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TEARS FOR FEARS pie by Jill Furmanovsl<y 



THINK ALBUM 
THINK SPECIALIST 
THINK CASSETTE · 
THINK SELECTION 

THINK SINGLE 
THINK SERVICE 

THINK OUR PRICE 

SAYE SAVE SAVE SAVE SAVE 
BONUS REDUCTIONS 

ON OUR 
ALBUM AND CASSETTE 

CHART PRICES 
AT SELECTED 

OUR PRICE RECORD SHOPS NOW. 

FORTHCOMING ATTRACTIONS 
EARTH WIND & FIRE FUN BOY THREE 

CHRISTOPHER CROSS 
ECHO& THE BUNNYMEN 

ERIC CLAPTON PETE TOWNSHEND 
UB40 THIN LIZZV 

OUR PRICE RECOAD SHOPS 
GREATER LONDON 
BISHOPSGATE EC2 

BRENT CROSS SHOPPING 
CENTRENW4 

CANNON STREET EC4 
CHARING CROSS ROAD WC2 

CHEAPSIDE EC2 
COVENTRY STREET W1 

EALING BROADWAY CENTRE WS 
EDGWARE ROAD W2 

FINCHLEY ROAD NW3 
FLEET STREET EC4 

HIGH HOLBORN WC1 
KENSINGTON HIGH STREET wa 

KINGS ROAD SW3 
LEWISHAM RIVERDALE 

CENTAESE13 
LONDON WALL EC2 
LUDGATE HILL EC4 

OXFORD STREET W1 
PUTNEYSW15 

QUEENSWAYW2 
SHAFTESBURY AVENUE W1 

SOUTHGATE N14 
TOTTENHAM COURT ROAD W1 

UPTON PARK E13 
VICTORIA STREET SW1 

YORK ROAD WATERLOO SE1 
W1MBLEDON SW19 

OUTER LONDON 
ASHFORD •AYLESBUAY 

BARNET · BASINGSTOKE 
BOURNEMOUTH · BROMLEY 

CAMBERLEY • CAMBRIDGE 
CANTERBURY - CHATHAM 
CHELMSFORD CRAWLEY 

CROYDON · GUILDFORD 
HARLOW · HARROW 

HEMEL HEMPSTEAD 
HIGH WYCOMBE 

HOUNSLOW • ILFORD 
KINGSTON • LUTON 

MAIDENHEAD · MAIDSTONE 
MARGATE - NORTHAMPTON 

OXFORD · RAMSGATE 
READING 

'CHELSEA GIRL' -REA.DING 
RICHMOND · ROMFORD 

SLOUGH· ST. ALBANS 
UXBRIDGE · WATFORD 
'TOP MAN' -WATFORD 

WELWYN GARDEN CITY 
WEMBLEY· WINDSOR 

PHONE 01•937 4174 ,0111 THE ADDRESS 
OF TOUR LOCAL 

OUR Pfll<:E RECORD SHOP 

Jr 

ALL TIE BEST FROM 
IEE ~ITTLE FINGERS 

AT UR PR CE ... 

STIFF LITTLE FINGERS - "ALL THE BE T" 
THE SINGLES - 1978/1983 
INCLUDING 'SUSPECT DEVICE', 'ALTE NATIVE ULSTER' 
and 'JUST FADE AWAY' 
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1 1 & DOWN UNDER. Men At Work, Epic 0 
2 3 4 ELICTIIIC AVENUE. E-ddy Gr■nl, lea 0 
3 2 I YOU CAN'T HURRY LOVE. Phtl Colln■. Virgin 0 
4 & 4 IION Of THE TIMU, Belle St•r1. Stiff 
Ii 10 3 TOO IHY, K■g■GooGoo, EMI 
II I 7 QI.ORSA, Laura Brenrg■n, Atlantic 
7 4 I ITOIIY OF THE llUEI, W■hl Eternal 
8 11 3 THE CUTTS!. Echo And The Bunnym41n, Koro11■ 
I I & ITEll'l'tN' OUT. Joe Jtckaon, AlltM 

10 12 3 NEW YEAR'S DAY. l.12, lal■nd 

11 34 II WMAM RAP, Whaml lnn11er11i1lon 
12 4 II UP WHBIE WE IELOfllO, Joe Cocker & Jennifer W■mM, 

l■land 
13 7 • HEAlfTAC:He AVENUE, Malaon■tte■, Ready Steady Go 0 ,, ,., 3 TWIITINQ IV THE POOL. Dire Streit■, Vertigo 
16 2, 3 LAIT NIOHT A OJ SAVl:0 MY UF1!, lndeep. Sound Of 

New Yortc 
111 11 l OH DIANE, Fleetwood M■c, Werner 1h01 
17 19 & KOLO ME TIO.HTEJI IN ntE RAIN, BIiiy Griffin, CBS 
1a • l OIIVIU.l'I IIONG, Kellh H■rTII llt Orville, BBC 0 
19 CMANGS, Teera For Feero, Mcrc1.11y IOEA4 
20 117 2 IIIUJEJEAN. MlchNI Jachon, Epic 

21 37 3 OOINO UNDEIIOROUftO, The Jam, Polydor 0 
22 .u ' CHRISTIAN, Chine Cri■ia, Virgin 
23 18 • auFfALO QAUl, Malcolm McLaren, Ch■rltm■ 0 
2, 22 ' MIND UP TDNIOHT, ~ lbe Moore, Capitol 
211 3& ' ntE CHINESE WAY. Level 42, Polydor 
211 14 9 CHACHAIIPAVA IANDU PUMPSA DUO, Incantation. 

~Banquet 
27 40 3 BOY, Cantrel Una, Mercury 
28 13 & EUM>f'EAN FIMALE. Str■nglero, ~ 
29 16 e A WINTER'S TALE, Davi<! E1NM, ercu,y 0 
30 31 3 DOWN IN THE TUBE ITATION, The Jim, Polydor 

31 2t 3 PLEUE PLEASE ME, Th1 Beatl■1. P■rlophone 
32 .. 2 TME HARDEii THEY COME. Rockere Rsver,ge. London 
33 411 3 1199. Prince, Weme, Bros 
3,4 23 • AU. THE LO'IIE IN THI WOIILO, O,onne Warwick. 

An1t11 0 
36 21 10 OUflJ HOUII!. Madne1J. Stltf □ 
34 46 4 SHINY SHINY, Haysi F•nteVtee, Ae3,rd 
37 31 & fN THI! NAME Of LOY!. Sheron Re d, Prelude 
38 Ill 3 LOVE ON YOUA SIDE. Thomp10n Twln1, Arl-11 
39 " 2 AFRICA. Toto, CBS 
40 20 • SAVI: YOUII LOVE, Renee & Renato, Hollywood 

" aa 3 All. AIIOUHO THE WORLD, The Jam, Polydor 
42 43 3 ITIIANOI TOWN, The Jam. Polydor 
4) 39 3 NEWS Of TH!! WON.I), The Jam, Polydor 
44 21 10 TIME (CLOCK OF fflE HEART), Culture Club, Vorgln □ 
46 30 7 ntEME l'ROM ET tntE l!XTAA TEIIREITRIAl), John 

Wllli1m1, MCA 
48 " 3 LAOAIITIJA NICK, Bauheua, Begge,1 81nquet 
47 41 3 IN THE CITY, The Jam, Polydor 
48 II 2 lilY UTT\.E. QIRL, !oehouae, Ch,yulla 
49 21 12 •tT YEAIIS OF OUR UVt:I, Modem Romance, WEA 0 

50 70 2 YOU ARE, Uonel Richie, Motown 
61 JAILHOU&E ROCK, Elvis Preslo'(;., RCA RCA 1028 
62 80 2 FALL IN LOVE WITH ME. Earth Ind And Fire, CBS 
&3 && 3 WHEN YOU'RE YOUNG. The Jam, PolydOf 
54 tiO 3 DAVID WATTS, The Jam. Polydor 
16 33 9 I FEEL LOVE, Donn■ Summer, Ceublanca 0 
H 27 10 HYMN. UltravoM, Chryaells 0 
17 &1 3 THE MODlRIII WORLO. Th1I Jam, Polydor 
68 l'VE OOT MINE, UB40, Dop lntomotlonel OEP6 
119 ETON RIR.ES, The Jom, Polydor POSPB3 0 
10 81 3 ntAT'I ENTERTAINMENT. The Jam, Pclydor 

81 153 3 LET'S STAY TOGETHER, Bobbi M, Motown 
92 START, The Jam. Polydor 206 266 0 
13 64 4 ONE ON ONE. O■il Hell & John OIIH, RCA 
84 32 10 IF YOV CAN'T ST NO THE HEAT, Bucks flu, RCA (') 
115 52 4 GASOLINE ALLEY, £\Ide 8rook1. A&M .. ,, 111 YOUNG OUNS (GO FOIi fTI, Wham I lnnervlalon 0 
87 72 2 REACH UP, Tonel lee, TMT Production• 
18 TUNNEL Of LOV • Fun Boy Threo, Chrynli• CHS2G78 
19 PHOTOORAP+t. ~I Loppard, Vertlgo VER5 

70 II& 4 8E MINE TOIIIIGHT. Jammers, Salaoul 
71 58 4 SO CLOSE. Diena Ross. Capitol 
72 ALL RIGHT, Chrlatopher Cross. Werner Bfo1 W9843 
73 .. 3 A TOWN CALUD MAI.ICE. The Jam, Polydor 
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MY LOVE IS WAITING, Marvin Gaye, CB$ 
I HONESTLY LOVE YOV, Olivie Newton.John, EMI 
DANCE SUCKER, Set Thi Tone. tal■nd 
BROTHER IIRIOHT. C111a Cava, Regard RG 106 
LOVED ONE'S AN ANOEL. Slue Zoo. Magnet 
JOHHNY REMEMBER ME. The Meteora, Identity 
OIIUVIOUS, Artec Camon,, Rough Trade RT122 

VOU AND I, Eddie Rabb,n llo Cryttal Gayle, Mercury 
FUNERAL PYRE, The Jam. Polydor 
A8SOLVTE BEGINNERS. Tha Jem, Polydor 
NEW AGE. Blifl, No Future FSl 
DIRTY LAUNDRY, Don Henley, Asylum EBB94 
MAKI! A CIRCUIT WITH ME. Polecats, Mercury 
THE llfTTEREST l'IU.. The Jam. Po!vdor POSP505 0 
BABY COME TO ME. Pam Auatln And Jamee lngr■m, 
Warner Bro, Kl 5006 
HAND TO HOLO ON TO, John Couga,, R,va RIVA38 
l'VE GOT A ROCI( 'N' ROLL HEART, Eroo Cla11ton, Duck 

I KNEW YOU WHEN, Unda Ronttedl, El1l"'1 E9853 
ET l'HONE HONIE. Jup1h1< B. Polydor 
EVERYTHING I OWN, C,yatal Gayle. Elektra E8789 
ATOMIC D00, George Cl,mon, Caphol CL280 
OUST ANDINO. Gap Sand, Total Experience TE001 
MAOGIE, Foeter And Allan, Ritt RITZ026 
NOBODY HERE 811T US CHIQ(ENS, Sterg1re,1, Epic 
EPCA3013 
THIE IMURF, Tyrono Brunscn, Epic 
MESSAOE M ISURVIVALI, Malle Ma! & Ouk• Bootee, 
&lga,hlll 
SCATTERINGS OF AFRICA. Jtlluke, Satan 2ULU1 

Al.BUMS 
,"l Platinum 1300,000 sales! 
□ Gold 1100.000 5&1&91 
0 Silver 160.000 sal■ sl 
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, .. BUU.ESS AS USUAL. Men At WOfk, Epic 0 
II 12 IIICHARO Cl.AYDERNAN, Richerd Clayderman, Degce * 

111 3 MGMT • DAY. Joe Jack1on, A&M 0 
2 • ~IOERS OF THE N>P CHAIITS, Various, Ronco * 
3 12 HaLO. I MU8T IE GCJINO. Phil Collln1, Vl'.gin,•, 
7 14 H£ARTIIIEAKER. Dion<>e Warwick. Arilll • 11 JOHN LEHNON COLLECTION. John Lennon, 

Pt11ophone* 
11 10 l<IU.ER ON THE AAMP.-,QE, Eddy Gr1nt, Ice 0 
4 3 RLJNi, St1~lers. Epic 0 
II • CACHAAPA A (PANPIPES Of THE ANOESI, Incantation, 

=gar• Banquet 17 4 IONS, Verlous, K·Tel 
10 16 GREATEST HITS. Ohvla Newton-John. EMI 0 
19 • THAIWR. Micheel Jack1on, Epic 0 
8 3 THE ART OF FAWNO APART, Soft C4111, Some Bluate 0 

12 37 RIO. Duran Duran, EMh~ 
18 :, SKY AVE LIVE, Sky, Ariola 0 
14 41 l'IIIENOS, Sholamar, Solan'l-
23 12 1'£AIILS I, Elk,e B<ooka, A&M * 
'3 3 UVE EVIL, Black Sabbath, Vertigo 
20 14 20 BIIIEATEST HITS, Beatles. Parlopnone 0 

11 12 FROM THE MAKEIII Of . .. Statue Quo, Vortt~o 0 
21 11 THE IINOU:S - FIIIST 10 YEARI, A~. Epic l 
22 • LOVE IOHOI, Diana RoH, K-Tet* 
28 11 11£'FI.ECTIONS, Variou1, CBS* 
50 2 VEIIY IEST Of au..-. lll..t.CK, CINI Black, EMI 0 
46 11 20 OMA TEIT LOVE SONGS, Nat King Cole, Cap,1oh't 
30 11 LOVE OVER OOI.D, Oort StralU, V-.tlgo * 
24 11 KIHINO TO 11! CLEVBI, Cultute Club, Vi,gin 0 

TMNS, Neil~, Getler, GEF26019 
26 40 COMPLETI! Eas, M11dneas, Stiff* 

31 10 LIONEL RICHIE, Uoroel lliclllo, Motown 0 
35 22 Ul'STAIRS AT ERIC'S, Yazoo, Muie 0 
28 • SAVE YOUR LOVE, ReMto, Llfeltyle 
27 ,. 

QUARTET, Uhr•vo•. ChfyaallaO 
33 31 THE LEXICON OF LOVE, A8C, Neutron* 
36 13 SINGLES 411• AND UNDEJII, Squnze, A•M 0 
311 26 TOO RYE AY. Duy■ Mlcln~llt Rl.fflnar1, Metcury \'✓ 
34 4 RARITIES. Oavld Bowle, R A 
611 3 DIFFICULT SHAPES, China Crl&i1, Virgin 
6!1 3 SHAl'e UP ANO DANCE VOL 1, V1riou•, Ufe1tvle 0 

43 21 W THE HUT OF THE NIGHT, 1:::■,:ne1lol'I, R&8 C 
40 • ITOIIV OF THE STONIS. Rolling t-.. 1<-Tel 0 
32 4 FACE VALUE, l't,II C0rlln1. VifVln * 
29 11 MIDMOHT LOVE, Marvin Gaye, CBS 0 
90 • THE OtlTANCE, Bob Segar, Capitol 
42 19 IIOT fllll!NDI. V•riou1. lmp,aalon 0 
H 7 LOVE HUlml, Ewrty Broth.,,., K-Tel C 
48 I QU!!N GMATEST HITI, 0uean, EMI 0 
84 ti MAKIN' MOVIES, Dire Strait■, Ve<tlll!> * 
44 7 DIG THE NEW BAUD, Jam, Polydor 0 

41 ZI THE KIDS FflOM FAME. V1rlou1, BBC* 
37 ,. NEW OOU> DIIEAM, Simpl1 Mindi. V~li, 0 
49 13 CHART HITS VOLS 1 • 2. VarlOue, K- el* 
Ml 4 THE NIOHTR. Y, Oonal~an, Wama, Bros 
47 8 ET - THE EXTRA TEJI 111AL John W~llam1. MCA 0 
11 ti 11\/MOUftS. Fleetwood Mac, Warner 8roa * 
72 511 LOVE 80NGI, Barbra StreiMnd, C8S -k 

\IIDEOTHEQUE, ~e~~~0
j~man , Pa~ce ~~~OThe Af,IS, cesffoX 

6 J:WfllAN NUfll,...., NG REVIEW, A om 6 ~HE PRINCE CEHf'Ji'ir Madneas. ~~ 
9 TAKE IT OR L ,.. f'LIX Queen, c d 
8 ,.. EENS GREATEST '· Wienerworl 

4 ~~REE s10ES k~~Ei;.~!~ness, ;8fE. -n,e Sell P1s1ots, v;,g,n 
1 COMPLETE M ocK ..... ROL.l SWI 1EMI 

THE GREAT ~ivla Newton-John, Tho;&nl< V\deD 
PHYSICAL, Gilbert ond Suli111an, MV 
1HE MIKADO, Compiled by H 

--✓--

JOE JACKSON: working Night Anti Day to g•t ro 3 

ae 41 28 LOVE ANO OAHCING, t..egue Ur,Nmlt.cl Orchotlle, 
v;r□ 

69 Ill 11 H , Dart Hall & John Oate1, RCA O □ 
110 M 13 PSAIIU, llc!e 8roolu;, A&M 
111 1.2 3 IIIIIIAGE. Fleetwood Mac, Warne, Bt04 0 
82 17 13 •ONIOMT IN MOTOWN, Tel11ar C 
83 70 10 THE VSIY •n Of' DAVID Ell&EX. David Euex • 84 TME IELU! ITARS, &.lie Smr1, Stllf SUZ45 
15 61 t DURAN DURAN, Ouren Duran, EMI \) 

es 18 212 IAT OUT OF HEU, Meat Looi, Epic tr • 87 IO 4 THE COll..2CTION 1977-1982. Stranglers, Lllltlfty 0 
ea 67 12 THE RlaE a FALL, Madne■a, Still 0 
89 70 10 A fLOCt<. OF SEAGULLS. A Floci< Of Seatill•. J lvo 0 • 70 90 3 SHAPE UP AND DANCE VOL 2, Verloua, lfesiyto C 
71 83 13 FAMOUS LAST WORDS. Supartramp, A&M 0 
72 78 2 OCTOISER, U2. r.iend • 73 96 2 0ET NEl'IVOUS. Pat Ben1t■r, Ch,vnhs 
74 89 9 THE YOUTli OF TODAY, Mualcal Youth. MCA 0 • 76 88 &e DARE. Hum1n Laaaue, Vorgini't 
76 86 2 WAR 0, TO" W""'-DS. AO W-,~•• -• y., .... ,, 

CBS* 
17 12 17 HAPPY FAMIUES, Blar,cmar,ge, London 0 
78 77 2 WORKOUT, Jane Fonda, CBS • 79 STRIVE TO SUIIVIVE, Flux Of Pink Indiana, Spiderteg 

SOLS ' • 80 91 44 CHARIOTS OF FIRE. Vange~s. Polydo•* 
81 87 6 HOOllm ON CL.-.S81C8. Louis Clark & RPO, K• fBI* 
82 69 UI THE IUDS FIIOM FAME AOAIN, Kid• From Fame. RCA ,'I 
83 78 7 AEC0fl08. Foreigner, Atlantic 
84 76 11 LIVING MY UfE. Grace Jonn, 1::and • 86 ASIA, Alla. Gof/en GEF85677 
IMI 84 2 THE PUASUtT Of' ACCIDENT8. Leval 42, Polvdor 
87 73 31i AVALON, Roxy Music, EG -t, 
88 74 17 GfVE ME YOUR HEART TONIGHT, Shakin Stevens, 

Epoo 'l'l-
89 63 39 TROPICAL C3ANGST£RS. K,d Creole & Tho Coconllta, 

ZE□ • 90 CAN'T STOP THE CLASSICS. Loul• Cl1ttk & RPO, K Tel 
ONE11730 

91 94 2 BOY. U2, lalend • 92 THE GATEWAY, Chns De Bu;f,h, A&M AMLH68649 • 93 PENTHOUSE & PAVEMENT, eaven 17, Virgin V2208 0 
94 98 7 THE JAMES OAl.WAY COllECTION, Jame& Galway, 

Telstiu 
96 !18 26 LOVE SOHGS, Commodor&B, K-Tel 0 • 96 INSTll1JMENTAL MAGIC, Various, Tel1t11! STAR 2227 
117 81 10 THE IE8T OF CLASSIC Roa<. London Symphony 

Orche1tn1, K·TelO • 98 DIRE STIIAIT&, Dire S1r111s, Vertitj 9102021 fr 
911 71 10 INVrrATIONS. Shakatak. Polydor a 100 LOY£ SONGS, Elton John, TV TVA3 

Compiled by Gollup 
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Eurythmics dates 
THE EURYTHMICS go out on a massive 
tour this month following the release of 
their 'Sweet Dreams' single. 

The tour Stans at Hull Dingwall• on 
Februerv 16, Sheffield Dinywalls 17. 
Birmingham Aston Universtty 1 8. Bristol 
Dingwalls 19, Lancaster University 20, 
Newport Adams College 22, Stoke Keele 
Universrty 23. Newcastle Dingwalls 24, 
Glasgow Night Move$ 25, Aberdeen 
University 26, Dundee Dance Factory 
27, Liverpool Dingwalls March 2, 
Manchester Hacienda 3, Nottingham 
Trent Polytechnic 4, Loughborough 
University 6, Hatfield Polytechnic 7, 
Portsmouth Polytechnic 8, Southampton 
Univere,ty 9, Bournemouth Academy 10, 
Swansea University 1 1, Norwich NEA 
12 and London Lyceum 13. 

Trio-lism 
GERMAN GROUP Trio - who smashed 
to the top of the cherts last yeer with 
'Da De De' have a follow-up single out 
this week. 

The single is called • Ann - Lemein 
Letmeout' and will also come out as a 
12-inch with a five B side featuring 
'Kummer' ,~!',! RO~ Ki!~oll singer Billy Fury 
died in London Int week at the age of 
41. 

He was rushed to hcspnal early on 
Saturday morn,ng but was dead on 
arrival. It's believed he died of a heart 
attack. 

Fury's biggest hi1s were In 1961 with 
'Halfway To Paradise' end 'like I've 
Never Been Gone' in 1963. 

TEARS fOR FEARS: lour details 

TEARS 
LATEST HITMAKERS Tears For 
Fears go out on the road for 
their biggest ever tour In 
March. 

The group. who have just . 
released their new single 'Change', 
wUJ also have their first album out 
around the same time as the tour. 

Three extra musicians - two 
keyboard players and a drummer -
have been drafted in to join the 

duo. 
Dates start at Norwich 

Eest Anglia University on 
March 17. Then Hanley 
Victoria Hall 18, Leeds 
University 19, 
Manchester Palace 20, 
Liverpool Royal Court 21. 
Newcastle City Hall 22, 
Aberdeen Capitol 24. 
Glasgow Tiffany's 25, 

FUNBOY THREE: exliavslion forces poslponemenl 

Funboys cancel tour 
THE FUNBOY THREE have had to 
postpone their tour ... because 
Terry Hall's a physical wreck. 

And due to the other two 
members catching flu last week, 
none of them has been able to 
rehearse. 

"At the weekend Terry became 
very lll and was told by a doctor 
that he was suffering from nervous 
and physical exhaustion,·· said a 
spokesman this week. 

"He is run down and two weeks 
of complete rest has been 
prescribed.'' 

But the band - who release their 
new album 'Waiting· next week -
have already fixed up the new 

dates. 
The tour now kicks off at Leeds 

University on March 5. Then 
Portsmouth Guildhall 7, Bristol 
Locarno 8. Brighton Top Rank 9, 
Poole Arts Centre 11. Blnmlngham 
Odeon 1 3, London Hammersmith 
Palais 14 and 15, Cardiff Top Rank 
16. Glasgow T'rffany's 19, 
Edinburgh Playhouse 20. Sheffield 
Top Rank 21, Manchester Apollo 
22 and Newcastle Mayfair 23. 

Tickets for the February tour are 
valid for the new dates. or refunds 
are available from box offices. But 
people holding Brighton Dome 
tickets will have to get a refund and 
buy new tickets from the Top Rank. 

Lancaster University 26, 
Bristol Locamo 27. 
Cerdnf Top Rank 29. Poole Arts 
Centre 30, Dunstable Oueensway 
Hall 31. Nottingham Royal Centre 
April 2, Ipswich Gaumont 3, 
Brighton Top Rank 4, Margate 
Winter Gardens 5, Guildford Civic 
Hall 6, Odord Apollo 8. 
Birmingham Odeon 9, London 
Lyceum 10 and Bath Pavilion 11, 

All tickets cost £3.50 and are on 
sale now. 

Techno Kraft 
KRAFTWERK BRING out..., fnt....., 
for 11-'Y two V- neat -.th. 

The new album 18 ~ 'Teal!Mpop' 
and follows their 'Cempuw Wotld' 1.P 
whlah - out In May 1181. 

1n..iyApot1-.0fOU11 wllec11ne­'° lllllaln far • tour. 

SOFT CEU. INv. ff11H up two...,. ~-,,.,,,month ... """'doey 
pn,mJN tlNle ..,,. be mo,e to follow . 

.,,.. t:hwt-"""""'1 duo ot MMr: ~ 
MIi 0.llld ... .,_., at London's 
H--.ith hlais on MMch 7 Md8. 

.,,,.., ... be -,,-red by olher ~-Jncludlng_.....,,. 
cllll«I ,._...,._ Attd.,.,, ..... 
Ml/8 oflw KIJ SI .. ¼ 1lnJI tt-. 
""-•-,_v. ••to• oonlfmwd. 

lwt It'• doubtful tNl Soft Cf/I wlljust 
do• slNlgM rou, of,..,., -

1'klt•U for doe l.l#tllolt w--
tlW#llible now /ltnd - £4. 

Geno rerun 
DEXY'S MIDNIGHT Runners have their 
number one hot 'Geno' released again 
this week. 

The song 1s backed with a verSJon of 
'Breakln' Down The Walls Of Heartache' 
and comes out in its original sleeve 



BLANCMANGEHAVEdeclde<lon a follow-up to their 'Living On The CeDing' hit. TIie 
new single Is called 'Waws' and come:t out on February 1 1. They ht,ve remlxad the 
song - tt1/ten from t!,e;r 'Happy F11mllie:t' album - and• 12-inch features •n tl>ttr• 
track 'Business Step:t'. But tho group won't be doing• follow-up tDur for soma tltna. 
They are currently In New Yark and go on to Europa, which m111ns th•y won't be 
bacJt In Britain until E11st0<. 

TOURS 
CHAS & DAVE go out on the road yet 
ageln with e mini-tour ataning et the 
Purfleet Circus Tavem from February 3 
to 6. They go on to play Norwich 
Norwood Rooms 23, Chatham Central 
Hall 24, Newmarl<et Cabaret Club 26, 
Windsor Blazer's 27 to Ma,ch 5 and 
Croydon Falrlield HaUs 6 

NAZARETH era to play a ona-off charity 
gig at Edinburgh Coastel'II on St 
Valen1lne's Day - February 14. Profits 
wlU ga to the Edinburgh Sick ChUdren's 
Hospital. 

RELEASES 
THE NICKY THOMAS classic 'Love 01 
The Common People' Is released again 
this week. The alngle - which reached 
number nine In the charts In 1970 - will 
also come out n an euended 12-lnch 
with a version of 'Rainy Nlghl In Georgia' 
on the 8 aide. 

JIMMY PORSEY is trying to make a solo 
comeback with a new album 'Re11enge Is 
Not The Password' which comas out 
ne•t week. The H-Sham 69 singer has 
played moS1 at the instruments himself 
and also releases a s1ngle 'Men Worries 
Men' later this month. 

SCRUBBERS' STAR Honey Bane has a 
new single out this week. The record Is 
called 'Dluy Dreamers' and features 1wo 
songs '10's Burning' and 'Ongoing 
Situation' on the tllp side. 

TV AND RADIO 
EOOY GRANT'S old pals The Equals and 
Nazi memorabilia colleclor Chris Farlowc 
are exhumed for THURSDAY'S 
'Unforgettable' on C4. 

FRIDAY ,s busy wtth C4 's 'The Tube' 
playing host to the Gap Band, Yarbrough 
And Peoples, Aztec Camera and Paul 
Young And Family. The show has film of 
OMO and One The Juggler. BBC 2's 
'Oxford Road Show· features Madness, 
One The Juggler lagaml and Vitamin Z. 
Soul singer Oeneice Williams is the only 
non-Jamaican act on 'Reggae Sunsplash' 
on C4. The line-up includes Chalice, 
Marcia Griffiths and Lloyd Parkes. The 
ejrwaves will crackle with the cosmic 
-0p,n10ns of Stove Hillage and John 
Martyn on Radio One's 'Roundtable' 

SATURDAY morning serves up Musical 
Youth on BBC l's 'Superstore' while 
IT'J's 'Saturday Show· has Toyah. 
ll>ompson Twins and Fun Boy Three. 

HAWKWIND STRIKE out on tour yet 
again with datas at Bradford St George·• 
Haff on February 9, Dunstable 
Quaenaway HaH 10, Laice,nar University 
11, Sheffield University 12, London 
Hammeramlth Petals 13, SI Helens 
Theatre Royal 16 and Noningham New 
Royal Cancan Hall 16. 

SERIOUS DRINKING - who hit the top 
of the lndie cherts with their 'Lovo On 
The Terraces' single - are to play three 
dales at Coventry Werwlck University 
February 3, Manche11ter Gallery Club 4 
and Liverpool Warehouse 5. 

THE BIRTHDAY PARTY are 10 bring out 
a four•track EP this week. The 12•inch 
record Is called 'The Bad Seed' end 
fea1uru new songs ·sonny's Burning'. 
'Fears Of Gun' 'WIid Wortd' and 'Deep In 
The Woods'. The record was to be 
,eleased in No11ember and was recorded 
by a slimrine V01$IOn of the group with 
Mick Harvey playing both guitar and 
drums. 

AFRIKA BAMBAATAA release a follow• 
up single to their 'Planet Rock' record 
this week. It la celled 'looking For The 
Perlect Beat' and has aheady been ln 1he 
country on lmpon . 

TOM ROBINSON ls to bring out a live­
track EP this week. It includes e long 
version of 'Now Martin's Go...,• and 
'Coldharbour Lane' which comes from 
his 'Cabaret '79' album. 

Thin liny are on BBC 1 and Radio One 
with 'Sight And Sound In Concen• BBC 
1 's 'Rod And Emu's Saturday Special' 
has Precious WIison. Suzi Ouauo and 
Bardo while C4's 'Other Side Of The 
Tracks' puts 1he spotlight on Lionel Rich,e 
and Yazoo. 

SUNDA y IS HM day Wl\h Ian Gillan 
compiling 'My Top 12' while Jeff Beck ,s 
the sub1ect of Guitar Heroes' all on 
Radio One. 

MONDAY'S 'Riverside' on BBC 2 has 
The Cure, The Decorators and an 11en, on 
Fun Boy Threo and Musical Youth 
videos. The same channel sees Elk1e 
Brooks and lncanta1lon on 'loo Saver' . 

TUESDAY iS 'Th~ Bntlsh Rock And Pop 
Awards' on BBC 1 and Radio One. The 
e1tenl will be packed to the gills wi1h • 
galaxy of stars, (StJys who? - [d. I 

Fobruary 5, 1983 7 



8 Februery 5, 1983 

UFO MAKE 
CONTACT 

HEAVY METAL giants UFO 
return to Britain in March. 

It will be their first tour without 
founder member bassist Pete Way, 
who quit the group last year. 

But the group will remain a four­
piece. 

For the tour they've drafted In 
American Billy Sheehan. although 
Neil Carter and Paul Chapman 
played on the group' s album 
'Making Contact' which comes out 
this week. 

Sheehan will not be a permanent 
band member, though. 

MA•I WlUON will rel•a- her 
first-ever al&um tftia montlt. 

Wltlt ur group flle Wll• ati0111 
alte &ring• ovt 'S1tow,...,.I•' on 
fa&ruary ta. 

ru LP lncludH a v•r• lon of 
' Cry Me A •Iver', recorded wltlt a 
40-piace orclte•t~ and lter la• t 
hit ' lewara loyfrlend'. 

It alao feature• a Marl Wlr.on 
I Pal calendar. 

"We'll use him when we can, but 
w hen he' s not available we'll find 
someone else for stage work," said 
singer Phil Mogg this week. 

Oates start et the Ipswich 
Gaumont on March 21 They go on 
to play Sheffield City Hall 22. 
Nottingham Rock City 23. Odord 
Apollo 25, Birmingham Odeon 26, 
Leicester De Montfort Hall 27, 
Bradford St George' s Hall 28, 
Newcastle City Hall 29, Edinburgh 
Playhouse 30, Aberdeen Capitol 
31, Glasgow Apollo April 1. Preston 
Guildhall 2, Liverpool Royal Court 3, 
Manchester Apollo 4, Cardiff St 
David' s Hall 5, Bristol Colston Hall 
8, St Austell Cornwall Coliseum 9, 
Poole Arts Centre 10. Southampton 
Gaumont 11, Brighton Dome 12, 
Southend Cliffs Pavilion 13 end 
London Hammersmith Odeon 14. 

rickets for all concerts are on 
sale now. except Bristol when they 
go on sale on March 8 . Tickets cost 
£4 .50, £4 and £3 .50 except at 
Nottingham where they are all £3. 

Tomorrow's 
Madness 
M ADNESS RELEASE a r,ew single next 
week 

The song ,s 'Tomonow's Just Another 
Day' and come8 out on February 11 . 

It ,s taken from the group's 'Rise And 
Fall' album and Is backed by the Chris 
Forentan song 'Madness Is All In The 
Mind'. The single also comes our as a 
picture disc. costing the same amount as 
the normal version. 

Meanwhile. the group have added 
another date to their tour at the 
Nottingham Royal Concett Hall on March 
6. nckets are on sale now 

Leppard on the trail 
DEF LEPPARD are to go on the road 
again next month - their first tour 
since July 1981. 

And they will be joined by ex-Girl 
guitarist Phil Collen following the 
depanure of Pete Wlffls. He left the 
group last yea, becaus e of the s tra in of 
touring and arguments with the rest of 
the group. 

Before the live dates, the group have a 
new single 'Photogreph' which was 

released on January 28. 
The tour starts at the Manchester 

Apollo on February 21. Then 
Edinburgh Playhouse 22. Sheffield City 
Hall 24. Newcastle Mayfair 25, Uverpool 
Royal Coun 26. Bristol Cols ton Hall 27, 
Nottingham Rock City March 1, 
Birmingham Odeon 2, Oxford Apollo 3 
and London Hammersmith Odaon 4 . 

Guest s on the tou r will be the all-girl 
heavy meial band Rock Goddess. 
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SoftC ell: ArtofFallingApart Eddy G rant: KiUeron lheRampage 

8£3.99 (g)£4.49 
Incantation: Cacharpaya (Panpipes of the Andes) 

0£3.99 ~£4.49 8£3.99 ~£4.49 

top SO chart 
cou11ts down 

Fun Boy Three: 
Waiting 
(Released 11 Feb) 

@£3.99 
(B)£4.49 

from£4.49 
Here are some examples of the top 50 count­

down on prices at W H Smith. 
You'll find thatall the top 50 single albums 

and cassettes are £4.49 or less,so come in and catch up on 
your favourite sounds. O lg) 
The Stranglers: Feline ... ·-·····-······· ... - ......... _ ·-··-··-·-£3.99 £4.49 
Men at Worlc Business As Usual ... ---.... £4.49 £4.49 
An Officer And A Gentleman ............. - ....... - .......... £4.49 £4.49 
Joe Jackson: Nightand Day ____ ........... £4.49 £4.49 
Echo and the Bunnymen: 
Porcupine (Released 4 Feb) ____ .................. £3.99 £4.49 
Earth Wind and Fire: 
Powerlight(Released4 Feb)----·-........... £4.49 £4.49 
John Williams: 
ETTheExtraTerrestria.._l _______ £4.49 £4.49 
John Lennon: 
The John Lennon Collection ..... ___ .................... £4.49 £4.49 
Duran Duran: Rio ___ ........... _ ...... £4.49 £4.49 
Dionne Warwick: Heartbreaker ...... £4.49 £4.49 
Elide Brooks: Pearls IL....... .. ..... _.£4.49 £4.49 
Toe Kids From Fame_... £4.49 £4.49 

o~ 
Diana Ross: LoveSongs ...... --.......... - ............................. £4.49 £4.49 
Shalamar: Friends £4.49 £4.49 
The Jam: Dig the New Breed .............................................. £4.49 £4.49 
Phil Collins: Hello,I Must Be Going ........................... £4.49 £4.49 
Richard Clayderman: Richard Clayderman ..... £3.99 £4.49 
Olivia N ewton John: Greatest Hits. £4.49 £4.49 
Culture Club: ~ ing to be Clever .-.. --.-... £4.49 £4.49 
Nat King Cole: 20 Greatest Love Songs .................. £4.49 £4.49 
TheBeatles: 20Greatest Hits .................. ___ .£4.49 £4.49 
Lionel Richie: Lionel Richie .................. ___ ... £4.49 £4.49 
The Kids From Fame Again ....... _ ............................... £4.49 £4.49 
Dire Straits: Love Over Gold .............. _ ........................... £4.49 £4.49 

Golden Oldie Singles. And you can choose two Golden 
Oldie singles from our remarkable collection forjust£2. 
Original artists range from• Mannalade' to 'The Jam. 

IT 
~ I f 1otrenpplie,i1DSlllndard sil\tllc•lbumu ndequ1valcntC8$SCUCS.l'noesc:omct•1l!mcor(IOinaiop,....SubJect101vllilabd11Y. Wh•~r<>u sce lhlS'llgn. 0 

.( 
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M
EN AT WORK la!lt _ _.. 
b«:M>fl the fint ect to 
aimult•neou,sly tOp the US 

MN/ UK !llnglt,s end albuma charts 
lo, ow,,• decade. The Wlz•rds of 
Au• hMJ tui.n top of tll• US 
lllngles chart for two wHlt.s end 
the US elbum chllft fQr nHrly 
thnte months before they 
••sumed a sirnllerfy Jotty perch on 
the British charta. 

r,,. G191td Slllm la • cJt.rished 
Mnbhion of .ti,,,.,, •rtists. TM list of 
rhtM• who MW khhlwd it bl sultebly 
.,_, MH1 .tit/st: 

1 THE BEA Tl.ES (1964) - 'C.n't Buy 
Nia Lo.,.' tt1lgMd •u,,,_• on both 
sltla al rhli AU.ntic whbt "With Tltfl ,,.,,dn. WIIS Blftt,/fl's top lllbum lN>d 
'MMt T1HI S..tJt/s • wn numl>M ont1 In 
,,_ US LP listfng. 11,(I ttM:frs on U.. 

rwo llibum• ,._ the -· 2 THE BEA Tl.ES (1964) - For ,,_ 
second lime In• few montM the (ab 
fDut toUted 11#1 appoiltlon ID storm to 
the top of both ,,.,, UK 11nd US chllns 
with• .Jng/11 11nd lllbum slwfng Iha 
- titJt, - 'A H11rd D11y's Nlgflt', 
3 THE BEATLES (19651 - Thistim• It 
w•• '/ Fett/ F"m•' that w•s t/>11 numlH,1 
- .Jng/11, jointly with 'SM 's A 
Wom11n • in Btftllin llnd on Its own in 
Amw;u w,..,_ 'SM'• A Women' • .,.., • ..,,.,.,. and,...,,.,, •• 
_..,.,, chlvt CMHt. Both album 
clulrts w-t~by• ~tlon of 
tt#ks dubl»d 'S..tl# For s,,,.' In 
s,;,.ln. S..litive thllt such• b/11,-,,1 
tif» would IIPUI Ct>n/1"""1/S C.pltol 
_,, with - mo,. bllNI 'S.•flfn '65' 
titJII. 
4 THEBEATLES(1~J - T1M 
LJ,,,,,pool l,,ds • fhlM ..Cl of ltllfl$llllilntit 
sv,,ch,onis11rion occurred wh11n We 
c.n Won It Out' ,.,,,J "Rubber Soul' 
- u,wnhed on theSllme DIICIHrllHlr 
dll)I In 1965. 
6 THE MONKEES (19'571 - Mo111 • 
TV~ thltn • pop flfOUP, but 
it didri 't stop dNm nlling r,,co,ds. For 
• .,,,. they _,. unto,tch.blt, •nd 
'I'm A s.e.v.,• (45} •nd 'Mor• Of The 
Monlrws' conRrmed thllir stlltu by 
aoMing in unis(ltt to 1h11 top of the 
lrM:lr ,._,. 11nd In AntMica, Thlly _,so held,.,,. apot• In GNmMty, AIIStnllla 
- Clllllldll llt t/>11 ume tim11, 
6 SIMON & GARFUNKEL /1910) -
n,,. bnt-sa/Wttg dUD slnca tht, Everly 
Brothers lfMNlgtld whllt Don and Phfl 
ne...-did by lalr/lJg thll sing1111111d 
....,.. of ·s,;,,g. Ow, Troub'-d W11tw' 
to ,,_ ,_ of tha Bntuh and AltHHic11n 
t:hllrts Mid bfoclclng out lllkDrn«s tor 
lhrN sttll/glll Wffks 
1 RO{) STEWART (1911) - The ,,,,,, .. ,,.,,tic sUC<:flss of Rod's 'M•p 

11■111111 
-■■Ill 

May' $Ingle •nd LP 'E""'Y Plclu19 Ttt/1$ 
A Story·~ h/m thll rw,r, •"11 /10 f11r 
ofl/y, ,o1o Hti$t to IIChleve the Grtmd 
Siem 
8 MEN AT WORK (1983/ - lhfld I 
aaymore'! 

DlscountJng "'- Antfpod-, claims 
of Franlt' /f111fd, Olivia Newton-John /Ind 
U.. &e Gees, 1111 al whom 11t111111 born Jn 
Elf[/l/Jnd tine/ MW,,,.,,, lus th•n 50 
per C.'11 of thlllr /It/fl In Aiatrlllia, Men 
At Work.,. only 1h11 lhJttl Austflllilln 
ect to top 1M Brit~h lingln ch11tt. T1HI 
first -. thll StH:kets - '/'(I N11v111 Find 
Anothllt You • MHJ 'Thi/ C«nlvlll ls o..,,,,· both found ti,,,;, way to the top 
of tlN chart in 1965 - lltld thll HJ:orwl 
1o,11• folk h•rc Rolf Harris, bflloll9d idol 
of Mu Splodge, Adam Ant, Kt1t11 Bush 
•nd Peter Gabriel, who sing#-handlldly 
sotwd Aus tr/Illa 'a lM/arlce of trli<H prob/llm•-~ thll Wt CIIH .-.1 
for forceful f111>8tlillt/on ,n 1969, 
tDpplng 1h11 Chlltt for tt/J( p.inful _,._ 
with 'Two um. Boys· Rolf's •lbutN 
have f•llld ffflt:OIJlegingly b«Uy. but 
tM SHlt1111 dupl1c11t8d I/Mir singlH 
succen by /anding two numt,,,r ont, 
albums In , 969, namely • .,,,. &t$t Of 
Thll s .. lt,m;' llfJd 'Fout And Only 
SHl<en'. lnClftdibly bath Lf>s rou to 
the lop In • sbt ...... spell. BIIIWHn 
the S..lters tJlld M11n At Work. AC/OC 
w11111 tlN only othtN AUSSHts to top the 
album chMt, doing so In 1980 with 
(heir 'Bliek In 8'«1<'. 

In one of its mt>l9 olu11rv11nt 
moment:,, this co/1,tffln Ml fNll'rioull/r 
noted that Austrwn bands ~ to 
mm the gr1HH In Amerlc• must ffnt 
IIICruH • llrltlsh.J>om MMI vocalin. This 
ploy hlls woJ#red lib• r:Ju,,m tor• 
wldtl spactrum of dingo-rodt..,.. 
inCNdlng Air Supply, AC/DC, the Vtrle 
Rfver Band •nd Moving Pictures After 
/"Hdirlg M,m At Work'• Greg Hsm gw. 
the British mtltb and public 11 .,.,,,,,, 

pummeJtlng • couple of WHk.S •go I 
WH /Hftl)llred to bellttve lh11t II IJIIIHlinll 
too ,x,rcent Aussill band had finally 
m.,,. the gnn/11 in Am.ricll wlrhour ,my 
11uls111nt:fJ from OM of our chllfn 

Aftwd, If 1111y of"-1'J Wont_,,,.,_, 
cMrl«I • Brltiah-pott he •untlr 
wouldn't IN1111,,..,, so~. right] 
W/""'1, As It /wlppllns MAW'sla«/ 
voclllin Mtd ,ongwrftar Colin Hey is• 
t,w lltft, •n<I" ScDtsme/1., ,,,.,. So. 
Of>Cftmot'II tbll oltl-,r,yt:1111,..,, 
pert of tha glory. You hwe II> fffl 
sor,y for thon poor~: th/I only 
•tan they un INlly CM/m .,. Helen 
Reddy - ti,,,d 1# nllh but not•• 
P/9~ - and Ric/c Springfiekl. Both 
b«:-AmllricMlcitfnMQI _ _, 
residMtllll q,Hllffi<:11tlon$ would .row, 
/IO ,...YN •wn t"-r should IHI 
excllld.d .• 

1NCE IS llfioying his ..,..., hft 
to di,,- with the nuclHt p,otffl 
1999'. A,-g,t &tt:a/n's 8,000 

Nt ..,.._ only Deodt1t•'s 'Also Spr.ch 
Z111•thwtr11 (2001}' Z11g11r & EvllflS' 'In 
The y_. 2525' 1111d Cliff Rkhard'a 
•r,,,. T-'fth ()f fNwr' r,,a/tlt:t fut1h# 
lnla ,,.,, fvllltll. 

lnthe'llllt/ernu,ne,fcM,-,flUtt,IIN, 
highest """"-s mentioned In the 
t/fle6 of hit •"""5- 'It Ought. s., A 
MfMon' by Lyn Paul, 'MilNoii Dntms' by 
Tony She111non and PtlrpM Hearts• 
'llfllllons Ult• U• •• In AmMfu tl,i;y .,,. 
• lifflll h/glte,; Al,r;e Coop,,,•• 'flllll/on 
Do/1(/f Bllblu' ludlllg",,.., wNch MfO 
includH Dic/cey Lu'• 1976 hit 
'9,999,999 TMIS'. Tllat's • wholll 
9,999,903 - th,m Qu11s11on M11rl: & 
Th, Myste11ans _.,,.., to er, 10 
1/Nn' Nllier. I'm 6fM flf/fldtlf out w,_,. 'Low Pfus One· flgul9s ••• 

WEA hew wry ,._sly Ullrlln to 
giving •w•y •-tshln• (ffld IIIIIIHi 
£SJ llnd lllt:otd cas•• (£4. 76J with ,,,_ 
111111st Sin(/111• t-,, Unda Ronstadt ,md 
Cry~ti,/ Gey/e. 6y - •xtr_..,,,., 
coincidence thnll offers_,,, ID be 
• .,.,.,. only from shops Otl ,,,. Qllllup 
c""'1 PM,e/ By MO"-Hlnon/lnl,rf 
~ these Sin(/111$ ....,. .... , 
,., """'· hlgl, dYt1 debuts,.,, ..... 
kfol9 GIii/up got wl# llnd tlisqw/1,,_,,, ,,,.,,, .. . 

AUNJOWfS 
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SET THE TONE wonder whether they should hove hod that sevenfeenfh pint 

S 
WITCH ON that drum different audiences and see what 

m achine and watch Set tnfJde people tick. Every band I'd 
The Tone go for it. Uke been in couldn't get my drum sound 

dormant forces suddenly right in the studio and I wanted to 
awakened by the hypnotic click get that club sound so I learned 

how to do it myself," he explains. 
of handclap s, they burst into So there he was one night in the 
life with a vibrancy so powerful pub, watching a band of confused 
it blows you over. drunks cafll!d To Doubting Davies 

Set The Tone aren 't afraid to who Kenny d11scribes as the most 
laugh at themselves but there are confusing band he has ever seer,. 
few so ser,ous about making music To DQubting Davies contained the 
which thumps you in the gut and effe,vescent Chris, who asked 
hits straight to the heart. l(enny to DJ for them at a 

Today their debut single 'D11nce forthcoming concert, and within a 
Sucker' has slipped one place dQwn matter of weeks he was IIP Qn 
the charts. Are they miserable? Are stage wi th them playing syndrums. 
they huddled round a table staring Soon Chris and Kenny were going 
Into th11ir glas"ses with glum faCS!ls? by the name of Call Me 
Are th11y thump. Chris, Kenny and Irresponsible. a two piece with a 
Evelyn know better than that. four track backing tape. This 

The Set T/le Tone story begins venture went as far as going to 
when Kenny - star of Slik, the London to ma/ca a d11mo for Virgin 
ZQnes and sometfm11 Simple Minds Records, but the pair proved too 
member - got fed up with groups mad for Virgin to handle. 
and decided ro become a DJ. ' 'They thought we were 

" / wanted lo play to al! kinds of lunatics,., Chris says. " We had a 

great idea for a Christmas smgle 
and we simply W11nted a deal for 
one singl11 alone. They didn ' t want 
that, they wanted to sign us up for 
something more long term. Kenny 
and I just looked at one /ifld other 
and w11 got up and walked Qut th9 
office." 

A BOUT THIS time •hey got 
hold of a bass player, Bobby, 
and started to write more 

songs. Chris gave up his j0b as a 
ser builder for t11levision and they 
decided to go for a n11w name. 

" We had thought of Pneu Matics 
but opp&rent/y there was a Leeds 
band called the Numa tics, so that 
fell through," K11nny says. " We'd 
just written a bouncy song with 
handclaps called 'Set The Tone' so 
we settled on that. The sQng said 
what w e were about anyway, so it 
was fitting." 

As with the best of Hollywood 

fairytales, Evelyn arrived 
completely by chance. 

"I used to be part of a crowd 
called th11 Patrick Hill gang, and we 
used to wander up and down 
Laurence Street listening for 
parties, " sh11 e1tplains. 

" I had a party and Ev11lyn was 
there, banging away wi th a pair of 
maraccas to some record or Qther, " 
Chris adds. " That was it, no way 
could we let her slip past . ., 

At this point the history lesson 
breaks off in favour of the photo 
session, which takes place in a 
local recording studio. This Is when 
you can see it all come together. 
The trio - the fourth member is out 
of the country at th11 moment -
switch on the drum machine and all 
of a sudden you can SBfJ them being 
hypnotised Py the bear, throwing 
shapes and leaping liktt NJ{lrch hares 
and pulling feces that would stun 
even Les DawsQn. Business-like Set 
The Tone most definitely are - the 
session was wrapped up in less 



m.n half an hour. Back to another 
pub to ,esume our discussion. 

Wllll 11rmed with songs and a 
strong line up. Set The Tone set off 
In search of a suitable des/. 

To cut a long story short, Island 
records won out In the end and Set 
The TOM, tinHI of making demos 
and doing the rounds, decided to 
jump in at the de"f) end and do 
thtlir LP right sway. 

,.Wtt'd had so m1111y recording 
headache:, In London that we 
r/ecid«J we wanted a looser 
attitude, so we went to Compass 
Point, " Kenny exp/sins. " It's s 
much blacker sound, just think of 
Grace Jones, Robert Palmer or 
the 'Avalon' album by Roxy. 
Anything which has been recorded 
there has spirit. The engineers don't 
sit rigid behind the mixing desk, 
they go daft, running up walls and 
dancing around. " 

"They',e morB intBrBsted in the 
bass and drums happening than 
frills," Chris adds. 

. nE SHIFTING Air Affair' -
their debut LP - come.$ out 
in April, by which time Set 

The Tone hope to be ready and 
raring to go on tour. 

"You know that Maxelf tape ad 
with the guy from Bauhaus on itJ" 
Kenny asks me. "Wflll, that 's what 
our LP is about - our music 
blowing everything over. One boy 
told us that he bought 'Dance 
Sucker· and his dad hates It, 
because when he puts it on the 
entire house bounces. 

" We know what we're after and 
that describes it. We •,e really 
greedy to sound convincing live. If 
you rehearse for 10 hours a day far 

SET THE TONE'S Chris tries to remember the words to the new Whitesnalce 

single 

three w8BkS then you fail to seduce 
people. You eren 't hitting them 
where it metters. We want ta 
sound exectly how we feel." 

Set The Tone know what they 
want, and ere prepared to be 

ruthless to get what they want. 
That included parting ways with 
their bass player while they were 
over at Compass Pomt recording 
' The Shffting Air Affair'. 

" Besically it got to the stage 
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where we realised it wasn ·, going 
to work with Bobby, " Kenny says. 
" When you're eating out of each 
other's pockets for five weeks the 
musical differences begin to show. I 
really respect him as a musJCian, I 
mean, Bobby' !/ probably the best 
bass pl,1yer in Scotland, but it just 
wasn' t working with us.,. 

Here com•s anoth•r Hollywood 
story, folks, this time in the shafHI 
of Kendall. St1t The Tone were in 
one studio jamming when suddenly 
one of the engim,e,s who was 
working next door with Robert 
Palmt1r burst In, plugged in II bass 
and started playing along. Welcome 
Kendall to Set The Tone. 

Trying to convince the 
Department of Employment that 
Kendall was the only bass player for 
them proved mighty sticky, but 
now it's all sorted out and as soon 
as he has finished engineering a 
Wally Badarou LP in Nassau, he 'II 
fly over to start STT's first ever 
tour. It won' t be the first time he 'II 
have visited Scotland, however. 
Kendall was brought over to 

~ celebrate Christmas and New Year, 
! Scottish style • 
~ " It was n,aHy funny," Chris telfs 
~ me. "Kendall was told by someone 
t in Nassau to come armed with e 
';_ gun or e knift1 because Glasgow 
.,, was the toughest piece in the 
·cl:: world/ He was really worried about 

it. He was so rt1Peved when he 
discovered Glasgow was a fine 
place after all ·• 

" Peop'- over there have a funny 
Idea about Glasgow," Evelyn adds. 
"One of the engineers said to 
someone, ' Well I'm working with 
some Glasgow thug.$, but they're 
okay. Just mad'." 

by Daniela Soave 



by SIMON TEBBUTT 

M Y DEAR, what a week. 
While the rest of the 
working populotion 

hove been lounging around 
down mines or amusing 
themselves building new 
motorways, I've been out 
trying to revive the flagging 
British economy by drinking the 
bar dry in every hot nightspot in 
town. And no wonder the pop 
scene's m such o terrible stote 
- all the stars are out getting 
plastered all the time. Here's 
just some snippets I picked up 
while my chauffeur driven 
limousine took me to and from 
the toilets . . . 

And the musical event of the 
week takes place down at 
Piccadilly's plush Xenon club. So 
there's me and e friend reclining 
sedately among the potted plants 
and deciding whether to blow his 
dole cheque on another drink or a 
rill of meet for the cat, when this 
godawful row kicks up from the 
v~ direction of the stage. 

we see the ridiculous 
&tr, various 
"Alton Edwards, Alvin 
English funk singer -,.,,._ ""°""' IJII jamming away 

Hkl Nig,Nlan $tolcers Dn,jpeed. 
Tough Juclc Tlbby, we hall to spend 
fie doutJ/1 on yet another 

Marguilfilte 'cos we'd split the ~st 

Ano~n/Qh; of delightfvl 
decdncfB end debauchery down at 
tM ~fW, the c~bette hosted by 
thoal t/ttgeflefates .,,_ ~­

OIHltted at tlult ttmpo,Ium of 
tJw &Jbwav 1hls wtHllc. 

t of tfle evening w.u a wry 
tno ca/kid the T,.,,.a 

~•ting all you, favourite pop 
,aups mvch to the mflt'riment ~f 

m. ripped face and fffther crowd. 
Oflld the f11et that they avoithd 

g a $/)OOf of lowlife lo~ MMr: 

out in the streets of London looking 
verv musclebound wht1e shooting a 
video for their 'Communic.Jtion' 
single with John Conteh, the ex· 
World Light Heavyweight boxing 
hampion, of all people. Stomachs ,n. lads ... 

• Mari Wilson's next phone bill 
llhould malt• the lady's ha;, 
.,Md on 1/ftd. Apparently sh• 
.,,.,,, tlw whole ef Christmas 
M the blo- to Sh'/Jlamar's ::,,re,,.;; ,,_ llnlt up between 

Mtd~lllco 
p,tJb6ibly mlldfl llunr/'a 
INtlNus d,op out w1-n htl 
t:lllculllted th«,. . 

Almond have anything to d'o w,th 
"'- lad himself standing glaring 
next to the stag! !? 

Ant fans ('IQ both of you} should More rv news. Sting and Steve 
tart gatt,ng up on the,cu/tun from Stnngtt both cn,p up m a new 

. Adln, •• •x-l#ln player Gery Amer,can show called 'Rt1btll/iQus 
nw. atam $hQOtiTl(I 'The Beggar's J11/r.eb0x m which onetime pop star 
,;,,,.,11· with the Mo'• lfogtlt 0.,,. Ot:tol»r tBIUIS. th(I lead role as 

for IIHI SBC thl& month. God e club owner. Pt,maps Stevie w171 
WB what h«'N do With ltH thllt ~k UP a few hint$ for t"'1 

ghastly gold jewellery m which hB 's l'IIMCtl 
-vs bedecked whBfl hd plays • And whtle we 're on the tOQic of 

stnet urchm.. London's top night spot Jit uys 
Det,id V,111 O.y - the macho 1Vld here!. what a crowded flight it was 

mrnuacufll half of rhoSB tarry this Thursday Packfld m among the 
a.bllrflt groaners ao,.,, was sweating r[H.llhtudu I $!10tled MMe 
caught up iP a bout of fisticuffs Almo(HI deep itt earnest 
down in a South of France ber this conversation with Slou1tM of the 
week. The aggressive dwarf clatms BM,shHs. Srav. s.v.rln, a morotH1 
a girl waa ~Icing eyes at him and ttnd distmctly Boy~ Jolm 
hf/I boyfnend got ,ealous and ~u. Ha'1$1's "-"ty, ancJ Ste111, 
:Uerttld a punch.up. Making eyes at Strange propping up the bar ju$t for 
hlminde«J. They wer• prObab/y a change. God, rf'$tOugh at the 
· t smart,ng b«:lwse of h,s over tqp . • 
libflrfll dowlng of cheap after Hardly t.nown Dllbbltl Ha,ry 
.,,..,. !Ookalik.e Sllll S.:addlng Is gettirtg all 

Box,ng clllver flhl Well known bound up ln rubberw11ar for her 
dnttli~ t1tam and occasianel PDP ..fJignmg all Dnld Cllrffdtle'• Mobile 
~ ~ ._,,,, wflf'tl apo_ tt~tld __ Su;t~ · _C_oq,oratiO{I. Billed as 

Gwendoline, she'll be releasing a 
suitable fetishistic S(ngle to tie in 
with the lad's strict rubber and 
leather club which opens this week. 
Watch this space next week for 
details on rhac little venture - if I 
haven't suffocated in my gasmask 
that is ... 

News to sand a frisson through 
the horrible hordes of cardboard 
guitar brandishing headbangers . 
Anvone dah enough to buy Eric 
Clapt(out)on's odious new album 
'Money And Cigarettes' gets the 
chance to win one of the old bore's 
pnzed exes. This Is thought to be 
the first recorded instance of an 
artist so desperate to promoce an 
album he gives his instruments 

>-away . .. 
H.iP injury time. Sean Melusky, 

dtummer with Jo801t111s, thar bend 

Posl6vely the last.Japan story I 
promise, well for this week 
anyway. At the end of the Catford 
terrors' lest Oriental jaunt, young 
whippersnapper Steve Jansen's 
visa ran out on Christmas Eve. 
Despite the poor lad's teen hero 
s1at1Js, the omcious Nips deported 
him pronto and ha wes forced to 
spend Christmas and Boxing Day in 
Kores on his tod. Afld yet he claims 
to have had a very enjoyable time. 
Why, I wonder? I think wa should 
be told . .. 

• Tonv Hinnigan, he of the 
Pommie Peruvian outfit 
Incantation, seen trek.king 
round the streets of Soho with 
sniffer dogs in search of his 
lost pan pipes . .. 

who are ~o cool no one's ever A quick Crip down Bond Street 
/leilrd of them, was drivmg round where I spot the roof blowing off 
s0tnt1 remore {J.art of Bristol when the Phonogram building. II all turns 
he suddeflly ran out of road, as we out to be a furious row between 
motonsrs call ,r, goi(!g over a ageing execs and Soft Cell's Dave 
comer, and plunging over a cliff into and Marc over the release of the 
a police dog trlllfling centre of all neJCt single, 'Numbers'. The biz men 
sH/y placfls JoBoxer lanls?J say it 's too dreary but Marc, taking 
shoukln't wo,ry 'CO$ hi only time off from punching someone in 
crt1elcfid • rib and the group hi his eJCpense account. assures me 
denJd to venture b#ck on the road the lads ere sticking co their guns 
ag(l}n, ahhough nor with &,an and the son9 should be hitting the 
driving I understand... shops in about three weeks time . . . 

More news on th11 $panda. Hr,t Rumour hes it (well, someone 
fn,m the telex comes this little standing next to me in the loo just 
sr»ppflt tfllling me that the mtJNC told mtldJCtua/lyJ that the butch 
c/uf,/HJ,s will ff knucMmg down for alngflf with l<ajaGooGoo isn't quite 
a five Wl!Hli. touring strnt in April. ff fl1Cotic u his name, Limahl, 
And, the nnnour on the tom-toms im~. It is ln1acr en anagram of 
continues, the London venue& a,e hi$ r1111I name which is something 
places Ofltl might normaHy /ilia Dobbim. TIie firstpe,son to 
associate more w1rh fNl grown up work, h out can buy rm, 'I pint down 
bellf/I than thfl • WHSIOn __ ·_· - ·-· ___ ,,,. ___ PiXI And Ft1~t n,11,r Wf4ek. 
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We deliver! 
Sounds, Record Mirror, Kerrang, Guitar Heroes, Fan Library . .. 
the world's finest rock and pop publications can be delivered 

direct to your door! 
It's the easy way to ensure that you don't miss an issue.of your 

favourite magazine. Just check out the information on this 
page and complete the coupon below. In a few weeks the very 
best rock reading could be dropping into your mailbox .. 

SOUNDS is the world's 
most over-the·lop rock 
weekly, legendary for its 
outrageous coverage of 
heavy rock end punk and 
noted for discovering 
new bands in ALL areas 
of rock. More news than 
any other music paper 
and expert musical 
instrument coverage 
make it the one for fans 
ANO musicians! 

RECORD MIRROR in its 
new glossy magazine 
format now has more 
colour pictures than any 
other pop_ weekly in the 
world. Its also the only 
one to carry the fvll 
Official Pop charts, as 
used by the BBC. Hot 
news, cheeky 
interviews, pin•ups 
and, of course, RM's 
expert disco coverage 
{up 10 8 pages a week) 
make It the 
fastest-moving mag on 
the bookstalls I 

KERRANG! in just 18 
months has established 
itself es the world's 
loading heavy rock 
magazine, respected 
internationally for i1s 
world·wide coverage of 
Heaviness in all ,ts many 
forms from head banging 
to progressive rock I This 
glossy fortnightly is 
famous for exclusive 
interviews, in•depth 
reviews and spectacular 
colour photographs I 

GUITAR HEROES is a 
large-format glossy 
colour monthly for 
axe-maniacs! In-depth 
interviews and colour 
portraits of the big 
names. Tips from the 
experts. Inside 
information on who plays 
whatand why. 
Straight•talk1ng info on 
guitar, bass and amplifier 
hardware from exot,c 
collectors' items to basic 
beg,nners' models. For. 
fans and mus,cians alike 
il's the ultimate magi r-------------------­

To, The Subscriptions Department, Morgan Grampian. 30 Calderwood Street, London SE18 60H 

FAN LIBRARY Is unique! 
Each month 11 presents 
an in ·depth study of e 
different star•name, 
using the rock world's 
leading writers and 
photographers. Exclusive 
new interviews and 
photographs, rare 
archive matenal, 
discographies .• Fan 
library is a large-formet, 
glossy colour magazine 
which g,ves you 
everything you wanted 
on your favounte artists I 

------~-
I 
I 
I 
I 
I 
I 
I 
I 

Please send me a year's subscription to the magazines Indicated below. I enclose• cheque/postal order/money order (or£ . . . or 
{Tick bol(fes against magazine/s required) $.... . madepayablato SpotlightPubllcations 

□ SOUNDS: 52 issues for (38 {in the UK) or 95 US dollars (In all other 
countries). 
□ RECORD MIRROR: 62 issues for £32.50 lin the UK) or 75 US dollars (in 
ell other countries). 
□ KERRANG!: 26 Issues for £25 (in the UK) or 65 US dollars {in all other 
countries). 
0 GUITAR HEROES: 12 Issues for (15 {in the UK) or JO US dollars (in all 
other countries) 
O FAN LIBRARY: 12 issues for £15 (In the UK) or 30 US dollars 11n all other 
countries). 

Send the completed form with your remittance to: Subscriptions 
Oepartmem, Morgan Grampian, 30 Calderwood Street, London SE18 
6OH Don't forget to add your own name and address. 

NAME .................................................................................................................................. .. 

ADDRESS ........................................................................................................................... . 



The 
swln,-ng 
LGUTel 

LAUREL AND HARDY were 
last in the charts In 
November, 1975. The tune 

was their old classic, 'On The 
Trail Of The Lonesome Pine', 
first recorded in 1932. In 1983. 
Laurel and Hardy are reggae 
rappers from Battersea in South 
London. Can they provide the 
long--awaited follow-up to their 
namesakes' single hit? 

laurel and Hardy are credited as 
Mesars Robin•on end Dawkins on 
their debut slngle. 'You're Nicked'. 
The two grew up together m South 
London, listenlng to reggae music 
and British pop, imitating JA DJs 
like their main inspiration. General 
Echo. like orher EngBsh DJs, 1hey 
were content to follow the 
language aod style of the toaster$ 
"back hom&' In Kingston. Then, 
suddenly. Laurel and Hardy saw the 
light! If they were to be UK DJs, It 
was tima thev staned talking 
English - London-style! 

"I could talk about going back to 
Africa and smoking ganja," says 
laurel, · 'but It doesn't mean much 
to me.1f you're trying to put a new 

IVA DAVIES 

PRIOR TO the major Mtm At 
Worlr invasion of the British and 
Yank charts, lctthouse war• Down 
Und'"':s leading cont,mder:s. 
ti,,,,.,cJ to bmak out of Syd!Hly 
towards ""'fllJ-platlnum Aussie 
dream status 

But 'twas not to be: their brand 
of Ro-.y/Ultravoxlan IHIICtro• 
romance seemed too subtle for 
the brash New Pop World. Now 
lcahouu i:s down to 
mainnumlsongsmlth Iva Davitts 
(above) and his dreamily poignent 
ditty 'Hey LJttle Girl' Is inching 
,nto our chart "6llrts. 

Penned in Giorgio Morodar':s LA 
studio, it's taken from 'Primitive 
Man', the last Iva oeuvn,. whk;h 
questions whether homo sap/ens 
hlls THl/y changed at all over the 
centunes. Deep. huh? For thoss 
who love to wallow •.. ,..,,,,.... 

current on10 en old circuit, you 
have to break the rules. Up to now, 
JA OJs haven't respected English 
DJs because they've mastered 1heir 
style of living but we haven't got to 
grips with ours. I'm sure they'll 
respect us more for breaking out on 
our own. There are 15 good roots 
DJs in Britain but we·re the first 
who're talking about subiects that 
black and white British people will 
recognise." 

~-~---·------

According to laurel and Hardy, 
r99gae has been lacking new ideas. 
''One record done differently does 
more for reggae than ten rooH 
records that are ell in the same 
vein. Wa like. to tell a story and 
create characters. Hush Puppies, 
pllrm.olls, nobody's talked about 
them yet ..• " 

The duo are determined to write 
songs that appeal to EngUsh people 
of all races Their debut single 
includes the voice of e policemen 
Intoning 'Left, Right, You're Nicked' 
while our two heroes try to •-~­
Written around the time of 1ha 

Brlxton riots, the song was finally 
released on the Fashion label late 
last year. Despite missing the 
topical boat. the single quickly 
garnered a lot of interest 1nd 
eam&d the two an appearance on 
The Tube. Now Laurel and Hardy 
have signed to CBS Records, 
recorded e new single, 'Clunk 
Cliclc'. and are about to support 
Plgbag on their February tour. 

Together, the two are lnteodlng 
to bring out the funny side of 
reggae while concentrating on the 
realities of 'life in a "lnglan. • They 
hope that their stvle wm be a big 
breekthrough In reggae and take 
dlem into the pop charts. "It was a 
t)loody gamble," says laurel, "but 
now we've seen the response to 
'You're Nicked'. w• can't turn 
back. By the end of this ye$', you'll 
be seeing a lot of young EngNsh DJs 
t$lking In their own language .•• " 

CLARE HIRST of 
THE BELLE STARS 

Mart Coe,er 

ASHES TO ASHES - David B9wi.. I Ilk• 
1he Intro. 
OVERNIGHT SENSATION - Fiank 
Zappa He's a hip cat and ha likes ,o,e 
petDI clgareltes, 
LOVE SUPREME - John Colt•-· You 
ean·t say anything about th!$, just Rst-.. 
;THE BEAT GOES OJ\I - Normil 
Hawaiians. Good voe.ls. 
THE ELECTRIC SPANl<IN' OF WAR 
BA81ES - Funkadellc These .,. the 
funklal guv• around 
Af\E YOU GLAD TO BE IN AMERICA -
:James Blood Ulmer. Gr .. t Sa•. 
BlACI< MARKET - Weather Report, 
Graat su. 
SITTIN' ON THE DOCK OF THE BAY -
Olis Redding. h b<ings cears to my eyu. 
TALKING HEADS '77 - TIIUdng Halll!s. 
C011 it's good +or dallcin' 10 
AN ALBUM OF WHALES MATING 
CAlLS Mating Whala. One of the 
moat beautiful sounds I've ever haard. 



OU PROBABLY think rhar 
working for RECORD MIRROR 
means getring to the office ac 

The crack of midday after 
recovering from an endless round of 
parties and lrgs. Wei/, most of The 
time IT does, but once in a while we 
sub/ftCt ourselves ro the utmost 
d,sciphne After ceremonia/fy 
bearing ourselves with birch twigs, 
we Ioele oursefves away in a tiny 
w idowless room for two days with 
on,y an old chair end a srereo. 
E, ,sting on a d1eI of bread and 
w,uer we settle down undisturbed 
and lisren to the singles ft sounds 
lJ e he(( and some weeks 11 ,s. 

•ii1Utl·M•l·tid$W 
DEF LEPPARD 'Photograph' 
!Vertigo) I'm elways amazed thar 
Def Leppard have never done better 
with rhe,'r singles. After a((, they're 
pre11ier than Maiden, Whitesnake or 
GJ1/an tmd good bedroom wall 
material for anybody bored with 
Nick Heyward. 'Photograph' is a 
good dollop of cred1tab/e metal, 
with a belting tight harmony that 
should ensure radio play. The B side 
Is the leppard classic 'Bringing On 
The Heartache', a must for 
discerning connoisseurs. 

KISSING THE PINK 'The Last Film' 
(Magnet! Yes, this Is going to shake 
the sleep our of your eyes. 
Absolute 100 per cent humdinger, 
al/ military style drums and super 
mega theme. Hup, two, three, four. 

SPANDAU BALLET 
'Communication' (Chrysalis) 
Spandau Baller are like Brut 
aftershave. No matrer how hard 
you try to get away from the 
fragrance, it always comes 
creeping back. Three listens and l'rri 
interested, four listens end I'm Qfl 
the line. Under swaying palms, 
Spendau serve up a near cocktell. 

WALLOFVOODOO' Mexlcar, 
Radio' (Illegal) Sm,my likN an 
Illegal record ahockl UalR!lly I can't 
abide u.aon of ~served 
UR by lhM compMty, bufWa/1 Of 
Voodoo, WOIW#I I can 'r remembtlr 
W,.ao UllhM/'Since 'John Wayne 
1- lllgUg-gy4-tnd I /f6p,the 
COrtlJ)tlll'f MW flM ~ ,_. 
tO fJUMit. 

WntER VANDIIOU 'NawT Too 
Much' (£pie! A man w'- ,_,,r Is 
only matched by the size of his 
stomach. He looks hke a wrntJer 
and grapples with sweet wanh 1111d 
ideas. Should be the man's; fnt 
mainstream ma1or Bot,sh hit. 

DONNA SUMMER 'The WOfflM In 
Me' (Warners) Sometimes there's 
nothing like an old professional who 
knows ell the ropes, and our Donna 
is a good example. woomg and 
sliding through three mmutes ot 
sentimental heaven. This type of 
song is surely where her soul 
belongs. 

IS IT TIME TO GO? 
KENNY ROGEJIS AND SHEENA 
EASTON 'We've Got Tonight' 
(Ubeny) A gruesome ream up like 
Godzllls end l<,ng Kong - or 
~ I could be kinder and say 
Tlt,rnn and Jane. Our Ken bears his 
chut and sounds like he's gasping 
hiB lut, luning on Sheena for 
support. What's nexr, a waJtworf<s 
of them both in Mad11me 
Tuaauds? 

JOAN ARMATAADING 'Drop The 
Pilo1' IAaMl Once the queen of 
btldsit ltlnd, Joan comes over all 
hHvy metlll on this Foreignt,r•/ilce 
e,,lc. I ti/ways p,eferred her dipping 
11111 OWN ,,,. place, but a ctMnge Is 
• good as a rest as they say. 

BARDO ' Hang On To Y- .._a"' 
(Epic) Sounds like Jack and Jill 
rumblmg all over 1ht1 plac.. This is 

merelv a vaf/aflon on dst old 'Orn, 
Step Further' tneme, all bright •YH 
and slyly pattmg each other's 
bums Bur since David and Therezs 
aren't speakmg to each other, this 
might captur11 their old share of the 
marker God /<nows it's r,me Bardo 
started to 1ustdy their investment. 

~ebruary !>, 1 !lbJ 1 El 

reviewed by ROBIN SMITH 

t<LO 'Fun' 1101 lntema1tanall We 
seem to~ getting a lot of theH 
'big in Canada' bands at t,,. 
moment. Thi$ is the country's 
rather doubtful answer ro Japsn -
at lelJst that's what;, sounds like to 
me. Marvellously mediocre. 

UB40 -r,,_ Got Mine' (DEPI Look, I 
know UB40 are awfully nrce people 
with a greet social con!ICience bur 
tht11r arthntic stuff always con1ures 
up pictures of thousand!i of social 
work#II'$ grooving along in Be/size 
Park Ugh, for want of ~rhing 
be1ter 10 uy 

ELVIS Pf\ESLEY 'J.ahouse Rock' 
(RCA) How can I rev~w a legend? 
Will i i sell again by the ron? How 
much more unre~ Elvis 
material J$ there left? Coming .oon, 
an album of Elvia singing in the 
bafh. sflCretly fflCorded at 
Gracefllnds. 

TOKYO OLYMPICS ' Shot By Love' 
{Ritz) There's st,// not a lot comir,g 
out of auld Oireland smce the Rats 
scuppered themselves. I don't cere 
,I TO have won every poll ,n the!f 
counrry, includmg that dreadful 
rag 'Hot Press' Sorry chaps. 

RED BANNER 'Events Beyond Your 
Control' (Banner) It must be the 
leek of food or something but this 
all sounds as if they've been 
rnfluenced by more than the,r fair 
share of Peter Gabrrel in one of his 
more oblique moments Music with 
a message that I'm 1ust too stupid 
to understand Ir's homble bemg 
thick, you know 

MERRICK AND TIBBS 'Call Of The 
Wild' (CBS) Not somebody's 
answer ro Chas and Dave but Adam 
Ant's former mates trymg 10 make 
a go of things themselves. There ·s 
no denymg ir's a very clever single 
but it Just meanders off over the 
horizon. I'm always dubious about 
ex members of big bands makmg it, 
look at Toyah 's Adrian Lee or 
Swarr Adamson of 819 Country. 
Hope I'm w1ong chaps, even 
though you did call me 'a heavy 
metal bore·. The cheek of it 

EVELYN KING 'Get Loose' IRCAI 
The old girl has gone steadily soggy 
since the eKcel/ent 'love Come 
Down' A very d1sm1erested piece 
of recording her heart's not really 
m it Pt1rhaps ,r was //me for lunch 

COMMODORES 'Reach High' 
I Motown I Pre11y average git down 
song, halfway between Earth Wmd 
And F,re end Kool And The Gang, 
who could have done it a bit be11er 

BILLY PRESTON AND SYREETA 'A 
New Way To Say I Love You· 
(Motown) A single you don't need 
ro play to know just how ,r·s going 
to sound. Billy comes at Syreeta 
and she lisps right back. I can 
appreciate good honest senument. 
but not this kmd of glutinous 
monotony. 

CALIFORNIA 'He's Almost You' 
IRCA) Po faced Fleetwood Mac 
type our-take, something like Elk re 
Brooks might have attempted when 
she was a girl. Can these people 
really be sef/ous 1 

NAKED EYES 'Voices In My Head' 
(EMIi A pretty undistinguished duo 
like a lot of othar undistinguished 
duos. Fairly pleasant. but that's as 
far as it goes. 

_, V&m~mUJOiW 
VANITY 6 'He's So Dull' (Wamersl 
Ah well, they take a good 
photO{/rBPh. 

THIN LIZZY 'Colds...- CVlirtlFI 
LNving the world Wit/I a btJntl, 
'Cold Swear' is a COn$UUCtlon !{ii of 
evwything that made Thin Llzey in 
thBic IIM:yon davs. Fruzltld (IUlta, 
and bnott'a vic.ious vocals. /here'// 
iHJ • lew tHrB on tlHI farewell tour. 

DEPECH£ MOOE 'Get The latence 
Right' IMutel D-,,eehe MOM float 
in one Hr and out of lllfl other, )IJSI 
as easlfy. Always..,-, ro plNN 
and pleasant enough /eds, tfNy've 
nev,:r done a jot for me. I c:1111't 
•1tpru,; mylHllf any other wey 
about them. 

STFf' LITTLE FINOER8 'The Price 
Of Admllalon' (Chrypllsl L,stemng 
to StFdomg tJ ballad Is like 
listening to a bulldozer knoc/ang 
down a wall. They always were an 
odious band. 



THE BEW ST.AltS: from cow, to dewr 

Swinging on tlte Stars 
THE BELLE STARS 'The BeUe Stars' !Stiff SEEZ 451 
SUCH NICE, bouncy, am/ling, colourful girls - ,,.rtect to batanc. the 
surfeit of pn,tty young bo'/S on TV. I lllw•ys think. Such • '&tie Stars 
fHlU., superficull' ~·iew is nsy ro t•, esp«illlly since u11Ctfy - hllH 
of this debut tllpee compriHs thos• dl'Htl cowr I/WSion$. 

How uffslyfng, then, thllt their blgg,tst hit, 'Sign Of TIN Tlmn', Is 
their own, 11ve,, if it._, r..ir of TIN J11t:ltson Flv•. How g,•tlfylng rhat 
thtl hontl'/tlSt trtlCk htlrtl is the ulf-,,.,,,_J 'lndiMI SummM', • ~tltl, 
und11rsmttld bdad with • Jovtlly, slnglllong """'1d'/. LIU girls chum out• 
brllCtl of solidly mtllodlc pop tu~S brimming 'With -,gy, 
boistenHlsMu and clNr. ringing harmonies with ,,,.y1,a just• touch of 
Mlldnt1u, and st.,,,p what is now firml'I thtlir own trlldemt1rk on• 
11t1riety of old nuggt1lS. 

Tht1 &Illes ha11t1 • bllll, prollk# ,_, for the fHt and• much-•wllittld 
conflrmlltion of their pop tlbllldtls. + + + + Betty Page 

FUN BOY THREE ·waiting· 
(Chrysalis 1417) 
IF TERRY and Co have been foohng 
around. they've stopped. Last year they 
survived on a drolllmage. good timing and 
a lot of nerve. In 1983. the joke's worn 
thin. Yet, just as theor doodling was 
growing 11resome, the Funboys have 
stepped out from behind the11 cover 
sersions. Last year's pop has already 
turned to pap, this year's F03 pack a 
punch. 

These three have always been tar more 
than cynics. On 'Waiting' thoy wear their 
hearts on 1heirsleese. Whether in the 
account of too-early mamage that is 
'Tunnel Of love' or in the tale of child 
abUse that is 'Well Fancy That', the three 
mix a-sardonic whimsy with a righteous 
and angry compassion. If the Comic Strop 
coulrl sing, they'd sound hke this 

Along with Madness's 'Rise And Fall' 
and The Special AKA' s recent singles. 
FBJ' s second album ,s 2-Tone's comlng­
of-aga, The Fun boys retain theor charming 
and Enghsh amateurishness but they 
multiply the ironies until theor musical hall 
styles and 'funny' musical cartoons are 
add1tionol turns of the screw. Jolly as 
e11er, they laugh at themselves on 'We're 
Havmg All The Fun' and the music shows 
they're not being smug 

If you like stories, 'Waiting' will soon 
have you hooked But If you came to laugh 
at the exhaustion of the Funboys, bewarel 
The lunatics have left the asylum and are 
hv,ng dangerously. Good luck to 
'eml+ + + + 

Mark Cooper 

UFO 'Making Contact· (Chrysalis 
CHR 14021 
WELL, WELL, It seems that Way's 
shock departure may have stopped 
UFO In theor tracks but they're fighting 
back fast. Frankly I was expe,;ting a drab 
selection of underdone songs, .but this is 
an entirely diHerent kettle of Josh. II 
would be hard to find a ~harper UFO 
album and in particular Mogg' s vocals 
shine throughout the record, especially 
on 'You And Me' where the old trouper 
lavs all his cards on the tao1e. 

Throughout the album Paul Chapman 
and Nell Caner fill in on bass and there 
seems 10 be a whole new sense of 
confidence 1n UFO. Here's to the future 

Rob,nSm11h 

RANDY NEWMAN 'Trouble In 
Paradise' (Warner Brothers W3755l 
ROCK'S WOODY Allen is back after a 
four year absence and his scathing vision 
Is even sharper. Hos terse lyricism Is 
dipped In a haavy concentrate of Irony at 
all times Hls sour obsorvauons on songs 
like 'Chnstmas In Capetown' and the 
black comedy of 'The Blues' are sic1ous 
but compasslonote. 'Trouble In Paradise' 
flnds him in his same idiosyncratic 
groose sophisticated musicehty on 
the uptompo tracks and a few 
melancholic ballads - only for harder 
than the 'Born Aga,n' set of 1979 His 
Dasi I's Advocate persona remains ,ntact 
on songs like 'Same G,rl' - a bitter pomp 
and prostitute love story - and the 
hysterical 'My Life Is Good'. Randy 
Newman may not ~ a commercial 
success but he's certainly wonh a 
moment or two. t- + + ➔ 

Mike Gardner 

NEIL YOUNG 'Trans' (Geffen GEF 
25019) 
TWO OR three years ago, Ne,I Young 
reminded all agemg rock stars that rust 
never sleeps'. The warning was followed 
by two of Young's most ordinary 
albums Now. with the aid of vocoders 
and synths, Neil transforms h1s 
customary guitar extravaganzas onto 
wandering med,tatoons on the computer 
age and the 'computer cowboy.' The· 
results suggest an Amencan Kraftwerk 
and are more interesting than enjoyable. 
Certainly none of Young's hr tech 
expenmenis are quite as pleasurable as 
the gritty country•rocker With which he 
opens the record or tho standard epic 
with which n closes. Elsewhere, Young's 
transformation is more wacky than 
profound. + + + 

Marl, Cooper 

MERRICK & TIBBS 

C A L L 0 F T H E w L D 
THEIR FIRST SINGLE 

Available on 7" plus 12" extended version. Both in picture bags. 

MATl 

lfJ 
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A LIF 
IN TH 
DAY 
Janice Long 

'f 
THE FIRST thing 
I do whel') I get 
up at nine is to 
grab The 
Guardian. I 

switch on the radio and make a 
cup of tea, then sift through 
the mail. I get lots of it, here at 
home, at Radio Merseyside, 
and the studio in Manchester 
where I do my Radio One 
Saturday night show. 

It's so difficult to describe a 
typical working day because it all 
depends on whether I'm working in 
Liverpool, London or Manchester so 
I think I'll describe yesterday, which 
will give a fair picture of my days. 

I had breakfast at the Holiday Inn 
et half past seven with Johnnie 
Beerling my executive producer. 
We were chatting about work in the 
future, because I'm going to be 
doing Peter Powell's show in March 
and Kid Jensen's in April when they 
go on holiday. 

I dashed to the station an hour 
later to catch a train to Manchester, 
where my producer John Leonard 
and his assistant Lynne Howes 
were waiting. We went through t he 
mail and new records and listened 
to some tapes. We get a lot of 
them, because we do two sessions 
a week with new bands. 

Once that was out of the way, It 
was 011er to the Playhouse to do 
some jingles. Lynne plays bass, 
John and I play guitar and we alt 
sing. We do a spoof group called 
the Ludicrous Sisters. 

On the way beck I stopped in at 
the Manchester TV office end 
talked about the inter11iews I had 
lined up, and the wardrobe 
arrangements. I was stunned when 
I was first offered the TV slot. I had 
a telephone call asking me to come 
over for a chat end I slunk into the 
canteen beforehand to he11e a cup 
of tea to calm my ner11es. Who 
should I bump into but the 
producer, so we sat down there 
and had a chat there. I just talked 
about unemployed people and how 

they use their leisure time. "Right 
then, " he said, " you've got the 
job." I was amazed, I hadn't even 
realised I was being interviewed. 

I've done lots of Items including 
the leisure time one, a feature on 
recording 'Studios, one on UverpOoi 
bands, fishing end loneliness. I 
didn't have any Idea at all about 
television. I asked things and really 
just picked it up as I went along. I 
think you've got to be yourself 
because people can see when 
you're false. 

Next I leapt on another train, this 
time to London. To pass the time I 
listened to tapes and read the music 
papers. I really don't know what I' d 
do w ithout my Walkman beceuse I 
feel really guilt'( if I don't listen to 
the tapes people send me, but at 
the same time it would take an 
awful lot of time if you had to sit in 
the house end listen. This way I can 
do it while I'm on my travels. 

In London I went to see three 
U11erpool groups; Icicle Works et 
the Rock Garden, then The Reverb 
Brothers and The Cherry 89ys at 
the Beat Route. It was just like 
being at home in Liverpool and 
what made It especially nice was 
being able to introduce the band 
myself. 

Usually I go to bed at two 
in the morning. I always 
fall asleep immediately, 
though quite 
frequently I wake 
up In the middle of 
the night with an 
Idea. 

,, 

RADIO ONE'S MWttst 
~JllnicflLongus 
~•lot of activity Into 
,_ 28 VNfS, Born and btought 
up In Uwrpool, .she w• nted to 
IHI 11n actreu, her school 
wanr.d ,_ to 1H, an air traffic 
controlla-. WMl,sht,wa.s 
worldng In 1111 /fwlrMOtt omc. 
.,,,. .,,._, to RMllo 
,.,_.,.. only to .. told • 
... too young, - .. _.,,,. 
.,, - hoffl,a with Lake, 
IMttMd. Ah• two )'tMtS of 
}«dng .. °"' tht, world 
clNnl,tg out,.,..,,, lwtdlnf/ 
,,,,...,,,,.,. .. /Mgs, .}.,,. 
d«:ld«I to Ntd, to an..c.. She IIOl•fllr•~_,,.,. 
,_ mon.y,.,, Ot4.., .. 
~,,,..,_ Mdworhtllna =""''°'" ..... a,.,.. In s.nn.ny llltd s,p.{n, 
tltM a ,-,lot/ on tlM -,., 
,.,...., tM great day - Aprl/ 
1, 1919 - when .she /ol,Md RM/lo,.,..,,.. ... ~ 
,,,,.,..,,,,. Site """"' her debut 
by ,..._,ting tht, chlldren'• 
p,og,.,,,,,,., and then went on to..,,,.., 'Stlwtt Ult,', • 
~ a,te,ing for lacM 
tJIIMt. In July JllllicfJ .started 
ptWt/nlJ tM afternoon 
wtlMtlllr MOW, Md II 1111n In 
Nowmb« tlNtt R.Jlo an. 
p,oduce,s ,,.,_ Chinnery and 
JohntN ... .,, hNtd her 
.,,_, ,,,., --- In Llwtpool. 

Mwoli-Oe-fl 
feelings about the 

PUTS THE 
'OHi' lffl VIDEO 
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Off tlte sltoulcler 
ECHO AND THE &UNNYMEN 
Hammersmith Odeon, London 
FINALLY OUT oft,,. WlNlflll in which they've bHn bteedlng 
'Porcupine', the Bunny_, - d/6plllymg II new found inrw.st In the 
gr11nd gt1Stunl. ff they beg/In the pro,:eu by ffying to ICNnd to, the 
11/bum's co..,., 1111d the &ing#'s 11/deo, M11c sHled ii by slipping hlllf out 
of his T-shirt Of! TOTP. Tor,lght's stage Invasion Is merely additional 
evidence thllt thtl Bunnym.n are going for broke. 

The decision cuts the Bunnymen fnHI of the rather cosy niche NI 
which they'd found tht1mullle/l and f/ollt1 thtHn towards pop nllldom. 
If Mac':, amu:,ed grin is 111Jything to go by, his ship Is coming In Md he 
knows it. No longer tinrid, M•c 1s now prepMtHI to flirt with tM ctowd 
to the point whtHe tNsJng IHH:omes p11infuf. ,,.,,,_,,. this d9tracts from 
his former detllehed authority but you can only stay In the cold so long. 
New fans coming to 11H the shoulders they saw on t,,,,., .,,, to be 
conftonted with the but live band In BdtMfl bllr the Bllnshees. 

Perhaps no longer at their most fenJle or most ome:,t, the Bunnymen 
now have an ast11bllshed au"-'ty that CMI be staggering. Variety Is not 
tlteir Strtlflgth, nor ls their rnusicM facility. The BunnyrtHHI specialise in • 
dn,m11tic single-mindedtw111S thllt verges on greatneu and Oflfy 
occasionlllly lllpsa11 Into 1'11f-c11rlc11tu/f1. 

Oddly, the caricature is to be found In the nttwer :,ongs. Old11r 
numbers n,taln their force end have thtl 11dded ~Mfit of~ 's 
Improvisations fa Nne from Abb.t here, • mono/Qgue there} and 
$e,gffllt's ex,,.,;m,,nts with ~edbllt:k. 011 classic st119e numben Me 
'Over The Wall' and 'Rescue', the Bunnymen surge forw/Jl'd, no holds 
ba~, and the results are ecstatlc .. At their best. Echo And The 
Bunnymen offer tock purged of iU excesses and its sin$. 

SinC8RI am/ serious, tbt,y are now suy as well. If they can continue 
to hold aJJ thou CMds fn their hllnds. they could rfd us of •H the empty 
pop which we now 11ndu,e. The Hammersmith Or/eon has lflready been 
cut to the quick. 

Mark Cooper 

SUNNY AOE 
Lyceum, London 
"OH, TAKE me back to Africa!" The 
words of a (non·A frlcan) reggae song 
reverberate around the head as you pile 
onto a packed Lvceum for the first real 
Afro night out of the year, even If It 1s 
only January. " King' ' Sunny Ada, along 
with his 17 strong African Beats. are In 
charge of the proceedings, dishing out a 
mammoth three-hour set of their 
celebrated Juju music 

To Sunny Juju 1s a " happy· • sound, a 
mixture of 1au, native rhythm and true 
sentiment. But in the end it Is not so 
easily digested by Weuerners brought 
up on reggae or the odd tantalising 
snatch ot up tempo HJ L,te The King ,s 
accomplished, sweet and true, but 
suengaly dull. Yet to know him is to love 

him; a few more visits will make all the 
difference. Believe It. 

John Shear/aw 

GARY MOORE 
Hammersmith Odeon, London 
l'M AMAZED the roof 1s still on the 
place. A series of false starts and lying 
low has done nothing to take away 
Moore's prowess. He's a guitarist 
packed full of action and sentiment with 
the urning or a dlgirnl watoh. For flalr 
and powenhere are lew who can toucn 
him, he's fast but he plays r,om the 
heart. 'Nuclear Attack' and 'Rocking And 
Rolling' displayed some masterful 
pyrotechnics, By Golly it's good to have 
Moore back aga,n 

Robin Smith 



I F FLEETWOOD Mac's 
Christine McVie wasn t a 
member of just about the 

most uccessful rock group in 
the h1'S1ory of the American 
univ rse. she'd like to swap the 
racket for a racquet and hecome 
a tennis player. 

'If I we,e to choose a 
, Incantation Id come back as a 
16 year old tennis player. " she 
reveals ''I've 901 a collection of 
tennis player 's Jackets It's 11 hobby 
of mine I've got the jackets B1orn 
Borg and John McEnroe both won 
big tournaments m 

"'Actually It's quite funny, 
because we know John McEnroe 
quite well and he'd much rather be 
a rock star than e tennis player He 
carne 10 watch us rehearse recemly 
and he sat in the corner quietly 
peering ov1Jr my shoulder all the 
time, trying to work out what I was 
doing on the keyboards " 

A su,my Cahfomian l&>t o>tlle 
the,e days, B11mingham brought up 
Christine is back In England for a 
shon holiday which has coincided 
with Fleetwood Mac s f11st sing! 
chart success m this country for a 
while, ' Oh Dialltl . Smee starting 
out an incredible 16 veers ago -
Christine iomod In 1970 the 
group have grown ln10 something 
of a legend w11h 1he11 phenomenal 
record sales and sell out world 
concerts O vIously not short of a 
bob or two I bet they don·1 turn 
1he liglns off when them n comes 
10 read the gas meter - the group 
are taking o rest from Mac buslnass 
to chase their own separnt 
projects 

"I'm doing my solo album 111 rho 
moment ·• soys Christine. ' 'That i~ 
to say I 'm gett11Ig the songs 
together for It I ve got to wait until 
June to go ilrto th e studio bocouse 
my producer Is working with Paul 
Simon ~ e moment It should be 
out by vi tmas though If 
anything the stuff I' II be doing on 
my own Is more sophisticated 

" Actually it's quite funny 
becnuse tho rest of the bond ore 
doing their solo albums too So 
there'll be a whole spate of them at 
the same time I thmk mine will be 
out first though. • 

Flootwood Mac fans shouldn't 
worry about this spate of mdiv dual 
creativity because as soon es this 
goggle of records Is out of the way, 
lhey' II all be back togl'lhor working 
together as a group. 

· ·we're 9011mg songs together 111 
the moment. • says Christine. " We 
still get on really well even aher all 
1hese years Actually we all see 
each other more socially now than 
ever We all bought each other 
Christmas presents The best 
present I got was a bar but I 
bought 1hat myself. But it s goOd to 
do solo proIects hecause it releases 
any tension there might be We re 
one of the few groups who haven' t 
thouyht o f breokmg up.'' 

Cynics might lhml( that 
Fleetwood Moc arc 1us1 too damn 
successful especially in their 
adopted land across the water Are 
hey ever surprised 1ha1 they just 
eem t<l roll from success to 

FLEETWOOD MAC S Christine McVie: 

success oll the 11mo? 
"We're a bloody good hand 

that s why we're successful " 
affirms Christine T d be a bar rf I 
tned to pretend I didn' t think I knew 
why we were so popular 

" But I don't thmk wa·re so big 
here In England Oh Diane• 1s the 
onlv single that' s done anything 
here for ages And the 'Morage' 
album was only in the top 20 for 
something l'ke two weeks ' · 

It's true 10 say that. born In 
Bri1a,n though ii was Fleetwood 
Mac is the epitome of the LA 
based, AOR sound that dominates 
tho airwaves and minds of America 
Coming back to England must bo a 

You could say I was conservative rn my tastes ' 

bit of a shock 
" I don't really ltke much of this 

now wave sound really," says 
Christine "A 101 of it just sounds so 
heavy and plOddlng And half the 
groups look like morons. completely 
without lntelfigence And I don' t 
like 10 rely on electronic sounds 
either we use natural sounds. 
Much of the music I hear now has 
110 substance at all Yes I suppose 
you could say I was more 
conservative in my tastes • 

Hence the effinhy with the land 
of 1nm and nuts - California? 

It's home 10 rne now God. I 've 
boon living there seven yeors. Mind 
you I don' t know how anyone in 
my 1ax bracket could affnrd to Uve 

t 

In England. I'd like 10 come hack 
and buy 0 little place down in 
Windsor some time though. • 
she adds Jokingly 

Fleetwood Mac are famed for 
therr mammoth world tours - the 
drearios1 being places like 
Pittsburgh and the most exo1,c In 
Hawaii end although ii can get 
pretty gruelhng al times, they 
reckon 1hey'tl 'keep on truckin'. as 
I believe the phrase goes 

" Yes 11 does get hard al times. 
bu! I just love 1t," savs Chnstine ··1 
m,ver forget how lucky I em doing 
just what I want Wh ch Is playing 
music and travelling I don·1 think 
we ever wnm to stop · 

by Simon Tebbutt 



,
MAG/NE ITS Top Of The 

Pops. The studio's crammed 
with all those out of work 

dancers who simply force 
happy times down your throat 
The dressmg room's lull of the 
new. anonymous laces of pop. 
Interchangeable young men 
whose groups name repeats 
on itself, and whose music is a 
background sound somewhere 
between supermarket muz:ak 
and TV jmgles 

This is por, 1 And T elJn: For Fears 
hrlVP. ti,.,,, µlrlCt, Ill it rmuble ,s. 
Tears For Fe.us .:,re f/OI so obvious 
Amongst the fr,mt,c flashing of 
frPth. thry .m.- " verj' CALM 
proposillon In fact v1.,t,·h;ng them 
qenrly settle into the,r place as pop 
~tars is an P.tlucatinn in goorl 
manners .,nd commonsense 

Tears r or rears this week releu -'" 
'Ch.1119e· the lo/low up to the 
massive ·Mad World Roland 
exp/ams how they gradually lound 
out they were a pop gruup 

·our frrst two smgles d1dn r havE 
pictures of us on the covcr We ho1d 
i1111,orfdnt itndgt:s and syntbofs on 
rile cover Because that s what we 
were mo,,, interested in doing, 
p11tt111g across ,ymhols, insre,uf of 
promoting ourselves ,1s people 

We never promoted o"-selves 
d5 people becJuse we did,. ·t fep/ 
confident enough or interestmg 
enough or good looking enough to 
do ,t 

·umil 'M,1d World we weren ·r 
reiJ/ly "pop group with an 1maqe 
For a couple of weeks the ret·ord 
co,npa y had hp 11 ,;;aymg to us 

' You might be on Top Of 1he Pops 
so you beuer ger reddy ' 

·we didn t know wh.?t 10 do 
ro go on with just two of us ()ruse 
11,e yrouµ we pldy with live We 
d1dn I have a cl,,,, 

" We went out the sam~ dlly we 
were on we lefr rPh1•arsals at 
TO TPs and bought some clorhes. 
Evervone chose virtuJlly rhc sr,mc 
lhin9 

1 looked Ill us in lhe studio at 
TOTPs and 1hought 'Bloody hell' 
We re i1 nop group ' w/11r.lt was a 
shock' 

'When I ,1c1u,,lly SilW 11s on the 
ft,l/y I w,,s surpnsed al how we 
looked 

The f,rst time we got 011 :stage 
nt TO TPs we just stood sti/1,,nd did 
nothmg. ·cos we d1dn 't know whal 
to do 

'/ thought Ji,,;us Chr;,sr we "' 
gonna look like Echo Ami The 
Bunnymen I thought, ' Th,s is 
ust.'/ess There _,,_ no way you con 
be sr, clo.<ed up and so inrro11erted 
Eventually we loosened up 

• 'Mild World . sold a lot of 
copies far more than I imagined 
We became a pop band o t,9m1ght 
,ind with that comes lots of 
different things 

INDEED IT does Tears For Fears' 
success is unlike that of the,r 
double named contemporaries 

Hard work. /,t,e work and a steady 
nurturinq of support preceded their 
success Fashion designers. make 
up art1s ts and expensive µreducers 
did not propel Tears For Feors into 
rhe ch, VJis is wh For 

Feats are rhe only one of ,1 clurch of 
bright new pop groups who rmght 
jusl provide something worthwhile 

We 've got 1de.1s of what we 
want thinqs to be hke • · says Curr 
' It's not necessarily 'mu/ring it •. 
but gectmg thmgs to a <riJge where 
everyrhing goes the way we want 
ti 

"I mean we re stlll shghlly 
confused m our <f,rccrion We 're 
rhthenng about wllh d1ff1H11t1t 
t/11ngs The next album will have a 
de/mite duection 

· ·1 '/I be mote ple,,sec/ when I think 
we ·,e rnuch better music"11/y we 
don ·1 hat,e to reach a degree of 
commercial success at J// · 

Oh. come now, surely vou need 
to sell records to simply keup 
wo,kmgJ Roland takes over 

·our attitude has changed smce 
'Mad World' Its changed almost 
as a matter of course Also I don ·1 

thmk 1t s a b.1d rhmg cos we 're ma 
positltm ro reach fJr more people 
than before ' 

Curt sees sense 
'There is a business side. We 

use 11 WP rlon ' t rlo ,1 cos we er11011 
it we realise it •s nPcess.1,y · 

Phew. We don ·, want any hippy 
dippy ,If/ for urt s s.1ke talk round 
here, boys 

CURT AND Roland iJff• very 
quiet boys Coming from Bath 
they have none of the 

brashr1ess of the big c1ly Borh are 
21 borh arc murried. both have ,1 

remarkably maturP artttude to rhe,r 
10b of work 

land give~ n,e d pt.~rtecr/y 

reasonable assessment of the 
currf#nf state of fJOP 

What s come up from 
synthesise,s should be miles ahead 
of an II othet sorr of music There 
will .1lw,1ys bn reviv,1/s bur lht1 
futuw lies with electronic and 
dig,tnl tnu~lc 

Lots of the groups ,1doptmg the 
new technoloqies now are just not 
domg ii very well 

· They re 1us1 poor pop bands 
1,y111g to c1eate extremely 
,,ccessiblt• music · 

Curt takes Ot,er: I thmk part of 
the reason whv everything ·sup m 
rhe ,1/1 at the mom,mt is that people 
ure still fmdmg 1he11 feet with d1grtal 
and electronic music 

All th y re doing is makmg ""'Y 
normal music using modern 
,nstruments Everrtuu/ly people 'II 
srart to vse them pro11erfy • 

Nor content to 111st pomt rhe way 
ahead. Roland predicts the end of 
thP ·song · .,c;: we know it 

My favounte singles of last year 
were Shipbwldrng by Robert 
Wy<11t and Buff,1/0 G,tls 
Sh1pbwldmg is so emot,onal and 
works on one le.,el. McLilrcn ·s 
record wo1ks on a gut lt!vd and on 
a spine let,el II s one of the besr 
pieces of music that Ive heard 
recently cos It s: a piece of m11s1c 
rh.11 ctoesn t make m thmk. which 
1s somethmg I do a lot 

• Th-, thmg that ·s good about 
Mcla11m s record 1s that 11 isn ta 
song th r s no way I could pfay 
it on a quitar I thi111t song structure 
w1fl d1l' out 11 II take a long t,m" 
tJccuuse I here 1110 peoplt! tryinq to 
r11t-11ntmn ,t all the ttm~ 

·you can wrire music for che 
body which doesn ·1 have to be m a 
song form • 

C
URT AND Rol;ind play with 

the1r thoorms ol pop In the 
r,venmg they II go back to 

the11 hotel it s btlf:Ut a long tirne 
smce they were home 

Do I hey et,er see their wives' 
' YeiJh they come up <1nd stay with 

us m the hotel when they can • 
Why don't they move fo London' 

" No. no. Bath's really great I don t 
l11<e being remmded that Im m 
Tears For Feors oil tho timu Both ,s 
a good Wily of getrmg away ftom 
it 

lsn t 'Chartge a d ppomtlnq 
allow up to 'Mad World'~ 

It s a song we re not µ,,rt,cul,1rly 
happy with It didn t come out the 
Wd)' we wanted it Wt.1 wanletl it to 
be a bll more 111br,mt The DJ 111 our 
foc,11 cJ,sco won t pluy the 12 mch 
ol 'Change Sri/I, we 've re 
rpcorded 11 for the ulbum ,. 

Tears For fears will carry on 
workmg m the,r quiet unassummg 

- way They mi/y make great pop 
they may 1101 But they ·11 follow 
their calli119 with a deal more 
digmty th;,n mo.st of the,r 
contemporanes 

by JIM REID 
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NEW YORK m ight make most 
people t h ink of cops and 
robbers- and Kojak, but it makes 

the Thornpson Twin s laugh. 
" It was just l ike all the things you 

see on TV. A waitress just had to ask 
'You wanna c awfee' and we' d c rack 
up," Ahinnah Currie says. 

B1,1t that 's not the only rea son why 
A◄annah-, .Joe leeway a nd To m Bai~y smile 
when the y think o f America. They' re 
currently enjoying the ir second US number 
o ne disco hit and t hey're sliortly retumfng 
to ahe oaher side of the Atlantic for a follo w 
u p tour which will b $ t .all of three mont hs. 

" We' re really looking forwatd to It," Tom 
san. " We ha<! such a brilliant time during 
the first six week tour. 

" It was totally unexpec ted, this American 
success. bec ause there had be.en no 
marketing campaign or promotion 
whatsoever. Black radio .stations started 
playing ' In The Name Of love' because we 
sounded like a bla c k group, and it went 
down brilliantly in dance c lubs." 

No w the situation is b11ing repeated w ith 
' Lies ', and the Americans are c lamo uring 
for more, while Britain, for once, is just 
cottoning on to their irresistible single 
'love On Your Side', 

•• Actu•lly, a myth has iormed around us 
that tNe'ra wildly successful in the State,i, 
whereas In fact l!IH that we have done .Is got 
our foot In the door. Bu t what i• 
en~uragmg is that we're crossing over 
from che disco charJs to -.he natlon11l top 
100.--

W HILE THE Twins are a three piece, 
they augment the line up with a 
bassi11t,-a drumme r a11d two 

keyboard players for tha purpose of 
touring, 

" We play a selection of clubs and dance 
halls which vary in si:re, but it's much mqre 
open over there because audiences dance a 
lot more, .. Joe explains. "You 11ee some 
amazing sights, especially body poppers, 
We met one in MUwaukee who was on tour 
wl1b Sesame Sneet, and he was brilliant. 
He danced with us -0nstage and loter came 
down to New Vorl< to dance with ua there." 

Before the Thompson Twins set off for 
America's fair s~s on,cea-gain, February 
18 sees the release of their first LP as a 
trio. Wlth it comea:a cassett& which 
comprises eve ry dance dub mi11 they have 
made. 

Aren' t they ,afraid that they"ll be leaving 
Britain ju11 as ' love On Your Side' 
guarantees their breakthrough~ and by the 
time 1hey come baclc from their 12 week 
jaunt the fickle British public will have 
forgotten them? 

"Personally, It would be really nice to get 
into the chart$ and do Top Of The Pops, 
then go off to Am...-tca, ·• Joe says. '"It 
would be th,eo months before we release d 
a follow up anyway, so the timing would be 

just right," 
" And w e a re doing a lot of TV at the 

moment w hich will be s hown in the next 
few weeks including Sight And Sound, The 
Odord Road Show, The Tube, something 
with Kid Jensen- and some G•rman and 
13elgien stuff too, ·• Alannah adds. 

THIS AFTERNOON the Twins are off to 
the Camden Palace, where CBS 
American television is filmin!J the ir 

idea of the hest of British bands in a Top Of 
The Pops t ype programme. Guests include 
Dexys Midnig ht Runners, ABC, Modern 
Romanca, Human league and Sort Cell. 

" ••• and we're topping the bdl because 
w e're tt,e most successful in America I"' 

Alanna h grins. 
Following this consolidating tour of 

Amenc11, Tom, Joe and Alannah hope to go 
on to J a pa n, China and India. 

But first t hey want to make s u re they 
have a good time in Ame rica . Tom ouplarns 
'"We hardly had any time off to ourselves, 
while the road crew had flow n over a wee" 
etrllu and had exploited our name In ev11ry 
club in New Yo rk in the q1.rest for free 
drinks. The Dance taria Cli1b eve n held a 
party m o ur honour whict would have bee n 
lovely, but we were still a, ho nM in 
Clapha m a t the time while the y W el'B 

pretending to be us!" 
Daniela Soave 



GOING FOR A SONG 
C

AN YOU please advise me 
about how I'd enter a song for 
the next Eurovision Song 

Contest, as I'm a keen songwriter 
and don' t know the correct 
procedure. 
Gordon, Glasgow 
• Sorry kid - you 're too late for the 
next Euro bash - in Munich in April 
1983. Just before Christmas, judges 
from the Music Publishers 
Association selected eight UK 
finalists, the best of many 
thousands. The final choice has yet 
to be decided. 

If you want your song to b6 
considered for Eurovision 1984, you 
can submit it to any music publisher, 
If a publisher is wining to accept e 
cassette at this tJBrly stage. Music 
publishers have the first choice of 
which songs are sent through for 
final judging. 

Free leaflets on 'How To Submit 
Your Material To A Publisher' and 
the contest itself are avaHable from 
the Music Publishers Association, 
Kingsway House, London WC2B 
6oz. Send for a list of music 
publishers from the same address, 
price £1. 

FLASH A FRIEND 
PETER (aged 261 from 
Birmingham, Into o.ep Putple. 
Rainbow, Gillan, Rush, 
Whitesneke. end most heavy rock 
and metal wants female 
pentrlends. Any offers? Al replies 
w■ be passed on. 

I'M IN my fourth year at school 
now and have been thinking 
about a career. At school, m y best 

subjects are languages, and I 
thought about teaching, but I' d like 
to do something a bit more exciting. 

Any suggestions? 
Jane. Durham 
• Linguistic slu1ls can open a world 
of job opportunities. including 
teaching, which might be worth a 
second thought. What else? 

Bi-lingual secretaries are in great 
demand in every area of business. 
Banking, public relations, the media, 
the travel industry arejlJst a f­
ideas. 

Talk it over with your carears 
teacher at school and read through a 
few careers books. 'Equal 
Opportunities - A Careers Guide 
For Women And Men', by Ruth 
Miller, (Penguin), Includes a section 
on jobs invollling II foreign language. 

I ' M SEVENTEEN and am 
interested in spending e month 
or so w orking in France next 

summer. Is fruit picking a good idea? 
Where can I find out more?• 
J. Cardiff 
• Fruit picking is tough work, but, 
along with other seasonal casual 
farm work can be fun too. As you're 
from an EEC country you don't need 
a work permit. 

'Working Holidays', from the 
Central Bureau For Educational Visits 
And Exchanges has addresses, 
contacts and handy hints. The 1983 
edition costs £2. 50 from the Central 
Bureau, Saymour Mews House, 
Seymour Mews, London W1 H 9PE. 

NaKt Easter, (if you can wait that 
long). a free French embassy 
pub/lcation ' Grape-picking And Other 
Seasonal Wotk In France' can be 
ordered from Cultural Department, 
French Embassy, 22 Wllton 
Crescent, London SW1 (send an 
sea). More ideas and addresses BTB 

In the 1983 editions of 'Summer 
Jobs Abroad' and 'Summer Jobs In 
Europe ', from Vacation Work, 9 Park 
End Street, Oxford. Both cost £3.95 
from bookshops and the new 
editions wiH on sale from mid­
January. 

I'M A great fan of the amazing 
Thomas Dolby and would like to 
know where I can write to him. 

Sare, Essex 
• Drop a line to Tom, c/o The Press 
Office, EM/ Records. 20 Manchester 
Square, London W1. Mark your 
envelope for his personal attention 
and all mail will be passed over to 
the man himself. He answers letters 
personally and if anyone knows the 
hot poop on Thomas Dolby, he does. 

I • D LIKE to start up a fanzine but 
I'm unsure of how to protect my 
poems and short stories. Could I 

got some sort of copyright? What 
are the legal pi tfalls of writing a 
fanzine? 
Peter, Reading 
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l'roble,ns' NP.ed son1e 1<..lt~as 
or informttlion fast' Or would 
11 hPlp to talk thmHs ove, 7 

Writr. to Susanne Garrett. 
'Help". Record Mirror. 40 
luny Aue. London WC2 
Please enclose a starnpe«t 
addressed envell'lpe to 
ensure a personal reply 
AltPrnativPly. ring uur 
Helphne. offrcc hours. 
Mondily to Friday on 01 836 
114 7 

• The law of copyright says that 
once you've turned an Idea {nto an 
original poem, song or short story 
and you have it down on paper, the 
work belongs to you. It Is your 
copyright, and no-one else can use fl 
without your say so. 

Copyright Is automatic and 
doesn't involve registering your 
poems and stories anywhere or 
parting with any money. If people 
steal material from your fanzine, you 
can sue them. 

In turn, you 'd be in for some flak 
if you llfted whole artklas or large 
chunks of someone else's original 
work from another fanzine or a 
music paper, without first asking 
permission. 

Beware of libel in your editorial. If 
you make a comment likely to 
damage the ,epuratfon of an 
Individual or band member, which is 
also untrue, you can be sued for 
libel. 

The name and address of the 
publisher of your fanzine (you), and 
the printer (you), must be carried 
inside. It is a criminal offence to 
publish material without including 
this basic information. 
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36 LOVE WIU Tfl BABY, Weekend, ~o.u~h Trade RT 116(TJ 
4 JOHNNY R:: Dead Kennedys, S~t~rry Red CHERRY 
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12 9 
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13 17 
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i4 14 GRO HE FLOOR. Do ,e d Renato, Hollyw 
44 -42 

16 20 
i~!~~OTUR LOVE, R;re~~ Gol _Discs VF~~y-FI wFlln 001 
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LOVE'S A LONEL Gang Chlldre~, l~mm Sacks NCH 003 
47 31 AU AB • emned, B,g Beat NS 80 
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11 BEASTS IE.Pl, SexREAM, Farmers Yl• 4 

48 39 
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MORE T?e~ t~brators. AnagFla';' ~ Cocteau COO 9 49 37 RUSSIAN ROULETT • u s, Abstract ABS 012 

20 4 
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KEEP ON RUNNING EC Lo

rdt O~ The N11w Church, Illegal ILSP 0033 
21 10 

~::~ ~KE VJINTE~ t~:V1~i.A ~ 16(P'l 
• rux, o Uture 01 18 

22 34 GIVE ME FIRE. GB , 
23 13 

1 2 
THE CUTTER. Echo and the Bunnymen, Korova KOW26T 

Men At Work, Epic ~~sg:~ca KSKC5329 2 3 
tAST NIGHT A OJ SAVED MY LIFE, lndeep, Sound of New York 

1 BUSINi~ ti~~~:~AN, R~;rt~~~~~n~o 4C:~~2ft:MTV37 
SNYLl 

4 RICHA OF THE POP CttA J. hn Lennon, Parlop o 
8 TOO SHY. KajaGooGoo, EMI 12EMl5359 

2 ro~;.::~~~.0~~~~:iitfii~iitn~~~l~~:~~t2252 

16 WHAM RAP. Whrunl, lnnervision IVLA 132442 
5 1 STORY OF THE BLUES, Wahl, Eternal JF1T 
6 HEAR I MUST BE GOING, A&M CAM64906 

6 STEPPtN' OUT. Joe Jackson, A&M AMSX8262 
3 HELLO! J Jackson, 

NIGHT&DAV, oe TeiOCE2199 e1CEK3023 rs 

4 ELECTRIC AVENUE, Eddy Grant. Ice ICET67 
28 

VISIOl'IS, V••t~PAGE, Eddy Gr;~;,~~I. 1ncantat10n, Begga 

5 
HOLD ME TIGHTER IN THE RAIN, Billy Griffin, CBS CBSA 132935 

8 CHANGE, Tears For Fears, Mercury IDEA412 

1 ~ ~i~:A~;;:A 1;ANPIPES OF THE EMI TCEMTV36 
19 

NATURE BOY. Central Une, Mercu,y MERX131 

~~t~ro~rta~~~:.iest~t~~ Abba. Epic ABBA40lO 

13 THE CHINESE WAY, Level 42, Polydor POSPX538 14 
THE HARDER THEY COME, Rockers Revenge, London LONXl 8 

11 1 
12 REFLE ' E FIRST 1 ' 

7 BUFFALO GALS. Malcolm Mclaren, Charisma MALCl 12 
12 

THE SINGLES - T~MI TCEMC341 I I phone TCPCTC260 
11 MIND UP TONIGHT, Melba Moore. Capitol 12CL272 

13 10 
RIO, Duran ~~•~ITS, The Beatles ~~85930 

17 1999. Prince, Warner Bros W9896T 
14 16 BIUIE JEAN, Mich11el Jackson, Epic EPCA 133084 
16 17 ~~~t::.E Michael Jic:i:~K°4~2345 

22 GLORIA. Laura Branigan, Atlantic I( 11 759T 
16 25 IENDS Shalamar • rlola 502171 

9 
YOU CAN'T HURRY LOVE, Phil Collins, Virgin VS53112 

17 
13 :v FIVE LIVE. Sky, A A&M cLK 1982 CapltolTCEMTV35 

LOVE ON YOUR SIDE, Thompson Twins, Arista ARISTl 2504 
18 23 RLS II Elkoe Broo~s. NGS Nat King Cole. NEW YEAR'S DAY, U2, Island 12WIP6848 
19 19 P~GREATEST LOVE SO Lifestyle LEGC9 

10 
TWISTING BY THE POOL, Drre Straits, Vertigo DSTR212 

20 2 
VE YOUR LOVE, Re.noJpc:;4025237 CHRISTIAN, Chlna Crisis, Virgin VS56212 

21 14 
i:uNE. Stranglers. E~~ss, K·Tel CE220~ EMI TCEMTV3B 

20 REACH UP, Toney Loe, TMT Productions TMTT2 
22 16 

LOVE SONGS. DciLIA BLACK. C1U8 B~~HITTV I 
12 I FEEL LOVE. Donna Summer, Casablanca FEEL 1 2 

23 20 
VERY 6EST OF ONESS, Madness: St,TCIMP1 

15 
IN THE NAME OF LOVE. Sharon Redd, Prelude PRLA 132905 

24 
COMPLETE MA rloUS impreSliron CSTMA8037 25 21 
BEST FRIENDS, ~a el Richie. Motown Ir in TCV2232 26 -
LIONEL RICH~ ~~EVER. Cult':'re ~lub~e~. tTul CE22~ciMCl 27 28 

28 27 KISSING TO HE STONES, Rolling to Quo. Vertigo P 
29 STORY 01;, TMAKERS OF •. .,Status 
30 1a FROM TH 
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F~bruJ~cjw~igP RANKING, Althia end Donna 
February 3, 19 7 3 

1 BLOCKBUSTER, The Sweet . 
1 EVERLASTING LOVE, Tha Love Affair 
2 BALLAD OF BONNIE AND Cl VOE, Georgie 

2 MUU OF KINTYRE, Wtngs 
3 FIGARO, Brotherhood of Man 
4 IF I HAD WORDS. Scott Fitzgerald and 

Yvonne Keeley 
6 NATIVE NEW YORKER, Odyssey 
6 LOVE'S UNKIND, Donna Summer 
7 LOVEL y DAY, 8111 Withers. 
B IT'S A HEARTACHE. Bonnie Tyler 
9 JAMMING/PUNKY REGGAE PARTY, Bob 

Marley end The Wailers 
lO TAKE A CHANCE ON ME, Abba 

2 DO YOU WANNA TOUCH ME, Gary Glitter 
3 YOU'RE SO VAIN, Cerly Simon 
4 LONG HAIRED LOVER FROM LIVERPOOL. 

Little Jimmy Osmond . 
6 THE JEAN GENIE, David Bowie 
6 DANIEL. Elton John 
7 PART OF THE UNION, The S1rawbs 
8 WLSHING WELL, Free 
9 ~J~~ ~~N;ieK~l~:i:, BY NOW, Herold 

10 BAU. PARK INCIDENT, Wi,zard 

--- ---~~--------

3 ~:irTHAT EASY TO FORGET, Engelbert 
Humperdinck 

4 JUDY IN DISGUISE, John Fred and h,s 
Playboy Band 

S BEND ME SHAPE ME, Amen Corner 
6 EVERYTHING I AM, Plastic Pen~ 
7 THE MIGHTY QUINN, Manfred ann 
B SHE WEARS MY RING. Solomon KJng 
9 SUODENL Y YOU LOVE ME, The Tremeloes 

1 o TIN SOLDIER. The Small Faces 
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1 2 Al=RICA, Toto, Columbia 
2 1 DOWN UNDER. Men At Work, Columb10 
3 3 SEXUAL HEALING, Marvin Gayo, Columbia 
4 7 BABY. COME TO ME, Patti Aust,n, Qwest 
6 9 SHAME ON THE MOON. Bob Seger, Capitol 
6 6 MANEATER, Daryl Hall & John Oates. RCA 
7 4 DIRTY LAUNDRY, Don Henley, A~ylum 
8 8 ROCK THE CASBAH, The Clash, Epic 
9 10 YOU AND I, Eddie Rabbitt/Crystal Gayle, Elektra 

10 11 YOU CAN'T HURRY LOVE, PhH Collins, Atlantic 
11 12 THE OTHER GUY, Little River Band. Capitol 
12 16 STRAY CAT STRUT. Stray Cats, EMI-Amenca 
13 14 GOODY TWO SHOES, Adam Ant, Epic 
14 17 PASS THE OUTCHIE. Musical Youth, MCA 
15 15 HEART TO HEART, Kenny Loggins, Columbia 
16 6 THE GIRL IS MINE, Michael Jackson/Paul McCartney, Ep,c 
17 18 ALLENTOWN. BIiiy Joel, Columbia 
18 21 YOUR LOVE IS DRIVING .. , Sammy Hagar. Geffen 
19 23 All RIGHT. Chri&1opher Cross. Warner Brothers 
20 20 YOU GOT LUCKY, Tom Petty, Backstreet/MCA 
21 24 00 YOU REALLY , . ., Culture Club, Virgin/Epic 

22 27 
23 13 
24 28 
26 25 
26 32 
27 37 
28 36 
29 29 
30 30 
31 31 
32 19 
33 33 
34 39 
36 36 
36 

HUNGRY LIKE THE WOLF. Duran Duran, Harvest 
MICKEY. Toni Bas,!, Radialcholc0/V1rg1n/Chrysalis 
YOU ARE, Lionel Riehle, Motown 
HEART OF THE NIGHT, Juice Newton, Capitol 
BACK ON THE CHAIN GANG. The Pretenders, Sire 
BILLIE JEAN, Michael Jackson, Epic 
WE'VE GOT TONIGHT, Kenny Rogers/Shaena Easton, Liberty 
SHOCK THE MONKEY, Peter Gabriel, Gelfen 
WHAT ABOUT ME, Moving Pictures, N6'two,k 
SPACE AGE LOVE SONG. Flock of Seagulls, Jl11e/Anste 
HAND TO HOLD ON TO. John Cougar, Riva 
TWILIGHT ZONE, Golden Earring, 21 Records 
ON THE LOOSE. Saga. Ponralt 
BAD BOY, Ray Parker Jr, Arrsta 
SEPARATE WAYS, Journey, Columbia 

37 
38 38 
39 

ONE ON ONE. Daryl Hall end John Dares, RCA 
I KNEW YOU WHEN, Linda Ronstadt, Asylum 
BREAKING US IN TWO, Joe Jackson, A&M 
THE WOMAN IN ME, Donna Summer, Gefhm 40 

Compded by Billboord 

1 PIUOWS AND PRAYERS, Various, Cherry Red Z RED 41 
2 PISSED AND PROUD, Peter & The Test Tube Babies, No Future 

4 
~~3 9 
THE DAY TH£ COUNTRY DIED. Subhumans, Spiderleg SOL 

6 THE MAVERICK YEARS, Wahl, Wonderful World WW 1 
3 PLASTIC SURGERY DISASTERS. Dead Kennedys, Stauk/Al181natlve 

6 
Tentacles ST A TLP 1 1 GBH Cl 
LEA THEA, BRISTLES, NO SURVIVORS AND SICK BOY. . av 

8 
10 

CLAYLP 5 
LA VARIETE, Weekend. Rough Trade ROUGH 39 . 
NEVER MIND THE DIRT, HERE'S THE BOLLOCl<S, Dirt, Crass 

7 
221984/7 
UPSTAIRS AT ERIC'S, Yazoo, Mute STUMM 7 
STRIVE TO SURVIVE, CAUSING LEAST SUFFERING POSSIBLE. Flux 
Of Pink Indians. SOL 8 

9 LIVE AT SHEPPERTON. Damned, Ace NED 1 
11 1'0 LIKE TD SEE YOU AGAIN, A Certain Ratio, Factory FACT 65 
13 NOTHING CAN STOP US, Robert Wyatt, Rough Trade ROUGH 35 
12 VOICE OF A GENERATION, 8ht.t. No Future PUNK 1 
20 1981·1982 MINI-LP, New Ordor, Factory FACTUS 8 
14 CITY BABY ATTACKED BY RATS, GBH, Clay CLAYLP 4 
19 A PART OF AMERICA THEREIN, Fall, Rough Trede/Cot1age LP 1 
18 A BROKEN FRAME, Depeche Mode, Mute STUMM 9 
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19 

20 
21 
22 
23 

I 
2 
3 
4 
5 
6 

1 
2 
3 
4 
6 
8 
1 

BUSINESS AS USUAL 
BUil T FOR SPEED s~ Men Ar Work, Columbia 
H20, Daryl Ha/I & j h 

0
v Cats, EMI America 

GET NERVOUS o n ates, RCA 
THRILLER, Micha:r~ 81;_natar, C_hrysa1is 
THE DISTANCE ac,s011, Epic 7 

8 
9 

10 ,, 
COMBAT ROCK. ~b Seoer. Caprtol 
HELLO, I MUST BE 00~1ash, Ep1c 
~ONG AFTER DARK To~G~ Phil Colhns, Atlantic 

OTO, Toto, Columbia atty, Backstreet.MCA 
LIONEL RICHIE l 
THE NYLON C • lo11e1 Rrchre, Motown 

:MOTIOl\/s IN ~,g-:,~III B~lr Joel, Columbia 
R PEAK OF THE DEVIL O 'Jy Sqwer, Cap,101 
H~~;Uos. ForeIg11e,, Atl!~~~•bourne. Jet 

GHT, Neil Di 
AMERICAN FOOL. amond, Columbia 

12 
13 
14 
15 
16 
17 
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 

10 
9 

12 
11 
13 
15 
14 
19 
16 
17 
18 
21 tPRING SESSION J0

~ C~uga,, Riva/Mercury 

CORANs. Ne1I Young •Ge~~• 11g Persons, Cap,101 

31 
32 
33 

6 DA, led Ze 1 ' en 
FRIEND OR Fd'~~• Swansong 
RIO, Duran Dura~ C 8"! Ant, Epic 
SHOWTIME. The J G".f.1~01 
JHH~EXICON OF LOVE !~id,MEMI-America 

m:E LOCI( BOX S • , ercury 
FAMOUS LAST WORD~, Haga,. Getten 

Gl?~!• Prince, Warner Br~thupertramp, A&M 
•-TEST HITS D firs 

DAYLIGHT AGAIN ~n Figelberg. Full Moon/Ep 
MIDNIGHT LOVE M ros V • St1lls and Nash At;c 

22 
28 
23 
24 
34 
20 
27 
26 
29 
30 
31 
32 
35 

I CAN'T STAND STI arvm Gaye, Columbia • ant,c 
:~ COMES THE N~H~o"a Henley, Elektra 

LOS APART. Saga, P~n~~:i Mar,J/ow Ar,816 

GREA T'Esr HITS Lit J 
THE YOUTH OF T 1 8 R,ver Band. Capitol 

38 RADIO ROMANce°~::· ~uslc_aJ Youth, MCA 
37 All THE GREAT Hits c° abb111, Elektra 

39 BEATITUDE. Ric oca,.;,k °3'7}0dores. Motown 
JANE FONDA'S WORKOU e en 

40 EVERY HOME SHOULD HATV:egi:°,; Jane Fonda, Columbia 
, • attt Aust,n, Owest 

Compiled by Billboord 

16 WHEN THE PUNKS GO MARCHING ON, Abrasive WhP.els, Riot Cttv 
CITYOOl ' 

16 
17 
28 
21 

24 
22 
27 
26 
23 
29 
25 

BURNING AMBITION, Various, Cherry Red OREO J 
SOUND OF MUSIC, Ad,cts, Razor RAZ 2 
A DISTANT SHORE, Tracey Thome, Cherry Red MRED 35 
SCIENTIST ENCOUNTERS PAC MAN. Sc11,ntist, Greensleeves GREL 
46 
SEDUCTION, Danse Soc,ety, Society SOC 8 82 
IN THE FLAT FIELD. Bauhaus. 4AD CAD 13 
CHRIST THE ALBUM, Crass. Cress BOLLOX 2U2 
BULLSHIT DETECTOR VOLUME 2, Various, Crass 22198413 
BLOOD AND THUNDER, Outcasts, Abstract AABT 004 
SONGS TO REMEMBER. Scritti Palitti, Rough Trade ROUGH 20 
THE SINGLES ALBUM. UB40, Graduate GRADLSP 3 -



30 February 5, 1983 

111111111111111:1111:111111111111111111111111111111111111111111111111111111111111111111111111 

1 1 LAST NIGHT A~ SAVED MV LIFE. lndeep, Sound 01 New York 12in 
2 3 BIUIE JEAN IRE IXI. Michael Jactcson, l;plc 12in 
3 4 HOLD ME TIGHTER IN THE RAIN. Billy Grlffln, CBS 121n 
4 5 BE MINE TONIGHT/WHAT HAVE YOU GOT TO LOSE/ANO YOU KNOW 

5 8 
THAT, The J3mmers, Salsoul 12ln 
THRILLER/BABY ME MIN~ANNA BE STARTIN' SOMETHIN'/THE 
LADY IN MY LIFE/HUMAN NATURE, Michael Jedi~on, Epic LP 

8 8 THE SMURF. Tyrone 8runl00, Epic 12in 
7 15 REACH UP/OVB MIX, Toney Lee. TMT 121n 
B 21 THE HARDER THEY COME/SUNSHINE PARTYTIME (RAPI, Roehrs 

Revenge, London 1 2,n 
9 2 HEAVY VIBES/CLUB MIX, Montana SeXlet, V11l'n 12,n 

10 14 ROCK TH£ BOAl, FQrrest, US PtofilelG,rman 11011 12in 
11 7 NATURE BOY fREMIXI/IU$ ORIGINAL), Central Low, Mercury 12Jn 
12 12 RIDE ON THE RHYTHM, Mahogany, West End 12in 
13 11 MIND UP TONIGtlT (REMIXI, Molba Moor&, Capitol 12in 
14 24 GROOVIN' !THAT'S WHAT WE"RE DOIN'J IREMIXI, The SOS Bond, 

Tabu 12in 
15 18 BUFFALO GALS, Malcolm McLaren, Chansma 12,n 
18 13 E.T. BOOGIE, Extre T's, US Sunnyvlew 12in 
17 22 PHONE HOME, Jonny Chingas, US Columbia I 2io 
18 17 HAVEN'T BEEN FUNKED ENOUGH, Ex Trn. hcellenT/TMT 12in 
19 23 OUTSTANDING, Gap Bond. Total Expenence I2,n 
20 9 LET'S STAY TOGETHER, Bobby IWJean Carn, Gordy 12,n 
21 34 HIP HOP BE SOP (DON'T STOPI, Man Parrisl>, US lmporte/12 12in 
22 26 JOY/INSTRUMENTAL, The 8ar>d AKA II, US Bouvier 121n 
23 10 IN AND OUT. Willie Hulch, Motown 12In 
24 46 GIMME THE FUNK. Cliaredes, US Brunsw,ck l2in 
25 38 UP ON THE Hill (MT. UI, Trammpa. US Venture 12111 
28 19 MAGIC'S WAND. Whodin1, Jove 12in 
27 45 THE JUNGLE STOMP/FOOL FOR LOVE, Pmce Charles, US MJS 12,n 
28 37 1999/0.M.S.R., Pnnce, Wamer 8cos 121n 
29 35 GET ON UP/INSTRUMENTAL. Janv Oee. US Launa 12in 
30 20 MY LOVE IS WAmNG. Marvrn Gave, CBS I 2m 
31 18 LOOPZIUA. George Clinton, Capitol 12in 
32 42 THE CHINESE WAY (REMIXI. level 42. Polyctor 12on 
33 29 JUST t(EEP ON WAUCING/INSTRUMENTAL Rod. US Prelude 121n 
34 63 FEELIN' HOT (INSTRUMENTALI. Futura, Graffiti 12m 
35 62 THE PflEACHER/ASPHALT GARDENS/BRIGHT EYES, George Howard. 

US Palo Alto Jau LP 
36 28 MS. FINE BROWN FRAME. Syl JohMon, Epic 12In 
37 48 ASHEWO ARA/VOLTAN DANCE. Kebbala, Red Flame 12,n 
38 30 JAU.Y RHYTHM, Michelle Wallace, System 12in 
39 25 DO IT ANYWAY YOU WANNA. Csshmere, US Phtlly World t2in 
40 67 GARDEN PARTY/FUNK SUITE NO. 1. Mauofone. Steiner 12in 
41 31 SOUL MAKOSSA, Nairobi, London 12In 
42 44 SUCH A FEELING, Aurra. US Salsool 12in 
43 61 I'll/I DOWN FOR THAT/FIRE/SHE'S GOT TO 11£ IA DANCER). Jerry 

44 64 
Kn,ght, US A&.M LP 
FALL 11'1 LOVE WITH ME/SOMETHING SPECIAL, Earth Wind & Fire, CBS 

45 68 
1:lm 
IS THIS A OREAM/LOVE YOU TOO MUCH/TOO TOUGH/SONG FOR A 
R,AINY DAY. Angela eor,u, us Arista LP 

4S 41 MESSAGE II (SURV1VAtl. Molle Mel & Duke Bootee, Sugarhill '2in 
47 YOU CAN'T HIDE YOUR LOVE. Dav,d JosePll, l&lancl 121n promo 
48 27 FRIENDS, Shatarnar, Solar l 21n 
49 &6 LOVE IS A GAME/YOU AJN'l BEEN LOVEO, Harry Ray, us Suoarhlll LP 
50 53 LET'S DO IT, Kaden~a. PRT I2in 
51 47 CREME OE CREME. W,11,am DaVaughn, Excallber 121n 
52 40 DANCIN' ALL NIGHT, Master Jam, Proto 12In 
63 39 CHANGES, lm~onation, R&8 12in 
54 43 ELECTRIC AV UE/WAU(tNG ON SUNSHINE. Eddy G_rant. Ice 12,n 
55 79 I CAN'T I.ET YOU GO, Talkbacl,., CBS 121n 
58 32 SCORPIO/IT'S A SHAME. Grandmaster Flash, Sugarhffl I2ln 
57 76 MIDNIGHT LADY/WHATEVER HAPPENEO TO THE LOVE?/lANGUAGE 

OF LOVE, Boy Kaund19, US PAUSA LP 
58 83 WHAT MORE CAN I SAY, Leonard Chin/Alan Weeks. Sanlf'f 12m 
59 59 YOUIIIG GUNS (GO FOR IT!. Wham!, Inner Vision I 2tn 
80 HArvlN'/OANCE DANCE DANCE. Choe, Atlantic 12,n 
81 VE Y SP1:CIAL PART, Je,,,.i\,ne Jackson, Motown 12in 
62 50 IN THE NAME OF LOVE/CAN OU HANDLE IT (REMIX), Sha•on Redd, 

Prelude 12in 
63 54 CAN YOU DIG IT. Grover Wash1n

1
fon Jr, Elelttre LP 

64 n SPACED OUT/PARTY MIX, Pure nergy, US Pnlifll 12,n 
85 YOU ARE IN MY SYSTEM. The Sy$tom, US Mira~ l2,n 
68 YOU CAN'T RUN FR~M LOVE tCl..UB MtXI, Ma1une ,ngleton, US 

Connection 1 z,n 
67 73 PUT IT 1N A MAGAZINE/~• GET ENOUGHIPER-SON-NAL-1.Y, Sonny 

Charles, US HoghRise LP 
68 81 SHE'S JUST A GROUPIE, Bobby Nunn, Motown l21n promo/US LP 
69 78 I AM SOMEBODY. Glenn Jonea. US RCA 12,n 
70 GIRt. I LIKE THE WA.Y THAT YOU MOVE, Stone, Carrere 12,n 
71 LIFE IS SOMETHING SPECIAL/SPECIAL EDITION, New York Cito Peech 

72 60 
Boys, US l&land 12on 
ATOMIC DOG IREMIXl/MAN'S BEST FRIEND, George Cllnton, Cap,tol 
12m 

73 IF THIS WORLO WERE MINE, Ch&ryl Lynn/Luther Vandro48, CBS 1210 
74 LET LOVE SHINE IREMIXI. Skvv. US Salsoul 12,n 
75 69 HUEVO DANCING. Fresh Face. US Cotewba 12In 
76 GO FOR IT/TURN IT ON. Peabo Bryson. US Capitol LP 
77 70 I'll 8E flolERE/PARADISE/YOU CAN'T TAl(E MY LOVE/I KNEW IT 

COULDN'T HAPPEN, Staniey Turrentlna, Elektra LP 
78 49 NO STOPF'IN" THAT ROCl(IN', Instant i=..ok, US Salsoul 12,n 
79 YOU CAN DO IT. Vaughan Masonl8utch Oayo, US Salaoul l2in 
80 OUR LOVE IS STRONGER/LOVE'S A MERRY-GO-ROUND/DON'T CHA 

WANNA/SATISFIED, Juicy, US Atista LP 
81 0 CAN 00 IT ••• YOU CAN DO m LET2MURPH ACROSSDA$1)Rf. 

Mrcronawte. US Tuff Citv 1 2,n 
82 80 HOLDING ON FOR LOVE/IT'S YOUR LOVE. Cargo, EM! Zonotone 12in 
83 I JUST GOTTA HAV~ YOU lLOVER TURN ME ONl, Kashif, U Aristo 

12,n 
84 THE CHAUENGE/INSTRUMENTAL. DrJeckyll & Mr Hyde, US Profile 

12in 
85 f,8 l'D LIKE TO (INSTRUMENTAU/IVOCALl, Feel. US Sutra 12ln 

f llllllillllll/I1 

,,I ;,d/ 1111 u 

1 14 ROCK THE BOAT F US . • 
2 z SHEffASAWAv·ao°i~98!;0 ., Pror11e/German Ariola 12in 
3 I IT'S RAININO MEN/INS Y , US "O" 12io, : 10 r,:~~:~~~-REMt>C, Hr.::i~:e::· ,ri:~e; ;;;;ta, CBS l2,n 
e ~ ......,., OF LOVE (REMIX) Sh 

D
SHOOT YOUR SHOT Oivini, Ca~adi aronBJ Redd, Canadian Prelude 12in 7 4 ON'T STOP s r • ' "" 8elt Sun 12In 

8 8 BUFFALO GALS rsc~i us Megatona 12tn1LP 
Char,sma 121n CHIIITRAO. SOUAl!E}, Malcolm McLaren 

9 7 YOU ARE A DANGER/INSTAUM • 
10 12,n ENTAL, Gary low, Canad,an Quality 

6 I Feil LOVE - MEGA MIX Do 11 l8 LAST NIGHT A OJ SAVED' nna Summer, Casablanca 12in 
12 

t2 THYOUNG GUNS (GO FOR fTJ~;!;,· rdeep, Sound of New York 12in 
13 13 UNDER & LIGHTNING R. , nner V111on 12in 
14 9 MEOlE\'; l'M NOT IN LOVE•aque, O_utch f'olydor 12in 
16 22 ")(''-RATED IREM • Scheme Payne R01:0rd Sh&do 12 
tll LIVING ON THE c~li,fo•o~Jlll'ni, Outeh High Fashion 12in In 
17 11 DER Al\ll80SSITHE ANVIL J1ncrnange, Condon 12,n 
18 23 BIWE JEAN IREMIX • Sage, Potydor 12in 
19 24 GOTVOU WHEREl~A~~~

8
JLJ~kson, Epic 12in 

20 12;n BE, Storvo Fun Inc, us Moby Dick 
E.T. BOOOtE, E>ttra T' US S . • 

21 21 HEARTBEATS/INSTRU~ENTAlnnY\11ew 12in 

22 12\n • Yarbl'OUgh l Peoples. Tote! E•POnoncct 

3 HE S A PRETENDER High In 
2 SE Wl'rH YOU IREMIJ<I S I ergy, US Motown 12,n r,rorno 
24 29 DON'T STOP, Motion C ~~stet, German Aroota f2in 
25 18 TAKIN' IT STRAIGHT/DUB Mfin ToJo 121n 
28 f 7 HIP HOP BE BOP (l>ON'T STOPli~r~e•. Meuopo1,s1Caner11 12,n 

25 p.,m~h. US lmporte/12 12in/LP '" nOKE/MAN MADE, Man 
THRILLER/WANNA BE STARTIN' SO 

:~~g:~::URVIVALJ, .M•II• Mer-1~~• :::,i:e1 tack•"!'• Er,:c LP 
I JUST DON'T K=l~H~r~OCDOanfdllln Motn1 12in, ugllfhill 1 n 
Creole l21n promo WITH MYSELF, Chtro lewil, 



RECORD MIRROR for the filth time 
running since 1979 has had a massive 
ma;ority lesd at the top of a poll 
conducted by Theo Loy/a with 320 DJs 
to establish their music pope, reading 
habits RM polled 79 per cent, the next 
best (DIJ only gewng 45 per cent • 
The Bond AKA II 'Joy' w,11 be remixed 
combming both vocal and Instrumental 
sides for Streetwave rv/easa here -
hurrah/. • Morgan Khan's latest 
'StreetSounds' LP compilation, dw, this 
weekend, includas the recent hns by 
Gwen Mccrae, Whodinl. First light, 
Sunflre, Monism, Sextet, Me/HJ Mel & 
Duke Bootee, Rocket & Nairobi - pity 
you bought 'em BIi already, huh l/ . . 
Arista has given America's Wsst End 
label ds own logo 1derrtity here ••. 
Lt10n11rd Chin /featuring A/11n Wuks on 
the dominant gu,tarJ nas been repressed 
withs new 'Dance Mix '83' version as 
fflp .• Steve Arrington 's forthcoming 
LP wr/1 be on At1a11lfc, the Whispers' 
overd/.Je set shoold msteriahze ,n March 
now (strongly ballad or,entt1tod 
evidently, though w11h three dancers) 

Maurice White has been producing 
Jennifer Holliday's first proper solo LP 
for Geffen rele11se soon • Patti Au#in 
& Jamu Ingram'$ singlt!I is now on 
3-treck I 2in •.• Ashford & Simpson 
havs an hour long video spectacular 
through EM/ Music Videos. . Prince 
'1999' maybe doesn't mean that much 
in black clubs, but he does have a 
dynamite video of;, on the current AB 
See compi/,.rlon /Month 13), along w#h 
Eddy G1Bnt, CentlBI Lim,. Chic and 
Yarbrough & Peoples - if your club 
wants 10 subscribe ro this monthly 
changing service ca/101•734 9072 . 
Sool On Sound O 12 has {J<Jssibly the 

most satisfying soulful prev,ew mI1< yet 
/I'm really a bit proud of this one//, all 
actually done with tape edits /hrs rime, 
comprising Pnbo Bryson 'We Don't 
Have To Talk'tlnstant Funk 'Smack 
Dab '/Elli$ Hall Jr 'Every Little Bit '/Goll 
Grier/Lsnier & Co 'After I Cry'/Good/e 
'You & /'/Leonard Chin/Kadanza/SOS 
Band/Smokey Robinson 'Touch The 
Sky'/Barni AKA 11/ForTflstlDisco 
Conneetlon 'Rock Your Baby'/The 
Biz/Pure Energy/Jerry Knight 'I'm Down 
For That '/GltJnn JontJS/Flowchart/Davld 
Jossph/Jauy Dee/M111<ine 
Slng/Bton/Georga Howard 'The 
Preacher'/Chlc/The Jonese$/Con Funk 
Shun/Ellis HB/1 Jr 'Back It Up' (intr0 only/ 
- it cooks/ .. Froggy's mum actually 
came up to him a1 his own wadd,nf/. and 
- this is the honest truth - sa,d ' lsn '1 
,r time you got them ell dancing?"/ . . 
Froggy & Su• must have had their 
wedding cake on sale or return, as thay 
st,// hadn ·, cut ,r by th1J party's end. 
Kurtis Blaw dropped mro Mayfair's 
Gu/livers on Friday along with his 
scratcher, Davy D, the two of them then 
raking over the decks for an incredible 
demonstration of rapping and scratching 
that had the packed club jumpmg ond 
DJs Graham Gold & James Hamilton 
wishing they hadn't given up their day 
jobs/ .•• Davy D tips, regarding more 
orthodoK ways of mixing, " Wait for the 
break before you m//, everybody's 
expecting 10 hear lhat break" 
Graham Gold came up with B killer mlic: 
Toney Lee dub/Prince Charles 'Jungltt 
Stomp'/Bohannon 'Let's Start II Dance 
Ags,n', while I discovered while f11ti11g ,n 
B ntquBst th°/11 Shalamar 'Night To 
Remember· varied up by n whopping c 7, 
per cent runs perfectly (if squeakily -
but who cares about Shalamar?IJ over 
Mlchse/ Jackson 'Billie Jean· •. Wast 
Yo11tshir• Assn of DJs meets the f,rst 
&nday every month /so this Sunday 
prssumablyJ at Huddersf;efd's Ridings 
Squ11sh Club In Queen Street, rmg Gary 
Williamson on Elland 76063 for full 
momborsh1p details (opan to anv bona 
fide DJ anywhere ,n the UK/ . North 
West DJ Assn plans ,ts /irst disco 
l!/Xhib111Dn, aimed at mob,lt1 operators, on 
Sunday 12th June ,n Stockport's 
Bo/grade Hotel contact Paul King at 
12 Leicester Avenue, Salford M7 OHA 
for full display detai'ls . .. Robert 
Blenman is now a radio p/ugger et PRT 

. Mike Shah's 'TCOB North Of 
Watrord' mag seems to be admhtlng 
defeat befo1e ;, begins by gt!tting Ralph 
Tee of Groova Weakly f11me to 
conu,bute a column about London 
happenings ... 'last Night A DJ Saved 
My Life' has been adapted by PRT into 
personalised jingles for many Individual 

radio DJs - I must confess at my 
su9gestion Tangy & Jonesy kick off 
Fr,days this waek /4) at the Music Room 
in the Sheff,e/d Arms, Sheffield Park, on 
the A275 near Uck/ield . Pete Heigh, 
Franchi• & Colin Curtis start sou/mg 
Fridays at Bleckpool Ct1ntral 
Promonade'e Barons, 100 .. The Bi:r PA 
with Stev1J Walsh on Saturday /5/ ar 
lsysdown's Stage 3 . •• Phyllis Hyman, 
Dionne Warwick and now G/ady!I Knight 
& The Pips, 'Live From Her Majesty's' -
who's on this week, Aftflh11 F1Bnl<lin? 
..• Billy Fury was tJ pioneer admirer in 
tho UK of uptown US soul, covering in 
the very eerly '60s moterial by Glad'('$ 
Knight, Jerry Butler and more ... Don 
Costa also died recently - best known 
maybe for producli,g the Slime songs 
with both Paul AnkB and then severul 
generations later With Donny Osmond. 
his own DCP /abet in rhe mid• '60s wes 
home for Lillle Anthony & The Imperials 
• • I can only assume thet old 
allegiances die hard, as what else 
explains Level 42's current success ,n 
the black 'soul' disco ch11rt With an OIJI· 
end•out pop song which wouldn't 
disgrace the likes of ABC? . . DUB 
TIME/ 

BREAKERS 
BUBBLING UNDER the Disco 85 ere The 
Bit 'Falling' (Midas 121nl. SmQkey 
Robinson 'Touch The Sky' (US Tamla 
LP), Madonna 'Everybody'/Oub (S1re 
12in>. Galaxy-TU Orch/Rosko · Always 
And Forever' (US Moonglow 12in>. Ellis 
Hall Jr 'Ev<11y little Bit Hurts' /'Back II 
Up' (US HCRC 12in). Tyrone Davis Are 
You Serious'l'Overdue· (US 
HighRise/LPI, KajaGooGoo 'Too Shy' 
(EMI 12inl, Orbit 'The Beat Goes On' 
(Arista 12inl. Aurra 'Coming To Get 
You'/' Posltlve'/'You Can't Keep On 
Walking' IUS Salsoul LPl. Evelyn K'"g 
'Get Loose' (RCA 12lnl Funkaclse Gang 
'Funkaclse· (US GAP 12ml. Re991e 
Groffin & Technofunk 'Mirda Rock' (US 
Sweet Mountain 12ml, Set The Tone 
'Dance Sucker'/'Let Loose' !Island 12in), 
Vanny 6 'Nasty Girl' !Warner Bros LP), 
Soulson,c Force 'Looking For The Perfect 
Beat' (21 Records 121nl, John 
Crltchlnson 'La Pigollo' !Coda LPL Cloud 
'Steppin' Out' /'Steppin' Out Jam' /'Rico 
Roco' (Rygel 12inl, C-Bank 'One More 
Shot' !Bronte - Next Plateau 12inl, 
Instant Funk 'Smeck Dab In The 
Moddle'/'Who Took Away The Funk' 
(Dutch Rems Horn LP), Con Funk Shun 
'Ma. Got· The-86dy (lnstoumentall' (US 
Mercury 1 2ml - this latter incidentally 1s 
es suspected an extremely exciting chop 
m,x out of such as Chic "Hangll'I'. do try 
itl 

HOT VINYL 
MAHOGANY: 'Ride On The Rhythm' 
IWest End ARIST 12517, via Arista) 
Excellent truly solid slinkily sock,ng 
109-1081 108 108 108bpm 12in 
\hudder grooves mightily woth walhng 
Bernice Watkins weaving through great 
searing sax end simple little hcks, all 
permeated by the very essence of bluesy 
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funk. One of the monster sounds of the 
momem, not to be missed. 

THE SOS BAND: 'Groovln' I That's What 
we·re Doin'r ITabu TBU A13·3120l 
Absolutely dvnamlte beefed-up, remixed 
and lengthened 107Jbpm 1210 version 
of theor LP's chart-bustmg Jazzy 
Instrumental with catchy vocal chorus 
chant. pounding uMbashedly along 
Rodney Frankhn's original 'Groove', the 
UK pressing being n,pped by their old 
urgent chlx chanted tinkling 1 19bpm 
'Take Your Time iOo It Right)· from 
1980. 

DAVID JOSEPH: 'You Can't Hide Your 
Love· !Island 121S 101) Not duo offocoally 
on tho shops for over a week but already 
bustod wide open by Judiciously 
circulated very limited advance whole 
label pressings. the forme, lead sinAer 
with Hi Tens,on rides effortlessly 
complete woth some pretty staccato 
scatting amongst his vocal variety over a 
shuffling finery 117bpm 12in complex 
time signature (greet out of the 
Trammpsl, the aceppeila·ontroed 
instrumental flop being 118bpm. Ideal for 
the herd core crowd though otherwise 
not that widely commercial. I fear. 

ELLIS HALL. JR: 'Every Little 811 Hurts' 
(US HCRC HCS 101001 Simply superb 
0·32, 64- 2bpm 12in smooch er. 
stalghtened out from the 1 964 Brenda 
Holloway orlglnars waltz tempo, given a 
potentially classic soul performance 
doenched in organ-toned blueslness 
reminiscent of such as 'When A Man 
Loves A Woman·, Ems then starting the 
jolting sparse 119bpm 'Back It Up (Try It 
Agalnl' flip with a s-tunnong burst of Jany 
scat before spicing It worh further vocal 
dexterity A great d<>uble-slder, a name 
to watch. 

MAXINE SINGLETON: 'You Can' t R11n 
From Love· IUS Connection TAS-2804 
E) Hard to choose between the 'Club 
Mix· and 'Extended Mox' of this expertly 
crafted chugging 1 20bpm l 2on disco 
smacker which does au the right things 
in all the roght ways and will obviously do 
very well, probably even cross over, but 
its impressive profeoslonalism Is possibly 
all 1ust too "pat" - though there's 
certainly more hfe in It then in anything 
Kash If & Co ever touched. 

EVELYN KING: 'Get Loose' (RCA RCAT 
3151 Good typical rather than Jackson· 
pitched clanking and paltering emphatic 
113jbpm 12on lurcher, flipped somewhat 
surprosingly by her old quints,;sential 
Kashlf-penned 113lbprn I'm In Love' 
from 1981. 

CLASS ACTION Featuring Chris 
WIitshire: ·weekend· IUS Sleeping Bag 
Records SLX-1) Rather good exciting 
Gwen McCrae•ish ever changing new 
fast seeming though only 122bpm 
revival of the Parrock Adams disco oldie 
on 4-track 121n, the Sargio Munzobao & 
John Morales-mlKed ·weekday S£de' 
being most soulful whole the Larry Levan• 
mixod 'Weekend Side' is more ga,ly 
frenetic and obv,ously e,ccnlng, ,:here 
also boing dub and acappollo vorsions. 

continued over 
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from page 31 
LUTHER VANOROSS: 'Never Too Much' 
(Epic A13·3101I Newl y extended 
rert!lease of his lovely deceptively 
tempoed lazily slinking old 109bpm 
swayer. now with Billy Griff,n-ish appeal. 
on 3-uack 1 2,n with his current 
Temptations reviving 0·37164bpm 'Since 
I Lost My Baby' and 0-16I31bpm 
'Forever, For Always, For Love'. 

WUF TICKET: 'Ya Mama' (US Prelude 
PRL D644) Out for a while and now a 
black smash ,n the States. this 
'Outstanding' -tempoed slinklly rollfng 
organ backed 98 ½bpm 121n rapper 
builds up an atmospheric lazy groove as 
the stereo chaps trade Insults about their 
respective mamas (and your mother, 
tool I before agreeing to agree that 
everyone's mama Is "number one0 

-

and then geulng on with yet more 
personal insults! 

THE BIZ: 'Falling' (Mida,, 002, via 
01-935 3987)Now repressed on 4-track 
1 2in in as many dillerent mixes. the 
lurcher by a two gaVone guy Bnlish 
answer to Shalama, never emulates the 
olickness of Shalamar's product but lead 
singer Austin Howard's worried whinny 
is distinctively soul ful and the girls look 
great. th1> S'lralght 'Vocal' berng 
113-112½bpmand'DubM,x' 110bpm, 
while the new 'Crash·Beat Rem,x Part 1' 
is 11 Bi· 11 Sbpm and 'Part 2' (possibly 
the best be1I 11Bbpm. You'll find the 
11 3-112 - 8bpm 'Instrumental' only on 
the original 3-track prosslng. 

AURRA: 'Coming To Get You' ILP 'Live 
And Let Uva' US Salsoul SA 85591 
Steve Wesh,ngton prodL>ces the same 
kind of over careful smooth slick 
sanitited soul as the Kashif-Brown-Jones 
'Mighty M' ream - however, raw real 
soul is sadly out of fashion here end the 
above's work seem$ pretty popular. Oh 
walll Now tho Michael Jackson­
lnffuonced gal/guy duo glide through this 
sinuous 108bpm roller, the jolting 
109bpm 'Positrva•. jittery pent-up 
11 Sbpm 'You Can't Keep On Walking', 
repetitive jiggly 112bpm 'Undercover 
Lover', soulfully chmaxod tnpping 
110bpm 'Baby Love', semi-slow 
103bpm title track, slow 77/38¼-0bpm 
'One More Time', plus a 109bpm version 
of the,r 'Such A Feehng' single. 

THI: SYSTEM: 'You Are In My System' 
ILP 'Sweat' US Mirage 7 90062·1) The 
two man, one black/one white, "new 
dance" team are actually most effective 
on the dead simple repetitive stark 
P11nce-1sh 1 17bpm title track lwh,ch I 
bought the set forl, although initially the 
noise makers have been this also 121n• 
issued (0-999381 shghtly dull 
monotonous synth jiggled 109bpm 
bumbler and the older Rick James-tsh 
117 jbpm 'It's Passion'. this 
combination of "pure funk'' and the 
European etectronrcs tilting more 
towatds the latter on side two, which 
starts with the quite soulfully spurting 
117Jbpm 'Stand Up And Chea,·. TO 
culminate in the frantic 150bpm 'Now 1 
Am Electric'. Incidentally, blac~ Mic 
Murphy must have difllculty wl!h his zip, 
to Judge from the scars on his chest! 

FLOWCHART: 'Ask The Boss' (ltallan 
Maxlmus MO 0241 From an Italian 
production team (who seem to call 
themselves the New Har1em Funk) and 
reminiscent of the similarly originated 
Change ,n that the lead singer is very 
Vandross in style, this rather good 
1 l 6bpm 12in jiggly tripper has chix 
chirruping "I'll ask the boss to raise my 
salary" and the more flowing soulful 
fellah telling a topical tale of today's hard 
times before s1ark Chic-ish bass breaks 
and n,ce jauy sax. the bass·ier 
lnstfumental 8 side remix being l 13bpm. 

AURAL EXCITERS: 'Chinese rap' (US 
Top Flight TOP-002I Sat1rizrng Skyy's 
'Call Me', this sparsely bounding simple 
~ttle 120 I bpm 1 2in loper (Instrumental 
fhpl has a great amusingly accented 
fomalo rap, reminiscent of 'Telephone 
Man', in which she calls up II Chinese 
takeaway • cos she has this thing 
about the guy who answersl Good fun. 

SKYY: •Let Love Shine' (US Salaoul SG 
3891 A new Shep Pattibone remixed 
bounding 120-121bpm 12in 
improvement on the track which came 

FUTURA: 'Fee/in' Hot' (Gr11ffi1; 12GRAFT 1, via Riafto} Bohannon-;sh loosely 
structured 116/sttJnJ-117-118-119-120bpm 12in jitterer with good ingredients 
including wailing chick and bursts of sax, though this honking and growling e,<cel/Mt 
sax rea!IY comes to _tho fore on the far tighter smacking 11 Bbprr,. instrumental flip, 
which ,s much uas,er to use and the side getting most plays 

out here via Streetwove (end which: 
never previously considered playing!, 
with a possibly even mote interesting 
much rearranged instrumental flip. 

BILLY GRIFFIN: 'Be With Me' LP !CBS 
85591) In the issue of 12th June 1982 
my second lead impon review lefter the 
KISS Masterrrnxes sell read: "Very 
much what I'd call a 'Greg Edwards' 
type of Philly style soul sel (bet he likes 
the 125bpm title trackll, the light voiced 
guy really cutting through on this 
beautiful solidly pushing but dehoate 
pulsating 51 lintro)-103bpm jogger, just 
made for hot sweaty summer nights. 
Heeritl" That of course referred to 'Hold 
Me Tighter In The Ra,n •, and indeed, a 
bit late for summer, everyone eventually 
did heat it - while the only other cut to 
get dance reaction wes that soulfully 
galloping title track, whrch had strong 
revivalist suppon for ages and could now 
well be the follow-up. 

WAL TEA JACKSON: ·Touching In The 
Dark' (US KeUl,Arts KA-10061 Cart Davis 
produced lovely gently Jogging buoyant 
106¼/63-197bpm 71n swayer by the ~ 
veteran crippled Chicago soulster, who 
retains a Jerry Butler•ish vocal timbre, 
the moody stow 36bpm 'If I Had A 
Chance' flip now being the US black hit 
side. 

THRUST: 'Can't Wait To Get To You' 
(US Apexton AP-116-REll Starting and 
ending with fantastic stereo honking 
rrein effects !alone with various other 
useful tape spiralhng effects and bonus 
beets on the fllpl, this staccato sung 
snappy 1 27bpm 12,n elecuophon,c 
1erker has familiar melody lines and fits 
the Soul Sonic Patrol orbiter slot even i f 
,ts vocals aren't that phunky -
insdtrumental and radio versions 
completing the package. 

C-BANK: 'One Mora Shot' !Bronze -
Next Plateau BROX 163) John Robie 
produoed fluner flanging. scratching and 
shooting gallery effects make an 
exceptionally exerting intro but then the 
chick walled f,nery 1 1 8bpm 1 2In 
electronic rhythm becomes too cerebral 
to be compulsively danceable -
although oddly the less vocal 'One More 
Time' instrumental nip. lacking the intro, 
could work in 'Beat The Street'•ish style. 

AFRIKA BAMBAATAA & SOULSONIC 
FORCE: 'Looking For The Perfect Beet' 
(21 Records POSPX 561 I Arthur Baker & 
John Robie co-produced ultra electronic 
and very cerebral (le: un-funkyl 119bpm 
12in jitteror with wasted good 
scratching and rapping interplay, the 
instrumental Hip being what Gullivers' 
resident Integrated Circuit dance duo 
currently robot jerk to - and that's the 
sort of thing it best suits. 

CLOUD: 'Steppln' Out !With You)' 
(Aygel RYG 7, via 0793-46868) 
Swindon's Brit-funk ors return on 3 track 
12,n w,th a girl celled Shelley cooing 
over this dated 121-119-121-110-
121 -110-lull-119-124-123bpm jittery 
shuffler, chmalClng in a beefier synth 
based instrumental section whrch is then 
expanded and enlivened on the better 

125 124bpm flip as 'Stepp,n' Out Jam'. 
both tracks however seeming rooted still 
in the Atmosfear era of late '79 - but 
beck on side one there's also a perfeotly 
respectable 
124·125·126-125-126-124bpm Latin· 
Jan instrumental called 'Rico Rico' 
which is the best thing on this particular 
bit of plastic. 

MIDNITE: 'Paradise Drive' (Tlvon TIVT 1 l 
From Bury St Edmunds and 110 well used 
to playing US Air Force Base.s, the guys 
get a good simplo synth, keyboards and 
guitar so\lnqs on this oasy paced 
chunkrly thudding mecronomically ticking 
11 2bpm 1 2in swayer featuring S<lulful 
guest vocals by Shakatak's Jill Seward 
They're booked through Steve Allan's 
Wlndmlll Agency in Peterborough 
10733-695891 and hope to work outside 
East Anglra soon - hint, hint• 

TAVARES: 'Got to Find My Way Back To 
You' (US RCA PD-13434) Pleasant 
unspectacular but satisfying i 14bpm 
12,n soul vocal group roller with some 
s,mple Evelyn Klng-lsh synth braalung 
between the classy harmonies, flipped 
by the doodllngly introed nice slow 
75bpm ·t Hope You'll Be Very Unhappy 
Without Me' (great trtlol) which has 
some Wonder-ful harmonica. 

CONVERTION: ·sweet Thing' ,us 
Vanguard SPV 61 l Tapping percussion 
and odd effects gradually unfurl through 
a "baby bubba .. rapping chap into a chix 
chorused Jiggly 110¾bpm 12in kicker 
with bass drum booms, mixed bv busy 
Sergio Munzibal & John Morales. 

CAPTAIN SKY 'Don't Touch That Dial' 
(Philly World PWSL 107) Puziingly late 
UK release for a good but never that hot 
"dial tuning" lniroed catchy chix 
chanted end chap sung sparse 
1 1 S-116-117bpm smacker, which went 
well with 'Loopzilla'. on 3-track 12ln 
wrth a nice smoochy 0-48-49-0bpm 
revival of Bloodstone's 'Natural H,gh' ta 
better radio plugside?) and a boring 
108-107·109-110-109}bpm retread of 
Buddy Miles' s 'Them Changes'. 

THE CARST AIRS: 'It Really Hurts Me 
Gir1' llnfemo HEAT 71 Tom Moulton 
remixed strangulatedly soullul truly 
soulful 127 130 131-130bpm 7In 
nkhe, cla,med by label owner Nori 
Rushton to hevo boen "THE hit .. of the 
recent Ritt Revival alldayer. The softly 
chinking beat is almost subhm1nal by 
today's standards. 

YARBROUGH & PEOPLES: 'Heartbeats' 
(Total Experience TEX 0021 Producer 
Lonnie s,mmons bnefly raps before 
haunung chick and voc9der lines weave 
an atmosphenc spell over an • lnJun 
wardrums" throbbed 
0-117·118-119-118·117-118bpm 12in 
beat that's proving difficult to program In 
funk venues, but should break easily on 
radio. 

EDWIN STAM: ' I Wanna Take You 
Home' (Avatar AVATX 2, via CBS) Nice 
self-prod/penned sou:fully impassioned 
89!·92bpm 12In swayer full of pent-up 
raw feehng in the (good) old style, 
flipped by the previously imported jiggly 

choOglil\g "two fou, six eii;ihl cen" 
chanting 11 Bbpm 'Hit Me With Your 
Love (aga,nl'. 

ARETHA FRANKLIN. 'Lova Me Right' 
(Arista ARIST 125001 Ou,etlv starting 
semr-slow spunlng 111155 ¼• l 13bpm 
121n lutcher prodipenned and vocally 
helped by Luther Vandross, high qunhty 
soul but nowhere neat the pep and 
punch or 'Jump To It'. 
JEROME JASPER: 'I'll Do Anything Far 
You' (Rak 12RAK 3541 Eddy's brother 
Rudy Grant (The Mexicano) assumes yet 
another guise and actually sounds quite 
good rap-singing a ch,x chanted 
convincing 115·116bprn 12,n revival of 
Denroy Morgan's oldie, originally about 
on white label a wh,le ago. 

THE EXTRA T'S· 'I Like It (Corn Flakes)' 
IUS Sunnyvlew SUN 4081 Crashingly 
d1sappoint1ng dull 104bpm 12in plodder 
wrth vocoder answered chlx changing "I 
like it". I don't, you won't. UnS'lrumental 
flipl. 

LIONEL RICHIE: 'You Are' !Motown 
TMG 1290) 'High Street Blue'-ish 
shuffling jerky 0·56-112-56-112bpm 7,n 
patterer, on 3-track promo-only 12rn 
with an Instrumental version of 'Truly'. 

JUICY: 'Our Love Is Stronger' {LP' Juicy' 
US Aris1a AL 9582) Deodato produced 
sometimes overly Kool-llko gals/guys· 
sung set, this pleasant 37I64bpm soulful 
smoocher so far having much more 
suppon than the busily frant,c jinerlng 
Kool ,sh 120-123bpm 'Don't Cha 
Wanna', staccato shrill chix strutted 
0-123bpm 'Love's A Merry-Go-Round' 
end chix tolled swaying 93l47tJpm 
'Satisfied'. 

DAZZ BAND: 'Bad Girt' (LP 'On The One' 
US Motown 6031 ML) Typical 1980s 
Motown "product". this nice smoochy 
30-80¼-0bpm revival of a 'SOs llrntage 
Chess-reoorded Mitaclcs oldm being a bit 
bland compared wrth Smokey's original. 
'Party Righi Here· an om,nous tone 
introed 0-106bpm routrne funk bumper, 
'Don't Get Caught In The Middle' e 
sparse bass prodded 1 20bpm Ierker, 
while Patrice Rushen raps on the fast 
Jagged Rick James-ian 1 32bpm 'Nrce 
Girls' 'On The One For Fun' is less 
emphatic 130bpm rerun of • Let It Whip' 
lalso on 71nl and 'Cheak To Cheek' a 
frantic 133bpm 

THE GENE DUNLAP SAND· 'Tired Of 
Being A Nice Guy' LP (US Capitol 
ST-122401 Minus the Rrdgeways and 
extremely drsappolnung, cuts ranging 
from the Ronnie Laws-ish 111 bpm 
'There's Talk' Pnnce-ish 116¼bpm 
'Whan You're Hot', to a 'Mellow Yellow' 
- Inspired 111 bpm ·seems You've Been 
Wrth Me' Forget it. 

McFADDEN & WHITEHEAD: 'Everything 
I Do' (LP 'Movln' On' US Capitol 
ST-12261) Disappointingly dreary label 
debut by the one-hit wondets. this 
100-99bpm jogger possibly being best of 
a cliched set whrch includes the 12in-
1S$ued flop 117bpm 'One More Time', 
114bpm 'Riding On The Crest', 115bpm 
'The Best Of Me' and 113 !bpm title 
track 

JOE FREEMAN: 'Sneakin' (No Respect)' 
(CanBdlan Muslcworlu MWE-1201) 
Time hallowed "spooky" bass hne 
prodded 
118 120 118-120-11 8-120-119-120b­
pm 1 21n Jitterer best for mixers In its Ray 
Parker ish 1mmumental version, which 
still includes the less together vocal's 
short fast-talk rap near the start. 
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UP TO SCRATCH 
THE FIRST time I heard 1t I 

stopped dead in my 
tracks. The record was 

'The Adventures Of 
Grandmaster Flash On The 
Wheels Of Steel' and there 
simply hadn't been anything 
hke it before . 'Wheels Of Steel' 
was my introduction to the art 
of scratching. 

In tho world of scratching It is the 
DJ who is the artist it is the 
record that is the raw product. A 
good scratcher cuts up, spits out 
and totally alters the nature of a 
record, un11I 1t becomes a wonderful 
collage of rhythm and sound. a 
surefire invitation to dance 

'Vlatcolm McLaren' s ' Buffalo Gals' 
is ll cpse tn point. e simple tune 
turned upside down by the crazy 
workings of scratch DJ-ing at its 
host 

I asked Davey D - Kurtis Blow 
sidekick and ace New York DJ - all 
about his job of work 

First of all what exactly is 
scratching? 

'Well. scratching is playing the 
semo record on two turntables. One 
of the tracks you heighten by 
scmtching. moving the needle of 

the record player across it, to make 
it more exciting. In this way you 're 
able to blend the two tracks 
together to make it sound like one 
instrument. one track. 

"When you're DJ-1ng five you 're 
a1tempting to make the whole thing 
sound like one group." 

With the success of ' Buffalo 
Gals' there has been a tremendous 
amount of interest in scratching. 
every street corner DJ thinking he 
can pick up a couple of cheap decks 
and pick New York's finest to 
pieces. Trouhle is folks. 11 just isn't 
as easy as that 

How much practice ,s required 
before one can master those 
wheels of steel? 

" Well, I have 10 practise a hell of 
a lot I 've been DJ ing for five 
years, I was dedicated to what I 

ACE SCRATCHER Davey D searches for the drum breok on 'Save Your Love' 

was doing and I feel that I've 
carried scratching a lot further than 
any other DJ. 

" I used to practise every day, but 
now I have it pretty much off pat 
Y"know perhaps a coupla times a 
week I'll practise." 

Y ' see this is a game that even 
Uncle James Hamilton will have to 
sweat on for a little while. Whether 
scratching will ever be a regular 
lea ture on the English disco scene 
,s questionat,te I mean a whole 
evening of the thing might become 
a shade uncomfortable. Still, there 
1s plenty of room for scratch OJ-ing 
to become an occasional treat 

Scratch has to be a useful 
addition 10 any iock's annourv. 
Davey reckons its in11uence can 
only grow 

'"There are so many more people 

getting into it, 11 s really the thing to 
do in New York right now 

" It hasn' t really been ekposed to 
the world yet, It's definitely gonna 
be the big thing for the future." 

In some ways Davey D is an 
archetypal black New York jock , 
starting in neighbourhood clubs and 
progressing onto greater things due 
to his innovative style 

•·1 s1nr1ed off playing a guitar bur 
there wae.n' t much money to be 
made playing in a hand So I started 
DJ-mg I started playing the same 
ptaces as Kums Blow and kept 
yemng asked hack cos he liked 
me 

" He asked mo to play with h,m 
on his first album and l"ve been 
with him ever since I've played on 
records for other artists as well and 
I have my own band called Orange 
Crush " 

What does Davey think of 
'Buffalo Gals ? 

• It' s great. I wish I d done it 
mvself ' 

Scratching is now a transatlantic 
art anyone out there want to 
take up the chaUenge' 

by Jim Reid 
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WE HYMN-ING LEIIGUE 
T:'HE GAP BAND didn't 

receive their musical 
education in some 

draughty rehearsal room. Nor 
were they lured into the music 
biz by the promise of sex 'n' 
drugs. Nope, the brothers 
Wilson got their music where 
they got their religion. 

Daddy was II preacher, back in 
Tulsa, Oklahoma, end Ronnie and 
Charlie made their musical debuts 
in the church choir. 

"It was always happy in our 
Dad's church There was always a 
lot of singing and dancing and 

banging drums, Everybody was 
jumping all over the piece, " says 
Charlie. 

"Wa were always involved in 
religion. What my Dad is now - a 
preacher - I used to have des11es 
of becoming when I grew up. I'm 
not saying I won't one day, but 
now I'm too busy with this rock 'n' 
roll .. 

Although Ded wa!l only too 
willing to encourage the boys ' 
musical ambitions, it seems that 
Mom was a mite doubtful. Ronnie 

THE GAP SAND: Rev-ing up for anotlier ftit 

explains 
" My Mom didn' t like it at ,II She 

didn ' t want us to become a part ol 
it because of the tragic ar:c1dt!11t 
that happened to Sam Cooke ond 
Otis Redding. She thought rhe 
same would happen to us " 

A ccidents barrin9, thP Gap Band 
are in England 10 help launch the 
Total Experie11ce label, 111omow 
tho11 'Outstomfing' smglo a11d play a 
couple of shows m London and 
8111ningham. 

'Outstanding• is a beautifully 
constructed, tender ballad in fact 
a total contrast to the raunchy rock 
n • roll disco of the11 lost smgle ' You 

Dropped A Bomb On Me' Aru the 
Gap Band movmg away from tho 
disco floor and mto the country 
club' 

Ronnje answers. uour aim is to 
be able to play all types of music 
and be appreciated for the effort 

" Everyone asks us. 'Do you write 
,us, ro be commercial'!' No. we 
don ' ti Whatever flfflls good to us 
w•do. 

" I thmk th11 industry and record 
buymg fans just made a way made 
a Tittle place for the Gap Band 

• It doesn ·t lean one way or the 
other with us We like to play rock 
'n ' roll In fact on our new album 
one song is actually rock 'n ' roll 
We've alw11ys want(lC[ to just play 
music." 

I SN'T THERE II danger the Gap 
Band - the Gap Band of the 
glorious 'Burn Rubber On Me' -

could turn mro anoth r slick US 
showbiz machme, ploymg out their 
days in Las Vegas and Atlantic City 
(the American Blackpool)? 

" We play big rock concens," 
says Charlie. " I don 't think we'll 
ever be so Ima tuned that w• lose 
contact with the real people. I don 't 
think we If ever be the kind of band 
that plays Las V•gas 

" We'll never be a showbiz band. 
We play rock 'n ' roll cos we've got 
It m our heart fl 's o part of us. ft 
was rock n • rolf that gave u!l our 
first chance in the business and we 
have a certain love and admiration 
for rock ·11 • rolf .. 

Most touchmg. Amt1rican acts 
talk a lot about the 'busin•ss • -
they're shrewder than their British 
counterparts The Gap Band is a 
tight, almost corporate structure. 
Central to this is producer, record 
company owner and mentor Lonnie 
Simmons 

Ronnie tells me about the 
estimable Mr Simmons. " Lonnie is 
like the fourth Gap member. He ·s 
our big brother. management and 
gwding light 

'He's bean very influent/a/, just 
ltke a b,g brother. y'know, 'Watch 
our. watch out for that, watch for 
this· When we were down he 
helped pick us up. " 

Aman·can producars often seem 
to have dictetorial rights ovt,r the 
acts they produce. the band often 
being the raw material from which 
the producer seeks to make 
'm11rket1Jble µroduct '. How great is 
Mr Simmons· studio Influence? 

" Well, he's produced four albums 
that were hits for us. We 've always 
known the things to record 1Jnd 
t1ver since th11 early days with Leon 
Russell, how to record. 

" But we never gu,ded and 
channelled the energy we had, up 
until Lonnie Simmons it was all 
miSguided .. 

Whenever I talk to American 
soul/funk acts, the convt11Sation 
always turns to Stevie Wonder The 
Gap Band have worked with the 
maestro and, like many. find him an 
inspiration. 

"He's a role model He's been in 
the business since ha was 12. We 
don ' t have idols, but you always 
have lho!le people you really odm11c 
and Stevie's one of them 

" You 've got to odmue him for his 
fortitude, 'cos the industry's a real 
cold place. Entertaint1rs fall hke fl,os 
off a water melon You 've really 
gotta love what you re doing to go 
through the years llk11 that • 

by Jim Reid 
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12 ~I Of Mercy's lndependenthlt(6l 
13 z d h un 51 
15 lilldll<!fwlf peace and 

quiet74.2l 
16 _T)lp Expelled'• Independent label (4.41 
18TI~ 
20 Johnny or Graham 141 
21 1979 Blondie LP C3.2.3.4l 
24 Japan hit (111 
25~! 

27 King Rockers from '79 (10, 11 
30 ~'aboa<dJtame-i6,3, 71 
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1 Period of time for Wah (3,8,5) 
2 P1eyad by the Lords Of The New Church (7,81 
3 Jean Jacques solo efforjJ7 ,61 
6~•!71 
6 One Human League LP that sounds a lot like 

the rest (12) 
7 Ms~ 
8~1 

10 1979 Jam ltlt (4,5, 51 
14 19.ll.l,_S!_eve Hackett LP_Jfil_ ~ 
17 -Hff th~ up 12,7) 
19~4) 
22 ~.41 
23~nC4l_ _ 
26 lryou~ get~tchen (41 
28 1Met.dla s wa.s 1,l,flr\4} 
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I Remember you have to complete both puzzles I 
I 

to win. Enules to: Puules. Record Mirror. 40 I 
L Long Acre. London WC2 9JT. ____ J 

Your favourite singles, 
24 hours a day, 7 days a week. 

4 different songs from 
Monday to Friday, and 5 at 
the weekends. 

Records change at 
8.00 a.m., 12 noon, 3 p.m. 
and 9 .00 p.m. weekdays. 
Same at weekends, plus one 
more at 6.00 p.m. 

London Disdine available 
throughout the year. 

LI.., .... .__. 
.___ 
L .... 
,,_ 
,,........, ,,_ 
M•l"ld,a­
Mu ..... -..., 
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LAST WEEK'S CROSSWORD ANSWERS 
ACROSS: 1 Buffalo Gals. 4 Hammer. 7 Shipbuilding, 10 
Torch, 12 Belle Stars, 14 Absolutely, 16 Of Plant•. 18 
Simon Le Bon, 19 Al, 23 Bfflad, 24 Move It. 25 UFO, 26 
Marl, 27 Eton. 28 Love Is The Drug, 30 Free, 31 From Ma 
To You, 32 S.d Cafe. 
DOWN: 1 Best Years Of Our Uves. 2 Friends. 3 Andrew 
Lloyd Weber, 6 An. 6 Mirror In The Bathroom, 8 Babylon's 
Bumlng, 9 Glad. 11 Her<HtS. 13 S1ill, 15 Tha Secre1 Ufe. 17 
Palmer, 20 Summenlme, 21 StT8nger. 22 Groover, 29 
Goat's. 
LAST WEEK'S POP-A-GRAM ANSWERS 
Classie, Bardo. Dollar, Iron Malden. Fat Larry. Irene Cara, 
Tight Flt. DOWN: Adam Ant. 
LAST WEEK'S WINNER: Mike Tumer, 29 Hayle, Belgrave, 
Tnmworth, Staffs. 

Outside London, 24 
hours a day except during 
the season's major cricket 
matches, when it's available 
from close of play. 

Brit,sh 

TELECOM Guidelines· 
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A Wing and a player 

B
ACK IN the town of 
Providence, Rhode lslaf'ld, 
you can' t move fo, 

Olbomes. Soul stylist Jeffrey 
Osborne , over here recently 
appearing with St 4111ley Clarke 
and G80l'ge Duke. la the 
youngest of 12. · •1 have five 
brothers end six slaters." he 
told me. " I must have about 50 
nieces and nephews. I did a 
show In Boston Manech­
uaett1, and they rent" a bus 
to come and see me." 

Jeffrey la beck on 46 with 'On 
The Wings Of love•, a lovely~ 
from his polished IOIO debut named •ft• him. Before that he was the 
voice of l TO, a C4.11t 1out band In 
Britallt who always had the better 
of d1slgs back home. 

" I met LTD (It stood for Love, 
Togethemen and Devotion! In 
1969. They' d been together at LTD 
for maybe a yaar. The core o f the 
group wu behind Sam and Dave 
before that. They came throufh my 
home town - I heel • local group at 
the time. I - playing In nightclub• 
from the age of about 15 or 16. and 
thay heard ma perlormlng, and 
asked me to come and listen to 
tbem, 

came along at just the rlgh1 time.' · 
Uk• 1 Hid. love, togathllmen and 
fighting outside clubs. 

Several years of soul and mlkl 
pop hits enaued - remember 
'Beck In love Again' and 'Hold On' 
for Instance? - but before long, 
:Jeff W81 In the rnwwgar' • office 
asking for • trenafer. 

" I started to thlnlc about h In 
1978, but I didn' t actually leave 
untl 1980." 

Now the voice la rlvallng Jam" 
Ingram's HU. moet prarnlaing for 
pure •out In the Stet•• right now. 
George Duke's productioll of the 
album cartalnly halpad, and he'I be 
providing the aame ...-vice with th• 
second~. 

" The key wu to eesociata the 
name with the voice, evarybody 
knew my voice but nobody kMW 
the name." 

It' • bean• ,.wllrdlng start: 
' Wings Of Love' WU • Top 30 pop 
hit In the USA befMa Chrlmnas. 
It'• the kind of aong that Osborne 
favour-. evary time. " Balled• .a my 
favourite weapon. They give you a 
chance to lhow off your talent, up 
tempo tunas are no challenge." 

They may be no challenge but ti. 
can stll make • em sound pretty 
goOd, •• 'I Realy Don't Need No 
light' hu elfeady proved. A cheer 
frorn each of the 11 oth«s In the 
Osbome footbell team back It up. 

.. That night, their drummer got 
plclced up by the pollce for fighting 
outside thl club, and got carried off 
to jail. I was a drummer then, so I ,_, le11N JEFFREY OSBOURNE: " nobod; lcnows my nom:::""",,,:1';',------J 

* LUTON DISCO & LIGHTING CENTRE * 
• ALL YOUR DISCO REQUIREMENTS FROM COMPLETE SYSTEMS TO 

SPARES AND ACCESSORIES. 
• WIDE RANGE OF SECONDHAND EQUIPMENT IN STOCK. 
• COMPREHENSIVE SERVICE FACILITIES - ON PREMISES SERVICING BY 

EXPERIENCED PERSONNEL. 
e SPECIAL EFFECTS INCLUDING PYROTECHNICS AND NOVEL TIES. 
• MAil ORDER - All PARTS OF THE UK AND OVERSEAS. 
• WHY NOT TAKE ADVANTAGE OF OUR NO DEPOSIT AND INSTANT 

CREDIT FACILITIES. 
• PRICE BEATER - If you' re offered a good price somewhere else, contact 

us and w e'U do our but to batt11r ltl AND stlH give you our ucaUant after 
sales service. 

All THIS & MORE AT SENSIBLE PRICES ..... . 
Citranic Consoles, Mixen, Amps elt. Optitinetics Solar 250, 1000 & Effects. 
AOC Graphics & DBX Sound Ptocesson. Puls11 Jumbo, Maxi, S~perstrob1 & Cont1olla1s. 
ShJre Unidyne 8,111 and Unispillfe Mies. Funfights, Red, Bkle, Green or Amber. 
Mic. Boom Stands & Mic. Aet:morin. Pulm Pinspots inc. Stand & fitefS - Scanners etc. 
New HENDY range of Speaker Syslems. NJD LighlJIIQ Control811 - Naw Add~ion. 
Speaker Stands & Record Cases. Mirrorbda and other MirlOI Effem. 
Nsar 3000, 4000, Modulator etc. ~tlng Stands & Stage lighling. 
Ugh! Boies & Disco Stands. Chassis Speekert & Cabinet fittings. 
Rope!ighu & Controllen Silly Suing & Party Effects. 
'THOUSANDS OF ITEMS ALWAYS IN STOCK ' NEW PRODUCTS REGULARLY ADDED TO OUR RANGE. 

USE YOUR ACCESS OR BARCLAYCARD FOR IMMEDIATE DESPA TCHI 
CONTACT US NOW FOR OUR LA TEST PRICE USTS A ND CATALOGUES. 

Main Oealen for many leading Manufac turers 

75, 88 & 94 WELLINGTON STREET, 
LUTON LU1 5AA, ENGLAND 

Telephone 0582 391021 or 411733 
Telex 825562 CHACOM G DISCLIGHT 

OPEN MON-FRI 1 Oam- 6pm (except WED 1.30pm- 6pm). 
SAT 10am- 4.30pm. 

WE'RE BIG! WE'RE SMALL 
BIG UIOUGII to offer you 
thl best in disco equipment 
11 discount prices AND an 
excellent back up serviee ! 

SMALL ENOUGH to offer 
you ■ frien~ly and penon■I 
service before AIID ■!tar yo.u 
h■va bought your oquipmtntl 

MASSIVE RANGE OF EQUIPMENT IN STOCK 

Save ££££s• * PHONE TODAY FOR OUR DISCOUNT PRICES• •Save ££££s 



THE asT LOIDOI 

DISCO SALEI 
...... and NOOnd-t.,d 
_,..IMfttpluaexcesa 

•tock 
DIIICOUNTS ON NEW 

UNITS 
H.P. avallable 

Systemaforhlre 
c.11 et our showrooms 

Rogc, Squi,c~ 
Inflation 

Beater 

Mobile Discos 
CLOUD 9. - 01-368 7447. 
DAVE JANSEN - 01-690 7636. 
OINNIS DISCOTHEQUES - 01-670 
2455. 24 hours. 
TRAX DISCO - 0698 833477 
RAINBOW DISCOS - 01-965 2826. 

DJ Jingles 

1,500 JINGLES. 6 x C60 only (7 .99 
post paid. Keytape, PO Box 3, Tamworth 
B77 10R. 

Discos 

STEVE DAY - 01 -531 8948. 

Tuition 

FOR RADIO OPPORTUNITIES the best 
audition tapes from MedlAir Broadcast 
Studios, Henley (049 121 8885. 

Your last chance to buy at 1982 prices 
RSD 125 Amplifier (125W) ....................... E89.5O 
RSD 250 Amplifier (125W + 125Wl. .............. E168.00 
300W Lanterns .................... . ....... From E::ZS.9O 
SQuire MXS07 Stereo Disco console with 

built-In 11ow+11ow Amp, Slide Faders etc. 
Reduction continued .................. only £399.00 

Swivel Plnspots inc. base and lamp. 
Reduction continued ............ . ........... E14.95 

XL 100, 100W Full Range Disco Speaker <each) 
............................................ only E99.SO 
Mini XL, 100w compact Speaker <each) ..... only E89.SO 
XL200, 200w Full Range Disco Speaker -

Amazing Reduction <per pair> .. . . .. .... only E::Z99.00 
Heavy Duty Record cases -

54001400 s1ng1es1 ............................. E19.95 
LP100 (12" Singles/LP'S) ...................... E18.5O 

star Chaser 4 14 ch. Lighting controller I 
Ropelight controller) -1 Kw. per channel ... £39.50 

Plus many other controllers .............. E::Z9.SO·E1 ::zs 
Linelite - fluorescent PVC tube - looks like 

Neon. 7 colours . .... . .... . .. ...... .. per metre E1.15 
PLUS MANY OTHER FANTASTIC BARGAINS 
GENEROUS PART X ON YOUR OLD DISCO CONSOLE 
Hurry to your nearest Roger SQulre·s store NOW! 

Our Price Promise savs If vou re offered a better dea1 elsewnere 
we II matcn or beat 1t on tne spot• 

Situations Vacant 

DISC-JOCKEY'S Male and Female re­
quired with records, without equipment 
for London Pubs. Beginner considered. 
Mervyn Thomes 01-965 2991 
EMPLOYMENT OPPORTUNITIES with 
record companies. rad,o stations, the 
theatre etc. Full, part•tlma. Exparienca un• 
necessary. Read 'Music Employment 
Gulde'. 'Careers in Radio'. Careers in the 
Theatre'. £ 1.50 each. All three £4.00. 
Dept. 32, Hamilton House Publishing, 
Creaton, Northampton. 
PROFESSIONAL ROADSHOWS Required 
by Agency booking.nationwide. Publicity 
to JWA. 17 Main Street, Downham, Ely. 
Cambs . 
LYRIC WRITERS - Required by Recording 
Company. Details (SAE): Robert Noakes, 
30 Sneyd Herl Road, Bloxwich, Walsall, 
Midlands. 

Disco Equipment 

100 WATT Mobile Disco Complete only 
(250. 01-965 2991. 
COMPLETE STEREO Mobile Disco In­
cluding light show, jingles. Excellent con­
drtion noo. Ring Manchester 061-486 
0938. 

Situation Wanted 

DISC JOCKEY (With lorge O,scot lool,, 
for residency in London area. Normally 
cost £70 !Private). Residency cost ,ust 
(46 a night. Spectacular hgh1t"9 eff 
(Great hghtshow) and floiable aounc1 
system (B,g. small &peake ra 
'Bodycheck' 01 732 9348 Ev~ 
BEGINNER - OJ. Wants rcs,danc-,, w 
small club/pub - London area. Play,ng 
and mixing up-front funk jn2 soul Arty 
offers7 Box No 3683. 
DISC JOCKEY. requires residence In Pub 
or Club, ,n South East England. Don 1 
mind travelling. 0376 519513, 

Jingles 

OISCOPACI< 83 - DJs don't mrss t!Q 
great opportunitY to buv our greaI Disco 
Jingles Pack Cassette. 30 ln<f1v1dually 
cue toned Jin~les. all on one cassene 
that you can t afford to be wirhout 
Jingles include; Acapellas. Deep VOICII 
Over and Sonovox Jingles. Send c"­
or P/0 for f.'.5.99 (including postitge and 
packaging). To Lowpoll Studio PJoduc 
lions, 39 Fleet Street, Swindon. W. ts 
Tel: 0793 28989. 

DISCO HIRE 
FROM THE HARROW DISC O CENTRE 

FULL RANGE OF SOUND AND LIGHTING EQUIPMENT 
AVAILABLE FOR PROFESSIONAL OR HOME USE 

COMPLETE DISCO WITH LIGHTS 
FROM £13 

DECK UNITS, AMPS, SPEAKERS. PROJECTORS. SOUND TO LIGHT STROBES. ORY 
ICE ANO 8U88LE MACHINES. SNAKE LIGHTS, LASERS. ETC .. ETC. 

(ALL PRICES EXCLUSIVE Of VAT/ 

SlND SA[ rGR FULL II IR[ LIST TO RECORD & DISCU CENTfl[ 
hURAYNERSLANE PINNER M IDDX 01 8688637 

r-------------------~ 
1 GREAT ROCK BOOKS 1 
I 

I 
SKIIHEAD Tho 0dj book SIOUSXIE AID THE I 

' . ' thallays it Ill oul with grwa1 BAISHEES Tbo brai111hil<I of I pictures from the s,xt,es to 1wo of the S., Pisiols' I 
the PfNlfll day. One of tie eariesr 111d most loyal fans I · maio,- boob or IO!lay on tbt - 1h,s hea,1iy-illu,1rattd I 
subject. 11-0ok tells ti.. !IOI'/ up 10 1111! I ' £3.115 ll(esenr day of the band least I 

I 
lkely 10 • • Profusely I 

JAPAI Stil the be,t sell~ ilustrated 
boot on 1h,s pllenomenal fl.95 

I ~~~~~ I 
I oul the nse of lhe indMdo1I I 

band mombers with some DURAi DURAii J11$1 out -

I 
gr .. 1 picrures (some in lhe defm,ve bool o, one of I 
coiou,). the major binds with lotds 

I [ [l.95 of gre11 pi,1 .. n ind detris I 
of the band's ris, to hme. , _____________ !~~----------' 

I 
To Otf9Ct M11f Music ltd .• 26 Chatk Farm Road, NW1. I 
Please end me book[sl ticked. I enclose chafPO tor C ___ _ I P&P 60p one book. Add 20p each add,toonal book I 
NAME 

I BLoac IJ'TTUIS~ I AODRESS _ _____________ _ 

I ---------=-~ --- • 
L ALLOW UP TO 2 1 DAYS f CIA 0u1vnrv J -------------------

Next Weelc In Your Blodcbusfing RM 
OMD! SPANDAU BA11E1! 

MICK KARN! 
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MARKETPLACE 

II 
'FRONT ROW' 

CONCERT 
PHOTOS! 

DURAN DURAN SALE I r.,._...,_..,w .. ,.._,,.'-'l.,.•1111•,.._. ..-..w.-:_....,.....,. ....... ..,_lt,.lld 
,_........_ ti. lt • IO• "9ftt•I •r 11 11"' llri..t__, .......... ., ..... .,.._w ..... ......,...,i..whi 

:::=,::.=r:=,~~.:;.'ii 
........ a.w..11 
11PAt,._ ____ .ow !l.lGI ""' Upl 
JD-I'm MOW £8.101 1pr., 35pl 
•CQMPLETEl'-'ACKl--ll0W !15.901lp&150pl 
I lr•I" C1llOUUHOll-Dlll!I.IIJI ti! I"' 
LATEST ADDITIONS AS FOLLOWS; 

JAPAN* (21.11.82) 
DURAN DURAN• (3.11 .82) 

EL TON JOHN* (9.12.821 
JAM* 13.1 2.821 

IDUIS" !l0.11 HI UlTIIAVOX• 11.12-12) 
IIICMAEl SC8E•Ku· 127,11.121 Ase· 112.11.121 

SUilPU MIIIDS IN IUZl SQUEEZE• 18.11.121 
KIN WllDE• 121,11.121 ASIA' !11.1U2J 

P GAIRIEU G!"ESIS" !Mil<•• K,y_ 2.10.Hl 
UIDII I TIii SUIS!l? 121. I 1.121 

1110 CREOLE& TltE COCONUTS' 127.ID.121 
D~ HOOi' 111.11.121 ACIOC' lll,11.121 
IAUlll,US 04.11.12) SAX0■• II.ID.Ill 
oun HALl t. JOHN DATES· 1111u21 

KAlE IIUSH 1Y1rvi,,, O,farj St IU.121 
AtU llf.C(fl TDUII Or- _ Mil£ CUJalD" •a. YOWG' 
IRltr \IIIIQW _,Oft\ HT.lll UM't' l MIX.¥•. DOU.Al". IKKI 
fill', IEll WIIIA', LIMY 11.WlOW', c11um·. 
IUCIJOOT· 11101 1WOO. now· - 'Ill 
OUlU' JOU Jtn•. tUIOll1IP UPlOOE.I Ill M"il.N 
K1,1e1 ·ru Tllfitl. ti.AA IIIMICl!l IOG 1tL 
a. ~ u,....,_ lnturu cw.en, ti. 1171 ,.- tN llc.i 
1912 .... _, __,.. r.-. 1wc• 1na --.1: l Jfffld Slqwrlt 
11.NJMtll,y'IOIMtw•u,Bt.-'78,Dtl,lt 711i1111t. 

• 11 ,....__,.-i:_.& .... lftllflafnnr:IMl ... a.,_ __ ..,....., •• .t w lCl• lllh.w,._Mflll I la,ii,dl 
u, ..... llhl4ti5'41n 

PETE STILL PHOTOGRAPHY 
!Dept RX16I • 

6• Wal~Og!llV8 Roild , London SE! 9 2AJ 

Video 
DEMO YOUR BAND on Video. Ring 
Adr,enne 01·898 0748 

RECORDS WANTED!! 
by RECORD & TAPE EXCHANGE 

ALL LPs, singles & cassettes (pre-recorded or used blanks) 
bought or exchanged. 1 p-£2.50 each paid (more for RARITIES 
& VIDEOS). ALL accepted· in ANY condition - absolutely 
NONE refused!! Bring ANY quantity to: 

38 NOTTING HILL GATE, LONDON W11 (727 3539) 
28 PEMBRIDGE RD, NOTTING HILL GATE W11 (727 3538) 
90 GOLDHAWK RD, SHEPHERDS BUSH W12 (749 2930) 

229 CAMDEN HIGH ST, NW1 (267 1898) 

Or SEND any quantity by post with SAE for cash to Record & Tape 
Exchange, 38 Notting Hill Gate, London W1 1 (None returned once sent 
- we decide fair price; list+ SAE for estimate if required). Large 
quantities collected ANYWHERE - phone 0 1-727 3538 10 am-8 pm. 

All shops open 10-8 EVE RY day of the year for many 1000s 
of cheap used/unused record, tape & video bargains 
(wholesale discounts available) RARITIES are bought, sold, 
exchanged UPSTAIRS at 38 Notting Hill Gate W11. 

OLDIES UNLIMITED 
DEPARTMENT R TELFORD. SHROPSHIRE TF2 9NO 

Send S.A.E. fo, l.,11 ol over 2,000 Singlu and 1000 li>7•. at lnCf•dlble priQH.1he records 
below are Inoludod In our list at 600 each, 10 tor [&, 20 to, (9. ALL ARE IN PICTURE 
COVERS 
P4171 BADIONNERS Wob' l,Th•Sml.,_ P4109 IIIGI0SS 
P4892 BElll ST AAS fllll 11" P3819 KEITIOIARSIWJ. 
P4331 80W WOW WllW Go W,1,t In Tho Co1111try P328S 8111NELSIIN 
P3831 PHll ClllUNS I !lo,_ Alllfl P3890 ~Alfi 0'toNNQft 
P3G62 ElECTIUC LIGHT ORCl£STRA Doo'I WIii Away P3-479 POUCf 
1'2351! fLEHWOOOMAt lair P2368 RIITS 
1'2255 FLnNG UZI.RDS 1,1..,'f 1'3313 &flloCE SUCK 
P35!?0 JOHN FOXJI M,io& Awll'/ P3497 SftCIALS 
P4217 R.IN80YTl!fl!E Tllolumcskn1T•t110ffl P2IIS8 PnH0WNSH(ND 

Thi A,ybn P3731 STlVE WINWO0D 
P32SO GIILAN Slotfiq Do The Job 

ALSO GI/EAT BARGAINS 
100 HIT SINGll $ £2.2.5D 100 PO~ S1NGlES 

laul llt¥Ml(oo" 

!Witry"' 
!IGYwD111PloCofour 

D·Oav• 
0111'1 SIN So Ck,,e To M1 

S...1""1f Thatfs.,,,J 
Or11n1s 

StlflOl\111 
Roorgi, Soy, 

While Yow $MA c-. 

100 SOUL SINGL[ S ClO 00 50 REuGAE Sl"GLES 
noo 
rs.oo 
[6 00 100 PIC TURE COVER 51NGLES [10 00 s NlW WA'.IE 

I ~ S•NGL[S 
6 10 
I 1 1~ 
16 20 

ADO FOR POST ANO PACKING 
4Qp 21 50 
70p 51 ,oo 

Cl 00 101 200 
(1 50 201 UI l l 'Ol l' 

OVERSEAS £12 lot 100 

J:2.00 
[2 50 
(3 00 

POST FREE 

'HARLEQUIN' TOP FOR BOOKS 
68 ST PE'TERSGA TE 

STOCKPORT 
POST ,0, ONE 600( J5(I FACH EXfRA 800K 

1. TOURIST GUIDE TO JAPAN U.9S 
2. DURAi DUW LYfllC I00K [US 
3. DURAii DURAii - TIIEII STORY [US 

•• 1M ..__ "*"" 1M - **"* 1M ..... **** .... 0 O ct Gold 

4. DURAi DURAii- 8A8Yl01 B001S 
[2.50 

: . .. ~ .. ..,..... : 
I . . . ==--~=~•IJ--t-SS>l'Ni i 

'llllopue.(Ul!R)J387M ,...-Mld,sQ I If! \ \ I / Uvo In Ronordam Friday I 0th Ju,,. 
5 , OO "' E58fnctudesuctcetf0f concert • Cross-Ct'\annelferrv • 4atarhotel 

- R 1""111' Coa1;hesequ!ppodw,thvldeos aod104lets. ! ;, s1£.VJ /!In - Oepa11 morning 9th June. return even!no ol 111h June RMA f : 
0 

, L \ \ , ROD STEWART, Slripper (44. Tlck<ttlo, Conce,u,>d ,. 
o _ _ ____ Trn•l<>nlY _ _ _ _________ RM6 -* 

"=°'ao,__ .. _ . ...,. ............... _-. RMA I RMB Ii :..,_-::==~~(.-...... ~,..-- a =- - --- I ... _ ___ _ ______ .,,_, _ _ .,, _ _ _____ .;;~;;---- r> 
0 _ dooql.-,.,_ _ ___ -.u,__ .. 
..... ""-~-·· """- • • •• LN'I .... ... .. I.NII- • • 

nnabis leaf £9.00 
• Silverchaln 18" f.1.25 
• 9 ct Gold chain 18" £5.50 

Po&tand pack,ng 30p 
I [ 1 . 3 5 ,i,glstered r,ost if r0<1ulra~I 

NO CASH! P.O.'• & chequea 
!povabletoM. J Alk.,sonl 

CAN SUPPl V ANY DESIGNS 
DISCOUNT GOW & SILVER JEWEUERY 
14 Moor SIJ'Oel. <we<1nswey. 8Irmlngham 

Phone, 021,643 8636 
Allow up 10 7 da'(1 dot,.v«y 
PmnOrMI cautfl wetenme 

Ii. DUIIAI DURAi - RIO [3 511 
I. BARRY MAIIILOW - IOR THE RECORD 

[4.95 
7. OARftY MANllOW- SCRAPBOOK [4.95 
I. GARY IUMAI ~I C0LEMAI [US 
9. 8EATLES ~ D!20 H0ffMAI !4.50 

ID. JIM MORIIS0I - HOUR FDR MAGIC 
[5.15 

11. ftUSK BIOG [3.50 
12. At.DC HEIi AIIT 10 PLACE CJ.Ii 
13. HUDRIH, WEICH 13.50 
14 DLIVLUEWT0I JOH■ IFIU O.tl l2.!iD 
15. HARRISON F0IUl lfold 0Oll f2.51 

1
~ Your Wa,es" In Market Place 
RING JANE CARR 01-8361522 



SMALL ADS 

Personal 
JANE SCOTT for genuine friends, on­
troduction to the opposite sex with 
sincerity and thoughtfulness. - Details: 
SAE to Jane Scott, 3 SOU, North Street, 
Quadrant, Brighton, Sussox BN 1 3GS. 
1000 PHOTOGRAPHS to help you 
choose your Penfriends & Partners. 
Send stamp for Free 12 page photo 
Brochure. - Oovehnc A 16, Lewes, 
Sussex BNB 4AA. 
WORLDWIDE PENFRIENOS, 90,000 
Members. In 143 countries, SAE details, 
1.P C R.. 39A Hatherleigh Road, Ruislip 
Manor, Middlesex. 
ARE VDU SEEKING occultlsts, witches, 
communes, etc. Penfriends in all areas 
and throughout USA, worldwide. Stemp 
to: Worldwide Baraka. The Golden 
Wheel, Liverpool l 16 3HT. 
FRIENDS, MARRIAGE: Post8I intros all 
areas. ages. Write· Onan Introduction, 
Dept A3, Waltham, Grimsby ON37 ODP. 
PENPAL MAG: Singles, divorced, widow­
ed. Approval copy: MATCHMAKER, 
(A44I. Chortev. lanes. 
INTRODUCTIDNSI MARVELLOUS LISTS! 
SAE CORRESPONDENCE (211 CLUB. 
LONDON we 6EJ 
GLASGOW GUY 1201 seeks nice girl for 
lriondsh1p. Likes cinema, discos, etc, Box 
No 3691. 
NEW FRIENDS UK, Worldwide. SAE 
'Penfrlends Galec11ca· . 33 Rowden Cot­
tage, Elcombe, Uley. Nr. Dursley, Glos 
GL11 5BS. 
MAN 25 LOVES, Music, Bicycles. 
Ethology and Cats Needs women to love 
also Box 3893. 
DAVE 21 - Seeks g1~friend, London -
Kent area. photo end phone no. ap­
preciated but not necessary. Age unlm· 
portant, all letter answered. Box No 
3694. 
YOUNG AMERICANS - Songwriter arriv· 
mg In BritEin seeks hardworking musi• 
ciaos for original ma1erlal. Most unusual 
music, similar 10 Early Abba or Boney M. 
Need also a female vocalist. Arriving in 
Bath April. Please wrrte personal letter 
with phone no. To Eric, Box 1900, Suite 
222. Sarasota, Florida 33578, USA. Will 
explain in first letter. 
BIRMINGHAM GIRL 26. Adores Ultravox, 
wants penfriends. Box No 3695. 
MALE 28 slim, attractive seeks relaxed 
girlfriend, for writing, friendship, gigs 
(likes most modern music). E>cchange 
photos. London area. Box No 3696. 
PENFRIENOS USA Send name, age, In• 
terests. 15 lP stomp. Atlantic Express 
(RM21, 1 Brookfield Close, London NW7 
20A 
MALE 19 - Visiting West/Central Lon­
don, Sat 19 Feb. Wants fashionable girl, 
16-19, for company. photo appreciated. 
Bo~ No 3697. 
MICK KARN - Don' t Do ill!I Love G. 
LONEL V BOLAN FAN wishes to meet 
others in Leicestershire area. Write 10: 
Brian Thirkell, 23 Herrick Road. 
Woodhouse Eaves, Loughborough. 
LeIcestersh11e. 

For Sale 

BEATLES FANS - See Special Notices. 
FREE GIANT CATALOGUE, Rock. Books, 
Badges. T-shirts, Poste,s, Photos. Send 
large SAE Harteqvin, 68 St Petersgate, 
S1oc~pon, Chesh11e. 
CAROLINE SOUVENIRS: Badges, Sun· 
Strips, Stickers. Enclose SAE, S.R.C • 11 
Te1fy Terrace, Newc&stle Emlyn, Dyfed 
SA38 9EA. 
EXC LU S I VE BA D GES S AL E : 
Toyah/Adam badges 5, 6. 7, B, for Cl 
(post free). 332 + anIsts. 2.773 badges. 
Remittance T . Small (SAE listsl, • 26 
Whltbur~, Lewisham, SEl 3. 
FREE!II ROCKSTOPS' New oatalogue In· 
cense. studs, pa1chouly, leathergoods, 
rock merchandising, etc. large SAE to 
Mister Tee·s Rockstop, Dept RM, 66 
Blackwall Streat, Kidderminster DY10 
2El. 
ROD STEWART:- T-Shlrts, Books, 
Badges. Posters. Reco,ds and other 
reriues. SAE to: RSFFC. 79 Canu1a Road, 
Deal. Kent. 

AMAZING COLLECTORS RECORDS! 
10,000 Delet1ons/PIcturo D1scs/1.Jmited 
Edit(ons - 1960·82. Hawkwlnd. Japan, 
Kiss, Queen, Zeppelin. Daep Purple, 
S1arus Quo, Slade. T. Rex. Sweet, Alice 
Cooper, Ouatro, Kate Bush, Bowle, Olivia 
Ill John, Free, Mott, Family, Colosseum, 
Gillan, Beatles, Stonos. - Thousands 
moro - Abba-Zappa!. Large SAE (Oap1 
RMI RS Records, North Street, Mllverron, 
Somerset 
IMPORTED PHOT OBOOKS/ROCK 
BOOKSII - Kiss Kiss of Death £5. 
Oueen - live in Japan £6. Queen • 
Miracle Pho1obook £6 Bowle • Jap 
Photobook £4. Fotoflle £3 Bowle Pic­
turemag £2. Ohva N John • Superwoman 
of Rock £3. Fotofile £3. AC/DC · Special 
£3. Siouxsie/Banshees • Special £3.50. 
Duran Duran - Spacial £3.50. Pollce • 
Japan Photobook £5. Who • Retrospec-
11ve £2. Who Ulustrated £2. John Len­
non. Photofile £3. Iggy Pop· Iggy Special 
£3.50. Limlred Offer - RS Records, 
North Street, Mllvenon, Somerset 
CUTTINGS - STATE Wants. SAE. Jen­
ny, 16 Munderville Close, Hedon HUl 2 
BLT. 
PRINTED POP SOUVENIRS. Small or 
Large orders, scarves, cush1on9, aweat­
bends, etc. Edwards, 217 Euston Gr0va, 
Morecambe. Tel: Morecambe 413384, 
ADAM ANT. Toyah. Duran Duran, Barry 
Manilow. Cliff, Ohv1a, Diana Ross, David 
Essex, McCartney, Kate Bush. Photos for 
sale - SAE please - (Specify artist!. 
Bob, 14 Beresford Road, Oxton 
Birkenhead, Merseyside. 

Records for Sale 
RING NOWI 0273-722034. Free 50's, 
60's, 70's deletions for cataloguo SAE 
Diskery, 86/87 Western Road. Hove. 
Brighton. 
CHELSEA RECORD FAIR, Town Hall, 
Kings Road. (Sloane Squere, Tube). 
100,000 recorda on sale. Singles from 
1 Op. Albums from 50p. Dele1lons, 
Rarities, Imports from 195Ds/60s, 
70s/80s Punk, Heavy, C!if(, Beatles, 
Queen, Motown. Saturday, 6th Feb. 
1 lam - 4pm. 
JAM - ONE SIDED Precious, Promo E9; 
Damned, Stretcher Case £20. Dodgv 
Demo £11; Bucks Fizz, Party Medley, 
Test Press £5; Japan. Spanish promo 4 5 
C5 Luigi end The Boys, 22 Hanway 
Street, London Wl. 01-637 8934. 
BROMLEY RECORD FAIR February 5th •• 
TS Narvick Hell, Corner Bromley Com 
mon. Magpio Hall Lane. 11am £1 
12.30pm - 5pm 30p Enquires 
Maidstone 677512. 
1982 HIT SINGLES 45p each. SAE, D & E 
records, 27a Eversleigh Road. London N3 
1HY. 

RATES AND CONDITIONS 

FREE CA TALOGUEI Deletions. rareues, 
imports, originals. SAE: Valeo, 24 South· 
walk. Middleton, Sussex. 
BOWIE BOWIE: Many USA Fan Club 
ranties and UK collectors items avaOable. 
Large SAE for fists: Paul. 79 Canute 
Road, Deal, Kent. 
SAPPHIRE DEMO TAPE svsilable now 
price E2 from Sapphire, c10 G Coupe, 16 
Beacon Grove, Fulwood, Preston, Len· 
cashire PR2 3QU. !Please make cheque 
payable to G. Coupe! 
DAVID CASSIDY - Partridge Family, 
Slade, Queen, T.Rax, Sweet, Bowia, 
Quauo, Steve Harley, Hello, Sailor, flton 
John, Smokie, Alvin Stardust, Ahce 
Cooper. Berry Menllow. Mud. Hot 
Chocolate, Kenny, lex, Mungo Jerry, 
PIiot. Sparks, SAHB, 10cc. SAE for lists 
!state artists). Rock Revelellons, PO Box 
161, l(ingston, Surrey. 
COU ECTORS RECORD FAIR Sunday 6th 
February. 10.30am - 4pm. Admission 
£1 At the Ivanhoe Hotel, Bloomsbury 
Stree1. London WCl. All types of 
records, old etc, new imports e1c. 
Videos. books, pictures. megazines, 
record accessories and lo\s more. 
A HUGE SELECTION of used/unused, 
record, tape and video bargains. 
Availebla at Record & Tepe Exchange, 
38 Notting Hill Gate, London W11. 
Tel: 01-727 3539. Deletions/rarities 
UPSTAIRS. 
BEATLES FANS - See Special Notices 
RECORDS - LP's Singles and Cassettes 
for sale. Most a1 bargain prices, w ido 
variety. Send large SAE for details to: 
J.8.T. Records, (RM9), 67 Park Lano 
East. Hull HU4 6TW. 
ABBA COLLECTION Many superb Items. 
Send SAE (Overseas - IRCI; M11rtln. 188 
Huddersfield Road, Holmflrth, W. Yorks. 
PICTURE DISCS, Many rare/unusual 
items from all over the world. Send SAE 
!overseas - IRC): Martin, 188 Hud­
dersfield Road, Holmforth, W. Yorks. 

Photos & Posters 
INTERESTING RARE ANO UNUSUAL 
MATERIAL ON 0. N. JOHN, BLONDIE, K. 
WILDE. I<. BUSH, JAPAN, QUEEN, S. 
EASTON. BOWIE, LEO ZEP. BOLAN. 
STONES, PLUS MANY OTHERS !ALSO 
MOVIE STARS). SAE FOR DETAILS 
(STATING INTERESTS) TO: - S.I.P. 
(DEPT RM). 17 TOTTENHAM COURT 
ROAD, LONDON W 1. 

Special Notices 
BEATLES CONVENTION Exc..elslor Airport 
Hotel, Glasgow 11 am - 11 pm Saturday 
February 5th. Tickets £2.50 Details 
051 -220 8713. 
TOKYO OLYMPICS - New lnsh group, 
best wishes for ' 83 - Joe. 
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MARC BOLAN new Teeshirt + bedge and 
poster. Shin sites IS.M.U Black on 
vvh1te. All tor only £6 T" 50p P&P. Send 
PO to Alan Stevens, 14 Prince of Wales 
Terrace. London we. Allow 20 deys. 
GLASGOW BEATLES NIGHT. May 22nd. 
Viva Discotheque, Union Streat 9pm -
2am. une es,, raffle, memorabilia ssle 
end Beatie mus,cl Only £ 1 e ticker from 
David Dunn, 8 Johnson Drive, Cam· 
buslang, Glasgow Please Support NOW. 
KATE BUSH fanzine "Homeground" 
Issue 5 Including exclusive Roy Harper In· 
teMew. 80p from 55 Whippendell Way, 
Orpington. Kent. Issue 4 still available. 

Records Wanted 
A8SOLUTEL Y All your LPs. singles and 
cassenes (pre-recorded o, used blanksl 
bought or uchanged. 1 p- t2.60 each 
paid tmore for vldeo,cassottes and 
rarities) NONE REFUSEOII Bring ANY 
quantity in ANY condition to Record & 
Tape Exchange, 38 Notting Hill Gate, 
London W11 (shop open 7 days, 10 8; 
tel. 01-727 3539). Or SEND any quantrty 
by post wi th SAE for cash !none returned 
once sent - we deCJda: ra,r price: 
list + SAE for esilmare 11 required I. Large 
quantities collected ANYWHERE! Phone 
01-727 3538. 10am - 8pm. 
WANTED - LPs, Singles and Cassettes 
in good condition. State ii any Haws or 
damage, in your lls1. J .B.T Records, 57 
Park Lane East, Hull HU4 BTW. 

Wanted 
BEATLES SOUVENIRS Wanted by collec­
tot. E5pecially signed items. Roben 
Blunden, 18 Waste!, Beanhill, Milton 
Keynes. Bucks. 
RM-CHARTS PRE 10/80. V. Ooerken. 
Mastweg 94 0-5600 Wuppenal 12 
Germany. 

Musical Services 
LVRICWRITERS. LYRICS sat lo music 
and recorded for promotion. Climax 74, 
Lavender Hill, Enfield, Mlddx. 
ABSOLUTEL V FREE 'Twenty Son9writ1n9 
Questions Answered' explains copyright, 
promotion, pubhshing, recordi ng, 
royalties, contract$, etc. Free from -
International Songwriters Association 
(RM), Limerick City, Ireland, 
LYRICS WANTED by Music Publishing 
House, 11 St Albans Avenue. London 
W4. 

For Hire 
DISCO EQUIPM ENT, PA systems, 
sound/ligh11ng systems. Reasonable 
rates. - Newham Audi0Ser11lce. 01-534 
4064. 
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Write to Mailman, 
Record Mirror, 40 long 
Acre, london WC 2 

'GILDEN PROSE' of Essex claims 
that your poll is meaningless (which 
is true), and then goes on to 
describe Ultravox and Duran Duran 
as 'musically inept.' OK, but he 
then cites ABC as an example of a 
band which shines. 

Right, so Ultravox may not have 
exactly been radically innovative 
since the departure of Mr Foxx, but 
they can play ... well. The same 
might be said of Duran Duran. Sure, 
a band that allows itself to be 
shaped totally into product by a 
record company, and then wallows 
m shallow 'teen adulation' isn't 
exactly worthy of respect, but as 
anyone who saw them before they 
signed to EMI w,11 testify, they can 
play. 

Compare them with ABC - who 
are basically a production venture 
on the parts of Messrs Fry and 
Horn. Would It be better to judge 
bands on the grounds of, say, 
sincerity? Or do we just want nice. 
soothing noise that stops us 
thinking about the harder things? 

To say that ABC are more 
musically talented than any band 
who actually know how to handle 
their instruments is ludicrous. But 
we should be considering what the 
bands are saying, not how glossily 
they can say it. In this respect, the 
above three groups are equally 
meaningless. Still, with U2, the 
Bunnymen end Wahl all In the Top 
30, with Tears For Fears poised 
to join them. maybe '83 will be a 
good year after all. 
Bolo, Edinburgh 
• Mart's gold lurex suit glossy and 
superficial? I won't hear of it 

INflN€ 
EAR ...... 

)' 

recltno Chance 
WEU HERE I go, whining not about too much disco, 
not enough soul, hating flash dressers, or even obesity 
and the blues but about musical enhancement. 

I'm not anti-electro music (my sequencer is a 
membr,r of MUI} but I'm getting sick of purist, digitally 
recorded, sclntlllating blatantly enhanced musical crap. 
What good is it? Playing around with delay lines, 
vocoders and digital recorders when you can't take a 
recording on tour with you is rr,a/ly silly. 

I blame the Americans and Japanese - the good ol' 

USA being the main source of this epidemic now 
creeping into British music, and Jepon being the main 
source of 'cheepo gizmos' permitting the expansion of 
the current worst trend in music. 

If 'Fame' or 'Eye Of The Tiger' hes a single slur or 
cough on any track I bet it was from an effects pedal. 
Print this letrer end publicise a creeping menace/ 
Ozl em, Shetland 
• Fair (light} enough (gedditJ. Thought you desert 

is/end chaps only had barn dances anyway ... 

KAJAGOOGOO, THE best thing to 
corne out of England since 
Brotherhood Of Man. And folks, I 
mean that quite sinceretyl 
Stephen Spencer, Birmingham 

better to give them a separate 
chart, then it would give more acts 
a chance to have a hit record? 

It sickens ma that most music 
sells on a group/singer's image. For 
example Shakin ' Stevens (he of the 
quivering lower regions) is just 
cashing in on the public's need for 
an Elvis clone. Culture Club have 
their frontman prancing around in 
12 inches of make-up boasting 
about his bi-sexuality - the hip 
thing to do at the moment - while 
Toyah and Adam Ant have no 
musical ability but sell on an image. 

• We knew you'd love 'em, 
Hughie 

I NOTICED that the Jam had at 
least 1 5 records In last week· s 
chart. 

Don't you think that it would be 

I daren' t give my full address as I 
don' t want any Jam fens knocking 
at my door. 
Mika. Hackney, London 
• t fully agree, you've uncovered a 
vile capitalist plot to subvert the 
notion's youth . .. (cont p. 49/ 

BAffLE OF JHE 
I WATCHED 'Gas Tank' on Channel 
4 last weekend ( 1 5. 1 .83) mainly 
because Rick Parfitt of Status Quo 
was on, and I think it has a lot of 
potential. Rick Wakeman 
Interviewed well and asked some 
sensible questions. the atmosphere 
was good and relaxed and the 
guests behaved like sensible adults 
compared with poncified little· 
fairies prancing up a11d down on 
Top Of The Pops. Eric Burdon 
showed these fairies that there's no 
substitute for talent and Rick Parfitt 
proved he could wipe the floor with 
the critics who say he can"t play. 
He proved he is an important link m 
the finest rock band the music 
business has produced. The 
conversation was good, and it is 
good to hear Quo have more 

So groups of the future don' t 
despair ,r you oan' t sing, play or 
write material, just take heart from 
your predecessors. Dye your hair, 
plaster yourself in make•up and 
flaunt your sexual hang ups; I 
guarantee that a gullible public will 
catch onto your image and buy all 
the crap you put on vinyl . 

THE LYRICS one can get away With 
these days! Of course, I refer to 
Blancmange's line 'Here comes a 
love song, there goes a bannister'. 
Surety they were under the 
,nttuence of some substance or 
or her a, the time. 

If the trend continues, however, I 
can see the words of their next 
song going something like th,s: 

Digging up a dog at Wembley, 
On an afternoon when no rain 
shines, 
Jeck and Jill eat horse dung, 
Daleks fly around in the sky. 
Here ,s an egg with 'Humpty· 
written on lts shell, 
Let off a fart on a bus end kill an 
old girl 

Chorus: 
We ere the bottom of the trifle 
We ere an ingredient ol sick 
We are pink in colour 
We're Blancmange and we get on 
your wick. 

Dougal 'Frugal' McDougal 
• H11vt1n't I seen you on the Magic 

Roundabout? Stop t«ling $/Hlggy 
dog stories 

BARDS 
RIO (PART Ill Duran Duran. 

You've seen 1,1s on the beach now 
babe 
And you've seen us on TV 
Us being superstars 
Oh it means so much to me 
Looking at our bank balance 
It's such a pretty view 
But then I'm sure you know 
It all comes from mugs ltke you 

Chorus: 
We're off to Rio, to spend and 
spend ana spend 
To make a video, 'cos it's the 
latest trend 
For all this cash, it's you we've 
got 10 thank 
We've got enough now, to open 
our own bank 

Tim (The Mad Modi Lawrence, 
Birmingham 
• Congrats, you've j,nt failed tlris 
W611k's /1Udifiot, for The BatlOII 
Knights 

targets 10 reach as well as solo 
projects which I, for one, look 
forward to. 
Cas Roberts, West Midlands 
• Zzzzzzzz ... 

STILL IN mourning over the l;ite 
Squeeze, I started to question why 
they were never really successful I 
reahsed that although they 
produced good music they never 
really bothered about an image. 

A music lover, Lanes 
• But dehling, skinny ties and 
bee,guts are sooo outre .•. 

EASTER IS coming 
John Shearlaw Is getting fat 
Please put a beer 
In the silly old rat 
If you haven't got a beer 
A vodka will do 
If you haven't got a vodka 
You can get lost you old fool 
Mike, Cardiff 
• Gswd, give us a break, John stiU 
hasn't recovered from Hogmaney 

WHY IS it that every t,me Pliil 
Collins appears on Top Of l !'-0 ?ops 
he always looks as If he's just spent 
the night on a park bench? 
Michael Read. the Phantom of 
Cardiff 
•Because eccentr,c millionaires do, 
silly 
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