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& 2 RASPUTIN', Boney M by 3 NIGHTFLIGHT TD VENUS, Boney M Atlantic/Harrss
] 4 4 IMA
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s e i 10 11 SATURDAY NIGHT FEVER, Various RSO
e 11—  ASINGLE MAN, Efton John Racket
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2 38 rm
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B T
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! 10 1CANT STOP LOVIN' YOU, Loa Saver Chryeskis g, 12 s(r) O THE RO g A Y B
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18 11 TALKING IN YOUR SLEEP, Crystal Gayle Ui S T gl RCA
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13 17 BLAMEIT ON THE BOOGIE, Mick Jackson AR e LLEL UNES, Blo Chvysars
RMA’
20 28 INSTANT REPLAY, Dan Hatman Shy & s Ts"M YO, ‘:.es Attanne
HE UMIT. Joan Armatrad
21 27 BICYCLE RACE/FAT BOTTOMED GIRLS, Queen EMS e ESA & v::"no gy ABM
|l ICKINI
o e S N - Lo KING CHAIR, Dean Fuedman
Litesong
20 26 RESPECTABLE. Rolling Stones I
H 2 23 LEOSAVYER, Leo Sayer Chrysalis
24 HOPELESSLEY DEVOTED TO YOU, Otrvia Newion-John RSO
Z3 22 MOVING TARGETS, Penetrafion Vigin
25 12 NOW THAT WE'VE FOUND LOVE, Third World Istana
24 28 LIVE AND MORE, Donna Summer Casablanca
RID GRERSERPEN 23 > 25th ANNIVERSARY ALBUM, Shirlay Bassey Ursi
it 'y " ed
27 21 YOUMAKE ME FEEL IMIGHTY REAL), Sytvester Formasy N ;% AT
anious
2 PRETTY LITTLE ANGEL EYES, Showaddywaddy Ansia L He 11 YOUMAKE ME FEEL IMIGHTY REAL), Syivester Fant
ey ST bl Ry SOME ENCHANTED EVENING, Bluc Oyster Cult ces 2 5 INSTANT REPLAY, DorHartman
28 17 UVEBURSTING DUT, Jethro Tult Chrysalis 3 2 NOW THAT WE FOUND LOVE. Third Woxld
PARY TIME LOVE, oh Rock g
= = : e = 4 5 29 . THEDAVID ESSEX ALBUM. David Essex ces 4 SagRASEUTI. Agpend] Atzofiy
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Ay R A e - 30 20 NEVERSAY DIE Black Sabbath Vertigo : ; :?x:az(r):oT '-;VE HERE AN YMORE, Rose Royce
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2 ERgEDRL D - 31 19 20 GOLDEN GREATS, The Kinks Rotds i iy S
2 24 AROSE HAS TO DIE. Dooleys GT0 GET ON UP GET ON DOWN, Roy Ayers. Pokydor
L 3 2 26 JAMES GALWAY PLAYS SONGS FOR ANNIE Red Seal 8 6 BRITISHHUSTLE, Hi-Tension .
M
34 36 SILVER MACHINE, "o W oy 3 29 LOVE BITES, Burzcocks Unkad RiETE 9 14 DANCE (DISCO HEAT, Sylvester UsF
% 29 ONEFOR YOU ONE FOR ME, Jonathan King e e AUOURS P s 10 16 MacARTHUR PARK SUITE, Donna Summet
EVER, H ' a
% ALWAYS AND FOREVER, Heatwave R e 11 11 PRANCE ON, Eddie Henderson Tower LPY
37 1 GOTTO GET YOUINTO MY LIFE. Earth Wind & Fire cBS 12 12 1T SEEMS TO HANG ON, Ashtord and Simpeon oy
36 27 WAVELENGTHS, Van Momison Warners 13 13 GIVINGIT BACK :
38 35 GETIT WHILE YOU CAN, Otympic Runners Buddah CK, Phil Hurrt q
e Tl = 37 EXPRESSIONS, Don Willams ABC 14 8 SUMMER NIGHTS, Travolta/Newton-John \
3 49 PROMISES, pton ) ’ B 21 GOZXTC Virgn 15 23 SUN EXPLOSION, Manu Oibango Decea i
¥ I L ars Banquet
40 3 WINKER'S SONG, vw::?)\:\m’ e 290 et 3 43 UFE AND LOVE. Demis Roussos Phiios :: ; SIX MILLION STEPS, Rahoi Marnis S Inspirationst S
FOO THINK IT , Chwis Rea ag GETI
a2 L (IF YOU w0 i UNGATONGRVAN T e T WHILE YOU CAN, Olymoc Runners Pobydor
42 S8 HOT BLOODED, Foregner Atlantic F R & 18 10 GREASE, Frankie Valli/Gary Brown -
4 N Al .
&% ONLY YOU(CLOSE THE DOOR), Teddy Pendergrass  Phitint OxBACK- Dy Eoic 19 30 DNLY YOU/CLOSE THE DOOR, Teddy Pendergiass. Pl
Al i 42 2 COMES ATIME, Neit Young Reprise 20 19 IN THE BUSH/KEEP ON JUMPIN', Musique
N
Sl o 2 S 43 T LIVE AND DANGEROUS, Thin Lizzy Veitho 3
4 46 CALIFORNIA DREAMIN, Calorado Pinnacle
e er VU] e P B 44 37 JOURNEY TO ADDIS, Third Worid {Alex Sadkin) island
W , Elaine Piige
46|51 (0O W:U( A ONIBOYN, Rov A Poltior 45 48 ECSTASY, Various Lotus
ET N yers ol
& B CELOVIIPS OVER, Exile RAK 46 45 SOME GIALS, Rolling Stones EMI
Al L
& & JB3y0u ""' iy s 47 39 GREEN LIGHT, Clitf Richard EMI
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45, g, SWRVALINC) 4 48 §1 THATS WHAT FRIENDS ARE FOR, Mathis/Wilkams c8s ’ f
50 EAST RIVER, Brechar Brothers Arrsta !
49 36 NATURA| HIGH, Commodores Motown =
&1 43 [YOUGOTTA WALK)OON'T LOOK BACK, Peter Tosh Em
50 SKYNRDS FIRST AND LAST, Lyntd Skynrd MCA
52 45 BROWN GIALIN THE RING, Boney M Allantic =
~  THE SAINTS ARE COMING, Skids Virgin
—
64 34 SUMMER NIGHT CITY, Abba Epic , -
& 61 BAAVENEW WORLD, David Essex ces [
& € IS YOUR LOVE IN VAN, Bob Dylan cBS e———
LY 1 LOVE AMERICA, Patnch Juvet Casatrianca
RN S S HOWE. inesad 1453 i 1 1 LOVE DON'TUIVE HERE ANYMORE, Rosc Royce  Whitfreid
CERNNE SHONUGHES, Kyatoverd ¥oo 2 3 NOW THAT WE'VE FOUND LOVE, Third World Istand
L RIDE-O-ROCKET, Brothers Johnson o 3 6 RASPUTIN BoneyM Ataniic
61 6 YOURE THE ONE THAT IWANT, Travoita/Newton-John RSO & 2 YOUMAKE ME FEEL (MIGHTY REAL), Syivestey Famtasy
& 75 LDVEIS THE SWEETEST THING, Peter Skollern Mercury 5 MAC ARTHUR PARK, Donna Summet Casam::a
6 11 BLAME [T ON THE BOOGIE, The Jacksors <
M FREE ADOLESCENCE, X-Ray Spe: EMIInt
4 SN PR e fxy . - 7 = PRANCE ON, Eddis Henderson Capitol
64 WHITER SHADE OF PALE, Munich Machme Oaws 8 4 BAMA BOOGIE BOOGIE, Cleveland Eston Gult
8 47 THREE TIMES A LADY, Commodares Motown 8 — GOT TOGET YOUINTO MY LIFE. Esrth, Wind & Fire €8s
66 41 PICTURE THIS, Blondia Cheysalis 10 10 BRANDY,O'Jeys Phil Int
6/ 5 MIDDLE OF THE NIGHT, Brotherhood of Man Pre ] GET IT WHILE YOU CAN, Otymoic Runners Buddah -
& - TOAST, Stestband Logo 12 14 BOOGIE FUND, Soiar Flars RCA STING, Leed Voc
13 20 GIVIN' UP GIVIN' IN, Thres Degrecs Aol 1 DAYTRIPPER
R RIEND, A Goia
59 42 THANK YOU FOR BEING A FRIEND, Andrew Asylum P AN Ly il RS e |
70 52 CAN'TSTAND LOSING YOU, Poirce AbM 15 12 SHAME, Evelyn “Champagne” King RCA 3 TEEN TOWN
71 37 HARD ROAD, Biack Saboath Vertigo 18 16 HOT SHOT, Karen Young, Atiantic 4 RESCUE ME
72 54 HOLLYWOOD NIGHTS, Bob Soge: Cacdol 17 7 BRITISHHUSTLE, Hi Tenson istand 5 EXODUS
73 67 DON' LOOK BACK, Boston Epic 18 13 AINTWE FUNKIN' NOW, Brotbars Johnson ABM 6 NEED YOUR LOVE S0 BAD
R EReARLOGK HOUDAY “$0c —_— 19 _ TIME OF THE SEASQNS, Gap Mangsone ABM 7 THE THRILL 1S GONE
j g CLOSE THE DOOR/ONLY YOU, Tody Pendergrass Prilint 8 HEYJOE
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1 2 YOUNEEDED ME, Anco Mirray Caprtol
2 4 MAC ARTHUR PARK, Donna Summer Casatuanca
3 3 REMINISCING, Little Rrver Band it 1 3 LIVING IN THE USA. Lmnda Ronstadt Asyhum
4 7 DOUBLE VISION, Furergner Attanic 25 M GREASE, Sobeiacy /SO
5 5 WHENEVER|CALL YOU “FRIEND", Kenny Loggins  Columina T R T & Casstiance
€ 1 HOTCHILD IN THE CITY, Nick Gitder Cheysalis 45 2 WHSIARE.YOU Tipe latig MCA
7 6 KISS YOU ALLOVER, Exlle o e 5 & DOUBLE VISION, Forexmer pres
8 9 HOW MUCH I FEEL A ol Warher 6 4 DONTLOOX BACK, Baston ok
9 1 BEAST OF BURDEN, The Rosing Stones Rotiig Stones 7 17 A UASTCHETIY ceoy Crem
10 13 GETOFF.Fory i 8 9 PIECES OF §IGHT, Styx ABM
s SONS . Fogelberg & Wenbar o
11 8 LOVEIS IN THE AIR, John Paul Young Scotts Brothers 9 8 TWINSONS.F 9 ° Fu
12 14 YOU NEVER DONE IT LIKE THAT, Captain & Ternde ABM 1010 SOME GIRLS. follng Stones Rofling Stones
—1 13 15 READY YO TAKE A CHANCE AGAIN. Barry Mandow  Arista 1112 SYTRANGERINCESTAEL S ey Caml
14 16 WHO ARE YOU, Who MCA 12513 e ORF ARy By
15 18 1 LOVE THE NIGHT UFE, Ahcia Bndges Palydor 13 17 TORMATO. Yes Attantic
16 22 1JUST WANNA STOP. Gino Vannell A6M 145y 3= MIXEDRSUN|ENS JEsse ViR
i IO CiE TAN 2 st bt 15 16 SKYNYRD'S FIRST ANO. . LAST, Lynyrd Skynyrd MCA
TFEMAGE KICRS IR V"S!"" 18 19 TALKING IN YDUR SLEEP, Crystal Gayle United Artists 16816 SLEEPER CATCHERMRS Aros: Band o |
N e
{EE ADOLESCENCE, X Ray Spec 2 19 24 TIME PASSAGES, Al Stewart Arista 175463862 STHEETSEIENION Coliges
A GAMBLE, Penetrabon Vigin 20 21 IT'S A LAUGH Daryl Hall & John Oates ACA 18 19 CHILOREN OF SANCHEZ, Chuck Mangione AEM
IE CONNECTIVE, Metal Urbain o oD A e At 19 21 ONENATION UNDER A GROOVE, Funkadshe Wirner Bros
YOU RECEIVING ME?, XTC Vngin T vy e A 20 22 LETSKEEPIT THATWAY, Anne Murray Capnal
OK BACK IN LOVE, Yachts 4
: 2lagy 23 25 SHARING THENIGHT TOGETHER, Dr Hook Capitol 21 *26 3 ONSTRERISA AT RaD >
OV Rough Trade 2 23 ‘DOG AND BUTTERFLY, Huart Portrast
IN TIME VISION Gl eiriatite TU BL R Wy 24 25 DANCE, DISCO HEAT, Sywvester Fantasy .
: SLUTS EP, John Coopes Clarke Rt 25 31 BLUE COLLARMAN, Styx Asm 23 24 TIME PASSAGES, Al Stewan Assta
(1 BEACH REFUGEES, The Flies M 26 45 OURLOVE, DONT THROWIT ALL AWAY, Andy Gibb RSO 24 11 THESTRANGER, Bily Joel Cohmbia
AN KIDS, Chetsea Step Forward e e s e 25 20 1SITSTILLGOOD FOR YA, Ashford & Simpson  Warnes Bros
NGIBOILED e iEsifcsocs 2 33 SWEET LIFE, Paul Davis By 26 31 COMES ATIME. Ned Young Warner Bros
: ME TO THE RIVER, Talking Heads Stre ol 2* SAHAIGEAENE o 27 29 ALONG THE RED LEDGE, Rall & Oates RCA
METIMES | FEEL o Al X ' 28 44 BROTHER TO BROTHER, Gino Vannet AN
DEAL FOR LIVING, Joy Dwision Engma 30 30 TOOK THE LASY TRAIN, David Gates Elekira . , ’ 2 :
ARE GOING TOMISS ME. 13th Fioor Elevators Radar 31 48 YOU DON'T BRING ME FLOWERS, Barbra Sueisand & Neil 35 BURSTING OUT, Jethro Tull Chrvsales
IN ORBIT, The Rod Crayola Radai Diamond el 30 28 STEP I, Sylvester Fantasy
MBERS. Tubeway Army Beggars Banguet 2 38 DONT WANT TO LIVE WITHOUT I, Pablo Cruise ABM 31 18 NATURAL HIGH, Commodores Motown
EALLY GOT ME. 13th Floor Elevators Austin {tmport) B 37 CHANGE OF HEART, Eric Camen Aflsta 32 33 HEARTBREAKER. Dolly Parton RCA
34 43 ONE NATION UNDER A GROOVE, Funkadeiic Warner Bros 33034 28 ATIOURORHEEL Iilcatitost Epic
Y- VIBES RECORDS. 3 Prnces Parade, Bury, Lancs 3 35 MORE SONGS ABOUT BUILDINGS,, The Tofk v
06 n3 35 36 THEMES FROM THE WIZARD OF OZ, Meco Millenniam . The Tatking Heads Be
3 39 EVERYBODY NEEDS LOVE, Stephen Bishop aBC 5%y 257 COMEGER Ty REEnES Gordy
7 12 SUMMER NIGHTS, John Teavolta/Ofvia Newton-John RSO % 40 COSMIC MESSENGER, Jean-Luc Ponty Atiantic
3B 42 FLYING HIGH, Commodares Motown 37 43 LIFEBEYOND LA, Ambxosia Warner 8ros
3 27 SHE'S ALWAYS A WOMAN, Billy Jael Columbia 38 42 DANGERZONE, Plaves RSO
N 3 4 52 POWER OF GOLD, Dan Fogelberg & Tim Weisberg  Fufl Moon 33 39 CITY TOCITY, Garry Ratferty United Artists
41 17 RIGHT DOWN THE LINE, Gerry Rafferty United Artists ;41 eI SRR O ABC
4 55 HOW YOU GONNASEE MENOW, Alice Cooper  Warner Bros 4V 45, (THEWVEZESanaauRed mca
Ago (3rd NosmgaelaIRE 43 44 CHAMPAGNEJAM, Atlanta Rhythm Section Polydor 2 G e Casabtanca
REAM v D: 2 43 47 CITY NIGHTS, Nick Gilde
EAMERGRAS TG By Eeecy 44 45 GOT TOHAVE LOVIN', Don Ray Polydar Lot Cntysaiis
The Simon Park Orchestra 44 48 SWITCH Gordy
45 49 WAVELENGTH, Van Morrison Warner Bros
W Danid Bowe 45 60 REED SEED, Grover Washington Jy Motown
46 56 THISISLOVE, Paul Anka RCA
LET N The Osmonds 46 50 WAVELENGTH, Van Mornson Warner Bros
& 51 RAININ'IN MY HEART, Leo Saver Warner Bros
Status Quo 47 51 SOME ENCHANTED EVENING, Bhee Oyster Cult Columbia
48 54 LIKEASUNDAY INSALEM, Gene Cotton Aviola - ST 4y y
”, , Santaria olumtna
GOODBYE YELLOW BRICK ROAD Etton John o 5. DreAdLoSRENKT I8 g
The Detroit Spinners T LOOK BACK, B Epic 49 49 EVEN NOW, Barry Manilow Asmta
1.4 . Boston
A AN Siade M 200 8 55 ACEFREMLEY Gasbidni
The Carpenters
) TIME Petry Como -
ars Ago (2nd November, 1968)
oL RE YS Mary Hophin I % ————————————
M A LITYLE HELP FROM MY FRIENDS Joa Cocher
E GOOD, THE BAD AND THE UGLY Hugh Montenegro
UTTLE ARROWS Leapy Lee 1t MacARTHUR PARK SUITE, Donna Summer Casablanca 1 1 ONE NATION UNDER A GROOVE. Funkadelic Warne: Bros
NV e et 2 3 ILOVE THE NIGHT LIFE, Alicia Bridges Polydot 2 2 IT SEEMS TOHANG ON, Ashford and Smpson * Warner Bros
5 3 2 INSTANT REPLAY, Dan Hartman Blue Sky 3 3 BLAME IT ON THE BOOGIE, Jacksons Epvc
: ZagGelohey 4 4 KEEPONJUMPIN', Musique Prelude 4 5 SWEETNESSISMYWEAKNESS, Barry White  20th Century |
¥ Mooty § 7 AINT THAT GOOD ENOUGH FOR YDU, John Davis SAM § 12 MEVERY WOMAN, Chaka Katn Wartrner 8108
The Casuats 6 16 LEFREAK.Chic Atlantic 6 8 THERE'LL NEVER BE, Swich Gordy
£S BICYCLETTES DE BELSIZE Fgelbert Humperdinck 7 6 I'MAMAN, Macho Preiude 7 4 DANCE, Syivester Fantasy
/ The Tremeloes 8 5 BEAUTIFUL BEND, Boris Midnay Marlin 8 7 I'MINLOVE, Rose Royes Whitfield
9 9 STARCRUISER, Gregg Diamond Marlin 9 9 LET'S START TME DANCE. Hamiton Bohantion Mercury
] 4
e 10 13 MY CLAIM TO FAME, James Wells AVI 10 23 MARY JANE. Rick Jomes Gordy
YOULLNEVER SR e SRR Gpeviapd) RalP iR 11 17 DANCIN' IN MY FEET. Laura Tavor T™® $1 11 ONLY YOU, Lotestta Holloway and Bunny Sigler Gold Mind
> [heiEml 12 11 MRDJ, The Glass Family JDC Records 12 14 TONIGHT'S THE NIGHT. Betty Weight Aton
00 YO LOVE ME? Bnan Poole and The Tremeloes 13 14 QUEEN OF THE NIGHT, Loteatta Holloway Gold Mind 13 18 ;(::‘:’)::IZOTURNED OUT, Whispers SDl:l:
o v
BLUE BAYOU 14 18 CRUSIN', Village People Casablanca ! . -
- B e bk isie s T Ao Srard o T 15 13 MacARTHUR PARK, Donna Summar Casatianca
MEK . 7 3
RS Hplrmap 16 22 YOU STEPPEDINTO MY LIFE, Meibs Moore Esic gt DON'T STOP, GS::::Z';’D‘ phohy £ 8 3:”""“
S g
RAD AN Yetep 17 21 STANDING INTHE SHADOWS OF LOVE, Deborah Washington 47 17 EASEONDOW - BNGieiomsi SO
WHO HAVE NOTHING Shirley Boassay Anola =g s, B
] AN ] LT
SUGAR AND SPICE The Searchens 18 19 LOVE DISCO STYLE, Erotic Orum Band Pasm :g g ;‘I-';‘:o rooco B’M:"';mmm" e
LET IT ROCKIMEMPHIS TENNESSEE Chuck Berry 19 20 No 1 DEE JAY/SUPER JACK, Goody Goody . MI:;;‘ 20 34 DONTHOLD ;ucx. Chansan ARIOLA
THE FIRST TIME P onpedie 20 10 SUPERSTAR/GO FOR THE MONEY, Bob McGilpin  Burierfly
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Covington
minus
pearils

AND DIDN'T I feel sorry
for poor, nervous Julie
Covington (over 30) last
week? Hauled into the
studio for Radio 1's ap-
palling °‘Round Table’
programme on Friday she
did what actressses fear
most — she ‘’dried up”’

Confronted with the
garrulousness of Paul Gambaceini
(a former graduate) and John Peel
(a widely read Liverpudlian)
pearls from Julie's mouth were
few and far between.

She did. however, maintain that
‘‘a lot of journalists were soppy'’
for pursuing her with the en-
thusiasm of starved wolves after
her chart - topping ‘Don’t Cry For
Me Argentina’. "'If 1 hadn’t been
such a well brought - up young
lady’’. said the elfin - like actresas,

would have sald something
rude!’

® . News reaches me all the
way from Natchez,
Mississippl that world
heavyweight boxing
champion Muhammad All
has become such ‘‘tirm
friends”’ with the formerly
hard - drinking singer Kris
Kristofferson that they're
sharing the same house.
Both are in the deep South
to fllm ‘Freedom Road’,
based on the best - selling
novel. Kristofferson, now
downing ‘‘over a bottle of
orange juice a day", plays
a redneck who sees the
light in the fitm, which
should be ready early next
year

SO TO the world of heavy metal
and what a dangerous area that is
my darlings! was terribl
amused to hear that Rob Halford,
fead singer with the ponderous
Judas Priest became the un-
fortunate victim of a jolly jape last
week

He found., too late, that the
enormous whip he’'s so fond of
cracking on stage had
mysteriously become stuck fast to
his black leather glove and
couldn‘t be removed. Tee hee. The
prankster, a member of the sup-
port band, later found himse {
unabie to rise from his hotel tollet

seat. Police belleve that glue was
used on both occaslons.

NOW IT'S boring old Queen time
again. Honestly my dears, their
petulance just gets worse, and they
still won't speak to us. But I must
tell you that the cover of their new
slnFle. remember, the one that was
clothed by British record shops.
has also angered the puritanical
Americans. And they've gone one

atep further! The American single
cover contains a two - piece bikini
protecting
modesty.

the buxom model's

DON'T you love
knowing people's
most intimate
secrets” Scarcely
! had the world
recovered from
the first sight of
Elton John's
miilion dollar
bristle last week
than the football
loving one was
shocking us yet
again with more
revelations. This
time it was the
size of his tax biil
for last year, I
gave the Inland
Revenue a cheque
for (wait for it)
£1,880,000"", claims the Watford
chairman. Not that little things
like that should upset him as he
and Rod Stewart have just signed a
movie contract which, If both stars
like the script, will result in a
screen saga about ‘‘two rock stars
fnvolved in a friendly but com-
petitive rivalry”. Now I wonder

1 HAVE told you before that
those very amusing Mancunians
Albertos Y Loa Trios Paranotas
were ridding their ranks of one
member each week untll they
reached the Top 10, but after
hearing of their latest exploits I'm
not sure if they couldn't have
chosen their words more carefully
In a display of gross bad taste
they've allowed all their, how shall
I put this, members to be
photographed for one of those
glossy men’s magazines. Wearing
only filthy raincoats the group can
be seen in ali thelr limp and
distasteful glory in the éurrent
edition of Club International. It's a

I WISH I could be like the Rolling Stones! Van
Halen demonstrate that once you get to the top of
the rock'n'roll tree there's nothing there but all
the things that your mother warned you about
Clothes from Carnaby Street,

real let - down my dears, and I
make no apologies for not being
able to print the photograph

A BIG hand for those ever -
caring members of David
Coverdale's Whiteanake. Hearing
of the bus strike in Glasgow the
band — in association with com
munity - consclous Radlo Clyde —
laid on a fleet of coaches to tran-
sport their fans (believed to be In
excess of 200) to and from their gi
at the Apollo. Congratulations to
Clark (30), who has been appointed
“overall, complete and total”
Publicity Director for Virgin
Records. And,'have a njce stay'' to
juscious Linda Ronstadt. In Britain
for a secret holiday with her mum
Isn't it nice to know that in the
rough and tumble world of rock
and roll that people can still uphold
(ete)

® The stamping of tiny
feet. part two. I'm pleased
to report that superstar
Peter Frampton, late of
sixties pop group the Herd.
has won his case to recelve
sole star bllling for much
ublicised movie ‘Sgt
epper's Lonely Hearts
Club Band'. The name of
(dare we mention them so
close), the BEE GEES
{(capital letters, neon
1ights) cannot, according to
the adjudication, be
mentioned on the same line
as Peter’s. Unless you're
telling a story like this.

WHILE OVER on the other side
of the Mersey the Albertos closest
rivals, Supercharge, are doing
their best to grab the attention of
the columnists that matter. Why
only last week the enormous Albte
*Big In Alice Springs’ Donnelly of
the aforementioned outfit was seen

Coldfield
amazingly,

carpets from 10years.

blowing his saxophone on the top of
a taxi as It travelled through the
expensive London suburb of St
John's Wood. Donnelly (over 16
stone) was stared at by puzzied
Arabs as he sank — still playing
into the vehicle's specially rein-
forced roof !

Mick, ...
to Britain to ,.umote
his latest record, Don't

Bianco logger
\ Look Back, could not be }

faund at his  Londr~

AND DOES Bianca know
you're out? Plenty of flurrying
around Heathrow Airport last
week as ‘revoiting” Mick
Jagger jetted out on Concorde
with the leggy Jerry Hall. But
aside from the divorce rumpus
did the Sun (see cutting above)
know something we didn’t
about the new Peter Tosh
single? I know old ''rub-
berlips'’ drowns out the former
Wailer on the song, but it's
hardly fair to your new artist,
is it chaps?

SO ONTO the continually sad
saga of Princess Margaret's friend
Roddy Llewellyn. Still mortified at
the lack of success of his **superbly
romantic’’ debut album ‘Roddy’

Kenslington Market
This contemporary
taken by Fin Costello only last
month. Van Halen have been saving up for it for

FIN COSTELLO

and girls from Sutton
snap was,

after a visit to the office of his

record company Roddy, 26, was

mistaken for a chauffeur by a

normally - not - so - short - sighted
reas officer as he arrived at
honogram!

Nor will he have been too pleased
with the odd behaviour of that
other much - publicised friend of
the Princess, Peter Townshend.
Speaking on American TV the
autoblographer merrily claimed
that. 'Princess Margaret was
magnificent on the ptano . . .** And
where else. we wonder?

WELL, IT has been a bitty week
1 don’t mind telling you. But before
I slip away just let me remind you
of one date for your diary
Novermber 5. That’s when your
falthful correspondent will be at
the Wembley Arena for the chartty
5-a-side football tournament
organised by the Sum newspaper
and the Goaldiggers (prop Elton
John). As I've already told you the
Stranglers, Darts, EL.O and maybe
even Zeppelin will have teams
playing. The rost exciting news,
though, is that Elton John's team ia
to include none other than blonde
bombshell and tlartan tearaway
Rod Stewart himself Those legs,
my dears, how could you afford to
miss them’

‘The great contest starts at 4 ?m.
with cc_amentary by Jimmy Hill
and Brirn Moore I'll be rooting
(as my men friends say) for the
dark horses of the tournament -~
and 1 do mean the {abulous
Rubettes, thelr ranks swelled by
the recently - transferred striker
John Shearlaw (over 21) of the
office adjacent to my own. Give
them a shout, my darlings

S0 there it is. What with all the
guys and all the goals I'm sure I'll
see you all there! If I don't rn
be back next week to tell you all
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TOURS

IAN GILLAN

IAN GILLAN: the ex-Deep Purple vocalist hot from his sell
out tour of Japan (see feature page 10) has lined up a British
tour beginning In November. Dates so far confirmed are
Aberdeen Ruffles Club November 7, 8t Andrews Unlversity 8.
Manchester Mayflower 9, Dublin University College 11,
Beifnst Quieens College 12, Preston Guild Hall 15, Leeds
Fforde Green Hotel, London St Mary’s College 17

East Retford Porterhouse Club iB, St Afhnns Civie Hall
December 2. Plymouth Wood 5, Exeter Roots 6, Further
dates will be added later

MUD: who release a new album 'Mud Rock On’ this weei
and a new single ‘Why Do Fools Fall In Love/Boak Of Love’
on November 10 have added eight more dates lo their pre-
Christmas college and club tour These are’ Weston Super
Mare Webbington Club November 17, Barnstaple Chequers
19, Plymouth Castaways 21, Reading University 22, Walsall
Town Hall 24, Skegness Arcadia Theatre December a.
Barking North East London Polytechnic 5, Nottingham
University &

YOUNG BUCKS

YOUNG BUCKS: High Wycombe Nags Head November 2
Weybridge National Coliege of Foods Food Technology 3 and
following Londan dates® Canning Town Bridge House 8, Rock
Garden 7, Brecknock 8, The Kensington 9, Central London
Polytechnic 10, Bridgehouse 13, Rock Garden 14, Brecknock
15, kensington 16, Bedford College 17, Goldsmiths’ College 18,
Marquee 19, Bridgehouse 20, Rock Garden 21, Brecknock 22
Kenslngton 23, Bedford Way Institute of Educallon 24,
Canterbury Bliot College 25, Thames Polytechnie 27 Rock
Garden 28, Stoke Newington Pegasus 29, The Kensington 30,
South Bank Polytechnic December 1, Roshampton Froebel
Education Centre 2, Hope and Anchor §

CIMARONS

CIMARONS: the British reggae band who recentiy released
the album ‘Maka' play the {olluwlnédnles Edinburgh Odeon
November 1, Aberdeen Capitol 2. Glasgow Apollo 8, Hanley
Victoria Hall 8, Shetfleld Top Rank 6, Leicester De Montforl
Hall 7. Birmingham Top Rank 8, Plymouth Metro 10,
Taunton Odeon 11, Bristol Colston Hall 13, Cardiff Top Rank
14, Swansea Top Rarnk 15, Manchester Apallo 21, Bradford. St
Georges Hall 22, Derby Kings Hall 23, Hastings Pler Pavillon
25. Bournemouth Village Bowl 27, Portsmouth Guildhall 28.
Camden Town Ballroom 30, December 1. Canterbury Odeon 2
and 3

CHINA STREET

CHINA STREET: Manchester UMIST November 10, London
Windsor Castle 18, London Hope and Anchor 18.

AFTER THE FIRE

AFTER THE FIRE: Manchester Polytechnic November 4,
Clty of London Polytechnic 8, London Goldsmiths® College 10

SUPERCHARGE

SUPERCHARGE: Middicsbrough Town Hall November 3,
London Bedford College of Education 4, Birmingham Aston
University 10, Notuingham Boat Club 11, Wolverhampton
Lafayette Club 17, Dcrsb{ Bishop Lonsdale College 24, Batley
Crumpels 25. Wigan Pluto’s 29, Birmingham Barbarellas
December t, London Thames Polytechnle 2, Chippenham
RAF Club 7, London Chelsea College of Art9

SKIDS
77 Club 4. M Russell

SKIDS:

Club 18, Birmin, Barbarellis 17. Liverpool Ertes 18,
Plymouth Metro 21, Reading Bones 22, Leeds Fforde Green
Hotei 23, Edinburgh Clouds 24, Londan Lyceum December 10,

BETHNAL

BETHNAL: added date Brighton Polytechnie November 2.

JAB JAB

JAB JAB: Manchester Electric Circus November 3. Batley
Crumpets 4, London Hope and Anchor 9, London Quecn Mary
College 10, London Windsor Castie 11, London Nashville 12,
London Mume Machine 13.

JOHNNY MOPED

JOHNNY MOPED: london Hammersmith Odeon (Sup-
rting Motorbead) November 5. London North ' London
olytechnic 17, Lincoln AJ's. Bristol Polytechnic 30.

ROD ON TOUR
PLUS ALBUM

SUPERSTAR Rod
Stewart is to play 12

British concerts in
December — and his
long - awaited new
album, ‘'Blondes

SCOTTISH FANS
WILL MISS OUT

Have More Fun',

will now be released

in two weeks time.
Stewart’'s tour takes in

Centre in Birmingham.
He won't be appearing in
Scotiand this year,
although there are plans

three nights in Man- | for Rod to play a lnrxfe
chester, Brighton and | outdoor venue — possibly
London, two nights in | a football stadium —
Leicester and one night at | north of the border next
the National Exhibition | summer.

JOHN MARTYN

JOHN MARTYN: added dates® Bristol University November
10, Southampton Guildhall 12, Plymouth Palytechnic 18,
Birmingham Town Hall 21. Newcastle Unlversity 23, Shel-
tield University 24, Keele University 28, Glasgow Pavlllon 30,
Edinburgh Odeon December 1, Aberdeen Captlol 2, Durham
University 4. Manchester University 8, Huddersfleld
Polytechnie 7

ALBION BAND

ALBION BAND: Hull Unlversity November 18, Sheffield
Crucible Theatre 17, Loughborough University 18. London
The Venue 19, Exeter Rooles 20, Malvern Winter Gardens 21,
Poole Arts Centre 23, Oxford Polytechnic 24, Cardiff
University 25, Birmingham Univeraity 28, Leeds University
29, Bristal University December 1, Sheftield Polytechnic 3,
Dudley Technical College 8.

SPECIAL CLINIC

SPECIAL CLINIC: Nottingham Malibu Club November 3,
Stratford Green Dragon 11, Wolverhampton Lafeyetie 15,
Nottingham Sandpfper 25. Birmingham Barbarellas
December 4

THE ENID

THE ENID:. who have just cut a new verslon of thelr claasic
rendition of ‘Land Of Hope And Glory' play the following
dates- Basi ke T ical College 3, Lel
Undversity 4, Saiford University 10, Langley
Guildford Unlversity of Surrey 17,
Polytlechnic 18

MAX BOYCE

MAX BOYCE: the Welsh "singing comedlan'’ continues his
tour at. Lelgester De Montfort Hall December 5. Sheffield
City Hall 8, Brighton New Centre 8, Southampton Gaumont 8,
Bristol Hippodrome 10, Taunton Odeon 11, Reading Hexagon
12, London Wimbledon Thealtre 15, 18

LEE FARDON

LEE FARDON: Bradford University November 1, Not-
tingham University 2. Newcastle On Tyne Polytechnie 3,
Durham Unlversity 4, Dunstable Civic Hall 5, London Kings
College 7, Keele University 8, Hull University 8. York
Unlversity 10, Sheffleld University 11, Birmingham Town
Hall 13, Leicester University 14, Manchester Universlity 15.
Leeds Polytechnic 18, Bristol Polytechnic 17, Hitchin College
18

SALFORD JETS

SALFORD JETS: Fulham Golden Lion November 2, Hendon
Middlesex Polytechnlc 8, London Marquee 4, London
Liyceum 5, London Music Machine 8

SORE THROAT

SORE THROAT: who will be shortly recording thelr second
single 'Off The Hook' play the following dates. London
College Of Printing November 2. Newtan Abbott Seale Hayne
College 10, London Muasic Machine 22, Sheffield Limit 24,
Hammersmith Odeon (supporting X Ray Spex) 27, Man-
chester Apollo (supporting X Ray Spex) 28

FRANKIE MILLER

FRANKIE MILLER: added date: Norwich Unlversity of
East Anglia November 8

STRAIGHT B: whose debut slngfe on Eel Ple Records,
‘Modern Tintes’, is released thls week play the foliowing
London dates this month® Music Machine November 3,
Marquee B, Windsor Castle 10, Golden Lion 14, Hope and
‘Anchor 16, Dingwalls 17, Hammersmith Swan 23, Marquee
26, Golden Lion 26, Hammersmith Swan 30.

PURE MELL

PURE HELL: the black punk band from New York who
relense thelr debut single ‘These Bools Were Made Far
walking® on November 10 fly into Britain for the following
dates Birmingham Barbarellas November 15 London
Music Msachine 16, Manchester Mayflower Club 17, Liverpoal
Eric's Club 18,

GRAND HOTEL

GRAND HOTEL: Landon Barmet Duke of iancaster
November 18, London Woolwich Tramshed 14, London
Canning Town Bridge House 17, London Marquee 20,
asingstoke College of Technology 24, Northamptan Nene
College 28, l.ondon Rock Garden December 1, London
Thames Poly 4. London Enfleld Palytechnic 3, Exeter
University !, London Canning ‘Bridge House 13, London
Camden cknock 20

THE JOLT: added dates for the Scottish band
Hope and Anchor Nevember 11. Durham University 17.
Manchester The Venue 18, Newcastle Canteen 2,

ldollcge 11
Woolwich Thames

at: lLondon

JAPAN: Batley Crumpets November 17, M.
Mayfair 18, Leeds Fford Green Hotel 19, Birmingham Bar-
|- barellas 24, London Lyceum Baiiroom 28 - -t e ® o

Town Hall 23. Hamiiton Cou.st of Education
St Margaret's Univeraity 25, Dundee Saman-
A Fixeter R B - .

Full dates are: Man-
chester Belle Vue
December 2. 3 and 5,

Lelcester Granby Hall 8
and 9, Brighton Centre 11,
12 and 13, Birmingham
National Exhibition
Centre 16, London
Olympia 21, 22and 23

The ten - track album is
released on November 17,
with a single from it —
‘Da’ Ya' Tﬁmk I'm Sexy’
— released on November
10. Rod told a British
newspaper this week:
“*we recorded 13 tracks in
Toronto, and then had to
choose the ten best to go
on the album. That was
what really caused the
hold - up.’’

Stewart is currently on
holiday in England with
his new girlfriend Alana
Hamllton
HOW TO BOOK

GAYLE/CASH
SPRING TOURS

COUNTRY MUSIC stars Johnny Cash and
Gale will both be touring Britain in the spring.

-

1.ONDON: Postal
plications only to HEIN
Concerts, c/o O ym
Hammersmith Rada
London, W1l T
priced at £6, £, ¢4
chegues and postal ord
payable to B
BIRMINGHAM:
applications only to
I\B". PO Box 41Q
don, WiA 41.Q.
priged at £5 only, ¢!
and 's. BRIGH

PO’s.

Postal applications
to Ticket king Of
Brighton Cent
Brighton, Sussex. Tic
at £8 and £5, cheﬁ::s ar
PO's payable lo g
Borough Coune
LEICESTER n]Pe.
applications only to
Opf;;lce. Town Ha
Lelcester Tickels pri
at £5 MANCHESTE
Personal applicatia
only to Belle Vue,
Road, Mancheste
Tickets priced at 18, €51
and £3, Afl tickets
avaflable from Novem!
6 with each applicatic
Iimited to

PAIRS

Gaytle, recently voted 'Female Singer of Y
by the Country Music Association in Nashville,
currently confirming major theatre datea for Mi

and April. Last over here with Kenny Rogers

: 4

untll next year due to
mitments.

November, she has been unable to fix a return v

American tourtng co

For Johnny Cash it will be his first UK visit for o

four years

e'll be appearing with his wife,
Carter Cash, the Carter Family and the Tenn

Three and confirmed dates are: Brighton Exhib
Centre March 11, Wembley Conference Centre Mare
18, 14, 16 and 18 (extra show on March 16 at 6.15 p

and Birmingham Exhibition Centre March 17,
Box offices will open shortly, but tickets for
Birmingham show are avallable now from

Johnny Cash Show, EBS,
and £8),

November.

INFLLUENZA has struck
several members of
Eddie And The Hot Rods
forcing them to
cancel the Scottish mint -
tour reported last week.
“’Stnce the band are
currently completing an
album for release early
next year It was decided
not to delay the work any
further,'' explained a

Darts
but still

THE DOO-wopping
Darts, stiii without a lead
singer, release a new
single on November 3
ntitled ‘Don’t Let ft
Fade Away’, it's a new
song written by bassist
George Currie B-side is
‘Early ln The Mornings’
Three of Darts’ vocalist
are currently I(n New
York auditioning for a
‘‘basa vocalist’' to fill the

88/87 Regents Street, London, W1 (prices are £1,
@ The 11th International Festival of Country
will also take place next spring

Wembley Arena on April 14, 15 and 18, 1979. Na
the stars appearing will be announced at the

Flu hits Hot Rods

. new single

6th Floor, Radnor H

— at Lon

spokesman,
{llnesses have al
them back over
weeks and there woult
have been time to
the Scottish dates

Eddie and the Hot
will now play tn Scodl
as part of a full UK
colnciding with the al
— early next year,

e, =
applications hey
find no - one 8
Britain.

QA mew
coliection
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PERE UBU
MYSTERY GIG

ROLL UP for the mystery tour with a difference’
Slm' ly pay your money and get on the coach . . . and
you e driven to a “‘secret location’’ to see Ohio new
wa'alyhem Perle Ubu!
€ novel scheme has been organised by Chrysalls

Records and takes place on November l’t;. Coaches
will leave London’s West End at 7.30 pm, returning at
midnight — all for an inclusive cost of only £2.
Customers will see a full set featuring Pere Ubu and
Red Crayola.

Tickets, however, are restricted to the first 250
;{pucams. and can be obtained by post from: The

nal Solution, 12 Stratford Place, London, W1N 9AF
or by personal-application at London record shaps.
{Cheques should be made payable to Chrysalils .§
Records),

MAGALINE
ON TOUR

HOWARD Devoto's Magazine, recently joined by
new drummer John Doyle, embark on a full-scale UK
tour this month, before going into the studio to record
a follow - up to ‘Real Life’

Dates are: Portsmouth Locarmo November 21,
London The Venue 23, 24, Manchester University 25,
Plymouth Metro 27, Bristol Locarmo 28, Liverpool
Montfort Hall 29, Lancaster university 30, Newcastie
University December 1. Middlesbrough Town Hall 3,
Sheftield University 4, Birmingham Barbarellas 6,

Coventry Locarno 7, Hanley Victoria Hall 8,
Aylesb Friars 9, Cardiff Top Rank 10
Support for the tour wlll be the new band Neo,

Sister' ts released on

Trans

whose [first single
November 10.

Young rockabilly fans at the Whirlwind concert

HATS off to young rockabilly band Whirlwind, whose
free junchtime hops in London's Notre Dame Hall we
reported last week

The gigs. with guest appearances {rom Radio 1 DJ
Stu Colman and Capital's Roger Scott, were a ‘'great
succeass’’, Over 300 people turned up an Saturday,
ranging from a five-year-old Teddy Boy right through
to more than one glamorous gran

Unfortunately, due to some trouble at the hall on
Sunday lunchtime when Whirlwind weren’t
playing — plans to carry the sessions on until this
week had to be curtailed.

But both Whirlwind and Chiswick, their record
company, h to repeat the experiment at other
venues in the future.

REAL

THING
ROAD
STARS

BBITISH soulsters the Real Thing con-
tinue 8 major British tour this month
colnciding with the release of a new
album.

'Step Into Our World' is a ten track album with four
tracks written by Ken Golde and Micky Denne who
wrote the hits 'You To Me Are Ever{'mlng' and ‘Can't
Get By Without You' and the remalning six by Chris
and Eddle Amoo

Tour dates are: Middlesex Alfred Beck Centre
November 4, Maesteg White Wheat 5, Hull New
Theatre 7, Whitehaven Clvic Centre 8. Winsford Civic
Hall 9, Bradford St Georges Hall 10, Manchester
Playhouse 11, Stockton Flesta 18, Swansea Top Rank
14, Doncaster Rotters 18, Aylesbury Civic Hali 17.
Swindon Qasis Centre 18, Bletchley leisure Centre
19, Sheffield Top Rank 20. Derby Tiffanys 23, Reading
University 24, Dubiin Royal Hall (with David Essex)
28, Belfast Kings Hall (with David Essex) 27,
GlasFow Appollo (with David Essex) 28, Glasgow
Apollo {(with David Essex) 29, Cardiff Garden (wlith
David Essex) 30, Wembley Arena (with David
Essex) December 1, Wembley Arena (with David
Essex) 2, Cleethorpes Bunnles 3. Lelcester Granby
Halls 4, Southend Cliffs Pavilion 5, Isle of Ely College
of Education 8, Plymouth Fiesta Sulte 7, Porthcawl
Stoneleigh Club 10.

SAYER’S
HOGMANAY

PINT-SIZED singer Leo Sayer Is to follow his series
of Christmas shows in Manchester with six New Year
shows north of the border.

He'll be celebrating Hogmanay on stage at the
Glasgow Apollo, with a week of concerts from
January 1 to 8 inclusive. Leo will be appearing with
his own band, and he’ll be supported by the Dooleys.

A new Leo Sayer single — 'Raining In My Heart’,
taken from his last album — s released on November

Beatles boxed
set only £51.39

FOR a mere £51.39 you can own 12 Beatles albums in
their original covers

On November 10, EMI are issulng a deluxe boxed
set of albums Including a special sampler LP con-
taining two German singies never before released in
The UK and a version of 'Across The Universe’
previously only obtainable on a charity album. The
package also includes a colour poster of the Beatles,

The albums are: 'Please Please Me', 'With The
Beatles', ‘A Hard Day's Night', ‘Beatles For Sale’
Help’. 'Rubber Soul', ‘Revolver'. ‘Sgt Pepper’,
‘Beatles Double’, ‘Yellow Submarine’, ‘Abbey Road’,
‘LetIt Be'

The tree sampler of Beatles rarities, is sld.e one
*Across The Unmiverse’, 'Yes It [s‘, 'This Boy', “The
Inner Lights’, ‘T'll Get You’, ‘Thank You Girl’,
‘Komm' Gib Mir Deine Hand'. 'You Know My Name

Look Up The Number)', ‘Sie Liebt Dich’. Side two:
Rain’, ‘She’s A Woman', ‘Matchbox’, ‘T Call Your
Name', 'Bad Boy’, ‘Slow Down’, ‘I'm Down’, 'Long
Tall Sally'

The set Will also be available on cassette at the
same price.

YOUNG SINGLE

A SINGLE taken from | have rush released
Neil young's much the slr:’gleTgue to ra(:llo

‘Comes A | demand. ey recently
e awarded Neil Young a

Time' — entitled ‘Four
Strong Winds' — Is to be gold disc for the
released an November 17 “*delivery of test

pressings of his new
album in excess of half a

Young's record com-
million unjts™'!

pany, Reprise, claim they

in

London's
.} -
ictoria.
The band will play two
shows each night, from
December 15 to 21, with
an additional matlnee
erformance on
ecember 17
Tickets go on

STEVE
HARLEY
RETURNS

SINGER Steve Harley is
to return to Britain from
Los Angeies this
Christmas to recruit a
new band and to record a
new album

And the 26 - year - old
former leader of Cockney
Rebel also plans to begin
a worid tour next March,
Record Mirror un-
derstands that Harley
will be recruiting
musiclans {n both Britain
and Europe and that he'll
begin recording In
London — in February

Meanwhlle ‘Someone’s
Coming', from Harley's
last solo album ‘Hobo
With A Grin’, Is relcased
Ina re-mixed versionas a
single on November 10

THREE
DEGREES
SHOWS

AMERICAN vocal trio
Three Degrees, who have
appeared at charity
concerts in front of
Prince Charles this year,
Play their only public
British concerts in
December

The group whose new
single ‘Giving Up Giving
In' is shooting up the
charts, play at Croydon
Fairfield Halls on
December 3. There will
be two shows at 5.30 pm
and 8.30 pm. Tickets are
available from November
13

The Three Degrees
latest ailbum ‘New
Dimenslions’. produced
by the highly successful
team of Giorgio Moroder
and Pete Bellotte
Donna Summers
producers — is available
this week

Kate's single
ASTRAL-voiced Kate
Bush, poised to enter the
singles charts wlt'h
‘Hammer Horror .
releases her second
album on November 10.
‘Lionheart’ contains 12
tracks lncludlr;ﬁ
‘Hammer Horror’ —

newest night
the Venue in

4

TODD TO PLAY
THE VENUE

A3 REPORTED
Record Mlirror last week
Todd Rundgren and
Utopta will play a week at

November 8 priced at
£3.50. This will be Run-
dgren‘s only British
appearances this year
and to tie tn with the
concerts Bearsville will
release his new single ‘All
the Children Sing’ on
November 11 and his new
album ‘Back To The
Bars’ on December 1
Tracks include ‘Never
Never Land’, ‘Hello It's
Me’ ‘Inftiation’ and ‘I Saw
The Light'. Guest ap-

arances on the album
nclude Stevie Nicks,
Spencer Davis, Hall And
Oates and Rick
Derringer.

o

INTERNATIONAL
slnxlnf star Nancy
Wilson is tg play her first
British coricert for more
than five years this
month, She’s at London’s
Wembley Conference
Centre on November 8,
for one show onj
‘JUBILEE' (ilm star
Toyah Wilcox ves a
speclal Guy awkes
concert at the Landon
ICA, The Mall, on
Nevember 3 at 7.30 pm
DRUMMER itly
Cobham has cancelled hin
British tour §t was an-
nounced this week. Ae
cording 10 a spokesman
Cobham |8 suffering from
‘complete exhaustion’’
after an American tour
CHINA STREET appear
in a Rock Agalnst Raéism
cancert at Maianchester
UMIST on November 10.
PATRICK FIT
ZGERALD, currently
supporting the Jam on
their UK tour, has signed |
to Polydor Records
Flitzgerald. previously
releasing material on the
Smali Wonder Labe! wili
have his first Poiydor
product out in the New
Year

ATV Mldlands to show a
special 45 minute
documentary on the life
of John Otway on
November 3.- 'Stardust
Man  The John Otway
Story’ gones out at 10,30
pm_ Posasible national
sereening expected later

in the year

RELEASES

A NEW single from Jethro Tull 'A Stitch In Time’,
b/w ‘S8weet Dream' i1s avallable this week First
15,000 coples will be a limited editlon pressed In white
vinyl with a colour bag

THIRD Worid's follow - up to ‘Now That We Found
Love’ will be ‘Cool Meditation’, taken from the band’s
third Island album 'Journey To Addis' and released
on November 10

DISCO hit '‘Bama Boogle Woogie‘ by Cleveland Eaton
is now available as a 12'° single on the Gull jabel

AR = e,

KIKI Dee, jast in the charts with Elton John aAnd
‘Don't Go Breaking My Heart’, is back with a new
single. She's recorded the classic ‘Stay With Me
Baby' and it's outon November 3 — in both 7'" and 12'*
versions

ISLAND Records have lcensed product from
America tndependent label ZE Records and rejease
singles by the Reasons, ‘A Hard Day At The Office’
and Cristina, ‘Disco Clone’, shortly,

FIRST album on Rolling Stones Records by Peter
‘Tosh |s released this week. ‘Bush Doctor’' contains
current hit ‘(You Gotta Walk) Don't l.ook Back'
‘Tosh tours Britain from mid - November

‘NOVA VAGA' is the title of the first compilation
from Warm Records out on November 10. Tt's
described as ‘‘a mixture of New Wave music activists
from diverse origine.’” Bands include the Exile, the
Warm Group and the Fred Banana Combo.

single from new band Darling, suj rted
g‘me ﬁler on his upcoming UK tour, is Plr;:km'
Kinda Rock ‘n’ Rolled’, out on Charisma this week.
British reggae band the Clmarons
ﬁ%‘:ﬂgﬂm‘ Racism’ ‘gg'l‘ru!y' out this week
é;nd supporting Sham 69 on current tour
AWNGPE,Q new reggae releases are a new LP from
Junior Deigado, A Taste Of The Young Heart' on
DEB Music, a single from Dr Altmantado, “The Best
Dressed Chicken [n Town' {(taken from recent
compliation album of the same name} on Green-

written by Kate

. and a DEB 12", Re Music Dragon
iw""" by Al Campbell and'Trinlly

-
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CHRIS
WESTWOOD
watches

MARK
PERRY
talks

MARKP

WALKING DOWN towards
Ladbroke Grove, one comes
across the logo,
'ALTERNA' TV —
ACTION, TIME, VISION’
patnstakingly engraved
ontoa psvtng stone. 'ATV
RULE’, similarly crafted,
exists a mere stone’s

throw away. At least
SOMEONE realisesthe
relevance and '‘importance
of the band.

Back a year or 8o, it was A
equals Action/
equalis Viston and the four minds
crack .in ATV*'. The four
minds have cracked. the image
has cracked, and the four minds
have become two.

Mark Perry and Dennis B
are now collectively Alterna
TV. toll their natural
creative cta, producing
which is probably less contriv.
and less reliant on standard
rock criteria than just about
u%:\m( around at the moment.

en | lived in Yorkahire (the
wrong place at the right time) 1
felt constantly actively g:nvgged
off. there being a whole SCENE
out there which I rwl{ related
to. but which I couldnt participate
tn.
And then there was Mark P. He
wanted lo particlpate, to become
actively involved, and he actually
had the bottle to break the hell
outla that stifiing bank-clerk
day-job and do something itive.
'Sniffin Glue' was the result, a,
tacky, llliterate rag, responsible
for the spark-oft of a whole genre
of ‘fanztnes’ throughout the
country. His own band, Alternative

TV ( ly Alternative t’ TV)
even proved the bigger draw
and he mplit the rag sometime

in mid *77.

Now, with Mark and Dennis in

the studio recording the secand

ATV LP, an interview seema

appropriate. the actual thing
place in a pubon

forgetting all the

ERRY: poet fix

T equals Ttme/ V

ation

questiona he'd concocted the
previous night, but — thank God —
after a term of tape-deciphering,
mana, to assemble some kinda
logical angle outta the resultant
morass
So,

S¥, I can tell ya what ATV
are NOT, but — hell — even
Perry can't decipher what they
are see the problem?

IN THE beginning (DA DAA),
ATV were stil] leas 'conventional’
than the ruting Clash/Pistols/Jam
conl nt, but at least they were,
ahem, TANGIBLE. The structures
were discernibly rock-and-
rollesque, with perhaps the odd
suggestion of outward reggae,
blues and jarz influences, even if
:Il:‘e lyrics were leas than down-the-

e,

Now the emphasis ig on
free-form/formiess, brooding
music, with Perry's t-fixation
well to the fore. Speaking about
two of the new-ish numbers. he

BAYS
xl don‘t know what ‘Release The
Natives’ ia about. I sorta thought

good one/But who are we to tell/
You want to do, g)u want tosay/
DISAPPOINTED, disjointed/
never-ending verbal confusion/
Never-ending, never ends,
TRASH."

1 suggest that “The Good
Miasionary’ could be aimed at
the music press, at which mark

up by a beautifully
paced “‘we all don't bloody
care’’, the llnqle was amongst
the best of the ‘77 school.
‘Life After Life’ was a brave and
successful de e, trundling
along on an addictive late-night
jazz tide, and boasting a fine plano
1ine from Jools Holland. The
flip-aide, 'Life After Dub’, was,
you guessed it, a ‘dub’ version,
and one of foremost excellence,
which avolded self-indulgence and
consequently carved new
white-dub standards,

Finally, the masterstroke, 'The
Image Haa Cracked’ was certainly
— and occasionally, blatantly —
flawed. But, despite its obvious
imperfections, it was
simultaneoualy raw, ambitious,
trenetic and powerful, balancing
live-100 Club recordings against
better polished studio offerings,

And In the midst of that gem-like
rock and roll, laying there like &
turd on a silk bedspread, was
*Altermatives’, whichis, In

it was the way man has d up

the jungle, with The Modern

World movingin. . .and “The

Good Missionary’ was about

gople in general, but it's hard
describe. It's prefty vague

1 mean too v e for me really.”
‘Questions, as. critics, sounds/

We're on a bad trip, they'reon a

. an audi particlpation
number, it s & mite
further Ml lng‘p)ilcuCe.
Revolving round an insistent — if
not bortng - base riff, it features
a ‘soapbox’ stand-up interiude,
wherein members of the crowd are
invited to “their-bit.

The has been interpreted

as an extension of the
you-all-don't-know-nutfin’ device of
‘How Much Longer’, since none of
the gﬁmcl ts have anything
usetul to offer when it comes to
getting up there and blethering.

In actuality, Mark had ori,
intended to use the pl.
vehicle for

, was peeled from the
album, and remains an old
fave . . . rightly so.

Qutstde of that, they meet up
with The Here & Now Bandona
rough "'live" el pee, ‘What You
See . . .Is What You Are’.
Adrs:‘t;edly. a Here & Now/ATV.
mal aeems as likely a prospect
as a Jewlsh pork-ple s op?. S

Mark: '"We wanna work with
other people. Thelr drummer used
to come to our 100-Club gigs, and
then he just phoned us up
out-the-blue. It's worked out
OK.. . .Imean, musically, it's
stupid to say we’re 'as one’, but it
was probably the best series of

ge I've everdone . . . just the

eeling of playing for nuffink.*’

Even on the live record, what
Alternative TV represent NOW
ain't heavﬂ'y evidenced, though the
new album’ll doubtiess seal the
connection.

1s Pe still involved with Step
Forward Records to any great
extent? ‘’No. I mean, I don't like
what's been happening (n the past
few montha. Amrgeuuu of my
work with ATV I ain‘t got that
much time. I used to be In there
every recording seasion. imposing
on’'em . . . but now it's golng away
from me a bit."

Been approached by any large
com es?

‘"Wa’ve had a few offers — we
dum a recording seasion for one —
but we ain't followed ‘emup. . . .

Dennis: “'1'd say we're

particularly interested in NOT
al%ﬁ for a ma jor company."’
: '*At the moment, you
know, there’s things
our little operation, but at least we
can get to grips with what we're
doing. As long as we can put out
albums that's all that matters. If
we can put 'em out on a smaller
label, lhﬁln all the better.”’

stand for now? ) and what he
‘stood for’ as ‘Sniffin Glue®
editor, I wondered aloud what he

came out. Perry wrote that it
— to him — the most ‘important®
album ever released: that same
band, I think it fajir to say, may
be mare prosperous these days,
but they still have the ability to
reflect/mirror tife . . . even
'(White Man) In Hammersmith
Palais’ proved that. If Mark's
honestly lost touch with ‘em, the
— yeah — I'm kinda concerned.
‘Crawling on your hands for
mercy/As the cannibal lifts h
axe/Feeding the millions/
second-hand clothes/Down Amm
out, the secrets are out/
about the middle part of Africs
lies an ancient stone/The spirt!
will kill. . | .°

Yeah, ATV are sure a
mega-distance from
sten-guns-in-Knightsbridge th
days. Above all else now L8 th
concern with
sound/effect/forrn-over-con
They are now fluid and
indecipherable. On the way D&¢
from {nterview they were
sussing out a violin tuba In
local second-hand shop ("1
sounds . . .").

‘‘Wea'we lost Mick now, 80 W!
gonna finish the album with
me and Den,"” says Perry, °®
live dates are right out.’

play London soon?
used to be Doncaster .
yOu never ghyed there either.
""Naaah,” sniggers Mark,
Polum:\goﬂnng&er 4
‘we'd never play anywhere
name like that."”’

Park Road, with the
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Luminous music

XRAY SPEX: ‘Germ Free

Adolescents’ (EM1). Svnthetic

sister with the thought problem

straightens out. She gets

un-weirded, her product keeps tn

line. this is unheard of XRS. For
tance it does not perform at the

speed of sound the angle is

SLOW DOWN. A modern ballad |

meets Baba O‘Rellly. Synthesisers |

strictly roots . . .

BLONDIE : 'Hanging On The
Telephone’ (Chrysalis). Blondie go
from strength to'strength. Debble
Harry, oncethe piece of meat
looked at but never tistened to, has
drilled her votce into a toal of
elegance and dirty power. From
one of the best pop albums for
¥ea‘1rsL'Ha.nging On The

meet mekkanik Shirley Bassey. |
Poly cracks and swallows and

ades through, sticky but
obsessive. Perhaps not a hit, But
an attemnpt at changes — at this
career point it's vital l

mode electric . . .
XTC: 'Are You Recelving Me*
Virgin). XTC still fish for that
hallowed hit single. Maybe {{I'd
seen 'Statue Of Liberty flop
I'd have given up If the collective |
prat head of the public can’t notice
that one still, to the present.
Transistor tinny voice and tailored |
pop’ chorus the commercial
desperation shows through. Maybe
one of Andy Partridge’s less
magical moments, floundering in
his determination to be on ‘“Top Of
The Pops

monochrome style .
ADAM AND THE ANTS: ‘Youn,
Paristans’ (Decca). Nondescrip
and fiip. camp vocal and play
achool soundtrack. Not quite
Jublilee' All the Jeather and hard
stares on the sieeve are
misleading, this is accordion and
honky tonk piano send-:r, Mildly
cute, mildly funny, mildly tedious.

technicolour tack. . .
ULTRAVOX: ‘Quiet Men'
(Istand). English pop with
Germanic synthetic discipline
Insistent repeat pulse, electric
percussion. The vocals are too
warm, they d e the
refrigerated backdrop. Not the

real g — then synthetics never
are, by definition, Good enough to
avoid the charts,

JETHRO TULL

P * ig the most inevitable
hit this week.

£SHI

LONELYANDROID

a differentbeat . . .
SUBWAY SECT: ‘Ambition’
(Rough Trade). The volice of the
avant garde Vic Godard (any
relation of Jean:-Luc?) does Tom
Verlaine impersonation over flat
instrumental sit. *'You need two
Alevels to understand this'’ says
the man who brought it in. *T got
*em and it still stinks,"* I réplles
{later).

Jost whiteloves. . .

BRYAN FERRY : ‘Carrickfergus’
{Polydor). And Ferry continues
his obsession for recording other
people’s songs — in this case some
ancient anonymous Irishman. For
this is a traditional folk song

one half expects a chorus of
thumping shelalaghs to come in
any minute over the naked
strumming guitar. But such
erassness God has reserved for
the likes of McCartney and hls
bagpipes. This is kept at the
simplest ievel, and is, I suppose,
fairly pretty but dreadfully
disappointing after 'Sign Of The
Times', which I vainly supposed.
might herald a Ferry renaissance.

found white hopes . . .
KIKI DEE ‘Stay With Me Baby’
(Rocket). Foronce, Kikigetsa
chanceto work out her
tremendous voice. Always blurred
before by lousy production or
dumb material, she elevates this
alassic as high as {t's ever been,
scaling the sonic peaks witha
style and confidence thal makes
her aimost allen to the Kiki Dee
ofold

the concussive idiom . . .

THE PALEY BROTHERS AND
THE RAMONES 'Come On Let's
Go' (8ire). The continuing story of
the decline and fall of the ragged
kneed cowboys. The Paley
Brothers are pretty, like Alessi,
and boring, like shit. Ramone
boogte absolutely atypical. The
Paleys have hutterfly balls and
vacant eyes.

no dirt under the
fingernalls. . .

JOE JACKSON: ‘Is She Really
Going Out With Him' (A&M).

Joe Jackson, on the cover, black
and white and stony stare. Another
obscure punkoid prince? Nothing
of the sort J.J has a voice like
Steve Miller and a pure pop
approach that is anything but
spiked. If [ were so traditional as
to nominate ‘singles of the week’
this would feature If the playlist
commitice manage Lo remove
their heads from their corporate
bottles for a few minutes, this will
be in THE HIT PARADE

future past

VAN MORRISON: 'Wavelength’
{Warners). Van up dates, up
grades; sputnik synthestser and
pure rock ‘n’ roll fuse like plastle
explosive, I thought Van wasold,
dead I maybe had rocks ih my
head This is the rebirth of
Morrison, the Irtsh revolution
Metallic, fluld, compositional
qulcksilver

future present .

THE SHIRTS: ‘Lonely Android’
{Harvest). Or is ‘Running Through
The Night' the A side — the label
and cover disagree. ‘Lonely
Android’ is minus Annie Golden,
hair chest muscle flex boogie
{oogie) with some sci-fl devices in
the middie and cute chorus at the
end. Neat and tidy and very hard.
‘Running Through The Night' is
the reverse, tough baliadeering
from Annie over nocturnal
romantic mechanics. It has

HIT POTENTIAL.

tired noises . . .

BETHNAL: ‘Nothing New'
(Vertigo). I apologise for being flip
but, quite.

the sound of bursting
pimples. . .

CHILD: ‘Still The Orie’ { Ariola).
Taploca.

et maintenant . . .
EUROPEANS:
‘Europeans/Voices' (Heartbeat).
Inspires me to think of nothing. Il
defined, badly arranged noises of
little consequence; flannel over the
speakers produetion.

motorcade In the shade . . .
SNIFF ‘N' THE TEARS: ‘Driver's
Seat' (Chiswick). Breaking into
the safety zone of Radlo One
playlist territory. Contravenes no
curfew, terribly soothing
drive-glonga-M1-melody

dunfermline dunroamin . . .
‘THE SKIDS: ‘Wide Open’
{Virgin). Ho hum, esoteric lyrics
red and whited on the back of the
candy striped EP packet Please
to pay £1.48 for the red plastic
Inside Fulsome, yawnsome and
somewhat vague. Vocals lack
voice and the charade lacks
commitment. They tried

from the outback. . .

ROD MCKUEN: ‘Kearney Street’
(DJM). A close second in the
Nauseating League — pipped at
the post by ‘Flowers For Mama’.
Inevitably destined for a tot of the
Christmas spirit in the Santa Claus
stocking fetish Makes John
Cooper Clarke into the Marquigde
Sade

greaseisanerd. . .

FRANKIE VALLI: Save Me, ‘Save
Me' (WEA). Mummy likes it

stylistic variations . . .
FLINTLOCK: ‘(Hey You) You're
Like A et' (Plnnacle).

and after we'd all jacked ur) in
aur feet, gulped down the purple:
snorted the whites and gurgled at
theblack . . we wokeup to
this. . TV land 625 lines, kool for
kiddies, guitar with fiash, goodbye
*Oh Boy* hello 'Rock On'

black is not a colour . .

but a total absence of
colour . .

SWITCH: 'There'll Never Be*
{Tamia). The world of equilibrium
and balance and taste. Pure
sounds for those into that sort of
thing, soft soul shuffle, gentie and
haby bottomed.

1
!

e e

out of the void came

chaos. ..

GLORIA MUNDI: ‘Glory Of The
World’' (RCA). The basslst all, the
low sound is the real sound.

Dc¢ day and plut Ever
hear ‘Crown Of Creation' by the
Jefferson Airplane” The paraljels
areinescapable. . history
repeats itself. This has a large
scratch on it — gothic decay and
charm

electronic and mechanical
industries . . .

CHARLIE AINLEY : ‘I Don‘t Need
No Doctor' (EMI). Whimsleal
treatment of old Ashford/Simpson
chestnut. Prepossessing; Alnley
has a high, reedy volce with potent
edge. Funk production with muscle
and grace,

obscurity is the spice of
life . . .

THE GOLANT PISTONS -
FEATURING ALAN HODGE; ‘I
Can See Where I'm 4
{Sawmills Records). Go

Pistons . . . nice name Laale;

Duncan probably did the nal
better.

or is it perversity . . . ;
BONNIE POINTER: Tie Me To A
Tree (Handcuff Me)' (Motown).

[ only listened to this for the

title . . the musical of “The Story
Of O°, Absolute crap.

yellow hair, buck teeth,
flying V gymnastics . . .

Her Heart’ (Sheiter), The ")
acceplable face of American pop,
Petty is a hero thru and thru, from
hls pretty image to hls swamp
soul. Simple love songs with a
muleklek; this is no exception. The
rare joining of shock r and
mmreledic energy. The 3

sartorial plastic. . .

THE CARS: ‘My Best Friend's
Girl’ (Elektra). All

dressed up and nowheretogo ., |
The Cars have a smartass
producer and & single that looks
{ike a weddlng cake, but it's all
just window dressing. all image
wetding, to beef up puny
materlal. Money doth not make
the man; though since moolah
begat moolah, this could shift
product.

cheapbuzz. . .

THE FLYS: ‘Waikiki Beach
Refugees' (EMI). Numb. . .
numb . . . the yellow vinyl offends
my eyes . . . the puce and red label
is ugly . . the cover has a pretty
back . . . the song has a nice
chorus and nothing in between . . .
cheap though . . . 45pthelot, ..
buy now . . . twofor80p. . . buy
now. . .

parppap. . .
JETHRO TULL: ‘A Stitch In
Time' (Chrysalis). Dimand .
wayward, jethro Tull continueto
sound sllly, a self parody, warbles
and reeds, meticulously arranged
and.flaccidly performed. .

pappap. ..

UK SUBS: 'CID' (City Records)

1In their own painful way, the UK
Subs are at least as creative
at Jethro Tull, as dumbas a can
beans and about as tmaginati
despite John Peel's patranisation
-~ asure sign of his &crwmg y.
loose grasp on The State Of =,
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BIG IN Japan, where
memory still colours Ian
Gillan deep purple. Bigger
than they are in Britain,
where everyone got carried
away with new wave and
forgot the old heroes.

But big enough to merit 67,000
riot police? No, of course not.
But how inconvenient of the
Chinese to choose the same week
to come to Tokyo to conclude their

ce treaty with the Japanese.

ot only that, some of the
delegation stayed in our hotel,
which meant the place bristied
with plain clothes security men
with gun shaped bulges under their
arms. We took care not to reach
to scrateh our armpits while
walking by

This was Glllan’s first visit with
his new band (except for
keyboards player Colin Towns,
who was the only one he kept
from the previous group): Steve
Byrd (guitar), John McCoy (bass)
and Pete Barnacle (drums). But
the sales of the band’'s new
album, ‘Gillan’ {not available in
the UK until next year) had
ensured that everyone was known
1o the knots of little Japanese
giris that hid in comers all
over the hote! — breaking rule
number four in the list that had
been ¢ fled by the pre ter

The girls came to the concerts
to scream and the boys to sing

every word of every song. At the
end of the first gig in Tokyo, Iwas
bewildered to hear them call

out ''One gailon band"’ over and
over. Then it dawned that they
couidn’t pronounce !an Gill

d

The first show proved that Glllan
hasn't lost any of the fire he
showed with le, but the band
are nothing like the old set u)

From the moment he opens his

mouth to sing — and especially

to scream — it'slike an icy

finger running down your spine.
ith Colin — who has already

had his own album out, the

soundirack to the Mia Farrow

titm ‘Full Circle’ — he deliberately

chose young players for his band
Steve Byrd, who's 22, came from
Neo with John McCoy. And Pete

Bamacle isonly 18.

As 80on as Gilian ran onstage to
l:zsm ‘Secret Of The Dance’ the

jence went mad — . as

mad as they're allowed to go
Since a tan was killed in the crush
at a Ritchie Blackmore gig In
Japan earlier this year, security
has been strict. Because they're
not allowed to run forward o the
stage — and crash barriers are
erected all the way down the
atsles — they all sit with their
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ROS RUSSELL
our woman from
Tokyo goes on the
road with the
unpronounceable
Ian Gillan Band

punching their arms in the air.
The set tnkes in all but one

.of the songs from the new album,

and includes three Purple
numbers, by popular request.
‘Smoke On The Water' is a must,
and the cue for the dry ice
which has become synonymous
with the song. 'Child In Time' is
another Gillan trademark, but the
supreme moment for the Ja, ese
is obviously *Woman From Tokyo'
For me, after all the concerts
in Tokyo. Nagoya and Osaka,
‘Figh Man’ emerged asa
future classic. It's a bit different
from Gillan's usual style, butlding
slowly to a hair raising climax
The other showstopper was
‘Dead Of Night’, where John
McCoy's shaven head slowly tums
electric green, courtesyof a
special radio active ingredient
which I had to paint on for him

5
7
D

every night — so if you think
I'm going a bit mad over the next
few weeks, you may well be right,

Each show was punctuated by

cries of ''Corin'' (Japanese
8ronunclallon of Colin) who's
ecome something of a sex
symbol out there — underiined
by the crowds of girls who waited
every night at the backstage door.
It was frightening when they threw
themselves against the cars as
we made the getaway; but
frustrating for young Pete who
spent most of his wi g hours
tryinilto lure pretty Nippon ladies
up to his room

All this adulation in the land
of the rising yen is the more
surprising when you discover that
the Japanese market has madea
complete reversal in recent
months and that domestlc groups
are beginning to outseli their
British and American counterparts
(and you should see their own
bands -- they’re so littie and
pretty).

1an explained ail this while we
travelled to the next gig on the
Bullet Train — a wonderful
invention which goes at 130mph
and actually runs on time.

*1 think the Japanese dream
that they'll take over rock music,
like t.her did with cameras —
absorb it and then spit it out
at the rest of the world, very
cheap. We are reasonably big in
Japan — I've always been voted in
the top four singers every year
1 think being in le helped
to keep my name allve during
the two or three yearsI wasn't
working."’

Talking of Purple, whatever
happened to the rumoured re-
formation of the band?

**We were going to re-torm to do
five concerts. I was planning to
promote concerts ata beautiful
venue in Ibiza, to 25,000 peopie. It
seemed like a terrific idea for
everyone, to do something spec ial
instead of just analbum.

“'Everyone ag,reed to doit, then
1 decided 1 didn't. I don‘t want to
turn over too many stones that
have been lying too lang — you
never know what might crawl out.
It wasn‘t anything to do withithe
band. . .justtangled
adminlstration. I got a couple of
nasty shocks, that'sall I'm
prepared to say. I still wouldn’t
be against it coming off.”’

Purple was never the same
without Gtllan. It's four years
since he jeft: he's 33 now and
has a few stlver halrs, but he's
a survivor. With t voice, he
could never be anything eise. His
last band didn't work out — not he
thinks, because the people weren't
good muslicians, but because
memeboen through it all before.

b ryone goes through difficult
times.”" he said. *"Last year it was
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difficult for everyone who wasn't
punk. Now there's not the
complete apathy about rock music
there was last year. Then, the
only thing people would write
about, talk about or go to see was
punk music.

*‘I'm not into music for
musicians, but if the chemistry
is ﬂg‘l};l'm happy doing
any

Although Ian doesn't llke
referring to the Japanese as a
‘“‘market’’, the fact is that it's an
{deal ground for his music. Punk
dldn't take off there — despite
the Pistols selling 50,000 coples
of their album there — and the
people are very loyal to their
heroes. And in accepting Gillan
as a star, they've also given his
new band the same treatment.

The fact that his records might
not be million sellers at home
doesn't worry him much.

‘It you're happy doing
something but your records aren’t
doing well, at least you're enjoying
yourself. Success that lan't
enjoyable is a shallow kind of
success. I sing because it's what
I'm best at, I love singing.”’

Has he ever failed with

anythln;?

"I've fatled with thousands of
songs I've half written. That's the
biggest choker of allto a young,
writer. You stari off thinking your
songs are great, then they don't
work out. That's a bitter blow
toaccept.”

Gillan may have had a few
bitter blows, but he seems
resillent enough to carry on, to
fight for his success. And he's not
worried that people might think
he’s too old to keep fighting.

*Y could never understand
people that said you were over
the at 20. There are people
1istening to the band now who
were in primary school when
Purple was going. We can reach
them.

‘‘But some people do terrible

her

things to themselves. Like P
—~ that was tragic. It annoys me
what he did. A couple of months =
before he died, I wrote a song
called 'Poor Boy Hero' — it waso
the ‘Scarabus’ album. He th;e"/‘
integrity out of the window, all -
those crap films he made and U
garbage he was singing Pre >
was my idol, I knew every song
he did, every guitar solo. If you
got it, you neverlose it. It's
what you do with it that count
By the time he dled, T'd airead)
buried him.

"'"Now, the singers I like are
Frankie Miller, Edgar Winter
and Jagger. Rod Stewart was
Eood, now he’'s a parody of

imself. He had charisma ons
1 remember on Purpie's first
concert tour in the States, .
we were guesting on his shows.'
He was s0 cocky, he strutted
everywhere.”

t about criticism of

how does he take that?

"'If you're able to pickout =
the constructive bits, that's all
right. But if you get terribly
affected by all of it, you can get
shattered. In retrospect can
tell if you've made a mmmm
audience will tel you.** -

The audience at the Reading
Festival this year told Gillan the
thought he was great . . . buttl
band are so cautlous, they're
afraid to tell themselves they
might have cracked It. I

‘“Today's fantasy is tomorrd
reallty, " says Gillan Well,
wasn't a fantasy, it was (act.
Glllan has come out of the -
shadows, be they purple orp
and with co-writer Colin Tow
t.hix’re proving they can ca
with powerful music.

The last word to Colin: “*lan
a rock and roll singer and he
wasn't sln?n rock songs
last band. It's quite a challe
to write rock songs and not
make them sound like Deep
Purple."

Welcome to Japan)

wear in 8 hotsl.

room.,

Thank you very much.

Yo_u may find management of Japanese hotels and auditoriums ase 8
rigid. But in order that this tour goes smoothiy and that you can relas,
YOur cooperation would be imperative.
We would appreciate your kind attention on the following:
1. NO SMOKJNG please on stage and in audience area, Plaase,
use ash-1rays when you smoke in your dressing-room.
2. NO LOUNGING ABOUT in T-SHIRTS in hotel fobby. Jackets
printed with a band name will be undesirable as weil o

3. Please do not make unnecessarily BIG NOISE in your hotel

4. Hoteis would not let in teeney-boppers. When you wish to
invite a Japanese lady 10 your room please be careful,

5. DRAUGS ARE NOT AVAILABLE in Japan. Authorities are
extramaly strict about them.
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Jamming
Shamming

THE JAM: ‘All
Cons® (Polydor 5008)

Mod

‘NO MATTER where I
roam, I will return to my
English Rose’ Soft
acoustic guitar, gentle
vocals. The waves and
wind create an at
mospheric background.
Not what you'd expect
from the Jam, but this
beautitul ballad is ane of
the highlights of their
progressive third album
Forget the crash, bang,
wallop revivalist style of
their early days; The
Jam have come of age

Paul \Vellalker‘s
songwriting has en on
a new mature subtlety,
which adds constant
variety to this powerfully
melodic album

The opening three
tracks show that the band
have not lost any of thelr
youthful energy., but 'lt. is

OV naking
short sharp |
that the
"
Ct er
album, and as such Is
pPerhap
d aab
English Rose” s not

simple
Ltemantic lyrice this song

clearly shows the new
found scope of Weller's
songwrlting. The side
closes on a high, with the
hypnotic ‘In The Crowd’

On to Side Two which
opens with the fast and
furtous ‘Billy Hunt’
However The Jam have
slowed down and now
concentrate on carefully
constructe
arrangements, which
make them far from one
dimensional.

‘It's Too Bad' and 'The
Place I Love' are pure
Beatle-ish pop songs. The
romantic ‘Fly’ adds
further poiish to this
successfully diverse
album. It ends with the

a ssive * ‘A’ Bomb in
Wgag:‘SOur Street' and
Down In The Tube

Statton’. Both conjure up
frighteningly realtstic
visions of violence
*'] glanced back on my
life thought about
my wife
‘cause they took the
keys, And she’ll think
it's me
N\. c al

P HALL

Unbestable
Buy it

Glve il aspin
Giveita miss
Unbearable

ver ym- | started
just that this és invo
78 | 1

SHAM 69: 'That's Life'
(Polydor POLD 5010)
SLADE: 'Slade Alive Vol
2' (Barn 2314 108)

I"!‘ WOULD be easy, I
8'pose. to be glib about
the simuitaneous release
of these two albums: to
gulckly sum up Slade and
ham as passing
strangers, heading
inexorably In their op-
posite directions: aone up,
one down. But the truth, it
seems to me, is more
complicated than that.

True, Slade, after
staying at the top
throughout the early

Seventies (a more suc
cessful relgn than
practically any other
up of this decade?)
ave been heading for the
pits in the last few years,
and a totally horrendous
gig in Denmark last year
had me more or less
convinced they were to be
resigned firmly to
(happy) memory. But
Monday night's gig at the
Music Machine, saw the
boys (mind you, con-
sidering the time they've
been around, I have to use
that term extremely
loosely) somewhere near
old form, and this album,
while patchy, conflrms
my opinion that they
coul stiil have
something going for them
enough to make this
record a worthwhile, If
not exactly essential
purchase, and enough,
possibly, to get the group
back onan even keel.
Thelr big problem,
however, the one 1 still
can't see a solution to, s
the same old one of
material: the oldles are
stil] way the best. It's
‘Take Me Bak 'Ome’,
‘Everyday', ‘C'mon Feel
The Nolze' and the
eternal ‘Mama Weer All
Crazee Now' that are the
highlights of this album
forget the new stuff
Their abflity to turn out
those neat, complete,
stompalong ditties seems
lost forever.
If they could get that
back though I'd put Siade

back up there above 80
per cent of their suc-
cessors.

Ironically, if there is to
be a renewal of interest in
Slade’s careers, one of
the factors involved could
be the ready acceptance
by one of those suc-
cessors, Sham 89, of the
former’s influence on
them. The similarities,
both musical (the same
perfect three minute
anthems, the same un-
stoppable rhythms, the
same guts and en
thusiasm) and
ideologicai (the un:
pretentious delinquent
next - door - with - a
heart - of gold ap
proach

I shouid say that Sham
are like early Slade
Slade's problems really
when they igo}:

lved w

i

| Musicianship is of course

\rrelevant to groups of
their {ik, deallng uplhey
do in something muech
more basic. Sham thank-:
fully haven't reached that
stage yet, and in fact,
don‘t ever look like
reaghing it: a group who
only rehearse when
they're forced in to it. A
roup who couldn’t care
ess about technical
mistakes.

Sham are on their way
up, driven mainly by
some great live gigs anda
bunch of irresistible
singalong singles. But
with this, thelr ‘concept’
album, I personally fee}
that they've perhaps
found a few obstacles in
their way: that the route
is just a lttle steeper than
they first thought.

I know Jimmy Pursey
himself is pleased with
the result, and I'm sure

his fans will be equally
delighted, but after a few
listens, 1 can't help
sensing a niggling
dirappointment, a feelin
that it's not quilte alt |
could've been. Maybe it's
my own concept of con-
cept albums ({f you follow
me) that's at fault — the
concept albums that have
gone before have perhaps
conditioned me into ex-
pecting gloss and
slickness. Of course
don't get that here: siick
is the very last word you
could use to describe
Sham. Whieh, normaliy, I
find endearing. This time
though, it gets a bit much
- the spoken scenarios
Ninking the tracks for
instance, while en-
tertaining at first, soon
begin to grate. Muslcal
amateurism is one thing:
theatrical amateurism

something else. Perhaps,
as a device it's mimply
overused: whatever, 1
don't think it works that
well in the long run.

Nor am I convinced
about the wisdom of doing
‘slow songs’: the opening
tracks Leave Me Alone’
and 'Who Glves A Damn’,
still sound weak and flat
to me. Side one picks up
again though, with the
title track and ‘Win or
Lose’, and slde two Is
something else again: 1
mean, how could it fall,
including as it does,
'Hurry Up Hung" (which
even Robin Smith s
hummin, these days),
‘Angels With Faces'
and ‘Sunday orning
Nightmare', still my
tavourite track. (Unless,
of course, you've bought
them all alreag!. ).

I still think ‘Nightmare'.

shows the group at their
best: perfectly rflsplayrng
thelr ability to capture
and reflect everyday life
{itn this case the af-
termath of the disco). The
rest of the tracks contain
the same embodiment of
real life to a ater or
lesser extent. e result
is, 1 don't think, totally
succesasful, but despite
m{ quibbles, it's not a
{allure by any means.

Not that it matters too
much in the end, anyway:
betause one more thing
that Sham have in
common with Slade Is
that they are essentially a
live band. No matter how

their records are,
they'll never match up
All they’ll ever be are
plastic souvenirs of a
great live show. Sham +
+ + 14 Slade + + +
SHEILA PROPHET
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The New Single

AUTUMN LOVE c/w UNSPOKEN

(Produced by Kofi Ayivor & Alex Sadkin)

Released on 17th November 1978-WIP6462
Taken from the album HI TENSION-ILPS 9564

Released Soon




2

Record Marar, Novernber 4, 1978

became acuiely
scious of my sl
sticking out and shuff!
in my cracking b

Wm Smiles all

DO YOU love me (do ya
iove me) do you love me

dance?

- : I Brian Poole and the | time. “lives in discos™
Q % Tremeloes told it like it | and thinks Trava
was in 1963, The perennial | dances well, but wit!
: adolescent trauma — |soul. In fact all
\ ‘don‘t 1 look a bit silly { teaching staff smile
doing this*’, ‘“‘am smile and smile.
spinning when I cught to | also dance like angeis.

jump’’ — has diminished In a demonstration
not at all with *Saturday | dancing lhmugu the
Night Fever' and] — which me.
‘Grease’ one, fust feel all the
The dance floor inadequate — the
remains the focus of | or so teachers ate
social contact for | daintily through
teenagers and beyond. If | decades and tho

& & 3

= s

THIS WEEK. due to Alf Martin blowing one of the
P&S fivers on booze, we have been foiced to offer the
Pearis spot to RM sassy newcomer Chris Westwood
The remaining blue note goes to A E Neal of 15

Resbury Close. Sawston. Cambs for his Swine you want to meet your | some of the men
£ Ma perfect mate you don’t | managed to look
maost certainl rground check the school library. | congruous (
" Almost & chme of 1. Vdgv’e"t towt s n You lays down yourjon a fiing) they
L X 2 ov'an ine ‘and Timelons nff: money. unbuttons | always graceful.
o o' ool chug away for a fult Rait  hous your shirt and you Then It was time for t

Humitiation Of
Media. My tutor,
partnered me as
gave a crash course
rock ‘n° roll and

those two chords could chug away for a full half - hour
without ever becom: boring. and they've un.
doubtedly proved the lifesblood of a zillion New Age
!nck and roli bands. Uncle Lou’s lyrical / vocal slant
is also simple, caiculatedly effective and totally
addictive

2. °30 Seconds Over Tokyo' ~ Pere Ubu,

Doom-laden overtones of a more realistic gender
than the death - and - destruction heavy metal crap
pu out by the likes of Judas Priest. Musically, it
travels between avant - pgarde territory. and
discordant gothic rock. holding the iistener (me) in
an icy vice - like grip. The A-bomb overtones are
thoughtfully concelved, and constantly disturbing.
The fina! synthesizer rush / stop is FATAL.

boogiles.

wsr’ucn ts atright 1f
you're one of those siim
hipped superstars who've

t it natural. A few giris o
Egve that talent. In men it | dancing which 1‘n
is rarer. Watching ner- convinced must v
vous dudes conspicucusly | constituted some ohseis
falling to move llke | revenge on the press
anything but a selzed up hammering
Action Man is one of the | thoroughly.
great 70s spectator Hindered by shoes
sports. smooth [ nearly took &

1 can sympathise with | pratfall every step.
these disco cripples, since | stumbled moronie

‘Grease’

3. ‘Jumping Jack Flash’ — Rolling Stones. 1 number myself very | through every step
There's really zilch point in analysing this. Simply firmly among that|and twist, biu
it’s "Jumping Jack Flash’ by the Stones number. Which is why 1 | furiously. I had the
4. “Top of the Bill' — Scorpions, think the Arthur Murray | notion ~that everyos

around me were
forming like satyrs
I maintajned
demeanourofa frog.
After about ¢t
minutes — by the
which, I'm convinces
Just’ about everyone

was doing handstan
and double over t
flips with variafi

‘This tnclusion of this will undoubtably haul the last of
my ‘credibility’ straight out of the nearest window.
HM ? German HM ? With English lyrics? Yes ac-
tually. This is one where the actual word - content
takes secondary Importance to the sprawling,
wenomous, pounding rock and roll sawn - off - shotgun
aggression. Pretty much over - the - top, this is here
as a token statement from THE heavy rock band of
the tast couple of years

8. ‘Anarchy In The UK' — Sex Pistols

AR inevitable inclusion — as inevitable as, maybe.

School Of Dancing have
made a very shrewd
move by acqulring the
franchise from the
Stigwood organisation for
the Grease Hustle
You've maybe heard of
Arthur.. He started his
school 85 years ago and
his network of tutors have
taught everything since

Jumping Jack Flash’. As the number which virtually from the Bunny Hug to | had just about
kicked off our wunnerful Ne: A%%Il ‘Anarc:i)ﬁ the Turkey t. the | the first three ste
deserves every last scripture of T C - over] i Chicken Scratch, the |half wiggle of the
laidonit. .. :yvmu. raucpous rock sinypegle. TIM LOTT takes the first hesitant steps to Travoltadom Crab Step and the Grizzly HusUe.gg

Bear. Now his schoois Full credit, th

SWINE: have moved into 1978 with | Pat, who was a n
1. *All 1 Want For Christmas Is A Beatle' — Dora the exclusive Grease |patience in the fac
Bryan Il Hustle — a mixture of all | idiocy.

A festive offering of quite unbelievable tedlum. As . . the dances featured in| Palience hadto

a singer, Dora Bryan is an average actress. Grease for though. A full
2. ‘Back Home’ — The England Squad - el At a sumptouos|covering all

This cacophony of caterwauling brought the et R the reception at Murray’s | ballroom and discos

studios off The Strand, a
party of faintly ap-

cost £600. But U

recording industry ‘u-am disrepute. A definite foul. B
well-heeled stud

3. *Johnny - The Piglets Philharmonic

eoyle who have
heard it, say that it makes them “feel happy." I think music

lyrtcs and a highly

Diamond

MCA
8. ‘Witch Doctor’ — Don

ties

A DISTURBING

document that wtil
outrage all true Marc
Bolan fans has come into
my hands

It is a stark reminder of
the unscrupuious
business that still
surrounds the tragedy of
Marc's death. 1 was both
shocked and stunned to
read the content.

Indeed. I couid hardly
believe what was written,
But the accompanying
photographic "evidence
makes the story
frighteningly plausible,

he letter, which 1
reprint here for all to
shudder at, was sub-
mitted by one John A.
Bolanold of Nottingham. 1

1 COrT: dence

Lang
Lang goes frantic. Definitely

From the ‘Velvet Gloves And Spit’ LP — Diamond
totally cocks up recording session. Bow your head,

the worst of the fif-

Bolan
expose

on the matter to either
clear or condemn the
parties involved.

*‘Dear Sir,

On the 30,9.78 1 went to
a Marc Bolan party. At
about nine o‘clock there
was a raffle, the main
prize being a pair of
Marc's stage .rousers,
which were ver{lklndly
donated by arc's
mother. The money made
from the raffle was to be
given to charity

Now I'‘m not s.'qlng that
the money didn't go to
charity. What I am
saying 1s that Marc's
trousers didn't go to the
winner. Instead, the
winner was — we have
since found out — fobbed
off with & new pair of

nation.

PROFESSIONAL PO:

person and accomplished wet Barbara Cartland gave

us all something to think about with this astute and well informed appraisal of
the decay of the Western World in the London ‘Evening Standard’ last week.
Nice one, Barb. You'll get that Nobel prize for literature yet, hur hur

trousers, made of the
same material and the
same slize as Marc's.
Mare's real trousers were
kept by one of the
organisers.

e creeps that held the
party not only tricked us
and the winner, but also
Mrs Feid. Please print
this letter so that the
winner of the - fake
trousers can write to
either Kim or Marilyn
and ask for his prize
Yours faithtully, etc."

This sort of practice
must stop. 1 urge the
Bolan fan club to conduct
an official enquiry im-

THE FAKE strides

'INDECENT EX-
POSURE'’ is the title of
a ‘new’ Pistols bootleg
currently nestling
snugly in the hipper of
the vinyl shops.
Recorded at the 76
Club, Burton, on
Semptember 24th,
1976, the album was
apparently pressed up
in Europe sometime
last year, the finished
article having only just
— and finally — sur-
taced here, equipped
with a tasty sleeveful
of zany press - clip-
pings and band foto -

would be given a chance
to learn the basic steps
ourselves.

John Berry, the
mainman teacher, met
me immaculately turned

A combinafion of banal not only portrays the mood of the era but definitely affects it prehensive journalists |lake one private
forgettablc tune makes this :}:leri‘r:,%"tl'lvﬂﬂ);hnallgeoléi: Mith radios b ing all day long in every home and car, I am were ushered to witness | and two group less
Should have been left in the s P sure that during the last five years amplified steel gultars the launch of the GH. We | just under £20. .
prl‘rator-s - ty)' — Netl and ““Yah! Yah! Yah!'* have added to the tension, the ner- were promised — or However, after
4. ‘Broad Old Woman (6am ves, the bad temper and the “’bloody mindedness”’ of the threatened — that we |short tutorial I le

vinced that with
couple of month’
work. 1 could
mocked at the

out, suit and trim beard. I

stills. As a summer - of
- '76 recording, the
thing captures the
chaotlc frenzy of the
original Matlock
Pistols.

Among the cufs are
versions of ‘I Wanna
Be Me', '‘Don't Give
Me No Lip', ‘Stepping
Stone,’ 'Anarcﬁy',
'Liar’ and '"No Fun'.

Sound quaitty
throughout is pretty
damn decent, being
brash / electric, i a
shade tinny.

mersmith Palals.
miracies, at any
are cheap. .

And even the
that Rotten -
one or two
“If you want I
canask ...’ 83
the end. So U
satisfying and
album, po
‘rock’ album
document. B
and with U
lifted ‘Spunk’
currently doif
rounds under
of ‘No Future
Pistolero leg
a long way
burned out.

WES




‘Anarchy
in the
UK

THE COACKROACH
THAT ATE CIN-
CINATTI: IC.A., Lon
don.

IN THE late sixties an
obscure band calted
Remo and the Jugger-
nauts recorded on the
Elektra label. The A side
was an undistinguished
version of the Byrds'

‘Eight Miles High’. The B
side accurntely predicted
the future of rock ‘n' roi}
for the next fifteen years
One copy turned up In
Portasmouth. Elektra
deny any knowledge of
the recording

8, according to the
press bumph, is the
substance of ‘The
Cockroach That Ate
Cincinatty’, a one - off one

man rock ‘n’ roll drama
by Alan Williams. In
actual fact the plot ts not
80 easjly definable,
simply because the plot
barely exlsts,

Devoid of props, except
for a guitar, a table and a
biscuit box, the play is
essentially a monologue
on the decline and fall of
rock ‘n’ roll as we know It
Couched In dry humour
the core of the play is a
depressing condemnation
of the seventies State of
The Art

Alan Aldred, the sole
character, handles the
intense pressure of a 50
minute sollliquy
brilltantly, managing to
keep theé audience's at
tention despite the vague
and confusing banter of

Hi Fi (do )
NIPPER. the original hep dog (as opposed to hep
cat?) is making a comeback.

After being banished ten years ago by RCA — who
owned the 'His Masters Volce' logo — is being
brought back to RCA products in America

Nipper s now being used in a massive drive to
boost RCA’s products. One wonders whether the
little doggy doesn't view his coming out of retirement

ed teelings
Mkhn:‘rlxall. \avhog would relish the prospect of
spending all day stuck in front of a gramophone
listening to Gloria Mundi all day long!

OUT NOW. A GIRL | KNOW C/'W DONT GO BRE

the second act.

The latter half of the
play is quite a different
animal from the first
{which 1is basically a
vehicle for hipple satire),
in that it Is occupied by a
Single fantasy
monologue.

The fantasy is a saloon
populated by the Beatles;
Aldred, after deliberatin,
obscurely, decldes to ki
George. Lights out,
ramble rambie, ends

The play develops Into
anarchy, which {s
ﬂ:‘obably a reflection of

e sole principle that can
be extracted from the

ROCHYIN

LB

Delves into the clne
rndd:er? werits of St

{
pp“'“m

1]
[ MoeH, Mon
{ l..u,‘}‘ﬂbaru:l\"¥j L

tran i) 10 CHRISTIVE W

STEVE JonEs Wik Progagiy St RE
THE OLO CHUBEY CASANOVA, Wi PuitiNg
PowER MIUHT HAVE DROPPed oit 2 bl though

play — that the natural
state of rock 'n’' rofl Is
anarchy, and that the
present close order of
rock’s upper echelons
have got to be WIPED
OUT untll something new
and worihwhile can exist
agaln

But the most rewarding
thing about 'The
Coekroach That Ate
Cineinatti’ is not the

hilosophy but the

umour. I would not
B‘resume to attack a play

at contalned the line —
"Watership Down!
You've Seen the fiim!
You've read the book!
Now eat the ple!*’

1 wonder what M%W!a'b‘
R {ove yop Stars Wil be dang
N 20 Years 2400007 Al

b d

b

Abovt Sptan)
lJ"g:l:" !;l of blandie wiil
be flagrung her (uckers and
licK ing records 1M 20 T

L}
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DAMN AND BLAST!?

SEEMS APOLOGIES are
due here, but — true to
form — we ain't gonna
issue any

The fact Is, our 28th
October edition carried
the logo ‘Blast Furmace
And The Heatwaves
on the news and reviews
pages, when, In fact, it
should have read 'Blast
Fumace And

Main reason for this
shaved moniker seems
somehow to stem from
the fact that Heatwave,
well known disco

13

plodders, have
offence with the,” . . And
The Heatwaves' sy
plement, accusing Blast
and the boys of] then, someane's been in
plagiarizing. cashing - In, | with the knife every time
etcetera etcetera, drone | the - And the Heat-
drone ad {nfinitum waves’ bit has been used
and the whole matter is | in public.

becoming a vehicle for —

ahhh — ‘heated' (can I ‘Things’ are In the
say that?) legal threats, | balance right now, so stay
hassles, and so on tuned for more garb on
Blast Furnace And ,
when we’ve bothered to
pinpoint the develop-
ments, CHRIS

taken { found itself billeq on the

Marquee wall as Blast
Furnace ana the
HEATWAVES. Since

The compiaints, It
seems, started flying
around when the band
‘{ﬁ‘:‘.,::,‘ TN wito il 37 \ And whed abut Yrewe fosi maithia eecoa]

ot | The bfilm qersens) |Pistals, L idorder 1 ohrrey Soltm ol
el Yiogey Ry, ater the 164l mm | {5 Moaning i~ 10 Yeary
ond e 47 derent Stast P

e, T Wondeft gob MARLEY Wite STI GE ARGUEy

v
RASTAFARIANS MIVER OIE, Thel
Dwuar JVST GETS LoNGE

{7 v e ond Zopdoey il
'-(S!l:ﬁ'::.'dlimﬂ; dumb htle Curtoans

ofd Mheres 10 1o rears
for the rec

L 4

NG
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44444 Unbeatable slick sax and flute work I'll confess I'd never | think Is his debut solo v nn
$++4+ Buyit blends In well with the | heard of any of the songs | album: and it was tev?:&gl:m:n':y‘v.

+3++ Gliveltsspin materilal. before; they're almost all | produced by those faromd a bit longer.
4-:- Give it a miss All ten tracks are | traditional.” with typica! | sometime Stax heavies | Paul Young surp s
Unbes " pleasantly relaxing but | Span arrangements, | Homer Banks and Cari is not related to the |

none stands out as a real | There are a couple of | Hampton, pllots of such |aithough two of
gem In fact, had it not | falrly stralghtforward | hits as Jonny Taylor's |[embers of AC/DC {

been for their composer's [ reels. ‘The Atholll 'Whe's Making Love’ and | (1an't this thrilling).

association with Floyd, | Highlanders Walter | Luther Ingram's °‘If The single. ‘Love

this album would have | Bulwer's Polka' and | Laving You Is Wrong'
very likely remained | 'Bonnets So Blue', hut the Like many soul albums,
unnoticed. rest of the is not | 'Wel to my Room’ is
1 do not mean to insult | very diverse They were very good in isolation Mr e
Richard by that sup-| able to vary thelr| Brown is an expressive | follow-up, ‘The Day Tha
pasition, but it will be { material. but they've | singer with a wide range, | My Heart Caught Fire"
mainly flying pig addiets | gone for a conservative | more of the middleweight | just as good; you knaw,
who actually buy the ! choicehere. Charles .Jackson class | actually makes you fe

record ‘Montrose’s 1s an epic | than a real deep Teddy | better after hearing
They wlll doubtless be { 15 minute saga and | Pendergrass scorcher. | unlike Dan Hili and
happy as hintsof the band | ‘Saucy Sallor / Black | Songs, all Rampton / | sort. Both songs

are easily recognisable at | Freighter' a lively plece | Banks pennings, range | cluded here and o
times, particularly on | from the Three Penny | from the laid - out slowie | secret is that i
‘Cat Cruise’ and ‘Drop In | Opera, writlen by Bertold | '] Love You Baby" to the | manage to mix some

The Alr' was one of
best MOR singles
captivate the alrwi
last summer and

® ® ® From The Top’. Yet when | Brechtand Kurt Weill uptempo ‘I'm Always In [ the old pop meis
t's all over, the effect s There's not quite so| The Mood’, inevitably | cliches with a
as illusory and disap- [ much rapport with the | with a full bloom | unusual chord ¢ha
pointing as the too apt audience as you might [ ramantic orchestration | that can keep you n

title suggests + + | expect — this is ail from | behind. terested for anythi
STEVE GRT.

one gig but It's not con- But in competition with | to three minutes w M
tinuous, as there are| jis fellows, the album [ obviously the ge
fadeouts between most of | starts to falter. Randy | idea.
the tracks. Brown doesn't. at the Of the other
As a parting shot 1I'd | moment. have the final | ‘Lost In Your 2
like to have seen them | sharp cut of a Charles | utillses the same sam
letting go a bit more, if [ Jackson or the dedication | beat that also contriby
only for variety, with| ofa Teddy Pendergrass. to the success of
perhaps 'To Know Him Is Maybe it's because he's | single but ‘Red =

TR B vs. rwaikii: | trouble s I'm not sure d .
THE FLYS “Walkiki and 'Don‘t Moonlight O
Beach Refugees’ (EMI ub!g;ultf OramI? Me’' were the lgnsumr:
EMC 3248) 3 rst impressions are | highlights Some tracks
eceptive. Many of the | are weak but that's not to
Flys songs are So simple surpristng for a young
etamor- | that they sound very | band’s first album
phosised about a year | Simflar. They are lucky to i

lea have a distinctive sound Certainly on this To bov? Him', which they | gwimming tn a load of | Ragtime Band s'}
cellent singles and then. | of their own which 1s at | Showlng the Fiys have o B e et ety Tast, | Deard -1t aul - betore loye L
m;pp:mﬁ,“,q';‘g‘fg“’;o e:r\r.;éga;emlnlscenl W are agjan ly pcwer('ul psg charminly i;\congruous {ﬁlc:d ngrrangyeménts torﬁmately has the sag
records, no nothing Neil O'Connor has an | Toup wnﬁn la good llne in ?Lﬂigl!'-‘ B‘;‘ lf:)erﬂm“m;!;‘: Ultimately, the thing ;:J'ne‘a.:ha; zg;: ot
Shame unusual lan Hunterish | NAESINg melodies. et ekt lacks real presence ne' (how P

B 0 st they've | voice which fits in well On this album they are | STEELEYE SPAN: 'Live Ee:e:axyxéipsl‘és;%#ve which doesn't stop 1t ﬁl'orr‘r: Mchaﬁne‘ydsound.a +
eased th debut | with the melodic pop | still somewhat restrained | At Last' (Chrysalis CHR | T RS o0tk o, | being still a good eigl B ass rah:
album and I'd like to be | sound they are creating on stage they shouldbe’| 1198) N - tracksworth of easy meinp;l‘ Yyo Sreatl

able to say its been well ‘We Don't Mind The { worth watching. + + + + listenin + + + SUSAN V! n Your S
worth wait for. The | Rave’, ‘Moonsoon Sky' | PHILIP HALL {\I;{)fosg" h'\s d K‘ |a{" KT m: :lenséltems";&:ﬁ;n
erthought, he .
g album from. the former JOHN PAUL YOUNG: | somewhere between
v 7 >4 !  ALTHOUGH PINK Floyd s nothing more than an | leaders In electric folk ‘_‘ ‘Love Is In The Ali” | blond man in Guys &
are one of the most | agreeable. easy - to 3 4 (Ariola ARLS5011) Dolls (I like th

/4 y music. It Span’s 0 ( e them)

popular bands of the past |- listen - to package eleventh bona (ide Frankie Miller (pe

JOHN PAUL Young 18

F 4 decade, tt Is dublous The majority of the | release and their first ljve
from the famous

sonally 1 don't
whether their keyboard | numbers are 1in-| one, recorded in Bour n :

can sing at ali) al

. . player Richard Wright's | strumental, and one must | nemouth five days before Australlan musical stable | wguldn‘t exacti y
I ' g™ | debut solo project will | be thankful that a multl- | their divorce m March 4% # | of Vanda and Young who | has a distinct volce:
! ; achleve the same | keyboard experiment has Guitarlst Timi Hart have slred such greats you are a fan of the
P retrospective value in | been tactfully avoided, | notes their nwusic as | RANDY BROWN:|gas: ‘The Easybeats' |3go bland MOR
+ O 4 4 ears (o come as elassics | and for the fact that | “timeless, indestructible | Weicome to My Room | (remember 'Friday On | ajbum Is worth
C / ike, ‘Dark Side Of The | several worthy session | and, curlously enough, | (Parachute RRL 2005) My Mind’?), and the not | and I would imagh
h : =7 | Moon’ and 'Animals’ musicians are/| popular’, which is par- so wonderful ‘Sherbet’ | ji grows on you
RICHARD WRIGHT Unlike guitarist David | showcased ticularly true of the | RANDY BROWN ts aland William]| few sping, and he
Wet Dream' (Harvest | Gilmour's effort of a few Notable among these is | slightly surprising | gospel rooted singer | Shakespeare’ Vanda and | sound Australian
mes : months ago, ‘Wet Dream' | Mel Collins, whose very | selection here from Mempids. this 1| Young are the Aussies’ | 4 +1% JAMES P,
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Isaac Hayes is back inthe UK. / : < -

October 31st MANCHESTER Free Trade Hall
November 2nd DUNSTABLE California Ballroom
November 3rd BLACKPOOL Tiffanys
November4th LIVERPOOL Empire

(two shows)

November 5th BRMINGHAM Odeon
November 6th PORTSMOUTH Guildhall
November 7th POOLE Wessex Theatre
November 10th LONDON Rainbow

To celebrate the retum of Isaac
Hayes, we've re-released hismost
acclaimed album, theimmortal “Shaft”
Plus “Chronicle; a special mid-price
compilation of his finest recordings,
indluding “Walk On By, “Never Can Say
Goodbye," “Shaft" and “Do Your Thing”

_ ISAAC HAYES

CAPTURED ONRECORD ‘
AND EXHIBITED LIVE

SHAFT SXSP301
- CHRONICLE $TM 7003
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‘Kebelelektrik Epic
L PC 83005
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Wen |
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.
have made on t face of
transatlantic dance
o
Moulton m
vhat
t 4 € long
d dée ing
p with a very

fine and apt treatment of
Maurice Ravel’s ‘Bolero’
W th synthesiser
melody creeping up very
lowly from the bouncy

and :3 nt bass rythm
te nax 14 minutes
later

By contrast, the version
of ‘Magic Fly' s falrly
pedestrian and flipping
over, ‘Mirage’. with Its
e rn flavour, misses a
iot of opportunities
s sted by its in-

tertwining keyboard
lines Finally however,
War Dance’. which in
tentionally or not refiects
lot the ‘Botero’
theme, works out with
some intriguing effects as
well as the standard
percussion breaks et al
safe - and - sound,
fairly conventional disco
product with a strong
point in animated bass /
rhythem lines. + <+
SUSAN KLUTH.

. .s..'{

STEVE REICH: ‘Music
{i;n 18 Musiclans’ (ECM

first time 1 came
across the name of Steve
Reich was about five
years ago, on account of a
marathen percussion
sequence titled quite
plainly ‘Drumming’
lasting 214 hours
. Don’t worry, "Music for
18 Muslcians' is nelther
as lengthy nor as
academic as the name or
the sieave might suggest
mqeed. the strange ing
is that Mr Reich has more
in common with, say,
Kraftwerk, or the con-
struction of a good quality
disco record than I'm
sure he'd care to sugpest
You're certainly not
exposed to all 18
musicians at once on this
album. but the basic idea
Is to use rhythm patterns,
mainly through
marimbas, augmented by
riffs of, say, a palr of
clarinets, soft ptano
figures of xylophone with
maybe a further per-
cussion Instrument or
voices running on tep of
the gradually shifting
pattern

It's langutdly energetic
music, very heady, just
the job for a long Sunday
afternoon. But what
separates ‘Music' from
most other music is that
the sounds are all from
entirely natural, acoustic
sources. Glve an open
ear to this one if you get
the chance, + + + + +
SUSAN KLUTH.

T

Kiss miss comes
but once a year

THE latest statement from the mighty US rock ‘n' roll machine; Kiss, com-
prises four solo albums, to show us exactly how the boys spent (or perhaps,
misspent) their lazy, hazy summer vacation Usuully they can be relfed upon to
provide A-C-T-1-O-N all the way, but this time they've taken a few wrong tur
nings. Gone is the 1007 heavy metal madness, 5\e Insistent hammering of
sunars, bursting through a barrage of thunder-clapping musie. In short, says

teve Gett gone is the excitement for which the band is renowned in metallic
circies. What in fact occurs Is

L T ]
PETER CRISS
(Casablanca NBLP 7122)

FIRSTLY drummer
Peter Criss has come up
with an awful assemblage
of material, bearing littie
relationship to Kiss' style
and even less to HM in
general, ‘I'm Gonna Love
You' is an uninspiring
opener, complete with
homs and sub-standard
vocals. What follows on
this side is simllarly
humdrum, with the
possible exception of the
slightly more uptempo
‘That's The Kind Of
Sugar Papa Likes*

It's appalling that the
countless fans who buy
these four albums will
surely be disappointed in
this platter I accept that

the individual musicians | Eddie Kramer could | Such recordings as Alive’
aspired to do a solo| generate fireworks] and 'Allve Vol 2', by far
g:'oject. but displaying | through the production | Kiss' most dramatlc

e quartet in their well- | gide. moments. This is In a
known makeup and In no way does this | heavler vein allogelher
retaining the Kiss image [ heavy appeal, so why | than Peter Criss’ and

as much as possible, is to
me an unacceptable
marketing ploy. As for
the second side of Peter
Criss’ effort, one finds a
selection of third rate

starts majestically with
‘Rip It Out’, featuring
fierce drum and guitar
attack

The_solo on 'Speedlng
Back To My Baby', whic

must the powers that be
suggest that 1t does by
hard-selling the Kiss HM
reputation. +

ACE FREHLEY
(Casablanca NBLP 7128)

songs, predlictable and is Quo-like in places, hits
commerical, that come | MERCIFULLY, lead | out (rom both speakers to
into the calegor{y of easy | guitarist Ace Frehley has | true stereophonic effect
listendng. The format 13 | a liveller affair on his [ ‘Snowblind' (not the

Sabbath one) Is another
cut with class and Ace

such that not even the
iikes of Jack Douglas or

hands, through again it
isn't up to the levet of

provides devastating
qulek-fieking axework,

However, there is little
to commend in the last
two tracks on the first
side and the starter on the
other, which {8 a com-
monplace rendition of
Russ Ballard’s ‘Back In
The New York Groove'.
There are Interesting

tar effects at the

eginning of ‘1'm In Need
Of love'. and soon this
develops into a killer,
with a sadistic solo

Phased drumming and
a8 hal{ grazed scream
introduce ‘'Wiped Out’,
where there are plentitul
tempo changes Fpinally a
bell and delicate guitar
open the tnstrumental
‘Fractured Mirror' Ia
Rush:tlke fashion This in
turn becomes louder and
more complex, but ends
an an acoustie note. + +
+%

PAUL STANLEY
{Casablanca NBLP 7123)

FROM the moment
‘Tonlght You Belong To
M e beg ns

mesmerisingly in angelic
sound, It is evident that
rhythm gultarist Paul
Stanley has assembled
something superior to the
other three albums. After
the shori, but beauttful,
start all hell Is let loose
through the electrics, and
the remainder of the song
Is as tempestuous as a cat
on a hot tin roof

Fine too are the four
cuts that [follow, and
effectively the rocking
‘Move On' and 'Wouldn't
You Like To Know Me’
contrast the more
melodic ‘Ain‘t Quite
Right' and ‘Take Me
Awa (Together As
One)’, where the talents
of drummer Carmen
Appice are dlvinely
employed.

Unfortunately thereisa
decline on the second
half, although it does
score with a piece of

metalllc mastery ‘lLove
In Chains’. Linked
together are solid heavy

fing and riotous axe
play,  whose chemiatry
manifest a4  vinyl ex
piosion. Vitaitty is ever
present on the rest of the
tragks but they lack razor
sharp attack and in ne
way mateh what has
preceded them. 3 4 ¢ +

KENNY LOGGINS:
“Nightwatch' (CES 82866)

I DID have hopes for this
one Kenny lLoggins
produced a llkeable
single called 'l Belleve In
love' last year from his
'Celebrate Me Home’
album, and the foretaste
of this album was the
similarjy passable
‘Whenever I Call You
“Friend’

Both 33 and 45 are top
tenning it in America just
now, and it's not too hard
to see why The album I8
the sort of smooth, soft,
singer - songwriler rock
that seems to do so well
over there,

‘Frilend’, on whtch
Loggins shares voeals
with Fleetwood Mac's
Stevie Nicks, has a nice
accappella intro and
becomes a pleasant
humoured littie snw Tts
colleagues on ‘Night
watch’ never really strike
anything for me, though,

Loggins, who used 1o
sing with Jtm Messina of
course, tries fo give a
rough edge to several
songs, ltke ‘Down In The
Boondocks'. but he must
be using the wrong grade
of sandpaper because all
he really does |s make
themm even smoother
Only ‘Down ‘n° Dirt
succeeds, because of iis
worthwhile chorus

But when he does try to
be subtlc he can do it well,
especially on 'Angellque’
where he creates a mood
of melancholy + + + +
PAULSE N

Xray Spex New Single

From

v

\ray Spex New
om Xray Spex New Single From Xray Sp

rray Spex New
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the lively yet
arrangements
Nichols and '
the Foilles bob™
thelr way threg
collection of 14
ranging fro
Ellington and
Berlin to a -
originals, with o\
highiight maybe 1
Anxdous’ with Hs pj
aax llnes.
Well, you'll pr
know your opinion of
type of thing better |
TTout it could be
bearing in mind

DUDU PUKWANA:
‘Diamond Express’{ SMITH: ‘What Have You
(Freedom FLP 41041) Done For Love?’ (London
CHRIS McGREGOR'S| SHU 8512)

BROTHE?RI:IOOD OF NO, NOT & firm of | QpRITE R
BREATH: ‘Procession e ongrocant 2
(Ogun OG 524) wholesale greengro . | toot

£ but three LA ladles|p
TWO ODDBALL albums | otherwise known as Pat,
with a lot in common, | Denita and Jesstca.
both in thelr iine - ups and { Basically a nightelub - 3
in their links with the }slanted act (up to the hilt Butterfly’ (Po %
music of South Africa | with top hats and tails on PRT83080)
with its strange com- g:e cove‘r of this lgne‘;i
binatlon of the very free ey cut a coup N
and poetic, an:-iy the |albums for 20th Century | DOG AND Butterf]
almost para - military |before switching to ‘‘Bulldog aggre
Work that one out! London, where this is| and butterfly gentie™

Dudu Pukwana s a sax [ their second outing gays here . | | 8§
player who's worked A patchy album but| wonderful percept
with, among others, | better than the first, not | these people.
Traffic and Incredible | so much for the gravy - | grasp of aestheticah
String Band. Later he led | brown ensembie vocals | cover . So artsy, |
a band called Spear|as for the points when | tasteful. so pointiess:
which gave a distinct jazz | they break out solo, as on | music . . . so clinicaly
slant to its African basis. | the irrestibly funky Bill [ laid back, so ‘ematia
But 'Diamond Express', | Withers' ‘Hide Away’. so, ah, Insipid,
recorded a couple of And at their best the Occasionally, A
years back, culls a far|arrangements are bitch: | make Led Zeppelin 8o\
wider area with {ts|try out the deliciously | like Olivia Newton - ]
commitment to American | sour scoring for the title | and Olivia Newton -
R & B on ‘Madodana’, its | track with its see - to - | sound like Led Zep
almost straight, Jazzblow | your neighbour | put mostly they just ¢
on ‘Bird Lives' and a|message. So, at their| on like a dried - up
typical plece of SA In|best, Hodges James & | offspring of the two,
‘Ubaglle (See saw)’ with [ Smith are up with the top | nuthin’ to say and nut
{ts joyful but laconic|crew of mature soul| tooffer.
melody and slightly|singers, poised and First thing
Jagged rolling rythm. earthy all at once subjected to om

The chirping muted Even when not at their | {rredeemably e
trumpet comes from|best. it's stlil good| heap of wallpaper-
Mongez1 Feza, Dudu's|listening. An album that|a “‘C'mon, ah
right hand man before his { might surprise a few | ¢'mon!’ shriek

THE PIPS: ‘Callin’ | Malority .of the lyrics,
(Casablanca CAL 2031) often of the larger - than ‘

life - and - twice - as
IT'S A tough task for a | jokey fIk, title track being
vocal group who've been | one good example (OK,
around for as Jong as the | stop guessing, 1t's Bunny
Pips, with or without | Sigler) Some good n
ladys to forge | strumental contributions.
something a little bit new, | especlally Scotly Miller’s
and yet retal their | drumming. brighten the
dignity. But this 1s what | showas well
they‘ve dane on"'Callin‘ —
4 == >, ‘Callin® opens un

st

3 worthily with a thin
Can’t overlook of called xBaby I'm y°u§
the talenls of | Fooi', and was

Messrs [{night. Guestand | frghtened 1t was going to
Pattern, with careful. | be just another of those
unpushy leads and smack | draggy old soul ventures,
on sliky harmony work: | egpecially disappointing

e

but a big eredit must go i i (Feza's) tragic death, (people. + + + 1/2| sadl ham -
(and goes) to ane Bundino | pang pering W ',‘:‘;,,,,,";i and the doubls drum Kits | SUSAN KLUTH ‘rocker' (Ha!) under.
Siggaluec two right through the used on most tracks make name of ‘Cook

Not only did he take | album convinces the complex rhythms = & | ... whatelse?
care of a snappy but | otherwise and they even more dominating Throw in ly

Brotherhood 1s even

. more of a multi - racial
THE PIPS: Top to bottom Red, Ed, Bubba outfit, with South African,
West Indtan and
Eurogean musicians

collaborating for a
— e | wilder, more abstract
. type of Afro - jazz. Planist
}eader Chris McGre%or
ays his cards on the table alrea itab
in a quite different eady . U

fashion from the order of = dained, \RE e S
say, Many Dibango. MIDNITE FOLLIES| pressed: si

ORCHESTRA: ' the gap bet
Prime feature Is the mHMeB.?Em!&';t;; and fashionable

*'Hot night wind is
know / Gust of lo
no liar / Steamed
Blown out / Stoked
below / Ready to
with fire*' and y
a Grade One recip
Bland - land. 1
But the Heart

sophisticated production, | kept their dignity. + + +
but also scripted the +gUSAN KLUTH
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HIT THE HEIGHTS!

THEY FLEW HIGH WITH “GALAXY OF LOVE?.
THEY SOARED THROUGH A SELL-OUT UK.TOUR...

NOW THEY'RE AT THEIR PEAK WITH

“TM GONNA LOVE YOU FOREVER?

the new 12” singlé from

CROWN HEIGHTS AFFAIR

b/w Special American remix of “Saya Prayer for Two”
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THEPASTISOVER

The Rich Kids’ problem is living down their reputation. They're sure

MIDGE URE

IT SHOULD have
been a simple task |the
to write a plece on
the Rich Kids as a
unit without the|the
spectres of their
individual histories,
especially i as

ey've now been

gether for a full
year. But I reckoned
without that cruel
twist of fate that
makes Friday the
13th the day that
should be abolished.

The news of Nancy
Spungen's death had just

and

made the late editions of
morning papers.
Consequently,
evening papers were
having a field day, using
unsavoury
trick of inverted commas
to apply an instant ver-
qaict to sell papers, so a
New York detective’s off-
the-cuff remarks
became the facts, the
Jjudge and the jury.

A very dark cloud hung
over the Rich Kids camp.
Glen Matlock was playing
some taped ideas for the
title track of the 'Great
Rock ‘n' Roll Swindle’
film and vacantly reading
re-reading the
Evening Standard. He

they can do it. Will you let them?

STEVE NEW

later admitted to me that
he was close to tears.

The band were playing
a hastily arranged gig at
the City Of London
Polytechnic in London's
Aldgate, especially to
Eive the director of 'Rock
Goes ToCollege’ a chance
to plot camera positions
for the recording on the
following Wednesday at
& Reading University

The sound check was
fraught with Friday the
13th gremlins. 'But then
the first year of the Rich
Kids has been peppered
with the same gremlins.
‘The group were ushered
into the deep end without
a life )acker by an over-
eagre music press and an

the

cheap

now

equally over-eager
record company on the
sniff of a fast buck.

*'1 saw impending doom
and ft was worrying,”
aaid Midge. ‘‘Peopie were
saying we were great
even before we had
played, The press and
record companies got
carried away and we
suffered. Magazine got it
as well but not as badly as
we did. We've got our
past reputations to ilve
down.

*‘People are still asking
us about the Pistols and
Slik and that's all they
seem to be interested in.
Are we going to go
through our lives talking
abaut things we did three
years ago?"’

But surely, 1 yenture,
you should have expected
the notoriety of the
Pistols to take some time
to wear off

“Rock and roll shouid
be about fun, just having
a laugh,” retorts Glen
“‘But today's news isn‘t
funny. A lot of people find
1t funny. just something
to tickle their interest.
something to taik about at
work. Some bloke's going
to spend his 1ife in prison
and somebody's dead and
all that's a direct resuit of
the media hammering the

guy, telling him it's great

Will you be?

to be so disgusting and so
notorious. Notorlety is
afforded too much power
by those who don't un-
derstand it and people
take it too lightly

‘'We tried to be forward
looklng. 1 heard the new
Clash album and it
sounded like the flrst one.
It's the same to me as
Status Quo, just finding a
formmula and getting on
with it. The ideologies of
the Pistols and Clash are
really strong but the
music leaves a lot to be
deslred, and we’'re more
into music. I'd rather be
known as a musician, a
bassplayer than a
statesman."

But even now the band
are resented by people
who see Midge as a teeny
star or Glen as a person
who's sold out the punk
cause.

*‘It was great to have
that attitude two years
ago, because it's good to
smash everything down
in order to build yourself
up both personally and as
a movement. But surely,
after a while you look for
new avenues and new
ways to be, but they don't
They’'re blockheads.
I'm sure if you print that
I'm going to get more of
it, but somebody should
tell them,” he adds
deflantly.

Was part of these new
avenues playing kids’
programmes llke
‘Magple® early on in the
band's career?

*'Ldon’t like the idea of
being precious and
special and only doing
certain gigs I'd lke to
play continually. That's
why I hated being In the
Pistols because you could
never do a gig and when
you could the
management wouldn't let
rou because we wouldn't
ook right — you know,
bullding up an image

"I loved 'Re o And
Clara® (Bob Dylan‘s
cinematic account of the
Rolling Thunder tour), I

dldn’t get off on the style
of music but the idea of
all those people getting
together without making
a big deal out of it and a
big pretence People
joiming in, people drop
out, people play with
someone else But
everybody plays and
that's what I'm Into

“That's why we did
those gigs with Mick
Ronson and 1Ian
McLagan, that's why we
did the gig with Sid
Viclous (as the White
Kids, Sid's farewell gig to
Britaln in August), and
that's why we had Steve
Jones playing with us in
the first place because
the idea was to get
everybody playing.

"That's what's wrong
with bands, they're {oo
insular — everybody has
to be in competition with
another band

“I kind of prefer not to
be in a band at all. It's
good to be in a band
because you get to know
how everybody plays and
it's real easy, but on the
other hand it's good when
you don't know how they
play and you have to
learn as you play with
them, Tt's the excitement
of discovery.’

At this point we were
sitting in the college
canteen, and Glen asked
a guy sitting across the
table for a glance at his
copy of the Evening
News

"'Look what your
mate’s done,”" said the
guy. through a bleary-
eyed aicoholic haze

‘*Yeah. he's my mate,
Glen replied ab-
sentmindedly, already
completely absorbed in
the tragic tale of Sid and

| Nancy

‘Bit of a silly thing to
do, wasn't it?" probed the
cretin.

Glen ignored him and
golnls at the plcture of Sid

andeuffed and
surrounded by detectives
and newsmen.

GLEN MATLOCK

“Look, he'scrying.'" I'd
seen the plcture dozens of
times throughout the day,
but it was only then that T
noticed the puffy eyelids.
It was hard not to get
caught up in Gien's
feeling of helplessness.

""He went to the States
because he thought the
police were about to nick
him. Ironic isn't it?*

The cherubic Steve
New meanwhile was
flitting to and fro, too
nervous to stand stili for
more than a few seconds
at a time. We decided to
take a walk and ended up
in one of those jolly East
End pubs you thought
only existed in TV serials.
The only difference was
that the rolling plano had
been superceded by a
topless go-go dancer who
seemed as bored as she
was boring

Maybe it was the
nerves that Steve admits
to:suffering before a gig.
or maybe it was the
rather depressing day
But somehow I wasn't
quite expecting the
torrent of disillusionment
that flooded from his lips

“1 expected it to be a
creative business for
people who are creative.
But it is a business
business. If you don't
conform to the rules, a lot
of people are going to turn
their backs on you
You've -got to prostitute
yourself. I'll eat shit and
say it tastes good if
there's any money in it
for me I've now brushed
away all my illusions

“I've always been a
jazz fan and listened

RUSTY EGAN

mainly to albums. Gigs
were always pretty
irrelevant. I think of gigs
as just promotion. A gig
doesn’t surpass recording
and it doesn't sattsfy
enough

*'People don't believe
us that we are cynical. |
think it's something to do
with the ctean cut image
we've been given."

Fifteen minutes later

the Rich Kids were
stage. The sound ¥
loud. The hall 3
narrow. The ceiling
low. Consequently,
sound was being fi
down the hall iike it
in a gun barrel. Ri
was firm and decisi
nailing the punchy
m to 'Hung On You*
By the time they g
the frantic renditi
‘Rich Kids’ 1
notice a new ing
the mix, one of anger
pent-up rage. i

The sound was

hall, as the ario
textures sought

bounced off ane ano
looking for space.

The crowd ap .
be a molten mass
bubbling bodles, ap
from one drunken &
who punctuated
break with a
were you in 767" or
so;‘ne music."’

ven a sioppy re
of Iggy l‘;popys
Appeal’ with Billy I
the frontman slot
appease the dodo.
continued to harangue
band.

1
thought of Midge's
about going to Rich
glgs with p 1
ideas,

1 think if people
and slate us ne
they're pretty
minded or they
hell of a lot more
do "'

Somehow the
qaidn’t quite match
the latter category.
he felt his hangover
Saturday.

Interview
MIKE =
GARDNER
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“ROCK ‘N’ ROLL is still a
bastard, cut throat,
backstabbing business. I
think it's a miracle I've
survived; I don’t know how 1
did it but I'll go on as long as
I can. They'll have to kill me
to stop me.’

Fighting words from Lemmy, lang
time rock‘n’roller and mad genius
behi the braind: force of
Motorhead.

Actually it amazes me that he has
lasted in the music world, or indeed
the universe at large, for even one
data with Motorhead was enough to
convince me that they're ane of the
maost cutlandish bands ever.

On my way t0 witness them in
action, 1 foumd myself on the same
southbound train as one of the
group's badge - covered fans, willing
1o travel sixty miles for an evening
of Brighton rock at Top Rank - on
sea

The 1ads in the band were missing
when their publicist Alan Edwards
and I looked for them al the venue.
They were otherwise engaged on the
machines of a nearby armusement
arcade whose brash decor makes
the town's Royal Pavillon seem
chaste to the point of boredom. Still.
I'm certain local residents wouid
much rather see them in the hands
of a one arm bandit, than causing
chaas in the Reeency bulldine.

Before Lemmy was ready 1o talk
to us, he commendably made it his
business to see thal refunds were
given to under - 18's who had pur-
chased tickets but couid not be
admitted to the gig.

The evening wore on and 1 soon
learnt that Motorhead means
mayhem.

‘“Well 1 hope we do,'” confirmed
Lemmy, ‘‘because rock ‘n' roll's

Photo of LEMMY by Fin Costello

about mayhem. We are ail pretty
well rowdy and drunk. but same aof
us are mare and some more
drunk than others.”

Take drummer Phil Taylor. for
instance in the trade as
Philthy Animal (and proud of the
nickname), he Is the quintessential
rock world headcase, with bhis
scruffy appearance and crazily
carefree ways

“Is it hard to controi him?* 1
asked Lemmy.

‘Not all that difficult. All you have
to do is hit him on the head with a
blunt instrument. and he falls
down."”

Lemmy's penchant for fisticufts
was roused after the gig. when
guitarist Eddie Clark caused quite a
backstage scene, resulting in the
beefy bass Player deciding *'T'il have
to hit him.*

We stood in relative safety in the
front of the auditorium, while to our
dismay, there followed much
shouting, and ungentlemanly
pushing and shoving. "leave me
alone, leave me alone!"’, begged the
guitarist; doubtless Phiithy Antmal
was on the rampage

Manager Doug Smith. however,
assured me: “This happens all the
time and everything will be fine this
time tomorrow.” I belleved him as
well

That’s Motorhead ail the way and
after a couple of years together, with
one album and a handful of singles to
their credit, they have an incredible
cult following, Lemmy himself, now
a2, first made his name in Hawk
wind, tho: -he had an un
conventional into that band.

"'Well I wantéd to get into Hawk
wind and they didn't need a guitar
player but a bass piayer So 1
became a bassplayer overnight.”

A career in music was the only
real one for him; If fate had not been

MOTORHEAD
MAYHEM

an kind our Interview could have
concelvably taken piace between
trom bars. and an the Iste Of Wight
instead of Brighton. “T'd have
probably been a crook - a dope
dealer or a thief!"™"

Motorhead have been back in the
studios recently: “We've been
recording and have a new single m
the can. IU's cailed ‘T'H Pay Your
Price’ and should be out at the start
of the New Year, There’s an album
as well, which will probably be titled
‘Overkill’ Jimmy Miller, who did the
Stanes” Sticky Finers, is producing.

At present he’s doing what he likes
bestand that Is enjoying life an the
road, douhtless believing that if
matters are out of control,
especiaily women, then everything's
fine.

Motorhead’s awdiences tend 1o be
predominantly the male denim
hordes but Lemmy admitsa:

*"1I'd like to see more female denim
hordes. Any female hordes are a
good thing.**

Yet down on the South Coast I only
caught sight of ahout one ex-
ceptional ywninublle Maybe there
were more at the Revoltla type disco
over the road

Before my chat concluded there
was to be one more interruption
Several autograph_ hunters came
into the pub, only to be Swiftly
ushered out again by the lady of the
premises, who Informed them that
an interview was takmg piace. She
then began conversl with [em-
my “‘What are you. a bloomin® van
driver?’

beg your

mmy.
“*Are you In the group then®*"
“Yes.' .
"1 heard it was a punk rock band
or heavy metai "
*’Fast metat it is. lady
STEVE GETT

pardon?’ sald
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Donning his
sardonic mask
BARRY CAIN
lurches into Sloane
ranger territory
(Chelsea to you)
and tracks down
one J. Lydon and
his mate Jah
Wobble; the
former sounding
frighteningly sane
the latter not.

NOT A bad gaff this.
Walltull of posters
Floarfull of pretty good
carpet. Telefull of
interference. Speakerfull
of Public Image
Fridgefull of lager
Rottenfull of bitter

draught). Wobblefull of
cute quips

Sidfool in NYC

John looks like he's ready to
take over from David Essex in
Evita. Khaki jungle fighter
outfit and black barnet.
Clambering around Epping
Forest gunning down pliable
picnickers and quick jab
courting couples.

Whatever happened to the
incandescent revolution?
Maybe Malcolm McLaren
bought it and sold it ata
profit. Maybe straight bottoms
held the shit in too long.
Maybe, just maybe, it's in
abeyance, a kind of splendid
hibernation, ready to stretch
and pounce on some future
crazy kid

So what remains?

Public Image for one thing
JR (Lydon to you John), Jah
Wobble, Keith Levine and
Jim Walker

JR — A well known singer
about town. Part-time
existenttalist, part-time
headline hoarder. Full-time
rock ‘n’ roll artist

JAH — The best is yet'to
come

KEITH — Ex-Clash guitarist
(two weeks}. Ex-Slits sound
mixer. Ex-act. Lee

JIM — Canadian. Moose
lover. Spent his P. Image
money on a moose head which
he hangs in his flat and talks
to. Incessantly. Flat littered
with stale bread. Whatcana
poor boy do?

cting on information
Areceived I proceeded to
a terraced house in
Chelsea where, after

gaining admittance, I
questioned the accused in
relation to the primal past, the
oppressive present, the
fulsome future. I concluded,
your worship, after looking at
thelr glazed eyes, after
smelling thetir drink soaked
breath, after noticing they
were unsteady on their feet,
that perhaps things hadn’t
changed that much. Sol
partook in their littie soiree
and feel a better man for it sir
Consequently, 1'd like to hand
in my badge

*‘Oh, you must mean the Sex
Pissups. ** John, lost in his
huge sofa, spat (you mean he’s
still up to his old sallvary
tricks then, Ed) out the words

‘*There weren't many songs
that band wanted to do. They
were sucha bunch of
arseholes

'"They wanted to chug, chug,

chug, chugchugchug, '’ adds
Wobble,

“‘Meah.’* continues John

‘they ere only really happy

doing Johnny B. Goode and
cover versions of Everly
Brothers’ songs. If I'd have
asked them to listen to this,’
indicating the PI sound on the
speakers, 'they would have
gone ‘Oooh, that's a bit heavy
ain’t it John?’

‘‘Anyone who expeets us to
come out with ‘Cosh The

Driver’ ditties is in for a big
surprise.’

Annalysa’ (six minutes long
— don‘t seem like it eh John?),
‘Theme’ {"*About things going
onandonandon’'), ‘Religion’
(** A put down of what they
have made religion into. I
started writing that song in the
States’’)

All three songs confirm his
‘‘surprise’’ expectations.
Elegant writhings from four
levels — voice, guitar, bass,

‘This is not Johnny Rotten’s band. If an

drums - surging to a coupling
climax. A million miles away
from the Pistols. A miliion
miles away from anything.

""We've written 469 songs
already," says Jah. Somehow
you never really get to believe
Jah.

‘'That’s exactly the way we
want to hear musie. Danceable
but good. High, high trebie,"
adds John calming down from
a newspaper report he had just
read which detailed his life 83

|
a drug addict. (The actual 3
article confusingly said he tog
“‘smack (cocalne)'’ and alsa 3
mentioned how punk stars feissy
into a iife of drug taking {
“smoke, cocaine, sulphate
AND speed. . . . Damned 1
informed lot these journall
Actuafly, the article was L
merely an excuse to get John
on the subject of Sid.
“Contrary to popular optnion,
I've never taken heroin. Oh
sure, they used to say it was it

probably the w

my ey t it
£ stuff is totally
-“gu'!‘—'n everything I stand for
e

while we're on
the subject what about
Sid en? Nope. I'm not giving
any sensationalist copy."
attempt to comfort him
a good substitute word for
persuade) by swearing
whatever he says won't be
misconstrued or given pride of
place

‘There’s nothing to say
anyway. See, the geezer has
always been a failure. He
couldn’'t play bass and he
couldn‘t even cope with his
tmages. And as for him being
violent.

e met Nancy when she
foliowed Heartbreakers*
drummer Jerry Nolan over
here from New York. He just
chked her up and that's when

€ started on heroin
Right away she tried to

- |

IMAGES OF PUBLIC IMAGE

eak link’ Johnny R.

interfere with the Pistols
Y'know " he and Jah both
begin to mimic a ramshackle,
nail across the blackboard,
feline East Coast voice
‘Oocoooh Sed, yawre reeely

goood. Yawd be 50000 much
better off withowwt those
other guuuys

“She wasAastarfe w # # =,

] spent a year trying to get
81d off his habit. A year. And
everytime [ turned my back he
would start shooting up
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again. . . thanksto Nancy
And when he did eventually
try and kick it he got hooked
on the cure (methadone).”
Would he like to assist Sid
out of his predicament? “If 1
could help him personally I
would. But he'd have to get rid
of McLaren fora st‘?ur}:{;: a
then stop trying to sel
"1 ,Imopw a few peopie think I
got jealous of Sid grabbing
some of the limelight in the
States. That's absolute crap.

Steve and Paul never wanted
him in the band at all. It was
me who got him in. Me.

‘“And when we were in
America it was Sid and me
who decided we didn't want to
get invblved with a failed bank
robber. McLaren was
infuriated and he never everr
bothered to book hotel rooms
for us over there.

"There was no reason for
the Pistols to bust up. No
reason at all except for
MclL.aren Sid agreed with me.
Steve and Paul were over
concerned at finding
themselves on their own. They
were scared of that 'cos they
need someone else to do
everything for them. They like
?eople telling them what to do.

t was all just a nine to five
Job with them — and that‘sa
contradiction of what the band
was all about.

‘Consequently with them
whatever colm said they
would do. [ spent a lot of time
writing lyrics I felt were
important and valid. But when
I confronted the others with it
they'd say, ‘I don't think
Malc's gonna like these words
John'. How can you run a band
like that?

‘‘As a group we had regular
talks about his role, It used to
get me down but at the same
time I kept thinking at least
the songs were getting out.
Getting across to people

‘*And all the time Steve was
happy with his Chuck Berry
impressions and Paul with his
never-sounding-different
drumming. It was me whe had
to bear the brunt of the studio
work, They wouldf # & « off
leaving me and producer Chris
Thomas to listen to the final
mixes. Chris trying to make us
sound like Roxy Music and me
trying to fight it

‘‘We were just too limited. '

nd I always thought they
were a good band. It's
easy toslagoff in
retrospect but Rotten
transcends the ‘‘He owes me
three quid’'* syndrome. What
he feels is unrefined. diamond
tough hatred
¢ are to assume then that
he never liked anything the
band achieved?

‘I 1ike the good things. I like
‘Problems’. I'like ‘God Save
The Queen’. I like 'Anarchy’
Not much else.

“‘But what I loathe most of
all is being set up, taken for a
mug. And that's exactly what
happened. Malcolm would tell
me we were banned from
playing everywhere And ]
believed him. It took six
months to discover he was
lying
‘‘At the beginning he was
great. Then it was all so
perfect for us to dominate the
world. And then he changed
We never saw him from one
month to the next. And when
we did try to ring him a
strange voice at the other end
of the 'phone would say he was
in LA or Parisor anywhere g

*'‘Hahahahahaha.’’ courtesy
of Wobble. *And while Male
was busy having global fun
poor ol’ John was living ina
£100 a week dive in Kings
Cross amongst a bunch of
squatters. It was so damp 1
swear people actually
drowned.

So, John demanded £12.000
and acquired his current
home. And that, according to
him, is all he ever made

Keith Levine comes
skateboarding tn. ‘'Good ennit
John. Only cost £35 too."
Rotten examines the board
enthusiastically. “Great. See,

we can’t go surfing up the
Thames 8o we go
skateboarding along the
Embankment.”

You can imagine the fouraf
them (when Jims around)

Confinued on naxt page

r———
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wending their merry ways
past the bridges -
manageriess, promotorless,
boundless

No more bad times eh
John?

No more stitch ups. No more
misanthropy (fetigned). No
more midnight beatings. No
more torrid TV. Just Public
Image

' At last I'm not limited to
the old ways of doing things.
At last I find myselfina
situation that far surpasses my
wildest dreams — I feel totally
proud of being in the same
band as this bunch of
¢« # # & Christ, it took me so
long to realise that these
people have always known
what I was about. They're old
friends. Friends I've known so
much longer than the Pistols.

*‘Public Image Limited isa
collection of friends.’

'*And they’'ve got a bass
player who looks good too,
says bassist Jah. Whata
happy chap.

We're in the boozer round
the corner from John's place.
The girl who wrote the
erroneous drug angled article
was dealt with — verbally
— when she came round to
explain.

Piss off shitbag.”’

She does . . . and over a pint
John pleads ignorance: ‘'
really never seriously realised
the consequences of being a
member of the Pistols and
talking the way I did. The
press has never behaved like
that before. Never so
sensational Never so personal.
‘Never so hateful, Normal
'situations begin to look

e

“"Butas agct-s people try

to put me down at least I've
done something. Sormething
they’'ll never do. People who
have attacked me are so, so
silly. Now I've managed to get
myself into the best possible
set up. Now I'm more involved
with the way things should be
rather than the way things
are.

“This is not Johnny Rotten’s
band. If anything, I'm
probably the weak link.""

Keith, up until now, has
taken a ‘‘no comment’’ stance.
But the mellifluous tones of
John's voice bring out the bee
in him

**The Pistols was a totally
different thing to Public
Image. Last time I saw that
band perform Johnny looked
as if he was doing a cabaret
act or something. Completely
outona limb. Alone.

‘It remains to be seen
whether this band will be all
Rotten or just us. That it just
so happens to be the most
tmportant band toemerge ina
long time is irrelevant.™

""To me, it's the only set up
that has four personalities.
Sure, with John we're gonna

get a certain amount of

attention — but we'll get over
that. We'll succeed because we
are interesting, An interesting
unit in an uninteresting
climate. The only alternatives
you have are Jimmy Pursey
and Boney M. And they're only
alternatives because there

are no alternatives.”

Johnny the Sylph has
wandered back home alone.
Dave, company secretary
etcetera, was just a Httle
concerned about ill-intentioned
iconoelasts of the pugilist
kind. *“It still happens. Some
people still have grudges.”’

We tollow Johnny back. He's

laying in front of the TV
watching ‘The Hustler'. Keith
leaves. Dave opens a bottle

of lager. Jah and I decide it's
time to split.

toddle with a Wobble on

Chelsea cobblesis an
altogether illuminating
affair.

His jacket collar upturned,
his head submerged, the
headless phantom of the
Kings Road avoids the
pavement cracks and basks in
the shadows between the
lamplights.

A quarter of a mile

“behind us Minnesota Fats
stalks the blue beige
metltulously and Rotten revels
in the ivory clicks and
squeaking chalk.

He met Wobble at Kingsway
College of further education
when both enrolled for their
‘O’ levels. The two remained
firm friends.

Keith knew Johnny from
way back. He just rang him
up after the Pistol debacle and
the PI kernel materialised.

Jim Walker (remember
him) was found through a
classified ad.

And that, dear friends, is
how all good fairytales
come true.

““Let's go in here,” says
Wobble indicating a flasho
Frenchie establishment
custom made for garruious,
three piece sult execs with
Chicago tapes in their TRT's.

Avocado and prawns
eventually arrive. He proceeds
to eat. Stops. Drops his fork.
Pauses. Picks up his fork
again and resumes eating.
Then he throws the fork to
the table.

Do you really wanna know
something? This whole thing,

Publlc Image and all, it
means absolutely nothing to
me. Nothing. It

‘““They put me away y'know.
Put me in a psychiatric
ward for cutting up a copper.
Said I went a bit mad they
did. Truth is, they're waiting
Always waiting. Waiting for
months, years. Ready to
pounce when you crack. Then
they're on you like vultures.
Then you're in the hospital.

‘*And that's only like being
on the outside, but more
acute. Then they 'calm’ you
down. That means they stick
electrodes on your brain and
drugs in your arms. I shit
myself. I really shit myself.

I quietened down. I conformed.
You always lose. Nobody,
nobody's gonna stick up for
you. So I said I had too much

to drink, ‘sir’. If I hadn't

they would have certified me
and I'd have been in there for
the rest of my life.

I stuck my neck out, I lost.
Johnny Rotten is gonna lose,
Keith Levine is gonna lose,
Jim Walker is gonna lose. And
all the kids are gonna watch
us get our heads kicked in."

(Wobble is a 20-year-old
Whitechapel waif well into
reggae. He acts as unofficial
minder of Public Image
and has a solo single
'Dreadlock Don’t Deal With
Wedlock' which, in it's perfect
parody of OD dub, is
cleverfunny).

*‘Put this down,”’ he picks up
my pen which I put down to
eat my Ifttle baby veal, and
g:xshes it into my hand. “'All

ese people in the
restaurant,’’ he frantically

° rubs the top of his head y
and looks around with psycho
killer eyes, '"are never gonna
stick thelir necks out. They're

all following their little set
patterns. Look at them, look
at their stupid f------ grins
and their despicable
foursomes.

*They've watched me bang
my head against the wall. Al
through school — I hope some
of those ex-pupils are reading
this — all my life. But I will be
nullified. I will be made
impotent. My spirit is gone.

‘‘Please, please never let
them kill your spirit. Keep
stoking the fire of your
hatred. That's all you've got
left. Let me make myself a
martyr. Let me try to break
down their huge, indescribable
rubber wall. The one that
everyone bounces off.

'See, the rest of the band
think they are going to break
it. I know they won't.

They'll try, try, try. But
they’ll fail because the wall
1s 380 degrees."'

I paid the bill and we
left. There's no way he's a new
Sid in town.

It's all becoming a game.
Public Image will obviously
succeed but just exactly how
long they will last is
entirely up to them. The public
don’treally matter much
anymore. e Jah said
earlier: ‘‘You can sell people
bags of shit and they'll be
happy.”

PIain‘t crap as their
tapes confirm. It’s just that it
doesn't really matter
anymore. Wobble’s paranoia

(and I don't doubt a word he
said) doesn't really matter.
1t’s up to him whether he
enjoys himself or not.
Eighteen months ago it was
a different world.

Now we're back to the same
old shit. And it really doesn’t
matter.
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CATCHING

" FISCHERWITHA Z

d to Wllko Johnson's Eoing on — with Steve
1 (Skolnlk, keyboards)

s amazing what and I both trying tobe
z does to a band, the frontmen - gnnd
leaving an audience
28 with nothing concrete to
focus on. It seemed we
[ were glowly
rence between eac disappearing up our own
t show rearends.

1 ‘“We decided that I

od t a would front the band,

k makes a hell of a Dave and Steve would
provide the foundations
as the rhythm section,

¥ and Steve's personatity
would come through on
I the keyboards, as they
ths ago) there was take all the lead roles
tatall ~it tnour band, as1'm the
a case only gultarist, and
th t mainly a rhythm one

juck Once we were clear In
our roles it was a lot
85 COMIing across easfer '*
c: Throughout the tour
idience ﬂ:e;e have been encores
nightly  Catching them
wouldn't have at Newcastle =
would University, it was

rigid apparent, not only from
1we wei e the riotous crowd, but
hips in also from the
we incredulous local hacks,
w the that Fischer-2 were
and afforded a reception
ing over the usualiy only reserved
for the cream of
3 headiining bands
e This is an excellent

tour for us to come on —
ge because Flscher-Z and
n't enjoying The Sotid Senders are

because I like chalk and cheese
tantty thinking explains drummer
what I was, or Steve. ‘‘All we can do is
¢ g. It benefit one another
t lwe madea being Witko they draw
that we realjsed big crowds — whichis

>re was too much vital to us as we're

virtually unknown and
need as much exposure
as we can get As we're
so different In style to
them though, even if we
rlny a fantastic set,
here’s no way there
could be any jealousy
arising from it, because
all we can do ls warm
the crowd up for them

""We really are
concentrating upon
putting on a good
show,” adds Steve
8kolntk "‘That's the real
thing for a band to do,
get the crowds jumping
about and enjoying
themselves — unless
you can do that you're
sunk.”’

‘*“There's a big
ditference in the way
you record something
and the way it turns
outlive,” continues
John ‘' Although we've
gol totmpress on record
at the moment if we
want to break the
market, it'sa very
dodgy business — and
Kou can’t guarantee a

it single, whoever you
are. On the other hand
i you've got an act
which is consistent|
good, you're gonna P
getting people coming
back for more

*‘We're much more
into ¢éntertaining people
than fiattening them
with : message We
don’t Insist that our
music is better than
anyone else’s, we just
want people Lo enjoy it

"‘Hopefully they'll

cateh i at different
levels, Firstiy ona
musical level, and then
on a dynamic level, you
know, moving up and
down. At alive
performance people
don‘t really get a
chance to listen to you
very carefully, bul If
you can arouse interest
on those two planes,
then they can take It
that bit further and
analyse the music or
pull thewords apart
“"We're ve.
interested in the lyrical
slde of the music — not
Just using voice to make
words, bit as an
Instrument. You can use
it ltke a machine gun,
like n staceato, soft,
harsh, justifke any
instrument. We try not
to overlaad though, so
we go down tow, and
then come in full — if
ou play powerfully for
{he whaole set people
forget what powerfui la
— and that’s jJust as true
for the vocals There
are a lot of puns in the
waords, | think our
overall attitude !s falrly
humorous. not
ight-hearted, but
humarous, because
that’s the way we feel
naturally when we're on
slage and enjoying
ourselves,'* John
concludes
‘I think our songs are
about the same thin
that everybody else’
are {Kitten Curry?
Mantovani? Oddhall?
it's just that we tend
to play about with the
words a tittle more, and
see everything from a
stightly different
viewpoint, that's all
KELLY PIKE

- Ontour or on recprd .
Isaac puts his soul into it.

.:'.“c ‘/aye: «Feor the Saka of Lova

Hayes is the name,

Isaac Hayes.
And when it comes to great

albums he’s a regular hit man.
Hear him on‘'New Horizon’
and his latest album For the

Sake of Love:
Isaac gives his all, in fact

his soul.
ISAAC HAYES TOUR DATES

' OthNov  Guildhalt Portsmoith
N California
a4 Blallmom Dunstable 7th Nov  Wessex Hall  Poole
Srd Nov.  Tiffanys Blackpool 10th Nov _Rainbow London
4th Nov Empire Liverpool

5th Nov  Odeon Birmungham D
Q

Tour promated by Jeffrey Krugegfor Embet conced promotians. o e

—
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Housing problems in
Milton Keynes

WELLM had to come I suppose. T'
ve just
![::uve Greenfield of the Sr‘l;’:nglers l!:; g'ﬁ:s !::t:
m‘gm himself a house — a ve; expensive house at
s right on my doorstep. I'm all for these pop
;Adrs hanging onto their money and that but what my
u"u\:’an! to know is, will this affect the value of his
Susle Taylor (Tim Lott hater), Miiton K
PS 1 haven't seen him colle s ik
ekt ot eting his mllk in the
® According to our property consultant it
likely that far from suffering any loss on hla!::\m
value your father may well be sittingon a goldmine
The migration of the rich and the artistic to urban
areas oftern resulted in ...

‘The Times Business News Y

Precisely our thoughts

WHO'd want to live next to one of'the Stranglers?
Come to think of It who'd want to live near Milton
Keynes?

Alan Edwards, London.

® Don’t tell me you still hate the poor, misun-

derstood Stanglers? That was last ; i
R g1 year's thing!

STRANGLERS

GAINSTELITISM

SHOCK/BORE

Student
bashing

corner

WHETHER or not the
Stranglers walked off
stage at the University of
Surrey for merely
publicity reasons is a
matter of 1. But I

\CROSS
1 Bee Gue's composthon that
» hit for Candy Staton

DOWN
1 A Song for all Seasons ffo
Renaissance (8.6)

was

2 Me gave us some Heat
9 Magazme o Treatment (6.8},
1 3 Tomado's classic [7)
1) He belteved in Father 4 Jm Hendrix Ex
Chastmas (4) penence Bassist (4)
13 & 14 actoss, 1973 it for S He had a Criminal Record (4)
Kenny 15,2.5) & Steely Dan tabel (1,01}
14 Sew 13 across 7 Stranglers single 14.2,2)
15 Late mght DJ (€) 8 Rod Stewart showing his
17 See 21down affecton (5.2,2.5)
19 1972 Michael Jackson hit 13) 12 Had hit with How Long (3}
20 Dwght . Band (7} 15 The Beach Boys sounds (3)
22 They were muftering from 16 Kate Bush labei {3,1,1)

Futham Failout (T}

Mr Cooder (2).

Latier-day Isley brothers hat
{a.4)

He was Tied of ‘Beng Alone
15

Goes with Wind and Fire (5)
They wanited us 10 be Stiff (4}
Orypinal Dntters song that was
a No. 1 tor The Searchers
18.3.2.6).

18 Bealles power pop IMWatars
8)

21 & 17 across Jazz Rockers that
featured Chester Thompson
17,6

23 David Essex was gonna make
us ono (44,

27 Demned single (1),

30 Postic label 134,

Answers

ACROSS

1 Love Is Like Osygen_ 7 Virgina Plain, 9 Aps, 101'm a Boy, 11 Tomita
12 Jim, 130 In Lova. 14 Nomi, 18 One, 17 Tank, 18 Page, 18 Pie
22 Roe, 24 Amenca, 25 Bad. 26 Poca, 27 Rah Away The Stone

DOWN

1 Lova s in'The Air 2 Veviatons. 3 i Could. '3 § Can't Lm Go, 5
Effiman -6 Eruption, 8 tn The Caty, 46 Ewenars, 19 EMI,"21Clash, 22

fully support them for
putting down an elitist
audience. Students are
the biggest bunch of
hypocrites around. Many
of them say they are
socialists, and against
such things as elitism, but
I have not met a bigger
elitist bunch than
students. I discovered
what the ‘poor students’
were like when I recently
attempted to see
Jonathan Richman. I
discovered that to gain
admission you had to be
signed In by a student. So
1 asked a number of
students to sign me in but
they all curtly refused,
answering that they
wouldn't stoop as low as
to ald members of the
public to gain entrance

The Stranglers struck a
blow for ali anti - elitists.
They are prepared to
stand up for what they
belfeve in

JEAN JACQUES

If you regard the antics
of the Stranglers as those
of eight year olds then
you ought to read some of
{gur own comments, Tim

tt. Be warned. If you
continue to write such
durge you must expect to
meet Jean Jacques
sooner rather than later
the fight can be
arrange without

ublicity #f you wish. To
er that e kids at-
tending the Stranglers’
gig couldn't be elitist
because they were
class |Is

Som:
certainly elitist just as
some policemen are
corrupt and some Scot-
smen are mean But it'sa
ridiculous myth to
suggest that all students
walE around with their
corporate noses In the air.
Anyway, as I pointed out

last week, the Stranglers

must have known per
fectly well that the
audience was mainly
students — the series is,
all, called ‘Rock
Goes To College’. In-
cidentally, doesn't Jean -
Jacques believe in
elitiam? I thought I read
somewhere that he
consldered himself to be
superior to the vast
majority of human
beings, students or
otherwise. The other
thing that Irritated me
about the outburst is that
the Stranglers somehow
decided t being a
student somehow
precluded one from being
a ‘'fan’, which is plainly
ludicrous. And In case
ou should have any

usions on the acore, I
am not and never have
been to any uninversity.
Finally, I would rather
not fight JJ in private or
in pubile or anywhere
else, simply because 1
nurture the rather
powerful suspicion that
he would beat the shit out
of me. I rest my case. TL

TVOD and
selfish with it

I'M A disgruntled
Stranglers fan who |is
pissed off and has no one
to turm to. Just what the
Stranglers hoped to prove
by their walkout during
the filming of ‘Rock Goes
To College' is anyone's
guess. If it was In the
protest over ticket
distribution, the band's
actions affected those
responsible least of all
All it accomplished was a
large scale denial to the
band's fans who can't all
rush around the country
and see them ltve. It also
got the band some bad
press and a probable ban
by the BBC. Personally I
think they're a great band
and welcome any chance
to see them. Maybe I'm
just a selfish fan who
watches TV too much.
Confused, Derby.

® Thus spoke the volce of
reason.

Lump worms

awaving
AFTER reading Tim
Lott's critical and

abusive report of the
Stranglers in Guildford, I
thought I would write and
get record stralght.
All tickets had gone to the
lowest of low the
university. These
peasants were anly there
because the cameras
were there and they
wanted to see an Andy
Pandy show. I was lucky
enough to get tn and was
one of the only true fans
there.

When the group came
on stage there wus ac-
tivity from the crowd at
the front just a load of
lump worms wi at
the cameras he

thing they could do to
save themselves being
shown up on TV in front of
their true fans.

Chris Rutherford (Tim
Lott Basher}

Smith singles
slagging slur

LIVING a bit out In the
sticks I tend to take a lot
of notice of your reviews
because I have to travel
16 miles to the nearest
record shop. But having
read Robin Smith's
recent drivel I think I'll
leave Record Mirror
alone for a while.

Out of the 25 singles he
reviewed, he managed to
completely slag off 20 in &
way that said absolutely
nothing. All he could say
was that he liked Wish-
bone Ash. Next time you
get someone to review the
singles let it be

someone living in the past
as he confirmed in his

® Doesn't anybody out
there like me? — RS

Rollers — you
know it makes

money!

AFTER READING Susan
Hensby's letter, 1 felt I
had to write and say how
much I agree with her. I
too used to be a
screaming Roller fan but
my approach to them has
matured. In fact, I think
that all the other fans I
know have also matured
we're no longer
ignorant screaming kids
At the same time, the
Rollers are no longer
g_l"‘odudng bop&y music.

eir new album has
been pared to the

who can say something
about today's music, not

Eagles by many disc

jockeys which can't be a

Padded cell ponderings

DID John Wishart come from the same padded cell

as Tim Lott? It would seem so after read the

rubbish he has written about Cliff's latest LLP ‘Green

Light'. If he feels the need to make stupid remarks

then he ought to get his facts right first. ‘Bacheélor

goy‘ was m ‘Summer Holiday' not the 'Young
nes’.

Clitf is not a fallen idol and never will be. He
produces songs that will be played and remembered
for many years to come when your so called stars of
today have crawled back under the stones they came
out of and thelir apology for music long forgotten,
There may be sormne mindless idiots in this world that
want to buy this trash, but while Cliff is here making
superb records. you can be sure he will always have a
buying public.

A lot of groups have {o have their records pressed
in varlous colours but Cliff doesn't have to resort to
this pathetic gimmick to sell his records. If Mr
Wishart decides to review more of Cliff’s albums In
this mindiess manner, J suggest he thinks again.
Christine Gibson, Kettering.

° mxmgupam'-m-mmmumf
who have seen them. But has been meted
out. The office copy of a sutobiography "Which
One’s QUL has been beaten about my person (mainly
-rn it hurts). Funny bow It fell open at page 91
where this mindboggling plccy splayed my

I've seen Clil in some revealing poses but
m"lc'podﬁvdyuvid! (geddit] Tw Y

common to atl

Strangiers did the only

-lain McDougall,

wooDY
bad thing. So come on all
you critics, give them a
chance and listen to
*Strangers In The Wind'.
Gail Gamble, Man-
chester.

Bolan contact

mystery plea

PLEASE print this letter
as it is my only hope of
getting in touch with
someone. On Thursday
October 18 I went to see
the fantastic film '‘Bomn
To Boogie', and I met
someone. I think his
name is Paul and he has
curly bionde hair. He will
know me because he
showed me his Mare lyric
book. I also met him at
Golders Green when we
went to visit Marc. | was
the one with the friend
who didn't say much
(he'll know what 1 mean}
I think he lives in Wim-
bledon and I know all
Marc's fans read RM as it
is the only paper that
keeps us In touch. Please
print my name and ad-
dress so that he and any
other Marc fans can get
in touch.

41
Cavendish Road,
SI‘nga Park, London

Prophet
puff. a gin

and thou

ALL YOU berks who.put
down Shelia Prophet
must be nuts. She’s the
most. Everything she
writes is brilllant, witty
and clever. How about a
Shella poster? She‘'s so
yummy

Brian B, A Sheila
Person, London.

® For £5 and a bottle of
gin, Sheila can be yours
for an entire evening.
Bring your own baby ofl.

Julie Covington

versus Juicy

WHO THE hell does Juicy
Luicy think she ts — going
on about Julle Co

not wanting an int "
It’s not everybody that
wants people to know
about their sex life and
what they do all the time.
If you ask me Juley s just
jealous because she
doesn't sing or even look
like Julte

Gale Cockburn, Ayrshire,
® Who would want to my
dear?

RSO, 23 Kayn, 26 Pat
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l Edired by SUSANNE GARRETT.
Send your problems to Help, Record

All

Mirror. 40 Long Acre. London WC2E
uT

about

contraceptives

HAVE been going out
my boyfriend for
'ra] months now, and
tly he's been (alking
having sex..1 have
been llving in
ngland for long and, as [
never had sex
I am not quite
what I should do, as I

no contraceptives
What kind of con-
ive shouid I take?
ncuty’v can I buy at
mist? Is i safe to
any sort at my age
168). I don't really
o go to my doctor
sk as he might tell

you tell me if

safe to have sex

g my period, as I

| embarrassed.

ou think my
end would mind?

Christine, Don-

Your boyfriend might
oy having sex with you
uring your period but
13 not advisable right
It's NOT safe to
ke love just before,
ring or after your
d without using a
liable contraceptive, so
t let anyone tell you
otherwise
Meanwhile, {f you're
bsolutely sure that both
and your boyfriend
e ready for a sexual
relationship, you're very
wise to be about

taking birth control|

precautions.
In this country, both
family doctors and birth
control clinics can
| provide general advice
and Information and
contraceptive supplies,
ften free of charge, to
giris and women of all
1ges. It’s often best to see
a doctor who knows your
medical huw%

Manyi\rln d that the
>ill, the oral con-
traceptive supplied in
handy monthly packs, is
the most convenlent form
of birth control, and, as
long as it's used ac-
c ,'\ul-]nf to instructions,
he Pl is the only method
which offers complete
protection agalinst
regnancy. Like the JUD,
intrauterine device, the

11, the loop, a flexible
plastie et, placed in
the wombd by a doctor,
and generally used by
ider women who've had
hildren), or the cervical

p, (a self-inserted
rubber cap placed in the
vagina before intercourse

removed after),
nedical advice is needed
before the Pill can be
described. If a doctor
grees that there's no
ledical reason why you
shouldn't take the Pill,
after giving you a com-
plete check-out you're
okay.

While condoms,
| (rubber johnies, sheaths,
|french Jetters), sper-
micldes and the cap can

bought over the
{counter at the chemists
without a prescription,
the sheath, (although
safer with a spermicide),
‘lvmu in quality from|

brand to brand and 1s not
totally reliable, and the|
cap must be fitted by a
doctor to ensure that it's
the right size and shape.
Otherwise there's little
oint (n using one!
heaths can also
deteriorate with age, (old
slot-machine supplies
should be avoided) and its
always best to Chos.;l’:ls:
brand carrying a
Safety Sundugnrdl kite
mark. and ‘decige
To discuss
on the best method of

contraception for you,
and your boyfriend, make
an a tment with the
You! Advisory Cltnie,
Family Planning
Assoclation Health
Centre, Chequer Road,

eve
Wednesday evening tmrn};
e.ao&monwarda.

Other readers who're
looking for contraceptive
advice In your areas
should either see a doc-
tor, who can rovide the
P1ll, the coll, the cap ana
spermicide free eck-
out the ﬁ‘hone-book, or
drop a line to Family

rtimer Street,
London W1, (01-636 7868).
The FPA Information
Service provides a range
of free leaflu on all
{g‘!;ms of contraception

Reluctance

or cowardice

OVER A year ago, 1 left
home due to an argument
with my parents, and am
living with a giri I met
hen. Originally, I
thought 1 was so much tn
love with her that it would
only be a matter of time
before we married. It
turns out I was wrong.

Now I'm llving a
lie. as I'm no longer in
love with her.

A girl who lives nearby
has her own house and 1
know she feels a lot for
me. A couple of months
ago, I would have laughed

|
Planning Assoclation.
[ 27/35 Mo

it off, but since then, I've
got to know her very well
and know I haven't felt
the same about any girl
before. I can't even ask
her out thoth. as the girl
I'm llving with may get to
know and kick me out.

She's already
suspicious and has asked
me about the other girl. I
tried to put it to her gently
once, but she started to
cry. so I ended up denying
everything. My matesare
no help — they say, stay
\t.,vl'ah the one who's best in

e

C.F. Palsley

@ Your biggest problem
now ia sheer cowardice —
a reluctance to be honest
with yourself or the girl
{:u‘re Hving with about

e way you feel, and a
fear of making the break
and trying - out a new
relationship. One things’
for sure, make-up your
mind time has arrived.

If there’s really nothing
left between you and your
current gru‘rlend. why
the doubts about going
right ahead and movlng
in with your new love”
Examine your motives
for !u;ylng.

If you're convinced that
the grass i8 going to be
far far ener on the
other side, and that's
where your feelings
genuinely lle, then you're
not belng fair to your
lover by decel her

Grow up. o-one's
going to ease your con-
science for you If
breaking up is hard to do.

FEEDBACK answers your questions. Send your letters

to: Record Mirror, 40 Long Acre, London WC2E 9IT.

Please don't send a stamped addressed envelope as we
can't answer your letters indindually.

Rachel and Lene’s records

rint some details of all the releases by
gg}.{]x;lns):?:e? and Lene Lovich. asks R H N Tomsen
011}‘3'(\):;5 rr?gr‘:\'-:er very few actually Rfichel Sweet
released her fjrst album 'Fool Around' (SEEZ 12)
Stiff Records on October 18 this year. The first 10,000
were pressed on white vinyl, the next 2.900 on black
and the rest on white. The tracks include Stranger In
The House' an Elvis Costello song, and the single
(complete with plc sleeve) to be released on
November 17 takes two tracks off the a.lburp
*B.A.B.Y. Baby' (A side) and *Suspended Anlmallc;nd
Rachel also has two tracks on a sampler album calle
' Akron Compilation’' (GET 3) Sﬂf!R_ecords. S
Lene Lovich's album ‘Stateless {SEEZ 7) Sti
Records pressed on both red and black vinyl was also
released on October 18, 1978. Most of the songshal.r:
written by herself and Les Chappell. A sing;f v»; e
hasn't actually been released but is available I;(;rln
Stiffs Secret Service, 32 Alexandra St., andor:\l )
features tracks off the album 'l Think We W erg S‘:in&
Now' (A Side) and ‘Lucky Number' (BUY 32)

Records

Fan club for Quo?

: know {if
WOODFIELD of Plymouth wants to |
EeEgjls(tan a Status Quo Fan Club ln‘BrIlatn..‘da]s hel:
concerned that there isn't one. Well, accul pgme
their management office, someone is a(:.lual Klm e
process of doing so. However, as they've only tj\;“
started t's not known when the whole thin, .R fet A
the ground. As soon as I hear anything et y
know

Jimi's Purple Haze

IS "PURPLE HAZE' by Jimi Hendrix available on
any album asks R Savage If so, which one, and what
other albums are there

Purple Haze is only on the Smash Hits album
(II’O?;SO; %’!10196(8'- (Jl\hs for other aibums. -there are

enty, but a lot of them are very poor quality live
u“'{? Probably the best ac‘r\}:‘l megrdmgs are
‘Are You Experienced’, ‘axts Bold As Love'
‘Electric Ladyland' and *Cry Of Love'. Most record

shops will stock these albums and 3
baslie: they are well worth

Record Mirror, November 4,4978 75
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SAILSTO THE WIND |

—

{ Jolly old Yachts go around pulling journalists’ legs about their bacteria
’ count and suchlike. We sent MIKE GARDNER along to sort the facts from
the rumours and the rumours from the rigging

CHTS that we hadn’t cleaned be Elvis Costello spent three weeks He is now
YAEEZFD I bq]anqed the vessel | our teeth for a month give him an encore’.” ‘'umming and ‘arrin; olhernrro{:a] poln%r:)e( the g:,eﬁf::::d&fhm
BR il with his neatly | and Rocky had bought But they repeatedthat | and some nights he’d be band, playing the organ | stuff is just totally
onstage with their dovetailed | anew toothbrush and feat at London's really ﬁood and some in a stance that revivalist, We're trying
clean-cut short interjections and we were all using it.’ Nashvilie two weeks nights he'd be really resembles the dashing to strive forward, We
sleeved shirts the twin propeller Oh well, bang goesthe | later, by getting two moody, which was bad Errol Flynn In don’t like the dea of

d b > “ clean-cut image. | encores,a rarity fora because we were alt mid-swash, He also being thought of as
slacks an unit of bassist ““When we started, support band. best of matesand it l handles all the | contrived F
plimsolls, dressing Martin 'Dinky | everyonearoundus | This was followedby | was messing usup introductions and Yo t th
up their healthy, Dempsey and was [eather clad and ; Sil'lgl'e‘.l 'ﬁuff:ci;:‘ohed “About thistime last | Czlll-ch:t with the | who a;‘;&sp\gglo:ie

i spewing on the ay' which establis! year our manager relaxed congenial air of
well sgrr;.‘xbbed tredsh drummer Bobby D Ol M Bobby. | the thenfive-pieceband | finally asked et a Derek Batey styled Dardwagon (rori S
faces. Their soun Norris’ Bellis “"All the stuff that we as an outfit whose he wanted to do at quizmaster. Andonthe | dojng wha et e
was as freshasthe | keeping the boat liked. We managedto | ¢lassy melodic sense High Wycombe and he rare occasion he has T s B
salty sea air streamlined. cut through with what was outweighedonly by | optedout, and it was been known to honk out Springsteen rings true.”
Henry ‘Heem “You k I passed fora clean-cut | thelr wily wit Evena one of his best gigs. It a few nolses on the | continues He .
3 ORI SALOLE image. but if anyone | yearagoatterreleaseit | justcleared theairand saxophone. “Yean ho’:::;‘

features and reviews

are so predictable, | the trip back to

Priestinan’s organ
Liverpool was a bundle

ebbed and flowed musle.* chips in Bobby.

It seems that at last,

had looked at our neat

remains an essentlal l
shirts they would have

Yachts'
acquisition by anyone achts' sound has '

been based on the

shipshape and
Bristol fashion.
Guitarist Martin
‘Rocky' Watson

clean our teeth all the
time and don’t go
around with girls, the

same things are written

about us e fact was

Record Company ALl
e wbWPLiS P dald

Tervvri's

First vinyl offering

w

X

the remnants of The
Albert Dock, a band
who, like the Tubes.
became known far their
comedy gags like
sailing down the side
of a warehouse atan
open-air concert

But their big break
came quickly when they
supported Elvis Costello
in their hometown of
Liverpool

""Pegple thought we
were Elvis and gave us
a standing ovation,’”
Bobby recalled 't
obviously impressed the
Stift people who couldn’t

hear the e
wmsw% must

WM leave and

singer JJJ ‘Arkwright’
Campbell, the focal
point of the band, left
for a Fine Art Course at
coliege and the
prospects for the Yachts
seemed dim to bo(h the
press and the group
themselves.

‘'His stage presence
was the Yachts and we
didn‘t know what we
were going to do. The
press assumed that he
was the writer of
‘Suffice To Say'. but he
realal])" only wrote the
speaking parts,”' sald

enry.
’*He told us that he

cover the gap left by

JJJ. 'Rocky’ Watson has

benefited most

significantly He used to

seem totally
disinterested in

performing, but now he

wanders around the
stage thrashing out
chords with hisarms
flailing. coating his
strings and pick-u
with blood from his
sliced hands. He has
also taken over the
majority of the vocal
duties which are now
handled in a way that
doesn't for once allow

you to even consgider the
lossof JJJ

in different papers in
one week, of his tone as
‘tacky’

*'Sounds like I had an
accident with some
Evo-Stick,"’ he mused.

But the sound was

instrumental in the birth

of the term power pop,
before it became
synonymous with

revivalist bands out for

a fast buck.

‘“We thought great —
power pop — that's
what we mean and we

Bobby. ‘’‘Suddenly we
were smashed down by
bands like Stukas )

went along with it,”” said

said Bobby back at the ;
while the rest of . realised that they hadn't | Wwith even the remotest of laughs. peculiar tone of Henry's A
the crew 2?;4';:2?:;33532“ been washed for six interest in music Of the four rematning argan, though he dl’:r?:v, E‘I)T readxngr:n): signs
kidded a certain months The stngle became 2 members who were particularly care for the | 'h«gxr]\e'a!i'?emvuifc l‘:abw‘
journallat about how we Yachts emergedgrom | Sritcally acclaimed fpeedito evelop ety depcaphon. VTaoibed to pay dividends afl
| classte. but the lead stage personalities to l than four separate items Pay div e e

pertod of uncertainty,
during which they made
a mistake in releasing
the weak "Look Back In
Love (Not In Anger)’ as
a single, they are now
on the right tracks.
Radar have taken up
the option to make an
album and a new single
‘Yachting * 18
released on November
10th, which is as strong
as ‘Suffice To 8 y'_l!_ngl
better and tf th: 'y any
justice in this world it
should see some chart
action. |
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THE MEMO was headed
Brothers Johnson — the
Quincy Jones Connection’
and the Boss didn’t waste
n time
You've heard of Funk America

1 e barked 1 nodded
You've caught the 1ast Brother

l agreed. (Pretty

Veli I'm tefl ou (¢

t ass outa 1841

ory B!

niggered at the recollection
boss hadn’t told me Brothers
hnson had their own private
ane y were
p ls. That et
» downright friendly

P n 3
K
1975 — when they cut loose

v's band after a tour
pan as been meteoric.
t round to flying themselves
nd America for a sell-out

rge, now 25, and Louis, 23

ng to be

put it *‘took straight off*
the "“M:;aer:" 'Look Out For JOHN SHEARLAW raps with
ic! surprise Geor i i
hwasnosurpriee, | ge and Louis Johnson in
musicia niincy included j
thers had been working Amenca
r 18 i
irious bands (Billy Preston, Quiney’s production. You don't recorded Really getting off!’

Atlanta, almost a home crowd,
is to be the venue for the
recording of a ‘Brothers Live
album before Christmas, |
discovered. An album which will
hopefully be a taster for a
return UK visit by the Brothers In

earl
rapidly earmng gass anything up for him, no way.

es the reputation of funk
f break

ou can tell what he's done
he's a teacher more or less

The Brothers found their feet
remarkably qulckly. going straight
on the road with a 10-piece band,
and, as is the case with most
American black bands, building up February or March
live strongholds. A lot of new material comes
1 out because of the people

kids, e

it's the best way to do it
‘ G roove George says ';eople might cal}
ing Says George: '*\e began to our stuff disco sometimes, but
v il S happen in Atlanta and Washington, discoisn’t as planned as much
e d | DC.'with the first LP. They're asitisin Europe
- a great live audience. They can ‘We play and record the way
groove, they can feel what we we feel. Jazz, funk, laid-back
turned feel thls or that! We're known
We got feedback from the for funk but that's not all we
e dn audience straight away, bringing do

in new tunes before they were And the Brothers ain‘t stopping

there. Three albums later — their
name and reputation established
— they recently toured on the
same bill as the Bee Gees In
search of the crossover, in
common with many high-steppin’
black bands
As George explains: *‘The white

audience could really discover us
¥'know. If you do play with a big
white rock act like Kiss or
Frampton it's the key to the
whole crossover thing in the
States, where the audiences are
really split

Otherwise It's the same old
problem. We could survive on
the black audiences, but black
acts don't often seek to go any
turther than that. Just as long
as they can keep selling to
blacks

Barriers

The ‘crossover’ — ''a black
band so the whites stay away"’
says George — is well-establlshed

but the barriers are
breaking. Clinton’s Parliament,
Funk Parliament/
Funkadelic and Bootsy Collins
were among the first to increase
their white audience While the
Brothers maintain that matters
are "‘definitely improving’' in their
own case

The Bee Gees have asked them
to tour again for one, so *'you’il
be hearing a lot more from that"",
says George grinning. 'We're just
about music in general — the
‘funk’ and ‘disco’ bit doesn’t
mean so much If you just
listen to it!

**It’s good for us to play
in Britain and Europe in that
respect — the audlences are a lot
more mixed, they accept you a lot
easler

With thelr current workload
though it's a question of business
first philosophy later. And
there's music burstlng outinall
directions. '‘Blam!’, I'm told was
a rapld but satisfying affair,
two weeks recording then back
to writing again

Says George: ''We work things
out. either alone or together,
then take the 1deas to Quincy
Producing ourselves ts something
that's coming, but we're stili
learning as we alon; keeptng
a close watch We want to get

as much information out of him
a8 uhelcrm!"

All I can may is that they're
looking xf?;d m it. Hnw':yme
sucoess affec!
though? e i oy

Geor e‘r\unen briefly: '1£1
had to all over again
1 wouldn’t!"

He’s half-sertous. [ think,

“*You lose your privacy’’, he
says *'You find people hanging
around you. or your house, or
calling yawup at home. Yeah,
some peopte do like it, some
people do get off on the star trip.
But we were brought up normal
people I ltke a family life.
y'know?

‘There aren't any stars in our
group, and\we certalnly don’t see
ourselves that way Youcan't
separate $@urself from a band
that's a latolder and more
exgeﬂenced than you

ut the life sults you

‘Los Angeles is {ine, [t"s good
for what we're doing. Not too
fast, not too siow New Yark
it‘s too mueh like a big city. LA
is very easy. There’s a lat of
phonies, but whatever you want to
do there’s somewhere to do it,
someone todo it with

Ang says George: "'If the
frustrationhad got too bad we'd
have a job at MacDonald’s by

now!"
Stable

Well, not quite MacDonald's
George. What would you have heen
dolng If the Brothers hadn't
taken off”? (I was nearly there
anyway, and the pilots were happy
enough)

‘“We'd still have been writing.
for sure, We've got u publishing
company set up — we would have
been stable anyway But ! think
sometimes that being a behind-the
scenes man is more scene
Who knows? Anather few ysars
and we may just sit back and
produce

What, ] said thinking of the
Boss back home, funkin’ now and
steppin’ into Quincy’s shoes later
on?

George laughs: "'I'm personafly
really glad that Quincy is where
he is right now it just

ves us all the more to strive

or

SPECIAL 12" SINGLE LIMITED EDITION

\“S\ WY HEQpy /i
\gﬁ“ﬁ“"’ Illﬂg%

Sarah Brightman and Hot
Gossip, the dynamic dance team
who put the naughty bits into
Kenny Everett's Video Show
now launch into the record
world with a powerful sci-fi
extravaganza, It's a galactic
first — a 12-inch cosmic
masterpiece thatll put stars in
your eyes and place The Force
deep withiny

armh
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THE Informaion here was correct at the time of
£oing ro press, but it may be subject to change so we
advise you 1o check with the wnue concerned bcfore'
trulelling to a gig. Telephone numbers are given
where possible.

NOVEMBER 2

ABERDEEN,
(mm ShAm

BATLE"

8] T,
Unlversity (42124
Ad

Organ (021

Icebe
rFH.AM Hi;
{021 612 2578

M! cmn Whit

College
Desrnond

{82352),

Village,

BRIGHTON
‘The Dodgemns

m/unsp_ﬂ_

Capitol

Queen

verts
BIRMINGHAM, Barrel
622 1353),
Rickey Cool And The

GHAM, Odeon (021
esnake /

BIR I\GHAH Rullway
(021 “9“91,,0
GHAM, 'nuGlx(Ml
A58 2774),
WNGHAM 'rﬂlnny.
{021 422 0761)
BLACKPOOL, Mardl
Matchbox

BLACKPOOL, Technical
d

BOURNEHOUTH Chelsea

p Freeze
BRAD ORD Princeville
(78845), Jab Jab/Red Eye
Riehmond
(20234) NICky and the Dota

BRISTOL, Granary (28267)
Dave Lewis Band

BRISTOL, Polytechnic
Bower Aahton (682178)
Penetration

CARLISLE, Market
(23411), 999

COVENTRY. lLanchester
Polytechnic (24166), Steel
Puise

CROYDON, Falirfield Hall
(01638 §201), Billle Jo

DLNDEE Cairda Hall
1), Leo Sa er
DUNFERMLI E., Glen

Lounge. Nightahlft

FAR! . Art College,
Stas Marx
GREENOCK, Hamliton
Suite, Chou Pabrot

HIGH WYCOMBE. Nags
Head 121758), The Young

Bucka
HORNG-I’URG! The Bull,

Hallt

H'ULL Unlver!ll {(42431),
Micke Jupp/Wreckless
Eric chel] Sweel and the

Records / Lene Lovich /
Jona Lewie
LEAMINGTON SPA. Crown
Hotel, The Defendants
LEEDS, Polytechnic {41101).

LEEDS, Vivas (456249),
Howard Ellis Band
LEICESTER, De Montfort
Hall (22850), The Jam /
Patrik Fitzgerald
LIVERPOOL, Em&
709 1555), Gordon Giltra,
Black Bull.

(051

Lewisham (01-680 1026),

3rd NOVEMBER

4th NOVEMBER

PORTERHOUSE CLUB

20 CAROLGATE, RETFORD, NOTTS

RADIO STARS
4+ REACTION

BITTER SWEET

%
%

Harvey Goldsmith Entertainments presents
Direct from Jamaica

er
sh

Pe

To

+ Matumbi
OnTo

The Rainbow Theatre
Thurday & Friday 23rd & 24th November 8pm
Tickets £4.00 £3.25 £2.50
Avadable from the Ranbow

Park. NA 01263 )
808 Office at Chappe!

nd the
v, $0 New Bond Street, W.1
01-629 3433 (20p booking fec)

Sophia Gardens Cardiff
Wednesday 15th November
Tel: 0222 27657
Apolio Theatre Manchester
Thursday 16th November
Tet, 061 27D 1102

e Office, Finsbury
rvey Goldumith

%

LR RURT RN R AR RI RN

Thursday

. . E-v

AJ’s NIGHT CLUB

HIGH STREET - LINCOLN
2nd November GA’F“
- RADIO STARS

A
VEE&

NICNT AT TNE DANCE

The Streets

LONDON, Bridgehouse,
(‘umlnf Town (9478 2889),
Warm Jets

LONDON, Dtngwalls,
Clmdrn (01.267 ¢067).

lDNDON E‘ul Ham Town
g:ll {01-472 1430), Richard

F‘l\t.

LONDON, Golden Lion,
Fulham (01-385 39432),
Saiford Jets

LONDON, Hammersmith
Odeon (01-748 4081), Susl
Quatro/Shooter

LONDON, Head Theatre,
fulham, Mid-day Dreams
(revue)

NDON, Hope & Anchor,
Islington (01-350 4510},
Johnny Curious

. Loo Club, Oxford

Street (01-83%6 0933),
Tribesman

LONDON, London College of

Prlnunh Elephant &

Ca.su..-. e Fdge / Sore

wN’DO Marquee, War-
dour Slreel {01-437 €603),
The Tourists

e
LONDON, Musiclans
Collective, Gloucester
Avenue, Duets with Andrea
Centazzo & Eugene

Chadbourne

LONDON, Musle Machine,
Camden (01-387 0428),
Movies / Street Band

LONDON, Nashville, Ken-
sington (03-603 6071), The
Yachts (video recording)

LONDON, North East
Longon PFolytechnic,
‘Walthamstow (01-627 7317).

The Ferret

LO! N, Pegasus, Stoke

Newington (01-226 5830),
ic! n d
LONDON, Rock Garden,

Covent Garden (01-240
3861), The Vales / The
Decorators

LONDON, Roundhouse,
Chalk Farm (01-267 2585),
Lester Bowle Duo

ND Royalt

Southgate (Ol 886 4112)
‘The Shades

LONDON, The Plough, Stock-
well (01-274 2537), Swift

LONDON, The Swan,
Hammersmith (01-748
1043). Hollywood Kiliers

LONDON, Thomas A Beckett
{(01-703 7334), John

Grimaid!'s Cheap Flights

LONDON, Trafalgar,
Shepherds Bush (01-7489
5005), The VIPs

LONDON, Two Brewers,
Clapham (01-874 4128), Live

Wire
LONDON, The Venue, Vie-
torta (01-834 8500), Graham
Parker and the Rumour
LONDON, Windsor Castle,
Harrow Raad (01-286 8403),
The Accelerators
MALVERN, Winter Gardens
(2700), The Hawkiorda
MANCHESTER, Blightys
(Farnworth 792022),
Deamond Dekker
MANCHESTER, Rusaell
Club (061 226 8821), The
Smirks (two shows)
MELTON MOWBRAY,

Palnted LAd {812121),
‘s Wol
NEWCASTLE, Canleen. The
Squad / The 48's
NEWCASTLE Mn fair
{23108}, AC/w laser

B
NE%N ABBOT, Dyroons,

NO l"'HN HAM Sandpiper
(54381), Raymand Froggatt

Band
NOTTINGHAM, Theatre
Royal (423281, Lonnie

NOTT?‘“GH M, Trent
P:'!Xluchnlc {48248), Dire

PERTH, St Alhans Hotel
(21494), Underhand Jones
PETERBORQUGH, Bar

nabas Hall, The Dole
PLYMOUTH, Metro (51326).

The Lurkers
SHEFFIELD, City Hall

(22885), Judas Priest
SHEF'F'IEID lell (730840),

8T. LENS GI.L;!' Bridge

(23324),

STOKE ON ENT, Galety,
Ju ut

SW SE . Nutz Club, The

WAN'I‘AGE Swan (3700},

NWwio
WATFORD, Balleya (30848),

(021 238 20M9), Specials /
Denlzens (Rock Againat
Raclsin)
BRADFORD, Georger
Hatl (33513), T?u: Jam ¢
Patrtk Fitzgerald
BRISTOL, Univeralty

uucg Radio Stars
CAMBRIDGE, Com Ex
change (88767), The

Hawkiords
CAMBRIDGE. Grenadler,
The Cruisers
CANTERBURY, Odcon
{82480), The Buzzcocks
CHELMSFORD, Cheimer
Institute, The Soda
CHIDDINGLEY, Six Bells,
The Executives
COVENTRY,
(23141), Jasper
DERBY, Kings Hall (31111},
Whiteannke
EASTBOURNE, Cavaller
(22307), Nightrider
EDINBURGH, Art School
{03} 229 9311), The Tools
EDINBURGH, University
{031 847 1260}, Cado Belle
EXETER, University
(77811), The Lurkers
AREH.AM John Peel Hotel
(281893), The Bats
FARNHAM, Oid Vets Qub
(Bollan 20358), Dave Lee

Theatre

GLASGOW Apollo (041 332
8055), Sham €9
GLASGOW, Third Eye
Centre (glll 382 7521),
Plgment / Flat Out
Glﬂlg..rSF'ORD, Royal Hotel
(75172), NW10
Technical

Menwl!h Hlll

HAT{‘IELD. Polytechnic,
The Boyfriends / The Back-

beats

HEMEL HEMPSTEAD, Arts
Centre (Bedford 44784),
Really Free / Rave From

The Grave
HEMSWORTH, United
Servh:ea Club Limellght
HIGH MBE, Bucks
Higher
Stas

Slrnnge

Colle g e of
Education (22141),
Marx

HUDDERSFIELD, Coach

Polytechnic (38158).
Mickey Jupp / Wreckiess
Eric_/ Rachel Sweet and
the Records / Lene

HULL, Coliege of Education,
John Otway Band

IPSWICH, Royal
The Kidda Band

KINGHORN, Cuinzle Neck,

‘The Monos
KIRCALDY, Dutch Mill

1 tx
K]{“K.LEVINGTON. Counf
Club (Eaglescliffe 780093),

Chas & Dave

LANGLEY MILL, Rock
Club, Scene Stealer

LEEDS, Vivas (456249), Red

LEl’(".‘ESTER. De Montfort
Hall (22850), Judas Priest
LEICESTER, Polylachnll:

{27652), Raw Deal / RTR's

/ Nice Boys / Dead Centre
LEICESTER, Unlversity

(5000), The Yachts
LEITH. Tunsporl

Nigh
OOL Empire (051

709 1555), Wishbane Ash
LIVERPOOL, Mouniford

Hall (051 700 4744), Slouxsle

and the Banshees
LIVERPOOL. Polytechnle

(051 230 2481), Andy

Desmond
LONDON, Acklam Hall,
Portobello Road (01-680

willlam,

Hall,

4590), g‘nuu / The Idois /
The Nlrg

LONDON, Battersea Arts
Centrew (01-223 5356),
Tatty oung

LONDON, Bedford College

(01438«00) The Inmatea
LONDON, Bombay. Bow,
The Accelerators
LONDON, Brecknock,
Camden (01-486 3018).

ucker
LONDON Brldgehouu.
Canning Town (01-478
288%), Jackle Lynton's HD

Band

LONDON,

THE BOYFRIENDS, who rolcase their noew l\n’l‘ e ‘Tast Bus Home' an November 318 atart

an autumn tour at Hatfield Polytechnis ¢

Pol‘ylec.hnlc {Tuesda;

of their s!
Creaset Cb

nk {Tuesday).

day) followed by Nottingham Trent

ay)
STON set out on thelr first mnjor headlin:
e ‘The British Hustle’ they R‘) Carlisle Coamas (Saturday),
(Monday ) and Swansea T

tour this week lollomn’! the success
e

terborough

SMOKEY ROBINSBON, complete wlm seven plece band and two girl vocalints — The

Quict Storm Orchestrn, 3 a
EDDIE AND THE H()’I‘

thn wrek Al Manchester
THE O

THE REAL THING
S rta Centre (Friday).

ing at Plymouth
8D8 b

nivers)

Y ONES hava added Py
Sunday with JOHN COOPER CLA
romoting

Rank on Wednesday,

are huk on the Foad for their first tour aince spring Thts
week they play Newcastle City Hall (Monday ) and Aberdeen Cupitol (Wednasday]).
é{ who will be playlng sume dates with the Rods have a date in their cwn right

on Wednesda

K, and the SALFOR!

ndn@ and Whltehnven Clvie Hall (Wednesday)

HAYES adada

24
outh Metro (Sundsy) z'g'%d 999 play the Lyemmmn on

thelr new album ‘8tep Into Out World' play Onwlcy
Hayes Alfred Beck Centre (Saturday) Maestsgz White Wheal

three more dates — Dunstnble California Ballroom (Thursday),

Blnekpool Tiffanys (Friday) and Liverpool Emptre {Saturday)

sington (03-602 6071). The
Pleasers / The Valves
LONDON, North London
Polytechnic, Holloway
Road (01-807 2789), Jdhn
Cooper Clark / Ed Banger /

Garden (01-240
3961), Mick Abi

LONDON, Roundhouse,
Chalk Farm (01-267 2584),
Joe Henderson Quartet /
Johnny Dyani's Wit

chdoctor (Camden Jazz
Fest)
LONDON. Southbank

Polytechnic (01-261 1535),
Scene Stealer
LONDON, The Venue, Vic-
toria (01-834 5500), Graham
Parker and the Rumour
LONDON, Windsor Castle,
Harrow Road (01-286 8408),
Little Bo Bitch / The Idois
MANCHESTER, Blighty,
Desmond Dekker
MANCHESTER, Electric
Circus (081 205 9411), Jab

a
MANCHESTER, Factory.

Penetration
MANCHES 0 e Trade
Hall (061 834 0843),
Motorhead

MANCHESTER, Mayflower.
Wuko Jophnaon's Solid

enders
MANCHE STER, New
Century Hall (081 B431212),

Flintloc!

MELTON MOWBRAY,

llPilalnu:ﬂ Lady (812121},
lorld

jogarths
WDDLFSBROUGH Rock
Garden (21995). The

Mekona/ G
MILFOR! m(lEN Torch
'l‘hea!re (4182), Jenny

Darre
NEWCASTLI: Polytechnic
l!."Dll'! Straights /

Lee F'
NOTTINGHAM, Sandplper
(54381), The
NOTTINGHAM, Thenlre
Royal (42328) Lonnle

Donsgn

OXFORD, Corn Dolly
{44761), Dog Watch

PERTH, 8t Albans Hotel, The
Movera

PLB\;MOU TH., Metro (31328),

thnal
PRESTON, Polytechnlc
58382

. 999
READING University
806222), Stadiu um Dogs
RINGWOOD Eimtree Inn,

Deep Freeze
SALF‘SRD. University {001
736 78111, Richard and

Linda Thompson
SCARBOROUGH. Penthouse

(63204), Racing
BHEFFIELD, Crul:lble

Theatre (799223), Ralph

McTell
SHEFFIELD, Limit (730840).
‘The Smirks
SHEFFIELD, Unlversity
{24078), XTC
SMETHWICK, Galety
Parad

ox
SOUTHAMPTON, Gaumont
{22001}, Millie Jackson
S8TAFFORD, Blngley Hall

(58080}, San

ST ALBANS. City Hall
(0451)) Budgie / 8trife

ST ANDREWS, The
Untversity (34119,
‘Whirlwind

ST HELENS, Glass Bridge

trol

Brunel
University (8037188), Steel

Pulse
WATFOR!')_. E‘Uey'l (39848),

City
(01-247 1441), Blncklllu /
The Members
LONDON, City University
(01-253 4389), The Pirates /
last Furnace And
LONDON, Dlngwalls
Camden (01-267 4967).

United
LONDON, Hammersmith

YORK, Revolution (26224),
2iggy Hero

ALEX HARVEY:

CARLISLE, Cosmo Club, HI
Tenslon

CARSHALTON, 8t Helier
Arms, Tommy & The

Hotrocks
COLCHESTER, Essex
Unlverany (44144)

mbi

O.)R.K Arcadia, The Adverts

VENTRY, New Theatre
(23141), Jasper Carrott

DERBY, S!n!ln Moor Soclal

Days
s (53597), The

isers
DUNDEE, Universlity
(23181), The Tools
DUNB’I‘ABLE. California
(82804), Steel Pulse
DURHAM, Un!verulty
(841486), Dire Stralls / Le
Fardon

DY‘FED Cross Hands Club,

Matchbox
EASTBOURNE, Cavaller
(22307}, The Plranhas
EXETER, Untversity
(77811), The Fall
GLASGOW, Queen Margaret
Unlon (041 334 1585), do

Belle

GLASGOW, Rank Theatre,
Leo Sayer

GLASGOW, Strathclyde
University (041 552 7030),
Chou Pahrot

GOOLE, Station Hotel (3981),
Dawnweaver

HOXNE, St Edmunds Hall,
Kangaroo Alley

ILFO

KINGHORN, Cunrie Neck,
Brodi

e
KNOTTINGLEY, Walbottle
Hotel, The Sneakers
LANCASTER, Footbal} Club
Business / An-

nive:

LANC’:;?ER. University
(66021), Judas Priest
EEDS8, Fforde Green
(623470), Limelight

LEEDS, Univesity (38071},
Mickey Jupp / Wrecklesa
Eric / Rachel Sweet and
The Recorda / Lene Lovich

/ Jona Le
{458249),

LEEDS,
Overlord

LEICESTER, Polytechnic
{27652), Jenny Darren

LEICESTER, University
{50000], The Movies

Street Band

LITTLEHAMPTON, Spotted
Cow, Nightrider

LIVERPOOL, Christ College
Woollon (051 722 7371),

{01-654

The

wie
Vivas

play three
place, The Venue. From Monday.

Odeon (01-748 4081), The
Buzzcocks

LONDON, Hope & Anchar,
Isllngton (01-338 4510), The
Valves

LONDON, London School of
Economlcs (01408 1977),

LONDON Moonil hl.
Rallway Hotel, \i’
Hampstead (01867 1473).

Split
LO! N, Music Machine,
Camden (01-307 0423), The

Ken-
sington (01603 8071), The
Pleasers / The Flames

LONDON, North East
London Polyteehnle,
Walthamstow {01-527 7317),
The Extras

LONDON, Pe%naul. Stoke
Newlngton (01-228 %830),

B#D ot

LONDON, Rock Garden,
Cavent Garden (01-240
3961), Joe Jackson

LONDON, London School of
E.conomics 1977),
The Inmates

LONDON,
Collective,

(01408

Musiclans
Glouc.llcr
" with Fred
Porur
lDN‘DON, Musie Machine,
Camden (01-387 0428)
Gonzales / Steve Lynton

Band

LONDON, Roundhouse,
Chalk Farm (01-267 2384),
lan Carr's_ Nucleus /
Barbara Thompson's
Jublabla / Point
(Cunden Jazz Fest

ONDON, Thames

Polylechnlc Woolwich (01~
833 0815), Bethna)

LONDON, Unlveralty of
London (01-380 8581),
Immigrant / Oxy & The
Morons

LONDON, Windsor Castle,
Harrow Road (01-286 8403)
The Dole

LOUGHBOROUGH,
Univeraity (83171), The
Yachts

MANCHESTER, Apallo {061
2731113}, Santana

MANCHESTER. Bl
tFarnworth 78202

ond Dekker
MANCHESTER, Electric
Clrcus, (081 205 B114),
Speedometers
CHESTER, Mayflower,
Cars / Straw

Racin w Doge
STER, Polyte: cnnle

MAN

Smokey Roblinson £ '{ (081 73 1143),
Odeon (01-748 4967), Four LIVERPOOL, Erics (061 238 Fire
R s 2 L Tops NOVEMBER 4 7881), Joy Division / Ded | MANCHESTER, University
LONDON, Head Theatre, | QATH, Brlulg (64964}, Andy Bgm- um 238 9114). Stouxale and
F\thAm Mid-day Deams Desm: LONDON, Bridgehouse, the Banshees
(revue) BATH, Umversny.’mgsmp. Canning Town (01-4786 | MELTON MOWBRAY,
LONDON, Hope & Anchor.| BATLEY, Crumpets, Jab Jab ), Zalne Griff Painted ud (812131),
Islington (01-388 4510). | BIRMINGHAM, Barbarellas | LONDON, Club Norelk, 3’.,“.
Juice On The Loose (021 843 9413), Little Acre Seven Sisters Road (03-800 | NE CASTLE. Cll’ Hail
NO £ LO| N, Mnr;lu»;i “‘:“ﬂ‘l)‘ IRMINGHAM, University Lg&lx))' 3:,"“3‘1“ J (zooun.
VEMB dour Street (01-4 021 472 1841), Dave Lewis v ngwalls,
s Dave Lewis § :1 1 ( ‘ - Camden  (01-267 4967), Ns:wJA)s-x;h_Em Polytechnie
ABERDEEN. Capitol [LONDON, Middlesex msuors BTORTFORD, Steve Brown Band (287a1
23141), Leo Sayer . Polytechnte, Hendon, Rajlway Hotel, The Sods LONDON, Duke of Lan- | NEWCASTLE, Unl"r"‘v
AIRDRIE 8nug Bar, Bishops / Salford Jeta BLACKB! Set End Inn caster, New Barmet (01449 128408, XTC Bost Club
romancer LONDON, Musiclans {83288), Freddie Fingers 0467), The Accelersiors NOTTINGHAM, "
ANFIELD PLAIN, The Collective, Glouculer Lee LONDON, ®lectric ‘m"mw-wr
Plainsman (33113), The Avenue, ‘‘Duets’’ withi B ACKPOOL, Norbreck Ballroom, Camden (01-489 Nom .
uad Eugene Chadbourne &| = Cgstle (52431), The Jags 9008), 'menuman / l" " Retford
BA’ Bril Arts Centre Fred Frith BRISTOL, POIyleehnic “The Mekons / Gan, "o dqucation,
(84364). Lan, LONDON, Music Machine,] "Rediand Site (30990), | LONDON, Goldtn l;‘;,‘
BIRMINGI ‘Barbarellas Camden {(01-387 0438), Muscles Fulham [01- 386&:‘; . AM,
(071 643 9413), Little Acre ‘hﬂmwl%ﬂ CAMBRIDGE, Almi (88748), S1mon Townal mith | (47338), Lonnie
IRMINGHAM. Polytechnic | LONDON, Nashviile, Ken-} “Gypp LONDON, Hammeram!
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llull-y Dyorwe HEMEL HEMPSTEAD. Leaw Lovich / Jorm |owte (e ]
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7373). Smokey Robinson

Queen to mglnts three.

Loleatta Holloway is the reigning queen of Salsoul She's about to play three

key venues with Smokey Robinson, acknowledged monarchof mainstream Motown.
NOV 6th & 7th LONDON PALLADIUM. NOV 8th TOP RANK, PLYMOUTH. NOV 9th ART CENTRE, POOLE

Her new album ‘Queen Of The Night' includes th
You Want Me (But 'm Right On Time)

es the disco hit 1 May Not Be There When
and both sides of the single

Only You/You Light Up My Life' LOLEATTA HVO_LLOWAY f QUEEN OF THE NIGHT

Licemyed Repertare Dvson £V Bpna Lonmon W L 0486 7124
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STUCK
OIN
TOP

THE CL.ASH
London,

New Roxy

THE Y CAME, they saw, they conquered nothi

This gig worried me. It worrieqd me becauseln e
CQlash are currently under momentous pressure to
prove their worth and staying power, but they still
only pulled out a perforrnance which was: unex-
ceptional, ordinary, uninvolved.

irst and foremost. I blame the venue. The New
Roxy, being a converted cinema, is cold, untogether
and open - faced. The Clash deal In harnessed, hand-
cuffed, concentrated power and dynamics. At The
Roxy, the whole schmear escapes out the window,
through the air vents and into the coid air. Even when
E:kmll;l,c rna.ssel u:)a;ex;x‘p !.here‘pobgnlng. the spectacle

s the claus obic sweat - box atmosphere
Clash need. iy =E &

They were here to satisfy the punters, not the
eritics: that was made obvious by the over - generous
reliance on ‘old faves', a la 'Janie Jones’, "White Riot*
and the ilk. To be fair, there was a dash of new
material, which promises to be lethal on vinyl, but
basically the event was disconcertingly like a best - of

the - Clash night, predictable and — Jesus, I never
expected to say this — routine

That said, Strummer, Jones, Simenon and Headon
weren't actually bad; they just failed to sucker in this

tcular spectator (and, from all accounts, one or

0 others), that’s all.

Most frustrating is the fact that elements of the
REAL Clash were in evidence, particularly through
the underrated ace - riff of 'Clash City Rockers’, the
sheer brute - force of the final build up of 'Capital
Radio’, and the gem - like dynamism of the opening
‘Complete Control’. Mosuly, though, it was The Clash
sounding forced, striving to capture top - notch form
and not succeeding particularly well.

I realise the screws are on now. Tight. What with
Bernie's lawsult and the lifetime - long wait for the
second album raising anticipation / cynicism to fever

traumatic pedestal, but they've set themselves hard -
ass standards io keep up and there they are

Jones and Strummer

STEVE HACKETT,
Cardiff University

STEVE'S OPENIN
concert — his first solo
tour since leaving the
cosy fold of Genesis —
baffled me.

Or at least the encore
did. For, while showin
confidence on stage an
some flashes of his
delicate gultar style, he
underplayed himself and
was content to sit back on
laurels earned in the past.

When he launched into
'T Know What I Like' as
an encore, my own
frustration was matched
by the audience’s un-
bounded enthusiasm.
Cardiff's students
evidently came to the
concert to see one quarter
of Genesis and thoroughly
enjoyed the experience,

While the song is one of
my favourites, and I
could not help but like it, I
hope Steve will replace it
with material which
allows his guitar work
more {reedom In future

Some numbers did
contain genuinely ex-
citing guitar work such as

pitch, these gigs seem to have been mstigated out of | ¢ Lolg

what The h consider necessity, rather than PC‘" In Ad mICB-NS

through any genulne ‘want 3 Sl:‘lcgel: "‘I%a r:.\'i‘n' sv :&:
1 hate having to watch ‘em stumble around on this represents T e

signlficant departure
from the Genesis style,
being much simpler and
more accessible.

CHRIS WESTWOOD.
resulting cacophony.
XTC Now, I'm dumb enough to
like tunes, so therefore
Reading TopRank the note shattering XTC

WHAT'S WRONG with
me?

1 foided my arms and
hopped from (oot to the
other. Then [ unfolded my
arms and turned arou

. before fandling my left
thigh and folding m{
arms again. Then
scratched my nose before
getting a drink and
standing‘upstairs.

Everyone else was
having such FUN
bouncing up and down to
that hot little Swindon
combo, XTC. But Smithy
remained unmoved on
one of hia rare outings to
see a new up and coming
barul,

1 found myself
allenated by their manic
mustcal box. Something

akin o wetting off a
collection of kiddtea’ hgs
and listening to e

just doesn’t apg(ea]. ot
course, I realise XTC are
ART, but to me there's a
worid of difference
between a masterplece
by Michelangelo and the
pretension of Picasso
(wowee).

But hold on. I was
impressed with ‘Battery
Brides' with {ts slow
chundering of soft guitar
‘Statue Of Liberty’ was
also intriguing with Its
lyricism about New
York's most famous
monument.

l I trted desperately to
latch on welr other
themes and be MOVED.
But my éars were booted
in 11 different directions
and 1 began to feel as cotd
as a deaf Eskimo without
| a_coat. Oh well. ROBIN
SMITH

THE
VYIES
1\
Free 6" flexi disc with
first ten thousand
The Alien Record Company ALIX J

But the material from
the next album, to be
recorded at the end of the
present tour, sounded too
similar to the present set
suggesting that there are
no real surprises in store

On stage, Steve's
brother John, whose flute
work often outshone
Steve's uitar, and
vocalist eter Hicks,
made the band look ke
the old five-piece Genesis.

Drummer John
Shearer, almost totally
obscured Inside a cocoon
of tom - toms and cym-
bals Nick Magnus,
grugpﬂng with an array
of keyboards and Dick
Cadbury prominently
using the top octave of the
| bass served up layers of

textured sound over
which Steve worked.

Complete with slick

lighting and a backstage
screen the only thing
| missing was dry Ice

Steve made up for that
with cascading paper
snow during the first
encore, after which the
crowd howled for a
secand ‘and received a
short snatch of acoustic
work from ‘Racing In A’

They seemed salisfied
with and their hap
,faces proved that while
Steve’s current muslcal
output may not attract

PANTIES
Chelsea College

IF PANTIES sell you two
happy. bouncing blondes,
ou can rest (?) assured

at's only the first round
Anything more than ten
minutes with the band
and you reallse that Kim
and yn, with thelr
well-shaped, sharpish
vocals, their tambourines
and cowbells, are very
much two of the boys.
Should anyone wish to
make Debgle Harrys of
them that's their
problem: Panties are a
collection of individuals,
and thhly egalitarian
musically.

it's something
thinking man's boogie
band, cunning sSongs
(about dismembered
limbs and octogenarian
bandits apparently — I've
never yet been able to
hear the words) with an
affinity closer to Steely
Dan or Earth, Wind and
Fire than most things
British, and a solid
boppable base beyond it
all. There's plenty of
energy, lots of light and
shade, a umour
that dosn't need to be
plugged as much as it is,
and more than a touch of
Latln on songs like
‘Chicuada’ and 'Walking
Thru the Sky' — most of
which are penned by
drummer Hamish
Stewart.

Where Panties got torn
at Chelsea College was in
their sound projectlon,

of a

which reduced the
products of its eight
members into one

distorted cluster with the
keyboards (Dushko
Manestar) almost
altogether lost. They also
made the mistake (as an
uncategorisable band] of
opening with a clutch of
numbers that didn't say
about what they were up
to. However, it's to their
credit that they continued
cutting through solld ice
for half an hour; until the
night was thelrs, Pantles
are an unusual band but
not at all painful for thetr
sina: go see ‘em

SUSAN KLUTH

THE DOOMED
Croydon Greyhound _

AFTER A period of ebb
tide, new wave returmed
to the Greyhound on
Sunday with some pretty
severe restrictions im-
. No drinks to be

ken into the hall and no
pogoing. Not that anyone
felf lixe jumping up and
down to the Snivelling
Shits, who were
fascinatingly awful I was
amazed at how they could

short of rapturous. The
audience was obviously
very willing to welcome
back Messrs. Scables,
Sensible and Vanian,
Comments about thelr set
are difficult as I never
really spoke the Dam-
ned's language, But this
new enmf' of theirs is
clearly all about good
times and playing for the
enjoyment,” not the
money.

They started with ‘Jet
Boy Jet Girl' and after
that, 1 will not lle, I heard
about half a dozen words.
There were mach one
versions of 'Ballroom
Bilitz® — rather ap-
propriate in view of the
wild scenes - and ‘Help’,
and everything they
greeted with roars ‘o(
approval. Mass pogoin,
bggnn, and the chle%
“culprits’’ were swiftly
removed by Lulgi and the
boys, which was sad.

Rat Scables, loving
every minute, took the
lead for a ‘‘song about my
tllegal youth' — ‘I'm A
Burglar.’

They're still raw, crude
and all the rest of it but
they worked like the
clappers and were well
rewarded.

PAUL SEXTON

AL STEWART
IS‘a‘&m,a Monica Civic,

WHEN Al Stewart played
a British ‘“farewell”
concert in 1975 he told us
he didn’t know when he'd
be back. The last three
years have seen him
achieving considerable
success In the happier
hunting grounds of the
USA, rounded off with the
huge popularity of 'The
Year Of The Cat’
album and single. As he
demonstrated in LA last
week he's wearing a safer
smile these days
perhaps too safe.

For Stewart, who left
England because after
years on the same circult

there was nowhere else

for him to go. America SLADE
has provi s style, a| London
formula and success. [ Machine

He's mastered the radio
with “intelligent’’, well -

backed and well again Gary Glitter on
roduced songs — the | disco. even a member
atest, ironically Sor:ﬁ the Glitter Band
On The Radio’ - and wi the liggers. The
this show at least he's | stfange mixture
haitway to doing the | skinheads, erstwhile f
same for a ltve audlence. and even & few
tinyboppers brou

He plays with a full
band now, taking some of
the Himelight away from

IT WAS like 1973 all

along by mum and
(Or was it mum and
who were the fans?)

his previous strength as J
Intimate singer ‘I'helutslndeglglv
songwriter, but galning | was a terrible confusion
the appreciation of the | of indulgence and
audlence weaned on this g:temlon. This time
year's hip, easy fisterting y were back on the
sound, The songs are the | ri ht tracks, no r

songs from the radio -

solos at all, and oniy one

from the last three bass solo-from Jim [ea
albums. Occastonally the (no!qulu(org‘lvmble)nﬁ
new formula rests}a crazed violin solo,
uneaslly on his shoulders, | which was so sitly it was
even as the lyrical power forgiveable.

of ‘Palace Of Versailfes’ Thank God for that

or ‘On The Border’ stands
out the audience's ec-
static applause Is saved
for the sax player on
‘Year Of The Cat’. Yet
Stewart, unaffected In
some ways, still seeks to
educate pacing his set
with lengthy explanations
of the songs.

In the end his songs are
only rarely swamped by
the gloss and the formula.
Stewart, switching from
acoustic to electric guitar
and skilfully changing
from soft rocking up

We've got back the Slade
we knew and loved, Well,
almost. Their stage show
still amacks of nostalgia:
the new material doea not
compare well. Of course,
Slade could Kkeep on
churning out the cld stuff
tlil either Noddy's vocal
chords or Dave Hill's
boots wore out, but sooner
or later they'd run out of
audlence. Already
they've come down f{rom
Hammersmith Odeon (o
the Music Machine,
which is a welcome move
for me, as the latter is by

!

tempo to slow and

!hough"ul delivery is | far the better venue, but I
well - serviced by his | Interms of prestige,it'sa
band and the clear | lotmorelowly.

backing vocals of Krysia
Kristianne. It's a safe
path, but then again it's

No, what Slade need lo
do now ls produce some
decent new matertal that

more interesting than the | measures up to the oldles
one he trod for many | - and - stil goldies. If
years too long as a folk | they can do that they will,
singer. I'm sure, regain their

He knows now thathe’ll | rightful place as =
be back in December — | respected old - timers like :
and in turn ‘'Time Rod Stewart .or "8
Passages' have prepared | StatusQuo...or.. well, 5

us for the new look. We'll
hear him on the radio
first. JOHN SHEARLAW.

ou know who 1 mean.

on't you? SHEILA
PROPHET.

Making degrade

JUDAS PRIEST,
Hammersmith Odeon
NOWHERE'IN London could heavy
metal S&M addicts have found mare
satisfaction than at Judas Priest’s
concert last weekend. The moment
the house lights dimmed and the
music started, lead vocalist Rob
Hsalford, menacingly clad in black
with a Gestapo type cap, brandished
a 12-foot weapon in the direction of
the audience, as if to promise the
masochists present a (air crack of
the whi

‘Evil Fantasies’, a number from
the new ‘Killing Machine’ album,
seemed to be the theme for the
evening's proceedings, during which
the est introduced several other
fresh songs. A leasing opener was
‘Exciter’, {featuring the tirst of many
wolos from twin gultarists Gien
Tipton and K Downing.
Throughout, Tipton handied the bulk
of the lead but KK's solos, though
few and for between. were
delighttul, espectally the scorching
‘Sinner’. He really

length boots, and long blond hair; 4
not forgetting generous lashings of
78 axeman L
Judas Priest’s attack Is very much
a three pmﬂlefe-‘l affair, with the two &
guitarists led to Halford's strong
vocal chords, which produce some
ear - splitting screams. The "Killih
Machine® material worked well buf L
it was classica like 'Victimm Of L
a’, ‘Sinner’ und ‘Ripper’ that
were relished most-of by th .
audience. Personally, L thought tha
‘Beyand The Realms Of Death’, ’
surely the band's ‘Staitrway To
Heaven®, was the highlight, Inv
cluding lead from both Glen and
With tis acoustie passages, the song
filled the hall with atmosphere and
provided a break from the ane -
hundred riffs a minute style that ‘
gensrally predominated.
On the following day [ [istened to
the new album in its entirety, and'
extend this advice to impoverizhad
JP admirers: spend your hand ’
earned cash on going to see the
group in concert, in preference (o
the somewhat disap;

ke

many new fans, he's | be sctuneless for so jon beauty of mw
probably inherited The reception for t manages to ook the part of the mean Judaz Priest are a live X
en&\“rhurea ¢ lrnn.’arenlly-nlmed macho gultar player, with fetishy damn good one at that. m'd
JONATHAN ELER | Doomed was oothing| black leather clothing and knee CETT
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YBE
Wembley Arena

THUNDEROUS waves of Yesmounds roll por
tentioualy round the stadium. Yessongs rend the
English ether ance more. With studied ease the
merrily converted thrill to Wakeman's icy pinnancles
and swooping troughs of synth wonder. zlflltn ly we
are led ever backward through our Yesafan
hi \.Vd ~ freaks umled';blefore the circular altar.
‘ell, those were roughly my feelings fo first
and last 15 minutes of (his lmmcﬂalc{ym;mged
ent. And even though my enthusiasm waned from
me to time there was no mistaking that this was

'deed an EVENT. After all, Yes never let you forget

how brilliant, at time too brillant, they are.
Who else, for instance, can mateh thetr opening?
ven the staunchest fans of mintmalist presenlallm'\
can applaud Yes for their superb showmanship and
timing on this count. As the canned strains of the

1reblrd Suite mount to a crescendo, huge shadows of
the mukmg toward the central revolving stage
are up on part of the crowd. The welcoming
roar. The crowd on its feet. Then the darkness broken

/ the blasts of sounds and solar flare lighting as the

bars of "Siberian Khatru' cut through the

‘.ow!Ar;,gdlnna Tbhrmnvttt{yur has arrived

on erson’s hea echoed vocals
st from time to time, or rather the meut\ei::ecg;orﬁ:
g familiar with every Yes album only added to
confusion. But there was no mistaking the charm
nd tnnocence of ‘Circus Of Heaven', a traek from
rmato’, which features one of the best bass lines
heard in a while. 'Future Times' was the onl
r cut played from the new album apart ﬁore;
I t g(m The Whale’. The final fal organ chords of
Whale' were extremely satisfying, and almost made
for irritating cannon-llke boom of the bass drum
ight rellef followed in the form of Steve Howe
; an impressive plece country folk picking on
s gultar. I hadn't counted on toe tapping at a
es concert.
tarship Trouper' pullied on the full force o i
ting department to assist the eventual mu’sltzhnel
off, an Inimitable Yessong with all five
ians Uterally slaving at their art.

More relief, the sort that mums and dads can ap-
ate, comes with Wakeman's solo, a mediey of
iest and most hummable bits from his albums
ng magnificently with thunder and Hghtning

les,

Nothing as yet from ‘Close To The Edge’. Was my
album of '74 going to be forgotten? I\ was. Later
mmiserated with other 'Edge’ fans from Wales.
were very upset.
even they had stood and screamed for the
itable closing numbers 'All Good Peopte’ and
undabout’, both sounding remarkably fresh
rmato’ went gold this week. Thelr eighth. The
nach'{_ne shows no sign of slowing down. JOHN

- T— o — ——
FEELGOO From ‘'Baby Jane'
am 2 e rc;?:.)i th onwards, the crowd were

in full dancing mood and
jived thelr way through a
hot-blooded final section,
including two encores
Perhaps John Mayo's
‘Roxette’ doesn‘t quilte
have edge that Wilko's
has, or perhaps it's just
perverse nostalgia. But
the difference is only a

Odeon

FEELGOODS - the
rolls off the tongue
th more .than a hint of
iar affection. The
tial do-it-yourself
rock band. Even
ut Wilko, a legend in

ume halr's breadth, and it
nd why? For the | spollt nobody's fun - 99%
ing they put back Into | will do, The ‘'Johnny B
b essence of| Goode' finale sealed the
kanrollmanship. Lee | evening with a definite
eaux woul blow | thumbs up.
rp llke his life | ALEXSKORECKI.
pended on It, and he
till does. At this| STEEL PULSE /
yment, when an out-
ak of r'n'b fever Q{IE;JA SRTREIbOEwT
ems imminent, we can London

ank the Feelgoods for
ng this music feel
ood again

And so to the Ham-
rsmith Odeon. Reports
the provinces had
been all thumbs up:
ld they show us a
ime on their last

took them a while to
the sound right. You
Idn’t hear Lee's voice
all on the opening shots
oking ack’' and
g Back Home'. But
Ninety Ninety Nine
d A Half Won't Do’ they
pumping it out
liiantine sifck ;. spunky
g from the Big

n ;Fle

g about peeling

icks perfectly. If he
ssed a note it certainly
missed by me.

nd Lee's ice got
ronger and gruffer,
le his harmonica

laying had him falling
over the floor in true
ro-worthship styte
Back The Night
‘ad one of the highs of the
ening for the audience.
Milk And Alcohol’ a
personal high for me with
that arpeggio riff that
must demand much
oncentration and
precision on Gyple's part
‘The Shotgun® was a
beaut oo siow biues,
pure and simple, with a
stinging guitas solo.

AWRIGHT, A black n’
white reggae nite
rockers against racism.
China g(real are the
white band, playing
pseudo-black JA-music
with such a degree of
authenticity that I
originall took their
debut ‘'Rock Agalnst
Racism’ single to be the
real McCoy. Unlike The
Clash, whose ‘Police And

Thieves' 18 classic
WHITE reggae, this
bunch come on like
whites tryt: to sound
Itke BLA"morehgglne

usicians. Althou ‘m
x:ndl? — and willgdoub-
tlessly remain — wi g

white reggae, I ou
mention that China Street
delivered with greater
panache than most other
white JA - fixation bands
I've encountered

The sound was good.
and the band played a full

set of solid, catchy,
professional but unex
ceptional numbers,

though their devotion 1o
the RAR cause was ob-
vious and heartwn.rmin{
(why else ‘Rock Agains
Racism’ as debut single)

Stee! Pulse, though, are
another story. For once, I
feel totally at liberty to

condone the aga
reaction of the audience,
because — despite their

absolute control and

clintcal ‘perfection’ —
they were very good

RICK WAKEMAN : stabilising himself during rotatfons.

indeed. They've managed
to graft powerful riddims
and extreme sublety into
a unified whole, helped no
end by a very well
balanced P.A. On top of
that, they've herded
together a ver
dangerous set of material
which ls anything but
lyrically naive, whilst the
music — as has been
explained time and again
is never one-
dimenslonal, always
shifting, ruthless, In-
sistent patterns, -
Steel Pulse explain why
there's - nuffin - llke -

biack reggae, by
exhibiting a lhorouﬁhly
‘natural’ rhythmic flow

from number to number,
eventually succeeding in
lifting at least two-thirds
of the hall outta thelr
seats, and incurring the
delight of the remainder.

They glided through a
whole line-up of familiar,
quality material, much of
which was lifted from the
‘Handsworth Revolution’
album, and all of which
was full-blooded.
satisfying stuff.

It’s painfully easy —
especlally for me — to be
pug off by perfection, but
this was quite something
else. Steel Pulse are now
established as the
premier British reggae
outfit; rightly so. People
just don't ignore music of
this stature. CHRIS
WESTWOOD.

"PENETRATION

London, Roun-

dhouse

PUNK? Ha Ha Ha Ha
Ha

Pentration actually the
tirst heavy metal band in

an age to get up and equip
themselves with a full set
of decent ideas.

Strip Pauline (now
there's a thought) from
the musica back-
wash...and what ‘ave we
got? Riffs, solos, feed
baek, bludgeon-chords.
Heavy memﬁ And - as
demonstrated here -
there's not-too much
wrong with HM when

(occaslonally) {t's
resented roperly
'rinstance, Penetration

have a fistful of great

hooks, the lyrics and
musiclanah! stand
leagues above the llkes of

Sabbaff with their plush

brand of demented
doomola.

They are efficient,
polished, calculated,
dynamic, near-perfect (if
anything, too near-
perfect)

They play great songs:
‘Don't Dictate’ and ‘Life's
a Gamble' (two worthy
singles), plus Pattl's
‘Free Money' are just
three name-drops from
an even. crackling. solid
set.

And Pauline’s volce
eats me alive (Pauline
herself may undertake to
do so any time she
chooses), being vibrant,
throaty, saccharine,
voluptuous: only Siouxsie
is over and above this
class at the moment.

The Roundhouse was
packed (took your
correspondent the best
art of 40 minutes to get
old of a drink) with
enthusiastic, pogolni.
dye-halred, jacke
studded, chain-bearing.
beer-swilling punkies
all getting their knees off
to brand of New Age

metal.

Punk? Ha Ha Ha Ha.

By the climax, the
place was sweat-stalned,
steamy, and alive with
the ansheewails of
moremoreMORE. Some
lunk-heads spat a few
gob-drops, but basically it
was a clean, tidy,
trinsicaly satisfyin
occasion, undeserving o
terms like ‘brilliant’ but
worthy nanetheless.

Just now, irrespective
of what they are,
Penetration are safely
paised for the kill, and a
well-merited scholarship.

CHRIS WESTWOOD.

THIRD WORLD
Oxtord Polytechnic

WITH Third World riding
high in the charts, 1t

wasn’t any surprise that
the second - world reggae
oulfit copped a full house
at Oxford Poly on the
opening night of thelr UK
tour. It's been three years
now since they were here
with Bob Marley; In the
interim they've passed a
lot of time In the States,
and It shows In their
prudently measured and
carefully tailored act.
Warmin up with
things like ‘Cold Sweat’,
the band, rather
dominated by Ibo
bouncing between iwo
banks of slde on
keyboards, marched
through most of the
current album tracks.
Strongest of all was a
hypnotic “African
Woman' whose headiness
came down to Willie's
drum licks, and a gunfire
heralded ‘98 Degrees In

The Shade' — title track
off the previous album,
Third World aren't album
suckers however: every
song has some extra spice
added., another in-
strumental break, a freak
ending. The big
revelation to me was the
power of bassist Richard
Daley (respiendant In a

off their debut tour with a
set that can best be
described as

' questionable. Thelr own

material, which they
warned us is soon to
appear on the debut

album was so devold of
originality and
imaglination, it was
almost embarrassing
Coupling that with slp-
shod versions of some
rock and blues standards,
it made for a very sad
slght indeed After all,
people like Coverdale and
Lord have been
assauiting people’'s
nervous systems with the
Ilkes of Deep Purple for
ears now; one would
nk they might branch
out and progress just a
{ittie biL.

The one glimmer
during the gravel and
guts came near the
beginning with their new
singie entlitled

‘Liel C.

Down', that does possess
one or lwo promiaing
moments, but never quite
achieving its ibilities.
At the opposile end of the
scale, a totally sterile
version of the claasic
‘Mistreated’ (sa no
more) was just about ail 1
could take. It floundered
along for a full fifteen
minutes before grinding
to a halt like a tank in a
swamp, as the audience
went barmy. Coverdale. 1
might add, sang with all
his might and threw
every last ounce of
energy Into the numbers,
but even that couldn't
alter the facts. All told it
was an extremely
bruising experience
Whitesnake are a band
that will pack concert
halls and asell lots of
albums, such is the lJaw as
It stands, so why should
they worry? AIDAN
ANT

sult in a stageful of bare
skin and beads) with his
omnipotent phrases
g up across the
grain of the song.

There was a something
lacking however In what
was a technically OK

rformance. Spark or
me. it never absolutely
came across: ac-
cordingly the audience
were often quite modest
in their reactions. The
inevitable encore ('Now
That We've Found Love’)
was disenchantingiy
ragged round the edges
as well. However, I'll be
generous and put that
down to first night
hassles: Third World are
still a first rats band.

SUSAN KLUTH

WHITESNAKE
Newcastle City Hall

WHITESNAKE  kicked

cartfi

All this and
lots more
besides in

Hi Fi for
Pleasure.

November’s

This month in
Hi Fi for Pleasure

FREE
15,000 WEA Cassette
Head Cleaners

in depth reviews on ‘super’ speakers and new
from Acoustic Research, Allison,
| B & W KEF, Leak. Mission, Monror Audio, Sansul
AKG, Goldnng and JVC.
Mini-reviews on turntables. tuners, recevers and
accessories from a variety of Jeading brands.

Some helpful tips on making your own
speakers. And our basic guide to audio
terminology

RN
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American import product available here NOW on Capitol ‘Tower’
records. Now and in the future this means simultaneous release of
the best in American Black Soul/Funk music on Capitol.
‘Tower' nights are being held at local discos all over the country
from now until Christmas.
So check it out and get along there, so you can hear
the best music in town and also win ‘Tower' badges, stickers,
baseball hats, 12” singles, albums and T-shirts.

FIVE ALBUMS FROM TOWER

ALSO AVAILABLE
AS 12" SINGLES

Eddie Henderson
PRANCE ON
12 CL16015
Gary Bartz
SHAKE YOUR BODY
12 CL15999

12 CL16019
Maze
TRAVELLIN' MAN
12 CL16017
Charles Jackson
TONIGHT'S THE NIGHT
12 CL16018
Raul de Souza
DAISY MAE

12CL16016 -
Gloria Jones
BRING ON THE LOVE
12CL160}4

Eddie Henderson.
Mahal E-ST 11846

1€ B,

//I;/lfy

A Taste of Honey. E-ST 11754

Sun. Sunburn, E-ST 11723

ON CAPITOL RECORDS &TAPES
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Nﬂ Mercury l190016)<
Catchily nangging

t hookline and mrp lca!

&iny spark the thun-

f ¢ y thudding f{ast radlo

Ide, while their LPs other

HOT VINYL

RRENT IMPORTS aiso with DJ
‘Shool Me With Your Love' (Orbll 12in), Willle Boby

support include Tashna

ve There {CBS LF), Laura Taylor Dnne.ln%ln My

Love Sym
P),

Orchestra ‘Let Me Be Your

‘Let's Party Down' /

..r‘ \&F-F’; Prince ‘Saft And Wet® (Warner Brow), l-‘.xoug

‘Disco love
=t

Musie'

Style’ / 'Plug Me To Death’ (Prism

{CBS LP), Richard

Yy
H1 Imes ‘Let‘a Groove ¢ Versatile LP), Damon Har:
(Fantasy 12in), Peachos & Heorh ‘Shake Yous

Polydar LP). S8ylvers ‘Don’t Stop Get Off°

usablanca). Donnla Byrd
Elektra LP)

David Simmons
12in), Gene

er ‘Get Down' (Chj -
Boogie ‘Cream’ (Polydor [.P)
(Cotilllon LP), Lemon "Freal

‘Have You Heard The News® |

Brides Of Funkenstetn
Jetf Lorber Fusion 2l Dlsso T Gioi

'‘Curtains’ / ‘Kathrine' (lane
‘Wl They Miss Me® (F:u\u;:
Sound LPJ,
Cerrone ui
On’ (Salsoul uln)

3

nnes ‘Bring On The Love' (Capital 12in), S
Four (Capricorn LP}, Nell Larsen * Sudnenogn‘g:u

LP), Pairice Rushen ‘Han,
‘Play’ { Elekira ILP),
What s He To You' { Paul Winley 12in)

Love’

N NDER the Disco

Tt Up / ‘Let's Sing A
ative Source "Who Is

Top re Chanson ‘Don’t

¥ Can Tell’ (US Ar\oln LP\ \Hllle Hulch 'F
5§ Wh.llﬂcld LP), Luv You Madly Orches‘lf-g

S Salsout 12in), Brecker Bros “East River'

“hanter Sisters ‘Can’t Stop Daneing' (Safari

Humt ‘The Other Sid:
gly E ‘Insane’
v e I Loxer Had It So
m‘ly
rner Symphuny
{ane’ (Pye 1240 / LP)
Franklin
LP)
US Polydor LP’

Velvelettes ‘Neadie ln Apilayllnck'
1 Like The Music Make It Hot
Olile Baba ‘Stomp Your Fe

ari},
ot |2ln).
). Qutne:;
A& '\mencny

e Of Midnight’ (Ma,
(USCasahnm:al
Good® (Funk

Let Them Dance’ (Pye 12171) Switeh 'W
Come On“(\(olown LP), i
“Tic Toc
,\u:muc) EI Coco "‘Dancing In Parndise’

Carrie Lucas
(RCA 12in), Supermax

‘1 Can't Help Mysel("
{Motown),
(us
/ 'Glve Me A

Quazar ‘Funk 'N Roll' {Arista),

ames 'Mary Jane’ (Motownl, Lord Kllchener *Sugar

Bum’ (Ice 12in), Leon

potis "New York Is My Kln Of Town'
Love You' {Warner Bms)

andez ‘La:

d Blowing Decisions’ (D

ds’ { Pye 12in)
MANKIND:

‘Dr Who' (Motor.
MTR 001/1%, via 0783 < 3

telly theme Cmem a
Dpily sk {ast Cerrone
VL{, w bullds up the

xcitement nicely on 7.00 see
hrough viny! 12in, oF 14.18

MECO: ‘Themes From The
Wizard of O1' ('RCA XB men.

tar Wars' « style nding

ody of “Over The Rain:
bow’ ‘elc — it's certalnly
bvious e

ent of Conmumer Rapport's
Wiz’ song, overshadowed
many by the gmt in-
nental Quine,

'NNA McGHEE"
Anchor ANC
alrost too much

land, this S)l\'tn - ulyle

H ywood P * (MCA 121n),
1soul), Loulsa
ne David

Roy 12in), Quartz ‘Beyond The

Redeye’s
Rocket

TREVOR JOHN HUGHES,
ar Redeye as he calls himnelf

when joekln {Telford
502848), rend 5:1 I;nn‘r)ul
Robble Vincent's recent
comments about e aoul

scene in Shrewshury.

“Everything  Robbis said
about the arca I have found to
be true. My rhyll-l includes

U'l?om rure obvious
eases,
mohihe & B t 1l takes

Dl B u;tnk new funk
hanks to the local DJa®
total lack of Interest In music
rather than In thelr own
egoes. T was playlng a small
village nol far from that
Mecca of northern soul,
Whitchurch, only a few weeks
ago — the venue wna Hod-
net’s Bear Inn — and after
two hours of ng m
narmal Top 50 material plus
newlea and the current funk
stuff, I was asked i I haa
something more modern ltke
Peter Brown's ‘Do Ya Wanna
Get Funky With Me'. [ have
of caurse got all of hls subd-
sequent releases too, dut the
biggest joke was the sacond
request — Jamea Brown's
'Bod’ Heat'. How new 1s
| The northern soul they
wanted wae of course
‘Footsee’ and “The Flasher',
the newer loundl belng
unknown. Jf Robble ever
comes to Shropshire again,
hia playilst should be
8upremes "Baby Love', Dixie
Cups ‘Chapel of Love’
Federation ‘'Scallyws
Mistura ‘'The Flash
Supremes ‘Where Did Our
Love Go’, Luley Gore
‘Maybe ] Know', Limmic
'You(hnboll-m . Wigan's
Chosen Few 'Foolsee', Jamen
Brown 'Sex Machine’, Lindn
Carr 'Highwlire', Sue
'Paper Tiger'
Supmmu *You Can't Hurry
Love', Vandellaa 'Jimmy
Mack’ / “Third Finger Lefl
Hand', and Fredn Payne
‘Band Of Goid’, as the
audience can skip to all of
these. You could then slip 1n
some new stuff, but with
J:knle promoters and
coul care DJs It'l] take
time to augment Tamla and
*Night Fever’ with any good
new sounds. f keep the faith
but it gets lonely
Well! Whalamcket!

IN

n‘mmlsccnl ol _916 King
Curtis / Eric Clapton
cullabnmllons.
IKE & TINA TURNER: ‘Nut
Bush City Limits’ (UA 13UP
35582). Sti!l immensely

synchronising
Maxine Nightingale’'s eld
Rit), now on iimited 12in
reissie

MACHO: 'Tm A Man (EMI

2882). Spencer Davis /
Chica, classic given Aa
frantic eleefronic and

holiering galloping g8y
u'enlmenl atready big for
venues on import
0 NE FARROW: ‘Dance
With Me' IG.D:'?S)!‘Clweﬂ)
(Magnet MAG 133). Clev
-0 nm ﬁendlshly — catehy
thumy 3‘ rompers
ahoul: keep ?wully ctowd
h. for a whi 8!
Sz
(B 208897 e al
umbules open a happily
that was bi;

e throbber keepa it up

malnly wordless

‘ism for a massive 10.20

¢ leas potent 3.14 7in. 8o
alistic WL hurts!

ROWN HEIGHTS AF-

"AIR? T m Gonna Love You

Forever' / ‘Say A Prayer For

dlmed side which 1
acutally prefer ip its original

LEON HAYWOOD: ‘Party’

a whue'hank on LP, and use:

to mix well out of Nigel

Martinez

STEEL PULSE: ‘Prediction’

{1aland WIP 8481). Dyn.’lmﬁﬂ
; e

flamenco &

reggae throbber, really
unusual and worth checktn,
RICHARD ACE: uyin

Alive’ (Blue Inc INC 3, vis
WEA). Bee Gees g0 reggae
most usefully on 709 12in
(10,000 at 90p} or 315 7in,
both with a dub last part and
almua.r 6.19 ‘It I Cant Have

TBE %ARLORD' *The
Ntimate Warlord' (Birds
Nest BN 108, via Pye).

Omnlously drummlin
clectronie pulsator wi

MCA 12MCA 390)
ype US-style slow k.
pusarty thudder i
- whoops. on 5.
or3 ;-l Tin, uiready big In the

I'LYIN? - ﬂm&m_

treaky Kraftwerk - type volce
~ ‘vu'y el’(':‘:‘llve And

muet ugged on

M. mlﬂ Man' (MCA

A0R), Extremely exclting new

wave wslormer with thun.

d.nm: great alactronic - type

vs

minimalistic paring -down of
Eddie Cochran's rocker to its
bare essentinls, totafly aif-
ferent for the adventurous
among you'!
2 JACKSON: ‘Go Out
And Get Same (Get It Outcha
) (8pring POSP 018).
t-nslon - bullding dramatic
brassy lntm hirches inte an
aggressively meaty, sultry
groin grinder
LINDA RONSTADT! ‘Ooh
Bad Baby' (Asylum K
1318%). Beautiful version of
Smokey Robinson's slowle,
with great Donnie Eibert
type sax that slots into soul
segues even
BUNNY MALONEY: ‘I
I've Been Missing You' (
GULS 88), lndependen(s old
soul slowie makes a greal
reggae grinder, alrcady big
on pre-
FINTSHED TOUCH: ‘I Love
To See You Dance’ {LP ‘Need
To Know You ' Motown
STML 12093) Delicately
harmonised mid tempo
Jazzy title track has been &
bit of a funk hit on Import. but
now thanks to a 12in promo
this more obvious frothy
hustler is getting the action
DAVID BOYDELL. ‘City
Muasle’ (Efectric mvo;r 28)
Madly happy (rantic leaper
has -y’mc )‘:1);: funk Manu
Dibango drive with squeaky
pop vocals but works quite
well. on $.38 off - white vinyt
12in

TYN FORD:
People’ (Mountaln 10P
Jittery fast UK revival ol
Temptations oldte. on limited
5.%2 12in or 3.48 7in.

TIMMY THOMAS: ‘Freak
Freak Out' (TK TKR
m) Peter Brown - lype
iting hustler, with & betler

ong intro in its US i2tn form
TELEX: ‘Twist A Saint
Tropez’ (Stre SIR ¢008).

Speedy Euro slectronics, like
a much faster and mare

Stupendouas

useable Kraftwerk

P30
o

YOU MAKE MEFEEL (MIGHTY REAL), Sﬂvmm

ne
INSTANT REPLAY Dan lem.m K 45 <
IJS 12n/CBS promo LP
NOW THAT we muwn LOVi mvn Warld  istand/12in
RASPUTIN, B nmwum rorom
LOVE DON 1 uvs nm: ANYMORE/DO IT DO IT
" Whithetd

BLAME o The BOOGIE, Jacksons Eptc/12in
GET ON UP GET ON DOWN, Roy Ayers  Polydor 1Zin/LP
BRITISH HUSTLE, Hi- Tension Toand/12in
DANCE (DISCO HEAT), Sytvaster US Fantasy 12in
MacARTHUR PARK/SUITE, Donna Sumimer
sabioncalLP/ 12in promo
PRANCE ON/CYCLOPS (45 (pm) BUYTERFLYISAV YOu
WILL, Eddie Henderson Towar LP/12i0
IT SEEMS TO HANG ON. Ashford and Simpson
Warner Bros/US LP/ 12in promo remun
GIVING IT BACK, Phil Hurit Fartasy 12in
SUMMER NIGHTS, Travoltn/Newton John RSO
SUN EXPLOSION/BIG BLOW/MOTAPO, Manu Dibango
Decea V2in/French Fiosta LP
81X MILLION STEPS, Rahn Harais
US Insprrational Sounds 12m
GET IT WHILE YOU CAN. Olvmwc Runners  Paltydor lz.n
GREASE, Frankie Valli/ Gary 8 RSO
ONLY YBU/CLOSE THE DOOR. Teddy Pondergrnss

Pl It 12m
N THE BUSH/KEEP ON JUMPIN’, Mumique CBS LP
GALAXY OF LOVE, Crown Heights Allar  Mercury 12in/LP
TAKE THAT TO THE BANK, Sholamar S Solar /LP

BAMA BOOGIE WOOGIE/ FUNKY CELLO Ck:vnland Emoﬂ

"12in
PLATO S RETREAT, Joe Thomas TKIUS 12in
CAN'T YOU SEE ME, Roy Ayers Polydor LP
D1SCO DANCING, Stantey Turrantune Famasy 12¢
GIVING UP GIVING IN Three Degrees

FEAT~ swn @

e
o S e

Anaola/ 12
HOT SHOT, Karen Young _ Atlantc/12in/US Wast End 12in
BLAME IT ON THE BOOGIE, Mick Jackson Atlantic/US 12in
1 LOVE AMERICA Patrick Juvot Casablanca/LP/12m
No 1 DEE JAY Goody Goody  US Atlantic/12in promo/LP
ONE FOR YOU ONE FOR ME, La Bionda Mercury/12in
ONE NATION UNDER A GROOVE, Funkadalic

US Warne: Bros/LP /1211 promo renux
NIGHT DANCING, Joe Farvell

US Warner Bros 12in proma remix
AHYTHM OF LIFE, Atro Cuban Band Ansia \Zin/LP
MIND BLOMNG DECISIONS/ALWAYS AND FOREVER
Heatw GTO 12in rermn
MONTCGO BAY, Su Ariola Hensa/ 12in
8:”« Wilbert Longmire

BLACK (STHE
US Tapan Zeo LP/CBS o LP

SHAME, Evelyn 'Chasmpagne King ACA 12in
WHAT YOU WAITIN FOR. Siargard MCANn
VICTIM, Candi StatonWarnor Bros/LP/US 12in promo temix
SAY A PRAYER FOR TWO/ LOVE YOUA'M GONNA
LOVE YOU FOREVER/DREAM WORLD, Crown Heights
Affar Merceny LP
YOU RE A STAR/FANTASY Aquanan Ofcam  Elekta LP
TURN MY WORLD BACK AROUNO. Eddie Horan

US HOM LP
Funk ABMerica 12in

] 6&‘5& 88 8% &

RIDE-O-ROCKET. Brothers Johnson
BOOGIE FUND, Solas Fiare RCA 12in
LUC KY STARS, Dean Friedman/Danrse Marsa Liesong
ODBYES, Curtis Mayheid US Curtom LP/12in gromu
BOOGIEOOGIE QOGIE, A Taste Of Honey (‘apuolﬂ n/LP
| mouonr s YOU Herbie Hancock  CBS 12inLP
LE FREAK, Chi US Atlanuc 12in
SAVE SOME FOR THE CHILDREN, Haoward Kennay
US Warner Bros LP
1 LOVE THE NIGHTUFE (DISCO ROUNMD!, Alicio Bridges
Polydor/12in
LET'S START THE DANCE, Hanwhon Bohannon
Mcvcug 12in
ONE FOR YOU ONE FOR ME, Jonathan King GTO/12n
I'M EVRY WOMAN, Chaka Khan
US Warner Broa LP/12in promo
STARCRUISIN /FANCY DANCER/THIS SIDE OF MID

a8 88 ERSES:‘,

zZ9 B3 £ @

2
Io

Gregg Diamond's StarCrusser _US Marin LP/CBS promo LP
HOW DO YOU 0O DANCE GET DOWN, Al Hudson o
ABCHM2n

a
<

AIN'T WE FUNKIN' NOW, Brothers Johnson
Furk AfrMedica/t2n

TIME OF THE SEASON. MELLOW OUT, Gap Mangione

nk A@Merica 12m/ABM LP
BRANDY, O ot Phal
{you GOTTA WALK' DONCT LDOK BACK, Petar Toshl
Mick Jai MY 12in
GOYTO E'Y YOU INTO MY LIFE, Earth Wind and Fno €8s
SUPERNATURE, Cerrone Atlantc/12n/LP
GYPSY LADY/IFMY FNENDS COULD SEE ME NOW,
Linda Chifford Curtom LP/US 12m proma remix
THE WARRIOR, Pulse Iy Yombe 12in
YOU, Sumuel Jonathan Johnson  US Columhu 12in cormix
YMCA_ Village People Casablanca/tP
I'M IN LOVE. FIRST COME FIRST SERVE GET UP OFF
YDUR FAT, Rose Whitfield LP
HA"PV SONG WNY DON T YOU LOOK INSIDE. REILP

ming

nnie US Cotus
OUTSIDE LOOKING IN/MIDNIGHT BOOGIETAPIOCA
pen), Jimmy McGrft USLRCLP
ALL TNE WAY LNE MOOQOGIN ON, Ramsey Laws

US Calumbea LP
DOIN' THE BEST THAT 1 CAN, Buitye LaVeteAtantic 12in

CALIFORNIA DREAMING SPACE LADY LOVE, Colorado
Pinnacte/12n

8 & B

4
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THURSDAY {2} Stove Dee and 'NI)J Band funk Wheelsr

End Brickmakers Inn. Greg Davies plugs Tower Records at

Stev: Bojmglu m AY (a Robhtc Vlnmnl Grq
Brown

Hl" QW
rocks Houthend United P‘uoth-ll CHib: SA AY (u
Robble Vincent. Greg Edw‘rdl

Martin & F in lm.? !

Msco News), dwards & Froggy then m

Royalty. DJ 'h-a n Town e

Roadshow rocks cunn ll?.mw (5)

Bert 8mith funks Guy Fa Night at et

with fireworks, bonfire ue at 8.35, MONDAY (§)

Graham Gald funks E: eon tn Field End

weekly, Wild Wax rock 'n Rayleigh Crocs 1

TUESDAY (7) Steve Dee hita HI ycanbl! Town 1,

WEDNESDAY (8) Robbie Vincent s Chertsay’s

Lock Club (n Thames Side, Graham Goid & .eff Ymm‘

Southgatle Rnyllny ekly. Martin Starr, Hpead, Male

l(-:lnynen & Lhe Ui tfunk Bristol Foifies in College
reen week!

THIS SATURDAY (4) at Edmonton’s Piciketts Lock Sporta
Centre in North London there®s an all-day Teenage Soul
Feslival with lots of Jolly aitractions inel Robbie Vin-

cent, Gre Edwnmn Roger Scoll, Harry Lee Martin, Andy
Bear and ‘8 RRoa . dance mpﬂllkml aAnd A sou)
waolking contest. from 2 to 10,30 pm — detalls an 01-3X 813

ris HIL na the new Whisties venue at I"Iu:l Country
Club this Sun. £8), relurnlng every third week or so in rota
with other funksters . . . Steve Young spina hrand new tmport
tunk every Friday at South Normanton's Storthfeld Country
Club (M1 exit 28}, with free ndmisaion and first drink for the
next mnnth to all Record Mirror carriers:
a good crowd and would 1ike 1o hear from disco acts
ﬁ\m dotng & PA there for prnmnum tcall 01-45) 6400} .
Funk Wars: Owen Washin, and Pete T walked tnto &
minority-caused battle at Tunbridge Wells EF zabethan Barm
the othér Friday, which had been & good fumnk gig bt will
never sec them agnin. while Chiria Brown got attacked byra
f)nng tn the carpirk near Southamplon's new Statiine
iner just after Its opening and 18 now far from fit
that other venues with a pack - ‘am - in - regardless policy
have been having aggro from non-funkers (oo happter
scenes Ga Hirst and Paul Kassell are bRving amazing
success by pntnng the Landon Sundown in Cruss
'Hoad every Sunday with a iat Jewish Teemg- Sunday
Club and then spinning terrific abunds Sthrton,
lgulnr xSuncrkr',:‘: DJdlth over l:r: n Mu-ducn
plugger for e ans M, pac al N
Canada on Monday io jock al Tolwuo'ihmﬂxm g‘ﬂa
Hilton prior lo nolgln; expand Barchus International’s in.
terests there. his Sundown replacement is Qreg G
m»co;lugger for Satril Records, with help on Saturdays ’mm
Pnil Biahop Fatman Qraham Canter at Mayfair Gulitvers
has a warm-up jock now, Rudy Gllptn. who'
before but s now hotler than us an New York-style
mixes! . Nikki Peck is so busy nm al Chatham
Pentagon Centre‘s Van Dammes and Scam
fill-in fazz-funk jock to give Bim nights o" and he's also
selling his 12,000 rondshow, 9o call him on Medway 573040

T0P10
yl

GRAEME BILTON runs his Capttal Music motale hom B Hiniere
Way, Croydon, and dows @ W0t of work on the Thames mwrbosts v
London Whie hes well up on sl the smidem stult, Gramme
gn;-evﬂlyfmn-m ‘w ol et 100, plavng qnvm.nmh
ordor

1 hear

HOUND DOG, Elvis Prosiey
OH 8OY, Buddy Hotly

C"MON EVERYBODY, Eddie Cocnun
HAPPY.DAYS, Pratt and McCla
ROCK AHOUND THE CLOCK Bl ooy
JAILHOUSE ROCK, Ehvs ﬁ
GOOD GOLLY MISS MOLLV Litile Richard
CHANTILLY LACE, Big Bopper
RAVE ON, Buddy Moity
THE LOCO-MOTION, Littie Eva

LONDON CHARY

P IS

RCA
MCA

Ua
Raprae
MCA
Specutty
Mawcury
MCa
London

Som~OR

ONCE AGAIN here's the Top 20 for Landon, "1 compled for the
interest of Capital Racka's Roger SEott: ‘owmer had st & lew
e charts every wesk hom mapx ocks i Bemingham and

{LOVE TO SEE YOU DANCE/NEED TO KNOW YOU
BETTER. Finished Touch
us Vlutown 12in promo reminsMotawn LP
BURNIN', Carol Doug Migsong 12n
GROOVIN'/GIMME UVTLE SIGN/ME AND MYSELE
Ronne Jones olkpop LP
STAND UP. Atiantic Starr AEM LPI\JS 12ncemix
YOU STEPPED INYO MY LIFE, Meiia Moore  US Epic 12in
PAINTER MAN(NIGHT FLIGHT TO VENUS/XING OF THE
ROAD, Boney Atantc LP
SUPEﬂJOCK Gooav Goody
R riaY, ;;/oEnRJAND OVER, Chartes Earand
MUSIC PLAY/ 4 0
ERHERUSICTE M;u:uryK\ZmJUS P
ALLING PLANET EARTHAGIMMIE THAT FUNI
geﬂr';s Coftey US Westbound 12in promo remia/LP
GIMME YHAT LOV!N Atande'Siarr  Funk Abwnay |2m
b T INGIN LOVE SONGS. 5:;" Thunder
EVERVBODV‘S S e WO 12
M

2FR T BI2 I I3

SANDY, John Trave

FREAK IN FREAK OU; 'mlw TKAUS 120 remes
0

e i 7 Motown/LP/Duch 120

BBB

CONTRIBUTORS

PLEASE NOTE that LH m;un:u 1ike il

would like to appear in

Record Mirror no later mn the Wrdnudl) of the week prior

to the week of isue. OK” Just recently thére have been a 1ot

of dates arriving too liste for nclusion, 50 pron.-e understand

that Lmsuumymaymumnlplml!yuuve been disap-
inted

po

Dtnen Dates which you
ue MUST

2
1;.'% N

i_

e T L T

T

he's already |

*

Mdnchester | could 0o the same for those sreas. How LS
n.:.nmo.mw_zmmw,smtm ’
4 (8} Rahn Hams, 5 141 Phil Hum, 'ﬁ '9 ), 7
Ayors (LP1. 8 (10) Manu Dibengo, 3 15 Shalema, 30 {—) Roy
Ayers 112m), 11 (18) Jos Thomas, 12 Y mfm )
Staniey Turrentme, 14 (14) Musique. 15 (7) [ 3
{18) Syivestes (USI, 17 1111, Ashtord and . 18,119) Teaoy
Pendergrass. 19181 M Termion 2017} Bonay M.
——

LBA
RECORDS
AND

DISTRIBUTION
NEW 12in SINGLE ON
CLEAR PLASTIC

“MANDY ANN’,
HUGHES »*

MOTION MAN ..

M
DEMH.E

m

a2

-

el
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ENE NRORTYHEDRN oG TS
89 SCOTFORTH ROAD - LANCASTER

o Tal: 0524-62634
Effects, Projectors, Strobes, Sound-to-L ight Controllers, Sequencers Machi
¢ ; ) - llers, ; h
Mirrorballs, Pyroflash Systems, Fibre Optica, Ropelights, Fun'f;v?n ogl:l:;;

Youresure  DISCO SALES & HIRE

.
e

e (3
. ®
Machines, Piezo Horns, Microphones, Oscostands ~
Part of the product range avatlable from Northern Lights T 5 |
Distributors for the following manufacturers S
OPTIKINETICS - PULSAR - PLUTO - LE MAITRE - ILLUSION N s il
Trads enquiries welcame an the above praducts. Prica list on requees e e
it} T
| [} powers your GALLEON # | -
performance! TAVERN LIMITED 3
who hove three music bars ) .
SAl Ltd, Regent St, Coppull, in the Surrey Ares o
Lancs. 0257-791645/791163 ar laoking for .3 - 5
“ow op!“ (Just off M6, Junction 27) !xpggNCED ’
) S.A.l. LEAD IN DISCO .
WIA."UTON DISCQ & LIGHTING CENTRE COMPOSITES RRUIRIT 1 TRY US FOR ALL YOUR DISCO NEEDS!
ide 4engs of Disco snd Ughting Equlpment Callin and hear the new Mini 15 B . S el Hase

including Citronic, Optikinetics, ctrovoice,
Pulsar. Cloud. Tuac, Ahec. SIS, Calbarrie. Shure and frontloaderand see the 2 & 3 ey,

many more. Cross over units, racks & graphics.

% SOLAR 250 Only £64.50 4 VAT THE DI BOOM
* PIEZO HORN Only £7.50 + VAT lss&g“. : 'I’ IO
or £25 Plus VAT for 44 Have you the right gear to fili & d.anca hat? DJ S UD

{Above Avoiloble While S1ocks Last) 10 years experience gives you the

N2, Osonsn Cradn Facitvion/Mad Qrder. Accoss/Barciaycara/PX/ S'AJ‘ System with MM 500w slaves, graphic
pment Spssher Fecone Service/Equipment Hire M equaliser i
tves of Disco & PA Equipment torviced o ¥ pricompgslening

Citronic - Fal - Haze - Ice
Soundout - Carisbro - Lion
Forge - DJ Electronics - Optis
Pulsar - Le Maitre - Pluto
Mukiform - Rayee - Zero 88 -
Illusion - Compa - SIS - Beyer
Shure and many many more
Secondhand Gear Always in Stock

Private Car Park - Finance - Rerclaycard - Acces:
Trade ins - Exparts
DOper 10 am 1o 1.30 pm and 2 30 pm to 8 pm Monday 1o Serurdey
C

Accessorien/DIY Service! Call in and discuss your custom built
Chassis Soeskers/P n/V: # L s losnd on Tussdays
’ ‘oosn mﬁ'ﬁ'.'a"vx?"f{?’:? :m.".,. i requirements with S.A.l. 378-380 VALE ROAD. ASH VALE. ALDERSHOT.
e ) o
= e Radlo Aud"lo“ 10 mine from M3 Junction 4 end nem to Ash Vais Stetion

75 WELLINGTON STREET, LUTON, BEDS i St 4 sl Yapes
0582-39021/411733 : : Tiae

Grove s M) DRt s Late openings Mon & Wed 1ill Bpm Radio Courses

Tailor Mode
Jingles

SATIN PRODUCTIONS
(ENTERTAINMENTS) LTD.
DISCOTHEQUE SOUND & LIGHTING

CENTRE

LONDON'S LEADING MAJOR STOCKISTS
OF HAZE AND ICELECTRIC EQUIPMENT

Plus Cassettes
NAB Carts

For more info.
Phone Lyn at the

B&l

on
01 304 8088 Also stockists of Soundour. Fal, Optikinetics,
- E;an LSS {Lightmaster), SIS. Muhiphase. tllusion,
, Lancelyn Lighting, Audiotech, Fane. Shure,
DISCOSOUND ROADSTAR ® AKG. Euroscope Marketing, Spel. Pluto |:|d
The stereo disca that's yas many more top namaes.,

the lot, 6 channe) miner
electronic autolade, tull
mixing and PFL, sterso The Very Best in Records

cavseite {Dolby) for Jingles et and Equipment
built-in 150 + 150 smpiifrer

. Mon_e to see and hear plus easy low deposht HP,
. repairs, easy parking, friendly staff, free coffee,
free delivery in London area for purchasea

| £580 APPOLLO exceeding £100.
RECORDS All at 17
8 Chesterfield Road. Ashford,
iAI ISTERE? MSAA\:ERK:K CARDIFF Middiesex. Tal. Ash'o'd°:5807 i
raal winner from
featuring 4 ch. mixer, twin DISCO CENTRE

New Opening Times: Mon-Sat 10-8, Sunday J0-

American Impons. Top 60 N
2iqoke ples Brsakors dnd 2. Late Night Thursday 1ill 8 pm.
Golden Oudics.

Also in  stock Pluto,

agiikinaics. Puiser. Loii | | QOO OO0 00000000000

LED ladders, iluminated
bution starts tor turntables
built-in 150 + 150 amp,
New techaology disco from Soundoul Fesiures include, 6 cit Specisl Avtumn ofter, SRALLL
f1er80 mixec, twin LED laddens, sloctronic suipface and studio {while stocks dasth

tv sound repraduction. Option of Gartard or Technies wintabless o LW e

| Rogétkciuitc't Bargain offer
| f

Sposkers end Lightboros.
Soundour, August, Hsze,
A

47 CLIVE
Deals OnWheelS GRANGETQWN, CARDIFF
SAVE UP TO 35% on Tel 0222) T72208 |
special packegé dealy
while present sincks last
Any 3 lor £1350

L T Lshiee DRCOTEOTE ATMOSPHERE

FQUIPMENTHIRE | | B LIGHTING & SOUND

| 0000000000000

STAR SCREEN

SOUNDOUT SERIES VI

Hhoh pows: woremely

portadle dice 4 ch. muver
acde

Starlight 250

== Only £65 00 « Equipment lnglx‘dlng
Ughting, Fog Machines.
Wiachmens oxtro Dongna, S, Mastods 57 NELSON STREET
e An exclusive new tine to Roger Squire’s Dirco Oecke slways avallable.
Centres. Superh hwglhi powsred 250 W quartz Open 6 days 3 am 7 pm. Lme AB!RD“N
halogen hulb, fan cooled, accepts wide range of multitect Night Thursday
atiachments. Unique connection sot for o1bi prm revalvers. Full Disco Servica to DJs e ————

including records,

BNECE AL LI MAIL ORDERS, EXPORT & HQ Hie/ Ncharpek, (St Javelet'y NEW PREMISES NOW

STanDs THE RECORD &

SOUIRE MINIIN

100 W 2 way Bysram W87
avr » sngunentiel

norn PANTASTIC VALUEI

i Increem your wond projecticn Y Squire’s, Barnet Trading Estate, Park Road
€110 e vay TR Hoger Squire’sy, Barnet jrading 3 .
’ PSYIATHSE IR o, o Tei: 01-441 1919 Tetex: 261993 DISCO CENTRE OPEN AT

SOUIRE D100 farticnsunt e} { 5 365 Rayners Lane
(A g | Open Mon-Fri. Ask for Tony or Ala Pinner, Middx,

7 i Zmins Reynars Lane Tube
" aniy €79 < VAT PAAT EXCHANGE/EASY TEAME/aCCESSBARCLAYCARD Tor 01 ouu 9837
LONDON BRISTOL ABERDEE
————

SQUIRE D80

Roger Squite's Disoo Cantee, RAoger Squire’s Disco Centre,
176 Juncrion Road, N19 125 Church Roed, Rodfwid
60 vihs Yutnalt Furs Tuoe Station 1 e (rom ond of M
Yot 01-272 7473 Tet. 0272 560550
Ask tor Pyrer Nigel Or Jahn A Por Larry or Dawe

All \nogs open Twe Sa1, Late mght Wed tup to 8 pm}

HELP FOR
DISCOS

Full range of
Citronic, Optikinetics,

MANCHESTER GLASGOW .
Wide range of professional
Roger Squie’s Dico Cantra Roger Squire’s Do Centre, Waoo solind 'sid ohitos -
Dearagate 3 1 Guamn Margarat Romt Pulsar, Lightmaster,
-ZEL_. :_ co 107 Coman: Mwrgars: Drivel squipmemt  svolleble ot u . Lig
e it icos. H S
Tat, 061 831 7676 Kebrnacse 20 hett bohrcs the BBL competitive prices. Soundout, aze, hure,

” 3303
ARG I: :L:Gu.n- i Discotheque squipment fer

s man cmh sme mhy SEE wen ems ame e bire Sis, all on show
Ploass wou >uoftementary Disto CataloguesPrice List Send for price et
NAME HELP DISCO CENTRE
197 Wottord Rood
Price breahthiough on chases light disblev ADGRE c'".l"ws";:‘.

Each Whize Line ls 5t long and come !-d;'
wbred mplete w 4 '
% way, § way or 10 wev, cOMg - T i e e

1 10 pagorey Dutbs.
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the rave

THREE WEEKS on the
»ad with the Olympic
unners and Kandidate has
ven me a good chance to
t out of the Robbie
1cent funkometer to
uge the booginess in
ts of the country.
xpite the Radlo One show
gh the summer and the
ce to reach the parts of the
itry my Radto London show
reach, It's good to get out
the streets of any town or area
1d out what is really golnion.
nctusion. I'm astounded how
ar the music pattern is right
ross the country but amaze
h small groups of people
nerate so much excitement and
genuine enthusiasm for a certain
kind of music
Glasgow is a fine example. When
arrived, hot from the excellent
huttle service at the venue, 1
wought it was closed. No posters
tside, hardly any people early
1. In fact, crowd wise, the turn
ut was disappointing to say the
east

But for people to travel from
Aberdeen and Dundee, mixed with
the few Glasgow funkers who took
the trouble to show up, you have
the ingredients for one of the
nicest crowd of people I have ever
had the pleasure to work with
Their response to the two groups
was magnificent and for almost
every individual to take the trouble
to come up and say a personal
hello made the long journey
worth it.

Although we are a very small
country, people from the bigger
cities like London and Manchester
etc take for granted the scene they
have golng because there Is plenty
of it. But the Scottish funkers and
hundreds of people who have
written to me at Radio One do not
take it for granted and only by
their own enthuslasm — like in
Scotland — have started to
generate a small but growing
scene. Thank you Scotland; may
you Funk for ever.

THE ANSWER to All Dayers will
be upon us next April. A weekend
Funkaway with almost non-stop

ROBBIE VINCENT

funk, jazz and soul over three
days. To supplement the muslic
The Caister Hollday Centre near
Great Yarmouth In Norfolk will
also be the scene of much
sliliness,

The Robble Vincent funky
tootball cup will be up for grabs,
but.beware anyone representing a
funky club who takes ﬁ all too
sertously — you will be sent off for
playing well. We have the Soul
Olymples with our own sports not
seen at Montreal and not likely to
be seen in Los Angeles for the next
real Olymplics. A marathon dance
contest (serious), Natlonal Wally
{slily), and much more. It's all
being organised from the Royalty
Ballroom in Southgate, North
London Please get in touch with
them on 01-886 4112, not me.
Detalls have only just been
finalised but aiready I've gota
sore throat answering questions.

DJ line-up is expected to include
myseif, London’s answertoa
funky Hopalong Cassidy, Chris
Hill; Greg Edwards; Chria
Brown; Owen Washington and the
up and coming smoothy. Jetf

oung. By the way, it all happens
on April 20 1o 22 inclusive, so I
hope we see some funky football
players from all over the country.

SAW A preview of the ultimate
disco film last week. Entitled “The
British Hustle’, it's full of real
people and has really captured
what goes on in discos, as opposed
to what people think should go on.
Some of the dancing Is
breathtaking and to the outsider it
must look ke some apecial, as yet
undiscovered, culture Long may it
ril;naln undiscovered. You'll be

able Lo see it supporting one of

the big films mmnru future.

ON THE vinyl front some of the
big guns are due to release albums
soon. Stevie Wonder has almost
tinished mixing the last track of
his new album and despfte a
strong pre-Xmas release line-up,
Motown might get It out soon.
Marvin Gaye has a newie due but
Earth, Wind and Fire, heavily
involved with people like Pockets,
won’t have their latest out untl
next year, Don’t despalr, a
greatest hits {s being pulled
together

Some tasty jazz funkers about.
Ronnie Foster on American CBS
has a class album on import called
‘Love Satellite’. Mos! jocks have
gone for the 'Happy Song’ cut but
try ‘Midnight Plane’, which not
only has S&vie Wonder on lead
vocals buta great instrumental
break featuring the distinctive

STEVIE WONDER: new album
soon

e warner Bros Inthe

i

sound of Roy Ayers. If your import
ahop has sold out of *8ix Million
glap‘n‘ by Ranhne Harria and FLO
on't worry, it's coming out
UK via Phonogram, Alse warttay
to be snapped uY by a British
company is anof
12 inch kitlers, ‘Shoot Me (With
Your Love)*, by Tusha Th on
a small American label call
Orbit. It could be another ‘Hot
Shot’, although personally I hated
‘Hot 8hot’. Other 12 inch musts
include Damon Harris on Stateslde
Fantasy/WMOT with a cut called
‘It's Music'; Chaka Khan witha
superb track from her forthcoming
album 'I'm Every Woman’, 1t's
another strong Aahford and
Simpson composition.

By the way, talking about
Ashford and 8tmpson, if you are
one of the out of work or retired
DJ’a who got a 12 inch o of
their 'It Seema To H: n’ from
and you
don’t want {t, I'uftve Ita home,
The retired jock I know who was
flven one says he wants It to play

0 his grandchlidren.

Joe Farrell ‘Night Daneing’ on
Warner K plus Melba Moore on
Stateslde Epic with *You Stepped
Into My Lite' round off the 12
inchers. Yes, the Donald
album ‘Thank You For Funking
Up Me{ Life’ iggreatbutI'ma
Donald Byrd treak and biased.
Watch out for Idris Muhammad on
tour and his new album on
Fantasy called ‘You Ain‘t No
Friend Of Mine'. Try ‘See 8aw’, an
instrumental, or ‘Tell Me Where
Did | Go Wrong’, which is aimost
in the calypso groove. Great drum
break haif way through.

ON THE road in November
includes funking the Catitornia
Ballroom in Dunstable to death on
November 3 with the Purley
roadshow which includes Chris
Brown, Greg Edwards and Sean
French. Chertsey Lock in Surrey
on Wednesday, November 8,"The
Essex Barn at Braintree on
ber 15 and a wel

return to Bardots on Canvey
Island in Essex on Friday the 17,

See you on the road, on the air
or in next month’s Record Mirror.
Have a funky one.

her of this month's |

12’ MAKES"HAPPY PEOPLE"

SingleTop 43
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GLOSTE
SALE

Rec Our
Pri Pri
Soundout VI A Mono Console, . . . . £?02'.c;0 £|;:)
Soundout Series VIl Stereo 2004200 . £555 £470
Soundout Mk IIt Mono with Amp. . . . . £35) £280
Lyon Forge Mono with Sound
tolightand Amp .. .... . .. .. .. £370 £299
Soundout DL8 . .. ......... Vo BAGIERTES
Soundout SP18 . . .............. £174 £135
FUTT RIS L6 ¢ nd o s v gt £18.50 + VAT
Bl 280 & ) e S T AR £67
Invoder Jingle Mochine . ... ............ £50

Plus Many Secondhand Bargains
HP — Mail Order — Access, Borclaycard
Easy Terms Available

*
Far more detoils phone

NIGEL TAYLOR ON
0452 33084
Gloster Disco & Music Centre
9 Market Parade, Gloucester

DEREK JAMES DISCO CENTRE

have now good stocks of the foltowin:

Equipmens-

& CARTRIDGES. SHURE

Microphones, snd a whole hosts of feads, plugs,
lamps & accessories
Do call In or phone us for excellent Part Exchanga
Deats and Discounts
Please writa or ring for free catatogue

TOKE NOUSE CHRI

ROLL YOUR OWN CABINETS?

ADAM HALL (RM) SUPPLIES
Mail Order Service for
CASTORS FEET HANDLES COVERINGS ' FRETCLOTH : GAILE
LOCKS  CATCMES HINGES SPECIALISED HARDWARE
CORNERS PIPINGS . TRIM ETC

4 QUANTITY DISCOUNTS.

3 9in 8 5in SAE for (liystrated Cotatogus
Unh Q. Sterling Works, Grainger Aaad, Southend-on Ses S525DA

TCHURCH STREE ! we

CITRONICS, TK ELECTRONICS,
XON DJ ELECTRONICS, PULSAR. OPTIKIN:

ECTICS. MULTI PHASE, S.1.S., JINGLE MACHINES

Disco

AKG & EAGLE

" FROME

TEL.58310r 3471

DJ Wanted

RADIO STATION,
Opening summer 1978
Audition ta invited no
time wasters please.
Photo appreclated.
Box Number 1808.

ADVERTISE
HERE

don‘t
delay, ring

54 pages

everyrhing you',
AnOut banng & O,
-

this new Ird
Pavraget i

HARTON

now on

01-836 1522

Third foct-pached editior

KM

DISCO SALES

GUILDFORD

SURREY'S GREAT NEW
DISCO CENTRE

With all the bestequipment
for your Road Show!

SOUND ADVICE...

Ring Guildford 67720
or call in ond see us at
10 MADRID ROAD
GUILDFORD

PART EXCHANGE!

Wanted

ONE COPY in v.g.c.
"'Walk In the Night" by
Junlor Walker and the
Allstars — Contact Hall
041-423 1001 after 6 pm

DJ Jingles

HILARIOUS!
ORIGINAL! Comedy
jingles cassette. £1.95
(llmited period). — J.B

JINGLES, 17 Jessel

Drive, Loughton, Essex

Musical Services

ABSOLUTELY FREE.
Songwriting Magazine

explains copright,
publishing, recording,
royalties, setting your |

lyrics to musiec without
paying, song contests,
etc. — Free booklet from
International
Songwriters' Association
(RM), Limerick City,
Ireland.

LYRICS WANTED
music {)ubllshlng house.
- 11 St Albans Avenue,

by

London, W14 |

DISCOLAND 01-690 2205

377 LEWISHAM HIGH STREET, SE13
STILL LONDON’S MOST HELPFUL DISCO SHOWROOM

ITS ALL AT HAND IN DISCOLAND
BUY (T FAST — CASH OR CREDIT OR .
WIN A COMPLETE FAL systom FREE in the Recordi
Mirror super competition
OEPOSIT

£12 New pair smell docor boses with STL/ saquenca 1l
£12 New palr targe decor boves with saund to ight unit

£21 New Fol systam 50 complete with speakers
18 Now Fal super disco-mono cansole

38 New Fol storeo da luxe — 170 watts per chanael
22 New Fol ranger mono disco - 70 watts fsew pic!

CASH
Rl

€35 Now Citronie mini-bine 1x 157 + homn, J00 watt paie ¥

84 New Citronic 10WA, Lens Auto V-O'R. 2 195 watts tape
Uni

£38 New Chronic delsware Leds V-O-. 95 watts -

53 New Chronic Kansas lods aure V-OR, OV decosrars,
2295 wetis

Chronic mereo Hawall,

decosterta

leds. mrte. VO-R an

£22 New Citronic mono Haswall popular Leds V-O.R. 128
SBS (Seo Pic}
{43 New Soundout Soundcontre A reaily top clses

console.

S8 New Soundout Soundcentra
par channel -
New Soundoul serias VIl — 200 wans per channal

WHAT ABOUT THIS THEN
A 3 channel STL/Seq unkt for anty (537 Yas, {
« BUY ONE NOW!l &

with amps - 200 werts

lovaty campect deck , f205
4 170 watta pec

21 New Ice mono clubman conscle -
{64 New Ice sterso clubmaster + 1ape
channal
‘FOLLOW IN THE FOQTSTEPS OF THE TOP DJ snd uss owr
excellent MAIL ORDER SEAVICE — QUICK EASY CREDIT — 10%
DEPOSIT TWO YEARS TO P PIX  WELCOME
BARCLAYCARD ACCESS PLUS “EXPORTS MADE EASY"
writa or phana tor dewsils ‘EXPORT MANAGER™

GIRLS TIRED of the
same old round of pubs
discos etc. Then Tom 21
would like you to write.
Looks, age unimportant
Edinburgh, Box No

1811

JOHN ST Austell. Please
Personal get in touch. I'm In

exactly the same position
GUY, 20 not bad looking | "By "No 1810

wishes to meet local giri
15-18 for gigs. Disco’s etc.
Bearwood, Quinton, West |

HANDSOME BOY 18,
seeks girlfriend 13-17

HOW TO get girlfriends,
what to say. how to
overcome shyness, how to
date any girl you fancy —
SAE for free details. Dept
R, 38 Abbeydale, Win-
terbourne, Bristol
SCOTT, genuine
friends; introductions
| opposite sex, with sin-
cerity and thought-
fulness. Detalls free
Stamp to jane Scott,
3/RM, North Street,
Quadrant, Brighton,
Sussex, BN13GS.
POEMS PUBLISHED.
New Horizon, Dept 35,
Victoria Drive, Bognor

Regis.

FREE PHOTO brochure,
select your own friends
from our photo catalogue

LARGE SELECTION. Ex
Juke box records. SAE —
47 Chelmsford Street,
Weymouth, Dorset

12° SINGLES. (Over 500),
coloured vinyl, punk,
Bowie, oldies: lots of
rarities. For 46 page
catalogue send 25p
(deduetlible from [first
order) plus SAE. Adrians
Record Specjalist, REF
R. Wickford, Essex.

BOLAN RARITIES.
Imports ., John's
Children, T-Rex etc, send
SAE for lst to 18 Withens

lane, Wallasey, Mer-
seyslde,
BOWIE '‘HEROES'

Spanish 12* Pic £2,60 plus
40p p&p. '‘World'' (vin-
tage photo), Original

RECORD FINDING
service. Those you want
and can'‘t find, thousands
in stock, will get If not,
any artlst, any records.
just jot down those you
need and send with
S.A.E Don, 137
Southend Road, Wick:
ford, Essex.

OLDIES FROM bp each,
many extinct labels.

Send large S.A.E
Wakeffelds Record Bar
(Export) Ltd, 55
Westgate, Wakefield,
Yorks. Mail order only,
no callers.

LP'S FROM 20p, 45s
from 5p - Large SAE:
Pat, 24 Beaufort Avenue,
Blackpooi

GOLDEN OLDIES,

CHARTBUSTERS!
Golden Oldles available
'66-'76. A must for
collectors — a God send
for D.J's 8.A.E. Diskery,
86/87 Western Road,
Hove, Brighton Callers
Welcome.

HIT SINGLES, 1957-T7
iarge SAE — 100 Archers

Fan Clubs

AC / DC OFFICIAL Fan|
Cilub — S.A.E_for deta
to Sandra Munday,
Watson Close, Bury
Edmonds, Suffoik.
MARC BOLAN fantas

new Socfety, for detall
g:,::g}mf““e""' and lnlt);'oducllo 1
- newsdheel pluséree [3 ..«.
g . sen A.E. Jo
Mobile Discos Bramley, A1
DOUGLAS FALLON — | Rinain, momer Gree

Reading, Berks.
MARC LAN fantast]
new Soclety for detall

229 1292 & 450 2847 Chicks
Disco.
THE NEW Direction

gllsc‘olheque. latest ﬁ:fsh{,’gt";?u“j ':"
ectronic equipment, P
rates reasonable. Photo's piegach i

for reply Andy Gart i
u .‘_H

(Light's records for all | 236 Torbrex

North West area. Box No | " "sang stamp to| Decca-LP £5. Zephyr. PO | singles, all es from | occasions). Croydon, iy
Midlands. Box number | gop Dovelmme. Ate, PO Box | Box 6 Wallasey. Mer | iass oo years, boand row | ‘Stitton. Bprom noaon: bran., Cumervall
1816 GUY. 20 into new wave | 359 Haywards Heath. | seyside coples” — S.AE. for | Phone Tom Rush 01 394 | LENA ZAVARONI Fau
DAVID BOWIE TRB fans | seeks girlfriend  Edin- | g,co0y DEMIS ROUSSOS. Nell | jjsts' The Records Shop, | 0555 Club. — SAE: 2091 [
wanted anywhere [of |purgh areas — Box No| woRLDWIDE PEN-: | Sedaka, Gary_Glitter. | 8¢ The Shopping Centre, | PROFESSION AL | Road. Wymandham,
friendship No | 1go7. FRIEND Service, 51,000 | Van McCoy. Stylistics, | Hartiepool. DISCOTHEQUE, per- | Norfolk, N
1815. TERRY SPARKES 30| rormbers in 141 countries | Glitter Band. and many | EX.-TOP THIRTY | sonality DJ's the right i
ATTRACTIVE SINCERE | \opourne Street West. [ _'gAR detalls, IPCR, 39A | more artists albums for | records (1960-1978), from | music for that special
male 26, kind affectionale | Gioucester. Looking for | Hatherleigh Road, | sale —phone 073061118 0r | 1234p, nearly 2,000 titles, | occasion. — Darryl | new UK fan club:
nature seeks (riendly girifriend single, slim, Ruislip, Middlesex. SAE to S. Turner, 88 The | most major stars — | Hayden, 01898 1127, Paul details from — Ron
sincere girlfriend 1826 | migdle twentles. Near if | Causeway, Petersfleld, | S.AE. list: Dept H8, 82 | Morrelll. 0628 |27 Wood Street, Ash Vale
llkes music, cinema and ssible please Hants. Vandyke Street, | (Maidenhead) 73692, Aldershot,
travel. live In Reading | UNATTACHED? SUE | po.orde For Sale ABBA, EAGLE. Take a | Liverpool L8ORT MARBLE ARCH
but am prepared totravel (Carr's Friendship chance, colour sleeves, | SIXTIES + SEVEN- | Discotheques. genuine
reasonable dlstance, | sgonecy, Somerset Villa, Boney M. 12" Rasputin. [ TIES — 1,000 singles 15p- | entertainers — Ken, 01 ; 5
London etc. Photo sent | yraooate 0423 63525 free | OLDIES CLEARANCE | offers 17 Halstead Road, 90p — Stones, T.Rex, | 3286424, Disco Eqmpmonf 1
ours appreciated. Box | prochure, all ages/areas. rivate coliection, large | garisColne, Essex. Beatles, Who, etc. ~ | CHRIS'S DISCO. —
No 1814 “FABGEAR!" f o r free | SAE Dave 23 Lyndhurst | 1*¢TONES pink ELO, [ SAE 64 St Peters | Leamington Spa 35033 =
PAUL, 22 QUIET, seeks |. ‘gep.Swinging' ' | Road, Chesham, Bucks. yellow *Hero'’ ELO, | Avenue, Caversham, | SUNSHINE SOUND (W ANTED O
sincere girl, Darlington | oneTeReR D-A-'r-f:-s SINGLES LIST SAE, | “gaethoven'’, Yes Biue. | Reading1. Discotheques for all | TIKINETICS prodjecto
area — Boxnumber 1813 [\ riteon! with brief [ Dave Dixey, 81 Lut | poney M “Babylon”,Who| T H O U S A N D S | occasions. — 017321719, |+ fuzz lights =
PHIL, 20 seeks girlfriend | 4, 5criptions of your- | terworth Road, Lelcester. | . .gypstitute’”, Pistols | NEW/used singles. Huge | SOUNDS AROUND. %Ofgﬂgb P
16-20 to wrile/meet. | ool hius SAE to the | PRIVATE COLLEC- | «Blow' (with interview), | selection recent hits and | Mustc for all occaxions NiC A
varied interests |yag00n at — 18 Woden | TION. Elvis78'splusrock | g+ Anarchy (EMI) Andi | oldies at competitive | — Phone Castleford g’"oPg’ Qe N
Chesterfieid Shelfleld | p, .4 Fast Wednesbury, | 78's — 081 320 9534 Hart ~ 12/10 Longstone | prices 10p stamp for | (0877) 552658, °“"w°n“we s
area. Send reply to PRl | gi500 WS100RG. HUNDREDS OF oldles | pjace, Glasgow G33 ant list. — 123 George | DISCOTHEQUES — 01 [amp ten weeks old: !
183 Chatsworth Road, |41 AN 27 years, seeks a | '59-'78 conditions coded. | g1, v'I§ PRESLEY | Street, Mablethorpe, | 9652826/2091. g}rmm 3:_57075“ !
Brampton Chesterfleld, | o ) byt kind girl to keep | SAE  Kneeshaw, 19 original Heartbreak | Lincolnshire ' | KEITH LAYTON. — o : >
genuine all letters an-|n,m company. At night | Whitworth Road, London. | gote] (78) record, offers | “OLDIES GALORE® | 5212322,
swered — Box No 1812 times love .and peace | SE25. please — Box Number | Statlon Road, Flncmﬁy QOUNT DISCO DJ. — Radio DJ CO
_ | Alan - Ring 46 2321 | TONY HANCOCK | [gi7 Central Station. N.3. All | Ring Mike 686 6992,
L mnniimty | o | MEMORIAL CLUB. | MUSICASSETTES | erasof the '50s, ‘80s and | CITY SOUNDS Disco for
Don’t feel klﬂdy...' DATING CON-[Calling Hancock | BARGAINS, Rarities *70s. Fridays P.M and | all occasions reasonable | GOOD ENOUGH
I Sirvgie arm) iri-baang ol FIDENTIAL offers the | Collectors? — (TH: | (Not Bootlegs) from 85p Saturda; rates —~ ring Mick [ Radio? Then why o
s (T ol 1 most comprehensive|-M C — R ) 2| Catalogue 14 — | STEELY DAN can't buy | Leicester (0633) 552043. |our one day
:T:;::‘.'.‘&?Jﬂ.’a ::u'.':.m Introduction service | Newbulldings, Milverton, { Majtapes Gwytherin. | a thrill countdown to HAYSTACK B[‘)Lsg)ﬂm resenters course
N youl Kres w uld fike available for _all ages | Somersel. Abergeie, Cl H s ecstacy pretzel logle | ring Chris. 144 rther detalls
10 tect sou now_ Westy o nationwide. Free | ELVIS PRESLEY. Rare | pASTBLASTERS| katy lied the ruyal scam 7‘3359 L a_uke Devere
detafls, Dating Con- [ Sun, Concerts, Unissued | Al WAYS 1000's of rock, | aja one 330 six 17,05 LES LEWIS = s:‘leﬁomms “
fidential (Dept RD/A), 44 | material; [RM) 2| gu, pop, Tamia. =~ | shades, — ﬂbdnhdogs 4976, . dios, 186 Lo
Earls Court Road.| Newbulldings, Milverton, | S AE.. 2¢ Soum.ﬂ escent, Glasgow DAVE JANSEN. — Tel:
London W8. L SamaeseL Moddleton, Sussex. SNEL o Ll SL] 0854010
- i is dnd LG u s aRaaad i) e
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OLIVIA 4 £1,10

5 Chlld. Whitesnake, Rock | Wingham, Canter
For Sale Against Raclsm, Sgt Keng ke %‘85 l‘g é"ﬁc“}, el
g Pepper's, Elvils Costello,| AMERICAN COM-| viani Street “s?j o/ Yo R w
MIRRORS — BLONDIE, | Budgle. Suzi Quatro,| MERCIALS on C60, £1 + | Malta s mm G“im
‘ravolta, Ramones, | Supertramp. Wreckless| SAE. — Keytape, PO . "
atnbow, Buzzcocks,| EriC, Wishbone Ash,| Box 3, Tamworth, B77 | ¢ .
Who. Clash, Boney M,|Adverts, Steve Hillage, | 1IDR Situations Yocant
P uen Jam | Hoptymn e X BAG | Tatemre, pegTmoY
mmodores, ats, . un th, Clash, Adverts,
drtx. 10cc. Siouxsie, | Rules, ICURABUM 2, 1t | Sham €9 (Bioodstained). | ronuirog. by FomER S
rs. Quo. Pistols |Pays 1o be thick, Sex| Generation X, Jam coen o y recording
Sham 69, Zeppelin, | Week. Free fist of Hun- | (Bloodstatned). I taught (saep' %’o B
. Ferry. Jam, Bowte, dreds of Badges sent with | John Travolita to dance, | Road, B) Sr;e 4. Hall
vo IELO. Tubes, é‘:_‘;;le";de{ea;Wadgqt\nd gtudlo 84, New York. | fordshire oxwich, Staf-
STl * e send § 1
e ; Rmalgnlr::;:" Lo Preply,. DJE uTm;;iu:ﬂez‘?gme;rgE MUSIC INDUSTRY jobs TRAV.7£1.20  OLIVIA(G)E1,10 OUIVIA 8JOHN 110
ture, Presley IGroups‘ Clubs, Fund -| Stuart Reynolds, 38a %‘:u n?':l k?,%v?m“d' y
giers. Holly, Dylan, sers, we make Badges | Thornhill Road, Rastrick, and vev“n‘ (:ew"(';"e

A. GIbb, Grease,
Bolan, Stones,
| se, Yes, Rezlilos,

n, Klss, Stewart,
-ation, Tatking
s, Clapton. T.R.B.,|

y. Beatles, Reed,
bbath, Costello, Fonz,
9%in x Tin
10p packing (4 for

) for £5.25)
s/Cheques
iring (2nd Floor}, 14
Church Road, London E17
[RECT FROM JAPAN
USA!! Fantastic
star books!! Over
different titles
able ln:ludlnq
MONROET!

S DEAN!! 007!!
vOOD!* BRUCE
| JODIE
ER etc
) with colour and

ssy photographs!!
JUST ARRIVED!
b collection of rare
magazines
1950°'s
phs (colour and
v} Poster / stills
d 25p plus LARGE
r ecxtenstve

ted list to Simons

d k Road.

{ER GEAR, real
atchstrap 80p:
r pendant, 35p; and
5p; or all three
btainable In
and tan embossed
rse motif, send PO
Bob
estiey
Chadwell

ford. Essex
AN LIVES!!!
! sters
1l or
0p to The
er 5 Stronsey St,

Glasgow,

S COLLECTORS
RDS Imported
d Editlon: 5 for
WO
SIE. — 2 Newbulldings,
verton, Somerset
PE CASSETTES
al offer C80 35p, C90
120 60p post free STS
irzon Road, Bour-

h,
VID ESSEX Rock On
Jp plus hits by many
r artists. Send SAE

catalogue: Tim
t! 112 Stonedale,
ton Hill, Telford,

OCTOR FEELGOOD

978, 8 colour photos £2,

10 colour Dlana Ross

los taken at London

a set

ert Cleaver. Actacon,

Green, Wingham,
santerbury _"ln‘

N-ON BADGES -

llow the Stars for

est, Biggest selec:

Send only {1 for any

adges (plus large, 10p

AE) or 25p, each (plus

SAE). Bowie (4

Abba (2

esigns), Status Quo (5).

i} las! L:
Rainbow (2), Blondie (i).l
Queen “Fat B-
iss (2), Buz:
Robinson Band
Led Zep 2)

to your own destgn — min
100 % £12 (inc) g.&P and
VAT). Black and white
anly. Send 2)%in diam
finished Artwork and
remittance. Allow 10-14
days delivery. Send now
to Photo Souvenirs, 23
Lelcester Road,
Fa\}sworth. Manchester
DJ'S — IDENTIFY
records, cassettes, etc
Your Disco name printed
black on white, self
adhesive labels in handy
dispenser. 1,000 quality
labets, only £3. Post pald!
Cheques "/ PO's to:
JOMACAST, Dept RM,
Box 39, Banbury,
Osxon. SAE samples
MERRY XMAS great
Xmas gift give pop belts
any name or group choice
of colours black / silver

red / gold white / red /
blue. cheque / P.O. 1,
plus 15p P&P — Chat-
sworth Printas, 40 Met-

calfe Avenue, Newhaven,
Sussex.

ABBA FANS! 1878 annual
for sale in good condition
offers please. Other
Abba items for sale, SAE
for 1list. Kathryn
Turner, 107 Listria Park,
Stoke Newington, London
N1i8 58P

BOLAN FANS: for free
badge, pen and comb,
plus a regular stocksheet,
send £1 and six SAE's to
Zinc Alloy (New Ad-
dress), 61 Saltburn Road.
Wallasey, Merseyside
ELVIS BUCKLES in solid
minted brass, 3% x 8% on
leather backed belts,
€4 Bents
Leathergoods, 202 Main
Street, Newbold, Verdon,
Leicester

POSTERS: (1.10 each, 2
for £2! Plus 25p P&P
Abba, Gaye Advert,
Blondie 6§ diff, Sabbath,
Bowie 5 diff, Boston,
Boney M, Bee Gees,
Clash, Dury, Dylan, ELO,
Eastwood, Essex,
Eagles, Fleetwood Mac,
Fonz, Frampton, Farrah
5 diff, Ferry, Genesis,
Andy Gibb, Hendrix,
Billy Idol, jam, Kiss 3
ditf, Olivia 4 diff, Floyd,
Elvis 6 diff, Twiggy, Suz!
Quatro, Rainbow, Live,
Runaways, Ronstadt,
Johnny Rotten
Stranglers 3, Quo, San-
tana, Stewart, Patti
Smith, TRB, Lilzzy,
Travoita 4 diff, Cheryl
Tioegs, Bardot, Linda
Carter, Yes, Bruce
Springsteen, Ted Nugent,
Jagger, Forelgner. Joe
walsh, Foghat, UFO,
Rush, Lynott, B.OC.
Stouxsie, Rezzilos and
Elvis, 3-D picture only,
£2_25. Colour rock photos

~ 10 dit owle,
Blondie, Bolan Exclusive
photos — €350 per set.

Also 10in x 8in pics £1.75
each, 5 diff or each,
Bolan, Blondie, Bowle.
Free Catalogue of

ters, photos, booKs,
go:d ges S A
Harlequin, 68 St Peter
sgate Stockport
Cheshire

BOWIE AT Earls Court,
*78, set of 10 super giossy

Dury, Rush, Johnny
ten, Elvis Costello,
ELO, ELP, Deep
irple, Pink Fioyd,

Bolan, OGWT

in
Peter Gabriel,
Magazine, Motors,
Motorhead, 18ce.
Ultravox, X-Ray Specs,
RAdio Stars, Steel Puise.
Runaways, Who, Pirates.

gtwuy. David
Penetration.

5in x 3%in colour photos.
only £2.50 From $
Flinders, 5 Main Street,
Stanton By Dale
Ilkestone. Derbyshire.
BOWIE EXCLUSIVE:
Immaculate Record
Company promotion
material, “Pin - Up's”
*'ZiggY Stardust’, " Young
Americans’’ osters
£1.50 each, plus P&P
Logue, 55A Park
Road, Bushey, Herts. =
DANA, SET of 6 photos,
£2. Marc Bolan, 2 photos
80p. — Robhert Cleaver,
Actacon, The Green

Brighouse, Yorkshire

PHOTO SHIRTS,
Travolta, Ofllvia, Elvls
and many groups in
colour photos. Also
Glitter and other designs
All avallable on tee or
sweat shirts, £2.50 + £4.75

inc P&P - SAE for
{llustrated catalogue:
Feelgood Designs, 38

Goodramgate, York
DIANA ROSS at London,
10 colour photos, £3. Also
10 Commodores phatos at
£3 or 3 Slade photos at £1
Roberi Cieaver, Ag-
tacon, The Green,
Wingham, Canterbury,
Kent.

LIVE COLOUR rock

hotos now avallable

londie at Ham-
mersmith, exclusive pix
of Pattl, Quo, Tom
Robinson, Motors

Glllian, — Also Bowle '78,

Abba. Runaways,
Genesls, Sabbath, Rush,
UFO, Oyster, Cult,
Zeppelin,  Kiss, Litzzy,
Blackmore, Purple. ELO,
ELP, Nugent, Who,
Wings, Yes, Tubes,
Stewart, Mac, Ferry,
Gabriel, Dylan, Eagles,
Elkie, Parker, Miles,
Queen, '78, Stones,
Ramones, Ronstadt,

Essex and many more
Set of 10 3% x S in bor-
derless colour prints
costs just £3.40 + 20p
P&P or send SAE for free
camlo%‘ue. List the prints

ou like. Sample print

5 For quickest
service and best pholos
write to Dick allis
Photography., 188

Hamillton Road, London
SE2798W
JOKES, STINK bombs,
fart powder, snow bliz
zard, cigarette bangers,
hot sweets, exploding
matches, volcanic sugar.
dlrte;‘ teeth, sneezing.
itching powder, mucky
pup. garlic toffees, saucy
osters, novelties
gend SAE for long list and
free gift, Dept R, 167
Winchester Road, Win-
chester, Bristol BS4 3NJ
TRAVOLTA 7in x B8in
colour, in folders, 3 dif-
ferent, £1 each. — O'Helr.
1 Rosslyn Bray, Co
Wicklow, Ireland.
CLOTHES MADE,
Stagewear, Daywear
designed and made to
your requirements In our
West End London shop.
Reasonable prices, quick
deljvery. — Telephone for
details: Colin Wild 01437
3166, 12 noon to 7.30 pm.
REMOVABLE

aiff, £2, Beauty Spots or
Punky Fingernails, 1 pkt

Rotes & Conditions

Under the Headin,
FAN CLUBS.
VACANT, RECORDS

SITUATIONS WANTED,

word

Atrar firy) rwo,

80X NUMBERS

ASgw Two words pius 50D servce fee

SEMI DISPLAY
€7.25 per sngee columr
2%

SERIES DiSCOUNTS

Smait Adas Dapt
tondan WC2E 90T

Recora Mir

portunities are. ''Music
Industry Employment
and Business Guide'* will
flve ou all the in-
ormation you need.
There's even sections for
those without experience’
£1 00 from R.S

Productions, Hamiiton
House, 8 Nelson Close
Staverton, Totnes,
Devon.

RESIDENT
DJ
REQUIRED

FOR HIGH CLASS
CABARET CLUB AND
RESTAURANT OH
SOUTH COAST
Subsidised
Accommodation
Available
Please send tapes with
photograph to:
NIGHT CLUB MANAGER
4.5 ST. MICHAEL™S SQ.
SOUTHAMPTON

YOUNG PERSON

DEBBIR1 £1.20

AST (1) £1.10

DER’S £1.20

HOULY (B/W)£1.20 C, LADD 3 £1.10

4]

HST (7) £1.10

ABRA (GIRLS) £1.70  C. TRIGS"

[ ]

DEBBIE 3 £1,10

» BLONDIt FANS) ORDER NOW
LATEST No 7 8 8 POSTERS £1.20 €A

"“CARDS & POSTERS’ «

22 MOOR STREET, BIRMINGHAM

’

-
NIW ABBA No § £1.20

L.CARTER 3£1.10  FARRAH 6 EX.10

CHERTL (5) £2.95
- _—

£y L

OLviA 3 £1.10

Atso [ 10 ench
C Lsdd Na12

Teign 2 Deb 24 €10
Space NEW

£ nn

Bowie. Blackmors.

Nugent, Ganests, FLP
Rty

£1 20 sach - Deh 8, Reinhow
You Strugiars, Rius Bikan,
Bonay M, Xate Dush
Booamtown Rats
Lonther ‘#eigt Rands
(Msis Size] 70p inc post

o
1Any name to 10 lerrers)

Babbie A5 s 3 Cotour Phatoe
3 40 inc « 4 Gloesy BW
(2.90 inc. Debbie or Ofvia
® ADD 30p post fpecking for 1/2
Posters, 5p each s1tre ane

required to assist Disco
Roadshow lghting and
equipment. Some elec
trical knowledge useful
Aeccommodalion
avatlable. - 01-985 2991

BRUNEL ROOMS

HAVELOCH $Q, SWINDON
i

REQUIRES A

RESIDENT
DISC JOCKEY

{Fult time position}

TO WORK 4 0 5 EVENINGS
PER WEEK
EXPERIENCE AND GOOD
SOUNDS A MUST!!

Pleass wnile giving retevant

Special Notice

QUEEN PICS and info
etc. Debbie, 34 Doales
Road, Ipswich

"'"COSMIC DANCER''
FACT 1 - Reaches every
Bolanlte huge cir
culation

HAPPY BIRTHDAY
Eric. Take care, all my
love Jane

*COSMIC DANCER®’
FACT 2 Unreleased
lyrics now — EXclusive
interviews in coming
issues,

ALESSI FANS please
write and teil us you want
a fan club for Alessl s.a.e.
will reply as soon as

Records Wanted

P. J. PROBY RECORD:

Wanted McCue 50
Galanie Road, Cowplain.
Hants.

A QUICK service and top
prices guaranteed for
your unwanted LPs and
casettes. Any quantity
bought. — Send details
with sae for cash offer by
return of post. GEMA
Dept RM, PO Box 54

Effective from 16th October 1978

as

PEN FRIENDS. SITUATIONS
5 FOR SALE F?gn g:ts
R ADS WANTED, INSTRUMENTS

Y\EJ‘O:T?ON SPECIAL NOTICE. RECORDS WANTED

and sy other privatehrade snnouncements T0p per

Sl woras in BOLD tvpe 50 per word extra

Crockhamweil Road,
Woodley. Reading.
Berkshire.

possible. Jan and Sue, 71
Galway House, Pleydell
Estate, Radnor Street,
London EC1V 3SN.

*COSMIC DANCER’'
FACT 3 — Now monthly!]
& Larger!!

MARC — THE winds of
fate took you away, but 1
think about you every
day I'll never forget you
— love, Purple Pie Pete,
Perth

"*COSMIC DANCER'
FACT 4 — Al societles
speak through Cosmic
Dancer,

ROY WOOD! Happy
Birthday How about a
tour then? Roek on!
Martin, Dave, Tex,
Gerry, Glen and Jane

''COSMIC DANCER'’
1SS UE T W O

AVAILABLE NOW. 25p
plus large sae 17
Westpark Ave, CIlif-

tonviile, Kent

AIN'T SLADE great
Kevin?! Dave Demp,

HAPPY BIRTHDAY
Hank Marvin 26th Oc-
tober. All the very best
love Jackie Happy Birth-
day Bruce Welch, 2nd
November, lots of love
and kisses to my love
Deluxe Man. Love
Jackie

YES TICKET want to
exchange £5 Friday
Ticket for €4 or §5
Saturday Night Ticket, —
Ring Medway 49188 or
write to M. Blunden.

T. REXMAS BOP disco
Bnrly convention,

ecember 2nd. SAE for
detalls to T Rex Ap
preciation Soclety, 148
Wennington Road, South-

port, erseyside PR9
7AF. Marc lives on
forever

SMALLS — order form

MIRROR

| enclose a cheque/postal order for

PLEASE PUBLISH my advertisement under the heading Co ]

insertion{s) commencing issue dated

e o

ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE

. 10 cover the cast made payable to RECORD

OR POSTAL DRDER. CASH Will NOT BE

TO DAVID ESSEX.
Thank you for your
amazing performance in
EVITA There will never:
be another like It. Good
luck with the oncoming
tour Every good wlsh for
the future, lois of dove
Elaine and Mandy
XXXXX. — PS. Thanks
for putting up with us!
and a special thanks to
JOHN

Penfriends

PENFRIENDS WAN-
TED. -~ Box No. 1763,
Wanted female Box No,
1787

¥z

X toy spacs thet yive gou o

} Name and ad

v

|

i

|

i

| accepTeD

i

|

]

|

|

|

lNams.. R R T R s . RO SRR
: Address .. .o..... PRI PP T 4 b [TTEE AT PRCASTENE £ )

dress when included in advert must be paid for
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RECORD.

in the MIRRO

DISCOLAND gives you the big chance—a once anly opportunity of winning

a superb disco system. All you have to do is try your hand at being a DJ in
our contest and you could win this amazing DISCOLAND system -the new
‘Ranger” console with slider fader controls, autofade with music overide,
headphone pre-fade monitor, illuminated rocker switches, tape or jingle inputs
all this complete with its own stand and mike together with a pair

{

HOW TO ENTER
Be a DJ in our contest and answer the easy

form cut it out and send it to us at:
Record Mirror Disco Contest, PO Box 16,

Harlow, Essex CM17 OHE. All entries
must reach us no fater than f
Monday 20 November. &

¥ Name

Address

RULES AND REGULATIONS

The prues and competrion are exclusive t0 Record
Mirror teaders. Employees and they famubes

of Moryan Grampan, Spothght Publcations Ltd
Spothght Magasne Drstrbution L1d . and South Eastern
Entertanvment Ltd. are not eligiie 1o enter this
compention. The closng date for s entres

is 20 Novernber

Al entnes will be fudged by 8 panel of pudges mcluding
the edor of Recard Murror. The udges’ deaision

i the and afl matters concernang the competiton

s final end legalty tnding

00000000000

question below. When you have completed the

Cut out and send 1o Record Mirar Disco Contest, PO Box 16, Haslow, Essex CM17 OHE
....................................................

Disco Spectacular! Your one and only chance this week

of 120 watt RMS speaker cabs for a real disco sound. Plus some fantastic
disco accessories like a sefection of Decor light boxes, automatic sound to
light controller, a fuzz light and a multi-purpose projector.

stem worth having.
And that's not al ARHUIACS S 9

We're giving away over 100 PRIZES to runner-up winners! An'amazing 2
package from A&M Records of 5 great 12" singles together with a specia
grey issue ‘Funk America’ T-shirt and badges.
40 of The Jacksons limited edition 12" single. e s
\ PLUS ALBUMS GALORE FROM: r =2
- BONEY M ] BRASS CONSTRUCTION []
C TINA TURNER [] SYLVESTER

Bor

Say in not more than 20 words how you would introduce one of the records in the TOP TEN at the moment if you were a DJ.

It's so easy to win something in our disco contest. You just can't afford to miss it ENTER NOW!




‘Come up anc
. seeme

Millie Jackson that is.
The no-holds-barred body and
soul singer.

On her nationwide ‘Get it
| out'cha system' tour.

The queen of rap will lay it on
| you about life and love like no-one

elsecan.

l So dont resist Millie’s tempting
offer, ‘Get it out'cha system’ with
0 ' hertourand album.

3rdNov  Southampton,Gaumont

5thNoy. Liverpool,Empire

1 8thNov. Manchester, Apollo

' 9thNov.  Croydon,Fairfield Hall

4 ‘ 13thNov. Nottingham, Theatre Royal
.

14thNov. Oxford,New Theatre
15thNov.  Brighton,Dome
16thNov.  Birmingham, Odeon
“ 17thNov. Ipswich,Gaumont
- ' $18thNov. London,Hammersmith Odeon
19thNov. London,Hammersmith Odeon

Her new single: Go out and get some
1 . (Get it out'cha system).

e

Goncsrip promoted by Mark Howes, (9



