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Happy
days are

WELL, MY darlings, cold
Snaps are back! And don't
you hate them? As the
nation shivers tn the coldest
temperatures since the day
before yesterday your
faithful correspondent can
only be gratetul that there
Is so much Christmas
entertainment to keep us
warm

But has the pop world gone
Yuletide mad? Already ! fear that
the Christmas ‘'special — a
perfectly ordinary concert taking
place within two months of the
ancient feast of St Nicholas — is
becoming as ridiculous a concept
as a penny for the guy Iin
September.

Tlook forward to reporting on the
first ‘Easter special’ concert — at
the Marquee next week — while I
hear plans are afoot already for
nationwide May Day tours
even before the January snows
recede. But one must move with
the times. Stocking up these days
means nothing more than getting
in millions of new copies of the new
Boney M aingle. The Christmas
one, of course!

AT ILAST. my dears, I've got a
good word to say about the mighty
Robert Stgwood Organisation —
the company that brought you
‘SNF’, 'Grease’ and superb
pictures of milllon-dollar yachts
lying unoccupled in Venice, It
seems that far from being upset
about the timely removal of one of
their money-spinners from the top
of the charts they're actually
pleased

Or at least that's the message 1
read into their prompt dispatch ofa
‘Congratulations’ telegram to the
big-headed Boomtown Ruts who
managed to do what everyone else
has been trying to do all year with
a number one 'Rat Trap’. But evil
rumours that former RSO

employee Tessa Lang (22), herself
a staunch Rats' fan, paid for the
telegram with her own money are
entirely unfounded?

YOU CAN al-
ways trust a
bishop's daugh-
AR or at
least thal’s what
1 used to think.
But the in-
discretions of
Bob Geldol's
current para-
mour, bilonde,
ravishing Paula
Yutes (daughter
ELVIS of!f Jess),
recently have been giving me some
cause to doubt that maxim.

Not only Is Paula calling herself
Almost-Geldof in the earshot of
everyone except the big-headed
Bob (we do live in hope my dears})
but her amblitions to become a
gossip-columnist have led her to
blow the gaff on the best-kept
secret that we used to possess, Oh
well of course It's about Elvis
Costello.

It seems that the bespectacled
former compuler operator is now
‘iving In sin'’ with his new-found
love, the equally ravishing Bebe
Rundgren (previous escorts
include the similarly named Runt
and the former gravedigger). Not
only does Elvis phone her every
night when he's away, they also
have soppy pel names for each
other — not that elther were much
in evidence at their last public
outing in Hyde Park not - so - long -
ago

Paula darling, you can have a
job any time you want one! (And I
bet you wish you could hear Bob
Geldof say that),

ON THEN, my dears, to a heavy
round of socialising — even by my
standards. First to an elegant
soiree held for Jamaican reggae
wizards Third World, where guests
were confounded by the strength of

B Not content with being a
self.confessed hon viveur
and appailingly unfunny
comedian the redoubtable
Johnny Rubbish has
taken to skating close to
the laws nf slander.
Attempting to “‘warm up’*
the crowd (belleved to he
In excess of 100) for the
even more appaliling
Japan in London last
week he Introduced his
very own Christmas
game. Something about
men in trilby hats
shooting at dogs on bleak
moorlands as I recollect.
The trouble was that he
named narhes in the
bludgeoning manner of &
pub lout and I fear that it
might not only be the
unfortunate Mr Thorpe
who will be facing legai

IS THIS the y
mysterious
fifth person S
in Boney M?
Is this a free
advertisement
for Blily
Smart's
Clircus? Is
this any wa,
to !reniya 1
lady? Amij
Stewart, new
singing
sensation
signing to
Atlantic
Records,
shows there’s
more to the
wacky worid
of showbiz
than a good
larynx and a
manager with
afatcigaras
ahe takes the
chains from
her part and
selis herseif
free. Mark
my words,
she’ll be big
in Japan.

the rum bamboozles to such an
extent that maintaining one's
balance became well-nigh impos-
sible. The band did turn up
eventually. I think. greeting
Island's favourite son, the
delightful Ijnhman, Hke long-lost
brothers or should 1 say
ldren?

Next to the even - more - elegant
Morions in the heart of the West
End - a place where one has to be
very wary of out of control Rolls
Royces these days! — to engage In
lald-back banter with the
somewhat bemused Cars, the only
group to get their picture disc into
the Top 10 before most people had
even heard it. By all accounts this
was splendid entertainment,
hosted once agailn by the
indefatigueable Moire Bellas (29,
and looking not a day over 30, with
much seasonal turkey and
merriment

Star of the party, outshining even
the loutish Boomtown Ruts, was a
transformed Phil Lynott (over 30),
moving through the throng with the
practised gleaming ease of a
continental waiter. Indeed this
could be nearer the truth than you
or I realise. The Irish bassist has
already admitted to taking lessons
from the charming Sucha Distel (a
singer) when they were thrown
together as Mlss World judges
recently and even his friends must
admit that his manner (not to
mention his patter) with his ever-
attendant female admirers has
definitely become more sophis-
ticated.

AND LASTLY — for this week at
least — and hugely - under - duress
to a Japan party, not - so

successfully crarnmed above the
sweaty Lyceum. In attemdance
were factions both
humorous {(George Melly and
boyish Alan Edwards), humour-
less (Hugh Cornwell) and just
plain tedious (Johnny Rubblsh et
al). A subdued Cornwell perused a
book on surreallsm (how terribly
bohemian my dears) as Japan
minced around in their dimin-
utively outrageous manner, tem-
pers became frayed as guests

W1 hear that Mike
Oldfleld, who can now be
seen frequently on tele-
vision merely talking
instead of pluying 16
different instruments,
played host te many
country residents last
weekend as a kind of
celebration of his new
publlc image. Having
had a bucketful of this
tulented cornposer's out-
golngness of late 1
decijned to utiend. How
sorry, therefore, I felt for
the rest of the guents who
first couldn’t find Oild-
ficld’s secivded mansion
in the wlids and were then
reduced to piayling
millionaire Cluedo’
(regd. trade mark) in
order to find their
celebrity In the dark and
enormous recesses when
they finally did arrivel

cali their first album 'Can't Stand
The Rezilios Either' — when they
actually get signed to someone.
And that the oddly named Pete

nn“m o you - know - who (no I
wan't give them another phig!) is
actually greeted with a cup of lea
and a big hello Paddy Cosack when
he arrives back in his home town of
Ballyjamesdutf, Co. Cavan. ‘‘He'll
always be young Paddy to us,”
sald local man John McBreen in
the evercaring Irish paper the
Sunday World. Also that
overweight, former satirist Peter
Cook (41) 13 expecting both a
critical backlash and a smaller -
than - usual disgust response to his
latest outpouring of flith with
Dudiey Monre an ‘Derek And (Bve'
volume three. Richard '‘When In
Doubt Bring The Strippers In’
Brandson, Virgin's shabby -trou-
sered supremo, and no stranger to
the courts, will be most
disappointed.

T H B
ENORMOUS
MEAT LOAF
(over 20stone)is
conttnuing to
hog the head-
Hnes (as it were)
fn his native
America I hear.
While on a radio
chat show
recently a listen-
er rang in o cail
htm gorgeous.
“*Where do you ltve,'’ riposted the
overwelght aria-toting rock star.
On being informed of the address
— a girl’'s dormitory at a loeal
college — bats from hell falled to
stop Mr Loaf'a rapid arrival at the
aforementloned dormitory. Re-
porting restrictions on subsequent
events haven't yet been lifted. Nor,
1 doubt, has Mr Loaf!

INFORMED SOURCES from
absolulely everywhere, my dar-
lings, are already talking about
next summer’s rock festivals and |
fear that with all the garbled
rumours floating around that we
may already be entering a
Woodstock hits Britain anticipa-
tlon situation. Harvey Goldsmith
(32) for one Is already planning a
huge serles of outdoor and indoor
extravaganzas, and since Harv Is
everyane's darling at the moment
whoam I to suggest that his events
wili be anything less than
magnificent. But will he win his
‘'promotorial’® battle to bring
Stevie Wonder over I ask myself?
And will every football ground in
the country become a rock venue
even before the FA Cup drawa toa
predictable close (Queens Park
Rangers. my dears, place your
bets now!)? The era of turnstile
rock Is definitely here \o stay

and remember where you heard
that scurrilous rumour ftrst?

THAT, AS they say, about wraps it
up. You'll read about the antics of
my good frlend Reginald
Bosanquet elsewhere tn these
pages, but just in closing I have to
mention that as a DJ he was an
extremely good spinner — tn fact if
he would tell me what made him
"'apin’’ quite as well as that I
wouldn't mind imbibing some of it
sometime — and lots more besides,
Which Is what you'll get if you tune
in next week after the break.

MEATLOAF

Seen you then. Byeeeeee!!

complained noislly of the drinks
being spiked {aren’t they always?)
and unpleasant mayhem seemed

action in the near future.
NIXON'S BACK!

Under a strick cloak of security the former
President of the United States is back in England . . for the first

t thi du true, who else but a

Cieq a1 us Sary'as | time ence hi resignetion, T el rs Movtalain?) could get &

16 - YEAR - OLD Rachel Sweet, majoring tn convenjent. ta.s(eleas! Au ; e 56 pors mey b
Bich, plonured with hor tator, Chancellor of IS THIS wit? 1 hear that with the | SRR DIEE Ty who (and he's the one an the right)

high, pictured with her tutor, Chanceilor of
the Exchequer Denis Healey in Leeds last
week. The lesson, we're told, was a short one.

untimely demise of the Resillos
that their erstwhile local (read
Scottish) rivals the Valves plan to

Remember where you read about him first, because you won't be
‘mmgmmrnngnb!
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FEVER

Greedies, Otway, Rods,
County play London

IT'S CHRISTMAS concert fever! But only Londoners
will be able to enjoy the festive fun
ohn Otway, David Johansen, Eddie and the Hot

Rods and the Greedy Bastards (comprising
members of Thin Lizzy and the defunct Sex Pistols)
have all announced special London pre - Christmas
shows

First out of the stocking is Wayne County and the

Ballroor n December 2, with tickets priced at £2
The gig will be filmed and recorded with the intention
of producing ‘'the world's first video disco’"
Aylesbury loony John Otway plays his Christmas
show at the Venue on December 9. This concert
supported by a backing band of ‘‘well known
musicians'’, will be Otway's last until next April
The star Greedy Bastards, who played the first
at the Electric Ballroom earlier this year, team
ip again on December 18. Line - up Is expected to
lude all of Thin Lizzy, Paul Cook and Steve Jones
and Bob Geldof as well as plenty of ‘‘seasonal'*
refreshment
/hile December 17 is the date for two Yuletide
shows. Former New York Doll David Johansen
continues his renaissance with an extra concert at the
London Lyceum (tickets on sale this Friday), and
Eddie and the Hot Rods play the Electric Ballroom in
their first British date since the Spring
Not to be outdone Ralph McTell. of ‘Streets Of
London’ fame also plays his Christmaa concert
again in London. McTell's show is a charity concert
at the Theatre Roya! on December 3, with special
guest guitarist John Williams.

Darts play
special gig

FOLLOWING a short tour of Ireland, Darts are (o
make a special one - off pre - Christmas appearance
in London

The chart - starring doo woppers, who recently
added American vocalist Kenny Andrews to their line

up. play the Hammersmith Odeon on December 18
Tickets are avallable now. priced from £3.50 to £2

Darts have no plans for other British concerts in
the near future, and will be concentrating on
recording early next year — before making their
debut American tour in the spring

WIN £30
WORTH OF

RECORDS
In This Free 02
To Enter Competition

Clip the top right hand corner from the sleeve of
TONY HAYES' new single, “COMIN' HOME TO
YOU™, attach it to this advert and post it 1o Mettie
Records 10 Bartey Mow Pasasage, Chiswick,
London W4 4PH.

The tirst coupon drawn from a barrei on Friday 22nd
December, 1978, will receive record tokens worth
£50. Every entry will receive an autographed poster
of Tony Hayes

Name
Address

Send with large stamped adressed enveiops to
Maerttle Records, 10 Barley Mow Passage, Chiswick.
London W4 4PH

PS: IF you'ra in London on December 9th, Tony is
giving away 100 free sutographed copies of hi:
new singls &t Virgin Hecoras n UXIOrQ vvam,
London W1.

METTLE RECORDS
Distributed by SPARTAN {(OH London
L bloy. Middx - 01-803 4763
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Electric Chatrs, who play the London Electric |

ROD STEWART: nothing like it before

ROD'S
PARTY

SUPERSTAR Rod Stewart (s to be host at a special New Year's Eve party at the
Lyceum Ballroom {n London,

And Stewart, a fanatical Scottish football supporter, is to compensate for not
spending his Hogmany north of the border by playing a concert in between an
evening of supporting ‘‘party acts'' and other entertainments.

The “party”’ will run from 8 pm until 2 am and Rod will be playing what a
spokesman described as ‘‘a completely different show to the one he'll be
playing on the tour'’ before seeing in the New Year at midnight.

Tickets will be limited to 2000 only ... and will be priced at £10 each!

And in a bid to cut out ticket touting Stewart’s management are attempting to
limit purchase of ticket to ‘‘the Lyceum's regular customers only'’. Those at-
tending regular Lyceum disco nights on Saturdays and Mondays from
December 2 right through untll Christmas will have their ticket numbers drawn
out of a hat, with a set number of tickets available each night.

Lucky winners will have up to 48 houra to pay the £10 ticket price — in case
they don't have the money with them. The first “raffle night’’ is this Saturday
{December2),

Sald a spokesman for Stewart: *‘It’s the first time it's ever been done, and we
feel that despite the high ticket price we're offering what will be a complete
New Year Party!"’

ROXY MUSIC: album and world tour

Roxy reactivate

AFTER WIDESPREAD rumours it was announced definitely last week that
Roxy Music has reactivated itself as a working band.

The band — comprising Bryan Ferry, Andy Mackay, Phil Manzanera and
Paul Thompson — have added ex - Vibrator Gary Tibbs to the line - up on bass.
And a new keyboards player will also be joining Roxy Music — although he
hasn't yet been named. -

The band have already recorded ’a considerable amount of material”’, ac-
cording to their management company. which is currently being mixed in New
York. The resulting album will hopefully be released in early 1978

And, said a Roxy Music spokesman: "Plans are definitely being considered
for a world lour for the same period.’’

DATES

S8COTTISH rock band Nazareth, have
additions to their forthcoming tour

The band play Southampton Gaumont F
Wolverhampton Clvie 3. Birmingham
Hammersmith Odeon 5.

The group's new album ‘No Mean City" lg
release in early January, having just been ca
In Montreaux in

Osibisa celebrate

AFRO ROCK kings, Osibisa. play a apecial
Year's eve concert at Hammersmith .
ceiebrate their tenth anniversary G

This will be the klck off on a warld tour tha
include their first American dates in five yedrs,
band are currently recording a new album, althe
no release date has yet been set.

Ivor hits the road

THE OUTRAGEOUS Ivor Biggun and his Red ?
Burglars take to the road this week.

Ivor, notoriously successful after his “Winkes
Song’, {Misprint)® will be playing a two hour shos
the London Nashvilie December 2, and the Mai
on December 12

Fourteen people will acompany Ivor on stage
the Nashvlille gig sees the debut of Miss A
Blowhard.

The dates will tle in with the release of ¥
Album 'The \Winkers Album (Mlisprint}* and a
single 'Hello My Baby"

Bolan investigation

THE ROW that's blown up in the national
recently over the amount of money left by
Bolan, who dled in a car crash last year, 1s not
tirely unexpected r

His father, Mr Simeon Feld. has been trying
some time to find out what has happened to ma
Bolan’s possessions. And when the contents of the wil
were revealed last year, it was announced that Hola
had left only £10.870 net This discounts earili
reports that he had left £10,000 each to his ex -
June and Gloria Jones, the rrother of his son Rolan.

Mr Feld has asked for an investigation into
son's royalties.

Diamond cuts

AMERICAN superstar Nell Dlamond releases &
album of new materlal in December J
‘You Don‘t Bring Me Flowers' is scheduled
release next week and features seven new Diam
compositions. The title track, featuring a duet ¥
Barbra Streisand, was recently released as a 4
and other tracks include ‘The American Popu
Song’, 'Forever In Blue Jeans’ and ‘Remember Mg’

Parli/Funk add date

GEORGE CLINTON'S American funk’n out
outfit Parliament / Funkadelic have added
another date to their debut British concert tour.

They now play a concert at Birmingham Odeon
December 15. Extra London dates have already
added to the tour — featuring whal has b
described as *’the most outrageous show currently
the road” — which begins in Manchester
December 10.

Travers tour cnd a

CANADIAN HEAVY metal guitarist Pat Travers
be releasing a new album and touring British a
Europe In the New Year.

Travers wlll be playing Europe in Febuary
March including a string of dates in Britatn.
venues and dates have yet to be confirmed. RHis
album ‘Heat In The Streets' will be released
coincide with the tour

RELEASES

NEW SINGLES from [an Dury and the Blockhe
‘Hit Me With Your Rhythm’ Stick’. released
Friday

LATEST album from Donny and Marie Osmon
entitled 'Gotn’ Coconuts’ to be released this

It's also the title track of Donny and Marie fliim o
same name — shot in Hawail earlier this year.
FRENCHMAN Jean Michael Jarre's follow - up.
the best - selling ‘Oxygene’ LP is 'Equinoxe
this week.

CHART funksters Olympic Runners, current hit ‘G
It While You Can’, release Polydor debut ail
‘Puttin’ It On Ya' on December 8,

DUE to “popular request’ Rocket are to
Elton John instrumental ‘Song For Guy' —
from ‘A Single Man’ album —as a single, It's b
with a new, unreleased John/Taupin comp
‘Lovesiek’.

HIGHLY - rated reggae female three - plece 15;
release new single on DEB music this week
Times' Is backed with une of the group’s €
""hits", ‘Black Skin Boy'

DIFFERENT Records also move into the
market with the re - release of the Pablo
classic ‘Revolutionary Dream®, re - reiease pf A
‘Wet Dream' Romeo’s ‘Revelation Time
album from Earth and Stone, entitied
Africa’ a
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REZILLOS
SPLIT

Four farewell gigs

SCOTTISH NEW wave band the Rezillos have
split up ... only weeks after thelr first chart hit ‘Top
Of The Pops'.

The group have cancelled their current UK tour —
which would have been thelr largest ever — and will
now play four last - minute farewell concerts in the
next fortnight.

According to their manager, Bob Last: ""A new
group is in the process of being formed around three
members of the band, John Callis (who has written
most of the original Rezillos material), Simon
Templar and Angle Patterson.”

Record Mirror understands that the split was
caused by ‘‘members of the group having different
expectations of their involvement in the music in-
dustry”

Lead singer Fay Fife, who lost her voice after five
days of the tour, was unavallable for comment, and
her future plans remain unclear.

However ‘‘amicable’’ discussions between the
band, their manager and the promotor of the can-
celled tour, have resulted in the scheduling of four
final Rezillos cancerts.

The last chance to see the Rezillos will be at:
Newcastle City Hall, November 30 (Thursday),
London Lyceum, December 3 (Sunday), Edinburgh
Odeon, December 22 and Glasgow Apollo, December
23

© Other dates on the cancelled Rezillos tour will be
re - arranged, either with a new headline act, or with
Irish band the Undertones — who were supporting the
Rezillos — headlining in their own right.

And Marshall
Hain part

AFTER A short - lived career Marshall Haln — who
hdt the Top 5 with their debut single ‘Dancing In The
City’ — have split up.

Reasons for the split are said to be amicable.
Female singer Kit Hain will stay with the band — and
they'll be auditioning a new keyboards player before
recording a new album and going out on the road.
Julian Marshall will pursue various solo projects

However the duc will be recording an 'In Concert’
radio show in December for future broadcast.

Riley quits Pulse

SINGER AND pencussionist Michael Riley has left
British reggae band Steel Puise.

Reasons given are “‘musical differences’ between
Riley and the rest of the band. Riley has recently
been suffering ill - health. and missed several dates
on the band’s last British tour

There are no immediate plans to replace Riley
and Steel Pulse will continue as a six - plece.

s —

ULTRAVOX

ULTRAVOX: make their first London appearance
since the Marquee Club in August when lh&p;h:y the
l{{ceum on December 10 the concert will also feature
e Skids, Snips and Angletrax. As a prelude to thelr
ll:;;\:ton ::lpe?)mnce !I,Jllmvox play WoRIerhampum
echnlc December 7 and North
Cricket Ground 8 s s ¢

DEAN FRIEDMAN

DEAN FRIEDMAN: plays Reading Unjversity on

December 6 and will donate his eeds to th
Therapy charity. Sy e
THE RUBETTES

THE RUBETTES: whose new album °Still Un-

winding' was released last week, play thelr fifst
British concerts for over four years in December.
Confirmed dates so far read: Sheffleld Universit
December 1, Helensburgh Trident Club, 6 Norwlc!
Cromwells 7, Blackpool %Vlnler Gardens 15, Watford
Town Hall 27

REVELATION

REVELATION: the reggae band whose debut album
‘Book Of Revelation' is released on the Burning
Sounds label in December, play: London Shades
November 28, London Ronnle Scott's December 1 & 2,
London Walthar stow Assembly Hall 8, London South
Bank Polytechn = 7) Stoke Newington Town Hall 18,
and London Commonwealth Institute, 18.

WILD HORSES: the band formed by ex - Thin Lizzy
member Brian Robertson, play the following dates;
Birmingham Barbarellas December 3, Swansca Nutz
14, Plymouth Metro 17.

THOSE FOUR

THOSE FOUR: A French band who Impersonate the
Beatles, plai' the following British dates; Durham
University St Cuthberts College December 1, Retford
Porterhouse Club 2, Cheltenham St Paul's Coliege 4,
Lelcester University Beaumont Hall 5, Bradford
University 6, Bristol Granary Club 7, London Rayal
Veterinary College 8, West London Institute 9,
Swansea University 11, Nottingham Trent
Polytechnic 12, Lancashire Leigh Casino 13, St An-
drews University 14, Dundee Technical College 15,
Elorkl;levolutlon Cludb 16, London Fulham Golden
on

Country stars
named

NEXT YEAR'S International Festival of Country
Music, set for Wembley Arena in April, will be
headlined by Marty Robbins, Tammy Wynette and
Crystal Gayle 2

The Festival, running from April 11 to April 18, is
the eleventh in the series, and is again promoted by
Mervyn Conn. Other acts appearing including Blllie
Jo Spears, Hank Locklin, Ronnine Milsap, Asleep At
The Wheet and Moe Bandy.

Tickets for all three nights are avatlable now from
the Wembley Box Office, priced from £11 to £3.50

While the Brighton Centre is the venue for the
second ‘British Country Festival' next July. the
success of this summer's event has meant the ex-
pansion of the festival next year to three days, and
acts are currently belng finalised for the weekend of
July 13, i4 and 15. Further enquiries to Neil Cop-
pendale on Shoreham 62525.

.

A CONCERT organised as a protest against the
closure of London's Beaufort Market was stopped
after five minutes by police on Saturday. The groups
— The Pack, Wendy Tunes and the UK Subs, were to
play on the roof of a record store there. A reported
1500 people turned up, and there were 25 arrests,
including those of members of the Pack, a Canadian

up who are supporting Public Ima‘ie at the

inbow over Christmas. According to the Pack's
manager the intended gig was to “publicise P I's
Xmas shows""

BRAM TCHAIKOVSKY, the trio formed and led by
their ex - Motor's namesake, have been added as
support to the Rory Gallagher tour which opens at
Lewisham Odeon on December 8. Band are currently
working on debut album for Radar.

HARD - WORKING trio the Pirates will be making
their debut US visit in December, followed by a
lengthy period in the studio early next year to record
their third album since their refarmation.

GREEK SINGING star Nana Mouskouri returns to
Britain in March for 18-date UK tour, including
concert at London Royal Albert Hall on March 28,

LATEST WEA signing in the the UK are four - piece
London - based Screen ldols Band fronted by girl
singer Michelle Nieady and also including Woody
Woodmansey (formerly of his own band U-Boat) will
be gigging and recording their debut album for sarly
spring release.

LURKERS: Owing to the liness of H A

Lurkers have been forced to cance‘l,w:l‘; U\v:lnru t::ﬁ

dA%'leh! u;ilu ll!fndl?n Electric Baliroom December 40
e gig they'll be giving away free copl .

pleture dise, ‘Fultham hu:m'. A B e =

YOUNG BUCKS

YOUNG BUCKS: following dates, London Stoke
Newington Pegasus November 29, London Russel|
Gardens the Kensington 30, London College of
Printing Decamber 1, London Froebel Education
Centre 2, London Islington Hope And Anchor 3
London Camden Brecknock 8, Bristol Polytechnic 7.
Leeds Fforde Green Hotel 8, Barnsley Wentworth
College 9, Finchley Torrington 10, Fulham Broadway
Golden Lion 11, High Wycombe College 12, London
Camden Brecknock 13, Seale Flayne College Of
Education 15, Bude Headland Club lG’.m

FABULOUS POODLES

FABULOUS POODLES: Sheffield Polytechnic
December 1, York Ilkley College 2, Manchester
PoI{technlc 7, London Goldsmith College 8, London
Digby Stuart College 9, Exeter Unlversity 11, London
Musle Machine 20.

IMMIGRANT: promoting their first single, 'One
World’, for Different Records, play the followin,
dates; Sheffleld Limit November 29, Blackpoo!
Norbreck Castle Hotel 30, York Revolution December
8, Bishop Stortford Triad Leisure Centre 23, Seaford
Third World 24.

TRIBESMAN: London Musle Machine December 8,
gncoln AJ’s 9, Southampton West Indlan Social Club

THE SECRET: Wimbledon The Nelson December 5,
London Nashvilie 12, London City University 15.

SPECIAL CLINIC

SPEICIAL CLINIC: Celebrate their 160th Kig by
playlng Birmingham Barbarellas December 4.

DAVELEWIS BAND

DAVE LEWIS BAND: With Dave Lewls now
recovered from injuries substained in a car crash the
band rlny: South London Avery Hill College Of
Educatlon December 1, Birmingham Barbarellas 2,
London Torrington 8, Chester College 9,

WRITZ

WRITZ: Exmouth Roile College December 8, London
Rock Garden 17, Bristol Crockers Club January 4 and
6. Birmingham Barbarella's 8, Worcester College 26.

MATCHBOX

MATCHBOX: London Rock Garden December 30
Sothall White Hart 21

GONIALEZ

GONZALEZ: have cancelled the second half of thefr
present tour and they will be speclal guests on the
Tavares tour except for Stoke Jollees Club on
December 3.

PANTIES

PANTIES: Following London dates; Kenstngton

Queen Elizabeth OolFege December 1, Chelmslford

Institute Of Higher Education 2, Marquee (sup-

porting Supercharge) 3, Music Machine 8, Charing

Cross Hospital Medical School Students Union 15,

glui\x)orklngmn Down Under Club 18, Sheffield Limit
ul .

THE DOOMED

THE DOOMED: who have sacked thelr bass player
Henry Badowski replacing him with a former
member of the Saints, isdalr Ward, play the
London Electric Ballroom December 21.

SORE THROAT

SORE THROAT: Liverpool Eric's December 3i.
Glasgow Queen Margaret Unlon 2, leeds Fforde
Green 3, Enfleld Middlesex Polytechnic 5, London
Hospital Medical School 8, Birmingham Repertory
10, High Wycombe Nags Head 14.

GANG OF FOUR: Leeds Polytechnic December 3.
London Electric Ballroom 2, yden Greyhound 3,
Middlesbrough Town Hall 8, Manchester Mayflower
9, Cambridge Corn Exchange 15, Woolwich
Polytechnic 16.

PRIVATE SECTOR

PRIVATE SECTOR: Manchester Band On The Wall
December 11.

RUBINOOS
RUBINOOS: the all - American pop band play the
following dates next month, Edinburgh Tiffanys
Preston Polytechnic 6,

December 4,

Unjversity 7, Untversity 8, Manchester
University 9, Unity Hall 12, Sheffield
Polytechnic 13, Newcastle 15, London

Lyceum 17. More dates will be

ata later date.
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EVER WONDERED what
Angus Young keeps in his
schoolbag?

Well, forget it. I've been in there
and I can tell you, it's not a pretty
sight. Doesn't feel too good either
It's sort of hot and biack and sticky
1 yuck

It's hot tar.”” explains Angus.
‘“That’s how we get the smoke
effect

The smoking schoolbag Is about
the biggest effect that AC/DC use
onstage. No dry ice, no strobe
lights. not even a stray-mirror-ball

news which comes as a great
relief to me, sitting in the 20th row
at the Birmingham Odeon gig

You see, I didn't really expect to
like AC/DC. No, that's not true. 1
actually expected to hate AC/DC. 1
mean, they didn't really have much
going for them They were heavy
metal (yawn). They were
Australians (Of, enough of this
racist stuff! — ED). And they were
woman haters. Well they had to be,
with lyrics like that, didn't they?

Well, yes and no. They are loud
heavy, headbanging etc etc etc. But

thank goodness — they don‘t
take tt too seriously. As I sald, no
overblown stage effects. Justa lot
of hard work, a 1ot of noise —and a
lot of fun

And yes, the boys do (for some
reason) choose to reside in Sydney
but, you'll be glad to know, they're
of Scottish origin. (Oram [ being
biased about this?}

And the woman-hating? Angus
denies the charge

‘We iove women.'' he replies —
pretty reasonably I suppose

1 don‘t think we put women
down," he continues. 'l think it's
just the way we approach the
subject. They're all real life
experiences I mean, it's belter to
write about VD than flying saucers,
isn'tIt?

TITTIES and hair — macho style. Bon wins

WEE ANGUS

AND THE

CHOMETER

SHEILA PROPHET found AC/DC’s
Angus Young scored low, while

'I think we're probably doing the
government a service. Singing
those songs Is providing a betler
warning than those pamphlets they
give out, anyway

The other sexual obsesslon of the
group, apart from social diseases,
seems to be with ladies of rather
larger than average butld — as in
the song, ‘Whole Lotta Rosle’.

'Yes, Bon has this fetish about
big women,'' explains Angus. ''He
used to party around with these two

irls who were called the Jumbo
ins.”’

Yes, well, we won't go into that.
But it is true that most of AC/DC's
image emanates from singer Bon
Scott, who must rate at least 30
points on the machometer. He's
got the lot — hairy chest, dirty
songs and tattoos.

He's very proud of his chest.’
says Angus. ‘'Bon gets a kick out of
flashing those tattoos. Me? Oh, no,

Bon Scott nearly blew a fuse

I was never quite that brave

But then Angus himself is the
very antithesis of that image,
which I suppose balances out the
group's macho rating. (The other
members of the group, by the way,
rate about average). When you
meet him, you can understand how
the schoolkid thing came about.
Out of uniform, he's absolutely tiny
— s0 much so, you wonder how he
manages to get grown up clothes to
fit him.

He says he thought up the shorts
idea back in.1974 when, he clalms,
he was stiil a real-life scholar.
‘This, by his own reckoning, put his
current age at 21, although Aussie
friends of mine who claim to have
seen him looking more or less the
same as he does now at least seven
or eight years ago, reckon this is
highly unlikely

Anyway, what the heil, the
gimmick works a treat. The kids
love it, going bananas as he
scurries round the stage shaking
his head in ridiculously manic,
neck-breaking fashion. When he
does his walkabout amongst the
peopie (just like royalty, 1sn‘tit?)
the kids chase him round, grabbing
him as he's carrted past, shoulder
high, still screeching away on his
cordless guitar

"*Sometimes I end up covered in
scratches and bruises,'* he sighs.

Angus reckons that their sense of
humour has had a lot to do with
AC/DC s success. But then, in the
kind of places the band started out
playing. you had to have a sense of
humour to survive.

*“Those pubs in the outback were
rough,’’ he says with feelirg. **You
had to be a bit bawdy and brasnh."

Bawdy and brash they still are
But it's an endeartng sort of
brashness — the same quality that
the new wave bands had when they
tirst kicked off

Although they might not have
that much {n common musically
with the new wave, the group
sgems to share the same "‘have a
go’* ldeals and the same hatred of
slickness and professionalism as
practised by the dinosaurs of the
rock world

‘One of the first big bands T went
to see was Led Zeppelin.*' he

remembers, 'and before the show
there were all these stories runnlng
round that Jimmy Page would
Jjump on his amp and Plant would
sing without a microphone

‘‘Then when I saw the gig, they
all just stood there. All Plant did
was to stand there shaking his long
hair a bit and cocking his leg every
so often

‘It was the same with all those
bands — the ones who like to play
cool. I saw them, and [ was never
interested. I'd come out thinking,
‘What's all the fuss about?’. ‘Am
missing something?’."’

So the band got up and did it
themselves. Now, Angus reckons:
‘‘We don't care whether it's
musical or not, f « # # all those
technical points. We're there to
make it as interesting and exciting
as possible. We like to get up and
rock, and still give the kids a
show. "’

And that’s what they do. Often.
All the time in fact. The band have
been on the road continuously far
over six months now — a schedule
that would kill most folk

"I've had some great times,*'
says Angus. "I enjoy touring. No, I
never get hored — I think touring is
what you make it. I do get fidgety
if we have a day off, because
touring is geared round you
twiddiing your thumbs and getting
ready for the show. If the show's
missing, the day just doesn't feel
right."”

He admits that he and the others
are getting tired now, and are
looking forward to their Christmas
break back home in Sydney, where
they'll also be recording their next
studlo album before setting out on
tour again tn February.

""Our company own their own
studios down there, so you have all
the time in the world. It's
completely away from the rest of
the world, so you can look at things
fresh, with a clear head."’

So !.hey're not thinking of
moving

“‘It's not really a question of
moving — we're never there long
enough to say we actually live
there. I don't mind really — I think
I could live anywhere."’

So next year's schedule for
AC/DC looks pretty much the same
as the last year's. *

‘“We're not rich yet.’” says
Angus. ““We'll just keep going till
we can afford to stop.*’

But they are working on
America, . . .

And in the meantime, fame and
fortune in the world of
showbusiness has already helped
Angus achieve one big ambition.

“‘I've had all my teeth capped.”
he says proudly, dlsplaying the
gleaming row of pearlfes.”

By an Australlan dentist?

‘'But of course. Whalt else?"’

BUTCH? Well it's not the size that counts

T ——
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SINGLE OF THE WEEK
THERE Is no single of the week
E BEST OF A BAD BUNCH

TODD RUNDGREN: ‘All The
Children Stng' (Bearsviile)
Suitably seasonal sounding title
from (rom Todd the man. Pulled
from the 'Hermii Of Mink Hollow'
album in an attempt, no doubt, to
woo the end of the year consumers
and thus giving his public some
gmducl to eat up after the an-
cipated triumph that T and other
Runt fans expect his Venue gigs to
Beautiful layered production
sporting tinkling keyboards and
exquisite sax yet still second
rate stuff from this fellow of rare
genius. That said. this record still
urinates over the majority of this
week's vinyl wasteland

IAN DURY / AND THE
BLOCKHEADS: ‘Hit Me With Your
Rhythm Stick’ (Stiff)

With progressive listens this single
forces first impressions to the back
of one’'s subconscious I honestly
thought this Dury world tour on
vinyl was the nadir of the guy's
output at first. You will too
Persevere., however, and become
hooked on the ball - bustin’ bass riff
Dury's command of the foreign
patols. and the weird sax. wailings
of a thousand Arabian nights. Reeks
of character, but 1 still wouldn't buy
the bleeder. I'm off to reflect on the
former glories of ‘Boots And Pan-
ties

THE RECORDS: ‘Starry Eyes’ (The
Record Company)

Pop music 1 hear you snarl
Yesireebob, and quite a jolly affair it
is too First release from Will Bir-
ch’'s new bunch of chums, and, as
you would expect it's down the line
commercial hookerama. The
produclion leaves a little to be
desired and, as anyone who has seen
The Records live will testify they are
punchier than this single would lead
you to believe. This should have
been ‘'Teenerama’. A slight
dissappointment

THE POLICE: ‘So Lonely’ (A & M)
Sting, Summers and Copeland
produced one of the singles of the
year in ‘Roxanne’. This is in the
same vein - white reggae based on
riddums and a race for hell
breakneck hook A good album track
which could be a minor hit

STATUS QUO: ‘Accident Prone’
(Vertigo)

and onandonandon. Un
mistakeably earthy, unmistakeably
Quo. A version on a theme. Rather
amusing. A hit

THIRD WORLD: ‘Cool Meditation®
(Island)

Swift follow - up to the band’s hit

reworking of the fab Philly anthem
that you all know. Smooth as the
proverblal babe's ass replete with
some
assured erossover
tessential quality.

and an

tasty harmonica, Qui
uin-

hit

TODD RUNDGREN : second rate stuff

H! - TENSION:
(Island)
Now is the winter of our disco - ntent
H.T. are to be commended
because, simply. they have taken on
the besuited black Yank troupe at
their own game and trounced ‘em
rotten. This isn‘t the expected Hi
Tension hoogie time, rather it's a
soft, low twang of a thang, very
American, very Commodorish. A
stone gone smoocher. Great
record, though I still couldn't,
wouldn't be induced into slapping
moolah down for it.

THE RUBINOOS: ‘Falling In Love’
(Berserkley)

with love Is falling for make
belleve The Rubes live out the
American college to the hilt. Despite
the fact that they all look alike
they’ve fust undergone a course of
monkey gland injections. Angst -
ridden teen anthem and all that
kinda stuff. Good in a bizarre way.
The Rubinoos make Child look like
Van Halen, 'n ah think they're cuter
than Mom's apple 'n’ blueberry pie.

MOON MARTIN: ‘Hot Nite In
Dallas’ (Capitol)
More mediocrity from a Yank with

‘Autumn Love’

# REGGAE

more than his falr share of money
behind him. Sounds like Lynyrd
Skynyrd jumping on an American
new wave - that means drastically
old wave bandwagon. Single's
pretty naff but mebbe, just mebbe a
good album,

HEROES: 'Think It Over’ (Rox)

According to the biog. Heroes have
forsaken the bright lights, blg hype
of & major record company for local
tabel Rox. Quite who, in higher
circles, has offered to sign the
Merseyside lads is never made
clear. A Buddy Holly tune per-
formed with suitable riposte, this
bubbles along llke Pleasers who
have never had the operation
Strictly amateur league but OK.

g AND NOW SEASONAL
TURKEYS.

WOUNDED JOHN SCOTT CREE:
‘Rudolph The Red Nosed Relndeer’
(Pye)

GLADYS KNIGHT & THE PIPS:
'Do You Hear What I Hear' (Bud-
dah)

v, CHEERESE R AS
0"‘ o

SANITY CLAUSE: ‘Christmas
Jingles (EMI)
JUDGE DREAD: ‘Jingle Bells

(EMI)

CHRIS HILL: 'Disco Santa’
sign)

BUZBY: ‘Make Someone Happy
Every Day' (Pye)
SALSOUL ORCHESTRA:
Drummer Boy' (Salsoul)

ROY HUDD: ‘(Everybody Needs A)
Christmas Tree' (State)

(En-

‘Little

BOB PRYDE: ‘'Santa’s Little
Helpers' (State)

NICKEY NORRIS: ‘Reggae
Christmas’ (Satril)

REX HARRISON: ‘One Of Those
Songs’ (Pye)

ANGEL / CALIFORNIA BOYS

CHOIR: ‘Winter Song' (Casablanca)

MIKE OLDFIELD: ‘Take Four'
(Virgin)

Sometimes I feel so uninspired.
Christmas i8 coming and all
that festive guff, but this excreta Is
unlikely to inspire goodwill to all the
men in anyone. W J Scott Cree
croons his hoary old ditty over a
douze bar blues reminiscent of a
decaying blues paragons. S‘awful.
Old Gladys shows how far she's
fallen with cloying sentimental guff
that profits no - one. Dread and Hill
purport to be funny, on this score
they, well put yourself, dear reader,
in the position of a falry atop a
Christmas tree and then imagine
what it feels llke to have a mighty
Spruce, Pine or whatever rammed
up yer jacksy. That’s how funny the
tunes are. Buzby, along with Ber-
nard Cribbens, should be strangled.
Ditto with Roy Hudd, Bob Pryde and
Rex Harrison. Nickey Norris 1 am
assured will be huge In Shepherd's
Bush. Angel. rock (slc) and roll's
answer to Charlie's Angels mince it
up with The Callfornia Boys Cholr in
a song that has the most overworked
riif ever. Foreigner for pacdophiles.
Oldfield re releases those fab
hornpipe jlgs that have made Xmas
unbearable for the past coupie of
years. Every one a stane cold loser,

ANYTIME, ANYPLACE
MORE TURKEYS.

BONNY TYLER:
(RCA)
Tumbleweed orchestration with nae

‘Lousiana Rain'

class. Terminal Laringytis is no fun
Bonnjey and netther s this effort.

SANDFORD & BAKER: ‘Stamp On
A Skurff Today' (EMT)

Two plugheads try to alleviate the
Smurf menace and succeed only tn
making the pain in the arse con-
siderably worse.

CAREY DUNCAN: ‘Ragsy’ (MAM)
Carey is one of dem giris that is
saving up to get married. and in the
meantime she is making dreary
Elkie Brooks soundalike records to
attain her goals, both flnancial and
romantic.

J J BARRIE: 'You Look Just Like
An Angel’ (RCA)
The worst

MUD: ‘Why Do Fools Fall In Love /
The Book Of Love’ (RCA)

Two refics given the Showad-
dywaddy revamp treatment. What,
one wonders, have things come to
when these lords among men
produce pap that actually makes
Showaddywaddy sound good.

RICHARD ASHWORTH & WHITE
DUB: M3 Revisited' (Overdrive}
Three track independent release,
the cover being a parody of the titie
that the song lambasts, namely
Hlﬁhway 81 Revisited. Lead track ts
a nonky reggae version of Uncle
Bob's ‘Positively Fourth Street'
Good keyboards can't save this from
belng entireiy tedious.

THE SUSSED: ‘I Like You / /
The Perv’ (Overdrive) e |
Egbaston part - time punk are
perpetrators of this surprisingly
competent EP. Nothing much more
need be said.

. AND FINALLY .

LIVERPOOL F.C.: ‘Hall To The
Kop / We are Liverpool’ (Logo)

The lads In red take the pop world by
storm!!! Hardly. This is more akin
to a damp fart down Tin Pan Alley.
B - side Is astonishing. The Blood
Reds reworking of ‘Brown Girl In
The Ring'. proves conclusively that
footballer's brains are most cer-
tainly in their feet. This is to music
what Sheila Prophet is to Sumo
wrestling. |
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Jwhich was a very strong collection.

RECORD SHOP managers
and employees well
remember the days when
eager would-be purchasers
would walk into their shop,
sing a few off-key,
out-of-tune bars of a song
and demand a copy of that
‘‘great record I heard on the
radio”

And while this undoubtedly stil!
happens. the anxjous to-please
record dealer is now faced with a
new problem how to match a
record (and mostly an LP)toa
hurried description of that really
great advertIsawon TV'

You know, the one with the
cricket bats, the one with all those
guys tn white suits, the one with all
thase funny wrestlers in it

For the phenomenon of the
TV-advertised album — be jta
compllation of ‘Greatest Hits’ or
the latest album from a group or
artist with a single high in the Top
Ten — has now become a
fully-established marketing policy.

As well as a very successful one

In Record Mirror’s most recent
album chart more than half the
albums in the Top 20 had been {(and
in some cases still are being) TV
advertised, in exposure ''slots’’
ranging from seven second flashes
of the album sleeve along witha
snatch of the current hit right
through to £250,000 ‘‘concept’
campaigns lasting over a minute on
peak-time TV

Yet the TV-advertising boom, as
significant a ‘‘revolution’’ to the
ma jor record companies as was the
introduction of rock music
advertising into the national press

at a hugely increased cost from
advertising in the trade music
papers) in the late sixties, has only
taken piace in the last two years.

Pioneers in the field were
specialised °"TV-marketing"’
companies K-Tel, Roncoand
Arcade over five years ago — with
hard-hitting ‘'instant appeal’’ ads
for compilation albums on familiar
themes; the golden years of rock

n’ roll, non-stop party, disco actlon
and so on

But these companies were
marketing organisations — leasing
tracks from record companies,
investing heavily in TV time and —
at the time — reaching a section of
the consumer public untouched by
normal record company
advertising. The leasing fces
accounted for a minute part of the
campaign budget, success being
based on the sound business
practice (to everyone then except
record companies) of spending a
lot Lo sell even more

The instant explosion and
immediate sales of K-Tel etal
prompted several major record
companies to think along the same
lines. Faced with gencrally
declining album sales on the one
hand, and an increastng realisation
that their own back catalogues
were as strong as outside
compilations, Phonogram and EMI
tentatively entered the market in
iate 1976/carly 1976 — the former
with a Stylistics ''Christmas’’
compllation, the latter with the
first major record company TV
campalign based on marketing
research for the ‘Beach Boys' 20
Golden Greats’

‘“The amount of money we spent
on that campaign, around £200,000,
was considered staggering at the
Ume, " says EMI's TV promotions
manager Berg. "Upuntil
then we'd left it to the specialised
campanjes, who were prepared to
take the risks. But the album

has sold a milijon to date

“After the success of the Beach
Boys naturally we began to look at
catalogue areas and we've
v:hdle string in the last two

 modestly admits:
not all the TV

PUMPING VINYL
THROUGH THE TUBE

%

4
J
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ILLUSTRATION: JOHN ELLIS

JOHN SHEARLAW on how TV advertising of albums
began . . . . and is likely to continue

Once the first steps had been
made other record companies
followed suit, the creative
campaigns battling it out on the
box for ''catalogue’ material along
with dog food and coffee
commercials.

But the most interesting
development, and ane thatts
causing the most interest in the
music business. is extremely recent
— the use of TV to advertise new
product, as opposed for familiar
and easily recognisable material

Since Christmas iast year major
record company ‘‘policy’’ (as much
as it can be generalised here) has
come to accept the jdea of
investing heavlly in TV-advertising
to promote album sales on the back
of current single success. Thus
Kate Bush, high in the charts with
‘Wuthering Heights’ had her first

album '‘flashed’’ In selected
regional slots, similarly ELO with
a current tour and a Top 10 single
during the summer, and more
recently WEA's Boney M with the
album from the group that brought
you 'Rivers Of Babylon'.

Record company spokesman
contacted by Record Mlirror view
the development with mixed
feelings. It's beyond a doubt. they
say, that TV does sell’* and many
quote cases of albums suddenly
rising up the charts after a
stagnant period ance given the “TV
push”

But Brian Berg denled that the
campaigns were all fail-safe, ‘*The
market is going crazy around this
time, as it did last year. It's a case
of the strongest material alifed to
the best eresenmllon winning
through.” he says. 'Not everyone

is guaranteed to make money,

And what ts also causing the
'majors’’ some concern is that
they have turned full circle — and
are once again competing for the
“‘normal‘’ record buying public
previously won over by radio
exposure and trade press
advertising . . ata hugely
escalated cost

This is particularly true of new
artists {as Kate Bush was) or even
established acts with simply a new
album (ELO, say). Several
companies admit to having *‘toyed'’
with the idea of breaking a
completely new act (‘'cold”’, is the
business expression) on TV but this
deveiopment — considering the
enormous risk and cost — is
unlikely even next year

The two levels of TV-advertising
currently widely employed are here

to stay. High-budget ‘Golden

and low-budget (and often

Greals' (comptlations, whatever)

regionally advertised only) new
and

albums. Put them ther
have the top of the ms c
and all-round "‘increased’’ sales.

But whether the actual ** i
of extra sales will increase in
relatlon to the amount of m
being spent to achieve them
the question every record co!
lnwﬂved will be asking in the
of the Christmas splurge.

And, even as ;h&u;;;r:s are
being calculated the s
tascgmung advert since K-Tel's
very first will be a;
scgane. In January BBC
launch their TV campslgn i f
promote the Paul
Gambaccini-comp!

.l
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It you think you know what
Brass Construction sound like. ..
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TV PERSONS IN DISCO D) SPOY SHOCK

BOOGIEING with Bosanquet
was a dirappointment,

Biba's behind

‘‘Sea your favourite
newacaster in a gueat disc

. Jock t at Readin
TOA gound track of ‘Dedicated Followers of Fashion' | Rany Suite.  sald" the
- Boys Are &cl' In Town' and with hlack blicity. Trouble was that
loons flytng the motto 'Back Is Beautiful® the new eggie was shakey on his feet
Biba apened at 22 Condult Street this week. and looked tired and

As hundreds walted outside with Jack Frost the| ©motional.

““And now for our special

est — hot from ‘News At
‘en’, the incredible Reggie
Bosangquet.”' boomed the
announcement.

Reggie's entrance was lesa
than Incredible, as he tripped

anes did, colours of black and goid and an abundanc
of mirrors and Hallywood hotel thirties chic p

LUnfortunately this time around the clothes are tres | 7crosa the stage and
drab and they aiso follow the same colour and design | 2laggered up to the
ltnes as the previous collections. If you remembper | MiCTophone.

'l don't know why I'm
here,’ he said. *"Who are you
lot nnywly? Oh yes 1
remember.”

Reggie then told a joke

Roxy and the Biba parties or if you just want to pathe
in nostalgia be seen there: but if you want something
new give it 4 miss. An y the restaurant next door
Is nice for lunch. TOT TAYLOR

GIMMICK mania. all

about the Pope meeting the
chief Rabbl at the Vatican
Nobody laughed

‘‘Oh  Christ that one
bombed. It went down well
the fast time I toid it y'know,
Anyway, do ya think I'm

se
Reggie ambled off stage
hoiding on to a curtain for
support. He went upstairs to
sign autographa, steadying
his arm so that he could write
rly.
‘8 never like that on the
news, " sald one woman.
Reggie is the latest in the
hine celebrity DJ's. Past
ests at Reading and
thampton Top Rank have
been Stan Ogden from
Coronation Street, Benny
from Crossroads and Dr
Magnus Pyke. Magnus had to
dragged olf stage waving his

arms madly. Not only did he
play records bul he answered
scientific questions before
dancing in the crowd

“We wondered how we
could foliow Travolta fever,”
aajd Mr Malcolm Kat of Rank
Leisure Services. *‘One of our
chaps was siiting down one
day and wondered what sort
of disc jockey Magnus Pyke
would make.

“Magnus  has definitely
been the best so far. He had
such a jot of enthusiasm and
he's such a marvelious littie
mover on the dance floor. All
the guesis are
appear, but I can't reveal
how much**.

Rank want
these guecst spots
negotlations are
underway
celebrities

a fee to

to comtinue
and
currently
for more

g;:l deal of Wamer
’ money to very little

rcial resp s
and thus frightened off
potential band wagon
Jumpers.

Paul Conroy, the label
manager at Stiff, says it's
too early to tell whether
the dises have
significantly lifted sales,
but it has got them a lot of
national publicity which
can’t be bad.

Costing about a quid
more than normal prices
({in Stiff's case im-
ported picture discs like

souped up and ready for
Chnistmas, is upon us, |
fear And all because — it
worl

At least if The Cars’
phenomenal success is
anything to go by, it does.
It is almost unheard of for
an unknown band to crash
into the charts at number
10 with a debut single
And It's impossible to
hype a singie In at that
high a paosition

Which leaves one
possible conclusion. The
picture disc that the

single was pressed on Meatioaf are far more
ugly though it was expensive, often up to
turned out te be a spec- | £12) the records have
tacularly effective|proved enormously

promotlonal device

The same device
with rather fess amazing
results — was utilised by
Stiff with limited (5000)

popular this time round,
which could mean a spate
of the things, though not
all from these shores.
Eiton John's album in

editions of the Lovich,
Wreckless, Lewie. Jupp
and Sweet albums in
picture dise, the first
attempt to use picture
LPs as a promotional
device in Britain since
Curved Air tried it with
Alr Conditioning’ in 1970.
‘The reason for it's lack

pic disc is alrcady
available in some shops,
and Blondie and Linda
Ronstadt efforts are on
their way. Most of these
will probably end up on
‘special import’, though,
and lead to inordinately
high prices. Already this
has led to scenes of pic-

haven't exhausted all the
possibllities of weird
things to do with a 12in
piece of olastic yet 1
received a disc from
Canada this week
claiming to be the first
Siiver Plated dise
marketed by a record

of popularity as a | ture albums being plnned| company.

promotional device for [up In walls in record The album, by
the last eight years is | shops and being auc-| Canadian l,mnd "KTri_umph
probably connected with | tioned off to the highest and tllleq Rock 'n’ Roll
the fact that °‘Air Con- | bidder Machine’, (s actually

absorbed a But record companies| very impressive looking,

ditioning’

been
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despite being a load of
crap by any other stan-
dards.

Attic, who market the
disc, aren't content with
this Liberace style
overkill, and have the
added Insurance of the
band'’s autographs on the
Matrix. All I can say after
one hearing, is that
Triumph need all the help
they can get.

All this paraphernalia
will probably be rendered

Crordns 7

e l}’":-h" upes of

finsho ?)

¥ ot ulﬂj

utterly
anyway by
plcture disc, i.e. a disc

that

images of the band on a
screen while the record
plays.
already been produced
and will be on the market
in some countries next

year.
As for news of other
fmmicks — back,

nevitably, to Stiff, who
have come up with a
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MAGNUS PYKE: ‘‘a marvellous little mo
and friend : Reggle (Inset)

Picture this ... hanging on the gramophone

really neat one, again
with the five Stiffs. All
those people who retained
their ticket stubs from the
tour — notices were put
advising everyone Lo keep
them ~ will be able to
purchase a special
recording of the infamous
five performing their own
individual verslons of 'Be
Stiff*

Jupp 1s doing a blues
version, Rachel a C&W
job, Wreckless is sticking
to rock ‘n’ roll, Jona
Lewie is doing a '‘Mungo
Jerry Meets Liberace’
version, and words
cannot be found to
describe Lene Lovich's
cut. The records will eonst
£1 plus 15p postage and

packing.
Elsewhere in gim-
mickland, Peter Tosh,

who has come up with an
interesting vartation on
the old scratch 'n’ snlff
chestnut, ran into a bit of
trouble with the chain
stores following EMI's
marketing of a sleeve
that smelled distinctly of
ganja when agitated by
the fingernail in the
appropriate manner.

Boots have refused to
accept any coples with
the scratch 'n° sniff
sticker.

'We saw no reason to
promote this substance in

our record departm:
said a spokesman.
And of course th
have been square record
(Richard Myhill) d
objong records (Yorkie
Bar commercial) Eve
the fertile (?) minds o
record company
promotional executive
must run out of titillation
eventually .

My favourite novelty &
the one extolled by Dav
Bowie, that no recort
company has seen fit
put into practice yet.
is, disposable discs
very cheap singles
albums. that wear .
after about a dozen plays
And {f you want to he
some rnore, you just b
another copy.

This would destroy
‘whoops’ syndrom
which {’nvolves buying
new album by your
favourite pop group, only
to discover that they"
recorded a (urkey @
course, such a ploy would
do plenty for the con-
sumer but precious litf
for the record companies,
so it is uniikely to see
light of day

This feature wa
printed on special 'wo
pulp' paper which ignit
upon contact with a
brand of househo
match

FAMOUS

stirf
Morrison — did he really
die as a result of abusing
himself In the bath?
flickered to Itfe again last
| week in Wardour Street.

| Morrison, who has a

Jlm

{posthumous album
jreleased this week, 'An

, American Dream® was
.| resurrected by WEA
7 Records who screened an

old Granada documen-
tary ‘The Doors Are
Open’ for the media in a
smalj preview theatre

It was another
promotional device,
another jllusion shat-
tered. Maorrison, far from
projecting himself as a
cult hero and
mystery man, came
across as a stoned old
hippie with the thought
capacity of a spaced out
neanderthal e other
three. apart from being
quite remarkably in-
competent from a
musical point of view,
were remarkably naive

There was some
teresting documentar!
footage, from the band
first visit to Britain at
Roundhouse in 1969, I was
dlsappolnted that Jim
didn't flash his choppe
and its non-appeal
wasn't compensated
br some extremel
sloppy versions o
‘Spanish Caravan’ en
The Music's Qver’, ‘Hello!
1 Love You', ‘Crawil
King Snake’ which did
appear on record um
'IEK Woman' and sund
other sub standard af-
tempts at what wa
originaliy britlia
material
The live concert s
were cut wlit
‘significant’ newsreel ¢
nasty police. f
oliticians, Rieha
ixon, Adol Hitler [
the National Guard,
assorted demonstra
students being bea
about the head by
gaggle of Babylol

generally If you
see it, write to
and convin
there's e gh
But 3 g

s
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Olivia
Newton-John's 3

backintown — F
with her new album ‘Totally Hot’
> featuring the single
‘A Little More Lg\zrg;

EMA 789
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PRISTINE BLANCMANGE

BARRY CAIN goes all wobbly at the knees while talking to David Johansen

IDON‘T WANT TO TALK
ABOUT THE New % + % »
LB B RN

Do you want to hear about the
*esoeYork # #w e e?'msure
youdon't, Right? So, let's make a
deal. We'll agree not to mention the
** 4 @4+ v Dolls

There Doesn’t that feel better?
Now we know where we stand

Costhe # s ¢ s 2o s awow
are dead. Smashed. And what's the
use fondtly reminiscing? What's the
point of echecking out that whole
sordid, Biba stained past when the
band in balls bulging strides groped
arotind a company executive
darkness desperately searching for
the light switch but only succeeding
In tripping over a fat eigar butt and
breaking its headon a brandy
balloon

I mean, who wants to remember
all that?

I'm sure the geezer serving cold
beers in this barber sized bar off
42nd Street couldn't give a toss for
the band. In fact, he couldn’t give a
toss for anything the way he bangs
the bottles on the counter, except
maybe his obese prostrate gland
Or his obsolete sex drive. Or that
tiny shadow on hls lung that the
doctor sald was nothing to worry
about but come in anyway and
we'll have a real look

I'm sure David Johansen don't
care that much either Just 'cos he
happened to front the band don't
mean to say his needle nose is
stuck in some gluey groove
revolving relentlessly on a time
warp turntable

He's got a band of his own now
ain‘t he. This lonely pianet boy Is
back to the front

David has a squashed boat race.
But it's a subtle kind of squashiness
like he's collided with a lorry load
of blancmange. This naturally
makes him all the more interesting
because every time he opens his
mouth you expect his cheeks to
wobble

They don’t of course. Notevena
raspberry rippie Funny how some
people make you think of food. I
see Johnny Rotten and pflchards
spring to mind. Bob Geldof brings
visions of runny meat pies. Kate
Bush gerkins. Freddie Mercury
walnuts. Elvis Costello peas

With David Johansen it's
definitely biancmange. Big sloppy
ones that have a whale of a time 1n
the dish before being gobbled up. |
guess that's what makes him
attractive to women Sweet tooth
fantasies outside cake shop
windows

He's often likened to Jagger but
in fact he's much better looking.
Jagger ts too much like a half
eaten jaded jelly Johansen is
pristine blancmange

*I'm an unassuming, rambling
kind of ggy,." ' he smiles. *'l went to
high school in Staten Island.

Seeing how this guy never says

‘er’” dr *'y'know' or “"yeah'’ but
proceeds with a perfect line in spiel:
I'm going to take a short break
while he, with the aid of untipped
cigarettes and an endless stream of
Carisberg, relates his oft
fascinating past.

See you in a littie while.

“We lived in & residential area.
rather iike a part of London, on the
Island. There were six of us. My
used to sing Gilbert and
stuff when he was young
into the war in the atr

le much money so

DAVID JOHANSEN on

we lived in a real working class
nelghbourhood. [ remember having
to eat tuna fish a lot, sleeping ina
warm place and selling Kool-Ade
(Soft drink) on the street when [
was about six

*‘In those places the most you
can hope for is a nice jacket, twoor
three pairs of pants, a pair of shoes
and a job tn a grocery store
earning 50 bucks a week

‘*There's a good community
spirit in those neighbourhoods
though and they often stick up
s1gns to tell you when everyone's
gonna clean the street

“*All the guys used to hang out In
gangs. My main gang consisted of
the nuttiest guys around and all the
other gangs used to like us because
we were so crazy. I never used to
fight much, it wasn't my cupof tea
But 1 did hang out with one bunch
whaose warlord used to beat up
three guys at a time in a rumble
and throw them over his head

“*] used to listen to Bob Dylan
and it was at the age of 14 I joined
a band playing school dates
Sometimes, just for a laugh, we'd
throw a musician in 'cos we were

CHRIS wat Tep

stage and (insert) sipping and talking

pretty bad I also had this mad
girlfriend and we used to write
poems to each other.

'School dragged on. I still get
this recurring dream ['m sitting in
my old classroom breathless. See, |
used to set the alarm every
morning for 8.30, get up, take a
shower at 8.42, get into my clothes,
shake my hafr, dash out and catch
the bus, travel the two miles to
school and get there at 8.44. I got
this whole te¢hnique perfect so I
could sleep till the last minute

““But as I got older I just couldn’t
getup and my mother would come
home around 11 30 and I'd still be
in bed My father then used to send
me to school at noon. But I soon
sussed out that time and wentout a
few minutes before he got inand 1'd
wander round Greenwich Village.

*Around this time me and
another guy used to play acoustics
and harmonicas for the Madras
crowd. Those guys had check shirts
and desert boots and used to hang
out at ice cream parlours. My pals

used to find out where we were
playing and come around to beat
up the Madras mob 'cos they were

pretty nambi-pambj

"“But they also used to beat up
the New Jersey guys who
trespassed on Staten Island
territory drinking pints of Tango
and pop wines.

'I was working at a supermarket
by now as a cashier making 50
bucks a week which was cool I
gave my mother 20 and spent the
reston clothes — T-shirts, black
leather jackets and roamers which
were boots that came up to the
ankle and were made to last for no
more than two months. All the girls
used to dye their hair black too.

*Then I moved to the clty and
Jotned Fast Eddie and the Electric
Japs. We won a battle of the bands
contest 'cos we had a Puerto Rican
drummr and a black bassist. The
night we won I knew I wanted to be
a star. I walked on stage and
started singing Then I closed my
eyes 'cos | thought they were going
to kill us. But they cheered.

’‘People sald we were the best
band around — but that's 'cos we
were the worst. Wewere
entertaining Bands that time made
everything look so boring, taking

States — than anywhere else in th

everything so seriously. We
out because of our conspleuous
consumption

“Thenthe New # « & &"' -

Right We don’t wish to know
about that do we? Unless, of
course, you want (o hear him sayy

‘Qur life styles in The Dolls
dldn’t radically alter — we alw;
used to stay up atl night before
were in the band. I think one of
main things we achieved was to ‘
a lot of record companies
interested in banda they would =
never even have considered
before a

After the band disintegrated — b
an appropriate word — David wu“
not interested In making any
records. ''I just wanted to dig
myself for awhile Just sit nrmm‘/
and dig myself "’

It was while he was “'digging™
himself he met drummer Frankie
LaRocka on the Staten Island .
ferry. Frankie sald he wanted
to play again with him and hassist
Buzzy Verno. They rehearsed, it
sounded good so gultarists John!
Rao and Thomas Trask were
enlisted

And the David Johansen band
was born. (This is sounding more
and more like a press handout.)

Ex-Doll Syl S8ylvain, Johansen's
co-writer, occaslonally plays with'
the band too. Like happy famiies:
The band have been touring
extensively this year culminating
in thelr current European trip

‘We've been working five nig
a week and have been ail over the

States, Including Canada, three
times in the last six months."'

He smlles incessantly. Initially,§
thought It was of the piss taking
varlety, eg: **This guy looks
pretty dumb in a straight kinda
way. That beard definitely ain't

professional raconteur unlca.shing |
his life in stacatto colour stories
that tell you more about the mili
than the man. |

David Johansen is a very
contented man. '“This is the life —
{t doesn’t really change. I'm happ
with this band and confident abot
the future .

His music is merely a Doll
extenslon. Remember how Johnh
Thunders creased clubs with his
phetamine frolic rock? Well his ¢
team-mate is happy to go along
with that but it's a little more
tongue In chic. more cute phras
and nefarious negation. The word
KOQOOL like the ade he sold on the
streets at six.

But will it ever attract-mass
appeal?

“‘Who knows But [ know one
thing — I'd rather be popular in
New York — the Shanghatof the =

country. This place has more o
creative spirit, streets ahead of
other town,

"*These days, if you're the hot
band around — that means like
the hinter-lands — you're boun
be homogenised and a boring
individual. That's ‘cos you'rg
amongst the people that eat w
bread sandwiches.

“*Yeah it's true There are
actually people in certhin states
that grill two pieces of white b
and then slap another piece of
white bread covered in mar
in between and eatitasa
sandwich

“*Who In thetr rignt mind
to be popular with them”"*
MmDuvid. Not you

-
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OLIVIA NEWTON-JOHN: ‘Totally Hot' (EMI EMA

e A e il SO
MY STORY {s much too sad to be told, but prac-
tically ev'rything leaves me totally cold.’ So Cole
Porter began his 1934 masterplece 'T Get A Kick Out
Of You’ and unfortunately this sad tale applies here.
Once upon a time Olivia Newton-John didn't make
anyofnie much money She was part of post-Eurovision
CHlIt's close coterfe who always seermned to be on his
half-hour tea-time shows along with old Labi Stffre
and the various incamations of the ever-faithful
‘Shads’ — one of whom, John Farrar, appears here in
the guise of producer. Well, it seems that nowadays
anyone can assume the 'producer-pose’ (why, even
Simple Jimmy Sham’s doin' it) but cousin John
Farrar has utilised a strange machine biiled on the

cover as the ''Aphex Aural Exciter''. Proudly
declared and quite serlously too 1 suppose, but not
much could excite me less aurally than this record

Ollie (as she prefers not to be called) of course
looks purr, purr, perfect, but all the powdering,
packaging, poses and photos that the dollar can buy
do not make this a praiseworthy album. 'Totally Hot"
rates as the most misleading title ever. In my book

‘hot’" comes in somewhere near ‘'fervent',
‘lecherous’’, ""pungent’’, ''fiery‘’. Well, the only fire
here is that seeping from Olivia's eyes in the
beautiful picture on the inner sleeve which will as
from now forever occupy a place on the door of my
Fridgedaire (Debbic's already on the gas slove).
This muslic is cold, bland, sedative, and frigid. The
only spark of life Is on 'A Little More Love' which
stinks of 'Slaughter On Tenth Avenue’ and the
plagiarisation of part of Richard Rodgers' spooky
melody gives the album its only really discernible
tune

From the swirling synthesiser intro of ‘Please
Don't Keep Me Waliting' to the soporific version of
Spencer Davis' 'Gimme Some Lovin' the album
quickly weaves ev'rything into nothing. if you see
what I mean.

“Talk To Me' could be a single but the lack of
emotion and the young lady’s less than powerful
voice makes this a very dismal performance
although she did write it herself. There is no '‘Summer
Nights’ here but then there's no John Travolta either,
sad to say

Ollvia could be the Ginger Rogers of the seventles,
great with a genjus but nothing much without him, for
without Travolta's paternal command she has
quickly reverted back to the gulet, dull, countryish
singer we all once overlooked — and she seemed so
confident on TOTP

I don't want to say any more because I do rather
like her. Take me home country roads.

Oh yeah, Mr Porter's song ends with the words,
‘Fighting vainly the old ennui, I suddenly turn and
see, your fabulous face’. If you see what I mean. + +
+JAMES PARADE

JOHN TRAVOLTA: 'Sandy’ (Polydor Midsong

POLD 8014)

IT'S A fair bet that this album will find its way *nto
more homes containing pre - pubescents than any
other this Xmas. With that in mind. I wonder if this
true romance stuff Is what comes naturally to
Travolta, or if it's a calculated attempt to make as
much money as possible out of the market

OK. leaving aside my cynicism for the moment, 1'll
take it on face value ] don’t think he’s got a great
voice, but (like David Soul) he can manage ballads
fairly creditably. I thought he was lousy on the
‘Grease’ album — two songs from which are here
‘Sandy’ and ‘Greased Lightning’. But this set shows
off his voice to more advantage. Besides, his Image is
strong enough to survive a mediocre voice — look
how well David Essex has done

I don't know if he has a lot 1o do with the musie, or if
they just wheel him into the studio to sing, but the
arrangemenls are good simple but supportive
This worked well on ‘Easy Evil’ which is by far the
most imaginative use of Travolta's voice, with the
sharp brass breaxs and contrasting sofrt backing. He
sings in a huskg sexy voice, dropping in a few
orgasmic gasps But for the most part, he leaves the
blatant sexual stuff alone {with the exception of a
couple of startling explicit lines in 'Greased Light-
nin watch granny doesn't choke on the turkey)
anj relies on suggestion and high school true love

He's expert at peddiing dreams, which 1s nothing
new. but ge does it well on ‘Back Doors Crying’ and
Moonlight L.ady’. Neither of those tax his limitations
like the more direct and forceful ‘Greased Lightning'

But really, it wouldn't matter what he was stnging,
t'll sell anyway And any home it lands in can
prepare for a very soggy Xmas as the teenies lock
themselves away 1n their rooms to share his hear-
tache. Gels you right here. doesn't it7 + 4 ¢
ROSALIND RUSSELL.
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OLLIE and REVOLTING: perhaps we'll get some more gold
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SILVER BLUE

NSPL 28270)
THE TWO cold sleek

temptresses on the cover
have been lifted straight
from one of Ossie Clark's
fashion shows and they
look sultably servile.
Both wear silver and are
being led along by the
man with the pretending -
to - nonchalance ex-
pression leaning on the
bridge. We are led to
believe that this man is
'Silver Blue', perpetrator
of this disco dise and
would-be conqueror of
this steely pair of femme
fatales. We are supposed
to envy this man, after all
he has won these two soon
- to - be - loose women and
is to be seen on the
back cover undoing their
collars. They remain
unexcited. You too will
remain unmoved after
listening to 'Silver Blues'
record. They are because
SB isn't very handsome.
you will because his
record is a sin against
modern 'Disco-Man'

Play your mum's
James Last records and
then try to Imagine It
discofied. Does modern
Disco-Man really want to
listen to jerky versions of
‘Tennessee Waltz'
'Yellow Rose Of Texas!
and ‘Jambalaya'? To
continue the theme,
Silver Biue, whg masy
possibly be related to
David or Barry or Soldier
as there are similanties,
is wearing a blue-grey
heavy suit, has steel-blue
eyes, grey-blue hair and
has quickly made me feel
very blue.

‘Good Vibrations' does
not sound like it, nor does
‘Laght My Fire'. The two
fallen women wear white
(distemper colour) silver

dog collars, blue
earrings, mauve eye
shadow, emerald -

studded necklaces, silver
belts and ruddy red
lipstick and nafl - varnish
{this is a nice shade to
mix with blue). The
record’s disgusting.

Silver Blue has a thick
light - blue tle with
matching shirt of a dif-
ferent shade, and navy-
blue ‘wet-look’' (very
appropriate) shoes and a
sitver bracelet. In-
cidentally, apologies (o

the featured gentleman if
he is indeed merely a
male model and not the
wronged Silver Blue. He
alsowears.. . +

JAMES PARADE

STEELY DAN: 'Greatest
Hits' (ABC ABCD 618)

‘Greatest Hits' is an ugly
title for a double
album of the best work of
such an unusually
creative band as Steely
Dan. That title makes you
think of all the overtly
commercial bands who
have four hits and rush
out a **best of ' collection.

Sure, Steely Dan have
had some great critical
successes, it just seems
an inappropriate banner.
Actualily ‘Haitlan
Divorce’ s their only top
20 placing in this country,
but in relation to musieal
intellects as high as those
of Walter Becker and
Donald Fagan, chart
positions don't seem to
matter. There are 18
tracks here, taken from
their six ABC albums
over the last six years.
with the exception of the
newly - released ‘Here At
The Western World', cut
for inclusion en ‘The
Royal Scam' but omitted.
All the classics are here:
the dark, creeping ‘Do It
Again’, ‘Reeling In The
Years‘, ‘Rikki Don’t Lose
That Number', ‘Black
Friday’ and more recent
work such as the reggae -

tinged ‘Divoree’, and
‘Peg’ and ‘Josle’ from
‘AR’

The collection 1s

baslcally governed by
which singles the band
has released over years,
so tracks like ‘Kid
Chartemagne’ and 'The
Fez’, bogin from 'The
Royal Scam’ and nelther

J that

\

of which made much
impression as a 45, are’
included. while equally
strong numbers llke
‘Scam’ Itself and 'Night
By Night' from ‘'Pretzel
Logic® are left out.
Another omtission,
perhaps less important, is
this year's 'FM', but that
was never on any Dan
album. ‘Logic’ is actually
the best - represented
album, with four tracks
included.

It's not often that Steely
Dan play a song that
doesn’t sound like Steely
Dan, but they do that
successfully on Duke
Ellington's jazzy in
strumental ‘East St Louis
Toodle - Oo’. It's a good
example of a varied
impact Dan have made
between 1972 and 1878.
I'm reeling in the years.
+ + + + PAUL SEXTON

JOHN PAUL YOUNG:
‘Love 1s In The Alr'
(Ariola ARL 5011)

THE SINGLE of the same
name was one of those
ditties that (s instanily
commerclal, eminently
likeable. beautifully
produced and so light.
welght It simply
vanishes from your
consciousness after Lhe
requisite six weeks in the
charts.

It was obv, v very
much the worx of
Australian writers and
producers, Vanda and
Young John Paul Young
seemed to be merely a
pretty face and a
reasonable set of vocal
chords chosen to aet as

frontman for thelr
talents. This album,
however, comes as a

feasant surprise: John

aul (God. he sounds like
the Pope) has a beltar
volce than | suspected.
On the meatier numbers
like ‘Foal In Love’ and
own comrpom‘M

can't be bad). Th
rather rockier nu
are of course,

terspersed with songs o
the same line as
single: difficu!t to disitke,
but rather too bland
album material
will, however, ensure
a place in the singles
charts -for some time
come — playing It sa
perhaps, but 1 ¢
blame cither Vanda a
Young or John P
himself, for that. + ¢+
SHEILA PROPHET
-

GREGORY ISAA
‘Cool Ruler’ (Fra
FL 1020) |

I CAN'T say that I'veé
been convinced of the
that reggae transfers we
on albums given th
singles ortentation of the
whole Jamaican
and really this
doesn‘t do much
change that premise.
If there is a league
Jamajcan vocalists 1€
as far as [ can see \¢S
has comandeered he
number two siot
elbowing John Hol
Boothe and Pat iy
of the running, b ! b
facking the heart
ability to aceurate
convey his m e
Dennis Brown c¢
sistantly displays
Isaacs uses
Kingston mafla of
Dunbar on drums,
Shakuspeare on
Bobby Ellis and
McCock on horns
Heptones on
monies but they all
to be romst G
throttle apart & .
econnmlcalnr')ul tEEEN
phrases om
Collins on keyboul :".
Thus the hopet

of
-

compaositio
strong but the ro
mmclnmhgp fails

‘more anemie
+ % + MIKE G




'DISCO FEVER' (Pick-
wick PLE 7013)

IF YOU'VE had the
misfortune to see the once
lovable Kid Jensen ad
vertising a certain disco
record on TV (it's on
every single night before
the Queen) and if like me
you've laughed and eried
at this ad you'll be fn-
terested to learn that this
is not the same disc.

I really hope the 'Kid',
whom I actually iike, isn’t
thinking about taking up
acting, Dirk needn’t
worry and all that but Kid

I lke anything John
Peel lilkes'' Jensen is
atrocious. Arthur I ilve
in Islington’* Mullard and
Alan ''Nobody'’s detected
my wig In 10 years"
Freeman are even a lot
better.

This s completely
irrelevant to the record
but interesting don't you
think? Anyway, this one,
which isn't that one,
contains 13 out of 20
tracks I have never heard
of (though to be ralr it
isn‘t called '20 Disco
Hits*) and those I know
are quite rubbishy

I only remember Lips
because they came on
‘Opportunity Knocks'
once and one of the girls
resembled my current
girltriend. Unless a few
hundred of you dated
Gloria simultaneously
around ‘74 1 wouldn't
expect you to know them
at all. Also, of the other
‘stars’ here, Munich
Machine conjure up
something even worse
than Kraftwerk and I
can't face that Foxx and
the simpering Noosha are
rubbish only dredged up
from time to time for the
Time Out ‘How Hlp It Is
To Be Unhlp® singles
chart (and
if you can understand
their film reviews you're
a better man than I — and
more hlp), the Dooleys
are alright {f you're in
Donegal with a million
lunatics (something to
calm the senses you
understand) and who the
hell (sorry) are Joe, Al
Sharp and Marie Elliot (I
fancy Marie Osmond)
anyway? Heatwave are
good but ‘Boogie Nights
sounds so much worse
than on the radio it's just
not worth it. Don't buy
this but trot down to your
unfriendly record sho
and buy the two Heat-
wave singles instead.
Must stop, Miss World is
on. Oh er ++ JAMES

E.

MA

SLAUGHTER AND THE
DOGS: °‘Live Slaughter,
Belle Vue, Manchester’
(Rabid Hat-23)

SINCE Slaughter and Co.
are on the point of
reforming, this slice of
instant nostalgia looks
like becoming the present
if not quite the tuture of
punk’s second wind.

One of the original high
energy outfits who ptayed
with the Pistois in June
‘76, Slaughter became
prime victims of band-
wagon jumping as
numerous other bands
with more originality and
know - how overtook them
in the ensuing rat race.

But the playing t
better, as is  tetch
littie artefact, recordeg

shortly before thelr
second anniversary lam

—_—
CAPTAIN BEEFHEAR'
AND THE MAQKE
BAND: 'Shiny Beast (Bat

| Chain Puller)’ (Wamer
Bros Import BSK 3286)

Bros Import BSK 3256) |
ONE OF rock’s all time

great eccentrics, i{t's
unlol?unau: that as a
result of ongoln
Ihassles. the x:oog Iéag:l
Illln's latest waxing wil!
not be available in this
country for some time.

The sleeve artwork is
red?lenl ot "The Spotlight
Kid’ era and musically
this also appears to be
where Mr Van Viiet's
head lies. While the
disappointing ‘74 - ‘78
albums showed him
taking an almost com-
mercial path, ‘Shiny
Beast’ has him back in
the more familiar
territory of lyrical
surreallsm and avant -
guard instrumentation.

Regarding the latter,
he 48 surrounded
himsell with a new set of
musicians who operate
?llectlvely on pleces like
Ice Rose' and ‘Suctlon
Points:® While
Beefheart's sax and Eric
Feldman's keyboards
make the sound essen-
tially jazz - orientated,
the slide gultars of Jeff
Tepper and Richard
Redus give it a definite
country feel, too.

Lyrically, ‘Harry
Irene’ is ‘suffictently
accessible to make air-
play, while 'Love Lies’ is
another ballad couched in
the sort of unusual
romantic imagery one
comes to expect from the
Captain.

Elsewhere, it's back to
the high surrealism of the
superlative 'Trout Mask
Replica’' and '‘Decals’,

This might not be his
best album, and it's
appea! to the average
rock audience may well
be limited, but love him
or leave him, you can't

ignore Captatn
Beefheart. + + + MIKE
NICHOLLS

WHITESNAKE :
'Trouble’ (EMI Sunburst
INS 3022)

It's this style which
means he can sell out a
tour-and I have to admit a
lIking tor it once I a
while
It’s all good head-
banging material with the
odd slice of delicacy -

Gonna spread her pretty
legs 50 I can see sweet lip
honey be the death of
me.” Coverdale and the
boys do have the capaclty
to write a good song In the
Free/Deep Purple genre,
and with Coverdale's
gravelly volce it's often
lrrxslsltble.

'8 as fun as a night out
on the town with lh% lad:,
but as unfulfilling as a

hangover the next
morning, + + +
ROBIN SMITH
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THE J.A.LN. BAND:
'Movin' City High'
(Magnet MAG 5023)
GOOD TITLE, isn't it7?
Only trouble It that the
title is more interesting
than a lot of the music. So
have the Just Another
Lonely Night band
produced just another
disco album? Weil, op-
posers of disco music
would say yes, but as we
all know there's disco
music and disco music.
This s pointing towards
the pop end of the
market; rather often the
result is faciie, almost
infantile songs like ‘Don’t
Stay Out Late’, which
seems to concern the
writer going out with
some pre - pubesceni 1
(“look at the ctock it's
after eight. and that's the
end of our date'') and the
single 'Get Up (And Let
Yourself Go), which has
nothing new to offer. On
the other hand (‘Dance,
Dance To The Musle',
despite its bland title, isa
much better, lively plece
of dance musi¢

The band's new single,
‘Universal” Love', I8 a
change of style for them
as a 45, purely because
t's not disco at all, but a
slow, rich ballad which is
surprisingly good. With
‘Don‘t Take My Sunshine’
they do it again

1 LOVE to hear ‘em
moan and cry
Cos God made men to
satisy.'’

Oh, It's one of THOSE
albums - geared for the
adolescent headbanging
fantasies of beer swilling
dentmed hordes. A night
at the pub pulling fantay
birds, always a little out
of reach I'm
getting on a bit for this
sort of thing and so should

producling another
passable love song. Ii's
unfortunate that, being
one of the few British
funky soul band around,
they try so hard to sound
American, even down to
thelr song titles; if they
always succeeded it
might not be so bad but
there are times when the
production of thelr songs
is a little lifeless and
very un American.

Coverdale. But fair's fair,

year, shows. Judging by
Mike Rossi's tasty guitar-
work, he must have spent
some time practising in
between hanging around
the Wythenshawe Civic
Centre and making
mldnlght}fhone calls to
his hero, Mick Ronson.
His playing on ‘Johnny
T is fast and siick and
certainly not restricted to
three chords, while ‘We
Don't Care’ boasts nifty
use of pedals and sustain.
unheard of at that par-
ticular time. Howard
Bates (bass) and Muppett
{drums) keep a steady
rhythm going, while right
upfront Wayne Barrett is
ternately leaping into
the crowd and showering
it with blood capsules
Small wonder that two of
their stage faves were
titled ‘Victims Of The

+ + + PAUL SEXTON

Other material includes
the Doll's ‘Mystery
Girls‘', a below par
‘Waiting For The Man’
and the interestingly
prophetic 'Where Have
All The Bootboys Gone?’

Recorded in wonderful
mono, ‘Live Slaughter'
documents the twﬂlfht
period between the high
noon of punk and the
music's gradual
movement into pastures
maore sophisticated as
bands like Magazine and
XTC came on to the
scene. As such it 1s worth
having and yes, since itis
of limited edition, one day
it might even become a
collector's item. In-
cidentally, aisowon the bill
that night (Saturday.
July ¢) were X-Ray Spex,
Eater and Johnny Moped
+4+l4

MIKE NICHOLLS

.

Record Mirror, December 2, 1978 17

OJAIS]I|SH
ALINIEIW] JAJL[BIUIM
L .

|
] n
= A |
The sparkling talents of
Barbara Dickson are
captured at their very best
on this beautiful new album
‘Sweet Oasis’

Give yourselfa treat, and
get a copy of ‘Sweet Oasis!

=t

Production and Sound by Bones Howe A B.H Production

BARBARA DICKSON ‘SWEET OASIS® CBS 83198

Single: ‘City To City’

CBS

Record &
Cassette

Vampire’ and 'I'm Mad'
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LINDISFARNE: Magic
Alr' {Mercury
6641877)

THE famous five joined
by a cast of thousands.

cked like efephantsin a

room cupboard at
Newcastie City Hall last
vear

T was dubious about this
live album, as their last
Hve attempt was too
shambolic even for them

—~ 'bass pounding over
everything and cracked
vocals. But on this

:Fbum no production
detalls have been
overlooked and despite
some studio doctoring the
unigue atmosphere of
Lindisfarne At Christmas
has been retained Yes, 1
€an see a mass of
swaying scarves and
florid happy faces. For

me, this album is an
irresistible piece of
unabashed fun and

serious melody
The hot and cold intro
to ‘Lady Eleanor' stil)

retains {ts mystical
quality altheugh the song
I8 handled very fast But
if it's precision you want,
listen to ‘'Road To
Kingdom Come' with its
broad harmonica sweeps
and stabilising bass

‘Turn A Deaf Ear'
forms the first theme of
this heady Geordle
evening, with its gypsies
by - the - camp - fire at-
mosphere

Alan Hull's voice has
always struck a deep
chord with me. God
know's why, it's pretty
thin at the best of times
but his vocal chords
always achieve a sen-
timental pitch. He makes
‘January Song’
deliclously maudiing. But
an end 1o the gloom with
‘Meet Me On The Corner’,
the archetypal good time
Lindisfarne song. Un-
fortunately, much of the
rest of this side drags.
‘Train in G Major’,
‘Scarecrow Song' and "All
Fall Down’ are merely

the panting gasps after an
exuberant opening.

Lindisfarme also dldn‘t
adjust on stage to the
complexities of 'Dingley
Dell’. But the side closes
with the long lived
knockabout fun of 'Scotech
Mist*

Side four has 'the
inevitable student sing
along of 'We Can Swing
Together’, silly breaths of
nostalgia for all those
who ever wore a droopy
moustache, lank hair and
dirty denim overcoat.
Good grief, they’'re still
tacking 'Blaydon Races’
onto it. Yup, ‘Fog On The
Tyne’ is the follow - up
and then ‘'Clear White
Light', joined by the
audience singing along in
dubious harmony. An
album eminently suitabie
for many Christmas
stockings by a band who
are as long lasting and
reliable as Marks &
Spencer's underwear.

+ + + ROBIN SMITH

LINDISFARNE : unigue atmosphere

A

PETER STRAKER:
‘Changeling' (EMI EMC
3277)

“STEAKLET'' Straker
has come up with yet
another ‘‘blankette’’

album and I'm atraid it
really isn't awfully good.
‘Scuse me. You must
understand of course that
androgynous Peter feels
the need to ''fuse rock
with theatre' as he feels
that this has ‘‘never been
properly accomplished'
Pass the plastic bag
please. If I couldn’t think
of something more

s JAPE

- o SCUL

MISSED THAT HIT SOUND WHILE IT WAS
AROUND?
GET IT FROM THE DEALER WITH ALL
THE CLASSICS

Afi the singles listed below are but s small selection
from over 2,000 singles and 1,000 LPs listed at
Incredible prices.

SEND SAE FOR LIST
NOT PUNK SINGLES ONLY 60p EACH

(PC — PICTURE COVER)

BLONOIE RICH KIDS
I'm shweys touched by yow Rich Kids (PC)
prosence dear SHAM
DEVO o the Kids are Unitad (PC)
Crgwve back Jonee {PC) PATTIE SMITH GROUP
AN DURY Privilege (PC)
Whet s Waets X RAY SPEX
LURKERS igentity (PCH
Asn't got @ Chue
GREAT OLDIES ALL AT 90p
AMERICA MOOOY BLUES
Horse wrth Mo Name Wights in Whitte Setin
ARGENT NILSSON
Hold Your Mead Up Without You
JANE BIRKIN [ELVIS PRESLEY
Jo Vairne Wooden Haart
PRINCE BUSTER OIANA ROSS
apone 'm Sus Waiting
DEEP PURPLE SHANGRI-LAS
Semoks on the Water Leader of 1he Pack
808 OYLAN NA SUMMER
Luy Lady Loy ) Foul Love
GOLDEN EARRING R DEAN TAYLOR
Rade: Love Thars’s & Ghast in My House
HAWKWIND THIN LIZZY
Silver Machine Whicky in the Jer
HOLLIES IKE & TINE TURNER
The Adr that | Sreathe Nutbuen CRy Limiits
DON McLEAN

ALSO A GREAT BARGAIN

100 WAV SU| 5 — 13| ¢+ 2 ¥ oversens!
$ LES — (B{+ C21' ovevemas|
100 REGOAE SINGLES — D3 ( + 241 overwans)

AND PACKING 2Sp EXTRA ANY NUMBER
Of RECORDS

'ED DEPT R
George’s, Tetford TF2 INQ

GLOSTER
DISCO
CENTRE

9 Market Parade
Gloucester
Tel: 33084

12" SINGLES

Sweet Talkin' Woman
ELO

The Other Side of Midnight

Marsha Hunt €140

YMCA. Village Peapis . . .. £1.50
zo Dancing

Stantey Turrontine . .o

Qiving 1 Beck. Phil Humt. €180

Boma Booglo Oogle

Cleveland Eston 0,50
Nutbush City Limits

ke snd Tina Turner an

Ma (0 the Banks

Shalamar €180
Fune:s! for o Friend

Ehon John naxs
Ride s Rocke

8rothers Johnson 140

| Love Amaerica
Petrick Juvet s
1Gonna Love You Forever

Crown Heights Affelr N0
Irwtant Replay

an Hartman .. .0
Anarchy in the UK
Sea Pistole .. ..., ., 280
Stand Up. Atlentic Starr . {140
Brown Suger {Ned Vinyl}
Rothing Stones . 020w
Miss You (Pink Vinvil
folling Stanes g .00
From Now On, Linds Ciittord80p

Don’t Hold Back, Chanson {1 50

Buming, Carol Douglas .. . T1L70
Prance On
Eddie Mendsrsan -0

Let's ANl Charm

Michael Zager - |E2

Sen. Drugs and Rack ‘v’ Roll

tan Dury [+X

Night Faver

Carol Dougles. .=

last My Heart 10 @ Starshiy

Troonper, Hot Guaaip. ns

Saread Love, Al Hudson
Send sae for lists
While Stocks Last

VALUABLE
RARE DELETIONS
of avery kind for sale o1

RECORO & TAPE

EXCHANGE

23 PEMERIDGL ROAD
NOTTING HILL GATE W12
(Tel. 01-727 3538)

Alro oil racords and epes
bought, soid and axchanged

90 Goldhawk Rood
Shepherds Bush, W12;

40 Notting Hill Gote, W11, _
78 Pembridge Rood

Netting Hill Gote, W11,

[ CASSETTE

Why pay around £ for new
cassotios whan you can hire
sny of our 4000 Nbrary
casusties for just 30p.
For  tull detalls o
membership esk for our free
brochurs

STERED CASSETTE
LENDING LIBRARY
Raom 6, Sherwood House
Canterbury CT13hL

CHED
RECORDS (RM)
98 Soho Market
Newport Place
Leicester Square
London WC2

(Open 11-5 Mon-Sa1)
Soa Pistok, Never Mind the Sallochs +

1 Sidod Swbemission ° o
Somio Singe (PRP $p) ..
Shapghtor Live U -4
ncho! Sarant (WY

At
]

b1
T

All Prices include i&i

thrilling than that to put
in my press - release §‘d
forget it.

Meanwhile I'm trying
hard to forget this album
but I'm tinding it awfully
difficult. in fact I'm
getting a bl! angry. You
see, this is "78, the age of
‘Godspell and all that
muck is dead, (the
monotony musicais
linger on but the age is
definitely gone) 1 hope
you won't think it selfish
of me to want (o listen to
something very ‘78 as
they say (and 1 don't
mean punk or any of its
hybrids) but Peter
doesn’t quite (it the bill.
Now I know there have
been other unfortunates
who didn’t fit (Sparks and
Skellern to name two) but
this was/is because their
very individual styles
dictated a different
climate to that of their
respective forays into
Pop. “Streaky’’ Straker
streaking quite
ungracefully across the
cover hints everso loudly
at what lies within.
Though some would say
he displays a certain style
(he appears in ‘Ritz’
regularly) 1 can find
nothing that could ever he
termed as "style” here,
and I do know a blt about

these things.
This young epicene
master all too often

lapses into that semi -
vibratoed vocal we
remember (bad
memories these) from ‘72
and the songs are so
dated they're almost
engaged — there is one
decent one, '‘Bellever’, on
stde one. The production
Is not inspired, more
insipid, and the songs are
written by the backing
band, (I bet they ni!)ped

down the Embassy for a
drink in between
sessions).

C‘mon let's have
something new, I'm
already fed up with

‘‘Brucie's Big Night" and
I reckon Forsyths' album
was better than this, (he
has at least merged MOR
with theatre). If I really
wanted to do all this
merging and fusing
business I should think
the best way to do it
would be to actually go
out and play live and get
on with it.

Lounge lizards are out.

This record degrades
men. +% JAMES
PARADE

WILBERT LONGMIRE:
‘Sunny Side Up' (CBS
82845)

AT LAST after a
dMlqnxh

here's the debut album
from Wilbert Longmire,
contalning as anyone
would guess the track
that's already become
one of this autumn's
hottest 12 inchers.
‘Black Is The Color’
Black s not the colour, of
course, it's large yellow
egg about to break and go
squiddggee

Guitarist Wilbert was

(like Earl Kluth) a
discovery of George
Benson. It's quite hard

however to assess how
Eood a gultarist he s,
ecause he's on show 8o
Ulttle. At a guess ['d
hazard one of the old
style, hard-cutting lot Itke
Bola Seta as the nearest
known equivalent, but
then Eric Gale Is also
around from time to time
and #t becomes even more
confusing. As a doubtful

compensation there's
also a vocal — rather
under strength -—

presumably from Mr L on
‘Love Why Don't You
Find Us'.

You might have
gathered that it's not
really Mr L's album. It’s
very muc¢h the product
instead of its overlords
Bob James and Jay
Chattaway. Nothing
wrong with that, sure.
Everything from the blg
bowling rhythm mixes to
the vividly lve strin
and sharp, economic
horns, spell out those two
names. Troubie is,
there’ve been half a dozen
albums like that this year
and it's getting very
formulised; you have to
sit through hours of little

girls snapping ‘lovely
Day' before you get to the
good bits llke Dave

Sanborn's sax solos. Or
indeed Mr L's guitar.

Come on lads, how
about ilving dangerously
again? + +%

SUSAN KLUTH

JERRY LEE LEWIS:
‘The Essential Jerry Lee
Lewis’ (Charly CRM
2001)

AS NOT seen on TV, as
probably not seen in the
charts, but probably as
‘essentlal'’ and "‘never lo

be forgotten” great as
any of the current
complilations.

Charly Records — long
time reliable purveyors
of fifties music with
special reference to the
rich Sun catalogue are, in
thetr own words, “at-
tempting to move into the
marketing gap'' bel-
ween Pickwick (cheap,
full of varicty) and the TV
- advertising glants
{great, unbeatable etc
because the box says so).

So — here’s the entry.
20 tracks (can't be less!),
a passable cover, and a
coplously potted
blography on the back by
someone who knows
enough about the Killer to
keep most Teds in their
place. Not ad, huh? And
it's only £2.50!

The music? Haven't
you heard we don't
review that anymore?
It's the concept that
counts man. And this one
ain’t bad. Jerry Lee is. in
parts, one of the all - tirmne

eat rock'n'rollers and
gnrly have stuck to the
‘Breathless’
side of things for
maximum effeet B
well as maximum piek -
up 01 new listeners who
migh
panies

pumping

— If other com-

It's Jerry Lee.
cuts, undated excftem
peerleas precision’ 1
the legends you've
already heard. &1

time the TV won’
u: your mind for
Shame ... and [tAa
cheap too! + + 4+ & Ji
SHEARLAW

<
]

‘BARBARA DICKSON |

'Sweet Oasis (CBS 83148)

BARBARA DICKSON is
the epitome of ‘working

girl makes gonod'. She
came from almost
nowhere to a

unanimously acclaimed
‘‘aine to five'' existence
at the Lyric theatre in
‘John, Paul, Ringo and
Bert' in which she sue-
ceeded In the absolutely
ridiculous task of in-
terpreting Beatles’ songs
herself as an integral pari
of the play A new hair-do
and a ot of makeup
followed and this char-
ming Scottish girl was
transformed into a ‘face’
speclally crafted to suit
19’ ‘Honey' and other pop
publications for girls in
offices. She also entered
the Stigwood cavalcade of
stars and quickly showed
with the subsequent hit,
Nat King Cole's 'Answer
Me' that she possibly
possesses one of the finest
voices of Modern Times.
It remains one of my all
time favourite singles. |
wish she could write

songs too.

‘Sweet Oasls' still
features that remarkabie
vocalese but with the
soporific songs on hand I
was soon to be found
sifting through The Sun
(no 'Ritz’ handy) after
the first Hsten. How
disappointing. Barbara
has a volce which defies
superlatives, the
defy expletives. I'm sure
that Stephen Bishop,
Andrew Gold and
especlally the long -
forgotten Judee Sill have
a few melodies on the
shelf somewhere that
must be reserved for her.
The single, Gerry Raf-
ferty's 'City To City’ is a
very unoriginal song
{loose description) and
won't do her a lot of good
either, and the produe-
tion, by Bones Howas,
who did such a
magnificent job on
Alessis’ first album, ls
disappointing too. Very
deiresslng. Good Luck
Babs. + + +

JAMES PARADE

THE JACKSONS:
'Destiny’ (Epic EPC
83200)

NO DOUBT at all that
mother's
from Gary, Indiana, have
grown up. Here's a well
varted collection which
strikes hard at first
hearing and settles down
mellow a few days .
The title track is quite &

tmuﬁ: sharp
cut quite as as
from the alternate
Jackson, but It’'s
respectable. Puising
gospel funk of *All

L

little helpers |

Danctn‘ stands sh
to shoulder with ‘That's

What You Get (For ‘w
: g
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ISAAC HAYES
‘Chronicle’ (EMI/STAX
STM 7003)

ISAAC HAYES is one of
thos
hi

{do Jump
perverted conclusions)
but you don‘t know
exactly what it is, Rarely
the question Is asked

Does he arrange
produce, engineer, write
Play or sing them or a
combination ¢° all or
most of these things

Ike actually does quite
8 lot. He s as far
removed from the Warhol
type involvement with
Evroducl as he could be

arhol merely adds his
name to the factory put
out, like Helnz and Mecca
do. The products bear the
stamp. Barry White
Todd Rundgren and Tke
stamp eir personality
altover the product. In'78
t is more difficult to
realise the Hayes In
fluence because it has
been so widely imitated
The reverbed guitar intro
to his melsterwerk ‘Shaft’
for instance has adorned
a millfon instrumentals
on hotel cassette tapes in
lobbies all around the
world. Where would Jack
Parnell be without it?

The ‘Isaac Hayes
Chronicle' has the
distinction of including
some of the most
remarkable soul anthems
of the seventies. Al
Green's ‘Let's Stay
Together features
Hayes green fluent sax -

Willlam and
| Jerry tler’s ‘1 Stand
Accused' shows off his
| smooth  voeal and soft
| swooping backing volees
{and his own ‘Theme
From The Men' shouid
decorate every TV movie
from °Misslon Im-
possible’ to ‘Lou Grant'
which features anguished
screams and revolving
slren sounds and
hospltails
Also for your pleasure
are his version of ‘By The
Time I Get To Phoenix’
which first saw the light
on the ‘Hot Buttered Soul'
album, ‘Stax', 'Sgt Pep
per’. and the innovative
arrangements on
_B‘achnmch's ‘Walk On
By
The album illustrates
what a golden period the
early seventies was for
black music. Stevie
churned out the
everlasting ‘Music Of My
Mind’ and ‘“Talking Book’
and then surpassed them
both with ‘Innervisions’,
the ‘Isleys’ came up with
3" and even old ?Jurry
White let the ali - time
classic ‘Love's Theme’
slip out which led to en-
dless mimickry of four
simple chords. For once
even the right tracks
have been chosen Buy it
Soul Boys. + + + +
JAMES PARADE.

————
SHOWADDYWADDY:

| "Greatest Hits 1976-1978°
(Arista ARTV 1)

FACTS FIRST. This is
the second "Greatest Hits’

compilation from
Shownddywaddy in two
years a stralght for
ward assemblage of five
Top Flve hits and the
current climber ‘Pretty
Little Angel Eyes' back
to back with five
average Showaddywaddy

penned songs and the
mell known Lloyd Price

t '(You've Got) Per
sonality*

Concept second. This
album is to be the object
of a full scale TV cam-
patgn in the pre
Christmas fornight,
described by Arlsta as

our biggest marketing
effort ever’*. The last five
hits have sold almost 3
million combined -
Arista will be happy with
250,000 units for this one
spread liberally between
toe - tapping grannles and
rattle - bashing tots.

Reservations third
Showaddywaddy have a
justified claim to being
one of Britain's most
consistently successful
bands in the singles
market. But, whereas
thelr regutar - as - clock-
work ''revivals" tloving
recreations, dynamic
reworkings, call them
what you will) are
bearable, even enjoyable,
in small doses, all at once
they sound Ilke a dire,
plastie rock 'n* cola party
backlng track. In short,
they’re deadty dull.

The one you still like,
the ones I like even, arc in
there somewhere. But to
buy them agaln with
generous amounts of blue
to hold them together is to
admit to sheer TV
dominated idleness
or notaste at ail

“'Greatest Hits' as
seen on TV! . (s rotten
roll for lazy people — and
{t won't save you a penny

JOHN SHEARLAW

§ANTANfA. ‘Inner
§ecrels' (CBS 88075)

IT SEEMS inevitable that
anyone involved in the so

called ‘‘crossover
muslc” in America, will
eventually end up joining
the ranks of disco pop In
order to maintaln those
‘platinum*’ record sales
that have become such an
essential part of the
Amerlcan musac scene

The Santana of *78 is not
the Inspired Santana of
the early ‘70's This new
album contains only three
songs worthy of attention
— 'Dealer Spanish
Rose’. ‘Open Invitation’
and ‘'Wham'. ‘'Dealer’
wriiten by Jim Capaldt, is
in fact an exception to the
rest of the album. with
keyboard player Cris
Rhyne actually having
some say. But loo often
we are treated to the
same slick disco musie
which puts virtually no
demand on the players
and therefore produces
no surprises. With so
many excellent
musiclans around him I'll
always listen to a new
Santana with bated
breath, but there's
nothing here to match the
excellent ‘Lotus’ set,
although many fans wlll
buy this regardless

This album contains
three good tracks as I've
saild and it's these which
save it from disaster
More attention should be
paid to 1978 music; nql
musac, then maybe we'll

see the
Santana
SAND

real Carlos
+ 4+ WILLIAM

RUSH: 'Hemlspheres’
(Mercury 9100 059)

WHEN 1 first listened to
‘Hemispheres' 1 must
admit that 1 was more
than a little confused
(and even disappointed)
by Rush, a group whom 1
have r>w followed for
many years. However,
further spins on the
turntable gradually
altered my feelings, and I
am positive that
musically It rates as one
of their best efforts to
date

My initial reservation
was most likely due to the
fact, that, because it is an
extremely complex
venture, and far less
immediate than past
works, it s difficult to
appreciate strajight away

A Farewell To Kings
ended with the promise
that the story of ‘Cygnus
X-1' would be contlnued
and in fact the whole of
the first side is taken up
2y ‘Cygnus X-1 Book Il
demispheres'. Lastlng
ver 18 minutes, It deals
with the confrontation
between Apoiio (Bringer
of Wisdom) and Dionysus
{Bringer of Love) on
Mount Olympus. and then
the arrival of Cygnus
(Bringer of Balance)!

Neil Peart’s lyries
aren’t up to standard on
this epic, or for that
matter throughout the
album, bhut from a
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musical aspect there are
few problems — that first
slde being as good as
anything they've done
since ‘2112°. Geddy Lee's
"Robert Plant on acld”
vocais you elther love or
hate; personally I (all
into the former category,
considering his singing to
be especially gnod on the
title track Itsell. The
other remaining selec-
tions are two much
shorter ones called
‘Circumstances’ and ‘The
Trees'. which are simflar
to the style of ‘A Farewell
To Kilngs the grand
finaie is °‘La Villa
Strangiato’. a nine and a
half minute instrumental,
where the pace varies
considerably. It com-
mences slowly befgre
becoming heavier and
more solid, and then It
delves iInto Floydlan
slumberland for a while,
with Alex Llifeson
executing some pleasant
lead

My advice to Rush fans
ts to approach
‘Hemispheres' with
patience and those
lgnorant of the band's
work would do well to
check out earljer releases
Itke '2112° and "Caress Of
Steel’ [first + 4+ 4+

STEVE GETT

. 0

S
VARIOUS ARTISTS:

‘Downtown Disco Party’
(MCA MCF 2888)

THEY'RE ALL dolng it,
aren’t they? Getting in on
the act of disco com-
pilations, that is. This one

from MCA scems to take
the thing quite seriously
side one is labelied “"floor
filler* and side two
‘party.

For me the first side
contalns the far better
disco tracks they're
more recent and
probably for that reason.
more funky, What's more
they're '‘USA diseco
mixes” $0 that each one
fegues cunningly Into the
next The {Irst two tracks
are both by the American
vocal lrio Stargard
‘Which Way Is Up’ and
the recent ‘What You
Waitln' For' and, even
allowing for the
similarity between them,
the jotn is such that if you
hadn't heard each of the
SOngs several times
before, you probabl
wouldn’t notice it at alf.
Rose Royce's ‘Put Your
Money Where Your
Mouth I8’ is chopped very
lllghlly at beginning and
end, and followed im-:
mediately by War's
‘Galaxy’, whieh was
probably their most
blatantly disco single
ever This side comes toa
breathless (inish with
Gwen Dickey and the
team back again for ‘Car
Wash', which for disco-

oers needs no in-

oduction

Side Two is'a curious
collection of party pleces,
with Oslbisa’s lively
‘Music For Gong Gong'
from 1971, and going back
even further into the mid-
sixties, Shirley Ellie’ 'The
Clapping Song’ and Len
Barry's '1-2-3' {both were
re-released this year),
Deodato’s ‘Peter Gunn'
sneaks in as well to keep
the pace up and then
we're allowed to cool off
with Dobje Gray's classy

Drift Away' and,
Love Unl!imited's
disappointing 'Walkin' In
The Rain With The One I
Love'

+ + + PAULSEXTON
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ON TOUR

28 Nov ASHTON T

4 Dec  LEICESTER
7Dec  POOLE AN

10 Dec.

WITH SPECIAL
GUESTS GONZALEZ

978

hameside Theatre

29 Nov SOUTHPORT Southport Theatre
30 Nov WITHERNSEA Pavilion
1 Dec. MIDDLESBROUGH Town Hail
2 Dec. DEESIOE Leisure Centre
3 Dec. STOKE Joltees Club

De Montfort Hall

6 Dec.  EASTBOURNE Congress Theatre

Centre

8Dec WOLVERMAMPTON Civic Centre
LONDON Hammersmith Odcon

the fo
utterfly

rthcoming album
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ALICE COOPER: ‘From
The Inside’ (Warner
Brothers K5877)

THE BAT out of hell has
clipped his wings, thrown
away his last bottie of
booze and vowed never to
be naughty again

Alilce was {n danger of
heading for that great
boogie house In the sky,
after years of pickiing his
liver with alcohol. But he
pulled back and wentona
cure

This album is a loose
concept of his reflections
and hospital experiences
Apocalyptic tracks,
heavy with thunderous
gultar and keyboards.
The title track Is a
panoramic view of being
on the road and how the
booze troubles started
Imagine ‘School's Out’
meeting a quality disco
track and you'll get the
idea of how the song
sounds

Alice now works
primanly with Bernie
Taupin, who hasn't lost
his talent for Incisive
lyrics. ‘The Quiet Room’
is full of opposing
parallels between
thoughts of home and
frustration about being
locked In a padded ceil

But Cooper isn't going
to forge! about hls early
“weirdo’ Image. 'Nurse
Rosetta’ 1s a (fantasy
about one of the nurses
wearing silk suspenders,
subjected to his lust

‘Serfous’ is equally
maniacal, Cooper
balancing on a knife edge
of horror-packed at-
mospheric itar. ‘How
You Gonna See Me Now'
is the soap opera of the
album as Alice prepares
for his return home and a
meeting with his wife.

I haven't heard a song
with the lyrical calibre of
‘Jack Knife Johnny' for

ears. A one - tyme war

ero is reduced to
sweeping the floors to pay
for his morphine money
and everybody hates him
because he has a Viet-
namese wife.

The album ends on a
plece of Cooper horror
show with ‘Inmates We're
All Crazy'. Alice spits like
a Bible - thumping demon
creature before being
joined by a zombie chorus
mouthing dark iyrics.
Phew, I need a Coke. + +
+ + ROBIN SMITH

TODD RUNDGREN:
‘Back To The Bars'
(Bearsvilie Records
Kes511)

AS NIKKI Lowe often
says, "There is nothing
new,’”” which come to
think of ft isn't a bad
excuse for constant
carbon copies, but wait a
minute. Nick calls his out-
dated countryish - rock
pose ‘pop’. well listen
here because somewhere
out there is a man who
hasn't resorted to
piagiarism, gimmickry
or pose and who really
has made Total Pop
Music.

Todd Rundgren plays a
musical game of pistoi-
packing pop best called

many assorted scventies
albums Rundgren has
cleverly fused mid-sixties
idyllle American
melodies with various
forms of heavy - rock.
soul, jazz, Eastern in-
trigue and even modern
inslrumental pleces akin
to Debussy 1o create a
complete 'pop - sound
encyclopaedia’, and
amazingly he remains an
enigmatlc cult. To put it
slmply, if ‘Revolver’ Is
the perfect Britilsh pop
record then Todd's ‘A
Wizard, A True Star’ Isits
Amerlcan equivalent.

The differences bet-
ween the two, apart from
the ever present
evocation of the
respective Fatherlands is
that whereas the ‘Beats,
songs were the product of
four minds (or three —
remember Ringo)
working together with
George Martin, the
Rundgren heritage has
mostly been written,
sung, played, engineered
and produced by him;
Todd's maxim obviously
being that if you want
something doing
properly, do it yourself.

From a humble but
auspicious start In a
garage - band called The
Nazz, Todd Rundgren has
produced 11 solo albums
with his band Utopia,
changing styles more
frequently than Bowle (if
you thought ‘Low’ was
innovative just quickly
check out the second side
of ‘Initiation’ from two
years earller) and con-
stantly seems to shrug off
opportunities to be
commercial and be
famous,

This jive double album
covers the period from
the balladeerin of
‘Something / Anything’
through the electrical
trickery of the 'Wizard'
album and all that
Eastern paraphernalla tol
the more ‘Utopia’.
orientated 'Oops, Wrong
Planet' of Jast year. It
begins with the heavily

Rundgren prime - cut and
1 reckon that I'm right in
saying that this record
has not been dubbed or
altered in any way,
because apart from the
immaculate drum-so
and superb swooping
backing - vocals the
sound quality isn’t
exactly wonderful., which|
I do believe |is
preferential to those sﬂlx
10ce and Win, ‘live
recordings which tend to|
sound like the
records wrapped tn

ALICE COOPER: on the wagon

synthesized 'Real Man', a| good

instead of leaving the |
und| on,

Highilights are the|
cocktail - plano intro toj
‘never Never Land' and|
emotional 'The Verb Tog =
Love' but ‘Hello It's Me®
comes off best with Its)
archet{hpal chorus|
utiiising the vocal talents§
of Hall and Oates, Stevie]
Nicks (when she‘s not
with her group she's
alright) and Rick
Derringer. The inane
plodding of 'Dan't You
Ever Learn’ works well.

Overall it's not &8
impressive as ‘'Another 1
Live' and really serves tof =
document the old Viking's
progress through the last
six years and if you have!
the whole Rundgre
legacy there's nol
new here, Even as
artefact it's a must
though and all the key
tracks are there. Shal

DR HOOK: ‘Pleas
And Pain’ (Capltol EA:
11858).

DR HOOK'LL neve
rich while they re
other people's songs.
they make such a gog
ob of the interpretatic
t must be a tempta
they just can’t resist.
At the moment, they'
STILL s!ruggllng
shake off ‘Sylvia‘
Mother’ (my God, U
must be sick about U
but people have such long
memories) but it looks @
though the fight's
over. They have a
of Shel Stiverstein’s son|
here, including ‘1 Don
Want To Be Alo
Tonight’. Though ft's
song, 1 don't

usual, more in line wil
the rest of what's going

band out on a
Although I'm a sucker fo
their weepy songs (like
Gave Her Comfort
‘Knowing She's There’
think they've

‘Polypapoly'. Through his|

rubber.




GUYS ‘N' DOLLS — at last
the shocking truth behind
the simpering sextet is
revealed

Remember that cute white suited
combo? All expensive dental work
and underarm deodorant
Remember those wonderfully
wholesome songs about starry eyed
kids in love?

Well, behind the image lurked
DRINK, GAMBLING and SEX.
All can now be revealed — courtesy
of Thereze Bazar and David Van
Day, who left to form Dollar. Thelr
first single ‘Shooting Star’ Is
currently No 27

‘It was a very Incestuous time in
Guys ‘n’‘ Dolls,"’ reminisces
Thereze. We all paired off during
the first year we were together. We
used to sleep in each other’s
bedrooms when we were on the
road. In the mornings they used to
knock on the doors really early, so
that we could get back to our own
rooms and the press couldn’t
spread any scandal

‘We probably did it because we
were insecure. It was a terrible
Iite, we were living a sterlle
existence where we were expected
to flash our pearly white teeth and
remaln virginal all the time. We
were meant 1o be tdeal, well
scrubbed people — the sort of kids
that naive parents would like to see
as their children. I just didn't feel
human

‘We'd go gambling as well. 1
remember that Dominic (the one
with tinted blonde hair and big
beach boy smile) was heavily into
it. It was easy tospend f100 a
night

Then there used to be
arguments. I remember there was
a row between Martine and
Dominie¢ in our travelling bus. He
took his clog off to hit her and she
kicked him in the shin. It was very
painful

‘There was a time when the piris
got very drunk one night before a
show. We staggered on stage and
the boys were very angry because
we'd had so much. I was thrown
across a room afterwards and 1
cracked my head.”’

And that's not all. The band used
1o organise food throwing parties

One night they even pushed a
porter into a swimming pool. He
was so annoyed that he threatened
violence

‘I had a whole vat tull of food
poured over my head once,
continues Thereze. *‘One hotel even
sued us for £1,200 because of the
damage we'd caused. There must

be many hote! owners who have
awful memories of us

““We were all very Immature
because Guys 'n’ Dolls was an
artificially created group. 1 just
answered an ad one day and after a
brlef audition I got the job. We
had our photographs taken
standing by ptush limos and we
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were made to feel and act llke
superstars, when we were each
earning only £150 a week

"They called the group Guys 'n’
Dolls, but really it was Martine and
Dominic’s show Usually all the
close ups were taken of them when
we did a televislon show, nobody
else really got a look In.*

S0 Thereze and David were
destined to fall in love and strike
out on thetr own.

‘‘The experience taught us quite a
bit about tife." continues David.
“‘Before we had been put in cotton
wool and pampered, but now we
had to stand on our own two feet.
Times got so bad I was on the doie
Tt took 15 months before we broke
through.

‘‘Some companies wanted us to
do exactly the same thing we'd
been dotng with Guys ‘n’ Dolls. No
matter how attractive their offers
we turned them down. We didn’t
want to be doing silly things again.

*“The managing directar of
Acrobat Records took us on without
even hearing us. He sald he wanted
totake a gamble.

‘*He's something of an old
hipple.’’ confides Thereze. ‘‘He sits
under a table and meditates '’

“"We wanted a positive, aimost
heavy metal name so that we could
disassnciate ournelves forever from
Guys 'n’ Dolls,”' continues David.

I was watching a money
programme ane night on TV and
they flashed up this big dollar sign.
1 thought it was an international
slgn that everybody recognises, so
we thought we'd use It

“*We don't want to play the
cabaret circuit and we’ll be going
on tour when we know that we've
created a demand. We don't want
to rush into live perfarmances until
the audlence is reaily hungry for us
and we can satisfy them

'] think places ltke the Venue in
London wil] be ideal for us, they're
comfortable but the audlence Isn’t
complacent. When we were In Guys

n’' Dolis we ubed to do cabaret
places and the audlence were too
busy tucking into thefr c¢hicken In
the baskets to notice you whéen you
came on — and too pissed to bother
to notice you when you were at the
end of your act."””

‘* At one cabaret place there
weren’'t any red carnations to wear
with our white suits,”’ says
Thereze. ''We had to use nail
varnish to dye white carnations
that shows you how silly Guys 'n
Dolls became. When we tour as
Dolilar we won’t be wearing white
suits. [ prefer something a little
more slinky.’
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The Clash are
definitely one

of the top five
rock 'n’ roll
bands of all

time and their
new album is
one of the finest
rock 'n’ roll
records ever made
... sez RONNIE
GURR. Bearing
that in mind,
now read on.

And people go
bonkers. That isit.
That's what I want
out of it, that’s all,”’ asserts
Joe Strummer from the
opulent cocktail bar of his
safe Barnton hotel home.

The statement is true. cold hard
fact. The Clash do make people go
bonkers The following night, two
thousand salivating fans,
splintering seats and making
bridge-heads onto the stage of the
QOdeon in Edinburgh are a
testimony to the truth of
Strummer'’s first ptece of oratory

Unfortunately I, and more than a
few others, find as time goes by,
that the Clash's opinions,
statements and platforms are
becoming a little difficult to agree
with

For this reason 1 tackled the
problem with my Philip‘s cassette
recorder blazing Before sharing
the delights of the Clash clash with
you. I think I should state that the
new album, 'Give 'Em Enough
Rope’ is one of the finest rock 'n’
roll records ever made and, as
such it deserves your respect and
attenfion.

What I find difficuit to
understand Is that certain boy
journalists write gushing articles
backing the band’s sensationalist
and, for the most part, unfulfllled
clatmas. Do you remember
promises? I do.1do. . . and babe,
the sun most definitely don't shine
out the Clash's assoles As
someone once sald, they may make
good records but don't expect too
much intelligence.

1 knew it was going to be one of
those interviews when, on reply to
my first question — how is the
wTiting split these days? — 1
received this eloquent discourse.

l OOK I play, right?

\.

Quote from Mick Jones: **Me an’

'im write ‘em.’

Quote from "*him’’ {Strummer)
*We jus’ write 'em, that's all,

At which point Jones hurls a
rejoinder in my direction: "'It's
none of your business."”

Hardly the incisive street-speak
that one would expect from such a
gathering of vital proles, eh what?

Stil], we banter our way through
a run-down of the tracks from the
'Rope’ album. Strummer is the
mainman chat wise, Jones is
content to add the perfunctory
snide insult and Simonon, stage
right adding the occasional telling
remark

Side one opens, or rather
explodes, with ‘Safe European
Home'. Thoughts?

'S'about Jamaica,” slurs
Strummer, ‘‘we went there to write
songs, me an' 'tm — Mick Jones is
'im — we ‘ad a lousy time ‘cos we
couldn't find any black musiclans.
They were all in the bar of the
Sheraton Hotei, y’know We figured
how safe it was back here y’know,
and when we thought about it we
wanted to come back.'’

Jones chips In: **We'd go back
and have another go though.”

Perhaps, I ponder, the man ls
joking. We move on ‘English Civil
War' is **just about what couid
come'’, sums up Simonon
concisely. This gives Strummer the
cue to discuss the uselessness of
both a governmental system and
laws, His basie argument centres
around the fact that he thinks that
people are sensible enough tocome
to agreements without having to
abide by laws,

HE WHOLE darn thing
ets even silller when we
iscuss the single about to
be lifted from ‘Rope’ The
song is "Tommy Gun’. Presumably,
1 venture this concerns the
mercenary mentality, This signifies
a deadly fascination with things

that are tnextricabiy nasty, a trend
which seems to appeal to
Strummer,

**“The song's more about
terrorists thanit is about
mercenaries.’

Did he support the activities of
terrorist groups, I wondered,
thinking back to the days of his
Red Army Faction shirts

"'Yeah," he states with spme
relish. I support them for this
reason 'cos they are acting,
right? And even though they kill
people, it's like innocent
bystanders, right? It’s followed like
20 years of negotfating, and people
who go out and start shooting
people are like, desperate. 1 was
wondering what kind of people they
were.''

At this point Mick Jones
interrupts: ’1 don't suppori this
killing stuff,’” he blurts between
mouthfuls of peanuts and leaves it
atthat

"1 know I wouldn’t, couldn’t go to
those extremes myself so I thought
about what kind of human beings
they were and wrote the song,
that's all,’” concludes Strummer in
a manner which smacks of trendy
soclological bollocks.

On the same militant theme, a
mate of mine, visiting Edinburgh’s
local radio station noticed that Paul
Simonon, after being interviewed
there. had signed his occupation in
the visitor's book as "'a
mercenary”’ . He had speit it
wrongly. 1 didn’t laugh, honest

*Julie's Been Working For The
Drug-Squad’ is, as Strummer
points out, pure New Orleans with
some magnificent ivory tickling
from one Gloves Glover. The
subject here is falrly
straightforward, belngan aural
documentation of the Operation
Julie LSD busts. At which point I
broach the subject of drugs and the
numerous references contained on
‘Rope’

'Drug Stabbing Time’ i3 a song
about people who spend all thelr

time taking drugs and what a way
that is to live,’” explains Joe

What, I wondered, of the

‘Cocaine flowing up our noses’’

quote from 'Cheapskates’?
Hypocrisy, I would have thought,
considering the fact that Jones was
busted for possession of said drug a
few months back.

'He was busted for a quarter of
an ounce of the world's worst
hashish and they found a minute
trace in his pocket or something.
Somebody must have given it to him
for nothing, that happens in this
game,’ continues Joe in Jones®
absence. '*And those hipsters at
NME blew it allup.”

HICH IS where things

start getting heated. Fed

up of Jones" jaded

smart ass comments
and the way Strummer takes the
piss outa my accent — really funny
Joe — I start asking biunt
questions

The album has been a long time
coming, 18 months being the period
of time usually associated with the
likes of, say, Pink Floyd to come
up with an over-produced.
overblown 12 incher. Jones loses
his head at the example I plucked
out of thin air

*You come in here with your
hoary oid cliches saying we’re like
the Pink Fioyd." he explodes
(Wrong end of stick son.}

'We're pissed off with your slag
angles,' spits Strummer

Why 18 months then?

Cooling out Strummer explains.
**The truth is, right, that we are
not talented enough to produce an
album as good as we have in three
or four months, also we don‘t want
to rip off anyone by bringing outa
bad record, simple as tha ™

Admirable sentiments 1 s.x‘yﬂ‘
How did he feel about the bl g
contemporaries who have
three albums to the Clash's twa,

2They're all terrible records



I
‘The truth is, that we are
not talented enough to
produce an album as good
as we have in three or
four months, also we don'’t
want to rip anyone off by
bringing out a bad record’

though ain‘t they?'* dismisses
Strummer, with some point, 1
suppose
Another pig's head which the
tash are into kicking is the rock
media. I state that for what the
band has actually done over the
last year they have had mnre gonod
press and front covers than anyone.
This really, if you'll excuse the
un, put the gun amongst the
sigeons. Strummer continues the
mocking accent — yawn — and
calis me a few well chosen
expietives
‘What is the root of your
beligerence?" he asks. I maintain
hat more than anyone the Clash
1ve made claims that have not
2en carried and I doubt will ever
be carried through
) we ain’t in it for the
money. The root of my
rlligerence? 1 will not be fooled
n. A straight question. Are the
ash in it for the money?
Strummer: "Nabh, there is no
ey.” The man then goes on to
lain how he is a party toa
wmental debt. *'I make sure
{ke that don't bother me If
t bother you you're in a bad

"It bothers me,"" interjects

mmer then states that
er he nor Jones have had — ho
a royalty cheque yet, they
t to CBS

Why are we talking about this?"’
monon wonders
lrummer to Simonen: '"People
nk we're rich
ey may not be tax exile status
but they must be comfortable,
Listen, I'd say that in London 1
had about 50 quid all told, all my
worldly possessions. There Is
thing else for me,"* offers
rummer. Simonon reckons that
y will make money, but, he says
rightly, it all boils down to what
you do with it

HAT WOULD he do with it?
Strummer opined that he
would, cheque book in hand
go out and buy a pirate
lio station and float it off the
hames. Simonon states that
noney should be put back where
t's taken from*’
1'd put money into clubs and

things There's no sotution to it. you

t have to belfeve what we say.

belleve it ornot, it's up to you and
anyone else that reads the paper.”’
Once I belteved that, now, well I'l)
adopt a walit-and-see attitude. You
would, for your own sake, be well
advised to do the same.

Later, Strummer told me I could
take him to task in the future, but
he was gonna do something, give it
away, just something with his
royalties

Something didn-t gel though. The
evening was riddied with
contradictions in the rhetoriec. The
most potent example of this came
when I asked why they had
bodyguards. Jones and Strummer
again erupted, then proceeded to
deliver a diatribe on how they have
no bodyguards, that this was a
malielous rumour and it just was
not true. The guys I referred to
were drivers. At the end of their
condemnation of me, the question.
and the groundless rumour,
Simonon leant over and said
"Anyway in this game we need
bodyguards i

If the previous evening was one
of contradictions, the night of the
glg was one of matchless joy. The
Clash proved beyond a shadow of
doubt they are the most potent,
vital and exciting band treading
boards at the moment

A joy, they performed ‘Janie
Jones' ‘Garageland’, 'Police And
Thieves' and "White Riot’ trom the
most slgnificant and important
album ever released, Soaring
through the new album’'s songs
they proved thelr worth by
peforming 'Julie’ and 'Stay Free'
live.

The cream were the singles,
‘White Man’, and ‘Complete
Control’, veritable bijous. The
Clash are definitely one of the top
five rock 'n’ roll bands of all fime.
See them live, live withthen v
album and find out why.

Sadly though their bullshit
polemics prevent them trom
becoming heroes tike say Mott, the
Stones or the Faces

As one local luminary sald tome
after brushing past Mick Jones in
the lobby of the chichi Barnton
Hotel: ''He,"* motioning at Jones'
back, ‘‘wis about that'’ — he held
up thumb and first finger an inch
apart — away from being a hero.

1 knew what he meant. The Clash
are going to be very rich soon, they
rock out better than anyone, it's
just a pity that they're sucha
bunch of schmucks.
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LOOK BA(K TO 1972 FOR AN INSTANT REPLAY OF THE DAN HARTMAN STORY.
THAT WAS THE YEAR HE JOINED FORCEG WITH THE EDGAR WINTER GROUP TO
DELIVER A STRING OF MOMSTER SMASH HITS AND A PLATINUM M

“THEY ONLY COME OUT AT NICHT.

FLI(K FORWARD TO ‘78 AMD YOU SEE DAN HARTMAN RIDING HIGH AGAIN WiTH
"INSTANT REPLAY; THE YEARS MOST IRRESKTIBLE SINGLE .

NOW (OMES DAN HARTMAN'G INSTANT REPLAY ALBUM. BRIGHT AND HARD AS A
DIAMOMD, SMOOTH AND SUPPLE AS THE FIHEST LEATHER. SEVEN TRACKS N ALL,
TOUCHED WITH THE MUSCLE THAT PUTS DAN HARTMAN IM A CLASS OF HIS OWN

GET INSTANT REACTION. GET “INSTANT REPLAY"
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Next time
write to Help

FIRST OF all let me tell
you that my favourite
groups are Status Quo
and Queen (this guy
needs help — MM). Well,
they were my favourite
groups, but now The Bay
City Rollers have taken
their place (this guy
needs help REAL bad
MM

§19 buy

*_ ARes reading Ronnie
'3 recent interview

" &ric Faulkner and
the Raollers, and also his
@ury review, 1 decided
‘Strangers In The
d . and I was really
Mirprised when I heard it
¥ ean honestly say that
3tatus Quo and Queen are
motivng compared to the
new sounding Bay City
Rallers. My mate has just
heard the new album and
d his fave group

Mike Russell,
Merseyside

*But — Jeez — all this
time we've been wasting
our precfous time on The
Stones, Dylan. The
Who...or he Clash,
Slouxsle, Elvis Costello.
Wow. Who would've
ﬁ.\essed, cor, ulp (ete). Is
is letter a joke?

Billinge,

Working class

hero

I AM 17 and work in a
horrible Httle factory in
Glasgow, but I managed
to save enough money to
travel south for a day to
see Alex Harvey at The
Venue and think it was
the best show I have ever
seen. Then I read in your
paper that ‘'somebody'*
sald it was abysmal. If
you don’t like Alex any
more shut your little
middle class mouths
about it ‘cos 1 don’t care
what you like. Just don't
annoy me by slagging
him

Jim McColl, Glasgow.

* Ah, lemme_ get this
right: you don’t care
what we like, but you're
annoyed when we slag old
Alex? This, folks, is the
creme de la creme of the
letters this week.

A naughty bit

I NOTICE that you have
not had Ivor Biggun
choosing his Top 10
records in your Star
Choice feature, so here
are the 10 I think he’d
choose.
1 You Need Hands
2 The Flasher
3 Hold Tight
4 Move It
51 Can't Leave You
Alone
6 Get A Grip On Yourself
7 Tossing And Turning
8 Hey Diddle Diddle, the
Cat And the Fiddle

rose, Will it ever end?

9 Hold Your Head Up

10 Come With Me

Maybe they should put
lvor Biggun's favourite
records on a comptlation
LP. The company who
put it out should he 8tiff
Records!
John Seviour, Parkstone,
Poole.
* You think fiith-tripe
like this ls gonna get
printed? You must be
losing yer marbles.

You'll have
to do bhetter

AS T sit here llstening to
my new album, I find it
diffleult to be annoyed,
because my new album is
‘Mud Rock On’, but with
cretins like Phillp Hall
around I. (remainder of
letter deleted due to lack
of intereat).

A Mud/Rich Kids fan

* There must be some
lnteresunf. worthwhile,
genuine Jetters around
here somewhere. " Let's
um, see ..

Charlie’s angel

WHILE I apprectate your
kind news item In last
week's RM, 1 am very
upset that you saw (it to
include a picture of me,
who was in fact someone
trylng to impersonate
me, Believe me, I'm very
cut up about it

T'm sure my fans would
like to know that I'm alive
(what a gas) and well and
drinking blood in Bath.
My new single, ‘It Sure
Brings Out the Glare In
my Eyes' Is out on Stiff
(Bloody liar — a Stiff
spokesman), something
you'll be if you don’t print
a genuine photo of me.

Don’t lose your head
man, listen to Uncle
Charlle and your life will
go with a bang!
Yours Affectionately,
Charles Manson. (Mr).

#Nope. Don't fink that's
one of 'em.

NOT ALL ALBUMS
ARE CREATED £QUAL

¢ /
ade
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Lies

I THINK you make let-
tersup.
Pete, Hallfax.

And damned
Hes

SOdol
Jethro. Oxford.

He'll never
play the

JUST WHO does Chris
Westwood think he Is —
Splderman? (What the
hell’a Spiderman got to do
with this? — th) He
thinks Alice Cooper's
finished, huh? Well I've
news, he's just beginning.
(Majority of letter
removed for medicinal
purposes).

Does he enjoy hospital
food? Doesn’t he realise
he’ll be eating it if there 1s
no apology for last week's
review of Alice's single at
the bottom of this letter?
Doesn't he reallse that if
he ever sets foot in
Preston I will bite him?
John Beaver, Preston.

#+ Well, here we are at the
bottom of your let-
ter...and still no apology.

And he’s only
been here
a week

TO RONNIE Gurr: How
dare you insuit the
greatest group since The
Beatles (stified sniggers
from the RM office —
MM). You ought to be put
against a wall and killed
very slowly!

Your review of the
Carpenters' single is a
load of.... For a start you
refer to ‘people like the
Carpenters’. There 1s no-
one like them, they are
unique and.. (remainder
deleted due to even less
interest).
ElJo, Leeds.
wAs {f our
REALLY disitkes The
Carpenters: he only
started the Carpenters
backlash to provoke a
reaction. In reality, he's a
warm adaptable human
being who owns all The
Carpenters' records and
plays them continuously,
day and night, §'true.

Ronnle

Vile vinyl

I'M GLAD to see that
Public Image are
releasing an album
pressed in plain black
vinyl. All these dayglo-
roloured vinyls make me
sick. It’s nice to see a
band that has confidence
in its record sales and
doesn’t rely on pretty
colours

Elaine, Dartford.

«But Lo, a free inflatable
lige-size gorilla and do-it-
yourself terrorist kit free
with every copy. Or will it
be vinyl that pukes,
shoots bullets, smokes pot
and squirts hydrochloric
acid simultaneously,
continues to play even
when removed from the
turntable? Any more
gimmicks, pleeze?

We've
dropped them

1 HAVE come to the
conclusion that your rag's
standards are dropping.
After reading last week's
Jv v Lufey, In which it
w aid that Queen were
a .urtng English band".
Alf Martin must be a
senseless creep for
allowing such rubbish to
be printed. 1f the review
of Queen’'s new LP
‘Jazz’, is no good then
your rag will be a thing of

lhe;asl for me,

Smith, Hayes.
*®Alf Martin would be a
senseless creep i he
DIDN'T allow such

rubbigh to be printed. As
for the review..(hello!
hello?)

it's boring,
but true

THIS PAGE is rilly, rilly
boring today

Ludwig V. Beethoven,
South Kensington.

# Honest, we don‘t make
this stuff up — It's all
true. Who wrote that?

A bunch
of creeps

WHY HAVE you
never printed an article
on the greatest band In
the world, I'm
about the Vaives. You*
so pathetic, with
features on Sham
Banshees. Get 1l right.

Even if we do get boring letters at Record
Mirror, it doean't stop us enjoying ourseives.

ACROSS
1 What The Rolling Stones
have become In thetir old
age (11)

Crusty David Gates
group (5)

8§ Former
saxophonist (4.6}
10 They told us about Lady
Marmalade (7)

(u Isley Brothers classic

1.4)

13 Obsessed heavy
metalist's (1.1,1)
f.'s Girl in Ray Davies' song

4)

Roxy

18 Buropean disco gqueen
(4]

17 Darts complaining
about the weather (3,7)
20 Jimi Hendrix original

that was a hit for Rod

Stewart (5)

?; Incredible Band
)

22 A face in Lthe Stones (3)
24 A friend of Lydia (3

25 The night that's alright
tor fighting (8)

26 Generatlon X frontman

4)
27 What they called

23 The temperature of
Donovan in 1067 {6,6) Eno’s jets (¢)
Answers

ACROSS
1 Tonic For The Trno;

DOWN
1 Three Times A

R

10 Rumours 11 Muddy 12 Boot 13
Ego 14 Silvester 16 su‘:y 17 In The Midn) m )‘ﬂ% z:
Sweet 27 Glass 23 Aja 24 Hour 26 Here 70 ikl 30 Zoo

Mud 32 You Got What It Takes.

dy 2 Nam
DA

DOWN

1 The path the Ramones
are tnking (4.2.4)

2 'l‘hel had som.
Misplaced tdeais (8,4}

3 She had an Ellte Hotel
and a Luxury Liner (7,8)

4 She had Qlapton on his
knees (8)

5 What Geneals
doing by the pound (7,
8 See 14 Down

7 Davld Coverdsle s
former group (4,8)

9 Bob Mariey albam ()
g'l’:ddtc’n former partner
34 & 8 Down Hod Stewart
single that followed 20
Across {2.2.3.2.4)

16 Where Eddle and the
Hot Rods were lving their
Itfe on { 4)

18 1980 Everly Brothers hit
{2.3)

19 One of the singles taken
from Grease (ﬂbl
22 Steve Harley told us H
was & mean coiour (3}

were
'd

F i
A W

=00 T “’8:3:%:




DECEMBER

SWANSLA Brang
Rank Suite

wyn Hal

I
BLACKPOOL Operu!
Tabe annouf‘ced

8th MANCH

House

ESTER Salford Unv

Record Mirror, D
. December 2, 197! 29
2,1978
3

IN THE AIR”

" Get iiivé‘*‘* f
Cotit e on JRRpee a S,

FELD Gity Hal
ASTLE City Hal

21st ASTLE City Hall
) Hall

18th SHEF

20th NEWC

BATH pavilion
Album 6641877

BRADFORD St

Recorded live at Newcastle City Hall




J)  Hecord Murror, December 2, 1978

CHRIS
WESTWOOD
believes the Skids
are on an uphill
slide. Could it all
be imagery
the group’s lyrics.

LIVELY SPRATS, Th
Skids, i

They were in London last week
E‘!ylng support to the wretched
ckies, whom they adequately

off stage
Now, they embark on a not

asg round the studio and starting

chokes itself out.

A Virgin Records handout
nsists: ’Choase another band to
The Skids and you'll get the band
you deserve.' I never did work
that one out

So, with a modicum of prior
info, the fresh memories of two
&8s (a great one at The Marquee,
and unsettled one at the Electric
Ballroom) and three singles, the
writer found himself lurching into

happens, didn't turn out as bad as
reckoned
The last time we’d met, The
Skids had been subjected to the

had contracted flu, and were
generally about as talkative as

the half of it
at The Marquee gig which they
entered with a rock-hard
aggressive resolve, consequently
fishing out a performance which
devastated

When the time came to actually

vocalist and youngest member,
revealed himself to be the band's
maln spokesperson, only
occasionally being assisted by
‘the other three', Stuart Adamson
(gultar), Tom Kellichan (drums)
and Willtam Stmpson (bass), who
basically confined themselves to
concise, pertinent replies

At first we dwelt on topicslike
the red-vinyl gimmickry of the

of the '‘Contuslon’ lyrical-angle.

whieh is apparently Richard’s
ption of Com i (the

blood/gore imagery representing

the bursting clot image

threat’ ). After ten minutes [
discover the goddam mike ain't
plugged in, so painstakingly make
the ‘necessary adjustments' and
soldier on

Occaslonally, Richard shouts

‘Eeeeeeeeed!’ or some such
loonyism, but basically sticks to
answering questionas. first
comments concern
pigeon-holing

ail the time . . . but the thing is,
we're totally directioniess. We're
not aiming for any marketatall
We once got accused of being
directionless, but people did nay
realise that's exactly what we
wanted
I wondered how the band saw its

‘progress’ since that first

max!-single

cos that's llke taking a musical
direction. All we’ve done is write
new songs.”*

That first single was ‘Charles’
which remains in the set even now

lyrically more clearcut than
R\cha.rs'l songs. Since then, John
Peel championed the band. Virgin
Records decided to suss ‘em out,
and lo. a big recording contract.

e had requested that the ban
something which, frankly,
me.
- Stuart: **When someone says

like that, you
ely start to think about

like

overshadowed, outclassed and blew

Inconsiderable tour prior to hauling

on an album before the month

an interview situation. Which, as it

rigors of a day's TOTP rehearsals,

cardboard cut-outs: low-key wasn't
but it all came out

whip out me tape recorder and ask
the questions. Richard Jobson, the

Wide Open’ EP, my misconception

'Red’ in the sense of Commie flags,

representing the all-encompassing

*We're getting criticised for this

Stuart: ‘“There's no progression,

Written by Stuart, the guitarist, it's

Unfortunately, someone along the

certaln numbers from the set,

{tself and lose confidence _|

LIFE ON
SKIDS ROW

Richard: '’ You could nay pogo

or spit to some of these songs."’

*We've lost thousands and
thousands of songs, good songs.
There’s five songs we didn't play
on Saturday that look obvious
cholces for LPs."

One of the shelved-songs,
‘London’, was a favourite of the
band.

Richard: “It was just our general
opinlon of London. It's just a big
fast place. where no matter who
you are, you're a nonentity. We
can go in a pub In Scotland and
we'll know everybody in there,
and that just doesn’t happen in
London. The Members are in a sort
of solitary confinement . . . and
that’'s exactly what it‘s like. Down
here it'sa big race to See who can
geton but up there it'sreally
friendly. That's the thing about
being isolated up in Scotiand.
You're not drawing from anyone
else you're drawing off
yerself.”’

The gist is, then, that the band
will remain Scot-based, retaining
the segregation from Virgin. And

the master plan?

Richard: “When we get an album
out — if it does well — people
will want to hear those songs live.
Like, 'Contusion’ was never really
a popular song live, but since the
EP it's become tremendously
popular. When you see a band for
the first time it's {---g hard
to get into them unless they're
something extra special. Which
we are.” (Har Har)

Matertal of the 'London'’ ilk,
then, has not been clbowed forever
and ever amen: The Skidsare
sittingon it . . . good old material
dies hard.

And as to the band's other
material, Richard comments that
he’s ‘‘never actually writtena
‘happy’ song; ‘Hope And Glory' is
about the strife of actually writing
a song it’s also about getting
up on stage and portrl‘i‘lng it,
feeling something for the song It
doesn’t matter what anybody says
80 long as you'‘ve still got a feeling
for a song. It's when the feeling
goes thal . . . everything goes ™

Stuart: “It's all about iImagery

I mean you take what you
want trom the lyncs and what's
behind them. It’s like the lyTics are

RICHARD JOBSON, vocalist with the Skids

the drawing and the music’s the
colouring.”

How poetic, I'm thinking.

Then he says: “’'I'm golng for
another beer."

It's fact and Skids folk-lore now
that Stuart was once caught
standing around, talking on the
stairs of The Glasgow Apollo: a
meat-head bouncer promptly seized
and kicked himout. . not
realising that this was the
guitarist who'd just finished a set.

Also fact: the self-same Stuart
once attacked our very own Sheila
Prophet when under the influence

. . but we won’t go Into that

As an axe-man, he'scarvedouta
unique sound. T ask where he'd
gotten the sound from.

I got it from the bagplpes. I
did!'’ he Insists as laughter is
stifled. ‘*When people play the
bagplpes there's always adrone,
%usl one single note playing all the

{me in the background. I get that
by playing an open string, then
playing a melody on the string
next toit.””

Other guitarists have already
been seen to adopt thistack . . .
listen only to the intro of Stiff Little
Fingers' ‘Alternative Ulster’
famillar s (t?

Conversation swings back to the
songs/lyrics, and Richard is
saying: ‘I wouldn't call these
songs morbid. They're depressing,
Uke, toread . . . and immediately
one is reminded of ‘Night And
Day’, which is introduced onstage
as a paean to a chlck who was
raped and raped and raped.

*They make me feei anxious on
stage. [ hope the audience feel
anxious, watching, butlive it's
usually nothing to do with words
. . .1t's more reliant on the music
and the sound.**

Flip the-coin, listen attentively
to the gorgeously dumb rendering
of 'Albert Tatlock’, a neat sideline
after all the near-impenetrable,
but studied, ramblings of their
other numbers.

Richard: ‘“The introduction to
that song's great. Like, thisfsa
great socto-political song, the one
that's gonna beat yer {-—-g
Robinsons, yer Purseys etcetera

. and people are having
nightmares.’”

The band thenburst intoa
simplistic number which is nothing

but a recital of character-names,
Annie Walker, Stanley Ogden, Elsie
Howard, ALBERT TATLOCK and
the k. Deep and meaningless, the
number {s an established stage
favourite.

Richard continues: ‘‘We can
come up with three or four songs
in a week. 'Of One Skin' for
instance. That came together in
five minutes. [ waited till we'd
finished rehearsing and showed it
to him (Stuart, who writes all the
muslic). Then he satd, "Ah, I've
an idea for that,’ and that was it!
We played it for the (Irst time the
next night.””

‘Beware, little one knowled,

Inside, you seem to ncknowf:dge

‘Traced the case of your family
path

A maritime captain escaped the
last laugh.

Deep iittie one ponder

Sleep you seem to discover

Meandered the trackof a
right-angled road

Vesuvius my sheba erupted and
bored.’

The second single was the
Virgin-released ‘Sweet Suburbia®,
which remains a delectable
crowd-anthem pop song It charted
briefly at 71, a TOTP siot was 2
filmed (just in case) but without
the all-important airplay the song
promptly disappeared and the TV
appearance never happened.

With the third effort, namety the
‘Wide Open' EP, The Skids
established themselves as one of
the most vital British talents of the
‘78 ciass, if the reviewers did but
know it: four cholce. meaty, beaty,
welghty, dancey, hooky, bouncy,
ebulilient, eclectic, electric
numbers, bound upon R-E-D viny}

. . and the cover rammed the
fact that it was red right down
the gullet.

Generally, the escapade was
treated like some mega-hype,
which upset The Skids (who
weren't responsible for the colour
scheme), and the actual contents,
“The Saints Are Coming', ‘Of One
Skin', ‘Night And Day’ and
‘Contuslon’, were tragically
tgnored. A pity, a pain in the
butt.

Other than the occasional

reviews, Riechard points out that
‘‘press-wise, we're getting ztich
exposure at the moment, even
slmgile things Itke adverts, ters
We did a Scottish tour with The
Zones, and there was only one

gig on the whole tour that was put’
in the gig-guide. Just one gig.

the Dunfermline gig. I mean,
nobody cared about that one
anyway ‘cos that was the only

g1g where posters wentup.**

Bill: **We did the posters
ourselves anyway.’

Digressing, Richard mentions
how the ‘scene’ in Scotland is very
healthy, how the rumolp—dead
brigade are hopelessly misflring.
how he himself was once a p-u-n-k,
how the scene's ‘“totally changed.
Then (at the beginning) it was
guys between the ages of 15 and
25 who were . Now it's
eight years olds up to 14, 18 year
olds, because the older guys are
now elther In bands or too much
into looklng cool and standing up
the back. I'm sorry when people
keep saying Punk 1s Dead . . . It's
not really, when you've got all
these young guys, who've never
:lLeard 'Anarchy’, just getting into

‘There's blood on the road

Car on the motorway

Screaming machine .

Passed by the Red Cross of
Agony

Or Victory or Ecstasy,

Thete’s blood on Lhe strests

Man in the subway

Human remain passed by the
Red Cross of Agony

Or Victory or Ecslasy.’

We wrap up the interview, 1
crawl to the bog while they depart
for thetr hotel.

The album will likely be
consumption-r« ady by February:
a nixed XTC tour (The Skids were
eventually offered third-bililng . ..
which they rejected) and now a
series of dates in Ulolru:)vm ‘r:(:l(t.‘

Musically they are the so! X
today, the time and mood 8 right.
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e Year Of The Cat’ x \D Now Al Stewart’s back, with
; two years ago. another beautiful collection of songs.

Quite a passage And atour in December.
Until then, here’s the album
Tl you've been

waiting for.

time!

Produced by Alan Parsons for
Kinetic Productions Ltd
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Edurd by SUSANNE GARRETT.
Send your problems to Help, Record

EH
I'- A

1 AM sure that other
people may have been too
shy to speak up about this
subject, or perhaps no
answers have been
published. My girifriend
ts a virgin — the rirst
virgin I've been with and
although she wants to
have intercourse as much
as | do, we are unable to
break her virglnity
Poasidbly because. she is
nervous for a start, she
complains of pain
whenever [ start to put on
the pressure

She Insists | wear a
condom, as I can push
harder when I do. Can she
break her own virginity?

My girlfriend thinks 1
am trying not to have
intercourse with her now
in case 1 hurt her. but the
truth {s that 1'd feel
terrible if I attempted
again and falled. I really
love this girl and want to
stay with her
Alan. Arbroath.

® The thickness of the
hymen. the membrane
covering the entrance to
the vagina, does vary
from person to person.
And, although this is not
always 80, it's natural for
a girl to feel some pain
when there 1is unac-
customed pressure on
this thin skinor when it is
brokean for the first time
It is vary rare though for
a giri to have such a thick
hymen that it has to be
broken medically in order

ireor, 40 Long Acre, London WC2E
YT

She’s started seeing someone else

I HAVE being going out
with my girifriend for two
yYeara now but someone
from the offtce where she
works tells me she has
been seeing another lad in
the evenings after work. 1
still take her out and go to
her house at weekends,
and sometimes during the
week, but feel there s

something wrong bet
ween ua. e thought of
her with another man
makes me feel i1} — but |
don’{ know what to say or
how to find nut how she
really feels about me

Please help, [ don't want
us to break up.

Jim, Derby

Too nervous 1o
lose her virginity

for intercourse to take
place.

Often the hymen |is
broken or torn during
strenuous physlcal
exercise without the girl
ever being aware that
this has happened. It your

ifriend uses tampons

uring her pertods, the
hymen can be broken
when she inserts or, more
often, removes a tampon
which has swollen Inside
her, as it collects men-
a]trhualhblood. But,
althou they're less
butky ghan th' san!!ary
towel, some girls don't
like usln{ tampons and
your girifriend may feel
this way, too.

Nervousness during
attempts at -intercourse,
because of fears of
pregnancy or being
discovered in the act, or
simply due to a fear of
being penetrated and the
unknown, can also cause
a tight contraction,
muscular cramp, known
as vaginism, where the
entrance to the vagina is
closed off completely.
Penetration 1is easler
when your partner feels
secure and relaxed.

Try to talk to her
honestly, without bein,
heavy or inaistent abou
it, and let her tell you why
she's nervous in Ker own
ood time. Perhaps,
espite what ahe tells
you, she doean't yet trust
you enough to enjoy
making love with you.
She’s the only virgin
you've known and
therefore she may also
have firm moral con-
victlons which she hasn't
confided, in case of being

Seventeen,

1 AM a 17 year old bakery
assistant who doesn't like
living in this country. 1
would really like to llve in
Germany, where 1 have
friends. The people 1 saw
al my locai job centre
said I was too young.

I really want to do this
though and have been
talking to my family
about it for many months
Mike, Lincolnshire.
® We recelve many
letters from people who
want to live and work
abroad, but you must
apprecilate that many
countries, including

thought peculiar in the
light of your own greater
sex experience. Take
it slowly, and don't force
her into an involvement
she i8n’t ready to handle.

There’s no need to feel
inndequate — you too are
having to deal with an
experience you haven't
encountered before. She's
going through the same
soul - searching scene. It
could just bring you
closer together,

® The surest way of
lostng somenne you care
for is to let barriers bulld
up between you to the
extent where you're no
longer sure of where you
stand with each other
Has this hapPened in your
relationship’ Or have you
both known each other for
80 long that you take each
other for granted?

Either way, the solution
i in your own hands. You
must be strong enough to
ask her whether this
rumour is true.

You may be worrying
unecessarily, even
though there does seem to
be a certaln lack of
communication between
you right now. Talking to
her will help you both
stralghten ings out,
even If ahe ls seeing
another y only as 8
triend e it clear to
her that you love her,
accepting that you don't
own her and realise she’s
free to live her life as she
chooses but aren't
prepared to be strung
along. You have nothing
to lose but your as yet
unproved suspicion.

and wants to work abroad

Germany, share a simllar
unemployment problem
to our own, and unless
you're tralned In a
sgeclallst or professional
skill, your chances of
finding work may be
small.

As you're d under
18, you can’t take - up any
opportunities within the

EEC through your local
job - centre ~- the usual
channe! of information,
but there's nothing to stop
you from taking a
holiday, staylng with
your friends and seeing

what turns up. For a free
leaflet, ‘Working in the
Federal Republic of
Germany’ write to In-
formation Divlislon,
Manpower Services
Commission, Selkirk
House, 186 High Holborn,
London WCI1.

The more highly skilled
you are, the more likely
you are to find work
abroad. You could brave
the UK for a couple more
years and bulld-up your
job potential, instead of
trying to make the break
right now.

EDBACK answers your gquestioris. Send your
f:: Record Mirror. 40 Long Acre. London WC2E
Pliise dog'e AcHl stamped addr'rssed o vdopaP,

can't answer your letters individually,

Favlty Products new

OLOGIES to all concerned for da booboo(
ngember o5th. 1978), Faulty Products,
distribute the Safari Label have now moved to 4]
Blenheim Crescent, London wil.

Robert Johnson: the vinyl

BLUES collector Robert Mac uarrie of Stral

wants to add more Muddy

in the Early Days" Syndtcal.e_,

:Sbum. Goo)li Ne\{/s volume IT**, Syndicate ( ¢
and "We Three Kings'’, the third volume s
trilogy. featuring Little Water and Howling Wolf

S icate, (SC005)

yxﬂer signing to Blue Sky Records In 1976, Mud
recorded two albums, "Hard_ Again’’, Bl
(81853), 1977, and ‘‘I'm Ready’’, Blue Sky (82238
1978. Most of his previous American recordings
cluding At Newport” (Pye Jazz 1960) — reissu
Checker 1973) and '‘London Sessions®’,
are now deleted but are available from time to U
through blues specialist shops. For details of cu
avallabllity send a stamped addressed envelop
Len Fancourt, Dobells, 73 Charing Cross
London WC2.

Whlle Misslssippl bluesman Johnson never
tually made an album, his old 78's recorded du
five sessions in 1938 and 1837 for the Ame
Record Corporation's fleld studio, have been con
piled into two excellent CBS albums. These are *
of the Delta Blues Singers'’, (CBS 62456) and volul
two of the same set, (CBS 84102). Sonet have
released a “white man sing’s the blues'” compllat
entitled '"In Memorium bert Johnson'’. (S
654). But if you're into pure Johnson, avold It

-

s Your Par

get the show rolling again.

“Saturday Night Disco Party” is forty-five
minutes of sexy, sensual, Salsoul hits from top art-
istes like Charo, Loleatta and Double Exposure.

The famous Salsoul Orchestra’s “Greatest
Disco Hits” is twelve tracks of non-stop dance
music, guaranteed to turn your living room into

the best disco intown.

What you need is a triple shot of 100% proof
Salsoul to clear the sofa of dance drop-outs and

llead

%

o

And the Salsoul Orchestra’s“Christmas Jollies”
album is the hippiest, funkiest selection of carols

and traditional Yuletide

ditties since Santa caught
Saturday nightfever.

Salsoul. Three
albums that work as

-they play.

“Greatest Disco Hits”

LPEnns Aumertses Drmmae. [ M1 Sacosaiit B s

Its Feet?

) [l

SSLM 4001 - SSLP1507 - SSLP 1508

not available until Devember 9.
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Hotel,

ohn Maj 1
ESOWEN, Tiffany's
76 Blazer

w toria Hall, The

FORD WEST,
asonlc Hall. Muacles
N : The Bounty.
« Banc
“ranbrook (01-544
9). Jerry The Ferret
E niversity
Newecastle 621111)

University
e/Neo
Y Langley
Scene Stealer
Fan Club, Bran-
863252), The
ends/The Backbeats
8, Fforde Green
Gasb
EDS, P I

iyte
ko Johnson's Solid

Lr,
1456

w
Bridge House,
4

The Inmates

NDON Dingw E
496 The
NDON, &

room, Camden (01485
I Sham 68sThe
NDON, Gol¢ .fon

242
ON. Greyhound,

m lac oad (01
The Foundatians
NDON, Hammersmilh
¢on {01-748 4081 ), Boney

NDON, Hope and Anchar.
01-356 $510), The

100 Giub, Oxford
e1101-6146 0933} Marger
N, Kensington.
] Jarder (D3-603

b The Young Bucks
N, Marquee, ‘War-
itreet (01-437 SME)

LONDON, Music Machine

Camden  (01-387 0428
Zatne Grirf/Tall Story :

N, Nashville, Ken.
sington (01-803 6071), Chas
& Dave i

LONDON. Pegusus, Stok
A 3 e
Newington (01:226 #%930)

Blﬂ'&Rlchnrdson Band
LONDON, Rock Garden
Covent Garden 0

Swan,
{01-748

Ro

Ham-
1043}
alt

Southgate (01 dey 4112),
Crazy Cavan and the
Rhythm Rockers
LONDON, Swan

. Ham:
mersmith (01-748
traight 8

1043)

LOND&]’G. Wembley Arena
01-902 1284), Lin.
disfarne/John
Milesa/Frankle
Millier/Chrie Ren/Ban-
dit/Mike Elljott

MACCLESFIELD, Krum-
bles, The Accelerators

MANCHESTER. Apollo,
Ardwick (061-273 1112)
Olivia Newton-John

MAN STER, Band On
Thc“ Wall (081-832 6623)

Swi
MANCHESTER, Kellys,
Amber Stirecet
Knlves/Wiltul Damage
MANCHESTER, Mayf{lower,
Squeeze

MANCHESTER, Polytechnlc
1061-273 1162). The Ilsers

MANCHESTER, Rusaseils
Club  (081-228 6821). The
Pollee, The Bata

MELTON MOWBRAY,
Painted Lady, The Cresters

MIDDLESBROUGH, Teeside
Polytechnie (244174), Hi
Tenslon

NOTTINGHAM, Mallbu Dog
Bowl (254788), The For-

wards
PAISLEY, Marksworth High
School, Chou Pahrot/Flat

ut
PORTSMOUTH, Cum-
berland Tavern (730445},
Staa Marx
PORTSMOUTH, Polytechnic
(818141), Pere Ubu
READING, Bones
Skrewdriver
ROTHERHAM, Dickens Inn,
The Sneakers
RUGBY, College, Kidda

Band
SEAFORD, Third World, The

Flys

SHEFFIELD, City Hall
(22883), Devo/Doll By Dolt

SHEFFIELD, University
124076), Mud/The Cnulsers

SHREWSBURY, Music Hall
(320191, Spud

SOUTH N, Gaumont
(22001), The Plattere

SOUTHPORT, Scarlsbrick
Hotel. Orchestral
Manouvres in the Dark

STEVENAGE, Swan

Scratch
STRATHPESER, Pavilion
The Tools

WITHERNSEA, Pavillon
(2158), Tavares

YORK, Barge (82530},
Detunkel %5

YORK., Revolution (26224},

Ethel The Frog

F

DECEMBER 1

ABERDEEN, Capitol
Theatre (28143), Lonnle

Donegan
ABERDEEN,. College of
Education, The s

Music  Hall

(5T231). The Rubinoos
AIRDRIE, Pye Club, Un
derhand Jones

ALDENHAM, Red Lion
(25826 ), Agenda

BANGOR, University
1587091, Here and Now
Patrik F rald

BATH. Academ, of Art
Corsham, %0 s In-

clusive

BATH. Briliig (64364), Robin
Wwilliamson

BATH., Umiversity 184364),
Alberto Y Lost Trios
Paranotas/The Palice
BATLEY. Crumpets, Mar

seille
BELFAST. The Pound, The
Doomed

Sgﬁ‘:?mefl'gfg( m;:sh; c’ontlngesdjﬂ Wemble
, featurin ea & .
?%ﬁmgl:vtf mdmz%z; ?g_xugn and Jg;-g MtlLIl-:s
y), an DS. DAVT o
RF;{/‘\)legi#gcsuurdny) ar R
SWART returns to play a multi
tour. taking him thru' December, kicking o{!dun'llg
;our nights at Manchester Bellevue (Saturday.
Bunday, Tuesday and Wednesday)., with dates in
righton, Birmingham and London to follow Two
I;;;'W bapds members, Kevin Savigar (keyboards) and
'Bl” Kenzie (sax) who appear on latest album
i ondes Have More Fun' joln regulars Carmine
Cpplce {drums), Bllly Peek, Gary Grainger. Jim
réﬁn"' {guitar) and Phil Chen (bass) for the tour
3 a racers BONEY M fly in for six major
oncert appearances, opening at London Ham.
gersmu,h Odeon (Thursday and Friday) More at
slrmlnghum Odeon {Saturday), Liverpoo! Emplre
(Sunday), Manchester Apoile (Monday) and
Brr‘i%mon ‘):l:u Centre (Tuesday)
nrock hits the road with a vengeance and a video
:;:g't” ‘:;ls ALBERTO Y LOST TRIOS PARANOIAS
s 'e) ﬁglelr Winter tour, supported by (ello, ello,
ol POLICE, also gigging in their own right
more DEVO headlining at London's Ham-
mersmith Odeon (Saturday & Sunday) ‘Grease’
e.:capee OL:JVIA NEWTON-JOHN has an extra night
a{!mrl;.ondons Rainbow (Sunday) and there's more
SEN’DggE CLASH, WILKO JOHNSON'S SOLID
N S, PERE UBU, GENERATION X, ERIC
SR N / MUDDY WATERS Meanwhiie, MS
gy E COUNTY with THE ELECTRIC CHAIRS.
Bﬂ“ges the gender gap al lLondon's Electric
e room (Saturday)., supported by a well known
rund of bra, COLORTAPES and GANG OF FOUR
5 Cll'u-Ck oul the listings for the best of the rest, but
lon't forget to ring before you commit yourself to a
hazardous journey thru' the wilds of gigland

BONEY M: open at Hammersmith Odeon on Thursday

MORE DATES ON PAGE 34

BIRMINGHAM, Aston
University (021 159 6531),
Generation X

BIRMINGHAM, Barbarellas
(021 643 9113),Surercmrge

(021 622 2578), Jasper

Carrot
BIRMINGHAM, Odeon (02t
g‘::lexon. Devo/Doll By

1
BLACKPOOL, Norbreck
(52341), The Accelerators
BRIGHTON, Buccaneer
166906), Fan Club
BRIGHTON, Sussex
University (64681), Pere
Ubu
BRISTOL, Colston Hall
(291768), Lindistarne
BRISTOL, University
(24181). The Albion Band
BURTON ON TRENT, 76
Club, Blazer Blazer
BURY ST EDMUNDS,
Griffin (3617), Quasar
CHELTENHAM North
Gloucester, Mechantical
Horsetrough/Cocky
COVENTR New Theatre
123141 ). Showaddywaddy
DONCASTER, First Ald
Centre (21918), Belt &
Braces Band
EASTBOURNE, Loithridge
Arms, The Littie Jimmies
EDINBURGH, Clouds (031
229 6353), The Lurkers/The
Valves
EDINBURGH, Odeon
@67 3805), John Martyn
EDINBURGH, University
(031 667 1290}, HI Tenslon
EXETER. University
(77911), Writz
GLASGOW, Burns Howf{ (041
332 1813}, Necromancer
GLENROTHES, Rothes
Arms, Eaat West
HERTFORD, College of
Education, Zaine Griff
HULL, Bestobe! FHouse,
Section 80
[LFORD, Cranbrook (01 55¢
8659), Jerry The Ferret
INVERNESS, Muirton Hotel.
The Monos (Scots band)
IPSWICH, Gaumont (53641)
Fal ¢ Convention
KINGHORN, Cuinzle Neuk.

(031

Nightshift

KIRKCALDY, Dutch Mill

Simple Minds

KNOTTINGLEY, Kellingley

Club, Limellght

LAMPETER, St Davids *

College (35678), Muscles

LEEDS, Fforde Green *
(623470), NoDice
LLEEDS, University, Riley

Smith Hall. Red Eyve
LEEDS, Vlvas Wine Bar.

York Place (156249). Ethel

The Frog *
LINCOLN, Bishops
Grosseleste College,

Paradox
LIVERPOOL, Bradford
Hotel, Swift
LIVERPOOL, Christs
Coljege. Scene Stealer
LIVERPOOL. Polytechnic
(051 236 2481) China Street
LONDON, Acsiam Hall
Portobello Road (01 960
4590), Pressure
Shotks,ﬂheBP\:‘rimmeu
NDON. rdge '
u?‘nnnm s Town (01 478 2889,
Jackie ton's HI) Band
LONDON, Crackers. War-
dour Street (03 734 4918),
Harem Scarem

LONDON Dingwalls,
Camden {01 27 4967), The
Sinceros

LONDON,. -Ejectric
Baliroom. Camden (01, 453 R
9006)., Sham 89/The
Cimarons -

LONDON, GolMen Lion
Fulham 101 388 3842),
Ricky Cool and the
Tceberge

Available from selected branches of: ARMY & NAVY, ASDA,
BOOTS, CURRYS, DEBENHAMS, DIXONS, LITTLEWOODS,
MENZIES, MORRISONS, RUMBELOWS, RYMAN, SAFEWAY,

CAMBRA

What are you gettin
for Christmas?

The new Cambra Cassette Caddy is the kind of gift anyone
would be delighted to receive.

Holds up to 56 cassettes or 40 with library boxes.
Modern, attractive design.
smoked, transiucent sides for easy
title identification.

Sturdy, compact and portable.

S0, if you don‘t get one for Christmas —
you can afford to treat yourseif.

W.H. SMITH, TESCO, VALLANCES
-and leading recora stores,
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Keep the)
flames of
Disco

Carol Douglas’
new album ‘Burnin'is non stop
disco music all the way
and includes: SoYoquA gain,
and her hits Night Fever,
and Burnin.
Its a hot new album.

Canyou handle it? [ g8

Allan S ciuibadilc

[ &

FROM PAGE 33

LONDON, Greyhound,
Fulham Palace Road (01
383 0526), The Foundattons

LONDON, Hammersmith
Odeon (01 748 40831)
BONEYM

LONDON, Hope and Anchor,
lnll.ngton 01 359 4510), The

ngON 100 Ciub, Oxford
Street (01 838 0933), Jabula
DON, Institute of
Edueation, Russell Square,
Metabollst/Thlis
Heat/Otfice
LONDON, Lendon School of
Economics, Houghton

Street (01 405 7688), Viv
Stanshall
LONDON, Marquee, War-

dour Street (01 437 8603),
Spud

LONDON, Middlesex
Polytechinic, Hendon,
Adverts

LONDON, Music Machine,
Camden (01 387 0428), Cafe

Jacques/Fame
NDON, Nashville, Ken-
ulnglon (01 803 8071),

Starjets

LONDON, Oid Swan, Nolll.ng
Hill Gate, The Crac!

LONDON, Oval Houu.
Kennl.ngmn (01 T35 2788),

The Badistas

LONDON, Paddington
Coliege, Paddington Green
{01 729 Wwa214),
Poser /Moonstone

LONDON, Pegasus, Stoke
Newington (01 228 65030),
The Monos (Londan bad)

LONDON, Polytechnic of
North ‘London, Prince of
Wales Road, Desmond
Dekker/Screaming Lord
Suteh

LONDON, Queen Elizabeth
Coliege, Camden Hill (01
937 5411), Squeeze/Cado

Queen Mary
College, Twickenham, The
Streetband/Deadringer

LONDON, Rock Garden,
Covenl Garden (01 240
3961), Grand Hotal

LONDON, Shaftesbury
Theatre (01 836 4596), The
Platters

LONDON, Southbank
Polytechnic (01 281 1538),
The Young Bucks

LONDON, Swan. am-
mersmith (01 748 1043), The
Piranhas

LONDON, Upstairs at
Ronnles, Frith Strect (01
439 0747). Revelation
ONDON, White Hart,
Wiijesden,

Harrow Rond {01 286 8403)
Lightning Raiders/Steve
d

Linton Ban
MANCHESTER, Apolio.
Ardwick (061 273 1112),

Olivia Newton-John
MELTON MOWBRAY,
Palinted Lady, The Cresters
MIDDLESBROUGH, Rock
Garden (241995), Wild
Horses
MIDDLESBROUGH, Tawn
Hall (45432). Tavares
MILTON KEYNES, College
of Education, Bulleta
NEWCASTLE UPON TYNE,
The Untversity (28402),
Magazine/Neo
NEWCASTLE UPON TYNE,

Northern Countles
Po.lK‘l’echnlc (28671), The
Bishops
OTTINGHAM, University,
Sherwood Hait (55912),
Japan

OXKFORD, Corn Dolly

(44781), Dog Watch
OXFORD, Oranges and
Lemons (42860), Scratch
OXFORD, Polytechale
(68788), Gillan
PORTRUSH,
{Newcastle 23788),

The
RAYLEIGH. Crocs, Hlﬁh
Street (770003), The

01 ic Runners
no’lﬂv. Pippin Inn. The
Zippa
ST. ALBANS, Art College,
‘The Bleach Boys
SALFORD, University (081
736 7811), Frankle
Miiler/Darling
SHEI-'F'IELD Limit (730940),
The Strall
SHI:F'II'\’!ZLD.
(368721), "The
Pood}

ey
SHEFFIELD, University
(24078). Mud/The Crulsers
UTHAMPTON, Guumont
Clap-

Arcadia

Polytechnlc
‘abulous

80
{22001),
ton/Muddy Waters
WATFORD, Hertfordshire
College Gonzalez

prRON!

WOLVERHAMPTON

Lafayette (28 84283),
Penetration
YORK, Revolution (26224)

The Sneakers
YORK, Unlvenlly (88128).
Wilko Johnson's Solid
Senders

DECEMBER 2

ABERDEEN, Capltol
(23148), John
ABERTILLERY, 8ix Bells,

BA&URY, Banbury United
Club  (710389), Chicken

Shack/Tequilla Brawn

BASILDON, Double Six Club
(20140), John Potter's Clay

BIRMINGHAM, Barbarellas
(021 843 8413), Dave Lewls
Band

BIRMINGHAM, Hippodrome
(021 622 2576), Jasper

Carrot
BIRMINGHAM, Mayfair
(021 M'12131) Penetration
. Odeon (021
muol) Boneyl(
BIRMINGHAM, Town Hall

(021 238 2339), Robin
Williamson

BIRMINGHAM, University
(021 472 1841), George

ell
BLAC%BURN. 8Set End Inn,

Black .
BLACKPJ(!)L, Norbreck
f‘l::‘ue (52341), Jab Jab

CKBURN Univeraity
(33488), Mud/ The Crulsers
BRIGHTON, New Centre
(203181), Clap-
ton/Muddy Waters
BRISTOL. Granary (28267).
Cafe Jaques
CANTERBURY, Odeon
(62480). Sham 69/The

CARSHALTON, St Heliers
Arms, Vernon and the GI's

CHELMSFORD, Institute of
Higher Education, The
Pantles

CHELTENHAM, Town hall
423890), Crazy Cavan and
the Rhythm Rockers

CHESTER, Deeside Leisure
Centre (816731), Tavares

CHIDDINGLY, Six Belis!

Possum
CORK, Arcadia, The Doomed
COVENTRY, Untversity of
Warwick (20359), Bethnal
CUMBERNAULD, Goiden
Eagie Hotel, Flat Out
DERBY Klrg's Hall (31111),

DERBY Mickledover
College, ‘Builets
DONCASTER, Bircotes
Leisure Centre (743979),
Frankie Miller/Darling
DUBLIN, Stardust (01-722
727), The Darts
EDINBURGH, Clouds (031
229 5353), Skrewdriver
FELTHAM, Blson Ciub,
bax

Mateh

FOLKESTONE, Leas Cliffe
Hall (53183). Samson
GLABGOW, Maggie
Sauchiehall Street (041 332
4374), Undernand Jones

GLASGOW, . Strathclyde
Universitly (041 352 1270),
Hi Tension

GUILDFORD, Civie Centre
(67314), Eric Clap
ton/Muddy Waters

HALIFAX, Good Mood.
Blazer Blazer
HORNCHURCH. Bull
(42123), Jerry The Ferret

HUDDERSFIELD, Coach
House, Alwoodley Jets

HULL, Bestobel House, The
Odds

INVERNESS, Mulrton Motel,

SWICH. Gaumont (53641},
The Platters

IPSWICH. Rayu William,
Witel

IPSWICH Tmceyl 1214991),

LEEDS. Fforde Green
(623470), Kidda Band
LEEDS, Royal Park

(785078), Aguny Column
LEFEDS, Vivas Wine Bar,
York Place (45628), Knife

Edge
LE]!ESTER, Unlversity

€30000), Fairport Con-
vention
LINCOLN, AJ's (30874),

Eater

LIVERPOOL, CF Mottt
College, Scene Stealer
LON , Battersea Arls
Centre (01-223 53886),
GFR/:

LONDON, Cock. Edmonton.
Southern Cross

LONDON, Dingwalls,
Camden Lock (01-267 4967),
Teresa D’'Abreu/The

Cleaners

on Sunday

LONDON, Duke of Lan-
caster, New Barnet (01-449

(01-486 9006), Wayne
County & The Electric
Chalrae/Gang of
Four/Colortapes
LLONDON, Golden Lion,
Fulham (01-385 3942),
Simon Townahend Band
LONDON, Greyhound,
Fulham Palace Road (01-

(01-748
Devo/Doll By Do

NDON, Hope & Anchor,
Isllngum €01-359 4510), Lew

wN'DON London Schoal of
Economlca. Houghton
Street, Viv 8
LONDON, Marguee, War.
dour Streel (01487 8803),
The Speed-O-Meters
LONDON, Moonlight, West
Hampstead (01-677 1473).
Spift Rivvit
LONDON, Music Machine,
Camden (01.387 0428),
Me er/Extras

N. Nashville, Ken-
nlnglon (01-803 6071),
Johnny Spence
LONDON, Oval House
Kennl.r\jlon (01-733 2786)

LONDON, Pegusus, Stoke

Newin,| on (01-22¢ 5930)
Big Chie|
LONDON Rock Qarden,
Covent Garden (01-240
3961), Inmates

NDON, Ronnic Scott's,

Frith Street (01-439 0747),

Revelation

LONDON, Thames
Polytechnic. Woolwich (01-
854 2010), Supercharge

LONDON, University
College, Gower Place. (0i-
387 3611), Dog Watch / &4
S]:uoanlu / Nicky and the

Do

LONDON, Upstairs at
Ronnles, Frith Street (01-
139 0747), Revelation

LONDON, Wembley Arena
(01-902 1234), Rich Kids /
David Essex / Movies /
Nick Van Eede / Real

Thing

LONDON, Wheatsheaf,
Kings Road, The VIPs

LO! N, Windsor Castle,
Harrow Road (01-258 8403),
Jackie Lynton’s HD Band /

8t John

MANCHESTER,

~Ardwick (081

Showi
MANCHE R, Belle Vue
(081 223 1331 ), Rod Stewart
MANCHESTE. Mayflower
(081 624 1340), No Dice
MANCHESTER, Palytechnic
(081 273 1162), Here & Now
/ 1Tth Angel / Danny and
the Dressmakers / Patrik
Fitzgeraid
MANCHESTER. Univeruity
(061 1238 9114), Wilko
Johnson's Solid 3enders
MANOR PARK, Three
Rabbits. The Skunis
MELTON MOWBRAY,
Painted Lady, Cresters
MIDDLESBROUGH. Rock
Garden (241998), CGas 5§
NEWCASTLE UPON TYNE,
Polylelcluuc t28761), The

Apotlo,
273 1312),

Shocks

OLIVIA NEWTON-JOHN: London’s Rainbow

The Slita / Preasure |

NORTHAMPTON, County

ST
NORWICH, Unlvenlty al
East Anglla (52088), P

Boal Club

Harry Stephens / The
Press / Low 'C
NOTTINGHAM, University,
Portland Bullding (35912),
Bethnal / Bernt Torme
PEMBROKE Cross Hands,

POOL Inn,
Fringe Benefit

PO TSMOUTH,
Polytechnic, China Street

RETFORD. Parterhouse.

Those Four
ROEHAMPTON, Froebe)

Chcquorl

Institute, The Young Bucks
ROMFORD, Three bbits,
Harem Scarem
ST ALBANS, City Hall

(64511), Gllian / Teaza
Ui Langiey College.

d
LING, The University
(3111). The Monos / The
Valves
STOW'MARIGT Royal Oak,

N D ERLAND,
Polvuchmc. Cvimus
SWANSEA. Brangwyn Hall
(50821). Lindisfarne
TONYPANDY, Naval Club
(1»W).TT|QD03'
ALSALL Dirty Duck,

WATFORD Red Lion
(29208). R. te

WELLING, Duchess of
Edlnburgh Vagrant Rock

WEST RUNTON, Pavilion
(203), Generation X

WOLVERHAMPTON,
Polytechnic, Mechanical
Horsetrough /

YORK. Rc\uluuun 126224),
Actlon Reptay

Sy

DECEMBER 3

ACCRINGTON, Lakeland
Lounge (181263), Whitefire
BI GHAM, Barbareilas
(021 843 9413), WHid Horses
BLACKBURN, King
Ooorgel Hall (58424).
Frankie Miller / Darling
BRADFORD, Royal Stan

dard (27898), CGAS 8
BRIGHTON, Alhambra
(27874).

BRISTOL, Locarno (20193),
Generation X
CANTERBURY, Odeon
(82480), Bbam 88 /
Cim

arons
CARDIFF, Top Rank {26635},
Lindisfame

CHELMSFORD, Chancellor
Hall (68848], Pere Ubu
COLCHESTER, Embaasy
Sulte (8910), Detrait
Emeralds
CLEETHORPES, Bunnies
(87128), Real
MORE DATES
PAGE 38
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FROM PAGE 34

CORK, Savoy. The Darts
CROYmN Fairfield Halls

Thres
CR()%‘N Grevhound (01
8E1 14438}, Penetration

DUBLIN, McGonnigies, The

DUNDEF Royal Centre
Hotel (44074), Skrewdriver

GUILDFORD Civic Hall
(67314), Boomtown Rats

LEEDS. Vivas Wine Bar
Krk l-’lnec 456249),

LIVERFX >L Err-pl'-r (081
700 1533), Boney

LIVERPOOL Pltkn ck
Here & Now / Patrik Fit-

rald / The Table

LONDON. Bridge House

Cannlnx Town (01-476
RDB

LONDON Dingwaltls

Camden Lock, Cousin Joe
from New Orieans
LONDON, Greyhound
F\llhnm Palace Road (01.
388 0526 ), Foundations
LONDON Hammersmith
Odeon (01-748 4081), Devo /
Doll by Doll
LONDON, Hope & Anchor,

Islington 01-359 4510)
Y Bucks

LONDON, John Bull
Chiswiek (01-994 0082),
First Ald

LONDON, Marquee, War-
dour Street (01437 6603),
Supercharge

LONDON. Nashville, Ken

sington (01-603 6071), Voice

S%uad

LONDON, Oval House,
Kennington (01-735 2788),
The Sadistas

LONDON, Pegasus, Stoke
Newington (01-226 5930),
Sou)

Yard
LONDON, Ralnbow, Fin-
y Park (01-283 3140),

Royalty
Southgale (01-888 4112),
Robin Willlamson

LONDON, Ruskin Arms,
East Ham, Dog Watch

LONDON,
Drury Lane, (01-334 0310),
Ruph McTeil / John
Willlams

LONDON, Torrington, North
Finchley (01-443 4710),
Dave Lewis Band

LONDON, Tramshed
Woolwich (01835 3371),
Five Hand Reel / Brian
Dewhurst / Joe Stead

LONDON, Two Brewers,
Clapham, Live Wire

L AM. St Pauls Church
Hall, The Photoe

Theatre Royal,

MANCHESTER, Apolto
Ardwick (081 273 1113)
Peter Toah / Matumbi
KA‘:%ISESTER Bellevue
1331), Rod Stewart
MANCHESTER Mayflower
Wild Horsea
MIDDLESBROUGH, Town
Hul 145432), Magazine /

NFWCAS’H}‘ UPON TYNE,
Polyteehntc (28761
treetband

PORTSEA, Rotary Club,
Nightrider
PORTSMOUTH. Guildhall
(24335), Boomtown Rats
REDCAR, Coatham Bowl
{74420), Wilko Johnson'a
Solid Senders
REDHILL, The Lakers
Little Jimmjes
SHEFFIELD. Lim{t (730840)
New Jots
SHEFFIELD, Polytechnic
(364721), Alblon Band /
(h}(:cchanlcl] Horsetrough /

ky
SHEFFIELD, Top Rank

(21827), Alberto Y Lost
Trios Paranolas The
Palice

SLOUGH., Fulcrum Theatre
{39291), The Platters

SOUTHAMPTON, Gaumont
(29772), Child

STOKE, Jollees

Tavares
SUNDERLAND, Empire
73274), Showaddywaddy

Mo

DECEMBER 4

BIRMINGHAM, Barbarellas
(021 643 9413), Special

Clinic
BIRMINGHAM, Mercat
ss, Orphan

BOLTON, Technlcal College
(29981), Here & Now / The
Fall / Patrik Fitzgerald

BRENTWOOD, Hermit Club
(217084), Blazer Blazer

BRISTOL, Collecge of
Education, Judas Priest
(fitm)

BRISTOL, Hippodrome
(298444), Chlld/ lybo
CARD; . Sophla Gardens
(27857 / 8), Peter Tosh /

Matumbi

(321811),

CHESTER, Smartles, Blit-
l.krle#Bop
CLEETHORPES, Winter

Gardens (62925), No Dice
DERBY, The Polytechnlc,
Fashion
DURHAM, The Unlversity
(64488), John"Martyn
EDINBURGH, Tiffany's {031
556 6292), Rubinoos
EXETER, The Unlversity
(77911), Boomtown Rats

HULL, The Unlversity
(42431), Belt & Braces
Band

OUSE CLUB

‘Il, RETFORD, NOTTS

ROAD SHOW

Harvey Goldsmith Entertainments presents
Direct from Jamaica

Pefer

Tosh

+ Matumbi
On Tour

The Rainbow Theatre

Wednesday & Thursday éth & 7th December 8pm
Tickets €4.00 £3.29 €£2.50
Avanabte from the Ranbow Bos Office, Finsbury
P, N.4 01-263 3148 and the Harvey Goldumith
Baon Office st Chappells, S0 New Bond Street, W.1
01-629 1433 (20p booking fes)

Apollo Theatre Manchester
Sunday Jrd Oecember
Tot. 061 173 1112

Sophia Gardens Cardiff

Monday é¢th December
Te! 022227687

P

Y
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LEEDS, Royal Park Hotel
(T86076), Clty Limits
LEHEEzS \";::.(OMNO) John
e Reit Band
LEI(E&'ER Granby Halls
$24302), Real Thii
i ( R, De ontfort
Hall (223&) Tavares
LONDON, Bridge House,

Cunnlnx Town (01.476
2R89), 8
LONDON Ditngwails,

Camden Lock 101-267 4967 ),
Blow Motion / Rivvita / The

Tights
LONDON, Greyhonnd,
Fulham Palace Road (01
388 0828), Bob Kerr’s
Band

LONDON, Half Moon, Putney
(01 480 8465), Georgle
Fame & The Biue Flames

LONDON, Hammersmith
Odeon (01-748 4081}, Hi

on

LONDON, Hope & Anchor,
lsling(on (01-358  4510),
Pin,

LON ON Kings College.
Surrv:y Street (01-838 7132),
Boyfriends

LON. N Marquee, Wars
dour Street (01437 6603
Zaine Grift

LONDON, Moonlight,
Raliway Tavern, West
Hampstecad (01877 1478),
Necromantz / Clifton Hill

LONDON, Nashville, Ken-
sington (01-603 6071),
Bowles Bros

LONDON, Pegasus, Stoke
Newington (01-226 5030),
‘The Crooks

LONDON, Quagtinos, Bury

Street (01-930 6767), The
tters

LONDON, St Mary's College,
Twickenham, Mechanicai
Horse! Lmugh/(})ck

LONDON, Upsln{rs at
Ronnies, Frith Street (01-
439 0747), Stoneahot

MANCHESTER, Apollo.

(081 273 1112),

Boney M
MANC&ESTER. Free Trade

Hall (081 B34 0843), Devo /
Doll by Doll

lﬂDDLFSBROUGH Town
Hall (050’12) Showad-

OLB‘!"-IAM Civie Hall (081 824
0505), Alberto Y Lost Trics
Paranoias / The Police

Gulildhall

YLEI High
Street l"lylng
Saucers

SHEFFIELD, The Unlver

. Crocs
{770003),

]sqlty {24076), Magazine

o

STOKE HANLEY, Odeon.
lnnnloDonenn

HANLEY, Victoria

Hl." (24611) Juper(krm!

TAMWORTH, Chequers,
Paradox

WALSALL. Three Crowns
Muscies
WARRINGTON, Lion Hotel,

Terraplane
WOLVERTON, The Cran-
ford, Eyes

DECEMBER 5

ABERDEEN, The Unlversity
(57251), Judas Priest ((llm}
BIRMINGHAM, Barbarellas
(021-843 B413), No Dice /
‘The Business
BIRMINGHAM, Odeon (021-
843 6101), The Platters
BISHOPS STORTFORD,
d Arts Cenlre (58333),

Gypp '

BRADFORD, 8t George's
Hall (32513), Peter Tosh /
Matumbl

BRIGHTON. New Con-
ference Centre (20131},
Boney M

BRIGHTON Richmond

(29234), Stas Max
BRISTOL, Colston Hall

(291788), Hi Tension
CARDIFF, Sophla Gardens

(27657). Boomtown Rats
CARDIFF, Top Rank (26538},

r Zukie / Cygnus
Gl.Ag%O Doune Castle,

Underhand Jones

HERTFORD, Castle Hall,
Generation X

LEEDS, Haddon Hall, Nova /
Red Eye

LEED Hofbrauhause
(683252}, Wilko Johnson's
Solid Sendcrs

LEEDS, The Polytechnic
{41101), Magazine / Neo

LEEDS, Vivas Wine Bar,
York Place (456249), Aqua

Vita

LIVERPOOL, Empire (061-
709 15355), Lindisfarne

LONDON, Bridge House,
Canning Town {01-476
28809),

LONDON, Cloudu.
Grlnxlx-ad Piranhas

LONDON. Din
Camden Lock (01-
Charlie Dore’'s

ocket
LONDON, Eleetric
Ballroom, Camden (01-485
2008), Wiid Rorses /
Physicals

East

walls,
7 4B6T),
Back

ROD STEWART: starts his tour at Manchester Bellevue on Saturday

LONDON, Greyhound,
Fulham Palace Road {0i1-
388 0526), Richard Digance

LONDON, Hammersmith
Odeon (01-748 4081). Eric
Clapton / Muddy Waters

LONDON, Hope & Anchor,
lsllngh:m (Ol -359 4510), Red
Beans &

LONDO N o
Russell Gardens
3245), Beaver

LONDON, l[ondon College of
Printing. Elephan &
Castle (01-735 6871), Pere
Ubu / The Human League

LONDON, Marquee, War-
dour Street (01437 6803),

Kenslnglon.
(01-603

Fischer-Z / Redwood
LONDON, Moonlight,
Rallway Tavern, West
Hampstead (01:677 1473),
e / Embargo
LDNDO{J Music Machine,
Camden (01-387 0428),
Girlschool / UK Subs / The
Stoat

LONDON, Nashville, Ken-
smgmn (01-603 6071), Misty
LONDON, North East
Lnndnn Polytechnie,
Barking, Mud / The
Cruisers

LONDON, Pegasus, Stoke
Newington (01-226 5830),
Tennis Shoes
LONDON, U
Ronnles, Frit

stairs at
Street (01-

Harrow Road (01-288 MOR),
Blazer Blazer
MANCHESTER, Apollo,
Ardwick (081-273 1112),
Chl.ld/Pl boys
MANCHE! R. Belle Vue

(061-223 1131) Rod Stewart

NEWCASTLE, UPON TYNE,
Gateshead Labour Club,
Belt & Braces Band

NORWICH, St Andrews Hall
(22233), Penetration

NOTTINGHAM, The
University (55812), Here &

Now / Blank Space / Patrik
Fitzgeruld
PLYMOUTH, Fiesta (20077),
Detrolt Emeralds
PLYMOUTH, Metro (513
2817), Frankl Miller /
Darl!

S, . The Unliversity
{061-738 7811), Whitefire

smznrmw Limit (720940),
The Mek

SHEmEID.
Totley Site
Streetband
U'i'HEND. Cliffs Pavilion
(351135).

HANLEY, Odeon,

e Donegan
YORK. 'rn.
(58128), John

Polytechnic,
(368721),

University
Martyn

DECEMBER 6

ABERYSTWYTH, The
Unlversity (4242), Wilko
'ohnson‘s Solid Senders

BIRMINGHAM, Barbareilas
{021 843 9413), Magazine /
Neo

ALBERTOS Y LOST TRIS PARANOIS: with video show and Police

BIRMINGHAM, Golden
Lion, Solthull, Orphan
BLACKPOOL, Opera House
(25252), Lindistarne
EASTBOURNE, Congress
Hall (38383), Tavares
EDINBURGH, Abercorn,
Valves
EXETER, Routes (58815),
The Fans / Steve Toy /
‘Tight Shoes
GLASGOW,
Necromancer
HATFIELD, The
Polytechnic, *Mechanical
Horsetrou
LANCASTE.

Amphora,

/ Cocky

. New Planet
City, Here & Now / The
Mekons / Patrik Fitzgerald

LEEDS, Fan Club, Bran-

(683282),

LEEDS, Vivas Wine Bar,
York Place (456248), Argus
LIVERPOOL, Empire (051
l73[)2 15385), Devo / Doll by

LIVERPOOL. Unliversity
{051 238 2481), The Clash /
Slits / Preasure Shocks

LONDON, Battersea Arts
Centre (01-223 5358), Nick
Cudworth / Charile Prince

LONDON, Bridge House,
Cnnnlng Town {01-478
2889), Nicotinus

LONDON, Clouds,
Grinstead, Piranhas

LONDON, Dingwalls,
(hmden Lock (01-267 4967),

East

LONDON. Golden Lion,
Fulham (01-388 1907).
Scene Stealer

LONDON. Greyhound,
Fulham Palace Roud {1
385 0526), Girlachoo!

l

LONDON, Hammersmith
Odeon (01-743 4081)., Erie
Clapton / Muddy Waters

LONDON, Hillside Schoal,
Boreham Wood, Ego (rock
mustcal).

Hope & Anchor,
Isllnglon (01-388 4510), Left
rtve

LONDON. Marguee, War-
dour Street {01-437 6803),
Streetband

LONDON, Moonlight,
Rallway Tavern, est
Hampstead (01877 1478).

Maehine,
Camden (01-387 0428), C
GAS 68/ Screens

LONDON, Pegasus, Stoke
Newington (01.226 5930},

38 er

LONDON, Rainbow, Fin-
sbury Park (01-263 3149),
Peter Tosh / Matumbi

LONDON, Roe¢k Garden,
Covent Garden (01-240
3961), Ramrod

LONDON, 8t Mary's College.
’l\nlcku\hnm 8pud

LONDON, Upstairs
Ronnies. Frith Street (0i-
439 0747), Earthbound

Walthamstow
y Hall, Revelation
MANCHESTER, Believue
{081 223 1331), Rod Stewart
MANCHESTER, The
Untversity (081 N 9114),

John Mart
NFW(‘AS‘HE TYNE,

UPON
Gly bl;l,lll (20007), Childs /
»
NE POR'I‘ Stowaway
(50978), Generation X
NORWICH, University of
!::ul Anglu

{82088},
_I:cﬂ vention
PONTYPRIDD, Polytechnic
of Wales, Swift

PORTSMOUT H,
Solylechn!c (819141), The
il
SHEFFIELD, Limit {730940),
Capital Letters
SHEFFIELD, Polytechnie
l.‘cﬂﬂll.ﬂl ‘anslon
N, Umvernn.y
l556291) Gllan / 3am)
TI'EVFNAGE The r‘

Tnu

Quasa
STIRLING, University

(3171), 90 de, inclusive
STOKE H, LY, Odeon.

Lonnte [)onegn
TAUNTON, loon  (2288),

‘The Plattern
TORQUAY, Carlton Club
(22079), Detrolt Ememids
UXBRIDGE, Unjveraity aof
Brunel (01.893 7188), Pe;
Ubu

WISBECH, Isls of Ely
College, Real TH i
WORTHING, Balimor
Nightrider
XHAM. Jolly T

Harem

YORK,

The
YORK.
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THE CARS
Lyceum, London

A CAR revs up, noislly
increases speed then
smash, it crashes. This is
the tape that heralds the
entrance of The Cars
Surprisingly enough it is

the only gimmick they
use Iin tlheir clean
American set

Their excellent debut
album is not only full of
very clever pop songs but
is wrapped up in a glossy

roduction. They sounded
like a superior studio
band who would struggle
to cut it live. I was wrong

At a sold out Lyceum
they played the whole of
their album and perfectly
captured its intricate but
melodie atmosphere
They even sang the high

harmonte almost not
perfect

However, as per-
sonalities there was

something missing

HOT
CARS

Lanky Ric Ocasek with
his jet - black hair and
macabre pale face was
the obvious focal point,
and when he took the iead
vocals his sharp
penetrating volce added
wierd rellef to thelr
organised music. Un-
fortunately bassist Ben
Orr is the chief lead
vocalist, but his softer
characterless voice falled
to impress. Perhaps the
unsung star is keyboard
player Greg Hawkes — a
fresher faced version of
John Denver. He walks to
and from his keyboards
like a clockwork robot,
contributing imaginative
tinkling noises.

What the band lack In
character they certainly
make up for in the quality
of their music. It is fine,
hectic pop played with
skill and restraint. '‘Best
Friends Girl' and 'Bye
Bye Love' showed The
Cars to be masters of
commercial melody

They are odds on

favourite hit machines

The Cars combine
English aop with the
refined S Foreigner
rock, very successfully
They overstepped this
delicate fusjon at the end
of their highly enjoyable
set with an overlong,
tedious " guitar solo. 1

CARS: masters of commercial melody

suppose it pleased the

instrumental co
notsseurs, but I found
totally unnecessary.
well,
all

n-
it

Oh
ou can’t win them
his was just one
black mark for a set

which proved that” The

Cars will be ve suc-
cessful without the help of
PHILIP

picture discs
HALL

X RAY SPEX,
Hammersmith
Odeon

A BALLAD? Iz this the
end of X Ray Spex as we
know them? Is there life
after germ free
adolescence
Yes, but for a far more
rofessional band with
he emphasia less on
continual all round
movement and more on
tight musical ability,
laced with tun.
Presentation was
rather more polished too
— three X Ray Spex logos
hung resplendant about
the stage, and a mightily
impressive show of vivid
lights Hluminated the
stage and back drop in
sharp clear colours,
Whenever | hear X Ray
Spex live or on record. I
always get the feeling
that there is a minor
earthquake going on In
the Immmediate
background; such Is the
spectacular sound and
image they conjure up
even in the face of the
particularly average
sound system they had to
contend with.
Instrumentally the first
thing to strike the in
creasing role of the
guitar, now a little starlet
in its own right, guided by
Jack Alrport through a
series of neat in-
troduction solos rather
than the previous, func-
tion as a backing in-
strument providing the
power behind the sound
and leaving most of the
lead line to sax. Sax and
saxist Rudl Th

(drums) and Paul Dean
(bass) we were faced
with a near perfect band

The centre of attention
was of course Poly
Styrens, who cut a
dashing figure in black
trousers, peaked hat and
biood red drummer boy
facket. With more control
over her voice now and
yet exuberant as ever,
she led the band into a
callection of new and old
numbers.

‘Obssessed With You',
‘Warrior' — an up tempo
song with decelvingly
slow voeal and, I think, ‘T
Can't See' were the best
of the new numbers, each
with clear progreasions
from thelr earller
material. There was an
overall almost oriental
feel creeping into the
musie, and definite traces
of reggae influences
lurking within. Only one
falrly drab number ‘Age’
which lacked the spice of
the other material
brought a slight down to
the set. The pace soon
stepped uf agafn
however, as they laun-
ched into a stream of old
favourites, until sud-
denly, midway through 'I
Am A Poser’ .
disaster! X Ray Spex
were stlenced as the PA
system broke down
completely under the
strain. They left the slafe
for several minutes until
emerging to restart ‘I Am
A Poser’ with the well
behaved, capacity crowd
seeming gleeful that they
had got half an extra
song. Following with the
excellent single ‘Germ
Free Adol (OK, 1

are still as essential to the
band as salt to the sea but
its presence s more
precise, adding to the
sound rather than Its
previcus wont of tram-
pling all over it. Along
with the chunky rhythm
section of B.P. Hurding

give up, where did you
hlde the electric piano?)
and finlshing with
‘Dayglo’; there was no
alternative but an encore
Taking to the boards for
the third time that night
for ‘T Am A Cliche’, BP
exploded in a crowd of

dry ice which
through to the
number, the |
‘Oh Bondage Up You
There's no doubt
the show was a 1
success Al present
Ray 8Spex ha
everything going
them — [ only h?
continue to rise
e

DAVID ESSE
REAL THIN
NICK VAN EEDE

Dublin RDS Hall *‘-.I
e

RDS, IN case you're
wendering, stands
Royal Dublin Show —

is more suited

B
horses than people. The |

fact that it was only
quarters full didn't h
matters, especially
towards the back where
the shivering masses
began to thin out

e prospect of a lone -
singer songwriter
making any sort of den}
on this great. coid bam
seemed fairly remote, but
Nick Van Eede's cheery
stage presence somehow
managed to fii] the empty
spaces. In such a short set:
{he was allotted 20
minutes) It's difficult to
judge his potential as a
songwriter, but all in all.
his catchy numbers
seemed pleasant encugh,
and 1 thought he went

down pretty well, con-
sidering the cir
cumstances.

Real Thing fared even
better with a crowd who
seemed determtned to
have a good time, despite
the dreadful en-
vironment. The hits were
greeted with storms of
applause, and the rest of.
the numbers — which |
found on the mundane
side — got a surprisingly
warm reaction.

Really, they are a

totally sliek and

La

AROD 140/12

Py ey

Chanson are two very classy, well-

seasoned session musicians —
David Williams and James

Jameson Jr. — who debut with

a funk heavy R&B disco sound.

Don’t hold back on discovering

Chanson, and remember —

it’s pronounced S\_I}an-séfx
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rofessional outtit, but
eir material is the blg
problem. With so many
1ps around aiming for
the same sort of sound,
ou have to be something
pecial to stand out. And
sadly, 1 just don't think
Real Thing are spectal!
enough

They were back on-
ge as back - up singers
a bearded David
sgex, setting foot on-
ge for the first time
ce ‘Evita’. I think he
suffering from the
transition to a bigger
udtence — I hope that
the reason, anyway
any rate, found his
wnnerisms, onee en-
overdone and
mannered, his
gs rather laboured,
inter - song chat weli
the mark Very dif-
rent from the
arismatic figure who, a
ple of years ago, could
e an audience eating

t of hls hand
anwhile, his band of
slick session
ians did all that was
ed of them, without
ending one ounce
adrenalin than they
re being paid for. This
11} did not help
ip the atmosphere,
e kids still screamed
the right places, but
t something was
missing. Perhaps it
1ply the dreadul
{ venue this
should be handed
1 the livestock

ly, things will
rmed up by the
y reach Wembley
were you, I'd
y woolly undies,
case. SHEILA

R E /
ANICURED
arquee, Lorldon

IFFERENT
the same place,

rrect place, this

aty liftle joint on
Va reet

dispel all

ries of the duffo
g that place
ds for breakfast)
hing a great set
stated. and
an Noise to
that the current
on their behalf
ater. These
ns opened the
gs at 8.30. and
the exception of a
whose larynx
ing and whose
i puil was
able, they were
quite arresting,
a strict bass
gultar sax
th oecasional
terjections
ded not a zillion
rom The Magic
68
1 missed the
the vocalist's
ments were
slurred and
1 couldn't
admiring their
ng. searching,
style
ed, ordered
r. They wili not be
ut they're belter
many who will be
a stark contrast,
ineffable. Essen-
compound is
pace syn-
3 effect’,
deadpan
and surprise are

red

lant factors, while
heer energy
often

is oc-

ly above and

that of any o