'ll be backed by the Ladybirds,
and the Dallas Boys wlll support.

Tickets are avallable now from the box office and
usual agencles, priced at £5, £4, £3, £2 and £1. 60.

+ Orbison makes only one other appearance in
Britain — at a Festival at Alntree Race Course on
August 28, Bank Holiday Monday. He'll be
headlining a whole - day event, and further detalls of
supporting entertainments will be announced
shortly. Alntree Festival tickets will cost£6.

with WEA's Whitfield
label, founded by former
Motown producer Nor-
man Whitfield.

Junior Walker, who
with his Allstars, pro-
duced such hits as ‘Road

Four night
Coyne

FOLLOWING his collabo-
ratlon with Snoo Wllson In

the musieal ‘England | Runner’, ‘Shotgun’ and
England' singer and | 'How Sweet It s’ for
composer Kevin Coyne Is | Tamla Motown in the

to present his own
musical in London

‘Babble’ — a cycle of
songs without dialogue
gets a four - night run at
the Rock Garden from
July 31 to August 3
Appearing with Coyne
will be Dagmar, formerly
of Henry Cow, and Zoot
Money.

‘Women’, the new
album from Kevin Coyne,
is currently being record.
ed and will be released in
October.

‘Roadrunner’
man back

LEGENDARY sax man
Junior Walker has signed
a long - term contract

sixties, will be recording
a new album In the near
future.

Child 2nd

TEENYBOP idols Child
release their second
single this week. ‘It's
On!ly Make Belleve'
comes In a tull colour bag
with a tear-off coupon
which can be exchanged
for a full colour poster of
the group.

Thorogood

DUE TO “popular de-
mand’’ American contem-
porary bluesman George
Therogood releases a new
version of the classle
Madison Shoes’ this
week, on Sonet.

Touk

00 CO, whose new single<] Can‘t Talk Love On The
Telephone Line' has jut been released play the
following dates in July: Paignton Theatre July 3,
Southend Talk Of The South 11, Charlton Valentines
14715, Yarmouth ABC 18, Sheffield Flesta 17 / 22,
Cleethorpes Bunnies 35/ 26, Worcester Hideaway
Club 27/ 28 Blackpoot! Imperial Club 30,

THFE. SKIDS: High Wycombe Nags Head, June 30,
London Stoke Newlngton, Rochester Castle, July 2,
Hammersmith Red Cow 5, London Nashville 8.

DAVE LEWIS BAND: Londan Canning Town Tidal
Basin July 1, Fulham Golden Llon 8, High Wycombe
Nags Head 8.

DODGERS: London Marquee July 1, London
Dingwalls 7, Kirklevington Country Club 14,
Middlesbrough Rock Garden 15, Bristol Granary 22,
Exeter Routes 31,

UK SUBS: Putney White Lion July 4, Coventry Hand
And Heart 7, Landon Rock Garden 10, London White
Lion 18, London Ronntes 24, London White Lion 25,
London Hampstead Ratlway Hotel 31.

1GNATZ: Cambuslang County Inn July 2, Kirkcaldy
Dutch Mill 7, Dumfries Stagecoach 9, Edinburgh
Titfanys 10,

TRAPEZE added dates Maldstone Coilege July 7,
Nottingham Boat Club 8, Jacksdale Gray Topper 9, St
Albana Words Club 15,

THE ENID added dates: Folkestone Leas Cliff
Pavllion Jua 8, Colwyn Bay Dixieland Showbar 18,
GEORGE McCRAE AND HIS NEWBORN BAND
added dates: Hammersmith Palals July 3,
Camberley Ragamuffins Club 7

GLORIA MUNDI whose debut album '] Individual’ 18
released on July 7 play: Mancheater Raftera July 8,
Middlesbrough Rock Garden 7, Nottingham
Sandpiper 8, Swansea Clreles 10, London Music
Machtne 11, Sheffield Limit 14, Birmingham
Barbarella's18.

JUNIOR BROWN: lLondan Music Machine July 6
(wlth Black Slate), Harrow Road Factory 7, Statford
Bingley Hall 17 (supporting Culture), Londoen
Portobello Road, Acklam Hall 21

WHITE OATS: london Music Machine July 3,
Nottingham Sandpiper Club 7, Whitley Bay Rex Hotel
9, Londan Dingwalls 11, London Music Machine 13,
High Wycombe Town Hall 14, Graves End Lion 15,
London Stoke Newington Pegasus london Covent
Garden Rock Garden 21, London Fulham Golden Lion
22, London Kensington Nashville 27, London Islington
Hope And Anchor 28, London Stoke Newington
Rochester Caatle 30,

FRINGF BENEFIT: Weymouth Coliege Of
Education June 30, Lytchett Matrowers Chequers Inn
6, Bude Headland Club 185, Poole Chequers Inn 23,
Middleshrough Marimba Club 27, 28, 29

THE JOLT, whose debut album ‘The Joit' is released
shortly play. l.ondon Harleaden Roxy July 1,
Birmingham Town Hall 20, Newcastle Mayfair 21

Kihn plus for Reading

THE GREG Kihn Band
have been added to the
Reading Festival line - up
for the Bank Holiday
weekend August 25, 26
and 27.

No full running order

New recipe
Heinz

SIXTIES guitarist Heinz,
who shot 1o fame with the
Tornados before starting
4 solo career, is set for a
comeback!

His last appearance
was at Wembtey Stadium
for the rock 'n’ rolj
revival show in 1872 but
now Heinz iz linedup for a
‘sartes of club dates in
July, He plays l.ondon
Lion and Key (Leyton) on
July 2 and London

llson July 8
his moat successfu]
‘Just Like Eddie’,
re - released by

for the three - day event
has yet been announced
and the much specujated
Sunday appearance by
the Patti Smith Group has
yet to te confirmed.

company. Arista, also
refused to confirm ru.
mours that Patti Smith
would be undertaking a
British tour if she and her
group did appear at the

to their

Patti Smith’'s record eading Festival.
have added another
locc man London date
current seli - out tour.
to produce

10CC member Ertc
Stewart is to produce Sad
Cafe's third album.

Sad Cafe are the first
band that Stewart has
agreed to produce apart
from his work with 10ce
and co - production work
with Neil Sedaka. The LP
will be recorded in July at
Strawberry Studios South
in Dorkiag and is
scheduled for October
release.

Heatwave +

SENSATIONAL British
soul outfit ‘Heatwave’

The ‘Central Heating’
crew play an extra date at
the Hammersmith Odeon
on July 3. Tickets are
avallable now.

Sarstedt

PETER SARSTEDT,
back tn the charts after a
fong absence with ‘Bet-
rut', plays the London
Regents Park open air
theatre on July 2.

Tickets are priced at{3,
{2.50 and £2 and the
concert will be recorded
by Capital Radio for
subsequent broadcast.

Celebrate the arrival of summer with a copy of this
album by CELEBRATION featuring Mike Love.

If you've had your ear to the sand lately then you'll
have heard the title track “Almost Summer” Also feat-
ured is the John Sebastianclassic “Summer in the
City” and the soon to be released single“It’s O.K”
written by Brian Wilson and Mike Love. Also on
the album is “We are the Future,” sung by High Inergy.
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TALKING CLASH

RM: Joe. I want to ask you about
your Rosso Brigado T-shirt. Why did
you wear 1t to the Anti-Nari League
Camival?

Joe: 1 wore it because I didn‘t
think they were getting the press
coverage they deserved. Personally
I think what they're doing is good
because although ‘s viclous and
they’re murdering people — you
know, they go around killing
businessman and the people they see
as acrewing Italy up — well, I think
what they’'re doing 1s good because
it's a brutal system anyway, and
people get murdered by the system
every day and no one complains
about that. But when some fat
businessman is shot down in the
streel. everyone is horrified, right.

After they shot Italy‘s answer to
Winston Churchill, Aldo Moro, every
day after that they shot down a new
businessman. And it ended up on the
bhack page of the Evening Standard,
like who won the greyhounds and
who got shot in Italy today. So I
wanted to have my photo took in It,
and put it in the papers. Which of
eourse it wasn't.

RM: Why do you think no one
mentioned 1t?

Joe: I don’t think anyone could see
it!
KM: I didn't notice it untl
someone from Rock Against Raciam
told me about it.

Mick: They were saying: 'How
dare you play the Anti-Nazi League
gig in a stormtrooper's outfit!’ I was
wearing a BBC commissionaire's
hat which we nicked when we did the
TV show, black shirt and black
trousers. And allofa sudden I'mina
stormtrooper’s outfit. And they're
saying to me: ‘'You'redisgusting. '

(Pause as Joe and Nicky kick each
other under the table).

Joe: We're not finished, you know.
You wait till you hear this record.
You'll ump on the table. .

RM: Yeah, we have been waiting
for the album. When's it coming out?

Joe: It's coming out in early
September. The second week In
September.

Mick: Or something. It's coming
out soon.

RM: 1s it finiahed, then?

Joo: We've finished most of it. I've
got two more to sing, he's got one
more to sing. And there’s a few
guitarstodo

RM: Back to the T-shirt thing —
you once said you don’t want to be
like pollticians, but surely doing
something like that ias being
poliical?

Joe: Oh yeah, it’s being political,
but I mean, the bad side of
politictans s that they 're all crooked
and corrupt. They 're all going about
scratching each other's backs. It's
just that we’ve got a tendency to
write songs about the rest of the
world, you know what I mean? If 1
write a song, I don't write about the
lovely girl I saw, I write about other
things. He (Mick) does a bit more
than 1do.

Mick: Yeah I do.

RM: Did you read what Jimmy
Pursey had to say about you & few
weeks ago?

Mick: 1 read what you said about
us,

MRM: Yes, I tended to agree with

m.

doe: Lthink Jimmy's a bitota rip-
off becaum what he does i3, he has
an argument with himseif., a fake

THE CLASH — a band with honesty and commitment, playing for
the people, or just another bunch of hollow, would-be superstars? RM
set out to find the truth — from the mouths of the group themselves.
Unfortunately, the group’s vociferous manager, Bernie Rhodes, also
tumed up for the summit conference. But between his increasingly
silly interruptions, the group’s spokesmen, Mick Jones and Joe
Strummer, came up with some interesting answers . . .

one. He saya: "Well, I was talking to
a member of the Clash the other day,
and I said this, and he said this’ and
he's just making it up. We never had
that argument with him. He does it
afl the time. I mean, he's probably
dolng it sincerely but

Mick: I think they're a good group
and they 1l do really well. 1 think you
probably set him up for some of that
anyway, because you said (puts on a
posh voice): 'l am really very much
in agreement with htm. *

RM: What I was saying was this.
Jimmy said he felt you were letting
the kids down by not playing live
gigs recently, and I agreed.

Mick: We've played to the kids
more than he has.

Joe: Sometimes you gotta play,
sometimes you gotta sit down and
work out what ta play. There’s no
use golng out and playing rubbish.

Mick: We haven't had a lay-off
since Christmas, 1978,

Joe: We want to release an album
that's 10 times better than the first
one, and then one that's 10 times
better than that. Like the Jam and
the Stranglers, they were rushed
into theirs

Bernte: You mentloned somethtng

Joe: Oh no, you shut up, you go an
for 20 minutes.

(‘The tape Is switched off til} Bernie
shuts up)

Joo: We came out with this thing,
we was helping groups. Normally In
this business, people pay — if you
want to support Black Sabbath,
you've got to pay x thousand quid.
We took groupson tour, and we were
paying them, we were subsidising
everything. just like the Pistols have
done for us on the Anarchy tour,
although we had to pay them back
later

Bernje: The Burzzcocks and all
those bands, we paid everything for.

Joe: Jimmy comes on like this,

and Tom, and sitting behind Tom t8
Pink Floyd’'s management, and
behind Jimmy s Mungo Jerry's
management. And sitting behind us
we've got (points to Bernle) himl
You know what I mean? It's
supposed to be right on and dtfferent
and new, but if you look behtnd, it’'s
Just the same c¢-—- passing on the
same money.

RM: But you've got CBS behind
you. What's the difference?

Joe: We nearly had to cancel our
tour because they wouldn‘t lend us
the money to pay for the PA. That
happened yesterday. Me and him
was round there, and he was going:
'Well have to cancel the tour then'
and they sald: 'Alright, alright,
we'll give you the two grand. '

RM: Why aren’'t they behind you
then?

Bemnle: Because Bob Dylan’s in
town

Mick: Oy, hold it, that's enough of
that. Show some respect.

Joe: What, about Bob Dylan? Oh
yeah, he‘s the only one of the group
going ‘o mee Dyjan. Next question.

RM: Let’s pretend Bernie isn®t
present. How are relations with
Bernle? We've been hesring
rumours

Joe: Sometimes it's stormy, you
know. The rumours are a load of
bollocks. There's all kinds of
bastards trylng to take us over,
because they see they can make a
few bucks out of us. They started
these rumours they're trytng to
drive a wedge between us and
Bemte.

Mick: We love Bernle reaily.

Joo: Yeah — even if he is shart.
We argue a lot, you know, because
we're called the Clash and we have
them. People say they ain't gonna
fast long like that, but we’'ve heen
doing ft for nearly a couple of years

RM: What do you argue about?

Jdoe: Everything. We argue about

THE CLASH

dates, tours, songs, shoes, socks,
shiris, television programmes,
telephone bills, everything.

RM: Ah, talking of TV
programmes, this ia another thing
Jimmy was talking about .

Joe: What — "Tuop Of The Pops’?
Yeah, this is the real argument,
right

Mick: The real answer ia that they
only f—- asked us once, and the {—
- record went down the next week!
Anyway, we wouldn't be on that f——-
- programme, It's a load of f——shit.

Joe: What's the point? You're just
perpetrating It. 1 can see the pointof
golng on ‘Revalver’, even though
that thing with Mickie Most in your
paper was really sickening. I can see
the point of going on ‘Revalver’,
because it’s trylng to start
something new and it's a real gig,
you know, it seems like the peop!
are actuatly listening to the bands
But being on 'Top Of The Pops’ and
miming away 18 just perpetrating It,
I would rather shoot our ammo into
something new or not shoot t at all.

RM: But his argument was that he
could change things better trom the
inside

doe: That's a load of bollocks.
Top Of The Pops’ will still be there
when Sham are down the drain.

Mick: that's what we thought
when we signed to CBS. No, that's
what the excuse given waa. Oh, we
can do much more work from the
ingide, when the point was, we aiso
wanted to make records

doe: You can‘t go with a group
unjess you'‘ve got the dough to make
a record and go on a tour, and the
amount of dough for that, that comes
to 50grand. That's whal we had, and
that’s where it went.

RM: So whatl's your financial
position?

Jdoe: Terrible.

Mick: Fair to middling.

Ll = LS el

Joo: Me andhtm (Mick}areb
off than him and him (Nieky
Paul), because we work harder.

Mick: We're not reaily very well
off. What do you mean, our personal
situation?

RM: No, as a group.

Joe: Well, I'll tell you what ¢
finances are, our finances are
we had o borrow two and a
grand to go an this tour next wi
we hadn't managed {o borrow
we wouldn’t have managed to g
the tour

Mick: Yeah, we'redoing all righ

RM: What about Ame
Presumably you'd have to borro
maoney to get to the States?

Joe: Sure we would. We had
chance of doing three dates
America in the middle of this mo
but we had tn knock it on the h
because CBS just weren’t Inter
in supporting ua.

RM: Why not? .
Joe: Because they want us w“s'
over iater and do it properly.
1s what we're going ¥ do

RM: S0 they were acting In your
best interests?

doe: 1 dan’t know, 1 don‘t think
they know {if they’'re coming g
gotng. Every decixion they've
seems to be the wrong one,
since we've been working n‘
them. They don‘t have anybody in
the company who could make a
decent deciston.

RM: Do you regret signing with
them?

doo: Nah, ali companies are
same. They're as bad aseach o
We've never been with
company. so | haven‘t got an,
to compare it 0. It's just, like the
released rubbish. they pieked th
worst track off the album (o rele
asasingle Wit us, they don't know
who we are, or what we’re about or
how to dea) with us, they still
know. All companies are as bad —
they’re all after money. If you
records they’re prepared (o smil
you

RM: So haven't you sold anc
records to carn a smile?

Miek: No, not actually. 1

doe: No, not compared with “
Dylan. I

Mick: They bought David Essex
motorbike last year, and we a
of bullding bricks. He was ging
five quid 4 Ucket for that pe
pantomime he did, that's why he g
a motorbike. I think they act
like to let people believe they’re
happening til} their money runs
David Essex is probably
round In his Limo, stil]l under )
impression that he’s like the most
happening thing in the un
And they let him believe ft,
know, because it keeps him
because the more of that kind of st
you've got, the more the -
that won't be

al
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RM: But David Essex
be comfortadle . . . - y
Mick: No, no, I mean like it
soul, I mean youll a
well blimey, ifonly I'd
of my ways before . . .
hand, If they give me & mo
won't refuse it. Butl
RM: Anot
somewhere was: “We
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Clash talk

Top 10 hit because they won't let us.’

Joe: What ] meant by that was the
radio playlists. Uniess it's played on
the radio you might as well forget it.
And ] can't see anybody ever
playing Clash records on the radto.

RM: Why?

Bernle: Because the music press
hasn't backed us up, no one else has
backed ua up, we're just five people
working very hard. And you can’t
have flve people working against
maybe, twenty thousand

RM: Don’t you think that’s a bit
paranoid?

Joe: Better to be paranoid than
pathetic.

Mick: The last ime we phoned up
Doreen Davies to say why aren't we
on the playlist, she sald: "Well, it
1sn't exactly the sort of musie you
canwork t0.° And as an afterthought
she added: 'Well, you lot don't work
anyway, do they ?’ Well, why is that?
Isour recordtoo tast?

Bernle: It's not paranoid, it's
realistic. The press at the moment
are paranoid people, we ain't, we're
dealing with it, right, we're getting
on withit,

RM: Why do you think it is they
atill dislike you? Is it just a hangover
from the punk thing, or are you still
doing something to get at them?

Bemnie: Of course we are. It’s the
naughty boy syndrome. If you're a
good boy you get rewarded, if you're
a naughty boy you get smacked. Art
reflects soclety, and If Radio One
reflects soctety. then you've got what
youdeserve

RM: Yes, but every group around
hates Radio One, 30 what makes you
any different?

Bernie: We're not trylng to be
better than any groups, we're just
trying to do a job that other groups
maybe find it hard to do.

RM: What?

Bernie: Like — geton with it.

Joe: Like make real records
Records that deal with real things
We're trying to be the best group in
the world. A punk rock group. A
group that don’'t shirk out when it
comes to it. Like telling the truth as

we see It, and not being pald off.
They offer you a bite of the big
apple.

Mick: They've offered ua every
apple

Joe: The say: 'If you change the
words on this single, boys, you could
haveahit.’

Mick: They say you could have the
biggest hit in the universe if only you
took the words piss and shit out of
there,

RM: Right, I know everyone's
asked you this, but can you explain
just why the album has taken solong
to record?

Joe: Because records cost so much
that we want to make damn sure that
every groove on that record has
something brilliant in it. If it takes
ug a yeartodo that, then let it.

Mick: As we sald before, we ain't
gonna be pushed into bringing out
dross.

Joe: It's so easy. That's another
way the record company works for
you, right — it pushes you into a
situation where you maybe don't
want to go. You've got to be strong to
say: ‘No, this isn't good enough.’

Mick: We did a John Peel session,

right, and we worked all day and
night on It, and in the end we had to
stop it because it wasn’t going right.
And they sald to us: "There’s only
one group in a thousand that can‘t
actually doit',and ‘If youdon't put it
out, you may not get on it again' and
we sald: 'You should be supporiing
groups who won't put out rubbish,
rather than saytng that sort of thing,
80 you can take your 1930s
microphones and stick 'em up your
BBC arse! ' I mean, the guy was OK
about it, he put it down to drug-
taking, but what we were
complaining about was that

Joe: It sounded terrible

Bernlo: How many copies of

Record Mirror do you sell ?

Joe: Oh my God. Bernie, go out

and get some sandwiches.

{This leads into a long, rambling

tangent from Bernie)
RM: Bernle, why do you always
instist on interrupting? Why can't

TERRY LOTT
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you tet the group talk for
themselves?

Joe: Because he Joves talking. He
can't restst it. He'd rather be here,
butting in than sitting at home
watching telly

Bernie: Well, they're talking,
aren't they.

Joe: Not when you're butting In.

Bernle: Sorry, you didn‘t send me
the rulea

RM: Anyway, what do CBS think
nbout the delays with the album?

Mtck: They think we're the laziest
bastards In the wortd. We used to be
n group. What a f----cheek! Why am
1 even defending this rubbish? 1 tell
you what, I'd like to see any of those
people who do attack us, staying up
aslong as we f--—- have to, day after
day s we love it, right. I'd like o
see all those who say we're lazy do
half as much. Even when you're not
involved with the actual mechanics
of making something, youheads’ full
of it. A whiripool of nonsense.

RM: Have CBS done anything to
speed youup?

Joe: No nothing, they're just
getting worried, I think. They think
we're going to have a big argument
with them. They seem like misers,

CBS.

RM : How do you plan an attacking
the American market?

Joe: We're going to get long wigs
and satin ioon pants, and we're
learning Ted Nugent riffs. We're
going to get a laser show.

Mick: We're going to go heavy
metal and put make-up on.

RM: ] can‘'t really see the
Ameticans understanding you

Joe: They're a bit slow you know,
butthey'll get there.

Mick: There's one or two quite
bright onea.

RM : One thing I wanted to ask you
about was your song, ‘When Johnny
Comes Marching Home.

Joe: ‘again, Hurrah, Hurrah' (the
English Qivil War). It's an ald
American Civil War song. One day it
just popped into my head for no
reason, and I just started rhyming
1

RM: What do
English Civil War

Joa: What I waa trying to say Is
that the war’s just around the corner
— the Eng''sh Civil War — 8o
Johnny haan‘. got far to march
That’s why he’s coming by bus or
underground

¥ou mean by the

RM: Which Engltah Civil War? ]

Joe; Well, for exnmple the one that
happened the other week down at
Tower Hamlets. All those people
attacking them other people. Plenty |
of people think that sort of thing 1s a “
good idea. I was reading about that
tennia player. . . 4

RM: Oh, Buster Mottram.

Joe: yeah. He was sitting there In
a club full of people going: ‘le
you tell ‘em, good for you mate’.
there's the Monday Club. There are
plenty of people who agree with ‘F
rampaging down the street doing |
people In just ‘cos they've got a |
different colour. Plenty of people.
And like In 10 years' time. the
country's going to be divided |
between those who think it’s a good
idea and those who think it’s a bad
fdea. So it’sa folk song, that’sell.

RM: What do you think about the
people who say the power of qu ;

Front has been exaggerated?

Mick: in 1928, right, Adolé Hitler

ot2.8 cent of the votes. By 5
flght, g;rm was no one voﬂn;t h
anyone else. That was only a matter
ofl0years.

Joe: By 1823 he was Chancellor.

Mick: The National Front ¥
might have been slightly ove
emphastsed, but the whole thing ls
much bigger ball game than justth
Front. It's more than that.

Joo: The song also takes the
out of the people who say: ‘Oh yeah,
it’'s gonna happen’. Cos it go |
'‘Aha, haha, 1 told you so, hui 4
trala’, says everyone that we know.
And then it goes an to make the po
but who did anything about 1t?

We piayed a gig in Birmin
week after the Anti-Nazi
rally, right, and it was on the
page of the Sun, right, some
guys in Wolverhampton opensd
car window and fired a shotgun &t
bunch of West Indlans. ~

Mick: It happened the night ‘_‘j‘
were ptaying there. We went out 3
next morming and read about it}
paper

Joe: If people go firing shotgunsat"
you, the first thing you're gonna do,

‘The War Of The Worlds' is
widely recognised as one of

H. G. Wells’ most original and

inventive science fiction
stories. Now this compelling

novel has been transformed by

Jeff Wayne into a masterful

"becomes abrilliant
adventure in
rds and music

2-record set with namation by
Richard Burton and the voices
and music of great artists like
Juhie Covington, David Essex,
.LT J H‘ ‘)’W._ﬂ’ » D_..L_hl L Ottv

0 Partridge and Chris ThompSom.

Tiie 2-record set comes complete
with a fuli colour 16 page booklet
illustrating the story.

The fust single frain the albe
Fofever Aut o3
Justin Hayward.
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Eet your own shotgun, I mean. that's
how 1t escalates. Think what the

atmosphere must be like down
"l;ower Hamiets what are the
m:r::ﬂnllls pllln§ up to protect
elves with? It i
bitsotatick. PR 5
RM: S0 you think it's still

escalating”

Joe: Sureitis. Sureitis

Mick: I was talking to some guys
who were actuaily down there, and
they were saying #t was just a
Personal problem, but now the
Mmedia’s got hold of it, they were very
well aware that the papers are
Eobna be down there and they can

.5:1 Lhe:;‘:lctures in the Sun. The
me g happened down the
Kings Road in the summer. It could
be just that we're changing the area
from Kings Road to Brick Lane. I
don't think they care about politics,
they just see it as toughies and weak
People, right, and they don't see it in
terms of any political thing
Whereas in Italy, they make thelr
Political allegiance at about 18.

RM: What's your reaction to kids
doing that?

dJoe: What, bashing Pakis? I f----—
teil ‘ern to lay off

Mick: I tell ‘em to lay off, Isaldto
them, you're just dolng it for the
papers,

doe: They should go down the
House of Commons and bash up the
Ppeapie in there

Bernie: Or Radio One.

RM: Do you think you've changed
any of their attitudes?

Joe: Well. tt depends on whether
they want to piek up on the words in
our songa But if they don’t want to,
they don’t want to. You can't force
them to listen. You can only do so
much. you can only sing and play

Bernie: You can take a horse to
water

RM: Have you got any evidence
that they've put your words into
actions?

Bernie: Your circulatlon has
zpomed up since people got into that
kind of comment instead of just
singing aboul my girlfriend

TERRY LOTT
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RM: But you've still gol kids
beating up Pakistanis

Bernle: There's a lot of Pakis who
deserve it

Mick: I don’t think anybody
deserves that

Bernie: But people are gelting
bashed up everywhere. Cromwell
staried bashing people up. We'renot
talking about mushrooms

KRM: What ARE you going on
about, Bernie?

Bernie: Rats in a hole. You takea
drive round Ealing, there's so much
space you drive roynd thé city,
and everything’s so concentrated

Mick: You should move all the
skinheads out to suburbia

Bernle: Give them all
house, a jovely council house

Mick: You're golng to do this, I
suppose

RM: So who's going to put up the
money?

Bernte: I can’t afford to put a PA
together

Mick: They give them nice houses
out in Stevenage, new towns like

a nice

that, and. they become instant
ghettos
RM: Anyway after what

you've said about the political

sfluation, will you contlnue to
support Rock Agalnst Racism?

Mick: We were going before they
were

Joe We are we. F---Rock Against
Racism

Mick: We've never needed to
affiliate ourselves with little
organisations. When they came out
with RAR everyone was golng yeah
Not at all! Not atall. They've got the
Soclalist Workers' Party pushing
them We've been dolng it our own
way, we don't need an organisation
toback usup

Joe: We just do it when the way we
Iive, you know what I mean. We
started playing reggae whe
everyone was saying white men
can't play reggae, just like they used
to say white men can't play the
blues. On our lours we took lots of
heavy dub stuff the kids had never
heard

Mick: In Scotiand they'd never
heard It. They were pretty amazed
In a lot of those places, they don't
even know there is a problem. In
Scotland they say! 'Oh we don't have
the National Front up here. What'
thatthen?*

Joe: Let us ask you something

Let's ask you why you think we're
finished, that you're so cosily in
agrecment with Jimmy

RM: I didn't. I said — oh hang on,
let’s see the quote.

Mick: What about what you said
about’'White Rio’?

Joe: I think you were a bit hasty in
saylng we werefinished just because
of one naff gig. Every group does
naff gigs

Mick: I thought it was all right.

Joe: I thought it was naft

RM: What?

Joe: The Ant! - Nazi League glg.

RM: Right 1 waa disappointed
with that gig. 1didn’t say you were
finished. [ just sald 1 was
disappointed with that gig

Mick: You'd better blame the
Rock Agalinst Racism sound system,
because we were [--—--great

Joe: They turned it up for Tom
Robinson Anyway, if you want to
know about ail these groups and
Rock Against Racism, the truth is
that we had the plugs pulled on us.
We've gotiton film

RM: Look. I don't care what sori of
inter - group politics was going on
backstage. I watched you from out
front, and from there. the Clash
dldn’t sound too good

Bernie: Yeah, but you're a eynical
jaded journalist

RM: I'm not a cynical jaded
Journalist, any more than you're a
cynical jaded manager

Mick: Or we're a cynical jaded
group

Joe: You are, because you get all
your records {ree, and you get to
meet all the stars

RM: So that's one of the perks of
the job, like one of the perks of your
job is getting to travel round the
world

Joe: Yeah, but if you had to part
with your own money, It would be a
different thing

RM: | agree, but what can you do
about it? It's just as bad for you to
prejudge us as it is it is for us o
prejudge you

Rernie: So why don't yousay what
youmean?

RM: What? We do.

Bernle: Do you know what you
mean’

RM: I don’t know what you mean

Mick: If you hate the group, say
0.
RM: ] don’t hate the group I was
disappointed In one gig, and since it
was the only gig you'd done in six
months, it was ali I had to judge you
b

yBernle: We trusted people,
because they sald they were from
Rock Agalnst Racism

Mick: And I don‘t think you should
disclaim that, because jt would
make an admirable cause into a
shambles. It was a very important
thing from where we stood, but it
was still an admirable try. And on
the next tour, we'fl put it right,
without another group pulling the
plugs on us.

Joe: 1 think the reporting on the
whole affalr was reafly shatiow
because

Mick: No one mentioned that other
groups hired lots more bodyguards
than us 1 think it's important
considering we couldn't get a glass
of water backstage, but the others
could

RM: Yes, but agaln that's
backstage politics. You can't have it
both ways — on one hand you're
saying the event was more
important, and on the other you're
saying [ should have gone Iinto all
that sort of aquabbling.

Mick: We weren't particuarly
squabbling, we were ealing shit
What I'm saying is you should
understand all the facls, right, but it
doesn't bother me that we looked
bad. or anything, because the event
transcended al) that stuff.

RM: Agreed

Joe: Thir 15 costing me
hour. I have to go to the studio

Joe leaves The interview then
disintegrated Into general
confusion, with Bernie taking over
answering the questions, making
unfounded accusations, and general-
ly making a ocomplete prai of
himself

£80 an

Listed tracks include:

The Eve Of The War

Horsell Common And The Heat Ray

The Artillery Man And The Fighting Machine
Forever Autumn

Thunder Child

The Red Weed And Parson Nathaniel

The Splrit Of Man

Brave New World

Dead London

Epilogue.




10

Record Mirror, July 1, 1978

'ORRIBLE CREATURES,
Martians. Roaming around
the countryside in giant war
machines zapping hell out of
the local inhabitants. The only
good Martian is a dead
Martian, or so science fiction
writers would have you
believe. A pity, they're
probably quite friendly and
cuddly really

Back when spacc travel was an
impossible dream, H G Wells wrote a
rotlicking yarn called *The War Of
The Worlds' foretelling laser boams
and an interplanctary dust up. Now,
in stunning packaging, comes ‘Jeff
Wayne's Musical Version Of The
War Of the Worlds'. Richard Burton
narrates the album and artists include
Phil Lynott, Julie Covington, David
Essex and Justin Hayward

Jeff, who is a composer arranger
and producer, was looking for a
musical concept and his father
suggested Wells® book. Jeff spent
ages wandering around the Surrey
countryside where the book was set
and production took three years to
complete. Before work could begin
on the aibum, a lawyer had 10 track
down who owned all the nghis

“I*ve been asked why | didn’tdoa
more modern book, " says Jeff
*¢ *The War Of The Worlds*
outshines some of the science works
today. You can call Wells a visionary,
his writing style has stood the test of
time and will vontinue to do so

**Yes, being invaded from space is
a possibility, who's to say that
anything out there is necessarity
friendly? Look at what we do to
ourselves on our own planet. We're
sharing the same resources and yet we
just don't get on that well together
Onc of the songs on the album is
called ‘Brave New World® and the
message {s hope that we can get
things together. Maybe unite against
4 common enemy

Jeff suys that' he's ploughed all the
rpvaljics he's made from producing
David Essex into the album and that

the meisterwork has been a labour of
love

I must have spent 75 per cent of
my time on the album over the past
three years. Maybe we could have
used more names on the album, but !
didn'1 want to do it that way. |
wanted to usc people who | thought
would express genuine interest and
have sympathy with my interests and
the ideas expressed in the book.

*‘Richard Burion was appearing in
a play called 'Equus’ and was getting
a bit bored between performances so
he asked his wife to go and get some
books. One of them was ‘The War Of
The Worlds® and he really liked it, so
he was more than willing to narrate
the story.

**[ think the musicians on the
album found it a challenge 1o stretch
themselves and sometimes get away
from the stuff they normally play
When you're conjuring up images of
Martians destroying human beings
then you haye to make an
adjustment

Pretty soon, there's going to be a
plethora of Martian toys and
Jjewellery on the market. Airfix have
also expressed interest in bringing out
plastic construction kits. Jeff also
hopes that one day he'll be abic 10
mount a spectacular stage show with
life size modecls of the war machines
and laser effect. Construction plans
for the machines have already been
made and the effects should outshine
even those of the ELO .

I saw ELO's show and | was
really knocked out by it,”" says Jeff.
**A War Of The Worlds® stage show
is certainly feasible but [ wouldn't
like it to be turncd into a film, unless
it was to be a cartoon. Cartoons are.a
flexible surreal medium and of fer
more scope than an ordinary film.
Techmically, | found *Close
Encounters® superb, but the film was
boring. At the end Spiclberg should
not have shown-the afiens and allowed
us 10 usc our imaginations. He
answered too many questions. On
“The War Of, The Worlds' 1°m posing
Questions bur-l'm nos answering
them all. 1 hope that people will go
home wirh album. put it on'the

Sounding out Wells

ROBIN SMITH meets Jeff Wayne who masterminded and wrote a musical interpretation of H. G. Wells’ War of the W

Pretty soon there’s going
to be a plethora of
Martian toys and jewellery

on the market

| team of people whi

stereo, close their eyes and conjufe
up images in their brains.**

Jeff admits that he might be ta
something of a gamble with the
album. But sales are going well af
London store has put up a three
dimensional display in one of itg
windows. Over the years, Jeff has
bullt up a mini-financial empire ¢
Includes publishing, merchandising’
and electronics. If you want to usé
the World Cup logo, then you ¢oi
to onc of his companies and pay &
license fee,

‘L haven't got a huge empire's
I'm doing alright,*’ he says. *"OX
the years ['ve never been bank ?
but in business you feel like a o
gambler and thal can be very
exciting

*You have to avoid people
you you're marvellous then ripp
you off the next day. The s »
had | put down to commen sens

Some years ago Jeff studied to
a journalist. He also coached
but realised that everything else
would have to take a back scaf fOF
music,

**1 would advise peogic to
a recording studiorand learn
do things from the bottom. st
something lowly like a tape @
That way you can get a feel of
things run and be part of thas

So what of the future? Ase ¥
planning a whole scriﬂ:é
concept albums? The field is
limitless,

**1 think that thes album
good tribute to the book a
man. There's a convention
Newcastle where Wells' som

work, so 1'm hoping 10 meett
have been looking at some
books but as sdon as you 48
that you want (o use a boc
somcbody clic lmmedi
and buys up ail. the Ty
stop you. Film companies

i o do that. ls's;possi
might use an original
*But my wife is

soon, sof "y
pradiiog




Record Mimor, July1,1978 11

A NEW SINGLE,OUT NOW

MANY TOO
MANY’

C/W 'THE DAY THE LIGHT WENT OUT'
'VANCOUVER’

Produced by Dovid Hentschel
& Geness

.

Marketed by Charsma Records

K
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eGLES

THANKS TO the wild success of a
party for Radyio the previous
evening, and the amount of alcohol
inbibed, this week's singles’
reviewer, Ros Russell, had to be
assisted by Tot Taylor and Simon
Boswell from Advertising. To start
off on a high note, we have

SINGLE OF THE WEEK
THE SEX PISTOLS AND RONALD
BIGGS: ‘'The Blggeat Blow (A Punk
Prayer By Ronald Biggs)’ (Virgin
VS 22012) e/w 'My Way' by Sid
Vicious. A superb publicity stunt. So
Malcolm has turned the Pistols into
acircus

Simon — It's very well produced,
and it achieves what it sets out to
achieve. It's quite funny and has a
good chorus. The lead gultar is like
Chuck Berry revisjted

Tot — like all punk records. 1
think it's got more melody than most
of their songs, but I don'tlike the Sex
Plstols and never have. Also, I met
Steve Jones outside the Marquee and
he asked me it I was looking for a
fight.

Simon — the Sex Pistols are {n the
fortunate position of not being taken
seriously and that undermines the
shock effect. Because you expect it
of them, you find it amusing. It
doesn't pretend to be anything other
than it is. And as for Sid's truly
brilliant contribution

Simon — 1t’s brififant!

Hysterical laughter as 81d wanders

about the scale looking for the right
notes. )
Tot — It would have been better if it
had all been .slow, ilke the start,
instead of speeding up. I think he
sings it almost as good as Frank, In
fact, if Sid and Frank could get
together and do a duet, it would be
the record of all ime. It's much
better than I thought it was going to
be.

OO-STAR SINGLES OF THE WEEK
ANDY ARTHURS: ‘I Can Detect
You (For A Hundred Thousand
Miles)’ (TDS 3). Simon — Brillant
drum sound, should be a big hit.

Tot if it gets on the radio.
He has a lovely voice, a great
singalong chorus.

JUDY TZUKE: ‘For You’ (Rocket

ROKN 341). Tot — It sounds like
Judee Si11, I Uke it
Simon — It sounds boring.

Casting a deciding vote, I didn’t
Hke it either.
DISAPPOINTMENT OF
THE WEEK
THE CLASH: ‘White Man In
Hammeramith Palals’ (CBS 86383).
The Clash go reggae and it's not very
fnspiring. 1 think it's a weak song.
Tot — They're supposed to be all
political, but you can’t hear the
words, so what's the point? It's so
repetitive. Anyway. the only reggae
record I ever llked was °‘Young
Gifted And Black’. If it didn’t have
the Clash written on it, it could be
anybody. The B side 'The Prisoner’
ts worse. They should have done
‘Janie Jones’. But the backin
vocals are sweet and melodlc.

don‘t know why they don't get a good
producer

Simen — They're just paying lp
service,

NEW WAVERAMA OF THE
WEEK

HUMPHREY OCEAN & THE
HARDY ANNUALS: ‘Whoops A
Duaisy’ (Stitt BUY 29). Tot — lan
Dury” You don't need: another Ian
Dury. They should have put out
another Yachts single instead, How
can they do that?

Simon — It's like 'Come To The
Cabaret’

PISTOLS’ CIRCUS
HITS TOWN

“The Biggest Blow

A PUNK PRAYER by Ronnie Biggs

KRYPTON

TUNES:
Visfon" (Lightining GIL 346). The
sleeve says 'Limited Version’ and it
should be. It's not worth putting out.

‘Limited

After much head scratching we
decided it sounds exactly like a
Strangiers’ riff, but the band’s
name's good.

THE REALISTS: ‘I've Got A Heart’
(Stift OFF 4). Tot — It sounds a bit
ke Dwight Twilley in his post
Sparks’ phase.

THE MEMBERS: ‘Solitary Con-
finement’ (Stiff OFF 3). It sounded
to me as if they were singing in a
deliberately thick style.

Tot — I know a couple of them and
they're really intelligent, not dorks
atall

Simon — Social comment.
HOW DID THEY GET IN
HERE RECORDS OF THE
WEEK

THE KRAUTS: ‘Holiday In
Germuany' (RCA PB 3540). Tot —
Sounds llke Kenneth McKellar
Simon — Sounds like Terry Dactyl.
Together — It's not as good as ‘Ich
Liebe Dich*

Well, I liked it, even if it’s not as good
;s".llo':h; Dowle’s ‘Tourists’.

INSPECTOR JACQUES

CLOUSEAU ET La HUSIQ?% DE
L'ACADEMITE DE LA SURETE:
‘Thank Heaven For Litde Girls*
(United Artists UP 36406) Simon —
Smash, that's an order.

THE KENNETH MCKEL-
LAR FILTHY RECORDS
AWARDS

THE KENDALLS: ‘I’m A Pushover’

(Polydor 2058 028). Tot — It's about
you Silmon. Horrible, can we ake It
off?

DC LARUE: 'Do You Want The Real
Thing?’' (Pye TN 28743). Tot 1
hope this Isn't sexually suggestive, 1
don‘t like records like that. The only
people who can get away with that is
Jane Birkin and Donna Summer.
SALLY J: 'Secret Love’ (Blrds Nest
BN 107). The same as before, but
specded up.

HARO & THE SALSOUL
ORCHESTRA: ‘You're Just The
Right Size® (Salsoul SSOL 116). Tot
— 1 think it's disgusting
Simon — It IS disgusting. This
record’'s the wrong size, by about
three minutes.

THE JOY: 'Come Running’
(Fantasy FTC 139), Oh no, It's
getting worse.

Sheila: (How did she get in here —
ED) It's a horrible version of the
Van Morrison song f{rom the
‘Moondance’ album.

TONY JACKSUN: ‘Come Aganin’
(Saike STEP 1). An EP which
sounds as though it was recorded in
a zinc bucket.

Tot — It's got a good start. sounds
like the Shadows.

The optimism 1s quickly dispelled as
the dreadtul lyrics roll out — “It's
been nice having you / I hope you've
enjoyed it too / So if you want / You
can come again.” Hysterical
taughter

(PAUSE FOR KENNETH MCKEL-
LAR INTERMISSION — NOT FOR
GENERAL RELEASE)

OH GOD, NOT ANOTHER
ONE OF THE MC CAR.
TNEY FAMILY RECORDS
OF THE WEEK

KATE ROBINSON: ‘Tomorrow’
(Anchor ANC 1034). This lady is
Paul McCartney's 18 year old
cousin, but I don’t think much of his
talent has gone n her direction. Her
SONgs are pretty, but ineffectual.

Tot — Why didn't they send a
picture? I want to know what she
looks like.

Simon — She should have done
‘Yesterday’.

Tot — 1 quite liked It, it's got a nice
bit in It . . . anh! It’s trom ‘Lost

Horizon', that's why 1 lked It
They've nicked it!

ODDBALLS OF THE WEEK
ROBERT GORDON: ‘The Way |
Walk' (Private Stock PYDD 2). At
iast! A good record! And one we all
agree about!! Adam Falth type
wobbly vocals, second generation
Buddy Holly

Siman — His voice is a hybrid of all
the rack and roli singers you've sver
heard

Tot — If you've got big ears and
show them like he does, you must be
a nice person. I sympathise with him
because I've got big ears too.
THE HUMAN LEAGUE:
Bolled' (Fast ¢). Stmon It looks
interesting and in mono. Oh,
sub Kraftwerk I'd say. But. being
:‘l,nd. maybe It's supposed to be

Being

Wel i
L it’s supposed to be ht
R\nk it's boring .
NTERVIEW: ‘Birimingham’ (Vir
gin V8 218). Gets the best c(over
award of the week and 1 really liked
the call and response they worked in
the chorus. Productien’ was good

and the guitar interestin, Coul
a hitif it gets the airplay E o

~

AND NOW THE ONES WE
LISTENED TO, THEN
IOOK BITES OUT OF
ADY10: ‘Is This A 2
(Artisa ABI;T 198). slé';';';f:"'bfz
churlish to be nasty about it when
they threw such a good party — and
for what it is. it's not bad Bound to

‘!;fu?hn.hulnuugoodasuack&

THE RUBETTES: ‘Goodbye
Gray' (Polydor 2059 042). [ tho
they were getting better,
obviously they're not.
Simon — The Rubettes are one
tavourite bands
ROSETTA STONE: ‘Shella’ (]
vate Stock PVT 158). A re-wor
the song by Tommy Roe. The
changed some of the words, b
the arrangement, so they hav
brought much to the song, In ¢
they've made it clumsier,
GIMIK: ‘Dancehnll Queen®
MR 1), That's the wonder of Wo
this group are backed by |
chalnstore, Very much like
Rollers and eould possibly bea
MARSEILLE: 'Kiss Like Rock .
Roi!’ (Mountain TOP 39). Sin
What does a kiss like rock and’
mean? But it could bea hit. F
I thought it was pretentious rubb
R LOUIS: ‘Knocking
Door' (Iniand WIP §
Tot — yet another rendition of|
terribie song. 1 think Bobh D
awful. 1 would go to see him if
playing in the local pub.

CHRIS EAST: ‘Where Will
Now' (GTO GT 227). Shme
Country and Western disco, It*
that original disco beat.
sarcasm)

EL O0C0: ‘Masquerade’ (
25782). Simon Too slow 1o da

to
Tot — 1t's masquerading a
TRI

Janerio’ (I’ye). FATBACK:
Girin'  (Spring). RANDY
MAN: ‘Just A Kid® (P
LEVINSKY SINCLAIR: *
The Line' (Churlsma).
CAINE: 'I've Never Been
(Pye), FRANK JENNIN
erybody Needs A Ralnbow® (

My Mind’
SPIRIT: ‘Nature's Way*' (
SHADY: ‘Nine Times Out
(Arjoln). ALAN PARSBONS
JECT: '‘Pyramania’ (A
FUNN: ‘Living With L
(Logo). ODC: ‘1 Oan't 3
On The Telephone Line' (Al
PEARL Ilishers duet
PRIME FORCE: ‘Disco
(Ariols). RACEY: ‘Bab; ’
(RAK). GERRY RA
‘Mary Sketfington’ (Logo).
DAY NIGHT BAND: ‘G
Danee Dance’ (CBS).
MASON: “Will You St
Tomorrow' (CB4). KRIN
FERSON 0 rita cool
Please’ (Monument).
BRUCE AND THE B
Ain‘t Mishehavin’ (E
DEVILLE:

(Blackway).
Trash’® (A&M). -
Finally Get To Y

JOHNNY RIVERS:
The Music’ (Polydor).
feature on the varyl
awfulness and have
originality in cornmon

BUT A SPECIAL
NONCHALENCE:
Boogie Pt 1I' (Private
134). Tot —~ The
adorning the cover
looking girl I've se
she wants to take
night, I'm game,
doesn’t bring her re
ATRR . . .,
Decea’s records
indestructble —
for a hair of the d
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IS THIS A
RECORD?

And does Barry Cain
really deserve a Clout?

GUINESS BOOK OF
RECORDS

MOST ALL GIRL SOUTH AFRICAN
GROUPS

The country with the largest number
of all girl South African groups 1s
South Africa They have one —
Clout.

MOST PANTS THROWN ON
STAGE WHERF. ALL GIRL SOUTH
lA:(;uCAN GROUPS ARE PLAY-

Clout, the all girt South African
group have had more men's
underpants thrown at them on stage
than any other all girl South Atrican
group — twopatrs (unfortunately we
cannot ascertain whether they were
boxer shorts of Y fronts)

MOST ALL GIRL SOUTH AFRICAN
GROUP HIT RECORDS IN THE UK
The most number of hit records any
all girl South African group have
had in the UK 1s one — ‘Substitute’
by Clout, the old Righteous Brothers
song

MOST ALL GIRL SOUTH AFRICAN
GROUP HIT RECORDS IN
EUROPE

The most number of hit records any
all girt South African group have
had In FEurope is one — ‘Substitute’
by Clout.

MOST NUMBER OF INTERVIEWS
A BRITISH ROCK PAPER HAVE
HAD WITH AN ALL GIRL SOUTH
AFRICAN GROUP

The most number of interviews a
British rocl paper have had with an
all girl South African group is one
{or two If you count interviews with
two girls from the same group as
being two interviews). The paper in
question is RECORD MIRROR. The
South African all girl group In
question is Clout from South Africa

The girls Iln question are Cindy
Alter, their 20 - year - old.rhythm
gultarist and Glenda Hyan, pianist
and co founder and blonde and 23
and slightly inaudible on the phone
from Johannesburg.

That's where they both were when I
spoke to them. There can't be many
people that have spoken to two
members of an all girl South African
group in Johannesburg from
London. 1 was Interested in this and
contacted the Guiness Book of
Records.

And sure enough

MOST TELEPHONE INTER-
VIEWS WITH TWO MEMBERS OF
AN ALL GIRL SOUTH AFRICAN
GROUP IN JORANNESBURG
FROM LONDON.

The most telephone interviews
with

But I won'‘t bore You with a mere re-
statement. Instead I'l] simply bore
you with the interview

Cindy — ““Qlout have been together
for a year. Before I Jotned then |
taught guitar to kids tn my parents’
back garden -

Youmean

MOST NUMBER OF EX-GUITAR
TEACHERS IN AN ALL GIRL
SOUTH AFRICAN POP GROUP

is one?

“Yes. Anyway, there are five giris
in the band and we play 1

Real heavy punky rock nun, au
suspenders and leather and French
knickers and fishnet stockings with
seamsand

*No, no, no. We don't go out of our
way to be sexy. We simply like to be
feminine and play commercial
music. This is a very conservative
country and there's no way punk
would ever catch on here.

‘'We have a few running around
though. But don't think we're
musically deprived. Sure, there
may be a shortage of itve bands but
there's a heavy disco scene where
we get to hear all Lhe iatest
records.

MOST NUMBER OF PEOPLE TO
SEE AN ALL GIRL SOUTH
AFRICAN GROUP IN SOUTH
AFRICA.

The most number of people
attending a concert (alfresco) where
an all girl South African group
played was 20,000 in Capetown, The
group was Clout

‘And it was multl racial. In thal
respect South Africa is just like
anywhere else. Pollitics doesn‘t
enter into it

Nor do male grouples. *Men are
more subtle than women when it
comes to musle they don't
scream. But the other night while we
played in a night club two guys
threw their pants on stage. 1 pleked
them up and asked If they were new
or second hand. But no one said a
waord,
Cheers Cindy ¢ue Glenda. Hi
Glenda.

‘Hullo

SHORTEST PHONE INTERVIEW
TO A MEMBER OF AN ALL GIRL
SOUTH AFRICAN GROUP IN
SOUTRH AFRICA
The shortest telephone interview to
South Africa with a member of an ail
girl South African group is three and
a half seconds. The girl was Glenda
Hyan of Clout.
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IsThis A
Love Thing?

This is the singfe to really get
offon. From the band that started at
the top with Jack and Jill, comes the
Drsco funkin’dance single of the
year taken from their dynamite
album.- Raydjo!

PLAY YOUR RAYDIO
REALLYLOUD

IS THIS A LOVE THING ARISTA 193
ALBUM RAYDIO SPART 1041
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A youth that could no
more |dentify with flower
power than with the
House Of Lords

The bootloose and fancy
free summer of 68 was
the skinhead sartorial
peak. Daylight hours
required spotless Ben
S8hermans (tapered natu-
rally), clip on braces,
Levis or Sta - Prest that
wavered nervously a
clear two Inches above
the demon black Dr
Martens which seemed to
pulsate with a life of their

own
Night time mean-
derings demanded an

but more violent and classfer th
The hobnail hobo was the
with time on their hands.

UNDER YOUR
SKIN S

LIGHT & BITTER was the drink, the complexion and the attitude
of that unigue sixties animal — the skinhead.

He appeared quite suddenly on the street — a mod derivattve

an the marauding Margate model.
personification of working class youth

By BARRY CAIN

infintely more elegant
approach. The Mecca
machos pulled during
dream time sessions
wearing two - tone mohair
sults (all made to
measure by the way. Off
the peg whistles had the
perpetual plss taken out
of them), scrupulousty
polished brogues, college
ties and the customary
Sherman

I for my sins was one, or
more accurately, an
unsuccessful one. 1 never
possessed as much bottle

as my mates, my braces
used to fly up my back
every five minutes which
was distinctly uncool, I
preferred watching QPR
to Arsenal and I couldn’t
afford Dr Martens be-
cause I was the only skin
In my clan who still went
to school at 18.

And of course there
were the crops. Ah, the
crops. I once owned, I'm
rather ashamed to admit,
& crooked fringe that fired
dandruff Into my eyes

Tm fed
up with
being
asked
if I was
in that
racist
riot
down
Brick

Lane’

iike 8 machine gun every
time I took a step.

But then I had my first
crop, And a whole new
world threw open its gates
to me. After [ parted with
my 40p I felt ltke a man.
Girls began to notice me,
unfortunately [ didn't
notice them because all
that dandrutf had half
blinded me.

But that whole era was
doomed

Paki - bashing sel in
Sheapskins and Crombles
shot up in price. Filared
bottom strldes became
fashionable and somehow
they just didn’t go with
boots. Somehow ‘Djangos

Van McCoy "My £

Fantasy”b w “You're So
Right For Me” 12 MCA 370

Go i
thecla

e

MQA

B s, ol

You'll have o be quick if you want 1o catch this disco duo.

Two limited edition 12" records. Shirley Elhs’ much sought-after “Clapping Song”
and “The Name Game; plus two other lively tracks — MCA's first EP Van McCoy's
"My Fovounte Fanlasy,” his first single with MCA. The first 10,000 of both records
are avarlable on 12" 1n special bags. The Shirtey Ellis EP is also available
i7" in full colour bags with a biography. Get them now

Famcnl Pultaray T | ongonw

Shirley Eflis “The Clappmg Song” “Ever See
A Diver Kiss His Wite White The Bubbles Bounce
About Above The Waler” b w “The Nome

Game*" and “The Nitty Gustty” 12 MCEP1

B1-MwS Ay

Theme' and Deamond
Dekker never seemed to
matler much anymore

Fashion goes in cyclea

Now the Rabelalsian
rabble - rousers are back

But this time the
circumsiances are a little
different. Most of the
skinheada you see loday
are ex punks dis-
enchanted by the middle
class Infllration of that
particplar cult.

They were forced (o
revert to another trend
which malntained the
butchness and still
perpetuated a disquieting
reaction from both com
mentators and peers
alike.

Maybe a kid averheard
his- older brother fondly
reminiscing about his
skinhead past and
WHAMMO an idea, an
Image

A quick perusal of the
brothers' wardrobe rein-
forced the tmages and a
wholescale raid began.

The other day 1
ventured East to exotic
Canning Town where I
encountered a group of
skins in a vast boozer.

Gary Dickle is a 20 -
year - old labourer who
became a skinhead to
forget about weekday
employment authority,

His mate Vince, a 19 -
year - old roadie for a
rock band, became a
skinhead because he
wanted to Ildentity  with
something, however ne-
bulous.

Both are dressed like
their ghostly sixties
ancestors - with the
addition of two tone
Slazenger jackets that
weren‘tin evidence then.

*We get most of our

Lane Market,” says
Vince. 1 boughta palrof
loafers (brogues) the
other day for 1 reckon

you can look like a skin
for 28

The compulsory crop
can now be had for 70p

It's merely a question
of telling the barber
whether you want a
number one. two, three or
four cut. Number one s
the shortest — the Kojk
cut,'’ says Vince

Gary mailntains con
temporary skinheads are
not as viclent

“We're just working
clans geezers jooking for a
good time. But I guess we
have gol something
prove — we're not scum.

“"People think cos you
come from the Fast €£nd
you're a gangster. Birds
won‘t let you take them
home from a dance when
you tell them where you
Ifve.

'S0 that limita your
choice 'cos there ain't
many skinhead birds
around and the soulies
Just don't wanna know

Skin girls are recogni-
sable by their Gypsy Cut
halrstyles (short on top
long around the sldes)
and monkey boots or
astronauts,

Vince sa{s his parents
prefer him being a
skmhead'.oapuru(‘

‘“They even glve me
money to buy clothes now
€os they realise it's a lot
smarter "

Both take absotutely no
notice of politics.

‘"People think we're
either National Front or
Marxists, ' says Gary,
“‘and that's shit. I'm ted
up with being asked ff 1
was mmvolved in that
racist riot down Brick
Lane the other day.

"1 st don't want to
know about any of that
crap. I don't get taxeq
any lower for
skinhead,do 17"

Jimmy Pursey, doyen
and darling of the ?kln
warld. has been accused

being a

ceroptop revival and
reaponsible for pe
ating rock gig violenee s
‘Sham 89 were the
band to really peal
the skins.” says i’
Auppose
gaing to § football m
when you see them p
As for the viol
can get thatl an
Like we said beforse
for a ‘good Ume
more
Jimmy himaseif s
be feeling the »
somewhat. *The r
welcome all the ski
to our gigs is |
preach peace no
lence 2
“If they didn’t
telling them how
18 tn be violent U

them had never beg
rock gig In thelr
Sham came 0

©f spearheading the
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"EVITA: 3
ESSEX: 1

AS SOON as I took my
seat in the Prince Edward
(formerly the Casino
€inema) in Old Compton
Street I had he
intimation that 'Evita’
was going to be a triumph
of presentation

The proscentum blazed
with colourtfu} Diego
Rivera-style murals. The
Magic name of Harold
Prince, wizard producer
of Broadway hit musi-
cals, assured a tight,
highly stylised show
Robert Stigwood's
£400,000 was undoubtedly
well spent in every
department, but at the
end of the show I knew I
had seen another well-
honed song and dance act
under the name of pop
opera

The problem {s that
‘Evita’ 18 pretty thin on
content. It could be about
any ambitious young
woman from the sticks
Who sleeps around clutch-
ing hopefully onto any
man whose wealth, or
Influence she can use to
her own advantage. Ina
nutshell charismatic
tart makes good then
snuffs it.

The drama loses im-

petus around haif way.
By this time Eva has
become a popular radio
personality and actress
who has aftracted the
equally ambitious Juan
Peron. After the mar-
riage and Eva's transfor
mation into glamour
queen and figurehead of
Argentina, it's a long way
downhlll via the Rainbow
Tour of Europe to Eva’s
death of uterine cancer at
the age of 33

Mustcally the drop in
interest comes salightly
later. After ‘Don't
For Me Argentina’ early
in the second half, there s
not one song that comes
anywhere near lhe
Impact of the earlier
ones. However, Andrew
Lloyd Webber's orches-
trations are more richly
textured though less pop
flavoured than any in
‘Jesus Christ, Superstar’

Dazzling stage effects,
Iargely the work of
lighting designer David
Hersey, provide many
visual feasts, especially
during the scene where
Eva and Peron first meet
ata political rally

Minimal but striking
stage design is combined

with effective use of a
movable screen on which
pertinent slides and
n:’ovle footage are project-
ed.

The whoring Eva !s the
glamour role in more
ways than one and Elaine
Page gives a perform-
ance which deserves the
llon’s share of acclaim.

Tim Rice and Andrew
Lloyd Webber have
written her a bit too large
however, Itleaves David
Essex as Che with the
difflculty of convineing us
that he is a character at
all. As commentator,
resident cynic and part-
time cheer leader, his
part Is a muddled one
indeed.

And Essex has but one
good song, 'High Flying
Adored”

The casting of Joss
Ackland In the one-
dimensional role of Peron
is an extra bonus.
Ackland has the rare
knack of belng able lo
sing and act at the same
time. He conveys the
calculating side of Peron
and hints at the ruthless
nature of dictatorship
with its attendant hor-
rors, murders and sup-
pression.

The show ends on a
predictably anti-climac-
tic note

But, as Russell Davles
asked in his spoof review
in the Sunday Times, can
one have reservations

about a show that |ls,

booked up for months In
advance? The answer,
serlously, I8 yes.

JOHN WISHART

Publishers muzzle

train

BRITAIN'S most famous
robbers since Robln Hood
and his merry nen — the
Great Train Robbors
are about to make a
daring bld to break inte
the Top 10.

But the Train Gang, us
they wit} be known if their
record ever does get
released, have been
temporarily caught red.
handed by publishers WH
Allen! A plan to launch
thelr new album last week
was hastily cancelled
ufter it was revealed that
Alien's — publishers of
Piers Paul Read’s best.
selling ncoount of the 2t}
miltion maill train raid —
have full and exclusive
rights to every ‘‘ex-
perience’’ of the Traln
Robbers.

*‘For the moment this
means virtually every-
thing they do creatively,
“gxplained a spokesman
for WH Allen. “I don't
think the robbers had
looked ai thelr comtructs
very carefully.”

The publishers’ swoop
has resulted In the
postponement of any
plans to record songs
written by gang member
Tommy Wisbey. Eight
other members of the
Train Robhers were to
have joined Wisbey in
renditions of ariginal
material such as ‘Lot Me
Out’, 30 Years’ and
“Don’t Rob A Train'.

The album, and a single
tentatively entitled ‘We
Pulled It Off', was the
brainchild of freelance
record producer Tom
Newman (33), whoe
recelved a gold disc for
his work on the slightly-
less. controversial *‘Tubu-
iar Bells’,

‘It would be a
historical documents-
tion” sald Newman last
week. “The first real
chanoe that the robbers
‘have had to stale their

I%-hnw we're making

robbers’

folk heroes out of the
Train Robbers, but
what'sn wrong with that?
I'm quite proud of It *°

Virgin, however, re-
mailn unabashed. They
relense ‘No One Is
Innocent’ this week —
featuring Ronald Biggs
singing with the ‘'con
troversini’” Sex Pistols.
Biggs, it scems, is not
“under contract’”” to WH
Allen like the rest of the
ERNE.

CAN KENNY MAKE IT ON TELL

L.

disc

According to Newman
though the amount of
publicity Biggs has bheen
recelving has left the rest
of the robbors *‘loss than
pleased”. Indeed one of
the (unrecorded) Train
Gang songs mukes
frequent reference to
Biggs® role as n
“tonhoy"’.

A spokesman for Virgin
Records, Al Clark (30), is
on hotiduy.

JOHN SHEARLAW

"
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FOR RELEASE In
London on July 13, the
movie of "'Thank God It's
Friday’ turns out to be —
as expected — more like
‘Car Wash' than 'Satur-
day Night Fever'. Played
for laughs, it's o film that
you ean take your parents
to without the shock
horror of four letter
worda to embarass you
all. DJ purists may throw
up their hands in diagust
at the alap - dash jocking
technigue deplcted, but
will be amazed at the
music, Far better than
the album, the actual
soundtrack is so fast
moving that the tunes off
the LP are often hardly
noticed, while such gems
as 'Brickhouse’, ‘Eaay’
and ‘It's Serious' join a
whole host more by an
army of stars that are

e L

J
o

- W =

THE DISCO AS
A SEXUAL ZOO

nowhere to be found on
the records which
scarcely represent the
soundtrack at ali! Donna
Summer's small role is
but one of many that are
all of equal importance as
the action keepsa shifting
around the characters
either in, or trying lo#t
into the disco called e
Zoo, where the Com
modores are due to play
for an on - alr broadcast
dancing competition. Ina
superb send - up of the
Revolta style, a thick

chicano called the Leath-
erman warms up by
danclng acroass the
parked car’ roofs outside

and then hits a soft-
top! Chubby short -
sighted Paul Jabara gets
locked in a staft stalrway
and misses everything,
while the two littie under -
age leenyboppers who
finally get in through a
window sum it all up with

their wide eyed
wonderment. In the
States, you see, most

discos are aimed at an

older age - group (which
is why much UB disco
music is blander than the
funk preferred by kids
here). Anyway, little
Frannle and Jeannie get
right to the root of the
difference between discos
and teenage tastes at the
very end, when stumbling
out of The Zoo In a happy
daze they say, "Who
cares about lhe Kins
concert that's kids’
stuff: we're dinco queens
now{’’ Yarooo!

JAMES HAMILTON
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FIRST LOON of Capital Radio makes his bid for world domination on ITV next
week. Veryvisual. Worth watching.

‘IT'LL make sound radio a thing of
the past”, guips Cuddly Ken to the
camera while commenting on the
plot version of ""The Kenny Everett
Video Show.” Is this a threat or a
promise?

Ejther way the pop - eyed madman
of Capiial Radio’s alrwaves has no~
reason to presume his show on ITV
will be a runaway success. Everett.
self - indulgent as always, goes for
an over the top approach to humour
in a 5 minute
attack on the hardy TOTP. The first
screening is on Monday at 8. 45 pm.
The series runs for eight weeks

I like Everett on radio. He shows
great resourcefuilness, his energy
seems Hmitless and his tmpish
personality together with his
alterego Captaln Kremmen are
among radio’s more original
offerings.

He seems as unafraid of the
camera as he is of the microphone.
This excesstve confidence 15 partly
the undoing of TKEVS, It's the same
Kenny, as on radio, but I quickly
found the sight of tiny hyperactive
body and bearded pixe face less
than hilarious. But enough of
knocking Little K for the while.

Producer David Mallet has
shrewedly made danc one ql the
show's fortes. Legs and Co are in for

a gut wrenching surprise when they
see Just how titillating, nay raunchy,
Arlene Phillip’s Hot Gossip can be.
The camnera work is a mixture of the
flashy jeans variety along with a
touch o(,&c Busby Berkleys (kdo not

exaggerate).
The colours are glowing and the

Y?

dancing rivals anything
I've seen on TV in years. The
wardrobe mistress seems to have
raided the top fashion houses of
London and pasted the garments
omto the dancers. Small wonder that
the dance section Is labeiled
naughty bits’ by Everett

The ‘'musical bdits’ were aif
stylishly flimed, agaln showing an
imaginative use of colour o convey
atm e and went Debble
Harry has never looked better,
Squeeze got u good abstract sleazo
night club to wall ‘Take Me Fm
Yours' as well as a variety of depert
backdrops to foat over; Yellow Dog
came with car, drum kit mounted on
top, but the best was kept for ELO’s
Jeft Lynne who was lassooed by a
rider on a real.horse in the studio.
‘Emmerdale Farm' ls never thisi
much fan

Monday's show will include
numbers by Wings Bryar, Ferry,
Bonnie Tyler as well as Yellow Dog
and ELO. Thames say later shows
will inciude numbers by Elton John,
the Stones, Darts, Gearge Benson,
The Pirates Biondie and eventually
the entire Top 50, just like TOTP.

Clips from aid ITV shows like ‘Oh
Boy'. ‘Boy Meets Girl'’ ‘Wham',
‘Thank Your Lucky Stars’ and
‘Ready Steady Go' will also be
inciuded, one every week. If the one
we saw (Dickie Low quivering and

bering fit to disintegrate) is a
%ﬂl sampie. this slot, subtitjed
‘Rock Of Ages’, shouid prove
immenaely popular with many
viewers.

formation

e




Gladys Knight
& The Pips

are back with a great new single
and alreadya Simon Bates
. Record of the Week
- ‘Comeback and [
~ finish what
you started’

|

TAKEN FROM
“IHE ONE AND ONLY’
ALBUM

ePp
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PRINCE FAR 1 AND
THE ARABS: ‘Mesaage
From The King' (Front
Line FL1013)

| PRINCE HAMMER:
‘Bible’ (Front Line FL
1004)

TOGETHER they come!
Virgin's Front Line
reggae label has yet to
turn its flood of releases
into an embarrassment of
Fiches, and these two DJ
“talkover' albums — both
‘firsts’ for the label — are,
in different ways, some-
What of a dts-
appointment.

Two toasters then.
Prince Hammer, the new
boy with maybe five
singles to his credit.
Prince Far I, a veteran
(as King Cry Cry) of the
sixties and albums
produced by Joe Gibbs
and Lloydie Siim.

To take the last first, as
it shalj be, 'Message To
The King’. An album of
{(one presumes) recent
toasts, with heavy lean-
ings (as In Far I's last
‘Psalms For I') towards
the Old Testament again
evident. With monotonic,

Unbeatable
Buy It
Glye it a spin
Give it 2 miss
Unbearable

ROYAL

GAE

leaning towards poetic,
lyrical talking over
sparse rhythms (and
even sparser dub) the
Prince — to these cars
anyway — falls to ignite
many sparks. He comes
and goes in growling
bursts with the llke of
‘Commandment Of
Drugs’ and ‘'Blackman
Land’, but never pulls out
any master slrokes of
{ahem) dub Iyricism. It's
stylish, sure, just hard to
pick upon,

Prince Hammer is even
harder. He's half-way
extravagant, swiftly mov-
ing around from quick-
fire near singing to
crystal clear chanting
It's a different voice, well
in control over lazy
rhythms, but the vital
dread the cover promises
13 lacking in the grooves
There's enthustasm, even
(‘Flash Your Dread')
humour, but a sense of too
much, too little, too scon.
Prince Hammer is a new
taste who wili need much
acquiring for now

That's it. Both avall-
able now for serious
students. + +13§ (each).
JOHN SHEARLAW

PRINCE HAMMER: an acquired taste

MARIA MULDAUR:
‘Southern Winds® (Warn-
ors K56163)

IT'S HIP. It's slick. It's
groovy. It's cool. It's
every cliche that ever
crawled its way out of a
supershade shell,

Albums like 'Southern
Winds' are oll upon water,
grenadine on orange Meg
Richardson on Cross:
roads on television — you
listen to them, there's no
denying they‘re there, but
they remain separate,
things apart, never
blending in with your way
of looking at things.

In other words they're
COLD.

After the first track —
Leon Russeil’s superb
‘Make Love To The

\
e

Musie' which revives
memories of Muldaur's
‘Midnight At The Oasis’
days — the indifference
lce rating gets higher and
higher.

And the Impressive
array of musicians
assembled unfortunately
don't provide the anti.
freeze

Some albums present
the same reaction but
later you find they've
created some sort of
impression, like you're
initially locked away in
an operating theatre with
masked surgeons oper-
ating. There’'s no effect
tlll hours, days, weeks
later

Thls insular, selfish
record 15 4« maimed
surgeon. The kind that
kills. + + BARRY CAIN

PAUL BRETT: ‘Interlife’
(RCA PL 25149)

ANOTHER YEAR and
another album where
Brett's tajents will prob-
ably go unrecognised,
except for a hard core of
devotees. Nobody seems
to want to listen to good
guitarists anymore. I
thought Gordon Giltrap
might at last have broken
the (leld but he's now
backed away into relative
obscurity again. Brett's
‘Earth Birth’ was one of
my albums of the year in
*77 and this one might just
do the same. ‘Interlite’ is
bigger production, Brett
backed against brass and
keyboards.

The title track occuples
all of side une, screaming
with electric guitar before
settling down on acoustic.
Then there’'s a sharp
change as the music turns
to revisit the feelings of
the first half of the album.
‘Celebration’ has some
finely picked playing, like
one of those concert
pleces you tried to get
right at school and
coutdn’t. 1 reckon It's
worth releasing as &a
single, quirky enough to
make it. Brett contrasts
his playlng again by
golng off on an electric
tangent but somehow it
blends. 'Interlife’ forms
the tumulituous end of the
album with a humorous
Interlude on the key-
boards. The greatest
recommendation 1 can

givels that you go out and
buy this aibum

+ ¢+ ¢+ + ROBIN SMITH

LINDA CLIFFORD: ‘U
My Friends Could Sep Me
Now' (Curtom K568198)

LINDA CLIFFORD is a
soul singer with a voice
which bridges a gap
somewhere between Can:
di Staton (particularly on
the disco flavoured
tracky) and Aretha
Frankiin.

in the soul stakes she
could probably make her
mark, especlally in the
more commercial pop
areas, but on this album
she has moved into the
disco end of the soul

market, and just can't
bring it off with
conviction.

There are only scven
songs on the whole aibum,
and of those only one
standa out as making full
use of her voice. On
that song, ‘Please Dar-
ling, Don't Say Goodbye’,
her voice changes with
the number, rising and
falling, flled with emo-
tion. The rest of the
album betrays no such
commitment, with the
tracks stretched out for as
long as possible, and with
title variation between or
within the songs.

She's got a good voice,
but this album just
doesn’t do her justice.
++ KELLY PIKE

DAVID GATES:
‘Goodhye Girl’ {(Elektra
K32001)

A SLEEP-WALKING als
bum for an equally
somnambulant turntable

David Gates — 'Goodbye
Girl', soporific, simp2ring
sounds to complement
pubescent affalres
d’amour. An elpee of
lights down low, candlelit
dinners for two. An
album of stagnacity. of
reliving YESTERDAY'S
David Gates and Bread.
Sell By dates ignored,
contents becoming a little
stale through evolution

So, consequently we
yawn and generously say
well, it's a pleasant
enough compilation of
past and present, and
doubdbtless when we're
feeling a trifle fatigued
with ‘78 we'll give It a
listen as & means of
relleving tenslon, other-
wise it is destined to warp
away in the annals of the
K-Tel record holder along
with Bing Crosby, Great
Movie Themes etal . . .
As an album far
romantics — an unde-
served success, boasting
‘Goodbye Girl’ and ‘Part-
Time Love', weepy
orchestration, an Im:
maculate conception of
well err

wetness and sop. As an
album by any other name
perhaps it could be
recycled???
BRIGGS

++ BEV

Bowie’s back on tour.
Catch him

at Boots prices.

85p off six of his albums.

After 5 years Bowie's back. And if you managed to catch
any ot his live dates you'll know he's still pure magic.

Boots are too. Because we're offering 85p off six of his
mast.acclaimed albums. And 35p off the cassetres.

So now you can enjoy the kind of music that makes Bowie

one of rock’s true innovators, at Boots kind of prices.

Rec. Price of LPs £3.99. Boots Special Offer Price £3.14*

Rec. Price of cassettes £4.10. Boots Special Offer Price £3.75*

Hunky Dory.

With ‘Changes’ ‘Oh! You
Pretty Thing' and ‘Life
on Mars.

Ziggy Stardust.
Featunng 'Starman’ and

‘Suftragette City"

B =

Access and Barclaycard weicome

A{ these special otter pnces uahi July 16
trom 8oots Record Depariments subpect

to stock avatabiity

STATIONTOS TATIONDAVIDBOWIE |

ChangesOne8owie,
A pest of Bowie atbum with

11 hit tracks including ‘Space

Oddity. ‘Rebel Rebei and
“Jean Geme’

Station to Station.
With 'Golden
Years' and TVC1S'

With the hit single

*Sound and Visson' and

‘Be My Wite'

I

)\
P

Heroes
The last studio atbum.

“Stage’

featuning the ttle track and
‘Beauty and the Beast’ and
we will aiso be taking £1 oft
the new ive double aibum

Make the most of your Boots:
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s into MOR and 1 just couldn’t take the |
::.‘rrl’n::::Qhe drippy harmonies. But ret';r not, they
redeem themselves with ‘Sanity’s Side’' and ‘Shut
Down Tum Off'

‘Sanity's 8ide’ is a Broken voiced, morning af
the nlgrtly! before ballad. Something of a eliche wi
the ponderous keyboards, but I Uked it as it trickle
down my spine. Again It becomes & little lush and
comforiable until the song returns to the singl
vaice. .

'Shut Down Turn Off" ls a fine mqu musleal
jigsaw, before ‘One Far The Road’. At
beginning it's a disappointment, to me the voca
haven't been aliowed to develop enough for awl
and get swamped by the instruments. Thank C
there's more to Aus than AC/DC. + + + ROBI
SMITH

LITTLE RIVER BAND: ‘Sleeper Catcher' (EMI
EMA 786)

ANTIPODEAN Average White Band, smooth as a
wallaby’'s bumand warm as an aborigine's armplt.
Joking (?) aside, they are rather good and in the

di disco explosion they should capitalise with
the odd funky ballad or two. ‘Light Of Day' is a
prime example. Wafling harmonles and buttock
rolling riddum as you clasp your loved one to your
sweaty bosom

The band are usually ight anyway. Even when
they use guest musiclans nothing is allowed to go to
waste

But [ do find some of the West Coast type numbers
disappolnting. ‘So Many Paths’ needed (o be dirtled
up and the backing just ain't sirong enough for the
vocals. On 'Reminiseing’ they allow themselves to

Mrs. Rafferty proudly
presents yet another talented
son with a debut album
brimming over with great
songs.

You'll find yourself humming
them for months to come.

JIM RAFFERTY

“DON’'T TALK BACK"
A brilliant first album.

Features the hit single
“(Don’t Let Another)

Good Day Go By”

SKL 5291
KSKC 5291

PURE PRAIRIE
LEAGUE: ‘Just Fly
(RCA PL12500)

THE PRESS handout
with the album defines
Pure Praire League as a
band who ‘‘have con-
stantly managed to defy
all the cliched cate-
gories”. Who ever wrote
thal has never heard of
Country Rock, The
Eagles, Littie Feat, ete,
etc. Still what can you
expect when the word
rockabllly appears in the
same plece?

The line up of this sort
of band — featuring three
gultars, has never ceased
to amaze me. Most of the
time only one guitar is
noticeable, while another
can be occasionally be
caught strumming lightly
in the background
Where the third is, your
guess s as good as mine

‘The rocky racks on the
album are pretty me-
diocre and theballadsare
just plain dull. You fust
start getting the platters
tapping at the end of one
track, when you're
brought right down, by
the next. Then the next
track starts rocking
again. It's like beingon a
rollercoaster — over mole
hills.

I'm tempted to write off
the whole album but for
the sake of country rock
tans, I'll give it three.

+ + JON FREWIN

PURE PRAIRIE LU?U!

LITTLE RIVER BAND: they wafted Robin Smith

PLEASURE.: ‘Get To The
Feeling' (Fantasy FT
543).

80 FAR this group's
cnreer has taken them to
the level of opening for the
big stars. And really,
going by thia album,
that’s all they deserve
They're not a bad warm
up, but they sure didn't
heat me up

They play standard
funk/disco with littie
variation that could be
grasped at as originality
So their horn section ian‘t
bad, and the vocals are
predictably competent,
but the songs ‘Foxy
L.ady' and hundreds like
it are not my idea of a
good time. And take the
next song, ‘Ladles Night
Out' — the one and onty
verse I8 repeated SIX
TIMES. There are two
remaining !ilnes (one
repeated) followed by
‘‘yeah, yeah yeah’
Hardly inspiring stuff
You'd think that between
ejght of them, they'd
manage to write better
30 + ROSALIND
RUSSELL

can they waft you?

nice sax Pplaying from
Jimmy Jewell, one of the
host of well-known session
men trylng to salvage the
wretched thing. (They've
falled). | can't imagine
what RCA are thinking of.
putting out stuff like thia
Who do they think is going
to buy #t? (apart from
Mrs Dogger?)

Final note the
production on this record
haa to be heard 0 be
beljeved. The whole thing
sounds like 1t was
recorded In a bucket. +
SHEILA PROPHET

LES DUDEK: ‘Ghost
Town Parade’ (CBS
82582)

‘VARIETY is the spige of
life,” so say, and how
refreshing it Is to hear the
variation In musie
throughout ‘Ghost Town
Parade’ by Les Dudek
This considerable talent
wrote most of the
numbers, alsotaking care
of lead vocals and the
guitar work

There s a strong
American feel from the
start of this album which

BUNK DOGGER: ‘First
Oftence’ (RCA PL 25138)

BUNK DOGGER: How
can he expect to be a pop
star with an album like
that? And how can he
expect to be a pop star
with an albumlike this?

The title §s an apt one,
since what this album
amounts to is an offensive
waste of good plaste.
Side one is absolutely
dire. The songs are ail
tota! nonentities, apart
from the first track, ‘The
Foolish Night', which
actually manages to be
offensive, (Or maybe that
was the dea?)

Side two is a shght
lmgma;nenl (don’t t
ex: . Laatd slight) w
Bunk doing Les G

with ‘Central

Park,’ a funky Plece with
excelient percuasion and
gultar. The contrast in
material is emphasised
by the reggae beat of
‘Does Anybody Care'?,
the track | like best

Altogether there are
nine tracks, each one
very distinctive, laid
down at the Record Plant,
and there are appear
ances by Carmine Appice
on drums while Jack
Bruce helps with backing
vocals.

Of the rest of the album,
| particularly enjoyable
were ‘Friend of Mine’,
Down t0 Nothin’, which
even had hints of Stevie
Wonder, and the titie

CAROLE KING:

Greatest Hits

RB043) \

THEY COULD make &

movie about Carole King. =
(Scene 1

tenement block.

barely 14, holds h
ylddisher mama’s ha
tight)

Carole — Mama, ] wa

be a rock 'n’' roll star,
Mamn — My life already.
(Scene 2. Carole wa
hand in hand with N
Sedaka/ outside hi
achool)

Carote — Oh Nelil, tha
for writing ‘Oh! Carol®

me. |
Netl — Shucks Carole, |
waa nothing,
(enter mama)
Carole — Ht Mama
Manma — My life already
(Scene 3: Sitting at p!
with Gerry Goffin,
in hand)

Carole — Oh Gerry, 1
pregnant

Gerry — Gee Cuarole,
better get married.
Carole — Oh Gerry.
(mama comes in %
some coffee and conky
Carole Mama., wi
getting married
Marw — My life al
(Scene 4

Charile Larkey)
Carol —~ Oh
Gerry and | are geti
divorce.

Chariie — Then let's
married Carole.

(mama cooks the tha
giving dinner in |
kitchen)

Carole (shouting) =
Mama, Charlle and
aregetting married.
Mama (muttering) —
iife already

(And they go through

wind, the snow, 1
the rain. ‘Tap
restores her to
rostrum of fame
number of albums
culminating in
Greatest Hits' fe
tracks from
bums}
(Scene §: :
pensive, on a chal
huge mansion.
dusts)

Carole — Oh mx
Hitle daughter's
proud
Mama - Al
life. + + + BAR

Urack itself, providin
4 g &
fine ending o a very well

sEvEaETr Tt
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: ‘Obses P
1182) session’ (CDL

fill space

seems to be out of context
In some measure it lacks

UFO hits a new high with
'Obsession’. their finest
Felease yet despite one
lapse which I'll touch on
presently

Opening up the first
Side is '‘Only You Can
Rock Me' with neat
keyhoard work by Paul
Raymond This is a real
rocker and so, 0o, is the
hext number, ‘Pack It Up
{And Go)'. Both songs
fealure scorching itar
solos from Michael
Schenker around whose
playing, which has never
been better, the album
revolves.

These dynamic¢ starters
are followed by 'Arbory
Hill', a dellcate one
minute instrumental giv-
ing one a chance to regatn
balance. ‘Ain't No Baby'
underlines the tightness
in production (Ron
Nevison again) and then
ecomes ‘Lookin' Out For
No 1', for me the one flaw
in an otherwise perfect
album.

Though the song |Is
enjovable enough, the
arrangement of strings s
100 overpowering, and 1t

Ihe | iate and live
touch present throughout
the rest of Obsession
UFO's or Ron Nevison's
fault? I'm inclined to
blame it on the latter
Urgency and drive take
over ngain on side two
with 'Hot 'n’ Ready' and
Cherry' whiech have
proved big favourites
during the tour The pace
Is malntained by ‘You
Don’t Fool Me’'. On these
three, one is biissfully
aware of the power of Phil
Mogg's voice. A short
reprise of 'Lookin‘ Out
For No 1', this time with
somewhat less strings’
Involvement, is next As
with ‘Arbory HiN', 1t
provides a quick breath of
fresh alr, and s quite
pleasant

Winding up the album
are '‘One More For The
Rodeo’. and the slow
ballad 'Born To Lose
with yet another striking
solo from Schenker
Thus. on the whole,
‘Obsession’ s a great
package, and onc of the
bes! British heavy rock
albums for some time
+ ¢+ + STEVE GETT

UFO: dynamic and tight

LJAIMAN: ‘Halle [ llymn
{Chapter 1)’ (1sland ILPS
8521)

IN CASE you haven't
heard the (mostly justi-
fled) fuss that's being
kicked up about this
album let the secret be
withheld no longer
Much-touted as a reggae
Astral Weeka' In the
marketing ‘’concept’’ of
Island boss Chris Black-
well, 'Halle 1 Hymn’ Is a
(very serious) contender
for best - selllng — better
make that the widest
reaching — reggae album
ofthe year.
Further,
importantly,
very good chance
I Hymn', simpiy

and more
it's got a
‘Halle
is a

(fully justified) attempt
to present a serious
‘‘roots’’ reggae album in
the pleasantly and ex-
cellently dressed up
musical manner that
normally Indlcates
CROSSOVER In large
neon letters. That it has
(virtually) proved pos-
slble without degenerat-
ing Into arid and sanitised
wastelands, such as the
Eagles playing rock 'n‘
roll or Diana Rosssinging
soul, is reward in itself.
As well as ample
justification for byying
the album whatever
your musical inclination
‘Halle 1 Hymn' sprang
from the vocal talents of
one Ijahman Levi, roots
Rasta and Britdsh Jamai-
ean, originally from the

sparser and noteworthy
single efforts of ‘Jah
Heavy Load' and ‘I'm A
Levi'. Both here are
expanded (there are only
four tracks), firstly JA
style with incredibly soft
and subtie Joe Gibbs
studio backing, later
remixed. polished, over-
dubbed, and oh-so-
cleverly creamed. Yet
the original aching
soulfulness of 'I'm A Levl’
(say) Is never lost, the
roots, the bottom line,
shines through perfectly.

Above the amart
sulted, Infectious melody
Above the world - class
fills that decorate the
sound like diamonds
among the gold. Above
the (pertect) dressing,
indeed, this iz still a
serious and committed
reggae album. That is
obvious

In the past atitempts to
do the same have metl
with scant response, even
scorn. Here for once the
excitable chatter, the
earnest whisperings of
‘breakthrough'’ and
‘crossover” have sub-
stance. . 'Ave #tyle (oo,
you can feel it. ‘Haile
Hymn® §s an assured
success. + + + 4+ JOHN
SHEARLAW

JOUN OTWAY AND
WILD WILLY BAR-
RETT: 'Decp And Mean-
Ingless’ (I'olydor SUPER
23H3 501)

TELL ME, do YOU find

Otway and Barrett

funny? You see, 1 think ]
fhust be missing the point
somewhere. 1 WANT to
like them, really I do, but
the trouble is, the joke
simply escapes me, At
glgs, I've stood, bemused,
while others coliapse In
hysterics at their antics —
Barrett tying Otway up
with sticky tape, Otway
tying himself up with
microphone leads, ete,
etc.

On record, without the
visual comedy to carry
things along, the dynamlc
duo’s appeal |s even more
{wlitully”) obscure. The
approach Is stil] jokey,
but when it comes to the
songs themselves. they
play it straight. Or at
least they think they do —
i#f I'm just missing the
point again, 1 apologise.
But under the eircum-
stances, all I can do is
take It at its face value.

So what is its face
value? What It would
appear to be is a
eollection of 10 eccentric
Iittle  ditties catchy
enough in themselves, but
taken as a whaole,
irritatingly diverse and
dlrectionless. The resuit
Is a very half-hearted
hoteh potch of styles and
sounds, from dramatic
ballads to bouncy pop
numbers. For me, it just
doesn't etick — John and
Willy might be jacks of all
trades, but so far, they
haven’t really mastered
any

Or i3 # just me? + ¢
SHEILA PROPHET

THE ICEBREAKERS:
‘Planet Mars Dub The
fcebreakers With The
Dismonds’ (Virgin
FL1010)

IT'S GETTING increas-
ingly difficult to keep up

with ail the reggae

albums belng released an
Front Line and the other
labels producing reggae
albums. Combined with
the necar constant high
standard It gets even
more difflecult to draw
comparisons especlally in
the Dub fleld, so this
review is going to be
without comparisons.

Side one starts with
'Dub With Garvey’ which
opens with rousing hormns
before breaking into the
basic bass beat, coupled
with the voices of the
Diamonds who supply
their more than adequate
vocal talents throughout
the album. The next four
tracks, 'Sweet Answer'.
*Work Out', ‘Who Cares?’
and ‘Run Away' which
make up the first side are
the best tracks on the
album. Whieh doesn’t
mean that I didn't listen
to side two or that It's
below standard, lt's just
that aide one’s great and
ajde two's good,

The intros to every
track really define each
song from tts predecessor
with elther a horn, gultar
or drum ptece almost
verging on rock before
metamorphosising into
the reggae track., The
whole album is well
produced with every
instrument remaining
crysial clear throughout
In total, one tn make the
old stereo sound really
worthwhile. ¢+ ¢+ ¢+ + JON
FREWIN
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‘THERE I8 no creativity
without humour’ Jerry
Casale, between mouthfuls of
taramasalata, 23.6.78.

Which, as a general statement, is
self-evident garbage. Jerry, gultar
ist with Devo the ‘reverse
evolution'® band peppers
interviews with stuff like that,
probably just for fun

1t opens this ptece simply because
it ts very pertinent to Devo. Devo —
though precious few seem to have
nolced it have their cybemetic
tongues firmly in thelr android
cheeks

It's astonishtng really, what with
all that ideological crap they wheel
out, that they've been taken 80
eriously up until now. A glance
through their previous encounters
with the media reveals a glut of
gullible journalists swallowing
every off the wall
incomprehensibility Devo can sling
atthem.

Devo provoke several reactions in
people. The most common f{s
pomposity unbridied, but the most
realistie ls exeitement and laughter

1t fen’t that sudbtle a humour
formation daneing, Y -Fronts stuffed
with cotton wool, prat falls 5o
frankly, why the dandruff-heads at
Knebworth came to be so offended
by them as 0 bombard them with
lousy fruit and dirty bottles Is a
mystery

1 can only Imagine that the
audience have been brainwashed,
by preconceptions that Devo are at
leaat partly responaible for All that
paeudo-intellectualising about a
highly questionable half-baked
biological theory has provided them
witha legacy of po-faces

All that stuff came about because
part of Devo is that people need
mystique, and Devo provide it.
That's OK. 1 admire Devo, I love
spectacle.

But I'm not about to have my
plonker pulled publicly by any bogua
ideology toting robots. And with this
precept very firmly th mind, we met
in a very Devo Kensington eaterie
(Devo is an all purpose adjective),
the Akron combo out of place \n
zippy jump suits. Jerry speaks tor
the band, as s traditional. Clean,
shaven and slippery, an accom-
plished politician

To save space, ridiculous
statements — though they aren’t
that difficult o spot — will be
indicatedbya (+).

Incidentally, nonsense is Devo, so
don‘t think any of them will be
offended by me mentioning It. They
arranged it that way.

So here’s a fulcrum for argument.

a talented joke,

nce hetween
g (+3” enquires
“We're serious

. that Devo

is.  All the
Devo §s

And they should

sthem. Sure the answer ¥

Devo'’ ia different

it makes no sense.
they want, That, it

‘Everything is d
nothing makes any
the nature of being.
that everybody
8 and that

selve

ridicuious. People

Devotsa warking ve
We don't pretendt
Don't you see youca
and not have to say (¢
can say something

not be putting son q
does it have 0 be ane

What's wrong with rid
‘We're not TV com
tell everybody how

piece of news. We'rp 8

People to examine

and pull itapart.

Confusion i not:a
of (+), Everyone.l}
and what causes
:;." and get out of

L where you're al,
Panicking nnc.5
somewhere else **

Despite this

mat
to o
when

rs' approach,

m up
that

gets pointed
“Maybe f
peopléwha

‘“We never

shouldn 't

mahke
Ity

%
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everyone. \We're a joke. The joke’s
on anyone who isn’'t honest. Devo
arehonest (+ )

“We make fools of ourselves for
lots of people’s enjoyment. How can
the joke be on anybody but us?

‘We represent people’s lives to
them (+) That's a very serfous
subject (+). If our movements are
contorted and mechanical and
painful and we break out and rip
clothes and people feel they've gone
through something after they've
seen it, then that's absolutely

| serious, it’sbeen a service.

To try and get it straight just

for the record just for once

haven't you been indulging in
some terrible leg pulling?

‘I don't know what you're getting
at. I think it's irrelevant. In factit's
irritating. It's real smutty to make
those distinctions. **

Which is the perfectly correct,
Devo response. Not until sometime
later does actuality creep any closer,
following a directly related question
about media manipulation

*The phrase 'media manipulation’
conjures up a paranold situation
It's bound to make people defensive
and mad at you. it's bound o take
the crealivity and fun outof it, .

In certain sense everybody
manipujates the media and vice
versa. And to even {t is to make
someone a spectal case when it's not
Lrue, V"

Quite s0 It’s just that Devo ure
more adept at it than some

“Hahaha. (Pause). i'm Just
saving what makes some ng good
is thal people’s magination needs

something to feed on. That's what
makes it good,

“People enjoy belng put on or
manipulated. But in Devo there's
substance behind the entertaln-
ment. "’

And there, in black and white and
bold type, is Devo's perceptive core.
Devo are a superb, clever, funny,
entertaintng pack of bullshit.

Let's not labour the peint too
sorely. There are other premises to
be contended Like spuds
Inevitably we trip over this
conceptual stumbling block, during
one of Jerry's circumnavigations
about the nature of Devo.

‘People are blologically de-
evolving (+). It's not just
sociological. 1 think that diet |s
producing assymetricai spud bodies
(++) "

A glance through any other of
Devo's will reveal obl
conversational encounters with
spuds. Tt's a confusion tactic Devo
throw In

“*Spuds potatoes, y’'know.
They're always put down, yet they
arelT(+ + + + +). They're like the
working elass of the vegetable
family. Spuds should have their
day.’*

A

pop d by such pr dity, 1
skip back 1o the starting potnt of the
question. bilological de-evolution.
We're all going tn end up like little
fishes again, right?

“H you accept the theory of
evolution. We're not sure. We're
very scientific, though. That's why
we don't indulge in glitter and
personality indulgence and things
ke that We take the non
glortfication of the body, the non-
subjective, non-hippy approach
things."”

1t seems peculidar that Devo — for
Jerry is Devo, a facet of a five-part
arganlsm { ¢+ 3 — feel that they don't
fndulge in gitter.

1t may be a type af gifiter alfen ®

Stade and T Rex, but It has.its
flashy, theatrical aspects. Jerry,
needless to say, disagrees.

‘“We don't even feel what we do is
theatrical (+) It's not a rehearsed
stageact

*So we walk down to an industrial
supply house and we see these
yvellow suits and they're so hideous
we think. ha ha ha, let's wear thoee
because they're 50 hideous,

““Then we play the pieces that
occur to us and move our bodles to it

+, that's theatrical?

So It's coineidence, then, that they
all keep precisely the same
expressions onstage, and all rip off
their sufts at the same time, to reveal
.coincidentally placed boxer sults.

"That's US. We’'re just a bunch of
uptight middle class kids from the
mid-west and this is what we do.
We're spuds, if you want us to be.
honest.

''We're noi theatrical in the sense
that we think of jaded people making
hip contrivances, We don't try and
glorify our bodles and wear
coflpjeces or whatever,

‘It makes no difference to us. You
could see it that way, and it makes
no difference. No that’s Devo. Wear
gaudy colours or avold display!

“ft's just the embodiment of
mutually exclusive things (+}
We're just that We are probably
inhiblted exhibjtionists. **

1 don't want to appear to be
sniptng at Devo — 1 genuinely
admire them ~— and ] understand
perfecly why they utllise all this
mumbon jumbo. Bul belleve it at your
own risk Jerry doean’t like being
pinned down about It ' An
interview of this nature — you might
as well be in court with the lawyer
trying to lrup the witness or
something. We're not dealing with
something that has applied yes or no
answers,

“‘People nced things that don't
make sense We do flll that need

“Everything makes sense and
everything doesn‘t ( + ).

In other words, to understand
where Devo are coming from, just
abandon logic and hold on to your
titfer

“The logical references over the
last couple of million years are
accepted through habit. That whole
frame of logic Is a fake. 1t just
doesn't work

“Devo only are nonsense when you
!ry and make senseof them (+). "’

Vainly, 1 have tried to do this, but
must make do with one or two half
adminsions, which is probably all for
the better if Devo are to remain fun.
Perhaps the only way to approach
the subject i to be n Devo journalist.
But how? Now is the ideal Ume to
find out.

*“To be a Devo journalist 1 would
lat the person [ was interviewing
submit a paragraph about me,

‘Now there was that guy who got
hit by some member of Black
Sabbath That's poetic justice. They
respond in the way they could
respond to how his words affected
them,

‘Unfortunately Devo couldn’t
bring itself o do that, but we'd sure
like to have a couple of paragraphs
on some journalists, some of whom
nre obviously frustrated and
constipated.”*

And here’s my paragraph — since
| vowed to print it — composed by
Mark Mothersbaugh, the lead
singer.

“Tim Lott smokes, drinks, told
Jerry three times he was confused —
sajd he dldn't understand our
interviews, said they sounded like
bullshit, but never told, us what
interviews by others he enjoyed or
undersiood (they never asked -~
TL). ™

So my first lesson in Devo
journalism. As 1t is Devo, I shall
ignore it or take notice of it.

To navigate less blurred, less
philosophical areas — Bowle, it
seems, still has an interest in Devo,
or “maybe’” as Jerry puts it. To plot
that connection

""Bowie wanted to produce our
album and we wanted him to
produce It. Then somehow it became
seven albums and a production deal,
and suddenly that got tied into a deal
with Warner Brothers.

“‘We didn‘t jike our deai with
Wammners, Eno ended up doing the
first one anyway because Bowie was
busy with a film. "~

Devo, just like nearly all other
aware humans, admire Bowte for his
chamelean-like qualities. an aspect
they themselves: would Ike to
“ape’”. .

“*We have a vague a of what we
want to become, &3 more ke
cellular %tnfwa L+3 e e
amoebas { ) yery .

“But noy electronic In the way you

think-about i, not spacey or in any

way psychedelic, But if you

imagine e aking burps
and grunts a nolses . . .
lixe really primitive, minimal

sounds, but all electronteally
engendered. "’

change would affect their
visuals, but not by decking
themselves out with g try.

‘It would be a w::qhdlﬂm
view. We cari do more with the
we move our bhodles 2
people who get veryeiab e
with 50,000 doilars worth of pr J
Because'’ — Jerry indicates himself
- *“it'sall here. They think It's In the
pocket book. It's bulishit western
boy asshole mentaltty. Machines
should be used, people get used by
them ™

This genial tete a tete Is taking
place the day before Knebworth. As
I've observed, they didn’t go down
too well, unless you count hundreds
of people standing up and putting
thelr thumbs down, well

“I'm sure It will be maximaliy
abstract (+) We hope to do a lot of
formations tike the army drilf
team . show them the proper
usesofarifle

““we're only yuasi mifltary. How
we use It In Devo is really
diametrically opposed to what the
military has in mind. Rather than
subtracting from the environment, it
addatoit *’

But like the military, | ‘venture,
Deavo use shock tacties

*No, we just think that way. I find
it hard to respond to that. It just has
to happen. We're trying o actually
give people something different from
the old shit. All those asshole minda
holding everything back — bankrupt
humt out minds

“Those people who just go out
there and stick a cigarette in the”
neck of their guitar, play, walk off
and get the money, they’re not doing
anything for anybody ( ¢ ). They're
irresponsible (+) °'

All that's jefl of this interview —
finlean you want to crosa the rhetoric
minefield again, and If you haven't
got the gist yet then there isn’t much

oint — is erratum, whieh, at leastis
teresting. if contentious

Erratum no t: Devo and The
‘Tubes.

““What the Tubes do ] comsider
really Umited, because it was just
adding something to the music —
there's no integration. It’s hot
organically connected to the music,
like in Devo. All it is, is some Las
Vegaa show. Theirs Is a veneery an
attaehment.

“'Everyone's visual. But the
reasons we do what we do are not
connected with their reasons. It's
just a question of deciding what
viaual you want to be. **

Erratum 2: Modern soctety i3
based on psychotic brain eating
Apes,

*“The reason there are all sorts of
species of say. birds and flsh and
only one species of man is because of
the braineating apes.

“"Camivormus brain eating apes
took over early. Their brains got
bigger and bigger. The apes found
out — not on a consacious leve! — that
they were ealing the other ape’s
knowledge, It increased thelr sexual
drive enormously and it also wiped.
out all the other species

"We're not allowed to kill someone
and eat their brains now, so it‘s all
done through corporations. Those
corporate guyl, none of them are
less than 6 ft 2 in with great big
hea;!n (+). They all look alike
(+)’

Erratum 3. The mutants are
getting organised.

‘*There was a mutants’ march in
America against the Neutron bombd.
Bring us your disenfranchalsed
{+) Bring us your mutants (+ )
Mutants are getting organised and
we're heiping. "

Erratum 8 The perfect organtsm.

*Marie Osmwihd ia the perfect
organiam'’ — Mark Mothersbaugh,

Erratum {: Making money In
large quantitiea it not necessariiy
Devo

“"Our purpose was never to make
imoney. Money Is a iy -product-of the
fact that we'refdoing what is needed.

Maney changes w we're doing
‘now. As loffg as the money keeps
coming in, that’s perfect as long as
we'restil doing what's needed!

“As ‘our' artginal purposg was not
fo make money. wWe’'re not
compromising whal we do to make
.

Erratum $; More hedging,

“The answer o alf,your
could be no and the answer to all of
them ‘could be yer and both of thefh
would be true.

Breaidvs 1t I
“Is just Mi";_:gur-- )4
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If implications
could kill!!

I WISH to complain in {he
strongest possible terms
about your Issue dated
June 17th, in which the
answers to your quiz 'Are
You A Jerk?' implied that
computer operators are 4
bunch of jerks Many of
my best friends are
computer operators and
only a few of them are
jerks and only one of them
llkes Abba,

Do you mean by that
usage of an obacure piece
of colloquialism that their
sanity Is not up to scrateh
or to deny the very
exlatence of intelligent
life in Frimley Green?

Itis a well well - known
fact that we have this
problem well under
control and that the
occupation with the
largest jerk quota is that
of the eslate agent
Unless you print a full
apology in your sordid
rag [' shall be forced o
cancel my aubseription
and have a word with my
mate Sid at the Elec-
tricity Board and have
him send you phenome-
nally large electricity
bills
Yours sincerely,
180/50, 2080 3100713,
Locunted in Frimiey
Green, Surrey.
4+ Well? You can forged
ahout thut word to Sid
now, cun't you?

And while
we're on

that topic

THE MORON wat wrote
the jerk quiz last week is
either phenomenally stu.
pid or blatantly dishonest
— the maximum score s
38, sucker, and that's only
possible It you're her
maphrodite

Henry the Waltzing
Horne, Hurlow, Ensex.

+ How ohservant of you,
You win our shock prize of
a week in the Eunuchs’

1BM

Temple Hotel, Kuwait.
Come eurly lo avoid
disappolntment.

Request for
Cozy’s flesh

1 AM writing to you on
behalf of six other
Rainbow fanatics besides
myself. We want a nude
pin - up of Cozy Powell,
Rainbow's irresistible
percussionist. You
haven't had a decent
centre pin - up since the
Rick Parfitt issue.
{Which incidentally I was
unable to get a copy of
and, consequently was
unable o get my °Haif
Pounder' atbum and
enter the ‘wax - dash’
comp. Fume, seethe,
snarl).

Ritchie Btackmore is
the greatest guitarist that
ever lived but we don't
think he'd iook as good in
the nude as Cuzy

Please, please print It,
we don't want some feeble
excuse in

the end of this letter. In |the

the June 17th issue you
mentloned that the loony
file is now closed. We all
teel this Is a big mistake.
A few cheerful letters on
your page {rom loonies
like us llvens up RM no
end, believe me

The perverts nnd loonies,
Warka.

+ Sorry,rervcru ete, the
demand for pin - ups of
nudea Is fulilng off (slc)
remarkably fast as

summer continues. Try
agaln in winter when
carnal pussions run

higher.

Rich kids
and singles

reviews

WHAT IS Record Mirror
coming to, letting a bunch
of gits like the Rich Kids
(sic) review the singles.
They were pathetlc and
why the continual digs at
Queen? Queen are at least
100,000,000 times betler
than them.

So put the Rieh Kids

{stc, again) back where
they belong. on the
rubbish tip where they
can rot along with all the
unsotd copies of their
records — what records
DM - Queen fan, Inle of
Wight.
+ Glen Matlock weites:
“Nothing as wet as this
letter will ever stop our
plan to dominute the
world. **

Decency frogz
and music

papers
WELL! And there was me
thinking RM was a decent
paper about new music!
On the Mallman page,
May 27th. was a picture of
me playtng drums for the
Frogz. 1 would have
thought even that the
Trend Changer would
have known that 1 have
moved o bass guitar and
am now with Living Filth
(who can, incidentally. be
seen in concert on June
d1st, Hall Mead, lLoony
Bin, Upminster). Be
there or be square.
The Loony Novelist with
the Pink Floyd badge,
Woodside Park Tube
Station.

A moan from

a Ramones fan

I'D JUST like to tell you I
agree it's about time you
guys stopped knocking
the Ramones. Asitls I've
blacklisted the NME cos
of their treatment so
you start that game you
know what o expect. 1'd
like o know whal the
Ramones think of their
UK press coverage. Some
of it 18 so D-U-M-B that
thase people shouldn'tr
allowed to have 3

As the man

scene but when bums
keep taking the piss out of
the perfect band 1 feel
that the onty good antl -
Ramone is one with &
bloody nose,

With Lav, Klller O'Rellly
+ We take your threats
with the usual portions of
salt and ennul Now go
bick to sleep.

Luton — Britain’s
forgotten

city

WHY DOES everyone
ignore Luton?

Why don’'t they have an
open - alr concert at Luton
Football Ground?

Why Charlton?

Why don't _yq 1 ltke the
Bleach boys
Why haven't you re
viewed the Members'
single)?

Why ain't the Vegetables
stars?

Tom Arte + P. Pod of the
VYegeuibles, Plot 4, taton.
+ Why don't you take a
fisthut of your rnummy’s
mandles and help clean
up Laton!

Lurk before

you leap (sic)

NUTS TO you Kelly Pike
Of three interviews by
major music papers you
were the y ones glven a
hard time by the Lurkers
Mind you Tim loit did a
lousy PR job with his

| unbiased () review of

‘Aln’t Got A clue by
must admit we had a
personal crusade against
the Lurkers etc, con-
structive critictsm?

I've seen and ¢chatted o
the lads and found them
very friendly and not
afraid to stand their
rounds elther. The
Lurkers are gulity only of
getting thelr priorities
right paying customers
first then the press -
after all, we pay your
wages as well as the
bands. [ncidentally, the
other papers managed to
print a pic of the current
Une - up. Compared with
your childish attitudes the
Lurkersare stars!

Dave Burns, Lurk On.

4 About one hundred
thousand of you pay oar
wages not just Dave
Burna. 8o we huve to give
everyone our epinion.
After all, it's opinion (and
info) you're paying FOR1

Thanx B Rats

THANKS TO the Boom-
town Rats for a great
concert at the Empire,

Liverpool, and apecial

thanks 1o e group for
{et! us come harkst;
to 1 0 them

Fans may cry
“'get ‘em off

Cozy." b
Rainbow'
drummer 0z
Powell is
‘em on for th
time heing.

Bilge kids and

other pet hates

WHOSE IDEA was it o
have the Bilge Kids
reviewing the singles ’
the June 17th Issue?
Those Bitich Kids can't
review for toffee and they
have something against
Queen, so 1 gath b
when | looked at thi
plece of gunk

What have Queen done
to the Zileh Kids 1'll never
know, dbut I think they're
jealous because Quos:'
can play and have hi
more hits. The Kids have
still not got beyond the pin.

up stage (ha ha hal)

Another addition lo that
elite crowd of my pet
hates is that jerk who
alagged ELO’s sin
'Wild West Hero' a
weeks ago. Tim Lott h
gained a bad reputation
(apologles to Thin Lizzy)
for running Queen down
in his 50 - calied review of
their Paris gig. Get rid of
Lott the Ciot as he slags
everyone el hesides
Queen and ELO and
annoys many pe(xl&
Meriynne, FEl arador,
Tingley. Nr Wakefield.
+ Tim “The Stud’’ Loft is
too much in demsnd
around Loandon's top
boudoirs for us to let him
go yet. Besides if we do,
he'il be enmsmitted within |
Bweek.

Someone’s
had their Phil

WHO DOES ihis Phit
Lynod 4hink he is? ¥ am]
referring to your centrs
page article on the Romeo|
June 17th. Fame has gonel|
to his head, he's’becol i
a8 boastful as w
Geldof. He says he could 1
give the Stones and Zepa] |
boot up the afwe. .
Stones and Zep's follow-
ing is like a foundation of
a castle, never hrol o D
Lizzy anyway. - w-

S0 come off it Lynott
Wailt for the Zeps’' new
album.

One of the many Rooks
Zap’s tonndsation,

+ You readers w

archive tustes do gei hot|
about your hernes
Forgot to mention

Besatles though, did
you!

Legs —
Donna’s

forgotten ass

IN RECENT
Record Mirror you |
been very un i > ¢

e e

S
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Edired by SUSANNE GARRETT.
Send your problems to Help, Record
Mirror. 40 Long Acre, London WC2E

ELP wShe

wants it

I'VE been golng out with
my girlfriend for over two
years now and she has
just told me that she has
had another boyfriend for
the past few weeks, He's
much older than her too —
she'sonly 17 and he's 28,

She has said she wants
to finish with me, but I
can’t accept it. The

to end

thought of what's been
happening just makes me
feel {ll. WhatcanI do?
Eddie, Camberley

+ People and relation-
ships do change, and
atthough it's hard to take,
you must face facts. Your
girl has found herwelf
another boyfriend and

has made her feelings

clear. No matter how you
feel about her you must
accept that she has as
much right to choose what
she doea with her life as
anyone else, including
you.

If she doesn't want to
know, she doean’t want to
know, and there's nothing
you can do about It
Talking It over may get
things out In the open, but
It may not change her
mind.

Let her go. There's a
chance that this new
relationshlp may not
work out. Her attraction
to an older man may be no
more thaf a8 temporary
infatuation, pure and
simple. Or she may just
be testing you out.

Get yourself together.
Try going out with other
people yourself. What-
ever you do — don‘t just
sit around and mope. If
you don’t have something
positive to offer you won't

stand a chance with K
or any other girl,

Embarrassment

MY giritriend and | have
a sexual problem which 1
am 1o embarrassed to
write about In case my
trlends find out. Is there
anywhere in North
London where we can get
some advice without fear
of comeback. It fsn't
about contraception, by
the way

Gregg, Nor th London

+ Make an appointment
with Grapevine, the
Informal sexual coun-
selling service run by
young people for young
people, or simply give
them & ring and talk It
over on 01-807 0935. If
you're in the arca and
want to call in Grapevine
are at 269, Holloway
Road, London N7.

FEEDBACK answers your questions. Send your letters
to: Record Mirror, 40 Long Acre, Lontion WC2E 9JT,
Please don't send a stamped addressed envelope as we

Be-Bop Deluxe super songs

IN February this year I went to see Be - Bap Deluxe.
During the show they played two songs, ‘Speed Of The
Wind’ and 'Lovers Are Mortal’ which they said would
be due for release on an EP in March or April. Could
you tell me when these superb songs will be released 7

Also, have you any ldea where 1 can get hold of Blll
Nelson's ‘Northermn Dream’ LP or what record label

+ It is stil] likely that these songa will be recorded on
an EP but as yet there are no plans for release.
‘Northern Dream’ I on Bill’'sown label ‘Holy Ground’
which is available from the Wakefiold Record Bar In

Wakefisld (whereelsel)

can’'t answer your letters individually.

Kiss superheroes comic

PLEASE could you tell me where I could get a copy of
the Kiss comic fenlurlng the group as superheroes®
Also do you know the address of their fan club?

Klss tan, Crewe.

+ Although only 500 coples of the comic were
svaliable here at (hristmas Iast year, they are no
longer. When stock ran out It was not refurhished and
as the American comic companies do not reprint, this
comic Is now a rarity, and if you get yoar hands on It
count yourself lucky! However, one thing you can see

? ?
';)? gl':)ldm In the UK will be & two - hour fesature film enlled ‘Kiss
Blnckburn' Versus The Phantormn Of The Park’, to be shown Iater

in the year to coincide with the release of thelr
Individual solo albums.

The Fan Club is tn America, so wrile to find out
detalls to ‘'The Kiss Army’, c/o 10980, Wilahire
Boulevard, Suite 2350, L.os Angeles, Callfornia.

Where the Eagles might stay.

1

Dylan original that gave Bryan
Ferry his first solo hit (4, 5, 1

L]

PR

(5, 10)
8 They Miss You (7, 6) 5,4)
11 Buddy Holly classic. (4, 2) 2 They have just had an
13 It it means everything to Adventure. (10)
everyone, it mustbe a 3 German group who wanted
®) More (3)
15 Why Lesley Gore will cry if she 4 & 21. Down Elvis Costello’'s
wants to. (3, 2, 5} debutsingle. (4, 4,4)
16 Don Juan's reckless daughter. 5 & 24. Down Black and Blue
(4) Stones single. (4, 2, 3)
18 The Four Seasons had an 6 Tommy wasDizzyin1969. (3)
17 4} 7 Mr Low was a Natural Sinner.
19 He helped form Soft Machine in 4.11,4)
1966, as singer and bassist (5) 9 1965, Sonny and Cher No. 1
20 Ms. Peebles. (3) 1,3.3.4)
22 Steve Marriot had a Humble 10 They had a Glass of
one. (3) champagne in 1976. (6]
23 Firstthird of BTO. (7) 12 She travelled from New York to
25 They had a Ballroom Blitz, in L A. lastyear. 5, 7)
1973. ) 14 Mick Ralph's company, (3}
26 He Came ToDance. {4) 17 Fox hadasingle, . . (3)
27 KeithEmerson's old outfit (4) 21 Seed4 Down
23 The type of girl Status Quo 22 Manfred Mann's Flamingo. (6)
had. (4) 24 See5Down
30 He had Thunder in his heart (5) 28 YvonneElliman label (1,1, 1)
32 Mr. Matthews (2) 31 Genesis had a Trick of the
33 Grimes or King. (5} @)
35 JockoHomo's (4) 34 Rainbow singer. (3) i -y
37 She was Free in 1977. {6,3.2,4) 36 EltonJohn flopsingle B) e YRR T BT N
gurbler, /2 RIS RSN
5 y Off 7
LAST WEEK'S SOLUTION
ACROSS DOWNB Wi
1. Tom Robinson Band. b
8 0::,‘5 “Y-eaésbr:d? %erg:gsn Takes Two To Tango. 1"
Rats. 6. Deniece Williams 7 Yardbirds. 13. Street. 16. End. g
Moon. 9. EML 10. Ted Nugent Deke. 19. Green 20. Stayin E
12, Bonnie Tyler. 14, Bread. 15. File. 22. In. 23. Pete. 24. Steel
Generation X. 18. Zappa 25  27. Lou. 28. Flo. 29. Taxi 30. &
Puise. 26. Alive. 31. Tin 32, Eve §§ 5’ 22. Let Me. 33 Survivors.
ane.
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BANDS' names are often odd
— and Brian James' new
outfit s no exception.

Why Tanz Der Youth?

"It came from a movie poster in
Berlin on the last Damned tour,"
exptains Brian. "We played in a
cinema and there were all these
posters lying around. so we went
through them quickly before anyone
caught us. and one of them was
‘Tanz Der Vamptres' - 'Dance of
the Vampires’, a Roman Polanski
film. Fm a big Polanskl freak
anyway, so I nicked the thtng. Then
I had it up on the wall in our flat and
{us( kept seeing *“Tanz Der’ and

thought it would be a great name
for a group. Eventually I came up
with Tanz Der Youth, because it
sounded good,

The birth of Tanz Der Youth, in its
present line - up, was in May of this
year. It was only a week after
getting a bass player that the band
played its first gig supporting the
Stranglers down in Brighton.

Strange

Since then the band has played
nine other dates including aix
supporting Black Sabbath on the last
leg of their tour.

“That was very strange. There
were lots of kids in the audience — 13
t0 16 - year - olds — and I think Black
Sabbath music is real baste rock 'n*
roll. But we came acroas as belng a
little more complex. We confused a
lot of people,

During the final days of the
Damned, Brian had been thinking
seriously about forming a new
group. "“Rat (Scabies) left the band
at the dbeginning of that European
tour and from then on It just wasn’t
the same. I was writing new songs
and thought it was time todothingsa
different way. The punk thing had
sald what It meantto say, so it wasa
case of taking it a step forward. 1

BRIAN JAMES: admits he's always liked Soft Machine

had to work with new musicians
otherwise that punk label would
have still been there, *

Brian soon concentrated on
finding members for the new band.

“One day we bumped Into Alan
Powell (Tanz's drummer) up in my
pubtisher's office. He was at a toose
end and we just had a jam together,
which sounded good. We advertised
for a moog player and found Tony
Moor who fitted like a glove. Finally

we got hold of Andy Colquhoun, as a

bassist. *

Once the iine - up was complete
the band recorded a demo tape o
three trucks: ‘Btue Lights Flashing’
‘Why [ Die’, and 'I'm Sorry,
Sorry.’ all of which are played live,

How

daysin amned?

‘1T think they were very
tnstructive. It wns a iot of funand ]

I'm

?en he look back on those
e D

learnt a hell of a lot in a very short
time. The band was a release of

frustration — rock ‘n’ reil frustration
'( just getting up on stage and not
caring about what people thought of
what we were doing. Now it'stime to
further this ‘explosion’ into a more
musical sense. **

Besides the new numbers, Tanz
also performs two Damned songs -
‘Neat, Neat, Neat’ and ‘New Rose".

TANZ FOR DER MEMORY |

Does he feel his influences have
changed much {rom the past?

**No, not really. With the D
material 1 was drawing on p
ke Iggy and MC3. Butthere camea
point where I wanted to deo
something more, and so now I'm
drawing on other sources as well;

Barrett and the early Soft
Machine. '’

In forming Der Youth Brtan
decided to sing lead vocals as weil as

play guitar.

Knocking

**I thought It was about time 1 did
sing an 1 do write the words to the
songs. I'm not knocking Dave
vantan at all because his was the
way the numbers should have been
sung then — wildly. But now they
need a bit more thought Into the
words and I'm the only person who
can do that. **

Brian began writing about three
years ago when he played in a band
called Bastard while living fn
Belgium. In the Damned he wrote
most of the material and plans to
continue doing so0in Tana.

““When we actuaily play & number
together it becomes more of & Tanz
Der Youth song than a Brian James
one. More and rnore now ‘caiise
we're getting to know each other. **

a few companies for a record deal.

1 hope we sign soon, becsuse 1
want to get on and record as soon AS
posaible while things are really
fresh. Must¢ has a habit of becoming
very jaded when you keep on
playing numbers over and over
agaln. In the end you loae the edge
off It

STEVE GETT

- Ay

1tke I've always been a fan of Syd |

At present Tanz Is negotiating with |

b -

1 B S e vl Sl

JUNE 15

P

Victoria Hall

;0 JUNE 16 Empire
JUNE 17 University of Leeds
JUNE 19 St George's Hall
JUNE 20 ABC Theatre
JUNE 22 Odeon
JUNE 23 -Apollo
JUNE 26 De Montford Hall
JUNE 27 Odeon
JUNE 28 Colston
JUNE 29 New Theatre
JUNE 30 Apollo

Hanley — Stoke
Liverpool
Leeds
Bradford
Blackpool
Edinburgh
Glasgow
Leicester
Birmingham
Bristoi
Oxford
Manchester

(R

ERESEN
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PN
g& 5\,\\“ e ©

JULY 2 Spa Hall
JULY 3 City Hall
JULY 5 Village Bow!
JULY 6 Dome
JULY 9 Odeon

RECORD

JIRRO

V"és“‘

Bridlington
Newcastle
Bournemouth
Brighton
Hammersmith

N

_ ON TOUR NOW . .. DON'T MISS IT!
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*‘AGELESS

STUDENTS’
IN LEEK
GROWING

SENSATION!

THE RETURN OF LINDISFARNE

SPOT THE changes
in Ray Jackson’s
appearance and you
could win yourself a
holiday in a plush
Sunderland board-
ing house, PLUS a

year's supply of
leeks.
Difficult, 1sn't #t? His

moustache still drips
down over weather
beaten jowls and his hair
is still black and long

After all these years Ray
and Lindisfarne still look
like ageless students.
True men of the people,
slipping into the pub for
half a pint of beer and
rushing home to watch
‘Match Of The Day’ on a
Saturday night.

Piss taking aside, it's
good to have them back as
a complete unit. And with
the success of 'Run For
Home' the future's look-
ing good. 1 was amazed
when they split in the first
place after dotng so well
with the likes of ‘Meet Me
On The Corner’. Maybe It
just seemed like a good
jdea at the time, but soon
the satellite bands that
split off from Lindisfarne
began to stumble and
fall Alright Ray, solve
the mystery of the break

up
Chemis try

*"We were in a situation
where we seemed to be
touring for years without
taking a holiday. We
couldn't call any time our
own and we got on to the
inevilable music business
treadmill, You can't
operate and turn out your
best material in such
situations. The split had
to come

“But over the years I
suppose we came to the
conclustion that Lind-
Isfarne couldn’t exist in
any other form apart
from the band. The
chemistry wasn’t fully
there in the other groups
The re-union Christmas
concerts tn Newcastle
proved that we were still
capable of getting the
ctrowds to have a good
me

'They wanted us todo a
show at Newcastle Festi-
val in the summer, but 1
couldn’'t see that. I
wanted to do a Christmas
concert because you can
Eenerate a very warm
feeling with all the
Geordies returning home
from the four corners of
the world. The atmos-
phere was just incredible,

so we thought we could
make the band work
again and It has.
Everybody has improved
their playing over the
years and the act 1s much
slicker now

So Lindistarne stgned a
new record deal swapp
ing from Charlsma to
Phonogram. To me, the
album sounds Hke a
Geordie version of Fleet-
wood Mae. Former Elton
John producer Gus
Dudgeon was at the
controls and seems to
have tidied up the band's
sound, particularly in the
harmonies

Factory

‘“We're keeping the old
splrit but building on it,"’
continues Ray. "We've
always had some West
Coast Influences but in the
early days some people
would label us as a folk
group. 1 do admire
Fleetwood Mac the
songs and production are
excellent. Gus listens to
some tapes of ours that we
did to see how we were
reacting to each other and
he really liked them.

] think the break has
been beneficlal. 1 suppose
it's llke taking a long
holiday and coming back
refreshed. I wouldn't
mind doing another lve
album, the first one we
did didn't show us at our
best. 1t was compased of
a set of tapes for the BBC
that Charisma decided to
release asanalbum. "’

The sunshine coasts of
Bognor or Los Angeles
may have beckoned Ray,
but home ts still beloved
Newcastie.

**There's a great feeling
of closeness up there that
you don't get down south.
We're known in New-
castle but not really on a
fan / star basis. My poots
are still working class but
1 was at college studying
graphic design. The
college experience broad-
ened my mind, I wouldn't
have wanted to go down
the pit or into the factory
on a production line.

“But sometimes song-
writing isn't so different
from working in a
factory, you sit down and
produce material.

'*Some of the close
feelings of the north - east
are being destroyed as
they shunt people away
from the areas they like
into massive tower
blocks. People can’t lve
in buildings like that, it
destroys their sense of

community. *'

Ray aiso has some
pretty strong views about
the race question.

“In the thirties there
was an influx of
immigrants into South
Shields. The area settled
down untii it became very
peaceful with everybody
geting on and no raclal
confrontations. People
can live together. It just
takes time for thinga to
settle down. Nationa!
Fronl fcelings could kill
the roots of good music
but I'm prepared to
believe that the majority
of people tn this country
are reasonable, They
won't be swayed by
people who set out to
exaggerate the problems

“Yes, white men can
sing the blues. Similar
conditions exist tn New-
castle as an industrial
town In the S8tates. On one
tour of the States we went
intoa bar and there was a
Geordie there who I knew
from childhood.

‘*We haven't done that
well in the States though
= they don't seem to fully
appreciate our regional
humour. ™"

It was that quirkiness
that led to one of
Lindisfarne all those
years ago on Top Of The
Pops slot banging a drum

with a fish (I can't
remember whether it was
real or plastic)

Sabotage

‘*When we started,
everybody was very
intense, the world was full
of heavy metal. We went
on stage to have a
laugh.

In the future, Lind-
istarne will be touring the
States. Ray'salsogetting
into playwriting with a
friend. One play is called
“The Champion Strain’
about the curious north-
ern hobby of leek
growing. They even hold
contests where you can
win huge prizes for your
prize vegetable.

**You can win around
€500 for a champion
leek,” says Ray. "People
who grow prize leeks keep
their formula a closely
guarded “secret. There's
also a lot of sabotage
involved stopping your
rivals from entering
contests, so there's
getting to be a kind of leek
mafia up there. "

£500 far growing ngrlze
leek?® Now, where did I
leave my trowel?

ROBIN SMITH

LINDISFARNE: out to have a laugh? Who's laughing?

e
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WILD! DOYOU REALISE WE'VE

FINALLY GOT ON VINYL A
REFLECTION OF MAN'S

PREDICAMENT,

)

WE ANow 1T

|

BUWLSHIT OTWAY
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aN THIS PLANET EARTH AS

THE INNERMOST Wi1sDoM OF
OUR QUASITERRESTIAL
COEXISTENCE
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ALDERSHOT,
Bar

8t Omar
racks,

Desmand Dek.

ker
BARNSTAPLE, Chequers
(71704), The Larkers
BRATH, Brilllg Arta Centre
(64384), The Movies
BIRMINGHAM, Bnrrel Or.

gan, Asytam

BLACKBURN, Polytechnic,
China Street (Anti - Nazi
concert)

BRIGHTON, Hungry Years
{2W234), Attrix

BRIBTOL, Granary (38187),
Dire Biralo

CHATHAM, Tam O'Shanter
S'Medwmy 400187), Warm
eta

CHERBINGTON, Junior
Ranks Club, Pln - Ups

OOLWYN RAY, Dixieland
{(2894), Those Naughty

Lumpa

OOVENTRY, Warwick Uni-
versity (303B808), The
Rubinoos Rock 1sland

Ling
CRAWLEY, Petham Buckle,
Southern Ryda
DERBY, Assombly Rooms
(31111), Shownddywaddy
DEWSBURY, Turks Head
(183790 ), Minerva
DONGCABTER, Outlook

(64434). The Tyln Gang
HARTLEPOOL, Gatabyn,
Curpeoites
HIGH WYCOMBE. Nag»
Head, London Road
(21758), The Skids
HINCKLEY, Liberal Club,

Incredlbls Kidda Hand
HOLBURY, Old Ml Inn
Lesser Known Tank

LONDON, Dingwalls, Cam-
den Lock (01 - 287 4987),
The Dicklies

LONDON, Earls Court,
Wembley (01 - 388 1200),
David Bowlo

LONDON, Golden Lion
Fulham (01 888 3942),
s

3

LONDON, Hammersmith
Odeon (01 748 4081),
Janper Carrott

LONDON, Hope and Anchor,
Islington (01 - 39 48510),
The Autographs

LONDON, Kensington, Rua-
sei Qardens (01 - 603 3248B),
The Exiles

LONDON, Mualec Machine,
Camden (01 - 887 0423),
Hinkley's Her nes

LONDON, Nashville, Ken-
ainglon (01 408 8071),
Dead Fingers Talk

LONDON, Pegasus, Stoke
Newington (01 - 228 B9380),

e Vipers

LONDON, Rochester Castle,
Stoke Newington (01 - 249
0188 ), The Members

LONDON, Rock Garden,
Oovent Garden (01 Mo

» yalty, South-
gate (01 - 888 4112), Flying
Ssuorrs / QGina and the
Rockin’ Rebela
LONDON, Tidal Basin,
Canning Town (01 - 478
7791 ), Zaine Griffe
LONDON, Windsor Castie,
Harrow Road (01 86
R403), The ldols
MANCHESTER, Rafters
238 A788), Olayson
And The Argonmuta
MARGATE, Dreamland
(27011), JALN Band
MELTON MOWBRAY,
Painted lady (812121)

HORNCHUROHN, Queen's

Theatre (63383), Tommy
(stage show)

ILFORD, The Cranbrook (01

. 851 AR&59), Jorry The
Ferret

LEEDS, Compton Armae,
Ronnle Storm nnd
Ty phoon

LEEDS, F Club (883 252),

LEEDS, Polytechnie
{41101), The Struights
LEEDS, Queen’'s Hall
(31981), The Cinsh
LEEDS, Vivas (458249}, The
Cass Cunoane Band
LEICESTER, Phoenix
Theatre (38852), White
isiand Steam 1ieat
LEYTON BUZZARD, Hunt
Holel (3748), Street Chorus
LIVERPOOL. Empire (051
70 1888 UFO

Marwelilles

LIVERPOOL, Erics (051 238
7881, The Eddy / Hot
Water

LONDON, Bridgehouse, Can-
g Town (01 - 476 2888),

Flithy McNasty

The F
NEWOASTLE, Cooperage
2826 ), Sabre Jeta
NEWCASTLE, Eldon Square
Festival, Speed
NEWCASTLE, The Haw
thorn (741096 ), Avalon
NEWCASTLE, Newton Park
Hotel (682010}, Onals
NOTTINGHAM, Town Arms,
The Next Rond
NOTTINGHAM, Unlversity
(56012), Jub Jab
OXFORD, Corn Dolly
(44781), Rall - Upn
OXFORD, New Theatre
(44544), The Boomtown

e
. St
The Zones

PORTSMOUTH, HMS Sutton
Club, Wicked Lady

RETFORD, Porterhouse
(4081), Little Acre

ST ALBANS, Art College
Southern (roas

WAKEFIELD, Theatre Qlub
(78021), Mud

WHITLEY BAY, Jonahs
(633182}, Sharp Licks

WORCESTFER, Bank House,
The Smirks

Albans Hotel,

THE CLASH. on a 15 date tour, play Leeds Queen's Hall (Thursday),
Sheffield Top Rank (Friday), Leicester Granby Hall (Saturday),
Manchester Apollo (Sunday), Glasgow Apolio {Tuesday) and Aberdeen

Music Hall {Wednesday).

Two festivals this Saturday, Liverpool's Hope Street Fringe Festival
features BIG IN JAPAN, MONTREAL, MARDEX AND THE ZINC,
THE MUTANTS, SECOND THOUGHT BAND, MOONDOGS. and
THE ACCELERATION. Topping the bill at the Hainault Festival in
ADVERTISING and SCENE

Essex

MAGAZINE start a tour to coincide with the relcase of their new
album 'Real Life’ beginning at Birmingham Barbarellas (Saturday),
other dates, Edinburgh Tiffany's (Monday) and Bradford St Georges

is JOHNNY MOPED with
R

Hall (Wednesday).

THE RUBINOQS., last seen with GREG KIHN, return to Britain for
a short season at the Marquee from Friday to Monday inclusive and
their new single ‘I Wanna Be Your Boyfriend' is released on Friday too.

PENETRATION have added more dates to their current tour,

(Sunday).

(Wednesday).

Kensington Royal College of Art (Friday), Cheltenham Plough
{Monday) and Coventry Locarno (Tuesdayi. .

The WHITE CATS featuring Chris Miller (formerly Rat Se
have London gigs ai the Pegasus (Friday). Hammersmith Red Con
{Saturday) and Dingwalls (Tuesday).

The PIRATES play additional dates at Manchester New
Hall (Friday). Oxford College of
Blackpool Imperial Ballroom {Sunday). . \

Around London, The Mators have two extra gigs this week, R
Park Bedford College (Friday) and Harlesden New Roxy(Saturday, !

The DOCTORS OF MADNESS support WIRE at the Lye

Playing his first London concert for three years PETER SARSTEDT |
gives hy'im.w(fan airing at Regents Park Open Air Theatre (Sund?l

The DICKIES make Dingwalls (Thursday), CHINA STREE
the Rock Garden (Saturday) and DIRE STRAITS play the Margu

Further Education {Saturdiy)a

are

(20458)
Pondles

Hent

(415181}

21
charge

DAVID BOWIE: at London Earls Court on Friday

fRoAL—

ABINGDON, Culham College

The Fabulous

ANFIELD PLAIN, The
Plainaman (33113),

White

BARNBTABLE. Chequers
(T1794), Wicked Lady
BEDFORD, Mader College
. Patrlk Fitxgerald
Hinck Enchanters
BRIRMINGHAM, Barbarellax
843 £413)

Supar-

ROUNOR REGIN, Pler
Pavilion, I'tn - Upa

BOGNOR REGIS, Sussex
liotel (B420), Southern
Ryda

RRADFORD, Royal Stan
dnrd (22461), Shy Talk

BRADFOHRD, Star Hotel
Westgate {82119 Auld
Trinngle

ARENTWOOD, Hermit Clud
{21 7084 ), Dino Pax and the
Machion

RRIDGWATER, Manor Ho-
tel, Zhaln

OCABTLE DOUGLAS, Town
Hall, [gnats

CHATHAM, Tam O’'Shanter
(Medway 400187 ), Summer
4

CHESTER, Arts Centre,
Turning Polnt

SCOOP!

Only one of 3
venves in the
country

LINDA

THE OASIS PLEASURE DOME
North Star Avenue, Swindon SN1 1EP
Telephone (0793) 33404/5/6

THE VIVACIOUS

and ALFALPHA
on Saturday 15th July 1978
at 8 pm

Tickets Reserved £2.00 and £1.50, Unreserved £1.50
{tiered seating) available in advance from Oasis
ond Information Centre, Brunel Plazs. or by post
With ese. Cheques and postal orders made payabte
10 Borough of Thamasdown and sent to Ossis

LEWIS

NEW ROXY THEATRE
CRAVEN PARK ROAD, LONDON NW10
SATURDAY 1st JULY

THE MOTORS
+ SUPPORT

Tickers £1.50 £2.00
Box Office No. 965 3441

Neares: Tubo & BR Starions. Harleeden & Willesden Graen

7 pm START

965 9846 !

T+

THE VILLAGE DISCO

GLENFERN ROAD, BOURNEMOUTH

0202 26636

WEDNESDAY 5th JULY

SUNDAY DISCO CLUB 7.30.12.00
EVERY MONDAY 8.1 o clock

CAPITOL RADIO D.J. KERRY JUBY
TUESDAY ath JULY

MUNGO JERRY

BOOMTOWN RATS

& THE

Y 6th

YOUNG ONES
___RADIO ONED.J. PETER POWELL

NDY ST. JOMN & TONY

DUMFHKIES, The Windsor,
Ohartey Browne

DUNFERMLINE, Glen
Park Pavilion, The Monos

EDINBRURGH, Odeon {031
8AT 3808), UTY) Marsellles

ELS, Kingsway

abeus Corpus

GRANTHAM, Quildhall, The
Next Band

GUILDFORD, Civic Hall

{67314), Alberts Y [out
Trinve Parsnolas dohn
Dowle

RALIFAX, Cood Mood (lub,
Jaller /Bweat Eftncts

HEHRTFORD, College
(54242), Jaln Band

HORNCHURCH, Queen’s
Theatre (43333), Tommy
(Mtage Bhow )

IPSWICH, Suffolk Polytech
nic (8588885), RKichard
Digance

KELSO, Tate Hall, Fast
Edd

lmK{E\INOTON, Country
Club (Eagles Ciiffe
T80083), The Movies

LEEDS, Beeston Hill Libsral
Club, Romnie Storm and
the Typhoons

LEEDS, Polytechnie, Tri
besmun

LEEDS, Vivas {458240), Are

Rouge
LEICESTER, Phoentx
Theatre (38832), World
Service / Windjammer
AJ's (30874),

acy

LINDCOLN, RAF Digby,
Incredibie Kidda Band

LIVERPOOL, Moonstone
(081 - 700 8488, Atwoodley
Jotn

LONDON, Aekiam Hall,
Portobello Road (01 - 960
4580), Teresa D’Abran /
Roots / Gllllssando Steel
Band

LONDON, Bedford College,
Regents Park (01-

CONTINUED

ON PAGE 28

|

THURSDAY R
BBC | — Top Of The Pops (7.30 - 8.00) Extend l-
programme introduced by the hairy moster {DL’
a haved Legs & Co.
?;'l'fc’u n_v Songfvﬂtaru (9. 25 - 10. 15) Studies the mu
and life of celebrated camp twenties composer No
Coward. BOT special

Y -
rxl:‘Funhm (4.46 - 5.16) Games and daneing ”’,_ ;
music from Rosetta Stone.

SATURDAY

LWT — The Monkees (10,15 - 10.48) Davy, Peter eta) 2
udition for a TV producer.

:.W‘l’ — Laverne & Shirley (8. 00 - 6. 30) Comedy serl

inspired by Happy Days. The giris are invited to

party where The Fonz arrives as lLaverne'sdate. 4

A
:‘\IVFI‘D— ¥hn London Weekend Show (1. 00 -2, 18) Jar t |
Street - Porter and the crew set off for New York on &y
aky train to find out what holidaying (n the States s
really about.

LW'ry— Boy In The Plastic Bubble (7. 15 - 9. 18) Jo
Travolta stars as a boy bom without naty
immunity to infection who spends his life in a plaatic
bubble, The fun atarts when he falls in love.

MONDAY 1
ITV - The Kenny Everett Video Show (6.45 - 7. 30) §
Games and music with the kind of sllly madneas you*
expect from the big K. Well it's better &
Crossroads

TUESDAY ’
ITV — Breakers (4.15 - 4.48) Second progrnmmeq!h‘ -
the new pop series with musak from Jim and Ady

WEDNFESDAY

Granads — A Little Night Muslc (12.10 - 12
Tonight Don Mc L ean plays the iast chorus but,
bands are invited to send u\reu to Granada TV if they |
want a chance to appear on {){n 10 minute spot.

»

B !

RpD{O. .

MONDAY TO FRIDAY
Radio One — John Peel (10.00 - 12. 00) Music from the
man of nine thousand albums. |
THURSDAY ]
Radio Qty — Great Easton FExpress (8.30 - 10. 00
Fhil Easten interviews UFO and Marseilles who are §
currently touring together

Radio Luxembourg ~ Album of the Night (12.00 - |
1.00) Tonight's featured album is ‘Motion’ hy Allain §
Toussaint

FRIDAY

Radio Gty — Crusin. (7,30 - 10.00) A good prog for
freaky music freaks! Emerson Lake & Palmer in
concert

Radio luxembourg ~ Album of the ngln {10. 00 -
11.00) The Little River Band and ‘Sleeper Catcher’
SATURDAY

Radlo One ~ In Cuncert (8. 30 - 7. 30) Music from The |
Motors and The Joit

Radlo Clyde (8. 00 - 10. 00) Spectal programme, Jo
Baez In Contert recorded at Glasgow Apollo .k
December.

Radio Laxembourg — Album of the Week (10
L1. 1) Dylan's new masterpiece ‘Street Legal®.
Radio Clyde — Hear Me Taiking (10 00 - 11. O
Cola interviews Ian Anderson from Jethro " -
SUNDAY =)

Radio Lugembourg — Amumolmt ot
This

}
-
1 3

Grand Theft and *Have You Seen This
MONDAY
Radio City Great Easton
Wllly Deville talks to

e

FFORDE GREEN
ROCK SCENE
Fvdy 0¢ DATS O GAACE.
Sot }: p :
Sem 3

g
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486 4400), The Motors
LONDON, Bridgehouse,
Canning Town (01-467
2889), Roll - Ups
LONDON, Centra! Lon-
don Polytechnic (01-486
5811), Qlayson and the
Argonauts / Merger
LONDON, Chiswick Pol-
schnic (01-095 3801),
Minty / Satellites (Rock
Against Raciam)
LONDON, Collegiate
Theatre, Gordon Street
(01-387 0629), The Pop
Group / This Heat
LONDON, Dingwalis,
Camden (01-267 4967),
Fumble / The Cruisers
LONDON, Earls Court,
Wembley (01-385 1200),
David Bowie
LONDON, Global Village,
Hungerford lane (01-
&30 2803), China Street
LONDON, Golden Lion,
Fulham (01-388 13943),
Jorry The Ferret
LONDON, Half Moon,
Putney (01480 a485),
Chuck Brucardi
LONDON, Hammersmith
Odeon, (01-748 4081),
Jasper Carrott
LONDON, Marquee,
Wardour Street (01-437
8803), The Rubinoos
LONDON, Mlddieton
Arms, Hackney (01-248
4683), Roll-Ups
LONDON, Musie Mach-
ine, Camden (01-387
0428), The Pleasers
LONDON, Pegasus
Stoke Newlington (01
226 5830), White Cats
LLONDON, Roehampton

G

Club, Roehampton
Lone, Les St John /
Night Bhies
LONDON, Rochester
Castle, Stoke New-
ington (01-248 0198),
Punishment of Luoxury
LONDON, Royal College
of Art, summer dance
(01-384 5020), Pene-
tration / Reinforcement
/ John Cooper - Qark /
Rank / The Moneoch.

rome Set

LONDON, Royalty,
Southgate (01-886 41132),
Delegation

LONDON, Three Rabbits,
Manor Park (01-478
0680), Bouncer

LONDON, Tidal Basin,
Canning Town (01-476
7781) ., Bpeedometers

LONDON, Windsor
Castle, Harrow Road
(01-286 8403), The
Autographa

MAOCLESFIELD, Trav-
ellers Rest, Hybrid

MANCHESTER, Apolio
(081 272 1112), Boom:

town Hats
MANCHESTER, New
Century Hall, The
Pirates
MANCHESTER, Raftera
(061-238 0788), The
Sruirks
MANCHESTER, Valen-
tines Ciub. Labi Siffré
MATLOCK, Paviiion
3848), Strange Days
MELTON MOWBRAY,
Palnted Lady (812121),
The Fantastics
MORPETH, Comrades
Club, The 8quad
NEWCASTLF, Bridge
Hotel (27780), Gonts
NEWTON ABBOT, Seale
Hayne College (2328),
Racing Cars
NOTTINGHAM, Megalo-
mania at Sandpiper
{54382) Chelsea

SUZI QUATRO: at Swindon on Friday

PERTH, St Aibans Hotel,
TNT

PETERBOROUGH, ABC
(43504). Shownddywad-

dy

PLYMOUTH, Metro
(51328), Dire Straits

PORCHESTER, Commu-
nity Centre, I or
Known Tunisinns

RADLETT, Wall Hall
Coliege, Otis Waygood
Band

READING, St Andrews
Hal (82198), The Enid
REDCAR, Coathamn Bowl

(74420), Black Slate
REDHILL, Coliege of
Technology. Apost-
rophe
RUGBY, Railway Qub,
The Rankers
RUSHDEN, Wheatsheaf,
Bleak House

RYDE, Town Hall
(74921). The Automat
]

on
SCARBOROUGH, Pen-
thouse (83204), Tyls
Gang
SHEFFIELD, Limit
(730940), Arbre
SHEFFIELD, Top Rank
(21027), The Claah
SOUTH SHIELDS, Bo-
lingbroke Hall (6845923),
Angelic Upstarta
SUNDERLAND,
bels (89117),

Anna-
JALN

WAKEFIELD, Theatre
Club (75021), Mad

WATFORD, Walli Hall
College, Supercharge

WINCHESTER, School of
Art, Deamond Delker
WOLVERHAMPTON,
Lafayette (26285), The

Boyfriends

JULY 1

AYLESBURY, RAF Hil-
ton, (A

BASILDON, Double Six
(20140, The Roll - Ups

BIRMINGHAM, Barba-
relins (021-643 9413),
Magnzine / The Zones

BIRMINGHAM, Syden-
ham Club, Malchbox

BRADFORD, Royal

Standard (224@2), Bhy
Talk

BRIGHTON, The Adur,
Hove Lagoon, Southera
Ryda

BRISTOL, Brunel Col-
lege. Little Acre

CHATHAM, Tam
O'Shanter (Medway
400187), Htave Boyce
Band

ORAMBOURNE, Folk
Festival, Richard Di-
ganoe

DINGWALL, Town Hal,

OUDLEY, JB's (58587),
Champion

DUNFERMLINE, Road
house, Mother Earth /
Monelug

" Come on anc get it.

Get hold of the latest non stop disco explosion
‘Come On Dance, Dance’ a limited edition 12” single
from the showstopping Saturday Night Band.
Taken from the album of the same name,
‘Come On Dance, Dance’ is guaranteed to
get you up and get you off.

EDINBURGH,
(031 229 £a38).

Clouds
Flyiag

Squad

FALKIRK, Tam Bains,
Deft Jerks
FOLKESTONE, Clits
Hotel, JALN Band

GATESHEAD, Sturiing
House (781199), Fe-
maous Five

GLASGOW, Amphora
(041 332 27680), Neer
onmneer

GLASGOW, Apoallo (041
332 60335), UFO /

wranilles

QOOLF, Staton Hotal,
Red Eye

GUILDFORD," Surrey
Universlty (71281),
Turning Point (mid-
day)

HAINAULT, Festival
Recreation Ground, £l-

It'll even make the wallflowers blossom, so come on
and get it today.




mbridge Rd, Jenny
en / Johnny Moped
Advertiving Seene

Stealer (from midday)
HARLOW, Spurriers

rk. Heatwave
HUDDERSFIELD, Cleo-
atras, Biack Slate

1PSWICH, Gaumont
541). Shownddywad

4
LEKIDS. Tetleys Sports
and Soe¢ial Club, Ronnfe
Sterm and the Ty
phoons
LEEDS, Vivas (456249),
The Howard Elils Band
LFICESTER, Crimbles,
The Next Band
LEICESTER, Granby Hl
27632) , Clash / Suicide
LEICESTER, Newbold
Vernon Club, Strange

Days
LEYSDOWN, Island Ho-
tel, Pin - Ups
LINCOLN, AlJ's,
Lurkera
LIVERPOOL, Hope
Street Fringe Festival,
Hope Street, Big In
Japan Montreal /
Mardox and the Zine /
The Mutants / Second
Thought / Moondogs /
The Acceleration
LONDON, Alexandra
Palace. Wood Green (01
444 7203) . Gonzalez
LONDON, Bridgehouse,
Canning Town (01 487
2889), Ramrod
LONDON, City Arms,
Angel (01-253 2368), The
Autographs
LONDON, Dingwalls,
Camden (01 267 4967),
Sonja Kristina’s Es-
cape / Livewire
LONDON, Earls Court
Wembley (01 385 1200},
David Bowie
LONDON, Great Hall
Dulwich College (01 693
3601), Harry Stratter’s
Hot Rhythm Orchestra
LONDON, Jacksons Lane
Rock Club, Highgate,
World Service
LONDON, Lyceum,
Strand (0! 838 37N5),
Wire Doctors ol
Madness
LONDON, Marquee,
Wardour Street (01 437
6803 ), The Rubinoos
LONDON, Middlesex Pol-
ytechnle, Trent Park,
Cockfosters, Gentry
LONDON, Middteton
Arms, Hackney (01 249
4683), The Vipers
LONDON, Musiec Mach-
fne, Camden (01 387
0428), The Pieasers
LONDON., Pegasus,
Stoke Newington (01 226
5930), Big Chief
LONDON, Rainbow, Fin.
sbury Park (01 263
3140), The Enid / 80 per
oent Inclusive
LONDON, Red Cow
Hammersmith (01 748
5720), White Qats
LONDON, Rock Garden,
Covent Garden (01 240
3961 ). China Street
LONDON, New Roxy.
Harlesden (01 985 6946).
The Motors
LONDON, Star and
Garter, Putney Town
(01 788 0345), Sam
Mitchell
LONDON, Tidal Baslin,
Canning Town (01 476
7791). DDave Lewis Band
(norelation)
LONDON, Windeyer
Building, Cleveland
St , Fabulous Poodles
MANCHESTER, Valen-
tines Club, Labi Siffre
MELTON MOWBRAY,
Paintgd Lady (812121),
The Fantastics
MERTHYR TYDFIL.
Cefn Coed Working
Mens Club, Scallywag
NEWBURY, College of
Further Education
42824), Double Xpo
sure
NEWCASTLE, The Coop-
erage (28286) . Goats
NEWCASTLE, Jesmond
Dene Festival, Tribes-

man / Deep Freeze
NORWICH, Whites
(25539) , Dimimond Lil
NOTTINGHAM, Boat
Club (869032), The
Boytriends
NOTTINGHAM, Sand-
piper (54381), Tyls
Gang / Straight 8
OXFORD. Coliege of
Further Education

The

“—I -

(46318), The Pirates
OXFORD, Polytechnic
(64777), Dire Straits
REETH, CB Hotel,
Alwoadiey Jets
SHEFFIELD, Limit
{730840), Apostrophe
SLOUGH, Slough College,
William Street, Clay-
sons and the Argonauts
SUNDERLAND, Old 28
(38625), The Proles
WAKEFIELD, Theatre
Club (75021), Mud
WATFORD, Carey Place
(28243) . Street Chorus
WOKING, Surrey Town
Hall, Incredible Kidda
Band

AYLESBURY, Kings
Head (3158). This Heat

BIRMINGHAM, Barba-
rellas (021-843 94183),
Quartz

BLACKPOOL, Impertal
Ballroom (23871), The

Pirates
BOURNEMOUTH, Jum-

pers Tavern. Christ-

church. Double Xpo-

sure

BRIDLINGTON, Spa Pa-
vilion (78255). The
Boomtown Rats

BRIGHTON, Buccaneer
(86908), World Service

CAMBUSLANG, County
Inn, lgnaty

CORNFORTH, United
Soctal Club, Alwoodley

Jots
DAGENHAM, The Bull.
Jerry The Ferret
DUMFRIES, Stage

SHOWADDWADDY: at Manchester on Wednesday

Coach, Cade Belle

HUDDERSFIELD, West
Riding Hotel (23001),
The Snenkers

KIRKCALDY, Station
Holel, The Exile

LEEDS, Fforde Green
Hotel (823470), Jenny
Darren

LEEDS Grand Theatre
(40971), UFO / Mar
sellles

LEEDS, Vivas (456248)
Lalgl Anada Boys
LIVERPOOL, Moonstone
(051-709 5886), Hybrid
LONDON, Albany Em:
pire, Deptford (01-692
0785), Dire S trults / The
Realists
LONDON, Bridgehouse,
Cannlng Town (01-467
2889), United
LONDON, Dingwalls,
Camden (01-287 4967),
Rebe! / Steve Boyce
Hand / The Thrillers
LONDON, John Bull,
Chiswick (01-584 0062),
Overseas / The Stops
LONDON, Marquee,
Wardour Street [101-431
6603), The Rubinoos
LONDON, Muswell Hill
Festival. Woodslde Av-
enue, Southern Cross
LONDON, Pegasus,
Stoke Newington (01-
226 5830) . Sore Throat
LONDON, Red Cow,
Hammersmith (01-748
5720), Warren Rarry
LONDON. Regents Park
Open Alr Theatre (01-
935 5884). Peter Sar-
stedt
LONDON, Rock Garden,
Covent Garden {(01.240
3961), Exlies
LONDON, Torrington,
Finchley (01445 4710).
Matchbox
MANCHESTER. Apollo,
Ardwick (061-273 1112),
The Clash / Sulcide
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MIDDLESBROUGH. Lof
tus Club, Bustar Jumes

Band
NEWBRIDGE, Institute
(243019), The Boy-
friends

WCASTLE, Labour
Club, Alwoodley Jets
(lunchtime)

NORWICH, Theatre
Royal (28208), Sho-
waddy waddy

OLDNAM, Boundary (820
3441), The Eddy

PETERBOROUGH, The
Crescent, George Melly

PORTSMOUTH, Portsea
Rotary Club, Lesser
Known Tunisinns

REDCAR, Coatham Bowl
{74420), Magnzine / The
Zones

SHUEFFIELD, Tinsley
Working Men's Club,
Strange Days

WHITLEY BAY, Rex
Hotel (523201), Tribes-
man

MONDAY

JULY 3

BASILDON, Van Gogh
(21894), Steve Hooker
The Heat

BLYTH, Golden Eagle

(4343). Steve Brown

Band

CHELTENHAM, The
Plough (22087), Pene-
tration

DARLINGTON, College
{63553), The Young
Bucks

DERBY, Oid Bell, The
Next Band

DONCASTER, Outiook
184434), Reggne Regu:

lnr

EDINBURGH, Tiffanys
(081-356 862092), Maga-
zine The Zones

FLINT, The Raven
Hybrid

GLASGOW. Apolio (041-
332 6055), The Clash

GUILDFORD, The Junc-
tlon, Quarry Street
{72422), The Rivitts /
Elory Bops

IPSWICH, Gaumont
(53641), UFO Mar-
sellles

KENDAL, Brewery Aris
Centre (25133), Wind-
jammer

LEEDS, Brannigans
(451240), The Sneakers

LEEDS, Vivas (456249),
‘Black Cat Yard

LIVERPOOL, Moonstone
(061-709 B8886), The
Eddy

LONDON, Bridgehouse,
Canning Town (01-487
2889), Zaine Griffe

LONDON, Castle, Tooting
(01-672 7018), Deapernte
Straits

LONDON, Dingwalls,
Camden (01-267 4067),
Rebel

LONDON, Greyhound,
Chadwell Heath (01-59
1533), Jerry The Ferret

LONDON, John Bull,
Chiswick {01-584 0062),
The Vipers

LLONDON, Marquee,
Wardour Street (01-437
8803), The Rubinoos

LONDON, Moonlight
Club Railway, West
Hampstead (01-877
1473), Dino Daz and the
Machine

LONDON, Music Mach-
ine, Camden (01-387
0428), Buster James
White Cats

LONDON, Pegasus
Stoke Newington (01-
226 §930)., Running
Sores

LONDON, Rochester
Castle, Stoke New-
ington (01-249 0188),
Thief

LONDON, Upstalrs at
Ronnles, Frith Street
(01-439 0747), Street
Chorus

LONDON, Windsor
Castle, Harrow Road
{01-288 8403), Southern

Ryda
MANCHESTER, Band
On The Wall (081-832
6625), Pressure Shocks
MANCHESTER, Golden
Garter Club (061-437
7614}, Showaddywaddy
NEWCASTLE, Cooper-
age (28286), The Young
Bucks
NEWCASTLE, City Hall
{20007), Boomtown
Rats
OAKENGATES, Town
Hall, Gimik
PRESTON, Moonraker
Zhain
SHEFFIELD, Limit
(730940), Dire Straita
SPENNYMOOR, Recrea-
tion Centre, Alwoodley
Jetn
WREXHAM, Yale Col

lege (51211), Hot Water
—

Sat 8th: WHIRLWIND

A-J's NIGHT CLUB

305 HIGH STREET, LINCOLN - TEL. 30874
July Yst: THE LURKERS

(on tour with lan Dury)
Spmto 2am

JULY 4

ANGLESEA, Plas Coch,
Hot Water

BILSTHORPL, ....ion
Arms, The Next Band

BIRMINGHAM, Barba-
“rellas (021-843 9413),
Dire Straits

RISHOPS STORTHORD,
Triad (38332} 1l By
Doil

BRIGHTON, Richmond
(20234), Executives
Ringmaster

COVENTRY, Tiftanys
(24370), Penctration
Black State  Tropleal
Harmony ' Autonntics

DURHAM, Buffalo lHead
(64134), Bridges Band

GATESHEAD, Stirling
House (781199), Bridge

GLASGOW, Apollo (041-
432 8055), The Clush
Sulcide

LEEDS, Vivas (156248),
‘Baordelio

LIVERPOOL, Moonstone
{051-709 5886), The
Eddy

LONDON, Bridgehouse,
Canning Town /01-476
2888), The Youne Bucks

LONDON, Dingwalls,
Camden (01-267 4967),
White Cats

LONDON, Golden L.lion,
Fulham (01-383 13642),
The Exilen

LONDON, Moonlight
Club, Raillway West
Hampstead 101-677
1473), Tradition

LONDON, Music Mach-
tne, Camden (01 387
0428), Vipera/Rilbe

LONDON, The White
Lion, Putney (01-788
1540), UK Subs The
Crack

MANCHESTER. Goiden
Garter Club (081-437
7614), Shownddywaddy

NEW MILLS, Bees
Knees, Zhaln

SHEFFIELD, Limit
{730940), The Invaders

JULY 5
ABERDEEN, Music Hail

{27688),
Suicide

BRIRMINGHAM, Barba-
rellas (021-843 B8413).
The Rankers

BIRMINGHAM, West
Midland Coilege of
Education, Alvin Star-
dust

BOURNEMOUTI, Vii-
lage Bow! (26838), ]
Boomtown Rats

BRADFORD, Royal
Standard (22481), Zhuin

BRADFORD, 8t Gedrges
Hall (32813), Magazine
The Zones

BRIGHTON, Alhambra
(27874), Dandles

CANTERBURY, College
of Art (69371), Rikki
And The last Days Of
Enarth

LEEDS, F. Ciub (Roots)
(A63262), Rezillon

ULEEDS, Loftus Soclal
Club, The Sneakers

LONDON, Dingwalls,
Camden (01-267 4967),
Whirlwind

LONDON, Marquee,
Wardour Street (01437
6603), Dire Straits

LLONDON, Music Mach-
ine, Camden (01-387
0438 ), Blnck Sinte

LONDON, Rochester
Castle, Stoke New.
ington (01-2489 0198),
Heatwave

LONDON, The Swan,
Hammersmith Broad-
way (01-748 1043), The
Young Bucks 9

LONDON, Tidal Basin,
Canning Town (01-476
7791), Flying 8auorrs

LONDON, White Hart.
Acton (01480 3449), The
Crabs / School meals

MANCHESTER, Golden
Garter Club (081-437
7614), Shownddy waddy

NEWCASTLE, Newton
Park Hotel (682010},
White Hent

SHEFFIELD, Limit

The COhsh /

(730940). 80 Degrees
Inclusive
TORQUAY, 400 Club
(28103), JALN Band
LONDON, Pegasus,
Stoke Newington (01-
228 5930), Punishment

Of Luxury

Ca Against

SATURDAY 1st JULY

FREEI pm to 10 pm

HAINAULT COMMUNITY FESTIVAL

PLAYING FIELDS, ELMBRIDGE ROAD, HAINAULY

SSEX

SCENE STEALER - ADVERTISING
ZARABANDA, GIRLSCHOOL, CYANIDE, NIGHTLIFE
EYTE + Bor, Sideshows, ete, W.A M, 935 6720

THE

RETURN TO LONDON

Wed 28th June WHITE HART, ACTON
Fri 30th June NAGS MEAD,

«~ HIGH WYCOMBE
Sun 2nd July ROCHESTER CASTLE
Wed 5th July RED COW,

Thur 6th July NASHVILLE

NO BAD
RECORDS

DUNFERMLINE
28464

MITH
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Knebworth 1978
— or was it 1968?

ONE WALLOW
DOESN’'T MAKE
A SUMMER

EVERY year, tens
of thousands of
‘straight’ rock fans
g0 on a rather
expensive and un-
comfortable pilgri-
mage in order to pay
homage to their
superstar heroes
This year it was
Genesis who decided to
play a festtval for 100,000
people and exert them
selves for their sur
prisingly loyal fans,
rather than play {n more
humane surroundings

Knebworth ‘78 was In
the classic festival mould
joss sticks, gurus,
confederate flags, flooded
toilets. rain clouds and to
cap the day. a car park
which took three hours to
get out of. Young Jesus,
veteran of countless
festival, was there in
purple shorts, while the
inevitable Hell's Angels
turmed up to add a bit of
stoned aggression to the
‘loving awareness' at
mosphere

As usual the best bands
were on earlier in the day,

A fan gets dragged ta safety

while {n the evening most
people were too cold
hungry = bored, to fully
appreciate the wonders of
the predictable Genesis
extravaganza

Brand X opened the day’s
proceedings and were
given a surprisingly
warm reception. To my
uneducated senses, they
appeared to be a jaze
rock funk band. who
played seemingly never
ending songs whlich
sounded as if each
musiclan was {iterally
doing his own thing*
\Complex sounds with no
recognisable melodies.

In fact. the only reason 1
can imagine they were so
well recetved was prob-
| ably somethtng to do with
the fact that Phil Oollins
was a former member
and you can'{ upset him
by not clapping his old
chums!

Head shaking, hand
ciapping freaky dancers

loved the Ailantlc
Rhythm Section's set.
But then their ebulient
tead singer. Ronnie
Hammond, trled so hard
to get the audience
involved that in the end it
was lrievitable that by
sheer determination he
succeeded

'l love ya'', he

| sereamedin hia authentic

Georglan accent This
corny gesture was laugh-
able at first but when he
kept saylng it, became
unbearably overthe top

The band themseives
had the same trouble
They saw that they were
on to a good thing with
thelr dual lead gultar
work obviously going
down well with the
audience. However, as
the set wore on, the guitar
solos often seemed to be
included as an expected
custom making the songs
drawn out and tedious

It's a pity really as the

Report by Phil Hall, John Wishart
and Robin Smith

ARS are an above
average rock band with
some very imaginative
melodlc songs which have
made them extremely
successful in the States
Being more than just a
good time Southern band
they gave the crowd what
they wanted with style,
power and conventional
workmnanship
The more unacceptable
side of American music
was revealed In the
sclentifie rhythms of
Devo. They were unac-
ceptable to the ‘spud
hcads’ in the audience
who simply could not
would . not understand
what Devo are doing.

Devo are funny! Thelr
orange skateboard hel-
mets and white padded
outfits made them look
ike chemical factory
technicians. Thelr protec
tive elothing was more
than just a pari of thelr
industrial image 1t
protected the band from
the bottles thrown at
them

To my ears, their music
ounded like a cross
between m‘nvr metal and
‘Low’ Bowie. Itisonly the
excellent mad compuler
vocals coupled with the
[ r hich made the
band seem weird. ITn my
mind they were, without
doubl, the mast exciting
orlginal band at
Knebworth. With msongs
as clever as ‘Jocko Homo'
and formation dances to
match, Devo were pure
seventies entertalnment
The hosUle reaction they
recelved simply con-
firmed the fact that the
majority of rock fans feel
allenated by new
approiches to modern
music

Tom Petty and his
Heartbreakers, on the
other hand, do not wear
sllly ciothes. apart from
Tom's top hat, purple
jacket and shades (cool
eh!) Petty does not play
new musicof any kind but
still appeals to hip
journalists and average
denimed rock fans. He
does so simply because he
writes good, perhaps even
great songs

Petty is an exceptional
talent who leans heavily
on the sixties tunesmiths,
adapting them to create
his own power pop sound.
His nasal yankie voice
and ¢langy guitar sound
have helped to make all
his songs instantly recog-
nisable Live. ‘American
Girl’ and ‘Breakdown’
stand out as "77 elassles.

Petty’s own charisma
has certainly increased,
adding the final) touch toa
set which confirmed the
Heartbreakers as my
nomination for the Per-
tect Pap Group. The
crowd agreed and Petty's
encore was the last true
rock ‘n' roil number of the
day. and night.
Undeterred by the ab-
sence of Grace Slick. who
feil 11l in Germany

Jefferson Starship

braved a crowd who

greeted the aix remaining

members with coolness. |
But by the end of their

overiong set they had

cracked a lot of the fce

though a definjite chill

remained in the alr for

some

Marty Balin took over
Mg Siick’s position as lead
vocalist and though many
of the songs suffered (rom
an almost identicsl |
delivery Starship’s per
severance was com-
mendabie

At times the band|
misjdged the mood of the
crowd completely by |
inciuding a lengthy (and
very diatorted) bass solo
in ‘Seeing Saucers’ and
lead gultar breaks that
threatened to go on
forever They ran
through some of thelr best
numbers in a perfunctory
fashion (probably re-
sponding to the initial
indifference of the crowd) ‘
but luckily their new
single ‘Runaway’ was one |
of the few songs sounded
better live than on |
record

The first real mover of |
their set was ‘Big Qity’, a |
song loaded with rock "n’ {
roll eliches, and sounding
remarkably ltke James
Brown. It proved Star-
ship c¢can funk about
proficiently when they
want to.

But they were not borm
to boogie. and soon they
were lost again in the
jongueures of ‘Caroline’,
'Pride Of Man', 'Down On
My Knees', ‘Love So
Good® and ‘Light The Sky
On Fire’ which put them
back in thetr well womn
hip easy listening groove

A troupe of hangers-on |
lined both sides of the
stage and provided
Starship with a bullt-in
over the top fan club The
group's bloated roadies
and technical crew were a
constant eyesore all day
and only add weight to the

Tom Penty pluyed the last true rock 'n” roll mimber?

image of Starship as a
blown out echo from the
past

OH NOOOQOO. Not Roy
Harper. Fond as [ am of
Hstening o him in the
comfort of Smith Towers,
tive he's a bore. Much
worase than that, he's a
total bore when the
wenther is cold and the
hamburger queur ia stil
half & mile long. | don‘t
know where he ahambled
on stage from anyway
There was no waming
given of his immediate
arrival

To make matters worse
he sounded somewhat
stoned | think he did two
long and involved songs
One meaningfui piece
was about what we owe tn
third world countries. 1t
seemed to go on forever
as the crowds shutfled
around for what litte
comfort they could get on
the damp grass

At last it was over
Spotlights shined hope ful-
ly on the stage
anticipation as James
Taylor droned out of the
speakers Goody. Genesls
would soon be coming on
But the five minute watt
grew into 20 minutes and
much longer. Genesls

Iate

There was no excuse for

is when you've done
half a world tour and
you're back in Blighty
then the operation should
be runaing smoothly
When people have been
wallowing in mud for half
a day, they deserve
punctualily Fires were
11t to keep warm and the
wafing smoke obscured
the limited press view of
the stage (what idiol was
responsible for setting up
a prese enclosure that
was at such an angle that
you couldn't see the stage
properiy?)

At last genesis appear:
ed. I last saw them on a

hot night in Paria where

wine fljowed and the
atmnsphere wag comfort-
able They had to wark
hard to get any response
trom the mitdewed
Knebworth crowd For a
time Collins’ seemed to
lack his usual casual wit,
He seemed to be o
anxlous to please and a
little nervous. But that
didn‘t last for iong, the
music swelled out of the
superb sound system
without &4 flaw and the
crowds warmed

Under the emerging
moon ‘Ripples’ was the
best performed number.
The quiet doieful timbre
of Collins’ volce before the
acidity of the chorus.
Godammit 1 stili didn't
getl *to see the mirrar
affects because of ‘the
nurm press enclosure.
But judging by the ochs
and ahs of the crowd they
were as engrossed as kids.
at a firework display.

Even if Genesia had

| Time was when | had |

| during a Genesis set b
were going to be very | the years have seen'th
[becomlng honed

played badiy, it stil)

in | wouldn‘t have been

anything less than a
success on their only
Bridah date
playing but with warmth.

8tifie the odd yawn or &

and slicker. Natfi
everything worked
on the opening ba
| "Follow You Follow Me
ctheers and smiles
round. The cramp
space and the wet g
| didn't matter e
was having FUN.
And then, as they
all the best story
Ume to go
picnic was gver
crowds headed
warm bathr and
food

Do you think
might be gr
’auow.a to see
going on next
does make 3
eustef, you ki

Panaramie.
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| THIN LIZZY

Wembley Arena, London
N H LYNOTT is one of the few people w
mise the starship enterprise world g! rgck herhg
| heterosexuality.
he flst clenching crotch crown is undoub
1 The skin tight master of the sonorous Bolﬂt:qd\:;
1 the perpetual tan and the fractured Irish volce
enough, when he stands upfront legs astride some
nvislble horse, to send French knicker fans
thing into a black man sexual destre paroxysm
d sometimes he gets the girls going too. :
The light splashes onto those skin diver strides
ke some obscene stain, bounces off the bass Iike an
in finger, streaks nto the hair like a terminal
)

ase of dand
eah. Lynott the lynx is a good ttme, bar
wling. clown of a star alright — and he cfenrly
ery serewridden moment of it.
re currently in favour. A double album at
imber two (stratght In no lesg) and a general
ding sesslon of confldence Before they
| tent to merely confirm an above average
arity. Last week's two night stint at Wembley
1 ts a cognlisance of their awesome ability to
A e a BRITI‘SH audlence (America. 3t

are now probably this country's top he

T But it's an adomblelﬁ)p hepnvl:e‘;);
1 ) th the ghost of Gary Glitter and

need tn go a long way (maybe not. America
preadeabled soporifics most of the time ) to
P v hour and a half show more The gig | saw
mply a re-run of the ‘Live And Dangerous’
sometimes better as on ‘Rosalle’ and 'Baby
Me Crazy’ the ultimate In participation
plendour sometimes worse ‘Stlll In Love With
You' where Robertson's classic vinyl solo may
always remain unsurpassed

The predictable smoke bombs, dry lce and
techicolour lights were in abundance — but the
surprise use of lasers was tolally Inconsequential
and at imes offensive

All those who question the relevance of lasers in
r(ln-k had thelr arguments re-inforced last Thursday
night
at You couldn't see them anyway due to a very
unprofessional and Ignorant approach to Hghting
when they wereturned onand
b) They did absolutely nothing to enhance the
music, theband or the atmosphere.

Blue Oyster Cult are the only band I've secn who
are adept at the art of laser linking. Lizzy don’t need
them. or al least they don‘t need ludicrous laser
work -

However that was the only eriticism.

Lizzy are the leaders of singalongaglitterrock
with the possible exception of The Batchelors

But Bachelors groupies ain't sonice.

BARRY CAIN

hits played on the night.
All the while he kept his
eyes llke saucers and his
hands playing with his
jumper, naive charm
personified
Unfortunately his fo
rays into the world of rock
and roll were less
endearing. They romped
through such classics as
‘Roll Over Beethoven'
and 'Livin’ In The USA’
Iike a high school band on
their first outing. Their
guitar style 1s mainly to

JONATHAN RICH-
MAN
ammersmith
Odeon, London

THE SHOW Jonathan
Richman produced at the
Hammersmith Odeon was
a complete exercise in
crowd control. For the
entire set he had the
audlence in the palm of
his hand; they clapped.
sang, laughed, and
sighed on cue, until ft

Bul then every crowd
loves an tdiot, especially
an inaccessible one, and
Johnathan Richman has
become the Norman
Wisdom of rock and roll
Every mother’'s son
Indulging in his own little
fantasy world, playing at
dinosaurs and aeropianes
and singing serenades to
HER of flowers and love
and all the little wonders
of his world

He croons (usually off
key) his way through
Buzz Buzz Goes The
Honey Bee’, ‘Bundle Of
Joy' and 'My lLove Is A
Flower Just Beginning To
Bioom' like the perfect
childhood sweetheart,
even coming out onto the
catwalk to sing unmiked,
to prove hls close
itleglunce to his aud-
tence. He jolties through
I'm A Little Aeroplane’
and 'Abominable Snow-
man In The Market' and
then turns his attention to
the more taxing business
of ‘making music on the
ins{rumentals, which
were surprisingly numer-
ous, includtng his hit
sihgle, ‘Egyptian Reg
gne’, which incidentally
was the only one of his

seemed that The Modern | hiame for this, for
Lovers must have put on | glthough the effect Is
the show to watch them. | wonderful on 'The Ice
notthe other way around. | Cream Man', playing

what sounds like a miked
up souvenir from Spain
does not make for a heavy
- duty sound.
Throughout, the rest of
the band acted the perfect
stooges, staying in the
background until called

|

upon to supply careful
support. Asa on bass;
Leroy on guitar and Dee
Sharp on drums all knew
thelr place behind
Richman

It seems, that judging
by the ecstatic reaction,
that Richman has built up
a solid, hard - core of fans,
wiiling to watech him

oodle through his quirky
toons until the cows come
home; but uniess he adds
more variety within the
structure and melodtes of
his numbers, his appeal is
probably golng to stay
rather limited.
KELLY PIKE

BOB MARLEY &
THE WAILERS,
STEEL PULSE,
Bingley Hall, Staf-
jord

THIS was Mailey’s -one
and. only @bhncert in
Brithin ov nis present

s
PHIL LYNOTT: does

tour of Europe, a
slngularly unusual venue
for those used to city giga

Bingley Hall {5 a sort of
agricultural astro - shed
set oul In the fields
beyond the suburbs
beyond the town in
other words the middle of
nowhere Rumour has it
that Wembley had been
selected but permisajor. to
use it was not forthcom-
ing Or il just could have
been that Marley's head
was on a higher plane
while things were being
finalised. I mean to say,
Wembley, Bingley,
what's the difference
after a few spliffs

The cholce of Steel
Pulse as support was
appropriate, being the
best known British
reggae name around at
the moment. Their act is
both visual and political
Thetr costumes — prison-
er's uniform, 18th century
servants dress etc.
seem symbolle of their
history of slavery and
colonisation,

Lyrically their songs,
{ike Tom Robinson’s, are
specific in thelr subjects,
with titles llke 'Steve
Biko', ‘Handsworth Revo-
lution' (Handsworth
belng the Birmingham
ghetto - suburb they come
from), ‘National Front’
and the highlight of their
performance ‘Ku Klux
Klan' for which the two
vocalists wore Klan - like
hoods. A truly provoking
and effective act Steel
Pulse were received
enthustastically and set
the right atmosphere for
the Wallers appearance.

Spotting Marley's
unobtrusive entrance on
stage was not difficult
despite cover ftrom the
restof the band. His lion's
mane of locks hangs well
down his back now, 3
strtking sight by any
standards

Faclng towards the
crowd he was greeted
with rapturous wel
come.

The set lncluded a very
solid callection of Marley
favourites. 'They kicked
off with ‘Positfve Vibra-
ton’, f g by ‘Then
Bejly Full' ind a Very
different, very stunsing |
version of ‘Concrete

‘|

this man turm you on?

Jungle'. ‘war' and °‘No
More Trouble’ were well
received but with nothing
like the cxcitement
afforded to 'Is This
Love?’ and ‘Jamming’
Marley's concerts are
influenced as much by the
charta these days as by

rastafariantsm In com-
parison to the Lyceum
concert of ‘710 with the

photographs of Halle
Selassie and the Eth
oplans flugs this was a
very commercial aftajr
But musically there
was no room
compiaint. A medley
finale of ‘Punky Reggae’
tollowed, 'Get Up. Stand
Up' and ‘Exodus’ was a
dynamic end to a concert
that left no moul
unsatisfied
ALEX SKORECK!

DICKIES
Hope & Anchor,
London

‘SHOW US your dick-
fes!' was the predictable
cry ftrom the front row
nutters. Up tempo
splurge was the pre-
dictable sound that
followed

Sure it was competent
Up Tempo Splurge. Sure
the lyrics (when you
could unfold them) were
of tongue in check
visionary variety Sure
you can’t expect much
more from an enthusias.
tic bunch of LLA lights - out
loafers.

But It was
Tempo Splurge.

Dickies are a five piece
band with leather jackets
and deadpan expressions
who were probably
squeezed out of an
amblguous blackhead
when they saw the
Damned in LA over
year ago

‘Hey you guys let's
eulogise™ and as every-
body knows the next step
from eulogy s tmpersona-
tion

stir Up

They've gol a decent |

enough act held wgether
by siuger Leonard
Graves Philllps with the
the

for |

requisite for this type of
act, but he hasa lotla fun.

And the Paul Anka
looks altke on guitar, Stan
Lee, is okay but a victim
of the natly neurosis that |
is deftnitely out of place in
Nouveau Wave He looks
TOO smart |

The assembled loved |
them - it's only falr to
mention that. But at
times the band were
totally upstuged by the
crackerjacka with the
phoney ncars up tront who
appeared to go over the
top more on the numbers
Dickles didn't write —
‘Sounds Of Silence’
Paranold' their debut
single, and 'Banana
Spiits’ the theme [(rom
that old American kida
show which incidentally
would make a beuerl
atngie

The guys came over full
of anticipation. They
can't expect audiences to
enthuse cos they've got
absolutely nothing new to
offer. Maybe they'll have

- LYNOTT THE LYNX

to wait for the next

revival of ‘77 — but that

could take some time.
BARRY CAIN

GEORGE McCRAE
Bristo! Turntable
Club

DISCO MUSIC. Need I
say more? Well, yes even
tf only to fill this space
and keep my job

It §s much easler lo
make music which Is
golng to appeal to the
body rather than the
mind, because 1! can be
formulated to an almaost
chemical degree, which is
why It has got a strong
identity. That's whal
George does,

His show I8 a set - plece
He's got four dress- allke
sesslon men who know
each note by its Christian
name and provide a solid,
snfe platform for the man
who writhes and
wriggles, sweats and
stiigs, for over an hour.

On this occaston, he got
as much reward for his
troubles as the Tarian
Army’'s homecoming
This was perhaps due in
part to the restrietions of
i very small stage, but on
4 larger stage one has
vistons of two, three, or
even four George
McCraes dancing |ike
they had been trained at
Aldershot.

The music Itsell is
cultured in Miami;, a
distilation of gospel / R 'n’

B influences that tums
the contrusts of styles into
an all - embracing grey
wanh., Al)l McCrae's
charisma stops dead at
the edge of the stage.
Rock Me Baby' and the
following encore (planned
but redundant) were the
only numbers to affect the
punters by which time It
was ton late to save Lhe
show
What a wante, he’s got a
fine voice [ must say,
though, the performance
was really polished Like
boots
FREDWIlA1AWS

THE SHOWBIZ
KIDS

The Rochester
Castle, London

THE SHOWBIZ KIiDSs,
did have a few problema
to face. It's difficult
enough for any hand fresh
Into London from New-
castle to be confronted by
an apathetic Rochester
Castie. It doesn’t help

either, when Bob Dylan is
providing a good deal of
competition to bhoot The
final straw Is when they
have to compete with a
temperamenta] PA which
ts threatening to upstage
them. and has attracted
the sparse population of
punters to the back of the
room like nails to a
magnet.

But In the face of all
this, they did very well,

The Showbiz Kids are
not, as | had expected, a
cutey-pie pop combo. The
addition of the word
*Kids' to their name does
not seem ilkely to quality
them as pin.upy tn Oh
Boy., or make them
eljgible for teenage
stardom llke their fellow
kiddies, the Rich, Real,
Dead End or otherwise,
They are already 18
months ol and yet this is
atiil only their second trip
tolondon, They conslist of
Pat MeMahon on guitar,
Phil Hyslop., 'baxs, Bob
Kent, drums and Robert
Coyle, vocals

It Is Coyle who i the
esntre of attraction at
present. He seemsa Wb be
the sum of parts of
various other person-
alitfes, and yet satill
manuges to keep an
identity of hia own. He
has Jagger's imp wrist,
Mercury's occaslonal
arched back and mincing
atepn, Gene October’s
countenance, 1ggy's
writhing, and a volce,
although you musin't let
this put you off, like a
roughed up Cllff Richard

The rest of the band are
certainly no layabauts
elther Although indivi-
dually none of them stand
out as being a Itkely
genlus, together they
make some prefty clean
noises. They use their
own material. apart from
their one cover, Lennon’s
‘Cold Turkey', and it is
varied and on the whole
good It rangea from
ballads ke ‘Love Is]
Dead’ through to the
really hard, stralght-
ahead rockers like
‘Young Man's World’
{which had a wuch of the
Qud’s In the intro), and
‘Just Another Rock And
Roll Song

As yet there are still a
few creases to be Ironed
oul in their show, but the
good parts compensute
well aver the iop for any
faulta. In a couple of
months they should be
ready to really break bl,

KELLY Plll’

MINK DE VILLE
Hammersmith Odeon,
don

Lon-

ON VINYL Mink De Ville is among
the most promising new acts to
emerge from A merica in the past few
years, and one of the continent’s
prime exponents of the new wave,
Claeking castanets, soulful harmo-
nies and Willy De Ville's vocals,
which lie somewhere between
anguished cries and coaxing croons,
all go to make Mink De Ville highly
original, and ice - cool.

Unfortunately, on Thursday
night's showing, their songs for
Latin jovers tend to icse their

passionate, detached gweetness, and
turn to isclated frost when
performed live. rather than from the
depths of a cosy recording studio.

Willy De Ville, tn a
smart black suft mauve shirt
which adorned his angular~frame,
looked more like an aspl bank
manager than a triumphant Y ankee
musictan, and on the whole.
displayed the mobility to match, The
rest of the band proved even less
vigually siimuiating with their
s n extending

of backhends and-facial
as they ¢ked the notes from thefr
guitars . saxes / voral .chords it
mare excruciating maments in thi

shir
1t sn’t i
; 2 i it 'v_,n a’t only their

foin sertes
contortions |

appearance which led to the feeting
that overall, the show was ittle more
than an extension of cabaret. From
the first few seconds of the show they
siipped Into one groove which
remained conatant thoughout. with
any spontaneily or excitement
giving way 1o slick profesvidnalism,
While watching them wade into
‘Cadillac Walk' 1 expected that at
any moment some grinning Greek
walter would descend on me and
rlonk chicken in a basket into my
ap.

By half - way through the show it
became ptain that the band had no
Intention of giving any more than

reciston musictanship, wilh eyen

/lly quacking and, crooaing lg @
less. n enthustastie manner, and a
mbs‘jrmml number of the*fudience

decided to up and leavi
The most w.r:mn of their

numbers had ‘appeared af the front
end of the .set, "Gunslinger’,
iCadifiac Walk’ and the ineviiable
“Span’ Stroll', und as they had
falied to make any particularly
fayourable impression what hope
had i ‘siuteh of unknown songs?

They soldiered on, unti t.aeemed
that the band and audience jus)

epmied determined to give and get
m mongysworth wig’ e show
plummeting o
soulful trademark mers) swnd!
O.&:esvdve. : -
record they'rs B grest band,

but jive they ‘re a non -,

o -

baredom and their
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SATLOR
The Music Machine,
London

THE TROUBLE with
Sallor is that they're
completely out of touch
with the current music
worid | don't just mean
their préference of nick-
leodeons to gultars, or
their penchant for singing
of the harbours and
inhabitants of Hong Kong
but their general
attitude at The Music
Machine seemed to be
that they were there to
play the music, smile a
lot, and then go back to
their corner of the world
until {t’s ime for the next
one. An approaeh which
meant the night was
bubbling with as much
enthusiasm and
spontanelty as a soggy
pancake
Between songs their
rap was hardly proficient
or prolific. Georg Ka-
junas. singer, sole guitar-
iat and mainman, looked
embarrassed by the
whole affair, and Henry
Marsh was just plain
embarrassing, with trite
comments, and an alr
even more cbnoxlous than
his lookallke, Tony De
Meur
Throughout the set the
emphasis was upon
keyboards of some form
or another. Kajunas'
acoustic guitar paled into
insignificance in face of
the multtide of ivories,
and was drowned by a
hidden foghorn whilch
blared out at regular
intervals through the
beginning of the set. The
jangling of llve nickelo-
deons too lost its shine,
when afier three or four

forward centre stage, for
an acoustic rendering of
‘Tea For Three', an event
repeated later (with a

continuous numbers it
wears s way through
you unti) tt sounds as if
there* midget ham-
meriy a glockensplet
from within your inner |
ear

Thi did take a
coupl f turns when
finger. were reluctantly
drawn away from the
keyboards, and it was
time for all to step

| however comprised of re-
runs of thelr old songs,
including their hits,
‘Girls, Girls, Girls® and
‘Glass Of Champagne’
Although in small doses,
and on vinyl, their dittles
are wuory commendable,
thelr ¢harm loses ground
when they confront you
with a dozen or more
sangs of very similar
maltter und standing. One
of the very few songs that
did stand out was thelr
new single, ‘Runaway’,
with a different tempo
and feel, and which didn‘t
mention harbours at all!
Unless they can come up
with u few more numbers
of more variety though, |
think it'll be time soon
thatSallor cast anchor for
the last time.

KELLY PIKE

BRENT FORD AND
THE NYLONS
Barrel Organ,
mingham

Bir

IF YOU'RE still taking
vour anti-tedium tablets
and are prepared 0
brave ITV's new wonder
show, Revolver, then you
should be able to catch the
dellghts of Brent Ford
and the Nylons springing
forth in all thelr
splendour onto the small
screen

And {f their gig In
Birmingham is anything
to go by, the chances are
Revolver wlill be well
warth watching because
when band and vocalist
start bubbling together
| it'sa pretty hot show

t/ntortunately band
and vocalist do not
always hit their stride
together. Brent Ford
doesn’tlook that good and
his set was pretty lack
lustre. hitting rock bottom
with a feeble 'Can‘t
Expla but near the
end of the set everything
clicked into place and we
were in top gear for |
‘Glorme and "19th Ner- |
vous Breakdown'

Brent at last caught up
his band who were
tently good all
evenir right from their
own solo show-opening
spot  Fntering to the
stratns of the 'William
Tell Overture’', and with
the sub-masonic gimmick

con

TOM ROBINSON BAND: found true solidarity

Robinson power reaches
darkest New York City

TOM ROBINSON
BAND
New York

A DROOLINGLY breath.
less local deejay an-
nounced the New York
debut of The Tom
Robinson Band at The
Bottom Line with: “final-
ly. after so long in the
seventies, someone has
come along with some-
thing tosay. ™

True enough, Robinson
and company do have
something to say, 1 just
wish Tom had the talent to
say it a little better.
Muslcally, on record and
at The Botlom Line, the
band were viciously
brilllant — Danny Kustow
slamming out the leads in
‘Up Against The Wali‘, or
Nick Plytas putting down
those lush organ swirls tn
‘t Shall Be Relensed’ — if
only the lyries could shed

a bit more light on all this
power in the darkness.

Sadly. Roblnson has
very litle ablilty to deal
in fully developed meta-
phor. often opting for a
literalism that makes his
songs, at (imes, more
simplistic than 18 neces-
sary. Songs llke ‘Ain't
Gonna Take It' and ‘Up
Agalnst The Wali,’
besides refating to The
Who and Jefferson Ailr-
plane respectively, are
lexs artiatic than rhetoric-
al — less ‘‘show" than
el

Thanktully, the strong
music behind these
relatively flat words was
able to bring them depth
In fact, even the rousing
chorus of °"°2488 Motor-
way’' forms such a
subliminal cali - to - arma
that this nonsense song
may actually be one of the
band's moat effective

political numbers,

Such subtlety (though
unintended) really saved
the evening, making up
for a nearly disastrous
lowpoint in 'Power In The
Darkness’, when Tom
went into a long altempt
at satire by donning a
goofy mask and acting
like "a conservative " It
was blatant pandering
and so unsophisticated 1
would have .to call it
condescending if I con-
vinced It was done in
sheer naivete

On the positive side,
songs lke ‘Martin’ and
'Giad To Be Gay' came off
mugh better live with the
proper beer hall atmos-
phere, which Tom played
up mast endearingly. The
real capper, though, was
the version of ‘I Shall Be
Relcased’, which shows
how ariful a mix of

poiitics and art ean be.
Given Tom's established
frame of reference, the
song provides his most
moving vehicle, aided by
Nick Plytas' vaulting
organ lines

Overall. Tom found true
solidarity among the New
York crowd, just as he
has throughout thia short
US tour (hitting only
other sophiaticated cities
like San Francisco and
LAj, and one hopes a full
cross - country tour witll
bein the warka soon.

Tom Robinson may not
be the great saviour some
think him to be. but
working with what he's
got (or at least what he's
showh us so far) he’s still
able to prove himseif as a
performer whose con-
viction and musical talent
is stunningly admirable,

AIM FARBER

of lead, bass, organ and
drums, produced a fine
sel of oldles They're not

doing anything new but |

they sure do it well

Thelir balding lead
guitartst, one of the
{famous Nylon brothers, is
the spokesman of the
group, even whenBrent is
on stage. He is a
humorous asset

For the Queen's birth
day, they did ‘Llittie
Queente’ and went on to
rock out at full tin on
‘Dyfan’s Highway 61°
They closed with ‘Big
Rock Candy Mountain’,

It's reputed that the
band have a aingle out
this week comprising,
‘Big Rock', ‘19th Ner-
vous®, and 'C'mon Every-
body’. Youare advised o
to searchand hear

BARRY JONES

CHEAP TRICK
New York

THE WAY Cheap Trick's
neutron bomb sound
exploded on stage at the
tny 500 seat Bottom Line,
You would have thought
hey were playing to a

The aheer Immensity of
their collective personas
and musical talents
reemed to propet well

beyond the club’s cow- |

ering wulla, making
Cheap Trick appear even
more superhuman than
they seem on record,

The welght of the
band's sound partly
comea from thelr riffs
which nearly all echo
others from classic rock
pleces, making their set a
kind of rock 'n’ roll "Name
That Tune’

In their as-of-yet-
unrecorded 'I Need Love’,

Rex, while ‘Hello There’
15 like ‘Helter Skelfer’
with the real Charlie
Manson putting in a guest
appearance

As light and, fun as the
band ¢an be. they also
understand the power of
frenzy. Their finest song,
*Surrender’ {about subur-
ban parents who sutfer
joint hormonal break-
downs after colliding with
their kid's Kiss records),
simuitaneously delivery
the latener-into the wijds
of Who-land and lush
Hollies bilssville,

Thelr visual dichotomy

dreams), an
sizes the band’s
material.
together
lessly In ‘S \

Man’. ]
Of course. many ¢
celebs were her
cluding Daryl
was readlnﬁ an g
about himseif) plus A
Warhol, to certify It
true media event
8till, the band
haven’t broken thr
commercially here
States, bhut with
like this one,
surprised if in two
Cheap Trick are pl
Madison Square Ga
after all
FARBER

YOUNG BUCKS
Rochester Cas
London

THE YOUNG Bucks
what you might call
and coming group.
recent tour suppo
Darts behind them, .
single locally relea
Newcastle and a pos
recording contract on t
horizon, they have qui
bit to live up to. On
basis of this gig they
doln’ ali right.

The audience was, w
mixed. You could tell b
the D
played
‘Mull of Kin
‘Star Wars' theme
after the other. Stll, by
the second number
everyone had come down
to the front ta see who was
making the noise, and by
the end of the evening
there were even a couple
of people dancing.

The Bucks are a five
plece, keyhoards and
rhythm guilar, bass,
drums, lead guitar, and
saxophone | am no great
fover of bruss in rock, but
curiously this one seemed |
to fit. They haven't any
great stage manner yet —
when the ine?itable minor
accident occurred,
was a nolable lack of ime

flllng comments

That wiit come though,
and at the moment O
songs rather sult be
run quickly, one into th
next. They are moatly
fight to medium ; weight
rockers, some distinctiy
aparse In content, hut all
presented with great
enthuslaam

For me, by far the beat
numbers were thoas
where the sax pluyer
Archie Brown, took over
lead vocals. He has a
natural stage presence
which gives the band &
{ocus. With himn i fr
they gell into u group —

|
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Robbie Vincent

No do.pe on
the dance

floor

FOR the first time ever
I've had the police visit a
glg 1 was working just as
things began to get really
in the groove. It had
never occurred 0 me
before how uniformed
policemnen and funk don't
go together

And if you think I'm
now going to launch forth
with the usual allegations
of brutality and alj the
rest you're wrong.
Because the police de-
cided to have a check on
drugs — who nceds dope
when you're high on good
music anyway — the
management decided to
close early. Nottwohours
or for that matter an hour
but 10 minutes. Talk
about over-reaction. To
me it's just plain crazy.
More Importantly it

nilenates the paying

customers agalnst the
police.

1 know a lot of people
went home because the
so-called drug squad — a
uniformed constable and
WPC plus a detective —
ordered that the place
should close early. They
did not and have
unneccesarily been
blamed for being a
nuisance because man-
agement decided (o freak
out,

By the way, as far as |
know no drugs were
found. Not surprising
really because some of
the best dancers were
policemen which rather
proves my point about
over-reaction.

This really is a Long
Hol Soulful Summer with
many of you having got a
good dose of Hrnfwnve.
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#1 Tension, Bootsy Collins
or the flrst class Raydio
under your belt. To come
wecan look forward to the
Blackbyrds and maybe
the Crown Helghts Affair.

When American acts
come in of course they can
only do a certaln number
of live gigs but often make
personal appearances at
venues just to say hello.
Well 1 must place on
record the quickestPAl
have ever seen.

One Bootsy Collins
dressed in his magnifi-
cent stage clothes, shiny
siiver glasses and red
sparkling hat arrived
backstage at Tiifinys in
liford, Essex, where 1
was working with the
blonjc retndeer Chris Hitl
and Froggy's six million
pound roadshow

Chris did a tremendous
introduction to what must
be one of the most
Indifferent crowds I've
ever seen for one of the
most indifferent artists I
have cver seen. In the
States Bootsy ls big news
but in the UK he is just
breaklng. and pubiic
relations are all impor-
tant.

In the States one of
Bootsy's sjdesmen told
me he can go into the
audfence and boogie
bit. The erowd were
obviously excited and
despite being warned
otherwise, down Into the
1,000 plus crowd goes our
star-spangled hero.

A sort of soul train
followed him across the
dance floor but stopped at
the front doors as Bootsy
disappeared into the
streel Into his Limo.

We were toild he was
jostled as he soul trained
through the dance hall
and hurt his finger. If
American acts would
listen to what experienced
jocks have to say, their
fingers would not be hurt

and their public rejations
image would be im-
proved.

Those of you who took
the trouble to venture into
the wilderness of Gables
Farm at Morton Valance
in Gloucestershire don't
need me to tell you how 80
few people can turn a
disaster into a really
enjoyable night. A gig In
a barn that could hold
eight jumbos, London
Zoo, elght All Dayers, The
Cup Final, John Travolta
pius a preview of ‘Thank
God It's Friday’, needs
more than 300 to 400
people for instant atmos-

here.

Still the first-ever diaco
footbal match was held
on the dance floor. Two
teams with someone on
their shoulders dancing
as they played gave
everyone a good iaugh!
Scorea by the way were
Robble Vincent team 2,
Chris Hill team 0. A
rematch has not yet been
organlsed, but it could
happen down your way
socon. Honorable mention
in despatches by the way
for the country's (irst
mobile mooners

Other honorable men-

tions must go to Southgate
Royaity’s high divers.
Despite the fact we had no
water, the diving stan-
dards were magnificent
and the winning back fiip
was something to be
admired Not to be
outdone by the males the
fernale high divers have
booked themselves &
place in disco histor:
What, you might ask,
has high diving got to do
with sounl, funk, jazz, etc.
Nothing. It's called
havinga good time

Great night at The
Barn, in Brailntree,
Essex, few weeks back. |
talked eariler about

was Aan exa =
understanding, h
fulness, welcomene
which makes it the
place everyone
return to. Even
when a decent
system is installed,

Thanks to some
helpful people Tony De
at the Hunting Lodge
Maidstone, Ke
Steve Allen and g
crew In Pete
Keep spreading

y s,

Un now to some of
good music around.
Without fear of con.
tradiction the big n

jazz funker will be

Of The Season’ by p
Manglone from ht
Stateside A&M buy
‘Sulte Lady’. You
have heard some of
cuts I've played on
Radio One show from
new Crown Heights Affair
LP 'Dream World' Lo
time no hear and we
worth waliting for., Due
out in the UK soon and
highly recommended.

‘Let's Start The Da
Hamiiton Bohannon .."'
the two ace culs from
Chartes Eariand's
‘Perceplions’, name
‘I.et The Music Play’ a 1
‘Over and Over’,
refreshing many 1
down south, Eariand's |
album ia produced b
Randy Muller of B
Construction fame and
very different from
anything else he's ever
done. Don‘t forget
‘Boogie Oogle Oogle’
(Taste Of oney) I8
avajlable as a com-
mercial 12 incher in the
UK

Nice to see Donna
McGhee's album on Red
Greg from the States is
now catching on at last.
Other records with the
Robhie Vincent seai of

managements of discos

over reacting, well here

approval include the new
Lenny Willlams P on
ABC, The Crusaders
album especially ‘Covert
Action’ and ‘Fairy Tales’
which I've already
pilayed on my radlo s
coupie of weeks baek,
‘Music Man', Swest
Promises, o 46 on
Amarican ALA rec
‘Headlights’ and ' or
Way’ from the Whi
althum soon out in the
Big City Lights', AWB
RCA, plus the irst ¢
Teddy Pendergrass
Philty at its beat.

Also prepare your fest
from ‘Stuff Like That’ bj
Quincy Jones and frien is
‘SBunset Burgandy’ i
Bobbt Humphry, whieh
you'll find on the filpside:|
of her Epic 45 °* =
Made Jam’ which fear
tures Stevie Wonder, y
tast but not least ‘j
British Big One 3
called British Hustle b
this year's UK p -
non Hi Tension.

This weekend sees
biggest ever All D 3
The Alexandra Pal
North London with
groups, Includi
Tenslon, pe:
new one live,
thousands of joc
cluding yours truly,
Edwards, Chris

includes on

Red Lion at
Middlesex,
Beckenham,
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JOX YOX

SIMMONS (Presion Scamps) arrived at work 8 while ago
to fimd his recard boxes locked snd he'd torgotten his keva. "'l
d open the tids, ruining the locks, and carried on. When | oot
g, | chimbed In through a window, stepped into e sink full of
wetet, staggered dripping upstais, sneezed, pulled out my hankie
and found !he wheeharrow keys wrapped up inside #tl That

ost me eight new locks and 8 new pair of shoas. ** AAAA.

Ay

NTINUING the positions from page two
12 (T MAKES YOU FEEL LIKE DANCIN', Ross Rovce

Whitfieid N2in

0 COME ON OANCE DANCE, Saturday Night Band

] CBSAPAN2in

59 MISS YOU, Rolling Stones EMIN2in

33 SATISFY MY SOUL, Bob Mardey Island
n

AIN'T NO SMOKE WITHOUT FIRE, Eddie Kondricks
Arista/2In

18 WHATEVER IT TAKES / SOLAR HEAT, Olympic Runners
RCA2in

38 FLYING HIGH, Commodores MotownN ZnAP
25 ) LOVE NEW YORK, Matropolis SeisoulAUS 12in
26 SUN IS HERE, Sun Capitol/Tower LP
52 DANCE WITH ME, Poter Brown TXAN2in
29 LOVE!S IN THE AIR, John Paul Young Ariola
46  DANCING IN THE CITY, Marshall Hain Harvest
2 GET UP |& LETY YOURSELF GO), JALN Band Magnet/12in
24 TAKE ME TO THE NEXT PHASE, lsley Brothers  Epic/12in
30 THE BOY FROM NEW YORK CiTY, Darts Magnat
27 EYESGITH, James Brown PolydorAP
3% LAST DANCE / WITH YOUR LOVE. Donna Summer
CasablancaAP

S0 FUNK THEORY, Rokotio Stete/12in
41 WHISTLE BUMP, Eumir Deodsto  Wamsr Bros/US 12in
TEN PER CENT, Doubte Exposure US Saisout 12in
CAPTAIN CONNORS STELLA, Nomnan ConnorsUS
Arista LP

LET THE MUSIC PLAY / OVER AND OVER, Charles

g9 8 &2

Earland US Mercury LP
RISKY CHANGES, Bionic Boagie PolydorALPAJS 12In
LET'S START THE DANCE, Hamiton BohsnnonUS
Maercury LP

49 L O.V_E. GOT A HOLD OF ME, Domis Roussos Mercury
12in promo

47 LOVIN' YOU 1S GONNA SEE ME THRU, Tower Of Power
ces

MORE HOT FUN, Stanley Clarke Eple
39 DISCO REGGAE / DUB A LITTLE REGGAE, Mavtals

Staw/12in AP
37 LEY YOURSELF GO, T-Connection TXA2in
B0 56 LOWVIN' LIVIN' AND GIVIN' / AFTER DARK / SEVILLE
NIGHTS, Dians Ross / Pattie Brooks / Senta Esmeraida Casablanca

P

51 35 ALL NIGHT LONG / DISCO LIGHTS, Dexter Wl;w:/I‘P;ll.
n n

89 THREE TIMES A LADY, Commodores Motown LP
74 I'M FIRED UP / GET OUT ON THE DANCE FLOOR /
SNAKE, Fatback Spring LP
EVERYBOOY DANCE, Chic AtlanticAPAIS 12in
THE BEAT GOES ON ANO ON, Ripple SatsoulN 2In
DISCO INFERNDO, Plavors Association Vanguard/12in/LP
MIONIGHT AFTER DARK / STARBOOTY, Ubiquity
Eloktre/12in

YOUZJUST US, Samue! Jonsthan JohneonUS Columl':i;

LERY 8%

Saisoul 12in

HIT AND RUN, Loleattn Holloway
US Mercury 12in
Ui

CONQUER ALL, Kennie Delt & Prana
CELEBRATE, Brass Constructon A
PERFECT LOVE AFFAIR, Constslistion OrchestraUS
Praiude LP

TEA LEAVES / TAKE A LOOK AT YOURSELVES, Eddie
Auss US Monument LP
PUT THE FUNK BACK / BOOGIE DOWN, Blackwell US
Burnerfty LP

TRINIDAD, John Gibbs & US Steel OrchestraUS Jumbo
Caribbesn Disco 12in

JACK AND JILL. / GET DOWN, Raydio Arista/AP

32 2 ¢ B Bogy £
9 25 8 B 8 ip3g & BUER

8 THERE ARE MANY STOPS ALONG THE
Sample
85  STANDING ON THE VERGE, Platinum Hook  Motown LP
DAISY MAE / JUMP STREET, Rau! De Soum Capiol /
Tower LP
JUST WANT TO MAKE A DREAM COME TRUE. Mess
Production

US Cotifion LP
LAW AND ORDER, Love Committee SatsoulAP

WAY, Joe
ABC LP

THANK GOD IT'S FRIDAY, Love 8 Kisses
Casablance12inALP
ROMEQ 8 JMUILET, Alec R. Costandinos LightningALP
61 IT'S SERIOUS, Cameo Cambianca/12InALP
77 SHAKER SONG, Spyro Gy US Amerst/LP
SUGARLOAF EXPRESS, Les Ritenour US Elekma LP
63 BAMA BOOGIE WOOGIE, Cleveland Eaton US On‘ng\
n
SUBSTITUTE, Clout Carrere
84 HUSTLE BUS STOP, Mastermind CBS
82 RID DE JANERO, Gary CrissUS Satsoul 12infFrench
Carrers 130
72 WHAT IS FUNK, Rare Gems Odvssey Casablance/US LP
68 PLAY [T AGAIN SAM, J.R. T, EwctncN2in
HOT SHOT, Karen Young US West End 12in
78 JUST AS LONG AS WERE TOGETHER, PmuUS;Vlrf'\:Pf
ros
ENVY {ANIMAL FIRE) 7 LUST, Rinder / Lewas Pve AP
OH HAPPY DAY MEDLEY, Roberta Keily Oasis LP
_ LAY LOVE ON YOU, Luisa fernandez Warner Bros
L SUNSET BURGUNDY / HOME MADE JAM, Bobbi
Humphrey Epic
ol HOTEL SHEET, Jack Ashtord US Magic Duc LP
% 70 CA PLANE POUR MOl / JET BOY JET GIRL. Plastic
® Bertrand / Eiton Motallo Sire /
. DAVY’'S ON THE ROAD AGAIN, Msntmed Mann's Esrth
Ff Bana Bronze
°' B4 TIL YOU TAKE MY LOVE /WHAT'S GOING ON, Harvey
=N ason Arwta /120
By
%

THINK FUNK

HEY, IT'S All-daver Time, boogity boogity shool ¥ 'y
big one - thia Saturdey {1) 81 Alexsndrs v.m.‘f{r:h;:i;ru:;
more then 6000 funky fens sre sxpocwd W watch an af - star DJ
line-up of Chris Hil, Greg Edwards, Robbis Vincent, Chiris Brown,
om d, Sun(anh ond Froggy's Roadshow, supported or;
stage by Hi - Tenmion, Gonzsiez snd Centrsl Line| Running trom
2pem till midnight. the show should beet previous eforts not onty in
size of audience but alwo in smount of space tor movement a8 the
Afly Pally is vast snywey and its grounds will be open o h’: thoms
:’mm pass - outs. £3 tickets are avadsbie from Record Comar in
Mam, at most soul chubs, or there will be 1,500 heid at the door,
Still thinking funky, the recent first snniversary party et

Camberiey Frenchies was » gardic - flsvoursd frolic with
= ove
;1"-6 up in French tashioni DJs Chris Brown (wearing an’;?r:-
I:nmd-“m” ll:o':vm :nov;nmvnbd in the courme of ime!) end &
D d mg Nssh wers sccompanied
companions the Mame'sis Linds, M pé oo oy

ond S

DISCO
NEWS

LES SPAINE sez Motown
atil) need a few more top ctub
jocka for thetr mailing list, o
if you're resident at least
three nights a week write to
Les at Motown Records,
Heron Place. # Thayer
Street, London W1. Follow-
ing some changes within the
DJ Federation, temporary
acting officers have had to
be elected until the AGM on
Augus! 18, the well - known
namen involved belng (you
d? ) Theo Loyla, Chria

pictured

below,

BUBBLING UNDER the Top 90 are Gllia ‘Bend Me Shape
Me’ (Arioln Hansa), Amanda Lear ‘Follow Mas' (Aricla)
Rare Earth 'Warm Ride’ (Prodigal / 12in promo ), Smaokie
‘Oh Curol’ (Rak), Village People ‘Macho Man’ (DJM),
Candi Btaton 'Ronest 1 Do Love You' (Warner Bros), Paul
Nicholas ‘On The Strip’ (RSO), Goldie ‘Making Up Again’
(Branze}, USA-European Connectton ‘Oome Into My Heart®
{CBS/LP), Ian Dury 'What A Waste' / ‘Wake Up’ (Stitn),
Trade Mark ‘Days Of Pearly Spencer’ (R80/12in), Side
Effect ‘Keep That Same Old Feeling' / ‘R's All In Your
Mind' (Fantasy), Teddy Pendergroas 'Get Up Get Down
Get Funky Get loose’ (Phil Int), Eruption ‘Movin’’
(Atlantic LP), Boney M ‘Baby Do You Wanna Bump’
(Creote 12in), Linda Lewis ‘N’s Good' (Arista / 12in),
Motors "Alrport’ (Virgin 7 12in), Michae] Zager ‘Do R With
Feeling’ (Bang), Walter Murphy ‘A 5th Of Beethoven®
{Private Stock 12in / RSO LP), Dusty Springfield “That's
The Kind Of Love I've Got For You' (Mercury / 12in
promo). Continuing by geographical order, DJs currenty
contributing charts taclude Johnny Diamond (Brighton
Willilam Tell), Chris Lynn (lancing Place), Les Aron
(Arundel Eagle), Jinuny Kool / Pete Hallett (Liss), Bod
Symonds (Southsea Nerc's), Danny Mullings (Southsea
Bistro), Simon Rhodes (Isle of Wight Pantins), Arthur Dyke
(Exeter). Ian Temple (Paignton Troplcana), Peter Walters
{Teignmouth Charlton), Neville Rowe (Plymouth), Henry
Oxford (Plymouth Castaways), Gary Lyon / James Francis
Jr (Plymouth Snobs / Flesta), Geminl Diacos (Penryn)
Steve Boley (Weston - Super - Mare Blades), Mike Allard
(Westan Stoopys), Martin Starr (Bristol), Big John Harding
{Bristol lautrecs), Chris Knight (Bristol Shades), Paul
Alexander (Bristol Shades), Simon Parfrey (Bristol
Maddox), Mike Willlams (Cheltenham Night Owl), Almn
Hughes (Worcester Western Bar), Bryn Evison (Newport
Tittanys). Phi} St Qate (Cardiff Bumpers), Roger Stanton
(Barry Butitns), Tom Amigo (Barry). Steve Wiggins (Barry
Rugby Club), Phil Black (Barry Pelican), Steve Callow
(Bridgend Drones), Lew Wells (Colchester Birchwood],
Sam Aarvey (Harwich Deva 100), Bob Cheek (Lowestoft
Hedley House), Graham Light (Lowestoft Qeopatra's),
Chris Ryan ( Yarmouth), Jon Taylar (Norwich Cromwells),
Jason Wesl {Cambridge), Steve Allen {Peterborough
Annabelles). Ashiey Woods (Sleaford Quarrington Hall),
Russell Burtonshaw (Retford MAYC), Phil Mitcheil (Hull
University), lan Freeman (Nottingham Palais), Steve King
{Lelcester Adam & Eve), Robert ¥ (Letcester Palals ),
Liz Bafley flLeicester Soctety), Ray inson [Letceswr
Tiftanys). Ric Simon (Tamworth). Lawson Matr (Nuneaton
Club 7)., Kefth Blackwelli (Warwick) Graham Wood
(Kentiworth 1812), Don Young (Birmingham locarmo),
Steve Curtls (B Rebeccas), Sammy DeHaviliand
{Birmingham Out Doctor John (Teiford Disco -
Tech), Stuart Swann { h Cheshire Cat), Peter Haze
{Nantwich Roosters), Square One County YC (Chester), Ian
Turner (Llandudno 1590), Dave Dee (Hirkenhead Cabin),
Eric Hearn (Nem:o-!voos:nﬂ' )
Runcorn Cimpry o), 1t
"nmm-u).hu()mmw Maxwell's Plum).

Archer and Dougall DJ.
Power Exchange have 12 -
inched 8,000 coples of Sugar
‘Manhattnn Fever’ {(APX
268). Some DJ moves. Mark
Rymann has left Swansen
Cinderelias for Lhree months
with Bacchus at Goteborg's
Resturan] Henriksherg. in
Sweden, Slerling Vann has
moved from Stepney Green's
O!d Globe to soccer slar
Bobby Moore's new Tipples
pub in Bethna! Green (near
the tube), and the Tiichener
brothers’ Roek Street
Roadshow has switched
baaes from South Wimhledon
lo Walllngton In Surrey (01-
669 0327). Some excuses

from Scottish jocks for not
getting to Dundee Include

NEW SPINS

SATURDAY NIGHT BAND:
*Come Ou Dance, Dance® LP
(CBS 32387), Here it is, the
dynamite full - length 12:48
side - long pounder with all
fta zingy but madly cstehy
changes Intact}

A TASTE OF HNONEY
*Boogic Oogle Oogle’ (Capl-
to) 12 CL 15888). And the full
LP length verunion, with that
gEreal searing gultar, on
12in!

FATBACK: ‘I'm Flred UP'
{LP ‘Fired Up °N’ Kiekin'*
Spring / Polydor $IOI351).
Terrific fast funky rhythm -
rattling lcaper and an even
jaszier Lalin - type ‘Snake’,
while the rather deliberats
medium - trmpo "Get Out On
The Dance Floor’ in also 0ip
lo the dull and o far nol
particularly pomuiar ‘I Like
Girls' on 45 (208A623)

boy, did someane gool!
NORMAN CONNORS:

tain Connors’ (Roddah
476). Smash tmport LP fast
instrumental funk ez
bumper now on 3:18 Tin, but
as Niip to the dull slow voeal
burbler ‘Suy You Love Me*
RAYDIO; 'Is This A Love
Thing’ (Arista ARRT 8).
Powerful funky burbler big
on LP, now on 3:28 red vinyl
7in and DJ promo 121n.
GREORGE CHANDLER: ‘It's
All Over Now’ (RCA PB

0¥t). Valentinos’ ciassie
{OK, Stones’ and Rod's,
too!) gets gluttered up as an

unusual fast bouncy dlsco
cbwr.
LO COMMITTEE: ‘Law

And Order’ LP (Balnoul
8SLP 1508). Fur Sor
full - length 8:42 verston of
the smoothly churning
pounder with Temptations
vocal touches, on specially
imporied LP prior to UK -
presaed August release.
DON RAY: ‘The (arden Of
Leve' L.P { Polyder 2310010).
Strong set full of different
tempo cool clompers co -
:roﬂ ¢ penned by Qerrone,
g on Import for ages
RAUL DE SBOUZA: ‘Dahmy
Mae' (Ospitol CL 1308),
Twiddly jazs - funk trombaone
groover, big for msome hip
kids already.
KONGAS: ‘Africandam /
Olmeme Ronw loving' (LP
*Afriesnism® Polydor
1310801). Oerrone - produced
exotic afro - type N} LP
length pounder
more cxotic funk - jazr ‘Dr
Doo - Dah’, big an import for

agen
RAFFAELLA CARRA: ‘Tan-
4 Augurl’ / ‘Oalifernia’
(!:rlc EPC 6188). Terrifle

Jallan romper for her roots

fane, hidden as Nip of an over
busy fast popchurner,

Tom Wilkon (Edinburgh
Rutland) taking his baby
daughter to hospltal with &
okull fracture, Alan Donald
{Rothesay Roynl) having the
room nhove the disco catch
fire, and Alan Farmer
(Edinburgh Murrayfletid
Rink) being in London
nothing heavy, though My
Firmer could have done
betier. Finally, the revoling
Travoita - type dancer Ian
Moore seems to be galning in
fame, having appalled most
of North Kent and South
Essex with hia gvidently
totatly sincere but
ataggeringly Inept attempt at
Fever posturing Qalch
him if you ean, as everyone
who's seen him says he's a
RAs

DISCO
DATES

THURSDAY (20) Anne
Nightingale Is Radio One DJ

Fablnn and Alan

hit Edinburgh's
is tih late, EMI
LRD's Disco Dancin’ pro-
motes al Burion Eve'sn,
Tottenham Charlee Hrown's;
FRIDAY (30) Hi - Tension
funk Southend Tech's End Of
Term Dance al Garons No, 1
Ranquettng Sulte. Delegntion
soul Soulhgnte Royalty,
Good Stufl Band with Mr
Superbad and Chrts Brown
funk Siough Fulerum Centre,
Robbie Vincent funks Ash.
ford's Kempton Manor on the
A0, Brian Stevenson hits
Chadderton St Herbert's,
Pye promote at Mirfleld
Fusion and Birmingham
Snobs. EMI LRD Disco
Dance at Chesterfield
Jingles, Liverpool Romeo &
Juliet‘s, Oldham Balileys,
Sheffield Balleys, Walford
Baileys: SATURDAY (1)
Avon’s Bob Thomas &
Norfolk's Tony Rogers are
Luxembourg Celedrity DJa,
Carotine Roadshow plays
Colchester's Woods Sports
Centre, Dave Cash and s
World Dancing Competition
sock Southgate Royalty.
John DeSade funks Char-
ing's King Arthur's Qmrt,
Chris Gentry hits Brize
Norton's Spouight, Stuart
Robinson  hits  Wakefleld's
Swallow Hotel, DJ Donald
hits Coldstrearmn Town Hall,
EMI LRD Dismo Dmnce at
Southampton Top Rank;
MONDAY (§) Pete Tong
funks the ho! new venue at
Margate Hades {a0lid jazz -
funk): TUESDAY (+4)
Thames Valley DJ Assn
discuss hospital radio at 7, 30
pm on Radio 210 (97. 0 VHF),
EM] LRD Disco Dance at
Bournemouth’s Mailson
Roysle, and on WEDNES-
DAY t5) at Southampton
Fridays, whern’Simon Booker
is Capitai DJ at Southgate
Royalty.

O JAMES HAMILTON
reviews 'Thank God It's
Friday' in Off Centre.
page 15.

FROMTHE
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Personal

QUY 28 Sft 10in, seeks
Indian English girl
Birmingham or anywhere
for friendship. Photos
exchanged. Box No
1856,

GIRL 18, seeks male 18 to
20, must Hke good times,
— Box No 1855,

EASY GOING guy 19,
with good sense of
humour and varled
interests. Seeks girl for
friendship Hull area.
Photo appreciated all
answered. Box No
1850,

SINCERE LONELY male
18, seeks sincere lonely
female 17-18, for loving
relationship, into Quo
Pyton and driving les-
sons. Hounslow area,
Box No 1653

GUY 21, seeks sincere girl
for fun and happiness.
London area. — Box No
1651.
WORLD

- WIDE PEN-
FRIEND service. All
ages, all interests.
SAE detatis IPC, 3%a
Hatherleigh Road, Ruls-
Uip Manor, Middlesex

(T

fl: 1

o
ﬂ Datcting, Dept )
ndon W1

SHY GIRL (18), 5¢t 10ins,
seeks boyfriend. — Write
/ meet Box No 1852,
TERRY SPARKES, 30
Melbourne Street West,
Gloucester. Louking for
single girlfriend. Slim,
middle twenties near if
possible.
DATING CON-
FIDENTIAL, offers the
most comprehensive in.
troduction service avalil-
able for all ages nation -
wide, Free details,
Dating Confidential (Dept
RD/8), 44 Farls Court
Road, London, W8
AUSTRALIAN AND
World - wide Penfriends.
— Destiny Club, Box 20
(BR), Salisbury B10B,
Australia,
lz’l!;vl::l';RIEND MAGA-
or all age v
Only 50p tortnlghmlr:y
after recelving 8)
Write, Leisure Times
(RN28), Chorley, Lancs.
NATION-WIDE FE.
MALE, only contacts long
standing service. — Send
SAE on stamp to:
‘‘Ariadne,” The Golden
Wheel, Liverpool L1§

SHT.

BIRMINGHAM GUY, 18,
not bad looking, would
ke to meet local girl for

dilscos, gigs etc, and
lasting triendship. Box
No1632.

DOVELING PARTNERS
catalogue, select your
own partners and pen
friends For free
sample photos, SAE, Al6,

13 Abinglan Rosd, |
® PMlione 01417 6803

PO Box 100, Haywards
Heath, Sussex

HOW TO GET GIRL.
FRIENDS, what to say,
how toovercome shyness,
how to date any girl you
fancy. — SAE for free
detalls, Dept R, 38
Abbeydale, Winter
bourne, Bristol.

JANE 8CO0TT for genuine
friends, tntroductions op-
posite sex, with sincerity
and thoughtfulness. De-
talls free. — Stamp to
Jane Scott, 3/RM, North
Strect, Quadrant, Bright-
on, Sussex BN13GS.
POSTAL PARTNERS, all
ages, natlion wide,
personal service.
Stamp, Ann Graham, 10
Riviera Crescent, Staple
Hill, Bristol BS18 4SE.

Records For Sale

BOWIE SINGLES,
different, some rare
Sae, James, 68, Devon-
shire Street, Bridgwater,
Somerset.

PINK FLOYD singles,
Sce Emily Play / Arnold
Lane, Careful With Axe
Eugene, mint Columbia.
Offers. — Mark O'Nelll,
St. Georges College,
Weybridge, Surrey.
POP, ROCK, Motown,
Soul, Funk. Singles.
Sae for lists. Please state
which st required.
Derek Baxter, 52, Bent-
inck Avenue. S8 Black-
pool, Lancs.

CLIVE'S RECORD
FINDING SERVIOE,
specialists In obtalning
those difficuit to get
records. Thousands of
golden oldles in stock
Sae stating requirements,
182, Broomfield Road,
Chelmsford, Essex

1,000 SINGLES, 1963-77,
10p - 90p each: B. Boys,
Four Seasons, L. Spoon
ful, Monkees, Dylan,
Supremes, Rubettes,
Soul. — 84 St Petar's
Avenue, Caversham,
Reading

37

-Blitz, Turn

HI-TENSION 12 in.
Offers to Box No. 1668,
CHART SINGLES and
oldfes. 45p. Albums.
£1.99. — Sae huge lists,
Box No 1668

T. REX SINGLES, Marc
1 to 189, also Get It On EP
+ Jeepster, Sweet sin-
gles, Blockbuster, Co-Co,
Teenage Rampage, Hell
Raiser, Funny. Alexan-
der Graham Bell, Poppa
Joe, Little Willy, Wig
Wam Bam, Ballroom
It Down,
Sixteens. Also Elvis,
White Christmas single
— Otfers to 14, Birchlands
Avenue, Wilsden, Brad-
ford.

DAVID S8OUL cassette for
sale (newesl release).
£3.50. Lots of others
avallable, Also singles at
reduced prices En-
close sae + Bp for list to
Dave, 24, Rombalds
Drive, Gllstead, Bingley,
Yorkshire.

BOLAN'S FLY, any EMI
singles. Offers + sae. —
David, 45, Vicarage
Crescent, Redditch

LPs FROM 20p, 46s from
5p Large sac, Pat, 24,
Beaufort Blackpool
SINGLES, ALL from the
year 1868, sae, 28,
Fontwell Close, Rusting-
ton. Sussex

OLDIES Sae 13,
Cromer Road, Chadwell
Henth, Essex.
PASTBLASTERS! AL
WAYS 1,000s of rock, soul,
pop, Tamia. — Sae, 24,
South Walk, Middleton,
Sussex.

CHARGBUSTERS|
GOLDEN aldies, ‘58 - '78,
a must avallable for
collectors, Godsend (or
DJs. — Sae, L Diskery,
86/87, Western Road
Hove, Brighton. Callers
welcome.

GOLDEN OLDIES ga-
lore. ex-juke box records
from 12%p Hundreda of
hits, most major stars, —
Sae for Iats, Dept H8, 82
Vandyke Street, liver
pool, L8 ORT.

EX-TOP THIRTY
REOCORDS (1860 8)
from 12%p. Nearly 2,000
titles. Most major stars.
— Sae liat, Dept HB, 82,

Vandyke Street, Llver-
pool, L8 ORT.
R ‘N' R SALE, — 1up

stamp sample magazine,
28, City Road, Bristol.

Records Wanted

ELVIS PRESLEY'S ‘He
Touches Mrs' LP wanted,
will pay decent price. —
Phone Darrel, Shipley
608817.

Mobile Discos

DANCING MACHINE. —
Cleveland 0842 240254,

MANCHESTER BABED
mobile disco, Two's
Company, all tastes, butl
speclalise funk / reggae if

plge | P
Carla, 081-726 5784
ELECTRIC VOLCANO.
— 6220 TR2058, Wilts.
MALCY B disco show
01-303 232,

OCHRIS'S DISCO.
Leamington Spa 35033.
NITE SQUIRE DISOO,
all occasjons, South
London and North Kent
area. — 3036844, eves.
“REDOOATS". — 01-098

4528
BEYOND A DBl}AM

anything goes. — Hud-
derzfleld 856400.

DISOOTHEQUES. — 01-
944 2826, 01-085 2828 / 2901.
STEVE YOUNG. Cheap-
est and the best. — 485

ANYTHING
Durham #nd

Fan Clubs

ers. (Any
otos  and
JOIN THE Showaddy- w‘rueuovvy,..
waddy Official Fan Club.
y Sherhourne
Send blg sae with 80p | oo Toroul
ostal order for life s
5 Mp, You will | Canada, MSA
membership. HEART B

recelve regular news-
)etter, Showaddywaddy
pen, membership card,
personality profiles, su-
per colour pic and order
form for lots of special
Showaddywaddy items.
Send to Dept RM,
Showaddywaddy Fan
Club, Cavendish House,
Crossgate, South Shields,
Tyne and Wear.

THE MOTORS Fan Club.
Send big sae and £1 PO
tor membership, colour
postergram, badge and
regular newsletter.
The Motors, 15, Great
Western Road, London
we,

RICH kids full colour
poster mag, 85p including
p&p. — Phone orders (o
‘Double Rich', 108, Mary-
lebone High Street,
London W1,

LENA ZAVARONI Fan
Club. — Sae for detalls,
20, Siiffeld Road, Wy
mondham, Norfolk, NR18

ers, photos, recors
Send price (o
Fowlds, 31 Pg
Forest Hall,
upon - Tyne, N

disco fjingle
Roger Squire
Telephane 01 - 722 81

Disco Equip

PROFEBSIO
IMAYS Disco
Orange, consul,
bass, bms, with ho
mic. phones, |aadi
covers. — Portamot
-
l‘i
S

9AY.

GENESIS INFORMA-
TION. — 8end sae for
detalls to 11, Jameson
Lodge, 58, Shepherds Hill,
London N6 BRW.
BARRY MANILOW.
Send sae to Cyndi,
Temple Road, Croydon,

RR2508.
COLLAPSIBLE DI

7. | STANDS! Tubular

ROADSHOW. — 01-540 bargatn price £201

6730, Surrey. CROTHU able height model oaly
MARRLE ARCH Dis- ::2”(edpht';ckn. Hukr
cotheques — Ken. 01-328 tmi stocks. —

8424 d wan'ed copower, Livingstd
KEITH LAYTON, — 0. Place, Newport NP
8212322, PAPER LACE, Manhat- | 8EY

DAVE JANSEN. — Tel. | lan Tronsfer ples and any

609 4010 information etc, wanted,

BABE DISOCOTRHEQUES, | will swop for records of For Hire

maost other groups. — Box
No1657,

RECORD MIRRORS,
1970-77 required. Com-
gle\z years only required
Falr price paild

DISO0 FQUIPMENT P
systems sound to 1ight
unita reasanable rafes,

8409,

Newham Audio Servicssy
01 - 534 4064

Rick mansworth 72156,

—

a0 SUENE

OPENING SOON!
LUTON'S NEW DISCO CENTRE

DETAILS TO BE ANNOUNCED OR PHONE
0582-39021 OR 411733

GUILDFORD

SURREY'S GREAT NEW
DISCO CENTRE

With all the bestequipment
for your Road Show!

SOUND ADVICE...

Ring Guildford 67720
or call in and see vs at
10 MADRID ROAD

GUILDFORD
OPEN Mon 1954t - Cluses Wl

PART EXCHANGE!

FOR RATES IN THIS
FEATURE RING

01-836 1522

Now!

AND 01-690 2205/6

LEWISHAM HIGH STREET

DISCO SPEAKERS, PA SYSTEMS, PROJECTORS, ALL LIGHTING

INCLUDING LASERS

Also Inswilations

PATCHES SOUNDS LTD,

71 SUTTON COMMON ROAD, SUTTON. SURREY

Telephone (01) 641.4482

LONDON SE13

London’s mast helpful disco showroom

New Pulsar Zero 3000 Sght unit

Cash £35 or £9 deposit

New Compa 4 Chenne!
Neow Putsar Zero 27250 1o

Usad ice Uniflash 4 Uit

Used Fai Super: Dinc,

Msil order — Fast, easy credit
Only 10% deposit, 2 years to pay

Sequancer .
New Comoa 3 Channel Sound to Lighn
Light
New Fal Auntc Rhvahmiight Sound to Light
Cormrol

New Chtronk Xensse 2 x 95 warrs .
Srerec Maw .
Neow Soundoan SP18 Stares Mizer

o5 (13
s5 (Caun
= (Cash
£5 [Cash
fa0 (Comn
(Caatr
.o (]
orTe., .00 ECanh
- (a8 fCaan
g 04 {Cann
=~ Ondy 54 (Coan
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(23,4 (324
as
[=-} =4
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o
2% 2
758 28
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6200 o
.'z E=

ooy %
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THE COMPLETE
DISCO SERVICE

+ COMSOLES4-LIGHTING
+AMPUACATION AND
ACCESSOmES

NORMAN M. FIELD
u HURST §e. BIRMINGHAM
Telephone 021-22 3619 |

ADVERTISE
HERE!
An

advertisement
in this space
costs very
little and
brings great
results, don’t
delay ring
01-836 1522

The Sound of S.P.E.L. is here

We produce very high quality squipmnnt at ve:
cost. Bass Bine, ‘Mid Rangs snd Horn Units
stock or custom built to order. Also moet
lesding makes of Disco ana Lighting Equip
suppliad. MP, PX_Barclaycard, utc
SATIN PRODUCTIONS (Emertainments ) LTD
PA Disco & Light Centra. 178 Chestertisid Roo
Ashford, Middx, Tel. {68) 456807

READING

SALES AND
MIRE LTD
FARNBOROUG

BASINGSTOKE

WE SERVE THE SOL

LET US PUT YOU ON THE ROA

SUCCESS
by

——

AN LET US KEEP YOU THERE
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For Sale

N
'UNK T-SHIRTS, De-
Filth, Adverts,
XTC, Squeeze,
89 (Bloodstained),
all, medlum, large. £2
25p p&p Stuart
nolds, 38A. Thornhill
d, Rastrick, Brig-

h

or
OKER'S CORNER,
'k bombs, pepper,
ble gum, black face
clgarette bangers,
>loding matches,
warls, blood
ing, sneezing powder,
y noveltles, posters
'nd sae for long iist
free gifts to Dept RM,
Winchester Road,
ristol, BS4 3NJ
LET IT BE'" bhook
Hughes, 32
orfields, Liverpool,
Merseyside
WANTED) BEATLES
aterial. Prices please
Hughes, 32, Moorflelds,
verpool, Merseyside.
POSTERS. £1 10, plus
25p pnatage. New Abba, 3
ew Blondies, new Bowie
ew Ollvia (Grease),
Travolta, Cheryl Ladd,
Angle Dickenson, Tom
Rabinson Band, Elvis (8
it Twiggy., Suzi
Quatro, Bolan, Stran
glers, Queen, QGenesis,
ELO, Lizzy, Kliss, Dylan
Colour rock photos. {3.30
plus sae. Blue Oyster
Cult, Rush, Abba
Blandle, Van Halen,
Queen, Bowie, Dylan
FLO, Lizzy. Stranglers,
Runaways Sae for
lists of books, posters,
photos, T-shirts. badges,
Harlequin', 68,
Potersgate, Stockport,

&“pnhim
OD SAVE Johnny
Rotten T:-shirt. Phato-
graph and lettering
merecn-printed, black and
red on white T-shirt 8-M
L. £2.90 Eddie Buli
Enterprises. 58C, Monks
Road, Lincoln
*GENESIS T - SHIRTS,
ters, badges, elc
@ to 11, Jameson Lodge,
3 bhepherds RHill,
London N6 SRW
IF \OU RE AFTER
BADGES, JULIE GIVES
YOU SERVICE
Blondie. Fleetwood Mac,
Eivis, Jiml Hendrix,
Sweet, Patti Smith,
Buzzcocks, Eddie and
The Hot Rods, The Who,
Kiss, Jethro Tull, San-
tana, Judith Priest,
Ralnbow, ELO, Thin
Lizzy. Adverts, Grateful
Dead, Boomtown Rats,
Charlie Chaplin. Marilyn
Monrce, James Dean,
Penetration, Graham
Parker. New Wave,
Danned, Sabbath, Bowie,
Quo, Zeppelin, Cockney
Rebel, Rod Stewart, Alex
Harvey, Wings, Be Bop,
Sex Pistols. Clash, Jam,
ELP, Stones., Rory
G.uu\gher Pink Floyd,
10ce. 28p each plus sae.
Keep smiling and have a
hice day. — Send to Julle
Willltams, 7, Candy Street,
Lendon ECY 2LH
MARC BOLAN, last glg.
Portsmouth, 1977, set of
four large 7 in x 5 in colour
'hotos in cardboard
‘rames, Only t4. — From
S. Fiinders, 5. Main
Street, Stanton by Dale,
-lkealon Derbys
SLADE, SLA \II Slade,
for only €3 T SET 18 18
r glossy 8 in x 3% In
colour photos at the
ammersmith Odeon,
1978, From S.
Flinders, 5. Matn Street,
Slanton by Dale, Iikeston,
Dorby.,

DIRECT FROM JA-
PAN!1! Fantastic movie
star books!! Packed with
colour and black - white
glossy pictures Many
rare unpubitshed shots!!
ELVIS PRESLEY!'!

JAMES DEAN!! MON-
ROE!'! CLINT EAST-
WwOoOD!'! 007! BRUCE
LEE!' Bogart, Redford,

Garbo, Streisand, Bardot,
Dietrich, McQueen. 1920s
stars plus many others.

Send plus sae for
illustrated lists. (Trade
enquiries also weicome).

STP, 28, Woorstock Road,

London N43EX

LIVE COLOUR ROCK
PHOTOS, QUALITY
SHOTS AND QUICKEST
SERVICE AROUND

BANDS AVAILABLE

BOWIE USA, '78, NEW
LIZZY, SABBATH. new
Tubes. Parker, Mlies,
Queen, Abba, Ramones,
Oyster Cult, new Ron.
stadt, Quo, Kiss, Zeppe-
lin, Genesis, Purple,

Bl:\ckmore Dylan, ELO,
Yes, Lizzy, Floyd, ELP
| Eagles, Fleetwoods, Ga
| briel, Pattl, Stones,
Stewart., Who, Wings,
l Ferry + 50 more. — Send
sae for frec catatogue and
proofs + 25p for sample
print {if required) lsting
your interests. Dick
Wallls Photography, 158,
Hamiiton Road, London
SF2788W

BOWIE / DYLAN / Elton
Beatles fans, many
ftems available Sae

for details Marilyn, 124,
Windsor Road. Thornton
Heath, Surrey

BOWIE TICI\ET July
1st. Offers. — 303 97
evenings.

ABBA ITMPORTED
records, posters, hooks,
etc. — Send 2p + your
address sample cala-
logue, 18. Northfield
Road, Portishead, Bris-
tol

Special Notice |

BRIAN TATUM
| Happy birthday lrumI
Mud Fan Club members. |
T. REX DISCO on
Merseyside Send SAE
32 St Paul's Road,
Wallasey, Merseyside
Tanx

STEVE. 1 miss you and
proclor House
Jenxx:

"GARY GLITTER"’
good luck with new slngle.
“Sleeping Beauty"
Paul.

PLEASE NOTE
THE SALE OF
BOOTLEG
ALBUMS
IS ILLEGAL

To make sure
your
advertisement
is published on
time please
state Record
label of any
olbums you wish
to sell.

LOOK THIS
SPACE IS
FOR SALE

To Advertise

in this SET DEBBIE HARRY £1.10
feature oF
8
uve
costs very n;ot;)s
1
little and QUEEN No. S £1,10 oy
o LEATHMER WRIST BANDS LATEST
2 . (Mals stze) 70p incl php. ‘:l;lui:
will advertise ) £3.40 inc.

NEW ANGELS £1.10

DERBIE 2 3/W £V

thousands of
readers all

AEDIUM WAVE highly
sensitive aerial. Hear
hundreds of stations you
never knew were there.
Promotes reception supe-
rior to the best portables
made and rejects unwant-
ed interference. Recelves
many distant [BA and
BBC transmisstions and
even North America

Turn your portable into a
super receiver, Only
£8.686 plus 90p paost and
packing from A M

Mitlarc, 8 Connaught
Roand, Weymouth, Dorsel
DT O0SA. Orsend SAE for
delnlls

HAPPY BIRTHDAY
‘“PATTV''. Love
Jakkl, Kim, Lesley,
Bristol.

GOODNIGHT GOD Bless
Marc Bolan. — John and
June. lLove You Forever

XXX

BOWIE FIILMS, fantastic |
super and colour concert |
movies. Also Who. |
SAE David Anthony, 81 |
Melrose Avenue, Sutton
Coldfield, West Midlands. |

Musical Services

| Road, Bloxwhich,

BECOME AN entertain-
ment agent and earn a
small fortune detatled
booklet shows you how
step by step. Send €£5.
Box NoRM1, G. Bodman,
626 Warwich Road,
Tysiey, Birmingham.

Urater the

RECORDS FOR SALE
SOUND FOUIPMENT

A fes we,

BOX NUMBERS

SERMES DISCOMTS

Rates and Conditions
apdrg.
FAN CLUBS, PEN FRIENOS, SITUATIONS VACANT,
and oiher prvaie snrouncement B per word

heangs
NOTICES.

and other trade srocuncevarnts 10p per word

TRADE ADVERTISEMENTS

uncer By headwsy 100 per word

ol wordh i BOLD type Sp pew word ot

ARow 1w et pluss 0p serace lew
SEMM OISAAY atvenrsrsy
5,50 pov wighe caluenn ingh

povertaTents G ther sacreton

> 1 KUMENTS FOR SALE

| setting your own to music

over the
CHERYL LADD No )
BLUE NEGLIGEE
country. £1.10
J S |
LYRICS WANTED. Com-f] B "
posing recording ] 1
promotion Submit to

DONOVAN MEHER, Ex
cel House, Whitcomb
Street, London WC2TER

ABSOLUTELY FREEI|
Songwriter, Magazine ex
plains copyright, publish:
ir recording roysalties,

without paying, song
contests, etc. F'ree
hooklet from Inter g

OUIVIA N JONN

your
NEW POSTIRS
8/W Phatos QUErH Mo & £1.10
produﬂs to Dabbie (Blondie) | WISS ACTION  fach
£2.95 incl plp ] WISS OH BIXES
our

Niw DIRBIE HARRY No. 3 £l 10

‘b

Flower
FARRAN
£1.10

oUVIA (3) €3

NEW QANT
TRAVOLTANY 8

natlonal Songwriters’ Aa-
soctation {RM), Limerick
Oity, Ireland

LYRICE WANTED by
music publishing house.
— 11 St Albhana Avenue,
London W4¢

% “GREASE' £1. 10

Add Bp mtlvl.lw ur- 10 2 poeters
$0 + euch turther po:

"CARDS & POSTERS"’

22 MOOR STREET, BIRMINGHAM 4

SUSAN ANTON £1.10

POEMS WANTED.
Detnils of spectal offer
from New Horizon, Dept
RM B8, Victoria Drive,
Bognor Regis.

West End Discotheque

almosphere
{T344i11 after 8 pm

-~ Tel

Situations Vacant

Whales hollday resort

LYRIC WRITERS re

Staf- | (o83 - 815728)
fordshire
“EMPLOYMENT IN the
music Industry'': the
complete gulde on how to
make money out of pop,
full - ttime and part - time
65p. Reelsound, 1
Wilfred Ct, Southgrove,
London N15,

RADIO AUDITION

COMPREHENSIVE JIN:
55 Charibert St.

PLEASE PUBLISH my advertisement under the heading
insertion{s) commencing tssued dated Ly

1 enciose a cheque/postal order for . _
MIRROR

‘ALL SMALL ADS MUST BE STRICTLY PRE-PAID

TOP 1J required for busy
Monday - Thumsday. must

be fully experienced and
have fair for creating

| DISC JOCKEY, male or
fermale, wanted for West

nitespot equipment. sup-

T-SHIRT AND BADGES

Bin PIN BADGE
. 30p ¢ post
1341
imall. medim
o large)
£250 inc post

Camtns inct 1rms ercu ey eveicrme
JOARTS sinqias and sibume sleweys!

quired by recording plled you need only |
company. - Detalls |records” and tapes m‘;y'?mm(;o?u'in'.
| (SAK): 30 Sneyd Hall | Telephone Saunderstoot 1 Flem MG Now Maider, Surrey

K12 1AP
Talophons 01 942 7236

% GIFT FOR
SONGWRITERS
THE POETS' &
SONGWRITERS’
RHYMING GUIDE
incarporeting the unsgee
Theteurus of Rivpming

Petterns
Anhyming

piore sun-

dgwen bn the srt of versitying
md songwriting

The idesl presart for yuwe

songwiiter Ariends From

Roger $quire Studios

TAPES - RADIO COURSES
IGLES SERVICE - ACCAPELLAS

London, NW8 6JN. Tel. 01-722 8111.

bookshope. price £1.00 or in

caseo! ditheuity, disct from

the publishars at {100 plus 28
pancea P & P

NEW HORIZON
PUBLISHERS
6 Victoria Drive

PEASONAL  TUITION,

v e v d

- e ¥

e tEeane o

sfq Aers, London WCZ
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SOME BANDS LIKE 10 PLAY CHARADES BUT
DUE. TO LACUK. OF SPACE AND WHEN A LADY
REPORTER 1S AROUND THE RATZ USUALLY
PLAY STRIP HAPPY FAMILIES. .

TRAVELING AROUND THE COUNTRY
THE RATZ (OME ACROSS MANY
STRANGE (LSTOMS AND FASRIONS,

HEY GANG ! TAKE A LOOX AT THIS

THIS ISSUE.....

AFTER STRANGE REPORTS IN LAST WEEKS
RECORD MIRROR, OF SIN AND NAUGHTINESS
ON THE ROAD, WE TJOIN THE RATZ To FIND
OUT TUST WHATBANDS GET UP TO WHEN
[ THEY ARE ON THE ROAD.....

MILD RINALRY BETWEEN GROUPS ON TouRr TAKES THE
FORM OF NT ForR TAT PRANKS...

—————

~——————.

—
Aﬁf_kfomqvﬁsx e [

| ~
oS IF A GET 1T 1 CAN

FLOWERED SHIRT AN’ € LOON
PANTS AN’ FIVE INCH PUATFORMS,
WS LOT ISSOFAROUT IT'S IN

)

DULLSVILLE
TRENDY SOUTIQUE

4
/

BUT Mos OF TAL TIME TWE ANTZ S
GEY AS GMAGHED ASA .  AS A, .

WE'VE BEEN IN
On THIS TouR..

NES IT'S A HARD LFE. ON THE ROAD

NIGHT AFTeR NIGHT OF TRYING To FoOD PAY 1N DAY OUT

.. AND EATING ALL “THAT GREASEN

WIN OVER INDIFFERENT OR HOSTILE
AUDIENCES

et

CIC, I'M GONNA GINE T TO THE HOTEL
GO Down THE GoO00 LORDY CHAMBER MAID AN’
BAck STReETS ZAP! Wy 7)) SHE'LL GIVE T 1O THE
AN‘SEE IF | CAN ROADIE AN'HEWL. GIVE
GET A DosSE 1T 1O THE GROUPIE AN'
Qfmﬁ CLAP. SHE'LWL GVE 1T TO THAT 4
o S 0D  OF A GiTARISTH

e O

A .
IT's REALLY GREAT To BE HERE
AGAIN IN... WHERE EVER WE ARE
TS 1S A REQUEST FROM THE

AUDIENCE. THIS 1S CALED “GET
OFF You'RE RusBiSH

@;"f NEWS GANG.
zI'v( BookED THE

BANO FOR ANOTHER
THIS TOUR ...
’\./\A

FIFT{ OATES oN

ounNo' Cam
TAKE ANY MORE.
| JUGT CANT
STANO THE

TAKe HAT !

RADIO ONE
Featured 40

AIRPORT, Motors Virgin
A LITTLE BiT OF SOAP, Showaddywaddy Adsta
ANTHEM, Now Seekears [of:13
CALIFORNIA, Rafaalla Carn * Epc
CARRY ON WAYWARD SON, Ksnsmas Kishner

COME BACK AND FINISH WHAT YOU STARTED,

Gladys Knight & The Pips Buddah
OANCING IN THE CITY, Marshall Haln Warner Bros
DAVY'S ON THE ROAD AGAIN, Mantred Mann's Earth Band Bronze
DISCO CRAZY, Jesse Green CBS
{DON'T FEAR} THE REAPER, Blue Oyster Cult cBS
OONIDON'T LET ANOTHER) GOOD DAY GO BY, Jim Rattorty Decce
5-7-0-5, City Boy Ventigo
FLYING HIGH, Commodores Motown
FROM EAST TQ WEST, Vovage GTO
HOW CAN THIS BE LOVE, Andrew Gold GTO
IS THIS A LOVE THING, Raydio Arsta
1T SURE BRINGS OUT THE LOVE N YOUR EYES, David Soul Private Stock
1'VE HAD ENOUGH, Wings EMI
JUST LEY ME DO MY THING, Sine ces
LAST DANCE, Donna Summer Casablanca
LIKE CLOCKWORK, Boomtown Rats Ensign
MAKING UP AGAIN, Goldis Bronre
MANY TOO MANY, Genasis Atlantic
MIND BLOWING DECISIONS, Heatwove GTO
MISS YOU, Rolling Stones EMI
MOVIN' OUT IANTHONY'S SONG), Billy Joe! CBS
NORTHERN LIGHTS, Rennasance Warnar Bras
OH CAROL, Smokie RAK
AUN FOR HOME, Lindistarne Mercury
SATISFY MY SOUL. 8ob Martey B The Wailers Istand
STAY, Jackson Browne Asyiumn
THE MAN WITH THE CHILD IN HIS.EYES, Kate Bush Mt
TURN ON LADY, Detroit Emeraids Atlante
USETA BE MY GIRL, O'Javs Philadeipha
WARM RIDE, Rare Earth

WILD WEST HERO, Electric Light Orchestra Jet

WILL YOU TAKE MY LOVE, Harvay Mason
YOU'RE THE ONE THAT { WANT, John Travolta & Ofivia Newton John RSO

RECOROS OF THE WEEK

DAVE LEE TRAVIS. Is This A Love Thing {(Raydio) Arsta
SIMON BATES. Warm Ride, Rore Earth
PAUL BURNETT: Lie's Becn Good, Joe Waish Asylum

TONY BLACKBURN: { Need To Know, Tom Petty & The Heartbreakers (siand
KID JENSEN. Many Too Many, Geness Charisma

DOWNTOWN RADIO
Belfast

Hnt Picks

John Paui: YOU CRAZY FOOL, Alan Grooner Anchor
Candy Devine: FLYING HIGH, Commodores Motown
Michael Hendersons THE SWITCHING YARD, Warren Zevon Asylum
Eddie West: GEORGIA ON MY MIND, Willie Nelson cas
Add Ons

DONT BE CRUEL, ENis Presioy 3 ACA
MVL: #g:ggroxér FUGITIVE, Brian Harken Calease

) INGTON, Gerry Raftarty L

LIFE'S BEBN GOOD TO ME, Joe Walsh Angom
WILL YOU STULL LOVE ME TOMORROW, Dave Mason CBS
WHAT A LOVELY BAY john Jofitfe v Rocket
WOMAN PIABBA, Rloditations d A

I'VE HAD ENOUGH Wings \ohed A,

e R AL R R P Ty S I T T R oy Y T L e R R L
i 3 "B

PLAYLISTS

' RADIO FORTH

Edinburgh

Hit Picks

Mike Scoti t GO TO RIO, Peter Allen AbM
Steve Hamiton. AUNAWAY, Jefferson Starship Grunt
BiMl Tormnce: GUY THE GORILLA. David Dundas Chrywiis
Mike Gower: BEEP BEEP LOVE, Gruppo Spontivo Epic
Tom Bel: DAYS OF PEARLY SPENCER, Trade Mark RSO
Add Ons

LOVE IS IN YOU, Glorgio & Chris Onsis

NORTHERN LIGHT S, Renaissance Warner Brothers
COME BACK AND FINISH WHAT YOU STARTED, Gladvs Knight & The Pips

Buddah
GIVE ME SOME NEWS, John Kay Mercury
WILL YOU STILL LOVE ME TOMORROW, Dave Mason cBS
THE RADIO, Dr. Hook Capitol
CALIFORNIA GIRLS. Besch Bova Capnol

Ef J._l'

HIT PICKS
Keith Skues: BOOTSZILLA, Bootsy Rubber Band

Warrer Brothers

Roger Mottat: THE RADIO, Dr. Hook ool
Johnny Moran: BERUIT, Peter Sarstedt Anota
Cofin Slade: TT"S ALL OVER NOW, George Chander RCA
Ray Stewart. BEND ME SHAPE ME_ GAla Andla
8il Croser: BABY TS YOU, Racey RAK
— TR
Y

Liverpool

HIT MCKS

Roger Bivthe: THE RADIO, Dr. Hook Caprtoi
Phal Easton TROPICAL LOVE, Tvla Gang Bemrkioy
Mark Joenz IS THIS A LOVE THING. Raydo Ansta
8nan Cullan; WHE RE WILL | BE NOW, Ches East GTO

Johany Jason. ONE LOOK OVER MY SHOULDER, Avemge White Band RCA
Dave Eastwood WHOOPS A DAISY, Humphrey Ocean & Hardy Annuasis Sutt
Norman Thomas DON'T LET ME SEE YOU CRY | Quent RCA

Add Ons
THE SMURF SONG. Father Abrsham:

L

- Decca L

y - v

IF t EVER SEE YOU AGAIN, Robwrts Flack
PRODIGAL SON. Swel Puine
LET THE MUSIC PLAY, Darothy Moare

HIT PCRS
Dave Marshatt; SHEILA, Romtta Stonn
Richard Pork> IS THIS A LOVE THING, Revdo

Yom Farme. PEOPLE ARE PEOPLE, Al Matthaws
Brian Ford, CARRY ON WAYWARD SON, Kenms

CURRENT CHOICE MARRY SKEFFINGTON, Gorry Réflerty

I NEED TO KNOW, Yom Potty & The Haarbresk
LFE'S BEEN G arbredhers

COME OANCE DANCE, Saturday Night Band

F N i
[_ = 7 ‘-! \
niaLya 4

. -

Glasgow

Steve Jores: GUY THE GORR LA, David Dundas

Bt Smath. YOU ANO |, Rick Jarmes
Oougie Donnely: BEEP BEEP LOVE, Gruppo Sportvo

Add Ons
AUN FOR HOME, Lindstarne

D TO ME, Joe Walsh
DON'T BE CRUEL, Eivig Prasimy

ADIO LUXENR

BULLETS

GUY THE GORILLA, David Dundas

THE RADIO. Dr Mok

SHEILA, Romtta Sione

MARY SKEFRNGTON, Gerry Rafferty
MEMORIES DON'T LEAVE, Parn Boulave
A LITTLE BIT OF SOAP, Shows ddvweddy
A LITTLE MECE OF MY HEART, Bt James
LOVE BURNS, Grand Theft

GIVE ME A CALL, Barry Biggs

POWER PLAY

BABY IT'S YOU, Racev

BRMB RADIO

BAMB - Add Oms
LIKE Ci OCKWORK, Boormntown Rats
FLYING HIGH, Commadarus

BLOCOY MARY , David Coverdale

I'VE HAD ENOUGH, Wings

GUY THE GORILLA, Daved Dendas
MARY SKEFFINGTON, Gerry Ratterty
FOREVER ALITUMN, Justm Havward
MY FAVOURITE FANTASY, Van McCoy
IT°S ALL OVER NOW, George Chander
TOMORROW, K ate Robbina

Taste Of Honey

Sand
TQF SOAP. Showedd

Add Ons
BOOGIE OOGIE OOGIE. A
I'VE HAD
ARGENT!
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THE BpoMTroww -RATs

What’s the front cover
doing ontheback cover?

The Boomtown Rats
‘ATonic For TheTroops.”

THE TONIC FOR THE TROOPS TOUR 1978

JUNE 27TH OOEON BIRMINGHAM
28TH COLSTON HALL BRISTOL
29TH NEW THEATRE OXFORD
30TH APOLLO MANCHESTER

JULY 3RD CITY HALL NEWCASTLE
S5TH VILLAGE BOWL BOURNEMOUTH
6TH DOME BRIGHTON
9TH ODEON HAMMERSMITH

10TH ODEON HAMMERSMITH
11TH OLYMPIA THEATRE DUBLIN
13TH ULSTER HALL BELFAST

PLUS YOUNG ONES

it




