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UK sINGLES

ARE FRIENDS ELECTRIC, Tubeway Army Beggars Banquet

UP THE JUNCTION, Squeeze AEM
SILLY GAMES, Janet Kay Scope
RING MY BELL, Anita Ward TK
NIGHT QWL, Gerry Rafferty UA
LIGHT MY FIRE/137 DISCO HEAVEN, Amii Stewart Atlantic
THE LONE RANGER, Quantum Jump Electric
BOOGIE WONDERLAND, Earth Wind & Fire/Emotions cBs
C’MON EVERYBODY, Sex Pistols Virgin
DANCE AWAY, Roxy Music Polydor
SUNDAY GIRL, Blondie Chrysalis
LIVING ON THE FRONT LINE, Eddy Grant Ensign

AIN'T NO STOPPIN’ US NOW, McFadden & Whitehead  Phil Int
WHO WERE YOU WITH IN THE MOONLIGHT, Dollar
H.A.P.P.Y. RADIO, Edwin Starr
CAVATINA, John Williams Cube

Carrere

20th Century

WE ARE FAMILY, Sister Sledge Atlantic
GO WEST, Village People Casablanca
THEME FROM DEER-HUNTER, Shadows EMI
MAYBE, Thom Pace RSO
BABYLON BURNING, Ruts Virgin
GOOD TIMES, Chic Atlantic
SAY WHEN, Lene Lovich Stift
GERTCHA, Chas & Dave EMI
MASQUERADE, Skids Virgin
DO ANYTHING YOU WANT TO, Thin Lizzy Vertigo
WANTED, Dooleys GTO
LADY LYNDA, Beach Boys Caribou
GIRLS TALK, Dave Edmunds Swansong

BORN TO BE ALIVE, Patrick Hernandez Gem/Aquarius

SPACE BASS, Slick Fantasy
BREAKFAST IN AMERICA, Supertramp ASM
STRANGLE HOLD, UK Subs Gem
DEATH DISCO, Public Image Virgin
MARRIED MEN, Bonnie Tyler RCA
CHUCK E'S IN LOVE, Rickie Lee Jones Atlantic
SHINE A LITTLE LOVE, Electric Light Orchestra Jet
OLD SIAM SIR, Wings EMI
BAD GIRLS, Donna Summer Casablanca
HEAD OVER HEELS IN LOVE, Kevin Keegan RAK
MY SHARONA, Knack Capitol
DRIVER'S SEAT, Sniff & The Tears Chiswick

DANCE WITH YOU, Carrie Lucas Solar
HOT STUFF, Donna Summer

DON'T KILL IT CAROL, Manfred Manh’s Earthband
LOVE IS THE ANSWER, England Dan & John Ford Coley Big Tree

Casablanca

Bronze

PLAY GROUND TWIST, Siouxsie & The Banshees Polydor
BABY LAY DOWN, Ruby Winters Creole
HALF WAY HOTEL, Voyager Mountain
I WAS MADE FOR LOVIN’ YOU, Kiss Casablanca
REUNITED, Peaches & Herb Polydor
ONE RULE FOR YOU, After The Fire CcBS
GOLD, John Stewart RSO
IFt HAD YOU, Korgis y Rialto
SHE BELIEVES IN ME, Kenny Rodgers UA
SINCE { DON'T HAVE YOU, Art Garfunkel c8s
THE NUMBER ONE SONG IN HEAVEN, Sparks Virgin
I'M A SUCKER FOR YOUR LOVE, Teena Marie Motown
SUNBURN, Graham Gouldman Mercury
CAN'T STAND LOSING YOU, Police ABM
BAD CASE OF LOVIN’ YOU, Robert Palmer Island
CRACKIN’ UP, Nick Lowe Radar
NO CLASS, Motorhead Bronze
DEEPER THAN THE NIGHT, Olivia Newton-John EMI
BRIGHT EYES, Art Garfunkel CBS
POP MUZIK, M MCA
BOYS KEEP SWINGIN’, David Bowie RCA
NOTHING TO LOSE, UK Polydor
DR. JACKYLL & MR. FUNK, Jackie McClean RCA
FRIDAY'S ANGEL, Generation X chrysalis
) FOUGHT THE LAW/GROOVEY TIME, Clash CBS
STARS, Sylvester Fantasy
GOLDEN LADY, Three Degrees Ariola
BLIND AMONG THE FLOWERS, Tourists Logo
TALK TO ME, Third World Island
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UK ALBUMS —

DISCOVERY  Electric Light Orchestra Jet
PARALLEL LINES, Blondie Chrysalis
LAST THE WHOLE NIGHT LONG, James Last Polydor

REPLICAS, Tubeway Army Beggars Banquet

| AM, Earth Wind and Fire CBS
YOULEZ VOUS, Abba Epic
BACK TO THE EGG, Wings Pariophone
BRIDGES, John Williams Lotus

COMMUNIQUE, Dire Straits Vertigo

NIGHT OWL, Gerry Rafferty United Artists

BREAKFAST IN AMERICA, Supertramp AgM
DO IT YOURSELF, lan Dury Stiff
LODGER, David Bowie RCA
SKY, Sky Ariola
MANILOW MAGIC, Barry Manilow Arista
THIS IS IT, Various CcBS
MANIFESTO, Roxy Music Polydor
THE BEST OF THE DOOLEYS, The Dooleys GTO

THE VERY BEST OF LEQ SAYER Chrysalis

FICKIE LEE JONES, Rickie Lee Jones Warner Bros

FATE FOR BREAKFAST, Art Garfunkel c8s
LIVE KILLERS, Queen EMI
DIRE STRAITS, Dire Straits Vertigo
BLACK ROSE — A ROSE LEGEND, Thin Lizzy Vertigo
AT BUDOKAN, Bob Dylan cB8sS
CUTLANDOS D'AMOUR, Police ABM
BAD GIRLS, Donna Summer Casablanca
A MONUMENT TO BRITISH ROCK, Various Harvest
GO WEST, Village People Mercury
BOOGIE BUS, Various Polystar
CANDY 0, Cars Elektra
THE WORLD IS FULL OF MARRIED MEN, Various Ronco
IT’S ALIVE, Ramones Sire
OUT OF THE BLUE, Electric Light Orchestra Jet
THE BILLIE JO SPEARS SINGLES ALBUM, United Artists
BAT OUT OF HELL, Meat Loaf Epic
GREATEST HITS VOL. 2, Barbra Streisand cBs
GREAT'EST HITS, Creedance Clearwater Revivat Fantasy
NZVER MIND THE BOLLOCKS, Sex Pistols Virgin
THE KIDS ARE ALRIGHT, The Who Polydor
WAR OF THE WORLDS, Jeff Wayne’s Musical Version CBS
SPIRITS HAVING FLOWN, Bee Gees RSO
LABOUR OF LUST, Nick Lowe Radar
THE GREAT ROCK AND ROLL SWINDLE, Sex Pistols Virgin
\WE ARE FAMILY, Sister Sledge Atlantic
SPECTRAL MORNINGS, Steve Hackett Charisma
COUNTRY LIFE, Various EMI
SONGBIRD, Ruby Winters K-Tet
DUTY NOW FOR THE FUTURE, Devo Virgin
THE UNDERTONES, The Undertones Sire

NEW BOOTS AND PANTIES, lan Dury and The Blockheads  Stiff

RUMOURS, Fleetwood Mac Warner Brothers

KNUCKLE SANDWICH, Various EMI Int
IN THE SKIES, Peter Green Creole
R+APSODIES, Rick Wakeman ABM
ARMED FORCES, Elvis Costello and The Attractions Radar
C'EST CHIC, Chic . Atlantic
COOL FOR CATS, Squeeze AEGM
PXR 5, Hawkwind Charisma
BLONDES HAVE MORE FUN, Rod Stewart Riva
THAT SUMMER, Various Arista
MIGHTY REAL, Sylvester Fantasy
LION HEART, Kate Bush EMI
WINGS GREATEST, Wings Parlophone
TUBULAR BELLS, Mike Oldfield Virgin
PLASTIC LETTERS, Biondie Chrysalis
LIVE AND DANGEROUS, Thin Lizzy Vertigo
52nd STREET, Billy Joe! cBs
EARTH WIND AND FIRE ces
DYNASTY, Kiss Casablanca
AT THE BUDOKAN, Cheap Trick Epic
REPEAT WHEN NECESSARY, Dave Edmunds Swansong

COLLECTION OF THEIR 20 GREATEST HITS, Three Degrees Epic
INFLAMMABLE MATERIAL, Stiff Little Fingers Rough Trade
LEMON POPSICLE, Various Warwick

s
o

Chas and Dave

READY TEDDY

ROCK ISLAND LINE
MEAN WOMAN BLUES
CATFISH BOOGIE
LISTEN TO ME

RAVE ON

BLUEBERRY HILL

THE CLAW

SEARCHING

BOOGIE WOOGIE BLUES

Little Richard

Lonnie Donegan
Jerry Lee Lewis
Tennessee Ernie Forc!
Buddy Holly‘
Buddy Holly §

Fats Domino

Jerry Reid

The Coasters

Albert Hammong
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ASSYLUM, Crass

ANARCHY IN THE UK {FRENCH VERSION), Sex
PLAYING GOLF, Family Fodder

GANGSTERS, Specials

EINE SYMPHONIE, Monochrome Set

Crai
Glitterbes

Parol
Two-Tomd
Rough Trad

Pistols

VIOLENCE GROWS, The Fatal Microbes/The Poison Girls

THE RUSSIANS ARE COMING, AD 9184
GRAVEST HITS, Cramps

NO HUMAN FEELING, Airmail

NAG NAG NAG, Cabaret Voltaire
BEAUTY SPREADS, L-Voag

CITINITE, Fashion

CARRIE, Another Pretty Face

EARCOM, Various Artists

AINT THAT A SHAME, Brian James

Compiled by Bonaparte Records, 101 George
Tel: Croydon 3062.

Small Wonds,
Voyage
lileg
Gratfi
Rough Trad
Prolific Urd
legg
New Pleas:

Street, Crowy
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WELL MY DARLINGS,
welcome to the only thing in
your life that doesn’t rocket
up at the whim of bearded
men in djabellas and
sunglasses!

Unlike so many others I refuse to
be ‘panic bought”, . . . and as
always I will make myself
available to as many as people as
possible. As long as stocks last, of
course!

These days, everything you want
costs more, and everything you
don’t have — and won’t get — is
worth a lot more. But any stories
you hear about my forthcoming
‘‘working trip’’ to Saudi Arabia,
should be dismissed immediately.

MORE news on the property
market, my dears, after my
revelations about how the Budget
is affecting your everyday pop star
next door. Squeeze, rapidly ap-
proaching their second number
two in a row, seem almost as

B I WAS slightly upset to
read about Siouxsie (a
Bromley-born pop star)
moaning about how much
a rehearsal studio was
costing her band. £50 an
hour, she walled, causing
me to wonder just where
it could be? The only
place I could think of that
costs that much is
Shepperton, a place
where only big groups
like Wings and the
Dooleys normally go.
What would they want
with that amount of space
anyway my dears — just
.to make that horrible
noise!

reluctant as Dire Straits to leave
the comfort of shoddy rented flats
in their native South London, but
unlike at least one of the latter they
can’t even get the council to
provide one for them. Guitarist
Glen Tillbrook is currently on the
look-out for a new pad (as I think
they call them down there), and
was horrified last week when a
close friend talked about things
like mortgages. So uncool, my
darlings!

No wonder the band were asked
to leave TOTP 's studio last
week, after making ‘‘obscene’’
gestures at DJ Peter Powell — a
man who has invested the money
gleaned from opening super-
markets (and the like) a lot more
wisely than Squeeze seem to be
doing.

£FTER the success of the
Ialymount Festival in Dublin over
tie weekend, a large amount of
soeculation in Lynottstown about
another one later this summer,
purportedly headlined by boring
tax exiles Queen. Almost as good a
rumour as Stevie Wonder
headlining the Loch Lomond
festival at a week's notice, my
dears! Still, if it does go ahead at
least the poor dears' money will be
sife from the tax man, and, for
myself, I simply can’t wait to see
the ferry struggling across the
I~ish Channel to Dun Laoghaire
fall to the gunnels with all of
Queen’s remaining loyal British
fans — ©believed to number
(slightly) in excess of 150!

AFTER a long period of silence I
n2ar that Britt Ekland’s searing
memoirs, entitled ‘True Britt' (and
odund to go down a storm in her
aative Sweden!). are soon to be
serialised by the News Of The
World (a newspaper). I just hope
:hat this doesn't mean that the
230k they're taken from goes the
same way as Dee Harrington's ‘My
Rock With Rod'. After Dee's in-
‘imate revelations in the Sunday
Virror the manuscript has
.enguished in publishing houses all
dser the metropolis to no effect.
3.ill at least Britt’s ‘‘healthy"”
1ivance from the NoW should help
Jiay the wages of her personal
assistant; a lady known to all as
Dorts. It was her, you may
“2member, who was the
z-avedigger's make-up girl prior
Z¢ Britt getting the boot, and has
19w turned her skills — acquired
a'ter an apprenticeship as a
J~icklayer, according to a cruel
observer — to the eifin-like Swede.

TE PENNIES I could have made
<=eping this little snippet of in-

T AVE EDMUNDS: splendid
party

HOW NICE to hear that Gary Numan,

frontman (in fact, the

ONLY man) of Tubeway Army, has got a little cash to splash
around since the success of his awful ‘Are Friends Electric’.
He'’s spending £2,000 on a lighting rig for his next tour. And it’s
NOT just for the bulbs round his dressing table mirror!

formation from your ears my
darlings! But my journalistic
integrity prevails and 1 can now
reveal to you that Undertone
Fergal Sharkey was once a sweet-
voiced choir boy soprano, and has
plenty of medals to prove that he
was ever so good at it, too. You can
imagine that his mother — who
had quite a lot to do with the choirs
in the area — was none too pleased
when young Fergal announced he
was joming a punk group . . . in
fact, she had high hopes of him
reaching stardom via the Carla
Rosa Opera Company instead of on
‘Top Of The Pops'! Well it's a bit
different from the usual parental
whim of brain surgeon or
university professor, I'll give her
that. But equally improbable if you
askme...

POSITIVELY the last word on
the ‘‘battle of the Irish bands’’ for
this week, my dears. I'm
delighted to pass on the words of

Fergal Sharkey when goaded by
fearless Sunday World reporter
Eamonn McCann (as you may
have guessed the Sunday World is
an Irish newspaper). ‘“The Rats
are a showband’’, said Fergal,
fearlessly, as it. happens. ‘‘The
Rats latest single is rubbish,’’ he
added, warming to his theme.
Does this mean, therefore, that
the new Rats' single will now be
changed to ‘I Don’t Like The
Undertones’? Or don't they care
what people up north think about
them any more?

MUCH drunken back-stabbing in
evidence at a splendid party
hosted by Rockpile in un-
fashionable Hammersmith last
week. As lanky Bob Geldof
traversed the room in a diagonal
manner (in order to be seen by as
many people as possible, I
-assume) in the limpet-like
company of Paula Yates (under
20) rumours spread like wild fire

" naturedly that the fellow members

about his likely departure from
the Boomtown Rats.

What a pity their outrageous
lies don’t merit the same
coverage for the Rats’ manager
Fearghal O’Bunkup (or at least
that's how I think you spell it) as
the ‘Wings Split’ of the week
before! The things the Irish will
say my dears!

Still the rest of the party was
pretty much like that too. Inside
the grimy Clarendon, also in
Hammersmith, I was forced to
mingle with late drinkers like
Nick Lowe (nowhere near as
haggard and ‘‘40-looking’’ as his
pictures make him out to be, I'm
happy to say), millionaire Jimmy
Page, Robert Plant (dancing
happily to some excellent ska and

8 I KNOW you've all heard
of the rampaging Scot-
« smen coming down to
London for the big match
and destroying trains
(and so on). But what
about the former punk
stars who travel north in
a similar manner? Isn't it
embarrassing that
Cook’'n’'Jones nearly
didn't make the Sham
Pistols gig in Glasgow on
Friday, after causing
such a fuss and mess in
the restaurant car (by
throwing food about and
such childish antics)

bluebeat records), Elvis Costello
(seen leaving clutching three
bottles of wine!), various
Pretenders, and yes, my dears,
the Clash. Joe Strummer may
have fought the CBS press office
(and the press office won) but
he’s looking a very sharp man
these days, what with a new quiff
and all.

WHILE, not a hundred yards
across the road, Status Quo
thundered on — enviously wat-
ched by a very special guest. The
fellow (now just over 30) was
none other than their original
organist Jess Jaworski, taking a
day off from being a computer
consultant to watch the band he
helped form some 17 years ago,
before leaving four years later to
take his A-Levels

SAD and despondent though it may
make its ‘‘gentlemen’’ members, 1
must report that the infamous
‘Blackie’s Bar' — run with skill
and dedication by Blackie from
Status Quo’s road crew — is to
close for a short period. The bar, |
has served Quo and their
friends for a whole world tour,
Last orders were called for the
last time for a few months in
Dublin over the weekend, with
Rick Parfitt calling out the lagging
orders at the comparatively early
hour of 8am for a hard core of
seasoned life members. Honorary
guest at this hour was Dave Ed-
munds, complaining good -

of Rockpile were ‘‘boring’’ and had
gone to bed, and demonstrating a
baffling array of card tricks atop
the piano.

SO THAT about wraps it up for this
week, my darlings. Till next week,
byeeeee!!
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Tricks

CHEAP TRICK and The

Ramones have been
added to the Reading
Festival bill on August
bank holiday.

Cheap Trick will be

.& - :
[N
“ b.ll
be finalised.

A host of other smaller
bands have also been
added to the bill. Route
Boy Slim and the Yachts
have been booked to

il R e . _—

THE RATS: Playing Knebworth this summer.

THE BOOMTOWN Rats look like being one of the other main attractions at this
year’s Knebworth Festival on August 4.

The band, who release their next single ‘I Don’t Like Mondays’ next week,
have been approached to play the festival headed by Led Zeppelin. Negotiations
with several other acts are still under way, but these have yet to be finalised.

Rumours are also circulating that there will be a ‘Knebworth Two’ on August
11 and some sources say that Van Morrison has been approached to headline the
bill. Led Zeppelin have also said that they would be interested in doing another
outdoor festival and possibly even playing a string of live dates if Knebworth is

a success for them.

BEACH BOYS BOXED

Py

CAPITOL RECORDS are releasing a boxed set of Beach Boys singles at £23.95.

The set consists of 25 singles released in the UK by the Beach Boys when they
were signed to Capitol from 1963-1970, including ‘Surfin’ Safari’, ‘Fun, Fun, Fun’
and ‘I Can Hear Music’'. The set also includes a free single, an extremely rare
recording of ‘Pamela Jean’ with ‘After The Game’ on the B side.

The Beach Boys recorded ‘Pamela Jean’ under the name of the . Survivors. It
was released in America prior to the release of ‘Fun, Fun, Fun’ enabling them tc
have two singles on the market at the same time.

All 25 singles are in specially designed four colour bags. They can also be bough!
individually (apart from ‘Pamela Jean') at £1.25 each. Research for the box se!
which took six months to complete, was done by Capitol's label manager Martir
Hooker in conjunction with ardent Beach Boys fan Roy Gudge.

Capitol also release a limited edition of the Beach Boys '20 Golden Greats’ this
week. 20,000 copies will be available pressed in blue vinyl.

NO NUKE
DERTH DISCO s cood

Available on 7" & 12" _ .

THE STRANGLERS are
planning a one-off British
anti-nuclear waste gig in
a few weeks time.

The band, supported by
French group Telefon and
German outfit the Nina
Hagen band, will be
playing the protest gig in
London but no date or
venue has yet been
confirmed.

The band are also
playing similar gigs in

France and Germany.

appear on Saturday and
the Tourists and an
Australian band called
Cobber will be appearing
on Sunday.

appearing on Saturday
and the Ramones will be
appearing on Sunday.
Actual times for their
appearance have still be

Irish summer

FOLLOWING THE success of ‘Jimmy Jimmy’ the
Undertones release a new single ‘Here Comes The
Summer’ this week.

It’s a specially recorded version of the track from
their debut album The Undertones and the B side
consists of two previously unrecorded songs ‘One
Way Love’ and ‘Top Twenty’.

The Undertones are currently on holiday in Derry
and contrary to some reports they will not be playing
this year’s Reading Festival.

Single lady

DIRE STRAITS' new single will be ‘Lady Writer’
released on July 13.

It's the follow up to their highly successful ‘Sultans
Of Swing’ and it’s taken from their recently released
second album ‘Communique’. The B side ‘Where Do
You Think You're Going’ is another track from their
second album.

BEACH BOYS: Remember these fine,
clean-living young Americans? Left, as they
appear today, 15 years on (15 years after they
ranout of razor blades, that is).

CHOCS AWAY

HOT CHOCOLATE begin a staggering 37 date
nationwide tour on September 27 at Oxford New
Theatre to coincide with the release of their new
album ‘Going through The Motions’ on July 20. A
single taken from the album, also called ‘Going
Through the Motions’ is released on the same day

Dates are as follows: Oxford New Theatre Sep-
tember 27, 28; Taunton Odeon 29, 30; Bournemouth
Winter Gardens October 2, 3; Bristol Colston Hall 4,
5, Wolverhampton Civic 6; Norwich Theatre Royal 7;
Liverpool Empire 9; Derby Assembly Rooms 10;
Preston Guildhall 11; Aberdeen Capital 13; Edin-
burgh Usher Hall 14; Glasgow Apollo 15; Newcastle
City Hall 16, 17; Middlesbrough Town Hall 19, 20;
Croydon Fairfield Hall 21, 22; Brighton Centre 23;
Ipswich Gaumont 28, 29; Peterborough ABC 30, 31;
Halifax Civic November 1; Birmingham Odeon 2, 3;
Hanley Victoria Hall 5, 6; Blackpool Opera House 7;
Sheffield City Hall 8; Manchester Apollo 9; Ham-
mersmith Odeon 10, 11. -
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PAULINE MURRAY:
PENETRATION who
recently returned from a
month long tour of the
States, play a one off gig
at Peterlee Festival, Co
Durham on July 14.

The band are taking a
break from recording
their second album to
make the appearance and
they’ll be supported by
two local bands, White
Spirit and Sick Note.
There will be two shows,
an afternoon matinee for
under 18s and an evening
gig. both at the Peterlee

confirmed.

WIRE were forced to
cancel their gig at Nor-
wich St Andrews Hall, on
June 29. They wish to
apologise to fans.

THE TOURISTS will be
recording their new
album shortly and are
planning a major British
tour in the autumn.
FOUR GROUPS from the
Merseyside Musician’s
Collective, Activity
Minimal, The Drills,” The
Erted Peanuts and
Modern Eon will be
taking part in a concert at
Liverpool Eric's on July
12 running from 8pm to

2am.

PETE TOWNSHEND has
signed a worldwide solo
recording contract with
Atco Records. Town-
shend will be going into
the studios shortly to
begin work on his first
project for the label.
JENNE HAAN, has
signed a three year
management contract
with Quarry
Management who also
represent Status Quo.
Jenne, who has just
released her debut single,
‘We Drove 'Em All Mad’
is preparing a new album
and finalising a new band
line up.

VIRGIN RECORDS
American operation have
sgned a long term

distribution deal "with

‘“Poseur? Who, me?”’

Sports Centre.

Tickets are on sale at
Listen Ear Records,
Newcastle and coaches
will be running to the gig
from surrounding areas.
The organisation of the
event hasn’t been trouble
free. Some local coun-
cillors didn't like the idea
of Penetration appearing
and one even resigned in
protest. Penetration are
already one of the bands
who have been included
in the new wave ban
imposed at Newcastle
City Hall.

Loch Lomond

IT NOW seems likely that the second Loch Lomond
Festival will be held this year on August 25.

Promoter John Caulfield has been negotiating with
a number of major acts but nothing has yet been

o

Atlantic Records in the
States. One of Virgin’s
initial American releases
will be the Records’
‘Starry Eyes’ followed by
an album later this
month.

A NEW venue for Mods
called Vespas will
operate at Global Village
under the arches at
Charing Cross every
Monday night from July
9. The club will stay open
until 3 am and the
opening night feature the
Purple Hearts, the Mods
and Sta Prest.

RADIO LONDON is
organising a Miss Reggae
Rockers contest.
Listeners are invited to
send in photographs of
beautiful West Indian
girls and the finals of the
contest will take place at
the Lambeth Country
show in Brockwell Park
on Sunday July 22. Ap-
plication forms for the
contest are available
from David Carter's
office at Radio London,
PO Box 4LG, 35A
Marylebone High Street,
London W1A 4LG.

KID JENSEN will be
spotlighting a rock 'n’ roll
hero every Wednesday, at
6.31 pm, in his
programme beginning on
July 11. The first slot will
be devoted to Eddie
Cochran.
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Joe Jackson,
Skids at

Edinburgh

THE SKIDS and Joe
Jackson are among bands
appearing at the Edin-
burgh Rock Festival
which runs concurrently
with the annual Edin-
burgh Festival between
August 17 and September
8 .

Joe Jackson will ap-
pear at Tiffany's on
Saturday, August 20,
playing his only UK date
prior to a major
American tour. The Skids
will headline the final
night with a performance
at the Edinburgh Odeon
on Friday, September 7.

Also participating are
John Cooper Clarke who
will appear in his own
show every night for a
week between September
2 - September 8 at a venue
yet to be confirmed.
Another poet, Linton
Kwesi Johnson will be
making a guest ap-
pearance at Clouds on
Wednesday, August 17.

One of the highlights of
the festival will be the
warld debut by Eugene
Reynold and Faye Fife's
new band, possibly to be
called The Rezillos, at
Tiffany’s on Monday,
September 3.

T HE C O M-
MODORES who
release a new album
this moath, will be
playing four British

RELEASES

MARK ASHTON releases his new singie ‘Dancing In
The Moonlight' this week.

CATHERINE HOWE releases her new single
‘Quietly And Softly’ this week. It's being released in a
colour sleeve and it's taken from he- ‘Dragonfly
Days' album.

CHRIS REA'S new single is ‘Raincoat A1d The Rose’
out this week. There is a possibility thet Chris will be
playing some more British dates before October.
GREGORY ISAACS’ new album ‘Soon Forward’ will
be out this Friday. The album was recorded at
Channel One Studios in Kingston Jama _ca.

THE MIGHTY Diamonds are releasing two new
songs ‘Bodyguard’ and ‘One Brother Short’ on a 12in
disco mix single this week. The band’'s new album
‘Deeper Roots' will be available on Julyv 27.
NORWICH band Silent Noise, release their debut
single ‘I've Been Hurt (So Many Times Before)’ this
week. The single is available in Norwich record shops
or by mail order at 85p including posta ze and packing
from A Pollard, 1 Burlingham Road, South Walsham,
Norwich.

ALIEN records release a single ‘Move "o The Right’
by Nathaniel Halcrow and the Mastocans this week.
The single is pressed in yellow vinyl ard ¢comes in a
colour sleeve.

AFTER a lengthy delay, the Wimps debut '‘Ham-
burﬁer Radio’ EP has been repressed and is
available on their own Sniff Records lasel, available
through Faulty products.

RSO Records have signed a recording and publishing
deal with Charlton based group the Menitors. Their
first single ‘Telegram’ is available this week.
LATEST Acrobat records signing Speed O Metors
release their debut single ‘Tonight Tonight' on July

13.

THE RUNAWAY'S new album ‘Ard Now The
Runaways’ is released this week. Th= album was
produced by one time Thin Lizzy p-oducer John
Alcock.

GORDON GILTRAP'S new album should be
available in the autumn. It will be a musical in-
terpretation of Alan Aldridge’s new bosk ‘Peacock’s
Party:’ Capital Radio has also commissioned Giltrap
to write a major work commemoratmg Operation
Drake, a two year round the world adventure and
scientific exploration financed by the radio station.
JENNIFER WARNES releases her new single ‘Don’t
Make Me Over' this week. It was originally a hit for
Dionne Warwick in the sixties.

STRANGLERS And Buzzcocks producer Martin
Rushent, release his debut single ‘Give It All You've
Got’ this week.

SEVEN PIECE band Thieves discovzared by Mike
Chapman and Nicky Chinn, release the.r debut single
400 Dragons’ this week. It will be avei able in bright
green vinyl. The band’s album ‘Yucatan' is scheduled
for August release.

LATEST Canvey Island hero Lew Lewis, releases his
debut album ‘Save The Wail’ this week. The album
includes a version of Jame’s Brown’s Do Just What
You Want’' and a song written by Status Quo's
Francis Rossi, ‘Win Or Lose.’

KIRSTY MacCOLL'S new single ‘They Don't Know'
will be available as a picture disc this week.

THE NEW single from Wreckless Eric is ‘Hit And
Miss Judy,’ available this week. It's available as a
12in Dayglo orange single selling for the same price
as a Stiff 7in — 96 pence.

FIRST release from new record label Streets Ahead
is a single from Foreigh Press. It's titlad ‘Downpour’
and is backed by ‘Crossfire’ and ‘Behind The Glass’'.
It's available from Streets Ahead, 42 Lloyd Street,
Altrincham, Cheshire for £1 inc p&p.

RABID Records, the Manchester based independent
label is to bring out a series of ‘‘absurd singles'
during the next few weeks. The relezszs are to be by
‘‘known people’ in Manchester, inc.uding Gordon
The Moron. A spokesman said: ‘‘The idea of these
records is definitely not to get the artists famous or
secure a large record deal. It is simply to be absurd.
The first release will be entitled ‘Bla, Ela, Bla’."

dates in August as
part of a massive
world tour.

The band will appear at
Wembley Arena August

Wembley
Who gigs
definite

THE WHO have at last
definitely confirmed that

they will be playing
Wembley Stadium on
August 18.

They will be headlining
a six hour event and a
number of other acts are
currently being
negotiated but no further
details are available as
yet. RECORD MIRROR
exclusively revealed
several weeks ago that
the Who would be playing
the stadium.

Gates will open at 2 pm
and - the concert should
finish at 10 pm. Tickets
are priced £8 in advance
(£8.50 on the gate) go on
sale at 10 pm on Saturday
July 7 and they are
available from all leading
ticket agencies and
record shops or direct
from the Who Box Office
(postal orders only and
enclose a SAE) PO Box
4TL, London W1A 4TL.

To discourage
forgeries, the band wish
to point out that only
tickets with a lion's head
watermark are authentic.

¢ There is a possibility
that The Who may be
joined at Wembley by
Nils Lofgren, Jeff Beck
and AC/DC. The same
package is rumoured to
be playing Glasgow Deer
Park the following
Saturday on August 25.

Lowell
George
dies

LITTLE FEAT guitarist
Lowell George died of a
heart attack on Friday in
Arlington, Virginia.

George, 34, who was on
tour promoting his solo
album ‘Thanks I'll Eat It
Here’, was rushed to
hospital after com-
plaining of chest pains
and later died.

George a guitarist
singer and songwriter
formed Little Feat in
1969. He was touring with
a new band when his
death occured.

25, 26, Stafford Bingley
Hall 29 and Glasgow
Apollo, on an as yet un-
comfirmed date. Prices
of tickets and how to
apply for them will be
announced shortly.

At Wembley the band
will be supported by an as
yet unnamed major
American band but for
the rest of the dates
they’ll be playing alone.

The Commodores will
be releasing their ninth
album ‘Midnight Magic’
on July 20. It was

produced by the group.

and their producer James
Carmichael. Tracks
include ‘Gettin It’
‘Midnight Magic’ ‘You're
Special’ and ‘Sexy Lady’.
The Commodores’ tour
will be their most ex-

ommodores invasion

tensive to date. It begins
in Scandinavia on August
17 and takes in Europe,
South America, and the
Far East. ’

It will be the first time
they've toured Europe
since their huge success
over here ‘With Three
Times A Lady’ last year
— Motown’s biggest
selling single ever and a
number one hit in Britain
for the entire month of
September.

The Commodores will
be appearing with a new
stage show and the
concerts will prominently
feature material from the
new album and songs
from the last album
‘Natural High', which has
gone treble platinum in
the States.

R

WILD HORSES: London Lyceum July 22.

JOHN STEWART: currently in the lower reaches of the
charts with his single ‘Gold’ plays the London Victoria Venue
July 21, 22.

UK SUBS: have completely revised their July date sheet.
The dates now are: Colne Union Hotel July 5, Nottingham
Sandpiper (two shows) 6, Halifax Good Mood 7, Leicester
Adam And Eve 9, York Pop Club 10, Wigton Market Hall 13,
Middlesbrough Rock Garden 14, London Lyceum 15, Hull
Wellington 19, Scarborough Penthouse 20, Cheltenham
Whitecombe Lodge 21, Jacksdale Grey Topper 22, Sheffield
Penthouse 23, Leeds Fan Club 24, Bransley Civic Hall 27, Ash-
ford Stour Centre 28. The band are working on a new single
and a new album to be released at the be{innlng of Sep-
tember. A 15 minutes film has been made of their gigs and
this will be doing the rounds with a movie called ‘Scum’ about
life in Borstal. :

THE VALVES: Hemel Hempstead Pavilion July 8, Guildford
Civic Hall 10, Nottingham Playhouse 12, Birmingham
Digbeth Civic Hall 13, Retford Porterhouse 14.

STARJETS: will be supporting the Tubes on four of their
upcoming dates; Cardiff Sophia Gardens July 11, Port-
smouth Guildhall 13, Poole Wessex Arts Centre 14, Oxford
New Theatre 15.

BASTILLE: Billericay Mayflower Club July 26, Ingatestone
Youth Club July 27 and September 7, Basildon Roundacre
September 13, Basildon Youth Centre September 24,
Billericay Mayflower Club September 27 and Brentwood
Hedley Water Club, October 18.

THE DISTRAINERS: a Leicester heavy metal band who will
be selling their debut sirigle ‘Spies In Your Eyes’ at gigs, play
the following dates: Stratford Effington Park Manor July 8,
Birkenhead Gallery 13, Norwick Boogie House 19, Chatham
Tam O’Shanter 25, Reading Target 26, Chester Smartyz 27,
Leeds Staging Post 12, Leicester Adam and Eve 13.

THE OUT: Hanworth Carnival July 7, Lancaster Number 12
12, Liverpool Moonstone 21, Jacksdale Grey Topper 28.
EDDIE AND THE HOT RODS: London Music Machine
August 10 and 11, St Albans City Hall 18.

THE SHADES: London Southgate Royalty August 16,
Maldon Jubilee Hall 18.

WRITZ: whose debut single ‘Night Nurse’ is released this
week on Electric records play the following dates; Man-
chester Mayflower July 19, Scarborough Penthouse 23,
Birmingham Bogart’s August 1.

ZORRO: play a three-day residency at Blackpool Jenks Club
on July 15, 16, 17.

THE CROOKS: London Fulham Palace Road Greyhound
July 4, London Islington Hope And Anchor 5, Enfield Hop-
poles 13, Deptford Albany Theatre 14, London Harrow Road
Windsor Castle 27, London Covent Garden Rock Garden.
MARK ANDREWS AND THE GENTS: Portsmouth Locarno
July 5, London West Hampstead Moonlight Club 9, 31,
Gosport John Peel 18, London Harrow Road Windsor Castle
19, 26, Petersfield Royal Oak 20, Guildford Wooden Bridge 28,
London Fulham Palace Road Greyhound 30.

LIQUID GOLD: Leicester Baileys July 9-14, Norwich
Cromwells 20, Birmingham Romeo And Juliets 23-28, Wat-
ford Baileys 30, Doncaster Romeo and Juliets August 7, 8,
Hull Romeo and Juliets 22, Preston Romeo and Juliets 23-25.
TRIBESMAN: a nine strong UK reggae band are at: Watford
Cassio College July 8, Norwich Boogie House 10, Sheffield
Limit 18, Huddersfield Cleopatras 21, London Club Noreik 28,
London 100 Club August 2, London Cubies 4, West Rurton
Village Inn 11, London West Kensington Nashville 21,
Langley College September 28, Watford College October 6.
Tribesman have just released their second single 'Finsbury
Park.’ 5
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TALES of the Van
Halen lifestyle are
legion. Lots of
«Beautiful Girls’
who ‘Ain’t Talkin’
'bout Love’; lines of
hot 'n’ horny women
queuing up for lead
singer Dave Lee
Roth, him with the
Axminster shag pile
stuck across his

chest.

Whatever happened to
the groupies, Dave Lee?
Well, to tell the truth, the
band were leaving town
at three o’clock in the
morning. So even though
they booked into an hotel
above Manchester's
primo niterie, it was
early to bed all round.
Shucks, another myth
shattered, another
hang-over avoided. So
much for suspicions.

Van Halen are the
latest heavy rock
phenomenon. Less than a
year ago they kicked up a
storm in Britain touring
with the Sabs. Now, with
two million-selling
albums beneath their
studded belts, they're on
another trans-global tour.

‘“Tonight was as good,
if not better, than the
finest shows anywhere
else in the world,”” David
Lee Roth flatters idly
amidst the wreckage of
the Apollo dressing room.

‘“You gotta great rock
crowd here,’’ he affirms,
‘‘and it’s very surprising
in terms of what you read
back home. You have
these (British)
magazines, if you can
find 'em, and the odd
blurb on TV about the
latest punk rocker and
you just don’t know
what's going on here. The
way they talk in the
States, England is made

out to be a faraway
underworld — but that's
not so!"’

So why only five dates
on this tour?

‘“Well, this is only the
beginning of Van Halen.
The first two seasons,'’ he
emphasises, making the
band sound like a bunch
of international
debutantes, ‘‘and it's
really important that we
hit up as much of the
world as possible. By the
third album I want people
everywhere to have
heard of Van Halen. We
gotta hit South America,
Australia, Scandinavia so
at the end of the season
with the third album
coming out they'll say
‘‘ah, that’s Van Halen.
Evenin New Zealand.

‘“Next season,’’ he
rabbits, ‘‘we're hauling
ass to cover as much
territory as possible.
Y'’know, man, we've been
touring for four months
and won'’t be through
until December. So it
isn’'t like we're crusin’ to
the beat. Most bands
embark on a giant three
week tour!"’

Ask if the band ever get
weary and Dave looks at
you like you're mad.
They've been working
crazy schedules for a few
years now, except in the
early days it was tougher,
having to play five 45
minute sets a night.

‘It took four years to be
discovered because we
weren’t what the media
was jumping on,’’ says
Dave by way of excuse.
‘‘Because we weren’t
punk rock, not really
heavy metal, and people
would ask ‘is it dance
music?’ And, well, no
siree, it wasn’t Bee Gees!
But we built up our
following and without a
manager, agent, record
label or anything we

could draw three to four
thousand people to our
shows. We used to take
flyers (posters) and
cover cars with 'em till
the police chased us
away, put some staging
over two trucks and
people were bound to
notice!"”’

I should say so.

‘And they wouldn't let
us into any of the
Hollywood clubs . . .”’

Shame, eh?

‘“. .. because we didn’t
have funny haircuts,’’ he
goeson. ‘‘So we just had
to go our own way until
people would say ‘Van
Halen’.”

Especially Dave
himself. He would gladly
repeat the words all night
if you let him. But what
were the band doing in
Hollywood? They're not
Californians, are they?

‘“‘No, the Van Halens
are from Amsterdam,
Michael (Anthony —
bass) and I are from
Chicago and Indiana. But
we all moved to LA and
were playing in bands at
high school. So when all
the other guys dropped
off and made serious
plans like becoming
plumbers, we just played
as many bars, clubs, high
schools, weddings, and
barmitzvahs as we could.
Believe me, we had no
money. Hey! We used to
live off musician's soup —
y'know what that is?
Boiling water and
ketchup!”’

Then one night who
should see them playing
at The Starwood, but the
top two guns at Warners.

‘“They asked us to sign
and we said ‘Ah, give us
time to think about it.’
The next morning we

signed!"’

Sitting back to take a
well-earned breath, Dave
Lee blasted awayona

joint while a passing
roadie conveniently
loaded up my dwindling
Britvic with Smirnoff.
The effect of hearing Mr
Lee Roth resume his
monologue was not
shattering:

‘“‘After our first
million-selling album,
people asked ‘Where's
your Rolls Royce?
Where's your this?
Where's your yacht?'1
put all my money back
into the show, y’know?
And we’re going all over
the world, man, Van
Halenising everybody,
because there's a lot of
Van Halen in us all,’’ he
adds with unshakeable
conviction.

‘‘Hey, don't put in all
the maaans and
y'knows,’' he says as an
after-thought, ‘‘makes
me sound like a moron!"’

Would you think Dave
Lee Roth was a moron?
C’'mon now, be honest. Or
would you prefer to talk
about the album? Didn't
he think the second was a
bit of an anti-clamax
after the first?

‘‘Well, y'know — oh,
there I go again! - it
jumped into the °
American charts at No 30
with a bullet, but what
can you say after the first
one has been in for 70
weeks?"’

Not a lot of you, 1
suppose, not even you.

‘““You're so used to it
that anything else is
bound to shock you. I
think it's a far superior
album.”’

But of course.

‘““We haven't changed
concept at all, the songs
are constructed in the
same way, half-written in
the studio.

“It’s like a new
girlfriend,’’ he continues,
managing to switchtoa
pet subject, ““you go

round with the same babe
for three years and all of
a sudden she leaves you
and the next one’s never
the same!""

I fail to understand the
comparison, but while on
the topic, I asked him
about his widely-touted
success in the girl stakes.

*“Uh hum,’’ he burps
with obvious relish.
‘““Wee-ell it’s like we live
in Never Never Land.
That’s part of the magic,
the life of rock 'n’ roll. We
don’t have to grow up or
be respectable.
Everything is like four
times as much four times
as quick. If you can soak
it up without letting it
bury you. .. Wow!If1
everlive to getold, I'll
have some good
memories!’’

How long did he reckon
he can keep going for?

‘““Barring any acts of
God, years and years,
maan! Listen, I travelled
around the States a lot
when I was a little kid.
Michael’s father played
in a swing band and the
Van Halens’ father was a
professional musician. So
it’s in the blood. Y 'know,
we're the new gypsies,
only we don't carry tents
— just suitcases!”’

How about new
material?

‘Oh, we're always
writing — in the bus,
helicopter, submarine
(eh?) and the tunes get
put together in the studio.
We stand in a circle, hum
at each other and there’s
asong.” X

Must look like some
dreadful black magic
ritual. At that moment
another of the coven
walks in, Alex Van Halen,
brother of guitarist
Edward and uncrowned
king of laid-back solos.
During the set he
delivered several ata

painfully slow pace, not
that the screaming
hordes appeared to
notice. At the end he
beamed broadly, like
some latter day Harpo
Marx, whilst another
concluded with half his
oversized kit bursting
into flames.

How did you manage
that one, smiler? I
wondered amidst a flurry
of enthusiastic
hand-shakes.

‘“Well I guess that it's
just that I play so
fast . . .’ he smirked.
Some of his other
remarks were equally
daft and without wishing
to imply that he’'s thick,
he did take some time to
suss that I was joking
when I told him I was the
same Mike Nicholls who
directed rather
well-known films like
‘The Graduate’ and
‘Catch 22’

But to be fair to Van
Halen, slow solos an’ all,
in the eyes of the
Manchester audience
there was little they could
do wrong. Despite the
frightening amount of
hardware at their
disposal, the band were
never too loud. In fact the
most deafening part of
the evening was the roar
attracted by Dave’s
announcement that the
show was being taped for
an American TV
documentary.

Personally, I found
little to get wet about.
Sure Dave Lee looked
imposing, leaping in the
air in his skin-tight satins
and scarves, but
bastcally it was nothing
original. Apart from
stand-outs like ‘Dance
The Night Away' and
‘Running With The Devil’
the crowd reaction
seemed largely
unwarranted.

For me thé most
notable feature of the gig
was the surprisingly
tender age of most of the
punters. What did
Wonderboy think of that?

‘“‘Hey, Iturned into a
fully-fledged consumer
when I was 10 and bought
my first Beatles record.”’

Gee, I thought we must
have something in
common — only I was
eight.

‘‘Look, these are new
people growing with the
band. This is a new
generation and we're the
music for it.”’

Did he reckon the kids
were catching up, as it
were, having missed out
on first generation heavy
rockers like Zeppelin and
Deep Purp .. .?

‘“Catchup?’ he
exclaimed, astonished.
‘“What’s missed out? The
whole thing turns over
weekly! New means 10
minutes ago, not 10 years
ago. When people say
‘What's happening?’ they
mean now."’

Okay, but didn’t he
reckon those bands
influenced him?

‘‘Sure, but I'll listen to
anything that’s got . . .
what's theword . . .?"’

Spirit?

‘“The spirit! Something
that moves, y’know,
energised. That's rock 'n’
roll. I always wanted to
be rock 'n’ roll. Not a rock
'n’ roll star, just rock 'n’
roll, and,’’ he gushes, “'I
don’t know what that is,
but I think I'm doin’ it!
It’s a lot more than the
music. You'll hear the
same spiel from our
crew, go and interview
them. You'll get the same
feeling only in worse
vocabulary!

““It's the energy,'’ he
gesticulates. ‘“Van
Halen's really active!"’

I'm exhausted.
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FUEL INJECTIONISTS: McFaocen and Whitehead

STARTIN' ‘N’ STOPPIN'

PAUL SEXTON winds up old phillybusters McFadden and W hitehead

SO JOHN, what’s it like to
be one half of a successful
singing duo after so many
years of being in the
background?

‘‘Well, man,’’ replied the snake
- hipped Mr Whitehead, ‘‘there’ve
been so many things that held us
down, but now it looks like things
are finally coming around,
y'know?”’

Haven't I heard that before
somewhere?

The fact is that Gene Mec-
Fadden and John Whitehead
really are serious about the
words of their song, and there
really ain't no stopping them
now.

You probably saw them giving
all they had on ‘Top Of The Pops’
the other week. They've just
finished a similar 30 - day promo
tour in America.

‘“A hit was the last thing on our
minds,”” said Gene McFadden.
‘It could have been a sleeper, but
now in America it's nearly gone
gold in four weeks.”” When you
see this, ‘Ain't No Stoppin’ Us
Now’ should be top 20 Billboard,
and it's already assumed that
sort of golden hue Gene was
talking about. But the story of the
single really begins many years
ago, I mean many.

“I've known John since I was
three years old,"”’ said Gene, ‘‘and
we've been in the business since
1966. We formed a band with Alan
Beattie, Lloyd Parks and James
Knight. Between 1967 and 1968 we
were on the road, originally with
Otis Redding, who became our
manager.”” Redding died in a
plane crash at the end of 1967, in
case you’'ve forgotten.

‘‘We got a deal with
Phlladelphla International
records,’”’ Gene continued.
“Between 1972 and 1975 we still
had the band, but we got into

songwriting. We wrote ‘Back
Stabbers’ for the O’'Jays, ‘I'll
Always love My Mama’ (the

Intruders), ‘Wake Up
Everybody’ and ‘Bad Luck’ (by
Harold Melvin and the
Bluenotes) and ‘Where Are All

My Friends' by Teddy Pen-
dergrass."’
Gene’'s probably tired of

reciting the list, but he and John
have also written for the
Jacksons, Lou Rawls and Archie
Bell. Just recently they’'ve been
writing and producing for Melba
Moore.

‘“We produced ‘You Stepped
Into My Life' for her, although
the Bee Gees wrote the song, but
we wrote and produced ‘Pick Me
Up I'll Dance’."”’

The association with Melba has
ended but her new album
‘Dancin’ with Melba’ features the
M&W - produced tracks ‘Standing

Right Here’ and ‘Promised
Land’.
Anyhow, back with Gene:

‘“When we started writing, we
gradually stopped singing. Then
one day we went to the bosses and
asked if we could record for
them. They were reluctant,
because we were known as
writers and producers. They
didn’t want to let us do it, but I
suppose they eventuaily thought
they’d play along and let us
record a couple of songs. They
were more keen when they
realised that we were actually
going to do four, so they were
getting four songs for the price of
two. One of them was ‘Ain’t No
Stoppin’ Us Now’

‘‘So when we recorded ‘Ain’t
No Stoppin’ Us' we didn’t even
know for sure that we would be
making an album. But we figured

that if we did it really well, it -

would be hard for them not to like
it. When they heard these four
tracks they told us to go back and
finish off the album."’

John Whitehead tells an
unlikely tale about the actual
recording of the single.

““We had the studio booked for
seven o'cock, and when we
arrived at six we didn’t have any

words for the song. Quarter to
seven, seven o'clock, still no
words. It got to quarter past
seven and we had to start
recording, and we more or less
made the words up as we went
along. They just seemed to come
naturally.”

Gene anu John both obviously
believe in the words of the song.
John said: ‘““‘Someone asked me if
it was an angry song. I'd always
thought of it as a motivating
song, but in the end I had to agree
that it was angry. We just wanted
to tell everyone about the things
that we'd been through. We were
surprised that so many people
felt the same way.”

Somewhat cautiously I put
forward the suggestion that the
music was very secondary to the
message of the song, and to my
relief they both agreed. ‘“‘Really,
it could have been a poem,” said
John. ‘“The music was not so
important.”’

‘“We're grateful to the record
company for not letting us do it
when we first wanted to, other-
wise it might have turned out
differently. We get our in-
spiration from God, but we're not
religious, in that we'd never do a
religious song. We just know that
there is a God and we believe in
him.”’

But they feel no particular
loyalty to Philadelphia.

‘““We're going to do what we
want to do,” said John, ‘‘whether
it's with Philadelphia,
Casablanca or whoever. We're
happy to be here."

Current projects include
writing for Teddy Pendergrass
and the O’Jays, and they're
trying to work out a deal to do
some work with Gladys Knight.
They'll be back here later in the
year, they hope, to do a tour in
October with a backing band.

““God knows the world needs
some motivation right now,"’ said
John. And the last word? Yep,
you got it: ‘““We're far from
giving up.
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THERE ARE FIVE
SINGLES OF THE
WEEK

THE PRETENDERS: ‘Kid’
(Real)

This is an exquisite record.
It’s modern without trying,
reeks of emotion, especially in
the vocal, and is superbly
produced {by Chris Thomas).
| always thought ‘Stop Your
Sobbina’ was a kind of

amateurish attempt at a hit.

This really is a completely
different cup of Earl Grey.
The bit where she says
You're so wrong’ gives me
knee trouble, the guitaring is
just right, the arrangement is
perfectly concise and they
even look good. Those who
preferred the other one will
never understand. Who cares
if it’s got the same tune as
‘More’.

CHIC: ‘-Good Times’
{Atlantic)

All | can say is that this is the
perfect disco single. Stop
waving your theories about,
put it on and dance.

PETER ALLEN: ‘I'd Rather
Leave When I'm In Love’
(A&M)

BILLY JOEL: ‘Honesty’
(CBS)

These two are a couple who
always manage to string a
tune together which you can
honestly say you haven't
heard before. Either of them
would be single of the week
on a normal Friday but with
such competition it’s
impossible to choose.

Both are emotional songs
and both are one million more
times more interesting than
what Mr David Bowie calls
‘Ballads’. This stuff is real.
ROBERT GORDON: ‘Black
Slacks’ (RCA)

Gordon is cool, especially in
Black Slacks which is gonna
be an enormous hit. This too
has everything — Gimmick
vocals, the groove, and Chris
Spedding. Who wants to be a
millionaire?

BEATEN FAVOURITE

THE RADIATORS: ‘Let’s Talk
About The Weather’
{Chiswick)

It grows with every play. If
they don’t make the playlist
then they haven't a hope,
‘cos you need to hear it at
least three times. The
Radiators go for Ziggy and
Mott sensibility and succeed
with Visconti's guidance.

THE REMAINDER

SHAKE: ‘Culture Shock EP’
(Sire)

Shake are basically the
back-up part of the doomed
Rezillos. | always found said
band annoyingly tiresome
and Shake here rip up the
Clash and everyone who was
fash two years ago. |
would’ve thought if you were
gonna rip something you
might as well take something

worth having. It gets worse,
such a let-down after all
those lovely singles.

THE CURE: ‘Plastic Passion’
(Fiction)

The Cure are one of those
irritating little bands (lots of
O-levels though} who bore us
weekly with their naive little
ideas for *‘taking over”” and
having “complete control”’
etc, then what do they do?
They put out a single more
facile than any
straightforward pop band’s
popsicle in the last twelve
months. But | like it.

ONE HAND CLAPPING: ‘The
Rich Get Rich’ {Cote}

The most originale record of
the week. Very arty, very
cause worthy, very Spare Rib,
very socialist, but beneath
this veneer is hidden some
beautiful saxophone, some
gorgeous feline vocals and a
nice jazzalong tune. Lovely.

THEY MUST BE RUSSIAN:
‘Nagasaki’s Children’ {(No
Label)

A chap calted Russ Russian
writes to me saying that
these aren’t the same ‘They
Must Be Russian’ who
released a record called
‘Psycho-Analysis’ as they are
‘a bunch of imposters from
London’. Oh. Well, we’'ll just
put it down to loads of people
thinking of the same fantastic
name at the same time then.
B A ROBERTSON: ‘Bang,
Bang’ (WEA)

If any record this week is
destined to become a Top 10
hit this one is. It's very Dury
and very Squeeze (who are
also very Dury) butit's so
catchy you just can’t stop
singing it. Great hook, great
record

FLAMIN’ GROOVIES:
‘Absolutely Sweet Marie’
(Sire)

Cyril does his best to imitate
Bobby D and Johnny L but
the A side sucks boys. I'll
keep it for the cover which is
where the art really is man.
GEORGE BENSON:
‘Unchained Melody’ (Warner
Bros)

Postage and Packing: 1 LP/12° 25p, sach additional LP/12” 10p
Send cheques/PO’s to the above address

e
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RECORDS
Mail Order Dept, 150 Portland Rd, South Norwood, London SE2§

7° PIC DISCS Etton John

Single Man . ..
Ftscher2..........:.... £1.49 Barry Manilow
Jane Eyre {Double) Greatest Hits. . .
Callme every night .. . ... £1.43 Rod Stewart
Ami Stewart Do you think I'm sexy? ...
tightmyfire. . ....... ... £1.49
Sniff and the Tears 12" SINGLES
Driver'sseat............ £1.49
Manfred Mann (new). . ... £1.49 Janet Kay
Tubeway Army ......... .00 Sitty Gemes ......
Sutheriand Bros. Chic
EesyCome .. ........... £1.99 Good Times ..........
Andrew Matharson v‘;ﬁ:‘d" Staton
True Romance ... ....... £1.50 - en you wake up
Food Band Bifty Paul
ChoiceCut............. £1.50 Bring the famlly ...
Liner Donna Summer
YouandMe ... ... .... 4 Bad Girts. . ...

B Anita Ward

12” PIC DISCS Ring myy bell ..
The Sex Pistols We have 8 Sale on all Import
Never Mind the B— — .. .. f6.99 12° from 99p. Send sae for list

£1.49
.f149
.f£1.49
.. £199
€179
. £1.49

RECORD Mapr

12" SINGLES

Slick. Space, Space

Sister Sladge — We are Famity .
Quentin Vengo — Lone Ranger.
Edwin Starr = Happy Radio .
Janet Kay — Silty games . ..
Village People — Go West

MISSED THAT HIT SOUND WHILE IT WAS
AROUND? GET IT FROM THE DEALER
WITH ALL THE CLASSICS

All the Singles listed below are but a small selection from over 2,000

Singles and 1

000 LPs listed at incredible prices.

SEND S.A.E. FORLIST

ALL THE RECORDS LISTED BELOW ARE 60p EACH, 4 FOR £2,

11BBA......

216 DAVID BOWIE . ..

516 JOHNNY

564 ELECTRIC LIGHT ORCHESTRA
701 JAMES GALWAY . .. ... ... ...
749 ANDREW GOLD .
873 DEE D. JACKSON
950 K.C. AND SUNSHINE BAND
169 LA BIONDA
1094 MARSHALL HAIN .
1107 MATTHEWS SOUTHEAN COMFORT .

1237 OLIVIA NEWTON-JOHN
MCcLAIN

DUNCAN

OR 12 FOR £5 (+ 25p POSTAGE & PACKING)

.. The name of the game

....Rebet, rebel
Stay
. Everybody dance

. Last train to San Fernando

. Wild West hero
. Annie’s song

Novcr lat her slip away
.. Automatic lover

. Queen of Clubs

Ono 1or you, one for me

min” home
. . Woodstock

.. it not for you

132PRATTE MCLAIN . ... . e Happy days
MIISUZIQUATRO ... ... H you can’t give me love
A5 ROLLINGISTONES ... . coeemrovroonnasonnoasoanns Miss you
1547 ROSEROYCE .. ....... . Love don'tlive here anymore
ABOMSHAIMEBIL B o 0. i i SR ge o ol vieie siaiefals Hurry up Harry
1718 CANDI STATION Young hearts run free
WORALSTEWART o ... ov oo v vvvn e ciifines oobors ™o Year of the cat
TBIBBILLY SWAN ............0 0 cveenciiitsvanneaasee { can help
MBSETRAMMPS . . .. il e e Disco Inferno
JOSBIMARYWELES ..........ccivcauimeramoammesnisosnos My guy

RO AWV G SRS IR 8 S R e o) ekl gl S With a little luck

ALSO A GREAY BARGAIN

100 HIT SINGLES — £15( + £2 if overseas)
100 SOUL SINGLES — £9(+ £2 if overseas)
100 REGGAE SINGLES — £9 ( + £2 if overseas)

OLDIES UNLIMITED

DEPARTMENT R, 6/12 STAFFORD STREET, ST. GEORGES,

TELFORD, SHROPSHIRE TF2 9NQ

AmiS t — Light my fire
Donna Summer — Hot Stuff

Jackie Maciain — Dr Jekyll, Mr Funk
Jonas Girls — You make me love somebody eise . . ..
Gary's Gang — Showtime .. . ... ..
Hudson’s People — Trip to your mind
Patrick Hernandaz — Born to be alive
G & Q — Make my dreams a reality
Joe Thomas — Make your move. . .
Carrie Lucas — Dance With You . . .
Chantel Curtis — Get another love
Denice Williams — I've got the next dance .
Tata Vegs — Getitup forlove. ... .
EP — Tumonthetap ............
Steel Pulse — Sound Systems. .. . . . P —_
The Bombers — Everybody getdancing...........

Erotic Drum Band — Love disco style &

Match — Boogie man
Chic — Good times

Billy Paul —
Roy Ayres — Fever
Sylvester — Stars.. ...

Breakwater —
Dextor Wansell — I'lt naver forget
Third World — Talk to me

Bonnie Tyler — Marriad men

M — Pop Music

5 Special —
Lax — Dancing at the disco . . . .

GLOSTER
DISCO CENTRE

9 MARKET PARADE, GLOUCESTER
Tel. 0452 33084 & 419 567

Anita Ward — Ringmybell .. .. ...
McFadden & Whitehead. Ain‘t no stoppin’ us now .

Earth, Wind & Fire — Boogie Wonderland

Pousee — Never gonna say goodbye
Donna Summer — Bad girls. .. .. .. .
Tina Murray — I'm a sucker for your love

Bring the family back. .

Hot Chocolate — Mindless Boogle
Greg Diamond — Chained . ... ...
Work itout.......

Blondie — Sunday Girt...........
Gino Soccio — Dancer/Dance to dance . . .

Lights of the World — Midnight Groovin’. . ..
ELO — Shine a LittleLove ... .....
tene Lovitch — Say when . .. ... ..

Olivia Newton-John — Deeper than the night
Kiss — | was made for lovingyou . . .
Why leave us alone . .

Atlantic Star — Let's rock ‘n’roll. .

ri

RECORD CORNER |
27 BEDFORD HILL, BALHAM SW12
Join the 1000s who get our booklet each fortnight. UK £1.20 per
year. Overseas £1.86 per year.
TOP SELLING RECORDS LONG PLAYERS

IN PICTURE SLEEVES Devo, Duty Now For The Future
Cowboys International, Nothing (£3.75)
Doing + clear Flexidisc {95p) That Summer ({yellow) (Various
Sex Pistols, C'mon Everybody Artistes) (£4.50)
(95p} Siouxie & The Banshees, The
Tycoon, Such A Woman (Nude Scream (USA copy, inc Hong
pic disc) {£1.60) Kong Garden}) (£5.25)
Tourists, Blood Among The B_londve Parallel Lines (picture
Flovsers + Free Single (99p) disc) (£6.50)
Motorhead, No Class (with 3 TRB Power In Darkness { + bonus
different bags} {95p) LP) (£4.99
Van Halen, Dance The Night Away Judas Priest, Killing Machine (red)
{pic disc) (£1.60) (£4.40)
Malcolm MclLaren, You Need Jimi Hendnx High Live & Dirty
Hands (£1.50) (red) (£5.25
Generation X, Friday's Angels Dickies, lncved:ble Shrinking
(Red} {95p) Dickies {yellow or blue) {£2.99)
UK Subs, Stranglehold (Red) {95p} Elvis Costello, Armed Forces (USA
Ramones, Rock ‘n’ Roll High version diff tracks + EP) (£5.25)
School (99p) David Bowm The Starting Point
The Ruts, Babylon’s Burning (90p) (£3.99]
?ang O‘f Four, At Home He's A 12
ourist (30p) Ultravi i i
Thin Lizzy, Do Anything You Want (C‘I.GO;“' LUt itel
To {30p) HavAdords, 25 Years (grey) (£1.60]
Skyhooks, Women in  Uniform ELO, Shine A Little Sl;.ovve (white))
{green or yellow) (90p) (£1.99)
Sinceros, Take Me To Your Leader lan Dury, Sex & Drugs/Sweet
(green) (30p) Gene |£2.50)

Clash, Cost Of Living EP (£1.49)
Police, Can't Stand Losing You/
No Time This Time (95p)

Surprise (90p)

Angelic Upstarts, Murder Of Liddle
Towsers (90p)

Skids, Masquerade + free single
(99p)

Stiff Little Fingers, Gotta Gettaway
90p)

p
Damned, Love Song (4 diff bags)
(90p}

XTC, Life Begins At The Bop (clear
vinyt) (90p)

Dr. Feelgood, As Long As The
Price Is Right (blue vinyl) (30p}

The Rumour, Emotional Traffic
(Red, amber & green) (30p)

Patti Smith, Frederick {90p)

Tubes, Prime Time {4 diff colours}
(90p)

Who, Long Live Rock (90p}
Nazareth, Whatever You Want
Baby (90p}

X-Ray Spex, Highly inflammable
{90p})

Sex Pistols, Anarchy In The UK
£2.50) i

Blondi i
Bt Ba M Boty O ME A (f.‘?. ag 'e, Sunday Girl + 2 tracks
Lene Lovich, Say Wren (£1.50)
The Only Ones, Out There In The
Night (blue) (€1.50}

Judas Priest, Evening Star (clear
vinyl) (£1.50)

lan Hunter, You‘re Never Alone LP
(£2.99)

Elton John, Empty Sky (£2.99)
Elvis Pveslev, I Got Lucky {£2.99)
lagy Pop, The Idiot (£2.99)

Bebop Deluxe, Axe Victim (£2.99)
ELO, Ole (£2.99)

Boston picture disc (£4.50)

Elvis Presley, Mahalo {£2.99)

Cars, Let's Go (£1.00)

Blondie, One Way Or Another (1)
Ted Nugem Bite Down Hard (£1)
Jam, Mr. Clean (£1)

SPECIALS

TOP SELLING
IMPORT RECORDS
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Sky — Firsttime around. ........
Frantique — Strut your funky stuff

Send SAE for lists
All prices include P & P

If you collect records, make sure you try us. Our orders are sent by
return. We don't make you wait weeks.
Post/Packing: UK Singles —1515p. Over5 — 25p. LPsand 12" 110 5
— 35p. Over 5 Free. Overseas (singles}) 1-5 — 20p each, over 5 — 10p
each. LPs'1103 — £1 each. Over 3 — 50p each.

George rakes up an old war
number | remember my
father (and his father before
him) singing before me. He
started off as surrogate
Stevie but where’s he off to
now? | don’t care (says
Alice).

BARBRA MANDRILL: ‘If
Loving You Is Wrong’ (ABC)
Nice production. Truly
boring.

PSYKIK VOLTS: ‘Totally
Useless’ (Ellie Jay)

Hmmm. it’s so dangerous to
play around with titles like
this when |I’'m doing the
singles boys. It really is. It
really is.

GIBSON BROS: ‘Ooh, What
A Life’ (Island)

Yeah, it's hellish getting on
the old tube every morning.
All those smoking carriages,
all those umbrelias. | hear it's
a hell of a pain recording all
this funk stuff down there in
yonder Bahamas too. Yeah,
what a life.

LIGHT OF THE WORLD:
‘Midnight Groovin' * (Ensign}
Purely for dancin’, orisit? It's
so damned fast | dunno
whether I'd be able to fit my
boogie in with my groove
thing. Dunno if | could do
anything with it ‘cept smash it
quickly.

BURNT QUT STARS: ‘In
Vain’ {Ariola)

Attempting to illustrate how
not to make a good
impression the BOS (relevant
words “‘burnt out”’} invaded
the Record Mirror offices last
week to show us all how to
“dress up’’ in lvanhoe
costume with matching
showroom dummie, panstick
and fedora chic, or if that's
not your wavelength man,
waiter’s gear etc. Well, we
were all so impressed that we
immediately realised this is
THE WAY TO BREAK A
BAND. Sitly ideas. Silly
groups making silly records.
PATRICK FITZGERALD:
‘Improve Myself’ (Polydor)
Pat’s had the best cover idea
since the ice age, buy it and
you'll see what | mean.
Unfortunately | can’t be so
approving about the record.
Nice production, but the
Blank Generation are still
present and incorrect on the
B-side. They’ll never go
away.

THE REVELONS: ‘The Way
{You Touch My Hand)’
(ORK}

Produced by former Blondie
and Television compatriot
Fred Smith, this is another
one |'ll keep for the cover. No
direction my friends. You
always have to look to see
the highway patrol.

THE DONKEYS: ‘What |
Want’ (Rhesus)

At last a decent record. Bit
punk, bit Jam, etc, but lovely
bass-playing and reasonable
sound overall. A hit on the
Time Out hitline.
CHRISTOPHER NEIL:
"Working Girl’ (Acrobat)
One of my hero producers
{Marshall Hain, Nona
Hendryx, Gerard Kenny, Paul
Nicholas, Dollar and then
some) brings out his own
single but it's awfully
disappointing chaps. Reason
is the song isn't much and
neither is the production. This
man can work wonders. Wait
“till next time.

THE DIRE

CHARLIE DORE: ‘Fear Of
Flying’ (Island)

Well, once again it’s time to
show you the sort of lyrics a
14-year-old singer-songwriter
should be getting into but
have somehow strangely
turned up here. Here we go
again . . . ‘I Got Fear Of
Flying, I'm Affeared Of
Dying, But I Still Get Along
With You, ‘Cos I Need To!’
Oh dear.

THE JAGS: ‘Back Of My
Hand’ {Island)

In which young Chris
Blackwell decided he wanted
to sign his own unoriginal
little Costello copy. Destined
for the dumper.

LEW LEWIS REFORMER:
‘Win Or Lose’ (Stiff)
Thankfully | had the benefit
of seeing these at the
Rockpile gig so at least |
know they can really play.
Now all they have to do is get
someone to write them a
good song and a good
producer.
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THE NATURAL
BLONDE COLUMN

Where parties, people and peroxide

collide .

NATURALLY, as it's
July, rcmance is in the
air and the week seems
permeated with young
love, and aiso the joys

of reading all your
letters.
Most of them are either

giving me advice on hair-
conditioning which I'll pass
on to John Cooper Clarke
who was just in our office (he
has a tangled mass on the top
of his head that looked like
Millicent Martin after a hot
night with Steve Jones), or
the select intelligent few who
want to tell me they’l marry
me when they’re old enough.

I'd like to thank all of you
for your words of en-
couragement and support (I
got that from Jeremy Thorpe
actually), especially the
young man who wrote to tell
me that every time he saw me
he wet himself. He added
that his jammies were at that
very moment soaking at the
end of the bed.

Roadies

On Sunday 1 trotted off
with my pink hat on to sob
quietly into my hanky at the
wonderful wedding of Jimmy
Bain and the delightful
Sophie. The ceremony went
without any hitches,

.. naturally

although brian  Robertson
{looking gt it sweet in a sort
of black toreador suit)
refused to ead the lesson.
“Why reac -he lesson when
there are »cadies to do that
kind thing?’ he demanded.

Bleeding

Sophie =was wearing 23
dress madz2 of coffee antique
lace and & pearl tiara (no
bleeding nf raff at this lig).
When she tirust her bouquet
at the cuests, Caroline
Crowther, _eslie’'s daughter
set off on a forty yard dash
that was akin to Roger
Bannister's four minute mile
and caugtt the thing, which,
chums, would definitely have
gone in Ty direction if it
hadn’t beer for an itsy bitsy
gust of ward that altered its
course.

The reczantion was held at
the Savoy, and most of the
ladies present seemed to be
having ratter a lot of dif-
ficulty with their attire. Dee
Harrington’s dress started to
ride up erd | spotted her
determinedy keeping her al|
together by holding her
handbag wvaliantly over her
tummy. Chrissie Hynde's
problems arose (literally)
from her mii mini skirt which
seemed cezermined to turn
into a b2k that particular

afternoon. She remarked to
me that she wished she was
wearing my suit, which was
silly because | couldn’t ac-
tually walk in it as 1'd sprayed
the skirt on that morning and
had to send sherpas back and
forth to the buffet for me.

Then one vyoung lady
present asked me to hold her
lovely baby daughter. At least
I thought it was lovely until it
peepee’d onto my sprayed on
cream silk.

Brian Robertson read out
the telegrams in a most
unusual fashion with several
interesting vocal effects
which | suspect could have
arisen from the champagne.
He spent a lot of time
amusing the people who
were suspicious about his
bright red hair. He's had it for
about two weeks and says it
is the result of a hair-cut.

"Moral

The party that was thrown
for the anniversary of ‘Evita’
was memorable for one or
two highlights. The first was
when the debonair Tim Rice
stood up to serenade the
audience which rather
reminded me of the days |
used to go and lend the Eton
boys’ choir my moral sup-
port. Then David Essex got
up to devastate us with ‘Oh
What A Circus’ (but he forgot

we ever can

the words mid way) followed
sharply by the extremely
handsome, boyish Cliff
Richard who sang his 1963 hit
‘Bachelor Boy’ and
remembered all the words.
Despite these many thrills
though most people there
looked like out of work
penguins.

The premier of ‘The Kids
Are Alright’ meanwhile,
won this vyear's Natural
Blonde award for em-
barrrtrassing experiences.
Due to the excessive amount
of time that my hairdresser
spent sticking his finger in my
ear and talking smut, | missed
my devastating escort Mr
Paul Gambaccini and had to
ring up our local cab com-
pany. By the time the cab
arrived, | felt positively limp
with the pressures of life and

Y more aboy you

when | saw this six foot seven
Rasta with a tea cosy on his
head outside the front door |
felt the end was nigh . . . he
led me out to his car which
was orange and green and
drove me to the cinema
singing about Jah at the top
of his voice and shaking his
tea cosy like he was
auditioning for the
Shangrilas instead of going
to an auspicious premiere.

Wilted

We finally got there, and |
staggered out of the car
behind about a million limos.
Gosh chums | felt wilted. |
told myself that this is what
happens when a woman
attempts to face hfe without
a strong man by her side. The
Jam were there looking like a

comprehensive school
outing. Actually they're so
petite that if | had not
recognised their jackets from
the Miss Selfridge sale, |
would have missed them.
Pete Townshend of course
knew of my interest in the
eastern mystics and chatted
away to me for ages about
dear Meher Baba (who until
recently | had always thought
was a sticky bun). He looked
frightfully fit, so all this sitting
cross-legged is obviously
good for something. The
Mod Boys are all obviously in
tune with all this mysticism,
as | bumped into a load of
them on the tube the other
night clutching their six packs
and Bhagavangita's (Bud-
dhist bibies, darlings) in their
little mitts and asking me to a
party in Clapham North.

Clam

This week'’s little call from
devastatingly handsome
culinary expert Lee Brilleaux
was to inform me that this
week’'s gem of a recipe
should be Canvey Clam
Chowder. Unfortunately
there was a large clunk at the
end of the phone halfway
through {(must've been too
much for the little darling,
imagining my shimmering
locks at the other end of the
line} so this true goddess of a
recipe will have to wait until
next week.

At the moment | am
battling at home, not only
with the intricate design on
the bathroom ceiling, but also
with my romantic novel (not
without reason does Phil
Lynott call me the Barbara
Cartland of Record Mirror).
When ‘Cold Wind Over
Clapham’ hits the stands
{which at the rate I'm writing
should be in about 1983}, it
will bring tears to many eyes.
It's a sort of cross between
‘Gone With The Wind’ and
‘Wuthering Heights’ set on
Clapham Common, round the
corner from the duck pond.

The Rockpile party was
held at the,. very pretty
Clarendon Hotel, which was

intended to make everyone
act cultured, but this was
without banking on the
presence of luminaries like
press lady Farrah Fawcett
Minor who had suddenly
acquired a broad Texan
accent (perhaps in honour of
the passing of John Wayne)
and was so rowdy she finally
had a pint of beer thrown
over her by Frank Murray, ex
of Thin Lizzy, and the Electric
Ballroom escapades.

Nick - Lowe, who was
looking very hunky, was
telling me about the traumas
he’s having moving house.
He's just acquired Tony
Visconti's house, and the two
of us sympathised with each
other over the trials ; of other
people’s lime green wood-
work and primrose sink units.
Robert Plant was there
looking equally hunky —
fourteen stones of hunk to be
precise. He was delighting in
teling me of infamous BP

Fallon’s suicide attempt
many years ago which was
thwarted, after elaborate

attention to every detail, by
the fact that Beep swallowed
two bottles of laxatives in-
stead of sleeping pills. After a
night in the toilet, BP once
again realised the true joys of
life.

Pangs

Danny Kustow of the Tom
Robinson Band confided
about the terrible pangs of
guilt he suffered while
playing on the band’s last
single (an epic, disco shake
your funky biscuit number).
Joe Strummer meanwhile,
wondered if | had any ex-
perience as a manager as the
band is now without the
guidance that boys need.

But a girl with such a busy

time in the launderette
coming up cannot think of a
career. Home duties,

naturally, come first.

This week, sadly, there are
no colour pictures of me, but
if you are very fed up you can
always use vyour crayons.
Yours with passionate love
and all that, PAULA
XXXXXX

NICGK GILDER

(You Really) ROCK ME
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1969. A young man garbed

in a white dress and
trousers reads poetry to

an emotional and en-
thralled crowd whilst
thousands of butterflies
are released from their
captive baskets to form a
moving white cloud over
Hyde Park. ’
1978. Another festival,
almost 10 years on. The
band is just finishing its
set. The singer is com-
pletely overcome by
emotion and has to be led

Both events are cap-
tured on celluloid, the
first being a record of the
Stones’ now historic Hyde
Park concert only days
after the tragic and
mysterious death of
Brian Jones, the latter an
account of last year's
Reading Festival
featuring the band which
appeared on the first day
of the three day event.
The two men concerned
are Mick Jagger and
Jimmy Pursey.

immy, ohhh

network; the Reading
film, entitled ‘Kids Like
You And Me’, has yet to
be released, although a
review appeared in these
very pages six months
ago. Apparently the
directors had difficulty in
finding someone to buy
the film due to its length,
or lack of it — 48 minutes
actually but now it
looks set to be goirng out
teamed with a German
disco film.

So what possessed me

Simply the fact that I'd
seen both within the
space of five days apd
this provided an exercise
on how and how not to go
about makinga . . . well,
documentary on a pop
festival.

1 don't-want to sound
too harsh about ‘Kids
Like You And Me'. In a
way, you can't really
expect too much from
such a short film with
such a low budget — less
than £50,000 I believe. It's
just that I came away
thinking that something
was not quite right, that it
lacked something, but I
didn't quite know what.

And just by chance I
happened to be watching
the box a few nights later
when the Stones film was
featured, and in a flash of
light I knew exactly what
had gone wrong. Simply,
the film account of
Reading could have taken
place anywhere, Bognor
Regis, Nuneaton, you
name it — and any time.
The fact that the year was
1978 and the place was
Reading and even that
there was an audience of
35,000 completely escapes

Sham 69, Penetration,
The Jam, Ultravox, and
The Pirates. There's also
quotes from members of
the bands but the film just
rambles on without any
direction. Unfortunately
it's very much lacking in
atmosphere, with only
one pan shot of the
audience and very little
continuity.

The Stones’ film wins
hands down. The year is
unmistakably 1969, and
Hyde Park is packed to
capacity, people even
perching up trees in order
to get a view. The Stones’
film was fun even though
it was quite dated.

I enjoyed listening
to o!’ Rubber Lips
reasoning with the in-
terviewer and after
having seen ‘Kids Like
You and Me' I truely
appreciated the fact there
was a beginning, middle
and end to the Hyde Park
film.

And there lies the an-
swer. The bands featured
in the Reading Festival
may have performed
beautifully but the
film’s editor certainly
didn’t. I1t'll be interesting

to see how ‘Kids Like You

offstage, sobbing| The Stones’ film|to ec¢lass the| theviewer ; )

pitifully. leaving the| recently did the rounds | Stones/Pursey films Kids Like You And Me ?nd Me faresnﬁ)Nm
audience confused and| again, this time via the | together, you might| features some fine bands SrgrAnVEnow.

bewildered. independent television | wonder. What indeed.! and some fine songs — d

All your
albums

on a
sliver

of
silicone

%
“Spends some €ume
With Etael & Dert, who
own 8@ carond Gomme
Children

The year is 1990. The Listener lifts the smooth, fur-lined plate
of his padded arm-chair and runs his fingers across the 20
selector-lights flashing on the panel. There before him is flled
fiftles music, sixties music, seventies music
alphabetical order the list runs, Abba, Bowie, Chic, disco etc.
He makes his selectfon, adjusts the volume and leans back to
enjoy the accompanying video in 3D effect.

All this may sound far-fetched. But soon, you too could be
able to select a record with a complementary video tape by
means of some sort of arm-chair computer.

Already at British Leyland’s spare parts depot Unipart,
spare parts for vehicles can be delivered by using a system of
micro computers, answerphones and a touch-tone keyboard.
One of the main advantages is that, whereas a sick man
cannot be replaced immediately, if a micro computer falils it
only has to be unplugged and a new one plugged in. Another
example already in use is Cee FAX, where everyday facts
such as general news, weather etc, are broadcast ontoa TV
screen with the help of a small push button keyboard which
can single out any news item of interest and flash up the facts
behind the story. Every home should have one (oh yes? —Ed)
and many already have.

The catalyst in this passive revolution is a little something
called the silicon chip which will one day stdre whole
collections of different types of music in a little piece of
plastic, instead of having to keep buying more shelves to
house your ever-expanding 12in. vinyl collection.

The story begins with the development of computers. A
_computer is basically a machine to test the truth of various
statements. Computers originally ran on valves, until
someone (probably a Japanese) invented the transistor.

Fraid he

P@ Mark Manning

drink
old mends.

ng 4
|t\fll‘ g°m¢

o ol fhe weetiend,usually 8 Saturdey
RBect & fthel [et thew hawr down at the

kina Many club-—. Heee fhey are
Jocal Working and enjoyng (hemselves
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People began to make newer and more efficient computers
from transistors, the only problem was, computers were stiil
huge. Nowadays manufacturers can implant thousands of
those transistors onto a single slither of silicon. They are
packed so close that there is hardly an atom between them so
they work faster, consume less power and therefore are
cheaper (a bit like the Japanese I suppose).

So we can now have whole computers on one chip. (gasp!).
You get two kinds of chips, ROMS (Read Only Memories)
which like the printed page, store information for posterity,
and RAMS (Random Access Memories) which act like a
scratch pad and can be erased. Roms and Rams will be able
to store not only your music collection, but also any amount
of information you could possibly require temporarily or
permanently. You could store your entire record collection in
your back pocket (some of you probably do already). In a
chip, nothing is a moving part so nothing ever wears out. If
the thing fails (which it shouldn’t do) it only has to be un-
plugged and replaced. In the future, vast amounts of in-
formation will be stored in this way. For example, you will be
able to dial the record you want on the telephone and it will
come booming out of the speakers immediately. If you can
believe this, you will even be able to describe your mood to a
computer via a synthesizer and it will compose and play
mood music on the spot for you!

In a few weeks, Philips will bring on to the market a
sophisticated games device called the G700 which will plug
into the television and will make althose old-fashioned
football and tennis games redundant, as it offers 17 different
games. JAMES PARADE (Mr Parade) is indebted to
Mr Frank Dale for all technical information
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Fakeriot

FACED with total apathy from local music
promoters, Stirling punk band The Fakes decided to
arrange their own gigs at small venues. This in-
dependence now seems to have caused more
problems than they could have imagined.

Due to play the Leisure Centre in Cumbernauld, a
sprawling New Town on the outskirts of Glasgow, the
Fakes suddenly found themselves in the middle of a
police raid. Apparently the hall caretaker had over-
reacted to some alcohol being smuggled in, calling
the local constabulary and holding Fakes' manager
Billy McChord responsible for ‘‘an unlawful
assembly’’. 5

Billy refused to halt the show and instead pulled off
support band Razor Cuts, shoving on the Fakes
quickly before the police could appear. The band
stormed through half a dozen numbers (much to the
delight of the crowd) and were halfway through their
forthcoming single ‘Production’ when the rozzers
arrived and bundled Billy McChord backstage for
questioning.

The Fakes immediately jerked into ‘Justice’ and
total chaos ensued, during which someone walked off
with £100 worth of gear that was on loan to the band.

McChord was eventually arrested for ‘‘obstructing
the police’ and singer Johnny Maguire, who tried to
intervene, was also nicked for ‘‘breach of the peace’’.

Undeterred, the Fakes are hoping to play Cum-
bernauld again soon! JOHNNY WALLER

RAY WINSTONE as Steve and Julie Shipley
as Angie in ‘That Summer’

Wot Summer?

‘THAT SUMMER'’ (Columbia Pictures AA Cert)
‘““ALL THAT Summer we enjoyed it, wind and rain

and shine . .

Things haven't changed much since The Hollies
harmonised ‘Bus Stop’ in the Summer of '66. Factory

girls still leave the north to get jobs as chambermaids
in Torquay while bored fellas fix their battered Fords
to find them there.

But the music has changed and ‘That Summer’
showcases some of the best sounds to have emerged
during the past couple of years. ‘Teenage Kicks’,
‘Rockaway Beach' and ‘Do Anything You Wanna Do’
are all part of the sound-track to a trashy tale of
holiday fun and sometimes not-so-jolly japes.

A strong 'n’ silent type gets out of Borstal, heads for
the coast and decides to exploit his only talent by
‘entering a big swimming race. Three decidely un-
settling Scots guys have other ideas, but our hero
finds an ally in the butcher’'s boy who we saw up and
leave his dad’s business to the noise of Richard Hell's
‘Blank Generation’ whining out of his car radio.

Appropriate, but corny, like most of the film,
, though there’s nothing wrong with that. It just means
you don’t have to think so hard. Nice to relax for a
change.

Anyway, the two lads soon get picked up by two
factory girls, who are bent on investigating more in
the way of beds than the ones they have been making
since beginning their stay in the servants’ quarters at
the local five star hotel. The feisty Scots aren’t too
happy, and after one or two preliminary skirmishes
there’s a showdown in Torquay's usually quaint
Village of the Little People.

Hilariously, the place gets trashed, but what ain’t
so funny is the fight scene. You can’t see what the
hell’s going on, who's attempting to rupture who and
it's all a bit messy. Even less amusing is the drug
store break-in and the almost-successful frame of
hero, but all ends happily after some genuinely ex-
citing moments.

Worth seeing? Put it this way: it'll cost half the
price (at least) of the average seated gig and the
music is twice as good. Apart from the above, there
are also songs from lan Dury, Elvis Costello, The
Boomtown Rats and a host more which all appear on
the Arista album of the same name as the film.

Basically it’s ‘Crossroads’-style low-brow en-
tertainment, but perhaps the best of its kind since the
excellent ‘Here We Go Round The Mulberry Bush'.
Today’s kids will be able to enjoy and identify with
this just as yesterday’s did then. On the other hand
you might be a spoil-sport and declare the film
moronic trash, in which case you are to be branded
an insufferable snob and obviously require brain-
washing with the latest Roxy Music maxim: ‘‘Trash
is neat.”” MIKE NICHOLLS

HERMAN BROOD [5 IN A BAD MOOD
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lonely

[THE EFFECT was
Ishattering. The
laswegian punky type
xploded ecstatically as1
nformed him, somewhat
olefully, of my
mpending interview with
he Lurkers. Aftera
ause to take in the facts

vigorously. A calloused
finger tapped the pink
lapel button that graced
his dank army surplus
raincoat.

““See them,’’ he stated,
underlining the band’s
name with a dirty
finger-nail, ‘‘they’'re mah
favourite band of all time.
I'm travelling down to
Blackburn to see them
next week.”’ His normally
harsh tones warmed at
the thought of the
crusade. I failed to relate.

Then, horror of horrors,
I had phoned the girl back
home to seek some
solace. On informing her
of my fate she too had
become filled with awe.

‘“‘Eeeek, great!,”” she
ad announced, ‘‘that
ead singer is beautiful,
he looks just like an
under-nourished Paul
McCartney, don’t you
think so? . . . oh I'm sooo
ljealous.’” What on earth
ido you see in them, gel?

‘“*Ooh they're just. . .
great . . . they write great
little tunes,’’ she spouted.
Again I failed to relate. I

ut the phone down,

icked up my bags and
took the first train to
Blackburn.

The object of the above
laffection and the reason
for my trek to darkest
Lancashire is this thing
called The Lurkers. The
past six weeks has seen
the self-proclaimed
lonely men of God touting
their wares around these
fair isles in an attempt to
sell the latest album. The
reason for doubting the
sanity of anyone who sees
or draws anything
worthwhile from the four
are firmly founded in the
past.

The Lurkers were the
first true punk band to
venture north of the
border to my homeland
and that Monday night at
Tiffany’s in Edinburgh I
witnessed what was
ipossibly the worst gig of
all time (with excuses to
the Slits and The
Banshees). They emptied
the hall of around 700 in
about ten minutes. I left
about ten minutes later,
though not before seeing
versions of Bo Diddley's
‘Pills’ and Spector’s ‘Da
Doo Ron Ron' and ‘Then I
Kissed (aka ‘kicked’)
Her'’ being played at four
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RONNIE GURR finds out why the

men of God are so lonely

Basically tre problem
was that not one chap in
the band pleyed in time
with anyone else and so
the resultin 3 cacophony,
though high on, er,
energy was as low as one
could plummet in
listenability.

Then ‘Fu ham Fallout’
meandered into our lives
and, I must confess, I
thought it o1e of the
funniest alkbums ever.
Peel playec the
ham-fisted pop
incessantly and, hey,
perhaps the girl back
home was right. I find
myself singing the tunes
as Itype.

Blackburn was to have
been an open air gig
sponsored by the local
council. Unfortunately
the heavens failed to
smile on th2 event and
with torrents of rain
making the virtually
uncovered stage a death
trap, The Lurkers blew
the gig out and decided to
spend a night in watching
telly. I join them.

Howard "¥all, the
aforementioned Macca
lookalike, end Pete
Stride, a moody fellow
who looks like a rack
victim of tt.e Inquisition,
sit in the T"/ lounge of the
hotel and, lagers in hand,
talk about the band's
popularity. and reveal
that the apoarent
following is in a state of
flux.

Pete Stride, dodging
the wedding reception
guests who are
rhumbaing through the
lounge and gents’ loo,
explains:* At the
moment we're caught in
between the punk
audience and the rest,
'cos the only punks that
are behind us are the ones
that have keen there from
the beginning.”’ It
transpires that the
audiences 9n this tour
have been severely
affected by new
whippersnaippers like the
UK Subs and The Ruts.

“‘It's all about being 16
or 17 and jumping about
like a luna“ic and
believing init,”’ continues
Stride. *‘I'm 22, I'm an old
man.’”’ I'm saddened.
‘“The thing is,”” waxes
Howie ‘‘is “hat the British
audience is very fickle,
they still want punk
bands like the UK Subs
and The R-its but there's
a massive audience who
want something in
between li<e Elvis
Costello and that, I think
is what we do now."’
‘“Yeah,’ s:ates Peter. ‘1
think the sings on the new

different speeds.

album are a lot better.""

A

It must be frustrating
being a band who are
trying to write better
songs when this is the
first band and when one’s
playing skills are still in
their infancy. Stride
manfully gulping back his
lager confirms this.
““Yeabh, it is frustrating
but it comes eventually.
The producer on the
album wanted to use
session men to put in
guitar licks and all that
shit. I couldn’t live with
myself if I did that. It’s so
easy to get people to play
for you. Basically what
this band is based on is
the fact that we’re all
mates and what's there is
us, and that is The
Lurks."”

The press are not
renowned for being
‘God’s Lonely Men's’ best
friends. How did the
chaps feel about the
reviews of the current
product? McCartney
offers rather
under-nourishedly,
‘‘they’ve all been pretty
fair except for Record
Mirror. The thing is that
we now treat live work as
a separate thing all
together. We just go out
for a loud sweaty
evening, and it’s a night
out for us as well as the
fans. The thing with
records is it’s all very
well listening to loud, fast
music for 35 minutes but
after that you just get
pissed off, that’s why we
now treat things
differently."”

The following night at
the Lyceum a hot sweaty
night did indeed happen,
yet the crowd was
pitifully small. The band
still play plenty sloppy
but the tunes are, like the
lady said, good.

What else can be said
about The Lurks? Manic
Esso over further lagers
discloses that he
constructed Coca Cola
boxes with mongols for an
hour and a half, and once
cut up greenchemical
waste jelly with garden
shears. What else is there
to tell? The Lurks do
write good tunes and with
a few years more
practice could well
become the new Status
Quo. The Lurks are
entirely affable, good
drinking partners and
they display an

admirable optimism for
folk that have just
experienced a disastrous
six-week trouble-torn
tour.

As Howard Wall blurts
enigmatically before
cha-cha-ing his way to the
little boys room, ‘‘All the
world hatesus . . . but
Stillt, "5,
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Unbeatable
Buy it

Give it a spin
Give it a miss
Unbearable

NEW ENGLAND: ‘New
England’ (Infinity INS
2005)

IN THE beginning, there
was Boston. and Boston
begat Kansas and Kansas
begat New England.
Another aspiring
American band,
fabulously wealthy and
with about as much street
credibility as Prince
Charles.

They're not a very
fashionable band to like,
but I don't give a damn.
Put the record on and let
them waft out of your
speakers. ‘Hello Hello
Hello' is something like
the Rubinoos jamming
with Yes, lightweight
blue eyed Californian
lyrics with a smattering
of pomp rock. ‘Don’t Ever
Wanna Lose Ya' (I wish
they could improve on
their titles) is quietly
incessant, carried high by
more rich keyboard
tapestries and foggy

voice effects, before a
momentary guitar flash.
‘Puny Undernourished
Kid' (the single release
here) encapsulates a lot
of humour about a little
guy trying to make it into
the big time and forms a
ood bridge for ‘Shall I
un Away’ destined to be
the band's anthem where
nothing is spared on
lavish instrumentation.
‘Alone Tonight’' is
possibly a single that
could break them in
Britain. Immaculately
produced with a soft
beginning hardened by
expansive guitar working
itself into a fine sweat.
‘Nothing To Fear’
features a solo that grabs
you by the neck in the
nicest possible way and
won't let go. Un-
fortunately they try to
force it uncomfortably
into something faster and
the contrast becomes too
stark — maybe it's a case
of trying too hard. Hang

NEW ENGLAND : pomp rock
about, I'll take some of

that back, the end
passage is a fine fusion of
ideas as it at last hits the
sky.

As you might expect
from the title, ‘Shoot’
isn’'t exactly a lullaby.
It’s the band’s token
raucous song and it's
‘;[)'x}‘,etty average. “Turn Out

e Light’, ‘The Last
Show’ and ‘Encore’ seem
to be something of a
trilogy, mellow before
opening out in glorious
sympho rock. Hurry on
over, chaps. ++ + +
ROBIN SMITH

THE REGULARS:
‘Victim’ (CBS 83541)

EIGHTEEN months ago
Greensleeves kicked off
their own label with two
released, Dr Aliman-
tado's ‘Born For A

Purpose’ and Reggae
Regular’'s ‘Where Is
Jah?’.

Tado’s song has proved
itself a classic, but
never did understand the
success of RR's wimpish
piece of pop. Obviously

the touring nhelped, but
the worst of it was that
‘Where Is Jah?' was the
best thing in their set.
While the world has
been waiting with bated
breath, ‘they’ve trimmed
down their name, swung

EMI 2953

with their new single

SAVE ME

the follow up to Substitute’&Let It Grow’

Pressedon7and 12"vinyl

Limited Edition Available In Picture Sleeve.

the deal with ‘‘a major
recording company’’ and
produced their debut
album. ‘Victim' has been
given the full works:
glossy gatefold sleeve
with g,he lyrics inside and
a bonus 12in single to
boot.

There's enough
material here to sate
even the most ardent of
fans. Thirteen lengthy
cuts in all, and every man
jack of 'em as lightweight
and disposable as you can
get. Who else could take a
song like The Tams’ ‘Hey
Girl’ and make it even
blander?

Is there really a market
for this, or are CBS as
misguided as I think they
are? Presumably their
thinking is that punters
judge singles by their
sound but albums by their
cover. + + ALEX

SKORECKI

an atmosphere. This
doesn’t. 1 did so want to
dance but now I don't. +

PR themiaht

THE FLAMIN
GROOVIES: ‘Jumpin’ In
The Night' (Sire SRK
68067)

METRO: ‘New Love’
(EMI EMC 3295)

METRO conjures up
something very exXotic,
very Abbaresque, but I
fail to see the Chic
Parisienne connection.
Still trying to figure out
what time-warp Metro
are lost in; it must be
somewhere around the
Roderick Falconer /
Bowie / Destruction /
New / Iggy / Modern
syndrome but why does
everyone wandering
down Skyscraper Avenue
have to be so cool about
it? There's just no
emotion here. There are
no tunes either. No good
styles, no good lyrics and
no good ideas. There is
some nice guitar playing
courtesy of Colin Wight,
an undistinctive lead
vocal from Peter Godwin
— the left-over from the
original Metro of Godwin
and Duncan Browne —
some non-existent
production from Mike
Thorne (‘Live At Roxy’
album, Wire, etc) and
some shoddy
unimaginative artwork.

Of the songs, the single
‘Girls In Love’ comes off
best and on second or
third listen seems to have
a discernable tune but
melody doesn’'t seem to
be very important to
Metro. In fact, I can't find
another tune on this
album so they'd be hard
pressed to take a second
single from it.

It’s just so hopelessly
out of date. Titles like
‘New Love’, ‘Underworld’
etc, now, c’'mon, we've
had enough of it. What we
want is something new
and fresh, and I don't
mean the Undertones.
The band must have an
image, the album must
have an image or at least

I HAVE to admit to
putting off doing this
review for a couple of
weeks, because I didn't
want to own up that the
album disappointed me
and I really wanted to like
it. I was hoping to see the
Groovies live and try to
get these songs into some
kind of perspective, but
as they blew out their
gigs, that didn't happen.

All I've got to go on is
what's here — and that’'s
like hearing the sound-
track without seeing the
film.

It’s one thing doing a
Dave Edmunds, ingesting
other people’s styles then
giving them back with
interest. But the Groovies
have just done complete
musical lifts and I don't
really care to hear the
John Lennon vocals on
‘Next One Crying’ or the
Byrds shining through
‘Tell Me Again’. The
parody of Dylan's ‘Ab-
solutely Sweet Marie’ is
just plain irritating.

Maybe the live per-
formance of these songs
would make everything
come clear, but until that
happens, all there is is
this, and I'm not too
impressed. + +
ROSALIND RUSSELL

VARIOUS ARTISTS:
‘The Songs Lennon And
McCartney Gave Away’
(NUT 18/EMI)

THE BEATLES being the
main vehicle for Lennon
and McCartney'’s
ubiquitous songwriting
talent it came to pass by
late ‘62 half the bands in
Britain were crying out
for a song.

Billy J Kramer And
The Dakotas, Cilla Black,
The Fourmost and
Tommy Quickly were all
part of Brian Epstein’s
family affair and with in-
house producers George
Martin and John Burgess
at the controls the charts
soon became littered with
the Beatle melodies. Four
of their best throwaways
went to the studious
looking Peter And Gordon
because McCartney was
dating Asher's sister
Jane.

This album is a little
late perhaps and with the
inclusion of Badfinger,
Mary Hopkin, Gerry And
The Pacemakers and the
Black Dyke Mills Band
could easily have ap-
peared as a double.

A follow - up album
should be in order with
some obvious omissions
and maybe a few tracks
‘‘never before released on
vinyl’’ as long as they
don’t sound like some of
the horrendous Beatle
bootleg versions. It's a
pity that so much of the
material had to come
from the mophead days.
+ + + + JAMES
PARADE.

|
i

THE SHOES: ‘Black
Vinyl Shoes’ (Sire SRK
6075)

THE
Shoes,

story goes that
one time band

from Illinois, downtown
America, recorded a
demo-tape in their living
room sometime around
late '77. They only had
four tracks to work with
and no expensive studio
equipment. They traipsed
round the local record
companies with their
completed little tape of an
album’s worth of songs
and everyone liked it. In
fact they liked it so much
that Sire records didn't
bother to sign ‘the band
and record an album,
they simply put out the
little demo tape, and here
it is. As good, if not bet-
ter, than any album they
might have re-recorded.
At least it sounds fresh
and exciting. The sound
overall is excellent and
the production sounds
usually quite inspired
with an individual vocal
style and a sometimes
Spectre-esque drum
sound.

As with most bands, the
Shoes' problem is that
they don’t really have any
tunes. It must be a
terrific problem not being
able to write tunes
because they're the
things that make you
want to play the second
side. The first track ‘Boys
Don’t Lie' should be a
single and ‘Fatal’ sounds
uncannily like the
Records ‘Teenarama’ but
apart from that where
have all the tunes gone? I
guess they fit into the
American ‘New Pop’
fourth generation bracket
somewhere behind
Reggie Knighton and the
Pop, but I just don’t see
them achieving that kind
of mini-legendary status.
Apart from that the band
themselves look pretty
uninteresting — God, one
of them'’s even wearing a
cheesecloth shirt — and
that must be the first bit
of cheesecloth to feature
on an album cover this
side of '75, but then of
course I don't listen to
many Manfred Mann
records.

It's a good try but they
really need Neil Sedaka
or Carole King to join the
band or something. Guess
those kinda guys don't get
out to Illinois much. + +
+ JAMES PARADE

a0 x g

DESMOND CHILD &
ROUGE: ‘Desmond Child
and Rouge’ (Capitol E-ST
119808)

FOUR HARD grafters
from Cuba northwards —
three girls and a guy
make up D C and R. This
their debut album, is a
mellifluous mix of the
accomplished and the
anonymous: everything
from East Coast to West
Coast to funksoul to
Florida whimsey piles in
with a high regard for the
unit’s almost gymnastic
versatility as both per-
formers and writers.

Streetlife documen-
taries might have been a
neat getaway point, but
‘Otti’ carry the con-
v iz ¢ .ty it o nies
melodic or otherwise, of
much of Rouge’s other
material. Perhaps the
difficulty lies in
recruiting a squad of NY
sessioneers (and Rick
Wakeman as synthesiser
consultant) to produce an
unyieldingly perfect set
of licks,instead of hauling
up a few mates from
clubland and scratching
it together.

‘Desmond Child and
Rouge’ hath its charms,
notably the heavy girlie
rocker ‘Lovin Your Love’
(remix that one into 12in,
huh?) but Child cannot
live by charm alone. + +
14, SUSAN KL.UTH
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DENIECE WILLIAMS:
‘When Love Comes
Calling’ (CBS 83202)

IT's BEEN quite a while
(18 months) since the last
solo flight from Niecy,
though her professional

coupling with Johnny
Mathis has kept the
warbling one up close to
the public eye in the in-
terim. Quite apart from
which, the wait, as they
say, has been worth it.
Keystone is a con-
tinuous natural high,
plenty of variety, nothing
strained. Finest hour
presumably goes to
what's also the new single
from the former Won-
derlover, ‘I've Got the
Next Dance’, a crisp and
punchy disco deviller
with easily enough in-
telligence and humanity
to keep on truckin’ off-
court. Natty sax solo too.
As thorough contrast is

the next track, ‘You
Touch Me Again’, a self-
penned and surprisingly
rugged romance, despite
the smokey strings on
which Deniece’s striking
and fearless vocal strides
out. Title track is a heavy
leveller, studded with
abnormally deep piano
lines, while the hop, skip
and jump ‘Like Magic’
brings that rare

- ingredient — true fun —

back to the arena.

Frankly, not all the
tracks herein are up to
the very high standards
of the best. But that's no
fault of Deniece Williams
herself. + + + + %
SUSAN KLUTH

NEIL YOUNG & CRAZY
HORSE: *‘Rust Never
Sleeps’ (Reprise K54105)

NEIL YOUNG’'S music
has always evaded my
ears. What I heard I
liked. He's got a distinc-
tive howling voice, a neat
line in guitar playing,
perceptive lyrics and
fresh songs. All of these

essential characteristics
appear on his latest
album.

I don't know if this is a
good or bad album; I'll let
the intellectual hard core
Young fans work that out.
‘Rust Never Sleéps’ is an
updated protest album. It
opens and ends with two
versions of ‘My My, Hey
Hey'. First we get the

simple acoustic folk
version, then the
crashing, distorted

electric one. Either way
the song has a special
melody plus relevant
lyrics:'The king is gone
but he’s not forgotten, Is
this the story of Johnny
Rotten? It's better to

TRYA'DROP’
THIS SUMMER

PIX PICKFORD
LONG DROP

C/W KATY. UP 36536
DEBUT SOLO SINGLE

LIMITED QUANTITY.IN SPECIAL SLEEVE

burn out ‘cause rust
never sleeps.’

The song represents the
two different moods of the
album. Side one is full of
gentle strumming.
‘Thrasher’ is a rich
monologue while
‘Pocahontas’ is a sad
Western story. Young has
perfectly mastered the
knack of combining spell-
binding lyrics with first
class tunes.

On side two Crazy
Horse add some meaty
power to the songs.
‘Powderfinger’ carries on
the tradition of American
storytelling, but this time
we are treated to some
forceful harmonies and
tingling guitar work.
‘Welfare - Mothers’ and
‘Sedan Delivery’ are
attacked with a messy
heaviness, suitable for
goodtime encores.
However most of the
songs here convinced me
that I must check out
some of Young’s other
albums. Until I do, ‘Rust
Never Sleeps’ will keep
me satisfied for a while
yet. + + + + PHILIP
HALL

BOBBY WOMACK: ‘The
Roads Of Life’ (ARISTA
AB4222)

‘**THIS ALBUM is
dedicated to the Ilate
Truth Womack, my son,
January 27th, 1978 to June
2nd, 1978’. When that
message is inscribed on a
man's album for all the
world to see, you would be
very hard not to feel
genuinely sorry for him.
There’s nothing wrong
with ‘Roads Of Life',
neither is there much
right with it. It lacks a
certain positive aspect
that can quite possibly be
attributed to the present

mental and emotional cul
- de - sac Mr Womack
finds himself in.

‘The Roots In Me’ is
really the only wor-
thwhile track on the
album, it's a great
Marvin Gaye style talk -
over number, where
Womack explains his, uh,
philosophy — “'Funny
how one thing can change
it all / to watch the closest
to you almost fall / I was
drifting away from
reality .7 It's not
surprising that it sounds
like Marvin Gaye
because it has been co -
written with Leon Ware,
who composed much of
the material on Gaye's ‘I
Want You' classic.

‘Mr. D.J. Don't Stop
The Music', ‘Honey
Dripper Boogie' and ‘The
Roads Of Life’ are all
unbelievably cliched for a
man who is held in such
high regard as Womack
is. The album concludes
with a version of The
worst torch - song ever, ‘I
Honestly Love You’
where Womack even
gives a name - check to
Olivia Newton - John

herself. With Friends like
that . . .
COYNE

++ + PETER

BYRON LEE AND THE
DRAGONAIRES:
Jamaica’s Golden Hits’
Vol 1 (State ETMP 168)
VARIOUS ARTISTS: ‘16
Reggae Rockers' (Trojan
TRLS 1688)

SKA WAS a rich, sixties
melting-pot of pop, jazz,
rock, gospel and lotsa
calypso and, at its best,
was (to these ears at
least) a breezier, more
fluid and less rigidly
stylised musical form
than modern reggae
which it pioneered. But

all these incorporated
influences made it
something of a hit-and-
miss affair. A failing very
much in evidence on
‘Jamaica’'s Golden Hits’.

Most of the tracks here
are cover versions of the
originals, and done by
sundry soundalikes,
backed by ska veterans
Byron Lee and the
Dragonaires. But as most
of us have never heard of
the likes of Ernie Smith,
Keith and Enid and the
Folkes Brothers anyway,
it makes little odds. Still
it would have been nice to
have heard Millie Small
on the one British hit
present, ‘My Boy
Lollipop’. The few muted
highlights on this always
interesting but never
rivetting album are the
covers of Prince Buster’s
‘Wings Of A Dove’, and
Monty Morris's ‘Easy
Snappin’.

The Mod revival must
guarantee a ready
market for the right
compilation of Ska
classics. Unfortunately
thisisn’t it.

16 Reggae rockers on
one album certainly
seems good value for
money. But, if, like me,
you find that musical
quality decreases in
direct proportion to its
political / religious
content, then we are left
with only ten reggae
‘rockers’ (Trojan use this
term pretty damn
loosely) of mixed merit.
Best of these are the two
tracks by Well Pleased
And Satisfied, especially
‘News Carrier’ with its
beautifully oscillated
guitars and vocals.

But the greatest ac-
colade rests firmly with
Pancho Alphonso’s
catchy, Presleyesque
bouncer ‘Bye Bye My
Love’. Trojan, you are
hanging on to a hit single
here! Joker - in - the -
pack comes in the form of
John Holt's rather routine
rendition of ‘Walk Away’,
which roots fans may
remember as a biggie for
Matt ‘Heavy Manners’
Monro back in '64. + + &
+ + + (respectively)

LINDSAY JONES

THE KNACK:

THE KNACK: ‘Get The
Knack' (Capitol EST
11948)

“‘COMMITTED FOR
insanity and crimes
against the soul. The
biggest thing we ever did
wal.ls play some rock ‘n’
roll.”

These guys sound like
they could testify to that,
especially as the skull-
cracking opener is called
‘Let Me Out’. Straight out
of the pen, they might
have just snapped hold of
the nearest guitars and
amped their way into
ecstasy.

They «naven’'t, of
course, though they never
said they had. Rich little
bitches thinkin’ they’re
cool are more The
Knack rap, as so gutsily
spat out out in the pre-
funk r ‘n’ b classiness of
‘She’s So Selfish’. In fact,
hot from the bars of West
Hollywood, this band hold
more truck with the

rich little bitches

Knack debut

Sunset Boulevard taste-
makers than the
jailbreak outlaws of
popular myth.

It’s an upper, a positive
tonic of Rats-style
dimensions for the in-
creasingly bored and
brain-whacked. Elevate
into the easily-
identifiable frustration of
‘Your Number Or Your
Name’, whose tale of
teenage angst unfoldsina
commendably cliche-free
manner.

East to the beat of ‘Oh

Tara’ and ‘Lucinda’,
more red-blooded songs
about crumpeteering

without any empty macho
posturing. Just done with
happiness and heartache,
like ‘Maybe Tonight’,
where front man Doug
Fieger's fine vocals slow
down and Berton Aver-
fre's uniformly excellent
guitar. . . gently weeps?

The two have written
all the material except
‘Heartbeat', which
Showaddywaddy Per-
formed with infinitely

less aplomb some time
ago. ‘Good Girls Don't’
and ‘That's What The
Little Girls Do’ are fur-
ther lessons / memories,
their mention presenting
a fine excuse to introduce
the talents of the
exemplary Mr Prescott
Niles (bass) and Bruce
Gary, former drummer
with the Jack Bruce /
Mick Taylor Band.

To most The Knack
have appeared from
nowhere, but a mere 6,000
miles away they were the
next .big thing nine
months ago. Now they are
more than just a couple of
pretty faces with friends
in high places. The Knack
are for real, not wild or
raw, just rockers to the
core. This album will
damage floorboards,
disturb lampshades and
derange parents.

‘Get The Knack’ is the
greatest straight-ahead
rock ‘n’ roll debut in the
history of mankind.
Promise. + + + + +

MIKE NICHOLLS




KISS ME slow, slow, quick quick, slow . . . and if
it's Mick or Charlie that takes you- fancy over
Carlos or Pepe, it means you're spending your
summer hols on these windblown sho-es and not
getting gastro enteritis in foreign climes.

_ The advantages of being on the ©>sta Clyde,
is that you've a reasonable charce of un-
derstanding what you’re saying ‘yes’ 0. So with
this in mind, we've gone to considerable expense
to bring you a coast to coast across the nation
disco survey. Writers have been hotfooting it
across strobe lit dance floors and test driving bar
stools, all on your behalf, so that v/iben you hit
Blackpool, Bournemouth and all peints north
and south, you’ll know the hottest pkaze to go on
a cold night. Our dedication knows no bounds.
Part one covers the West coast.

AYR

DARLINGTON HOTEL

THE DARLINGTON Hotel in Ayr houses the largest
soul disco of its kind in the South West of Scotland.
Approximately 800 pack it out on Tuesdays, Thur-
sdays, Fridays and Saturdays.

The disc jockey on Friday and Saturcays — when
there is also a guest group — is Adrien Lauder of
Charisma, the number one mobile discacheque in the
area.

The music ranges from chart soul music right
through the various degrees of funk to i nported soul
sounds from the US of A.

The age group ranges from just undzr the 18 mark
up to the mid 20s.

The standard of live groups who guest on the
weekend nights is very high. Several ‘mame’’ bands
like Gonzalez, J.A.L.N. Band, Fokotto and
Delegation have appeared and the remnainder are
drawn from a list of top class Seottish and North of
England soul outfits like Scotch, Havama and Susan
Childe and the Flamingoes.

The Darlington is licensed and supp-xs can also be
had later in the evening if the dancinz makes you
hungry.

There is seating for almost two thirds of the
capacity but the message for visitors to Ayr who
fancy checking out this disco is simply ‘‘be early”’,
for at weekends the place fills up at an alarming
speed and if you leave it late you could find yourself
out of luck.

For the record the Darlington Hotel s situated only
300 yards from the town centre and a s mailar distance
from the railway station.

eEntrance fee: £1.25 on Friday and £1.8C on Saturday,
Tuesday and Thursday, 70p.

elicensing hours: Friday and Saturday 8prr-1am, Tuesday
and Thursday 9pm-1am. ’
eDress: Smart, casual.

WEST
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’I‘lIRED’of the same old disco, with a heavy emphasis on chart music and smart
clothes?

Then Morecambe’s No 12 club is right up your street.

‘“We're a working class disco and we couldn’t give a damn what you wear,”’
said Steve Jay, the owner.

If you want soft lights, romantic music and a quiet time then steer clear of the
No12.

It's loud, aggressive and extremely popular with the hordes of Glaswegian
holidaymakers who flood Morecambe every summer.

The club’s aim is as much live music as possible and Steve, a former
policeman, bowling alley manager, speedboat racer and iootball club director,
is proud of their track record. ]

The club has also aroused national controversy when Why Not, a new wave
band performed a mock - hanging — the first in Lancaster since the witch -
hangings of the 18th century.

The club is open six nights a week (closed on Sunday).

The music is mainly heavy rock with the occasional new wave and plenty of
coloured soul.

The food is fairly average with hamburgers, scampi and the like but they will
provide substantial food, such as steak, with a little notice.

Decor is about what you expect and as Steve says ‘‘It’s not exactly the Ritz
but then who wants it to be.”’

e Licencing hours: 9pm - 2am.

® Entrance fee: members pay £3 a year, but holidaymakers can get temporary membership
for £1.

e Dress: The dress rule is simple. ““You can wear what you want provided it's not wellies
caked in cement,’”’ said Steve.

42ND STREET

STATION HOTEL

AYR’S STATION Hotel provides a >cntrast to the
almost predictable soul disco with it Powerhouse
Rock Disco on Thursdays, Fridays, Saturdays and
Sundays in the hotel’s Ailsa Suite.

Locals are given the opportunity to join the
Powerhouse Rock Club which guaran-e=s them entry
when others may find themselves beiig faced with
closed doors if the capacity of 300 is r=ached early in
the evening.

The sounds range from Ted Nugent through new
wave and into the realms of Ritch e Blackmore’s
Rainbow and of course the rock standards like Eric
Clapton, the Stones, Deep Purple and sc on.

The Station is a place where the pose “s who delight
in grooving to the latest in sounds from the Bee Gees,
Sylvester or Earth, Wind and Fir: would find
themselves strangely out of place — and certainly
outnumbered by a leather clad brigide who also
know what they like and if it's heavy metal it has a
distinct advantage.

There are live sounds on Sunday euenings. Brian
Robertson’s Wild Horses and top ‘> asgow bands
Sneeky Pete and Joe Lethal have apoeared at the
Station and there are more in the pipe iae for the busy
summer months.

Age wise the Station appeals to >8year-olds up-
wards although if you are younger and enjoy the
heavy rock sounds then its still the place for you
although I should add that it is licensed and as such
youngsters should steer clear of the deron alcohol.

On a serious note though, Ayr’s Station Hotel
provides a well run disco with great sounds and a
great ‘front man’ in Tom Jones.

oEntrance fee: depends on night, from £1-£1.30.
eLicensing hours: Thursday thru’ Sunday, 8.20pm-12.30am.
eDress: casual.

THERE'S SOMETHING very fishy about the 42nd Street disco in the huge
Heysham Head entertainment centre at Morecambe.

One of the biggest attractions is a tank containing three hungry piranha fish,
waiting to polish off any exhausted dancers.

This neat touch symbolises what 42nd Street is all about — style. The image is
very much Hollywood, with huge paintings of the stars, such as Monroe and
Cagney, adorning the walls.

It's open all year and is popular with Morecambrians but the emphasis is
very much on giving the holidaymaker a good night out.

During the winter it opens on Thursday, Friday and $aturday but during the
summer it stays open from Monday to Saturday.

The music is definitely modern disco but with the ol
fair sprinkling of golden oldies and Tamala Motown.

There’s only one bar inside this small, compact disco but they’ll give you any
type of drink you want.

Food is fairly typical with chicken or scampi in a basket for under £1.

And if you do have a heart attack trying to do the hustle then you'll be in good
hands. Stuart, the resident DJ, is an ambulanceman by day.

e Licencing hours: 9pm - 2am.

* Entrance fee: non members, 50p during the week, 75p on
Friday and £1 on Saturday, if you can get in.

® Dress: no jeans or denim jckets {men or women).

membership there’s a

RHYL

ORANGEPEEL

ALTHOUGH NOT a large club, the Orangepeel is
quite well appointed and there are loads of dark
corners for getting that holiday romance off to a
flying start. During the summer they run a beauty
contest with finals taking place in September. Tony
told us that there is never any trouble at the venue
and there were only two incidents that he can
remember last year.

Bar prices: Bitter 38p, Mild 34, Lager 46p and
Spirits 37p.

Entrance to the Orangepeel is down a flight of steps
from the prom.

The sound system is Roger Squires triple deck unit
feeding bins and horns through a 200 watt slave stereo
amp. Good sound.

Under dance floor sound to light as per Saturday
Night Fever.

The deejay at the Orangepeel is Tony McCall.
Make sure he doesn't see you leaving the loo — he’s
the joke cracking type. A Mancunian, Tony described
his music policy as charts and disco. No imports.

The dance floor will hold about a 100 people.

Food: Basket meals available.
eLicensing hours: 8.00 pm-1.00 am {Sundays 8.00 pm-11.00
pm). Open all year. Seven nights a week. The capacity is 300
and the age group: 18-25. ‘

*Entry fee: 50p on average we were told. Slightly more on
nights when there is a group. There’s live music every second
week. (Either Friday or Sat). There’s no membership needed.

*Dress: “'Reasonable”. Most things allowed including
denims.
NUTZ DISCO

THE USUAL nights for live acts are Thursday and
Friday Nutz have recently had JALN Band, Rokotto,
Light Of The World and Legs and Co.

Nutz has four deejays, Kelvin Jones, Mike Jones,
Celfyn Hughes and James Aspinall. Music is mostly
US imports. The dance floor holds about 240 and disco
sound is good. Equipment is custom Peavey and it’s
stereo. The lighting is hidden under a ceiling made up
of hundreds of steel cylinders. Lots of tables and
seating and apart from the floor the lighting is sub-
dued.

Manager Lloyd Mortiss organises lots of special
nights during the summer and when we called he was
getting ready for the Nutz Christmas Party which is
held on June 14th! »

He’s very in to disco music and has just released
his debut single on the Birds Nest label. Titled ‘When
Love Is New' it's the Gamble / Huff song that failed to
chart a few years ago for Arthur Prysock. It's not a
bad version at all and he sounds even deeper than Lou
Rawls. (And very black which he’s not). For his
recording exploits Lloyd has changed his surname to
September.

ar prices: Bitter 36p, Lager 40p, Mild 36p and
spirits 35p.

Bar snacks and basket meals are available and no
membership is required.

Nutz is located 50 yards down Queens Arcade which
is off the prom. It's up a flight of stairs on the right.

e Dress: No strict rules. Denims are OK as long as they’re
smart. T-shirts can be worn as long as you don’t have tattoos
on your arms.{1) As long as you look reasonable you’ll get in.
The only gear not allowed is leathers.

eLicensing hours: 8.00 pm-1.00 am (Sundays 8.00 pm-11.00
pm). Open 7 nights a week, 6 in winter (closed Tuesdavs).
oEntry fee 60p up to 10.00 pm. After 10.00 pm on Mon, Tues,
Wed and Thurs it's 80p. Fridays and Saturdays it's up to
£1.00 after 10.00 pm. Depending on what’s on.

middle of the guest houses and hotels.

INN ON THE BAY

'hI‘H“E IMPRESSIVE - sounding Inn on the Bay at Morecambe used to be a dance
all.
thNotw it's a disco but, by its size, it retains the aura of both dance hall and
eatre.
It's situated on the main Promenade at Morecambe, facing the sea and in the
During the winter it opens on Thursday, Friday and Saturday evenings and i
the summer it’s open every night of the week except Sunday.
It’s by far the most popular disco in Morecambe and the 600 capacity room is
regularly filled.
There are two bars and no strict rule though anything really wild could get
you barred.
Music is, predictably, chart material and there's no real emphasis on rock,
new wave or soul.
Food is basic, hamburgers and snacks and the age range is under 25.
e Licencing hours: 8pm - 2am, but the doors are closed at Tam, so get there early.
e Entrance fee: 50p before 9.30pm and £1 after that.
* Dress: '“Jeans and tee shirts are tine and provided people use their discretion they’ll gét
in,”” said a spokesman.

STABLES

TUCKED IN nicely, just off the main North Wales
coast road, is the Talardy Hotel — the home of what is
without doubt North Wales premier nightspot, the
Stables.

The Stables, within four miles of the popular
holiday resort of Rhyl, is exactly what it sounds.
Converted outbuildings housing all the latest in disco
lighting, sound equipment and dancers.

The club, owned by Louis Parker is very popular.
It's full most nights of the week, and crammed to
capacity of 500 on Fridays and Saturdays.

Legs and Co have visited the club and Hot Gossip
are due back for their second visit.

*Anyone who is popular is welcome at the Stables.
We try to keep up with the trends to keep our
customers happy,”’ said the 2l-year-old general
manager David Soul(!)

They confess they cater for the posers, people who
feel they are ‘‘in”’. They add that since they have
been open they have only had one disturbance.

The music played in the club is from the charts, but
they do tend to concentrate on singles which are
doing well in America and bubbling under the British
chart.
eLicensing hours: Open from 8 pm till 1 am.
eEntrance fee: Varies, from 50p upwards.
eDress: Smart dress only.

KINGS DISCO

THE DEEJAY at Kings is a lady called Patti who has
a reputation for being a very attractive extrovert.

Music: Disco with some charts and imports, and a
good sound system.

Small dance floor with usual lighting — Ropelights,
sound to light and oil wheel projection.

A rough guide to booze prices: Mild 33p, bitter 35p,
lager 42p and spirits 35p. There's one long bar.

The entrance to Kings is down a flight of stairs
from the prom. It's a fairly smart place, very
friendly and is quite an ‘in’ place at the moment. On
the night we called Manchester United footballer
Mike Thomas was living it up on the dance floor.

Food: Basket meals, pizzas and rolls. Chicken and
chips will cost you £1.00.

e Licensing hours: 8.00 pm -'1.00 am. (Sundays 8.00 pm -
11.00 pm). Open 7 nights a week. All year round. Age range:
18-25. Capacity 350-400.

e Admission price: Hovers around the £1.00 mark. Sundays
are free. No membership needed.

*Dress: Most things acceptable. Denims OK. This venue
tends to be more selective on individuals than clothes.

CONT. PAGE 18
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ITTLE PHIL likes his women two at a tirme.

- | like women who look tike old dogs best of all,”
says Motarhead’'s drummer, descriptively. ‘I lixe the
“rougher ones, something | can get my hands around
and squeeze. | remember | got an offer once from these
two girls. ‘Come back to our place and we'll wiggle all
over you', they said. The rest of the band t they
‘were too rough even for me, so thay dragged me
- screaming into our van.

““We've got regular ladies and they don’t mind what
we do on the road, ‘cos we allow them to do what they
wanna do when we're away. We say to ‘em if you
wanna screw a guy go shead — providing you do it in
his bed and not ours.”

The band usually aim to drag a nubile wench into bed
after every gig, but sometimes they choose less
comfortable places for their sexual conquests. At Wigan
Casino they found Lemmy sitting at a table breathing
heavily with an ecstatic look on his face. They later
_found a girl underneath the table . . .

.".!"" o."
-

"I like all types of women,"” says Lemmy dramatically.
“Big or fat, small or brunette, | love ‘em all. Recently we
were'interviewed for the American sex magazine called
‘Cheri’. The girl had unbelieveable tits. They laosked like
silicone jobs, but | had a feel and they were gecd,
genuine and firm. Nothing false about them. Get your

.head between those and you’'d suffocate. We may he

broke all the time but we know whow to enjoy our-
selves. | think I'm immune to the clap, the last dase |
had was nine years ago."”

Gooad grief, ail this coming is- from a vicar's son.
That's right, Lemmy's old man was a Church Of
England vicar. He left Lemmy’s mum when }emmy was
a matter of months old.

“lI met him once in pizza bar in Earl’s Court,”

reminisces Lem.”’ For years he used to write to me mum |

saying how guilty he was about running out and asking
if there was anything he could do to help me. When |
met him | said he could help me by giving me a
thousand quid and sodding off. He's not a vicar any

ROBIN SMITH

more, | believe he’s been defrocked. They don’t \ike hisy
sort of behaviour in the Church Of England.’ vk
""Me mum semarried and me new dad was a foothal
player with Bolton Wanderers. | don’t often get to se
them because they travel around 0 much, but they've
been to the odd gig and they're proud of me. Me m
usogtoglvemo money to buy strings and the odd bit




lushes as he writes-

“I'm 33 now and when | first stated, all there was to
listen to was people like Rosemany Clooney. |'ve been
| through it all in this business, I've seen every trend
come and go. | even used to wear a suit just like the
Shadows. although it seems Bke I've been in this
‘business for hundreds of years, I'm still broke."’
| At the moment the band earn £30 a week wach, and
‘they're waiting for royalties to come rolling in. But

/ /
.l, ‘
,.

l'l

(3

despite success in the singles chart, they still aren’t
going to come away with much. Renowned for
damaging hotel rooms, their last tour cost them £5,000
and last week's episode when they played a festival near
Helsinki cost teerm 1,000 dollars and several hours of
discomfort in a Finnish jail. : ,
~ “We thought the police were being unfair,”” con-
tinues Lemmy. ‘We didn’t do that much damage — just
turned up a few beds and rearranged the furniture. We
were about to leave quite peacefully when this police
car comes screeching up to the airport. Finland’s an
awful place. The sun shines all the time and we didn’t
even see any reindeer. We were playing the Midnight
Sun Festival and the equipment they gave us was lousy,
it wasn't strong enough to amplify a fart, so we decided
to demolish it.
“Finns don’t have much sense of humour, we were
very ghad to get out of the country. All the kids have got
very short hair over there they're still prejudiced against

lonqhak It's like the early six.tt_ies when lo_ny drivers
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would get out of their trucks and beat you up'a_nd sall

you a poof for having fong hair, R o 4
“Actually peeple, especially critics still seem to be
obsessed with the fength of our hair. They take one look

and say, ‘Oh, ali they do is boring “eavy metal. People
stag us off without kinawing about us. They say we play
joudly to cover mistakes, but if you play loudly you only
amplify the mistakes you make. =~ _

| don’t care what the critics say, it’s ail down to the
kids who come to our shows. Peopie can rip me off and
try and trample all over me, But they can’t destroy my
creativity. They can take my money away but they can’t
take away my inspiration.

“I'm writing songs about life and what it's like when
you live life fast and dangerously. | don’t know what '
you call that type of music. Maybe it’s molten metal.

“*One critic wrote that | had warts on my face and he
was very rude about my appearance. They're not warts
on my face, they’re moles. | like to think of them as
beauty spots, so there.”’ 3

i \ g
La e
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TIFFANY'’S CRACKERS

stairs and step into a different world.

manager Stephen Messall.

the Rendezvouz and the Moulin Rouge.

celebrating it.
7pm-11pm.
you to concessions and Sunday, it's members only.

training shoes and leather bomber jackets.

GOLDEN beaches, grass skirts and hula-hula music — it’s not what you’d
expect to find in a Southport disco but that’s the atmosphere at Tiffany’s.
If you get tired of the frenetic pace downstairs in the large disco then go up-
The Bali Hai room is small and intimate with a capacity of 150 and done out
like a Pacific island with nets, masks and a few palm trees. )
“In this room we play more jazz and funk and plenty of American imports.
Some of the dancing is very hip and highly individualistie,’’
Downstairs there is a large disco capable of taking 650 people. It has two bars,

Every Monday in July and August Radio One DJ's will be appearing at the
club and if there's something to celebrate on any other night Tiffany’s will be

sLicencing hours: 11pm-2am, except Wednesday when it's 8pm-1am and Sunday which is
eEntrance fee: 80p (before 9pm) and £1.30 (after 11pm)}. Membership is 25p, which entitles

*Dress: The dress rute is smart casuals with the thumbs down sign for jeans, tee shirts,

CRACKERS, WHICH is situated on the sea-front, is
Weston’s newest disco. It opened at the beginning of
February after £130,000 had been spent on the interior
of the building.

‘I'ne dance floor is over 300 square feet in size and
has a revolutionary moving light system.

It's lit from underneath with optic rods which stick
through the polished wood giving a startling effect.

The ceiling was imported from Germany and
consists of silver acoustic tiles to improve the sound
quality. )

The DJ at Crackers plays all types of disco music.

Crackers, which has a capacity of 300, aims to
attract people in their early 20’'s. Under-18’s are not
allowed. There's a varied selection of food available.
elicensing hours: from 6.30 pm to 2.00 am every day except
Sunday, when it is open during normal pub hours. The disco
will be open every lunchtime during the summer from 12.30
pm to 3.00 pm.
*Entrance fee: Entry is free on Sundays and at lunchtimes
and before 9.00 pm on other days. After 9.00 the charges are

said assistant

@l HE SANDS

60p on Mondays, Tuesdays and Wednesdays, %0p on
Thursdays, £1.20 on Fridays and £1.50 on Saturdays.

chips are wrapped up in the Financial Times!

ception.

aroaring fireplace at one end, below a stag’s head.
create a cocktail lounge.

the occasional golden oldie.

Sands.

sLicensing hours: 8.30 pm-2 am, Sunday closes at 11 pm.
sEntrance fee: 75p after 10.30 pm.

*Dress: Smart — no jeans.

SOUTHPORT is one of those ‘‘posh’’ seaside resorts where even the fish and
The discos reflect this and The Sands, at Ainsdale near Southport is no ex-
‘*We're not a loud or brash type of disco and we like to think couples come

here because it’s cosy and friendly,”’ said Joan Radcliffe, the manageress.
Inside the club there are two bars, one in a giant country pub-style room with
The other is in the disco area and the club hope to open up a third bar and
The music is what you’d expect — plenty of charts material interspersed with
You can eat anything from a bar snack to T-bone steak and you'll prorably

find, if you are under 21, that you're the youngest person there.
As you can image new wave and rock are pretty thin on the ground at The

SLOOPY'’S

HOLIDAYMAKERS in Weston will be very welcome
at Sloopy’s night club and restaurant in North Street.
‘“We attract a good cross-section of people here,"
said manager Gerry Foley. ‘‘Under-18’s are not
allowed into the club, but anyone from the age of 18
upwards is welcome. E

Sloopy'’s is a disco, bar and restaurant. The type of
music played, depends on the crowd that night. They
play soul and disco, but NOT punk.

In the lounge bar customers can have a drink and a
chat. In the restaurant you can either have beef-
burger and chigs or chose from a three course menu.
‘‘“We do a lot of food promotion nights when food is
free to encourage people to eat at the club,” said
Gerry.

The club has a cagacity of 350 and is open all year.
elLicensing hours: 8.30pm until

WEST END CLUB

Tuesdays and Wednesdays and to 2am at the weekend.
*Entrance fee is 75p (Mondays, Tuesdays and Wednesdays)

West End club in Waverley Street it's easy to see why.
of the guitarist.
swinging to Jimi's unmistakable rifts you’d be wrong.

“owner Tony Adams.

the over-21 age group.

chicken, steak, salads and the like.

evening so you'd be advised to get there early.
¢ Licensing hours: 8.30pm-2am.

® Dress: smart / casual — no denimas or punk.

THE MEMORY of Jimi Hendrix lives on in sunny Southport and if you visit the
As soon as you walk through the door you're met by a startling life-like frieze
But if you expect to find yourself among the company of ageing 60s heavies
‘‘We are a middle-of-the-road disco playing mainly chart material,” said
The West End club, next to the Scarsbrick Hotel on the main drag at South-

port, is popular with holidaymakers, situated in the centre of guesthouse land.

It's open all year round with a capacity of 250 people. It aims very much at
Surprisingly, for this type of disco, there is a wide variety of food, including
If you're a real gourmet then Tuesday’s party evening is definitely for you.

Chef provides a superb free buffet and there are all sorts of Butlin-style party
games and competitions. As you would imagine Tuesday is a very popular

® Entrance fee: 75p on Tuesday and Saturday, 50p on Friday and free the rest of the week.

BLACKPOOL

MAN FRIDAYS

MAN FRIDAY'S is, like many discos, below street
level, stretching from the busy Promenade through
to Market Street.

The slogan — an accurate one — is ‘‘Come early if
you want to sample Paradise.”” The doors open
during the summer season at 8pm and 90 minutes
later the place is well on its way to reaching its
capacity crowd of 400.

During the winter months Man Friday’s still opens
six nights a week but the fun doesn't start until a bit
~<ater. All year through things keep swinging until
2am.,

The age group is wide, from 18 to 30, and the
musical policy leans heavily to funk.

The sound and lighting system moves at the hands
-and fancy of the DJ. Dancers should be prepared for
gte floor to disappear into a haze of smoke at any

me.

The place is licensed for food and drink and various
bar snacks are available from the upstairs Gaiety
Bar, on Promenade level.

*® Entrance fee: locals admitted for a reduced sum provided
they are members. For non - members the prie ranges from
50p to £1.50 depending on the time of night. As a general
guide the price increases at the weekend.

® Dress: can be casual but must be smart.

* Licensing hours: 8pm - 2am.

on Thursdays, Fridays and Saturdays, the entrance fee is
raised to £1.20.
®Dress: smart

AYR

MORECAMBE
BLACKPOOL, ==
SOUTHPORT
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ANGLESEY =t

WESTON -SUPER-MARE s

A decent sized dance floor is surrounded by
chrome, aluminium and giant pictures of leggy girls.

However you will slip easily into the rhythm of DJ
Gary Williams’ choice. Like a number of other Black-
pool dance spots, Scamps is currently leaning heavily
to funk, snapping up the imports as fast as they
arrive on these shores.

But other tastes get a look in too. It’s not unusual to
have a Bowie hour, a selection of Roxy Music or even
a long, long session of sounds from the sixties,
alongside such favourites as Earth, Wind and Fire.

Five hundred is the limit and the age range is 18 to
30, the majority at the lower end. There is an all -
year following, but with its Promenade position,
Scamps abviously attracts the passerby.

A full restaurant menu is a surprise inside, with
everything from steak to scampi at reasonable
prices.

* Entrance fee: Wednesday is £1, Thursday £1.30 and Friday
and Saturday a dearer £1.80. On Sunday admission is free
subject to you buying a 65p supper voucher (to fall in line
with local licensing laws).

® Licensing hours: 8pm - 2am.

® Dress: Smart, very trendy.

ANGLESEY

SHADES

SHADES is on Blackpool's famous Golden Mile, in
one corner of the giant Coral Island amusement
complex which opened last season.

In summer you have to be over 18 to get in on any of
the six nights. DJ Alan Miles plays a wide range of
dancing styles but punk is not welcome.

Capacity is 550 and the bright illuminated signs on
the Promenade entice young holidaymakers inside.

The main policy is to involve people. There's a very
popular Northern Soul section as well as funk
pmsessions and current chart material.
¢ Entrance price: varies from 50p to £1 depending on the time
of night and day of the week, and both bar snacks and drink
prices are reasonable.
eDress: You'll need to be casually smart.
® Licensing hours: 8pm - 2am.

SCAMPS

HOUSED in the multi - storey Star entertainments
complex on the promenade across from North Pier,
Scamps is in the basement beneath the four screen
cinema, the medieval pub, and German beer house.

PLAS COCH

THE PLAS Coch leisure centre, Angelsey, houses
what must be called a purely functional disco.

Its appeal is wide and although its not a flash joint,
there is a full house on most Saturday nights during
the year. In fact the demand is so great for Plas Coch,
which is situated off the main A5 at Llanfairowll . . .
(the place with the longest name In Britain), that
manager Michael Ripley is already planning an
additional disco on the same site to cope with the
tremendous influx of visitors during the summer.

On some Saturdays 600 people (the maximum)
pass through the door within an hour of it being open.
On Thursday, in the summer, demand is just as
great, with an adjoining caravan site providing an—""
endless stream of customers.

The Thursday night discos are for over 19's and

._ :
(
that Saturdays are reserved for strictly over 21's. The -~ 'l'

music they é).lay is generaily the current top 10. e
i

The building is a converted country house, and
there is a swimming pool in the grounds.
sLicensing hours: Opens 8 pm till 1 am.

*Entrance fee: £1.25.
*Dress: Men must wear a tie. Jeans not allowed.

_r”"/\'/

1.00am on Mondays, ——~—"

A

o

(W
A A A A A

AAA et
M

L
s

\/_A
el ")

W

i

Anet

iy
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GERRY
RAFFERTY
appears to suffer
from the same
malaise which is
endemic amongst
the pot luck
parvenue of the pop
‘world

;presspox.

He is liable to be
afflicted by this
particularly nasty.
disease whenever a
specific strain of the
bacteria happens to
be in the immediate
vicinity.

He refuses to employ
the services of a manager
for reasons which will
become apparent, he’s
articulate and far from
being mysterious.
Nevertheless he is stilla
sufferer and only dares
confront a germ when
absolutely necessary —
such as promoting a new
album for example.

Which is why I'm now
sitting here (a
nondescript pub in the
West End) talking with
Gerry about his new
album ‘Light Ale’ . ..
ooops, my mistake, he’s
drinking that and talking
about ‘Night Owl’. So
naturally I take the
opportunity to ask him
why he avoids the press
like the plague.

‘‘Many journalists try
to be creative in their own
right when they describe
an interview. They want
to come across as being
terribly hip, bright.

They're thinking maybe
of writing a book, they
want to be taken
extremely seriously."”

This is starting to hit
very nea * home.

**And t 1en they start to
include raaterial from
previous interviews
which ge:s a little
distortec. If that trend
continues for, say, three
years then an article
which coitains quotes by
a particlar artist may
only be 8) per cent true.”’

Grudgngly I admit he
has a poinit — I talk from
experiernce you
understand. But that's
notall. ..

‘‘Besices, I think it's
terribly Horing to say in
interviews what colour
socks I'm wearing or
where I had dinner,’’ he's
talking rmetaphorically of
course b=cause I know for
a fact hi: socks on this
occasior were black and
he had d nner in the
restauramt opposite the
pub. ‘I nake music fora
living — that’s what’s
importaat. I won't talk
about m - personal affairs
simply tecause I feel
that's my business and
nobody else’s.”’

Are yau happy?
‘*Everycne strives to be,
in the wey that everyone
strives ty have good
relationzhips. It’s easy to
look bact and say ‘I was
happy tren’ wheninfactl
probabl- wasn't. I have
no press.ng problems at
the mom ent . . . maybe
that's the definition of
happiness.’’ He wipes
some foam from the top
of his meuth and
digresses.

GERRY RAFFERTY: afflicted

‘‘People who make
music for a living, who
choose to make music as
opposed to working inan
office or factory, are
happy to perform
anywhere, evenif it’sin
the local. When you're out
of the public eye everyone
thinks you're living this
life of misery.

‘‘During those three
years away after the
problems with Stealers
Wheel I had a pretty good
time. During my first five
years in the business I
was away most of the

time, away from my
family. When there was
no pressure on me from
various sources, when I
was doing the things that
please me, I got to know
my wife and daughter.

‘‘Irealised that any
woman who marries a
musician is like a woman
who marries a-sailor. It
takes a special kind of
woman, you have to have
a lot of feeling for each
other at the end of the
day. I knew I was lucky in
that respect.’”’

Gerry Rafferty's past

has been well
documented. To recap:
born in Paisley of Irish
father and Scottish
mother 32 years ago. Stint
with Billy Connolly in
Humblebums touring
Scottish folk clubs. Stint
with Stealers’ Wheel of
‘Stuck In The Middle With
You' fame. Managerial
problems.

Three years exile.
Rebirth with ‘City To
City’ album and ‘Baker
Street’. A series of those
‘disenchantment with the
music biz milieu’ style
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N'‘OWLING SUCCESS

BARRY CAIN tglks to the man who got Stuck In The Middle With You.

interview. And now
‘Night Owl’.

In the light of the
incredible success of
‘City To City' — it's sold
over four million
worldwide — did Mr
Rafferty play safe with
the new album? His
rotund face, recently
clean shaven, which adds
a third circle to his
already circular
appearance (the other
two being his glasses),
meticulously places his
pint on the beer mat.

‘I obviously felt more
confident when writing
the songs for ‘Night Owl’
and consequently I think
they are a lot more
positive. Much of the stuff
I've done in the past has
been too negative. I
actually sing better than
I've ever done before."’

Rafferty exudes
confidence, a fact which
manifests itself in his
attitude to The Business.
He refuses to enlist the
aid of a manager due toa
well cultivated acerbity
which he has watered
heavily over the years.
The demise of Stealers’
Wheel was due mainly to
management tactics
which Rafferty despised.

‘I still feel the same as
Ialways did — and now
for the first time in my
life I'm actually making
some money out of music,
all off my own bat without
help from anybody. I
vowed I would never have
a manager and that
attitude will never
change. I just don't
believe in them. Oh sure,
they can help you in the

.early stages of your

career, but I'm 32 now.
I've been through a few in
my time and I'm too long
in the tooth to get one
now.

‘I employ a lawyer to
negotiate contracts for
me and a personal
assistant to deal with the
day to day running of my
affairs. That's all I need.
Idon't want anybody
taking decisions for me.
In the past when people
have done that they’ve
been wrong."’

‘I don’t want some
mouthpiece of a manager
squawking on my behalf
to protect my interests.’’

But by adopting this
autonomous line isn’t he
in danger of turning inte
the very thing he hates?

‘‘If that was the case I'd
have taken up maths at
school (I was pretty
good) andbecome a
businessman. The fact of
the matter is, any artist
who sells records in large
quantities can't avoid
being involved in the
non-creative side of the
industry.

*‘I am a product of my
environment and I
manage to use it in
whatever way I canin
terms of my success and
attitude,’ he says. The
interview closes when 1
start to press him for
details about his .
newly-acquired house in* ™
Kent.

‘‘It’s nothing really,
just a nissen hut,’’ he says
clearly displaying all the
symptoms of presspox.

- ASONGBIRD FLYING HIGH.

RUBY WINTERS.

Ruby Winters

Ruby Winters is something special, a super soul voice with

exciting pop and gospel inflections.

Until recently Ruby had never appeared in the UK,

despite having a big hit single in 1978, “I Will”

This success was soon repeated with “Come To Me” and

continues with her new chart entry “Baby Lay Down”’

Those three hits —and 15 other great tracks —are on her

new album, “Songbird’

“Songbird” will move you, and Ruby will fly high.

Other K-Tel hits:
‘Bridges' —John Williams —
Album £4.79 —Cassette £4.99

‘Classic Rock —The Second Movement’

Album £4.99. Cassette £4.99.

£499

Cassette also available: £4.99

Items subject tc; availability. Some items at larger stores only. Price and availability of advertised
products may be different in Northern Ireland, the Republic of Ireland and the Channel! Islands.

EVERYBODY NEEDS

] And Woolco
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Mon 23rd July
Tues 24th July
Wed 25th July
Mon 30th July
Tues 3lst July
Thurs 2nd Aug
Fri 3rd Aug
Sun 5th Aug
Wed 8th Aug
Thurs Sth Aug
Wed 15th Aug
Thurs 16th Aug
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PLUS. Disco contests f

ANNOUNCING BRITAIN’S
NATIONAL CONTEST TO

SET Al TIREENID

Neat on the street, is that YOU? Whatever your particular

fashion, whether it's fancy, outrageous, mod or straight, if you
think you can set a trend_and dance; we’ve got the place and
the prizes

Make sure you enter Record Mimror and Wrangler’s
National Set a Trend Contest’79

Yok ke ok ke kkok FIRST PRIZE Kk sk Ak ok dokok
HOLIDAY TRIP TO NEW YORK FOR TWO
TO VISIT THE WORLD’S No.1DISCO

STUDID 54

1,2.0.2.8.0.0.0.0.0.0.0.0.0.0.0.0.0.0.9.0.0.0.¢¢

WINNERS at each disco on tour will receive £50 worth of Wrangler gear,
£50worth of top LP’s and an exclusive Record Mirror disco jacket.

Every winner will be featured in Record Mirror to
be judged by Record Mirror readers for the 1st prize.

DRESS UP AND BOOGIE ONDOWNTO...

Norwich Scamps
Birmingham Romeo & Juliet's
Leicester Scamps

Derby Romeo & Juhet's
Sheffield Romeo & Juliet's
Oldham Romeo & Juliet's
Doncaster Romeo & Julet's
Glasgow The County Inn
Dundee Bloomers
Edinburgh Valentino's
Btackpool Scamps
Redcar Top Deck

Fri17th Aug
Tues 21st Aug |
Wed 22nd Aug
Thurs 23rd Aug
Frn 24th Aug
Thurs 30th Aug
Fri 31st Aug

Sat 1st Sept
Tues 4th Sept
Wed 5th Sept
Thurs 6th Sept
Wed 12th Sept

or everyone with prizes of LP’s, T-Shirts, badges
+ lots more gifts. Send off this coupon to enter!

Newcastle Scamps

Leeds Cinderella Rockerfella's
Nottingham Isabella’s
Liverpool Scamps
Stoke-on-Trent The Place
Bristol Scamps
Cardiff TopRank
Coventry TiHany's
Brighton Top Rank Sutte
HemelHempstead Scamps
Croydon Scamps
London Empire Ballroom

I/We would like to enter the contest at.

Send to: Summer Disco '79, PO Box 16, Harlow, Essex CM17 OHE
SETATREND CONTEST ENTRY FORM

Entries should be received at least seven working days before each date. Don't worry if
there isn't enough time to send off this form. You can enter on the night.

Rules aqd Conditions This contest is open to residents in the U.K only. Employees and their tamilies of Spotlight
Publications Ltd, Blue Bell Apparei Ltd, and any subsidiary or associated company are not eligible to enter this

Entry to the contest ‘Set A Trend’ should be made via special coupons published in Record Mirror, or leaflets
available in Wrangler retail shops throughout the country. Entry may also be allowed on the night, at each venue,
before the start of the disco.

Please contact your venue listed above for details of entry.

Each heat will be judged on a point system by a selected panel of judges, from local radio stations, local
press, Wrangler and Record Mirror. The decision of the judges in all matters concerning the contestis final. The
photographs of all 24 winners, one from each of the tour venues, will appear in Record Mirror. The outright winners
(male and female) receiving top marks from readers of Record Mirror will receive the holiday trip to New York at a
convenienttime between October '79-February '80 The winner at each venue contest will immediately receive a
cash voucher worth £50 to be used on the purchase ot Wrangler clothes at a local stockist chosen by
plus £50 worth of top LP's and an exclusive disco jacket produced specially for the tour by Record Mirror

AGE

(see list abové) ‘
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I’'VE BEEN with my
present girlfriend, Susan,
for six months. She’s
nearly 17 and I'm 20.
Before we met we were
both virgins, but, in the
last month, we’'ve made
love three times. I've
used a contraceptive the
last two times, (the first
time I withdrew before
reaching a climax), and
have come and found it
satisfying, Susan hasn’t
reached orgasm on either
of these occasions. We
have a good relationship,
and I very much want to
satisfy her. I'm afraid
it'll happen the same way
again though and I'll feel
a complete failure.
What'’s wrong?

Joseph, Newcastle-upon-

Tyne

*Nothing whatsoever.
Human beings aren’t
machines programmed to
reach orgasm at every
sexual encounter. You
simply need more time to
get to know each other
and each others bodies
better, that's all. What’s
important is that you
continue to relate to each
other warmly.

If your girlfriend is still
tense and nervous about
having a sexual
relationship with you,
then you're the one who
must convince her that

ou’re worthy of her
rust. She may be unable

to relax because of a very
real fear of unwanted
pregnancy.
Don’'t rush her. Next
time you make love ask
her what she’d like you to
do. There’s no hurry.
With time everything will
come right. eFor free
contraceptive leaflets,
write to ‘Help’, Record
Mirror, 40 Long Acre,
London WC2.

The roar of
greasepaint

SINCE I was 2 child I've
always been interested in
the theatre and acting.
Now I've left school, I'd
like to try to enrol in a
drama school. Where can
I find a list of addresses of
schools in the UK and
more about entrance
requirements, fees and so
on?

Peter, Bury

*Simply write, enclosing
a stamped addressed
envelope, to Nicky Hale,
Actors Equity, 8 Harley
Street, London W1, for a
list of addresses which
also includes some in-
formation on grants
available. Most drama
schools prefer a
reasonably high standard
of educational
achievement, ‘0’
levels),
qualifications aren’t
always essential. For
information on specific
fees, entrance
re(guirements and
auditions you'll need to
contact each school in-
dividually.

Masturbation

desperation

LAST AUGUST I stopped
masturbating as 1
decided I had to end the
filthy habit. Now I've
been having orgasms in
my sleep as many as
three times a week. I'm
desperately worried that
someone will find out as I
g0 on holiday with my
parents and my friend
soon. I don’t know why I
have these orgasms, and
daren't go out with girls
in case they increase.
Tony, Bristol

(ie

Edited by SUSANNE GARRETT.
Send your problems to Help, Record
Mirror, 40 Long Acre, London WC2E

9JT.

Chasing
the big
O again

*Wet dreams are a
natural sign of puberty,
all part of growing-up and
are nothing to be
ashamed of or worried
about. When a boy first
‘‘comes’’ or ejaculates,
voluntaril when he
masturbates, or in-
voluntarily during sleep,
he’s also reached a vital
landmark in develop-
ment. It happened to your
father before you and now
your friend probably
going through the same,
perfectly usual, ex-
perience.

If you’re worried about
sp! rm on your
pyjum‘ganw.s !o':'ebedclothes. it
may help to masturbate
before going to bed. Use
some tissue to absorb the
semen. Try sleeping in
your underpants. They're
usually made of a thicker
material than pyjama
trousers, and will absorb
the semen. You can easily
rinse them out the next

L%

en you start to ask
1s out you’ll find that

he number of wet

dreams you have won't
increase at all. Stop
worrying.

When ears

breed fears

FOR AS long back as I
can remember my ears
have stuck out and I've
been teased about this
ever since primary
school. Just when I start
to get my confidence
back, it starts again. I left
school without taking my
‘A’ levels because my
confidence had been
destroyed.

I've read something
about an operation which
could be performed to
make my ears lie flat.
How would I go about

Fan club file

Nether Edge, Sheffield.
Fabulous Poodles — Sun
London WS8.

James’, London SW1.
Glasgow G2.

London NW1.

SED.
W14XT.

Sussex - c¢/o

Place, London W1.
don SW7.

London WC2.
* * *

should be

getting it? Would there be
a delay before I could
have it? Should I see my
own doctor or use
another?

I'd also like to know
whether this would be
painful and how long it
takes to recover. I'm
willing to pay rather than
have the operation done
on the National Health.

Afterwards I'm con-
vinced that I'd be able to
ask a girl out, without
them using cruel names
to beat me. I want my
self-confidence back
before it’s too late.

Colin, Scotland

eIt is possible to have the
appearance of protruding
ears improved by plastic
surgery, involving a
reasonabli simple
operation nown as
otoplasty, often available
under the National Health
Service if your doctor is
convinced that marked
psychological im-
provement is likely af-
terwards.

If you're convinced that
this will help, you’'re
probably right. See your
GP. Even if he doesn't
feel able to recommend

ou for otoplasty on the
KHS he can certainly
refer you to a specialist
cosmetic surgeon at a
nearby hospital if you
insist on being treated
&rlvately. You may have

insist as some doctors
can be more sympathetic
than others.

This operation, where
the surgeon makes in-
cisions behind your ears,
will take only between
one and one and a half
hours to complete.
Usually complications
are unlikely and you’'ll be
discharged from hospital
the next day. Your ears
may be a little sore, but a
small amount of pain is
assocjated with any form
of plastic surgery and will
soon disappear. Once
discharged, you'll need to
wear a bandage for a
week or slightly longer
and will be advised on
how to protect your ears
during sleep for another
fortnight.

Start saving. If you opt.
for private treatment it's
likely that the operation
} will be carried out fairly
quickly.

Andy Gibb — c¢/0 Factors,
but academic |G2.
John Miles — c/o Velvet Music, 9 Masons Yard, St

Generation X — PO Box 33, London W10.
Deep Purple — c¢/o Simon or Ann, 8 Herbert Road,

Artists, 9 Hillgate Street,
128 Hope Street, Glasgow

Paul Nicholas, — c/o Factors, 128 Hope Street,

Graham Parker & The Rumour — c/o Shelly, 177 St
Andrews Road, Coulsdon, Surrey.
Queen — 13-14 Cornwall Terrace Mews, Allsop Place,

Bill Nelson’s Red Noise — c¢/o Tracey Horsman, 7
Redhill Court, Wadworth, South Yorkshire DN11

Tom Robinson Band — P.P. Box TRB 4XT, London

Neil Sedaka — c¢/o Mel Kirtley, 42 Barrington Drive,
Glebe, Washington, Tyne & Wear NE38 7RD.

emary Seilis, Ozone Management,
498-500 Harrow Road, London W9.

£9 Squad — c/o0 Polydor Records Ltd, 17-19 Stratford

Jethro Tull — Joe Lustig’s Office, PO Box 472, Lon-
John Paul Young — Suite 99, 12-13 Henrietta Street,

THE MEMBERS now have an official fan club based
at 797 Wandsworth Road, London SW8 — all enquiries
referred to Anjy,

Paraphernalja at the above address.

¢c/0 Members




Record Mirror, July 7, 1979 21

Ten chord
Quo-tation

I MUST agree with that
Quo fan from Formby.
Before I listened to some
Quo, I was sure they only
knew six chords — but I
was drastically wrong. In
all, from the six albums I
listened to, I counted ten
chords.

Sex Pistols Fan, Taunton.
PS Please don’t print my
address, which is 5
Fullands Rd, Taunton,
Somerset.

® You ain’t heard nuffin’
yet, me old cock sparrer.
We got a new chord
coming out just before
Christmas — FRANCIS
ROSSI

Thanks, but NO

I DO not want your snotty
LLP token.

A Twerg, Rampton, West
Midlands.

DON'T PRINT this
because - don’t want one.
Anon, Gzteshead.

Crossword love

IONLY suy your paper to
do -the crossword; the
crosswo*d is fabulous, I
really lowe the crossword.
I nevar rush the
crossword. The
crosswo=d is the greatest
joy in m: life etc, etc.

As for the rest of the
paper — well, I have
nothing but crosswords
for it, He Ha. A joke.

Helen, Herts.
* Right stop that — it's
sill - BRIGADIER

M.F. BOZO - MARWOOD
Esq. -

That'’s luck?

AIN'T _ lucky that my
first letter to a music

ACROSS
1 The elements come together

to produce a Boogie
Wonderland (6,4,3,4)

8 She don‘t have to put on the
red light (7)

11 & 29 Down Group that did
not fear the reaper {4,6,4)

13 1976 Abba No 1(4,3)

15 Group that had to Run For
Home (11)

18 Album that established
Supertramp as super group
(5,2,3.7)

21 Adventurous New York new
wavers (10}

25 & 33 Down
Hotlegs (11,3}

26 America had one with no
name (5}

28 They could have made you
dance, sing or anything (5)

30 Group that were going to Get
1t (5)

32 Bowie label (1,1,1)

34 Dylan’s 1978 album (6,5}

35 The number of years after (3)

1970 hit for

DOWN

1 Stranglers bassman’s solo
effort (7,6)

2 You better catch them
before they Dance Away
(4,5)

3 Tina's former partner (3)

Ella. 18 Blue. 19 Life. 256 EMI.

&

1968 Eeach Boys hit that was!

also ¢ hit for David Cassidy

(6)

5 Keith Zmersons old outfit (4)

6 An crginal Eagle (4)

7 The dash had a White one
(4)

9

It fdlowed Rattus Nor-
vegices (2,4,6)

10 They told us about thair
Brotn «r Jake (4)

12 lIsaac Hayes's hit movie
theme (5}

14  Stewart or Green (2)

16 She broke Etton John's heart
3)

17 Joni Jitchell contemporary,
who made us Smile in 1976
(4)

19 The Average White Band
have lost their sense of
touctw(4,2,4)

20 Lates teeny bop idols? (5)

22 Jane or Peter (5)

23 The WNho could see for
i (5)

24 Wher- Rose Royce used to
work 3,4)

29 Seel Across

31 One ¢ first teeny bop groups
(1,3)

32 The oolour of Elvis's shoes
3}

33 See 23 Across

LAST WEEK'S SOLUTKIN
ACROSS
1 Forget About You. 7 Tatking Heads. 10 T 1a. 11 Rat. 12 Rag. 13
Hudson. 14 Seaside. 15 Street. 16 Annie. 18 Band. 20 Lol. 21 Mike. 22
Average White. 24 This Years Model.
DOWN

1 Fate For Breakfast. 2 Rolling Stone. 3 Evil Woman. 4 One Of
These Nights. 5 Ted. 6 Up Against The Wall. 8 Giorgio. 9 Skids. 17

paper got published.
Nick Redfern,
Leicestershire.

e Right that's enough!
Any more of that and you
get shot slowly from the
knees upwards —
BRIGADIER M.F.
MASOCHIST - SPRAT.

Make mine

Manson

I HAVE to object to you
saying Charles Manson
enjoyed murdering
people. Anyone would
know he did not. He was
imprisoned because he
asked a group of his
followers to go and Kkill
the Tates, and his (wait a
minute — what's this
doing in here? Mailman).
A edicated Charles
Manson Fan, Southport.
* How come that letter
t cut before we got to
e real nasty bits, eh? I
think this is astrocious
conduct. Someone will be
shot. — BRIGADIER
M.F. BLOODEN-GUTS
Esq.

Save Smith

I AGREE with one of last
week's letters that said
something should be done
about Robin Smith, but
I'm referring to his
review of ‘Where Should I
Be’ by Peter Frampton.
If you ask me, Smith
needs a new set of ears. I
don’t think he’d recognise
a good album it it hit his
ear drum. I just like to
see him play the guitar as
well as Peter Frampton
does.

A loyal and
Frampton fan.
e I totally agree with
everything you say. —
ANOTHER GREEN VAN
CASE.

* Robin says he didn't like
it because there were no
flopsy bunnies — ROBIN
SMITH'S SECRETARY

Addicts play
hurt

OUR BAND avidly buys
RECORD MIRROR, and
in the June 23rd edition
we found a similarly
named band to ourselves
on the singles page. The
single was ‘T'oo Blind To
See’ by The Addix.

Our band has been
going for roughly one and
a half years, and we're
called The Adicts. We'd
like to know if two bands
come up with similar
names, whether it's
permissible for both to
keep their names.

The Adicts.

e Don't ask me, guv. I'm
only here to scrub the
toillets —- A CLEANER
WHO JUST HAPPENED
TO FIND THE
MAILMAN COPY.

e Actually, I'd say it don’t
matter at all provided
neither of the bands are
bothered by the
‘‘similarity’’ of
monickers — OUR
L E G A L
CORRESPONDENT.

e And without further
ado, it's over to ‘In-
tellectual Corner’ -
MAILMAN.

Some people . . .

I WISH to complain,in the
strongest possible terms,
about the guy who edits
the letters page.

Jah Ferret, Glossep.

¢ Oh shut up — GUY
WHO EDITS THE
LETTERS PAGE.

satisfied

IN THE NAVEL

{

You can put your mind at ease

I HAVE just been wat-
ching TOTP and saw
something which made
me sick, namely the
Village People. 1 fail to
see why people buy their
records — they can’t play
instruments and don’t
write their songs. All they
do is stand there in their

pathetic fancy dress and

squawk. I don't see why

people should be sub-

jected to this corny drivel
— dt.hey ought to be ban-
e

ned.
Disgusted, Cleethorpes.

® Nonsense — you have no
grasp of their underlying

aesthetics, their socio -
political relevance or
their reflection of the
human state as it really is
(amongst some of us). —
J. THORPE.

e Quick — out the back
door with him, lads —
MAILMAN.

Football column

BLEUK! YEUK! Puke!
Ah nearly three up when
ah saw yo’ advert for de
nuw Kevin Keegan single.
What a waste of ink!
What is da meaning of
wastin’ space lark dis,
mahn?

It's inevitable dat he’s
got as much talent as a
pig's bladder, what he
kicks round de footse-
pitch, mahm. He's nuffin’
but a dancin’ fool, maahn.

I 41 A min,
Wongabongaland.

e You appear to have
misconstrued the finer
points of philosophical
reasoning of the project:
a more astute individual
would doubtless have
appreciated the Artistic
conceptualisation, the?
nihilistic prognosis, the 2-
2 draw in Hamburg —
HOWARD DEVOIDO.

Lots of people
suck (sic)

THANK YOU very much
for that charming colour
pin-up of Jess Yates’ son
who appears to be a very
nice chap, but when oh
when are you going to
{)rint a full colour snap of
he lovely Ronnie Gurr? I
can just picture him now,
standing naked save for a
battered haggis draped
round his important
parts. The very thought of
these hairy legs and
muscular arms makes
me come out in goose
pimples!
Yours in anticipation,
Tracy Gladding, SE9.
PS Has Chris Westwood
really got eclectic tastes§
in after work
relaxation?!!
® Who let you in here with
your Reporters Notebook
anyway? — THE
RECORD MIRROR

STAFF BODYGUARD.

THE SURPRISING NEW SINGLE FROM

A |
‘:qv- \ﬁ

As featured on the album“No Mean ity

Single:Top45 Album:Tops 123 Cassette: Ttops12

l
|

marketed by ( |
phonogram
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ARNSLEY, Civic Hall

(203232), The Sinceros
BARNSTAPLE, Chequers

(71794), The Members

BIRMINGHAM, Bar-
barellas (021 643 9413),
The Cure

BIRMINGHAM, Golden
Eagle, The Exposure
BLACKPOOL, Norbreck
(52341), Juno’s Claw
BRADFORD, Princeville
(78845), Franc Blanc
BRADFORD, Tiffanys,
Halifax (62255), Sponooch
BRISTOL, Colston Hall
(291768), lan Dury And
The Blockheads / Root
) Boy Slim And The Sex
Change Band
BRISTOL, Crockers (33783),
Dangerous Girls
BRISTOL, Trinity Hall
(684472), Pure Hell
CARDIFF, New Titos Club
(387809), Denise Nolan
CHESTER, Arts Centre
(313853), Frostbite
CHESTERFIELD, Fusion
(32594), Comnm Sat Angels
COLNE, Union Hotel, UK
Subs
DERBY, Ajanta
Chelsea / Dilemma

(32906),

 GLASGOW, Mars Bar,
Howard Street (041 221
1616), The Zones
GLENROTHES, Rothes
Arms (753701), Charley
Browne

GRAVESEND, Woodville
Halls (4244), Dog Watch /
Rebel

HARROW, College of Art (01
864 4411), Pressure Shocks

HEMEL HEMPSTEAD,
Porters Club, Funboy Five

HIGH WYCOMBE, Nags
Head (21758), Red Beans
And Rice

HOLBURY, Old Mill,
Thieves Like Us

LANGLEY MILLS, Working
Mens Club, Tarot

LEEDS, Fan Club, Bran-
nigans (663252), Tourists

LEEDS, Viva’'s Wine Bar,
York Place (456249), Ethel
The Frog

LONDON, Acklam Hall,
Portobello Road (01 960
4590), The Barracudas

LONDON, Bridgehouse,
Canning Town (01 476
2889), Special Branch

LONDON, Dingwalls,
Camden (01 267 4967),
Billy Lee Riley / Johnny
And The Roccos

LONDON, Empire,
Leicester Square, Metro
(1pm)

LONDON, Green Man,
Leytonstone (01 989 8570),
Chas And Dave

LONDON, Greyhound,
Fulham (01 385 0526),
Charlie Bravo

LONDON, Hope And An-
chor, Islington (01 359
4510), The Crooks

LONDON, 100 Club, Oxford
Street (01 348 2923),
Osama

LONDON, John Bull,
Chiswick (01 994 0062),
Nothin’ Fancy

LLONDON, Leicester Square
Odeon (01 930 6111), Metro

LONDON, Marquee,
Wardour Street (01 437
6603), Warm Jets / The

Carpettes

LONDON, Music Machine,
Camden, (01 387 0428),
Patrik Fitzgerald / The
Wall / Teadrop Explodes

LONDON, Nashville,
Kensington (01 603 6071),
Angelic Upstarts / The
Kids Next Door

LONDON, Planetarium (01
486 1121), Starship (Laser
light show)
NDON, Rock Garden,
Covent Garden (01 240
3961), The Stickers / Dip
Dazzle

LONDON, Spurs, Tot-
tenham (01 808 4773), The
Vetos / Embryo

LONDON, Two Brewers,
Clapham (01 874 4128),
Stage Fright

NDON, Venue, Victoria
(01 834 5500), Jim Capaldi
And The Contenders /
Soulyard

MACCLESFIELD,
Krumbles, Lies All Lies

MANCHESTER, Factory,
Russells (061 226 6821),
This Heat / Marie Boyer

BILLY McISAAC of the Zones

NEWCASTLE UPON
TYNE, Golden Fleece,
Disguise

NEWCASTLE UPON
TYNE, Red House,
Sabrejets

NORWICH, Cromwells
(612909), Gonzalez

PETERBOROUGH, Key’
Theatre (82437), Heath-
cliffe (Tribute to Elvis)

PORTSMOUTH, Locarno
(25491), Joe Jackson

PORT TALBOT, Troubador,
(77968), Fischer
Z/Cowboys International

PRESTON, Warehouse
(53926), The Accelerators

SCARBOROUGH, ?Pen-
thouse (63204), Wire

SHEFFIELD, Limit
(730940), Joy Division /
Orchestral Manouvres

OUTHAMPTON, Richard
Taunton School, Lip
Moves

SOUTHPORT, The River-
side, Marital Aids / Quad /
Body / Zanathus

TRURO, City Hall (4555),
Angles / The System /
LD50 / Nerve Squad / Bad
Shape

ol e =

Name

Address

r
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T-SHIRT BARGAIN

This week: BLONDIE

Offer Price £2.25

(Normal shop price £3.25)
-you save £1.00

Colour transfer on black cotton
in sizes: small/medium/large.

Send off to: T-Shirt Bargain,
Record Mirror, P.O. Box 16, Harlow, Essex.

BLONDIE T-Shirt
' Please send me

............. T-Shirts in the following size(s)

lenclose £2.25 (incl. VAT) for each T-Shirt ordered plus
20p postage for any number of T-Shirts ordered (e.g. one
T-Shirt ordered— £2.45; two T-Shirts ordered— £4.70;
three T-Shirts ordered—£6.95).

Please make payable to ‘Record Mirror’

Please repeat for return

Name

Address

-

Offer open to readers
resident in England,
Scotland & Wales -while
stocks last. Please allow
21days for postal
delivery inthe U.K
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THORNABY ON TEES,
Conservative Club,
Limelight

WATFORD, Carey Place
(28243), Helix

f

ANDOVER, Country
Bumpkin (4833), Mud
BALLO Ben Lomond
Hotel, Newromancer
BASILDON, Double Six
(20140), Geneva
BATTERSEA, Arts Centre
(01-223 5356), The Wildings
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/ Mad Cabaret
BIRMINGHAM, Barrel
Organ (021-622 1353),
Bright Eyes

BLACKPOOL, Norbreck
(52341), Parachute

BOURNEMOUTH, Capones
(225555), The Specials

BRADFORD, Royal Stan-
dard (27898), The Scabs /
City Limits

BRADFORD, Topic (32119),
Geoff Bowen / Dave
Farrar

BRENTWOOD, Hermit
(217084), After The Fire

BRISTOL, Coldston Hall,
(291768), lan Dury And
The Blockheads / Root
Boy Slim And The Sex
Change Band

BRISTOL, Crockers (33793),
Dangerous Girls

BURNLEY, Cats Whiskers
(26531), Sponooch

BURTON, 76 Club (61037),
Voyager

CAMBRIDGE, Trum-
pington Village Hall,
Tranzista / The Work

CARDIFF, Grassroots
(31700), Old Timer /
Young Marble Glants

CHELMSFORD, Chancellor
Hall (65848), The Caroline
Roadshow

CHELMSFORD, Rock Club,
Last Word

CHELTENHAM, Gloucester
College of Further
Education (32501), Chas
And Dave

DONCASTER, Thurnscoe
Hotel, The Diks

DUDLEY, JB’'s (53597),
Sinceros
DUNDEE, Bloomers, The

Zones
EDGWARE, The
Sparrowhawk, Glengall
Road, Ben Gunn And
Smiling Pete Hogman
(Save the Whale Benefit)
FALKIRK, Magpie, Freeze
GLENROTHES, Rothes
Arms(753701), Joe Lethal
HEMSWORTH, United
Services Club, Limelight
HITCHIN, College of Fur-
ther Education (2351),
Scritti Politti
KIRKLEVINGTON,
Country Club
(Eaglescliffe 780093),
John Potters Clay
LEEDS, Viva's Wine Bar,
York Place (456249),
Aftermath
LONDON, Acklam Hall,
Portobello Road (01-960
4590), The Leyton Buz-
zards / The Tickets / 39
Steppes / Evil Baby

LONDON, Bridgehouse,
Canning Town (01-476
2889), Jacklie Lynstons HD
Band

LONDON, Camden Centre,
Arkwright Road (01-435
2643), Patrik Fitzgerald /
The Wall

LONDON, Castle, Tooting
(01-672 7018), Roadrunner

LONDON, Conway Hall,
Red Lion Square (01-242
8032), Brett Marvin And
The Thunderbolts / Tim
Branston / Johnny G / The
Exclaimants / Betty Block

LONDON, Dingwalls,
Camden Lock, Sassafras /
Wipe Out

LONDON, Dublin Castle,
Parkway (01-485 1773),
London Blitz

LONDON, Grove Tavern,
Kingston, The Scoop
(Goodbye Rules benefit)

LONDON, Hope And An-
chor, Islington (01-359
4510), Little Roosters

LONDON, Lord Westbury,
Wandsworth, Stage Fright

LONDON, Marquee,
Wardour Street (01-437
6603), Little Bo Bitch

LONDON, Moonlight, West
Hampstead (01-677 1473),
Carol Grimes / Martin
Besserman

LONDON, Music Machine,
Camden (01-387 0428), The

Inmates

LONDON, Nashville,
Kensington (01-603 6071),
Shake / Basczax

LONDON, North East
London Polytechnic,
Basement Bar, Forest
Road (01-527 7317), The
Rhythm Method

LONDON, Old Swan, Not-
ting Hill Gate, The
Lemmings

LONDON, Planetarium (01-
486 1121), Laserock (Laser
light show)

LONDON, Rock Garden,
Covent Garden (01-240
3961) Bobby Henry

LONDON, Royal Albert,
Deptford, The Otters

LONDON, Three Rabbits,
Manor Park (01-539 3549),
Rednite

LONDON, Upstairs at
Ronnies, Frith Street (01-
439 0747), Calico

LLONDON, Venue, Victoria
(01-834 5500), Jim Capaldt
And The Contenders /
Soulyard

LONDON, Wellington,
Highgate, Nightfighter

LONDON, White Lion,
Putney, Nightbird

LONDON, Windmill, Acton,
Bernard Weber And The
Last Resort

MANCHESTER, Factory,

Russells (061-226 6821),
The Cure
NEWPORT, Village

(811949), The Members
NOTTINGHAM, Sandpiper
(54381), UK Subs / Arthurs
Dilemmas
NUNEATON, Hill Top And
Caldwell Club, Incredible
Kidda Band
PEMBROKE, Freshwater
East Club, Rumpus
PETERBOROUGH, Key
Theatre (82437), Heath-
cliffe (Tribute to Elvis)
PONTEFRACT, Kinsley
Farmers, Tarot
RETFORD, Porterhouse
(704981), Pure Hell / The
Accelerators

THE TUBES return to the UK at the end of their European Tour
to play five more dates starting at Cardiff Sophia Gardens
{Wednesday), a new single ‘TV Is King’ will be released to

coincide with the tour.

THE PRETENDERS and support band Interview begin their
tour at Chester Smartyz (Monday) followed by Blackburn King ~

Georges Hall (Tuesday).

DUFFO has finally settled on a series of London dates —

Kensington’s Nashville

{Sunday),

Camden’s Dingwalls

{Tuesday), and Maunkberry's in Jermyn Street (Wednesday).

WEATHER REPORT play three concerts this week at the
Hammersmith Odeon (Saturday and Sunday) and Brighton

Dome (Monday).

THE ZONES, from bonnie Scotland, whose first album ’Unqer
Influence’ has just been released by Arista begin a headlining
tour at Dundee Bloomers (Friday), Dumfries Stagecoach
(Sunday), Edinburgh Tiffanys (Monday) and Aberdeen Ruffles

{Tuesday)

THE B-52's, America’s latest cult rage band fly in for dates at

Liverpool Erics (Friday),

Birmingham Digbeth Civic Hall
{Saturday) and London’s Lyceum {Sunday).

>

JIM CAPALDI plays two charity concerts in a{d of Music
Therapy at The Venue, Victoria on thursday and Friday.

ONE OF the original punk bands, CHELSEA, launch their first
album released by Step Records called ‘Chelsea’. Warm up

dates at Derby Ajanta Cinema (Thursdayl),

Nottingham

Sandpiper (Friday) and Bradford Royal Standard (Sunday).

THE MONOCHROME SET, PRAG VEC and MANICURED
NOISE set out on tour this week with dates at Cleethorpes
Winter Gardens (Tuesday) and Halifax Civic Centre (Wed-

nesday).

ST. ALBANS, Horn of Plenty
(36820), Zilch
SHEFFIELD, Limit

(730940), Fischer Z /
Cowboys International
SOUTHALL, Hamborough
Tavern, First Aid
SOUTHEND, Minerva
(714691), Riot Rockers

STALYBRIDGE, Com-
meércial Hotel Close Rivals
/ Deadly Toys

SWANSEA, Hafod Inn
(53617), Vortex
SWINDON, Brunel Rooms
(31384), Gonzalez
UXBRIDGE, Unit One
(9574-2005), The Desks /
Front Room
WARWICK, Red
Overdrive
WATFORD, Palace Theatre
(25671), 84 Spoons
WATFORD, Red Lion
(29208), Southern Cross
WEST RUNTON, Pavilion
(203), The Tourlists
WEYMOUTH, Bars, The
Martian Schoolgirls
WOKINGHAM, Rock Club,
Between Pictures
WOLVERHAMPTON,
Lafayette (26285), Simple
Minds

WORTHING, Balmoral
(36232), The Tinsels

lion,

JULY 7

ASHFORD, Stour
tre(Charing 21177),
Subs

BEDFORD, The Crown,
Overdrive

BICESTER, The Courtyard,
Launton Road, The No /
Stereotypes / Sore Willies /
Liggers / Ego Tripps /
Electric Voyage / Necro /
Brain Surgeons / The Zoom
Club

BIRMINGHAM, Barbarellas
(021-643 9413), Voyager

BIRMINGHAM, Bogarts
(021-643 0772), Low Rider

BISHOPS STORTFORD,
Triad (56333), Takeaway

BLACKPOOL, Norbreck
(52341), Soul Direction

BRADFORD, Royal Stan-
dard (27898), The Scabs

CAMBERLEY, Civic Hall
(65222), The Members

CAMBRIDGE, Alex Wood
Hall, The Users / Ersatz /
Denice / Demo

CARDIFF, Grassroots
(31700), Mad Dog

CHELTENHAM, College of
Art (32501), The Specials

CHELTENHAM, Whitcombe
Lodge (Whitcombe 3308),
g{essure Shocks / Protein

Cen-
UK

g3
DERBY, Ajanta (32906), Art
Failure
DONCASTER, Mona, Tarot
DORKING, Dorking Hall
(5001), The Caroline
Roadshow
DUDLEY, JB's
Supercharge
DUMFRIES, Stagecoach
(Collin 605), The Zones
EATON WICK, Eaton Wick
Social Club, Rednite
FARNBOROUGH, Technical
College, After The Fire
GLASTONBURY, Town Hall,
Nighttighter / Jade

(53597),

GLOUCESTER, College of
Education (28021), Mud

GRANGEWELL, Town Hall,
The Zones / Modern Man
HANO :NOR'I‘H. Carnival, The

uf
HETTON, Hetton Working
Men's Club, Limelight
HUDDERSFIELD,
Cleopatras, Dirty Max
JACKSDALE, Grey Topper

(Leabrooks 3232), The
Sinceros

LEEDS, SCHOLES Hall,
Abrasive Wheels

LEEDS, Viva's Wine Bar,
York Place (456249),
Howard Ellis Band

LITTLE SUTTON, Bulls
Head, Lies All Lies

LIVERPOOL, Erics (051-236
7881), Wire

LONDON, Bridgehouse,
Canning Town (01476 2889),
Paul Jones Blues Band

LONDON, Dingwalls,
Camden (01-267 4967), The
Act / The Heartbreaks

LONDON, Duke of Lan-
caster, New Barnet (01-449
0465), Dog Watch

LONDON, Hammersmith
Odeon (01-748 4081),
Weather Report

LONDON, Hope & Anchor,
Islington (01-359 4510), The
Valves

LONDON, 101 Club,
Clapham, The Cannibals

LONDON, Jacksons Lane
Community Centre, Ar-
chway Road (01-883 6337),
London Zoo

LONDON, John Bull,
Chiswick (01-994 0062), The
Lemmings

LONDON, Marquee, War-
dour Street (01-437 6603),
Screens

LONDON, Moonlight, West
Hampstead (01-677 1473),
The Mods / Small Hours

LONDON, Music Machine,
Camden (01-387 0428), Joe
Jackson / Live Wires

LONDON, Mpyatt Gardens
School, Brockley Boogie
Band

LONDON, Nashville, Ken-
sington (01-603 6071),
Simple Minds / Sussex

LONDON, Planetarium (01-
486 1121), Laserock Laser
light show)

LONDON, Rock Garden,
Covent Garden (01-240
3961), The Inmates

LONDON, Royal Albert,
Deptford, The Otters

LONDON, St Heliers Arms,
Carshalton (01-642 2896),
Jerry Chandlers 88

LONDON, St Marks Park,
North Kensington, The
Passion

LONDON, Star & Garter,
Putney (01-788 0345), Isaac
Glllory

LONDON, Three Rabbits,
Manor Park (01-539 3549),
First Aid )

LONDON, Upstairs at
Ronnies, Frith Street (01
439 0747), Galico

LONDON, Venue, Victoria
(01-834 5500), Gonzalez /
The Blurters

LONDON, Wembley Con-
ference Centre (01-902
1234), Lata Mangesmkar

LONDON, Windsor Castle,
Harrow Road (01-286 8403),
The Distributors / Medium
Medium

LOWESTOFT, Talk of the
East (4793), Zorro

MANCHESTER, Factory,
Russells .(061-226 6821),
Pure Hell
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CHRISSIE HYNDE starts tourir g with the Pretenders in Chester

MANCHESTER, Students’
Unijon, Polytechnic (061-273
1162), Chris Sievey And The
Freshies / C P lee /
Gordon The Moron
featuring Graham Fellows
(Anti-Nuclear Benefit)

MIDDLESBROUGH, Rock
Garden (241995), Fischer-Z
/ Cowboys International

NEW BRIGHTON, River-
side, Dick Smith Band

NOTTINGHAM, Sandpiper
(54381), The Pop Group

OXFORD, Oranges &
Lemons (42660), Neon

PAISLEY, Bungalow Barn
(041-889 6607), Freeze

PETERBOROUGH, Cresset
Concourse, -Bretton, The

Name
PETERBOROUGH, Key
Theatre . (82437), Heath-
cliffe (Tribute to Elvis)
REDRUTH, London Hotel
(215591), The Fall / The
Fans
RETFORD, Porterhouse
(704981), Def Leppard /
‘Tour De Force
SCARBOROUGH, Penthouse
(63204), The Tourists / The
Accelerators
SEVENOAKS, Weald Church
Hall, Scorched Earth
SHEFFIELD, Broadfield

Hotel (50200), Com-Sat
Angels

SHEFFIELD, Marples,
Square Shapes

SOUTHALL, Hambrough
Tavern, The Arrogant
TAUNTON, Cellar Bar
(3013), The Martian
Schoolgirls
TRURO, Punchbowl & Ladle,
Lip Service
WATERLOOVILLE, Foot-
ball Club, Mouth to Mouth
WATFORD, Mex’'s, Mexie
Wexie Band
WATFORD, Red Lion
(29208), The VIPs
WEYMOUTH, Cellar Vino,
Thieves Like Us
WOMBWELL, Reform Club,
Juno’s Claw

Su

BIRMINGHAM, Barbarellas
(021 643 9413), Ponders End
BIRMINGHAM, Odeon (021
643 9413), Ian And The
Blockheads / t Boy
Slim And The Sex Change
Band
BISHOPS STORTFORD,
Triad (56333), Carol
Grimes / Tour De Force /
Soul yard / Spollsports
BOURNEMOUTH, Pinecliff
Hotel (426312), The Mar-
tian Schoolgirls
BRADFORD, Royal
dard (27898), Chelsea
BRIGHTON, Buccaneer (606
906), The Piranhas
CARLISLE, Border Terrier
(22725), Cuban Heels
CONSETT, Castleside
Workin Mens Club,
Limeligh
DOUGLAS, Palace Lido
(4967), The Members
DUMFRIES, Stagecoach
(Collin 605), The Zones
GLENROTHES, Rothes
Arms (753701), Monolug
GUILDFORD, Wooden
Bridge (72708), Opposition

Stan-

LEEDS Fforde Green
(62347¢), Fischer Z /
Cowbors International

LEEDS. Staging Post
(735541), Franc Blanc

LEEDS, Viva's Wine Bar,
York Place (456249), Red
Eye

LONDON, Bridgehouse,
Cannirg Town (01 476 2889),
RDB

LONDCN, Dingwalls,
Camden (01-267 4967), Lew
Lewis Reformer «/ The
O.T.'s

LONDOH, Grove Tavern,
Kingstone, Static

LONDOSN, Hammersmith
Odeor (01 748 4081),
Weath«r Report

LONDCH, Hope & Anchor,
Islington (01 359 4510),
Madness

LONDON, Kings
Acton, Rednite

LONDOE, Lyceum, Strand
(01 8363715), The B-52's

LONDOHN, Marquee, War-
dour Etreet (01 437 6603),
Secret Affair

LONDON, Nashville, Ken-

oa (01 603 6071), Duffo
/ The Carpettes

LONDOHN, Planetarium 01
486 1121), Laser Rack
(Laser light show)

LONDOA, Rock Garden,
Coven. Garden (01 240
3961). ~harlie Bravo

LONDOAN, Ruskin Arms,
East dam (01 472 0377),
Dog Watch

LONDON, Two Brewers,
Cla _h.;m (01 874 4128), The

VIP's
LOWESTOFT, Sparrows,
Waplcad Road, George
Melly And John Chiltern’s
Feetwarmers
MACCILESFIELD, Bears
Head. Miami Beast
NOTTINGHAM, Hearty
Goocfellow (42257),
Medium Medium
OXFORD, Nowhere Club,
Bices er (3641), The Scabs
READI NG, Targbet (585887),

Zilch

ROMF( RD, Bedfords Perk,
The Woung Ones / Janice’s
Haircat

SHEFFIELD, Limit (730940),
The Tumes / The Donkeys /

Head,

C.P. _ee
WORTHING, Connaught

Theawe (35333), Denise
Nolar
JULY 9

BARNSLEY, Workboroagh
Dale ¢lub, Tarot
BIRMI!NGHAM, Mercat
Cross Incredible Kidda
Band
BIRMINAGHAM, Odeon 1021
643 61)1), Ian Dury And The
Blockheads / Root Boy
Slim And The Sex Change
]

Ban

BRIGHII'ON, Dome (682127),
Weataer Report

CHESTER, Smartyz (43448),
The Fretenders / Interview

EDINBURGH, Tiffany’s (031
556 8:92), The Zones / The
Chee ahs

HEMEL HEMPSTEAD,
Pavillion (64451), Joe
Jackson / The Valves

LEEDS¢, Viva's Wine Bar,
York Place (45624Y), I1Q Of
o

LEICESTER, Adam And Eve
(51365), UK Subs
LIVERPOOL, Romeo &
Juliets, Gonzalez
LONDON, Albany Empire,
Deptford (01 692 0765),
Brockley Boogie Band
LONDON, Apples And Pears,
Bermondsey, Stans Blues

Band

LONDON, Bridgehouse,
Canning Town (01 476 2889),
Small Hours

LONDON,
Camden
Immigrant
Christian

LONDON, Half Moon, Putney
(01 788 2387), Don Shepherd

Heath

N Hope And Anchor,
Islmgion (01 359 4510), Roy
St John

LONDON, Kensington,
Russell Gardens (01 603
3245), London Zoo

LONDON, Marquee, War-
dour Street (01 437 6603),
Terra Nova

LONDON, Moonlight, West
Hampstead (01 677 1473),
Mark Andrews And The
Gents / Again Again

LONDON, Music Machine,
Camden (01 387 0428),
Sussex / Spitfire

LONDON, Nashville, Ken-
sington (01 603 6071),
Starjets / The Wall

LONDON, Pianetarium (01
486 1121), Starship (Laser
light show).

LONDON, Rock Garden,
Covent Gardcen (01 240
3961), The Resistance /
Balloons

LONDON, Saxon Tavern,
Walthamstow, Beggar

LONDON, Upstairs at
Ronnies, Frith Street (01
439 0747), Perfect

Dingwalls,
(01-287 4967),
/ Lizzie

LONDO%‘J Wembley Con-
ference Centre (01 439
9951), Sonny Rollins

NEWCASTLE UPON TYNE,
Red House, The Weights /

The Nod

OUNDLE, Red Lion, Clopton,
The Scabs

OXFORD, Corn
(44761), Graffitt

PLYMOUTH, Guildhall
(337812), Sponooch
RIPLEY, Talbot Hotel,
Morrissey Mullen

T JULY 10

ABERDEEN, Ruffles,
(29092), The Zones
BIRMINGHAM, Mr Sams,

Xux
BISHOPS STORTFORD,
Triad, (56333), Gypp
BLACKBURN, King Georges
Hall, (58424), The
Pretenders / Interview
BOLTON, Station Hotel,
Bromley Cross, The Critics
BRIGHTON, Richmond,
(21713), The Vapors
BRIGHTON, Sherrys,
(21628), Gonzalez
CHESTER, Smartyz, (43448),

Zorro
CLEETHORPES,
(67128), Mud
CLEETHORPES, Winter
Gardens, (62925),
Monochrome Set / Prag
VEC / Manicured Noise

Dolly

Bunnies,

GUILDFORD, Civic Hall,
(67314), Joe Jackson / The

Valves
LEEDS, Fan Club, Bran-
nigans, (663252), The
Specials

LEEDS, Viva's Wine Bar,
York Place, (456249),
Stress

LONDON, Bridgehouse,

Canning Town, (01 476

2889), Southend Photos

LONDON, Dingwalls,

Camden, (01 267 4967),

Duffo

LONDON, Hope And Anchor,
Islington, (01 339 4510),
Merton Parkas

LONDON, Marquee, War-
dour Street, (01 431 6603),
Gillan

LONDON, Moonlight, West
Hampstead, (01 677 1473),
Lightning Raiders /
Necromatz

LONDON, Music Machine,
Camden, (01 387 0428), The
Xtras / Can’t Be Bad / The

Act

LONDON, Nashville, Ken-
sington, (01 603 6071), China
Street

LONDON, Planetarium, (01
486 1121), Starship (Laser
light show)

LONDON, Ravenscourt Park
Summer Theatre,
Ravenscourt Avenue, Alex
Atterson / Alblon Morris

Men
LONDON, Rock Garden,

Covent Garden, (01 240
3961), The Realists '/
Perfect Strangers

LONDON, Thomas ‘A’
Becket, Old Kent Road, (01
703 7334), Stans Blues Band

LONDON, Upstairs At
Ronnies, Frith Street, (01
439 0747), The Dials

LONDON, The Venue, Vic-
toria, (01 834 5500), The
Piranhas / Nicky And The
Dots / Executives

LONDON, Windsor Castle,
Harrow Road, (01 286 8403),
Thieves Like Us

MANCHESTER, Band On
The Wall, (061 832 6625),
Emperor Roath And The
Galactic Empire /
Property Of ... / Rare
Device

MIDHURST, Crown, The
Scabs

NEWCASTLE UPON TYNE,
Gosforth Hotel, (85 6617),
Motorway

NEWPORT, Stowaway,
(50978), Voyager

SHEFFIELD,
(730940), Pure Hell

FFIELD, Marples, Still
Earth / Alaska

SOUTHAMPTON, Concorde
Club, George Melly And
John Chiltern's Feet-
warmers

SWINDON, Brunel Rooms,
(31384), Lone Star

Limit,

YORK, Pop Club, Oval Bowl,
UK Subs

/ JULY 11

BIRMINGHAM, Barberallas

(021 643 9413),
num/Mean Street
ers (Young Socialists

Benent)

BIRMINGHAM, Bogarts (021
643 0172), Special Clinic

BISHOPS STORTFORD,
Triad (56333), Streetband

BRISTOL, Crown Cellar Bar,
Double Vision

DERBY, Ripton School, The
Specials

DUNOON, Queens Hall, The
Zones/Modert Man

GRAVESEND, Prince of
Wales, Rednite

HALIFAX, Civic Centre
(51156), Monochrome
Set/Prag Vec/Manicured
Noise

LEEDS, Marquis of Granby
(454480), The Ambitions

LEEDS, Roots,Joy Division

LEEDS, Viva's Wine Bar,
York Place (456249), Cool

Hand
LINCOLN, Flying Bowman,
Pressure Shocks
LIVERPOOL, Masonic,
Begg Street, Lies, All Lies
N, Albany Empire,
Deptford (01 892 0765),
Good Missionaries / Rema
Rema

LONDON, Brecknock,
Camden (01-485 3073),
Geneva

LONDON, Bridgehouse,
Canning Town (01 476 2889),
Sussex

LONDON, Castle, Tooting (01
672 7018) The VIP’s

LONDON, Cock Tavern,
North End Road, Trimmer
And Jenkins

LONDON, Dingwalls,
Camden (01 603 6071), The
Chords

LONDON, Golden Lion,
Fulham (01 385 3942),
Spitfire

LONDON, Kings Head,
Acton, Charlie Bravo

LONDON, Hope and Anchor,
Islington (01 359
4510) . Dafne And The
Tenderspots

L.ONDON, Marquee, War-
dour Street (01 437 6603),

Gillan

LONDON, Maunkberrys,
Jermyn Street (01 499
4623}, Duffo

LONDON, Moonlight, West
Hampstead (01 677 1473),
Pure Hell/ Lastarza

LONDON, Music Machine,
Camden (01 387 0428), The
Food Band/The Bat-
s/Virgin On The Verge

LONDO Planetarium (01
486 1121). Starship
(Laserlight show)

LONDON, Rock Garden,
Covent Garden (01 240
3961), Bruce Woolley/R ed

Tape

LONDON, Stapieton, Crouch
Hill (01 272 2108), Tennis
Shoes

LLONDON, St Heliers, Car-
shalton (01 642 2896),
Yakety Yak >

LONDON, Two Brewers,
glapham (01 874 4128),

oadrunner

LONDON, Upstairs At
Ronnies, Frith Street (01
439 0747), Me and the Rest

MANCHESTER, Factory,
Russells (061 226 6821),
Miami Beast (RAR)

MANCHESTER, Phoenix
(061 273 1971), Dick Smith
Band

MANCHESTER, Talk of the
North (061 789 5244),
Sponooch

MATLOCK, Charles White
School, Spasms

MIDHURST, Youth Club,
The Scabs (lunchtime)

NEWCASTLE UPON TYNE,
Gosforth Hotel (856617),
The 45's

NEWCASTLE UPON TYNE,
Pickwicks, Disguise

NORWICH, romwells
(612909), Sweet Sensation

PONTEFRACT, Crossleys,
Tarot

ST HELENS, Railway, The
Accelerators

SHREWSBURY, Cascade
Club, The Specials

WORTHING, Balmoral,
Twist And Shout/Jolly$
Batey

Limited Edition availa
full colour picture bag

i
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Their follow-up to
‘NICE LEGS, SHAME
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ORLEANS
Roxy LA

ORLEANS HAVE been
around for some time
now, and although they
have been a successful
band superstardom has
'} eluded them so far.
Although their modus

operandum is a tried and
~Ltested one (slick, well

rehearsed, but driving
rock and roll) they do it
damned well and they
have a staggering degree
of musicianship and a
high level of intelligence
in their music to back
them up.

It is a rare sight to see
and hear a five piece
outfit play in various
combinations to produce
three guitarists, two bass
players, two drummers,
three keyboard players
and five vocalists and
horns, each satisfying
virtuoso demands that
any band could require,
without losing the iden-
tifiable sound of the band.

Their material is
equally as diverse,
ranging from the top 40-
ish smash single ‘Love
Takes Time'  to blues
standards like T-Bone
Walker's ‘Stormy
Monday’

If there were any stars

n this night one had to be
RA Martin who turned in
a brilliant performance
on keyboards, sax and
French horn as well as
exhibiting some very high
class rock and roll
vocals; in fact the band
sing well, demonstrated
by some amazing
gospel/acappella work.

Although 1 found 1
reall could not
remember outstanding
moments half an hour
after the gig (something
that separates the ‘‘very
goods’'' from the
‘‘greats’’). Orleans are
most definitely a band to
watch out for, and their
wide range of appeal
makes them potential
giants on the rock scene.

FRED RATH

ROD STEWART
Forum, Los Angeles

LA IS Rod the Mod’s
hometown nowadays and
4dre’s proud of his adopted
city — proud enough to
have endorsed most of its
values.

The sweet little rock
and roller is now showbiz
all the way — all the roots

oS

are bleached, blondes
have more fun - — and
make more money. Rod’'s
pride is returned; here
we are on the fourth night
of six sold out shows at
the 15,000 seater LA
Forum.

The crowd, 60 to 70 per
cent women, are all
dressed to the nines,
trying to ensure the
correct response to the
‘Do Ya Think I'm Sexy?’
question. The girls are
with the girls and the
boys are with the boys.
Everyone’s here to
concentrate on the fan-
tasy, the veteran of
sexual combat who is

relieved to find his -

marriage hasn’t spoiled
his attraction.

Rod has become the
crowdpleaser, the per-
former, in every sense.
Perfect lighting flashes
round a stage that
resembles an expensive
set for a TV quiz show.
Behind Rod, the best
session musicians
available, note perfect
throughout. Rod has
taken the star pose to its
ultimate narcissistic
degree and while he plays
with the audience, they
play with him. There's
not a risk in sight and Rod
is a star, not a singer.
This is entertainment, not
rock and roll. No way
those musicians on stage
are a band, just separate
egos taking a back seat to
the biggest peacock of
them all.

Half an hour late, the

strains of stripper music
blast into the Forum and

[the audience cheers. An

appropriate opening, as it
turns out; bump n’grind
with barrelhouse piano
and a rock beat slightly
slower than the Stones is
Rod’'s special sound.
Stripping the body but no
longer the soul.

Red satin style curtains
peel back to reveal Rod in
red and shiny tracksuit,
already well launched
into Hot Legs. The energy
level on stage and in the
crowd is high.
Seduction is Rod's ap-
proach to the audience
and his methods are
slightly more blatant
than the lyrics to
‘Tonight’s the Night'.
Central are ass wiggling,
running up and down the
stage and standing above
the band on the podium,
dancing with his own
silhouette. ‘Do Ya Think
I'm Sexy?’" is the best

-*Ain’t love a bitch?’

You are invited to attend

EUROPE'S PREMIER
PROFESSIONAL DISCOTHEQUE
and LIGHTING EXHIBITION

Discotek

79

11-13 September 1979

Bloomsbury Centre Hotel, Russell Square,
London WCIN IHT, England.
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SHAM 69, Apollo, Glasgow.

'"HE PL.
James to the as
on the map. Th
a dusting of ne
as one,
anevent

°E I come from
embled ma.

is a song calle

e gas. Multi - colo
and the casual observer is forced to admit that yes, this is something of

1thatitisn'tev
said that I w
am Boys'. Inev
heads dip, bob

on the map,'' announces
onna put my little town
ably the effect is akin to
d cluteh

andfuls of air

The Apollo which has the best crowds and the least, shall we say, tactful
stewards in captivity is the venue and the event is, we are told, the last gig by

Sham 69, the band.

The Valves, who had the dubious honour of being Sham's support for the night
acquitted themselves rather well. Suffice it to say t
signed band around and any record companies with cash flow problems should

sniffing.

remain the best un-

bombastic pomp of ‘2001’ points to what could be a stage show from the

with a stunning explosion Sham stand oultined in the phosphore

cent

afterglow of their opening thunderflash it begins. Jolted into the realisation that
oresent, the juddering begins with ‘What

2 loaded with

Off', *Tell Us
anged to ‘‘they come f

peeling off layer by la
dccasionally he ve

one's mind that this is the most potent,
er, punk music that has ever been. Either that or the gear used is amongst the
weijghtiest ever wielded. It is loud. LOUD. L-O-U-D.

gratefully receiving the adoration, begins one of the many raps

airof fina
75 1 formed Sham 69 and v

a well

to do everything for punk, and, in
for punk, and tonight we’ll do all
oiled politician
Angels With Dirty Faces’' with the
e don’t wanna go,"" follow, Pursey

‘I Don't

and whipping up the frenzy in his own way.

0 who are we to stand the accuse

Apollo reaching new heights of fre
literally, through ‘Hurry Up Harry' and °‘If

Doidie, who is currently
without him there is
The gig, part two

from new traps man Ricky Ro

he

¢

rock and roll puppets'’ song,

Life

ironic considering
there in the hope of se

ring th

Polydor album. Best from that album the

Mr You're A Better Man Than I' which shows that
good guitarist, though he's no Page or [

number of the night
because it most honestly
reflects where Rod is at
these days. .

‘‘Here's a serious love
song - if love can be
taken seriously,’’ he says
to introduce ‘You're in
My Heart' and proceeds
to miss the song com-
pletely. He's 80 busy
playing with the mike and
gesturing to the crowd
that he has no time to feel
the song. Rod’s voice is
one of the great in-
struments in rock; up till
now, whatever direction
he’s taken, you always
felt he was trying to
understand his heart —
even when he mistook it
for other organs or egos.

‘Maggie May' is a treat
but the song and the
audience carry Rod.
he
muses, maybe his vanity
is his problem. A mixture
of ‘Every Picture Tells A
Story’ songs follow with a
couple of rock classics
thrown in — ‘Layla’ for
example. Carmine Ap-
plice does a drum solo
which is full of bombast
and synthesisers. Af-
terwards he comes up
front and throws sets of
stocks from the stage.
Must be written in his
contract.

Two encores, ‘Twisting
The Night Away' and, of
course ‘Stay With Me' —
the final empty invitation
to the crowd. The whole
show is shocking pink,
note perfect and
professional without a
trace of dignity or
emotion in the air.

Sorry Rod, ain’t
reviewers a bitch? But
image is no substitute for
soul and it’'s worse when
you’'ve got it and you
waste it.

MARK COOPER

THE CURE/THE
RUTS/PURPLE
HEARTS.

Lvceum, London

ALL THE lights,
went down . . . and ee
there were Purple
Hearts. Now with a name
nicked from a popular
sixties upper, you might
expect numbers like
‘Stepping Stone’, con-
trived Townshendsque
scissor leaps and three-
quarters of the band to
have mod/skin-head

the

' haircuts.

God, were they
awful. After one song the
mics went. At first it
seemed an ingenious ploy
to mix out the singer, but
unfortunately, technical
hitches were handled and
back they came for ‘‘an
old Dave Berry tune’’.
The final insult to injury
came when the pretty —
pretty out of tune —
vocalist introduced the
last travesty as ‘‘one of

the new ones'’. Good-
night!

. _Wild and
fast, The Ruts are

presently the unmatched
maestros of the relentless
row. ~°

Our friend Malcolm
Owen (aged 24 — isn’t he
a bit old for this sort of
thing?) stalks on in a
filthy raincoat and blurts
‘““Was it something I
said?’’ Too true, blue, but
loved it all the same.
‘H’eyes’ (drugs), ‘Sus’
(‘‘Don’t let the police beat
you up — do it yourself’’)
and of course TOTP
trendsetter
Burning’.

Yeah, but The Ruts are
smart — with a whole
new generation of post-
Pistolian punks to please
and Sham finito, there's a
market dying to be
tapped.

Half way through '79
and The Cure can con-
sider themselves prime
contenders for the most
Frustrating Band of The
Year Award. Otherwise
said they are also highly
derivative, but they do it
with the utmost subtlety
and style.

No Hoover, ‘fridge or
lamp on stage, just a nice
fat ventilator to keep

‘Babylon’s

.them cool and casual.

And further fine hard-
ware in the form of at-
tractive lights . beaming
blue and yellow on the
band and white on the
audience.

This was really . ef-
fective on a number like
‘Another Day’, com-
plementing the Eastern
skies etc imagery of the
lyrics. °
Cure had other tricks up
their pleated sleeves.

Like, for example, did
you know they were the
Pink Floyd of the new
wave? Well Robert Smith
carries off an admirable
Syd Barrett drone and
their general art school
and smoke bombs ap-
proach has definite hippy

Then the

ip and the balco
Are United’ on which
ntroduced and told that

ave Parsons is a
the new singlé S hmet =
‘Hersham Boys' which is destined to be a classic in the finest Cockney. cowho st
traditior o -
Encor
joint with versions of ‘Pretty Vacant', ‘White Riot' and 'Kids Are United’.

2e Steve Jones and Paul Cook joining the soiree and devastating thé

appeal.

rther. lifts include
‘Grinding Halt’, with its
‘Do The Locomotion’
bass-line, which, in-
cidentally, worked even
better than on record, and

The Cockney Cowboys ride a

Sleeping’.

Elsewhere, they come
clean. ‘Foxy Lady’ is
attributed to Hendrix and
one had to agree but
couldfi’'t appreciate the
band’'s remark about the

Russia’, ‘Killing An Arab’
and °‘10.15 Saturday
Ni§ht'. which closed as
well as opened the setina
stroboscopic flourish.
Pastiches aside, The
Cure are like a breath of

the new single ‘Boys genius turning in his | fresh air on a scene
Don’t Cry’ which my | grave if he heard it. Then | becoming increasingly
suspicious mind reckoned | there were other ex-|jaded, stale and
to be a brilliant re-work of | cellent composition of | hackneyed as well as
The Beatles’ ‘I'm Only | their own — ‘Plastic | expensive.

MIKE NICHOLLS

Land’, to their own pop ‘n’ roll of the

STATUS QUO ‘Girls Talk’ and ‘Cracking Up’

Dalymount Stadium, Dublin

EVER HEAR the one about the
English band who went to Dublin with
enough lights to start another Battle
of Britain ... then found it wasn’t dark
enough to use them until the encore?

As Francis Rossi said from the
stage, that was Status Quo in Dublin
on Sunday. But they needn’'t have
worried themselves unduly. The
Dalymount Festival — the first time
that Quo have played in Ireland for
two years — took place in brilliant
sunshine.

And from around 3pm, with the
Undertones whipping up the first
enthusiasm, until Quo took the stage
at 8.30 to blast out ‘Caroline’ through
£250,000 of sound equipment, the
crowd steadily grew to an estimated
20,000 strong.

Perhaps because giant rock con-
certs aren't exactly an everyday
occurrence in Dublin, the seven hours
of music were delivered with a rare
efficiency. No yawning gaps, and the
event splendidly compered by a
laconic John Peel. The aforesaid
Liverpudlian, perhaps closer to the
Irish than he thinks, even got away
with snatches of ‘The Sound Of Music’
and ‘Una Paloma Blanca' in between
bouts.

Then there was the music itself. A
fight bill of commendable proportions
with Quo neatly straddling the raw
and speedy Undertones, theoil-in-a -
groove rock ‘n’ roll of ‘Dad’'s Army’
Rockpile, and the sanitised and
polished, tongue - in - well - groomed -
cheek heavy metal of Judas Priest,
with their whole well - armed 15 years
of experience.

The Undertones ploughed into
Dalymount completely unworried;
-lead singer Fergal Sharkey punching
the wind that blew away half their
sound, stripped to the waist, each
song a new two minute package of
powerful young music. ‘Jimmy
Jimmy’ got the first real cheer of the
day, along with a stamping chorus of
‘Teenage Kicks', ‘Here Comes
Summer’ and the rest. The energy,
and the local interest, was enough.

The Undertones encored first with
‘Rock ‘n’ Roll’, the Gary Glitter song,
before making way for the superb
Rockpile, a band whose ‘‘roots’’ are
considerably older. What can you say
about a band who have tapped the
whole spectrum from Chuc% Rerry,
through Johnnie Allen’s ‘Promisea

variety? They've got it all, they rock
like they were born with guitars in-
stead of rattles in their hands,

From Rockpile, who pick up their
guitars and play, to Judas Priest, who
actually think about how they're
going to pick up their guitars. And
what they'ré going to wear when they
do it. After all the fuss about the
motorbike, well, it did come on, with
Rob Halford on the back and to a very
muffled roar to boot. Fabulous,
thought everyone. Just like the neat
black leather trousers, the macho
armbands, the’ studied postures and
the perfectly choreographed alternate
screech and wail of Gibson Flying V
and Rob Halford’'s voice, the Priest
are a group who have their image
perfectly worked out. On stage
they're very effective, but somehow
gutless. Almost as if they've decided
exactly what are the elements that
will cause terminal brain damage in
their audience ... then read the score
and follow it.

It all worked ' perfectly, with
suitable titles like ‘Beyond The
Realms’ and ‘Evil Fantasies’ to back
the scenario even further. An early
slip, where the guitarist nearly
disappeared beneath a tottering
Marshall stack, was scarcely noticed,
while the crushing drum solo (of the
big kit and slow hands variety) and
the wailing encore of ‘Starbreaker’,
were heartily applauded.

Then, well before dark, Status Quo

. and all those lights you couldn’t
see. -~ .

From a three - day rest after the
British tour, Quo seemed relaxed,
.ready to stretch out and give Dublin
what they’'d been waiting for for two
years. The ground shook for ‘Rockin’
All Over The World' and ‘Hold You
Back’. The crowd bellowed back on
‘Dirty Water’, the heads went down
for ‘Don’t Waste My Time’. And the
longer they played the more they
seemed to want to play longer — not
always the case, and even less so after
40 nights of ‘‘back to backs’’. After
‘4500 Hundred Times’ I'd decided it
was the best outdoor Quo I'd seen
since Cardiff Castle some two years

ago.

Those at Dalymount, jigging on the
far terraces to ‘Roadhouse Blues’,
seemed to agree. Oh, and by the time
the encore came round, those lights
did look pretty good after all.’

JOHN SHEARLAW
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JOHN COOPER
CLARKE

JOY DIVISION
FASHION

Free Trade Hall,
Manchester

SO WHAT kind of
homecoming is this, Mr
Clarke? You might
reckon work to be “A
tumour that eats away
me wit’'’, but where'’s the
excuse in leaving your
poems at home before
playing your first main
Manchester headliner?
No more brain-
scrambling outdoor
festivals for you, old
bean.

Contrary to reports
elsewhere, JCC did ap-
pear at Glastonbury,
temporarily breaking off
from his nationwide romp
with Fashion. The latter
are a Birmingham three-
piece featuring a Spark
on drums, a Japan on
bass and synthesiser and

a huge (bean) Pole
playing guitar.
Unfortunately for

them, the house was
deserted during their
sojourn on stage, the odd
threat of applause being
drowned by the sound of
reversing ring-pulls.
Some of the set was in-
teresting, with lavish
sound textures flooding
around mainly in-
decipherable vocals.

LONG
JOHM

Next on were Joy
Division, or a long time
amongst Manchester’s
finest. Modern music but
without i synthesiser
(well, only a small one) in
sight.

Much ef the sound
centres a-ound Stephen
Morris’ continual bass
drum stcmp and the
rhythms flow richly
through the guitar and
bass. ‘‘Lance to the
radio’’ is the rule and the
keynote of ‘Tran-
smission’, the deserved
encore anc one of a clutch
reproduced from a recent
Peel session. ‘Shadow
Play’ was reminiscent of
Magazine's ‘Motorcade’
while the excellent ‘In-
sight’ ani ‘She's Lost
Control’ are totally
original.

The remr arkable singer
Ian Curtis has got all his
expressiv: movements
and gestures down pat,
but looked lost on the
Free Trade Hall stage.

The same could not be
said for John Cooper
Clarke, whose threadbare
charisma is such that he
looks the sart anywhere.
Luckily his complete
works were despatched in
time by taxi, and they
appeared on stage in a
supermar=et carrier bag
clutched by their author.

Despite his debilitating
lifestyle, he looked sur-
prisingly healthy. Maybe

JOHN COOPER CLARKE: threadbare charisma

it was just the two bright
spotlights which shone
down on him Charlie
Chaplin style. In fine
music hall tradition he
now intersperses his
poems with gags: ‘‘Can
anyone get me a parrot
by Tuesday?’'’ he
ludicrously enquires ‘I
need one for me Treasure
Island audition. No,
Thursday’s no use, I'm
'aving me leg off then!"’
But of course it's the
wild rhymes that extract
the most mirth. ‘Daily
Express’, ‘Track Suit’,
‘Health Fanatic' and the
most cutting in the anti-

fitness series, ‘Bronze
Adonis'
Apart from his

audience chat routine, he
now squeezes his poems
into some kind of
sequence. So where do we

find the Adonis? —
‘Majorca’, today'’s
equivalent of the

renowned Monty Python
lJampoon of package
holidays. Then there's the
romance section

featuring the undiluted
abuse of ‘Twat’ (‘‘You've
got a dual personality and
I hate both of them'’) and
the hyper-alliterative
‘Pest’ where the poet puts
in a positively
phenomenal hyper -
alliterative ‘Pest’' where
the poet puts in a
positively phenomenal
performance in popping
phonetics. Elsewhere
there's a tirade against
the local chief of police
and a new item called
‘Chicken Town’, where
every other word is
bloody: ‘‘The Bloody
Mary's are bloody
flat/The bloody flats are
full of rats’ and in
‘Beasley St' the rats have
all got rickets. But the
real reason it's called
‘Chicken Town'.

It's concluding ‘‘exit,
Johnny Clarke'’ line is his
cue to depart, before
shambling back to spill
out more words against
wisdom. MIKE

NICHOLLS |

ROCKPILE, THE
SPECIALS, LEW
LEWIS' REFOR-
MER :
Hammersmith
Palais, London

OUT§Yfide in the street the

lighis~%lowered softly
across the slogan ‘‘The
World’s Most Famous
Ballroom”, and inside,
the world’s most famous
dance-floor thronged to
the applause of punks,
Teds, mods, rockers,
hippies, Beatle - freaks
and it seemed, just about
every rock'n’roll fanatic
within a 50-mile radius of
Hammersmith tube
station.

Opening the occasion
were the very lively
Stiffs, Lew Lewis’
Reformér who, within
seconds of taking the
stage, put the Dr
Feelgood pension scheme
well into the shade. As Mr
Lews said himself,
‘‘Boogie in your suitcase,
Boogie in the street,
Boogie at the bus-stop
and Boogie down the
‘“‘bello’’, which brings us
nicely to the Specials who
followed (God, I really
should be in television).

Beginning with a high-
fidelity version of the
Skatellites’ ‘Guns Of
Navarone' the Specials
stormtrooped the stage
immediately, giving the
impression that they
were completely in
command of their music.

The Specials’ stage act,
as usual, was as near
perfect and of special
mention are some great
funky/reggae bass-
playing and some nice
organ work, but they lost
their audience
somewhere around the
middle of the set probably
due to so many in-
comprehensible jibes at
the audience and the band
ended up shouting at
themselves. A few of their

own songs towards the
end provided the
necessary rhythm and
melody needed to awaken
the crowd. By the time
they got to ‘Gangsters’
which will eventually be a
BIG HIT the crowd were
with them all the way
back to Coventry and
demanding about another
50 encores.

It seemed so soon af-
terwards that Dave
Edmunds and Nick Lowe
came on and played what
can best be described as a
‘Greatest Hits’ collection.
‘I Knew The Bride’,
‘Deborah’, ‘So It Goes’,
‘Here Comes The
Weekend’ and ‘Cracking
Up’ all came blistering
out of the speakers as
everyone on the outside of
the dance - floor began to
dance crazily

Lowe and Edmunds
sang as well as the Everly
Brothers ever did and
Lowe played out his little
Paul McCartney role
perfectly as Edmunds
fantasised as to which
rock'n’roller he was this
week.

Rockpile sweated and
rocked through a
rockabilly pop set that
Jerry Lee and Paul
McCartney would've
been proud of, and played
all the hits people wanted
to hear. When we were
ready for the third encore
and the lights were going
up, the sound of those
twanging guitars still
seemed to be ringing
around the room. The
truth is that you just don’t
get to see a band like this
every day.

JAMES PARADE

SHAKE
Astoria, Edinburgh

‘I HOPE none of you out
there are expecting a
reincarnation of the
Rezillos!'' yelled a
fuming Jo Callis, clearly

upset by a few careless?
shouts from the crowd.

And true enough, there
was little evidence of
previous connections with

the other two frantic
Flintstones throughout
the set, even if the

familiar ‘Culture Shock’,
‘Cold Wars' and ‘Good
Sculptures' were in-
cluded. Although the
direction has changed
and the image altered,
neither has done so too
drastically and SHAKE
turn out to be a fast,
stormy and unrestricted
little rock band.

With his head jerking to
and fro like an over-
excited pigeon, Jo
released two years of
bottled-up, aggressive
riffs into the new break-
neck pogo-popper ‘But
Not Mine’.

However, ‘Glasshouse’, B
saw Jo surrendering lead
vocals to Simon Templar
who, despite laying down
some competent and solid
bass line sequences,
appeared too self-
conscious for comfort.
Following Simon’s solo
sing - song, the crowd
were treated to a
premature performance
of ‘‘the first hit single’’;
the lively paced ‘Teen-
beat’, during which Troy
Tate chiselled out some
complementing licks on
rhythm guitar in
response to Angel Pat-
terson's cementing and
disciplined drumming.

The set is short. Ob-
viously the old, trodden -
down songs are-required
as essential fillers. The
band were shouted and
clapped back for the
inevitable encore. They
managed a quick attempt
at an ‘extremely brand §.
new number’ and then§
speed through ‘Culture
Shock' again before
escaping from the stage,
leaving an indelible
impression in their wake.
HILARY KERR.

marketed by
phonogram

TO MOVE

ESIICOASH]
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¥ DISCO SALES!

GUILDFORD

SURREY'S GREAT NEW
DISCO CENTRE

With allthe best equipment
for your Road Show!

SOUND ADVICE...

Ring Guildford 67720
or call in and see vus at
10 MADRID ROAD 0

\
GUILDFORD Q(\'
OPEN Mon 10Sat - Closed Wed QS'

PART EXCHANGE!

RERDIRE

- ——

SAVE ££££'s

SOLAR 250 EFFECTS PROJECTOR
ONLY £72.00 + VAT
+ 10% OFF ALL ATTACHMENTS AND
EFFECTS
PURCHASED WITH SOLAR 250

COMPARE OUR PRICES!

PLUS MANY OTHER SPECIAL OFFERS
IN STOCK

Everything from complete systems to accessories
and DIY products including cabinet fittings and
covering materials
Access ard Barclaycards Welcome
Try our ‘No Deposit’ Credit Facilities and our
Speedy Mail Order Service
# SPECIAL THIS MONTH «

NO PACKAGE AND POSTING CHARGES ON
SOLAR 250

B
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SERVING THE SOUTH!

FROM PROBABLY THE COUNTRY 'S LARGEST DISCO
CENTRE

WHERE IT'S IN STOCK!
CASH AND CARRY —  READY TO TAKE AWAY . . .

Bose 802 speakers

Carlsbro Full Ranqge Flares
Carlsbro Flare Boss Bins

Lyon Forge s*ereos

Iero 38 Ligh*mas*ers 300/691
Pulsar Zero 3000/Modula*ors
Optikinetics — full range

Cobal* Blue displays

Varilink systems

Multiphase 410/405s

Le Maitre pyrotlash sys*ems

Le Mai*re conte**i conons

Le Mai*re fog machines

Le Mai*re Bulli* Beams

lce /Op*is bubble machines
Citronic quadratiash banks

Fal Decor boxes

Fal Rhy*hmligh*s/Au*o Sequencer
Haze Towering Infernos

Hoze Spo*s/Panelites Boxes
EAP/SIS jingle machines & jingles
Single /Double/Triple record boxes
Soundou® mono/s*ereo slaves
Soundou* Series Vs

Ci*ronic lowas wi*h JVC *ape deck
Ci*ronic Kansass

Citronic Delawares

Ci*ronic S*ereo Hawaiis
Citronic mono Howaiis
Soundou® Soundcen‘res

Fal Rangers

fce Clubmans

Ice Clubmas‘ers

Discosound Dor*s
Discosound Roods*ars

Haze Super*win 160s

Hote Super*win 200s

Haze Micro 100s

Haze 100 Bass Bins

Hoze Monitor 100s

Haze Professionals

Hoze Caravelles

Haze Fiestas

Multicoloured Ropelights
Beocons — four colours
S*robes — all makes & sizes
Powerdrive s*ands

Ci*ronic mono/s*ereo amps & mixers

ALL THESE AND MORE ON DISPLAY AT OUR SHOWROOM — OPEN MONDAY TO SATURDAY
10.00 am *0 1.30 pm and 2.30 *0 6.00 pm — Closed on Yuesdays

AVAILABLE TODAY! RING FARNBOROUGH 0252 513713

DISCO SALES AND HIRE LTD.

378-380IVALE Send for our 70 page plus colour catalogue,

Take advantage of our experience

LUTON DISCO & LIGHTING CENTRE
75 WELLINGTON STREET, LUTON, BEDS

(M1 Junction 10}

0582 39021 (411733)
Open Monday-Saturday

DISCO INSURANCE PROVIDED HERE
HP ARRANGED WITHIN THE HOUR

CALL IN AND SEE OUR FANTASTIC
LIGHTING DISPLAY

THE BEST NAMES IN PROJECTOR
EFFECTS AVAILABLE

51 RAVENSBOURNE DRIVE, WOODLEY

READING, BERKS
OPEN MONDAY-SATURDAY 10-5.30

(0734) 697142

SATIN PRODUCTIONS
(ENTERTAINMENTS) LTD.

BE THE BEST DRESSED
DJ IN TOWN!

Men’s DJ Clothes, made to order at the
' g*ﬁr*ﬁ*ﬁ*ﬁ*{k*ﬁ*ﬁ*ﬂ
DISCO BOUTIQUE * 00Ok ol
OPEN NOW i@cw@ el

DISCO X
X Gt CENTRE o

* * o xt
“XPROJECTS STAGE LIGHTING
*Save-'d e deslgln ::d ashemative lantems to sult your budget, plus the

amazing LS808 lighting mixer. P‘msesendeaddrmodanvdope'or#

Cash

Kit the entire group out in our fantastic range of stage
wear.
We can also assist you with anything from Go-Go gear
to Night Club cabaret dress.
Also stockists of women's satins, velvets, dresses, T-
shirts, blouses, cat suits, etc.
Have your wildest outfits made by us.
Look smart, Look daring, Look sexy, but most of all,
Look professional.
Call in and see us Monday-Saturday 10-6 pm. Late
nights Thursday and Friday till 8 pm, at

178 CHESTERFIELD ROAD, ASHFORD
MIDDLESEX
Tel. Ashford 45807

detnils.

X SECONDHAND DISCOS & LIGHTING

Pair Simms watts 4 x 12 + horncabinet .. ..........
Simms watts 200w valve amplifier {choice of 2at) . . ..
AugustMDTconsoledGC...................
Jingle Master NAB Jingie Machine CW Jingles. .
Project Liquidetor 260 {old model) . .
Project SAC&sequencer .........................
Simms watts condenser microphone with Phantom
Poweruntt ... ................

August MO3 console 125 watt
Pairminibins .. ..............
Project Bubble machine . ...... 5o
Secondhand microphonestandsfrom ... ............. £5

H* SIMMS DISCO CONSULS £
Atantis TD300S
Philips cassette recorder 7 band stereo graphic

Xp

Now available Simms mixers

disco sound and hghnng
G equipment I

equaliser + 200/150wamp . .................... €793 £83
JUPKROFIOMO . e connovcaarovrasoassaorssblians £39
Jupltor15inc. 150 amp. . ......... ... ... ... £479 £49
SaturnStereo . ................ 9 ook 5 0 s 450 £46
Saturn 300S inc. 2 x 150w amp . . . . .. .. £818 £66
Atantisstere0o GE. .. ........... . .. £530 £55
Atlantis stereo 300 inc 2 x 150 amp . .. £891 £79
Atlantis TD Philips Tape deck ........ .. f833 £68
£19

27

£33

BARGAIN OFFERS

Few only left of these items

Old style August 120wslave. . . ....................

Old style August 120 PA amp . . e g s £6s

Pr shop soiled mintbins. ... ... . R

PrminibinPlezo ............. a

Singlecases. . ....... 3

fce Bubble machine

Jingles (setof20on8track) .. ....................

200N CASSBIE. . . .. vaiieciiiiaiosianan

Dynamicmikesfrom ............ ... ..o iiiinnn,

Shop soiled 4 channel sound to light unit
If you built your own cab we have cab makers parts in stock.

Fret cloths, vynel, corners, handles, casters, inflatable dolls etc.

Good range. Large range of Shure mikes in stock. Prices from £30-

£80. Gaffs tape £3.25 per roll. Large variety of silly sound effects.

Come in and blow one.
PLUS LOTS MORE GEAR AND ACCESSORIES SUCH AS SIS Jln h :
00,

Machines £85.00 — Jingle Carts £3.50 —
Cassette Packs both editions £25.00 — BUBBLE MACHINES BQ

DIBCE CEFMTRE

44;44&4444&4}44444¥

There'sa bronch near you! MIC BOOM STANDS £16.50, DISCO STANDS £28.00, Mufti-

LONDON MANCHESTER way Plus, Sockets, Lamps, Cables, Lamps, Cables, etc, etc, etc.

:‘jnm:’,,; tion y,',‘:: »:v‘n 51 Deanzoate SEND LARGE S A. E for CATALOGUE

Tet: 01:272 7474 Tel: 061 831 7676

125 Chatch flosd, Redf 0. ) Greems paurper L0 ALL GEAR BOUGHT,

(Nwwe St Guorge 1 Q 3 TTSA SOLD, EXCHANGED ALL PRICES

i s o | [ HARcA iA, ACCE INCLUDE VAT
o * SUPER VISA, ACCESS ;

MAIL ORDERS EXPORT & HQ XS NO HIDDEN

Roger Saure', Buroet Tradiog Evie Park R ‘ep"c.:;‘)b ; SERVICE HP MAIL ORDER EXTRAS

OPEN 10am — Spm MON—FRI SR Wi ij@‘ﬁ« 1 OPEN 6 DAYS A WEEK

ROAD only £1.00 refundable on first purchase over
ASH VALE £10.00 in value. Use coupon below
ALDERSHOT

HANTS NAME
GU12 5N) ADDRESS

All above items
available *hrough I
sur mail order

section

| ENCLOSE CASH/CHEQUE/POSTAL ORDER
for £1.00, PLEASE SEND ME A 70 PAGE PLUS
COLOUR CATALOGUE

DISCO EQUIPMENT

Direct from the manufacturer for best

TO ADVERTISE

IN value.
Specialists in Disco Equipment for over a
DISCO SCENE e e
RING ‘ Send for our hbrochure or visit our
showroom.
ANDRINA I HP Available. Barclaycard, Access.

ON
01-836 1522

NEWHAM AUDIO

52 Romferd Road
London E15 4BZ

/.
<)
Tel 01-534-4064

NW)MDWWMEM&% WG W

89 SCOTFORTH ROAD - LANCASTER
Tel: 0524-62634

Effects, Projectors, Strobes, S o-Light Contrc
Mirrorballs, Pyroflash Systems : tics Ropelights, Fuzzlights, Bubble
Machines, Pie s Mic nes Discostands.

Part of the product range available from Northern Lights .

Distributors for the following manufacturers
OPTIKINETICS - PULSAR - PLUTO - LE MAITRE - ILLUSION

Trade enquiries welcome on the above products. Price list on request.

ers, Sequencers, Fog Machines,

—

DISCOLAND

" DISCOLAND

HELP FOR

< 01 01
Dlsc °s . 690 377 LEWISHAM HIGH STREET 690
2205 LONDON SE13 2205

Wide range of professional

disco sound and lighting i

‘equipment  ‘availoble at
competitive prices. ]

GIVE YOUR SHOW THE PROFESSIONAL TOUCH WITH AN
| AUTO-CUE JINGLE MACHINE. AVAILABLE EX STOCK IN
NAB/8 TRACK FROM ONLY £80

Discotheque equipment for

anNv102Sida

hire Cash Deposit

- Opti Solar 100B projector — Greatvalue ....... £74 Cash

Send for price list Opti Solar 250 projector — Old Fandulite. . . . . . £94 £10

r Y] > Rank Tutor IIE — The bestintheworld ....... £100 £10

HELP DISCO CENTRE Pluto 150 inc. Motor piste and effect .......... f53 Cash
197 Watford Road Pluto 5000 fan cooled — inc. plate and effect

Croxley Green Spociall e L S Ay £100  £10

Ricimnswoﬁh, Rerts. Pluto Zeromatic 3 channel sti. Unit Special . . . . . f50 Cash

Fal auto rhythmlight 3channelstl............. £44

Tel. Watford 44822 Fal Auto sequential rhythmlight 3ch. STL/SEQ . £72
£97

Pulsar zero 3000 — The one they allwant. ... ... £10
Pluto muhltimatic — 3 ch. STL/SEQ plus,
LT s A o MR i £150 E‘lSJ
Muitiphase 410 — 4 ch. STL/SEQ etc, otc. ... .. £103 £11
Compa 4 channel music/auto sequencer — Territ78 Cash
Mode Unitlll 4 ch. SEQ/Soundmod. . ........ €18 £
| Ice Limiere 4000 4 ch. STL/SEQ + programmes £171 £18
< SE Ropelight controlier 4 channel............. £67 Cash
Ol I - SE Multirope 4 channel — 4colour............ £46 Cash
Hlusion Flowtite |11 4 channel + programmes . . . £80 £8
ull r-nge of Discoteque
including All Available Now!

L Dghnng Fog Machines,

Th h
Speakers, Amps and Disco rough our Fast-Easy-

Decks aiyvays available. Mail Order Service

RI
Open 6 days 9 am-7 pm. Late ng_ o writs! nows\for

latest

13
Night Thursday. oSt
Full Diul?od Swwics 1o Dite '9 comprehepsive
includi ds.
LR L L > ""DISCOLAND’ PRICE GUIDE
TH“E R'ENEORD & ! 2 10% CREDIT AVAILABLE — 3 YEARS TO “P"
/ DISCOLAND GUARANTEES] (7773
DISCO CENTRE 1O P\ Nl a6 auauTy AND OFFERS :
355 Rayners Lane ' AFULLREFUND IFNOT . gy
Pinner, Middx. ICOMPLETELY SATISFIED
2 mins Rayners Lane Tube
Tal: 01-868-8637

DISCOLAND

DISCOLAND

Y o
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BREAKERS

BUBBLING UNDER the UK Disco Tcp 90 (page 30) are
Evelyn Champagne King ‘Music Box' (RCA 12in), Erotic
Drum Band ‘Love Disco Style’ (Scog= 12in), Hi-Tension
‘Funktified’ (Island 12in), Breakwater ‘ ¥ork It Out’ (Arista
12in), Switch ‘Best Beat In Town' (Motown 12in), Patti
LaBelle ‘Music Is My Way Of Life’ (Epc 12in), Steel Pulse
‘Sound System’ (Island 12in), Greg Dia nond Bionic Boogie
‘Chains’ (Polydor 12in), Smokey RoHnson ‘Get Ready’
(Motown 12in), Match ‘Boogie Man’ (F amingo 12in), Mick
Jackson ‘Married Men' (Atlantic), Nusgets ‘New York' /
‘Proud Mary' (Mercury 12in promo / LS LP), Liquid Gold
‘Mr Groovy' (Creole 12in), Airto Moreiza ‘Tempos Atras’ /
‘Toque De Cuica’ / *Amajour’ (US Warner Bros LLP), Atlanzic
Starr ‘(Let's) Rock 'N Roll’ (Funk A&Merica 12in), Bobdy
Rush ‘I Wanna Do The Do’ (US Phil Int 12in), Tom Browne
‘Throw Down' / ‘What’s Going On’ / ‘The Closer I Get To
You' (US GRP LP), Sylvester ‘Star:’ / ‘Body Strorg’
(Fantasy 12in), Antonia Rodriguez ‘La Bamba' (Magret
12in), Jackie Moore ‘This Time Baby’ (U 3 Columbia 12in).

IMPORTS

DAVID BENDETH: ‘Feel The Real’ (Canadian IGM 12E4-
8326). London's hottest jazz-funk newie last weekend, this
lavishly-packaged 6:09 12in jogger from Canada is a
gradually building 122-125bpm jiggling thumper with scat-
ting blue-eyed singing at times over tie white guitarist's
chunky rhythm drive.

SUN: ‘Radiation Level’ (US Capitol Disco 8510). Foundation-
shaking explosion effect starts a mood ly building 120bpm
atmospheric funk jiggler with distinctivebuzzing synthesizer
bass tones and light harmony chantirg, all reaching an
hypnotic intensity on 5:55 12in — which recently seemed
permanently to be sold-out, causing a late review!

HERBIE HANCOCK: ‘Tell Everybody (US Columbia 43-
11019). And another that was sold-out. though I heard it
briefly, this is a complete remix of the sbund we know, now
on 7:48 122bpm 12in with added syndrums and mucho ex-
citement! Pity it's too late for here, even f not for the behind-
the-times States.

TEDDY PENDERGRASS: ‘Turn Off The Lights’ (LP
‘Teddy’ US Phil Int FZ 36003). Typicaly yearning soulful
30bpm slowie with dramatically emphati: crescendos, ‘Come
Go With Me; being another nice 43bpm :moocher with sexy
chick joining in for a love rap, while dan :er include ‘Do Me’,
a skipping 131bpm bass-brightened 4:41 aappy romper, ‘Life
Is A Circle’, a scat-spiked 129bpm rattling 5:50 canterer, and
the McFadden & Whitehead-penned ‘If You Know Like I
Know' 109bpm back-beat jogger.

JR WALKER: ‘Sax Attack’ (LP ‘Bachk Street Boogie' US
Whitfield WHK 3331). Norman Whitfield-produced racing
fast exciting 126bpm strutter with Starga~d vocals and a slcw
tricky bass plonks and toy hooter intro, only 3:40, while the
7:16 title track (also on 12in, DWHI &8862), is a jaggedly
jumping frantic 135bpm flier with exciting backing for
Autry'’s typical vocal and sax. Of wider appeal, ‘Wishing On
A Star’ gets a lovely slow-starting 33bpm 5:58 smooch
revival, building into an intense soulfully pent-up climax.
BARRY WHITE: ‘It Ain’t Love, Babe @Until You Give It)’
(US Unlimited Gold 4Z8-1403). Now on 5:52 12in from Lis
current album, the impact-filled 120bpr instrumental intro
leads into some more mundane vocal kts but much of the
initial Latin-flavoured excitement is r=tained, making it
Bazza's best in a while.

MICHAEL WHITE: ‘I Like It’ (LP ‘White Night' US Elektra
B8E-183). Gently jogging 113bpm jazz-furl ditty, insubstantial
at only 3:14, with catchily chanting disao chix and more of
producer Wayne Henderson's trombone than Michael’s violin
— though he gets more to do on the similar lightweight but
6:00 skipping 116-118bpm version of Ronrie Laws’ ‘Never Be
The Same’.

EUGENE RECORD: ‘Magnetism’ (US Warner Bros WBSD
8845). Again like Herbie Hancock a bit la_e for here, this 9:21
12in remix makes the spurting 127bpm _eaper a lot blander
than before, with the exciting synthesizer splurges intro
leading straight into some instrumental tefore the vocal, and
the completely rearranged instrumentad last part (always
the best bit) becoming now less jazzilv driving and adding
some vocal inserts. Interesting, but still mot quite the killer it
could have been.

JEAN WELLS: ‘I Just Can't Stop Dan:ing' (US TEC 60).
Jaunty 124bpm clopper on 7:24 12in wih thumping break
sounds like it could be another ‘Ring My 3ell’ but doesn't get

there.

BONNIE BOYER: ‘Got To Give In To Love' (US Columbia
43-11026). Perkily strutting 124bpm smracker with catchy
staccato title line and rattling break on 734 12in.
PUFF: ‘(You Got Me) In The Mood' [US Willpower WC
1002). Another on Will Crittendon's nev label, the frothily
zinging 134bpm New York leaper is loose y structured on 7:32
12in to give lots of mix points for the type of DJ at which it is
aimed.

ROBERTA GILLIAM: ‘Magic In The _4usic’ (US Baddah
DSC 135). Insubstantial fast 137bpm ski-terer with clapping
accents on 7:52 12in, far more interesting for its 46bpm ‘Let’s
Not Rush It' slow flip — which runs insid= out, tracking from
the label to the rim (where it nearly throws off and ruins yoar

stylus!).

HARVEY MASON: ‘Groovin’ You (Adsta ARIST 12270).
Finally out here orr 6:15 12in, this dynamite 121-122bpm
Olympic Runners-type variety-filled ‘‘»om bom’’ bomber
still sounds like a UK smash to me!

KANDIDATE: ‘Girls, Girls, Girls' (Rak RAK 205). Gorgeous
harmony chanter, sadly only on 7in, lop2s along at a bright
and breezily clapping 116bpm with more than a trace of tae
Moments' old ‘Girls’.

ME AND YOU: ‘You Never Know What You've Got’' (Deb
Music DEB 031). Due soon also on Scope, this tremendomﬁfr
catchy 92bpm reggae reading of the Bel & James song will
have you singing along before the 12in enas.

REAL THING: ‘Boogie Down (Get Furky Now)’ (Pye 12P
109). Jittery jiggling 116bpm plodder-on %:40 12in with ‘‘whup
whoa’’ chants, whistles, shakers and =1l sorts of surface
activity livening up a fairly unimaginat ve song — however
the effect is as intended, so while nof another ‘Force’ it
should do well. Instrumental flip.

GIBSON BROTHERS: ‘Better Do It Salsa’ (LP ‘Cuba’ Island
ILPS 9579). Although also included and en 33%rpm 12in as a
follow-up single, the 120-121bpm ‘Ooh! Waat A Life’ (12XWIP
6503) whips up less excitement than th.s 122-123bpm Latin

romper. Both are similar to ‘Cuba’, both work well, but after

you’ve heard 'em both you'll probably agree.

DIRECT CURRENT: ‘Everybody Here Must Party’
(Sidewalk 12SID 110). Powerfully rhythmic 116bpm party
chanter on 6:58 12in with chix counting off in an up-dated
‘Blue Suede Shoes’ style and everything geared to keep you
dancing.

BILLIE JO SPEARS: ‘I Will Survive' (UA UP 601). Amazing
MoR-Country-Disco treatment, at 120bpm with a useful
tempo-slowing finish, should completely revive the ladies’
fave request!

ATLANTIC STARR: ‘(Let's) Rock ‘N’ Roll’ (Funk
A&Merica AMSP 7452). Exuberant 7:30 *‘rock’’ stamper on
7:26 12in with bumping bass and braying brass behind the
fast strutting 121-125bpm beat, which mixes after the intro
out of the Jacksons ‘Shake Your Body'.

TUMBLACK: ‘Caraiba’ (Island 12XWIP 6500). Complex
exciting and exotic instrumental rattler from France on
33%rpm 12in starts with searing phasing, useful for mixing,
and races around 1301%-131-130bpm.

GEORGE BENSON: ‘Unchained Melody' (Warner Bros K
17409 (T)). Always the big smoocher on his LP, the gorgeous
33bpm treatment of Al Hibbler's 1955 oldie is flipped on 12in
by the gently jogging 112bpm ‘Before You Go’.

DJ TOP TEN

LES AARON of the 50s Again rock 'n roll disco (Pagham 4585) sur-
faces from the Sussex summer to say that they're still bopping, with
regular venues at Arundel’s Eagle on Fridays and Barnham’s Murrell
Arms on Saturdays, where currently sizzling wax includes this
rockabilly selection.

SWEET BABY DOLL, Johnny Burnette

JUMPS, GIGGLES & SHOUTS, Gene Vincent
BLACK LEATHER REBEL, Johnny Carroll Roller Coaster
AIN‘T GOT A THING, Sonny Burgess Charly EP

1
] UALP
3
4
5 KEEP MY BIG WHEELS TURNING, Johnny Kay & Koot Cats
6
7
8

Capitol LP

CADILLAC ‘59, Shotgun Billy Goat
GOOD GOOD ROCKIN’, Bobby Clifford Frog LP
LET’S GET IT ON, Hershel Almond Ace
9 GRANDPAW'S A CRAZY CAT FOR SURE, Flying Saucers Charly
10 TOO N-N-N-NERVOUS TO ROCK, Al Roberts Jr Frog LP

PATTI BOULAYE ‘Disco Dancer’ appears now to be on 12in
(certainly on promo 12in), Amii Stewart ‘light My Fire’ is
not only on 12in but '‘kleeer’’ vinyl too, while Gonzalez ‘Move
It To The Music' has evidently been withdrawn (despite
being our lead review two weeks ago!) . . . Gap Band ‘Baby
Baba Boogie'/'Shake’ are back to back in 7:32 and 5:58
versions on import 12in (US Mercury MDS-4006) . . . Olympic
Runners ‘Energy Beam' (Polydor B-side) is of course
115bpm and not 155bpm, as printed, but — discovered totally
by chance when playing a white label at the wrong speed —
David Benoit 'Life Is Like A Samba' (AVI 12in, due soon) is
dynamite when the 128bpm 45rpm 12in is spun at 33%rpm,
coming out at a much easier 96bpm without too much
distortion even to the vocal bits! . . . Quantum Jump ‘Lone
Ranger’' chop-mixes without missing a beat into Redbone
‘Witch Queen Of New Orleans’, should that be your punters’
bag, while Chic's ‘Good Times' instrumental section vari-
speeds up to synch nicely with Richard Tee ‘First Love’ . . .
Edinburgh and environs finally have their own Lothian &
Fife DJ Association, with 40 members so far, full details from
the Assn secretary, Alistair Kay, c/o Setters Disco Centre,
Bruntsfield Place, Edinburgh (031-229 6662) ‘Disco’
magazine has sadly been unable to find further finance so
will not be reappearing, but you can expect ‘Record Mirror’
to fill the gap with extended disco coverage soon ... PVK
Records are inviting DJs to send full work details for mailing
list consideration to Phil Cooper, PVK Records, Hillbottom
Road, High Wycombe, Bucks . . . Roger St Pierre’s various
PR and associated companies are now based at 17 Nelson
Road, Greenwich, London SE10 9JB (01-858 8892), but as
already stated Sally Ormsby is no longer involved and is
looking for central premises for her Sally ‘O’ firm . . . David
‘Boogie Vibes' Emery (Newcastle-upon-Tyne) infos that
Newcastle's famous Callers Record Store are currently
flogging recent import LPs for only £3-£3.50 in their summer
sale ... Southgate Royalty hit it lucky (they hope) next
Friday 13th, when Chris Hill & Sean French celebrate a
‘Halfway to Caister’ party, it being 13 weeks since the last
and 13 weeks until the next Caister funk weekender . . . Tony
James (Southern Counties National Roadshow, Dorchester)
moans about the price of records now, and says that at this
rate we will soon have the £100 a night mobile — and why the
hell not, say I? It appalls me how much disco operators un-
dervalue their services, the majority seemingly going out for
much the same money as one could get ten years ago. If
you're any good, charge what you're worth! Remember, for
twice the price you only need work half as much — and if
you’re worried about ‘‘cowboys’’ getting your gigs if you jack
your prices up, don't forget to take your spurs off before
going to bed.

DISCO DATES

THURSDAY (5) Simon Bates hosts the Schlitz Disco Dancing
final at Bournemouth Stateside Centre Preston Clouds
reopens after an £150,000 refit; FRIDAY (6) Jason West
wows Barnstable Chequers, Alan Christo funks Mountain
Ash Palace, John DeSade does Langley Village Hall, Stuart
Robinson funks Barkston Ash barbeque; SATURDAY (7)
Pepe & Froggy funk Southgate Royalty, Chris Dinnis & Andy
Pinney funk Sidmouth Winter Gardens; SUNDAY (8) Mike
Anthony & Dave Collins funk 'n reggae Dougie’s Hideaway
somewhere in London N19 weekly; MONDAY (9) Tom
Wilson promotes Polydor with freebies for all at
Musselburgh Woodside Hotel, WEDNESDAY (11) North
Midlands Assn of DJs’ disco forum meets in the Turf Public
House, Hoylan, near Barnsley (details from Sheffield
874280), Greg Edwards & Steve Walsh funk Wimbledon
Tiffanys weekly.

JOX YOX

JASON WEST (Cambridge 0223-49849), of zany roadshow
fame, has rather an endearing one! ‘A few weeks ago I was
booked by a college to do a gig in a 900 capacity marquee. As
my show is very visual I asked in advance for a stage, but
when I arrived there wasn’t one. The Social Secretary got
four large tables, which I explained were not big enough . . .
s0 he came back in five minutes with an enormous lorry!
With this and the tables it was ideal. The place was packed
and what looked at first like a bad gig turned out to be a
fantastic night. Halfway through, a guy asked me for a
dedication for Annie Laurie. I asked if it was her birthday, or
something, and he said, ‘No I own her. You're set up on her —
that's the lorry’'s name!''’ Toot toot, beep beep!

HOT VINYL

ERIC HEARN (Liverpool Time Piece) play - lists a good
selection of funk imports and recent UK releases, a cross
section of the more interesting imports being Chuck Brown
‘Game Seven' (US Source 12in), Dexter Wansell ‘It's Been
Cool' (US Phil Int 12in), Isley Bros ‘Winner Takes All’' (US T-
Neck LP — most tracks), Crowd Pleasers ‘Freaky_People' /
Prancin’ (US Salsoul LP), Airto Moreira ‘Amajour’ (US
Warner Bros LP), Sun 'Radiation Level’ (US Capitol 12in),
Lee Ritenour ‘Feel The Night' (US Elektra LP), Lenny
Williams ‘Doing The Loop De Loop’ (US MCA 7in), Larry
Graham ‘(You're A) Foxy Lady’ (US Warner Bros 7in), all of
which seem like an accurate reflection of hip taste in that

area.

LITTLE MORE
than a year ago, in
what was
assertively the time
of the rise and rise in
public of black
British bands,
Hi-Tension scored
first shot with what
was a demo of a jam
song — or near
enough.

Now in the time of ‘Up
The Junction’ and
‘Maggie’s Farm’, David
Joseph — lead vocalist,
keyboard player, writer,
arranger and latterly
producer — takes stock of
their knife-edge fortunes.

‘“Them days we were
more organised,’’ he
states bluntly. ‘““Too
many bloody things
happening now. It’s like
the better you become
and the more things you
get, the worse it becomes.
Guitar gets smashed in
its flight case on the road,
nobody even talks about
it. I'd like a new Yamaha
organ toreplace the one
that got smashed — but
we can't afford to keep
buying instruments all
the time.”’

‘Hi Tension’ and
‘British Hustle’ secured
the band’s disco
credibility; ‘Autumn
Love’ and ‘Peace On
Earth’ (which never got
any further than a B side)
deserved to do the same
in ballad dimensions. A
respectable, although
not spectacularly
adventurous, debut
album followed the UK
tour it should have
preceded. ‘A waste of
time,’’ recalls David
glumly, not for the only
time. Now pressures are
on more than the flight
cases.

‘““When we finished the
last tour, for the album,
we said we weren’t gonna
do any more tours. We
were just going to work
on some new songs, geta
new album together, find
something to make the
people become really
interested. Come back
and really smash ’em up.

‘“But Island requested a
new single to keep the
buzz going, and the one
they chose was
‘Funktified’. Chris
(Blackwell) hearditata
gig and liked it. Thing
was, it was basically just
another jam that we did
on stage, and we then had
to get it arranged to
become a song. And then
you’re back on tour again
to promote it, and you
haven't the chance to do
what you wanted in
thatI got the chance
of producing the
record. Black music
should have a lot of
energy, it should be
aggressive, and that's
where I fell out with Alex
Sadkin who'd produced
some tracks on the
album. (He's also the
co-producer for Third
World.) He was talking
about the commercial
possibilities — I just felt it
sounded too relaxed, too
weak. Afterwards I
wished I'd stuck to my
guns for a heavier sound.

‘‘But even then,”’
continued David, ‘I
couldn’t feel relaxed in
myself. Too many people
around me all the time,
making more problems
because they feel I'm
inexperienced. Yet on
stage nobody except
maybe our managers
tells us what to do. We do
all the working out
ourselves, finding the
weak links, telling the
guys if something isn’t
right. There are people in
the company saying I
shouldn’t get so heavy in
sorting out those weak

Both white rock and
black reggae (with its
added protection of
| culture, rhythm and
dialect lyrics) have
generally put a safe
distance between
themselves and the R of
the A&R department.
Black funk, in this
country at least, has still
some way to go.
Frequently Hi-Tension
cast reasonably damning
remarks about
Kandidate, two members
of which were in
Tension’s forerunner Hott
Wax.

‘‘Kandidate tell me,”’
explains David, ‘‘that
they'reonan
understanding where
Mickey Most writes their
first two songs to get
them established and
they're going to come out
with their own stuff later
on. ButIsay that's
rubbish, they should
establish themselves
now. Maybe Light of the
World can’t play as good,
out because Light of the
World do their own thing
in their own way, they
can pull it off. Apart from
Hi-Tension, they’re the
 most original band on the
road now.

‘“There was a time
when the only thing
happening for black
music here was the
Drifters and all that
sweet soul stuff. But we
were always into funk,
like War and all them
guys. Not Tower of
Power, too many
changes. And we just
stuck at that when the
other bands were playing
reggae. We just came
through."”

Talk inevitably got
round to EW&F (David
clearly regards himself
their number one fan),
and inevitably too to the
implications.

‘““We ain’t got a horn
section in this country
that is funky, that's the
| sound we need,’’ he noted.
‘““Even string
arrangements —I've
been introduced to guys,

links. But I'm saying that
they would be heavy if we

you know, but it's got to

were to do a bad show one | be blackish or it’s gonna

time."’

sound false.

DAVID JOSEPH: Hi-Tension frontman

TROUBLED
TENSION

o
4

‘““However, Idon't
really think we could
have that heavy
orchestra bit the way that
Maurice White fills up the
scenes. We’ve got to keep
things just within the
group. And we wouldn’t
want to send the tape of
our stuff over to America
to have the arrangements
dubbed on. The British
funk bands have to find
their own identity, their
own sound. They have to
do it themselves. AllIcan
do is keep on looking,
hoping that we will find
some guys who are
capable of blowing and
getting it together.”’

So, armed only with
‘Funktified’ and (rather
better, methinks) a spicy
taka-boom thing titled
‘Latin Inspiration’ on the
B side, Hi-Tension are
now concluding their
current round of the UK ™

| before piling back into

square one (somewhere
in NW10) once more to
work over new material.
David Joseph is toying
with the idea still (yes,
even post-budget) of
collecting a couple more
Yamahas, and of learning
karate — art, more than
martial — over the
summer.

Perhaps the finest
endorsement (some
would say, too fine) for
Hi-Tension’s Great Black
British policy, has been
the support band on their
tour. Spooky, an
eight-man outfit from
Manchester, had a full
hour’s set with
practically unlimited run
of Tension’s lighting rig,
PA etc. Totally crazy
capering, micro-second
choreography in those
waywardly cliche/classic
silver leopard jumpsuits, w§j
plus a band that had as
much balls as anyone in
Y-fronts would probably
care to carry — well,
cough cough, there was
only one major omission
in their K-Tel spectrum of
Great Black Hits. But
then ‘Hi-Tension’ had to
be handed to the
originators.

SUSAN KLUTH
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ROLL YOUR OWN CABINETS?

ADAM HALL (RM) SUPPLIES

Mail Order Service for
CASTORS : FEET : HANDLES : COVERINGS : FRETCLOTH : GRILLE
LOCKS : CATCHES : HINGES : SPECIALISED HARDWARE
CORNERS : PIPINGS : TRIM : ETC.
QUANTITY DISCOUNTS
9in x 5in SAE for lllustrated Catalogue
Unit Q, Sterling Works, Grainger Road, Southend-on-Sea SS2 5DA

t HEREFORD DISCO &
LIGHTING CENTRE

5 BRIDGE STREET, HEREFORD
Telephone 65156

BIG
DEMONSTRATION

OCTOBER 9

Exhibitors:

Citronic, Haze, TK Electronics, Fal, Cloud,
Minns, Optikinetics, Pulsar, Pluto, Star
{Rank Strand), EBA, GP Designs

ANYBODY WELCOME

TO ADVERTISE
HERE
RING

ANDRINA
ON

01-836 1522

The most
comprehensive
ever
compiled

GET BETWEEN THE PAGES
OF SQUIRE'S NEW
CATALOGUE- THEN
REALLY INTO

COMPLETE
DISCO
£179

% Full Mix Console

DJ JINGLES

List 10p + SAE.
SOUND EFFECTS. Space/
Horror + standard effects,
for DJ’s jingles and amateur
dramatics. DEMO TAPE £1.50

List 10p + SAE to:
BPM Productions, Dept 2, 543
Staines Road, Hounslow,
Middx.

* Slider Controls

% Built-in Stereo Amp

* Microphone

# Full range Spk. Cabs

At last this bargain package

available in the UK. Call in or
send SAE for free details.

Disco Centre Dept (MM)
355 Rayners Lane, Pinner
Middx. 01-868 8637

RM7773

JINGLES FOR

PROFESSIONAL DJ
YOUR DJ OR DISCO
NAME SUNG BY
PROFESSIONAL
SINGERS PLUS
AMERICAN VOICE
OVERS, AND BASIC
JINGLES

Also Studioe Hire and
Carting Services
DON'T GET LEFT OUT

Phone LYN Now at the
B &1 D)STUDIO

on 01-304-8088

We buy
DISCOS

and all
accessories

Phone in for
a quick Cash deal

ABC MUSIC
14/16 High Street
Addlestone, Surrey

0932 40139

SUPER LIGHTWEIGHT

LIGHT
BOXES

BY MAIL ORDER
WITH CHOICE OF FRONT PANEL

#2x2 — 3chonnel Box (illustrated)
9 lamps (total 540w) with clear

acrilic louvre lens front panel.
Complete with protective cover

and mulliway lead. £63.50inc VAT

# As obove but with mirrored paracircie front panel.

'P.D.B. ELeEcTRONICS

only £59-50
inc VAT

7 Allendale Road, Mutley, Plymouth, Devon.

Add £4 carr. per box.

TEL. PLY. (0752) 62275

MECCA IN
STEVENAGE

We are inviting applications for the
position of:

RESIDENT
DISC JOCKEY

In our very successful over 25 disco.

Applicants should be at least over 25
years old and fully experienced, with a
more mature discoscene.

Don't apply if you are a poser, or an ego
tripper, because you’ll only waste your
time.

if you are good and can prove it, phone

Dave on Stevenage

2833 and convince

Personal

SHY AND lonely guy 18
seeks female 15-18 for

sincere relationship.
Dorset area. — Box No.
9035

WRITE / MEET fans of
your favourite artistes. —
SAE Music Fans Club, 10
Charlton Road, Tetbury,
Glos.
PENFRIENDS
WORLDWIDE magazine
containing over 200 ad-
dresses and photos from
all over the world, sample
copy only 50p from
Penfriends Worldwide
(RM), 39a Hatherleigh
Road, Ruislip Manor,
Middlesex.

LONEY? SHY? Get as
many girlfriends !
boyfriends as you want!!
Success guaranteed!
Information, hundreds of
addresses, free ad-
vertising in ‘“Lovers and

Friends’’ magazine, £2
post free. — ‘‘Hamilton
House,’”’ Staverton,
Devon.

JANE SCOTT genuine
friends, introduction

opposite sex, with sin-
erity and thought-
fulness. Details free.

'-----

Single and alone?. \

I Dateline, Europe’s largest,
most successful computer
dating service has over 80,000
members. At least 6 would love
L0 meet you ~ now.
Write for free desails to.
Dateline, Dept. (RM)
23 Abingdon Road, London WS§.
or Phone 01-937 6503.

U Dateline

Stamp to — Jane Scott, 3/
RM, North Street,
Quadrant, Brighton,
Sussex BN1 3GS.

GAY SWITCHBOARD.
24-hour service for
homosexuals. In-
formation, advice and
entertainments guide on
01-837 7324.

QUIET GUY, 21, 5ft 8in,
enjoy cinema, discos,

sport and Motorway
seeks girl in South
Manchester. — Box No.

2027.

D OV EILTINZEGC
PHOTOFRIENDS.
Penfriends from
photographs. For
illustrated brochure send
stamp — Dovelinc, Al16
PO Box 100, Haywards
Heath, Sussex.

Records For Sale

COLLECTORS OF Tamla
Motown: “It takes two'’
~ a compilation of classic
duets from the annals of
Motown. 15 two - artist
recordings from teams
like Marvin Gaye, the
Supremes and Four Tops
and more. From all good
record stores now. —

STMR 9002.
PASTBLASTERS!
GOLDEN oldies

available '56-76. A must
for collectors. God-send
for DJs' SAE VAFCO, 24
Southwalk, Middleton,
Sussex.

SINGLES, LARGE SAE,

15 Jodrel Street, Mac-
clesfield, Cheshire.

MOLDESS OLDIES!
1,000 available, 1955-78.
Imports, re-released,
collectors original UK
labels, singles, EP’s
LP’s. SAE: — Diskery,
86/87 Western Road,
Hove, Sussex. Callers

Motown records. Now
available. — SAE: A
Simmons, 10 Postmill
Close, Sprowston, Nor-
wich NR7 8UA.

1500 NEW/USED singles
stocked. Recent hits,
collectors items, oldies
'57-79, 10p stamp for big
list. — 123 George Street,
Mablethorpe, Lin-
colnshire.

CLIFF, ELVIS, Shadows,
Holly, Gene Vincent
originals. — Phone Ryde
66770,

DEBORAH 7 inch Tyran
Rex also T Rex singles,
Swan, Metal Guru, Tele
‘M Sam, 20th Cent
Jeepster, Teen Dream,
Solid Gold, T Rex LPs,
Tanx greatest hits,
Electric Warrior. Offers
please — P. West, 15
Jodrell Street, Mac-
clesfield, Cheshire.
ELVIS PRESLEY,
Buddy Holly original
LP’s. SAE Vendor, 72
Thackeray Towers,
Chester, Cheshire.
SINGLES. ALL 60p in-
cluding pé&p. SAE P.
Goldberg, 121 Cromwell
Road, Stretford, Man-
chester.

welcome.

Fan Clubs

ELVIS PRESLEY
SPECTACULAR JAM-
BOREE & CON-
VENTION, CENTRAL
HALL, WESTMINSTER.
— FOR FULL DETAILS
SEND S.AE. TO S.1.P.,
PO BOX 400, HOVE,
SUSSEX.

GENESIS OFFICIAL
Fan Club. — Send S.AE.
to Geoff Parkyn, Genesis
Information, PO Box 107,
London N6 5RU.

THE WHO official club.
— SAE to Who's News
Club, PO Box 107A,
London N6 5SRU.
OFFICIAL 10cc Fan
Club. Send SAE to: —

DISCO EQUIPMENT,
PA systems, sound to
light units, reasonable
rates. — Newham Audio
Services 01-534 4064.

Records Wanted

ALL BEST selling LPs
and cassettes bought for
up to £2 each cash or £2.50
exchange value. Only
exchange value paid for
less popular LPs. Cash or
exchange value paid for
all cassettes. Bring any
quantity to: — 38 Notting
Hill Gate, London W11
(01-727 3539). Cassettes
may be sent with SAE for
cash.

Penfriends

ALL QUEEN fans wanted
as penfriends. — Helene,
175 Southchurch
Boulevard, Thorpe Bay,
Essex.

FEMALE “KISS” fan
would like to hear from
any other ‘“‘Kiss’ fans,
male or female. — Write:
Ellen Williams, 11 Gilside
Road, Billingham,
Cleveland, TS23 3HY.

DJs Wanted

DISCOS / ROADSHOWS /
Groups wanted urgently
to operate in London /
Essex areas. Must send
pictures with full details.
Work waiting. — SK
Entertainments, 6
Longfield Avenue,
Hornchurch, Essex.

Wanted
DAVID ESSEX photos,
‘EVITA', ‘Wembley’,

‘Iiford’, or any of interest
to collector. Will pay
average price. Also blue

vinyl ‘Imperial Wizard'.

ZEON DISCOS for the
best disco sounds around
central Scotland. — Tel:
Gargunnock 632.
JUGGERNAUT DISCO
stereo roadshow for all
top Kent occasions. —
Leysdown 643.

HAPPY NIGHTS road-
show, MOR and rock
jocks. — 0245 71761.

KEITH LAYTONS stereo
roadshow, professional
discotheques. — 01-521
2332. -
STEVE KING Roadshow
for discos in South East.
— Heathfield 4572.

DAVE DEVEREUX. —
Caterham 47736.
DAVE JANSEN. — Tel
699 4010.

DAVE LANE Roadshow.
Our business is your
pleasure. — Tonbridge
350984 / 355484.
MARBLE ARCH
Superior Discos. — 01-328

STEVE DAY. — 01-524
4976.

POWERHOUSE DISCO
PLUS MOBILE

ROADSHOW, the
ultimate in lite & sound.
— 01-368 9852.

POWERHOUSE DISCO
PLUS MOBILE
ROADSHOW, the
ultimate in lite & Sound.
— 01-368 9852.

Situations Wanted

DISCO WANTS gigs end
of season on coast
preferred. — Tel 0455
30603 / 42877.

Situvations Vacant

MUSIC/RADIO em-
ployment: local radio,
BBC Overseas, studio
work, factory radio,

record company work,
concert promotion, disco

Tickets from above address hi
Roger Squire’s Freepost, Barnet, Herts. EN5 5YB m.
LP’s. FROM 20p, 45's | Alan Dawes, PO Box 50, | — Write to 31 Church | Work etc. Interested? | Newcastle on Tyne.
from 5p. — SAE: Pat, 24 | London E18 1AX. Lane, N9. Read ‘Music Em-|T.IT.S. T-shirts state 3
Beaufort Avenue, Black- ployment Guide' and|colours.
pool. . . . ‘Radio Employment|THIN LIZZY Black Rose
LATEST LIST of soul and For Hire MObl,e Discos Guide' also ‘Canadian|T-shirts, SML, £3. —

Broadcasting Em-
ployment Guide’. For
work in Canada or from
Britain — 500 + addresses
included. 80p each; £2 all
three. — Dept 12, RS
Productions, Hamilton
House, Staverton, Devon.

Disco Equipment

1 PR ALTEC 1215 low
frequency folded horn
speakers, fitted Cannon
connectors, only two
months old. £650. New
offers. Over £425. —
Phone 0246 33247, Ian.

DJ ELECTRONICS — 2 x
100w slave amps. Can be
heard working. £40 each.
— Phone Roy: 01-769 6037.

DJ Studios

R A DIO O P-
PORTUNITIES depend
on good audition tapes.
We have a professionally
equipped dj studio that
will not disappoint you
neither will our expert
help and advice so ring —
RTI Productions 01-940
5969 for more details.

For Sale

BLONDIE - PARALLEL
LINES — T-shirts, SML,
3= DILTRES a2
Blenheim St, Newcastle

on Tyne.
TED NUGENT — State of

Shock — T-shirts, SML,
£3. — T.I.T.S., 12
Blenheim St, Newcastle
on Tyne.

TUBEWAY ARMY -—
Replicas, T-shirts, SML,

£3L L =1 TLIITaSH, =12
Blenheim St, Newcastle
on Tyne

YOU TELL IT WE Print
it - your slogan on a T-
shirt, SML, £3 state 3
colour choices. £3 to
T.I.T.S., 12 Blenheim St,

T.I.T.S., 12 Blenheim St,
Newcastle on Tyne.

THE WHO (Logo). T-
shirts, SML, £3. -—
T.I.T.S., 12 Blenheim St,
Newcastle on Tyne.
SCORPIONS — LOVE
drink - T-shirts, SML, £3.
— T.I.T.S., 12 Blenheim
St, Newcastle on Tyne.
ANGELIC UPSTARTS
Logo T-shirts, SML, £3. —
T.1.T.S., 12 Blenheim St,
Newcastle on Tyne.
CHEAP TRICK — LOGO
— T-shirts, SML, £3. —
T.I.T.S., 12 Blenheim St,
Newcastle on Tyne.

DIRE STRAITS Logo T-
shirts, SML, £3. ~
T.I.T.S., 12 Blenheim St,
Newcastle on Tyne.
MOTORHEAD
OVERKILL T-shirts,
SML, £3. — T.I.T.S., 12
Blenheim St, Newcastle
on Tyne.
KNEBWORTH PARK
August 4th, 1979. T-shirts,
SML, £3. — T.I.T.S., 12
Blenheim St, Newcastle

on e.
RUSH TOUR of the
Hemispheres T-shirts,
SML, £3. — T.I.T.S., 12
Blenheim St, Newcastle
on Tyne.

SEX PISTOLS Great
Rock N Roll Swindle T-

BE THE ENVY OF
ALL YOUR
FRIENDS

Ever marvelted at THAT word
which kicks off the magical
“THE LONE RANGER"?

Go one better and be the proud
owner of a giant sticker
revealing this 88 letter Maor's
word - complete  with
translation — that has a special
transparent gum so you can
stick it to your car, wall, desk,
etc.

Just send a large SAE with PO/
Cheque for 40p to:
GALADRIEL
MANAGEMENT & PROMOTION
BASEMENT-APARTMENT
138 WARWICK WAY

LONDON SW1

|
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shirts, SML, £3. —
T.I.T.S., 12 Blenheim St,
Newcastle on Tyne.

SPRINGSTEEN - HE'S
the one - T-shirts, SML,
£3. - T.I.T.S., 12
Blenheim St, Newcastle
on Tyne.

STATUS QUO National
Tour 1979 T-shirts, SML,

£3. — T.I.T.S., 12
Blenheim St, Newcastle
on Tyne.

STIFF LITTLE fingers T-
shirts, SML, £3.
T.IT.S., 12 Blenhelm St
Newcastle on Tyne.

T-SHIRTS ‘Destroy’ filth,
Sham 69 (bloodstained),
Clash, Adverts, Jam
(bloodstained), XTC, Gen
X, Skids, small - medium,
large, £2 plus 25p p&p. —
Stuart Reynolds, 36A
Thornhill Road, Rastrick
Brighouse, Yorkshire.
ELVIS PRESLEY,
genuine dollar bills. SAE
for details. — D. Charker,
20 Elmvale Drive, Hut-
ton, Weston Super Mare,
Avon.
T-SHIRTS, T-SHIRTS.
Elton John, Bee Gees,
Quo, Floyd, Zeppelin,
Beach Boys, Elvis,
James Dean, Fonz,
Marilyn, Sex Pistols,
Bruce Lee, Che Guevara,
Black Is Beautiful, Soul,
Disco Fever, Rock ‘n’
Roll, Let's Boogie, Keep
on Trucking. Only £2.65
each. State S/M/L. —
Cheques / POs to Chris
Sarsfield, 16 Mill Grove,
Billbrook, Wolverhamp-

ton.

SCORPIONS, ROXY,
RUSH, MOTORHEAD,
JUDAS PRIEST, LIZZY,
JAM, POLICE, DIRE

STRAITS, QUO, new
colour concert
photographs. Also
available: BLONDIE,

AC/DC, UFO, Rainbow,
Purple, Queen, Genesis,
Whitesnake, Bowie,
Stranglers, Sabbath,
Olivia, Dylan, Clapton.

SAE for list or with order
to: ALAN PERRY, PO
Box 4, Upton, Wirral,
Merseyside.
JOKES FART powder,
imitation sick, crappalot
tea bags, loody mouth
chewing gum, exploding
pens, smoke, snow, stink
bombs, cigarette
bangers, mucky pup,
garlic caramels, red hot
sweets, love sweets,
saucy sugar when it melts
little willie floats to top,
Hitler masks, sea
monkeys new wonder
gets, big bang guns, cver
undred super jokes,
saucy posters, novelties,
magic tricks. Send SAE
for colourful brochure
and FREE GIFT to:
Jokers Corner (Dept R),
167 Winchester Road,
Bristol BJ4 3NJ.
LIVE COLOUR Rock
Photos. — Artists now
available: NEW Quo
(Wembley), NEW Rush,
Lizzy '79, NEW Blondie,

Dylan (Blackbushe),
NEW Queen, Olivia,
Abba, Clash, Kiss,

| Zeppelin, Nugent,
bath, Who, Roxy, Sham,
Stranglers, Presley, Van
Halen, Bowie, Genesis,
Costello, Whitesnake,
Blackmore, Purple,
Gilland, ELO, UFO,
Wwings, Yes, Rod Stewart
Mac, Stones, Parker,
Tubes, Ronstadt, Elkie,

45p each, £4 for 10. Send C

Sab-

ELVIS

‘GOLD SUIT CHICAGO STYLE’
501t 1956 Super 8 Movie
Private Collector seeks £20 onty
for this rare unique movie — Also
LIVE IN TEXAS'

Now 200tt5/8 colour
£50 only for this UNSHOWN
movie
Other films available. Send now to
secure, inc sae for list

Essex, Eagles, BOC,
Miles, Ramones, Floyd,
Uriah, 10<c, Trower, Tull,
Motors, Funaways, Patti,
Gabriel, "RB, Slade, Ash,
LFC. Plus many more. A
set of 3«4in x 5in bor-
derless cclour prints, cos
just £3.5¢ (2 sets £6.75
both inc g &p or send SAE
for free catalogue. List
the proors you’d like tc
see. — Sample print 25p.
Trade enquiries
welcome. For quickest
service and excellent
photos vrite to: Dick
Wallis Paotography, 159
Hamilton Road, London
SE27 9SVW.
PERSONALISED
BADGZIS. Metal
cellophare covered, 2%%in
diameter Your wording
and or iimple artwork
printed ir black on varied
coloured background.
Prices pe- design 1-45p, 3-
£1.10, 6-£- .80, 12-£3.25, 25-
£4.75, 5(-£7.50, 100-£12,
200-£20, 1 000-£90. Or send
any photo, cutting or
drawing o be made intc
individuel badge, 20p
each, 8 dfferent from £1.
All prices include p&p. —
M. Nic<son, 3 Ball
Avenue, Wallasey,

Merseysile.
10IN x EIN colour rock
photos Kate Bush,

Blondie, Olivia set of 4
diff. £7.5). Free! Free!
Free! :atalogue of
thousancs of posters,
;s:chotos. tadges, patches.
AE fo~ reply only,
Harlequin, 68 St Peter-
sgate, Stcckport.
GENESIS T-SHIRT
badges, books, etc. Send
SAE to Genesis in-
formatiom, PO Box 107
London N6 5RU.

LOOK 6 >olour photos to
each set. David Essex 79
Rod Stawart, Dana
Slade, D ana Ross, only
£2. Also 3 new David
Essex, £1.50; 3 new Dana,
£1.50; 2 rew Marc Bolan,
£1. Pleas> state artist. R.
Cleaver. Actacon, The
Green, Wingham, Nr
Canterbury, Kent.

O M C'E R T
PHOTOCRAPHS: 10in x
8in B/W close-ups: Kate
Bush, Quo, Straits,
Osmonds, Essex, Blue
Jays, @Queen, Wings,
Dylan, Stones, Yes,
Zeppelin Renaissance,
Eagles, Joel, Genesis,
Elton, Cenver, Chicago,
Walsh, Eackett. SAE for
details, G. Smith, 21
Mannimxgtree Close,
Wimbledon, SW19 6ST.

STRANGLERS — Live
(X Certs T-shirts, SML
£3.00. — T.I.T.S., 12
Blenheir St, Newcastle
on Tyne.

THE JAM — UK Tour 79
T-shirts, SML, £3. —
T.I.T.S., 2 Blenheim St,
Newcastie on Tyne.

£2 TARCET T-shirts only
£2. Whitz T-shirt Red &
Blue Target, SML. -
T.I.T.S., 12 Blenheim 82,
Newcasfle on Tyne.

SID VICIOUS, Damned,
Pistols, Ramones, Clash,
Stranglers, Boomtown
Rats T/«hirt, SML, black
or white, £2.75 post free

HITS OF THE SIXTIES

Redisco=er the Yardbirds
Animals, Creamn, Monkees

Searchars and many more.
Order owr LP and Single

Cawmiogues today

Roundnbout Records
2 lea Vale
Crayfard, Kent, England

CASSETTE
HIRE

Why pa* around £5 for new

cassettes when you can hire

anv of our 4,000 library
casaettes for just 32p.

For full details of member-

ship ash for our free brochure.

STEREO CASSETTE
LENDING LIBRARY

Roosnr 6, Sherwood House

BOX 2036

from Gentry, Queensway,
Billingham, Cleveland.
LED ZEPP in Queen
Rush, Status Quo,
Blondie, Thin Lizzy,
AC/DC T/smrts S/M/L
black/white £2.75 post

free. — Gentry, Queen-
sway, Billingham,
Cleveland.

PRINTED T-SHIRTS
your design, any quan-
tity, Dave Seamer, 90
Barracks Lane, Oxford.
STATUS QUO 1979 —
LATEST COLOUR
PHOTOGRAPHS —
ONLY AVAILABLE
FROM GIGPIX. Status
Quo pictured live on stage
(Gaumont Theatre,
Southampton — June
1979). Exclusive pack of
10 different prints — size
5in x 3%in for ONLY
£2.99, plus p&p per pack
UK/10p, Overseas/25p for
these top quality photos
send remittance now to:
Gigpix Colorpacks (R39),
P.O. Box 22, 15 Marks
Road, Wokingham
Berkshu‘e RG11 INW.
D*I*R*E*C*T F*R*0O*M
J*A*P*A*N!! IM-
PORTED BOOKS /
MAGAZINES etc, (UK
Post Free!!) ELVIS!
ELVIS! ELVIS!
(Japanese) £10.
MONROE bus stop rare

(UK) £2.20. ELVIS
ALBUM (Japanese)
£6.50. BRUCE LEE

GAME OF DEATH!!
includes free poster
(Japanese) £6.50. DAVID
BOWIE photo FOLDOUT
(USA) 80p. BRUCE LEE
/ MONROE FOLDOUT +
(USA) 80p. JAMES
DEAN STORY (French)
£6.50. BRUCE LEE in
edit!! (French) £6.50.
BRUCE LEE DRAGON!!
(French) £6.50. UN-
BEATABLE BRUCE
LEE (USA) £2.20. WHO
KILLED BRUCE LEE?
(USA) £2.20. Also fan-
tastic Japanese
photobooks over 60 dif-
ferent titles including
BRUCE LEE MONROE,
DEAN, ELVIS, LOREN,
FONDA, 007!'! etc. For
extensive illustrated
catalogue, plus lists of
books, magazines,
posters, stills etc send 50p
plus 9in x 7in SAE to RM
Simmons, 28 Woodstock
Road, London N4 3EX.

Special Notice

SOUNDWAVES
MAGAZINE for all the
news on alternative
radio.

BRIAN WILLIAMS
happy birthday daddy,
love you Leigh, Riley,

BRyIAN JONES
remembered R.I.P.

Larry.
ALTERNATIVE VOICE
— all about Radio — issue

10 out now. 35p from 7
Woodside Grove, Hart-
burn, Cleveland.

FREE RADIO — There
are more ‘pirate’ radio
stations in the UK than

ever before and you can
read about them in
Soundwaves. Featuring

Under the Headings
FAN CLUBS, PEN FRIENDS
VACANT, RECORDS FOR SALE,

SITUATIONS WANTED

word
After first two,

BOX NUMBERS
Allow two words plus 50p service fee

ISEMI DISPLAY advertising
£7.25 per single column inch
£2.80 per single column centimetre

SERIES DISCOUNTS
5% for 6 insertions
7% for 13 insertions
10% for 26 insertions
12% for 52 nsertions

London WC2E 9JT.

Radio Caroline news plus
Landbased . ‘Pirates’ and
an article written by an
ex Caroline crew
member. Issue 4 is out
now at just 25p, with free
sticker with each order.
Send today 25p to Sound-
waves — P.O. Box 110,
ington, Kent.

B LAND FREAKS:

plans are now underway
to hold a superfunk T.

Rexmas bop in Liverpool
sometime during
December. This will be a
joint venture held bet-
ween the T. Rex Ap-
preciation Society and T.

Rex Easy Action and

promises to be the
ultimate in Bolan
gatherings featuring

Disco, Buffet, Group, etc.
Don’'t miss out on this
convention of all con-
ventions details will be
available in four to six
weeks send SAE to 148
Wennington Road, South-
port, Merseyside or 40
Langdale Road, Liver-
pool, Tanx, Dave Peter,
Mike, Bri.

MOTOWN MUSIC
LOVERS: Want all the
latest information on
Motown records and
stars? Want to buy ex-
clusive merchandising
items. — Badges,
Posters, T-shirts etc? For
-all there is to know about
Motown send SAE now to
Motown Music
Messenger, PO Box 4NJ,
London W1A 4NJ.

T. REX FANS — Who
would be interested in a
T. REX Disco in
Leamington Spa? — SAE
for details, Flat 4, 36
Leam Terrace,
Leamington Spa, War-
wickshire.

Rates & Conditions
Effective from 16th October 1978

SITUATIONS

RECORDS WANTED, INSTRUMENTS FOR SALE
TUITION, SPECIAL NOTICE, RECORDS WANTED

and any other private trade announcements 10p per

all words in BOLD type S5p per word extra

-Send completed form with Cheque Postal Order to:
Small Ads Dept, Record Mirror, 40 Long Acre,

For SALE. M) SRUUR

[ acceprep

K. BUSH 4 £1.30

JULIE £1.10

‘-[PLEASE PUBLISH my advertisement under the heading . ..
I insertion{s) commencing issue dated

3
I | enclose a cheque/postatl order for

YOUR WEEKlY POSTER GUIDE

- LIFE-SIZE
CHERYI. LADD

CHERYL (5) £2.45

DA
RONSTADT (5)
(Split Skirt) £1.20

DEB 12 £2.45
Add £1 extra
Total Postage
owing to size
£2.45 Total

A 1 N 4
" ‘i DEBBIE (13)
i Q £1.20

KATE BUSH (2) £1.20
L aTe susn 3)

L

FARRAH 9 £I 2

NEW GIANT
4%t DEBBIE
(No. 11) £2.45

No. 10 £1.20

MR & MRS
i meatioar |

DEBBIE 3 £1.20

““CARDS & |
| POSTERS

22 MOOR STREET,
® BIRMINGHAM STRAPS
£1inc P/P (Male)

ADD 30p post/packing tor 1/2 ANY STAR GROUP|
Posters, 5p each extra one  NAME STAMPED

NEW FARRAH
No. 11 £1.20

DEB 16 £| 30

LEATHER
WRIST o
JAM £1.30

SET OF 8 COL PHOTOS (5 x 3)
£3.80 EACH incl P/P
DEBBIE - BUSH - FERRY

When paying for advertisements
please do NOT send CASH
Postal Orders and Cheques ONLY

World-famous HAMACO Rink Skates

for only £42.95 plus £1.25 p&p.

Superfast red-wheeled skates

for only £52.95 plus £1.25 p&p.

Please state White[Black boot and size. (Sizes 2-13 No hall-sizes
Cheques/P0 to:

Discount Sports-The Deepings Leisure Centre
Park Road, Deeping St James - Peterborough
*ALL PRICES INCLUDE VAT

'ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER. CASH WILL NOT BE

5¢t Giant
£1.30

ES'

NEW
DEB
No 14

¥
|
!
|
|
|
|
|
|

Address......

Name and address when included in advert must be paid for

Canterbury CT13RL



0

3u Record Mirror, July 7, 1979

[ 3

21

23
24
25
26
27
28

30

31
32

KLY

.37

39
41

42
43

45
45
47

49

51

RELBL

56
57

61
62
63
65
67
69
70
7

72
73

74
75
76
77
78
79
81
82
85

87

89

N -

py
ONONO bW

13

16
"
15
18

20
17
27
28

14
Y
23
7
21
37
a1
24

30
43

51
%%
40
42
29

32
47

26

35
36

31
49

EBEBBR

~

7

&

61

81

85
70
75

87
82

65
76

89

3

—UKbisco—

RING MY BELL, Anita Ward TK 12in
AIN'T NO STOPPIN’ US NOW, McFadden & Whitehead

Phil int 12in
BOOGIE WONDERLAND, EWF/Emotions CBS 12in
WE ARE FAMILY, Sister Sledge Atlantic 12in

Fantasy 12in

20th Century/RCA 12in
Ensign 12in
Pye 12in
Motown 12in

SPACE BASS, Slick

H.A.P.P.Y. RADIO, Edwin Starr

LIVING ON THE FRONTLINE, Eddy Grant
GET ANOTHER LOVE, Chantal Curtis

I'M A SUCKER FOR YOUR LOVE, Teena Marie
HOT STUFF, Donna Summer Casablanca 12in
GET IT UP FOR LOVE,Tata Vega Motown 12in
LET'S LOVEDANCE TONIGHT/SHOWTIME, Gary’s Gang

4 CBS 12in
MAKE YOUR MOVE, Joe Thomas TK 12in
PICK ME UP I'LL DANCE, Metba Moore Epic 12in

DANCER/DANCE TO DANCE, Gino Soccio Warner Bros 12in
WHEN YOU WAKE UP TOMORROW, Candi Staton
Warner Bros 12in

DANCE AWAY, Roxy Music Polydor
(EVERYBODY) GET DANCIN’, Bombers Flamingo 12in
BORN TO BE ALIVE, Patrick Hernandez Gem 12in

STAR/LET YOUR FEELINGS SHOW/IN THE STONE/CAN'T
LET GO/AFTER THE LOVE IS GONE/ROCK THAT!,

Earth Wind & Fire cBsLP
GOOD GOOD FEELIN’, War MCA 12in
SATURDAY NIGHT, T-Connection TK 12in
POP MUZIK, M MCA 12in
SUNDAY GIRL, Blondie Chrysalis 12in
GOOD TIMES, Chic Atlantic 12in
SHAKE YOUR BODY, Jacksons Epic 12in
DANCE WITH YOU, Carrie Lucas Solar 12in
I'VE GOT THE NEXT DANCE, Deniece Williams CBS 12in

STREET LIFE/CARNIVAL OF THE NIGHT/THE HUSTLER,
Crusaders MCA LP
RAZZLE DAZZLE/RAISE A BLAZE/THERM WARFARE/ONE
NIGHT TAN/EYEBALLIN’, Heatwave GTO/LP
TRIP TO YOUR MIND, Hudson People Ensign 12in
WATERMELON MAN/FIRST LOVE/BLACK IS THE COLOUR/
TOUCHDOWN, Mongo Santamaria/Richard Tee/Wilbert
Longmire/Bob James
SILLY GAMES, Janet Kay Scope 12in
GO WEST, Village People Mercury 12in
MAKE MY DREAM A REALITY/THIS HAPPY FEELING, GQ
Arista 12in
LIGHT MY FIRE, Amii Stewart Atlantic 12in
YOU GONNA MAKE ME LOVE SOMEBODY ELSE, Jones Girls

Phil Int 12in -
DR JACKYLL AND MR FUNK, Jackie MclLean RCA 12in
MIDNIGHT GROOQVIN’, Light Of The World Ensign 12in/LP
WHY LEAVE US ALONE, Five Special Elektra 12in
DANCIN’ AT THE DISCO, Lax Pye 12in

BAD GIRLS/ONE LOVE, Donna Summer Casablanca 12in/LP
TELL EVERYBODY, Herbie Hancock CB8S 12in/US 12in remix
THE BOSS/NO ONE GETS THE PRIZE/IT'S MY HOUSE/
I AIN'T BEEN LICKED, Diana Ross Motown 12in/LP

HAVEN'T STOPPED DANCIN’ YET, Gonzalez Sidewalk 12in
KNOCK ON WOOD, Amii Stewart Atlantic 12in
ONE WAY TICKET, Eruption Atlantic 12in
BRING THE FAMILY BACK, Billy Paul Phil Int 12in
REUNITED, Peaches & Herb Polydor

NEVER GONNA SAY GOODBYE COME ON AND DO IT

BOOGIE WITH ME, Poussez Vanguard 12in/LP

FEVER,/LOVE WILL BRING US BACK TOGETHER, Roy Ayers
Polydor 12in/LP

NIGHT DANCIN’, Taka Boom Ariola 12in
MINDLESS BOOGIE, Hot Chocolate Rak 12in
STRUT YOUR FUNKY STUFF, Frantique US Phil Int 12in

LOVE BALLAD, George Benson
FLASHBACK, Ashford & Simpson

Warner Bros 12in
Warner Bros 12in

BRIDGE OVER TROUBLED WATER, Linda Clifford RSO 12in
GROOVIN' YOU, Harvey Mason Arista 12in
YOUNG STUFF, Nino Tempo & 5th Ave Sax US A&M 12in
MORNING DANCE/STARBURST, Spyro Gyra Infinity/LP
ROCK YOUR BABY, The Force US Phil Int 12in

THE LONE RANGER, Quantum Jump Electrical/12in
OOH! WHAT A LIFE/BETTER DO IT SALSA, Gibson Bros
Island 12in/LP

CUBA, Gibson Bros Island 12in
CAN YOU FEEL THE FORCE (REMIX), Real Thing Pye 12in
SHINE A LITTLE LOVE, Electric Light Orchestra Jet 12in

EVERYBODY HERE MUST PARTY, Direct Current Sidewalk 12in
ARE YOU READY FOR LOVE, Detroit Spinners Atlantic 12in
SWISS KISS/'VIVA CALIFORNIA, Patrick Juvet

Casablanca L/12in
DANCIN' & PRANCIN'/ROCK & SHUFFLE JINGO/1000
FINGER MAN, Candido US Salsoul LP
I'LL NEVER FORGET (MY FAVOURITE DISCO}IT'S BEEN
COOL, Dexter Wansel US Phil int 12in
MAKIN' IT, David Naughton RSO 12in
HOT FOR YOU/DON'T LET ME CATCH YOU WITH YOUR
GROOVE DOWN, Brainstorm Tabu 12in
I NEED SOMEONE EASY DRY RIVER/DISCOLYPSO/YOU ARE
IN LOVE, Ralph MacDonald US Marlin LP
IT'S A DISCO NIGHT/LIFE IN THE CITY/WINNER TAKES
ALL/YOU'RE BESIDE ME, Isley Bros Epic LP
DANCE PEOPLE, Dance People Satril 12in
CHILE CALIENTE, Lalo Schifrin (Soundtrack) US Warner Bros LP
SIGN OF THE TIMES /'STILL WATER (LOVE)/DO IT AGAIN
PYRAMIDS OF LOVE, Terry Callier Elektra LP
CALIFORNIA DREAMIN’, Cynthia Woodard H&L 12in
BOOGIE CITY, Phil Hurtt Fantasy 12in
IT MUST BE LOVE, Aiton McClain & Destiny Polydor/12in promo
RADIATION LEVEL, Sun US Capitol 12in
FULL TILT BOOGIE, Uncle Louie US TK 12in
CRANK IT UP, Peter Brown TK 12in
I LOVE TO DANCE/IT'S MAGIC TONIGHT'S THE NIGHT,

Kleeer US Atlantic LP
AS LONG AS IT'S LOVE, Theo Vaness Epic 12in
TALK TO ME, Third World Island 12in

FIRST TIME AROUND, Skyy US Salsoul 12in
BURNING SPEAR/DO-RE-ME-FOR-SOUL, Richard Evans
AEM 12in

IT'S TOO FUNKY IN HERE, James Brown US Polydor 12in

CHARTS
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RING MY BELL, Anita Ward ) TK
AIN'T NO STOPPING US NOW, Macfadden & Whitehead Phil int
BOOGIE WONDERLAND, EWF/Emotions cBs

Atlantic
20th Century

WE ARE FAMILY, Sister Sledge
HAPPY RADIO, Edwin Starr

FLASHBACK, Ashford & Simpson Warner Bros
REUNITED, Peaches & Herb Potydor
LET'S LOVE DANCE TONIGHT, Gary's Gang CcBS

HOT STUFF, Donna Summer Casablanca
GET IT UP FOR LOVE, Tata Vega Motown
BRIDGE OVER TROUBLED WATER, Linda Clifford RSO

PICK ME UP I'LL DANCE, Metba Moore Epic

DANCE WITH YOU, Carrie Lucas Solar
SPACE BASS, Slick Fantasy
(EVERYBODY) GET DANCIN’, Bombers Flamingo
GET ANOTHER LOVE, Chantel Curtis Pye Int

SATURDAY NIGHT, T-Connection TK

RAZZLE DAZZLE, Heatwave GTO
LIVING ON THE FRONT LINE, Eddie Grant Ensign
TURN ON THE TAP (EP), Various Artists CBS

SUPPLIED BY: BLUES & SOUL, 153 Praed Street, London WC2.
Tel: 402 6897.
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BAD GIRLS, Donna Summer Casablanca
BORN TO BE ALIVE, Patrick Hernandez Cotumbia
WHENYOU WAKE UP TOMORROW, Candi Staton Warner

RING MY BELL, Anita Ward TK
LOVE MAGIC/HOLLER,

John Davis & the Monster Orchestra SAM/Columbia
CRANK IT UP, Peter Brown TK

UNDER COVER LOVER, Debbie Jacobs MCA
HEAVEN MUST HAVE SENT YOQU, Bonnie Pointer Motown
H.AP.P.Y RADIO, Edwin Starr 20th Century

AIN'T NO STOPPIN’ US NOW, McFadden & Whitehead PIR
HAVE A CIGAR, Rosebud Warner Bros
YOU GONNA MAKE ME LOVE SOMEBODY ELSE,

Jones Girls PIR

I'VE GOT THE NEXT DANCE, Deniece Williams  ARC/Columbia
CUBA, Gibson Bros. Mango/Island
HIGH ON MAD MOUNTAIN, Mike Theodore Westbound
BOOGIE WONDERLAND, Earth, Wind & Fire/Emotions ARC
THIS TIME BABY, Jackie Moore Columbia
DISCO CHOO CHOO, Nightlife Unlimited Casablanca
JUST KEEP THINKIN® ABOUT YOU BABY/GET IT UP FOR

LOVE, Tata Vega Motown
BAD, BAD BOY, Theo Vaness Prelude

DO DA WN -
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RING MY BELL, Anita Ward Juana
BQOGIE WONDERLAND, Earth, Wind & Fire/ Emotions Arc

AIN'T NO STOPPIN' US NOW, McFadden & Whitehead P.ILR.
HOT STUFF, Donna Summer Casablanca
CHASE ME, Con Funk Shun Mercury
YOU GONNA MAKE ME LOVE SOMEBODY ELSE,

The Jones Girls PILR
I WANNA BE WITH YOU, Isley Brothers T-Neck
TURN OFF THE LIGHTS, Teddy Pendergrass P.LR.

DO YOU WANNA’ GO PARTY, KC & The Sunshine Band TK

BAD GIRLS, Donna Summer Casablanca
LET ME BE GOOD TO YOU, Lou Rawls P.LR.
GOOD TIMES, Chic Atlantic
WE ARE FAMILY, Sister Sledge Cotillion
SHAKE, Gap Band Mercury
MUSIC BOX, Evelyn ““Champagne’’ King RCA
MEMORY LANE, Minnie Riperton Capito!
WHAT CHA GONNA DO, Stephanie Mills 20th Century
IT'S TOO FUNKY IN HERE, James Brown Polydor
I'M A SUCKER FOR YOUR LOVE, Teena Marie Gordy
ANYBODY WANNA' PARTY, Gloria Gaynor Polydor

JEFF LYNNE of ELO

LAST WEEK'S charts were the first to be compiled since
the revised VAT rate took the price of singles to over £1
and albums to around £5. First reports show a 7%
decline in sales of singles whilst albums show a more
dramatic 14% slump. The most noticeable area of
decline was in the top twenty singles where a mere four
singles showed gains over the previous week. The price
of records in Britain is now the third highest in Europe.
In America albums range from $7.98 to $8.98 (£3.75 to
£4.25) and singles sell at $1.25 {58p). With discounts,
Americans can pay as little as $5 for albums and 99 cents
for singles. Faced with high UK prices, record shops are
increasingly stocking US and Canadian imports which
they can buy far more cheapiy. For example, ELO’s
‘Discovery’ has been filtering into the shops for less than
£2 a time, and American singles can be imported for only
30p compared to the 61p-64p dealers have to pay for
British pressings....The Japanese record industry is the
second largest in the world, slipping between America
and West Germany but Japanese artists have never
been very well received outside of Japan. Only one
record by a Japanese singer has.ever made Billboard’s
‘Hot Hundred’ in 39 years. That record was Kyu
Sakamoto’s ‘Sukiyaki’ which went all the way to
number one 16 years ago. Now a second Japanese act
has made the grade. Three girls from Tokyo known as
Pink Lady, with ten successive number one hits at
home, have broken through with their very westernised
‘Kiss In The Dark’ single. Whilst Sakamoto's earlier hit
was a genuine all-Japanese effort, Pink Lady’s song was
written and produced by American Michael Lloyd. A
former member of Cotton, Lloyd & Christian, Lioyd also
writes and produces teen-stars Shaun Cassidy and Leif
Garrett as well as producing the Bellamy Brothers’
Recent Country number one ‘If | Said You Had A
Beautiful Body, Would You Hold It Against
Me?’...."Good Times’ by Chic is the fifth hit single this
year to be written and produced by Nile Rodgers and
Bernard Edwards who are sure to figure predominantly
when we analyse the top singers, writers, producers and
labels of the first half of 1979 in two weeks
time....Continuing the saga of unusual shaped records
Police’s ‘Roxanne’ and ‘Can’t Stand Losing You’ are
issued back-to-back on a new US promotion single — in
the shape of an American Police badge!....With summer
lurking in the background and The Beach Boys
notching their 24th hit with ‘Lady Lynda’ EMI are
repromoting the band’s ‘20 Golden Greats’ album which
has so far sold an amazing 1,150,000 copies in the UK.
New price for the LP will be a hefty £5.29. The album’s
repromotion comes hot on the heels of the 26 single
package issued by Capitol last week. ‘Good Vibrations’
is probably the best loved Beach Boys track but where
do ‘Fun Fun Fun’ and ‘Darlin’ * Rate? Drop me a line, c/o
Record Mirror, listing, in order, your three favourite
Beach Boys tracks and we'll compite an ali-time top
twenty. if you have any other artists you would like a top
twenty feature on, let me know....Last week America’s
top five singles were all by girls. Never before have
females dominated the top five to this extent. The seven
ladies involved in this historic feat are Anita Ward,
Donna Summer, Ricki Lee Jones and the four Sledge
Sisters Joni, Kim, Kathie and Debbie. Special
congratulations to Donna who managed to have her
15th and 16th American hits in the top three
simultaneously....Following their European Cup triumph,
Nottingham Forest find themselves with a rather

belated hit record in Belgium where their version of
‘He’s Got The Whole World tn His Hands' is
charting....lan Matthews was voted most promising
male vocalist in a recent Record World poll in America.
Promising? lan’s been in the music business for well
over a decade and scored a number one nine years ago
with Matthews' Southern Comfort and their distinctive
version of Joni Mitchell’s ‘Woodstock’....Gary Numan,
leader of Tubeway Army is the singer of the Lee Cooper
Jjeans advert currently being aired by ITV. ‘Are Friends
Electric’ has now been awarded a silver disc for sales in
excess of 250,000....'Night Dancin’ * by Taka Boom is
currently bubbling just under the charts. Taka is Chaka
Khan's sister and sung lead vocals on Undisputed
Truth’s ‘You Plus Me Equals Love’ single in
1976....Having missed out here, Roxy Music’s ‘Dance
Away’ has finally overhauled ‘Sunday Girl’ in Ireland to
become the Republic’s number one....Jacques Morali
(Village People) set to produce Diana Ross’ next
album....Despite what many deejays would have us
believe, Slick, currently hitting with ‘Space Bass’, have
no connection with Slik who made number one with
‘For Ever & Ever’ in 1976. Slik broke up some time ago
and the group's former members ended up in the now
defunct Rich Kids (Midge Ure} and the currently thriving
Zones (Kenny Hyslop and Billy Mclsaac). Also, Slik were
a Scottish group, Slick are American — hope that ends
the confusion.... ALAN JONES
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YESTERYEAR CHARTS
20 YEARS AGO ' i i

US charts reprinted-by kind permission of Billboard.
There were no Top Twenty charts from 27th June until 8th August
owing to a newspaper strike. During this time Record Mirror was not
published.

OR

11 RING MY BELL, Anita Ward Juana 1 2 BAD GIRLS, Donna Summer Casablanca
2 3 BAD GIRLS, Donna Summer Casablanca 2 1 BREAKFASTIN AMERICA, Supertramp AEGM
3 2 HOT STUFF, Donna Summer Casablanca 3 3 RICKIE LEE JONES, Rickie Lee Jones Warner Bros
4 5 CHUCK E'SIN LOVE, Rickie Lee Jones Warner Bros 4 4 | AM, Earth, Wind & Fire Arc
5 7 SHEBELIEVES IN ME, Kenny Rogers United Artists 5 § CHEAP TRICK AT BUDOKAN, Cheap Trick Epic
6 6 THELOGICAL SONG, Supertramp ABM 6 6 DESOLATION ANGELS, Bad Company SwanSong
7 8 BOOGIE WONDERLAND, Earth, Wind & Fire/Emotions Arc 7 7 WE ARE FAMILY, Sister Sledge Cotillion -
8 4 WE ARE FAMILY, Sister Sledge Cotillion 8 9 SONGS OF LOVE, Anita Ward Juana
9 13 MAKIN'IT, David Naughton RSO 9 11 DISCOVERY, Electric Light Orchestra Jet
10 12 IWANT YOU TO WANT ME, Cheap Trick Epic 10 10 MONOUTH, Kansas R
11 16 ' GOLD, John Stewart RSO 11 13 DYNASTY, Kiss Casablanca
12 11 LOVE YOU INSIDE OUT, Bee Gees RSO 12 14 THE GAMBLER, Kenny Rogers United Artists
13 15 SHINE A LITTLE LOVE, Electric Light Orchestra Jet 13 32 TEDDY, Teddy Prendergrass PIR
14 9 JUST WHEN | NEEDED YOU MOST, Randy Vanwarmer Bearsville 14 16 WINNER TAKES ALL, Isley Brothers T-Neck
15 10 YOU TAKE MY BREATH AWAY, Rex Smith Columbia 15 48 CANDY-O, Cars Elektia
1 year ago (1 July 1978) - '
16 18 DANCE THE NIGHT AWAY, Van Halen W
1 YOU'RE THE ONE THAT | WANT John T avolta/Newton Johr s ke S 0l & SRR LRI e firos-
2 SMURF SONG Father Abraharr 17 19 WHEN YOU'REIN LOVE Dr. Hook Capitol 17 45 BACK TO THE EGG, Wings Columbia
3 ANSNIE'S SONG James Gatway 18 20 AIN'T NO STOPPIN' US NOW, McFadden & Whitehead PIR 18 18 STATE OF SHOCK, Ted Nugent Epic
4 MISS YOU Rolling Stones . i
5 AIRPORT Wators 19 21 1CAN'T STANDIT NG MORE, Peter Frampton ABM 19 12 SPIRITS HAVING FLOWN, Bee Gees RSO
6 RIVERS OF BABYLON Boney M 20 22 DAYS GONE DOWN, Gerry Rafferty United Artists 25 30V LOOK SHARB: 3aEdaaicn heM
7 MAN WITH THE CHILD IN HIS EYES Kate Bush 21 24 YOU CAN'T CHANGE THAT, Raydio Arist; :
8 DANCING IN THE CITY Marshalt Hain : 1S3 21 23 BOMBS AWAY DREAM BABIES, John Stewart RSO
9 DAVY'S ON THE ROAD AGAIN Manfred Mann 22 25 DOES YOUR MOTHER KNOW, Abba Atlantic 22 24 LODGER, David Bowie RCA
10 MAKING UP AGAIN Goldie 23 23 HEART OF THE NIGHT, Poco MCA
FPECRBS (2l B7Y 24 26 |WAS MADE FOR LIVIN' YOU, Ki e Pl Wy £
1 SHE Charles Aznavour RIS Casablanca 24 21 2-HOT Peaches & Herb Polydor/MVP
2 ALWAYS YOURS Gary Glitter 25 50 GOOD TIMES, Chic Atlantic 25 28 STREET LIFE, Crusaders MCA
3 THE STREAK Ray Stevens o g

h 4 HEY ROCK AND ROLL Shematarimddy 26 28 DO IT OR DIE, Atlanta Rhythm Section Polydor/BGO 26 35 WHERE | SHOULD BE, Peter Frampton AEM

¢ 5 THERE'S A GHOST IN MY HOUSE R Dean Taylor 27 30 MAMA CAN'T BUY YOU LOVE, Elton John MCA 27 27 McFADDEN &WHITEHEAD o -L'
6 ONE MAN BAND Leo Sayer .

7 D LOVE YOU TO WANT ME T 28 14 MINUTE BY MINUTE, Doobie Brothers Warner Bros 28 29 GREATEST HITS, Wayion Jennings RCA
8 KISSIN' IN THE BACK ROW The Drifters 29 32 SHADOWS IN THE MOONLIGHT, Anne Murray Capitol 29 33 NIGHT OWL, Gerry Rafferty UnitelAria
9 ATOUCH TOO MUCH The Arrows 30 33 PEOPLE OF THE SOUTHWIND, Kansas Kirshner i ’

’ 10 JARROW SONG Alan Price [ ) 30 31 WAVE, Patti Smith Arista
10 years ago (28 June 1969) VR C A e e EEES 31 67 THEKIDS ARE ALRIGHT, The Who MCA
1 THE BALLAD OF JOHN AND YOKO The Beatles 32 36 UP ON THE ROOF, James Taylor Columbia 55 %3 ComMIUMIGUE, Dne Sl Pt - P
o AT YR DAY The Edv-in Hawkins Singers 33 47 MAIN EVENT, Barbra Streisand Columbia : . ;
3 LIVINGIN THE PAST Jethro Tull 33 15 MINUTE BY MINUTE, Doobie Brothers Warner Bros.
4 TIMEIS TIGHT Bosker T and The MGs 34 35 ONEWAY OR ANOTHER, Blondie Chrysalis o 17 Ak dee i N
5 INTHE GHETTO Elvis Presley 35 40 WEEKENDS, Wet Willie Epic ; N .
6 Dizzy Tommy Roe 35 59 ONEFORTHERCAN, Willie & Leon Columbia
RDOMETHIRG N THE-AIR Themea Rl Sarh €6 B3 "SADEVSE.ALBeaidonn Ew 36 40 MILLION MILE REFLECTIONS, Charlie Daniels Band Epic
8 BREAKAWAY The Beach Boys 37 41 LEAD ME ON, Maxine Nightingale Windsong ’

9 PROUD MARY Creedance Z'ear Water Revival 37 26 GO WEST, Village People Casablanca
10 TRACKS OF MY TEARS Smokey Robinsc n and The Miracles 38 17 REUNITED, Peaches & Herb Polydor/MVP 38 42 UNDERDOG, Atlanta Rhythm Section Polydor
15 years ago (27 June 1964) 39 42 1S SHE REALLY GOING OUT WITH HIM, Joe Jackson AGM & -44 THEBERS D 3 M

% . , Diana S otown

1 IT'SOVER Roy Orbison 40 44 MARRIED MEN, Bette Midler Atlantic oy St -
2 SOMEONE, SOMEONE Brian Poole i 40 38 YOU'RE NEVER ALONE WITH A SCHIZOPHRENIC

3 YOU'RE MY WORLD Cilla Black 41 27 ROCK'N’ROLL FANTASY, Bad Company Swan Song 7 er il

. n Hu g

4 HELLO DOLLY¥ Louis Armstrong 42 29 GET USED TOIT, Roger Voudouris Warner Bros g

5 MY GUY Mary Wells 41 19 SOONEROR LATER, Rex Smith Columbia
6 RAMONA The Bachelors 43 48 IF1SAID YOU HAD A BEAUTIFUL BODY WOULD YOU HOLD D R ohes
7 HEREIGO AGAIN _ The Hollies IT AGAINST ME, Bellamy Brothers Warner/Curb )

8 YOU'RENO GOOD The S=~inging Blue Jeans 43 30 MORNING DANCE, Spyro Gyra Infinity
9 SHOUT o 44 31 SHAKEDOWN CRUISE, Jay Ferguson Asylum ; .
10 CAN'T YOU SEE SHE'S MINE ~ he Dave Clark Five 45 % GOWEST, Vilage People Casablance 44 34 PARALLEL LINES, Blondie FYasis
1 year ago (8 July 1978) e Rabbi 45 55 SWITCH I, Switch Gordy

1 YOU'RE THE ONE THAT | WANT John Tra +olta/Newton John fEtio7 G CE R GRS C R Feg 46 52 CANDY, Con Funk Shun Mercury 4
P SHRF SONG Father Abraham 47 34 SHAKE YOUR BODY, Jacksons Epic sl My 42 S rcdhr o
] 1 , Do arton
3 ANNIE'S SONG James Galway 48 55 KISS IN THE DARK, Pink Lady Elektra/Curb 3
4 AIRPORT Motors , 48 49 JUST A GAME, Triumph RCA
RIEIEEINIC 11Y THE BITY L i R o Tl Ofiet oy 49 51 LET ME BE GOOD TO YOU, Lou Rawis PIR
3 u
1 g mg’;‘g"g&* THE CHILD IN HIS EYES A ",Ka‘g Bush 50 52 DO YOUWANNA’ PARTY, KC & The Sunshine Band Sunshine A
ollin tones —_ i M {
8 LIKE CLOCKWORK BoomegimRéts PN 52 [MENGEAYI G Gerly\SiFtn Elektra 4 ARG ST ) :v g
9 MAKING UP AGAIN Goldie 52 76 MY SHARONA, The Knack Capitol 51 60 HEARTSTRINGS, Earl Klugh nited Artists
w !
‘: e:‘;’:::(gj B'A?S\;E?N Sope 53 45 IF YOU CAN'T GIVE ME LOVE, Suzi Quatro RSO = WG BN i Ay
year uly ia-
B skE - = §4 72 I'LL NEVER LOVE THIS WAY AGAIN, Dionne Warwick  Arista e S
2 KISSIN' IN THE BACK ROW The Orifters 55 71 THE DEVIL WENT DOWN TO GEORGIA, Charlie Daniels  Epic 54 56 PARADISE, Grover Washington Jr. e
3 gk\ﬁé«"Y“S’\AYSURS Gary Glitter 56 59 AMANDA, Waylon Jennings RCA 55 39 PIECES OF EIGHT, Styx AgM
N Slade i .
5 HEYROCK AND ROLL Showaddywaddy 57 58 SINCE|DON'T HAVE YOU, Art Garfunkel Columbia 56 41 52nd STREET, Billy Joel Coliris
f; !I:aé.g.\r/;gféj TO WANT ME - Lobo 58 64 MORNING DANCE, Spyro Gyra Infinity 57 57 DISCO NIGHT, GQ Arista
a tevens 1
8 ONEMAN BAND Zeo Sayer 59 66 YOU REALLY ROCK ME, Nick Gilder Chrysalis 58 97 AN EVENING OF MAGIC, Chuck Mangione ABM
13 \égﬁr;lg GIRL Gary Puckett a~d The Union Gap 60 69 HEAVEN MUST HAVE SENT YOU, Bonnie Pointer Motown 59 16 DESTINY, The Jacksons Epic
The Pearl .
10 years ago (5 July 1969) N 61 70 YOU ANGEL YOU, Manfred Mann's Earth Band Warner Bros 60 71 THE JONES GIRLS, The Jones Girls PIR
1 SOMETHING IN THE AIR Thuaderclap Newman 62 73 HIGHWAY SONG, Blacktoot ATCO 61 61 LEGEND, Poco MCA
2 INTHE GHETTO Elvis Presley 63 39 RENEGADE, Styx AEM 62 66 LIVE AND MORE, Donna Summer Casablanca
3 THE BALLAD OF JOHN.AND YOKO The Beatles ) ! Elekt
4 LIVING IN THE PAST Jethro Tul 64 68 HOLDON, Triumeh ' ile iRl 1P E
5 OHHAPPY DAY The Edwir Hawkins Singers 65 75 HOT SUMMER NIGHTS, Night Planet 64 63 DIRE STRAITS, Dire Straits Warner Bros.
6 TIMEIS TIGHT Bockar T and The MGs THE ROCHE Warner Bros. |
7 BREARAWAY The Beach Boys 66 — YOU GONNA MAKE ME LOVE SOMEBODY ELSE, 65 72 THEROCHES :
8 WAY OF LIFE The Family Dogg The Jones Girls PIR 66 -~ TOGETHER, McCoy Tyner Milestone
9 PROUD MARY . Creedance Clearwater Revival . : Polydor
- \" trick H d Columbi 67 69 FEVER, Roy Ayers olydo
10 FROZEN ORANGE JUICE Pate: Sarstedt 67 BORN TO BE ALIVE, Patrick Hernanaez olumbia e e, bt
- 3 00
16 years ago (4 July 1964) 68 LONG UIVE ROCK, The Who MCA ac -
1 IT'SOVER Roy Orbison 69 — LET'SGO, The Cars Elektra 69 — WHAT CHA GONNA DO , Stephanie Mills 20th Century
2 SOMEONE, SOMEONE R 70 — LAST OF THE SINGING COWBOYS, Marshall Tucker W8 70 70 NEW CHAUTAUQUE, Pat Metheny ECM
3 YOU'RENO GOOD The Swanging Blue Jeans 71 73 ROCK ON, Raydi Atisia
4 RAMONA The Bachelors 71 — YOU'RE THE ONLY ONE, Dolly Parton RCA . Raydio
’1 5 HOLD ME PJ Proby 72— WE'VE GOT LOVE, Peaches & Herb Polydor/MVP 72 74 ROCKETS RSO
6 HOUSE OF THE RISING SUN The Animals . : = W FOR THE FUTURE, D w B8
7 YOU'RE MY WORLD Cilla Black 73 74 LIGHT MY FIRE, Amii Stewart Ariola 73 DUTY NOW FOR THE FU . Devo arner ’?S»

‘ 8 HELLO DOLLY Louis Armstrong 74 — {1DOLOVEYOU, GQ Arista 74 — GET THE KNACK, The Knack Capitol
9 MYGUY Mary Weils i 76 43 RUNNING LIKE THE WIND, Marshall Tucker Band  Warner Bros
10 NOBODY | KNOW _eter and Gordon | 75 — MOTOWN REVIEW, Philly Creme Fantasy/WMOT 2 r ros.
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Two hours that will Iast forever

QueenlLiveKillers

EMSP 330

Also available on tape

Includes the single Love Of My Life|c/w Now Pm Here emi 2955 Also available now

alive double albumfeaturing their finesttracks.
Already heardlive in concert by more than 1.2 million fans.

The QueenWorld Tour 1978/9.

October 1978 Providence Toronto Bremen Munich Osaka Fukuoka
Dallas - New York Madison Dortmund Stuttgart Kanazawa May
Memphis Nassau Chicago Hannover Saarbrucken Tokyo Fukuoka
New Orleans Philadelphia Kansas City Berlin Lyon Kobe Yamaguchi
November Nashville Seattle Brussels - Barcelona Nagoya Sapporo
Miami { St. Louis Portland Rotterdam Madrid

Lakeland Cleveland Vancouver . Februar Poitiers J
Washington DC Cincinnati Oakland co/ogney Paris tO be Contlnued...
New Haven Buffalo Los Angeles Frankfurt March

// ! I

Detroit Ottawa January 1979 Zurich Paris

Kalamazoo December Hamburg Zagreb April
Boston Montreal Kiel Ljubljiana Tokyo




