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Stranglers
grab trophy

WELL MY darlings wasn't
it all worth the candle? And
of course I'm talking about

the fabulous five - a - side
football competition
organised by the

““soaraway’’ Sun and the
Goaldiggers charity
organisation (prop E John).

I promised guys and goals last
week my dears, and that's exactly
what we got. And long before the
final whistle blew we all knew it
would be those “anti social'’
Stranglers who would walk away
with the trophy, won last year in
glulrre circumstances by Elton

In fact Hugh Cornwell (over six
foot) was definitely the hit of the
afternoon in goal, what with his
h:F! plastic mac, black tights and
ballet shoes! Even as the at-
mosphere became tense in the
final run - in with Capital Radio he
continued to save deftly — most
noticeably by sitting on the ball

The fact that Hugh's team,
however were less than amateurs
at this noble game didn't escape
anyone's notice. Unabashed a
Stranglers’ spokesman com-
mented: *“If we entered we wanted
to make sure we won ' They did
80, handsomely

Still, who was worrying? Cer:
tainiy not Elton John — knocked
out in the early rounds who
congratulated e winners with
botties of champagne and many an
amusing tale about Britt Eldva.nd
and the former gravedigger

Britt, of course.
wasn't there to
f see Rod's legs at
§ all. “‘I'm with
il £ELO, we have the
§ same manager,

o n
Arden,”’ she told
one ever-
attendant
reporter. But who
could fail to no-
] tice (and me my
dears, least of all)
her last - minute
application of
make - up as the hunky Rod took
the field with Eiton's team? As
Britt waited expectantly on the

touchiine Rod — maintaining a low

rofile with new girlfriend Alana

ton — swept past with not a
second giance.

Elton's All Stars, I'm sol to
report, were a bit of a flop. d
was tough in defence, Bill Oddie
tackled furiously, Billy Connolly
was carried on on a stretcher, and
‘Sweeney’ man Denis Waterman
was merely ‘‘plain’’ and
"‘clothed’". And goodness, my
dears, {sn't Mr Dwight putting on a
lot of weight these days?

The real reason, though, for
Elton’s early bath was the stern
resistance put up by both the
Rubettes and the Darts. The latter,
were dressed in black and took no
prisoners in thrashing EJ 3-1.
While the plucky Rubettes, mar-
shalled by vor Brooking {West
Ham and England) were ex-
tremely unlucky not to get through
— holding EJ and Darts to draws
in their two games, Trev scored all
the goals, but sterling service was
provided by Rubettes’ drummer
John Richardson (between the
posts) and Alan Willlamson
(between the legs) while '‘thin-
ning'' striker John Shearlaw (over
21) of your ever - caring Record
Mirror ran vallantly in search of
defensive weaknesses. He didn't
tind any!

® The game attracted one
of the biggest ligging
contingents for quite a
while, with one whole

ide bench taken up
with the irish regulars —
Boomtown Rats t%nd'!'ha
rugged Phil® Lymott. e
Iag.gr only stirred towards
the end, elbowing his way
to the front to watch the
game between the Pen-
thouse Pets and the
Play Bunnies. (Late
result: two each).

Other priceless sights for us girls
included a surprisingly beefy
Robert Plant playing for, walt for
it, the Gerlatric Rowdtes, an Im-
maculately turned out ELO
failing completely to emuln'te the
skill and grace of Jeff Lynne’s hero
Trevor Francls, a hungover but
undefeated Rich Klds (pushed
mercliessly by QPR bon viveur
Stan ‘The Man' Bowles) and a
surprisingly tough little Chlld side.

Britt Ekland, looking par-
ticularly attractive in a chin

more fun. Record Mirror's News Editor John
Sheariaw (playing for the Rubettes Allstars
team in the Sun - Goaldiggers — charity five-
a-side knockout at Wembley on Sunday) came

length vell and white riding crop,
engaged in earnest conversation
with virtually everybody,
demonstrating that once one
becomes an actress social barriers
are demolished at a stroke.

INCREDIBLY well - known non -
star Al Clark (30) also in at-
tendance at Wembley — easily
identified by a plece of paper
proclaiming his identity struck to
his back

I'M pleased to hear that the ever
young "Richard’ Wakeman (29)
has decided to join Richard Burton
and Richard Harris in "burying
the bottle’’. Or burying the four (of
the “*hard stuff’) that he used to
sink every day. The formerly
beiching blond bombshell claims
that he's *‘lucky to be ailve'’ after
ears of constant refreshment. Not
t this should worry Rick, visited
after several of his Wembley
shows by his '‘friend’’ Maurice
O'Mahoney — author of ‘King
Squealer’. O'Mahoney arrived in a
balaclava to avoid attention.

IF you haven't actually got a
headache, my dears, you can rely
on good old Motorhead to give you
one. Not content with mounting a
firework display before their
London glﬁ on Sunday (with
several rockets crashing into the
gardens of innocent citizens and
causing great damage to spring
potatoes) outside the Ham-
mersmith Odeon, they followed
with a 10 minute condensed
version of World War Two on film
and sound track. A close

acquaintance, who should surel‘y;
know better than to snigger at suci
depravity,

claims to have seen

YOUNG Ohio - born superstar - in - the - making
Rachel Sweet gels to grips with the soft drinks

dangerously close to kicking the shins of Rod

Hells Angels dancing to the noise of
machine guns.

DON'T you just love it when
friends return from exollc parts
with tales that would make any
angler jealous? 1 do my dears, and
I give every word my full attention
I promise you! But when Ros tells
me tales from Tokyo I don't know
whether it's such a good policy.
First there's the odd tales of Kate
Bush (19 and enormous in Japan)
who appears everywhere with
Seiko watches strapped to various
ﬁnrts of her anatomy (and mostly

er arm). No wonder she hasn'l got
time for snotty Engiish jour-
nalists! And what about the hook
that will surely become the next
best - seller? Hot from the
University of Tokyo Press we
bring you ‘'Proceedings Of The
Second International Workshop On
Nude Mice'. It's true she tells me,
and she's already half - way
through her well - thumbed (862
pages) copy

LESS fun and games than ex-
pected when I renewed my
acqualntance with dirt - poor, back

porch, walf tumed country queen
Dolly Parton last week. The last
time T met her it was at Wembley
during a power failure and I didn’t
know which way to turn! This time
she was in evasive mood, skippin,
questions about her anatomy wilﬁ
matronly aplomb. *Of course
they're real'', she smiled,
"‘everyone can see ['ve got a big
bottom to match them up!" We
hadn’t of course, but the points
were made. And didn‘t she make
Bruce Forsyth (over 50) look a bit
simpering on his ‘Big Night' last
Saturday?

® A QUIETER Halloween
than usual this year my
. although I did go
with e soft option by
spending It at ndon's
chic Embassy club along
with the Southend pop
froup Tonight. Afterwards
went to a venue I can't
reveal to hear the sad tales
of former model Dee
Harrington, Dee, an escort
of Rod Stewart for many
years, ia stil) unable to find
a paperback publisher for
her revelations — entitled
‘My Rock With Rod’.

+S0. Prince Cha.rlesl rm': ‘1
round to inviting people H]
birthday party at last HRH, 3
sooner than we'd llke him to be, is
to have a small bash at the Palace
next week — along with a large
contingent of past and present
girifriends. and a FEuropean
Princess or two. But who's to
provide the rweet music *midst the
rumours that the dmhlng;\elr Ml"
announce his bride on night?
None other than sexy vocal trio the
Three , who, i you must
know, [ eve! here! Weli
done girls {and 1 don't often say

.Porter (minus,

Stewart (the blond on the right playing for
Elton John's Allstars). This game ende
2-ajl draw. Meanwhile Hugh Cornwell (inset)
was in exemplary form for the Stranglers
team who were the eventual winners.

ina

persuasion. Princlpal advanta;
aon the opening nlg;::l appeared to
be the late licence for many
present with the carefully con-
trolled American style at-
mosphere degenerating tnto sub
Nashville sordidity. As people
danced on the tables and
congregated in baying hordes at
the bar the interior began o
resemble a smoke - filled German
beer hall — more suited to compah
than the diminutive Graham
Parker's strident urgency

Still teething troubles were no
Secret — most of the waiters and
walitresses were railroaded
members of the Virgin staff — and
I'm glad to say that the Venue, by
the end of the week, was already
beginning to be '‘the place to be’

FIRST night hawks included
former satirist Peter Cook,
somewhat dishevelled after the
marathon sessions necessary to
obtain 30 minutes of *’flith’* for the
new Derek and Clive LP, lesser
known Sex Pistols Steve
‘“Hollywod Letisurewear” Jones
and Paul Cook and Janet Street -
thank God, her
appalling TV crews)

BUT perhaps the most sur-
prlaln§ behaviour at London's
newest American import came
from the formeri reclusive
millionaire Mike 1dfield, 25
Young Mike, bless him my dears,
has completed what we starlets
call a transformation — what with
a trendy new hair cut and what I'd
be inclined to call an ‘‘outgoing
manner ' he’s become quite the
eligible young man about town.
And what young millionaire isn‘t?

Oidfleld chatted amiably to such
public figures as Harvey Gold-
smith (hl Harv!) and npm
former police cadet Bob
(32-ish) before gelting down to the
serious busineas of exchanging
“‘meaningtul dialogue’ with large
numbers of atiraetive young
ladies

THUS to Country Oousin for the
second time in a week. There to
watch a dance preaentation offered
by the fit and superbly attractive
troupe known as Hot Gossip. For
all thetr controversy. however.
your faithfui correspondent waandt
that impreassed

DAVID BOWIE? "He called me
the ‘token queen of rock!’ If people
have a go at me I°ll have a go back.
I feel sorry for Bowle,’™ Puause.
*Mick Ji is a (expletive
deleted). He gets right up my nose
. . ." Racognise the gnd - tempered
tones? ght. None other than
Elton John (over waight) cailing
the tumes on Manchester's
Ptcadilly Radio last week. Eltan's

rrent raves, you Mmay remem-
&. inciude {who?). Elvis
Coatello, Hugh Cornwell and
Watford FC.

AND 8o we near the end of

after yet another Stiff Scottish bonanza. Wi that)! aooter | cxhausting week. my
in. That’s raunchy Rachel (16) on the right. toars I'll be back next week . .

?)i‘;‘ wee slip with {ha siip-ons is london’s | A SOMEWHAT my.ﬂ‘mlﬂ with more of the same

Wmazlmm pictured at the Notre ::‘rl":em A Fociin‘roll Byeeeaceee! !
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THE FABULOUS POODLES

THE FABULOUS POODLES: whose new single "M
Mirror’ is an the verge of breaking Into the chmgu and :vr:;

release a new album ‘Unsuitable’ this week play the

{(;:‘l;:'winf‘ dnéa mm:nLNuhvﬂle November 9, Bradford
ersity yceum 23. London Mai

Reading University 25 ]

JUDAS PRIEST

JUDAS PRIEST: a film about the Birmingham heavy metal
combo ‘Live In Japan In 1978° will be dolsng a coll:yc tour

Dates are: Woking Cuollege Navember 22, Bristol lege of
Education December 4. Aberdeen Unlversily 15, Southamp-
tan Untversity 23. The {iim will also be visiting Dundee,
Beltast and Newcastie Untversity, dates to be confirmed

MAGAZINE

MAGAZINE: added dates: Derby Kings Hal! DDecember 2,
Leeds Polytechnic 5. West Runton Pavilion 8

DOGS: Tonypandy Naval Base December 2, Dublin
MecGonagles 5, Belfast Pound Club 7, 8, Port Rush Arcadla 9,
Chester Smarties 12, Warrington Carlton Club 18, Leeds
Fforde Green 22

PERE UBU: who release thelr second LP ‘Dub Houslng' on
November 10 have changed several dates on thelr for-
thcoming tour Thelr gig al High Wycombe Town Hall has
been changed from November 10 to 20, and thelr gig at Bir-
mingham the Gig on the 27 has been changed to Barbarellas
Their gig at Glasgow Queen Margarets Unlon on December 9
has been changed to St Andrews Unlversity

THE EDGE

THE EDGE. added dates: London Marquee November 8,
Cranfleld Technical College 9, Winchester School Of Ari 11,
London Nashville 17, London Hope and Anchor 24, Gloucester
College of Technology 25.

HI TENSION

Hl TENSION: the British funk bana aaa dates to tneir
current tour: Birmingham Barbareilas November 9, Mid-
dlesbrough Madisons 13, Newcastle Madisons 14, Great
Yarmouth Tifany’'s 27, Hull University December 8,
Liverpoo! University » (brought forward {from November 24)
where they now play Nottingham University

THE FLYS

THE FLYS: Aberys th University November 10, Man-
chester The Venue 11, pstead Moonlight Club 14, High
Wycombe Nags Head 23, Seaford Third World-30.

SOUNDER: London Nashville November 13, London Music
Machine 17, Hammersmith Swan 18, London New Windsor
Caatle 27

THE DOOLEYS

THE DOOLEYS: who recenty added 17 year old Helen
Dooley on keyboards to their line u&plny the following dates:
Liverpool Empire Theatre November 10. Watford Balleys 12-
18, Manchester Fagins 20-25. Plymouth Castaways 29,
Chamock Richard Park Hall December 3-9, Blackburn King
George Hall 10, Hallfax Theatre 22. Hull Cave Castle Hotel 23

BAND OF JOY

BAND OF JOY: Bristol The Granmz'\LNovember 18, Corb;
Town Sports Club 24, Birmingham ravan Club 25, No!
tingham University December 2, Birmingham Barbarellas 8.
Wo%vurhnmplon Polytechnic 6, Kidderminster College 8,
Manchester The Venue 10

KIDDA BAND

KIDDA BAND- Hinkley The Bounty November 10, Cannock
Troubsdour 11, Nuneaton Cherry Tree 20, Birmingham
Crown And Cushion 21, Polesworth WMC 23, Rugby Em-
malines 24. Stanton HUi WMC 25, Ruby Colle‘ie 30, Tamworth
Arts Centre December 1, Leeds Victoria Hotel 8, Ipswich
Royal Willlam 18, 18, Wilkington Trocadero 17, Tooting The
Canstle 18, Hinkley The Bounty 23, Palesworth WMC 28,
Hinckley The Croft 20, Hinckley The Bounty 30

MATT STAGGER

MATT STAGGER: a new rock 'n’ roll singer who has been
described as the “black FEivis Costello” plays: London
Dingwalls November 11, London Acklam Hall 17, London
Nashville 28,

MONOCHROME SET

MONOCHROME SET: Manchesler Apollo (with Buzzcocks)
November 12, Belfast Harp Club 24, 25.

NEON HEARTS

NEON HEARTS: london Chelsea Callege November 18,
Coventry Hand And Heart 17, Wolverhampton Lafayette 29,
¥ ork Revolution December 34, Wolverhampton Lord Raglan
18, Walsall The Baths 2

DAVE LEWIS BAND

DAVE LEWIS BAND: have been forced to cancel giga
because their leader was Invalved in a car accldent suffering
intemnal infuries Hin is now satists y and he
hapea to be back n action sonn

SCENE STEALER

SCENE STEALER: Corby Denstan College November 9,
Derby Bishop Lonsdale lege 11. Mliton Keynes Crawtord
Rock Club 1R Sheffield Polytechnic 28, Londnon Music
Machine 20, Langiey Mill Club 30. Liverpool Christ College
December {, Liverpool CF Mott College 2. Fulham Golden
on 6. P'reaston Polytechnic 7. Dundee Palytechnic 8, Cerby
Civie Hall 20, Rotherhan Coliege 37, Antrim Steeple Inn
December 9, Dublin McGonagiea 10, Dm{hndn Gem
Oarrick Monster Club 12, Traice Abbey Inn 13,
ﬁ;_,twn‘u, Betfast The Pound 15, 18, CAflow

ee

MUSIC FESTIVAL
TIME LIMITED

THE second Great British Music Festival — 1o be held at
Wembiey Arsna st the end of tha month — has now bo:o
resincted to three days of concerts.
Promotor Mel Bush had onginaity hoped to run the festival
a waek, but has naw finalised the bilt as foliows: NOVEMB;RWZ;Y
The Jam, Slade. the Pirates, Genaration X (see rate storyl,
Patrik Fitzgoraict and Bernie Torme. NOVEMBER 30: Lindisfarne,
géhcnah‘ﬂ:;-s‘i ;ngkh Msnllev_ C':lvil Rea, Bandit and Miko Elhott.
E avid Essex, Reat Thing, Rich ovies
and Nick Van Eede S Yoy
Shows will tun from Som until 11pm each night and tickots are
available now, priced from {5 t0 €3

MATCHBOX

MATCHBOX: Feitham Bison Club December 2, B 1l
Northaver Club 8, Bristol Trinity Hall 9, Bournemouth Tt
fany’s Club 14, Willesden Bobbysox Club 18, Carlshalton St
Heller Club 18, Iste Of Wight Lakeside Inn 17, Rayleigh
g‘r:cz;u Club 18, Tottenham White Hart 22, Lowestoft Crows

JOHN COOPER CLARKE

JOHN COOPER + who recently gave an impromptu
recilal of his album ‘Disguise In Love' at Hyde Park Corner
plays the following dates: Leeds Polytechnic November 9,
Warwick University 11. Wakefield Breton Hall 16, Lancaster
University 19.

BETHNAL

BETHNAL: play an additional date Norwich Boogie House
November 18.

THE LURKERS

THE LURKERS: added dates: Dublin McGonagles
November 22, Belfast Pound 23, 24, Port Rush Arcadla 25,
Greenock Town Hall 28, Aberdeen Ruffles 29, Edinburgh
Clouds December 1, St Andrews University 2, Dumfries
Stage Conch 3. York Pop Club 4. Nottingham Boat Club 7.

SHIRTS

SHIRTS: play a series of revised dates replacing all previous
announcements: Liverpool Eric's November 10, Manchester
University 11, Batley Crumpets 12, Birmingham Barbarellas
13, Bristol Locarno 14, Newcastle University 15. Sheffield
Polytechnic 17, London Music Machine 18.

THE YETTIES

THE YETTIES: Hemel b P d Pavilion 9,
Barrow In Fumness Market Hall 11, Poole Rockley Sands 15,
Weston Super Mare Playhouse 17, Oldham Grange Arts
Centre 19, Darlington Civic Theatre 20, Eistree Civic Hall 26

JONN POTTER'S CLAY

JOHN POTTER'S CLAY: the band fronted by ex Soild
Sender John Potter who release n new single 'Sister Sun-
shine’ play the following dates: London Marquee November
10, Southend Shrimpers 18, London Nashvilie 24, Bastidon 86
Club December 2

PANTIES

PANTIES: Lincoin AJ's November 10, Norwich Boogle
House 11, Fulham Golden Lion 12, London Nashvlile 18,
Fulham Golden Lion 18. 28, London Queen Elizabeth College
December 1, Chelmsford Institute of Higher Education 2.

SCRATCH

SCRATCH: Bicester Nowhere Club November 10, Ham-
mersmith Swan 11, Hitchin Red Hart 14, Cambridge Alma 18,
High Wycombe College 17, Slough College 18, London Wind-
sor Castle 20, Milton Keynes S g Gate 21, Stevenage
Swan 30, Oxford Oranges And Lemons December 1,

MORRISON LIVES

AN ALBUM of previously unreleased material by the
late Jim Morrison and the Doors will be avallable in
Brltain on December 1.

*An American Prayer’ features tracks from the
late sixties, Including poetry from Morrison, a live
version of 'Roadhouse Blues’ and titles such as
‘Stoned Immaculate’ and 'Black Polished Chrome’.
The album will also include an eight page booklet of
drawings and poems by Jim Morrison

The Doors have proved consistently popular,
although the last album, ‘LA Woman' was released as
long ago as 1971.Jim Morrison died in Parls, in July
1971. The band are perhaps best remembered for
their single hits such as ‘Light My Fire’ and ‘Riders
Of The Storm’ (last re-released in 1976)

CHILD ON CHEAPO TOUR

TEENY bopper chart band Child are to atart their
tirst major British tour in December.

The fresh - faced group, who have already scored
twice iIn the singies charts this year with ‘When You
Walk In The Room’ and ‘It's Only Make Believe’, are
to play a special eight - date tour — with ticket prices
pegged at £2.50 so that 'young fans will be able to see
them*', said a group spokesman.

The tour, beginning at Southampton Gaumont on
December 3, colncides with the release of a new
single ‘SUll The One' and their first album, entitled,
*The First Album'

Other dates are: Bristol Hippodrome December 4.
Manchester Apollo, Newcastle City Hall 6, Glasgow
Apollo 7, Sheffield City Hall 8, London Rainbow
Theatre 9, Birmingham Town Hall 10.

Tickets for all venues are on sale now.

TAVARES BACK AGAIN

AMERICAN soul brothers Tavares come to Britaln
this month for a 13-date tour.

And the visit coincides with the release of their new
album 'Madame Butterfly’, which will be released at
the end of November.

Tavares appear at: Croydon Fairfield Hall
November 28, Porstsmouth Guildhall 27, Ashton
Tameside Theatre 28, Southport Theatre 29,
Withernsea Pavilion 30, Middlesbrough Town Hall,
December 1, Deeside Leisure Centre 2, Stoke Jollees
3, Leicester De Montfort Hall 4, Eastbourne Congess
Theatre 8, Poole Arts Centre 7. Wolverhampton Civic
Centre 8, London Hammersmith Odeon.

The group also make a guest appearance at the
EM] 'Disco Dancing’ Werld Championship Final at
the London Empire Bailsoom on December 10. The,
final i@ (0 be televised nationaily by IT¥ on

12.

December-

ROCK'S MOST famous recluse, Mike Oldfield, is releasing

first album in three years on November 24, followed by &
European tour early next year - including several concerts

major London venues.

‘Incantations’ ls Oldfleld’s first double album and has already been cert
gold on advance orders. It was recorded at his studio in Gloucestershire an
guests Include his sister Sally and Maddy Prior. The strings were conducted

David Bedford.

Adding to this sudden rash of Oldfield fever, Virgin will aiso be releasin

four track EP 'Take 4' on November 24. It features 'Portsmouth’, ‘In
Jubllo’ “The Saflor's Hornpipe® and a new track ‘Wrekorder Wrondo'. The f

ll,a!:ble as white vinyl 12 inch discs. On Decembe
limited edition of 25,000 plcture dlsc editions :

25,000 coples will be aval
Virgin will also release a
‘Tubular Bells', specially imported from America

Oldfield’s European tour kicks off with concerts In Germany,

Holland, Belgium and Spain, before the London perfo

and musiclans with him, including a cholr and s!rlng

chestra. The basic band will comprise three keyboards, two guitars, one ha

two percussion, vibes, two bodhran players, two flutes, two trumpets and o

singer. Oldfield will be featured principally on guitar. J
e emphasis will be on new material from ‘Incantations’, but the conee:

taking 72 singers

will feature material tfrom all his albums.

EXTRA OLIVIA

‘GREASE' superstar Olivia Newton - John is to play
another British concert tn December . . . due to
“exceptional ticket demand’’.

Both London concerts at the Rainbow Theatre on
November 28 and 29 are now sold out and Olivia —
m;}gorted by Labt Sitfre — will also be playing there
on December 8. Ticketa are on sale now,

With Olivia's latest ‘Grease’ single, 'Hopelessly
Devoted To You’, currently In the charts, a new solo
album, entitled 'Totally Hot’, will be released at the
end of the month to coincide with the British viait.

MARLEY’S TASTER

A LIMITED editlon three - track single from Bob
Marley 18 in the shops this week — as a taster to the
live double - album avatlabie from November 17.
‘War’, ‘No More Trouble' and ‘Exodus’' are taken
from the ‘Babylon By Bus' live album . . . and only
2000 coples are to be produced. Island, Marley's
record company, have no plans as yet to release an
gglclln.l follow - up to ‘Satisfy My Soul’, the last chart
gle.

DILLINGER TOUR

AFTER a successful British tour earller this year
Jamaican talkover artist Dillinger is back in the
country this month for a short tour.

Dullinger, promoting his new singie ‘Out The Light’
and an album ‘Live At The Music chine’' — both on
Jamaican Sound Records — plays at: Birmingham
Digbeth Clvic Hall November 17, chester Ruasell
Club 18, Cadiff Top Rank 21, Plymouth Metro 22,
Brighton Top Rank 24, London Rainbow Theatre 25,
Brtstol Locarno 2€.

A NEW single from the Motors, ‘Today'/'Here
Comes The Hustler’, Is released this week.
with the group - now down to a nucleus of Nick
Garvey and Andy McMaster - going for a hat
trick of chart hits.

“Today’ is a re-recorded version of the song
on the 'Approved By The Motors® album. itself
relaunched on November 17 with a new sleeve
after ‘‘unfavourable market response’’ to the
last one (ie the album didn't sell! - News Ed).

Pictured (above left) is Nick Garvey of the
Motors with his brother Pat (right), who piays
french horn with the London Philharmonic
Orchestra. Pat also appears on ‘Today’. The
photograph shows the old lmatie of the Motors
which has been done away with along with the
sleeve of ‘Approved By The Motors'. Virgin
Records’ creative de| ent now hope (o
present the group as ‘‘established and solid,
but with a dynamic and ciean-cul sound.”

sy and McMaster will now only be seen

from the neck up.

rmances. Oldfield will

UNISSUED
ELVIS
TRACKS
ouT
SOON

FANS af the late
Presley can look fo
to a special bonus ea
next year,

For RCA. Elv
record company. plan
release a new albu
featuring sever
unigsued tracks — as w
as alternative takes
some of the KI
greatest hits,

‘Elvis — A Lege
Performer: Volume
will be avallable
January and the 13 -t
album Includes: °‘F
furt Speclal’ (reco
for ‘GI Blues’ in 1860
never released),
ches’ (recorded
‘Flaming Star’ in 1960
never released)’ a
interview recorded
Florida in 1836 and a 1§
version of 'Let It Be
(recorded In Las Vegas
1970 and never previo
released). J

Other tracks ar
‘Hound Dog’, ‘Da
‘Fame And For ;
‘Crying In The Chapel
Surrender
‘Guadalajara’. ‘It H
Me’, ‘Let Yourself Go*.

There are also plans
tmport a limited nu
of American ed
the record - a
picture disc with
photograph of Elvis.

FAST
RELEASE
BUZZCOCK

WITH their latest 8
‘Ever Fallen In
currently rid
the charts

end of the month}
The new
'Promises’, was !
at the same U
material for U
album ‘Love BRt
backed with ‘L
Pete Shelley so0
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1S year's Celebrity Pop five-a -side Tour-
Rament at the Wembley Arena - orgamse:lgv
“the Sun newspaper and the Goaldiggers charity
K gwsnsatlo? . w?s_won c:,n Sunday evening by
o / tranglers (pictured above, cel
‘With the Penthouse Pets!). S
The Stranflers - with Hugh Cornwell tn goal -
*at off a stiff challenge from Capital Radio in
the final, eventually winning 3-1.
Other teams taking part included Darts, the
Rubettes, ELO, the Rich Kids, Child, the
Geriatric Rowdles (with Robert Plant in

' XPECT AN
XPENSIVE
XMAS

THIS year's Christmas
' stocking tillers from the
major record compantes
are to be bigger - and
.~ more expensively ad-
_wvertised - than ever.
Amon the artists
feature in bumper
motions and festive

SHAM 69 and the

pal
Stewart,
modores, the Carpenters,
Nell Diamond and the
Electric Light Orchestra
Released this week are
the Carpenters’ ‘The
| Singles - 1074-78', Neil
Dlamond's ‘20 Golden

ap,

_‘“j

SIE s
:-‘_‘E ":é;,i

.lfl'I

midfield), Gonzalez and the Hollles.

Last year’s winners - Elton John's All Stars -
this year fielded a strong team including Bill
Oddie, Billy Connolly and Rod Stewart but were
knocked out In the first round after tough
games with the Rubettes and Darts.

Celebrities in the sell-out crowd included
Rod's former girlfriend Britt Ekland, Phil
Lynott, most of Boomtown Rats and a strong
contingent supporting Elton John, including his
manager John Reid.

CLASH/SHAM 69
LONDON GIGS:
ENEFIT FOR SID

Clash are to play London concerts at the

Electric Ballroom at the beginning of next month.

And the Clash, who Record Mirror understands will play ‘‘four or five"
concerts at the venue, will play one benefit concert for Sid Vicious — after being
roached by Mrs Anne Beverley, Vicious’ mother
ham 89 now play the Electric Ballroom, supported by the Cimarons, on
November 30 and Decemberl. .

The Clash, whose tour now begins at Edinburgh University on November 16,
will play their London concerts — almost certainly at the Electric Ballroom —
between December € and 12

Further details of the Sid Vicious benefit weren't avallable as we went to
press, but the former Sex Pistol i3 hoping to raise “’in excess of £100,000'" for his

towards the end of their British tour,

ELTON:
HEART
ATTACK?

ELTON JOHN collapsed yesterda
(Tuesday), shortly after leav his gld
home to travetl to Paris.
! But u:elslngzr"“h&gdrecovered conscinusness when
e was later a to the coronary unit at a Ha
Street Clinic in [ondon, it ez i
Last night his condition was described as ‘‘com-
fortable’
Sald a spokesman: ‘‘He will be resting and un-
dergoing tests to find out what caused the collapse’
No turther detalis of Elton John's sudden lllness
were avallable. His manager, John Reid, currently
in Los Angeles, iast night denied rumours that the
singer had had a heart attack
© Elton John had appeared in ‘‘perfect health” over
the weckend where he played football for his own
team, the Elton John All Stars, in a flvc-a-side
charity match. And only last week he was interviwed
by Record Mirror reporter Robin Smith. S8ays Smith:
‘'He told me he was feeling well, and he looked in the
best of health ™

RELEASES

SEVENTH album from American funk giants Earth
Wind And Fire is to be a 'Best Of Earth Wind And
Fire Volume I' compilation. Current hit 'Got To Get
You Into My Life’ also included on the album which
will be out in December.

CL.ASSIC Elton John single ‘Goodbye Yellow Brick
Road’ is currently available in yellow vinyi — in a
limited edition only.

morning
Windsor

STIFF tour heroine Rachel Sweet, Akron - born and
15-year-old, has a new single, ‘B-A-B-Y' rush-
released this weck. Song is a cover of Carla Thomas’
19686 hit, backed by various Blockheads, avallable by
popular demand.

LATEST album from the Rubettes, recorded at Le
Chateau In France and entitied ‘Stillt Unwinding’, is
released on November 17

‘EVITA’ star Elaine Paige follows single success of
‘Don't Walk Away (‘Till I Touch You)‘ with her first
solo aibum — ‘Sitting Pretty’. Album also includes
‘We're Home Agaln’; ttle track of American block-
buster movie ‘The Boys From Brazll’.

‘WEARY Eyes' Is the new Gordon Glltrap single,
released this week and taken from current 'Fear Of
The Dark’ album

AMERICAN Billy Joel’s follow up to the highly
successful ‘Stranger’ album is ‘52nd Street' — a nine-
track set released this weck. Single from it, ‘My Life’,
also out on November 10
ALL girl group the Slits to

lay support in upcomin,

ash tour. Group, still

without a record deal,

1 have recruited new

member — drummer
Budgie, formerly with

‘Greats' and the Com-
" modores’ 'Greatest Hits’
and the last two will be
TV -advertised

Rod Stewart's long-
awaited album ‘Blondes
Have More Fun' is due

Sout on November 17,
‘!vwmle ELO have probably
.3I1e best Xmas package of

a

dl with the special
ELO ‘Chnstmas

odi
Set' available on
L&’c‘emberl
The EILO collection,

titied ‘Three Light
. Years’, will contain ‘On
The Third Day’,
. 'Eldorado’ and Face The

" jc’ (plus a 12+
oklet) shrink-
&T I in a silver and
x and selling for

99’
There will also be a
ELO EP

in a colour sleeve

only And finally,
;e who hayi

forthcoming murder trial in New York.

The new

DURY/RATS
GIG DATES

01, OI' Cockney Ian Dury and his band of Blockheads
are to return to the London stage for a series of pre
Christmas shows.

Dury and the band, shortly to commence European
and 1rish dates, will also do a London tour, piaying
along with two support acts yet to be announced.
Tickets go on sale on November 10 for the shows at:
Lewisham Odeon Degcember 17 and 18, Ham-
mersmith Odeon 18, Streatham Odeon 20, Iford
Odeon 21, Kliburmn Gaument State 22 and 23,

A new single, ‘Hit Me With Your Rhythm Stick’
b&w ‘There ’t Half Some Clever Bastards', will be
avaliable on Stiff on November 24.

et into the festive spirit with
ing tn December.
entre December 2,

The Boomtown Rats
thetr ‘Seasonal Turke ur’
Dates are: Bracknell Sports
Portsmouth Civic Hail 8, Exeter University 4, Cardiff
Sophia Gardens 8, London Hammersmith Odeon 7,
Glaagow Apollo 8, Lancaster University 10, Hemel
Hempstead Pavilion 12, Manchester Apollo 13.

Further dates will be announced later.

/LOWE SOLO SINGLES

by Lowe while with
Brinsiey Schwarz in 1974

There are no im-
mediate plans for British

from his last album
“Tracks On Wax' -
*Teelevisitlon’ and ‘Never
Been In Love', while Nick
Lowe releases the double- | Rockpile dates. Nick
sided ‘American| Lowe for one is currently

lo
A
RS

ash single ‘Tommy Gun’ will now be released on December 1

RONNIE

HAWKINS
VISIT

DROPPED

AMERICAN
rock'n'roller Ronnje ‘40
Days’ Hawkins has hada
heart attack and won't
be coming to Britain for
the London Rock'n'Roll
Festival.

Hawkins, 48, has been
taken to hospital in
Toronto, suffering from
“a recurrence of
heart problems for
which he was treated
earlier this year.”
However the festival

set for the London
Harlesden New Roxy
Theatre on November 11
will go ahead as
planned. Last minute bill
- toppers willi now be
fifties artists

iy
Smith, both flying
from America for the
one - off appearance.
British bands,

in-

cluding Crazy Cavan
n"y Sauy and |

mﬁ ' Lee
will on
'8 o & B N g

CURRENTLY
recovering in hospital in
California after a serlous
car accident — Johnny
Barbata of Jefferson
Starship. Barbata, a
passenger in the car In
which Starship roadie
Terry Hill was killed,
suffered ''‘multiple
fractures” and had to
have his jaw fractured.
He'll be in hospital for
two months. RCA is
apparently planning
Starship ‘Best Of . . .°
compilation for January

IAN Mathews has
rescheduled his British
tour, due to start this
month, due to American
committments. He'll now
be playing a sertes of club
dates over here In
January

ELP album due soon

THE mighty Emerson, Lake and Palmer have at last
finished work on their new album . . .

released on November 24
‘Love Beach’,

of last year. Tnacks are

‘Taste Of My Love’, *The
two: — ‘Memolrs
four

rologue’,
Sight’, J

BigIn Japan.

XTC's planned London
concert on November 12
(this Sunday) has been
switched to the Electric
Ballroom on November 17
due to ‘‘nolse
restrictions'’ by Camden
Council. Tickets for new
date are on sale, now
priced at £2.

RECENT EMI signing
Charlie Alniey to play
lLondon Dtngwalls on
November 14, 15 and 16.
stngle 'l Don't Need No

Doctor’, and album,
‘Band Your Door’, both
out now

NEW independent iabed,
Ignition Records, based
in London, released tirst

recorded this summer in the
Bahamas, is the long - awalted follow - up to ‘Works 2

track wrlgen b
eomposer with the
one — 'Al} I Want Is You',
Of An Officer
‘, ‘Education’,
Front’

single °‘You Must Be
Kidding Me' by Car-
baretta this week.

and it's to be

all original compositions
Spanish classical
as follows: Side
, Tove D

¢, ‘For You'. Side
And Gentleman’ {In
‘Love At First
‘Honourable |

L

L b Ul e e Rl e
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The

goes Dutch with Frankie
but finds his cocktail specials

are too much for her . . .

RATHER LIKE the
slimmer who's given up
eating — between meals —
Frankie Miller has given up
drinking. Between shows.

After spending a morning doing
a spot on the Dutch TV show
*Top Pop', Frankie heads over to
the studio canteen for a spot of
tiquid lunch Looking spruced up,
bank clerk smari and sober asa
magistrate, he pours himself a
glass of red plonk — his first
of the day — and tells me
about his new philosophies on life
and alcohol

‘I've been through all the
drinking thing. I decided a wee
while ago — I just didn't like
the idea of feeling bad every
mormtng.”’

Some people, I suggest, might
find this a bit difficult to
believe, especially those who, after
following F'rankie's career over
the years, have come to believe
that his excessive imbibing has
led him to blowing one big
chance after another

“There are sc many stories
about me,’’ he &, ‘I might
have a drink after I come offstage,
but there's no way I can work
when I'm drunk. But I don’t mind
those stortes, [ don’t mind tf
what they write is untrue, as long
as they write it ™

But surely not all the stories
are untrue? I tentatively mention
Frankie’s last gig at the Rainbow,
which turned into a rather
rambling, embarrassing affair.

**The band just wasn't together
that night,”’ he defends himself.
The equipment had been moved
back, and by the time I got
onstage 1 couldn’t hear any of the
instruments. I felt totally out of

L%
ma%‘,)wdl what about the other
gig at the New Vic, when he

big
eak

Teetotaller Sheila Prophet

Robinson to the starting post by
several months by making a few
extremely pointed remarks about
The Blue Rinse herself, Maggie
Thatcher. At the time Frankie
claimed someone had spiked his
wine, and he's sticking to his
sto

**T'don't know what made me
<ay that about her.*’ he admits, *']
unink it was because I'd read
a thing in the papers that day
about her being a milk snatcher.
That really got to me. There are
places in Scotland where that
dally miik could make or break
a person. What does she know
about that?

"I hate her, but I shouldn’t
have said what1dld — {t’s not
my place. I'm there to play music,
not talk about politics.™

Frankte, It seems, does not
approve of rock being mixed with
politics — he wouldn't for example
do a gig for Rock Against Racism

ot that I disagree with them,
but I think other things come
tirst — the Irish situation for
instance, or the Glasgow situation!
We've played in Belfast and it's a
heavy piace, but no more so than
Glasgow. Bands who're scared to
go there, as far as I'm concerned,
are shit merchants.

*“The om{ politics I reall}{_.h
write about are things like The
Rock. which was about prisons, I
have played prisons, and I'd like
to do more, but it casts money,
and 1don’t have that sort of
money to throw around. J would
like to do a tour of prisans,
though. Women's prisons’

‘"1 once played a gig with
the Brinsleys at Wandsworth
Prison, where you weren't allowed
to hi in drink, so I had to
stip a half bottle of whisky in
y had these very
floors — 1 suppose

do in prison

three Umes

but polish the .
aday — and 1 slippedon it in

the middle of the set and slid an

mg arse right through all the
prisoners!™

But of course, we remember,
those days are behind him now
Part of the reason, I suspect, for
Frankle's sudden reformation, is
the recent closure of the
Speakeasy, the notorious watering
hole where drunken rock stars
were apt to end up at four In
the morning. Frankie must’ve
been one of the Speak’s most
regular customers — I hated the
place myself, and only went there
three times, but each time I
spotted a well-olled Frankie
amongst the boozers. One night
I remember him standing on his
chair, announcing his intention
to make a speech to the assembled
company, only to end up falling
over onto the table in front of him,
scattering pint mugs everywhere.
But there I go, telling yet another
of those stories about him. Back
to the present.

Since the demilse of the
Speakeasy, Frankie has taken to
drinking mostly at his locai, and
he doesn’t miss the rock 'n’ roli
crowd one bit.

I don't really like the pop set.”
he says. "'I've been down to
Tramps a few times, and it's
really sickening. But don't print
that, or they might not let me

in agtn!

‘*“These days I go to bed earlier.
Whereas before [ would drink till
four and go to bed at six, now I
£0 to sleep at two or three [ get
up earlier now and spend all day
writing songs.”’

Frankie spending his daylight
hours slogging over a desk and
typewriter might not fit in with
everyone's image of the wee
Scotsman, but Lﬁ:t's exactly how
he does it. All very businessiike.

But if you're surprised by all

mmn an*r:.rline'l

mmmlm-mevg:m
and clear-cut. (Or is he

poitiag me on?)

FRANKIE MILLER: pensive or pissed?

|

“Ihave it all planned out,"* he
says. “‘Iintend to settle down
at33or34

You mean the whole domestic
bit — mn.rrlage. mortgages, even
mini-Millers?

“Llving with a chick?'* he says.
‘I don’'t know — I can't stand
that. With the girls I've lived
with before, it's never worked
out."

Your fault or theirs?

‘Bitof both,"" he decldes. *'I'm
pretty unbearable.’’

Still, i Frankie did come across
a tolerant enough lady, he'd
probably whisk her off to domestic
bliss In his native land. He admits
that, being based in London, he
Fes very homesick, and would

ove to go back tolive in
Scotland.

‘I wouldn't live in Glasgow,'* he
says. ''I'd like to the Western
Isles — after all, McCartney's
mnnaiid it

But McCartney is, of course,
rather more successful financially
Would Frankie be able to afford
an island retreat?

‘I've done nobad,"’ he says
enigmatically. ‘'People have
covered my songs quite a bit."”

He orders some more wine and I
have a coffee and we ponder a
little over the current British
music scene. Frankie is not
Impressed. preferring to stick
with his old heroes, Al Green, BB
King, Ray Charles.

“'Istlll get a buzz off these
people. I do listen to the new
stuff — [ get the albums and throw
them away. Nothing reall
interests me that much. I{lke
Lizzy, the Boomtown Rats. Rory
Gallagher (what's all this about
Paddies?) and the Motors — [
used to be in a band with Andy
McMaster back in 1966 in Glasgow.
They were called the Sabres.”

As to why, with his single
‘Dariing' (which 1 ?3 y
the most lrritating, least -t'h‘xuve
track he's ever he shoul

. ——

0
suddenly achjeve success after a
these years struggling — 15in a
we work out — he is vague, s
putting it out to people being sick
of 'Grease'

Is #t that simple? I wonder. it
seems to me Frankie could ha
made it at any point {n the last
few years, but despite his [
enormous and undoubted vocal
talents, and his ability to s
compose memorable rock songs,
he held himself back, coming
to be thought of with an
atfectionate sort of disregard
‘Good old Frrankie’, we'd smil
yet another tale of drunken
debauchery.

Maybe Frankie didn’t care
doubt if the Idea of matertal =
wealth mattered too much to h
A record company person
he only really wants to be
loved: Frankie says all he's
wanted to do Is ‘get peopleo

Which is all very well But
this time, real success is
within his grasp: at last he
the chance to fulfil all the
promises that have somehow
always been broken, tore ward
Chrysalis’ unfailing falth s
abliities To sort himself out once
and for all and show us he .
doit.
Perhaps he will. { hope he
But the last I saw of Frankie
was at two (n the mo!
After consuming several M
speclals — vodka,
and milk, all mixed together
(aargh!) and with sev:
{ined up, untouched, on U 1
he stumbled off into the S
Amsterdam night in a son
desperate search for fu
thrills, Next morning, fel
travellers recailed heartn
wandering through the
at tive in the morning, s

hi
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UK Squeezea

lby 3=-D Monster

Last week SQUEEZE rcleased
the world’s first 3-D “‘sculp-
tured” single, **Goodbye Girl”
b/w “Saints Alive”, which has
received an almost unprece-
dented response and seems set
to climb fast up the national
charts.

GOODBYE GIRL y

!
oo

y |

Fam {on

| After playing as the special

guests of Dr. Feelgood last
month, they start their own |
headline tour of the UK. |
today with a datc at Man-
chester University.

Full details of their November
tour are as follows: Manchester

Styx Blue Vinyl
Collar Men

STYX now sccm certain to break-
through 1n Britain with the same
style and enormity as they have in
America. Their new album “Picces
of Eigm” brims with the confi-
dence and talent which has alrcady
earned them the respect of literally
millions of U.S. fans

*Bluc Collar Man™, the new Styx
single, cpitomises the  band’s
frightening encrgy and is at the
moment their biggest American
success to date. The record is
avatlable here in bolh 12° and 7'

versions with a special coloured
slecve

Styx arec making it to the top the
hard way - they've been together

| 1n some shape or form lor over

ten ycars.

There's a tradition in the music
business that says only those who
have made the long hard climb are
able 10 mamtain 1t once they hit

top
“Pieces of Eight™ and *Blue
Collar Man™ make it clear. Styx

isontoptostay.

ADVERTISEMENT

University (8), Doncaster Out-
look (13), Birmingham Bar-
barellas (14), Norwich Boogie
House (15), Preston Polytech-
nic (17), Plymouth Woods (20),
Penzance Winter Gardens (21),
Excter Routes (22), Bourne-
mouth Villagc (23), Bath

Pavilion (25), Leeds Blanigans
(28). York Revolution (29).
After these dates, Squecze enter
the studios to put the finishing
touches to thefr new album
which is set for releasc in the
new year.

Pollce Release

THE POLICE, whose
*Can’t Stand Losing You" is still
showing a healthy position this
weck in the National Charts,
release their debut album next
Friday, November 1 7th

Titled “Outlandos D'Amour™, the
album by the three-picce unit of
Sting (bass and vocals). Stewart
Copcland  (drums) and Andy
Summers (gustar) features 11 band
compositions.

Full track listing: Side One - Next
To You, So Lonely, Roxannc,
Hole In My Life, Peanuis; Side

"FeqY

Blue Collar Man (Lo
C/W Superstars

single | 7o

1 Outlandos

Can't Siand Losing You,
Truth Hits Everyone, Born tn The
'50's, Be My Girl Sally, Masoko
Tanga.

Police are currently in Amcrica
for a short tour which includes
dates a1 CBGB's in New York
and on their return will be playing
sclected British dates.

Bass player and vocalist Sting has
also secured the part of *Ace’, the
mod-supreme. 1 the Who's
“Quadrophenia® film which is
being shot on location in Brighton
at the moment.

The
Dickies

Record Mirror, Novermber 11, 1378

do with
ihe
Jam

U.S. outrage band the DICKIES
release their third single on A&M
Rcecords, this week, “Glve It
Back®’ b/w ‘“You Drive Me Ape”’
ts available as a limited edition
pressing in white vinyl with a
special bag.

The band will also be touring the
U K. this month as special goests of
the Jam, full details as follows:
Sheffieid Polytechnic (10), l.eeds
University (12), Manchester Apolio
(13), Birmingham Odecon (14),
Coventry Theatre (15), Cambridge
Corn Exchange (17), Great Yar-
mouth A.B.C. (18), Cardiff Uni-
versity (20), Brighton Dome (21),
Canterbury Odeon (22 & 23)
Portsmouth Guildhall (24), London
to bc confirmed (25), Bristol
Coiston Hall (26).

A further date at the Empire Pool,
Wembley on 29th November is yet
to be confirmed.

Joe

Jackson
Dates

JOE JACKSON, premier
“‘spiverocker™ has his debut
single “Is She Really Going
Out With Him’ released by
A &M Records. A U.K. tour is
currently being set up.

MEGAFUNK RE-ENTRY

Atiantic Starr

Being In Love With You Is So Much Fun
AMS 7401

Two Dangerous
New Hits from

The Brothers Johnson
(Already :haned!)

Atlantic Starr

191 BLOTHIRS JMa3ON

The Brothers Johnson

Ride-O-Rocket

b/w

Dancin’ And Prancin’ ,
Thunder Thumbs And Lightnin’ Licks

AMS 7400

L



8

| a— T —

—— —— e

Record Mirror, November 11, 1978

1977 MAY or may nat hav
inflicted lacerations on thz
bulbous stomach of the
music Industry. It is open
to debate whether all that

posing about ever amounted

to anything. What is
unarguable is that the
weapon wielded so bravely
among the sloganeering
and stance had a two edged
blade

1977 saw the emergence of
;('IC alo’ng, of course, with
ozens of other new irants to
the hetghts of rock -mu This
was the ‘'punk explosion” though
it was hardly an explosion and
certainly not so easy to define
as '‘punk
And as one after the other these
bands were heralded as the week's
big thing, and as they were hoisted
and cut down, the phenomenon of
Great Expectation developed, an
unhealthy little malaise that has
already resulted in the break up of
several bands and will no doubt

claim several more before the year

is out
Perhaps XTC will'be among
themn

‘The Great Expectation effect
amounts to this; when you get
holsted on the covers of music
papers willy-nilly when you are
totally unprepared for it, you
develop certain expectations of

rself Like a band might start

iking “‘well if we're so good
then why haven't we got a hit
single’". And then they think, ‘well
if we haven’t got a hit, then we
can't be any good. so we might as
well give up

Bands didn't always think like

this. Once, it was accepted that you

had to gradually bulld up a
following over a few years. The
speed of life increases, and self
doubt with it

The Great Expectation effect
or perhaps Great Disappointment
would be more appropriate — Is
belginnmg to manlifest in XTC.

1’s true they didn't equal, say.

The Damned in the premature

excitement they caused. In fact the

brunt of attention being focused on
them has come relatively recently.

But they sprang from the loins
of ‘77 and cannot escape its train of
thought conditioning. Which is: if
you ain‘t made it by now, you
flunked.

Which is erap.

And XTC realise it's crap, but
they don't seem to be able to get
rid of the sneaking feeling that
something is going wrong
somewhere. Listening to Terry
Chambers and Andy Partridge get,
upset about . . . well just about
everything careerwise . . . it's
difficut to credit that thelr second
album ‘Go 2' has been ecstatically
reviewed by gmchc&lly every
journalist pubiished.

“*They oniy said that because we
knew them, '’ says Andy sourly.

And he used to be such a jolly
chap
Actually he still is. That broad
Partridgian smile is undiminished.
But even he, Swindon'‘s answer to
Anthea Redfern, manages to drop
his country wag persona long
enough to delfver some sober
reflections on the State of Play

**The new stuff we've been

laying.'* he says, mulling over
ﬁu glass of orange juice (Andy
is a teetotaller). “*simply seems to
be going over the heads of the
audiences. This resuits in a very
fow morsle for us.**

A manifestation of this
psychological malalse may be read
into the absence of Barry
Andrews from the earlier
soundcheck. Barry eschewed the
rehearsal in favour of getting
**anchored’’ {n the University of
leeds bar

A remark by Terry Chambers,

's drummer, appears o
encapsulate some of the tenaijons
wi the band

‘*Poor Barry. He's going bald and
nobody likes his songs

*I'd just hope he doesn’t get too
anchored, because he‘ll cock up
and make us all look ke dorks.'*

In fact, when Andrews finally
~does a ar, a few minutes before
the band are due onstage. nc
tansion !s apparent All four

© members seem as good friends as

m ever wepre, though Colin
ia if anything quieter

JILL FURMANOVSKY

TIM LOTT gets all liturgical over XTC who claim to be

l

Pk

recent parenthood.

But the problems are there all
the same, under the surface, both
external and internal. The interior
rift is referred to obliquely {n the
Andy Partridge ‘fly !heoriy'

“‘Say I'm an artist and I paint
8 beautiful blue sky. To me it's
perfect. And there's this other
artist, who paints seaguiin, great
seagulls, lovely,

=
(1

“Hut If this bloke comes along
and sticks one of his seagulls in
the middie of my beautiful
biue sky then I'm not going to be

happy.

ﬁh is a reference o Andrews.
as Pu't.nd;e points out, “what

can I do? I can't just say,

80rTy but you can't write any more

songs. Barry was unhappy enou,

about having only two sangs on

]

uhigd

album instead of three. "’

Both Terry and Andy attribute
their current state of mind to
another theory, the famous "'Sea
Of Shit Theory*’ which goes like
this-

In the beginning, there was the
pop . And the pop group
mustie, and they saw that it
was good. And, lg. they enjoyed

audi rejoiced thereof.

And yea, they realised that at
the end of the rainbow there
should be Success, and that
Success would make happy and
make men of them all.

But between this beginning
and this end, there was a
second, less joyous stage. Indeed.,
in between the two islands, there
stood a sea.

And this was the sea men
called, The Sea Of Shit.

And Lo! the pop p saw
that it was this sea that they
were prenentlr navigating
‘“We are deveioping” says Andy,
‘‘a musical paranola, We've
released three excellent singles,
all of which have been ignored
completely by the playlist
committee.

‘It hurts me not having a hit
single, because we have albums
full of them."'

‘*What would it matter if I was
run over by a bus tomorrow? AR ]
would leave behind me is a BIG
FAT debt of £44,000.

This all sounds like it should be
dellvered with a few tears runming
down the cheek, or a sultably
solemn look at the very least. In
fact, Andy treats his dilemma —
whether real or imagined — with
typical lightness. He immediately
contradicts himself by admitting
that he's currently feeling totaily
happy, but how much lrony the
statement holds Is debatable. Only
a few minutes before he has
announced that the band will
disband after Christmas, a
statement that can certainly be
taken with a large pineh of salt.

Terry is equally mercurial in his
opinions. He seems vaguety more
somnolent than usual, but even
his faint hearted protestations
lack conviction, XTC, he says,

‘‘are the most hated band in the
world, apart from Ultravox.*’

“We do our best’® he laments,
**‘and all we get {8 peited by cans.**

The less than ecstatic reaction
on the tour so far is the root of
much of the band's discontent.

‘*There’s a bit of a sorry
atmosphere,’’ says Andy. *'Or to
put it another way, we arethe
camel on this tour. And there's ONB
HELL OF A LOT OF STRAWS!

‘1 for instance, am the best
guttarist in Britain. And XTCarea
potential Beatles.

‘‘But I get onatage and I'm an 1
IDIOT. I hate touring vehemently."

This dissaffection with touring
leads Andy to the last, and
probably the most pertinent, of his
many theories.

‘‘Say an artist does a painting.
People say, ‘great painting. Reg.’
Then the people who manage Reg
say, ‘you want to go and tour R‘yy’
Do the same painting ev: n
What would Reg feel ltke?*

Of course Reg would feel rather
piqued, but seem {0 have
fatled to graps the realities of
rock ‘n’ roll, in more ways than
one.

Firstly. you don't become
successful without touring unless
you're Kate Bush. Touring lsa
Job, but a much better job than
working on the production iine at
Fords. It's either that or be an
‘artist’, lock yourseif tn a turret
somewhere and play only when
you feel lke it.

Secondly, the vast majarity of
bands before punk came along,
took a lot of time to get succeasful
and slogged themselves into the
ground. Although there's no artistic
comraruon — did Yes get a hit
single after 18 months witha ;
record contract? Did Genesis? Did'
Bowie? Did scores of others, all
who went on eventually to be rich
and famous? (which is, 1 stress. [
what XTC want),

The despandent mood soon
lightens anyway, as soon as XTC
got onstage that night Thm
two encores. They were (e £
Teven enjoyed *Supertuff’, Barry
Andrews’ contribution to the set
which i8 a far better song thanl =
originally realised.

They were brilliant. and they
came off and moaned. ;

Which just about sums XICJ"

it

the moment; they have the vi
spark, but instead of flauntin,
they deprecate It, which is !
dumb and self-destructive.

And Lo! The Lord appearad
XTC in a vision. i

8 tarting about, "’
"nndwrgcagmu your dclm Jfor
your destiny is greatness, if thou
wilt stop acting like a bunch of
plonkers.*’

And XTC heard the Lard.

And whether they take any
or not remains to be seen.
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PICK OF THE UITTER

B.B. KING: "Hold On (I Feel Qur Love Is
Changing)’ {ABC). Proof that you can
make great music and draw your
pension. This Iittle gem left me in a
gushy pile, and anyone who makes
music to melt to is 0.k. by me. Not, |
would have thought a hit, but an
excellent taster which points 1o the
magic of ihe "Midnight Believer’ album
B.B. tickles the strings s-0-0 soulfully
that one wonders whether he is, perhaps,
a God in buman form. As | say, a gem.
ROD STEWART: "Do Ya Think I'm Sexy’
(Riva). Oh Gawd! Rod the Mod
Cod-piece comes on all coy.

The obvious reply to Mr

Stewart's enquiry is, no Rod jes’ a fittle
bit pathetic. This, however, is actually

a great little record for goodness sakes
Despite the man's flirting with the whole
LA, chic 1rip schtick he has always
made good records and is still a hero in
my books. This, as always, finds
Stawart following in the hallowed
{ootisteps of The Stones. The
gargantuan groove here 1s redolent

of The Stones’ “Miss You’ and is
destined to tear discos apart. Nice one
Rodney.

ROBERY JOHNSON: ‘t'll Be Waiting’
(Design). Yankeeland's finest new talent
delivers his first official vinyl, and,

sad to say, this is 8 slight
disappointment. A cut from the eagerly
awarted ‘Long Distance Information’ (by
me anyway) this lacks the punch and
pizzazz of this guy's ‘Memphis Demos’
disc. it dsappoints because, frankly.
someone has cocked up the guitar/vocal
mix. No matter this is fine and a good
indhcation of the man’s undoubted talent.
JOE WALSH: ‘Over And Over’ (Asylum).
Choogies nicaly; edited from ‘But
Seriously Folks' which, incidentally is
the best cocane cowboy album so far
this year; 3 hit; rather good.

DOLLY PARTON: ‘Baby I'm Burning’
{RCA). Let's jes’ hope that it ain't

yer bra that's smouldering Doll, eh wot?
Seriously. First time | heard this
thought 1t was luvvly intle Rachel

Sweet. That's how good it1s. Ms.
Parton’s own camposition this really

eh, cooks thanks to the superb horn
section, and the lady's massive

voice. A truly wondrous record,

surprise of the week and worthy of
Rachel and her uncle Liam

ROY HILL: ‘I Like, | Like, ! Like’
{Arista). Afier a disastrous first atbum
Roy finds his feet with a rocky

feush show ofa song. A
tongue-in-cheek anthem that lambasts
sleazoid cynicism, if there are any
reservations lef{ atter hearing this, get
out and see the man live. He's

gear.

HEATWAVE: ‘Aiways and Forever
{GYO).

This warrants its place in la creme de la
creme of the vinyl crop due to it’s
superb B-side, the ineffable ‘Mind
Blowing Decisions’. A new long version
with an adapted reggaefied ending, this
Is so good it makes me foam at the
mouth just thinking about it. Consume
and keep on dancin’. Tha record of

the week

THE REST (lmaginative huh?}

ROCKY SHARP AND YTHE REPLAYS:
‘Rama Lama Ding Dong’ (Chiswick).
Awfentic rock 'n’ roll like. S'like yer
average fast doo wop. Pisses all over the
new Darts’ single....which
coincidentally

DARTS: ‘Don’t Let It Fade Away’
{Magnet}. In which Darts forsake the
rehashed Pepsi-Cola rockola format f
the sluggish vinyl equivalent of a
B-movie, Redolent of Marley’s ‘No
Woman No Cry’, but lacking in the
anthemic qualities which made the
locked one's tune such 3 classic.
B-side shows why redneck rockabilly
types don't play Darts.

GARY MOORE: ‘Back On The Streets’

(MCA). Statement ot intent from
part-time Thin Lizzy employee. Great
quitar playing and an incessant

or

repetition of the title hook. but even
the man who was described by Phil
Lynott as being “the world’s greatest
guitanst’” can’t drag this out of it’s
mediocre mire. A shame.

JOHNNY B. SCOTT: ‘Rock ‘n’ Roll
Legand in 4/4 Tima' [Aura). Great
titte. Average 4/4 time song a fa
Steve Gibbons. Pic. Sleeve of the wimp
responsibig.should stifie sales
sufficientty.

....AND NOW....LOONIES WE
HAVE KNOWN....

BLACK PARROYT SEASIDE AND THE
EXPLODING SHEEP. EP. (Zama). Four
track e.p. from a combo who originate
from Galuma — yesh that's what |
thought, Best thing here s ‘| Am A
Vacuum Cleaner’ which sports the
immortat line: *1 am a vacuum

cleaner with the brain of 8 berd/1've
heard of remcarmanon but this is
absurd,” A ciassic.

THE GONADS: 'Stroke My
Beschcomber Baby/Rising Free’
{Scrotum|. Utter Botlocks.

THE VALVES: "Or Wot?' (Uptor grabel,
Four tracks from Edinburgh’s fave sons.
Unavailable to the public as yet, but
soon even you will be able to share in
the dekghts of ‘Radios’ — a hit

verity — ‘Linda Vindaloo®, Waik Don't
Walk’ and Wolfman'. Unmusical, yet
almost Dada-esque in it’s concept, for
goodness sake.

DAVID SEVILLE AND THE CHIp-
MUNKS:

“The Chipmunk Song’ (UA). Now
whatever happened 10 this crew?
Probabty burnt themsetves up n soms'
rock ‘nY roll casuaity kick. Such is

the way of prophets and rebeis. This is

a kindergarden klassic written by the
immortal R. Bagdesarian, but | found
the B-side ‘Ragtime Cowboy Joe’ mare
imeliectually satisfying.

JOCK SWAN AND THE METRES: ‘New
Wava Band’ (Beeb). Wunnerfulradioone
jocks singing with a Showaddywaddy.
Annoyingly catchy and a hit if it

gets the airplay.

....BACK TO SANITY
(ALMOST)....

FATS DOMINO: “Sleeping On The Job®
{Sonet). The best song he's released
since 1959, it says here. Um. yeah
DEAN FRIEDMAN: "Lydia’ (Lifesong).
Wet and whining. The B-side, however,

..aha now....the B-side. The song
concerned is entitied 'S & M'. Here
Dean the walrus tells us how he meets
a chap who 1s ““eruisin’ for a bruisin®
who loves to be gagged and bound, oh
and how he would just love you to tap
dance on hrs tummy. What a reg’lar
guy huh?

KATYE BUSH: ‘Hammer Horror' (EMI).
Kate keeps up the formula and doesn’t
upsat the fans. Sounds like Joni Mitchell
popping tabs with the L.S.0. Quirky,
offbeat, and all that stuff. Aiso a minor
hit and an annoying twinge in the arse.
AL STEWART: Time Passages (RCA). A
nice record.

ADRIAN BAKER: ‘I'll Keep You Satisfied”
{MCA). Note for note np off of ‘Night
Fever'. Marvellously inventive.

MA 3: “Bee Gees Mania’ (Potydor).
Christl

ANDY GIBB: ‘Why? (RSO). Yeah, Andy,
Why me? WHY? WHY? WHY?

TELEX: ‘Twist @ Saint Tropaz (Srre).
French electronic burblings. Sounds like
a Space Dust factory with a burst pipe
Merde.

TONIGHT: "Second Hand Man’ (TDS).
TDS, very YDS. Second hand tango
tune, Twed and insipid.

SMIRKS: ‘Rosernary’ (Bersearkly). The
Everly Brothers on naughty substances.
B-side is a T U.C. dub song. Remarkably
unfunny and qufte quite avma_Pv..
STRAI(!;HT EIGHT: "Modern Tumes’ (EEL
Pie). Another great record from the
people at Eel Pie. Hoar it.

SQUEEZE: ‘Goodbye Gt (ABM).
Opens with a drum sound that 8
evocative of Take Me I'm Yours'.

Great production good song but rather
bland and British, or should thet be
English? A grower Which comes in a
magnificent reliet sieeve you can feel &
the dark. i -
CARLY SIMON: ‘Devotad To You
{ELEKTRA). Hopelessly hopeiass.

for tovers end 100is. Otherwese, Musc

10 shave one’s leg's 10. 1
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of Brandy?

THOUGH THE O'Jays crept
up on us quietly, they're not
liable to leave without a
sound.

When 1 told Walter
Williams of the many cover
versions spawned by the
success of the initial ‘Use Ta
Be My Girl’ (not to mention
‘Love Train'), he was non-
plussed.

It was the worst telephone line of
all time from New York, but the rap
with one-third of Philly's number
one soul group went pretty well all
things considered. Certainly some
strange tidings at the end for both
man and beast.

With four chums at McKinley High
School, Canton, Ohlo, Walter formed
a group back in the days when doo
wop was the wop to do — ‘58 to be
exact. The Mascots as they then
were found a mentor in a Cleveland
DJ called Eddie O'Jay. The quintet
took his name in his honour.

‘He's working In New York now,"
sald Waiter, "'but we stlll keep in
touch. I think he kinda wants his
name back or something, but it's too
late now '’

It was hard graft over the next few
years, with endless strings of not
quite - made - it records for endless
not - quite - blown - it labels
However, the O'Jays, finally down to
a trio, kept on trucking
Significantly two titles that did stick
were ‘One Night Affair’ (1969) and
'Looky Looky, (1970), both cut for
Gamble & Huff's short-iived Nep-
tune label.

Not surprisingly, when the
dynamic duo came to form
Philadeiphia International the
label was taken on at once by the
mighty bul WASPish Columbia
organisatién to give them a
responsible stake in the burgeoning
black music market — one of
Gamble & Hugg's first signings were
the O'Jays. Walter Willlams, Eddie
Levert and Willlam Powell (the last-
named now replaced by Sammy
Strains) hit first with ‘Back Stab-
bers' (1972), then with °'992
Arguments’, then with ‘Love Train’

all of which and more are com-
memorated on a compilation album
ﬁul out by PIR earlier this year.

ecord sales have been a
monotonous Platlnum for years now

This year's album, 'Sa Full Of
Love' has of course produced both
‘Use Ta Be' and 'Brandy’

Success on record has no way
forced the O'Jays into being total
studio artists

‘Our current stage act i{s even
more visual than ever before,”
Waiter noted. '*We've been putting a
lot of work into pertecting things like
smoke, flashes, strobes, very
sophisticated lighting all round. The
number that we always open up with
is 'Take Me To The Stars’, and we
come on {nitiaily in these big Flasnh
Gordon cloaks, you know, the high
collars and the big spreading wings
When we're through that song we
have four seconds of darkness in
which to whip off the cloaks before
the lights come on again.for the next
number. OK, I've only been caught
out once!

"*I've noticed that although our
audience hasn’t really changed,’’ he
added on another tack, ‘‘and of
course we‘ve got quite a few peaple
who've been with us all along, that
over the last year we've been getting
a lot more young kids. and white
kids."

Like the majority of mature soul
groups, and in contrast to many of
the younger set, the O’'Jays on stage
are exclusively vocalists.

‘That's one of the things I dislike
about myself,"” admitted Walter.
*‘I'd dearly love to be able to play on
stage as well As it is, all of us play
competently enough to accompany
ourselves off-stage, to write and &0
on, but that's al}

"My advice to any young person
who wanted to get on would be: first
of all, learn an instrument. Secon-
dly, get an education, sm{ in school.
Thirdly, learn something about
business. You may not be handling
your own business affairs, but the
more you know about what anyone
else is dolng, the better. And that's
something T had to learn In the
school of hard knocks.

Well, I suggested flippantiy, if you
ever had nothing better to do, you
could write a book all about that.

Ah now, that's Interesting =
sald our man, seeds being instantly
sown. ‘‘Actually one project I'd
really like to work on would be 'The
O'Jays Story’, a kind of documen:
tation of the original flve of us."*

Which is a good 20 years of history.
But: will the story have an ending?

"Well, I'd give myself another two
years before we stop touring. But it
wouldn’t mean that we'd necessarily
be giving up on the occasional big
concert dates. And it certainly
wouldn’t mean that we'd give up the
music business altogether, we'd
always have some kind of In-
volvement.*

(The O'Jays can't stay away. Ltke
Bill 1sles, one of the originals, who
quit in the mid-sixties to take up
hawking medical suppites to
hospitals. That got the better of him,
and he's now taking care of a band
agatntnLLA.

Right now, ‘Brandy' is still in the
ch, destined to become }v‘e(
another soul classlc. Thia time it's

not a Gamble & Huff compaosition™

but comes from the n of Jos
Jefferson — once the lead singer
with Nat Turner’'s Rebellion If that's
any help. It's a pretty vivid song,
and I couldn’t resist asking whether
it was based on real life.

**Yeah, from what I hear, it's {rom
experience,” said Walter. "But f
think it was about Joe's little dog. I
sang one word wrong on the record, I
sang ‘I was tn love when they t t her
down' instead of 'I was tn fuck’. And
I think that line got a lot of people
thinking that Brandy was a gir an
it was a love affair. Well, it s a love
affair but it's between an owner and
his dog.’

Frargxkly. I'd have thought that
talking about ‘‘putting down ml;’ :
reference to a dog was a bit o

dangerous double entendre — bul,

anyway, lady or hound, it's a good
song. And a good band. I8
The O'Jays hope they may be (2\0.'
here sometime early n;x‘t“y::rw:n
keep fingers r,nmasnn o8

- = o
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OVERTONES

FIRST IT was Stiff Little
Fingers, now it's the
Undertones. Two answers
to the hack’s prayers

Eagerly, he reaches for a
sheet of paper, his eyes
gleaming and his fingers
twitching in anticipation. He
bends over his trusty
typewriter and bashes out the
list of comfortingly fam!liar
cliches. Northern Ireland, the
war-torn country. The bombed
out streets. The frightened
kids. The barbed wire and the
soldiers. The pointiess
destruction.

Not that the hack has ever
been to Ireland, you understand

Belfast? You must be
joking!’) but everyone knows
that’s what it's like, don‘t they?

Well, I'm as fond of the
convenient cliche as any other
reporter in a hurry, but on this
occasion, I beg to differ. No, I
haven’t been there either

OF THE

Hmeless. placeless anthem
which wilj always strike chords
In the youthful consciousness.
And the boys — all close to
their teens themselves, the
Yyoungest clocking in at 17 and
the oldest at 21 — say that,
back home in Derry, the main
problems they've encountered
have been the same ones that
beset young people in small
towns everywhere who dare to
come up looking a bit different.

“Derry’s in a time warp,"’
they say in disgust. (Exactly
how I felt about my home town
when I was their age).

‘At first we couldn’t get
bookings because we were punk
rockers. There was only one
bar, the Casbah, where they'd
let us play,'' says Fergal, Or
was it one of the others? The
group, all five of them lined up
opposite me in the WEA
conference room, have a
distressing tendency to talk all
at one, and with their almost
impenetrable accents, it's

taking me all my time to follow
what's being said, far less
who's saying what. Hopefully,
it won't matter too much —
they all seemed pretty much in
agreement with each other on
most points.

‘Now I suppose, with the hit
single, they'll be crawling over
themselves to book us,'' the
same gentleman adds wryly

The group reckon their first
big break came courtesy of
good ol' John Peel, whoheard a
demo tape of theirs which had
apparently already been turned
down by Radar, Chiswick and
Stiff Records. Peelfe,
fortunately, was more
impressed than the record
company A and R men, and he
offered them a session on his
show.

Meanwhile, 'Teenage Kicks’
came out on an independent
label, Good Vibrations, based
in Belfast, which resulted in it
selling 8,000 copies — not bad,
we agree, Subsequently, Sire

picked upon it, and like the
recent Jilted John success,
ward of mouth led to the single
hitting the charts before most
people even knew what it
sounded like.

Now the boys have a tour
with the Rezillos coming up,
and plans for the next slngle
and an album. While they're in
London, Sire are putting them
up in a fairly posh hotel, though
the label manager warns them
not to get any big ideas

'When you go out on the
road,’’ he tells them, “it’'ll be
back to sleeping on the
embankment!"’

Not that the group mind. In
person, they radiate the same
sort of nalve innocence that
comes over on the record, and
this trip is very much an outing
on someone else’'s money, a bit
of a joy ride to be enjoyed to
the full.

But they can’t stay (although
they say they'd love to have
taken part in the Irish

UNDERTONES

SHEILA PROPHET listens to the no-nonsense no-barbed wire asides of the Undertones.

(though I'm not particularly
averse to going — it's just that
no-one's asked me!) but the
Undertones have. All their
lives. And they re getting justa
little tired of the same old

sto

"';yVe've beenggié‘xg all these
interviews,'’ s1v8¥Fergal
Sharkey, the group’s exotically
named lead singer, the man
whose wistful, slightly
querulous vocals add ,
something extra to the band’s
rough and ready sound

'i‘very time we've stressed
that our songs have nothing to
do with the troubles. We don't
want to use the situation to get
success — if you can’t make it
on the strength of the music
alone, you shouid forget it

*‘Every time, the writer has
listened to us saying that. And
every time the feature has been
written up, it's the same oid
thing — calling us barbed wire
boys, things like that. It's
pathetic.’

Of course, the band accept
that the troubles can’t be
ignored. There's clear evidence
of the country’s religious
segregation in that all five boys
are Catholics — which means
that up till now, they've been
unable to play in the Protestant
bars of their hometown of
Derry, Northern Ireland’s
second largest city. They do
reckon, though, that now
they've got a hit record and
have been on ‘Top Of The Pops’

Hallowe'en night gig at the
Electric Ballroom, featuring
Stiff Littie Fingers and the
Radiators From Space)
because they have a gig to do
back home. A local youth club.
They paint a dreary picture
of Derry — of housing estates
with no pubs, of clnemas that
shut up at half past ten, leaving
you with nowhere to go, of an
.area devoid of entertainment
for young people — the last
star they had there was Harry
Secombe! But maybe, just
maybe, things are looking up.
Ian Dury is on his way, and if
that works out, and the locals
find that he hasn't corrupted
the youth of the town beyond
repair, there could be others. I
suggest that they should play
the same venue as Dury, and
they immediately make plans
to book a gi§ for their day off
on the Rezlllos tour
Already, the bands are
flowing to Belfast — word's got
around that the Belfast
audience is just about the most
receptive in the country, and
these days it's becoming quite
a trendy place to play —
among the new wave bands at
Jeast. New wave bands iike the
Buzzcocks, the Clash and the
Ramones — groups who, in the
late 1970's. have become heroes
to today's teenagers. Groups
whao’ve inspired those very
teenagers to get up themselves
and add a germ of excitement
to a'sterile city.
“*We all ee with the punk

that that problem will be Y ’ R:,uosoph% t anyon:iJ can
overcome. ve a go,” says Fergal.
But musically, it seems the Anvone ca‘n do lt " Anyone can do it. I mean,

we've done it, and who the hell

I mean we've done it, and who the hell are we” are we?”

group’s origins are aimost
irrelevant eir first single.
‘Teenage Kicks' is the sort of
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THIS IS JAPAN

JAPAN
(Ariola

YES, IT is obscure. Well, the lyrics
are anyway. As they were all written
by Japan's lead vocalist David
Sylvian, I wonder if perhaps the
responsibility to come up with ALL
the goods was too much of a strain —
specially as he wrote the musie too.
Writing' with someone else usually
helps you to spot the weak parts. Not
that I'm saying Sylvian’s lyrics are
weak, they’re just confusing and
rather depressing. It's as {f he en-
joyed rolling the words round in his
head because they sounded good, but
with no clear idea of the points he

‘Obscure Alternatives’
}

wutry‘lnsw t across,
The tte ck and ‘Suburban
Berlin’ were the two tracks that

highlighted this feeling, as far asI'm
concerned. The occasions on which I
felt T was getting close to his
meaning were few — notably

Rhodest where he sharpened up
considerably and gave substance to

originality because I think they do
use glmmlckr?' to put themselves
over. But at [east it's not too of-
fensive. While the{ur_nlght not come
over as great guij heroes of our
time, the keKnboa.rds are neat — full
marks Richard Barblerl. Even
accounting for all the studio knick
knack tricks, the keyboards win
through as a plus for the band. They
were presented with great sen-
sitivity on ‘The Tenant’ which I've
decided I8 the track that I liked best
on the album.

The music is likely to mean a jot
more to fans who've seen the band
live, I'd imagine, rather than
someone coming to it cold (like me).
For any group to go about looking
like they do, taking so much care
with their visual Iimage. they ob-
viously think that’s as important as
their music — or at least goes a long
way to promoting their Image as
pretty young things. I'm sure they'll
do extremely well in Japan, too,

FLEETWOOD MAC

~

;4
f

DAVID SYLVIAN: a pretty young thing

FLEETWOOD MAC:
‘Man Of The World' (CBS
83110)

CONNOISSEURS of Mac
will always think of the
late sixtles as the real
vintage years of the band
For all their current
commerctal appeal,
much of their material

his thoughts. But on the whole, I

thought he was beling too clever.
Musically. the album improves: I I hope.

can’t say they're struck a seamof of | RUSSELL.

which presumably
idea. Clever lads, just not too clever
+ + +

seems banal by com-
parison to thelr bluesy
days. Some would call
this just another com-

was the whole

ROSALIND

it's
intelligently put together
and the choice and value

pliation album but

(18 tracks) compare
favourably with the 1871
‘Greatest Hits' collection,
although it’s probably not
so comprehenslve as ‘The
History Of Fleetwood

Mac The Vintage
Years'
All the tracks you'd

expect are included
‘Albatross’, the superbly
emotive ‘Man Of The
World'. ‘'Shake Your
Moneymaker', the heady
‘Need Your love So Bad’
and so on. Interest Is
added by some lesser
known tracks from the
period, by no means
makeweights, such as
‘Watch Out’, ‘Homework’
and 'l Belleve My Time
Aln't Long’ The influence
of Peter Green. both as
writer and guitarist, is

impossible to overstate
If you want a typlcally
bluesy classic which
never had the exposure of
their bigger hits, try the
moody ‘Love That Burn-
s' 1 suppose the album’s
a cash-In on their current
success, but I Just can’t
turn this down + + + + 1%
PAUL SEXTON

FLYING SQUAD:
‘Flylng Squad’ (Eplc
EPC 82878)
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AFTER SEEING Flying
Squad support Alvin Lee
at Hammersmith Odeon,
several weeks ago, 1
formed great! hopes for
their debut vinyl release
- hopes soon dashed
when the album finally
reached my tumtable

This is a pity because
the young Scoftish band
now have an average
product on thelr hands,
whereas the potenttal
they exuded on stage
showed promise for an
extra special affair

Yet the fauits of this
record iie nefther with the
musicians nor thelr
material, but more in the
use of Francis Rossi as a
producer — yes, he of
Status Quo fame It
seems he has en-
deavoured to put his own
distinct trademark on the
proceedings, leaving
Flying Squad’s In Lhe
background, and il hasn't
worked at all.

the second side, features
an almost embarrassing
Quo guitar start. Many of
the tracks came back to
me from the live per-
formance but lacked the
drive, which the concert
had given them, and I
stress again, without
Rassi it could have been
red hot rock

As it is it fluctuates
between a lukewarm
temperature and true
heavy metal heat. In
Muir’'s vocals are strang
and match his ecom-
manding stage presence.

Prime cuts are
‘Backroom Bo*s'
(complete with hin
Lizzy ritting), ‘The
Machine’ and ‘Rock 'n’
Roli', despite the heavy
hints of Quo in the Iatter,
It is encouraging lo note
that they have used only
original compositions.
My advice to Flying
Squad. however. Is firstly
to bid farewell to Francis
Rossi, sort out a
American pruducer next
time, and also o get down
to London for some

+ + + STEVE GE

In fact 'Drive On', on

ALTHOUGH Bab
Goldsboro's hal
makes him rese
Amy Johnson on a
day and his dreas -

in nekcoml only to
Monkhouxe. , he
become something
enigma within the
business. n spite of
minute oulput
MANARes 10 come up ™
what some would call®
‘classic’ about everyd
years. In fact he's dy
one anytime now

The songs on
‘Greatest W' al
probably the only
he'll ever make,
fairly predictable,
range from the brilliantl
conclse, ‘[itUe ’l‘hin
British hit for v
Berry, to the hm
muahy. and wve
unoriginal, ‘Hell
Summertime’, whiech
bad It could have b
written hy Neil Diam
Other pearis you
recall are. ‘Missi
Delta Queen’, *

My Life' and the al
magnlificent,

{The First Time)’
features one of
favourtte plano figures
all time. you know, the
what goes, doo bi doe
da bi doo. then U
bongoes come in.

Bobby Goldsboro
one of Lhose volces
can easily get from
too many gee - gees out |
Morin County with Glet
Campbell and his cron
and this rather limits hil
vocal delivery disc - wis
though I don't
he’s too worried al
that. Also it's surpris
that only four of the
songs here are written b;
him and I thought ‘e wail
‘em all ‘isself (he
all the nice ones). Ow ra
it's not really to my 2,
but then what i5?

Music for a holiday
Suffolk with lots
cocktalls by the fre
windows which are
definitely open.
JAMES PARADE

THE BESY OF

Jouper

-

e

‘;

JASPER CARROTT.

‘The Best of Jasp
Carrott® (DJM D
20549)

A LOT of people find
bloke absolute
hysterical 1'm not one 68
them, I'm afraid, and I'®
not sure of his retevancs
here, but he did make m
smile a few times 1
know 1f you ftnd this, bull
reckon many comaeds
are a jot mare funny Wit
thelir asides
throwaway remaf
than they are with

set pleces. For &
there's a grossly nfy
song here called ‘B
Cheit’ and in &l
preambie to it
says: "'l wonder if
trom Goole are call
Gooleys”** — notces
sidesplittng. but

the point.

Mr Carrott is &
unaffected comée
which is admirabte, &
he tells most of his cof
versational - style jol
very stncerety. At
point he reads ouf
car insurance
claim forms toﬂ
drjvers wrote :
“The other man
his mind and 1 had
over htm *'

That's aj Ly
and it's “’m S
10 be 30 — thepe S NQWS
queer as folks,

And in case
wondorln.h o
Roundabout
re
R
/ —~ -

i




VARIOUS ARTISTS
‘Don‘t Walk, Boogie®
(EMII:ITVH,‘_

EASY AS it is to knock
these one - size - fits - all

hit compliations, they sell
in vast quantities. This
apparently TV advertised
EMI has 20
with a diseco
theme; they've wasted no
time in compiling It
because it contains
several hits that are
barely out of the charts
Some of the cuts really
the disco label,
ike ‘Boogie Oogie Oogie’
(the biggest disco record
of the year), ‘You Make
Me Feel (Mighty Real)
and ‘Singin’ In The Rain’
from the recent past -
artists are I hope already
known to you — and from
further back. La Belle
Epoque’s ‘Black Is Back'
the biggest disco hit of
I.AST year) and the near -
success ‘Sun Is Here’ by
8Sun. Others, though they
have their merits, are
perhaps not those you'd
expect to find on a dance
album. Witness Tom
Robinson's ‘Motorway®,
John Forde's 'Stardance
and the new Matumbi
single 'Empire Road’ —
that however 1s a very
approachable &lece of
'Jggl reggae. T Rex even
make an appearance with
‘T Love To gle
There are a number of
fillers synthetic disco
version of Spencer Davis*
m A Man' by Macho,
and a track by Gloria
ones who sounds
dangerously like Donna
er. Gonzalez ap-

ar with ‘Just Let It

and sound like

S There are three

y Tavares and other

s esses by Patsy

Galiant, Clout, Marshall,
Hain and Jesse Green

Although it‘'s a slightly
u ven hoice of
material, it has a

What a nice
bunch of petals

CHILD: ‘Chld*
8008

(Artola AHALH

generous proportion of
hits 13 out of 20 — and
ean't fatl commercially
& ¢+ +% PAUL SEX.

TON

ELVIS PRESLEY: ‘40
Greatest’ (RCA PL (801)

AND STILL the albums
kee OR coming
Whichever wa. you look
atit Elvis Pres) ey 18 VFM
= which of course means
value - for - money. This
is a ‘mew' collection
(rather nervously billed
as confalning *‘ij8 No 1}
hits!"")is no egxcepu«:n.
. Here's another
meaningful exploitation
of back catalogue’” —
with the added g:nus of
being presented in “'at.
tractive* pink vinyl
(Elvis’ favourite colour,
and the tasteful shade of
his first Cadiliac). It
doesn’t set out to beat or
Supercede. It's just more

Elvis, along with
‘Worldwide Gola
Awards‘, the ‘Gold

Recards’ collection and
whatever - else - has
stumbled on - the
market since the King
dle'n_d, last year. And why
not’

With Presley you can't
always please the taithful
(or not for under 25 quid
at any rate), and with an
artist of his stature there
will always be new fans
ready to buy an easily -
assimilated collection of
his ‘’'best** (ie best
known) work, So it goes

and here's this year's.

‘40 Greatest‘ {3 a fairly
safe collectton. Relyln
on chronology an
?opulnrlty, hit follows hit

and occasionally B-side)

with a predictable log-
jam between 1957 and
1861/2, The story ‘‘starts’’
tn 1956 with ‘My Baby
Left Me' and ends in 1971
with ‘There Goes My
Everything’

Purists may argue the
toss over the inclusion of
‘Old Shep' (1858) and the
ommisslon of ‘Mystery
Train' of the same year.
While the lack of
seventies hits like ‘Moody
Blue’ and ‘The Wonder Of
You‘ can only mean that
the erroneous (although
well-publicised) theory
that Elvis had been
declining artist since the

early sixties has also
affected his record
company. (There is in

LISTENING to this album, it &
pears Child have been marketed

much the same way

cheese. Take the basic materials,

fodder

as sliced

fact only one post - 198
sang)

A minor grumble
though. The music needs
no introduction and the
runnlnF order (after all)
1 falrly Irrelevant
“*Commercially viable':
and pink it is, ‘and as far
As [ can see there's no
collection of similar value
it makes redundant.
Re{'n‘ember‘. EP on RCA
— the comp: that gives
{lou VFM A, as rf:any

mes as the
o they decently
+ ¢ JOBN

+ e
SHEARLAW

DAVID BYRON:
Faced Killer'
SPART 1077)

‘Baby
(Arista

h of Slik, and with the treble
;cm(:\s. areen éyable excursions into
the realms of over - the - top teeny

However, as the tremulous tenor
Jeads into track two, then three, the
amusement fades as they pltzugh
through covers, until they reach ‘She

Young', the ultimate ex-

ROUND TWO of the old
ﬂoseur's attempt to battle
is wn{ back Into the big
time. It's easy to write
him off as a rock geriatric
who should have retired
after his demise with
Uriah Heep.

But on parts of this
album he comes across as
quite a sprightly pen-
sioner. He's undergone a
metamorphosis, bursting
out of the heavy metal
shell to become sweet
toothed and levei headed.

The title track dashes
through a twenties black
and white film routine,
exhilarating as a car
Chase. 'Rlcg Man’s Lady*
agaln shows singles
promise with its fifties
style guitar. But Byron

overblows himself on
‘Sleepless Nights* and
"African Breeze'. Both

unfortunately en up
being Donna Summer
caricatures. His vocal
style also doesn't work on
‘Everybody’s Star'. Golly
gosh he's trying to feel
very word, but the song
develops into a messy
ballad.

My initial exuberance
was to fall by slde two,
especially with. ‘Heaven
Or Hell' which is heavy on
pinches from ELO ut
Byron ties together the
loose patchwork with
‘Acetylene Jean’ and ‘I
Remember’.

I don't know If Byron
can still make it. Maybe
he's been awa{ too lon,
from the limelight to ge
back on the pedestal.
Sometimes he must sigh
and dream of Heep.

+ + + ROBIN S
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., and finally Was »

:::rlcﬁ: bec;(;:lmn{lb;nco tion. ce In cr‘lngnonm:u . 1;
It the exercise been lﬂ' m\co tale of g‘d.;l :&ml ofa

t hed with tongue flrmly - year - old disco & =
- k. it may have worked, but it Side two continues with m

to sa tresh from the 8
n:}b‘?ﬁe R%::\Ance. unti} final e
redemption with the aforementione

Unless 13, female and idealistic,
.vgid“: if onli to t your
sanity. + + KELLY P 3

all in deadiy earmest, not a
fun, excllen{am or life to be

album opens with ‘Maybe
. the best track, and very

-lo m *It*s Only Make

tn glorious
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PETER TOSH:
Records CUN 29109)

‘Bush Doector'

(Rolling Stones

you all know

punchy,
The album ltself,

magnificently dreadful

make

delivery

their
dercu

recise,

that's at all possible.

There's

section in the world.

clean / fet
nna f

BILLY
‘Simplicity Of
ression,

A

E x-
Depth Of
ought' (CBS 82967 )

BEFORE [ go overhoard
about this, T must just say
1 appreciate that this is
not simply a Billy
Cobham album. Being an
"tndegendenl" drummer
must be difftcuit because
you want to gel yoursell
an record, hut you can
hardly have an album of
una¢companied drum-
ming, so you have o get
some other musiclans (n,
and the ‘more you do that,
the less It's your owm
album.

But no matter: Billy
Cobham and friends have
produced a very fine
record here. Cobham’s
drumming 19 best shown
on tha wordiess ‘La
Guernjea' where he
proves what a genius he is

the skins with some

an
amazing agility and
. It's not just
. bang — he
| around the
; c very
. they

THAT this album was going to be something of a
surprise — and they can go both ways as I'm sure
— was obvious as soon as the in-
ln.)ductary singie was jet out onto the airwaves.
(You Gotta Walk) Don't Look Back’ is/was
understated pop reggae,
swinging wildly between Mick Jagger and Tosh's
own smokey phrasing so that you might get to
thinking they were both on stage — with Jagger
ulllmg;lely winning out on the Mmelight. Good

with one maudlin and

pattern. Production credits go
Jamaica’s (nay the world's) acest bass man Robble
Shakespeare. But walt — executive producers are
the Gliimmer Twins. And what a

‘Bush Doctor’, almost but not quite, places the
uncompromising side of Tosh — the Stepping Razor
— in front of a new and completely willing audlence.
On first play it sounds soft; more poppy singalong
than roots. That's how wrong you can get to be. For,
once again, the power is In the lyrics and the

It’s a different Tosh from the ‘Legalise It' days,
sure (what does a man expect) but what might
easlly be mistaken for emasculation early on lIs
replaced by a feeling that this direction could prove
Just as effective. the rhythms are light, bright and
tricky (Keith Richards adding guitar on 'Bush
Doctor’ and ‘Stand Firm'), shuffling on without
droning. Tosh's vocals form the total contrast with
monotonic thoughtfulness
g the ‘‘effects’” (bird noises, flutes, saxes,
an unnamed female chorus) to provide the real
effect. Which In the end is a bit like iced charcoal, if

Only once does the pondercusness of ‘pop
overrule the pointedness of Tosh. In ‘Creation’ a
messy production worthy of Cecll B De Mille — all
thunder and boom and quasi-religious ‘awe’ — all ls
lost in a disaster of irrelevant sermonising.

Elsewhere all is the opposite. Gentle, eased and
repetitive lyrics (‘Dem Ha Fe Get A Beatin’, ‘I'm
The Toughest', ‘Pick Myself Up’) fire up the soul.
marijuana rap, ‘Bush Doctor’ and the
social rapa, there’s Tosh (for the maost part) witha
new vocal iease of life, there's the best rhythm

the vocals

exception, follows the

to Tosh and

ference they

un-

And nine great tracks. Pop music? Biah! “Live
works be seen / stand tirm / or you
go! worm.’’ A new flrm step
dresaing. Listen — and don't be fooled. + + + +1§

with a soft
JOHN SHEARLAW

include Randy Jackson
and the excellent Steve
Khan

Most of the other tracks

and Billy wrote all of
them — have waords, put
into music by either
Charles Singleton, on
‘Pocket Change’ and
‘Opelousas’, or Kamal, on
‘Bolinas' and ‘Early
Libra'

iamal has a high
pitched, souiful voice, but
I slightl prefer
Singleton's, His two songs
are real soul - jazz affairs
and they're even quite
commercial, The hum
along chorus of
‘Opelousas’ Is alomst
instantly memorabie
For all its jazzy In-
tricacies the album |is
really about ‘Smellcity
Of Expression It
deserves your time. + +
+ +44 PAUL SEXTON

1994 ‘1904
4709)

THERE'S nothing really
wrong with this record,
the only sin it commits s
that It doesn't live up to

{A&M 8P

PETER TOSH: uncompromising

Its packaging and press
handout. On the sleeve
1994 look vaguely modish
/ newlsh In keeping with
the general design of the
cover but inside they
sound uninspired and
worst of all, normal
People who sound normal
aren't usually very in-
teresting are they?

Led Zeppelin sounded
exciting In ‘70 but now
they're the same but
dated; 1894 don't sound
lke the year 1994 (I
suppose this is the
general idea) but more of
an updated, production -
wise, version of early
‘70’'s HM: (with the added
bonus of having heard
Fleetwood Mac during
the Nicks’ era).

The first track, ‘Once
Again’, is in the Bob
Seger mould and could be
a turntable hit but is
really the only tune of any
consequence on side one
apart from ‘Heleana'
which is saved by a cello -
sounding guitar weaving
in and out of it.

Of the rest, ‘Radio
Zone' is blatant ve
Heavy Metal and ‘Rea
up’ eventually gets to you
on third listening because
of its upfront chugga -
chugga beat! And
another thing that you
mere mortals won't
Kknow, (it must be such a
hardship not having a

ress release) is that this
ot wrote the title track to
the new Faye Dunaway (I
love her) fllm, ‘The Eyes
Of Laura Mars' 8o at least
they‘re gonna rake some
money in.

I don't mind this sort of
record but the reason that
it will sell In America Is
the same as why Sparks
used to sel! In England, I
don’t know what that is
but it's something to do
with the brain only liking
thinga that it has aiready
heard and not wanting to
be upset by something
new, (basically the same
reason why "1 Rite Of
Spring’ never made

vinsky any money
untll 20 years ago and

why Todd Rundgren isn‘t
a milllonajre) (how
irrelevant)

The production, by
Jack Douglas, not the
comedian, though he
might get away with it, is
OK and doesn’t sound too
much like Aerosmith (he
does them too), but
doesn't save the record
and the cover's the best
thing about it. Take a
bow Garrod and Lof-
thouse.. + + + JAMES
PARADE.

~ THB SWinging
BLUE JEARS
e,

SWINGING BLUE
JEANS: ‘The Best Of The
Swinging Blue Jeans’
(EMINUT 15)

IT MUST have been about
a year ago that I saw the
Swinging Blue Jeans on
the chicken in - a
basket cabaret
graveyard of ‘The
Wheeltappers And
Shunters Club’' and they
proved themselvestobe a
band with a fair amount
of fire that hasn't been
dampened over the years.
The Swinging Blue
Jeans were part of the
Merseybeat scene which
Beatlemania later
focused world attention
on. But the Liverpool
scene was a vibrant and
healthy circuit that rehed
heavily on American

with success by Linda
Ronstadt).

This compiiation
reflects the trend with
adequate covers of 'Long
Tall Sally’, ‘Shake Rattle
And Roll’ and ‘Shakin’ All
Over’. But the album also
shows that their inability
to channel their un-
doubted professionalism
into the then new and
growing trend for self -
penned material was
their undolng but that
same professionalism Is
probably the reason for
their longevity on the

cabaret circult. + + +
MIKE

GARDNER

REAL THING: ‘Ste
Our World' (Pye
18587)

IT WASN'T so iong ago
that the Real in
looked like becoming nof

DR JOHN: ‘City Lights'
(Horlzon 733) (IMPORT)

HORIZON have just had
their (irst bateh of
albums released after
Tommy LiPuma took the
helm, and an interesting
inclusion is Dr John's

Into
SPL

g a, I

little un-real
riative records like
‘Lightenin Strikes’
falled o electrify the
charts, their Liverpool $
project was all off and
well, things weren't too

ﬁowever they've been
back with a vengeance in
the last few months witn
‘Let's Go Disco’ (not on
this album) and the
eternal fire of ‘Ralnin
Through My Sunshine’
(which is). No surprise
that the band have
changed their style a
iittle, but it's certalnly a
1ft to see the way they‘ve
done It. Using a mix of
songs from Chris & Eddie
Amoo, and producer Ken
Goid, It's straight into
funkamerica of the best
kind, prime sample bein
‘CanYou Feel TheFarce'.
whoopee spacey thing
somewhat on the tracks
of Brass Construction /
Ohlo Players with those

whiperack Thing vocals
upfront. As a light relief
there are a good

sprinkling of the deter-
mined kind of ballads that
are traditionally linked
with the band's name —
‘Lady I Love You Ali The
Time', ‘Glve Me A
Chance'.

Working in this area of
music. it's hard not to be
tn some ways a shade
derivative. But Real
Thing have done in-
credibly well. An Im:
mensely commercial
album + + + + + SUSAN
KLUTH

JUDAS PRIEST: 'Killing
Machine’ (CBS 83135)

ON THEIR current UK
trek, Judas Priest are
rmvlng that they have
ittle to worry about as
far as stage presentation
is concerned. But I sin-
cerely hope that they
pause to contemplate
some problems arising
from thelr latest album
‘Kllling Machine’.

S8ince the three past
studio efforts had con-
sistently bettered each
other, it was wlith
surprise and disap-
pointment that I
discovered the new one to
break the chailn of suc-
cess; in many ways it
represents a step back-
wards,

This is the second
Priest offering within the
past nine months, and
perhaps it would have
been wiser to waitt until
the new year before
recording again,
Moreover, the time is now
surely opportune for a
live album, which would
have coincided nicely
with the tour, and
satistied JP {ans.

Be that as it may, itisa
studio album we have to
content with, and one
featuring 10 new songs,
doubtless aiming towards

elalms has been walting
to be let out for ages.

Apart from the odd nod
towards New Orieans
from that rippling elghty
ejght, this is a preity
straight - ahead album of
R&B tinged rock played
with a siight jaze
colouration at the centre,

R'n’B “Therefore It's no | first album in three
surprise that thelr hits | years. bu} there are some s‘\;r-
were all covers of The Doctor spends ﬁnses Dr John has had a
Stateside hits and ob- | a lot of time in LLA. these | hand in all '-h°_f".:‘e‘m"1-
scurities. days, which is worth and it includes c;u 2
Thelr six months of | bearing in mind if you are | D¢ described uu‘“ i
fame in 1084 came | expecting another of b"’“;““ Tngm
through Chan Ramero’s | spoonful of gris-gris a la | Anyone elae & ) them,
‘Hippy &&Sh.&ke‘, ‘Right Time, Wrong Bﬁ’ hat he ‘- n |
Litte ‘Good | Place’ or the 'Gumbo’| mei Dr john makes
Goily Miss Molly’ and | album. ‘City Lights'| up for in fel and, its
Everett's 'You're ‘bim in a - a) PRt Thg

No " (later covered

P
ferent mood, and one he

‘Vietim Of Chan,
that {8 somethi
tacking. Instead
laborious acoustie
‘Before The Dawn’,
‘Evening Star’
mingles softer p
with bhard rock
achleves little effect
the space of just
four minutes. A
substitute for a
classic.
The remalnder
ghtighted in the
side by 'Delivering i
Goods” and ‘Hell Bent For
leather’ {how far ea
they take thelr S&]
fetishes?), and on
second side by ‘Bumin’
Up' and ‘Running Wild",
devious number on stag
and a winner (oo
record, Complete
nonsense, heads
etc.' and one which
definitely merit the
denim seal of approval,
black mark goes to ti
lads for Including ‘Take
On The World', strongly
reminiscent of Queen
‘We Wil Rock You' a
an equal monstroaity.
‘Evil Fantasie the
final track, made me
check whether [t waa
actually Priest and not a
surprise appearancv'i

from Led Zeppelin — no!

a chance of that! Yet it is
unbelievably Zep-like,
with Bonzo style drum-
ming and Halford's cries

of "Gimmee, gimmee,
gimmee!’"  Altogether|
‘Killing Machine' is not
up to scratch, but|
nevertheless, not to be
discarded, for it does}
have some fine moments |
++ 4+ STEVE GETT|

VIVIAN WEATHERS
‘Bad Weathers’ (Front
Line FL.1025)

THE TITLE is really
asking for it and for thel
most part deserves
While It is good to see
tentative g to

full bloom of the yo
British black musie
movement, this doesn't
further the cause Ol
lota.

The problems revall
around Mr Weathers'§
flaccid and threadb
compositions which
matched by some sta
refgae rhythms and
cold stodgy produetivn.

Another major prol
is Mr Weathers' vol
which seems to stray
too often out of tune a
has the irritating tone
it being forced
naturally out of B

Really the title says it

DBA

e hont of othe

a host of oll

don't m:li.

chance O d ra
musicaily, and even 4
N f'& "'J

all. ++ MIKE G >
NER. s M0

among the highlights
the album. Of the H
cuts ‘Sonata / He's
Hero', ‘Street Side’,
‘Wild Honey' stand out,.
with their witty and
tectionatety cynical

Eitn _support
s
Steve Gadd, Wil

Richard Tee.
c¢Cracken,

oy
r'a o

= da®

+
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JULIE COVINGTON
V2107)

eSS
3 CAN'T get rid of 1

¥ ®

Julie treads

Virai '
irgin land

E CO Jull; (;vmgto-n_' (Virgin

—
ea that Julle Covington ia
Bol. and never has been, a singer

actress.; for me

#he’s an actress who occaslonally makes records

And, althou
surrounded

‘?er1gm album for Virgin she's
w a team of r
talinted musiclans — Richard Spedaine . sid

Steve

aing,

Winwood, Andy Fairweather Low, lan Matthews

there’s nothing in her vocal

that timpression.
It may sound mean o sa,

performance to change

Y that all she does here is

Sing. In some cases that’s encugh, but somehow she

doesn’t sound sufficlently committed
Just her cold voice. Any talent she has
interpretative and, to take her single
er skill of interpretation is
Her version of ‘I Want To See The Bright
now subtly renamed '(I Want To
is perfectly tolerable but

ple

Lights Tonight
See The) Bright Lights

perhaps It's
can only be
as an exam-
by no means

lacks the moody folkiness of Richard and Linda

Thompson’s ariginal

Barbara’s Song’, written by Bertolt Brecht and

Kurt Welll, 1s the sort of ‘'theatrical'’ song

'ou

might expect her to cover, especially as earlier this
year she was in a production of their 'Seven Deadly
Sins’. The late Sandy Denny’s ‘By The Tlme It Gets

Dark’ succeeds

with some good sax by Plas

Johnson. Probably the best cover on the album is
that of Kate Bush's ‘The Kick Inside’, thanks more
to the song than the singer, I think.

The others tend to lack any real strength; [ won't
say stick to acting, but I do think she's far less en-

joyable In this medium. + + + PAUL SEXTO.

i /g
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ROBERTA FLACK:
‘Roberta Flack'
(Atlantic: K50495).

THE seventies have

discharged a new set of

N.

performers who
presumably want to be
known as singers of other
people's songs more than
anything else. This new
bracket easily ac-
commodates the diverse
talents of Helen Reddy,
Olivia Newton - John, Leo
Sayer, (God only knows
why) and even old"Johnny
Mathis with all his
vibrato

1 ask myself if this crew
could ever take over from
Sinatra, Bennett or
Fitzgerald: maybe not,
but Roberta Flack ac-

tually might, if she plcks
the right songs, (where
would Frank be without
‘My Kind Of Town', ‘The
Lady Is A Tramp’ and all
those gems)

Roberta Flack, on the
album of the same name,
sings with her usual
sparkling clarity and with
the total command of
emotlon apparent on 'The
First Time Ever I Saw
His Face' but un-
fortunately whoever
picked these songs was
right off target. The only
exception to this is the

won s Creed / Bell
composition, °‘You Are
Everything’ which s

close to perfection except
for when the fade - out
calls out for the im-
provised vocal that never
comes.

‘Knowing That We're
Made For Each Other’
could be a possible single
with its jerky haif
reggae beat and pret-
tifiled vocal and is
reminiscent of Minnie
ng‘perton {that’s good)
although ‘Come Share My
Love' is made for Slim
Whitman, (that's bad)
and ‘Independant Man'
sounds lke a scenario
from an American
marriage comedy with
divorce proceedings
imminent.

The production, by
Ferla and Flake, is
wonderful but Roberta
could do with a better
song selector (I hope they
didn’'t use a )

'DAVID EBSEX: ‘The
David Essex Album’
(CBS 10011)

NICE David Earex, with
his c¢harming ap-
pearance, his charming
personality, his safe ‘rock
and roll’', his clever -
clever excursions into the
world of dumb ELP-dom
with ‘Brave New World'
(actually, it's a straight
‘Diamond Dogs' cop), his
nice volce, the nige
production. . .

Hls 60
‘Greatest Hits’ album,
featuring (swoon) his
nicest, most famous
materiel. Here, kids, you
can land ‘Gonna Make
You A Star’, ‘Lamplight’,
‘Rock On' all on the

minute

same album, all for a
nice, cuddly four quid
plus and with a nice

sleeve, too. How spiffing.
A generation fell in love
with a persona, and
forgot about music in the
process. I wasn't one of

em

This album is a limp.
empty, plastic, nothing.
lying there, staring back
at me it doesn't in-
spire, it doesn’t provoke,
it merely exists.

I didn't get where [ am
today by sitting round
listening to David Essex
compilation albums. + +
CHRIS WESTWOOD.

NICK GILDER: 'City
Nights' (Chrysalls
Records CHR 1202).

and they might have
thought of a better title.
4+ + + JAMES PARADE.

GILDER'S high pitched
screeching volce cer-
tainly gives this album its

distinctive style. The
problem s he never
sounds at all convineing.
Musicallty Gitder
resembles a heavy Tom
Petty. The songs are all
attempts at explosive pop
songs, which end up

B0 g cd &
embarrassing. The
constant squealing

harmonies only help to
heighten the pretensions
on this confusing album.
‘The album is produced by
Mike Chapman, of Chinn
and Chapman fame,
which perhaps exrlalm
why it all sounds ltke a
dated attempt at creating
exciting rock 'n’ roll.

Glider 8 far more
successtul on the slower,
slightly subtle ‘Hot Cnild
In The City’ and the
romantic ‘Fly High'
Even these two are only
moderately enjoyable,
which doesn’t say much
for the rest of the album,
where he tries his best
and gets nowhere. Five
years ago he would
probably have been a pin
up amongst our teenage
trendles. Today he'll
probably be big news tn
backward America. + +
PHILIP HALL.

‘Hot Diaco Night Vol 1’
(Pye NSPL 28271)

although (t appears to be
a ''varinus artists'’ deal
with guch of your
favourites as EiI Coco
’Under Construction’)
and lLe Pamplemousse
('Le Spank’) —

bands along with Sweet
Potato Pie, Discognusis
and all the rest are all
roducts of Laurin
inder and W Michael
Lewis Jonathan Kings
and Chinnichaps to the

trade

Fine stuff by anyone’
standards. quite delicate
and spacey too with more
than a touch of the old
Continental. You know it
makes sense. + 4+ ++
SUSAN

SHOOTER
EMI INS 3020.

HEY GIRLS it’s a teeny
group. You know, Jackie
centre spread material
with interviews about
what they ltke to cat etc
*‘Shooter have enough
talent excitement and
style to offer the perfect
cure (or everything ex-
cept insomnla.” rambles
the press blurb. Funny, [
listened to this album
twice before attempting a
review and my chin
remained nestling firmly

‘Shooter’

Oh bo harmonies,
semi bubgle gum toons
and come and get me
lyrics. Four years ago it
might have worked, but
the world has moved on.
But hang on, I was
grabbed by 'Baby [ Need
It which in some ways is
reminiscent of City Boy
— neatly s chorus

WE'VE BEEN seeing
quite a few of these
recently: nothing so
patronising as the
‘samplers’ of a few years
ago, but solid, hit - by - hit
compliations of current
disco material. The twist
for this one {s that

and abundant guitar. The
rest of the lracks are
adequately played but
pretty unmemorable. Sit
down and re - think. You
could also do yourselves a
favour by dropping your
silly name. + + ROBIN
SMITH.

Il Kee

mCA 395

You
Sor:'isfic

v
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ARIOUS ARTISTS:
e Fever' (Ronco

JACK TEMPCHIN:
‘Jack Tempchin’ (Arista
AB 4193)

WHAT? A disco com.
pilation with nothing by

"YOU KNOW my mother
always thought I'd be the

the Bee Gees? That's resident / b
/ but I ess
right. but there are 22 m just another hlg‘){l‘\“way
ulte well - chosen floor | bum ., ' sings Jack
lers on this one. It'll be Tempchin alfway

in direct competition with

through side two of this

EMI's ‘Don't Walk. | ymaginati

1 titled
Boogie® collection A
5 B I e album. He may not have

coincide — and this ben;
a Ronco record, the soun
quality i3 vastly inferfor
One way of discerning
that quality is by notin
the fullness of the soung
at a low volume, and on

made the White House
but no way is the man
‘just another highway
bum.* Jack Tempchin,
for the uninformed, is the
man who penned ‘Slow
Dancing' and “Peacefu)
Easy Feeling’, two songs

Boogie Vlv“evt!l'.' that 15| which, even If he never
poor hat's more| wrote another song,
several of the tracks are | woyutd justify his
abbreviated: they've | avistence

been faded out early. A
sterious sleeve note
es to expiain: "'Inorder
reserve the highest

quality of sound the

original durations of
some tracks have been

But to the content
there are lots of really big
ones here: the recent
ones by Clout, Gladys
Knight, Eruption, Abba

After these epies. this
album saddened me 1n its
mediocrity. Not that
‘Jaeck Tempchin’ is a bad
album. It simply reaf-
firms my bellef that most
great songwriters make
fair-to-middling records.

The track ‘She
Belonged To You'
exemplifies Tempchin's
fallings. A pleasant mid -
tempo meander just

-

h

the nearesl! slag heap by this album.

Take A anc: n THE CLASH: ‘Give 'Em Enough Rope’ (CBS 82431
e o) ‘Evner;boody being saved from : . Eh op! ) Also made redundant are fears that the Sandy Pearlman / US
Dance'), Stargard redundance by the ex-{ THE FRONT sleeve depicts a flagged, wasted corpse being eaten | connection would throw up a sanitised, sterile, ‘product’. In fa
L cellence of Pete Carr's | by vultures: therock biz personified and desplte his BOC links, Peariman has harnessed a killer sount|

(‘Which Way Is Up’) and
Sheila B. Devotion, and
others, iess disco

orientated, by Foreigner,
Andrew Gold, the Real

‘Thi Renatssance and 5 f e .
¥ Feeling' has Eagle Glenn Nineteen months on, °kids' and ‘critics' altke are openly [apain) PRESSURES. Above all else, it proves that the ba
Dmlmcks are ?rlonr:?s‘tm:l)l'e?re Frey on the ole 12-string | salivating at the prospect o( Album Number Two: the bum Rox'y has razor edged perception, that they ca.r? St pun out‘:nomne?r(;
Only three were first and Jennifer Warnes on | gigs (which — hell — weren’t necessary) and, in true fashlon, it's | sheer rock and roll glory, that — yes, folks — that they still MAT
lead vocals with Jacko. | Press - poised - for - kill. The angle — You made us walt two bloody | TER

released last year — hits
by the Trammps, La bell

song rlght down and : - v pointiess negatlvity of fans and Press alike: '*
Ep::{:rd a’;?‘d °§"‘,°:‘,’,‘e create the album’s finest | it's become lheI most ‘important’ album of the late seventies, way waltzing up to me / Saying what are you dom?:ef:?‘;uy-
{ecley moment before anyone's even heard ii, and it could P';’"‘de elther a | gypposedto be a star / Not a cheapskate bieedin’ queer , . . v
The rest of the album is | lifesblood - spark or a final, decisive kiss - off to a jaded genre. **And how ‘Rats from the sinking shlp / Slag us down Lo save your

Only one of the 22 did
not make the 50, ‘Rhythm
Of Life' by the Afro -
Cuban Band (even that
still might), and only five
stopped short of the
twenty. If you wanted one
pure, exciting disco cut

electric guitar playing
The following two tracks
show JT, in the studio
with his famous friends
The first, ‘Peacefu) Fasy

Tempo and pals slow the

lacking in the true feeling
that the greats of hip easy
listening itke say Jackson
Browne or Laura Nyro
posses

Tempchin’'s lack of real
emotlive expression is
shown 1o the full on a

And If this represents the *biz’, then The Clash aptly personify the
crisls. After that first album, anything they did — be it in the studio
or on the boards — would be subject to such nit-pick high standard
scrutiny, the very thought of actually recording again must’ve been
a truly nerve - jangling proposition. But there comes a time

years for this so it better be LETHAL
And potentially, this album is crucial, a vital link. Theoretically,

Things were almost reaching the stage where The Clash’s next
move determined the worth of a wave's frantic, grappling, lantrum

grasp for survival, which, simply. is why the New Roxy gigs
should never have happened in the first place: the group’s only real
mistake was succumbing to Joe Public's glutton - hungry demand
for live action when they were obviously straight
amongst other things, the management and legal hassles . . . they
should have realised they were no way equipped to haui 100 per cent

jacketed in

third - de

and spit it out

which is knife - sharp, u
ee burns, and

B

hip’ / But don't give me the benefit of your doubt / ‘Cos I'll bite

From the moment the opener. ‘Safe European Home’, blun |
derbusses in, one is made aware of the absolute synchronization of
l.he“{%ur :nnd ;n;mbers to the same cause. The internai, tight
gutted. channeled energy becomes a dangerous e €
thed, machine - gun eae g M
whole 38 minutes, bruising, coaxing addiction.

ront, insistent. The guitar sound ica
e sensation iingers

‘Give '"Em Enough Rope’ mirrors what The Clash have becomet
it is a biting, cards - on - the - table assessment of the past year. The
expectations, the altercations, the mounting (here comes that wort

mmal energy, sweeping on through i

With 'Cheapskates’, for example, Strummer side - swipes

it'd Karen Young's
t Shot’. Without | track called ‘Skateboard|[ intoa live situatlon, even after that loogong wait. X 3 ‘Stay Free’, though. [mpresses as a eous! traln
n::l;\n that aif the tracks | Johnny' where he tells| So, simply. the future of The Clash virtually hinges on ‘Give "Em | tempered plece, with a compuisive guitar g:rrgse lenydi:\:s!he way
Enough Rope’ between verses, the sort that tape - loops itself in the mind for ho

are killers, as a collection
this s worthwhile
+ 4+ 4 PAUL SEXTON.

the, what 1 regard
ridieulous, story of a guy

who's a miillonaire

really think about it. Frightening, that is, until
confronts said article, spends a weekend with it, and is
the conclusion that, yeah, the wily little sods have pulled
and have done so under such extreme

tually
forced to
one outta the bag

which is a damn {rlghtenlnglgrospe::t. if you
e reviewer ac-

and refuses to

write ‘em off.

away.,

With 'Glve 'Em Enough Rope’, The Clash demonstrate exac
why we should never underestimate them, why we should ne

But, after all that, 1 ask myself the guestion . . , uh, where do th

pressure, with such bare - faced prowess, that even a monotonous
wait of this longevity was just about worthwhile.

Terms ltke: jaded, routine (which I, myself, used last week),
superficial, hackneyed . , . are all terms which are ass - kicked to

go from here?
And the answer comes swirling back through the subconseciou
Dunno. + + + + + CHRIS WESTWOOD.

-r_Tr_ﬁs month in |

| Hi Fi for Pleasure |

AN\

miles of

|

FREE
15,000 WEA Cassette |
| Head Cleaners

In depth reviews on ‘super’ speakers and new 1 And

cantnidges trom Acoustic Research, Alison, |

B & W, KEF, Leak, Mission. Monitor Audio, Sansul. |
AKG, Gokdnng and JVC.

l Minireviews on furntables, tuners, receivers and

stretching

even walk his

to other people.
URR

accessores from a vanety of leading brands.

Some helpful tips on making yourown |
speakers. And our basic guide to audio

terminoiogy. ® |
All this and &
lots more
besides in {
November’s
Hi Fi tor

Pleasure. 3‘: ivté!‘g

because he’s got a mlilion

sidewalk
everywhere
and who doesn’t have to

f'empchin comes on like a
deadly earnest moraliser
| and is a little hard to take
a final plece of
advice to Temps., Keep
writing the songs Jacko
and keep selling them

NEW Dimensions indeed.
For Sheila, Val and Helen
this is their first recor-
ding for Ariola and a long
way from the hop. skip
and jump charm of 'When
Wiil ]I See You Again’ and
‘Dirty Old Man’

Produced by Glorgio
Moroder and with four
out of six tracks written
by himself and partner
Pete Beilotte, this has to
be a prime example of
Munich comes to Philly . .
. ar should it be the other
way round?

Anyway, Kkicking off
with ‘Giving Up. Giving
In' with its clatter of
Eercusslon and plugging

eyboard rifts plus a Jead
vocal like shiny leather,
this is an album out to
chase the disco stakes.
Mr Moroder's sureness of
touch in putting together
the individual tras =
not to mention segueing
the whole of side one —
plus the tremendous

spectrum of shade and
colour that the girls can
inject into their vocals
make this an outstanding
trip on this score.

Variety is generally a
plus, but the strange
thing Is that when it does
come with the mid -
tempo ‘Magic In The Air'
and the almost flashback
ballad ‘Woman in Love’,
it feels rather out of line.
But that's one of life's

mUyssterles. +++ Y
SUSAN KLUTH

WAYLON JENNINGS:
‘I've Always Been Crazy’
RCA SPL 12978).
‘DON‘T YOU Think This
Qutlaw Bit's Done Got
Out of Hand' iz the
marveilous titie of
Waylon’s new American
single. Included on this
new album. He's always
written interestingly and
his lyrics are as good as
ever here, even if his
songs aren't all as In-
cisive as they might be.
He writes frankly and
often autoblographically:
on the title track it's “I've
always been crazy but it's
kept me from going
insane’ and on A Long
Time Ago' he owns
**Women have been my
trouble since I found out
m;{weren't men."”

the album went oltalal
it begins, with the e
track and ‘Out Of Hand',
1t really wouid be special;

as it is, ol Waylon l

makes it rully on

slightly jokey nui
tike ‘A Long © AgD"
I mentioned ("
weren't the only outl
just the only ones
caught’’). When he
tempts reflecti
melancholy bajlads
falls down because
voice s just
tremulous for lhem
he sounds as if he's an L
point of breakd
‘Billy’ Is the
exampie of this U
ongmdsll Cr!(f:k:;s. h;; el
a medley of ur bBu

ongs. ‘Wl




We've just
released “It's Disco
Fever” 20 funky
disco tracks all by
the original artistes
for an amazing £1.35.

Dynamite disco,
all the way. Classics
like ‘Boogie Nights' by
Heatwave, ‘Nights in
White Satin’ by Giorgio
and ‘Get on the Funk Train’ by Munich
Machine. Topdiscostarsthatinclude Billy
Ocean, Polly Brown, Fox, The Dooleys and
more. All on this brand new Limited
Edition Collection album.

Once you put on “It's Disco Fever”
you'll boogie all night long. Infact; you're
gonnaneed anew pair of shoes soon.

But at £1.35 for the album you caneasily
afford 'em! SR ¢« 5

and lots more disco from Pickwick
at Woolworth, Boots, W. H. Smith, Asda,
Tesco, Debenhams, Littlewoods, Co-ops,
selected branches of BHS and good
record shops and stores everywhere.

It's just one of 20 great new LPs from
Pickwick’s new Limited Edition Collection.
Also available on tape at £1.95. .

' ited Eddivore Collectron

wmmwwnmwmmmmnntm

THE BEST FROM PCKWICK, CAMDEN, HALIMARK, MARBLE ARCH, CONTOUR
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.. . the very latest
X-Ray Spex Album

GERM FREE
ADOLESCENTS

Just released this week!
Answer the 3 questions below and
you could so easily win this great

new album.

The first 30 correct answers drawn
out of the bag will receive a copy of
GERM FREE ADOLESCENTS.
And that's notall . .....

In addition to the LP the first 5 lucky
winners will he sent a special fimited
edition X-Ray Spex T-Shirt,

You know you can do it.
So send off YOUR entry NOW!

;
'..0---.0-0.--.0..-..-.--0..--.-‘0.’..:
& t | /-
us" i { S
A f -
¥ | A e, -
B 11
B ‘l :
I it &
SRR | |
1z le | i
SR 1
| |2 B
= l i % i e :
et - N B
: M S | &
§ ! L O ég
3 | |8 | =:
¥ 15y £}
" - & £ .
4 EAER 8
: sles| B
: sg| BB 7
e | - g g
2 8w s s
A g‘ é&g'g e
e ARl

o
®evscecscsetecncccsennaseteesssvet

Cut out the coupos and send it to us at
Record Maror/X-Ray Spex Competition,
Baox 16. Harlow, Essex CM17 OHE 4
‘to reach us not later than
20th November.

LADY

IN THE las! few weeks, the feminist cause has advanced one step further
breaking into one of our most archaic male bastions. No, I'm not mlk&go:lboul the
Priesthood, I'm not talking about the House of Lords. I'm talking al t Radigp
Luxembourg.

Yes, good ol’ Luxy, always up there ahead of the trends, has taken an a girl DJ,
And not only that — a black girl DJ. Whoppee, how liberal!

The girl is Pearly Gates, normally a singer, whose first radio project was &
celebrity spot.

‘After that, they rang
me up, sald they were
looking for a girl DJ, and
was] interested?"*

She was. Now she
spends several hours a
week recording her late
night show in Luxy's
London offices. The sort
of thing she does ls a
familiar formula -— la i 3L
funky, sultry records, and | BLUE Nm‘%lsodl:mdwce';l ;,:J lod L;]i:eha'colr Iﬁ;ng::illd.:

Rivermead, esdon, Hertfords Y
Fqgsllgs?u&zi.sixyn‘,:;ﬁ? Stephen Morlay of 173 Paxton Road, Fareham. Hants for his
what else would they | 3wine
EARLS
haveSivapteiRromyga r.‘Comlng Round The Mountain’ — Funkadelle. t
woma/ If cver a black record has broken through the colour |

Pearly insists that she | parrier to rock and kept the groove this 1s It Simply brilliant,
doesn’t use sex to sell her | pure FUNK!
show, 2.’Let’s Get It On' — Marvin Gaye f

‘Every woman should 100 per cent pure soul music. Both sexy and moving, |8
think of herself as sexy,"’ everything soul is really about, L
she covers herself I ;.'rul‘v;‘ ;:'Fhe Funk (Tear The Roof Off The Sucker)' — §

' ent.
don't flaunt my body, but ¥rom the (irst roll of Jerome Bhalleys druma, this recard |
I do try to make the best | yhout9 ‘dance!’ It proves that dance music can involve a lot |
of myself. If people find of thought and hard work. The Parliafunkadellement Th: |
me sexy, it's all the better | broke all the rules on this one, a true classic of conlempoa }
for me.”’ muslic, -
4. ‘I Thought It Was You’ — Herble Hancock. |

I was amazed to see such & great record In the Top 20. { was i
A]‘guments aiso disappointed when 1 thought of all those other Jazz-

E]unlmrs who went \’x‘r;muved dh!y lhe' ll)::l. More proof that
aek American is what the kids wan ay as much as punk
argiments. with | hes | 4w wavel powsrpop /ahi
thod t 1 i ither 5. ‘Sweet Sr:|q Thing® — Ohio Players. 4
methods, at least she's Funk, R‘n‘B, Soul, Jazz, rock all mixed and biended o
THERE. But why haven‘t | produce a truly classy sound. Four albums later the Players
there been more girl disc still haven't beaten this one and I don’t think they ever will. |
Jockeys before? Pearly Just great music which defles categorisation
reckons {t could be | SWINE
because women just | 1. ThreeSteps To Heaven' — Showaddywaddy.
haven't bothered to try ‘The vultures of the rock 'n' roll graveyard, murdering yet F

“A lot of women just another old standard. Somebody please show them a pen
took it for granted 1l was | Wis AT un L sealn, Then we can ses cxacty
a man’s job. But that's | thelot & TEPE e
changing — look how well | 2. ‘Mexican Gir® — Smokle b
the women newsreaders If they didn't put titles on records, Smokle would have been |
are doing now. one hit wonders. They are about as useful as diseolving tollet

*'So any girl who wants | Paper g

to do it, who's good 3WN¥:UN The First, The Last, My Everything' — Basry

enough and who looks the Music (joke} more effective than Howi aug
part, my advice to her is | laxatives. By the length of his song uuu. :: r::s:l :u.pmd
gooutanddoit.” the word.

And any girl who wants 4. ‘Down Down' — Status Quo.

to do it, who's good Heads down, more nonu-n‘u. mindiess boogie. Nice try,

enough and who doesn’t :’f“l"“l "‘:R‘”:‘;l‘;,"esm

in " plaati surgery?T) | goick 814 sck Americay ey immick tneown n
» B 22? SR aiEe o n

SHEILA PROPHET. Cups of tea. Top Of The Pops i d’e“r%rzhl ve seen4t di

Pearly declines to flaunt body
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Rak Records have stumbled onto
a great smash-hit combination!

Rak Records have comeup  have got together ona great new
with yet another surefire winner ~ single. Its title? “Stumblin’ In”

—by combining the hit-making [t's a great song. A great sound.

Ez;a}llentls\I of Suzi Quatroand Andit’s going to be a great big hit.
ris Norman, the lead singer b i

with Smokie. - RAK 285 Limited Edition

Thetwo popular artistes available in coloured bags.

EMI Records Ltd.
. HAYES

MIDDLE SEX

ENGLAND

fral Mk of RAK RECORDS LID
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“Abways hod that fe ne sais quoi!*

m453 b CE RE

NEW SINGLE
ROSEMVIARY

UP EH UP (LANCASHIRE DUB)

RELEASED

BUY T NOW PLEASE

IN THE late af-
ternoon of Monday,
29 September, 1975,
Leslie Hill returned
to his hotel in New
York, where he was
on a business trip for
EMI Records. He
found a message
waiting for him. It
asked him to call a
New York lawyer,
Allen Arrow, whom
Hill had never met.

Leslie Hill, at that time
EMI Group music
director of international
marketing and reper-
toire, calied the numbar
on his message pad and
Mr Arrow sald: ‘‘We are
discussing a new
recording contract for the
Roiling Stones when their
present deal with Atlantic
comes to an end. If EMI is
interested 1 must talk —
with respect to you —
with your top man."'

Leslle i1l was in-
terested. He passed the
matter to L. G. Wood,
then group director —
music of EMI Limited.
Back in London the two
men continued their talks
by phone with Arrow, and
thereafter a London
merchant banker, Prince
Rupert Lowenstein, the
business adviser to Mick
Jagger

That was when the deal
by which EMI finally won
the Stones contract — in
face of stiff competition
in America and Europe —
was started.

It was completed iIn
Amsterdam on Friday 18,
February, 1877, when a
40-page, 48-clause con-
tract (about twice the
tength of a normai
recording contract
document), together with
documents concerning
the Stones' actlvities as
song writers, were signed
by all the parties con-
cerned.

I have been tracing
those long negotiations
with the men most closely
involved. It is an unusual
study in patlence, timing
and decislon-making
which tinally resulted in
EMI becoming the only
recording company ever
to have both the Beatles
and the Stones under
contract.

For a few weeks after
Lestie Hill's returm from
New York, he and L. G.
Wood talked to Prince
Rupert, a quletly good -
humoured merchant
banker who had been
introduced through a
mutual friend to Mick
Jagger ten years ago and
has been his business
adviser ever since.

It might seem at first to
be a strange relationship
-~ the Prince and the
Rocker — but Jagger in
business ts an entirely
different quantity from
Jagger the calculatedly
outrageous stage per-
former.

**Prince Rupert and the
Stones’ lawyer sent us
thelr ideas outlining what
they wanted; we thought
they were reasonable and
we agreed,” Leslle Hill
told me, ‘*but then for one

year we heard nothing . . .1

absolutely nothing at al.
**There were fumours
that the deal would not be
comln&:ur way after all.
That Stones, in fact,

with had
heard at we were
and had of-

How EMI

‘‘But then towards the
end of 1978 we received &
telex from a well known
music business lawyer in
California. Abe Sommer,
which said: 'Call me
Important major artist is
avallable for new
recording contract’.”

Leslie Hill. by now
managing director of
EMI Records phoned Los
Angeles. The ‘artist’ was
the Rolling Stones. The
deal with Polygam had
not been signed and the
ball was very much in
play again.

Prince Rupert
Lowestein, who looks like
a younger and slimmer
Robert Morley, joined
them every day for
meetings and
negotlations with the
small EMI team headed
by Lesle Hill, and in-
cluding Bob Mercer,
managing director, group
repertoire division.

From the EMI point of
view the number of
people who needed to
know what was going on
had to be kept to an ab-
solute minimum.

Neither Mick Jagger,
who acts as business
leader for the Stones, nor
the rest of the group were
present at these early
discussions.

“'At first,” sald Leslle
Hill, ‘1 sensed that
Prince Rupert was being
rather formal and correct
— alittle cold in fact.”

As the meetings
grogressed Prince

upert thawed: there
were the beginnings of a

rapport.

But while the idea of
! the Stones was
attractive and wouid add
significant star names to
the EM] list, the company
would have no crestive
control over what they

Another disturbing
question raised was
whether the Stones
perhaps were failling
away. ''Are they in
decline?'’ asked someone
out loud.

I said ‘no’ to the deal
myself at one point,*
Leslie Hill remembers.
‘*“There was a great deal
of hustling golng on by
companies in America
anxious to get them and
the price was far higher
than we had first
discussed.

“But finally my view
was that they were a
stable group and Jagger a
shrewd personality.””

The talks continued
without a break until 11,
February, 1877, and then
the deal was ready to be
signed.

It was at this point that
Mick Jagger showed how
different he is from most
other pop stars in the
waorld

Before the agreement
could be campleted, he
came to London not only
to read the contract —
“‘every clause and every
iine of the smallest
print,”’ sald Leslie Hill —
but also to visit Man-
chester Square. He
wanted (o see for himself
what EMI was like and
whom the people were
with whom he would be
dealing on a daily basis.

*“If he not ap-
proved. he would not have
signed,”’ sajd Prince
Rupert.
Leslle Hill and Hob
Mercer gave him a
guided tour of the
buliding. "He was & bit
apprehensive that there
mlfhl be too much of 8
‘Clvil Service' at
mosphere too
and

did.

he was pleasantly sur

After a coupie of hours
Jagger shook handa and
said. "We have a daal.”

Lesite Hil) said: 'T wan
most impressed with

Mick Jagger’s knowle
of the record business,
understands the markets
and he knows the .
“‘He understan the |
fmportanee of a
marketing campaign and :
In his contract he has the
right to approve the ads

we take and the money
we spend. He ls
reasonable to work with !
and you can telj him what

is happening and why and ]
he'll co-operate because
he' Is a thorough
professional.* .

The deal calls for six
albums in not less than
three years. Fifteen
months mnlﬁte:' the. |
signature, the first single,
‘Mina You', was In“&n ’I
charts to be fallowed
shortly afterwards by the '1
rirst LLP, ‘Some Gtrlnl,‘

At the very fi
meeting with Bob Mercer” 1:'
when he toured EMI, ||
Mick Jagger asked about
studios where the first
recording could be made.
Mercer suggested studios
in Holland or Franc
both owned by EMI, =
Abbey Road was not
constdered because of the
Stones’ tax situation.

In the late September
1977 Jagger and Bob
Mercer went to Paris
Jagger liked what he saw
30 much that Holland was
not further considered.

In October 1977
started to work — u l
from two or four in
morning for around nine
hours.

Within elght weelks they
had finished — and

had recorded enough o
two albums, not one.

Some of the numbers
were written by Mick
Jagger during the
recording sess}
themselves: others, ilke
'Far Away Eyes’, Ji
had been kicking aro
for four years befors
getting it right. W =
Mercer heard ‘Far

Eyes' he wanted it o §:
on the A side of the in L

single. M
=t

J. a%.ger thought
r

‘“He s very aware
marketing,' said M
Jagger said: ‘“You
et any number of pli

y DJs in ca
‘Far Away Eyes’ becau
It is basically ‘country’
But in England &
Europe they're not so
‘eountry’ so it wouild
more difficuit.

*‘It’s better to put 'Mi
You’, which is a d
sound, on the A side
then you c¢an get
maximum number
plays in both Europe 4
America. ‘Far Awi
Eyes’' then becoming
added bonus in
States."

Both EMI and Ja
worked on the distin ‘-1
sleeve for the album, and
on the whole A i
approach.

y this time Jagger
was back in New York
and every detail had to be
telephoned to him daily.

Jagger approved
campal £78,000
ads, rail and bus L
window displays. @
time and, one ided
liked particularly, & L
inch pink viny! single.

When it came to the
important sleeve, wit
complicated cut-outs
film stars’, Jagger
v specific ideas.
ev'idance':l U
the speed wi 4
Jagger reacted to
news that Lucitie Ball
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bottom right hand corner.

SONOWIT'S
JP RECORDS,
EHJIMMY?

THE LATEST project to
emerge from the ever-
active grey matter of
James Pursey Esquire is

Jimmy manages to maxe
it all fook easy

'l borrowed the money
off my manager to press

be the A&R department)
Jimmy is aiso the com-
any’s in-house producer.

en we met he'd just

JP Records. Yup, his|the récords, and Polydor | been ensconsed in the
very own label are going to distribute | studio for three days;
Jimmy has already It's been hell, sheer

signed up two bands, the
Angelic Upstarts, a
Newcastle bunch with
loads of, er, street
credibility, who achleved
nolorlet‘}" with their
‘Liddle Towers’ single,
and who, on the evidence
of one studio sessian,
seem to have the same
straightforward, punchy
approach as Sham
themselves, and the

em,
And that's all there 18 to
t

But Jimmy. what about
all those other depart.
ments you find in record
companies? You know,
marketing, promotion, ail
that sort of stuff.

“Oh. you only need
those in bls companies
with hundreds of bands,"
he explains alrily. "We're
only a very small com-

hell,”" he opined

You ean expect product
from JP Records around
the be{mnmg of next
year. eckons Jimmy
““This is what | set out to
do In the beginning. Now
nobody can accuse me of
going back an my word
I'said I'd do it and [ have.

“Now the only thing
I've still to do Is start my
own ¢lub, but that’s mere

Invaders, a Yorkshire | pany.’ complicated. It might
band who Jimmy places You can say that again. | take a bit longer — a
somewhere between| As well as being| year, two years — but I'l}
‘reggae and Eivis| managlng director,]| dott’
Costello’ financial director, head of Somehow, I suspect
3 So how does one go | promotions and tea-boy| thathe will
wi about forming a record | (Sham's tour manager
with the Angelic Upstarts and The Invaders. Note up-market image of chap in company? Typically, | Tony Newman seems 10 SHEILA PROPHET

b ‘ overcome this objection. together. Personally I'm 3
'\ b Admittedly. quotes| not too interested in
from the four have been knowing the story behind .
3 ]| well documented already, | the songs, but lots of
- N \ but really, Lennon (in People are, and some of {t
e, \ particular) has come out [ does make Interesting
N with such classic quotes, reading.
‘ they‘'re well worth Although I really liked
\ repeating. 1 think it's| the Beatjes' hook, |
possible that a com-| wasn’'t mad about the
> bination of time and in-{ Dylan one The %
2 trospective philosophers | documentation on him is
. have dimmed the humour | more sombre, heavier
THE BEATLES, In Thelr | that the Beatles showed. | goling Maybe (t's just
Own Words (Compiled by | They were very funny but | because I suffered a
Miles, Omnibus Press. | that’s not what people | Dylan overdose llke
£2.50) generally remember | everyone else earlier this
BOB DYLAN, In His Own | them for. I'd forgotten | year and don't really
Words (Compiled by | myself, and crackedupat [ want to read another
Milles ymnibus Press, { some of the throwaway | wordon him. OK so that's
£2.50) lines that are]| prejudice, but that's how
BOTH books are | ressurrected here. For | I feel about him right
published vovember | instance, when an in-{ now It's certainly a
in sof on high | terviewer asked why | damn sight better than
quality pa don’t all four of the| the Rolling Thunder Book
Most have | Beatles ever sing| that came out a few
an ave om- [together, George| weeksago. At least this is
pilation which | Harrison answers: "Well | written as the man has
alway:! me like | we try to start out| spoken and without
an easy w throwing | together anyway '’ surrounding adoring
t ther biication he books are set out | remarks {rom the
and ge f money | Into chapters, so that all | compiler. I admire his
for it harm of | the quotes relevant to| self restraint
the has | groups of subjects are ROSALIND RUSSELL
5 Eleven songs,
2ot
; i [ly ch
‘ D
P & personally cnhosen.
-
[
. Twelve musicians,
e /
| 4
A personally chosen.
¢
s “
7 One voice was a
; | that seemed necessar
a cessary.
-
i -
3
3
-
the stock
NORFO als may be surprised to hear a few variations on g i .
repertaire o ‘Pack Up, D e e yenr. 4 pronaotions firm &fe pin: After ‘Rock Folfies. “Don't Cry For Me
emana m a local holiday camp ne: ol 2 f
'Cl;l"g to wo-day disco !esuv’al at!nr.he I‘ag:nrgkﬁ %7}8:11;’0:’!,‘35‘592 r:oﬁi Argenlma - Only Women Bleed” and
reat outh The itinerary for the wee ;
olympi @ marathon dance cantest, DJs will include RODb‘ebvmdcsen““Mc’i":ers 'Bn' h( Ligh(s' at IHS( Jﬂht.s
Edward Chris Hll, but there are unlikely to be any live bands. “wWeire 4
expecting about 4,300 kids to turn up'’, said organiser Roger Dance (ge Qay. It's Ibam
Show 8t r Promotions. "The discas will run virtually 24 hours a a4 own album.
going to cruelling, but ft's what the kids want * There 1! be disco ’;(’hodo:;
disco club football. Also, all the amenitles open to mor,e o = ) .
holidaymakers — xwimmuf gool,ssauns. ga;‘hef‘ m’;’ 1;3131‘;18e;lwo’;n’;81?;5 > (A
open ere are 8 bars — and Show Stopper make .
interested parties to e over 16, though they aren{ making a strict rule bty Released 10th November on Virgin Records. V2T &q
those with rather less modemn tastes, the same firm is holding a Roc: wlfl 2 . te. d - R &P
weekend the month before arranged along the same lines. This Ume there “__'ﬁmhbk on casset! P SO R R g
be live acts, among them Crazy Cavan and of Flying Saucers. =y .
The cast for either trip? £12.50 exclusive of meals and transport to the holiday

T — Y o
- s e =
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Iton John

talkative b

th the

g

100 ‘rodms at theinn 6n
) b “e%ﬁs easy chatting away
e to Reg — (Oh how 1 hate the name
Elton) — like meeting your

g on
earthier adoration. I suppose I'mi it, but
more sedate

1don‘t know who they
are elther
“*Rod and I have had our
You haven't forked out 18 pence

to see that regal head covered in

. i g wink| ckers or fanc
b d tablets. ironed out. You see I'm baslf:’{lsy ;af:irem . 3:!':«:!! iswhy I mgde up
lugging that kind of Sh:_';:dn:‘\,me( *‘1 was being a stupid little shy and running Walford "‘}:B e with the outrageous stuff later on.
e Sy o Bt shoie e tard Forienlepeomeaent it luepgootomenetiin )t M e T
- Self In‘:p:aem: .::ﬂf::fﬁ?nw ;:o‘:!)\!nchon » mother me afler f"e m‘}'um uﬁxew people I've been shy since .didn‘t Wﬂ"‘b': "l“: “x':'!‘ g: £
differences in the P‘-“{‘u”""l' . album Reg has no plans for a Had Reg carried on in his ineident a",d #,{ (ihenndelr:ep;:w I was a kid, but ] always had a efﬁi‘;f;?o&fsmugmer (head
neighbour over the garden wall, oing ta be !ﬂa,')m Sut the lives o Feturn to live work depr‘esse'fslale. then maybe the Httle Fr:alatg’;.o (an)t; my o . clearly defined goal and that was .
But then that's probably where ether. It’ q e;m but ft won't .. I'dlost my hunger to perform, strains would have become oo :hxl 1 ¥ mk:declslonsa" music. [ didn’t want 10 be a guy
emerging forest, iike reclaimed part of his appeali lles He's R suc“;f,!l‘a‘s;me family 1'd done everything by playing in great. He's already survived two cg:,a,'{e has kept his marbles and
vu;lasleland? You did”? Whata accessible — just one of ur:e lads ::m;menl like ‘Grease’. 1 Bmllha"' a'gabhuge smdml ';l'here suicide ?‘mln‘:‘pl_s wodole .1
shame although he lives in a big house, - | seem e anything left. e first time was w
Our hero emerges wearing a cap “T0's true that I'm a coddly sert gD e Actually the decision to retire was my head in the
and baggy trousers tucked into tall of person,’” he afftrms. 'Rod . E"mw?g: know what the Quite simple. 1 louked at the
< shiny boots. The attire is stylishly Stewart is the Tescoes and 1'm L I,,u, be yet. Apparently 2
rounded off by a college boy Sainsburys of this business. He's - mmw mﬂprwnb-i v
- jacket. Here we are in one of those rougher and might inspire an 4

*of the Eilvis fan club) will pmm%y
et sy s Srles -+ TP SIu
reckons that his involvement with up working asa gardenermbad‘c)m he performed. My murm is & big
d Watford footbali team has given he_:ﬁul didn’t kr;‘nlw ;h::t’ s
rme Taupin oun?av:;an him a much needed dose of sanity. B...l. :l‘lttmrw‘cdlgm [ OAyr ri v
Mountains of equipment at unconscious. The second time was - *] feel very secure lhe:lcc;lnasys, wasn
‘ Wembley and thought I'd been when 1 swatlowed 85 Vallum 1've got many of my pro

Th Idn‘t allow me o (C()nt’d Over)
gear. They wou { me .

—
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MORE ELTON

Elvis fan and when she saw nim
all he did was groan and hand sut
Bcarves When 1 met him he lonked
like a tired.old beached whale |
looked Into tis eves and therg was
nothing there — just a look o1
Vacancy where vitality had been
His flesh was tired and bloated
He'd just become a puppet
wish that someone had laken

him ot the road and put him on a
cure. I wish that someone hao
settled down and had a word
him, When it comes down to it you
can have all the friends in the
world. but the success and quality
of your life depends on you

I've been fortunate, I've been
surrounded by good people 1
haven't ended up bitter and
twisted like some artists, because
they went through too many bad
deals. My frtends haven't become
my enemies. With the passing
years we can still trust each
other.'”

1 suggest that Reg may have
become atglece of history. Perhaps
fourth in the popularity division
after Jesus Christ, Elvis Presley
and Charife Chaplin. An institution
who has captured (wo per cent of
the world’s record sales. He
remains excrutiatingly modest

‘*I don’t worry about those sort
of figures. I don't know where
people get them from. 1I'm happy
that I've pleased people. I'm
happy that I'm going (o be around
for a long time. I don’t think about
growing old, that would be
boring

T ask him why he thinks he's
done so well. He remains vague

In the beginning 1 suppose it
was a case of being in the right
place at the right time. Things
have always seemed to fit nicely

nto place in my life. Maybe there
weren’t that many singing plano
players around. To me the piano is
such an emotive instrument. It has
a string sense of spiritual history
it It's just you and the
strument. no embeilishments

‘ve never been able to play
guitar, though I'd like to I just
can’'tseem tg master it. I'm not
very good on the technicalities

tther. I'm hopeless when it comes
to electrics. I couldn’t even put a
phig on a toaster. ] ‘ve also wanted
to be good at wallpapering, I'm
having my house done at the
oment and I'm amazed at people
putting up wallpaper, it's so

But Reg Is making further
tnroads into songwriting
I'm getting better. hut I feel
re a stuttering baby trying to
earns how to talk,*’ he sa
Although he has entered into a
Ba.rlhershlp with lyricist Gary |
«borne, he malintains he hasn’t
severed his lon slandlngr
relationship with Bernie Taupin
*He lives in Los Angeles and I
live In Britain. I don't want to keep
on traveiling out to meet him But
we're still friends. I hope we're
gotng to be able to work together
again. At the moment he's working
with Alice Cooper and the results
should be very interesting
‘The new album is probably
simpler than the stuff I've done
pefore reﬂectlng the time that I
took to take stock of my situation.
The album is a very sensitive one.
To me some of the songs almost
refiects return to the old days
before the dollars started rolling In
and Reg played the Dodgers
Stadlum. This is a cue to mull over
the state of the record business
Reg bélieves it's flrmliy tled up
by big bustnessmen and
accountants
God knows I helped to creale
that kind of thing, but 1 don’t like
it.”" he says. "'l read that people
y 12 million albums by an artist
andl %usl can’t comprehend those
sart of figures. Record companies
think in how many units they're
selling. You pick up an American
magazine and you'll see them
bragging about it. They've become
a machine which doesn’t have
enough sensitivity. Instead of
massive promotional campaigns
and platinum disc awards for
already suceessful artists, they
should spend much mare on new
artists. Both Steely Dan
and $tephen Bishop found it
something of a struggle to break
through
“Take Blandie. they don’t mean
a piss In the wind in the States. (It
must be very frustrating for them.
There’s also no place for the small
label in the States, In Britain it's
healthy because news can spread
through ward of mouth. But the

big anonymous bands signed to big
ananymous record labels, turning
out blg anonymads music. I
couldn't tell 3 member of Styx
apart from a member of Boston.
There's not very much excitment
overthere at the moment.’”

This attitude takes me aback
somewhal. Old Reg himself is
surely part of that kind of
establishment — with a big house,
fleet of cars and everything he
desires

1 hope I'm not partof a
machine. Yes I have a comfortable
house, but let no-one fool you
every muslcian wants his just
deserts There are some whoeven
want cash in hand before they go
on stage. 1've worked hard for the
success I've had, so 1 think I
deserve some reward. I can see

WMltgguE.QMI_‘. s z'._i &

nothing wrong in that.

‘111 wanted to be excessive then
1 should.be out on the road at the
.moment promoting my new
album.”

Reg appears happy with music
inB luB’l and conlepzxes a jiking
for Tom Robinson's ‘Glad To Be
Gay

‘It's invigorating over here, 1
liked Tom's 'Glad To Be Gay’
because it expressed a point with
some amusing moments. But [
think he’s jumpling on too many
trendy bandwagons. If it's a cause
he's there — [ think he needs to
calm down a ljttie. I've never met
him but I'm going to see him on
Manday, so he'll probabty hit me
for saying that.

"I don’t think that politics in
music ever have much of an

effect. Look at ail the singers in_
the sixtlea whotried to change the
world through words. Life
continued much the same.

“‘But I made a statement in

Ego'. It was about the type of
people you can meet in this
business with over inflated ideas
and big talk. They're the types I
loathe.

Reg makes close comparisons
between music biz people and
politicians before sidetracking
briefly and attacking the church

**How can you tell people God I3
good when six milllon people may
dle of starvation. While this
attitude persists there's no hope

As a man about whom there
have been more words written
than in the Bible, Reg Is also more
than scathing about Fleet Street.

‘I should think there have besn
more llea perpeirated about ros
than anyone else All t 801
was an outlandish character; but
there have been so rmany
inaccuracies about me. They say |
apent thousande on a meal when in
fact a record eompang.:‘a.-
paying. I'm meant to be in places
ali over the world whaen in taet 1'nf

laying a charity football mateh in
ritain, the list {s endiess,

But Reg has no ambitionsto set
the record straight and write an
autobjography. He says he has no
ambitions for himself apart from
seeling his team pursue turther
success.

I hope he gets back his hunger
for llve work pretty soon, There's
a lot of people walfing out
there.

TON
4and he m 4s he Wag,
Rachey g,! é’;fert) with
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THE ALBUM

"UNSUITABLE"

INCLUDES THEIR GREAT NEW SINGLE

"MIRROR STAR"

incoloured bag
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Send your problems to Help, Record

Mirror, 40 Long Acre, London WC2E
T

I HAVE just been told
that I am likely to be
suspended and possibly
expelied, because of

school. I'm very worried,
as, although I've played-
up teachers in the past,
my mum would be ve
u{)set. I need some ad-
vice.

C
John, Midlands.

® We can't offer specific
advice as you don't go
into detalls, but can at
least give some general
information and suggest
sources of positive help.
The head of your school
entitled to tmpose rules of
diseipiine, and, if you
break them, does have
the right to ''suspend’
{ou. He or she cannot
mmediately expel you —
only the Governing Board
of the school have the
rlﬁh! to do that, if and
when approached.

It you are expelled,
your parents have every
right to appeal first of all
to the local educatlon
authority, and, i this
falls, to the Secretary of
State.

For advice, write or
wring the National Union
of School Students, 302
Pentonville Road, London
Ni. (Tel: 01 278 3281).
Explaln the clir-
cumstances fully. More
heip is avallable from
Al (Advisory Centre
for Education), 18 Vic-
toria Park Square,

ndon

{Tel:
ACE also publishes
general information
sheets, {(a list 1is
avallable), on your rights
as a school student, and a
book on the subject will
be availabie from them in
the new year.

Meanwhile, for a
comprehensive coverage
of school kids rights see
‘Parents Schoolbook' by
Judith Stone and Felicity
Taylor (Penguin), price
80p, and ‘Right's' by Nan
Berger {Penguin), price
60p

We've
nothing
in common

1 AM going out with a girl,
but don't know
should carry on, I want
to, but we haven't got
anything Iln common
because she is taking 'O*
levels and golng to
college if she can, while I
only have CSE. We don’t
like the same muslc
either, What should I do.
John, Bristol,

® It's not necessary to
have an ldentical outlook
on life or exactly the
same academie
qualifications in order to
love or relate to another
rson. And you both
ow it (sn't, or you
wouldn’'t be going out
together. Your dif-
ferences in tastes and
tajents certainly won't
allow your relationship to
stagnate, unless you want
it to and you can both
learn a lot from each
other. You know whether
or not you're on the same
wavelength or are likely
to be. If you are, carry on.
If not, foreget It.
You're right to accept
that tf your girifriend
does eventually go on o
er education, you
may grow apart, and care
enough about her to know
that she must fulfill her
lacademic potentlal it

something I have done at |

she's able, mnjoy each
others com'ﬁug{ while
m: can, withou! puulnﬁ

many ties on eac
other,

Covuld it be
the Pill?

I'M WORRIED about the
amount of weight I've put
on since I went on the pill
over two years ago. Then
I was ten stone, but. as
I'm fairly tail, I looked
slim. Now I'm eleven and
a half stone and look fat,
which depresses me a lot
Trying to diet has had
no effect, and, though I
don't eat much, my
welght never seems to
come down. Is this
because of the PUI?
Lindsey, Burton-on-Trent

®Gaining weight can
be one of the side effects
of the
contraceptive
glves complete protection
as Igggl as it is taken
acco g to instructions.
Increase in weight does
vary trom girl to girl, and
can sometimes be
marked if you were fairly
plump in the first place.

Contrary to popular
myth, the welgh! you'll
gain while you're on the
Pill ian’t strictly fat, it's
simply a result of
retention of extra body
fiuld. It’s possible to keep
your welght down by
watching your calorie
intake (without starving
yourself), but if this
doesn't work you should
go back to your source of
suppli/ and ask 0 be
transferred to another
type of Pill which doesn't
produce quite so much
fluid retention. Once
you've changed, the
weight will come off
a|

My feet
are too

L 3
big
MY FEET are too big.
I'm 14 years old now, and
they're almost size 12
There isn't a single shop
where 1 live which does
more than size i1. I'm
keen on athletics too, and
feel that if my feet grow
much bigger, I won't be
able to find training shoes
to fit me. Is it likely that
my feet will grow any

more?
Rob, Feltham

®. WHAT Are you
wearing now? At your
age, It's unlikely that the
size of your plates will
increase dramatically
and, although It can be
difficult to find ac-
ceptable shoes, including
8ports footwear in size 12,
this lIsn’t impossible.
Harrods of London stock
fashion shoes in your
measurements, (up to
slze 12 only) Mail - order
wise, High & Mighty. a
firm which specialises in
cliobber for the bigger
guy. selis shoes up to size
14 Inciuding running
shoes. For the full fax
write, enclosing a large
stamped addressed en-
velope to: High & Mighty,
8¢ Prospect Street, {luﬁ.
(Tel: 23574). Large
slzes are avallable but

can be costly

I might be expelied

The secret
i keep from
my parents

I'VE BEEN secretly
going out with my firat
boyfrlend for three
months now, without my
parents’ knowledge They
are strictly religious and
try to shelier me a lot. A8
I'm taking 'A’ levels next
year they also feel 1
should spend a lot of my
free tlme studying. 1T
think they're beginning to
suspect though, as they
found out from my
friend’s mother that 1
wasn't with her last
Saturday night. They
haven't sald much about
it, so do you think I should
tell them? If I don't and
they find out, they’ll
probably try to stop us
seeing each other
an, £:%

LAy Sue, Derby

®You're old enough to
have a boyfriend and run
your own soclal Iife, and
your parents should be
made aware of the fact.
Stop decelving them, and
try to break down the
barriers — gently. Invite
{lour boyfriend home.
e’s sure to have some
ints in his favour which
ey could appreciate.
They have to accept
that you're growing - up

any lyric books.
Stone’, ‘Roland

Mother’ (re-reiease).

ANDREW LAMBERT,
releases. OK
Lines’ CDL 1192

Singles are:
CHS 2180, 'Denis’

and can Organise your
own life without
sacrificing your school
career. ey won't trust
your judﬁemenl and
maturity if they think you
have things to hide. It's
up to you to bridge the
gap — do it.

Period
problems

I'M 18, and, although I'm
not pregnant as I haven't
had intercourse with
anyone, my periods have
stopped for the past four
months. What is the
matter with me?

Sharon, Birmingham.

@ Periods don't only stop
when you're pregnant —
stress or illness can alao
influence the menstrual
flow. To set your mind at
rest you MUST consult

your doctor, or, alter-
natively, make an ap-
pointment with your

nearest branch of the
Brook Advisory Centre,

by ringing Brook's
central Birmingham
number, (Monday to

Friday, $.30-8.30 pm), on
021 643 5341. e minor
menstrual irregularitles,
such as slightly early or
slightly late periods are

normal, you shouldn‘t
just ignore prolonged
irregularity, a marked

slogpagc of menstruation
or heavy and unexpected
bleeding. Have a check-

FEEDBACK answers your questions. Send your letters

to: Record Mirror, 40 Long Acre. London WC2E 9T,

Please don't send a stamped addressed envelope as we
ean’'t answer your letters individually.

Dr Hook'’s lines

A GREAT fan of Dr Hook, R Kenny of Whialon,
Merseyside, writes to ask for a complete list of
albums and singles, and also whether he can buy

The singles on the CBS label are:
Mother’, ‘Carry Me Carrie’, ‘Cover Of The Rolling
The Roadie - lm&
Gertrude The Grouple’, ‘Life Ain't Easy’, ‘Ballad Of
Lucy Jordan', ‘I Can’t Touch The Sun', ‘Sylvia's

Then on the Capitol label. ‘Littie Bit More’, ‘Walk
ngr_\t In’, "More Like The Movies’, 'The Radie’, ‘I
Dan't Want To Be Alone Tonight’, ‘i Not You',

The albums on CBS are: °
Seconds’, ‘Belly Up’, ‘Ballad Of Lucy Jordan®,
| And 9n Caplitol- *Bankrupt’, 'A Little Bit More',

Makin' Love And Musle’, ‘Pleasure And Pain’,

There are no lyric books, although some of the
album sleeves have the words‘pr\n!ed on them. ¥ |
can buy the sheet music to ‘S
Little Bit More’ and *If Not You’.

Blondie’s bombshells

Newecastie want a complete list of Blen

All on Chrysalis Jabel, the albums are: ‘Blondie’
CHR 1165, 'Plastic Letters’ CHR 1166, *Parailel’

‘Rip Her To Shreds / X Offery

S 2204, '( Always Touched

Your) Presence Dear' CHS 2217, 'Plcture this®

2242, "Hanging On The Telephone’ CHS 2288, =+
None of these have been deleted so you shoutd be

able to buy or order them from any record dealer

T Rex album q

ALAN MORRISON from Scouand would
know the correct title of the Marc Bolan
recently reviewed in RM. It ia: ‘Marc Belan
Rex Greatest Hits' on the Pickwick label PDA

up.

*Sylvia’s

Hook', ‘Sloppy

ylvia’'s Mother’, °

f

and Peter Marshall

4
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‘FRECKLES STILL
misses you. She always
sleeps on the floor 1n
your room. Ruth says
she smells, but you
know {t’s just her very
unique perfume. The
tree in the back bore
apptes but they're green
and tull of worms.
Guess we'll sit tight and
wait untfl the cider

rns
! ‘Everyone sends their

love; they still don't
really belteve you're
gone. Everyone’s
jealous of this crazy
odyssey that you're on.
Hoping this finds you
happy and healthy and
sane. 1 fm that your
sirength wﬂl ease you
through the growing
pains.**

An excerpt from ‘The
Letter’, a track on Dean
Friedman’s eponymous

album, an excerpt
which lustrates a
unique writing talent.
No one else I know of
writes {n such a prosaic
form, and at the rather
Smart house in Little
Venice which is his
resting place for the
duration of this visit, 1
mentioned this to him.

"'One of the things I
was always conscious
a’:{ut in writing was

the le
admiredp:vzgt people
who really created
Cinematic images.’’ he
sald. " They really
conjured up these very
specific imuges, st
like old time radio
shows, e like
Simon, Jo

the lyrics in prose form
on the sleeve. someone
in the art department.
When they presented it
to me I said ‘Sure,
that’s perfect, that
makes a lot of sense’
*Rocking Chair’ (from
the current album) is
like reading a book, it's
like little short stories.
“The Letter’ is the best
example. My little sister
waas in Israel, it was the
first time she was ever
away from home and I
hadn't written to her in
a long time so I wrote it
ina song.”

Dean is in England
until the end of
November, doing a few
concerts around the
country, inciuding one
at London’s new Venue.
He's then gomgw do
some dates in BEurope
tor a fortnight before
coming back lo piay the
DOmlngon Theatre in
Tottenham Court Road.
The visit has of course
been prompted by the
runaway success of the
‘Lucky Stars’ single.

++] axpected it tobe a
hit, but didn’t expect it
to go ten in three
weeks. ] went bananas
the way it did, because
we were just sitling
around in America,
‘vstcmng the leaves
turn, and allof a sudden
on the telex — it's
entered the charts at
36."

The question everyone
was was who

the he singa
and )nvtng found

PAUL SEXTON gets well well into Dean
Friedman’s luck and fantasies

*Denise Is not signed
to any label, you
understand. It's the first
record she ever made.
So many people asked
who she was it became
a big thing. She’s just
got a letter from some

y saying Iwasa
conceited egomaniac not
to have her name on the
record. It s just that
when they pressed the
single and looked what
album it came from,
they saw ‘Dean
Friedman’. But Denise
is a great writer and
she’ll be working on her
own album soon. We're

frlends and I'm
sure we'll be writing
together in the future.
She‘s gonna be a
superstar.

*The best part of
doing the ‘Old Grey
Whistle Test’ the other
day was doing it with
Eiton John. There was
s0 much that I learned
from him, so much of
my writing is obviously
influenced by him. To
write a song it couid
take an hour or go over
a period of a year. It's
easy to start a song, it
usually comes when
{'ou're wafiting for a bus.

ou can pretty much
tell when you starta
song where it's gonna
EU. whetherit's gonna

e introspective, heavy,
or accessible and very
commercial.

**All the songs I write
are from things I know
about. What you create
is fust a reflection of
who you =g and who
you are is the composite
of ali the experiences
you've gone through.

‘‘There are some
specific things — in
‘Ariel’ eve ing that
happened, has
happened, except that I
never hada V/W van

'‘Y'know It's this very
strange dichotomy, on
the one hand there are
millions of ideas and
millions of ways to
pursue them, but on the
other hand, of all those
there are only a few
that are exactly what
you want. Writing 10
songs for an album
you have a chance to

say whatever you want ;
if you choose 10 you
can take it really
serlousli\‘rnbut you also
have to have a sense of
humour about it, which
is why there arc things
like the 'S & M Song'
and "The Deli Song
(Corned Beef on Wry )’
—'I'm either in love or
it's something I ate 'cos
I never felt this way
before."

GTO are following up
‘Lucky Stars’ with
another ballad, ‘Lydia’,
which Dean hopes will

do even better. "I want
a number one single.
This time I just couldn’t
compete with ‘Grease'."’
He's only been in the
bustness for a couple of
years — he’s now 23 —
and feelshe’s learning
all the time, and getting
to know the hectic
schedules. "My first
album I had my whole
lite to do, the sccond one
it was like November
and I had to have an
album out, soI locked
myself in my new
apartment, I had no

furniture, just a piano,

a stereo and a bed, and

I just went like cold
turkey, staring at the
wall until I finished all
those songs. It was
miserable, but it taught
me a lot about
songwriting.”

He still thinks it’s al}
worth it in the end,
though, and for
someone o0 assuredof a
successful future It must
be. As Dean says:
“When {ou’ve finished
a song. It'a like you've
had a baby."’

ADVERTS' NEW SINGLE -

TELEVISION'S OVER

BACK FROM THE DEAD

TELEVISION'S OVER - B/W - BACK FROM THE DEAD
COLOUR BAG - PB 5128

cn
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THE WORD pop means
different things to different
people. To some a subdued
bang, to others a tizzy
drink, to me snappy
commercial music, and to
Will Birch, astute leader of
The Records, it means
common acceptance and a
;_\lace in the charts — with

he mere mention of the
word sending a worldweary
grimace flickering across
his face,

You see Wiil, as drurnmer and
founder member of The Kursaal
Flyers (along with guitarist John
Wicks who also spent a short
period with the same band shortly

Huw Gower,

COMMON
ACCEPTANCE

before thelr tinal demise) has been
through the crassly termed ‘pop
revolution® all before — a fact he
is not slow to point out

‘When I was with The Kursaals,
we said that we were a pop group
when it was commercial suicide to
do 30 — and the final result was
that we split up because we were
out of time. I wouldn't be
pretentious enough to say that we
were ahead of our time, but we
were out of step with what was
happening then.'* He stresses, "'t
was only a year ago when
suddenly everybody thought that it
was good to say ‘We're a pop
band’, that it was some kind of
provocative statement. I just
laughed — It was like a double
take.

‘What's more’’, he continues.

“Is that they get it all wrong;

A

they go out and buy Gerry and The
Pacemakers suits, and play silly
song when all they're doing is
imitating the past. It's ncnrliy
1980, he says, "‘and that's like
cabaret now.

'‘We've got influences from the
past just like anyone else,’* adds
John, ‘‘but we never try tochurn
out the same sound....’

'“The music we piay.'’ Interrupts
guitarist (lead) Huw Gower
firmly, from behind the oaken
desk where he sits as though judge
to the proceedings, “'is what we all
ltke and want to play. We, touse a
prehistoric expression, all get off
on it. If other people like it, and
the more who do the better, then
1t’s pop music,’

““The word ‘pop’,”' says Will, "'Is
a much maligned term. Something
is only pop If it is successtul,
appealing to a lot of people. Al the
moment our muslc is not really
pop — it's rock ‘n’ roll, four-four
rhythms-dance music, If the songs
we write sell a lot of records and
become pop that's fine by us.

““We do play a couple of other
people’s songs, ‘Rock 'n’ Roll Love
Letter’ for instance — that'sa
great song which no-one, when we
started playing it, was using. It's
far too good a song to be
overlooked."

“*But it’s a Bay City Roller
song.'' says I innocently, casting
my mind back to teen; days,
and the memory of the B
bouncing their way through the
number on their 4.15 tea-time spot.

“No," corrects Will with the alr
of an exasperated schoolmaster,
“It's a TIm Moore song. The fact
that The Rollers did it proves
that they had good taste too.
Besides, nobody remembers their
version.”’

But Idid.

‘**That's because you work in

the rock business!* they chorus In
unison.

Besldes,’’ says John ‘T didn"t
like the way the Bay City Rollers
played it, I thought their version
was pop In the worst possible way.
The original TIm Moore version
was really rock ‘n’ roll — and
that's the way we play it."

Indeed it is — and it 18 Included
in the set they are playing on their
current tour, surprisingly as

ests on the ‘Be Stiff' trek across

ngland

Will explains thelr privileged
position. "Dave Robinson kept
ringing us uF and ssklnf us to join
the tour, telling us how it was
travelling all over the country by
train. That was the big selllng
point. At first we were really
flattered, asked to be on the tour
and yet not signed to the label. It
was when we went further into
the matter it transpired that he
wanted us to back Rachel
Sweet...""

*We've aiready written one
song, ‘Pin A Medal On Mary'
which she used on her album,
so I suppose that’s what brought
us to mind In the Yirst place.
interrupts John.

“*So'", continues Wlll. “’we sald
yes on the condition that we
could play our own set as well.
We're using one another really —
they're getting a free backing
band, and we're getting a place on
a tour that's very suitable for our
music.”

‘When Rachel was in the
studio,’’ says John, "'Stiff
aproached us, as is thelr wont, to
see if Wili and I had any songs
written that would be suitable
for her to use. Fortunately we
came up with one which she itked

‘The song wasn't one which we

as The Recards would have
performed — but it worked for
her. We've got quite a few
numbers like that in our
catalogue.'* he grins

“1f they had asked us to write
one for her though, I don*t think it
would have worked. It's very
ditficult to write to order —&ou
think you're writing to suit the
person's style, and you usually end
up writing aimost a parody.’

“I've been trying to write a song
for Dr Feelgood for years,'' muases
Wil!, *“I've submitted a lot to themn,
but none have been used. I
suppose,’’ he says, adding proof to
Mr Wicks® theory, ‘‘that’s because
I've been trying to write a song
specifically for them. I spent many
a year, trying to bask in Lhe!r
reflected glory. I suppose it's
because we come from the same
area

“*Hugh comes from Bristol —
he's spent his life trying to bask
in the glory of Adge Cutler and
The Wurzels...!’

Will is undoubtedly the leader of
the band, In a position he
describes as a ‘benevolent
dictatorship’.

“I've been in a lot of bands, and
in every one, rightly or wrongly,
I've found that | have been the
driving force of the group. I
don't want to sound arrogant, the
balance of creativity can always
shift, but I think it’s the only
criteria you can have. If people
are paying for you togo Intoa
studio and record. orontoa
stage and play then you are
very privileged — and I think It
takes a strong leader within the
band to see that the time, energy
and talent are not wasted."’
KELLY PIKE.

MNICK GILDER'S

‘Hot Child InThe City

]

0
L 4

ANVIERICA'S N917 SINGLE

CHS 2226

Taken from the album

‘CITY NIGHTS’ CHR 1202
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SAECONG Wrror, N

Under

3
fire
I WOULD be most
grateful if you would
print this reply to Joanna
Kochen of Magnet
Records’ request for Gay
Club Jocks

For some time now 1
and other Portsmouth
area DJs have been
trying to get on the
Magnet mailing list, but
to no avalil. I have written
several times to Ms
Kochen and each time
have received a stereo
typed reply, informing
me that her malling list is
full (I suppose I should
consider myself lucky as
some other DJs didn't
even get that } 1 ap
proached Ms Koachen
personally at the Bristol

Exhibition earlier this
year and received a
negative response.
pointed out to her that
the few DJs In my area
she was supplying at that
time were not even
working. but she didn‘t
attach any importance to
this and went on to say
that the South is a bad
area for disc-promotion
(I wondered why . ., . )
Therefore when I picked
u my RECORD
OR last week and
read Ms Kochen's AP-
PEAL for Gay Club Jocks
to write to be included in
her mailing list, I was
confused. Ms Kochen
made no enquiries as to
where [ work, how often,
or what kind of audience I
entertain. What is wrong
with me and my fellow

DJs? Do we have to en-

CLUES

ACROSS

The story of Heathellff
and Cathy. (8.7)

8 What Bob Geldof
been caught tn. (3,4)

has

WN
that gave us
Autumn.

1 Album
Forever
{3.2,3.8)

2 Where Joan Ar
matrading had pushed

. herself. (2,3.5)
tate re
® Siute where the PIAYers 4 177 hit for John Otwa
and Wild Willy Barret
11 He tock a walk on the (8.4)
wlid side. (3) 4 Dooleys labet !lil.l) )
o 8 Rich Kids label (1.1,1
e Alher(l‘!?)ammond ® § Amen Corner's view of
(§ mncebimg s Paradlse. (4,2.4)
18 Half! of duo who are T The gifts thal David
Coming Home. {4) (B;:w\a) was walting for
. 5,3,6
16 ChriaRea hit (4) 10 Jetf Lynne wantedtobea
18 They have hud recent Wild West 4)
hits with It's Only Make 12 & 20 Across. Alice Cooper’s
Believe. (8) teen anthem, (7,3)1 o
10 1971 disco hit for Deonna- 14 They have had 1778 Top
Summer. (1.4.4) Dance Dance. {4)
20 See 12 Down., 17 The day ol Destruction
{3)
21 Had 1974 At with How ., poline MrStevens. ¢8)
Lonz. (3) 23 Ms Lovich. (4)
27 Predecessor of Ever 24 1974, Neil Young album,
Fallen In Love. (4.3.4) 4 (F:n)ul A Tl
20 Jont Mitchel nag & Big 20 Pl Stmon =
Yo (4) 26 Status Quo's girl. (4)
30 Another Out Of The Blue 29 Elvia Costelio's la true.
ELD nit,48.8.8)
Answers
ACROSS

1 Nights On Broadway. 8 Real Life. 10 Lou. 11 Lake. 13
Heart Of. 14 Stone. 15 Poal. 17 Report. 19 Ben. 20 Twilley. 23
Lurkers. 24 Ry. 25 That Lady. 28 Green 28 Earth. 28 Devo. $1

Sweets For My Sweet.

DOWN
Lights 2 Graham Parker. 3 Telstar. ¢ Noel, §
On By. 8 You're In My Heart_ 12 Ace. 15
22 Weather, 23 Star. 27 Neat. 30 Ode.

courage the audience at
our venues to become gay
in order to get on
Magnet's malling list?
Well, don’t worry Joanna,
because this 1s one
Southerner who won't
bother you any more, in
fact, I'm not going to even
play your products at my
venues, regardless of
their chart positions, and
therefore won't en-
courage m}' audlences to
like them. I wonder what
the outcome would be if
other DJs followed suit
You may not want me, 1
certainly don’t want you

Jimmy Black, Southsea.

Too late,
too late!

BEFORE Sheila Prophet,
Rosalind Russell or
Ba Cain get thelr
hands on it, we'll tellya —
it's brilllant, it's magic,
it's amazing, it's
(endless list of boring
superlatives - 5

It's Slade's new album,
more crazee than ever,
and still rock(ing) and
roll(ing) . ..
Mike & Linda.
® Sorry, Shetla had her
hands on it last week, and
we're still recovering.

Heady
days...

AFTER flicklng through
festering back copies of
RM, I noticed something.
It started In late ‘76,
peaked in '77 and has now
dwindled off. Yes, I'm
talking about the new
wave of loonies.
Remember the heady
days of 1977, with a full
age of loonies letters,
guf you butlt them into
big stars and now you've
knocked them down,
Let's hope the Creester
makes a comeback, and
we have more letters
from the Alien, King of
the Nosebleeds and a Gay
Teacher.
Long live 1976!
The Ozard of Wiz, Ac-

crington.
. Hit? 1978 ia two years

ago's thing. But fear not,
Ozard of Accrington. . .

.+ and
dreaded
haze

SIT ON |t,
back with my first an-
niversary letter in this
comic. Exciting news for
all my girl fans living
near London. In Bentalls
in Kingston there's a
restaurant called ‘'The
Mulberry Tree'. Worklng
there on Saturdays are
several hunks in white
overalls — including me
— e¢leaning tables. I'm
the little dishy one who, it
has been said, looks like a
cross between Jilted John
and Jay Osmond (You
ggor sod — MM). All you

ve to do. girls, is
somehow find which one 1
am, and then give me a
big kiss. I will then give
you 50p and a Jonathan
King is fantastic badge. If
any fellas tdentify me, I'll

nurds. I'm

. give them a free cup of

tea from the slops bin.
King of the Nosebleeds.

® And from one boring ol’
loonyto. ..

Look what

you’'ve missed!

(A typical day in the RM office)

Sheila's the one on the left.

I HAVE just been saved from a fate
worse than death (thought you'd be
lad to know). I was so desperate to
ind a job, I'd sat down and started
to write to you to beg ta be a reporter
on RM. I thought it would be fab etc,
to lie around drinkin’ and
rock stars and gettin' in free to all
the gigs like you lot do, Fortunately I
came to my senses in time — when [
saw Ronnie Gurr's interview with

the Bay CltJ‘
was under

talkin' to

® What a tou
crystal balls,

easy. So I've
shlg&mg office

thanking Patrick Walker (Evening
Standard astrologer, dummtes) for
my close escape. Ta.

Keith, Popiar.

1

Rollers. And to think I
e lrg&resslon you had it

en a job in the
instead and am

ching bellef you have in

CONGRATULATIONS to
Ronnle Gurr and
RECORD MIRROR on
the superb article on Eric
Faulkner and the Bay
City Rollers. It's a rellef
to know that some people
possess an open mind on
music without letting
stubborness cloud their
appreciation of the
Rollers. If only some
people wouid listen to the
LP I'm sure they would
realise they have been
wrong and that the
Rollers have matured
and developed musically.
It's a pity there aren't
more people around like
Ronnie Gurr.

Alison, Homer,

® You don't mean that

Alison. Or you wouldn‘t if
you saw nnie. Oh, hi
Ronnie . . .

Double...

AH HAH! One has noticed
a couple of cock-ups
amongst your wunnerful
letters pages of late: how
come a number of letters
have been printed two
weeks in succession, eh?
Run out of space - filling
1deas have we?

Anne Onimous,
Basingstoke, Westphalia.

@ Rubbish! This sort of
Lh(i)n’lg most certainly does
N happen round here.
The Malman doth not lie.

o0 0 "l'(.a

AH HAH! One has noticed
a couple of cock-ups
amongst your wunnerful
letters page of late: how
come a number of letters
have been printed more
than once, eh? Run out of
space - filling ideas have
we?

Anne Onimous,
Basingstoke, Westphalia.
® Ohsod! — Mallman,

Raven
mad

SWINE! How dare you
reveal mJy true identity to
the world. Now you are in
the soup, just wait and
see, T'll blast you to nowt
with my particie beam
disrupter. Or, I'll lock you
all in a room with John
Travesty, Abba and Tony
Blackburn. Today Record
Mirror, tomorrow the
chip-shop (Eh? — MM)

At this moment two
burly tatlors burst into
the room and start fitting
The Allen with his new
white tied-back sleeves
jacket, One says to the
other, ""It's a good job RM

What a joke

1 HAVE great respect for Robin Smith's persistent
attacks on new wave artists (mi god, not more like
him — MM) not because I agree, but because he's
the only rock critic taking such a stand. The others
that don't itke It are waiting for the next big thing, to

say what they really th

of John Lydon and his

rotten new band, by that time he'll be a tax exile so
nobody will feel bad about slagging him off. 1 did
however, see fit to draw this cynical eartoon on the
subject. I think it should make the the front page of
RM and launch me Into a prosperous career as
cartoonist for the Dally Express.

John A Harvey, Bush

Park, Enfield.

® In the unlikely event of the national press

ﬂoodl:gduswimr:;\qmrles&smym
A8 an iscove, gentus, we'll fi
Right? Lz P

e
in the bin.

printed that letter or wej
may never have found|
him, eh Bert?"

Bert just nods his head)
in agreement and finishes
tying up the Allen What,
do you mean, ‘‘That's a
reltef'’, haven't you got|
any feeiings?

Kris Raven.
® One or two — d'you
want to hear about them?

Crazy
[ ]
ravin’
1 WOULD iike to point
out, considering 1 have

been a faithful reader of|
your paper for a long time

now, that you don't do

many articles on rock ‘'n’

roll.  Around Farnham
and the Guildford area
rock ‘n’ roli is the biggest,

craze. So my mates and I

would be grateful if you
would do some more

articles
Allan Cameron,
nha

m.

® Quite. So who's gonna
do a rock 'n’ roll feature
(Where's

then?

everybody gone?).

Regal
rock

ON THE 30th of October I

Far-

Erian May of Queen {You
don’t look 100 years old . .

oh sorry, Brian MAY,
thought you sald the
Queen ). He also
sent me a beautiful photo
of the band. Which goes to
show how much Queen
care for their fans, And
when you review their
new album, don't let
some + + + + like Jim
Farber or Robin Smith do
it, because they make me
sick. They never say a

good waord for the

greatest band in the

world. Print this ietter or

else 1

Freddle, ueen’'s

Number One Fan. Zan-

zibar.

® Ia your promise as
oo as your
agination?

Dear,

dear

DEAR (expensive)

Record Mirror, where’s
our review of the new
glade album?

Al Greaves, Leicester.
® If we're that

pensive, why don't

read it all? It was in
week.

ex-

Bigger and
better

AFTER BUYING your
mag for a couple of years
(See? Some people don‘t
complain about the price
) mainly for your
superb c¢harts, I must
write and let you know
that the contents of your
paper has {improved
tremendously over the
last couple of months ie
more interviews, reviews
and a broader coverage.
Linda Thomas, Leeds.

® These were the good
bits of the letter — I've
cut out the not so good
bits because I didn’t want
to depresa you. Thanka
Linda, you're a pal.

Pointed
view

1 DON'T know why ple
are making all th‘.;e?uns
about Sid Viclous and
doing a benefit cancert.
I'd bet that it any of us
were in trouble, he
wouldn’t have appeared
in a benefit cocert. And
I'm not saying this
because I didn‘t like the
Sex Pistols, so you
needn’'t start writin,
horrible letters. I'm fu.
making a point, OK?

received a

letter from

Jim, Salford

B

.
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Come up and

Seeme

Miillie Jackson that is.
The no-holds-barred body and
soul singer:

On her nationwide ‘Get it
| out'cha system’tour.

The queen of rap will lay it on

you about life and love like no-one

| else can.
| Sodon'tresist Millie’s tempting
offer, ‘Get it out'cha system’ with
. her tour and album.

————

Sth Nov. Manchester, Apollo

\9thNov. Croydon,Fairfield Hall

13thNov. Nottingham, Theatre Royal

 14th Nov. Oxford,New Theatre

* 15thNov. Brighton,Dome

16thNov.  Birmingham,Odeon

17th Nov. Ipswich,Gaumont

* 18thNov. London Hammersmith Odeon
19thNov. London,Hammersmith Odeon

h .
PR _._.—r--

| Her new single: Go out and get some
 (Get it out'cha system).

Concerts promoted by Mark Howes. m
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mE Information here was correct at the time of
Roing to press. but it may be subject ro change so we
adwsr__vuu 1o check with the venue concerned before
travelling to a gig. Telephone numbers are given

where possible.

NOVEMBER @8
AYLESBURY, Civic Centre
(86006). Heartbeat /
Liggers / The Scores /

‘”;E‘r:ﬂk / Bandaides
BIR IGHAM, Barbarellas

{021 643 9413), Hi Tension
BIRMINGHAM, Barrel
Organ (421-622 1353), Ricky
Cool and the [ceberge
BIRMINGHAM. Odeon (021-
643 €101), AC/DC / Blazer

Blaser
BIRMINGHAM. Railway

imb:\sun;.og-q!:n
BIRMINGHAM, e Gig
(021-386 7T74), Adam and
the Ants
BLACKPOOL, Tiffanys
(21572),

BOLTON, Blightys (Fam-
worth 782022), Showad-

dywaddy
BRADFORD. Prtncevllie
(78845), Cheap Flights
BRADFORD, St GCeorges
Hall (12513), Judas Priest
BRENTWOOD, Hermit Club
(217064 ). The Bishops
BRIGHTON, Richmond
{29234). Nicky and the Dots
/ Cornfiax

es
CANTERBURY, Kent
(85224), Possum
TER, Woods

(23141 yer

COVENTRY, Warwick
University (20359), Mickey
Jupp / Wreckless Eric /
Rache! 3weet and the
Records / Lene Lovich /
Jona Lewle

CRANFIELD, Technical

dge

CRO

101-688 9291) Mlllie
Jackson
DUNFERMLINE, Glen
Lounge. Nightshift
FOLKESTONE, leas Clff
Hal} 8§3193), The

Hawilords
Tiffany's (041-
Mutumbt / The

Maonns

GUILDFORD, Civic Hall

(67314). ocks

GH WYCOMBE, Naga
sman

Hall x26100), Duck Baker
HITCHIN, Shuttieworth
College, NW10

Cniversity (4243)
Dire Straits / Lee Fardon
LEAMINQTON BPA, Crown
Hotel, The Breakouta
1LEEDS, F Qub, Brannigans
(eaa282 The Vibralors
Sheerny and the Goy?
LEEDS, Polytechnic (30171),
John r-Clark / Ed
r / Jeft Hill Band
Vivas Wine Bar.
(45€249). The

LEFDE,
York Place

Ambiticns
LEICESTEIR, University
Third World

¢ 500009,
LINCOLN. AJs (30874).

Gafta
LIVERPOCL. Erics (051-238
7841 ), Nancy Pallonea.
LIVERPOOL, Wookey
Hoilow (081-263 2790)
Hesathallffe (tribute to

Acklam Hall,
{01-960

Mekons  odicesn

LONDON, BHtack Buil,
Lowishain (01680 1026)
The 8trorty
LONDON Bridgehouse,
Town (01-4T¢

*olytechalc
1442}, A!nr The

O af Printing

() -T2
LONDON Dingwalls,
dan {01267 ). Cade.

LONDON

101-2¢47
Fire

Hammersmitr
101-748 «081).
Banahees

LONDON, 100 Club, OxfW
Street (01-636 0933), Fuaion
LONDON, Kensington,
Russell Gardens (01-603
3245), The Young Bucks
LONDON, London School of
Economlcs (01405 1977),
John / Joe Jackson
LONDON. larquee, War-
dour Street (01437 6803),
The Interiektuals 4
LONDON, Nashville, Ken-
sington (01-603 A071), The
Fabuious Poodles / Screens
LONDON, Pegasus, Stoke
New\ngm {01-228 503D)
ichardson Band

N, Rock Garden,
Covent Garden (01-240
3961), Immigrant

LONDON, Royal Albert Hall
The Chlef-

Royaltly
Souul‘\_fnle (01-888 4112)
The glngSnucer-
LONDON, Saxon Tavern,
Bellingham, the
Ferret

LONDON, Tooting Beck
Hospital, 8oclal Club
Panther

LONDON, The Venue, Vic:
mn (01-834 5300), Dean

Jerry

MANCHESTER, Apolio (061-
273 1112), Whitexnake /

um
ILAMX:SESTER. Band on the
Wall (061-832 6623), Cary

e
/CHESTER, Mayflower
(061-624 1140), Ian Gillan

Band

MARGATE, Winter Gardens
(22795), Jerry Lee Lewis /
Duane Eddy

NEWTON ABBOT, Dryons,
The Fall

NORWICH. Peoples Cilub
(68183859), The tes
NOTTINGHAM, Sandpiper

54381), CGas 6

PLYMOUTH, Metro (51326).
Penelration

PLYMOUTH, Woods (25136),
‘The Lurkers

POOLE, Arts Centre (70521),
Smokey Robinson

PORTSMOUTH, Cum-
berland Tavern (731384),
Nightrider

PORTSMOUTH, Gulldhall
{24355), Billle Jo 8|

PORTSMOUTH, Polytechnic
(819141), Bethnal

HEFFIELD, Limit (730840).

Whirlwind

SOUTHAMPTON,
Arms (25612), Staa

ST. ANDREWS, UNiversity
(4863}, Head

TAUNTON, Gaumont (2283),

Lonnie Donegan
WINSFORD, Cilvie Hall
(2944 ), The Real Thing
YEOVILTON, Heron Club,

Samson
YORK. iarge (32530), The
Vaid

ol
YORK, Revotution (26224)
The Only Ones

Joiners

NOVEMBER 10
ABERDEEN, Unlversity

Wave Band /
son's / Bairna / Manray /
The Flinstones
ABERYSTWYTH, Univer
®ity (4242), Marshall Hain
BASILDON, Town
Thoatre
and Linds Thompason / Bob
Fox & Stu Luckley
BATH, University
The Adverts
BIRMINGHAM, Aston
University (021-350 6531),

ate

(es4t),

Bupurchu'ﬁ
BIRMINGHAM, Bour

nebrook (031-472 0416),
Mostah 7 Cre:
BIRMINGHAM. Town Hall
(0221238 2489,
BLACKPPOL, Norbreok
Hotel (82341), Jenny
Darren

‘BOLTON, Blglll (Farn-
“ worth T 1, Showad-
dywaddy

BOURNEM Town
Hall (22088), Freahly

{aid Band / Gringo

BRADFORD, St Gedrges
Hall (32513). The Real

BRA‘B*'ORD, University
{33488). The Alwoodley

Jets
BRIDLINGTON, Spn
:lvlllun {7828%), Lin-

BRIGHRTON, Alhambra
{27874), Nicky and the Dota
BRISTOL, University
uxku). John Martyn / Joe

ackson
BURNHAM BEECHES,
Night Owl, The Skates
CANTERBURY, Odeon
{62480), Slouxsle and the

ees

CHELMSFORD, Odeon

(33677), Billie Jo Spears
COVENTRY., Hand and

Heart (24284), Life Support
OOVENTRY. New Theatre

(23141}, The Chieftalns
CRAWLEY, White Knight,

Nightrider

DEF{SY, Assembly Hall
{31111 & 2268), The
Hawklords

DUDLEY, JB's (33597), The
Neon Hearts
DUNDEE, College of
Technology (27226), The
Swids

DURHAM, University
(84466), The Late Show

EDINBURGH. Odeon (031-

667 3805), Matumbi/The

Monos

EDINBURGH, Unlversity
(031-556 6292), /
Medium Wave Band

GRAVESEND, Prince
Wales, Rednite

GUILDFORD, Royal Hotel
(75173), The Piranhas

TINGS, Carlisle Hotel,

Eyes

HAVERHILL, Town Hall

(2271),
HIGH WYCOMBE, Art
College (22141}, NW10
HUD RSFIELD,
Polytechnic {38186),
Whirlwind

HULL, New Theatre (20483),
Dead Fingers Talk / The
Void

ILFORD, Three Rabbits,
Southern Croas

Y. Dutch Mills
(87512), Underhand Jones

LANCASTER, University

(65201), Judas Prieat

LEAMINGTON SPA. Mid
Warwickshire College, The
Detendants

LEEDS, Fforde Grene
(623470), Dave Lewis

LEEDS, Polytechnlc (30171),
Cheap Fli

en;b ghta
LEEDS, Vivas (456248), The

Straits

LEICESTER, Phoenlix
Theatre (38832}, Robin
Banks / Raw

LINCOLN, AJ's {30874), The
Panlies

LINCOLN, Technical
College, Wlld Horses

LIVER. L. Ertcs (051-236
7881), The Shirts / Hot
Water

LIVERPOOL, Wookey
oliow (081-263 2786),
Heathcliffe (Tribute to
Elvia)
LOUGHBOROUQGH,

University (83171), Mickey
Jupp / Wreckless Eric /
Rachel Swest and the

Records / Lene Lovieh /
Jona Lawie

LONDON, Ackiam Hall,
Portobello Road (01-980
4500), Tribeaman / Valves /
The Invaders

LONDON, Battersea
Centre (01-123 5356), UK
:Ub. / Tickets / Security

sk
LONDON, Brecknock,
Camden (01-488 3073),

Tennis Shoes

LONDON, Bridgehouse,
%srlzg Town (01-478

. Nobody's Business

LONDON,
Polytechnic, Bolsover
Street (01488 5811). The
Young Bucks / Gino and
the Bharks

LONDON, Cryptic Club,
Bishops Bridge Road (01-
9869 4329), The Raincoats /
‘The Distributors

LONDON., Dingwalls
Camden Lock {01-267 4967),
Zaine Qritt / ta

LONDON, Qoldamiths
College, New Cross (01-662

‘The Fire

Green Man,
Plumstead, Thief

LONDON, Hope & Anchor,
Islington (01-369 ¢510),
Juice On The Loose

N, Marquee, War-

dour Street (01437 6603},

Blast Fumace And

e ‘.
LONDON, Music Machine,
Camden (01-387 0428),
smsl and the Video
LO Nashville, Ken-
{01-603 8071},
Pressure Shocks
LONDON, North
Polytechnic, Kentish Town
(01485 5496), Revelation
LO; Pegasus, Stoke
101-228 3830),

sington

LONDON, Queen Mar
College {01-980 4811), Ji

LONDON, Rainbow (01-263
3140), Isanc Hayes
LONDON, Roc
Covent Garden
3961). Shooter
. Southbank
Polytechnic (01-261 1335},
Dog Watch

&
LONDON, Tidal Basin,
Cannlng Town (01-478

QGarden,
(01-240

Straight 8
MAIDSTONE, College
(57288), Budgle / Strife
MANCHESTER. Apollo,
Ardwick (061-273 1112).
AC/DC / Blazer Blazer
MANCHESTER., Mayflower
{061-624 1148), Skrewdriver

ae s

Top Rank (Wednesday}

Count
Brighton

Barbarellas {(Wednesday}.

THE SHIRTS return 10 Britain this week for & short Tm
Liverpoo! E {Friday), Manchaster University (Saturday), Batley Crumpets i
Birmingham Barbarelias (Monday), Bristol Locarno (Tuascay) and Newcastie U
Wednesday).
THE REZILLOS begin an extensive 1our this week with support band The Undertones — &
now Sire sigring. The tour kicks off 8t Leicester University (Saturday) foflowed
at the Lonx‘nnghmum {Sunday and Monday}, Canterbury Odeon

band Full House featuring Ed Dean guitar, Steva Simpson
ma, takes 10 the road this weet‘h\;hov play Newrastie
Hall (Saturday), Redcar Coatham Bowt (Sundey),
Aberdeen Ruffles (Wednesday).

ek tour at Brdiington Spa Pavilion (Friday)
{Saturday), Brmingham Mippodrome {Sunaayl,
Nottingharm Theatre Royal (Tuesday), and Man=

FRANKIE MILLER with new
nar, Ted Comar bass, Fran Byrne drul
ayfan {Fridsy), Rochdale Champnass
Nottingham Trent Polytechmic (Monday) snd
LINDISFARNE start their massive six-we
followed by dates at Lancaster University
Oldham Queen Elizabeth Hall (Monday),
chester Froe Trade Hall (Wednesday). o
RONNIE MAWKINS, making his first British appea
Rock And Roll Fastrval at the Harlesden Roxy on Satur
and the Rhythm Rockers, The Fiying Saucers, Freddie
Willie Marris and Gina and the Rockin Rebels,
singer DOLLY PARTON plays t
onferance Centre (Wednesday) M
PURE HELL the New York black punk band fol
Boats Are Made For Walking' with a string of British date

round the clubs and

rance for ten years, tops the London
day. Also on the bill are Crazy Cavan
Fingers Lae, The Riot Rockers, Wee
he first of har six British dates this week at

llow the release of their first single ‘“These

by two dates
{Tuesday) and Reading

s the first being Birmingham

MANCHESTER, Russell
Club (061-226 8821), Prince

Farl

MANCHESTER, UMIST
(061-236 9114), China Street

MELKSHAM, Assembly
Halls (704187), T. Ford and

the Boneahakers

NEWCASTLE, Maylalr
{23109), Frank er /
Darlin|

NEWC, Polytechnic
(28761), Hi Tenslon =

NEWICK, Vlllnie Hall, The

4

Vng;n Rock
NORWICH, Boogic House,

Stadium Dog
NEWCASTLE, Northern
Countles College (861913),
Sabre Jets
NEWPORT, Vilage Club
(811949}, The Plrates
NEWTON ABBOT, Scale
Hayne College (2323), Sore

Throat
NOTTINGHAM, Boat Club
(B69032), Supercharge
NOTTINGHAM, Sandplper
(54381), Gloria Mundl
ORMSKIRK, Edgehill
College, Muscles
OXFORD, Corn Dolly
(44781}, S8amson
PERTH, St Albans Hotel
$21494), Performing Dogs
PLYMOUTH, Melro (51426),
Sham 69 / The Cimarons
PORTSMOUTH, Guildhall
(24335), Gordon Giltrap
PRESTON, Polytichnic
(38382), Fun
REDRUTH, London Hotel,

The Fall
ST ANDREWS, C‘Unlvenltz
(4838), vVan an
the Rhythc’m‘gocken
8, RD, UNiversity (081-
736 7811), The Enid
S8CARBOROUGH, Penthouse
(63204 ), The Lurkera / Jags
SHEFFIELD, Limit (730940),

le

/ Bitch

ANNIE GOLDEN of the Shirts; back again.

Radlo Earth

SHEFFIELD, Potytechnic
(738934), The Jam / Patrik
Fitagerald

S8LOUGH, Community Centre

(21256). Third Worl

STEVENAQGE, College of
Further Education ( ]
Flscher-Z

STOKE ON TRENT, North
Staffordshire Polytechnlc
(412416), CGas §

STAFFORD, Green Dragon

(2283).

., Brunel
(01-893 T188),

e Done,
UXBRIDG
(26288),

Grey Rooma
Mekons /

Lafayctte
Cruisers
YORK, De
(28680), The

Klitch

YORK, Revolution (28224),
Performance Anxtety / The

sy
YORK, Unlversity (56128),
Dire Straits / Lee Fardon

NOVEMBER 11

ABERTILLERY, Six Bells
(2568), Galfa
ANDOVER, Coun BSum-

Friars
(88948), XTC / NW10 / The
Push

BATLEY, Crumpets {Leeds
459837), Wlid Horwes

BEDFORD College
Education (415151),

Band

of
Dave

Lewis

BELFAST, The Pound

(28990), The Physicals

BIRMINCHAM, Aston

University 021-3%0 6531),
a

1
BIRMINGEAM, Barbarellas

(021-643 9413), Tourists
Bl‘gleNG" aM, Bogarts
1-643 ¢ 2), Dea er
& The Clovns s
BIRMINGH AM, University
(021472 1), The Pirates
/Blast F\ aceand..
CACKBUI  Set Knd Inn
(82288), kkl and the
Spittires
BLACKP! Norbreck
82341), ° -xtras
BOLTON, ightys (Fam-
worth 7 ™), Showsed-
BOLTO ®»siitute of
Techno -« (29991),
Whitefir
BRADFO) University
(33466), .
BRIGHTO? ime (887127),
‘Dean Fri: n
BRISTOL. Hatel, Point
Blanc
el Technica)
College tri /
The s
HRISTOL. tion Centre
(202158) / Hard Up
CANTE Y Kent
Untvers iot College
183224) Shoes
CARSHA 1 Hellers
Arms (i 98}, Spring
tishop Otter
College
D) Six Bells,
Live Wb
COLCH!? *« Essex
Unive {48144,
Shouxsl Banshees
COVENT: ew Theatre
(23141), "0
COVENY arwick
Untivera: "7408), The
4 dles / John
CRO Deer (01-488
9291). D aurs
DERBY, mbiy Halls
(31111 x Judas Priest
- L
College fun. Scene

DERRBY, Rialto Cinema (081-
™3

/ Sweet Oasta
DUBLIN, Unlversity (231813,
1an Gillan Band
DUNSTABLE, California
Third World

(42804),
EBBW VALE,

Letsure
Centre (303788), The
Hawklords
EXETER, University
(77738), John Martyn / Jo
Jackson
FOLKESTONE, [.eas OWf

Hall (53193), The Record

Players
GLAKGOW. Strathclyde
University (041.582 1270),

The Buhogn
QRAVESEND, Red Lion
(86127). Samason
HALIFAX, Good Mood Club,
Jaller
HIGH WYCOMBE, Coliege of
Further Education (22161),

NW10
HOPWOOD, Waterside Clud.
Ricky Cool and the

IceborF'

HORNCHURCH. Bull
(42125), Jorry Lhe Ferret

HOUNSLOW, Borough
College, I[sleworth Site,
Simon Townshend Band

KINGHORN, Cuinste Neuk
(698), Flying Squad

LANCAS Unlversity
{65201, Lindistarne

LEEDS. Haddon Hall
{781113), Redeye

LEEDS, Royal
{ 785076}, Juggernau

LEEDS, Vivas Wine Bar,
York Road (458249), The
V{e

LEICESTER, University
{30000), The Rezillos

LINCOLN, AlJ's (30874), The
Lurkers

LIVERPOOL, Erics (061-236
7881), Ed4 */ /
Gordon The Moron / Jeff
HUll Band (two shows)

LIVERPOOL, Wookey
Hollow (051-283 279%6),
Heathclitfe (tribute to
Elvis)

LONDON, All Natfos,
Hackney (01-24v §720),
Immy, t

LONDON, Ratterse:
Centre (03-223

Manyana
LONDON, Bridgehouae,
Cannlng Town (01-478
2K89), Zalne Gritf
LONDON, Chelsea College
{01-352 6421), Sassatras /
Warren

Park

a8 Arts
3388),

LONDON, Conway Hall, Red
Lion Square, Thoe Hesistars

/ Mindless Pleasures
LONDON, Dingwalls,
Camden (01-287 4967),

and R
LONDON, Hope & An 3
J01-238 48100 I
LONDON, Margues,
dour 3ireet (M.437 )
Reaction

LONDON, Moonalight,
Rajlway Tave h
Hampatead (01 "
Cease / Soul

LONDON, M Machins. |

(01-347 0428),
Matumbi/ Ao 2

LONDON, Old Swan,

5068 ), Barbars Dicison

P —

. Roxy,
{01-9858 “di).
Hawkins /
and the
The Fiyt
Froddie

i, R
A

Rockers /
Harris
Roclan’




:
|
:

DESIGNS BY
ROGER DEAN

|‘|: AN
. WE DOS
OW " A\ T

3. CZECH FREEDOM
20 x3 60p

12 8BaRDOT (1)
20" % 30" B0p

|

:"I
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€150
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INGS-ESCAPE €120

IEWS 180 pages, mostly in tull colour size 12 x 12
statogung Roger's work to date Prce (nc! p 8 9}
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124 DOLLY PARTON 144 BOSTON
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38" x 25* £1.15 each
173 WINGS

175, BEE GEES
178, GENESIS
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2% 25 952

18. ABBA (No. 5}
5238 (115

20 x5 SSp

7. FARRAH FAWCETT.
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2 400N

47 LOVELIGHY
{dayglo colour)
20 230 75
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17 LED . ANOTHER TIME ANOTHER PLACE (by
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LONDON, Windmr Castle
Harrow Road (01-286 8400)
Jab Jab
MAN

Mayflower
{061 624 uca) Gloria
Mundl One Way Subway

MANCHFESTER, Playhouse
(Buxton 4620), The Real

IAP::SHESTFR Ruuell
Club (081 226 6821), Brown

MANGHESTRR, Untversity
(061-773 5111), The Shirts
MANCHESTER, The Verue

The Flys

MANSFIELD, Rnlnuorlh
lﬂnonClub,.
MELTON MOW RAY
Painted Lady (812121), The

NEWCASTLE. Bridge Hotel
{Z7T780), The Squad
NEWCASTLE, Canteen

(28402}, Mike Abaalom
NORTHAMPTON, Cricket
Clubd (32917), Penet:
NORTHAMPTON,
College (734328), Fischer-Z
NORWICH HOUSE. Boogie

{54381 ). Sucker
GHAM

. University
(55812), Mickey Jupp
Wreckiess Erie / Rachel
Sweet and the Records /
Lene Lovich / Jona Lewle
LYMOUTH, Polylcchnlc
121312). The Adve:
IPORTSMOUTH, Gulldhall
{24355), Whiteznake /

um
I‘:"?F‘ORD Porterhouse
{74981), Muscles
OCHDALE, Champress
Halli (48988), Frankie
Milier /
AND]

SHEFFIELD, Unlverslly
(24076), Dire Straits / Lee
Fardon

S8LOUGH, langley Callege
(42203), The Enid
SOUTHAMPTON, Gaumont
(22001), Lonnie Donegan
STANSTEAD ABBOTS
Partsh Hall, Flying Mallet
STRATFORD N AVON,
Green Dragon, Special

). Budgt
WOODBURY Malsters
Arms, Dozy, Beaky, Mick

& Tich
YORK Barge (32510),

Brownle Dyke
Revolution (26224),
The Acéelerstors

(xﬂmnu

Crumpets (Leeds
cm’xn ’rhesmm

ONT

ELFAST ueens
Unll::mw )’ “fan

BELFAST, Whitla Hall
(867687), Barbara

Rarbarelias
(021-843 9413), ‘Life
BIRMINGHAM. Hippodrome
(021-622 2576 ), Lindizfarne
BIRMINGHAM, Odeon (021-
843 6101), Leo Sayer
HLACKBURN, King Georges
Hall (58424). Mickey Jupp /
Wreckless Eric / Rachel

BRADFORD, Prlncevllle
(7R845), Sneakers
BRADFORD, Royal Stan-
dard (22461), Gloria Mundl
BRIGHTON, Alhambra
(27874), The Piranhas
BRIGHTON, Susasex
Unhllcr!ﬂy (638111), Gary

Boge
BRISTOL, Colston Hall
(29176%), Sham & / The

Cimarons
BRISTOL, Hippodrome JUDASPRIEST: careful withthat whip Rob.

{299444), Judas Priest
CARIDW. El Rudo, The
Physiclans
CHELMSFORD, Chancellor
Hall (65848), Penetration
CHELTENHAM, Plough
(22087), chuwdDglnce
COLCHESTER Woods,

CROY‘DON, Fairficld Hall
{01888 9281), The Chief-
tains

DERBV Combustion Club,
ye
Stagecoach,

Usher Hall
(031-229 7607), Eddie and
the Hot Rods / Squeeze

TPSWICH, Gaumont (53641),
‘Whitesnake / Magnum

LARGGS, Royal Hotel
(674653), Charley Browne
LEEDS, Fforde Grene

(623470), Wlld Horses
LEEDS, University (39071)
The Jl.m / Patrick F’lt

LEFDS Vivas Wine Bar,
York Road (456248), Luigi

ana da
LONDON,

Canning Town

2889), Remus

Boulevard

LONDON, Dingwalls,

Camden (01-267 4967), Lew

Lewis Reformer

LONDON, Electric

Baliroom, Camden (01485
XTC

Bridgehouse,
(01-478
Down

8008),
LONDON, Golden Lion,
Fulham (01-185 3942), The

Panties
LONDON, Hammersmith
Odeon (01-748 4081), Albert

LONDON, Hope and Anchor,
Islington (01-359 4510), The
Jolt

LONDON, 100 Club, Oxford
Street (01-636 08:13), Johnny

John _Bull,
{01-994 0082),

Shades
LONDON,

chiswick

Swift

e Pk
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LONDON, Marquee, War-
dour Street (01437 6603),
The Rexillos / The Un-

dertones
LONDON, Nashville,
!(r-lbg(lm {01-603 6071}, Jadb

LONDON, Pegasus, Stoke
Newmétnn (01-226 4930),
Zaine

rift
LONDON, Rock Garden,
Covent Garden (01-280
3961), Chea

Ken-

ts
uskin Arms,

Drury Lanc (01-836 8101),
Richard and Linda

Thomwoﬂ
LONDON, The Venue, Vic-
toria (01-834 6500) Marshal]

Hain

LONDON, Tarrington, North
Finchiey (01445 4710), The
Inmates

LONDON, Western Counties,
Paddington (01-723 0685),

Rexdnite

MANCHESTER, Apollo,
Ardwick (061-237 1112). The
Burzcocks

MANCHESTER, Ma
{081-824 1148), Alex ey
Band

MANCHESTER., Royal
ll‘xchnnge (061-833 0333),
Dean Friedman

MIDDLESBROUGH, Town
Hall (45432), Blllle Jo

S
NE RIDGE, Newbridge
Institute, Fischer-2
NORWICH. Theatre Rnya,l
{28205), Jasper Carrof
OTTINGHAM, Boat Club
{869032), Spoanful
REDCAR, Coatham Bowl
{74420), Frankie Miller /
Darlin

REDHIlfL. Lakers Hotel,

Stas Marx
SHEFFIELD, Top Rank
(21927) e / Strife
S0 N, University

{566291), John Martyn / Joe
Jackson
STOKE. ON TRENT, Tren-
tham Gardens (857341),
AC/DC / Blazer Blazer

NOVEMBER 13
AYR, Dampark Hall, The
Pirates
BIRKENHEAD, Hamilton
club (061847 8083}, Willd
rses
GHAM. Barbarelias
{021-843 9413), The Shirta
BIRMINGHAM, Mercat
BIRMIN Odeon (021~
843 8101), Juw Priest
RMING]

BRISTOL Colston Hall
(201788}, AC/DC/Biaser
Hiaze.

r
BRISTOL, Romeoc and
Juliets, Third World
CARDIF¥, Sophia Gardens
7)., Mickey Jupp /
Wreckiess Eric / Rachel
Sweel and the Records /
Lens Lovich / Jona Lewie
CARDIFF, Untverstly
(396421). Whitesnake /
Magrum

CHESTER, Smartyz, The
Extras

DRONGHEDA, Gem. The
Physicals

EDINBURGH, Titfany's, The
Blahops / Skeets Bollver

FOLKESTONE, leas QiMf
Hall (53193), Gordon
Glltrap

HEMEL HEMPSTEAD,
Pavillon (84451), The
Hawklk

INVERNESS, Eden Court

Theatre (221718), Bllly Jo

Spears
LEEDS, Vivas Wine Bar,
York Road (456249), Liar
LONDON, Bridgehouse;
Cnnnlng Town (01-476
2889), The Young Bucks
LONDON, Dingwalls,
Camden (01-267 4967),
Ronnle Hawkina and The

Hawks
LONDON, Duke of Lan-
caster, New Barmet (01-449
0467), Grand Hotel
LONDON, Hope and Anchor,
Islington (01-359 4510),

e
LONDON, 100 Club, Oxford
Street (01-836 0933), Gary

B?ln

LONDON, Kensington,
Russell Gardens (01-603
3245), Jerry The Ferret

LONDON, uee, War
dour Strect (01-437 6803},
The Resillos / The Un-
dertones

LONDON, Mooniight
Raliway Tavern, West
Hampstead (01-677 1473),
Magnets / London Zoo

LONDON, Galaxy Muslc

Machine, Camden (01-387
0428), Jab Jab
LONDON, Nashville, Ken-

sington (01-603 6071).

Stadium Dogs
LONDON, Pegasus Stoke
Newington (01-228 5930),

Fame
LONDON, Rock Garden,
Garden (01:240

Polytechnle, Woolwlch,
r Ashby

IDNgON. Western Counlles,
Paddington (01-723 0885),
Rednlte

MANCHESTER, Apollo,
Ardwick (061-273 1112), The
Jam / Patrik Fitsgerald

MANCHESTER, Opera
House {061-834 1787)

Lonnie Donegan
MILTON KEYNES
Crawford Rock Club, Scene

Stealer

NEWCASTLE, Cooperage,
Sabre Jots / Backdoor Man
NOTTINGHAM, Theatre
Royal (42328), Miilte

Jackson
NOTTINGHAM, Trent
Polytechnic (48348),
Frankie Miller / Darling
OLDHAM, Queen Elizabeth
Hall, [indiafame

New Theatre

PLYMOUTH, Woods
(266118), Richard snd

Linda Thompseon
PRESTON, Gulldhall

(21721), Fddie and the Hot
Roda
PRESTON, Peartree, The

Accelerators

RAYLEIGHZ2, Crocks
{77003), Gina and ']
Rockin Rebeis / The Wud

Bhow
SHEFFIELD, Limit (730940),
Jatier
SHEFFIELD, Untversity
(24078), kdra

SOUTHAMPTON, Univer:
sity. John Martyn / Joe
Jackson

STOCKTON, Fiesta Club
(553048), The Real Thin,
SWANSEA, Cireles, Flacher-

Z

WARRINGTON Cariton
Club, The

YORK, Bnrge (32530); Blind
egE

Lemon Cl
NOVEMBER 14

HAM, Barbarellas

TRMING! 9
(021643 9413), Squeeu
B HAM, Hippodrome
(021-822 2578), e Chief-
BIRMINGHAM, Odeon (021-
643 6101), The Jam / Patrik
Fitzgerald
BIRLHNGHAK.
{021-230 2939),
BISHOPS STORTFORD
Triad (56333), The Vye
BLACKBURN. King Georges
Halj (58424); Siouxsie and

The Banghees
BRIGHTON, Top Rank
23895), Third Worid
BRISTOL, Colston Hall
{291768), Whitesnake /

m%um
BRISTOL, Locarmo (28193),
The Shirts

BRISTOL, Polytechnic
(421788), Jenny Darren

CANTERBURY, Odeon
{62480), The Rexillos

CARDIFF, Top Rank (26338),
Sham 89 / The Cimarons

CARLISLE, Assembly Hall
(23411), Barbaras Dickson /
Sweet Oaais

DERBY. Assembly Rooms
{31111 x 2255), AC/DC /
Blazer Blazer

GLOUCESTER, Tiffanys,
XTC

ann Hall

JORDANSTOWN,
Polytechnic, The Physicals

LEEDS, Fan Club, Bran-
nigans (883252), Gloria
Mundi

LEEDS, Vivas Wine Bar,
York Road (456249), Middle

Distance

LEICESTER. University
(540000), Dire Straits / Lee
Fardon

LIVERPOOL, Sportsman
051-709 3757), Fun
NDON, Ackiam Hall,
Portobello Road (01-860
4590), The Passions /

Erectors / Clap-

Albany, Great
Portland Street, Gino and
the Sharks

LONDON, Brecknock,
(‘Admden (01-4R3 3073), First

Al
LONDON., Bridgehouse,
Cannmﬁt'rnwn (01-478

Tickets / UK
Stubs / Sec: Risk
LONDON, Dingwalle,
Camden (01:267 4867),
Charlle Alnley
LONDON, Golden Llon,
Fulham (01-388 3942},
Stralght s
LONDON, Hope
islington
Neon

& Anchor,
(01-350 4510,

INDON, Marquee, War-
dour Stree! (01-438 860%),
Chelses.

LONDON, Nashyille, Ken:
singtor (01-863 8071),

Moonlight
Rallway Tavarn, est
HAnlpﬂem (01677 147R)
Lightnin: Ralders i
1 uxound Del:

LONDON, Pcmwun Stoke
Newington {01-228 5930),
‘T

LONDON,

ennis
LONDON, Rock Oarden,
Covent Garden (01-240
3961), The Young Bucks /

Portraita

LONDON. Tramshed,
Wootwich (01-835 3371),
Grand Hote) / Jerry The
Ferret

LONDON, Windsar Castle,
Harrow Road (01-288 8403),
Zaine Gritf

MANCHESTER, Apollo,

Ardwick {081-273 1112),
Judas Priest
MANCHESTER, Opera
House (061-83¢ 1787),
Lonnle Donegan
NOTTINGHAM, lmperlal

Hotel (4288¢), Gafln
NOTTINGHAM, Thealre
Ro (42228), Llndlsllme
E TON, 77 Club (386
323}, The skids
OXFORD, New Theatre
(44544). Mlllte Jackson
PENZANCE, Garden (24753)
Richard and Linda

mpson

POR'!S&’SU TH, Polytechntc
(819141). Staa Marx {Rack
Al nmsx Ractsm)

8| FIELD, Polytechnlc
(7'{0!9‘4), The Boyfriends

ing
YORK. Bnrge Shullngﬂeet

NOVEMBER 15
ABERDEEN, Ruffles
(29092), Frankie Miller /
Darling
BALLYMENA, White Horse,
‘The Physiclans
BIRMINGHAM, Aston
Unlversity (021-359 8531),
Gaffa

BIRMINGHAM, Barbharellas
(021-643 9413), Pure Hell
BIRMINGHAM, Bogarts
(021-843 0172), Streetlite
BIRHINGHAM GDlden

Lion, Speciat Clini:

BISHOPS STORTF‘ORD.
Triad (56333), Stadium
Dogs

BOURNEMOUTH, Village
Bowl (26838), Mickey Jupp
/ Wreckleas Fric / ‘A 1
Sweet and the Records /
Lene Lovich / Jona Leawie

BOURNEMOUTH, Winter
Gardens (26446), Judas

Prieat
BRADFORD, College

of

Education (382712), The

Boytriends / The Back-
beats

BRADFORD, Unlveraity

-(r'ulSS). Bethnal Bemie

BRIGHTON, Alhambra

{27874), The Executivea
BRIGHTON, Conference
Centre (203131). Dolly
Parton

BRIGHTON, Dome (682127),
Millie Jackson

BRIGHTON, Jop Rank
23895), XTC

CARDI'FF‘ Top Rank {26538),
‘Third World

CARSHALTON, St
Armasa
g

Helter
(01-642 2898)

CHADWELL HEATH

Greyhound (01599 1533),
Dogwatch

COVENTRY, New Theatre
(23141}, The Jam / Patrick
Fitzgerald

DONCASTER, Roters, The
Real Thin

EGHAM, Royal Holloway
Col#p(usa) Jags

EXE . Routes (58615},
Richard and Linda

Thom
GLASGOW. Apollo (041383

8058), The Hawklords
IPSWICH, Gaumont (53841},
Gordon Glitrap

LEEDS, Brannfgs
(451240, Bad News
IEEDS, Vivas Wine Har,
York Road {45249), Kntfe
Fage

LIVERPOOL, Masom
188 1784), The

LONDON, Ackiam Hail
Portobeilo Road (01
4890), The VIPs / The 1
/ Bombshells

LONDON, Brecknoek,
Camden (01 485 Y073), The
Young Bucks

LONDON, Bridgehouse,
Canning Town (01478
2R89), HI

LONDON, (heirea

(ﬁ
Manresa Road (03 i

#4121}, The Neon Hearts
LONDON, Collegllle
'I‘henln:.Gordﬂn treet {01
9529\, Landscape /

LONDON4 Dingwalls,
Camden (01-267 4967),
Charile Ainley / China
Street
LONDON, Hammersmith
Odeon {01-748 ¢801), AC.
/ Biazer Blazer
LONDON, Hope
lﬁll’lg‘lﬂn (01-359 4510),

& Anchor,

Sort

War-

I.DNDON Marquee,

dour Street (01-437 6803),

Sni

LO! Machine.
Camden
Tradition

LONDON, Nashville.

i

N, Music l
4

Ken

stngton (01-603 6073), Cade 1
!

"

|

(01-387 0N428),

B«:l)

Pegasus, Sloke
Nculnglo 101276 5080),
David Blosse Ban

LONDON, Rock Oarden
(01-240

Covent Gnrdcn
LONDON Thomas A}
Beckett, Old Kent
{01-703 7334), Tiger Ashby ]
LONDON, Tratalgar, I
Shepherdl Bush [0:-T48
5006), Gtno and the Sharks |
LONDON, White Hart, Acton,
UK Subs / The Dole
MALVERN, Winter Gardens
(2700). Siouxsie and the
Bansheea
MANCHESTER, iand On i
The Wall (061-832 6423),
Frantie Elevators / l
Manchester Mekon / Fast

MANCHESTER, Free Trade
Hall (061-834 0943), Lin-
diafarne

MANCHESTER, Opera
House (061-834 1787),

Lonnie
HANCHED;'?W Phoenix,
Whitefire
CHESTER. University
{081-238 9114), Dire Straits
/ Lee Fardon
NEWCASTLE, University
(28402), The Shirts
NORWICH, Boogie
s
OXFORD,
{44544

House,

New Thentre
Whitesnake /

PAISTEY, Three Horseshoes
(041-8808 1993), Chariey
Browne

PONTYPRIDD, Polytechnic
of Wales, Whirtwind

POOLE, Arts Centre (70621),
Hi Tension

PORTRUSH. Arcadts,
Racing Cars

PORTSMOUTH, Guudmﬂl‘
{24355), Leo Saye

PRESTON, Gulldhlll
{21721), Ian ‘Gillan Band

READING, To
(57262), The Rexil!

BHMEF'F’IELD. Limit {730840),

e r

SILOUGH. Fulerum Centre,

thamea Hall (14869), The

Rank

Top Rank
/ The

College, John Cooper-

e
W[(‘)MLVERHAMPTON.
ayetle (26283), Special
pec

c
WORTHING, Balmoral, The |
Bats

YORK, Barge (32530), Motsl
YORK., Pop Club,

Penetration

Friday 10th

PANTIES

Seven piece, 2 girl vocals, 9-2

AlJ’'s NIGHT CLUB
HIGH STREET, LINCOLN

|
Saturday T1th .

THE LURKERS |
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Record Mirror, November 14,1978

A ND
RUMOUR

T HE

The Venue, London
— e TSRy OTHIOT

NOT THE
openling night that
everyone wanted, nor the
triumph that anyone had
hoped for

Both Parker and the
Venue seemed at odds
right from the beginning
the band on stage
distanced from the
audience at tables in a
vacuum that could have
passe for a slightly
sm r Hammersmith
the artist
relishing the prestige of
the st night at what
looked tike the place - to
be but making no secret
of his dislike of the same
auc for not getting
up and getting down In
honoured tradition.
Neither extreme would
worked, as it hap-
ns. Parker played a
club set (for club read
Marquee, Dingwalls or
whatever) in a cinema
that has been converted
wnstairs into a

barn - like club

({for club

exciting}

restaurant
cavernous blerkeller)
The much - touted — and
reportedly extremely
expensive — sound
system was a good deal
less than exceilent. And
the crowd, for the most
part, was there as much
for opening night as for
Graham Parker.

That's the way it goes

and there was nothing
that the wiry bundle of
energy from Camberley
could do about it. (After
all. it happened to Elvis
Costello at Dingwalls
too). Given an act that
could ''stun'’ les patrons
in a gently reclining
boozy manner the review
could well have led off
with the usual accolades,
the ones that — in dif-
ferent circumstances —
GP has been collecling
for the last two years.

No., and here they
aren’'t. But what was
truly surprising was the
overall lack of effect of
Parker, even given the
admitted adversities.

Fresh back from
Australia, a new album
on the way and the
country once again just
walting for him to make
it this time (and we've

read

done it before, believe
me) this could have just
been an unfortunate
matching, an off night or

Or, GP and the Rumour
need a shot of whatever
the Doctor ordered.

The Rumour started off
alone. alt th in-
strumental and rh ic
power with no dash — the
songs maybe, or just
weak delivery. Then GP
on slage, threatening
initlally to take the roof
off with the tried and
trusty favourites.

But there it seemed to
falter. Distanced as we
were (and I've stood in
mud and been crushed
and shoved and even sat
and watched oh - so
many times before as this
man did triumph) the old
bite and venom was lost,
the songs lacking their
edge and degenerating
Into parodies of their
former glory. Parker
himself struggling with
empty gestures and, yes
indeed, a disappointingly
routinised delivery

Perhaps he needs the
smell of the front row and
the sight of the wall at the
back? 1 think not
Perhaps he needs new
songs? For the most part

GRAHAM PARKER and the Rumour: lost their bite

he's got 'em, as evinced
here and at Blackbushe

So. Back on the road it
seems |Is the answer — to
get the grit back between
the teeth.

On this occaston the
Venue swallowed the
star. Both will survive.
The tormer we'll come to
take for granted, its in-
terlor gradually revealed
through a myriad of
reviews. Hopefully for
GP there is a different
fate and that I'm
"'Wron,

After ali this time
edging forward, now Isn't
the time to get com-
fortable or get

swallowed JOHN
SHEARLAW.,

RADIO STARS,

B R A M
TCHAIKOVSKY'S
BATTLEAXE &
THE REACTION,
London Roun-
dhouse.

ARE RADIO Stars the
bravest band around?
They undertake the
fronically titled 47 dates
holiday tour culminating
at the Roundhouse, where
they played to a not very
packed house as if their
lives depended on it and

Andy Elligon beats Barry
Masters for acrobatics
any day.

With a professionalism
not seen since the Three
Degrees were last at the
Pailadium, those
courageous Chiswlick
heroes have at last
managed to comblne
their quirky, perverted
brand of -heavy metal
with all the showmanship
that should accompany
it; Andy Ellison even
brandished a Star Wars
torch during 'Let’s Call It
Rock & oll’. Young
Andy even smiled once or
twice and was undeterred
when some yob threw a
smoke bomb on to the
stage.

I'm not sure if newer
songs like 'Boy Meets
Girl' can stand beside the
anachronistic ‘'Dirty
Pictures’ and others from
the first Radio Stars song

cycle but they are
executed with such
panache that it doesn’t
really matter. The only
thing that really grated
was their updated ren-
dition of *Arthur Is Dead’,
retitled 'Elvis Is Dead.
He Is Way Down’, I mean
is 1t really necessary?

Ex - Motor Bram
Tchaikovsky has decided
to retain the boogieish

half of the Motors
repertoire and the result
sounded somewhere
midway

‘Revolver’ 3 i
Pepper' with Steve er
thrown in for gobd
measure. It was great.

The first band on, The
Reaction, were un-
spectacular .but trled
hard with the passionate
pack of Radio Star's
freaks (and I did like the
singer’s tie)

It's about time Radio
Stars were off up the M1
agaln, after all it’s been
three days now and they
must be getting fldgety.

JAMES PARADE

S M O K E Y
ROBINSON
Palladium

ALL THE world was at
the Palladium, from deb
types to rasta hats, which
proves if nothing else the
stupendously wide appeal
that Willlam 'Smokey’
Robinson has sustained
Predictably it was with
one of his gold-crusted
classics, ‘Tracks Of My
Tears’ that he emerged
from the darkness after
vocal/percussion backing
group A Qulet Storm has
been through the man-
datory warm-up num-

THE LATEST SMASH HIT

DOUBLE ALBUM FEATURING ALL
HER GREATEST HITS LIVE.

LOVE TOLOVE YOU BABY; LOVES UNKIND!

AND 1FEEL LOVE’

HEARDONNA ON 01-493 7232

bers.

‘Love So Fine' fallowed
with other tracks off the
'Love Breeze' album - all
of them rather greater
songs than the pop tune
for foot fetishists, '‘Soul
Shoe’, that’s being taken
off as a single

For the second phase,
Smokey understandabily
snapped back to the
oldles, with ‘Mickey's
Monkey' a standout e
band., including the ex-
cellent Fred Smith on
flute and the eternal
Marv Tarplin on guitar,
handled the con-
temporary stuff a little
easier, but Smokey’s
volce - high. pleading or
otherwlise ut
everything in Its grasp
and remained the in-
dubitable focal point right
through,

There's a possibility
you could have found the
whole performance, with
its aggressive modesty
and rehearsed
casualness, just too
cunning by half. Despite
that, or because of it,
Smokey had the audience
in the paim of his hand,
and out of that his neat,
decisive rsonality just
grew and grew. . into a
great night out

SUSAN KLUTH




Mike Wilhelm,

v.-n‘y through (he
es’ first set. The
bore sc many
ferences that

way it could

passed unheeded
twenties) heads
1 the Starwood,

Teenage Heads' is

of one of their
lassics as well as
apt description

the band's continuing
al consciousness

the real irony les in
act that after one and

hal decades in
Grocvies
ema as at-

a commercial
tion as a team of
r - olds who

learn how to
{instruments
master them

the dedication of

THEY care. If
sighted music
can't see any
than {ts next
sheet, then they
well just play for
s and their
re following. Just
did 72, when
th the Stooges
re dismissed for
g high energy
K ieather vests
a d just llke they
idon '76. When
1er of punk
t Britain,
ttitude was pure
ting powerpop
revivalism by a
ths

r as the Groovies
ncerned, they are
ahead of their time
; by the same token,
tr still struggling,
pnd this is y the third
ve been able to

n their native
rnia for TEN years.

hey seemed
nough. Shambling
in three - piece
hades and
hats, they
e ke freshly
impart xtras from the
lenia fllm  set,
Lambrettas

They opened with two
Byrds numbers and

r d to reaffirm
their allegiance to the
/ den age of
rock'n’roll by playing a
whole slew of Beatles and
1dards. ‘19th
” Breakdown’ had
lexander aping
an’'s throbbing bass
to its con-
g romp into the
tance, as Dave
clattered merrily
away on drums, looking
a Ramone crossed
tha Monkee

er cover versions
Paint It Black’,
: Please Me' and
by Please Don't Go',
¢ Groovies pledgu;g
loyaity to u pert

y of unabashed
This idea s
led by the definite
®'s feel to thefr own
n like ‘Take Me
;_“ _and the new "Too
o f, This Time' where
Wiison assumed a

nish vocal rasp

Predicfably, the high-
l‘ l of the night was the
Meless ‘Shake Some
Jordan
Jeading his band through
Successton of sharply -
Nchronised guitar
Fobatics

Wandering back
trough the Hollywood
Gron. it seemed that the
to °0Vles have done well
shun wealth and
:"ﬂpmmue in favour of
de, the mos! en-
as band in the world
oo el as rock'n‘roil’s
(’;‘S’“ - urv\vuaxc‘ulxl
Nomenon.
rﬂGlou.l

nostaigia

STYX /CARS
LA Forum

SINCE only months 'Y
the Cars were sugll;
playing college dates, it's
understandable that they
should have suffered
sound problems in the
cavernous L.A. Forum
the same, they were
still dlaappolnung.
especlally after the heavy
press bulld - up and the
general hype whiech
seems to be propelling
them to instant stardom,
oG the admission of
singer, songwriter and
founder, Rie Ocasek, the
band does not rely on
technical ability, with
some of the musictans
more competent than
others. This was certain]
apparent on the night,
since only Greg Hawke's
synthesiser and the neat
vocal harmonfies of
Ocasek and Ben Orr stood
out in what at times
threatened to degenerate
into & dull thrash.

Still, the audience got
off on it, particularly the
two US hit singles, ‘Just
what T needed’ and ‘My
Best Friend's Girl’,
Furthermore with their
debut album set to EO
platinum, or whatever,
and the band recelving no
end of acclalm and air-
play, it looks as if the

will stay on the road
for some time yet.

Styx have been in the
precious metal league
since the overdue success

which their ‘Grand
Ilfusion' opus brought
them, and although

la.mn%‘lo preach to other
than the converted when
they toured Britain last
Spring, needless to say in
the States they are huge.
The new album went

double latinum here
practically before it was
released.

Unlike the Cars, Styx
thrive on musical com-
petence, and so It was
unfortunate that they
adopted the showbiz
tactic of including in thelr
act all manner of puerile

pro?s‘
Elegant backdrops and
obligatory ballroom
globes are one thing, but
a classically trained
planist like Dennis de
Young hardly needs a
rising and falling piano
platform to highlight his
abllity as a performer.
Similarly, to watch both
guitarists bob up and
down on their motorised
pedestals like a couple of
yo-yos was a bit of a pain,
as ‘was the remarkably
tedious drum solo.
delivered from, you
guessed it, a moving Kit!

Otherwise, Styx were
fine, Tommy Shaw,
dashing around to make
the most of his cord - less
instrument, produced
some enthralling while
non indulgent guitar

ges. and it was
interesting to see him
come upfront for C:ysml
Ball’. since he hadn't yet
joined the band when they
made that record.

But it was de Youn
who stole the show wi
his flawless vocals,
particuiarly on ‘'‘Come
Sail Away’, ‘Lady’ nnd
‘Sweet Madame Biue',
each of them Styx
standards

Having said that, fits
difficult to see how the
band can ess Any
further. he newer
materjal was pretty
undistinguished, and
ﬁ:rhaps more per-

ently, they appeared
reluctant to play many of
the cuts from the latest
‘Pleces of Eight’ album.
mTheywmun r;:ve

ware
o-‘:?h:mny when m“:—:
dedicated ‘Blue Cullar

1LAMIN'
SROOVIES GIGL."E
Angeles
tarwood
~=0- AMERICA
t exclaimed
i e T

x:rnl; u;‘ ’Adll those who

onday through
Friday", but ¥t only :n-
derlined their growing
complacency. If they're
not ctlireml. in a couple of
elpee’s time they may
well find themselves upa
biind alley or even per-
forming in Las Vegas
sug[t.)lelll- clubs.

. while they're
fllling 18,000 seiter
stadlums with hordes of
delirious kids night after

night. they should worry.
MIKE NIGHOLLS ™

JOE COCKER
San Francisco

NOT CONTENT with
merely releasing an
album to herald an at-
tempted comeback, Joe
Cocker has also lined up a
series of dates,
strategically aided and
abetted by every West
Coast session man (and
woman) he could lay his
ﬂlPlPlng fingers on.

Although scheduled to
play two sets at the Old
Waldort Club, it became
evident that there was
only going to be one,
which was baffling as the
place was packed solid.

One glance at old
gravel voice as he
staggered on stage,
however, and all was
revealed. The man was
ple - eyed. Qut to (a
liquid) “supper if not
exactly Junch. Yeah, still
crazy after all these
years, and stil} content to
plunder everyone else's
material — which has
never been a bad thing,
since his unique set of
pipes confront the
Ilistener with quite enough
or;gmallty already.

or starters there was
‘Feelin' Alright'
{reassuring), followed by
a laudably sensitive in-
terpretation of ‘Whiter
Shade Of Pale'. As far as
being a croon2r goes, Joe
might not be Bryan
Ferry, but it was still a
shock to hear such ten-
derness emanating from
a mass of dishevelled hair
(what'sleft of it) clad ina
silk dress - shirt which
first impressions con-
fused with a thrift - shop
hand - me - down.

‘Delta Lady’ was more
like it, complete with
uncontrived hand
gestures and a rich dose
of funk from the
multitude assembled to
his rear. The jux-
taposition between slow
songs and fast made for
an imaginatively well
paced set, as blues, rock
and soul numbers rubbed
shoulders with more
gospelly flavoured
ballads.

The climax of bthe
evening might have been
Dylan’s 'Watching The
River Flow', but by this
point the booze had

rcolated so far up his

ead that it was more
interesting watching
whether he could stay on
his feet or not.

Nevertheless, Joe was
calied back for an encore,
and he duly delivered
"The Letter’. By this polnt
the audience seemed
fairly happy, too, and
hamburgers digested,
roceeded to.get up from
rhelr lnbl:‘semto start
bopping exc y.

85 vgemurlng forth to
see Joe Cocker, 1 was
anticipating a third rate
performance from one
desperate for a second
bite of a cherry that was
never his in the first
place. In the event he
demonstrated Lhatmr::
does g5 8 ce
amou‘:\ots”o( artistic
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Now available
a Limited
Edition Blue
Vinyl 12 inch of
the full
13.55 mins
- version of
thechart smash

‘ILove Americ
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SHAM 69
Glasgow Apollo

WELL Sham 68 left the
kids at the Apollo
shouting for more, and is
it any wonder? At £2.50 an
hour Sham 69 are not
exactly good value for

money. So Mr Jimmy
Pursey 1f you're
listening, I think you

should practise more of
what you preaeh, Can the
kids afford to be united at
£2.50 a throw? If you are
80 against rip offs (as you
claim to be) you shouid be
giving them a better
return for their money.
That's my only com-
plaint.

As for the show, well,
that's a different matter
They came on
dynamically and con-
tinued that way, with a
surprisingly good set.
I've never really cared
mueh for what they do,
but I've admired them for
sticking to their prin-
ciples Though seeing
them live won't make me
go out and buy their
album, it will make me go
land see them again

The set was taken up
mainly with exact ren-
derings of their singles
with over long in-
troductions which for
some reason brought
Poly Styrene m-
medlately to mind. No

one was sacred,
especially if you were
press or Malcolm

Mclaren, At least that's
the impression 1 got from
the introducttons to 'Rip
Otf’ and 'Ulster Boy
Sham did have a few
good points that they

OWS

tried to put across. They
succeeded with ‘Ulster
Boy'. Jimmy Pursey is
maybe the only person
who could get 4,000
Glasgow kids arm In arm
shouting Rangers and
Celtic in unison with no
«fighting breaking out. All
very nice, but it's a pity
this unity wasn’'t con-
tinued outside after the

%

asically they put on a
good show and the only
technical hitch was a
very rough p.a. As this
was only the third gig in
the tour that should be
seasily rectified. I'm now
awaiting expectantly for
their next tour, which 1
hope will have a longer
set and shorter |n-
troductions. SANDY
ASHE

ANDY DESMOND,
Bath Brillig

IT'S BAD enough having
to play a gig In front of a
somewhat less than
capacity crowd, 29 people
to be exact, The last thing
you need is a geezer from
Record Mirror turning up
to review {t. Em-
barrassing for both in
fact.

Andy Desmond is not
only a bloke, it's a band
as ‘well, and not a bad
band, otherwise I expect
more people would part
with their pennies. In-
famy s better than
anonymity after all. No,
it's bands like this that
are the backbone of the
UK music culture,
digptaying that rough
edged inventiveness that
{s its hallmark, and
committed to the idea of

Gie’'s asong,
Jimmy

making music for music’s
sake. Stirring stuff. It's
just  unfortunate that

Bath also had several
firework displays that
night, for Fawkes sake
and everyone had heard
of that guy whereas Andy
hasn’t tried anything that
ambitious yet,
The style and materiat
aren’t strikingly originail
sort of folk rock with
pretensions of majesty. If
ou want comparisons,
alf way between
Haworth and Springsteen
maybe, or if you ﬁke. a
rock band with sax and
keyboards thrown In for
frills. I'm pretty sure that
all Andy Desmond needs
is & bit of exposure to
gain immediate wide
acceptance. Anyway, all
29 of us had a real good
time. Thanks Andy
FRED WILLIAMS.

Gordon Giltrap sees doublé

AP
Bristol Colston Hall

AND S0 Gordon Giltrap,
a well known *‘musiclan’s

JOE JACKSON
London Nashville

IF IAN-Dury is the Max
Miller of rock'n'roll, then
Joe Jackson is probably
the Max Bygraves

The music hall
ingredients are obvious:
‘cheekie chapple' patter,
llmp wrist, pink face,
striped suit, winning
smile. All of which might
sound like gimmickry.
But it isn’t.

Or even if it s, it's done
with such genuine af-
fection and skiii that it
matters not all. The
important thing is that
Joe Jackson has the
presence to carry It off
He has style, precious
and elegant

But for Jackson — as

AQAM
& THE
ANTS

for Dury — sartorial sass
is just the lecing on a
musically rich cake.

He has an instinctive
grasp for his ragged -
edged pop songs, and &
peculiarly unique, tough
and - and - tender volce.
Commercial without
beilng wet, rooted in
sixties feel but nothing if
not the sound of 1978

He and the band don't
reaily sound like anyone,
but visually there are
several remarkable
doppelgangers. Guitarist
Gary Sanford bears a
disconcertin resem-
blance to Mickey Most.
Drummer Dave
Houghton looks like Bun
E. Carlos of Cheap Trick
and Joe himself is a
peculiar hybrid of

Bygraves and Peter
Skellern
Maybe to look at

they're a walking wax-
works. bul musically
they're a great deal more
animate than anythin
Madame Tussaud coul
dream up, Jackson
contorts and stiffens
agonisingly, while San-
ford contents himseif

with pursuing Joe around
the stage with his guitar.
Jackson sticks to no
firm line of policy on-
the 1
fro

mate
th

ician'’ s back with a
new album, a new album,
a new tour and a new
band, making, it would
seem, a fresh attempt at
a break through into the
big league. The three new

p members are John

ustafson on bass Jan
Moseley on drums, and
one of Gordon's
producers, Roger Hand
on rhythm gultar and

ercussion. These,
ogether with stalwarts
Rod Edwards and right
hand man Eddie Spence,

ssess an Impresslve
rack record.
The set commenced

with liquid lights and a

passages with occasional
moments of attack; ideal
to think or dream to
whilst watching Gordon
go through the numerous
Fulmr changes necessary

0 achieve his ultimate
alm, perfection.

There then followed
‘Fast Approachlng from
the new ‘Fear Of The
Dark’ album, which was
even tighter and more
professional than usual,
and the heavier, more
rocky, 'Perilous Journey’
cut 'Mordlo Gorge',

Suddenily Gordon was
alone for an acoustic
number ‘Cat Walk Blues’
which demonstrated his
folk roots and undertined
his undisputed prowess as
a guitarist. Eddie Spence
then joined in on
‘Melancholy Lullaby’
providing suitable, soft
stringed effects as a

Ot the material from
the new album, 'Fear Of
The Dark’, ‘Night Rider'
and ‘Inner Dream’ had
personalities of their own,
although the waliling
fernale on the latter wasa
little too nervous to be at
her best. ‘Fear Of The
Dark’ itself, 'Visitation’
and ‘Roots’ were up to
Gordon's own high
standards but lacked true
individuality.

The closing plece was
the previous single ‘Heart
Song' complete with its
really distinctive chord
run. There was also two
encores of intriguingly
deceptive time changes,
that together with the
lighting display left you
wondering just exactly
when they were all going
to take off.

The main obstacles in
Gordon's path are his own

typical piece of Gordon's |backdrop for more | modesty and a tendency
fluld acoustic guitar with | complex picking. This { to be pedantic. Also, a
the underlying favour of |sort of late night music | little less intense an at-
sixteenth century English | seemed a bit inco ous | mosphere would help, for
court music. s then |ina hall of energetic fans, | though I know Gordon
developed through |but judging by the | was joking when he sald:
‘Quest’ and ‘Deserter’ |response there are still | "'Shut up, this Is serfous
from the ‘Perilous |those about who ap-| muslc,” many a true
Journey’ album to |preciate good guitar | word is spoken In jest.
ethereal, swirling |playing. GARETH KERSHAW

romantics of ‘Is Shel Onthistour Bethnalare | great ballad whicn
Really Golng Out With features some dreamy

Him' and the frantic ‘No
Time To Lose’
He is no avant - garde

doyen, no barrier
crackin e X-
perimentalist; all the
songs are basically
conservative — even to
the extent of Joe per-
forming a version of Fats
Watlier's 'Ain‘t

Misbehavin®

But he has elan, charm,
talent and a very nice
suit. He will Hit Big soon.
That prediction is official.

TIM LOTT.
BETHNAL

Luton College Of
Further Education

trylnf out material from
the fortheoming ‘Crash
Landing’ album, and with
this set they show that
there are no half
measures. The majority
of their show at Luton
was taken up by new
songs, a brave move
considering the
famfiliarity of the first
album’s songs. Almost
immediately, with the
crunching title track, one
realises that Bethnal's
gamble has paid off. The
new son;s have a greater
sense of dynamics, and
when ‘Crash Landing’ Is
followed by ‘Soltdier Boy’
from the ‘Dangerous
Times' album one s

ELAN IS the word. Elan,
according to the oid
Oxford English s

vivacily, dash — and
Bethna!l have bags of the
stuff, From the flrst

strains of the specially
composed ‘Crash Lan-
ding Overture’ to the final
argantuan thrashings of
tatus Quo's ‘Siow Train’
the band showed action

and vision and proved
that, if you have the time,
Be should be in-
vfeugaled.

diately confronted
with an obvious
progression.

ore reveiations occur
throughout the next hour
when Bethnal slow things
right down twice, Firstly
with the new singles b-
side °‘Summer Wine', a
song which sports a
classic fat Bethnal bass
line and some tasty guitar
frills from Nick Mlichaels,
and then with ‘You're A
Dreamer' which is the
real surprise of the set.
The latter song is a truly

keyboard and synthesiser
work from George Csapo.
This song is real soul and
shows that Bethnal are
not merely another band,
but a unique entity who
can progress In any
number of directions,
These two songs could
also hint at a future in the
sphere of American rock
Bethnal's other new
gamble is the inclusion of
an adapted classical
plece. Fritz Kreisler, I'm
sure, would be proud of
the band's interpretation
of his 'Allegro’ The very
fact that the band had
people dancing and not
merely listening to a
plece of classical music
is. in itself, a feat. The
altegro is written in the
style of Paganini and fans
of the big P will un-
doubtedly tap up the
gypsy sensibility which
pervades this and much
of Bethnal's work. Songs
like ‘Soldier Boy' and the
ciassic ‘Bartok’ contain
this warm Romany feel
*but are all hard rock
songs. | would challenge
anyone to resist tapping
the ole tootsies to the
aforementioned ‘Bartok’,

a tune whieh I
maintain coulds bin
contenduh in the cha:
stakes.
Of the new songs twn
particular impressed
no end The (irst
‘Clown In The O
featuring as it did
olassic thna! sense
dynamics. It begins
a quiet build up
crashes into the
repeated title hook,
down into the sweetl a
soft violin section
builds into a crune
climax. ‘Odd Man O
for me. the other
out track. It rew
around another of
trresistible gippo jig
stil} retains the ro
that is the band's f
also highlights a
visual side to Bell
During the mool
balladeering section
which Csapo, resplend
in black save for a g

violin, Everton Wiill
hurtles and bounces
over the stage twirting
bass ltke a crazed sava

The band have ditch
the military chic and
come on in a blaze
teather and ¢oloured
and satins. With
added bonus of a sup
light show they provide
of the best rock
evenings currently
available. They deserve
your time. RONNIE
‘SFORTZANDO’ GURR

BUZZCOCKS
London Ham-
mersmith Odeon

NEW WAVE'S quiet men
&mvad on Saturday night

at they are worthy to be
acelaimed as superstars.
The Buzzcocks have
almost everything going

for them. From the
moment the safety
curtain went up

reveallng four shady
figures through (o the
point where John Maher
finally kicked over his
drum kit, The Buzzcochks
were in complete control
of a rowdy crowd. The
power of the music was so
strong that I forgot about
the distractions created
by the bouncers and
found myself totally
wrapped up in the show.

The set was perfect!
timed as it went mrougK
the band's more
progressive numbers, to

lease the rock in-
elligensia, whilst the
short sharp pop songs
convinced me that here
was a band with
something for everyone.
On this showing they are
1978’s perfect band.

The criss - cross
lighting was extremely
effective In capturing
each member of the band
visually. Shelley and
Garvey ambled round
like penguins, while
Diggle you're my
guitar hero!

The white light behind
Maher’s drum kit made
sure that you didn't forget
this crucial member of
the band. In tact, on ‘16
and 'Pulsebeat’ Maher's
hypnotic drumming
totally dominated.

Tnis 1is a truly
democratic band where
the honours are
distributed evenly. The
Buzzcocks work together
as an efficient unit which
has no apparent flaws.
The singles were perhaps
the most successful and
enjoyable spots in the
show — ‘Ever Fallen In
Love’, "What Do 1 Get’,
‘Noise Annoys’ .. . they
were all magic. ‘E.S.P.’
ended the set in classic
showbiz fashion. Shelley,
Garvey then Maher left
the stage leaving Diggle,
who walked out inte the
crowd still play that
unfargettable hook It
was a clever ending to a
show which left me,
realising that 1 had
witnessad something
special, The encores
confirmed this feeling —

‘The Burzzcociks are 4
v:g spectal, Pﬂ’

v
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DISCOLAND 01-690 2205

377 LEWISHAM HIGH STREEY
STILL LONDON'S MOST HELPFUL DISCO S'MSOEV'liOOM

Low Deposits Mean You Can Buy The Gear Nowt
“e

Now Ful syatam 50 complets with s, 3 3
pankors
New Pl Renger dock A peir of Fal 2 x 12 speskers B
New Fal s1ere0 0o huxe with pair of bass bine 2 8 120 warts

ow lce Chibman console + 170w Siave smp 4 Peir ¢
New Ice a1 .”:4“" 3 2

118000 clubmaater,

" rlz:mnur 1peakera i kg gt Ly

ew Chronic mono Hawall 100 o .

e onic mone Hawnil popuar F100 save + ik

New Chronic stereo Hewall, P100/100 sisve ¢ petr

ey
lew Chronic Kensss. 2 & 58 watts + pair mind bass bir
New Citronic 10WA inc T i Yo
e nc Toe end STUSEQ unh 4 Pair
ew Soundout Soundcentre + $400 slave (X
ol Clibman apaskers .t ert ) ¢

New Soundout Sounde, 00 o ;
b s"s‘:‘“\" A3 ﬂh-’.ﬂ‘.n. 200 wetts pes channa! 4 Pair
ow Soundout series VI, 200 watts 4 Pair Chub,
New Soundout series V1i 1 e
Sy N 70 watts per chennel 4 pair

New Dehac: sterso Mi thod x 120 watts + pair Deitec mink. bins. .

DON'T FOGET!!E CITRONIC SHOW

& e + []

LUTON DISCO & LIGHTING CENTRE

Wide range of Disco and Lighting Equipment

including Citronic, Optikinetics gle:no‘\,roh:e‘

Puisar. Cloud, Tuac, Ahec, SIS, Calbarrie, Shure and
many more.

% SOLAR 250 Only £64.50 + VAT
% PIEZO HORN Only £7.50 + VAT
or £25 Plus VAT for 41!

{Above Avoilable While Stocks Lost)

Mo Deposit Credh Feclrias/Meil Order. Access/Bsreinycard/PX SAT 11th Nov: 11 om-4 pm AT DISCOLAN

S™ Equipment, Soeaker Recone o/Equiment Mire. M New Clironi : 0
. oar onic SME18: § channel stereo mixer .. [k
types of Disco b PA Equipmaent serviced New Citronic SME08-1- 8 channel top ciass stereo mixer om
Rt A‘cﬁg iores/ DIY Service! New Soundout SP18; Excelient quaiity steveo mixer
Spsakers M ersper /Vynide/Cabiner Finings et Now DJ §77. 5 chennet aterpo mixer/decksinris/ meters
Why not callin snd see

. Now ice Mix 3000, 6 cha
OPEN MON-SAT 110 am 6 omi 1114 Sarl % |55 Aol e igdls G

Naw Ice mia 1000; 4 channel mono mixer. .
75 WELLINGTON STREET, LUTON, BEDS 3 o e
0582-39021/411733

Used pals Fal bass bins with horns
Clase 10 M1 Junction 10

P3 3 3 § S9 B 3 2 7@

Used Disco console with 0J miser/amp built in
Used Fal Disco Mk Il mona consols

Used Newham Audio consoie with buili ln emp £10
Used disco 20 system complete with speakers o
OR IF YOU WANT TO PAY CASH DR CHEQUE, THAY'S OK AS WELL!
MAIL ORDER, FAST, EASY CREDIT, ONLY 10% DEPOSIT, 2 years
1o pay.

Exeh 4 Wal

- Access - fay
EXPORT SIRVICE, FAST EXPORTS ANYWHERE

SUPPLIERS &
CONSULTANTS
FOR DiSCO
SYSTEMS &
LIGHTING

WIDE RANGE OF NEW
& SECONDNAND
STOCKS AVAILABLE

including:
Consort. Speakers
Projectors
Light Units, Strobe,
Ropes, Amps,
Mixers and special
effects

LARGE SELECTION
OF NEW AND
SECONDHAND

RECORDS

Equipment Hire
Sales & Service

48/49 Cowick St.
EXEYER 72480

WE SERVE THE SOUTH!

MORE TO SEE AND HEAR AT ONE OF THE
COUNTRY’'S LARGEST DISCO STORES . . .

vz
SOUNDOUT
CARLSBRg
Ligy, fo
80, el 3
S,
- s.l.s
QP* BEVE"
.. AND MANY MORE
PRIVATE CAR PARK CREDIT FACIUTIES TRADE INS

DISCOSOUND ROADSTAR
The stereo disco that's got
the lot. 6 channel mizer,

, full
muxing snd PFL, sterso
cassetie {Doiby) for fingles ete.,
built-in 150 4 150 amplifier.

SAISTEREO MAVERICK
A restl winner from SAL
feetuming & ch, mixar, twin
LED ladders, iNluminated
bufton snarts for turmtables
builtn 150 + 150 emp.

Specisl Autumn oter,

{white stocks lant

Alsa, (28 of! eur few remaining mono modee

New technology diteo from Soundout Features include: 8 ch
Itoreo mines, twin LED taddans, slectronic aitofade and studio
audry ound reproduction. Option of Garrard or Technics furntables.
£390 « VAT

£325 . var’

Deals onWheeis

SAVE UP TO 5% on

STAR SCREEN
Wy pry £100 0o mose fon drsce fionss when vew
1o D070 Now et

DISCOTEQUE
EQUIPMENT HIRE

Full range of Discotequo
Equipment Including

Ughting. Fog  Machinos,

Spesl A end Dlsco
Dech:

Open &

Night Thursdey.

Full Dheo Servico 1o DJs
Including recards

Hire charge fiet avslable

trom:

THE RECORD &
DISCO CENTRE
355 Rayners Lane
Pinner, Middx.

2 mins Reynors Lano Tube
Yot 01.868 8637

BARCLAYCARD - ACCESS - EXPORTS
A LARGE SELECTION OF SECgNgéM’ID EQUIPMENT ALWAYS IN
TOCK

Opon 10.00em-1.30 pm and 2.30 pm-8.00 pm
MONDAY TO SATURDAY. CLOSED ON TUESDAYS

378-380 VALE ROAD, ASH VALE
NEAR ALDERSHOT, HANTS

10 mins from M3 Junction &
Naxt to Ash Vaia Station on AZ21

sanpuRReRRIRIty,
o ’

3

HELP FOR
DISCOS

Wide rongs of professionel
disco sound ond lighting
oquipment  ovoilable ot
competitive prices.

Discatheque equipment for
hire

Sand for peice list
HELP DISCO CENTRE
197 Wattord Rood
Croxley Green
Rickmansworth, Herts.
Tol. Watford 44322

Cge |

st s 50808 01 e ST

THE PS500 SLAVE AMP — A MAJOR BREAKTHROUGH
IN HIGH POWER AMPLIAICATION

soo0 warTs — £255.00

specisl packsge deall
while present stocks fast.
Any 3 tor £13.80 * VAT

SOUNDOUT SERIES VI

' Roger Squire’s Bargainoffer »

{ K N power supreraly
o :""‘"‘.,"“_ ;8 Gurie Any § for £18.50 + VAT
. LD X sea) Chooss from **Stelpper”
A A iy, betidn 170 Spacs 2001
o o i 0 W emelli and many more. (¥
famtatic £50.of0

Only £65.00 + VAT
artachments extra
Ao axclusive new line 1o Roger Squirs’s Disco

The Vory Bost in Records
ond Lasipmont

APPOLLO

RECORDS

CARDIFF
DISCO CENTRE

American Impons, Top S0
singles plus Breskers and
Golden Oldles
Also in  stock, Pluto,
Optikinetice, Pulasr, Lalf
Speakers and Lightbones.
Soundout, August, Haze,
515, TUAC, JPS.

47 CLIVE STREET
GRANGETOWN. CARDIFF
Yol (0222) 372208

THE 4 WAY THEATRE SYSTEM

WF 100 WATT
HORN UNIT

£169.00

Contrey. Supsrb high powered 250 W quantz
halagen bulb, fan cooted, sccepts wide range of multifect
atachments. Uniqus connection ot for orbit prism revulvers.

SOUIRE MINIBIN
100 W 2-+apy Svetem 1§
tmm X owr o

haen PANTASTIC VALUE!

TELESCOPIC SPEAKER

e MAIL ORDERS, EXPORT & HO

Inaraom yOu Sownd prepctIon
by over SR SH slgvetion and|
can b Salded snd actude 100
[}t e

Roger Squire's, Barnet Trading Estate, Park Roa,
Barnet, Herts. Tel: 01441 1919 Telex; 261993

SQUIRE D100 Open Mon-Fri. Ask for Topy or Alan

PAAT EXCHANGESEASY TR RAES/ 8 CCESS/BANCLAYCARD

] ) NDON BRISTOL |
L io-\ﬂ 'f-u:-.ow- IA L.O Suuire’s Gent Roges Sauire’s Disco Contre,
pos -.... wnh bttt o A
onaro b futl renge y .
, e ' A | Eroraavas Yol 0272 550550
\ Ant for Pease, Neget 8¢ Joan Am A L_arry o Qo

All shops opan Tue St Late night Wed {up 1wk pr}

W
MANCHESTER GLASGO!
canure, Roges Squue's Dinca Contrs,
= o i o | G Mg
Trom Lo Qs Masgarat Otive) {

15 man, Tram Ciry cantie
Tal, 061 831 7676
Act for Ne?_ Chastbe o Do

Katvirude 20 sum beni e 880
Tei, 041 946 3303
Ask 1w AR Lanare 8¢ Srret

i e Gmm e ewwS S

——  — =
Plesse apm Supplsrmentay Oiscn Catatoguss/Price Lot
NAME
ADORESS.

ADGER

DJ STUDIO
FOR HIRE

Radio Audition
Tapes

Radio Courses

Tailor Made
Jingles

Plus Cassettes
NAB Carts

for more info.

Phone Lyn at the

Bal
DJ STUDIOS

01-304 8088

M N2NY
80 WATT
RAM-DRIVERS

£134.00

LF15

BASS BIN
150 WATT
15% SPEAKER

REAL
NUTCRACKER"'
BASSH!

£169.00

S

ALL UNITS COMPLETE WITH BUILT-IN
CROSS-OVERS

Al prices Inciude VAT

Ask your local deater about all the
DAVE SIMMS MUSIC PRODUCTS
or send 15¢ (or catelogue
Projact Electronics Ltd.

1-5 The Grove, Esfing, London W6 SDX
Tat. 01-687 0767
TRADE 8 export enguines waicome
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1500 SCENF

HEAVY DUTY ROPELIGHTS!!

N S VP 1 M ~ [i ’v‘ ‘l X
NDERTIERN BIGCH TS
89 SCOTFORTH ROAD - LANCASTER
Tal: 0524-62634
Effects, Projectors, Strobes, Sound-to-Li !
/. " 3 ight Controllers, Sequencers, Machi
Mirrorballs, Pyroflash  Systems, Fibre Optics, Rouuligms.n Funlms BCBJgg;:
Machines, Piezo Horns, Microphones, Discostands,
Pan of th_a product range available from Northern Lights
Distnibutors for the following manufacturers
OPTIKINETICS - PULSAR - PLUTO - LE MAITRE - ILLUSION

Tmde enquirlos walcome on the ahove products. Price list on request.

D) 3430%
DISCO SALES

GUILDFORD

' SURREY’S GREAT NEW
DISCO CENTRE

With allthe best equipment
for yourRoad Show!

SOUND'ADVICE...

Ring Guildferd 67720
or call in and see vus af
10 MADRID ROAD

SATIN PRODUCTIONS
(ENTERTAINMENTS) LTD
DISCOTHEQUE SOUND & LIGHTIN

CENTRE

LONDON ‘S LEADING MAJOR STOCKIST
OF HAZE AND ICELECTRIC EQUIPMENT

Alsc stockists of Soundout, Fal. Optikinetica,

Zero 88 (Lightmaster). §IS, Muhiphase, lllusion,

LFL, Lancalyn Lighting, Audiotech, Fane, Shurs,

AKG., Euroscope Marketing. Spel. Pluto and
many more top names

More to sea and hear plus easy low deposit HP,
repairs, easy parking. friendly staff, free coffee.
free delivery In London arsa for purchases

®
(1]
[0
{
{
©
. exceeding £100.
{ 4
{
{
{ 4
@

%‘ Top Quality at realistic prices

) %, Y, TO
155gc ™ 30 FEET LONG!! LONG-LIFE 4,2

o <

2
Red, blue, green, amber and multicolour £44.00.
4,000 watts control unit with torward rev and auto
Access & Barclaycard Welcome IN THIS
Ng more to pay. Send cheque/PO to:

Satum Lighting, 346 Torquay Road, Preston

FAIL-SAFE BULBS!
ADVERTISE
reverse £37.00. Prices INCLUDE VAT and pép
Palgnton, Devon 0803 523719 SECTI ON

All at 178 Chesterfield Road, Ashford.
Middlesex. Tel. Ashford 46807,

New Opening Times: Mon-Sat 10-6. Sunday 10
2, Late Night Thursday il 8 pm.

4
0000000000000000

ROLL YOUR OWN

ADAM HALL (RM) SUPPLIES
Mall Order Service for
CASTORS . FEET - WANDLES | COVERINGS FRETCLOTH : GRILLE
LOCKS | CATCHES : HINGES . SPECIALISED HARDWARE
CORNERS ; PIPINGS ' TRIM : ETC
QUANTITY DISCOUNTS

Ring
ATMOSPHERE
LIGHTING & SOUND

57 NELSON STREET
ABERDEEN

ANDRINA

- %n x 5in SAE for lilustreted Catslogue
Unk Q, Sterling Works, Grainger Rosd. Southend on-Ses SS250A

on

‘ GUILDFOR I A\ WV
NEW PREMISES NOW 101-836 15221 | I, SUoroR AN
OPEN AT PART EXCHANGE! ; DIS
64 THE GREEN NORTHERN CASES | \JK
RECORD CASES
${200)..... at £3.29 Al caren ore coversd in @ binchk vinlte clath on
ABERDEEN S (400)..... ot £9.3% the sutride snd sprayed binck ow the imside, ANl
i BRUMEL ROOMS | (| 3(50) " "*\ 05 waane SEna' 000N cten
Full range of "‘"10‘2";‘5"""“” UK ONLY payable tea
Citronic, Optikinetics, REQUIRES A 325 w.lxgsﬁl,aggﬁﬂa&ﬁ%.sncn.mr
Pulsar, Lightmaster, RESIDENTY
|
Soundout, Haze, Shure, Dlagﬂ;l.gsjn(‘EY WF“zz !LIG“TS J‘ \
Sis, all on show W “'°“':l'gt":"“‘"‘°‘ RED, GREEN, AMBER, BLUE |
‘We can now offer the Fuzz Lights complete including "
EXPERIENCE AND GOOD postage and packing at )
SOUNDS A MUST!I £18.00 + £1.44 VAT or'£35.00 fortwo \
Plesde ""'J.S’l.'l',"" relevant {Postal Orders for quick dalivery)

SOCODI MUSIC CENTRE
9 THE FRIARS

PULSAR |BE. i
Tel. (0227) 60948

PULSAR LIGHT OF CAMBRIDGE LTD.

DOVETAILED DISCO el Buy Haze Caravelle Stereo 300W

Henley Road, Cambridge, RECORDING.  # Prees nciude VAT Console for £535.96 and get a
Telephone (0223) 66798, Telex 81697 CASES Make choaum o 70 FREE Solar 1008 worth £65.
et payahie to

Haze Grundig Professional 300W
stereo Console for £750.77 and get a
FREE Pulsar 3000 worth £85.

Citronic Hawaii-mono for £237 and
get a FREE Pulsar 2250 worth £37.

Citronic lowa with a cassette player

and SSL 1001 for £679.00 and get a

FREE Optikinetics Super Strobe
worth £74.

Optikinetics Solar 250 for £75 and
get a FREE cassette or wheel
rotator worth £9.
# Visit our second-hand department
#* Pan exchange and finance
# U.K. and Overseas Mail Order
*
*
-

INGL FS

sl o7 HANDYMAN

000 STORE

350 273 Stourbridae RY,
WHolly Well, Dudiey, §i
Waest Midlands.

at he enp of THE RAINBOW
isa SETTER
SETTERS DISCO
CENTRE

apologise for delay in delivering. OPENS ON THE 4th NOVEMBER
to keep abreast of overwhelming Free Hospitality, Free Drinks, Free Advice
t at the expense of quality. awaiting you at

WORTH WAITING FO| 31/32 BRUNTSFIELD PLACE, EDINBURGH

- TEL. 031229 6662

Open six days a week
Generous discounts on all sales over £100

# Fuzz lights £18 1.

» 8-track lnvader jingie machine £58 \",
Al prices exclusive of VAT 'h

’ GLOSTER DISCO CENTRE \,
PYYIIASNSNSN

C —

Stockssts of all leading discotheque
equipment
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EMI's Licensed Repertoire Division's
department are holding a series of presentation
ngs for record shops and DJs this month:
viready held this week have been nights in Lundon'

ingham and Live 1. while all DJs are
welcome to turn up between 8-10pm for Bristol
Romeo's & Jullet's tonight (Thursday 9), Hull
Romeo’'s & Jullet's next Wednesday (15), Ne\\'rcasug

s next Thursday (16) and Glasgow Rialto the

tng Monday (20) . Crown bﬁ::gh!s Affalr's
ew last week was truncated: the full 6:27 12in

ay A Prayer For Two' / 4:29 'I'm Gonna Love You
Forever' is on Mercury 2189918, while the edited 7in is
Steel Pulse ‘Prediction’ is also on 4:52 12in
Island 12WIP 6461) . . . Ariola are rushing Chanson
D Hold Back’ on 7in with a 12in later, and plan for
v rs and Deborah Washington In January . .
0 e Jones ‘Groovin’ is due soon on single, while
1ge People *'YMCA' is on both 7in and 12in next

e North East Essex DJ Assn challenge

ster Embassy Suite to a charity football match
Sunday (12) at 2.30 on Shrub End Playing Field —
DJA need ya there! They've already got 34
bers (contact Lew Wells, 51 Cowdray Avenue,
Steve Allen starts a new Thursday
night at Peler_'bomugh's Cresset Leisure Centre,
tonight (9) . . . Tom Wilson (Edinburgh
sests a ‘‘siow spin'’ instead of the speed

Jenlllx Alicia Bridges' 7in at 33%rm)
| a bit like the O"Jays! . . . 1 did a gig last weeg
Barry Neal of the Simon King Disco {01-330

s got a good line in chat and spins the hits
- groups needing cheap transport hire, or
i companies wanting a malling house and
»rvice, could well try CJ Ryman
ent of 1B Broughton Street, London SW8
484). who hope especially to help the disco
he business Pye Records’ new disco

June Wood, promoted to the position in

there may be hope for some of you yet

ark now import funks Hove's Inn Bar,
tal Place. till late (2.00am) on Mon / Wed /
| while Gary Allan spins hits at Liverpool‘s
lans in Concert Street (by Comet, halfway up
eet). which is usually full by 11pm but he

t known he's there Thur / Fr1 / Saturdays .
hester - based Dave Eager ‘‘Beaver’* is filling
the 1-6pm slot on Manx adio, which with in-
reased power on 219m MW now reaches parts of
nd. Lancashire, Wales and Ireland King
| (Peckham Red Bull) now Informs that
World’s import 12in is fetching £5 while the
ginal gets £20 or more: however, Rus Phillips

\anor Park Broadway's Ere For Music

lurda¥s}does the import for £2.98...hello; Roger

T

SYLVESTER: still No 2 in the Top 90. His new
single is reviewed this week.

JOX YOX

KEVIN FAULKNER runs Faulkner's Flight moble
With Warren Sik from Whyteieafe near Croydon
(08832 3860), and did a gig recently for 300 teenaged
§°n"enl girls . . . who all screamed out for ‘Summer

ights’, when asked for requests. *As you know, the
end of the song features John Travolting going
ﬁ‘l"fgghh' (it's not what he says but the way he says
Am)’- anyway, just before this part, all the giris ran
by hugged the speakers, ready to drool over their
2, However, tead of the incredible hunk
m‘&sllng his tonsils, I quickly grabbed the mike and
+ the precise moment substituted a short but loud
h UUrTTTppp’ { I've never seen so many giris move so
88t — you should have seen thelr faces, they varted
from total embarrassment red to dead ahock white!
SUl), they‘ve asked us back at Christmas, but I hate
| o ink what they’re planning in revenge!”

-
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UK DISCO
TOP 90

INSTANT REPLAY, Dan Hartman
Blue Sky/US 12in/CB.
YOU MAKE ME FEEL IMIGHTY REAL), Svlvv."s:ll.'vs P
Fantasy/12in/LP

RASPUTIN, Bonay M Atlantc/1
NOW THAT WE FOUND LOVE, Third World I;::\‘;\“Ig:
BLAME IT ON THE BOOGIE. Jacksons Epic/12in
MacARTHUR PARK SUITE, Donna Summer

Casablanca/LP/Y2in promo

GET ON UP GET ON DOWN, Roy Ayers  Polydor/12in/LP
PRANCE ON/CYCLOPS {45 rpm IBUWERFLVYSLKV VSU
WILL, Eddie Handersan Tower LP/12in

SUN EXPLOSION/MOTAPO/BIG BLOW, Manu Dibango
Decca 12in/French Fiesta L
LOVE DON'T LIVE HERE ANYMORE/DO IT 60 IT. 4

Rose Royce
1T SEEMS TO HANG ON, Ashtord & Simpson
Warner Bros/US LP/12i
SIX MILLION STEPS, Rahrs Harris S
US Inspirahional Soundsé12in
DANCE {DISCO} HEAT, Sylvester Fantasy/US 12in

Whitfield

GIVING IT BACK, Phit Hurtt Fantasy 12i
BRITISH HUSTLE, Hi-Tension lgan /IZm
ONLY YOU/CLOSE THE DOOR, Teddy Pendergrass

Phil Int 12in

GET 1T WHILE YOU CAN, Olympic Runners
SUMMER NIGHTS, Travolta/Newton-John
IN THE BUUUUUSH/KEEP ON JUMPIN’, Musique CBS/LP
PLATO’S RETREAT, Joe Thomas TK/US 12in

Polydor12in
RSO

GIVING UP GIVING IN, Three Degrees Anola/12in
TAKE THAT TO THE BANK, Shalamar US Solar'LP
| LOVE AMERICA, Patrick Juvat Casablanca/LP/12in
DISCO DANCING, Stanley Turrentine Fantasy 12in

GREASE, Frankie Valfi/Gary Brawn
BLAME IT ON THE BOOGIE, Mick Jackson

Atlantic/US 12in
CAN'T YOU SEE ME/YOU SEND ME, Roy Ayers

Polydor LP
BAMA BODGIE WOOGIE, Clevaland Eaton Gult?12in
NIGHT DANCING. Joe Farrell
US Warner Bros 12in promo /'LP
MIND BLOWING DECISIONS/ALWAYS AND FOREVER

Heatwave GYO 12in
No. 1 DEE JAY Goody Goody US Atiantie/ 12in promo/ LP
ONE FOR YOU ONE FOR ME, La Bionda Meicury’ 12in
LE FREAK, Chic US Atlantic 12in

ONE NATION UNDER A GROOVE, Funkadehc
US Warner Bros"12in promoi LP
RHYTHM OF LIFE, Atro Cuban Band Arista 12in/LP
HOT SHOT. Karen Young  Atlantic/ 12in/US West End 12in
BLACK IS THE COLOUR, Wilbert Longrmire
US Tappan Zee LP/CBS promo LP
YOU'RE A STAR/FANTASY, Aquaran Oream  Elektra LP
SAY A PRAYER FOR TWO/I'M GONNA LOVE YOU
FOREVER/I LOVE YOU DREAM WORLD, Crovn Heights
Affai Mercury/12in LP
MONTEGO BAY, Sugar Cane Anala Hansa 12in
LUCKY STARS, Dean Friedman/Denise Marso ufesong
GALAXY OF LOVE, Crown Heights Affair  Mercury 12in/L
CALLING PLANET EARTH/GIMME THAT FUNK
Denrus Coffey US Westbound 12in promo/LP
| LOVE THE NIGHTLIFE (DISCO *"ROUND}
Alicia Bridges Polydor/12in
NO GOODBYES, Curtis Mayfield US Curtom LP/12n promo
SAVE SOME FOR THE CHILDREN. Howard Kenney
US Warner Bros LP
ONE FOR YOU ONE FOR ME, Jonathan King GTO/12in
STARCRUISIN'/FANCY DANCER/THIS SIDE OF MID

NIGHT,

Gregg Diamond’s StarCrutser  US Marlin LP/CBS promo LP

RID%—O-ROCKET, Brothers Johnson  Funk AEsMerica/t2in

BOOGIE FUND, Sotar Flare RCA 12n
RCA 12in

SHAME, Evelyn King

I'M EVERY WOMAN, Chaka Khan
Warner Bros/US 12in promo

DON'T LOOK BACK, Peter Tosh/Mick Jagger EMI/12in

WHAT YOU WAITIN' FOR, Stargard MCA/12in

BOOGIE OOGIE OOGIE, A Taste Of Honey Capitoi/12in/LP

TURN MY WORLD BACK AROUND, Eddie Horans T

8}
HAPPY SONG/WHY DON'T YOU LOOK INSIDE
Ronnie Foster US Columbya LP

VICTIM, Candi Staton Warner Bros/LP/US 12in promo
BURNIN', Carol Douglas Midsong 12in
BRANDY, O'Ja) Phit Int
GOT 70O GET vgu INTO MY'LIFE, Earth Wind & Fre  CBS

CALIFORNIA DREAMING/SPACE LADY LOVE, Colorado
Pinnacle/12in

0OIN’ THE BEST THAT | CAN, Betiye LaVette
Atlantic 12in

ALL THE WAY LIVE/MOOQGIN’ ON, Ramsey Lewts
US Columbia LP
YMCA, Village People USTCasabiancn‘IZrm‘LF
WITH YOUR LOVE, Tasha Thomas
SR US Orbit 12in
" /FIRST COME FIRST SERVE, Rose Royce
1'M IN LOVE/FIRS' B ir

YOU, Samue! Jonathan Johnson US Columbia 12in

SANDY, John Travolta Mnisor:x_.;
£AST RIVER, Brecker Brathers s
OUTSIDE LOOKING IN/MIDNIGHT BOO GIE/TAPIOCA
(45 rpm), Jmmy McGnift US LRCLP
1T°S MUSIC, Damon Harris US Fantasy WMO‘|_' 1210
1 THOUGHT IT WAS YOU. ths‘-:’l:’-mufoc‘;: MEBSIan:NLP
E| . Gap ngione
TIME OF THE SEASON/MEL| laa Absﬂg!'riflﬂlln
“JGIMME LITTLE SIGN/ME AND MYSEL!
RG:r?n?evJ:nJeE Lollipop LP
GYPSY LADY/IF MY FRIENDS COULD SEE ME NOW,
Linda Clitford Curtom LP7US 12in promo
THANK YOU FOR FUNKING UP MY UFEHAVE YOU

P
HEARD THE NEWS, Donald Byrd us E\'g‘gi.lZLm
HOW 0O YOU DO. Al Hudson 101 Toto/ 120

THE WARRIOR, Pulse
STAND UP, Atlantc Staer
FREAK IN FREAK O%m'Tmm
DO DAT, Grover Wa n

YOU STEPPED INTO MVTI‘.:;% gﬂ:‘:; gfg;EEUWNGUS 12n
ALWAYS THERE/KEEP o ey, P

m‘lﬁimﬂ SIDE OF MIDNIGHT. Marsha Hunt

Funk ABMerica 12in
TK/US 120

Magnet 12in
STOMP YOUR FEET. GIVE ME A BREAK, Ollrbgngoa'vﬂm B
1 LIKE THE MUSIC MAKE 17 HOY, Rodney F‘:lsntlln LP.
¢ 83’55”?3 gs'f' 53'8"8:%5@ 10 ﬁtgm% ,.:,:
ETREIRIGE S b

6

SYLVESTER: ‘Dance
(Diaco Heat)' (Fantasy
FTC 163). 3:81 7in edit of
the dynamite US 12in
misses most of the lat-
ter’'s best iast part, when
the rhythm pauses for
freaky cffects, but it stlll
storms along.
MUSIQUE: 'In The Bush’
(CBS 8701). 3:32 edit of
the catchy fast LP
under. with a new and
considerably different
G:44 disco remix on the

flip.

ROD STEWART: ‘Da‘'ya
Think I'm Sexy?’' (Riva
17). Anything Bowie can
do Rod can do too? It's an
excellent easy-paced
mellotron-backed 5:28
disco chugger, bound to
explode.

ATLANTIC STARR:
‘Stand Up' (Funk
A&Merica AMS P 7401).
Powerfully stamping
funk jumper, huge on LP
for ages and now on
;emlxed 6:24 12in or 4:29

In.

CHAKA KHAN: ‘I'm
Every Woman' (Warmer
Bros K 17200). Superb
strings-backed smooth
soul chugger pushed
along with subtle power,
rather like the current
Ashford & Simpson, huge
already on same - length
romo 12in,

ARAH BRIGHTMAN &
HOT GOSSIP: ‘I Lost My
Heart To A Starship
Trooper’ (Ariola Hansa
AH. 527-12). '2001° intro
to a jolly but fajrly crass
Euro-style 12in romper,
full of appropriate space
effects which'll help sell It
lco(§70 crowids,

ODORES: ‘Just
To Be Close To You'
{Motown TMG 1127).
Great soulfully - lurching
1976 smoocher deservedly
out agaln . . and this one
really s soul!
BLONDIE: ‘Hanging On
The Telephone’
(Chrysalls CHS 2268),
Telephone intro to a good
new wave disco thrasher,
should be useable
ROCKY SHARPE & THE
REPLAYS: ‘Rama Lama
Ding Dong' (Chiswick
CHIS 104). Edsels’ doo-
wop rocker revived
Darts-style, with low bass
vocals by Olympic
Runner Pete Wingfield
GATO BARBIERI:
‘Poinclana’ (A&M AMS
7387). Al last, the sax
tootler’s lovely jazz-funk
{nstrumental swayer is
edlted to 5:14 for 7in.
JAMES BROWN:
‘Nature, Pts 1/2°
(Polydor 2086884). Great
funky chicken scratcher
with a brass riff that's
pinched straight from
Rufus Thomas. Do that
dog!
FINISHED TOUCH: 1
Love To See You Dance’

(Motown TMG 1126).
Jittery fast but slick
hustler, now on 3:43 7in,
with catchy Chic-like chix

oing ‘‘dance dance
nee, ooh ooh och'
behind squeaky soul

BuUYyS.

VOYAGE: ‘Souvenirs’
(GTO 12 241). Gradually
building bossa nova —
well almost! with
chanting Euro chix and
chattering rh behind
the smoot surface
sound, on 12in and Tin.
ﬂipEed by their last LP's
funklly leaping ‘Lady
America’.
VARIOUS:
Night, Vol 1’ (
28271). Laurin Rinder &
W  Michael Lewls -
produced LP of past
successes, most with
their hot rhythm and cool
synthesizer sound. The
Afro-type title-track was
used as a rhythm break
for mixing into other
records by US jocks. and
works well like that . .
but how many UK DJs
are into that type of
cleverness? Other known
tracks include U
6:38 El Coco 'Let’s Get It
Together’, ‘Mondo th::
1e P"‘?W"
sSpank and the

‘Hot Disco
e NSPL

oducers’

own 3:42

EL ©OC0: ‘Coco Kane'
(LP ‘Dancing In
Paradlse’ PYE NSPL
28268), Jauntlly jumping
girl - sung 5:08 fiier with
whizzing synthetic
strings and freaky stereo
effects, plus the already
known title track and its
‘Love In Your Life’ 12in
coupllng.
SHAMPOO: 'Harlem
Hustle’ (Ensign ENY
1812). Lush but lively
dtsco clopper with cooing
chix and lotsa syndrums,
remixed by Chris HHl for
the flipside version, on
12in and 7In. Anyone for a
Martini?!
GONZALEZ: ‘Just Let It
Lay' (EMI 2868). Sleazy
lajd - back throaty
drawler with staccato
chix and lazily funky but
full - bodled mid - tempo
backbeat — could be a
wer.
EDWIN STARR: T'm 80
Into You' (20th Century
BTC 2389). Huskily souled
1iting slow jogger creeps
up on %.a most effectively
DELROY WILSON:
‘Consider Yourself’
(Cactus CT 118). Im-
pressions inspired
soulful reggae with great
'60s-style gultar chords
and humming
MELBA MOORE: ‘You
Stepped Into My Life’
(Egic EPC 8811). Already

hitting on US 12in, it's a
pleasant lightly funky
version of — ulp a Bee

Gees song

M A3 'gee Gees Mania'
(Polydor 2001830). As if
they don’t get played
enough, here’a a Euro-
style US medley of Bee
Gees biggies, squeaky
vocals ‘nall. Ught
ANDY GIBB: ‘Why'
(RSO 22). Yet more etfe
whimpering.

PAUL JABARA:
‘Pleasure Isiand' (LF
‘Keeping Time'
Casablanca CAL 2029},
Gradually buildling
marathon disco ‘‘sym-
phony‘* goes through
several emphasis shifts
and actually gets quite
rhythmically exciting for
the instrumental Jast
half, with overlald sound
effects.
CHRISTINA: ‘'Disco
Clone’ (Island WIP 8468).
Gruff guy and squeaky
chick do a zingy fast disco
‘Come Outslde’, possibly
a contender for Robbie
Vincent's bottom five
(but it does have a nalve
charm}, also on 12in. (2E
12ZE 001).
BOB MARLEY: 'War'/
‘No More Trouble'/
‘Exodus' (Island IPR
2026). Live recorded
limited 2000 - coples - only
12in.. the A - side reggae’s
a bit dull but the B - side
version goes Itke the
clappers and is poasibly
too fast!
STEVE KHAN: ‘'Some
Down Time’ (LP ‘The
Blue Man' CBS 83148).
Specialist jazz - funk
skipper with biting Khan
ftar and Brecker /
Sanborn brass.

CHUCK MANGQGIONE:
‘Children of Sanchez’
(A&M AMS 7289). Angrily
gmwllng brassy Intro to a
subtle anish - tinged]
jazz rumental with|
military drummin;
PLATINUM g
'Gotta Find A Woman' /|
‘Hooked For Life’
(Motown TMG 1128).
Lightweight little jogger,

heavier funk flitp. but
nothing ve&s}yeciaL
GINO V ELLI: ‘1

Just Wanna Stop’ (A&M
AMS 7397). Gentle blue-
eyed smoocher.

SERGE GAINSBOURG:
‘8ea, Sex and Sun’
(Philips 6042412). Fast|
electrontc Europpo
frolie with Jane Birkin's
feila talking gruff sexy
sweel nothings over|

gasglngglrls
LARR PAGE ORK:
“Thunderstruck’ / °
Akt "12). Rah Ba

12). Rah nd -
style simple bouncy In-
strumental with thun-
derclaps on 4:40 12in or
3:30 7in, while the biander|
but more strictly *‘disco’’
6:25 fllp has slinky
femme vocals on the 3:18
7in version only

8 : "There'il Never
Be' (Motown 12TMG
1123). Their LP’'s ex-

tremeiy Platinum Hook
Iike ‘We Like To Party
Come On' (STML 12006)
is so far the disco fave,
but now this sinuous
sweet slow soul smoocher
is on 12in.

PETER SKELLERN:
‘Love Is The Sweetest
Thing' (Mercury
8008603). A hit already,
it's one of the year's best
MoR dancers for mobile
jocks,

MIDNITE FOLLIES
ORCHESTRA: ‘No
Strings’ (EMI Odeon
ODQO 101). Really useful
‘30s - style Pasadena
type MoR quickstepper,
fovely and Ejouy for old
folks.

GINGER ROGERS:
‘1sn’t This A Lovely Day"
(EMI Odeon ODO 102}
Beautiful MoR lilter, ditto
as above!

MADLEEN KANE:
‘C’Est St Bon' {Decca FR
13805). Breathy slow
slinky smoocher. possibly
best for gay and con-
tinental crowds.

METROPOLIS: ‘New
York Is My
Town' (Salsoul SSOL

112). Tranquil intro builds
into a iow volume 7:14
zingy glirlle grou
alloper, bigger witl
ocks than the A - side’s
even frothier ‘The
Greatest Show On Earth.’
TONY MIDDLETON:
‘Paris Blues' {(Grapevine
GRP 115). My old mate
from the Willows with a
melodically soulfut ‘608
mid - tempo northern
stomper, dubbed from
disc,

RAY GODFREY: ‘Come
And Get These Memortes’
(Grapevine GRP 11).
Northern - aimed carbon
copy of the old Vandellas

classle.

A DISCO CLASSIC

'THE WARRIOR'
(from Ipi Tombi)

NOW AVAILABLE ON 12°
New Version By ‘PULSE’
c/w
Original Cast Recording
FANTASTIC DISCO

' REACTION
DISTRIBUTED BY SPARTAN RECORDS

.
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DJ HOTLINE

CHART CONTRIBUTING DJs, continued by
geographical arder, Include Ian Turner {Colwyn
1580 v Tilling (Chester Cestrian), Paul Musseile
(Chester), Eric Hearn (Neston Westwood Grange)
Dave Dee (Birkenhead Cabin), John Roberts
ﬁirkenheqd Rascals), Stuart Hamilton (Liverpool
Timepiece), Gary Allan (Liverpool McMillans) Joey
¢ ’r  (Liverpool Centre Scene), Paul Gibson
(Whiston), DJ Griffiths {Speke Jons), Lloyd
Richards (Runcorn Cherry Tree), John Bradbury
‘Pre:'bsl:g' Whlle‘l;mx:e). Mike Costello (Salford),
enson oyton Assembly), Paul Tr:
(Bolton Rotters), Phil Robinson (yB)urnley). l\zl‘::
Law {Blackbum Gaillgreaves), Roger F {Blackpool
Stage ), Hot Wax (Morecambe), JJ Collins (Bingley
Oakwood Hall), Paul Sharpe (Brighouse), Roy
Hughes (Leeds Belindas), Stuart Robinson
(Collingham YC), Jim Kershaw (Sheffield Triple
Echo), Derek Dane (Sheffield), Russell Burtonshaw
(Retford MAYC). lan Hay (Cleethorpes Clouds), Phil
Mitchell (Hull Lawns), Tony Hargan (Yarm
Kirklev Country Club), Gary Oldis (Ayclitfe
Inn Cognito), Jim *‘Butch'’ Higginson (Spennymoor
Top Hat), Mike Satchell (North Shields Karlson), DJ
Donald (Colstream), Dominic ‘‘Feds'* Hetherington
(Carlisle Twisted Wheel), Adrian Lauder
i{Symington), Hugh Melvin (New Cumnock), Billy
Frew (Kilmarnock), Alan Kerr (Kilmarnock
Ossington), Bert Smith (Fenwick Kiwl Lodge), Jay
Jay “Hubby'" Sawers (Stevenston Ardeer), Alan
Donald (Rothesay Paddle Boat), James Cameron
(Alexandria), Strathelyde DJ Assn, Alex Carr
{Hyndland). Gary Reld (Gilasgow Shuffles)., Colin

They tour

PAUL SHARPE (Paul ‘'O’
Discos. Brighouse) has
jogged me into action by
saying how he's colour -
coded his singles with
little stickers for each

FUNKADELIC are part of this week's Mix Master

Britain next month.

SINGLES FILE

the best way! (Your
comments as usual are
welcome). OK, so I've
found it useful with
singles to keep them
always in their original

right - hand sleeve corner
until the highest position
i3 reached — which can
be invaluable in future
years when you want a
quick guide to that

Freak’ (
rh;
(

then do & |
Donald Byrd *
speeded right up.

running

Hook
Royaity with Chris
Froggy funks
Waterwitch, Steve Dee
hits Tring Football Club,
DJ Donald
Greenlaw Hall, Caroline
Roadshow rocks
Folkestone Lees CIlff
Hall; SATURDAY (il)
Steve Allen & Dave
Peters funk Peter-
borough South Grove
Centre with a Shipwreck
Party (reduced ad-
mission for fancy -
dresses), Geoff Buckwell

i,

Dtdecot

rocks

MIX MAS

LAST FRIDAY these worked like & dresin for
Gullivers: start (optional) with & mwmml-vd "
of Hamilton Bohannon ‘Let’'s Start e Danos’
121n) :during the second rhythm break, Into
*Stand (Funk Amertca
Atlantic 12in) mllln’q hurw-!v tmo
m break of Funkadelic ‘'One Natlon Undar"A
'S Warner Bros 12in promo remix) — which

In and out of Chic continually (thanka, Chi
mix out of a rhythmo
ve You Heard The Newn

Jenkins import - A
Denham Hawksrid
and Nikki
Chatham Van Damme
Bar; WEDNESDAY (18)
Robbie

DJTOP 10

NICK BACON runs his massive
Lights roadshow from Fordingbridge In Hampshire (438
§2401 days), except he doesn't like the term “‘Roadshow*
as It's come to mean something less subtle than his own
show. Stil} keeping to the original lightahow ldea, Nick I8
Into spinning rock, from '80s to punk and reggae, plus he
does the occaslonal MoR oldles gig.

AIN'T TALKIN' ABOUT LOVE/YOUREALLY GOT

1210 remix), int

(USRlektra

DISCO DATES

FRIDAY (10) Platinum
funk Southgate

also has fancy dress
yard - of - ale drinking
Godalming Red LI
Hotel for charity. Jo
DeSade funks Charti
King Arthur's (;g'

Steve Dee hits Downley I

Village Hall, Carol

Roadshow

ge,
Peak rocks

Vincent funks

Braintree Barn,

Astromancer Sounds and

p—— e
[ N ——— NS

MclLean (Hamilton Acas), Ian Cassells / Jim Hunler | type of music and|paper ves, which g 4 Broa
(Airdrie Marcos), Bill Grainger (Edinburgh Fire r{grganlzed them into Refpa lstlle:ntll'y thec;n ;Zf,"d sty.rgrl':;:eagp:l:t 2 rﬁi_“éﬁ‘gﬂmm OSALIE (LIVE}, Thi uwnm" =
Island), Tom Wllson (Edinburgh Rutland), Cralig| separate boxes. This of | quickly, whereas the |the use of numbered o f & thy =~ Vertigo LP
Dawson (Edinburgh Napler College), Alan Farmer | course is a good tdea, and | white cardboard sleeves | white sleeves, with the | 3 DOWN AT THE DOCTORS, DoFeelgood KDUA
(Edinburgh Annabels), Alex Sweeney (Dundee| I've been meaning favoured by some jocks |records changed in them | + SEXANDDRUGS AND R AND ROLL, lan Dury
Sands). PLEASE NOTE: DJs from areas outside the | start a series of similar |can be confusingly|every week, means that sust
mainiand UK are welcome lo send in sample charts | tips based on my own |similar even when in-|you have no permanent | 5 [-OOKIN' AFTER NUMBER ONE, Boomntown Rats
for possible DJ Top Ten publication, but are not in- | experience as a DJ. Let's | dexed. Also, T keep the [reminder of the higheat Ensigm 1310
cluded for chart compilation purposes. The only | start by saying that|current Top 75 pop chart sition reached. More of 3 %ﬁ%&%?ﬁiﬁ;’x&n F‘ron;_umll..P
exception Is Norman Davies in Dublin, whose | there's a rlgt?n't way, a|singles in thelr correct ese mobile - ortentated | 8 FREE BIRD (LIVE), Lynyrd Skynyrd A é‘“’},‘
specialist gay chart is conslstently in tune with other | wrong way, and my wa weekly order, noting thelr | tips next week! ® ONLY YOUCAN ROCK UFO Chry=alis LP
UK gay venues and so is treated as such. .. which 1an't nece y | position in the bottom 10 WHITE PUNKS ON DOPE (LIVE), Tubes A&M LP
Lr;:x;&%\lxcn’on :jfrvlce mx-g(:P 'l‘gl_;lnIR'l‘Y flmpoasuile. Jan and Sue, | Worcs. Ticket only €£1.
e for ages records (19860-1978), from 1 alway House, | From Vir Records,
nationwide. — Free | 1214p, nearly 2,000 titles, ReCOde wan'ed Pleydell Estate, Radnor Blrmlnghﬂﬁn
details, Dating Con- | most major stars. — Street, London ECiV| A N N I FRIDJ
tidential (Dept RD/A). 44 S.A.E. lst: Deg)l H8, 82 | ELTON BOOTLEG | 3SN. LYNGSTAD happy
Earls Court Road, | Vandyke treet, | albums required. Also | ROO, HAPPY Birthday. | birthay always mmﬂm
- Londdo W8. Liverpool L8 ORT. concert programmes. | Loveyoualways Nicky. | of you. sughan
GUY, 20, not bad looking, PASTBLASTERS! | Details to Martyn | T. REX DI&CO first | Guernsey
wishes to meet local girl ALWAYS 1000's of rock, | Chapman, 14 Tremaine | Scottlsh one Saturday | LESLI McKEOWN,

Portsmouth area. — Box
No. 1819

GUY 25, average looks,

seeks quiet, easy going

girl into rock and new

wave for sint]:v;zre

relationship. an-

PQFSMG’ chester area, Box No
1818

ON YOUR Own? NI®¢|JAM FANS, wanted for

Py By (riena, |penfriends, S.AE Music

mgenhanﬁ are 1€ | fans elub. — 10 Chariton

Bryan Danfels, 112 Gay %";{"FRT“ED%F%'IS]?{ B

g:;t:(ens. Dagenham. | ,11s" send stamped ad-

o e e - dressed envelope to —

lrfﬁ"i’{f’f¥’éﬂn,g¥ Worldwide Friendship

AsToEes” st “post [SUN 10 ORI Ter

brlef descriptions of (Sla'.ea.e) .

yo'erseives + 5 A to - [HOW T get girtirtends,

: |what to say. how

ﬁ‘%f?‘;:!{;ﬁ‘s’; 6R‘;Vest overcome shyness, how to

GUYn 21, London, good |date any girl you fancy

7 5 — SAE for free details

job, sceks sincere girl 18-
21 for steady relationship
{nterests, discos

restaurants, pop / soul
cinema, concerts, travel,
photo by return write
view to meeting. — Box

1822

LONELY MALE,
desperately seceka
giritriend 16-24 for par-
ties, discos etc. This
winter preferably Norfolk
area. — Box No. 1821,

Dept R. 38 Abbeydale,
Winterbourne, Bristol.
JANE SCOTT, genuine
triends; introductions
opposite scx, with sin-
cerety and thought-
fuiness. Details free
Stamp to Jane Scott,
3/RM, North Street.
Quadrant, Brighton,
Sussex, BN1 3GS,
POEMS PUBLISHED.
New Horizon, Dept 8§,
Vietoria Drive, Bognor

EDDIE 6FT 2in. shy. [%¥
podle, Picifrinad, ;B FREE PHOTO brochure,
'r:‘;"f;‘;)m P = select your own friends

BARRY (18) seeks sin- from our photo catalogue

- Sen stamp to
cere attractive giritriend Doveline, Al8, PO Box
« - ) 100, Haywards Heath,

Don't feel lonely. ., - '@ | Sussex.

Singic und like beinp alime > WORLDWIDE PEN-
Thatis fine, tut 1l you're FRIEND Service, 51,000
wngi and lonely Duietine members in 141 coun-

witl imroaduce you (o someone
o yourarea who would like

10 mect you Row. #Yiew i
Deteline. Dept. {RAM ).

2) Abingdon Road, Loaden W8,

tries. SAE details,
IPCR, 38A Hatherleigh
Road, Rulallp, Middlesex.
DATING CON-
FIDENTIAL offers the

most comprehensive

or Phune 11-937 i‘l’)

15-19 for gigs. Disco’s etc.

— Bearwood, Quinton,
West Midlands. Box
number 1818

Records For Sale

HUNDREDS OF oldies
'59°-‘78' conditions
coded, SAE Kneeshaw,
19 Whitworth Road,
London, SE25.
TONY HANCOCK
MEMORIAL CLUB.
Calling Hancock
Collectors? — (TH- M C
— R M) 2 Newbuildings,
Milverton, Somerset.
ELVIS PRESLEY. Rare
Sun, Conecerts, Unissued
material: (RM) 2
Newbuildings,
Mlverton, Somerset.
12" SINGLES. (Over
500), coloured vinyl,
punk, Bowie, oldies: lots
of rarities, For 45 page
catalogue send 23p
(deductible from first
order) plus SAE.
Adrians Record
Specialist, REF. R.
ickford, Essex.
RECORD FINDING
service. Those you want
and can't {ind, thousands
in stock, will get if not,
any artist, any records,
just jot down those you
need and send with
S.AE. Don, 137
Southend Road, Wick-
ford, Easex.
OLDIES FROM 5p each,
many extinct labels. —
Send large 8 A.E.
Wakefields ord Bar
(Export) Ltd, 55
Westgate, Wakefield,
Yorks., Mail order only,
no callers.

from 5p. —

soul, pop, Tamla. —
S.A.E: 24 Southwalk,
Moddleton, Sussex.
THOUSANDS
NEW/used singles. Huge
selection recent hits and
oldies at competitive
prices, 10p stamp for
ant list. — 123 orge
treet, Mablethorpe,
Lincolnshire.
“*OLDIES GALORE"
Station Road, Finchley
Central Station, N3. All
eras of the '50s, '60s and
*70s. Fridays P.M. and
Saturday
CHARTBUSTERS!
Golden Oldles avallable
'5¢-'76. A must for
collectors — A God send
for DJ's S A.E. Diskery,
86/87 Western Road,
Hove, Brighton. Callers
Welcome.
HIT SINGLES, 1857-77,
large SAE — 100 Archers

Road Eastleigh,
Hampshire,
HBACKS: Avalon

— Zappa. If you want it,
we've probably got it!
Send or phone your
request. .A.E. for
current lists. ‘'Bernies,"
208 Seaside, Eastbourne,
Sussex. Tel: 0323 840978.

Wanted

RECORD MIRRORS
1961/64. Full sets or
individual issues Also
NME:'s good prices paid.

Pat, 24 Beaufort Avenue,
Blackpool.

Scotiand. '

ta

vi Bo B0 Patld Ve LTt Gt e 22 iE DL

et

R ——

Close, Lower Hellesdon,
Norwich.

GREASE SINGLES
wanted Summer Nights:
Hopelessley Devoted To
You in pic bags. Tel:
748980 (after eerm i
Wt Ar N E

D
DESPERATELY Robin
Gibb singles ‘‘August

October” '‘One million
years'' your price paid
Bee Gees albums
‘‘Trafalgar’' ‘'Rare
reclous beautiful’’
olume Three good
condition. Any
reasonable price pald
Lesle May, 27
Wadenhouse Road,
Shelf, Halifax,
Yorkshire.
A QUICK service and top
prices guaranteed for
your unwanted LPs and
cassettes. Any quantity
bought. — Send detalls
with sae for cash offer by
return of post. GEMA
Dept RM, PO Box 54,
Crockhamwell Road,
Woodley, Reading.
Berkshire.

Special Notice

YES TICKET want to
exchange £5 Friday
Ticket for £4 or €5
Saturday Night Ticket.
— Ring Medway 48188,
M. Blunden.
T. REXMAS BOP-dlsco
arty convention.
ecember 2nd. SAE for
talls to T. Rex
iation Soclety, 148
ennington Road,
part, Merseyside
PH9 TAF. Marc lives on

Write 78 Treesmill
Drive, Maidenhead,
Berks.
FACES MATERIAL, |
anything rare - 'Smiler’
39 Dale Grove, London |
N12.
BOLAN LEGEND ba
(Laserlove) will
Slider tron' - on. i
' i nhY

mruarhuhis derke

i 39, M

: .

(41 ]

e

April 14th 5-12pm —
Easterex Bopping
tickets S.AE {inc
Meals) — The Groover, 5
Stronsey Street, Ger-
miston, Glasgow. Tel:
041 770 8317 for detalis
10-11pm).

ARY GLITTER please
tour soon — We all miss
you — Keep Glittering
forever Love as
always Christina
West, Rainham, Kent.
PAUL MY love for you
will last forever love
Lesley.

LESLIE McKEOWN
Happy Birthday Don't
for, you still have fans
in Britain,

GARY GLITTER what's
happened (o the single
and tour everyone's
waitlng, love always

2OXHAK.-

HAPPY BELATED
birthday Eric. Luv you
always Chris Edinburgh

AXXX.
BOLAN EVENING.
Friends of Marc are
friends of mine — if you
live in the area please
join us on November
13th. Flat 4, 38 Leam
Terrace, Leamlngton
21)0. 7 B?m onwards.
APP BIRTHDAY
Leslie. Thanx for the
album, luv you always
See you soon Chris Pat
Edinbur
NANCY SPUNGEN Rest
T. REXMAS PARTY at
Malvern Winter Gar-
dens, 5th December
Live Boogle from
‘‘SLIDER'' and
‘*Metrosect’” and 8
Bolonic Filmshow.
Ticket and Badge, £1.25

+  SAE (from Flona
{Bolan, 333 Lower
‘Howsell Road, Malvern,

happy birthday, NEVER|
stop Rollin' Love ya
always, Gall xxxx
NOYE, I love|
you so much. Have a
really happy birthday,

?-

With alt my love and 8
big X.

TO NICKY happy bir
thday that clock 8

not that long now
you lots of

our Rob.

company

(sae): 30 Sneyd
Road. Bloxwlch,
fordshire.

MUSIC INDUSTRY jobs
are rarely advertised.
You need to know when
and what the 2

ve you all the

ormation you ne
‘There's even sections {or
thaose without e.xpmo:f

£1.00 from R.
Productions, Ham:
House, 8 Nelson
Staverton, Totne
Devon,

cks ong




also 10 colour Diana Ross
otos taken at London
Palladium, (3 a set
Robert Cleaver, Actacon
The Green, Wingham,
Canterbury, Kent.
PIN-ON BADGES
Follow the Stars for
Bestest, Biggest selec-
tion. Send only £1 for any
5 badges (plus large, 10p
SAE) or 23p, each (pius
sp SAE Bowle (4
designs)., Abba (2
designa), Status Quo (3).
Pistols (3), Clash (38)
Rainbow (2), Blondie (4).
Queen (5) inc. “Fat B
Gi Kiss (2), Buzz-
Robinson Band
(2 Led Ze (2)
Vibrators (2), Genesis
Rush, Johnny
Elvis Costello,
ELO. ELP, Deep
Pink Floyd,
Bolan, OG
kicker), Devo,
Gen-X, Patti Smith, XTC
Oyster, Sham 69
‘Hurry Up, Harry®’
Stouxste hin Lizzy,
Peter Gabriel, Jam,
JMagazine, Motors, 999,
i torhead, 10cc,
ravox, X-Ray Specs,
F Stars, Steel Pulse,
Runaways, Who, Pirates,
)hn  Otway, David
x, Penetration
d. Whitesnake, Rock
ainst Raclism, Sgt
spper’'s. Elvis Costello,
{Budgle, Suzi Quatro,
rtramp, Wreckless
r Wishbone Ash,
|
|
| §

co-éks 4

Pur
Hendrix,

rts, Steve Hillage,
Happy To Be A Red,
B k Sabbath, Punk
es, ICURABUM 2, It
to be thick, Sex
k. Free list of Hun-
reds of Badges sent with
r order. (Trade and
rafters please send SAE
no reply). DJ's
ps. Clubs, Fund -
ers, we make Badges
ur own design — min
i per cent £12 {(incl P&P
VAT). Black and
e only. Send 2%in
finished Artwork
remittance. Allow 10-
days delivery. Send
to Photo Souvenirs,
eicester Road,
sworth, Manchester.
8 IDENTIFY
rds, cassettes, etc.
r Disco name printed
ack on white, self -
adhesive labels in handy
spenser. 1,000 qualty
bels, only £3. Post paid!
4 PO's to:
I MACAST, Dept RM,
Box 39, Banbury,

xon. SAE samplea
JRRY XMAS great
ft give pop belts
I name or group choice

ours black / silver
gold white / red
cheque P.O. L1,
15p P&P. — Chat-
rth  Prints, 40 Met-
Avenue, Newhaven

es avaflable inciuding
IS'! MONROE!!
AMES DEAN!! 0071!
\STWOOD!! BRUCE
=!! JODIE
STER'! etg All
CKED with colourhasn'c:
18y photogra) 4

ALSG JUSK ARRIVED!
perd collection of rare
movie magazines,
ainly 19050°'s
wtographs (colour and
%/w). Poster / atils,
Send 25p plus L.ARGE
SAE for extensive
llustrated list to Simons,
4 Woodstock Road,

don N4
ELVIS COLLECTORS
ARDS Imported
imited Edition: 5 for
£1.25 (CWO AM)
SUSIE _ 2 Newbuildings,
Milverton, Somerset.
WIE AT Earis Court,
sm set of 10 super glossy
In x 3igin colour photos,
lm;, £2.50 From 8.
3 ders, § Main Street.
tanton By Dale.

Lkestane, Derbyshire.
I.Bown: EXCLUSIVE

-Mmaculate Record

Park Road
Herts.

DANA, SET of ¢ photos,

£2. Marc Bolan, 2 photos

80p. Robert Cleaver,

{\ve‘mchon The Green,
ngham, Cant

i erbury,

AMERICAN COM-
MERCIALS on C-60, £1 +
gg": ~ Tfeytape. P.O.
X 3, mworth,
1DR g b

ELVIS BUCKLES In solid
minted brass, 3% x 3% on
leather backed beits,
£4.95 Bents
Leathergoods, 202 Main
Street, Newbold, Verdon,
Lelcester

POSTERS: 1.10 each, 2

for 2! Plus 25p P&P.
Abba, Gaye, Advert,
Blondie § diff, Sabbath.

Bowie 8§ diff, Boston,
Boney M, Bee Gees,
Clash, Dury, Dylan, ELO,
Eastwood, Essex,
Eagles, Fleetwood Mac,
Fonz, Frampton, Farrah
5 diff, Ferry, Genesis,
Andy Gibb, Hendrix,
Billy Idol, Jam, Kiss 3
diff, Olivia 4 diff, Floyd,
Eivis 6 diff, Twiggy, Suzi
Quatro, Rainbow, Live
Runaways, Ronstadt,
Johnny Rotten,
Stranglers 3, Quo, San-
tana, Stewart, Patti
Smith, TRB, Lizzy,
Travolta 4 diff, Cheryl
Tioegs, Bardot, Linda
Carter, Yes, Bruce
Springsteen, Ted Nugant,
Jagger, Foreigner, Joe
Walsh, Foghat, UFO,
Rush, Lynott, B.0.C.,
Siouxsie, Rezzilos and
Eivis, 3-D picture only,
£2.25. Colour rock photos
10 diff Bowie,
Blondie, Bolan Exclusive
photos — £3.50 per set
Also 10in x 8in pics £1.75
each, 5 diff or each,
Bolan, Blondie, Bowie
Free Catalogue of
osters, photos, books,
adges SAE
Hariequin,
sgate,
Cheshire.
TRAVOLTA 7in x 5in
colour, in folders, 3 dif-
ferent, £1 each. — O'Heir,
1 Rosslyn Bray, Co
Wicklow, Ireland.
PUNKY! REMOVABLE
Tattoo Kits, fkl 25p, 10
diff, £2. Beauty Spots or
Punky Fingernatls, 1

, 11 diff
52:30305 to ?]

68 St Peter-
Stockport,

. £5. —
G. Pace,
109b Viani Street, Stlema,
Malta
PHOTO SHIRTS,
Travolta, Olivia, Elvis
and many groups in
colour photos. Also
Glitter and other designs.
All available on tee or
sweat shirts, £2.50 & £4.75
inc P&P. — SAE for
{liustrated catalogue:
Feelgood Designs, 39
Goodramgate, York
DIANA ROSS at London,
10 colour photos, £3. Also
10 Commodores photos at
£3 or 3 Slade photoes at £1.
Robert Cleaver, Ac-
tacon., The Green,
Wingham, Canterbury,

Kent
LIVE COLOUR rock
hotos now available —
londie at Ham-
mersmith, exclusive pix
of Patti, Quo, Tom
Robinson, Motors,
Gillian. — Also Bowie 78,
Abba, Runaways,
Genesis, Sabbath, guﬂ\,
, Ovster, ult,
Ylfe?;)gelln. Kiss, Lizzy
Blackmore, Purple, ELO,
ELP, Nugent, Who,
Wings, Yes, Tubes,
Stewart, Mac, Ferry,
Gabriel, Dylan, Eagles,
Elkle. Parker, Miles,
Queen, ‘78, Stones,
Ramones, Ronstadt,
Essex and many more.
Set of 10 3% x 6 in bor-
derless colour prints
costs just £3.40 + 20p
P&P or send SAE for free
catalogue. List the prints
you like. Sample print
26p — For quickest
service and best photos
write to Dick allis
Photography, 159

Hamiiton Road., London
H.27 SW.
CUTTINGS Ot all top

7]

(Blackbushe) Status Quo,
(ReadIng), Stranglers
(Battersea), Snbbath,

inbow, Purple, Gillan,
Skynyrd. Coverdale.
Runaways (1978) Queen,
Bowte, Yes, , Rush,
Lizzy (1078), Clash, Jam,

mones, ete. Highest
g:n:lly c:lour concert

otographs, 35p each,
only g Exr ten. p_ Send
SAE for list or with order
to: Alan Perry, 23 Heath

Drive, Upton, Wirral
Merseyside,
GREASE, ELVIS

Blondie, Travolta, many
others, armbands, comb
cases, chokers. — Send
S.A.E. for details: Mrs
Jones, Grammar School
House, Compton Road,
Wolverhampton.

TWO ONLJ tickets. Circle,
Rainbow, 28th November,
Offers: Pope, 98 Murcott

Road, hitnash,
Leamlington Spa, War-
wicks.

ROLLERS ON tour book
— SAE for details Sue, 51
Cardinal Ciose, Ton-
bridge, Kent

RECORD PAPERS
complete sets Record
Mirror 1969 1977 in-
clusive. Write with your
offers and S.A.E. to J.
Weston, 388 Longbanks,
Harlow, Essex.
BOOMTOWN RATS
Colour Photographs
Exciusive 'In Concert’
Boomtown Rats pictured
live on stage at Gaumont
Theatre, Southampton,
Octlober 28th, 1978, by
professional
photographers, Pack
containing 10 different
prints (5in x 33%in), £2.99,
excluding p&p: per pack
UK/10p; Overseas/35p.
Don‘t delay, bue;' Now
only f{rom igpix
Colorpacks. (R11), P.O.
Box 22, 15 Marks Road,
Wokingham, Berkshire,
RG11 INW (or send s.a.e.
for brochure detailing our
photo range featuring
many other bands).
Gigpix the name to
trust.

DISCO CHAINS fantastic
Hght metal chain 3ft long
hung with dozens of light
reflecting tabs that flash
and sparkle as you dance,
only 60p (2 for £1) from
Seagull Trading Com-
pany (Dept. R), 8 Ter-
minus Road, Eastbourne,
Sussex.

BADGE FREAKS
Mister Tee has your
titles. Smaller size
Jam, Clash, I don't wear
badges, Jilted John, The
Fall, Rezillos, Siouxsie &
The Banshees, Boomtown
Rats, Sham 69 (Hurry Up
Harry), Kids are united
Buzzcocks - logo, Love
Bites, Northern Rock,
Times Up, Spiral Scratch,
Wire, Undertones,
Boomtown Rat Trap,
Bowle, Ian Dury. I'm a
Blockhead, Vinyl Junkie,
Public Image Plstols —
Pretty Vacant, Anarchy
in UK. Anarchy in USA,
Costello, Marley Rock
Against Racism, Public

Rates & Conditions

Effective from 16th October 1978

ar
word

o words in BOLD hoo 5 oot word

Buzzcocks, Boomtown
Rats + More, Prices —
smaller 20p, 3 for 30p,
larger 25p, 8 for £1. Al
orders plus 8.A.E. Please
Free badge coupon with
every order. Mister Tee
Promotions (dept RM),

68 Stoney Lane, Kld-
derminster,

Mobile Discos

GC'S SOUND discotheque
for disco music this paper
reviews — Milton Kle)yn':s
847428.

DOUGLAS FALLON —
229 1282 & 450 2847 Chicks
Disco,

PROFESSIONAL
DISCOTHEQUE, per-
sonality DJ's the right
music for that special
occasfon Darry!
Hayden. 01-898 1127, Paul

Morrellt, 0628
{Maldenhead) 73692

MARBLE ARCH
Discotheques, genulne

entertainers — Ken, 01-
328 6424.

CHRIS'S DISCO
Leamington Spa 35033.
SUNSHINE SOUND
Discotheques for all
occaslons — 01-732 1718.
SOUNDS AROUND
Music for all occastons —
Phone Castleford (0977)
5652658

DISCOTHEQUES — 01
965 2826/2991.

KEITH LAYTON — 0t
521 2322,

COUNT DISCO DJ
Rln§ Mike 686 6992.
HAYSTACK DISCO
ring Chris. Biggin RHill
73359.

“LES LEWIS
4976.’

DAVID JANSEN — Tel
699 4010

Fan Clubs

Commodores Official
European Fan Club

NOW OPEN
#or opplication form or
further details send $.A.E.
fo: ANITA ASHTON
254 Nether Street,
Finchley, London N3

GENESIS OFFICIAL fan
club. — Send SAE to:
Geoff Parkyn, Genesis
Information, PO Box 107,
London, N6 SRU.

AC / DC Official Fan
Club. — S.A.E. for detalls
to Sandra Munday, 18
Watson Close, Bury St
Edmonds. Suffolk.

LENA ZAVARONI Fan
Club. — S.A.E.: 20 Siifteid
Road, Wymondham,
Norfolk, NE18 8AY

JOIN SINGER - guitarist
Glen Campbell's new UK
fan club. Full details
from — Ron Toft, 27 Wood
Street, Ash Vale

Aldershot, Hampshire,
S.A.E. please

— 01-524

Penfriends

ELAINE 20 seeks male
penfriend into Heavy and

MIRROR

ACCEPTED

btr 9 £1.10

ol
&

DERDIE 1 £1.20

OEB S £1.10

OUVIA (2) £1.10

Slilﬁ'(l..

It 1£1.70

“CARDS &
POSTERS "/

22 MOOR STREET,
@ BIRMINGHAM

ADD 0p post/packing for 1/2
Posters, 5p sach estre one

BOOMYOWNM RATS £1.20

OLIVIA 4 £1.70

!nnlerlnl. “Ptn - Up's".j Rod, Esmex te. ’
For Sale ‘Ziggy Stardust’ s.A.E,wlmdmreu:enS:nd ll)mhalgleonl‘;d e : .
Young Americans’, | BLONDIE. GABRIEL, | Not That wiofp g Sid's e~y w os
R FEE 5 %‘;?P u..s;) ﬁ:ch. p&I.::s Huckett  (latest '.ouruj' alze Moo‘g;u..ﬂlﬁgsr BLONDIEIN Youn EEKLY P TER GUIDE
1978, @ colour photos £2 Ushey: | Genesie. Dylan, Clapton, [ Geneals, 10cc, Dowle. -

ACTUAL
LIFE-SITE
CHERYL LADD

Neow Bowle. Blach more
Nugent, Genesis. ELP. Rush
eeiiins, Lynort, Jeggar
€1 20 sach - Deb 6, Rainbaw,
ate Bush. Jem,
New Abba No § Stranglars
Now Rod Stawanr
Lether Wrist Bandy
Maie Sized Mo inc pout
Zeppelin, Quo, Sabbath.
Aush, Clash Jam. Yo,
Ofivia, Farreh. Chavyt Ladd
Platols. Van Halen, ELO
{Any neme ta 10 letters)

Debbie 85 x 3 Colow Photos
(3 40 Inc » 4 Glossy B/W
£2.30 inc._Debbie or Ollvia
3ol 1087 ]
Glossy Photos — {8 75 mel PP
= Patols « Abbs_» Botsr 1 Batar 2

Disco muslec and writing
letters Address: 7
Mayfield Avenue, South
Shore, Blackpool, FY4
2NT.

Radio DJ Courses

GOOD ENOUGH for
Radio? Then why not try
our one day radio
presenters course. For
further detalls contact
Mike Devereux at
Telecomms Recording
Studios, 188 London Road,
North End, Portsmouth
‘Tel: (0705) 60036.

Musical Services

PROFESSIONAL
COMPOSER needs
lyrics. SAE detalls — 12
Dawsmere Close,
Camberley, Surrey.

PROFESSIONAL
JINGLES

Sung ocgpelios with thet
great American sound, but
made by real professionals
in the UK, for redio end
disco DJ’s,
Send 7Sp for
» flemo cassette

\ A fo:
+~ Semim” TAPETRIX
. 18 Fairway Ave.

2 () -iy Brookland

Menchaster

1 enclose a cheque/postal order for

ALL SMALL ADS MUST BE STRICTLY PRE-P

insertion{s) commencing lssue dated .. ...... -

LYRICS WANTED by
music publishing house —
11 St Albans Avenue,
London. Wi4.

ABSOLUTELY FREE.
Songwriting Magazine
explains copyright,
publishing, recording,
royalties, setting your
lyrics to music without
paying, song contests,
ete. — Free booklet from
Internationatl
Songwriters’ Assoclation
{(RM), Limerick City,

Ireland.
JOIN
THE STARS

Have your stagewear

dayweardesigned and

made by us In our

West End tLondon
shop

RECENT CUSTOMERS:

HEATWAVE : FOUNDATIONS
CHOSENM FEW : DANA
BILLY OCEAN
CLIFF RICHARD
HOY CHOCDLATE

And Mony More 8BC ond
iy

Tetephone COLIN WILD

01-437 3166
12 ncon to 1,30 pm

PLEASE PUBLISH my advertisement under the heading . . . . . » "

AID BY CMEQUE OR POSTAL ORDER. CASH witl NOT BE

.. ...tocover the cost made payable to RECORD

DJ Jingles

DOLFIJN PRESENTS
Disco Jingles, FOUR
professional jingles
recorded on 8 (traek
crtridges. Bleep or 1kHz
cue. Post £2.50 for your
first Cart today to Dolfijn
Recordings, 13 Bowmans
Road, Dartford, Kent.

1,500 JINGLeS 6 x Osof

only £5.80. — CWO,
Keytape, PO Box 3,
Tamworth B77 1DR.

Disco Equipment

CITRONIC HAWAIIL
(mopo) deck unit £100
Soundout MIi70 Power
amp ten weeks old, hence|
uaranteed, £100,
raham 01-570 7531.
—_—

(5

Retay S0’y 1hel give you he

Oraer bos 09 50 At W o Ghmsmem.
- CLw0 =
Sene Park Procucts (RM45)
Lamberton Mouss, Sene Park,
Hythe. Rent CT21 SXB

Address , ..o

Name and address when iﬁc-lude&i: a:

vert must be paid for

R ) G A ey

QET QRIS 4 FE M

ompany promouon

pop stars: Elton, Bowte,
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CHOCKS
AWAY

A thin miasma of mist hung over the airfield as JOHN ‘MAD
DOG’ SHEARLAW gulped down his cocoa. His batman had
laid out clean underwear (thank God) and he dressed
instantly. Today — at last — he was going “upstairs”. His
companion, he was relieved to learn, was to be that plucky
colonial chappie, John Paul Young. Yet something in the air
smelt of suspense as he strode urgently across the tarmac,
his fleece-lined flying jacket zippered against the chill
early-morning breeze . . . ..

L IPV writh the “driver’’.

THERE'S something
irresistibly Irish about
flying to Glasgow Ina
helicopter with a football-
mad Australian Scotsman
. . .theday after the big
match at Hampden.

Somelhlnf irresistibly British
about transferring to an aeroplane
halfway after reports of ‘*das ed
thick fog’' over Manchester.

And something irresistibly big
league showbiz about fi g up
in a Rolls Royce in the dour, wet
streets of Scotland's biggest city.

It's all true chaps! It happens
every day to people like usf

The Australian Scotsman Is John
Paul Young, the hit artist of
‘Love Is In The Alr' fame. A
diminutive, likeable fellow with a
giant-sized hangover, he views the
whole enterprise with the ready
compliance of one for whom such
events do indeed happen every
day.

And most often on Mondays.
How else do you gettobe a star?

* * *

Away we go!

The tiny five-seater chopper
rises above the Battersea mist,
tirst along the river (surprisingly
sharp bends), then along the M4
(dead straight and no traffic to
speak of), Suddeniy we branch
across country, presumably taking
the airborne équivalent of a public
lot;tpat.h - pegmps even a short
cut.

Somewhat disconcertingly the
pllot removes his hands from what
we earth-bound mortals call *’the
wheel’’ and begins toread a map
— an operation that requires one
hand to hold the damn thing and
one to trace a faint course across
it. We lurch to the left.

““It's...the gay, gay world
of show business,'' says John Paul
without emotion. He can barely be
heard above the whining clatter of
(I suppose they've got one up
there somewhere) the ‘engine’’. I
stamp my feet to restore the
circulation.

‘‘You have to do daft things
sometimes,’’ says John again, no
doubt referring to life in the gay,
gay worid of show business,

“’But I think they're taking
advantage of me! They got hold
of the idea when I said I couldn’t
stand the London-to-Glasgow
shuttle. . ."*

1 wonder why they never thought
of a bicycle? A canoe? Atank,
even?

An hour later we make what
we presume i3 a perfect landing
in Coventry We dash across the
alrfield with our noses brushing
the tarmac in traditional style.
(You'd have to be 12 feet tall to
be anywhere near the rotors but
it looks good in the photographs).

Immediately we clamber into
another airborne vehicle. This
time a four-seater Navahoe — a
remarkably smart littie job that
look like a motorbike with
wings.

Our new pllotisalsoa
remarkably smart little job. He
could be Algermon Lacy himself, or
he could be John Cleese. All teeth
and gold braid.

**Morning chaps, good flight
what?, 'he greets us. *‘We'll be
battling against it all the way
but I'll try dashed hard to make
it by one o'clock

He later amends this to a “*jolly
good try, what?"". If we are going
topside, what, we can’t help
feeling this Is the way we would
have wanted it, what?

Algy shows us the bar before
-*kicking herover®.

] say.” he says. '*Just thought
you'd like to know that the last
mle in here were royalty, what?

nce Michael of Kent sa
there, * indicates the arm in the
Rothmans advert. *'and Lord
Mountbatten over there p

It's evident that peopie don’t
stay in these upper-crust
armchairs for long. Glancing
round the ample supplies of
whisky. coffee, gin and wafer
NsuulL the eyes rest immediately
on the stngular lack of & khas! —
or a “‘dunnee’ as the Aussies so

them.
Up there ‘“don’t he’’ would be
more appropriate.
* was in one of these things

for stx hours once,’ says Ji
“and we could only
empty can of beer. We to
tosee whocoulduseit. . .
and ] lost!"

'a dashed fine driver’’.
JPY relaxes in the cos
“'It’s always a toss-up be
what the record comp:
and what I'm prepared
says. ‘I don‘t do everyth
got to keep control of my
destiny some way.
“*They'd have me here for six ]
weeks waiting for somethi
happen — 50 I'm here for a week
under sufferance.’ 4

The week before that was Sp
The week before that was Jap
John Paul Young, it transpires,
Is at an important stage in his
career atleast Intermsof
those countries where people
don't walk around upside down.

After the solld single success of
‘Love Is In The Alr' in Britain '
Ariola, understandably, would
like to consolldate — flrst with W
the follow-up (a highly acceptable
retread of the hit entitied "The
Day My Heart Caught Fiire’), then
with an album out about now
(entitled ‘Love Is In The Air‘).

The album has already been
released in Australia, where It ls
his fourth. JPY, itis said, isa
medium-sized star down under —
a country he has lived in, happ!
since emigrating with his pare
from Scotland in 1956,

“I couldn't leave Australia, not
now,”" he says. 'I like the
wide open spaces too much. And
the warm climate, and there’s
Elent of water to go around. You

ave to wark a lot, sure, there’s
only 14 million peopie there, but
you woulidn't have to move out
to get big."”

oung's mustcal career has been
steered by Harry Vanda (an
Australian Dutchman) and George
Young (another Australian
Scotsman) and both former
members of the Easybeals
They're producers and writers in
the main for the last aibum — a
duo that JPY describes as ‘‘the
Lennon and MacCartney of
Australia”

He's happy with the album,
maintaining that it's geared to
‘‘the European market" (and
being recelved well on recent
visits to Italy, Spain and )
G?rrl':mny) r;‘xore than t&e British.

‘It's not that I'm battling

my record com y. or malw
indifferent to what I'm doing LY
here,’’ he says. ‘‘But everyone
:knows there’s two ways of doing
it — you either work your way
around or walt unill you knoew
you've got an audience.

y 'I;A;%the last way is what l'mn.

oing. Your man with e
ﬁ: lag has been in goos;?dm

ndon four times already this

year!"'
Maybe he'll come in a balloon
next time. After all we can’t
on living like pigs. what?
eah. Bloody pommie
bastards. Warm beer and no ice
in the Scoteh!*
He breaks into the Caledonian
dlalect as we approach the banks
of the Clyde. John, I'm reminded
once appeared on Scottish TV
speaking in broad Glasweglan onty
hours after upfna.nng on Padio
Clyde talk ike a brash native
of northern Queensiand. -
ng pipes up again.

*We're going in chaps.
shipyards at five o'cloek ! Blue L
skies back to Blighty! I's going
to be a tough one but we'll pull -
through!’" He flashes his teeth o
reassuringly. Bang on schedule,
what? ¢

Another perfect landing. .
plare drops with ali the un::-‘ ﬁ
a motorbike going over & zebra
crossing and we all fna
unanimous round of applause for
our pilot.

The next vehicle s a rg:rﬂ
ordinary car, tobe replac
several hours later by a Rolls
Royce which JPY uses lo
retatives in Glasgow. The gay.
world of the morming

mist from the western m-‘

hard siog around the 8¢ 4 .

stations. o
And nobody, not even

Y , even ance told me
X ough at the top”! .

.
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