ISSN 0144 5804

i

01 : wld




2 August 21, 1982
E Week ending August 21, 1962
v x 9%
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Ez 3z =2z
1 1 8 COME ON EILEEN, Dexys
Midnight Runners,
Mercury/PhonogramO
2 B8 4  EYE OF THE TIGER, Survivor, Scotti Brothers
3 2 8 FAME, Irene Cara, Polydor
4 3 6 DON'T GO, Yazoo, Mute O
- = 5 & 7 [TSTARTED WITH A KISS, Hot Chocolate,
Rak O
AS USED ON «6 21 4 CANTTAKE MY EYES OFF YOU, Boys Town
TOP OF THE POPS Gang, ER%
7 8 5 STRANGE LITTLE GIRL, The Stranglers,
Liberty 3
8 4 5 DRIVING IN MY CAR, Madness, Stiff O
9 7 5 STOOL PIGEON, Kid Creole & The Coconuts,
Zo/lsland
10 9 4 MY GIRL LOLLIPOP (MY BOY LOLLIPOP),
Bad Manners, Magnet
1 12 6 THE CLAPPING SONG, The Belle Stars, Stiff
=12 34 3  1EAT CANNIBALS PART |, Toto Coselo,
Radialchoice/Virgin
=13 — — WHAT, Soft Cell, Some Bizzare/Phonogram
BZS 11
14 16 6 ARTHUR DALEY (E'S ALRIGHT), The Firm,
. Bark/Stiff
15 23 3 BIG FUN, Kool & The Gang, De- Lite/
Phonogram
16 22 5 JOHN WAYNE IS BIG LEGGY, Haysi
Fantayzee, Regard
17 27 7 HURRY HOME, Wavelength, Ariola
18 26 4 SUMMERTIME, Fun Boy Three, Chrysalis
19 10 8 SHY BOY, Bananarama, LondonO
20 11 8 | SECOND THAT EMOTION, Japan, Hansa
21 25 3 18 CARAT LOVE AFFAIR/LOVE HANGOVER,
- The Associates, Associates
22 13 8 DA DA DA, Trio, Mobile Suit Corp/PhonogramO)
23 15 8 TAKE IT AWAY, Paul McCartney, Parlophone
24 18 7 LOVEISIN CONTROL (FINGER ON THE
TRIGGERY), Donna Summer, Warner Bros
25 14 6 THE ONLY WAY OUT, Cliff Richard, EMI
=26 46 2 HI-FIDELITY, The Kids From Fame Featuring »?
Valerie Landsburg, RCA e el 7 s s -
«27 — — SAVE A PRAYER, Duran Duran, EMI 5327
28 36 5 TODAY, Talk Talk EM! NO, IT'S not Rob Halford's understudy, or Marion Brando's Red Indian half
’ K, brother after he got into Rastafarianism. The cuddly chappie
29 20 7 TOO LATE, Junior, Mercury/Phonogram studs to father a farm full of ponies Is none other than Tampr asg oo,
330 19 7 CHALK DUST — THE UMPIRE STRIKES Lewls Leathers pai Salvatore Mulligan of Fashio: nlhe m Elggkfg et
BACK, The Brat, Hansa whipping up the charts with ‘Love Shadow’. Pic courtesy of Rubber mm
=31 51 2 SPREAD A LITTLE HAPPINESS, Sting, A&M Leatherwear Monthly.
32 17 9 ME AND MY GIRL (NIGHT CLUBBING), David!
Essex, Mercury/Phonogram _ ;
«33 — — NOBODY'S FOOL, Haircut One Hundred, Bu BB" ,NG u NDE R
Arista CLIP 4
«34. 57 2 CHERRY PINK AND APPLE BLOSSOM @ BLUE SKIES, John Dummer & Helen
WHITE, Modern Romance Featuring John Du April, Speed SPEED 8 ® PLANET ROCK, Afrika Bambaata And
Prez, WEA ® ENDLESSLY, John Foxx, Virgin VS 513 The Soul Sonic Force, 21/Polydor POSP
35. 40 3 UNDER THE BOARDWALK, Tom Tom Club, ® FROM SMALL THINGS BIG THINGS 497
Island ::%ME, Dave Edmunds, Arista ARIST ) FM;_ATTEH:I:'A MEDLEJE ;’he Platters,
: f 111
=36 56 2 WOT, Captain Sensible, A&M @ HAPPY HOUR, Deodato, Warner Bros °® si’é‘.‘i&”ams',“’?n':'"pw Tops,
«37 67 2 WALKING ON SUNSHINE, Rockers Revenge ~ :'_1'_7_?%% COAD hck ek ban sc;;-blam:n Phonogram CAN 1012
Featuring Donnie Calvin, London A uzzz, ® 'S MY SHINING STAR, Fatback,
3 30 3 BAMBOOHOUSES/BAMBOOMUSIC, Syvian  ® 'Aiopiegy = =+ The Monkees, Arsta @ TEARS AND RAIN, Riah Band, KR KR 10
& Sakamoto, Virgin ® IMAGINATION, The BB & Q Band, Capitol @ THE BOOM BOOM BOOM, Natasha,
39 38 4 MACHINERY, Sheena Easton, EMI CL 257 Towerbell TOW 25
40 32 9 ROCK THE CASBAH, The Clash, CBS ® LWANT YOU PRCICIN MY LIFE AGAIN. @ THE HEAVENS ARE CRYING, Bius
4 28 10 amcfpﬁnnu'rna Steve Miller Band, & KEE;S 5L ngoEﬂlﬁlg e Rt:cnsrl;'.:5 A La Turk, Diable Noir/Virgin
- ercu onogram O &
S 42 38 3 WHENTHE TIGER BROKE FREE, Pink Floyd, Harvest S'Sf'é'V‘E"ﬂ"" Band, Mercury/Phonogram @ T_'"_:‘i 'ﬂfﬁfﬁeﬁb Efmr:gm?fswf;knd
i O ® LOVE COME DOWN, Evelyn Ring, RCA  ® VACATION, Go Go's, IRS/A&M GON 103
45 31 11 ANIGHT TO REMEMBER, Shalamar, Solar 249 @ WARRIORS, Blitz, No Future Ol 16
46 44 4 SECRETHEART,TightFitdive ® MR BLUNT, Kissing The Pink, Magnet ® WHO PUT THE BOMP (IN THE BOMP-
47 45 3 AFRICAN AND WHITE, China Crisis, Inevitable/Virgin . n’fg" N1O NG N owa. B o ?IEBA"’_E;A-BOMP), Showaddywaddy,
4 3 10 HEART(STOP BEATING IN TIME), Loo Sayer, Chrysals ® OUT HERE ON MY OWN, rene Cara, @ YOURE MY NUMBER ONE, Average
50 43 3 ASYLUMS IN JERUSALEWJACQUES DERRIDA, Scritt Polydor/RS0 66 White Band, RCA 250
Politti, Rough Trade
51 70 2 SADDLE UP, David Christie, KR FLA SH A ‘ CHTOELE RO LT R R TR RO R LR
52 47 4 FEEL ME, Blancmange, London
53 24 8  NIGHT TRAIN, Visage, Polydor ; =
564 50 3 RUN AWAY, 10cc, Mercury/Phonogram AR ?;‘lj&?‘“’ 5% st o
55 41 3 [T'SNEVER TOO LATE, Diana Ross, Capitol [ Aty At G
56 64 2 WINDPOWER, Thomas Dolby, VIPS = e i S
«57 68 2 THE RIVER, King Trigger, Chrysalis = =—=
58 — — GIVEME YOUR HEART TONIGHT, Shakin' Stevens, Epic
59 32%:2563?0 WE GO WRONG, Liguid Gold, Polo POLO23 A IaI 70 AU 12,190 Aug;sr':z,nls:‘s;sco Scott
- = TR 1 ; s i 1 SAN F
«80 — — TWOHEARTS TOGETHER/HOKOYO, Orange Juice, WL EREE NG Doya ; Sﬁ;‘pﬂ?" S Al McKenzie :
Polydar POSE 470 2 ANGELO, Brotherhood of 2 SEASIDE SHUFFLE, Tery 2 ALL YOU NEED IS LOVE,
61 53 4 SAVEUS, PhilipJap, AGM — Man Dactyl and The Dinosaurs The Beatles
62 — — UNIFORMS, Pete Townshend, Atco K11750 3 YOU GOT WHAT IT 3 BREAKING UP IS HARD 3 gEATg OF A CLOWN,
«863 — — RUFF MIX, Wonder Dogs, Flip FLIP 001 TAKES, Showaddywadd TO DO, The Partridge ave Davies
64 37 11 INSIDEOUT, Odyssey,RCAC — 4 FLOAT ON, The Tioaters Family 4 I'LL NEVER FALL IN LOVE
65 48 3 THE DREAMING, Kate Bush, EMI=— 5 MA BAKER, Boney M 4 PUPPY LOVE, Donny AGAIN, Tom Jones
SYMBOL KEY 66 — — YOUVEGOT ANOTHER THING COMIN', Judas Priest, CBS & WE'RE ALL ALONE, Rita Osmond 5 IT MUST BE HIM, Vikki
peatt Coolidge 5 SYLVIA'S MOTHER, Dr Carr e
RS 67 ~— — IKNOW THERE'S SOMETHING GOING ON, Frida, EPIC 7 THE CRUNCH, The Rah Hook 6 SHE'D RATHER BE WITH
« FAST EPC A2803 Band 6 POPCORN, Hot Butter ME, The Turtles
SINGLES 88 — — LOVE SHADOW, Fashion, Arista ARIST 483 8 FANFARE FOR THE 7 SILVER MACHINE, 7 | WAS MADE TO LOVE
% Platinum (one million sales) 69 54 3 CLAP YOUR HANDS, Rocky Sharpe & The Replays, Rai COMMON MAN, Emerson Hawkwind HER, Stevie Wonder
5 e 2 000 asien) 70 55 8 MUSICAND LIGHTS, Imagination, R&B — Lake and Paimer 8 | CAN SEE CLEARLY 8 UP, UP AND AWAY,
(250, 71 58 4 LOVEON A SUMMER NIGHT, The McCrarys, Capitol 9 EASY, The Commodores NOW, Johinny Nash Johnnie Mann Singers
ALBUMS 72 62 T POSTMAN PAT, KenBamie, Post Music 10 IT'S YOUR LIFE, Smokie 9 ROCK AND ROLL PART2, 9 ALTERNATE TITLE, The .
# Platinum (300,000 sales) 73 — — HARDTO SAY M SORRY, Chicago, Full Moon K79301 Gary Glitter Monkees
1 Gold (100,000 sales) 74 — — WHY,Carly Simon, WEA K79300 10 CIRCLES, The New 10 SEE EMILY PLAY, Pink
© Silver (60,000 sales) 76 — — GIVEME MORE TIME, Nicole, CBS A2647 Seekers Fioyd
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Week ending August 21, 1982

THE KIDS FROM FAME,
Various, BEC

TOO-RYE-AY, Kevin Rowland & Dexys Midnight Runners,
Mercury/Phonogram O

LOVE AND DANCING, The League Unlimited Orchestra,
Virgin O

FAME ORIGINAL SOUNDTRACK, Various, Polydor/RSO
TROPICAL GANGSTERS, Kid Creole & The Coconuts,
ZE/Island

TALKING BACK TO THE NIGHT, Stevie Winwood, Island
THE LEXICON OF LOVE, ABC, Neutron/Phonogram O
LOVE SONGS, Commodores, K-Tel

COMPLETE MADNESS, Madness, Stiff <

MIRAGE, Flectwood Mac, Warner Bros

AVALON, Roxy Music, EG (Polydor)

THE CONCERT IN CENTRAL PARK, Simon And Garfunkel,
Gefien

DONNA SUMMER, Donna Summer, Wamer Bros
ABRACADABRA, The Steve Miller Band,

CONCERTS, Jimi Hendrix, CBS

CITY BABY ATTACKED BY RATS, Charge GBH, Clay

TUG OF WAR, Paul McCartney, Parlophone :

ASIA, Asia, Geffen

STILL LIFE (AMERICAN CONCERT 1981), The Rolling
Stones

Harvest, Polydor

LOVE SONGS, Barbra Streisand, CBS
FABRIQUE, Fashion, Arista

ASSEMBLAGE, Japan, Hansa O

NON-STOP ECSTATIC DANCING, Soft Cell, Some Bizzare
DARE, Human League, Virgin

FRIENDS, Shalamar, Solar

NIGHT BIRDS, Shakatak, Polydor

BAT OUT OF HELL, Meatioaf, Epic/Cleveland <
I WANT CANDY, Bow Wow Wow, EMI

WORLD RADIO, Leo Sayer, Chi

THE PARTY'S OVER, Talk Talk, EMI

IMPERIAL BEDROOM, Elvis Costelio & The Attractions,
FBeat

RUMOURS, Fleetwood Mac, Warner Bros #

SC FOR NCE, Judas Priest, CBS
CHARIOTS OF FIRE, Vangelis, Polydor #

HOT SPACE, Queen, EMI

PELICAN WEST, HaircutOne Hundred, Arista &
ESCAPE, Journey, CBS 85138

THE UNEXPECTED GUEST, Demon, Carere
ORIGINAL MUSIQUARIUM 1, Stevie Wonder, Molown

‘THREE SIDES LIVE, Genesis,

THE CHANGELING, Toysh, Safari
BODY TALK, Imagination, R&B

STILL OUT OF ORDER, Infa-Riot, Secret
BARRY LIVE IN BRITAIN, Barry Manilow, Arista &

56 3 18
57 #1 37
58 40 10
58 49 1
60 34 a0
61 66 2
-62 —_ —
63 68 2
64 48 38
65 90 15
=66 92 5
67 74 8
=68 96 2
«69 85 10
70 52 6
71 37= 5
72 57 12
73 60 19
74= 81 Y 3
»74= B8 5
7% 75 10
ks 83 18
-l — —
7 689 3
80 67 6
81 7™ 20
82 73 -]
83 82 7
84 84 13
85= 51 8
85= 79 19
=87 - —_
88= 54 5
B8= B5 5
20 99 2
o =
92 88 29
93 44 8
4 7T 12
95 23
9 68 28
=
98 93 14
@ 70 &8
100 — -

1
2
6
9
8
15
4

..
N
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THE NUMBER OF THE BEAST, Iron Maiden, EM! #
NON-STOP EROTIC CABARET, Soft Cell, Some

Bizzare/Phonogram

STAGE-STRUCK, David Essex, Mercury/Rhonogram
'WINDSONG, Randy Crawford, Warner Bros O

PEARLS, Elkie Brooks, A&M

SKIDIP, Eek-A-Mousa, Greensleeves

THE EAGLE HAS LANDED, Saxon, Carrere CAL 137
FIVE MILES OUT, Mike Oidfield, Virgin O

TIN DRUM, Japan, Virgin

THE CONCERTS IN CHINA, Jean-Michel Jarre, Polydor
THE W, Pink Floyd, Harvest #

MIGHT AND DAY, Joe Jackson, A&M

SOWETO, Various, Rough Trade

SHAPE UP AND DANCE WITH FELICITY KENDAL VOL
ONE, Felicity Kendal, Lifestyle

THE ANVIL, Visage, Polydor

THE SINGLES, Roy Wood, Speed

1, Junior, Mercury/Phonogram

AFLOCK OF SEAGULLS, A Flock of Seagulls, Jive
'WAR OF THE WORLDS, Jeff Wayne's Musical Version,
CBS#

THE RISE AND FALL OF ZIGGY STARDUST, David Bowie,
RCA

TROOPS OF TOMORROW, Exploited, Secret

1882, Status Quo, Ve

VACATION, Go-Go's, IRS/A&M SP 70031

ROLLED GOLD, The Rolling Stones, Decca

GOOD TROUBLE, REO Spesdwagon, Epic

SKY 4-FORTHCOMING, Sky, Ariola

THE SIMON AND GARFUNKEL COLLECTION, Simon And
Garfunkel, CBS #

FOR THOSE ABOUT TO ROCK, AC/DC, Atlantic

HAPPY TOGETHER, Odyssey, RCA <

SHAPE UP AND DANCE WITH ANGELA RIPPON (VOL 2),
Angeia Rippon, Lifestyle

PENTHOUSE AND PAVEMENT, Heaven 17, Virgin V2208 C

Attantic
ROMANTIC ELVIS — 20 LOVE SONGS, ROCKIN' ELVIS —
THE SIXTIES 20 GREAT TRACKS, Elvis Presley, RCA

4, Foreigner, Atfantic

IN CONCERT, The Rolling Stones, Decca (Holland) 6640 037
BROADSWORD AND THE BEAST, Jethro Tull, Chrysalis
ALL THE BEST COWBOYS HAVE CHINESE EYES, Pete

Townsend, Alco
JUNKYARD, The Birthday Party, 4AD CAD 207
e ==

1
2
3
4
5
6
z
8

9
10
1
12
13
14
15
16
17
18
19
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1
2
B &
9
10
6
4
3
5
8
11
12
14
15
i3
17
18
21

FAME/HOT LUNCH JAM, Irene Cara, RSO 12in
A NIGHT TO REMEMBER, Shalamar, Solar 12in
DONT GO (REMIXES), Yazoo, Mute 12in
COME ON EILEEN, Dorys Wdnight Punners, Moroury
'S it . 12in
MUSIC AN imagvedon, A
D LIGHTS, I ., R&B 12in
INSIDE OUT, K 12in
ABRACADABRA, Steve Miller Band,
DA DA DA, Trio, Mobile Suit Corporation 12in
NIGHT TRAIN (DANCE MIX), Visage, Polydor 12in
MURPHY'S LAW, Cheri, Polydor 12in
THE LOOK OF LOVE, ABC, Neutron 12in
WORK THAT BODY, Diana Rass, Capitol 12in
LET'S FUNK TONIGHT, Blue Feather, Mercury 12in
TOO LATE, Junior, Mercury 12in
SOONER OR LATER, Larry Graham, Wamer Bros 12in
THE CLAPPING SONG, Stars, Stiff

Wonder, Motown 12in
CANT TAKE MY EYES OFF YOU, Boys Town Gang, ERC
12 mix

. Neutron LP
FREEDOM, Thunderthumbs & The Toetsenman, Polydor 12in
GIVE ME JUST A LITTLE MORE TIME, Angela Clemmons,
Portrait 12in
Dg’fYIAKEHEWAIT/WB“I,MBWS.USWesiETﬁ
12in
IF YOU KNEW SOUSA, Louis Clark/RPO, ACA 12in
CANT TAKE MY EYES OFF YOU (REMIX), Boys Town Gang,

Horn 12in
FEEL ME (US MDQ), , London 12in
MISSBEHAVIN', UK Piaywsmmw 12in

KAZOO KAZOO, Joce & The Kazoo Band, Baby
ME AND MY GIRL (NIGHT-CLUBBING), David Essex,

Mwmﬁw,hiﬁnml

LOVE ON A SUMMER NIGHT, McCrarys, Capitol 12in
Carly Simon, WEA/Mirage 12in
ONLY WAY OUT, Ciiff Richard, EMI "

takes, - (Rick e 1L+ longer than you think of | the US singles chemt T irst outing from
The Gang), ﬁwmpﬁgm‘ SOFT CELL: longer tom in last week's grab-bag "ﬁi.dwwgﬂ,ggff‘ 0
- it firmly in pole I - of A MM” mpﬂﬂ’hﬂ' ﬂ'%wam chart in
placing the Eighties. five. ‘Swords of six that walter Billboard

nning hit of Tainted Love on the top in the logiam. | o gueing 2 total to mention w8 albums on the Bach’ and
ong vitain, if nol '!",Wm a paucity of %M%%wmuﬂm aumw-hﬂn:'“‘m'wd,mwarwﬂi“‘f‘é ‘n‘i’f"""'d time, including 'smm.@dmm""'
has had its e @XICCCC0 gust Is mmmdmmmpmmm'.‘u Trev, while ,Mﬁmm'dmﬂﬂdh "Clockwork Orange”. The Wl onties sex-
W!mmfm%_ now, was 100 FICCC op 13 singles hadl S0, od & P inally boring production became Wendy folloWIng L 5o i mey, s
month %‘"" to this rale. The charts | {ncreased ”""M""’m; outside of the Spandau %mﬂ-m %"’HWM M‘mwmnn% of the US
982 Ia nO an alarming extent; l&5¢ — something W og . .. SBandol Exactly % Xn chart appearance W' ge's | currently / Wendy thus BEC. o
mmmﬂﬂﬂ”a“w_mﬂmﬁp mmg""’" that Wolves mnfd:,"w{ mw.ylmﬂ:'): s nmmld“"-w’":‘hmmch‘”ﬂ’“:;
week ihe top lmﬂ“mm-aﬂ""” ms,:.mn Ww‘m}”@w@m m:iy Km"n;:,dof mgwm"'"" m%oﬂza man. Beat that Way!
chart, I's the leas! >

,Wﬁ"
precisely 54 B0, s remakes of Orbiser, )
by Orbison- Wmfnf fet
by Glen ('Biue Bayou’ in ’m,d
Mmﬂ%‘m’mim)pﬂ""’
mm’m’aﬁuﬂﬂm""
Peapectively - - -
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WALKING ON SUNSHINE, Rockers Hevenga London 12in

FINE, Howard
S‘I‘OOLPIGEON.KHM&TMM.ZO

BIG FUN/GET DOWN ON IT (REMIX), Kooumaang.oa-

Lm121
nmmmm Sugarhill 12in
JUIPTOIT Argtha Franklin, Arista 1

LOVE Evelyn RCA 1.

BEAT THE STNEETINEVER (li‘:'VgE YOu UFNOU'RE THE
ONE, Sharon Redd, US Prumda

LOVE ON A SUMMER NIG| McCrlryE
SHE‘SWFTMCEA’DEASY,LQWHM USEM‘!

12in
IMAGINATION, BB&Q Band, Capitol 12in
SOONER OR LATER/ONE IN A MILLION YOU, Lary
Graham, Wamer Bros 12in
DANCE FLOOR/A TOUCH OF JAZZ/PLAYIN' KINDA RUFF,
Zapp, Wamer Bros LP

STOP MY LOVE, Passion, US Prelude 12in
NEVEH KNEW LOVE LIKE THIS BEFORE, Patrick Boothe,
ve 12in
FLANE‘I' ROCHK/INSTRUMENTAL, Soul Sonic Fores, 21
Records 12in
HAPPY HOUR/SWEET MAGIC/NIGHT CRUISER, Deodato,
Warner Bros 12in
A NlIHT TO REII'EIIBEH. Shalamar, Solar 12in
IT WHIP, Band, Motown 12in
STAR, Fatback, Polydor 18!1

IgnEALI.Y DONT NEED NO LIGHT, Jeffrey m ABM

SWTFDRJOY,M&MSVHLSW&I 12in
EI.ECTHOFHO!ICPHIMTHA LADY, Shock USA,
Fantasy 12ii

LET'S FUNK TONIGH'WGLU! INSTRUMENTAL, Blue .
Feather, Mercury 1
GIVE ME/3 AM (mWEHTAL), 1 Level, Virgin 12in

BHESHT

LOVE HAS ITS WAY, Dennis Brown, A&M 12in
FREEDOM/FREEDOM A GOGO, Thunderthumbs & The
Tostsenman, Polydor 12ii

Mercury 12in
KEEgﬂWYWﬁETHEMFOHIE(HEPRISEI "D Train,
FAME, Irene Cara, RSO 12in
FEELIN' FINE/SPECIAL CLUB VERSION, Sly Cabell, Virgin

WHEHWEFARTV Jawa:Gee
THE LOVER IN YOU, Sugar Hill
IF\'OUDON'T ME BY uow.nm

BOOGIEINYDUHBWT.EM.MUW.USTMM&
ment Co 12in
| MUST BE DREAMIN', Wanda, US Elektra 12in

LOVE YOU MADLY, Candela, Arista 12in
CANT TAKE MY EYES OFF YIOxU Boys Town Gang, ERC

12in/promo US Moby Dick LP mi
?zl?me YOUR SWEET LOVIN' BACK, Starpoint, Casablanca
in

LOVE LIGHTS, Conway & Temple, US Oid Town 12in

| WAS TIRED OF BEING ALONE/NUMBER ONE, Patrice

Rushen, n

STAR, Second Ima'g. Pol 12in

SEARCHIN' Fil ONE/YOU'RE THE ONE FOR

ME/COME LET ME LOVE YOU/CAN YOU HANDLE IT/MUST
(KISS REMIXES), Unlimited Touch/D"

TmlrU.leaLr:ch “Lady" Day/Sharon Redd/Secret Waapon,

Praiude

WHVIGAHEmCAI.IFORNIA.Lalem.USanP

ONE MINUTE FROM LOVE/EXCITING/FOREVER, Marc

Sadane, US Wamner Bros LP

FUNKIN' AROUND/MY |.I'.PFJ\IE GROWS STRONGER,

THANKS TO YOU, Sinnamon, Becket 1
DWTTUHNYO\HBACKONLOVE,FM@J&M us

Arista 12in
DO IT TO THE MUSIC/DUB MIX, Raw Silk, US West End 12in
DO"TIIAKEIIEWAITIDUBIIX.MBWS,USWMM

12in

LET ME FEEL YOUR HEAH‘I'BEAT Glasa. us Wum End 12in
KEEP ON MOVIN', Deodato, US Warmner

MONEY'S ‘I'DO TIGHT (TO MENTION), Valulhe Bros, US
Bridge 12i

HOTSPDT Midnight Star, US Solar 12in
YOU CANT STOP! D: David McPherson, US SAM 12in
YO‘JCAN'TRUNFROIHYLD\‘E,W%.

Casablanca 1
STILL HOT 4 I.I Bobby “0", US 0" 12in
KEEP Tg’.‘AT SAME OLD FEELM Hot Quisine, Kaleido-
scope 1
TAKE YOUR TIME ULTIMATE
i (THE MIXX), Roy Hamilton,

BABY DON'T YOU KNOW (INSTRUMENTAL), Bobbi Hum-
phrey, US Uno Melodic 12in
SAV \'OUWAMNKEEPIN’LGVENEW. Howard Johnson,

Rlsﬂl' TO THE TOP/HANG TIGHT, Keni Burke, RCA 12in
I'IEID OVER HEELS (INSTRUMENTAL), Galaxy, Ensign 12in

WeVE GoT THE GROOVE, A Tasts Of Honey, Capitol LP

Susﬂu (NSTRUMENTAL)(VOCAL), Gunchback Boogie Band,
KEEP ON DUBBINYKEEP ON DANCIN', Foroe, US Wast

End 12in

NT. AIRY GROOVE/PLEASE DON'T DO THIS TO ME, Piecas

Of A Dream, Elektra LP
ﬂNElEJUS‘TAUT‘I’LEHOHETﬂE.mGInm!m
LET‘SROCK(WEH!DVEHAGMN).FBBI US Sutra 12in
NEWJ,ORK CITY/THE FORCE OF LOVE, Stanley Clarke,
COMIN" AT YA, Melba Moore, US EMI America 12in
SWEET NOTHINGS, Tyzik, US Capitol LP
DD"TLEFQOOFUEMIM&MSUMUSSAM!HH
LOVING AS ONE, Travor Walters, Magnet 12in
mmuﬂ.w Philly World Records

GET HORNY, Hi Voitage, US One Way 12in
GROOVE YOUR BLUES AWAY, Amuzement Park, US Our
soamvsnssosvwmusrwmm

TION, Bobby
NO. 1 GIRL,LEQ;I‘DIThaWMd gﬁ 12in
GET YOUR BODY UP/I LIKE IT/ALL NIGHT LONG, Starpoint,
US Chocolate City LP

YOU BRING SUN OUT, Janet , Arista 12in
MISSBEHAVINYCANT SHAKE YW:‘{DVE. UK Players,

MM!ain
| CANT STOP, Battye mmvam
hu‘l‘s‘nﬁuﬂluxzrl’ Distinction, l‘h'-l 12in
an
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DONT GO, Yazoo, Mute (12)YAZ 001

JACQUES DERRIDA/ASYLUMS IN JERUSALEM, Scritti
Politti, Trade RT 111

RUN LIKE HELL/UP YER BUM, Peter & The Test Tube
Babies, No Future Ol 15

ONLY YOU, Yazoo, Mute 7MUTE (12 MUTE) 020

17 YEARS OF HELL (EP), Partisans, No Future Ol 12

PAST MEETS PﬂESENT. wm Hnugn Trane RT 107

IEYA, Toyah, Safari SAFE(P) 28

WHATEVER IS HE LIKE? Farmers Boys, Backs 7NCH 001;

BL.EED FOH IIE. Deaﬂ Kerl'lodys Statik STAT 22(12)
Bauhaus, Small Wonder WEENY 2

NIGHTAND DAY, Evuqﬂtung But The Girl, Cherry Fled

'I'HE HDUSE THAT MAN BUILT (EP), Conflict, Crass
221984/1

WOMAN, Anti-Nowhere League, WXYZ ABCD(P) 4
OPEN YOUR EYES, Lords Of The New Church. llogal LS
WAIT FOR WE BLACKOUT/JET BOY, JET GIAL,

in Sensible, Big Beal NS(P) 77
THE WORLD (EP), Chaotic Discord, Riot City RIOT 10
SICK BOY, GBH, Clay CLAY 11

RUB ME OUT, Cravats, Crass 229184/4
RUNNING AWAY/TIME, Paul Haig, Operation Twilight OPT 3
LOVEATF!HSTSIG G&WTMRTMS

FARCE (EP), Rudime ré , Crass 2210842

TAKE NO PRISONERS (EP), Red Alert, No Future Ol 13
THE BIG BEAN, Pigbag, Y Y24

LOVE WILL TEAR US APART, Joy Division, Factory FAC 23
THE | DONT WANNA BE A-VICTIM EP, Varukers, Tompest

VIVA LA REVULUTIDN, Adicts, Fall Out FALL 002
Fmry FAC 83{12}

SDCIETY‘S HE.JEC’TS (EP],

FAITHLESS, Scritti Politti, Rough Trade FlT 101(1’]
RELIGIOUS WARS (EP); Subhumans, Splderlug SDL 7

XOYO, Passage, Cherry Red (12)CHER
SU RVIVAL, Defects, WXYZ ABCI

SUN, 999, Albion |ON 10&

F"' THE TORIES, Riot Squad, Rondelet ROUND 23
LOUD, POLITICAL. AND UNCOMPROMISING, Chaos UK,

P).Dmmdnrs Cunagdﬂenehuxluz

, Only 0O
Rﬁll:gTFRDH THE DEAD (EP), UK Dmy. Corpus Christi
WHO'S GONNA WIN THE WAR, Hawklords, Flicknife Fi
HOH SHOﬂTSONGS(EP}.SuMIr\MBWar Sfo!nu'eWa.r

i'VE GO'I‘ A GUN, Channel 3, No Future O1 11
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PAPA'S GOT A BRAND NEW PIGBAG, Pigbag, Y(12) Y10
ON MY MIND, Pale Foundations, Operation

EL ELVADOFI (EP), Insane, No Future O 10
MORE TROUBLE COMING EVERY DAY, Zounds, Rough
Trade AT 098

THINKWENEEJHEI.P Farmers Boys, Waap WAAP 3
1,000 MARCHING Xpusu: Red Rhino RED 15

R EW EROM HER F ROOM, Weekend, Rough Trade RT 097
EUROPE IN THE YEAR ZERO (EP), Yazoo/Sudatan
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JUNKYARD, Birihday Party, 4AD CAD 207
CHHBTTHEN.BUN.QISS,

ME... THE LEAGUE.WWL&!GUO. WXYZ
1
IPELmMﬂFﬂENEWCHJMMOfWNu
THE CHANGELING, Toyah, SMVDORB
2 x 45, Cabaret Voltaire, rade ROUGH 42
mwnﬂmenavmmaaﬂcm
IN THE FLAT FIELD, Bauhaus, 4AD
CAI.ITIONTOTHEWIND AnhPlsliHu‘\ddatW?
GARLANDS, Cocteau Twins, CAD 211
mmmmwmwvm
FOURTH
WARGASM, Various, Pax PAX 4
mno—cwcmn SWEAT, Defunkt, Hannibal HNBL 1311
DmOF YOUTH, Destructors 1
smxmaveu_.muuu- Mute STUMM 8

H, Shriekback, Y
MOVEMENT, New Orclsr F
1313, Lunch, Situation 2

|

DAM
GREATEST HIT, Blue Omhlds. Houqll rade ROUGH 36
A WAY OF LIFE, Last Anthems TLR 001

COLLISION
ANTHEM, Toyah, Safari
CLOSER, Joy Division, Fe FACT 25
eI MR W by Ty
9 10
HEAR WYL’P..SG SEE uoﬁ‘gn SAY Nﬂm. Discharge,
gabl'. Eeek-A-Mouse, Greensleeves GREL 41
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EYE OF THE TIGER, Survivor, Smﬁl Bfos
HURTS SO GOOD, John Cougar,
ABRACA.DABM The Steve Miller Band Capitol

HOLD ME, Flestwood Mac, Warner Bros
HARD TO SAY I'M SORRY, Chicago, Full Moon/Warner Bros
EVEN THE NIGHTS ARE BETTER, Air Supply, Arista
e RVt o ves st
VA 'S,
WASTED ON THE WAY, Crosby, Stills And Nash, Atiantic
TAKE IT AWAY, Paul McCartney, Columbia

YOU SHOULD HEAR HOW SHE TALKS ABOUT YOU,

Meiissa Manchester,

LOVE IS IN CONTROL, Donna Summcr Wamer Bros

'ONLY THE LONELY, The Molels,

LOVE WILL TURN YOU AROUND, Rogers, Liberty
‘'oto, Columbia

JACK AND DIANE, John , Riva/Mercury

EYE IN THE SKY, The Alan Parsons Project, Arista

AMERICAN MUSIC, Pointer Sisters, Planet

THINK I'M IN LOVE. Eddie Monev lumbia

WHO CAN IT BE NOW?, Men At Work, Columbia

OUT OF WORK, US Bonds, EMI-America

LET IT WHIF Dazz , Motown

TAINTED LOVE, Soft Cell, Sire

AND I'M TELLING YOU FM NOT GOING, Jennifer Holiday,

Geffen

KIDS IN AMERICA, Kim Wilde, EMI-America

DON'T YOU WANT The Human League, A&M/Virgin
YOU CAN DO MAGIC, America, Capitol

IF THE LOVE FITS WEAR [T, Leslie Pearl, ACA

ONLY TIME WILL TELL, Asia, Geffen

BLUE EYES, Elton John, Geffen

HOT IN THE CITY, Billy ldol, Chrysalis

PAPERLATE, Genesis, Atlantic

YOUR IMAGINATION, Daryl Hall & John Oates, RCA
SOMEBODY'S BABY, Jackson Browne, Asylum
PERSONALLY, Karla Bonoff, Columbia
LEFIE“CKLEYWHFMCV.JW“JW Motown
ROUTE 101, Herb Mpeﬂ

SOMEDAY, 'S¢ Warner Bros

| REALLY DONT NEED NO LIGHT Jeffrey Osborne, AGM
LET ME GO, Ray Parker Jr., Arista

DO YOU WANNA TOUCH ME, Joan Jett & The Blackhaarts,
ko
LOVE OR LET ME BE LONELY, Paul Davis, Arista

WORDS, Missing

| KEEP FORGETTIN', Michasl i McDonald, Wamer Bros
1 RAN, A Flock Of SOagulls. JiverArista

VALLEY GIRL, Frank Moon Zappa, CBS

GLORIA, Laura ,

I'M THE ONE,

Flack, Atlantic
WHAT'S FOREVER FOR, Michasl Murphey, Liberty
NEVER BEEN IN LOVE, Randy Meisner, Epic

HOLD ON, Santana, Columbia
SHOULD | STAY OR SHOULD | GO, The Clash, Epic
:LAHE‘I’ ROCK, Afrika Bombaata and The Soul Sonic Force,
‘ommy

WORKIN' A LIVIN', Huey Lewis and The News
MAKE BELIEVE, Toto, Coium
OH Ju Manilow,

LIE, Barry Arista
SHE GOT THE GOLDMINE, Jorry Reed, RCA
HOT FUN IN THE SUIIIIER'I'IHE. Dayton, Liberty
THEMES FROM ET, Walter Murphy, MCA
CALLING ALL GIRLS, Ouezm Elektra

T 48182298 $8R282R48 B BR2YBREERY OB BHHH 2 BRIB

MIRAGE, Fleetwood Mac, Wamner Bros
EYE OF THE TIGER, Survivor, Scotti Bros

ASIA,
AMERICAN FOOL, John Cougar,
PICTURES AT ELEVEN. Robert Pl

HWMM
ABRACADABRA, The Steve Miller Bﬂl\a Capﬂﬂl
GOOD ‘FHDUBLE Reo Epic
DAYLIGHT AGAIN, Crosby, Stils "And Nash, Atlantic
VACATION, The Go Go's, AAM
THREE SJDES LIVE, Geﬂesi! Aﬂanﬂc

ALWA\’S ON m Wilie Neison, Coiumbia
CHICAGO 16, Chicago, Full Moon/Warner Bros
GET LI.ICKY . Columbia

ROCKY Hii, Soundtrack, Liberty

ALL FOUR ONE, The Momla Gapaml

GAP BAND IV, olal Experience
EMOTIONS IN moﬂ BIW Squief Gamol

EYE IN THE SKY, The
COMBAT ROCK, The Claah Ep&c

roject, Arista
ESCAPE, Journey, Columbia
STILL LIFE, Rolling Stones, Rolling Stones Records
mHF“MNG TOO MTE‘I'OSAVEADRWNING
rank Barking Pumpkin
Lanry Eigart And His Manhattan Swing

, RCA
NOWMDFDHEVEH.AI(SuppIy Arista
A FLOCK OF SEAGULLS, A Flock Of Seagulls, Jive/Arista
SCREAMING FOR Columbia

VENGEANCE, Judas Priest,
ALL THE BEST COWBOYS HAVE CHINESE EYES, Pate
memoh;mh"n,m% | McCartney, Columbia
WAR, Paul
Columbia

TOTO IV, Toto,

PELICAN WEST, Haircut Hundred, Arista
NO FUN ALOUD, Glenn , Elektra
DIVER DOWN, VanHuIm armer Bros
DONNA SUMMER, Donna , Geffen

THE OTHER WOMAN, Parker Jr., Arista
Powmpuv.mlwm?'wu

NO iy Eddie c'ognu-

E.T., Soundtrack, MCA v Fogers. Libery

JANE FONDA'S WORKOUT RECORD, Jane Fonda,
Columbia

ONE ON ONE, Cheap Ti
Nlﬁmmmv.mm“
KEEP IT ALIVE, The Dazz Band, Motown
IMPERIAL BEDROOM, Elis Costello,
oL AN
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1 VARIOUS
| 1 | THEKIDSFROMFAME 4.29
(L) DEXY'S MIDNIGHT RUNNERS
£ | 2 | TooRvEAYE 3.99
3 STEVE WINWOOD
O | 5 | TAKINGBACKTOTHENIGHT 4.29
4 KID CREOLE & THE COCONUTS =
- 6 | TRoPicALGANGSTERS 4.23
| 5|3 |8 4.29 J
ABC
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7 FLEETWOOD MAC 2
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BRUMMIE REGGAE band UB40 hit the road again
next month — when TWO new albums come out.

On September 13 their fourth album 'UB 44’ is released. It
comes out in a 'hologram’ cover never used on an album
sleeve in Britain before.

But the group’s old record company Graduate are releasing
a ‘Best Of album next week. it is called ‘The Singles Album’
and includes early hits like ‘Food For Thought' and "My Way Of
Thinking’.

The greatest hits LP has angered the group, who own the

International label which has the new material.

“Graduate could have released the greatest hits LP at any

time, but waited until the new album was due out on purpose,”
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ASTRO of UB40: “Like the shorts?”

Busy I.izzy

THIN LIZZY could be joined by guitarist John Sykes.
rnesclosetohabandsandlaslwsethemgm;oinma

producer and
writer, bu.n!hatlsasoluproisd Helslustwodnngwnhlheomer

guitarist on his own."”

Live Purple

DEEP PURPLE have yet another
live album released next week.
It nmur:s the ‘mark two’ line up

at

the Kilburn State Gaumont during
their 1974 spring tour.

Seven are h_roht:md on

We wish you
a merry Xmas

SLADE ARE to play two dates
just before Christmas.

concerts at
Hammersmith Odeon on
December 17 and Birmingham
Odeon 19.

Their. Ct

said a spokesman.

But Graduate's David Virr
denied that they were
releasing the album to
weaken UB40’s new effort.

“We wanted to issue this
earlier this year, but because
the band wanted some
changes in the format we
delayed it,” he said. “That is
the only reason it's taken us
this long, it was not
intentional to release at the
same time.”

Their tour kicks off at the

se
Apolio 18 and 19, London
Brixton Fair Deal 20 and 21
and ith

Frida
goes
solo

ABBA SINGER Frida has her
first solo album released next
month.

She‘ has teamed up with
Genesis singer Phil Collins,
who produced the album called

FRIDA: Abba less

‘Something's Going On". It is
released on September 3.

It is the first solo album from
the singer since Abba formed
10 years ago. The 11 tracks
include numbers written by
Roxy Music's Bryan Ferry and
Rod Argent.

A single ‘| Know There's
Something Going On" comes
out this week.

London
Odeon 22 and 23.
®HOW TO BOOK: Tickets are
all £4 or £3 for UB40 card
and members of the

although the Brixton tickets
can be ordered by post from:
Derek Block Promotions,

R House, 12/13

postal orders
or

made payable to D.B.C. Ltd.
and sent in with a SAE.

MSG debut

MICHAEL SCHENKER'S new
group have their first single
released next week.

It is called ‘Dancer’, and will
also come out as a picture disc
and a 12-inch.

MSG are also planning an
album for October with a tour to
follow the month after. The new
group's live debut is at Reading
on August 29.

ECHO AND THE BUNNYMEN: non stop rescheduling

Return of Echo

ECHO AND The
Bunnymen have put off
their September tour ...
until next year!

They have blamed
recording commitments for
the rescheduling of the dates.

But as compensation to
fans, they have fixed up a
.'."'.'." tour in December,

the only da‘tasthabm'ndmllbe
gi:ymg this year. Tickets are all

Rock City 21 and Aylesbury
Friars 22. More dates will be
added.

concerts in
January when they will be
valid.
Flo-arranged dates now

Cardiff Top Rank February 2
and Bristol Colston Hall 3.

Liverpool dates are also
being arranged again and will
be announced shortly,

The Echo and The

album that's
caused all the fuss will now
hmhnﬂd—oﬁohr.




Blue Rondo

cancel

BLUE RONDO A La Turk have
cancelled some tour dates
after their percussionist was
rushed to hospital last week.

Michael Lioyd Binoe was
taken in with food poisoning
and won't be released until later
this week.

It means that dates at
Newcastle, Sheffield, Preston

and Blackpool have had to be
cancelled. But they will be re-
arranged for next month with a
Blackpool concert confirmed for
September 21 at Scamps.

The rest of the tour goes on
as planned with a session
musician doing all the group’s
percussion work.

Jam extra

THE JAM have added a date to
their forthcoming tour at the
Leeds Queen's Hall on
September 30.

Tickets are £5 and are
available from the box office,
Leeds Virgin, Bradford HMV,
York Sound Effects, Sheffield
Virgin, Middlesbrough and

Sheffield Cavendish Travel and

Hull Gough & Davy.

Their new single ‘The
Bitterest Pill (| Ever Had To
Swallow)' comes out on
September 10.

Shalamar single

SHALAMAR HAVE a new
single out next week.

it's called ‘There It Is' and
written by the same team who
were responsible for their ‘A
Night To Remember' hit.

The single is the third to be
taken from their ‘Friends’
album.

JAM: exira date

YAZOO are due to hit the
road for the first time this

autumn.
Their planned

September tour has been

postponed, but they will
play a series of one-off

dates during next month

and October. And they
have promised that a

proper tour will go ahead

for November.

Dates are expected to
be confirmed by the end
of this month.

Ppic by Chris Gabrino

ANIMAL: “Wanna buy
a ticket cheap?

Ticket
racket

ANTI-NOWHERE League fans
might not be allowed into the
group's concert at the London
Lyceum on August 29 after a
book of tickets was stolen last
week.

The tickets are blue and
priced at £3. They were stolen
from the Kiub Foot in
Hammersmith last week.

Promoters know the
numbers, and tickets will be
checked at the door.

Tickets should only be bought
from authorised outiets,
including the Lyceum box office.
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But the band have fixed

details for their debut
album which will be out
next week.

It is called ‘Upstairs At

Eric’s' and features their
two hits ‘Don’t Go' and
‘Only You' as well as nine

other new songs.

Yazoo mentor, ex-

Depeche Mode man Vince
Clarke as well as playing
three synthesisers will
take on backing vocals
and lead singer Alison
‘Alf Moyet will play piano.

ODYSSEY: heavyweight disco

Odyssey’s odyssey

DISCO GROUP Odyssey
embark on a massive tour next
month — lasting until the end of
October.

The band — last in the charts
with their ‘Inside Out’ single —
have a follow-up out next week.

The new single is called
‘Magic Touch' and comes out
on August 27. Like its
predecessor, it is taken from
their ‘Happy Together album.

Dates start at Watford
Bailey's from September 27 —

October 2. Then: Manchester
Golden Garter 4 — 9,
Birmingham Nite Out 11, Poole

Spectrum Arena 15,
Chippenham Gold Diggers 16,
Croydon Fairfield Halls 17,
Edinburgh Playhouse 19,
Sheffield Lyceum 20, London
Dominion 21 and 22, Southport
Theatre 23, Nottingham
Commodore Suite 25 and
Windsor Blazer's 26 — 30.

Plus Special Guests

DOMINION THEATRE LONDON
SEPT30th,OCT12,34 SOLD OUT
EXTRA SHOW 5:00pm Sat.OCT 2nd
Tickets £5:00,£4-00,£3-00

Available Now from B/O 01

5809562and all usual agents

HAMMERSMITH ODEON

R OUTLAW PRESENTS

JOHN

plus

MARTYN ...

FRIDAY 22 nd OCTOBER 7.30pm

Tickets £4.50 £4.00 £3.50
FROM BOXOFFICE & USUALAGENTS. (SUBJECT TO BOOKING FEES)
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TOURS

KID CREOLE and the
Coconuts have added a date
to their autumn tour. The
band will be playing

F ith Odeon O

26 and tickets priced £6.50,
£5.50 and £4.50 are available
from the box office now.

DUTCH FUNK band Blue Feather
have been forced to re-schedule
their tour. New dates run:
‘Swansea Baron's Suite
September 2, Cardiff Top Rank 3,
Windsor Safari Club 4, Basildon

Braintree Essex
Bradford University 17.

LEVEL 42 will play a short tour in
September coinciding with the
release of their new album 'The
Pursuit Of Accidents’. The band
will be appearing at Portsmouth
Guildhall September 11, Croydon
Fairfield Hall 12, Oxford Apollo 13,
Nottingham Rock City 14,
Sheffield Lyceum 15, Dunstable
Queensway Hall 16 and Chatham
Central Hall 17.

THE VOUT Vendors, who say
they're a “hard edge new romantic
jazz combo”, play the following
dates: Redcar Beat Room August
21, Doncaster Trades Club 23,
Matlock Baths 25, Sheffield Horn
Of Plenty 26 and Shipton On
Charwell King Richard Rooms 27.
The band are also planning some
London dates for October.

THE SUB Titles will be playing
London Rock Garden August 29.

BLUE RONDO A La Turk, who've
nearly finished work on their
debut album, play the following
dates: Gillingham King Charles

25, Nottingham Rock City 26,
Bﬂgruon Sherry's September 1,
Dartford Flocks 2 and London
Rainbow Rooms 3

SAD LOVERS And Glants, who
have just released their album
'Epic Garden Music’, will be
playing l.ondan Ad Lib Club
August 18, Bath Moles C!ub 21,
London Rock Garden 23 al
Legends 31. More dates wl'll be
added later.

HEAVY ROCKERS Saracen, who
release their second album in the
late autumn, have lined up a tour.
They'll be playing Mlddlosbrough
Rock Garden September 3,
Retford Porterhouse 4,
Rotherham Thurnscoe Hotel 9

10,
Chesterfield Brimmington Tavern
11, Oxford Penny Farthing 16,

RELEASES

HEAVY METAL band Stampede —
who have risen out of the ashes
of Wild Horses, less Jimmy Bain
— have their first single out next
month. The song is called 'Days
Of Wine And Roses', while an
extra track, ‘Missing You', is
Iincluded on a 12-inch version.
The group appear at the Reading
Festival on August 27.

REAL THING are back in action
after a two year break. The group,
whao hit the charts with ‘Can You
Feel The Force?" and 'You To Me
Are Everything’, have a new
single out this week. It's calied
‘Seen To Smile’ and backed with
‘Look Up (To The Sky)'. The group
are supporting David Essex on
his tour before doing some dates
in their own right later next
month.

PRAYING MANTIS have an EP out
on August 27 — the same day as
1l r at Reading. It is
called ‘Tell Me The Nightmare's
Gone’ and includes three other
tracks, 'A Question Of Time', Turn
The Tables’ and ‘Give Me A
Reason’. The band also play the
London Marquee on August 24.

SPIZZ ENERGI have a best of

SQUEEZE, KIM WILDE feature
on ITV's RAZZMATAZZ this
Friday at 4.20. Also on the
show will be rare film of the
Beatles' first-ever trip to
America.
Radioc One also have a
retrospective trip when Paul
Gambaccini's appreciation turns
to ERIC BURDON AND THE
ANIMALS on Sunday at 4pm.
JOAN ARMATRADING is in
concert on Saturday at 6.30pm.

TV AND RADIO

DARYL HALL and John Oates come over to Britain this
summer for a short tour.
The duo, who hit the charts earlier this year with | Can't
Go For That' and 'Private Eyes’, play seven dates in October.
Dates start at the Edinburgh Playhouse on October 12.

Then, Southport Theatre 13,

Manchester Apollo 14,

Birmingham Odeon 15 and London Hammersmith 17, 18 and
19. Tickets are on sale this week and cost £7.50 for London

and £6 for all other dates.

Clay Cross Centre 24, Nottingham
Boat Club October 2, Warrington
Lion Hotel 23, Blackburn Bay
Horse Inn 26, Sheffield Penguin
Club 28, Leeds Civic Theatre 31
and Dudley JB's November 12.

T REX inspired glam rock band
Matinee Idols play the following
London dates: Rock Garden

August 19, 101 Club 28, &Ilden
Lion 31, Di

THE BEKI Bondage play PEI.!IG
Zion' has moved to The G

tre in Lundnnu East Eml,
following fans not being allowed
In to the Finborough Club

use of their punk dress. But
Beki's part has been taken over
by the 16-year-old singer George
from Action Pact. Tickets are
£1.75 and it starts on August 23.
Meanwhile Action Pact have just

EDDIE AND Sunshine, currently
recording a new single and
album, play the following London
dates: The Fridge August 21, Sol
Y Sombra 28,

THE DANCING Did play two
London dates soon:
Hammersmith Palais August 22,
Rock Garden September 3.

SIMPLE MINDS have added an
extra date to their tour next month
at Aylesbury Friars on September
18. Meanwhile, four Minds’
albums ‘Life In A Day', 'Real To
Real C g And

a single "Suicide Bag" —
about glue sniffing,

DONINGTON FESTIVAL details
are released this week. Gates
open at 11 in the morning and
tickets are available on the gate at
£11. Trains can be taken to
Nottingham or Derby and there
will be buses running from either
station as well as late trains after
the gig. Travel information can be
obtained by ringing Walsall
20996.

MILTON KEYNES hosts a charity
concert on August 22 at its
Groveway S\ndium The gig is

Dance' and the compilation
‘Celebration’ are all being
nluud-tabnpﬂmbythe
gm«pa current record company

album called 'Spizz History' out
this week. It includes their best
known ‘Where's Captain Kirk'
single which will aiso be used
on a feature film called “Party
Party’. Meanwhile, the band have
a new line up and release a single
‘Jungle Fever' this week.

DAVE EDMUNDS’ old guitarist
Billy Bremner has a single ‘Meek
Power released this week. The
guitarist has rece been
pllying with Shakin' Stevens and
contributed to the
fartheomlng Pretenders single.

GERMAN ELECTRONIC band

Rheingold have a single out next
week, It's called ‘Looks Good On
You' and comes out as a 12-inch
with an extra number. The three-
plece band are expected to play
some live dates later in the year.

KING KURTZ release a single
‘Zulu Beat' this week. Each record
is released In its own hand-
painted sleeve — if you get one of
the first thousand copies.

FORMER OPERA singer Cynthia
Scott has a single out next week.
Itis called ‘The X Boy’ and comes

It's a repeat of her
Hammersmith Odeon
performance.

PHIL LYNOTT and DEPECHE
MODE's Dave Gahan are the
guests on the roundtable on
Friday, and it's hosted by KID
JENSEN.

Neasden's Queen of Soul
MARI WILSON and her
Wilsations make an appearance
on David Essex’s Showcase on
Saturday BBC 1 at 6.15, along

The Heartbeats with
various local band supporting

out following her signing to the
Compact Organisation —
responsible for Mari Wilson and
the Wilsations.

COMPACT'S DALE Hargreaves,
who plays with The Beautiful
Americans, has a solo single
‘Scared To Death' re-released this
week. He appears on the David
Essex Showcase on August 21.

THE MOBILES follow up their
‘Drowning In Berlin® hit of last
year with a new single next week.
It's called ‘Partners In Fiction’ and

with ‘Si n'. The band
play three dates at the Newquay
Elizabeth Suite this week on
August 17, 19 and 20 and two
shows at their native Eastbourne.
They are at tho plnr on August 26
and Septem!|

RANDY CALIFORNIA has a five-
track EP released next week. The
main song is a reworking of “Adl
Along The Watchtower', while two
new tracks ‘Killer Weed' and
‘Radio Man' are featured along
with ‘Easy Love' and ‘Breakout’
from his ‘Euro-American’ LP. The
ex-Spirit guitarist appears at
Reading on August 27.

with PHILLIP JAP.

NAZARETH are in concert on
Tuesday morning at 10.30, but
only on Central TV's local area.
For the London Weekend area
there's a programme featuring
DURAN DURAN on Sunday at
1.30 called 'Off The Record'.
Still with LWT the Nigmhls
programme on Sunday a
midnight has the PDLEGATS
and DEXYS MIDNIGHT
RUNNERS.
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EASDEN'S QUEEN of

Soul Mari Wilson has a

new single out next week
called 'Just What | Always
Wanted'. But all is not going too
smooth for the band — for a
start there's only really half of
them left. Two weeks ago six of
the large Wilsation entourage
left for unexplained reasons.

Although saying the split was
amicable, Mari doesn't want to
go into the whys and
wherefores: “You see the thing
about the Wilsations is that their
last names all have to be
‘Wilson and they didn't have that
on their passports, so they had
to
At the moment new hopefuls

are being auditioned for the
line-up, whilst the remaining
members and Mari are at work
recording an album set for

recording whilst still not
complete, because they don't
all take part in recording.

The large number of
Wilsations are there primarily
for the stageshow. Mari says:
“It's not a gig as such, it's much
more a show. It's good fun,
that's what we concentrate on. |
love performing. | don't mind
recnrdlng, but performing live is
what we're all about.”

The Wilsations have had their
fair number of hassles. There
was a problem over the name
of the band — then Mari Wilson
and Imaginations. It was
claimed that people were going
along to Mari's shows,
expecting to see the disco band
Imagination.

1 couldn't quite see what all

Christine Buckley

s

MARI: no Imagination

the misunderstanding was. For
a start it was always Mari
Wilson and . .. They're three
black guys and I'm white."

Still, all that is over now and
Mari retains a happy
obliviousness to life’s little
problems. “I don't take it too
seriously. | just take one day at
a time."”

Mari Wilson doesn't take
herself too seriously, and
doesn't harbour any

pretensions about her music.
She describes herself as “just a
girl from Neasden.” P
the most important thing to her,
except for the Wilsation stage
show, is her beehive hairdo. "l
don'’t feel me without my hair.”

Barring any further problems
the hairdo, Mari and a full
complement of Wilsations will
be going out on tour in Britain
starting in September.

Christine Buckley

ONUT ROCKERS

UMPY DUNNELL'S

lost his nuts. Radio

stations didn't like
him calling his band
Dumpy's Rusty Nuts and
refused to play their single
Just For Kicks,’ until they
changed their name to
Dumpy'’s Rusty Bolts.

If you can imagine Maciness
playing heavy metal, then you'll
get a good idea of how Dumpy
and the boys sound. The Rusty
Bolts are Mac McKenzie, bass,
and Chris Hussey, drums.

“It's what | would call heavy
metal rock blues," says Dumpy.
“I love the sound of a heavy
metal guitar and | love the
sound of an old British
motorbike. "

his real name. As you've
gathered he’s not exactly tall
and he comes over as a midget
version of Motorhead's Lemmy
— he’s also nearly as oid.

By trade he's a mechanic
and he's also dabbled in
running a company that hires
out PA equipment to bands.
But music's always been his
first love, ever since he was a
kid and played a cneap plastic
guitar from Woolles.

UMPY'S HAD a number

of bands before, notably

Dumpy's Dirt Band who
created quite a stir down
Wimbledon way. Every Dumpy
show includes reworks of old
rock numbers which go down a

storm.

“I call it ‘Dumpyising’,” says
Dumpy. "I love taking old
songs and cranking them up. |
really think this band is going to
be e of our best
audiences is Nottingham Rock
City, there's a lot of bikers
there. | don't think Hells Angeis
are really bad at all, they just
get wrecked and have a ot of
fun. There's good and bad in
everybody.”

Dumpy's bringing out a new
single soon which he reckons
is going to be even better than
Just For Kicks' and he's
working on an album.

“My ultimate ambition is to
have enough money so that |
can repair my bike,” he says.
“It's a 850cc Triumph and one
day the engine seized. I've had
that bike since 1966 and | know
it inside out.

“A lot of people | know sold
their blkss fo yet married or

it. fhope that nofmng wh’.l ever
road. It

keep me off the
almost like a sort of semnd
Robin Smith
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high road with
Scots pretty boys
Orange Juice

HILE ALMOST every

into the British top 20,
Orange Juice look set to have their
first African hit with their current
single, a double A side ‘Two Hearis
Together’ and ‘Hokoyo'.

‘Hokoyo' is sung In Shona, the native
tongue of Zimbabwe, by Orange Juice’s new
drummer Zeke Manylka. And the few people
who have heard it over there are so
lmpmmdmtﬂ‘nyanpusmm the record
company to release it.

“Do you remember the ‘Protest Song’ in
19637 Wﬂll, it's similar to that, aithough it has
none of the mysticism of Donovan,” Zeke

ins. “At its most vitriolic it's about lots of
fittle men who think they're experts. People in
charge of newspa, and TV. Kids have got
to be aware of what's being thrown In their
direction lnd make up their minds for
themseives.”

While It's a far cry from this year’s other OJ
single ‘Felicity’, Two Hearts Together'/
‘Hokoyo' shouldn’t be seen as the direction
the new group will take.

“There isn't anything we normally do,”
singer Edwyn Collins adds. “We're the
original pop eclectics! So you can't say this Is

Daniela Soave takes the

ORANGE JUICE: Baden Powell chic

Cw—

we've been aware of. Groups who have
survived the times have always changed —
apart from Status Quo.”

What is different is the new line up,
effective from the turn of the year. With
Orange Juice originals Edwyn and David
McClymont being Joined by ex Josel K
guitarist Malcolm Ross and Root 2 drummer
Zeke, the new single is the first time they have
been heard on viny! together.

JUST A NOVA BROKENHEART

ANCY NOVA isn't
Nancy Nova at all.
She’s really plain
Carol Horsell, but
who could blame her for

like that?

wanting to change a name
“Nancy Nova is the name |
can

wv!hsaysthe

escape
26-year-old singer, whose
sipgle ‘No No No' is bubbling

under the charts. “I think many
singers need a mask they can
hide behind and she's mine."

Carol changed her name to
Nancy six years ago wmn she
app d on Halian i

CHEST the JOB (part 2)

A Record Mirror non-sexist special

* SOMETHING FOR guys and
gals this week.

* The hunky gentleman is
John Dummer and the
hesome lady in the
eresting leisure wear is his
wife Helen April.
* They've just rele
single ‘Blue Skies'
* Irving Berlin wrote the

d a new

song way back when, and the
cuddly couple serenade each
other with it at bath time.

* Helen and John are
members of the band True
Life Confessions and on
stage Helen reveals even
more than she has here. One
of her specialities is rubbing
shaving cream into very
naughty places.

* "l started to strip because |
was getting a bit bored on
stage,” says Helen, who used
to be a photographer.

* And John says he's not
bothered about his wife's
over exposure

* “It turns me on — my wife
has a very beautiful body," he
sighs.

She's been in the business for a
long time and she's been
trained as an actress.

"l was attracted to this
business at the age of six,” she
says. "l wrote a poem about a
rock star and how insecure he
was behind his glamorous
image. That was pretty
meaningful for such a young
girl, wasn't it?”

At 14, Nancy learnt a few
notes on the guitar and she
went to drama school.

“I went to acting school
because it was the only way |
could think of getting into the
music business,” she says.
“Theatrics play a large part in
my songs. | try to express
emotions lhrough arm
movements. When | used to go
to discos | didn't just flick my
thumb over my shoulder when |
danced, | tried to m!erpre( the
feeling of the song."

she’s also written material for
she'll sit in front of her piano at
home waiting for ideas to come.,

“I have a four octave voice,”,
she says. “Basically | think that
many glrls are taught to sing
sweetly and mverdlscover
true depth of their voices.”

ANCY RECKONS she
has enough material to
ph record two albums. She's
not planning a tour — a h
last year she did some Iéhmo:g
dates with a cassette recorder
providing the backing.

She's working on a pretty
spectacular video though,
where her leopard skin coat
Isuddenly turns into a real life
leopard — pretty meaningful eh
what? o

It also sounds pretty
dangerous, but Nancy's used to
dealing with animals. At home
in North London she has a
collection of gerbils and a rabbit
called Money Bunny!

“I've had her since she was

NANCY NOVA: glrbll callowon

waich television. She rolls over
endlhddah«smaehlulﬂke

a dog.”
All together now, ahhhhhh,
Robin

four weeks old, she thinks I'm
her mother,” says :

“I call her in from the garden
and she sits on my lap while |
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THEREZE: the promise of luxurious penthouse frolics

VERY NOW
and then a
record has a
profound effect
on me. Such a case Is
Charlene’s LP ‘I've Never
Been To Me'. To be
frank, the moment the
needle touched vinyl, |
was frightened.
Recorded in 1980, the
LP is, to say the least,
two years ahead of its
time. For within are the
seeds of the latest craze
amongst female vocalists
— the fake
‘sensoroundsound’
orgasm.
Charlene sings a song cailed
‘1 Need A Man' (preferably a
vocal oqaﬁfg “lifiiii need & 5

M A BELIEVER

LISTENTOTHEBAND

/ARIST 487

CHARLENE

muchhhhhh,” the voice
quivers and wheezes, on the
brink. In the background the
big band production induces
that past-coital siumber, as the
silky sheet smoothness of it all
disappears, on a pant hot
enough to propel.a windmill.
Seminal stuff (gedditt?).

= ORGASH ANTIGS = e

A between the sheets special with Jim Reid

in the wake of proud punky
feminism, here comes the new
breed of submissive female
vocalists, Clare 'I'm a little dolly”

an, Theraze ‘dollars on my

sofa’ and Mother Earth
Charlene.

Clare, the youngest, weighs
in with an ickle gurl giggle and

gurgle that goes straight to the
heart of every inadequate siob

Ms
Grogan single handedfy
promotes the ‘Heh little girl
wanna swestle ?' school of rock

‘n’ rofl.

Thereze &zsa.r is an.
altog
pose. .S‘b's!ghl out of ‘Dallas’ or
‘Dynasty’ — her warbling (the
intro to ‘Give Me Back%
Heart’ being the best example)

has all the promise of luxurious
penb’muse frolics, but Is
ed by me cyni of

one who knows that this sort of
suggestion sells records.
Thereze is the cleverest, but
very shy of showing it.

box of tricks. A bit long in the
tooth perhaps but in this game
experience counts. Just what

she’s seen that ‘A woman ain't
sposed to see|, is what bothers

masochism was last year's
thing.

You have been wamed. This
sort of submissiveness is bad
for a girl’s heaith. Wormen back
on your feet, dig up those old
Raincoats LPs and fight the
good ﬁ'ght Girls, have you no
pride?

HOLIDAY READ

CAROLINE COON: ‘1988: The
New Wave Punk Rock
Explosion’ (Omnibus) £3.95
First published in the late
Seventies, Coon's series of
articles from the Melody Maker
remains an excelient guide 1o
the first flush of punk in 1976.
The book has some interesting,
if earnest points to make about
the relation of punk to the
hippies and demonstrates how
punk shocked the music biz and
delighted sociologists. The
Pistols, the Damned, the
Stranglers are all described in
interview, including this
immortal quote from one John
Rotten, “l don't believe in love
and | never will. It's a myth
brought on by Mickie Most to
sell records.”

VARIOUS: ‘New Women In
Rock’ (Omnibus) £4.95

A strange mixture of material
cobbled together from press
releases and the opinions of
various hacks, this mini-
encyclopaedia offers the same
amount of space to women
who've challenged traditional
female idols (Pattie' Smith and
the Slits), women who've
conformed to established
images (Sheena Easton and
Kim Wilde) and to a large
number of nonentities. Offering
no theory of women's role in
rock and making no
connections (other than sex)
between artists as diverse as
Grace Jones and Toyah, this
strikes me as a book without a
market.

MILES: ‘Mick Jagger In His
Own Words' (Omnibus) £2.95
Yet another Miles compilation
this brings together the words of
Chairman Jagger under a

variety of headings, ‘The Story’,

LIST

‘The Records’, “Sex’, ‘Money’,
etc. A fair history that reveals
Jagger's increasing cynicism
and his developing mastery of
the meaningless quote. Watch
as Jagger makes his reputation
through controversy and then
keeps it by abandoning the
same.

ROBYN BOWMAN: ‘Rock
Secrets’ (Virgin) £1.95
Interested in the answers of
Andy Partridge, Ronny, Julian
Cope etc to the same
questionnaire? Bowman thinks
you will be. "Who'd like to be
reincarnated as radioactive
dust? Which gourmet loves Boil
in the Bag? When such snipers
involve current cult figures we
are instantly attracted.” That's
Bowman's theory. Unfortunately
he's wrong. Who'd have
thought Virgin could have
produced a more disposable
book than Paula’s underwear
effort?

NEVILLE STANNARD: The
Long And Winding Road’
(Virgin) £4.95

A fact-finder’s delight. Stannard
answers the following questions
— “Who wrote each song; why,
how and when each song was
written; how, when and where
each song was recorded; how
many copies has each record
sold and how well each did in
the charts?" Beatles sales,
statistics and chart positions are
all here and a definitive account
of the ‘Paul Is Dead" fiasco.

reviewed by
Mark Cooper

THE PLAYBOY

INTERVIEWS

John Lennon
&Yoko Ono

The vomplete
Intorvinw

puﬁ.w for

the fi
um h| !?anir
rm- vrlil be

the reference
hoak'™

Jehn Lennon

i1 David She

DAVID SHEFF & G. BARRY
GOLSON: ‘The Playboy
Interviews with John Lennon
& Yoko Ono' £2.50

Not quite as ‘timely’ as Andy
Peebles’ interview with the
Lennons, these interviews were
conducted with the couple two
months before John's death. As
in-depth as the Jann Wenner
‘Lennon Remembers’, the 193
pages show the people Lennon
and Ono had become in their
five-year lay-off.

NICK LOGAN & BOB
WOOFINDEN: ‘The lllustrated
Encyclopaedia Of Rock’
(Salamander) £5.95

A massive selection of
supposedly famous names
which is strong on the Sixties
and mid-Seventies, weak on the
Fifties and the Eighties. The
brief selection of names offered
to sum up the Eighties is
particularly perverse, covering a
mere 30 pages and including
such luminaries as Max
Webster and ATF. Useful for
rock crosswords in old editions
of music papers.

GREG HOULGATE: ‘The Rock
Music Gig Guide’ (Hungry
owl) £1.20

A comprehensive guide to
London music venues (plus
those in easy reach, Brighton is
included), covering both ‘grass-
root' venues (try the Ruskin
Arms in E12 for example) and
major gigs like Wembley Arena,
the ultimate horror. Remarkably
up-to-date on London's
burgeoning club scene, this
book even tells you what bus ln
get to where.



SIMON LE BON of Duran Duran

FULL NAME: Simon Le Bon
NICKNAME: Charley

DATE OF BIRTH: October 27
1958

PLACE OF BIRTH: In bed
EDUCATED: West Lodge,
Pinner County, Harrow Art
School, University Of
Birmingham

HEIGHT: Six foot, two inches
WEIGHT: 11% stone

FIRST LOVE: Walnut Whips

FIRST DISAPPOINTMENT:
Sorry, | can't remember!
FIRST PERFORMANCE:
Harrow Light Opera Company
in 'The King And I' musical

FIRST LIVE SHOW SEEN:
Genesis ‘Lamb Lies Down On
Broadway' show at Earls
Court

FIRST RECORD BOUGHT:
‘Ride A White Swan’ by T Rex
MUSICAL INFLUENCES: Mr

FAVOURITE FILMS:
Apocalypse Now, Romeo And
Juliet, L'Argent Poche
FAVOURITE TV SHOWS:
Roadrunner, Michael

" Parkinson

BEST LIVE SHOW SEEN:

Genesi

FAVOUHITE CLUBS: Rum
Runner, Embassy, Ducks Hill
Shooting Club

FAVOURITE FOOD: Fishies
FAVOURITE CLOTHES: Wet
suits

HAIRCUT: The Banana Bullet

cut
FAVOURITE DRINK:
Lei ade

mon:
IDEAL HOME: 70 foot yacht
IDEAL HOLIDAY: World Tour

IDEAL CAR: Aston Martin
MOST FRIGHTENING
EXPERIENCE: Turning on the
TV in New York and finding
C Street on channel

Turvey the ch
INSTRUMENTS PLAYED:
Vibraphones, guitar, flute,
violin, piano, barimba,
congas, accordion, mouth
organs, Jew's harp, sax,
etc. ..

HERO: Dirk Bogarde
HEROINE: Claudia Cardinale
FAVOURITE BOOKS: The

us, Our Man In Havana.
Gormenghast Trilogy
FAVOURITE MAGAZINES:
Interview

nine
WORST EXPERIENCE: Being
lost in the desert

FUNNIEST EXPERIENCE:
Hearing about Mark Thatcher
in the desert
SUPERSTITIONS: None
FANTASY: Lots

MOST HATED CHORE:
Cleaning out the Elephant’s

cage
AMBITION: To survive the
|Eighties
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See more
of each other

A Young Person’s Railcard means anyone (yes, anyoneunder 24) can get half
price travel on Ordinary and Awayday tickets.

You can use it o travel the length and breadth of the country - even on some
Sealink ferries.

Which means you can see your boyfriend or girlftiend more often, getto watch
your favourite band, go on holiday - the possibilities are endless.

The Railcard now lasts a full 12 months from the date of
purchase, yet stll costs only £10.

Most people find the Railcard more than pays for itself
within a couple of journeys.

You'll get an application form with all the details (including |
certain minimum fares) at most stations or British Rail appointed
travel agents.

If you bring two recent passport size photos, proof you're
under 24 and £10 with you, you can buy a Young Person’s
Railcard on the spot!

This is the age of the train %

13
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NATASHA: ‘The Boom Boom
Boom’ (Towerbell) Ancther hit
for Natasha, hot on the heels of
‘Iko lko’. A raunchy song which
gives her vocal chords a better
airing, and much bluesier in its
approach, therefore closer to
Ms England’s heart.

JUDIE TZUKE: ‘Late Again’
(Chrysahs) Och dear. If | were

singer songwri
upon with more

THE QUICK: ‘Touch' (Epic)
Hard to imagine that the Quick
is a duo from the East End of
London. Slickly produced with a
high polish, they too go down
far better in America where their
music is played on the radio.
This is just a bit too smooth for
Radio One, but it should be a
club hit.

SMOKEY ROBINSON:
‘Cruisin’ (Motown) Much as
Smokey is one of the finest, |
can't think of anything
constructive 1o say about this.
Smooth, polished and all the

rest, it's really a pretty weak
arrangement of an average
song. He is capable of far
betier.

T REX: 20th Century Boy'
‘Dreamy Lady' ‘The Groover'
‘New York' (EMI) Well |
certainly got lots of hate mail
from all you Marc fans after my
last review, but none of you
sent me any interesting stamps.
So here’s another oppartunity
for you to get in on the act.
Before | commence to detail my
opinion of this latest EP, I'd like
you to know that | used to rush
out and buy all Marc's singles
and play them to death many
moons ago. But really, there are
few of his records that I'd
happily play today. Of course
he wrote some classics but he
also wrote a lot of drivel, and
unfortunately it's the drivel
which seems to be (rejreleased.
Anyway, to business. 'New
York' firmly backs my claim that
Bolan was one of the worst
lyricists to exist ... the song
consists mostly of this classic
line, 'Did you ever see a woman
come out of New York with a
frog in her hand? | ask you!
The only good track on this is
'20th Century Boy' which | can
remember thinking at the time
was a bit too similar to
‘Telegram Sam’, but at least it
has some get up and go to it.

GERRY RAFFERTY:

‘Sleepwalking’ (Liberty]
words probably say mo
the music. ‘In the music

business the beat goes on and
on. | sell my soul to the
company man when there's
nothing else to lean on’

J GEILS BAND: ‘Love Stinks’
(EMI America) | was really
impressed

earlier this summer. Not a fan
before, | was amazed at the
magnetism of Perypooa
performance. Well, apart from
Cemrefola I think J Geils Band
are better live than on vinyl.
This here is the fitle track off a
previous LP, bu. it doesn’t have
the powsr io attract new fans.

MATCHBOX: ‘Riding The
Night' (Magnet) Matchbox
change their style and while it's
a vast improvement, it still
doesn't set me aflame.

Matchbox go heavy metal with
a twist of Dave Edmunds but
will it get them in the charts?

TROPICAL HEATWAVE:
‘Limbo Rock' (Bronze) Hot on
the heels of the latest African
craze comes Tropical
Heatwave. Quite jolly calypso
funk, but not bclally convincing.

MOON MARTIN: "Aces With
You' (Capitol) Imagine Telstar,
Gerry Rafferty and Rocky
Burnette mixed together in the
old robot chef and you'll get a
jpretty good idea of what Moon
Martin sounds like singing this
latest effort.

MOTELS: ‘Only The Lonely’
(Capitol) Martha's got a qu»]T
voice which positively drips with
emotion and puts a lot of female
vocalists to shame. This new
single is curre ripping up the
charts in America and t
being frivolous to s
might do likewise h
overly fond of this type of US
band but the Motels are a
notable exception. Listen and
you might be surprised

FREEZE FRAME: Touch’
{Crak) Far too much bass
drowns the wistful vocals
There's a good song lurking
about in this but with an
unsympathetic arrangement it is
failing to emerge.

EXPLAINER: ‘Lorraine”
(Sunburst) Another African
calypso record. | don't really go
a bundle on this sort of music
but ‘Lorraine’ is classy, happy
and a cut above the rest

THE SAME: '‘Down Town'
(Unlikely Records) A
Felixstowe duo consisting of
one Florence Atkinson and
Robert Cox. This could have
been sweet if only little Florence
would realise that T's are put in
words to be pronounced.
Anyway, her omission of the
20th lefter doesn't ring true.

GRANDMASTER FLASH: The
Message' (Sugar Hill) A rap.
Not the sort of thing you would
slap on the turntable at home,
but it would sound a lot better in
a club or a gym. Work that
body!

SHAKIN' STEVENS: ‘Give Me
Your Heart Tonight' (Epic)
With free colour poster in the
r~~e of notching up more sales.

eugh! Shakey whines his way
t'irough a song which sounds
like something he picked up
cheap in Mallorca.

Z Z HILL: ‘Cheating In The
Next Room’ (Malaco) Gravelly
voiced counterpart of Crystal
Gale if you ask me.

SCREEN 3: ‘Hearts In Limbo’
{Epic) A promising slice of
atmosphere which sticks out
from the rest of this week’s run
of the mill muck. A chant like
chorus and sharp metallic brass
dressed with rain drop piano, -
this should definitely be
investigated.

THE CARS: ‘Think It Over’
ek's singles

come into the office is a pil

codswallop and this is no

exception. Dreary. Amer
hich should be r

0 the country.

CHER: 'Paralyze’ (CBS) With
all the money she is reputed to
have spent on rearranging her
face and figure, you'd have

thought she would have been
able to afford 1o pay for singing
lessons.

STANLEY CLARKE: ‘Straight
To The Top' (Epic) More
dreary rubbish. Sigh.

WARREN ZEVON: ‘Let
Nothing Come Between You'
k

SWEET PEA ATKINSON:
‘Don’'t Walk Away' (Ze)
Looking as sharp as Kid Creole
and on the same label, 1o boot.
The song is written by David of
Was (Not Was) but it doesn't
show much promise. Another
gravelly voiced piece of tired
emotion.

DANCECLASS: ‘You Talk My
Head Off' (A&M) With an
expensive glossy sleeve, it
might fool buyers into thinking
this is a flash affair. Don't
bother, it's not. Plodding bass,
typical leaden pop.

ADRIAN LEE: 'Do As The
English Do’ (DJM) The man
wha claims to have written all of
Toyah's hits with none of the

boast about with 1

("London bridg

bulldog slee

ground’). DJM ist have more
money than sense — they've
given this boy a substantial
advance and lashed out for a
picture disc single as well. He's
s0 ugly and talentless | wouldn't
have bothered

NICO AND THE INVISIBLE
GIRLS: 'Procession’ (2
Records) The Invisible Girls
should have stuck with Pauline
Murray. Martin Hannett who has
produced OMD and other
Factory luminaries in his time

‘can't lift this gothic drone out of

the mire, and if he can't I'm
afraid Nico is a lost case.

UB40: ‘So Here | Am' (Dep
International) I'm surprvsed
that this h en the

day. This isn't up

and actually soun:

substandard outfit g to
mimic UB40 and ra\lmg
miserably. It plods along like
Nellie the Elephant and doesn't
go anywhere

ERAZERHEAD: ‘Teenager in
Love’ (Flicknife) Quite an
amusing if not predictable cover
version of Dion's old hit.

GILLAN: 'Living For The City’
(Virgin) What can | say about
this? It's outrageous! On one
side of the office people are
saying it's appalling, and in the
Robin Smith comer he's reeling
in ecstasy. Yup, this is the
Stevie Wonder song given the
thrashing Gillan treatment.
Whether you like him or not
you've got to admit he's got a
great voice. This will make
Stevie fans shudder and Gillan
fans smile.

JOE JACKSON: ‘Breaking Up
In Two' (A&M) It's Different For
Girls part two. Heartfelt soul
searching from Mr Jackson.
He's got a wonderful voice, but
I'm beginning to wonder if he
should start using a decent
songwriter and giving up on his
own.

\"‘\\\\ Reviewed by
. " DANIELA SOAVE

JUDIE TZUKE: too sensitive for blunt English tastes?

QT
AIRS TRIP
ONE

FIRST SINGLE
AVAILABLE
NOW

SOGIAL
FOOLS

7°&12°VERSIONS
A WYLDCAT PRODUCTION PRODUCED BY DAVID GRANT & AIRSTRIP ONE




i g
f J ‘J i /f ”E ws

Hot? Did we say hot? It's hot enough to melt a record rack full of Madness
picture discs, that’s how hot this little snippet of info is.
And it concerns yours truly —the eminently readable RECORD MIRROR.
Cop this.
From 11th September issue, RECORD MIRROR is going to be different
—oh so different.
It's going to be the same, mind you.

Intriguing isn’t it? Exciting isn't it? Warmer than this time last time
last yearisn't it? (Shurely shome mishtake here —Ed.)

Look out for more hot news on the new look
RECORD MIRROR coming soon.

SIMPDLE
+MINDS

New Single

Lo ML

7" &7 12" (extended club mix)
VS 511
Produced by Peter Walsh

-

ON TOUR  September

8,9 & 10~ Edinburgh Coasters
11— Sheffield Lyceum
12-London Lyceum

15 -Reading Top Rank
17— Brighton Top Rank




OU CAN see August

Darnell tingling from the

tip of his snap brimmed hat

to the toes of his two-tone
loafers. The 30-year-old owner of the
alter-ego, Kid Creole, is positively
glowing, flushed with the success of
two hit singles. The man is no longer
Just a cult hero.

He allows himseif to lean back in his chair,
gaze up at the ceiling for a moment and
laughs: “It feels good. It's the greatest feeling
of my life.”

The crown prince of the cocktail set has

to ag g swell of critical
disquiet, taking to the charts with I'm A
Wonderful Thing' and the excellent ‘Stool
Pigeon’. His name now means more than an
exotic clotheshorse and last year's hip

password.

Kid Creole And The Coconuis have cracked
it. TV producers are desperate to show the
man in his Box Back suit, magazines are
willing to sell their souls for an interview and
you can't turn on the radio without the
flamboyant horns of ‘Stool Pigeon' blaring
back at you.

This is time d for
Darnell, having already picked up a gold disc
in 1976 with Dr Buzzard’s Original Savannah
Band, This time the success /s all his. It's his
vision, his talent that's clicking the cash
stores and concert halls.

¥
“To be quite frank, I'm not particularly
of ‘Wonderful Thing' or ‘Stool Pigeon’

as a vehicie to go forth for Kid Creole though,
in my opinion, they are good records,” he
explains in an accent that merges Bronx,
where he was brought up, with the culture of
his English teaching background.

““I'm A Wonderful Thing' is . It
could lead people into thinking that we're just
another R 'n’ B group. Even though the lyrics
might be a bit wittier and the musical style is
a bit different, it's still in that league. It's far
too straight,” he adds.

He says that it's only the horns that saved
“Stool Pigeon' from being “just another R 'n’ B

“Maybe it's because | wrote it In five .
minutes,” he ponders. “I wrote it while | was
sitting in my allergy doctor’s waiting room. |
was sitting reading about the Iltalian mobster
Joe Valachi. He had served time and came
out and ratted on people. | was thinking how
lonely the guy must be, because of ail the
cats that must be after him for squealing. I feit
1 had to write a song about the importance of
‘camaraderie — even loyaity among thieves —
it's still hing to be and
cherished.”

ARNELL'S NEXT single is ‘Annie I'm

Not Your Daddy’, a gentle calypso far

closer to the spirit of the musical
cross-fertilization that refiects his mixed
parentage, upbringing and musical
influences.

“It's a song inspired by a good friend of
mine who'd just been through a terrible
ordeal. His wife revealed that his five-year-ofd '
child wasn't his. He took it in an awful way —
there were fisticuffs and an aitercation — the
police had to be called in. | consoled him by
taking him out. We went to bars — even
though I don't drink. | watched him waste
himself away with alcohol. Obviously it's not
an isolated case. It's a song about another
form of child abuse.”

And the result?

“He moved out but now he hates the child
he loved for her first five years of life.”

Like all artists Darnell possesses that streak
of vanity that pushes him to the brink of
failure in order to prove a point and gain
public approval. Most music hacks would give
their right arms to be where he is now. Bulg

rather than just the ephemeral singles.

“Of course I'm into testing pubiic loyaity,”
he agrees. “In 1979 when we started | felt that
the people were only coming to see our

mark and it’s not something I'm content to
leave there.”

Darnell can now afford to theorise about
his adoption by the ded s of

the majority of

h:a;;luccné to the wayward mony-’go—r’ound
of fate.

“Sure | believe in fale,” he says. “it's the
only thing that distinguishes one thing from
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KID CREOLE: “You lookin’ fer trouble or something, buster?”

{{11)] exposed

e

all to do with timing. For some reason Kid
Creole on

! places, pu. Side
and the whole mythology based e T o s only to be expected ‘Mary Poppins'. Aren't you discouraged,

Mmmnﬂmromhlnuwfmmw
screen.

He has an imposing ally in Joseph Pspp —
the top US theatre producer who's stage hits
Include ‘A Chorus Line’ and more recently
‘Pirates Of Penzance’ who's trying to put Kid
Creole’s ‘Fresh Fruit From Foreign Places’ —
gateway fo Hollywood.

MWMW&M—MM@
successful ones are the ‘Grease’ type of
moron fodder or sickly sentimentality of the

Is too fairy tale-
ish whereas ‘Fame’ is closer to reality and
people are getting off on that.

“I'm ready to go for broke for an idea, that
doesn't frighten me, especially if you've made
it once ... or should | say twice!”
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really,”
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| /£ DONT:

soe Vince
Martin. “We_don't
out with anybody.
'

recording.

Eugene Adebar;

soussnnl.s:ﬂm.n-nmd

wmuh mw m.nmm mm _ Mm.wr it mm “umnm
wm wwm$m

.n

%M%m mmwxwmm
L
i mmmmm i
Lt ] gu
L il mmwmmm
§5 i il
mm mamnmmmmmwmwm
il ww_ : H
5§ B
£ —
=3g b Biidh G
$28 1 il
298 N mM Wm.m; hmuv wrm
S8 |l Ll
mw Lt A o
m.mmmm mm%mrw i
B it gl g e o
il 11 i g
Nm%ymﬁ% hih
%.mwm ] Mmﬁmmm ljf il
sl il
TR Al Ol




20 August 21, 1982

HERE'S A Greek one, @ ;
South African one, @ couple
from Rio and there’s even a
Welsh one. In fact, it seems
every time you tua_;a 5;(0:11;1 2{3}:::’ g:;e
Irk, a
e Rondo A La Turk, >
gg:as out from behind :Pfe curtain.
Currently running as a& 10 plece,‘ mj o
African, Latin, jazZ, fu:f; an:u;:;:'l':-ve L
it and they've got it —
g::;:d gn a sound that can please' ,:hﬁ- i
hipsters and sell records too v-r{.lh e
single ‘'The Heavens Are Crymg.r T
Trouble is, last time someone_nrt:rv s
prestigious organ Werl SOV ey drunk they
one gol y
Z:g:g.k:x:;;y what they were saym‘g,;e,Sg,D;::e
lace of Daniela ‘Make Mine A Doul v i
F»::te decided to send a ;ubert;?:{;;-}z oChsz
’s how | ended up r
znc&l:;zrs_ he's the Weish one — over a Lghft
m‘:aal and a couple of beers. Very restrained. |,
of course, had orange juice. (Shome
f ke ?,
mr's?g:; Cn)n‘s is absolutely knackered, i:haulp
with a heavy duty narlon;v;gg ;z;m ;zmﬂo?-ldo
le of weeks am d
S et Sl P
% then again mig 2
f:'cht::,and I'm all ears, because the orange
!m't‘:vev’e’i; ebrge% working on this album
riodically,” he says in that lovely trg;ng
e:fce | always assoc.'zte ;«ug] vyl;:n“ﬁe r’e'sa e
4 The Engin
programme ‘Ivor Lok i
“ig)f have a few of our :
:::fuding the one that'’s out at the ?c;:;r;r
about seven songs from our set ar; 4
new ones. it should be out about la
seféehmg:‘r’: I've got to have the arrwork for
the cover done by Friday,” he suddenyroups
remembers. ‘I always wondered \;hy g‘e 3%
let other people do their anwork.' got:v a1l
John Lennon, he was a ,\?arnlnr' 00,
he? | know now — there’s no time.

F

£

| N ALMOST graduate, Chris has
followed the well trodden path from
art school to band, and it was during
his time at Camberwell and St Martin's, where
he majored in fashion of ail things, that the
first hazy ideas for Biue Rondo A La Turk first
| came into existence.

"It's really strange because a lot of Ppeople
who are interested in music just go to art
school for the connections,” he recalls. “I had
nﬁ ideas about getting involved in music at
al

"What happened was when I'was at college,
1 found there was a need for clubs and
| through opening clubs I started DJing and
| then [ started Iooking for a music | found

w didn't exist. So instead of pining for this

music | couldn't find, | thought I'd try and
create it myself,

"It was like the Magnificent Seven where he
goes round looking for his people. It became

| something of a runaway train. Starting off as
a rather flimsy idea, all of a sudden people
came down 1o see us, journalists and the like,
b we were ing new. It was
different to play jazz with funk and African
and Latin music.

"We sfarted in the midst of all that
electronic music, when it was really big in the
Biitz and piaces like that. We were really tired
of this stark, mechanical music where people
came out on to the stage and stood there.
The Kraftwerk ideology with these dummies
on stage playing this rather mechanical
music.

"I wanted to get completely away from that
and get back to some soul and rhythm, which
is what I've been brought up on musically.”

SULLIVAN and the lads: it's all swings and Rondo-bouts

et a lot of strength from the

gi?rggsce glmt::irgrcuunu‘s and influences of
their members. As yet, | haven't detected any
male voice choirs in their sound, so what has
Wales got to offer the musical pot pourri that
i La Turk? o
i ‘#\rorhing really,” Chris answers. _I come
from this place called Merthyr Tydfil. Thares’
not much goes on there, I can tell you. Lor: o
drinking and lots of fighting. It's worse than

. |

593'\?;? there for about 17 years and it wasn't
until about 1975 that I realised spaghetti
didn't come out of a can. And when ! was
young and started to play fh? clarinet, |
thought that was poofy. | didn't start watching

TA.LKING ABOUT being brought up, Blue

= =Y

Top Of The Pops until about 1972. | thought
was poofy too.

Mg'fhe nn'?y p:zyrson 1 knew who used to waich

it was my auntie. She had pictures of David

Cassidy all over her wall. I thought that

everybody who watched Top Of The Pops

must have those.”

HEY PROBABLY did in 1972. Anyway,
, as in all the best success stories, Chris
escaped his background and here we
are in 1982 with Biue Rondo A La Turk. What
does he like best about the group?
“Playing live is the best,” he says with relish
and mustard for his hamburger. “That and
video are the only ways that we can put

together the idea of the group.

“We aren't just a recording group. We want
to capture the whole sphere, A group has to
wear certain clothes fo present an image. We
want to get that as tight as possible. The
music as tight as possible. The presentation
as tight as possible.”

I'm thinking seriously about geiting as tight
as possible when | sud. ly that
I'm only drinking orange juice (ahem) so |
nonchantly throw in a question about any
bizarre gigs the lads might have played lately.

“We played this Brazilian festival in this
church with huge stained glass windows In
Salisbury to an audience of grandmothers,
Seandinavian studenis with huge turn ups

and yellow anoraks and little kids of about six

to 14. A real family audience. It was really
great. One of the best performances we've
ever done.

_ “And afterwards, me and Christos has to

Judge a Carmen Miranda lookalike contest. |
love all that. Although we take it seriously, we
are quite interested in the kitsch side of
things. A bit of schmaltz and vaudeville.

“My favourite era is from about 1935 to

1950, when you had all those films like ‘Down
Argentine Way' and ‘Cabin In The Sky",
Amazing stuff. People don't bother faking
that much ftime anymore in presenting
themseives.”

Slightiy arty farty, but not in the Ppurist
brown rice fashion of some groups | could
mention if I hadn't had that last orange juice,
Blue Rondo are tarnished and even tainted
enough to be fun. They take ideas and
sounds and influences and warp and twist
them and when you're as warped and twisted
as I'm getting with all this bloody vitamin C,
that'’s no bad thing.

“Like Picasso said, the only way to work is
to pick from the past, to mould things
ltogether to come up with the future. And
that’s what we'’re doing basically, picking on
alreec(y known influences that haven't been
used in this country and moulding them into
something completely different.”

Right on. Hie!




BILLY DOy -

ILLY IDOL'S

become so

successful since

he went to live in
America even deaf people
get into his music.

Let's not get cutting, it's
not ONLY deaf people who
listen to his music. He's
getting a fair amount of
acclaim over in the States . ..
and a fine old collection of
yams to boot.

“We were playing this club
and a deaf guy came up a
said it was the best gig

up the vibrati

imagine it?

fantastic,
i

. | was®

Billy, alias Oliver Piny
(gedditt?), has just checked:
into a Los Angeles hotel.

For some reason a member
of the road crew found the
other moniker rather
amusing, so for hotel
purposes, Oliver it is.

The ex-Generation X leader
has been living in New York
for the past 18 months, in a
small apartment in the
fashionable West Village. His
single ‘Hot In The City’ has
crept up to number 40 in
America, yet he maintains
he's kept his punk roots.

“The point is that
Generation X weren't going to
get anywhere back in
England,” he explains. “It's a
great country because
everything happens so
quickly and there's always
something new, but that was
the downfall of Gen X.

“Punk has always been
about getting up and doing
something for yourself and
that's just what I'm doing.

“By the time we were
getting anywhere in Britain,
people were already asking
for something newer —
fashion had changed.

“1 realised that Gene:
X probably weren't goi
make it, but I still w;
do something ex:
didn’t want to
Gradually, 1 |
coming over here td
way to do it, as it tak
much longer for this cou
to get to hear anything.

£&J N FACT, it's been reaily
New
ty.

difficult to do,
i York's a very tough
cl

Pouting gets You noticeg

(OO URTATK

out here. The thing with New"
York is that they don't lock up
their lunatics, they're all out
here on the streets. It's pretty
scary.

“People don't have that
much money either. | dont

this club in Washington. |

e it to be

buildings around the White
House, but this was the
sleaziest strip I've ever seen.

know how they age to
keep going — | don’t know

edge, and even after being
here for 18 months I'm still
pretty scared.

Old punks
don’t die,
they make it
big in the
us

Simon Hills
talks to
Billy Idol

“You have two sorts of
person. There's the typical
American type who'll look at
my spiky hair and really stare
me out and the biase people
who don't give me a second
look. The cops always used
to be staring at me, hassling
me and stuff, but out here,
they've got so much serious
crime to deal with, they don't
bother.”

Since he's been out there,
our friend Oliver Pint has
built up an amazing
catalogue of experiences.

He's talking 18 to the dozen
about the people and the life;
almost as If he only arrived
yesterday. It doesn't sm

ith the hippest people in the
Apple.

To be honest, | was pretty
ly when | first came out
re,” he admits. “I didn't
now that many peopie at all,
‘Other than another couple of
English friends who were
@m. That's how the singie

Hot In The City’) came about

lly, it's a reflection of that.

we're doing this tour,
it's all the same sort of clubs
as we did in England,
although the country's much
more over the top.

“Last week we played to

This guy in the middle of the

wrists — can you believe it?

be out there for
‘time to come —

gh not for ever.

says he's spreading the
word of punk across a
country that still rejects
anything other than REQ
Speedwagon or Journey.
Even though his record has
hit the charts, there are still
millions who couldn’t care
less about pop music, or
music with energy — despite
Human League hitting the
number one spot.

“There isn't much point me
doing this in Engiand at the
moment, because, even if it's
slack right now, there are still
new things happening all the
time,” he explains. “We're
giving high-energy music to
the ciubs, and people are
lapping it up.

“Living in New York, you
get to ses s0 many crazy
things. I think they're there In
London, but because you live
. ¥ou just get used to it.

are these anti-
groups going round

@cﬂ‘ and they paint
“pver the place, on

The point behind it is that
the bodies after Hiroshima
were all embedded Into the
ground. This is their protest.
Things like that happen all
the time — it is pretty weird.”

Bill will be back in Britain in
the autumn to play live dates
here again.

Just a last word from Bill
on his new record: “The
album does appear to be a
backdrop for my voice, but
I'm pleased with it,” he says.
“We still pack a good punch
on stage, and | think the next
album will reflect that.”
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TIGHT FIT: ‘Tight Fit' (Jive Records HIP 2)
TIGHT FIT should be seiling jeans. mefrmngs,lhalr.rtyle
and their sexual n'lsbfbuﬂon come straight from the world

thmmmfﬂucksﬂzzmﬂuchmp,amanshad,
a fourth member. No, muholyarfnlrybelmw

Moummndsklwhlchtaelacﬂon
a he-man and his after-shave.

women drape

Steve is huand (sort of) macho, Julie and Denise are all

They busy with
bodjes about Steve’s . Steve may be
tall but he sings like the poor man’s Frankie Valli. What sort
of new pop famlly Is this?
This ain't no family, this is a . Tight Fit
must have begun with a daydream lnagayd
Unfortunately, TF arrived so that all rhay

could do was deciine. Their debut album transports u:
mmmm;umhmmwnum(maw

on anw

‘The Lion Slaepc Tonight' Is a gm-l ingle,
particularly when accompanied umﬂyludlemua
video. frwn.lllmebeﬂpunmads, ‘Lion’ imagined

n fake jungle full of cmapa
dumb. The

— as tacky as it

and creepers
beat was , the song was

.tmngandﬂmwokperfofmnoe, lealﬂy Pop hadn't
mmmrngsslndwmh!ﬁ‘!m

o

Number One.

popgrouphadgomm
the nation with their

U
divine silliness, TF. and rhelr

organisers

t cold feel. TF are

go
now bolng sold as your conventional Saturday night TV pop

ms album

their i

From its
‘MFP’ sleeve to ifs siring of bland pop songs, ‘Tight Fit’ Is

almed sq at the

ths’ market. The four singles

are mentioned on the cover and each s worse than the last.
‘Fantasy Island’ warned of their sub—Abba dlmctfon

now all is mild beat,

gooey and for
from which any trace of siliiness ‘has been surgically

removed.

In the jungle, the lion snores tonight.
++ ++ + for ‘Lion’ + + for the rest.

THE AU PAIRS: ‘Sense
And Sensuality’
(Kamera O10)
LIKE A dog chasing its own tail,
the Au Pairs’ music stumbles
and worries around the twin
themes of rock and roll and
sexual politics.

The Au Pairs’ rock and roll is
a stuttering conversation
between two guitars, bass and
drums. The guitars to

Mark Cooper

Lesley Woods' lyrics
represent rock’s last stab at a
conscience. “Who wants to
know about a thousand
peasants lying dead?” she asks
on ‘America’, the album’s finale,
an unanswerable question
framed in the bitter irony that is
Woods' dominant tone
throughout. How to balance
concern with anger,

it with d

break intc a traditional riff but

self-conscious on the way,
breaking a strut into a shuffle.
Bass and drums are forthright
funk with the kind of sweaty
firmness that usually spells New
York, not Birmingham. Finally in
comes Lesley Woods' voice, as
ironic and inverted as the
guitars.

The Au Pairs’ sound takes off
where the Gang of Four got
grounded. Although ‘S and S'
shows some variations on the
characteristic AP shuffle (most
notably, the fatalistic cocktail
tune, ‘Fiasca’), the record still
centres on that familiar
splintered shuffle and Lesley
Woods' lyrical and vocal
persona.

Speci

JIMMY CLIFF: ‘Special’
(CBS 85878)

WHAT A voice! What.a waste.
Jimmy diff]s one of the ﬁnasl

The balance doesn't pay off
as well as Dennis Brown's
latest disco effort, so songs like
‘Peace Officer’ and Treat The
Youths Right’ don'!mvg ss true
as Jimmy Cliff's voice
make them appear.

Mosf of the SONgS are.

we# played reggeo numbom,

h ?
Lesley attempts the mix with a
bucketful of irony that is more
vicious than sardonic, as on the
sex manual ‘Celebration’, ‘Sex
Without Stress’.

The backbone of the Au
Pairs’ is Lesley's irony, behind
which stands a harsh judge,
angry and, perhaps,
unforgiving. This harshness
gives the Au Pairs their strength
and keeps them at a distance,
impressive but hard to love.
Whether this stern outlook will
be the Au Pairs' strength or
their ultimate limitation remains
to be seen. For now, they
remain a challenge, ignored at
your cost. + ++ +

Mark Cooper

| J

but it's only Jimmy Cliff's
creamy voice that raises them
above the ordinary.

His songwriting is
interesting, too. The high-
pitched chanting ‘Originator’
boasts one of the more
constructive lyrics of the Rasta
ideal — toned down, | suspect,
to appeal to a more European
audience.

Although Jmmy Cliff aims for
a heavier, more roolsy feel to
his lyrics, his silky voice still
lends itself more to love songs.

line it doesn’t quite

He may manage (o hit that
magical ‘crossover’ which will
result in many more bucks, but
the promise hints that he can
do even better. + + +

Simon Hills

v

+++++ Truly Fab
+ 4+ + + Worth a listen
+ + + Average

+ + Dodgy

TYGERS OF PAN
TANG: ‘The Cage’ (MCA
MCF 3150)
UP UNTIL this album | thought
the Tygers were a bunch of
clawless Newcastle deadbeats.

A band who seemed to have
a line up change once every
three wee ring
downbill at theaﬁg:;ingglfasﬂval
and plodding a steady
unspectacular course.

But now comes this absolute
little corker. Mustering all the
impact they could lay their

TIGHT FIT: climbing to the top

Claw and order

hands on, the Tiggers have
come up with a collection of
innovative pieces. The kind of
once in a lifetime album that
should see them on the path to
worldwide fame.

Over the top words |'ll admit.

But then this album is quite a

surprise.

Down to business with
‘Rendezvous’ a fine
barnstormer if ever | heard one,
with the kind of bass that ripples
your spine. ‘Lonely At The Top'
is immaculately produced and
the real stand out of the album.

TYGERS: lion eyes

+ In the dumper

Back to some spacious
bludgeoning on ‘Paris By Air’,
definitely in the same league as
Saxon's ‘747", with that same
kind of high emotional feel.

Side two tends to be a bit
grittier featuring the past single
‘Love Potion Number 9' and
the breathless 'You Always See
What You Want Te See, all
neatly rounded off by a ballad
‘The Actor’, which'll bring tears
to your eyes. Lay me down, roll
me over and play it again and
again and again. + + + + +.

Robin Smith

MANOWAR: ‘Battle
Hymms' (Liberty LBG
30349]

AS YOU may have guessed
already, Manowar don't exactly
sound like the Nolans. Overfed
on a diet of Marvel comics and
John Wayne films they churn
out a spectacular brand of
heavy metal.
It's played with the subtlety of
a tank driving through a brick
wall and vocalist Eric Adams
sounds like a wolf under a full
moon. On a first listen it all
sounds pretty awful,
Manowar have a tongue in
cheek style and panache that is
all their own. It's so bad it's
good, if you know what | mean.
Wonderfully over the top,
Manowar pride themselves on a
deft manic approach with songs
like 'Death Tone' and ‘Metal
Daze', two of the album’s most
heroic pieces. But it's the
album’s title track that is the
real gut gripper. Definitely don't
listen to this with the lights out.
Any band that can book
Orson Welles for a voice over
must be in for a chance and his
atmospheric rumblings can be
heard through ‘Dark Avenger.
This is comic book rock at its
finest. If ai ever makes
‘Conan The Barbarian’ into a
musical, it should sound
something like this. + + + +
Robin Smith

Cliff:
no
edge

CLIFF RICHARD: ‘Now
You See Me ... Now

You Don't’ (EMI EMC
3415)

WHAT | want to know is why we
have to see him at all? Cliff
Richard is always there, always
having hits with monotonous
regularity — monotonous being
the operative word.

Currently he's donning the
Kevin Rowland rustic look. Well
in a mild way at any rate. And
there we have the key to this
album. It's mild in the exireme.

Radio 2 music that you know
so well, without ever having
wanting to, it limps along
persistently, trying to latch onto
safe hooks.

“Mindless” isn't the sort of
criticism you'd normally attach
to such a 'professional’ as the
boy Cliff but that's just what this
is. Musings on life, love and the
universe that are so thin they're
transparent.

Cliff Richard doesn't just go
for a safe formula, he goes for
the lowest common
denominator and fails miserably
in achieving anything but that
which is tolerable in a negative
sort of way.

Time flies when you're
enjoying yourself. This album
lasts for hours and hours . . . +

Christine Buckley

BAD COMPANY:
‘Rough Diamonds’
(Swansong SSK 59 419)
HAS THE WAIT been worth it
you ask, clutching your pennies
outside the record shop. A three
year break would be enough to
kill the spirit of most bands, but
somehow Company have re-
surfaced with honours. There's
life in the old dogs yet.

‘Rough Diamonds’ is not the
complacent ramblings of tired
cowboys, but a quality album
from three professionals.

Thr st ‘Rough Di

there’s a sense of controlled
urgency and Paul Rodgers: still
has one of the best voices
available.

‘Electricland’ is a sweeping
panorama full of California
images, man, and maybe a hint
or three of old Free keyboards
in there. Ralphs guitar work is
also lazily superb.

“‘Untie The Knot' features
some subtle musical shading,
but they can'’t quite pull it off
with ‘Nuthin’ On The TV’ — dull
to say the least, with a burping
unsympathetic horn section.

‘Painted Face' sparkles and
zaps along with "Kickdown'.
There's no duff 'uns on side
two. 'Ballad Of The Bands’ is a
witty elaborate piece and the
remaining tracks are mostly
soulful little numbers to relax

'Who knows? We might even
get a tour out of them in the
next 10 years . .. and pigs
might fly. ++ +

Robin Smith

PAUL RODGE;?S
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FRENCH IMPRESSIONIST Louise: a nervous little thing

Cats Nappin

JOY OF MOOCHING m&lwgﬂzgm%fw :
ICA, London 56 Fronch knyressioniats fo .t chrciog of

IN A summer thus far lacking any real beat and war
brawi, post-New Romantic London shakes its The French impressionists were a great
i ¥ i trnent. Any act built round bass,

head and asks the perennial qu > r's disappoin b s
o o styles cenred svcund e - Sadly the Impressionists have S S
hmm;wm't:ynm S Seomess st e L S

nod to nightciubbing and
at last in the charts — and talk of the ‘new Jazz"
on the lips of every solid cat willing to bend an

ear.
The New Jarz' W.Mm;s'aqmly

Pic by Peter Stanway

solos J boring m
are just as as guitar soloing.
ungifted should not be induiged.

“"MEMORY OF YOUR NAME™

the masked man is back on his
. Vinnl Munro is a
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HOMAS DOLBY
may have

the latest technology
but he's not the world's
most practical man.
From behind his round-
rimmed specs, he
stares quizzically at the
wor!d — as curious as

a boy presented
his first chemistry set.
Thomas is no better
than you or me when it
comes to getting the
world to work. He's just

ing the
window. The can't
fix the biind and nor, it

seems,

Watching the lady’s
with

Dolby stays in his seat.

THOMAS DOLBY: big science

ANOMGINUB!

hnot,mmunnundd.;
brilliant scientist. “The
Hel with a

and working on various
projects, writing for Jane

mainly coincidental. I do
mlngsiorﬂnhnol‘lt,nolw
gain lmawl-dge Ipm r

'Imamn-hmd-nd
intimidated by new

I n-vam:mtobo
I'Oi\muﬂ-f a passenger
than a victim. | prefer to try
and stay ahead of
technology, to understand its
workings. If | hadn't been
working in an era when

1
?
g
g

alone. In the early Seventies, |
was copying jazz piano in

Dolby the jazz pianist was a

Forelgner?

“1 was trying to convince a
number of record labels to
take on my own record label
(Vamun in Peril). | wanted an

in which I could
pursue my own pro
some of which would be

money while | was waiting so
| had to leave the country for
a while,

“} busked in Paris, at first
with a guitar, then with a

battery-synth. Then | got a

call to go and work with
Forelgner in New York. I'd
never heard a Foreigner
album. Suddenly here | was

POP-A-GRAM

SOLVE THE seven cryptic clues and write the answers acroas the puzzie so
that the starred down column reveals » spirited band. Remamber the clues
aren’ in the correct order. You have to decide what the rig

¥

x
bim g2

s trus, Ben |5 Les. But he's only as confused as a number one .

lan Chin revealed the iocation of Jar
made in France by
« provided a flock whic

(8)

s fampus concert (2,5)
nable band (8)
into the jower reaches of the chart

Crazy Jules Geen provided same barkors with a hit (3.6)
On a fave you might resolve this Roxy poser (6)
It you change 10 hay you might even enter a brave new world (5)

ACROSS
1 African And White graup {
sie and the Ba

r will never

make up (4)
(4,3.1)
across He was Jesus Of

get up
5 He told us it was different for girls

I know | couldn’t fix it but o, Thonies . o
as a solo
could. § s lmmy mn;:wm mpruﬂe:lnmgtln m.r“mhmmm
il i r:'h::nbrhnmvhnwm- & m.d'dmﬂrlndamm\nlul and some forthcoming ilv.m
ndieasly ndmi ap: . | was P
:'o'r:uhmmlath-!mm the top of a of fiats. morupmﬁullmm,my 5 uubll.lwd.n':ﬁ.ywlﬂbea
T:omn.m"!! t0,” says Whenever there wasn't finger free agent again: “I don't want
you look at the enough wind, he'd switch quicker, but | was a mimic. to have to feel nervous about
m\gﬁm;ﬂnmma onrmn-mﬁu;‘uty.m The minute | leaving my career for a
reless’ (Dolby’'s debut electric company a court 1 couple of Once
album), you'll see that order obli him to take writing because reached a certai
:humiv‘w m-?'--um down, 'rhgngahmbn mnl "M, nrgy g Koo of - I;lou
ream it ends in tears. to the block.
o : s danger s - rather than imitating a huge m:ladhgocﬂfor
foolish as to think that if you | a remote part of Scotland : ki
built windmills who's damned two streams. So far we've seen The sibum that Dolby
and destroyed all the bombs, He energy back into the used by Numan to “bully and is a worthy coll of -
everything would be roses. mains so he gets credit from | threaten” and by Soft Ceil synth songs, but somewhat it
Sonon e city company. He i ing in character and hicys
pointers in the right creates a surplus of - styles. expects | direction. Why's that, Mr
These two chappies the future to be more e Dolby?
unambitious compared with a
vg]mm.? cortain Germ % grows up with synths won't “| resisted getting too
u.énnu,wl-n-d-nH-H-o “Before the last war, this think of them as ite. If | was a p rd
S the subject of | S2rmen guy Ned the idss of Lo ey . mluulwmm
the of the century,
Dolby’s first major entry, y back to wi .» | will have one.” objects rather than the
. “it's not an objects themselves. | prefer
angry song,” plains HOMAS DOLBY is a Dolby first played synth to observe rather than make
Thomnn mildly, “It's an with Woolley's band. positive or negative
the look of a boffin. Then he began writing songs statements.”
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He used to play for

£5ani

ht.

Now he’s a Millionaire.

JOOLS HOLLAND
Age six, Jool's uncle taught him boogie-woogie piano. Impressed,
his mother sent him to the Blackheath Conservatoire of Music, where
they taught him ‘The Dance of the Pixies"on two fingers. Unimpressed,
he left within the week. !

But
by fourteen,
he'd returned to the
piano and was playing his local for a
fiver a night.

At fifteen, he formed his first band,
Skyco, with a bunch of schoolmates. Later
they renamed it Squeeze.

At seventeen, Squeeze signed
with their first manager. “That was a
bad move," says Jools.Too late, they
discovered his favourite band was
Paper Lace

Nineteen saw Jools on
tour,crammed in the back
of a box Transit between a §
PA system and the rest of
Squeeze.“] think it was A
Holland" he says. “Didn’t se€ much of it, really” Then their
first release failed to make much impression. “Didn't see
much of that either;” he adds.

But by twenty-two, Squeeze had made four hit singles
including ‘Cool for Cats’ and ‘Up the Junction; and had
completed an exhausting series of tours. At that point Joolsleft.
He said he had his own career to follow.

At twenty-three, he did his biggest gig ever in Madison
Square Gardens. “It was terrifying.I had this plan to faintand get
carried off if the going got too rough” His
next gig was billed as‘The World Premiere
of Jools Holland and the Millionaires’ “A

slight change of scene, there” he says, “at
Huddersfield Poly"

Now at twenty-four, he's written and
recorded a debut album with the
Millionaires, he’s been recording with Sting,

and he’s just back from an American
tour.

¥

“It's been a very bumpy ride
since leaving school, but in the
endit'sall beenworthit he says.
“AndI'msure welllgoalot
further, me and the Million-
aires.But you've really gotto
work atit,and believe in
what you're doing”
It's tough on the road to the top.
: And it's toughest when you're just start-
" ing. You need help and advice, someone to keep
your finances straightened out. That's why NatWest are

¥ ‘ . you can get a cheque
3 j card too.

- —f and NatWest
- l

offering a special service to anyone who’s sixteen or over and earning.
It's called the NatWest Young AdultsService andthisiswhat you get.
Acheque bookand free current account bankingforayear, provided
you stay in credit.
Cash after hours with the
24-hour Servicecard, if your
wages are paid directly
into the bank; then
when you're eighteen,

- Foreign currency

e travel cheques free
of commission, up to the value of
£200 a year, for those under 18.
; NatWest will show you lots of easy ways
to save that!l really make your money grow.
But best of all, theyll be ready with all the
§ help and advice you need, every inch of the way.
Call in at any NatWest branch or send off for
a free leaflet.

b= T
Please send me full details. I
Name — = e ey
Address 8 < vRg

e Ty

NatWest Young Adults Service, FREEPOST,
41 Lothbury, London EC2B 2GL. (No stamp required.)

_ mwaime2

| &NatWest |
youngAdqusS?ce :
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The world is waking up to African music. ‘And about time, too,’ says our man John
Shearlaw, your guide on a rhythmic tour of the Dark Continent

RITAIN'S “next
big thing”
doesn't care
whether it takes
off in Britain at all.
Simple. If African music
doesn't fill reggae’s role
by the end of the year in
the UK, the world’s most
musically conscious and
musically prolific
continent will not bat an
eyelid. Simpler still.

Africa, as it has done for the
last 15 years or more, will
continue to support a
burgeoning music industry —
one full of stars and former
stars, corruption, piracy,
enormous sales . . . in fact
everything you'd expect a
thriving music business to
support. The “African music"
umbrella covers everything
from raw sex to disco, through
country and western to Juju,
through protest and pain to
plain dance. Always has,
always will.

It's all there for the iaking . . .
and there are signs that Britain,
flapping about in a panic, may
opt for Africa as the latest

craze.
Out of the blue a compilation
album arrives — Island’s
worthy ‘Sound D'Afrique’.

+ Weeks later clubs blossom all

over London — the Gold Coast
and Mammakww, to name but

British Afro bands (H‘?e great
days of Osibisa in the
Seventies convenlently
forgotten) like the Ivory
Coasters and Orchestra Jazira
suddenly hit the hit list.

The message is: Africa’s got
a lof to offer. Why didn't we
think about It before?

Whether the ploy works or
not is debatable — the
groundswell by the end of the
year will be a good enough
guide.

But it's as good a time as any
fo take a tour round the Dark
Continent, exploring the riches
like a latter day Dr Livingstone.

For whatever the sudden
boom in Interest, it won't go
away, once the power on the
spotiight gets switched off,

African music has influenced
British music for years and will
continue to do so. Now's the
tme to enjoy it at its best.

PAST MEETS PRESENT: Walkman among the mud huts

DISCOGRAPHY

ORCHESTRA MAKASSY: ‘Agwaya’ (Virgin LP)
VARIOUS ARTISTS: ‘Sound D'Afrique’ (Island LP)

VARIOUS ARTISTS: ‘Soukous — Sound D'Afrique Vol 2'
(Island LP)

VARIOUS ARTISTS: 'Rhythms Of Resistance’ (Virgin
LP, deleted)

EBENEZER OBEY: ‘What God Has Joined Together'
(Obey Records LP)

KING SUNNY ADE: ‘Juju Music Of The Eighties’ (Sunny
Alade LP) ‘Juju Music’ (Island LP) .

SONNY OKUSON: ‘Fire In Soweto’ (Oti Bros LP)

VARIOUS ARTISTS: ‘Soweto' (Rough Trade LP)

SWEET TALKS: ‘Hollywood High Life Party' (Phillips
West Africa LP)

WAGADU GU: 'Sweet Mother' (ROKEL Disco 12in)

MIATTA FAHNBULLEH: 'Amo Sakee Sa'/'Kokolioko'
(ROKEL Disco 12in)

OSIBISA: 'Pata Pata’ (Pye Records, 7in and 12in)

BUNNY MACK: ‘Discolypso’/'Funny Lady’ (ROKEL Disco
12in) ‘Supafrice’ (RCA 7in and 12in)

LIJADU SISTERS: ‘Warrior' (Afrodisia/Oti LP)

Pic by Adrian Boot

G0 JUNGL
CRAZY...

HERE TO start? African
pop is infectious, serious,
sexy, danceable, political;
all at once or separately.
it's modam rolwant and stirring, and, even
th h the iding light is now
coming from Central African Juju, there are
surprises round every corner, starting with

Ghana — the original home of Highlife, an
original and instantly recognisable style
which forms the backbone of more traditional
African pop. Dance orchestras blended
military tunes into Western rhythms with
song overlays, and this was the sort of music
that began filtering through to Britain very
early on. Singers like Eddie Donkor, the
African Brothers (led by ET Mensah) and the
Sweet Talks (led by ‘Smart’ Mkansah) were
the leading lights.

There's also the sweet sounds of the
Nigerian Lijadu Sisters (try ‘Warrior' on
Afrodisia, available in the UK on the Oti
label), or the type of Highlife given by Manu
Dibango and Soul Makossa.

Reaching round the racks there's the
sounds of Bunny Mack (try ‘Love You
Forever’ on Rokel) who comes from Sierra
Leone but has formed a style all his own. His

sco 12in I nn RCA in the
UK. Miatta Flhnbulieh is anolher slnger
who's West

African rhythm with an almost reggae / disco
feel on cuts like ‘Kokolioko® (Rokel).

From Senegal there’s Etoile De Dakar
(‘Thiapathioly’ on Ledoux Records), from
Dakar there's Ifang Bondi (‘Sraraba’), from
Mali the Les A whose
old product is well worth looking out, and the
Cameroun brings Bebe Manoa ('Ami’ on
Eddyson Records) and Noalle Jojo, currently
recording for Sonodisc.

At opposite ends of the country — and the
muaical spectrum — there’s the political

b of Fela Anik lo-Kuti, now based
in Lagos but with a record deal |n the UK, the
traditional drum sounds of the Konte Family
from Gambia (available as a cut price Virgin
LP), and the odd resurgence of the largely
South African ‘Kwela’ (last heard as a hit
when the Piranhas reworked the flute-based
‘Tom Hark' |ast year).

Even further removed, but equally popular,
are the sweet sounds of Prince Nico Mbarga,
who plays Congo type music (as on ‘Sweet
Mother') and the brilliant and highly
motivated Afro reggae of Senny Okosun,
whose ‘Fire In Soweto’ LP is a classic of
commitment and brilliant musicianship.

HICH BRINGS us to the big push

from the bush (to steal a time

honoured phrase): Juju and Congo.
Brimming out from the very heartland of
Africa — Zaire, the Congo, the Central
African Republic — Juju is largely reckoned
to be the type of African music that could
take over the West in an even bigger way
than reggae. Or at least that's the gospel
according to one of the principal, and
known, exponents, King Sunny Ade,
known as ‘The Commander’.

Juju, sung in native Yoruba — but
Im:mulngty more uﬂan in English — has
in recent
yurs Once known as 'cuban lethm and
largely derived from French / Latin influences
welded into an African beat it's also been
called ‘Congo Music'. But with the arrival of
the superb ‘Juju Music Of The Eighties’ by
Sunny Ade (Sunny Alade Records) the name
is here to stay. Now there's a plethora of
killer Juju around — everything from Pablo;
Sunny Ade, the highly-rated ‘Chief
Commander’ Ebenezer Obey (try ‘What God
Has Joined Together’) right down to the more
venerable sounds of Franco and OK Jazz,
who've now largely merged their formidable
forces with Mzee Makassy of Orchestra
Makassy.
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ETTING HOLD
of the sort of
African music
you'd like to
hear is no easy task —
save for the odd
compilation that merely
whets your appetite for
more. But what else do
you buy? And where?

Island, soon to be followed
by Virgin, have dived in with
well-dressed samplers in the
‘Sound D'Afrique’ series (and
if you can still get hold of a
copy of the now deleted
Virgin album ‘Rhythms Of
Resistance’ buy it
immediately!).

But to most African music
lovers the “opening up” of
the music of Africa — via UK
compilations — has had a
retrogressive effect.

Major stores, like HMV in
London, who used to stock a
fair range of new African
product, are now filling up
their shelves with 'Sound
D'Afrique’ ... and nothing
else.

As one observer put it:
“Afro music could end up like
salsa last year. Three albums,
a big fuss and then . . . phut!
The only hope is that people
will look beyond the
compilations and create a
demand for records to be
released and distributed over
here.

“"There's no shortage of
product, really good product,
but unless you look behind
the easy options, like ‘Sound
D’Afrique’, the whole thing
could fizzle out.”

HILE OVER at Sterns

Radio in Tottenham

Court Road — a
Mecca for African music fans
for years (in fact one of the
few places where you're
guaranteed to find the best in
new LPs and disco 12
inchers) — they're equally
gloomy.
“The Island compilations
could be the best or the worst
thing to happen to African
music in this country for
years,” they say.

“Unfortunately it looks like

being the latter. The two
albums have turned the
whole thing into a novelty —
get them and that’s you

PICTURES ON MAP
(clockwise from top):
Mzee Makassay, Sunny
Ade, Dele Abiodun

.

finished.

“There’s no understanding
that African music is
absolutely huge, that albums
and singles sell over 200,000

over 10 years. You can't write
off Juju and Congo and
Highlife with two albums, no
matter how good they are "

PICTURES BELOW (left to
right): Fela Kuti's wives,
Sax atlacks, punters —

Pic by Adrian Boot

And they add: “The music
press could kill African music
in this country in three weeks
fiat, simply by not reallling
what's available.
should be more roeogﬂition;
not just a big sl

hout about
how Afro is this week's big
thing in Britain.”

. Africa style

African superstar to
make it in Britain? .
hland obvloucly. are pinning

their flﬂm on Pablo Porthos
— currently in the Ind with
two excellent 45s in ‘Bo
Mabanda’ and ‘Madeleina’
(both tracks also on ‘Sound

S © WHO'LL be the first

DSEANONE

D'Afrique’ Volis 1 and 2), and
an excellent album — ‘Juju’
by King Sunny Ade. Virgin,
meanwhile, are going ahead
with a major push on
Orchestra Makassy, whose
first single ‘Mambo Bado' is
already out, and whose
album ‘Agwaya’ is scheduled
for later this month.

There are also rumours that
Prince Nico Mbarga is on the
verge of a UK deal, after
‘Sweet Mother' turned up on
the WEA compilation ‘Music
And Rhythm', while major
acts like Fela Anikapulo Kuti,
Bunny Mack, Miriam Makeba
and Dudu Pukwana have
already seen a measure of
success on major labels.

But it's still a question of
searching around, paying
your money and taking your
choice — and that choice is
staggeringly large if yow can
get near enough to a good
outlet.

The rhythms of Africa will
continue to permeate,
especially Juju. As Ben
Mandelson, leader of one of
Britain's own Afro bands,
Orchestra Jazira, and
compiler of ‘Soukous —
Sound D'Afrique Vol 2' says
— AFRICA RISING!

It may not be this year's
poppiest fad . .. but it's one
of the most rewarding.

Remember the names
and places and take your
choice . ..

WHERE TO LOOK: Outside of
London the distribution and
availability of good new
African product is patchy to
say the least, but a search
round a local street market,
or in large cities, a
community shop, lilu the ot
African F

Centre just by Bedford Hill In
Balham, London, could pay
dividends (the Oti Brothers
run their own label from the
shop, but don't take mail
order).

Failing that the principal
centre is still Sterns Radio —
The West African Music
Centre, at 126 Tottenham
Court Road, London W1 (Tel:
01-387 5550), who will
provide a superb list of up-
to-date praduct for the price
of an SAE.
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“Stevens
iseven

shakin at

Your favourite
singles, 24 hours a day,
7 days a week.

4 different songs
Monday to Friday,

5 at the weekends.

Records change at
8.002.m., 12 noon,
3p.m., and 9.00 p.m.
weekdays. Same at
weekends, plus one
more at 6.00 p.m.

London Discline
available throughout
the year.

Qutside London,
24 hours a day except
during the season’s
major cricket matches,
when it's available at
the end of play from
7.00p.m. to 8.00a.m.

Records this week
include:-

Come on Eileen
Dexys Midnight Runners

Fame
Irene Cara

Only You

Yazoo

Driving in my Car
Madness

Stool Pigeon
Kid Creole and the
Coconuts

AL 160

TELECOM
Guidelines
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'M 18 and unemployed,

and keep having

arguments with my

parents about getting
out and finding my own flat.
They're tired of supporting
me and say | should get a
job.

But, with the money | have
from social security | could
never afford a flat, and while
I've tried to find a job | don't
seem to be qualified for
anything at all.

It | found a fiat, would social
security give me money for rent,
gas and electricity?

Flat broke

But that doesn't mean you
should give up trying. Decide
what you'd really like to do if
you hld l‘hc opportunity and

schemac or possibilities for
further education with an
advisor at your employment
or job centre, and take it from
there. Write again, and
perhaps we can point you ina
realistic direction too.

Unbearable though home
may seem at the moment,
think very carefully before
making the break. Make sure
Yyou have a place o stay firsi,
even with friends or relatives
while you search for a bedsit,
flat or room of your own.

m:[obnamml[wt!harelor
the taking. Me ide is one

social securily is
oblfgodro give you a rent

of the hardest hit areas in
Britain, especially for the
young unemployed.,

which an
amount covering fuel costs.
Your local DHSS office will
explain the position fully.

Problems? Need some
ideas or information fast?
Or would it heip to talk
things over? Write to
Susanne Garrett, ‘Help’,
Record Mirror, 40 Long
Acre, London WC2. Please
enclose a stamped
addressed envelope to
ensure a personal reply.
Alternatively, ring our
Helpline, office hours,
Monday to Friday on
01-836 1147.

Head case

‘M ONLY 17, but have

started to lose hair on the

top of my head and it's
beginning to show badly.

I've dyed my hair several
times and wondered if this
could be the cause? Now I've
stopped using dye altogether,

harm seems fo have
been done.

Are there any products | can
buy to help restore my hair?
Mick, Stevenage
@ Premature hair loss can be
caused by a number of
factors. Inheriting a

style and shape, will damage
the hair shaft by producing a
chemical breakdown of the

you're bound to be more
relaxed.

flma-ybousamltoaeaa

P
Once these profein cells are
eaten away, Individual hairs
will simply break off at the
ends, leaving you relatively

topless.

Leave well alone, and your
hair should naturally grow
back to its former glory In
time. But for specialist advice
and possible freatment now,
have a word with your own
doctor or see a trichologist, a
hair and scalp expert, for
private treatment.

To contact a specialist write
or ring the Institute of

[ g 228,
Road, Brixton, London SW9
9SU. (Tel: 01-733 2056). For
the price of a stamped
addressed envelope, they’ll
supp.'y a free hair care leafiet

Needles and
pins

INCE | ' was 12 I've wormn
shoes with very high
heels, but now flatties are
back in fashion | find it virtually
impossible to wear them
because the backs of my legs,
ankles and feet hurt so much. Is
there anything | can do about
this?
Jane, Dumbarton
@ Try to work down
gradually, rather than
plunging painfully from stilts
to sneakers in one fsll sSWoop.
Mensive wearing
extremely hlgb heels causes

to baldness from your father
and grandfather alike may be
one reason for early thinning
on top. And lliness and stress
can also play their part.

But, you may well have
nailed the root cause.
Excessive use of hair dyes
without consuiting a
professional hairdresser,
trained to maintain the health
of your hair, as well as its

at
the back ol ihe legs and the
crippling achievement of
years of determined self-
torture can't be countered
overnight.

Let your muscles adapt to a
gentler pressure gradually, by
wearing slightly less high
heels first of all, and moving
on from there. Try walking
around barefoot for a while
after taking a bath too, when

too, in order to
check out any fatal effect on
your feet (they're not just for
old iadies), and for further
advice to help ease the
transition. See the yellow
pages, or send an sae asking
for a contact in your area to
the Society Of Chiropodists, 8
Wimpole Street, London W1.

Getting it
straight

‘VE always liked my best

friend's boyfriend and was

really knocked out a week
ago when he asked me out with
him. Now they're back together
again.

| refused out of loyalty to her,

but | don't know what he's said,
because she's been really
bitchy and accused me of
chasing him. Would | be stirring
it if | gave her a piece of my
mind?
Marianne, Berkshire
@® You have every right to
speak out. If your best friend
thinks you're the one who
tried fo take advantage of a

temporary break up, then why'

not set the record straight?

Iron age

T THE beginning of April
A this year, | sent away a
al order to the value
of £11.45 for a portable battery
run iron, useful for taking away
on holiday, as advertised on
television.

Since then I've received
nothing, even though I've
written two follow-up letiers to
the address — Sisan Offer c/o
Tyne Tees Television, Admail 1,
N:\gcasﬂa Upon Tyne, NESS

I. T. Berwickshire

@ Sisan, the poriable iron
people, as seen on Tyne Tees
Television, tell us they've
already despatched one
perambulating presser to
your home address in early
May this year, well within the
expected 28 days delivery
time. Its ultimate destination
remains an unsolved mystery!

To make up for your long
wait and accelerating
disappointment they've now
put another in the post, this
time by recorded del|

ensure safe arrival. Expect it
by the time you read this
column and hopefully before
the holiday season is well 'n’
truly over.

Anyone eise having

been g a
cauldron of jealousy but it
certainly isnt . I the
emotional dramatics get oo
much, why not exit stage left
for a while and leave them to
play out the rest of the scene
alone.

with telly admail
siots? Always send a follow-
up letter marked for the
attention of the television
company Customer Services
department. It's their job to
iron out those everyday
consumer hassles.

KONTACT KORNER

ISOLATED? WANT to meet new people in your area for gig-

going? Send a few details of yourself to Kontact Korner,
Help, Record Mirror, 40 Long Acre, London WC2. If you've
already been in touch but haven't heard from us already,
don't worry. We're still trying to link you with another

reader.

FROM THE CREATORS
OF SOUNDS AND
KERRANG!...
THE SEPTEMBER ISSUE
UNDS FAN
LIBRARY No. 3 PRESENTS

OF THE S

Exclusive new in-depth interviews and
pictures on Quo as you never read
before — PLUS individual interviews with
each member of the band.

For real equipment freaks there's an
exclusive look at exactly what it takes
to keep a top flight band like Status Quo

rockin’ all over the world...

PLUS a

completely up-to-date discography.
Do you know Quo? If so there is a chance
towin an exclusive Quo video featuring

an hour of Quo hits.

STATUS QUO No. 3 issue of
THE SOUNDS FAN LIBRARY
ON SALE AT MAJOR
NEWSAGENTS TODAY!

or by post




Adriana Kaegi, one of Kid Creole’s delectable Coconuts, talks to Mike Gardner

A LIFE
IN THE
DAY OF

Coconut
Adriana Kaegi
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OUR flat
! is all done
in pink,

- grey.
black and white, kind of
art deco. When August
was in London last year
producing the
Funkapolitan album | did
it all as a surprise.

The bed is big with
grey satin sheets.
There's a big beautiful
art deco table — it's like
a piece of art. There are
matching chairs which
have black and white
paintings on them.
There's hi-tech shelves
with all August’s
equipment on it and a lot
of speakers.

If | take a dance class at 11
then I'm up by 10, unless | go
out the night before then |
never make it. I'm pretfy good
at waking up. August takes a
lot of time. He's not receptive at
all to any communication for at
least an hour, so | ignore him.

Breakfast is grapefiuit and
some sort of eggs. August
doesn't usually eat, he's always
late for something and in a
rush. if he does have time then
1l make him a wholesome
breakfast of toast, eggs and
potatoes.

Dependmg on my schedule |
take between one and three
classes a day. They usually last
one and a haif hours each. The
morning class is at The
American Dance Machine
where | take a theatre dance
class. It's based on the
c‘rffarsnr eras of Broadway

1[ On Mondays
you do the ties, Tuesday
the Thirtles and so on. So for
me as a choreographer it's very
helpful as far as educating
myself.

My favourite days are
Wednesday and Thursday
when we do the Forties an
Fifties. All the movements am
boppy, up and cool. Especially
the Fifties with ‘West Side
Story’ — that's a lot of tension
and ﬁngsrsrrappmg That and
on’ with Fred Astaire
and Cyd Charisse are my
favourite musicals to work on.
iIn class you do what you are
told. They don't allow you any
freedom of interpretation but
that's OK because that's what

like and | steal a little here and

there, but | still make sure my
creations are original iooking
enough so can't say
they've seen it all before.

I don't like Fridays, that's the
Sixties. It's things like The
Monkey, The Jerk and things
like that. On the Broadway
stage the Sixties were dead. |
wouldn’t know what they d do
for le Seventies, apart from
Bob Fosse who did ‘Cabaret’
and ‘All That Jazz'.

| want to teach but August
won't let me. He says that only
frustrated artists teach. | think
that’s not true. Since I've
developed my own style and
it's been exposed people are
interested in learning it. I'f
teach one day.

Ifit's & Tuesday, Thursday or
Saturday | go to the health spa
and work out with weights. I'm
not into body building, just into
toning up the muscles. |
suppose | lift quite a lot for a
girl — up to 90lbs — but I'm
trying to develop my chest for
reasons of vanity and beauty
rather than for the dancing.
That takes up to two hours. Il
take a sauna or steam bath and
have a swim in the pool.

I then go home and have
something to eat. | don't diet, |
Just follow my stomach though
unch is usually just a

sandwich. Then it's off to
another dance ciass.

| do a Haitian class which
involves Voodoo dancing.
Sometimes there are up o
eight drummers in there. It's
very spiritual — you are
actually praying, singing and
dancing to the gods. We
dance fo the gods of beauty,
water, war and the snake L
Sometimes people go off a little
bit and get possessed. That's

have felt a littie dizzy
afterwards.,

I sometimes go to tap and
ballet classes for technique. |
don't like it but it's something |
have to do.

I don't usually feel tired after
it. I never force myssif but | try
to keep in mind the fact that I'm
trying to build up my stamina.

ut is a combination
of beauty and talent. She has to
be five foot, seven inches tall,
bilonde and be able to sing and
dance. I've auditioned
countless girls and it's difficult
fo get ones who can cut my
style just like that. It would take
a long time fo train someone.

We used a girl called Perry
Lister who came from Hol
Gossip. Arlene F‘h.iflrps has her

had a hard time picking It up.
That's why I've stuck to Cheryl
and Taryn. It would take a lot of
work to train someone. We're
not great singers, but we've
managed to create our sound.

No girl has ever refused lo
become a Coconut. Only one
girl has ever resigned. Her
name was Roni Griffiths, who
has just released a solo album
that's doing well.

| naver had an ambition to
make a record. | never wanted
to be in the music business — I
sort of slipped in. it wasn't even
my ambition to be a rock'n'roll
star or have a hit album. It's just
something I've had the
opportunity to do and | enjoy it,
don't get me wrong, but my
ambitions lie in the movies. |
want to choreograph and,
hopeluily, direct musicals.

People may say it's a dying
genre but the reason they don't
make money is because they're
terrible n::dadays Things like

own style of
which is very conlrary to mine,
especially rhythmically. Perry

aareg!vmg
vou've got a strong slbry#ne

like ‘West Side Story’, hot

music, then | don 't see how you
can go wrong.

I've never got injured on
stage, only in dance classes.
Only Taryn has been infured as
a Coconut. We don't get a lot of
respect from clubs. They're
used lo dealing with rock'n’roll
acts so we never get what we

practise 12 hours a day — six
with the band and six alone. It
was fough on us.

It's difficult being the
choreographer and the
Pperformer

because you can
never see all the faults.
Hopefully when we start to
rehearse for our next tour we
can use a video camera at

need and it can our
lives.

At a club in San Francisco
we got a little platform with thin
plywood. As soon as we
started dancing holes
appeared. Taryn actually fell
through and hurt herself. She
went on the next day even
though she was in pain. We
always go on as long as we
can walk.

On our last tour of Britain we
didn’t have time to rehearse
properly, but somehow we

led up the ﬂghrasl we've
ever been. We only had three
weeks. The girls had to

so f can have a third
oye.

I'm working .on a solo project
called ‘Gina Gina'. I'm writing
the lyrics. It's a creative release
for me. If | do shows then I'd
use a couple of male dancers. |
did one of the songs at Studio
54 recently with Cheryl and
T

anyn.

It's very easy for me to work
in New York. I just have fo
make & phone call and say I've
got an act and | can get dates.
It's the same with recording.
Maybe I'm a lucky girl.

1 don't relax rrluch 1 just feel
guilty if | crash out. I'm very

Pic by Adrian Boot

sociable. | like to go out and
party. My favourite club is The
Club Continental. It's an after
hours drinking club owned by
some friends of mine on 25th
Street. | go to see a lot of
bands, particularly at The Ritz.
1 love movies, recently I've liked
‘ET" and ‘Blade Runner’

it's very difficult being
married to August Darnell. We
talk a lot of business. | believe |
have more of a business sense
than he does. Maybe that's
because | went to Business
School. He's always more
interested in the artistic sphere
— the concepts — so he's less
alert to business. But he's
getting better.

I usually end up in bed
around two, three or
four in the
morning. |

getting off.
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TEPHANIE

MILLS has

followed the

yellow brick
road of fame through
Harlem, Broadway and
the disco charts.

The 25-year-old singer of
‘You Can't Run From My
Love' made her debut in New
York's Broadway at the age of
nine and she hasn't stopped
since.

She was one of the seven
children In the musical
‘Maggle Flynn', which starred
Shirley Jones and Jack
Cassidy, better known as
mum and dad to David and

looked on it as fun. AIII
wanted to do was sing and
dance. lrene Cara of 'Fame’
was also one of the children.
We grew up together.”

The little girl on Broadway

e

But that belies the awesome

One of her first
engagements was at the
notorious Apolio Theatre in

— the black musical version
Is still tiny — she measures a of ‘The Wizard Of Oz". She
minuscule four foot nine played the part for four years

inches in her stocking feet.

e Steph that dreamts
made of

role was given to Diana Ross. and having hits like ‘I Never
“I didn’t even think I'd get Knew Love Like This Before'.
part — | only Sadly the marriage only
applled because my mother lasted 14 months —
told me to. | wasn't she's 1o
at not getting the fiim role. it | talk about.

Just wasn't my time,” she
says philosophically. “It was
Diana’s turn to gtt worymlng
she or d

“It's a saying in the Bible it
you're Christian and your
husband is not then you are

Everyone's time comes
around.”

in 1980 when she won
the recording contract
she'd craved.

“I's always hard 1o get a
recordl ma

H ER TIME came around

yoked and that's

didn’t think | had a chance

bwluse | was up against
Diana Ross, Roberta Flack,

Aretha Frank:'l‘r:’and Minnie

JE MILLS: nice things in
STEPHAN g

but perfectly

GET THE BEST OUT OF
AND BADDEST WEEK O
WITH RICK JAMES!!

Check out your local club and grab a piece of
the Rick James night.
There will be music, videos, give-away prizes,

badges and you might even get yourself a very

Limited Edition T-Shirt.

SAT 21st  CAGNEY'S
JOHNNY'S
WAREHOUSE

SUN22nd GREENWAYS
BUSBY'S
QUINNS
MACMILLANS

LIVERPOOL

BOLTS at SHERRY'S ~ BRI

MON 23rd  MAN FRIDAY'S
RAPPERS
SANDS

TUE 24th  THE PIER
MASION ROYAL
SATURDAYS
RAGAMUFFINS

WED 25th  LEGENDS
ZERO 6 (under 16s)

THURS 26th  FACES
SAMANTHA'S
SPEAKEASY
POPPEYS
SOME PLACE ELSE
SHERRY'S

FRI 27

GULLIVERS
BIBA'S

0SCAR
CASSINELLIS
THE SCORPION

SAT 28th ~ FLICKS
GULLIVERS
WHISKY A GO GO

e e
e
—_——

Marhened wnd Dvzribtm b 2O A

G!
CAMBERLEY

MANCHESTER.

SOUTHEND

BIRMINGHAM
LONDON W.1
LLANDUDNO
RHYL
SOQUTHSEA
BRIGHTON

HARRINGAY
CHELTENHAM
SQUTHEND
LONDON W1
LONDON WA
BROMLEY
EDINBURGH
WIGAN
CATTERICK
DARTFORD

LONDON W1
LONDONW.1

ALBUM STML 12167 + mssm CSTMI; 2 187

FEATURING HIS NEW SINGLE
HARD TO GET

7"T™MG 1277 -
#|{BOTH IN A SPECIAL LIMITED EDITION
COLOUR BAG)

12"TMGT 1277 %

d to collar no fewer

than six awards for her

singing and that's not
the gold

small packages, small

good spirits. 'm sure we'll be
working together real soon.”

it's her own career that
she's concentrating on right
now. The show | saw, in
Cleveland, was a

for
her album sales.
Her British debut last year
was marked by a y duet

play of
energy, fiery vocals and a
g stage p
imes | don't know

with soul singer Teddy
Pendergrass, serlously
injured in a car accident
earller this year.

“I couldn’t believe it when
they told me that he's
paralysed from the waist
down. But now | just feel
thankful that he's still alive.
He's doing fine and he's in

where | get my energy from,”
she says. "l work out

, Sure, but once | get
out onto the stage nothing
exists for me. It's like I'm in
my own little world. | don't
know where my yellow brick
road will end all | can think of
is now . . . but I'm optimistic.”

Mike Gardner

B@ & Q@ BAND: “One hit wonders? Wot us guv?”

Qnitial
success

WELVE MONTHS

band were a one hit wonder
disco outfit enjoying their
five minutes of fame with
‘On The Beal.' "Everybody's
dancing, everybody's on
the beat” — you sang along
alright, but you didn't care
who was on record.

best part of a year in the deep
freeze, the B8 & Q Band have
clawed their way back Into the
disco and pop lists with
‘Imagination

Guitarist and vocalist Kevin
Robinson's on the blower from
New York, sounding
moderately pleased about the
new success, if a bit
complacent. You just can't get
these people to admit that
they're relieved to te down a
second hit, or that they thought
it was curtains for them too. He
won't even listen to ‘fiop’.

Q might well have been fiushed
ngh!duwn nbepan bulmw

tediously titled new LP ‘Al
Night Long’ he says: "It's just
growth on the whole — | think
it's better. lt's produced again
by Jacques Fred Petrus or
"“Freddie". Freddie Is the
overseer of the whole picture,
but we had quite a bit of
control, which surprised me."
Rabmson

you?” says Kevin. In the latest
BB & Q line-up they're joined
by Chieli Manucci on guitar, -
Kevin Nance on yﬂoard:
drummer

Paul Sexton



ODDS 'N’

BODS

CANADA'S SCORPIO label
catalogue Including Jay W McGee
should by now have been picked
up for Britain by Ensign Records .
American jazz label Inner City has
reportedly gone busl, Bob Jones
(Chelmsford) suggesting that
someone with the cash could buy
up their entire back catalogue as
there's aiways a market for it
amongst jazz punters hers .
Thing have signed with EM.' their
rtinez-produced ‘Seen To
now ... Sweet

reviewed last week on impori, will
here be flip to 'Don't Walk Away’, a
fgmi;!y a.mbrnqrf; dt,-aégwg;;g rmjwm
gl e 6808,
Ji-mq'ragﬁlr% debut album for

{CBSESB?E) the vuryllﬂ'mﬂbb
a “special offer”

‘Special’, includes
for all purchasers ln then send off
for a free 12in copy of his included
ne-f singie. the gently reggae
ebpm ‘Roots Radtcaf (much
yadan radio) . . . MCA appear to
have m-cbvanuo‘ b’«m DJ mailings,
under Paul Bui
Sachs’ Bnc.ksrugo c!ub “didn't last
long, the Mayfair premises in Green
Street now reverting to the
Greensirest name under the new
ownsrsﬁw of lovely model Beverley
Knock, reopening this Friday —
nfﬂ‘mgh Beverley emphasises that
it isn't a disco as such, the
danceficor being too smalll . ..
Greenford's Barbarellas Is looking
for an established soul-funk DJ o
do Fridays and Saturdays, no time-
wasnum Chris Kaye, funking a
rwnn‘ of regular gigs in Wbsr
Kenr would like to be one-
oﬂ'gunslspas ﬁnsupqr‘for venues in

HAMILTON
at the
controls

M{V well as a resu.'r of my rmix with
it on the first Soul On Sound,

ifsaanmg to “fierce” electro-funk at

Rayners Lane is you can never be
sure if what you're hearing is on the

record or off their ever-busy video
games! . . . Peterborough’s

Discoasis shop in Guss Streel sells

import LPs at £6.49, 12in £3.99, DJs
gelting a special discount . . .
Andrew (Salford

( Mister
Shifters mobile) thanks £}
Grove Hbcoms( London Road,
l-hzerGruve) their support at the

the North or
but the South-East, for a nhange.
sez he! —so /b

msmmhsﬂFeshmI...Adhhn,
of :

MMMWMS
Howard

S gay
Adams bar/disco, recommends
mmnewrgsrmwﬂnd.

the South Allantic Fund — probably
not, Mark, as long as ail future rights
fo their mailouts aren't included in
the sale! . . . Nell Fincham & Colin
Cordrey (Edinburgh Mad Halers'
easy), recently pictured with
Jumo: claim o be the longest DJ
team in the country — ml height

foet (which wouldn t surprise me) —
and cha.'lango all comers . .. [cant

Graham Ciold, daspite my 68" .
Watford's Ponderosa is slf very wel.‘
but the trouble with unlimited um-
yum 1§ if's oo darned fattening! . .
OK, Rogor Dynamite, you work at
Tmmys in Gt Yarmouth (we're not
mind readers you know) . . . Sandy
Martin reckons after the
introduction at Swindon Brunel
FRooms of us the Angry Bull
that women maha the best bucking
riders thanks to their lfugh pawar -—
cor, slobbars Sandy,
some on Angus that couio‘ rum an
“all nighter"” inlo a “weekender"!.
thank you Sandy. we get your drit,
now tell it to Spare Rib . . . The Day
The Music Dved’, now pubiished
here, is a novelisation (and gripping
read) of the development of black
music within rock 'n’ roll from 56 fo

well worth
finding and full of lhmry disguised
characters from the music business

ligtening set on US Boardwalk
currently being imparted, is from
New York but used to be in our own
Icelandic jazz-funkers, have rivals in
the form of & Nottingham white boys
group rsoordlng under the same
name .

venues as tons, Lamps,
Wﬂalndmﬁbtbﬂmb.bﬂ

cheap
disco 12in pricss . I'm surprised

DISCO DATES

THURSDAY (19) D)ﬂfﬁfﬂ Flicks
and blue "space age” new decor with improved
uqh ing and giant video screen, Ma

(s

eviews its pink

Guliivers; SATURDAY (21) Chris Hill & Jef! Young

to Rockafellas off ﬂnqcn( Street) has a Rick

video night with prizes and guest DJs, Direct
s play Hitchin Regal, Breakfast Band play
Easlcote Clay Pigeon Hotel's Bottom Line, Keith &
e jazz-funk Walthamstow's Dog & Duck pub in
Chingford Road weekly (the more funksters that

joins lan Shaw

revive ten years of “Party” funk at Canvey Goldmine
(take a whistlet), Chri d
Safari Park's S (=}

weekly (Tuesdays too): SUNDA\’ (22) Lynden T
Nicky Holloway jazz-funking Old
Kent Road Astoria’s Bensons, Biue Rondo A La
Turk play Gillingham King Charles Hotel; MONDAY
(23) Frenchie & Pete Haigh have a Rick James

turn up the more they can play); FRIDAY (20) Colin promotion night at Blackpool man Fridays;

Bob Hood' Hudd & Chris Hill start jazz-
Dartford Flicks weekly with a celebration
fancydress Ball, James Hamilton

Graham Gold downstairs with PA

u sa
's at Mayfair

TUESDAY (24) UK Players play Eitham Harrogate
Rooms’ Yorkshire Grey with Chris Kaye & Jim
Colvin, Tony Jenkins jazz-funks Putney Mr
Micawbers weekly

leather to the very North-West of
Scotland just to see the midnight
dusk, saw it, dug it {though it
rained}), and then turmed right round
again to head back for two more

(Edinburgh Oscars). says ai.\m about
hshuhdaya.‘&.b:.rhss;mmmm
jock in @ club called Shalgko mixed
the Police 'Roxanine’ over the break
in Soft Cefl Tainted Love' to great
effect .. . Mad Marx at Clacton

extemporize when the bingo
machine broke down In front of 200
old age pensioners, so he rapodfy
tumed lo the record decks and
proceeded Io rap over You're The
One For Me® — which was such a
hit with the OAPs he how raps avery
night! . . . (Mad Marx now wonders,
who the hell told him that?) . . . Nick
Ratcliffe (Winkfield) and others
should note that our two Disco and
Mightclub charts are compiied quite
simply like this: DJs' returns which
only and obviously relate to soul /
funk / jazz / biack material are used
for Disco, while any charts which
include more than the odd few non-
black pop-type titles go towards
Nightclub, the orientation of the
venues being easy o spot by these

there any chance we get
some DJ contributors for our
Nightclub chart who

BREAKERS

BUBBLING UNDER the UK
Disco 90 (page 4) with
increased support are General
Caine 'The Girls’ (US Tabu
12in), Touche ‘Wrap It Up' (US
Emergency 12in), Yvonne
Elliman ‘Love Pains' (US Moby
Dick 12in), Leroy Hutson
‘Paradise’ / ‘Classy Lady' (US
Elektra LP), Gerald Mallory ‘Lay
It Down On Me' (US Prelude

Horn 12in), Smokey Rabinson
‘Cruisin” (Motown 12in), “D
Train ‘Keep On (Dub Mix)’ (US
Prelude 12in), P. Funk All Stars
‘I's Too Funky In Here' (US

Holliday
‘And | Am Telilng “You I'm Not
Going' (Geffen/LP), Rah Band
‘Tears And Rain'/ ‘Party
Games' (KR 12in), Light Of The
World ‘Famous Faces’/ ‘Sohc”
(EMI LP).

HIT NUMBERS: Beats Per
Minute for last week’s pop chart

entries on 7i~ (endings denoted

by flcir for fade/cold/resonant)
— Kids From ‘Fame' 133c,
Sting 67-0r, Captain Sensible
101V2f, Modern Romance
118f, Thomas Dolby 0-127-0f,
Rockers Revenge 114%f, King
Trigger 127r, David Christie
110t
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DUNN & BRUCE STREET, whose ‘Shout For Joy’ is chuckiing
up the chart on Satril, turn out fo be two Philly Sound

Dunn Pearson Jr has

IAEI.BIAIWHE:‘ &
IMPORTS R
SUTTON: *

Starting with a long tunefully

ing instrumental lead-in the
Shep Peltibone mixed energetic
119-118bpm 12in smacker builds

the song's
having an 119bpm instrumental and
— mlxsra note — acappella version.

and arranged the Ti
Continuing the Philly link, Mrhl“nﬂnsulﬂasnanfwmer
‘s Devaki label.

(instrumental fii allhuugh it's
unlikely to win ar'y prizes for
originality.

CONTINUES
OVER
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STAGE TWO

COMPLETE DISCO
PACKAGES
with Lights from
£12.00 per night
inc. VAT

197, WATFORD ROAD
CROXLEY GREEN
RICKMANSWORTH
WATFORD 44822 - Hire
WATFORD 30789 - Sales

Cartion Court, Grainger Rosd,
Southend-on-Sea.

DEREK JAMES DISCO CENTRE

MAIL ORDER BARGAINS

£16.00 (p+p. £1.50)
12 £2800 (p-+p £200)
RECORD BOXES 16 £45.00 (p-+p. £3.00)
400 Singles — £16.00 (p+p. £3.00) 3 Channel_£23.50 (p+p £150) 20°______ £62.00 (p-+p. £600)
10012%or LPs £19.00 (p+p. £300) 4 Channel ___ £2850 (p+p. £150) with MOTORS £6.00 extra

ULTRA-VIOLET LIGHTING AT UNBELIEVABLE PRICES!

UV.4FT BLACKLITE
Leatherette covered streng carrying case. £36.00 (p+p. £7.00)

18" BLACKLITE TUBE and FITTING
+p. £24
ALSO AVAILABLE ONLY £1595 (p +p. £2.00)
BUBBLE GLOW Fivorescent Bubble Liquid £1.50 (p+p 70p)
DISCOUNT FOR BULK PURCHASE 12 Botties £120 each (p+p for 12 £250)
+p £1500

RB0 SPOTS
Red, Green, ONLY 80p each R95
Amber, Yellow,  or Boxof 20 ( PAR 38 LAMPS All colours

100w ES. orBC
£120 each (p-+p. 50p)

Blue BC orES
40w, 60w, 100w

ONLY 75p each W\ Allcolours. £S5 cap
{p+p. £2.00 per box) ﬁ £195 (p-+p.60p)

_5.
i

SPECIAL OFFER ON SLOW-ROTATION HJZZLIGHTS

ﬁ; "jéagmmcmouacuzim fees) wict e o) é

"

PYGMY BULBS Red, Yellow,Green,  PACKOF50 £B3.00(p+p £150)
Packet of 50 11 5 colours Violet. Blue only £1725 g1 40 S SOCKETS
ES. or BC.— £23.00 (p.+p: £150) 15w, 25w, 40w.BC  (p-+p £2.00) B.C Batten

Holder
Box of 20 only £7.60 (p-+p. £120)
ES Bulgin Socket
Box of 10 only £4.30 (p-+p. 90p)
13 Amp Plug Top
Pack of 10 only £430 (p+p. 90p)

Send orders with remittance to; DEREK JAMES DISCO CENTRE
STOKE HOUSE, CHRISTCHURCH STREET WEST, FROME, SOMERSET BA11 1EB.

TEL:(0373) 64095 OR 65831 .

MULTICORE CABLE AND PLUGS
10m. length  only £575 (p+p £150)
Bulgin plugs only £4.90 {p-+p. 25p)

Bulgin sockets only £ 65p (p-+p. 25p)

EXPRESS

Al onpen *Oave Le-#

AGESWITH OVE
ILLUSTRATIONS

crazy CASH DISCOUNTS/

JUST COMPARE OUR DISCOUNT PRICES!

WE'RE BIGI

PHONE TODAY
FOR A QUOTE

SEFND£1 NOWFOH LATESTSOUND CATALOGUE

(Fuli refund on first purchase)

LUTON DISCO & LIGHTING CENTRE
75,88 & 94 WELLINGTON STREET

LUTON LU1 5AA, ENGLAND
Telephone 0582 391021 or 411733
Telex: 825562 CHACOM s mscmm
OPEN MON-FRI 10 2.m.6
EXCEPT\\'EIJ.mﬂp.nL-Gp.m., SAT 10-4.30

ESTEV
gﬂ%&%ﬁl&%ﬂ SALE FOR 30DA

8°MIRROR BALLS
Superb quality —

small facets

fully coverea

NOW REDUCED
Toony £19.99

SC2250(3chauto1£29.95:
SC3000 (3ch sequencer)

5C4000* l4cn sequencer)

£3095 ... E38.98

* Excelient as 3 ropelight
Cantrolier!

. 1 -

Make your sound

595‘ ever Wuﬂ&aptﬂ%lggﬂ from the
SuireXL 00 oowBonms .. E8E. 00
Squire XL1008 — 100w Schms
withextrabass 12
$quirex1200— 200Wohms E'I'S.Oﬂ

Prices each inciuge Transit Cover

Mail order & Export enquiries to our London Branch| S5 iesudi

[

TWO BOTTLES OF

Maitre  (SETnen
YOU bur
FOQ MaChines o oo e

- .
USUALPEICEMQS
inc PAR 36 bulb
SAEPRICE £18.95

LOTS OF 10 feach)
E13.95 ,

we've 55903!‘(
bougnt in 1000 ex

3
Squire supar Pinspots to help You save

e
PAR 38's
(reliow & Amben
, Blue, Green &
Mauve iusually £2.95)

if you bu)
more! SAVE EEES ON

1.dozen or
TLIGHTING

RRAEA32 smoua
saleprice E99 Machine £379
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WE ARE EXTENDING
ER DEMAND WEAR

,-'L‘ﬁ’_ﬂfi///
Fi <

il

The top|;
Pro's machine.

» ° . »
Citronic, Discosound, Clnucl & Squire at

anest Ever Discount Prices
2 SPECIAL DEALS fur nur Summer

ionicmamesszse” . E6A9
SquireRoadshow 4005575 EATS
* Citronic s 2P

SRS s

\ gave !5‘/!% un this
umi

Pa e
ICE Bubble Machine
Plus

= Colour GLO Bubble
= Uiquid
stncksu liteg Machines and 200
botties! SO m

' -

RSD125ampsatonly .......
RS5D250(125 + 12Siatonly....

D0’'s Of ©

u-u—---—---—

e FREE OF CHARGE Roger
mms!?wiau‘mnrm\m
Piease send me the Summer Sale Price List
inCluding many Dargains Not isted nere
Name. ==
Address___

RM21/8

>
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Musical Services
LYRICIST REQUIRES
musician
John, Jonathan' Richman, — Send
demo

tapes to Box No 3533.
ABSOLUTELY FREE ‘Twenty

o
@ copyright,
lishing, recording, royalties, con
stc. Free from —
Association (RM), Lim-
arick , Ireland.

LYRIC WRITER is looking for mus
clan with view to songwriing
nership. — Paul Walker, 199 Whlthj
Avenue, Ingot, Preston, Lancs.
LYRICS WANTED by Music "Pub-
lishing House, 11 St Albans Avenue,

London W4.

ACCESS +

WE'RE SMALL

Memﬂwmuhmnmw

LL TEMS IN STOCK AT THE TIME OF PRINTING. OFFER VALID DURING AUGUST ‘S2WHILE STOCKS LAST. PR
PRICE BEATER — !f you're offered a good price somewhere eise, contact

ICES INCLUDE VAT, DELIVERY CHARGES ON APPLICATION
lﬂﬂlll"ll“uurhﬂhwmlndnﬂl give you our excallant

have bought your squipment

#NQ DEPOSIT CREDIT |
USE ITNOW, mv’oﬂ o

lant aftor sales service

Fan Clubs

GENESIS OFFICIAL CLUB. —
Send SAE to GENESIS INFORMA-
TION, PO Box 107, London N&
5RU.

THE WHO Official Ciub. — SAE to
'IN'I;E ':VHO PO Box 107A, London
uz2 OFFIQM. Info Service. — Send
SAE us INFD PO Box 48,
Lnrldm N6 5

BARBRA BTHEISAND ASSOCIA-
TION; Ms Streisand Honorary
Prwlderﬂ. Latest news, SAE to: —

Tuition
LOOKING FOR A JOB IN RADIO?
audition

Then you need first class

tape with tuition from a professional
broadcaster. Contact us now. —
Lowpoll Studio Productions,

don (0793) 28989,

DJ Jingles

DISCO JINGLES studio pro-
duced on cassette, £3.95. —
Cheque/POs Mike Hayward, Box No
3532.

STEVE DAY — 01-524 4976.

TO ADVERTISE
IN DISCOSCENE
RING 01-836 1522

FROMTHE HARROW DISCO CENTRE
FULL RANGE OF SOUND AND LIGHTING EQUIPMENT
AVAILABLE FOR PROFESSIONAL OR HOME USE

COMPLETE DISCO WITH LIGHTS
FROME£13

SEND SAE FOR FULL HIRE LIST TO RECORD & DISCO CENTRE
350 RAYNERS LANE, PINNER, MIDDX 01-868 8637



PENPAL MAG: Singles, divorced,
widowed. Approval copy: —
MATCHMAKER (A44), Chorley,

Lancs.

WILTSHIRE GUY (28) seeks girl for
at

(19.9.82). — Box

USA/ CANADA/ AUSTRALIA/

EUROPE. Live, work, travel,

ploy

40
mﬁhwﬂ:ﬂ;ﬁiﬂl

ROCK POSTERS

A7

Al
BoNSCOTT OLMIA _BABBATH mmﬂmvmq IAGOER

hiRe

As1
dan DURAN BURAN

M-omwmmr-mm,m-m.ﬁ- Catalogue with
order or

Send S AE. for listof over The
below are inchuded in our fist nu-m. mum zmurm All in Picture Covers.

LT T L

Records for Sale

KATE BUSH, white labels, demos,
imports etc. Send for fist, please
include SAE. — Lionel, 7 Waverley
Gardens, Barkingside, Ifford, Essex
1G6 1PJ.

RARE COLLECTION Stones,
Zappa, Ozzy, Doors. — Victor,
164 Blackstock Road, Highbury,
London NS.

FREE CATALOGUE! Deletions,
rariies! — SAE 24, Southwalk,

Middleton,
CLIFF LPs, private collection. —
SAE 85 Bewick Court, Princess
Newcastle Upon Tyne.
RECORD FAIR, August
28, TS Narvik Hall, Comer Bromiey
Hall Lane, 11am
Enwﬂ-

21st

Street, 11am- 4

WWMT — £1). Don't Miss The
GIANT m‘!q,B Animais, B
Boys, B Gess, DCS, Cream,
Creedence, Donovan, w
Fontara, 4 Hollies, Kinks,
Manfreds, Monkees, Moddies,
Move, Preifies, Siones, Searchers,
Small Faces, . Walkers, Who,
Instruments, Joes SEARC —

RECORD & TAPE EXCHANGE

ALL RECORDS, TAPES, RARITIES, VIDEOS
BOUGHT, SOLD, EXCHANGED!!

ALL LPs, singles, & cassettes (pre-recorded or used

blanks) bought or exchanged. 1p-£2.50 each paid

(more for rarities & videos). ALL accepted in ANY

condition — absolutely NONE refused!! Bring ANY
quantity to:

38 NOTTING HILL GATE, LONDON W11 (727 3538)
28 PEMBRIDGE RD, NOTTING HILL GATE W11 (727 3538)
90 GOLDHAWK RD, SHEPHERDS BUSH W12 (749 2930)

220 CAMDEN HIGH ST, NW1 (267 1898)

Or SEND any quantity by post with SAE for cash fo

Record & Tape Exchange, 38 Notting Hill Gate,

London W11 (None returned once sent — we decide
fair price; list + SAE for estimate if required).

All shops open 10-8 EVERY day of the year for
many 1000s of cheap used/unused record, tape &
video bargains (wholesale discounts for dealers)
RARITIES are bought, sold, exchanged UP-
STAIRS at 38 Notting Hill Gate, W11.

,M

Records Wanted

E‘R"HMEHEF—‘M@S
68056 7in, —

‘FRONT-ROW’ COLOUR CONCERT-PHOTOS!
-~ SUMMER SALE!

10-PACK NOW ONLY £2.90! (p&p 25p)
30-PACK NOW ONLY £8.10! (p&p 35p)
ETE NOW OMNLY £15.801 (p&p 50p)
110" x 8" COLOUR BLOW UP OHNLY £1.50 (p&p 35p)
10, 30.0r 807 x 3w
oo pcps. dry-sco. ay
NEW ! ... ROLLING STONES 26.6.82°; QUEEN 5.6.82°;
CLARE (ALTERED 1.6.82°; TOYAH z.l.l!‘ STAM auo
A5.82°; BUCKS FIZZ 30.7.82°; JOAN JETT TEARDAROP

COODER 31.582°; mﬂ 2.582°;

mwu&mwwmwwv——w
and marny others!
For new “SUMMER SALE CATALOGUE' & free 5roofs of our 10 x B range send &
2.8 Sempie print svaliable for 25p. Please make chaques & P.0.s payable 1o
PETE STILL PHOTOGRAPHY
Ba, Waldegrave Road, London SE19 2AJ

e P—:ﬂ-ml—mh- I

| e I

"mmmam* . 1
Watford, Herts.

PLASTIC WAX RECORDS Situations Vacant
P 40, and cassoten: 233w8 | | \erre womeER! 3088 O S18PS
s,
ON
Pricas or collechons. ex ke box | | Brissh. toroign. ‘Wordwide tavel
MMJ;?I i S50
collections 12 Haringion Foad, Twickenimm
S ey | | ALTERNATIVE EMPLOVMENT
48 West S OHII“I opportunities with TV stations,
222 Chettanham Road, Bristol i gt S L
(0272) 427368 Guide’, ‘Careers In Radio’ and
‘Careers in Television'. £1.50 each;
all three £4. — Dept 12,
Wanted House Publishing, Creaton,
MAKE FORTUNE selling
PICTURES, A.R'HCLEB of ol? Gar- squ SAE: — (ersspm‘darm (4)
nor will pay. — Club, London W8 6EJ
ANYTHING ON Elvil Presley, DISC JOCKEYS, male / female re-

, with records,

ment, for London pubs. Some
available. Enthu-

siastic beginner considered. —

Rainbow International. 01-865

2991 / 2826.
LYRIC WRITERS required by
Telford, Recording Company. — Details
[SAE): Robert Noakes, 30

Hall Road. Bloxwich, Waisall,
Midlands.

. Shifnal,
SALES' 1973 Siadel Music
Bm;ww greatest hits).
T "
10cc MATERIAL wanitod. Pictures,
information etc. — C. Sewart, 87
oy povion Photos & Posters

Gresngate
i I\'.I'S"}EL MATERIAL (;:l.’ol‘:
Special Notices JOHN. BLONDIE, X WILDE. K
BUSH, JAPAN, QUEEN, S EAST-

OFFSHORE BADGES commemo- ON, BOWIE, LED ZEP,
rating 15th MOA Anniversary, STONES, PLUS MANY OTHERS

London, Essex, (ALSO MOVIE STARS). SAE FOR
Invicta, Caroline. Large DETAILS (STATING INTERESTS)
+ froe , sat = £1.00. FRS TO: — S..P. (DEPT 17
PO Box 123, . TOTTENHAM COURT ROAD,
LOCATION SOUN LONDON W1i.

:

Mobile Discos

DAVE JANSEN — 690-7636.
CLOUD 9. — 368-7447.

FECRGIERCT RUR I CRTI M-I Please write ad in BLOCK CAPTALS

advert. Please write everything
in BLOCK CAPITALS. Meading reguired (45 Personsl, Fan O, @ap)

Mumber of weeks (1. 207 Swaska, wte) —*

RATES AND CONDITIONS

o e ] = 3
e
BOX NUM.B‘EQ‘S A ¥ MIN 3 CMS
ALL SMALL ADS MUST BE
STRICTLY PRE-PAID BY
CHEQUE OR POSTAL ORDER.
CASH WILL NOT BE
ACCEPTED.
Advertisements must be il
received at least B days prior to [ % I 5
Issue date
ADDRESS

Send compieted form with
Cheque Postal Order to: Small
Ads Dept., Record Mirror, 40
Long Acre, London WCZE 9JT.




Write to Mailman,
Record Mirror,

40 Long Acre, London WC2

Game for a
laugh

1 HAVE come to the conclusion
that RECORD MIRROR is a
humorous magazine after all. |
mean that talented journalist
Simon Tebbutt giving Trio's
album five stars.
Congralulations Si, That one
had me cracking up for ages.
Of course | mustn't forget the
funniest bit — yes, the Help
page. Those letiers — how do
they think of them? And the
answers from Ms Susanne
‘Samaritan’ Garretl. They had
me dribbling all over the paper.
Before | go I'd just like to say

how great it is that readers are

catching on to this humorous
trend. For instance, Rachel
Butler and her letter about
Toyah. She had me in hysterics
when she said “When Toyah's
not recording hit records, she's
acting!" Ha! Ha! Good one!
Steve El Stinko, Swindon,
Wiltshire

@ Your new straitjacket is on
its way

Folk off

SO MIKE Nicholls actually
brought himself to giving Dexys
five stars for the new LP Too
Rye Ay'. Obviously not before
adding a few sarcastic mmarks.
but what could we expect from
a RECORD MIRROR reporter?
Just how could that idiot
Nicholls brand the LP as folk?
Just because they are using
fiddles doesn't mean that it's
folk music. Think about it —
how could songs like ‘Let’s
Make This Precious', ‘Plan B',
‘Jackie Wilson Said', ‘Tl Show
You', ‘Until | Believe In My
Soul’, be branded as folk? It's
not possible. The LP is made
up of one type of music and
that's DEXYS!

From someone who hates
RECORD MIRROR, but still
buys it so he can laugh,
Cloud Cookooland

@ Considering ‘Jackie
Wilson Said’ was written by
Van Morrison, you can hardly
call the LP pure Dexys, can
you?

Mad mod

DEAR DAVE Westaway, the
reason mods are ignored is a)
because there are so few of
you, b) because you are
annaying little ci

And by the way, Paul Weller
isn't a mod, you little idiot. The
Jam don't it into any category
— least of all mod — so stuff
that up your parka.

Anyway, anybody with any
sense at all knows that mods
are poofy little creeps, so why
don't you go and get beaten up
by a rocker or something?
Goodbye, PUNK'S NOT DEAD.
From a Punk, Nairn
® Paul Weller wouldn't like
any of his fans to incite
violence as it would bring
him down to the same level
as Wattie, who encouraged a
London audience to kill a
mod. Remember?

Vowel
trouble

IN YOUR July 10 issue |

noticed that you said that The

Fixx had a new single out called

‘Endlessly’. At the time | thought

this was a bit strange as their

sﬁngle ‘Red Skies' was still in
the charts.

Since then, | have discovered
Iha:ﬂnabovereoordlsbyJohn
Foxx! You also said that The

IF THE article

ing Mr Manilow on the back page of

concerni;
RECORD MIRROR (August 7) is intended as some kind of
jolw I was wondering If your paper was catering specifically
for the subnormal. This Is the most sick and pathetic piece
of guiter filth | have ever had the misfortune of coming
across. | only glanced through your paper to find the US
singles chart — not a load of cheap insuiting smut. | would

also like to kqow :m! the iwo z.f:;ldrgn in the

MUCK AND
MANILOW

- . You've Gor ro
- HAVE 4 .s‘ewss
oF //awome

gquestion another human being's status or masculini
a ludicrous fact that if Mr Manllow or Miss Zavaroni

?21tis
that

matter were black, the law of this land wouldn't permit you

to print such degrading muck.

Tatﬁlnktha!!oraﬂrhouyamlhaduontmnyum:;

the delusion that, when a

reaches the

person
editor, he has done so through years of

pi are

ities.

1 shall also Mng to your attention, re the article in

term BREED, in the

mux!youw

It, is usually made in

as opposed to human beings. Wbomurdramyuuro

Fixx were to write the
soundtrack for the film,
‘ldentification Of A Woman',
Wrong again! This Is also to be
done

Get your vowals right!
A syntax expert from

®Sirry ebaot thyt
Flying tonite

| AM writing into say that
Sunie's article about the

Prince's Trust Gala was one big
laugh.

She gave Madness (of all
groups) a pretty creditable
write-up while slagging off
Jethro Tull (lan Anderson's
band) and Robert Plant.

First 01 all she Baad that Tull
‘were an
embarrassment’ and lhat
Robert Piunt‘s music was
‘g ue stuff’. The only
thing | can say is that Sunie is
the embarrassment

experience
tisi hl-crafr,howwmnguuomhm_vw,ﬁ

B

lier, obviously haven't even grasped the basics of
decency.

Ma G L

¥

London

® To thinik that for all these years we had been living under
the delusion that our readers have a sense of humour.

along with Madness. Not only
did one of the band fly into the
lights while playing his sax, but
a few of them played the
National Anthem on kazoos.
Give me lan Anderson
running about the stage
anytime, the other prats can
drive their car over a cliff.
M. Reid, Crosby, Merseyside
® Why don't you subscribe

ng
geriatrics to your heart’s
content?

ROSSI AND CO: sweating like bulls

First class Quo

ONLY A few more days fo the grand finale of the latest Quo tour. I am of course referring fo
August 21 where the rabt)uowmgutﬂ the audlence rockin” and rollin’ all over Castle

wmt-nigmi:wﬂrb.f.lwtlmm it: legs apart, heads down, imaginary guitars at 60
on through the night. Right from the opening of ‘Caroline’ it
will be a first class ticket on a mighty roller coaster. Everybody

and off we go, boogleing

every bit of energy avallable to get down and
Once again Quo will prove fo everybody

Paul Levrier, Hythe, Kent

swealing like a bull and using
boogle.
that they are the best live band Britain has

® Make sure your head Is securely fastened to your neck before you start banging it about

Canned
Queen

IN REPLY to Stephen Lee |
would point out that | do
remember when Queen were
relatively unknown, and | recall
them going on their first ever
tour as support for Mott The
Hoople.

The crowd warmed to them
even then. No bottles. No cans.
Just rapturous applause for a
band who did and still do play
good music.

Poor old Julian, just can't
cope and his teardrops have
exploded, looks like ‘Another
Band Bites The Dust’, but at
least Julian has dedicated his
final single to his fans — Tiny
Children’.

G. Wharton, Burnley
@ Mott The Hoople? Where
do you draw your pension?

Glam sham

| CANNOT take any rnore of
this. I'm fed up

slagging off pﬂ0P|B at ths end of
people’s letters and I'm now
cracking up because Daniela
Soava slagged off the new four
track EP by Marc Bolan.

If it wasn't for Marc Bolan
there would be no punk rock.
There are no good groups left.
All we have now is rubbish like
Adam Ant, Soft Cell and the
ridiculous Human League.

I've been getting this rag for
six years and it is a load of
balls. There is nothing in your
paper except bad articles. |
mean who wants to know if
Annabella doesn't think herself
as a sex symbol. Anyone who
thinks she’s a sex symbaol
needs their eyes tested. So
please stop slagging off the
King of Glam Rock,

A very frustrated T.Rex fan,
Boiton

® You must be frustrated
liking Marc Bolan

Being boring

YOU RECENTLY said in your
news pages that the Human

August 21, 1982 35
League are currently working
on some fresh material and
hope to release a follow up
single to ‘Don't You Want Me'

soon.

Surely the last Human
League single was ‘Being
Boiled' which got to number six
in the charts on January 28,

| thought | would just let you
know. By the way | look forward
to getting this great mag every

Edmrd Harding Rolis,
Cum ridge
‘Being Boiled’ was re-
d, so the for
new single will, in fact, be the
official follow-up, smarty
pants

Funny farm

| AM writing to you about that
poor Kevin Rowland who was -
on Round Table on Radio 1. His
review of Duran Duran and
Sting's new singles was pathetic.
K. Rowland should be taken
to the funny farm.
From a Police fan, Cosham,
Portsmouth. PS I'm a big
Mailman fan
@ Anyone liking Police,
Duran;:uran, an":l Mailman
must Pl’l'ly nn
themseives Y

Destructive

OKAY, I'VE tried the
constructive approach (in trying
to dissuade Adam Ant's public
from supporting his one man
ego trip) but now I'm just going
to be destructive in my criticism:
Take Adam Ant fans and
Adam Ant himself, insert the
one into the other via the

real musical brilliance into your
collection.

Love on ya.
David (Hunky Dory Fanzine),
Beds

@ Any relation to Houdini,
are you?

Five minute
fury

YOU SCUMBAGS at RECORD
MIRROR make me ill — you're
all foul about Pink Floyd
because they've so much talent
they've never needed the press
to get them where they are
today.

You create your own little five

minute heroes purely to slag
off as soon as they've

made it, and don't need your
narrow minded little
interviewers.

Pink Floyd never needed you
not even in 1967. It's apparem
that whoever reviewed ‘When
The Tigers Broke Free' didn't
even bother to listen to the
lyrics properly, therefore had to
resort to the boring

ictability of showing

jealousy that Roger Waters is a
richer man than the said
reviewer will ever have the
brains to be.
Ysolde Trier, West Horsely,
Surrey
® Your five minutes are now
up

Buck’s
sSwizz

I'VE JUST retumed from seeing
Bucks Fizz in concert, for the
second time. I've got to admit
that this time | was very
disappointed. Not because of
Fizz {(who were superb) but
because | had my camera
confiscated as soon as I'd taken
one photo of them.

Surely they could allow the
fans who buy their records, and
pay £5.50 a seat to see them in
concert — the pleasure of
taking home some personal
souvenir? | think it's a dirty trick

and one which | won't be
repeated at arry other concerts |
attend in futu

Alan Hill, Clwyd
® This policy is becoming



FREE - LIMITED EDITION SEW-ON PATCH
—WITH FIRST 5,000 COPIES OF
“WHO'S CRYING NOW'
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