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MOTORHEAD
PLAY THE
ACE CARD

MANIC SKULLCRACKERS Motorhead, release their new album
‘Ace Of Spades’ on October 20. Produced by Vic Maile at
Jacksons Studios in Rickmansworth, the album contains 12
tracks and the listing is - Side One; ‘Ace Of Spades’, ‘Love Me
Like A Reptile’, ‘Shoot You In The Back’, ‘Live To Win’, ‘Fast
And Loose’, ‘(We Are) The Road Crew’. Side Two; ‘Fire, Fire’,
‘Jailbait', ‘Dance’, ‘Bite The Bullet’, ‘The Chase |s Better Than
The Catch’, ‘The Hammer'.

The title track will be released as a single on the same day
and will also be available in a picture bag. The B side is ‘Dirty
Love’, not included on the album.

Two Irish dates have been added to Motorhead's forthcoming
tour and these are; Belfast Ulster Hall December 2, Dublin
Fiesta 3. Tickets for the tour are now on sale from box offices
and usual agents. After the tour Motorhead will be playing dates
in Europe and America.

SPECIALS
TOP CND
RALLY

THE SPECIALS are among many
groups who will play at the Campaign
For Nuclear Disarmament Rally on
October 26

They will be playing at Trafalgar
Square London, along with The Pop
Group, and Mickey Dread, after the
protest march has arrived from Hyde
Park, where they assemble at 11am

Coaches are being organised from
all over the country, and anyone
wishing to take part in the rally should
phone CND on 01 242 0362 for details
of coaches leaving from their area

BA AT
LENGTH

B A ROBERTSON, who is rumoured
> working on a new single, plays a

y tour starting this month
Dates are: Elstree and Boreham Civic
Hall October 27, Gravesend Woodville
s 29, Bristol University 31, London
erial College November 1
efield Theatre Club 2, Leicester
rsity 4, Birmingham Odeon 5
ift University 6, London

iths College 7, London School
mics 8, Sheffield Top Rank 10
ek Richard Park Hall 11, Don
Rotters 12, Bradford St
s Hall 13, Liverpool Royal
Strathclyde University 15
orough Naval Base 18
Salford University 19, Great Yarmouth
Tiffanys 20, Middlesex Polytechnic
21, Plymouth Fiesta 24

FIRE ALBUM
AND TOUR

AFTER THE Fire, who release their
new album ‘80-F' on October 24, also
begin a tour this month — their first to
leature new drummer Pete King

Dales are: Sheffield Polytechnic
October 17, Retford Porterhouse 18
Aylesbury Maxwell Halls 20, Port
Talbol Troubadour 23, Southampton
University 25, Worthing Assembly
Rooms 26, York College of Rippon
and York St John 31, Newport
Stowaway November 5, Manchester
UMIST 6, Birmingham University 7,
London Rainbow 14. More dates are
éxpected to be added later and
tickets for most venues will go on
sale this week

After The Fire will also be releasing
their new single ‘Wild West Show' on
October 24
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MOTORHEAD: album and single . |
1

ROD ADDS THREE f|

ROD STEWART has added three more dates at the Wembley Arena on
December 5, 6and 7

People who have already applied for tickets for the first three concerts
will be sent tickets for either December 1, 2, 3, or the 5, 6 and 7 dates. There
are no £8 tickels for any of the six performances but people still wanting
tickets (£6 and £7) for the 5, 6 and 7.can still apply enclosing an SAE to
Cloud Music, PO Box 4L.Q, London W1R 4L.Q

¢ Cloud Records of Hounslow have asked us to point out that they have
nothing to do with Cloud Music, and would Rod Stewart fans stop pestering
them with ticket enquiries

ALLTHE WAY TO
KILIMANJARO :

TEARDROP EXPLODES, currently erupting in the charts with ‘When |
Dream’ release their first album next week, followed by a lengthy tour I -
‘Kilimanjaro’, released on October 10, includes an alternative version of
me current single — plus entirely re-recorded versions of former Zoo &
singles ‘Sleeping Gas And Bouncing Babies," as well as their ‘Treason’
single. The album features tracks with both Mike Finkler and his recenl i
replacement Alan Gill on guitar -
Tour dates are; Nottingham Trent Paolytechnic October 21, Kempston Ad- i
dison Howard Centre 22, Manchester Polytechnic 23, Stafford North Staffs ¥
Po]ytechmc 24, Reading University 25 Canterbury Kent University 27, ‘

Leicester University 28, Norwich University of East Anglia 29, Sherfl!!

Limit 30, Prescott Liverpool College of Education 31, Portsmouth
Polytechnic November 1, Brighton Jenkinson's 2, Yeovil College 3, Clifton

The Berkeley 4, Keele University 5, Leeds Brannigans 6, Scarborough &
Taboo Club 7, Newcastle University 8 Edinburgh Valentinos 9, Newport
Stowaway 11, Wolverhampton Polytechnic 12 Birmingham Cedar Ballroom

13, York University 14, Liverpool University 15, London Lyceum 18. = |

NOW IT’S THE
ILLUMINATED WALL |

FIRST THERE was the wall — now comes the illuminated wall! 1

Aiming to outdo even Pink Floyd, the Yallow Maq:;: Orchestra will bem
ing a gigantic iluminated wall around with them when they tour. The ~
20 feet high and 50 feet wide and is made up of 168 illuminated panels. "It_-_.
panels are computer controlied and will flash on and off with the music and.

other wonderful things ' ;
As if this wasn’t enough, the band will also be dressing up in Chalrman .
Mao masks and costumes when they tour — aithough the reasons for this

aren’t known :
en ME

T

YMG's tour dates are; Oxford New Theatre October 1
Odeon 12, Manchester Apollo 13, Hammersmith Odeon 16
Gaumont 18. They also release their new single ‘Nice Age’
album ‘Xco Multiplies’ this week
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THE COMSAT ANGELS

THE COMSAT ANGLES: have lined
up a series of support dates 1o coin-
cide with the release of their debut
album ‘Waiting For A Miracle.” They
are: London Lyceum October 5 Ox-
ford New Theatre 11, Birmingham
Odeon 12, Manchester Apolio 13, Lon-
don Marquee 15, London Ham-
mersmith Odean 16, Southampton
Gaumont 18, Cardiff University 25,
Bristol Colston Hall 26, Birmingham
Odeon 27, Glasgow Apollo 28, Man-
chester Free Trade Hall 30. From Oc
tober 11 - 18 they are with the Yellow
Magic Orchestra, October 25 - 30 with
Captain Beefheart, with the exception
of the Lyceum date which is with Pink
Military, Killing Joke and U2, and the
Marquee, where they are headlining
THE MONOCHROME SET

THE MONOCHROME SET: just back
from a successful European tour
they have planned a late autumn UK
tour. Warwick University October 27
Oxford Scamps 28, Bristol The Berke
Iy 29, Port Talbot Troubadour 30, Shef-
field limits November 4, Manchester
Rafters 6, Retford Porterhouse 7, Bir-
mingham Cedar Ballroom 8, Brighton
Jenkinson's 9. A single ‘Apocalypso
Is available now and a new album
‘Love Zombies' is released on Oc-
tober 17

THE REVILLOS

THE REVILLOS: have added the
following dates to their itinerary: York
the Forge October 27, Durham Univer-
Sity 28, London Marguee 29, 30. Their
new single is called ‘Hungry For

Love’, taken from the debut LP ‘Rev
U

SECTOR 27

SECTOR 27: have added a further
date to their current tour. A No Nukes
benefit, it's at Birmingham Digbeth
Civic Hall October 1

THE ROCHES

THE ROCHES: who made their UK
debut earlier this summer return in
November to play the following dates
Dublin Olymp ember 23, Edin

burgh Nite Clu London Theatre
Royal Drury Lane 30. Their second LP
"Nurds' is released on October 17

AU PAIRS

AU PAIRS: to coincide with the
felease of their second single ‘Diet

they have lined up a series of gigs
around the country, some support
some headlining. Blackpool Norbeck
Castle 11, Hull City Hall 14, Birm-
Ingham Digbeth Civic Hall 15, Port-
smouth Locarno 16, Liverpool Bradys
17, Derby Ajanta 18, Leeds F Club 19
Cheltenham Top Rank 20, Swansea
Circles Club 21, Newport Stowaway
Club 22, Manchester Rafters 23, Nor-
thampton Cricket Club 25, Halifax
Polish Club 29, Hull University 30,
Bradford University 31 Sunderland
Polytechnic Novemger 1, Hottingham
:d“LBID Club 6, London Poplar Town
a

former frontman with the
Vibrators is planning a series of dates
o back up his debut solo single,
Gigolo's Aunt.’ Dates are: Brighton
Top Rank October 27, Hull Wellington
Club 30, Liverpool Brady's 31

KICKS

KICKS: Have extended their current
tour. Croydon Star Club October 15,
Eton St Christopher College 16, Can-
nock Troubadour 18, London Thomas
A Beckett 20, Liverpool Christ College
24, Blackpool Norbeck Castle 25, Lon-
ggon the Venue 28, Croydon Star Club
FAMOUS NAMES

FAMOUS NAMES: have set two new
venues for their current Circus Tour
Swindon Brunel Rooms October 14,
Middlesex Country Club 15

CLASSIX NOUVEAUX

CLASSIX NOUVEAUX: continue to
?lg round the province with the
ollowing dates. London Lyceum Oc-
tober 12, York Jaspers 13, Man-
chester Polytechnic 14, Canterbury
Kent University 15, Kingston
Polytechnic 16, Northampton Nene
College 17, Wolverhampton
Polytechnic 22, Brighton University
24, London School of Economics 25,

Scarborough Penthouse 31
LIPSERVICE
LIPSERVICE: have lined up the

following dates for October. London
Rock Garden October 14, London 101
Club 15

LOADED DICE

LOADED DICE: Southampton band

play Bridgport Greyhound Hotel Oc-

tober 11, Oxford Corn Dolly 16

Launceston White Horse 17, Brighton
Hungry Years 23, Manchester Com-
mercial Hotel 24, Ashton Spread
Eagle 25, Gravesend Red Lion
November 6, Bournemouth Maison
Royale 13
THIN ICE
THIN ICE: have just brought out a
single '3 in 1" and have announced
some dates to coincide. Cheadle Up-
er Room October 11, Bramhill
arkside Social Club 18, Chelmsford
St Michael's School 25, Manchester
Picadilly Hotel November 2, St Hyde
Lowry's Club 21
BLURT

BLURT: ola( for London dates before
embarking for Europe and New York.
Acton Kings Head October 15, Rich-
mond Brolleys 16, Crystal Palace
Hao(el 17, Hampstead Moonlight Club
1

THE ACCIDENTS

THE ACCIDENTS: whose new album
‘Kiss Me On The Apocalypse' is
released on November 1, play Lon-
don Moonlight Club October 11,
Croydon the Star 19, London Ronnie
Scotts 21, Southend Scamps 23, Lon-
don Maunkberry's 27, Penzance
Demelza's 30, Hayle Oenmare
Ballroom 31, Red Ruth London Hotel
November 1, St Austel New Cornish
Riviera Lido 2, London Golden Lion 5,
London Duke of Lancaster 9, Mid-
diesex NUS Conference 15, London
Stockwell Old Queens Head 22,
Southend Top Alex 28, London East
Ham Ruskin Arms December 8.

THE ENID

THE ENID: whose new album ‘Rhap-
sody In Rock' is released on October
10, have lined up a UK tour. Dates so
far confirmed are: Eastleigh Town
Hall October 15. Farnham the
Maltings 16, Street Strode Theatre 17,
Liverpool College of Higher Educa-
tion 24, Sheffield University 25, Bridl-
ington 3B Theatre 31, Retford
Porterhouse November 1, Redcar
Coatham Bowl 2, Longborough
Charnwood Theatre 3, Middleton
Civic Hall 4, Bournemouth Winter
Gardens 7, Hayes Alfred Beck Centre
10, Lincoln Theatre Royal 13,
Chichester Festival Theatre 19,
Reading Hexagon Theatre 23, Cwbran
Congress Theatre 30, Brighton
Univeristy of Sussex December 5,
London Theatre Royal 7, St Albans Ci-
ty hall 13, Leeds Fforde Green Hotel
14, Middlesbrough Teeside
Polytechnic 15, Workington Cumbria

Comsat Angels

Carnegie Theatre 16, Hertford Castle
hall 23.

DANGEROUS GIRLS

DANGEROUS GIRLS: Nottingham
Boat Club October 14, Bradford Col-
lege Queen’s Hall 17, Derby Adjanta
Centre 18, Oxford Scamps 22, Col-
chester Essex University 23, Readin
Target Club 25, Gosport John Peel 26,
Hereford Rotter's Club 29, Shifnal
Star Hotel November 5, Sheffield
Hallamshire Hotel 6, Keele University
7, Manchester Polytechnic 8. Their
new single ‘Man In The Glass' is now
avallable

THE AMBER SQUAD

THE AMBER SQUAD: now reduced to
a four piece, with the departure of
Dusty Millar, supportGeno
Washington at the Middlesex
Hospital Medical School on October
10. A new single will be out shortly

LEVI DEXTER AND THE RIP
CHORDS

LEVI DEXTER AND THE RIP
CHORDS: who have been touring the
states for the past two months return
to the UK to promote their first
release in_ this counl(s I'm
Gone'/‘Cat Fight' and '21 Days In
Jail'. Dates arranged so far are
University of London October 11, Lon-
don South Bank Polytechnic 13, Lon-

don Clarendon Hotel
Hope and Anchor 18
BAUHAUS
BAUHAUS: Bristol Granary October
15, Bournemouth Stateside Centre 16,
Middlesbrough Rock Garden 18,
Leeds Vendetta 19, Scarborough Pen-
thouse 21, Manchester Rafters 22,
Dudley JBs 24, Liverpool Erics 25,
Northampton Royal Theatre 16, Lon-
don University 31, The album and the
single ‘Telegram Sam' will be
available the first week of November
FISCHER 2
FISCHER Z: have added another date
to their autumn tour at Durham Col-
lege of St Hilda on October 15. More
dates will be announced short!
Meanwhile a new single ‘Limbo’ will
be released this week.
SKY
SKY: announce their second British
tour this year. Details of ticket sales
will be released shortly, meanwhile
tickel dates are as follows
Woverhampton Clvic Hall November
30, Derby Assembly Rooms
December 1, Scarborough Futurist
Theatre 2, Glasgow Appolio 3,
Preston Guildhall 4, Eastbourne Con-
Eress Theatre 6, Poole Arts Centre 7,
aignton Festival theatre 8, Swansea
Brangwyn Hall 9, London Victoria
Apollo 11,12,

15, London

L

PAULINE MURRAY
AND THE INVISIBLE GIRLS

THE ALBUM

SPECIAL
LOW PRICE
FOR LIMITED PERIOD ONLY

THE TOUR
‘GIRLS NIGHTS OUT’
PAULINE MURRAY
JOHN COOPER CLARKE
THE INVISIBLE GIRLS

OCTOBER

RELEASEIL

) THROUGH RS
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DEBUT

PICTURE BAG

LEEDS BASED band Music For Pleasure
(pictured above), release their first single 'The
Human Factor' this week

CHELSEA release a compilation album
Alternative Hits' shortly, The 12 track album
which sells for £2 99 includes their most recent
single ‘No Escape

THE DALEKS release a three track EP on the
Exterminated label this week. The EP features
Man Of The World', ‘Rejected’ and 'This Life’
It's available from a number of independent
record shops

VOYAGER who now have Dominic Telfer on
bass, release their new single, ‘Act Of Love' this
week

PVK RECORDS have recently signed Chris
Winter and his first single will be ‘Oosta Be A
Parrot (But I'm Alright Now)' released this week

ROBERT RENTAL releases '‘Double Heart', his
first single for Mute Records this week

BACKSEAT ROMEOS release their single ‘Zero
Ambition’ on the Future Earth label this week

MODERN MAN the five piece band who
supported Ultravox on their last tour, release
their second single ‘Body Music’ on October 24

MAM RECORDS have signed Steve Kent and his
first single for the label, ‘London’, will be
available on October 10

THE PLANETS, who will be supporting the
Climax Blues Band on their forthcoming tour
release their new album ‘Spot’' on October 10
The album features their current single ‘Don't
Look Down

GIGZI, a commercial pop band ‘with a social
conscience’ from Edinburgh, release their debut
single 'So Let Down’ on Wild Track Records on
November 1. They also have dates at Edinburgh
Eric Browns October 17, Dalkeith Lothian Arms

21, Edinburgh Moon 25, Prestonpans Town Hall 31

ISR

SHEENA EASTON will be making a headlining
appearance al the London Palladium on
November 17. The show will be recorded and
televised the following week

MANSFIELD BASED rock trio, Limelight, will be
supporting Saxon on their forthcoming 30 date
British tour

FAD GADGET, B Movie, Naked Lunch and Last
Dance are all featured in Stevo's Halloween
Party at the Hammersmith Clarendon Hotel on
October 31. Tickets are £2 in advance or £2.50 on
the door

STIFF SINGLE

THE SON Of Stiff 12" single — commemorating
the five acts |nkin?( part in The Son Of Stiff tour
will be out this week.

The single features a track by each of the five
bands on the tour and will sell for £1.15 or less. A
further date has been added to the tour: Colwgn
Bay Pier Dixieland Show Bar, October 13. The
Belfast Ulster Hall show has been changed from
October 16 to October 14,
sAny Trouble currently on the Son Of Stiff tour,
release their ‘Where Are All The Nice Girls' album
as a cassette this week. The cassette contains
two extra songs ‘No Idea’ and ‘Growing Up’
+Joe King Carrasco, the most eccentric act on the
Stiff tour, has signed a lucrative advertising deal
with Cuervi Tequilla. They'll be involved in a
number of adverlising campaigns to promote the
brew, including posters and T-shirts.

S A ]

GIRLS
COME
OUT TO
PLAY

GIRLSCHOOL PLAY their biggest
ever British tour during November
and December. Dates are: Bristol Tif-
fanys November 13, Aston University
14, Surrey University 15, Cardiff Top
Rank 16, Leamington Royal Spa Cen-
tre 17, Lincoln Drill Hall 18, Doncaster
Romeo and Juliets 19, West Runton
Pavilion 21, Nottingham Forum
Leisure Centre 22, Dunstable
Queensway Hall 23, Bradford St
Georges Hall 25, Sheffield Top Rank
26, Carlisle Market Hall 27, Man-
chester Free Trade Hall 28, Lancaster
University 29, Redcar Coatham Bowl!
30, Edinburgh Tiffanys December 1,
Derby Assembly Rooms 3, Hanley
Victoria Hall 4, Newcastle City Hall 5,
London Lyceum.

Girlschool will also be releasing
their new single ‘Yeah Right (You
Can’t Do That)’ at the end of Oc-
tober. The single will be available in a
full colour picture bag and was pro-
duced by Vic Maile. Girlschool will
also shortly be recording their new
album for release in February.

MORE
PALMER

ROBERT PALMER has added a date
lo his London appearances and he’ll
be appearing at the Rainbow on
November 6

Tickets for Palmer's shows at the
Dominion Theatre apparently sold out
in 10 hours

KOOL’S
SHORT

KOOL AND The Gang who release a
new album and single this month,

play a short series of gigs in
November
Dates are: Brighton Dome

November 3, Leicester De Montfort
Hall 4, Cardiff Top Rank 5 Man-
chester Apollo 6, Edinburgh
Playhouse 7, London Apollo 9

Their new album ‘Celebrate’ will be
out on October 10 followed by a single
‘Celebration’ on October 17. This will
be the first new material from the
band since their highly acclaimed
‘Ladies Night’ album.

AND
SLITS

THE SLITS play a short series of
dates this month supported mainly by
Tegary, a Leicester reggae band.
Dates are. Birmingham Cedar
Ballroom October 10, Liverpool
Bradys 11, Leicester Polytechnic 17,
Loughborough University 18, Bristol
Romeo and Juliets 21, Manchester
University 22

The Slits release their new single
‘Animal Space’ on October 18 and
they'll be releasing a new album at
the beginning of next year

DOLL IN

tlllbepnnmpdb
R e HadQ O

STUDIO

DOLL BY DOLL, who recently signed
to Magnet Records, will be going into
the studios shortly to work on a new
album. The group have postponed
their American tour until early 1981
although they will be playing selected
dates in Europe in November and
December

ONE OFF
ONE ON

BAD MANNBRS have cancelled thew
gn at Liv Bradys on October 15
they'l playing Newcastle
Polytechnic pn‘October 23. The gi
Mike Read ani
AbiAAL

GIRLSCHOOL: biggest tour yet

LYDON SENT
DOWN

PUBLIC IMAGE singer and former
Sex Pistol John Lydon was found
uilty of assaulting two men outside a
?)ubhn pub and sentenced to three
months in jail

He was arrested over the weekend
and spent the weekend in hail after an
application for bail was refused. He
has now been released on £750 bail
pending appeal. It is understood that
Lydon was in Dublin helping to pro-
mote his brother's band the 4 Be 2s

CATS LP AND
SINGLE

ENDING MUCH speculation,
Stray Cats have announced
they've signed to Arista

The band will be releasing a single
as soon as possible followed by an
album. They're currently deciding on
a producer

The Stray Cats will be playing
Woolwich Tramshed on October 23.

WATCH THE
POSTERS

SOME RECORD shops are taking the
posters out of the first 200,000 copies
of the Police's current single and sell-
ing them for upwards of 50 pence.

As this practice is illegal and unfair
A&M Records would like to hear from
anyone that knows of a shop doing
this. Their number is 01-736 3311.

JUDAS PRIEST
GET AWRIT

FORMER JUDAS Priest producer
Dennis Mackay has issued a writ
against the band

The high court writ alleges non -

the
that

payment of royalties and non
presentation of royalty statements
over the ‘Stained Class' album

Mackay produced in 1977. The case
will be heard on November §

PARKER
EXTRA

GRAHAM PARKER plays an extra
date at the Hammersmth Palais on
October 12. Support band will be the
Marvelettes

CAPTAIN
CALLS

5 NOW CON-

October. The schedule runs;
University October 25, Bristol
Hall 26, Birmingham
Glasgow Apollo 28, '
Apolio 30, London Venue (iwo
November 12, Guildford

London Venue (two shows) |
pool, Rotters 29

Tickets for the Venue shows wi
available in three weeks :
other tickets are available im
ly. Beefheart has just releas
12th album ‘Doc At The Radar Sia
and he'll be accompanied by Ricl
Snyder_and Jeff Moris Teppe
guitar, Eric Drew Feldman kel
synthesisers and guitar,

Arthur Williams drums

HEE BEES
LIVE

THE HEE Bee Gee Bees
live debut at the London Vi
October 15. The notorious B
impersonators will be
Chris Hunter and ‘Not
O'Clock News' star Rowan
will be the compere

MUFFINS
GIRL

MARTHA AND the Muffins
continuing as a five piece 10
the recent departure of K
Ladley. 5 4
The band still has one
shape of Martha Johnson
sang the vocals on their fi
Beach' — and they are ¢
tioning for a second g
keyboards and vocals. They
America and Canada soon.
Whether this sixth persof W
the %roup on a permanent
simply be used while 10
unknown, but more
will be announced shortly.

OWEN -

A CORONER'S courl has &
verdict of death by drug adol
Ruts’ singer Malcolm
found dead in his p
in July.

Tests showed that O
a heroin overdose.

JOHN BONHAM. drus
Zeppelin, who died
lite due to kidne
-revealed he -
equivalent of
12 hour

CAPTAIN BEEFHEART’
Pe¢ 18 9315 Of P

SIS AP
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W ok . :
¥ amongst wads ol blood and I seems 4
the poor lad can't eat solids for a <
while, luckily it won't interfere with Slls
L his liquid diet |
' INFAMOUS ONE man band Johnny G |
S has cancelled his tour of the &
Americans because of the difficulties [§
of being a one hand band. The other | d
¢ hand was fractured falling from a
[ stepladder while getting his old |8
man's war -medals out of the loft. A ¥
2 single handed American tour was /&
§thus single handedly cancelled i
ISEEN AT  Michael Schenker's
*Hammersmith Odeon i were Sl ’ .
I various representatives olgU%O‘ Girl, | YOIk S WNEW stati
Wild Horses, Samson, Grand Prix and | WA interesting 3”;9”/}
Dr Feelgood, as well as Jeff Beck and ™ & ¥ s concerning Judie |
JOHN TRAVOLTA, who the irreprassible Lemmy. : ; T 5 - —_— started off by sayir
i LR SR T AL CHARISMA RECORDS totally belie MODEST Stewart Copeland reads his magnificent contribution to 887, o™ ipac oot the b
Kbt MR U CILEZIETR  their name by flooding record shops | last week’s Police Gazelte, with the special Record Mirror pull-out. B8 "yp o otid" 7'4h o000
by riding a bucking bronco in with Chinese balleries, soya sauce, [ F Sesausdiyichl by his very own sparkling prose that he can’t 88 parton had big tits, be
is latest cinematic wonder AU ISR 5 (0 ge! home 10 read it and shows a disgraceful disregard for B8 .ompared to Judie T
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THE DAY Monday. The date
September 29. The year 1980.
11.45pm and Toots and his
faboulous Maytals leave the
stage of the Hammersmith
Palais having performed a
triumphant return to the
metropolis

Tuesday September 30.
12.30-4.30am. Island's Mobile
One, which had previously
been capluring every audio
signal that the human ear is
capable of 1e?|slenng. is now
the scene of frantic mixing by
producer Alex Sadkin. Their
endeavour is not helped by an
uninformed electrician who
plunges the mobile into
darkness for 45 minutes
4.30-8.15am. A quick sprint
round the corner o the Sound ¥®
Clinic is rewarded by the high $§
speed mastering and ‘
lacquering of the tapes.
8.15-10.15am. A motorway
drive in the autumn sunlight
and fresh morning air lands
the lacquers at Gedmal
Galvaning in Leicester where
stampers are made
1.00-2.30pm. Onto
Wellingborough in
Hertfordshire where the
presses are tuned up and the
first labelled copy is available
for testing at 3 00pm

4.45pm. The first batch is
sleeved and ready for the
Virgin shop in Coventry. Toots
Is to play a gig later in the
evening and copies are
distributed there also

5.45pm. Fifteen minutes
before closing time and the
store manages to collect the
cash for some 50 copies from
the initial 200 pressed. The
rest disappear at the gig in
the evening.

Toots And The Maytals ‘Live
At The Palais’ at your shop
and possibly an entry in the
Guinness Book Of Records

FTOOTS AND THE MAYTALS live per—
yrmance is recorded at the Hammer-
mith Palais

B2
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By Dick Turpin

faso : AR
XN TIC scenes as the album is mixed down. 8 3 "
& i X W )

Three postmen had just delivered really an unemployed teenager with a

pimple problem.

y fan mail for the day. [ almost switched off.

Fortunately, I was too tired to reach

A group Of Slender but determined out for the off button.’Cos what DL.T

was on about was this “Action Special”

blondes were trying to get into my booklet,all about how us school-leavers-

girls as well as blokes—could get our

bedroom. (Fortunately the door was i~

Like how to write letters to bosses,
| OCked-) how to pass for human at interviews and
Suddenly | heard a yoice.

et o

lots of useful stuff like that.

Say no more squire. | immediately
cancelled lunch with my press agent and
sent off for my booklet.

A mere three weeks later yours
truly is earning £15,000 a week as the
new drummer for Britain’s number one
rock group. Thanks to DLTs “Action
Special”booklet!

A note from his mother.

“Actually he got a job as a plumber’s
mate and he loves it. Well, he’s earning a
lot more than he got on the dole..”

As the

1 f g strains of heavy me ave Post to DLT, MSC, PO. BOX 101 London E19NE.
grey light of day crept up strains of heavy n)gtal gave way to the g i
ver the rooftops, it found me in my very  voice of Dave Lee Travis. | 1 youre not ina generous mood. send e the booklet |
; 1 B - 3 | % >4 ~ i Seg i
vourite place. Now, [ve not got anything (much) | '\" ” I
Bed against DLT. "k seiseiti
o ) . : 3 , b Laat bl g ﬂ d l Addrasy b : Jediranteagiy : I
I was idling the morning away ‘with But when youVe just ?)(‘U’l offered e IR R T '
ne of my favourite fantasies, while the lead in a new punk movie,its@bit; | {11 s R IR 3
|f listening to Radio One.Suddenly the  much tohave DLT remind youthatyoure L2 — — — —LETITRIP—————
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THIN LIZZY'S new single ‘Killer
On The Loose' is a piece of
rubbish that should never have
seen the light of day. It's not
even original rubbish. other
bands have used the Jack The
Ripper theme — Wild Horses and
Judas Priest 1o name but two —
with a similar lack of imagination.

Phil Lynott — a singer for
whom | had some admiration —
must have hit an all time lyrical
low to produce a song like this
There is nothing clever about
Jack The Ripper and there is
nothing romantic about a rapist
The sooner the macho myth of
the rapist as some kind of super
stud is abolished. the better. A
rapist commits his crime
because he has problems, not
because he's incredibly virile
Anyone who has to force a
woman into sexual intercourse is
someone who (a) doesn’t care
about having feelings
reciprocated (b) is violent and
uses his strength against
someone weaker and (c) is
Incapable of having a normal
relationship with a woman. Jack
The Ripper is/was also a

pr—

murderer. What's so romantic or
admirable about that?

“I'll be standing in the
shadows of love'* sings Phil
Lynott. Rape has nothing to do
with love. It has everything to do
with abuse, and incompetence as
a human being,** honey I'm
confessing/I'm a mad sexual
rapist" rates pretty low even

as a fantasy. And to promote the
image of a rapist as a suitable
hero is irresponsible, cynical and
downright bloody contemptible
ROSALIND RUSSELL

o e bands have
themseives out”,usl thinking of a monicker?
DON'T LOOK NOW' presents the current
Record Micror Top 20 bursts of imagination.
1 Chimp Eats Banana
2 The Legendary Bouncmg Dentists
3 Call Me Irresponsibie With A Chemistry Set R
4 Search For Junked Up Judy ¥
5 Or Was He Pushed? :
6 Boolleg Beatles 4
7 Prefab Sprout
8 The Exploding Seagulls
9 The Vile Bodies
10 Flux Of Pink Indians
11 Normal Hawalians
12 Slash Wildly & the Cut Throats -
13 The Radioactive Frog L
14 Eyeless In Gaza
15 The Orange Cardigan
16 The Scarborough Antelopes
17 Eaten Alive By Insects
18 Roaring Jell, =
19 White Bird On Red Ice
20 Bite The Pillow
And the Filthy Five
1 The Flying Testes Brothers -
2 Anal Surgeons ¥
3 Scrotum Poles
4 Snalch and the Poonlangs
5 The Amazing Unexploded Fart
PS The best song litle comes from the
exotically named Musical Janeens, whose ¢
Miller And His Contemporary Intimacies M
The Musical Janeens Uptown Wr!h A Packet
Jellies And A Caribbean Monolith' first a’)
on the Sheffield compilation ‘Bouquet Of Si
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GULLIBLES TRAVELS MEETS

BURNING OPTIMISM 80

JOHN SHEARLAW MEETS AUSTRALIA

DVANCE, SWINDONIA
FAIR!
Join XTC — the

Bracknall Beatles, the
M4 Moptops, the Kingshill
Kinks or whatever else you
call them — and see the
world! Play new
unconquered territory! Visit
uncharted venues! And
wonder continuously if you
really are doing what you'd
call the RIGHT THING

Alter playing through the last leg

of an Antipodean tour (in turn, as
always, the third leg of a ‘‘worid
tour’’) as the build up to five British
dales happening almost as you
read — XTC are none 100 sure. After

three years of it they're even less
sure
00d signs this year were two
s locked away in the
recording the fourth
ack Sea’. Acclaimed
h ng immediately
are that Andy
lin Moulding, Terry

learn
were

after. Despite an
of “legs-ups'' XTC are

i they want more

ndge says, “it's all
astic and It looks
nat is it that's

2?7 What's holding us

king the other day that

ried for over a year |'ve
C a wile | hardly ever really see
ve got no money I'd like to
children oo, but | can't think of
re still in debt Still on

fter three years

> be a way | can do
and | think that's just
ng else. without

away It might
m p touring
L ating in my bed
M t Il around it all morning
a Andy Partridge
€ ntually Now I'm just
w [ hether to say

r keeping quiet about

morning of the Australian
to that as far as everyone can
remember started in Barcelona and

is likely to end in LOSs Angeles in
November, isn't one of the man's
best days. The morning after the
party the night betore — except the
party only happened on the TV in
his bedroom

The breakfast is standard issue —

steak and eggs followed by Rice
Krispies and | don’l care who knows
it"" — but the humour IS missing
Partridge says the me thing three
times, at least ¢ > sounding hike a
small boy who won't play games and
has got a note to say why bul he's
lost 1t

| don’t want to tour any more
End. And il that doesn’t happen, and
the law suits stari flying around (or
not) one of us is going to look a bit
silly  But I've thought and I've
decided, it's too exhausting, as well
as being pointiess for the group at
the moment It's unnatural, it's
mundane, it's offensive It's exactly

like a roving prison sentence

Partridge Is capable of a hundred
voices, and this could be his natural
one. Maybe. A Swindon ‘country
accent (halt way between Bristol and
the West Country burr) and a
plaintive, descriptive quote 'My,
m?,euy little pig's bladder on a stick
IS feeling deflated this morning |
idon't feel content. | want to do
pYHEH THINGS

“None of this lite suits me at all_{
gan't write ‘on the road’, | can't
aw, | can't paint, | can't play with

soldiers, ride my bicycle or go

A walk in the park.
; L good is it doing us?"
even Partridge's misery
to come out on the
8Nl side — as it a bucke! of

ANDY PARTRIDGE: ‘‘did you ever have an ill jumper?"’

stagnant pond water had suddenly
been injected with a Sparklet's soda
syphon. Gloom, despondency and
outright filth spatter everywhere
Andy Partridge won't make a drama
out of crisis; he'll just make it sound
like the funniest film you've ever
seen

“'Did you ever have an ill jumper?
One horrible, old sweater that you
wore every time you were ill? It
never got washed and it always
smelt of ‘illI". That's what | want now
Beam me back to Swindon, Doctor
Calculus! Tour manage me please!
Get me home so | can do what |
want to do

‘Don’t put me on another plane
that's going to crash. Don't put me
next to a screaming kid whose head
revolves at 360 rpm spraying out
bright yellow puke. And don't let me
near a plane full of optometrists,
otherwise we'll crash in a
Sainsbury's car park and they'll be
too short sighted to see that we're
within a yard of being rescued and
they'll eat me first because I'm so
chubby and unattractive. Don't 7

Enough. "OK. but it's serious. |
thought this morning that the only
way we can break out of the vicious
circle we're in is to STOP touring
STOP pedalling ourselves around
the world doing gigs we don't need
lo do so that we can get back and
have two months to make another
album to start the whole process all
Over again. | don't want it, but | can't
work out an alternative

“We were pushed into the ¢ycle
at the beginning, and now we can't

get out of it. Too many people have
got too much to lose and, inevitably,
we're the last in the food chain
Virgin's amoeba o

It has been an exhausting trek, as
a half explanation. And one made
perhaps all the worse by playing
good gigs in Spain with Police —
“Yes, | think | could tour like that,
with a whole bloody army instead of
one bloke. Even their drum roadie
was good enough to do a gig
instead of Copeland when he was ill
one night. But we'll never be rich
and famous carrying on like this."

Partridge wants another solution;
one that will involve selling more
records, while eliminating what he
calls the “‘pointless’’ bits. His
theory, and he admits it sounds a bit
cold, is to have four hit singles
Preferably in the next six months

“‘It seems to be the only way to
break the cycle,” he says. ‘We
have to concentrate on making
records, which is what we're good
al, and what | think being in a group
is all about Not watching four lumps
of dough in baggy trousers holding
instruments

“‘We make good records, but we
only do half-hearted gigs, because
of the circumstances. You can't
make a silk purse out of us on
stage, we'd all be like Sting with two
little pig's ears sticking out of the
top of his big, handsome face Can
you see that?

‘We're like four farm lads dressed
up for a night in big time Swindon ™'
Or, as Terry Chambers had pointed
out the night before: "'How can we

look good, we 100k like four f--king
labourers going on stage.'" While
Dave Gregory just says: “'Don't
forget there was the Mr Howie
expedition last year, the place XTC
go for clothes! We did try, but it
didn't last long.**

For Partridge, optimistic as long
as he's got something new to
record, it's thoughts like these that
will occupy the coming months
He's in a band with only one owner
who've recorded four albums,
clocked up over 50,000 miles in three
years But out on the road, instead
of hiding the faults, they're the first
to point them out. Perhaps they
need a salesman. Again, perhaps
they don’'t want one As he says
“*Optimism can only go so far.’'

"'l wonder how much a band
would deteriorate if it didn't play, "
he ponders. “For us it doesn't look
as il it would make that much
ditference. ‘Drums And Wires' sold
in England and we were hardly
there. It 1o No 2 in New Zealand
and we'd never been there until this
year. The same with Canada

“1 don't think we'd actually sell
any less il we didn't play, no matter
how silly it sounds. There's this idea
of selling albums from home, like
John Martyn did, which interests
me Making more records, maybe
even making them cheaper, but
dog&:m you N\m 3

there is a stage
where XTC do
him, is more prom
organisation; a i

ng

in the wrong rho.ﬂ

time "‘Even i m
year was the first ‘hi Sl
wrong. But that ended up bek
nothing as we didn’t follow ity
all_It might have been the
circumstances, but we still
at square one again.'’

To the good ship Vnr%n
virtually overflowing with go
towards XTC, Partridge's €
frame of mind (and how 1o
more to the point) may re;
script to a horror show. But
happening. Europe with the Py
(““who seem to really like us\s
fortunately,”” says Terry Chag
“Sting told me that if he
his publishing royalties frg
once there wouldn'l be
He says he'll hold off
likes XTC, and | told
bloody mind working fo
all'') was a success, wil |
well enough received o be
to support Police in Americay
the continuous tourin

““They just want us to
their venues for them,"" bil
Partridge. But there was
disillusionment. “‘We've wr
songs that are as good as
| de?nmlely feel that,"' says
Moulding. ‘'Yet we spent
our time driving around in a
minibus It's times like that
you turn round and look for
someone to tell you WHY? Wh
went wrong?'’

But with the badly - rece
that Virgin had been drop
Atlantic (their American d
real pessimism took a L
not touring with nothing
that's it,”" they chorus, add
gloomily that whatever hap
be a ‘management’ dece
anyway Why always the
place, the wrong time? “'If
Gullible's Travels Part T
say .

Well, boys, there wasa't
wrong with Australia, althol
Gregory was to ask several
incredulously and concernedl
"“You've come 13,129 miles I¢
this?"" Progressing (in what ¥
suppose you could call XTi
from concert halls in the
they'd zoomed down a )
the clubs in the same cill
end of the tour 8

"“Good gigs to pissy toile
week, we must be bloody |
Chambers observed — f
“"Who the f+ + k wanis (o see
at the Wollongong Bowling At
Fraternity Club at bloody I
Answer. the same people
to the Bombay Rock and # 3
wonderfully seedy Crystal Bal
in Melbourne — good gigs i
— and even the Ballroom ai
Brighton - Le - Sands, Sydn
don’t know about that then
deserve a bit better "'

Whacked, ashen, knacki

exhausted after the Brigl
Partridge merely observed
last gig in Australia The
- not with a bang, but
wombat "’
It was a good “No, it
comes the denial in the
Swindon. A denial, with
laughed rather than

Tor o
5
For XTC today is the
measured in distances like 13

miles. While tommorrow IS
booked up for a fair whack
awaited acclaim, At

heart.
To most outside
Part . now 26 and
XTC. Or as he puts it: “It's
that's on the contract on the
hand. On the other I'm
ends up %q:tg all the talking,
don’t min al

But his survival with the o
three, especially with comm

L

'CONTINUED
ON PAGE 12 3
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EXPLODES AT £3.99.
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Endatthe HMV ngp eg sfro Y“ £2.99
eHMV Shop

h October
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HECK OUT YOUR LOCAL HMV SHOP FOR ITS OWN SELECTION
OF SPECIALS AND IMPORTS.

OXFORDST.

McGuinn & Hillman “McGuinn & Hillman”

£6.50 USA Import. Peter Criss “Out of
Control” £6.50 USA lmport.Tom Waits
“Heartbreak & Wine" £5.99 USA Import.
Lipps Inc. “Pucker Up” £6.50 USAImport
Instant Funk “The Funk ison™ £5.99 USA
Import. MacFadden & Whitehead “| Heard
itina Lovesong” £5.99 USA Import.
BRISTOL
Split Enz “True Colours” £4.99 Lazer Cut
USA Import. Roxy Music, first L.P. including
“Virginia Plane” £5.70 USA Import Genesis
“From Genesis to Revelation” £5.99 German
Import. Abba,solo albums from £5.99
Imports. Barbra Streisand, rare
early albums £5.29 each, USA Imports.

IXFORD Deng VEXT TO BOND ST TUBE) TEL: 629 1240 BEDFORD BIRMINGHAM
(DINBuIGH

HOLLOWAY ey & .

LIVERPOOL LUTON. oL
NOTTING HILL GAT

E
SUNDERLAND

ENFIELD. R

HANCH(SY
PLYMOUTH: NE
‘ SUTTON

NEWCASTLE

Gary Numan “Telekon” including “ die,
You die” £5.49 USA Import. EIf “Trying to
Burn the Sun” £8.99 Japanese Import. Japan
“Livein Japan™ £2.99 12" Single. Marc Bolan
“Story of Pop” £4.99. Love “Best of " £4.99
USA Import. The Cure “Boys don't cry”
£4.99 USA Import with different track listing
of UK version. Teaze “Bodyshots” £4.50.
Mountain “Avalanche” only £2.99. Legs
Diamond “Legs Diamond” £5.49 USA
Import. Yesterday & Today “Yesterday &
Today™ and “Struck Down” both £1.75

USA Imports.

A Selection of Swedish New Wave singles at
various prices.
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The addition of Dave Gregory, Terry Chambers (“'About as Or:" the bloody stack - ho.o.lod boots, m?s.ﬁtmm‘r?h s 1’:7?
e o S e o kg DR P e SRt ; E’:a‘mgg:';lz - ") must have Signature Tunes and Characters n
e He's more like the boy in the Dick Gaber and the Gaberdines, as Partridge . ‘‘He doesn’t play drums Mgt i P m' B the A oA TV Adverts. Som
B of th ,; s ho {p;u\ all the the “replacement’’ for Barry he hits them'’) is more pragmatic waste Y W |h‘e talent might get them m’ouqu"‘“"
h'.c:‘:, RE T Andrews ("‘the man whose head than politely resigned. An almost :as! lwo ‘%U'S ) r"e |a|ou§|y S oar e
# (‘)I H"hv' ome a fal, bearded used 1o look like my face belore I'd reformed boozer with more drinking v'lf:)\:‘.‘ e?/r(‘en "‘&:‘m.m' qe‘“ﬂnq sty, me. say 48 If Coltl
rechuse ;;V(“] live in the Forest of had a shave,'' says Parlridge) Is last mates that the rest of the group put N hored" uiE » show Mok Did you éver
Dean " he gigates. “'The Syd Barrett § year's story A change thal merely together, he stll manages, loudly Unioss 08 boamaibag fight Petd‘Gm‘lul ‘Making P
oL XTC. i1don't e enjoy THE gig “happened’’, replacing Andrews’ Sitting in his ‘plage’ in ihe back of | Nigetton c'#““ﬂmck,? Pete‘.r (.‘ )
that much, and it's certainly not thé keyboards with a more attacking a rented van speeding through the and the y team do
fight of my day |'ve given up double guitar line-up, but losing a B e o TRR Y ho shotits oar it ihat was the s
thinking about a ‘good gig’ man as songwriter No one’s Unhappy, least out, to no one in particular. “All I've | of our career ™ = -
So0n 88 | can't hear the audience R hindgs i seen here is { + +king beards and “'Ahh,'" Partri interrupts wil
About five minutes afterwards And although, Gregory, at 28, is mothing bul fu ¢ +king beards and schoolboy leer. “What was the
Beside this baiting Colin Moulding the oldest of the group — ‘‘the first Blokes dressed UErin vomen's
is a necessary counterpart. More of album | bought was Ten Vagvs clothes. Christ what a place!" (He's
a perfectionist than a bubbler After's ‘Candlestick Green''' he fatr 1o reveal, inexplicably, that he
maried with two children, and after ranks both as an accomplice to wowlan mmd'living in Ausfrafia one
| Spending several years as a Partridge's off - beat guitar on stage ) presenters — 1
groundsman, intractably set on and as a foll to the fellow's fantastic And then. more miserably: I 15 years?" ”
producing, writing and, yes, even trivia memory bank olf stage. never thought I'd be like this. You mebody else names them.
being famous with XTC A veteran of Gregsy's so incredibly nice and {hink about chucking in work being Or play the game as in, Terry
R e T o e oy the happiest day of your life, and Chambers, “We can't be all \
{**he used to have hair that he could nice person, it can't be good for what'd happen when you'd made bad We were No.1 in New Zealat
B R P otos Al rou e e e four bloody albums, never mind one | | wonder what Il's like 1o be nui
“In his wedding photos all you could | his health as much as a touring Bioady atbum, And it's nothing like 150 in New Zealand anyway. you
see was two great curtains of hair schedule \\llloallowh. but with nok it lh¥>ughl it'd all be driving about mg(;mg“;i’ and 2 sml::'g"y‘o“” ™
and a nose'’) he's established complaints. Quite happy to '‘make ! Sd inetead H's bl ofice or 80 3
— without rancour — as writer contributions’’ (he does) and to feed in :":":sg"“f:l':,s‘say"sgu‘id i Andyy Partri “You ov&y :
number two_ 'You want meat, don't | off the others' insatiable appetite for "ﬁ! iunqin tollets think about making an album in
you? "' he says ‘They all want meat, | detail. description and derogation, P ’; g L selling any I—cking Zealand and you go straight in at:
arguments, and formulas. | suppose | he says, nicely and politely: “I'll be " {\‘oh ,,,dS with an air of 99." -
they have to It doesn't happen like everyone else and say I'm going - recovrdsxl ?. all get arseholed An hour later Andy Partridge
anyway Two ‘hit’ singles written by | to asess my life and times when I'm | ANDY PARTRIDGE finality. ““Let's dg ampler of our | standing forlornly outside a :
me, against four albums by XTC the | 30; that's two years to go. I've tonight, and just do a sd pl. it miserably waiting o be givenal
group”? already spent a year in the Forest of | and succinctly, to put his finger on album Five mmulﬁ's ann ZUH number for another night of the
There's nothing to say except Dean with a band who managed to things as quickly as anyone won't many a"Y' differenc k ek prison sentence. Tour
that we're getting a bit sluggish on write two songs in nine months. XTC | Hearing that ‘Black Sea’ had The brakes of a passmgnd Someone, please. Point me i
stage, and that's something we all is a lot better than anything I've ever | dropped a place in the charts, his screech round a C°’"efl|?s that right direction. I'm 50 sick
Kknow . done, whatever happens '’ only comment was: "‘It's time to get g{::%g?%zgg:clisaggin S liows U5 my brain has seized up t H‘;,
0 [ round ‘‘This isn‘t doing a |0l
i e 1 e ey bastard | Kow. This 15 eking Out a living i
3% XTC! inbredness, humour and ever going o get any better?
ﬁ' ' o geographical location ("We weren't Yel there's no hint of sour g pe
’ a punk band from Swindon, ever Perhaps there is an element of
13 We just signed a deal in 1977. There Partridge, composer and reluctal
1 were thousands of punk bands in performer, who'd dearly like to
Swindon and we weren't one of stand in front of an audience and
them,"" is the weary answer to the brainwash |herp into realisin
backstage Australian enquiries) is good the band’s output has t
getting to be as different — and and how consistently good
nearly as much written aboul as think it should have |ust been
their music, which they don't talk | ‘Drums And Wires' that dndﬂwe",
they all should have done,” he Sal
But it's rarely if ever evident
Instead he's eternally optimistic
about just writing more and more,
the point when there will be no
option but to sit down and lisf

And dance at home “‘The
the songs and the plastic are
there, and we've got four mo
albums to do, That’s the bit | &
Not trekking all around the wor
with one roadie and a brain (the &'
piece of cabbage. It's not qoin? 3
make me look like Sting even if | o
it for the next nine years, so why
bother? ke
“I might even move away from
loud music altogether, right away
from ‘Black Sea’ which was jus!
clanfying the last one. I'm just go
to go and r-u-m-i-n-a-t-e, and
there is a way to do it.""
Australia (for the second tim
New Zealand, Canada, Texas,
Doncaster Rotters, ‘Cracken
‘Blazing Stewardesses Mee!
Jugs 5" and Spain all twinkle

_AND FIGHT

? includes the single
«Stoking up thefiresof hell”

—

DAVE GREGORY

about at all. And certainly not on disappear in the small eyes beh
tour the glasses Withou! even askin
Instead of just taking the piss out Andy Partridge and the rest o
of each other now, they took the group are ‘tour managed’ away
piss out of each other when they ""There's no way that Andy =
were at school. They'll probably still | Partridge won't be successiul,™ ™8
do it when they'll all fat, sporting Terry Chambers offers as a v
beards and living in the Forest of conclusion “'In fact there's no
Dean. Colin's wife Carol knows we all won't bloody make it, It's Ju
Andy's old dear, who knows Terry's | such a BASTARD having to wait
Swindon girlfriend who's actually long "
Carol’s cousin. Colin and Carol's A final sentence comes out of
two kids know Andy's wife mum and Partridge. One to the effect that
the flat next door to Andy's mum's Towers Of London' is a great
shop where he lives with his wife (with all that entails), and that,
Marion. And so on. that will be the hit 1o BREAK THE:
They all know about looking CYCLE 1it's got to be
different (and getting chased and And if it isn't? Don't forget 10
attacked) in Swindon. And about everybody what it's like wearing
mums and dads who get excited ‘i jumper't™
watching XTC on Top Of The Pops (a f

mere twice in two years) but still
say: “‘Why don't you get a decent
job and get some money first. Then
you can go out and buy yourselves
some decent shirls.’

XTC are the band brought up on
Crackerjack, Airfixkits, toast soldiers

and "“ill jumpers' when they weren't

well, Dad throwing back the sheets

at just the wrong time on Saturday

morning and whole albums full of A

Woolworth’s versions of the Top 10 -
“I've got it!"" Andy Patridge ‘

shouts out. ‘We're the band who ¥
couldn’t be hippies because our ' F
mums wouldn't let us. We couldn’t
) be anything," he wails. ‘“We must 2
have mis:
8th HANLEY, Victoria Hal 18th BRACKNELL. Sports Centre Brought :;d o:‘ ‘mpl«m "'Mm like ﬁ
10th BIRMINGHAM. Odeon 19th CARDIFF. Top Rank ‘The Rock Machine Turns You On’
11th DERBY, Assembly Hall 215t IPSWICH, Gaumont “ v
12th COVENTRY, Theatre 23rd EDINBURGH, Odeon
13th HEMEL HEMPSTEAD. Pavilion  24th GLASGOW, Apolic
14th LONDON. Hammersmith Odeon  25th DUNDEE, Caird Hall
16th BRISTOL., Colston Hall 26th CARUISLE. Market Hai
17th SOUTHAMPTON. Gaumont 27th HULL, City Mall
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There’s an easy way out '\
of the great tape tangle at Boots.
—J==

If trying to decide which blank ta ' ~‘ ey '
Ji5 pe to buy leaves ﬂ ‘ | po’\;gz%l £ NORE | Doy |auiPriENT

STEREO_ | DOLBY | _ HI-Fl

' you with a blank expression, look up your nearest ‘ ” | CASSETTE | MUSIC_ |CENTRES
Boots Audio Department_ \’ | ~ TAPES |RECORDERS | CENTRES ‘*
Because at Boots we have selected a range of N B g Rl ML SEN
blank tapes to ensure you get the very best out of ‘ i POOTS ERY e ° °
lyour equipment, whether it’s a portable or a tip-top 2 | ESSFTLSHCRXQ B R R S =
hi-fi stack. And we've been extra careful to make ‘ J LR 1 B i > -
sure that every one represents the very best value “’ P ASEEHROMBION e Y s < 1, T
for money in its category. il ' | BASF CHROMDIOXID | ' [
Of course, the more sophisticated your | SUPER 5 ; .
equipment the more selective you should be |EMIHIFDELTY | © | ® |
when it comes to tapes. | FUJLFXI | |. ® | ® ®
And as we also sell an equally wide and | FUJIFXI | j e d
well chosen range of cassette equipment, it L MAXELLADXLI | P e ®
i should come as no surprise to find that we | MAXELL UDXLII ; ; ® .
know what to put into them. LMEMEIRE NI L g . s
Call in soon. You’ll discover the best | MEMOREX CHROME | I S |
tape for your equipment. And some of the R P
very best prices too. : TEONY.OHE W 1 ‘ o w
! Blank tapes are available at [ SONY BHF I RO - f
Boots Audio Departments and N\ v T R |
larger Boots branches. A o 0 T e e
—_— ¥ [TOKAD Ziel - T e TR G
'~ \ ‘ | e e o
» y e L
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SINGLE OF THE WEEK (Perhaps)

THE FLYING LIZARDS: ‘Move On

Up' (Virgin) ssic! Minimalism for
fofks wh grossing out! Curtis

el cro-Chip, even!

r of Curtis’s finest
y that languid

SURPRISE OF THE WEEK (Perhaps)
SLADE: ‘Alive At Reading' (EP)
(Cheapskate) A W

fe [

his

a-bore and rolhicking

f casualty ward way
Slayed Alive’ | did and
memories
how wee used
is just lik the
t how Britain’s
1s tore out their locks
trustration as Slade
1 the land, Noddy
at one time, the
e future of this

o0 spel
ze?

When I'm

tin' ' although

esto for life, is

GBH job on ‘Let's
jht Together' Also

g
medly and ‘Born To
ch the Slades make
I but all your
ster metallic

ohh
ible medications

yIside table
excuse me while |
1 silk scarf

THE FAB, THE DRAB AND THE
INDIFFERENT (Perhaps)
ECHO AND THE BUNNYMEN: ‘The
Puppe!’ (Korova) Surly bleeders
k Anothe

witlk ver

i chart by virtue of
I quotient

STATUS QUO

What You're
Proposing’ (Vertigo) |

agair

stnde forcetully
new

> end result

ndra of the

fus

\atior

TOUR DATES
Cockfosters Trent Park

Middlesex Polytechnic Oct. 2

doodiebug. Shame

ST ER

LIZARDIN

THE LIF

locks, you won't be forsaken
goes, ‘Tatwiddlydadada
le.\‘-«mwdarmda Tatwiddlyda,
Tatwiddlyda Tatwiddlydadada,' el
boogie cetera. No, if there exists
such a beast as a band with no past,
or future, only a current throb in the
thighs of a nation then Quo bite the
biscuit Above criticism, perhaps

This

THE PLASMATICS: ‘Monkey Suit'
(Stiff) Shit

THE MOONDOGS: ‘Who's Gonna
Tell Mary? (Real) This is more like
1t! High kicking pop. Loaded with
hooks in all directions. Fresh
bright, Irish in origin and a
chart bigqie if there's any
Justlice and all that stuff

DAVID CUNNINGHAM:

a flying lounge lizard. \;

JIM CAPALDI; ‘The Low Spark Of
High Heeled Boys’ (Carrere) An
oldie and, in certain circles — the
ones that pass exotic roll-ups round
one expects — a revered classic
Reviving and mellowing out your
former glories seems a little sad and
doesn't really reflect one's current
ompositional abilities in a very
good light. To our younger reader
Jim was in a band called Traffic from
whose back catalogue this is culled
Mmm, nice, as Bob Harris used to
say

THE TOURISTS: ‘Don’t Say | Told
You So’ (RCA) Tempting pas! critical
fate with such a title. Not 1o put to
fine a point on it, dull New label
after various legal wranglings but
the same formula. Rolling
Merseybeat beef backbone with
those sublime Lennox vocals
Middle section employs echoed
grunts which may be the way of
things o come

ATHLETICO SPIZZ 80: ‘Central Park’
(A&M)Spizz, god bless his rotling
pumps should be the teeny bop star

of years to come. The music doesn't

Braintree College of
Further Education Oct. 3

nelp though. The yelping pup does
his chores over, what | believe s
termed '‘interesting’’ band
manoeuvres and doodlings that
could be funk or heavy metal in
origin. Not a single really. One
wishes that Spizz was on the cover
of '"My Guy' and that he did covers
of Martin-Coulter numbers. Now
there's an idea

GEORGE THOROGOOD AND THE
DESTROYERS: ‘Night Time' (Sonet)
Hardly devastating. Competent
workmanlike and all those other
patronising adjectives but once
more a pointless seven.inch
release Excuse me, | feel another
recession coming on

GRAND PRIX: ‘Thinking Of You'
(RCA) This is all too much. Grand
Prix sound like they must be
Canadian and let's be honest, these
damned colonials hardly ever cut it
Who. one wonders, and in what far

flung corner of who knows where
are the people that exist on a day to
day basis, live for the release of
records by bands that sound like
pock-marked Argent? There's
probably a large market for this
Styx/Kansas/insipid rubbish in
Eritrea If there is, one feels sure
that RCA (Triumph et al) have the
markel cornered

JOE JACKSON: ‘Mad At You' (A&M)
Play the game Joe I'r Crissakes

Jackson continues to pose (palms in
pockets, thumbs cocked outside)
and leer menacingly at cameras
The shirt collar is turned up but
unfortunately the hair that any sell-
respecting frontman should sweep
back romantically is sadly, er,
missing This sleeve should deter
numerous browsers if only through
the dazzling shine that emanates
from the man's proceeding
forehead If our Joe relaxed enough
to realise he ain't the Adonis that
tries so hard on his sleeves then
perhaps he'd be even ‘‘sharper’
Sadly this single is decidedly
undistinguished and looks set to go
the way of ‘The Harder They Come
ie Nowheresville. Furious great bass
and guitar sound for sure, but a
rolling rant that goes nowhere
though the falsetto bit cheers up
proceedings no end R&B riffs are
falling on my head and it's getting
rather wearing

GEN X: ‘Dancing With Myself’
(Chrysalis) Prodigals returning
minus the ‘“‘-eneration’’ and this
could be well worth, huh, your
veneration ldol and James now
have American management. That
alone could be. if you'll excuse the
pun, the kiss (ha ha) of death. This
I1s meaty, beaty big and flouncy, all
in all'a healthy return of a pop
single

JAPAN: ‘Gentleman Take Polaroids’
(Virgin) These dishy Japan chappies
are just so hot dang solid gone
hunky that any upright female with
normal desires must want to shit in
their mouths. Or something. Still
they sound as I they whacked off
over Bryan Ferry posters during

HE PASSIONS

Reviewed by RONNIE GUR
e

puberty. Awlul litle and melliluo
nondescript Roxy rip-oft A-side
Elsewhere Eno’s schoo! of modatn
bland-out muzak that is so dull and
nondescript, one can't ignore the
fact the damn stuft takes hold. Side
B 1s ‘The Experience Of Swimming’
Side C is 'The Width Of A Room"
and Side D is ‘Burning Brid ¥
truly turgid and tasteful, and as
someone said, ideal stulf for
shampoo adverts. Shampoo ads,
prefly boys and all that raw lish
mush that Toyota-driving Samural
eat in bath houses? Confused? You &
will be. Puberty, incidentally is a E
very difficult time. Especially when "
one wears all that rouge and eyg
liner

XTC: ‘Towers Of London’' (Virgin)
Another ongoing double single
for money situation from the
Branson empire A-side I1s
Strawberry Fields Forever' taken, |
showered, manicured, with speeds
changed and one of the lesserly
commercial tracks on ‘Black Sea’
Worrabout ‘Respectable Street'?
Definitely a knees-up number this,
and presumably aimed al, er. peop
that like having a knees-up Side B

— ‘Set Mysell On Fire' live al The
Rainbow Side C — ‘Batfery Brides"
again live in London Side D —
‘Sciccor Man’ from the John Peel
show

THE MONOCHROME SET; :
‘Apocalypso’ (DinDisc) What is this?
Do Dindisc have some shares in he
forthcoming nuclear armageddon?
Are they marketing Branno
(Affiliated) fallout shelters? First 1
OMITD come out with an elecironic
version of a Shadow song with lyries
about Enola Gay, the plane which

did the doo-doo on Hiroshima. Now
TMS skip in with ‘Apocalypse’, & i
jovial overview on life as we might i
not know it for much longer . |
Musically it's as you would éxpects
from the title

ZOOT MONEY: ‘Your Feets Too .ﬁ
(Magic Moon). Resurrects a past
em in cotton wool type disco
ashion Not bad but not a patch on
George Melly's live rendition E

VARIOUS ARTISTS: ‘Son Of Stilf*
Tour EP 1980 (Stiff). Joe ‘King® y
Carrasco and the Crowns walk all ¥
over Sam The Sham and The
Pharoahs tomb with a nod or two 1o
‘Wooly Bully' and it's a weedily .
great sound. Any Trouble with
Turning Up The Heat' give a ralall
base to see how bad J Jackson's
offering this week is. ‘Georgie’ by
The Equators is the hottest thing
from Handsworth we're informed,
though the sound is too white for a
real revolution. Tenpole Tudor
shines with a demo 'borrowed'’ from
Polydor's tape cupboard. Bo Diddiey
lives! (Again). Dirty Looks are just B
magic and that is that. All this and -
some fab label copy for around a

pound. Value from the label that -
brought you The Plasmatics &
What am | saying? '

i et

Reading University Oct. 4
Wakefield Unity Hall Oct. 7
Manchester Rafters Oct. 9

Durham University Oct. 10
Coventry Lanchester
Polytechnic Oct. 11

New Single

THE SWIMMER
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FT The Teardrop
lodes in Liverpool and |
I sad. Al one point, it was
e walking into a roomful of
runks, with me straight, or a
mful of straights, with me
nk. Is this healthy? |
isked mysell. | decided it
asn't
ULIAN COPE is first
seen in a coffee-shop,
laughing and happy, in
a way. He's just had
another remonstration with
Teardrop keyboardist Dave
Balfe, but it doesn't show
Balfe is co-founder of
Liverpool's Zoo Records, ex-
co-manager of The Teardrop
Explodes, and now member
and irritant. It's a shock
when he mopes and refused
to take part in our photo-
session; he stomps off and |
become suspicious

Julian Cope moans and laughs by
turns, but usually ends up laughing
He wears green khaki army clothes
and moves about a lot; he looks
healthy and happy, bu!l don't ask me
what it means; he writes all The
Teardrop Explodes’ songs and
enjoys talking about them; he moves
about the coffee-shop and locks the
door, then unlocks it and jumps
outside

| LEFT The Teardrop Explodes with
Julian Cope's stal pop vision
flexing in my brain He wakes me up
and makes me feel talkative He
makes me want to find out what he's
about He makes me want to warn
him about the danger signs, the
walls closing softly in on The
Teardrop Explodes, the dark
patches up ahead they might not
see

As early as this in our
conversation, doubts are springing
to mind, ideas that | can't make fit
with my mirror-image of The
Teardrop Explodes (as pure, clear

good'' boys making good music
working forward and outwards) He's
talking about Rough Trade

I've got to a really anti-Rough

Trade stage, | think, because il's
become really smug the idea of
going out and producing your album
as badly as possible; as much as |
adore The Fall, they should be out
recording real albums with glossy
sleeves. That'd be great! There
would be real irony in that but
recording ‘Dragnet’ for £300 and
making it as poorly recorded as
possible is what people expect from
The Fall! Playing the Marquee with
their backs to the audience IS
exactly what you'd expect from
them: in which case they should do
the opposite

“And | can never understand Tony
Wilson with Factory, putting out all
these bands who sound like Joy
Division. You get copyists and you
get things like if it's harsher
and less melodic, it's more
important which (s silly
important bands are the ones
who're doing what they do well It
could be Michael Jackson or
Cabaret Voltaire, who | don't like
though | do realise they're good
whereas all these heavy metal
bands are just CRAP because
they're doing what they're doing
badly '*
The copyists thing. espec 1ally
invites boxes you get all the
unbracketable groups being
bracketed, say the media throwing
“psychedelia’’ at Teardrop and Echo
And The Bunnymen

Well, | can understand that, and
there are elements of acid involved
but it's certainly the least revivalist
thing I've ever seen, and very
incidental

It nevertheless rocked my boat |
ask if he believes it necessary for
drugs to be involved with music at
all

Totally unnecessary It's justa
completely personal thing — | mean,
we had one reviewer wondering
when | was gonna wrile some
proper acid lyrics! | just couldn’t

the

GARY AND JULIAN
digest a few com-
estibles

CHRIS WESTWOOD sees THE TEARDROP

EXPLODES through the acid test.

ANDY PHILLIPS pops pics.

beheve it! | mean, | write the songs
and some of them are very personal
but extremely simple, like dreams
When | Dream there's nothing

simpler in the world!
It's obviously be

y assumed that

When | Dream’ is an oblique drugs
reference. which makes us a part of
the psychedelic thing! Which is so
stupid t 1?7 | mean, | listen to
The Doors and Love a lot, but not as
much as | listen to Scott Walker and

Beefheart and Faust and

The Dave Balfe episode earlier
where he stormed off it made
me wonder if there were tensions
amongst you

| always think of him as a little

furry animal. Uhm, in this band there
is this fighting that goes on bejween
us. Which is great ‘cause | always
win y

T still feels so odd, all these

blurry, scary monsters just under

\he surface, blurring my vision. |

would've thought these peaple

were clear and happy and open-
hearted and bristling with a vision
that's undistorted, unblocked

Julian makes me laugh with his

crystal pop vision and his breathless
string of conversational asides and
observations: | conclude that he is
The Teardrop Explodes, and he’s
the one who should worry. As he
dives into his vast collection ot

records and introduces me to the
wonders of Scott Walker and John
The Postman, | ask him whether the
working titie of the album
(‘Everybody Wants To Shag The
Teardrop Explodes’) was a joke

“No!'' His face lights up. ‘I really
wanted to call it that, if only to freak
out the intense raincoat brigade. We
were gonna call it ‘Bleep
Refrigerator Point 4’ which | thought
would've been nice and cold .

“But ‘Everybody Wants To Shag
The Teardrop Explodes’ would've
been so great! Because we're the
teast sexual band in the world 8

Alter that, ‘Kilimanjaro’ is a

comedown.
“N's like a compilation album,"”

moans drummer Gary Dwyer the
next day. “'It's taken so lon%to
come out. We got let down by loads
of companies — Island wanted us,
United Artists looked good but that
fell through when they affiliated with
someone else, and the A and R gu?'
there told us not to sign and quit his
job so Phonogram were the last
straw. we had to sign with them to
survive | suppose.’

Al intervals, Gary appears as
happy and content as Julian, but it's
the occasional lapses into serious
reminiscence that set me ofl-guard:
| haven't felt “‘right’’ about things
since | clambered off the train in
Liverpool with the wrong kind of
ticket

“It's funny, though,'" he gasps,
“because when you're independent
you seem to sell far more records

| think the next thing we need
to do is get some sort of image
together, so people can, like,
identify us."'

Whaaaat? That's dangerous! People
will become very wary of an image
that doesn't be onﬁ

““Awww, I'm really wary about the
album, the way Phonogram screwed
up the Original Mirrors and all. And
our sleeve's really shitty '’

| quote him what | surmised was a
joke in Time Out: The Teardrop

xplodes are "‘out of their heads on
acid most of the time,” ha ha!

“‘My acid trip in New York was
totally amazing,'’ he announces
unprompted, and the teardrop
suddenly explodes in my face
Whaaaat?

‘‘We went to this psychedelic drug
party in Manhattan, and | was with
this Puerto Rican chick; Harry, our
sound guy, was with this blonde
chick; they wanted to take us back
to their place, and | started getting
really paranoid about them rippin
us o(f. all our money and stuff I’
dropped two!

“They went off and left me in the
middle of New York — | thought |
was in a movie or something |
was James Stewart, who's one of
my characters — and | somehow
found my way back to the hotel
room. It was a real cliche out-the-
window job ‘cause | actually
jumped out the window, with Bill
Drummond holding onto me, pulling
me back by the ankles."

Are these drugs significant?

“Yeah, they are now. We're really
getting involved in it. | think we're
really gonna be a big acid band!"’

Are you serious?

‘‘Yeah, well the band are very
serious about it. | worry about it
'cg‘use no, | don't worry about

Psychedelia lives!

“‘Awww, | hate all that psychedelia
shit. | think Julian likes the idea of
i

| don’t see the difference between
this and psychedelia

A day later, the ‘phone rings: it's
Zoo, telling me not to take anything
that Gary may have said seriously;
when | spoke with him, he'd been
out of his brain probably on
mushrooms

The Teardrops Exposed! Is this
what it's to be? Can Julian Cope
cope? Things are faking off at ugly
tangents, the music becoming set in
a music biz void — the shadow —
that always intercepts cause and
effect

In Liverpool, | learned
(accidentally: Bill Drummond’'s slip
of the tongue) that hypists Record
Sales are involved in the
“‘promotion’’ of The Teardrop
Explodes’ ‘When | Dream’ single

and no wonder Phonogram had
such confidence in its chances!

In LwerPool, the popworld
exploded! As if drugs could ever
introduce the new soul realism
drugs are a blankel, a desperate
fallback. a desperate use of “other
means’’ to attain a clear picture
Just like The Fall oppose rock and
roll myth but happily speed and
dope, the greatest myths of all, so
The Teardrop Explodes are crystal
soul music without real soul

Julian! It's up to you! Do you know
what's h-pom?nﬂ o

¥
Hop. skip and jump: wait for the
bump . .

e —————— S —
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the ultimate album!

Produced by Mick Glossop
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 AUL HUMPHRIES and
Andy McCluskey are
both 20. They come
from the outskirts of
Liverpool and together are
the nucleus of Orchestral
Manoeuvres In The Dark.

With a name like that and the fact
they are (wrongly) associated with
cold electronic industrial music in
the same vein as the archetypal
imitator Gary Numan, you might
have formed the preconception
they'd be cool, intellectual twats
with not a lot to say for themselves
You'd also be very wrong.

Andy McClusky is loguatious to a
fault — what a joy it is to find
someone who talks as much as | do!
He's tall, thin, has a shock of curly
hair which he has managed to train
into some semblance of order only
— | suspect — b{ keeping it short
Fresh skinned, clad in grey, he
reminds me of the type of character
you'd find in a Bertie Wooster
sketch. Well, maybe not, hé's not
drippy enough But from that era

aul Humphries is just slightly
younger. Tall, fair, he is the quieter
of the pair. He smiles a lot, nods in
agreement with what Andy is saying
putting in his opinion from time to
time. He is silent not because he
hasn't anything to say, but it would
be pointless to reiterate these
opinions. It's apparent he's an equal
part of the duo, the calming force |
reckon.

The three of us are partaking in
some genteel afternoon tea in a
suitably quaint hotel Pots of

refreshing hot brew, neat little
sandwiches, all very traditional save
for Paul's whisky and ginger. Yet far
from talking about croquet on the
lawn, suddenly we're talking about
drugs; probably because all the
other groups which recently sprung
up in the Liverpool area are heavily
into the psychedelia of acid. Paul
and Andy haven't shared this
experience, and | ask them why.

Andy. ‘‘Probably because we live
on the outskirts, so we're not really
part of the Liverpool scene. We've
led what you could call sheltered
lives, and we didn't really come into
contact with drugs at all

“The Liverpool drug thing has
grown out of bedsitterland, you go
home and you trip out. We still live
at home so we've never been in that
position."

Andy spent a year doing a
foundation course at art college,
which would have brought him into
contact with the necessary
substances which had so far evaded
him. Didn’t he find that tempting?

He shakes his head. ''| know this
sounds superior, but | took one look
at people tripping out and | knew |
was better than that. They looked so
stupid and | didn’t need it. It just
didn't apgzal to me."

What about this sheltered
upbringing — was it the result of
strict parents?

!r::ua‘:r;:ﬂoy' "3’)'&“'2.‘ ca 5
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AUL: ‘1 X of
bern, 5

ndy: “T s just
happened y, the
music becoming more and more
important. We weren’t even |
electronic at first because we didn’t
have the monor to buy machines, so
we used to build them. When we
started playing gigs we had to
borrow synthesisers, because we
didn't own any. As time went by we
developed a kink for odd things, we
liked using electronics, whereas
Kraftwerk for instance are electronic
by image and nature.”

Did Kraftwerk have a major
influence on Orchestral
Manoeuvres, then?

“'Around the time | wrote
‘Electricity’, yes,” he affirms. *'I
wanted it to be our anthem to the
future. That was around '75, '76. but
we soon realised it was someone
else’s idea, and that's when we
started experimenting

The subject matter of their songs
is fairly factual, if obscure

“‘Well, | never wanted to write
about politics. I'm a bit suspicious of
people forcing their views down
your throat. | used to be the angry

oung man full of my own opinions

ut | don't know enough about it to
write songs. And without wanting to
do music down, with the state the
world is in today it's good to be able
to escape into music. Imagine

coming home, worrying how (o pay
the rent, where the money for the

next electricity bill is coming from,
and you put on a record about the

cost of livin
depressing "'
Andy puts a lot of research into
the subject matter of his lyrics,
although they get stri peJdown to
the bare minimum to fit in with the
melodies. Take the new single for
example
/Enola Gay
's mother proud of little boy toda
Aha, this kiss you give o y
It's never going to fade away
Enola Gay
It shouldn't ever have to end this
way
Aha, Enola Gay
It shouldn’t fade in our dreams away
Pretty innocuous, huh? Untit
you're told the Enola Gay was the
name the pllol(?ave his plane, after
his mother, and that plane drapped
the atom bomb (code name littie
boy) on Hiroshima
"It puts a new light on things,
doesn’'t it. You think it's another
love song until you realise what the
Enola Gay was | like that, the
double meaning, the two levels. But
:h'g} a way to remember your mum

The subject matter for the 9
arose when Andy was researc a
totally different concern, but,

read about the Ento: ? had to

it'd be so

D
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the primal urge o suf
l:org:me kﬁ:l or be
the bayone! P
wevei‘ ou % e
stab him in the guts . . .
horrific. so many choices |
the continuous 10 kill of f
Not done so cleanly with .
“‘That's what's good C
to London — we y!
some museum of other
morning we went to
museum in Kensin

“We were like two Ki
look at that. Real tug on
jobs!"" Andy interry| e
the plusses of this
of the museum this m
were walking along the
basking in the sunshine. We |
looked at each other and sald,
it great we're in London
the chanc?‘ to do lhe:ow |
Because there’'s no
the money to be in London
at museums otherwise.
“That's what's so
touring. We love it. Not

stage but getting 1o visit
places. We're real touristi
love it "
Talk then turns to the new
‘Organisation’ which | h | ¢
in the afternoon. I’'m not goil
attempt to review it after jus
hearing but it's far more s¢
their debut releases. ¢
free EP included in the
thousand copies. Dind
Didn’t Paul and A
that the company w:
such an animal? |t se
company thinks the
sell without the use of
marketing ploy
“Yes, in a way [t did,
admits. A wﬂﬂob:so ve |
refused outright "
down you are trying to sell re
So we did it our way. Dind
wanted new matenial
them old songs and
performance. It'll be
who are interested in |




So you thought Orchestral Manoeuvres In the Dark’s
single ‘Enola Gay’ was a love song. DANIELA SOAVE finds
out the real meaning.

know that the first album was
tacky electronic pop, not really the
thing for the ‘eighties. A bit cute
and we're capable of far better
things. ‘Enola Gay' is the brightest
cutest thing on the new album
probably not indicative of the mood
in general. ‘‘He sighs. “it's been a
bad year for us. We've never had
enough time to do what we want
And I'm not sure if it's too soon to
release a second LP."

But that decision was ours
Paul points out. ‘We weren’t
under pressure to put one out

Conversely. some of the things
on ‘Organisation’ are the best we've
ever done,'' Andy continues. "It
shows a lot of ability | didn’t think
we had But because it was done
quickly there’s a lot of different
failures oo Don’t put that in! My
God, failures!”’

re they perfectionists then?
“‘Perlectionists! We hate
everything we do!'' Paul
snorts. “‘But that's what
keeps us going. I'd say 50
per cent of our time is spent
worrying
I'm always being surprised by
the music. The best thing we've
done all year is ‘Annexe’, the B side
of the single. It takes a bit of getting
used to and it does go on a bit, but
there's a good feel to it It's
definitely an area we prefer. We're
into random synthesiser

“‘We're getting really primitive,”
Andy says by dint of explanation
seeing my puzzled look. ‘‘Buzzes
and wails drifting on, going back to
our earlier days. |hat's what we
aimed for on ‘Organisation’. The
first album was a bit sophisticated
for us, but we've accepted that we
haven't completely learned how to
control our medium.'

He sighs again. ‘‘We really didn't
have time to do all we wanted for it
When you consider that we'd been
working on songs for over two years
before we recorded the first album
and the second one has come out in
less than half that time, you can see
what I'm talking about. | like adding
layers to songs, changing bits,
having time to work on them

“‘We're going to give it all up and
write a book, aren’t we Paul?"’

Are they really that unhappy?

Yes I've confidence we'll keep
going for a while yet, but not for
long. Now it's a business, whereas
before it was fun You had time to
do things, now it's product. You just
have to keep reminding yourself of
the good things it's given you
We've built our own studio with the
advance we got, we've travelled
pretty extensively America was
great. But | was so jet - lagged when
we arrived what with the journey and
the fact we'd been working non -
stop prior to that, | was like a
zombie. The last thing | wanted to
do was appear like a dazed rock and
roller, but that's what happened. We
didn't see much of the place at all

Now if we hadn't had to play gigs
we would have been fine "

*'Gigs are just a big
embarrassment to me,'’ Paul says
“I'm on the wrong side of the stage
If | were in the audience I'd be all
right, but | hate playing gigs. The
thought of people paying money to
see us I'm terrified so
everything breaks down, which is
what inevitably happens. Playing
with machines is even worse
because if you get out of sync you
can never regain it. So we're adding
two other musicians for the
forthcoming tour, which means
teaching them the music."

“Everything else about touring is
great,”” Andy says. '‘The travelling,
staying in hotels, sightseeing, we
love it all. When we were in the Alps
it was like being inside your .
geography book at school, seeing

laciers and things. | enjoy that.
aul and | go out and explore while
the others lie in bed."

So will they stick together if
Orchestral Manoeuvres ceases?

“‘Well, we've managed to stick
each other for quite a while so it's
more than possible. We work well
together, Paul calms me down, I've
had a particularly bad summer
because I've suffered bad asthma
and eczema, and |'ve been staying
in while Paul's been off with a new
woman We've probably drifted apart
but he puts up with me when no one
else would, and it works. We have a
very different sense of music. If we
sit down to write together we both

R —

want to take the music off in
different directions. Neither of us
win and the music is abandoned,
whereas if we work separately until
one of us has a definite idea, then
we can add together and we end up
with interesting combinations."

hy didn’t they record all

the new album in their

own studios?

‘“We wanted 1o try

working with another
producer and engineer,”’ Paul
explains. ‘‘You lose perspective
producing yourself, and this has
given us a more professional
sound.”

“Though in a way it's taken away
from the Orchestral
Manoeuvrishness of it all,"" Andy
interrupts, “because you're placing
it in the hands of other people."”’

“You know, we're guaranteed to
go bankrupt by January next year,"

aul concludes. ‘‘If we'd recorded it
all in the Gramophone Suite (the
name they gave to their studios)
we’d have had another £15,000 in our
pockets, but now, uniess we sign up
for more albums we'll go broke,
even if the album se- as well as
the last — which wen! silver.”

At least we'll still have our own
studio,”’ Andy remarks. ‘‘We have
quite an investment there. It's just
as well we both live at home
because we don't have any money
in our pockets!"”’
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BRUCE SPRINGSTEEN: ‘The
River’ (CBS 84623)

By Rosalind Russell

| HADN'T realised | was thirsty until
{ tasted this album. Four sides ot
pufe magic, the current running
strong and true throughout. There's
no padding anywhere and the only
possible criticism is that on a couple
of tracks the production gets a littie
out of control, but mych of
Springsteen's style depends on a
gradual build to hysteria, barely
icontained, By the end,
Springsteen’s street credibility is
intact and I'm sated

Side one

‘The Ties That Bind’ owes

something to the Jackie De Shannon
School of the wirey guitar rifl which
links the two parts of the song. It
establishes the high standard of the «
music and places the lyrics firmly on
the East Coas!. As with all 1
Springsteen songs, the story ling is
simple. striking and well within

reach of anybody's experience

‘Sherry Darling' has a party going
on in the background rent-a-
rabble adds aggression to the song
It's overlaid with a piercing sax
break (Clarence Clemons' sax is
superb, positively the most
imaginative arrangements and miles
ahead of anyone else) which leads
into the guitar

‘Jackson Cage’ is more bitterly
aggressive, echoed by an unmufiled
drum sound that could have been
recorded in an empty ballroom, and
punctuated by harmonica
Springsteen sounds as if he's going

1o burst with emotion

“Two Hearts' is lyrically similar to
the first track, but builds to a
controlled pitch. It reminds me a lot
of the production (by lan Hunter) on
Ellen Foley's album

‘Independence Day’ is the first

pallad of the album; a delicately
structured song with less of the
desperado and more sad reflection.
The sax break comes like a splash
of cold water, forcing an eddy but
not breaking the llow

Side two

‘Hu Heart' is the single and
agm":?'r;yas that Hunter | Foley New

THE RIVER’S RISE

SPRINGSTEEN: his credibility is intact

‘| Wanna Marry You’ brings Springs-
teen back (again) to his preoccupa-
tion with the mind numbing trap of
everyday life, but avoids getting oo
pedestria') abo: t it all, it must be

York sound, with the singles bar
plano and steady sax establishing
the rhythm

‘Out In The Street’ is one of the few
that loses cantrol, just missing the
hook, but when you're comparing it
with excellence

*Crush On You’ is brilliant, a rowdy
Stones’ type song supported by a
cast of overdubs. His lyrics show a
neat line in clever thinking:
“Sometimes | spot a little stranger
standing ‘cross the room / My brain
takes a vacation just to give my
heart more room."'' The power of
economy.

‘You Can Look But You Better Not
Touch’ must be a song that Dave
Edmunds would like, with its sus-
tained bass beat pacing the old rock
‘n' roli style that bounced the tioor
and bends the walls. Roil up the
skirting board and watch the plaster
pulsate

great to have lalent 1o invent
cliches instead of using them.

‘Point Blank’ starts like Steely Dan’s
‘Ricki Don't Lose That Number”,
with similar bass and piano, but the
song develops ils own character
with a typical Springsteen story line.
He scores every time, because the
stories he tells all have a ring of
truth, they're not some fantasy born
out of unlikely fevers. The anger
comes out of caring, not out of a
need for targel practice. Well, that's
how it seems anyway. He ma? be a
gorilla in his private life for ail |
know, though 1'd doubt it.

‘The River' gets away from the city
and closer to the West Coast, but
not close enough to catch anything.
It has a hard clean cutting edge, a
little bit like Graham Parker's ‘Hotel
Chambermaid’, a perfect, beautiful
song It's easy to pick out threads of
other ideas. in his songs, but the
overall design is distinctly
Springsteen

Side three:

‘Cadillac Ranch’ is another Dave
Edmunds type son& though Brucie
is trading the real Yankee line and
Edmunds is a clever Brit
impersonator. Bul the twist in the
tail, and there usually is one, this
rock ‘n’ roller ends on a sustained
organ note (Roy Bittan plays
keyboards and organ), giving it an
extra lift.

! 1'm A Rocker' has neat lyncs that
‘more than make up for a weakness
in the chorus: "'So you fell lor some
jerk who was tall, dark and
handsome / Then he kidnapped
your heart and he's holdin" it for
ransom.'" Sheer bloody poetry, and
gune funny too. | wouldn'f say

pringsteen was the life and soul
etc, but he does have a sense of
humour to show he's not only a
sidewalk philiosopher.

~ beautiful so
“and the only
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have a scratch

‘The Price You Pay’ has Steve Van
Zand! leatured on backing vocals
(he's also a co-producer) and would
be another chotce (if it was my
choosing) for a single.

‘Drive All Night' is the longest track
al just over eight minutes and gives
Springsteen full reign to his pebbile
dash vocals He starts so low he
almost dips out of hearing, fading
away to a whisper. But he works up
steam through the song and by the
time he's forcing out “he = .
aaaaart and soul”' he sounds
mortally wounded. or possibie as if
“he's eaten a meal of nulty slack, in
which case he would sound like a
terminal case. Bul this flippancy is
not to detract from the quality of the
song

{‘Wreck On The Highway' . .
|superb. For me, the best song of
(the set, probably because of my
{closet aflection for country music it
\has been pointed out by the hoi
poloi in this office that it's a lift from
‘The Green Grass Of Home', but
they're a heartless bunch of
hardcases in here You couldn't say
a song about blood and glass and
road accidents is exactly lasteful,
_but it doesn’t descend into the.
Imorbid (well. not much) or rise to
histrionics. it's a ectly crafted
song. Watch out for the key
and the false i
i you think this review has been
an orgy of hyperbole, just listen to
yourself. That's the only

recommendation | can give, apart.

COLIN NEWMAN: ‘A.Z’
(Beggars Banquet Bega 20)
By Mark Perry
COLIN NEWMAN is

Wire's singer

I early

After

Newman seemed
to lose their direction and looked
st for a while
They've obviously got a I¢
music in them because no sooner
had Wire been rested we were given

)y Lewis and Gilbert. An
ting project but lacking in
Too concerned
onscious about their

Dome

intere

emotion and guts
sell

and to
art

this fine alburm
ery welcome in this
undalikes. His
E than ever n
and shaping words ir

strange way A true sir
enough emotion in

solo

v e is bete

special. A modern voice of
unmalched intensity

There are the obvious sounding
on ike ‘Order For Order' and
Inventory' with Wire-like pumping
riffs and typical Newman vocalising

There's also great epics of )
intonation like ‘Troisienne' and ‘S-S-
S-Star Eyes

Troisienne’, which opens side

two, builds and builds over a rolling
hi-hat riff and nudging electronics
Newman's voice weaving in and out
of the curious rhythm. It's great
modern music without the usual
rock thrills added for easy listening

Newman sounds totally positive
with everything he sings here. At
times he reminds me of a young
Peter Hamill, balancing on a thin

wire between fact and fantasy. Like
Hamill his work is very serious

‘B"", the only light track on the
album, sits uneasily amongst the
rest. With its daft harmonica
synthesi | find this track a bit
unnece atit's a

depressing reco

that Newman is no jo
With or without Wi his future

credibly interesting. He's

to transcend any

2 him making good

ong time

so | can
music for a very

+ +++

Their NEW SINGLE
‘AUTOMATIC KIDS’

XPRES 40

from & & + + +
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SAD CAFE: ‘Sad Cafe’ (RCA
SADLP4)

By Paul Sexton

WHEN A band wants to pull itself
ffirm itself, what it
n eponymous
wich as to say, "We
t messing about before, this
we're really ke ' Sad Cale
really need any reaffirmation

don't

after all it was only a year ago

that the
since |

first manned the charts
2n four singles have been
there and their ‘Facades’ album has
sold in sutficient quantities to
confirm that there is an audience
out there

So, it turns out, "Sad Cafe’ is not a
detour, but more of the same. Which
1s fine, as the band is still relatively
young, all six full-timers in the band
together or alone, and there’s
ich diversity in their music
Il take quite a while before
they come to the bottom of that

doesn’t feature any
the form of ‘Every Day
and probably for that reason
any hits that big. But

s already making an

\, and it's indicative of the
happy/sad ambivalence
specialises in_ ‘Losin’ You
the title and the lyrics
but there's some

e tune, and even more
No Way'. ‘What Am |
that same mix of
madness, and is
the saxophone of the
Lenni Zaksen

MEALS

It's also good to see vocalist Paul
Younq, the band's chief lyricist
being able to vary the content ot his
lyrics, and providing a contrast to
the usual love-gone-right and love
gone-wrong fodder with such songs
as ‘Digital Daydream Blues' and
Keeping It From The Troops' The
venture is produced again by Eric
Stewart, who does a sterling job,
next time, the band tell me, they'll
be doing it themselves, and then
perhaps we'll hear that change of
direction. At the moment it isn't
necessary. + + + +

HAWKWIND: ‘Levitation’
(Bronze BRON 530)
By Malcolm Dome

WHEN | first received a copy of
‘Levitation’, Bronze informed me
that this was the best Hawkwind
album EVER Now, knowing the
tendency or record companies to
slightly exaggerate, | naturally
remained rather unmoved. However,
on this occasion, the hyperbole ain't
so very far off the mark for, whilst
it's too early for this to get any ‘best
of all ime’ accolade, it is none the
less a vast improvement on the four
albums recorded with Charisma and
indisputable proof that they are far
from being outdated hippies

The great thing about ‘Levitation
1s that it heralds a return to the
Hawkwind style of the early 70s and
not before time! Since '76 this outhit
has become very accessible, very
eccenltric and far too safe, the
upshot being that the intensity and

SAD CAFE: more of the same.

imagination which characterised
‘Space Ritual' and ‘Warrior On The
Edge Of Time' has become
somewhat blunted Soit's a
pleasure to have once more an
album that uses blistering sci-fi
Imagery as an angry searchlight
focusing on alternative thought
leaving the Fall and their ilk still in
their cots. With Ginger Baker
slotting in almost as If it were
second nature the band have come

up with a creative set of nine
numbers, ranging from the pacifistic
bellow of ‘Who's Gonna Win The
War' to the agoraphobic wilderness
of ‘Motorway City' with a haunting
juxtaposition of delicate Spanish
uvitar from Huw Lloyd-Langton
here are mystically-inspired
Eastern melodies and
atmospherically desolate
synthesisers which engulf the JG
Ballardesque 'Dust Of Time' (quite

"
possibly the most
mood music to emer lh‘l' - -
But part of Hawkwind's strength has
always been an ability 1o interspergse
the serious stult with more
lighthearted, whimsicat
instrumentals and here *

Chase' and ‘World Of Tiers' fil the

bill admirabl
oes all this add up to?
'

So, what
An album of the year. that's
L O 3

FIST: ‘Turn The Hell On’
(MCA MCF 3082)
By Malcolm Dome
““A FIST of tury . with a
dirt sound that bristies with d
laden excitement'’ is how | recen
described this band’s music,
remember? Well might Brian
Johnson scream, because ‘Turn Thell
Hell On’ makes a mockery of such
smug adjectival diarrhoea. Sure,
superficially everything points 16
Fist being the round peg in a M
hole I'd expected; the album H gl
the front cover illustration, boasting
a Christopher Foss inspired |
intergalactic fighter craft, ‘Name,
Rank And Serial Number' plus
‘You'll Never Get Me Up' are .,
present and other tracks possess
such enticing handles as ‘Hole In ]
The Wall Gang', ‘Collision Course™
and ‘Axeman’. But listening (o Ihis
album soon proves that thére are JK
square edges to this peg and
comes not with a rush of thundes
but rather a steady breeze of
Wishbone Ash-style duelling guitars)
doused In Jack Daniels and left 1o
smoulder in the noonday sun, in
short a UK equivalent of Lynyrd
Skynyrd and pretty damn hol, {06
Instrumentally, these boyos
as if they were born fightin® an a
feudin’ for the Fed cause. Kellh
Satchfield’s vocals are no longer
merely used as a baltering ram but
under the astute direction of Derek'
Lawrence, are allowed o cagily
develop and explore the three
dimensions of depth, control and
range 3
Yes. this does take a while 1o
grow on you, but the rewards for
putting in a little listening eftort are
well worth it, so just follow the
grooves and go where the pipes
lead + + + + -
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THE NEW ALBUM FROM MADNESS OUT NOW ON STIFF RECORD:
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Lene Lovich will be fascina
learn that said lady r
very ‘commercial’ numbe
‘Picnic Boy' which will a
included on the single.

In ‘Loss Of Innocence’ a &
band plays a wacky une with
weird vo‘yc‘o si g along 1
Dancing mutant ¢l N Si

L:q:cn]l_ hSong‘. lh; ma.: tune an|d :ahz‘lms%uan%os l"r:' -

v ' ake The Long Way Home', all a .

SUPERTRAMP: "PARIS little too comlonnb’e for my liking; ‘Give It To Someon:
(A&M AMLM 66702) and, glancing over their shoulders, . Moisture’ is the sa
By Paul Sexton the band offer such as ‘Ain’t few rays stranger found dead with a

’ Nobody But Me', with a good sax THE SUPERTRAMP boys soak up a few rays. her purae_b:old by a singer |
IT WON'T be easy in this review to break and a ballsier vocal than by a Carne'a’:'\:'tr\m:"bm )
strike the balance | want. On the usual; the weighty and celebrated P . Anyway on to the music. The stran e'lg Euuy, op on ‘La
one hand Supertramp are massively | ‘Bloody Well Right' and ‘Crime Of T REX: ‘The Unobtainable T | . ok on this album have worn well Re_suhe’? go Europop Grft
successful and popular (group The Century’ and a memory of how Rex’ (EM1) over the years, from ‘Jitterbug Love wm% 'a’:‘ﬁ cgn Y.. A
opinion) and on the other, they're ‘"ﬂ'eh'ﬂéli"g they could be on single, | B Amanda Nicholls to ‘Life’s An Elevator’ —da Eg’a{'\‘e a}'e'" elhias isythe hos

with ‘Dr er’. y '
mss.ﬂﬁ‘.fﬁ{,?n'sgf)cﬁé: oils For all the technical faultiessness | FROM THE title of this new EMI maln :r?; Yrics are deceptively Residents album to date, ;
down to this observation, facile but | — and, cards on the table, if you release you might imagine it to be | SIE5,M idten to ‘Midnight'; guts, a | be alarmed, lovers of ihe bizaie
nonetheless true: if you like want faithful reproductions of ail you wanted bo complete your T | SRR CRELIE oninoff ‘ending. | is also, in time honoured
Supertramp. vou'll like this studio work then this is the band for | Rex vinyl collection but, not so. It ‘Dw yg Wanna Dance' has an tradition, very chilling.

“Paris” is a double live album DN = ithersish dearinioliins! el B el thereal quality about it as it slips The burning question remains,
recorded at the fair city's Pavillon, eeling, to these ears anyway. throughout the years '72 to '77, plus :nd slideg y “who are the Residents?"" Ag
as long ago as last November, when | There’s no pathos, and precious one.ou (o of the:lesser kaowi, As a compilation album it stands | as the legend says, interior
their tour was swinging and little romance. Which leaves you myles ke Celgoraie.Summtos as a fair testament to a man who decorators, or the Beatles,
‘Breakfast In America’ was heading | clutching at odd moments of same, EMI's reasons for releasing it are, inspired many. Maybe for some this | even Klaatu? Whoever or wha
through the roof. This album comes | as on the chorus of ‘Hide In Your f Suspect, lo fathom out the market Il serve as an introduction to T the Residents are, they (

a year after that one, and it's plainly | Shell’, and the whole of ‘The Two for T Rex records and according to "RV‘ S n; Shatt [t iaes of the most beautiful./ 0

designed to soothe fans’ Of Us’ (significantly the album's sales they may devote some of their e;oa can | review an album of frightening, but most of

impstience s! the (ack ot any new Shioriest track).'Still, the. baviion L o obe songawiiah lrack: so well known, songs which music there is to be heard (on |

sudlo material. instead, it's the patropsloxediitallj sven:il tHey ety ace Uncbtainabioal TOny- took me through m feens gave me lanet at least). Watch out for |

story so far, in front of 8,000 were clapping out of time on a VYsconti and Pye can do it with ‘The t dream? All | can say is esidents world tour in

'realmg Froggies, and a reminder couple of numbers; like | said, for Children Of Rarn Suite' on the myl fﬁ"aag'g i 18 Tordhoss ofou .

of how a decade of hard labour has the fans, you can't knock it, and it's | ‘Marc’ double album, then why can't ; 1S duin the Pl on Tusstsy

made Supertramp the monsters a useful summary of where they EMI, with the wealth of Bolan tracks | Who Q“%”en 15 Bosgie’. becanse .

they now are stand today. Perhaps I'll feel better | which they must have in their soisns 10 dage io the beat | TOM WAITS: ‘Hearts
From ‘Breakfast’, there's ‘The tomorrow. + + + possession? you were born to

of your hearts + + + + + And Vine’ (Asylum K5 ','L
By Philip Hall ] '
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600 Kiss you all over

707 MARVIN GAYE Got to give it up
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878 MICK JACKSON Blame it on the boogie

953 K.C. & SUNSHINE BAND It's the same old song

2543 BONEY M I'm born again

2805 BARRY MANILOW Could It be magic

2818 OLIVIA NEWTON-JOHN Alittie more love

2683 DONNY OSMOND 'uppy love

1332 PRATT & McLAIN Happy days

2213 TOM ROBINSON BAND Power hm:::-‘lrlull/l)’
it

2391 SECRET AFFAIR

1680 DAVID
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RIGHT, POP pickers, I'm sufe

THE RESIDENTS ‘The you've allhheardbol Tgm Wal
Residents Commercial know nothing about him
y is yel more prove that Mr
Album’ (Ralph/Pre X2). remarkable talent He;)s i
i be the next big thing but if yoi
By Richard Newson a break from your predic le
‘n’ roll heroes then give Il
THE RESIDENTS ‘Commercial listen _
Album’ is their eighth LP but the Waits glax‘s' spirited A
first to be released in Britain music which is closer to

(excluding the ‘Nibbles' compilation | blues than to any form of
on Virgin) and | predict it will make roll. On ‘Heartattack And ¥ r

the band a household name along sounds more accessible
with the likes of Dollar, Abba and refreshing than he has éver
Rolf Harris This is most conventional m

For readers new to the Residents, | offering to date 78
the band have been recordin: Waits' voice is at its b
fascinating and unique records for raw blooded ballad ‘On Th
Ralph Records since 1972, and the title track yields m ul
nobody, including Ralph, knows who | Iyric of the album — ‘‘Don't)
or what, the Residents are, as the know there ain’t no devi
band always mail their tapes to them just God when he's dr
rather than personally hand them If you have a real love of n
over. The Residents have performed | then ‘Heart Attack And )
live twice, but were heavily become an invaluable
disguised at both (now legendary) collection. After const
performances. it's left me in no doubt

On this latest offering, there are Waits is a very special,
40 one minute - long tracks (plus a kind, entertainer. + + + + 4

AL STEWART: ‘24 Carrots’ (RCA PL 25306)
By Mike Nicholls

ONE IMAGINES Al Stewart 'neath the varming glare of an ol
pouring over old books and manuscripts, scholarly research
like ‘Constantinople’ and ‘Merlin’s Time', his concentration
only by a stiff sea breeze rattling the panes of his attic window
blowing his battered sailor's cap off its peg on the recently v

h over the s

door.

As it hapﬁens. he's got a right flash pad hi
but if you think that has changed him at all, qve this a spin. )y
may come and fads may go but the nautical imagery of Al Stes ar
on forever. Apart from the contemporary ar ‘angements and
groduction. this could be the Al of ‘Past, Present And Future’, on

rilliant albums of the early seventies whos2 lack of commercia
gaused him to split his beloved UK (and CES) and start afresh
tates.

Now if there's one thing the Yanks go for, apart from the p
listenable AOR of his band — brought with him, not just ano
LA hacks — it's a touch of Oid England. So after the grou
below par) ‘Year Of The Cat’' and the bland ‘Time Passages
new, improved tales and sea shanties
Tolerate the perennially effeminate voice and you too can
the romantic wax nostnlqtcalg about smugglers, gypsy T
poets and the imminent fall of Constantinople. Then there
unrequited, spurned by the waitress of his dreams in the hi
‘Mondo Sinistro’, : e Bk i

A possible single is ‘Midnig s’ where L
gives the impression that if he gol together with Phil
cause more grinding of teeth than any other lyricists i
singular pveocc:gahon with the dark W
In The Ocean’, which unlike the mediev:
based on a traditional tune.

Bu!thersu!ourdeiomeumﬂ‘&w
duri {
Al leaves

sants




JOE ‘KING' CARRASCO
AND THE CROWNS
(Stiff SEEZ 28)

By Alf Martin

WHAT'S ALL the fuss about? I've
heard better music in the nightclubs
of Lioret de Mar al the height of the
season in one of Spain's ‘'free
cham en with your entrance fee

nightc
Yeh sure

1hs

Joe I put the 'king' In
rocking ' bops along nicely but

when you've drunk a few glasses of
rot gut vino as | have tonight
anything will d

I'll bet the bloke is a bit of a laugh
1o see if he wears the kind of getup
he's attired in on the album cover
bu! what's that got to do with
Jesus, what kind of mood am | in
tonight? I'm putting this record
and now I'm listening to ‘Don't
Baby’ and I'm standing up
my feet and turning the
e up
$ Joe (or shouid that be
King?) you've caught me on an oft
night and your Rolling Stones

mpersonations don’t really wash
with me, even though some of them
are catchy, there's nothing original
there

A King? No way. In Texas maybe
but what kind of chance does he
stand in Britain?

il tell you what started this
depression off: it was the tequila
that came 1o the office today from
Stiff, then an office booze-up at
lunchtime and now, two bottles of
rot gut later, I'm well sloshed

But ‘Caca De Vaca' comes on and
you pull me out of my slump and |
rush to the turntable to put it on
again. Bleedin’ fantastic

Keep the Texan sound King, that's
what you're best at but then again, |
can just imagine you singing ‘Una
Paloma Blanca’ in Benidorm

| bet you'd do a great stint in one
of their nightclubs

So, you may be asking, what's
Spain got to do with Texas? Well, it
all sounds the same to me. + + +

MONTY PYTHON’S CONTR-
ACTUAL OBLIGATION
ALBUM (Charisma CAS 1152)
By Ronnie Gurr

AND SO here at long last

all in all a healthy progressive
step in the future of these arlistes
and, indeed, mankind. + + + + +

THE WHO: ‘My Generation’
(Virgin Mono V2179)
By Mike Nicholls
IT'S EASY to romanticise but 15
years on that's exactly how the first
Who album sounds. By their later
standards much of it sounds pretty
dull, but as a documentary period
piece there's much of interest of
those who only caught up with the
band round about the time of
Tommy

One earful of 'Out In The Street
and you can understand all those
Jam comparisons while at the other
extreme ‘| Don't Mind' and 'Please
Please Please' are pure R&B That
Daltrey could switch from prototype
street punk to crooning soul brother
with such consumate ease is a
testimony to his extraordinary
versatility even then

Eisewhere it's fun to hear how
The Who were influenced by their
contemporaries Townshend's
jangling guitar intro to ‘The Good's
Gone’ could be the outro to ‘A Hard
Day’s Night' whilst the flat, nasally
vocals are Ray Davies circa ‘See My
Fnﬁ:\ds

e title track still boasts th

Supreme stutter in the hlslmyeutmOSI
FOCk ‘n’ roll and even after the

JOE JACKSON: the bold facts.

JOE JACKSON: ‘Beat Crazy’
(A & M AMLH 64837)
by Daniela Soave

WHEN OLD Joe first came to the
attention of the music press |
couldn’t see what all the fuss was
about. Silly girl, | should have seen
his potential but | was blinded — or
should that be deatened — by the
fact he sounded like a second rate
Graham Parker

There's no mistaking his talent in
‘Beat Crazy’. It leaps out and
smacks you in the face. Jackson
has matured tenfold even in the
space between ‘I'm The Man' and
this effort, his lyrics displaying a
remarkable insight into everyday life
and emotions

Whether this is due to his writing
less about personal experience and
more in the narrative I'm not sure,
but it is noticeably effective. In
forsaking house producer Dave

Kershenbaum and doing it himself,
he has gone in for a more
instrumental slant, much looser,
less arranged. There's grealer
emphasis on bass and drums, too,
again producing a more basic
sound. He certainly knows what he
wants, and it works.

The title track also opens the
album, Jackson's smooth voice
echoing over a ska-like backing,
showing great vocal range. He sings
the past of an older person shaking
his head at music lovers . . . "'it's
such a crime / How they waste their
time / They can’t get nowhere /
They're all beat crazy". °

‘Mad At You’ the new single, is
one of my favourites with a really
insistant bass line, the other
instruments verging on’insanity;
guitars screeching, drums

ounding, everything gefting more
rantic as Joe stretches out the
word Maaaaaaaaaaaad. Again,

there's a strong dub feel to this
song.

‘Battleground’ reminds me of
Dexy’s Midnight Runners song
‘Love Part One’ in that both are
spoken over an instrumental
backing. But, like ‘Love Part One’,
‘Battleground’ falls short, because
the words aren't spoken with
enough emphasis or feeling, But
both are brave and adventurous at-
tempts, and you have to admire
them.

And the last of my favourites,
‘Biology’, apart from the excellent
melody sports a wonderfully
satirical story . . . what's right for
the goose is right for the gander
too!" I'm ashamed | ever doubted
Jackson. This album shows he has a
sound and talent all of his own,
more than ever before. If you have
been a doubting Thomas oo, this
will convince you.

If this is Beat Crazy, | enjoy being
mad. + + + +

outstanding version on ‘Live At
Leeds’, ‘My Generation' here is the
treat it always was, the exemplary
innovatory drum battering by Keith
Moon pounding the first side to a
close

Overleal, ‘The Kids Are Alright’ is
pure early Beatles and I'll admit that
on hearing its cameo appearance on
Quadrophenia’ for the first time |
thought it was the fab four
Completely different is Bo Diddley's
‘Hoochie Coochie Man' which ain't
quite Muddy Waters but whose
concluding ?unlar and piano jam hint
at the age of psychedelia about to
be ushered in

Retrospectively, the same roots
can be detected in ‘The Ox', the
tune which later gave bassist John
Entwistle his nick - name and whose
heavy drum orientation paved the
way Ior the early seventies era of
the drum solo via G)n%er Baker's
Toad' and Iron Buttertly's ‘In-A-
Gadda-Da-Vida

Finally, ‘A Legal Matter' was / is
typically far - sighted in its attitude
towards marriage, Daltrey's sneer
the forerunner of Rotten's some half
a generation later. But one question
please. Why have characteristically
off - the - case Virgin waited more
than a year for the so - called mod
revival 1o have died its inevitable
death before re-releasing what
would have been its most lucrative
artefact? + + + +

TOOTS AND THE MAYTALS:
‘Live At the Palais 29.9.80’
(Island TOOTS 1).

By Mark Perry

RECORDED on the Monday night

and released on the Iuesdar
afternoon, this must be the fastest -
produced record in the history of
the modern world. A worthy project
but it's a pity that the release is
limited to only a thousand copies
because by the Wednesday
morning they were probabl, sold
out. That means that lots of people
have missed out and in five years
time copies will probably be selling
for up to a tenner or more. | wonder
if Toots would approve?

Apparently the gig was a good
one, lots of dancing and singing. It
comes over on plastic, the sound of
happy, party reggae. Obviously the
best of Toots was on Trojan years
ago but he still sings with a
genuine passion. He chats happily
with the crowd, getting them to sing
the “'la, la, la"* on the terrific version
of ‘Funky Kingston'. This is the one
where everything comes together. A
monster of a rhythm with the band
hammering along at a fair pace

The album opens with a ‘‘give us
anM, giveusan A " chant and
the Maytals career into a reasonable
version of ‘Pressure Drop'. The bass
and drums are alright but the
horrible guitar solo sounds as if
Ronnie Montrose has just jumped on
stage. This attack on solos might
seem a bit boring but | like my
reggae pure and simple. The rock
influence on Jamacian reggae in the
seventies has done absolutely
nothing to the quality of the music.
The effect is noticed mostly on
bands liked Third World and the
latter - day Wailers where loads of
passion has been lost in the wake of
the guitar / izer barrage.
Toots is a pure soul singer and the
last thing we all need is a bunch of

soloists spoiling the view

Even with the distractions the
skank does come through. | was up
and dancing for at least half of the
album and ‘Time Tough' had me
playing along on the typewriter.
Along with ‘Funky Kingston® this is
the real stuff. Tried, trusted and
utterly convincing to the dancer.

The whole thing graws to a close
with ‘Hallelujah' Before the band
had reached Coventry for the next
gig the plastic was in the shops. The
technicians get all the praise but
surely a handshake must go in the
direction of the night watchman at
the cutting room, who had lo let
them in late on Monday night - for a
backhander, of course! + + + if
there's any copies left.

nae’ Lle 8 ot

THE ALLMAN BROTHERS
BAND ‘Reach For The Sky’
(ARISTA SPART 1146)
By Phang
THE ALLMAN BROTHERS were
always known as the band “‘who
would never give up''. The deaths of
both Duane Aliman and Berry
Oakley never hindered their
progress — changes in the public's
musical taste are hardly going to
stop them.

| was a bit taken aback by the
‘Hallejujah’ church chorus intro to
‘Hell And High Water , but this soon
took shafae into one of those
country / rock 'n’ roll Aliman
numbers that really only impressed
itself on me as a warm - up.

But | was even more su to

AN
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An Allman album never goes
without at least one lengthy
instrumental ‘'From The Madness Of
The West' is one such track. It
contains the same high - pitched
Dicky Betts' guitar - sound as
‘Jessica’, but then the whole thing
sounds much like ‘Jessica’.

I've always wanted to say
something funny about The Aliman
Brothers, but they're such a serious
band + 4 ¢

VARIOUS: ‘Band’its At Ten
O’Clock’ (Poly/101 Records)
By Bev Perry
YOU'D be forgiven for thinking this
was just another compilation album,
odd-bod tracks bunged together
making for more wasted vinyl But
this, the first from the new 101
Records label, promises 10 be more
Firstly, its originators take a stance
against past bunglings of larger
record companies’ A and R moguls
Secondly, they‘re as good as their
word, bringing to the fore a thatch of
new talent that might go
unrecognised because their sound’s
too underground or they haven't
eslablished a public image

Nearly every band is on an
independent; some have already
gained chart reaction, others only a
small cult following. Although none
are recorded live, side one is mostly
pub-rock orientated mcludmg
‘Causing Complications’ by the
VIPs, Real To Real's ‘White Man
Reggae' (heavy in dub with a
gravelly growl up front — quite
compulsive) and short, sharp pop in
the Pirahnas® ‘Yap, Yap, Yap'.
Highlight of the side is Holly and
The ltalians’ retreatment of
Spector's ‘Chapel Of Love’;
retaining the Wall Of Sound effect,
it's fresh and alive — perhaps even
better than the original

Side two's eye-opener is Jane
Kennaway and the Strange
Behaviour’s ‘Calch Cool’; that
sensual voice laid over a raunchy
blues backing rea|l¥ whels the
appetite for more. The same effect
occurs on hearing the Thompson
Twins’ 'Squares And Triangles' —
one of the best tracks here Finally,
‘Independence Day’' by the Comsat
Angels begs attention and gets it;
rooting around the emolions, they
pick on just the right notes
Contributions by The Scene, The Hit
Men, Electric Eels and Huang Chong
get overshadowed by their stronger,
more identifiable track neighbours
— to their misfortune

This label, centred round the 101
club, Clapham, has shouldered
some of the responsibility for giving
new bands (UB40, Bodysnalchers)
their lirst gig opportunity Al in all,
an interesting first album from an
idealistic — but realistic — label
+ 4+

VARDIS: ‘100 MPH' (Logo
MOGO 4012)
By Malcolm Dome
THOSE of us who've been writing on
the plethora of new UKHM bands to
emerge over the past year have
always known that eventually the
bubble would burst, leaving only a
precious few outlits capable of
qom? on lo greater tms&a The

roblem is trying to predict the
ikely few However if | had 1o put
my money where my pen is, I'd
certainly back Vardis as a pretty hot
certainty

Why? The reason becomes
obvious as soon as this, their live
debut, hits the deck spitting sonic
shrapnel in all directions — this Irio
are primarily a straight - ahead
bunch of modern rock ‘n’ roll
teamsters who, whilst dishing out a
mean line in hard, metallic riffs, still
possess an accessible quality that
will transcend the HM cateqory and,
fike Quo, earn 'em a sizeable
following among all sorts of people.
Recorded in July, ‘100 MPH'

captures the sound of Vardis in a
highly enjoyable fashion, s
into action via ‘Out Of The Way'
(more aggressive than an oil-ng
blowout) and accelerating through
the commercial ‘Move Along’ (more
instant than Cadbury's Smash) plus
eight other "‘wall of deal’” cuts,
belore the earthy majesty of ‘If |
Were King' shoots out of the
speakers at the and of side two.

avi o :mu m':«ﬂ lﬂﬂxfcﬁ
having a one dimensio

and lgl a lack of technical perfection
but to do that is to miss the point;
Vardis are a high - energy, gut -
reaction band and if your gut has
been softened in recent - an
over
o

B

firebrand b
that's your problem! + l:nr.'
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RETURN
OF Allll
VISIBLE

op. Someihlﬂ b in the
r; | teel it's ju ml
uline?

“I feel it's just ‘starting. | feel :

that we're genna find our way
even more. It js just like
starting all over again . . .
What sort of things are you
loaking for?
Just . different things.
You know, | can't really |ell
we don’t plan. |

o et
e

C INTERVIEW BY "~
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LONE car cruises
through the inner city
dereliction. To our
left distant

skyscrapers peer through
the evening gloom, smugly
observing its inability to
locate the appropriate
highway.
ests an immense

vold, vapuitn Ihiminated by the
flickering ts of the suburbs. We
could be anywhere. As it happens
we're bang In the middle of
the wealthiest city in the North
American continent. Like many
European cities, Canada’s Montreal
has an old town and a new but if

‘re stuck between the two and

road signs aren’t pulling their
weight . . . tough.

uddenty liel ice breaks
lhs silence ::' :ut :-::uo cocoon.
Mike the driver is the first to react,

IGHWIRE |

If Live Wire have got to act out a pantomime to sell
records it’s not before time says MIKE NICHOLLS
as he travels to Canada to see them.

promotional push from its record
ompany.

The us day we had been in
Toronto where every other record
seemed to blast a Live Wire
w display. All the local radio
fon: a:s focal papers were
chasing interviews and a couple of
igs, notably one at the El
ocambo, were taped for
broadcasting pur|

dashbours. No. he hasn't gone for

da for
his gun — just a cmmn."s. aveband

contains the

A voice asks if | would like to do
the now. Well, no reason
why not, That's what I'm here for.
An band

purp

Unfortunately. the one | saw was
in some dead end redneck bar on
the wrong side of town. Sparsely
attended and with an appalling
sound system, it was a disaster. Or
*‘one for the memory banks!™ as
Mike Edwards remarked, laughing it
off as a temporary hiccup.

To all intents and purposes, Live
Wire is Mike's band. As well as
writing all the material, he sings,
m guitar and is the focal point of

stage act. Achrl from the

sbon.i‘llunco is AEM's remarkable
Sroc -1 breaking™ English
;els in Canld: .Io: Jackson,
upertramp. Joan nmlvldh? and
even The xollco ‘‘happened’’ there
betore starting to sell either here or

in the United States. Styx, who are
American, went mm-ﬂ(lﬁnum n
ng

Canada before doing likewise over
the border

In fact, a very competitive

itustion xists b A

and Canada. with the result that
when a band visits cities like
Montreal. it can expect the full

P gigs.
they were mainly playing bars where
most groups stick to a typically rigid

bar repertoire.
“i...::n. Tom Petty and REO

Wn covers," he said
astefully, “‘with us it's a case of

having to divide all our material over
two sets. | can’t wait till we're
one again. it'll be like a

A youthful 29 - year - old. Mike is
no to the busi
Several years he was with a
band that was signed to Polydor but
which split up following “‘ego
problems with the other guitarist

) other guitarist in Live Wire is
Simon Boswell, better known as a
tormer member of Advertising and

an upcoming producer aroun
L n. In fact. he got the job with

Live Wire after producing their last
*No Fright’ album. Mike thinks very
highly of Simon, finding it
pleasantly surprising that a

as p
should be so ready to interpret his
own ideas:

“‘He’s wonderful — Simon doesn't
gl:y the role of The Lead Guitarist

cause he realises there's no need
to have to prove himself. My ideas
are developed without beinq

ipul . very i and
very dangerous. You have to be a
Rsychoiog!tl. going for the achilles
eel time after time. Those people
have fo! no conscience."
All the more ironic. then, that the
South Ameri r hould be

Investigative prow! which eventually
found yours truly in the back of a
limo en route to a Bob Seger lig at
some unearthly hour in the morning

‘Et Ca Tourne' makes Top of the
Pops look like a high budget Oscar
winner. I'm not saying it's run
unxlohnlonully but the band
arrived to record two short songs at
three in the afternoon and didn't
get out until 20 minutes before they
were due onstage at their next
showcase assignment

Still, the programme is watched
by one-third of Canada’s viewing
ropumlon and as well as bein:
ransmitted at peak time, tucgn
New York State and other parts of
North America. After a couple of
dead! lnuoduc!o? acts which
wouldn’t have made the substitutes
bench on New Faces, a studio
audience was wheeled in to provide
the _obllqllovy syncophantic

an artist. German (pr d
Herman) Gonzales, the most
approachable member of the band
and a devil of a dow - sh

“‘Christ, they all look like The
kids"'! murmured Boswell

!us several major art awards and a
- o

d which is al d
ol

A case in point is the haunting
lead work on ‘Castle In Every Swiss
Cottage’, the band’s recent single
which inexplicably got nowhere.
Lyrically, it’s quite intriguing,
referring to Kafka's ‘'The Castle’ but
based on an everyday experience
tolerated by Mike:

“One day last summer | got a bus
up to Swiss Cottage to go
swimming. On the way it broke
down and the conductor wouldn't
let me get on another because I'd
lost my ticket. Then at the baths |
was told no soap was allowed in the
shower. Again nobody explained
why. hence the “Castle” —
wherever ‘you go there's always

minions giving and obeying orders
for reasons lhe,‘ve never bothered
to think about.”

It this line of reasoning betrays a
profound, paranoid even,
personality, it's interesting to know
that Mike originally went to art
school to train in commercial
advertising. something else about
which he has strong views

“I became ashamed of the sort of
people | was working with, " he
reveals. “'Their craft is very

for g music
with more visual modes of
exgrossnon
erman also plays rhythm guitar
and met Mike mmu?n a previous
band they were in. The final multi -
talented member of this diverse
assortment of individuals is Jeremy
Meek, who at 22 is both the
youngest and wealthiest Live Wire
Just a year ago in the first feature
written about the band. | mentioned
how Meek cut his teeth on a tough
six month stint on the South African
cabaret circuit. On returning home
he saw an ad in a music paper that
led him to passing the audition.
Since then he's been producer
Gus Dudgeon’s main bassist,
getting top whack for doing
sessions for the likes of Elton John
Elkie Brooks and a host of others
All of which takes us a long way
from the two cars cruising through a
murky part of Montreal. Eventually
we found our way 1o the old part of
the city and checked out some
clubs in streets which looked like
they'd been leased from Greenwich
Village
Since the band were recording for
Canadian TV's premier pop show
the following day. they refrained
from taking part in a more intensive

disdainfully eyeing one bright young
thing in electric biue pantaloons and
fluttering eyebrows

The compere himself wasn't much
better, a custom - built chump of 2
fellow with a rullovel prissily draped
over his shoulders Pe:sonarly |
wouldn’t have trusted him to review
a third - rate post modernist combo
at the Two Brewers in Clapham
never mind let loose on a high
circulation TV gross out

Still. Live Wire made the best of
the awkward circumstances. notably
acquitling themselves on the
uptempo ‘No Fright’ and another
undeservedly stiffed single. Don !
Bite The Hand That Feeds’

The occasionally charismatic Mike
Edwards looked particularly good on
a couple of racy freeze frames and
if this is the sort of pantomime
that's going to sell them records
it's not before time
POSTSCRIPT: Live Wire have blown
out the support slot on Ry Cooder's
British tour. despite the American

uitarist being Mike's numero un;)

inger - picking hero The reason
They ve been booked for a tour of
France where ‘No Fright' is
currently the second highest
requested record on one of '_""
national rock radio station v
petore the band el rife

long

England?
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I REALLY like Sting. | could

put my teeth into his neck,
slowly draw out his blood, to
mingle with my own. It would
be ecstacy!!! A beautiful feel
ng

A Vampire in Cheshire.

*You dirty little hussy.
Anyway, you're too late —
Sting retired from the
Mailman page in disgust, and
| can’t say | blame him.

+#RUSTRATED
SCHOOLGIRL

DEAR STING his

*Not only have | seen Sting's bare
legs but I've touched them!

COULDN’T
RESIST

DEAR STING He
w JoIr

g, that you
e Mailman for a
rd Mirror_ |

ting 10
u on your brilhant

deserves lo
vritten to ask how
sk The Police
his week after

re iew of ‘Don’t

- 1y d age'"?
€ 1S no bi r than

And as for the bit
releasing, well the Police

demand that re-releasing

ay to satisfy
the sign of a

nch

and keep up

Kim
*But he was right, wasn't he?

FOREGONE
CONCLUSION

DE STING

s that
jealous o
sure that
with the com
Don't Stand Sc
be sure that these
$0 dull and never experience
anyone else's I “they' could see
the world through your eyes

ary of Police

To Me' It's to

However, “Don't "' is No 1
throughout Europe. Can it be so
bad?

Yours in appreciation, Tina Burton.
+*Dull? | mean, | had Weetabix
instead of Cornfilakes for breakfast
this morning just to change the
routine.

DOWAPPA
DOO DAY

I HENRIETTA Dunbatta, Do wonda
nay, ponda why a certain bandos de
nd choose outlandos de names

or their albums (which getta de
g and | hasten 1o adda)
| minda this wierdos habitta
you tella de fella
ounta the name of the
2 10 buy, he look at
ression de blanc,

hor record askos
" I8 it too

IT’S NOT
OVER YET

much 1o ask that these vitals de
titles be printed in English as
well?1?

The scouse answer to Chaucer.
PS Just to wish Sting a very Heppy
Bopdip and many heppy retoins of
day day

PPS Who the hell is Nabakov?

*Da booga offa

A BEAST
WITH ROOTS

DEAR STING You beast! | don't
care if you are a Libra you still went
and made X films when I'm only 13
and can only get in on AA with
difficulty. Now after getting that off
my chest | think you're a great
musician. handsome and sexy —
and why the hell do you make it so
difficult to get to your gigs? Both
myself and my best friend Sandy
have been trying to get to one of
your gigs and can’t (sob!) Oh well, it
doesn’'t make us think that you are
any less lovely

Lots of love, Debbie xxxx

PS Happy Birthday for Thursday —
my birthday's the following Monday
and it would be great to think that
you aclually read my letter

PPS What hair dye do you use by

the way and do the others use the
same? And if you ever need
someone to lean on you know
where | am

+*| use Cherry black boot polish on
the roots to make it look dyed.

ANOTHER
ONE

DEAR STING, Stewart and Andy
congrats on the success of ‘Don’t
Stand So and for getting into the
production of RM. | am a Police fan,
and collect the official magazine
and | am also a fan club member, so
there! That's all for now, but | hope
that there will be another single out
soon Very best wishes to you all
Anon

SUSTAINING
THE HIGHS

WHEN | read The Police were going
to contribute to RM for one week, |
thought I'd write and say what |
think of ‘Don't Stand Too Close To
Me' The Police have produced
exciling new music before, but
people were wondering if they could
sustain their great high Well they
can, and have with ‘Don’t Stand Too

Close To Me', it's their best yet
There are no superlatives adequate
enough to describe Sting's
incredibly great voice and talent -
he's not only a genius, but has fo be
so good looking as well — my
girlfriend went bananas with lust
when he took his shirt off in the
video of ‘Don't Stand Close Too To
Me’ — still, | did take advantage of
the situation Thanks Sting, | owe
you one

M Kellaway.

*Give me zer address and I'll lake
advantage.

HAPPY BIRTHDAY

DEAR STING
Happy birthday to you
Happy birthday to you
Happy birthday dear Gordon
Happy birthday to you

Lots of love and kisses on your
21st birthday
From two ardent admirers
PS After all this time of wondering
who is mailman we finally
discovered it's Sting!
*Was, you mean

SOUTH
AFRICA

DEAR STING There's a couple of
things | want to know, the first is do
you intend lo do a gig in South
Africa? | ask that, because I'm going
over there again next year, I'm not
thinking of only me, but there are
loads and loads of people over there
who would love lo see a greal group
as you. | mean, if you can play
Bombay and India you must be able
to play in SA. Please think about it
also when you do a British tour
don’t forget to do Coventry even
though it is a dump. If you manage
to read this, thanks for reading it

Oh | nearly forgot, HAPPY
BIRTHDAY for Oct 2

Ciao, from Alicia x

*But he didn't read it

RETIRE
NOW

WHO THE hell cares if Led Zeppelin
never play again? They were hardly
knockm?\ themselves out for their
lans in the UK anyway, were they?
That band was a dinosaur that
should have packed it in five years
ago. I'd resent paying out good
money to go into their pockets
having found out how much they
were earning when they could
hardly be bothered doing tours All
these bands — the Stones included
— should retire now

HM Fan. Sheffield.

STING: look, don’t
keep writing to me, |

enough for doing

Write 1o Mailman, 40 Long Acre, London WCZE 9JT.

. - Y —

NINEANaL P
Remember, you have to complete
both the Popagram and the Xword o
be eligible for the prize of an LP
token. First correct entry out of the
hat wins

*1 |
BEEERE
£
= 3 |
e

Solve the ten cryptic clues and wrile the
answers across the puzzle so that the star
red down column spells oul the name ol
something Ozzy has driven right off the
tracks Remember. the clues aren’t in the
correct order. you have to decide what the
right order 1s

Chasing R E about could certainly provoke
change (9)

Maiden R._gets in a spin about CHff’s hit (7)
Glad or Roy could also get in a spin for lan
(5 .4)

We torn mob around this Jamaica lellow
(3.6)

They were live in ‘79 (8)

Chrissie throws len red reps into total con
fusion (10)

Don a pair and get changed for Sabs (8)
Rick James throws Tim Gibe into panic
(3 4)

Chief mechanic in Joe's garage (5 5)

Watch Mr Sun fume and confuse this hit
63)

| Recent Leo Sayer hit (4.4.1.3.3)
6 1979, Status Quo single and LP (8.3.4)
8 Had 1979 No 1 with Ring My Bell (5.4)

10 Former Rich Kid now employed by
Ultravox (3)
11 One of the earliest punk groups 1o

achieve chart success (7)
13 Group who had a silver machinie (8)
14 Bowie LP (3
16 He couldn't live Without You (7)
18 1979, CIif single (3.4)
19 The Korgis debut hit (2 1.3.3)
21 Sorrowlul Bee Gees No 1 (7)
DOWN
1 UB40 hit (2.3.2.8)
2 Whitesnake LP (53.7)
3 What Pink Floyd hide behind (3.4)
dho'n?_-{,-! Simon and Garfunkel's greatest
is (7)
5 David Essex's follow up film 1o That'll
Be The Day (8)
7 Recent hit for BA (22.2.3.2.2)
9 Motors hit (7)
12 Former Velvet Underground member (4)
15 Mr Squire of Yes (5)
17 Not the end lor Paul (5)
18 Siouxsie had a happy one (5)
20 Queen's favourite month (3)

LAST WEEK'S SOLUTION TO X-WORD

ACROSS: 1 Breaking The Law § nts

7 Secret 9 Are Friends. 11 Bed 12 To

City 141'm The Man. 16 Jim. 19 Lol. 20 She

Loves You 23 No Doubt About It

DOWN: 1 Barbara Dickson 2

sRockev 0, \goi cs':m TS‘V;IL:W
tomp 13 St News

Logo 21 L.D‘gEm 5. Po

K'S SOLUTIO
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HE LAST couple of
years have seen
something of a boom
in the Antipodean arts.
First *he film industry, aided
by strong government
backing, moved away from
the crude Fosters-swilling
humour of the Barry
McKenzie epics and began
o pursue a more thoughtful
and sensitive path, and,
today, the musical arts would
seem to be developing in
similar fashion
Radio stations now ensure that
new home-bred talent gets its fair
share of airplay, good young
producers — something Australia
and New Zealand have traditionally
] are slarnng to come
ugh and Australiasian bands are
currently denting the national charts
more consistently than ever before

In this respect, the impact of Split
Enz has been particularly marked
Being the first of the local bands

TAKEN

E

(four of their members are from New
Zealand) to break through both at
home and abroad, they've probably
done most to prove that Rolf Harris
inviting us to tie down a certain
indigenous marsupial isn't the be all
and end all of Australian
entertainment

Indeed, the band’s latest album
‘True Colours' is their biggest seller
to date by far, verging on quadruple
platinum in Australia, where they're
now based, and ‘| Got You' the
concurrent 45 has sold more copies
than any other single by a local
band. Elsewhere too the Frenz of
the Enz are multiplying fast. In
America, for instance, they've been
getting plenty of FM airplay and with
luck should soon cross over into the
Top 40 AM market and in this
country a Top Of The Pops
appearance and successful tour has
sent the single hurtling towards the
upper reaches of the chart

uccess, however, has been far

from overnight. The Enz have
existed in some form or another
since '72 but in terms of both line-up
and image the band of today bears
little resemblance to its earlier
models

Tum your next party into a Disco
with the Disco light that dances

to the musi
/‘

r-------
.nwmm.....u.wu., 1

£3995.

Now disco nught can be every night
of the week with your very own flashing
disco light
Just plug your disco light into the
electric wall socket and the sound
sensitve flashing red, blucand green lights
will dance away to the music all night long.
Everyone 1s dancing. Now you can
joum in
By offering your disco light direct to
you, we can sell at only £39-95
Satisfaction or Your Money Back.
Complete the coupon today, and you
will recesve your disco light within 28 days
If you're not completely happy, just
return the order wathin 14 days and we
will immeduately refund your money in
full
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My first exposure to them, | recall,
was via an old TV news programme
A supremely straight-laced
presenter was struggling but
ultimately failing to conduct an
interview with a bizarre-looking
individual sporling a greasepaint
smeared face and a parakeet style
coiffure. This was Tim Finn, the
band's kinetic vocalist, whose eye-
popping appearance and general
silliness turned the confrontation
into a disaster of Dunkirk-like
proportions. Only Eamon Andrews
guaking before the mighty Kiss and

ill Grundy trying to out-gun the
Pistols spring to mind as more ill-
fated and thus enjoyable
encounters.

ODAY, however, the Enz are
a new band with only Tim
remaining from the original
line-up. Ace ivory tinkler
Eddie Rayner and
percussionist Noel Crombie joined
in '74, pommy rhythm section Nigel
Grhggs and Malcolm Green, bass
and drums respectively, in '77 and
Tim's brother Neil came in as
uitarist about the same time
reviously, he'd been employed as
a hospital orderly in Auckland but
when founder member Phil Judd
decided to split, sorry quit, the Enz,
he gladly agreed to swell the ranks
Not that he could play the guitar
mind

‘| was terrible in those days,"’
recalls Neil painfully, ‘‘really
appalling, but | don't think | was
included in the mix so | doubt if
anyone heard me. But it was the
best way to1earn; | probably
wouldn’t have played guitar
otherwise.""

And image-wise too the band have
changed, or rather progressed,
since those outrageous days of

ore. Their initial startling collective
ront has gradually toned itself down
so that today they sport nothin
more outlandish than semi-luminous
suits and a modicum of make-up
They still place a high emphasis on
visual impact, mind, they like to look
individual and stand out from the
crowd, but the effectiveness of the
show now hangs squarely on the
merits of the music rather than the
angular nature of the haircuts.

“Yeah, we've been headlng that
way for the past three years,”
explains Neil. "We‘ were |us! S0

approaching the norm because with
the shaved heads and Max Factor
overkill it was just about as extreme
as it could get. Any farther and their
subtle, surreal qualities could easily
have been lost in Plasmatics style
grossness and debauchery. Rather
than plumbing those murky depths,
however, the bizarre outer shell
slowly began to crack and fall away,
revealing the band as they really
are, in their true colours you might
say

“‘We still want to look different
and entertain visually,”' says Neil,
“but it's a lot more spontaneous
these days. It's not just planned
theatrics, we jump around a fair bit
and communicate with the audience
a lot more directly than we used
to."

This doesn't mean, however, that
the Enz image has lost all its old
potency for Noel, arch practical
joker and quite possibly the world's
inest spoons player, goes to great
pains to make the band visually as
well as aurally appealing. Indeed,
their press officer informs me that
prior to the recent Doncaster gig he
seated all the band in a line andg
proceeded to scurry up and down
Rumn the final touches to their

air. Now there's dedication for you

UT today its’ not just the
band’s visuals that are
changed for the gradual
streamlining of the image
has gone hand in hand with
some considerable musical
development. The Enz sound still
retains its unmistakeable quirky
charm but located now on a cleaner
and more overtly commercial level

It's what can best be described as
pure, modern pop, an ideal
soundtrack for the eighties, fuelled
mainly by the nimble digits of Eddie
Rayner. Sometimes he carves out
the melody, sometimes he simply
bathes the songs in a wash of
synthesised sound but either way
it's a genuine tonic for the lobes
and indeed, its’ largely his talents,
coupled naturally with the
songwriging suss of Neil and Tim,
that makes ‘True Colours’, in this
scribe’s opinion, the band's
strongest and most adventurous
album to date.

‘Oh sure, it's streets ahead of the
others in lots ol areas,” agrees Neil.
*‘| mean, musically, we've always
hgd the songs, the melodies have

fr y people r ng
what they saw and not what they
heard as we've always been far
more interested in the music than
anything else but for a long time the
image was pur_sued pretty much for

its own sake '

tnat ekt Wedsl appoarance woud
Aappearance

finally revert back io something

ys been str , but it's the first
time we’ve worked with a producer
who’s been able to bring out the
best in the band '

The producer in “d““o"‘ of
course, is 21-year-old whizz-kid
David Tickie who, after DI

D

Split Enz
show
DANTE
BONUTTO
their

true
colours

ideas and achieve the full
uncluttered sound you hear today

‘‘Yeah, we've really cleaned out
the sound recently,'' continues Neil
*‘Cleaned out the bowels so to
speak, but we'll probably get back
into textures a bit more eventually
The secret is just to keep control, to
keep hold of the central thread and
not have too many ideas happenin;
at once. That was something the old
band was guilty of "

And sales clearly show that the
Split Enz of today is a much more
commercial proposition than the
Split Enz of old, so was there a
conscious effort to make ‘True
Colours' as accessible and
mainstream as possible?

"‘No, not really," replies Neil, “we
always wanted to be commercial,
it's just that now we've got the right
combination to get that across on
record. We just wrile as we write
and | don't think we could do
anything that wasn't true to
ourselves. "’

Whatever the reason, though,
there's no denying that ‘Colours’
has caught the imagination of many
and with the follow-up already in the
can (a good 'un too, I'm assured)
and the security of a two album deal
with A&M behind them they would
look to be sitting very comfortably
indeed

In their long, highly complex
history, however, there's been more
than enough downs to balance out
this recent up. '78 was a particularly
lean period for them They had no
management or record deal, having
Just parted company with Chrysalis
and whilst collectively they assumed
a brave face, individually they often
felt like Facking it in, doubting not
the quality of the music but their
ability to sell it

ESPITE this general
malaise, however. the year
was actually a crucial one
nuhed%and's career. True,
they didn't ma to
live but they did vecordm Fg:,.
later to become their first National
Top 10 single, and they did
much of the time writing, rehearsing
and experimenting, s
;uh:cr'b\ ce'mentod - m‘r and
aid the foundations for ‘True
Colours’. And those fquw' are
currently proving very wel
indeed. Strong in fact
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! your own talents and skills lo use

yourself? Read '‘Be Your Own Boss’
ble from The National Federation
I-Employed, 45 Russell Square,

on WC1, (send 30p stamp and your
s); send for a full list of booklets

Small Firms Information Cen-

Buckingham Palace Road, London

v and read ‘Working For Yourself’,
irey Golzen, Kogan Page. (£2.50)

ur library or bookshop

1
IURT
)VER a year ago | nt out
who finished me, lor
t reason, after two and
nths Since that day | have

EESTTEET HALY. sl

This week, not only are we giving
you fan club addresses, but aiso the
addresses of the merchandising
companies who deal with the
lollowing bands: GARY NUMAN:

Fan Club: P.O. Box 14, Staines,
Middiesex

Merchandising Company: Concert
Publishing Co., 178 Liverpool Road,
London m

THE POLICE: Fan Club and
Merchandising: Faulty Products, 41R
zBé;_nheim Crescent, . Wit

XTC. Fan Club and

never recovered, and she is con-
stantly on my mind. I've tried
everything to get her back. Girls I've
been out with since haven't lasted
very long because | still ‘loved’ her
Is it my pride that's hurt, or do |
really love her? My present
girlfriend and | have been arguing a
lot recently, and | think about my ex-
girlfriend more and more. She won't
come back with me, and I'm not
even sure | want her back. What can
1 do? | just can't seem to get her off
my mind
Jim, Midlands

rliud by the Government. Anyone, rang-
nr from a small one person business to
# large corporation can apply 1o join the
scheme, and offer training and/or work
experience. For an application form and
details of your nearest MSC olfice. write
to Special Programmes Division. Man-
ower Services Commission, Selkirk
ouse, 166 High Holborn, London WC1
(Tel: 01-836 1216). Any record companies,
music business organisations interested?
Although many school leavers quite
Justitiably believe that the Government
wage offered on the Youth Opportunities
Scheme is low, taking advantage of some
job experience, does at least give you a
background of work when applying for
future jobs. It's a better alternative to
just being on the dole! If you've been
registered as unemployed, ask your
Careers Office or Job Centre for details

MY BROTHER’S GAY

| AM FACED with a dilemma which
seems o be overtaking me. | know
for certain that my brother is a
homosexual and this is causing me
all kinds of problems. Unfortunately,
I'm one of those *‘old-fashioned"’
people who have a strong reaction

* Dented ego? Unrequited love? You said

against homosexuality, and my
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an inbuilt attitude of antagonism within
our society to homosexuals, male and
female, which you can personally sccept
or reject,

There's little point in spreading the
news of your lusxk:ﬁonl 10 your parents

brother does little to cool my views le is homosexual, smotional-
Should | tell him | know? Should |
tell my parents and friends?

My brother, who is three years
older than | am, (21), and | have one
hell of an argument from time to
time, usually started by me as a
method of trying to atlack the fact
he's gay. These usually start
through something pretty. Now | feel
things have gone too far, and unless
something is done quickly, our
brotherly love will evaporate
Simon, Windsor.

* Feel better? Even writing down your
thoughts and feelings in a letler to a
stranger may have helped you uncork
some of the tension and hostility you've
been bottling up inside. Just a bit. You
have your own views on the issue of
homosexuality, and vou’'ve reacted as
you fell. But don't forget that your
brother is an at‘ullly free ividual, as
entitled to be himsell and lead his own
lifestyle as you are

It's a fact of life that one in every
twenty people is homosexual, Vemolmnah
ly and chemically attracted to individuals
of the same sex. Medical opinion accepts
that homosexuality isn't an iliness. It's
an alternative way of being, and of

or your friends; that would be not only
destructive but disloyal too. If your
brother is homosexual, it's up to him to
"‘come out”, if he wishes, in his own
good time. it's his lite, and he's the one
who has to make a move, if he wants,
when he's ready. Gossip on your part
would only negative

Can't keep it in? Break the barriers and
talk it over with him instead. Making the
effort to communicate may lead to the
biggest blow-up yet, bul an open and
honest contact will certainly clear the air,
and you won't be able o avoid coming to
a better understanding of each other in
the long run. Carry on picking arguments
for petly reasons and you'll be even
more frustrated

+ Problems? Write, in confidence, to
Susanne Garrett, ‘Help', Record Mirro, 40
Long Acre, London WC2. Please enclose
a stamped addressed envelope to ensure
a personal reply, or, if you're desperate
ring our hotline on 01- 1147, office
hours

iL. Your reaction to the altermath of this
brief relationship means that your obses-
sion with this ex-girlfriend involves a bit
of both. Now let's analyse why you feel
this way

Love is one of the most overworked
and abused words in the English
language. It can mean physical desire,

| attach , infat: , or

spiritual striving; it can be applied to an
essentially creative or a basically
destructive relationship — the lot

There's no two way interaction as your
‘'short stay" girlfriend isn't around
anymore, so what you're experiencing is
all down to you, and you alone. | mma
the feeling you describe is infatuation,
pure and simple, a one-sided experience,
not a relationship at all. You're projecting
your hopes, wishes and desires into an
idealised image of someone you carry
around in your head. The real person got
lost somewhere. But while you're involy-
ed with the image you've created, that
doesn’t make it any easier to handle. |
sympathise

Eventually you'll find someone who
means a lot more to you than this girl
ever could. You may have found her
already, if you give it a chance

TRAINEE

| HAVE a small, extremely reputable
and expanding hand-made boot and
shoemaking business and would
very much like to take on a trainee,
and employ another person. This
would be the chance for someone to
acquire a lifetime skill. But, un
fortunately, | don't have the funds to

pay another wage, and would
welcome some kind of Government
backing. How do | apply?

D, London

* If you wan! to take on someone aged
under 19, and registered as unemployed
you can apply to become part of the
Youth Opportunities Programme. run b
The Manpower Services Commission, the
Government body which exists to help
create jobs and reduce unemployment
You can vet potential trainees who would
be paid a basic allowance of £23.50, un
taxed for a maximum period of six mon-
ths, but in some individual cases this
time limit can be extended. Officially
you're not allowed to pay your employee
any more than this minimum wage sup-

SKIDS: They are changing their
fan club address at the moment, so
walch this space . . .

Merchandising Company: Cream,
The Cloisters, 1 Salem Place,

- London W2.

GILLAN: Walch this space next
week for fan club address.

Merchandising Company: Rab and
Norrie, Atlanta Studio, ;?sm.
Chalk Farm Road, London NW1.

MICHAEL SCHENKER will have a

fan club in the near future, so, once
again, watch this space . . .

Merchandising: Faulty Prod
(see above).

j :SZLSALL‘A“GCHER: Fan Club:
on,
v o herwell, Sulgrave

Wear, NEIT 3AL.

8th HANLEY, Victoria Hall

10th BIRMINGHAM, Odeon

11th DERBY, Assembly Hall

12th COVENTRY, Theatre

13th HEMEL HEMPSTEAD, Pavilion
14th LONDON, Hammersmith Odeon
16th BRISTOL, Colston Hall

17th SOUTHAMPTON, Gaumont

NEWALBUM

"WHITE SPIRIT

FEATURES THE SINGLE
MIDNIGHT CHASER

PRODUCED BY JOHN McCOY

ON TOURWITH

18th BRACKNELL, Sports Centre
19th CARDIFF, Top Rank

21st IPSWICH, Gaumont

23rd EDINBURGH, Odeon

24th GLASGOW. Apollo
25th DUNDEE, Caird Hall
26th CARLISLE, Market Hall
27th HULL. City Hall




oots Disc Deal
Album of the Month

£499.

Each month, Boots
selects one of the highest
albums in the charts and
sells it at one of the lowest
prices around.

We call it Album of the
Month’and until October
25th, you can buy the latest
live double album and tape
from Supertramp at a huge £2
off the recommended retail
price.

Available at this special offer
price until

777 LS

oLs

for the Special Touch



STAR
TIME

To the Moondogs success isn’t
a dirty word. By next year they hope

Police will be supporting them

OIN A pop group and mingle with the
stars. Jackie Hamilton, Gerry
McCardless, and Austin Barrett are
all budding popstars. Their band, The
Moondogs, is already opening a few
ors, giving them a glimpse of the
fashionable good life and a chance to play
spot the famous face.

aught up with this hard working Londonderry
i at Thames TV's studios in Teddington, where
y were laying down the backing track for their
ance on ‘White Light’
the recording was finished it was at last
gle with the stars time. | managed to get the
hree energetic members of the band settled into
| the rare quiet corners of the Thames TV bar
he record button on my cassette recorder was
ed but Jackie, Gerry and Austin's minds were on
matters
h Jim ‘Nick Nick’ Davidson standing at the bar
la g to one of the band's mates, Eric Sykes plus
fat cigar hovering in and out, and Bob Todd
incoise Pascale and all of the midday Rainbow
enjoying a quiet drink, the band soon went all
tarry eyed. They exchanged quips among
he es in their fast and fruity Ulster accents
ne trying unsuccessfully to understand what
ing
e the novelty of being surrounded by these
smous TV faces had worn off, the likeable lads
ielened down and promised that they d speak
vly 1o me so that I'd be able to follow their
ords of wisdom
It's a really obvious thing for people to compare
to the Undertones,"' states 18 year old bassist
1o 31 But if you listen to our songs carefully, |
think you'd have to be real ignorant to compare us."’
songs probably sound more like the
)cks or the Ramones 'cos at the start we were
ng « srs by them,”' points out Gerry “‘But |
1 { think our new songs sound like anybody, the
armonies may still be Beatleish but we definitely
ur sound now
three Moondogs first got together two years
about the time the Undertones signed to
vas a labourer, and Austin, who
actory, used to meet up at Tones
When Jackie left school The Moondogs
a serious venture
| finished school | was ot of
ire from everyb ordinary
5 Jackie, the band rovert
ight the bar
Where w only sort
wuntry n’ western es and they play
uit then break up after a while. Us and
were the only two b at had

'S

Derry and ot
that the sort

eal Records and
f a tour witr 3
ates, The Pretende 1th thewr

After we finish playing with The Pretendears we're
s we're

planning to do a youth club tour 'cos that's the sort
of age group we want to appeal to. Teenagers really
get into you, and they don't care what other people
think," says Jackie

Like their teenage audiences, Jackie, Gerry and
Austin don't give a monkey's about keeping up any
sort of image. They all wear scrufly jumpers and
jeans, and their down to earth clothes reflects their
personalities. ''We wear what we're wearing now
when we go on stage. If you dress up you're kind of
making yourself better than the people you're
playing to,"" says Jackie

““‘We'd really like all the 13 or 14 year old girls
screaming after us,’’ continues Jackie, rather self -
consciously. ‘‘We want to be sort of like the Bay City
Rollers with everybody enjoying our music and
asking for our autographs, 'cos it's good fun for
everyone.''

The band don’t hesitate to cite the Rollers, Gary
Glitter, Sweet, Slade and David Essex as their old
heroes while their modern favourites are The Jam
The Boys and The Ramones. It's refreshing to meet a
band who are totally natural and not concerned with
putting up any kind of shallow front for the sake of
the journalist

Moondogs songs are equally refreshing. They are
based on traditional pop melodies laced with a
healthy dose of adolescent vigour

**“Most of our songs are written from personal
experience. Like | wrote ‘Babysnatcher’ 'cos my
girlfriend’s 16 and when | started going out with her
that's what people called me," says Gerry the quietly
spoken guitarist

What's the song ‘Roddy's Gang' about? “Well, |
used to be in a gang when | was about 11 and the
leader was Brian Roddy. We'd run around robbing
orchards, playing tag; it was good but then Roddy
started going out with a girl and the gang just broke
up,’’ explains Gerry

Most of their songs are about day to day teenage
experiences, with no mention of the problems that us
mainlanders are constantly reading about

“‘The rest of Britain is now getting the sort of
unemployment that Derry had 12 years ago, which is
why the troubles started over there But we don't
want to start talking about that now, because we just
get fed up of people always asking us about the
problems once they realise that we are from
Northern Ireland. If you want to talk about that you'd
better ask Stiff Little Fingers,’’ says Gerry, with a
rather fed up tone in his voice

The Moondogs are all quietly confident that
success is not too far away. They've laid down some
steady foundations with their eager approach to
touring, and the release of the excellent ‘Who's
Gonna Tell Mary' should establish the band's name
in the charts

*‘Next year we hope that the Police will be
supporting us at the Leixlip Festival,” concludes
Jackie, before he trundled oft to make his daily
phone call 1o his girltriend in Derry ¢

To The Moondogs success s not a dirty word
They all want hit singles, and the. chance to play
abroad. It seems certain that the honest cemmercial

ality of the Moonddgs sopgs Is xw‘?x‘wde
them with & well desqrded gold rey
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Amigo

hoop shoa wlh
m bc youv

WM by glack Slate- Copyright: Wise
Leave
chmvon

i
| Owl Music
|
Amigo, Am|go Jah na 9% Jah na 90
Amigo © Jah nc go ooh
Amigo, Am\qo s 90, -‘l“ na go
Amigo 00
Amigo ‘mig! ‘migo ‘migo ooh ‘miqo migo ‘migo ooh
Amigo ‘migo ‘migo ‘migo ooh igo migo ‘migo ooh
Jah na g0 2 90 mistead z'ou. no
Shoop sho p W ooh Amigo. Amigo
Him na mis!ul\ you no Amigo 00
' Shoop s o r ah Amigo, Amigo
14 Leav ah nnd he wlll gulde you migo ooh
all Amigo | ‘migo iqo 'mmo
Shoo shoop W2 Amigo m\q “migo ‘'m! igo
Just have e faith, ha wm shou you the Jah no a 90 mlslud ou no
way to 90 Shoop sh op wah ooh W
Him na “ no dcs-ﬂ you no
Amigo, Amigo Shoop | 1 r <
Amigo ooh \.n ah, h- mll guide you
migo. Amnqo :
Amigo ooh hnor‘ shoop ®
Ja na 9%, na 9o mls\end you, no h\\h inﬂ n. wl\\ be your
Shoop shoop Wa ooh W chlporon
Him na %‘o. na 9° desel\ you no
Shoop SnooP wa ah Amigo. Amigo
Just have faith and Jah w\ll guide you Amigo ooh
Armgo Amigo

(BP 360)
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i dge House, Canning Town
he intormation here is correct at QUITE a few tours starting this week . . . LONDON, Bri
|T|.-r\ee'ol QoG 5 prass But may DY YELLOW MAGIC ORCHESTRA, he Japanese band (as if you didn't kno {01470 2850) ﬂ;«,xi-;;dgﬁh';g‘;,;; e
subiect Jo change. Please check aldum (XOO Multiple) and single have brought them instant recognition, kick o LONDON, 9'”“”’6.,8 82711, Associates /
.\.‘{vl; !Hle': ;a.r\uf‘. Ennce;nﬁ(l P week al Oﬂord" ew rhoagz'ésnmtn ,Lg':u i Rggcapn (i a f."frf‘i::l .

. ) - v chester Apollo (Monday) AT ANGELS support KPILE. who ha . 3
released an album, also starf touring this week, visiting Glasgow Tiffanys (Sunday), D o'v‘b_?"”;u/“'r"#: K(;::"den Lock (01-267 OCTOBER 1"

Edinburgh Tiffanys (Monday) and Newcastle Umversclz( uesday)
Duke Of Lancaster, New Barnet
AYLESBURY, Friars (88948), John
The nm

SATURDAY

THURSDAY

Y.
Starter number three — HAWKWIND, sugpurlad y HM bands VARDIS, at Man-

: d Yy, ). Rhythm Squad
‘c’:t-,s'cl Apolio g;y:da ')’.’L bl Empire ( Onlebnnr;by e ‘”,'z;ogs (Sun- L0 miths c(ﬁmga_ New Cross gt:“'iolhunu Murray And
OCTOBERS g A % ; D0 S ne Hill (01-274 | BASILDON, Double Six (20140), No Idea
And THE JOE JACKSON BAND, persevering with the release of their third album LONDON, Goodman BATH, Moles Club, Shvcngvn
ABERDEEN, Fusion (21135), The Bodysnat- ‘Beat Crazy’ this month, press on along the road at Edinburgh Playhouse (Friday), 2733). Oppo Odeon (01-748 BIRMINGHAM, Bogarts (021 643 0763), Re-
chers Sheffield City Hall (Saturday), Wolverhampton Civic Hall (Sunday) and Manchester LONDON, Ham cawford ulem
BALLOCH. Beo Lomond Hotel Private Apollo (Wednesday) AU, Toe Griasct A gton (01- nlﬁmnaum. Bournebrook, Selly Oak
Members GILLAN adds an extra date at the Hammersmith Odeon (Wednesday). On Thursday, LONDON, H°°"s"‘“ (021472 0416). Lazers/Prefex
BATH. Univessity (53228). Any Trouble / THE SPECIALS can be found in a ‘Supertent’ on Midsummer Common in Cambridge, 359 4510), The 9“"., d e15 | BIRMINGHAM, Cedar Ballroom, Constitu-
Joe ‘King" Cafasco And The Crowns / s0 go along and ‘Enjoy Yoursell" LONDON, 100 Club 0; or tion Hill (021 236 2454), DAF/Non
Dirty Looks / The Equators (Sons of A package tour consisting of SHEENA EASTON, GERARD KENNY, LEESON AND $333); Spartdous / Oshamel L BIRMINGHAM. Odeon (021 643 6101), The
Stith VALE and DENNIS WA TEN&AN (1) begins its travels this week at Croydon Fairfield LONDON, 101 Club. E'Tﬁ "ghsh' 78 amones/The Spectres
BELFAST, An Collage. lcarus Halls (Sunday), Manchester Free Trade Hall (Monday), Hull New Theatre (Tuesday) (01-223 8309). Nash The CKPOOL, Norbreck Castle (52341)
BIRMINGHAM, Aston Unlversity (021 359 Belore returning to England, UB40 play a few dates in Ireland. These are at Cork Ar- mtnso hiswick High Road or 27/Killing Joke/Gang of Four/Au
§531). Photos cadia Ballroom (&ursdny;. Dublin Grand Cinema (Friday), Galway Seapoint (Satur- LONDON, John Bull CG ';w"d g :
BIRMINGHAM ¢ Batiroom, Constity day) and Belfast Whitla Hall (Sunday). (01-994 0062). Johnny Rocsail Gardens Sussex Hotel (5426). All That's
ton Hill 021 454). Inmates / Deal Continuing this week — THE INMATES, UFO, supported by FIST, who play in Port- LONDON, Kensington, Rus

smouth, Oxford, Leeds, Ipswich, amongst others, TYGERS OF PAN TANG, BAD

Aids (01-603 3245), Munchies TH. Winter Gardens (268446).
BlaMlNGNAM Fighting Cocks. Moseley MANNERS, SECTOR 27. THE ASSOCIATES, DARTS, THE CRUSADERS (closing their L

ONDON, King's College (01-836 7132)

Bill
021 448 2554) Partizans I N tle Cit I - Sun- Locators " p hound Hotel (22944)
BUACKPOO Nlov’:’;rék o - ;:A;r’;’wzwhc:ss’ zf!oc;hyerzs" on Sunday), XTC (also ending — London Lyceum on Su LONDON, Moonlight Club, Railway Hotel, aToDnd eyhou
Slade / Straight 8 Wesl Hampstead (01-624 7611), Liliput / BRAIGHTO ome (682127), The
BRADFORD o Qan | S e A N SR Malchix / Decorators

= . M y e R i " og'
BRIGHTO ersity ol Sussex (698114 LOUGHBOROUGH, Univer: T HT LONDON, Music Machine, Camden (01-387 Pretendei oondogs
: 698 . ersily (63171), Thy BRIGHTON op ank  (25895) ohn 0428) The P Vi / BRIGHTON )

Vice Squad zpenres / Essential Logic / Liliput (No F"QP;I' Cé‘!'lkﬂ / Pauline Murray And The | | AunGN  New Golden Lion, F\un;:’m (01
Grana ) okes Benefit) visiye Girls 385 3942), Jackie Lynton's HD Ban
a",'é,'e‘ft Granary (28272). Atomic Rooster |y sNCHESTER, Band On The Wall (061 832 BRDIGHTOBN. Uvatsity of Sussex (638114), Loﬁsuou‘ North East London Polylechnic o Site
" (234 : 6625) Tough Tenors ance Bani Stratford (01-555 8447), Salt
BURNTWOOD. Troubaduor D antRY | MANCHESTER, Carousel (061 431 0357), | BRISTOL, Bear Hotel (28385). The Review / LONDON. Old Queen's Head, Stockwell 5) ?nm'ﬂe-
CAMBRIDGE, Supertent, Midsummer Fischer-Z / Thieves Like Us Acid Children (01-274 3829), TV Personalities / Teenage :
ANSS .tma_ﬂ\‘ The Specials | Su. MANCHESTER, Cyprus Tavern (061 236 | BRISTOL, Colston Hall (291768), Rory

Filmstars (no Nukes benelit)

C . axy, Strange
inging Cats / Surprise Guests g”fg“f:""""s / Davey E And The Bl?li. Lg';"Nelsm And Colne, College, | LONDON, Pegasus, Stoke Newington (01- y 9
CAORSEL F, e:\‘;%’l‘:;uGr;':lcgiz‘/?gG:;’ 'eOZIy MANCHESTER, Grey Horse, Romiley (061 Various Artists s. G ”. 3617 ‘ Légeosgw)‘;gc:keganv;g: L(g:::nl Gardens . Great ) (60340), The

urn: p S NDS. n 1 D ' H
CHELTENHAM, Copperfieids, FastAction | \ Z31870) TheCheters . | BLAY ST EOMU riffin (3817). 1 "01.240 '3961). Chicken Shack / Chris e o =
CLEETHORPES,. ‘Reppers (67120). "Bad u2 : 1 CAMBRIDGE, St Neotts Working Men's LOH#SI);‘:;?;G' 2:’6 Garter, Putney (01-788 HESTER, Essex y (863211}

Manners = L MANCHESTER, Ralters (061 236 8788), The Club, Blackjack 5 0345). John Spencer’s Sons Of Louts gers Of Pan Tang/Tai
CORK, Arcadia Ballroom, UB40 Passions CARDIFF, University (396421). Alvin Lee / ONDON, Starlight Club, Raillway Holg RK, Arcadia Ballroom
COVENTRY. Tiffany's (24570). Gregory | MOFFAT, Duck Park, Raw Deal / Nina's | _ Chev L eat Hampatead (01-624 2611). New E OVENTRY, Lancheste technic

Isaacs L Pups CARngLE. Micks Club, Another Pretty trikk (24166). The Passions
COVENTRY, Warwick University (27406) NEWCASTLE UPON TYNE, Polytechnic Face / TV21 LONDON, Thames Polytechnic, Wq COVENTRY, University Of 27406)

QO-Tips = (28761). Sector 27 / Killing Joke / Gang | CHELMSFORD, Saracens Club (354940), (01-8850618). Replaceable Head Nightdoctor
DURHAM, University (64466), The Skids / Of Four / Au Pairs World Service LONDON Umverpsuy of Landg . | DERBY, Ajanta (32906). Dischai

The Books = i . | NOTTINGHAM, Ad Lib Club (52682), Soft | COVENTRY, Lanchesler Polytechnic Malet Sireet (01-580 9551), The / | DERBY, Assembly Hall (3111 55}
EDINBURGH, Nite Club. Playhouse (03 Boys / Method Actors (24166), Dead Kennedys The Revillos Gillan/Quartz/White Spirit

2256566/7) Tygers Of Pan Tang / Taurus | NOTTINGHAM, Palais (51075), Alvin Lee / | DUBLIN, Trinity College (772941), Icarus LONDON. Upstaits Al R Frith | DUNDEE, University (23181), Ro
ETON. Christopher Hotel (Windsor 52359) hevy DUDLEY, JBs (53597), Vision Collision Streel (01-430 0747). Cool DURHAM, University (61271). T

Rhythm Squad ) = OXFORD, Cape Of Good Hope (42570), | DURHAM, University (64466), Passions LONDON. The Venue (01-834 Band
GLASGOW, Apol 041 332 9221) The David Marx And The Mix EDINBURGH, Playhouse Night Club (031- 5500), Loudon Wainwrig EDINBURGH. Nite Club, Playhou

Scorpions : S 0 OXFORD, New Theatre (44544). XTC 665 2084), Orange Juice / Josel K LONDON, White Lion 01-788 1540) 225 656617), Another Pretty Face
GLASGOW. Doune Castle (041 649 2745), | pais|EY, Bungalow (041 889 6667), H20 EDINBURGH, Playhouse (031-665 2064) Sole Distributors 4 ETON, Christopher Hotel (Windsor §

Ahesus Negalive e r: PENZANCE, Demelzas (2475), The Upset Joe Jackson Band / Inmates LONDON. Windm (01:992 0234) Cavalr:

GLSEYN‘}OTHES Aothes Arms (753701). The | pi'yMOUTH. Polytechnic (21312), Weapon EDYI#BI;JR[’GH. Iurr:wcvs"v (031-667 0214) Red Letters ' GALWAJ. Seapoint (§2810), UBAD
rutz 4 1P e Bodysnatchers y
RCHUNYCRMNC, - NAgsgiiass 12h/oY PLYMOUTH, Tops, Metro Glider ETON. Chiistopher Hotel. Windsor (52369) bt 2R T i, Hamow Road,J) | GLASGOW: Sizgihciade Unisarstyines
ighldoctor 1 T TH, Guildhall (24355), UFO / n The Air - © y
HUDDERSFIELD, Polytechnic (38156), | PO SMOUTH. Guildha EXETER, St Lukes College (52221), The | LOUGHBC chool ot Agriculiuer | AUILD AP SUHaYE DOEE I
Various Artists PORTSMOUTH, HMS Victory Club. Ram Upset S 3 g
HULL, Blind Institute, Beniey Road, Crass bkl g g i FORTWILLIAM, Milton Hotel (2331), Henry | OW U Pl et T, R S s

Poison Girls LBOT, Troubadour (77968), The Gorman Band 1 ~ - 9
HULL. Wellnglon Club (23262). The Akrylyx EQRL 18 o GLENROTHES, Rothes Arms (753701), RAF B Midi Kenl College (36531), 1 -LONPONSIIIEINEIES
KEELE rsit a1 ercharge | \ ) il's Ballsup i 1
BEEo il Tl | PO e cotnaens Ot | e o o SN TEn, sl wrown ot 75 | iieSion g gl e
LEICESTER technic (555576), Blues. | PORTSMOUTH, Guildnall (24355). UFO. 7, | HARROGATE, Adelphl HofSHIES ANCHESTER, De La Salle College, Mid- | LEEDS, Queens H FO/Fist

C Polytechnic (555576) Fist - :

Band _ o, PRESTON. Warehouse (53216). DAF / Non | HEMEL HEMPSTEA BB 0o 01, Zansts / The | 1EED3 SISt oy
LIVERPOOL, Empire (051 709 1555). Darts READING, Hexagon (56215). Judy Collins XTC MANCHESTER, Mayflower (061 223 1013) Rooster/F| J
LIVERPOOL, Mona Hotel. James Streel | gUEEFIELD, Limit Club (730940), Echo And | HUDDER as (24510), Night Visitors L LEICESTER ( Ti

LBl b L The Bunnymen NEWCASTLE-UPON-TYNE, Polytechnic iU,
LIVERPOOL. Polytechnic. Thydebarn | guiENAL, The Star, Marke! Place (46151as ub, Head Hunter (28761). Blues Band ¢ reat : B ere oD
Street (051 236 2481). Sturgeon Row Crosswords anbrook (01-554 8659), Spider NOTTINGHAM, Black Boy (44714), Turni V'S (051 236 0N enss
ige House. Canning Town | souTH SHIELDS, Commapg BWICH, Gaumont (53641), Darts Point - vl pIuriag A
476 2889). Patrik Fitzgerald Group Fan Heater KINGSTON, The Swan, Real To Real NOTTINGHAM. U \y (51311, G EEmpire (051 709 1555), Mawk-
LONDON. Gubies, Dalston, Pagan Altar SOUTH  SHIELDS. & Flotel. | KIRKLEVINGTON, Couniry Club | NOTTI » Universily (51311). Guy dis
LONDON, Dingwalls. Camden Lock (01267 | > Raven (Eaglesclilfe 780093), Ram Jam Band oo R e Rodiles L. University (051 709 4744),

{567, Lovi Dexier And The Rip-Chords | STOKE. HANLE ® Hall (24641), | LAMPETER. St Davids University (422351) L DAMEESEER ol Sauits Noskla Nh.:agr::“? :’::’g;"’nmo =3
LONDON, Duke of Lancaster. New Barne Tourists Fisher-Z - g P o

01 449 0465), Clientelle y SWANSE By (25678). Creation | LAUNCESTON, White Horse (2084) The DS E}fs‘i'ée-N%"‘"“f"e“‘s‘,‘"”Fgo’F"' 476 2889). Fabulous Poodles
LONDON. Greyhound. Fulham (01 385 | S%an LEEDS, Fforde Grene Hatel (490984), More ¥ PSRN, {041 500" "6667 DON, City Of London Polytechnic

0526) Thieves Like Us UXB 1 unel University (39125), The | LEEDS, University, Assembly Hall (33071), Snapshots hitechapel High Street (01 247 1441)
LONDON. Hall Moon, Herne Hill (01 274 Q-Tips PORTSMOUTH, Guildhall (24355) The Mechanics

2733). 45's / Seventeen 1 UTH, Cellar Vino (786868), Loaded | LINCOLN, Cornhill Vaults (35113), Madame RE’A'(.JDI';JdE'S /YT'heMoondogs o LONDON, Cock Tavern, Fulham (01 385
LONDON. Hope and Anchor, Islington (01 LIVERPOOL, Bradford Hotel (051-236 8782) | . Target Club (58 5021) Rye And The Quarterboys

359 4510). The Mechanics L B HING, Balmoral (36232). All That's Tough Tenors ug;'("""g*g LONDON, Dingwalls, Camden Lock (01 267
LONDON, 100 Club. Oxford Street (01 6. Erion LIVERPOOL, Brady's (051-236 3959) + Porterhouse (704981 - 4967). Johnny G/Ojah

1933) Talisman DAF/Non TM'S LONDON, Duke Of Lancaster. New Barnet
LONDON, 101 Club, St Johns Hill, Clag LIVERPOOL, Empire Theatre (051709 | ST AUSTELL, Poigooth inn etro (D1 445 0465), Bernd Weber And The Last

01 223 8309). The Rookies / Sign) 1555/6), Tourists / Barracudas SAL':gE'uuv S e LORP:B‘(’D':J Rond Add knchor. 1 b

Zeros < C : , Hope And Anchor. Islington (01
LONDON, Kensinglon. Russeli Supercharge 359 4510). Hank Wanglord Band

(01 603 3245) Modern Jazz FRIDAY SCARBOROUGH. Pen B3204), Eeho | LONDON, 107 Ciub, St Johns Hill, Glagham
LONDON. Kings Caliege, Surr, 1 And The Bunnyme (012238308) The Second Line

36 7132), Dance Band SHTE:F;FL?-J Poly (73893:' ¥ "‘Rv LO"‘DS‘N.NJ:hn Bull, Chuswick High Road
LONDON. Lyceum The § D1 836 ouble / Joe rasco An e 01 2), Trimmer And Jenkins/The

715 John'\‘_;opev Clar e mur. | OCTOBER 10 ‘ (Y:vown|s QD" SI'I':’I)B Equators / OZools o

And The Invisible G enpole Tud l LONDON, Kens 'Tloﬂ
L(')’NYDON Marquee, W, eet (01437 | ABERTILLERY, Metropole Atomic SHSIFNAL, T4 arket Place (461517) (01603 3245) Ba'sl ?

5803 VIP's Rooster : traigh LONDON. . o
LONDON, Maoniig y Hotel West | ABERYSTWYTH. Universily (242), Nine ? SOMEY Black Horse, Race/] West :a’rf?’o‘::?’h"‘“cy‘] 7810 E‘m

Hampstead, (01 he Vibrators / Below Zero g L iniac oom

Cheats BATH, Walcott Community Centre. Linton SQ ON, University 1556291) LONE /NB':A':‘s.é FM‘:Q:: %amden 01 387
LONDON, Ne Lion, Futham (01 Kwesi Johnson ames 0428) The Photos/VIP's/Resistance

35 36 BIRKENHEAD. Gallery Club, Asylum D, Clfts Pawilion (351135) LONDON, New Goiden Lion, Fulham (01
LOND pean’s Head Stockwell | BIRMINGHAM, Bournebrook, Selly Qak dows 385 3942) Ricky Cool And The

q ‘h‘f‘s, '(Zuu . ‘1;“ 1‘5 0416). Special Guests / The Set s"":”“- Top Alex, Alexandre Hotel. | LONDON, North East London Polytechnic

| Ishngton (01 837 3218) (Anti - Bioodsports benetit) 3 ealer a ham (0] § Below )
Ballroom, Constitu : STRATHAVEN, Boots ‘N’ Braces. Raw | LONBON. Noh cacr) andunct i

ok Garden, Covent Garder

1961), The Blurt / Nash The Slash

: LONDON, North East Londan Polytechme
2454), The Slits / Don Deal / Nina's Pups [3 + 3
STROUD, Marshall Rooms (3074) T;:V:Ysa:::aq b e l’ﬂ‘WSI.

Fighting s. . Moss 3 A Stereotypes / Miniz / Hawks LONDON, Railway. Putney (01 788 1519)

> D 02 - Moontier
LONDON, Royalty, Southgat 886 4 IR TARENT MONKTON, Langton Arms
P IR Lroen am | OUBOHT e o Cone Gagen
LONDON, Starlight Railway Hotel, | BIRMIN o 1-3226) : U N. Odeon (2283). Ozzy A
West Hampstead ). The Swim o % ] Osbourne's Blizzard of Ozz / Budgie fome Ham
LONDON. Torrington, North Finchiey (01 | |t o iy ‘ TORQUAY, Pelican (22842), Jaguar — L Sy Caetifpeara
5 4

Morrissey-Mullen

LONDON, Trafaigar, Shepherds Bush (01
/45 5005), Red Letters / The Spiders
LONDON, Tramshed W )

3 stk Caktie " TUNBRIDGE WELLS, Assembl
Norbeck Castie (52341), The e lall
hagicCnet » (30613) YE”" of Pan Tan, /Taur:ns i e

leton, Crouch Hill @) 272
WAKEFIELD, Unity Hall (6555). The Skids / 2108), Sons Of Cain

EMOUTH, Winter Gardens (26446)

C h LONDON, Star And Garter. Deptfora (01
' 1 olwich ly Connoily The Books 5694). Pri Volcanoes
Shadqu:'l.a":“ Fancy / White 7A(23 NETLL Southill Park Arts Centre WOQ-S‘L‘E:HAHPTON. Crawlord Arms Loag.bo“. Sulzmlﬂ Putney (01 785
-4 27272) And Jenkins & 0345). Dutfo
LONDON. The venue. Victo BRADFORD  Paim Cons 439895) WOLVERTON, Nags Head. Soft ) -
5500 Jenny D : e % 4 » Nag . Boys ON. Three Rabbils, W’F""‘
LONDON. White Lion. Putne BRNDFORD, Princevilie (s76845). | YELLOW MAGIC ORCHESTRA: | wOnmmme: asmorat (362212 A Thet's (o8 0680). Southern Crosy
. Rhabstailion ’ Birmingham Odeon on Thursda Fiction 748 ;-




-w—-::—-

LONDON, University Of London Union

Maiel Street (01 580 98551
Mobster/investigators/Oxy  And
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LANCASTER, University (39071), T! §
L€CESTER De Montfort Hall (27632), The
Pretenders / The Moond
LEICESTER, Phoenix Ans"&mm (38832),
B ey r
n\\eu
VER L Rotters (051700 0771).

7 Dir
c«m “s'v

Any
L lc The E )
ooks / 1
(Son Of Sutf) i

LONDON, Jazzoteque, Penthouse, Mayfair
(483 1977). John Stevens' Away
LONDON, Kensinglon, Russell Gardens
(01 603 3245). Rick Christian Band
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nm Yellow Magic Orchestra / Comsat

HAN%‘HESYER Free Trade Hall (061 834
0943), Sheena Easton / Gerard K.nny /
Leeson And Vale / Dennis Waterma

NEWCASTLE UPON TYNE, City
(20007), UFO / Fist

NEWCASTLE (Stalls), Syd's Bar, The Col-

NUNEATON 77 Club (386323), Anti-Pasti
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385 3942), Thieves Like Us

LONDON, Rock Garden. Covent Garden
(01240 3961). Wasted Youth / Zero Zero
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Images

POOLE, Brewers Arms (4330, Paranola
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LEEDS, Warehouse (468287), DAF / Non Trouble / Joe ‘King’ Carrasco And The | STOKE ON TRENT, Jollees (321611),

LEICESTER, Luca Cenlre. Rutland Street, Crowns / Dirty Looks / The Equators / Rockin’ Berries
The Sinatras / Robin Smith And The Tenpole Tudor (Son of Stiff) WAKEFIELD, Speakeasy, The Munroes
Payrolls EASTLEIGH, Town Hall (4646), The Enid WEYBRIDGE al-onal College Of Food

LEICESTER, University (26681), Alvin Lee / | EDINBURGH, Playhouse (031 665 2064) recnnoloeauzﬂm igel Maziyn Jones

The Pretenders / The Moondogs
EWELL, Grapevine (01 393 8522), Avenue
GLASGOW, College of Technology (041 332

7090). The Chords

WOLVERHAMPTON, Civic Hall (21159). The
Scorpion

WORT&ING. Carioca Club. All That's Fic-

Chevy
LIVERPOOL. Rotters, (051-709 0771),

Specials / Swinging Cats
LIVERPOOL, Star And Garter, Zorkie Twins
LONDON, Albany Empire, Deptford (01-691 |
4562). Johnny Mars' Seventh Sun
LO DON, Bridge House, Canning Town
- 475 2889), Cadillacs
N, Clarendon Hotel, Hammersmith
4399), RPM

ck Tavern

Fulham (01-385
Camden Lock (01-267

Odeon (01-748
e Spirit

34 Toolev St.
London SE1

(beneath London

Bdg Stn)

01-403 0606
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DEAD KENNEDYS/

UK DECAY

Manchester Polytechnic
By Mike Nichol
A GIG to make you t your
plessings every other night of your
ife This kind of irrelevance should
have been put out of its misery
years bul like the incurable disease
i1 I8, the mutant strain of '77
Strutting Its creeping
fisastrous hair and
ancilled Crass logos

ade the Music Machine
the Monday Club

sse kids

ook fike

That such a celebration ol non-
n should take place in a
aming is hideous. Worse is
ould be at the one which

uch of the new wave
creativity th, as eyolved into such
quality aspe of the present as
John McGeoch's guitar-work and
Peter Saville's neo-classicist sleeve
designs

The misery was protracted by a
delay caused by UK Decay's singer
knocking himsell senseless against
a steel door._He was one of the
lucky ones The rest of us had to
tolerate a dire succession of quaint
chainsaw guitar rifls interrupted only
by brief outbursts of pointless punk
yammering

If the support band's excuse was
the traditional one of getting ‘‘the
nto the right frame of
sness) it was their only
ent of the night. This was
more than could be
by the Dead Kennedys
g:g I'"d been vaguely
tic towards their cause
not every band that comes
tles' like ‘Kill The Poor’ or
ily-identifiable ‘Letl's
he Landlord'. Furthermore,
r deliberately perverse
spokesman Jello Biafra might
there's a certain twisted
rantings that transcends
adictory absurdity of
unk-dom
tage the whole exercise was
dant Not a word could be
of his occasionally witly
which wasn’'t entirely
to each song being
i by a sheel of screaming
allic white noise. Maybe |

i the point but they can't have

nge
appear
logic in h

the self

rody (?) of certain of his
y Manchester, you're
the most intelligent audience we've
ha migh! have been a welcome
ation on the ual “West

Runton, has anybody ever told you
rock 'n’ roll capital of the
but there was nothing

Frequenl stage invasions didn’t
U e the subtiety of 'California
Uber Alles’, 'Holiday In Cambodia
1 ‘Too Drunk To F—k' and | failed
find the indistinguishability of it
all amusing Mind you, neither did
the majority of the left-behinds
who'd paid to see tF - obsolete
display of contrived ompetence
The Dead Kennec 1d their fans
deserve gach other iarriage
made in Purgatory b. .« reckon my
days as bridesmaid should be
knocked on the head before such
r conspire to rot it

appy unicns

altogether

Pic by Santo Basone

PINK MILITARY

The Lyceum

By Jessamy Calkin

THERE must be someone
who finds it intensely
amusing (and profitable) to
pack as many people as is
physically possible into the
Lyceum. Unlimited ticket
sales.

Consequently Sunday
night was like being
cremated alive — but with
less novelty.

Impossible to move. The
usual triangular hair cut crew
was there, also a lot of
retarded Crass fans, and the
inevitable tribe of mohicans.

So, having suffocated
through Wah! Heat and been
bored to tears by Killing
Joke, Pink Military arrived
like a gasp of fresh air.

Jayne Casey has
(regrettably) discarded her
lampshade hat for a more
civilised number. Though not
a particularly good mover on

stage, she performed the
set with energy and hectic
charm; working through
tracks from ‘Do Animals
Believe In God?’ and adding
some new ones.

‘After Hiroshima' and ‘Did
You See Her?' were brilliant;
‘I Cry’ tamed the audience
well but was sometimes a bit
depressingly reminiscent of
Patti Smith. (And lines such
as “‘All you faceless
people’’, pointing at the
audience are a bit of a no-no
these days).

A rather obnoxious DJ
introduced them as ‘‘one of
the tightest bands around”’.
There wasn’t much evidence
of this, but the keyboards
were excellent and the
backing vocals effective.

Pink Military were good;
and compared to the other
bands they were inspired;
but to have to pay £3 to see
them under those kind of

circumstances is nauseating.

by A
.

PAULINE MURRAY/JOHN
COOPER CLARKE AND THE
INVISIBLE GIRLS
Newcastle City Hall
By Aidan Cant
THE GIRLS are sitting comfortably,
having casually lurched into the
semi-discofied ‘| Don't Wanna Be
Nice', but hang on, where's Clarky
On he stalks: the black Mancunian
Phantom in a perfect image of John
Cooper Clarke — exercise book in
hand just to remind us that this boy
is a poet. With a capital P

Now, given the superb ‘Snap
Crackle And Bop' album was where
John Cooper Clarke's poems and
the Girls backing found love at
second sight, this particuar Girls
Night Out only succeeded in
divorcing some of their previous and
hard earned marital bliss The rack
and ruin was clear when Clarky
reverted (only once) to his more
usual pneumatic drill solo delivery
for ‘Health Fanatic’, and that, ladies
and gentiemen was the only time
you could decipher a bloody word he
was saying

It was more of a release than
anything else. The Invisible Girls are
hardly a live band to get wel upon
and here, doubled with Clarky's
coarse and undistinguishable
vocals, most of the work-outs, apart
from the kaleidoscopic ‘Beasley
Street’ (which was audible) missed
altogether. Mini cameos, such as ‘36
Hours' were submerged under the
blur of Vini Reilly's guitar and Steve
Hopkins keyboard ‘Readers’ Wives'
Is more suited unaccompanied and

the ‘It Man’ forsook all its
effervescent charm in favour of
cold steel hard power, with Clarky
non-doctored anonymous drone

John informs the punters of the
previous night’s visit to Scotland
whereupon he discovered this
belter ““What's the difference
between Moira Anderson and Walt
Disney?'" '"‘Moira Anderson sings
and Walt Disney.”’

Pauline Murray sings as well,
though no longer with Penetration
She and bass man Robert Blamire
have carefully steered themselves
into Martin Hannett's guidance al
Factory and produced an album far
in excess of imagination — given
flexible circumstances. Out goes the
double-barrelled riffing induiged in
by Penetration in favour of the more
sensual tones offered by the
Invisible Girls all blessed by the
Factory sound

‘Screaming In The Dafknesa"?ol
the second half of the night under
way and, by the song's close,
there's a noticeable uplift (pardon
me) in The Girls, thanks largely to
Rob Blamire's bass playing. As the
album track was knocked off_the
band settied again into their fixed
level of performance With John
Cooper Clarke preferring to stay
well in the shadows, leaving
whatever appeal there was to be had
in the front person’s apility 1o show
off. '‘Dream Sequence' and ‘Shoot
You Down' carried well and showed
Pauline's rich melodic singing at its
best ‘European Eyes' charged away
at frantic pace and by the time they
came back round to sympathy there

was nothing more to play

SINGLE OUT NOW

CHS

TT15

%w CAROLINA



THE SKIDS
Glasgow Apolio
By Billy Stoan
THE recent change in personnel and
attitude has done vl()r\g'r)ns things
for The Skids

Drummer Mike Bailey, although
still a bit rough around the edges
and bassist Russell Webb (who
plays with much more individuality
and flair than his predecessor) have
added to the quality of their sound,
ensuring a new - found polish while
retaining their characteristic fiery
edge

This gig was held in the wrong
place, the venue itsell prohibitive to
the mood. Dance music in dance
halls Secondly, maybe it was
vecause of a collective flue dose, a
>t of the all importamt anthemic
vocal harmonies were cruelly flat
st irritating of all was a light
ow which made viewing a hazard
s the band played mostly in the

What the Skids do now live is
ltarge, uninterrupted chunks of hard -
iriven rock. Six numbers are
segued together, delivered rapid

effectively grabbing the
audience by the throat and holding

em to ransom for future choruses

This works only when the level of

citement and musical appeal is
aintained. One stooley in the pack
tands oul like hell
us Games’, with its searing
raw guitar power, is further
by Webb's distorted bass
has the effect of a tube train
15sing beneath the building. The

ok, without the kids' voices, is a
positive let-down. The vocals are

ude and bawled. ‘Yankee Dollar’ is
1150 rred, this time by Adamson's
keyboards stabs on the
intro. Its contribution merely
5 the impact, and only when he

his chug-a-boom R & B
that binds the number, does
g explode
One Skin', ‘Out Of Town’

e Et Decorum Est’, ‘Hurry On

We're So Happy To Be With

and the as yel undiscovered

n the new album ‘Woman In
Ninter’ mirror the collective Skids

Screaming metallic guitar
bling power bass, regimental
memorable melodic vocal
hants all purpose battle hymns
As the band slip back into the
so the problems will iron
selves out and the enjoyment
will soar. Modern James Last
anthemic Celtic medleys;
jle rhythms for dance meetings
Yeah that's it — Jobson does the
tsie as the band strum northern
Keep smiling

BAD MANNERS
Bath University
By Fred Williams

F DEMIS ROUSSOS had been born
20 years later, in North London, he
would have called himself Fatty
Buster Bloodvessel and looked like
th overweight, bald, in a white
boiler suit, running on the spot, and
joing things with his tongue that |
fidn’t think possible

Fatty dominates Bad Manners with
1 physical charisma which is
ybviously contrived and yet
successful, when he's not on stage,

1sing the entire output ot the

ther nine Manners. They are only
hadows, sound with substance

Look elsewhere for hidden depth
and subtiey, Manners are the
Motorhead of the 2-tone sound, and
they like it that way. Wanna hear a
ska version of ‘Monster Mash'? or
Magnificent Seven'? of ‘Caledonia’?
Coming right up, try it for size. My
ywn impressions bordered on the
cynical for a while, but in the end |
had to concede that all they're doing
having a good time the best way
they know how

If other people get off on it as well
that's a bonus, and who am | to find
fault in it? You pays your money |
suppose. Bad Manners might be
rude boys but there's no offense
given or taken

FINGERPRINTZ
Paisley Bungalow
By Billy Sloan
| LOOK down the pop charts and
see Kelly Marie, Sheena Easton and
Ottowan. | see Presley and Sabbath
revisited and a rare slice of safe
mediocrity by The Jam
| don't see Fingerprintz
Fingerprintz are a young pop
combo who are everything you'd
ever want a band in that sphere to
be. They take chances; all the while
realising their limitahons and
restrictions  For the moment

Pic by Adrian Boot

CLIFF: one of the good guys

WHO’S N
HERO, THEN?

CLIFF RICHARD
Apollo Theatre, London
By Mike Nicolls

YOU GET a nice class of punter at a
Cliff gig. Hold the door for you on
the way out, don’t gob at you for
taking notes and are too discreet to
complain when you're barging your
way to your seat half way through
the show

Cliff deserves this kind of
audience cos he’s one of the good
guys. Might be knocking 40 on the
door but he's got the figure of a
ballet dancer and shakes it to good
effect. A little bit hackneyed,
vaguely fey, maybe, but that's him
and you ain't gonna change him.

Nice line in threads, too. Glittery
shirt, shiny pants and a little silver
bomber that made an entrance to
match his own. And the lights?
Champion, just like the
choreography, the sound balance
and the nine piece band.

Whatever you think of the boy,
what he stands for, his Christianity
or his sexuality, you've got to admit
he's a professional which is why
he's sold out the best of London’s

new rock theatres for weeks on
end.

The best bit for my money was
‘I'm No Hero' where they performed
behind a chiffon screen which
bounced off old footage of bull -
fighters, hot air balloonists and the
like. Actual heroes, y'see. Then for
‘Devil Woman' we had the artist as
silhouette, throwing classic Cliff
shapes from behind something or
other.

Of course, al times things got a
bit silly. Every time he mentioned
the mre of his new album the fans
cheered. Just like Crackerjack, |
thought. Then there was a song
about Jesus called ‘He's The Rock
That.Doesn't Roll’, which is quite
clever.

Towards the end lots of girls
rushed forward and some (hopeful?)
boys and he got 3iven many boxes
of chocolates and other nice things.
As I'm writing this I'm in the Venue
watching the Yachts. They're from
Liverpool and very good but | bet
they'll never be as big as Cliff.

He only gave us one encore and
that was the great ‘We Don’t Talk
Any More’. The perfect end to a
lovely night out. Pity | missed the
first half.

anyway

They're also fronted by one
Jimme O'Neill, who in the days ol
Tin Pan Alley would have been
justifiably dubbed a pop music
gemus

Ultimately Fingerprintz set out to
please no-one but themselves. They
open with an instrumental ‘Memphis
- Vienna' courtesy of a thumping
bass. which is joined by wailing lead

uitar before O'Neill's rhythm and_

ogdan Wiczling's drums establish
the pace. For a band like
Fingerprintz, instrumentals are a
risky business. But they've always
been keen on them, and this one
seems to encapsulate their ability to
come up with exciting and
memorable melodies, which make
dancing a mere formality

With a foundation of post Dave
Clark thunder drumming and the
addition of a keyboards player who
stretches their live sound further
still, what Fingerprintz cram into
three minutes is frequently amazing
At the least it's never dull

On ‘Wet Job' O'Neill delivers his
audience introduction as a bass
artery dictate the flow. Burnz's
gurgling lead seems to emanate from
a distance away and have the effect
of being off-key. (They're not.)

Fingerprintz's biggest problem 1s
unfashionability that's totally

underserved If the songs are good
enough just what have 8'Ne|ll and
Co got 1o do?

RORY GALLAGHER
Aylesbury Friars
By Phang
Rory Gallagher is one of those
performers who ‘“flies with the
greatest of ease’’ through every
phase in musical evolution

Last Wednesday he was playing to|
the people who had followed him for
years, as well as new fans, most of
whom must have left totally drained
— physically and emotionally

The crowd responded ecstatically
to Rory's older numbers, which
included ‘Moonchild’, ‘Brute Force
And Ignorance’ and ‘Shadowplay’ —
the latter had everyone up and
rockin', in the aisles

His set has always been pretty
lengthy, and tonight was no
exception — he has an almost
irritating habit of drawing out the
end of each song

The only break he had was to
wipe the sweat off his face — ‘'Back
in a minute, I'm off to take some of
the cosmic stuff”” — wonder what he

meant by that?

The length of each encore felt like
half the set all over again —
‘Bulilro? Blues' rock ‘n’ roll blues,
Rory's face screwed up so tightly,
determined to squeeze out as much
energy as possible, and then a
second encore

The crowd wanted more Rory, and
they're goin’ to get it, because he
sure as hell ain't finished yet
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DOLLAR

The latest single,

“TAKIN’
ACHANCE
ON YOU”

On Picture Disc

ALSO AVAILABLE ON
BLACK VINYLWITH PICTURE SLEEVE

wea Ki83s3(pP) '
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P-iJ gate

THE MOST accurate description of

theit think g It was ““One, two, three, four.
e g el e ke | tive, 'six, seven, sight, nine, ten”
w four people collectively P .Mun:nion :
more than one hand) 'c
rs’ worth of show is into ‘Sniff Some Glue', 3

super-condensed into 47 minutes, ot & etc, etc, 'Chinese Rock’ from

‘Rocket To Russia’ album was

so my Cartier ti reliably

informed me. It was interesting to upon us before you could say

note that the two trusty old chocks ourniquel”’ or “spoon'’.

have been removed Irom This was 10 have
Hammersmith's grubby walls. Is this | taken p a couple of months ago,
a ploy to defuse punters who get s but was tponed due to Jo"oJ‘s
bit boishy when they realise they attack of poorly throat-itis, and it

have just paid five quid for 2 scant
three quarters of an hour's
entertainment?

That said. something in the region

ran as smooth as a gallon of Castrol
GTX. No power cuts, pops and
whines like the last attempt at the
Electric Ballroom.

wel swered

ou were still left with

eeling that this was a

seen better days, ve don
one too many times and who can
never find an unoccupied bog.

Pic by Chris Horler

ROIVISBREOWINIE

THE RAMONES: that’ll do for me,

PAUL SIMON

Auditorium
By Mark Cooper
THIS IS the second date of Paul
Simon's first tour in an age
Simon's melancholy and song '
style is particularly American shared
by anyone from Seger to Jackson
Browne and lying at the heart of
country music. He plays poor white
boy blues, the music of those
brought up on the American dream
who've learned that “‘most folks
never calch their star' After all
these years, his craziness is strictly

form, Jaggeresque on the fast
numbers, with his style of likeable
posing (he admits it, it's alright). On

could be a certain Stone, bul he has
his own identity as well, heading a
band that gelled surprisingly well,
considering the long lay - off. It was
a one - off for the band too, they
flew out specially just like we did
Lead
good form, and saxist Lenni Zaksen

Tommy.

Girl' were greeted with polite
A enthusiasm
San Francisco Civic .

i again from the first album

It was nice, too, to hear
Hungry Eyes’ and ‘Black Rose’

Paul Young was in customary

My Oh My’ in particular he really

uitarist lan Wilson was on

really should be allowed to step out
a bit more, because his instrument
is one ol the focal points of the

band, and to hell with whether he's

ironic, strictly in character. He's
America's most bourgeois, most
professional and most academic

songwriter

He's accompanied by all the
superb musicians on the new album
a four - man brass section and, to
cap off the set, the Jesse Dixon
singers, who, along with the
appearance of Joan Baez to join a

a full - time member or not

“‘outstanding” success that the RCA
MD was bound 1o call it, but it was a
sound starl, and there's room lor
expansion off our own shores

Certainly this wasn't the

gospel version of ‘Amazing Grace',
provide the rousing finale that
Simon is prepared to admit he'd
never make on his own. This is not
sterile musicianship but
professionalism united with feeling
Simon is content to play rhythm
electric in the company of his peers
and make the occasional dry aside
to the audience

Finally, after an ecstatic reception,
he comes back alone and indulges
the audience with ‘Sounds Of
Silence’ and ‘Mrs Robinson.’ The
first now sounds utterly dated but
the second, given the approaching
election, sounded the old liberal
folky note of concern for America
Like the man says, ‘‘when you've
got to choose, all you do is lose.’

SAD CAFE
Meerjutt, Amsterdam
By Paul Sexton
SAD CAFE’s first ever gig oulside
Britain, surrounded by all the
ballyhoo of a massive press launch
which meant that around a third of
the people who were at the
Amsterdam venue were there on a
freebie. Still, it was time to sound
out the European audience, and
although the Meerjutl was less than
ideal — it held about 700 and was as
charmless as a TV studio — and
although the band hadn’t played
together for several months, there
was room for low - key satisfaction
This was the last stand of the
‘Facades’ tour, which they took
around Britain earlier in the year. So
only three songs from the new
album were included, most notably
‘What Am | Gonna Do’ and the
single ‘La Di Da’, It was the earlier

THE SOUND

The Moonlight Club, London
By Gill Pringle

OPENING their set wilh a tense
melodic ‘Unwritten Law’, and the
Sound suddenly began to make
sense, well so | thought That's
why they're supporting Echo and
The Bunnymen Another imitation!

The conviction wasn’t wholly there
however. ‘Unwritten Law' wasn't
pure imitation. Slow, mesmerising,
and above all, serious, the rhylhm
began insidiously to seep into the
audience

The tapping feet were eager to
find release in the next number,

Heyday' Bodies, arms and legs
joined In for this rocky pop song,
the Sound’s debut single on Korova
Playing high - powered guitar, it
didn’t take long 1o realise that
Adrian Borland meant business
Looking like a cross between a
young Dave Edmunds and Van
Morrison, his deep soulful voice
articulates the desperate lyrics
Food for thought and feet

The precedent for the eveni
was now sel. Slow song alternating
with fast. Never a moment to relax.
The rhythm and tension kept
everyone in grips 'til the very last
second. Iggy's ‘TV Eye’ and Lou
Reed’s ‘White Light’ siotted easily
into the set

The Sound are a four - piece
consisting of Adrian (vocals | songs
/| guitar), Graham Green (bass),
Dudiey (drums) and Benita (rather
better on keyboards than sax).

If Borland's between - track
remarks seemed a little cynical,
they're probably little more than
teething problems. The sound of

- material, particularly the hits from Sound, together with Borland's
. ) 7" ARIST 367 12" ARIST 12367 . ‘Facades’, that the (;Ild Dutches mouth w:?wry the band M
Limited edition colour bag »"' recognised and enjoyed the maost v7 :
. The reception was never much mare he !mwmwmw
‘*‘ than restrained, but ‘Every Day w up the way, the
] Huris'. ‘La Di Da’ and ‘Strange Little tind no reason o
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By JAMES HAMILTON

IMPORTS

WILTON FELDER. ‘ins (L h il T
US MCA MCASIM) "mlhsau h"':\.-' ‘b::ng“::dﬂ
umuitanacusly - issued UK 12in (MCAT 646) and
ted Poople's Choice on Capital Radio. the
ctiby Womac e ily pushing 11
118bpm throbbing title - track Noater a
JMung and romping Latin samba - style 1
122 - 123 . Obpm “Untilt The Morning Comes
everiheiess likely 10 be overshadowed in
s dynamic Locksmith - like simple
hugging 0 - 108 - 109 - 110 1bpm tunky
ggler. which we had 1o play three times in an
xullys on Saturday! The Crusaders’ saxist
e 0n x«'m- (009ing 106 - 107 - 108bpm ‘LA
[t e other two culs bein, leasant )
NARADA MICHAEL WALDE! D‘I v;-m’\::)::pﬁv
Victory' US Atlantic SD 18279). Extremely sirong
bu! it is awlully similar 1o the last one_ this 116
T14- 118 115 (break) - 116bpm ‘| Shoulda
clone being best, Tomight I'm Altight
are the 124 . 123 - 124 125126 - 124 - 125
The Real Thang' and rather rushed 125
reak) - 126bpm ‘Take it To The Bossman', the
a Itve recorded chunky 123 (intro) - 119
8bpm ‘Get Up

having a bass Ime thal mixes on
owne ‘Thighs High'. while the

ing 117 - 116bpm Yurkr Fella” has
bass and “Alone Withou! You' is a

»asant 47 / B4 - 83bpm slowie He still can't keep
tempo, damn him! STOP PRESS this 1s

w out here 100 (Atlantic K 50643)
XOOL & THE GANG: ‘Celebration' (LP
Celobrate!’ US De-Lite DSR 9518). Withdrawn in
he Stales lor repressing as most copies jump
here until nex! week as
ogged factory can't cope, this
uced sel is pevertheless selling o
nwary Due to UK 12in, this semi - ti-
s a hard - hitling 119 (intro) - 122 - 121
der with greal “wah - hoo™' yells and
mflyence, ‘Love Festival’ being an
like heavy ponderous 113 - 114
udder, ‘Jones vs. Jones' a lovely

m a slower ‘Too Hot’, ‘Take It To
ly rolling 117 (intro) - 118bpm
" a pleasant 117 - 116 - 57

smental, and ‘Night People’ a

f pasy 120 - 121 - 122bpm disco
AZYMUTH. ‘Dear Limmertz’' (LP ‘Outbro’ US
Milestone M-3037) Snapping bass - introed

e haunting gentle 0 - 104 - 105 - Obpm in

with ‘The Good The Bad & The
1 Richie Rome - like vocoder will
way its way into your mind, while the
sy 112bpm ‘Maracana’ merely gets
i the frantic 146 152bpm
hard to be another ‘Jazz Car

GAYLE ADAMS. ‘Stretch'in Out’ (US Prelude PRL
D 603) T fic speeded up and restructured 114
" 113 - 115 (break) - 113 (vocal / sax)

123 - 121 (break)
ing 'Your Love Is A Life
s own 15 also a rather hissily cut
rom an unremixed Tin (Epi

AVE ‘Feel My Love

(LP ‘Stone Jam' US
on SD 5224) An almost y consistently

What Cha Doin” us
e "

4. G ke p

ERT LAWS ‘Family’ LP (US Columbia JC
| 3 \ .
\
[ MARTINEZ ‘The Natives Are Restless’ (US
1 w York d

porte / 12 MP - 306) N

BENOIT. 'East Coast Dancer’ (LF
nagine' US AV] §074) Brassy 0 - 54 108
e e wine ba

Can

!ll ‘Gol To 8e’

(US RCA PD-12093)
opisodic ping an *
remixed 117 (Intro) - 121 120 - 131 - 120 - 121bpm
12in jitterer brought alive by nice scratching
fighten - up guitar and a solid instrumental feel
rather than the inconsequential vocal snatches

.EIIC GALE “You Got Your Life In My Hands' (LP
Touch Of Sk’ US Columbia JC 3§570). Allen
Toussaint - produced New Orieans - recorded

bitingly bluesy 94 (intro) - 105 - 107 - 109bpm guitar
10gger wilh the same steady precise slow beat as
Allen's Ramsey Lewis tracks, other pleasant wine
bar culs being |azzier and some with old - style
organ
LEON HUFF. ‘I Ain't Jivin', I'm Jammin™ (LP
“Here To Create Music' US Phil Int NJZ 36758) 8};
viously extemporised great bluesily swinging long
old - tashioned 126 - 125- 126 - 128 - 130bpm gospe!
piano and organ instrumental, more for older
listeners than dancing kids, the bassily rolling 103
104 - 105bpm ‘Tight Money’ here not being par
ticularly long, and the superstar - sung 'Your Body
Won't Move If You Can'i Feel The Groove' Is in fact
an undanceable 148bpm Sel! - indulgent in the ex
reme
BOHANNON. ‘Throw Down The Groove' (US
Phase 1| WS7 5650). Fast Irantic seeming but In fact
only 121bpm 7in charger with vocal patterns pinch
ed from such as the Sugarhill Gang and claps from
Narada MW. varl - synchs nicely out of Kool
Celebration
DAVID CHESKY BAND. ‘Rush Hour' LP (US Col-
umbia JC 36799). Brassr jazz instrumentals, pure
wine bar music, the title track being an 146bpm
racer, "Hangin’ a pleasant 73/37bpm smoocher
Bag Lady' a mellow 57bpm swayer, ‘Razor’ a
moody 44bpm stalker and ‘Brazilian Carnival' a
frantic 0 - 147bpm non - dancer

BREAKERS

BUBBLING UNDER the UK Disco 90 (page 47) with
increased supporl are Larry Graham One In A
Million You' (Warner Bros), Maynard Ferguson
It's My Time’'/'Red Creek’/ ‘Slar (US Columbia
LP). Grace Jones 'The Hunler Gets Captured By
The Game’ (Island 12in). Herb Alpert ‘Red Hot
(ABM 12in). Mtume ‘Give It On Up'/'So You Wanna
Be A Star’ (US Epic LP). Linda Clitford ‘Shool Your
Best Shot'/'It Don't Hurt No More’ (US RSO LP)
Slave ‘Feel My Love'/ Dreamin’ ' /*Walching
You'/'Lel's Spend Some Night For Love’ (Planet
LP) David Chesky Band Rush
Hour'/'Hangin''('Bag Lady'/'Brazillan Car
nival'(‘Razor’ (US 8clumhm LP), Jermaine
Jackson 'You're Supposed To Keep Your Love For
Me' (Motown), Seawind ‘What Cah Doin"'/'Pra
Vose' (US A&M LP) Evelyn ‘Champagne’ King
Let's Gel Funky Tonight” (US RCA 12in), Hubert
Laws ‘Family' (US Columbia LP) Azymuth ‘Dear
Limmertz' (US Milestone LP), Soul Shack 'Galactic
Funk' (Galactic 12in) Kano ‘I'm Ready’ (US
Emergency 12in), Ashlord & Simpson ‘Get Out
Your Handkerchiel’ (Warner Bros LP). Gibson
Brothers ‘Meiropolis'/‘Latin America’ (island
12in/LP). Instant Funk ‘Everybody'('The Funk Is
On'/'It’s Cool' (US Salsoul LP). Barbara Thomp
Sunset’ (MCA “12in), Sho!
Party Right Here’ (US MCA LP

Joggin' In Record Shack Glen
Adams Alfair 12in
rs 'C 2 hes &

2 Polydor LP), Leo's

The Sunshine’ (Grapevine

Pink Rhythm 12in). Richue

LP). David Benoit 'East

1(1) Sheena
3(2) Sheena

DISCO DATES

FRIDAY (10) Caiste 200 "
hes Earth Wind & Fire's ‘Face P at Edgbaston
Faced 4 h Southgate

Roya

Sheerness

weekly

TRAVOLTA
THREAT

'URBAN COWBOY', as previously noted, really Is
having ‘Salurday Night Fever-type elfect in the
craze-hungry States, spawning not only hits but a
wholesale swing by sheep-like radio stalions
discos and roller rinks to & country music format
Beinga cmuhnlm?ly familiar roots music lor white
Americans (though not exactly exciling listening)
country mus!t come as a reliel aller the often alien
seeming gay excesses of disco, US-style — bul
how long before the inevitable media overkill kills
counlry 1007 And, far more seriously for us, how
long before country kills jazz? | ask this because.
tragically and with far-reaching repercussions
New York City's only all-jazz radio stalion WRVA
has suddenly overnight, dropped jazz in favour of
country. New York has 1o be the world's biggest
fazz market — not that the market s enormous

Hipped by his il - fated Wayne Henderson - part
nered jittery jogging 94bpm ‘Thank You Thank
You' and 10{bpm ‘Can You Dance’
LINX: ‘You're Lying %cmll)’ (Chrysalis CHS 12-
2461). The excellent 1 122 - 121 - 120bpm ‘Family
Mix' with added percussion, tougher scatling and
altered instrumentation has been pressed as the
B-side 10 the regular 12in version for a run of 10,000
copins - 80 hurry!
HERB ALPERT ‘Red Hol’ (A&M AMSP 7557). Ultra
happily jiggling polyrhythmic 110bpm 12in jaunty
[itterer can be taken at several tompos bul will cor-
lainly ge! ‘em tapping and shaking faster rather
than slower
LARRY GRAHAM: ‘One In A Milllon You' (Warner
Bros K 17885T). Gorgeous romantic huskily
masculine 36 - Obpm US smash smoocher now on
deserved 12in

AL DI MEOLA: ‘Spanish Eyes' (CBS 8946). Gre
vibrantly tinkling bumgln 111bpm 7in guit
aul of the Al Marfino

dust with legendary Les
id|

oidle

EARTH WIND & FIRE: ‘Let Me Talk’ (CBS 12-8982)
Sull an unsuccessful mess on expanded 12in_ this
now runs 105 (intro) - 110 - 111 - 112« 111 - 112 111

anywhere and without WRVR's pr
oullel the record companies are already bemoan.
ing the fact thal they can'l hope 1o release as
much {azz product as before Further, New York's
many fazz clubs have at a siroke just losl their
main advertising medium It looks black for jazz
Thal Travolta has more lo answer for this time than
ever before! One bright glimmer though Is thal in
an eflort to cross their product over o the soul
radio slalions. (azz arlists may include many more
fusion' tracks on their albums so If we're
lucky we could aclually end up with even more
jazz-funk (as we call jazz-fusion here), although in
the meantime it's likely that the number of US jazz
imports will tail off for a while WRVR's faithiul
fans are up in arms, ol course, and over 2.500 of
them attended a recent protesi rally where
along wilh appearances by Dave Valentin, Noel
Pointer, Sonny Fortune Lenny White, Cedar
Wallon, Ralph MacDonald, Leon Thomas and
James Moody (singing ‘Moody's Mood For Love’)
— they formed a Citizens To Save Jazz On WRVR
action group to challenge the stalion's licence
renewal early next year They should be able lo
come up with a good case Now, can't someone
put John Travolta in a film with a jazz-funk sound
track?

UK NEWIES

GRACE JONES ‘The Hunter Gels Caplured By
The Game' (Island 12WIP 6645). ‘Heard (1 Thru The
Grapevine’ - type languidly booming and bumping
116 - 118 - 119bpm 12in remix of her LP's Marvelel
les oldie, flipped by the sinister slinky 105 - 107
108bpm ‘Warm Leatheretie
JERMAINE JACKSON. ‘You're Supposed To
Keep Your Love For Me' (Motown TMG 1201)
Stevie Wonder-arr | prod | penned and typically
Wonder-lul lovely lazy 46 | 92bom 7in swayer
"ROY AYERS. (Sometimes) Believe In Yoiursel'
(Polydor POSPX 186). Hopelully hit - bound superb
synth and vibes - featur dy lush 100

101bpm vocal jogger varl s beautifully out of
Willie ‘Beaver' Hale and n into either Richie
Rome ‘Deep’ or David Malthews_ the 13track 12in

113bpm, the u B - side being 105-110 111

112 - 114bpm

JACKSORS: ‘Lovely One’ (LP ‘Triumph' Epic EPC
86112). Sell - produced cramped sel crying out for
a disco remix and Quincy Jones, this US single
being a 121bpm Jittarer while the Village People
ish 125bpm 'Can You Feel It' may be ours instead,
only the slinkily jogging 0 - 97 - Obpm ‘Heartbreak
Hotel’ (not Elvis's) standing out from the ofher
typical culs like the 126bpm “Your Ways'. 116bpm
Everybody', 86bpm ‘Give It Up’, 130bpm "Wonder.
ing Who', 132bpm 'Walk Right Now

HIT NUMBERS. Beal Per Minute for last week's
pop chart entries on 7in are Gillan 60-120-0c
George Benson 1141, Barbra Streisand 42/85!
Sweel People 26/, Kate Bush 24/48r, Rolling
Stones 1411, Barron Knights 0-1281, Damned 0-77 /
15401, Vardis 215¢c

DJ TOP TEN

DEAN HUME, logether with Errol, Alan & Hamid
funks South Kensington Kisses in the Cromwell
Road every Friday with hall price admission for
girls. alter which he and wile Elaine then come
down 1o Gullivers and join the gang ol apres-gig
orgers! Anyway, Dean responded 1o my ‘Wine
ar' music comments with this chart ol less than
vital bul eminently listenable fazz tracks
Remember, other jazz-orientaled DJs, only list the
really strong dance tracks in your main chart and
splitoff the also-rans into a separate charl order

1 THE SKIPPER, Tim Eyermann US Inner city LP
2 MANHATTAN UPDATE, Warren Bernhardi US
Novus LP

3 LIFESONG, John Klemmer US Elekira LP

4 TIGHT MONEY/I AIN'T JIVIN', Leon Huft US
Phil int LP

5 FREDDIE'S DEAD. MFSD US Phil Int LP

6 SUMMER SOFT, Blue Miichell US ABC/Im
pulse LP

7 THE EARLY GENERATION. Cedar Walton US
Columbia LP

8 LITTLE SUNFLOWER
Columbia LP

9 RAZORA. David Chesky Band US Columbia LP
10 MORROCO, Yusef Lateef USCTILP

Freddie Hubbard US

ODDS ‘N’ BODS

THIS WEEK'S exceptional surge of strong new im.
ports all vying tor DJ attention must make the go-
ing tough for anything etse released in e near
future Gap Band ‘Party Lights' has teen
rapressed on 12in with ‘Oaps’ as Mg instead of
Baby Baba Boagie' lor the rest ol ihe ren
Grover Washington Jr ‘Sausalito’/"Mister Magic"
s on Kudu 12in (KUDUX 100) next week!
LaToya Jackson i You Feel The Funk’ will be on
12 in soon Bbra ‘Rockabor yboopa' s
now on Revolver 12-AEV 1, via Spartan Tom
Browne's tile finally seems seftied as Thighs
High (Grip Your Hips And Move)’', the BPM recon
firmed at 119-117 {chick)-120bpa Michael
Henderson's UK 12in tittles reviewed last week
should add 1bpm. as should Gharles Veal (voltags
fluctuation ime againi) David Bandeth s for.
thcoming Ensign LP has a remade ‘Feel The Real
and 'Goldmine’ all about the Canvey club
Sister Sledge have dro Chic 10 be produced
now by Narada Michael Walden (from one formula
Narada_incidentally thyming with
Florida! Brixton's Front Line and Mord’s Funk
Master Generals are the two tribes chosen lof
fitming by LWT for_the Janet StreetPorter TV
special Chris “The Hell | Wil has some
cowboy tun in store for Caister Gites Rankin 8
John Wischhusen re-start Southampton Universi-
ty's Bootsies soul club this and every Friday (NUS
members and guests. detalls from Events Dep!
0703-556291). and are looking at the pssibilites ol
torming a “‘coltege circull’ for upcoming young
jazz bands rather in the style of the sixties when
universities were regular bread-and buller gigs
for many groups Joe Sample and other
Crusaders came straight down 1o Gullivers whan
they landed in London ast weekend. Joe remark-
ing that Stix Hooper's 'Cordon Bieu' sold more in
the UK than all other countries of the world put
logether Linx backed Bunny Brown on
Sirawberry Leiter 23 Groove Production’s
Chris Palmer has same amazing developments to
announce soon Roger Squire’s stores in ad
dition to the Santa Claus outfils and Xmas novelty
packs. have a range of Muppel face masks and
low-price flashing party hals 50 THAT'S what
Dong Ghostey looks like! Sean French's
father in the aerospace biz |3 also manufactunng
flightcase-style record carrying cases out of metal
from Concorde Funkiion's moveable vénue
jazz-funk club Is in danger of iosing its lounder
member funksters 1o the inevitable copyisis ihat
are springing up as publicist Peter Byfiel seems
more interested in indiscriminate quantity rather
than quality of membership Peterborough's
Slickers lunk club on Sundays now Operates a
return bus route for outlying fans (pick-up poini

details on 0733-69589) Theo Loyla in his
Polydor disco plugger capacity got asked in a very
untogether way lor freabies io service the

members ol something called the DJ Assn of
Greal Belain, the proprietor of which Sunil Agar
wala, gol short shrift and a stiff letter from DJ
Mike

Federation (GB) chairman. Theo Loyla!
Allen’s elevation on Capital Radio 1o th

tunchtime slot means we've 10st a ralings-pulling
source of lale night weekend quality jazz-tutk
Billy Ocean’s upcoming newie was produced by

Nigel Martinez

12°12° 12" TOP 20 DISCO 127 127 12

THE RECOKD SPECIALISY
36 HIGH STREET, WICKFORD, ESSEX
Open Monday to Saturday 9 am-6 pm »

" RELARG
" SHALCK "°
OF LONDON TOWN

12.BERWICK ST.LONDON W.1
TEL: 01-437 3655

INEORPOR AT

RECORD SHACK

Kool & The Gang LP
Glen Adams 12
12" (LP soon)
12
12
12
LP
P
7
10/ Yubert Lawes LP (Family)
Compiled by Tony Hodges Steve Waish
Chwis Britton snd Andy Rogers

0 THE TAMOUS 50U SHACK AT THI RACY

MAIL ORDER SERVICE
puchngs. i et Feowine Pave N 10s
Chegues etc 1o H. & L Records Ltd
ne by Acce
Barclaycard

“Too tired’
Ak R AR r A AR Ak
% FIAST 500 NOW IN ON WHITE LABEL
: REALITY BAND

-
v
B
ALL THE REST WILL BE *
n
L

arder over the Funk ph

ON OUR OWN LABEL
A AR AR RN

VERY SPECIAL NOTE! watch out for our new shop opening soon

downstairs within the Shack

(11 will blow your balls otf)

(32232823233 22333222 222222 sstt st sl

’Goﬂ I'm suffering?? from all the
50 the new pul e
ha

arties etc al the | O W weekender jusl gone (wait 1l
we ve now got in at las

you

ssies we've had trying 1o get it out quickly, snyway it's well worth {he wait (fir
labels). That's it, I'm off to get some aspirin now' Till next week. Don

e e e e s e e e e e e e e o e e e e e e o e o e e e e e e e

»w PETE'S CRUSADE

The new single from

LIGHT OF THE WORLD

available on 7# & 12

7 ENY 43

12 ENY 4312
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ZE“%‘COH X

SOMEMOW | THINK | QUESSED ALL AlonG THAT
TADE STARE WAS THE ONE WHO MURDERED
THE OLD MAN—SHE WAS IXGHT WHEN SHE SAID
HER MUTATION WAS THE WaesT oF Au.——
AND THE TWO SEQRTY GUARDS WeRE.

MATO! FOR HER 3400;4 (/57— ///

MEER ONVE OF THE FIRST THINGS
MAN EVER TOLD ME oioes

ONCE IV A WH/LE oo o oa 7‘HE oLp BA.STAED M/O'Hf HAVE BEEN ﬁ/@ﬂrm,”

irer A”TIIMN SPH.’MIS ,.

r. EESHNMI T LIGHT & SAIND

 COOL | e 0100 &
AHbranChes | ) % 3 BESY SELLING oy | STAR IBARGAIN'&
£40 OFF - ‘ - : ; OF FER

‘ ow AIr " DISCO SPE
conahiones/ gl EAKER

> SPECIAL OFFER per pair.

The Squire

D100 features
umque flap
parung,
mntegral flared
horn and

7 GAMMA BEAM
UV GENERATOR

15y Mount

“ca3 3_5qJ

LONDON (East)“=
415 Mord Lane, IHord )‘ ’::t“m
Tel: 01-478 ’15(3
LONDON Central)
176 Junction Road,
Tel: 01.272 7474
: sy ¢ §  |BRISTOL 125 chu nﬁuad
oy A : )57 o . ) 2 b St. George BS5 9JR

o 3 : = ' > 4 | | Tel: 0272 550850/ 550701
MANCHESTER
2 | 251 Deansgate, M3 4EN
Tel: 061-831 7676
GLASGOW 1 Queen
Margaret Road (Off Queen

sy \iargaret Drivel, Kelvinside G20

I PAR 36 LAMP 30W 6V g 60 Tel 041-946 3303
A [SOUIRE'S DISCOUNT s-mcsgz 99 BIRMINGHAM

" s for me lowest rkes : PAIR
¥ EVERY TII! - Losoqlu;'tetnese REGULAR NS’COUNT ITB‘S!'I  — New branch opening soon
LATE SHOPPING

EVERY WEEK NIGHT

All shops open 10am-7pm Mon-
Fri. 10am-6pm Saturdays
MAIL ORDER SERVICE
Add PE&P as follows:

SQUIRE'S A . R e
m:(oumnmc1£7a 99 B g e 3 channel

thing

| Squire’s
Special PRICE

INTEREST RATES

ice £2 00 w i g e of 9 8 - ca9 b Only 10% interest instead of the

9ﬂ|(s 99 SOOBOBE usual 204 charged on
ONLY F

12 month agreements
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SOUTH EASTERN ENTERTAINMENTS LTD m M 1TiEs
ST SR DISCO ¢ 01-690 2205 | o [yl "L
(Catford End ow L.-Au..m Hospital) HOTLINE Natiowwise
LITE BOX SPECIAL BLINK ~ CITRONIC o hpegaiad
SATURDAY 11th OCTOBER DEALS ON DECKS X SYSTEM 80 ks o S,
LIVE AT DISCOLAND w1 20 * etk 0 SR T
0w 599 ONLY e
ugnsm MEEY i :‘:‘.‘."5.‘1:. TR Tt £48 Deposit 7 e
teres, 4 450
U180 + 150) WATTS NEW CITRONIC NEW MODEL'AVON' . t!l\-* o
ADE-IN YOUR OLD UN CITRONIC RAWAN POPULAR STERIO . (245 FOR THE
YOURS FOR ONLY DEPOSIT FALSTUREO DELUXE. . ............E295 Anywhere BASIC SET.UP
FAL STEREO GRAPHIC 300w . ... .....E517 ~ Iy £4 95 USING THE PAMOUS
RANGER 110 DISCO TALRANGIR 100w. ... . ... 200 on Yy
i oo e Es | TeICIN LITES A
W i X
“:g.":? ,s:’.u,“ FALDISCO Mk 2 Mons . ... The “‘COMPA SYNTHMALYTE CHOOSE OTHER OPTIONS AS LISTED
¥ FAL DISCO 50 Mons . . .im».-d.-mn—v-v dhengiy e
Not just little boxes but ;:“:':I‘l’ 5.:-_'- chow wihk its § ewto programs. t's @ :‘A:m:o.u-urmn. ¥k t::: £
s complete range of innovative display screens | CINTAUR 7000 SUPTS. V4 PRICE b &ty .‘.:," e s bl R 02 . i ol 1o
& — controllers — infinity boxes — mirtors ::: ’l:.- TO CLEAR. . . ¥ ..[11: drive ,....,M.,' ,'.,.. w....‘ :g::'v.nd.' ‘: :I':
Mane, MUST GOI L rmtables
NEW TWIN DECK BY FAL SUPER DELAYS cusTom sTu OONTHE
BUILT-IN AMP — SLIDERS . ON THE DAY nmg'v'u':n'«l::':" - ..28 SAVE OVER £100 ON Tll! ],
.--.mﬁtiﬁt:i%ﬁu fintsh 25% 3:5&“}’”CE|S o T i £12 COMPLETE SYSTEM |
sm- L PRICE £280 or ONLY £20 Deposi OFF n 10 coflee! o L e o TOTAL DEPOSIT NEEDED ONLY £100 |
Repayments over 12-18or 2 months | ZAAAAE " your bargain | R e S dep | | vomprosost poorallcover e dmpust__|

WANT A CAREER IN BROADCASTING?
We Can Help
Give Us A Call On
01-485 8087
MSP Cherub

FROM THE HARROW DISCO CENTRE

FULL RANGE OF SOUND & LIGHTING EQUIPMENT
AVAILABLE FOR PROFESSIONAL OR HOME USE

COMPLETE DISCO WITH LIGHTS FROM £13

MULTI-TRACK

Recording Equipment

I -
; ' SOOSSE %_ngLTg AMPS, SPEAKERS, PROJECTORS, K ;
IGHT, STROBES, DRY ICE AND BUBBLE i(ure
| Dls co BAR" MACHINES, SNAKE LIGHTS, LASERS, ETC. ETC Sound Electronics Limited i J &sxuna
| 20 THORNEY LANE SOUTH, IVER ALL PRICES EXCLUSIVE OF VAT i 124#::;:::“;?257::‘:»419 o
BUCKS — Tel. (0753) 653171 Send sae for full hire list to RECORD & DISCO CENTRE

350 RAYNERS LANE, PINNER. MIDDX  01-868 8637 ol putipinrs v i MOBILE DISCO for sale.

Full range of Disco and Lighting Equipment T AT . Fal Mk Il deck, Beck 150,

12 s1andard different ropes 10 fiaht
speakers, three lig
: WE PAY THE VAT choose from DglPS £250 Demo —
| ROM NOW TILL THE END OF THE YEAR WE UNDERTAKE TO ADAM HALL (R M) SUPPL'ES ThE Sudt puIBL. STV RPN _ phone Hatfield 65094
| Y THE VAT ON ANY PURCHASES FROM DISCO BARN, WHICH 4gh1ng Fystem aves invenied, 8 st fo BOR THE CHEAPEST
| NS TO YOU, THAT AT MINIMUM YOU HAVE AT LEAST 15% Mail order service for flightcase and cabinet littings Including Otscos, Cubd. Bars. Exhowons snd EQUIPMENT
! DISCOUNT AND WITH OTHER DISCOUNTS ON SELECTED ITEMS fretcloth and coverings, handles, castors and specialised Dioley Windows NEW DISCO EQU
YOU COULD BE SAVING AS MUCH AS 30% garowun speaker filling kits, jacks and sockets, Canguns and Oversess Enquines Wekome send 20p stamps for iree
Igins, also Emilar compression drivers, AKG mics, Celestion 500
Interested? Phone for some interesting price quotes. ulg P 20-page price list. Over
 Citronie YK, Discosound. 10 FAL Nare, Op- speakers and ASS hons. Send 30p Postal Order for Huslrated m‘;’“g part exchange
Cloud, SW. Audiotech, Simms. Pulsar, Soundoul SHIDNGhas HP. Free
Safyrus, Meteor, Rank Strand. Orange. Electro-Voice ADAM HALLR.M. SUPPLIES welcome 2
wa cCESS

ROER.ACCESS. MIRE, REPAIR OPEN MON-SAT 10 am-§ pm

Unit H, Carlton Court, Grainger Road

delivery. — Decibel Disco
Southend-on-Sea, Essex SS2 587 18

Distributors (mall order),
130 High Street. Eton SL1

2JL
DISCO HIRE -

HARROW DISCO CENTRE B0l © -
o NT PEOPLE = = = A choice of four different CONTROL UNITS Two Electrovice bins,
SHE DISE ) COMPLETE DISCO FOR HIRE e ek £850. Two, mini bing, £360
FROM £12.52 vAT Extra A complete colour brochure sent on request ?2'%90 Alfoo:ls a"':&'"'el
OUR NEW CATALOGUE WE ALSO HIRE AMPS, STROBES DRY ICE, Ruslington 72082 even:
N nowtt R T BELATED CONGRATULATIONS g s L
Please Send Large S.A.E. GOOD CONDITION Disc
’ = 197 W':tEoer Road (A412), Croxley Green, TO MR & MRS ALASTAIR KAY AT Equipment C"éﬂ"s‘t'g
350 RAYNERS LANE, PINNER, MIDDX Rickmansworth, Herts SETTERS DISCO CENTRE ggguigéeaﬁgxaua"d e
01-868 8637/6454 Tel: Watford 44822 Send for price list also accesgzvn?s 'sssg
- sior
SHOWROOM OPEN 6 DAYS 8-7 pm BUY FROM HELP ON THEIR RECENT ADDITION 38059 g
Mailorder, HP. Access, Barclaycard Open Mon/Sat 10 am-6 pm Wed till 8 pm

quip. For Sale

Ve 555&%.‘3;5 LY FREE RANK ALDIS Tulor 2€ E pro.
- . D \ ne <
w A N | E D NG Sorvices interviews 'agm ous |eclor new. €50 5

songwriters, explains STEREO ROADSHOW,

g 6,
o <7,»<>

(X
| c'* S "s‘ Q\

copyright, contracls, comprising 250W deck

LYRICS WANTED by poublishing etc. Free sam- tf kers, two

| SECOND SHOWROOM NOW OPEN FOR OU R N Ew music publishing house ple from International xg‘m ::1‘:('5 S?g:veénan:e‘
\ Migh Powered Sound Systems on demo, inc: SHO P 11 St Albans Avenue, Lon- Songwriters Associalion, jight controller, U V.8,
| O MOS.FETS, CONCERT PA, | don W4 (RM 3) Limerick. Ireland light units deck and]

speaker stands, |eads,
SOUND PROCESSORS : elc. Genuine bargain, £875

ono. Phone Dursley (0453)

DJ ngles
DJ AND UDIO.

Audition lapes copyvng us-
ed by BBC and ILR
presenters — Newtown
Radio, 01 748 2939

Mobile Discos

CLOUD 9 — 368 7447
JOHNNY SLADE. The
best — Tamworth 66421
STEVE DAY — 01524 4976.
PEOPLE'S CHOICE Road-
show — 941 1568 / 979 0408
SOLAR FLARE — Phone
Steve on Slough 42964

l EV ELIMINATORS, ADC & DBX

BIRMINGHAM TO ADVERTISE

ASSISTANT IN
| MAN&AG“ DISCOSCENE

: 2 B Y
IF YOU'RE DFFERED A GOOD DEAL SOMEWHERE ELSE, s E n v lc E
WE'LL DO OUR BEST TO BETTER IT!* E . EE.

AND STILL GIVE YOU OUR EXCELLENT AFTER SALES
FOR FURTHER DETAILS
CONTACT

SERVICE
* on production of a written quote

)
Roger Squire”

* Large Stocks * Mail Order
Roger Squire Limited

* On-Premises Servicing * Finance
* Complete Systems to Spares and Accessories
Rarnet Trading Estate Park Road Barnet Herts ENs §SA
Telephone: o1-441 1919

RING

- ng 01 732 6784 / 01 703

u l E TOP UNIT Disco — Leam-
ington 24202
JOHNNY DEAN'S Disco
with h&hm All ocuuom
— 801 / 803 0684
BIRMINGHAM SP 0
02t oM

(s;thscoo—

* Part Exchange
* Secondhand Equipment
* Special Offers and Discounts * DIY
Send 20p stamp now for dlustrated catalogue

LUTON DISCO & LIGHTING CENTRE

75 Wellington Street, Luton LUT 5AA
w Telephone 0582 39021411733 =y
Open Mon-Fri 10 am-6 pm, Sat 10-4.30

[
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10CC FANATIC: Sincere
male, 23, very shy, livin
Forest Gate area on-
drinker, but not tight. Into
10CC, records, cinema,
writing etc. Wouid like to
mee! any young ladies
between 21-23ish.  Photo
appreciated. — Box No
26183
WORLDWIDE
PENFRIENDS Service
SAE detaills. — WPCR, 3%A
Hatherleigh Road, Ruislip
Manor, Middlesex
NEW FRIENDS from
?hmograons Send stamp
free brochure
Dovelinc, A16 PO Box 100,
Haywards Heath, Sussex
YOU seeking con-
tacis in occull, witchcraft
communies, etc. Pen-
friends in all areas and

throughout the USA
Canada, etc. Stamp
please. — Worldwide
Baraka, The Golden

Wheel, Liverpool L153HT

JANE SCOTT, genuine in-
troductions opposite sex,
with sincerity and
thoughfulness. — Delails
SAE to Jane Scott

free

BM North Sitreet
Quadrant, Brighton
Sussex TN13GS

USA |/ CANADA. Live
work travel, seasonal
employment working

hu lidays penfriends, etc
i PO ftor detailed

0 of opportunities
North America Club,
stham Hill Road

Ch

Man

Personal

GENUINE FRIENDSHIP
can be yours! Write to

Destiny Introductions
AM), 12 Richardson

treet, Trebanos,
Swansea

AMERICAN AND Canadian
penfriends urgently need
friends in UK for airmail
details write: Let
terstream, Box 2535,
Brooklyn, NY 11202, USA
AA FOR penfriends, per-
sonal friends, marriage
partners. Elficient,
reliable, inexpensive One
l‘_eav's membership, £7
ree details from — Atlan-
lic Agency, 34,
Beaconsfield Avenue, Col-
chester CO3 3DJ
Telephone (0206) 44884
MAKE FRIENDS with our
help. Dates Unlimited, 2/4
Chichester Rents,
Chancery Lane, London
WC2A 1EJ
LONELY? SHY? Overcome
Loneliness, date anyone
you fancy! Read ‘Lovers
and Friends' Lots of in-
formation plus addresses,

sent in plain brown
envelope. £1 — Lovers
and Friends, Hamilton

House, Staverlon, Totnes,
Devon

ACNE - SPOTS - Pimples
use Yarrow Herbal Skin -

toner for good results
100m! bottle £110 to
‘Home Herbals', McAr-
thurs, Gasferry Road,
Bristol 1

SOLDIERS, SAILORS,
Airmen. Are you 194,

want a penpal? — Write to
Joanne, Box No. 2634

slim, British chick pen-

triend. 16-up. — Box No NOTICE TO
2692 S

Liverpool S"-'l and Al
Enst, open Monday to day
and all day Sundaysi!! (P s fast
lor service on

— Box No 2687
JUDO / KARATE playing

largish SAE for catalogue
detailing Britain's leading
range of colour concert

female for friendship, all
letters answered. — Box
No 2696

CLIFF RARITIES SAE to

Tom Pritchard, 6 ] FOOTBALL PROGRAM-
Newlands Place, | MESsendlarge SAEto: G
Tullibody, Clacks FK10 | Taylor, 60 Seventh
25N Avenue, London E125JQ

ELVIS PRESLEY. Genuine

CHANDISING — CRASH
COURSE (new album) T-

' ROCK BADGES

AC/DC — Whitesnake

J go(s:grove .
eshal
SEND  YOUR

Brown Street,
chester, M2 1DN
X-RAY SPECS. Amazing il-

to Jokers
R3, 167 Winchester Road,
Bristol BS4 3NJ

10 Gurton
I, Essex

4 HEA! fayourite
KATE BUSH fans wanted SKIN DS photo, shapshol picture,
for penpals, I'm male, 26 “A1” “Skin wear”, Crombies, newsclipping (any size),
— Box No 2689. Marringtons. Sta-Press, Red- we will blow it up on 1o a
ROY, MANCHESTER, g;g,,"'ﬂ_ 9{:;'.,.,:-"'.'.';-. giant 14in x 18in pholo'
lease get in touch with Braces, Original Bens, poster for just £4, original
erry, Newcastle. Met at S swigome, sl -;_J:: returned undamaged, no
Talk of the Coast Stroet. p.,..c,,',. ane, Lehdon negative needed. —
Benidorm, 1st September E1 Nearsst tube stations | | General Publishing, 26

Man-

1t h mail ord:
Eﬁ;aua"f’éﬂy (?_%‘,‘%olm b_y 001-247 4147) lusion ':o seeb right through
everything, bones in your
" NIZE THE SHOP .

MALE, 23, seeks female avamomzrruesnor | | ey in an eqg, ol
into music, sport, travel, to clothes etc, only &1 post
write /| meet (photo ap- free from — Matchrite,
reciated). — Box No 2694, | / 25p. Buy now — Send |School Road, Frampton,
UDE BOY seeks rude girl | feMmittance to: = GIGPIX | Cotterell, Bristol, BS17

(unattached, attractive), | COLORPACKS (R118), PO | 2BX
for concerts — Box No | Box 22, 15 Marks Road, | FREE GIFT & Free bumper
2695 Wokingham, Berkshire fcatalogue with over 200
LONDON MALE seeks | RG11 INW. (Or send |super jokes just send SAE

orner, Dept.

phologvarhs) GIRLSCHOOL — T -
F JAM TICKETS, two, |ISHIRTS send SAE to
or Sale November 3rd Leeds Of- | Girlschool, c/o Holy T-

fers? Box No. 2688 shirts, 15 Great Western

Road, London W9

RUSH — OFFICIAL Tour
Souvenirs,
Rush, c/o Holy T-shirts, 15

send SAE to

JAM TICKETS for sale, | Great Western Road, Lon-
gllrth cker!ihcale plus free evenmgs only — ring Alan | don W9
vis sketch from USA_60p | 841845 i
inc p&p, J. Walters, 2 | HAWKWIND — OFFICIAL | WHIRLWIND — T-shirts,
Ringley Street, Har- | Tour Souvenirs send SAE ¢/0 Holy T-shirts, 15 Great
purhey, Manchester. 061 | to Hawkwind, c/o Holy T- Weslerrr Road. London
202 3488 ;hlrts. 15 Great Western | o i
oad, London W9 :
REAL ENAMEL .| BLack saBBaTH —
UK SUBR OFEICIALMER Official Tour Souvenirs,

send SAE to Black Sab-
bath, c/o Holy T-shirts, 15

ELVIS LEGACY. Sullivan
shows live experience on
tour and more
Membership pack:

o C. Macklean, Cu: ume|
Post Office, Green Drive,
Inverness

SWASTIKA RINGS £2 50
REBEL PATCHES 8in x 5in
£1.50 SWASTIKA ARM-
BANDS £195 NAZI IRON
CROSS £3 50. Rebel Flags
20in x 1fin £4.95. Hand
Genades (replica) 2395
Sword Co. 928 High
Street, Uckfield, Sussex.

(P.S. FAST MAIL ORDER
SERVICE ON
01-247 4147)

C O N E BT
PHOTOGRAPHS: 10in x
8in B/W close-ups Bush,
Blondie, Osmonds, Essex,

Police, Abba, Moodies,
Floyd, Wings, Queen,
Quo, Joel, Roxy, Stones,

Dylan, Stewart, Zeppelin,
Mac, 10CC, Elton,
Genesis, Oldfield. SAE for
details: G. Smith, 21 Mann-
ingtree Close, Wimbledon

Gillingham, Kent

erseys 202
ROCK SINGLES
collection, 800+, 6 SAE
lists — 9 theﬂy "Street,
Groves, Yor
AlMII STE'ART Knock
On Wood, 12in picture disc
pro:lno only ;%ry v;;e fa;u
co es pressed, price on
4 &ar‘k Hawkins, P&
Box Hl Waverton Road,
S-0.T, ST20UR
THOUSANDS OF oldies
from last 25 years. Bargain
nm:es Large SAE list.
Rose ﬂold
Canvey !sland Essex
MARC BOLAN'S Jupor C
Debussy '74 single, £5 /
highest offer. — azel, 97
Park Road S"etfovd Man-
chester,
SINGLES CLEARANCE
2,000 unlisted, all dif-
ferent, 100 1950s/1960s UK
originals £13. 1970s £10,
(good condition, mostly
hits). 100 recent hits £12,
near misses £10
(unplayed). 30 EPs with
covers £5 30 assorted 12in
45s, £8. No callers. — Paul
Burton, 8 Adelaide Road,

OTOWN Story Box
Set contains 5 LPs, over 60
original hit songs, 5 LPs
for £8.50 post free. Limited
stocks. Send now to Mark
Hawkins, PO Box 114,
Waverton Road, Stoke on

describing yourselves +
SAE to Box 2009, Record:
Mirror, 40 Long Acre, Lon-
don WC2

ing of you, perhaps you
may write how you are
Yours Kevin

QUIET MALE, vaned in-
terests, seeks natural at-
tractive girl, 18-25 non-
smoker, North East,
Cleveland area only Ge-
nuine replies — Box No

PENFRIENDS
WORLDWIDE all ages
welcome. SAE to. 60

Ellesmere Road, Benwell,
Newcastle on Tyne NE4

81S

FINNISH AND Swedish
Peniriends. Write for free
details. Pen Friend Ser-
vice, PL27, SF-20801 Turku
80. Finland

FIND FRIENDSHIP
through me, stamp brings
free details. June
Maughn, 60 Ellesmere
Road, Newcastle - Upon -

yne
LONELY MALE, 20, non -
smoker, not tight, seeks
quiet, lonely (?m for ge-
nuine friendship and
outings — Box No. 2673

EALING GUY 22 fair
average looks, into soul
music, cinema, seeks
girliriend 18-25, for friend-
shcr, looks unimportant
Ealing /| Wembley area
James Shelley, 31 Fraser
Road, Perivale Greenford,

ding friends, 20ish, girls or
uys, no cranks. Near
ew Southgate, London
N11 area. — Write Box No

LINDA M — Always think-§ 2682

MALE, 20, seeks attractive
girl, Pompey [ Fareham
area, Barry, 58 Queens
Cres, Stubbington, Hants
LONELY GUY, John, 30,
seeks girl, write / meet, all
letters answered. Ge-
nuine. — Box No 2683.
ATTRACTIVE GIRL, 21,
seeks sincere guy for
lasting friendship, age im-
material, photo, phone
number welcome. — Box
No 2684

YOUTH, 19, seeks bored
girl living in or around Lon-
don, all letters answered.
— Box No 2685

THIN LIZZY penfriends,
fans of other artistes also
available. SAE Music Fans
Club, 10 Charlton Road,
Tetbury, Glos

MIKE, 19, good looking,

lonely, with transport
(bike) wants lonely girl
(16+), for relationship

Photo if possible to: Mike,
63 Thetford Close, Corby,
Northants

MAY | share my happy
moments with a nice girl
like you? I'm 22, live in
London, have a good car,
job, humour, looks, etc
but sadly need someone
to love. All letters
answered. — Box No 2691
AMERICAN GUITARIST,,

Middlesex

J36. would like hip, very

PHOTOGRAPHS featurin
TOP BANDS & ARTIST
live on stage This
week's selection from the
GIGPIX collection includes

Send cheque etc. + P&P for €1 2510

RISE
22 HIGH STREET, GRAVESEND, KENT

Aerosmith, Barclay
James Harvest '76, Be-

Bop Deluxe, Boney M,
Elkie Brooks, Camel,
Cheap Trick, Curved Air,
Def Lepgard, Doobie
Brothers, The Enid, Peter
Gabriel & Band '77, Rory LR
Gallagher & Band '79, i ¥
Gallagher& Lyle, Genesis,
Gillan '80, Jennz' Haan's
Lion, Samm agar &
Band, Hawkwind '76,
Hawkwind '79, Steve
Hillage & Band '77, The
Jam Bristol '79, Judas
Eriesl: {9, Ke, Macness; Judas Priest, Scorpions, April
Motorhead, Ted Nugent [ - b s‘:“‘ ey
The Police / Guildford '79, Mike Oldfield, Santana

Pretenders, Suzi Quatro S & {f;f)' Eno Cheatdns i, O
'80, Ramones, Tom Robin- :

n, ]
son Band, Rush, Saxo o m::

Also

Heep, VDGG / Oxiord '76, e auiion e i

Whitesnake '80, Wishbone

EXCLUSIVE
TOP-QUALITY 'IN-CONCERT’ COLOUR PHOTOS ARE
NOW AVAILABLE OF THE FOLLO!
Note: These photos are NOT availa

PINK FLOYD AT EA LS COURT, RAINBOW AT DONINGTON PARK,
GARY NUMAN AT HAMMERSMITH, ROXY MUSIC AT WEMBLEY.
BEACH BOYS AT KNEBWORTH; FLEETWOOD MAC AT WEMBLEY,

RORY GALLAGHER, WHITESNAKE. UFO AT READING Ailso
Hazel O'Cannor at Dingwalls, Clash, Pretenders at Hammersmith,
u.:mo Ks'a:kon uoe'otmg(ond Pann Pat
. en. us. appar Ischer
Band, John Otway & Band, 2", Samson, Magnum, Budgie, Girl, Ymuo"wan at Reading,
og , Lindisfarne l? vmﬂg

Slade, The .sms .'79' s, Judie Tsuke, Shunlltl.’::l
Squeeze, Stiff Little Bowle, Dylan, Cheap Trick, Sutvs Quo,
Fingers, Straagiecs 0 :‘::' G:'wll.| NT;’ r:t en, E?'o"nym:-ny Lene Lovich,
. i ¥ ethro  Tul .
.’r?:.:c le‘ .Té"'}o ‘:'Z'VJUZ;'G' Motorh n Pa?n'u Queen, Van Halen, Van
Tz:;’:(e 2z FO m! Uriah Tubes, Zappa, Molly m«:nm wa Skynyrd — 1677. Thin Lizzy,

Britain‘s best pnoln of DLOHDE and KATE BUSH!
) Roundhouse

March 1978, 1’1.,

ble am Mrol

Ash '80. All top-quality
photos by prof |
photographers. Exlusive
k contains 10 different
-colour prints — size
Sm x 3%in, of u:\edl:n;i and.
{(at one venue e
E PER PAcx tzu PETES
e:cluqu r 6a Waldegrave
UK/ 15p per pack

mesmith

o o
".m'.-::"'*":tdn
s8e

send
over 150 top

Die Harry appears n il pholos). (Kate Bush) Palladium
b 1979, or with Peter Gabriel & Steve
1979, (Kate

April 1978,
Ham-

masks, magic, badges,
posters, fun for everyone
Send stamped addressed
envelope for bumper
catalogue and free gift to:
Jokers Corner (Dept R2),
167 Winchester Road,
Bristol BS4 3JN.

UK SUBS OFFICIAL COL-
OUR POSTER OF NEW
LINE UP, £1.50 inc p&p,
P/orders cheques 1o
‘Scum of the Earth’, UK
SUBS PRODUCTS, PO
BOX 12, GUILDFORD,
SURREY.

VIDE ROCK
CONCERTS!! PRE-
RECORDED VIDEO
CASSETTES!! — SENSA-
TIONAL NEW OFFERIl —
BL?)CK ESAB—

BOWIE — OWN
RATS — AWB — BONEY M
— DONNA SUMMER —
PRESLEY — BEAT

DEAD — RO
CHICAGO
PLUS UCH, MUCI

MORE!! SEND BLANK .'lb
PLUS § ?) E FOR IL-

XY MUSIC —
X —

LES —
SANTANA — GRATEFUL | SAE to

hester M8 7LR i ' shirts, badges, stickers Trent, ST20UR

EOS " Bostl - saE|TRUSNENOUIHGUY, 18, o e NEW LINE UP Colour | Great Western Road, Lon- | SW196ST. BLONDIE TWELVE

details, British UFO Socie-| gowie”" Roxy -L-“"afm Deap Purple — Rainbow poster. Still in stock — old | 9on W8 JOKES, EXPLO(IJING hrbhors... SITeds,. BOntb

» 40 Grafton Way. | giscos, etc, wants ge- e - = s line-up photos, posters. | WHOLESALE BADGES, pﬁgsk dflohn'zl'osr, e:clv:g Presence, Girl (French),

London WC1 nuine friends, photo Rush 2112 — Pink Floyd Tomorrows Girls, | patches, enamels, : ag onlgs V2, SQ s?hgnk Glass (USA), plus Lines
helps — Box No 2678 sl i Warhead, Blues, T-shirts, | posters, pholos, books, | BYSS, p’e"g "bangs. | Picture disc. Offers for lot
MARTIN, 28, shy. has || " '0dmuneoimnc ™" | | badges, stickers. arm- | magazines, high profit | 2085, CIOSELE DERGS | _ "SAE Keith, 6 Telfordpr

 oner Lros A Tivs transporl, seeks quiet Trade  ‘and =~ Overseas bands, bum flaps ete. | margin items, suitable for b ot al aﬁ cs, a " {way, High “'Wycombe.
sincere girl (19.25) for | | Enaviries weicome. ‘send | | Send SAE for free listing | shops, market traders. | b7 A Caiking toaoy k'Bocks
love, friendship Romford e il | of up to date available | Discos, clubs etc. Send | W6 SUOr, 1aling 168 | JAPANESE PICTURE
area — Box 2679 SNC MIRRORS merchandise and prices | 50p for listand samples to: | halty  hand. WNOOPEe|5iceve singles, all £2.50
MALE, 19, saeks-giel for § CINDERMILLSROAD to: UK SUBS PRODUGTS, | Harlequin, Wholesale, 68, | ©-R001, F2€ 101 FREEE: Yeach, Deep Pur
fun and [riendship, all let- HOLMFIRTH, WEST YORK ZOR%%K 12, GUILDFORD, | St Pefersgate, Stockport, | B30'e  SPCTE. 12 Do | Fireball, Highway gm
ters answered._ Surrey Y % OUSERS SK1 bloody mouth chewing Woman From Tokyo, Burn,
area. — Box No 2680 ELVIS, SID, Bon, T-shirts | 5/PRESS TROUSE RAR'S GREATEST HITS | "o (o rrible turds. | Lady Double Dealer, Pink
NE SCOTLAND. Young | All colours (1st | 2nd | £7.99—350p p&p. Sky blue. | only £2.99 RAR(R) Box M, | ot (@0 RE S BrES: IFloyd — One Of These
guy interests sport, | choice), small, medium, blacl;, ‘agh Wh”e, P%u:g’ 27, Clerkenwell Close, r:‘andshl"ake?norﬁe:’;|ra||’,2 Days. Kiss Calling Or
cinema, travel and getting | £3.65. Also Pistols, | Wa'st — bheque London EC1 combs, x-ray specs, punk |Love. Rocket Ride,
dirty, seeks mates. — Box | AC/DC, Motorhead, Rain- colour  hairspray, magic Christine Sixteen, Hard
No 2681 bow, Zep elin, ELO foam streamers, sexy |Luck Woman, AC/DC
INTERESTS RADIO, Punk, | Floyd Your name o CROMBEY T1YPE COATS banana (willie inside) | Rock n Roll Damnation.
Ska, '60s Mod. Quiet, shy, | slogan Tyndail. 34-38 E nude playing cards, grabil POS cheques to $-D, 401

OPPOSITE SEX, partners| lonely girl azy:;)ung loo‘g- ?lgh Street, Forfar, £17.99 cushion, pel sea %r‘\gsgl‘eet London E15,

found !!! — It's FREE at IN-§ ing / thinking 23 years old, ayside mon

TERDATE! Rush letters] seeks similar understan- | COLOUR CONCERT %tﬁ?oﬁﬁa'mx: lok,:‘:"’ ,2:“;,”‘::,{‘52' DISCO 7in, 1970-1980,

1.000s at 20p. 1960s soul
rareties collections
bought and sold. — Vinyl
Demand, 92a Tralalgar
Street (entrance Redcross)
Streel), Brighton, (0273)

NO NEED to home tape.
Golcheap singles, albums
from us! Lar SAE H
Watersplash hep-
go‘rlon. Middx.

VE SOUNDS, 1952-80,
all styles, large SAE — 20,
Brownsbridge Road,
Southam, Leamington,
Warwickshire
POLICE 12in ROXANNE.

SLEEVE. Offers 1o
Heaton, Digby Hall,
Stoughton Drive, South}
Leicester.

FREE




COOPER + BLACK SAB-
BATH + WHITESNAKE 4+
AC/DC + WHO + T.REX
+ STONES + PRESLEY +
BEATLES + SLADE +
TOMITA + HENDRIX +
STRANGLERS + SCOR-
PIONS + POLICE + WHO
+ YES + ABBA TO ZAP-
PAll — LIMITED OFFER —
PLUS! FANTASTIC
SELECTION OF ROCK
BOOKS + ROCK
PHOTOGRAPHS PLUS
MUCH MUCH MORE!" —
SAE + BLANK 50p PO
FOR ILLUSTRATED
CATALOGUES: (DEPT
AM) RS PROMOTIONS
IVY HOUSE, NORTH
STREET, MILVERTON
SOMERSET

DISCOUNT OLDIES.
Thousands of titles many

at §$1 each 1950-80 send
SAE (31 ¢) for free
catalogue to: Discount
Oldies, Box B4R, Bryn
Mawr, Penna, 19010. USA
12” OLDIES
Soul Newies ond 1,000's
more

Send SAE for Kates new list
o

22 Hillway, Tranmere
Park, Guiseley, Leeds 2

“THE ALIENS Stalk
Wrecked Planet” a sci-fi
instrumental by Robert
John 50p POs only
Brian Cooper, 73 Norman
Crescent, Pinner, Mid-
dlesex

OVER 2,000 different
unplayed Golden Oldies
always in stock plus hun-
dreds of LPs and recent
hit singles at very low
prices. Send 15p stamp for
huge list. Gemini Records,
123 George Street
Mablethorpe, Lincs

DO YOU collect records?
My latest catalogue lists
hundreds of top hits from
the '50s, '60s and '70s. All
brand new! SAE to — Tim
Heath, 112 Stonedale, Sut-
ton Hill, Telford, Shrop-
shire

CANADIAN TRIBUTE LP
by Elvis Presley in gold

the

oloured vinyl, very rare,
only £5 Mark Hawkins
Dept RM, Waverton Road,
PO Box 114, Stoke-on-
Trent, S720VR
BARGAIN OLDIES.
80. Large SAE

ds also bought — 21
O'Connell oad,
Eastleigh, Hampshire
RECORD FINDING
Service. Those you want
and can’t find. Thousands
in stock — will get if not
Any artists, any records
Just jot down those you
need and send with SAE
Don Discs, 6/7 Edwards
Walk Arcade, Maldon
Essex

LPs FROM 30p, 45s from
10p. SAE Pat, 24
Beaufort Avenue
Blackpool

PAST BLASTERS: Golden
ldies available. '56-'78, a
must for collectors, a God
send for DJs. SAE — Val
co, 24 Southwalk, Mid-
dleton, Sussex
MOLDLESS OLDIES
1,000s available, 1955/79
Imports, deletions, collec-
tors joriginal UK labels
Singles, EPs, LPs SAE —
Diskery, B86/87 Western
Road, Hove, Sussex
Callers welcome

HUNDREDS OF hits, all
under 50p. Must be
cheapes! around. SAE —
63 Jervoise Drive, Nor-

thiield, Birmingham
JUAN ZEENUFF Records
back again Bargain
Oldies. List: 5 extra large
13%2p. — SAE Valiey Rise
Castle. Close, Castle
Hedihgham Essex
RARE 455, 50s and §0s
sengd for list staling. in
terest; 3 Woodkand Streel.
lubywood Ladgosi (

Records Wanted

AMBROSE SLADE
Beginners album wanted
Good price paid. Phone
Matthew, Ashford, Middx
50592, after 6,30 pm
ABSOLUTELY ALL your
unwanted LPs, cassettes,
Singles (especially
rarities) bought for 1p. —
£2.50 each cash or ex-
change value. We
Buaramee NONE refused!!
ring ANY quantity in ANY
condition to: Record &
Tape Exchange, 38 Notting
Hill Gate, London W11 (01
727 3539). (Our price must
be accepted — none
returned once sent — SAE
for estimate if required)
ULTRAVOX ODERN
Love, Mott the Hoople —
Rock and Roll Queen
State price: Martin
Wheatley, Flat 3, 45
Canterbury Grove, SE27
ONX, London
MARC BOLAN singles
wanted in good condition,
Zonophone slngles
(promos), picture sleeves
singles 1-3, 10-19 wanted,
state prices. Stephen
Gallett, 48 Barnard Way,
Cannock, Staffs
GEORGINA BAILEY by
Noosha Fox wanted
urgently, state price. F. L
Grant, Mansard, Bound-
stone Road, Rowledge
Farnham, Surrey

SECONDHAND VIDEO
wanted D. W. Gallagher, 77
Coronation Crescent,
Madely, Telford, Salop

JAM TICKETS two tickets,
Brighton, Nov. 5th, will
swop for two tickets on 6th

Nov. Phone Tanya 0424
438737

ANY PICS, Cuttings of the
Sweet — Write: Kevin
Newman, 49 Stour Way,
Upminster, Essex RM 14
1QQ

GOON BOOKS, or
anything on Secombe,

Sellers, Milligan, Bentine
John — Box No. 2686
AC/DC TICKET wanted
urgently for Monday Shef-
tield concert, Phone Shef-
field 365598
PICTURES, ARTICLES on
Pat Benatar, from music
papers, before September
1980, will pay well. — Box
No. 2690
URGENTLY IN vgc 'Denis
Denee’ Randy & The Rain-
bows. Phillips label 6146-
706 phone Hall — 041-423
1001 after 5.30 pm
JAM TICKETS, two need-
ed for Apollo, Glasgow,
d price paid. — Phone
28687, ask for Stephen

Special No
LIZ — ACTUALLV.
Hartley ht have a

syrup as wel as Topoft —

c.J
JOHN BONHAM Rest In
Peace from loyal Zeppelin

fans, Shane Ginty and
Julian Pinnick in Not-
tingham

MARC OF all the stars in
heaven you shine
brightest. Happy Birthday
Babe Enid, Liverpool
SLADE SUPPORTERS —
Send your requests for
‘Slade Alive at Reading’
EP to Paul Burnett (Radio
One) Now!! S F.C

HAPPY BIRTHDAY Alison
Love Neil xxxxx
‘MANUEL" BR&J
Welcome Home! Hurry up
& do a British tour — your
‘Forum/Fairmount’ 7lan,
Bngh\on (Remember?)

Happ Bu
m»tnm %y

Qig Love Carri and anna
XXX

T REX FANS. ' Rabbit
tighter 'is baék 'Sentd S0p,

medium SAE che-
ues/POs payable to Mark
linger, Beech House,
Baldersby, Thirsk, N
Yorks
R.LP. BONZO 31-549 —
25-9-80. YOU TOOK ME
WITH YOU. IF JIMMY CAN
BRING YOU BACK I'LL GO
INSTEAD
O.M.L.T.D. YOUR single is
brilliant — Carri
RADIO CAROLINE News,
interviews, comment in
bulletin No. 10. Send 50p
(Bulletin No. 9 still
available 50p). Annual
subscription £2.50, to
Caroline Movement, BMC-
BRFM, London WC1
RADIO CAROLINE ten
colour photos £4 or twenty
photos £7. Five assorted
badges for €£1.50, free
sticker with all orders
Caroline Movement, BCM-
BRFM London WC1
MARC BOLAN pictures,
gosters magazines, scrap
00ks, programmes, SAE
129 Manchester Old Road,
Middleton, Manchester
QUESTION: WHAT was
Marc Bolans biggest hit?
Answer: A Bloody great
oak tree. God 1 Bolan
SLADE FANATICS
Send requests for Slades
EP to Mike Read (Radio
One) Now!
DOES YOUR band need
publicity photographs?
Then have them done pro-
fessionally, cheap rates,
B/W or colour. Phone
Reading (0734) 479100 for
details
AGL LOVE you always,
always, always. Jok.
NORMAN BARLOW
International Paperboy
Fan club soon to be form-
ed. Stormy Norm fans
watch this space
OFFICIAL CAROLINE
cassettes, movie film and
Ehotographs from — PO
ne, Brandon, Suf-
folk. SAE required. The
6,835 Sunday morning
spirit lives!

Situations Vacant

DISC JOCKEY
GERMAN SPEAKING
Salary: £400 PM
MINIMUM CONTRACT
3 MONTHS
JULIANA'S are looking for &
DJ with a good command of

the German language fo
work on bosrd a ship

For full detsils of this
excellent opfonunny 1o ||7Ir1
Iinternationall

company

Tel. 01-937 1555
1

EXPERIENCED DJ's re-
quired for London area on-
ly. Must have phone and
car, but no equipment,

Rates & Conditions

Effective from October 1979

BOLD yos

rds plus SOp *

* 5p per word extra

just records. Phone 61
DISC JOCKEYS required

for Yorks luB night club,
ood pay hone Garry
ensen on 0924 276899

DJs WANTED AMATEUR,

for mobile discos, Redhill/

Surrey area. Mick, Redhill

64212

LYRIC WRITERS required

by recording company
Details (SAE): — Robert
Noakes, 30 Sneyd Hall

Road, Bloxwich, Stafford-
shire

ALTERNATIVE EMPLOY-
MENT opportunities with
record companies, radio
stations, music
magazines, etc, full-time,
part-time. Experience un-
necessary. ‘‘Music In-
dustry Employment
Guide'', £1. ‘'‘Radio
Employment Guide," €1
‘‘British Music Index'’
(includes 450+ record
company addresses), £1
All three £2.40. — Dept 12,
Hamilton House Produc-
tions, Staverton, Totnes,
Devon

WORK EUROPE. Jobs im-
mediately available in all
countries. Send for com-
prehensive list of current
jobs, opportunities, work-
Ing holidays, etc. Price £1
from — Work Europe, 477
Cleetham Hill Road, Man-
chester M8 7LR
IMPORT RECORD
Company based in London
W.C.1 requires Telephone
sales person office Junior
to train for the telephone
sales. Also Van sales
Representative selling
and product. Knowledge
preferable. Ring 01-580-

96

SituationsWanted

LYRICIST SEEKS com-
goser for partnership.
hone Patrick after six,

MusiciansWanted

DRUMMER, BASSIST
wish to form punk band,
(Stoke area) 86052
GUITARIST / VOCALS /
Writer 17-21 for rehearsing
commercial rock band.
Dedication essential. We
intend o be big. No
previous experience
preferred. Must live
Wimbledon area — Dave
542 4814 Terry 540 0055

BUSINESS CARDS
printed gold or silver on
coloured card. Send SAE
for samples, B.M, 1
Sycamore Drive,
wortham, Preston
9NQ, Lancs

Pen-
PR1

MIRROR

ACCEPTED

LEARN DRUMS at home.
Save time and money with
new cassette course. Free
details from: Jack
Wilcock, 7 Heaton Close,
Newark, Notts

PROFESSIONAL BROAD-
CASTERS will assist you
in realising your full poten-
tial. Remember, for radio
opportunities, the best
audition tapes come from
MEDAIR BROADCAST
STUDIOS. Henley (049 12)
6885

LEARN LEAD GUITAR at
home with unigue
casselte course ree
details from Jack Wilcock,
Dept. RM, 7 Heaton Close,
Newark. Notts

PROFESSIONAL BROAD-
CASTER will assist you in
realising your full poten-
tial Remember, for radio
opportunities, the best
audition tapes come from

— Med Air Broadcast
Studios, Henley. Tel
04912 6885

Fan Clubs

PRAYING MANTIS official
fan club. Send SAE to
Fireball Management
Limited, 24 Beauchamp
Place, London SW3.
BASTILLE OFFICIAL Fan
club, SAE Beverley Ward,
40 The Paddocks, In-
gatestone, Essex

SAXON MILITIA Guard
SAE to — 33 Osbert Drive,
Thurcroft, S Yorks. S66
9AF

OFFICIAL PIRANHAS fan
club. SAE — Sue Horne,
ke Road, Brighton
Klsg ARMY fan club. For
details send SAE to — PO
Box 63, London W2 3BZ

CLIFF RICHARD fans join
Grapevine for up to date
information. SAE — PO
:?)?j 55, Colchester CO4

THE SHADOWS. At last
‘‘New Gandy Dancer"
magazine, all Shadows
special issue at only 80p,

including postage (£1.25
overseas) — Davy Peckett,
7 Corsair, Fellside Park,

Wickham, Newcastle NE
16 5YA

SLADE FAN club. SAE for
details — 24 Ingham Road,
London NW6.

SAMSON FAN club, SAE
for details. Box 82,
Guiildford, Surrey G2 6PF

OFFICIAL UK Subs fan
club. SAE to — PO Box 12,
Guildford, Surrey

ZAINE GRIFF Fan Club
Send SAE for details to
Janice, 5 Dover Street,
London W1. Tel. 499 9355

PLEASE PUBLISH my advertisement under the heading
insertion(s) commencing issue dated

| enclose a cheque/postal order for . . .. -~

SONGWRITERS:. EX.
CELLENT stal demos |
with full backing, £15 Lead

Sheets £4. Details —

tact Ronald Richardson,
Brewery Arts Centre, Ken-
dal Tel: 0539 25133
UNIQUE TO Record Mirror
readers. Professional
Custom Jingles to your
gevsonal requirements
cript us jingles of any

Record Mirror, October 11, 1980 45

con- and dispatch the finished

lwording for our wide
ra of emale and
vesatile mnle voices,
echo, vari-speed,

[sound effects, etc at no
extra cost! We'll produce

order within fourteen days
on casselte or reel-reel
Outstanding value at

£25 for § or 8 for €35,

your scripts plus cheque

or postal order made
ra ble to Robert Duf
d. Box No_2662.

DJ JINGLES 4

HARLEQUIN

(Dept RM)
68 5t. Peter’s Gate

Smim K1

(Postage in Brackets)
Xansdu (Marvel Special)
£1.95 (25)
Marc Bolan Blography €2.50

(60)
Dl;ll’d Bowie Biography £1.25

David Bowle In His Owr
Words £2.95 (70)
David lo-lo Ioorlhow Pro-
1"""“. (20)
Police Tour ol leln 6595
(annuu (
{ Japan €595
(J-rm-ul( L
Rock 'n’ Roll Swindle
5p (20)

wie His Private Life
annuutl 95 (63)

Tour £4.95 (35)

s Forever £1.95

(30)
Jnrnn in Japan (Japanese)
5.95

Ja ln A Musical Life Special
anese) £5.95 (80)
KateBuen s raphy Hp (85)
!Iandln munl &nl.r Bangs)

Genesls — lllus! Lyrics by
Kim Poor £5.50 (65)

Pink Floyd Visual Documen-
tary £5.95 (85)

Rush Words & Pics Vol Il

)
Tht. wsno In Thelr Own Words

Wln$ ver USA £3.25 (85)

Sex Pistols File £2.50 (60)

Slouxsie & Banshees Song
Book £2.25 (60)

Kiss — A Japanese Music
Llh Spocm 1 )

1)
:yciop.dll lr’! 70“
K Meels the Phantom

Kln paperback 95p (25)
Kl:‘l — Savoy Kiss of Death

)
Gulg)ll] Hits of the 70s £4 .95

John Lennon One Day At
Time £3.95 (85
The Police Released £3.95

A Collection of Works — Phil
Lynot £1.50 (60)
The Rock Primer £1.95 (40)
Elvis We Love You Tender
£85.95 (9! .}
T-SHIRTS — ALL BLACK
ALL MEDIUM £3.50 EACH

yd (.l%
dlt) AC/D
Status Quo,

hitesn )
Priest. (British ‘s’?.';s.. Sax-
on, Roxy, Gillan,
Adam & Ants, S -,
lam nts, Samm 8
Joy Division, Bob Jm:'; =

C60
tapes of radio, DJ & Com-
mercial jingles. Only £6.99
From — S .M. Promotions,
30 Mackintosh Road, In-
rness, V23UA g

BIRMINGHAM
ADD 45p post/ packing for
1/2 Posters, 5p ench

extra one

to cover the cost

ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER. CASH WiLL NoT Bk |

made payable to RZCORD |
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DON'T STAND SO CLOSE TO ME. Polce
015 C.0O  Otowan

BAGGY TROUSERS, Madnesas
MASTERBLASTER. Stevie Wondet

MY OLD PIANO. Diana Ross

STEREOTYPE/INTERNATIONAL JET SET. Specials
IF YOU'RE LOOKING FOR A WAY OUT Odyssay

ONE DAY I'LL FLY AWAY . Randy Crawford
AMIGO Btack Slate
KILLER ON THE LOOSE . Thin Lizzy

AND THE BIRDS WERE SINGING, Sweet People

FEELS LIKE I'M IN LOVE Kelly Marie
SEARCHING Change

TROUBLE, Gillan

WHEN YOU ASK ABOUT LOVE. Matchbox
ANOTHER ONE BITES THE DUST. Queen
THREE LITTLE BIRDS, Bob Marley

1GOT YOU. Spin Enz

CASANOVA Coftee

IT'SONLY LOVE Eivis Presley

1 OWE YOU ONE. Shalamar

WOMAN IN LOVE Barbra Streisand

YOU 'RE LYING Linx

EIGHTH DAY Hazel O'Connor

GOTTA PULL MYSELF TOGETHER . Nolans
LOVE TIMES LOVE George Benson
WHAT YOU 'RE PROPOSING Status Quo
IT'S STILL ROCK 'N° ROLL TO ME_ Billy Joel
MODERN GIRL Sheena Easton
PARANOID Black Sabbath

ALL OUT OF LOVE . Air Supply

DREAMIN'_ Cliff Richard

ARMY DREAMERS. Kate Bush

PARTY LIGHTS Gap Band

ENOLA GAY Orchestral Manoeuvres In The Dark

WHAT'S IN A KISS. Gilbert O Sullivan
AWALK IN THE PARK . Nick Straker Band
SPECIAL BREW Bad Manners

TWO LITTLE BOYS Splodgenessabounds
9705 Sheena Easton

Carrere
suft
Matown
Motown
2-Tone
RCA
Warner Bros
Ensign
Vertigo
Polydor
Calibre
WEA
Virgin
Magnet
EMI
Island
ARM
Mercury
RCA
Solar
CBS
Chrysalis
ARM
Epic
Warner Bros
Vertigo
cas
EMI
Nems
Anista
EMI

EMI
Mercury
Dindisc
ces
cBs
Magnet
Deram
EMI

WHY DO LOVERS BREAK EACH OTHER'S HEARTS

Showaddywaddy

SHE'S SO COLD. Rolling Stones
SUNSHINE OF YOUR SMILE Mike Berry
THE SIT SONG Barron Knights
GENERALS
MARIE MARIE Shakin’ Ste s
WHEN | DREAM . Teardrop Expiodes
JOHNNY AND MARY, Robert Palmer

MAJORS — DON'T LOSE YOUR TEMPER XTC

Arista

Rolling Stones
Polydor
Epic
Virgin
Epic
Mercury
Island

BE THANKFUL FOR WHAT YOU 'VE GOT. William DeVaughan EMI

DOG EAT DOG. Adam And The Ants

START Jam

THE NDERER. Donna Summer

0OO0PS IDE YOUR HEAD Gap Band
YOU SHOOK ME ALL NIGHT LONG AC/DC
INEED YOUR LOVIN' Teena Marie

TOM HARK Piranhas

ASHES TO ASHES. David Bowie

CAN'T STOP THE MUSIC Village People
LET'SGO Var

LA DI DA Sad Cale

HISTORY OF THE WORLD PART 2 The Damned
MISUNDERSTANDING Genesis

THE BREAKS Kurtis Blow

LETME TALK Earth Wind and Fire

YOUR EARS SHOULD BE BURNING NOW Marti Webb

BANK ROBBER. Clash
BIG TIME  Rick James
DIE YOU DIE
BEST FRIEND
WHOSE PROBLEM. Motels

Gary Numan

Priest
BE STRAIGHT lan Dury
O YOUR LOVE oasiTibiias
JON'T MAKE ME WAIT TO LONG Roberta Flack

STAND DOWN MARGARET The Beat

cBs

Polydor

Warner Bros /Gellen
Mercury
Atlantic
Motown
Sire/Hansa
RCA
Mercury
Logo

RCA
Chiswick
Chanisma
Mercury
css
Polydor
cBes
Motown
Beggars Banquet
Go Feet
Capitol
Virgin
CcBs
Suff
Polydor
Atlantic

D SUPER CREEPS

SIGNING OFF

THE VERY BEST OF D
PAULINE MURRAY & THE INVISIBLE GIRLS
THE AB: UTE GAME

SHADOWS AND LIGHT

WAITING FO
CLOSER
TRANCE AND DANCE
TELEKON

BLACK SEA

HANX

WILD PLANET

ONE STEP CLOSER

T PRICE OFFERS AT MOST VIRGIN STORES THIS WEEK

ON McLEAN

R A MIRACLE

The Police
Specials

David Bowie

Kate Bush

Roxy Music
Supertramp
Madgness

uB40

Don McLean
Pauline Murray
Skids

Joni Mitchell
Comsat Angeis
Joy Division
Martha & The Mullins
Gary Numan

XTC

Stif! Littie Fingers
852's

Doobre Brothers

CoBaDusn -~

ZENYATTA MONDATTA Police

ABSOLUTELY. Madness

SCARY MONSTERS & SUPER CREEPS. David Bowie
MOUNTING EXCITEMENT Various

MORE SPECIALS Specials

NEVER FOREVER Kate Bush

PARIS, Supedtramp

THE VERY BEST OF DON McLEAN, Don McLéan
BREAKING GLASS Harel O'Connor ARM
SIGNING OFF . UB40

MANILOW MAGIC. Barry Manilow

GUILTY. Barbra Streisand

I AM WOMAN_ Various

GIVE ME THE NIGHT  George Benson

NOW WE MAY BEGIN. Randy Crawlord

A TOUCH OF LOVE, Gladys Knight & The Pips
FLESH AND BLOOD Roxy Music

GOLD Three Dogrees

TELEKON, Gary Numan

I'M NO HERO. Clif! Richard

United Artists

Graduate

Arista

cBs

Polystar

Warner Brothers

Warner Brothers

K-Tel

Polydor

Ariola

Beggars Banque!
El

DIANA Diana Ross

REGATTA DE BLANC. Police
MIDNITE DYNAMOS. Matchbox
THE ABSOLUTE GAME  Skids
THE GAME Queen

SKY 2, Sky

BACK IN BLACK AC/DC

Atlantic

0ZZY OSBOURNE'S BLIZZARD OF 0ZZ
Ozzy Osbourne's Blizzard of Ozz Jet

TRIUMPH, Jacksons

1JUST CAN'T STOPIT The Beat
CRASH COURSE. UK Subs

THE LOVE ALBUM. Various
MICHAEL SCHENKER GROUP Michael Schenker Group
BAT OUT OF HELL Meat Loal

PAULINE

Pauline Murray & The Invisible Girls
HANZ Sulf Little Fingers

DUKE. Genesis

OFF THE WALL. Michael Jackson
OUTLANDOS D'AMOUR. Police

ME MYSELF | Joan Armalrading
CLUES Robert Palmer

EMOTIONAL RESCUE  Rolling Stones

XANADU

GLORY ROAD  Gillan
BLACK SEA XTC

TRUE COLOURS Split Enz

DRAMA. Yes

SMOKIE'S HITS Smokie

MCVICAR Roger Daltrey

FRESH FRUIT FOR ROTTING VEGETABLES Dead Kennedys

WAR OF THE WORLDS . Jell Wayne's Musical Version
ONE STEP BEYOND. Madness

GREATEST HITSVOL 2 Abba

DEEPEST PURPLE Deep Purple

LIVING IN A FANTASY Leo Sayer

GLASS HOUSES. Billy Joe!

ONE STEP CLOSER. Doobie Brothers

WHEELS OF STEEL Saxon

FAME Soundtrack

IF YOU WANT BLOOD YOU'VE GOTIT AC/DC
UPRISING. Bob Marley Ml
EMPIRES & DANCE. Simple Minds
ONE TRICK PONEY Paul Simon
COUNTRY ROUND UP_Various
RUMOURS Fleetwood Mac

CHANGE

BEHIND CLOSED DOORS Secrel Affair

NEW HOPE FOR THE WRETCHED Plasmalics
SHADOWS & LIGHT. Joni Mitchell

24 CARAT Al Slewart

GREATEST HITS. Rose Royce

SOMETIMES WHEN WE TOUCH Laine/Galway
TWELVE GOLD BARS. Status Quo

VIENNA. Ultravox

Epic
GoFeel
Gem
K-Tel
Chrysalis
Epic/Cleveland
MURRAY & THE INVISIBLE GIRLS
Elusive
Chrysalis
Charisma
Epic
ALM
AEM
Island
Rolling Stones
Onginal Soundtrack Jel
Virgin
Virgin
ASM
Atlantic

Cherry Red
cBs

Stift

Epic
Harvest
Chrysalis
c8s
Warner Brothers
Carrere
RSO
Allantic

Arista

Warner Brothers
Polystar

Warner Brothers
Polydor

1Spy

Suft

Elektra

RCA

Whitfield

RCA

Vertigo
Chrysalis

OF ADDRESS. Shadows
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BLACK SABBATH LIVE AT LAST Black Sabbath

cf—fg;.q

=

LAST
*'straight-in-at-Number-One"" al ums-
- accompanied_by an all-time list of sn&q
at No 1. Unfortunately, many hour ‘esearch only
served to confirm the difficulties involved in provmmg
absolute statistics about the event,
Let me explain, rlLHy or wrongly ‘The Guinness Book Of H
_ Records' uses as a basis 'pr ws 1 m?“ihe N +E charts umu
March 10, 1960 and the Mi d Mirror charts
thereafter, Bearing that 6n mmd cnm set about the laborious
chore of researching the sa"sama charts and came up with the
!ollownng ‘instant Number Ones’ sley: ‘Jailhouse Rock'
958), *| Gol SmnglOne Night' (1959) ‘it's Now Or Never’ (1960),
Richard: ‘The Young Ones’ (1962), Beatles: ‘Get Back" (1969),
- Slade: ‘Cum On Feel The Noize', ‘Ski Me, Pleeze Me' ai
‘Merry Xmas Ever kbody il w Love You, Love
Me Love', also 19 Undergro 1980) and, of
. course, ‘Don’t Stand So (Hou o Me’ lrom the Police just two
" weeks ago.
Prior to 13 Fabmaly me the BBC compiled its own chart by the
| simple and ethod of e various other
| charts to produce a unlqne Top 30 As most ol the other charts
were, at that time, compiled later in {he week than the Music
~ Week/RM chart ma had a tendency to include rather more
records maki ou initial chart apmrlncs at Number One and
alfected the Bl hybvl accordirgly. In addition to the 11 records
listed above can be added those that found themselves silting
alop the BBC Ttg 30 in their first week of chartdom: Lonnie
Donegan’s ‘My Old Man's A Dustman' (1960) plus a whole bunch

> of eeanes aooahs | Want To Hold Your Hai

-

(1963), ‘Can't Buy
Me Love’', ‘A Hard Day's nghl and ‘i Feel Fino’ (1064) ‘Ticket To
Ride' and ‘Help' (1965) taking the fab four's total to seven.

Thus It can be seen that n't Stand So Close To Me’ is either
the 11th OR 18th record to debut at Numbov One and the Police
are the seyenth or eighth act 1o perform the feat.

Kenny Rogers's latest US smash is 'Lady’ written and produced

by Commodor ers IS on a hot sireak al the
moment with six consecutive T o
has tive albums hnured in the
ane less than *'Outla m
warl H»s cqnceu ln
Dot unw nuriyq‘&

cAaZI AN -

5

Supply
DAIVIN' MY LIFE AWAY Eddie Rabbil
LATE IN THE EVENING. Paul Simon

REAL LOVE. The Doobie Brothers

GIVE ME THE NIGHT . George Benson

LOOKIN' FOR LOVE. Johnny Lee

HE'S SO SHY . Pointer Sisters

ALL OVER THE WORLD. Electric Light Orchesira

NEVER KNEW LOVE LIKE THIS BEFORE  Stephanie Milis

HOT ROD HEARTS, Robbie Dupree

JESSE. Carly Simon

LOOK WHAT YOU'VE DONE TO ME. Boz Scaggs

THE WANDERER Donna Summer

FAME. Irene Cara

LADY Kenny Rogers

"M COMING OUT . Diana Ross

HOW DO | SURVIVE Amy Holland

NO NIGHT SO LONG. Dionne Warwick

DREAMING. Cliff Richard

MIDNIGHT ROCKS Al Stewart

OREAMER. Supertramp

MASTER BLASTER Stevie Wonder

ON THE ROAD AGAIN. Willie Netson

WHO'LL BE THE FOOL TONIGHT  Larsen-Feillen Band  Warner|
YOU'LL ACCOMP'NY ME. Bob Seger & The Sifver Bulle! Band m
WHIPIT Devo Warner Bros.
THE LEGEND OF WOOLEY SWAMP The Charlie Daniels Band m
OUT HERE ON MY OWN . irene Cara RSO
YOU'VE LOST THAT LOVIN' FEELING Daryl Hall and John Oates RCA
DON'T ASK ME WHY _ Billy Joel Columtsa
I'M ALMOST READY  Pure Prairie League

LET ME BE YOUR ANGEL. Stacy Latisaw
LOVELY ONE, The Jacksons

TOUCH AND GO. The Cars

WALK AWAY  Donna Summer

COULD | HAVE THIS DANCE. Anne Murray
ONE IN A MILION YOU. Larry Graham

SHE'S SO COLD. The Rolling Stones

THAT GIAL COULD SING. Jacksan Browne
MORE THAN | CAN SAY. Leo Sayer

LET ME TALK. Earth, Wind & Fire

YOU SHOOK ME ALL NIGHT LONG AC/DC
WITHOUT YOUR LOVE Roger Daltrey
EMOTIONAL RESCUE . The Roling Stones
SOMEONE THAT | USED TO LOVE. Natale Cole
MY PRAYER. Goodman & Brown

LIVE EVERY MINUTE_ Ali Thomson

YOU'RE THE ONLY WOMAN  Ambrosia

CAN'T WE TRY  Teddy Pendergrass

HIT ME WITH YOUR BEST SHOT. Pat Benaltar
SWITCHIN' TO GLIDE The Kings

HOLD ON. Kansas

ANGELINE. The Aliman Brothers Band
HEROES Commodores

THEME FROM THE DUKES OF HAZZARD Waylon Jennings RCA-
DON'T YOU WANNA PLAY THIS GAME NO MORE. Elton John MCA
CRY LIKE A BABY Kim Cames

IF YOU SHOULD SAIL Nielsen/Pearson

THIS TIME  John Cougar

GIRL DON'T LETIT GET YOU DOWN. O'Jays

TURNING JAPANESE The Vapors

1GOT YOU Split Enz

TURNIT ON AGAIN Genesis

I'M HAPPY THAT LOVE HAS FOUND YOU Jimmy Hall

CASE OF YOU Frank Stallone

MAGIC. Olivia Newton-John

SAILING. Christopher Cross

INTO THE NIGHT . Benny Mardones

GAMES WITHOUT FRONTIERS Peter Gabriel

NEVER BE THE SAME. Christopher Cross

Epic
Elekira
Casablanca
Capitol
Warner Bros
Rolling Stones.
Asylum
Warner Bros
ARC/Columbia
Atlante
Rolling Stones
Capitol
Polydor
ASM

Chrysahs
Elekira
Kirshnee
Arista
Motown

nt the last 12 weeks Aluumlm' Onn in Svm!m bn!lnq off titie

ﬁnmm hmlmy:t m"u‘,“.&%‘" mm, . ha Guile what i the
- wl
mmo:'ﬁn:' so compulsive about Lovelady is one of the
S
bocome the first act - group or solo < 10 achieve

Amevkan Number Ones this year, whilst UBA0’s 'Food For
Yhonnm’ has brushed aside even Spm Enz o top the New
Zealand countdown . . . Eisewhere, Savalas is seeing chan
action in Houand with ‘Some aroken Hearts Never Mend" a
Mamas & The Papas’ ‘California Dreamin’ saw out the mm
anniversary ol Htm Cass's death in the Japa
ese Top 20

illan’s ‘Trouble’ ROUBLE)MCGE
Top 40 for Elvis Presley in 1975 Showaddyw s ‘Why
Luvm B'eak Each Other's Hearts' was an Amaﬂcan hlt 00 Bol
Soxx And The Blue Je: u in 1963; and Matchbox's appealin
‘When You Ask About Love’ was a minor hit for the past- Ho‘y
Crickels in 1960, . .

Classy Aussie soft-rockers Air SWwy must be rueing their luck.
After ‘Lost In Love' got jammed at Number Three earlier this year
on the Billboard singles chart. ‘All Out Of Love' ran oul of steam
at Numbm Two having looked a cert for the top spot. Lyrics 1o ‘Al

1 Of Love' were written by veteran Arista president Clive Davis

Al those of you The
Explodes for {he first lime should seek out the Lwnpool band's
earlier alternative chart hit ‘Treason (It's Just A Story)' on Zoo, a
truly excellent record which easily overshadows the current
‘When | Dream’ |

All is not lost — ye! Plummaling record sales have created
gloomy industry headlines all year but the Jast féew weeks have
seen a delinite and sharp upturn in ulss, and the number of BPI
certified silver discs on the chart h vanced from a dismal four
:n;. nine in jus! a couple of weeks, and the Police and Kelly Marie

NEMS'glmely resurrection of Sabbatt's ‘Paranoid' LP brings the
veteran he: ers’ debut coflection t}ack {o the cmns euclly

‘g‘{ms alter it
Last week

's most unexpected
‘Et Les Ouiseaux Char
i!t;l; 2 week after

Sk
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— L
T HEAVY METAL MANIA, Holocaus!
2 CRY FOR THE NATIONS. Michael Schenker
Elontra 3 L'BUTE, Trust
n 4 GIVIN' THE DOG A BONE, AC/DC Atlantic
Warnar Bros 5 SUICIDE SOLUTION, Ozzy Osbourne (Blizzard of Oz) Jet
m‘:CA 6 DOIT, Accept Logo 1
tra 7 WOMAN, Legs Diamond Marcury 2
CRIMES OF M Pat Benatar Chrysafts & HUNGRY LOVE, Ozz Epic 3
4 m"g‘w .::::n Full Wionj e 9 CONFLICT OF INTEREST, Joe Perry cBs 4
. Jackson Sylum 10 HARD AS NAILS, Ted Nugent Eplc L]
. m’z":moé" Rolling Stanes Rolling Stones 11 LADY OF MARS, Dark Star Steel Strike
. W“mm i cAlmmnr, 12 EASY COME EASY GO, Moxy Mercury 8
N cmmv el v oY olumbia 13 ROCK 8 ROLL ARE FOUR LETTER WORDS, Silverwing Mayhem 7
onE "thmk" g e e Warner Bros 14 HOLD ME TOUCH ME, Limelight Fulure Earth [}
TP Teddy Pendergrass w"M’ps;:‘ R | gaiftion e e
GUILTY. Barbra Stratsand Columbia :: :3:::“"43.'\" Nt ,,CBS‘ "
ONE STEP CLOSER. The Doobie Brothers e oro IN' THROUGH THE NIGHT, American Noise tang! "
BILLY JOEL Glass Houses wumé; :‘ THANK THAT WOMAN, Rage Carrere 12
18 DRAMA Yos Atlantic ): ::-"s"(;‘g 1‘;0 kbl ] S g
24 WILD PLANET. B.S2's Warner Bros Compiled by The Bailey Brothers, Portathouse East Retford ';
§ FAME Soundtrack RSO and The Electric Ballroom !
LOVE APPROACH Tom Browne AristalGRP S
ANYTIME ANYPLACE ANYWHERE Rossington Coflins Band MCA
20 AGAINST THE WIND. Bob Seger & The Silver Bullet Band Capitol L
% VOICES. Daryl Hall & Joho Oates RCA
2 BEATIN' THE ODDS, Molly Hatchet Epic e
30 ZAPP 2app Warner Bros »
REACH FOR THE SKY_ The Allman Brothers Band Arista 2
ALIVE. Ketny Loggins o 11 FUNKIN' FOR JAMAICA, Tom Browne Anista/GRP 21
PARIS. Supertramp 26 2 2 ANOTHER ONE BITES THE DUST Queen Elekira 2
3 A Jetheo Tol e 3 5 MORE BOUNGE TO THE OUNCE. Zapp Waraer Bros s
4 LTD..ShineOn A 4 4 WIDE RECEIVER. Michael Henderson Buddah 2
2 ARSUPPLY Lostin Love Arista 5 3 GIVEME THE NIGHT, George Benson Warner Bros/Q West 2%
'S FULL MOON The Charite Daniels Band Epic $ § IVEJUSTBEGUNTO LOVE YOU. Dynasty oo &
HORIZON Eddve Rabbit okt 7 8 WHERE DID WEGOWRONG. L T D ASM 7
8 LOVES LIVES FOREVER. Minnie Riperton Bashol 8 11 MASTER BLASTER. Stevie Wonder Tamla 2
THE YEAR 2000, The O' Jays S0P 9 10 LIEY ME BE YOUR ANGEL. Stacy Lattisaw Cotillion
¢ CARROTS. Al Stewart and Shot in the Dark Arista 10 15 MCOUNTOUT. Diana Ross Mg 2
FREEDOM OF CHOICE, Devo Warner Bros eaff 3 e SCOSHY PelmorSigiars e »
DIO VISIONS. Kansas il 12 12 NEVERKNEW LOVE LIKE THIS BEFORE. Stephanie Mills 20th Cenlury 3
i & RECEIVER, Michael Henderson bl 13 17 LET ME TALK. Earth, Wind and Fire ARC/Columbia £
- ARY MONSTERS. David Bowin fOR 14 14 HEREWE GO Minnie Riperton Capitol 1
AUECOLOURS Spin En a5 15 7 GIRL DON'TLETIT GET YOU DOWN O'Jays S0P u
WEET SENSATION, Stephanie Mills 20th Century :;’ & fg;’;rfg:g'?: ':“: (’“E’"“l %
HADOWS AND LIGHT . Joni Mitchell Asylum 1840 ETOUCHED R DREAN. The & Lo
ER GABRIEL, Peler Gabrie! Mercury S 2 Cnnhay, »
ME BE YOUR ANGEL. Stacy Lattisaw Chon 19 18 UPSIDE DOWN. Diana Ross Motown kid
R THEROAD TR s Rl 2 16 MAGIC OF YOU, Cameron Saisoul 38
Commodores Motown >
AC TURES IN THE LAND OF MUSIC. Dynasty Solar o
40 McVICAR Soundirack Polydor P
UPRISIN Marley & The Wailers Island 2
PLAYING FOR KEEPS, Eddie Money Columbia lIS Dl“‘s “ 2
G Dionne Warwick Arista
45
' Capitol @
55 U Larry Graham Warner Bros
5% 2995 Columbia ! 1 CAN'TFAKE THE FEELING/NO WAY, Geraldine Hunt pism O
57 wnshend Alco 2 2 ANOTHER ONE BITES THE DUST Queen Elekira 8
58 RCA 3 3 LOVE SENSATION, Loleatta Holloway Salsoul .
9 B0 SPECIAL TH B 5 Planet 4 4 GIVE ME THE NIGHT, George Benson Quest/Warner 50
8 & THE EMPIRE STRIKES X Soundtrack ASO S 10 PRIVATE IDAHO, B8-52's Warner 5
63 IN THE HEAT OF THE NIGHT, Pat Benatar Chrysali 6 14 IF YOU COULD READ MY MIND. Viola Wills Ariola 5
55 THIS TIME Al Jarreau Warner Bros 7 15 INEED YOUR LOVIN'/CHAINS, Teena Marie Gordy 53
9 IRONS IN THE FIRE Teena Marie Gordy 8 9 WHIPIT, Devo Warner 5
IME UPSTAIRS. Carly er Bros 9 5 UPSIDE DOWN/I'M COMING OUT. Diana Ross Motown 55
THE SWING OF DELIGHT adip Carlos Santana Columbia §i 10 7 I'VEJUST BEGUN TO LOVE YOU Dynasty Solar %
Atlantic 11 FUNKIN' FOR JAMAICA (N Y J, Tom Browne Arista
RO act Casablanca f 12 BREAKAWAY, Watson Beasley Warner 57
a Manchesler Arista - 16 INEED YOU, Sylvester Fanlasy 58
Excelsior 6 FAME/RED LIGHT (Fame Soundtrack), Various Artists RSO
nny Van Zant Band Polydor 19 THE ONE TONIGHT , Fever Fantasy 59
Epic |8 16 8 QUE SERA MIVIDA. Gibson Bros Mango
Warner Bros | 17 17 SATURDAY NIGHT. Herbie Hancock Columbia
Columbia 18— IT'SNOT WHAT YOU GOT, IT'S HOW YOU USEIT, Carrie Lucas  Solar &
Elekira 19 — CHERCHEZ PAS/BOOGIE TALK. Madieen Kane Chalet/Prelude o
Warner Bros 20 THE WANDERER. Donna Summer Gelfen
82
i ; A A 6
S fo : {a e X 7]
‘s S— . 65
S LA RCHMNICE o
i_LJ__u_L‘_ 67
- 68
AL RIGHT NOW 5 ®
o Derek and the Dominoes n
) NEED YOUR LOVE SO BAD Mick Fleetwood and Fleetwood Mac
THERING HEIGHTS RE Ot s
v AS WE END AS LOVERS J/E vk
S LIKE THE FIRST TIME r i n
Rolling Stones
WILD HORSES
NG IN THE PLASTIC AGE Buggles »
€ HELL OR WATERS HIGH Omaha _ahv.nl!
BOYS ARE BACK IN TOWN L ok i GRAND PRIX B
. T : . e ) 76
L R R T sl AW d n
N TEST RYEA :
Freda Payne >
, ARS AGO 1 BANDOF GOLD L J
EYEARAGD 1 MESSAGEWAGOTTLE iy (October 10, 157012 YOU GAN GET ITIF¥OU REALLYWANTIT "Desinoad Deker &
tober6, 1978) 2 DREAMING 3 BLACK NIGHT Deep Purple ©
Gary Numan
3 CARS . 4 PARANOID Black Ssbbath
4 WHATEVER YOU WANT Status Quo Bloom
' 5 MONTEGO BAY N 8
5 IF ISAID YOU HAD A BEAUTIFUL Bellamy Brothers SE TO YOU The Carpeniers
§ VIDEO KILLED THE RADIO STAR Buggles S Diana Ross ™
T 7 AIN'T NO MOUNTAIN HIGH ENOUGH 8
7 DON'TSTOP TILL YOU GET ENOUGH Michael Jackson Fi The Tremelces.
NE Rainbow 8 ME AND MY LIFE 8
D o e ot 9 GIVEME JUST A LITTLE MORE TIME  Chairman of ihe Board e
G -
: < bl s Electric Light Orchestra 10 WHICH WAY YOU GOIN' BILLY? The Poppy Family ol
ARS 1 HOLDME CLOSE Davig Esvex FIETEEH R i 5
2 1ONLY HAVE EYES FOR YOU AnGertunkal ol tees, 2 IFYOUGOTTAGO, GONOW
11.1875) 3 THAEE GOES MY FIRST LOVE The Drifters X 3 MAKE IT EASY ON YOURSELF %
« I'MON FIRE 5000 Volts 4 EVE OF DESTRUCTION
S UNAPALOMA BLANGA Jonathan King 5 ALMOST THERE
& \T'S TIME FOR LOVE The Chi-Lites 6
7 FUNKY MOPED! MAGIC ROUNDABOUT Jasper Carron 7
& FATTIE BUM-BUM Cari Maicoim ]
9 WHO LOVES YOu The Four Seasons 1]
George Baker L]

2
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YOU'RE LYING/AEMIX, Linx

GIVE ME THE NIGHT, George Benson

CASANOVA, Coffee

MASTERBLASTER (JAMMIN'), Stevie Wonder

| NEED YOUR LOVIN'/BEMIND THE GROOVE (REMIX),

Teena Marle Motown 17
BIG TIME, Rick James Motown 12in
SEARCHING/ANGEL IN MY POCKET, Change WEA 120
AMIGO, Black Slate Ensigh 12in
NIGHT CRUISER/LOVE MAGIC, Deodato Warner Bros 12in

BACKSTROKIN' Fatback
1OWE YOU ONE, Shalamar
O0OPS UP SIDE YOUR HEAD, Gap Bamd Mercury 12in
BE THANKFUL FOR WHAT YOU'VE GOT, William DeVaughn  EM112in
ANOTHER ONE BITES THE DUST, Quaen  EMI/US Etekira 12in promo
CAN'T FAKE THE FEELING, Geraldine Hunt US Prism 12in
UNLOCK THE FUNK/BLACKJACKFAR BEYOND,

Locksmith Arista 12in
LOVE X LOVE/OFF BROADWAY /ON BROADWAY
George Benson Warner Bros 12in

CBS 12mn
Arista GRP 12
Carrere 12in
Motown 12in
Ensign 12in

TASTE OF BITTER LOVE, Gladys Knight & The Pipa
FUNKIN' FOR JAMAICA (NY), Tom Browne

DISCO, Ottawan

UPSIDE DOWN, Diana Ross

LONDON TOWN/PETE 'S CRUSADE, Light Of The Worly

MY OLD PIANO, Diana Ross Matown 120
FEELS LIKE I'M IN LOVE, Kelly Marie Caltbre Piys 12in
POP YOURFINGERS, Rose Aoyce Whithela 12in

Warner Bros 12in
Warner Bros 12in

LOVE DON'T MAKE IT RIGHT, Ashtord & Simpson
ONE DAY I'LL FLY AWAY, Randy Crawford

| LIKE (WHAT YOU'RE DOING TO ME),

Young & Company

PARTY LIGHTS/BABY BABA BOOGIE, Gap Band
WEAKNESS FOR YOUR SWEETNESS, Jimmy Senyah
SUMMER GROOVES, Mirage
HUNT UP WIND, Hiroshi Fukumura
TO PROVE MY LOVE, Ned Doheny
IHEARD IT IN A LOVE SONG, McFadden & Whitehead
ALL ABOUT THE PAPER/| TOUNCHED A DREAM,
Dells

JUST HOLDIN' ON, Ernie Wptls

US Brunswick 12in
Mercury 12in
Roket 12in
Flamingo 12in
US inner City LP
Japanese CBS Sony LP
TSOP 12in

20th Century-Fox 12mn
US Elektra LP/12in prome

LET'S GET [T OFF/MAGIC OF YOU, Cameron Salsoul 12in
ISITIN, Jimmy ‘Bo’ Horne US Sunshine Sound 12in
UNCLE FUNK/GROOVITATION, Eumir Deodato Warner Bros LP
I'VE JUST BEGUN TO LOVE YOU, Dynasty Solar 12in
I'M YOUR RADIO, Chocolate Milk RAC 12in
GROOVE-ON, Willie ‘Beaver' Hale UsS CatLp
TAKE YOUR TIME (DO IT RIGHT), The SOS Band Tabu 12in
THE BREAKS, Kurtis Blow Mercury 12in

JOY/NANAVA/CIRCULAR ROAD. Michal Urbaniak
NO PROBLEM/NICE SHOT (LIVE)/UP COUNTRY,

US Motown LP

Sadao Watanabe US Columbia LP

LOVE MEETING LOVE, Level 42 Polydor 12in

LADIES OF THE EIGHTIES, 80°s Ladies US Uno Melodic 12in [
DYNAMITE, Stacy Lattisaw Atantic 12in [

CAN'T STOP THE MUSIC/MAGIC NIGHT, Village People  Mercury 120

DON'T MAKE ME WAIT TOO LONG, Roberta Flack Atiantic 12in

ROLLER JUBILEE, Al DiMeota CBS 12in ¥

A WALK IN THE PARK, Nick Straker Band Pinnacle 12in/CBS
DANCIN' ON A WIRE/LOVE GROOVE, Surface Noise Groove Prod 12mn
LET ME TALK, Earth Wind & Fire CBS 12in
THIGHS HIGH (GRIP YOUR HIPS AND MOVE),
Tom Browne

STEPPIN, Shakatak
ASTRO-MARCH/SINDRAN'S DREAM/FANTASY/
THE TELLERS, Dave Valentin

COLORS IN SPACE/HIGH POINT/COME BACK JACK!
CARIBBEAN BLUE/HELL ON WHEELSIWHISPER ZONE
Ramsey Lewis

I WANNA BE WITH YOU/SLIP AND DIP, Colfes

YOUR LOVE IS A LIFE SAVER/STRETCH'IN OUT (REMIX),
Gayle Adams US Prelude 12in

Arista GRP 12in promo
Polydor 12in

US GRP LP

CBS LP
US De-Lite LP

CHAINS/YOU MAKE LOVE LIKE SPRINGTIME/ FIRST CLASS LOVE!
YOUNG LOVE, Teena Marie US Gordy LP
HOUSE PARTY, Fred Wesley US RSO
MORE BOUNCE TO THE OUNCE, Zapp US Warner Bros LP
FALCON, Rah Band DM 120
INHERIT THE WIND/INSIGHT, Wilton Felder US MCALP
CAN'T HELP MYSELF, Kwick EMI Amenica 12in
HOW DO YOU DO/WE ARE BRASS/DO YA

Brass Construction USUALP
DOUBLE DUTCH, Frankie Smith US WMOT 12in

TAKE ME IN YOUR ARMS TONIGHT/LOVE TKO/CAN'T WE TRY,

Teddy Pendergrass Pl im LP
|WANT YOU/THE REAL THANG/GET UPILUCKY FELLA,
Narada Michael Waiden US Atiantic LP

CELEBRATION/LOVE FESTIVAL/JONES VS JONES
Kool & The Gang US De-Lite LP#12in promo
TAKE T TO THE LIMIT, Norman ConnorsAsista 12in

74 82 FUCHI (FREE SPIRIT), Jazz Siufs Epic 12in

MOODY'S MOOD/DINORAH DINORAK/ TURN OUT THE LAMPLIGHT,
George Benson Warner Bros LP
FAME/HOT LUNCH JAM. irene Cara RSQ 12in
RESCUE ME/BOOGIE OOGIE OOGIE, A Taste Ot Honey  Capitol 12
SPLIT DECISION/NOW THAT YOU'RE MINE AGAIN,

Detroil Spinners Atiantic 12in
EVERYBODY GET OFF, Daybreak US Pratude 12in

TMI/GROOVE TOWN (CINNAMON. Locksmith Arigta LP
IWANNA GET WITH YOU, Ritz US Passe 12in
1JUST WANNA DANCE WITH YOU/GET READY GET DOWN,

Starpoint Casatlanca 12in
WIDE RECEIVER, Michae) Hendarson Buddah 12in
PARISIENNE GIRL. Incognito Ensign 12in white (ae!
RED LIGHT, Linda Citffard RSO 12in
COSMIC CITY, David Malthews Japanese Electric Birg LP
ULTIMATE MASTERPIECE, RJ's Latest Arrival US VR 12in
ASAYAKE /| LOVE NEW YORK. Casiopea Japanese Alta L

sunbu'nMIMm THE SHEATH,
Japanese Flying Dick LP
mmumu Roy Ayers  Polydor 12in prome




YHE BEAY CRALY TOMK

OCTOBER
10 EDINBURGH PLAYHOUSE
11 SHEFFIELD CITY HALL
12 WOLVERHAMPTON CIVIC HALL
1 MANCHESTER APOLLO

17 CARLISLE MARKET HALL

20 BELFAST USHERHALL

21 DUBLIN STADIUM

2% GALWAY LEISURE CENTRE

26 BOURNEMOUTH WINTER GARDENS
& 27 LONDON HAMMERSMITH PALAIS

28 LONDON HAMMERSMITH PALAIS

30 LONDON MUSIC MACHINE

NOVEMBER
2 BRADFORD SI.GEORGE’S HALL
7 BIRMINGHAM ODEON
4 BLACKBURN KING GEORGE’S HALL

\% 16 GLASGOW TIFFANY’S
[
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