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WELL MY darlings what an
Indian Summer this has
turned out to be. Fabulous
(and I do mean fabulous)
weather five months too
late. It's just as well my
dears that the name of our
game is entertainment and
not exercise otherwise
where would be be’

Anyway, entertainment it is
And entertainment with a
capital E (cup) is what we got last
week. Of course I'm talking about
Bette Midler, r dears. The
Divine Miss M, the '‘biggest bust in
the Bronx,"' call her what you will,
She was excellent

What energy. even though I do
Say it myself. Not only a series of
Palladium shows that lasted for
over two hours but one of the best

rties we've had all year — if only

ibert Stigwood had been there to
8ee how it should be done

Ms Midler picked the Waldorf

Hotel, naturally enough, a
ballroom of splendid. seedy
ele matching the decor of

some doomed, magnificent ocean
liner — for her party. And how we
all struggled to attend.

Even before the diminutive star
made her appearance the arriving
guests picked out by roving
spotiights were an extremely
select bunch. Here an unshaven
Jack Nicholson (tremulously
enquiring at the door if he was on
the guest list), there a fit-looking
Art Garfunkel, a short-haired
Robert Plant, Lee Remick, Russel}
Harty, Peter Cook, Lynsey de
Paul, George Melle/ and Jordan (a
punk personality) to name a few.

Why even Joey Ramone (a
musician) and Reginald

uet (a newcaster). What
with a champagne fountain (of all
things) and groaning tables none
felt obliged to leave until the early
hours.

One person who didn't go to the

rty. however, was the volubie
gusly Egan of the Rich Kids.
Having flogged his tickets for a
mere £60 at the Palladium and
sneaked in the back door

I'M HEAR-
TENED to see
that playback, as
we business
people call them,
are making a
comeback. What
better opportunity
to assess new
offerings than in
the presence of
the artist? Such
an event was for
the new album
from the ever-
lively Swindon
combo XTC last
week. Here,
under the fussy ministrations of Al
Clark (30) we heard what was to be
the '*second future of rock 'n’ rol,

XTC

Busty Betfte's
ballroom

‘'the apocalypse of power pop’’ and
many other accolades that wiil
surely stand the passage of time.

But why have XTC not yet
achieved world domination, yau
may ask. A clue might be provided
by the comment of one well-
lubricated correspondent. as we
poured ourselves into a taxi af-
terwards. ""What they need is a hit
single.’’ he remarked grulfly.

Less well-received however
were the very wonderful Albertos
Y Lost Trios Paranolas (in the
charts, my dears, didn’t Luicy tell
you?) at a party given in their
honour last week. Here, I'm
shocked to report, vour dariing
Luicy (plus her towering escort)
were the only guests to show up.
Embarrassment, my dears, I can't
describe it

Fortunately the evening was
saved by the Mancunian humour of
the Albertos, most of which in-
volves falling on the floor and
telling funny stories, meanwhile
fiendishly plotting to make a
mockery of the top-selling artists
of the day. They succeed on all
counts as their new album will
reveal

Meanwhile the group themselves
tell me they are in the process of
splitting up. *“We will be firing two
members of the group each week
until we get into the Top 10,”
conflded the combo's spokesman
CP Lee. "The splits, which will be
‘'random' first and ‘amicable’
second, will enable us all to pursue
solo projects.’’

Could this have anything to do
with thelr video presentation with
overweight former satirist Peter
Cook (over 40) Luicy asks. I can
only urge that Logo (the Albertos
label to you) re-show this slice of
amusing filth and let the truth be
known.

@Just to prove that

‘Grease’ fever dldn’t stop

in Leicester Square 1 hear

reports that the queues

for the fiim in all of

the metropolis ten

public order. How have

you fared my darlings?

Send me your ‘Grease’

queue story and I'll see if

I can't rake up a few

prizes for some of the

best. You know I love to

hear from you,
BORING OLD Queen
again sorry dears, I'm wrong,
They didn't do anything this week,
and I fear handsome Freddie
Mercury must have lost my phone
number. How about boring old
Fleetwood Mac then? They've just
published thelr biography How
about boring old Ertc Clapton
then? He's presented each and
everyone of West Bromwich Albion
with a speejal gold album {makes
a change from being bored in
China, =h lads?) It's not the same
without Queen Is it dears? If only
they'd stop messing around on the
losta fortune and finish thelr
album

1 DO feel sorry for all those hard-
working executives at Polydor
Records, the company who have
handsome, ‘‘oleaginous’’ hunk
John Travoita as a solo recording
artist on their label. So voluminous
has Travolta's fan mail become
since °Grease’ that they simply
can’t cope and have had to take on
extra staff. Currently 6,000 letters
a day are winging their way to the
Italo-American heart throb. But
don’t ring me girls; the jobs are all
filled
THAT'S NOT all
that's tugging at
y [} u r
correspondent’s
heart strings thls
week. How can I
send enough
condolences to the
ungest of the
ibb brothers,
pop idol Andy to
you? So upset has

Mormon princess
Marle smond
been by his

alleged pestering
ANDY GIBB that she has or-
dered her lawyer
to make him stop. And
to make it even worse for Andy,
Olive Osmond (Marle’s mum to
you) is reported to have said:
“There s nothing on Marie's
side."” Oh dear. To whom will Andy
turn now?
AND WHAT about this, for old
time's sake? Can it really be that
handsome welsh hunk Tom Jones
has (temporarily) stopped
singing? That the 'Voice Of The
Valleys' ts now nothing more than
a pipsqueak? I can only hope that
the problem is soon cleared up. But
I can't ever recall this ever hap-
pening to Richard Burton, can
you?

LOSING HIS voice is one thing that
has never worried evergreen Cliff
Richard. Such were my reflections
as I listened — In the playback
manner that has become so stylish
of late — to his brand new album
only last night. In.bounded Cliff,
cracking jokes and he loved his
album and just like everybody else
present he hated the green
champagne so thoughtfuily
provided for our refreshment.

SO POPULAR singing trio the
Three Degrees once again hope
to make Prince Charles their
darling. Hearlng that they were to
be the entertainment at a gala do
in the wilds of Aberdeen this
weekend HRH Immediately ex-
changed his seat for one in the
front row "He'll be up there on
stage daneing. you can be sure of
that,” claim the dusky group who
already have the distinetion of

exercising the royal legs in the

WHICH ONE has the miracle
ingredient? Before (above)
you see mature, serious Lynda
Kelly of the popular group 5000
Volts. After (left) you see pert,
sexy Lynda Kelly of the
unknown pop act Lynda Virtu.
Use new sensational RECORD
COMPANY, the product that
turns any mouse into a man-
eater. You know f{t makes
sense.

past. Luicy wouldn't miss it for the
world.

HOW incredibly nlce of someone to
fay on a parly for the elegant
Robert Palmer (a singer of some
repute) at London’'s swishly ex-
clusive Embassy Club the other
night. But who were all the people
there guzzling rum cocktails? Not
a star to be seen my dears, and
even Robert (making a late ap-

pearance with wife and baby)
falled to make an impression on
the goggling sybarites! How odd, 1
thought to my self.

@ A spokesperson rings me

from the Harvey Gold-
smith office (hl Harv!) to
tell me the real facts
_about the Stranglers
Battersea concert. The
total number of tickets
sold, he informs me, was
6,674. Now hands up all
those who sald the
Stranglers couldn‘t pull.

WHILE glamorous actress Joan
Colling, who admits to being 42 (or
$3) and looks not a day over 28, is to
begin work soon on a follow-up to
the grotesquely successful film
‘The Sturl’ 'The Biteh’. she tells
me, is to feature a new galaxy of
handsome mafe figures, most of
whom she is currently on the look
out for. "I'll need two or three
English studs and several more
international men,’’ she says
hopefully

‘The book, the fiim the album and
*The Bitch' begin in January. The
queue for Ms Collins' attentions
begins now.

Enough of this bitchiness! My
vacanecies have bheen filled for
quite some time Ms Collins, | don't
mind telling you. And I won't,
positively won't, be making an
album whatever anyone offers me.
So there But I will be back again
next week with more of the tittle-
tattle of which 1 know you're so
fond. If you can wait unti
then.. .socan] Byeeeeeeee!

WELL MY dears, weren't you all
anxious to get yourselves inside a
Sham 69 tour shirt With all your
entries I'll have to see if I can’t run
another clothing competition soon!
Anyway here are the 25 lucky
winners. And darlings, just this
week ... you're famous: N. R.
Pain, London; E. J. West, Kent;
Michael Massiatt, Aylesbury:
Martin Ling, Enfield, N R.
Budinger, Ipswich: Denny Mor-
ton, Ipswich; Linda Kerry, Suf-
Hfolk; David Farran, Eccles; Sally
Etherington, Blackheath; Stephen
Roche, London; Gunner Joe,
Gloucester; Kevin Wallis, London:
Mark Collins, Lincoln; L. Hall,
Nottingham; Chris Gausden,
Bromley; J. Whalley, Blackburm;
Tan Walker, Bushey, lan Cripps,
Walton - On - Thames: Michael
McGann, Co. Durham: Sam
Nawab, Herne Bay; Phillp Hulme,
Exeter; Rebecca Pond, London;
Kev Collins, Herts; Innes Taylor,
Aberdeen; Chris Oakely, Stafford.
Kraftwerk Competition (wasn't it
easy my dears?) winners next
week.

BETTE MIDLER:
if you had this
invitation, you were In

Vanda and Young
and produce hit records.
w Jast two were

heir Next is

b/w *“The Man

| 8

0

.-“._;'»_;“

s} ove Is In The Air’’ by John Paul Young
**Rock ‘n’ Roll Damnation’ by AC/DC

| »AND THE BAND PLAYEDON . . .”"

 {down amomhe dead men)

Knew The Answer”

. FLASH & THE PAN

ENY 15
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‘GREASE’
CLEANS U

IN Britain this week 'Grease’ is the world!

For both the singles, the album and the flm con-
tinue to break nearly every record golng. ‘Summer
Nights’ this week becomes thie second ‘Grease’ single
to top the charts. The first, ‘You‘re The One That 1
Want’, became the iongest-lasting number one for 18
years and with sales of 1,800,000 the second biggest
selling British single of all ime — behind ‘Mull of
Kintyre

The ‘Grease’ album, top of the album charts has
gone double platinum with sales of £500,000. And the
film itself grossed £80,000 in four West End cinemas
in its first week of release — easily outstripping ‘Star
Wars' and ‘Close Encounters Of The Third Kind®

Next up is the new single 'Sandy’ from John
Travolta, released this week. While the film goes on
general release as from next weekend.

Gabriel/Hackett
back on stage

AFTER two summer ouldoor appearances at
Krniebworth and Battersea Park. Peter Gabriel is to
return to the more familfar confines of London's
Hammersmith Odeon for a series of Christmas
shows,

He 1s to play four consecutive nights at the Odeon
on December 20, 21. 22 and 23. Gabriel will appear
with a support act yet to be announced

Tickels for the shows will be available by personal
appllcation from October 5, but postal applications
will be taken immediately at Peter Gabriel Box
Office, The Odeon, Hammersmith, London, W6.
Cheques and postal orders must be made payable to
0Odeon Hammersmith and a sae should be enclosed
® Another former Genesis member is to make his
first live appearances since leaving the band. Steve
Hackett has assembled a six-plece band for a six-date
British tour in October. He plays: Cardiff University
October 23, Manchester Apoilo 24, Glasgow Apollo 26,
Aylesbury Friars 28, Birmingham Odeon 29, London
Hammersmith Odeon 30

The tour, following the recent release of a Hackett
solo album, also coincides with the release of a new
single A new version of 'Narnia’' ls avallable on
Octoberé

JUST RELEASED

THE new single from Sham 68 has been named as
Hurry Up Harry,' 2 new Pursey/Parsons song. B-
side ls ‘No Entry’ and it's avajlable on October 8.

‘EVITA’ star Elaine Paige releases her debul single
‘Don't Walk Away Till 1 Touch You’ this week e
single, and the album to follow shortly, were recor-
ded between nightly performances of the smash
musical

THE Jam's new single is 'Down 1n'The Tube Station
At Midnight', released on October 8. It's backed with
'So Sad About Us’, which the Jam's Paul Weller
describes as *‘our tribute to Mr Moorn."™”

A NEW single and album are avallable in the next
two weeks from the Rubettes, who will be returning
to the UK from a Polish tour to promote them. The
single ‘Movin’,’ i3 released this Friday, with the
album 'Still Unwinding' set for mid-October.

COSMIC rockers Hawkwind {now touring with a
modified line-up as the Hawklords) have their only
chart hit — ‘Silver Machine' from 1872 — re-released
next week, The single, recorded live at the Roun-
dhouse over six years ago. will have the first 15,000
copies issued in 12in with a ""'mirror board'’ bag.

THE much-in-demand single from Judle Tzuke —
*For You' - is being rush-released by Rocket
Records this week.

'JOHN Paul Young's follow-up to 'Love Is In The Air,
be 'The Day My Heart Caught Fiire’ . .. available
ek It will be followed by an album in October.

-409 2961 vow

_AND HEAR

NO JIMMY PURSEY but even so members of the Sham Army turned
up for the Anti Nazi League’s rally in Hyde Park to join the 30,000 who
marched six miles to a concert in Brockwell Park, Brixton. See full
story page 31

AT LAST —

A NEW ALBUM
FROM ELT

ELTON JOHN'S first new album for two years features the new
songwriting partnership of Elton John and Gary Osborne . . . as
well as guest appearances by the staff and players of Watford
Football Club!

‘A Single Man' will be_released on October 20 with two solo John com-
positions, ‘Reverie’ and 'Song For Guy’ and nine other John/Osborne com-
positions. Full track listing is: Side 1: 'Shine On Through’, 'Return To
Paradise’, 'I Don't Care', 'Big Dipper’, ‘It Ain't Gonna Be Easy’. Side 2: '‘Part
Time lLove’, ‘Georgia’, ‘Shooting Star’. ‘Madness’, ‘Reverie’, ‘Song For Guy*

The Watford players, along with Herbie Flowers and members of Chris
Barber's Jazz Band, make what are described as "‘cameo appearances’"!

A single from the album, "Part Time Love’, will be released on October 6.

DOOMED TO BE
FOREVER DAMNED

AFTER a recent reunlon gig in London three members of the former punk rock
group the Damned have declided to go on the road again together.

The group, now re d the D d ists of Dave Vanlian, Rat Scables
and Captain Sensibie of the original ine - up, along with Henri Bradowski.

The following dates are confirmed: Plymouth Metro September 28, Newport
Stowaways October 4, Birmingham The Gig 5. Retford Porterhouse 8, Man-
chester Mayflower 13, Middlesbrough Rock Garden 14, London Royal College of
Art, 19, Brighton Sussex University 20, Peterborough Focus Club 21.

While a Doomed spokesman stressed that the reunion was ‘‘not necessarily
permanent’’ it's understood that they are currently negotiating a new record
contract.

SLADE . . . WOT BAK AGAIN!

A REVITALISED Siade begin another Brilish tour next month, ending with one
of their first London appearances for some time. i “ »b i
Dates are: Laicester Balley's Octo Southpo; Iy
Batley’s 9 to 14, Keele Unt 1 \m
University 21, Car v 1 y
Club 285,
28, Derby

Siouxsie set for
first major tou

SIOUXSIE and the Banshees are set for their
major tour since signing to Polydor. -
They kick off ai Hemel Hempstead Pavilio
October 11, where the special guest will be Ame:
singer Nlco — once with the Velvet Underfrm
Other dates will include two support acts, of whi
will be Spizz Ofl. i
on’:’hel tour re.ms into November with dates at:
Pavilion October 12, Cardiff Top Rank 15, Plym
Fiesta 18, Bristol Locamo 17, rmemouth V
Bowl 19, Hastings Pler Pavilion 20, Leeds Univ 3
21, Birmingham Mayfair 23, Coventry Tiffany's
Hanley Victoria Hall 25. Glasgow Apallo 27,
dlesbrough Town Hall 28, Newcastie City Hall 3
Sheffleld Top Rank 31, Lancaster Univers
November 1, Liverpool Mountford Hall 3, Manchest
University 4, Canterbury Odeon 10, Colch?mr Esse;
University 11, Blackburn King George's Hall
Malvern Winter Gardens 15, Portsmouth Locamo.
‘A London date will be announced shortly.

Reggae fest flops

BRITAIN'S first '‘international reggae [estiv.
ended in shambles last weekend with only one of
advertised bands appearing.

The festival, at London Alexandra Palace, was due;
to have run from 3 pm until midnight, with all the
British reggae bands appearing. In the event only
Matumbi — who came on around 10.30 pm ~ actually’
played.

“The whole affair was badly organised from
start." claimed Carl Levy of the Cimarons, one of t}
bands who were to have appeared. ‘*We were mear
to have a soundcheck at noon and we still hadn’t bee
glvenone at 6 pm."*

Poor ticket sales and the non - appearance
several of the sound systems also contributed to the
failure of the festival, and many of the 2000 - strong
crowd left even before Matumbi appeared.

Happy Birthday W

WIGAN CASINO Soul
Club, re ed by many
as the home of '‘northern
soul”, celebrated Its fifth
anniversary as a
Saturday all - night venue
last weekend.

The club, who
ploneered the Night Owl
all - nighter in 1973, have
gone from strength to
strength. The Casino has
been featured in several Winstanley began hiso
TV documentaries and northern  soul }abe
last year Wigan DJ Russ Casino Classics.

Radio1 schedule change

FURTHER changes in the Radlo 1 schedule, the fir:
of which were announced last week, take plac:
November 11

As previously reported there will be a new roc
show each weekday evening — between 8 and 9.50
— hosted by former Piccadilly Radio DJ ¢
Peebles, while John Peel’s show will continue fror
Monday to Thursday with a new show between i
and midnight on Friday featuring live rock anc
records,

The other major change is on Saturday even
with two shows from Manchester between 7.30 &
midnight. The first will be a DJ show with If
sesslons and records from northern bands as well as
golden oldles. Then at 10 pm there will be a d
show with live music and records for two hours.

Finally on Sunday evening a ‘'famous personality
will introduce his/her own record show between 8 a
10 pm in 'Star Special’.

NBRE

DUE to American commitments Johnny Thund
London Lyceum concert has been delayed for
hours to October 12. Tickets already purcha:
valid for the new date. '
CHINA STREET support Steel Pulse on U
coming British tour. £
POET and the Roots leader Linton Kwesi
{featured in Record Mirror last week) will b
poetry at the Pop Group concerts al
University (October 2) and London
Ballroom (12). 4 .
STRANGEWAYS guest with the Ramones at L
Hammersmith Odeon on October2, 5
LIVERPOOL band the Yachts have a
Back In Love' due out shortly.
MR BIG, the bmm«: reached
charts last year ‘Romeo’, ha
the band's leader, is currently a

group.
THE, fire which

gutted the LNy

ford in July is the subject of a BB

vestig Uc‘r)‘wll‘hwiﬂ n O
Y . L
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MUSCLES: the Birmingham - based white soul outflt
return to lve work next month with their line-up
augmented by new lead vocalist John Rowley. This
brings the Ine-up up to five. Latest release from
Muscles Is a four-track gle (on Big Bear Records)
featuring ‘Love Is All I've Got', 'If It Relaxes Your
‘Make Me Happy' and 'Do It Good'. They
appear at: London Digby Stuart College September
30, Middlesbrough Madison's October 4 to 7, Buckley
Tivoll Ballroom 10, Newcastle Madison's 11-14
Cosford RAF 19, Wokingham King Of Clubs 21
Huddersfield Polytechnic 24, Kettering Freewheeler
25, Sheffield Josephines 26 to 28

KT

XTC: who release their second album ‘Go 2' on Oc-
tober 6 (with the first 15,000 albums containing a free
12" EP) cantinue the second part of their tour as
follows: Canterbury Odeon October 23, Salisbury City
Hall 24, Reading Top Rank 25, Portsmouth Locarno
. 26, Colchester Essex University 28, Hemel Hemp-
stead Pavilion 29, Cargiff Top Rank 31, Liverpool
Mountford Hall November 1. Leeds Polytechnic 2,
Sheffield University 3, Newcastle University 4,
car Coatham Bowl §. Bristol Locamo 7, Black-
Pool Tiffany's 9, Blrmingham Town Hall 10,
Aylesbury Friars 11, London Roundhouse 12 (two
Shows), Gloucester Tiffany's 14, Brighton Top Rank
15.

PENETRATION

PENETRATION: whose first album ‘Moving
® Targets’ is released — pressed In luminous vinyl —
on October 13 play an autumn club and college tour

S at’ Huddersfield Poly October 27, Liverpool Erics 28

(two shows), London Roundhouse 29,
Barbarellas 31, Newport Stowaway November |
Bristol Polytechnic 2, Manchester Factory 3
Nuneaton 77 Club 7, Reading Bones 8, Plymouth
Metro 8, London Brunel University 10, Northampton
Cricket Club 11, Chelmsford Chanceilor Hall 12, York
Pop Club 18, Leeds Fan Club 16, Scarborough Pen-
thouse 17, Dudley JB's 18, Retford Porterhouse 24
London Thames Poly 25

AC/DC :

AC/DC: the Aus rackers return to Britain in Oc
tober for a major tour, coinciding with the release of
a new album ‘If You Want Blood You've Got It'. A
single from the L.LP, '"Whole Lotta Rosle’. will also be
released next month Tour schedule i1s; Liverpool
Emplire October Edinburgh Odeon 31, Glasgow
Apollo November Newcastle-on-Tyne Mayfair 2,
Sheffleld Polytechnic 4, Wolverhampton Clvic Hall 6,
Southampton Gaumont ?, Coventry Theatre 8, Bir
mingham Odeon 9, Manchester Apollo 10, Stoke-on
Trent Trentham Gardens 12, Bristol Colston Hall 13,
Derby Assembly Rooms 4. London Hammersmith
Odeon 15

THE PIRATES

THE PIRATES: added dates: Scunthorpe Tiffany's
October 10, Newport Stowaway 18, Leeds Polytechnic
19, Nottingham University 21, Bournemouth Village
Bowl 26, Bradford University November 8, Norwich
Peoples Club 9, Newport Village Club 10, Dumfries
Stage Coach 12, Ayr Dampark Hall 13, Galway
University 16, Dublin Trinity College 17

BATTLE AXE

BATTLE AXE: ex-Motor Bram Tchaikovsky's new
band ‘add: Bedford College September 30, Leeds
Fforde Green Hotel November 3 and London West
London Institute 4. They also appear in London as
guests of Van Halen at the Rainbow October 22, and
support to Radio Stars at the Roundhouse November
5

MILLIE JACKSON

MILLIE JACKSON: the American soul star returns
to Britain in November after a successful visit earlier
this year. The tour is expected to Incorporate a
‘'version” of Ms Jackson's mini-musical 'Get It
Outcha System’. Dates are: Southampton’s Gaumont
November 3, Liverpool Empire 5, Manchester Apollo
8, Croydon Fairfield Hall 8, Nottingham Theatre
Royal 13, Oxford New Theatre 14, Brighton Dome 15,
Birmingham Odeon 18, Ipswich Gaumont 17, London
Hammersmith Odeon 18 and 19

BILLIE JO SPEARS

BILLIE JO SPEARS: the country music star plays:
Ipswich Gaumont 28, Norwich Theatre Royal 29,

Birmingham

MANILOW COMING

TOP AMERICAN singer Barry Manllow is to make his debut British ap-
pearance in October. And already demand has been so great that he will appear
at the London Palladium for a week commencing October 8

Manllow, currently the top grosaing recording and performing artist in
America, has yet to make a big impact in the UK. an the two concerts
originally scheduled for October 9 and 10 at the Palladlum sold out **within 24
hours'’. Tickets tor the concerta from October 11 to 14 are available now.

In addition to his Palladium appearances Manllow records a BBC TV
spectacular at London Royal Albert Hall on October 23

Peterborough ABC 30, Dublin Stadium 31, Beifast
ABC November 1, Croydon Fairfield Hall 2, South-
port Theatre 4. Taunton Odeon B8, Portsmouth
Guildhall 9, Chelmsford Odeon 10, Coventry Theatre
11, Middlesbrough Town Hall 12, Inverness Eden
Cour! Theatre 13

STIFF TOUR

STIFF TOUR: added dates: Plymouth Polytechnic
October 14, Bournemouth Village Bowl November 15
In addition Rachel Sweet will be backed for the tour
by the Records, the band formed by ex-Kursaal Flyer
Wit Birch

THE PLEASERS

THE PLEASERS: Leeds Polytechnic September 28,
Sheffield University 30, Readlng University October
4. London Kings College 8, Manchester University 7,
Middlesbrough Teesside Polytechnic 12, Dundee
College 13, Bolton College 14, Newcastle Polytechni¢
15. Further dates to be announced later

BUDGIE: with the band back to a three-piece, and
Tony Burge replaced by ex-Trapeze guitarist Rob
Kendrick, Budgie play an auturmn British tour as
follows: Liverpool Empire October 12, Cambridge
Corn Exchange 13, Croydon Greyhound 15,
Southampion Gaumont 17, Plymouth Metro 18,
Lancaster Unlversity 20, Glasgow Strathclyde
Unlversity 21, Newcastie City Hall 22, Wolverhamp-
ton Civic Hall 23, Cardiff University 25, Swansea
University 26, Hull University 28, Manchester Apollo
30, Birmingham Odeon 31, Brighton Top Rank
November 1, St Albans Civic Hall 3, Derby Assembly
Rooms 8. London Hammersmith Odeon 7, Maldstone
College 10, West Runton Pavilion 11, Sheffleld Top
Rank 12. Support for al! dates will be Strife

CRAWLER

CRAWLER: whose album 'Shake Rattle And Roll' is
set for release next month play a series of datesas a
prelude to a larger tour later this year Dates are:
Sheffield Top Rank October 1, Birmingham The Glg
2, Liverpool Erles 3, Manchester Middleton Civic
Hall 4. Bournemouth Village Bowl 5 Exeter
University 6, Plymouth Polytechnic 7

CONTINUED OVER PAGE ac/bc

OUT SOON their forthcoming f
album ‘WHAT YOU WAITIN'FOR’ [

includes the current chart single

MCA 382

.

ROSE ROYCE

WHICH
wAY IS UP |

AVAILABLE NOW

STARGARD wmcr 2834
featuring

'.’ ‘WHICH WAY ISUP’

[
f

MCA RECORDS
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1429 WILKO JOHNSON’S
SOLID SENDERS
EDITOR WILKO JOHNSON'S SOLID SENDERS r added date: 3 -
ALF MARTIN Salford University October 10 7 o }‘;f:..
s - .

TOM ROBINSON BAND

TOM ROBINSON BAND: additional date:
Hammersmith Odeon October 9 ™, SRS

THE LURKERS

CROWN HEIGHTS AFFAIR

Crown Heights’ debut gigs

ASSISTANT EDITOR
Rosalind Russell

6. Dunstable |
NEW YORK - based chart currently in the charts Cosmo 30, Nottingham University 6,
THE LURKERS: rescheduled dates: Sheffield Limit | s Crown Helghts Ith ‘G, { Love’, Palals-October 1, Man- Callfornia Ballroom 7,
FEATURES EDITOR October 6, Swansea Circles 9, Cambridge Corn Ex. | . or® i A Rlaxy, o ] Blackpool Tiffanys 8.
Sheila Prophet change i B don. THEs res 'Polry':e:hnglf: 1:mMI:: Affair are to make their tour the country untilmid chester Ritz 2, Su;- Birmingham Top Rank 9,
dlesbrough Rock Garden 19 and 20, Middleton Civic | debut Britlsh appearance - October with dates at: derland L"car""mm_'l Bournemouth Village |
Hall 21, Nuneaton 77 Club 24. Batley Crumbles Club | this week. Glasgow Plaza Sep- London Hammers Bow! 11, Norwich [
NEWS EDITOR ﬁﬁg;gﬂ"‘:fggﬂl}’%‘;‘ 3 et Village 27, | Tne eight - man group, tember 29, Carlisle Odeon 5. Cardif( Cromwelis L2. X
- ! v Xeter outes u
John Shearlaw November 6, Penzance Winter Gardens 7, Tor -
g , Torqua;
400 Club 8, Plymouth Woods 9. Scarborougn Pen. | GEME PITNEY AND POCO AUTOGRAPHS

thouse 10. Lincoln AJ's 11

THE AUTOGRAPHS: whose first single ‘Whlle 1'm I
Still Young' will be released by Rak on September 2
begin touring at: London Music Machine Septembe;
28, London Hope and Anchor 29, London Rock Gardenf

GENE PITNEY AND POCO: advance dates
Gloucester Leisure Centre November 9, Manchester
Tameside Theatre 10, Southport Theatre 11, Coventry

CHIEF SUB
John Wishart

BUZZCOCKS: add an extra date at Manchester
Apollo on November 12 ‘‘by public demand'’. Concert
at Middleton Civic Hall is now October 5 (not 6), and
further extra date is added at Bournemouth Winter
Gardens November 7

THE HAWKLORDS

THE HAWKLORDS have added 15 more dates to

Theatre 12, Wolverhampton Civic Hall 13, Port-

smouth Guildhall 14, Brighton Dome 16, Bristol

Colston Hall 17, London Palladium 19, Bradford St.

George's Hall 21, Newcastle City Hall 22, Paignton

Theatre 24, Poole Wessex Hall 25, Southend West-

gllle Pavilion 26, Ipswich Gaumont 27, Sheffield Clty
all 29

30, London Pegasus Stoke Newlngton October x,
Bishops Slortford Triad Lelsure Centre 4, Hig
Wycombe Nags Head 5, Brentwood Hermit Club
London Marquee 7, London Pegasus 8, North Eastp
London Polytechnic 12, Basiidon Double Six 1348
London Rock Garden 14, London Pegasus 15, Londol
Moonlight Hampstead 16, London Muslc Machine 183§
Birmingham Barbarellas 19, Manchester Mayfalr 20.

EDITORIAL their British tour at: Malvern Winter Gardens

Bev Briggs November 2, Cambridge Corn Exchange 3, Ilford JALN BAND

Tim Lott Odeon 4, Reading Hexagon 5, Cardiff Universlty 6 JALN BAND: release a follow-up to 'Get Up (And

Robin Smith Gloucester Leisure Centre 8, Fotkestone Leas CIiff Yourself Go)', entitled 'Universai Love' on Sep
Hall 9, Derby Assembly Halls 10, Hemel Hempstead tember 29. While a new album 'Moving City H
Pavilion 13, Carlisle Market Hall 16, Lancaster (released on October 6) precedes a 25-date “'discol]
Unlversity 17. Blackburn King George’'s Hall 19, style’” tour. Initlal dates are: Castleford Town Hal

SERVICES DEPT Wolverhampton Civic Hall 22, Plymouth Polytechnic 27, Gloucester 400 Club 28, Barnstaple Tempo 29,

EDITOR 23 and London Brunel University 24. Walsall Town Hall 30,

Susanne Garrett

WIRE CIMARONS *:
Assistant WIRE: added dates, Colchester Woods Lelsure : CIMARONS: Edinburgh Assembly Rooms October é
Chris Duyt Centre October 12, Nottingham Sandpiper 23. 1 ; St Andrews Unjversity 7, Dundee Barracuda &

- Belfast Polytechnlc 10. Coleraine University
RACING CARS

Belfast Queens University 12, Dublin University
College 13, Cork Arcadla 14, Limerick Savoy 18
CONTRIBUTORS RACING CARS Galway University 17, Coichester Essex Universit
Jim Farber 21, Searborough Penthouse 27, Newcastle University
Mike Gardner RACING CARS: tour extensively for the next two | 28.
Steve Gett months to promote their new album ‘Bring On The | THE no“s
Philip Hall Night' October dates are: Manchester University 4,

James Hamilton

Exeter University 8, Wolverhampton Polytechnic 7,
Andy Johnson

THE TROGGS: Harlington Alrport Hall October
London Nashville 12 and 13, London NE Polytechnic

London Music Machine 21

14, Nottingham Trent Polytechnic 19, Retford Por- .
Susan Kiuth terhouse 20, Bolton Tech 21, Leeds Fforde Green | 3HNE ENID
Hanly'aa.l.averty Hotel 22, Newcastle University 23. ?’HE ENID: who have signed a long term deal
Mark nning ye Records with an album and single due out shoj
Kelly Pike THE POP GIIOIIP gl:ﬁ' thg following dates: Farnborough Technie
b i ege September 30, Sheffield University Octo 7|
;;:ﬁ geaxt:on THE POP GROUP will be playing a serles of concerts Cheimsford Chancellor Hall 8 v o .

in October with profits being donated to Amnesty
Internationa! — thus alding the ‘Prlsoners of Con-
science' Campalgn which is being run the week of
October 15 to 22. Dates are: Bristol University Oc-
tober 2, Swansea Circles 4, Manchester The Factory
8. London Electric Bailroom 12.

GIRLS SCHOOL

GIRLSCHOOL: The all - female band play the
following October dates: Hucknan Miners Ciub 4,
Blackpool Norbeck Nitespot 6, Warrington Llon Hotel

Geof! Travis
Robbie Vincent
Chris Westwood

SORE THROAT

SOBE THROAT: Scarborough Penthouse 29, Dudl

JB's 30, Plymouth Metro October 5, Exete
University 6, North East London Polytechnic 1
Sheftield University 21, Chelmsford Town Hall 2
ghnechapel City Polytechnic 27, London Nas L

GRUPPO SPORTIVO
GRUPPO SPORTIVO

GRUPPO SPORTIVO: the Dutch band release their
second album 'Back To 78’ in November, preceding it
with a short British tour at: Portsmouth Polytechnic
October 2, Piymouth Metro 3, London Queep Mary
College 5. Derby Lonsdale College 6. Birmingham
Barbarellas 7, Manchester Polytechnic 10, Sheffield

PHOTOGRAPHERS
Steve Emberton
Mitch Kearney

7, London Goldsmiths College 13, Tonypandy Naval
g&répégrgeg Polytechnic 11, London Marquee 12. Club 14, Edinburgh Astorlca }]D. Aberdeen'Unlv:rslty

20, Dundee Technicai Coilege 21, St Andrews
Jack Hutton SIIP!RCIIARG! University 22, Belfast Queens university 25,

SUPERCHARGE, fronted by Albie Donnelly, present
their 'world turned upside down’ show at: Swansea
Nutz Club September 28, Birmingham Polytechnic
29, Bradford University 30. London Marquee October
5, Manchester De La Salle Club 6, Kingston
Polytechnlc 7, Birmingham The Gig 9. London NE
Poly 13, Dudley JB's 14, Nottingham Grey Topper 15,
London Central Poly 20, London Music Machine 27

MATUMBI

MATUMBI: lLondon Roundhouse October 1, Don-
caster Outlook 8, Manchester Poly 6, Preston Poly 7,
Sussex University 13, Liverpool Erics 20, Plymouth
Metro 23, Bristol Locarno 24, Cardiff Top Rank 25,
Manchester Russell Club 28

MASHALL HAIN

MARS HAIN: added date at:

HALL Birmingham
Barbarellas September 29, 5

GORDON GILTRAP

GORDON GILTRAP undertakes his second British
tour this year in October, coinciding with the release
of his new album °Fear Of The Dark'. Dates are:
Leicester De Montford Hall October 22. Brighton
Dome 23, Oxford New Theatre 25, Sheffield City Hall
26, Bristol Colston Hall 29, Derby Assembly Rooms
31, Liverpool Emplre Theatre November 2, Croydon
Fairfield Hall 5, Birmingham Odeon 7, Portsmouth
Guildhall 10, Folkestone Leas Cliff Hall 13, Hemel
Hempstead Pavillon 14, Ipswich Gaumont 15, Leeds
Town Hall 17, Glasgow Apollo 18, Edinburgh Usher
Hail 18, Newcastle - upon - Tyne City Hall 21, Aber-
deen Ruffles Club 22, Manchester Apolio 24, London
Drury Lane Theatre 26.

STRIFE: Coleraine New University Of Uls 29
Belfast Pound Music Club 30, NomntEham Boau:'(.?Iub

ALAN FREEMAN INTRODUCES THE
GREAT NEW SINGLE BY

BRAUN - ITCHYGOO
on 01-409 2961

October 7, Colwyn Bay Dixieland Showbar 9.
DAVE LEWIS BAND

DAVE LEWIS BAND: London Chelsea College
September 30, Cleethorpes Winter Garden October 2,
Huil Unlversity 3, Bradford Unjversity 4, Durham
University 5, Newcastle Maytair 6, Glasgow Str
clyde University 7, Warwick University 12, S;
Universitv 13, Liverpool University 14. =

- -

THE SLITS: make their second a ra
London Acklam Hall on October 3 ap er a mo
playtng in Germany.

ASWAD 1

ASWAD: the British reggae band follow U
pearance at the Elvis Costello Anti-Naz!
concert last Sunday with dates at: London 100 €
September 28, Plymouth Woads Centre O
Penzance Garden 3, Exeter Routes 4, Hud
Polytechnic 7, Carditf Sapphire Gardens 9. 14
Dingwalls 11, Aberdeen University 13,
Strathelyde University 14, Motherwell Civic
15, Edinburgh Astoria 16, Manchester Un
Bristol Blue Lagoon 21, London Music

THE ADVERTS .-

THE ADVERTS: Stirling University 29,.]
Herlot Watt University 30, Loughb r
October 8, Doncaster Outlook 9,
Polytechnic 13, Guilaford Surrey

Brunel

.
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NOTHING SUCCEEDS LIKE

REPETITION’

COULD BE STATUS QUO’'S

LRIGHT!
What we got
ere then?
Statug  Qué

mou are the sort that
severely tested the
stamina of the German
youth present in
numbers. On the first
night atlanta Rhythm
Section, the Climax Blues
Band and (oh
migodnoitcantbe) Urlah
Heep appeared in front of
an energetically ecstatic
crowd whose stamping
and shouting enthuslasm
appeared to increase the
longer the event wore on.

For Quo they just got
louder and jumped even
higher and all that
sort of thing. I last saw
Quo in Germany not ten
miles down the autobahn
only two years ago. Then
they were just breaking
there in a big way. This
year both ‘Rockin’ All
Over The World' and
‘Status Quo-Live' went
gold in Germany (no
mean feat on 250,000
sales) and the conversion

was complete. No
problem
I1f Rossi shouts

‘ALRIGHT?" they shout
alright back. If he shouts
. (?i‘ T OFF YER
WHATSIT' they get off
their whatsits. No more
language barriers — it
was all on the live album
tfand another in-
ternational feather in the
cap for the Glasgow
Apollo).

Soit's a good one Same
set as Reading, but
better,

'‘Obviously we got
made a couple of offers
we couldn't refuse''’ a
sun-tanned Alan lan-
caster had explained
eariter in the day. Joking
of course. And

“You can't take too
many
showing,”' he‘'d sald.
“You just can‘t do it —
espacially the way we do
~_ siraight off, So it's
£00d to keep your hand in
now and iSaves’yuu

«
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JOHN SHEARLAW

with Quo
in Germany

HARDLY ‘A Chorus Line’ but this show's been running 17 years.

one way of looking at it.

You might be forgiven
for thinking that Quo
have been "'aving a rest’*
for some quite con-
siderable time now. until
you consider the (acts.
Since they started
creating a blue-denim
empire many years ago
they've been more
asslduous even than Her
Majesty The Queen in
visiting the (far-flung
outposts inhabited by
their followers.

So. on average about
once a year, the
machine rolls around
Europe, the Far East and
Australla to deliver
boogie to foreign lands
With great success, as it
happens.

ng stints away from

the homeland have also
been complicated this
ear by most of the band
aking up residence
abroad - be it for marital
or financial reasons. Alan
lancaster in Australia
{'*where 1 won't be living
germanenlly"'). Rick
arfitt in rural Germany,
John Coghlan (as ever)
on the Isle of Man and,
latterly, Francis Ross! in

Ot logistica! necessity
therefore it's all ‘‘plans
and phases'. Still a
‘Rockin’ All Over The
World' set at Reading
when the new album is
out soon, all talk about

the ‘'new album’
meaning the album after
the one that's out soon
which most of them —
individually — are
already writing songs for.
Confusing, butitain't.

By and large the Quo
remains the same. As
they proved at Reading
Festival it's still got
bollocks . . and that's
what matters innit?

For nearly two hours
{from ‘Caroline’ to 'Bye.
Bye Johnny' the poln'i is
hammered home to the
Germans with Quo's own
brand of die-hard en-
thusiasm. See 'em once
and you get the picture.

But back a few hours to
Alan Lancaster. And
what about Quo and
Britain this year?

‘‘Reading you mean?
It's always a status
symbol to top that, if
you'll excuse me.”" says
Lancaster. "Y'know it's
the yearly one, and it felt
pretty mueh a Quo
audience to me even if
they did come to see other
bands as well,

"*We kept the set the
same as the previous tour
‘cause lhal's what we've
been all over the world
with and apart from a
few bits at the beginning
it wasn't bad, was Iit?""

As festlvals go (and
remember Status Quo
made one of their early
critical’ breakthroughs
at the very same mud-
logged meadows in 1872)
it wasn't bad but
seented: 1o Be making a
maove W cut down the size
of you(» live audience
recently’

“*‘On the last tour, yes.
We thought about that a

jot. You itad alm\lg:

'punk‘ rock 'gi'ou'léﬁ The |

smaller places getting all
the excitement, s> we
thought we'd play some

smaller venues and play
d too. . .
*‘Not that we play

rubbish at big venues,
you know, but sometimes
there isn't the pressure to
play — it takes so much
)onger to get through.
And, personally mind
you, I don't like festivals
that much, even though
millions and millions of
people go to ‘em.

‘T Just wonder if
they‘re having a good
time. You're the reason
for them being there and
all that and then there's
cans flying about and all
sorts.

'*You feel a bit
responsible.”

hat about the
criticisms that you hadn't
changed the set since the
last tour?

""We always get that
and 1 suppose we always
will. We're good targets.
But we've never played
anything from an album
until it's been released —
not even the singie

“We do what we feel
best, and that's only
playing new songs when
Yyou'‘re really into 'em. If
we don’t do that we're
only hyping ourselves
really. You have to work
out e SOongs as slage
numbers — almost as a
new band if you like. It's
\lke a sort of shorthand
version without all the
studio overdubs and
extras You don't just.go
outanddoft .. bang!

**That's next year; new
songs. new tour. A new
phase.” -

‘If You Can't Sta;
LA s .
h.,'.i‘b-.--lin-l

e e e -

e T

MEETING of two no nonsense minds.

already described it as “‘a ‘"Even then it was golng as energetically

real ‘eartpumper!"’ definitely a production | ever? b
“Yes and no. We|album — just four

achieved what we wanted | muslclans going In and ““You've got to m

to achieve. We went in | not a band. Although it | tain your status, if you

me,"”" sald Lancast
'No, say you lose a li
bit of ground some:

you shouldn't wo
about it at all, who nes
it, but you do. You
see a paosition where
want to knock it an t
head. I

And the converts
keep on coming?
ness a younge:
ever Quo foilowing
, | Reading, or seen
== | s07) 4

“It's 'eartents

and made an album just
like we've made every
other — excepi ‘Rockin’
Ail Over The World'. No
edits or anything . . . it's
retreatlni back a bit 1
suppose but we thought
when we started: ‘What's
all this business about
working apart?’

It hadn't worked, so
we went back to belng a
working band again — we
had -been on the road
solidiy beforehand — and
it clicked. You can't go
into the studio and get it

was a guinea-pig album,
building up to a new
phase with some new
stuff{, ballady and softer,
the progression didn't go
the way we wanted it to.
“It's as If four people
all wanted to progress but
all ended up progressing
in different directions.
We needed the producer
to co-ordinate ali that, but
deep down we wanted to
be in charge again!"
The boys are back. .
“'Yeah, it's solld again.
Pip still produced but we

rocking hard and l‘fse were back as a band. It's| really. But you §;

your inhibitlons If you're | meant we've got that new | keep it there. If

not in practice. ghase after all, rﬁlng on albuy
That was a lot of the | broadened our repertoire | tours and always

trouble with '‘Rockin’ All
Over The World’. It came
out OK but we had the
feeling it wasn't a '‘Quo’
album. We'd had eight
months off, we were rusty
{pause) and we even feit
we'd run a bit dry.

That's why Pip Williams
was brought in as
producer, a real change
for us as you know, to
bring in some fresh ideas.

1 {ou like (laughs), and
got in things we wouldn’t
have dreamed of. Before
that sort of thing came
out a bit corny.”’

So no previews and
lotsa boogie — this time
with songwriters in-
cluding Mick Green,
Jackie Lynton and Andy
Bown as well as the usual
Quo combinations. You
Just seem to keep on

forward you don‘t
terms of feeling *
‘irrelevant’ or
things the ore
about. We've
knocks before! 5

Remarkab imi
Rick Parfil
servations es ')
mrs' in fa
““Never

“You're jok
Ambition?
the band, 1

break A
having to

point of view? *
gone off a
little thing
production
but in the e
der, ‘am |
own iite
ﬂemly léhe
Sowe stiek 4
do best, s

"

whut's best fd
lnéhé end”’,

&

sty
albums an
!:, And
couldn't
O
S

.
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ELO: ‘Sweet
Talkin' Woman'
(Jet S JET 121)
The FOURTH
single from ‘Out
Of The Blue’ isa
more
straightforward
mid-pacer, witha
semi-classical intro
and an easily
remembered
chorus. Fewer
special effects than
on recent outings
but equally as
effective and
obviously it's their
next hit

STEPHEN BISHOP:
‘Looking For The
Right One’ (ABC
4232). 1 said of the
album *Bish’ that it
contalned no obvious
singles, and this
pretty ballad still
strikes me as a little
too gentle to work,
but with his TOTP
appearance and a bit
of airplay it could be
his first British hit
Has a pleasant
orchestral
arrangement amid
lots of melody
GERRY
RAFFERTY: ‘Right
Down The Line
(United Artists UP
36445). ‘Whatever's
Written In Your

Heart' never quite
cut it but thisisa
more confident
release, It'sno
‘Baker Street’ but
like that classic it is
at once commercial
and unreachable.
He's outstanding at
this sort of aloof
love song.

HANK MIZELL:
*Jungle Rock'/
WARREN 8

‘Red Cadillac And A
Black Moustache'
(Charly CYS 1040).
This and the next two
singles are partofa
series of Charly
‘Double Headed
Monsters’ and this
combination,
apparently random,
is the best, pairing
one rockabilly special
which came from
obscurity tobe a
monster hit, with one
which retained its
obscurity.
‘Moustache’

is just as much of

a gem, though, and

Warren Smith’s.‘The
Golden Rocket’ also
comes together with
JERRY LEE LEWIS’
‘Whole Lotta Shakin’
Goin' On’ (Charly
CYS 1042) for
another piece of rock
and roll history. The
other match is ROY
ORBISON 'Ooby
Dooby’ and'CURTIS
LEE ‘Pretty Little
Angel Eyes’ (Charly
CYS 1043) — two
more vintage
recordings.
FRANKIE MILLER:
‘Darlin’ ' (Chrysalis
CHS 2255). Frankie
has the happy knack
of finding good-time
love songs thatdon’t
harm his rockin’
image. He did it with
‘Love Letters' and
he‘s done it again
here. ‘Darlin’ "hasa
busking, oo: 1pah feel
about it and his
gritty voice is just
suited to it.
BOBDYLAN: ‘Is
Your Love In Vain’
(CBS SCBS 8718).
Zim'’s never really
been my cup of char
(sorry {o blaspheme)
but this is a well
done piece of street
legality. Fine lyrics
and althoughI'm
never at home with
Dylan's crashed out
voice, hedoesa
pretty good job here

ARE ON

RING NOW AND HEAR THEIR GREAT
NEW SINGLE INTRODUCED BY ALAN FREEMAN

- ITCHYGOO

ON MAGNET RECORDS

ELECTRIC LIGHT ORCHESTRA

together, again, with
his female backing.
This is strangely
reminiscent of the old
days.
ERICCLAPTON:
‘Promises’ (RSO 21).
Clapton sounds more
like JJ Cale at
every stroke, and v
laid back (half asleep,
that is). But that
works on this
countryish thing,
especially when he
harmonises with an
anonymous lady, who
doesn’t sound like
Yvonne Elliman. A
very mild-mannered
single but quite
typical of Clapton
now.
EARTH, WIND & °
FIRE: ‘Got To Get
You Into My Life’
(CBS S CBS 8553).
It's amusing and
reassuring to find
that whiie the new
Sgt Pepper
soundtrack album is
static in the US
charts, the Fabs'
original has climbed
back into the top 20.
This is the only song
from the new
‘Pepper’ which isn’ta
straight cover
version but for me
the intrepretationis
all wrong. In
attempting to make it
more soulful they’ve
taken away all the
soul of McCartney's
voice on the chorus.
Disappointing in the
wake of EWF's
recent work and a
case of “‘leave well
alone’’

I)I 21 PURPLEZ

CW LIVIZS RARE ML’

iwn—(a.m:rlss ed

il
GAP MANGIONE
‘Time Of The Season’
(A&M AMS 7371)/
QUINCY JONES:
‘Love, I Never Had It
So Good’ (A&M AMS
7385). Two more
three-trackers from
the ‘Funk A&Merica'
series. Magione's A
side instrumental is
full of funky piano,
brass and guitar and
Quincy’sis far less
discofied than *Stuff
Like That', less
punchy but an
adequate foilow-up.
KC & THE
SUNSHINE BAND:
‘Do You Feel Alright’
(TK STKR 6050).

KC knows the
winning formula and
he’s sticking to it.
Very unadventurous
but undeniably
commercial dxsco pop
DEEP P

‘New Live And Rare
Voi 2' (Purple PUR
187). Another EP of

ﬂstn;ted

1R

collectors! items,
with ‘Burn’
‘Coronarias Redlg'
and ‘Mistreated’
Generally less heavy
than I expected and
there's still an
audience for it.
LITTLE RICHARD:
‘Send Me Some
Loving 1978' (Creole
CR 181). Creole are
really rubbing in the
fact that thisisa
NEW recording, and
it is significant. It
reminds me of Paul
Anka's ‘Lonely Boy';
it’s actually a Sam
Cooke song. Rich
sounds in good voice
— welcome back.
THE YACHTS: ‘Look
Back In Love (Not In
Anger)’ (Radar ADA
23) Sounds like the
Jam meet the
Rubinoos, which
wouldn’t be such a
bad thing.
Unashamed pop with
some nice organor
some such
instrument.
CHRIS REA: ‘Fool
(If You Think It's
Over)’ (Magnet MAG
111). I've got a feeling
this has been out
before, but those
smarties at Magnet,
noticing it near the
American Top 10,
have decided to give
it another push. The
song's a little
ordinary but the
chorus could make it
work this time.
LEN BARRY: ‘1-2-3/
Like A Baby (MCA
MCEP3). Histwobig
hits from ‘65 and '66
plus two more on an
EP. Always worth
hearing again.
CAROLE KING:
‘Disco Tech’ ( Capltol
CL 16009). This is
very sad. If a great
songwriter like
Carole King feels she
has to earn a crust by
resorting to this kind
of anonymous,
production-line disco,
then it's time she
calledita day. I'm
very surprised at her
and I hope her
consclence prlcks her.
SOLAR FLARE
‘Boogie Fund’ ( RCA
Victor PC 1334). You
guessed it, a disco
record, not the first
this week. It does
have slight pop appeal
but it's pretty
unoriginal. 7
EVOLUTION:
‘Summer In The City’
(EMI 12 EMI 2840).
L.ook what they've
done to your song,
John. It's not awful,
because the song’s so
good; it's just unfair
to turn it into disco
material. Mr
Sebastian doesn't
deserve it.
JOHNNY

(Real Records ARE
3). Reasonable pop/
rock song; the B side
‘Hurtin’ ' features
Phil Lynott on bass.
THE ANTHONY
ISAAC BAND:
*‘Sexton Blake' (BBC
RESL 57). Had to
review this one,
didn't 1?7 Pure 19208
music from the TV
series. Ridiculous but
1love it to pieces, as
1do 'No Strings’
the MIDNIG
FOLLIES
ORCHESTRA (EMI
Odeon ODO 101), an
Irving Berlin song.
RAY CAMPI & HIS
ROCKABILL

REBELS: 'Tee Age
Boogie' (Radar
16)/HOTFOOT
GALE: ‘Washin’
Machine Boogie’
(Charly CYS 1048). In
terms of rockablilly,
both are the real
thing — need Isay
more?

DJROGERS:
‘Love Brought Me
Back’ (CBS SCBS
8664). Unremarkable
soul ballad apart
from the guy's voice,
which fittingly is
very soulful and
swings the song in his
favour.

JENNIFER
WARNES:
Right Time Of The
Night’ (Arista 82).
Two year old ballad
that will garner
airplay now as then
but probably still
won't hit.

THE CRICKETS:
'Rock Around With
Ollie Vee/Cruise In It’
(Roller Coaster RRC
2001). 1978 versions of
two songs they did
way back with Buddy
— a timely release
and good rock and
roll.

THE OUTSIDERS:
‘Autumn In The City’
(ANC 1062). The link
musicsto ITV's
autumn schedules,
this is actually quite
an interesting piece
of brassy funk.

E
HARROLD: ‘Let's
Spend The Night
Together' (DJM DJS
10878). Melanie
Harrold is the real
name of the
much-respected
Joanna Carlin and
this is a very
personalised version

of the Stones’ number.

CANDISTATON:
‘Victim' (Warner
Bros K17221).
Drastically slimmed
down to less than half
weight from her
‘House Of Love'
album, ‘Viettm’ has
been wowing them in
Studio 54 and will do
quite well in discos
here, but it lacks the
sou} and bite needed
for any large scale
pop reaction. It's not
her voice that's
wrong — that'sas
distinctive and
attractive as ever —
it’s the song, which
doesn’t stand up.
JOHN TRAVOLTA :
‘Sandy’ (Polydor
POSP 8). A workout
from 'Grease’ which
will glide into the
hart with ease. It's

Gm?y sg‘l:;ose

hackneyed. If you
could eat it it would
rot your teeth. It's a
shame Olivia’s solo
singie from the film,
the more appealing
‘Hopelessly Devoted
To You’ seems to be
doing nothing over
here at the moment.

JOHNNY MATHIS

(CBS SCBS 8700).
The dynamic duo’s
version of the oid
Aretha Franklin 3
number, co-written
by Stevie Wonder,
was one of the better
tracks on their
“That’s What Friends
Are For' album.
Naturally it doesn‘t
contajn many
surprises but I
maintain that their
combination of voices
is a good one. ‘You're
All I Need To Get

By’ nudged into the
chart mainly from
the momentum of
their bigger hit, “Too
Much Too Lm.le Too
Late' and I'll be
surprlsed if this one
doesn t make some

Love You Too’ (Jet
SJET 124). Alan
Price seems to have
gone alarmingly
MOR in his old age
and this single does =
nothing to refute tha
It's a nice enough
ballad but I wonder if|
hereally feelshe's
extending himself
these days? Athis
best he's an invent!
and witty songwriter,
but you'd hardly
know it from this. It's’
from his next album,
'England This |
England’.

JIM RAFFERTY:
*This Time’ (Decca
F'13797). The last
time Jim and Gerry
Rafferty had single:
out simultaneously.
two or three months
ago, Jim just won t!
battle, if only in |
terms of airplay. B
‘Good Day Go By’
was a good deal ma
notable than this
effort and I think
he’ll lose to Gerry
this time. The song
has an approach
acoustic ring to it
it's not really in
enough.
ROBERTS &
MA!

AN:
‘Caledonia’ (Crimi
Records SWAG 9
Speaking of aco

the prettiest ball
of the week. It's
quite folky, and

another 'Crim
artist, Robin
Willlamson. I'c
tosayithasa
chance of bein
left-field suc
radio at least,
suppose that's i
much to hope !

Century BTC

Some would s

I must a
similar sort o
Dan stngs it
some convi
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Get it
whlle you can.

i OLYMPIKK
RUNN<€CRKS

Here they go again.
y/Pufhn the F'in Funk.

_ g Thernewsingle
‘Get it whike you can’

12" Limited Edltion.

OLYMPIC RUNNERS TOUR DATES

f On four with special g
Kandidat I d d‘b Rol bb V
20th Sept. Cardiff—Top Ra k
22nd Sept. Brighton - Top Rank
24th Sept. Manchester—The Ritz
25th Sept. Glasgow-The Plo?
28th Sept. Purley-Tiffany's
. 29th Sept. Slough—Community Centre
R 30th Sept. Southgate —Royalty Ballroom

3T Ist Oct.  Stoke-TiHfany's
4th Oct. . Birkenhead—Hamilton Club

DOﬁor
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BJORN
FREE

ROSALIND RUSSELL
heard the wrath of the
Goths when she spoke

- -

I'm nothing specia!

in fact I'ma bit of a bore
If1tell a joke
you've probably heard it before
But I have a talent

a wonderful thing

cause everyone listens

when 1 start to sing

I'm so grateful and proud

all ] want s to sing it out loud
Solsay

Thank you for the music
(“Thank You For The Music' by

armour that protects Abba
from the greedy attentions of

feverish dreams)

And the men? Well, they're not
great looking, in the tradition of the
golden Nordic gods. But they're
s0lid, dependable looking types, like
foresters (come into the woods?).

It's been a long time since Britain
feit the wrath of the Goths, but this
new invasion is as effective as the
Viking raids of old. They've given up
the horned helmets, the raping and
plllaging. but the looting (and the
loot) is still proving worthwhile.
God, we're giving the stuff away

With Abba attacking from the
East and John Travolta from the
West, the UK 1s taking on the
markings of a great fat target No
wonder we've all got circles round
our eyes I have to say, that If it
came to a cholce, I'd rather suc-
cumb to the Baltic bandits.

You don't need me to tetl you how
successful they are — they've got
milMons of crowns invested in
Sweden to prove the point (look after
the krona and the crowns take care
of themselves)

to Bjorn Ulvaeus of Abba

more than a couple of krona to rub
together, The worldwlde sales of
their records has brought them
tremendous wealth, but in keeping
with their racial reticence, they're
not throwtng the stuff about with
unseemly show It's being carefully
invested: they own property in
Stockholm, even an art gallery, and
of course, their own record company
Polar. That's apart from their value
to their country as a top export

““But we're not the richest com-

interest in the money and we
don't sit around all day counting ft
either. We have other people to take

lovely Annifrid may feel rich if she
actually owned the gas company.
But as I said, they're not flashing it
around,

"I ean't think of anything speclal
we've bought,” says Bjorn. ‘‘But we
do have everything we could ever
dream of,” he adds. "‘Benny and
Frida recently bought a yacht,
something they've wanted for a
long, long time. There's nothing I
haven't got that I wanted.

"1 suppose when we bought the
house, that was a big kick i

And you can bet your last 10p it
wasn't felt by Anna’s famous bum
(Pay nc attention, 1t's the little
green monster in me).

**It's very nice and is situated in a
nice place. We did think about living
elsewhere, but we found it's more
Important to stay where your roots

“Tax exlles always end up
unhappy. It's not as bad for the
British, going to America. It's more
like home for them, and they speak
the same lnnguage. Roots are very
tmportant to me *

and it would be nice to Ii

.BJORN and Agnetha, toasting their success

ve

somewhere warm. But we don't
spend so much personally. 1 would

just like to have enough to

do

anything I want to do, to give us that

freedom once Abba isover.

‘We controlled everything from
the beginning. to keep our freedom.
Other groups who sign over to other

people may end up having the lar

ge

record companies breathing down

thelr necks to produce records.'’
But having set this huge machi;

ne

course we have days when we don’t
want to go into the studio. We ring
them up and ask if there's anything

guarantee a hit,"”" laughs Bjorn
But it's better than carrying
rabbit's foot, eh? The services

a
of

Benny and Bjorn don't come with

the studio time. They empl

oy

freelance producers to guide the

young hopefuls. In time, they ho
they’ll

pe

take over some of that

themselves. They'd also like to find
a struggling Swedish artist to show
his works in their art gatlery. But

these are all plans, to be fulfill

ed

when Abba takes up less of thefr

time.

I work all night I work all da, y
to pay the bills I have to pay

And they’ve had to pay for their

ﬂlﬁvacy. eir dream house,

tor

stance. It’s off the beaten track.
hard to find, and the police drive

past at night to make
everything's al! right.

sure

“*We don't have a lot of security,’*
says Bjorn. **Just the usual burglar

alarms Now that I've

ou, 1 w

a crime that claims only the rich for
its victims

‘‘We've been discussing that
recently,”” admits Bjorn, father of
two. He and Agnetha have a girl,
Linda, and a nine month old boy
Christian. "But there has been no
such case in Sweden that we've
heard of. I think, too, it's rare in
Britain. Of course, somebody from
abroad could do something But
we have a very good nanny to take
care of the children while we are

think we will take her with us more
and more."’

laughs Bjorn modestly

UT this freedom won't

come for a long time:

there’s still the musie,
Polar and 40 employees to look after,
More immediately, there’s the new
alburn. They’ve been working on it
since August and have completed
only five tracks.

"It seems to take longer these
days,"” says Bjorn. "It's not that
we're perfectionists. I{ there's a
slightly false note somewhere, that
doesn’t matter. It's just that once
you've done everything, It gets
harder."””

Could it be that Abba are finding
themseives running out of ideas? |
don't think so, 1t's just taking them
longer to come up with the answers,

"%ur rst album h:?‘ene tenth of
the time it’'s taking o this one,”*
Bjorn. “‘We feel often that

this or that

x@m(mﬁfgﬂd Alex Halley, as live and die. hope we don't have every lar in 0 ﬂf}":‘e ing  no
- ""Maybe when we're old we will the area comeround . . ."" Ew;r;tand of the gods,
And Abba should know, having | move. The climate here is terrible, And personal security? Kidnap now . _ .

And despite whal you may
read elsewhere, Abba do intend
more British gigs. First, they
to come over In the new ye
record a TV special (they alse
to do one in America — a
territory that stili has to be
pletely conquered by the Abb
cumulator, but It can’t be
before they surrender totally).
""We're pretty busy this yea
we do want to come to Britain,
one of our favourite territories.

5 " a in Sweden.' points out Bjorn | in motion, don't they find that it | away. And when we take them on 1 couldn’t help feel th
Abba from 'The Album’) ?h:'}; he.cleanalaies Viking) "“We takes ov:r‘.‘h Lha‘t’ they ﬂndm:v‘l’e:y :;)ur. there are people around all the | map of the ﬁ,gr,f,“é’,‘,‘mf’ s
. have a big profit, but I don't llke to | minute of their days comm 0 me. Polar, with all the con
F THAT'S how they (g ot ngns {5t a'eampanys People o Abba? '‘We took our daughter to LA with | countries coloured in.
really feel, it shows a | yrite ahout us as a hit factory and 'We really enjoy iL." says Bjorn. | us, but she was only three and ‘‘We've had offers
crack in the ice cold | that upsets us. We don't take much | “We're not weighed down by it. Of | couldn't take the Ume difference. I everywhere,” says Bjorn,

we're busy until the end of th
We've no definite plans made, |

A Just as long as your steer clear of do e
the Press and the public of | care of the money. I don’t know if | else they can do that day instead. If | Ttaly . . w?rmnwg:n;l::'cg;?‘fdn.t be b
the world: a chink of [ we're rich, there’s no sense of | not,then wehave togomn. " '‘One day I'd like to have the time seems, for this group with the M
vulnerability in the cool | havinga fortune because everything That, of course, is the beauty of to travel, to see all the places I touch. Benny and Frida ha:

1 e ular is in companies. I suppose {if | having your own record company | missed. We saw even less of holidaying in the Caribbean
Scandinavian scap : everything was taken out, well . . _* and studios. But they do have other | Australia than any other country | taking a sail round in the new.
The girls have that aloof air of the acts on their label — 8s yel all | we've been to. They weren't so used Anna and Bjorn have been
untouchables — especlall{ the 10'; Swedish, though they'd _like to | to groups going there and SO | bathing with the kids at
Queen Agnetha, the ?p tome ‘I)t capture an American biggie = and everybody’ knew who we were and summer house. And they
Swedish healmh and el"lrc‘:;:il::lzhon 80 the studio is always in use. I'll bet | we couldn't get out. We only see the | another huge hit on their
i iar i et eS| Nt o couse, e | BT, g S ey | Dty Ta TRl | ST W e

a relative. I'd feel rich if r y oul at single .., it's
&:&mﬁ;z;ﬁ:r@fminﬁ: mh I didnt have to worry :é};ﬂm;};;,;ﬁa magic won't rub y You could even buy your jet to do rumoured that the words at
h (I'm sure a lot of you have | about where the money was going to 2 X g Sy : . | asit's fading out, are
I:\‘ax;ned ‘i‘:“ sy yln your | come from for the next gas bill. The But using our studios doesn't That won't be necessary,

y saul
"That’s mistaken,’ Iaug'G
""The words are WALKI
park, they just sound like
else. It might have been a
though . '’
Surely they must have
probiems like the rest of
about personal relationshi
they ever get strained,
ever throw a plate the old
"‘Well,'"" Bjorn begins
‘'when you work t
sometimes you see each ot
often. But the strain oul
harder if we didn't work e
1didn’t work with Anna,
her very little. Sometimes
each other's nerves —
musle, just domestic
irritate her by throwing m
around and not picking the
quickly as Anna would
get annoyed when she
me for doing that."*
There you have it: 2
ture of domestic strife
Iscsndg\avslan home.
celandic Saga though.
xlnher with %ns

"




Their new single out this week

b/w ‘Bluebird Is Dead’
Produced by Jeff Lynne
ST
1.. )
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PATRICK JUVET

TAKES THE WHOLE NEW YORK DISCO SOUND
ONE STEP FURTHER WITH HIS NEWALBUM

Andy,
don’t you
want them
fo read
about Roxy
reforming?
The copy’s
down here

ONE of the most
loathsome things
about music
journalists is their
tedious obsession
with describing, in
minute detail, the
surroundings in
which any given
interview took
place, however
unremarkable that
venue is.

Thus: ‘I was sitting
in the dimly 1§t bar at
the Pig and Whistle.
The beer stained carpet
was littered with
cigarette ends and
drunks, while the vinyl
seat covering glistened
dully. The wallpaper, of
a design often found in
Chinese restaurants,
was pleasingly gauche.
‘The cocker spaniel] in
the corner Puked loudly
overa “ and soon,
ad nauseum.

This is done almaost
invariably with a view
to filling up space, and
is very much at the
expense of the reader's
patience

But I'm going to risk
your indifference, thls
time, since my meeting

with Andy Mackay was =

somewhere
extraordinary

A cluttered room just
off the Fulham Road, it
is literally crammed
with expensive and rare
antiquities. I count more
than half a dozen
ancient clocks. Old
hand-carved chessmen
are arranged around
inlaid wood chequered
tables There are
Picassns on the wall
The furniture is antique
leather Stuffed owis
peered glazedly at the
proceedings Arranged
around the immense
cemntra) banqueting tabie
area throng of Mackay,
s wite and myseif,
suitahly impressed.

“It's worth about £1

By
TIM LOTT

million,”* says Andy,
cooly

To my pique, but not
really my surprise, the
precious jumb!e is not
the fruit of Mackay's
‘Rock Follies’ success,
but the property of an
art dealer friend.

Andy Mackay is in
fact a stark contrast
to the studied opulence
around him. Both he
and his wile are dressed
in cheap Chinese work
shirts which they bought
on a month-long trip to
China earller this year

Mackay's first solo
album since the
acclaimed ‘In Search Of
Eddie RU[", 'Resolving
Contradictions’ is a sort
of musical expression of
that trip.

Although
‘Contradictions’ was
started before Mackay
went to China, he
acknowledges that the
record was researched,
much tn the same way
you might research a
book

"I got a very strong
impression of the
country. It gaveme a
Jolt that released some
of the ideas I had
stored up,'* he'says in
a volce almost inaudible
but unmistakeably
polished.

‘*Although China has
no youth culture, I
absorbed some of the
traditional culture and
incorporated it into the
atbum.’

‘Resolving
Contradietions’ is in
fact a very pecultar mix
of Western rock ‘n’ rojl
and rather incongruous
Eastern melodics It is
purely instrumental,
and patently
uncommercial A very
far cry from the trash
and tinse) suecess of
“Rock Follies® in tact.

“Iden'treally see it
in terms of a move from
‘commercial’ to
i il
Mackay. 1 don‘t do

things because they're
commercial

‘1did ‘Rock Foilies*
because I thought TV
was an interesting
medjum not because I
thought I was going to
make a lot of money out
of It. And I still believe
I wrote my best songs
with Howard Schuman
Thave no regrets
about doing that
programme at all.”"

Rock Follies was
fiercely criticised by the
music press and it's
easy to detect an atr of
the defensive in Mackay
just at the mention of
the subject. He raises
his normally
half-whisper voice. He
leans forward over the
table. I don't have any
regrets about ‘Rock
Follies’. No regrets at
all. I enjoyed ft. I got
ﬁald very llttle for

£500."" interjects Mrs
Mackay, indignantly
‘“*He got £500 for the
whole series!’

1t was £600,
corrects Andy, gently.

‘It wasn't a lot of

money."*

Still, they can hardly
have been so hard-
done-by over the
album spin-offs, both of
which made the number
one spot in the album
charts; though Andy
insists that he had an
immense amount af
trouble selling the
records 1o a company

*One thing ‘Rock
Follies* did do was
make people aware of
the selling power of
television "

One of the refreshing
things about Mackay is
hisiack of ‘Tam an
artist‘ pretensions. He
refers more than onee to
what he does us “‘a
Job.* which, for a
musician. isan
unusually realistic view

“ur u;lrmda)m
i in-the purest

ANDY MACKAY
and MISSUS: bee
Burtons again

"

sense, locked ina
garret, I wouldn't
hesitate to do {t. But
I'm not like that

‘I was writing to
order with ‘Roc
Follles‘. But I see no
compromise in that.
Everyone in the mu
business writes too
they all have deadline
to meet, Personally,
find that Immense
exciting. Working ul
pressure canbea
positive thing."

But ‘Rock Follies*
a long time ago. E
‘Resolving
Contradictions’ is in
sense, history for L
Mackay — he has onl
to wait and see how
many units it shifts

What's happenin
the present is certa
mare exciting tha:
projects combined
the rebirth of Roxy
Music

Mackay i8 cu
rehearsing with|
Ferry, Phll M
and Paul Thomps
with the exceptiol
Brian Eno, the
of the original
Though all p: c
have pledged not
discuas what's
with the project,
Mackay says
music they have
produced so far >
been “immensely
exciting.”

‘‘We have done 30
rehearsing. It came
together just beca
we were all free 8
particular time
matter af
circumstances.
as no surprise ton
all. As we all
Roxy never ¥
up In the first pla

Although
loth to come
and say it,a
very much on

“*And we're
putting It u
to make mc
comes out
be som
exciting,
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Bloody Tourists
get everywhere
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Alternative TV own band and Dick S8ims assing ackno
lLatterday hipptes meet S‘es“ng from Eric }|ledgement to previou
the face of ‘78 .. and the apton’s entourage, she |life with Dawn by slippls

has constructed some |in ‘Save The lLast

marvellously rocklhng Fotr Mﬁ'.‘gul it seerns
s | music to show off her jput al at behind

f&':;ﬁ‘:,fm r&go{:hl:rﬁni emotions to the best |now. The new Or

sound-nasties typleal of advantage. This album Is | owes almost everyll

muny bootlegs, while for | her hardest rocking, least | to Sam Cooke (whom
A self Indulgent record to |also acknowledges |

result is this; a collection
of 'Mickey Mouse’

4+ 4+ Usbcatable
- Star Quality, Alternative
;0: :‘;lll:r"lla\ n ™v Just carry off the S ‘Am A gncl{ enol(hel:’b b
3 Givelia miss goods, 2-1 t O': d t ! zuo “:,1‘:; mel:' rv‘le:'tlon o(y‘
reated to some in;
= CpaEy & L doodlings that sound like | On Home To Me'. Bu

4 s work
Se W J:.?,T'"ASW. as | they have been fiitered needs,
unpredictable as Bowle. through a bag a la Jeff Cooke? Havlng'
his music knows no | Beck, The effect s | own path, I don't s
bounds. starllln§l There a;ﬁ gg::::on:fel::s"c/:‘?g
Al ative TV, alas, | reggae style passages ‘
are z:g\ l'r:vlncible That | ‘Bottom To The Top' and | of mood: fair encugh.
debut album was |all over the album some | no need to change
magnificent, but to ex- brilliant saxophone, flute my._ r
pect that kind of dellvery and lyricon playing from It's the sleeve no(as (b
time-and-again would be | Quiteman Dennis Jerry Wrexler) '3
asking for trouble. Their Joan Armatrading is | really kill me. Talk abg
side of the album equates | without doubt one of the |over the top! Here's
two oldles with two | greatest artists thatthere |[sample “PTher
hitherto unreleased |is making music at the | smoulders  his
goodles, the best of which moment. The fact that Orlando’s that 18y
{s undoubtably ‘Geing | she s one of the least | ynquenchable fire
Round In Circles': cen. | pretentious andoneof the | primal rhythm an
tred on a knife-edge | most courageous people | bjues.’’ Or “The alb
repeat/stop riff, It [|without courting the | would evoke th
ploughs a bracing three s;nsallc;r‘;a]ls( {)ress“l:;':et Demigods m“':el [;l:
stdes of which are|Of rather bitter reflec. minutes, replete with | she could count on if ¢ Papihoon 2 et
p. felgned ferk-finishes, and | were 1o be more explicit | Ng - one needs thls sart @
featured here) — they've tions of romance gned J oo more expiiel o -cog eSS N

b} 4 | PETE SHELLEY biti a vocal-line which con- | about
O e oo a T Bes e IV Y S il iy i stantly disappears in the | many of her songs, does | polster up the music. By

LOVE
BITES THE
BUZZCOCKSF:

e ;l \-m.gmanl ln?;nbée and
5 mmediately {dentiftable
E"::;mlgg"’u Artists | Byzzc0cks stamp

‘ ‘Love Bites', although
MY first reaclfon to this | More easily accessible
album was the same as to | than Its predecessor, it is
their latest single, 'Evar far more durable. As As
Fallen In Love’ (both |the title suggests it is full

why P

rel:ag‘eeys::t? ;0‘:‘:""‘;"; e,:’,'h?g:l:{‘gs i e In the studlo, and most of | Seems the metamor- | depthsof the mudmix. nothing but enhance her | ihe way, the two trae

aAverage songs when they Thev: dowgalkshern i all their constant use of | phosis is complete and Fellow Sufferer' Is also | stature as a writer, singer | 1've mentioned —

had already proved they | ticularly spell binding on echo, evident in almost | they have found their | Promising. sound llke a and artist. 1 opposite ends of

et caTn . of T TSt hEadEEe  HOTMESY every track. niche In individual, and, | lyrical biggie. It does, Before 1'd heard thls | musieal spectrum as they

better slowly worm their way The most unusual track | t0 use a well - worn cliche, however, feel un-|album I'd alwaysd:lked are — are the best hel
First impressions, |into the subconscious, | On album Is probably innovative, modern ne‘%sts‘ml'])_"leng&y = JMoarll A;rm::’:ra ‘nugai + + D RUSSELL

however, can be wrong. | Picking up momentum | ‘Love Is Lies', the only :,"us'c‘ Long may they | azh, " chaotlc  and Y "Back to th Night' et

Three plays in and I'm | Upon each explosure, | S0l0 contribution by Steve HER R el IKE wr 3 rf lcl o {cullt":\ so:lg.h ;uac ?l!t.a eg g -

totally hooked on ‘Love | until you suddenly realise | Diggle. Second track in At 0 always o & L A8 en Ineeded It Nowr'm | =

Bites’. The Bugzeocks, it | it IS good on side two, its placing, | HERE & NOW BAND /| Which leaves 'Spiitting | going’ back to listen to all

seems have progressed Within the lyrics there | (after the instrumental | ALTERNATIVE TV: | In Two', which has Perry gr hegr all over again. + +

incredibly since that first | are the similaritjes | 'Walking Distance’) and | ‘What You See . . . Is| undertaking a definitive, | + + + GEOFF TRAVIS

LP This album, although | brought on by the fact tempo changes the mood | What You Are' (Deptford | wall-of-sound death lrip'

less blatantly powerful | that almost all of the | Of the album completely. | Fun City DLP 02) complete with whal x 3

than ‘Another Music In A | numbers concern love, | Slower than other tracks, sounds like
Different Kitchen', is|The spiralling, almost | Its haunting vocals and I?EERE;AT mls,‘“’"m a8 | batallton of ma:-MYJ;gleet
subtle, demanding and | nasal guitar sound, | Wistful words bear more { SV€R f:::x]’de”;’r""_‘s drummers. It's kitchen-
addictive building up through each [ than faint resemblance to | T104 A8 W OR S (0| sink rock, clumey and
The strength of It lfes in {track with repetitive | Bryan Ferry EWer A open to al |Indulgent as it ever gets
the fact that however hip | chords and runs; the As a whole ‘Love Bltes' | manner of obstacles in his | 11’3 2150 good fun, 1 think.
meaningtul technical | crashing cymbals, tinny | is a success. The Buzz- | attempts to 'justify’ its The Here and Now
they may be, ane cannot | and effective, even when | cocks have worked up | existence: and the reason | BANd occupy slde one,
deny that the Buzzcocks | they go over the top, as in | from belng a punk band, | I say that is I can't en- | 814 Pprovide the aibum
have the gift of making | ‘Operators Manual’, | throughtoa ‘modem pop’' | visage any single con. | With Uts titlestrack, plus ‘TIME PASSAGES*
everything they touch | where you almost see a | band and of late, a | sumer ‘getting off' on Dog In Hell’ and ‘Ad- irrefutable proof that Al
turn to pop. and branding | brass band materialising | singles' band. Now It | both Here And Now AND d“:"fnd{o e el ?“W‘" Is one of Britain's
rtunately, e IDAVID BROMBERG oremost songwritll

tatents. Over the last

entire operation sounds I pe
lodged securely in the g:&ﬂg S?ua{‘:dl:"_al:m; decade he has progressed
dim, dark past, coming — FT548) from being a competent
as It does — with a folk artist into a muslela
typleally high quota of | I DO belleve Mr Brom- | with total fincsse andi
::;l:?aert!’ ; :gl:ss/]:rrrlls& berg is a cull hero | allusive subtlety, now
5 amongst ageing hipples | the same league as

p7sychedellc whoops clrea | and segsousgmusglc lo':'grs Simon. €5 b

1. He could never really Like a painter, 3

—tn

Al, STEWART: ‘T|
Passages' (RCA
25173)

Mind, dt £1.75 from | become an
L 3 ything more | Creates images, using
proper’ record shops. or | than a cult hero simply | lyries as his %u colours,

£1.50 from Fault i
VALUABLE 4 Y | because his music s so | Ever present Is a pe
RARE DELETIDNS RECORD CORNER e sell respeeing wireny. | Paintully diverse. Thix | vasive afmaSpiass
1 T b tor aisle: mpsaer'"ci?f-f 1:15 stlreet; album I8 a musieal |28 enhances °Ti
RECDRD & TAPE 27 BEDFORD HILL, BALHAM SW12 e e O 9:1‘56 supermarket. What do | Passages’ Al's obsessiol
cAssm Join the 1000s who get our booklet each CHRI you fancy? There's blues | With Ume, and his de
EXCHANGE 9 S WESTWOOD. .
on the lald b consid
fortnight. UK £1.20 per year. Overs £1.85 per =g ack ‘If You nsidered ideas aboul
28 PEMBRIDGE ROAD artnight per y [LG Lk 20 . -
HlRE ey Don‘t Want Me Baby', a | are highly relevant to
Why pey sround €4 for new uorm:col‘tlu GJA:]!'VH siomi ¥ oo lender ballad, ‘Queen | album. Whereas on ‘¥
2 e e ol ) (et or727 ) e L R B R FUG b Eihllent,’ ‘Peanut Man' is ?l The Cat‘ there was,
ey of our 4000 library Also off recards end tapes [[Hpeymagiy IS Shve G Bt o Soitis’ m B Wy e obligatory jazzy in- | instance, a distin
canseaties tor just Xp. bought. Told and exchanged B Soget, Meruwod Mght fuhrer) [ Gami, o Pt Toug Man " strumental, while the tItl; Bogartian mood, now
B s e v e it e ] TN M2 o T ) track 18 straight rock | concepts move el
e A 90 Goldhowk Road Bers. S Mekm (s | o) 5 fredeed Ity complete with powerful | ime with the tngenuity
STERED CASSATTE Shepherds Bush, W12; Aot Tt iy || B v "w horn section. HG Wells.
LENDING LISRARY 40 Notting Wil Gate, W11; Swanghes W sad Wi LP Jlck /i) i T i Side two is less diverse Sir Thomas More an
kol || [Rtbtep g R B 2 Brormberg rorcioPaetre: | e ot i
otting Hill Gare, W11, e 0w oot oo b ted hirl‘l)l;rl‘u;rg trevgls dln old Seaso?, 'Matn l;“or =
Gl O ipem) on Haats, Withow! Tom " standards, at s rack; €
ot Pralry | Cmodan Trbose (1) on Geopa trres, Bart a My ke g [ times sounding like a | French Revolutic
e Basi. ¥V Abun bl {rel . v
MISSED THAT HIT SOUND WHILS Shepbuniapss 03 | aReteis n rustic Harry Chapin, | relates to “The Paisce af
IT WAS AROUND? o Yo e ) 03 | ol e MV w0 especially on the wity | Versaliles'; importa
; R R TR S coit hero e | and thesiy
GET IT FROM THE DEAI.ER WITH Firk Pomiry My Wiy () [i) [y (_..,..'.L : IF WOMEN want to { doubtedly loves making "Well it's just now and
ALL THE CLASSICS e et o [ speak, what language do | all kinds of music. The | then my line gets cast into
’ &mm 00 | O b S o Ol sl e they use? I've heard this | Problem is, few people | these time passagea.'
Al the singles listed below are anly 75p each and :uo-n-.nmnm T on question asked many | like listening to all kinds sings on the title track.
are but n small selection from aver 2,000 singles and M')-h“-—)‘ i~ Py e e times. Joan Armatrading | of music on one album, | The music ts ve
D00 LPs listed ot bncredible prices frashyr ey “n ,-*—_ i L AR provides some of the | especially when the); melodic, with some e
SEND SAE FOR UST hwd-_.-h-n-- 1 [{C) answers, have no common | cellent guitar and $
MORRIS ALBERT GERAY.& PACEMAKERS gt Sl et i She provides a |trademark. Bromberg is mler]udgs. Like 'Year (
Fomings Fervy crome the Moraey tot ot e Sarteg i Vit b 199 ] VOCADUIATY that is full of | & man without an iden- | The Cat'. the prod
”::'K“-:'MMM. NORMAN GREENBA LM :: od e s b Bmd Bt feeling and un-|tity. ++ + PHILIP | Was handled efficien!
LEN BARRY i P i 2 derstanding and infused . by Alan Parsons who
255 aecn PTHON LEE JACKSON ok levhen i - ik with her own character along with ‘Al better
M1 ho sdver ning in 8 broken draam el B | i imid et w | that is streets ahead of Previoils " ciiouSig
DAVID BOWIE GLADYS KMIGHT preiviorg : Do Yomem Max vy Pod » her rivals in articulating long way. As 4
oo Frotp me make 1 through the night o s b o trten & | mmaresaimeam ® Y her emotions in a rock possessing a touch
4 e el AR STON. e S » | e w» [l and roll song. She takes class, the material i
COMMODORES DR e e R 4 us through her feelings of ;:‘;":’:‘Y com
e [t an 120 0005 longing and love towards nd_ Thast are
e U':-m—mml-'. it endrenrlrod l:z a lover that is gone, but 8 Ausmﬁif,,m‘
iy tarnie idbawe . £ Ml she doesn't wallow In a quality bR
:‘-__hm ({83 Pl tath Poviegs e pool of L. A pathos — she Water: ;
Vot Dol e o b ] o S fathents horaoif S ang lictle 2
Sy 2| S 9Bl andiieps brignity outinio Day'
o ln b ek N (1) iy B menle,?s Ehtyegidio | gems.
e 1 o» L, Comy On Derved Son » ) g‘, L to find some new | Ny OR; Tony
mnstin [0} O Do, Sok Pk e. oan has enough | A =
1 et et &4 w | ERSI w6 | character to know what | & ‘ﬂ‘;do (Elektra K
# You Collect Records Meke Surs You Try Un she wants, Better still for -
By Rorm. oug-u.::v:wn‘-)::': Aresgisn us mere -moﬂalu at the | TONY ORLAN
foar UK 18180 Over S — 285 LPs and 120 1 end of the record player | Obviously m
- O e v she knows exactly how to | mére pengive mo
' e R R SR e
— ] 3 :
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A Rovert Stgwood Alian Care chion of
fure dist A
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The great John Travolta single from the film'Grease ovdor

Available in a Special Colour Bag.
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aspects I hadn't noticed
during the llve show. I
came out of Earls Cour{
with my ears ringing and
full of voluble praise for
Bowle's tremendous
performance. But on

DAVID BOWIE : ‘Stage’
(RCA PL 02913 2)

I'T'S NOT often 1 get tne
chance to do a bit of high
cilass name dropping. so
now that I have, I'll do it

e top here), the last side
:r"as ls:tmlgm down the
)Mne rock and roll and hit a
grand tinale with
‘Heroes' and ‘Beanuty And
The Beast' (among
others). It was Bowle at
his finest. That's what
made made so elated .a!
the end of the gig I'm
glad 1 was there and
while the album offers a
more reflective view of it,
it's still worth having for
hat. + + + +
;!OSALIND RUSSELL
BAY CITY ROLLERS
‘Strangers In The wind
(US copy Arista AB4184)

‘STRANGERS In The
Wwind' is an apt title for
this the Bay City Roilers
sixth album. Gone with
that wind |s the wide eyed
nalvity, relatively in-
substantial pop, the short
trews and all the stereo
typical tartan trimmings
In thelr place one finds a
finer fruftion of muslcal
maturlty that the ‘It's A
Game' album hinted at.
On this collection the
Rollers produce a sound
whieh few would
recognise. This album
shows that Lthe

in style: when 1 used to
know Bowte some years
ago, he told me that he
never wanted to be a
radio — he wanted to be a
coleur television That
was just before ‘Ziggy

listening carefully to the
recording, I've had the
chance to give a more
considered appraisal
The great tempation is to
compare the new set with
the original recordings

BOWIE: a past from the blast

‘Strangers' have come up
with the proverblal
goods, In this case. 30 odd
minutes worth of quality
country pop

‘Strangers’ opens with
two mid-to-down tempo

Rollers’ hit
the other
tained here, b
grower. Two
Immediate tracks
‘Where Will 1 Be
the American
and 'Back On The
Two songs which
alongside any of
of 1978 pop a
surefire hits, The
track exem
nouveau Roliers
with Eric Fay
soloing jaggedly
country rock numb
brought to
Sutherland Brotl
song
Side T'wo is not g
Immediate but talking
we were, of
Sutherlands, |t
lerestlngly enouy
features two {ine ve
of lan Sutherlan
numbers ‘Every
Cry’ with a chugging
Stax brass section,
‘When 1 Say I Love
(The Ple)’ perfectly
up the new Rall
country sound. O
notable tracks are
nifty funk workouts aof ¢
You Were My Woms:
and 'Shoorah, Shoon
For Hollywood’ 1the
vaudeville songs whii
work surprisingly well
The little touches
are especia
noteworthy, are Wog
excellent sax pla
Eric Faulkner's

Stardust’, just before he

brings to

white strip lighting he
used on the last tour, the

about the album is that it
light several

now not

Of course, I succumbed

the Splders From Mars
coaxed the song along

changed to the extent of
having much

dates from which this | with more bass. rattling
double album set is [ drums and a sharper | on in, he became much
recorded. Eddie Cochran rhythm | better.

The interesting thing | Bowle's volce has It

he'd shaken off
came alive and

elasticity. but being more

rich bass and showed the
levels he could explore
with his voice From here

seemed that once
'ZIggy” he

band sounded

was

the ghost

of the man he was siipped

Integral part of Bowle's
plans and he more In-
volved with them. This
the excltement 1
remember at the gig

Side three left me dazed
(1 seem to remember the

sounds, 'Another Ralny

songs from it had the Improving gultaring, th

burst into the rainbow The biggest difference | suitable for harsher rock quietly back into the | same effect at Earls| Day In New York City'

success he prop d | was bety the vears | and. on occasion, old | shadows. 'Station To | Court too). ‘Warszawa',| and ‘All The World Is | cascading strings and
wouid be his. Now, many | apart verslons of ‘Hang | fashioned crooning Station’ and ‘'TVC 1§’ | 'Speed Of Life’, ‘Art| Falling In Love' Both of | perfect harmonies.
albums later, 1 think his | On To Yourself’ His new He hit a fow with 'Soul | were sharp, clearly | Decade’, 'Sense Of Doubt' | these immediately Quallty count
aims have become less | voice hasn't got the edge | Love,’ where he reached | defined and more intense. | and ‘Breaking Giass'| highlight the stunning — | flavoured pop ther
spectacular and Jess [ it had then, it's lost the | Mecca ballroom level, | I didn’t feel the need to were a blur to me: | not too strong a word — | which, if anyone else i
diverse: to me he |tenslon which made the | vocally, but fortunately | compare these with the mainly, I think. because | production and vocal, | produced, would u
presents the stark vision | song. The new band | didn't linger long there. | originals. because here they're all muslcally | string and brass | doubtedly have been mel
of black and white That | (though excellent) gave a | He shot stralght into |.was a sound that didn't quite heavy and I found arrangements. The latter with critical ant
picture is all the more | more muffled sound to| ‘Star’ where he give me the feeling of | them too indigestible in | song is the new British | wetting, also conc?unl
obvious for the bright | the song, whileon ‘Ziggy', | screamed, dipped Into | having a bit missing. The | one lump. To me, they | single and Is being used | proof that the Rollers

longer produce llttle g
music. Hopetully those of
you with sufficient s
will put astde youl
muslcal snobbery and at
least listen to this

album. + + + + RONN
GURR o

a more as a marketing 1n-
troduction to the new up
market Rollers. it rolls
along like 'Here Comes
The Sun’ and features
some beautiful Beatle-ish
horn and vocal flourishes
Not an Immedlate

represent Bowle's per-
sona! Gotterdammerung
(and as such Is a little
beyond my com:
prehension, I admit)

if you're all still with
me (well done — I think I
might be golng a bit over
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VULTRAVOX: ‘Systems
Of Romance’ (Island
ILPS 8355)

POOR OLD Ultravox

‘The forgotten band of the
new wave Hopefully this
album will change all
that It confirms their
position as one of the
more imaginative and
forward thinking, bands
of the moment

They are definitely not
arty farty, only oc¢

ionally pretentious but
above all highly ac
cessible no lover of
weird techricalities, but I
do appreciate good
melodies. Ultravox ex
Periment, but never
become self indulgent
The clever use of
keyboards enhances
rather than drowns the
compact songs, which
always remain sharp and
to the point. All the tracks
are enjoyable, but some
still tend to be lackingina
certain dynamism, so
that they never become
compulsive listening
BUT there are some
killers. ‘Someone Else's
Cilothes’ is unforgetiably
catchy, ‘Quiet Men' 1s a
ﬁ)undlng anthem to the

r Normals of the world,
while the last track ‘Just
For A Moment’, with its
heartbeat rhythm is a
shimmering piece of

haunting romance.
+44 + PHILIP.HALL
- r = -

o

-
SPEED LIMIT: ‘First
Offence’ (Satril SATL
4011)

The press release
Ifkens them to Smokie
but that flatters them
None of their songs has
anything like the
commercial appeal
even, of that band's
work Here, the
production is so light
that the songs would fall
over In the slightest
breeze of criticism
There's something
horribly British about
the whole thing: hollow,
ordinary. in short
featherweight pop
Summing up the case
as it's their ‘First Of.
fence’, I'll let them off
with a caution any
more weak material
like this and you'll be
sintlenced to a Ifetime
of playing variety clubs.

* PAUL SEXTON

JETHRO TULL: 'Bur
sting Out (Live)’
18 CJT4)

(Chryzal

WHY 10 years on the
road and 14 albums had to
g0 by before the release
of a Jethro Tull live
platter. totally eludes
me; the more so since
Tull are very much an
‘on-stage’ group. ‘Bur-
sting Out’ was recorded
on thelr recent European
trek, and features 18
numbers including two
new ones ‘Quatramm’ and
‘Conundrum’. Classic like
‘Too Old To Rock ‘n’ Roll,
Too Young To Die’,
‘Thick As A Brick’ and
‘Minstreil In The Gallery’
emerge with more force
than {n their studio
versions.

Ian Anderson's vocals
are diamond sharp and
clear as a bell, matching
the excellence of his flute
playing. From Martin
Barre comes invigorating
guitar work, notably on
the encore numbers
‘Aqualung’ and
‘Locomotive Breath’,

WHAT I'M going to say
is the sort of thing that
often makes reviewers
despised by those they
are discussing, but I
cannot tell a lie: this
album bears ail the
marks of inexperience
‘‘Talent scout
discovery’® band. first
album, and lukewarm
materiali. In their
favour they don't write
soppy love songs. but
the subject matter they
use Instead is un
bearably mundane

‘Watching TV'., ‘Down
The Boozer' and
‘Monday Morning’

while the rest of the band
are in splendid form. The
atmosphere ls agreeably
lighthearted, with some
amusing remarks as
Anderson introduces the
material

Primarily what makes
this atbum vastly
superior to previous Tull
works s the raw sound it
attains, replacing the
former complexities. Had
the band released a live
cut before, then maybe
the ‘greatest hits’ tag.
and the customary
lengthy drum and flute
solos of a double album,
might have been avoided

Besides, single llve

THE CORTINAS: ‘True Romances’ (CBS 82831)

skipped their lessons to p!

with it}

MY. DON'T times change. Remember The Cor-
tinas? They were the ganf

ay rock ‘n’ roll. The very
essence of great rock-young rebellion! Giving the
finger to parents and teachers then picking yer nose

of snotty nosed kids who

A year-on, the spotty degenerates who played the
nal 100

NPH rock -

greatest and the origi
the i

— and Valderma.
The iast thin
single on Step

*True

r
Dictator’ and 'Television F
a slick Hipgnosis wrapped album, and, from the
look of the new photos on the cover they've
discovered Johnson and Johnson sults — very chic

R‘omnnces' s, to
v ¥ good platter indeed It
m ve grown up showas that The

Wal punk of ‘Fasecist
'amilfes’? — surface with

1 heard by these lads was the last
“orward which sported a healthily
disgusting sleeve. A different version of one of that
single's double A-sides s contalned here and is
predictably, a little better than 7'* version and one
of the weaker songs on the album

these cynical ears, a

and that their music is

albums are always mare
effective, and less heavy
going. ‘Bursting Ouf'
closes with a renditlon of
“The Dambusters March’
more deadly than Sir
Michael Redgrave’s
bouncing bombs in the
RAF movie where it was
first heard. With this
riveting album, Jethro

Tull are right on target.
+ + + + STEVE GE'I'?

rresvers,
CAMEL: ‘Breathless’
{Decca TXS R 132)

DURING THE past eight
years Camel have had
some fine moments, with
such albums as 'The
Snow Goose' and
‘Moonmadness’, but 1978
has so far been very
unhealthy. Their ‘A Live
Record’ double was a
sorry affair and the
latest, called 'Breathless'
is equally poor
Vocals are weak and the
material is sub-standard,
perhaps partly due to co-
writer Pete Barden's
decision to quit the bad as
soon as recording was
over.
One

number called
‘Down On The Farm’,
complete with animal
noises, is acutely em-
barrassing. ‘Echoes’ and
the title track have some
agreeable moments, but
the monotony of this
keyboard dominated
music completely
overwhelms them. And
on ‘Summer Lightning’
there is a well executed
guitar solo from Andy
Latimer, but catching it
depends upon one's
ability to stay awake
during the preceding
section of the song. In-
deed I wondered whether
*The Sleeper’. an in-
strumental, wasn't an
unintentional reference to
anyone who happens to be
listening to 'Breathless’

2zz222! + + STEVE
GETT

PETER HAMILL: ‘'The
Future Now’ (Charisma
CAS1137)

AT LAST, a Peter Hamill
album in my possession.
I'd read about him and
was longing to hear the
real thing. This album did
not disappoint! Hamiil
made me realise that
there was a new meaning
to the word unique.

This album is a
fascinating collection of
incisive modern poems.
The music changes to
match the moods. It

album opens with

provides a consistently

nlmosrhenc backing to
Hamili‘s dr{{hnll spoken
vocals. 'A Motorbike In
Afrika’, with Its strong
anti-apartheld message is
made all the more ef-
fective by the Insistent
tom-tom beat running
throughout jt. On
‘Medleval' Hamill s
backed by a cholr and
organ, which turns this
cynically religious song
{nto an emotional hymn
Hamill not only com-
ments on world affairs,
but looks at the more
unpleasant side of the
musie¢ biz. My favourite
track Is perhaps the most
simple; an acoustic love
song, ‘If 1 Could', which is
sad. melodic and
genuinely touching

t 1s Hammil’s lyriecs
which make him a special
talent They are in-
telligent, relevant and
thought provoking. He s
not a pretentious in-
tellectual and does

deserve more than cult

appreciatlon.

album a listen.
+ + ++ PHILIP HALL

Give this

CIMARONS: 'Maka’
(Polydor 2393 513)

THE CIMARONS have
chalked up a bit“of a
puzzler in ‘Maka’. Now,
Radlo London's B&B
Show last weekend
described Third World as
*The CSN&Y of reggae’
(adding gratuitously that
they were as reggae as
the O'Jays!); and at first
hearing of ‘Maka' I was
hunting for comparisons
llke ‘'The Foreigner of
reggae’

Subsequent acquain-

tance proved, on the
whole, otherwise. The
band's reputation for

qulet and finger - light
path-cutting s well
upheld here, with the
prime example of ‘Willln’
{Rock Against Racism)
which puts Birmingham
and Nottingham as well
as Brixton in the picture
over an airy but deter-
mined backing rhythm.
Equal match in another
direction ts “Truly’, a love
song with all the sweet-
and-sour of a Joan Ar-
matrading and an ex-
citing vehicle for Winston
Reid’s voice. Long

strumentat breaks are
also much in evidence, as
with 'Reggae Rockin’
It's tempting to ask for a
blt more weight and
drama in the production,
but it’s also refreshing to
realise where the

CAN YOU FIND TRUE
LOVE IN A CORTINA?

‘Heartache' a lovely samba, or is it rhumba?, type
melody which has big Valentine crooning and
hiccoughing his way through it llke he means it
(man). Jilted John eat yer heart out

The Bristol Boys play on their wide-eyed naivety

beautifull

The Man From UN

Do these young lads really remember
Cl l}:"' One of the tracks here isa

whimsicai, though musically strong. song called

*Ask Mr Waverly' Also in this line is

e ludicrously

titled ‘I Trust Valerie Singleton’. If that doesn't get
them on Biue Peter nothing will.

Anyhow, back to the music. As I said The Cortinas
are growing up, yet strangely they are reverting to

their roots.

Of all the musical styles that The Cortinas employ
they seem to be, beneath it al) a fine r ‘n’ b band. My

ersonal favourite on the album is ‘First I Look At
e Purse’ a sixtles r ‘'n’ b carat penned by that

genius Smokey Robinson On this performance I
would reckon that these lads could give the Jam a

revamped Tamia

run for their money when it comes to seventies

A fine album then, which manages to avoid all the
pitfails that The Cortinas could have fallen into. and

one which bodes well for their future. A pieasant

surprise and well worth the investment, if not
1) enaural. + + + + G 3

Cimarons’ strength does
He

+ + + + SUSANKLUTH

(‘Words
Wise')

Shulman a
produced
relaxing,

new and used

SUSAN KLUTH

For a Day' (Chrysalls
CHR 1188)

of Jookin,
lug ‘ole

ROCK MUSIC (at least
this Is my theory) is In
grave danger at present
down Its own
entle Glant are
one unfortunate example

unfortunate because
they have worked hard,
and at least cracked the
US with ‘Octopus’ a few
years ago. But ‘Giant For
A D Day’, d

P

reggae ("No Stranger’) or
going for a Yes clone
From The

However, allow yours
obsequiously to clamber
out of her rut. and you
have from the Brothers

album of
mlidly classic
rock with a good variety
of approach — doubtless
appealing to Giant fans

ite the Embassy 31688)

GEORGE BENSON:
‘Stormy Weather’

jokey back sleeve, finds
them simply sucking off

LAST TIME CBS

thelr own sweet wine | an LP of vintage

when they‘re not at- tracks —
cheapo —

tempting a waterlogged | crles of distress

admittedly
there were

barrelscraping which I
won't bore you by
repeating. Mind you,
there wasn't any rumpus
when, at the height of
‘Breezin’, Polydor put out
his old CTT materiai. But
then, that was cut five,
not 10, years before and
was much closer to the
Mr Bad we know and
sometimes love

The trouble with
‘Stormy Weather' is. it
ain‘t bad, it's just plain
dull’ the kind of pop-jazz
a step away from cabaret
(though a mile from the
concert platform) that
seems redolent of the
mid-sixties. The guys in
the Quartet as Individuals
can certainly play, with
saxman Ronnte Cuber
deserving (irat
nomination; but the
virtuoso Benson who pops
up for ’'Builfight’' or
‘Push, Push’ is a leaner
and harsher figure than
the ‘On Broadway' hero,
and his one piece of
vocallsing the title track,
is absolutely
unrecognisible. Don‘t be
fooled by the sleeve note*
this one's strictiy for
archivists. + 4+ SUSAN

AVAILABLE
- AS ASINGLE

THE ORIGINAL RECORDING FROM

THE BEATLES

SGT. PEPPERS LONELY HEARTS CLUB BAND/
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g credits
and the big screen adverts,
then facing the confusion
of watching the beginning
at the end. Or something
like that. Totally illogical.
Called doing things in
reverse.

Ditto with Ultravox. Reading
the book backwards, discovering
‘Systems Of Romance’ their latest
creation then haphazarding
conjecture at its two predecessors
amd all else that has gone before.
Wondering exactly why I had my
head in a bucket in ‘76 — how
else could I have missed them?

So taking head and shoulders out
of the milking can, discover
Ultravox today. Alive and well,
the survival of the persistent. A
band with an art-school
camouflage, a mystique from
under-exposure, an ecliptic
confrontation with Eno, and a
followling slrong enough to
question the influence of the
media. A parsimonlous one word
per year treatment — and yet
they still sell-out?

Ultravox ﬁosl-gig ina
prestigious hotel In Nottingham’s
town centre. A lowering
anonymous atffair which would
obviously attract the anything-
upward-of-company-secretary.
Wall to wall carpeting and ceiling
to cetling servitude

Ultravox {n the hotel's 24 hour
bar (imagine the possibilities?)
emanating a climate far warmer
than you'd expect from a band so
ignored by media. A distinct
lack of arctic glaciers and
icicles, John Foxx radiates a
Mediterranean warmth. Maybe it
was fust a good night?

Foxx is the gaunt. hungry look
of Ultravox. The vox in
Ultravox. and an art school
disciple turned musician, The first
few minutes of dialogue prompt
the cliche (trulsm?) of old head
on young shoujders. Foxx s
human, fNuid, relaxes any press/
#rtist barrters Talks rather than
dictates.

The genesm ofA7itravox was
originaily an anti-popularity
stanoe of sorts  Apejection

~ of whut was popular &t the
Urrie in order o create
g the band wanted to
ves. Ultravox were

early days for

another pip going through Lhe
bowels of a trend, which is the
fate a lot of bands suffer. The
music buslness is totally
voracious, it eats bandsup and
ejects them very quickly.”

‘The Quiet Man’ was written as
a stand against fashion, an obvious
declaration that the band were
{are) quite happy on the outside,
surveying rather than
participating. I cite the dangers of
b totally self-indulgent
because of their autonomy and
exlistence regardless of the
industry itself. A danger already
quashed.

*‘It would be impossible to
flood ourselves in self-indulgency
because more than any other band
we are still real. Real in
terms of playing in front of
people, not media-real which is
only an lHusion. It seems that
there are two modes of
acceptance, one is playing in
front of an audience and the
other is 2 media acceptance
which involves playing the games
the media play. You can be very
successful at the latter — and
most people are. ME? — I don’t
participate in one deliberately and
satisfy the other completely.”

"’Popularity changes attitudes
just as your writing changes as
your perspective alters. The most
important thing to remember is
why you started doing it and
what sparked you off in the

first place. It's like listening to
your first record, you realise how
you invested everything with your
own dreams, and you understand
what it all means. Songs are
translert, they are how you feel
at a given moment. ‘Artificial
Life' was one side — a total
rejection and hatred, *Just For

A Moment'® (from *Systems Of
Romance') is the opposite.”

Listening to ‘Ultravox!' the first
album its most striking number
Is ‘My Sex’, whieh is also
performed faultiessly live, John
explains that "It is Just a simple
song about sex — my sex, how I
feel about it, it's a subject
which has never really been
written about before, it's either
disguised as a naughty song or
is elaborated with romanticism. I
wrote it as honestly as [ telt.’

‘My sex §s tnvested — in
suburban photographs
skyscraper shadows o6 &
oar-crash overpsss — my sex iy
savage, tender — it wears no
fulure faces — owns just random
gender — my sex is a waitigg
wardrobe — I still explore — ]
of all the bodies I knew —

and those f want to know . .

“'We played ‘My Sex’ last year
in the middle of the ‘one-two-
three-four bang/bang’ era and
surprisingly enough it was
accepted, which is hopeful because
it shows that human beings have a
larger range of emotions than
just anger and excitement, there
are a lot of other colours in
the spectrum.’’

Pause for more thoughts and
the caress of a large gin and
tonic, eyes drift towards the rest of
the band revealing a general
dilapidation. Glance at a watch,
three am, the hours and the
drink are taking their toll.

‘'"Music is like most things In this
consumer society, it hasto
function to exist. It has to perform
some task before It becomes real
— disco music, Gary Glitter .
they have functions, exlst as
dance music. Ultravox? I suppose
our function is as a cinematlc
band, to trigger off pictures in
people’s minds Cinema ls a great
escape and s therefore a very
functional form of entertainment.
In the thirties maybe it was the
only form of escape, now it's raore
flexible, The surrealists used fo
Jump in and out of fiims to
scramble the images

*“Ctnéma is so much morée
expanstve than theatre, because
a theatre gives you only four
dimensions, the time the casl,gye
you is the same time as the

audience is expe cing. but
cinema the time x\negﬁon Is

limitiess, years can pass in
minutes.”

‘S8ystemns Of Romance' was
recorded in Germany and
witnessed a marriage with Conny
Plank, renowned for hls work with
Kraftwerk and other Aryan
groups. His influence was one not
so robotic as you might imagine,
Uluminating the more .. . hmmm,
humane? side of machines.

Foxx has a certain affection for
technology. he reads between the
lines of automation, interprets
man/machine as a friendship
rather than an enmity

"‘Once we conducted some really
amazing experiments with a
camera — we set up a small
empty room and placedinita
video screen and a video camera
on a few seconds delay Someone
walks into the room sees the blank
screen, frowns, ooks at the
camera. then just as they conslder
walking out, the camera has
caught up and the image of them
walking into the room and staring
quizzically at the camera is
projected on the screen. They see
this and smlle, the delay:picks it
up and they see themselves
smiling on screen, it ends with
the personin almost hysterical
eunt ulsions, So you ace, the
feedbuck butlds up'between human
and machine and eventuaily
breaks down the man/machine
barrlers, so that it MCOTes avery
human, intimate thing."*

‘“Lreally could never reject
machines because most

v b

things I enjoy are really only
possible because of machines, solt
really needs a new way of looking
at them. There's the perverse (b
feasible) idea thata actory is
as natural as a forest, because
a forest in itself is a highly
efficient machine.’

Foxx's only condemnations of
technology are Marxist, the I
eternal argument of selling yo
own labour at less than it costs
You to produce, thereby seiling
your eight hours a day for
someone else’s profit, andona
larger scale selling your entire
life at a loss.

‘*The muslc industry is diff
for us anyway, because we
volunteered for it. and hope
we understand It, a Jot of rock
and rollers don’'t Maybe th
started because they thao
was glamorous to stand on.
and hold a guitar, so they
four or five years of their life
away struggling with somet
thﬁr‘ll never complete.
hell, they have their blood
once a month, so what's sg
wonderful about that?"

Struggling with tba ir
of the human'body dep
is marked: and eyelid s

[ d
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OCTOBER

OXFORD NEW THEATRE
LEICESTER DE MONTFORT HALL
NORWICH ST ANDREWS HALL
CHELMSFORD ODEON
MIDDLETON CIVIC HALL
LIVERPOOL EMPIRE

- BIRMINGHAM ODEON
SWANSEA TOP RANK SUITE
CARDIFF TOP RANK SUITE
TAUNTON ODEON
PLYMOUTH TOP RANK SWHTE
TORQUAY TOWN HALL
SHEFFIELD TOP RANK SUITE
HANLEY VICTORIA HALL
MALVERN WINTER GARDENS

BLACKPODL TIFFANYS
GLASGOW APOLLO
ABERDEEN CAPITOL
EDINBURGH ODEON
NEWCASTLE CITY HALL
BRADFORD ST GEORGES HALL
MANCHESTER APOLLO
DERBY KINGS HALL
COVENTRY THEATRE
BRISTOL COLSTON HALL
PORTSMOUTH GUILDHALL
VEMBER
CANTERBURY ODEON
HAMMERSMITH ODEON
HEMEL HEMPSTEAD PAVILION
BRIGHTON TOP RANK SUITE
GUILDFORD CIVIC HALL
MANCHESTER APOLLO
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It'safantastic month for Fantasy with four singles already blazingupthechartsorelse
poised forimmediate release.

Sylvester's“You Make Me Feel (Mighty Real)” is lifted from his newalbum, “StepI1”
and isalreadyriding the‘MusicWeek’ chart.

SweetThunder’s“Everybody’s Singing Love Songs” (from their “SweetThunder”
album)and Phil Hurtt's“Giving It Back” both feature on the chart asimports. “Giving It
Back”isthetitle track of Hurtt’s newalbumand is available fromOct 13th, includinga
special limited 12" edition. .

Plusa promise. Jazz-funk master Stanley Turrentine hasanewalbumin the can—
“What About You” —alongwith a dynamic single in “Disco Dancing” also to be made

- availableasaspecial 12" limited edition.
Soeven ifyou don'tdance 'til you drop, you're certainlygonnadance away the Fall.

o ANOTHER FANTASY TURNSTOFACT

.

il el ;
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THIS WEEK'S PEARLS came from J
P of 130 Upper St, london NI. SWI%m:r:
M Ellis, 9 Wykeham Close, Canford

1 ‘Gimme Sheiter’ — The Stones

Their satanic majesties’ finest hour, from the
eerne. spooky organ at the start to the apaocalyptic
ending. Play this at my funeral.
2 ‘Born To Run' — Bruce Springsteen

What can I say? Whenever I hear this, it makes me
want to rip all my clothes off, and bite the carpet! !
3 ‘Herves' — David Bowie

For me the most emotional record ever made,
Bowi1e sings every word with so much feeling. It's just
80 — a'h the guy’s an absolute genius. Don’t analyse —
enjo;
4 ‘Living In Shame' — The Supremes

Every time [ hear this ] go all shivery and almost
€ry, the lyrics are so sad. Even if they are a bit
sugary. Motown was a music factory, but who cares
when they produced gems like this.
$ ‘Complete Control’ — Clash

Best new wave group — best new wave record.
When the electricians last had a strike I plugged this
into the mains and lit up the street!!!

SWINE
1 “‘Uptown Top Ranking’ — Althea And Donna

‘Twee, boring, repetitious. uninspired, slckening
and an insult to reggae. And now the bad points
2 'Save All Your Kisses For Me' — Brotherhood Of
Man

Each record was pressed in pus-coloured vinyl and
came in specially designed sick bags. Mind you, to be
fair, their next recording was a meaningful essay on

ty.
3 ‘Yes 8ir I Can Boogie' — Baccara

Music to cut your toenails to. Surely an em-
barrassment to all those Radio One DJs who refused
to stop playing it until it reached number one,

4 ‘Johnny Reggae' — Piglets.

After something like ‘Everyone's Gone To The
Moon’ it is unfortunate that JK felt the need.to stoop
to these depths,

6 ‘If” — Telly Savalas

Quite simply, a record anyone could have made.
That over-sentimental, stylus, curling voice made
music centre throw up its transistors. ;
Send your contributions to: ‘Pearis Before Swine’,
¢/0 Tim Lott, Record Mirror, 40 Long Acre, London
WC2E 8JT

ARE YOU into Zep,
Sabb, Purple and
Nugent? Do you

wear denim flares
and leather jackets?
Do you have
shoulder-length hair
and floor-length
dandruff? Do your
mates treat you with

scorn, calling you
‘Mppy’, ‘hairy’ and
‘headbanger’?

If you've answered yes
to ane or more of these
questions,, the chances
are that we've found just
the place for you. The
soundhouse Disco in
Kingsb . North West
London. On Wednesdays
Thursdays, Saturdays
and Sundays, the muslc
at the Soundhouse is the
heaviest metal around.
And the audience are an
assortment of hipples,
freaks and bikers. In fact,
according to the club's
disc jJockey Neal Kay,
bikers — who are banned
from most other venues
are especlally
welcome.

‘“The bikers of this
country are the most
down-trodden minority
group around,” he says.
“I'm a biker myself, so I
know. Here, they can loock
like what the hell they
want to — we welcome
them all. You'll never be
thrown out of this club

APOLOGY

SOME READERS took
offence at a cartoon
which appeared on page
17 in the September 9
Issue of Record Mirror.
It referred to Marks and
Spencer introducing
their own record label
for sale in their bran-
ches,

We would llke to
apologise forany offence
caused and to reassure
readers that none was
intended.
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because of what you look
like."

The whole thing ap-
parently started out two
Years ago, when the
Soundhouse decided to

give over one night a

week — Wednesday — to
heavy metal. From then
on, heavy metal took over
more and more nights
from regular soul until
now, with the takeover of
Saturday night as weil,
HM dominates the
majarity of the week.

"“The situation requires
someone to stick thetir
necks out,” says Neal.
‘‘Someone hasto stand up
for progressive rock
music. The whole idea of
playing heavy music
nightly to a live audience
makes the In-
end. They're just not
geared to it.

“We offer a unique
service. It really is a very
different sort of evening
altogether."”

Well, T can't belleve it
can be that dlfferent -
I've been to plenty of
extremely heavy student
hops in my time — but it
does seem (o be an
alternative to the stan-
dard soul factory stuff
which has taken over the

WE ALWAYS knew that beneath the iron ex-
terior lurked the soul of an artist. This char-
ming surrealist illustration comes from eagle-
eyed Anna Queen. And congratulations to the
Oxford Star, who beat us to the scoop!

o
bits
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commercial discos
recently.
It also has the ad-

vantage of being cheaper
than most other discos —
the prices range from 50p
if you turn up early
during the week, to £1.16
after B o'clock on a
Saturday. "'But youdo get
a meal included in the
price,’” points out Neal.

It isn’t all recorded
musie either. New handa
get the ahance to pit their
wits against the audience
an Wednesdays — ""Our
audience are very dif*
ficult to please because
they've been speilt” —
with the promise that, if
they're worth it they'll
one day get a prime-time
Saturday spot.

The club can’t y
bands a vast amount of
money, but Neal does
promise you'll get ex-
penses and “a few quld
more''. So if you're a
budding Ozzy Osborne
and you'd like a bash at
the Soundhouse, send
your tapes to Neal at the
following address:

The Bandwagon Soun-
dhouse,

Kingsbury Circle,
Honeypot Lane,
Kingsbury,

London Nwe.

bats in
e Gaurked
house

from
Firrmn

Parsey

‘THE LEGACY'

starring Roger Daltrey
I NEVER liked ‘Tommy’
(the film), I never even
saw ‘Lisztomania. But
even with such patchy
foreknowledge, an hour
or so of thls garbage Is
enough to convince me
that Roger Daltrey’s film
career is not on an up-

ward gradient.
*The Legacy must be
one of the most

unrelentingly silly fims
ever made. A belated
cash - In on the black
magic craze of the last
two years, It gets more
unintentional laughs than
the corniest of Hammer
Movies

Roger's role !s strictly
limited. both in scope and
execution. He plays one of
slx people summoned to
an English country house
where some warty old
monster with. guess
what, the soul of the devil,

‘The Roiling Stones on
Tour’ Published by
Phin Publishing — £4.85
THE CROWDS. the
liggers, the clothes, the
crew, the money, the
hassles, the highs, the
lows, and, of course, the
Stones  It’s all here in
pletures and few words.

If you're expecting a
book that's going to give
inslghts to the per-
sonalities of the Stones
don‘t buy it. But if you
want a nice, coffee tabie
book to Iimpress your
friends, this is for you.

A 24 date tour, their
first with Ron Wood, over
a miilion paying
customers and the, now
famous, Lotus stage.
Photographers Annie

Letibovitz and

horrific accident with a bowl of ketchup

is crashed out on his
death bed

The six have been
summoned so that one of
them can inherit that soul
— the legacy The five
that don't. get stiffed —
for no apparent reason —
with appalling regularity.

Daltrey, who plays a
pop magnate (a role that
requires no acting ability
on his part whatsoever) is
second in the reluctant
queue. In a death scene.
played with all the sub-
tlety of a cowpat, Daltrey
chokes on a chicken bone
— despite the fact that he
has eaten no chicken
This Involves him going
purple and making un-
pleasant grunting nolses.

The rest of the guests —
among them Catherine
Ross of 'The Graduate’
fame, who should have
known better — seem
perfectly nonchalant
about all these untimely
demises and go about
thelr obscure business as
normal,

For list fanatlcs,
methods of death include
drowning, burning,

shooting and shredding

One of the methods
ignored was being bored
to death. ‘The Legacy'
proves this fate to be al
least as unpleasant as the;
above mentioned. TIM
LOTT.

Christopher Sykes and
writer Terry Southern
are in right from the
beginning A seciuded
house near Andy
Warhol’s gafl{ where
rehearsals and
preparation for the tour
takes place, The group's
only problem is keeping
the onlookers away Keith
Richard buys 47 land
mines and buries them
round the grounds
"just to give them a
shock’ — but Mick gets
worried and they're dug

up.

leck likes to give the
kids something extra. He
spends the money. Pete
‘Big Quid' Rudge, the
Stones manager tries to
save it. On a trip to
Niagara Fails Big Quid
says: "For God's sake
don’t show thls to Jagger,
he'll want it on stage.”’

They made money,
they spent some. They did
the shows and pleased a
lot of people. If you want
to live or relive some of it,
put ona Stones album and
open the book.

It's a bit expensive at
£4.95 but it's worth
having ALF MARTIN.




t’s clear
the instant

John Travolta loves into the
Imperiai Gardens on Sunset
Strip — clearer even than
during his stunning opening
‘Saturday Night Fever'
walk — he will be revered
forever, in the manner of
Elvis, James Dean,
Marilyn Monroe, and for
the same reasons. No one
ever really felt they would
know Elvis, Marilyn, Dean,
or that they should; certain
personalities seem born for
the remoteness of the
movie screen.

Travoita’s personal impact has
nothing to do with what he says,
sitting next to me in the restaurant,
which is ““Hi."* He barely needs to
speak ; the grin does, as do the
eyes, which glow perpetually in
other worldly blue

Nelther s his real-life walk
especially remarkable. Currently,
journalists assert that he always
walks as he did in ‘Fever's’
opening, his weight in his hips,
shifting them like gears, but that's
ludicrous. That was acting.
Actualily, he lopes, hunching a bit,
vaguely simian, as are his
features. But his force is
physical. not-quite-accessibly
sexual; he burns a hotter
temperature than the human mean,
as animals do.

Not that you're supposed to
bring up these matters with
Travolta. Waiting in the exp ive,

is elearty sincere. *'T know, I'm
the one who's supposed to talk.
Okay, I know that if I don't feel
right about my work, I'm
dlscontent, no matter how muchn
pralse or money is involved. If I
haven't done it to my own
satisfaction, nothing will convince
me {t's any good. But if I'm really
pleased with it, and it doesn’t
please others, it's still okay.

"'Pleasing myself and the
audlence — that's optimum
Though the audtence Is the one it's
all for.’’ He seems to doubt that;
he's frowning, abstracted,
speaking sotto voce. "'I'mnot easy
to please, with my own work, not
atall. I'm very hard on mysel(
that way.’

I remind myself that he Is an
excefftionally good actor, and
actors are adept at flattering
writers. Why is it so inviting to
mistrust him? Because he looks
too good and made it too blg too
fast? Because he must know full
well how seductive his presence
is? Ask him about that, and he
grins and blushes; he Is probably
not yet accomplished enough as an
artist to blush on cue. He Is rising
to the occasion. Why has he talked
so little to the press? I don't ask
that now, however, for he's
suddenly discussing ‘Grease’

. It was fun, onone level.
Nowhere near as complicated as
‘Saturday Night Fever’, but it
still wasn’t easy because I'd never
had to play a Fifties dude on the
screen before. Even thoughit'sa
musical and looks simple, I felt
that I had to think a lot about how
a guy's behaviour would have
differed twenty-five years ago or
so, before I was born.

‘I mean, movement had to be
different. There hadn’t been the
drug thing, or the awareness
of blacks, so none of those
styles of moving or talking had

crowded Impertial Gardens with
his publicist, Michele. I suggest
that it wili be interesting to
know what John observed about
the rather opulent sexuality of
‘Saturday Night Fever's' actual
Brooklyn discophiles.

“*Um, you're not really going to
ask John that?'* Michele gasps
courteously. ‘I don't know, I think
that would. . ..embarrass John."

Possibly Michele is right. In
addjition to, and working in tandem
with, his sexuality is a marked
ingenuousness, an almost callow
vuinerabllity. Michele exits as
soon as John enters, and I find
myself aiding him, conver-
sationally: though eager to
ingratiate, he seems unsure how,
or of what to say, First, he simply
smiles. The subject of cowboy
boots iz introduced; we are both
wearing them. "'l almost always
do,”’ John offers, grinning.

Itell him of the nightI got
stuck in a boot and had to summon
triends to pull it off, mostly to
watch him listening, which he does
intently — not, I sense, to
ingratiate, but because he is
sharply curfous. AsI speak, he
continualily visualises what is
described, construing messages in
his visions. At the story’s end, he
says ‘““Well, that certainly was
a boot story.*’ stating a fact,
nothing more, as is his habit.

Another of his habits is to
question. *'If you write."’ he begins
abruptly, *'you have to wait awhile
for the reaction to your work,
right? Whereas I'm judged
Instantly, by my peers.’” Judged?
**Sure, That's what it is, isn't {t?
How do you see it?*' But which Is
more important: how his peers
feels about his work, or how he
feels? “Well. which is more
important to you?"*

And he grins at what is
obviously his way of handling
interviews Actually, {f he didn't
act he would be rather good at
interviewing. because his interest

happ d yet. Behavlour, even for
guys like Danny Zuko, whoIplay.
had to have been much more

foursquare, you know? Posture
was different, it was better.

‘*Also, there wasn't the urban
sense of style or behaviour that
kids everywhere get from TV
today. There had to be an
innocence that nobody was really
aware of, because they didn’t have
the sophisatication to compare it
with. Am I saying that right?"’

Yes, but dutifully. Travolta does

not have that much tosay about
*Grease’, which s not surprising.
There is not that much to say
about it. It's pleasant enough,
Olivia Newton-John is pleasant
enough in it; it is there. He ought
to discuss it, he knows, but

there is still so much to be said
about the giant; even now, months
after its unveiling, ‘Saturday
Night Fever' still creates lines
wherever it plays. In its first
sixteen weeks and four days, it
grossed a staggering $81,241,000,
about eleven times its break-even
figure, and that's only for
domestic US release.

As early as Jast January, word
was out that the movie version
of ‘Grease’ was less than
stupendous, but no one around
Paramount or RSO was too
worried. ‘Grease'after all has The
Man.

"*That’s what they called me
when I went to the 2001 Odyssey
disco in Brooklyn to start
working on ‘Fever' — The Man."”’
John grins at that; it pleases him
in an uncomplicated way. ‘'They
said that because of Barbarino,
naturaily.”

It’s interesting to note that in
‘Welcome Back Kotter', the show
which brought John to fame (a
sort of American version of
‘Please Sir', still to be shown
in Britain, in which he plays
Vinnie Barbarino, the class
troublemaker) he was in no way
meant to be the star of the show.

"‘Reading the Kotter scripts, 1
saw right away that Vinnie was
written as a dumb punk. I knew

- warned that John Travolta just .

1'd have to work all the time to
give him humanity. I saw him as
really a dumb kid, you know?"’

Actually, in all his roles so far,
Travolta has had to work with
considerable imagination to flesh
out the characters,from the
cretinous punk in 'Kotter' to the
sadistic punk in the movie
‘Carrie’ to the chauvin!stic punk In
‘Fever’ to the libidinous punk In
‘Grease’. And shouldn’t his most
persistent concern, doing these,

have been the matter of being
typed as an actor? He stops eating
at that, looking concerned, though
more at the question than what 1t's
about.

*Sure I did, especially with
‘Fever’, and I'll get to that, if
you want, but first look at the
positive slde of It; the TV show
was the first break, the first of
the punks, and I knew even then I
was a good enough actor to find
ways to elevate Vinnie that
weren't in the script. ‘Carrie?’

A first movie break. The guy Is

a punk, but I wanted to work with
Brian De Palma: I knew the
picture itself would be interesting,
attracta lot of attention. And, it
was a small part; Ididn‘t think I'd
get much noticed init Whichl
dldn’t.

“Danny Zuko in ‘Grease’ — by
then, I wasn’t quite worried about
typing, but sure, It Is hardto turn
things down, still. And I already
knew that after it, I would be
doing a picture with Lily Tomlin,
‘Moment by Moment.’ which 1
can't talk about yet, but is,
take my word for it, a completely
different guy than anything I've
played so far. Also, as I sald,
Danny's a Fifties dude, and
uitimately sympathetic, and the
plcture is not realistic, it's stylized,
a musical, a parody of the
Fifties almost. There aren’t that
many musicals around to do —
who knows when I'll ever do
another? — and I thought it a good
move for me. Brandodid a
musical, ‘Guys and Dolls’ very
early in his career.”

These considerations John has
sketched gently in the air with his
heavy hands; his physicality is
such that his whole body gets
involved in his explanations. His
whole mind and doubtless his
heart are involved in his career.
It's well known that Travolta is
beholden to no one — no, not even
Stigwood — when it comes to his
career decisions; that he chooses
his roles; that while he's close to

his longtime manager Bob LeMond,

it's John who says yea or nay to
everything, right down to which of
his publicity stills are used and
where and when he makes
personal appearances.

The interviews he does are
dispensed like pieces of the True
Cross. He 18 not being aloof, only
selective; he cares. At ABC West,
they still discuss John's realisation
that, as Barbarino, he was
recelving 10,000 fan letters a week.
He felt they all ought to be
answered and set about finding a
means to do that. He had his
people methodically research fan
matl answering services, but found
the least expensive one charges
twenty-five cents per answer, or
§17,500 a week, or £910,000 a
year — high even at his Barbarino
salary

But back to ‘Saturday Night
Fever.’ First he read the magazine
article on which the scenario was
based, ‘Tribal Rites of the New
Saturday Night’; he signed for the
role before a script was ready.
“Now, Danny Zuko in ‘Grease’, no
matter what else he may or may
not be, he's not difficult to grasp,
you can see Immediately how to
act him. But Tony Manero — [ was
in the middle of the TV show, I was
was too close to Barbarino, and all
Tony looked like to me was an
extenslon of him. okay?*’

For months, flacks at
Paramount, ABC and RSO have

Tom Burke talks to JOHN TRAVOLTA

doesn't discuss the late Diana
Hyland, and yet he just brings her
up. When he says her name, his
eyes become even more
luminescent, as they dld when she
won last year’s best
performance Emmy posthumously,
and John accepted it for her,
shouting, '"Here's to you, Diana
wherever you are'"’
They met in 1976. when Hyland,
a Broadway and TV veteran, was
cast in John's made-for-TV-movie
vehicle, The Boy In the Plastic
Bubble," about a young man born
without natural immunities to
disease and forced tolive sealed
ina germ-free artificial
environment, as he watched other
teenagers from his window,
cavorting, sexually and otherwise,
Dlana Hyland played his mother
Dlana Hyland was {orty, and
Travolta was twenty-two, He had
never been involved with any
woman as deeply as he became
Involved with her and the
magnitude of their affair stunned
him daily. Last spring, when she
died in his arms of cancer,
friends doubted he‘d recover
*You knew her?*’ He's ecstatic. I
explained that Diana wasa casual
friend in her New York theatre
days. *'Then you know how
unbelievable she was! Diana gave
me the confidence.’

attention is now on him, all heads
have swung slowly to his booth,
iike nodding radar scanners.
Everybody is sidliing up to him,
from Henry Edwards, who wrote
the script for the Stigwood
Organjsatlon’s movie ‘Sergeant

Pepper’'s Lonely Hearts Club

Band,’ to the usual tourists who
always ask for autographs for their
kids and never have pens or paper.
Abruptly, John looks as Kris
Kristofferson dld when one asked
him about Janis Joplin. Kris
murmured, “‘I don't like talkin'’
'bout Janis now, it's like grave
robbin’."

John doesn’t say that, butas
he's spoken of his dead lady,
another presence has, curlously,
overtaken and possessed his own.
His voice has coarsened with the
inflections of South Brooklyn or
North Philadelphia, and his heavy
jaw, hard, inverted parenthesis of
a mouth, and his nose, subtley
humped at the bridge, have
arranged themselves into a sort of
defensive arrogance. The young
Brando had these features, and
would arrange them thus when he
wished pain not to show (when he
did, it did, sharply).

John Travolta, however, seems
almost to catch himself doing that,
and he smiles in a publicly
pleasant way again. For the
tourists, he avoids signing
autographs; instead, he asks them
about themselves, and listens to
thefr answers. A weary furrow
appears between his brows, as if
someaone had pressed a dul! knife
there, and he wants to leave. His
Mercedes 450 SL. coupe 1s brought
up to the door.

Though Travolta drives it with
concentration and professional
care, once, at a corner of Sunset
Strip, he executes a fast, rakish
turn. as though It had occurred to
him that he was being taciturn
and unglamorous, and wished to
interject a colourful moment.
Perhaps he worries that he bores
people. I ask him that, and he
grins and nods.

Besides this, I drive a 1955
Thunderbird,’’ he offers, "a
collector's item, a classic. Okay?
When I come to the auto shop now,
they triple the bill. Hadthe

he packed
restaurants

T-Bird in there {for maonths, the
bill was unbelievable, way
beyond what it would have been
if."...They aren’t even subtle about
it anymore."’

And why should they be? It's
common knowledge that following
‘Fever', John can ask $1 mililon
a movie. **Well, but I'm no
milllionaire, man.” That he almost
snaps, and he stresses it agaln.

*‘It sounds like Imake a lot,”
Travolta inslsts quletly, "butI'm
in the fifty-per cent tax bracket.
Everyone seems to get a plece of
the action. You might be
surprised at how little cash I
actually have, okay?""

Oh, come off it. Ultimately he'll
be loaded. "*Well, I don't ltke
talking about money. Or thinking
about {t. Okay? Because of money,
1 almost didn’t come west at all
for the ‘Kotter' auditlon, 'cause in
New York I'd gotten offered a
Broadway part in ‘The Ritz’, and
the salary was $750 a week1 L had
never made that kind of money
My manager advised me to come
ultimately.”’ (One of his habits is
to appropriate a word of yours
he's liked, and drop it into his
own phrases.)

'And I never thought I would
get ‘Kotter* It was never a
sure thing. I was sure they‘d
say, like they doin TV 'You
could act the part, but there's
this other guy who is the part.’
Mostly, they cast that way, but this
time they went for the acting,
which I really respect.’’ Grin
"*Naturally. Okay, so I got it
Yeah, more than $750 a week. And I
thought, 'John, you now deserve to
buy yourself something’.

So he bought a DC-3. *That
was the first true alrliner,””
he explains. ''I, uh, bought one
of these. A real one. Actually, I
have another plane now, 100, a
single-engine Air Coupe, really a
Ittle plane. As a kid in New
Jersey, I'd lle awake nights
listening to planes flying in and out
of La Guardia airport, heading
west, and I'd have dreams about
the people in them, who were
going places. It was a very
romantic vision to me, okay?'’

It had to be. Englewood, New
Jersey, where he grew up, though
green and affiuent, was, in John's
waords, “‘hardly any place atall.’
His father, an ex-star athlete, ran
the Travolta Tire Exchange there.
John does not attempt to portray
his childhood as drab or deprived.
His parents were the town's "'hot’*
couple; his mother was an actress
who coached acting, and his three
sisters and two brothers all made
stabs at show business.

When I ask John to recall his
growing up, the memories seem
to begin at age twelve, when
Actors Studio, the New York
thespians’ school attended by,
among others, Brando, Al Pacino
and Robert De Niro, held
workshops in Englewood. "My
mother got me in as an observer,
but she didn't have to urge me.
Man, nobody pushed me into show
business, I was aching for it!

And those rehearsals knocked me
out!

““The first time I visited ciass,

1 came in when some of the
studlio people, the advanced
students from New York, were in
the middle of doing a scene. After
a couple of minutes they, like,
broke character to ask the
director a question, and I was
stupned. I mean, [ didn’t know
they's been acting — that's how
believable they were!""

0Of course he joined the group.
he was good enough early enough
to be cast in the juventie lead
in a Studio production of ‘Who (]
Save the Ploughboy?’ that same
year, but he didn’t goon studying
acting at any length. "I could sort
of duplicate what I saw those
people do in class as soon as 1

saw it. [ don't mean Imitate them
— I mean! always did have this
ability to observe people, watch
them awhile, and very quickly
absorb thelr essence and then
reproduce it. Nobody toid me to
do that. [ just aiways stored things
up about people. and when I had a
character to create. I found I had
this whole reserve of behaviour
and mannerisms to draw on.

'*You remember the guys you
knew who are like the guy you‘re
playing. you bulld a character that
way. The last thing you do is,
you add your own emotions to the
script. That part’s the most
important of all: it‘s like, inside
acharacter's facade. I'live I
really come allve when I'm doing
that.™

Not that he‘d have to walit long
todo that professionally. One of
his sisters was cast in a road
company of Gypsy, and during
summer vacation he toured with
her, hanging out backstage,
learning all the show's songs and
dances. "'And New York, and all
the shows playing, that was like
wonderland to me then!'*

He'd come to Manhattan with his
brothers and sisters, *'also
because, back then, Greenwich
Village was still the only place
you could buy good bell-
bottom pants.”’ The day he was
sixteen, he asked his parents it
he could quit school and get on
with his acting career; they were
eminently willing. "So 1 was in
New York on my own. It was
not instantaneous success. "'

Saying that, though, he can’t
help but smile. It almost was.

Oh, he pald very brief dues,

living in a Lower West Side
cold-water flat in a condemned,
heatless building, but in no time at
all he was doing TV commercials,
then a road company of ‘Grease’
(he did not play the lead) and

a small singing/dancing role in
‘Over Here’, the show that
provided the remains of the
Andrews Sisters with a Broadway
debut.

. So it wasn’t as though
nothing was happening tome in
the East,'’ Travolta says. ‘'l
took the chance on golng west
because, sure, I really wanted the

Barbartno role. I knew whata TV
series could do for an actor -

If John is honest about hls
ambition, he's also careful to
emphaslize what he's done for art’s
sake. As soon as 'Kotter' hit, and
John, as Barbarino, hit bigger, he
cut two record albums for
Midsong. The first, predictably
titied 'John Travolta. gave him a
hit single, “Let Her In,*’ and
Billboard's award for new pop
male vocalist of the year; the
second was called Can’t Let You
Go. and John's "*Stow Dancing’’
single from it also charted, but
the cuts’ wide demographlc appeal
had little to do with John's volce
or style, which are acceptable.
not startling.

'*When the record albums came
out, I was really pressured to
do personal appearance tours
promoting them. The money to
do this would have been
tremendous — like,$25,000 par
appearance, the total wasup in
six figures. Just to sign
autographs, which I don't like
doing. I'li talk to people, but
just signing your name on
something, what's the point?

" Anyway. I said no and opted to
.do a tour of the play ‘Bus
Stop’ during our hiatus for almost
no bread. I wanted to act. and the
guy In the play's this very naive
cowboy ; it wasa chance to
fight that typing thing. play a
Western dude instead of all thesen
urban types.

‘*The record promotion people
just wanted to go with the héat
of the moment, with the Vinnie
Barbarino fame. They weren’t
interested in my skills or talents.
And [ care about product, not
PR.”

PART TWO NEXT WEEK: the punk becomes a star
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ALBUM AVAILABLE
NEXT WEEK
JETLP 212
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PRODULTION

ON TOUR WITH

THE RAMONES

SEPTEMBER:
2lst ~ PLYMOUTH, Metro

23rd — BELFAST, Ulster Holl

24th — DUBLIN, Stote Cinema

26th ~ BRISTOL, Locarno

28th — NEWCASTLE, City Hall

2%9th — MANCHESTER, Free Trode

Holl

30th — BIRMINGHAM, Odeon

OCTOBER:

2nd - LONDON, Hommersmith
Odeon

3rd — CARDIFF, University

5th  — COVENTRY, Worwick

4th  ~ LEEDS, University

6th -~ EDINBURGH, University

7th - GLASGOW, University,

Queen Margaret's

Union

-

4
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Pregnancy
test by post

A WHILE back you
printed an address witch
would carry out a 24-hour
pregnancy test by post
I'm still at’ school. think
'm ganant and have
lost the address. [ daren’t
see the doctor as he might
tell my parents and am
terrified about what.I can
do If my period, already
six weeks late. doesn’t

come
Lynn, Bradford

oIf you're reluctant tb see
your family doctor, you.
MUST still have a
pregnancy test as your
period is late. Send a
urine sample, and a
covering note to British
Pregnancy Advisory
Service, 58 Petty France,
London SWi1. Take the
urine sample first thing in
the morning and send it
off to BPAS in a small,
carefully rinsed, clean
bottle. An aspirin bot-
tle will do. Make sure you
package it carefully

Print your full name
and address, age and the
date of your last period on
this covering note.
Testing takes only 24
hours to complete, so you
can ring them on 01-222
0985 for the resuit within
the next two days (allow a
day for your sample to
arrive). The service is
free to schoolgirls and
others who really cannot
afford to pay.

If the test proves
positive, you won't be left
out In the cold. The Ad-
visory Service can refer
you to a local
organisation who will
offer constructive and
practical help and in-
formation. If the test is
negative, they’'ll be able
to suggest a contact
service locally where you
can discuss con-
traception.

Pledse feel free to write
to us again for further
advice too, if you need it.

Crisis of
confidence

LAST JUNE 1 started
going out with a girl
called Ann who 1 had
fancied for a long time
When it came to the
kissing part I just didn‘t
seem to know how to
start. At first I thought it
was just shyness, but as
time went on, I realised It
wasn‘t. Could late
developing have
something to do with it?
In the three months we
were going out together,
we never kissed,

Since then I haven't
been out with another girl
as I've lost all my con-
fidence. Last week, I
phoned Ann again and
asked her if she would go
out with me again. She
laughed but then she
turned up at my house an
hour later and we started
talking about ourselves.
She seemed to accept that
I was serious about her.

Unfortunately, 1 have
now met someone eise
and don't want to go out
with her any longer. Yet I
don't want to hurt her
feelings and make her
think I've been pulling
her leg all along.

Davie, Scotiand

eYou're a victim of your
own indecision. Weigh up
how you feel about Ann
and the new girt and
commit yourself to goINg
out with one or other of
them,

If you didn't even get to

Edited by SUSANNE GARRETT.

Send your problems to Help. Record

Mirror, 40 Long Acre. London WC2E
9T

kiss Ann during the time
you dated her — a func-
tlon which comes quite
naturally when two
people click together, it
doesn't sound as if either
of you had much going
there. Did you ring her
again because you
couldn't think of anything
better ta do? Judging
from her past experience
of you, she may not be tos

bothered or even sur-
prised.

Have more confidence
in yourself, Ann has at
least restored some of
your faith in yourselfl by
telling you she does want
to see you again, but be
true to your own feelings,
and be brave enough to
tell her you've changed
your mind.

Remember R. Dean Taylor
AFTER recelving two letters from Mr. P. Uys all the

way from Johannesburg

. is absolutely desperate

to learn anything about R. Dean Taylor (who?), I
thought I'd better do some research k
Unfortunately the man is rather elusive, but here’s

what I found. He was born

in Toronto (age unknown)

and started his music career by piaying coffee houses

and small English clubs

He recorded with Motown for 10 years, was signed

to Polydor for a short wh

chart successes and single

|le. and had the following
album releases: June,

1968, 'Gotta See Jane' (Tamla Motown TMG 656).
April, 1971, ‘Indiana Wants Me' (TMG"IGE). May,
1874, 'There's A Ghost In My House' (TMG 898),
August, 1974, 'Window Shopplng' (Polydor 2058 502),
‘Gotta See Jane' was then re-released and the last one
recorded with Polydor was 'Walking In The Sun' (P

2058 558)  He recorded an a.

Ibum with Polydor entitled

‘LA Sunset’ (P 2383 339) In August, 1875, and Music
For Pleasure released an album on the Sounds
Superb label (since deleted} called ‘Indiana Wants

Me' (SPR 90007)

ACROSS

1 She was Moving Out
Today (6,5,5)

8 Bilondie asking you to
imagine something (7.4)

9 Electric Heavy
Metalist'a (2,2)

They have told us about
Ghosts Of Princess In
Towers (4,4)

3 V'enuu In Furs, and,
Waiting For The Man are
two of his best known
early 3.4

11 Had eriticall;
American éotmc LP
released In 1972 (8)

12 SAHB leader (4)

14 Bob Marley album (4)

17 Crystals classi¢ {2,3,3,.3)

18 Jethro Tull were Living
inthe .. (4)

20 Most successful label of
‘78 (1.1.1)

23 Smokie label (3)

24 Very ‘eavy Very 'umbie
group {5.4)

25 Abba introubie (1.1.1)

28 Johnor JJ (4}

28 Respectable singer (4)

30 He told us about Captain

Lockheed and the

smrnﬁ:un (7)

1968,

32 t for Honeybus
Made famous by the
Adverts (1.4.3,6.2)

DOWN

1 Plastic Punk’s 1978 hit
12,5.4.3)

ACROSS

{3.4)
:—“r)t‘am had a Strange one

5 They Want To Kiss Yo

All Over (5) Yos
8 Steely Dan LP (3)
7 1973. Linda iewis hit
10 g&?'“m

S Wi

13 Mr Russeuomc"m i
16 Harris or Zimmerman

}
18 ELP valume's one and
two (5)
18 Queen had a Sheer Heart
i6)

20 Live and Dangerous
Lixzy single (7) A

21 .Had 1978 hit with
Everybody Dance (4)

22 Late night Radio 1 DJ (4)

26 MrSmith (1,1)

27 Medicinal substance In
Raoxy Music single (4)

31 Pub rockers who had &
hit with How Lang (8)

1 Good Morning Judge % Daltrey 10 Andy. 11 Str. 12 Air
port 14 Gary. 13 Emma 18 Thunder In My Heart. 31 Elected.
22 Tin. 23 Rubber. 28 Andrew Gold. 280 Ono 30 Natural Born

Bugie.
DOWN
1 God Save The

Jonee 7 Days. 8 Everlastung

Knock 17 Peter 18 Shake 20 Ari. 24 Bolln. 26

Gong.

een. 2 Oh Lon. 3 Morton. 4.Ray. 8 tron 6

a4 Grin.

Love, 13 f 1
1. 26 Bell.
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Smokie hit the road with their big new
single "Mexican Girl"and 9 other great songs
from their soon-to-be-released"“Montreux
Album Quite separately, Suzi Q. goes on tour
too, singing “If you can’t give me love;'“The race
ison”andBother great songs from her new

“If you knew Suzi" album also out next month,
both on RAK records and tapes.

Smokie Tour Dates
6th OCTOBER  WINTER GARDENS  BOURNEMOUTH
Tth CONGRESS THEATRE EASTBOURNE
8th FAIRFIELD HALL CROYDON
9th CIVIC HALL WOLVERHAMPTON
12th ODEON BIRMINGHAM
13th THEATRE COVENTRY
14th EMPIRE LIVERPOOL
15th APOLLO MANCHESTER
16th CITY HALL NEWCASTLE
17th APOLLO GLASGOW
20th ABC PFT’\E‘EBOROUGH
st RAINBOW LONDON
EMI Records Ltd. 2nd NEW THEATRE OXFORD
Gobes 23rd GUILDHALL PRESTON
MIDD_ESEX 24/25th ALHAMBRA BRADFORD
2 Xanyf Suzi QuatroTourDates -~ ..:-.cor
Trade Mok o RAK RHCORDS L1 1 27th OCTOBER GAUMONT IPSWICH
28th ABC PETERBORQUGH
29th APOLLO MANCHESTER
30th CITY HALL SHEFFIELD
2nd NOVEMBER ODEON HAMMERSMITH
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IF THE music
business seems to
revolve around
instant success and
one-shot wonders
then the Crusaders
must be regarded as
the latest 32-album
23 - years the
business overnight
sensations to hit the
scene

Formerly the
Crusaders. " for a
time they were a jazz”
outfit playing to a
minority with even
Smaller sales to prove it
Then, in the . early
seventles, they injected a
lethal dose of R & b
their music — achieveing
ACPOSS the board

N

Seen as a

Jazz
Tong

¥t

F )

Now two albums and a
Best Of Ialer

The Crusaders a
nueleus of Stix Hooper on
drums, saxophonist
Wilton Felder, keyboards
man Joe Sample and

31 s

s
are cur ring
eavily ;
T e r
ates Im
=3
Mellowness
tc nply with
the natural ycle of
thin, the Crusaders, in
t atural
Pr re n re now
tak eir audience into
some f the musical
territories they knew in
the old days. Recent gigs
n the West Coast in-
ficated a new mellowness
haz may lake some
people by surprise when
the tour starts in Britain

this week

Suix Hooper. handling
the talking back out west,
beams expansively at the

suggestion
I guess the band is just
ever hanging and

growing and we're now in
a period when we are
dolng things a litle more
musical,” he says
Things that are more
irrent for us right now
You can’t stand stil}

which might be un

MOVING

FRED RATH talks to the Crusaders

fortunate for an audience
that expects you to carry
on playing things that you
were dolng tive or ten
yearsago.’

Luckily, jazz and its
derivatives are more
acceptable these days.
but even so the Crusaders
risk upsetting some of
their supporters who
assoclate them with
straight ahead R&B, just
as that same R&B
outraged the dyed - In
the wool jazz freaks
when the Crusaders first
began using it.

‘We would like our
newer audience to be
more aware of our roots,
and the fact that we are
jazz musicians, says
Hooper. '*We would like
them to be able to relate
to us outside just the
R&B. funky-groovy side

We realised many
years ago that the word
Jazz had lost its meaning
in terms of a specific

definition: in fact it never
really was anything other
than a lot of connotations
where people were
reaching for a nucleus

"We're now in the
positlon where it's good to
know that we have
developed certain
facilities and that we can
keep expanding round
them. There are some
bands that get together
and produce a real tight
show and play it 52 weeks
ayear

“*With the Crusaders
it's different — and we try
and retain flexibility and
freedom for us to do
things. What we have
done so far is to pull the
people’s ears a little bit

*'Once you've got them
listening and got their
attention with things like
‘Put It Where You Want
1t', the next thing is to try
out a more complex piece
like ‘Melodies Of Love’, If
we tried that straight

away, they probably
would say: 'Hey, that's a
Jazz group — I don't want
tohearit'!

'T wouldn'to go as far as
to say the music is being
caught up with by the
audience. It might be a
good way to look at it, but
there is certainly a new
awareness and & con-
scious effort to listen to
music nowadays.

‘'We never conceived of
doing this like a master
plan,”” says Stix. ‘'When
we were younger and
starting omt we always
felt that our music had
the qualities that we
picked out Individually
later. Then one day we
concluded that not only
does our music have that
possible acceptability but
there had to be another
awareness of projecting It
and marketing it. That's
really all that we did.""

Expertise

The Crusaders put at
ieast as much effort Into
all thelr other activities,
and in terms of produc-
tion and session work
they are aimost an in-
stitution. Their individual
and collective expertise
has enhanced the work of
a huge range of other
artists including Steely
Dan, Joni Mitchell and B
B King. Stix knows what
influence that has, and its
potential for furthering
the boundaries of
available music.

‘*Yeah, we're
everywhere '’ he says.
“In terms af the music
business | guess we are
almost an institution —
being involved with other
artists.

“But the music biz is
such a bizarre world It
can be a very difficult
thing because there are
50 many obstacles and
situations that don't even
relate to most other
fields. A ‘discovery’
might be someone who
has been around for many
years and the thing that
they are discovered for
represents just the tip of
the iceberg of what they
are capable of doing or
their ability. Just look at
George Benson."’

We turn to the con-
spicious absence of any
mention of a guitarist
Ftlling this slot in the
band since the departure
of Larry Carlton Is Billy
Rogers, who after a year
has taken on a rather
temporary permanence
in the band

“*After Larry, It wasn't
so much a temporary
arrangement as a new
arrangement,' Stix
explains. ‘Of course, we
had reservations — we
had gone through about
25 guitarists tin
auditions!

'But the nucleus of the
band is still three, Joe.
Wilton and myself,
although we are happy
with what Billy has
brought into the band
He has been able to in-
corporate his style of
playing iIn the band,
always vital to any group
otherwise you can get
very stuffy. Because,
really, you are always no

better than your last
creation
The last two

Crusaders’ albums have

had a lot of extra
sidemen (inciuding
gultarists) and extra
percussion, something

that the old self - con-
tained Crusaders never
used?

‘The nature of our
writing now necessitates
the use of different kinds

of players, especially
gultarists,”’ says Stix. |
"We want to expand

some of the things we do
to give it a fresh sound.
We always want to be
pace - setting and in-
novative, and in answer
to all the people who
wonder about our
longevity, it's because
we are always searching
for something fresh.

“We'll be toylng with
various fdeas ke in-
corporating a vocal
element a bit more In
future. If it comes
from within the group
that's good It might
come from outslde but it
will be an Integral part of
us.  We'll use lots of
things that might expand
what we are trying to
say."

The Crusaders
Friends?

play music as much as

and

It could be, very
much so, but there will
always be that nucleus,
When you listen to the
Beatles music It doesn’t
matter whether you hear
it on a record with Mc-
Cartney singing it or the
same song in the ‘'Sgt
Pepper’ movie with the
cartoons and the actors
— it’s still the work of the
Bealles

“That’s how we see it
happening for us, and it's
a hard thing to do. Very
few artists have been
able to do it. In today's
worid where you're no
better than your last
chart position {t's nice to
know you can get booked
Into venues regardless.

Creative

‘It doesn't matter how
high or low we are in the
charts — people want to
come to see us on our
name alone

‘‘We've transcended a
lot of eras in music,’
Stix continues. 'One of
the key factors is that we
have always fought to

OFFICIAL
AUTUMNH

we could. When we made
the transition from hard
core jazz a lot of people
said we went com-
mercial

It wasn’t that; we
just went closer to a
different part of our

roots. We are still the
Crusaders and we are
still doing our little bit to
be a musical entity and a
complex entity in the
musical Industry We
just keep carrying on
with that banner of
expanding into per-
manence, of maintaining
that permanence,
maintaining wvalldity,
respect and integrity

‘We could have taken
on just one aspect of that
crusade to make the
most money. Any one of
those things we could
have magnified, either in
the studio, on stage. In
Production or turned out
Some disco records just
to make money But it's
dee}a‘e,r than that

S more atifyin,

to have done vﬁrmog
the money teeling
Some c¢reatlve
satisfaction on our own
terms.*

GUIDE TO
FlDELI'I'YTglEUW

£1500 DUAL COMPETITION

Running for one month only

Ter s o

) N
Six new 40-60w amplifiers .
Latest in musicentres.. Three tyrntables

Hi-Fi
for Pleasure
) Onsale

at your
newsagent
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85p off*

Abba Greatest Hits

Stevie Wonder Songs in the Key of Life
E.L.O. Out of the Blue

Bread The Sound of Bread

Eagles Greatest

Rod St f

Abba A

Simon & Garfunkel est Hits
Nat King Cole 20 Golden Greats
Abba The Albu

Max Boyce | Know Cos [ Was There
Eivis Presley G cords Vol. |
Genesis Then There Were 3
Queen Sheer Heart A

Fleetwood Mac

Ye

&

R L L ——

Leo Sayer Endless Flight

Rolling Stones High Tide and Green Grass

Bob Mariley Kaya

Eagles Hotel California

Kate Bush The Kick Inside

Cliff Richard 40 Golden Greats

Bob Dylan Street Legal

Elton John Greatest Hits Vol. |

Wings London Town

Rod Stewart Best of, Vol. |

Bee Gees Here At Last, Live

John Denver Best of, Vo!. |

Johnny Mathis & Deniece Williams
That's What Friends Are For

Plus more great offers on
new and top chart LP’s.

[ PORTRA =
RIRAIT OF g

T'- £

Lie of g Mo,

If you want a great deal, come to Boots for your albums.

We're taking 85p off* fifty of the greatest sounds of the seventies.
There are some of your old favourites, plenty of current

| sounds and the best of the new releases.

That's Boots Disc Deal.
m 2 welc

retail prices uniy vember ;
From Boots Record Departments subject to slock availability
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have agreat
recogrrde

‘behind them.

ON TOUR
SEPTEMBER
29 Glasgow, Plaza Ballroom
30 Carlisle, Cosmo Ballroom
OCTOBER
1 Nottingham, Palais
2 Manchester Ritz Ballroom
3 Sunderland, Locarno
5 London, Hammersmith Odeon
6 Cardiff University
7 Dunstable, California Ballroom
8 Blackpool, Tiffany’s
9 Birmingham, Top Rank
10 Gloucester, Tiffany's
12 Norwich, Cromwells

COMING SOON!
ir new 12” limited
ion single.

|
<mrary
—

Right or wrong?
IMUST disagree
with John
Shearlaw, the deaf
sod. L J Gregory
in his letter in RM
(September9), is
right. Boney M
have taken Cozy
Powell's ‘Dance
With The Devil’
and called it ‘Night
Flight To Venus’. I
think all your
know-nothing
reviewers should
be sacked. NOW!
PS. My wife says you

won't print this as al!
your ietters are made

up
P. A. Holmes,

A real letter

T WAS very pleased to
see Record Mirror does
print letters people send
in. Especilally when it
was my letter you
printed. To refresh your
memory, [ was annoyed
that Boney M's 'Night
Flight To Venus' was
the same as Cozy
Powell's ‘Dance With
‘The Devil' and foolishly
asked for a second
opinton. Your resident
‘‘expert’’ and I use the
word loosely, saidno. I
would have preferred
this to have been
supported by some
reasons. I can only

goad me into thls reply
If John Shearlaw, your
resident Boney M
expert, says no, which
doesn’t come asa
surprise ashe’'sa fan,
what does your resident

In the meantime may

sees a doctor about his
hearing problem. Just
think, without my letter
he would have gone
through !ife not knowing
he was tone deaf.

L J Gregory, Romford,
Essex.

*Our Cozy Powell
expert got lost during
this year’s spring
cleaning. Itried to geta
comment from John
Shearlaw but Alf Martin
had borrowed his
hearing aid.

Two together

REGARDING L. J
Gregory's letter. Try
playing ‘Rivers Of
Babylon' and 'When A
Child Is Born’ straight
after eachother and if
John Shearlaw can't
notice the simllarity
then he needs . .
(That's enough of that,
thank you — Malilman).
ANON.

Headbanger

I AM a regular reader
of Sounds, {OQh dear—
Mailman), only buytng
your Sept 16 issue
because of your feature
on Heavy Metal. I
realise that by
admitting my musical
taste ] have condemned
myself to ridicule as a
mindless moron, only
capable of appreciating
musle produced by
imbeciles. However,
-despite my obvious
lowly position on the
intellectual scale, would
you Ele- tell me now

Cozy Powell expert say?

I suggest John Shedrlaw

presume that this was to

J

BONEY M: hearing double?

why it {ssovitaltoa
journalist's credibility
to slag Black Sabbath?
They work hard,
produce some searing
rock and roll and get
nothing in return but
damning insults from
critics. Perhaps one day
I will understand, but
for the moment the
reasons for this travesty
go right over my head.
Yours simply,
Somewhere over the
Rainbow,

* During our graduation
from the Rock Critics’
Academy we have to
Swear on a copy of ‘Sgt
Pepper’ that we won't
say anything that will
damage our credibility
and you wouldn't want
us to break our word,
would you?

John’s colour

OK, OK, OK. So we all
know that almost all the
population’s gone disco
mad, but why the
sudden contribution
from you? Let me tell
you there are certain
members of us who are
not in the least bit
interested where the
nearest disco is,
because if we live there
we already know, don't
we? And if we don't live
there then we don‘t
want to know.

I must give you your
due though. Not once
have I seen in your
paper the fact that John,
{Will he be as big as
Elvis?) Travolta's
favourite colour is
green, so why don't we
all wear it, and his fave
food's tinned carrots, so
thanks for that.

Sao please, please,
please, no more disco
speciais. I thought you
can do better than that.
Yours Hartley Hare.
¢ John Travoita's
favourite colour i
green, so why don't we
all wear it? His
favourite food is
condensed milk
sandwiches and

anything greasy.
Disco rubbish

WHO DOES that person
who wrote all that
rubbish about disco
m’)asie think he/ahe/it

Nige of the Bancroft's
Snap Club, Woodford
Green, Essex.

* Now stop It or else
thine ear shalt be
clipped — Mailman

Very foolish

WHO THE heil is Alf
Martin?

Sandy Knowles,
Clapham, London.

* Good question, If you
find out the answer,
send it to the British
Medical Council,
Peculiarities Of Nature
Division.

Pom'’s the word

1 AM leaving for
Australia (Oh, bad luck
— Mailman) on the 23rd
so lam hereby
inquiring as to whether
the Aussies get Record
Mirror down under. Bye
bye all me Pommie
mates.

Lisa Shadbolt, Darkest
Staverton, Gloucester,
PS. Aggh! 1 don't want
to go.

* Funny, I thought they
stopped transporting
criminals out there
Stilt, you'll be glad to
know that there is some
form of culture out
there and you can

get . . . drat, she's gone.

Someone with

sense

EVERY WEEK you
seem to print a letter
complaining about the
reviews you print
There's only one reply
Yyou should give these
people — "If you can't
stand your favourite
gToups being slagged,
buy a fanzine where the
worst eriticiam 1s of
Child's acne and the
Hke." Personally I buy
your paper to see
exactly what your
critics think of the latest
aibums, more often than
not I disagree with some
of thelr criticisms but T
feel everyone is entitled
to his own opinion and
that, after ail, 1s what
we're paying for.
Considering the reviews
only take up, at the
most, 3ix Or seven pages
perissue I can't see any
gzmds for complaints.
rest of the paper
‘more than makes up for

Write to Mailman, Record Mirror,
40 Long Acre, London, WC2E 9JT.

the one bad review an
album gets, especially
your A-Z of heavy metal
sertes ['m glad to see

someone else recognises

Forelgner's relatively
undiscovered talents.
Keep up the good work.
John Rankine. Brixton
Hill, London.

PS. Incidentally [

thought Sheila Prophet's

review of the new Yes
album was a work of
fiterary art. (I am not
Sheila Prophet's mum.)
¢ You see, not
everyone'’s as rational
as you, Take this for
example.

Dear, dear
YOU ARE a stupid

seesetedanes b‘lch.
You smell of a¢eeesess
jock strap. Your face
looks like a plle of
sees¢ Youdon't
appreciate music, you
daft, deaf, ****, unlike
us refined sophisticated
people. You are also
a esess
Devoted Yes fans,
Nottingham.
PS. Of course we are
referring to Shella
Prophet. Your parents
were married weren't
they?
*Lucky you didn‘t
leave an address,
because not only are her
parents married but
she’s got this big
brother and he sort of
looks after his little
sister, know whatl
mean?

No escape

JEALOUSY. THAT is
the word I wouid use to
describe Robin Smith's
review of Abba's new
single. Now, now,
Robin, just because
your favourite *punk’®
groups never reach the
top there's no need to
take it out on Abba,
Fancy comparing ‘em
with the ever-squawking
Bee Gees. How pathetic.
At least you admitied
that there is no escape.
You're right chuck —
thereain't

Abba are tops and

you know it. Oh what
the hell, why am 1
bothering with you?
Paul, No1 Abba fan.
*Don't ask me, I
thought you had
something to say.

The last

1 AM writing to you to
express my grateful
thanks for the review of
the New Seeker's show
at Birmingham Night
Out and the photo that
went with it. It has been
some time since the
Broup have received
even a mention in
Record Mirror and
therefore I was
particularly pleased to
read it. However [
assume that your
reporter, Niall Cluley,
attended some other
night than the Tuesday
night where the group
elearly portrayed their
“'incredible verve and

the local paper.
Isincerely hope that
this article will not be
the last you print on the
ETOup as a at
number of gxr:a will
relying on Record
Mirror for basic
Information now
. the group fan cl
closed down.

vitality' as describedin
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the real work against| refreshments and best Misty, the band ver un-Elvis hasin
ANTINAZI ,mcism had te :e done by dls.lplai':ed Iiterature {ollowe)(,i most of the efre);:t P .
e young at school and at | stalls Isewhere health |[march at the Apnl ear
CLE!RAGN}{/EAL work food merchants did a[nlval, again F;howed lhl!‘?)‘l:’h “,‘§ dhgh atiloa
' But don‘t come on like | roaring trade while some [themselves to great ‘Li ‘l;l k'e‘ Qe m?d
Joan of Arc and bore | ‘gangsters’ sold small [advantage The MC|_ “;:s’ g he “cnoad
people shltless.”” he|cans of lager for 50p a |reminded the crowd that {2¢ el‘ into the weird
N DISEN( ANTED | implored. Much better, | can. Far from the main | Misty had done more soulm and warmed to the
fer watching the | he said, to persuade | musical attraction small | ANL/RAR gigs than any :"' kely star. "I\cmfple of
anti-fascisl mar. | people through reason |groups of dancers and |other band: a record they [ €% S°ZSS,R° ver's Ar-
hers leaving Hyde Park | and entertainmen singers gave per-|can be proud of Great xr‘ny \;”ll ladlo o e
a to remark More than 2.000|formances in ethnlc|reggae for a warm b‘iﬁe' - lp° llehapplause
t's only rock | National Front supporters | costume autumn day with the odd [ 21/ u‘?: y l“h f" the
Since when dld | marched through the Meanwhile it was all | whiff of weed teasing the hre% at l:egnd Jl;“ml'ere
d roll mobllise a l capital to a meeting In the | happening on the sun - nostrils. Thiswastheset] | oo o =5 s: n!gs
the whole [ East End managing to | drenched stage as Sham | enjoyed the most, but le&%l e ecstatic
on orceona [avold a watting|68 replacements Stiff]ttles sorry, 1 can't =
ternoon? Since | demonstration of about | Little Fingers provided a | remember one of them Whether Elvls ap-
rock or reggae | 3.000 antl-fascists: 25 of | crowd pleasing warm-up Justlce will be done In|proved of the carnival
enn and | the latter were arrested | set. Though the foresome | future Misty 1sa great | was left in doubt. He
arglll away | while trying to break|from Belfast began|band referred to the "Nazis
from their Sunday roast | through a police line | severely out of tune they Up front by the stage a ﬂga"}?l everyone car-
round the NF's new |quickly got into stride[girl fainted. The skins[nival” at one point but
shadow of | headquarters in Great | with the reggae number|sent out the alarm.|made no direct political
was a very | Eastern Street. The | 'Johnny Was'. Their new | ‘Thank you skins.” sald | comment at all. save his
rali march police acted as the buffer | single ‘Alternative| the MC. The Sham army,. | Presence.
[ between both factlons and | Ulster® was even better in | looking well scrubbed and Astvadl “ednti d th
e Antl Nazi | diverted the NF mar-| splteof a too-trebly sound | shorn, were behaving like | o opinore e:te:-rl':;\me i
e and Rock Against | chers away from a direct | balance (something little angels. wellmost | ., m'sg int 1 left nolnln
jointly proved | confrontation which affected every|of them anywa; responsmoucall e
¢ more that it was the | About 40,000 people | group except Misty)| Ina flash Elvisand the | ,o0h 106 help ensure that
payload at the | turned up at Brockwell ‘gbarbed Wire Love' could ] Attractions burst onto the [ v Fy® o ?d tarodeh
the” march that | Park in Brixton | have done with a second|stage to dellver ‘Night [ poy Lan:ubu!?:a’;d 0
to the op- | Organlsers put the figure [ hearing to cateh the| Rally’ but something was get home before the
tention of the | at an astounding 100,000; | lyrics but this didn't stop | serlously wrong with the crowdl tan Siani ok
! the police a mean 25,000 SLF from earning afsound.” Wot, no lead| rino, = go‘ P
5 ) s0|  Incontrast tothe crush| warm reception .| guitar? Well as good as | P! 2iPgd
he ned the | at Vietorla Park things | Currently tourtng with| none. And throughout the In all, a highly suc-
rat car- | seemed almost un-|the Tom Robinson Band, | set it remained subdued, | cessful day for the anti-
pril, rap- | fashionably "'spaced out’’ | the group rushed off to robbln{, the act of a vital | fascist movement and
turously d at the | on Sunday play Cardiff the same| ingredient. The strong |great climax for the
le Park. He The SWP propagarida | evening. Now that's what| breeze, which proved |organisers’ summer
e predominantly | machine was in full swing | I eall a hard working| such a blessing in the | programme JOHN
outhful audience that | providing the cheapest| band fierce sunlight, produced | WISHART
nostalgia in songs like| Meatloaf tries to do with | Seger was far more | barrassment by em-
IBQOB SEGER, 'Night Moves' never |blubber, Seger pulls off [convincing (than | bodying the underlylng
ew York, Nassaujseem tired or|with solid angst, pushing | Springsteen. Besides the | truthful volce that made
Coliseum "egress The passions |out a volce gritty enough | fact that Seger's show |them cliches (o begin
— | in Seger sull run deep. |totara roadwith was more ltshé‘l)% with. hsﬁg'ﬁ logk” U
Even s platinum | Seger’s d shouldn't | arranged musically, throug| " Syd
ON A local TV talk show backing he still :eems as | be lﬁn out of this|also offers a sense of | thatnever seemed mushy

not too long ago, a more
Sober than usual Patti
Smith was telling oc
genarian actress Ruth
Gordon that it's people
ilke Ruth who actually
make Patti exclted
about growing old. That's
pretty much the same
way 1 feit watching Bob
Seger at Nassau
Caliseumn cuz even though
Bob 15 no drooling old
geezer, he ain't exactly a
dtreet hungry young punk
elther Seger approaches
rock 'n' roll themes of
adolescence like an

vital and dangerous as a
true *'stranger in town
Seger proved rock ‘n
roll never forgets the
minute he walked onto
the Coliseum stage for his
first New York area
appearance in over a
year and a half. First off
Seger has a stage
gll;esence like no other
S chunky bulld gives
him a macho stance that
is never forced or cocky
When he makes a fist in
tvy-covered favourites
like 'Katmandu', he
literally punches out the

ageing seer, yet his

whoie hall.. What

superlative-slinging
either. There were no less
than five distinet
directions being pursued
in each moment, and yet
each instrument fed the
fires of the lead to make a
thick burning whole
the two hour show
there was not one second
of excess or Indulgence
Most impressive is Robyn
Robbins sax work, so
much more varied th,
Clarence Clemmons n:c
rfunctory punctuations
Springsteen's band
Oompanng these two

working classg heroces,

credible optimism that
recent Springsteen lacks.
Even Seger’s most
haunting ballads, like the
stunning ‘We've Got
Tonight’, all feature an
“escape clause’’ — a last
ditch, momentary way
out that transiates live
into a hard won joy.

AL the end of Seger's
show I had felt iike I'd
won something. I had
seen an artist deal in the
most obvious cliches -
the American nights, the
Hollywood Hills, the
factory emotion-stripper
— and sidestep all em-

(with the sole exception
of the single 'Still The
Same’) and rockers that
even at their most
derivative (a fifties en
core) never sounded war
torn,

The closing Van
Morrison-like 'Night
Moves' salled into the

mystic with velvety
elegance and It should
have been enough (o
convince anyone here
that with people like Bob
Seger around, there’'s no
need to hope you die
before you get old. JIM
FARBER
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SARAH SMILES

TURN ON THE LIGHT
LOODLINE

{Limited Edition RRP £1.49)

7” =4
SARAH SMILES

TURN ON THE LIGHT
(RRP 85p)

BRAM TCHAIKOVSKY
ONTOUR

September

28 — LOUGHBOROUGH University
29 — LONDON North London Polytechnic

October

1 — LONDON Lyceum
4 — NORWICH Boogie Club
5 — LONDON Dingwalls
6 — STAFFORD North Staff Polytechnic
7 — PLYMOUTH Polytechnic
11 — YORK Derwent College
13 — RETFORD Porterhouse
14 — HITCHIN College
16 — EXETER Roots
20 — LONDON Marquee
21 — BIRMINGHAM Barbarellas
22 — LONDON Rainbow
{supporting Van Halen)
23 — MILTON KEYNES Crawford Club
26 — BATLEY Crumpets
27 — MANCHESTER Mayflower
28 — DERBY Lonsdale College
29 — NEWBRIDGE Memorial Hall
30 — SWANSEA Circle
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ELECTRIC LIGHT
ORCHESTRA
New York, Madison
Square Garden

FORGET THIS tour's
much publicised Hin-
denburg - like staging of a
ninety - million dollar
space ship (which when
laking off looks like an
intergalactic hamburger
anyway). Jeff Lynne's
Orchestra needs no such
‘cheap’ props to give their
audience their money's
worth. With perfectly
Beatlesque top pop hits
Iike "Telephone Line' and
S§--eet Talkin’ Woman'
up front, a jumbering
neon megaburger on top
1S merely an annoyance
to be shoved into the
‘forgiveable ego' file and
forgotten

Still, the pressure of
bringing off such an
elaborate show did seem
to hinder the band's
talents a bit. It took a
good half - hour (filled
with violin and cello solos
that inspired a massive
mental exodus to
dreamland) before the
band fell into the right
roove. But from then on
t was hitsville all the
way, proving ELO to be
ane of the few stadium -
filling bands thal draws a
heavy metal aged
audience for essentially
light melody - orientated
music

Sadly, a bit of crucial
cuteness was lost on
numbers like ‘Do Ya' and
Showdown’ as Lynne'’s
faisetto was not up to par
(and generally the sound
was the muddiest I've
heard in The Garden n
months Yet the
recognition of each
hummable melody (with
hooks large enough to
catch Orca The Killer
Whale) was enough to
pull us through (though
some still sound better on
A car radio) The ex

cted encore, ‘Roll Over

ethoven’, was an ex-
ception, revelling in the
hotter live atmosphere
Overall, it was hardly
‘The Big Night' the ads
hyped it as, but surviving
the pretensions of the
staging and proving how
ludicrous they were, only
made ELO seem like an
even more worthwhile
band. JTM FARBER

BRAND X,

Bristol Hippodrome

IT IS both fronic an

unfortunate that Brand X
8o accurately fulfil the
promise of anonymity
contained within their
name. That is, ironi¢c and
unfortunate in the sense
that the combined
musical excesses af these
fve near virtuosos 1s lost
In an aimlessly wan.

ﬂe!l."lng blandness.

bwever, they did

off 10 an en!-hnlfﬁng sl:frﬁ':

enticin, the attention o

with m Keyboards and -’ R

gentle guitar, and jarring BOSTON : hang on to your Bepﬂegzrs.
. = g _—— . il -l 2 -

- B =

flurries of percusslon.
Bul then this (irst plece, a
Morris Pert composition
entitled °‘Earth Dance’
became extended into a
twenty - minute display,
a saga of shifting solos
and unrelated themes
which made you wonder
how they were even going
to end this number

End it eventually they
did, only to move on
through two similar but
mar?lnally shorter
rambles, namely ‘Black
Moon' and a plece from
their new album
‘Masques' called ‘The
Poke’. The latter was a
little more rock & roll as
keyboard player Peter
Robinson chose to put it,
but only in comparison
with the group's eariler
forthright jazziness.

It had by now become
apparent that the key to
the oup's personality
lay with Morris Pert and
his frantically madcap
percussion. He played off
each of the other mem-
bers of the band in turn,
to particularly good ef-
fect with the otherwise
rather brash drummer
Chuck Bergi and the
superfast bassist Percy
Jones. But the percussion
solo during ‘The Poke'
was, despite being
brilliant one - man effort,
fnevitably and un
necessarily long

What this group needs
{s a personality and
identity of its own, and
the only way to achjeve
this is with a little more
sensitivity and a little less

ot bashing and drum

comments passed about
The Edge, formed a
couple of months ago by
ex-Damned members Lu
Edmonds and Jon Moss.
Which goes to show that
associations with a name
band can work both for
and against you, And that
sorting out fair
judgements from
inevitable comparisons to
the Damned’'s original
sound is a hazardous
task

At points they were
disappotnting — excesses
of volume, vocals barked
Into the mlke pointlessly,
and the occasional
wavering in their sense of
timing but there's
enough abilitv In Lu's
guitar work, Glyn
Havard's bass and
especlally in Gavin
Povey's keyboard
playing to make theip set
creditable, and at times
very exciting

the crowd didn't

instantly throw them-
selves into the air with
frenzied appreciation it
was probably more to do
with Lu and Glyn's rather
rough and ready stage
presence than lack of
good songs. They started
off with two or three
unremarkable numbers,
the best of which I
thought was 'Downhill’,
well put together around

punchy lead riff In'I'm
Cold’ and ‘Walthamstow
Stadium' 1t was the keys
that added the cuttin
edge, but Lu's original
lead In ‘Who's Your
Friend?’ convinced me of
his abijlity to play clever
and interesting guitar,

Thelr songwriting skills
were probably best
displayed in the disco

thrashing. GARETH
KERSHAW

EDGE

Hope and Anchor

THERE HAVE been
some highly ecritlcal

piss-take number (I
didn’t catch the title) and
‘Next In Line‘, both witha
basic funk interwoven
with harsh but effective

discords, and in the latter
a catchy wah-wah guitar
to spice things up. In no
song did the lyrics im-
press but instrumentally
they've got a lot going for
themselves.

This was apparent in
thelr last number, 'The
End’, a longer piece bullt
up of four or flve sections,
with a Deep Purple sound
to it in parts. It rises to an
apocalyptic crashing
finale which left even this
lukewarm crowd with
enough of a buzz to call
them back on_for an
encore. [n which we got
‘Costa Brava’, an In-
strumental, and their
forthcoming single
‘Macho Man’. not their
best song but with a
decent enough hook to the
title line

For sure The Edge are
still partially stuck in the
loud and aggressive
groove, largely due to
Lu’s influence ft would
seem. But then there’ll
always be a case for
aggression as the
lifeblood of exclting
musie.

They lay no claims to
being the thinking man’s
band, but a few more
months together should
see them on their way to

roducing a solid sound ot
&elr own that won't be
easily dismissed
ALEX SKORECK1L

THE LATE SHOW
Nashville, London

ELO: Cello, Cello, what's all this 'ere then?

THE LATE Show have a
lot going for them, too

much In (fact. Their
performance at a sur-
prisingly empty Nash-
ville, showed them to be
trying too hard both
visually and musically,
making them fun in a
superficlal sort of way.

With four lively front-
men there was certainly
plenty to look at. A lanky
guitarist/violintst
bearing an unnatural
resemblance to Basil
Fawlty tried to dominate
proceedings with his
funny walks and oddball
stares, He is a fine
musician but not a con-
vincing clown. The real
stars of the show were the
two alternate lead
vocalist/rhythm
guitarfsts.

They are chirpy, clean
cut, typically Engiish
singers; modern day
Tommy Steeles. The
music leans heavily on
the early sixtles beat
boom, as the band storm
through versions of ‘I Saw
Her Standing There' and
‘Let's Spend The Night
Together'. Their seif-
penned numbers are
equally good, containing
excellent tlp-top har-
monies

It's hard to dislike The
Late Show, they entertain
and are a superior
smiling song and dance
band., They would,
however, have far more
lasting appeal if they
concentrated on their
high powered pop and
discarded some of the
conirived theatrical
numbers. PHILIP HALL

Blunder Back

BOSTON
New York

IT'S A good thing for MIT
graduate Tom Scholz and
his drone cohorts that
their tirst album sold so
phenomenally and set
them up with Bentleys for
life, cos with their follow-
up album and new tour
it's clear these bland-out
archetypal seventies
rockers won't be around
for very much longer.

Onstage at Madison
Square Garden. Boston
flaunted their lack of
personality and scrub-
faced coilege kid persona,
brightly singing songs
about fun and ‘partying’
with a panicked self-
consclousness. Boston's
biggest crime, though is
in trying 1o make rock ‘n

roll friendly ( ething
' Pat Boone wﬁm
- years ago). Witha

Peter Frampton-style

HUMAN
UE
Sheffield, Limit

AH YES, Sheffleld
where 'it" is apparently
‘at’ just now, where you
can find ‘2.3" or ‘Cabaret
Voltajre' daubed on just
about every wall or tollet
door for miles around
‘Tonight is one of the
Sheffleid bandfest free-
igs., where the
nonedescriptf, and plain
awful rub shoulders with
the promlsing and the
established. Your In-
trepid reporter (hah!)
has been sitting, stan-
ding, drinking and
visiting the bog here since
7.30, and winds up down
The Human League's
‘workshop” at 3 am,
slightly stoned out and
exceedingly knackered
First on are Graph, a
drummerless trio whose
keyboards /
rhythm / guitar format
smacks of potential but
also one-dimensionality . 1
was suffictently engaged
to stick the whole thing
through, even In the face
of their niggling
sameness
Deaf Leopard were HM
as HM always was and
always will be. Crosses
macho poses, bludgeon
riffola that even the Sabs
abandoned years ago,

and ironicaily,
methought the only
band to screw the

audience for an encore
Monltors sounded very
promising during
practice: y'know, hooky
little toons schiepped out

smile, lead singer Br.
Delp sang out ng an:g
fyric bubbling” with g
cruel complacency.

In their big hit “Peace
Of Mind‘’, Brad pleads,
‘‘everything s as it
Seems”, summing up hs
band's depth of per-
ception. In a way ft's a
subtly macho approach —
big. strong an empty-
headed, without even the
minimal angst of other,
more overtly macho-
types of the Bad Com-
pany mold. This bland
complacency is even
more offensive on the new
album’s Dylanesque title
track, ‘Don't Look Back*

Musically, the band is
just as frivolous ang
ultimately con-
descending. Though Tom
Scholz’s deeply meiodic
guitar lines may prove
stunning once or twice, he
y this gimmick, plus
2 exact same harmonie

with a fair zest quotient.
But, for reasons un~
beknown to me, the whole
set proved to be an ens
durance test of the wi
kind and I was glad wi
they packed in. 3
Finally, the Humal
League crawled onstag
at around quarter past
one, by which time 1 was
damn-near flagged out
where 1 stood. The
familiar drones of ** 1
Boiled'' opened the
proceedings, with lan
March (keyboards / =
various devices) worklngd 0
away in his plastic
bubble, and Martyn Wa !
(syntheslzer) plus Phil
Oakey (vocais) looking
shade uncomfortab
stage front. .
In fact the whaole p
formance suffered from
blatant ‘edginess’, not
helped by the sterile
nature of the visuals: the
assortment of screen
flicks used as a ‘visu
aside’ proved reasonably
interesting for the mosi
part, but the overall
presentation really only
collapsed back into the
stage, failing to add any
real depth to the musie.
S0, the League are
musically as ac
complished and
professional as any u

I've encountered 1
months: their only pllg
is the tendency towa
static visuals. No mattef
thelr success
inevitable and it's only &
matter of time befo
they cut one of the greal
electronic music albun
CHRIS WEST wWOOD

relationship with
second lead In eve
e new material
shows the strain, |
even the gut catchines:
the debut effort. Even i
fans seem to sense this
The new songs
greeted relatively ¢
and even on C
old faves, you could
a distance created by
band's anonymity.
Beyond this ano:
though, what’s
wrong with Bost
ready accepf
world as it 1. The
lack a despera 43
musicaily and lyrie
tnat propels ¥
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PEEPNSERAT . - L =
BETTE MIDLER

London Palladium

193 CAD tal thi S

nce and Artis ot
af sarn anda e

es about

because

e hoek, the
Mis M has

1 eve
re ous
d other
tution or
H lewdness adapts

to almost any set
Take for instance
Tucker sen-

want you to

e where it smells

e drove me to Wap-

t's Midler who

the wvulgarity into
tting humour
yme cocky

id with a special

she won't divulge
lies the audience

er hairy-armpitted
ttes into an over the
elebration of low
and tackiness. She
in trash: *This
atre is quite
ething isn't 1t? 1 can
you we've played
)me reai tollets in the

A

(Superslut renditions of
‘Leader Of The Pack' and
‘Da Do Ron Ron')

Her mania for the
‘*lowest kinds of showbiz"
is displayed to hysterical
excess in her creation of
Dolores Delado, the Toast
of Chicago, a well worn
lounge act replete with
her three-girl troupe the
Logo-rhythms, Wearing a
fully fashioned fishtail
dress she spends about 15
minutes hurtling round
the stage in a motorised
bath chair which |Is
decked out with an
illuminated palm tree. In
this “review Tropicale"
are songs with staggering

BETTE MIDLER: Miss E cup

Must I go on?

For the second half of
her 23 hour stint, Midler
plays it stralght. And she
proves her exceptional
talents as a dramatic
interpreter of standards
like 'l Shall Be Released’,
the Welll-Brecht classic
‘Alabama Song’ and in a
lighter vein her American
hits 'Boogie Woogle Bugle
Boy' and 'In The Mood®
All over the top. All fit to
bust owing to Midler's
surfeit of talent

Clearly the night was
hers, even by half time
The standing ovations at
the end of the show
seemed somehow scant

st,’”" she asides before | lyries itke “If you're |reward foran artist of her

ntroducing her| cracking up from having Jof her calibre. JOHN
tenement medley’ lack of shacking up " | WISHART

THE JOLT won over the crowd. With | Good To Be True' gave

Hope and Anchor,
London

WE DO not rip off
am. But if you just
»d at us it might
that way’ So
pair of Jolties in

k's ‘Mallman’. So

k in the depths of
gt cellar, me

v hundred others

g hard look at

ce the heady
ghts of late ‘76
was clear that
t had a little more
than the other
ttish ‘punk’ combos, A
ttle three - piece,
played some of the
les and sixties-

ed music 1 and
others had ever
d Polydor then
1 them from their
eland with the
lise of fame and
E'l: in the lBig City
romy slipped

mobuul:’“y ply slipp
Now with some hard
ging behind them and

an;

)me  very expensive
'‘and-made suits, the
threesome, along with
‘ew boy Kevin Key look
set to thrust thelr
presence on you

Their set last week
Opened, or rather ex-
ploded into Iife with

Decoyed', ‘All 1 Can Do’

and ‘In My Time’', three
of the band's older
numbers which can be

found on their excellent
debut album. Although
Sporting some hefty clout,
these songs paled by
comparison to the fourth
and subsequent songs

The fourth song, sung by
ex-Sub not, as the Polydor
Press Office would have
it ex-SUD-Key, It
exemplified the band's
continuing musical
maturity and augers well
for their.future Entitled
‘Top Secret’ it sported a
neal guitar and vocal
hook and seemed to mark
the point where the band

‘Can’t You Tell It's Over’,
their exceilent mid-paced
evocation, the momen-
tum was sustained until
the last of their two well
won encores

Other toons worthy of
mention were ‘Radio
Man' another sure-fire
pop hit which Polydor
missed, ‘'What I Want’ an
almost Buzzcock-lan pop
paean and Kevin Key's
‘All The Girls On The
Street' replete with the
layered crash-chords that
made Clapton’s version of
‘Little Wing' the classic
that It was/ls. Robert,
Jim, Kevin, and lain
encored with their truly
worthwhile version of the
Small Faces ‘Watcha
Gonna Do Abaht It' and
Bobby ‘The Girl Can't
Help It' Troup's oid
chestnut ‘Route 86
Like the lads sing —
“Young Rhythms Make
Me Feel So Good'* and if
you are moved similarly
by loud. brash rock then
see this band. RONNIE
GURR

TOM
ROBINSON BAND,
Birmingham Odeon

IT IS rare that any band
can combine sheer en-
tertatnment with
soclopolitical comments
and still be successful
The fact that the TRB do
so with some aplomb is
clearly the result of Tom
Robinson's own powertul
charisma. Not one to be
cowed or restrained in
any way, his cheerful,
good natured optimism
shines through at al)
times. Suc is his

guitarist Danny Kustow
the first of many op-
portunities to shine, while
‘Set My People Free’
ave new keyboard man
an Parker every chance
to show why Robinson has
said of him — “He adds a
whole new dimension to
Tom Robinson Band."

By now the band were

really alive and kicking,
belying the-fact that this
was only the fifth date on
their 'Out Of The
Darkness' tour. A newy,
'Blue Murder® and by now
TRB's standard ‘Glad To
Be Gay' brought the
house to its feet. 'Winter
Of '79°. and ‘Power In The
Darkness' left no - one in
any doubt that this was
one of those nights.
A classic ‘2-4-8-8' en-
sured that everybody
went home with a sore
throat and undying ad-
miration and affection for
a rapidly growing star
Make no mistake, this
band can not only write
excelient ‘Anti’ songs but
can also rock with the
best of them. NIALL
CLI Y

KANDIDATE
/ OLYMPIC RUN-
NERS

Bagshot Pantiles

THE AMERICAN ad-
vertising catchphrase to
‘Thank God It's Friday’
was ‘After 2000 years of
civilisation, we all need a
break' and on this par-
ticular Friday night in
¢ommuterland it
seemed o go hand in
hand with the official tour
tag of this package

modesty however, that
he's always ready to send
up himself just as much
as those in authority who
are so obviously the ‘Bete

Noir' of his songs.

The band opened with a
stormy ‘Don’'t Take No
For An Answer'. and
‘Long Hot Summer’ from

their first album. 'Too

‘Have A
Night With Olympie
Runners and Kandidate.'
It was a credit to both
Kandidate's dexterity
and the crystal clear
sound that I didn’¢ notice
the change between the
records and the |jve
music.

They played with the

enthusfasm and guile that
comes from their well
placed confidence tn their
material that draws from
the light, melodic side of
oulfits lke Earth, Wind
and Fire and Heatwave
with the harder edge of
the Isleys

It was a real delight to
hear their precision
layered harmonies and to
wateh those precarlous
tills from drummer Steve
Straughan

The ecrowd sur-
prisingly, remained
quiet, stubbornly refusing
to be seduced by the
rhythms till 'Don't
Wanna Say Goodnight’,
their single. They seemed
to show the same
prejudice against live
musiec that many reggae
fans share. It's a great
shame that they think in
such one - demensional
terms
in contrast, have yet to
make the clean transition
from being a bunch of
sessioners to being a live
band. Of course the
musicianship of the likes
of Joe Jammer (guitar),
Pete ‘18 With A Bullet'
Wingfield and the
gorgeous tones of George

Chandler aren't in doubt,
but they seemed to stop
projecting their harder
and earthier sound eariy
In the set. becoming
placent and pi
their snappy excellence
would carry it through.
But a few more dates to
loosen up will soon clear
up this minor complaint
A funkin' good night it
was. MIKE GARDNER.

PUNISHMENT OF
LUXURY
Hope and Anchor

THE MOST satisfying
sort of glg to go to is one
where the band are really
hot stuff, but haven't
quite made it yet. You're
convinced that they're
going to be very blg. very
soon, and you get the
privilege of seeing them
al close quarters in the
authentic atmosphere of
a genuine hole-in-the-
ground of a venue. You
can go and stand a yard
away from them if you
like, savouring every
detajl of their per-
formance. Then you go
away and six months
later, while your friends

are queueing up outside
the Hammersmith Odeon
or wherever to see this
new wonder, you can
boast about the early
days at the Hope and
Anchor”

That's what I was
hoping for And that's, so
it would seem, what a lot
of other people were
hoping for. Because the
Hope was absolutely wall
to wall — some punish
ment indeed. But worth it
still, by a million miles

These boys are working
at the very core of rock
music — raw power, but
flled down needle-sharp
so it thrills the parts that
an ordinary wall of sound
can't reach, They offer
one of the most rlveunF.
agonising, exquisitely
stunning sounds (o have
emerged from the street-
cool/art school fusion

Immediate point of
visual impact for this
band is undoubtedly
vocalist Brian Bond's
eyes, big enough to stare
the crowd into little
pleces, and painted up
bigger stili to heighten
the effect. Then there's
the chill, clockwork styte
in his movements, and

the mime-type ex:
pressions that he 5 icked
up from studying theatre
no doubt That goes for
the two guitarists too —
Nevilluxury and Malla
Kaballa These guys must
have seen Split Enz dolng
their stuff at one time or
another, it's got the same
isgll't of bizarre ferkiness
!

The excellent of
Punishment of Luxury is
best displayed in the
stupendously solid
number ‘Lizard Love',
This song’'s got
everything — a bass line
thai sets a sensuous
throb, some shattering
guitar work that really
reaches out beyond, and
intriguing lyrtes that
confjure up a nightmare of
depraved fjungle visions,
sung with Bond's urgent,
commanding delivery.
‘Puppet Life', their
single, is a pretty close
second, another insistent
stomper with mean
assauits from gultar
They saved it for the
encore, Inviting us
caustically to
'singalongajuxury’, but it
would have been hard.
ALEX SKORECKI
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BARNSTAPLE. Chequers

(T1794 ), Hertx
TLEY, Crumpets. Mar-
shall

BELF AST, ter Hall
€21M1 ), The Buzzeocks

BIRKENHEAD, R

als

1081-847 7277), Spider

NGHAM. College of
Food 021-2 2774
Muscles

BIRMINGHAM. Odeon (021-
642 6101), The Crusaders
BIRMINGHAM, Railway
{025 Orphan
BRADFORD, Prince
{7BR45), After The Fire

BRADFORD, Thornton Club
831273). Bandanna

BRIGHTON, Alhambra
127874 ), Double Xposure
BRIGHTON, Dome (62127}
Brand X/Peter Hammil
BRISTOL, Granary |28267
Jenny Darren

BRISTOL, Polytechnic,
Bower Ashton Site (662178),
The Yachts The

E ans
BURN ]:VOOD. Troubadour,
The Amazing Dark Horse
CARDIFF, Unliversily
198421 ), Wilko Johnson's
Solid Senders / Fischer-Z
CHELMSFORD, Odeon
(S2677), Dr Feelgood / The
Blshops
COVENTRY,
124570), Jab Jab
RMLINE, Northern
Roadhouse (Whitburn
40347). The Straits
EDINBURGH, Minto Hotel,
Charley Browne
EDINBURGH, Odeon
667 3805), Tom Robinson
Band / Stiff Littie Fingers
GLASGOW, Amphora (041
332 2760), Underhand Jones

Tiftany's

OCTOBER 6th

VILLAGE BO

GLENFERN ROAD - 0202-26636

Sunday 7 30 t

*SQUL OPERA"
Non-Stop Soul Funk Music
Fridays & Saturdays B pm-1 am Disco Party Night
Every Thursday BOURNEMOUTH ROCK

Thursday 28th September

INTERFE
Admission Tp

ThursdaESm October

CRAWL

woce Ticl

R + suPPORT
Advance Ticheis £1.28
Thursday 12th October

ALAN FREEMAN s+ two LIvE BANDS

Thuraday 19th October
SIOUXIE & THE BANSHEES
SPIZZ‘QIL and

RNEMOUTH

o midnight

RENCE

Students S0p

GUESTS
75

hots £1

, AJ’s NIGHT CLUB

. HIGH STREET, LIN
Saturday 30th Saptember A

All Gi
Latest Roloass o

2 Beggon 8
SACHA SHOES"

TS

anquet

i Group
n

The FABULOUS POODLES take to the road again
this week for the start of an extensive tour of the UK.
They begin at Swindon Brunel Rooms {Friday) and
Bristol Polytechnic (Saturday) Look out for thelr
new releases the single ‘Mirror Star’ on October € and
the album ‘Unsultable’ on October 13

Followin
‘Chairs }

Newcastle University (Friday) then
{Saturdy)

Leisure Centre

the release of thelr second album,
ssing’. WIRE start a 24 dater tour at

to Bircotes
Doncaster Qutlook

lMondag) Leeds Brannigans (Tuesday) and York

Pop Club t Wednesday).

XTC are set for a British tour which takes them
through tll mid - November starting at Glasgow
Queen Margarets Unlon (Thursday) Cork Arcadia
Ballroom (Saturday), Dubiin McGonnigles (Sunday,
Monday and Tuesday) and Portrush New Arcadla

{Wednesday)

STEEL PULSE who have had recent success with
thelr first album 'Handsworth Revolution’ have lined
up a tour prior (o the recording of their second album,

see them al Aylesbury Friars (Friday). and Not-
tingham University (Wednesday)

ADVERTS, currently recording thelr second
album, are taking time off al weekends to entertain
ya, this week you can see them at Middlesbrough

Rock Garden

{Thursday ),

Strling  University

(Friday). and Edinburgh Heriot Watt University

(Saturday)
MARSHALL HAIN.
their single

sday). Birmingham

Runton Pavilion ISalurdnf;;'l

{Sunday) and Cardiff Uni

*Dancing In The
British tour this week at Batley

who recelved a gold disc for

City’ start their (irst
Crumpets (Thur-

Barbarellas (Friday) West
Bristol Locarno
vers Monday)

N 1.Y ONES headline a glg at London's
LVT;:{EmO’BVnJIroom in the Strand on Sunday, sup-
porting are BRAM TCHIAKOVSKY'S BATTLE AXE

and THE BUSINESS.
And after spendin,
a new act CADO BI

fries Stagecoach (Friday

(Saturday).

much of the summer preparing
LLE set out on tour from Dum-
) and Sheffteld Unfversity

church College |
Kelth Person's Right

Band
CARLISLE, Twisted

CORK, Arcadia. XTC
COVENTRY, Thea

(23141), Dr Feelgood /
aho

Bl Jn
DERBY, Derby & Longsdal
College of Furt

Education, The Crulsers
DUDLEY, JB's 153587)

Throat
DUNSTABLE, Callfornla
Baliroom

Crusaders
EDINBURGH,

(6280%),

GLASGOW, Queen Margaret
Union (041 334 1565), XTC
GLOUCESTER, 00 Club,

The JALN Band
GOLDTHORPE, Thumscoe
Hote!, The Sneakers
HARTLEPOOL, Gatsbys,
Zhain

HELSTON, Culdrose RNAS
Club, Rascal
HIGH WYCOMBE, Nags
Head (21758), The Records
; Cranbrook (01-554
8659), Jerry The Ferret
KEIGHLY, Beaconsfield
Club, Dawnweaver
LEEDS, Vivas (456249), Red

Eye
LEICESTER, Balieys
(26462), Co Co
LIVERPOOL, Emplre (051
708 1555), Barclay James

Harvest
LIVERPOOL, Polytechnic
051236 2481), The Smirks
LONDON, Brecknotk
Camden (01-485 3073).

carecrow
LONDON, Bridgehouse,
Canning (01-476 °01-478
2889), Zalne Griff
LONDON, College of Fur-
niture (01-247 1953), Cheap
Flights
LONDON, Dingwalls,
Camden (01-267 4367), Meal

Ticket
LONDON, 100 Club, Oxford
Street (01-636 0933), Aswad
LONDON, Marquee, War-
dour Street (01-437 G603),

Music Machine,
(01-387 0428)
Autographs / Canis Major
LONDON, Nashville. [Ken-

sington t01-603 6071),
Mickey Jupp / Rachel
Sweet

LONDON, Pegasus, Stoke

Newingion (01-226 5930),
Trans

Am
LONDON, Streatham Park
Tavern, UK Subs / Spanker
LONDON, Swan, Ham-
mersmith {01-748 1043),

ednite
LONDON, Thomas A
Beckett, Old Kent Road
(01-703 7334), Sucker
LONDON., Trafatgar.
Shepherds Bush (01-749
5005), The VIP's
LONDON, White Lion,
Putney (01-788 1540), The
Crack / Red Rinse
LOUGHBOROUGH, Un:
versity (63171), Bram
‘Tchatkovaky's Battleaxe
MANCHESTER, Apollo (061-
2731112), The Stranglers
MANCHESTER, Pips (061-
834 7155), The Neon Hearts
MANCHESTER, Russell
Club (061-226 6821},
Tribesman / Exodus
MELTON MOWBRAY,
Painted Lady (812123),

Beano
MIDDLESBROUGH, Rock
Gardens 1241995). The
Adverts

MIDDLETON, Civic Hall,
Radlo Stars / Reaction
NEWCASTLE, City Hall
(20007}, The Ramones
NEWCASTLE UNDER
LYME, EI Syd's, The
Accelerators
NOTTINGHAM, Trent
Polytechnlc (48248), The
Movlies / The Street Band
OXFORD, .Corn Dolly
(44761 ), Dog Wateh
PLYMOUTH, Mebro (51326},
Ultravox
PORTSMOUTH, Cum.
beriand Tavern (7313%),
The Frames

PURLEY, Tiffany's,
Olympic Runner / Kan-

didate
ROYSTON, Attic, Kelth
Penguon's Right Hand

Ban
SCUNTHORPE, Berkeley
Hotel, Limetight

FFIELD, Limit (730840),
The Late Show
SHEFFIELD, Unlversity
(24076}, Richard Digance
WANSEA, Circles, Tanz
Der Youth
SWANSEA. Nutrx, 2th &

Dearbormn

WANTAGE, Swan }3700)
Samasan

WATFORD, Baileys {39848),
Slad

e
WEYMOUTH, College
(72311), Scene Stealer

XTC': Glasgow Queen Margaret Union, Thursday

F

SEPTEMBER 29

AYLESBURY, Friurs
(88948), Steei Pulse
BARNSTAPLE, Tempo

(73383), The JALN Band
BATH, College Of Higher
Educaltlon (20377), The

Cruisers
BATH, University (6941),
Wilko Johnson's Solid
Senders / Fischer-Z
BELFAST, Pound (29890},
BIRMINGHAM, Barbarellas
(021-8439413), Marshall
BIRMINGHAM, Coach and
Horses, Sldewinder
BIRMINGHAM, Hippodrome
(021-6232 2576), Brand
Peter Hammlll
BIRMINGHAM, Odeon (021-
643 6101), Rose Royce /
Star

GHAM, Polytechnic
(021-236 3969), 20th &

m
BRIDLINGTON,
Pavilion (78288),
Stranglers
(¢] N, Dome (852127),
The Shadows
BRISTOL, Yates Centre
{Chipping Sodbury 313540},
Ultra ve

oxX

BROUGH, Grand Prix Club,

Charley Browne
BURNLEY, Bank Hall

Miners Club, Bandanna
BURTON ON TRENT, 76

Club (61037}, The Yachts
CAMBRIDGE, Corn Ex

Spa
The

ESTER, Technical
(}})llege (10271), Warren

arry

CRAWLEY, Aﬁple Tree, The

Vagrant Rock Band

DU RIES, Stagecoach,
Cado Belle

FARNWORTH, Old Vets
Club (Bolton 20358), Match-

box

Friern Bammet, Orange Tree,
Keith Pearson's Right
Hand Band

GLASGOW, Apollo (041-332
6055), Tom Robinson Band
/ Stiff Littie Fingers
LASGOW, Caollege of Art,

FishCo

GLEN ROTHES, Rothes
Arms (0592 753701), Une
derhand Jones

GUILDFORD, Youth Centre
173349), Staa Marx

HATFIELD, Peolytechnic,

raclnc!ll

(Balls Park

HUDDERSFIELD
Polytechnic (22288), Radlo
Stars / Reaction

ILFORD, Cranbrook (01:554
8658), Jerry The Ferret

KIRKCALDY, Dutch Mill
{67512}, Zhain

KIRKIL.EVINGTON, County

Club (Eaglescliffe 760083},

Limelight
LEEDS, Vivas (456249),
Dendnni'er
LEICESTER, Balleys
(26462), Co-Co

Co:
LICHFIELD, Clvic Hall
Paradox
LINCOLN, AJ'S (3087+),
Freddie Fingers Lee
LINCOLN, College
Technology. 899
LIVERPOOL, Empire {051
709 1555). The Crusaders

LIVERPOOL, Erlcs (051-236
7881), The Edge

LIVERPOOL, Polytechnic
(051-236 2481 ), The Movies /
Street Band

LONDON, Acklam Hall,
Portobello Road (01-960
4590), Teresaa D'Abreau /
Pearly Spencer / Crasa

LONDON, Alsager Cuollege,
Muscles

of

LONDON, Brecknock,
Camden (01-485 3073),
SBucker

LONDON, Brldgehouse,

Canning Town (01-478
2889), Jackie Lynton

LONDON, Central London
Polytechnic (01-48C 5811),
‘The Plrates

LONDON, Chelsea Cotlege
(01-3528421), HI FY

LONDON, Ciub Noretk,
Seven Sisters Road (01-800
3791). Brown Sugar

LONDON, Dlngwalls,
Camden (01-367 4967), The
Eric Bell Band / Steam
Heat

LONDON. Duke of lan-
caster, Barnet (01-449
0467), Out Of The Blue

LONDON, Hammersmith
Odcon (01-748 4081), Camel
/ Michael Chapman

LLONDON, Hope and Anchor,
Islipgton (01-359 4510),
Autographs

LONDON, Marquee, War
dour Street (01-437 68081,
1an Gllan Band

LONDON, Middiesex
Polytechnic, Cockfosters
(01-368 9841 ), Gonzalex

LONDON, Music Machine,
Camden (01-387 0428),
Jenny Darren / Electric
Tun:

o8
LONDON, Nashville, Ken-
sington (01-803 6071),
Wreckiesa Erc /

Lovieh

LONDON, North London
Polytechnic, Holloway Rd
i01-607 278¢), Bram
Tcl 'g Battleaxs

ter Castie,

NDON, Rock Garden,
l‘%ovenl Garden (01:240
3961}, The Vye
,LONDON, Royalty
Southgate (0I-886 #112).
Sweet Sensation
LONDON, Thames

Polytechnic, Woolwich (01-
855 0618), Helix

LONDON, Upstairs at
Ronnles, Frith Street (01-
430 0747), Spooky

LONDON, Walmer Castle
Peckham (01-703 838).
Scratch

MANCHESTER, Free Trade
Hall (061-8344 00D43), The
Ramones

MATLOCK, Pavillon (3848},
Mainline Station

MELTON MOWBRAY,
Painted Lady (812121).

Beano

NEW BRIGHTON,® Fort
Perah Rock, Spider
NEWCASTLE, May(air
(23109), The Young Bucks
NEWCASTLE Polytechnic
(28781), Cheap Flights
NEWCASTLE, Unlversity

Sandplper
(54381), Armlitage Shanks
OXFORD, Corn Dolly

{44761), Samson
XFORD, New Theatre
(44544). Mike Harding /
Hedgehog Pte
OXFORD, Polytechnie
(88789), Those Four
PLYMOUTH, Metro {51326)
The Doomed
RETFORD, Porterhouse
Club, Marseille
SCARBOROUGH, Penthouse
(63204), Sore Throat
SHEFFIELD, City Hall
(27074). Barclay James

Harvest
SHEFFIELD, Polytechnlc
(21290), Dave Edmunds’
Rockplle / The Smirks
SLOUGH, Community
Centre, Olympic Runners /

Kandidate
SOUTHAMPTON, Old Mill,

Exyes

STIRLING, University
(3171), The Adverts

STO! ON TRENT, Joliees
(317492), The Four Tops

STRATFORD ON AVON,
Green Dragon (3834), The
Accelerators

WATFORD, Bafleys (39848),
Slade

WEST RUNTON, Pavillon
(203), Rock Island Line

WINCHESTER, Riverside
Inn (4556), Warm Jets

WOLVERHAMPTON

Polytechnic (2852])
Reggae Re,
York, Revolution (28224)

‘The Neon Hearts

SEPTEMBER 30

ABERYSTWYTH, Univer.
sity (4242), The Movies /
Street Band

BATH, Brillld (84 3
Corkscrew o

BIRMINGHAM, Barbarellus
(021-843 9413), The Yachts

BIRMINGHAM, Mercat

1021-822 a2g)), Op.

BWNGHAM. Odeon (a2]-
643 6101), The Ramones

BgAkDF‘ORD. Golden

ockerel (754988),

Sneakers Yoy Pe

BRADFORD, St Georges
Hall (32513}, Tom Roblnson
Band / Stiff Little Fingers

BRADFORD, University
(33466}, 20th & Dearbom

BRIGHTON, Polytechnie
(8936853), 90 Degrees In-
elusive

BRISTOL, Dockland Set.
Uement, City Road (49873),

). Granary (28267
Youth *

‘Tanz Der You

BRISTOL, Poiytechic
Redland Site ~(80990)
1 Poodles i

~ON TRENT,
Parsdox

University (031-229
The Adverts
FISHGUARD, Frenchma
Motlel (892570), Rascal
FOLKESTONE, Leas Cliff
Hall (53193). Jenny Darren
GLASGOW Apolio  (041-332
8056), The Stranglers 4
GLASGOW, Maggie (041-332
4374}, Underhand Jones
HALIFAX, Good Mood Qlub,
Jaller / Sweateffx

f A
HATFIELD, Polytechni¢
{68100), Radie Stars

Reaction

HEBDEN BRIDGE, Calder
Coallege, Glant Killer
HITCHIN, College
Education, Wilko John-
son’s Solid Senders /
Flscherz

LARGGS, The Laguno, Zhain
LEEDS, Fforde Grane
(623470), Bandanna
LEEDS, Staging Paost

(45624,
Balleys

LINCOLN. AlJ's (30874},
Doctors of Madnesa

LIVERPOOL, Empire {081
709 15655), Rase Royce

LIVERPOOL, Erics (051-238

Acklam Hall,
Portobello Road, (01960
4580), Angletrax /
Metabolls
LONDON, Blue Coat Boy,
Angel (01-348 9647}, VIP's
LONDON, Bridgehouse,
Canning Town (0L-478
2889), Filthy McNasty .
LONDON, Chelsea College of
Science and Technology
(01352 6421), Climax Blues
d / Dave Lowls Band
LONDON, City of lLondon
Polytechnlic, (01-247 1441),
The Only Ones / The

Members

LONDON, Dingwalls
JC‘IT;’QA" (01-267 4967), Star

o poatrophe

LONDON, Duke Of Lan-
caster, New Barnet {01-+48
0487), Jerry The Ferret

LONDON, Electric
Ballroom, Camden (01485

Tourista

$008), The
LONDON, Genrq)e
Brlxl&n (01-274 63201,
LONDON, Hammersmith =
Odeon (01-748 4081), Ca-'g
/ Michael Chapman
LONDON, Hope and Anchor,
xsungm (01-359  4810),

LONDON, Little Bit Ritzy,
Brixton (01-691 1909) Liar
LONDON, Markham L4
Youth Club, The Night
LONDON, Marquee,
dour Street (01-437

. Music h
Camden (01-187 0428),
May and the Fallen Ang
/ Quekoo
LONDON, Nashvitie,
sington (01-603 6071)°1
Reco, -

rds
LONDON, Pegasus,
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MATLOCK, Pavilion (3848

\IA.I.an! Station
MELTON MOWBRAY
ted Lady (811N

MIDDLESBROUGH, Rock
melight

NEWCASTLE, City Hall
Barciay James

NORTHFLEET, Red Lior
NOTTING?

+69032), Quartz
OTTINGHAM. Farmhouse

GHAM. Sandpiper
Band Of Joy

Mike Harding

ch‘peRegulnn
SHEFFT .

(hdo Belle
U’lu-nvnx Doll By

KE ON TRENT, Jolljes
The Four Tops
S RL 28 C
3625). Cheap 'l{h‘
WAKEFTELD, Call
’me R\shops

Ll

'u.lMBAnd

WAL

mirks M

eys (3

WAT

WEST RUNTON, Pavilion
Marshall Hain
{ 26224
Afler The Fire

OCTOBER 1

CCRINGTON, Lakeland
After The

BAKEWELL Monsall,Hzaﬂ

BIRM’INGHAM Barbarellas
o hool
BIRMINGHAM. Top Rank
X e Alan
Freeman Roadshow
BOGNOR REGIS, Esplanade
George
M!
N, Biightys, Co Co
BOURNEMODTH Wln(cr

Shadows
BRADFORD Prlncevl“le

ide
Bmor"unb Royx.l amn
e 3|
Inc;no (26193).
Marahall Hain
ARDIFF, Top Rank (26528)
e Edmunds’ Rockplie
LMSFORD, Chancellor
45848), Dall By Doll
IESTER, Valentinos
X Angry Young

JDIN(JLEY Six Bells,
pet, Armpit Jug snnd
ENHAM, Bull, Jerry
e Ferret
BLIN. Magonnigles
UMFRIES,

Stage
EDINBURGH, Odeon (031
‘Rose

Royce

Coach,

Star;

NHURGH, Usher Hall

Barclay

ames Harvest
GRAVESEND

Samaon

EEDS, Viva New
azz Review Junchume)

Prince of

vas (456249
Skinny Ca
LFICES‘I'EP Braunstone
v ria Club, Strange
LEICESTER, De Montford
Dr Feeigood
The Bishopx
Shipperies
tion
LIVERPOOL Sportsman
»h &
Dearborn
.ONDON Brecknock
. }. The
.’vun88u
LONDON Brlugehou--
Canning  Town (01-476
28898), Remus Down

Boulevard

LONDON, Hammersmith
Odeon  (01-748 4081), The
Kinks / The Dodgers
LONDON

., Lyceum, Strand
01-Ra8
Omy

aTis),  The Only
ram

LONDON, Nashville
singlon (01803 6071)
Yachts

LONDON, Pegasus, Stoke
Newington (01-226 5930)

Aulo pha
Dg‘ Rainbow, Fin

nbury Park (61-263 3140],
Brand X/Peler Hammill

LONDON
Covent
A9 ), Ge

LONDON, oundhouse
Chalk Farm (01-267 2844
Matumbi / Kokomo

Ken.
The

Ruock
Garden

Garaen,
(012240

LONDON, Ruskin Arms,
East Ham (01472 0377)
Watch
LONDON, Theatre Royal (01
m!lol David sromberg
1

Andy
LONDON Torrington
Finchley (01-448 4.!0). Big
Chief

MIDDLESBROUGH, Town
Hall (245432), Tom
Robinson Band / SUff Little

1 ™
OXF!‘geRD New Theatre
e Buzzcocks

SHEFFIFLD To; Rank
121927), Crawler J 5
SHOTTON, Central Hotel

The E. 'sr
SOUTHE! Ciitts Pavillon
351135}, Barbara Dickson
/ The Blue Max
UTHAMPTON University
556291), Warren
STOKE ON TRENT. 1
:(l:r); s Olymplc Runners
A!..SALL Dirty Duck,
Amulng Dark Hou.
WATFORD
Ball 398,
L eys (39848),

OCTOBER 2

ABERDEEN,
23]041)‘
Harves

Ca
Barcliay

ABERDEEN

Landscape
ABERDEEN, Ruffles,
Stranglers
BATH, Unlverslly
The Yac
BIRKENH’EAD Hamilton
Club (051-647 B‘)‘JS). T. Ford
and the Boneshakera
BIRMINGHAM, Mercat
Cross (021-622 3281). Or-

ghan
BOURNEMOUTH, Winter

itol
ames

Platform,
The
(6941),

Gardens (26446), Jasper
Carrott
BRADFORD, Royal Stan-

dard (27898), The Sneakers
BRISTOL, Polytechnic,
Coidharbour Lane (85281},
Pop Group / Gardez Darkz
/ Sples
CANTERBURY,
University (65224)

Edge
CARDIFF. University
(396421), Marshall Haln
CLEETHORPES, Winter
Gardens (62925). The
Climax Blues Band / Dave
Lewis Band

Kent
The

DONCASTER, Outlook
(64434), Wire
DUBLIN, Magonnigles

{774697), XTC
EXETER, Routes (58615),
The Fans / Avante Gar-

dener (RAR)

LASGOW, Burns Howt{
(041-332 1813), Armitage
Shanks

LEEDS, Marquis, Links
LEEDS Vivas (456249) The
LEICESTER Balleys
(26462), Slade
LEICESTER, De Montford
Hnll 22850), The Buzz

LONDON Brecknock,
Camden, (01—485 3073), The
Helicopters

LONDON,
Clnnlng Town

Ups
L.ONDON #alf Moon, Putney
(01-480 8485), Steve Ashley
LONDON, Hammersmith

Brldgehouse.
(01-4

Odeon 401»14! 4081), The
Ramon
lDNDON Kings College,

Macadam Butiding, Surrey
Slreel (01-836 7132), Cheap

LO DON Middlesex
Polylechmc Hornsey (01-
368 3841). Jab Jab

LONDON, Music Machine,

Camden (01-387 0428),
Immlﬂlnt/’me Magnets
LONDO: Pegasus, Stoke
Newington 101-228 5930},

Fam:

LONDON. Queen Mary
College (01-980 4811)
Warren

LONDON, Royai Albert Hall

01589 8212), The Shadows
LONDON, Thames
Polvtecl’m‘c Woolwich (01-
8550818}, After The Fire
LONDON, Thomas A
Beckett, Old Kent Road
(01-7038 7334 ), HI FI
LONDON, Tramshed
Woolwich 3371)
Samson
LONDON. U
Ronnies, Fri
139 0747), The Night
MANCHESTER, Band On
The Wall (081 832 6825), The
Last Chicken In The 8hop
MANCHESTER. Rullell
(061 226 8821}, Crawler
MILTON KEYNES
Crawiord Club, Harlow

(01-855

stairs at
Street (01

NEW BRIGHTON, Galden |

Guinea, Rascai
NEWCABTLE City l'lnll
& 0 Rose Raoyce

NOﬁI‘NGHAl Hurxy

Goot Fellow . The Part:

NOTTINGHAM, sanapiper
{54381}, Gaffa / Tourists /
sup Haazzard and the

lizzards

OXPORD Corn Dottty
(44701), Wheel
XFORD, New Theatre

Polylachnlc
(M‘Rﬂ. Camel / Michael

PLYJOUTH Woods (25136)

w;m-onn Ralleys (30845),
The Four Tops

WORCESTER Hideway
Funky Team

OCTORBER 3

ABERWYSTWYTH. Kings
Hall, Whirlwind
BIRMIINGHAM Barbarellas

{021-843 8413), Ultravox
BIRMINGHAM. The Gig.
The Doomed

BIRMINGHAM, Top Rank
{021-236 3226}, The Blue

BISHOPS STORTFORD,
Triad (56333), Seratch

BRIGHTON, Dome (882127)

er Carrof

BRIGHTON, Top Rank
(23895), The Crusaders

CANTERBURY Kent
Unlverslty (65224), The

Smf
CARDIPP. University
{3968421), The Ramones

DUBLIN, Magonnigles
{774697), XTC
DUNFERMLINE, Kinema

(21802). The Stranglers
GLASGOW, Burns Howif
{041-332 1B12), Armitage
Shanks

GLASGOW,
Landscape
GLASGOW, Strathciyde

Unl\'erslty (041-552 1270),
The Plra

Platform

HULL, Tlmnys (28260),
Climax Blues Band / Dave
Lewis Band

LEEDS Vivas (456248) Vice

Squa

LEICESTER, Balleys

(26462). Slade

LIVERPOOL, Erics (051-238
7881), Crawler

LIVERPOOL,
{051-709 5886)

Moonstone
Alwoodley

Jeta
LIVERPOOL. Polylechnlc
{051-2368 2481), Cheap

Flights

LONDON, Acklam Hall,
Portobello (01-860 4580),
The Slits

LONDON, Bridgehouse,

Canning Town (01-476
2889), Gonzales / Ramrod
LONDON, Duke af Lan-

caster, New Barnet, (01449

0467), Young Bucks
LONDON, usle Machine,

Camdén(01-387 0428), Those

LONDON, Pegnsus.
Newington (01-228 5930),

Jags

LON%ON, Rainbow, FIn
sbury Park (01-263 3140).
John McLau,

LONDON, School of
Economica (01-405 7686), Hi
Fi

MANCHESTER, Free Trade
#Hall (061-834 0943), Dr.
Feelgood / The Blahops

NORWICH, St _Andrews Hall

[}

NOTTINGHAM,
Hotel (42884), Gaffa

PENZANCE, Garden (2478),
Aswad

PLYMOUTH, Polylechnic
(21312), Camel / Michael
Chapman

SALFORD, University (061
736 7811). Jab Jab

SHEFFIELD, Limit {730940)

999
STOKE. Viectoria Hall
{24641), Tom Robinson
Band /7 Stiff Little Fingers
WALSALL, Dlr(y Duck
Amazing Dark Hors:
WATFORD, Balleys (XQME)
The Four Topa

OCTOBER 4
ABERDEEN, Ruffles, The
Only Ones
ABERYSTWYTH, Univer
sty 14242). Camel /
.

wchul(}\x
BIRKENHEAD, Hamilton

Club (051-847 8093).
Olympic Runners / Kan-
date

BIRMINGHAM. T
(UZI 238 2239,

Dickson / The Bl
BISHOPS STORTFORD,
trlud {38333 The
/ i
B;:;Igr‘phl ttle Bo
BRADFORD. Dniversit
A
(334688), Climax Bl Band
Dave Lewin Blndm

/

CHELMSFORD, Odeon
(63677), The Buzzcocks

CHESTER, Arts Centre,
Landsaca,
CHESTE Valentinos

{8314744), Amsterdam
DERBY, Old Bell (43701),
Alwoodle Jets

EXETER, Routes (38015),
Aswad
GLASBGOW, Strathclyde

Unlverslly 10¢1-652 1270),

Chen F‘llghu(lunchllmcl
HATFIEL Polytechnle

(88100}, Warren Harry

HIGH WYCOMBE, Town
Hnll(26|00) Dw/muur
EEDS, Vivas (458249),
Gulll

LEICESTER Balleys
(268462), Slade

LONDON. Bridgehouse,
Canning Town ({01-476
2889), Salt

LONDON, City Arms, Angel
(01253 "369) SLrnw Dogs

LONDON, Hammersmith
Odeon (01-748 4081), Rose
Royce / Stargard (twd
shows)

LONDON, Hope and Anchor.
Islington (01-359 4510}
Tribeaman

LONDON, Marquee, War-
dour Street (01-437 8603),
‘The Smirks

LONDON, Muslc Machine,

Camden (01-387 0428),
Marseille / United

LONDON, Pegasus Stoke
Newlngton (01-226 5830),
Benny and the Jets

LONDON, Western Countles,
Paddington (01-723 0845},
‘The Young Bucks

MANCHESTER, Unjversity
{081-238 9114 ), Racing Cars

_NEWPORT, Stowaway

Bram Tchal
Battleaxe
NORWICH, Universit of
East Anglia (52008), Wilko
Johnson's Solid Sends /
Dave Lewis Band
NOTTINOHAM, University
(55912), Steel Pulse
OAKENGATE, Town Hall,
‘The Dubliners
PORT RUSH, New Arcadia

ovaky's

Polytechnic
{58382), Ultravox / Doll By
Doll

READING, Bones, The Edge
SHEFFIELD, City Hall
{27071), Tom Robinson
Band / Stiff Little Fingers
SHEFFIELD, Polytechnlc
(738934), Jab anR/ A%ony
Column / Re; gae Regular
U'ﬂ-lAMPTgN Gnumonl
{22001), Jasper Carro
SW'INDON Affair l1067ﬂ).

Wheel

UXBRIDGE. Brunel
Unlversity (8937188), The
Movies / Street Band

WATFORD, Balleys (39848),
‘The Four Tops

WIGAN, Bluto's (38746),

Exg:n
YORK, Pop Club, Wire

FABULOUS POODLES:

Rooms, Friday

Swindon Brune!

{

mp

A !F"

JI LRI
G S

A tunmn hocking album LOVE ON T REBOUND?’ available!

grDODCERS

new single ‘DON’T LET ME BE WRONG

on Tour: speciaLcuesTsoF RENAISSANCE

20.9.78 NEWCASTLE - City Hall
21.9.78 SHEFFIELD - City Hall

anp as speciaL cuestsoF THE KINKS

22.9.78 LEICESTER - De Montfort Hall

24.9.78 CROYDON  Fairfield Hall
25.9.78 BRIGHTON - The Dome
26.9.78 OXFORD - Oxford Theatre
27.9.78 LIVERPOOL - Empire

1.10.78 LONDON - Hammersmith Odeon

s
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QUEEN

Freddie Mercury (vocals and piano),
Brian May {guitar), John Deacon
{bass) and Roger Meadows - Taylor
{drums}

HAD ALL their albums adhered to
the format of ther first LP, Queen
would have become one of Britain’s
primary heavy metal bands. Cuts like
‘Great King Rat’, ‘Liar’ and ‘Doing
Alright’ had Herculean power, ex
plosting Brian May’s sohd guitar
work, and Freddie Mercury’s
amazing vocal chords, ‘Queen I and
‘Sheer Heart Attack’ had fine
moments, notably ‘Ogre Battle’ on
«f the tormer and ‘Brighton Rock’ and
‘Stone Cold Crazy’ on the latter
Atier the successful ‘Bohemian
Rhapsody” single, the group took a
more commernical approach, as in-
stanced by ‘A Night At The Opera’
A Day At The Races’ and ‘News O
The World'. | still ike Queen and I'd
tike them a lot more if they returned
to basics and modified their over
elahorate production. A cue for a ive
album, perhaps?

RAINBOW

Ritchie Blackmore {guitar}, Ronnie
James Dio (vocals), Cozy Powell
{drums), Dawvid Stone (keyboards)
and Bob Daisley (bass].

OF HIS exodus from Deep Purple
Ritchie Blackmore comments, ““The

music was becoming very boring and
that's why | got out. The last one was
a nice httle LP and | don’t like nice
little LP's — 1 like outlandish LP's"
Thus was born Rainbow, a band that
has already provided four fiery
albums, ‘Rainbow’ Rainbow
Rising’, ‘On Stage’ and ‘Long Live
Rock And Roli’. The nucleus of the
group is Ritchie, Ronnie and Cozy
and, at present, David Stone and
Bob Daisley make up the team.
Rainbow are always exciting, en-
dowing their music with a touch of
class. To expernence Ritchie at his
most ‘outlandish’, go and see them
live. You won't forget the gig in a
hurry especially if Ritchie brings
the night to a climax by $mashing his
axe a fine band, a very fine band.

REO SPEEDWAGON

Gary Richrath (guitar), Kevin Cronin
(vocals), Bruce Hall {bass), Alan
Gratzer (drums) and Neal Doughty
{keyboards).

CHANCES ARE you won’t have
neard of this group but in fact REO
Speedwagon have now been
together for eight years, with an
equivalent number of albums to their
credit. Although they enjoy con
siderable Stateside success, it was
only last year that Britain got its first
REQ release, in the form of a double
iive platter, ‘You Get What You Play
For’. It's okay and like the band itself,
has its far share of good and bad

moments. The keyboard element is
strong but Gary Richrath is given
space, particularly on the track
*Gary’s Guitar Solo’ the sound is well
worth hearing. A new album ‘You
Can Tune A Piano, But You Can‘t
Tuna Fish’ is now out and is certainly
better than earlier studio work

REX

Rex Smith (vocals), Mike Ratti
(drums), Lou Vandora (guitar), Lars
Hanson (guitar) and Orville Davis
(bass).

REX HAVE precious little to show for
the two years they've been around
Neither of their two albums has really
got off the ground. Coming under
the wing of the Leber - Krebs
management organisation, who also
handle Aerosmith, Ted Nugent and
Mahogany Rush, the band is led by
youthful Rex Smith, brother of
Starz's vocalist Michael Lee. Why
has his great voice been wasted on
music unworthy of his talent on both
‘Rex’ and 'Where Do We Go From
Here?'? The only way they can go is
up!

RIOT

Guy Speranza (vocals), Mark Reale
{guitar), Jimmy lommie (bass), Peter
Bitelli (drums) and L. A. Kouvaris
{guitar).

RIOT'S FIRST album ‘Rock City',
released earlier this year on the Ariola

STEVE GETT concludes the A-Z of Heavy Metal

METAL
MACHINE
MUSIC

label, packs as many KO punches as
Muhammed Ali in his pnme. It’s a
fast and furious set with numbers like
‘Desperation’, 'Overdrive’ and
“Warrior', Mark Reale who lets loose
one guitar lick after another, founded
the group In Brooklyn, New York,
where the band are still based. Their
exciting, no - nonsense approach to
heavy metal is highly commendable.
A tour in the new year supporting a
top act is more than likely

THE RUNAWAYS

Joan Jett (vocals and guitar), Lita
Ford (guitar), Vickl Blue (bass) and
Sandy West (drums),

ALL - GIRL groups are rarer than
hen’s teeth; good ones even more so
But the Runaways have, over the
past couple of years, become.quite a
hard biting, tough kicking American
outfit. Their recording career,
courtesy of Kim Fowley, began in
1976 with ‘The Runaways’., when
lead singer was the delightful Cherie
Currie, and no member of the band
was over seventeen! Cherie and
originat bassist Jackie Fox have since
departed; Joan Jett has taken over
vocals and Vicki Blue has stepped in
on bass. The latest and greatest
studio effort is ‘Waitn' For The
Night’, with cuts like ‘Schoo! Days’
and ‘Trash Can Murderers’. The best
one to check out however, is the live
import album.

RUSH

Geddy Lee (bass and vocals), Neil
Peart (drums} and Alex Lifeson
(guitarsk

RUSH, A Canadian band from
Toronto, had acquired a UK cuit
following even before their first visit
last June. The fans have since
multiplied making the group one of
the top heavy metal acts on both
sides of the Atlantic. Geddy Lee
prefers 1o describe Rush as a

-

-

“plogressive hard rock band™ and
that's fair comment, for they are
always eager to go one step further
than other bands of this genre Soft
acoustic touches mingle with basic
hard rocking roots, and their musical
variation allied to futuristic / fantasy
lyrics give Rush irresistible appeal.
Six albums have been released to
date and the seventh ‘Hemispheres®
is on the way. Ali are worth in-
vestigating but Rush are surely at
their best on the last three studio
efforts ‘Caress Of Steel’, '2112" and
‘Farewell To Kings * and of course on
stage.

B i el i bt o e o aem o  aTe

SCORPIONS .

Klaus Meine (vocals), Ulich Roth
(guitar), Rudolph Schenker {guitar), =
Francis Buchholz (bass) and Herman
Rarebell (drums).

THE GERMAN outfit, Scorpions, are

an excellent heavy metal outfit
although they've never really aroused

the enthusiasm of the Bntish rock
press. Hailing from Hannover, their 8
first album was recorded in 1973
when Michael Schenker (now of
UFO) was in the band. In those days,
teenage Michael was already
showing potential as an axeman, a
(alem now fully realised. Howevar, "8
having lost him to UFQ, the group
managed to obtain one Ulrich Roth
whose screeching, wailing solos have:
since become charactenstic of the S8
band. RCA signed them and have
released four albums, ‘Fly To The ¥
Ralntfow' ‘In Trance’, ‘Virgin Killer'
;?;:'in;'aken By Force’ — all elec:

sets of musie, revol

around Roth’s dv“amicev;m
playing. Scorpions are noted for theit

deadly stin and th -
ception 9 these are no ex- r

STARZ -

ll\jﬂzc;\ael Lee Smith (vocals), Joe X. J
‘guh;” (drgms), Richie Ranno
and Peter vl ma TR '

Sweval (bass), i

Litgees

a
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YORK rockers Starz are

e of being a first rate band
1 apable’ for when production
material i1s in the assured
someone like Jack Douglas.
starz’ and ‘Violation®, then
wtastic. However, when
be too clever by their
1 g of the last album
1te Shoppersl' things went
and they lost much of that
attack that had previously
esent. None of these faults
with “Violation’. Cuts like
ay Terror’, ‘Rock Six Times
the title track itself are 100 per
ynamite. Go back to that first
d you'll find Michael Lee
elivers the Starz warning on
1 king ‘Boys In Action’ : “You
want action? You say you want
Well that's just what you're
! We want it Michael, so
about coming over here? Oh
nd bring back JD for the next

tned

STATUS QUO

Francis Rossi (guitar and vocals),
Rick Parfitt (guitar), Alan Lancaster
(bass and vocals) and John-Coghian
{drums)

JU'VE GOT to hand it to Status
for the way they persist in the
of adversity with their non - stop
get down and boogie all night long
approach to rock and roll; the more
SO when you consider that this is
l-‘t‘é-- ixteenth year in the business
Whenever Quo tour the denim
gades crowd the halls and even
t gh the band is basically a live
one, they don’t disappoint on vinyl
3ehind them is a succession of huge
selling albums and chart topping
singles. The music has lmited
vanaton, but has express train drive.
Therefore Quo are recommended for
3 concert visit more than anything
else. Should you wish 1o get an
album, then the obvious choice Is
their double live effort

STYX

John Panozzo (drums and vocals),
Tommy Shaw (guitar and vocals),
Dennis DeYoung (keyboards and
vocals}), James ‘JY’ Young (guitar
and vocals) and Chuck Panozzo
(bass and vocals).

DON‘T BE fooled by the title of their
latest album ‘The Grand tHusion’ for
Styx are very much for real, alive and
well, and today enjoying lots of
success in America, not to mention
their steady UX following. Styx’'s
history dates back eight years, but
the release of ‘Equinox’, the first on
the AEM label (in fact their fifth ever
album) is a pertinent moment to pick
it up. It has a fusion of class and high
musical quality, bettered by ‘Crystal
Ball’, the next in line, featuring the
arrival of one Tommy Shaw to
replace original guitarist John
Curlewski: here are two fine tracks
*Madamoiselle’ and ‘Put Me On’. The
‘creme de la creme’ however, is ‘The
Grand lllusion’ album, undenlably
pretentious at times, with Styx at
their very best to date.

THIN LIZZY

Phil Lynott (bass and vocals), Scott
Gorham (guitar), Gary Moore {guitar)
and Brian Downey (drums).

NOW THAT Brian Robertson has
said goodbye to Thin Lizzy, | doubt if
the band will ever match their ‘Live
And Dangerous’ album of this year.
A classic with memorable cuts like
Warrior’, ‘Don’t Believe A Word'’
and ‘Still In Love With You’, presents
Brian and the group at their best.
Emerging from the Emerald Isle,
Lizzy first tasted success with the
“Whisky In The Jar’ single in 1970
However, only when the line - up had
stabilised at Lynott, Gorham,
Robertson and Downey, did their
heavy metal magic really begin. With
-Jailbreak’ Britain had a new
supergroup on Iits hands and two

more studio ventures Oollo,wed
‘Johnny The Fox’ and aa,d
Reputation’. Despite Brian’s

departure | can’t see Phil Lynott and
the boys gving In very ea§|lv, ar!d
with an accomplished guitanst i
Gary Moore, Thin Lizzy's future stll
looks healthy.

ROBIN TROWER

Robin Trower {guitar), James Dewar
{vocals), Bill Lordan {(drums) and
Rustee Allen {bass).

ROBIN TROWER is a subtle and
accomplished guitanst, and no
stranger to the music business. With
a string of solo albums to his credit,
Robin got going In the early sixties,
and at one time worked with Procol
Harum. He quit that band in 1972,
and with the aid of bassist / singer
James Dewar (ex Stone The
Crows) and drummer Reg Isidore,
the first Trower LP 'Twice Removed
From Yesterday’' was recorded.
Albums like ‘Bridge Of Sighs’ and
‘Live’ were to follow, all enriched
with strong Hendrix isms and
suggesting blues roots. There was a
marked change in Trower's style last
year when ‘In City Dreams’ emerged
Robin had begun t6 explore his own
directions, having fulfilled the guitar
virtuoso role, and there was a distinct
funky feel throughout. The latest
release 'Caravan To Midnight’, his
finest, goes one step further with
well conceived numbers like ‘My
Love, Burning Love’ and the all -
instrumental title track.

UFO

Phil Mogg (vocals), Pete Way (bass),
Michael Schenker (guitar), Paul
Raymond (keyboards and guitar) and
Andy Parker (drums).

ALTHOUGH UFQ are now identified
with success on both sides of the
Atlantic, 1t's no ovemight job, for the
band goes back in its various forms
to 1971, when Phil, Pete and Andy
first got together. Initially the group
made it in Japan and Germany with
two massive selling albums —
tniquitously they received only £400
for each. After numerous continental
and Japanese tours they eventually
signed to Chrysalis in 1874 and five

albums have so far been ‘sighted’. As
well as a recording contract UFO also
secured a new guitarist, Michael
Schenker, whom they ‘stole’ from
the Scorpions while in Germany
Now the sky, and beyond, seem the
only limits for the group. Albums like
their latest ‘Obsession’ will keep UFO
orblting for many a moon.

¥ 1 "vr'r

David Lee Roth (vocals), Edward Van
Halen (guitar), Mike Anthony {bass}
and Alex Van Halen {drums).

WHEN UNWELCOME relatives
descend upon your household might
| suggest placing Van Halen's debut
album on your turntable at full
volume — you might lose a legacy
but it'll give you the pleasure of
seeing them leave prematurely as
well as hearing one of the best rock
bands around today. They come
frnm Pasadena in the suburbs of LA
and are the sort of group guaranteed
to cause stages to tremble, or earths
to quake, with their non - stop energy
packed music. When they came to
the UK with Sabbath eariier this year
they blew up quite a storm and must
surely headline on their return. David
Lee Roth, a poser in the true HM
tradition, has a great voice and with
Eddie’'s searing guitar solos Van
Halen always delight the fans both
on records and in concert. Their
album was produced by Ted Tem-
pleman, the man responsible for the
first Montrose LP, and is'a must, as is
another British tour

WHITESNAKE

David Coverdale (vocals), Micky
Moody (guitar), Bernie Marsden
{guitar), Neil Murray (bass) and Dave
Dowle (drums).

THE CHALLENGE of stepping into
lan Giltan's illustrious shoes was
admirably undertaken by David
Coverdale, himself a vocalist par
excellence. Both ‘Burn’ and ‘Made In
Europe’ provided enormous scope
for his powerful vocal chords and
when Purple called it a day his future
looked gilt - edged. Yet, as in the
case of Rex Smith, | believe David’s
talent is not fully stretched with his
group Whitesnake. Two indifferent
Coverdale albums have passed and
also the recently released ‘Snakebite’
EP. Only the latter 1s really worthy of
note.

|/ N W

WISHBONE ASH

Martin Turner {bass and vocals),
Laurie Wisefield (guitar), Andy
Powell ({guitar) and Steve Upton
{drums).

WISHBONE ASH sprang into life in
1869 when Martin Turner and Steve
Upton, previously together in various
groups, inked up with Andy Powell
and original guitarist Ted Turner.
They toured consistently for “nine
months prior to the release of thew
first album. Another three studio
efforts, including the fine ‘Argus’,
were recorded before their classic
‘Live Dates’ came along. stylistically
highlighted by the ‘King Will Come’
track. Wishbone Ash have a steady
British following but seem destined
never to reach ‘supergroup’ status.
Their most recent album is 'Front
Page News', released in October ‘77,
and a new one, together with a UK
tour, is on the horizon

METALLIC EXTRAS

As well as all of the bands who have
been featured over the past weeks, there
are obviously some who haven't been
included, but nevertheless desarve
mentioning. First of all there’s PRISM, a
Canadian band who released an in-
teresting guitar / keyboard orentated
albumn last year, and whose second 'See
Forever Eyes’ 1s due from Ariola shortly,
QUARTZ. with Tony lommi produced
debut already behind them, turned up
supporting Sabbath aker Van Halen's
departure so some vinyl action could well
be in the pipeline. On the other hand
nothing has been heard of DIRTY
TRICKS since therr last etfort “Hit And
Run’ in September ‘77, which incidentally
is an album well worth getting hold of Jet
Records are launching two new acts, the
BERNIE TORME BAND and MAGNUM
The tormer s 8 three - piece Insh combo,
featuning an explosve guitanst in Bernie
himselt  ‘Klngdom Of Madness’,
Magnum’'s LP, has had a recent release
and this Birmingham outfit will appeal to
‘pomp rock’ addicts. JAPAN who sup-
ported Blue Oyster Cult on thew UK tour,
have an excellent heavy / funky first
platter in ’'Adolescent Sex’ Scottand
offers FLYING SQUAD, wrh a siot on
Judas Priest’s dates this month, they're a
hot prospeci. Ex-UFO keyboardist Danny
Peyronnel has come up with BLUE MAX,
currently involved in the Alan Freeman
roadshow, and their future looks exciting
Gutarist TREVOR RABIN’s first Chrysalis
cut is on the way, there 18 a preview single
out and it seems we might weil have
another Pat Travers on our hands. Finally,
retuming to Canada, where so much
seems to be happening these days. there
is BUTLER who apparently come under
the same managemeni as Rush.

Rock on HM fans everywhere!

S CaZes
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album, PRIVATE PLEASURES and it's
absolutely FREE to you.

2 ,% ﬁ I We know you get enough private pleasures

NESR: | from reading RECORD MIRROR, but now
AL : : | we have enticed some of PHONOGRAM'S
e A leading artists to perform on our-unique
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THE RUMOUR [ SANDY McLELLAND
AND THE BACKLINE [J CITY BOY []
LINDISFARNE [ ] ROBERT JOHNSON
AND THE BRITISH LIONS [

L7
SURE TO SATISFY
YOUR AURAL DESIRES!

L

All you have to do to get this exclusive LP is
to collect the six special coupons, which will
pear in RECORD MIRROR each week

and send them to us, together with a postal
order for 60p to cover postage and
packaging charges. We'll give you all the
details later. Don’t worry if you miss one of
the coupons, there will be a special bonus
coupon to make sure you get a complete
set. We think of everything! Coupon no. 2

\ appears on the front page of this week's
\_RECORD MIRROR, so cut it out NOW

. . and keep safe.
. Next week, coupon no. 3 will appear,
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ROBIN SMITH
talks to the
big unknowns:
Dire Straits

I WAS going to bring you a
tale of woe. Pathetic details
of a young band reduced to
eatin dog Dbiscuits and
sleeping in the same bed,
because they couldn't afford
separate rooms.

was going to but I couldn’t

Despite their name, Dire Straits
have never been down and oul
They've been doing very nicely with
Phonogram and they've jist hooked
a btg recording deal in the States,
flying oul to Nassau in the Bahamas
to record their next album produced
by Jerry Wexler.

Dire Straits first caught my at.
tention one sleepy Tuesday af-

ternoon (I thought all your af-
ternoons were sleepy Ed) when
their single ‘Sultans Of Swing’

blasted out of the office Dansette
It's been bubbling in tlie charts for
eons and they've been aliracting
favourable reviews everywhere — lo
coin a phrase they're very well
known, unknowns. In Europe,
response has been very dramatic,
with a sprinkling of gold albums
Now, America waits and [I'm
prepared to guaraniee they’'re going
to be huge

For a band Tormed only in the
summer of '77, they've already done
remarkably well no slogging
around the clubs for years. After
sending a tape to a radio show, A&R
men began queueing up with open
cheques

‘\ve wanted some advice on our
music so we sent the tape to Charlie

rhythm guitarist
David Knopfler (the name i3
Hungarian). ''We . weren’t really
angling for airplay but very nicely
he put it on the show .

“"We're not out for masslve media
coverage, we're not out for people to
define what we're doing or to pigeon
hole us into neat compartments. We
want to produce good records for
people to have a good time.

Those are hardly the sort of words
that will endear them to in
terviewers They're a nice bunch of
lads but they come across as being
almost unpositive. They're blissfully
content with virtually everything
and anybody

Spirit

‘Being a guitarist, doesn‘t give
me the right to voice my opinions on
music or the world.” says David's
brother Mark. lead guitar and
vocals. ’"Maybe some people have
over-inflated ideas aboul them
selves. They assume that If they
appeal to a large section of the
public then they have the right to
shoot their mouths off. Ail [ want to
do at the moment ts produce good
music. We're trying to get across a
certain spirit.”

Both brothers were interested in
playing guitar from an early age
They vividly remember strumming
hockey sticks and tennis racquets
‘The only thing they really seem o
have enjoyed at school was
passionate encounters In the art

Gillett, says

room
“*For the Mirst five years you

—

weren't lreated as an individual,®
says Mark. '‘They would talk down
to yqu and there was no sense of
creatlvity for the individual, The
school was glad to see the backs of

g

Before forming Dire Straits with
his brother and bassist John Ilisiey
and Pick Withers on drums, Mark
enjoyed a brief flirtation .wllh
journalism and teaching. He's a
good writer and hi talents are
reflected in the superior lyrics of
‘Sultans Of Swing' and *Wild West
End’ (rom the first album. “Wild
West End' shows an obsesslon about
clty life

“I find the atmosphere in cities
tremendously stimulating says
Mark. Maybe you could call some of
the songs city electric blues My
voice may have been likened to
Dylan, but I'm not outl to copy
anybody — it's just a certaln growl 1
have."

Apparently producers have been
queueing up to work on Straits next
album. But even in America, the
band maintain they want to keep a
low profile

‘‘We don’t want to get on the big
stadia clrcuit,”’ says Mark. ""That
would be as [rigid as playing in an
icebox. I want to play places where
I've got a pretty good idea of where
the back row is

‘If.you can play one big venue ina
city then why not play the smaller
venues and spread your ap-
pearances over several nighta?*’
adds his brother. “We will always
want to retain a warm intimate
feeling. so that we perform like
human beings not robots

IN FOND AND
LOVING MEMORY
OF MARC

On the first Anniversary of
his passing on, the 16th
September 77, and also for
what would have been his
31st Birthday, on the
30th September '78.
Deepest regards to
Mr. & Mrs. Feld, Harry,
little Rolan and Gloria.

With Best Wishes from the
Members of the

T. REX APPRECIATION
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anything but an

problem of over reaction
of bouncers who sure
have a hard job but really
ought to go to a school for
human relations.

To be objective and by
coincidence T worked the
same venue in the South-
East for different
promoters on a Thursday
in ‘the first week and a

Bouncer
bovver

covered when I told its

A short fllm on the
British disco scene for
showing around the world
was being researched
that night for fiiming the
following Friday The
producer was astounded
to find one of the featured
dancers was thrown out
After much negotlation
he was~allowed back in

Blowing Decisions
been 12 inched in U
States on Epic with a nf
reggae break abou
halfway through. John
Wilder heard our B
Teggae version of
song by Tyrone Davit
and decided “lo in-
€Ol rate a similar
of rE)Ound in the S!ntqﬂ
release

Some nice jazz {unk
around from the |
label Including Ji
McGriff and Jim
Ponder Try ‘Turn’ from
Jimmy Ponders' aib
called ‘All Things
Beauttful' In the
flelder department
in the UK release a
from Weather Report t
week called ‘Rive

week's holiday in Sar-

Fever, Grease and Boney
M. So it's good to be back
for some ear refreshment
from sounds like Eddie
Henderson's new Capltol
album ‘Mahal’. More on
the new sounds later. I
suggest In future we all
take our own records on
hollday.

being

come with

to use

hard about who they are

My thanks to you all for
so kind.
deserve a cut in the green
shield stamps that must
have
dreadful house gear I had
Perhaps that's
why everyone was s0
nice.

If you can put up with
that rubbish you put up

You

have not hit the road

orthodox dance in | owner that other people | dinla where. If you've | booking Into thelr venues. | before goodness only | front of the stage. I hope| their albums out In the S

their own three foot | Mmight be offended. There | been to places like the | Still I must say though | knows I knew they would | Whoever stole them has | JK in October and bothis

of floor space will be was a bit mare horseplay | Italian mainland, Spain | half the punters were not | be good. as much pleasure from fare a must for the diseo

th ¢ but do you know the whole | and most of the islands In | really into my sort of [ Kandldate were an | them as Joe had from jjocks If you have he
g Place was laughing | the Med. vou probably got | music a friendlfer lot you | unknown quantity and for | Working years lo get |already bought ‘em
It's back to the old | Dreadful! a heavy diet of Night | could not wish to meet. me at the California | them together. Despite |import.

Ballroom in Dunstable on
Saturday, September 16,
some new stars were
born. And they are
Britlsh. A sensational
band not to be missed
under any ctr-
cumstances. Ignore thelr
furrent hit single. They
are nine miillcn times
better than that. They

- 2l People’
I HAVE discovered | Thursday was a bit N Come on Warner Broi
a venue for boring ?’utrz:geous at times wh:t adhout dgeléllng y
eople were dancing on Ashfor an mpso

old farts where | ~°F others' shoulders v 30 snedi] ’. ﬁ . afbum out The single cut}

under no ¢€ir-|and would you believe Gy s T A ey in the States ‘It Seems To

cumstances must | clapping at  the same — - Hang On' s doing great|§

you enjoy yourself. | time. Dreadful. 1 spotted SPOT the Vlncent Iurldng between the Olymplc Runners and Kandidate. business.

Anyone seen doing briefly a bare bottom Motown's two newf
which was qulckly | I'M JUST back from two | promoters ought to think | ding band and why they | Joe Jammer's spectal groups Switch andp

effects pedals from the| Fjnished Touch havel

Finally thanks for your

contributions andjp
suggestions for the disco ™
bottom five. ||
THE LONG Hot Soulful§
Summer ts now over an |
Radlo 1 and those of you
who heard the last show
will know that Graee ™
Jones' 'T Need A Man' '}
got by far the most f

that major hassle I think
the whole group proved
beyond doubt that they
can funk with a capital F
This tour so far has
proved to me that even In
the UK we can funk with
the best. Check out the
last few dates If you have
not yet been funked at the
Community Centre in

Friday on the second and then nearly ejecled | DROVE 200 miles to | withanytying.Evenme. | will be as big as Heat- | Slough on Friday, 28th, | nominations for the worst |5
Thursday s the night to | again as he showed her | Shrewsbury couple of wave if all goes well The Royalty Southgate, In | ever disco record. There |
avold like the plague. It is | another dance step. weeks back with my I'VE JUST a few dates If you are a jock you | North London, Saturday, | are plenty more just as|
run by the bouncers who 1 might be biased but| ajbum cases full of | left on the Olympic | can imagine being ready 30th, or Tiffanys, Stoke - | bad and indeed far wors
set thelr own standards. | the producer certainly | goodies like Bobby | Runner and Kandidate | to start your set and find | on - Trent, Sunday. Oc- | but sorry Grace, yo
lack understanding and | was not. She Is not sur- | Caldwell, Finished | tour. Many of you have | a}) your records have | tober 1. The whole tour | was the one the majority'j
seem unable to listen to | prised that groovers at| Touched, Wlilbert | already had a Funkin'| peen nicked. Well | endsatthe Hamilton Club | of people remembered.
reason. At the same place | discos lose their tempers | Longmire, etc. On my | Good Time with two| minutes before the |!n Liverpool on Wed- See you on the road, in
on Fridays it's a different | when treated this way. | arrival I heard Night bands on thelr first ever | Runners were due to go nesday, October 4. next month's Recora
ball game. You are |We filmed the following | Fever followed by Hong | major tour. The Runners | on stage it was | NOW ON TO some of the | Mirror or in the Sou

have been together for | discovered that some rat

allowed to enjoy yourself. | Friday with no bouncer | Kong Garden — both good - new import goodies of the | East on Radjo Londons

To the uninttiated |probiems records to be sure, but | many years as a recor- | had stolen ace guitarist | month. Heatwave's Mind Have a funky one.
. ROLL YOUR OWN CABINETS? || (¢ DOVETAILED DiSCO
advertisement ADAM HALL (RM) SUPPLIES RECORDING. a1 Freey vctusn val
o7 Service far
in 'his space CASTORS : FEET . HANDLES COVERINGS FRETCLOTH : GRILLE CASES M el
LOCKS  CATCHES HINGES  SPECIALISED HARDWARE SINGLFS
. CORNERS e PTG S TAIEEY Approx (150} oors  HANDYMAN RI
costs little L T A Arerer it g . STORE |
Unn Q. Sterling Wom-,cnlnnu Aoad, Southend-on-Sea SS25DA LP (50 O7s  17) Stourhrides R4, |
a0 UK ONLY Holy Hed, Dudley, |
- Weit Midlands. §

PULSAR

ROGER SQUIRES IN PULSAR LIGHT OF CAMBRIDGE LTD.
Henley Road, Cambridge, 20 | 1
Telephone (0223) 66798, Telex 81697 %9,,!,5"' i 'f’\\ Py
SCOTLAND! T l ;@—‘
Roger Squirss New Gtazgow Disco Centre opens s 10 em on 5 » s "“
Tuesday 19th Sepramber 1978 ::h a werm welcome to all Sconish D|s(opowm l 1
Thare's & trae drink for .,..? o.:u. visitor during the first two 'V'E:’S'l:’;:l:'sﬂf;r "“"P‘"": Gwent
Come snd see our usual large :::"ol Oisco rquipment plus special o OVER £100 ON
clesrance bargeina STOCK 1T
ROGER SQUIRES DISCO CENTRE [] C .’ ." .' & g b
1QUEEN MARGARET ROAD “RAINBOW STROBE®
{OFF QUEEN MARGAREY DRIVE) s +PULSAR
KELVINSIDE, GLASGOW, G20 60P H -
Phone 041-946 3303 or 041-345 1860 N
¢ A NICE ONE | Murihase 410
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New from Musicraft

THE PROFESSIONALS IN DISCO &
LIGHTING EQUIPMENT

for sale:

RECORDING STUDIO
SOUND SYSTEM

High power full range stereo sysiem ide

Disco/PA. Comprises massive (6" x 4

CADAC finished in teak, with in
AUDIX

There is a Pulsar Lighting Controller for you . . .
Pulsar Disco Equip also at
Atmosphere Lighting, 64-66 The
Tel. ?0224) 57

We London's only esrvicing centre for PULSAR
nach

en
| . Aberdeen

1 (:6 and an":.:‘:'a et tull mnge of their's and ¥
\ ﬁ 'ﬁ’ﬁ"—h‘"""‘ T 'ES‘.‘;"'J:;‘,:,...,. Expon . and at | Thisis a professional sound system th
Now C"ﬂlunuo Overseas visnors siways Luton Disco and Centre . and afigned by a pl-ofess-)

Price £960
For details nng Rod Du
-485-0131 (Wk) 01.98

G BE MUSICRAFT
ROAD. LONDON W2
01402 9729

75 Wellington S . Beds
Tel. (0582) 411733 q;aam '
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DISCO DATES

THURSDAY (28) Batley’s flashy new Crumpet opens
ith Marshall Hain on stage and DJ 77-winning Dave

-

Stlver In residency every Thur/Fri/Sat, while
Olympic Runners/Kandidate/Robble Vincent funk
Puriey Tiffanys, Froggy funks Paddington Fangs;
FRIDAY (29) Crown Heights Affair dazzle Glasgow
Plaza (go see them, they're dynamite!). Olympic
Runners tour funks Slough Community Centre, Tom
Holland and Pete Tong funk Tunbridge Wells
abethan Barn, John DeSade funks Leysdown-On-
S ng Henrys, Mick Ames hits Harpenden YC, Ric
on hits Nether Whitacre Railway Inn, Caroline
adshow rocks East Grinstead King Georges Hall;
| SATURDAY (30) Olympic Runners show funks
thgate Royalty, DLT and Froggy do Maidstone
Hall, Ashley Woods funks Ewerby Social Hall
Sleaford, John Smith hits Hanwell Community
[ Caroline Roadshow rocks Hertford Castie
SUNDAY (1) Crown Heights Affair blast
tingham Palais, Olymplc Runners package funks
Tiffanys. Michael Morgan hits Buxton Fair-
Sports Centre, Coiin Hudd funks Canvey
ine; MONDAY (2) Crown Heights Affalr flzz
hester Ritz, Froggy and Pete Tong funk West
down Kings Lodge near Brands Hatch;
TUESDAY (3) Crown Heights Affair sock Sunderland
mo, Mick Ames funks RAF Halton; WED-
VESDAY (4) Olympic Runners caravan funks
thead Hamilton Club, Greg Davies promotes
»rmod al Stevenage Bo Jangles, Adrian Love is

1 DJ at Southgate Royalty

JUBBLING UNDER the Top 90 are Norma Jean
rda) {Bearsville/US 12in), Millie Jackson
et Music Man' (Spring). Musique__:Summer

ve' (CBS/12in), Len Boone ‘Love Won't Be Denied’
salis 12in), Supermax ‘World Of Today’
nt Johnnie Taylor ‘Hey Mr Melody Maker*
Marc Jordan ‘'Survivai' (Wammer Bros),
Goody 'Superjock’/'No. 1 Dee Jay' (US
ntic LP), Lord Kitchener 'Sugar Bum Bum' (Ice
Luv You Madly Orchestra ‘Rocket Rock' (US
ul 12in), Earth Wind and Fire ‘Got To Get me
My Life’ (CBS), Patrick Juvet ‘] Love America
Casablanca LP/US 12in promo), Manu Dibango 'Sun
slosion’ (French Fiesta LP), La Blonda 'Sa’nd;

US Polydor LP), Sherry ‘'Let's Go Wud'
1gnet/12in), Jacksons ‘Blame It On The Boogle.
plc/12in), Thelma Houston Don't Pity Me'
town ), Jonathan King ‘One For You One For Me
"0/12in), Heatwave 'Mind Blowing Declsions’ (US

pic 12in reggae remix), Jeff Wayne ‘Eve Of The
Var' (CBS), Ronnle Jones ‘Groovin'/'Gimme Litte

| Sign'/'Me And Myself’ (Lollipop LP), El Coco
| ‘Dancing In Paradise'/Love In Your Life’
Pye/12in), Detroit Spinners 'If You Wanna Do A
ice’ (Atlantic), Dean Friedman ‘Lucky Stars:

| esong)l Carrie Lucas ‘Street Corner Symphony
Solar 12in), Shalamar 'Take That To The Bank’

| Solar LP), Bunny Maloney ‘Baby I've Been
| Missing You' (Moodise), Cloud One "Happy Musle'

Queen Constance 12in), The Brotherhood 'Soul

er' (US MCA LP), Luisa Fernandez 'Lay Love

‘ou’ (Warner Bros)

pJT0P10
g
[

NNIS JOHN DICKER (useful Inftinls, DJ!) lives tn
Newquay but Is resident all week at Bodmin Jail. Seriously,
the haunted 1719 - built old prison (where the Crown Jewels

T stored during the war) i8 now a club, and features a
TRE Cross - seclion of newjes — though UK 12 - inchers are

to —:l‘ locally plua this interesting range of much

- 1 aldles
1_ AL CAPONE, Prince Buater Blue Beat
SEX MACHINE. Jamea Brown Palydor
BRICK HOUSE. Commodares Motown
PICK UP THE PIECES, Average White Band  Atlantle
DY MARMALADE. Nanette Workman Puca
LEAVING ROME. Jo Jo Bennett Trojan
BE GOOD TO YOURSELF, Frankie Milier Chrysalis
VENUS, Lipstique Inaign
) UL DRACULA, Hot Blood Creole
0 SWINGTOWN, Stove Mitler Mercury

JOX YOX

MICHAEL MORGAN of Chelmsford’s ConFunkTion
Ru&.ma.how (0245-440277) was visli the local YM-

CA’s Saturday ‘‘Nite Owl" show DJ, Rodger Carr,
When a young lady came up and asked some
toots'’ reggae. ''Any particular record?‘’ Michael
asked, as Rodger was busy, and back came the reply,
Oh, anything by 10cc™! ¢ Natty natty, rass elot!

S

BADEM - final report

DISCOTEK 78, the recent
BADEM - run equlpment
exhibition, saw several
well - known lighting
manufacturers con-
solidate their positions
Pulsar of Cambridge. for
instance, reported an
incredlble response and
lots of sales at both
BADEM and Roger
Squire‘s exhibition
Optikinetics of Luton
were also at both shows,
and at BADEM had a
back - projection booth
with kaieidoscople
demonstration screen for
their many effects —
which caused some fun
when a female assistant
slipped in unknowingly
between projector and
screen for a silhouetted T
- shirt change!

Zero 88 Lighting of St
Albans new Lightmaster
300 Mk I s a £92 com-

act control unit that
ooks very classy and
chunky like a high quality
portable cassette
recorder. Meteor Light &
Sound of Byfleet have a
new rack , mounted ten -
way Superchaser con-
troller for 2K of lights,
plus a Spectrum am-
piifier with built - in light
controls. Nlusion Lighting
International of Mitcham
have added to their range
of chasers and con-
trollers, and do those
twirling Revolta - type
spinning spots. Multiform
Electronics of Woking's
new Multiphase 405
controller has clever
dimming and lifting ef-
fects, with a 2K verslon
for £235, while their in-
teresting plug - together
Showilight lamp bars link
up with just one mains
lead needed to make an

expandable varlety of
shapes, using several
types of lamp style
mounted three to a bar.

Sound Electronics ot
Newcastle - upen - Tyne
have a similar Varilink
range of interconnecting
lamp bars, inciuding
curved shapes housing
pigmy bulbs which make
arches, and banks of neon
tubes, but they are best
for on - stage use as the
lamps stand proud in a
brittle easlly - broken
way. Raydee Electronics
of Farnborough's display
of animated lighting
panels of course tnciudes
thelr notorious cartoon -
like go - go girl with
flashing nipples!

Rank Audio Visual of
Brentford's highly suc-
cessful Tutor 2E
projector has been
modificd with a double
drive unit included.
Cerebrum Lighting of
Surblton make power-
drive lighting holsts,
speaker and mic stands,
while Northern Lights of
Lancaster are malinly
distributors of lighting
lines but do make speaker
cabinets. SIS of Nor-
thampton have a small
scale 3 - channel sound -
to - light controller for
building into consoles, but
are best known for their
in - house jingle
production service and
machines like the S$80
tone - cued NAB 8 - track
jingle player for £85

Fttech Tape
Mechaniasms of Balham.
celebrating a big
European order, do quick
- start qulet - operatin,
NAB jingle players wi
the new £165 T'100 and £135
T20¢ in playback form

only %o far, East Anglian
Productions of Frinton,
currently criticised by
readers for delivery
delays that I am lold are
caused by pressing
gmblems, are well
nown for their fingles
and have a simple £59.50
CT1000 tone - cued B
track cart player sup-
plied with three free
Jingle cartridges.

Finally, Euroscope of
Evesham make a wide
range of Eurocases for
carrying records and
lighting equipment, in-
cluding the LW10 for 6in
light wheels and EC10 for
effects cassettes (both
hold ten). Wilmex of New
Malden are makers of the
famous Stanton Stylus
cartridge, used by high
quality disco operators
(especially in the States]),
and Le Mattre of Croydon
make ignition systems
like the Pyrofiash for
indoor fireworks .
which, for once, were not

in evidence at the
BADEM show!
The most commonly

heard comment after the
exhibition had closed was
why can't BADEM and
Roger Squire get together
next year for a combined
show that has opening
times for both trade
dealers and DJ public? It
certainly seems Ilkely
that the two show
organisers wlll be
collaborating over the
question of dates for next
year, at least, as the
magnet of two con-
secutive exhibitions is a
powertul pull for out - of -
town visttors, maklng a
long journey worthwhile.

HOT GOSSIP of the
moment suggests that
Radio Luxembourg may
adopt a disco-orientated
-programming format as
an alternative to BBC
Radio One when the latter
begins 1Its evening
transmissions _soon
Southgate Royalty's
promoters have had to
stpone their Edmonton
feketts Lock funk all-
nighter but promise that
absolutely definite is the
1st internatlonal Soul
Week-Ender — likely to
be known as the Disco
Olympiecs at Calster
Holiday Centre near Gt
Yarmouth on April 20-22
next year, with Chris Hill,
Robbie Vincent, etc, in
residence as your funky
redcoats! Magnet's

Joanna Kochen needs

more gay club jocks from

around the country for
her mailing list: contact
her at Magnet Records,
22, York Street, London
W1H 1FD Polydor's
Theo Loyla looked
suspiciously at ease
dressed’ in full female
drag for the Ilford Room
At The Top fancy dress
party (he’'s even painted
back his eyebrows), but
why was he walking down
the High Street arm - in -
arm with Phonogram's
John Waller?!

Thames Valley DJ Assn’s
first charity soccer
match kicks off at 4 pm
this Sunday (1) followed
by a disco dance, all at
the MG Sports & Social
Club in Abingdon's
Caldecot Road — details
from Phil Sheridan on
Drayton 319 Humn-

meets monthly on Sun-
days with 40 members so
tar, mostly from Hull /
Driffield area — conlaet
Rex Booth on Hull 441643
DC LaRue Let Them
Dance’ is now on full 9:15
12in (Pye 7NL 25795) .

Dan Hartman's ultra-hot
‘Instant Replay’ comes
.forward fo October 13
release, but possibly onty
on 7in (madness!), while
Phil Hurtt, Stanley
Turrentine and Luv You
Magdly Orchestra are set
for 12in soon Bob
Marley's next is a live
12In of ‘Exodus’' /
‘Jamming’ In a month,
while Hi-Tension's is
‘Autumn Love' — a slowie
from their upcoming LP

Charles Earland
‘Over And Over' ison 8:45

berside Assn of DJs

remix US 12in

Young
DJ

GRAHAM THORNTON,
21-year-old Yorkshire
call-boy trom Leeds,
won the Tea Councll's
Young DJ competition
on Monday night
at London's
Emplre Baliroom
Second was Readl;lg
rchasing assistan
?Atl’an White, while
Glasgow van driver
Donny Campbell-
Murray came third.
Jimmy Savile
resented the £1000
J Electronics disco
gear that Its personable
young winner plans to
use as &8 home studio.
DJing for about five

STEVE WIGGINS, busy around South Glamorgan-
shire — espectially at Barry Rughy Club — with his
Sounds Unlimited moblle (Barry 725562), has an MoR
mix which works well, he says: Boney M 'Brown Girl
In The Ring'. Dooleys 'A Rose Has To Dle’, La Blonda
‘One For You One For Me'. Boney M ‘'Rivers Of
Babylon', Sugar Cane ‘Montego Bay‘. Judge Dread
‘Dread Rock’ (Cactus). Yes, well . .
CONTINUING the positions fram page two
21 22 EVERYBODY'S SINGIN' LOVE SONGS,
Sweet Thunder US Fantasy WMOT 12in
22 20 IN THE BUSH/KEEP ON JUMPIN'. Musique US Pralude LP
23 19 BLACK IS THE COLOUR,
Wilbeet Longmwe US Tappan Zee LP
31 GOT AFEELING Patrick Juver Cassbilanca/12n
25 28 HOW DO YOU DO/DANCE GET DOWN,
At Hudson ABCAZn
26 26 BETTER THINGS TO COME, Niget Martmez Stare/ 12in
27 23 YOU AN |, Rick James Motown/ 12mn/LP
28 25 THINK IT OVER, Cissy Houston Privata Stock "12in
29 24 NOGOODBYES, Curis Mayfield US Curtom LP
30 27 STANDUP, Atlantic Starr AEM LPUS 12in rerm
31 23 GIVINGIT BACK, Phil Hurtt US Fantauy 12n
32 43 MONTEGO BAY Sugar Cane Arnola Hansa/ 12in:
33 37 YOUGOT MERUNNING. Lenny Willlams ABC 12n#ip”
34 39 HOLDING ON/BACK IN LOVE AGAIN. L
LTD Funk AfMerica 120
35 58 HONEY I'M RICH, Raydio Arata
36 GIMME YOUR LOVIN', Atlantic Stom Funk A Menca 12in
37 33 AN EVERLASTINGLOVE Andy Gitsby RSO
38 32 SHAME, Evelyn 'Champagne King RCA 12in
39 42 (INSTANT REPLAY Dan Hartman US Blue Sky 12in
40 54 RASPUTIN. PAINTER MAN, Boney M Atlantic/ 12i P
41 47 BAMA BOOGIE WOOGIE, Cleveland Eaton Gull 12
42 35 0ISCODANCING, Sianicy Turrentine  US Faniasy 12in/LP
43 40 IT SEEMS TD HANG ON GET UP AND DO SOMETHING
Ashiord & Simpson Warner Bros/US 12in/LP
44 34 YOU, Sarmuel Jonathan Johnson — US Calumbis 12inTamx
45 45 WHISTLE BUMP
Eumir Deodalo US Warner Bros 120 promo
46 49 GET OFF Foxy TKIUS 12im teman
47 44 NIGHT UIFE. Blaw US Sotar Sound LP
48 41 PLATO'S RETREAT, Jor Thamas TK US t2n
49 48 RAININ THROUGH MY SUNSHINE, Reat Thing  Pves12in
50 S0 YOU'RE THE ONE THAT  WANT.
Travalla/Newton John ’/SO
51 51 TAKEIT ONUP, Pockers Colurntma
52 46 DOGWN FOR THE THIRD TIME,
Babby Calcwall US Clouds LP
53 80 BLAMEIT ON THE BOOGIE. Mick Jackson Atantic
54 38 COPACABANA IAT THE COPA| Batry Manilow Anstai12in
55 36 ONLY YOU Teady Pendergrass  Philint LPUSH Zinverux
56 §7 STANDINGON THE VERGE, Plaimunffaok Motown 12in
57 52 FROM EAST TO WEST/POINT ZERO
SCOTS MACHINE, Voyoge GTONP
S8 79 LOCO MOTIVE Passport US Atlantic 12n
59 85 BOOGIE FUND, Sotm Flare RGA 120
60 88 BRANDY,O'Jays Phul Int
61 62 AIN'T NOTHING GONNA KEEP ME FROM YOUL,
Ten De Sano Casatsance
62 59 GIMMIE THAT FUNK, Dennis Cotfey US Westbound LP
63 55 TIME OF THE SEASON/MELLOW OUT
Gap MangioneFuns AftMerica 12in/ ABM LP
64 63 BALTIMORE, Nina Simone cn
65 64 DO OR DIE, Grace Jones Island 12
66 56 STARCRUISIN 'FANCY DANCER.
Greqg Diamond s Siarceuser US Martiri P
67 &5 OUTSIDE LOOKIN' IN/PLAYLAND,
Jimmy MGt US LRCLP712in
72 KISS YOUALL QVER Ewle Rak
69 75 STELLARFUNG Slave Cofliion LP/US t2in
70 87 DONTWANNA SAY GOODNIGHT, Kandidate  Rek/12in
71 69 SAVE SOME FOR THE CHILDREN,
Howard Kenney US Waener Bros LP
72 81 DANCE (DISCO HEAT). Sytvester Fantasy LP/US*2in
73 77 ONE NATION UNDER A GROOVE,
Funxadeiic US Wainer Bras.
74 ~- SUMMER NIGHT CITY. At Epic
75 0 JASS-AY-LAY-DEE/SHOOT YER SHOT/
FUNK-0O-NOTS Ohio Playess US Mercigy LP
7 73 GOTTOHAVE LOVING, Oon Ray Poiydor/LP
71 82 DISCO INFERNO, Players Assocation Venguard'12in
78 67 MIND BLOWING DECISIONS, Tyrone David  D-Rov/12n
79 60 POINCIANA, Gao Bartued ‘ABMLP
80 66 NEED TOKNOW YOU BETTER,
Finished Touch US Motown LR,
81 68 SOMETIMES WHEN WE roucﬁ,
Jimmy Ponder 1 USLACLP
&2 73 DISCQINFERANO, Tremmps Atlannes 12n/LP
83 89 FORGET ABOUT rMotars Veyin/12in
84 ~ POINTZERO, Voyage G1o
8 - ONEFORYOUONEFORME LaBonda  Mercury/1Zin
86 — SUMMER NIGHTS, Travolta/Newton- john RSO
87 -~ WHEREDIDOUR LOVE GO, Manhsttan Transter  Atlanic
88 1LOVE THE NIGHTLIFE Alcia Brdges  Polyaon/US 12in

EROTIC SOUL Larry Puge Ok Rampeyes
LOVE WON'T LET ME WAIT, Majoi Herria,

re
B — | — -
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Mobile Discos

PROFESSIONAIL
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DISCO-TONY for funk
soul or rock and roll
Your friendly North
London DJ. — 01-445 8366
SOUNDS AROUND
Music for all oceasions

Phone Castleford 0977
COUNTY DISCO DJ
Ring Mike, 686 8992
MUSIC FOR all oe¢
casions. Weddings a
speciality. — Ring Peter.
01-959 6848

CLOUD NINE Disco
0908 76079,

MARBLE ARCH
Discotheques, genulne
entertainers. — Ken, 0}-
328 6424

LES LEWIS. — 01-524
4976

KEITH LAYTON 01
521 2322

DAVE JANSEN. — Tel
699 4010

NIGEL'S DISCO, East

Ham area, for all oc-
casions 01-552 9157
evenings after seven
NICK ALPHA
Ingrebourne 45224
SLOOPY DISCO s

returning to the UK soon.
WATCH%UT
TIDALWAVE DISCO top
dis reasonable rates
ring Joe, 01-237 0546,

1 g ul | st ngray

RIS'S DISC
Leamingion Spa

SUNSHINE SOUND
DISCOTHEQUES for ali
732

| Disco Equipment

RONIC HAWAII
ar used twice £150

¢ P100/100 Slave
Tier £90, Carlsbhoro
185, Carlsboro
ampliffer £90,
High power strobe / £35,
s disco console £45

Disco-vox. console
145 Detalls ring
P eigne (05444) 7717
120W VIKING' .am

plifier for sate, used once
only Phone Russell 01-
959 7124

Sound Equipment

COMPLETE DISCO and
light roadshow for sale.
highest quality equip-
ment with unique sets of
lights and spec:al effects.
echo chamber, plus iots
more, over 1,000 record
and van. £1.850. — Tel
Garston 79859, near
Watford.

The Very Best in Records
and bquipment

APPOLLO

RECORDS

CARDIFF
DISCO CENTRE

American imgpons. Top 50
singies plus Breakors and
Golden Otdie:

Also In  stock. Pluto.
Optlkinetics, Pulser, Lolf
Speskers end Lightboxes
Soundout, August, Heze
SIS, TUAC, JPS
47 CLIVE STREET
GRANGETOWN, CARDIFF
Te! 10222} 372208

DEREK JAMES DISCO CENTRE

We have now good stocks of the following Disco

Equipment: CITRONICS,

TK ELECTRONICS,

SAXON, DJ ELECTRONICS, PULSAR, OPTIKIN-
ECTICS. MULTI-PHASE. S.1.S., JINGLE MACHINES

& CARTRIDGES,
Microphones, and a whole
lamps & acce.
D
Deals and Ols:

SHURE,

AKG & EAGLE
hosts of leads, plugs,
ssorles

0 all in or phone us for excellent Part Exchangs

counts

STOKE HOUSE CHRISTCHURCH STREE! wis® FeOME TEL 5831073471

WE SERVE THE SOUTH!
MORE TO SEE AND HEAR AT ONE OF THE
COUNTRY'S LARGEST DISCO STORES . . .

PRIVATE CAR PARK

.. AND MANY MORE..

CREDIT FACILITIES
BARCLAYCARD - ACCESS - EXPORTS
A LARGE SELECTION OFSFCO"(gNAND EQUIPMENT ALWAYS IN
(~. 4

Open: moa.m-vj‘pmmaz.wpm-(m;m
MONDAY TO SATURDAY CLOSED ON TUESDAYS
378-380 VALE ROAD, ASH VALE
NEAR ALDERSHOT, HANTS

10 ming from M1 Junction 4
Next to Ash Valo Station on AZ27

TRADE INS

ADVERTISE
HERE

To advertise in this

spoce costs very little

and brings  greot
results.
You con advertise

your products which
will reach our many
thousands of readers
throughout the

coumry,

RING NOW ON

01-836 1522

LUTON DISCO & LIGHTING CENTRE

Wide range of Disco and L.gmlng. Equip
e

Including Citronic. Optikinetics

ctre

Pulsar, Cloud, Tuac, Altec, SIS, Calbarrie, Shure
many mofe

% SOLAR 250 Only £64.50 + VAT
% PIEZO HORN Only £7.50 + VAT
or £25 Plus VAT for 411

[Above Available While Stocks Lest)

No Osposh Credh Faciftttes/Mell Order Access/Barciay

8/H Equipment, Spesker Recone
of Disco & PA Equipment
o

Accet rie
Chossis Speakers/P

MAIL ORDER — FAST — EASY
years 10 pay Part Exch
EXPORTS FAST EXP

pex
Why not call In ?
OPEN MON-SAT (10 sm-6 pm1 (118 Sar)

75 WELLINGTON STREET, LUTON, BEDS
0582-39021/411733

Clase 1o M1 Junctian 10

DISCOLAND 01-690 2205

377 LEWISHAM HIGH STREET, SE13

STILL LONDON 'S MOST HELPFUL DISCO SHOWROOM

CREDIT
Accoss — Bavclaycard Weical
rh

Servica/Equipment Nire

DIY Bervic
vnide/Cebinet Fitrings'er
and see us.

HEAR THE AMAZING NEW
SOUNOOUT STEREO

Soundcentre Broadc
Quslity 200 wats
channel end only (570
Depo Alsa availsdl
vess amps for only 420,

nt
excellent price 120 watts
channel _snd only

| ICE MONO CLUBMASTER
console — superb I
supsrb sound ava

or  without

powered varsion only
Depasit

non-.
=8,

WHAY ABOUT THIS
sequencer
Inc VAT

but true

= ONLY 10% Deposl

or phone far detsl

Personal

VERY LONELY Hull
girl, 19, siim, long hair.
seeks nice genuine guy
llkes Denver. Bread
Cars. -— Box No 1782

AlLLAN, 27 yrs. seeking a
blonde girl in London
about my age. who likes a
‘oung man, like me

ing 846 2321 Now!
I+N+T+E+R+D+A+

T+E — FREE dating
service ‘Say no
more! "' Just send letter

describing yourselves +
S.A E. to — 18 Woden Rd
East Wednesbury. Staffs,
WS100RG.

TERRY SPARKES, 30
Melbourne Street West,
Gloucester, looking for
single girl - friend, slim,
middle twentles, near if
possible please
JANE L nuine
friends, introductions
opposite sex, with sin.
cerity and thought
fulness. Details free.
Smn’w to Jane Scott,
3/RM, North Street.
Quadrant, Brighton,
Sussex, BN1 3GS.

€ DonYfeel loncly... X
will intreduce you 10 soIngone

l in your ares would Jike

Sagic and ikehoing sbanc ?
| 1@ a%ct yau now B

Thas wline. but of you're
Dt . Dol §RM Y,
xm\mm u.{mu.\\_l

ungle anu luncly Datehing
Vhane 01937

PENFRIENDS WAN
TED. East London area,
Rock, Love and Peace
Box No. 1763
FREE BROCHURE. all
ages Sue Carr's
Countrywide Friendship
Agency. Somerset Villa
Harrogate. 0423 63525,
HO W GET
GIRLFRIENDS. what to
say, how to overcome
shyness, how to date any
girl you fancy, — SAE for
free detalls, Dept R. 38
Abbeydale, Win-
terbourne, Bristol
DOVELINC PARTNER
catalogue, select your
own partners and pen
friends. — For samples,
photos, SAE Al16 PO Box
100, Haywards Heath,
Sussex.
GUY. 20, not bad look\n%,
wishes to meet local girl,
Uke gs, disco's, ete,
Birmingham. 1 West
Bromwich area. — Box
No. 1775
FLYING SAUCERS?
Meetings, Skywatchers,
Investigations, Research,
Photos, etc. SAE
detafls. British UFO
Soclety 47 Belsize
Square, London NW3,
ORLDWIDE PEN
FRIEND SERVICE
51,000 members in 141
countries. — SAE details,
IPCR. 39A. Hatherleigh
Road. Ruislip Manor,
Middx,
SHY, LONELY, fun -
loving sincere girl who
loves music, rock, new
wave, pop, classical,
cinema, old movies..
Reading. TV. Would like
to write to males any age,
any area. All letters
answered.

MB3.. &,

MALE (30) having
become lonely since
lostng fiance In car crash,
wishes to start life again
with attractive, af-
fectionate, loving girl 18-
28, photo appreciated. 1
live near Hants / Sufrey
border (Farmham) but
female from anywhere in
Britain or overseas and of
{ any nationality welcome
— Box No. 1786.
WANTED FEMALE
Bowie fan for friendship.
Gigs. Cinema (Midland-
s). — Box No. 1787
BOY 17. good looking, but
shy, interests- Music and
ema, seeks shy, at
tractive girl (15-17)
Glamorgan area. Please
send photograph All
letters answered. — Box
No. 1785
POEMS PUBLISHED —
New Horizon, Dept 5,
Victoria Drive, Bognor
Regis.

Records For Sale

MARC BOLAN ‘The
Wizard" Decca demo
single, v.g.c. — Box No.
1788.

T
TOP PRICES for all Pops
and Rock 'n Roll records
up to 1969. Send list or
general detalls
suggested price, heifpul
but can make offer. Also
music papers, concert

rogrammes, etc — Paul

urton, 8 Adelaide Road,
Gillingham, Kent. Tel:
0834 5337 evenings.
HIT SINGLES from 1960,
large SAE to TSM
Records, 220 Victoria
Road West, Cleveleys,
Blackpool

. MY Generation,

Brunswick label original,
mint condition, offers —
Mark Salisbury, 417
Barking Road, Plaistow,
London E13.
TONY HANCOCK
memorial club.
Hancock / Comedy
Collectors (THMC), 2
New Buildiags.

ane‘ﬂon, Somerset.

"HITS — U MISSED" *58-
‘78 colleetors list. S.AE
Kneeshaw, 18 Whit-

worth Road. London
SE25.
BEATLES CLIFF,

DUSTY. Cllla, Walkers,
Elvis — rare magazine
articles — Please specify

artist — Also extensive
pop / soul / reggae record
list. SAE. — Bob (RM) 14

Beresford Road. Oxton,
Birkenhead, Merseyside
LARGE SELECTION Ex-
juke box records. S.A.E
— 47 Chelmsford Street.
Weymouth, Dorset.
CLIFF SINGLES lists —
Pay Cottage Furnace,
Ashburnham, Battle.
Sussex

OLDIES FROM 10p own
collection plus American
newspaper accounts on
death of ‘ELVIS’. S.AE
37 St Margaret's
Avenue. Horsforth,
Leeds, Yorks.
GOLDEN OLDIES
singles. All types from
last twenty years. Brand
new copies. S.AE. for
lists. — e Record Shop,
36 The Shopping Centre,
Hartlepoal.
BOLAN 12", boogie mint,
offers groover 5
Stronsey Street,
miston, Glasgow.

DISC-JOCKEY'S
RECORD collection.
1,000+ singles. Good
selection. £578 ono.
Clark, 18 Barkworth
Close, Anlaby,. Hum-
berside 0482 850823.

10,000 NEW / USED
slgfles from only, 10p,
oldies, recent hits etc ,
send 10p stamp for latest
list. — 123 George Street,
Mablethorpe, Lin.
calnshire

OLDIES SALE., many
rare and deleted items,
large SAE — Dave, 23
Lyndhurst Road,
Chesham, Bucks,
PASTBLASTERS!
ALWAYS 1.0008 of Rock

B Rt

Ger-

'dleton, SussexX. _ |

EX-TOP THIRTY
RECORDS (1960-1978).
from 12%p. Nearly 2,000
titles. Most major slars
~ Sae list. Dept HS8, 82
Vandyke Street, Liver-
pool. L8ORT.

LP's FROM 20p, 45's
from 5p. Large SAE, Pat,
24 Beaufort Avenue
Blackpool
CHARTBUSTERS
GOLDEN oldles
avallable '56-'76. A must
for collectors. A Godsend
for D.Js. — S a.e. Diskery,
86/87 Western Road
Hove. Brighton. Callers
welcome

Records Wanted

MAIL YOUR unwanted
spiral scratch to. — 119,
Maytield Road, St An-
nes, Lancashire, with a
sae for £3 by returm of
post.
A QUICK service and top
prices guaranteed for
your unwénted LPs and
casseltes. Any quantity
bought. Send details with
sae for cash offer by
return of post. — GEMA,
Dept RM. PO Box 54.
Crockhamwell Road,
Woodley. Reading,
Bershire.
EARLY SIXTIES
original labels, sweet
funny funny 78s, 12 in
wanted. — Phone David,
031-869 5079
UP TO £1.70 cash paid for
LPs, also singles bought.
— Send sae with lists to
Mike, 34, Eldon Road,
Cheltenham, Glos.
UK SINGLES wanted for
cash — Send list with sae
to 100, Archers Road,
Eastieigh, Hampshire.
RECORD, CASSETTES,
all 8 purchased.
Tel, call or write, Square
Deal, 80, Norwich Road,
Ipswich 215007,
SINGLES WANTED for
cash. — Send sae withlist
Lw Dave Banks, 3€, Spital
Lane, Chestertieid.

For Sale

TRAVOLTA. 7 In x 5 In
colour. In folders, 3 dtf-
ferent. £1 each.
O‘Hehlr, 1 Rosslyn Bray,
Co Wicklow, Ireland.
EXCLUSIVE ELVIS
PRESLEY. JOHN
TRAVOLTA, US
GREASE PREMIERE
AND ABBA PHOTO
SETS. Each set contains
10 great 31 in X 5in hand -
printed colour borderless
photographs on silk
finish Kodak paper. Fach
set of 10 costs £3.40 + p&p
with a free print wallet.
Delivery is guaranteed
within seven days. — |
also guarantee a full
refund if you are not fully
satisfied. The photos are
greal, don‘t wait, send
now to — Dick Wallis
Phtography. 159
Hamilton Road. London,
SE27 9SW

BOWIE AT EARLS
COURT. ‘78, set of 10
super glossy 5 in x 31 in
colour photos, only £2.50.
— From 8. Flinders. 5
Main Street, Stanton By
Dale, Ilkeston, Der-
byshire.

BOWIE EXCLUSIVE:
Immaculate Record
Company promotion
material, “Pin Ups™,
‘‘Ziggy Stardust'’
‘‘Young Americans*’
posters, £1.50 each plus
20p+p. — J. Logue, 55A
Park Road. Bushey,
Herts.

ELVIS COLLECTORS
CARDS: Limited edition.
Setof 5, £1.25. — C W. 0.
(Susie), 2 Newbuildings,
Mllverton, Somerset.
FREE CATALOGUE of
thousands of posters,
colour rock photos,
badges, patches. books,
all latest designs and
now! Calour Blondie 1978
Ferent only .48, aach sat
erent o 85, set
of § £9 -im u'B’. 48 St
Petersgate,

Cheshire.

i .

GENESIS T-SHIRTS, #
POSTERS. BADGES. §
ETC. Sae lo 11}
Jameson Lodge, 58§
Shepherds Hill, London.
NgSRW. |
STRANGLERS T-SHIRT,
green lettering of black T= |
shirt, S/M/L, £2.80. — L
Eddle Bull, 56C. Monks
Road. Lincoln. .
ABBA, 24 colour, 3 In
5 in, Australian Concer
8 O'Hehir. 1 Ro:

Bray, Co Wicklow
Ireland. .

DEBBIE HARRY =
c L O U R

o
PHOTOGRAPHS =
Exclugive ‘In  Concert’

BLONDIE pict
live on stage, last
tour, by professional
photographer. Exclusive
presentation pack
taining 10 different
colour prints (5 in X
in). £2.99 exclusing pé
per pack. UK 1€
overseas 35p. Do
deiay, buy today.
GIGPIX COLORPAC
(R7), PO Box 22, )
Marks Road.|l
Wokingham, Bers 'I'I
RG11 INW, (Or se 34
far brochure detat
photo range [featur
many other top banGsin
Gigpix — guaran
quality at a price Yo
afford,

ELVIS BU
minted solid bra
x 3 in. on leather
belts. £495 —
Leather; .
Street, Newbold, V'
Lelcester.
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AMERICAN
AIRCHECKS
FOR LIST SEND SAT TO

D. G. PRODS
45 NIGM STREFT
LEATHERNEAD, SURREY

‘A-M-A-Z-I-N-G  1920s-
19508 clothing!!! Shirt
Narrow collar
Collarless £2.50
Waistcoats £3.50
kets Narrow
$ €1, Al paid, all

guys / girls. most

lours Orders to Jane
Revell, 78, Osborne Road,
w r. Sae mail order
list

ties

0K STINK bombs
fart powder, snow bliz-
zards, cigarette bangers,
hot sweets, exploding
matches, valcanic sugar,
teeth, sneezing,

g powder, mucky

garlic toffees. saucy
rs, novelties. Send
for long list and free
Dept R, 167
Winchester Road, Wimn-
hester, Bristol, BS4 3NJ.
y COLOUR ROCK
TOS NOW
AVAILABLE
BLONDIE AT HAM-
|MERSMITH, EX-
JSIVE PIX OF ELVIS

|PATTI,

ROBINSON, MOTORS,
[LLLIAN. — Also Bowie,
8. Abba, Runaways,

Genesis, Sabbath, Rush,
JFO, Oyster Cult, Zep-

peltn. Kiss, Lirzy, Black-
nore. Purple, ELO, ELP,

rent, Who, Wings, Yes,
s. Stewart, Mac,
Gabriel, Dylan,
agles, Elkie, Parker,

A Queen, ‘78, Slones

nes, Ronstadt.

and many more

0 3% x 5 in bor-

| 1 colour prints
3.40 + 20p p&p

'nd sae for free
lalogue. List the proofs

I ke. Sample print

For qulckest
and best photos
rite to Dick Wallis

| hotography 158

nilton Road, London

Y

SE.27 9SW
| ECT FROM JAPAN
| AND USA!! Fantastic

movie star books!! Over
' different titles
ailable including
3 ! MONROE'!
AMES DEAN!! 007
ASTWOOD!! BRUCE
E JODIE
R ete. All
‘ \CKED with colour and

zlossy photographs!!
JUST ARRIVED!
Lperb collection of rare
A movie magazines,

ainly 1950"'s
holographs (colour and
W) Posters / stills. —

end 25p plus LARGE sae
Of extensive illustrated
to Simons, 28
NW:)Odslnck Road, London

BBA COLOUR

ristmas e¢ards, real
Photos, 24 for £6. Also sets
of Cliff Richard / Farrah
" Kate Jackson / Starsky
“ Hutch / each set of 12
for £3 arders. 30 days —
O’Henir, 1 Rosslyn Bray,

Wickiow, Ireland.
GREASE . BGS, Kiss,
Ronstadt, Rollers USA,
ll‘:% for sale. — Box No

COMMODORES at
Brighton, 10 colour
Pholos, £3. Also Diana
Raoss, Bowie, Leo Sayer,
Dana, Status Quo. Balan,
Slade, photos for sale. —
Send 1o Robert Cleaver,
»Av‘i:lﬂcon. The Green,

ham, Canter! ;
Ktnf bugy

DIANA ROSS, london,
1978, 10 colour photos. T3 a
set Robert Cleaver,
Actacon, The Green

Wingham, Canterbury

Kent

ROXY RARITIES,
photos, Nelson - Northern
Dream Ultravox,
Freebie Posters,
Stranglers Freebie,
(white others, state
requirements. — Box No.

1784
BOOMTOWN RATS,
Knebworth, set of 105 in x
in Kodak borderless
close-up photographs
£3.50 including p+p
These photographs are
absolutely first class. —
Mick Hayes, 7, Berkeley
Avenue, Lincoin.
PUNK T-SHIRTS,
Destroy, Filth, Clash,
Adverts, XTC, Squeeze,
Sham 69 (Bloodstained),
Generation X, Jam
(Bloodstained). £2 plus
25p p&p. Small, medium,
large. — Stuart Reynolds,

36A, Thornhill Road,
Rastrick, Brighouse,
Yorkshire

HOT CHOCOLATE in
concert. A set of 10 super
quality borderless colour
prints (5 in x 3% in) for
only £1.90 (postage in-
ciuded) from
(Photos), Casa-Loma,
Maddock's Hill, Norley.
Warrington, Cheshire.

Special Notice

HEARTACHES IN this
world are many, but to
lose you Marc was worse
than any, our hearts still
ache, our tears still flow,
Rock on Mare, we miss
you so. Love always,
Mary. Caron and Steve

- ISN'T il strange
lLove

XXX.
MARC
how time flies?
Kim X

RADIO NEWSREEL
NO'S1 + 2, 20p + SAE —
G. Peacock, 16 Armley
Grange View, Leeds.
MARC — HANDSOME as
life you're our lord and
we trust in you. Wait for
me under the crimson
moon. Happy Birthday
Love and miss you. Angie

XXXX

MARC BOLAN, fate the
master of life took you
away. Love and peace
Yvonne Helmer.

MARC BOLAN. You ilve
on bopping one. Miss you
sreatly. — Love Gary
WO SAD fans
remember you still, we
love you Marc and always
will. All our love babe. —
Alison and Pam. XXX.
KEEP A  universe of
Marc in the untamed
galaxies of your soul
Marc lives. — Melpiak.
MARC BOLAN. Miss you
more every day, your
music keeps me going.
Bolan Mania lives on, —
Mike.
MARC SAT neath the
eyes of the lofty skies, a
tear we cry Tor love gone
by. Marc lan missing
you. — Graham Spafford.
Judith Sharp,
Rotherham.
MARC BOLAN. In loving
memory to the King who
always was and forever
will be. — Love Gumbo
G

11,
MARC BOLAN. To your
name I commit my finite
memory, but your soul I
saturate with my infinite
love. — Anna.

KAREN. HAPPY bir-
thday. I love you. —
Michael.

A WORD came down
from the starry grey. The

word said smite then
vanished away., That
word was you, Marc

Balan. — Love Stephanie.
Bournemouth,
THERE WAS a tme

when eve was
fine. Miss MA -

Love Gari. Wickford.

MARC, HAPPY birthday.
When I'm down you bring
me babe — Julle
Townrow, Sheffield.
TOMMY BOYCE. Happy
birthday. Love from
Carole, Sue and Alysia
MARC BOLAN, a
precious star you are,
miss you more every day
Boogie on Marc. — Enid.
Liverpool. xxxx.

BRIAN CONNOLLY.
Have a very happy bir-
thday. Lots of love.
Lorrayne. xxxxxx.
SUSAN. LOVE you
always. — xxxxxx. Keith.
MARC BOLAN, 1847-1977.
He was the Wizzard and
he was our friend. I love
youya. — Jeff. London
‘MARC BOLAN. High in
your flelds above earth,
boogie on forever. A little
Marc In my heart.
Love Anne. NewcasUe. ~
JIMI HENDRIX. R.LP.
Immortality Born
lhg)\rx’gh his musie, —

THE PATHETIX 123456
sewer is my mate.

MARC BOLAN. You're
my precious star. All my
love on your birthday.
Your memory and music
will live forever. — An-
drea. Carlisle.

FRANKIE VALLI ap-
greclatlon soclety.

AE., 4 St George's Road,
Droyisden, Manchester
M358RN.

Songwriting

LYRICS WANTED by
Music Publishing House,
11 St Albans Avenue,
London W4

DJWanted

PEE}S‘(’)NALITY DJ
required for West
Country disctgtpheque.
This Is an excellent op-
g)rtunlty for a first class

J. If you think you've
got what it takes, please
contact: — 0271 2717. We
expect to pay top wages
and will be able to
provide accommodation
if required.

DJ Jingles

1,500 JINGLES, 6 x C860,
only £5.50. Cwo. —
Keytape, PO Box 3,

Tamworth, B77 1DR.

Sitvations Vacant

Musical Services

EXPERIENCED
PERSONALITY DJs
Urgently Required
For Residentinl and Rodic

Work Abrood
Onty high class DJs need agply.
All applicarions trested in the

swictem confidence. Work
waiting

073528 347

GUIDE, f1 each. — F.
Elliott, 3 Tanyard,
Swannington,
Leicestershire

LAD (18) to assist Disc
Jockey / Pop Journalist /
Disco promoter, in
London area. (Free ac-
commodation). Full
details, name address,
lelephone number and
photograph, please to
Box Number 1781
LYRIC WRITERS
required by recording
company Detalls
(SAE): 30 Sneyd Hail
Road, Bloxwich, Staf-
fordshire.

FEMALES DJS or boy,
glirl combinations
required for work abroad
— 073528 347.

Situations Wanted

BOOKINGS AND con-
tacts required for ex-
perienced mobile disco
touring in Spaln next
year Telephone
Culcheth 4118.

Fan Clubs

THE BOYS. — Send SAE
to Classified, Suzie, 32
Winchester Road, Swiss
Cottage, London NW3.

ELVIS COLLECTORS
CLUB. Calling Elvis
Collectors: Free casselte
— (ECC). Box N0 1779.

LENA ZAVARONI. Fan

Club. — SAE 20 Silfield
Road, Wymondham,
Norfolk NE18SAY

JOIN THE SHOWAD-
DYWADDY OFFICIAL
FAN CLUB. Send big
SAE with 80p postal order

for LIFE MEM-
BERSHIP, you will
receive regular

Newsletter, Showad-
dywaddy pen mem-
bership card. personality
profiles, super calour pic
and order form far lots of
special Showa dy
itlemns. Send to Dept RM,

Club,

HOME EMPLOYMENT

Showaddywaddy Fan |

ABSOLUTELY FREE,
Songwriter Magazine
explains copyright,
publishing, recording,
royalties, setting your
lyrics to music withoul
paying, song contests,
etc. — Free booklet from
International
Songwriters' Associalion
(RM), Limerick City,
Ireland.

Musicians Wanted

GUITARISTS WANTED
for new group. Starting
up in Southampton. Must
have own equipment.
Please ring — ve,
Southampton 446120
evenings.

For Hire

DISCO EQUIPMENT,
PA systems, sound to
light units, reasonable
rates. — Newham Audio
Services. 01-534 1064.

oK X

X-ray “apac’® thet give you the
smating (llusion 1o ses right
through evarything you Jaok a1l
See the bones in your hands. the
Yol 4 an egg. the bead in & pancil
snd  the most smaning hings.
when tocking at girts and frands(
Especiatly smusing at thosa fun

ool £1.75 incs.00e

Oréw smen w0 00 nt 0 e Gyt
wd CWO =
Sene Park Products (AMI9)
Lambertan House, Sens Perk,
Hythe. Kem. CT21 5XB

T

——

CHERYL LADD No7
BLUE NEGLIGEE

OLIVIA N. JOHN
IN "GREASE* £1.10

DEBBIE (2) £1.10 ]

£1.10

NEW HENRY
WINKLER £1:10

DEBBIE (4) £1.10

DEBGIE Ne. 6 £1.10

LYNDA CARTER
W/ Woman Ne. 3 £1.10

 ADD 30p post/pecksging for o
1-2 Posters. Sp each axtre one

"“CARDS & POSTERS"’

22 MOOR STREET, BIRMINGHAM 4

STILL AVAILABLE £1.10 EACN (Plus P/P) Kiss on Bikies, ffiss Live,
inda Ronstadt Nos 1 2 & 4, Erforcer, Fon: Red, Rocky No 1
Chery! Ladd No 2, Hot Parts, New Bowie, Farrsh L/A, Genesis, Yes,
Reinbow, Boney M, Sutwrday Night Fever, Rmeweys 1-2, Pistols.

NEW DAYID
SOUL £1.10

Fantastic moving Ngms -
wpert colowr ettects.

¥ simole light
:’lwm ther will intrigus
everyons who sess kt - = &

wprisingty

‘o price.
c‘—m?a Qpep
- »
ﬁ ILOﬁ&\
Cab )

1enclose’a cheque/postalorderfor. . .........
payable to RECORD MIRROR

ALL SMALL ADS MUST BE STRICTLY PRE-PRID

e e g g | L — . T
PLEASE PUBULISH my advertisement under the heading
insertion{s} commencing issued dated .

Name ...

Address

Name and sddrass when included in
. .Send completed form ta: Small Ads

tor for the best

advert mus{ be
Dept. M. RECORI

for

R R IO

paid for.
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 NEXT WEEK

JOHN
TRAVOLTA

Part Two: The punk
became a star and
turned to Scientology

‘ KATE
BUSH

Is she a goody two-shoes?
Or 1s her image for real?

-—

They’re both in next week’s
Record Muwrror

~ isev

g&mmeEa't;s
everybody’s

e

o

Of Heave

last request. -

- WAYNE COUNTY
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WHICH twin can't sing on pitch without a vocoder? It might be Chick Corea, right, but I

thought it was Herbie Hancock. he of the natty specs.

THEY TALK about being
a stranger in your own
land — and this is very
nearly what's happened
to Herbie Hancock. As no

one should need
reminding, he's
currently aiding the
deficient dollar with a
sizeable input of British
quids, most of+ which
comes down to three
minutes and 12 inches of
‘I Thought It Was You’

But before plunging into the
fray of the ubiquitous tran-
satiantic phone call (10.30 am in
downtown LA and a mellow
yellow evening in London
Town) let's take a historical
butcher’'s at a guy who is now,
with ‘Sunshine’. on his twen-
tieth album.

H. J. Hancock was born some
38 years ago in Chicago. He
claimed his first bit of fame as
the composer of ‘Watermelon
Man', performed by one Mongo
Santamaria, & slice of
bossanova as waas all the rage in
those distinctly distant days

In the mid - sixties
(Beatlemania years!) Herble
was tinkling the ivories with
Mlles Davis, then about to hit
his last highspot as the God-
father of funk - jazz. It was back
in "64 that Herbie made his first
solo excursion with a very
modest album for Blue Note
entitled ‘Maiden Voyage'
(recently re-released, along
with its successor 'Speak Like A
Child’, if anyone's that In-
trigued. ..)

Only around the turn of the
decade. with an album called
‘Mwandishi’ did things
seriously start to shift gear into
the worid of electronics. And it
all hit a peak in ‘73 when, witha
band and a slab of vinyl called
‘Headhunters’, Herbje Hancock
succeeded with the crossover
three - card trick and reached
out not only to jazz audiences
but to a whole new soul and rock
following. Four albums
simultaneously on the straight
pop charts and sellout gigs at
huge venues right across the
States and Japan. Bee Gees
rule?

But that was America (and
Japan). We hadn't really woken
up. Now five years later, the
man's doing it all over again.
Except that this time, it's
Europe and the UK in par-
ticular, that's thinking it's
Herbie.

"*No I really didn’t expect ‘1
Thought It Was You' to do as
well as it seems to be in
Britain,”* reckoned Herbie
when we linked on the phone.
**1 gather it's picking up in the
Netherlands and Germany as
well. Over here the album,
‘Sunlight’, has sold maybe
slightly better than average but
then ever since '‘Headhunters’
T've normally had albums
figuring simultaneously in the

. R&B and pop charts. The
a;-l trouble has been getting
the pop station to even know
that I have a singie out.”

-1

Herbie
even
sings

chords

SUSAN KLUTH
checks out
Herbie Hancock's

incredible larynx

Well, 1 suggested, maybe the
kind of programmes that play
singles still think you're a jazz
artist and not for the likes of
them?

"'Partly that,'’ agreed Herbie,
adding what has to be a very
sad sting In the tail. *'But
mainly it's because I'm black.
Immediately my records get
sent off to the R&B department,
and they never get touched by
the pop people.”

So for ‘I Thought It Was You'
to crack the British top 20, we
must prajse CBS and give
thanks to (among others) the
fusty wisdom of Auntle Beeb
and her various country
cousins. But also, more im-
portantly to the jocks and
glumers who had it featuring in

e soui and disco charts earller
in the summer. Point being, had
Herbte and his producer David
Rubinson had the disco stakes
particuarly in mind when they
were putting it al) together?

*‘Well, it's something of a lang
story.'’ reckoned Herbie, ‘‘but
basically it comes down to just
trying to make a good record
However, by the time we'd
finished ‘I Thought It Was You’,
1 could see it had the potential to
be a good dance record s0
why not let it be that?

“In fact,” he continued.
**what happened was the whole
‘Sunlight’ aibum started out as
being entirely instrumental
Then 1 reallsed: here T am on
my 20th album, and [‘ve never
had any real vocals. Yet the
human voice was the first in-
strument of all. I saw aiso that I
had some singable melodies,
even before I had any words to
them, but I couldn‘t decide who
I wanted to sing.

“*And then [ got hoid of a
Vocoder, tried it out myself,
and decided to have a go at it on
my own.”

A note on the sleeve of
‘Sunlight’ tells with academic
ferocity of the workings of the
Sennhelger VSM 201 Vocoder.
What it says in effect is that it's
basically & device which takes
the characteristica of the
human speaking voice and
combines themn with a melody
picked out simultaneously on a

keyboard. The result is ke a
tuned-up version of one of those
talking computers In sci-fi
movies; hence the wocal °I
Thought It Was You' which
(let’s face it) does feel pretty
human

Herbie thinks that Stevie ]
Wonder may have dabbled a bit ]
with the thing, but he's pretty
confident of being the first
person to have featured it up-
front. "I'm not tone deaf,” he
added quickly, ‘‘but.] can‘t stay
on pitch enough myself to make
any records as a vocallst.*"

Kiven so, it sounded iike a
good toy to play with . 3

"Certainly. 1 can do
background vocals, I can sing
chords. In fact with one volce
and a polyphonlc keyboard I
can have as many volces
coming out of it as there are
notes I'm holding down — and
I've no way finished explosing
what 1 can do! It's also of
course put me in a position of
thinking what 1 can do with
lyrics. I've written one or two in
the past but nothing that I've
ever used until 'Sunlight’.**

We were talking about the
making of ‘Sunlight’ ... I
reminded gently.

“*Right. Well, once 1 got hold
of the Vocoder ] had toc e’
fot of things we'd already
recorded, in other words we
restructured everything on
some of the tracks have the
vocals more out front. Then just
having the presence of the vocal
changed our thinking again. We
could hear the potential for a
dance record, and eventually
we mixed and edited the single
with that in mind."

Needless to say, Herbie 1s
already halfway through the
next album, described as “a
logical counterpart to 'Sunlight’ =

. more rhythmilc, more
funky'* which can't be bad. Hq’E .
also about to go on the r .
first to Hawali then to Japan
with a new band. (Who, for
personnel addicts, weigh - in
Alphonse Mouzon on
Bill Summers on percu:

Paul Jackson on bass, 3
Obiedo on guitar, Bennie
Maupin on reeds, Webster g
Lewis on second keyboa .
Herbie himself, and the
Vocoder. e
““Then I'm coming back
ﬂ(rlxést:‘lhe album and "
added without any prompting
“‘we hope to come 1o Euro
some time around January
February "

Strangely enough, last t
we saw the keyboard R
these shores it was co-ptio
with Chick Corea a
acoustic piancs. Geddd
hey?

*“I think it's importa 7
up and sﬁ;ead y
i}:rble , surely,
of experience behind
you've got the ¢
breaking new groun
should go ahead
Because what you're d
not just getting ri ‘
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