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QUEEN greatest package?

Orchestral
Manoeuvres
new single
release

ORCHESTRAL MANOEUVRES are
back-again with a new single
relaasad on August 21.

Entitied ‘Souvenir’, the number
is the firsi of new tmﬁa]s
made in lhoﬂqmnp'l own Liverpool
Studio The Gramaphone Suite.

The B side leaturas two tracks,
a re-recorded version of ‘Motion
And Heart', which Is sub - tliled
‘Amazon Version', and a new song
‘Sacred Heart',

And an slbum currently beng
recorded at the Manor Studios is
due to be released in October,
whean the group also taks on a
tour.

Man stabbed

at Venue

A& MAN was stabbed and seriously in-

ured ouiside London's Venue
heatre in Victoria last Friday follow-
ing & concart by legendary American
star Gary US Bonds,

Kesito Poponne, 41, has baen
charged with unlawlully wounding
John McGuire, 25, in Victoria Streat
about 1am. The victim is still detained
in Westminsier Hoapital with a 10 inch
gash to his chest

It i5 believed that a Venue security
guard saw the attack by the tax| driver
who left the scens Immadiately. The
cab firm wera called and the drivar
ordered for another job and when he
raturned the police were walting

ACNE SPOTS
AND
PIMPLES

Every year thousands
of young men and
women twoen the
ages ol 14 and 28 can
find thelr e made
miserabla by the hormid
spots and pimplas of
acne.

And e\'aﬁr year many
thousands discover
how to cloar tham up
simply and quickly by

pieasant liguoid
Torbetol
Torbelol, from your
chamiat.

For & fred leaffat on acns
spots: and mmplas, write

o
Torbat Laboratories Lid.,
24 Grea! King Street,
Edinburgh 3
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GREATEST HITS ALBUM FOR OCTOBER

QUEEN ARE swinging back into action Ihis autumn with a greatest
hits aibum, video and book . . . and they are currently recording a
completely new album to be released next year.

monsier grou

current sy, tar status. S!mplr
thelr rise fo stardom — mainly in

jeumnalists including Radio One's Pa

Slmrly entitied ‘Gueen’s Greatest Hils' Il includes 17 singles from the

The book cfll-ru the band's career right from the in \o their
called 'Gueen’s ﬁr:.-!’mbt'gtm
tures but also includes stories from

%" it charts
Gambaccini.

And a video called ‘Queen’s Grestes! Fili' will also ba raleased at the
same time — mid - October — which comprises all the groups lop
promational films ahown with tha singles.

Futurama 3
keeps growing

THE CURE, Bow Wow Wow, Gang Of Four and Bauhaus headline this year's

Fulurama at the Stafford Bingiey Hall

And Futurama 3" will be even bigger than las! year — when the festival

leatured Echo And The Bunnymen,
Cell and Classix Nouveaux

louxale and the Banshees, UZ Soft

The two - day event kicks off on Saturday September 5at 1 pm and runs

through to twa in the maming.

Headlining aré Gang Of Four and Bauhaus along with The Human Condi-
tion (featuring Jah Wobble), Tha Pasalons, Theatre Of hate, King Pleasure,

Havana Let's

Go, The Sound, The Higsons, Fell, 23 Skodoo,

he Lines,

Everest The Hard Way, Revenna And The Magnetics, Flock Of Seaguils,
Crown Of Thorns, Sisters Of Mercy, Ponderosa Gleeboys, Another Colour.
Special guests for the first day will be Richard Strange along with post

Martin Bessarman

Sunday sees The Cure at the top of the bill, along with Bow Wow Wow,
Doll By Doll, Modern Eon, Eyeless in Gaza, The Diagram Brothars, Biue Or-
chids, UK Decay, OK Jive, Positive Noise, Ludus. Seciion 25, Godot, B
Movie, The Tea Set, Martian Dance, Fatal Charm, Vena Calva and Cry

There wiil also be a marquee outside tha venue for other small bands to
play as an alternative 1o the main atiractions. And during the evening fans
will be able to camp In the grounds free of charge, or slesp in the tenl,

Tickets are €6 a cday or £10 for the weakend, Postal Orders made paysbis
to John Keanan should be sant with SAE's to John Keenan, PO Box HHA,

Leads 8, LS8 1AN.

The first of four 1llms of tast year's Fulurama is 10 be screened on BBC 2

[ ]
In the first half of October.

it will Include the sensational
‘Bohamian Ahapsody' which helped
boost their career after it was
shown on Tep Of The Pops. Bul
fans will have 1o shell oul £34.50 1o
be able to watch the group in their
own homes.

Tha lull track listing for the sibum
runs with: ‘Bohemian Rhapsody’,
‘Another One Bites The Dust’,
‘Killer Quean', ‘Fal Bottomed Girls’,
‘Bicycle Race’, 'You're My Best
Frisnd', ‘Don't Siop Me Now' and
‘Save Me' on side one and ‘Crazy
Little Thing Called Love’,
‘Somebody To Love’, ‘Now I'm
Here', ‘Good Old - Fashionad Laver
Boy,’ ‘Play The Game*, ‘Fiash’,
‘Seven Seas Of Rhye', 'We Will
Rock You® and ‘We Are The
Champlens’ an side 1wo.

But i won't stop there. The band
have been working an thelr new
album in Munich ready 1or relesse
sarly in the new yaar.

They have just gone info their
own studios in Montreux and it is
hoped that they will have lnished
'l"l;luk on the album by the end of

The only thing missing is live
dates. Bul the group — who haven’t
ed live here for months —
wall be thinking of giving bands a
chance to see their sensationai ive
show soon.

SIMPLE MINDS

TO TOUR

TOP SCOTTISH band Simple Minds
= plready in the charts with their
‘Love Song’ single — are to take on
o short tour next mon! 1.

The band are currestly rehearsing
for the tour, which wil faature a
new stage show.

It kicks off at Noltingham Rock
City on Saptember 17. Then:

Gila 19, Manchester
-l; 20, Newcastle City Hall 21,
Liverpool Royal Court 22,
Birmingham Ddeon 24 and London
Hl‘mrga:.sm!th ﬂq-l-cm 5.

nd the group also play a special
one - off gﬂl at the E I|'|I::':n;pl'|’;”,c

"
Odweon over the bank holiday
waskend on Aogust 28. Thasa will
be the only dales the group will
Pl‘lj‘, mni“ h IJ}. 7» lool ln'g al
o possibility of dolng & gig In
Yorkshire. "6 8o
Their album, which sells as a

imited edition double lnluﬂng_ two
is¢s — ‘Sons And Fascination’ and

d

‘Sistar Feelings Call' — comaes out
|ust belore the four. i will then
raverl to being two single albums.

Yet another single is slso due for

release after the album comes out
on September 4 — but is as yot
untitied.

JIM KERR four minded

Leppard
single out

HEAVY METAL youngsters Daf
Leppard have a new single out this
waek . . . thalr first for over a year,
Enlitled ‘Lel It Gio', the single will
also Include a fres Del Lapparg
Paich. And the bang will take ona
tour here in the late Autumn whan
thay have compleled American
dates.
. The single is taken from the
band’s recently - ralaased 'Hlﬁun n’
Ory’ album, althowgh the B side
‘Switch 625 |5 prawlously
unreleased,

Hyping returns

CHART HYPING — whars lizks are
put against sales in chart return
shops for records that aren 't
notually sold — has reared its head

again,

The glant RCA Aecords has pald
5,000 casts to the muaslc industry
asnociation The British
Phonographic Industry atter they
discovered a sales rep waa
“attampting o influsnce sales
antriea’ " in the char diary of a shop

The T!F, Toni Vaalll, had been
offering the shop fres albums and
singlas in return for false entries in
tha dinry.

And she had also pul false eniries
into the diary itseil

Bul the store — un-mamed
because of i3 co-operalion — was
nat Included in the chart reluens that
go o make up the official BMAB
chart which is used by Top Of The

Fopn
It lollows & massive scandsl lasi
year, when |} was discovered that
roups such as the Pretenders were
olpad up the chans by false
antries
Tha BPI reacied by bringing in a
‘Code Of Conduct’ to stop the
gu:tlcta which was thought la have
aen successful up 1o now, Bul I is
glaimad by both parties that this s
an |solatled case:




MNews Editor: SIMON HILLS

POLICE ALBUM

The long - awaited album by
Ferm: Ide popatera The Paolice has

ally beean titl

Called 'Gnus'l In The Machine’,

will contain 11 tracks — and it is
beliaved that ‘Demaolition Man', the
Sting pannad aon that appearad on
Grace Jones' 'qu tolubbing' LP, is
amang the sala

The album has bean produced Dy
The Police and Hugh Padgham in
George Martin's fashionable
Montserrat studios, and in Mantreal.

HUGH CORNWALL: books
seizure mystery

STRANGLERS SETTO
TOUR AND RECORD

THE STRANGLERS are back in action! The band have finally
fixed dates for & tour in November . . . and an album and single
will also be out this Autumn.

Currently locked in the Manor Studios recording the new album, it deals
with lovs — and looks o be typically controversial.

Entitled ‘La Folis' — the French for madness — tracks that look
confirmed fo be included are ‘How To Find True Love And Happiness in
The Present Day’, ‘La Folie’ and “You Hold The Key To My Heart'.

The whole album deals with the Stranglers’ “rather parverse™ attitude
:: love, which Is a kind of madness in their eyes, said a source close to

a grou|
rw&hnal release date has been set for mid - October, but it might
nut it the streets uniil November 4.

The tour kicks off at Norwich University Of East Anglis on Movember
4. Thay go on to play: Birmingham Odeon 15, Cardiff Sophia Gardens
16, London Hammersmith Odeon 17, Southampton Gaumaont 18,
Nutlinghlm Rock Cit 21 Edinburgh Playhouse 22, Glasgow Apallo 23,
Mewcastle City Hall 24, Manchester 25, and Llwer}:onl RAeoyal Court 26.

ere |s also a possfl:ilhy ol the band playing two dates in Belfast and
Dublin, but these are not confirmed.

Tickets for the tour are priced at £3 and £3.50, except the
I'ltmrrlelumllh glg where lgrr are all £3.75.

Cornwell Is alsa at the centra of controvarsy a ain, with the
sshurn of 8 number ol books from Virgin Records, inc uding his own
‘Inside Information’.

It recounts his experiences inside ‘:nnn Mllaw:rég 8 drugs charge. But
it is still available from other places, including the Stranglers Information
Service, and il is unclaar whether any action will be laken.

Contents

THE TEARDROP EXPLODES
PASSIONATE FRIEND

New Single Now Available. Tear 5.
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Religion, riots and
‘Rapture’. Hair dye,
huskiness and
Horlicks. Pop, punk
and perfect
togetherness. And
ou want more?
ebbie, the world’s
ultimate pop
person, and Chris,
Debbie’s ultimate
mate, let SUNIE
into the secrets of
romance and siper
stardom . . . and
the true story of
Blondie’s future.

CONTINUED
OVER PAGE
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‘I nearly had my chest
ripped off once. Twice,
actually. Imagine losing a
tit to a total stranger.

Just awful!’
(DEBBIE HARRY)

7" HAT'S she like?
The final proof, if

/ any were needed, that
/ Debbie Harry is a grade
/ one pop star is that even

the most hard-bitten of my

acquaintances tend to ask
that sort of question about
her. This is what sorts out the
stars from the mere celebrities, you see:no-one
asks what Steve Strange or Richard Jobson or
Hazel O’Connor is really like, because what
they’re like is spelt out quite plainly in their
words and deeds for whoever’s interested. But
a real star, a Jagger or a Bowie or a Debbie
Harry, must not be so easily read; must retain
a litle mystery.

Mind. you, she’s had plenty to hide behind. That image!
So strong a hold had it gained upon the imagination of
press and public that when Debbié Harry changed her hair
colour, it made headlines on both sides of the Atlantic. Can
you imagine anyone else, barring members of the royal
family, causing that kind of a stir by changing the colour of
their hair?

The de-blondeing of Deborah Harry coincided, of course,
with the release of ‘Koo Koo’, her first solo LP. She’s in"
town to promote it, looking relaxed and extremely healthy
— and yes, she still looks fabulous, even without the
peroxided tresses. Partner Chris Stein is looking equally
relaxed and good-humoured, albeit somewhat less smartly
turned-out, as we settle down for a chat over club
sandwiches and soup (‘I won’t slurp too loud while the
tape recorder’s on, Sunie, I promise”).

Here we go, then. What would you have most liked to see
‘Koo Koo' do: be well-received critically, sell millions . . .
or is your personal satisfaction with it the most important
thing?

“‘All of the above!”"

‘Do you really care if it's a critical success or not?"
prods Chris.

“Well, I guess not. Critical success doesn’t mean that
much to me any more. After a while I just gave up reading
all the reviews. Good criticism is really valuable, but . . ."”

‘“We’re constantly reviewed,’’ declares Chris, ‘‘on the
basis of some weird conception of what we are as people,
rather than the work.”

But then I suppose that’s inevitable, when you have such
a strong image. People react to it; that’s what it’s for.

“‘But my image over here was created a lot by the 2
press,’’ asserts Debbie, with stunning naivety. The press:
may have happily flogged the Blondie image for all it was
worth, but the creation of it may be more realistically
credited to the ceaseless efforts of an untiring publicist and
the machinery of a large record company. Back to Chris,
whose attitude towards the British music press might, with
little fear of overstatement, be described as paranoid.

‘““My image as money-grubbing comes from a vague anti-
Semitism, you know. There was that piece about me
rubbing Debbie down with dollar bills; it reminds me of
some of the ugly poster images of pre-war Germany. We’re
often subjected to comments like ‘You guys are only in it
for the bread’ which is an insult, not just to us but to the
people who like us and buy our records.’

“I'm not stupid. I'm not really smart, but I'm smart
enough to have done what I've. done, and if I were just in it
for the money, I could have taken this whole thing a lot
further.”” This from Debbie. “I mean, Blondie I could have
developed into a television show or something! Where do

~ these people come off, pointing their fingers when they
hustle their butts to make a dollar?”

Whew! Point taken. How pleased was Debbie with ‘Koo
Koo’, the result of an untried musical pairing between
herself and Chris and Chic’s Nile Rodgera and Bernard
Edwards?

‘“Very satisfied. Well, we dldn’t have tlme to develop all
the things we worked on, and I think there’s a future for us
working together. We had talked to them about music
without ever playing together; we knew them socially, but
we had never done anything together until the first day in
the studio.”

‘“Those guys have never done other people’s material
before, and never taken direction,’’ Chris points out. “I’d
make up bass lines and give them to Bernard and stuff — it
was something new for all of us.”

What'’s your favourite song on the LP?

“‘Oh, I like the whole first side,”’ he replies.’‘‘The whole
side’s really strong, dance-wise, I think.”

“I never have a favourite,” says Debbie. ‘‘In fact, for the
last two or maybe three albums, I've liked all the music
that's been on them.” =

Don’t you have a fave Blondie song, then? Chris opts for
‘Rapture’, and Debbie concurs.

‘“Yeah, ‘Rapture’. But with Blondie songs, with
performing them a lot, each night a different one would
come out better and I'd have a different feeling toward it.
One of Jimmy’s songs I really like is ‘No Imagination’ . . .
that, and ‘Rapture’.”

To go back to the other half of the ‘Koo Koo’ team fora

mo, it’s rumoured that Debbie will guest on Chic’s UK
dates later this year. True?

‘‘Well, they are going to be over here in December. It
would be great, but all we’ve said is ‘it would be nice i
and people have built it up, as theyalways do.”

A fine example of this “building up” is Chris and
Debbie’s supposed backing for Senator Edward Kennedy's
campaign for the Democrat presidential nomination. This
was looked upon somewhat askance by certain areas of the
press over here.

6 Record Mirror



"I went to one party,' sigha Debbie. Chris, however, took
a keener Interest, and says he would support Kennedy
again.

!‘l'l! think he's been the vietim of tremendous character
assasalnation by the American press. That's one thing I
can ldentify with,” he adds wryly. They both agree,
however, that they"d steer clear of playing benefit concerts
or knything of that aort.

The aventual winner of the nomination and, of course,
loser of the presidency, was Jimmy Carter, the man whose
links with the Allman Brothers' label, Capricorn Records,
was sald to have been behind the grounding of the
fledgeling new 'wave In the USA,

*Oh, those stories,'” chuckles Chris. I think Fripp
started most of "em. I thought that Reagan would be mare
sympathetic to the arts, seeing that he started out feeding
monkeys In movies, but at this point it certainly dossn't
seem that way; he's making a lot of cuts, and the arts will
be the firat to go.''

- Hmm, sounds like a familiar story. Mind you, whatever
moves there may have been to block the new wave in
Amerles, it didn’t stop Blondle from doing very nicely. It's
hard not to talk about Blondie in the past tense now, and
although ancther group LF with Mike Chapman producing
is on the cards, the days of Blondle as a regular touring
group are clearly over. They're all busy; Clem and Nigel
were over here recently with singer Michael des Barres,
while keyboard player Jimmy Destri is making & solo LP.
Frank ‘the Freak’ Infante has disappeared, maybe to
Hawall or maybe not, and half-joling plans are being laid
on how to track him down If he doesn’t surface in time for
the LP.

‘What was the most fun you had with Blondle? "

“‘Oh, the last tour over here, the whole Blondie mania
thing,* they both agres. “The gigs at Deeside’’ where a
atanding audience of 8,000 at each of two shows sang along
with every song, sat on each other's shoulders and
generally acted like the supporters of the winning team at
& eup final) — they were fantastic. And the in-store
appearance on an emrlier visit, where they expected maybe
a few hundred people and two thousand people showed up
al Kenalngton High Street; ‘dle:-' had to biock off the road
and everything. Fantastic.”

The whole atory is shortly to be told in the group's own
book, an official document of their éareer up to dute, which
ia nearing completion, They tell me about it, laughing over
the tale of Lester Bangs, famous U8 rock writer and author
of an eariier Blondie book, who came over to their place
and argued strenuously with Debble that he knew for a fact
that she had not thought up the group’s name. The lady in
question has now despatched her soup (slurping very little)
and s drinking Ovaltine, a treat not to be found in New
York. Another favourite is Horlicka (“0ld ladies drink it,
right? I'm an old lady’''), so if you're wondering what to
send her for Chrisimas . . .

A fondness for chocolate digestives apart, Debble is
leading & very healthy life these days. She doesn't booze
much anyway, and ¢ven the most soclally acceptable of
drugs iz not on her menu. Tt shows; her eyes sparkle and
she’s in good spirits, even gleefully daring, later that day,
to venture down to the Venue to see James Chance. This
may come as some surprise to those who saw & tensed-up
and apparently wired Debbie being Interviewed on TV
recently.

“*0h, but you don't know what was going on that day,
whal they dld 1o me! It was while we were making videos
for 'Backfired' and Now T Know Tou Know' with Giger''
(H. R. Giger, the 8wiss artist who designed the stunning
‘Koo Koo' sleave}" — he works with four full-time
aseletants, There was his manager, his mansger's wife,
Robin Denselow of the BBC comes In with a TV crew of
five, plus there's & lady from Newsweek, plus Alan
Bdward,k'ipuh'llcistj plus Chris Poole (of Chrysalls) — and
Giger's house I3 aboul the slze of this hotel room. We were
shooting the BEC thing while we were shooting the video —
1t was madness! I was totally keyed up.”'

Y lke chaos,” murmurs Chris, "'being a Capricorn an'

“T'm very sensitive to all that; that's why I'm good In
front of & band,” sxys Debble, *'I really reflect all the
Insanity, really out — open — It all comes right through
me, whooom '

An inevitable question: what prompted the dumping of
the blonde look?

1 dumped the blonds because . . . T dunno, T just hid to
do something different. That's all. I got tired of it; I'd had
‘blonde hair from — what — 78, all the way up io 1980,
‘That's a leng time to keep bleaching your halr one volour,
And how can you stay one way for such a long time? It got
.80 that people were telling me what I should lock like. .
Gimme & break! I wanna become like the chameleon, you
know, In “Chrome'. I wanna deo it all, I don’t want o do one
thing." She grins broadly. "Power!”

"I wonder what Debbie's own image of herself has been,
throughout the pertod when the world drooled over its
image of her.

“1 don’t really think about it that much. I try to just do it
day by day . . . When I'm working, I guess It's just an
automatic thing: 1 try to look my best and feel my best,
ke anyons when they go to work. I never actually pieture

s o

declares that one of the nice things about having
hit records Is that he can dress as aloppily as he pleases;
meanwhile, Debble haz been pondering the question. Her
eventual reply amuses her mate.
LI guess the only thing I really relate to is my halr. lan't

i odd?

“The only thing wou can relate to Is your hair?'"
#'Yes, I'm & hair fetishist.”
“What about the shoes?"!
“Bhoes and hair. 1T don't think about my face that much.'”
A remarkable statement, and one made (lest you doubt
1t} with total candour, and not & glimmer of falee modesty.

The good-humoured badinage i= fairly typical, too; Mr
Btein and Ma Harry share an unusually successful alllance,
given that not only are they subject to the usual showbiz
pressures, but that they also work together and are, one
supposes, seldom out of each other's sight for long.

“Hight years,' reflects Chris. "Well, a lot of people
break up because they have aeparate intereats, or becauss
they're in competition; I think both of us doing the same
thing makes It really sasy. I would recommend husband
and wife teame to go into the same things."

“It's never been & situation, thank God, like people like
to make out, with Chris as some sort of Svengall, who
ereated me, led me around, hypnotised me and so forth

m

*“That's just sexist shit; that’s people not wanting to
admit that & woman can bg powerful without & man telling
her what to do. We've always shared things squally,
complemented sach other, when It comes to making
decistons and so on.”'

Sounds agreeable. Here's another one for you, Debbie:
can you imagine ever glving up, or wanting to give up,

—Being Debbie? Retiring into abscurity?

“I'm a performer; basically, that's what it comes down
to. I might not be & pop star any more, that's a possibility;
one cannot be & pop star for the whole of ane’s life, I mean,
old pop stars aren't too good to look at. For actors, it's
different. Perhapa I'll be lucky again and move into acting,
which is what I'd like to do. Mot to give up music
altogether, but to explore a part of me that isn't belng used
now. The diseipline In acting 18 so differant; you have to
hive total, fecal point concentration, whereas In music ., .
you still need a lot of concentration, but it's not so — #o
small, you know what T mean?'"

Do you want to do stage acting?
““Bure; I want to do everything. I'm really an
adventurcus sort, I must say. I never thought I was, bat

‘I believe that exercises of
the mind, devotion and
ritual, are very
important. They make
You better and they make
You stronger. They’ve
always been associated
with a belief in a Higher
Form, but I think we are
it. The important part of
religion is that the ritual
and mind - training
actually make you feel
better.’ (DEBBIE HARRY)

locking back, I've tried to.cram everything I could Inte my
life, and it seems to have done me good, so I'm going to
carry on doing it. Is there & challenge that frightens me?
No. I feel really fit to tackle anything right now; beller
than I've felt for a long long time, perhaps in my whole
life, The only thing'that scares me theae days is flying so
much: the odds, you know.'"

A guestion I'd looked forward to asking, apropos of
nothing but because I was simply curious to know, was
whether either of them had ewver “got religion'' — they both
lived through the swinging sixties and the craze for things
spiritual and pseude-spiritual; indeed, Chris escaped the
draft as a cuckoo case after a particularly bad time with
LiD.

'"We have our personal religion,” says Chris stowly, 'and
I feel very strongly about it, but I certainly don't subscribe
to any sort of organised religion. They're just money-
making organisations for the most part; but T do believe
very heavily In the spiritoal side of life. It's something that
you can't really go into in depth in the press because you
just get labelled as & kook or & nut or & bullshit artist or
HOTO @

“I believe that exerclises of the mind, devotion and ritual,
are very important, They make you better and they make
you stronger, make you feel betier inslde,” breaks in
Debbie. "They've always been assoclated with beliel in a
Higher Form, but I think that we are it; the important part -
of religion is that the ritual, and mind-training of & devout
nature, make you feel better.”

From here we fall to talking about maas gatherings, with
Chris recalling the huge meeats of the sixtles and all of us
dizcussing the recent riots in Britain_

“It's been my ambition for gqulte & while now,"
announces Debble, “fo do something similar to what
Robert Fripp did in the States, bul even more basic, toget
a gtation wagon or & flat truck, with & big battery and a
tape recorder and a loudapeaker and just stand on the back
of & truck and do my thing in a parking lot; not announce it
or anything, just pull in and do it. People would flip out,

,'USHI to realize. The huekinesa? I honestly don't know,

| put hew to be happy. For two people bo get together and to

you know; kids would really dig that."

“'We were sleeping one day in our little apartment, ™
recalls Chris, “when all of a sudden, this — god — I
thought it was the end — these huge, awesome
waves of rock 'n' roll came out of nowhers, really
loud — much louder than someone with thelr stereo turned
up. It waa the Yipplea; they had & fatbed truck and they
had this sort of Clash imitation band playing. It was 11 on a
Bunday morning; the stresta were deserted and they had
about 300 people following the truck, and they weare just
driving down the streel playing this furlously loud p-unlt
rock — It was sooo great!"

“I heard an interesting story the other night," Debhie
relates, “about someone who was at the riots in Brixton.
He sald, ‘Oh yeah, it was great — after we heaved a whole
bunch of bricks at the police they did this charge and they
asounded like Zulus! 3o afier they stopped charging we
threw things again, 'cos we wanted to hear them make the
noise,' And we were thinking, well If all these kids want to
do something together like that, they could pull something
off that's really cool, and would give them a much better
press, It could be something positive in & weird way, like
the Angels in New York" (the Guardian Angels are & group
of working class youths who have donned uniforme and
taken to patrolling the city’s notorious underground system
in order to make it safe again for the public) “= they
really beat the aystem, and they got a lot of public support.
They took thelr turf, and that's what those kids are trying
to do, but they're doing it backwards; they're daing It
wrong. Vielence just begets more repression.’'

And you may say to yourself — well, how did I get hera?
Beats me, bud — just & minute ago we were talking about
Debbie singing off the back of a flatbed truck. Which
reminds me; how come the Harry volee sounds different
with virtually every new LP? There's & gorgeous
throatiness on the first album, #'rinstamce, that you won't
find on the others.

It definitely has Improved a lot since the first album;
‘but producera make a lot of difference, more than I ever

except that I wae gigging a lot at that time, and the
eguipment — it was like screaming through a radio, so my
volee could have been really stretched out when we made
that record. The best way to sing, technically, is not to sing
at all bafore you go in to record; your throat should be
smooth and relaxed. But Ellle Greenwich awears that she
sounds beat when she's got a cold — everybody's
different.'”

Our rapping time ia rapldly running out; the all-
important schedule dictates that Chris and Debbia must be
off to Capital Radio soon to record an interview, Chris
Wants to buy a sweatahirt from the foyer (*'Great esoteric
value — no-one in New York knows what Capital Redie
15’y and acquire some Royal Wedding stickers to take back
for triends.

What about Blondie, then? Is the next album actually
planned, as in booked up?

““Within nine months,'" states Chris flatly.

“I don't feel under pressure to do it ' declares Deba, "'1
think it's much better to do something that's good and right
and that everybody wants to do than to do it because the
record company thinks it's time. [ will definitely not de
that; you can quote me. And I would love it if you did? I'd
like to get back to the feel of the first LF; to get a little
ragged, & little rugged with Elondle

It's dafinitaly on. then, say the pair, though Chris
ruefully admits that when Chrysalis put out a Greatest Hits
collection, which they probably will later this yvear, the
“Blondie to split' stories will doubtless atart flying all over

again.

EA final questlon; then, rendered all the more apropriate
by the fact that our interviewees have beaten the alr strike
by flying home to the big apple on Coneorde, which for
some reason is unaffected by it all. You both seem to be
very down to earth people, not too humg up on the old Rock
lifestyle. Does your awareness of “‘not living In the real -
world” Increass or subside a5 you grow more successiul?

“'We've made a consclous effort not te fall into the whole
gltting - in - the - back - of - a - limousine trap, and it's 8
shame thal we always get portrayed as that; limousine-
erazy or whatever,” says Chris, whose usual mode of
tranaport is a small Honda car driven by Debble. “Debbile
gets called out for having a bodyguard, but it really is
neceesary, at least over here. If she walks into 8 reomiul of
people, chances are shelll be grabbed. '

“¥eah, I nearly had my chest ripped off once,"” madam
declares with a naughty grin, “Twice, actually, Imagine
loglng a tit to a total strenger. Just awifol!

“People do have a weird idea of how we live, you know,"
she confldes in & more serious tone, ““The Star in America
ran & story on how our rider (the list of requirements for
food in the dressing room and o forth ) conaisted of things
like caviars, spray Evian water, roast duck, champagne —
anything they could think of. We weie on a macrobiotic
diet at the time, and eating just brown rice, sardines and
onlons religlously every day."

Could anyone in your position, then, with & bit of common
sense on their slde, keep their feet on the ground?

“Depends on who their managers are, how they handle
themselves, how smart they are, how old they are. I think
the Beatles and the 3tones and all those people got it all
very young and were kind of spollt,” says Chria. ‘'We came
to it much later, and it means something different to ue. It
freaks me out a little going out and trying to - spend a lot of
money."

The last word goea to Dabbie:

‘'We learned to live pretty well on no money; we figured |

have & good relationship when thersa's no money 18 very
diffieult, baeause money ruins more marriages and
relatlonships than anything else. Then after going through
all the bad times and still being together, being happy,
coming through it and being successful was — well, you
couldn’t ask for anything more. It's like a dream come
true "
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PRESLEY: it was OK by him

* POLICE

MEAD GOULD PROMOTIONS
GIVES YOU THE CHANCE TO SEE

POLICE

LIVE — IN CONCERT
IN ESSEN, WEST GERMANY
on Znd October
The price of £67.00 includes:
+ Five star deluxe Hotel
* Coach trip from London/Essen return
* Ferry Dover/Ostend return
* Good tickets for the Concert
Leave evening of 151 October, arrive
back avening of 3rd October

Please make cheques/POs (with an SA
{send no cash) payable toc—
MEAD GOULD PROMOTIONS
Guite 1-§ Hamlet Court
Wastclifie-on-Sea, Essex.
Tel: (0702} 433
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PRESLEY FAMILY

ACCUSES PARKER

ING HUGKEH Elvis Presley could

have baen deniad millians of dollars

he was entitied to, according to a
réport fled in his home staté Tennesses
last waek.

And it is the guardian of hig 12 - year
old daughter Lisa Marie who has filed
the report with the state’s County
Probate Court.

The accusalions slam Presiay's
controversial manager — commonly
known &5 Colonel Parker — and his
record roa'né:narrr RCA, Colonel Parker
could alsa be the reason that Prasley
never lefl the USA the report reveals.

At the cantre of the charges is 5 sale
of the royaity n‘g‘r!s to Prasia {'5 enfire
catalogue in 1973 for & mere flve million
dollars. Under the agreement it was o
be spiit evenly between Elvis and his
manage:.

But with the sfar in the 50 per cent tax
bracket it meant that he made anly §1.25
million af *'the height of his career”. And
he gave up all future royaities from his
past hils.

*'In 1973 Elvis was only 37 years old
and It was ilogical for him to consider
selling én almost certain lifetime annuity
from his caralogue of over 700 chart
songs, ' says the report. "'On the other
hand, the buy out from ‘Colone! Parker's
paint of view was much more appealing.

“Ha wag 62 years old, overweight and
recovering from a heart atiack. The
guaranteed payments fo Colonel Parker
provided a great deal of income fo @ man
antering the twilight of his life.

Both Parker and RCA are accused of
“collusion, conspiracy, fraud,
misrépresentation, bad faith and over -
reaching'* in fheir dealings with Elvis.

Atterney Blanchard Tual recommended
to the court that the *'co-executors’ of
Liza's frust and Prasley's esfate file a
st 1o vold Parker's contracts, fo cease

paying any commission to the manager
and to file a comn'prar'nf against RCA.

Prasley signed 4 deal with the
company In 1873 for a new seven - year
contract in which he was obliged to pay
the label with two albums and four
singles a year.

And the report says thal groups ke
the Aolling Stones and Elton John were +
making dagls for double the royaltics he
was getling.

The American royaify was 10 cenis per
single and 50 cents per album and 10
cents per album oulside the States. And
his management commission of 50 per
cent was considered double the normal
maximum.

Colone! Parker still remaing an enigma.|
According fo Tual it has nevsr been
known whether the Dufch - bomn
manager was sver naturalised as an
American citizen.

It is for this reason that Presley naver
left the US a3 Colonel Parker — given
name Andreas Cornelus van Kuijiik —
could not Ieave with him, according fo
the attorney.

Now the court has to decide whether
there Is a case lo be brought.

RCA denies any wrong - doing on its
pari: 'Thare is no basis for any
accusations against this company ir
relation to-its dealings with Elvis, or his
eslate, or Colonel Parker,'' says a
statement.

Parker [s beliaved fo live in seclusion
in Falm Springs, CGallternia.

* MEMBERS OF Presley's fan club
organised a sit-in oulside RCA’s offces
in London last week to protest against
“lack of new Presley product” (fough
ong, that).

They wera fo hold & proper
demonstration, but were thwarfed by the
naw anti - riot laws. So the coachioed of
fans had fo walk up in pairs and meely
sit oulside the building.

CASINO CLOSES

HE DANCING is 1o stop at Britain's most famous
= Wigen Cazing.

The club altracts thousa I fans from &l aver Bri-
n each weok to [is legendary all-night “Northern
sions. Hag been regularly featured on TV and h
entered the pop charts with releases onits own record labe|,
sine Classles,
fter eight years the parly |2 aver — the club
Fliteer hundred enihusiasts were
a hter by DJ Russ Winstan ¢ club is ¢ g
down due 1o us nol being able to negatiate & long enough
lease awd the #llvuis of the rece &
A final bumper all - night spacia
day September 15, with 1
Irenically, news of 1he c
sion of one of the Casing's most popular dances —
Jones' “Tainted Love' is riding high in the
original by Gloria Jenes an Inferna
raleased this woek,

FRUITY COCKTAIL MIX!




STEVE HAGKETT

On Tour ® August 22nd Folkestone, Leas Cliff Hall ® 23rd Poole, Arts Centre ® 24th 8t Austell, Cornwall Coliseum
® 26th ipswich, Gaumont @ 27th Nottingham, Rock City ® 28th Reading Festival (Special Guest) ® Sepfember 28th

Portsmouth, Guild Hall ® 30th Bristol, Colston Hall
® October 1st Gloucester, Leisure Centre ® 2nd Manley, Victoria Hallis ® 3rd Liverpool, Empire ® 4th Newcastle,.

City Hall ® 5th Edinburgh, Playhouse ® 8th Sheffield, City Hall ® 7th Birmingham, Odeon ® Bth Manchester, Apollo ® 9th York, University

NEW ALBUM OUT NOW f@%

CHARISMA RECORDS & TAPES

® 11th London, Hammersmith Odeon ® 12th London, Hammersmith Odeon '
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A right bunch

of Lemons

WHAT'S geing on here then? Zoot
5uits the colour of canaries? Flet-
tops smoolh enough lo play
billiards on? A Hgure-hugging little
number in black sequins? |5 this
really what the Young Romantics
will be waaring came the Autumn,
of i5 it somebody’s ides of 4 joke?

In actual tact, it's fingarpopping
lima and these are the Lemons.
Left to right that's Paul Hookham
drums), Dave Quinn (sax), Paz
arris (piano), 1an Robarts {guitar),

unt {bass) and of course
the delectable Tammi Jacobs
iuniee and guitar) who may just be
amiliar to you through her
romising career as
lokan walk-on punkatiae.

For the last year London has
Eig-qieli and groaned over the

emons’ mistil mixiure of doowop
and jazz, muskc hall and ska,
Hollywood fiimscores and West
End showtunes. The sound of the
Lemaons is the sound of Dorls Day
shooting it out with Madness in
the orchestra pit of a pierend
Summer Show and now you can
thrill to it oo, a5 the Lemons
release their first single through
Iaﬂ Special's own Race Records
abel.

‘My Favourite Band' wes panned
by Exeter-born and Art School
educated lan Roberts and like the
rast of his sonTs cameos and
vignettes with liles fike ‘Engiish
Summer’, ‘Doctors And Nurses'
and 'Boy Mad Girl’, it takes &
pemsplno but sympathetic swipe

drama’s

at thosa little things that brighten

up the dull daily rouline,

Offering charm rather than
charlsma, lan and Tammi certainly
don't share the cynicism of the
seen-t-all, snitiad-t-all, posed-
through-it-all modarn set. Which is
prabably why the Lemons'
ramshackle enthusiasm gnes
!raq't:_snily unappreciated.

“We got nllé;uud by the NME
hecause we all decided to wear
grass skirts one night,”
remembers lan. “All we waore
daing was having a bit of fun, but
It seems lke you can't even do
thal these days without somebody
thinking you're making a serious
statement.”

And yei, banaath the boistarous
entertzinment which is a Lemons
show there is a serlousness that
doesn't sour. lan's provincial,
slice-of-lite lyrics ripple like the
repartee Inthe Rover's Return
while; artistically speaking, his
tunes have a tenacity reminiscent
of great showmen like Lionel Bart.
And as & band the Lemons have
stoically refused lo be sidetracked
by the pressures of the music
business. Oftan infuriating, they
remain a law unto thamselves.

"1 think we really confused the
record companies we spoke to
before Race. They said they
couldn'l see how to sell us. All ow
strengths they saw as
wesknesses: Tammi's voice, the
suits, the fact that our songs
aren’t rock songs. Soma said thay
couldn’t see any direction. But
everything we do sounds like the
Lemons to us!"” CHAS DE
WHALLEY

EFORE you ask Gary U5 Bonds shoul having
The Bealles as his backing band on his last
English tour, and how Broooce Springisteen
resuscilaled his career thera's one question that's
got o be answered; How did Jacksonville born Gary
Anderson get his ‘US Bonds’ monicker?
It seems that in an effort to increase the chances

of Gary's first single 'New Orieans’ way back in 1961,

his record company seni promo coples bearing the
patriotic inscription 'Buy US Bonds', somahow the
Legrand single label went oul with the legend Gary
US Bonds and since the record went lo the numbar
six slot in America and hil the Tep 20 over here he
stuck wilth it for better or for worse,

Gary, who had been brought up in the naval town
of Norfolk, Virginia, left the streetcorners lo tour
America with the likes of The Drifiers, The Coasters,
The Platters, The Shirelles, Del Shannon and Roy
Orbison,

But his third single, 'Quarter To Three', the one
that has given him legendary sietus among American
rockers, is the one ha didn'l wani released,

“It sounded inferor . . . | actuslly cried and
begged and pleaded that they wouldn'l release thal
thing. | hiated i,'" he says.

It was Bonds® biggest single and It led to a string
of hits in the early 'sixties including ‘Schoel Is Out’,
‘Dear Lady Twist’, ‘Seven Day Weekend' and ‘Twist
Twist Senora’, bafore he got swamped in the British
invasion spearheaded by The Beaties. it was ironic
as Bonds recalls.

*Just two and & half years betore they made it

Gary “'US" Bonds. ""No'' to the Beatlés as backing band.

over here, they backed Roy Orbison and me up on a
tour of Europe, Pete Best was in the group then and
John Lennon gave me 8 lape they had made, asking
I | could get any interest from an American label, it
wasn't that good. We threw it away. Thank God they
got beiter . . . a lol beteri'

The hits dried up until four years ago when Gary
played Jersey and Bruce Springsteen went up on
stage with his boyheod hero and blasted out a
recking version of 'Quarter Ta Threa'.

"*He was greal. | would have used him in my band.
He's a great musiclian, a great singer and he's very
energetic. Wa kept in touch and he contacted me in
between a mammoth tour of America to record an
EP with his sidekick Miami Steve Van Zandt.” The
EP turned inlo an LP called 'Dedication’ and gave
Gary US Bonds his first hit for nearly 17 years with
‘This Little Girl".

The album was complated, using the famead E
Sireet Band, and his own band in under three weeks
with Miami Steve taking the majority of the
production credits and Bruce getting a co-production
credil-on three songs he wrote.

Mow Bonds has found himself, at the age of 42,
with a brand new following and popularity, He says:
“1'm working about the same as | ever did bul you
nolice that I'm more popular. Luckily | still have the
same amount of fun.”

What do you consider to be the highlight of your
career so far? “It's all g highlight. I've never wanted
to do anything alse. Thisis it!"", he beams. MIKE
GARDNER.

Middle-aged spread (two)

thare's not an-ounce of spread

an 45 - year - old Biil Wyman.

Like his weight warchin% Glimmar
1

MrDDLE-AGED he may be bul

Twin colleagues, Le Rock Siar is well
calorle conscigus.. Lunch foday
consigls of poached eggs and. spa
water.

HAVAX

FIT THE FRUIT TO SUIT!
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“But don't et that stop you,"" he

offers considerately, ordering -a
bottle of Chablis from the starched
white wine wailer al his exclusive
Mayfair fotel. This unassumin
least confroversial of Rolling Stones
Is in London taking care of solo
busimess.

By the time the new Stones albym
reaches the racks he'll have four

v

recards in circulation — each on &
different label. Not bad for 3 geezer
some regard as an indolent lay exile.
Bill may liva in an idyllic South of
France mountain village but idleness
appears uite alien ta his nature;

‘['ve always liked stutios and 've

ot an efght - track fn the house there.

hen not writing or experimenting
with effects ('m involvad with various
aspects of focal lifte. Like right now
I'm'doing the photographs for a book
by Mare Chagall wha lives close by, !

How does the venerabile old painter
take fo the company of a Ralling
Stone?

“Oh, he's a lovely guy. When he
objects fo the length of my hair |
remind him il was us {hat sfarfed il
aiff"™
Indeed, why {t only seems lke
resteru’ay that my mother fook gne
ook at him in particular and decided
he ought to be focked up. For some
time Bill was notorious for having the
shaggres: barnet, hence canfributin
fo the band’s image as well as sound.
But in ‘dirgct conirast ha's  stilf
excluded from the Stones® song. -
wriling process. How come?

“Well'  he explaing drply " pat
diplomatically. *I guess when you
only release. an ‘album  every 18
months and there are already fwo
other people writing the songs, |
don’t supose there's much call for
more stuff.'’

Following the 'Starf Me Up' 45 the
next batch of “stuff'” will-be in the
shops at the end of the month but Bl
doesn’l rate the band's chances ol
touring Britein this year foo highly:

“We uswally play ev%y three vears
I'm sorry we missed ‘79 but '§2 looks
promising, '’ he smiles, nat wishing to.
pre-empt any formal ennouncement
from the official decision - makers in
the Stones camp. MIKE NICHOLLS




YES!! IT'S HERE!! We
fortify the over-forties
in an epic round-up of
rock’s greatest
granddads (and mums).

Middle-age spread (three)

Aneka: lall and versatile.

COTTISH NAME, English accent and Japanese Image, Classically

trained soprano, traditional Gaelic folk singer and & whistlestop tour

up the charta — with & pop song. A husband and two sons watehing
her perfarm her first aver release on Top Of The Pops.

Curlous contradictions or a diversifler extraordinaire? The latter I'd
say and though scarcely conceited, Anoks, aka Mrs Mary Sandeman, Is.
jnclinad 1o agree: “'1 like to be thought of as versatile,” she begins with
chronic understatemant, 'I've been having !ingln%l.sson: since the age
of 10 &nd at 19 won the Gold Madal Premier Award at the Scottish
Natlonal Mod."”

One essumes the latter is & fairy prestigious bash and Aneka has no
quaims about admitting this was as far back as 1966. So much more

olite than huinmlo ask a lady her age but what about the record
Japanese Boy'? Not to mention her Japanese pssudonym/persona lo
go with it. What's all that about?

“Well let's face it — It was guite an obvious gimmick to Igu with the
song and my Jekyll and Hyde siluation is a lol of fun. Particularly trying
ta gat into & kimono when you'ra six feet tall!”

all, mature and varsatile, Mrs Sandeman also reckons she has
complete control over Areka's bid for stardom. *'|'ve every right to,” she
declares, | mean It's slways been my ambition to have a No. 1 hit

single.

1’;3, well haven't we all, dear, but it's an ambition this housewife
iooks well on the way to achieving. The day ‘Japanese Boy' nipped a
slant-ayed a0 places up the charts, it shitled another 50,000 units, as
they say. Her record company are understandably chutfed snd want her
to record another. ;

Byl that's not to say it will be mere of the same. |'m no! Intending lo
set a lrend for lots of Jspanese recards!” she concludes with fine Sino-
Angle-Scols humour. MIKE MICHOLLS

PSYCHEDELIC
BACKLASH

Already, s

o soon!

A trend dies on its feet

before it's even had time to catch on.

v BIG cowsin was a flower chitd
and [ idolised her with a violen!
frugtration thal | was only nins
ars old; | was born too late fo waar
ime green tighls and dangly earrings
and orange paistey shirfs with huge
biltowing sleeves and swirling
patternsg, | was too youpg fo run away
fo London fo reiurn with oufrageous
feather boas 4nd wide brimmed
floppy hats in colours so vibrant that
they almost shore In the dark.

[ remember perehing on the edge
of the sattes waiching the six o'clock
news, which every night fealured a
girl who dared to wear her mini - skirt
nine inches above her knee and my
mather lufting In amazement. |
remember watching Jimmy Savile on
Top Of The Pops with Samantha
putting the reccrds on the turnfable
angd Donovan or the Byrds miming fo

them.

Or the Rolling Siones on ‘Ready
Steady Go', wilh Brian Jones seated
on an Indian firing carpet with his
sitar. All these things | remembar and
now thay don’t mean a thing. What's
maore they shouldn'l; the past is dead
and gone and apart from indulging In
a little nostalgia it shouwld remain that

ws%r.
his is why I find the latest new fad
— the psychedelic revival —
disturbing and sicke, 15 years on I'm
witnessing an ectlon replay of love,
ﬁ”ce and purgie hearts, | can rasd
uge splashes on double page
spreads in the hippest of music
papers and listen lo the ecidest
sounds in the hol new clubs and
walch people only six years younger
than me foo young to remember the
real thing, lapping it up like puppies,
They are being soid down the river on
4 banana boarl by rackaieers eager o
con maoney out of tham bafore this
naw five minute fever fizzlas ouwt and
the next revival s re-bern. 3
If Einstain’s thecry of relativity
holds, the next revival to swamp
down on us and take us by storm will
be punk! followed by new
romanticism! with a dash of mod! and
Tamial Dees this mean that in my
shaort [ife I've witnessed all the new
music ['ll ever hear? Am | doomed fo
listen to revivals for the rast of my

years?

it makes me Sick.

Last night { went {0 a club called tha
Clinfc which is also called Gossips
and best known for being. called
Billy's which is where all this new
romantic nonsense was born. nside
the strong smeli of patchoufll and
joss sticks wafted  mysteriously
though the atmosphere and a lanky
DJ called the Doctor rapped Rosko -
siyle and plared raves from the
grave, while kids in peaked caps
peeped out from below and waved

The Fanzine cover.

their palsiey patterned little arms as
they tried to dance in best far out
ferm until the act appearad.

It made me sick,

It was like sfepping into a scene
fram ‘Blow Up', like emarging from
Doctor Wha's Tardis, like being in a
time warp. Warped It was, almast like
c.:-mu‘ng amea to find sirenge people
living in your house. the sense of
familtarity but of diseriantation.

Hoi psychedelic parly poopers
Mood Six (formerly the ViPs, ha hall
bounded on stage fooking (ike they'd
visited the time warp foo, the singar’s
hair back - combed from the crawn n
true Steve  Marricil siyle, dressed
with Madame Tussaud accuracy.
They played 3 mixture of their own
dire. material and of cover versions,

soma. not even vaguory connectad
with pyschedelia. Since when was

‘Venus' oy Shocking Blue part of that
movement?

And people boo {uunc to remember
the real thing fapped it up like
puppies. Too lazy to dream up
something new and i viﬁg:an’ng. the -
powers - that - think - they - be. filch

from the past and make such a big |

noisa aboul if that evaryone lakes
notice. and because a few ciothes
shops (or should | say boutigues 7}
spring up & the same time (all
r.‘srﬁ ully calculated, dears) it mustbe
reall

You were fooled by mod. You were
connad by new romaniics. You have
ta-suffer digboiical re-hashes in the
name of disco mixes now. Silop
Supporting uncrealive crazes and
fight for something new.

Peace and love, man? If should be
buried with your Afghan. DANIELA

Jimi Hendrix: an original flower child.

LED ZEPPELIN
FANZINE GETS
NEW LEASE OF LIFE

INFORMATION-starved Led
Zeppalinites will be pleased to
know that ‘Tight Bul Loose’, the
leading Zeppelin lanzine, is
carrylng en.
Editor Dave Lewis has just
brought oul issue number six and
he plans to document the future
caraers of Page, Jones and Plant,
as weall a5 carrying ratrospactives
about thelr glorious past.

Included in the current issue is
a detailed look ai the Zeppelin film
‘The Song Remains The Same’,
Plant's part lime band the
Honeydrippers and a sensitive

appraisal of Bonham's carear. The
is also crammed full of
plctures and features a small ads
column and information page near
the back.
It's available priced £1.10
including post and packing) from
ave al 52 Dents Road, Bedford,
or from a variety of London shops
including Dark They Ware in 5t
Anne's Court, the Vintage
Magazine Cenire in Brewer Siraet
and the Yirgin Megastore in
Oxford Street. It's pricey and
highly recommended.
ROBIN SMITH
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and the Banshees world of the Banshees, its st dlhnlu ah or Jimmy become a tolally dﬂlsmnl person; always trisd and slways fell
ssad how 80 black, iis dance so ursey would mu u couldn’t iivé the same wa mlmu and she fights beck:
they u , 80 constantly, Ws’m oll the ngﬂ—-ul ‘ou'd just have to cut yoursell olf “Society tries to make peopie live
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fans. ace, to the rushing biaok tones of :: n” to the audlence, becomes | Btyie of lite thal n-rnunii; that relationahip is a very powerful
“‘idols are the works af man's MeGeoch's choppy guilar? A lotal lhoirm A oreit rnt'uphnr s ke 1rud m to those trapped Ir iiu influence. | usad to really hate my
own hands - they are mnu mlm. an?d--' up world, perheps | % bm?" o [, ol the nine - to - five ar molher, both my parents,
s, R et BRI pe hes "NO." says Steve. “Maybe,” says | And for ina moro Hiiater side of follows up what Stave ?"..:“.."""s«.“ st { vaed Tzt
0 1 up w elimes | w to wani 1o
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also & warning. .m’m.ﬂmm: R g e ) | " m baing a bit w:onlvrh. 8o much and we gat on very well,
Siouxsie explains the old show: we're not concious in that our ve gone borserk 8 just their ch o Saember SR SIS
'-un riqh Hands' tour we h ﬁ:ﬂ way mc- “musmt la' | ‘hu':k) :‘;ETL:;:‘;:‘?:" .n:fn g h
whai when renot | you :.lmw shirk
IQII 1 was Hike hl‘.l’ yout o myha. fiice the lights, but you hesr laughter shways folt they were out
18 church wit choragraphed. eracking through the walls nat sdmitting 1o having that g
1h|1‘|lémhdnn We mwm l'igl. ] ; lﬂl‘ljﬂl:_ﬁmh! MH punished now ! wr“““lmﬂi
urkunﬂn show into a thestre and "Stmrnrll:m Il'lnr;::mo? ;gu hﬂb‘? no choice.” (fram = but in "““" m:qr“l:l:ﬁll: '%nh‘n:!: ilﬂ y
m A o Ihi .l 1] it 2
Siove sontimoss: “The daawe | Migie: of{doas hatare sea o | *Sinuekiaand the Bursnaes | o IRere's two kinon o gifisance | Hinge'| s ¢ R e aut
had for taking the stziniess imprass, o sound impressive, heavy | eaplore this dark world with a loss l ull ith m: ' 1d, ':'d mll ihink | o
windows with us was aimost iike our mxn would devolion and raleniiessness that w“d:‘ 10Gth with the werld, | Was
iitthe joke that 1 upmlo ave ; ! i makes some tham narrow, . ]
come to worsh mmm ong-gided. Bul the E discuss Phit Cakey and his
aw Dol on. Tsnl.this 2 bl forai? | W', puls on her truth Is s 9 of costomre, golog
Siouxsie and the Bans| n;dplnr sarcastic volcs, . and (he source of thelr and dresdlng as
fearful devolionsl music & Steve explains: “We tried to play 5 e b Brian Eno and, later, Lou Reed, and,
compose their show and suck tha artwork down, nol 1o ba orass t:‘t :u:lnim Ihl- ummlmh lm, m the Hirst later slil now) n hlmull' We all
in. Wha's ¢ontrolling who here Ami and abylous. We triad lo&\:,“ awn “I' lu);: those tim a8l §bund Yoo admire his commitment; as Stave
wha I"ll Il!llh? And ls there room !hom M Ill'u hm b denly realised when s, he admires those who lake &

ml- nlhlﬁl‘i-m hu.,.!m tolal chapge. It was really

e before becsuse you knew |

#eparaie person.
baing you did it on
of things. And onc’rmr e yOu o "m“l ﬂu?-m
mlnl yau roalise thal you've jost fﬁ'“" ﬂ'b:“. sl.h:“"“ f‘”‘“
something like an Innocence." Ilk”:h ; 15t twenty oihers
The other kind of differsnce is ihe @ them thare,

difarsnce of ying lobe yoursel | , AN 8L leans foruard, the
#

rs ''80. . .unaware"

delivers her trnd *“] think what's
vital is people with character.
There's something about certain
ruplr it's just in their character,
hey have something that's theirs.

aybe it's something to do with
their humour, but they have

And there 'pw have . It"s lour
o'clock in the morning and the three
of us degide I1's tima to go off and
sleap. Slouxsia and the Banshees
ars 8 big band now, lur;‘ll:unl;l:.d I:r!l
lights w.m and a 1
isns. As far 88 they re concernsd
their show and the I:;ol acting is

o

tumns
Siniator Bight shilt amd the. -

on the

performer / ifn bEcomes &

doll in the gra g of her
Ot tha n‘nl bacome ulw in har

that's always pmmtlnlh- .
relationship be ar and fans.
| remem mxm after mL
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" BARCLAYS STUDENT
SURVIVAL KIT
THE AITERNATIVE TO

In our e i
t chequewith mixed teelin

5 YDE’H be glad of the freeﬁm it gives you to run your own affairs.

But by the same token, you'll also have to face up to your own
financial headaches.

Quite honestly, a student grant is no king’ ransom.

And if you find you can’t make ends meet, mum and dad won't
be on hand to bale you out. Even if youd want them to.

At Barclays, we understand this dilemma.

Thats why we've put together a Survival Kit especially for
students.

It’s been designed to allow you the freedom to do with your
money exactly as you choose. While at the same time offering the
financial support and advice you'll need.

Barclaycard.
If you are over 18, you can appl fora Barclaycard the day you
receive )@Ygr Local Education Authﬂlrjlp ; 5 &
As long as your account is in credit, fyt;)u can use it to guarantee
any cheques you write, up to the value of £50. This will mean your
cheques will be accepted anywhere in the British Isles. If you need cash,
you can take your %a.rclaycard and cheque book into any branch of

enenon:.

ull probably view the arrival of your first

Ba.l‘cla?
here you'll be able to withdraw upsto £100. In addition, you will
also be able to use your Barclaycard as a credit card.

Guaranteed £100 overd.mft. -
When you pay in your grant cheque, we'll give you a certificate
guaranteeing you an overdraft of up to £100.
Ifyou find yourself in deep water towards the end of term, present
the certificate to your Student Business Officer. Hell lend you up to
£100 to tide you over, at a special rate of interest.

MUM & DAD.

Student Business Officer.
Every branch of Barclays near a college comes complete with a
Student Business Officer, more o less your own age.

He (or she) will be there for no other reason than to lend a
sympathetic ear to your financial problems. Helll give you advice about
spreading the cost of, say, your text books over the whole year.

Hell provide Fnur landlady with a reference. And even chase up
your grant cheque if it} late.

Ready cash.

We'll also give you a Barclaybank card so you can draw money
even when the bank’s closed.

Take it to any branch of Barclays with a cash dispenseroutside and
you'll be able to withdeaw up to £100 from your cheque account.

Free banking,

Aslongasyou stayincredit,well make no charge foryour cheques,
statements and standing orders.

This will apply even if you take advantage of our guaranteed
overdraft offer.

Rainy days.

Our Survival Kit also includes a budget planner.

It can be used to keep a careful check on your income and out-
goings. And it will help you to plan ahead for periods of heavy expenditure
during the term.

A loan when you graduate.

Finally, when %uaduatc welll continue to offer you financial
support. If you need to buy a season ticket or find the deposit for a
new suit of clothes, we'll lend you up to £500.

Again, at a special interest rate.

O(genm an account.

From August 24th to Sclgcmbcr 4th, we'll be holding a special
student fortnight in all our branches.

Experienced staff will be on hand to discuss our Survival Kit in
more detail and to answer any questions you may have.

If youd like to open an account, pop in and see s, Or send us
the coupon below: hodk s Batpeaed

at way, we can have your cheque and Barclay waiti
for you at )Durynearcst brancﬂDﬂle da}:q you arrive at college. 5
|_| :ﬂﬁﬁ”ﬁ” é"r’o”? ey bt st oy e sy i
to my college. Please complete both home and college details. I

Surname | MrMiss)

3 TBLOCK CAPITALS) |

Forenames in full
I I shall be studying at. I
l Tonrss e [MAMER n:[mn.f}. RO TNIVERGITY) |
| ek Address at College (if known) |

sam

D0 NOT USE THIS COUPON J.I&ST‘HI\N 14 D.-ws DEPOHtE “:M.AHRM AT COLLEGE $WE WILL SEND YOU
THE BRANCH ADDRESS JATE “DELETE {F NOT REQUIRED.

i Post to: John Lawson, Barclays Banl( I.J:d uxan

H 94 5t Paul’s Churchyard, London ECAM r
Bﬁnizs%orwmuzudszrﬁmrcmdum;r:s,wnue BAR C LA&
l—tu the address above. J
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soul roots — incorporated fims and slides into their
act. Bul they jecked it in becauss it distracted the
audisnce,

“Wall. peoples tend to gawp anyway.” explains Mare

Im that 10':1.0 ¥ limp voles, “and p‘;ﬂplr w stand
gawp even more when there were lilms and

things. We still
down a lot on that in an attempt at more direct
communication

Part of this attempt now involves o move toward
more iraditional elements of entertalnment, like
cabarel. and away from the electro bop of the corrent
scens, And this, they reckon. I8 where Soft Cell stand
out from the rest of the crowd.

"Obvlously ele jtibic hos had its influences
on us. but it's no thing.” says Marc, “there's
cabaret music an and we like mosic
Ihnl'l live und gw{r:ld[' ;‘inhﬂ, megsy. Like the

F course, in pre C-lT. doys Marc worked arcund
Leeds ai a “performance artiste” and picking up
Ihl tricks of the trade he applies toda

after the famons cat ood incident it's hard \r
surprising he no lenger fesls any embarrossment on |
5o

'E:vooh, noooo, not the cot food.” Marc walls at the
thought of recounting the tale again, “it's been
tely misquoted. it was a couple of z’. T8 Ao,
we did some bizarre thi sometimes. When | was
periorming solo. very lac uuhnrﬂ performances
with fllms and slides and hlagu.. and all sorts of
bils and pieces. That's when we started working
together, Dave staried putting backing tracks to my
perlormances, This was one night at Heading, It was a
particularly turgid event, all candlelii tobles and the
audience all siiling there being terrible arty and
being really mecningiel. ond we wers into ntter trash
at that time. So we did this seng called The Pussy
~Cent Bong,' about @ cat who got locked In the house

use them cccaslonally but we've toned

L ]

-4 SOFT CELL: Cat food
gave them their {lrst big break

—

and ate its mistress.” (All present dissclve into giggles
at this peint.) "It was utter tack. | though lat's do this
'm'un it'll really get them going. We were fotally fed
uhp time and | got this tin of cat food and, 1
thought I can't do this thing. | can't do it it's really

disgusiing, | thought . . . {this i5 where you Imogine
Mzs Slocombsl. 1 can do it (giggle gi % And the
audience were siiting there with thelr mouths

q:w‘ph:g and saying ‘Well yes. but Is this ant?”
& climax was where | stood on the stage and
completely pulled everything off that | had. and
smeared it all over mysali. i was dkgu:l:ing but it
caused ., ., quite a considerable reaction.”
Everyone's prefly helplessy bl chuck in
serious que L: ones in Sal! Ceall's
act.
“A lot of our songs are to
"We're not into bums and 11
"hlll wa'te

. olfers Dave.

&T Lﬂ?ﬁhbing h:br:nli ﬂguﬂ:p :
with the musi ¥
ol e :;nh ‘!'tll u ’gﬂh‘g

ity modeay
rys -im;mw

wuuua m lti.u' uilmﬂm
old prldi:l:ﬂiw ut the fiture boys?” Mark
comes lo my rescue.

"Well, there's the inevitable LF | suppose. We really
naed o wl over the numbers we've besn doing in the
live sot. We're not exactly too sure what's happening
at the moman!. Wn'n_go‘thltn work on some new
ideas for the live show that'll come together in the
Autumn. [t'll be more review. the working man's club
thing. We're got a couple of %\meu. backing singers
l:iniyrar] called Vicious Pink Phenomena. They're o
eouple of gorgeous sort of girls {gort of girls?) and
!ht‘g‘n both really fun. Dove’s besn doing a single

them which should be oul soon. And I've done a
solo single foo. Ii's just that we're both never conlent
with just sittin umllnel d:rl.ng nothing or waitin ; to do
the next Soft Cg S0 we go lo to the stu
and say "well Inrel n ung I've got and meally like"
and 5o we do it."

“It's nice, 1t keeps things fresh.” mw Dm'lé

“Yeah. it hlPl things fresh.” z'm-
"Yeah, fresh,” 1§ ag [ switch off !Ii.a lupn
recorder.

JOHN FOXX

EUROPE-AFTER THE RAIN

NEW SING
WITH
THIS JUNGI
. 7 SEXTRATRACK |
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BOUNCING BABIES?
SWINGING SIXTIES!

THE TEARDROP EXPLODES:

“Passionate Friend’ (Mercury).
Guess what? Julian's taken time
off from being Scott Walker, in
order to becomae, for three and a
half glorious minutes . , . The
Turtles! The brass boys are kept
in the background this time,
while the Other Teardrops
maintain a ragu]ar, cnnppy beat
and the limelight is ho
unmercifully h tha ?duen
tonsils of You Know ho The
Turlley bits are glorious, and of
course maddeningly uainh;r and
there's a wonderful cheeky nod
towards ‘As Tears Go B¥ near
the end. My passionate friend
thinks rather highly of this
‘record, and 50 do . A number
‘one,

BRANDON’S
FIDDLING

THEATRE OF HATE: 'Nero’ (Burning
Rome 12in). An awesome rackel
indesd, all thud and blunder and (of
course) violin, plus the extraordinary
singing of Mr Kirk Brandon, whose
muezzin voice makes Kevin Rowland
sound impassive. A disco bass pops
up here and there, too; in annrl it's
a raucous mismash in which it's
2asy 10 lose interest when
Brandon's not singing. When he is,
however, the whole thing becomes
hideously compuisive. | wouldn't
wani to wake up to it, but | have to
admit I've played it quite a lot.

PRACTICAL
ELECTRONICS

| GARY NUMAN: 'She’s Got Claws"
(Beggars Banguet). And after the
retirement . . - old koht eyes |s
back. A draary affair, this, plodding
slowl all:l and not helped a great
deal ludicrous, unvarying
whlnﬁ -l a voice. Can'l imaging
who he might be singing about,
although Daily Star readers may
have a better idea than most.

oMD: 'S ir" (Dindi P
slowie sung by Paul Hump u)r; ar a
speeded-up Andy McCluskey or .
someone aise antirely. Ver
reminiscent of French movie music;
you know the stuft, rain asalnat
windowpane, wisth ul blonde, amply
baach, crowded railway platform,
sﬂ: aic. Conjuras u%‘: @ sort of
iﬁzs very nlcalz‘ tit's not a
I'nEI . lassic like ‘Messages’ or
nala’.

HEAVEN 17: ‘Pla Tu Win' (Virgin
12in}. Forsaking Eloowa thang for
a disco beat, the B'E turmn out a
hunrse rap, produced and
Ihin aomemin '8
|'I'I|I % ﬁa! axira magic, tha
made r first 45 the one that
everyone (except those dozy DJs)

MOCK
TURTLE

a la Julian

JULIAN COPE: turning turtie?

loved, is absent. A real shame,
honauau all the ingredients are
there and it should be great; still,
it's an improvement on its
eled'ecemr. the unexciting I'm

‘our Maney'. They owe us a classic
next tima.

THOMAS LEER: ‘4 Movemenis®
{Cherry Red 12inj. Mr Leer is by way
of belng a pioneer of the heme
alectronics school of DIY pop-
making, which makes his a
frecursor if not a forefather of
ioday's futurist dingbats. On this
four-track EP he performs likeable
variations on the electro theme;
‘Lefter From America’ swings aiong
nk:al\r and Is my fave, but it's all
highly acceptable stuff. Nice
background music, your mum would
probtm call it, and | for one
wouldn't argue with her.

JOHN FOXX: ‘Eur After
Rain’ (Metal Bnlil. lke the Or\cha
oxx has ditched out-and-out
h!lppnr.rhllpness for a romantic
mood. He carrles it off less
successfully than the northern duo,
however; his monotonous volce s
well-sulted to such robotic drills as
‘Underpass’, but ksn’t sulficienily
axpressive fo make a go of this
retentiously-titted opus. Apres tof
& deluge, eh John?

BACKTO THE

HUMANOIDS

IMAGINATION: “In And Out Of
Lova’ (Pya 12in). More gorgeous,
Slinky wu! fﬂ:lm the Christmas tree
decorations who n-muq_ht yuu rhe
ridiculously seductive

|
|16 Record Mirror

This is more of the same, really, but
it's Iow.ult)' for all that, The singers
are breathy, the acln? sloooow, the
lano and vibes lavish y applied.
oodness, it my hands weren't
already full, I'd go out and find
someone 10 seduce to this record.’

ERIC RANDOM: ‘Dow Chemical
Compsn¥ {New Hormones). This
came gut weeks ago, but the man af

ew Hormonea sent me such a nice
Ist!er explaining that as well as
maklng foreign records without
middies, Eric makes English ones
with middles, d'you see, so why nol
review this ona as well? British is
best and all that . . . It's & 'sound
montage’, as the accompanying
press release explains, and {hurling
aside my Pre]udicea about that sort
af thing) it's rather good. It's very
rnythrmc & bit dubby, and has a lost
girl wandarinu In-and out of it. You
:on’l”hurn it over breakfast, but do

@ar it.

N HUNTER: ‘Lisa Likes Rock ‘n'
Rail Icgrr;‘;llﬁ Tiﬂasa)l tlaf'tllam tata
po) u v olly pastiche. Like |

Eﬂ;a t week, these old rockers
don't know how to pop; their
attempts always sound
embarassingly heavy-handed, and
tha ax-Mott singer, now well lnln tha
Phyllosan age bracket, is no
exception. O, 1o paraphrase
Slﬁvensun TJ'Je unter is over tha

hi

JOE JACKSON'S .ILIMFIN JIVE:
‘Jack You're Dead' (A&

Smashing song, Iarthfully rendarad,
bul | can't take the sudden new
cradibility of old sourface sericusly.
If this sort of thing's your cuppa,
then yeu might as wall listen to the
originals rather than a moder n-day
copy, however well crafted. It's
hilarious o see the fad-happy press
fall al the feet of the previously
desplsed Jackson, but | don't
suppose it will go on for iong When
they start sniping again

supposes he'll revive the Gnarlaslon
or something.

hL‘I‘iRED IMAGES: ‘Happy

irthday' |Epl|'. 12in). T his is labelled
':rance mix' — | take that to mean
thatit's a Lonqer version than the
original, with the drums furned up. it
certainly dossn't mean that you can
dance to this lumpy, bumpy effort
with its poagoo icky-thwest vocals;
Fut unless you've a club foot, that
5,

POLECATS: ‘Hlda Celasie’
(Marcury 12in}. A better attempt than
they've mana?ad before, but thev
still don't rival those Yankee fetines

ash. 'MC’ Is one of four tracks
on this EP, which also includes a
riteal murder of T Rax's ‘Jespsier’.
Clearly, nothing Is sacred; | can take
it when some berk in a 25-year-old
jacket carves up “Green Door’, but
when they siart on my feenage
Mamornies . . .

SYLVESTER: ‘Give It Up {Don't
Make Me Walt)' (Fantasy). Sultry
disco item, a sort of ‘Je T'aime . . .
with added bpms. No song in
evidence, though (in fact, it's rather
like a feng intro} so | can’t see
Sylvester getting back into the
reqgular charts with this. A pity; I'd
love to see him on TOTP.

THE BEACH BOYS: 'Beach Boy:
Mediey' {Capitel). An unpleasant
one, this; | can see why they've
done it, and naturally those magical
volces show Adrian ;i'nalslsrace up
for the whiney, wimpy faker he is,
but whoavaer cobbled 'Beaach Boys
Medley' together did a pretiy
slapdash job. The handclaps drop in

out of the proceedings as if
theﬁ ra ambarrassad to be there, as

they might be, and the whola

thing has as much swing as a sack

of potatoes.

HAVANA LET'S GO: "Torpadoas”
{Polyder). The song that the highly-
touted Havana have chosen tor their
first release is the most
unbelievably derivative th Ing I've
aver heard; there's a bit of "Frosty
The Snowman’ in there, and a bit of
‘Rock And Rell Music', and
goodness knows what else beside,

REVIEWED
BY SUNIE

It sounds pretty amateurish, too,
with narit a sign of the suupused
tropical Hlavour exuded by these
people. Likely to cause vary few
ripples, then sink without trace.

ROLLING STONES: ‘Start Ma Up'
1Rolﬁng Stones). Pitiful geriatric
Brown Sugar’ retread, with the
usual tired Richards riftfing and
inherent bully-boy sexism — the
latter apparent even from the first
Sianca at the rapulsive sleeve.
lagger seems qulte an amiable
bloke in & rather enviable sltuation;
he’s got his money, his film career,
his divorce, his cricket and his
irifriend, 50 what on earth ia it that
rives him to play oul this redundant
cnﬂmde? | know, it's only rock ‘n'
ol -

CHARLIE DORE: ‘Listen’
{c hgallln}. Charlle appears to be
another time-locked seventies-siyle
girl singer, all long hair, aub-JonF
volce and coy sexiness, but one
resumes that Judie “Tombsione
Dentures'” Tzuke has thal market
ust about sewn up. Go back fo 1
W, Charles; it sounds a lot less
dated than this MOR tripe.

GO-GOS: ‘Our Lips Are Sealed’

kHS} The Go-Gos are an All Girl
marlnan Mew Wave Group, and that
frenlselglwnat they sound like.

& lace i, the so-called new
waus as surfed by our colonfal
cousing, has nol produced a
warthwhile grnuP since its very
beginnings and the Talking Huﬂs !
Television ! Blondla | Ramones
crop. The Go-Gos do nething to
break the pattern; they make well-

roduced, NW ordinaire rockpop
'mﬁ as American as mom's
blue! erryg‘la but neither az sharp
nor as

TRE BIIITHDM' PARTY: 'Release
ats’ (4AD). This Is what comes
u'f smpplnn a lot of convicts to a far-
off island and allowing them to inter-
breed for a couple of hundred years,
you know; you end up with a laot of
crazadl walrdas with filth acoents
ueueing up to hop on the first
Eakar fllghtpba::k ldpﬂlhgntg
avenge their ancesiors, The
Birth ay Parly ara clearly In favour
Eg ng straight for the |uqular
tel Gite!”” SCreams a suitably
ﬂsranned sayndin sinqer. ovara
hideous, contorted chaos of a”
ckﬂmp Love it.

DRINKING ELEGTHICIT\'
‘Subliminal" {Swmala gess
from Pop:Aural, Drinking Elaslrlclty
boast a great name but a less than
individual sound; home-mada
electronic records peaked with
OMD's ‘Eleciricity’, and that was a
fong time ago. This is Inoffensive,
which when you think about it, ia
worse than saying it's atrocious
(which it isn't). But there it is.

BLACK UHURU: ‘Spon]i Reggas’
(Island 12in). Dlsmpn‘:;::loi I’s”:.
month's single reiease, and ideal
summer listening. Closa YOUr eyes.
turn up the Walkman, lat your min
become one huge and glorious
blank . . . The very repetitivenass of
the sonu and its numbskull lyrics
are enough to |ull you into a
languorous stupor; you scarcely
even need to light that reafar . . .




JAMES CHANCE AND THE
CONTORTIONS: ‘Live In New
York’ (Roir import cassette).
By Jim Reid
FOR SOME monthe now the words
to drop have been FUNK and JAZZ,
the attitude 1o adopt: COOL. Yet for
ali the Hurry of activity in London,
littie has emaerged to threalen the
muhlcluwdm:o-musbc hegemony of
New Yark

And so naturalh-. Iat's listen to
Jamas Chan

Chance, |hn fogue inhabliant of
Manhattan nightiife; the man with no
record contrect but plenty of muaic,
the composar of swest soul and thé
player of wild sax.’

“Live In New York', takes you o
the very heart of James Chance;
shows his music to be sublime and
al. tlmos absurd: guite simply, II's

mp

l:anatarﬁly shifting the persannel
of his band, 8o as 1o avoid staleneas
and promote croativity; this
recording sees Chance working with
probably his bast outfit. The playing
throughout is superb.

The backing tracks are a dense
mix-mateh of instrumental irtuosity;
uublle musiclanship that doesn't
say, ""Hey look at me™, but jogs the
tunes this way and that: dislocating,
dancemaking.

This is ine soundtrack for Chance
and his sax; af timas his playing
seems out of control, it shrieks out
for discipling; yet those notes are
maintained, slipping up and siiding
down to provide a smoothness
amongst the madnass,

GChance sings, the white soul man,
intense, swsnr and a litthe hammy.
James is lllerate, he plays with
words, he pllea the ironic, he snarls
the sardonlc, he wriies the hard
boiled witly lyrg, for big cities and
ugly times.

Just fisien 10 i, ‘King Heroin’,
featuring the most sublime playing
from Chance and ihe sweetesi,
almoat trance-like backing: the
touch is perfact, and when bass and
jguitars so light and delt combina
with Chanoe ranting and sour: the
resull Is axquisite.

r ‘Money To Burn'; held so
hass-hunt and Intact while the
guitars just float and Chance and his
sax shool all over the placs.

The driven and better-than-Brown
varsion of ‘| Gol You; | Feel Good’
and the scatterbrained, cockiail-
shaker, party-makar, unigue
arrangement ol 'Thal Old Black
Magic.'
y this tape and be entranced by
these light jazzy guitars; hald
hostage °E that bass and drum;
shook up by that Chance alto sax,
amusad by Ihose Chance
fyrics. + + + + +

DAVID JOHANSEN: ‘Hera
Comes The Night' (Blue Sky
B4504).

By Mark Cooper

ONCE DAVID was a New York Doll,
big and brash and leering, maybe
aven dangerous. Now he is a solo
career, bagun with some distinction
in the shape ol a song called
‘Frenchétie’ and deteriorating
towards this, Hera comas the night
indead,

Traces ol the old Johansen charm
endure, glimpses of that old wide-
boy grin surface on fitles like
‘Bohemian Pad’ bul, basically,
the boys' béen soid. Representalive
of all that was loudest and trashiest

about New York rock, David's tried

g w up and just grown obd. And

still, all In the name of whal
American record companies like
CBS delight In calling New Wave.

Johansen wrole these songs in
the company of ono Blondla Chaplin
whose hardcore thrash and love of
cliche almost co
charm and love of

Fll'l'l"i mﬂk k Johamn

gon-nun n chesl sen might
be, but he's aold his soul fo anEnla
rock and he doesn't rock and he
doesn't shook, By the time songs
like ‘Party Tonight' roll around on
the second side, all trace of
inspiration has long since vanished.

ou can't help loving David's
chmnr and oli-reqr but his output
ng longer believable. There's
mﬁnn sadder than Iﬂchln-p acult
quhbir%.w airplay. They're not

vid, rock out or get out. +

wers David's
‘oundations’

BOBDYLAN: days of bed - sit protes! are gone lorever — lime someona told him.

Dylan: dead dodo

BOB DYLAN:
85178)
By Daniela Soave

‘Shot Of Love'

T!HE WAS when Robert Zimmarman deserved
reat. Time was when his songs

ta be called

ware masterful, moving and . His words Thru !omia worthy of mention, thiee songs
hit homa, his melodies either stirred you with which alm maks me taka back evar
lire: nr washed over you like & cool balm word I've said onny Bruce’, ‘In T

Mot no

of my fir

and Hul
e M

set of idois is a worn out man,
e

lru'l waorihy of his name.

111 had hnn glven this album six years ago

I'd have been moved lo tears, I'd have been

sitling in m? flat with my bottle ol wine and my
alr summer's aftarncon with Bob
ylan blastin nﬂ aver the speakers, mallow and

ints on a

conteni. Well, as Mr Dylan once put it so

WIMP ROCK ROUND-UP

ICBs

ol now. Bov Dylan, like Ihl'mljnrily

on an album li.l*:hwld
wer which, although
oo v s, Ao dorgs v o

mosl of the nine songs Dylan has d
- us with are rehashes of earlier g

r});lsw on ‘Desire’ or 'Bl

Summartime’

o m ‘Shot Of

nrih ink I'agcmli i —
because you remembar

lorgiv
H’ll thres lhannn ones,

inctly, the times they are a changing.
Sadly, the trouble with ‘Shot Of Love'
ned fo

slong and get absolutely nowhere
lna few fail to move -pau the wa: l.!}m}h“
n The

d ‘Evary Grain Of Sand'. But
even lhnr sound a litile oo ramhumnt of

Hng
lories untll the end of the
ou are daing this
al this man once was
and the helghts he could ance scale. You
& the six modiocre compositions bocauss

10 me that's no credential at sll.+ + +

ﬁzaTN ow' (Parlophone PLS

ﬁzabm Smith

HOCK 5 ANSWER fo Eddie Large
sirikes again. His first solo allort
must have dana so well et
Parlophane put Up the ackers for
another ona and ‘| ook A1 Me Now'
was recorded at lightning speed
during a briaf lull in Whitesnake's
activifies

This is another afbum featuring

Jon Lord and 8 few other good old
tlo‘,la sharing the limelight, but I'd

y Il has more sense of purrou
thnr' hig debut and outside of
Whitesnake, Marsden shows ha's
not shert of ideas.

The titte track is worth many plays
slane for its superior guitar work
and pleading vocals — and “So Far
Away' is a track that Uncle Bob
Seger would be pleased 1o call his
own. Guitars bobbing and weaving
ovar an insistent rhythm with even
soma rolling keyboards (n thare
somawhere.

All In all, this is & fine littie
packige which can only incranse
the respeci for one of music's nice
Quys. + + + 4

e T SCa—
BERNIE MARSDEN: ‘Look Al

the Marsden Mafia with Cozy Powell,

—

THE BROTHERS JOHNSON:
‘Winners® (A&M AMLK 63724)
By Paul Sexton
ONE THING we don't need, lor
starters, is bumptions. Swaggering
tiles Hke ‘Winners', Let's laavi
aside the narcissism and move onlo
ithe real deal, which is the conlam ol
ng Johnson Brothers’ follow - up to
25! year's "Light Up The Might'
syccesa. The word is that if you
likgd (hat = and miost Johnson fans
seemed 10 — you won't mind this m
all, Now we're.coming o the “but"

The single *The Real Thing'
Sounds like ‘Stomp’ withoul the
$Tﬂmﬂiﬁi}. H's slick enough byl
ultimately & bit soulless and thera's
no reésl hook sithar. Like much ol
the album i1's got the Quincy touch
toa, bul here’s the rub: Mr Jones
BIN'T ActuAlly on It the Brothers
praduced it themssives. Tha QJ
razzamatazz has too often sounded
a lifite loo brassy and ""un-new’' lo
me and the same's frue ol good
deal of “Wikners', They know
thay're winners so much of it is &
repaal irick lrom jast

Then again, every irsck’s got
somaething good going lor it, mosd
m}hhlflhnruck piand boogie
styte of 'Hot Mama’, the

imspired - and - writhan "I Thig
Way' and — the pick ol the pack —
an-Anne Herring sang really) called
‘Daydreamer Dream’ with all sorts of
excellenl vocal iniricacies from
Valerie Johnson "

it works because H's nol what you
expect, what you do expect these
days is lunctional, ~satisiactory’”
soul trom George and Louls, and
there's cartamly plenty ol thal here
to sall records; but | INink beck to
‘Gel The Funk Out Ma Face' and
‘Birawbefry Letler 21' and woner
why ihey don't really bare thelr
souls Anymaore. + = 4%

s that
8.

racks’

@ntie, Tolo

DESMOND DEKKER: ‘Compass
Points’ |stl|'|' SEEZ 36).
By Simon Hills
HAT THE heli Robert Palmer is daing
behind the production desk with this album
is really a mystery, but still not as
questionable as his playing bass.
Recomded in Nassau's Compass Polnl Studios,
the album is tame and limp, with Paimer's bass
workman-like and clumay. It all adds up for &
nice holiday for 8 lew musicians and that
wanderful almo!phsra no doubt shines through
an the album ... an atmosphers ol complacency
and comfort,
Desmond Dekker, though,

, is still a great
IJn r mlh his now

siill as strong
e.rym ‘t uldlas

wrly the hoose 1o

m»nd and gim it at & mainatream
ln.: isn-:a is as strange as choosing the olten
brilliant Rebert Palmer to wield the bass guitar.
The veteran reggae singer still could have much
o ofl'ar as numbers |lke the single 'Hurts So
Bad' show,

And his ‘Cindy’ is another fine reggae romp,
but again marréd by the obvious huu.b&l:ﬂnu
and some hea nded guitar work
should and could be a superb album is a wasle.
Let's hope he chooses some more spirited
musiciana 1o deliver his material naxt time
round, + +

BUCKS FIZZ: ‘Bucks Fizz' (RCA
RCALP 5050)

By Daniela Soave

U EITHER like them or you don'l. You
umufmtmm" fe uhvp:‘:lr
off or
taks off and leave. e
For me, I'm of the latter sentiment. | think
Bucks Fizrz are 8 bunch of gulless wonders who
{mm cin sing in tune but certalnly don't
now the meaning of singing with emotion.
SEN-l.Mibrl.P..' ] duction job
with siick session musiclans, § "‘:':m' ’
s for them fo rh'l. and yel the whoie
still can't spark wtl Flln inle act