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15 NORTHERN LIGHTS, Renaissance
n BOOGIE QOGIE OOGIE, A Taste of Honey
WHQ ARE YOU, The Who
AGAIN AND AGAIN, Status Ouo
GREASE. Franke Vall
1| THOUGHT IT WAS YOU, Hertre Hancock
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WALK ON BY, Suanglers
§705, City Boy
GALAXY OF LOVE, Crown Hewghts Affair
YOU MAKE ME FEEL (MIGHTY REAL), Syivester
16 iF THE KIDS ARE UNITED, Sham 69
TWO OUT OF THREE AIN'T BAD, Meat Loal
FINISH WHAT YOU STARTED, Gladys Knight
HOT SHOT, Karen Young
SMURF SONG, Father Abraham
TALKING IN YOUR SLEEP, Crystal Gavie
SIGN OF THE TIMES, Bryan Ferry
A ROSE HAS TO OIE. Dooleys
COLD ASICE. Forexgner
GOT A FEELING. Patrick Juvet
RAININ' THROUGH MY SUNSHINE, Real Thing
ANTHEM, New Soekers
SHE'S GONNA WIN, Bibo
STUFF LIKE THAT. Quincy Jones
WONT MENTION IT AGAIN, Ruby Winters
IDENTITY, X-Aay Spex
47 DON'T WANNA SAY GOODNIGHT, Kandidate
54 DON'T CARE, Kisrk Kent
30 LIFE'S BEEN GOOD, Joe Walsh
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44 SOMEWHERE IN THE NIGHT, Barry Manilow
37 STAY, Jackson Browne

5 SHAME, Evelyn ‘Champagne’ King

B AIN'T WE FUNKIN' NOW, Brothers Johnson

68 WINKER'S SONG, Ivor Biggun

&7 LET'S START THE DANCE, Hamilton Bohannon
WHAT YOU WAITING FOR, Stargard

46 LET THE MUSIC PLAY, Charies Earland
COME BACK JONES. Devo

53 RUN FOR HOME, Lindwtarne

48 DANCING IN THE CITY, Marshad Hain

67 AIN'T NOTHING GONNA KEEP, Terr: De Sario
S8 NO-ONE IS INNOCENT MY WAY, Set Pistois
65 'METEOR MAN, Dee Dee Jacason

= GIMME YOUR LOVIN'. Atlantic Star

0 WILD WEST HERO, Electnic Light Orchestia
88~ UON'T BE CRUEL. Eives Prasiey
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T ~ HOLDINGON,LTD
” 'n-mp KILL THE WHALE, Yrrs
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15 25 HONG KONG GARDEN Swoursie and The Banshees
L e
Y7 24 TOP OF THE POPS, Rerilids
Kt tR e

41 FROMEAST TO WEST / SCOTS MACHINE, Voyage

69« EVE OF THE WAR, Jeft Wayne 3 Wa: of the Worids
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OAVID WATTS A BOMB IN WARDOUR STREET, Jam Polydor
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YOU'RE THE ONE THAT I WANT, Hylda Baker/Arthur Maliard
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2 NIGHTFLIGHT TO VENUS, Bonay M Atiantic
SATURDAY NIGHT FEVER, Various RSO
3 5 CLASSICROCK London Symphony Drchestfa K Tel
4 3 GREASE, Oryenal Soundtrack RSO
5 7 WAR OF THE WORLDS, Jeff Wayne CBS
L] WHO ARE YOU. Tha Who Polydor
7 4 STARPARTY, Varous K Tel
8 8 NATURAL HIGH, Commodores Motown
9 20 GIANT HITS, Nolan Sisters Target
10 JAMES GALWAY PLAYS SONGS FOR ANNIE,
James Galway Red Seal
11 9 STREET LEGAL, Bob Dvlan cas
12 11 IMAGES, Don Willams K-Tel
13 10 20 GOLDEN GREATS, The Hollies EMi
14 16 OCTAVE, Moody Blues Decca
15 32 SHADOW DANCING. Andy Gibb RSO
16 25 THAT'S WHAT FRIENDS ARE FOR, Mattis / Willams ces
17 12 LIVE AND DANGEROUS, Thin Lizzy Vertigo
18 22 OUT OF THE BLUE Electnc Light Orchestra Je
19 16 CAN'T STAND THE REZILLOS, The Reaillos Sire
20 27 THE ALBUM, Abba Epic
21 17 THE KICK INSIDE. Kate Bush EMI
22 14 SOME GIALS, Rolling Stanes EMI
23 23 AND THEN THERE WERE THREE, Genasis Charisma
24 19 HANDSWORTH REVOLUTION, Steel Pulse island
25 21 RUMOURS, Fleetwood Mac Warner Bros
26 13 NEW BOOTS AND PANTIES, lan Dury Snft
27 29 LENA MARTELL COLLECTION, Lena Martell Ronca
28 20 BUT SERIOUSLY FOLKS, Joe Waish Asylum
23 18 BAT OUT OF HELL, Meat Loaf Epic
30 24 TONIC FOR THE TROOPS, Boomtown Rats Ensign
31 41 EVERYONE PLAYS DARTS, Dants Magnet
32 28 WHO PAYS THE FERRYMAN, Yannis Markopoulos 88C
33 26 B FOR BROTHERHOOD, Brotherhood of Man Pye
34 42 EVITA, Various MCA

35 30 BLACK AND WHITE, Strangless United Aetists
36 35 ASONG FOR ALL SEASONS, Renalssance Warner Bros
37 FM, Driginal Soundtrack MCA
38 31 A NEW WORLD RECORD, Elecirie Light Orchestia Jet
39 43 GREATESTHITS, Abba Epi

40 SUNLIGHT Herbe Hancock ces
41 DON'T LOOK BACK. Boston Epic
42 34 DOUBLEVISION, Fareigner Atlantic
43 43 KAYA, BobMarley & The Wailers Island
44 40 LEO SAYER, Leo Sayer Chrysalis
45 51 ROCK RULES, Vanous K-Tel
46 36 ITCHY FEEY, Johnny Cash ces
a9 L. Kevin And Lol Mercury
48 SKELLERN, Peter Shetiern Mercury
49 39 SHOOTING STAR, Elkie Brooks ABM
& 37 20GOLOEN GREATS, Beach Boyd Caphot

i 1 THREE TIMES A LADY, Commodores Motown
2 14 GALAXY OF LOVE, Crown Heights Affair Mercury
3 4 YOU MAKE ME FEEL MIGHTY REAL, Syivester Fantasy
4 15 LET THE MUSIC PLAY, Charles Earland Mercury
5 17 BRITISH HUSTLE, High Tension istand
8 5 ITHOUGHT IT WAS YOU, Herbie Hancock ces
7 11 HOT SHOT, Karen Young Atlantic
8 12 LET'S START THE DANCE, Hamilton Bohannon Mercury
9 2 BOOGIE OOGIE OOGIE, A Taste Of Honey Caprtot
10 8 BROWN GIRL IN THE RING, Boney M Atlantic
" 3 STUFF UIKE THAT, Quincy Jonas ABM
12 6 YOU ANDI, Rick James Motown
13 STANDING ON THE VERGE, Platinum Hoox Maotown
14 7 SHAME, Evelyn ‘Chamoagne’ King RCA
15 — OON'T WANT TO SAY GOODNIGHT, Kandidate RAK
16 13 FINISH WHAT YOU STARTED, Gladys Knight Buddah
17— GET OFF, Foxy ™
18 16 1S THIS A LOVE THING. Ravdio Arnista
] 9 USED TA BE MY GIRL, O’ Jays Phil int
20 10 FROM EAST TO WEST, Vovage GTO

—UK soul—
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2 GALAXY OF LOVE, Crown Heights Affalr
1 BOOGIE OOGIE OOGIE. A Teste Of Honey
6 YOU MAKE ME FEEL {MIGHTY REAL), Sylvestar  Fantasy,
3 THREE TIMES A LADY, Commodores otown/L
5 HOT SHOT, Karen Young Adlantie/ 12in/US West €nd 12
7 tTHOUGHT IT WAS YOU, Herbre Hancock €8S 12
9 LET'S START THE DANCE, Hamilton Bohannon M'"".'YI
1 BRITISH HUSTLE/PEACE ON EARTH, Hi-Tension  Isiand)
4 STUFF LIKE THAT, Quincy Jones ABM/.
10 LET THE MUSIC PLAY/OVER AND OVER,
Charies Earland
12 SUPERNATURE, Cerrane Atlantic/ 120/
8 YOUAND{, Rick James Motown/1 3
13 AIN'T WE FUNKIN' NOW/STREETWAVE/RIDE-O-ROCKET/
MISTA COOL, Beothers Johnson AlM 12
14 EVERYBODY'S SINGIN' LOVE SONGS,
Sweet Thunder

Mercury 12

US Fantasy WMO
32 WHAT YOU WAITIN' FOR, Starguard MC.
23 THINK IT OVER, Cissy Houston Private Staci
18 BROWN GIRL IN THE RING/RIVERS OF BABYLON,
Boney M
23 HOW DO YOU DO/SPREAD LOVE, Al Hudson
19 BLACK IS THE COLOUR/LOVELY DAY,
Wilbert Longmire US Columina Tappan Z.
30 CAN'T YOU SEE ME/GET ON UP GET ON DOWN,
Ray Ayers
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WOTYCHA GONNA OO ABOUT IT
WHAT'S GOING ON

TIME IS ON MY SIDE

RIDE A WHITE SWAN

BE MY BABY L {
SHAKE -
54321

SEE EMILY PLAY
1TWANT YOU
COPACABANA

-

b

Ky
ALL . Th 1t
FIABLE HOMICIOE, Dave Goadman
ANOID. Back SabLath
WAR GLAMOUR GIRL. Jobn Cooper Clarke
DAUGS & ROCK N° ROLL, ian Dury
LING ALRIGHT CREW, 999
TURE'S WAY, Spuit
S BLIND Naghtshift
PLE HAZE. Jwmi Hendux
™ TOGETHER, The Who
WAR, Television Personalities
O HOMO/MONGOLOID, Devo
LPECT OEVICE, Sutf Latte Fingers
€ OF CIMMARON, Poco
W'T STAND LOSING YOU, The Pohce
SLATANTLY OFFENSIVE, Electnc Chawrs
UT YOU IN THE PICTURE, PVC2

IER, GIRL, ANOTHER PLANET, The Only Ones

ces

MCA

Small Wonder,
Label Records
Nems Records
€8s

Import

Unned Arusts
fllegal Records
Zoom Records
Import

Teack Records
Teen 78

Suft

Rigid Dign
ABC

ABM

Safan Records
Zoom Records

GHOST OF PRINCESS IN TOWERS, Rich Kids EM|
IED BY. BAUCE'S, 37 Union St, Glasgow. Tel: 041 221 2973,
—_—
Ago (Bth September 19731
Oonny Osmond
G ON A SATURDAY NIGHT Barry Blue
N Wizzard
C 2 The Carpenters
AN Al Martino
N Dawid Essex
YouC DO MAGK Limmie and The Family Cookin’

KE SISTER AND BROTHER
K UP THE PIECES

Ago i 7th September 1968)
TWA GET 4 MESSAGE TO YOU
SGUY'S IN LOVE
ELP YOURSELF
00T AGAIN
AY A LITTLE PRAYER
HIN THE SKY
iOLD ME TIGHT
ANCE TO THE MUSIC
MONY MONY

ars Ago I7th Septamber 1963)

BAD TO Mg Billy J Krarner and The Oakotas
M TELLING YOU NOW Freddwe and The Dreamers
HE LOVES YOU The Beatles

TS ALL IN THE GAME CHtt Richaed

TLL NEVER GET OVER YOU Johnny Kidd and The Pirates

SWEETS FOR MY SWEET The Searchers

YOU DON'T HAVE TQ BE A BABY TO CRY The Caravelies

WIPEQUY The Surtars

JUST Lix€ EODIE Heiriz

WANT TO STAY HERE

Sly and The Family Stone
Tommy James and The Shondells
The Crazy World of Arthur Brown

Sieve Lawrenca and Eydee Gorme

The Drnifters
Roling Stones
Hudson Ford

The Bee Gees
Horb Alpert
Tom Jones
The Beach Boys
Aretha Frankin
Amen Corner

Johnny Nash
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1 3 BOOGIE OOGIE OOGIE. A Taste Of Hongy Caphot
2 2 THREE TIMES A LADY, Commadores ‘Motowh § T GREASE. Soundtrack RSO
3 4 HOT BLOOOED. Forengner Atlantic 2 2 SOME GIALS, Rofling Stanes Aftantic
4 5 HOPELESSLY DEVOTED TO YOU, OfvivNewton-John RSO IR0 R0 G sty o
5 7 KISS YOU ALL OVER, Exte Warner/Curb OO Lo B =
6 1 GREASE Frankio Vall RSO e il e -
7 8 AN EVERLASYING LOVE, Andy Gibb RSO S e T A
B 15 SUMMER NIGHTS, John Travolta/Olivia Newton-John RSO Tay R R i)
9 10 SHAME, Evelyn ‘Champagne’ King ACA 8 13 BLAM_ Brothers Johnson AfrM
10 11 GOT TO GET YOUINTO MY LIFE, Earth Wind & Fire  Columbia 0 9 SATURRSHIICHIISEMI-SERE =
10 11 THESTRANGER Billy Joel ces
11 13 HOTCHILD IN THE CITY, Nick Ghdar Chrysals
11 12 ATASTEOF HONEY. Caprtal
12 13 DON'T LOOK BACK, Bostan Emic
13 14 FOOL If YDU THINK IT'S OVER, Chris Rea United Artists 2 < =4
14 16 LOVE IS IN THE AIR. John Paul Young Scotti Brothers RS BUULE el e i
15 6 MISS YOU, Rolling Stones EMI B pat B B
R | s e Lo 16 17 BAT OUT OF HELL, Meatioat Eqic
17 22 REMINISCING, Little River Band Harvest R UL o ey
! 17 18 DARKNESS ON THE EDGE, Bruce Springsteen: Cotumtxa
18 27 YOUNEEDED ME Anne Murray Caprtol ) X
19 26 HOLLYWOOD NIGHTS, Bob Seger Capitol IR B S e -
) 19 19 THAT'S WHAT FRIENDS ARE FOR, Mathis Withams  Colurmbia
20 9 MAGNET AND STEEL, Walter Egan Columbia
20 WHO ARE YOU, Tho Who MCA
21 12 LOVEWILL FIND A WAY, Pabla Cruise ABM
21 21 TOGETHERNESS, LTD AgM
22 23 TWO TICKETS TO PARADISE, Eddie Money Columbia
22 28 SGT PEPPER'S LONELY HEARTS CLUB BAND, Beatles  Capitol
23 29 WHENEVER | CAN YOU “FRIEND", Kenny Loggins  Columbia
23 24 CITY TOCITY, Gerry Rafterty United Arusts
24 31 OHDARLIN', Robin Gibb RSO
25 30 LAURAMARS, Barbra Streisand Columbia 2426 " MECHO MAR VIS SRS i
26 28 CLOSE THE DOOR. Teddy Penderarass Philadelphia 25,26, 4AUARSLRr oY -
27 17 MY ANGEL BABY, Toby Beau o 26 15 UFEIS ASONG WORTH SINGING, Teddy Pendergrass  CBS
28 32 JUST WHAT | NEEDEO, Cars Elokira 2577 NN OV o e
29 36 RIGHT DOWN THE LINE. Gerry Rafferty United Aruists 28 30 GET OFF, Foxy Oash
20 44 BACKINTHEU S A., Linda Ranstadt Asylum 2 NSHAOOW OANCRETAT S S s
3 R T e Uik, A 30 29 DAVID GILMORE, Dawd Gimore Columtra
34 GETOFF, Foxy DA 31 32 NATALIE LIVE, Natalie Cote Capttol
33 38 COME TOGETHER, Aerosmith Columbra 2 35 SLEEPER CATCHER, Little River Band i
34 36 THINK IT OVER, Chery! Ladd Capitol 3 347 LOVESHITESIER R SO ¥ “31
35 45 SHE'S ALWAYS AWOMAN, Billy Joel ces 34 35 IMAGES, Crusadors Blue Thumb
36 42 YOU NEVER DONEIT LIKE THAT, Captain & Tenndle Ml 35 38 UNDER WRAPS, Shaun Cassidy Warner/Curb
37 41 | LOVE THE NIGHT LIFE, Alicia Bndges Polydor 361 37 SONGEIRD.BEUE SRS Cagimos
38 40 TALKING IN YOUR SLEEP, Crystal Gayle Unnted Artists 37 39 PYRAMID, Alan Parson’s Praject Arsta
33 3 STEPPIN'IN A SLIDE ZONE, Moody Blues London : :: ‘3\:‘: :::3:‘::’5' s ms.:
40 5.2-0-5 City Boy Mercury g
F oo . 40 41 SUNBEAM, Emotions Columtra
o il CaRAnI By DASHACARD(LIGHT SHEHE Iy ik 41 42 SOUNDS AND STUFF LIKE THAT, Quincy Janes ABM
43 ALMOST LIKE BEING IN LOVE, Michael Johnson €Ml 42 44 HEARTBREAKER, Dotly Parton ACA
a“ I WILL STILL LOVE YOU, Stoneboit Casablanca 45 |2B0CTAYESMEniTieIEe Tl
45 — DEVOTEDTO YOU, Carly Siman Elektra 44 48 OBSESSION, UFO Chrysats
46 20 LAST DANCE. Donna Summer Casablanca 481 SEINTHENIGHTIETENE SoSne EES—
i ALL | SEE 1S YOUR FACE. Dan Hilt 20th Century (0 ATER SolpeRes mea
48 21 STUFF LIKE THAT, Quincy Jones ABM 47" |42 THANK GOIT S'En s < "
49 25 MACHOMAN, Village People Casablanca 4 CHAMPAGNEAM. Adhals iRkl SEaED Polydor
> b B e A T 49 49 FANTASYLOVE AFFAIR, Pete Brown {3
50 MISFITS, The Kinks Ansta
—USoisco US soll—
i 2 HOLDINGON,LTD oM
11 YOUMAKE ME FEEL IMIGHTY REALL Sylvester Fantasy. 2 3 GOT YO GET YOU INTO MY LIFE. Earty Wind & Fire Co-umm
2 3 KEEPONJUMPIN' Musique Prelude 3 1 GETOFF, Foxy Dash
3 2 HOTSHOT, Karen Young West End 4 5 WHAT YOU WAITIN' FOR, Stargard MCA
4 4 DOOR DIE/PRIDE/FAME, Grace Janes Isiand 5 & TAKEMEI'M YOURS, Michasl Hendarson s
6 6 THINKIT QVER, Cissy Houston Private Stock 6 4 THREE TIMES A LADY, Commodores Matown
8 5 BOOGIE OOGIE OOGIE, A Taste Of Honey Caprol 7 8 SHAKE AND DANCE, Con Funa Shun, Mercury
7 15 VICTIM, Cand: Staton Warner Bros 8 10 SMILE. Emotions Cotmbe
8 7 LET'S START THE DANCE, Bohannion Mercury 9 11 YOU,McCrays " Postran
9 9 OANCING IN PARADISE/LOVE IN YOUR LIFE, €l Coco AVl 10 7 YOU AND!, Rich James Motown
10 8 MISS YOU, The Roliing Stones Atlantic 11 8 BOOGIE OOGIE OOGIE A Taste Of Honey Canuol
19 11 PLATO'S RETREAT, Joe Thamas ™® 12 12 CLOSE THE DOOR, Trddy Pendergrass Pt
12 19 BEAUTIFUL BEND, Bons Midney ™® 13 21 I'MIN LOVE, Ros: Rovca Whittnid
" 13 10 1DON'T XNOW WHATI'D 0O, Sweet Cream Shadybroox 14 16 STELLAR FUNK, Stave Atlanue
14 24 INSTANTREPLAY, Dan Hartman Bive Say 15 20 SATURDAY, Norma Jean Wreght Bearsvitle
16 12 LETTHEM DANCE.D C taRue Casablancs 16 13 1 UKE GIALS, Fatbeck Band g Polyder
16 13 LAST DANCE/AFTER DARK, Vanous Artists Casabianca 17 - 15 YOU'RE ALLINEED, «h-q ﬂbﬁ m—;
17 27 SUPERSTAR/GO FOR THE MONEY, Bov MeGulpn Bunerfty qu
18 94 )LOVE AMERICA/GOT A FEEUING, Patrics Juvet  Casablanca 8
19 17 SATURDAY/SORCERER, Norma Jasn Boarswifle 19
20 22 LOVE WON T BE DENIED, Len Bonne Chrvasis 2
) [
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SWEETS

FOR MY
SWEETS

WELL, my darlings, haven't
you had enough yet” And of
course I'm talking about our
wretched summer! Now I'm
firmly back in the swing of
things after holidays in parts
unknown I look forward with

trepidation to the social
calendar of the next fort-
night.

Knebworth in the rain? Baltersea
in a blizzard? The trials my darl-
ings will be severe and prepara-
tions must be thorough

But one mustn't grumble, as they
say. One lady who has every right
to grumble though has weathered
her particular storm with commen-
dable charm. And I do mean Viv
Nicholson. the spend-spend-spend
poals wife! She has settled down
and made a nice, clean fun-for-al
the-family disco record (Title
‘Spend, Spend‘), with the modest
amblition of making “'£3 miilion!"
What, in addition to all the money
she has already won? You can‘t
keep a good Northerner down, can
you?

Confectionery 1s rarely a subject
that cr your faithful corre-
spondent’s mind these days. but
I'm aghast to find thal it is about to
sweep the music business llke a gh
astly, sticky plague. Not only are
sherbet dabs. liquorice sticks and
foui sweet cigarettes now consi
dered acceptable "‘gifts’ at the
parties which 1 frequently attend
but people who should know better
have la’ﬁen to singing aboul choco-
late bars, cornettos and sponge
cakes, all of which (I'm sure you
don’t need reminding) mix very
badly with gin and tonic.

In time this menace will abate
For the moment the worst offend-
ers must be Cyrrus (who?) with a
sickly version of the TV commer
cia! for horrible chocolale bars
known as Yorkies a dietary
supplement seemingly favoured by
hormy-handed lorry drivers. The
single, cunningly disguised with the
title ‘Roliin’ On’, is avaliable in
chocolate brown vinyl and purports
to be the first rectangular record. |
can only hope that purchasers will
eat the wretched things by mistake.
and thus never darken the portals
of a sweetshop again!

WITH TASTE al
most as bad we
also have the
very wonderful
King Singers

(who?) with a
‘*scrateh and
sniff'* caver

leasing the aro-
ma of chocolate
strawberrtes for
their single. Ac
tually I wouldn't
mention this one
at all, were it not for the fact that
it was produced by one Greg Lake,

sometime of ELP [ feel young
Greg must find il enervating (o ex
pand his talents fnto the middle of

the road, rather than parking great
juggermauts full of sound "equip-
ment " in the very same spot!

POSITIVELY the last ‘‘sweet”
story concerns amjable Lesa McK-
\eown (23), once a singer with well-
known Japanese hitsters the Bay

Rollers. No longer it seems, as
Les (as his friends call him) is cur-
rently cooling off in Germany hav-
ing stormed out of the Rollers after

some unkind person threw a cus-
tard pie at himn Los Angeles,

This sort of prank is apparently
all the rage with the high-spirited
Americans — who, I'm %old. have
their own pie Mafia and will stop at
nothing to squelch their man — but
went down very badly with the cud-
dly Celt

Million-dollar lawsuits are cur-
rently flying around the classroom
in a bid to get les back, while the
victim ts reportedly ''‘not talking to
anyone'’. It's also rumoured that he
won't sit down anywhere either —
lest some unfeeling lout has placed
a whoopee cushion on his chair

@ Are you ready, my
dears, for the return of
the Troggs? The some-
what elderly, yet terri-
bly suggestive combo
are about to once more
launch their paunches
into the carefree world
of rock ‘n' roll. But for
the Andover-born Reg
Presley (over 30) and
the boys it’s back with
a whimper. Their new
single i called *Just A
Little Too Much’, and

try as I might I ean't
find anything ‘‘dirty”
about it atall!!

ALTHOUGH it may sometimes ap-
pear that way, my darlings. not
everything stops for rock and roll
Not tlie American Air Force f{lying
continuously over the house of shy,
retiring composer Mike Oldfield
{28). And not it seems our very own
Navy in thelr dttempts to detect
Russlan trawlers! ''Victims” in
this case were well-known shock-
rockers the Tubes who, having
learned thal they were to play at
Knebworth 2 under cover of dar-
kness, decided to hire four spot-
lights from the Army to shed some
{llumination on their antics at the
Hertfordshire siately home this
weekend

Sadly the high-powered beams
have now been requisitioned by the
Navy for official use off the bonny
Isle of Skye — netting Russian fi-
sherman pinching our cod and alil
that sort of thing — and the Tubes
will now have to make do with se-
veral thousand lighted matches
heid aloft by an adoring crowd!
Never mind, Fee . you know it
makes sense!

Still the aforementioned Mr Way-
bill, apparently a completely reco-
vered figure, lost no time in becom-
Ing acquainted with London night-
life. Inexplicably drawn to the
Nashville In unfashjonable West
Kensington on Saturday to see an
“‘unknown’’ group called the Old
Codgers he found himseif singing
on stage alongside the Stran-

lers! A quick blast of 'Straighten

ut’ and he was off!

The previous night a ‘“low key'
appearance by the Stranglers at
the Red Cow — as the Shakespear-
08 — drew such a large crowd that
the doors werce closed at 7 o’clock

DISTRESSING NEWS is filtering
in from the United States concern-
ing that extremely famous singer
Neil Young. First the good news
Apparently he has gone and got
himself hitched (as they say in the
movies) although no one seems any
oo sure as to where and to whom.
B:lkl’t wasd {ast week! Our Nell, ane
could remark, will do anything for
a bit of nan-publicity. -

Can you afford 10 miss it?

The bad news concerns THE AL-
BUM. The one that has been PUT
BACK more often than Britlsh
clocks at the start of British sum-
mertime. Yes, folks, It's been put
back agaln and we mean that
most sincerely. For all your faith-
ful correspondent knows the title
has changed again too so | won't
even tell you what it was going lo
be called when it was due out In
1972,

What with the tardy Mr Young
and good ol' Frank Zappa threat-
enng to up and quit Warners and
settie his talent with Virgin Re-
cords the eager publicisls at Warn
er Brothers are this week lost for
words! ‘Stunned,” even!

But If Zappa does move does this
mean we can expect battle royal
between attractive Moira Bellas
(English, 28, WEA) In the red corn-
er and big Al Clark (Spanish, 30,
Virgin) in the blue corner. Clark
130), currently holldaylng with
Princess Caroline and Philippe
Junot on the Isle of Arran was
unavailable for comment.

THREATS OF
public chaos loom
In  every direc-
tion, however
I'm also appalled
to hear that raf-
fish former gra-
duate Jonathan
King (32) is to
broadcast
EVERY NIGHT
on Capitol Radio
for the next two
weeks, This is
surely irresponsible, and while
Jonathon may promise that ‘‘the
day of utter gratification s at
hand” I can only urge transistor
radios be removed from those who
may feel drawn towards the
ludicrous man's warbliings.

Jonathan also intends to beal
Eiton John's diminutive Scottish-
born manager John Reld into poli-
tics by standing as an independent
Royalist candidate for Richmond,
thus guaranteeing his radio future
for the next five years. As ['ve told
you many times, you have been
warned!

KING

SOMEWHAT DISTURBINGLY for
the moral health of the nation an
extremely rude song by a BBC pro-
ducer known clandestinely as Ivor
Blggun continues to make inroads
on the charts. This gentleman, who
professes to speak for ‘“‘the dlrty
mac brigade everywhere' doesn't
seem to be content with one piece
of smut and is in fact planning an
album full of songs of dubjous mor-
ality. Further he intends to appear
live in London this weekend!

I can only urge his schoolboy
schemes are nurtured no more —
or that his identity (known to many
more than he would claim) is re-
vealed In a newspaper Outbreaks
of “'tilth'’ have more than once be-
gun in the corridors of Broadcast-
ing House and it is in the nation's
interests that this one Is nipped fn
the bud. As a lady acquaintance
once remarked: “Hit him where it
hurts!'

PUNK ROCKER in back - 10 - roots sensation! Can Poly Styrene fabove) really have turned her back
on synthetics. drugs and rock 'n’ roll? Does she really yearn for the simple pleasures of a 7uirl room, a
good hook and a warm gas fire? Well that's the way it looks to us. Apparently Poly has
behind her’' — along with it memories of a nervous breakdown. a spell in a mental hospital and a
period experimenting with drugs — and opted for the quiet life. Next week, in a remarkable Record
Mirror interview, she tells how she left the stage because she “‘was fed up with people looking at me.’

put the past

its arrival you can share my
mountlng excitement. And my
growlnfndlsappolntment that there
15 nothing left to challenge it! Yet
in the face of adversily there is a
tiny glow of hope — the relurn of
Albertos Y Lost Trios Paranotas!
Of the four track single they've re- _

B Boring old ELO rak-

WATCH OUT, sweethearts, for
Lulcy’s tentative inroads into cul-
ture! People who appear to know
what they're talking about have de-
scribed 'Future Shock' as real rock
theatre at last — and now the
play/living magazine/total exper-
fence/meantingful environmental
perception slituation Is to open in
London this month. Search and
search among the crowds for me ing in the punters out
my darlings. . . I won't be there! on America‘'s West

Coast, according to my
SO WHAT, | hear friends tn sunnier
you asking, what climes. A post-gig
about Paul Cook party in Los Angeles
and Steve Jones? {where else?) featured
What of Queen laser fights, plles of ex-
and Genesis? travagant food, gallons
What about Thin of champagne and
Lizzy and all my lorry loads of those fa-
numerous friends mous Hollywood faces,
currently ‘‘gig- Makes a change from
ging hard” in Ja- watching Birmingham
an? Ask all you City I suppose.
fke my dears. Be

cruel i you want
to be. I will not be intimidated

As I've predicted in my corre-
spondence before now gossip tn my
social clrcle has withered in the

ALBERTOS

leased this week modesty permits
to mention one title. ‘Heads Down
No Nonsense Mindless Boogie' My
dears, autumn §s all but upon us
and that must surely say it ail

face of the onsiaught of ‘Grease’ I'll be back next week. Same
You guessed it my poppets! Ume, same place. Tl then,
As we wait — tremulously — for | byceeecee!!!!

GREASE COMPETITION WINNERS

AND NOW, as my special men friends always say. the moment you've all
been walting for. Yes, my darlings, 1 do mean the results of our speciai
Record Mirror ‘Grease’ competition!

What a response we got! I could tell sweethearts that this was one that you
all wanted to win, and I only wish that we'd had more tickets to give away.

But I'll end the suspense right here by telling {Ou that the two lucky win-
ners who'll be joining your faithful correspondent and a host of ceJebn{las at-]
the film's openlng in London next week are:

Roger Myhtll of Cranleigh, Surrey and Charles Lucas of London, N2.

Sorty girls, it looked like you siipped up this time!

The correct answers — and weren't meg tricky! were 1 England. 2 Acting.
3 Chicago. Roger fancied a date with Olivia because *it would make a
change from school"” and all I can say about him is that he must be an early
starter. While Charles opted for "finding out if having a -winni
grandfather was advantageous!"' It certainly was Charles, between you
and me . . I like it! The tickets are on their way this week chaps — I
hope the excltement ian’t too mueh for you!

There are 25 runners-up, all of whom recelve an album of the ‘Grease’
soundtrack. At least you can listen to John and Livvy and Imagine you're
there — judging by the entries, some of you have VERY vivid imaginations,
s0 this J\ou?dn t be too difficult! Albums on the way to: John Carr, Acton
London W3, Miss B Dolck, Borenam Wood, Herts, Anne-Marie Collier,
London SW3, D W Fishwick, Headingley. Leeds, Cli#f Grundy, London NW1,
Sue Hughes, London W12, Pnilippa Lloyd, London SW13, J Angus, Cheam,
Surrey, Mr A Maw, Leicester, Maureen Daly, London SWg, Samantha
Roberts, Aylesbury, Bucks, Ms J Wi t, Leicester, Jim Hegarty, London
SWH, Christine Dawe, Croydon, Kim Richardson, Uxbridge Middx, Nigel
Stott, Nottingham, Mrs A Smith, Bramley, Leeds, Mr A Merrick, Scun-

, Jayne Ames, Norwich, Barry Clarke, Darwen, Lancs, Jackie Eshel,
NW1i1, John Nowell, Nomn%ham. Sandra Reid, Prestwich Man.
chester, Misa J Butterworth, Dewsbury, Yorks, Simon Leadsford. Tar-

poriey. Cheshire.
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ATS IN
EACH

AUTUMN PLANS for the Boomtown Rats include a
new single and an October tour of venues that

other bands don't reach”, it was announced this
week

Following an appearance at Knebworth 2 this
weekend [September 9}, the Rats release 'Rat
Trap taken from thefr 'Tonlc For The Troops'
album — as a single on September 29. The 5}%-
minute track s backed with the previously
unreleased 'So Strange’

Then, on October 19, they begin the first leg of the
Boomtown Rats 'Low Rent' tour with ticket
prices pegged at £2.50. The tour, which wlll be
continued in December, is aimed at venues not
normally on the gigging circuit.

Commented Bob Geldof: ‘‘We feel these places
ought to see more tours — besides which we're very
excited about playing Halifax!""

Dates so far read: Dundee Caird Hall October 18
Aberdeen Capitol 20, Carlisle Market Hall 21,
Halifax Civic Theatre 24, Wolverhampton Civic Hall
25, Ipswich Gaumont 26, Southampton Gaumont 28

The band will also be featured on TV this autumn

on the BBC? series '"Rock on Campus’

MOTORS
BREAK UP

AT THE peak of their career the Motors have
decided to split

Bram Tchalkovsky is leaving the Motors to
concentrate on his own band, Battleaxe. Thelr debut
single, produced by Motors guitarist and vocalist
Nick Garvey, will be released by Criminal Records
next week. Nick Garvey and Andy McMaster will
;pend the next six months writing and recording.
They hope to release a new single In November and
an album in the New Year. They'll also be
recruiting a new band

The Motors' last appearance was at Reading
Festival

XTC single,
album tour

THE BAND who put Swindon on the map are back
with a new single, a new album and a nation-
wide British tour!

For XTC, who shot to attention with their debut
album ‘White Music’ last year, release their follow-
up ‘'Go 2 — comprised of 13 new band composltions

on October 6. And it's preceded by a new single
(not on the album ) entitled ‘Are You Receiving Me’
on September 22

Confirmed also is a huge tour of Britain which will
run through to November, culminating with two
shows at tﬁe London Roundhouse on November 12.
Dates for the first part of the tour read: Glasgow
Queen Margaret Union September 28, Belfast The
Pound 29, Cork Arcadia Ballroom 30, Dubiin
McGonagles October 1, 2 and 3, Portrush New
Arcadia 4, Belfast The Pound 8, Huddersfleld
Polytechnic 20 and Manchester University 21.
Further dates to be announced shortly.

Offer for Apollo

THE LAST-minute arrival of another bid for the
Glasgow Apollo last week prevented the theatre re-
opening as a rock venue with a series of benefit
concerta

Gigs by Rory Gallagher and Sham 69 were
postponed after the theatlre's owners recelved
another offer from a Manchester consortium who
also intend to keep the Apollo as a rock venue. It's
understood that the new offer matches that of
Capital City Entertainments who had arranged the
beneflts in order to help pay for refurbishment of
the theatre.

The theatre owners are currently considering the
suitabiiity of both offers and a decision is expected
this week. But whatever the outcome . . . the Apollo
is back as a rock venue.

F——

Bob Geldof of the Boomtown Rats

BACK FROM
THE DEAD

LEGENDARY SAN Franciscan group the Grateful
Dead are to return to Britain for a series of concerts
this month fmmediately after appearing at a
benefit concert beneath the Great Pyramids of
E, 1

Grateful Dead, who rose through *'flower power"
and ‘‘acid rock’' on America’s West Coast, were one
of the original "‘underground” bands. Their three-
day stint at Gizah, Egypt on September 14, 15 and 16
Is apparently the culmination of a lifetime's am-
bition — with proceeds of the shows going 1o the
Faith and Hope Soclety (for the handicapped) and
Egypt’'s Department of Antiquities.

They then visit Britain for three shows at the
London Rainbow on September 28, 29 and 30!
Tickels for the Rainbow concerts, which are being
promoted by Harvey Goldsmith, are avilable from
the usual agents priced at £5and £4

More singles
from Travolta
and Olivia

‘GREASE FEVER’ continues with the release of
three more singles from the soundtrack of the film
— whiceh has its London premierc on September 13
‘Hopelessly Devoted To You' by Olivia Newton-
John is released this week, John Travolta's ‘Sandy’
on September 15 and ‘Summer Nights' by Olivia
Newton-John and John Travolta on October 8.

LAPPA LP

WARNER BROTHERS are to release a new studio
album, ‘Studlo Tan’, by Frank Zappa in October

But Record Mirror understands that this could be
the last album Zappa makes on the label, and that
Zappa may sign a new contract with Virgin Records
with a new album out in January,

Relations between Zappa and his record company
have been strained for some time and only recently
a Warner's spokesman admitted: "We don't know
anything about what he’s doing any more!"

At press time nelther company would confirm or
deny rumours about the *‘likely" switch

Hawkwind are
now Lords

COSMIC WARRIORS Hawkwind, have re-named
themselves the Hawklords, and are set for a major
October tour. The Hawklords line up is Robert
Calvert vocals, Dave Brock guitar, Simon King
drums, Simon House violin, and newcomers Harvey
Bainbridge bass, Martin Griffith drums and Steve
Swindells keyboards. Slmon House will be ap-
pearing at selected venues, due to his commitmen’
with David Bowie's backing band.

Coinciding with the tour the Hawklords release a
new album "Hawklords' on October 8. And the final
album they undertook as Hawkwind will not be
released untit next year.

The Hawklords will be lnklnﬁ an elaborate stage
show with them including working models and six
dancers. Tour dates are: Oxford New Theatre
October 8, Manchester Apollo 7, Liverpool Emplre
8, Edinburgh Usher Hall 9, Newcastle City Hall 10,
Middlesbrough Town Hail 11, Hammersmith Odeon
13, Milton Keynes Leisure Centre 14, Croydon
Fairtield Halls 15, Portsmouth Guildhall 18, Bir-
mingham Odeon 17, Bristol Colston Hall 20, St
Albans Civic 21, Ipswich Gaumont 22, Leicester De
Montfort Hall 23, Sheftieid City Hali 24. Bradford St
Georges Hall 25, Stoke Victoria Hall 27, Paignton
Festival Theatre 28, Poole Wessex Hall 29.

Ticket prices for ail concerts are £1.50, i2, £2.50
and £3. They're on sale now.

GABRIEL
OINS
STRANGLE

ONLY A week after his appearance at Knebwarth
this Saturday (9) Peter Gabriel has been con
to join the gtmnglers aa 'special guest' at
concertin London's Battersea Park on Seplember |
Gabriel and the Stran lfrs \:’lm be supported
The Edge, the Skids and Spizz 0 !
’lglcke s are still avn\larﬁe, priced at £4.00, and &
previously announced the doors will apen at 12 noon,,

Live Tull

JETHRO TULL release their first ~ever live al
at the end of the month,

‘Bursting Out’, a double album recorded on
band's European tour earlier this year, will
avaflable on September 29. Included are 18 =
with two new compasitions In ‘Quartrian
‘Conundrum’ standing alongside most of the stage
favourites llke "*Jack In The Green' and ‘Thick As A

B

rick.
Tull begin a six - week US tour on October 1.

More Midler

AMERICAN SINGER and comedienne Bette Midier
has ndtlied three extra concerts to her Britlsh tour
schedule after the first three concerts sold out
within hours of the tickets becoming available! 7

Originally set for the London Palladtum an
September 21, 22 and 23 the 'divine Mlss M" — on
her first visit to Britain — has proved so popular s
that three extra dates have now been added en
September 18, 20 and 24

Midler, once described as '‘the most phenomenal
entertainer of our time,"* will play a two - hour show:
with no support. Tickets for the extra concerts are;
avallable now priced from £6 50 to £2 50
@ Meanwhile an album, ‘The Best Of Bette’
featuring 14 of Ms Midler's most requested songs (s
released on September 14. The album includes =
‘Boogle Woogie gugle Boy' and ‘You're Moving Out
Today' — a song she co - wrote with Caroie Bayers
Sager.

VAN DER GRAAF SPLIT

ONCE VAN der Graaf Generator, then Van der
Graaf . . . now simply Peter Hammill. i
Last week after nearly 10 years together and
numerous changes one of Britain's last and most |
popular ‘‘underground’” bands finally decided to
split. Group leader Peter Hammili will now con-
tinue with a solo carer, and his first apperances will
be as support on the upcoming Brand X tour this

month.

Mourning VdG fans can  still keeP contaet,
however, the the ‘International VdG Soclety’,
Address: '‘Pawn Hecarts', PO Box 69084, Detroit,
Michigan 48209, USA

HI THERE, album lovers! You wanted more Q
more Sabs, more ELP, more Genesis and mo
Nugens. Right! But firss . . . more Fluff?

For Alan Freeman (above), who broadcass his &
*Saturday Show' for Radio | on August 27, is fo ts
his unigque rock show on the road this month.

Described as a “live radio presentation on
Ereeman hopes 1o offer his services 1o an aud
feels is largely uncatered for at present —the all
orientated mussc lovers.

As well as competitions two live bands. sel
Freeman, will appear at the shows. For the
dates these will be Loudspeaker and the .
Band: Reading Top Rank September 13,
Tap Rank 19, Sheffield Top Rank 26, Bi
Top Rank October 1. Bournemouth m
Plymouth Top Rank 27, Swanseo s
November 1. y (-

PS. .. moreLed Zeppelin!

o m—— N e e LT
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TWO LEGENDARY

play a series of UK clud
dates this autumn

shows with The Temp-
tations at the
Palladium on September
17, .followed by ap-

]

CH OF STIFFS

THE BUNCH Of Stiffs tour kicks off in October and
Stiff records are claiming an historic first —
transporting thelr artlsts everywhere by chartered
irain

Artists on this year's tour are Wreckiess Erle,
Mickey Jupp. Jana Lewle, Lane Lovitch and Rachel
Sweet. Various special guests will also be per-
forming on selected dates.

Each set will last for half an hour making up a
three hour show Including interiudes Coinciding
with the tour, all the acts will be mleuslngnlbums in
October Dates are: Bristol University October 10,

Liverpool Unjversity 11, Blrmingham Aston
University 18, Burniey Cats Whiskers 14, Man-
chester 1ST 16, Lancaster University 17, Carlisle

Market Hall 18, Glasgow Strathclyde University 19,
Dingwall Strathpeffer Spa Pavilon 20, Wick
Assembly Hall 21, Aberdeen Ruffles 23. Dundee
Umversl?y 24, Edinburgh venue to be announced 25,
Suriing University 26, Hull Unlversity November 2,
Huddersfield Polytechnic 3, Leeds University 4,
Sheffield Top Rank Suite 5, Salford University 8,
Hemel Hempstead Pavilion 7, Warwick Universaity
8, Lothborou h University 10, Nottingham
Unlversity 11, Blackburn King George's Hrﬁl 12,
Gujldford Surrey University 15, Oxford Polytechnic
16, London Lyceum Ballroom 19

Other dates, including a weekend in Ireland; are

Robinson Band tour

MickyJupp. Wreckless Eric, Rachel Sweet, Jona Lewie and Lene Lovitch

o —

THE OLYMPIC RUNNERS release their first
Polydor single, 'Get It While You Can’ / ‘Putting It
On Ya’ to colncide with a series of ballroom dates
The “*funk package'’, which also includes D.J Robbie
Vincent and Kandidate, plays. Bagshot Pantiles
September 15. Dunstable California Ballroom 18,
London Hammersmith Palals 17, Bristol Locarno
19, Cardiff Top Rank 20, Brighton Top Rank 22,
Manchester Ritz 24. Purley Tiffanys 28, Slough
Community Centre 29, London Southgate Royalty
Ballroom 30, Stoke Tiffanys October 1, Birkenhead
Hamilton Club 4
PATTI BOULAYE" the ‘New Faces’ winner plays
the following club dates: Sheffield Fiesta Club to
September 9, Solihull New Cresta 13 to 16, Eccles
Talk Of The North 17 to 23, Stoke - on - Trent Jollees
24, Burton Royalls October5to 7.
SCRATCH- Oxford Oranges And lemons Sep-
tember B8, Cambridge Alma 9, Milton Keynes
Starting Gale 12, Aylesbury Oddfellows Arms 13,
Corby Sports Centre 14, Bicester Nowhere Club 15,
Hitchin Red Hart 19, Stevenage Swan 22, Baldock
Victora 23
WIRE RELEASE their second album ‘Chairs
Missing’ on the Harvest label on September 8, with
a follow - up tour beginning at Newcastle Unlversity
September 28

gmer dates are: Bircotes Lelsure Centre 30,
Doncaster Outlook October 2, Leeds Fan Club 3,
York Pop Club 4, Canterbury Kent Unlversity 5,
London City Polytechnic 6 Malvern Winter Gar-
dens 7. Lancaster Universily 8, Birmingham
Barbarellas 10, Bristal Brunel College 11, Man-
chester Factory 12, Liverpool Erics 14 (two shows),
Plymouth Woods 18, Penzance Winter Gardens 17,
Exeter Roots 18, Coventry Lanchester Polytechnic
18, Harrow Tech 20, High Wycombe Town Hall 21
leicester University 24, Bradford University 25,
Sheffleld Limits 26, Middlesbrough Rock Garden 27,
Huddersfield Poly 28
THE NIGHT: Acton White Hart September 6, Ilford
Cranbrook 9, London Rock Garden 10, SKAN day
Festival, Markham lane Youth Club E17 (with
Leyton Buzzards and Black Slate) 16, Gravesend
Red Lion 23, London Upstairs At Ronnle Scott's
Octoher 2
TANZ DER YOUTH: Birmingham Barbarellas
September 8, Liverpool Erics 9, London Marquee
13, Retford Porterhouse 16, Nottingham S:mdp(lj er
16, Chelmsford Chancellor Club 17, Leeds Fan Club
19, an}mrl Stowaway 20, Plymouth Metro 21,
Dudley JB's 22, Middlesbrough Rock Garden 23,
Swansea Circles 28, Bristol Granary 30
SANDY MCcLELLAND and ackline, recent
Phonogram signings with a single ‘Like A
Hurricane’ released next week, play the following
dates Oxford New Town Hall September 10, Bir-
mingham Odeon 11 and 12, Hammersmith Odeon 13,
Nottingham Sandpipers 18, London Marquee 17,
London Music Machine 22, Dudley .JB's 23, Sheffield
University 30, Huddersfield Polytechnic October 3,
Lelcester University &, Slough College 7, Exeter
University 8, Glasgow Unlversity 12, Dundee

University 13, Aberdeen University 14, Edinburgh
Unliversity 16, lLeeds University 18, Plymouth
Polytechnic 20, Bristol Polytechni¢ 21, Manchester
University 25

TRIBESMAN: London Music Machine September
11, Sheffield Limits 13, Cardiff Top Rank 15,
Wolverhampton Civic Centre 16, London Dingwalls
20, London 100 Club 21, Bishop's Stortford Triad
Leisure Centre 23, London White Hart 27, London
Digby Stuart College 30, London Hope And Anchor
October 4

THE JOLT: Leeds F Club September 7, Nottingham
Sandplper 15. Swansea Circles 18, London Hope And
Anchor 19

NICK VAN EDE: Chatham Central Halls Sep-
ltember 23, Walford Balley's 24 to 30, Lelcester
Bailey's October 2 to 7, Southport Theatre 8, Black-
burn Bailey's 9 to 14, Keele Unlversity 18,
Newcastle Polytechnic 20, Nottingham Unlversity
21, Carlisle Market Hall 22, Sheffield Polytechnic 23,
Webbington Country Club 25, Reading University
26, Guildford Unlversity 27, Bradford University 28,
Derby Assembly Rooms 28, Wilderspool l.elsure
Centre November 1

STRAIGHT EIGHT: Following London dates
Windsor Castle September 7, Dingwalls 8, Swan 9,
Bridgehouse 11, Marquee 13, Music Machine 15,
Reading Target 19, London Thomas A Beckett 20,
Hammersmith Swan 23, London Rock Garden 24,
London Pegasus 26, London Thomas A Beckett 27
JAB JAB: Mariton Milton Reoms September 8,

West Hampstead Moonlight Club 8, London Hope
And Anchor 10, Nottingham Hallam Sports Centre
11, Kirk Levington Country Club 15, Manchester
Russells 16, London Dingwalls 17, London Hope And
Anchor 20, London Rock Garden 21.
DODGERS: London Marquee September 7 and 23
LLATE SHOW: Scarborough Penthouse September
8, Leeds Fan Club 8, London Nashville 12, Swansea
Circles 14, Plymouth Metro 15, Gwent Newbridge
Club 17, Port Talbot Troubador 18, Landon Nash-
ville 19, Chatham Tamoshanter 20, High Wycombe
Nags Head 21, Birmingham Barbarellas 22, Not-
tingham Boat Club 23, Doncaster Outlook 25,
London Nashvtlle 26, Sheffieid Limit Club 28
CAMEL: Croydon Fairfield Halls September 10,
Brighton Dome 11, Portsmouth Guidhall 12, Bir-
mingham Odeon 14, Leicester De Montfort Hall 15,
Manchester Free Trade Hall 16, Glasgow City Hall
17. Edinburgh Usher Hall 18, Newcastle City Hall
19, Sheffleld City Hall 20, Ipswich Gaumont 22,
Southampton Guildhall 23. Guildford Clvic Halt 24,
Bristol Iston Hall 25, Liverpoocl Empire 26,
Hammersmith Odeon 30,
ROCKPILE: Norwich University of East Angiia
October 7, Bristol Locarno 8,
PRESSURE SHOCKS: Shropshire Stonehouse
September 22, Telford Town Hall 23, Oxford
Polytechnic 25, Huddersfield Polytechnie 26,
Liverpool Polytechnic 28, Norwich Topper Club 29,
Derby Lungsdale College 30
THE LURKERS: London Lyceum 10, Reading
Bones 13, Cardlff Top Rank 15, Liverpool Eric’s 18,
Leeds Fford Green 17, Warrington Carlton Club 18,
Birmingham Barbarella’s 19, York Pop Club 20,
Manchester Mayfair Club 23, Chelmsford Chan-
ceilor Hall 24, Sheffield Limits October 6, Halifax
ood 7, Newbridge Institute 8, Swansea
Clircles 9, Bristol Locamo 10,

Junior Walker/Drifters coming

pearances at [iford Kings
Club 18, Southend Talk of
the South 19, Cleethorpes
Bunny's Place 20,
Manchester Russells
Club 23, Stockton Flesta
Club 25, Newport Tiffanys
28, Watford Balleys
October 9 t0 14, Leicester
Balileys 18 to 21,

The Drifters mean:

American soul combos

Juntor Walker and his
Alstars kick off with two

London

Place 27, Southampton
Salon Batllroom 28,
Kamerly Lakeside Club

while commence a tour
that runs through until
December with dates al:

Weston - super - Mare | 20 and 30, Manchester
Webblngton Country Club | Golden Garter October 2
September 15, East- | to7, Stockton Fiesta 8 and
bourne Kings Country | 10, Luton Caesars Palace
Club 16, Wakefield | 11 to 14, Birmingham
Theatre Club 17 to 23, | Night Out 16 to 21,
Stoke Jollees 25,| Caerphilly Double Time
Cleethorpes Bunny's | Club25t0 28

in the process of betng conflrmed.

Fingers for Tom

BELF AST band Stiff Little Fingers have now been
conflrmed as support for the upcoming Tom

Meanwhile the Snips are to support the Ramones
on their British tour which starts next month,

TAMLA

TAMLA MOTOWN
release a TV-advertised
compilation album
featuring thelr best-
known artists on Sep-
tember 15

‘The Blg Wheels Of
Motown' features 20
tracks Including Dlana
Ross's 'I'm Stlll Waiting',
the Jackson 6's ‘1 Want
You Back’', Smokey
Roblinson’s ‘The Tracks
Of My Tears', and Marvin
Gaye's 'l Heard It
Through The Grapevine’

Ash add

WISHBONE ASH have
added two dates to their
forthcoming tour, Ip-
swich Gaumont on Oc-
tober € and Lelcester De
Montfort Hall 31 They've
also changed thelr
Coventry Theatre date to
November 2 instead of
November 1

McLaughlin and
Di Meola dates

TWO CULT figures from the fringea of jazz rock
arrive in London for one-off cancerts next month

Al Di Meola, former guitarist with Return To
Forever plays ihe London Hammersralth Odeon on
October 18, while veteran electric itarist John
MeLaughlin glayn the Rainbow on October 3 with
his new band formed after this yeur's Montreux
Festival, [

Tickets for both shows are available now

CLIFF TOUR

FOLILOWING THE celebration of 20 years in the

musle business Clitf Richard is back on the road in

November for a tour which runs right through to a
re-Christmas concert at London’s Royal Alberi
fall.

The tour kicks off at Southamptan Gaumont on
November 1, followed by dates at. Birmingham
Odeon November 3 and 4, Edinburgh Usher Hall 8
and 8, Middlesbrough Town Hall 10 and 11, Sheffield
City Hall 15 and 18, Oxford New Theatre 17,
Brighton Centre 18, Leicester De Montford Hall 22,
Bristol Colston Hall 23, Bournemouth Winter
Gardens 24 and 25 Croydon Fairtield Halls 29,
Southend Cliffs Pavilion December 1 and 2, Man-
chester Apolla 6 and ?, Blackpooi Opera House 8 and
8, London Royal Albert Hall 11

+ 20 years and still going strong' The story of
Cliff Richard is one of the most incredible in British
(E,OF But what about the early years? Read about

1i(f’s rise (o fame as a rock 'n’ roll star with the
Shadows in Record Mirror next week

The Pulse beat

BIRMINGHAM REGGAE band Steel Pulse,
currently in the charts with thelr debut album
‘Handsworth Revolution’, begin an extensive
British tour at the end of September

Prlor to recording their second album they play
the following dates: Aylesbury Friars September
29, Nottin, ﬁam University October 4, Derby
Assembly Rooms 5., Manchester Apolio 6, lLeeds
University 7, Edinburgh Odeon 11, Aberdeen
Capitol 12, Newcastle Polytechnic 12, Sheffield
University 14, Bradford St Georges Hall 15, Can-
terbury Odeon 18, Portsmouth Lecarno 17,
Southampton University 18, Gulldford Surrey
University 19, Loughborough University 21, Stoke-
on-Trent Victoria Hall 22, Hull University 23,
Liverpool University 28, Birmingham Odeon 28,
Lancaster University 27, Leicester Unlversity 28,
Bristol Locarno 29, Oxford Polytechnic 30, Exeter
Unlversity 31, Cardiff Top Rank November 1
Coventry Polytechnic 2, London Uxbridge Brunel
University 3, Dunstable California Ballroom 4

Clash protest

THE CLASH have cancelled their one off gig at the
Harlesden Roxy on September 9, as a protest
against radio stations not playing their singles.

The band say that their singles have met with
widespread critical acclaim but they haven't
received enough alrplay The gig wili be re-
scheduled for later in the month and tickets for the
cancelled gig will be valld for that date when it Is
announced.
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PICTURE THIS: Debbie
Harry in black in transit
incognito in shades in Lon-
don

Incandescent caffee cup laughter
in the hotel garden. eesecake
smile, creamy frown, peachy palter
The fifttes starlet without a Tab
Hunter shoulder to cry on. Forget
the odd bark itne of maturity, it's
just another dream gone wrong.
She's younger looking than I ex-
pected. The Bitch Brothers had
instilled tn my innocent mind visions
of a hoary, gum slithering club
hostess with honeycomb features
and a granite constitution

Instead I encountered a’ face of
eyes. Huge Chinese take away eyes
that overshadow thase other facial
characteristics like a nose and
mouth. Two Roaring Twentles
crystal balls reflecting the miasma
below

Yes. Below. For Debble more than
any other female singer of the
seventies has been elevated to those
untouchable heights reserved for
movie stars, Y'know, every guy's
gossamer sexual fantasy
bhissfully unattainable. a kind of
masturbatory elegance. Visions of
her swathed in and out of focus
wonderiand on ‘Top Of The Pors
wearing silk shorts and looking for
all the world ltke a blonde Ava
Gardner pickled for 30 years to
rreserve that pristine promiscuily
ook, only serve to perpetuate the

1yth

1f ever there was a Venus in blue
jeans it's Debbie Harry

But a moment before she wore
schoolgiri regalia for a national
newspaper. All black stockings and
suspenders peeping out from
beneath a short pleated skirt like
war wounds.

*’] don’'t mind posing for
photographs. It's part of my art
form.” A disposable voice. It's
there, you listen, it disappears, you
forget. “"Being a photograph. belng
an actress. being a sculptor. It's all
creating image simultaneously

“‘Okay, s0 maybe that whole
fmage thing can backfire. Now
people review Blondie less in terms
of music and mare In terms of how I
jook All I know is I've always tried
to stimulate interest in this group
through whatever channels possible.
Sure I have some regrets about that,
but I've learned to accept them. I
used whatever advantages I might
have to sell records.

Hence the wet lipped Marilyn
Monrve big sell. “'T used that kinda
image a lot in the early days because
it was, like, convenient and made for
easy reference. But I'm not at all
ke Monroe. She got sort of lost
inside, 1 have more creative outlets.
She never really read anything.

*She was a legend, but not in a Da
Vinei way. All she really did was
turn people on and that's not what I
want. Anyway, 1 don't cultivate that
Image anymore. I'm more surc of
myself now . . . and the muslc.

T don't ever want to end up a
fegend.’

t she's already half way there
with a history as riveling as any
good quality 'B’ movie. ft her
comfortable home, her mother ran a
candy store, for the bright lights of
New York

The bulbs went out leaving a
twilight zone of Times Square
druggos and groupies. Debbie
became an addict and predictably
got a pillowcase view of the rock
warld

“"Then I decided it was about time
women took the injtiative in rock
and roll, so | formed a band — The
Stilletoes — with Chris Stein and
kicked my habit. I have no regrets
about those days. | had to get away
from home. | had to experience life
to the full. I had to.

"1 suppose 1 was fucky to come
Mnr: unscathed but I've been left

: inner feeling of contentment.

¥ my to do those
1 it's all turned out wor-

VENUS

IN
BLUE

JEANS

That’s Debbie Harry. She knows it, but she also
knows it’s helped to sell the band Blondie-

in front of the TV all your
wishing you had done the U
Y watching other pe

That indeed may be 8o — but th
corpulent bozos amongst us wo
rather watch In their cla op
cells of splendid voyeurism
venture ane step beyond.
Anyway, all that may have
Debble feeling content but it's
landed her with one hell of an
hangup. When asked that de s
question she pauses, iowers
shades and replies ''My publi:
age is 32.

“] think most peopie lie ab
their age when they pass 25.
being In this business only m
things worse because the acce
on youth, so1 83 it's erucial 8
should be m: d in the right wi

"'What these marketing men ten
to forget is that rock 'n’ roll s a
of everyone's ilfe now, no n
how you react to it and what
age might be.”

She Is wary, forever on
against giving any kind of y
which could be misinterpreted
thanks to previous interviewers, she
says, who managed to carve her
nicely. Sometimes she looks older
than those 30 odd years, sometim
Kgunger. it depends where the 8
ppens to be in the sky . . .

So, what of persistent m ge
rumours with gultarist Chris S
“*Totally unfounded. Sure, Chris ha
proposed, but I'm just nowhere ne.
ready.

I have a great relationship
him now and I'm sure ma
would ruin all that, leaving at
one of us unhappy. [ sort of feel sor
for the man in a married situati
For a woman it's a bus
proposition and since [ already
a career I don’t need It.

‘A wife has t0 help her hushan
career which limits both her and
chances of doing somethin
stimulating with their lives. If I h
a kid I'd like to make it legal to g
the child some kind of identity. B
think Chris wouid rather I gave b
to a guitar anyway.” i
She says it's only the ‘‘true lo
she's found with him that has cause
her fears of rock's regular di ne —
sexual come on's. "I don't wo
about them anymore thanks
Chris, Now I can even let girls
proach me after a show and 1
think it's flattering.

"It’s just the drunks in bars
spit in your face while they t
chat you up thatI can't stand.”’

And it ain‘t only the drunks ..
The era of the Blondie slag off
upon us. It was only a matl
time. You're heralded as the ne

big thing and before you ki
you're given away free in a pac
cornflakes Blondlie's music
delectable mixture of meret
American junk culture
adofescent adversities —
cording to some sources,
initial Alka Seltzer. .
“‘On the new album :

Lines' we've tried to make & 3‘
‘singles’ as possible. The 5
better than ever simp e
we're now a fully fed
image and the music are
together for the first time.
“'We're touring ag
which is a great ¢ e
glves our music a bigg
the lyrics, which were al
person transexual any
Im&mvlng all the time. 1

a Walter Mitty characler a
whole romantic d hme
beg ing to show in the

alter

gy
left she can

P

ty huh. it




TH E NEW SINGLE FROM

TCanit Stop Loving You'
(Though I Try)

¢
Chrysalis
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PRAISE BE TO HEAVEN
THOSE WHICH WE HOLD DEAR

FOR

GROOVIES: Move It (Sire SIR
ery powerful and very sixt‘es treat
h 114 hard

ol ur go. P of
slic r,r N, ind ar ate
production by Dave Edmunds makes this the
raunchiest rock recoard of the week by ane of
the most underrated American bands around.
The word pa

4002

RIKKI SYLVAN AND THE LAST DAYS: {
Tokyo (DJM DJS 10873). Another underrated |

band, who don't seem t very much with
theilr time. but when they do, come up with
something fairly spectacular
P Orienta! delicac
subeonscious with one repetitive hook, and
plenty of scintillating keyboards. Full of
eastern promise, and being more commercial
than their usual offerings, may just get the
ion it deser

ZOOM: Sweet Desperation (Riot 10001).
tter sweet platter which only endears {tself
after several plays. and even then in a rather

rverse manner. Unknown duo produce an
tent number, possessive of great hook
tar, and sung by a vocalist who
les an ageing Russel Mael. Great
song, but it'll never get anywhere

THE BISHOPS: I Want Candy (Chiswick NS
378). One of the very few quality. new (or at
east recent) R&B bands in existence, The
Bishops provide an energy packed, simple
number, repetitive enough to stick in the
memory without bemg annoying. Com-
me treatment makes it suitable for radio
and thus mass acceptance. A hopeful hit,

M: Moderme Man (Do It 840 147). Catchy
platter by bunch of French weirdos who call
themselves M1, M2, M3 and M4, but who
surprisingly do not sound like a froggy Devo.
Clever song with heavy pop overtones, a
selection of girls crooning in the background
and a rhythmic. almost hypnotic hook. Could
be a surprise hit, much tn the Gruppo Sport-
tivo vein, and prove the French at last have
something viable in rock music to keep Little
Bob Story company

MINK DE VILLE: Soul Twist (Capitol CL
18005). Almost worth purchasing for its
bubblegum pink vinyl alone, this offering by
Mink De Ville confirms my suspiclons that
Mink De Ville have talent in abundance, but
just haven't yet managed to learn how to use
it to fts full extent. Spectacular production
which doesn't quite come off. leaving the disc
Noundering amidst an ocean of good, but
muddled ideas. Add to that the fact that they
seem to be racing through it, and you'll
realise that {f this 1s still likeable, how good
they're gonna be when they really pull a
number off.

BIG STAR: Kizza Me (Aura AUS 103). Good
pop which doesn’t quite realise its fuli
poten with strange production that leads
one 1o belleve it was a cheapo record that
worked. Excellent keyboards throughout, on
a tune more than a little reminiscent of The
Troggs’ ‘Wild Thing'. Good, but 1 can't see it
making any lmpression.

ADVERTISING: Ich Liebe Dich (EMI)

Great track from their album, 'Advertising
Jingtes', but cut in such a {imited edition, that
it coutd never chart, unless single figures take
off, Gorgeous lyrics and strong hook in a
typical Advertising style, that’s almost worth
buying the LP for alane

IN MEMORY OF THOSE WHICH
WE HAVE LOVED

MUNICH MACHINE INTRODUCING CHRIS
BENNETT: A Whiter Shade Of Pale
(Oasis/Hansa Oasis 8). Unbelievable
automator. version of the Procol Harum
classic, with typtcal over and over and over
rhythm Ufted from ‘I Feel Love’ (aren’t they
all). Chris Bennett is a female with a high-
pitched speedy voice. with a lack of taste but
:;:)n:lmlcm soundness, to have sung this
vy

BURTON CUMMINGS . When A Man Loves A
Woman (Portrait SPRT 6438). Uncanny
soundalike 10 the orfiginal (it wasn't the
orjginal was 1t?), which seems pretty poin-
as a relecase when they could have
released the original to exactly the same
" auccess. Classic and undating number

S ]

erhouse was coined for this

This Sylvan |
ats its way into the

they say and

they do

FLAMIN' GROOVIES: sixties powerhouse

BETTE MIDLER: Say Goodbye To
Hollywood (Atlantic K 11083). Complete
waste of ttme and effort, unlikely to do
Midler's Image any good in the least. Sounds
like Annie Haslam. She tries to cover the song
immortalised (well, 1 wish it had been) by
Ronnie Spector only a year ago. She doesn’t
have the voice or the praoduction to even at-
tempt it

K. K. BLACK: California Sun (Aura AUS
105). K. K. Black, allas Kelvin Blackliock of
The White Cats, sings on this surprisingly
good version of a song recently brought to
notice by The Ramones. Slower treatment,
excellent sesslon men and strong vocals all
make up to a song that should. but prabably
won't, be a hit. Only thing that spoils it is the
odd tendency to slur the words in the
aggravating drawl that every American
seems Lo possess.

THE HAPPY CATS: These Boots Were Made
For Walking (Grapevine GRP110). A plod-
ding instrumental, featuring the line ‘Walk
AllOver You’, sung atirregular intervals by a
crew of weak and unenthusiastic females,
does not a hit make.

EDDIE FLOYD: Knock On Wood (Stax 2010).
Superb re-release by veteran soulster of an
excellent number, recently re-introduced to
the charts by Davld Bowie, that deserves any
attention you can provide.

MANDRE: Falr Game (Motown TMG 1116).
Bass drum shazoom noises makes this record
sound as though it has a fault running thmuﬁh
it. Quick lns{)ect!on of viny! and turntable
confirms that it is only one of the methods
Mandre have used to try to raise (nay clone),
a hit with an old Steven Stills number Un-
fortunately, it seems thelr efforts will be
wasted.

CLIFF JOHNSON: Go Way Houndog (CBS
CBS8 6495). Re-released rockabllly song,

which along with the other three tracks on

this EP serve as a promising trailer to CBS'
new rockabilly compilation LP. Other tracks
are worth as much attention as the title one.

HYLDA BAKER AND ARTHUR MULLARD:
You‘re The One That I Want (PYE TN461321).
Before the original version Is even ousted
from the top five, this gruesome twosome are
hot on the trail with a send-up, which
adamantly refuses to be funny, particularly
after a couple of plays ANOTI—?ER money
spinner for Robert Stigwood. . .

AND THOSE WHO HAVE
STRAYED. . .

CHANTER SISTERS: Can't Stop Dancing
(Safari Safe 10). Unlikely number by these
Sisters of normally good repute, who have
turned totally disco, without the ability or the
interest to survive the transformation.

DR FEELGOOD: Down At The Doctors (UA
UP 38444): Richard Gotlerhrer's production
saves this record (rom being a total disaster
area, but even that Isn’t enough to induce any
comments n this wearisome ditty's favour,
The Feelgoods seem {0 release weaker songs
every time lately it's time they either
gave up or put some real effort Into
something

STATUS QUO: Agaln And Again (Vertigo
Quo 1). Vastly appropriate title for simplie,
hammerlnf song which utlises the same rift,
that's right, over and over again. It's easy to
see why critics love to hate them, what can
you say.about a single thal has appeared in
almost the same form for the past 15 years?
Even the unnecessary keybhoards and horns in
the intro can‘t spice It up.

LEO SAYER: Can't Stop Loving You
(Chrysalis CH 32240), New number by little
Ieo should zip up the charts and onto the
radio within moments of release. Classy

ballad that perhaps leans a littie o far
towards MJI; for comfort, but which’ll sell &
folks of all ages, and, [ suppose, that's
It"s all about?

HELEN REDDY: Poor Littls Fool (Capits
CL 16007). Falrly miserable ball vhich
strotls along tn leaden shoes, and y
threatens that it may (inally get off the
ground at the chorus, bul never actually 71

around to it. A waste of a talented voice
whatever happened to ' Angle Baby'?

Y

CARLY SIMON : Tranqutllo (Meit My Haart)
(Elektra K 12318). Another American fem
artist who once had so much to offer, hut

now seems to be stuck in a perpetual eddy-
bage. This time Ms 8tmon has decided 15

ar
fry her hand at that plague of the Weat
World, DISCO MUSIC!H! A waste of tlm

talent and money

NE: Ha Is The Onl Y
3;83), Aner:'pgl rather thnl{lng debut aingle {
you like that kind of thing), Sine $ |
regressed Into mediocre territory. A sham
they could be far more than just a one

wonder.

TINA CHARLES: Mnklnﬁ‘ All The Rig
Moves (CBS 8 CBS 8594). Tina moves a
from the realm of endless production,
{nto the total antithesis, insuffictent attentio
A song with commercial potential, but which™
won't even ralse a second glance with
lacklustre treatment dealt by both arrangerscs

Way (CBS 8 C

| approach,

and Mama Charles herself. ]

'JAYS: Brandy (Philadelphia Internatio
gPJIa 66858). A d¥op in standard for the u
immaculate arrangements, and from
inscrutible O'Jays themselves, Lack of
terest and/or enthusiasm seen to be the malas
culprit in this song which sounds as thouy
they never actually got around to finishing i

BOSTON : Don’t Look Back (Epic EPC 8883) &
Starts off well, again very much in thes
manner of '‘More Than A Feeling’. with
Boston taking a very single-minded (ahem)
but then trips into th
producerama trap, and the thing falls to
pleces, ending in a tangled heap of echoing’
techno-rock

3
AND THOSE FOR WHOM THERE
ISNOHOPE. . .

CHRIS BLAKE AND HONEY BROWN:S
Surmmer Nights (DJM DJS 10875). English™
cover version of the new Grease single, ma
by wimpoid male and very man look!
female, who vailantly attempts to procu
Olivia's little-girl-lost volee. No competition:

DAVE AND SUGAR: Gotta Quit Lookin'
Ya Baby (RCA PB 1251). An absolul
horrendous record which must have ta
&ars to perfect to get It as abysmal as
untry vocals, ridiculous lyrics, and
roducer with an echo fetish make it so b
at it's almost good I don't know where th
dragged It from, but [ wish they'd put it b
quickly -
CHERYL LADD: Think It Over (Capitol CL
16002).  Another Ollvia Newton-John -
personator, this time in the form of Charli
Angel Cheryl Ladd, who seems to think
as she can get away with such an awful
serfes on her looks, she must be able to do th
same on record. S8orry dear, it doesn’t
like that

CARL PERKINS: The Whole World Mi
You/Mustang Love (Jet SJET 117). Ig
‘Mustang Love' completely in the fave '3
the other side, which shouKi have you an
floor with laughter, This is probably the
hgrrlﬂc ‘tribute’ to Ejvis I‘ve yet heard.
it's a must, If only to hear how a record shot
NQT be made The climax is a rousing ¢
of ‘Glory, Glory Hallelujah', which is not
hysterical, butalso a year late. !

AND THOSE WHO ARE CON
TO JOIN THE FLOCK , . .

RUDI: Big Time (Good Vibrations €
Hardly world shattering, but a fair ¢
from "Northern Ireland punk band
gultar, but not enough.

CAFE JACQUES: Boulevard Of
Dreams (Epic SEPC 8851). A lotal nol
that Is easily, and better off forgotten,

THE CURSE: Shoeshine Boy (HI-F1!
Familiar and catchy tune (hardly s
as It's a rip-ff of ‘Den’t Dictate’},
exceptionally bad punk band.

THE SKIDS: Sweet Suburbia ( gin }
Great disappointment from a ba

Just building a reputation on ‘heir live
and who could do without &
facing. Two and a half minutes of bol

JUNIOR WALKER: Walk In
(Motown TMG 1118). Great sax
much else on disco hit fnstrum
goes round and round in eircles
tually getting anywhere,

THE PIONEERS: Riot In A
(Trojan TRO 8043). Topica
spectal from a

‘authentie’ botg 5

ng sound-effects.
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WIRE: ‘Chairs Missing'
(Harvest SHSP 4093)

INFQ ELY (or

fortunately?) for

Wire, they tend to be a

stark accept / reject, yes
O delete as a

icable band. On the sole

a first album

thankfully the answers

are all in the positive, but

is there any progression

TUNA

from the second
wonder Is there
any digression from the
monochrom whatever
else the title depicts)

Pink Flag' debut album?
halr Missing
SSe lustrates
he artists with a touching
up of pastel shades. a
ollage of methods
rejected on the debut
'Chafirs Mlissing
cuiminates in Wire not
ite - re ing - their
zenith, but arriving
mewhere n the
inity an album
generally more aec
cessible than fIts
predecessor. Wire In a
context slightly different
from their original
fascinating medium of
transistorised epics
The original sin as far
as Wire was concerned,
was the impotence of the
premature endings, the
what - happens - next
question mark which
revealed no answer. An
irritant. but poignant,
and an unreljable for-

mul

Chairs Missing
provides the alternative.
or may be the evolution
Wire still sounding a
teensy bit samey with the
staccato rhythms and
meccano bass, but still
riding high over the
media perceptions of
‘Pink Flag’

Reviewing an album on
the strength of a second
rate tape recorder isn't
by any means the op
timum way. but at ieast it
stllf gives a minor Insight

into the actual - product
avallable
‘Practice Makes

Perfect’ the introductory
track on ‘Chairs Missing’
reveals a precis of
before
voice
chimaxing
with the constant gullar
refrain hehind.

to hysteria,

Unbeatabie
Buy It
Givelt 2 spin
‘Give it s miss
Unbearahi

French Film Blurred’
discovers a new aspect of
Wire with Newman's
volce in a purer, more
adolescent form which is
ocontinued on 'Marooned’
which is undoubtedly the
best track off the album
A simple soft reality

Heartbeat
reminlscent
lou’s ‘Heroiln' also tn
dlcates a progresslon,
with Colin Newman's talk

over, anti climatic
vocals. An album more
melodic, which for the
most part loses the clash

clash crisis dimension
which all new bands
seemingly strive for.

Abandoning the 1l -
defined racket. Wire have
discovered the NEW
direction as the
water gets warmer
my iceberg gets smaller

of Uncle

And the
MUST be Wire
+ BEV BRIGGS

survivors
++e

DAVID DUNDAS: ‘Ver-
tical Hold' (Air CHR 1197)

THE SECOND album
from the master of the
commercial littie ditty is
not quite as instantly
marketable as expected.

Vistons of a record
consisting of 30 different
15-second jingles were
soon dispelled, and while,
Dundas' material could
still be said to lack any
real depth, he is proving
himself more and more as
a writer of full - length
songs.

For example, you could
call ‘Guy The ritla’
tasteless, but it was
conceived long before the
poor old thing curled up
its lootsies and as the
blurb pleads, Dundas *'is
hardly the sort of chap
who would attempt to
cash In on a decad
gorilla

In point of fact the
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WIRE: discovered a new direction

combination of his ech-
olng volce and the tyric §s
quite disturbing on a
basic level: '‘He's been
locked up for ages
poor Guy . "’

‘It Ain‘t So Easy’ has
some pleasant sax play-
ing from either Jimmy
Jewell or Ron Aspery and
some cushiontng syn-
thesisers over a relaxing
tune. 'Doing The Best I
Can’ i1s more aggressive,
featuring the Chanter
Sisters on backing vocals,
while 'Gimme A Littie Bit’
has a Caribbean flavour
encouraged by some steel
drums. '12 Bar Blues' is
an amusing little piece,
ving up toits tite,

Curiously, Dundas’ mu-
sic all sounds very
summery and would do
better |f we had a speli of
decent weather — 'Jeans
On' was a summertime
hitin ‘78,

So if you want to know
whether this'il go down or
not, Dave, I should get on
to the Met Office straight
away +++% PAUL
SEXTON

NYOC: ‘Make Every Day
Count' (RCA PL12782)

THE NEW York Commu-
nity Choir get themselves
spoiled by getiing a
chance to record with the
cream of New York
session aces. Richard
Tee, Jeff Mironov, John
Tropea and Steve Gadd
are all pleased to trot
thelr stuff for a good
cause. Meher Baba
would be pleased with the
sentlments expressed
here. They are saturated
with positiveness and the
Joys of seelng the light
that will gulde everyone,
and yes, that does mean
depressed and repressed
minoritles, to a better
place. ‘The resull? An

occastonal flash of great
musiclanship and some
passionate gospel styled
soul singing. The effect?
Stultitylng boredom. +
GEOFF TRAVIS

C J AND OO: Deadeye
Dick (Aantic K50491)

CJ AND CO made a slight
splash for themselves In
the disco ocean with one
number, ‘Devil’'s Gun’, at
the beginning of their ca-
reer last year. That traek
was one culled from their
first, and moderalely in.
teresting album together.

‘Deadeye Dick’. its
commercial songs behind
them. C J and Co sound
more like a victim of
typically armchair pro-
duction, and have
stretched six uninapiring

numbers out to fill two
whole sldes of viny!
'You're Still The Sweet-
est Thing In My Life' in
particular ts just a pot-
pourri of identiflable soul
and funk ripped-off riffs.
The mixed male and
female vocals are lack-
ifustre, and the light
orchestra, evident
throughout has litte in
the way of orliginality.
Altogether a rather
disappointing follow-up to
a promising start. <+ +
KELLY PIKE
{E SUPRE VS AT THEIR
NTUNLD NG
v it 4
NATDAN JUNES
UPTHE LADDERTOATTEE e

THE SUPREMES: ‘At
Their Best’ (Motown
STML 12081)

THELMA HOUSTON —
JERRY BUTLER ‘Two
To One’ (Motown STML
12082)

TWO ALBUMS which
when over viewed
together show the
development of Motown
bureaucracy and, to my
mind, the deterloration of
the once proud cor-
poration.

‘The Supremes At Their
Best' is not, repeat not yet
another expected com-
pliation from the Sixties
trio who were one of the
few groups to live up to a
braggadocious monicker,
Nelther Is it the best of
the greatest gurl group
ever. In actual fact this is
a collection of seventles
tracks by the D Ross - less
crew who were, and
remain, a poor imitation
of the original sixties
gang.

Now I don't intend to
come on like some ageing
hack harking back to the
halcyon days of Parkas,
Vespas and Pllls — good
God I was only just into
primary school when the
original Supes were doing
their lhan% but really
this slate proof that
original 1s best. That's not
to say that ‘At Thelr Best'
is a bad album, dear me
no. In fact, almost every
cut is excellent quality
soul musie which,
although not nmlchln%
the group's earlfer vin
achfevements, could
knock most of today's
ersatz ‘soul’ (sic, very
sie) silly.

Tracks like the truly
great ‘Stoned Love’,
Stevie \onder's ‘Bad
Weather', and Smokey
Roblnson’s two writing
credits here, ‘Floy Joy'
and the exgulsite
‘Automatically Sunshine’
are a!ll pointers to The
Supremes magic yet
frankly this album is
merely a testimony of
deterioration. The pick of
the litter here comes
from The Supremes 1870-
72 line - up which com-
prised Mary Wilaon,

Cindy Birdsong, and Jean
Terrell who, during these
two years pumped out
four albums, the cream of
which Is contained
hereln

From 1973 comes their
version of The O'Jay's
‘Love Traln’ which Is
totally pointless, although
the track is, as the ac-
companying biog
screams, previously only
available on a com-
pllation album.

Frankly it's not hard to
see why it has remalned
on the sheif. The same

goes for the other
reviously unavallable
rack the downright

boring ‘Sha - la Bandlt’
which shows exactly
where The Supremes are
now as it was recorded
earlfer this year. The
lovely ladies, Mary
Wuson. Scherrie Payne
and Cindy Blrdsong are
currently faring betler
than 8 Ross whose
fatest Glorgio produced
effart ts nothing short of
artistlc rape, pillage and
murder.

An album then for those
with cash to spare but

really I'd sooner listen to
‘Sat'day Night Fever'
anytime. If, then ‘'The

Supremes At Thelr Best’
is the first stage in the
decomposition of
Motown's biodegradable
soul system, then 'Two To
One' is the next step on
and two steps down from
the greatest music of the
sixties. Listening to the
unlistenable s not my
tdea of fun. To say that
Motown are scr?lng the
cat’'s box would be to
verge on_this slde of
charity The whole sad
affalr never drags Itself
into my romantic on-
sciousness and that for
two such sensual singers
1s testimony enough of the
album's mediocrt

The fact that these two
greats are lumbered with
seven different
roduction and writing
eams on only eight
tracks 1s nothing short of
a tragedy With a strong
back - up team their
success would be, 1 feel,
assured. Obviously the

wers that be feel that
ime, effort and expense
is not worthwhile

The two Van McCoy
tracks which Thelma
performs are her two
zeniths on the album, but
even then the er-
formances are su'rcuy
second - rate Emotions.
Jerry utllises his deep
smokey volce excellently
throughout but {t's totally
wasted on naff songs and
production jobs

Motown, Motown

please prove me wrong
and start sniffin’ for the
best, you've got one
helluva t to live up to,
80 go to It cookies . . . and
stars, ++ 4 for The
Supremes and ++ for
Two To One RONNIE
GURR.

ISAAC HAYES:
(Stax SXSP 301)

‘Shaft”

dubbed the single with the
longest bulld up ever
released? They forgot
another title — ‘The only
worthwhile number an a
tedjous double movie
soundtrack album*

Why Stax should decide
to re-release this seven
yvear old pile of junk
conceived tnside that
skull of Mr Hayes is way
beyond me

Al least when {t was
ftrst released the records
had some relevance, Now
they fust belong to a
bygone age of flash ‘tecs
and an ohsolete pursult of
recognition

Daft. + BARRY CAIN

. ; 3%

VARIOUS ARTISTS:
Regzae Dance Party
(RCA PL25162)

SIXTEEN GREAT tracks
1s the boast of the title. So
what would you expect?
Perhaps a reggae answer
to the mighty soul
compilations of 'Saturday
NightFever'and the ltke.
16 killer tracks with some
of the hardest rhythms of
the year. We'd all be
skanking ourselves silly
in the privacy of our own
Volkswagens. Hell no,
you must be joking,
maaan This reggae
music Is strictly drivel
concelved In a record
company office by some-
one that shouldn't ever be
allowed near another
reggae record in his/her
life

The only thing pre-
venting me from venting
my rage on the record
itself with my steel tipped
hammer is the presence of
the completely brilliant
Junior English. He has
one track on this album
and it Is obviously some
mistake that it got here at
all. He sings in a style
that drags your heart
back from the grave and
chllls your soul instead

One other great track is
Horace Andy's 'Sky-
larking' that is a
certifiable masterplece as
well But these aside this
album is almost a
calculated insult, an
attempt to stop the reggae
rennaissance. 1 hope this
record falls miserably. +
GEOFF TRAVIS

MICHAEL WHITE: 'The
X Factor’ (Elektra K
52005)

VIOLINS have a limited
appeal in contemporary
popular music and their
use on this album 1is
unlikely to alter this fact.

This time it is slick soul
music which comes under
A barrage of electric
violins from a gentleman
named Michael White,
who although ex-
ceptionally deft with his
instrument, sadly lacks
inspiration.

The only point upon the
entire album where he
manages (o convey an
interesting and listenable
sound, was upon ‘The Red
Planet’, where It could
have been mistaken for
some kind of synthesizer
in any case.

Elsewhere it only
serves us an unusual and
unfortunate bnc.t{-unn
sound to a walling harem

of female chanteuses who

REMEMBER WHEN
‘Theme From Shaft’ was

get in on the act at every
possible opportunity

Excellant produe
saves the album fr
be! a tolal waste
plastic, but It 1t w ™
for that, and one

memorable song, tha
exercise could have b
written off as
wasted effort.
KELLY PIKE

#no
LR

DERRINGER:® ‘If
Weren't So Romantte,
Shoot You' (Blue SI
SKY 82464)

FOR OVER two years,
Rick Derringer and hi:
band have been bashing
away at the Americ
heavy metal market, with
limited success. but little
reaction over here. And
that's the way it'll stay, T
think, with the new ef
fort: it's a curious mixe
ture of hard rock and i
To start with it's
produced by Mike
Chapman (yes, he of
Chinnichap)} and his in-
Nuence Is heard on
Atn’'t Funny' whie
features a high-pite
backing vocal right out o
the Sweet's catalogue of
early hits

Then the title track is
written by the weird
combination of Derringer
(music) and Alice Coaper
and Bernie Tauplin
(words). Actually the
iyries are the highlight of
the track. Most of the
remainder
compositions
Derringer's
are Kenny Aaronson on
bass and Myron Grom-
bacher (honestly!)
drums. But thelr effort at|
Warren Zevon'
'‘Lawyers. Guns and
Money' — also out as a
single, 1 belleve — 15 {a
and away the best track,
Part of Rick's murky past
is that he was a member
of the McCoys, of 'Ha
On Sloopy’ fame, and
some of the pop influence
¢learly remains. + 4 ¢
PAUL SEXTON

Y

¢
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! MASQUES
BRAND X: ‘Masq
(Charisma CAS 1138) |

BRAND X are a band I've
always meant to listen
— especially since
Collins obviously
something in them, be
a guest member on th
two previous alb J
‘Unorthodox Behavio f‘
and ‘Moroccan Roll*
was gquite pleased to h
the chance of list
‘Masques’' BUT .
an enormous di
pointment.

As with much
jazz, 1 find it

nl

are group b

comrades §
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OCTOBER 9. SWANSEA TOP RANK SUITE BLACKPOOL TIFFANY'S.20 30.BRISTOL COLSTON HALL
OXFORD NEW THEATRE 1 10.CARDIFF TOP RANK SUITE ABERDEEN CAPITOL 22 31.PORTSMOUTH GUILDHALL
LEICESTER DE MONTFORT HALL 2 11.TAUNTON ODEON EDINBURGH ODEON.23 NOVEMBER
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CHELMSFORD ODEON 4 14 TORQUAY TOWN HALL BRADFORD ST GEORGES HALL 26 4 HAMMERSMITH ODEON
MIDDLETON CIVIC HALL 6 15 SHEFFIELD TOP RANK SUITE MANCHESTER APOLLO 27 6 HEMEL HEMPSTEAD PAVILION
UVERPOOL EMPIRE.7 16.HANLEY VICTORIA HALL DERBY KINGS HALL.28 8.BRAIGHTON TOP RANK SUITE
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BLONDIE ‘Parallel
Lines’ (Chrysalis CDL
182)

IN THE beginning
Blondie were a New York
op group with a
abulous, sexy sixties
sound girl with
potential — amongst her
other attributes — and an
album full of cute

Today. Blondie are a
fully qualtfied rock
group, with all that that
entails onstage ego
problems. guitar solos
and heavier glroducuon
Jobs. Debbie Harry, as
anyone who follows
Mailman wifl know, is an
Official Sex Symbol. But
Blondie’s songs still have
the same superstick
formula maybe not
quite as instant as before,
but give them three or
four listens and 1
guarantee they'il be
glued to your brain

This combination of
bubblegum songs
chewing their way across
a heavy backing sound

ives the band room to
create new depths
textures of sound which
are a far cry from the
one-dimensional mood of
their first album. Listen
for exampie, to the
breathless '‘Pretty Baby'
‘“petite ingenue, teenage
starlet. I fell tn love with
you or the elusive,
distant charms of ‘Fade
Away And Radiate’

They can still churn out
the more obvious tunes
though shown by
thelr version of ‘I'm
Gonna Love You Too'
{first recorded by Buddy
Holly ) or *Just Go Away
a solo Harry composition
which might not be the
strongest number
musically. but tyrically is
easlly the sharpest. ‘Ya
got a big mouth and I'm
happy to see/Your foot is
firmly entrenched where
a mo should be/If you
fouder _you
could getl an award/From
the com-
munlications board

The tracks aren‘t alf as

good as those — "Heart Of

Hotlips
Harry's
|I¢I|':‘|'I'i¢k

Glass’ for example {s just
too winsome. and
guitarist Frank Infante’'s
contribution, ‘1 Know But
1 Don't Know' is fairly

nondescript. But on
balace, the goodies easfly
outwelgh the duffers

So there you have {t
the third third album of
the new wave — only the
Ramones and the
Stranglers got there first

and it's another sue-
cess story. For Blondie;
it's the inevitable
progression, a further
move away from their
tack 'm’ trash beginnings
towards the world of
showbiz and
professtonalism. And if,
in the process, their in-
nocence has been {ost,
well, maybe that's a

small price to pay. + + +
+ SHEILA PROPHET

MARC BOLAN AND T
REX: ‘Greateat Hits'
(Pickwick PDA 044).

WE OFTEN get accused
of reviewing records
without listeniing — with
the accusations mainly
coming from the artist
who didn't appreciate our
opinion of the product. 1
now own up to the fact
that 1 can (but didn’t)
review this double album
set without hearing it
Everything on it 1s
famillar to me - as it
would be to any Bolan fan
of long standing.

With EMI reportedly
hanging on to ali Bolan's
unreleased material (for
reasons unknown), the
only product coming out
is old. With the death of
Mare, it was only to be
expected that a flow of
compitations woutd
result

This set of songs
combines the very "old
with the comparatively

SPECIAL LIMITED EDITION

DEBBIE HARRY: Official Sex Symbol

recent: Included are
‘Woodland Rock', ‘Ride A
White Swan'. ‘Jeepster’
and 'Hot Love'. There
doesn’t seem to be much
of a pattern In the
progression of the tracks
It's likely that you'll
have all of the tracks
already, but even so, it's
nice to have. + 4+ +
ROSALIND RUSSELL

GERRY RAFFERTY

AND JOE EGAN: ‘The
Best of Stealers Wheel'
(A & M AMLH 64708)

DON'T TIME fly when
you're enjoying yourself.
On examining the rather
medlocre sleeve of this
slate I was stunned to

discover that Steelers
Wheel first rose to
prominence in 1872,

which would make me a
cute 13 when I bought the
titie traeck of this
collection.

Now, six yearson. A &
M have collated four
tracks from each of the
Wheel's three albums
and, capftalising on Mr
Rafferty's recent chart
bigeroonie, have
repackaged the whole
shebang as a Rafferty
Egan album. Cynical
asides aside, the com-
pany should be credited
on two counts: (a) with
the fact that they have
put a ‘warning’' on the
sleeve which Informs the
potential buyer that the
album contains
previously released
material; and (b) that as
compllations go this Is a
veritable bijou in a sea of
yak's vomit.

The album opens with
Egan and Rafferty's
numbering of trendy
Dyian - esgue paranoia,
the laid - back 'Btuck In
The Middle’. Musically

and lyrically it's the
complete Zim parody and
essential listening for all

you misguided devotees
From at same 1972
album comes ‘Late
Again’. If ‘Stuck’ was

their nod te Dylan then
‘Late Again’ sees the boys
donning their mid - sixties
moptop suits, in a song
which is the finest Lennon
/ Macca number the pair
never wrote. The other
two songs from the
‘Stealers Wheel’ album
are 'Outside Looking In’
and 'You Put Something
Better Inside of Me', two
more epics with traces of
every tnfluence that ever
washed over their
collective consciousness.
1973 saw the release of
the second album
‘Ferguslie Park’, named
after the jungle where the
Paisley pair were raised.
From this is ‘Everything
Will Turn’ Out Fine', a
quality song and a worthy
hit. The second and final
success for SW was "Star’
which for me 1s one of the
most perspicacious
bizness songs ever and
that rinky - tink piano

break 1s worth the
recommended retall
price in itself

Criticisms? . . . Well, 1
personally felt that a

couple more tracks from
the first or secand album
would have been better
placed than a couple of
the ‘Riﬁht Or Wrong'
songs. Nonetheless, thi
is as fine a compilation
and vinyl companion as
you'll find anywhere

Also a record which in-
stills a certain national
pride in my tartan con-
sciousness.

RONNIE GURR

FLge #

GRACE JONES: ‘Fame’
(1sland ILPS 9528)

MADLEEN KANE:
‘Rough Diamond’ (Decca
SKL.

BOTH albums sport the

kind of covers you expect }.

to see on women's glossy
magazines. The affinity
between Jones, Kane and
the beige and blusher set
is transparently obvious.

Both women are former
fashlon models (yawn)
both sing badly, though
Jamaican born Jones has
definite presence, a
reco able '‘act’, the
disco hit 'La Vie En Rose’
under her belt, and a
powerful semi-
declamatory sing/speak
voice that cuts through
the loudest disco crowd
like a new Wilkinson.

Which is a lot more
than can be said for Kane,
whose glossie blog
(printed in six languages
including Japanese) ends
on the following dip-
somaniac note: "Doesn't
she make you think of
Eve, the first woman,
who, with an apple alone,
drove man to damnation.
In all innocence. Madleen
Kane has just turned 19."

Pass me a can of
Newcastle please, I'm
drowning in this cham-
pagne bubblebath.

But both ladies approve
of putting the boot in .
musically speaking Kane
commits GBH on Peggy
Lee's
Porter's teaser 'C'est S|
Bon’. Only the title cut
sustains any pace, though
1 can't hear one word
clearly. Her breathy
soprano falls her so often

it's ridiculous, Sez here |

she was born in Sweden.
Abba drink on me
sweetheart but stick to
the modelling, okay?
Jones, whose mauling
of Plafl's memory gained
her a gold disc in Italy
and Canada, shows equal
callousness by
discofrying the classic

emerges as a clear
winner on tajlormade
disco cuts lixe ‘Do Or Die’
‘Fame’ and ‘Pride’
These vie with each other
for hardcore crassness . .
but. . needIsayitt it's
mt rubblsh to dance to
E + JONES + 4+
JOHN WISHART

WAYNE COUNTY AND
THE ELECTRIC
CHAIRS: 'Storm The
Gates Of Heaven' (3afari
GOOF 1).

1 LOVE Wayne County

live. Onstage, he's a
rivetting personality, a
wilde eyed show of

outrage ig lost. On record,
this Is lost. Only some of
the humour creeps
through.

On the whole, I felt the
lyrics of hls songs were
natve and obvious. And
without his [fascinating
contortions, 1 had to fall
back on observing the
music. While 1 enjoyed
that when I saw the band
Itve, on record it sounded
duiler, older and tired. I
hate to be such a wet
about this, but I really
didn't enjoy the album
much. [ got bored and
fidgety and couldn’t be
boliered with the in-

tensity he poured through
the words. Sorry Wayne, 1
think you're a sweetie in
the flesh, but a thorn in

trhye Y iyl . + 4+
ROSALIND RUSSELL

THE BEE GEES:
‘Bonanza (The Ori, 1
Recordings. The arly
g’.%a)ru)‘ (Pickwick PDA

‘Fever' and Cole |

ANOTHER SUB title
could easily be 'The Bee
Gees Sing Beatles'
Ripoffs', because their
reliance on Beatles’ riffs,
ideas and vocalising is so
obvious as to be a punch
in the eardrum. However,
taken in the light of the
days when the songs were
recorded — 1963 to 1966 —
they are more ac-
ceptable. Unoriginal, but
acceptable.

in  fact, some of the
songs are such a colourful
patchwork of the Beatles'
first two albums, {t
becomes quite an en-
joyable game to work out
which snatch comes from
which song I'd say
‘Another Girl' was
heavily looted, not to say
raped. It only becomes
annoying when you know
the riff. but can’t identify
it without listening to the

entire early Beatles’
collections.
The sleeve notes In-

clude a quote from the
Bee Gees' father Hugh,
that he was “infuriated®’
when his lads were cm-
pared to the Fab Four. He
points out that they come
from Manchester, which
Is only 30 miles from

‘Autumn leaves'. Her| Liverpool. While that
bitarre French| might account for their
pronunication lends & | nasal, Lennon soundalike
certain sadistlc element | voices, It cannot be the
to this exercise in| reason for the identical
maltreatment riff(s Reglional

But for sheer| pec les do not ex-
brassiness, Jones|tend to strumming a

v L W VA e

miked-up acoustie guits
in exactly the same 'l
There's a slig
deviation from the
Four when the
‘Could It Be'. when
Freddie and th
Dreamers shiver behind"
like ghosta, and later
"Three Kisses Of Love')
when [ could almost see
Herman's Hermits n
through ‘Sulhouette:
Maybe the Bee
brothers didn‘t thii
these lwo bands had d
anything else wor
pinching.
A magic musteal in-
stinct does no great harm |
— look at Nick Lowe and"
Dave Edmunds — and.
although this doub
album was so blatant ‘i
to be quite funny, the
was excelient songs an It
And it's worth it for £2 48,
++++ ROSALIND
RUSSELL

PACIFIC EARDRUM; |
‘Beyond Panic’
(C[mrumaCAS 1138)

ONLY when pressed by
clrcumstance or social
obligation do I (ind |
myself listening to jazz
albums for any length of
time. Obligation turns to
leasure if the jazz 18
empered with rock, as in
Weather Report, or with
dlsco, as in Quincy Jones.
With Pacific Ear
drum's second album you
get dashes of both with
hints of pomp rock, and
8ure pop thrown in for
avour. The first few
plays had me convinced
that keyboards play;
and co - producer Dave
MacRae had mixed too
many ingredients into|
this muiti - layered cake
However, persistence
paid off and what at fi r
sounded like carefully |
plagiarized prettineas
finally took form
original, thoughf

spasmodic, strokes of
briltiance. E
The opening track, |

‘Love On A Merry - Go -
Round' Is not one of th
however. It starts wel
with fretless bass
athering momentum
nto a disco beat over
which Joy Yates casts her
velvet ‘n' vitrtal voca
line. Neither the rhythm
nor the lyrics far
enough to make rtogoo‘
disco or easy listening for
that matter.

The group are on su
ground with the
‘Man Of Mystery’
Shores’ ‘Bay Of Plen
and ‘Magentsa
Saxophonist Brian 8§ L
produces some daz. 1ing
runs and spine - ting
blasts, specially on
composition °‘Bay O
Plenty' Here the grouj
musiclanship reaches a
highpoint . the genesia of
the composer’s fn-
sglrallon blasti
through even th
britljance of the
production.
The ghost of Blue
hnnfs ominousiy ©
‘Living On A Mouw
but doesn't detract
from Its blatant aj
Yates' vocal dexte
most apparent an * 3
Do We Go From Here', I
enigmatic love /
lyric (again refen
iving on
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OLD FLAME
SNUFFS IT

SMALL FACES: “78 In The Shade’ (Allantic K

sty 3
78 In The Shade’ mar!

resurgence for the

2 P Lr ol
msical and nostalgic ‘Playmates
can be said is that it's slightly better

78 In The Shade’

N
econd flickering
‘aces — a follow
occasionally
The best that

the
mal

the second comeback, and
Is full of tired trademarks. A
collision of old ideas and effortless
That way it’s impossible not to
w who it is It's even harder to care
ied Is onhe song that sparkles. one tune
that sounds as if they all want to play it
one lyric that doesn’t sound hike a rehash of some

time-served

or even

ured. gutsy rock (‘Over Too Soon'),
“Thinking About Love') and even
Soldier’). All second hand
bit as dul) as those descriptive phrases

and

time this album may become much - sought
connoisseurs of the Small Faces — the

Right now

JOHN SHEARLAW.

it's  downright

THE EMOTIONS:
‘Sunbeam’ (CBS 82864)

MAURICE WHITE
rescued the Emotions
from the fiasco of Stax's
demise with one of last
years' freshest and most
encouraging albums,
‘Flowers'. The Svengall
from the Earth, Wind and
Fire camp continues this

SMALL FACES: second - hand rock

successful re-emergence
with the production of
another fine Emotions'
album.

The presence of a few of
his band on this album
occasionally lends it an
air of juggernauting
efficiency that leaves the
three giris gasping to
emerge from the mix
with their own Identit
But at the last they real{y
do manage to succeed
with a lot of room to
spare. Thelr lead volce
Wanda Hutchinson,
continues to expand her
range and she constantly
surprises with some
unexpected twist of
delivery

For the large part this
ls elassy uptempo
modern urban soul. A
premium has been set on
a sumptuously hard
hitting sound, It works
oul OK. If you thought
Chicago were good you
definitely ought to hear
this album. It teaches
themn a few lessons + + +
+ GEOFF TRAVIS.

OZARK MOUNTAIN
DAREDEVILS: ‘It's
Alive (A&M AMLM
66006)

GO SPIT in the potato
patch and tickle the oid
dawg tied up outside the
barn door, it's the Ozarks
in concert.

Hilibllly rock 'n’ roll
and blue jeaned ballads,
but somehow the Ozarks
have always been a llitle
too dirty to become a
second KEagles. Inslead
they've always been an
Amerfcan Lindisfarne,

pood time folkes with
beer ts and tobacco
stained teeth,

They're as wholesome
as cheesecake, but one
bite goes a very long way.
The Ozarks have spent
too much time trying to
sound like country hicks
and not enough time
patching the splits In
their jeans wlith master
pieces like 'Jackie Blue’
and 'You Know What I
Know’. Much of the
album sounds llke a
ﬁ;olrmed barn dance with

{ price tickets.

*Jackie Blue' Josesnione
of its immediate studio
freshness. The deman-
ding vocals are handled
with perfection but there
aren't enough well con-
structed songs like this to
hlghlight the album. The
Ozarks should have
cleaned some of the mud
off their boots a long time
ago. + + ROBIN SMITH.

RETURN TO
FOREVER: 'Live’ (CBS
82808)

WHAT YOU get here is
the full range of Chick

Corea’s band of super
musicians idea of
diversity. One moment an
orchestral overture, the
next the rural sawing of
string instruments {in a
special clearing in the
forest with all the electric

janos tucked out of sight
Eehlnd the shining
foliage). The next the
earnest flowery singing of
a throaty chanteuse
pinpointing vaguely
nature and serltuamy.
Then the tightly relgned
funking of Stanley
Clarke's popping bass
(that brings a roar from
the crowd), then Chick’s
very own special section
where he allows his digits
to fiow all over his
Steinway Acoustic Piano.

When all is sald and
done, and here much is
done and very little sald,
the only bit I'really liked
is their stab at disco
acceptance, 'Music
maﬁlc‘ It isn't
really diseco by any
stretch of the imagination
but it is a plece of music
whose structure 1 can
comprehend and hence
enjoy. But really this
trend towards jazzers
swinging their vocal
chords Into the melee
should be halted before
someone somewhere gets
the tdea of punk-jazz.

Overall moments of
claritv  were clouded
by large areas of un-
certainty masked by
absalute surety

+ + + GEOFF TRAVIS

STEPHEN BISHOJ
‘Bish’ (ABC ABCL. ]

A FOLILOW
awnited by m
Stephen  Bishop's
album ‘Careless’ bro
to light a noteworfh
singer songwriter

iy,

. 'On and On’
‘Little Rtaly’. On ‘Bis
you'll find more of thy
same: some excellent]
constructed songs,
ventive lyrics and fige
muslcianshlip, wi
assistance from such
Art Gartunkel, Natalie
Cole, Chaka Khan, Ray
Parker, Tom Scott .
could goon

Bishop excels at
bhallads but they're nev
overtly sentimental
hackneyed Prim
examples here are ‘0 1
The Heart Within You'
‘looklng For The Right!
One’ and ‘When I Was >‘
Love’, all of whiel
maintain a pleas |
acoustic feel amid string
and often orchestra
backing. His style strikes
me ax a bridge between
those of Andrew Gold 1
Gerry Rafferty, and 5
voice bears an out:
standing resemblance (o
the latter's

He never makes§
himself fully at home on
the faster songs, but they
too are enjoyable, {f more]
superficial. In any event,
he doesn’'t need to be
commercial, which s o
his credit. There are
obvious singles here —
just an album of ve?' fine |

AUL
'

songs. + + 4+ +%
SEﬁ;’ON.

Their new single

€ BOX
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UNNY HOWwW |
alwaysg hap
pens. No mat
ter where | in
the world (she said
With modest
Cough) Los Angeles
New York, dver
0ol, Leeds, the]|
oundhouse — the

Ramones are bound
o turn up. It's never
been known to fafl
This time I'm in Asbu
Park, New Jersey (Ye:
the Asbury Park, New
ersey) and wou you
belteve it Yup

they are again

Actually, Asb Park
was big isa
intment. Like all those
egendary names that
Sound like magic to our
British ears — CBGB's
the Whisky A Go Go
Max's Kansas CI y. the
Bottom Line — it's, well
it's just another pilace.
And not a exciting
place — a of second
rate Bognor Regis, fast
losin st since
Atlan q A ur or
down the coast. opened
fts casino doors to hordes

1Ks  w more

than sense. The

Stone ey reeding
ETO for the Asbury
k 1 Bruce
Spr oard Miami

Steve and all that bunch.
is just a rather run - down
pub. Ah, illusions.

To top it all, it's
rajnin Chucking it
down e have to trudge
through the downpour
from {he seaside carpark
to the boardwalk where
somewhere amongst the
tatty cafes and the
inevitable souvenir shops
buckets and spades.
Greetings From Asbury
Park T-shirts and Farrah

Fawcett - Major posters

§.

T Ramanes
to Icongnicusly, are
piaying thetr fittle hearts
out to a halifull of
disinterested bedenim
med hipples who've
really come to see Pattd
Smith. and who seem to
be spending the first half
of the show wandering
back and forward across

From somewhere in the

idle of this peripate.
tic audience, it's hard to
tel it how well the
Ramones ar playing

| But from what I can see

and hear they're
t T t thelr usual
professional super
charged performance,
and new member Marky
Bell, on only his fourth
gig with the band, is
fitting in just fine

FTER their stint,
the Ramones
gather on the bal-

cony overiooking
the sea where a barbe
cue been set up,
and collectively hurl
abuse at Patti, whose
performance has been
thoughtfully beamed
through to us on a closed
circuit camera
While the others are
thus usefully occupled, I
take the opportunity to
grab Marky and question
him about how fame and
fortune has changed his
life. From local sources, !
gather that Marky's
previous career (as a
member of Richard
Heli's band the Voldoids)
had been punctuated by
frequent spelis of
drunkenness and
debauchery
He seems outraged at
the very suggestion. 'l
used to fall over
sometimes,'' he admits,
‘Just like everybody else.
But I wasn't an alecholic
or anything like that _ .*
Part of the reason for
his uncontrolled

behaviour, he explains,
was because he was so
unm\[){ being a Voldoid

When we toured
Britain, we blew it," ne
admits. '‘Over there,
Richard was considered
like & hero, you know. It
just didn’'t come across
ke 1 thought it would. 1
uess Richard was doing
is best, but it just didn’
work

That tour was a real
test for us. The kids 1
got hit three times on the
head with cans of beer
And the spitting — ! could
hardly hold my drum
stick because my hands
were so slippery wilh
spit. And it was like —

en'!

Mind you, back home
things weren't really

ing any better for the

oidoids. On their return
to New York, Marky says
they lglayed a few gigs at
CBGB's, and then just
hung around, walting to
see whal would happen

‘By that time, ! was
like, scrounging,”” he
admits, "1 was eatling dog
food."

Er which brand?

‘It was a natural dog
food. Like, other dog
foods have chemicals in
them but this was
good, It was cheaper than
hamburger. It had a
strange laste, though.

‘It's like polon} — they
Just chop everything up
and sling it together in
one plece

Hmmm, yes. So things
got pretty low, finan-
cially”?

He nods. ''Yes.'

UT at this point,
our hero was to be
rescued from this
life of poverty and
degradation by our
heroes
"1 knew the Ramones
already, and I heard
Tommy was leaving, and
il was very cool and easy
they just did one

Making

audition, and it workea It
was a very equal thing

80 has fame and for
tune changed your life,
Marky?

He Yookn confused. (No
sense of humour, these
Yanks). ‘No, it's the
same, the same, renllf'
Sire gave me a fairly
decent amount of momz
Little things I've bought

just little things.

ie is happy with the
band, though, even if it
hasn’t yet made him his
fortune. like the
Ramones, because they
have their own style
They definitely have that,
If you have the radio on,
and a group comes on.
and you ecan't tell who
they are, they have no
identity, no style

I've always enjoyed
the Ramones. I liked their
sSongs My biggest
problem was learning all
their songs at ance — it
took me about two
months to get to know
them all properly."

Although he's only
played a few live gigs
with the band, Marky has
spent most of his time
since he joined the band
recording their new
album, which should be
oul sometime this
autumn. After only one
listen to a rough tape of
the album, I'm not too
sure how I feel about It,
but I can exclusivel
reveal (can I have a jo
on the Evening News
now, please?) that it
sounds quite a bit dif-
ferent from any of the
others.

Marky agrees. ''Yes
ft's different — it has
different instruments on
it. John plays lead for the
first time. There's one
track with lots of guilars
on it, which sounds very
different.

*'I think it's going to get
qulte a reaction from the
people who listen to it
one way or the other!"

his Mark

SHEILA PROPHET talks to the
new Ramone, Marky Bell
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going according to

lead

reveal
the worid, was pissed off

money to their manager,

went punk*
Quel horreur

Sullivan,

money.'

group
together

He never promised them a trip to Ja,
he did ask them to put their dole in the poo!

It was a case, as he says. of a possibly successful
trying to make it with everyone pulling

I AM horrified to see that life is not all

plan for my good

friends the National Smile Band.

guitartst Gary Pearce has always had some

difficulty smiling, if the NSB's publicity shots are

unyt.hlﬁ-lc go by. The reason for this has finally been
Gary, despite being in the happlest band in

According to the ‘News Of the World’, Gary, along
with the rest of the band had to sleep on the
manager's floor, take no wages, hand over thelr dole
and scrounge for food, or
make do with pies and cakes sent from home

To top 1t all, Gary was sacked last week because he
In other words, he bleached his hair.

The story of the band is unhappy indeed. Gary
clatms that manager Barry Sulilvan
2 tour of Japan. a month long tour of
Top Of The Pops appearance

‘In fact,’” says Gary. dolefully, "“we onl
to play Bournemouth, Redcar and Ramsgate.
happily,
allegations are patently untrue. They were, he says,
pald no wages — ‘“because they were making no

confirms that

A sorry tale. But confirmation of my honest belief
that too much of the smile Is an unnatural act and is
therefore bound to be punished.
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THE MEMORY of Buddy

Holly tives on stronger
than ever
That's the message

behind the third annual
‘Buddy Holly Week’
which runs — as it has for
the last three years —
from September 7 to 14
And desplte the deluge
of badges, stickers,
posters, calendars, new
compliation albums and
the one-off ‘Buddy Holly

Every day’s Holly day

Weekly' handout it's a
sincere tribute to the
brilliant but all-too-brief
career of one of the finest
singer / songwriters that
rock‘n'roll has produced.
Two years ago Buddy's
first producer Norman
Petty visited Britatn for
the commemorative
week. Last year it was the
turn of Buddy's original
backing group the
Crickets, who played an

& TAPE MART

Records Wanted

Weonted

SHADOWS SINGLES,
“Jet Black™ and “‘Feelin
Fine"’ £2.50 each.
Records first please. —
Pickies, 2 St. John's
Crescent. Bradford, BD§
OLP, West Yorkshire

OLIVE TREE, agatn and
agatn, let me find fove,
the jight is dark enough. I
wanna dance to your
by Judith
Durham. Will pay your
ce. — Write to Wayne
oung, 200 Sherbourne
St. Apt, 305, Toronto,
Canada, M5A 2R7

GEORGY GIRL, Days of
My lLife, Emeraid Otty.
island of Dreams, Colour
of My Life. All by the
Seekers. Your price pald.

~ Wayne Young, 200
Sherbourne St, Apt 505
Toronto, Ontario,

Canada. M5A 2R7

A QUICK service and top
prices guaranleed for
your unwanted |.P8s and
cassettes  Any qmul%
bought, send details wit]

SAE for cash offer by
return of . — GEMA,
dept. RM, PO Box 54,
Crockhamwell Road,

Woodiey, Reading,
Berkshire.

DAVID ESSEX, ab-
solutely anything from
19685 to 1978 — please
write! All letters an-
swered. — Clot Bernard,
7 Avenue le Notre, 82420
Vaucresson, France.
WANTED DANA|
photographs. press -
cuttings, tapes, anything
purchased. — 0. Box
1758,

BILLY FURY. Monthlies
and anything on Roy

Rogers — 18 Belmont
Crescent, Maidenhead,
Berks.

10
ADVERTISE
PHONE

836 1522

VALUABLE
RARE DELETIONS
of every kind for sale o1

RECORD & TAPE

EXCHANGE

78 PEMBRIDGE ROAD
NOTTING HILL GATE W12
(Tel. 01.727 3538)

Also sl records and mpes
bought, sold end exchanged
.t

90 Goldhewk Road
Shepherds Bush, W12;

40 Notting Hill Gete, W11;
28 Pembridge Road
Notting Nill Gete, W11,

STAR DISCOUNT RECORDS
LIMITED NUMBER
BLONDIE
BACK IN STOCK
Sand 200 for bata 10
197 CARNARVON ROAD
BANGOR, N, WALES
TEL, 0248 52220

CASSETTE
HIRE

Wiy pay around [4 10r new

House
Canterbury CT1 3L

MISSED THAT HIT SOUND WHILE
IT WAS AROUND?

GET IT FROM THE DEALER WITH
ALL THE CLASSICS

All the singles fisted below are only 75p each and
are but a small selection from over 2,000 singles and
1,000 LPs listed at incredible prices.

SEND SAE FOR LIST

MORRIS ALBERT GERRY & PACEMAKERS
¥, cross the Mersey
AMERICA NORMAN GREENBAUM
A horse with no name Seirit n the aky
LEM BARRY HOLLIES
123 Ao that |
JEFF BECK PYTHON LEE JACKSON
i ho silver kning 1n @ brokaen d
OAVID BOWIE GLADYS KNIGHT
Lite on Mars Help me maks it through the right
CHUBBY CHECKER JOHN LENNON
Lat's twiet n Imagine _
COMMODORES JOHN MILES
€asy i
DEEP PURPLE ELVIS PRESLEY
Smoke on the warer Wooden heant
DEREK b DOMINOES LOU REED
Layia ok on the wild aide
EXCITERS LEOQ SAYER
Resching fof the best 1 need you

ALSO A GREATBARGAIN

100 HIT SINGLES — f13(+ 21 overvens)

180 SOUL SINGLES — B ¢ 2 W ovorsces)

100 AEGGAE SINGLES - i+ 20 overnens)

POSTAGE & PACKING Fp EXTRA ANY NUMBER OF RECORDS

OLDIES UNLIMITED DEPARTMENT R
6/12 STAFFORD STREET
ST. GEORGE'S, TELFORD
SHROPSHIRE TF2 9NQ

emotive concert In
London. In 1978 it's the
'The Buddy Holly Story’
— an American film
based on the life of the
late star — which has its
British premiere on the
eve of what would have
been Buddy's 42nd bir-
thday.

Charles Hardin Holly
was bormn in Lubbock,
Texas on Seplemb T

PARTICIPATION is a wonderful thing. You m
certalnly get terribly bored with all us i
midgets ramming our tastes down your reluc
throats week in week out. This s your chance to
your tedious opintons down our collec

1936. He died in a plane
crash at Mason City,
Iowa on the night of
February 3, 1859, The
crash, at thé helght of his
career, also claimed the
lives of Richie Valens and
the Blg Bopper-. :

Just how far he would
have, and could have,

one Is impossible to say.

ut in 23 short years he
proved himself both
original, prolific and
brilliant and 20 years
later his songs are stilt
consitdered an Integral
part of rock'n'roll,
whether in thelr original
versions or covered by
others.

Now, in the seventies, a
more complete picture of
Holly's life and {llustrious
career exists than ever
before. By the end of the
year MCA are to release a
six-album set entitled
‘The Complete Buddy
Holly’, featuring — for
the first time — every
recorded track as well as
previously unreleased
radio interviews.

It's a fitting memory
for the gangly young
Texan with the horn rims.
The man who
acknowledged his debt to
Elvis Presley, yet went
on to contribute as much
10 rock ‘5’ roll as the King
Himself.

JOHN SHEARLAW

gus.
Pearls Before Swine is a new Off Centre fea
which depends on you for Its existence |
Simply follow these instructions and you too &
become a critic (of sorts): list your five all &
favourite album tracks/and/or slnﬁles and your
most hated of the same along with one or two
tences explaining your reasons.
I have seized the opportunity to vent my own p}
to give you an example of the sort of thing we want.
PlgARLS: . .

‘Virginia Plain’ — Roxy Music.

Maybe the most apocalyptic debut ever, ine
‘Anarchy’. The first of an impossible production:|
of classics. A facelift for the seventles, a death bi
to the sixties, and a renalssance for the spirit of
fifties,
‘Why Do Fools Fall In Love?' — Frankie L. mon
‘The Teenagers. {
This 15 a fairly arbitrary selection from perh
score of fiftles qualifiers including Del Shanne
‘Runaway’ and Danny And The Juniors® *
Hop'. It gets elected because Frankie stiffed it
and that always adds a little sentiment.
‘Ask The Angels' — Patti Smith {trom
Ethiopla').
Wired-up power exploding all over the pl
Patti{ breaks all the rules with the maost mystic
twists ever. Her most important, most exhiler
rock ‘n’ roll statement.
‘The Of Summer Lawns' — Jont
(from 'The ing of Summer Lawns'’).
‘‘He bought her a barbed wire fence/to ke
unknown/and on every metal thorn/just a little |
of his own.” The perfect humitiation for any
who still {dentifies Jani with ‘Big Yellow Taxt’.
‘Drive In Saturday’ — David Bowie. F

Desplte all the lumi t tncarr ns
followed Bowle’s hermaphrodite orname
Bowie reached his peak as a pop singer here, 18
dy;:g thrash of his relations ip with Mick R
cr. course for the ravers. -
SWINE:
Some records are so bad they acquire
kitsch vaiue. The ones listed here do not qual y
are simply bad, without soul, without i
without anything. -
'Y Viva Espagna’' — Sylvia

One hit wonder Sylvia came and
leaving in her wake perhaps the crassest mel
perpetrated,
‘Congratulations’ — Cliff Richard. =%
The sheer longevity of this record (s
least endearing aspect. It constan
airwaves, into the wed ption roo 9
stomach - churning can o; o . 2
’lnprAnchnsnMd "‘
Air' . Ceclila iy

}

-

1
I have seen some of the p
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PATTI SMITH POETRY
READING, Edinburgh
Festival

SHE SEEMED lcose
me And she eaptured our hearts
€ ears) with an enchanted per-
formance of a few ms, a few son,
and [ots of warm friendly patter
ain‘t no Dylan. She’s Patti.

A triendly crowd sat hushed for the

most part but & few le responded
‘.dell when Patt! asked for gquestions.
“Tell us about your affa with
Rimbaud’* shouted somecne and she
Tesponded by reading ‘Dream Of
Rimbaud’. The book is due out soon
and Patll 1s well pleased with it —
apart from the cover, ‘‘make your
own of it’* she quipped

A recital of ‘Neo Bay' (about a
proud new race) she cut short when
she came across a printed line of
“"then suddenly, bol "' which should
bBe “‘then suddenly boiling'* and felt
her concentration shattered. No-one
minded because she was on really
good form, singing Smokey Robin-
son’s ‘Hunter Gets Captured By The
Game’ plus 'Sally’ with Lenny Kaye
struggling to remember the plano
part. She had planned at one time to
give this song to Rod Stewart and
Walited for him in a hotel room — for
four years

Cmck.sdabo:l Scottish misers, her
own greed and even rape (and a m
of that name) were wetl recel\-sge as
she skipped and danced through an
hour of sheer delight. “*“What sort of
music you listening to?** she called, to
be met with a shout of **The Clash".
“‘Oh yes, I love them. And I saw
Johnny Rotten dancing — he's really

. UIf a guy is a good dancer 1
reckon he's usually good at other
things too! I would like a date with
Johnny Rotten and Tom Verlaine.”’

Her previous fixation with Kelith
Ric was mentioned as she read
‘Anita Pallenberg’ but really time
Wwas too short although we would have
stayed all day to have listened to her,
As a life-long Patti fan next to me
said: °’She should do more poetry

BPeadings and less concerts.’’
JOHNNY WALLER

She seemed

‘GUTS’, Edinburgh Festival

TAKE A gu{i (Dave Cohen), give him
a hotch potch of songs parodying punk
to Dylan. throwing in alternative
atory lines. Describe it as ‘“The first
ever one man, punk/folk (rock)
opera’’ and what have you got? Well,
to be honest more than you might
expect/fear. but not as much as you
might hope
aslcally, the idea of Tummy (the

fat, deaf, dumb, blind kid who played
shove ha'penny) is nothing new and
tying it into the development of
modern music means that the show
tends to be skimpy and superficiai
rather than fast moving

It's a shame that overall the play
lacks a single definable style as it
skips from punk to folk to MOR. Oh,
there is a message present, but it
could have been put over so much
more strongly. As Tummy Ia
discovered by Pete Landsend, who
makes him the subject of a multj-
milllon doltar media smash with a
soundtrack that literally brings him to
his senses. he turns to music for a
purpose in life

A creditable Dylan pastiche foliows,
complete with nasal twang and
caustic comments on the Zim's
present financial plight (‘‘the answer,
my friend, 18 70 grand/the answer is
70 grand’’). Also a superb anti-Pistols
anthem, ‘Monarchy In The UK’ and
an excellent Elvis performance which
brought more than a smile tomy lips

All in all, a pleasant way to spend
lunchtime and if you get the chance
see this play — 1t's betler than sand-
wiches in the park. JOHNNY
WALLER

LEMON POPSICLE’,

or November release
NOT ONL.Y are these Isracli types
B g their fingers into the very
ative record company ple but
5 as well
“Lemon Popsicle’' is a movie on a
jaraliel with at least half a dozen
her rock 'n’ roll teenage revival
s with one peculiar difference. It
ias made In lsrael.
You'd barely know the difference
original Hebrew has been
rdubbed with Transatlantic
bescent drones. And the setting
't exactly Jerusalem Synagogue;
pre a surrogate NYC with
rolets, glowing neon and ice
m parlours
from certain inescapable
aways — Elvis posters captioned
ebrew — it's pure Americana
ough the film 1s replete with
es inevitably enough con-
Fing the number of movies that
now been made about the bobby
and soda pop period — it's easy
g despite the occasional cringe
the plot gets too obvious.
the mandatory components are
— gexual awakening, unrequited
automobile slapstick, crab in-
clapstick Predictably, the
¢ is predominantly lighthearted
sprinkling of teenage pathos
pathos is one of the best
2s of ‘Lemon Popsicle’. Though
enough, the teenage anguish
imunicated very touchingly b_y
— who helps his best friend's
d have an abortion — and
the object of his unrequited

m doesn’t pussyfoot around
way that Its American
mers did. In a sense, 'Lemon
‘s' reafistic sordidness s
jparates it. Certified X, it earns

its adult rating with some extremely
naughty, and sometimes quite funny,
bits.

The best scene in the film comes
when the three main characters,
Benji, Bobbie and Hughie discover
that they've caught crabs off the local
hooker

Their solution to the problem is to
stand in the swimming pool for three
hours hoping the crabs will drown

Yoram Globos and Menahem Goian
— the producers — have made a film
which, though completely unoriginal,
breaches the geographical gulf bet-
ween American and Israel and con-
veys a sense of atmosphere and gentle
humour that is as unexpected as It is
enjoyable.

Inevitadbly, the films’ backers have
not tgnored Lemon Popsicle’s worth
as a promotlonal device for an album,
and It features a predominant fifties
soundtrack that punctuates the film
incessantly, repetitively and
sometimes irritatingly

But with a wealth of fifties music to
choose from It Is far from disposable
featuring. among others, Paul Anka,
The Chordettes, Brian Hyland, and
the omnipresent Danny And The
Juniors who must have appeared in
just about every rock ‘n’ roll revival
{itlm ever made.
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YOU WANT BOBBY DYLAN? WE GOT HIM. ..
MAX BYGRAVES™? WE GET HIM FOR YOU///
BUT WAYNE COUNTY AND ELECTRIC CHAIRS

ARE NOT GOOD BUSINESS...MY BOY f//

Those admirable chaps, Marks and Spencers —who I would like 10 take this
opporiunity to thank for the small brown Jockey' underpants I am at this very
nontent wearing, excellent value at £1.25 — are broadening their horizons
heyond the realm of pies and sensible brassicres. This Autumn they will launch
their own S1. Michael's record label.

The naturc of the product they will be releasing remains swathed in mystery.
My most inoffensive question, *'Will the label concentrate on either albums or
singles”” met a curt nay, stony response from a spokesperson of 'l know, but I'm
not going to tell you''.

Dear me, these silly press officers playing at secret agents do become tiresome.

The records will be stocked in 15 branches around the country. I only hope they
will extend their admirable policy of refunding money without question on any
unsatisfuctory product 1o the reimbursement of those fans disappainted with the
new Kosher and the Bagels album.

FRLRaTR
GO WAY HOUND DOG

the best of

Rockabilly
fromnCBS

From the ‘CBS Rockabilly VolumeI"
album comes a dynamite four track EP,
featuring the great ‘Go Way Hound Dog’
from Cliff Johnson, plus Tm Coming Home’
from Johnny Horton, ‘Beetle-Bug-Bop’
from The Collins Kids plus

‘The Death Of Rock And Roll' a

track not previously released in the
UK. from The Maddox Brothers

& Rose. A record that rocks so

sweet it'll make your socks go

day-glo green.

AMono Recardng
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TheBishopsnewsinglein
standard 7and special economy
size 6-limited edition
of both in colour
sleeves,available
THE: next week.

BISHOPS

6 CHIS 101

@
fthrows it

Are you one of the thousands that h
bought Boney M’s single TWICE?

I'VE JUST uncovered an
innovative marketing ploy
which takes advantage of that
faceless mass of people
otherwise known as record
buyers.

The ploy, which should catch on like
a forest fire, is based on the assump-
tion that they never play the ‘b sides
of the singles they eagerly dash out to
buy on pay day.

Now, bearing that ip mind, i1 2 "0
side happens to be catchy but has
been overshadowed by the Immense
popularity of the 'a’ side what are you
going to do with i{t? Wait for an in-
competent radio DJ to play it by
mistake? Enclose a leaflet with each
single begging them to flip it over
occasionally?

Or do what Boney M's record
company WEA have just done — re
release the single but swop sides?

Sounds inconcelvable? Weli, why
don't you just wander over to your
record collection, extract *‘Brown Girl
In The Ring’ and take a peep at what's
on the other side. Surprise, surprise
'Rivers Of Babylon'. And while you're
about it have a quick butchers at your
copy of ‘Rivers Of Bdbylon'. See
what's on the backside. Need I say
more

‘Brown Girl’ has been selling so well
(round about 30,000 a day in fact) that
barring a clone invasion there are
those of you out there who have
bought the same record twice in
several months. Mugs.

‘Isn’t it incredible?'* beams Marcia
Barrett wrapped in a towel on the
edge of her bed. Nope, I ain't there
We're speaking over the phone

‘‘People were showing interest in
‘Brown Girl’ which is a West Indian
school song, so the record company
decided to put it out. 1 guess peopie
aren't playing their ‘b’ sides.””

You guessed right Marcia. So how
come you're all dripping and dreamy
and drowsy at this unearthly hour (3
am) with the sun houncm” off your
towel like a Lifebuoy soap ad? Huh?

‘Well, I'm just off to Jamaica for a
month long holiday."’

And where's the rest of that
deliclously textured European disco
warrior wagon — Boney M? (Wonder
what the ‘M’ stands for? Mouth, Mind,
Meringue, Missle, Mohammedan,
Moko-Moko — that's a New Zealand
beil bird by the way — or maybe just
plain Mammoth?).

“‘Well, Maisle's 1n Italy, Liz is in
Paris and Bobby's still back in Ger-
many."

And who are you going to Jamaijca
with Marcia?

"My mum who now llves in Croydon
and Wayne.'

Whose Wayne? "My son."" Er, but
you ain’t, er, well, what I mean is
“No. I'm not married, never have
been. I had Wayne when 1 was 16 and
very naive. Tt was a strange
pregnancy. I was still at school and I
had him in the Easter holidays.

“1 went back to school when the
headmistress told my sister that I
should, But it was difficult. I had to
ﬁ:t up in the morning. bath him, dress

m, them take him to a nursery
before going to school.

"I llved with my mum and sister
then My father lived apart In
Jamalca and that made things even
harder. I went to night school during
the hoitdays and various jobs lo
help my mum make ends meet_ Up to
the point of navlr& Wayne 1 was
scared of life But those experiences

me grow up quicker than I

Id ever have expected. i

‘He’'s always understood
situation and has had a better life |l
many kids with two parenta At
he hasn‘t had to listen to p
arguing In the middie of some
night.*

So what have you gained [
that?

‘To be careful with money §
men. 1 used to dream a lot befor
had Wayne, but not anymore. |
take life as it comes. 1 never
Wayne's father again and 1 thank
I never married him. ]

I went out with a German gu y f
10 years. He's still around but ere
no way I'll marry him. Sure, I'd likel
get married one day — wouldn't eves
woman — but a girl in my position
to wateh hersetf. There are a lot
guys around unscrupuious enough
marry for a fast buck. 1

“Listen . . . llfe is so short that ¥i
must have fun, you must
yourself. That's all [ ask.”’

And who's denying she's g
‘Rivers Of Babyton' was a revelal
the tailend of a chain of rnassive
disposable hits and the one
that has given them a broader
ceptlance, a nod, ailmost im;
from their muitifarious critics
main cause for complaint was “D
black, but dey shoor don‘t sound

While lascivious bodies in di ot
oogied the night away in Indulg
risotto resort discos obllvicus
morality of it all
“'I dunno. I've never been a b
of Rastafarian reggae. Oh, I know |
my ‘roots’ and all that but that &
prevent me (rom prefe
kinds of music. I don’t iden ’
dubbing, I identify with rhythms
mean something in my head.
‘But sometimes I'm not too
about ourmusic. Y'know, when
on a long tour and you keep
those same old songs I get thin
wish T was singing something
Something that I can get off on’.
And as for the critics. let
think what they |
We sell, don't we' .
As if she needed my re-assuras
Just ask the sweetie pie ¢
holidaying in Ibiza as they hold ks
in the sunset while the w
'Belfast’ slowly, ecstatically, dF
them. Or the Tiffuny twinkiel
flashing their Maltese suntans
plastic palm trees.
Or the pub disco DJ. Or t
chtime schooérl.rl transitors. O

Programme planners. Or the
boutique bootle boys . . .
“*Nobody has ever seen us 1
Marcia breaks the datsy
‘‘though they might think they
Huh? "'Well when we did oul
album cover we had to wear |
petticoats and bras at the
session. At the command we
off our bras and chain
draped over us. But we mad:
rabbed our breasts with o
irst."’
You mean it's a kind of n
us now you don’t sexuality?
“'We push clean,
don’t belleve in pe
think . . .”" but %::e-l no
concentrate on i ™
versation knq -
telephone wire towe
and ecstasy. I keep
she'll grab them again
the towel. I quickly fumb
cliche queation.
The

answer. *“To
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‘OWL OF JOW

OR A JAM JAW

MIKE GARDNI

The Jam’s Paul¥
the changing vi
listen to the newigl

TAKE ONE tender

journalist and add to
undiluted fan who answ
the name of Keiran ¥
and is usually found
out the mountain
photographs in the hal
corridors of Long Acre.

Send the mixture, well pa
to Mickie Most's plush RAK
in St John's Wood. x
In another bowl separate b
Bruce Foxton and send |
Cornwall (to record with Lord:
just in case the album bomb
Now carefully extract les
guitarist Paul Weller from add
'‘Nescafe ad' organ ftils to the
'The Place I Love’
If drummer Rlck Buckler
ficult to separate from putting ds
more percussive patterns for 'Ii
The Tube Station At Midnight®
the forthcoming album ‘AN
Cons', don't worry. You al
have the ingredients for the 3
JAw! >
First helping to Keiran 5
The first time [ saw you,'§
were supported by the ‘Joit
lhey were then a punk band,
they seem to be a band influen:
the sixties and [ think there’sa b
called the 'Reaction’ who do
same thing. What do you thil
them?"’

Commercial

‘Depends what their motivest

People 55{ we've got di
motives but I don’t think we ha¥
you know, like latching

something that's commercialy
exploiting {t. But we've do
sort of thing for a good two<y
before anyone from the J
record companles picked up
It's easy for me to say that b
the truth. 1 can back it

photos we had done and "
wearing sults even then.”

Why hadn't the papers pie
on you then?’' I asked,

‘"Well they were all involve
‘Led Zeppelin' and the rest
crap. It wasn't a quesl
discovering bands, It was son
they had to take notice of . . .
sold papers

‘A lot of papers and
people take us at face value. T«
think they've ever taken
seriously." .

Keiran presses harder:
topic, asking if Paul thinks the
see The Jam In one -
terms je. Who rip - off
and nothing else. .

““Yeah, they do, but then &
don’t blame them. If you
at us then it appears that

“But it's their job not
glance at you,"” submits Ke

“But it happens, &8
know," said Paul pa 2
What can you do to ¢
that?

""There's nothing
can only tell people,
to them finding out for U

Do you Ink about ¢
image. as such?"'’ probes
I've never really
had an image. The onl)
ever had is what I've

o

-

e
d in

his lackie meet
ind talk about
the band and
‘All Mod Cons’

quite like. If that's the

we portray then that’s cool.”
containing the ring of
the stereotype, as

to that of contentment
v 1 the Jam and you
age, would you be In-

.lr“‘nk 50, he said with
th

j you feel when ‘News Of
14" flopped and “This Is The
rn World’ got bad reviews?
surprised about 'News
rid', it wasn't really my
But I was pretty choked
\fodern World’ because I
t.? Do you still believe
ire

Wombles

I do and I don’t. I get bored
ly with old stuff and so I've
-ated on this LP as it's the
thing we’'ve ever done and

t LLP will probably be the
retrospect there were quite
flaws to it.. Mainly technical
ike the vocals could have

ghttul drawl of con- |

ghter and I could have taken |

1e over some of the songs

ming was pretty bad for
eting {t. We had all the
nas things to compete with,

mbles Greatest Hits'. and
people prefer the Wombles to

it's In the past and to me it
t matter because you learn
ur mistakes and so we're
our time over the new album.
first time I've put down a
solo and gone back and

it
tribute to this maturity that
didn't make their long - stan-
sroducer Vie Smith, the
goat for the lack of com-
| and critical success.
were really displeased with
nd on ‘Modern World® and 1
that may have been one of the
why l{ wasn't a success. We
| maybe we could do a better
rsefves. But we had a re

fodern World’

paid tribute to Vie's con
tive criticism, obfectivity,
1 d sympathy But the
on remains, why did they rush
eleasing 'Modern World' so
kly after ‘In The City*?
rding to Paul it was a stmple
having the material and not
anting to see it grow stale.
f eritics like to think that
r company pushing us into it
t out onto the streets and
the masses — but really it
2% nothing to do with that, I think
would have been happler If we
Put it back to this year '’
°w do you adjust from workin,
\ge to working on an album?
ad somewhere that you regard
tour 4s ‘sacred’, or at least
ertain tracks, For instance, up until
’9‘5"--_!"l you wouldn’t play ‘Away
rom The Numbers’ on stage
" I make a lot of silly comments
ke that, I was just being
:nlemdmmaUc. They're Just two
c flerent worlds, you just can't
Qﬁmpm them. Live is totaily bullt
“ You and the audience. It's a cycle

Kol?;; You Mke It Interrupts
Obvicusty 1 do. The main Kripe

that comes to mingd ls that usuaily |
€an’'t hear mysetf ol stage. To an

t

onlooker It sounds trivial, but to me
I's important. Unless I can hear
myself 1 can't bulld up the con-
fidence in what I'm doing.

Reading

At Reading the crowd djdn't
bother me, it was the sound on stage.
I couldn't hear anything. 1 was
guessing what the others were
playing. 1 kept stopping. We went
down well but it could have been
tighter.

‘But the times when 1 do get a
good sound on stage, I reallse that I
wouldn’t want to be anywhere else in
the world, I suppose it’s a love - hate
thing really

*“They'll come a time when you've
got to treat The Jam as two different
Ulllnga. a llve band and something
else,

‘You come to a brick wall and
you've got to make a decision
whether to go over it or not, It's just
a question of saying — do you hoid

i

back on record. make everything |

simple or do you go over the wal! and

do something a bit different and |

hope for the best livewise

‘I thought about adding another
member but 1 would need to have
total control over his playing. It
would also alter the whole live thing.
We've got such a strong thing bet-
ween the three of us it could work,
but it could also screw things up.
People are going to have to accept
that there are two bands. I don’t
know {f it’s very easy to accept.

Why do you now do 'Away From
The Numbers’ on stage?

1 don't know, probably con-
fidence in the song itself and con-
fidence in me singing it. The song
itself is a personal thing. It's about
me personally and I didn‘t think
you’d want to hear a song about me
personally. I thought that's what
people were bored about. You know,
Rod Stewart singing about his latest
conquest or his lost loves and that
sort of crap. I thought people wanted

something a bit more serious
something they could get Involved
with themselves 1 can't relate to

ople slnglnﬁ about their reiigious

ellefs or whatever. It's not im-
portant tome.""

But of course your mentor Pete
Townshend has been singing about
his religious belfefs and his falling
grasp on his generation and other
personal things. How do you relate
to his work from Tommy onwards?

"“I've sald this before. It's not
really my type of music. That's the
politest way I can think of putting it,
and [ don't mean that in any of-
fensive way 1 really respect the
geezer, It's just not my sort of
stuff,'' he said with almost painful
honesty.

Sixties
But his renowned love of the Who's
earller work and their ‘'mod’
allusions prompts Keiran to ask If
he’'d wished he was there when it all
happened in the sixties

“"Naw — endb\ﬁ up on acid,
maaaaaannn! — 1I'd have com-
miited suicide,’ he laughs. '‘No

serlously, I'm glad 1 was down the
100 Club in 1878. I don’t think there
can have been a more exciting time
than that and tf there was I don’t
care about it,”' he adds defiantly
I UNCRUMPLE the scrawled piece
of paper containing the track list of
the new album 'ALL MOD CONS'
and ask Paul to fill me in.

‘All Mod Cons’': “'It’s a signature
tune, it only lasts about one minute
20"

‘To Be Someone’: ''It's a pisstake
of stardom. It's aboul getting
drugged up with my trendy friends.
They really 'dig’ me (man) and [
really 'dig’ them. It's the rise and
falt of a pop star

"It's a constant theme for a lot of
these songs — about the dreams of
people and the graduating cllmax of
everything.”

'Mr Clean': "It's about a certain

type of person. 1 didn't actually meet
him bul I had contact with him

“] was fn a hotel with my

rifrlend and he was just like one of
hose lecherous businessmen who
have weekends away from thelr
darling wlves and I thought — ‘1
wonder il your wife knows you'’re out
dolng this,”

You seem
monogamy.

“'No, I beileve in doing your own
thing. But it's just the straight
image, the pin stripe suits and moral
attitude I just think they should be
more honest. They're the sort of
people who kick thelr television
after seeing the Sex Pistols. You
know, the flne upholders of moral
standards in our soclety. They're
just a load of c+ +ts when it bolls
down to it

'‘David Watts’: 1 picked It off a
Kinks' album I bought in the States
and thought it would be good for us
to do. It sounded like a good single.

“"You always know people llke
that. [ used to know one at school
He's just Hke the song In fact, his
last name was Walls as well . . . er

Mark Watts.""
What's he doing now?
**He's a policeman!"’

Track by track

'The Night': "It's Bruce's song.
It’s just about a weekend away."

‘In The Crowd': ‘It preys upon the
‘Combine’ theme. It goes into that a
little deeper It's the feeling I used to
get when | used to go shopping. I
don’t know {f you've ever been in a
supermarket with a trolley and you
walk around with that synthetic
musie in the background — suddenly
you become dehumanised, like a
robot."

‘Billy Hunt’: "‘It's about a
dreamer. The type of person who
wishes he was David Watts is, in
fact, Billy Hunt. Thére's a bit of him
in everyone really. He's the person
who's always putdown and can only

to be advocating

take 80 much before he breaks oul.
He dreams of being Superman and
haa Clark Kent posters on his wall or
Farrah ‘Fawcet’ - Majors There's a
bit of me in it 1 have David Soul

instead {laughs)

‘It's Too ‘: It's at this point
that Caivin Most, son of Mickle,
starts to play pinball untll everyone
fixes him with a deadly atare that
makes him realise that the noise is
not welcome. i consequently forget
to ask about this one.

‘The Place | Love': It's a song
about tmagery. It's a subconscious
song. It's just boy meets girl. Boy
loses glrl. Girl (4 + kaoff.

"’No. to do it justice, it's a con-
scious attempt to write a song that
meant nothing. Just a nice tune.

Fly': *It’s a love song, It's about

the subtle Ironies of certain
relatlonships and situations. '
Violence

‘A’ Bomb In Wardour Street’: "It
was a feeling 1 got when 1 went down
the Vortex one night. It was very
heavy and everyone was there for
the violence, kicking each other in. 1
just thought how the scene had
changed They used to be there for a
purpose — to see new bands and talv
about new things The song is an
exaggeration on that potnt. The
violence moves up to a head and
erupts '’

‘Down The Tube Station At Mid-
night': ‘A geezer on his way back
from work and he's golng home with
his takeaway meal and he gets
beaten up by some thugs on the
platform. He assesses his life as it
flashes across his eyes and hls last
thought Is that the takeaway curry is
getting cold on the floor.™”

Have you ever seen anything ilke
that happen?

"'No, but I've seen it in daydreams
when [ think of territying posltions
tobe In ‘'

Do you ever have nightmares?

**No, oniy in the daytime."”

NL




22 'Record Mirror Septembet. 8, 1978

£boyfriends

Don't ask me to explain
new single - .out now

currently on tour with BLONDIE

UP 36442

LAST WEEK'S ANSWERS

ACROSS: 1 Don‘t Fear The Reaper. 8 Nice ‘N’ Sleazy. 9
Camel. 12 I'll Be There. 14 Ohio. 15 Hill. 17 Eagles. 19 Daddy.
22 Telephone Line. 25 Roe. 26 Egg. 27 Wood. 28 Lemmy. 31 It
Takes Two To Tango. 33 Yesterday Once More.

DOWN: 1 Dancing In the City. 2 Nick Lowe. 3 Fender. 4 All
| Have To Do Is. 5 Tea. 6 Aja. 7 Roll Away The Stone. 10
Moon. 11 Cool. 13 Enid. 16 U.A. 18 Ape. 19 Dream. 20 Red. 21
8ill. 23 Leg. 24 Bryan. 29 Batt. 30 Mono. 32 Aim.

CLUES

ACROSS

ELO claiming that their
album is the best (1, 3,5, 6)
Darts’ single for the summer
of ‘78 (3, 7)

Joni Mitche)l had a Big
Yellow (4)

Blues gultarist who had 1964
hit with Dimples (6)

The Stones had a Tumbling
one (4)

The number of steps to
Heaven (5)

The band that brought us
the crunch (3)

Hot Rod leader (5)

They told us that The Tap
Turns On The Water {1, 1, 1)
Rory Gallagher’s old outfit
(5)

Elvis told us about This
Year's {5)

Steve Marriott had a Humble
one {3)

The number of years after
(3)

Car Washers (4, 5)

1974, Pluto hit {3)

King Crimson album (3}

| 30

1971, Gilbert O’Sullivah hit
2,6,3,1,3)

Rod going out with the boys
(1,5,2,3,4)

Patti Smith's religious oc-
casion (6)

Jazz rockers that used to
feature Chester Thompson
(7, 6)

What Lindistarne do when
they get into trouble (3, 3, 4)
She had Too Much, Too
Littie, Too Late (7}

Feline Mr Stevens (3}
Bowie's crash course for the
ravers (5, 2, 8)

He wanted to the elected in
1972 (5, 6)

Generation X frontman {4)
(Lsa)bel surrounded by water

Riders of the Storm (5)
What Queen had seven seas
of (3)

The Stones’ Girls {4)
geiversible Steely Dan album




-

Record Mirror, September 9, 1978 23

WHAT IS Sheila
Prophet on about?

she didn't get made
a fuss of that is no
reason to Bullshit
our British DJs and
punters. If Studio 54
is average I'd like a
bit of average
English Discos.

The place is a knock
out and Shefla just didn't
make ft. And its about

time you people realised
that its up to a ciub
manager wether or not he
lets you take photoes even
ts tough that he's
changed his mind. As for
London discos — well you
know as well as I do that
ni impossible to get
some clubs. And why
ympare the Embassy —
haven't been in it yet —
an’t get to it but I know
> equipment they in-
alled and therefore
know its limitation
compared with the USA
cilul
Now that you have at
last decided to wrile
about discos for goodness
sake get somone with
some sense and who is not

o Iliiterate letter of the
week. [ did not — as you
put it — Bullshit British
DJs or punters. Thereisa
farge difference between
being ‘made a fuss of’ and
being treated with basic
good manners., Good
manners were noticeable
by thelr absence around
Studio 34. Knowing ab-
solutely nothing about
equipment, the Embassy
Club seemed to my novice
eyes to be pretty close to
Studio 64 in terms of the
decor and the posey

clientele. And what
exactly do you mean by
at last’ what do you

think James Hamilton’s
belnﬁ doing every week
for the last five years? —
P

Oh goodie!
A death
threat

OKAY. 50 why do it? Wh

do all you at RM totally
ENore us 4§n
Wolverhampton? Never
do I see a singie letter
printed from a person (or
non person come to that)

,w 2 ] hl fves in
olverham
confy pton. This

my suspicions

that you write all of those

(Re: Studio 54). So |

THERE

crummy little letters
yourselves. If this
situation s not im-
mediately corrected 1
shall simply have toend It
all and kill the heigh-
bour's canary

true Wolverhampton
Patriot.
® Wolverhampton?
WOLVERHAMPTON!
WOLVERHAMPTON!!
Where the hell is
Woliverhampton?

Black
Widow’s
revenge

WHEN ARE your jour-
nalists going to realise
that Ritchie Blackmore
doesn’t like giving in
terviews so what's the

int in trying to get one,
ecause that crap last
week was just a waste of
a page

And who the hell was
the prat who said that
Geddy Lee writes rubbish
and tripe? I used to think

RM wasn't too bad a
paper but I'm not so sure
now
A heavy metal fan, East
Klbride.

till  Black
first album
comes oul then you'll see
that heavy metal rules.
® Notes for new
readers: Black Widow
were a group who enjoyed
brief infamy in the '68/70
era. Their speciality (I
kid you not) was per-
forming Satanic
ceremonies onstage.
Unfortunately however,
all this black magic did
not help them lo sell
records.
Surely East Kilbride isn't
that far behind the rest of
the world? (Yes it is! —
the entire dpopulnt.icm of
East Kilbride).

Sayer don’t
mind

I THINK the view Robin
Smith gave on Leo
Sayer's new album was
disgusting to say the
least. I bet you wouldn't

PETER GABRIEL: ‘Now
Iook ‘ere. did | ask for my
picture to be put in your
rotien paper. 'l grow all
my hair back just for
that,”

CAN YOU find it in your heart to print 38 piccy of Peter Gabriel who | think is the
maost handsomae rock star since Yul Brynner (sicl }'m an avid DIY fan as well, so |'l)
eat broken glass out of a bedpan for weeks in gratitude if you pnnt one

Gabriel Hornblower of Hastings
® Your wish is etc, and we've dug out the most hand-some photo we could find of
pretty Peter. No nudes is good news, huh . . . unless bare palms get you going. MM.

have the guts to say it to
his face. I have every
record he has ever made,
and I have enjoyed every
minute of hls music. Can
you Mr Smith honestly
say you've listened to all
his records. (Yes — RS)

Leo’s musle s UN-
BEATABLE got it?
UNBEATABLE! Al least
he's working for a llving,
and he works damn hard
too, all you layabouts do
is sit In your office and
criticise people’s music.
{Got a point there -
Mallman. Oh shut up! -
the rest of the staff)

What harm has Leo
done to you? I have been
a Leo Sayer fan since he

first .

Shirtey Jones,
Island.

® This letter has been
terminated on the
grounds that it is poin-
tless and boring. And now
over to member no 875342
of the Robin Smith fan
club. .

Reading
between
the lines

RE ROBIN Smith's
review of Reading. I hope
he gets well soon

Holy

An anonymous well -
wisher.
® C'mon, Jimmy and

Tom, don't be like that,
we know you love Robin
really ..

Introducing...
Boney Powell

LAST SATURDAY night T
heard the title track of
Boney M's new album
‘Night Fiight To Venus'
and I can only say I was
disgusted by what I
heard. It seems to me
that Boney M have taken
‘Dance With The Devil’
produced in 1973 by Cozy

Powel], and added a few
words. 1 ask you to listen
to ‘Night Flight To Venus’
and ‘Dance With The
Devil’ and give me your
opinn about this con. Do
you think they sound the
same?

LJ  Gregory, Romford,
Eanex.

@ The learned optnion of
RM's resident Honey M
expert, John Shearlaw
enq ls: ""No*'

Foreign
bodies

Foreigner are a band

As dead as dead can be
First they murdered
Reading

And now they're killing

me
RU Apratt Too?, The Pre
Fab, nr Reading

| Stilettos and
| gymslips

PLEASE, PLEASE,
please could you print a
pleture of ,\l{ Martin in
frilly blaek pantles and
stilettos (spurs and whips
would be appreclated)
Also If possible, could he
be accompanted by Tim
Lott posing in schoolgiri

F)'msllp and a strictly
ndiscreet pose,

Richard the ball point.
® AAAAARGH!II! —
Mailman.

A precocious
paperboy
writes

I NOW know why you
bring your rag out on
Saturdays {nstead of
Thursdays:

(a) the shops are shut
on Sundays;

{b) you sell so few
copies that this is the only
way you can get people to
write to your letters page.

Please make M
smaller or get your
readers to have thelr
letterboxes enlarged as
this 1s a great cause of
bother to us paperhoys

Yours ementedly,
Simon Dye.

PS How do I get to look
like Jean Jacques Bur-
nel?
® But we print on
Wednesdays . . . ch what's
the use. Anyone who
actually wants to look like
Jean Jacques Burnel
can’'t possibly be ex-
pected to understand

CAN you spot a rock star?

Beatles/Quo shock link

| HAVE come to the
Beatles are Status Quo
Sky With Diamonds’ i

conciusion that the
npofts. ‘tucy in The
s just the doubte of

ice In The Sun’. Never mind, Quo are
bigger than the Beatles ever were, So

CAN you spot a musician?

George, Ringo, Paul and John,-you are just

crap.

Steven "Quo’ Oliver, Glasgow.

Why, OF COURSE! We at RM have
always suspected that the Beatles were

heavily

influenced by Quo’s modat

progressions. For years we have waited for
someone like you to come along. Someone
with INSIGHT. Someone with the courage
to reveal THE TAUTH to an unenlightened
world. And at fast — you're here. Our hero!

I
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SUSANNE GARRETT

Send your problems 1o Help, Record

Mirroe. 401

onag-Acre. London WC2E
ot

LONG

met my
friend a
few ars She came
to the UK for a short
bolida d m)
r s 1 Qur
aljonship seeme c
e night wx
ether but at the
) time together
d want o know
wher went
was shattered In
January 1977. when she
vis England with her
family. 1 tried to get her
into my room to kiss her,
but she y lgnored
me. | was so frustrated
and hurt because it was a
one - way thing
When they moved to
Japan she started writing
again. and recenuy she's
been =igning tove
from’, but I feel out of
love with her and won-
dered how I could have
continued a hollday
romance that long, Soon
she’s visiting us again for
a weekend, and all the old
feelings are back. Should
1 kiss her or should I treat
ber as a friend and be
frustrated that 1 lost my

FIRST
Arn

8
¢
s
1

chance
Rick, Croydon

® You should know
whether or not your

DISTANCE
LOVE

penfriend cooled off
after you stept with her on
that one occaston so long
ago, and, from what you

\y there’s no doubt that
she did. As you admit
yourself, absence hasn't
made your heart grow
much fonder either and
until you heard she was
visiting you again, your
emotions were distinctly
chilly too. Examine your
motives for the apsurge
in your adrenalin when
you think of being close to
her again. Aren't you
anticipating her visit with
excitement out of nothing
more than blatant
curiosity based on an
unhealthy nurturing of
old wounds, almost if not
quite healed now?

Don't play silly games
and totally ignore her
when she arrives if you
still feel something for
her. Play It by ear and be
true to yourself. When she
appears, you may wonder
what you ever saw in her.
If you do still fancy her
and just have to show it,
accept that you could be

again, yet try to
realise that nothing you
can experience now could
be any worse than the
slow freeze treatment of
before or total non - ac-

ceptance of
around

Treat bher at least as &

last Ume

positive happens, you'll
be pleasantly surprised,
But bear in mind that
even if the old flame
rekindles, it can’t iast for
ever. Any resurrected
relationship {is hardly
likely to be more than
transitory She’s based in
Japan you're tn
Engiand. You've always
been penfriends at the
root of the matter — don‘t
expect too much.

My girl
was raped

I'VE BEEN courting a
girt 1 love very dearly for
two months (I'm 2% and
she's 17), but am now
faced with a problem that
has shatlered my whole
life. My girlfriend
recently confessed that a
year ago her previous
boyfriend raped her. She
says she told me because
she loves me very much
and simply wants to
forget this nasty ex-
perience which she has
suffered

Apparently she fought
with him while he at-
tempted to make love to
her and because of this he
didn’t reach a climax or
ejaculate. She had to claw
at his face before he
released her. This makes
me sick and very angry.

My girifriend won't tell
me anything about this
boy — where he lives and
S0 on, because she knows
what I would do to him.
Each time I've seen her
since she told me about
this, all I can do is ery or
express my anger at that
boy. She cries too and
tells me she wants to
forget about It. But how
canwe?

At least he didn't take

her virginity from her.
She tells me that at the
age of 18 she had to un-
dergo an examination
which took her virginity
awny.
What canl do?

Dick, Newastle - upon
Tyne

® Undsretandably, yolu
feel anger and resent-
ment t this boy for
subjec your girifriend
to such a traumatlc and
potentially damaging
experience but you're
currently wallowing in
r own emotions, and
Isn"t helping anyone
nol even yourself.
You're certainly not
making !t any easier for
her to handie the pain of
the past by pressing her
for more and more in-
formation which she
clearly ian’t ready to give
and bringing up the
subject time and Ume
again

Let's get one
straight. She dldn’
‘‘confess’* when she told
ﬁu she'd been forced into

tercourse. She trusts
and cares about you
enough to have been
honest about an un-
pleasant encounter which
has left Its mark and will
take time to live through.
You have no right to
punish her because she's
no longer the virgin you
believed her to be. Give it
arest.

r;ur & lationshi]
resent relationsl

y brgodlng an the paar
you must accept that she
has finished with this boy
and try to build on the
trust that's gradually
growing between you.
Nelther you or your
giritriend will be able to
erase the memory of her
experience, so you'll have
to learn to live with It, as
she is trying to do.
Talking will help — but
only when and if she
wants to.

polsoning

Kissin’
cousins

1 AM in love with my
cousin and 1 think she
feels the same way about
me. Though 1'd like to
marry her, my parents
tell me 1 cannot marry a
first cousin. Is this true?
John, Edinburgh

@ There's nothing In law
to stop you (rom
marrying a first cousin
if you want to, although
medical sources are of
the opinion that
prolonged inbreeding
from generation to
generation causes the
emergence of hereditary
physical and mental
defects. one-off
marriage to a first cousin
doesn’'t carry the same
risk. But are you sure she
wants to marry you?

Gay
contacts

1 AM a homosexual and
would like to meet others
in the same situation as
mysetf. Is there a
nationwide service I can
contact for full detalls of
pubs, clubs and groups in
my area and elsewhere?
Dave, Devon

Ring Gay Switchboard on
01-837 7324 for in-
formation on groups to
join and places to go
nationwide. If you have
problems and hassles
lhe& 11 lend a sym-
pathetic ear too,

® VIC OF Bournemouth
and Sue of Rochester
please send your full
addresses for a personal
reply. Individual replies
are always given, but
could you please send
stamped addressed en-
velopes.

FEEDBACK answers your questions. Send your letters

to: Record Mirror. 40 Long Acre, London WC2E 9IT.

Please don't send a stamprd addressed envelope as we.
can't answer your lettcrs individually.

FAN CLUBS

IN response to popular demand here’s a whole bunch
of {an club addresses

Boomtown Rats — 44 Se:
Baney M — c/0 Mel Kirtley, 42 Barrington Drive.
Glebe, Washington, Tywe and Wear, NEI8 7RD.
Hlondle — P.O Box 5130, FDR Station, New York
10022, USA .

Frank Sinatra F.9 Music Soclety, 80 Highiand
Way. Redditeh, Worcestershire.

George Harrison — Euro Atlantle, 17 Halkin Place,
London SW1

Genesis — Hit & Run Music, 10 Madox Street,
London W1. City Boy — c/o Niget Davis, 46 Browning
Avenue, Sutton, Surrey

Andy Gibb — P.O. Box 247, London WC2 ROAX

Thin Lizzy — c/o Cathy Wake, 2nd Floor, 52 Dean
Street, London W1.

[;usty S:ﬂngﬂeld - International F .C., 42 Oxford
Gardens, London W10

Demtis Roussas

our Place, London Wi,

72 Westfield Avenue, London

SWi3.
Graham Parker — Shelly, 28 Alexander Street,
don W2,
M(';llﬂn Richard — P.O. Box 1184, Amsterdam.
Holland.

Wings — P.O. Box 4UP. London W1 4UP.

Queen — 5 Camden Street, London Wa.

Johnny Mathis — 2 Links Road, Marpie, Stockport,

snire.

Ch;:bg‘a — 2 Sheep Street, Highworth. Swindon, Wilts.

Roy Orbison — 21 Daventry Gardens, Harold Hill,
Romlord, Essex.

Earth Wind & Flre — D. Hollywood, 70 Charlotte
Road, Wallasey. Merseyside.

Steve Harley — c/o Ros Fleetwood, 45 Kerridge
Court, Kingsbury Road, London N1.

Oltvia Newton - John — 8966 Sunset Boulevard.
Hollywood, Callfornia 90068, USA.

Johnny Cash — c¢/o Diane & Barry Rowden, 7
Vietor Road, Colchester, Essex.

Journey - P.O. Box 404, San Francisco, California
84101, USA.

Jol Nash — c¢/o Sandra Mundy, 6 Hoyd Road,

Bury St Edmunds. Suffolk.

POSTAL BARGAINS FROM PERMAPRINTS (DEPT. R20), PO BOX 201, 96 NEWINGTON GREEN ROAD, LONDON N1 4RR

10E. HAVE ANOTHER
T-SHIRTS
Only £2.20 Each
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286. KISS (GUTTER)
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186. STATUS QUO
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RAINBOW REFLECTIVE GLITTER DESIGNS
THE MOST COLOURFUL DESIGNS ON
THE MARKET
Only 55p each lor 2 for £1} + 10p p&p

TITLES AVAILABLE

EARTH BAND, YES,

STATUS Quo, TUBIES,

ELVIS, BLN. SABBATH
ABBA, XISS, FRAMPTON
THE WRO, FLOYD, DARTS,
HAWKWIND, CLASH, RATS,
ﬂlONDI[,lA!NBDW,

BEE GEES, AC.DC, Jam,
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= T -
AR P U i e e O
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[you'LL FIND
I Millte Jackson's
| New York office
high up in a seedy
block just off
Broadway. Her
door, as you step out
{ the lift, is third
from the left, right
in between Acme
Promotions Ltd and
R i p ot ¢
Management In-
rporated. Yes, it's
that kind of a place.

Inside the tiny two
room office, though,
Millie’'s one woman
enterprise is running as
smoothly as any multi
million dollar cor-
poration

As well as writing and

perform Millie also
manages herself — and
ately. she's even begun
promoting her own live
gigs. All, apparenlly,
without any problems

The secret of her
business success?

lle a lot."" cackles
Millle, perching on the
settee which all but takes
up the length of the room
Dressed In jeans. with a
denim cap stuek on her
curls, she looks younger,
softer and more ap
proachable than in her
publieity photos

Due to the fact that
peopie think you're either
represented by
somebody, or you're no
one, I'll call up people and
say, ‘Hello, we represent
Millie Jackson' and
people will be talking to
me without knowing it.

used to have
roblems.’’ she admits,
‘but it was nothing to do
with being a woman, it
was more (o do with
singers in general
Musicians didn’'t respect
singers because they
didn‘t know the music
they'd say, 'Whal key is
this in?° and the singers
wouldn’'t know, so the
musicians would be
putting them down. But I
knew music, so I got over
that gap Immediately

1 really haven't had
many women problems. I
had entertalnment
problems same as
everybody else has, I
think, with a lot of
women, f{t’'s tn their
minds: they think things
happen because they're
women. I used to think it
was because I was a
woman, until I talked to
men and found they had
more problems than
me!

Millie Jackson
Promotions has recently
come about because,
Millle reckons: ““No - one
has any confidence in me
as a headliner.

'The average ciub
might hold seven or eight
hundred people: I'm
running them over. The
next step is two ar three
thousand, but people
don't have confidence in
me to pull in that many
people unless it's in a
tlub. Now you can count
ﬁ'én%"fn htlmd the clubs that
at man, le —

lhal:qlhe roblyer‘:ieop

.. S0 I'm taking a
Chance on myseit, 1 got
the Moments, and we're
EoIng out. I got a couple of
4.000 seaters, the rest are
2ar 3000

Millie's current show,
like her new album,
entitled, 'Get It Outcha
?Yslem' will un-
Bl)ﬂunalely not be seen in
Tl because of the
L’iasstve expense of

Tinging it over here. But
e ——

yer

average
Millie
SHEILA PROPHET

reports on new
heights

Jackson

Just to make you jealous,
here's a brief run - down
of what you're missing . .

**I didn't want to do just
the regular one act on and
then you're off,” she
says. *'And I had seen this
ventriloquist, Starvin
Marvin, and he was good,
so I hired him. And the
Moments — we worked
together on the
Steamroller tour. This
was a long time ago —
with the O‘Jays and the
Chi - Lites and the Detroit
Emeralds and the Main
Ingredient. We all got on
the ‘Love Traln’ together.
‘That was fun. The O'Jays
are earning as much
today as that whole
package got then!"’

‘The whole thing Is
based round this book —
we got a giant book on-
stage. It's called the
System and everyone
comes out of the pages of
this book. Chapter one 18
The Cheating System,
and chapter two is the
Heating System, so in
there you do all your hot
songs. Chapter three is
the Nervous System, and
you do all the songs that
get you upset, and that
last system — chapter
four — is the Soular
System, where you do all
your soulful songs that
didn’'t fit the other
systems. Then we have
the finale, with everyong
coming onstage, and we
have a dance called the
System dance, and a song
called the System Dan-
ce.”’

Sounds like fun, Milije.
But — here's the vital
uestion — will It be

y?

“*No. it's no dirtier than
the last show,’” she grins.
**No, m{ act really isn't
dirty, if's just that I've

a -
MILLIEJACKSON: managing herself

g?rlt classified as belng
y because ['ve sal
things on record that are
taboo. But onstage, I've
seen a lot of people who
say and do things worse
thanldo

“*Due to the fact that I
did It first, I can get away
with it. I've been
classified, and 1 have to
live with it. Like, I booked
myself in Jackson
Mississippi, and when
they sent me the contract,
they had underlined the
obscenity clause in red!
One clause said 'Obscene
language must not be
used' and another said
‘Language liable to incite
the audience to do or say
obscene things'.

**So 1 got in touch with
the police department
and said, ‘What's obscene
in Mississippi, because
everyone's got thelr own
ideas?’ e've got
thousands of cases In
court just now about
what's “supposed to be
obscene. So I talked to
someone there and they
said it was quite all right
for me to say ‘'shit’,
‘bitch’ and ‘ass’ Hesaid I
would have no problems,
and could some people
trom the police force
have tickets to see me?’’

All this dirty talk has,
over the years, bullt up
Millfe’s reputation as
quite a sexy woman. How
does she feei, reporter
asks earnestly, about
men regarding her as a
sex object?

**Huh?'’ she says. "'Sex
object? Who said that?
Oh ? Well. rtghton!""

S| throws back her
head and laughs her In-
fectfous laugh. ‘‘That
doesn't bother me.
They're not gonna get
any, so they can look all
they like!"

Record Merov%eo(emhor 9 1978 25

Wipe the grease off your turntable and slap on a heaped up
helping of ‘Southern Fried Frog’ — an appetising blend of
catchy toons and tasty guitar from Raymond Froggatt,
cooked up in Nashville, Tennessee.

‘Southern Fried Frog’
On Jet Records JETLP 209
Also on cassette
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WHEN YOU hit the bottom
at least you have one thing you
can look forward to — things

have 10 get better
The Members have found this
cliche 10 be truc. T had a go
b Hyary
¢ fa
- rl itarist JC
nad ROX
t .
tt
_LA
hat sort of farce is becoming-a
b eam a T gigs at
H mith's Red uilt

p a small but gro
N an HEOECS
Lead singer Nicky Tesco provided
the explanation: *“The new fans
probably relate 1o us because we are
suburban and a lot of our suburban
n ity co -2

Four of the band come from the

Camberley area. Nicky's from the
town itself, drummer Adrian
Littywhite is gham, JC hails
from Bagshot and bassist Chris

Payne is on the airport side of town
The final member, lcad guitarist
Nigel Bennett, comes from the east
he | single ‘Solitary
nfinement’ was about those who
licve that London’s streets are still
paved with gold and the aity is
buzzrirg with the constant whrl of
““When 1 first moved up to
London,"'" explained JC, “*I lived for
rear in a bedsit and for the first few
nihs | was very much on my own.
‘It wasn't that hfe was difficult.

1t’s just that | became so insular and
lonely. When | joined the Members |
wanted to do something about the
thousands of lonely people who
won't even admit that they're
lonely.’

1t's the day in the life of a bank
clerk, chips in Nicky. *Our song
*Chclsca Nightclub' is the next step
up. It's when you've met one mate
and you've read in William Hickey
that these places arcin.””

N

| --555#!}5 RI

JC continues, ‘‘We used to come
up from Camberley for the weekend
and we used to go to thisclubin
Chelsca right in the middle of the
disco scene. 1t was great because
everyonc was immaculately dressed
and the minute you walked in, you
felt it was unbehevable.

““It's not a protest song at all, it's
morc ‘wow this is greal’. Sure the
beer’s 60p but this is just something
else.

DON'T FEED THE MEMBERS

They've got plenty spare ribs already!

“We don't like to tell the audience
what to think, If you reflcct it like a
mirror you can tell far more about it
than statements like 'If The Kids Are
United'. A caricature Is more real

of it before’,”” adds Nicky.

ook at the revolutionary punk
bands or whatcver you want to call
them — | mean who are they trying
to kid now? They’ve got their good
record advances. Why don’t they
stop singing about 'ripping down fthe
walls! *“The walls aren't cver going 1o
be ripped down. You can change the
walls or paint them a different
colour. But if you can handig the
brush and maybe paint the wall then
you can be 1n a better position.”

“*People like stories, Our songs like
‘Love in A Lift* and *Sally’ are
impressions but it’s caricatured,”’
continued JC_ *‘All the choruses are
bloody obvious. There's no point in
singing a song that nobody can suss
out. If you're playing the London
pubs we always want to feef that they
will know at lcast two choruses by the
time they leave.

*‘There are so many groups where
you can’t hear the words. That's why
a talking picce is always good. When
Nick does the *l used to live in
Cambertey’ part of *Solitary
Confinement’, everyone stops and
cranes toward the speakers”

Nicky interupts: *“The fact that
you're telling a story — those kids
don‘1 walk around all day saying
they're going 1o smash the system.
They go around saying that they're
gonna gel smashed. The weekend’s
here, a part Saturday night and a gig
tonight. Those are the sort of things
that had an effect on me.

**1 thought that when you were
interviewed by Record Mirror you

because it's got those corny edges 10

**l used to write *What the world
needs now’ and *What we ought 10
do' songs but nobody likes 10 be 1old

what to do. | prefer to think ‘right

well I never thought about that side

got asked what’s your favourite
colour,’* says Nicky.
What's your fave colour, Nrcky.

“Puce!”
Try green — suits you bettet.
MIKE GARDNER

Are the
Pop Group
washed up?

Philip Hall doesn’t think so. He talks to the group
currently touring with Patti Smith

EIGHTEEN
MONTHS ago a pop
group formed. Great
original story, isn't
it? These flve self-
taught musicians,
average age 18,
called themselves
The Pop Group. The
obvious name for a
far from obvious
sound.

London Coliege of
Printing The blank, glass
and concrete surroun-
dings were the perfect
backdrop for my first
experience of The Pop
Group phenomenon.

‘We will break

speed of change,

e will tame etermity.’”
My initial reaction was

the

aY o "'.rn
r TN

X

one of surprise The
musle was an un-
compromising mesh of
jerky rhythms, welrd but
emotional. Their grey
clothes added to the air of
‘mind’ movemen!, like
watching black and white
television:; your
imagination does the
work Comparisons are
impossible.

**We can't be connected
with any other band. We
are trying to innovate If
the music is something
new then there isn’t any

definition for {t."’ -~ Mark
Stewart, Pop Group
singer.

Their songs are their
own. Theiwr songs are
those of a pop group
short, sharp, powerful
and new Their songs are
those of The Pop Group —

W _drummer.

erralic, intense, personal
and imaginative.

Lyceum. The Strand.
Supporting Otway &
Barret! A confrontation
Fg The audience refused
0 accept The Pop Group.
Cans and boltles were
thrown in an effort to get
rid of them. Hostiiity is a
form of reaction, however
extreme, and at least it's
better than no response.
Even DJ Nicky Horne
couldn’t resist adding a
sarccastic "'Thank you
lads’*, halfway through
the band's final number
Yes, the same Nicky
Horne who last year said
that he'd never play any
‘punk rubbish’ on his
influential programme
You've heard it all
before, but If Nicky Horne
dislikes the band, then it's
a reasonable bet that they
are different enough to
catch on.

After these two gigs I
was still unsure about my
feelings towards The Pop
Group. At times the in-
tensity of their set
seemed to cause a feeling
of stunned boredom. The
Pop Group may be ahead
of their time and
therefore °‘modern’
audiences stiil find it hard
to accept them.

''We're trying to give to
audiences something
they've never had before,
something that elates
them totally,'”” Simon
Underwood, bassist.

Meeting the band
convinced me that
they're not pretentious.
They would like to be
known as artists rather
than just musicians. They
think that at first people
may be scared by them.
To their annoyance they
were recently dubbed ‘a
metallic soundtrack of
doom '

A lot of people are
under the false im-
presston that

op I‘u“‘v-.

e N

aiou
meant 1o come toa

»Truth in a feeling. not

a sound,

We don't need words

throw them away "’

On stage the band are
not robotic machines.
They may be creating
futuristic music but as
Mark says. ''We're
trying to be human and
emotional. We try and
strip ourselves bare when
we get on stage, in fact
we're really soulful,

‘“At the moment people
are startled when the
see us, so we are sitill
jarrin them into
recognising thingas. We
have got to get rid of all
their preconceptions
about muslc.’”’ s=said
Gareth Sager, guitarist.

‘'We don't hold
anythtng back when we
play and we hope that
some people can feel
that,”” — John Wad-
dington, guitarist.

'After the new wave a
iot of people gave up and
didn’t bother to try and
listen to new ideas. We
are trying to creale a
future ~ for musle,” —
Bruce Smith, drummer.

‘*The Pop Group are
trylng to start a perso
revolution We are in
personal polltic
changing tthings

ourself and actuall

ujldin your T

i
& - AE s e el o

potentia *
meast :

s
T know, but 1 just wa
make sure Lh .‘#
about or
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Boots Normal Price £19.95.

Boots Special Offer Price £18.95*

Some of the other Philips bargains
Normal Price  Special Offer Price

table Radi £7 90 £7.15°
9 (Intro Offer)
4 Centre will be £129 95 £119.95°
N2210 Hipster
assett scorder £2395 _ En.95°

Philips Tapes give good results in allrecording equipment
Standard Ferro

79p 74p*
99y 89p°
£130 ~ £1.15°
Super Ferro k P
99p 89p°
£130 _  g1.40°
.

—— Access and Barclaycard welcome
these special offer prices untit 23rd September.
From Boots Audio Departments subject to stock availability.

= Philips AL380 Radio
Lightweight mains/battery operated
radio with rotary controls and telescopic
aerial. LW/MW/VHF reception

Philips AH970 Stereo Music Centre
Comprises 2-speed record deck,
compact cassette system and radio
with LW/MW/VHF stereo reception.
Boots Normal Price will be £159.95.
Boots Introductory
Offer Price £144.95*

Philips SRR774
Stereo Radio Recorder
Powerful 2 x 3w RMS output. From
radio or cassette. LW/MW/SW/VHF
stereo reception. Spatial stereo control,
plus every facility for the enthusiast.

Boots Normal Price will be £129.95,

Boots Introductory Offer Price £119.95*

When it comes to audio equipment Philips and Boots are
very much on the same wave length this Autumn. Because Philips are
simply years ahead. And our prices are right up to the minute.

You'll find everything from tapes to
headphones. From music centres to
w3 Portable radios.

< Y
So come to Boots. And listen to

Philips.

- Make the most of your Boots.
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THE [nformation here was correct at the time of
going to press, but it may be subject to change so we
advise you to eheck with the venue concerned before
travelling 10 a gig. Telephone numbers are givén
where possible.

COME Saturday, Knebworth mark two hits the road. headlining Frenk Zappa,
_pu..dl, imported for the occasion, The Tubes. Boomiown Rats, Dave Edmunds
L

Kockps

Nick Lowe, the non - hirsute Peter Gabrie
Senders. Howzat for a day out, and cheap at the price.

{, and Wilko Johnson's Solid

After Knebworth, Cardiff - gspawned chanteur Dave Edmunds makes trax al
Hemel Hempstcad Pavilion (Sunday), with more dates to follow next week fanx.

Mcanwhile, Blondle. the band with the best

ublicity machine since Greta Garbo

kick - off their long - awaited UK tour at London Hammersmith Odeon {Saturday),

moving on to Portsmouth Guildhall (Sunday), and Newcastle City Hall (Tuesday).
Noo nooses at the ready, those grand old men of British punk, The Stranglers get

off at Lancaster University (Monday), continuing to be consigned to the provinces at

Dunfermline Kinema (Tuesday), snd Aberdeen

uffles (Wednesday).

Fresh . faced Robert Palmer plays four dates instead of the two ori im!ly planned
— catch the Transatlantic breeze at Oxford New Theatre (Sunday), Birmingham
Odeon (Mondn{), and a double - niter st London Hammersmith Odeon (Tuesday

and Wednesday

Meanwhile a resurgent Afvin Lee's Ten Yeors After,dilettantes only, play London
Hammersmith Odeon (Friday).

For blasts from the even more distant past, check - out Camel, su;;pnned
Matthews. opening a two month tour this week. First - off at Croydon

Lan
airfield Halls

(Sunday), Brighton Dome (Monday), and Portsmouth Guildhall (Tuesday).
Country quecn Tammy Wynetre, s revamped 10CC. a much 5 the - same - as -
usual A/ Stewart, Valves, Zones, Skids do it elsewhere. Even ol’ blue eyes is back

Study the listings with computer - like application, but don’t forget to ring before

(who? —Ed).
you go.
on Sarurday ”‘”IRSDAY
—_— —— — ———— 7
SEPTEMBER 7
AIRDRIE, 8nug Bar
Necromancer
AYLESBURY, Frilars

Roy Ayers has built
asolid R&B base of fans with
his unique style. His superbly
crafted disco and jazz crea-
tions are what Roy’s audience
has come to expect. His dra-
matically beautiful version of
the Sam Cooke classic and his
disco update of "It Ain't Your
Sign, it's Your Mind" are the
kinds of Roy Ayers songs that
people fall madly in love with
“You Send Me.” Travel first-class
with Roy Ayers

: RNd Me'* No one tailors asong
WIKERAY Ayers=On Polydor Records

(55948), Michasl man
BELFAST, Ulster Hall

(21341), The Stranglers
BIRMING . Hippodrome
(021-6022 257868),
Renaissance / Ian Mat-

thews
BIRMINGHAM, Night Out
(021422 2233), The Temp-

tations
BLACKPOOL, Jenkinsons
(29203), Magic
BRADFORD, Princeville
(78845), The Edge Band
Alhambra
{27874). Nightrider
BRIGHTON, Hungry Years
(29234), Jodey
BRISTOL, Crockers, Stoney
BROMLEY, The
Grasshopper, Matchbox
CANN . Norton Caines
Dog Track, Quartz
COVENTRY, Climax, The

Cruisers

COVENTRY, Tiffanys
(24570), Menace

CREDITON, Oid Market
House. The Fans

DEWSBURY, Turks Head
483700), Race Against

me

DUNFERMLINE, Glen
lLounge, Mother Earth

STON, Cap and Gown
(Gt. Yarmouth 81731}, The
Needies

HALIFAX, Good Mood, The
lLurkers

HIGH WYCOMBE, Nags
Head (21758), Warm Jets

LEEDS, Fforde Green
(623470), Radlo Stars /
Reaction

LEEDS, Royal Park
(788076), Agony Column
LINCOLN, AJ's (30874),

Alwoodley Jets
LONDON, Brecknock,
Camden Road (01-485 3073),
“Tennis Shoes
LONDON, Bridge House,
Canning Town (01-476
2889), Zaine Gritf
LONDON, City Arms, Angel
(01-253 8881), The Members
LONDON, Dingwalls,
Camden Lock (01-267 4967),
The Vibrators
LONDON, Freemasons
Tavern, Romford Road {01-
534 6264), Rednite
LONDON, Hammersmith
Odeon (01-748 4081),
Tammy Wynette
LONDON, Marquee, Ware
dour Street (01437 #603),

Trans Am
LONDON, Musiec Machine,
Camden (01-387 0428), The
Skids / The Zones
LONDON, Nashville, Ken-
sington (01-803 6071),
& The Backiine _—

LONDON, Pegasus, Stoke
Newin, (01-22¢ 3930),

Trans

LONDON, Rock Garden,
Covent Garden (01.240
1961}, Doll By Dol

LONDON, Ronnie Scotts,
Frith Street (01438 0747),
Horace 8llver

LONDON, R atty,
Southgate (01- ulfv),
Riot kers / Johnny and

the Roccos
LONDON, Tooting Beck
Hospttal, Panther
LONDON, Windsaor Castle,
Harrow Road {01-286 8403),
Southern Ryda
MELTON MOWBRAY,
Painted Lady (812121),
e Affair
NEWCASTLE, City Hsl
{20007}, ‘The Shadows
NORWICH, Unlversity Of
East Angiia (53068}, Dave
Edmunds' Rockplle

|

Three Hor-

PAISLEY,
(041-889 9985),

scshoes,

Underhand Jones
POLESWORTH, Mens Club,
The Incredible Kidda Band
PLYMOUTH, Metro (51326),
Angletrax
sm:ms:u;. Limit (730040),

8 N
Blitzkrieg Bop
SWANSEA, Circles,

Records
UXBRIDGE, Pinn Inn, The

The

Injections

WANTAGE, Swan Inn.
(3700), Wheels
WARRINGTON, Sankey

Forum, Tomy Makem and
Llam Clancy

WINSFORD, Clvic Hall
(2944), Mike FHarding /
Hedgehog Ple

FRoAY__

SEPTEMBER 8

ABERDEEN, Capltol
(23145), 10cc
BATH, Brillig (64364). Big

Chiet
BIRMINGHAM, Barbarelias
(021-643 9413), Tanz Der
Youth / Quartx
BIRMINGHAM, Night OQut

(021-622 2233), The Temp-
tatlons
BLACKPOOL, Jenklnsons

(20202), Mnﬂc
BLANDFORD, Corn Ex-

change, F'
BOGNOR

Hotel (5426). Ni
BOURNEMO

The Tights
BRIGH'&;‘N Adur (423402).
Southern Ryda
BRIMMIN(!TON. Brim-
mington Tavern, Race
nst Time
BRISTOK, Cruckers, Stone:
BRISTOL, locamo (2418%),
Dave Edmunds Rockpile
BURTON, 7¢ Club (5103’11.

The Records
CAMBRIDGE, Corn Ex-
change (88767) Misty /
Johnny Rubbish

Edge
CAR&-{ALNN, St Hetllera

Club  (01-642 2898), Mac
Curtls / Matchbox
CHATHAM. Tam O'Shanter
(400187), Steve Boyce Band
OCOVENTRY, New Theatre
(23141), Tammy Wynette
CREDITON, Burston Inn, T
Ford and the Boneshakers
DURHAM, Thorntey Club
Witchtynde
EXETER, Routes (58615),
Flipper
FARNWORTH, Old Vets
Club (Bolton 20338), Flying
Saucers
HIGH WYCOMBE, Town
Hall (26100), The Rich Kids
/ The Good Guys
HUDDERSFIELD, Friendly
& Trades Club, Tommy and
the Hotrocks

KIDDERMINSTER, Stone
Manor, The Incredible
Kidda Band

KINGHORN, Cuinzle Neuk
(366), Chariey Browne

ALDdY Dutch Ml
11

Ftord Green
Cruisers

Beneftt
REGIS, Sussex
trider
. Jumpers,

LE!EDS. Vivas (458249), Red

e

LINCOLN, AJ's (30874), The
Dale

LINCOLN, Aekism Hall,
Portobello Road (01-960
1 ) L

LONDON, Blue Boy, Angel
{03-M8 9547), Menace /
Rotten Klits

LONDON, Brecknock,
Camden Road (01-483 3073),

Vru
LONDON, Bridge House,

Canning Town (01-478
2889), Jerry McAvoy's Jam
LONDON, Brolifes., Rich-
mond, Muscles
LONDON, City Arms, Angel
(01-233 2389), C Gas 8
LONDON, Dingwalis,
Camden (01-267 4987).
Tessa D’Abreu Band /
Straight 8

LONDON, Hammersmith
Odeon (01-748 +081), Al

LONDON, Hope & Anchor,
Istingtol (01-339 4510),

B32's
LONDON, John Bull

Chiswick (01-994 0042),
Cheap Flights
LONDON, Nashville, Ken-

sington (01-603 6071), The
Skids / The Zones
LONDON, Pegasus, Stloke
Newington (01-228 05830).
Tiger Ashby

LO N. Rochester Castle,
Stoke Newington (0)-249
0108), Gentry

LONDON, Rock Garden,

Covent Garden (01-240
3861), Champlon
LONDON, onnle Scotls,
Frith Street (01-432 0747)
Hornce Sver
LONDON, Upstairs at
Ronnies, Frith Street (01

493 0747), Pleamire Zone

LONDON, Tidal Bastn,
Canning Town (01-476
7791), Dog Watch

LONDON, Western Counties,
Paddinglon (01-723 0885),
Rednite

MANCHESTER, Apollo (081
773 1112), Renalssance /
lan Matthews

MELTON MOWBRAY,
Puainted l[ady (812121).

Love Affalr
MIDDLESBROUGH, Rock
Garden, Chelsea
MIDDLETON, Civie Hall

(081-643 2470), Mike Har-
ding / Hedgehog Ple
NEWBRIDGE, Institute
(243019), The
NEWCASTLE Maylalr
(23100), Radlo Stars /
Reaction

NEWPORT, Viliage, Jenny
Darren

NOTTINGHAM, Biack Hoy.
Geo Mew

OTTERSHAW, Ambutance
Station. Panther

OXFORD, Oranges &
Lemons (42660), Scratch

PENARTH, 3
Rud! and the
Red Beans and

Rice
PERTH, St Albans Hatel,

Frem{m
PORTRUSH, Arcadia 103987

(81481 W
REDDI , Stickey Wicket.

Dawnweaver
SCARBOROUQH, Penthouss
{83204), The Late Show
SOUTHEND, Top Alex, Too,

Much
SUNDERLAND, Meccs

{57368}, Alwoodiqlvhll
TUNBRIDGE 3 ELLS,
Ha

SEPTEMBER 8

Capitol
orts

ABERDEEN,
{23145), 10cc
AYR, Magnum 8
Centre, ationaj

Band \
BARROW, Civic Hall
Mike Harding /w
i

P!
BASILDON, Double 8ix

20140), 3
Y et -
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THAR
27 7298
AM
N‘;—und.r
TH .
The Tights
t Creeper
CROYDON
M) S ¥
Band
IN,
The Stra ers
DUDLEY 8
Jenny
Dl'N!‘gTRuL

: C

'CH. Gaumont (53641
Tammy Wynette
KINGHORN

The

Haddon Hall
Alwoodley Jeta
Staging Poal

Agony umn
AJ's  (30874)

EEDS
DN

Sea
JINOOLN,
Next Ban
ERPOOL. Erica (051-236
Tanz Der Youth
NDON. Brecknock
4 1-485 3073)

Fosse Way, The
d

ger Aahby

NDON, Bridge House,
g Town (01-476
Champion

NDON, Caroline Road-

-ketts Lock (01-803

Rich Kids

ON nbrook. [Iford
26), The Night
NDON Dingwalls
)1-261  4967),
kie Lynton's Happy
a The Famous
ers
YON te of lLan-
r. New Barnet (01-449
Cheap Flights
George Canning
y 129), The
ections
NDON, Hammersmith
748 4081
The Boyfriends
NDON pe & Anchor,
1-359 4510), The
N ksons Rock
Highgate, Sore
vat / Mark Gaumont
N, Moonlight, West
pstead (01677 1473),

ab
N, Nashvilie, Ken-
01-603 6071), The

N Maypole.
.'mynu)‘
IN. Pegasus, Stoke
n  {01-226  5930),
Chlef

JON. Rock Garden.
Garden (01-240

The Skids
DON, Ronnje Scotts,
treet 101-438 0747),

Ho Ilver
NDON, Stapleton, Crouch
ednl

0! ] te
NDON, Town Hall,
02-220 1234)

Mer
NDON, Trumps
hester Hall
n. Jonathan King

NDON, Upstairs at
D1-439  0747).

¢ Zane
TLEWY, Crosslands
T Ford and the

Boneshakers
ON MOWBRAY,
Lady (812121).

Love Atfair

LESBROUGH. Rock
le 241998) An-

Disco,
Pad-

Nive.
- Beghequors Inn,
efit
HEnPﬁEw‘ Limft (730640)
Muscles
TEVENAGE, swan,
Southern H,
SWANSEA The
T:’NYPANDY Naval Club,
" AKEFIELD, Theatre Club
Wa 5021) The Shadows
"El"ll:llx‘i.d Unity Hall
ek lo Stars

n
WIGAN,
F’llnmxr.km"n 43801 ),

via
ircles,

\

o reg, ! SUNDAY

SEPTEMBER 10
BAKEWELL. Monsa! Head
The V
BIRMINGHAM. Barbarcitas
BISHOPS SrRTRORD

s

3290,

] i The Tickets
| CHESTERFIELD, Civic

he George

Uy

| Q‘:l URHAM, Crock

Yeld king Mens Club

| Ronnte Storm & The

] CR N. Fairfield Hall

018858 3. Camel

| Michaet Chapman
DUMFE

{ Roadhouse

10347 ey Browne
EDINBURGH, Usher Hall

031 807), 10ec
HEMEL HEMPSTEAD
Pavilion (64451), Dave

Edmunds’ }iockpue

Brecknock
Camden Road (01-485 3073)

LONDON, Bridge House,
Canning Town {01:476
2889) Remus Down
Boulevard

LONDON, City Arms, Angel

(01-253 2369), Strajght k

eroes
LONDON, Hammersmith

Odeon 01-748 4081)
Renalssance Ian Mat-
thews

LONDON, Hope & Anchor,
.l’sl:,ngton (01-359 1610). Jab
A

LONDON, 100 Club, Oxford
SBIGrEQI (01-636 0933), Eddle
d

wNBON. Lyceum. Strand
(08-8368 3715), The Lurkern /

Johnny Moped

LONDON, Marquee. War
dour Street (01437 8603)
The Tourists

LONDON, Nashville, Ken-

sington (01-603 8071), The
Eg,

ge

LONDON, Pegasus, Stoke
Newington (01-226 5930),
The Monos

LONDON, Rochester Castle,
Stoke Newington (01-248
0198}, The Ski

LONDON, Rock Garden,
Covent Garden (01-240

3961), Fiacher-Z / The
Night

LONDON, Ronnie Scolts
Frith Street (01-439 0147}

Horace Sfiver

NDON. Ruskin Arms,
East Ham (01-472 0377),
Dog Watch

NORWICH, Theatre Royal
(28205), Tammy Wynette
OXFORD, New Theatre
(445444 ), Robert Palmer
PORTSMOUTH, Gulldhall
{24355), Blondle / The

Boyfriends
PREBTATYN, Scala Cinema
{4365), Amsterdam /
Seventeen / Backseats
SALTBURN, Loftus Club
{40493}, Jenny Darren
8NODLAND, The Bull, Pekoe

Orange
SOUTHEND, Shrimpers, The
Records

WATFORD, Bailcys (38848),
The Temptationa

WOLVE N, Civic
Hall (21359), Mike Harding

/ Hedgehog Ple
WOLVEQH:MP’K)N. Coach

and Horses (54883), Benny
and the Jets

LEEDS, Brannlgans
(451240), The Sneakers
LEEDS, Royal Park
(783076). Dawnweanver
LONDON, Brecknock,
Camden (01-485 3073),

Scarecrow

LONDON, Bridge House,
Canning Town (01-478
2888). Straightd
ONDON, Dingwalls,
Camden (01.267 4367),
Warm Jets / Push / The
Extras

LONDON, Half Moon, Putney
(01-480 6465), Rlichard
D1 ce

LONDON, Hope & Anchor,

A
Isllngton (01358 4510),
Patrik Fitzgerald
LONDON, Moonlight,

Rallway, West Hampstead
(01-877 1473), China Street /
‘The Blades
LONDON, Nashville, Ken-
slngton (01-603 6071)
Champlon/The Mickey
Jones Band
LONDON, Pegasus. Stoke
Newington (01-228 5930)
The Valves
LONDON. Rock Garden,
Covent Garden (01-240
4961), Nightflight

NDON, Ronnle Scotts,
Frith Street (01-439 0747)
Horace Sliver

THE STRANGLERS: Portrush Arcadia, Friday

(021-843 5413). lan Mat-
ews

th
BIRMINGHAM, Railway
(021-369 3491 ), Brooklyn
BISHOPS STORTFORD,
Triad (58333), Moth
DERBY, Cleo's, The Next
Band

DUNFERMLINE, Kinema
{21802), The Stranglers

GLASGOW, Curlers
Necromancer

LONDON, Brecknock,
Camden Road (01-485 3073),
Headlights

LONDON, Bridge House,
Canning Town (01-476

2888), e Zones / The
Valves
NDON, Castle. Tooting

(03-872 7018), Rednite
LONDON, City Arms, Angel
(01-253 2369), Dog Watch
LONDON, Dingwalls,

Camden ‘01-287 4887).

yana
LONDON, Half Moon Pulney
{01480 6465), Bert Jansch

LONDON, Hammersmith
Odeon (01-748 1081), Robert
Palmer

LONDON, Havelock, Harrow
High 8treet, The Infections

LONDON, Hope & Anchor,

Islington (01-358 4510), The

inceros

LONDON, Royal Festival | LONDON, 100 Club, Oxford BRISTOL., Fightlng Cocks.
Hall (01-828 3181), Frank Street (01-63¢ 0933), Ebony Whitchurch, Stai -
Sinatra } LONDON, Moonlight, \West | CARSHALTON, & Heller
LONDON, Ipstairs at Hampstead (01-877 1473), Arms, (01-642 2896), Shot
ER 11 Ronnles, Frith Street (01- xl:\llgm.nlng Raider / The Rod
PTEMB 4390747), Gentry ols COLNE, Munlcipal Hall
- MANCHESTER, ~ Band  OR | LONDON, Musle Machine, | (632880). ‘aine ./
BIRMINGHAM, Odeon (021- | “The Wall (061832 6625). | Camden (01-387 0428), | Hedgenog Pia
641 9413). Robert Paimer Mike King / Spherical Ja) Em&m.o_ Kestrel,
BLACKPOOL, Jenkinsons Objects LDP&)‘SN_ Nashville, Ken. Charley Browne
(29208), Magio SFIELD. Clvic Hall | sington (01-603 6071), The | ED! GH. Odeon (031-
B D L N TN Mixa | 22080, Racing Cars Late Show 867 3803), Blondle/The
Thealre (2631). Mike PETERBOROEGH. ABC | LONDON, Palladium (01-437 Boyfriends
Harding / Hedgehog Ple 'm),Tlmmd'Wynelte 7373), Bette Midier EXETER. Roules (38615),
BRIG N. Dome (882127). | PLYMOUTH, Woods NDON, Pegasus, Stoke Radio Stars / Reaction
Camel / Michael Chapman (266118). Radio Stars /| Newington (01-228 50%0). | FALKIRK, Crossbow,
BRISTOL, Colston Hall Reaction The Young Bucks Necromancer
(291768), The Shadows PORT TALBOT, Sandman | LONDON, Rock Garden, | FAWLEY, Old Mil, Wyt
STER, Smarties, lLove Club, Trans Am Covent Garden (01-240 chfynde
Street, The Directors SWANSEA, Circles, Screens 3981}, Trans Am GRANGEMOUTH, Hotsel
DARLINGTON., The| WATFORD, Balleys (38848), | LONDON, Ronnie Scotts, International, The Deft
Speedwell 1834268). Nicky The Temptations Frith Street (01-439 6747), Jerks
Beal and the Bea(nicks u;l;g&;ﬂﬂ\;‘u - LEEDS, Fan Club {863232).
R ook Clubd, 5 oyal Festival Ultravax
D%':Sfam g ;lall (02-924 3191). Frank | LEEDS, Victorta (432884},
*s. The inatra Column
E%Igjg}]pghl:“?(lan(gwn LONDON, Tramshed, Empire (081
EDINBURGH, Usher Hall Woolwlch (01-858 3371), Ex 709 1358), Tammy Wynette
1031229 7807), 10cc Direc LONDON, Brecknock,
Amphora (041 Upatatrs (&t | Gamden Koad (oa-48 3073).
a2 ﬂﬁﬂ).’Necmmmcar P’I‘EMBER Ronnles, Fri treet - Zaine Griff
GUILDFORD, Junction SE 2 Gotham City | LONDON, Bridge House,
R 8 Canning Town (01:476
{12422), Staa BATH, Assembly oom h
A George Mell . Band Om 2849, Blind Drunk
HALIFAX, Brannigans (28411), 2.0 y ] all
¢ Pound (29990) The Wall (01832 6&23), | LONDON, ‘Dingwalls,
] g "| Frantic Eiev / Not | “Camden (01267 ¢967).
LANCASTER, University maug?s I'Inb‘t':e ators -
185201}, The Strangiers BIRMINGHAM, Harbarellas Sens! / Unit Rac!

MILTON KEYNES, Starting
Gate, Scratch
NEW BRI

HTON, Grand
Hotel (051 839 6043), The
Accelerators
NEWCASTLE, Cit Hall
(20007), Blondle/The
Boyfriends
NOTTINGHAM, Isabellas
(47715), Muscles
NUNEATON, 77 Club,
Ultravox
PENZANCE, Garden (2475),
Radlo Stars / Reaction
PORTSMOUTH, Guildhall
124358), Camel/Michael

Chapman
WAT!-%RD. Balleys (398481,
Temptations

WORCESTER, Retreat.The
Tighta
SEPTEMBER 13
ABERDEEN, Ru(fles, The
Stranglers
AYLESBURY, Oddfeliows
Arms (24160), Scra
AST, Pound (29890),
The Bishops
BELFAST, Ulster Hall

(21341), Dr Feel,

Boe

THURSDAY '
BBC t Top of the Pops (7.20-8 a0y,

Powell,

ITV — TV Eye (8.00-9.00) New

weel Lhe birth of the test-tube ha
FRIDAY
BBC | — Tom and Jerry (7.00-7.5). “The

BBC 2 —~ Hortzon (# 3014 20), F
of the calla within our bodiea
SATURDAY

L

WT -~ Happy Days (518-8.43) Fonr. fails in love with

duncer Colleen
L ~ Salurday Night People

TV gossip/diary prog on the lives of fammm Personaiilien
Presented by Clive fames, Janet
art,

Y
SUNDAY

LWT — Laverne & Shirley (4 25-5.00) Les giris play at being

cops
M BNDAY

BBC 1 ~ Olivia (7.20-6.10). Oltvia Neéwton-John with guests
bb

Abba and Andy GI
BBC 1 — High Plains Drifter

(droot) atars as cool cigar chewing cowboy
BBC 2 — In Concert (11,10-12.18). with Super Tramp.

TUESDAY

BBC 2 — Carl Perkins Sings Country (9.30-0.58). Whalever

turns you on

B

MONDAY TO FRIDAY

Radlo One — John Peel (10.00-12.00). Sometimes Hood,

sometimes boring

Radlo City — Great Easton Expreas (6 15-10 00) With Phil

Eastlon
THURSDAY

Radlo Clyde — Startime (8.06-7.00). The Chieftana in concert
Radlo Luxemburg — Album Of

Sayer
FRIDAY

Radio Three & Lifelines (6.30-7.30). ‘Music In Principle’ iocks

at the common ground shared b;

Radio London — Rocks Off (7.

cert
SATURDAY

Radio Manchester — Salurday Rock {10 00-12.00). Sessicn
from local band Biggles Wartime Band {funny I'm lold
plus featured album ‘Bloody Tourists’ from 10cc

Radio Clyde — Hear Me Talking (10.00-11.00) The legendary
Ftla James discusses her new album ‘Deep In The Night’

SUNDAY

Radio London — Honky Tonk (12.00-1.30). witl. Charile

Gillett.

Clyde — Startime (6.

interviews 10cc,
io Clyde

{12.00-2.00)

recorded at the 1978 Edingburgh Festlval,

LONDON, Hammeramith
Odeon (01-748 4081 ), Robert

Paimer
LONDON, Kensington,
Russcll Gardens (01-603
3245), Midnight Rider
LONDON, Marquee, War.
dour Strcet (01-437 6803),
Der Youth
LONDON, Moonlight,
way, West Hampstead
(01-677 1473), Immigrant /
Herbsman
LONDON, Pegasus, Stoke
Newington (01.226 5830),
Gallery
LONDON, Rock Garden,
Covent  Garden (01-240
3981), The Dodgers
LONDON, Ronnle Scotts.
Frith Street (01-439 0747),
Horace Sliver
LONDON, Royal Festival
Hall (01-928 3181), Frank

Stnatra
LONDON, Upstairs at
Ronnies, Frith Street (01-

.05-7,00).
Steeleye Span) and bund in concert
TUESD.

SDAY
Radlo Clyde — Stick It In Your Ear (7,00-8 00), Steve Jones

Introducsl by Peter

Sxmm affnirs seriea This

House
aachnating glimpae at the 1ire

(11 00). Introduetng a weekly
Street Forteg and Russell

{9.25-11.06). Qlint Eastwood

Night (12.00-1.00) |.eo

y many styles of musie.
00-7.30). Judy Collins in con-

Maddy Prior (ex

Elton John extravaganza

LONDON, Western Counties,
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MICK JONES is the
ex Spooky Tooth
guitarist with a
platinum filling.
He's watched
Foreigner grow into
Atlantic’s fastest
selling band, even
beating Led Zep-
pelin.

Foreigner are rich.
stinking rich. The first
album went double
platinum and the second
album §s dolng the same.
Right ho, Mick, tell us
about your fast cars,
Californian ranch and
private jet.

‘*You know the money
doesn’t really matter,”
he says,

Oh no, not a line like
that. That's what they all
say
“It's true. I earn a lot
but 1 like to be com-
fortable. I don’'t own a

AREYOU *
MAN ENOUGH

TOBE A
WOMAN?

string of fast cars, you're
not allowed to drive fast
an]y more so there's no
point. I'm in a *Catch 22°
sltuation. I go on the road
to make money but I don‘t
have time to spend the
money because I'm on the
road for a long time or
writing or recording **
Actually 1 can believe
him. He lives in a fairly
modest place in New
York and drives a Jeep
Wagoneer. He says thal
his only luxury is a motor
launch for (fishing
Despite the over-
whelming success of his
brainchiid band, Mick is
one of the most modest
people you could meet
(and T mean that most

sincerely)
Even {in his wilidest
dreams, he never

belleved Foreigner's first
album stunningly titled
‘Forelgner’ would sell
more than 100,000, He's
also quick to fight off
attacks by critics who say
that Foreigner were
hyped up by blg business
to make a fast buck out of
MOR rock 'n’ roll.

‘“There were never
huge amounts spent on
advertistng us. The flrst
album took off because a
few radio stations started
to play It and spread the
word, Huge advertising
doesn't guarantee suc-
cess anyway.

Beginning

But let us go right back
to the beginning. For
Mick it's been a long road
to success, starting witha
band called Hero and the
Gladiators. He also wrote
songs for French singer
Johnny Halliday before
Jjointng Wonderwheel and
Spooky Tooth who based
themselves in America
After their demise he
became a record com-
pany A&R man before
meeting up with another
Englishman, Foreigner's
keyboard player Ian
Macdonald (formerly of
King Crimson).

‘“There have been
times when I've been on
the poor line."" continues
Mick. ‘'‘Sometimes 1
wanted to give it all up
and come back to
England It's strange, but
1 always thought that
sometime there would be
a crock of gold at the end
of the rainbow.

““When we formed
Foreigner, [ was set on

out gutsy rock
with melody. We
rehearsed the stage show
for nine months before
starting recording. We
didn’t want to go on stage
and just be another band,
we wanted to make sure
we could grab an
audlence visually and
mentally,

“In the past there have
been times when I've

Foreigner
comes
ome

But where did he get that shirt, wonders

Robin Smith

been in bands which have
been too self indulgent
Some bands have been
too inward looking and

Foreigner arrived just a
the right time.
Mlc

turned out plex songs
that ean't be understood
prorerly I think
Forelgner’s muslc treads
a good line between being
instantaneous and
musically interesting.

Disco
‘We don't want to get
turned Into a stngles

machine, but at the same
time I'm not out to knock
disco music or anything
else. I can listen to a band
like Steely Dan and then
listen to a band like
Talking Heads. That's
probably being more
liberal than a iot ot the
attltudess around today.
‘“But I find that
creatively America is
more interesting than
Britain. In Britaln
everybody seems to be
dlvided into so many little
camps saying this Is good
and that's crap. The
media also doesn’t seem
to like us in Britain, may
be because our success in
America meant we
ignored them a little The
media also seems to have
tremendous power over
here in creating trends,
telilng people what they
should like. In the States
there seems to be far
more freedom of cholce
“It seems that some
creativity has drted up in
Britain, but I heard the
Rich Kids single and
really liked it. But there
seems to be no British
bands achieving {n-
ternational (ame and
status anymore. Maybe

maintains that the band is'
largely dermocratic
reaching declslons

together
"I never want to get
into a prima donna

situation — If that hap-
pened then I think we'd
dry up. The band is
democratic but it'a up to
me to take the ultimate
decision if we can't agree
on policy. I am a gentle
person, but sometimes 1

do explode. |

Tour

Apart from sell
performances at
Rainbow and Reading
festival, Britain has se
little of Forelgner. B
Mick says that while he's
over here he's hoping to
discuss plans for a for-
lhcomlng tour. Mean-
time, orelgner are
concentrating on
States — including &
benefit concert for the
San Diego space museum
that was burnt down.

“It was an am

lace. full of momentoes

rom man's space
history,”” he says, “I‘m
also into science fiction.
In our next stage show [
want to include clips from
‘Forbldden Planet’ and
I've also got a collection
of sclence fiction {fims

home including ‘'Star
Wars'
‘‘Serjously, I'm sure
there's something u

there watching us a
guarding us.”’
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Fromone holocaust
to another

ALF MARTIN gets away from one riot at
London’s Heathrow Airport and goes straight to another

been a
ust? Is there some
led disease spreading
n? Bleary - eyed we
London's Heathrow
t on a flight bound for
York It seems
ryone else in Britain is
the same thing
her they’d heard about
-iola trip or the flights

re still delayed.
motley crew of three
one photographer and
adjes working (or Ariola

there

T trip has been
t e some of the artists
\merica

p is the Great Gilder
b, 50 yards away from
and in front of Joey
ouse, where he can be
a few new chords

as we enter the club
t smaller than the
holds a lot less
has tables and chairs
are actually brought to

p called Luna are support
itght. They're a cross
everyone you can think of
rown into one big melting pot
ly funny without trying to
vere almost good. At
ey had us talking about
» rest of the trip
y roadies appear from
re. you'd think they were
set up a festival gig with
amount of gear they're carting

1 for

all we're treated to a
Im of Riot. What most of it
do with the band don’t ask
it it was a nice try
en my brain was blown out.
¢ end of the film announces
) only the beginning’' and
1 d the screen an enormous
| nderflash explodes. My s$pine
B the ficor and my heart pumips
! €ady to bust
| Ome start. They‘re certainly a
{ Rt Guy Speranza vocals, Mark
I Heale guptar, L. A. Kouvaris
«,;l—-h’"‘ Peter Bitellfi drums and
| ©'mmy lommie bass are about as

lim builet up the bum.

They've got all the ingredlents of
a perfect heavy metal band.
Strobes, dry ice, long hair, bare
chests, crucifixes round their
necks and all the flash guitaring
you could want. Plus, oh God,
‘Johnny B. Goode'. If they could
get on the right tour in Britain
they'd go down a bomb

Get thetr new album, *Rock City’
you'li see what I mean.

Just as we were getting over the
first thunderflash, they did it
again. If it had been at a bigger
venue 1 wouldn't have minded. If
you like having your head blown
off, go and see them when they get
over here.

THE NEXT day it was into New
York's Central Park. Prism, a
Canadtan band, were playing
support to Meatloaf. They've had
two big selling singles and a
latinum sejling album in Canada
ut they planned it right (rom the
beginning that that wasn't going to
be their only market. It was a case
of going to America, building It up
ang working on an album that
would grab the public
‘See Forever Eyes', their
current album, showcases Prism's
harmonious rock style In America
they can't go wrong, a touch of
Foreigner, a little bit of the Eagles,
{t's what the mindless marons
want, so give it to them
Their set In the Park was a short
one. taking songs from the first two
albums, but they left the crowd
shouting for more, 80 their plan of
attack s obviously working.
Meatlaal was Meatloaf, gross but
fun If you read about Or saw his
set in Britaln you don't need me
repeating it again.

OVER TO los Angeles, home of
money, more money and gold.
Well,” for most, e Heaters
haven't even hit bronze yet but if
determination, songs and
electricity help to do it they're
almost there.

Crities would easily put them in
the new wave bracket but although
they're aware of bands like
Blondie, The Ramones and The
Jam their main influences come
from sixties

pop.
Dressed in the style of Jam —all

black, waistcoats, white shirts,
black ties, this five plece group fool
you right from the start. From
pictures of them you think they're
all about 16 and all male. In fact.
there's three girls in the group.
Mercy Bermudez, lead vocais and
saxophone; Maggle Connell,
keyboards and vocals; sister
Missy Connell, bass; James
Demeter, guitar and Phil Cohen
drums and all over 20,

They're playing LA's Starwood
Club. One of the smaller venues to
play in the area

As soon as they bounce onstage
you think you're watching Mick
Jagger playlngulhe part of Bruce
Lee In a Kung movie, It‘s action
all the way. Great songs as well
‘Put On The Heat’ should definitely
be put out as a single. 'Shot In The
Dark’ is another one. I'm told Elvis
Costello was raving about this one
when he saw them. If you're into
jallbait you'l Itke The Heaters.
This 1s what power pop should have
been ijike. Energy and good,
melodic songs (See next week's
issue for more on The Heaters}.

FLY TO Portland Maine, near
Boston to see Gene Cotton, Told
that he starts at 8.30 pm but it turns
out he came on at 8.00

Not the Idea!l place to see him as
he's supporting Neil Sedaka and
it’'s obviously the wrong kind of
crowd. All over 30 and all here to
see Nell. §till, Gene Cotton knows
what to do. Professtonal that he is,
he tailors his act to suit the crowd.
A few jokes here, a nice song
there. Even though they're not the
right kind of audlence Gene‘s won
a few converts tonight

The last time you probably heard
of him was when he was in the
British charts with ‘Me And The
Elephant' but now he’s got a new
album out. 'Save The Dancer' and
a new single 'Before My Heart
Finds Out’. If you don’t catch that
try to hear just one track off the
album, 'You're A Part Of Me', it's
a beautiful track sung with Kim
Carnes.

By the time we arrived back In
Britain, either the holocaust was
over or the flights were back on
schedule. Still, it was 7.00 in the
morning.

. coupons from RECORD MIRROR — starting -
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ville on

knew

well that it was
The Stranglers
re Ing to see
Codgers as

had been ad
Apparently the

! had been like a

s when the

N.

{ past nine the
2 e onto the stage

3

2 and advising
ne troublemaker from
1! C ! he
! ] ge
t e
d p. H
Cornwell v kidding
w 1s threat and began
the second verse '‘Now
e t three minutes

far better to tell you what
you mixsed. Firstly we
were treated to a version
of ‘Sweden’ sung totally
tn Swedish closely
followed by another
happening. Introduced as
a tourist came none other
than Fee Waybill, per
forming in England for
the first time since his
dent during the last
™ tour., Hugh and
e tepped back into
th hadows leaving the
new  frontman to sing
t Out’, ad-
xecuted too
young fans also
t ted to air their
x hords, having been
d to sing on ‘Bit
not with per
fec 1 might add, but it
was taken {n good spirits
t hen left to thelr
« vices, the
! s gave us all our
tunes ‘Go
ddy Go'. ‘Princess’,
¥ ‘Nice n’ Sleazy’
minus a stripper) and a
rousing verslon of ‘Sewer’

extra spark. their only
probiem was first night
nerves

Kicking off with the
bone crushing °‘Radlo
Stars’. they dellvered an
excellent set of what are
on the surface, ordinary
mundane songs. But they
all retain a sting in thelr

talis and manage to
replay themselves at
every vacant moment,

days afterwards

The new material from
thelr forthcoming ‘Radio
Stars Holiday Album’
seemed as friendly and
weiecoming as the more
established fixtures like
No Russlans In Russla’,
‘Nervous Wreck' and the
wondertully perverted
‘Dirty Plctures’ But 1
hope they manage (o
sneak 'Get On A Plane
and the Kinkish ‘Boy
Meets Girl' into their
regular set before too
long

The performances were
excellent, with Andy
Elltson full of whatever
gives him the fizz to
bound and spring so
energetically. Though
Jaime Crompton is a bit
too splashy for my liking

ARE YOU
MAN ENOUGH

TOBE A
WOMAN?

ef! >t right out of ! to ciimax the set. During
here rumours had it | the encore of ‘Five
that he‘d already gone! Minutes’ a number of
itself was very | fans ended up on the
fun one. both for | sta which resulted in a
t nd and the|lk { power on one side
a and indeed it | and consequently, the
v d be totally unfair for | b d departure
me make criticisms; | STEVE GETT
LADIO STARS
and lan Macleod could
rs. Aylesbury have given the obviously
ST time ] saw | nervous Trevor White
Radio Stars they were |siighly more support,
se der-rehearsed | you'd still be a fool to
an sequently lacking | miss them. And with 46
1 ¢, with a | more dates on their
stanc drummer not | 'Hollday Tour' you've got
pr ding the comq|no excuse MIKE
fortable cushion they | GARDNER
needed for their attacks
But now, with a new
heart transplant of
drummer Jaime|BLUEMACS,
Crompton and with | Marquee, London
second guftarist Trevor
White providing that| YOU KNOW how it is

when a club audience
sees a new band for the
first time: they just stand
there. casting a collective
glance of apperent In-
difference. After haif a
dozen numbers, either
that iIndifference has
grown or signs of interest
have started to show. At
this point i their first
ever performance, Blue
Macs were getting a fair
reaction to their basically
rocky sound, even if they
weren‘t bringing the roof
down

They‘re a four - piece,
the backroom boys being
Glaswegtans Ross Elder
on drums and Murray
Ward on bass. Robin
Millar, on lead guitar,
also provides some useful
harmonies, but the front
man is lead vocalist and
keyboard player, the
Argentinian Dann
Peyronel. He was wi
the Heavy Metal Kids
when they began to
emerge, and had a spell
with UFO between 1975
and 1977 Now he puts
most of the steam into
original material such as
"Murder At The Movies'

and ‘Flying To Moscow’,
which segued into a
chorus of the ever -
welcome ‘Back In The
UsSR‘. They also did a
fairly beety version of the
HerJ relic ‘Don’t Want
Our Loving To Die’ and as
4n encore, an interesting
‘Street Life’

They're signed to
Charisma, their album Is
due next month, and they
could builld quite a
foliowing: [ just hope
their own observation
that it's ‘hard at the top
but harder at the bottom®
doesn’t come too true for
them. PAUL SEXTON.

W  old Cod
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THE STRANGLERS: playing at the Red Cow

NAFF

NEW SEEKERS' Geared 10 young mams and dads R .

THE NEVW SEEKERS,
Night Out, Blrmingham

THE NEW Seekers are
now firmly entrenched in
the nlght club / cabaret
style of performance and
have long since aban-
doned any pretentions to
any other forms of ac-
ceptablllty
Their aect s
polished and
geared to the
mums and dads
make up the
maljorlty of
audlence. Sleek,
wholesome, clean cut
are the Images that
spring to mind. They
would be ideal as guest
stars in a toothpaste
commercial, a goal for
which they are so
evidentl constantly
striving elr music is
nicely bracketed in the
MOR style with oc-
casional flirtations with
the less respectable areas
of rock. Even these are
made sufficiently biand
and inoffensive as to
remove any possible
audience antagonism.
Could anyone before have
heard the Beach Boys
‘Good Vtibrations', Stimon
& Garfunkel’'s 'Keep The
Customer Satisfted' and

highly
strongly
young
who
vast
their
skilful,

the. Who's Tomm
sequence ‘Pinball
Wizard’. ‘Listening To

You' 'See Me, Feel Me'
sound so insipid and
uninspiring? Even thelr
latest single 'Anthem’
was more dreadful live
than the recorded ver-
sfon.

No doubt the originals,

Eve Graham, Marty
Kristian. Paul Layton
plus latest editions Danny

Finn and Cathy Ann Ray
are perfectly happy, but
neither yours truly or the
capacity audience were
over - Impressed, Thelr
reception was no more
than luke warm and in-
dicative of how lacking,
in punch, appeal and
dynamism they were.
NIALLCLULEY

CoCco
Manchester
THINK OF the hundreds

of bands you read about
each week and then think

of the thousands more
which exist, each with its
own of abtiity,

however meagre.
Confronted with an
overcrowded market and
Iittje chance of ssmng
anywhere, what the
scores of disiliustoned =
musicians do when lack
of support, funds, venues
and eventually, interest,
flnally causes them (o
split up their bands? They
sell thelr souls to playtn,
cabaret — or at leas
some of them do; ask
Dave Formula what he
was up 1o before joining p
Magazine
This was also my im-
pression of Coco. Con-
testants of the 1978 %
Eurovision Song Contest f
(God hel{z them), Coco L
have just completed a
week of playing late night
Cabaret at Fagin's.
Coco came on all tacky'
and slick, fronted by
some (oo} in a candy -
striped suit f(lanked by
two unremarkable
females whose voices
were even (limsier than
their clothes. Between
them they managed to
whip up about as much
excitement (all of which
would have been ¢on-
trived) as a stripper in a
gay club, Ang lh:'u !
judging by the blank
expressions on the faces
of the long -
punters who aect
chose to spend their
out in this dubious I
Mustcally, to call Coco |
bland would be a com-
pitment. Sure, the two
guitarists played
falr share of licks,
the drummer was (bhe}
only reason we E .1
walk out the mom ey
arrived on stage. )
Coco have elecled 1o
perform this u
commercial rubb
thereby
recording
favour of
anonymity.

co

able to talk lo il

telephone line. i
Person 4

have

Ustened to
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YS KNIGHT and the Pips
ADERS, LA medley of tunes from his
THE strengths and solo album at the ac-
f - Jden coustic piano that
s T showcased his almost
the recerds classically arientated
o ;e);)board style, but it was
- " oberi ‘Pops’ Popwell
eers of the field, \hwho provided the
" Ighspot of the evening
% Semm‘?;‘;“fo : with a blistering bass solo

ely simple musical
that a wide range

can appreciate,
loose a certain

unt of their more
ebral aspects, so
tated in the more

i read un-
ercial) world of

e results can be
thing from cloylng,
background musak
inspired and ex-
blend of jazz and

k So It was at the

Crusaders are
med for thelr ultra

t rhythms and slick
k laced with a Jazz

tellig and their
vidual talents really

e in lLive per-

m Whereas
erformances have.

ow, centred

on material iike

r immortal ‘Put It

You Want It
and funky — the
rs seem to be
ellowing out or
t to take their
nce nto more

ere

F
their
nce

latest ap
their set
with a very
sefection of
m their new

edge for the
are famous for
ere of course
mpeccable but
mechanical

fir bright spot

v piayed a jong
\trod on to one
ber ng a barrage

f perc ve tools In
luding a smail frying
an Da Costa seemed to
e enjoying the
proceedings the most,
guitarist BMlly Rogers
oking pretly morose

Wilton Feider, one of
he most beautitully
toned sax players on the
scene, livened things up
with some lyrical solos,
but it took a littie while
for the Crusaders unity to
be feit.

Joe Bample featurud a

that made his instrument
appear Itke a rallway
slee strung with
elastic bands In the hands
of King Kong.

Those present who
were anticlpating the set
to be rounded off with
some old favourites like
‘Chain Reaction' or
'Stomp And Buck Dance’
were disappotnted when
the curtain fell with no
encore forthcoming after
some lengthy applause

Whether the Crusaders
will revert to ‘a more
uptempo set in a bigger
audltorium remains to be
seen, but the Roxy set
was subdued to put it
mildly. FRED RATH

TOWER OF
POWER/PATTI La
BELLE

Greek Theatre, LA
WHEN Tower Of Power
took the stage it was quite
obvious that they came to
play, and as usual they
did that better than most
funk, soul or R&B bands.

Starting with ’l-‘unkaﬂse:
trom their ‘Bump City
album, ft was also im-

medialely obvious why
they are still regarded as
one of the hottest acts
with the hottest horn
section to be seen iive
here.

The tive strong section,
looking iike some of the
audience who had come
in the wrong door, blasted
their staccato homn niffs
clear into the night afr,
much to the delight of the
two thirds capacity
>rowd.

TOP went on with a few
cuts from their new
album, and while it Isn’‘t
the best one they've ever
cut, the tunes sounded
great live The title track,
We Came To Play’
foliows hard in the TOP
tradition of stabbing
horns over the bubbling
bass lines from Victor
Conte and the feet of
organist Chester
Thompson

The most recent
vocalist since the
departure of Lenny
Willlams {s  Michael
Jeffries, and he proved
himself o be an im-
proving singer on the
slower songs like “This
Time It's Real’

However the

band's

SPeciamr has always
been their unique brand
of fast, gurgling funk and
most of the set was
dedicaled to it. ‘Yin Yan
Thang’, 'Squib Cakes’
{with incredible solos
from Lenny Pilckelt on
tenor sax and Chester
Thompson), 'Oakland
Stroke’. 'What Is Hip’ and
'You Oughta Be Havin'
Fun' providing instant
delight both for the feet
and musical instinet

As an encore they
erformed 'You're Still A

oung Man’, with an
acknowledgement that
multi-saxist Steve (The
Doctor) Kupka had been
with the band 10 years to
the night.

On the other hand Patt}
La Belle is as 'Tasty’ as

THE YOUNG ONES
Dingwalls, London

BEFORE seeing The
Young Ones I was a little
wary of them having read

about the power pop
boom

But my fears were
unfounded.

The set opened with
‘Gimme Some Love’ a
song which typifies the
themes of the band's
songs. namely the finest
of all teenage institutions,
fove. Yet despite the
name and all the bub-
blegum connotations
contained therein The
Young Ones transcend all
the namby pamby
najvety that this
categortsation Impifes.
Songs ltke ‘T found A Love
Last Night' which con-
tains subline Who-ish
erash chorda and sololng,
and the excelient ‘Heavy
Scene’ both highlight the

her new album. After
watching her exhausting
set it occurred to me that
there are singers who are
given the accaolade
“‘Queen Of Soul’ who are
really just pretenders to
the throne

Compared with Patti's
total, honest and spon-
taneous commitment,
these well known and
(admittedly)} fine
vocalists' performances
seem but mere
masquerades. Pattl is the
only rightful claimant to
that lofty position ever
since Aretha decided to
treat her shows as
mechanjcal exercises.

I have rarely seen
anyone wha so enjoyed

GLADYS KNIGHT
THE PIPS
London Paliadium

AN HOUR of

all too frequently. The act

often a star with credentials t-
ching back many years (and in this

case to the heyday of Tamla

in the mid-sixties) — arrives in
Britaln for a series of concerts.
is bolstered by con-
temporary success (in this case a
string of hit singles) and reverent
. and the ablility to
fork out vast sums of money (in this

Attendance

memorising .

case up to £8.50 a throw}
privilege of being there.

A first half of comedians and
warm-up entertalners. An Iinterval
of lukewarm gin and tonles.
too-brief second half of the star. It's
really wonderful, if only because
lay thelr best known
songs (i.e. the most recent hits)

they always

synthesised en-
tertainment. A renowned chart star
with the success quotlent follows the
format. Can you afford to induige?

It may sound careworn to say so
but concerts ltke this seem to happen

AND th

uite

Motown

for the none.

An all-

‘Top Of

SHEARLAW.

tender
Knight

always remember the past
which they're ever-so-thrilled that
the cooing audience remember too
with a staccato sertes of flashbacka,
and they ALWAYS
nn, . Way We Were'.

mya Knlgxt (and the Pips)
were no exception. Blindfold for
most of the show It could have been
anyone .. .
American with a string of chart hits
stretching back to the days when
men and Radio 1 was the Light
Programme.

The backing
collection of well-drilled chaps in ili-
fifting tuxedos — puffed and sawed
and managed to sound uncannily
like a Salvation Army Band. Gladys
and the Pipa huffed and soared and
often managed o sound uncannily
ltke thelr records. Magic there was

rpend ages

as | as lhey were

band an odd

The object of the exercise is to
demonstrate that our Gladys 1s an
artist, that she actually sings on her
records and that she wants us all to
buy them too. With that sort of
routine she’d be better sticking to *

The Pops'. JOHN

except Al
Jarreau

Pafti was in
command at all times.
The ten piece band
followed her every whim
as if it was wrltten down
in front of them. After a
brief warm up, from the
band, Patti appeared
behind them, giving
‘Somewhere Over The
Ralnbow' a mighty run
down

She then came front
stage for ‘Save The Last
Dance For Me' done in a
kind of calypso/salsa
style, Patti searing the
first three rows with
some Incredible vocal
acrobatics. 'When I Look
Into Your Eyes' gave
positive proof of her 20-

perhaps

total

singing lheir heart out,

odd years' experience in

band's ablility to write
and play loud, brash rock
with instantly accessible
hooks Both the
aforementioned tracks
incidentally, would make
excelient singies
material

'Do You Know What It’s
Like (When You're
Playing In The Band)‘,
‘Honey Don't Stop', the
laudible anti-hate song
‘Got To Remember’, and
‘Little Bit-Of Loving' al
display The Young Ones
essem.iau'xl British sixties

roots wi also, to my
mind, an underlying
American rock feel, In

fact, this band are the
best British combo
playing American rock
‘n’ roll like Twilly, Petty,
Cheap Trick who, in turn
are embodiment of
sixties music. I par-
uculn.rly enjoyed °
Reason’ whi spal a
fine bass and guitar
workout and ‘'Push -

Button Lover' which
contained a classic Young
Ones guitar - handclap -
keyboard - handclap -
bass - handclap - drum
bufld-up culminating in a
glorious thrashing riff.

They encored, and
deservedly so, with a|
version of The Monkees'
‘I'm A Bellever’ and the
magnificent 'Rock ‘n
Roll Radio’, a song which
should have charted with
a vengeance,

Paul Lewis, John
Holliday, Paul Wickens,
Richard Bull and Martin
Broad are The Young
Ones (''Darling They're
_.**} and, if anything they
are the antithesis of
seventies pop najevily
and, as such thley ha{vi
everythin oin of
Lhemy Evelg'yth%n( illt is,
except a recording
cantract.

gospe!l and soul music;
‘l.ady Marmalade' was
given a brtef outing to
please all the Labelle fans
present, but even this
illustrated that Patti has
never been a mere par-
ticipant in anything she
has done — she has been
its guts.

Pattl then coaxed the
Waters Singers out of the
audlence to join her for
her version of 'Eyes In
The Back Of My Head'
Here we had that
unrehearsed magic that
is normally only seen In
the Baptist churehes of
black ghettoes. Total
inspiration. The audience
responded by not only
standing on their scats
but causing such a rush
to the front that there
soon appeared a wall of
security guards ringing
the stage.

Pattl finished everyone
off by keeping the Waters
onstage for 'Since I Don't
Have You' and tears
flowed visibly on and off
stage

er show Is not
business, it's herself, and
if you don’t believe me,
check her out when she
comes to Britain in a few
months’ time. — FRED
RATH.

JOHN COOPER-
CLARKE /RABID
FRIENDS
Eric’s, Liverpool
TAKING THE cue from
the old adage '"*Go west
young man'’, the entlre
Rabid stable and more,
high-tailed it out of
Manchester on Saturday
to present themselves
lock. stock and package
at Eric’stn Liverpool.
Jilted John's untimely
escape intn the wilds of
Y orkshire lefl Gorden the
Moron's band with the
dubicus honour of head-
lining although he re-
celved exemplary sup-
port from friends past and
present. Of these the most
distingulshed was so-
called punk poet, John
Cooper Clarke who,
although now signed
CBS, is abviously not one
to forget his old pals
Mounting the rostrum at
about midnight, his
reading included newer
material, concerning
such delicate aubjects as
Flasher's ('Gaberdine
Anger') and pinups
{‘Siesta Giris'y. In barely
30 seconds he had reduced
& crowd, bent on a good
evening’'s head banging.
into a state of helpless

A&R men, the
starts here. m
GURR

mirth as he sﬁd thro
favourites e ‘'Dal

Express’ and ‘Kung Fu
International’

That he is always able
to win over an audience fs
a tribute both o his
hysterical persona and
his anarchic sense of
rhyme. By combining
this with a use of
everyday language and
topical themes he’'s made
territory accessible to
more than just a select
coterie of egg-heads.

Earlier in the evening
Cafe la Creme struck a
similar non-musical
chord with a side-kick —
Debbie — who bore an
uncanny resemblance to
Cooper Clarke However,
Cafe's multi-solfloquising
also suggested shades of
Joyce Grenville as she
acted out all the parts of
the occupants of a ladies
room in a disco.

As i necessary to re-
assure the puying public
that Rabid does occasion-
ally attach some tmpor-
tance to Its musie, the
longest set of the ¢vening
came from Giro, an outfit
of scasoned profrssionals
whose gultarist and
songwriter, Chris Gill,
enjoys a conslderable
reputation in the North.

Thelr 'Central Deten-

tion Centre’ was released
at the same time as Jilted
John but ignored
A similar fate |s
uniikely to befall the
undistilled funacy of #d
Banger. whose genuine
mania is currently being
investlgated by a major
record company.
Gordon the Moron
appeared in his own right
with a motley crewe of
Manchester musiclans
tncluding 'Eminence
Grise’ of Rabid. Tosh
Ryan on sax and Mog
from the Smirks on bass,

The entlre exhibition of
mainly eccentric talent
was sufficient to confirm
another age-old adage —
“*There’s no business like
show 'Y MIKE

NICHOLLS

L R R

e R e i L




the big annual event for the
Deejay and Disco Operator.
MANY EXHIBITORS, PLUS DISCO
CINEMA FEATURING LASER SHOW.
Also — Don't miss the Deejay Ball
Tue 12th Sept, 9 pm-2 am with KID JENSEN
ROGER SCOTT and the DISCO KINGS
Sponsored by Roger Squire's Disco Centres

SUN 10th ® MON 11th o TUE 1 2th SEPT 1978
GLOBAL VILLAGE, VILLIERS ST, LONDON WC2

including records

355 Rayners Lane

Pinner, Middx,
2mies R
Yol 01 0ws 8637

| EOUléM?NI HIRE

ull rangs of m..ut-q

ey Lane Tube

Ful Dieco Service to DJa
Hire tkl"l 51 svallable

THE RECORD &
DISCO CENTRE

equipment ovailable
compatitive prices.

hire
Send for price lim
MELP DISCO CINTRE
197 Warford Roed
Crozfey Green
Rickmanmworth, Herts
Vel Wotlord 44322

HELP FOR

Wide renge of professional
disco sound ond lighting

ot

Discotheque equlpment for

Bloomsbury Centre Hotel
LondonWCl
Sept 12,3& 14

THIS MONTH'S SPECIALS.

C TQOH"C STEREQ ¢ f/zlrl}’ggfs ' ‘

I0WA and ROADSHOW MUDELS

R

anot v ™

3\“‘3“"5 | 4

h i |
" hath models incl. ZDDWPA

il 10 WA plus cassette—ONLY £582
ROADSHOW plus NAB jingle machine — ONLY £650

m“
WS me‘

GLASGOW — New Disco Centre opens Tuesday 1%h
Scptember, 1 Queen M.r%mt Road, Kelvinside
Glasgow G:

PULSAR ZERO 3000

3 ch soundlite
controller. 1 kw per channel
Many functions. ONLY £79

CITROHIC

Frec offers subject to avarlatility —in cases of short supply allernative
free offer products will be availabie 1o a similar vaiue

PART EXCHANGE = EASY TERMS * ACCESS » BARCLAYCARD

LONDON

SQUIRE

M MODE UNIT 3

LY 8spor

4 channel fight
controlier. ONLY £78

100 W 2-way System. 15
bass. 1 over « exponential
horn FANTASTIC VALUE!

Why pay £100 or more for disco fronts when you
- can buy the Brand New

1978 Squire Star Screen

with coloured s1ar shapes

which dance to the beat

of the music. 3or 4 ch

FANTASTIC VALUE at

ONLY £52.50.

MONO HAWAIE—top quality dlsco unit
slide faders. LED Iadders SUPERB VAI.UE !‘.222

lDGtI SQUIAL'S DISCO cnmu

I 176 Junction Road N
50 vds Tutned A Tude St

Tel 01.272 7474 Snadi o Pute

} OpenTue-Sat

Telez 238134

300 WPA +
AUTOFADE

Bupreme versatility. asiuida

Attachments extra.

1977/78
Roger Squire’s

OISCO CATALOGUE
revised edition,
iots of

FREE for
eslabhshed

o letterhead} OR L¥

BRISTOL

ROGER SGUIRE™S DISCO CENTRE
1 Z?,S!‘_“ISI‘,.“:}" Redfield

Tl 0272 550550 o eve
OpenTue~Sat

MANCHESTER

ROGER SQUIRE'S DISCO CENTRE

251 Deansgale 3
cantre

¥ e south City

Tel061-8317676 Nerioe
Open Yue=Sat

NAME___

harte
Teles §68205

oI B G N O G G OGN G5 S G5 G5 G5 G5 G5 0N
Please send latest Drsco Catalogue

MAIL ORDERS (a~o Ha)
ROGER SQUIRL'S {MAIL ORADGERS|
Barnet Trading Estate

Park Road. Barnel, Hens
Tel 01-441 1919 S35 '™
OpenMon—-Fri Teler 261993

ftick)

ADDRESS.

Pom this coupon 10

ROGER SQUIRE'S, Freepost Barnet. Herts ENS 5YB g

P

Nows your chance to see
the most advanced range
of disco lighting equipment

DISCOTEK

Stand20

JHEQONDON
DISCO FAIR

Stand D2
Global Village London WC2
Sept10,11& 12

Optikinetics Limited
38 CromwellRoad Luton Bedfordshire LU3 1DN England
Telephone J.uton (0582) 411413 Telex 825115

DJ STUDIO
FOR HIRE

Radio Audition
Tapes
Radio Courses
Tailor Made
Jingles

Plus Cossettes
NAB Carts

For more info.
Phone Lyn at the

B&l
DJ STUDIOS

01-304 8088

atmosphere

lighting & sound

SCOTLAND'S
DISCO
CENTRE

VIEW EQUIPMENT FROM
CITRONIC, OPTIKINETICS,

PROJECT, SAL, SOUNDOUY,

F.A.E., GOODMANS &
mort

On view now the new
Citronic Dock Units and
the Optikinatics Sound
Animetor

CASH DISCOUNTS
AYARABLE

For tull details write ot
cell s ot

57 NELSON STREEY
ABERDEEN

(0224) 572905

(PULSAR

STROBES
& CONTROLLERS
= ==
STROBE REMOTE CONT
SPEED
% - PP

'

ONn( N

Qe

(-
MANUAL FLASH @‘Ulsm

REMOTE STROBE CONTROLLER

+ DIRECT OPERATION FROM YOUR CONSOLE
* MANUAL FLASHBUTTON
« SPEED CONTROL

PULSARS FAMILY OF STROBES

* 90

SUPERSTROBE

* IDEAL FOR SMALL
DISCOS

+ PROFESSIONAL
STROBE AT A
BUDGET PRICE

MAXISTROBE

* MAXI PARABOLIC
REFLECTOR

* REMOTE CONTROL
SOCKET

# IDEAL FOR STAGE
"USE
« FOR USE WITH
PULSAR RAINBOW
CONTROLLER

ALL STROBES
AVAILABLE IN 110V
snd 240V MODELS
Full Range of Puisar
Equipment at
BOOTH
166 Disco Forum
FULL DETAIS FROM Hilton Hotel, New York.

Pulsar Light of C-nbrigz
Heniey Road, Cambridge CB1
Tel: 10223) 66798
Teiox: 81687
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rocks  Margate

nky dancing (yl
i‘u»\nd DLT hit Yeovil Johnson
Bow Burisdon Inn in De:
Brentwood Meads; SATURDAY (9) Sylvtltcr Aulcg‘nn‘

e
land: FRIDAY (’il QH-HIH funka Soulhgnln R«

Browm te Rovalty, Chris Hﬂl !unka Vi
] rpal]lgdth«venﬂ' nndb%':“lill
Oasis, € ine rocks deonl on Picketts Lock with

Kids “live'; SUNDAY (10) Colin Hudd funks Canvey
Jenkins fmy funks the 1.ondon Plnyhoy

with vibrating (wabb! ing?!) bunn dancers t
Machine (nice work, sh”), &mll’rl\f‘:lckn lnndo::
er Thames riverboat, boards at Chelsea‘'s Cadogan
Apm: MONDAY (i1} Tom H hr\d Frogey and Pete
tunk West Kinsdown's Kln near Hrands Hatch,
ine rocka Lawestoft Talk ?&sl TUESDAY (12}
Tong funks Croydon Dr .Hms W!'ZDN'ESDAY (13
mdm s lLes Eltes af 253 Finchley Road (near tube) has
o Marys. Adrian love ts Capttal DJ at Southgate

DJH

UR‘RI.I'NOUNDER the Top 90 are MFSB ‘Use To Be My
US Phll Int), Gary Bartz ‘Shake Your Body/Glanl
Tower LFP), Phil Upchurch ‘Strawberry Letter
ree’ (TK LP). Finlshed Touch 'Need To Know You
JS Motown LP), Patrick Juvet ‘I Love America’
blanca LP), Major Harris 'Love Won't Let Me Walit*
Charfes Jackson ‘Och Child’ (US Capitol 12in),
.delic ‘One Nation Under A Groove' (US Warner Bros),
omas 'Plato’s Retreat’ (US TK 12in), Exlle "Kiss You
r' (RAK), Amii Stewart 'You Really Touched My
Atiantic), Eric Carmen ‘Baby I Need Your Lovin®
Davidq Byron ‘African Breeze' (Arista/12in promo),
dant Movement 'Sllpptn Away' (US Polydor LP),
rown 'The Spank’ (Polydor LP), Nina Simone
more’ (CT1), Mass Production "Watch Me Do I1°/ *Just
Make A Dream Come True’ (Cotillion LP), Peoples
Turn Me .oose’/etc (US Phll Int LP), La Bionda
/'One For You One For Me' (US Polydor LP),
therhood ‘Soul Power' (US MCA LP), EI Coco 'Love
‘/Dancing In Paradise’ (Pye 12in), Climax.Asher
ers Arena’ {Bronze/12in), Calvin Davis "Train Ride To
Bulldog ), Johnnte Taylor ‘Hey Mr Melody Maker’
ttle Nell 'I-‘ever' (A&M).

HOT VINYL

R ers include Willle Hulch ‘And All
[mlm‘-RT /h mkAmeriun l-‘unk:n;:m‘ l;m"'!lle{g!)c
‘Stree mer S n, ar U
Mw‘] s e y“(l;p{h::isyl-“mlly ‘Mr DJ You
e T g i P i L2, Rion e
in o wa ‘Nui
2y, 23 (BM 2k Tive Found You' (HAL LP),
'f!ByDtoice Shel’uu‘l‘hel-l'\_\eﬂlcklnl': * (ALA
sregg Diamond ‘Starcruiser” (Marlin LP), lalo
‘Fortune Tellers'/*To Cast A Spell' (Tabu LP),
aVelte 'Doin’ The Best That I Can’ (Wesl End 12In),
Iasalle ‘P-A-R-T-Y¥' (ABC LP), Love Com mittee
a /\nd Order’ (Gold Mind 12in remix), Sonny Fortune
2 1t Over' (Atlantic LP), Pedalbinners ‘Put It In 1t
dmine 12in remix), Gary Criss “The Girl From
ma‘/ Brazitian ng;nu (Salaoul LP), tarry Carlton
315 (Warner Bros LP), Joe Farreil ‘Another Star’
Warner Rros LP), Greg & Hanks ‘You Fooled Me® (RCA),
CQuban Band ‘Rhythm Of Life’ (Arista 12in)

LRNFIELD. musical director and DJ at Mayfati's

¢ Room in Hamillon Place, has again come up with &

nu ] pluylut of hot foreign-language hits. sull le for
aled cosmopolitan crowd.

EN CHANTANT, Michel Sardou Trema (Fr)
ON 3£ SOUVIENT POUR OUBLIER. Michael Rajther

quu«-n Ibach (Fr)
PARIS DISCU, Alsin Barriere Albatros (FT)
T'ES BEAU T'ES CON, Jean-Claude Brialy CBS (Fr)
TU PENSES A MO, Joe Danssin CHS (Fr)
WR)KLSEGNO DEI PESCIT, Antonelio Vem;l:::l o

STAI (LIMELIGHT), Jullo Inglesias (Fr)
SUN AFTER THE RAIN, Bebu Stivets ~ Hi Vox (Sp)
TU, Umberto Tozsd (1t/Br)

UN’ INSTANT D’ETERNITE, Gilbert Becaud Pathe {Fr)

DISCO
NEWS

CAMBERLEY'S FREN.
CHIES are opening a trendy
New restaurnnt Uils Satusra’
{9) In the High Streef,
Won:—leer

Cal
lleu:h 117 feature jotxa
palm trees, stuffed seagulls,
wgltnnn in  ultra-short
=horts and beach shirts. &
hamburger /
moumln / ptaza / 1(“100!
meny and — of course
hottest jare - funk.
You'd better hook on 01-330
1982 Chria Brown and
Graham Chnler tl in for
Robbie Vincent on Radio
Lomdon's Saturday maoriing
soul show until next week
although the South - East has
gome wild over 'In The Bush®,
Musique’s 'Summer Love’ !s
now on 7:31 1%in (CBS 12-
6579.) Wilbert Longmire
won't be out here untl!
November, bul Teddy
Pendergrass ‘Only Yon’ and
Joe Thomas ‘Plato’s Retreat’
Are due later this month,
robably on 121n . Cand}
Staton 'Vietim® ((-dl(ed ﬂn)
nnd Tony Orlando ‘Don’t Let
Go' (12in remix) are out next
week. Ashford & Slmpsun
{7in) and Boncy M 'Rasputin
{12in) are due Sept 22, Bettye
LaVette (121n) and Linda
Clitford ‘Gypsy l.ady' (12in
probably) are sct for Sept 29
the Roy Ayers Track for
UK 12in on Sepl 22 will be
‘Get On Up Get On Down®,
with a specia! *“‘reprise cue*t
glmmlck of a cueing band
38 from the disc's end so
lhal jocks ean repeat it
quickly if they want — huh?
However, so far, ‘Can’t You
Me* hxu three times the
DJ su{A . Carrie Lucas
‘Stree Oarner Syphony® ¢/
“Tic Toc’ ia on 12in next weck,
while La Blonda ‘One For
You One for Me' will be a
Mercury 12in here Sept 22
until the smallpox scare
ends. all Birmingham jocks
are excused sending reaction
reporis to Phonogram and
WEA! Dave Dec of
Bebington (resident of
Birkenhead Cab!n) wants
recard companies to know
that it's an fmposter whon
diverting his mail
Manchester address.

EDDIE HENDERSON
.Prance (LP_*Mahal’
Tower EST 118«) Dynamite
fast 5:16 fller by the jazz-funk
trumpeter that's set to ex.
lode — around the South-
cast, anyway! Ii's right In
the sparsc skipping Chnrles
Earland groove, so you've
been warned!
ROSE ROYCE: 'Love Don't
five Here Anymore'/'Do It
Do It (Whitfield K 17236).
Sensational delicale 3:56
smoocher, full of those ln:ndy
syn-drum noises, witha t
braasily blasting herky-jerky
4209 funky flip for extra
double-sided value.
GAP MANGIONE: 'Mellow
Out!" (LP 'Sulte Lady’ A&M
AMLH 64604). At last
(though the 48’s still late!),
the smash import exciting
fast 5:39 funk-jazz jumper —
amazingly like a squeaky
synlhesner version of the
Crusaders’ 'Put It Where
You Want It — has now been
avertaken in the South-Fast
by the much mare speclalist
§:27 ‘Sister Jo/Time Of The
Season’ medley, a trickily
lurching jaszy bullder that
gets quite fast before sub-
siding again Into quieter
iano-backed thumps 'n

umps.
EL CO00: 'Love In Your
Life'/'D: In Paradise’

(Pye TNL 28792).
Exhilarsting fast 7:40 rhyth-
m ratiling 12 In racer chop-
mixes perfectly out of the
brief break In Curtis
Mayficld's ‘No Goodbyes',
while the more plodding 8:03
official A-side simifarly in-

cludes some cooing bt
can‘t compete for ex:
citement. .

SOLAR FLARE: ‘Boogle

mport, the storming 7:08
(;2" lu. p?): tng thudder I8
very like ‘Disco Inferno’ so
should now be big in the West,
M‘uﬂamts and North too. Hi,

I:RKAX ‘Worla OUf
SUP! H

* (AUantlc K 11108),
Unusual rather good Organ
and rhythm iIntroed fast

ed fller (rom France is
e Thaa tunk-jazz-pop and well

I SAW IAN MOORE!

PURLE ALLDAVER

rnelod of
11 RE 1

lu\ Moore, so much so that

there was & stunned silence

when his act ended . . . and he

his ludicrous preparations)
that had the biggest laugh

Afterwards, Jan went around
cotlecting their a pha,
and kindiy esigned hls

photograph tor re — spel) h‘
me as “"Games’ (see bel;
O the way home. MG;’)‘. mm

A4

I.edllnhmhawbnnd Mndqwlth
one

Sanders. and

had to wait untl] the winding
curtain-calls for hls
tful share of the ap

use. lan arrived in heavy
of TWO gvercoals
h floppy hat (so he

wouldn't be ripped to pleces
by ndoring fans), and then his

make.u man and
r{nrwp‘u&r got Lo work on
him backstage. He (nally
emerged looking even more
of a prat than umual. and
proceeded to clomp and fall
aboul in truly attrocious
style, complete with terp
sicharean sup from two
lissom lady volunteers out of
the audience. 8adly, not
many of the aweating
thousands couid see the stage
very well — especlally when
he did his somersa
rolls — but lan even raised
some screams when he
down to his hairy
{However there are
rumours that the )o\nl was
henvlly o‘;rnpered with

whn kne\v how to react!) It
wae Lhose luck disco
celebritles on and behind
stage who could see Ian (and

o

)

Scottish alldayer

CLYDE COAST funksters arc heading for Ayrshire's Kiwi
Lodge near Fenwick this Sunday (10), for the arca’s first 100
Per Cent Soul All-Dayer. Running for 12 hours from 1 pm, the
well-planned cvent will feature local soul spinners Bert
gmll.h Dale Slmmn. Terry Quinn, Adrlnn Lauder and WillHe

h prize draw at 4 pm,

pr
beer- dnnklng contest at 5 pm, nnd ehenp 25p drinks for the
first hour. That sounds Scottish, all right! Tickets are [1 75,

or £1.80 in advance

Disco exhibitions

DON'T FORGET that the big London dtsco equipment

exhibltions start this Sunday (10) with Roge|

r Squire’s Lon-

q
don Diaco Fair for three days at the Glnbnl Vllllge Iiterally
under Charing Cross Statlon (cnirance off Villlera Street),
and then BADEM's Discolek '78 for three days on Tuesda
(12) at Bloomsbury's Centre Holel (in behind Russell
Square’'s NE cormer). Fuil opening detalls were printed In
August 5th's Record Mirror, and are bound to be advertised
in this issue. You'll see me (8 fool 8 and bearded) on
Sun/Tues/Wednesday for sure, and maybe some ol.hcr

evenings, so do

away from the usual Euro
cliches — check It out.
MICHAEL HENDERSON:
‘Happy’ (LP '!n 1‘he ngm
Time’ Buddah BDLP 40658)
ApUy-titled and fantastically
funk €:00 lnslrumenlnl
burbler includes Raydlo's
Ray Parker in the line-up, so
you get the idea? Try It!
VARIOUS: ‘Salsoul Sa!umbz
Night Disco Party’
Salsoul SSLM 4001). Forget
the Salsoul Orchestra’s three
bland Bee Gees® coven nnd
concentrate on
Beat Goes On And n’ (4:22),
‘Dance A Litue Bit
Closer' (4:31), Lojeatln
Hotloway °‘HIt And Run’
(8:29), First Choice *Dr Love’
(5 17), and — yes! — the full
12 in-length Double
Fxpoxu re "Ten Per Cent’.
CONSTELLATION OR-
CHE:! : 'Perfect Love
Affatr’ / Cosmlic l(elod{
(CBS 6385). Susplclously
zingy 4: 15 girlie group racer
from the Saturday Night
Ba.nd stable, rtcenu blg on
e cogie
hass and l.huddlng breaks —
and an evenungi r fiip.
GRACE JO Flmc LP
{(isiand ILPS 9625). The
rattling ‘Do Or Die’ segues
straight on through 'Pride’
and ‘Fame’ on the continuous
side one so they all sound the
same. Could be the necw
Donna Summer
THELMA HOUS'ION' Tt's
Juat Me F' Good'/"Don't
Pity Me' otown TMG
m?). Gmdunlly tntensifying
smooth funky 4:20 chu,
from last year, now a bit llke
Linda Clifford, relegated to
filp of a typlcal Yan McCoy
thumper.
RAYDIO:
Rich'/'Me’
183). Blandly funky perky
{lgglcr kinda combines their
wa previous hils, while the
stower (lip’s more truly

il -
PE#ER BROWN' ‘You
Should Do It' (TK TKR 6048).
Jaunty -alanted v-r\nunn
of his ‘Dance With Me' for

mula
VOYAGE: 'Point
Zero'/latin Odysssy' (GTO

‘Honey I'm
(Arists  ARIST

come

up and say “'hl’

GT 235), Burund! Black-type
rhythm rattling atro chanter,
which on the segues
slralghl oul of *‘From East To
West' but may not be so big
on its own Equally per-
cussive Santana-ish flip
KEBEKELEKTRIK: ‘War
Dance’/" c Fly' (Eplc
EPC 6577). Rhythm ratting
instrumental 3:27 synthesizer
pounder with an “*Oriental”
melody, plus a 4:00 remix of
their simllar Space cover
trom last year
QUARTZ: ‘Beyond The
Clouds’ (LP 'Quarts’
NSPL 28261). Cerroneish fast
3:05 synthetic thudder with
dramatic piano plonking over
the top, currently blg In
Chicago discas (huh?!).
SOUNTRACK ‘Mldnight
Express’ LP (Casablanca
C. 2030). Glorgioa movie
score includes an 8:21 ‘Chase’
that's in his typlcal electronic
dlsco style and much better
than his other recent stuff,
THREE DEGREES: ‘Glvl
Up lelng In' (Ariola
130-12). Glorglo-produced
agpressively noisy fast 607
skitterer with syn-drum
bursts, on red vinyl 12 in.
MICK JACKSON: ‘Blame It
On The Boogie' (Atlantic K
11102). .ackson S-type
(though no relatlon) jaunty
pop-soul jiggier, sounds
on radio
JONATHAN KING: 'One For
You One For Me' (GTO GT
237). Good thickly-textured
cover of La Biondan’s happily

Koundlng Eurosmash (due
ere soon on 12 tn),
DEAN FRIEDMAN: ‘Lucky

Stars' {(lifesong LS8
Mind-nagging toe-curler of 8
sexy slow duet with Dentse
Marsa. should smash MaoR.
LITTLE RIVER HA.ND
‘Reminisc
Gorgeous
gop slowie with Dr

rass bits

COOL NOTES: ‘You Are
What You Are' (Jama JA
0047). Pleasant mid-tempo
reggae ends up ay a dub, and
has workeq well for me
already \

S
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CONTINUING the pasitions from page two

21
2

z
24
25
2%
2

28

R 2R233RYBER BKL 8

&
sl

aa
NG

B&

SUEY MY 3 8 23 B3 20028 FHIRKTL BLIY

BREIRREB RBRZ BIIY

45
k1

N
20

52
17
16

24

88

a

8 JRIBRY I8 & R &Y

RY L B 2R 28 ERITB BBEE

B3 11 ¥R R2E

Bri gt

IN THE BUSH/KEEP ON JUMPIN', Musitue US Prefude LP
NO GOODBYES/DO IT ALL NIGHT.
Curtis Mayl.etd
STAND UP. Atlantic Star
FROM EASY TO WESYIPOINT ZEROQ/SCOTS MACMI’ILE’,
DREADLOCK HOLIDAY, 10CC Maorcwry
COPACABANA (AT THE COPA), Barry Manilow Asstll/12in
YOU'RE THE ONE THAT | WA NT,
Travoha/Newton-John RSO
WHISTLE BUMP. Eurw Deodato
Warner Bros/12in/US 12in prame

COME ON DANCE OANLE

Satwrday Night Ban, €BS LP/ 150
YOU GET M RUNNINGII STILL REACH OUT, Lgnny
Williams ABC 12m/LP
ME AND MYSELF, Ronnie Jones Lolhpop/ 12n promo
RAININ' THROUGH MY SUNSHINE, Real Thing  Pye/12in
TIME OF THE SEASON/MELLOW OUT.

Gap Mangeane ABM LP
SATURDAY. Norma Jean Bearsville/US 12in
GIMMIE THAT FUNK Denris Coltey US Westbound LP
GEY OFF, Foxy

GOT A FEELING, Patnick Juvet Casabloncal12in
SHAME. Evelyn ‘Champagne’ King RCA/12in
1S THIS LOVE THING. Raydio Arista/ VBn/LP
YOUNGBLOQOD, War US UA/LP
BETTER THINGS TO COME, Nigal Martinez Staie/ 12n
ONLY YO y Pendergr Pht It LP

rass
GOT TO HAVE LOVINGIGARDEN Of LOVE/STANDING

IN THE RAIN/MIDNIGHT MADNESS, Don Ray Polydoc/LP
COME ON DOWN BOOGIE PEOPLE.
Dawid Wilkams

STELLAR FUNGK, Siave

Comhon Lp?US 12in promo
AN EVEALASTING LOVE. Andy Gibb RSO
RUNAWAY LOVE/IF MY FRIENDS COULD SEE ME NOW,

US AVIF12in LP

Linda Chittord Curtom 12m/US 12in terma
NIGHT FEVER, Carol Douglas _ Gult/ 12in
ONE NIGHT AFFAIR, Somana Cooks Mercury/US 12in

GREASE, Frankwe Vail/Gary Brown RSO
BAMA BOOGIE WOOGIE, Cleveland Eston Guli/ 120
STANDING ON THE VERGE. Platinurn Hook  Malown: 12n
JASS-AY-LAY-DEE/SHOOT YER SHOT/FUNK -O-NOTS,

Ohio Players US Mascury LP
IT'S RAINING, Darts Magnet
NOW THAT WE FOUND LDVE, Thd World Istand 12in
GIVING T BACK, Ptul Hurtt Fantasy LP/US 12in
RASPUTINIPAINTER MAN, Baney M Iul.mln: 14
DO OR DIE, Grace Jones sland 120
1T SEEMS YO NANG ON/GET UP AND DO SOMETHING

Ashiord & Simpson US Warner Bros/12in ferua/LP
MIND BLOWING DECISIONS, Yyrans David D-Roy/12in
BOOGIE FUND, Scia Flare RCA 12in

LOCO-MOTIVE, Faswnn Atlaniic LP/US 12in rermes promo
DISCO INFERNO, T Atantic/ 12n0LP
HOLDING ONIBACK IN LOV( AGAIN, LT

MAGIC MIND, Earth Wind & Firs
DOWN FOR THE THIRD TIME, Bobiby C"kwll)s

USE TA BE MY GIRL, O’ Jays
AIN‘T NOTHING GONNA KEEP MEFROM YOU. Ter De

Funk America 12in
cas

Clouds LP
Pt Ine

Si Casatiancs
MUSIC FEVER/SOUL TO SOUL,

Michact Z, Priupte Stock/12m
COME BACK ANO FINISH WHAT YOU STARTED
Gladys Knght Buadah
COSMIC REIGN/FAIRY TALES. Crusaders ABC LP
ONLY YOU/YOU LIGHT UP MY LIFE,
Loleatia Hotoway Satsoud
YQU. Samuel Jonnamm Johmson  US Columbie 12m remix
MONTEGO BA Corw As Nanullan

Y, Suga
LOVE WON'T BE DENIED, Lan B:

heysatis 120
DON'T WANNA SAY GOODNIGNT 'CLOSER, Kmldi::ui‘z"
POINCIANA, Gato Bartsers AbM LP
LOVIN' LIVIN' AND GIVIN®, Drona Roas Matown
OHWHAT A CIRCUS, Dawd Essas
£ROTIC SOUL/YOU DO T GOOD, Larry Fqnno‘: =
BEND ME SHAPE ME. Gilta Arigla Hansa 120
TS THE SAME OLD SONG, KC & Tha Sunwiine Band

SURVIVAL, Marc .iordan Warner Broa/US 12in ps

U
WE L COME ON, Swich
D!sCO INFEANO, vamAm
PRANCE ON, Eddic Henderson
CAPTAIN CONNOFS Notrman Connors:
TAKE IT ON UP. Pucaets

e
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DisCO SCENE

THAMES VALLEY

DISC JOCKEY'S
ASSOCIATION

Lonk formerd 1o meering you on tha D.J Fetersrion (GBI Srand a1 the
Landon Diero Fal, 1012 Seprember o Discorat 78 13h-Vhh
Sapewmber
TVDJA Reps wil be ovesistia m oft times.

TVDJA
2STRATFORD DRIVE. WOOBURN GREEN, BUCKS

powers your

performance!
SAN L1d, Regent St, Coppull,
Lancs. 0257-791845/791183

REDUCTIONS ON COMPLETE
MAVERICK SYSTEMS
PURCHASED THROUGHOUT
AUGUST

Stif! a good selection of new and used Disco
Bargalns in our showroom.

L]

[T
\g‘r’

89 SCOTFORTH ROAD - LANCASTER

Tal: 0524-62634

Ettects, Projectors, Strobes, Sound-to-Ligin Conirollers, Sequencers, Fog Machines

Mirrorbatts

Pyroflash  Systems, Fibre Optics, Ropelights, Fuzzfights, Bubible

Machines, Plezo Horns, Microphones, Discostands

Pant of the product range available from Northern Lights

Distributors for the lottowing manufacturers

OPTIKINETICS - PULSAR - PLUTO - LE MAITRE - ILLUSION
Trade enquiries welcome on tha adave prosucts Price Ket on raquest

Mobile Discos

DISCO - TONY for funk
soul or rock and roll
Your (rlendly North
London DJ 01-445 83668.
SOUNDS AROUND
music for all occasjons, —
Phaone Castleford 0977
552658,

COUNT DISCO DJ ring
Mike 686 6892,

MUSIC FOR all occasions
— Weddings a speciality.
— Ring Peter 01-959 6848.
CLOUD NINE Disco 0908
78079

MARBLE ARCH
Discoteques. Genuine
entertainers. — Ken 01-
328 6424.

LES LEWIS. — 01-524
4976.

ALBATROSS DISCO.
Mike and Maicolm
Cheltenham, Glos
Cheltenham 20155

SOUNDS UNLIMITED
(Bristol) 641268

IMPACT MOBILE

THE ALAN COLA
ROAD SHOW
WELSH MAGIC’

Sometime —— Somewhere
TEL. CAERPHILLY 862454

DJ Jingles

FORMAT 78. Great new
disco jingle sets from
Roger Squire Studio. —
Telephone 01-722 8111,

‘GDJ 33

DISCO

SALES

GUILDFORD
SURREY'S GREAT NEW

DISCO CENTRE

WE SERVE THE SOU
WITH ALL THESE PRODUCTS
AND MORE

SALES AND
HIRE LTD.

FARNBOROUGH
513713

v
wmmelmuommtmm‘".ﬂ

cauntry
Com-nd.uu-mmm!o.mwinbznmlpm_ﬂmmym »
S

CLOSED ON TUESDAYS
PRIVATE CAR PARK #« FINANCE
BARCLAYCARD % ACCESS « TRADE INS
« SECONDHAND GEAR & RECORDS #

378.380 VALE ROAD, ASH VALE
ALDERSHOT, HANTS

- 10 Mins from M3 Junction & L next fo Ash Vaole Station

» ITHAPPENED *
NOW OPEN
LUTON DISCO & LIGHTING CENTRE

Wide range of Disco and Lighting Eqmpm.e
inctuding Bltronic. Optikinectic. Elegro Volce
Pulsar Cloud. Tuac. Alpec. SIS. Calbarrie, Shure

Probably the largest

| SHY LONELY GIRL,
(18), would like to write to
someone In the army or
navy must be single
Male 19-24. Send photo. —

Box No. 1758
Personal TALL BLACK gir! seeks
| tail kind loving sincere
PENFRIENDS WAN-| plack/white guy Box

TED, East London area |
Rock, Love and Peace. | SINCERE GUY in 20s
Box No. 1763 with varied interests, 5t
JIMMY, 24, wishes to /[ gin tall, willing to travel
meet girl late leens, likes | seeks girlfriend to
cinema dancing music, | eplighten m life, so
Edinburgh area oniy{ giease write Richard 417
please. — Box No. 1769 Lod g Avenue,
MALE, 28, seeks shy|Dagenham, Essex

lonely girl, 2428, for|gHY GUY, 22, seeks
zenuine friendship. | pirifriend slim into 10cc,
Southend only, all letlers | Brian Ferry, Boney M,
answered -~ Box No.| Apba, within 10 miles
1761 Box No,
WRITE TO FANS of your
favourite singers. -—
8.A.E. Music Fans Club,
10 Charlton Road, Tet-
bury, Glos

FOR FREE iist of pen
pals send stamped ad-
dressed envelope to
Worldwide Frlendah?
Club, 46 Cemetery Road,
Denton. Manchester
(State Age).

UIET GUY, nearly 19,
with fNat and car, would
like to meet young lady
fany age) for steady

ritriend, love and good

mes, living tn or around

No 1758

FLYING SAUCERS?
Meetings, Skywatches,
Investigations, Research,
Photos, etc.. S.A.E
detalis, British UFO
Society, 47 Belsize
uare, London NW3,
RRY SPARKES, 30,
Melbourne Street West,
Gloucester, Looking for
single girlfriend, slim
middle twenties, Near if

wsslble lease.
ORLDWIDE PEN-
FRIEND SERVICE,

51,000 members In 141
countries. S A.E. details.

Blackpool area. — Box | — IPCR, 39A Hatherleigh
No. 1758 Road. Ruislip Manor,

‘?-- | Middx.
Don't feel CHRIS DORE, 24, tooking
e #n for girifriend, 20s,

preferably local but will
anawer letters from
anywhere. — 50, Denness
Road, Lake, 10W,

GUY OF 20, seeks sincere
girifriend 19/20. Port-
smouth area. — Box No
1747.

siagle and toncty Dalchine

@ Ul IR YOu lo MIeon

Ingnur atee who wouid Jike
l 10 Meel you now_ Wrire i

l e Lo i
wE Dtk my’

travelling cinema. — Box
No 1749,
EXCITINGLY DIF-
FERENT new f(riends,
meet, correspond,
beautiful girls, handsome
guys, ciub meetings,
beach trips ete. S.A.E. —
Inter-Club, 48A High
Road, Ilford, Essex.
PENFRIENDS
MAGAZINE for all age

groups. Only 50p fort~
nightliy (pay after
recefving 8 Write —

Leisure Times, (RN.38)
Chorley, Lancs
LONELY GUY (24),
seeks girlfriend in Flfe
Interests pop. rock,
folk, walks etc. — Photo
appreclated, All replies
answered. — Box No1754
GUY (31), would any girl
upfortunate enough to be
very attractive and shy.
Please write to Box 1737 [
appreciate your
problems O x-
ford/Banbury area.
NATIONWIDE FEMALE
onty contacts, long
standing service. — Send

S.A E. on stamp to:
*‘Ariadne,” The Iden
Liverpool L15

Wheel,
HT

K| r
POEMS PUBLISHED. —
New Horizon, Dept 5,
Victoria Drive, Bognor
Regis.
JANE SOOTT genuine
friends, introductions
apposite sex, with sin-
cerity and thought-
fulness. Details free.
Stamp to Jane Scott,
3/RM, North Street,
Quadrant, Brighton,
Sussex, BN1 3GS.
PENPFRIEND
MAGAZINE for all age
ups, only S50p fort-
nightly (pay after
recgelvlng 8{ Write
Leisure Times (RN28),
Chorley, Lancs
UNATTACHED. Sue
Carr's Friendship
Agency, Somerset Vilia.
Harrogate, 0423 63525.

Free details all ages /
areas.

shyness, how to date any

rl you fancy. — S.A.E
or (ree detalls. Dept R.
38, Abbeydale. Win-
terbourne, Bristol.
DOVELINC PARTNER
catalogue. Select your
own partners and pen-
friends. — For samples,
hotos, S.A.E. Al8, PO
ox 100, Haywards
Heath, Sussex
DATING CON-
FIDENTIAL offers the
mosat comprehenslve
tntroduction service
available for all ages
nationwide Free
details Dating Con-
fidential {(Dept RD/8), 44,
Earls Court Road,
London W8,

For Sale

BLONDIE TICKETS
Two of three for Ham-
mersmith. 168th Sept.
Must live in Hemel. No
price charged. 17 supply
transport. Contact Ady.
47 Hatchers Croft, Hemel
Hempstead. Tel 41014.
POSTERS, £1.10 plus 20p
ostage. Blondie (5 diff).
&nte Bush, Twiggy.
Farrah Fawcett-Majors
{5 diff), Cheryi L.add (Hot
Pants), Linda Carter
(Wonderwoman), Abba,
Rondstadt, Runaways,
Gaye Advert, Sabbath,
Bowie, Clash, Castello,
ELO. Elvis (5 diff), Fonz,
Jame, Frampton, Ferry,
Fleetwood Mac, Hendrix,
Idol, Olivia (Grease),
Travolta (Grease), Iss (4
diff), Zeppelin, Monroe,
Dean, loyd, Parker,
Suzi Quatro, Rainbow,
Stones, Rotten,
Stranglers,, Quo, San-
tana. Travolta Dancing,
Sat Night Fever, T.R.B,,
Lizzy, . Catalogue of
posters, patches, badges,
colour rock photos,
wristbands, from
Harlequin, 68 St Peter-
sgate, Stockport,

Quo pictured live on stage
at the Reading Festival,
August 26th 1878. by a
professional
photographer Pack
containing 10 different
prints (57 x 31{%""), £2.99,
exciuding p&p per pack
UK/10p, overseas/zsr.
Don't delay, buy now only
from Glgplx Colorpacks
(R5), PO Box 22, 15
Road
Wokingham, Berkshire.
RG11 INW (or send SAE
for brochure detaliing our
photo range featuring
many other bands)
Gigpix — the name to
trust,

T-SHIRTS with slogan
'Bollocks is not an ob-
scene word’ £2.50 each,
red, white, yellow. — B
McAleer, PO Box 4, 59
Castledine St. Loughboro,
Leics

JTEMS ON Abba, Elvis,
Orbison, Alex Harvey, B
Connolly, Pillot, 1,
Nazareth, Rollers, Don
Me¢Lean, Travolta, N
Diamond, Smokie, Laulu,
Elton. Sacha, Paul
Glaser, G Lightfoot,
Serpico, Clout, Speed-
way SAE Marilyn, 125
Windsor Road, Thornton

Heath, Surrey

CUTTINGS AND
drawings of Cliff, Dylan,
Soul, Damaht, Alan
Price, Elvis, Travolta,
Beatles, Faces, Stones,

Roxy. Genesis, Osmonds,
Cassidy, Charlies Angels,
Dana, Oiivia, Quatro,
Lalu, Faithfuli, Hopkin,
Lynsey, Melanle, 1980's
groups, TV (lim stars
ete., SAE for detalls —
State Requirements SAL,
28 Seisdeon Court,
Handbridge, Chester,
HOT OCOLATE in
concert. A set of 10 super
quality silk finish prints
(5" x 314"') for only £2.80
gpostage included). —
rom GMD (Photos),
Casa-Loma, Maddocks
Hill, Norley, Warrington,

Cheshire.

Di the b -6
Amplifiers. Speaker Enclosures, and Disco Units 82186‘:o T4 s With all the bestequipment andimany mors
atways available MUSIC SURGERY plus \ # SOLAR 250 Only £64.50 + VAT
New and Secondhand Microphones. lan James, for all oc- for your Road Show! % PIEZO HORN Only £7.50 + VAT
#* See us on Stand D1 at the London Disco Show, caslons Sounds - - or £25 Plus VAT for 411
Global Village, 10th, 11th. 12th September. Camberley 35306N o1 SOUND ADVICE___ {Above Avadable While Stock Lests)
Ring Steve or Bob for deails 521 2322, / / No Daposs Credh Faclinies/Mail Ordor. Access/Bacclavcard/P.
ACCESS. BARCLAYCARD & HFC TRUST FINANCE DAVE JANSEN. — Tel Ring Guildford 67720 /M Equipment. Spoakar Recone Service/Eauipment Mire. Mc
Mags, Coffee. Easy Parking, Servicing. Exchange, 699 4010, o types of D PA/memma
Late openings mOnday and Wednesday CHRIS'S DISCO. — or call in and see us at ot Cainkt Fiitg o
1ill 8 pm amington Spa 35033. —_— i n an ?
ACCESS. BARCLAYCARD & HFC TR ‘ sf)ysggnggusgoru“l)l b Xol o i 07N MO SAT 0 4 1145
USTFINANCE | or al
mags. cottes. sasy parking. servicing. axchonge.  [ICLD NI AT UL GUILDFORD CALBARRIE
- 3 9. ng. exchange il BEYOND A DREAM OPEN Mon toSat ~Clased Wed BEDS
Late openings Mon & Wed il 8 pm ROADSHOW, 01-540 y 75 WELLINGTON STREET, LUTON,
€730, PART EXCHANGE! 0582-39021
THETFORD/NORWICH |HOW TO GE T|STATUS QUO colour| SELF ADHESIVE Labels | GENESIS, T.sﬂm"rs, 3
lad 21, seeks girifriend 18 | GIRLFRIENDS, what to | photographs. Exclusive| printed, your wording,| POSTERS, BADGES,
plus Likes musiec [say, how lo overcome | ‘In Concert’ Status| ideal for advertlsing — | ETC. — Sae to 11

Tel 0253 62413.

Jameson Lodge,
GARY GLITTER concert

Shepherds Hill, Londan

gh:)tographs. S.A.E for} N85RW.
etails Box Number 1762 L
COMMODORES, DIANA
MIRRORS -~ DARTS, | ROSS, Leo Sayer, Bowie.
Who, Motors, Rats.| Big 8in x 6in colour i
Ferry, Pattl, Lizzy. Sham | photos, six to a set £5.00
69, Dylan, Plstols, R. Cleaver, Actacom,
Presley, Stranglers,| The Green, Wingham,

Zeppelin, Blondle, Stones,

Marley. TRB. Bowle, Canterbury, Kent.

Jam,” Sabbath., SteelSTRANGLERS 7=
Pulse. Queen, Talking | SHIRT: Green jettering
Heads, Quo, Costello, | on biack T-shirt. 8/M/Ls
Bolan, Durg, Travaolta, | £2.80 Eddie Bull, 58C
glcs'wA gn, . Magazine, | Monks Road, Lincoln.
apton, Ramones, Elton,

Rory, Abba, Genesis, g‘I;O:‘wP:ErS D’f‘fj}-
Yes, Beatles, Stewart, £ ot

designed and made
a)ur requirements in o
est End london
Reasonable prices. quick
delivery. — Telephone
details Colin Wild 0t-
3168. 12 noon to 7.30 pru.

TRAVOLTA 7In X .
colour in folders, 3 dif
ferent, £1 each, — O"
1 Rosslyn Bray.

Kiss, Fonz, Eastwood. 914
X 7, £130 4 10p packing,
(4 for £4.20, 4 for £525)
PO’'s/Cheques —
Roldring (2nd floor), 14
Church Road, London E17
6AR.

SHAM 69 T-shirt: Large
red and black
rhotographlc image and
ettering screen printed

g;\\{,\iv‘hi!e T-shirted | Wicklow, Ireland.
A . £3.25 —~ Eddie
Bull, 56C Monks Road, | Bl T SHIR

Destroy,
Adverts,
Sham 89 (Bloodstals

‘Filth, Cla
XTC.

3qu

Lincoin
LIVE COLOUR ROCK

PHOTOS — Quality shots | Generatjon X.

and quickest service | (Bloodstained) £2
around. Now available: {25p p&p small medium
New Genesis. Runaways, |large. — Stuart R d
Abba, Bowle USA ‘78, |36A Thornhiil Road
Rush, UFO. New Lizzy, |Rastrick, Brig z
Tubes, FEikie, Parker, | Yorkshire.

Nugent, Miles, Sabbath,
Queen, Ramones, Oyster

Cult, New Rondstat, Quo, g I

Chris ]
photos, 24 for 6. Al

Kiss, Zeppelin, Purple, i hard s
Blackmore, g?'lan ELO, oML g
Yes, Lizzy, Floyd, ELP,
Eagles, Mac, Gabriel,
Patti, Stones. Stewart,
Who, Wings, Ferry +

many more — 10 8% x 5in.
Baorderless prints only
£3.40 plus 20p p&p. Send
S.A E. for free calalogue
and proofs, plus 25p for
sample print U required,
listing your interests to:
Dick Wallis,
Photography. 159

liton Road, L
SER oW =
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|
Records For Sole Special Notice
ke IR E A N 5oN POWELL — Happy
F; ndtrac birthday. $ee you at
L Wi Watford concerts. Enjoy
«buy dinges, | U tka! Dave Kemp,
erton, | John Gibbings, N
LM §TAR/Lodmnm
MEMORIAL CARDS: | LORRAINE AND ROZ

n Many

nf 20 = 13 S0
tarcards) 2|

raet
TENSION Aritish
offers Jlm,

2 Amberiey

GE SELECTION
to demolition EPs

1any ‘s’ rol

n ht Street,
258,78 ROCK pop ete,
two early A. Faith
Free records
packing §.A E. Terry,
Pencombe Drive
verhampton, WVy

ECORD SPECIALISTS
looking for an album
single? Consalt the
xperts. Regent En-
rprises 38 Greenhill
ve, Leeds LS1S 4LA
1stness strictly postal,
ARE B.C.R. Lps
1erican "‘Greatest
‘‘German"’’
Rollin’’ offers and SAE
Kate. 3 Bramley
ose, Eariey, Reading
6 2PL.

CORDS FINDER
Sae 25
Close

tington, Sussex
HARTBUSTERS!

LDEN oldies
ble "58 - 78°. A must
llectors. A Godsend
Sae Diskery,
Western Road,
Brighton. Callers

e

{ — TOP THIRTY
CORDS (1960 - '78),
Nearly 2,000

Most major stars

PRICES f(or all Pop
Rock n Roll records
1969, Send list or

wish Paul McCartney's
Mitle son Jamie a happy
birthday

SWOP ITEMS On your
faves for anything on the
New Seekers (past or
present) Jackie, 22 Ache
Cg!scenl. leeds 1S 10
1

MARC BOLAN — ] won't
ever forget you, you're in
my heart forever
Richard
BARRY GIBB

very
happy birthday from a
devoted Bee Gees fan.
Giil, Bromley

MARC BOLAN fans it's
nearly one year since the
King died don't let him
be forgotten Cosmic
Dancer we love you John
and June

CONGRATULATIONS
RICK. on passing your
exams I'm really
Pleased for you HoPe
Yyou do well in your A's
You're brilliant., as in
sun etc. See you soon.
love Cath

EILAINE, I'l never
forget you, your
favourite Cockney Rebel
— Mike.

RADIO NEWS offshore
IBAetc.,20p & S.AE. G
Peacock. 14 Estcourt
Terr, 8

ROD STEWART/
F ACES Disco party SAE
to Gareth Hlard, 52
Fortness Road, Kentish
Town, London NW5.
BOLAN BOLAN Bolan
stickers are on sale for
the Ilkeston T Rex disco
gany on 30th September.
Send £1 plus SAE to Kim
Horrey, 10 Ashland Road
West, Sutton In Ashfield.
Notts, or to S. Flinders. 5
Main Street, Slanton By
Dale, Ilkeston, Derbys

Sitvations Vacant

ral details.| [OCAL RADIO is ex:
ted price, helpful | panding in Britain. New
(e offer. Also | stations mean hundreds
apers, concert!of new jobs. 'Jobs In
mes. etc. Paul|Radio’* “(drd Edition)
8 Adelalde Road, | detalls full - time, part
Kent. Tel|time and freelance op-
venings portunities, and explains
YARDBIRDS, | how you can make money
ith Floor | from this new situation,

a t res| 65p Also avallable,

e, Troggs. | 'British Music Industry
KAK, | Index' listing addresses

ylan. Who, | of music organisations,
nishing list, | radio stations and over
Punk, Beat, [ 400 record companies.
45's/LP’s | 1deal for job hunters, DJs

SAE please, | etc, 75p or both for £1. —
(RM) 7{RSP 1 Wilfred Court,

ale Road, | Southgrove, London N15.

INGLES from 1860,

\E to TSM
220 Victoria
West, Cleveleys.

FROM 20p, 45s from
Large sae, Pat 24,
ufort >kpool
s ELVIS: Reeves,
Sedaka, Cash,
35 each post
ach. Free list. —
m s it
rumoy Ave

iITBLASTERS!
WAYS 1,0008 of Roc,
p. Tamla, — Sae
thwalk, Middleton.

RECORDING AND
PROMOTION offered to
talented writers.

Manusecripts, lyrics,
demos, with SAE to
Channe! Island Music,

32A M} Street, St. Peter
Port, Guernsey.

Sitvations Wanted

| EXPERIENCED DJ
working summer season
requires work, home or
abroad. Starting October,

lease write to ‘Rw(ﬁ:
Inifred Close, Fair |

Bastleigh, Hants. S80S
or contact Mervyn

Sinclair, Pontins Hollday

Camp, Camber, Sussex

Disco Equipment

COMPLETE
Roadshow. Soundout
decks, speakers amp
Ropelights etc., £1.800
worth, quick sale. £1,000
or will split. Details ring

200w

ABSOLUTELY FREE
Songwriter Magazine
exliains copyright,
publishing. recording.
rayalties. setting your
lyrics to music without
ying, song contests etc.
ree booklet from In-
termational Songwriters
Assoclation (RM)
Limerick City, Ireland,
LYRICS WANTED BY
MUSIC PUBLISHING
HOUSE. — 11 8t Albans
Avenue, London. W4.

For Hire
DISCO EQUIPMENT.

cabinets, 2 x 12 inches, +
horm, i85 pair Ket-
tering 0536 710391

Musicians Wanted

GUITARIST OR
formed group for
beginner vocalist with
own material. Must be
able to read and write
music. — Box No. 1760.
LET'S FORM a dancing
trio and later sing.
Miriam 226 7295

Fan Clubs

REAL THING Official
fan club. 42 Abbotts
Drive, Stanford Le Hope,
Essex. SAE for detalls
JOHNNY KIDD Ap-
greclauon Soclety. —
AE, 6 Pedlars End
Morstan, Ongar, Essex
“CITY BOY — large SAE
for details. — Nigel, 22a
Gledhow Gardens
London. SW5. Book
early!"

PETER FRAMPTON box
104 Cambridge. — Send
AE., M. Robinson, 83
Roseford Road, Cam-
bridge.

semi

Erith 47915, All new | PA systems, sound to
uaranteed stuff.| lIght units, reasonable
esident Club work | rates Newham Audio
forces sale. Services, 01-534 4064
Sound Equipment Penfriends
SPEAKERS, TWO | OW | MARY, 28, wishes to

write to fans of Suzi
Quatro. — 72 Hurst Park
Drive, Mosscroft Estate,,
Huyton Nr Liverpool 1.38
1URH. England.

KEITH LEYTON
ROAD SHOW
with music You hast on

CAROLINE

stthe

THREE RABBITS

233 ROMFORD ROAD
MANOR PARK E12

On Wednesday Nights

% 4

X-tay wpec's thet give vou the
amaring Nivsion 1o sem right
twough everyihing you look st
See rhe bonmm in your Rands the
YOIt in 80 900 tha lasd in & pancil
ang the most amating things
when looking sl gitls and Irtendsl
Especially amusing 8l those fun

ot £1.75 wivor

SENLPan FROOUCTSpyyay,
(AMBERTOM HOUSE. SENE 13"
HYTHE  GENT €31 828

Recording
SONGWRITER DEMOS
by professionals includes
guitars Bass Drums
Vocals, £15. — Details
0743 64236.

Tuition

DRUM CORRESPON-
DENCE COURSE. Your
choice of style, stick
contrul, co - ordination,
ete, each lesson with
demonstration cassette
— Details Test and Tape
Tuition (RM), 168 Run-
nymede, London, SW19.

Musical Services

LYRIC WRITERS!
ARRANGEMEI:’T /l
demo promotiona
assistance., SAE
(Details): Donovan
Meher, Excel House,
Whitcomb Street, London
WC27ER

SMALLS —

LIGHT

—

ROCKY No, 2£1.10

Four Glossy 10 ¢ 8 |

or DERBIE HARRY

B/W Photos | LYNDA
£3 ST finch) DEBBIE NARRY £1.30 W Woman ::.;"El 10
OUVIAN). - .

CHERTL LADD No 3
BLUE NEGLIGEE
£1.10

OLIVIA N. JOWN
IN “GREASE' £1.10

—_— 1

R

LYN WAGNER No. 3
£1.10

DEBBIE (4) £1.10

DEBRIENo. 5 £1.10
-

DEBBIE HARRY No. 3 £1.10

NEW SUPER CHERYL LADD
(Ne. 4)£1.30

£ —
T ouvia (3)£1

WATE BUSH £1.10

EBBIE No, 6 £1.10

TRAVOLTA No. 7 £1.10 I

Famestic moving lights
superb colowr eftects

most eye catching and novel
for shop windows, dispiny ar
In the home
An ameringlty simpte light
system thar wlill Intrigus
everyons who sees it — at 8
surprisingly low price

£5.95 each (less plug)

DISC JOCKEY with six
years experience seeks
residency in London or
Essex. Telephone
Purfleet 4264.

MIKE (18), would like to
become DJ can anyone
help. — 01-998 0250.

| INIEW FROM STATESIDE

150 titles. Price 6!

Rock etc., 10 exclusive UK distributorsg
TARA DESIGN PROD LTD

THE WYND, LETCHWORTH. HERTS
I ({Trade Enquiries Weicomed)

v latest craze in POP DECOR 5° x 5° Framed
Psychedelic Wall Badges The effecr is stunning. Over
0a + 10p post & packing.

' 'TRODUCTORY SAMPLE OFFER pius Full List of Titles
ll ¢nd 45 only plus sample preference. i 8. DiscadPunk/
il
]

Under 1ne headngy

SOUND EQUIPMENT,

Wnndes the heaxlings.
SPECIAL NOTICES,
HECORDING,

PEASONAL

TRADE AOVERTISEMENTS
under sy heacng Wip per word

Ahor trst Iwo.
% words in BOLD type bp per word axtra

BOX NUMBERS

Ao re wens s ph 40p nvvice fee
SEMI DISPLAY srdverniuing

18,50 par singte cohurmn inch

SERIES ISCOUNTS
5% o § aerions.

P 7% tor 83 nesrtone

0% o 25 ivesriions.
12% fos 62 nsmniine

Bdversements st thew decrevon

Rates and Conditions

RECORDS FOR SALE I3 ) HUMENTS FOR SALE.

FAN CLUBS, PEN FRIENDS. SITUATIONS vacanT, | |
#nd arher private sonouncaments 8p per word I
1

and othes trsde annnuncomants 10p per word

The Publishers reserve the ngm (0 withdemw

MIRROR

lenclose a cheque/postal order for . , . .

’CARDS &

# ADD 30p post/pockaging for e

22 MOOR STREET,

1-2Posters, 5p each extre one

POSTERS"’

LINDA RONSTADT
No. 4 £1.00

STILL AVAILABLE £3,10 EACH (Plus P/P) Kiss on Bikes, Kiss Live,
tinda Ronstedt Nos 1 2 & 3, Enforcer, Font Red, Rocky No 1 also No
2, Cheryl Lodd Wo 2, Wot Pants, New Bowie, Farreh LfA, Gumesis, Tes,
Rainbow, Boney M, Saturdoy Night Fe:

BIRMINGHAM 4 SETS
OF 8 uzzy
:"'3 QUEEM, SABBATH
DEBBIE HARRY
-c(:o:?:,:v DAYID sOWIE
RUMAWAT
, Runoweys 1-2, Pistols, PHOTOS £3.40 (Inc) S’"

PLEASE PUBLISH my advertisement under the heading
insertion{s) commencing issued dated

'ALL SMALL ADS MUST BE STRICTLY PRE-PRID

.......................... dmemdean

TUITION,

Address . . . .

I

|

| =
1| _Record

Iy Ry 4
Name snd address when included in advert musl be paid for.
f p'dx_.d form to: Smail Ads Dept. M. RECORD MIRROR. 40 Long

v for the best

— e e e

P I T N N e e ke

wge s

_QLWM wez

——
-
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RADIO

PLAYLISTS

METRO RADIO ADD ONS
SUMMER NIGHT CITY, Abba
HONEY I'M RICH, Raydio
1 CANT STOP LOVING YOU Leo Sayey
%E OF THE Wm’ Wayne

BE ALONE
HONG KONG GARDEN, Swounse and The Banshees
HOT SHOT, Karen Young

AD!

CAN'Y snwo LOSING YOU, Lao Sayor

LOVE DON'T LIVE HERE ANY MORE, Hose Royce
SUMMER NIGHT CITY_ Abbe

ROGER SQUIRES IN
SCOTLAND!

Roger Souiwes New Glasgow Disco Centre cpens mt 10 am on
Tuesday 19th Seprember 1970 with 8 warm welcome to sl Scortish
Deejays.

Therss & free drink for svery Desjay visior duming the first two
weehs.

Come and see ow usual large range of Disco equipment plus speciat
clearance bergans.

ROGER SQUIRES DISCO CENTRE

1 QUEEN MARGARET ROAD
OFF QUEEN MARGARET DRIVE!
KELVINSIDE, GLASGOW, G20 6DP
Phone 041-946 3303 or 041-945 1860

DISCOLAND 01-690 2205
377 LEWISHAM HIGH STREET, SE13

STILL LONDOR S MOST MELPFUL 015CO SHOWROOM

SOUNDOLT SOUNDOUT
AT DISCOLAND

The emaring new Soundaut
Siacap Soundcentre Aveilable a1
Discoland (with Mk V decks
oanly IAZINOpdonnl extra = firred
b tachrics dachs)

ONLV £43 DEPOSIT
+ 24 momthiy peyments of £20.16
CASH

27 New Clronic mono Hewasi popular _ ., excelient (7l
34 New Citronse Deiowars — mono 35 hovely watts 6%
{20 New Citronic Chubmsn 2 a 12'e 300 wern pair onr
£22 New fl Renge disco — 70 watts mono 21
€5 Meow Fal nerno disco — 25 70 werrs — Bareman 2%
129 Used Scurdour sene i mono — 200 warts. (7. ]
121 Mow ice rmona Chubmen disco comou- 205
[4 Mow ice stersn Clubman ¢ buli in a4
(-] N-&mmmlmlwlnﬂo H-rolmw-ﬂym' an
Mn—mr.unmu«nz-m-nm 499
n—omgounlwmm-mm-m‘-u €250
£Caskh Now 410 sound to i . (%
£Cash Naw Compe 3 channel sound ta fight . . (5
LCash New Comps 4 channel ssquencer .4
Cunp- 40 lon cooled projector 3 ishae whash
-
fCawn N- r.n Mo sequential mnhmugm nusm .4
£Casn Now CRronic MM3I13 dchannel m R
(14 Usod Citronic SMS0S. IOMmu- €140
[Canh Uund & . -,
€Cash New Opti Solar D propectiars — strachmernts amre . o
lvusm . 9%

10 Now Ciarrordc SS1 'MVIKW
€13 Now Fui2 2 12 op P

results,

don’t delay

01-836 1522

in this

€8BS A ROSE HAS TO DIE, Dooleys
n Mazm IT'S THE FALLING IN LOVE, Carole Bayer Sager
Kixs You AR Over, Exite AK THAMES VALLEY ADD ONS YOU NEED ME, Ann Murray
Ute Bm Good, Jor Waish A’"s‘m EUMMER NIGHY CITY, Abba Epic HONEY I'M RICH, Reydio
OVE. Peters and Loo Mercury WOMANHOOQO, Tamemy Wynetts
mthg Al m mgr; Moves. Tos Charies cas LEAD ME ON. Maxine Nighiingale United Artrsts TO BE ALONE, Goldie
"‘-‘on n_u: Hera, Radators Ch-svgck ON THE SHELF, Steve Voice EMI e
g NEW ORLEANS LADIES, Loursiana’s Le Roux Capntol
mv Angel Baby 'm Beay RCA -
On What A Cecus, Davad Essen Mercury LET ME DOWN EASY, Cristy Lane Pyo.
P:nr ﬂh. Blor:-c's o Chrysahs
M T 3,
sw B iy gl p,,,;,‘;'; AGAIN AND AGAIN, Status Ouo o
Surraner Night Chiy \nu Epne GOT A FEEUING, Patnck Juvet
Summer Travolta — Newton John RSO gnglvézl:'ﬁ’l‘a R:vrﬁo m‘““
erns r Atiantic RADIO CLYDE HIT PICKS e Partuphone
i m“mﬁﬁ_ﬂ oxKires M:lown Oave Marshall: AINT IT FUNNY. Colin Blunstone Epic IL(OJ::J)’%NS;‘(;;VCOVIN YOU, Leo Sayer Chrysalis
T o8 Robinson Band (o Steve Jones: BABY | NEED YOUR LOVING, Eric Carmen Adista AND THE BAND PLAYED ON, Flash and The Pan Ermgn
bt i 5 Em Richaed Park: DANCE YOU OUT OF YOUR PAIN, Gary Portland Capitol  MEXICAN GIRL, Smokie AL 8
Tweo Out OF Troes At Bad, Meat Loat pms."e Tom Ferrie: WORLD OF TODAY, Supermax Atanic  pOOR LITTLE FOOL, Helen Reddy Capiol
Where Did Our Love Go. Manhattan Transtes 414 Bill Sruth: HONEY 'M RICH. Ravdo Arrsta LOVE DELUXE, Shadows EM
T s Vo e Atantic Donnelly: | CAN'T STOP LOVING YOU, Leo Sayer Chrysalis SUMMER NIGHT CITY, Abba Epic
You. Rita Coolige P"k’ga T'mgawvns GHOSTS OF PRINCES IN TOWERS, Rich Kids EMI g
CURRENT CHOICE ’
RECORDS OF THE WEEK SUMMER NIGHT CITY, Abba Epic
Dave Loe Teavis: Baby Face, War MCA ADD ONS
Swmnon Bates: Summer Nigm Crty, Abba Epic MEXICAN GIAL, Smokie RAK
;m Poweli: Andt The Band : Puyd On. Flash & The Pan Ensign MOVE :T, Flamin Groovies Sire BEACON RADIO ADO ONS
ey Blackbursy: Honey I'm Rich, Gl Ansta LOVE IS IT'S OWN REWARD. Steve Kipner Aso AGAIN AND AGAIN, Stauss Quo Vertigo
Kud Jerenn Ghosts Of Prnces in Towers, Rich Kids EmMi YOO GOOD TO BE TRUE, Tom Robinsan Band EM} SUMMERNIGHT CITY, Abba Epic
TO BE ALONE, Goldie Bronze AINT IT FUNNY, Colin Blunstone Epic
HONG KONG GARDEN, Siouxsie and The Banshees PMS
- BEACH BOY GOLD, Gidea Park tane
= ——— o= l Fo——R*:i“ 8 sy MEXICAN GIRL. Smokie fHaK
DOWNTOWN RADIO | RAD O FORTH _
HIT PICKS HIT PICKS
John Paut: I1G A BOOGIE, Tightrop Pnvate Stock Mike Scort: TRANQUILLO. Carly Simon Elekira NS
Trevor Campbet GIRL ON PAGE ‘mnse Bu"els B1g Bear Steve Hamilton: SUMMER NIGHT CITY, Al\ba Epic JAMB ADD ON " A
Candy Devane: SUMMER NIGHT CITY, Al Epic Bill Torrence: LUCKY STARS, Dean Fried Litesong MIDNIGHT BLUE, Melissa Manchester AfsM
Michasel Henderson: LIZARD KING, Bhue Sla«!m RIP Mike Gower: BOULEVARD OF BROKEN DREAMS, Cate Jacques Epic YOU, Rita Caolidge pix
ADD ON Bt ey GENT, STOR LOVINGIRDLE S R %W?Z‘L"J‘Jo%‘lfc’é%%’ poice AErM
LCAN'T STOP LOVING YOU, Leo Saver Chrysalis ADD ONS HIGHWAY AFFAIR, Gary Bennet: oumM.
LUCKV STARS, Dean ‘nedmnn Lifesong MAMA GAS, Miami Zapp GTO | CAN'T STOP LOVING YOU, Lco Sayer Chyysales
& FEELING, Patrich Juvet Casablanca BRITISH HUSTLE. Hi Tension WiP SAVANNAH, Yvonne Efliman RSO
L, - DY, O’ Jay: Phil Int CANT GET ENOUGH OF YOU. Kay Wes! Epic LOVE IS IT'S OWN REWARD. Steve Kipner RSO
WOMANHOOD, Tammy Wynetie [2 WOMANHO00, Tammy Wyneite Epic BEEP BEEP LOVE, Gruppo Sportivo Epc
COME TOGETHER, Erroll Smith €BS WAITING FOR TONIGHT, Snips JET TRICKED, Meditations Unsied Artists
—w I
DOVETAILED DISCO ROLL YOUR OWN CAB
RECORDING A Eicus Prerrde WA ADAM HALL(RM) SUPPLIES
ar Service for
CASES MBe """v‘:. i CASTORS . FEET : HANDLES . COVERINGS : FRETCLOTH : GRILLE
LOCKS : CATCH(S HINGES : SPECIALISED HAROWARE
SINGLES HANDYMAN CORNERS : PIPINGS ' TRIM: ETC
Approx (1501 0.8 QUANTITY DISCOUNTS
4 Approx %; ggg STORE Sin x Sin SAE for lllustrated Catalogus
dver"seme nt Approxi 773 Stourhridge Rd, Unh Q. Sterling Worke, Grainger Roed, Southend on-Ses ss-upA
1P im0l an ety
UK ONLY Yoby Ral, Dedley,
West Midlands

space

00

costs

very
little

0]

and
brings
great

See it first
at

London’'s Nol
DISCO Show

Qg

ring

at the Bloomsbury Centre Hotel
Coram Street London WCI

Sept12-14

DISCO CLEARANCE BARGAINS
Big Reductions on Speakers and Decks

SPEAKER BARGAINS — DECKS AND AMPS—
FREE ADO-ON HORNS BIG REDUCTIONS
V0 & amused poe s anby e ¢ GIVINT, 0¥ e A o fiared monter of Soomint Sama 8

Hogh Duatty Add oo Hora et 10 o) Consomans  (ences (400 owrs covan (50 08 el
Sure) Smmee Dven Soworars. Aterks i, Adas Cbams Lo WD

Fou cnampie the Squme Dvo 156 {15OW Dsce  Merin x..u-.un num
Seendeor] mt cimte e Add o } woy Pare imn

Sarn varl worth gaowed (23 and w1 Oy -uu—-cn-i-umuu‘
Cambeaation (an b v i mly (23 h. Somme wpw sate prcn puiy (126 u-‘r
1 b e st e ¢ swuumlnnnm (A poreon 2

<O Famtasie 1peatoe Dovgs: oy nu
na 08 Mum e wtabl e (e avat ew merty

Hurry along to your nearest
Roger Squire’s Disco Ceﬁ

el

SATIN PRODUCTIONS
(ENTERTAINMENTS) LTD
DISCOTHEQUE SOUND & LIGHTIN

CENTRE

LONDON'S LEADING MAJOR STOCKIS
OF HAZE AND ICELECTRIC EQUIPME

d Also stockists of Soundout. Fel, Opt
Zero B8 {Lightmaster), SIS.
@ LFL. Lancalyn Lighting, Audio!
AKG, Euroscope Marketing. Spel. e
more top namaens,

. More to see and hear pius easy
repairs. easy parking, friendty staff,
tree delivery in London area for ¢

excesding £100.

178 Chesierfield R
Middiesex. Tet. Ashford

-

ar

New Opening Times: Mon-Sat 1
2

Uste Night Th

:
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\ LAY y

Parallel Lines go

et

ound in circles.

% TOUR DATES & VENUES
w1l Sat.  9Sept Hammersmith Odeon
Sun. 10 Sept. Portsmouth  Guildhall
' Tues. 12 Sept. Newcastle City Hall
Wed. 13 Sept. Edinburgh Odeon
Thur. 14 Sept. Manchester Free Trade Hall
Fri. = 15Sept. Birmingham Odeon
Sat. 16 Sept Hammersmith Odeon
ALL SHOWS SOLD OUT EXCEPT THE EX h
4 pm SHOW WHICH HAS BEEN ADDED DUE
TO PUBLIC DEMAND HAMMERSMITH ODEON
SATURDAY SEPTEMBER 16th.
SUPPORT ACT: THE BOYFRIENDS

Blondie’s latest album is out now.

Called ‘Parallel Lines, it's their
third, and their finest album to date.

12 pulsating tracks, including
their current smash single ‘Picture
This!

Don't miss ‘Parallel Lines! Circu-
late your record shop. Now.

BLONDIE  PARALLEL LINES CDL 1192
also available on cassetie

'
Chrysaks



