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Week ending September 18, 1982

EYE OF THE TIGER, Survivor, Scotti Bros O
PRIVATE INVESTIGATIONS, Dire Straits,
Vertigo/Phonogram
SAVE A PRAYER, Duran Duran, EMI O
WALKING ON SUNSHINE, Rockers Revenge featuring
Dmmc Calvin, London
IE BITTEREST PILL (I EVER HAD TO SWALLOW), The
nm Polydor POSP
ALL OF MY HEART, ABC Neutron/Phonogram
HI-FIDEUTY, The Kids From *'Fame"" lnnwlng Valerie
Llndabul RCA O
. GE, Grand Master Flash & The Furious Five,
rhill

COME ON EILEEN. Doxys Midnight Runners & The Emeraid
Express, Mercury/Phonogram

THERE (T |l sn-l-mon Soler

GIVE ME YOUR HEART TONIGHT, Shakin’ Stevens, Epic
SADDLE 09 lea Christio, KR

| EAT CANNIBALS Part 1, Toto Coelo, Radialchoice/Virgin
TODAV Tnlk Tolk, EMI

ft Cell, Some Bizzare/Phonogram

NO'ODV'! FOOL, Hlln:m One Hundred, Anista

WHY Cerly Simon, W
SOMe DO, Evaivn King.

DOWN RCA
CM‘T TAKE MV EVES OFF YOU, Boys Town Gang, ERC O
D APPLE BLOSSOM WHITE, Modern
anlnl:! hnurinp John Du Prez, WEA
SPREAD A LITTLE HAPPINESS, Slmq, ASM
FREN FOE Adam Anl CBS A2738

u.mc: Depeche Mode, Mute
IOVITATIMI. Shakatak, Pol
UNDER THE BOARDWALK, Tom Tom Club, Islsnd
JOHN WAYNE IS BIG LEGGY, Haysi Fantayzes, Regard
S0 HERE | AM, UM DEP International
GLITTERING PRIZE, Simple Minds, Virgin
FAME, Irono Cua PolydanRSO =]
BIG FUN, Kool & The Gang, De-Lite/Phonogram
RUFF MIX, Wonder Dogs, i
WINDPOWER, Thomas Do‘b
HARD TO SAY I'M
AND I'M TELLING YOU I M NOT

Venice In Veril
0, Full Moon
NG, Jennifer Holliday,

Cv'"lh

The Associates,
NST WHAT | ALWAYS WANTED, Mari Wilson, Compact
WHITE BOYS AND HEROES, Gary Numan, Beggers
Banquet
WHO {IN THE BOMP-A-BOMP-BOMP),

PUT
Showaddywaddy, RCA
nou! Wluelonqlh Aviol
ZOOM, Fat L 's Band, WMOTlVllwn VS 548
worT, c.pmn ' Sensiblo. AGM
DON'T GO, Yazoo, M

ute O
DO VA WANNA FUNK, Sylvester with Patrick Cowley,

MA@C TOUCH, Odyssey, RCA

sh-, Towarbell
ota
ot Chocolate, RAK O

WHO'S CRYING NOW, Journey
NEW WORLD MAN, Rush, MMcurYlPﬂDnoﬂum
LIVING FOR THE CITY. Gillan, Virgin
DMCEI, Michael Schenker Group, Chrysalis
THERE'S SOMETHING GOING Fddl Epic
T'ﬁ lOVER N YOU, Sugarhill Gang, Sugarbi
Om WHY, The Suw Mtlllr Band,

/AY DOWN, Dennis Brawn, A&M
OR MONEY. Billy Fury. Polydor
HOT 1N THE ily Idot, Chry:

GIVE ME SOME KINDA MAGIC, Dolllv WEA BUCK b
LOVE SHADOW. Fi
STRANGE LY

ashion, Arists
TTLE GIRL, The smnmm. Liberty
; Croole CR 39

R GAMEE, The Pink

PMIIVADRTwsOIP ang, M
DERNETYE. The Loet: Ga-root PR 18

OUT HERE ON MY OWN, Irone Cara, Polyd

DO YOU EALLY WANT TO HURT ME, i Glub, Virgin

VS
N THE M!AT OF THE NIGHT, D\lmbnd Hond CA
ROMEQ? CaVa CaVa, R G 103

UNIFORMS {CORP D’ESPRIT), Pntt nlhood Atco
HOUSE OF THE RISING SUN, The Antmlll, Rek RR1
SUMMERTIME, The Fun Boy Three, Chrysalis
LOVE IS IN OWTM IF‘NGE ‘ON THE TRIGGER), Donna
Summer, Wamn:

BITS OF m SWI Ullle Flr\gan Chrysalis CHS 2637
ONLY TIME WILL TELL, Asia, Geffen
STOOL PIGEON, Kid Creole And The Coconuts, Zeflsland
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ML 7 seoaniceor merors,
L 7= Cezcon oecn e rcrs
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THE JAM: straight in at 5

DANCE FLOOR, Zo rg
Warner &umun K176880
DON'T L

Komlu, London LON 7
WANNA LOSE, YAT,
A&M AMS 825

'8 ARE
!E'l’t!n, Al S«WN, Arista

ARIST 474

FROM TO TOE, Eivia
Costello & The Attractions,
F Beat XX 30

GIVE ME, | Level, Virgin V&

NO SUBSTITUTES, David
Easex, Mercury/Phonogram
MER 118

ONLY THE LONELY, The
Motels, Capitol CL 263
PASS THE

Musical Youth, MCA YOU 1

RIBBON IN THE SKY, Stevie

Wonder, Motown TMG 1280
‘N’ ROLL

FOREVER
WILL LAST, Spider, RCA 268
RUNAWAY, Tokyo Charm,
RCA 284
SHOCK THE MONKEY, Peter
Gabriel, Charisma SHOCK 1
‘BLEEPWALKING, Gerry
Rafferty, Liberty BP 413
STAND BY YOUR MAN,

Enugn SN 229
HWAY SONG,
Atco K11760.
HI HO SILVER LINING, Jaff

Beck, RAK
LORRAINE, Explainer, Sun
Burst EXP 1

HERE, Cliff Richard, EMI
5341

NIGHT NURSE, Gr¢
Isaacs, Island WIPm

SYMBOL KEY

SINGLES ALBUMS
Platinum (one mlll!nn sales), ¥ Platinum (300,000 sales)
"\ Gold (500,000 sales) Gold (100,000 sales)
O silver (250,000 l lsl O Silver (60,000 sales)

« FAST MOVERS




Weok ending September 18, 1982

9 THE KIDS FROM FAME, Various, IDC*
UPBTAIRS AT ERIC'S, Yazo0, Mute

8IGNALS, Rush, rvmw-m 3337 243
BREAKOUT, Various, Roy

noo
THE LEXICON OF LOVE, ABC, No\mwi‘hom:nvun o
PETER GABRIEL, Gabrisl, Charisma
eummweuurrmv Various, K" O

. ABSASSIN. |r¥ Numen, Beggars mml BEGA 40
1N THE HEAT OF THE NIGHT, Imagination
0, Duren Duran, EMI O
|00-“E;:.V, Kevin Rowland And Dexys Midnight
Runners, Mercur am
EWOVOU SEE mvou DONT, Cliff Richard,

SONGS TO REMEMBER, Scritti Polittl, Rough Trade
LOVE BONGS, Co m K-Tol O
LOVE AND DANCING, The League Unlimited Orchestra,

n*rumn The Who, Polydor
HIGHWAY SONG — BLA

- -
N @

Sovovsoasumn =
San w NBN N

308 & wanlBlowin=

-

I.I\IE B!ncklont
5966

- P

GANGSTERS, Kld Cnob !l The Coconuts,
Zeo/island O
m!_ll.lll.lﬂ' OF ACCIDENTS, Level 42, Polydor POLD

MADNESS, Madness, Stiff v«
m’g VERY STRANGE, Mike Rutherford, WEA

TA.L‘Kdm BACK TO THE NIGHT, Stave Winwood,
inal Soundtrack, Polydor/RSO O
o%Mulk:l EG (Polydon) O

Telk Tolk, EMI
ABIA, Asia, Gaffan
'\ John Martyn, WEA
MIRAGE, Flostwood Mac, Warner Brothers
mnmx onesm Jimi Hendrix, CBS

r, Solar O
ﬂﬁ -um,u ALILH UM Graduate
NIGHT , Shakatak
GET LOOSE, Eveiyn Kmﬂ RCA
CAN'T 8TOP THE CLABSICS, Louis Clark/The Royal
Philharmonic Orchestrs, K-Tel O

MAKIN' MOVIES, Oir ssmm Vertigo/Phonogram ¢
F » Dire , jram
THE CAGE, Tygers Of Pan Tar

n,

N
-

LIVE, Genesis, Chai

DEEP PURPLE LIVE IN LGIDW Dnv Puvple iimnl
TUG OF WAR, Paul McCi

AW‘MM AND CAPTAINS . Captain Sondblo,
THE GOLDEN AGE OF WIRELESS, Thomas Dolby.
Venice In Peril

THE NUMBER OF THE BEAST, Iron Maiden, EMI O
mwas TREACLE, Originel Soundtrack, A&M

Vi
ROMANTIC ELVIS, Elvis Presley, RCA
RUMOURS, Fleetwood Mac, Warner Bros 5%
PENTHOUSE & PAVEMENT, Heaven 17, Virgin O
THE WALL, Pink Floyd, Harvest 7t

SOUL DAZE/SOUL N'I'ES Various, Ronco

4, Forei agner Atlantic

?a?ﬂ THE WORLDS. Joft Wayna's Musica Version,

mao BEDROOM, Elvis Costelio & The Attractions,
at

HOT SPACE, Queen, EMIO

PICTURES AT ELEVEN, Robert Plant, Swan Song

QREATEST HITS, Shalamar, Solar
ARCHITE! MORALITY. Orchestral Manosuvres
In TM Dark, Vir

S Nggss 2 8

ea
23
g.,a.' s nBa
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Loaf, Epic/Cleveland Int ¥t
mmna 8BS

=
28
28y
»
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., Simon and

PELICAN WEST, Haircut 100, Arista ¥z

THE BEST OF BRITISH JAZZ FUNK VOLUME TWO,
Verious, Banquet

ROUGH

Company, Swan Song

ucx;m YaT, ‘AﬁM
NIGHT NURSE, Gi roooc
NON-STOP ERQTI oaner

. Inlend
IC CABARET, Soft Cell, Some
DuAN Ve WAILES DU, ks Olafai. Vit O
PEARLS, Elkle g.&"k'.'"f“ﬁ'“' 7 SHAPE UP & DANCE (VOL ONE), Faicty Kendl
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. The Associates, Associates
SENSE AND SENSUALITY, Au Pairs, Kemara
A FLOCK OF SEAGULLS, A Flock Of Seagulls, Jive

N
oW

irk/The Royz
Tel, ONE1146 CE 2146
Manilow, Arieta ¥t
A CONCERT FOR THE PEOPLE, Berclay James Harvest,

STOPHER CROSS, Christopher Cross, Warner
Bros. K56789. 456769
STA Essex, Mercury/l

STRUCK, D

slocgg': n'r7ha Comsat Angels, Polydor FOLS 1075,

ceuvres In THE SIMON AND GARFUNKEL COLLECTION, Simon

o And Gerfunkel, CBS ¢

THE EAGLE HAS umsn Slxnn Carrere

et ptain Beefhoart & His Magic
o !nl\d Vlrgln V3 2237
The Who, Spe¢! FOR A SONG, Barbara Dickson, Epic

mpiled by HMV 99 wmsonc Randy Crawlord, Warner Bros O
P 6 SHANGO, Santan

cuum
BS‘)‘:\URV LANE, Orchestral M

PLCEL L b

o
o®
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An album or cassette featuring
the best from The Stranglers

(GET A) GRIP (ON YOURSELF) | SOMETHING BETTER CHANGE
PEACHES | NICE ‘N’ SLEAZY
HANGING AROUND | BEAR CAGE
NO MORE HEROES | WHO WANTS THE WORLD
DUCHESS | GOLDEN BROWN
WALK ON BY | STRANGE LITTLE GIRL
WALTZINBLACK | LA FOLIE
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HARD TO SAV I'M SORRY, Chicago, Full Moon/Warner Bros
The Steve Miller Band Clpﬂol
EVE OF THE TIGER Survivor, Scotti
K AND DIANE, John Cougar, ﬁlvaevcu
VOU SHOUI.D HEAH HOW SHE TALKS ABOI.‘T YOU, Melissa
Manchester,
EVEN THE NIGHYS ARE BETTER, Air Supply, Arista
HOLD ME, Fleetwood Mac, Warner Bros
HURTS SO GOOD, John Cougar, Riva
EYE IN THE SKY, “The Alan Parsons Project, Arista
TAKE IT AWAY, Paul McCartney, Colum ia
LOVE IS IN CONTROL, Donna Summer, Geffen
B W?, Men At Work, Columbia
LOVE WILL TURN YOU AROUND, Kenny Rogers, Liberty
VOU CAN DO MAGIC, America, Capitol
E EYES, Elton John, Geffen
THINK I'M IN LOVE, Eddie Money, Columbia
ONL' E WILL TELL, Asia, Geffen
SOMEBODV 'S BABY, Jackson Browne, Asyl
WASTED ON THE WAY, Crosby, Stills And Nash Atlantic
ME TICKLE YOUR FANCY, Jermaine Jackson, Motown
1 KEE7 FORGETTIN’, Michael McDonald, Warner Bros
LD ON, Samanl. Columbln
E CITY, Billy Id Chrvsalls
WHA‘I"S FOREVER FOH ichael Murphey, Liberty
DO VOU WANNA TOUCH ME, Joan Jett & The Blackhearts,
Boar
1 MN, A Flock Of Seagulls, Jive/Arista
BIG FUN, Kool & The Gang, De-Lite
NEVER BEEN IN LOVE, Randy Meisner, Epic
33 JUMP TO IT, Aretha Franklin, Arista
GLORIA, Laura Branigan, Atlantic
VOYEUR, Kim Carnes, EMI America
VALLEY GIRL, Frank & Moon Zappa, Barking Pumpkin
MAKE BELIEVE, Toto, Columbia
YOU DROPPED A BOMB ON ME, The Gap Band, Experience
THE ous vou LOVE, Glenn Frey, Asylum
40 BREAK E GENTLY, Julce Newton, Capitol
HOLDIN ON Tana Cain, R
OH JULIE, Barry Manilow, Ans ta
YOU DON'T WANT ME ANYMORE, Steel Braeze, RCA
LET IT BE ME, Willie Nelson, Columbia
WORKIN' FOR A LIVIN’, Huey Lewis And The News, Chrysalis
I'M THE ONE, Roberta Flack Atlannc
‘T FIGHT IT, Kenny Loggins wnh Slave Perry, Columbia
You KEEP RUNNIN® AWAY, .38 Special, A&M
LD | STAV OR SHOULD | GO The Clash, Epic
GYPSY, Flestwood Mac, Warmer
STILL IN TNE GAME Steve Wlnwood Island
JOHNNY CAN'T READ, Don Henley, Asylum
LOVE COME DOWN, Evelyn King, RCA
UP WHERE WE BELONG, Joe Cocker and Jennifer Warnes,
Atlantic
HEART ATTACK, Olivia Newlon John, MCA
SWEET TIME, REO jon, Epi
1 ONLY WANT TO BE WITH VOU Nicolette Larson, Warner Bros
1 WILL ALWAYS LOVE YOU, Dolly Parton, RCA
ATHENA, The Who, Warner Bros
NOBODY, Sylvia, RCA
VACATION, The Go-Go's, I.R.
HEARTLIGHT, Neil Diamond, Columbia
HE GOT YOU, Ronnie Milsap, RCA
NIGHTSHIFT, Quarterflash, Ross, Warner Bros

UPSTAIRS AT ERIC'S, Yazoo, Mute STUMM 7
SONGS TO REMEMBER, Scritti Politti, Rough Trade ROUGH 20
CHRIST THE ALBUM, Crass, Crass 221984,
THE SINGLES ALBUM. UBA40, Graduate GRADLSP 3
SENSE AND SENSUALITY Au Pairs, Kumnll KAM 010
JUNKYARD, Birthday Party, 4AD CAD 207
CITY BABY ATTACKED BY RATS, Chlv ed'GBH, Clay CLAYLP 4
PUNK AND DISORDERLY-FURTHER CHARGES, Various, Anagram
GRAM 001
GARLANDS, Cocteau Twins, 4AD CAD 211
THE LORDS OF THE NEW CHURCH, Lords Of The New Church,
lilegal ILP 009
SOWETO, Various, Rough Trade ROUGH 37
2x45, Cabaret Voltaire, Rough Trade ROUGH 42

, Associates, Sit

©® OhBMIWLNG -

S0 WNONBWN -

ation
gue, WXYZ LMNOP 1

3
THE WILD ONES, Cockney Rejects, Arena AKA 1
SPEAK AND SPELL, Depeche Mode, Mute STUMM 8
LIGIBLE BACHELORS, Monochrome Set, Cherry Red B RED 34
SKIDIP. Eek-A-Mouse, Greensleeves GREL 41
LIVE AT THE ROUNDHOUSE, Pink Fairies, Big Beat WIK 14

(o ! = 0 4 b o
ol ANSwran

il m"" il ummwmlm,m ””””ml’

AMERICAN FOOL, John Cougar, Riva/Msvcurv
MIRAGE, Fleetwood Mac, Warner Bro:
ABRACADABRA, The Steve Miller Band Capitol
ASIA, Asia, Geffen
EMOTIONS IN MOTION, Billy Squier, Capitol
PICTURES AT ELEVEN, Robert Plant, Swan Song
GOOD TROUBLE, Reo Speedwagon, Epic
VACATION, The Go-Go's, IRS
CHICAGO 16, Chicago, Full Moon/Warer Bros
EYE OF THE TIGER, Survivor, Scotti Bro:
DAYLIGHT AGAIN, Crosby Stills and Nash, Atlantic
EYE IN THE SKY, The Alan Parsons Project, Arista
GET LUCKY, Lover Boy, Columbi
GAP BAND IV, Gep Band, Total Expenence
ROCKY I, SOunduack Liberty
BUSINESS AS USUAL, Men Al Work, Columbia

FLOCK OF SEAGULLS, A Flock of Seagulls, Jive/Arista
CO IBAT ROCK, The Clash, Epic
HEY RICKY, Melissa Manchester, Arista
DONNA SUMMER, Donna Summer, Geffen
S MING FOR VENGEANCE, Judas Priest, Columbia
IF THAT'S WHAT IT TAKES, Michael McDonald, Warer Bros
NO CONTROL, Eddie Money, Columbia
JUMP TO IT, Aretha Franklin, Arista
ZAPP Il, Zapp, Warner Bros
DREAM GIRLS, Original Cast, Geffen
SHANGO Snnlnna, Columbia

BACK TO THE NIGHT, Steve Winwood, Island

BUILT FOR SPEED, Stray Cats, EMI-America
THREE SIDES LIVE, Genesis, Atlantic
IMPERIAL ‘BEDROOM, Elvis Costello, Columbia
ROUGH DIAMONDS, Bad Company, Swan Song
HOOKED ON SWING Larry Elgart and His Manhattan Swing
Orchestra,
OVE Wlu. YUHN YOU AROUND, Kenny Rogers, Liberty
ALWAYS ON MY MIND, Willie Nelson, Columbia
ALL THE BEST cowscvs HAVE CHINESE EYES, Pete
Townshend, Atc
MOUNTAIN MUSAC Alabama,
HOOKED ON CLASSICS I, Roynl Ph||hmmom: Orchestra, RCA
NIGHT AND DAY, Joe Jackson, A&M
ONE ON ONE, Cheap Trick, Epic

TUG OF WAR, Paul McCartney, Columbia
TOTO IV, Toto, Columbia
DARE, The Human League, A&M/Virgin
KEEP IT LIVE, The Dazz Elnd Motown

'CAPE, Journey, Colum
sAD To THE BONE, GeOIge Thorogood & The Destroyers, EMI-

AL FORCES, .38 Special, ABM
TANTALIZING HOT. Stopnanis Mils, Casablanca
MISSING PERSONS, Missing Persons, Capita
UN ALOUD, Glenn Frey, Elektra
JANE FONDA'S WORKOUT RECORD, Jano Fonda, Columbia
rdy

LET ME TICKLE YOUR FANCY, Jermaine Jackson, Motown
| CAN'T STAND STILL, Don Henley, Eleklm

NOW AND FOREVER, Air Supply, Arist

ANNIE, Soundtrack, Columbia

FAST TIMES AT RIDGEMONT HIGH, Soundtrack, Full
Moon/Asyl

ABOMINOG Ullah Heep, Mer

NON STOP ECSTATIC DANCING Soft Cell, Sire

THERMO-NUCLEAR SWEAT, Defunkt, Hannibal HNBL 1311
HI-YO SILVER AWAY, Lone Ranger, Greensleeves GREL 41

DR HECKLE AND MR JIVE, Pig Bag, Y Y17

GREATEST HITS, Blue Orchids, Rough Trade ROUGH 36

PUNK AND DISORDERLY, Various, Abstract AABT 100
DRUMMING THE HEARTBEAT, Eyeless In Geza, Cherry Red B RED

THE CHANGELING, Toyah, Safari VOOR 9

BEST OF THE DAMNED, Damned, Big Beal DAM 1
", New Order, Factory FACT 5t

RMVYHM COLLISION, Ruts DC, Bohemian BOLP 4
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by ALAN JONES
CHART comebacks in
mn:am years have been quite
received

ulhalolBﬂyme who returned
to the hit standard three weeks

LE)
It III”///”/”I//
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mmuwo:umy. 15 yoars, 350 days endured by Fury.
17~ in Liverpool 17, 15‘1 in ey i -
on who failed to bot the
lssa Wycherley had Aﬂ:n 14, 1961
redundant mmmuamm and May 31, 1981, a period of 19
on a tug boat and wes determined years, 228 days. He's followed by Paul
rainy da Marl;e‘!:o« to gow”% mzs‘:tdzﬂ'
", according ( .
Lwnrma y 7 years, o
with the intention of Banyll]mn 714-”}."40“
Wilde to hear some MHSM 9 da) EML&.FW,
of the many songs he'd Mike Berry ungcdlhdr
Instead, he was confronted by Wilde's .
, who MSW:
greatly impressed by his initiative and unsuccessful career as a solo artist has
he youngster to. been more than
few of his songs. tly taken aback, compensated for by his outstanding
v obliged. track record as a composer for
impressed by both his songs and others. Grateful recipients of his songs
and offered him a song slot Santana, Heflo, Hot e,
on that night’s bill, Graham Bonnet and Three
accepted and received a rapturous also rock and all weomnhuyb- 1966, Fury had Now Russ’s magic pen has provided
reception from the 3 reached the top 30. Thersafter his 6 times. very different hits for
Immediately after the show, Parnes singles output consisted entirely of hn,mu 1952 Fucyuwnlod artists on either side of the Atlantic.
signed him to a long contract and set , usually Initisily his five weeks due to Here his composition ‘| Know There's
about finding him a new name. these would be covers of o .l.aforh- was as i On’ is a hit for Frids,
Wycherley eady current American hits, but later trouble and told he'd whilst in the USA “You Can Do 2
name he fod 1d like to be called song were. never live to be 30. Now 41, he has reathing new life into the career of
Stean Wade. Wade,”" custom-write for him. At first the surgery three America, pro thair first
thundered Parnes. " What sort of softening of Fury’s image proved no times. top 20 hit for over seven years.
name’s that?"" “It's the name of a obstacle to success. Be 1. His return to the chart arena is, then, produced the song which was
character in a western I'm reading,** and 1963 he had 13 hits, all but one of & triumph. No matter that ondon, as was all of
. w ‘comeback hit — ‘Love Or Money’ — is America’s early

roally a watery
used to it,” returned Parnes. Merseybaat Mmmlaﬁllho“hm 1961 hit, Billy contributed greatly to of their George Martin-produced disc:
And so it was that four months later ’63. He faited to adapt, and. the British In fact, onlymo!‘mwkltusmp
Iﬁchmmrnmm Narmmmmwm.um Sixties and richly deserves any future 20 hits were recorded in mn'fv

‘acts prospered as that comes the other six were taped right here
never before. By the time the hits dried Mumuuhﬁnmm Britair

LEAVE IN SILENCE, Depeche Mode, Mute BONG 1

S0 HERE | AM, UB40, DEP International, 7DEP (12DEP) 5

DON'T GO, Yazoo, Mute (12)YAZ 001

ELEED FOR ME, Dead Kennedys, Statik/Alternative Tentacles STAT

AsVLUMs IN JERUSALEM/ JACQUES DERRIDA, Scritti Politti,
Rough Trade RT 111

WARRIORS, Blitz, No Future 01 16

RUN LIKE HELLIUP YER BUM, Pe(al & The Test Tube Babies, No
Future 0

BEASTS (EP) Sex Gang Children, llluminated ILL 1112

RISING FROM THE DREAD (EP), UK Decay, Corpus Christi CHRIST

©0 BN O weas

IS 1

MUTANT ROCK, Meteors, WXYZ ABCD 5

RELIGIOUS WARS, Subhumans Spiderleg SOL 7
WHATEVER IS HE LIKE? Farmers Boys, Backs 7NCH 001
BELA LUGOSI'S DEAD, Bauhaus, Small Wonder WEENY 2
HAVE YOU GOT 10P? (EP), Ejected, Riot City RIOT 14
LOVE AT FIRST SIGHT, Gist, Rough Trade RT 085

FACE THE FACTS, Ilkon AD F!adlcal Change RT 085

ONLY YOU, Yazoo, Mute O;

17 YEARS OF HELL (EP), Pumsans No Future 01 12
REASONS FOR EXISTENCE (EP), Subhumans, Spldarleg SDLS
| MELT WITH YOU, Modern English, 4AD AD 212
SHELTERS FOR THE RICH, Disruptors, Radical Change RC 2
PAST MEETS PRESENT, Weekend, Rough Trade RT 107

S S
Saa3

PARANOID, Black Sabbath, NEMS International NE(P) 1

TEMPTATION, New Order, Factory FAC 63(12)

SUICIDE BAG, Action Pact, Fall Out FALL 003

DPEN YOUR EYES, Lords Of The New Church, Il\egal ILS 0030
'OMAN, Anti-Nowhere League, WXYZ ABCD

lDVE WILL TEAR US APART, Joy Division, Faclcrv FAC 23

GENTLE MURDER (EP), Mayhem, Riot City RIOT 1

NIGHT AND DAY, Everything But The Gul Cheny Red CHERRY 37

SOCIETY'S REJECTS (EP), Maumaus, Pax PAX 6

TEENAGER IN LOVE, Eraserhead, Flicknife FLS 210

JUST ANOTHER HERO, One Way System, Anagram ANA 1

SQMEYHING ON MY MIND, Pale Fountains, Operation Twilight OPT

ek BOY, GBH, Clay CLAY 11
THE STRANGERS, Dead Or Alive, Black Eye BE 2

FARCE (EP), Rudimentary Peni, Crass 221984/2

F*** THE TORIES, Riot Squad, Rondelet ROUND 23

VIVA LA REVOLUTION, Adicts, Fall Out

SUMMER IN THE CITY, Tik & Tok, Survival SUR (121007

THE HOUSE THAT MAN BUILT, Conflict, Crass 221984/1
FAITHLESS, Scritti Politti, Rough Trade RT 101(T)

MARCH VIOLETS, March Violets, Merciful Release MR 013
WAIT FOR THE BLACKOUTIET BOY, JET GIRL, DamnedCoptoin
Sensible, Big H

THE PEEL SESSIONS, Nightingales, Chorry Red CHERRY 44

F*** THE WORLD (EP), Chaotic Discord, Riot City RIOT 10
MORE TROUBLE COMING EVERY DAY. Zounds, Rough Trade RT

RUB ME OUT, Cravats, Crass 221984/4
SURVIVAL, Defects, WXYZ ABCD 3
TV PARTY, Black Flag, SST

September 10, 1977
; WAY DOWN, Elvis Presley September 9, 1972
MAGIC FLY, Space e
3 FLOAT ON, The Floaters 1 MAMA WEER ALL CRAZEE NOW, Slade
2 YOU WEAR IT WELL, Rod Stewart

4 OXYGENE, Jean Miche! Jarre

ALL THE YOUNG DUDES, Mott The Hoople
5 DEEP DOWN INSIDE, Donna Summer

STANDING IN THE ROAD, Blackfoot Sue
o :mﬁ%gbﬁ?:gxg%ﬂ "'c‘”:m e IT’S FOUR IN THE MORNING, Faron Young

e 2 SUGAR ME, Lynsey de Paul

8 SILVER LADY, David Sou
9 THAT'S WHAT PRIENDS ARE FOR, Deniece ﬁ'l'ﬁ‘ému"‘ﬁmweng';“&‘:‘s’;‘

10 NOBOBY DOES IT BETTER, Carly Simon f‘e‘e’%‘ﬂ‘é”é%bé‘s’#’sé? FEELING aciia
ilson

eptember 9, 1957
LAST WALTZ, Engelbert Humperdinck
I'LL NEVER FALL IN LOVE, Tom Jones
SAN FRANCISCO, Scott McKenzie
EXCERPT FROM A TEENAGE OPERA, Keith

West
THE HOUSE THAT JACK BUILT, Alan Price
EVEN THE BAD TIMES ARE GOOD, The
Tremeloes
JUST LOVING YOU, Anita Harris

WE LOVE YOU, Rolling Stones
| WAS MADE TO LOVE HER, Stewe Wonder
ITCHYCOO PARK, The Smal ce:
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live dates

SHALAMAR COME to Britain again

next month for some live concerts.

The soul dance band — high in
the charts with their ‘There It Is”
single — have fixed up dates in
London.

They appear at the Dominion
Theatre on November 21 and
Croydon Fairfield Halls 22.

But the promoters say they will
add a couple more dates.

Tickets for the concerts are £6,
£5 and £4, available from the box
offices now.

Duran add date

DURAN DURAN have added an
extra date to their massive tour
which starts next month.

The band will now play the
Leeds Queens Hall on November
29. Tickets go on sale on
September 18 from 9.30 from
the box office and normal
outlets.

The Hlustrated
ENCYCLOPEDIA OF

Belle Stars
cover up

THE BELLE Stars follow up their
“Clapping Song’ hit with another
oldie released next week.

The all-girl group release a
version of ‘Mockingbird*
originally by Charlie and Inez
Foxx.

On the B side is one of their
own numbers ‘Turn Back The
Clock’

SIOUXSIE AND The
Banshees are to play live at
last.

Punk’s favourite pin-up has
shrugged off her throat complaint
ready to play 11 dates throughout
November.

““l was told to rest for six

frame up

DEPECHE MODE rel their
second album at the end of the
month.

The new LP is called ‘A
Frame’ and includes their
hits ‘Leave In Silence* and ‘The
Meaning Of Love"

It comes out on September
27, but features the old
Depeche Mo Since recording
the album they have recruited
Alan Wilder, who'll be playing
with the group on their
forthcoming autumn tour.

The album features 10 songs
including the singles.

SIOUXSIE And The BANSHEES: screech away

months, and as we’ve only played a
handful of shows since then I've
rested almost that long, apart from
studio work,"’ Siouxsie told
RECORD MIRROR this week.

And on October 1, the band
release a new single. It's called
“Slowdive’ and backed with
‘Cannibal Roses’. A 12-inch version
features an extra number
‘Obsession 11",

Their tour marks the group’s first

have been quashed by GLC
regulations,”’ said Steve Severin.

The concerts kick off at
Birmingham Odeon November 13.
Then lasgow Apollo 1

dates since their Fayre
concert in July. But they haven’t
been able to find a venue for any
more ‘“‘special concerts’’ as
promised.

‘‘We've tried to find a location
for a special event in London but

BEKI BONDAGE: Up your way

VICE SQUAD hit the road again
next month ... for their biggest tour
ever.

Beki and the boys play 14 dates

shortly after bringing out a new EP.

Scarborough Futurist Theatre 18
and 19, Manchester Apolio 21 and
22, Southampton Gaumont 24 and
25 and London Hammersmith Palais
28 and 29

Tickets are on sale now.

package

Called ‘The State Of The Nation
EP’, it includes three new songs
with ‘Citizen’ on the A side and
‘Scarred For Life’ plus ‘Faceless
Men’ on the flip.

Dates begin at Bradford
University on October 7. Then
Manchester Polytechnic 9, Keighley

11, Liverpool
13 Preston Warehouse 14, Retford
Porterhouse 15, Middlesbrough
Cavern 16, Brighton X-Treems 19,
Shanklin Pier 20, Bridgewater Arts
Centre 23, Plymouth Top Rank 24,
Coventry Lanchester Polytechnic
27, Cambridge Sea Cadets Hall 28
and Norwich Gala 29.

More dates, including London,
are to be announced.

Culture gig

CULTURE CEUB play a one-off date
at London’s Lyceum on September
0 x

George and the boys have just
released a single ‘Do You Really
Want To Hurt Me?* and follow-up
with a full tour later this year.
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Préienders
continue

THE PRETENDERS are back in
action with a new single next
week.

It means the band are to keep
going despite the death of
guitarist James Honeyman-Scott
recently.

At the time it looked as if the
band might split, especially when
bassist Pete Farndon quit.

Their new single is ‘Back To

The Chain Gang’.

ALTERED IMAGES have split ...
with drummer Titch and guitarist
Jim McKinven quitting.

And the group have only drafted
in ONE person to replace them.

The new man is guitarist Stephen
Lironi, who played for Glasgow
band Restricted Code. He will also
play drums for the band in the
studio, although they’ll use a drum
machine or session man when on
the road.

There are rumours that a series of
rows caused the split.

““The band weren't sorry to see
Jim leave, and he wasn’t sad to be
going,’’ a source close to the group
said.

It’s thought that Titch left when
he discovered that Jim McKinven
was leaving.

BAUHAUS TAKE themselves onto
the road next month for an 18-date
tour.

The live dates follow a new single
featuring covers of David Bowie’s
‘Ziggy Stardust’ and Eno’s ‘Third

MODERN ROMANCE singer Geoff
Deane has quit the group.

But they are still going on the
road with new vocalist Michael J.
Mullins.

““It's with mixed emotions that |
am retiring as the singer with
Modern Romance,” Deane said this
week. “‘My departure has nothing
to do with either personal or
musical differences.’

Meanwhile the band — who have
hit the charts with ‘Cherry Pink

ALTERED IMAGES with new man Stephen Lironi (top right)

Images altered

Pic by Peter Stanway

And Apple Blossom White’ — start

their tour at the end of the month.

They start at Poole Arts Centre
on September 29. Then Purfleet
Circus Tavern 30, October 1 and 2,
Harrow Middx. & Herts Country
Club 3, Bristol Romeo & Juliet's 4,
Plymouth Fiesta 5, Batley Frontier
Club 7, N Ui

GEOFF DEANE: ‘I quit!”

Hull Westfields Country Club 9,
Ashton Under Lyme Tameside
Centre 10, Oswestry Victoria
Rooms 11, Sheffield Lyceum 12,

Tygers
sir?ke

THE TYGERS of Pan Tang blew
out their gig at Gravesend's
Woodville Halls last week after
trouble with their road crew.

They are reported to have
driven the gear away after a
member was sacked.

But the official line is that the
doors of the hall were not big
enough to get the equipment in.

““The Tygers were forced to pull
out of the concert due to
circumstances beyond their
control,” said a statement this
week.

And for some time the band —
in the charts with the ‘Paris By
Air’ single ~ hung around the hall
before realising they wouldn’t be
able to play.

But they will not be playing
another gig there as they fly to
Japan later this month for their
first Eastern tour.

DIS-ASSOCIATION

A MASSIVE bust up was the reason
The Associates cancelled their
scheduled tour, a spokesman said
this week.

Associates main-man Alan
Rankine admitted that Billy

Mackenzie hadn’t had pharyngitis.
“‘He wasn‘till, he just couldn’t
get it together,”” Rankine told
RECORD MIRROR.
“’Everything went wrong, there
were problems with everything we
id. We tried our best and we're
going to try again.’
Rumours of an Associates split
were racing round the music biz last

Uncle’. The single is simply called
“Covers’ and comes out on
October 1.

And a 12-inch version also
features a live version of the Lou
Reed number ‘Waiting For The

week after reports that Mackenzie
and Rankine had rowed.

A spok n for the group said
this week: “'Billy and Alan had a
row a couple of weeks ago, and
that could have caused rumours.

““Billy is also about to release a
solo single, and that set tongues
wagging as well.”’

But Rankine denied that an
argument led to the tour being
cancelled or the group considering
splitting up, although he added that
the chances of seeing them on
stage this year is doubtful.

go undercover

Man’. Bauhaus singer Peter Murphy
teamed up with Nico to sing the
song which is recorded on a
cassette recorder. A Bauhaus
number ‘Party Of The First Part’ is
also featured on the 12-inch.

Wi The Barn 15,
Manchester University 15 and
Portsmouth Guildhall 16.

UB40
cancelled

REGGAE GROUP UB40 have
cancelled their shows at London’s
Fair Deal this weekend.

Fans can get refunds from the
point of purchase, but some tickets
are still left for the group’s
Hammersmith Odeon concerts on
September 22 and 23.

Jelly tots

BLANCMANGE go on the road for
three dates next month to follow
the release of their debut album.

The album, called ‘Happy
Families’, is released on September
24. A third single ‘Living On The
Ceiling’ comes out on October 17.

Live dates are Basildon Raquel's
October 7, Hastings Downtown 8
and London Venue 12,

Imaginative
Spandau

SPANDAU BALLET release a new
single next week ... and they've
teamed up with Imagination’s
production team for the new
number.

The new song is called ‘Lifeline”
and comes out on September 24.

Producers Tony Swain and
Steve Jolley will handle the Gary
Kemp composition.

On the B side is a *“club mix’’ of
‘Live And Let Live’, while a
12-inch copy features extended
versions of both tracks.

Spandau keep their partnership
with Swain and Jolley for their
tmrd album which they will record

in the Bahamas next month.

Tour dates start at the Brighton
Dome on October 9. They go on to
play Bristol Locarno 10, Norwich
University 13, London Lyceum 14,
Aylesbury Friars 16, Portsmouth
Guildhall 17, Guildford Civic Hall
18, Nottingham Rock City 19,
London Lyceum 21, Manchester
Salford University 22, Birmingham
Odeon 23, Hanley Victoria Hall 24,
Liverpool University 26, Leicester
De Montfort Hall 27, Covertry
University 28, Sheffield Lyceum 29
and Leeds University 30.

- \
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You Tupperware it well

HEAP BED and

breakfast

hotels aren’t the
most likely places to run into
your favourite pop stars. But
that's exactly where you'll
find Mari Wilson next month
when she takes off on tour.

**Oooh, you do get some funny
looks,’” chats Neasden’s Queen of
Soul over a nice cup of tea, “"and
some really weird landlords. We
stayed at this one place and there
was this bloke, now | don’t know if
he was an old gay person or what, |
couldn’t work him out. But he had a
toupee. And as soon as we got
there he started talking about his
son and his wife. And his son and
his wife were never there.
Whenever the phone went he said
‘Oh, that's probably my son.’ As if |
care anyway!

“"But it's quite a laugh really.
Wae've stayed at places where
they've told us ghost stories “till
three in the morming.

**Maybe for some band members,

No lacquer talent here, says
Simon Tebbutt, singing the
praises of Mari Wilson

from a sexual point of view it's not
s0 good. When you're sharing a
room with somebody else you can’t
exactly have a wonderful time. But
that's not why I’m on the road
anyway."”

Looking absolutely divine in a red
lurex figure hugger and her Empire
State hairdo towering high, Mari
Wilson is a delicious mixture of
showbiz schmaltz, Sixties kitsch
and genuine singing talent. Yet to
have a blockbusting top ten hit
single, she actually makes her

money on the road touring, even
with a 12 piece band, exactly
because they don’t stay in posh
hotels, don’t all have their own
rooms and don’t have roadies.

“‘I have a hairdresser,”” she
laughs, "'Priorities you see. No, we
don’t always have her. She only
comes with us sometimes.

“*Another thing we don’t do is go
out and get drunk every night. A lot
of people say ‘oh you're really
boring’. But people who say that to
me are people who've been in
bands that have split up because
they weren’t successful.

““| always say that we don’t take
it all that seriously. The shows are
good fun and a bit of a laugh. The
only thing that is taken seriously is
my singing, and the songs | sing.

“‘But there are certain aspects
you have to take seriously, because
people are paying money to see you
and you should deliver the goods.
So it's a bit old fashioned and a bit
Hollywood, but a lot of it's taking
the mickey with us.”

T THE crossroads of her
Acnrmv. time to make

the art of having fun a
business, Mari has come in
for some flak recently for
sacking her band, the
Wilsations. What prompted
the decision and was there
any bitterness?

“'Not really,”” she
answers, "'l don't really like
to talk about it all that much
because it was a bit sad.

*"But it came about for obvious
reasons, really. We felt that we'd
come this far and, musically, we
had to get better. The girls weren’t
singers in the first place. And |
don’t mean that in a nasty way.
One wants to be an actress, she’s
only 19 and she’s got years to have
a career, and the other one was a
waitress.

“*A lot of people just thought that
I could carry on playing places like
Dingwalls for the rest of my life, or
if  had a band that was a bit better,
maybe | could go further.

“It's a shame because they were
all my friends and | don’t know
whether they all think I'm a bit of
bitch or what they think. | hope
they don’t because, if anything,




is her.
And anyone trying to data her for it
is bound to come to grief.
“’We had a review in one paper,””
she complains, “‘which said
because on my single sleeve | was

at all. It was

wun’(lny
me holding my Tupperware. ljnnt

ﬂmusm that’ lbo a laugh, so

“Imomlombmonho eople

jewellery box is my
mothcu 1l have you know. And
whmvouwhdm
ohldougnround"

ENOWNED FOR her jumble
sale wear, the lurex dresses

‘One day the
wind blew
my hair-do
right over my
face and then
bent
backwards —
it looked like
a peacock”’

hair do, so 1 have to wear the
with the zips up the back.
e hmlh‘lollolokdﬂm( I;\'l:
tried to. | just think peo
'yt.lmlvtd ual enough.
English women. You go to ltaly or

France and see some of the

six hours. That's practical. But it's
still vl‘lle- 10 wear fminlnn clothes.
don’t

so why not show them aﬂ?l’l’r&a
you've polvlcketa Ooch, that
‘wasn’t very nice.
"deonnmyhllll-n'tlnl
beehive, 1'd always wear it up. Oh
dear, once we were in Sheffield and
the wind was so strong and the
wholathhpbhwmowmv'm
then bent backwards. Butby
t‘mtmnwulmapueock

was so embarrassing.
“‘My hairdresser did it for me
and when she does

intro and | come on stage they say
‘Oh my God, look at that, what a
ridiculous dress and what a
ridiculous hairdol”*

It waahovhllrdnthatmlﬁy
prevented Mari from app
Soft Cell’s ‘What' video.

“hwnnblgﬂ\lﬂnou%tpl
in the car. My Dad said, you can’t
drive there like that, ynu'l have an
accident. And he was right because
1 was just about peering over the
wheel. He said open the sun roof. |
said don’t be ridiculous, because of

““In the end he took me to the
station.

was at Wembley Park.
me. | mean, | would rather not get
the Tube, | don’t mind
recognised as Mari Wilson, it's
people who don’t
Mo:vdayou"hkywu-mdu

*‘So sometimes it can be a bit of
a problem, but otherwise | like it.""

I}Mmﬂol. Mari. You've got real
style.

R R R RIS~

R R SRR SRR
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UB40 have put back the release of their

album, "UB44’, to September 27,

because of technical difficulties. The
o m lhay wagt 1o use on me front

causing some problem:

ONE TIME Motors member Nick Gaway

releases a solo single, ‘Bloe Skies’, this

wnk Nlck is featured on vocals, piano

GODLEY AND Creme release their new
single, ‘Save Me A Mountain’, on
September 24. The duc are also finishing
an album.

BRIGIT NOVIK releases her second
single, “The Wedding Dance’, on
September 24. It's produced by Robin

cott.

LOOSE END, the London based band
featuring part-time Jam member Steve
Nichol, release thelt now single, ‘We've
Arrived’, this w
ALBANIA RELEASE their new single,

s Be Love’, on September 24.
The single will come in & picture bag and

SHAKATAK, who are storming th
charts with their single ‘Invitations’,
start a massive tour in October. Dates
are: Irving MagnUnv Cenfra October 12,
Aberdeen Capitol Theatre 13, Glasgow
Tiffanys 14, Edinburgh Playhouse 15,
Newcastle City Hall 16, Hull New
Theatre 17, Preston Guildhall 18,

G lovd Civic Hall 20,

2, Nottingham Palai:
Shaifuld Lyceum 25, Middleshmugh
Town Hall 26, Harrogate Interna onll

Centre

ill be available in seven inch and 12

inch form.
THE ROMANTICS release thei

|nqle “Top Of The World’,

it will be available in a nll:mra blg
TREVILLION And Nine relea:
single, "Anyone For Tennis’, lhls wsel(.
The single is about the much publicised
romance between Cliff Richard and
tennis ace Sue Barker.
THE PERFECT Zebras release their debut

album, ‘Garlands’, is doing well in the
The song was written by vocalist Alan
Jarry and produced by Barry Andrews.
MIAMI BASED artist Dobby Dobson
releases his single, ‘Sweetheart’, on
September 2:
COSMETIC RELEASE a double A sided
single this week. Tracks are ‘Get Ready"
and ‘Put It On’.
THE COCTEAU Twins whose debut

album, ‘Garlands’, is doing well in (Iw
indie chnns release a 12 inch EP
“Lullababies’ this week.

Polytechnic 23, Bristol Locarno 24,
Leicester Polytechnic 27, Sheffield
cheum 28, Manchester Hacienda 29,
Bath University 30, Brighton Top Rank  ~
November 1, Hammersmith Palais 2.
HEAVY METAL band Spider play a series
of dates this month before supporting
Gillan. They can been seen in action at
Cuvllsln Creeps September 17 Blackpool

18, Blackburn Bay Horse 1
Folkeslona Leisure Dome 24 Chlchosmv
Ru:k Sucialy 25 Southall Heads 30,

Theatre 28, Manchester Apollo 29
Brighton Dome November 1 Ipswich
Gaumont 2, Slough Fulcrum 3, Chatham
Central Halls 4, Southend Cliffs Pas n
5. Bournemouth Winter Gardens 6,
Oxford Apollo 7, Swindon Oasis Leisure
Centre 8, Bristol Colston Hall 9,
Southampton Top Rank 10,
Hammersmith Odeon 11, Great
Yarmouth Marina Centre 12, Norwich
East Anglia University 13, Birmingham

leon 14, Fulk-slnna Lees Cliff Hall 15
More dates will be announced shortly.
THE THOMPSON Twins, who have just
returned from weeks recording in
Nassau, will be playing dates in October
and their single ‘Ligs’ will be put out on
October 1. Glgs are Norwich East Anglia
University October 22, Coventry

k Society October 2,
Wlmey e Theoy 3, Oxford Penny
Farthing 8, Gravesend Red Lion 9,
London Marquee 14, Yeovil Rainbow 15,
Bristol Granary 16.

THE TRUTH, a band formed by ex Nine
Below Zero member Dennis Greaves, are
out on the road this month with dates at
Liverpool Warehouse September 17.
Woolwich Tramshed 21, London
Marquee 23, Dunstable Queensway Hall
25, Loeds Warehouse 29, Sheffield Limit
Dates for October will be confirmed

THE FOUR Tops will now be playing
London Dominion on October 28 and not
October 30. They appear at Basildon
Leisure Centre on October 30 and
they've also added a date at Kendall
Leisure Centre on October

TV AND RADIO

SOUL SINGER Teddy Pendergrass makes
a surprise appearance on ‘Bar

Mandrell' on BBC 2 among byl e
odox country sounds of Ms
Mandrell's sisters and Mickey Gilley on

THURSDAY. The Scarlet Party are on
tionwido’ in a ‘Big Time' style piece.
he Old Grey Whistle Test' retums to

#nd Hot Club. UB40’s Robin Campbell
#0d Stiff Little Finger Jake Burns give
their verdicts on the new releases on
Radio One’s ‘Roundtable’. ‘The Friday
Rackshow' has a session from
Chinatown.

FASHION have added a date to their
forthcoming tour — they Nl play
Bradford St Georges Hall on
October 26.

The Old Grey Whistle Test' is repeated
at around 6.30 pm on BBC 2 on
SATURDAY. Junior and Toto Coelo turn
up on BBC 1’s ‘Summertime Special’.
and the Pinkees are on

The Belle Sta
Radio One’s. ‘In Concert’

Gambo's SUNDAY is taken up with a
look at the career of the Beatles on Radio
One. LWT viewers can either drink
Horlicks or watch REQ Speedwagon on
“Nightlife Presents’ on SUNDAY. The
effect will be the same.

“The Kenny Everett TV Show' is
repeated on TUESDAY on BBC 2, all in
the best possible taste, of course.

WEDNESDAY is fun day with ‘Fame’ and
‘The Monkees’ on BBC 1.

Room.’

VATASHA releases her debut album,
album includes ‘lko Iko’ and her new single, ‘The Boom Boom

September 18, 1982 15

‘Captured’, this week. The

The retuin of the AxeMen

GUITAR -

HEROES

g

ONVSALENOW |

Featuring 16 pages
of colour pics.

Huge interview with
Eddie Van Halen

Massive feature
on Jimi Hendrix

And interviews

with Pete Townsend,

Bernie Tormeé &
Neil Murray

Plus RUSH

STEVE HOWE
MICK RALPHS
PRAYING MANTIS
MICK JONES ETC.

ON SALE AT MAJOR
NEWSAGENTS TODAY.



16, September 18, 1982

EMMY WON'T say if
Wendy O. Williams clings
o him when the nights are
cold and lonely.

The Motorhead bass player and
the Plasmatics singer have just
released their single ‘Stand By Your
Man’, but Lemmy says their

s pur

“*There is absolutely no juice to
be stirred,’” he growls. ““We're just
good friends, that's all. | have
nothing else to say.”" -

Even so, Lemmy has been pretty
impressed by the leader of
America’s most outrageous band,
who wears unusual ornaments on
her nipples and destroys cars on
stage. The Plasmatics were banned
from Britain when they tried to tour.

**She’s one of the most amazing
ladies I've ever met,”” says Lemmy.
“’Her voice is like mine — it’s full of
attack. Really, I'm the male
equivalent of her and she’s the
female equivalent of me. It's funpy
how that worked out — | suppose
it's luck really.””

Lemmy and drummer Phil Taylor
decided to team up with Wendy
and Plasmatics members Wes
Beech and Richie Stotts after they
met at a Motorhead gig. Later they
thought it would be a good idea to
re-arrange Tammy Wynette's old hit
alittle . . .

“’If you're going to do something
outrageous you must do it
properly,”” says Lemmy. ‘| don’t
know what Tammy thinks about it
but we might be hearing something
from her lawyers. But just because
you play fast it doesn’t mean you're
amoron — Richie Stotts is a
phenomenal guitarist.

**The Plasmatics are not how you
imagine them to be. Richie’s six
feet five with a Mohican haircut but
he’s a real gentleman. He says
“hello pleased to meet you' and that
kind of thing.

“’He changes a bit when hé’s had
a few and people take the piss, but
usually he’s all right.

‘“Wendy doesn’t drink or smoke
and she keeps herself in shape by
exercising. | don’t know how old

LEMMY AND WENDY: “just good friends

she is but she’s somewhere near
my age and I'm three years oft
forty.””

Lemmy says Motorhead and the
Plasmatics aren’t planning a tour or
an album together. Instead,
Motorhead will be recording an
album on their own around October
and they're planning a tour for early
next year.

Lemmy’s also become friends

Turning Japanese

HE HISTORY-to-date of

Roy Ward reads like a

rejected storyline for
some rock movie of

the ‘Stardust’ ilk. It could never
happen in real life — could it?
Ward can tell you differently.

In 1977 he joined a group called
City Boy as drummer and singer.
They went on to international
success, though in Britain only one
single made it really big — ‘5705’,
a lightweight but surprisingly

pop moment
Ward's distinctive, high-pitched
vocals.

But what happens to a successful
yet faceless musician like Ward
when a combo such as City Boy

ids?

“*After the ball was over,”” he
admits with winning candour, *‘l
was left searching for work.’” City
Boy's former producer contacted
him with the offer of some session
work, which he gladly accepted, for
the newly formed Jive Records.
Having sung the songs and

again with guitarist Fast Eddie, who
left the line-up after a row over
Motorhead’s team up with the
Plasmatics.

‘*Eddie was part of my soul for
seven years,”’ says Lemmy. ““When
he left it was like the start of a
divorce where the wife takes the
kids and walks out.

‘’Regardless of what he’s said,
he did leave us and we spent three

collected his fee, Roy Ward was to
see one of the tracks, ‘The Lion
Sleeps Tonight’, emerge under the
name Tight Fit, with a hunky male
model chosen to mime to his voice.

Sad but true. Yet Ward may after
all be able to enjoy the last laugh,
since ‘Runaway’, a cover version of
the Del Shannon classic by his new
group Tokyo Charm, is hovering
around the charts and looks close
to hit status already.

“I'm not disappointed,”’ he says,
with regard to missing out on a loin-
clothed career on Top Of The Pops.
““4 don’t begrudge anyone anything
at all.”

Besides, he’s more concerned
with getting the six-piece Tokyo
Charm off the ground; this is no
Dave Stewart-style blando cover
from a bunch of studio hacks, he
maintains, but the debut release
from a working band.

““Whether we survive as a group,
though,”’ he continues, “depends
entirely on the public’s reaction.”

by Sunie

days trying to talk him out of it. But
we can’t go on washing our dirty
nappies in public. | wanted to put
an end to the bitchiness that was

flying around in the press so |
jammed onstage with him at

Reading. | haven’t kissed him but

by Robin Smith

we've made up.””

TOKYO CHARM: Art of Jap
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FULL NAME: Jeffrey Daniel
NICKNAME: Colonel Pop
DATE OF BIRTH First trip to
London 1982

PLACE OF BIRTH: King's Road,

London

EDUCATED: ‘Soul Train’ TV show
HEIGHT: Six foot

WEIGHT: 135 Ibs

COLOUR OF EYES: Brown

FIRST LOVE: Music and dance
FIRSTDISAPPOMITMENT Five

FIRS T LIVE SHOW SEEN: Mother

playing the piano
FIRST HEC ORD BOUGHT:

— Carole King
MUSICAI. INFLUENCES: The radio
INSTRUMENTS PLAYED:
Keyboards, bass, guitars,
percussion and body!
HERO Colonal Pop

HEROINE: N

FAVOURITE BODK Ensy Guide To

Speaking Japai
FAVOURI TE MA GA ZINES: R:ghr
On’, ‘Record Mirror’, ‘The Face’,

“A BA i ; ‘Zig Zag', "New Sounds New Style’
et g”;’;?"‘:” PAVOURTE P, ‘Close.

a large pickled

onion, my man."* : tergeist’, ‘ET’,

Jeff orders his L Lost Ark’, ‘The Life Of Brian’,
dinner X ‘Tmsura Island

oM things this good

JEFFREY DANIEL of Shalamar

FAVOURITE TV SHOWS: ‘Top Of
The Pops ‘Soul Train" and ‘The

New:

BEST LIVE SHOW: Manhattan
Transfer

FAVOURI| TE CLUBS: The Palace,
Xenon a Embassy

FA VDUHITE FOOD: Fish and chips
fespecn#y in Berwick Street,

ondon)
FA VOURITE CLOTHES My own
combination
HAIRCUT HaymondBlrdnAlln s

FA VOURITE DRINK.' Orange juice
IDEAL HOME: With a built-in e

recording st

IDEAL HOLIDAY: Seeing the rest of
Europe

IDEAL CAR:

MOST FRIGH YENING EXPERIENCE:

irst plane trip

WORS T EXPERIENCE: Finding the
Kowloon Restaurant in Gerrard St,
London, closed
FUNNIEST EXPERIENCE: Every
moment | live
SUPERSTITIONS: None
gA‘lZTASY To sell-out Wembley

i
MOST HATED CHORE: Moving to a
new residence

AMBITION: To have someone
move me to London

EDWYN COLLINS of Orange Juice

BELLE Al Green. Five million per cent conviction, very emotive
SHE SAID, SHE SAID — The Beatles. | like it for Harrison's astringent

|
4’ guitar and Lennon’s lyrics
A N c T u A R I'LL TAKE YOU THERE — Staple Singers. | like it for precisely the same

JUST ENOUGH TO KEEP ME HANGING ON — Anne Peebles. Hiis a

Tng an SINGLE splendid label and | can reeelly ‘relate’ to the lyrics, maan
HAVE YOU EVER SEEN THE RAIN? — Creedence Clearwater Revival

reasons Zeke (another Orange Juice) does
ROCK YOUR BABY — George McRae. The ulitimate disco record

=, Great!
T and 12 CAN YOU FEEL ME? — David Bowie. ‘Young Americans’ is a highly in
PRODUCED BY MICK GLOSSOP fluential album today. I'll have you know
TURN. TURN, TURN — The Byrds. Evocative of everything good about
APPEARING AT THE BLOOMSBURY THEATRE TURN, TURN. TURN — The Byrds. Ev

SEPTEMBER 20-24 1. OVER YOU — The Velvet Underground. Predictable
VENUS — Television. I'm getting too lazy to think of reasons for liking



by SUNIE

NIGHT out at the

pictures? Smashing! Last

Wednesday found me in
Row G of the Classic cinema,
sucking my fruit pastels as
Sting interfered with a brain-
damaged girl on the big screen
before me. The occasion, of
course, was the premiere of
‘Brimstone And Treacle’,
followed by a knees-up at a
* * posh hired gaffin Regents Park.

Those attending included the
blond bombshell himself, co-star
Denholm Elliot, Boy George, Steve
Strange (the latter upbraided by

Paula Yates for patting her tum and

remarking that it wasn’t showing
yet), Billy Connolly and Pamela
Stephenson and the minute Lynsey
de Paul. Mick Karn behaved
himself, Captain Sensible didn't.
Bob Geldof sat morosely munching
peanuts in the foyer before the film,
but stuck close by his girl at the
party — perhaps to keep her
handsome friend Rupert Everett at
bay?

Sting’s entrance to the premiere
was a dramatic affair, involving a
dash through the waiting fans into
the cinema, to be mobbed by a
hysterical pack of photographers. A
quick pout for them, and he
bounded off up the stairs, leaving a
bewildered PC Plod to demand of
the cinema manager: "‘Ere, that
geezer just jumped out of his motor
and ran in — can we have the keys,

" © "So'we cam move-ft out the middte of
the road?”. ..

® Congrats to Madness saxer
Lee Kix* Thompson and his
girlfriend Debbie, now parents
o a dainty 6lbs 100z girl. Born
on Monday, she’s been named
Tuesday. They call it madness,
1 believe. ..

What’s all this about Kevin
Rowland having a nose job? Details
as soon as my medical spies get
their surgical tackle in gear and
report to HQ...
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“‘Brimstone And Treacle’ party.

Acting news: David Bowie is
currently filming in the South
Pacific for ‘Merry Christmas, Mr
Lawrence’, a WWI| drama set in a
Japanese POW camp. Co-stars are
Tom Conti and Yellow Magic
Orchestra’s Riuichi Sakamoto, but
don’t bother ringing the local Odeon
— release date is set for 1983,

Ex-Skids bassist Russell Webb,
meanwhile, is rumoured to be
ing erstwhile colle

Message in a bottle

“E SAID Captain, | said wot — Sting accosted by @ boozy Sensible at the

world. An unconfirmed report has

him playing the role of a mad Scot
in a current pub theatre production
in deepest Islington. ..

Another one bites the dust: Linx
singer David Grant is now officially
engaged to girlfriend Gill. Not to
worry, though — Peter “‘we must
have lunch"’ Martin, alias Sketch, is
still on the loose. ..

Richard Jobson into the thespian

Ei young chap Thomas
Dolby brings his synthesisers
ial air to our

low for freedom

ROCK FASHION: the ““don’ts” department: Joe Strummer hides silly
Mobhican cut under even sillier hat, while rap king Kurtis Blow sports
rockist tee-shirt and gold medallions. Got the customised Cortina outside,
have you, Kurt?

and

screens at the end of the
month, when he guests on
kids sci-fi prog ‘The Final
Frontier’, playing a new track
called ‘Science’. Pretty high
tech, eh what, ho hum, etc. ..

So Lemmy and Wendy O.
Williams are having a torrid affair,
are they? Stuff and nonsensel The
well-worn Williams has a long-
standing relationship with her
producer, though of course that's
hardly as publicity-worthy as a
supposed liaison with Lecherous *
Lem.

The latter, incidentally, features
in a torrid photo-story in the current
issue of ‘Oui’ magazine, featuring
colleague Philthy Phil and a young
lady coated in butter...

Mari gets up front: homely Mari
Wilson, en route for London from
the West Country the other day,

was approached by a BR guard. He

September 18, 1982 19

first asked for an autograph, then
invited the beehived one to be his.
guest of honour in the train driver’s
cab, for a driver’s eye view of the
Journey. All of which is pretty
glamorous, when you hail from
Neasden. ..

And talking of glamour, I've
stumbled upon the secret of Gary
Glitter's youthfully thick head of
hair. One who has recently worked
with the Leader informs me that the
bulk of it is false, interwoven with
the tinfoil king’s own thinning
barnet. Perhaps Midge Ure could
pick up a tip here?. ..

Ant squashes man shock! John
Atkir of liford, an yec

to extort 20 grand from Adam Ant
by threatening him with release of a
duff old tape of the dandy
highwayman. Nothing doing, ~ «
replied the beruffled one; and neatly
turned the tables by prosecuting
the hapless Atkinson, who was
subsequently sent down for three
months. ..

® Not funny, but sick: getwells
to Dee of Fashion, recently
struck down with gastro-
enteritis. Also to Blue Rondo

A La Turk's percussionist,
hospitalised with nervous
exhaustion. ..

Mackenzie on stage at last:
recovered from his “ills"’, the
Associates’ singer was to be found
singing his heart out at Dundee’s
Club Fete last week, at about 3am,
accompanied by his mate Stevie
from Orbidoig. Reaction was so
ecstatic that the club’s manager
offered the duo free drink for a
week in return for another
25-minute set! Meanwhite, expett
the re-vamped “Affectionate Punch’
LP to be in the shops soon, with
another naughty pic of oor Billy on
the cover. ..

Even as | write, preparations are
mincing ahead for the opening of
The Circus, the new club run by
petulant, fashionable person
Solomon and featuring Haysi
Fantayzee's Jeremy Healey in the
DJ box. Hope they manage to fill
the place out; half the people I've
spoken to about it are under a ban
before it’s even opened . . .

What a curious audience Scottish
eyeliner merchants Simple Minds
seem to attract! Amongst those
watching them from the Lyceum
bar on Sunday night were laughing
Andy Fletcher and Dave “'mine’s a
pint of lager’” Gahan from Depeche
Mode and an extremely sozzled
John Martyn . . .

®Captain Sensible’s in the
papers claiming that he’s about
to grace the centrefold of
Playgirl magazine. Huh! Sounds
like something dreamed up by
his publicist, famous madman
Tony Brainsby, tome . . .

And finally, a rumour reaches me
concerning a projected Capital
-Radio Kids’,Best Disco In Town, to
be held at the Palace as usual, and
broadcast live too. Personal
Appearances by Yazoo and

indau Ballet, plus a live set from
Culture Club? Worth trading in your
Matchbox car collection for a pair
of tickets, methinks . . .
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THE CLASH: 'Straight To
Hell’/’Should | Stay Or
Should | Go?’ (CBS) OK, I'm
bigoted, but the Clash can
still churn out hefty slices of
rawness and excitement,
and ’Straight To Hell”
deserves to be their biggest

GIVE US A BREAK

ULTRAVOX: ‘Reap The Wild Wind’
(Chrysalis) Perhaps it's because
Midge Ure was brought up in a
Glasgow tenement that he feels
compelied to write such pompous
music. Cue dry ice and huge banks
of lights for this mass of swirling
synthesizers wrapping pure
commercial pop. Beatles men
George Martin and Geoff Emerick
produced this to make it sound like
the pop equivalent of heavy metal’s
Rush.

DOLLAR: 'Give Me Some Kind Of
Magic’ (WEA) Now it might be
trendy to get into clever production
— and this has all the harmonies
and handclaps you could wish for
— but for God’s sake it’s still
vacuous, uninspired and
forgettable. Dollar should be left to
mums and trendies from London’s
cocktail bars.

RICK JAMES: "Hard To Get’
(Motown) /f youre proud to be
British you'll forget this so-called
“star’* who means as much here as
a soggy chip...and ‘Hard To Get”
has as much impact. Weak voice,
weak song and pathetic image,
leave him to the Yanks.

DERBY AND JOAN CORNER

ROLLING STONES: ‘Time Is On My
Side’ (Rolling Stones) Why anyone
should want to buy this version by
a group of old men on tour for the
cash when they can still get the
original is incomprehensible.

ELTON JOHN: ‘Princess’ (Rocket)
This must be the most immoral way
of getting money for a football club.
Look, Reg, Watford are in division
one now, and with this song — that
sounds like all the others — you'll
soon be in the relegation zone.

ROXY MUSIC: ‘Take A Chance
With Me’ (EG) But they don’t take
many chances with this single.
Both numbers are on “Avalon’
anyway, and this drifts along with
the same ambient feel as the LP.
Roxy Music just exist, they're not
good or bad anymore, simply
another British institution.

hit yet. It’s atmospheric,
original and grating —
although not as hot as the
album version. The Mick
Jones song on the other side
is probably their worst
number yet, so why it's a
double A side is a mystery.

HOT CHOCOLATE: 'Chances’

(RAK) This is an excuse to release a
follow-up single, and has the same
sort of function as a B side —
something to churn out and pick up
a few royalties. It'll be tinkling out
of your radio every half an hour by
now, so you'll see what | mean.

PAUL McCARTNEY: Tug Of War'
(Parlophone) Macca’s proved that
yer “‘mum mentality’’ pays. Keep
‘em simple, preferably write a dirge
and watch your millions grow. This
is another of his songs you can sing
along at home to, and will no doubt
race up the charts.

CLIFF RICHARD: "Where Do We Go
From Here’ (EMI) Nobody ac!ually
buys Cliff’s records. What
happened is that he’s dlscuvered
this formula that keeps you looking
young at 40 and the drug
companies want to flog it to the
public. To make sure it works

they ‘re keeping him in the limelight
for the next few years to prove it
works by buying up all his dreadful
singles.

f course, it could be that it's
having Jesus on your side that
gives you hits. But what about Sue
Barker? Well, love's an even bigger
mystery than the reason why old
men like Cliff have hits. Let’s face
it, have you ever recognised his
voice before you're told it’s Cliff
singing?

FLEETWOOD MAC: ‘Gypsy*
(Warmner Bros.) Stevie Nicks' Black
and Decker voice has about the
same effect on the ears as a
tungsten tipped masonry bit. But
she insists on bringing out records
and the masochists — possibly that
huge horde of do it yourself
enthusiasts — buy them. A hit,
probably.

TRUDI PALMER: ‘Fool With A
Bottle’ (Thunderbay) This is a 63
year-old biddy who’s making pop
records. A great publicity stunt and
a stunted record which is pure
Radio Two pap. Have today’s grans
got no dignity?

BUDGIE: 'Bored With Russia’ (RCA)
The one thing in Russia’s favour is
that it doesn’t have to endure
Budgie — although they‘ve just
inflicted their music on Poland, as if

JOE STRUMMER: raw energy.

the country hasn’t got enough
troubles. Robin — ‘I Love Gdansk’
— Smith says they re going for the
REO Speedwagon approach.
Enough said, defect.

FRANKIE MILLER: ' Angels With
Dirty Faces’ (Capitol) Frankie’s so
unhip that you'll probably read more
about him in Melody Maker. Despite
the Bob Seger style production job
from the Muscle Shoals studios, he
does boast a fine voice and this
American sounding song is better
than most around.

MOST

FAT LARRY'S BAND: 'Zoom"
(WMOT/Virgin) This almost gets
single of the week simply because
it ISNT jumping on a fad, it ISN'T
the result of an A&R man’s little
whim, it ISNT disco for hipness”®
sake. ‘Zoom’ is a creamy rich piece
of commercial music that sounds
like an updated Commodores
number but with a voice and
production that's lusher than
anything they’ve done. On the flip

of the 12-inch are two bonus tracks
that are much harder than the A-
side, but this piece of big, fat disco
should hit the charts despite its
over-production.

NAMES, NAMES, NAMES

ELVIS COSTELLO: ‘From Head To
Toe' (F-Beat) Swingalong with Elvis
band-wagon jumping style. Well,
swing’s in and Elvis is doing it by
pinching a Smokey Robinson song.
More lightweight than Clare Grogan,
it threatens to be a big hit. For me,
the moaning and groaning on ‘The
World Of Broken Hearts" is more
traditional and more worthwhile.

Pic by Paul Slattery

BOYS TOWN GANG: ‘Ain"t No
ligh

Me’ (Mohy chk) Let’s do Diana
Ross a favour and give this
uninspired remould of a record a
massive NO! “Cruisin’ In The
Streets’ (on the flip) is more
appropriate and at least isn’t a
t:ssh m /ob in the quest for a follow-
up h

STEVIE WONDER: ‘Ribbon In The
Sky’ (Motown) The third new song
from Stevie’s ‘Original
Musiquarium’ best of album with
the disastrous °Life Of Planets” on
the flip. A lush ballad with breathy
vocals that are ordinary by his
standards — at least it might kill
memories of the awful ‘Ebony And
Ivory’.

THE REST
AZTEC CAMERA: "Pillar To Post’
(Rough Trade) Great hook, great
lyrics and great production do not
make a hit single when the voice is
weaker than a Tony Blackburn joke.
When nice Scots boys can sing,
they’ll have hits.

MIKEY DREAD: 'Heavyweight
Style’ (Do It) Mikey Dread is about
THE only interesting British based
reggae artist. His voice sounds like
it's cam/ng outof a le/ephone
earpiece, but it's cute, it's

different, and his arrangements are
charming. Better than the
plagiaristic Aswad, Misty, Steel
Puise et al.

TYTAN: *Blind Men And Fools’
(Kamaflage) And deaf men are the
only people who will buy this
overblown drivel from a group of
ugly men.

CONTINUES PAGE 40




Pic by Paul Slattery
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SIMPLE MINDS: ‘New
Gold Dreams (81 82 83
84)° (Virgin Records V2230)

SIMPLE MINDS. A little thin on one
level, but a foundation of melody.
Litting refrains strengthened by Jim
Xerr’s dulcet tones. And now the
album. ‘New Gold Dreams’ comes
dangerously close to droning on yet
the main effect is captivation — an
insistence to stir the imagination.

Serious softness sums up Simple
Minds. They've got a considered
approach which has so far managed
to avoid the ever ready traps of
pratension and heavy going.
Meanwhile the lyrics are prettily
sbstracted visions of love, requited
and unrequited, for and against.
Simple Minds an arty ABC?

This album has a smattering of
more immediate tracks, the
excellent ‘Promised You A Miracle’,
and ‘Colours Fly And Catherine
Wheel’, which manage to carry
along the too frequent instrumental
breaks and careering drum and
keyboard interludes.

All in all an aural feast which
teeters on the edge of getting lost
in its own coolness, but still
preserves an essential integrity.

+ + + + Christine Buckley

Bum’s Rush

RUSH: ‘Signals’ (Mercury
6337 243)

LOOKS LIKE Rush have taken a
tumble. Three times |'ve heard this
and three times it's really failed to
move me.

LBUMS *
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+ + + Unmissable
+ + Worth a listen
+ Average

+ Dodgy

In the bin

K
+

SIMPLE MINDS’ Jim Kerr: who's looking at me, pal?

They seemed to be headed
towards a softer approach with the
accent on keyboard effects, but
strangely there’s no gut churning
sparkle. Geddy Lee’s voice is
sounding disinterested and tired as
side one opens with ‘Subdivisions’
and ‘The Analog Kid’. ‘Chemistry”
and ‘Digital Man’ also fall short of
expectation with over exploited
ideas.

Side two features the stunningly
boring ‘The Weapon’ with lots of
Hawkwind effects and you can take
further trips into oblivion with ‘New
World Man’, ‘Losing It' and
‘Countdown’. + +

Robin Smith

The black hole

THE STRANGLERS:
LBG 30353)

AS A rule such albums are for the converted, useful
shots that provide a guide to a band’s

e Collection 1977-1982’

iberty

orical snap
progression/regression. Never

having been the first in line to pat these elderly gentlemen on the back,
a perusal of ‘The Collection’ gave me cause to re-examine my

predjudice about The Stranglers

In 1977 a familar line ran: ‘Well | don’t like punk, but | like The
Stranglers’. Has ever praise been so damning? When punk was at its
hottest it befell the sluggish Strangs (r'n’b losers to a man) to be the

media’s token Punk Rockers.

And yet the Stranglers could make pop. despite its plagarism. ‘Grip’
honest guv, The Doors? Never heard of them) and the sublimely bassy
Nice'n' Sleazy’ were very fine records. Add to these two, the light

e
whimsy of the recent ‘Golden Brown’ and ‘Strange Little Girl’ and you
have the few pearls that stand out from the cut glass.

The rest? Stodgy, lumpy. dodgy old Stranglers. In other words, throw:
s a bunch of traditional musos, some hallucinogenic vibes, real ale,

black magic, black leather and

ecrets here 132

voila! A marginal group. There are no

Jim Reid

Dirty tricks

GILLAN: ‘Magic’ (Virgin
V2238)

THE COVER is going to knock you
for six. No women in split skirts
down dark alleys, but cute
illustrations of a magician’s table
with Gillan and the rest of the band
dressed up in conjurors’ gear, and
hedgehogs, mice and dragons all
over the place.

‘Magic’ is a good dose of late
summer madness in a jaded world.
Sure it has all the guts and passion
that have become Gillan’s
trademark, but there's a new sense
of discovery here as well. While
some bands are hibernating and
losing direction, there’s a growing
sense of clarity with each Gillan
album. "We've reached that lovely
stage where we can combine
enthusiasm with maturity,”’ the
man said, and he’s not wrong.
Following the opening boom of
‘What’s The Matter’ there’s the
admirable pacing of ‘Bluesy Blue
Sea’ and the enigmatic ‘Caught In
A Trap'.

But it's side two where Gillan really
pulls the white rabbit out of the hat
with the demonic ‘Demon Driver’, a
soul searching ‘Living A Lie® and
‘You're So Right’. When mixed
with that thundering version of
“Living For The City’ which should
be making little Stevie sit up and
listen, it’s an explosive
combination.

Good to see they’ve still got some
tricks left up their
sleeves. + + + + +

Robin Smith

Complete
Discography
Everything you
wanted to know

about AC/DC
_and much more!

ON SALE
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IMAGINATION: try us and buy one

VARIOUS: ‘Bumper 2 Bumper’ (PRT CBD 2001)

IT DOESN'T take much imalhgem:e to realise that a disco compilation
like this — “ and "Can’t We Live
Together’ by lllusion — really wuuld sound great on a mighty system
with the odd couple of hundred watts to spare.

The double LP set bumps and grinds itself through a dozen
12-inchers, a lot of which feature American remixes. Jesse Green's
stunning ‘Nice And Slow' stands out by itself as a monster number,
though despite its Butlins-style bass line, and likewise Oneness Of
Juju’s ‘Everyway But Loose’ oozes quality with its elaborate mix and
unmistakable hoo

needs no and the rest of the
album boasts nbove average disco fare with a solid selection on side
fourfrom Fonda Rae with “Over Like A Fat Rat’, Savanna’s 'Never Let
You Go’ and ‘You Don’t Like My Music’ from K.L.D. + + + +
Simon Hills

Dolly mixture -

Wop and roll

HOLLY BETH VINCENT:
‘Holly And The Italians’
(Virgin V2234)

HOLLY AND The ltalians caused
quite a stir when they started
gigging around London during the
post-punk lull, when even
Powerpop was being clutched at by
a sensation-hungry music biz. A
tough-looking American girl and
two boys played hard, economical
rock and were signed up pretty
snappily by a major label.

But the days when such a unit
were a promising commercial
prospect are gone, as is Holly's
leather jacket, and Virgin are left
with — what? On the strength of
this album, and the various images
that Holly's tried out over the last
couple of years, a second division
Chrisste'Hynde whose promotion
hopes look about as clever as
Orient's.

‘Honalu’ is a strong-sounding
opener, though a good deal of the
music lies in a sympathetic
production rather than a really
memorable song. The Vincent
material ranges from average-good
to average-bad, while an abortive
attempt at re-interpreting Buffalo
Springfield’s classic protest song,
‘For What It's Worth’, is a horror
best left undescribed.

Well-produced rock ordinaire,
then, with a topping of violins here
and there to add interest. Even an
intriguing idea such as the closing
‘Just Like Me’ (apparently a love
song to another girl, but perhaps

just Holly Beth entranced by her
own reflection) fails to stimulate,
because it's loaded with cliched
imagery ‘““animal grace’’, indeed!

At the risk of setting myself up
for an obvious retort, | must
conclude that artistically, Miss
Vincent is the victim of a limited
vocabulary. + +

Nothing
happening

FRIDA: ‘Something Going
On’ (Epic EPC 85966)
SUPERGROUP ABBA is certainly a
damn sight more than the sum of
its parts. And boy does this album
— Frida’s first solo — prove it

Gone are the lush harmonies and
irresistible hooks and sparkling
production from the last decade of
the Abba factory’s output, and all
that's left is a sometimes limp and
sometimes leaden offering from an
occasional cabaret artiste.

OK, Genesis supergenius Phil
Collins did the production and a
heavy duty number it is too. But it's
all so boring. A collection of silly,
whiney MOR love songs like “Tell
Me It’s Over’ and ‘Baby Don‘t Cry
No More’ swamped by Mantovani
type Music For Pleasure
orchestrations on a par with Elkie
Brooks' ‘Greatest Hits'

The strongest number is the
single ‘| Know There’s Something
Going On’. And that's trash. An
album to lament your recent divorce
from a part time gas fitter from
Biggleswade to. That's all folks. +

Simon Tebbutt

Sunie

PRODUCED BY ZAIN

ZAINE GRIFF

THE ALBUN

‘EIGVRES

GRIFF & |

ANS ZIMMER

ALSO AVAILABLE ON CASSETTE

INCLUDES THE

SINGLE

‘FLOWERS’




SNIFFA, COL, ROB and BRIAN: floss not gloss

GO [0 (07 CRLAUIE .

EX, TEA and jammy
doughnuts are the
ingredients that
keep Spider on the
road.

Since forming four years ago.
they’ve played over a thousand
gigs and, if the Guinness Book of
Records had a section for hardest
working rock bands. they'd qualify
with honours.

Even if their new single ‘Rock
And Roll Forever Will Last" is @ hit,
Spider say they’ll still be zooming
up and down motorways faster
than a cat with its tail on fire.

*'I got into rock and roll because |
wanted to pull women,’’ says
bassist Brian Burrows.

““Up in Merseyside where we
come from, it's the only way to
impress birds if you haven’t got any
cash to flash around.

““This band shares everything,
including women. If there’s a bit of
trouble later on we say ‘last one up
is the father. No. I don't think I'm
being sexist. All the feminists | met
aren’t very feminine.

‘*All the women I‘ve had have
enjoyed it as much as me. | reckon
I'm pretty good at it, I've been in
training for years.""

Brian isn’t just boasting. A bunch
of enterprising ladies in Pontefract
keep a diary ~ and make notes on
the performance of visiting rock

ROBIN SMITH
wonders at the
predatory antics -
of SPIDER

| bands. Spider and the Tygers Of
| Pan Tang have come out on
t0p...s0 to speak.

| But apart from sex, Spider say
they have few vices. Keeping them
under control is their lady manager
Maggi, who was impressed by

| some session tapes she heard and
landed them a sparkling deal with

| RCA.

*‘We never drink, " continues
| Brian. ‘“We went on stage pissed
once but we made such fools of
| ourselves, we decided we'd never
| do it again.”

! pider take a giant, five
gallon tea urn on the road
] with them and, during a two
| week tour witn Slade, they
| claim to have boiled up 8,000 tea
| bags. The band travel in a specially
| converted hus with bunk beds, it
saves on hotel bills,
*‘We're rock and roll gypsies.”"
says Brian with a faraway gleam in
| his eye. ‘‘Some bands get very lazy

and they’ll play Donington once a
century, but avevylhmg we've got
we owe to the road.”’
The result has been that Spider
| have broken house records across
he country without even a major.
hn smgle But it looks like the top
20 is going to beckon with “Rock .
And Roll Forever Will Last’.
Included with the waxingis a
freebie smgla ‘Amazing Grace
Medley’, featuring super soaraway
versions of such classics as ‘Smoke
On The Water’, ‘Race With The
Devil’, and ‘Freebird’. The medley.
has been a party piece of theirs for
years
““We've been likened to Status
Quo which is nice,’” says Brian.
“‘Actually we even managed to sell
Rick Parfitt a jacket at Castle
‘ Donington. He looks really smart in
it.”

he band also have a lucrative
little business hiring out
equipment and running

aqualled by his passion 1or a younu
lady who lives somewhere in
ondon.
Cel s dedicated a song to her ‘Til
1’m Certain’ on Spidur's new album.
*“I think Spider is going to be
huge in America,”’ says Brian
| changing the sub|ec! rather
| .ambitiously. **We're geing to do

| what Status Quo never did over
| there and crack the market wide

| open.

“*As Bruce Dickinson of lron
| Maiden says, America is looking fqr
| 'some really hard British outfits. 1
mean Motorhead are dolng reallv
well out there, they e
something a bit diﬁarem to REO
Speedwagon.’

Spider have just been signed up

| to do a jingle far Levi‘s Jeans and

the firm has kindly supplied them

| with loads of free gear.

““Now we're hoping to licie upa :
| deal with Typhoo tea,*

“I really think that tea should be
le on the National Health. .

eating
*You have to eat as many as you
| can wnhout licking your top lij
| says Bnan ‘That’s bloody difficult
if you've got a moustache, because
| it starts gemng glued up very
quickly.”

At the moment, the record is held
by guitarist Col who can manage
10 without being violently ill. Col’s

| passion for doughnuts is only

It’s a stimulant and it’s the only
thing that really quenches your
thirst. iz
‘‘Basiczlly, we believe in having a

| 1ot of fun. It’s hard rock with us.

not demons and wizards and all

| that kind of shit.

“We're as bright as Blackpool
lluminations and as thrilting as a
ride on a roller coaster.””

* says Brian.
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WOULDN'T have blamed

Dave Wakeling if he’d told

me to sod off. There he is,
lying in bed somewhere in
California, when the telephone
rings and wakes him up. Only
10.30 am, and he and the lads
had a late night last night. So is
it the tour manager, telling him
it’s time for work? Room
service for his breakfast order?
Nope, it’s yours truly, with no
prior warning, ringing from
London in the hope of
organising a much-postponed
interview.

“‘Oh, hello!”’ he gasps. “‘Blimey,
how are you?* What a sweetheart.
No grumbles, just an audible
attempt to snap himself awake and
take in my proposition of a proper
chat later in the day.

Hey Dave, you sound well
croaky. (Even allowing for the fact
that he’s been awake for about two
and a half minutes.)

““Yeah, it's all the Marlboro, * he
chuckles throatily. “’You can’t get a
decent packet of Benson and
Hedges out here! No, actually it's
because we‘ve been doing four gigs
in a row, then a night off, whereas
normally we only do three at a time.
The fourth always leaves your
throat sore.

Fortunately, our friend has
enough voice left to undertake a
long-distance RECORD MIRROR
interview. We fix a time an hour or
two hence, and | ring off. While he
has a shower, a cup of coffee and
looks out his window at whatever
there is to see in San Bernardino,
let’s have a look at where his group
find themselves today — career-
wise, | mean, rather than
geographically.

To an outsider, the Beat appear
to be negotiating something of a lull
in their career. Having been The
Band Who Can Do No Wlang since
their initial success —
dancey and politically sound — they
found themselves on the wrong
side of the critics with their second
LP, the Iass than highly-rated
‘Wha'ppen’. Although ma nul'nlng
their place in the public eye via
press and TV, they're failed to
make much of a dent in the charts
over the past year or so, with a trio
of minor or non-hits in ‘Doors Of
Your Heart’, 'Hll It” and the sublime
‘Save It For Later’.

Now, signed to Police manager
Miles Copeland’s IRS label for the
United States, they appear to be
devoting a good bit of time to
slogging their way around the New
World on the rock gig circuit that's
done other young Brits quite a lot of
good lately. But (to coin a phrase)
what does this mean to us?

Well, here’s DW, back on the
blower and presumably able to
enlighten us. Time for the old Q and
A session ...

® Have the Beat substantially
changed their attitude towards
making it in the US? When we
spoke before, the group weren't
that bothered about it.

““Well, we‘ve moved closer
together, | suppose. New Wave is
definitely flavour of the month over
here — maybe Reagan'’s provided
the climate for it or something.
Everywhere you go there’s
enormous cheering crowds, and |
must admit I’m surprised at the
reaction. | mean, on our first visit
everyone was scratching their

)

. lnl( and Dave Wakeling: success in their pockets

heads and wondering, ‘what’s all
this about?’ The thing is not to get
too influenced by things American,
but don’t worry — we’ve been out
here a month and we’ve still not got
one guitar solo in the set.”"

® You're got this US trek to get
through, then the new LP (*Special
Beat Service’) comes out in Britain,
and then it’s the UK tour. How
much of a slog are things?

“‘Well, remember we didn’t do
much in the early part of this year,
Just stayed in Birmingham and
watched Dominique have babies.
We couldn 't slog, anyway —
imagine Shuffle slogging!”*

David Steele, Beat bassist and

resident stroppy bugger. Since
1 can‘t imagine him slogging, let’s
move on to the next question.

F OR THE uninitiated, Shuffle is

\

® Have the Beat lost direction
somewhat?

“‘Oh, no. Morale at the moment is
splendid, it really is, because we're
all so pleased with the LP. It was
really hard to make, and we knew it
was make-or-break for us. You see,
we didn’t prepare properly for
‘Wha'ppen’ — we were busy being
young starlets, then suddenly the
record company says right lads,




you start recording the new LP
tomorrow. So this time we spent
lots a! time writing the songs and
ywm vng o'n though,

the harder it is to keep your
direction. Having Wesfey

, now MnSua ‘s more or less

ed, made a lot of difference.
He's not really like us — he’s a
southerner, for a start, and he
swears a lot more. But at least he's

mad, just like Saxa was.”"

®/ hear you've been planning some
solo work.

“‘Not really, just “Save It For
Later’ was to have been a solo
thing. | usually only write the
words, but on this I'd written the
tune as well, and | had my own
ideas about how I wanted it done.
Beat material gets arranged as the

group sees fit, and | felt | couldn’t
really order the group around to get
my way. But when they knew how
1 felt, that’s what happened, so the
end result was more or less the
way | wanted it.

® Won't you want to be In Charge
again?

““You're joking! Shuffle’s given
me such hell about it being a flop
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that from now on I'm keeping me
mouth shut.”

® The strings on that song were
marvellous. Do you use them on the
rest of the LP?

“’No, just on that song. Shuffle
plays banjo on one track, there's
another one with a trumpet solo,
and Wes plays Glenn Miller- styla
clarinet on the token ballard.

ater’ was based on a sexual

un, while “Hit It* was about
masturbation as metaphor for other
kinds of self-abuse.

T HE VERY title of "Save It For
P

®/s this Wakeling giving a sly wink
from the Beat’s clean, nice-

““Oh, yeah. As you progress in
writing lyrics, you find yourself
writing more about feelings and
impressions, maybe with double
‘meanings, rather than just
straightforward events or
whatever. You can express yourself
batter that way. Theyre very
tongue in cheek, anyway, but sort
of ‘whose tongue in whose
cheek?”

®How's your little girl?

““God knows. | haven't seen her
for ages. She’s had two teeth since
I'saw her. It’s a bit tricky, actually.
1 find myself getting quite maudiin;
get back to the hotel after a gig, get
out of photo of Dominique and
Ingrid (the baby), look at it while |
have a beer. .. Dominique’s cut out
a picture of my face and stuck it on
the end of a stick, to jiggle in front
of the baby so she won't forget
who | am. We decided at the
beginning, though, that this was
how it had to be. | am away a lot. |
worry about it more than
Dominique does, actually; sha just
gets on with it really well.”"

@ By the way, what are you
wearing at the moment? (Wait for
it, girls.)

“’A sort of kimono thing. We all
got ‘em in San Francisco.”

® What's your favourite record at
the moment?

“*‘Sweet Mother’, by Nico
Mbarga. | keep Iwo:mg that Yazoo
single, ‘Don’t Go’, in the discos
over here — that’s really good.
What’s number one at home? Still
Dexys?

®No, I'm afraid it’s Survivor.
“Who?"

® Well, it’s nearly time to go.
Thanks for the long-distance
interview.

““You should hear the questions
you get asked over here. Half of
them still think we ‘re a ska band —
they pronounce it “‘skay’’. And the
record company don 't understand
us because we re too nice. We
don’t go in and puke over thei

® Well, get the festivals over and
hurry home then, lad. Things is a
mite dull just now, and a revitalised,
positively-charged Beat would be a
sight for sore eyes.

Dave Wakeling, your country
needs you.
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band The Runaways. The memory
still hurts.
“‘The press at that time weren’t
Pprepared to interview girls whod sit
down, light a cigarette, pour a drink
and talk like they were in the locker
room. We were dead from the first
because of our jailbait image but we
waere too innocent to realise. All we
thought was “Great! We're in the
papor!””

The Runaways ran out of steam,
exhausted by a stream of sexual

slurs. Joan still has no time for
those who ‘re more concerned with
her sex than her guitar-playing:

“People shouldn’t really care
what gender a person is when

" they're onstage. I've never ever

exploited my sex to sell records —
ook at the album covers. For a girl
to play a cello or a violin in an
orchestra is 0.K. Why can’t a girl
play an electric guitar?’®

Rock and roll is a safe harbour for
double standards and Joan has run
into them all:

“If a guy in a band picks up a girl
after the show and takes her back
to the hotel, people probably think
he’s a cool stud. Even if he does it
every night. If a girl does it, she’s
considered a slut. We don’t have
time for that sort of thing anyway
but I've ulways stood against that
attitude. "

'0an’s independence and her
lassociation with the notorious
Sex Pistols put her out in

the cold once the Runaways
split up. Then she met Kenny
Laguna, veteran of Tommy James,

1910 Fruitgum Company and other
bubblegum giants of the 60s.
Together they fashioned a sound
built on American bubblegum and
English glam rock, loud, basic and
strangely dated. According to Joan,
Kenny saved her life.

"Knmvy and | are like brother and
sister,”’ she explains, looking et the
cream on the face of the Lagunas”

kid,

“’He brought me back to his house
in New York. | lived there for a year
and a half with Kenny, his wife
Mery! and the kid. | slept in the
living room and Kenny kept me
going. After the severe beating we
had in the Runaways; | didn‘t know
if | had the mental strength to stay

music.”"

Kenny is now Joan’s manager
and she reckons she stiil needs him.

“‘This is a cutthroat business,
with a wave of a hand your career
could be gone. Kenny protects us.
There are photographers who wait
for the ugliest shot they could
possibly take, wi you're
sweating and your mouth is open,
then they spread them around.

Kenny's cautlous, ho  watches out
for people like tha:

QAN had Kenny and the
Blackhearts but no recording
contract. They made a record
in London but no record
company would touch it.

““They said | wasn't classy
enough, or that | had a big mouth.
We have letters of refusal from
record company presidents — one
company refused to distribute the
record even thaugh we offered it to
them for free.”

No wonder they called the album,
‘Bad Reputation’.

Boardwalk picked up the
record in the States and Joan stuck
to a relentless schedule of dates,
determined la make her own
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there’s no exchange in thar 1 like to
stand there and talk, even if |
sometimes say dumb things. "

p there includes two solid

months at Number One with

I Love Rock And Roll’ (in the

States, that is) and

performing before audiences as
large as the 100,000 people who
watched her at J.F.K. stadium two
months ago. Joan's success has
not kept her in touch.

““There’s not as much bar-
hopping as there used to be. I'm
either travelling, sleeping or writing
songs nowadays.

““And then, you don’t have to be
in touch to write an anthem like ‘I
Love Rock And Roll’ or cover a Gary
Glitter song like ‘Do You Wanna
Touch?’— you just have to be

Not many A
had heard of Gary Glitter, and glam
rock so Joan gave them their first

taste of the Slade and T. Rex era.

7hay liked

“'Back in tho 70s, a kid would
only have heard of English glam by
word of mouth, it was only a cult
over here in America. "

Once America got to hear Joan's
anthem, ‘I Love Rock And Roll,”
they took to it like they’d taken to
‘Disco Sucks’ t-shirts a few years
before.

“Kids here are really bored. Glam

Joan Jett's success has left her
scarred — and determined.

“U'll never feel in tune with the
music business, "’ she mutters. "I
Just think about the gig, | don’t
think about anything else. | just sit
there and read my fanmail and try
and write good songs. | try not to
care about the critics, it’s the look
in the kids’ faces that counts,
that’s much more exciting than
money or anything. That’s why I've
s'l'uck with this through thick and
thin.

fAlbum fromMARC BOLAN
thlicg* ¥ % % % % % % % % 8T.REX

BILLY SUPER DUPER

PREVIOUSLY UNRELEASED MATERIAL‘BOLAN’S BEST SO FARINITIAL PRESSING IN RED VINYL

NOwW
AVAILABLE!
CATALOGUE NO.
N4

‘v"‘w‘;

PINNACLE DISTRIBUTION

THE OFFICIAL MARC BOLAN FAN CLUB
P.0.BOX 10, BATH, AVON, BA1 1YH, UK.
SEND S.A.E. (OVERSEAS 2 1 A.C's) FOR DETAILS




28 Septémber 18, 1982

Small Screen.
Big Scene.
/

< i

Buy VideoTimes today for details of a fantastic
half-price EMI 2 hour video cassette offer.
Plus every month news, reviews fun and info.

All for only 50p

ViDED TiMTS

We're putting the ‘oh! into video
at all major newsagents now!

e wa
ANIMAL: into the cesspit

ANTI-NOWHERE LEAGUE
Lyceum, London

Anti freeze

ANIMAL, HA HA, no he isn‘t funny, he’s pathetic. One hundred miles
an hour versions of the ‘Streets of London’? Wonderful wheeze eh?

Actually it’s frightfully boring. Did |
twitched, my dear.

laugh? Nary a facial muscle

Was it Motorhead? Could have been. Was a microphone dangled in
suggestive places? Oh yes. I've forgotten the swearing and spitting —
obligatory of course. If you'd wanted to parody everything punk was
supposed to be, this was nirvana. If you'd wanted a song (one will do
please), a spark of intelligence or wit, then baby, you'd just blown

£3.50p.

Anti-Nowhere League don’t sacrifice anything in their self-
debasement, worse still, their audience are only too willing to follow

them headliong into the cesspit.

Theyre a celebration in yobishness pure and simple, with the
emphasis on the simple. Not the sort of alert, frightening yobs the Sex
Pistols were, rather, the beer gutted Jlame-brains who indulge in 20
against one ‘fights’ at your local football stadium.

There wasn't a discernible ‘song

* played all evening; the Anti-

Nowhere League simply indulged their audience with a series of

two ¢

arthritic

p rd and thritic stage
“movements’”. Remember these boys are OLD MEN. What a humiliating

way to earn a living.

Anti-Nowhere League are an exercise in ignorance and apathy,

applaud them and you're & chump.

Gan
bang

THE BOYS TOWN GANG
The Venue, London

“"We wanna talk about lurv,"
informs black chanteuse Jackson
Moore. Bruce and Tom, the two
muscled and mustachioed boys by
her side don’t wanna talk, they just
wanna give you that ‘look of lurv’.
Hot? No, not really.

1t's been said before and it bears
reiteration; the best disco, the
smoothest style has always come
out of the gay discos. So what
better than a disco act straight from
the US gay club circuit? Well
nothing perhaps, excepting tonight
we happen to be in the Venue,
Victoria, and the ambience is, how
you say, well dodgy.

The gang of three perform with
the aid of backing tapes, perform
creditably mind you, and that singer
has one fine voice. But they need
intimate clubs and flashy stage

. Friend, it was simple bANaL.
Jim Reid

shows. They coped manfully, but
dwarfed up on that big stage and
gaped at by a curious ‘rock’

audience they seem tragically out
of place. Jim Reid

MODERN ENGLISH
The Venue, London

MODERN ENGLISH started out a bit
stilted, a bit too restrained. Their
sound revolves around a

I, driving base lig
by a jabbing guitar. But when they
abandon their, at times, too
considered and deliberate delivery
that substance turns to a very
definite strength. Singer Robbie
Grey has a good stylish voice and
when he loosens up he has a good
presentation as well. On tracks like
“The Prize’, the flipside of the latest
single, he infused the emotion that
gave the act that necessary spark.
Likewise with the single, ‘I'll Melt
With You’, the unchecked flow
worked well.

Modern English aren’t going to
break any radically new ground, but
they’ve got a much more
watertight case for doing what they
do than many other bands following
inthesameline.  Christine Buckley
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30 You'll find them out Nightclubbing (2,3,2,4)
31 See 12 across

DOWN
1 Scritti Palﬂn single (7,2,9)
2 Roxy
3 Musical lhal foatured the song Aguarius (4)
4 Early Beatles No 1 (4,2,2,3) . . .
arcl: Harvest guitarist
7 What you'l get boek ram Tt HEEEREEEE ﬂlll=

9 See 24 down

10 An add.ess for The Beatles (5,4)

16 He was the star of the film The Jazz Singer
Win a £5 album token! i

17 Kinks number one (4)
19 It set Marc Bolan's heart on fire (3,4)
20 He couldn’t go for that (5,4)
ACROSS 22 Joysh's new world (5)
6 Journey make a great LP (6) 24 & 9 down Musclebound group (7,6)
8 A hit all the way from Rio (4,1,6) 25 Mike Oldfield tabol (6)
11 Kevin Godley’s partner (3,5)
12 & 31 across Recent Stones hit t5; 2.2)
13 Group for In The Sumertime 2
14 John Sebastian's spoonful
15 Place to find Debbie and Chns 6245 |
18 An excuse from Bowie (4 |
21 Mr Rundgren (4) |
|
|

23 Kept in Chrissie Hynde's pocket (5)
26 Candy seeking singer (9,4)

27 Dr Feelgood frontman (3)

28 1973 10CC hit (4,3,1)

e

Remember you have to complete both puzzles
to win. Entries to: Puzzles, Record Mirrors 46~ - -1 -
Long Acre, London WC2 9JT

29 Japan's drum (3) b e el
| L{
| POP-A-GRA LAST WEEK’S ANSWERS
p acro X-WORD
- - . ACROSS: 7 | Want Candy. 8 Barry, 10 Ever So Lonely, 11
a0 Aim, 12 Duchess, 15 Band, 17 Kiss You All Over, 18 Sun, 19
Joni Mitchell, 22 Steve Harley, 23 Move, 24 Aja, 26 On The
ot 6 Run, 28 Bank Robber, 30 Yes, 32 Siren, 33 Knack, 34
ove Troops.
DOWN: 1 Fireworks, 2 Kaleldoscope, 3 Call Me, 4 Eden, 5
o oaial ol Crusaders, 6 My Camera Never Lies, 9 Club, 13 Cry Like A
ok Baby. 14 Start, 16 Anvil, 20 Cold Turkey, 21 Country, 22
ge Shakatak, 25 Ariola, 27 Rubber, 29 Neil, 31 Ef
drian (4 POPAGRAM: Steve Miller, John Wayne, Twmed S:slav Irene
e (5.4 Cara, Steve Grant, David Sylvian, Inside Out
DOWN: Madness
om Flee e LAST WEEK'S WINNER: P.J. O'Connel, 2 South Road,
a N. Don’t p os you've d Steve's e Bisley, Woking Surrey.

Featuring:
GBH * DURAN DURAN * YAZOO ¢
DEPECHE MODE « MARI WILSON -

THOMAS DOLBY « STIFF LITTLE FINGERS «
MICHAEL SCHENKER GROUP »
THE STRANGLERS

PLUS! FAB BEATLES POSTER!

PLUS! FREE PACK OF
DENTYNE WITH EVERY
COPY OF THIS ISSUE

MORE PIX! MORE KIX!
MORE HITZ!




Two’s

company

‘M HEARTBROKEN as my
Iglrllriend, whom I’ve known for
two years, has just told me she
wants to finish with me. She's been

seeing another boy, a so-called
friend of mine for several weeks
now, which makes it even worse. |
haven’t cried since | was a kid, but |
did after she left that night. |
haven’t seen her since, but now |
just feel ill. What can | do to get her
back? | think she’s making a big
mistake. I'm 17 and she's 15.
Bruce, Southampton.

®/nstead of beating your brains out
trying to think of ways to start all
over again, do yourself a favour and
let her get on with it. No-one can
take away the hurt you feel at the
moment, but you'll find it a lot
easier to cope if you accept that
this relationship is over and done
with and think about where you're
going from here.

In two years people can change a
lot. No-one’s to blame, but you've
grown apart. She may be making a
mistake in leaving someone who
really cares but you shouldn‘t fall
for an even bigger one, simply
sitting around, brooding and feeling
sorry for yourself. Treat yourself to
a holiday, even a couple of days to
get a new perspective on things.
Go out with your friends and get
involved in some new interests and
activities if you can. You'll get over
her and find someone else much
sooner than you think.

Beating blackheads

IKE MANY other teenagers, |

I- suffer from spots and black-
heads, but while the spots are

under control, the blackheads seem
to appear overnight. Could you
recommend something which
would help prevent any more
coming and, in time, get rid of
existing blackheads?

| wash as often as possible, using
a recommended soap and lotions,
and each week, have a routine
involving ‘‘steam cleaning'’
followed by an astringent. Each day
| wash with a medicated soap. But
nothing seems to work and it's
getting me down.

Joanne, Sheffield

@During adolescence, when the
hormones needed for your body to
grow to full physical maturity are
still balancing out, greasy skin and
a spotty face are often the order of
the day. Only a few lucky people
manage to keep a fresh complexion
in the face of all those chemical
changes.

Using a medicated soap
containing wonder ingredient
hexaclorophine, for regular washing
is a good move to cut down the risk
of spreading spots and further
infection. You're on the right track.

Avoid sugary stodge, fry-ups and

cream cakes, crisps and choc bars,
and increase the amount of fresh
fruit and vegetables, salads, lean
meat and fish you eat. If you're
living in a city, it’s aspecm”y
important to pack in as much fresh
air and exercise as you can, t0o.

0

Letting her go

HAVE two “'best’ friends. One |
l can confide in and trust without

any doubt but the other is just a
pain in the neck who likes to annoy
me. They’re good friends too, and
though they‘re OK apart, when
they are together they do stupid
things which really get on my
nerves

When | try to stop them, they say
| can't take a joke, which | can.
What shall | do about them? Should
| find a new friend? If | part with
either one of them, they’ll stick
together and I'll be losing both
friends.

Paul, Essex

® Why not find yourself a new
mate, or two — there's

restriction on numbers, and, if you
can stand their combined sense of
humour, stay friends with this pair
of likely lads as well.

If you like and trust one friend
more than the other, you can
always try to see more of him
sometimes, without the dubious
benefits of the other guy tagging
along. Meanwhile, stop taking it all
so seriously.

Who’s Who?
H

S A great Doctor Who fan I'd
Alxke to know where | can write

to Peter Davison (the man
himself), and co-star Janet Fielding.
Any ideas?
Janette, Northumberland
® We re sending you details of the
agencies representing the sci-fi duo.
Mark your letters ‘Personal’ to ensure
they reach the team. For possible
free pics, drop a line to Docror Who

Office, BBC

Television Centre, Wood Lan
London W12 7JR. The Bsab wdl give
TV star contact information if you
write to the Production Office of the
programme which interests you.

“Books’ for
the blind

HERE CAN | find out more

W about taped books for the
blind? My brother, who was

a great reader, recently lost his
sight in a car crash, and although
various people are taking turns to
read to him, we're wondering about
where we can hire or buy taped
books for him.
Debbie, Manchester
® Drop a line, enclosing a large
stamped addressed envelope to the
Tape Services Information Officer
at The Talking Newspaper
Association, 12 Aynhoe Road,
London W14. Also get in touch

with the Royal National Institute For
The Blind, 22 Great Portland Street,
London W1N 6AA. (Tel: 01-38:
1266). They can answer any
questions you may have and offer
help, support and information. The
RNIB will hire out a talking book
playback machine for a fee of
£12.00, and once equipped with
this unit, any tapes your brother
fancies are free.

.
Licence fo DJ

‘M PLANNING to run discos at
I friends’ parties and weddings in

the near future, but am a bit

confused as to whether or not I'll
need a licence to cover me. What's
the score?
Trevor, Wales
® According to Phonographic
Performance, the organisation
which licences mobile jocks, taking
royalties due on publicly performed
sound recordings from fees
charged, you don't need their
licence to play records and tapes at
private parties where there is no
entrance fee. But if the party is
more of a money-making exercise,
like a youth club disco, charging
admission on the door, or an event
you're promoting in a Jocal hall, you
do.

If you should find yourself
booked for a pub or club residency,
you don 't personally need to buy
the licence. But your employer, the
pub landlord, or the outside
promoter who hires the venue for
the night(s) in question must have
this cover.
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Problems? Need some ideas
or information fast? Or would

to talk things over?

to Susanne Garrett,

, Record Mirror, 40
Long Acre, London WC2
Please enclose ped
addressed envelope to
ensure a personal reply
Alternatively. ring our
Helpline, office hours,
Monday to Friday on 01-836

47.

For full information on licences,
still going cheap and a free ‘Mobile
DJ’ leaflet, write to Phonographic
Performance Ltd, Ganton House,
14/22 Ganton Street, London W1V
1LB. (01-437 0311).

More legal tips and words of
wisdom are available from the Disc
Jockey's Association Of Great
Britain, c/o 105 Halston Point,
Kingshold Estate, Hanley Road,
Hackney, London ES 7JD. (Tel:
01-986 1596).

WHAT’S HAPPENING?

OUT NOW ON 7

AND 12° FEATURING
EXTRA INSTRUMENTAL
‘WHAT’S HAPPENING?’

ERSION.OF




32 September 18, 1982

THE DAY I've
chosen to look
at was a few
weeks back,
when | arrived
in Tokyo. This was part of Suit
Movement ‘82, which meant
me travelling around looking for
new acts and checking on
releases by acts | have already.
A four month trip.

I’d been to India with Sheila from
Monsoon, to do some promotion
and try to arrange a tour. Then
Singapore, to see the record
company, check out some
Malaysian bands and set up a deal
for Marcella Mah, an 18-year-old
Malaysian girl I've signed. From
Singapore to Bangkok, then down
to Kohsamui, an island south of
Thailand, where I’'ve bought some
land.

Then Japan! | arrive in Tokyo
early in the morning, so | go to
bed and don’t get up until late. In
strange places | have to acclimatise
myself to the new surroundings,
but because I've been to Tokyo
quite a lot, I'm fairly used to it.

The hotel, a big, modern, Holiday
Inn-type place, has an alarm in each
room, so | set mine. It wakes me, |
get up, get ready and set off for the
record company, Nippon
Phonogram. No breakfast — | don’t
eat much, and the Japanese tend to
serve up horrible concoctions for
breakfast anyway.

The visit to NP is primarily to
discuss setting up a Japanese
office for Mobile Suit. Whenever
I'm there | do press interviews as
well, which is important, to let
people know that I'm looking for.
new bands. When we're doing
business, we're always brought
tea. | have to explain that | don’t
drink it, which can be a bit
embarrassing, because it's such a
big thing over there to drink tea
together.

They're very much more polite
than people in English record
companies — altogether a nicer
breed of person. There's no yobs or
used car salesmen. Mind you, they
never say ‘no’ to you, which can be

infuriating. At first they thought |
was very weird, because no-one
else was taking an interest in
Japanese new wave music, and
when | started raving about it they
weren't sure that they had a Viable
Product on their hands.

After our meeting, we have
lunch, a fairly formal affair. | don’t
go much for raw fish, so I'll stick to
something like tempura (fried
prawns).

Then at about two.or.three....
o’clock, I'm free to piss off to the
toyshops. | collect robots,
mechanised doll-sized

bor

Actor and impressario David Claridge speaks fo Sunie

A LIFE
IN THE
DAY OF

David Claridge

DAVID CLARIDGE, 29, is the brains behind the Mobile Suit Corporation, a

label devoted to exposing British ears to foreign musics. After the statutary
period at art school, he spent eight years in repertory as actor and

designer, eventually getting tangled up in the Billys/slirg nightclub scene
that was to spawn the New Romantics. He launched his own club, the il
attended Great Wall, which evolved into the Mobile Suit concept. He now

lives in a Bayswater flat — “‘alone, unfortunately”* — and divides his time
between acting and the Corporation, which has scored hits with Monsoon
and Trio.

one I'm wearing — these toy robots
are sometimes known as mobile
suits. Kids in Japan are obsessed
with them. Turnover is restricted,
to build up the mania. So when a
store has a supply of a new model,
huge queues build up outside and
people have been known to get
injured in the rush when the doors
open.

fter shopping, it's back to the
5 Ahc(el, ring some friends, then

| visit Sandii (singer with
Sandii and the Sunsets) and her
boyfriend Makoto. | take the

of robot
from Japanese sci-fi films, which
are a really big craze over there.
Last time | bought 47, and the
record company had to send them
on to me in crates!

When you go into a Japanese
department store, there’s a lady at
the foot of the escalator who bows
and says ‘welcome’ in Japanese.
They do that at every counter as
you approach, and it can drive you
totally insane, but then you
compare it with how appalling
setvice is in England. Being rude to
customers is unheard of there —
everyone is polite, it's part of the
make-up. Honest, too — you'd
never get your wallet nicked, or
leave a bag somewhere and go
back and find it gone.

You know, the name ‘Mobile Suit
Corporation’ has a double meaning.
Apart from the fashion/travel idea
of the actual mobile suit — like this

ur g d to their place, which is
something of a feat in itself since all
the signs are in Japanese. It's a
very complex system, too
imagine a huge Oxford Circus tube
station, with signs you can’t read.

We go out together, to see a
group called Guernica play at a new
club called Luft. It's on the eighth
floor of a dockland building — not
like Wapping, these are thriving
docks. It's a white, hi-tech shell of
a place, run by a group of people
which includes Harry Hosono of
YMO. There’s no alcohol, though
that may be because they haven’t
got a licence yet

Young people, especially at gigs,
or ‘live houses’ as they call them,
don‘t tend to drink much, anyway.
It's the older people who drink,
especially businessmen. Late at
night, the underground is full of
drunks, all neatly dressed in suits.

Harry and | discuss Suit

Movement, which is to be a theme
tune for the Mobile Suit, played by
a group of the top Japanese
musicians: Harry, Yukihiro of YMO,
Sandii and so on.

At 10 we leave the club (the gig
started at eight, quite late for ‘
Japan) and go on to Mint, the new
late-night bar where a lot of fashion
people hang out. People keep
arriving, and we chat — one does
get the feeling that there's a lot
going on there, in art, fashion and
music. There’s always something
new.

At about two, rather drunk,
Sandii, Makoto and | go back to the
hotel. We stay in the foyer until
four discussing various projects;
I’'m managing Sandii for the UK.
Then it's up to my room, where |
put on my hotel-issue happy coat,
do my teeth and go to bed.

| don’t know what you'd call my
role really; someone once described
me as a musical detective, which |
liked. Early in my acting career,
someone told me to diversify as
much as possible, and I've kept to
that ever since. | still do design
jobs: if | get, say, a telly series to
do, that helps finance my next lot
of travels.

| don’t have much interest in
the music business really; I'm
just doing my thing,
whatever ipterests
me, and using
record company
money to do it.




Personal

SHY GUY into Japan, Roxy, seeks girl for
friendship, gigs. Box No 3562

MALE 22 seeks female Leads/Wakefield
area. Box No 3553,

2 GIRLS from Leyton and Bucks require
lift for coming Culture Club date. Box No

MALE 19 seeks female for friendship,
Tyne & Wear area. Photo appreciated
Box No 3556.

GIRL 22 wants to write to friends male
and female in London hopes to move
there soon. Box No 3565.

LONELY FEMALE 17 Jazz/funk, seeks
South tondon Boyfriend, Photo. Box No
3564.

TO K TWO K TOO — Gotcha for yever
span on drums only sofa back Ju wanto
Rv or leave it to K Sierra Mathematoshoo.
SHARON FARRELL — Bishop-
briggs/Benidorm. Wanna see McC again?
Phone 79013.

SINCERE AND Considerate guy (25)
seeks lonely girl, any age, anywhere, for
friendship. Box No 3559.

LONELY, SHY FEMALE (19) Into David
Sylvian/Japan, Duran Duran, Visage,
Fashion, etc wants to meet anyone with
same taste especially nice, sincere
male(s). London/Essex area. Box No

560.
PENPAL MAG: Singles, divorced, widow-
ed. Approval copy:— MATCHMAKER,
(A44), Chorley, Lancs.
JANE SCOTT for genuine friends, in-
troduction to the opposite sex with
sincerity and thoughtfulness. — Details:
SAE to Jane Scott, 3 SOU, North Street,
Quadrant, Brighton, Sussex BN1 3GS.
USA/CANADA/AUSTRALIA/EUROPE.
Live, work, travel, Seasonal Employment,
Working Holidays, Penfriends, in over 40
countries. For comprehensive guide
featuring hundreds of opportunities send
2x 153p stamps to: — Club Americana,
313 Lower Broughton Road. Salford,
Manchester M7 9J2.
PENFRIENDS USA Worldwide. Send age,
interests. Free reply. — Currents Box No
507 — RM. N.Y.C. 10101 USA.
FINNISH and SWEDISH penfriends.
Write for free details Pen-Friend Service
PL 27, SF-20801 Turku 80 Finland.
NEW FRIENDS Worldwide SAE. —
Details, LP.C.R. 39a Hatherleigh Road,
Ruislip Manor, Middlesex.
LONELY? SHY? Overcome loneliness,
date anyone you fancy. Read ‘Lovers and
Friends’ for information and addresses.
It’s unique. £1.50 from Hamilton House
Publishing, Creaton, Northampton.
1000 PHOTOGRAPHS to help you
choose your Penfriends & Partners. Send
stamp for Free 12 page phato Brochure.
— Doveline A16, Lewes, Sussex BN8
4AA.

FREE! 1982 catalogue of books, badges,
patches, T-shirts, photos, posters. Please
State your interests. 1 ‘s of TV, movie
star items. Send large SAE: — Harlequin,
68 St Petersgate, Stockport.
MISTER TEE'S new rock list. Sixties,
punk, albums, promo’s, bargain section.
Send large SAE to Rockstop Dept RM, 86
Blackwell Street, Kidderminster, Worcs.
CLIFF, BARRY Manilow, David Soul,
David Essex — photos — - Bob, 14
Beresford Road, Oxton, Birkenhead,
Merseyside.
BOLAN BADGES, Posters, records, T-
Shirts, etc E, atherine Road,
Huddersfield HD2 1NY.

STONES rarities. SAE for list,
Rob, 5 Cheshire Street, Allenton, Derby

DE2 9AH.

VERY LARGE MANILOW Collection

gg%la cuttings, books, posters. Box No
1.

ELVIS BOOKS 75p, cuttings — Madness,
Dexys, Bow Wow Wow, etc, Records;
SAE, 16 Manderville Close, Hedon HU12

BLT.

HIPPY GEAR! Afghan sheepskin
waistcoats hip length £16.76 + £1.50p
chest 34"'-46", leather: carved, thong-
ed, belts 1} £3.80, wristband 1]"
£1.50. Hats £8.70, headband £2.50,
neck beads £1.50. Chinese velvet quilted
jacket £15.75 + £1.50, afghan coats
high quality. Full length £59.50. Indian
fully fringed, suede jacket £55, chest
36''-42". P/P £1.70. T. Numan (SD10),
48 Manorview, London N3. Visits
01-349 3772.

ABC POSTER Magazine —

Authorised

.and designed by ABC. Only £1 (including,

postage and packing). Mason’s Music,
187 Queens Road, Hastings, Sussex.
Trade enquiries welcome.

FREE BADGES !111Send a large SAE for a
free badge. Pop groups, CB, Football
Clubs, Cartoon. State interests. Send to:
Free Badge Offer (RM), HPW Promotions
(Dept R), 207 Stoke Road, Slough SL2
5AX

LED ZEPPELIN, Unique, never seen
before, poster. Guaranteed to blow your
mind, send £1.49 payable to Stairway To
Heaven or SAE for more details to 33
Grove Park Road, Mottingham SE9.

Special Notices

BOLAN’S 'HOT GEORGE’ recorded by
Beau Brummel. Produced by Andy Elison.
Moonlight Records (MNS 004). Distribu-
tion: Stage One.

BOLAN COLLECTION. Features (Zigzag,
Cream, Circus, Hifi, Film Review, with
poster). Bolan’ Specials’ (MM, Popstar,
Disco 45). Songbooks (Zinc, Slider, Col-
lected, Prophet). Tour Programmes (Dan-
dy, Dragon). Annual (NME 1973).
Biography (Tremlett). Poster (Tanx),
Scrapbooks (7 different), Assorted
Newsletter (1973/4), Cuttings & Fran-
zines (two piles). All items £3 each.
Doves (cassette), Swan (Pic), Get (Pic)
£5 each. 9 Music-sheets (singles) £7.50.
Add 75p postage, 17 Westpark Avenue,
Margate Kent.

MARC BOLAN 6 Years gone —
legend lives on. Bob.

The

RATES AND

(SEMI-DISPLAY MIN 3 CMS)

MARC WITH each passing day, your with
us, all the way — Groover, Huddersfield.
MARC BOLAN — To know you was to
love you, just to see you smile made
my life worthwhile. All ‘my love,
Margaret X X X XX.

MARC BOLAN still too sadly missed to
ever be forgotten. | Love You. Andrea,

arlisle.
MARC THE LOVE Within my heart is true,
will never part. And even though | cry, |
know my Love, you'll never die, Debbie.
SUSAN MURRAY | love you, and always
will. Love from Dougie Brookes.
FORM OF NOTICE of intention of register
Theatrical Employers Registration Act,
1925. Notice is hereby given that
Cameron Campbell (a) residing at 57
Nelson Street, Aberdeen AB2 3ER (b) and
carrying on business under the name of
““SHAMONA™ (c) intends to apply to the
City of Aberdeen District Council for
registration under the above Act.
(Date) ... August 9, 1982.
BOLAN FANS Alan & Shaun wish Paul
Sinclair success with ‘Electric Warrior'
biography, (Omnibus Press). Published
September 25,
KATE BUSH fanzine ‘Homeground’ issue

2. 80p from 4 Bramley Close, Orpington,

MARC BOLAN. Even though the wind
may blow it all away. Don’t worry ‘cos
I'm your friend. Alistair, Jersey.

‘DISCO-GROUPS® — Your wording on
self adhesive stickers means business.
Every handout carries your advert. Inex-
pensive and effective. SAE for price list
and samples. Moordale Mail Order Sup-
plies, Dept RM9, 66 Woodcot Avenue,

Baildon, Shipley, W Yorks BD17 6QR.

TICKET(S) WANTED for any Roxy Music
concert. Phone Hemsworth 613569.
TWO DURAN Tickets row A or B stalls
Hammersmith November 16. Your price
paid or part exchange for two row E. Box
No 3558.

OFFSHORE RADIO Recordings. 1964 to
1968. McCreary, 143 Whitburn Street,
Glasgow G32 6RD.

LOOKING FOR A JOB IN RADIO. Then
you need a first class audition tape with
tuition from a professional broadcaster
Contact us now. Lowpoll Studio Produc-
tions, Swindon (0793) 28989

Records Wante

RECORD CASSETTES in good condition
bought, sold, part_exchanged. SAE for
lists ‘Rock On’ 166a London Road,
Bognor Regis, Sussex. 820443.

ROCK RULES OK’ album. Must be good
condition. Box No 3561

Please write ad in BLOCK CAPITALS
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ABSOLUTELY ALL your LPs, singles &
cassettes (pre-recorded or used blanks)
bought or exchanged. 1p-£2.50 each
paid (more for video-cassettes and
rarities) NONE REFUSED!!

London W11'(shop open 7 days, 10-8;
tel. 01-727 3539). Or SEND any quantity
by post with SAE for cash (none returned
once sent we decide fair price;
list+ SAE for estimate if required).

ELO CLUB. SAE: 18 St James Gardens,
Swan:

Wansea.
MOTORHEAD FANCLUB, Send SAE now
for details of the Official Motorhead Fan
Club & the goods you receive on joining.
Motorheadbangers, PO Box CRS,
Leeds LS7 407

Situations Vacant

ALTERNATIVE EMPLOYMENT oppor-
tunities with TV stations, record com.

‘Careers_in_Radio
and "Careers in Television’. £1.50 each;
all three £4. — Dept 12, Hamilton House
Publishing, Creaton, Northampton.

30 Sneyd Hall Road, Bloxwich, Walsall,
Midlands.

Musical Services

ABSOLUTELY FREE ‘Twenty Songwriting

Questions Answered’ explains copyright,

promotion, publishing, recording,

royalties, contracts, etc. Free from — In.
1 A

gwriter
{RM), Limerick City, Ireland.

LYRICS WANTED by Music Publishing
. 11 St Albans Avenue, London

Wa,
PROFESSIONAL COMPOSER needs lyrics
SAE details, 27 Hazeldene Gardens, Hill
ingdon. Middx

Photos & Posters

INTERESTING RARE AND UNUSUAL

MOVIE STARS). SAE FOR DETAILS
(STATING INTERESTS) TO: — S.P.
(DEPT RM), 17 TOTTENHAM COURT

ROAD, LONDON W1.

Print & Publicity

T-SHIRTS SCREEN printed.
Slogans 0253 730043.

ACCEPTED

Heading required (eg. Personal, Fan Club,

etc.)

Number of woeks (1.2, or 3 w

issue dated.

1enclose ordor for.

NAME AND ADDRESS WHEN INCLUDED
IN ADVERT MUST BE PAID FOR

NAME

ADDRESS......
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IANA ROSS is livid

...Jennifer Holliday's

‘And I'm Telling You

I’'m Not Going’, the
tortured ballad that’s
making steady progress up
the charts, has angered
soul’s first lady.

The song is the showstopping
climax to the smash Broadway hit
musical ‘Dreamgirls’ where the
demand for tickets is such that
there’s a month’s wait for seats.
But why has a_piece of theatre
raised the ire of La Ross?

While the director Michael
Bennett (previous credit ‘A Chorus
Line’) has been at pains to deny it,
there’s no doubt that the
Dreamgirls are The Supremes.
What is doubly embarrassing to Ms
Ross is that the play focuses on
the dark side of The Supremes’
glittering rise to fame in the '60's.

In a recent interview Ms Ross
said that she refuses to see the
show because she doesn’t want to
validate it.

**This is my life, not a f* *king

8§ ,'" she says strongly. She
won'’t allow her three daughters to
see it either — ““l don’t want my

JENNIFER HOLLIDAY in her
‘Dreamgirls” role

children to think-that is how it
really was.”"

The fictional story, written by
Tom Eyen, who actually worked
with the real life Supremes,
documents the grooming for
stardom of a three piece girl
singing group, The Dreams from
Chicago. The refining process
means that the character played by
Jennifer Holliday has to be
chopped since her overweight,
earthy persona doesn't fit the slick
pop package.

The story has close parallels
with the departure of original
Supreme Florence Ballard. She too
had weight problems and she
claimed she was ousted after

concerted efforts by Tamla
Motown.

“’Pressure forced me out. All
kinds of things were happening
and | was actually forced off
stage,”" Florence Ballard once said,
and she confirmed the pressure ~
came from Motown President Berry
Gordy and Diana Ross. ‘‘They were
critical of my singing and Berry
repeatedly urged me to quit. He'd
often say ‘you’re a millionaire at
24, you can leave now’.’”” She
gave in and was given a lump sum
of about £60,000 — a long way
from millionaire status — in 1967.

During the seven years she’d
been a Supreme she was given a
weekly allowance of-£76-and - -
expected that the rest was being
invested for her. Her funds ran low
as she attempted a solo career.
She hit rockbottom when she was
left by her husband, mugged,
robbed and finally put on American
social security.

She died in 1975 following a
heart attack at the age of 31. The
cardiac arrest was brought on by
weight loss pills and heavy drinking
as she attempted another
comeback. Diana Ross opened a
trust fund for her three daughters.

While Jennifer Holliday steals
Broadway’s limelight with the role
there is no way she’s going to go
the way of the tragic Supreme.

\ DL 1)4 bE:

; by MIKE GARDNER

FLORENCE BALLARD, the
Supreme who died

Nonetheless Geffen

Records are refusing to put out
solo pictures of the 21-year-old
chanteuse since her success could
easily overshadow the show.

Now Holliday has an agent, two
managers, record contract, a
classy flat in Manhattan and a
reputation for not letting anyone
get in the way of her talent.

Though ‘Dreamgirls’ is a story
about black entertainers, it is

I for a general B y
audience as she is well aware.

“It's not that blacks wouldn’t
understand it or enjoy it,” she
says. “It's just that, at $40 a
ticket, few of them can afford it.”

PERSONAL APPEARANCES IN SEPTEMBER.

Wed.15th MANCHESTER Legends

Thur. 16th NEWCASTLE

Fri. 17th

Sat.18th

GLASGOW

EDINBURGH

Millionaires
Tiffany’s
Madison's
Chasens
Julie’s
Maestro’s
Ultrateck
Warehouse
Oscars
Madhatters

- lntheCroveonyour:

CATCH 'EM NEAR YOU!

Sat.18th  EDINBURGH

Sun.19th  LIVERPOOL

Mon.20th LIVERPOOL

Tue.2lst  WIGAN
Wed.22nd SHEFFIELD

tew

‘SHOW ME YOU CARFE

The new single from THE HUDSONS.
7*and 12" out now in full colour picture bags.

Single: 7" Streetwave STR A2711
Single: 12 Streetwave STRAL-2711

Coasters

Buster Browns
McMillians
Coconut Grove
Snobs

Quinns
Cagneys
Wigan Pier
Limit Club
Romeo &Juliet's
Fannies
Turnups




ALL any woman a

slut and you'll find

yourself either
sporting a black eye or
writhing on the floor
clutching an aching groin.
Say it to Gill Saward or
Jackie Rawe and they’d
probably give you a big
bright smile and an
autograph.

The pair are the UK Sluts, the pet
name given to the glamour
department of funk’s slickest outfit
Shakatak, back in the charts with
the inviting ‘Invitation’.

The name, according to Gill, a
28-year-old native of Tooting, was
all a joke.

“'The idea was that the music
was so cool and laid back that the
girls should wear corsets and
suspenders on stage to
counter balance it. It was supposed
to be a sluttish image.

*‘Funnily enough [ was reading
vesterday’s ‘Daily Express’ and
corsets and frilly skirts are going to
be ‘in’ this year, according to Paris.
We've been wearing them on stage
for over a year. I've only just
started to change the image to the
army surplus raincoats we wore on
“Top Of The Pops’ a fortnight ago.
They looked really good if you
pulled the belt really tight.”’

Now the boys in the band, Keith
Winter (guitar), George Anderson
(bass), Roger Odell (drums), Bill
Sharpe and Nigel Wright
(keyboards) call the girls The Props
since they are indispensable
accessories for the staye — so
much so that they ‘re going to be
permanent members of the band.

The girls provide the vocal
embellishments to the sparkling
piano based instrumental cocktails
that have been a feature of the
charts since ‘Easier Said Than
Done” made it towards the end of
last year.

“‘The boys are totally dedicated
to jazz-funk music. At first |
thought they ‘d just hooked onto

that was a i
proposition, but on the coach to
and from dates they always play
tapes of smlf that’s similar to what
they do,”’ she says.

The band have made a healthy
niche in the commercial music
world with their light sound. While
the singles may have the gloss Gill
assures that the new album,

“Invitation’ released in October, will
give space to the heavier end of the
Jjazz-funk spectrum with weird time
signatures and the like.

UT GILL admits to being
annoyed at radio’s treatment
of the music since the only

time they play it is to fill in the odd
minute before the news. Doesn’t
she, a veteran of the rock

circuit, commercials and sessions
for the likes of Sheena Easton, get
irritated at being a mere effect — a
lush setting for the piano
improvisations of Bill Sharpe?

“"No way! Jazz-funk music just
makes me feel high anyway. Our
sound is unique at the moment and
it makes a definite change from
doing ooh’s and ahh’s to other
people’s singing. "

Her reward has so far been a gold
and silver disc for her contributions
10 the ‘Nightbirds’ album and as
much live work as she can handle.
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Top of fhe Props

N TR

SHAKATAK'S Gill and Jackie alias UK Sluts alias the Props

“I put the discs in the back of my
car to go home after the
presentation. | arranged it so I could
see them in my rear view mirror. |
couldn’t believe it. | supposeé it’s
like an actor’s Oscar — proof of a
milestone, " she says.

So how has life changad for her
since the hits?

““My bank manger sent me a
personal letter congratulating me on
my success and hoping that I'd put
my millions in his branch. Trouble
was | was so skint | needed a
loan,”’ she laughs.

“‘Of course, we now travel in a
luxury coach with a great video

machine and stereo. It's great
rolling up to & date when all the
fans are waiting outside — it makes
you feel flash. Except for the time
when we climbed aboard after a
show, waving and smiling. We
turned the ignition and nothing
happened. So we had ro all troop
out and start pushing.”’

It ruined the glamour image, but
the girls are the only focal point to a
band that actively avoid an image.

“‘Everybody’s got an image
nowadays. | think that being the
band who don’t have an image
could be a good novalty. Jackie and

1 are the focal points because we're
the singers, and we ‘re used to
projecting. The boys are really
dedicated to their instruments.”
But she’s found that being the
main target for the eyes at
Shakatak appearances isn’t
automatically good for the love life.
‘‘“We don 't really get many men
who come up to us after a show.
They seem to cower away from us.
Men aren’t used to seeing sexy
girls who can be aggressive on

stage.”
by MIKE GARDNER
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An ethical overview
of UB40 by JIM REID
Pix by Justin Thomas

HOTOGRAPHER JUSTIN
sore feet’ Thomas and |
are wamng outside

station for a blue Cnman Our
car arrives and we're whisked
away into central Bummgham s
crazy mix of the h

International label, UB40 have
moved into a situation where they
have 100 per cent ownership, and
reward from their own records —
most groups on major labels settle
for 10-20 per cent. “We own every
stick.””

The UB40 approach, stridently

and the sad, but deflamly old

Neon and Victoriana, a few

mean streets, railway sidings, a
e

has placed them in a
postion of record company and
recording studio ownership —
without ow!ng anyone a penny.

our

The car pulls up outside a row of
small factories — welcome to the
‘Abattoir’, home of Dep
International, UB40°s record
company.

It’s an apt time to ulk to UB40,

against the grain of their previous.
work. UB40 at the crossroads?

For two and a half vears now
UB40 have been making cautious,
yet confident, progress. Regular
visitors to the top 40, they've

ined their sound, learnt their
trade and simply carried on making
very fine records. There ava no frills
or deceptions about UB4!

We walk through the downsxalrs
area of the “Abattoir’, which is
indeed a disused slaughuvhnusa, In
the near future it will be two 24
track studios, Slaughterhouses 1
and 2 and a rehearsal studio.

Jim, Ali and Brian are to be my
interviewees and we settle down in
a comfortable decorated room for a
cup of coffee and some forthright
debate.

Before | can open my mouth All is

promoters, brandished shot guns
and massive rip-offs. They were
lucky, they got paid . . . but not
without problems.

‘‘After one gig the promoter
disappeared. He took all our
transport money with him as well.
It's the same in all the
Mediterranean countries —
contracts don‘t mean a thing."’

Whilst we're on the subject of
music biz opportunism, | feel it
pertinent to ask the UBs how they
reacted to their former record label,
Gradua(a, releasing ‘The Singles

Jlm s the first to react. "I feel

think we're ripping them off, but
it's got nothing to do with us.”* Ali
joins in. '‘We were going to release
a tasty live Ip, a combination of our
previous records, but it'd be just a
bit too much if we released it
now.""

Since splitting with Graduate and
setting up their own Dep

10 sign 10
major labels for large advances,
UB40 have built themselves a firm
and reliable base by simple
application and common sense.
Simple maybe, but in the music biz,
rare attributes.

been laid and Dep
International established, do
they intend to sign other
groups to the label?

““When we put out other people’s
records, we want to do it properly,
and that means spending at least
20 grand. We hope to sign
somebody soon. Akhough it's likely
1o be black music, we're interested
in anv(hing that’s good — we're
never going to release a bad record.
It might sound bigheaded but we'd
like Dep to grow into a Motown or
Stax.”"

Talk of new releases turns my
attention to the current UB40 45
‘So Here | Am’, to these ears a
newer, more abrasive approach to
UB's pop reggae. Like Grand
Master Flash’s ‘The Message’, ‘So
Here | Am’ throbs with all the
menace and danger of a severe
urban summer. It's their hardest
single to date and perfect for these
discontented times. Is it | wonder,
indicative of a new, tougher UB40?

“’It's not so much a change in
direction, more an experiment.
There are still tracks on the LP
which are similar to the older stuff.

N OW THE foundations have

ALl: guaranteed image free

have never been encumbered by
lhe image and sloganeering of the
they've been able to

davelnp at !helv own pace and on
their own terms. “'No one expects
two or three bad singles to finish
us, but other bands, if they release
a bad single they've had it

**Most bands set out to be a ‘big”
band. the band of the ‘moment’. At
present this means copying artists
from the past and slapping a disco-
beat on top of the whole thing.
Bands are now more conscious,
more manipulative. Because
production is so predominant, few
bands want to risk playing live. Few
groups seem to have much belief in
their music. It's not the most

portant thing for them — success

— consequently most music is
insincere and cynical.”

Jim tops the UB’s collective

If the sound is. due
more to the fact that we’ re lenmmg
more about production. ¥
working with a bloke called Rafe
McKenna and he's been able to
transfer our ideas about production
onto record.

“'Up until recently we've found it
hard to put down on record what
we do live. So often what sounded
really exciting live just turned tame
on record. Anyway we never
consciously sit down and think,
right now we're going to move in
this direction — it’s got to be an
evolutionary thing.

“'We're cushioned against the
pressure of changing too quickly by
having our own label. We're not

by adding: “’I think image
is |nelevam and unimportant —
people aren’t improving themselves
musically — they just stick
anything into a  computer and let it
get on with it.

Whilst | agree with most of these
sentiments, there must surely be
some place for image and
presentation. Pop is, after all, an
‘entertainment’ industry. Still,
UB40 are on the right track — to0
often image and packaging does go
before content. However Brian is
still confident good music will win
through in the end.

1f pop is primarily an
entertainment, it is also a
communication of ideas, a
of events. UB40 have

trying to with ‘s
today’s ‘big thing’, but are trying to
make new discoveries every year’’.

B40 TALK constantly about
their music evolving, about
becoming better musicians.

Sure, they're serious but not in an
adademic or boring way — they

very quietly and very cleverly
continued to mix their gently
coaxing rhythms and rock with
songs of potent and pertinent social
message. If UB40's music is
political, then it is so in the most
seductive and subtle manner. Not
lm them the polemical and stylised
of the Clash — thisis a

simply want to il growing,
continue improving. Because UB40

message that soothes its way into
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the public consciousness.

“*if the music is nasty and
offensive and the lyrics blatantly
political, it only alienates people.
Most so called political” bands are
merely pandering to an audience.
1t’s like saying ‘why don’t all us.
degenerates get together and
reassure ourselves that wa're all
degenerating’. That way you're just]
preaching to the converted. You'd
be doing far better if you won the
Eurovision song contest with a
song that had a strong political
statement.”

You see, like their attitude to
music, the UB40 attitude to politics
is neither prententious or dilettante.
The boys go on to tell me about
death threats they've had from the
local National Front, a succes:
violent tour of Zimbabwe (where
they've been number one) and a
certain Ranking Roger, who used to
toast for them way back when.

What chart acts do they like?
’Yazoo. Alf’s got such a strong
voice, really feels what she's
singing — Duran Duran, their last
two singles have been :eally good."’|

Jim. Alf and Brian leave me and
join the other five UB40's for a
photo session with Mr Thomas.
Eight-strong, they look impressive,
unified and strong enotgh to last
the course. ‘Of course we argue
non-stop, but once rehcarsals are
over, we forget it — if we're ever
threatened from outside we pull
together.’”

When | leave, UB40 are preparing
for a rehearsal. Their attitude is
professional and businesslike —
their nmlude to you, the public, is
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JOHN SHEARLAW
raps about rappers
AFRIKA
BAMBAATAA

QU’'VE HAD the
message from
Grand Master
Flash, you've
rocked on sunshine
(while it lasts) with Rockers
Revenge. Now are you
ready for Afrika Bambaataa
and the Soulsonic Force?

As both versions of the inimitable.
‘Planet Rock’ slowly ease their way
out of the DJ's hands and into
those of the discerning public the
New York rapping combo are
having their finest hour so far;
across the board US success and a
surprise hit in the British pop charts.

‘Planet Rock is their debut
single, a powerful blast of
electronic funk and intergalactic
rap-speak, brought to you by a
bunch of guys straight off the
streets of the Bronx — Afrika
Bambaataa and fellow force finders
Mr Biggs, Pow Wow and Emcee
GLOSBE.

And it’s no surprise to find that
the man behind the Force'’s first
success is none other than master
producer Arthur Baker, principal
inspiration behind the Rockers
Revenge disco hit "Walking On
Sunshine.

Afrika Bambaataa and the
Soulsonic Force may be Arthur
Baker's latest discoveries as far as
the British public is concerned, but
their leader, Bambaataa himself,
had already laid claim to legendary
status in New York before the
record was even conceived. Now
25, he started getting “'street
wise"" at an early age in the Bronx,
both as a DJ and an organiser,
putting shows together for the likes
of Grand Master Flash and others.

y the end of the seventies
Ihe 'd acquired the title of
‘Master Of Records“ and
had already founded the

it

AFRIKA BAMBAATAA:

Zulu Nation, out of whose ranks
came the Soulsonic Force, the
Cosmic Force and the Jazzy Five

“"He wasn’t really a rapper
himself,"* says producer Baker,
“but he -used rappers straight off
the streets. In fact the whole Zulu
Nation thing comes directly from
the street gangs.

“Bambaataa means ‘affectionate
leader’, and that’'s what he is. He's
on top of the whole thing."’

Bambaataa's scene has been a
lively and continuous feature of
uptown New York life since around
1975 (the time of the first rap
record, ‘Rappo Clappo’), but the
associated records have had an up
and down career. The first wave,
led by Sylvia Robinson and the
Sugarhill Gang, kept on growing,
while Bambaataa forms part of the
revitalised second wave which has
really hit big in the last two or three
years

The ebullient Baker modestly
claims to have “discovered’” the
new wave of rappers who've

inundated the American scene, and
are now making waves across the
dance floors of Britain.

“Two years ago | went uptown
to catch the rapping scene in
Harlem and the Bronx and most of
the time | was the only white
person there,”” he says. "It was
obvious that this was a real energy
thing, and it only had to be
converted in the studio to be a
sensation.

“‘Rap evolves and changes, just
the same way that the kids do.
They find ways of making it new
and exciting, they're in touch with
what’s going on, it's
communication. For me it's just a
question of finding the right beat
and putting it down in the studio

And the same Baker remembers
hearing someone saying, maybe
two years ago now: ‘Whoever
discovers rap will make a million
dollars”. With Afrika Bambaataa and
his own label — not surprisingly
called Street Wise — he’s getting
near to being that person.

I felt that the feel was right on
one of the first takes we did of
‘Planet Rock’, and that’s the one
we went for. But they wanted to
come back and do it again until it
was perfect. No! | wanted to kee,
Spontaneous feel to the record.’

nd spontaneous it is; a slice

of cool rapping that carries

a beat and a message.

Says Baker: "It’s
optimistic, the whole message is
full of hope. It’s like the contrast
between the reality of day to day
life and reaching for the stars

“The Force are looking for a real
conception of what they feel the
good times are, that's just where
their heads are at. You've got to
look at it that way — in New York
there are all these black kids
growing up and to a lot of them it's
the most obtainable profession.
Rap! Buying instruments costs too
much money, but you can go out
on the street and do your thing
there’s a whole culture of rappers
out there just waiting to be
discovered.




SHARON REDD'S ‘Never Gonna Give
You Up’ has rapidly been re-pressed on
UK 12in with both the instrumental and
vocal remix versions of ‘Beat The Street’

commercial 12in . . . Morgan Khan's.
Streetwave label next week puts out a
6-track £2.99 33§rpm LP-type 12in
called ‘Streetnoise’ containing Hi
Voltage ‘Let’s Get Horny', Weeks & Co
‘Go With The Flow’ (vocal and
instrumental), The LIVE Band ‘A Chance
For Hope', Carol Jiani “You're Gonna
Lose My Love’, NY Skyy ‘Let’s Celebrate
(Remix)’ . . . Weeks & Co is currently on
US Prelude 12in as well as Canadian
Black Sun, this switch to a hip label
doubtless causing its sales surge . . .
Capital Radio’s Greg Edwards must take
credit for reviving Hi Voltage’s fortunes
. . . Elite has licensed from Inner City for
4-track £2.60 12in the jazzy Lee
Ritenour ‘Sugarloaf Express’, Kazumi
Watanabe ‘Gentle Afternoon’, Don
Latarski ‘Jennifer Anne’s
Samba’/‘Beginning Song’ (Elite 4 PLAY
101) . . . ‘D’ Train ‘Walk On By' is
now remixed with a longer instrumental
start on 3-track US 12in (Prelude PRL
D638) with the herky-jerky ¢124bpm
D" Train (Dub)’ and ‘Tryin’ To Get
Over’ . . . Imagination’s single is ‘In The
Heat Of The Night', which could be a
bad mistake — especially as radio loves
‘Heart ‘N’ Soul’ . . . Fat Larry’s Band
‘Zoom' is now on LP-length 12in (WMOT
VS 546-12) with 2-track flip of the Rick
James-inflected 115-116-115-116-117-
119bpm ‘Traffic Stoppers’ and ‘Jamming’-
quoting 117-118bpm ‘House Party’ . . .
Alton Edwards next week issuas ‘Shining
Light’, an 126bpm bright squeaky pure
pop skipper which soul fans will hate,
racorded because according 1o his
manager Margaret Hamilton (no relation,
though | wouldn’t mind!) CBS confess
they can’t market disco material . . .
BADEM's exhibition featured an

i reated disco envi
in which to demonstrate a well co-
ordinated but slightly too long lighting
effects display, while out on the stands
the stacks of boring old lightboxes
looked decidedly outmoded by the far
more sophisticated (if more expénsive)
developments that have taken place in
disco hardware — although the most
welcome sight was the Cambridge
Pianola Company’s cassette operated
automatic piano, an oasis of old world
simplicity - . . Roger Squire’s had a suite
of their own in which to show their many
wares, and over the road in a pub there
was a rival ‘Discoextra’ exhibition
featuring Cliff Wilding’s Lampseed
lighting products amongst others . . .
Rob Harknett (Roydon) expressed before
the event his hope that this year more
DJs would stop and chat to each other

DISCO DATES

THURSDAY (16) Robbie Vincent doesn’t
play Rockers Revenge at Tunbridge
Wells Chez Moi, CZ Carlos starts weekly
funk at Wimbledon Broadway’s
Tennessee Club, Santrax play Eastcote
Clay Pigaon Hotel’s Bottom Line, Larry
Foster, Steve Day. Neil Harnett, Mark
Eniver & Sir Gobie do Chingford

ssembly Hall

A:
FRIDAY (17) Bob Jones jazz-funks
Staines Jacksons, Cosmic cooks at

Rayleigh Crocs weekly, Steve Day d
Islington Southgate Arms’ The Ones in
Southgate Road weekly (Sundays too).
SATURDAY (18) James Hamilton funks.
all night upstairs at Mayfair Gullivers,

CHRIS HILL, in his Ensign Records executive role rather than as a DJ, is
here snapped helping Galaxy’s Phil Fearon (right) choose a new frock.
Obviously something in stripes seems on the cards! What with Galaxy, the
Warriors album, and now Jay W McGee all on release, Ensign is suddenly a
hot little label again — so hopefully Phil’s frock won't be deducted from his

royalties.

instead of brushing by in a world of their
own, and | certainly talked to quite &
faw, including at length Chris Cole of the
West Surrey & Hants DJ Assn . . . Paul
Anthony. who arrived by motorbike from
Wolverhampton Eve’s, wonders what
awful secret prevents Radio One's Steve
Wright from appearing at his or any other
Wolverhampton club . . . llford Room At
The Top’s John Osborne is | now realize
a dead ringer for Haircut 100°s Nick
Heyward — down girls! . . . Room At
The Top celebrated its 12th birthday this
Wednesday (1), incidentally .

Larry Foster (pictured above) packs
Gants Hill Villa every Friday and does
Stratford Reflections on Wednesdays,
amongst other gigs, but has stopped
doing Romford Lamps on Tuesdays and
Thursdays and thus would like other
work those nights (on 01-519 7280)
Travis, one of the dancers, has a Sunday
afternoon 3-6pm dance and exercise
session at Gants Hill's The Villa (liford),
take £3 and your ‘Fame’ togs . . . Steve
Goddard, who now does Romford Lamps
on Fridays, seems like an amiable loony
10 judge from what he says about his
Saturdays and Mondays in the guise of
The Soul Messiah at Barking’s Chains,
where “anybody genuine enough to
convince me of a more ‘in the groove’
venue gets a free Curly-Wurly bar and a
photo of my Aunt Hilda of East Grinstead
— Curly-Wurleys away, with a hip-hop,
chow chomp, you don’t stop chomping
1ill it's all gonel”” . . . “Harry"* or “Big
H'* as he's variously known, only jocking

Dave Krull does Chalfont St Peter
Winkers Country Club weekly.
SUNDAY (19) Chris Hill joins Paul Clark
& Mick Fuller jazz-funking Brighton
Busbys.
MONDAY (20) Edwin Starr starts a week
with Chris Britton at Watford Baileys.
TUESDAY (21) Kelly & Neil jazz-funk
Brighton Sherrys’ *'bedroom ball
Griffin & Grant Fisher jazz-funk Staines
Jacksons weekly.
WEDNESDAY (22) Chris Hill returns for
ght to liford Seven Kings High
s Kings, Pleasure (including the
riginal Shock UK’s Robert & LA) dance
at Mayfair Gullivers

a year despite advancing age, has the
mouth and confidence of another Chris
Hill (although not the music) and could
be fun to catch at Bagshot Pantiles,
Ascot Belvedere Arms, Southampton
Barbarellas amongst other regular gigs

. . . South Harrow’s Bogarts is bulging
with happy funksters every Thursday
thanks to Chris Paul, who jams along on
sax over the records — he's also at
Southampton Barbarellas on
Fri/Saturdays, where they can’t
otherwise hear or buy import soul . .
Direct Drive were evidently unaware of
the PA they were reported as ignoring,
but by actually naming a group even if
they were as in this case innocent | hope
the message was rammed home that
lack of appearance can be damaging to
both the act and the club — however
beware the old con where a promater
bills an act as appearing for a PA without
first having actually booked the act, and
then expecting the act to turn up so as
not to disappoint the fans . . .

Grant, until recently one of the North
West's most revered jocks, has moved
his harbour mastering location from
Newhaven to the far hipper Brighton,
where the Vinyl Demand record shop
had the good fortune to buy up his entire
jazz-funk collection — they may even
have some of it left, if Paul Clark hasn't
bought it all! . . . David ‘Rowdy’ Yeats is
at liberty (with a small “1”'), not Liberty
the record company — he needs a
gig! . . . Soho's Le Beat Route in an
effort 10 cut costs have perhaps
unwisely stopped using any DJs who
actually charge proper money, hence,
and it's a wrench, my Tuesday ‘60s soul
night is no more — and |'d love another
somewhere elsel . . . Fatman Graham
Canter hosted an early evening party last
week for music biz liggers at London
Piccadilly’s Xenon, which turned out to
be nowhere near as big or flashy as I'd
expected . . . Showstopper Promotions
take over Luton’s Caesar’s Palace
premises for another of their Pink
Elephant Fun House venues, to open in
December as a companion to the
similarly revamped Southgate Royalty

. Sandy Martin (Swindon Brunel
Rooms) was playing his Soul On Sound
cassette’s preview mix so loudly in the
car that he didn’t know he'd lost a
hubcap until someone flagged him down
amile later! . . . Soul On Sound’s next
preview mix, which took me 26 hours to
create, flows as well as the last one with
28 record snippets blended into 22 mins
55 secs, but lacks a similar overall
strength of material and has to hiccup
slightly to accommodate Kenny G and
Carl Cariton — however listen out for the
Pressure Drop/Sk.aron Redd
trumental/*‘Q"’ and the Alfie
las/Suzy ''Q"*/Nighthawk
instrumental/Donald Byrd sequences,
and then tell me which record is which
‘cos I’'m still not sure myself! . . . Beat
Per Minute fine tunings for some of last

September 18, 1982 39

JAMES
HAMILTON
at the controls

week's Imports are Jamaica Girls 119-
121-120-1203bpm, New Jersey
Connection 1163-115-113-115-113-
115-113bpm, West Street Mob 113-114-
116-116-117-115-116bpm, Began Began
0-124-122-124-122-124-Obpm
. . . American black music has always
shiftad in style and sound through the
years — under the general euphemistic
labels of “race music”’, “'sepia sounds"’,
, and
‘black’’ or *“urban contemporar
and if what black American funk
musicians are now getting into in a big
way is electronics then | don't see how
we are in a position 1o pontificate and
argue about the relevance to ““soul”” of
this move: it's on a par with gospel
purists in the ‘50s being upset about
ingers switching to the
- which brought azoul
i bl

leads the field of those DJs now
100 hip to play Rockers Revenge — | hear
he says it's a 'youth club record'
Rotherham Tiffanys’ Paul Barron
hopefully has better luck with the horses
than he has with the Gee Gee's|
Tom Wilson (Edinburgh Oscars) can’t
wait to see plugger Erskine Thompson's
new film, ‘E.T."1 fair's
Rockafellas late nite eaterie (next to
Samanthas) currently has Magg
Thatcher’s Swiss holiday chef Jack
Garlic cookin’ in the kitchen while
waiting to start at a new restaurant
being opened by Maggie’s hubby's
company . . . Yazoo on its US-pressed
Sire 7in singles is now appearing as Yaz,
a mistake (or intentional move?) which
has been carried over into the Billboard
charts — who took the 00"’ out of
Yazoo?! . . . | alone seem to have been
right in my spelling of Jay W McGhee,
where everyone else had him as JW .
Orin Cozier's “*Ladies’ Man'’ influence
seems to be spreading at Streetwave to
Morgan Khan and now Patrick Boothel
. . . Adrian Martin {Denbigh
Bamboo/Towyn Jollie Nights) is the
North Wales DJ who started the local
demand for Pete Brown's ‘Can’t Be
Love' 12in — he's had offers of £25 and
£30 for his copy . . . Van Martin revives
Johnny Guitar Watson ‘I Nead It’ at Emie
*Whitehouse’ Priestman’s new
Touchdown Tavern in Blackpool’s Talbot
Road . . . Paul Major (East Anglia)
revives Philadelphia International All-
Stars ‘Let’s Clean Up The Ghetto’ out of
‘The Message' Richard ‘Lofty"
Lofthouse (Chester-Le-Street Whispers)
re-recommends Callers Records in

ne's

Street for good import prices to bona-
fide DJs . . . Adrian Dunbar
(Bournemouth Adams) is mixing Lime
‘Agent 406 with Sylvester/Cowley
(incidentally UK 7in pressings of
Sylvester are slower than the import
12in and I've not heard the UK 12in),

. Derek Pierce (Bath Moles) mixes Soul

Sonic Force and Giorgio ‘The Chase’, lan
Levine (London Heaven) mixes Carl
Carlton and Carol Jiani ‘You're Gonna
Lose My Love’ . . . JUMP JUMP JUMP
TOIT ... HEY . DO IT DO IT!

CONTINUED PAGE 40
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BUBBLING UNDER the Disco 85 are
Laurice Hudson ‘Feel My Love’ (US
Snowflake 12in), Explainer ‘Lorraine’
Sun Burst 12in), Goodie ‘Do
Something'/'You And I’ (US Total
Experience LP), Atlantic Starr, ‘Love
Down' (Funk A&Merica 12in), Suzy
“Come Lot's Have A Party” (Canadian JC
12in), Smokey Robinson *
(Motown 12in), The Hudsons ‘Show Me
You Care’ (Streetwave 12in), Kenny G
“The Shutfie’ (US Arista LP), Level 42
‘Weave Your Spell’ (Polydor 12in), Isiey
Brothers ‘It's Alright With Me/The Real
Deal’ (Epic LP), Kool & The Gang ‘Let’s
Go Dancin’ {US DeLite LP), Kadenza
‘Let's Stay Together' (PRT 12in),
Magical Lady ‘Sexy Body" (Funk
Ag&Merica 12in), Carl Carlton *Baby |
Need Your Loving’ (US RCA 12in), The
Bang Gang “Fill Me Up (Instrumental)’
(US Sugarscoop 12in), Jeffrey Osborne
“Eenie Meenie’ (Funk A&Merica 12in),
Cheri ‘Starstruck’ (21 Records 12in),
Columbus Circle If You Read My Mind"
(US Elektra 12in), Brick ‘Free Dancer”
(US Bang 12in), Fantastic Aleems ‘Get
Down Friday Night' (US Nia 12in),
Deodato ‘Keep On Movin'/‘Whistlo
Bump’ (Warner Bros.12in), Kiein & MBO _
“Dirty Talk’ (US 25 West 12in), Kiique ‘I
Can't Shake This Feeling’ (MCA 12in),
8B&Q Band ‘Hard To Get Around"/(I
Could Never Say) It's Over'/All Night
Long' (Capitol LP), Casiopea 'Midnight
Rendezvous’ (Alfa 12in promo).

DJ TOP TEN

BOB JONES, legendary jazz
at Chelmsford 's The Country:

HIT NUMBERS: Beats Per Minute for last
week’s pop chart entries on 7in (endings
denoted by f/c for fade/cold) — Mari
Wilson 132c, Odyssey
125-126-126-127f, Tygers Of Pan Tang
1311, Diamond Head 108-110f, Billy Ido!
111-112f, Michael Schenker Group
62-126-127-0f, Sylves(ev(Palrick .
Cowley 1281, Jou
30-121-30-121-0-: 30—121‘, Dennis
Brown (0-)76-76-771, Sugar Hill Gang
71,

JAY W, McGHEE: "When We Party’
(Ensign ENYT 231) If at first this doesn’t
hook you, hang on in there, as the
surprisingly subtle GQ-ish jauntily
pushing 120-121bpm 12in kicker builds
through uitra catchy ““uptown
downtown’” chants (now in fact tagged
on in brackets after the title on Ul

!

I've Been Checking Oul (Too)’ flip being
a goodie (too).

THE LIMIT: ‘She’s So Divine’ (Ariola
AROD 285) Given such a low profile UK
release by Ariola that | haven’t even had
@ copy or seen it advertised, this Dutch
originated successor to Blue Feather is a
superb resonantly loping easily soulful
1165pm 12in romp through the song
previously done by Jan Akkerman but
now remade by its original writers. H

on import already, it evidently has a fiip
here called ‘Pop’.

MELBA MOORE: ‘Love’s Comin’ At Ya’
(EMI America 12EA 146) Pwd/pennod
by Paul Lawrence Jones Il to snund just
like his ‘I Can’t Stand It" on Evel

Howard Johnson — but then they're all
from the same production team.

SECOND IMAGE: ‘What's Happening’
(Polydor POSPX 512) Pete Wingfield-

rock jock now hiding

produced excellent little pent-up 101bpm

w h-hdo, hn ru.ld.ndu

under a
liow’s Arms, and can

n ol
Jacksons in Staines this Friday (17) or at Zero 6 in Southend next Frklny (24). Oru of
the *‘Funk Mafia’ trusted stand-ins, it's often Bob who fills in for holida Jjocks,

and he’ll be an inf

team at next mo!

ying
s tonth Caister jazz-funk

integral part of
wmondov l. four- nlghlll Ihll tlml Anyvlty, hll ol whlch is to day that our Bob

knows hi; ently his
1

trictly Jazz chart looks like

this:
FRIDAV NIGH’T FUNK FOH SATURDAY NIGNT BROTNERS. Rusty Bryant, US

COLOURS OF EXCITEMENT, Ramo
IF YOU ONLY

VERA CRUZ, Helen
LOLITO’S THEME, Bernie Solv&l
TIT FOR TAT, Native Sun, J;

SComNanbWN

a Frai
KNEW, John Stubbbﬂlld US Stor
Merrill, US Inner City LP

MAMBO KOYAMA Art Pepper, US Glhxy LP

ncis, German MPS LP
oryville LP

Canadian PM LP
Jve P

VOODOO LABY. Goorge Cables, US Contemporary LP
MARIEL/MOMENT’S NOTICE, Paquito, US Columbia LP
AH RIO, Ron Carter, US Milestone LP

DOWNTOWN SATURDAYS, the oddly named Hastings club (part of a
group which also owns the Electric Grape in Brighton, Green Dragon in

Croydon and Cinderella:

residence every Tuesday with the main DJ Simon
them here seen (Simon on right) during

s in Hickstead) recently saw Froggy in summer

Vanesse, the two of
their Rick James promotion

nigl
. and in common with many other places which hosted one of these
ﬂlck James nights, much of the promised promotional material never show-

ed up. Simon says there were no T-shirts and the

video didn’t work, other

Jocks report they didn’t even get a video. However, Nick Ratcliffe
(Camberley Ragamuffins), who had to travel up to Motown’s London of-
fices for his material, attaches no bleme to Motown'’s Robert Blenman,
whose superiors he reckons were not giving him much support.

12in jiggler full of bright vocal subtlety,
with an instrumental version on 2-track
flip. As you see there's no room for fuller
UK Newies this week, so they'll be
elaborated on next issue.

GARY’S GANG: "Knock Me Out’ (US
Radar RDR-1 2000] Back on their old
"Keep On Dancin’ style and sounding
so refreshing as a consequance right
now, this Eric Matthew-produced
cheerfully bubbling 1214-121bpm 12in
romp (instrumental flip) is an immediate
smash with huge crossover potent
and interestingly, GQ’s ‘Disco Nights’
(Rock-Freak)’ mixes out of it just as well
as it used to out of their original hitl

KOOL & THE GANG: ‘Let’s Go Dancin’
(Ooh La, La, La)’ (LP ‘As One’ US DeLite
DSR 8505) Although overall a slightly
dull. disappointing set, this their next
le here is a subdued reggae-ish
96 bpm slinky grind which of course
now is perfect with Freddie McGregor's
‘Reggae On It’, the strongest cut actually
being the lovely gentle 0-103bpm Think
It Over’, while ‘Hi De Hi, Hi De Ho' is a
surprisingly low key 108-109bpm
Kids" a

jittery flowing 1173-117-118-119bpm
12in chix-backed simple chant with
spurting changes of direction into a
tapping percussion break, bits of that
*'you can get it girl tonight is fine”” —
type phraseology and good jazz-funky
solos (instrumental flip).

THE FANTASTIC ALEEMS: ‘Get Down
Friday Night' (US Nia N-007) Clonking
intro, funky ““git down"’ preamble, then
a useful acappella chant kicks off this
remixed simple 113-1134-115-116-
117bpm 12in flowing vocal jiggly flutter
echo rhythm groove (there's some
confusion in the labelling — | reckon the
obviously longer A-side’s the remix
despite what they say), which gets quite
het up in Stevie-ish style bafore the
acappella end.

EXODUS “Together Fotov ’ (US
Charlotte Amalie VAL 033) Pemussbon
vunlmg 122 124-123 bpm 12in bounder
builds infectiously with a jazz-funk feel
through repetitive chants to an impact
lessaning main vocal before it all
suddenly leaps into high gear to hit an
incredible burst of scat and lots more
rattling to end up acappella, the ‘Dub’
flip having a marathon acappella
123bpm first half.

Know Your Hot

swayer, 'Streat
118bpm jitterer and ‘Pretty Baby’
formularised 118-120bpm rerun of past

GARY TOMS EMPIRE: ‘Sexy Lady’ (US
Chaz Ro CHDS 2527) Out a while and
now going well, this remade oldie is a

s

Spot’ (US Columbia 44-03081) Jittery
lurching lead in to good soulfully
whmnymg singing on a rather subtle

11bpm 12in jolter worth hearing by
uuu soul fans, as is the sparser more
melodic and even more wailing 110bpm
‘Only You' flip.

FROM PAGE 20

FAD GADGET: ‘Life On The Line’
(Mute) A very dull song with
synthesizers that sounds like it’s
being sung from inside a bag. Some
people think these Yazoo
stablemates are interesting, but
that’s probably because they're
Yazoo stablemates.

THE FRENCH IMPRESSIONISTS: *A
Selection Of Songs’ (Les Disques
Du Crepescule) Twittering little girl
sings over a jazz djtty that’s
dreadfully unoriginal — so
overrated, dahling!

JACK LEE: 'Hanging On The
Telephone’ (Dislexia) OK, so this is
the man who wrote the Blondie hit,
but it suits a spurt of Debbie Harry
sexuality far more than an
overworked R&B voice like his.

WENDY WU: ‘Run Jilly Run’ (Epic)
The dear old Phatos didn’t have a
chance because Wendy can't sing.
She hasn’t learned, and the only
place this might be played is in a
doctor’s waiting room. It’s the only
thing likely to infuriate you more
than a stack of Country Life
magazines.

BLUE Z0O: ‘Cry Boy Cry’ (Magnet)
Pretentious, meaningless rubbish
that could be a heavy metal record
with a change here and there. This
s bland, uninspired and dreadfully
over-produced disco/pop from nice
boys who look as if they come from
nice suburban homes. Still, if Duran

Duran can do it..

TEARS FOR FEARS: 'Mad World"
(Mercury) Ooh look. Here's another
one. Gardner and Smith break into a
tuneless chorus of Cat Stevens”
‘Matthew And Son’ — and it does
sound like it.

POINTER SISTERS: ‘Heart To
Heart’ (Planet) One of the crimes of
this industry is how sexy, slinky
peaople with superb voices are
abused and used for dreadful
ordinary sub-disco songs like this.
Go back to ‘Slowhand” for their real
worth.

DOLL BY DOLL: 'Under My Thumb’
(Magm!) Mick Jagger probably
won 't object to his 65p°s worth of
royalties for this when Doll By
Doll’s friends buy this dreadful
reworking of the Stones song, but
it’s doubtful if he'll be impressed by
the music. When Doll By Doll learn
some restraint and stop their awful
post-hippy whining we might take
some notice.

SPITFIRE: *So You Want To Be A
Rock ‘n’ Roll Star’ (Carrere)
...heavy metal style. A version of
the old Byrds song that's as adept
as a three-legged horse in the Grand
National. Place your bets
elsewhere.

SPIZZ ENERGY 2: 'Jungle Fever’
(Rough Trade) Why can’t people
get bloody jungles off their minds?
For a band that can produce a song
like ‘Where’s Captain Kirk?* they
should be strangled by their
mosquito nets for turning out this
poor song that hopes to fall back on
a faint African rhythm for its
success.

THE GIRLS: ‘s:uy Go Round The
Roses’ (Aura) Bananarama
soundalikes that manage some rich
harmonies; but the band’s so bad
they should all go and read their
Bert Weedon Learn To Play With
Yourself In A Day forthwith.
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1 2 LOVE COME DOWN, Evelyn King, RCA 12in

2 T WALKING/ROCKIN' ON SUNSHINE, Rockers Revenge, London 12in

3 3 THE MESSAGE, Grand Master Flash, Sugarhill 12in

4 4 SO FINE/KEEPIN' LOVE NEW, Howard Johnson, Funk A&Merica 12in

5 JUMP TO IT, Aretha Franklin, Arista 12in

€ 9 DO IT TO THE MUSIC, Raw Silk, US West End 12in

7 10 DANCE FLOOR/MORE BOUNCE TO THE OUNCE, Zapp, Warner Bros
12i

in

8 6 GIVE ME/3am, | Level, Virgin 12in

9 24 NEVER GIVE YOU UP, Sharon Redd, Prelude 12in

10 7 BEAT THE STREET, Sharon Redd, US Prelude 12in

11 12 HEAD OVER HEELS (INST)/(VOCAL), Galaxy, Ensign 12in

12 19 THERE IT IS, Shalamar, Solar 12in

13 15 WHEN WE PARTY (UPTOWN DOWNTOWN), Jay W McGee, Ensign
2i

12in
14 20 NEW YORK CITY/STRAIGHT TO THE TOP, Stanley Clarke, Epic LP.
15 28 YOUCAN'T HAVE YOUR CAKE AND EAT IT TOO, B.T. {Brenda Taylor),

US West £ in

16 25 SHE'S GOT IT/NICE AND EASY, Leroy Hutson, US Elektra 12in

17 14 BOOGIE IN YOUR BUTT, Eddie Murphy, US The Entertainment Company
12in

18 8 BIG FUN/GET DOWN ON IT (REMIX), Kook & The Gang, De-Lite 12in

19 17 PLANET ROCK/INSTRUMENTAL, Soul Sonic Force, 21 Records 12in

20 46 BEAT THE STREET (REMIXES), Sharon Redd, US Prelude 12in

21 13 EXCITING/ONE MINUTE FROM LOVE/NEVER HAD A LOVE LIKE
YOU/FOREVER/BABY WON'T CHA, Marc Sandane, US Warner Bros LP

22 11 IMAGINATION, BB&Q Band, Capitol 12in

23 27 THE LOVER IN YOU, Sugar Hill Gang, Sugarhill 12in

4 DON'T STOP MY LOVE, Passion, Preiude 12in

25 36 LOVE DON'T COME EASY, New Jersey Connection, US Carnival 12in

26 29 'LOVE'S COMIN' AT YA, Melba Moore, EMI America 12in

27 35 SHE'S SO DIVINE, The Limit, US Arista 12in

28 23 BRING YOUR SWEET LOVIN' BACK, Starpoint, Casablanca 12in

29 21 SUMMER LADY/CONFIDENCE, Narada Michael Walden, Atlantic 12in

30 39 INVITATIONS, Shakatak, Polydor 12in

31 48 GO WITH THE FLOW, Weeks & Company, US Prelude 12in

32 SOUL, i LP

= RT ‘N - , R
33 34 AND | AM TELLING YOU 1I'M NOT GOING, Jennifer Holliday, Geffen/LP
2in

36 40 IF YOU DON'T KNOW ME BY NOW, Jean Carn, Motown/12in prome.
37 31 CAN'T TAKE MY EYES OFF YOU, Boys Town Gang, ERC 12in
38 60 ZOOM, Fat Larry's Band, WMOT 12in
39 45 PARADISE/CLASSY LADY/NOBODY BUT YOU, Leroy Hutson, US

ktra LP

3 lektra
40 26 FEELIN’ FINE, Sly Cabelil, Virgin 12in
41 69 | CAN'T STAND IT/BACK TO LOVE/STOP THAT, Evelyn King, RCA LP
42 42 YOU CAN'T RUN FROM MY LOVE, Stephanie Mills, Casablanca 12in
43 57 ?(Z)MEBODY TELL ME WHAT TO DO, Crown Heights Affair, De-Lite
in

44 58 SADDLE UP. David Christie, KR 12in
45 30 LOVE ON A SUMMER NIGHT, McCrarys, Capitol 12in
46 37 Ng_VER KNEW LOVE LIKE THIS BEFORE, Patrick Boothe, Streetwave

12in

47 41 ELECTROPHONIC PHUNK/THAT'S A LADY, Shock USA, Fantasy 12in

48 56 DO YA WANNA FUNK, Sylvester/Patrick Cowley, London 12in

49 51 WALKING ON SUNSHINE (REMIX), Eddy Grant, US Epic 12in

50 — KNOCK ME OUT, Gary’s Gang, US Radar 12in

51 44 ATOUCH OF JAZZ/DO YOU REALLY WANT AN ANSWER?/PLAYIN’
KINDA RUFF, Zapp, Warner Bros LP

53 — SEXY LADY, Gary Toms Empire, US Chaz Ro 12in

54 38 SHE'S MY SHINING STAR, Fatback, Polydor 12in

55 52 1 REALLY DON'T NEED NO LIGHT, Jeffrey Osborne, A&M 12in

56 — IN MOTION, Freda Payne, US Sutra 12in

57 61 THE VOICE OF ~Q"/INSTRUMENTAL, Q", US Philly World 12in

58 82 EYE OF THE TIGER {INST)/(VOCAL), Nighthawk, Canadian Quality RFC

12in

59 84 DON'T GO WALKIN' OUT THAT DOOR/KEEP ON WALKIN' OUT THAT
DOOR, Richard Jon Smith, Jive 12in

60 53 HOT SPOT, Midnight Star, US Solar 12in

61 50 HAPPY HOUR/SWEET MAGIC/NIGHT CRUISER, Deodato, Warner Bros

12in
62 — TOUCH, The Quick, Epic 12in promo
63 75 SEXY DANCER, Donald Byrd & 125th Street NYC, US Elektra 12in

64 49 DON'T LET GO OF ME, Mike & Brenda Sutton, US SAM 12in

65 43 STILL HOTT 4 U/I'M SO HOT FOR YOU, Bobby 0", US "0’ 12in
66 76 98.7 KISS FM MASTERMIXES, Various, Prelude LP

67 — HOLD ME Y'!GHTER IN THE RAIN/BE WITH ME, Billy Griffin, US

Columbia

68 33 SHOUT FOR JOY. Dunn & Bruce Street, Satril 12in

69 63 DANCE OR DIE/DON'T WALK AWAY, Sweet Pea Atkinson, Ze 12in

70 — DESTINATION, Warriors, Ensign LP

71 79 SPECIAL EFFECTS/KEY TO THE WORLD, LT Reynolds, Capitol 12in

72 67 ME FEEL YOUR HEARTBEAT, Glass, US West End 12in

73— LOVE DON'T HURT PEOPLE/UNEXPECTED, Sharon Brown, Virgin 12in

74 66 GROOVE YOUR BLUES AWAY, Amuzement Park, Satril 12in

75 53 SWEET NOTHINGS, Tyzik, US Capitol LP

76— TEARS AND RAIN/HUNGER FOR YOUR JUNGLE LOVE/PARTY GAMES,
Rah Band, KR 12in

77 62 WRAP IT UF, Touche, US Emergency 12in

78 — TOUCHIN' YOU, Archie Bell, Canadian WMOT 12in

79 — ANNIE I'M NOT YOUR DADDY/NO FISH TODAY, Kid Creole & The
Coconuts, Ze LP

80 55 LET'S GET HORNY, Hi Voltage, US One Way 12in

81 — ATTACK OF THE NAME GAME/SNEAKIN' OUT/I'M DOWN FOR
YOU/DON'T THROW. IT ALL AWAY, Stacy Lattisaw, US Cotillion LP

82 — ROCK THE HOUSE (YOU'LL NEVER BE), Pressure Drop, US Tommy Boy

12in
83 71 ROCK THE BEAT, Jamaica Girls, US Becket 12in
84 — WAY OUT, Steve Arrington’s Hall Of Fame, US Konglather 12in
85 — PACK JAM/INSTRUMENTAL, Jonzun Crew, US Tommy Boy 12in
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3 FAME, Irene Cara, RSO 12in 3 4
le & The Coconuts, 2 2in Lo

; g;r(SOEbNP/‘gEE‘?';O‘&fI‘VCOHI’QOIT (REMIX), Kool & The Gang, De-Lite 12in
DON'T GO (REMIXES). Yazoo, Mute 12in

9 WHAT!, Soft Cell, Some Bizzare 12in i i
1 EAT CANNIBALS, Toto Coelo, Radialc! mh ana
UNDER THE BOARDWALK, Tom Tom Club, sl
LOVE COME DOWN, Evelyn King, RCA \Zn;w W

12 22 THE MESSAGE, Grand Master Flas! S«,lqal‘uz 2ii
8 A NIGHT TO REMEMBER, Shalamar, Sols}r' |:v toh
18 LOVE IS IN CONTROL, Donna Summer, Warner 2

o Kids ‘Fame’, RCA
L D i a1 2

2in

5t R 2i
1 o ! 3, London 12in
18 10 SHY BOY, Bananarama, Londol e e
WAYNE IS BIG LEGGY, Hays: Fantayzeo, Re :
35 13 CHERRY PINK AND APPLE BLOSSOM WHITE, Modern Roman

12in
an, EMI 12in
SAVE A PRAYER, Duran Duran, E
g; ;; SADDLE UP, David Christie, KR 12in
23 30 WHY, Carly Simon, WEA 12in

ATE. Junior, Marcury 12in %

35 12 NIGHT TRAIN [DANCE MIX). Visage, Polydor 12in
26 THERE IT IS, Shalamar, Solar 12in
27 46 EYE OF THE TIGER, Survivor, Scott Bros

PPING SONG, Belle Stars, 243

23 35 THARS AND RAINHUNGER FOR YOUR JUNGLE LOVE, Rah Band, K

30 25 ‘:glaAHAT LOVE AFFAIR/LOVE HANGOVER, Associates, Associates
12in

i
HIP, Dazz Band, Motown 12in
% % Sowionuay e Covviay Conon 1211
ANNA FUNK. Sylves ; .
33 55 PLANET ROCK/INSTRUMENTAL, Soul Sonic Forch, 21 Record:
35 43 LET'S FUNK TONIGHT, Blue Feather, Mercury 121
36 58 WINDPOWER, Thomas Dolby. Venice In Peril 12in
37 48 SUMMER LADY, Norads Michael Walden, Atlantic 12
38 17 MUSIC AND LIGHTS, Imagination, R&S 12in
{ 5alis i
30 55 BANG 5&;‘3;233&'7%{/‘."' BACK, Starpoint, Casablanca 12in
7 1SS, Hot Chocolate, Ra
41 27 IT STARTED WITH A KISS. Hot Chocolate Rak
42 49 WHAM RAP!, Wham, Inner Visi ome o
son, Funk A&Maerica 12in
AT S R Ot YGUR DABDYING FISH TODAY/'M CORRUPT, Kid
Credle ® The Coconuts, 28 LP
ORIA, Laura Branigan, <o
32 % [EAVE IN SILENGE, Depoche Mode, Mute 12in
ALL OF MY HEART. ABC, Neutron 12in
alaxy, Ensign 3 ;
3 s ML S0t A LITTLE MORE TIME, Angela Clemmons, Portrait 12in
20 36 JOMP TO'IT, Arotha Frankiin, Arista 12in
51 45 GIVE ME. | Level, Virgin 12in s 5
52 37 MY GIRLLOLLIPOP. Bad Manners. Mognet
hree, Chrysalis a
N OUSES/BAMBOO MUSIL. Syivian Sakamoto, Virgin
55 “© WHAT, Judy Street, Soul Stop
— TODAY, Talk Talk, EM 5
TY. Billy Idol, Chrysalis 12in
T Ve SHABOW SMOKEY DIALOGUE, Fashion, Arista 12in
69 32 DA DA DA, Trio, Mobile Suit Corporation 12in
60 - IMAGINATION, 8880 Band, Capiol 12in
g 1) abell, Virgi 3
& 5 thvLéNoaflgE'sSN‘MEn NIGHT, MoCrarye, Capitol 12in
, London A 4
O3 B0 FENENS TOO TAGHT (To MENTION), Valontine Srothars, US Bridge

65 53 THE LOVER IN YOU, Sugar Hill Gang, Sugarhill 12in
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N N DEREK JAMES DISCO CENTRE
AN YN MAIL ORDER BARGAINS

CLOSING DOWN SALE

Thousands of top LP’s + Tapes to clear
Top 75 LP's + Tapes under £4.00 o
Ex Chart import 12'* Singles £2.99 each g,;*;;gm,g‘g:}g; ‘;“],;;
or 2 for £5.00

Biggest selection in town of deleted Soul
+ Reggae 12’* Singles from 50p each
Chart 7"’ Singles only £1.20

Thousands of 7'* Singles at 15p or 10 for
£1.00

Everything must go before X-Mas
so buy your presents now from
PHILLIPS CUT PRICE RECORDS

72-73 Chapel Market, Islington,
London N1. (near Angel Tube Station).

*

%%

Call Mike Campbell
NOW! on 836 1522

5
PYGMY BULBS

.,w T ac s

nurnxuvynm D49 £120) .
MULTICORE CABLE AND P
only £575 0+ o150 Bu-c”()ﬂﬁ!m ©+p.90p)
190 0+, 250)
Bulgn okt oy 639,645 2900 Py £43016-49 500

Send orders with remittance to; DEREK JAMES DISCO CENTRE
STOKE HOUSE, CHRISTCHURCH STREET WEST, FROME. SOMERSET BA11 1E8
TEL:(0373) 64095 OR 65831

NEW Look Record Mirror
The best deal for Disco

More DJ’s read RECORD MIRROR
every week than any other music paper

‘* LUTON DISCO & LIGHTING CENTRE %

ALL YOUR DISCO REQUIREMENTS FROM COMPLETE SYSTEMS TO
SPARES AND ACCESSORIES.

WIDE RANGE OF SECONDHAND EQUIPMENT IN STOCK.
COMPREHENSIVE SERVICE FACILITIES — ON PREMISES SERVICING BY
EXPERIENCED PERSONNEL.

SPECIAL EFFECTS INCLUDING PYROTECHNICS AND NOVELTIES.
MAIL ORDER — ALL PARTS OF THE UK AND OVERSEAS.

WHY NOT TAKE ADVANTAGE OF OUR NO DEPOSIT AND INSTANT
CREDIT FACILITIES.

PRICE BEATER — If you're offered a good pnca somewhere else, contact
us and we'll do our best to better it! AND still give you our excellent after
sales service.

SPECIAL THIS MONTH...

CITRONIC SM440 MIXER (INC. PSU) £219.00 75, 88 & 94 WELLINGTON STREET,
SILH(?CE\‘r\IJ%ESF1E1\‘/ERg DlSI\(I:SO.N.F;“. 2239.00 LUTON LU1 5AA, ENGLAND

/ BASS BI — PAIR. 338.00
H/HPRO 150 — PAIR. £358.00 Telephone 0582 391021 or 411733

Telex 825562 CHACOM G DISCLIGHT
OPEN MON-FRI 10am-6pm (except WED 1.30pm-6pm),
.£8.99 SAT 10am-4.30pm.

SHURE UNIDYNE B..

SILLY STRING (BOX 12)

OPTIKINETICS SOLAR 250
A

P + N MIC STAND..... 18.99 WE'RE BIG! WE'RE SMALL
25' 4 CHANNEL ROPE 39.50 BIG ENOUGH to offer you SMALL ENOUGH to offer
MO-FLASH FUZZLIGHT. 24.95 the best in disco equipment you a friendly and personal
PULSAR PINSPOT....... 16.99 at discount prices AND an service before AND after you
PULSAR ZERO 3000 M 0 excellent back up service! have bought your equipment!
B e e VAT, DELIVERY CHARGES ON ARPLICATIoN s MASSIVE RANGE OF EQUIPMENT IN STOCK .

& Save ££££s% *xPHONE TODAY FOR OUR DISCOUNT PRICES * *Save £E£fs
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NMDHPM'HH A ILNEINT

89 ScotforthRoad Lancaster LA14SD
e Telephone 0524 62634

INTRODUCING THE NEW TEXTLITE MM300
SELF-PROGRAMMABLE MOVING TEXT DISPLAY

16 visible charact

7 x 5 LED matrix

1024 chara

DISCO CRUISE
M.V. NATICIA
Sat 25th Sept
Leaving Tower Pier 8.30 p.m.
Return Tower Pier 12.30 a.m.

£6.00 per person (
Tel: NOW Steve or Vicky

Retail By

Price:

2 = Aulti-unit syr
£309 including postage and VAT P

grammed textmodu

| triggering facility
Available by

N———

o

01-515 4115 (Evenings only)

atumn Ra nges
f'°"‘nogct quirer

DEPOSIT TERMS
ON AIT?URCHASESS OF £200 OR MORE

Subject to Stat

36 MONTHS TO PAY!

. Pay Later.
AT oy v rrust

BIG SAVINGS
ON SMOKE
MACHINES

AVAILABLE

FOR AUTUMN SEASON e “IS7= | we ve soi over 00 X1 speakers in the
. : Aty
E el FreE pay over v 1500 100w sonvms
il FOGGER JUICE 36 moO d | Extencea sassresoomer
UD3race toauKe X this Autumi sexson

excn
| onLy E124.80 S cover

08 £248 P8 PAR.

'AMAZING VALUE | BACKIN
| STOCK

complete inciuging Psu. | AGAIN

BEST EVER VALUE
£699 =T

R e
| onLY EB9 inc paess amo

Llcu'rmc STOP PRESS
I.I.ERS vm s T
WEW““WIII Dmh( n\eue:}vn
-y e \ g o7 how out
2 L
=

An
net Roger Sauire s own rana
Ut ieadl

L)

Roger $quire’ DISCOUNT STORES
LONDON; 176 Junction Road, N19 5QQ. Tel: 01-272 7474 P .
BIRMINGHAM: 220 8road Street, Nr. City Centre. SPER 8 DAVS PER WEEK, MON-SAT
Tel: 021-643 6767 e o
MANCHESTER:251 Deansgate, M3 4EN. Tel: 061-831 7676 MAIL ORDER &
GI._ASGOW:{ Queen Margaret Road (off Queen Margaret [4eRTREri
Drive) Kelvinside G20 6DP. Tel: 041-946 3303 o RN,

Mall order & Export enquiries

LATE NIGHT SHOPPING
Weekdays 10AM—7PM
Saturdavs 10AM—6PM

Y V950 ACCESSIBARCL&VCARD

Tel:01-263 7272

=

t0 our London Branch

Trade Enquiries Welcome

STAGE TWO LT

Complete Disco
packages inc.
lights
From£12.00
per night inc. VAT

197 Watford Rd
Croxley Green
Rickmansworth

WATFORD 44822 - Hire
WATFORD 30789 - Sales

THE NEW
CRUSADER/CASSETTE
100 + 100W

Price £678.50 including VAT
A new standard in
disco consoles
using the latest
technology 10 give
superb  perform-
ance, low noise,
maximum  facility
and high reliability
with the quality of
a studio syster

Uiltin’ cassette unit with Dolby
giving record/playback operation.

* Stereo 10 band graphic equaliser.
* MOS-FET Power ampliifiers and
many other features (also available
with 200 200W amplifiers or

OUR
SHOWROOM

NEWHAM  AUDIO

52 an'uul Road

London
Tulcuhcm
01-534 4064 ,

CUSTOM cﬂs CUSTOM

QUALITY JINGLES
SPECIAL OFFER

3 FREE JINGLES

When you send for our
demonstralion package which
Includes casselte, delalls and

prices. + 3 FREE JINGLES

Send £2.00 p&p lo:

GRS MERIDEN HOUSE,
10 MIlI 51, Cannock Stalls WS11 30L

‘More
Discoscene

over the page
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MUSHROOM
LIGHTING

Specialists in providing Sound and
Lighting Equipment for Mobile and Fix-
ed Installations at Clubs, Discotheques,

v Exhibitions, Parties, etc. 3
2 Send s.a.e. for latest price list. Comprehensive hire
service. Repair facilities. Access. Barclaycard
Tol: (0536) 711235 welcome.

27 HIGH STREET, ROTHWELL, NORTHANTS

FROM THE HARROW DISCO CENTRE
FULL RANGE OF SOUND AND LIGHTING EQUIPMENT
AVAILABLE FOR PROFESSIONAL OR HOME USE

COMPLETE DISCO WITH LIGHTS
FROM £13

ICE AND BUBBLE  MACHINES,

DISCO EQUIPMENT. PA systems,
i systems.

rates. — Newham Audio Service, 01-534

4064

STEVE DAY — 01-524 4976,

Disco Equipment

LASER — TWO Milli-Watt Helium neon
complete with all leads control desk plus

+ lights £600 o.n.0. 01-998 OSBB
after
300-WATT MOBILE DISCO COMPLETE
WITH EXTENSIVE LIGHT SHOW. CON-
TROLLED FR PROGRAMMABLE
SWITCHBOARD MIC., ALL LEADS, HH
SPEAKERS, CITRONIC DECK. HOUSEIN
FULLY EQUIPPED BOX TRAILER. £1,300
o.n.0. (0344) 822535.

Mobile Discos

CLOUD 9. — 368 7447

6.
STUDIO - 64 — 336 8440.

THE NORTH'S DJ Studio, for Audition
tapes, etc. Bvoadcasl quality equipment
061-969 7618,

Discoscene

DISCO FOR SALE. Citronic system 80
amps crossover gauss bins, midrange
horns etc. Ring Pete for details. 01-697

DECK UNITS, AMPS, SPEAKERS, PROJECTORS, SOUND TO LIGHT STROBES, DRY
SNAKE LIGHTS, LASERS, ETC., ETC.
L PRICES EXCLUSIVE OF VAT)
SEND SAE FOR FULL HIRE LIST TO RECORD & DIS
350 RAYNERS LANE, PINNE|

CENTRE
,MIDDX 01-868 86!

JINGLES, CUSTOMISED or off the shelf.
Write for details to Sadworm Music, 178
Northfield Avenue, Ealing, London W13.
Or phone 01-840 0394

Records for Sale

"HITS — U’ Missed ‘58 — 81’ collectable

deletions. SAE Curis, 60a Lesliepark

Road, Croydon.

CHEAP ALBUMS, Bowie, rock, etc. Send
to: — 4 Greenside Court, Mickleover,

Derby
SOMETHING OLD, Something Now, 126
Magdalen Street, Norwich. Over 8,000
discs of all types on display, from
1960-82. Pop in our collectors shop or
send SAE for large list

NEW WAVE Collection (1,000 +). Many
rare items (No bootlegs). 25p stamp
(Overseas — IRC): Martin, 188 Hudders-
field Road, Holmfirth, W. Yorks.
BUMPER LISTS RECORDS — Thousands
bargains + Large SAE: — Record Revival,
{Dept 1). PO Box 165, Reepham, Norfolk
NR10 4 NF

EX-JUKE Box records from 70°s and
80’s. All top 30 hits. No rubbish. £9.00
for 50. £15. DO for 100. Phone D Topley
Leeds 868201

RING NOW! 0273.722034. Free 50° s,
60’s, 70’s deletions cataloguel Or SAE
Diskery, 86/87 Western Road, Hove,

Brighton.
FREE CATALOGUE! Deletions, rarities! —
SAE 24 Southwark, Middleton, Sussex.
RECENT EX-CHART singles all at 40p. —
Large SAE to: M. O. Records, 19 West
Shepton, Shepton Mallet, Somerset
ORIGINAL  UK/45's 3 Woodland
Street, Heywood, Lancashire.

CHEAP HIT singles. Thousands available.
New and used. — Send large SAE
Gemini, PO Box No 11, Boston, Lincs
IPSWICH RECORD Fair — Saturday 18th
September, Manor Ballroom, St
Margarets Green. 11 am — 4.30 pm. Ad-
mission 40p (9.30 am — £1)

OLDIES UNLIMITED <

DEPARTMENT R TELFORD, SHROPSHIRE TF2 9NQ
Send S.A.E. for list of over 1000 Singles and 100 LP's at incredible prices. The records below.
ate included in our fist at 80p for £5 — 20 for £9. Al in Picture Covers.
P4322 ADAM & ANTS A PISIE DAVID BOWIE
P4079 BUCKS FI22 One of Thase Nights ~ PI331 PHIL COLLINS I Missed Aqam
Contusintast Train to London

PAZ06 B0B DVLAN  Man Gave Names to Al Anmals P24
P2255 FLYING LIZARDS Money  P3530. JOHN FOXX Mikes Away
P3250 GILLA Skeping On The Job  P2450 JANIS IAR Fiying Too High
3965 ELTON JOHN Mobody Was  PAGIE BOB MARLEY & WAERS  Radengton Song
3312 SUGAR MINO' d Thng Gong  P3387 NEW O ‘Ceremony
Pt Puuc

e Do 0o o e Da e D Da  P3EB4 mm mm o
P3402 Circus Games  P2861 ROD STEWAR|
P PEIETOWNSEND et My Love Open The Ooor 3333 VAPOLRS

ALSO GREAT BARGINS
100 HIT smmas £22.50 100 POP SIN £7.00
100 SOUL SINGLE £10.00 50 REGGA £5.00
100 PRTURE COVER SINGLES...E10.00 5 NEW WAVE £6.00
ADD FOR POST AND PACKING
1-5 SINGLES. 1 £2.00
10 70p £2.50
11-15., -.£1.00 Yok £3.00
16-20 e £1.50 201 or more, POST FREE
OVERSEAS.... £12 for 100

RECORD & TAPE EXCHANGE

ALL RECORDS, TAPES, RARITIES, VIDEOS
BOUGHT, SOLD, EXCHANGED!!

ALL LPs, singles, & cassettes (pre-recorded or used

blanks) bought or exchanged. 1p-£2.50 each paid (more

for rarities & videos). ALL accepted in ANY condition —
absolutely NONE refused!! Bring ANY quantity to:

38 NOTTING HILL GATE, LONDON W11 (727 3539)
28 PEMBRIDGE RD, NOTTING HILL GATE W11 (727 3538)
90 GOLDHAWK RD, SHEPHERDS BUSH W12 (749 2930)
229 CAMDEN HIGH ST, NW1 (267 1898)

Or SEND any quantity by post with SAE for cash to

Record & Tape Exchange, 38 Notting Hill Gate, London

W11 (None returned once sent — we decide fair price,
list + SAE for estimate if required).

All shops open 10-8 EVERY day of the year for many

1000s of cheap used/unused record, tape & video

bargains (wholesale discounts for dealers)

RARITIES are bought, sold, exchanged UPSTAIRS
at 38 Notting Hill Gate, W11.

sounds

Britain’s greatest
rock weekly

'
Eiety Wednesday.




‘FRONT-ROW' COlOUR CONCERT-PHOTOS!

SUMMER SALE!

m

ROLLING STONES  ALTERED IMAGES TOYAH STATUS 0UD QUEEN
or 2 bnted pericd alout pholo acks are bews offered a1 reduced prices as folows
{same bgh quatty & persunal sevice|
10-PACK. NOW ONLY £2.9
30-PACK.
*COMPLETE 60-PACK!.
110" x 8" COLOUR PACK! 1.50! (p&p 35p)
(nn pack contains 10, 30 or 60 different 51" 3} actual colowr photograghs n( the same arts
stage. complete with any special effects, props. a'm smake screens, otc..| Best quality guaran
delivery! (Asterisk* — indicates 60 pack availabl
NEW (N FROM THIS YEARS READING FESTIVAL (Sat 28.8.82 Only)... IRON MAIDEN®; TYGERS
OF PAN TANG*; GARY MOORE"; BERNIE TORME"; CHEETAH o1
NEW ADDITIONS'. .nur.:zs FIZZ 21.8.82°: BOW WOW WOW 21.882*
)

For mow "SUMMER SALE CATALOGUE' & free prosts of
25p. Please make cheques

e srd
POs
PETE STILL PHUTUGRAPHY

CONCERT PHOTOS
best quality from
DICK WALLIS PHOTOGRAPHY
L e oo o SLIM TIES
wide, pure black
printed with style

SR23vevonsw
pomm@~ c

TS oy 1. oot 2 FREE atc ruumm sent
with Grders 9nd enquines. 10° iargements 1
vadatio on of bads. 3

SEND NOW H

1

DICK WALLIS PHOTOGRAPHY

{Dept RM), PO BOX 203, WATFORD, WD2 4YS

3ea

PLASTIC WAX RECORDS
We buy and sell good quality L.P.s,
E.P.s, 45s, and cassettes, and will

collect large quantities.
Prices for collections, ex-juke box
discs, overstocks, and D.J. :
collections negotiated APOLLO STUDIO
Send s.a.e. for our current list and {RM23) 33 NORTON ROAD
your wants list accepted HOVE. BRIGHTON BN3 38F

48 West Street, Old Market, fres Comopuemamnd 84%

Bristol (0272) 558114
222 Cheltenham Road,
Bristol (0272) 427368

BAD MANNERS
NINE BELOW ZERO
2 5

ANDAU BALLET
SAGE
MD. 0 SECRET AFFAIR

e Price of Style £2.50 sach linclB.p1
Send chaqu ash 10

6a Walders vavo d Lomton SE19 2AJ

LICENSED OFFICIAL MERCHANDISE
T'SHIR TS QUALITY SILK SCREENED (NOT TRANSFERS)

NEW T-SHIRTS

0

T8
1M1 HENDRIX
Just ask the ax

Ta21 TUBES.

G

TSHIRTS _® T-SHIRTS %  T-SHIRTS

T294 0EF LEPPARD.

PATBRATAR O T The Night

T30~ rogHAT RATEL oAt
TN Aasecn FRSJEITERSON Tan o pETTY . GRATEIUL OEAD

WNG AMCCA T STanrr aro rRowests  RECRONING

SEND CHEQUES/POSCASH MADE PAYABLE TO.
JET-LAG. 1 STORNOWAY, HEMEL HEMPSTEAD- ||
HERTS HP2 8T8

Also AvalLABLE

o P skl o

* VISIT JET LAG'S T. SHIRTERY, 47 ST. ALBANS ROAD, WATFORD, HERTS
o e e o B T



Write to Mailman,
Record Mirror,

40 Long Acre,
London WC2

Police five

KNOCK KNOCK Knock!

Hello, I'm Detective Gepp. I'm
here to investigate the case of the
bogus Crummocks. | believe you
are guilty of calling people by this
name when in fact it is not their real
name at all. You have blighted the
careers of many famous persons —
including the Wizard of Gore — so if
you'd care to wriggle into this
jacket sir...

Yours faithfully, lvan Pegg the Third
(really another of the Crummock
clan)

® We absolutely never make up
names. It's not our fault if there are
a lot of Crummocks in the world.

Punk lives
(again)

I AM sure | am writing on behalf of
many who would agree that Jim
Reid is a narrow minded ass (come
back Winston Smith, all is
forgiven).

Punk has now been going strong
for six years now and yet we still
have idiots slagging it off. Punks
today don’t give a toss about what

On the hop

OK SO you're a Barnsley supporter who's madlyin love with Midge Ure,
but that is no excuse. How dare you say that Nick Heyward looks like a
de-hydrated frog! What an insult to frogs!

Yours, someone who thinks that Nick Heyward is ugly beyond
comparison

® Barnsley supporters, Midge Ure, Nick Heyward and de-hydrated
frogs, sounds like the cast of Coronation Street to me. Get thee back to
the Rovers. -

NO DOUBT you've been bombarded this week with loads of letters
from moaning, groaning little Haircut 100 fans all whining on about the
brilliant letter sent in last week by the Ultravox fan, so | decided to write
in defence. /
| totally agree with all she said. Midge is really good looking, but then
maybe he's glad of people like Nick Heyward. After all, he keeps the
teeny boppers happy while Midge can concentrate on real music and
fans.
Mrs Heyward (Mum)
®| wonder if Mr. Ure is ever going to take up the opportunity and
concentrate on real music though.

1 AM an 18 year old heterosexual male and an avid Haircut 100 fan. I'm
not a soppy giggly girl of nine and | know plenty of normal people who
like the group. So the Barnsley supporter is mistaken when she says
that Haircut 100 are a kiddies’ group. How pathetic that person is! She
can only praise her favourite group by slagging off another group.

| diagnose an acute case of talentphobia (fear of talent). The curious
thing is that she bears a liking for Ultravox who really are just as
talented as Haircut 100. | think she’s jealous because she’s discovered
a group with equal talent to Ultravox, who play a different kind of music
but share similar expertise.
Keep smiling (The Haircut 100 motto) Paul Robson, Lincoln
@ Haircut 100, Ultravox, Haircut 100, Ultravox, Haircut 100, Da, da,
da, Yawn, yawn, yawn...

people outside the movement (not
fashion) think. They still play the
same fast, exciting music to the
same faithful followers.

No matter whether journalists
give one star or five star ratings,
the record will still sell the same
because we never believe
journalists’ narrow minded
opinions. So before you put pen to
paper, Jim Reid, just think who is
going to be influenced by you, no-
one.

Punk will never die. Remember
Leeds last Christmas when 8,000
turned up in the most appalling
weather, and more recently ‘Up Yer
Tower' at Blackpool.

Devoted Punk, Swinton

®As long as there are fans raving
about punk we’ll supply someone
to slag it off...

Free for all

WILL YOUR new look RECORD

MIRROR have a weekly picture strip

story of Sapphire and Steel and a

free frisby? | think I'll start buying a

music paper from next week.

Paul Twiss, Fleetwood

® Free frisby indeed! If we included

such things they certainly wouldn't ™
free, so don't build your hopes

up.

Joke spot

READING YOUR letters page | am

beginning to worry about many of

your readers’ sense of humour and
individuality. How they consider

1 CAN’T get over how unbelievably sexist Record Mirror is. Every week we ‘re confronted with Jay Aston’s,

Bananarama’s or Natasha’s legs, or two thirds of Tight Fit in swimwear. Hasn't it occurred to you lot that at feast

half of your readers are female and don’t appreciate this?
As we‘ve put up with this for so long, I think we females deserve a picture of Bobby G of Bucks Fizz in trunks

(or less) to make up for it.

Rachel, Chelmsford

® Your wish is our command. Is this what you had in mind?

themselves to be the last word in
music is beyond me, yet week after
week we read letters from people
proclaiming their current group
above all others or slagging off the
paper’s staff for some comment
about their demi-gods.

What has happened to personal
taste? It would be a dull world if
everybody liked Adam Ant, but
someone has got to like him, and
part of the attraction of today’s
music scene is its diversity.

Also it would be equally dull if
every record/group was reviewed in
serious tones all of the time and |
often find myself amused by ironic
or sarcastic remarks about groups
that | like.
lan, Wolverhampton
® You're really not supposed to find
them funny. Their main purpose is
to incense as many people as
possible. Perhaps you ought to take
things more seriously.

Wombling
free

HELLO THERE, | weally would be
fwightfully gwateful if you could
tell me when the Wombles will be
bringing out another wecord? I've
had my ear glued to the wadio in
the hope of hearing it, but alas it
has not been so. Please help me,
I'm desperate. :

A dedicated Womble fanatic, .
Billericay, Essex

® At last, a reader who's got it
sussed, someone who knows
where it's at. If only there were
more of you.




LACKFOOT'S

Ricky Medlocke is

worried about

becoming extinct.

“‘The American record
industry is down over two billion
doﬁan “* he drawls. “‘Not only is
‘home taping killing record sales but

there’s some guy who's thought up
a scheme called ‘Rent A Record’.
You don’t have to buy records
anymore, you hire them for a week
instead.

“‘Sure, that guy is llnlng hh own
pocket quite nicely, but he doesn’t
realise that if bands can't sell
records then they’re not going to
have enough money to record new

ones.

“’Maybe rock bands are becoming
like dinosaurs. Perhaps we'll all be
dead in ten years time because
people won't be coming to concerts
anymore, they‘ll be playing Space
Invaders or Pac Man.

"Vou get some kids who stand

all day, there's noming oln in

thok lives. What sort of le is
the twentieth cel ry mmlng out?
Switch off those machines and

some of those kids would fall over.
Shit man that's robot rock, all those
kids out there should come and see
us instead, before it's too late.”
There are some people in America
who would welcome the demise of
Blackfoot and plenty of other bands

like them.

haA gmroup called ‘3:' Moral Majority
ve organ

burnings of rock noords

Jackson Spires. *"M:
real waste, all that time and talent
up, h smoke.

the real

people are

lunatics in ﬂu world today. They're
ﬂ\o people. .gﬁvm 'ncdum of

choice, they're

‘“One of their churches burnt
down in mysterious circumstances
and they launched a nationwide

appeal for funds to re-build it. What
the suckers who sent in money
didn’t realise was that the church
had already claimed the insurance
money $o someone was ripping
them off.”

espite nasty do gooders and
Ricky's gloomy predictions,
it seems unlikely that
Blackfoot will ever go under.
anniversary together and thl ive.
vmuy tonn aj
T
ve’ is
But it's an -rmlvorury tinged

the really evil ones.

mom-u-ndimcrmodhlmln

“Notmwwuhnwgmdlau\er
buth'wnthobutfvhnd

people att
"Imhnlllvhltmaanho
says Ricky. "*Suddenly |
rodud what Id loct up until then |
1d had a kind of numb

Iwmkmbowlck"

ecently, Ricky had a very .
nasty experience on stage in
Amtﬂuwhnn:mm:\‘l-c
threw a stick of explosives
at him. It went off by his ear and
Ricky was nearly deaf for a few

with sadness. Ricky's
Shorty Medlocke dlod recently. He
was the man who kept Ricky off

“There was a lot of blood and
afterwards | feit like someone was
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Pic by Paul Cox

:ﬂcklng hot needles in my head.
Shit man, I'm quite a gentle person
myself. | own a lot of guns but I'd
never kill anybody with them unless
it was in self defence.
“’I like British fans, because
theyre not all doped out of their

brains.

‘I met Robert Plant the other day
and that was a great moment in my
life. | reckon Paul Rodgers of Bad
Company has a great voice as woll
and | suppose we're hda
but | was disappointed
Company’s hhn -bum. l think
they sound lazy

Coming soon Ia Blackfoot's new
studio album and hopefully they‘ll
be back here before too long.

“If everything holds up | think
Blackfoot are on the verge of
breaking worldwide,”* says Ricky.
‘“This business has caused me
some pain as well as two broken
marriages, but it’s a business |
never want to escape from.

“’If it ended for Blackfoot
tomorrow, then I'd still want to be a
part of the music in some way. I'd
become a disc jockey or something.

“I don’t think I’ve ever changed,
I'm like the sea. | just keep rolling
along.”
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RITING MUSIC for
the movies has
gone to Mark

Knopfler's head, andit’s
sent Dire Straits off in a
completely new direction.
The bizarre, and amazingly
successtul, new single
““Private Investigations’ is
only the tip of the iceberg
according to the Straits
guitarist Hal Lindes.

“Mark has spent the whole year
vw/t.ng two sorts of music,
says. “‘First for the band's new
album which you'll be hearing next
week, and second for the
soundtrack for the Burt L.sm.a;re»
film “The Local Hero'. | think he"
had to be more d\\c!:‘ of fil

traits music s well.

The single is @ pretty
indication of the a.’bun?, even if the
only relation i

ingle is the price! Mark has &
a camplemy new texture to 'lve
music, and as far as l'
that's a good ng.

The considered words of:the soft
spoken American, who an/» Joined

a
almost the first indication that the
dle since

band have been far froi
finishing their monster six
world tour iast summer.
“ft seems like we've been hiding
away tor a Inng time, who knows
that mig int for some

we 'vo been won’\mg as
VBl "“says Hal. “It's true that we
did take a fairly massiy arter
the tour — we were off for nearly
six months altogether
v ‘or all of u;

(t was time to.recharge the
batteries and to try an
md:wdua/ly It certainly did me a ot

alized
1 New:

on what was origin
double album!

Hal: *“We started rehearsals and
found that Mark had turned up with
something like 18 songs, all of
which we wanted to use!
there was the addition of
Synthesisers as an exira,
realise the potential of
than anything else, and we started
to flirt with the idea of & double
album. Eventually that was cut
down to make just one, ‘Love Over
Gold".

“It was a question of saying: ‘i
needs new As» auarda h

gone.-Inst

sort of over p m:u new muam
sounas,. it'll all become clear, it
when the album cames out whe

we go out on the road at the end. of

DIRE STRAITS Hal Lindes:

guitar player”

“Don’t blame me, I'm only the

DIRE
STRAITS

the year. You'll probably be seeing
a six-piece band, with an extra
synthesiser player.”

Hal, the youngest member of the
group, 1s happy to admit that the
Straits are Mark Knopfler's band,
and at the same time honest
enough to admit that he was as
surprised at the sudden surge of
interest in the album taster ‘Private.
Investigations ",

‘What do [ think of it as a single?
QOff the wall, [ suppose! But,
seriously, | do find it really moving,
and that’s really a good reason why
it's getting the reaction it is. Mark
doesn’t really write singles as such,
and he's been moving even further
away from them for ‘Love Over
Gold” but you know what record
companies are, they want a single.

lark looked at the album,
realised that there was nothing that
resembled.a formula single on it at
all, then thought ‘Private
Investigations* would just be weird
enough to do it. It wouldn 't have
surprised me at all if it had bombed
completely, because it is anti-
formula. But the fact that DJs are
playing it has restored my faith in
British radio. I mean a six minute
single three times & day? That’s a
lot of time, something must be
getting through.

So yau're looking forward to
playing it live? Hal's eyes light up
for the first time.

N -be mesmerising, and I’m
really loocking forward to it.

ATES FOR the Dire Straits
'our have yet to
ully LL’IY"I'":‘\. b
they il definitely be starting
Britain — probably.in
oh — before the end
of November. And long term
expect the news
a further line-up change in
the very near future. The gap
left by the *‘surprise
departure of founder.
member Pick Withers i July
will be filled shortly, and
auditions are also beginning
for a synthesiser player (yes,
in Dire Straitsl) to play on the
tour, even though he's unlikely
full-time

vhich lea
happy man seco
\m unde. belt he can
0 catching up with
some of the riches Mark Knopfler
John ilisiey have accrued since
urst out of the Deptford pub
at the beginning of 1978.
‘At the moment my-ambitions
are to record an album after we've
,.m :ame off the ro
ho

within Dire Straits. { dor

think about getting rich. As a
I'm in-a positibn whe

to buy- a guits tead of havin
sell a guitar to pay the rent, ar
that's good enough for now,

JOHN SHEARLAW




