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" nights are drawing in. But
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L by SIMON TEBBUTT

L

ND WHAT'S new in the
A wild and outrageous

world of pop music, my
little Sainsbury chicken
portions? Well, not a lot to be
honest — | mean, | wouldn’t
know anyway sitting in night
after night knitting that gold
lame truss the doctor advised
me | ought-to wear now the

putting all this trivia aside a
realising {'ve got to fill these
pages somehow, here we go
again. ... - ;
Poor old Gary ‘Biggles” Seie
Numan. Not satisfied with crash
landing in just about every = - B : : : - L
Godforsaken hole in the world in : ' : : 49 ROLL UP, roll up. Here's

/ t he'd impress : & v ;
elderly REC Ragpi ! - . L & Shalamar’s Jeffrey Daniel

T . oAsl enjoying the latest game up at
Robin Smith by taking him for a . n : . e thé Fyalas::e—une ofgthose B
spin in his flying lawnmower. . g e | - . : B8 boards they have at fun fairs
Phut, bang, fart and Robin had - . ; e . where you poke your head
cleverly diagnosed that the chap’s g
magneto — whatever that 1s —
needed attention. Red faces all .

3

: through and pose as amuscle
@®Congratulations to Spandau’s man or fatlady. Only

: ; : handsome 7ony Hadley and difference is at this nightclub
Caimeg e productive end by applying to vely verte . coq/ who Ue they Vs just ot ndinted
% Glir, 1 hear you ask? Seems the announced the expected birth  F LT LLIClLL
Sulla bl o of their first child just before  [BCLTELIALIALY

strandily blond one has been Chri Bk o G

Fi et htakaf ristmas. The couple tied the  L:LULIGTTET LT O RTT VAT § {0

ng?geuprg? #g’tenqa‘ for a while 00 new dru mer to knot a couple of months ago. i Lo T IR :
grour fanny Fetch my calendar, Jeeves . il number. . . getting in nextto

something a g 1 : ! B 3 ; :
enormoug blaster just in case ats in Moscow must be of a Poor old Billy Nelson stuckin ﬁﬁiiitgi:gz'tg?odnthere Vinge
anyone should try and nick his stle this week (it’s August, you hospital after a clumsy Nipponese P S 2is
plane, which won't take off idiot — Ed) following the camera operator in the land of the ™

anyway... . = - transmission of the Stray Cats’ rising sun smacked him in the eye  [ike that . ..

Rubber wristed wackers who've ~— TV appearance in Germany. The with his zoom lens. Now you'd And whom should | spot buying
nothing to hit but the school oys seem very amused by the never get that in Britain — the ~ up the entire stock of tummy
desks during the maths lesson vent — | hope the Russians fee/ working classes are far too lazy to  upset pills and suntan lotion in

: s tog o thesame ... : bother with optical refinements my local Boots, butthe

i e : s ] i spectacularly talented Boy

A II @ - George who /s off to wow them
in a goo gauze A s wesc g
_Sprightly young chicken Manny
AT LAST — the perfect solution to deal 'Baifi’lo%v cgr):ﬁa’e.gz‘hat he's -
with those heaps of cheap Indian . surprised that he's still having
; chees_ec!oth that’ve been festering - success after a mere 70 years in
mustily in your drawers alongside the the business. “l thought I'd be
Purple loonpants that shrank back in deported after the first album,” he
75. Rgnt the stuff violently into rags, burbles. But to where .. ?
wrap it around all available parts of :
the body, then raid the office First Aid continues over
:nt f}l:r som;dnet bandage headgear ;
perhaps adding a few pieces of lint for.

effect?) To complete th’;s economy- Chu”s" Cha"s"
conscious look, pinch a few make-up \ i
hints fmn:\ the zombies in ‘Dawn Of 3#,%’,323&%,?:#:!" we're
The Dezdb. '_I'hes;:‘twlq :pecii;"le'}s were unable to publish this week’s
snappe eing ghoulish at the Screen i
Scream club in Camden. Betty Page SalNo singlecindiles chith

band made a showcase video
’Oxford Road Sho

 SILENT RUNNING: heavy smoker.



4 September 3, 1983

from page 3

RANGE JUICE sp/it

... or should that read

spilt? Spies close to the
centre of the Scottish group’s
camp — e, the lady who
cleans the phones and slips in
the bugs for me — reveal that
one of the lads is due to drop
out soon. Favourite runner at
the moment is little Zeke —
but I think not. Watch this
space for even further
developments :

If | start missing Rustv Egan s
style of music up the Camden
Palace on a Thursday night, £l
always be able to get the video.
Seems the lad has landed the job
of making the soundtrack for the
four-part movie ‘wa.f.-'ght Zone®
which Steven ‘F.7.” Speilberg
had a hand in making. The single
should be out next month , :
And what’s hot up the Falace

these days? Well, my glasses
certainly steamed up at the s:ght :
of three six-foot hunks who go
under the modest title of
Physique strutting around the
cocktail bar. But will they be able
to outshine Jeffrey Daniels
dance troupe — featuring all :
those lithe types who gyrated on
the Michael Jackson ‘Beat /i
video — when they strut across
the boards up at the jointthis =
month ... :

by Clare Muller

@® Got more money than
sense? Well why not trip
off to Sotheby’s this
week and bid for Rolling
Stone Keith Richard’s old
guitar and 1950 Pontiac
Chieftain Convertible — -
which | understand to be
a car. All loot raised
goes to charity and not
Keith’s chemistry set
collection . . .

More strange tales from the
Style Council. Fo!!owm? .’ast
week’s furore about Pau

Weller's unusual behawaur n fhe eo id be told . .. gré / ently that Dock rock
video for the group’s /}Pans rst for RE ( wf:e his
type hit, the lad himself confides . Chart topp tour programi ] : y
that they were trying to achieve a to the ro OUT’ON the streets again.
‘Brideshead Revisited’ image. Here's those homeless
What can it all mean? [ think * heroes JoBoxers mugging it
up for the video cameras
New Edition style down at
Tower Bridge, to show just
how street cred they can be.
Sean shaving by the river,
& another one crashed out on
the concrete. It would all be
f ! so sad if Dig wasn’t leaning
Whatever happene [ ol against that suspiciously
' daubtfess resu. & plush looking limo which
knicker-wi -a bri probably delivered them to
j ak the ¥ * the site from their luxury
| penthouses in the first place.
t Silly, isn'tit.

in their towels toge

{gasp!) a 1 As cle was respons.'ble for thinking

hat most enigmatic of

monikers, Jimmy The Hoover.
Ashen-faced Derek Dunbar

“It’s true, but we didn't

one thinking Malcolm

covered me in the

leretie, so we waited until

o tell.” Truth will out!
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DO YOU CARE WHICH BANK
GETS YOUR

Every bank is eager to get its hands on your
grant cheque.

And we frankly admit that we're no exception.

But where we are exceptional is in the range of
services we offer in return.

So before you give your cheque to just any
bank, check out what we have to offer.

Student Business Officer.

Every student who banks with us is assigned a
Student Business Officer. Theres one at every
branch near a college.

More or less your own age, they're there to sort
out any financial problems you might have.

Theyll advise you on your budgeting, even
supply a reference for your landlady if you need one.
Barclaycard.

The day you pay in your Local Education
Authority grant cheque you can normally have a
Barclaycard (as long as you're 18).

It guarantees cheques in the UK up to £50 and
enables you to draw up to £100 a day from almost
any branch, provided youraccount can stand it.

A Barclaycard also doubles as a credit card.

£100 Overdrafi.

Well give you an overdraft certificate for £100
as soon as you give us your grant cheque.

If at any time you think that your grant isn't
going to stretch far enough, present the certificate to
your Student Business Officer.
~ Provided you've handled your account res-
ponsibly, hell arrange for you to have up to £100 at
a special rate of interest.

Cash Card.

At Barclays we never close.

With your Barclaybank card youll be able
to use the Barclaybank machines outside
many of our branches at any time.

As long as your account can stand it
youll have access up to £100 a day, in the
week and at weekends.

Talking of weekends, youll be inter-
ested to know that a good many of our
branches are also open on Saturday
mOornings.

Low-Cost Insurance.

Since youll be living away ¢
from home your belongings i
won't be insured. e

That’s why we've come up witha special
insurance scheme for students. ==

For just £25.50 a year (£19.50 for your first
student year) we will insure your belongings while
you're at college. And you can pay the premium in
two instalments.

Free Banking.

Itdoesn't make sense tous toask studentsto pay
bank charges.

So as long as your account’s in credit, cheques,
standing orders and statements come absolutely free.

This applies even if you decide to take advant-
age of our £100 overdraft offer.

Deed of Covenant.

If your parents are contributing anything to
your education we can help you arrange for it to be
paid under a Deed of Covenant.

This could give you a substantial tax benefit.

For every 70p your parents pay you may be able
to re-claim 30p from the Inland Révenue.

Budget Planner.

As its name suggests our Budget Planner will

help you plan your spending and keep track of

your money. Use it to keepa check on your income
and outgoings.

I¢s handy because when you're living on some-
thing as slim as a grant every penny counts.

Graduation Loan.

W also offer you something to help tide you
over in that crucial period between your last grant
cheque and your first pay cheque.

A graduation loan.

You can normally have up to £500, again at a
special rate of interest.

Opening an account.

To open an account with us, call in at your local
branch or send us the coupon.

Don't worry if you're still not sure which college
youTe going to.

If you open an account now through your
local branch, we'll make sure your cheque book and
Barclaycard are ready and waiting for you at the
nearest branch to your college the day you arrive.

Surname (Mo/Mrs/Miss)

Post to: Paul Wilson, Barclays Bank PLC, Juxon House,
94 St. Pauls Churchyard, London EC4M 8EH.

For written details of our credit terms, write to the address above,

(HLOCK CAMTALS)
Fo (s)
Address

Tel.No.
I shall be studying at
z (NAME & ADDRESS OFCOLLEGE ORUNIVE RETY)
Course
Start Date Length by
Residential address at college (if known) 5
RM5:

1O NOTUSETHISCOUPONLES THAN 1 DAYSBEFOREYOU ARRIVE AT COLLEGE
WWILLSEND YOU THE BRANCH ADDRESS BEFORE YOU R START DATE

RANT CHEQUE?
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UB40, WHOSE single ‘Red Red
Wine’ is fast climbing the charts,
release their new album in
September followed by a tour.

‘Labour Of Love’ will be out on
September 12 and features the
band’s interpretations of classic
reggae songs released between
1969 and 1972. Amongst the
tracks are Winston Groovy’s
‘Please Don’t Make Me Cry’ and
Bob Marley and the Wailers’ ‘Keep
On Moving’. All arrangements are
by UB40, and Ruby Turner, Jackie
Graham, and Mo Birch performed
backing vocals on the track ‘Many
Rivers To Cross’.

In October, UB40 will be
playing their tour and dates are
Glasgow Apollo October 9,
Edinburgh Playhouse 10,
Newcastle City Hall 12,
Manchester Apollo 13, Liverpool

Tracey singlé

TRACEY ULLMAN follows the
success of ‘Breakaway’ with her
new single ‘They Don’t Know' out
this week.

The song was written by Kirsty
McColl and produced by Peter
Collins who was responsible for
‘Breakaway’. Y

Tracey is currently involved in
a new series of ‘A Kick Up The
Eighties’ and she’s just finished
filming for the new Paul
McCariney film ‘Give My Regards
To Broad Street’, due out by the
end of the year.

UB40: going into labour

Labouring on

Empire 14, Birmingham Odeon
15, 16, Bristol Colston Hall 18,
Poole Arts Centre 19, St Austell
“oliseum 20, Ipswich Gaumont
23, London Hammersmith Odeon

24, 25, Brighton Conference
Centre 27.

Following this tour, UB40 will
be returning to America to tour
with the Police.

The Truth
IS out

THE TRUTH have finalised the
second leg of their tour.

The band, whose new single is ‘A
Step In The Right Direction’, will be

playing Bristol Polytechnic October
1, Edinburgh Universig 4, Dundee
I

White Hall Theatre 5, Glasgow Nite
Moves 6, Aberdeen University 7,
Inverness Ice Rink 8, Ayr Flicks 10,
Sunderland Mayfair 12, Sheffield
Limit 13, Leeds Ford Green 14,
Redcar Coatham Bowl 15, Exeter
Riverside 18, Hatfield Polytechnic
20, Reading University 21,
Portsmouth Polytechnic 22.

CULTURE CLUB’S nes I Fin
Yl yill Be out o n
ke the band’s fo comil

ibum By N «

sl

fipside o Ci 0

satures

inch version of the singl

2} 1 T

i extended US ix of ‘17 bie

7 ntered i
! o e i
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HARVEY GOLDSMITH ENTERTAINMENTS PRESENT

D.J.
B GARY CROWLEY

HAMMERSMITH ODEON
THURSSSP27th & FRIPSS%8th OCTOBER 5.00pm

THE

CLUB
FANTASTIC

TOUR

B THE LYCEUM

.00pm

TICKETS £5 FROM LYCEUM BOX OFFICE HMV (Oxford St.) & USUAL AGENTS




REGGAE STAR Eek-A-Mouse will be
making his first British tour in the
autumn. Eek-A-Mouse, who's just
released his third album, ‘The Mouse
And The Man’, will be playing
Glasgow Mayfair September 29,
Huddersfield Cleopatra’s 30, Reading
Central Club October 1, Birmingham
Humming Bird 3, Nottingham
Sherwood Rooms 6, London Academy

Computer games
winners

FIRST PRIZE in our computer games
competition went to Asﬂlev Bennett of
Northampton. Runners-up were Mr
Clapcott, Poole, Dorset; Lynn Mercin,
South Croydon; Mr Green, Coventry;
R. Sharp, Tourbridge; Christopher
Haycock, Newcastle; Judie Ko,
Liverpool; Chris Wright, Nottingham;
Karen Hare, Ockendon, Essex; Chris
Dowling, Hanworth, Middlesex; A.
Turner, Bromley, Kent; E. Oliver,
Wallsend, Tyne & Wear; lan Chalkern,
Rochester, Kent; Kenn Melvin, Angus,
Scotland; Joanne Edmonds, Cheshire;
Steve Middleton, Northampton;
Andrew Crocker, Bristol; Felicity
Jeffcoate, Staines; Mark Presto,
Burnley; Stuart Campe, Tiptree, Essex;
David Frost, Weston Favell; Susan
Anderson, Folkstone, Kent; Neil
McPherson, Wickford; P. Cawthorn,
Tyne & Wear; David Tyrell, Epsom;
M.A. Brown, Nottingham.

e

Pic by Laura Leyin

Mac-beth

ECHO AND THE Bunnymen will
be playingsetheigfinal British,.
date of the year in October, at
the Royal Shakespeare Theatre,
Stratford Upon Avon.

The band, who seem to be letting
culture go to their heads following
their Royal Albert Hall appearance,
will be playing the theatre on
October 23. The show rounds off the
town'’s two week youth festival.

Tickets are priced £4, £5 and £6.
Postal applications should be sent to
Echo And The Bunnymen concert,
Festival Secretary, Royal
Shakespeare Theatre, Stratford
Upon Avon, Warks, CV37 6BB.
Cheques or postal orders should be
made payable to the Royal
Shakespeare Theatre and don‘t
forget to enclose a SAE. Phone
enquiries should be made to 0789
295623,

Echo and the Bunnymen will
release a new single around the time
of the Stratford date, either ‘Silver’
or Killing Moon’, both of which
were previewed on their tour.

LIASON, back on the road after
recording sessions for a new cassette
EP, will be appearing at London
Kensington Ad Lib September 2,
London Marquee 10, 11, Woolwich
Tramshed 22, North Harrow
Headstone 24.

THE WEBSTERS, who claim to be a;
“zany neo punk outfit”, will be raising
hell at Hatfield Polytechnic September
26, Fulham Kings Head 20.
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Comsats LP

THE COMSAT Angels, who have just
released a single, ‘Will You Stay
Tonight’ put out a new album, ‘Land’,
on September 16.

The cassette version will feature
two additional tracks. The Comsat
Angels also release a limited edition
12 inch picture disc of their single this
week. This version features ‘Shining
Hour’ and ‘A World Away’.

| Palace romps

RONNIE, The Specimen and new
dance troupe Eclipse have all been
lined up to play dates at the Camden
Palace this month.

The Specimen are coming out of
the Batcave on September 1. They
will be followed by Eclipse on
September 6, who will be making
their first appearances in Britain
since being discovered in France by
Shalamar's Jeffrey Daniel.

The final show of this short season
sees sultry chanteuse Ronnie back
on stage with a new group and a
new show. She’ll be appearing on
September 13.

THE ACE in Brixton is cutting back the
number of shows it presents,
following financial difficulties.
Previously the owners of the venue
have promoted all the shows
themselves but they say they can no
longer do this. “It’s not so much that
we're losing money, it’s just that
we're not making what we should
be,” said a spokesperson this week. In
future any shows put on will be
promoted by people from outside, but
the venue stressed that they are
definitely not closing.

Among the bands who've recently
appeared at the Ace are The Fall,
Orchestre Jazira and Kajagoogoo.

NOW AVAILABLE ON CHRYSALIS

NEW 12 INCH SINGLE

SWIRATRVVIEID O

ALSO AVAILABLE ON 7 INCH. LIMITED
EDITION 12 INCH INCLUDES EXTRA TRACK:
‘XTRA SPECIAL’
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FIAT LUX release their second single
‘Feels Like Winter Again’ this week. A
12 inch version of the single includes
an extended and re-mixed version of
the title track and the B side ‘Aqua
Vitae'.

THE UK PLAYERS, last in the charts
with ‘Love’s Gonna Get You’, release
their new single “You Make Me Feel
this week. The B side ‘Landslide’ is a
pure instrumental.

SOUL TEMPTRESS Nona Hendryx
brings out her new single ‘Keep It
Confidential’ this week. The track is
taken from her recent album ‘Nona’.

VETERAN POP outfits like the Lovin
Spoonful, the Byrds and the Kinks are
featured on a compilation album
‘Sunny Afternoon’ out this week. The
album features more than 10 summer
:i;nsg hits, released between 1965 and

RAW SILK have a new single ‘Just In
Time', released this week. The single
will be available in both 12 inch and

seven inch formats.

NEW BAND Intaferon bring out their

debut single ‘Get Out Of London’ this
week. It was produced by Martin
Rushent.

FRAMED play the London Greyhound
September 8.

THE METEORS will be appearing at
Hull’'s new Sunday night music club
the Spring Street Theatre on
September 18. Future attractions
include Poor Howard September 25,
and seven piece rhythm band Mumbo
Jumbo October 2.

DAVE HARGREAVES who describes
himself as “The Napoleon Solo of
Pop"” goes out on a massive
September tour. He'll be playing
Hastings Sacha’s September 1,
Manchester Waverley’s 2, Derby
Worthington Club 3, Leicester Blue
Parrot 7, Nottingham Globe 8,
Southend Rose And Crown 9, Brighton
Phoenix Rooms 10, Newcastle Modern
Heating 11, Birmingham Boney
Maroney’s 16, Bristol Adelphi Hotel 17,
Plymouth 259 Club 22, London
Alternative Mayfair 23, West Yorks
likley College 24, Dundee Stamp Club
25.

BOYSTOWN STAR Marsha Raven will
be playing the following dates:
Manchester Oliver's Club September 1,
Llandudno Country Club 2, Southend
Mr Sparks 3, London Bengy's 4,
London Heaven 6, Newcastle

LONDON-BASED band the Europeans, who release their third singit;-"'

‘Recognition” this week, are

Shgptor;zMaﬂgt Rockathon S

AMERICAN DUO Bruce Morrison and Rachael Orlane release their
debut single ‘Eyes Of Suspicion’ this week. The cute couple were
signed up after they were spotted singing perfume ads in the
cosmetic department of Bloomir.gdales, the famous New York

store.

Rockshots 9, Glasgow Bennett’s 10,
Edinburgh Fire Island 11.

TOY DOLLS have lined up a few gigs
and they’ll be appearing at Feltham
Football Club September 2, Brighton
Alhambra 3, Leeds Branigans 7,
Sheffield Marples 8, Carlisle Market
Hall 10, Manchester Jillys 14, Durham
Dunelm House 23.

HEAVY PROGRESSIVE outfit the
Dagaband play some dates this
month, the first part of a projected 66
date tour lasting until Christmas! The
band kick off with Burnley City Limits
September 12, Preston Clouds 20,
Southport Follies Club 22, Tadcaster
Forge 23, Rugby Glazier Arms 24, York
Bay Horse New Inn 27, Worcester
Waterside Club 29.

ECLIPSE, the band discovered by
Shalamar’s Jeffery Daniel and who
were featured in Michael Jackson’s

TV AND RADIO

FRIDAY sees the last ‘Switch’ (C4) and
a real goody it promises to be with all
the best bits from the first series.
Included are New Order, Grace Jones,
Soft Cell, Spandau Ballet, Style
Council, Blancmange, Prince Charles,
Thompson Twins, Spear Of Destiny,
Fun Boy Three and the Undertones
plus lots of athers.

SATURDAY can only offer a new
programme called “Video Video’ (C4).
It's introduced by Adam Faith and is
apparently his personal choice of
videos. Meanwhile on Radio One
there's a recording of the Rock Palast
Open Air Festival from Germany.

‘Beat [t’ video, play a special gig at the
London Camden Palace September 6.

QUASAR WILL be appearing at the
following venues, Peterborough Rock
House September 3, Sunderland
Heroes 8, Dundee Penny Club 9,
Bathgate Kaim Park Hotel 11, Gosforth
Assembly Hall 13, Whitehaven
Whitehouse Club 15, Inverness ice
Rink 16, Wishaw Heathery Bar 17,
Runcorn Cherry Tree 19, Feltham
Airman Club 22, Bannockburn Tandhu
Club 27, Greenock Victorian Carriage
28, Perth Plough Inn 29, Glasgow
Venue 30, Birmingham Golden Eagle
October 5, Worcester Waterside Club
6, Hereford Market Tavern 7.

TOBRUK, a fast rising heavy metal
outfit from Bedford, play Gwent Cross
Keys September 3, Birmingham
Railway Tavern 7, 14, Sunderland
Mayfair 22.

Featured are U2, the Stray Cats, Dave
Edmunds, the remarkably entertaining
Joe Cacker, and Steve Miller.

SUNDAY has ‘My Top Twelve’ as ever.
This week it’s Paul Young doing the
honours.

TUESDAY is more promising than
usual. ‘Hold Tight’ (ITV) continues, this
week with Classix Nouveaux and wild
and wacky celebrity buskers
Pookiesnackenburger. Over on Channel
Four a new series of “Loose Talk’
begins with Carmel providing the
music between the chatier.

PRODVUCED xND ENGINEERED BY JoHN BREND

AVAILABLE

N7"SIT24and 12"-SIT 24T
SITUATION TWO




bass synthesiser treatment and
comes out not too dissimilar to
George Benson. It's a bit of a
disappointment after the
powerhouse singles they've given
us in the past 20 months.

ALTERED IMAGES ‘Change Of
Heart’ (Epic) The Images have
altered and come out sounding
very Sixties girlie group.
Somehow their ‘sophisticated”
image has taken all the fun out of
listening to them.

JUDIE TZUKE ‘Jeannie No’
(Chrysalis) Despite making some
fine albums Judie can't seem to
score with singles and this stylish
song doesn’t seem to have the
bite to change her run.

JOURNEY ’‘After The Fall’

(CBS) As American as Howard

Johnson's, pretzel stands and
cockroaches in New York, as
middle of the road as Leo Sayer

5

FREUR ‘Runaway’ (CBS) The boys with the silly rune for a name

have an immaculately produced. single but no real song to hang it

gn. It’s just a riff padded out with none of the flair of their ‘Doot
oot’ hit. i : ;

“The Sandpiper’ is given the funky
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reviewed by MIKE GARDNER

PAUL YOUNG ‘Come
Back And Stay’ (CBS)
A perfect follow up
to his ‘Wherever |
Lay My Hat” number
one. It's got a
stronger melody,
more hooks than a
fishing tackle shop
and, while it doesn’t
show off his
excellent voice as
well, it will
consolidate his
success.

cool, but demanding you to cock
an ear. The honey throat of Keni
Burke does well on this edited
song from last year’s ‘Changes’
album.

THE QUESTIONS ‘Tear Soup’
(Respond) Once again Paul
Weller’s soul proteges get

halfway towards a great song and
then falter. But it's a fine effort.

MATT FRETTON ‘Dance It Up’
(Chrysalis) Not even an excellent
Brian Tench production can hide the
fact that this white boy dance riff
hasn't a song that will nail the ears to
the speaker.

BRUCE MORRISON AND
RACHEL ORLANE ‘Eyes Of
Suspicion’ (Compact) 7Those
awfully nice Compact people —
who gave the world Mari Wilson
— are still riding the Sixties and
have discovered Britain's answer
to April Stevens and Nino Tempo.

You don’t need Glasses . . .
— Here's a ‘play it again’
Winnerl!
WHAT DO YOU WANT
TO MAKE THOSE EYES
AT ME FOR

New version of the classic from
1959 by

THE HALEY
BROTHERS
NEW RELEASE!
Weasel Records Label. 7*’. No.

WR.4006
Distributed by
SPARTAN RECORDS, LONDON
RD., WEMBLEY. ENG.
01-803 4753
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MACtt
FREttON

‘DANCE IT UP

new [2inch
and 7inch single
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beat

The Barmy
Armoury

CONTRARY TO popular
media belief, there’s not
much chance of The
Armoury Show taking
themselves too seriously. Far
from being burdened by their
collective history and
tradition, Richard Jobson,
Russell Webb (ex-Skids), John
McGeoch [ex-Banshees and
Magazine) and John Doyle
{ex-Magazine) are positively
footloose and fancy free.

They're content to bide their
time while everyone else
attempts to pigeonhole them. Are
they,?perhaps an existential punk
b:

to start contrivi
ourselves. If wi ve i : s
we’'ve got nothing to answer for,

so we'll make eccentric claims,
not extravagant ones.”

Richard dandles his eccentric
dreadlocked pooch Wattie on his
knee and starts making some. Do
they feel they’ve hit on
- something new?

Richard: “Yeah definitely. If you
look at what we’ve all done in : g 3 . SRl o
the past, we've kind of used up : = e e - oo
our influences — | only have the THE ARMOURY SHOW: Messrs Doyle, McGeocb Jobson und' Webb cmmplafe the future of rock .
ones I've learned in the five years
of being with the Skids after i
leaving school, a sort of growing
up period of learning how to do_
things for myself. The others
went through a similar thing.
Now we’re at a point where it's
so fresh and new, we've
exercised our influences and we
know what we want to keep and
use.”

John McGeoch: “We don’t sit
and think ‘We wanna sound like
that’, but if we do something that

”

_ we're capable of making a bit of a ; I
] ht.’ : A lot of people are
Imayed about it appearing, but
t's inevitable. | s’pose we're
oing to be lucky ‘cos our
- timing’s right, we'll walk into a
space, like Duran Duran walked
into a space that other people
created.”

Russell: “But by the time we
walk into it, we'll be ready ‘cos
we'll have worked really hard for
it.”

sounds like something we don't 1 iich people rebel around for a g oup Are they approaching debut
want to sound like, then we inst. ‘not rebels, but ~ whatever tha single time?
exercise a sort of discretion over 4 i agamst that kind Richard: “The majors are
it. That's the only limit that's ic, we don’t feel tempted terrified of us, but they're all
placed on our songwriting.” by it. It has Wi g at all.” interested now, it's just a matter
Richard: “We're talking about but within. We don’t : : R l: we've got all of getting the right set-up. If we
an original development of wave a banner is i . the time i world ‘cos what can work at creating a buzz like
writing within people rather than what we are’. W doin 't adhere to we did in London in other towns,
original sounds or songs. People There’s no danger that The ] 1 ishionable we're going to have a lot of
use the same chords as we do, Armoury Show can be held up as i the moment.” people waiting for something as
but it's the actual development the next bia thmg u o biggest criticism opposed to having to stick it
within it that's fresh. It's the recent Venue gig proved - ople can’t see a down their throats. We've had
freshest thing I've done, ever. | there’s very definitely something hich is quite a good the benefit of experience, but
just feel free, | can do as | please brewing. All it needs i  shows we have more we're still 22, 23, 24, so the zest
on any song, with discretion of someone to shape it for them songs than three and ping are still there.”
course, without having to feel I've Russell: “It needs someone to uf tties. People are picking Thus, tinged with optimism,
got to draw a parallel with a take a risk, get involved on a 'songs of ours that are 6 or The Armoury Showers reckon the
specific ‘movement’. Whereas the really creative level, to try a es long. We feel quite youth of this land are waiting for

things I've done in the past, I've extract the potential but still giv ed at the moment, and

them with open arms. Well, some

Pic by Joe Shuiter
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THE GREAT thing about
sports clothes is they're
cheap, cheerful and very
easy to wear. Steering clear of
the exorbitant designer togs,
we took the Truth to
Debenhams and kitted them
out from head to toe in the
smartest sports gear in town.
Pix by Eugene Adebari. Styled
by Daniela Soave. Ali clothes
from branches of

Debenhams.

Pic one

Left to right:

Mick wears: Adidas red and grey
track suit, £21.99. Adidas running
shoes, £5.99. 6
Gary wears: ICC short sleeved
sweatshirt, £7.99. ICC jogging
pants, £9.99. Adidas trainers,
£13.99.

Dennis wears: Adidas red and
grey track suit with zipped front,
£21.99. Pony running shoes, £18.99.
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®
Pic two
Left to right:
Mick wears: Blue Adidas T shirt,
£6.99. White shorts, £6.99. Shoes
as above.
Dennis wears: ICC sports vest,
£5.99. White shorts, £6.99. Shoes
as above.
Gary wears: Slazenger tennis top,
£10.99. Matching tank top, £8.99.

White shorts, £8.99. Shoes as
above.

continves ove
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HEN DENNIS
Greaves and Mick
Lister go into

training for a Truth tour
they pick up tennis rackets
and kick footballs around!

Both band leader Dennis and

uitarist Mick are sports

anatics. Dennis has been a
long-time Spurs fan and the
pair of them go running
together or for a work-out
down at their local football
club in South London.

“Mick and | train down there
as they're a really good bunch
of lads,” says Dennis.

“It keeps you down to earth,
You're treated just the same.

“We don’t actually play for
the club, though. The trouble
is that you always run the
danger of breaking an arm or a
leg, which would really put
the band up the spout. Let's
“T: it, the other team isn‘t
gong to say I'm not going to
tackle him because he’s in a
group — you‘re out there to
win!

“I'd love to be able to play
football, though. As soon as
you‘re out there you don’t
think about any of the music
business — I'm Glenn Hoddle
for 40 minutes! s
~ "There's a new breed of

people who want to keep
themselves in shape, you
. know. The Truth have never

taken drugs.”
And Mick Lister adds: “You
. can’t get a better feeling than
the nervous energy just before
you go on stage. We like to be
in control of what we're .
- doing.” i ‘

The pair of them are talking
in a Soho vegetarian :
restaurant. Dennis decided to
give meat a miss one night a
couple of years back when he
saw blood oozing out of his =
steak. £

Dressed in smart pressed
trousers, Fred Perry style
shirts and Italian shoes, both
of them come across as

Pic by Eugene Adebari

purveyors of a new, clean pop
with a similar purity to that
which Paul Weller puts across.

In fact, the Truth have been
criticised on many occasions
for simply filling an empty gap
in the music world left by the
Jam split. Mods across the
country have picked up on
their soul/R&B-based sound,
but the group aren’t too happy
being the focal point for all
the accoutrements of the mod
scene — scooters, drugs and
parkas.

“The comparison with the
Jam is totally irrelevant,” says
Dennis. “It doesn't fit this
band. | think the only way it
will go is when we've got two
or three records out of the
way.

“We’ve simply come out as a
new band and we are as we
are — there’s been no
intention of copying the Jam
or anything.

“l think it's great if the
mods want to come along, but
all | say to them is what | like
are 1983 Truth fans, not 1979
Jam fans. That’s not meant to
be any disrespect to them, but
that’s the way it is. We did
have a hell of a lot of Jam
fans. I'm not a mod myself.

F'm halfway between a soul
boy and a mod, | suppose. I've

always dressed smartly, like in
Nine Below Zero I'd wear a

shirt and tie.” . :

“l want anyone who comes
along to the Truth to enjoy our

- music. | want them to come

because they like our records.
1 know that seems a silly

statement, but | really don’t

want people to come along

;ust because of what wq__stand'
for.” 2

z HE TRUTH are a working
I band. Like Roman :

- M Holliday and the

JoBoxers, they stand out as

- one of the few groupsin
today’s climate who actually

like going out and getting

gigs.

And in that sense, Dennis
does admit he does share a lot
of Paul Weller's views. He
hates the pretentiousness and
the posing that goes with pop
music.

“I'd hate to see the Truth
being seen as a pretentious
outfit,” he continues. “People
should see us for what we are.
| see the Truth as an
alternative to what's going
around. We're not saying
we’re the best thing since the
Beatles — but | do think
there’s a big gap for a band
like the Truth to fill.

“Everywhere we go, the
reaction’s great. People are so
enthusiastic and make the
offort to come out, even if
some people don’t have a job.

“One bloke came to see us
in Mansfield, and he said he
had to go even though we
weren’t going to be on stage
for 10 minutes. He had to go
and get his last train and
missed the gig, and that's
quite hurtful. It's hard to stop
it getting to you.”

“One girl kept following us
for 10 of our gigs,” adds Mick.
“You feel really obliged to
them. We kept telling her to
go back home; but she stayed
with us. She wasn’t the sort of
girl who walks the streets,
sither. She was really
respectable.” :

“Our van broke down on the
M1 recently,” says Dennis. “It

- cost £80 for the tow off the

motorway and the engine
repairs set us back £400.
That's probably why bands
won't go out on the road.
They'd rather spend their
royalties going to discos
go‘sinq all night — they're

rightened of work.

“You know, that’s what |

like about Tracie. You see her

on Top Of The Pops and she’'s
just ordinary. She stands dut
among the poseurs. :
“It’s the same thing with
Tony Swain and Steve Jolley,

- right attitude. I’ve learned

gone.”

_ there’s no malice.”

~ tennis to

(the Truth’s producers).
They’re not hip producers —
one of them's a skinhead, for
God's sake. They're really
important in making the group
work.”

HE TRUTH were formed

when Dennis disbanded

Nine Below Zero, who
built up such a live following
they could fill London’s
Hammersmith Odeon without
having a hit.

Only trouble was — they
didn’t sell any records, so he
packed it in to get the Truth
together. The aim has been to
collect a group of like-minded
musicians to play straight
ahead no mucking about pop.
And the formula’s worked,
with ‘Confusion’ going into
the charts and their follow-up
single ‘A Step In The Right
Direction’ looking as if it will
follow.

“It took eight months for
this band to learn to play
together — it’s made up of
five strangers. | write with
Mick now, which helps a lot —
I think that’'s how our ideas
have improved. We've both
got a big heart, and the music
we write comes very much

- from the heart.

“Originally | was just a
bricklayer in Aylesbury,”
remembers Mick. 'l got to
know about Dennis through a
friend who said he was

__looking for a guitarist. | was
off like a shot. | gave the guy

@ month’s notice, and | was
Dennis remembers their first

meeting as well. A meeting

which has meant not only a

~ writing partnership, but a

friendship as well.
“l liked him before he

" picked up the guitar. | said
- right, that's it. | would have

had him just because he

looked right,” he says.

. “If he was useless | would
have taught him guitar. | like
to have people like that

_ around me. Brian | took from

Nine Below Zero because he’s
such a good bloke. He started
threatening me if | refused to
talce him in the band.

“Mick was living at my place
for about six months, which
helped the writing process. It
doesn’t really become a
pressure if you've got the

now that you've got to take
time off, you need it. And

_ you’'ve got to laugh at what

you're doing.
“When Mick was living with

~_us it wasn't a strain because
- of the way we handled it. We

like a lot of the same things
. .. our dress sense is the
same, we both like sport and
that.

“The other members of the

~ band call us the Beverley

Sisters. But they realise we're
doing the songs together, so
' And so ex-carpet layer

Dennis and ex-bricklayer Mick

shoot off for a quick game of
repare for their

tour. The Truth stand for good

down-to-earth honest pop

_music. Although they’'re a bit

embarrassed about the name,
the Truth couldn’t fib their
way out of a parking fine.
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The unbeatable TI30LCD.
You dont become the most popular
in school for nothing.

Popularity has its reasons — they're written - from left toright. ~ when you're through.
whether it’s people or calculators. The odd knock on the desk Try the TI-30 LCD. With so
The TI-30LCD from Texas ~ won't damage it either Andyou  much going for it - including wide
Instruments stands out at school  can simply tuck itin your pocket  approval by teachers everywhere—
like no other calculator does. = ‘ no wonder it’s the most popular
- And can handle anything you calculator in so many schools
might have to do right up to ‘O’ in so many countries. 2
level. Without unnecessary '/
gimmicks.
That makes it fool-proof and
keeps the price down.
Calculating is dead simple
too. Even complicated algebraic
problems are put in just the way

Texas
INSTRUMENTS

Creating useful products
and services for you.
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OME SAY talent, some
say rugged good looks
or charisma, but Stiff's
bright new signings the
Passion Puppets put their
chance for stardom down to
the area they live in.
“Someone at Stiff heard one of
our tapes and told Dave
 Robinson,” explains guitarist
Andy P. “We are quite
commercial anyway, but what
probably helped is that Dave
always tends to sign people from
Camden Town, which is where
we're from. I'm sure that’s the
reason he decided to check us
out — he wouldn't have far to
go.”
Such cynicism! But before
everyone rushes off to live in
swinging Camden they should
know that the Passion Puppets
had one other important source
of help — the Glitter Band. Well,
to be precise one Glitterman — in
the well-rounded shape of John
Springate.

.

THE PUPPETS: no strings attached

Heat and dust

“l used to live across the road
from John,” explains Ray
Burmiston, the band's lead singer
and lyricist. “I helped him build
his recording studio and in return
he let me use it.”

And use it he did, along with
his old school chum Mikki
Screene who formed the Passion
Puppets and draughted in
guitarists Andy and David Rollins
plus the impressively titled Simon
Langford Godfrey on drums.

So, what sort of music did this
union produce to so impress the
people at Stiff?

“We know we're gonna get
labelled at some time, so we
thought we'd label ourselves,”
explains Andy. “We thought of
‘Alternative Pop'. | know it’s a bit
crass but it fits quite well. It's
pop music but not PURE pop. It
can be off at tangents at any
time.”

Their first single for Stiff is a

powerful little ditty called ‘Like
Dust’, with a guitar sound that's
a cross between Roy Rodgers and
the Shadows — but don't let that
put you off. So far, it's been
criminally ignored by the great
British record buying public but
the Passion Puppets refuse to be
downhearted.

Like true pros they continue to

- work hard — backed, of course,

by Stiff's substantial talents for
promotion. An album and tour
are planned for the autumn —
and listen out for them in an
impressive session they've
recorded for Peter Powell.

All of which, they hope, will
help them to become not only
respected, sensitive musicians,
but as Ray says with a waggish
grin on his face, “very rich
indeed”.

Eleanor Levy

T Cllee Te
: fmnmdasi%?

LYDIA MURDOCK
SUPERSTAR

... THE ANSWER
NOW ON U.K. RELEASE
KIOW 30/T
Distributedby UJEA Records Lid. (1 & Warner Communications Ce
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- Ansm _ GAMES

NDGAMES are
convinced they could
have been in the
forefront of the ‘Tartan
Invasion’ over a year
ago . . . if only they'd
signed to the right record
company in the first place.
Paul Wishart, one of the
three keyboard players in the
six-piece Scottish band,
maintains they were writing
material just as good as their
new single ‘Love Cares’ when
they were snapped up by
Phonogram. But he says: “We
were never treated well. One
out which

h flopped

last year, given ti
up with some songs and
“generally offered all the help
we wanted, “as Paul puts it.
“It’s worth it in the

for any company; if :
Phonogram had tried harder Bler of o5 sl
we'd still be with them.” oL G orahgeJuicE

First fruits of the new deal
was the aptly titled single =~
‘Waiting For Another Chance’
which narrowly missed the
Top 100 earlier this year. Now
with ‘Love Cares’ and the
upcoming album ‘Building
Beauty’ they’re in there with a
fighting chance.

“We wanted to show that
we could become good
craftsmen, that we'd get
better and better at writing

know that border between
England and Scotland is the
oldest in the world; there’s
something in you that wants
to keep it that way. Us and
them. - i i
“But with drink we’ve sort
_of come to our senses. There's
~still the Enjoyment Club but
it’s a lot healthier these
days . .. more about enjoying
what we’re doing and trying to

- _music, art or sport, and we've
- gone for one of them, no
doubt about it.”

©  Endgames are a rare
combination, unassuming and
confident at the same time,
and bunged full of the ability
to blow the rest of the
Caledonian young pretenders
clean away. They reckon they
will, nae bother.

songs,” says Paul. “All the
group are involved in writing
all the songs and our only
worry was that we'd left it too
late.

“The band have been
together for a long time and
~with all the instant success
around we didn’t want to feel
we’d missed the boat, even if
most of us are only 21.”

describing themselves as

' the
‘Enjoyment Club”
formed as a good excu
getting well and Y
blootered in their foundling
days in the record busin
These days it's orange juice
and good food at lunchtime
instead of the normal Scottish
diet of heavy and vodka !
chasers (times eight, please).

Says Paul: “it’s dead ;
Scottish to get caught up in
that drinking thing, it's what”

: ‘sn-ntt'

be successful instead of
falling under the table every

ﬂightu o
- "WNe want et away from
that parochiality without
saying ‘We're not proud to be
cottish’. It's a dead limited
outiook you inherit, let’'s face
it. We need to bring ourselves

‘out of our circumstances. We

all grew up with a restricted
fife; ruled by the family, ruled

by having not enough money.

The only things that can really

“It's something about that
Scottish characteristic, a sort
of lingering inferiority
complex that we've all got.
Yet you still think you're
good; every indication seems
to be that we can ‘shift units’
or whatever they call it,” says
Paul.

“There's really no pretension
with us at all when it comes
down to it. We write pop
songs, pure and simple. And
we think we're good at it.”

ENDGAMES, modestly

“a bunch of working expected of you in a way. You  get you out in a hurry are JOHN SHEARLAW
manu Seipt B
FROM THE MAKERS OF TIPP-EX S W

wid
FOR CORRECTING f'/
YOUR HANDWRITTEN MISTAKES

NOBODY 'S PERFECT - so the next time youmakea &8
spelling mistake, blob ink on your page or change your |

mind - cover up with MANUSCRIPT fluid - you will be
able to write over it in seconds. Your page will look neat

and tidy again.
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The first picture of you

oty RTINS A
TRACIE* has a good snigger at some embarrassing first publ:c:ty pics. JIM REID llstens

DEPECHE

“THESE BOYS live
just up the road from
me. God, isn’t that
eye make-up
diabolical? Andy
looks like Gary
Crowley. Dave looks a
bit like a girl.” (1980)

i

&

2
TRACIE adjusts her hat before 2
getting down fo some hardcore >
slagging 2

JAPAN

“BLOODY HELL! I
think they look
quite funny. I'm
really free and easy
about what clothes
blokes wear,
except some of the
trousers in this
picture are verging
on flares.” (Circa
1975)

DAVID
BOWIE

“SEEN PICTURES
of him looking like
that before. I'm not
really a big fan of
David Bowie. |
think | must be the
one person in the
world who hasn’t
got a Bowie
record.”
(Captioned Davie
Jones And The
King Bees)

*Well, it is Tracie’s
Mirror after all
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Pic by Chalkie Davies

“ROGER TAYLOR hasn't changed at all — he still looks
good. He's definitely the best looking of them. | can

remember when they did ‘Planet Earth’ on TOT!
Simon Le Bon actually looked quite sexy. | think he was h a 5 it
it har, | 1© [00ks sofe, | thin'l'c

cl‘s qu'te u°d thele' I """" t e m

quite shy, now look at him. John Taylor looks like e
Chrissie Hynde on that one.” (December 1980) =t I Wouldn ear
© be quite honasto Nt think auwonll

Pic by Terry Kerr

Pic by C Sanderson

STING STEWART COPELAND . ANDY SUMMERS
“l THINK he looks like Jimmy “] LOVE the hair, wild man, far out!” “I'D NEVER in a million years guess
(1976, when Copeland was in Curved :hat m;as Andy Summers, never.”
1969

Connors.” :
Air)
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SAY GWEN

GWEN GUTHRIE ‘Portrait’ (Island ILPS
9758)

THE COMPASS Point mafia don’t do
you damage, but they certainly make
you an offer you can't refuse. Take
the choice ingredients of Sly and
Robbie, Grace Jones’ backing band,
Tom Tom Club’s Steven Stanley and
not least the gentle, deep vocals of
Gwen herself and you have a recipe
guaranteed to tantalise.

They all set into a sinewy, effortless
groove which never blands out or

Feline
funny

STRAY CATS ‘Rant N’ Rave With The
Stray Cats’ (Arista Stray 3 205677)
THIS ALBUM leaves you in no doubt

that the three Stray Cats must have
very good senses of humaur. If the
haircuts and tattoos weren't evidence
enough, then titles such as ‘Dig Dirty
Doggie’ should prove the point
indisputably. Their past singles have
always been really ‘fun’, with good
catchy throwaway tunes like ‘Runaway
Boys” and “Stray Cat Strut’ always able
to make you tap your foot and beat
your thigh with a silly grin spread
. across your face, - i =
. On this album, though, the cliches
begin to wear a bit thin as it sinks into
uninspired repetition of past glories.
The songs themselves are more or
less what you’d expect Stray Cat songs
to sound like — with Brian Setzer
. proclaiming about girls — and cars —
and girls — and cars — and girls,
supported by fots of pounding bass
and clangy guitars. : H
Nothing wrong with that of course,
but the buzz and spirit of joy and
happiness that their past work :
contained would appear to have
departed. Just compare the new single
‘[She’s) Sexy + 17/, featured here, with
such joyous tunes as ‘Rock This Town’
and make up your mind. It all sounds
so tired somehow. Maybe they've
been having too many fate nights.
A
Eleanor Levy

THE CHAMELEONS ‘The Script Of
The Bridge’ {Statik STAT LP 17}
THEIR DEBUT album after three
singles, and what a beaut! Very nasty.
Obviously these boys don't believe in
writing about the lighter side of life or
being even slightly Kajatrivial,

The overall sound is beautiful,
Jjangling gurtars echoing hauntingly to
Mark Burgess’s menacing vocals,
although if | were to pick nits, [ would
tentatively suggest that the lyrics are

- sometimes a wee bit elichéd. ‘

Perhaps the only up track on the
album is the Skids-ish ‘Up The Down.
Escalator” but even that's calculated to
alarm wusing the time tested unsettling
formula of nice tune, nasty message.

Although | can't help being
reminded of the brooding menace of

&

+++ ++Unparalleled
++++Unbeatable

+ -+ +Undeniable
++Unremarkable
+Unfortunate

stop there.

~album. ++++

U2, and the janélr‘ng bagpipe flavour of
. the Skids or Big Country when listening
to the Chameleons, theyre somewhere

in between with their own brand of

echoing moodiness, so comparisons
“The Script Of The Bridge' js a

perfect record for 5 am depression, or

. as the haunting background music for
 a tragic love story set in windswept

Cornwall. Whichever backdrop you

choose, if you're into doom and the
sweet sound of suicide, don't rézor
your wrists until you've bought this

RUFUS AND CHAKA KHAN

‘Stompin’ At The Savoy’ (WEA 92-

3679-1)
THIS IS a double album record of the
final gigs of one of the most

 underrated bands in soul music. The

first three sides deal with the cancert
and the fourth is new material. All

 tracks feature the astonishing vocals of

Chaka Khan.

“ The live set shows how easily they
conveyed warmth and ener
run through ‘hits’ like ‘Tell Me
Something Good', ‘Stay’, and ‘Sweet

- Thing’, while the studio set includes
 the excellent 'One Million Kisses®

which makes you hope their decision
to guit as a partnership is reversible.
++++

Mike Gardner

XTC "Mummer’ (Virgin V2264)
ANDY PARTRIDGE predicted a return
to acoustic neo-folk at least two years
ago, well before our new pop
explosion.

Thus, only the few will be prepared

Jessica McGuire

asthey

succumbs to an over-slick production.
‘Peanut Butter’ melts in the mouth, its
finely-honed layer of reggae-funk
rhythms snaking silkily around plenty
of tasty things in the mix.

There’s the usual healthy division

twixt body-wobblers and ballads, the
best of each being a slinky rehash of
Sly Stone’s ‘It's A Family Affair’ and
the hippedy-hoppedy Parrishesque
‘Hopscotch’.

It's funky Nassau at its freshest and :

most sensuous. Never mind the
width, feel the quality. ++++

for the dry, mystic Englishness of this
atbum. Isolating themseives in sunny.
Swindon has steeped them in local
tradition, resulting in corn doily
philosophising and plenty of farmboy
acoustic strumming. o
There are absolutely no pop
sensibilities’ as we know them here —
thank God — just lots of lovely,
complex, richly-textured tunes and
meladies and plenty of eccentric nocks
and crannies to worm your way into.
Feast on the fanguid, floating :
‘Wonderland’, waflow in the foping
rhythms of ‘Great Fire’, get fost in the
web of sound in “Elements’, and
appreciate the craft of the master
wordsmith that lateral-think Partridge
surely is. If your spirit's suffering, take
a dose of this New Trad — it’s got a
lot of heart. ++++
. : Betty Page

RONNIE LAWS ‘Mr Nice Guy’
(Capitol EST 4001671)

SURE HE'S a nice guy, but can he still
make that sax sound dangerous?
Nape, ‘fraid not.

Ronnie Laws will never make a really
trashable album with a saxophone and
a voice like his, but this time he’s
clearly working for the yankee dollar
and the elegant, moody tones of
‘Every Generation” are sadly
diminished. In fact, ‘Mr Nice Guy' is
almost an album of singles, something
you thought Ronnie would never try.
Tunes like ‘In The Groove’ and Junior
Walker’s ‘What Does It Take’ are catchy
right enough, but somehow we've
come to expect things on a higher
plane.+++

Paul Sexton

-your bedroom. .

Betty Page {

QUARTERFLASH 'Take Am_;thm_'

‘Picture’ (Geffen GEF 25507)
FOLLOWING THE success of last year's

‘Harden My Heart’ hit in America,
Quartertlash follow strongly in the
American rock traditions of bands fike
Fleetwood Mac and the Cars, steeped

in the old fashioned rock 'nroll values
that've eased their way into the big
league.

- ‘Take Another Picture’ is a pleasant
listen but never demands the attention
that so much of the British invasion

does. +++ : i : :
: -Mike Gardner:

VARIOUS ARTISTS “Viva

Zimbabwe’ (Rough Trade ELP
:2001) ! -

AHAI AT last  finally realise where

Bow Wow Wow get their sound and
Inspiration from! This is an album to

‘go hongos with. Impossible to keep
still as every track hypnotises your feet

into moving around, so there’s justno

way you can put on make-up when
“Vival Zimbabwe’ is on the turntable in

Bright and bouney, it has a gorgeous
mandolin type twang to the guitar
sound that brings each song bang up
1o date without eclipsing its traditional
Havour and message. Also, although
each track is sung In its original
language, there is a translation on the
cover, so you can smugly sing along in
English and astound your family and
friends.

This is an album to slip into the
Christmas stocking of anyone who thinks
African music begins and ends in the
state of M McLaren, and J The Hoover.
4

Jessica McGuire

"CAN YOU KISS WITH CONFIDENCE?”
WILL POWERS




HERE IS a girl who works in a

record shop nearby on Saturdays

who I'd really like to ask out, but |
honestly don’t know what to say. I've
found out her name and | even know
where she lives and have tried
hanging around outside her house too,
but, so far, no luck.

Is it worth writing to her and
suggesting a place where we could
meet?

Dave, Wales

® Writing a letter, like spending time
sleuthing around instead of breaking
the ice with this girl by simply smiling
and saying hello, could be another
exercise in drthenng about.

When you're next in the shop try
making eye contact, ask about
records, start a conversation, see how
she reacts. If she’s even vaguely
interested in you, you'll know it and
can take it from there.

interests me but I’'m not clear

about one or two points. Is it best
to write to the bands themselves for
info, (new local bands especially
interest me), or should | go to a record
company press office if they're on a
major label? If | asked other people for
contributions, would | have to make it
clear that | couldn't pay them?
Moyra, Strathclyda
@ /f you're arranging an interview
with a local band which has been
successful enough to sign a deal with
a major label, your best bet would be
to approach the record company press
office or band management.
Otherwise, see the group of your
choice during or after a gig, perhaps,

THE IDEA of starting a fanzine

i EN I was ﬁve years old my parents were killed in a car
accident and obviously | was very upset at the time. But
_over the past six months this has really aﬁacted me hadlv
and I've been feeling depressed.
" I'm 16 now. | keep photos of my parents and look at them a int wmn I :
on my own. My foster parents would Amiy Iaugh if | toid them. | wnndar wh
it had to happen to me.

Nearly every night I cry mjsalho sleep, but | don't know what fo do about

it, and there’s no-one | can talk to. My foster parents called me a whorea
while ago as | get o  much better with boys and am nearly always with
. them. | don't go that far with boys but know I'm trying to find lnve and
affection, like the kind a parent gives.
. Fm a loner | suppose, and itisn’t, aasy to find other people to talk 1o, a3
i E;ua in t? Ksm‘all villag whore uma are few people of the same age.
ane,
: takes a long time to sama to mrms w:!fa the death af a loved one, an

. of your parents and .
. fassl

You do need sappart from other pcapls at this moment, so why should
: ! : f you feel you can’t confide in them,
: in the viflage — a boyfriend, or the mother or
father of a friend, who'd be willing. Whatever your pemnal re#’g:m beliefs,

you m:gkt find it & relief simply to talk to your local vicar, or, i ruﬂv
ull yourself out of depression, to see your dactor, in co
wmie your grm' at tﬁa loss of your parents is understandable, md has no

time limit, d to sbs.rnegmvd self-pity. Shake y_ urself

out of those doy > yourself a treat, or 3y doing

something positive far someane else w 0 needs help. Runnmy erranda
 babysitting — someone out there needs you.

Eventually, you will find the security and love yau‘rs seeking with anomcr' :

person. You have a whole life to.enjoy ahaad of you —sa mmy ﬂm}gs to dn_
mm‘ people to mn:, Make it a good one. i

if you don’t have any other point of
contact. Record companies may
supply standard band mugshots as
well as biographical and
discographical blurb.

Many fanzine contributors are
willing to give their time for free, or
for the chance to talk to a group face
to face. But make sure anyone who's
interested in getting involved does
know their involvement is for love,

not money.

the publisher (yourself) and printer,

on any publication. It is a criminal
offence to pubiish any leaflet,

information. Avoid stealing copy,
photographs or cartoons previously

_I_ can’i forgei my '-;-dead parentslj':

ou’ve had to cope with a double utmopbe Now you’ve acceptad the Jnss"
all this means, you're going through the natural stage of
: wm_diq' o to. desenw it? Why did it hava to happen

Potential fanzine editors remember
that you must include the address of
(sometimes but not always yourself),

broadsheet or magazine without this

published in books or magazines and
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Problems? Need some ideas
or information fast? Or would
it help to talk things over?
Write to Susanne Garrett,
‘Help’. Record Mirror, 40
Long Acre, London WC2.

Please enclose a stamped
addressed envelope to
ensure a personal reply.
Alternatively, ring our
Helpline, office hours,
Monday to Friday on 01-836
1147.

newspapers too. This is calfed breach

-of copyright if you borrow without

permission.

with someone who is 24. My parents

don’t know about him and | don‘t
want to tell them as | know they would
make me end the relationship. Is there
any law which says I'm not allowed to
go out with him because of the age
gap?

Anon, Nottingham
@ There is no law to stop you from
seeing an older man as a friend. but, if
you were to have sexual intercourse
with this man he would be

itting a criminal offence subject
to heavy penalties. The age of sexual
consent for girls in this country is 16.

Laws aside, while it may be fun to
play at being grown up and have
secrets from your parents, your
conscience must tell you that you're
being downright deceitful and perhaps
a bit silly too. Ask yourself why this
man is “going out” with someone of
your age. Does he think you may be
older? If so, you'd better break the
news.

From the little you say, you're not
mature enough to handle this
friendship and may well get your
fingers burned.

I'M 14 years old and am going out
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Write to Mailman,
Record Mirror, 40 Long
Acre, London WC 2

HOW MANY Bucks Fizz fans were
hoping it was Robin Smith who had
come in for Marc Almond’s whip act?
Alas, it was poor Jim Reid (I didn’t
think his review was that bad, it was
on a par with most of the reviews of
the album)..

- What a great idea Marc has put into
our ‘heads — how's about we send a
whip-wielding Bobby Gee after Robin.
Smith the ‘next time he reviews the
atbum or concerts badly? On second
thoughts though, | don’t know if my
blood pressure would stand it.
Melanie M Burgess, Dyfed, Wales
®Robin would hide in the loos so it
wouldn't be any fun.

*"LISA STANSFIELD being vibrant

IN THE horrible aftermath of the
summer's videos — my eyes still
glazed from the prancings of fairies-
on-film and numerous other wimps —
she came and conquered — a saving
race in the inviting form of Lisa
tansfield. - x
| watched Back to the 60s, featuring
the wide-eyed Lisa. This young, fun-
loving girl has got it and the show was
a vital showcase for her.
Why should we endure the video
... pap (as exciting as yesterday’s mashed
_ spuds). Lisa has arrived — a down to
,.eanh girl with 1
e

- Print this if ger

exists today. Must dash for the O
there’s more videos appearing before
my eyes.

Alan McMurdy, Belfast

@Vibrant young girls, eh? Lock this
man up.

MARC —THE BACKLASH

WOW JIM Reid, so you've finally achieved your long sought after
notoriety — a wh:ppmg from Marc Almond. Well, expect no sympathy
— I reckon you got away lightly! You have plagued and tormented

- Marc long enough with your trite ct;smmmts b‘m:;gh God knows why,

as you obviou ot fit to.

0K, so you don T apprmata Marc in e:thor Soft Cell or Ma_ bas
— fair enough — but many others do. :
Marc deserves more than your comments after moﬂths of bloody
hard work, so why not use your obvious influence to aid rather than
break those whose who give you a job!

A Bloody Annoyed Marc Appreciator

.Jifm’s currently in hiding on a remote Greek island whipping up his
reply . . .

- Buzzard
_ The Prisoner. (Laightcm Buzzami

HELP, | am a prisoner in the dungeons
of Leighton Buzzard. | am being
tortured contmuousiy forced fo listen
to ‘music’ by Kajagoogoo. I'm
handcuffed, handcuffs decorated with
horrible white bead things, Walls are.
covered with pictures of the snfamous
quintet (The Limahl exterminator
hasn't got this far yet).

Nick Beggs enters the roqm'_.- He
bitchily screams at me, “Admit it, it
was you that wrote to RM prstendmg
to be me. If you don’t own up il play
the demo tapes of our new single”.

“0K", | plead, “| apologise for
writing the aforementioned letter .

But it was a lot more entertainin, than
your effort”. Beggs leaves the cell, =
pleased and confused. Help, | am a
pnsoner in the dungeons of Legghton

Dungeons)

®You think you've got
problems (— The Prisoner, M’a.rc
Almond Dungeons).

WHAT A funny old year it's been S0
far. It started with the return of the .
Thin Off-White Duke, releasing his
blandest and most commiercial
offerings ever; he now orbits the same
musical sphere as those two other
seventies relics; Rod and Elton.

Then Spandau were claimed by
some to be soulful with the release of
‘True’, though these same people also
called Wham! ‘funky with a social
awareness’. Sadly, after the release of
only their fourth single the ‘terrible
twins' have transformed from angry
young soul boys into tropical sun
wimps.

Michael Jackson went from double
platinum to triple platinum and '83 has
seen the demise of Shalamar from the
strident dance trio of last year into

electromcalfy processed puppets.

| was cofitemiplating turning to HM,
when | first heard ‘Long Hot Summer’.
Mr Weller has finally gone along with
the groove and let the music speak for
itself. And now! File alongside
‘Outstanding’, “All Night Long’ and
‘Between the Sheets’ as the records of
1983, and leave the pretensions, Mr
Weller, to Duran and their itk
Fearless Freddy
@A few more p.'ugs and yau‘lf be tlw
new Tracie, mate.

SO WHAT’S wrong with flarea? The
bloody tourists wear them!! | mean,
have you seen those really hard ones
with the multi-coloured sprayed hair —
God don't they really scare you??? Of
so why don't all us Brits just give u
and let them show us how te dress?
For those of you who have

_somehow misssed out on seeing them

just pop down Carnaby or Oxford
Street (they're bloody crawling with

~them}: They usually flock together in

packs wearing ultra-trendy. clothes

 {they think théy match) speaking funny.
languages. Now that we've made

ourselves popular we'd better ieave
quickly. '
Mike A and Mike F, London NWB
@Well, Gal Kemp sez thoy’ro

best thing y'know . o

FROM THE ORIGINAL MOTION

NEW SINGLE

'SOMEONE
BELONGING
TO SOMEONFE’

AVAILABLE ON 7"&12”
4%

PICTURE SOUNDTRACK OF




Clash. They've opened

for the Rolling Stones.
They've even opened for a
bunch of country and western
artists. But now — after a
two year break from the
British limelight — the Stray
Cats have strolled back into
Britain and they're
determined to be top cats this
time.

“It feels great to be back
because this is where it started
for us,” explains lanky ‘Slim’ Jim
Phantom. “England was our
springboard for the rest of the
world. America was practically
the last place we visited. And it's
so big you have to spend a lot of
time.there. We toured practically
solid for eight months.

“So a lot of English people may
think we abandoned them. Or
maybe they forgot us as
something new came in week by
week. But we'd really like to have
a hit here. We want to come back
and re-prove ourselves.”

For the benefit of all those with
short memories, the Stray Cats
are the New York rockabilly
three-piece who almost single
handedly worked the Fifties
revival in England a couple of
years ago, before disappearing
back to their native States.
Featuring Jim, along with Brian
Setzer — he’s the blond one who

 looks like one of the cartoon

(~characters on the Rice Krispies
ads — and Lee Rocker, the Cats
have been ignored in this country
for far too long. Their only press
has centred around Jim’s well
publicised romance with movie -
star Britt Ekland.

So they've decided to hit back
with their new single ‘(She’s)
Sexy And 17’ and a date in
London next month. Plus, there’s
the new album, ‘Rant ‘n’ Rave
With The Stray Cats’ out this
week.

“It's the best thing we've ever
done,” Brian proclaims proudly. “I
know I've never sung better than
on this album. Sure, it's a
rockabilly album but we’ve
ventured into different areas too.
It's more than just rockabilly
revival.”

“We're doing all our own
songs,” adds Lee. “It would be a
revival if we were the original
band coming back but we're
really trying to take the best
things out of the Fifties, the
elements in the recording and so
on, and modernise it.”

“1 like to think that rock ‘n’ roll
is timeless,” adds Brian. “Like,
you don’t say jazz is from the
Thirties. Jazz is there for all
time.”

ITH THEIR greased back
Whair and peg pants, the
Stray Cats are the original
all-American teenagers. What is it
about that era that attracts them?
“It was the most wild and
original time,” explains Brian,
“It's got all the excitement. There
was a big excitement in the
Fifties. Kids first started to be
heard. Teenagers. The first rebels.
America was having its heyday.
Everything was working and it
was a good time. And it showed
in the music and the way people
dressed.
“Nowadays it’s great to dress
like this because nobody does it

THEY'VE OPENED for the
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THE STRAY CATS: a certain timeless elegance (it says here)

T'he rant bovs

and it's so wild. I'd like to take 15
rednecks and fly them over to the
Kings Road on a Saturday
afternoon and see what happens.
They'd think they were on a :
different planet.”

While most American groups
dress with all the style and
panache of a two billion year old
dinosaur stuck in some Cornish
peat bog, it's true to say the
Stray Cats have a certain flair.
But this didn't help them when
they returned to America.

“They all thought we were
English,” says Brian, “until we
opened up our traps. And it took
a little while to get accepted
because of that, but we
managed.”

“But | think there’s a lot more
flash in the pan groups over
here,” adds Jim. “The

Kajagoogoos of the world. | don’t
really see things like that lasting.
And Boy George, what's he going
to do when he’s 30? He can't
always look like that. | mean, he’s
a good singer, but what'’s he
going to do?

“The Stray Cats are more like a
rock ‘n’ roll band. The bands that
stand the best chance of staying
around are rock 'n’ roll bands.
The Rolling Stones. The Who. The
Kinks. Like Brian said, it's rock ‘n’
roll and it's timeless.”

and recording aside, the
Stray Cats suffer the extra
hassle of everyone wanting the
dope on Jim and Britt. So what is
the dope on Jim and Britt?
“"We would like to get married

THE PRESSURES of touring

within the next year,” confides
Jim. “If we can find a convenient
time between her work and mine.
We live in Los Angeles so | think

“we'll do it there.

“But all the attention gets too
much. Airports are a nightmare.
It's so unnecessary. | do try and
keep my private life private. It has
nothing to do with the Stray Cats.
It could be Mary Smith. It's the
same thing.

“But everyone takes it really
well and we get along. Even
when we're off the road, Brian
comes to see me and stay in Los
Angeles.

“I reckon we'll stick together
for a good while yet. We're the
only ones who could tolerate us.”

Simon Tebbutt

Pic by Photofeatures
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. HILE THE rest of 83 ha
been exactly a Y€
' W Heaven 17 have certain

significant contribution o
memorable. .
The first nine months ¢

Martyn Ware. lan Craig-Mars|

‘Gregory burst out of cult status

acceptance with songs like ‘Temptation’ and
Come Live With Me’. =

- - Their new single, ‘Crushed By The Wheels
of Industry’, provides the perfect excuse to
- delve into the:r lives in the steel cltv of
Sheffleid

Dld vour parents have an

| you?

Glenn Gregory: "My parﬂﬁts

Jong as | kept out of man

worked all his life in the s

| this day I don't know what

shop steward. He seemed 10

time in the pub or feedin

that hung around the wo

| sharp character. He'd hav

here and there and alway

home two hours after he le

 &ll have somebody covering

made redundant and now B,y

museum attendant.”

Martyn Ware: "My Dad’s

an office iob because he us

stand up all day as a tool

| engineering firmy — not & pl

tan Craig-Marsh: "My Gran

. wark in' 3 steelworks and

when some molten steel s

| accident. Now he has som

| on his chest. In fact. i doesn

| chest — there's some weir
it's all wrinkled. My Mum

| — the liguorice allsort make
everybody in Sheffield has
Bassett's or Bachelors at sf

Hves.”

What were your ambitie
| into music? Was it a tread
school to factory?
Glenn: "My ambition was
actually enjoyed doing. Bu
| ambition until I'd been throu
and realised that | couldn’t h
| Test of my life”
Martyn: "It wasn't ambitic
| -3 lot of money — which is
it in London — but more t
- make something out of yo
see evidence &ll around yo
when you den't.”

What sort of things?

Martyn: "Memories of youth. It sounds
ridiculous — like the four Yorkshiremen
sketch in Monty Python when they try to
prove how poverty stricken they were as kids.
Things like back-to-back houses, cutside
toilets and ne bathroom, no electric or gas
ovens but a coal fired range. My Mum, Dad.
brother and myseif all sleeping in the same
bedroom till § was eight. It's embarrassing to
talk about it because people think you're
exaggerating.”

What's the worst job you ever had?
Martyn: “Boning bacon at the Co-op! You had
to carry 60Ib sides of bacon over your
shoutder with bacon grease running into your
ear, it was freezing cold — just out of the
freezer. Then take the bones out”

Glenn; “i got the same job after Martyn left
without knowing until | saw his name on my
tocker.”

Martyn: “I nearly cut my finger off. To clean
the slicer you have to have it running and
take the guard off. | still have a scar where it
bit right into my bone. | actuaily fainted when
P saw all the blood gushing out. | never knew
a finger had that much.”

Glenn: "My worst job was in the young
persons department at Moss Bros. | only
stuck it for four days. | couldn™ stand being
shouted at by the customers. One woman
asked me to look after her daughter, who was
obnaxious. She started pulling my shebves
apart so | shouted at her. The woman and my
guv'nor came and gave me a mouthful. |
didn't turn up next day. They still owe me

four days money. My Dad was furious — he
bought me a suit specially.”

lan: "it's got to be peeling spuds for a fish
and chip wan. Three nights & week in the
middle of winter | had to pesl two dusthins
full of spuds. The easy part was putiing them
imto the machine. Trouble was, the sacks
were unprotected from the weather so the
potatoss went rubbery. | had to examine each
one for bad bits and eyes. The water | put it
inwas freszing because we were in & garden
shed with no heating. My hands used to go
purple with cold after ten minutes.’ :

With the success of the Human League,
Def Leppard, yourselves and more
recently Cabaret Voltaire, it seems that
music is a way out of that treadmill in
Sheffield. Do you agree?
Martyn: “The major factors are boredom, fack
of prospects and just enough facilities to
make something of yourselves. There are just
enough venues in Sheffield to sustain new
groups. That's why young groups from
smaller places hardly sver make it because
they've nowhere to play. While in Londen
there’s not as much incentive to do anything.
It's much sasier to knock around and see
things and take it in than be the ones daing
"

I've found your corporate image,as used
on the ‘Penthouse And Pavements’
afbum, quite intriguing. Just how serious
was it and how much was image?
lan: "It was born out of necessity. After we
left the Human League and saw how bands
worked it seemed an obvious way to
approach record compsnies and organise our
talents. Looking back on it it might have been
bad because people have taken it seriously
and see us as hard husinessmen where in
eality we are just protecting our interests.”
Mamn ‘“Whm s confusing is that in one
sense it is deadly sericus because it is real
with our production company, British Elactric
Foundation, and Heaven 17. But in another
sense we are tahmg the piss because what is
genuinely fur-ny is the way the record
business works . . . and frightening.”

What's funny? ;
Martyn: “it's ail based on subjective opinion.
For instance, the job of an ARR man {talent
scout! is totally spurious. How can you say
one person makes 3 better ane than
another?™

Gienn: “It's trial and errer —if vou get it
wrong — youre out

What's fnghtenmg? :

Martyn: “When you've: passed the techmnal
side of music making and get to the artistic
side you stand or fall on the opinion af ane or.
two people — it's putely arbrtrary .

Everybody had you written duwn as the
bright hopes of the eighties after '(We
Don't Need This} Fascist Groove Thang' —
your debut single — why has it taken over
two vears to fulfil that promise with hits?
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Martyn: “We made a policy decision at the
end of 1982 that we would concentrate
wholly on Heaven 17. We have a tendency to
shoot off in other directions.”

Including of course, 'Music Of Quality

And Distinction” where you produced
many ‘name’ performers like Gary Glitter,

Tina Turner and Bernie Nolan. How do

. you feel about the criticismi the atbum
attracted?

~Martyn: “I thought it was unfair. At least it
was different and we put a lot of effort and
money 1nte it It iust encuuragss yﬂu nnt to

i take risks*

Is America beckening — as it has done to
much of British talent over the past year?
 Mlartyn: “We've got 2 foot in the door. ‘Let
Me Go® was played on MTV — the cable TV
pop channel — a lot. But it doesn't really

matter to me.’

lan: "1 think it matters but we're not going to
break our backs doing it. We've soid half a
million records of The Luxury Gap’' atbum
waorldwide while Def Leppard have sold 4
million. But they've done that by giaging
neatly every night in America and theyre
hardly known over here.”

" Will you be doing live work soon?

lan: “We don’t want to play live at the
moment. It's out of the question in the

foreseeable future. We had enough of itin the

Human League. The record company told us
that the enly way to break ourselves was by
touring. All we got was a giant debt — all lost
through murmq Now we've pro» ea‘ that
theory wmng

Martyn: “Also with. BEF we ve got so much
else to do. It's not like wea've got tc do one
album a year and the rest of the time we

might as weil be touring. And %0 per cent of
the other thi gs to d& are a damn sight more

b 4
happanln
“She wanteﬂ‘ns to do a white rock song-and
we told her she'd got the wrong people. She
just left it up to us, She's got a reputation as
a bit of a soul screanier so she's always given
songs that have to be belted out. We got her
to do Al Green's ‘Let’s Stay Together'. She's
rarely pleased with what's done but she told
us that it's the first time she’s been givena
song with such a wide emotional dynamic
range: it's incredibly flattering. She's had 20
yeats in the i . and worked with people
Spector and others, We
udio and laughed. To think

we're bemg paid to dp this .. ."
'MIKE GARDNER
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round a srall
They critically s
routine they've just been
putting together and h
back for the stade. It's a
life in the Coconut: -
“We rehearse separati
with the group,” says - -
choreographer Adriana. “We
work twice as hard as anyon
else in the group. For instance
we've been here since noon
they'll only start at five a ;
we'll carry on working after

hours a day for a straight month
Add to this the rele ‘

has to occasionally r&ach for th
high blood pressure tablets.
Yet one wonders if all this wor
for the Kid Creole project might
hinder their solo carger. Are they
too closely linked to write
arranger, producer Darnell
“No!” says Taryn. “Any so
offshoot of a group thatiis -
written and produced by
who runs the group migh
like just another little p
itdsn’t.

wear, he works on his zoot suit
part of the set and we work on
this.

“Why develop a dance, vocal
and visual style and completely
change it when you get a solo
deal — start wearing overalls and
get your hair cut off?”

Well that's telling me! Whilst
on the subject of the girls’ very
individual look, | wonder if
Adriana can tell all you style
conscious RM readers how she
puts the stage outfits together for
aKid Creole tour? i

“Basically August puts together
a set and then sections it off,
saying, ‘this one will have an
island feel, this one will have an
urban setting, this one will be
jungle, this is the real man-
woman interplay!’ Then|set
about designing the outfits and
coming up with some different
ideas.”

With the KC World Tour
underway, the girls’ solo career is
for the moment subsumed under
the ‘Doppleganger’ extravaganza.
Subsumed, but not buried, for
every time Adriana, Cheryl and
Taryn hit the stage you can’t help
noticing how special they are.

Born troupers, they relish their
four month trek.

“We loveit,” says Adriana. “We
do it for the fun of it, the thrill of
it. You have to be totally into it
to work the amount of hours we
do.”
You do, and it shows.

Jim Reid




& EW SONG’, synth
soloist Howard Jones’
first single, is the

result of a three year struggle.

“1 was working in a factory

for three years — rolling cling

film. It was boring but at least
it left your mind free to plan
what you wanted to do.

“People can work in a factory if
they know they’re going to leave,
but | didn’t actually know if | was
going to leave there at all. Unless
| did something for myself, |
could have been there for the rest
of my life.”

That ‘something’ was Howard'’s
music career. By day he worked
the production line, at nightime
he plugged in his synthesiser.

“| was presented with an
impossible task in a way. When |
started off playing on my own,
people said, ‘You can't do it,
you‘ve gotta have a band.’ Also |
was still working in the factory.

“| was determined to have a
go. | believe that anything is
possible — it just takes a bit of
time and effort. If I've got
anything to say it's that. .
Whatever anyone wants to do
they should just go out and have
a crack at it.”

Having ‘a crack at it" seems to
be Howard’s motto. A classically
trained pianist, he quit music
school because its definition of
‘good’ music was too narrow,
and took up the synth because it
would free him from the in-
fighting of being in a band.

“l used to play in bands when |
was younger, but | couldn’t stand
the arguments and fighting that
bands usually have. So | thought
I'd have a go on my own. | just
started with one synth, then got
another and just built it up like
that.”

Howard started gigging in his
hometown of High Wycombe,
using just synth and programmed
drum machines — “l use tapes on
two numbers, but the rest of it is
done on the spot.” Although he
built a strong local following, it
wasn’t until a Kid Jensen session
and a support slot on the China
Crisis tour that Mr Jones began
to earn national recognition.

HOWARD JONES: not manly enough for Marillion fans

“The China Crisis tour was
great. We handed out contact
sheets at the end of each gig,
because one of the things I'm
interested in is building up close
contact with people who like my
stuff. We've got a magazine we
send out and we got 500 replies
from the tour.”

Howard intends to change his

sound for each single and strive
to open his fans up to all kinds of
music. This is a laudable
ambition, but on some of the
support shows Jones the synth
has played he hasn’t always met
with the most open minded
reception.

“I've had some horrific
experiences. | supported Marillion
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Almost crushed by the wheels of industry

(No, it's not more on Heaven 17)

at the Marquee and got a glass
thrown at me — it hit me in the
chest. People were shouting out,
‘You're a queer.’ | walked off but
the audience started clapping me
back — | don’t know why.”

Mrs Jones’ son has certainly

‘got some spirit.

~Jim Reid
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Week ending August 27, 1983

EVERY BREATH YOU TAKE, The Police, A&M
SWEET DREAMS, The Eurythmics, RCA
MANIAC, Michael Sembello, Casablanca
SHE WORKS HARD FOR THE MONEY, Donna Summer, Mercury
PUTTIN' ON THE RITZ, Taco, RCA
IT'S AMISTAKE, Men At Work, Columbia
STAND BACK, Stevie Nicks, Moden
(KEEP FEELING) FASCINATION, Human League, A&M
10 FLLTUMBLE4 YA, Culture Club, Virgin/Epic
10 12 CHINAGIRL, David Bowie, EMI-America
12 22 TELLHERABOUTIT, Billy Joel, Columbia
13 15 HUMAN NATURE, Michael Jackson, Epic
14 17 LAWYERSIN LOVE, Jackson Browne, Asylum
15 7 ISTHERE SOMETHING ISHOULD KNOW, Duran Duran, Capitol
16 23 DON'TCRY, Asia, Geffen
17 11 HOTGIRLS IN LOVE, Loverboy, Columbia
TAKE ME TO HEART, Quarterflash, Geffen
19 19 ROCK’'N'ROLLISKING,ELO, Jet
20 30 TOTALECLIPSE OF THEHEART, Bonnie Tyler, Columbia
21 26 HUMANTOUCH, Rick Springfield, RCA
22 13 FLASHDANCE... WHATAFEELING, Irene Cara, Casablanca
23 24 AFTERTHEFALL, Journey, Columbia
24 29 PROMISES PROMISES, Nakes Eyes, EMI-America
25 21 ROCKOFAGES, Def Lepﬁard,Mercuw
26 32 MAKINGLOVE OUT OF NOTHING AT ALL, Air Supply, Arista
27 28 T?WAM ISUPPOSED TO LIVEWITHOUT YOU, Laura Branigan,
tlantic
28 34 (SHE’'S)SEXY + 17, Stray Cats, EMI-America
29 31 DEADGIVEAWAY, Shalamar, Solar
30 36 FARFROM OVER, Frank Stallone, RSO
ELECTRICAVENUE, Eddy Grant, Portrait/lce

CAONOUTRWN -
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s Jacksq S
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T ', Asy| :
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H's’E“MI': ljvansc,ng
9 Heads, gj-'Mics, Rea

1a/CBg
Clup, Virgin, /Epic

dau Ballet, Chrysalis _ ¥
]n-iﬁz\“lgs'g Ig‘iﬁm YOU GO, Sergio Mendes, A&M
DON'T YOU GET SO MAD, Jeffrey Osborne, A&M
KISS THE BRIDE, Eiton John, Geffen
ALL TIME HIGH, Rita Coolidge, A&M
KING OF PAIN, The Pol Lc% ABM e

son, %

%?J%ggg‘!\lflﬁg ::é%alffegF MY MIND, Little River Band, Capitol
SAVED BY ZERO, The Fixx, MCA ;

Compiled by Billboard
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- cONSTHUCTIONTIMEAGAIN.DepecheMode,MuteSTUMM13
BOTH, Y , Mute
3 m&eﬁ‘g&%umonafﬁ% LIES, New Order, Factory
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2
- OFFTHE BONE, Cramps, lllegal

: 3 BROM GARDENS WHERE WE FEEL SECURE, Virginia Astley,
6

7

8
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Vall
8 nla I?I\i'..ANIg\I{'IARD RAIN, Aztec Camera, Rough Trade
14 DEMOLITIONBLUES, Various, Insane
4 ANOTHERSETTING, Durutti Column, Factory
9 3 LIVEATRONNIESCOTTS, Weekend, Hng_hTrade -
10 6 F***POLITICS, F*** RELIGION, F*=* THELOT OF YOU, Chaotic

Discord, Riot City RUST
11 10 YESSIRIWILL CrassCrass 2% 27 pam, RREQIHSEPTEMBER, Eyeles
42 9 FETISCH, X Mal Deutschiand, 4 s iba s AND THE USIC For Natione sin Gaza, Cherry Reg
13 13 HANDOF KINDNESS, Richard Thompson, Ha 26 18 MERcURY R . Ubroar {ichis
14 17 JAZZATEERS, Jazzateers,foughirade 25 '8 ANIGHTFOR GATREON THE AR, A CCatBTSLP 1
15 11 PILLOWSANDPRA\'EHS,VanoSuséh erl’Ys e %9 .- Movingsr, AlR LEBRATION UKB, Ction Pact, Fall Qut
16 15 THEDAYTHECOUNTRY DIED,Subhumans, Sp 30 25 NOTHING caNsyoES: Escalators Aay K Decay
17 20 STILL, Joy Division, Factorvd = < UNREHEARSED TOP US, Robert wi ¢ WIKM 15
18 25 1981-1982MINILP, New Order, Factory ED35 WRONGS Dis Yatt, Rough Trad
18 - Anlsmmasgoaﬁg,ﬁaceymom, CherryRed MR o ruPtors, Radical Change
ilux, Re ino J
ig 123 szPOEI’.nE%',f‘FEMMES, Violent Femmes, Rough Trade ROUGH 55 ompiled by Mryz

22 21 UIVEINBERLIN, AuPairs, AKA
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Week ending August 27, 1983
THE CROWN, Gary Byrd & The GB Experience, Motown

Weekendin

9 August 27, 1983

WALKING IN THE RAIN, Modern Romance, WEA 14 ‘g ECROSSIN GS (AREMADE oF THIS),

1.1
2 2 ROCKIT, Herbie Hancock, CBS 1 2 18 GREATESTH[T :
3 3 GOLD,Spandau Ballet, Chrysalis 2 1 THEV SerChaelJacks
4 5 LONGHOTSUMMER, Style Council, Polydor 3 4 FANT fgﬁgESTOF,THEBEAcu . o‘#"s&g‘::fﬁ‘,;” 5, Telstar
5 4 GIVEITUP,KC&TheSunshineBand, Epic ; 3 THRILLER Michaar?" Innervision ¥ ov5, Capetol
6 6 CLUBTROPICANA, Whaml,Innervision 5 TRUE, Da'ndau BE”Jacksgn, Epic
7 7 EVERYTHING COUNTS, Depeche Mode, Mute : 6 g TOOL. a2 allet, Chrysajre
8 12 WATCHING YOU WATCHING ME, David Grant, Chrysalis 7 7 NO PARLED H RO, Eltor, o Feiokas
9 20 REDRED WINE, UB40, DEP International 8 6 sy , Pau oung, CBS
10 9 THESUNGOESDOWN (LIVINGIT UP), Level 42, Polydor 19 CITY. -
11 15 TOURDEFRANCE, Kraftwerk, EMI 1$ 13 FLASHDA e Or\.‘“q Bowie. EM)| s
12 16 BADDAY,Carmel, London 12 12 JULIO, Julm R ginal Soundtrach T
13 8 10U, Freeez, B%ars Banquet ] 16 THELG K 2 as, CBS =
14 14 [I'MSTILL STANDING, Elton John, Rocket 3 23 SWEET DR amar, Solar
21
1"
13

TH| E ;
1 BIG LOG, Robert Plant, Atlantic : 5 15 11 THEp , Bi Country, Urythmics, Rca
1 WAITUNTIL TONIGHT (MY LOVE), Galaxy Featuring Phil Fearon, i 24 ALPHENC,-T%Z%'; ?lOMENTS, Roben Plant, Atfan
Ensign . THELU| v Foaa NG
18 10 DOUBLE DUTCH, Malcolm McLaren, Charisma 1B 14 you Mdg-‘nﬁ‘efﬁgf’. Heaven 17, Virgin
19 22 DISAPPEARING ACT, Shalamar, Solar 19 22 TH,

TREET Yazoo, Mut
20 18 BLUEMONDAY, New Order, Factory on 2QUNDS ED e

EDITION 5, \/g;
21 — YOUCANTSTOPROCKANDROLL, Twisted Sister, 1 17 CRises fz’i':e’o farious, Roncs arious, Streetsoyngs
tlantic A9792T
22 Gmﬂ%fawsommono, Rod Stewart, Warner Bros W9564T THE CLog,

= THE FIRST PICTURE OF YOU, Lotus Eaters, Sylvan/Arista SYK121
24 — HALFTHE DAYS GONE, Kenny Lynch, Satril 12SA510
— COMEDANCING, Kinks, Arista ARIST12502

Compiled by Gallup

Flashback
ig

September 1, 1973

YOUNG LOVE, Donny Osmond

I?IANC'NG ON A SATURDAY NIGHT, Barry
ue

YOU CAN DO MAGIC, Limmie and The

Family Cookin’

YESTERDAY ONCE MORE, The Carpenters

SPANISH EYES, Al Martino.

I'M THE LEADER OF THE GANG (I AM),

Gary Glitter

LIKE SISTER AND BROTHER, The Drifters

SUPERNATURE, Cerrone WELCOME HOME, Peters and Lee

FOREVER AUTUMN, Justin Hayward SUMMER (THE FIRST TIME), Bobby

IT'S ONLY MAKE BELIEVE, Child Goldsboro

10 SMARTY PANTS, First Choice

S . . - .detiins - atBhideaie. . A

e
18 INYOUR
24 _ gy EYES, George Bensq
25 75 RO, B EP&SIDEKICK, Thome amerBros
an Duran, EM) Pson Twins, Arista 404974

Compiled by Gallup

August 31, 1968

DO IT AGAIN, The Beach Boys

| GOTTA GET A MESSAGE TO YOU, The

Bee Gees

THIS GUY'S IN LOVE, Herb Alpert

MONY MONY, Tommy James and The

Shondells

HELP YOURSELF, Tom Jones :

FIRE, The Crazy World of Arthur Brown

HIGH IN THE SKY, Amen Corner

SAY A LITTLE PRAYER, Aretha Franklin

SUNSHINE GIRL, Herman’s Hermits

gANCE TO THE MUSIC, Sly and The Family
tone

September 2, 7.978'

THREE TIMES A LADY, Commodores
IT'S RAINING, The Darts

RIVERS OF BABYLON/BROWN GIRL IN
THE RING, Boney M

DREADLOCK HOLIDAY, 10cc

YOU'RE THE ONE THAT | WANT, John
Travolta/Olivia Newton-John

OH WHAT A CIRCUS, David Essex
JILTED JOHN, Jilted John
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1 ROCKIT, Herbie Hancock, CBS 12in
2 3 SHOW ME THE WAY (REMIX), New York Skyy. Epic 12in
3 2 WHAT I GOT IS WHAT YOU NEED, Unigue, Prelude 12in
4 7 HALF THE DAY’'S GONE AND WE HAVEN'T EARNE'D A PENNY,
Kenny Lynch, Satril LP =
5 11 ONE D TWO HEARTS, Paradise, Priority 12in
6 10 JgM ON REVENGE (THE WIKKI-WIKK! . Newcleus, Becket
12in : .
7 4 OUT IN THE NIGHT, Ssrﬁ_ Ponsar, WEA International 12in
8 8 DONT YOU GET SO MAD, Jeffrey Osborne, ARM 12in
9 12 BODY WORK/INSTRUMENTAL, Hot Streak, Polydor 12in
10 6 JUST BE GOOD TO ME, The SOS Band, Tabu 12in ¢
11 18 PUT OUR HEADS TOGETHER (REMIX), O'Jays, US Phil Int 12in
12 5 THE CROWN, Gary Byrd, Motown 12in :
13 14 PUT OUR HEADS TOGETHER, O'Jays Philadelphia
nt 12in T e 52 : b ]
14 25 LADIES CHOICE/LOVE HASSLES, Stone City Band, US Gordy LP
15 16 JINGO (REMIX)/JINGO BREAKDOWN, Candido, US Salsoul 12in
‘16 8 CHANGING FOR YOU, Chi-Lites, R&B 12in
17 - 13 PARTY TIME, Kurtis Biow, Mercury 12in
18 15 CRAZY, Manhattans, CBS 12in
19 34 THE KEY (INSTRUMENTAL), Wuf Ticket, US Prelude 12in
20 17 FALLING IN LOVE, Surface, Salsou! 12in
21 52 GO DEH YAKA, Monyaka, Polydor 12in
22 26 A TIME LIKE THIS, Haywoode, CBS 12in
23 21 WAIT UNTIL TONIGHT (MY LOVE), Galaxy, Ensign 12in
24 - SMOOTH, Edwin Starr, Calibre 12in
25 19 TELL ME LOVE, Michael Wycoff, RCA 12in
26 42 | ;HlNKI WANT TO D. WITH YOU, Rumple-Stilts-Skin, US Heat
12in
27 23 COLOR BLIND/MOTIVATION {ARE YOU READY)/MOTIVATION :
(INSTRUMENTAL)/GIVE THE GIFT OF MUSIC, Motivation, US De-Lite
LP : : ;
28 32 HIGH NOON, Two Sisters, IRS 12in
29 22 FOOL FOR YOU, Julie Roberts, Bluebird 12in
30 76 ALL OVER YOUR FACE, Ronnie Dyson, US Catillion 12in
31 ' 53 STREET JUSTICE, The Rake, Strectwave 12in
32 45 (YOU'RE A) GOOD GIRL, Lillo, Capitol 12in ;
33 63 YOU BROUGHT THE SUNSHINE, Clark Sisters, Elektra 12in
34 39 COLD BLOODED, Rick James, Gordy 12in -~
35 - [I'M SICK AND TIRED, Larry Graham, Warner Bros 12in
36 35 BOOGIE NIGHTS, LaFleur, Proto 12in = i
37 27 DIDN'T YOU KNOW IT/SHINE ON ME, One Way, US MCA LP
38 58 FEELS SO GOOD/ELECTRICITY/WET MY WHISTLE/NIGHT RIDER,
i Midnight Star, Solar LP =
39 30 GET IT RIGHT, Aretha Franklin, Arista 12in }
40 47 SUPERSTAR (BILLIE JEAN), Lydia Murdock, US Team Entertainment
; 12in = :
49 77 DTCH, Gwen Guthrie, Island 12in :
42 55 P.LM.P, THE S.IM.P., Rick James, US Gordy LP
43 73 SOUL MAKOSSA/BIG BLOW, Manu Dibango, London 12in
44 57 IMTHEP N, The Packman, US Enjoy 12in :
45 40 SHOCK/TFS, Herbie Hancock, CBS 12in
46 51 THE WILDSTYLE, Time Zone, US CellulOid 12in 3
47 -~ | KNOW/THE GOOD GUY’S SUPPOSED TO GET THE GIRLS, Philip
Bailey, CBS 12in :
48 75 RAY-GUN-OMICS, Project Future, Capitol 12in
49 70 JUST IN TIME, Raw Silk, West End 12in : :
50 20 1.0.U./1 DUB YOU/WE GOT THE JAZZ, Freeez, Beggars Banquet 12in
51 59 IN AND OUT/CLOSER THAN CLOSE, Junior Walker, US Motown LP
52 - TALK TO ME, Lew Kirton, US Believe In A Dream 12in :
53 41 THE SUN GOES DOWN (LIVING IT UP}, Level 42, Polydor 12in
54 81 LONG HOT SUMMER, Style Council, Polydor 12in
55 37 SKIPTO MY LOU, Finis Henderson, Motown 12in
56 66 TONIGHT | CELEBRATE MY LOVE, Peabo Bryson/Roberta Flack,
; Capitol 12in Sa e :
57 67 (INSIDE LOVE (SO PERSONAL)/IN YOUR EYES, George Benson,
| Warner Bros LP : i S e
‘88 60 MALF THE DAY'S GONE (BETHNAL GREEN CHIN-MENTAL FUNK
LEVS GET 11 GHT/INSTUMENTAL, Keywi, Virgin 12
59 49 [ { NT wi, Virgin 12in
60 71 LET THE MUSIC PLAY/TOO MUCH TOO SOON, lan Prince, London
12in
61 38 VALLEY STYLE (BILLIE JEAN), T.5ki Valley, US Capo 12in :
62 48 LOCKED UP IN YOUR LOVE/FOREVER BVYYOUR START ALL
OVER AGAIN, Manhattans, US Columbia LP
63 50 IT'S COOL, WailAar Jaclson,h;.lsiu(éhi-fgund 7in
64 62 CHICAGO, Roy Ayers, Uno Melodic i ;
65 33 ROCK THE wﬁ«wm, Crown Heights Affair, US De-Lite LP
66 82 |CAN MAKE YOU DANCE, Zapp, US Warner Bros 12in
67 - RUNNIN (REMIX), Junior, Mercury 12in :
68 28 HOPSCOTCH (US REMIX), Gwen Guthrie, Island 12in -
69 - FREE/MAKIN' LOVE IN THE FAST LANE, Mellaa, US Larc 7in
70 - GOT TO HAVE YOUR LOVIN', Fesl, US Posse 12in
71 43 WHAT DO WE DO, Atmosfear, Ch lis 12in
72 46 RISIN' TO THE TOP, Keni Burke, RCA 12in :
73 74 DO YOU WANT ME (INSTRUMENTAL]}, El Chicano, US Columbia
12in 3 1 ‘
74 B4 YOU'RE THE ONE (YOU'RE MY NUMBER ONE), Katie Kissoon, Jive
12in =
75 56 SAKHILE, Sakhile, Jive Africa 12in L S "
‘76~ DR JAM (IN THE SLAM), Men At Play, Design Communications 12in
77 85 ATOMIC DOG, George Clinton, Capitol 12in ;
78 -~ SPREAD YOUR LOVE (REMIX), Earth Wind & Fire, US Columbia 12in
79 -~ IF YOU COULD SEE ME NOW, Shakatak, Polydor 12in
80 - DOG TALK, K-9 Corp, US Capitol 12in
1 61 OUT OF THE FUNK, Dennis Brown, ASM LP :
82 - THE RETURN OF CAPT. ROCK, Captain Rock, US NIA 12in
83 - GETTIN’ MONEY, Dr Jeckyll & Mr Hyde, US Profile 12in ;
84 69 PLEASE (DON'T BREAK MY HEART), Lady M, US Blue Parrot 12in
85 79 BABY | WILL/WHAT'S THE BOTTOM LINE, Micheel Lovesmith,

Motown 12in <
STOP PRESS: Hot imports include Del Richardson ‘Rainbows’ (Joy Spring, 12in
114bpm), Bohannon ‘Rock Your Body' (Compleat LP 114bpm), Gap Band "Jam The
Motha’ (Total Experience LP 105bpm

Week ending August 27, 1983

ﬁﬁafrollgxembourg 208 metres, 1440 Khz) will be
ghtclub hits on Friday f5-7!,')m}a'1riMondav.’] Tom-Tam)

1 1 THECROWN,Gar
»Gary Byrd & The GB
g 12 DOIT AGAIN/BILLJE JEAN(MEDLEE';
: ; IF(':I%C';IT' HeriBJie Hancock, CBS 12in
. Freeez, Beggars B 2
g 5 CRAZY, Man hattans, Cgréq]u?-?;TZm

4 PUTOU i
i RHEADS TGGETHER, (8] _Jalys, Philadelphia

1? RI':JLTI'\'I?JGLF“I'E NIGHT, Serge Ponsar, WEA 12in

i LIKEAA.ENG" Mary Jane Girls, Gordy 12in
oL F(')(Fitm\'éov(g' Gforge Benson, Warner Bros 12in
39 LONGHOT SUMMER, The Sy lB 12in

J he Style Co i
8 Ic';l' S OVER, Funk Master, Mas{er‘Fg::ﬁg'isOWdor12"1
OLD, Spandauy Ballet, Reformation 12in

WAIT UNTIL TO
o NIGHT (MY LOVE), Galaxy featuring Phil Fearon,

12 BOOGIE NIGHTS, La Fleur, Proto 12in
,Arista 12in

I

Playing the pick ofthe

perience, Motown 12in
).Club House, Island 12in

International

a,C i
et asablanca12in
lcolm McLaren, Charisma 12in
pr‘SAC')\IS Band, Tabu 12in
gﬁgnyLvnch, S DWE HAVEN'TEARNEDAPENNY,
CLUB TROPIGANA s e Mode, Mute 12in
e YOUREALL G «Innervision 12in ;

bt Y LOVE ME), TELL ME LOVE, MfchaeFWycof‘f.

235
24 25
25 15

; ello, Casabla i
LLING INLOVE, Surface, RC;S'IdEi:nCE il
SIEJJI"VI'I{HYEE_QJ Polydor 12in
B/CRUEL SUMMER Banan
5 arama, Lond i
blgg%g;ﬂg\(’)rs“??{fofﬁgg THE BASSLINE), Sh re?knba%2,13|1n2in
B Lot MY NUMBER ONE), Katie Kissoon, Jive
8 MESS
L AGES FROMTHE STARS, Rah Band, TMT 12in

38 37 G
33 41
40
41 =5

N, Michael Jackson, Epic 12in

23 28 YOUAINTREALLYDOWN St i bain

us IV, TMT 12in
Boys Town Gang, ERC 12in

biseo||

IJUSTCAN'T HELPBELIEVIN',

1 11 GOV TO GET TO YOU; Charade featuring Jessica,

BN ae pw

28
30

19

6 \ ;3;2" T WANT TO TALK ABOUT I, Pamela Stanley, US Komander
_BAND OF GOLD, Sylvester, US Mag: il :
- SEARCHIN (I GO ) e alune-%?m/tond:on re-edit
US TSR rem(ixGO A FIND A MANJ, Hazell Dean. Proto 12in/

GUILTY, Lime, Polydor 12in/US Prism remi :

. lx - :
ﬁ&_l BOYS COME ;0 TOWN, Earlene Bentley, US Megatone
WHEN WILL | SEE YOU AGAIN, M
o \. Magda Layna, US Megatone 12i
Poly?agf SRIDIANGEL EYES, Lime, US Prism remwGegrman 4

TO SIR WITH LOVE, Vicki Sue Robinson, U i :
] ! , US Profile 12in- ; :
?g MGS#;AMERS SSMUITTLEM}T:‘J% éﬁ uel Srown..ﬂecoll'g Shack 12in
Girls, US Columbia 12in AN Wostier
FOREIGN LAND, Technos, Twins 12in e

—  NOT THE LOV) i
S e NG KIND/THE LOVING DUB, The Twins,

12
24 MEDLEY: BILLIE JEAN/JEOPARDY, Pink Pratect. lafiae Har . 1
~ BORNTO BE ALVE N «,~10k Project, ltalian Baby 12in
SPACE, Viols oV u%:sg\a’ Ac?vzxir‘:_.ectuon_. Du__tgij Music Master 12in
eg%skéﬂglwriioggai Exﬁi. J?Iian II'Disc 12in
i » Miike Cannon, Italian | i
EL WATUSI/LA BAMEA (LAND OF A THOUSAND BANALS
i iches, asablance 12in/LP. =
3 TAKEA Nc':EHAﬂce ON ME. Watorfront Home. US Bob Cat 12in
B S e O e B T,
2 . DJ, ; [ i ]
e g?XE REACTION (BLUE MONDAY), Divine, Dulgll‘!_Break“izin
RS ON 45 PRESENTS THE STAR SISTERS, Stae Or

12in , Stars On 45,
7 TAKE IT SLOWLY, Nancy Marti A :
= DOLCE VITA, Ryan Paris, Carers Jo- " 2dian Matra LP

= mtﬁUR LOVE/STAY THE NIGHT, Nina Schiller, us

gw&‘ BB Na ow

!

German

MY FORBIDDEN LOVER, Tapps, Canadian P: S
A Q 1 e

Jﬁ%\&E‘IOUR BODY, Amanda Lear, German. A:ivce:lra g‘?n .
C. Michael Sembello, Casablanca 12—

29
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the frantic 145bpm ‘Danc. 'On Heavy
Weather' keeps bassist Mark King's
thumbs a-thundering.

KID CREOLE & THE COCONUTS:
“There’s Something Wrong In Paradise’
(Island IS 130) Quite a departure in
tempo if not influence, August
Darnell’s ultra frantic thoroughly
infectious 142bpm soca stormer so far
at time of writing is only on 7in.

DR JECKYLL & MR HYDE: ‘Gettin”

Money’ (US Profile PRO-7029) The

funky rappers return on a herky jerky

107bpm 12in electro hip hopper that’s

?I'dynamite mix with Kurtis Blow (inst
ip).

UDM: ‘To Please You’ (US Kadabra
Records) Something of a left-fielder
which would probably have been
bigger two years ago, this odd
episodic 117-116%-115%-115%-115%%-
Obpm 12in male vocal group driver has
a dated jazz-funk feel with synth 'n
brass between various breaks, the B-
side being the main useable mix.

PRESTIGE: ‘Cheating’ (US Atlantic RFC
0-86989) Bass synth powered chunky
slow smacking 109bpm 12in girlie
group jolter with a stuttering title line
reminiscent of Ingram’s ‘We Like To
Do It (or is it ‘DJ’s Delight'? — |
remember my remix better!), nice
enough (inst flip).

SHANGO: ‘Shango Message’ (US
CellulOid CEL 164) Material/Afrika
Bambaattaa-prod/penned juddering
slow 101%bpm 12in hip hopper with
vocoder and chanting chaps in moody
mock mystic style (semi-inst flip), a bit
specialist electro but useful for mixing
in things at a lower tempo.

KURTIS BLOW: ‘Party Time?' LP (US
Mercury 812757-1 M-1) Nothing else is
as inspired as the 108%bpm title track
hit (which it's nice to have at 33%rpm),
but other rappers are the 108bpm
‘Nervous’, 106bpm ‘One-Two-Five
(Main Street, Harlem, USA)’, 112bpm
‘Big Time Hood".

MCKENZIE & GARDINER: ‘From Time’
(The Sound Of London TSOLL 501, via
PRT) Joe Williams-prod cliched
creaking stop-start 0-116%zbpm 12in
rhythm box swayer with bits like a
chick cutting through from time to
time that suggest it could have been
really quite pleasant (inst/edit flip).

THE MEXICANO: ‘Move Up Starsky’
(Creole CR 12-58) Reissue of Rudy
Grant's 856-83bpm skanking reggae
classic but with a new boastful intro
nicked from ‘Double Barrel’, on 3-track
12in with the mellower 0-99bpm ‘More
Than | Can Say’ (Bobby Vee's oldie!)
End 83bpm “Your Love Is Something
Ise'.

KAREN YOUNG: ‘Hot For You’ (Design
Communications DEST 3, via IDS)
Disjointedly introed “high energy”-
aimed shrill 119bpm 12in burbler
harking back to her old ‘Hot Shot’,
purpose-produced for the UK label by
Philadelphia’s Walter Kahn (inst/dub/
acappella flip).

JACKIE KENNEDY: ‘Under My Spell’
(Stripeline STRIPE 12001, via Pinnacle)
The squeaky sister of TV's Grace and
Imagination’s Erroll Kennedy debuts
with a messily lurching fast 130bpm
12in bounder (inst/aca flip).

HIT NUMBERS: Beats Per Minute for
last week’s Top 75 entries on 7in (f/r
for fade/resonant endings) — Rod
Stewart 1256f, Annabel Lamb 117f, Def
Leppard 0-105-0f, Rainbow 120f, The
Truth 133-134-135f, Danse Society
142%(intro)-136-140-0r, Shakatak 106f,
Barry Manilow 133f, David Essex (26-)
108-110-111f, Weather Girls 136-135f.

- increasingly

These are the breaks...

OW SEEMS the moment to put recent developments into their
bl snebhert i Lobe i ?

perspective. music began outside when
Southern siaves relieved the tedium of picking cotton with rhythmic
call-and-answer “field hollers” derived from dimly reme tribal chants,
vocal music being the cheapest to make — and maximum effect/minimum
outlay stilf holds good today. Christian church music. military bands, the
patronising “plantation sa:rs" of touring nigger minstrel shows, and the
attention grabbing antics of streetcorner medicine seflers (whose
tric da. teps were the basis of most we know now) all
combined in the late 13th century to produce the different strains of a new
‘and specifically American black tradition. The banjo, an approximation of
certain African stringed instruments, gave way to the Spanish guitar as the
go-anywhere accompaniment for an emergent type of soﬁt:;y “blues” singer,
the blues being a simple secular adaptation of the mixture of call-and-answer

with church music which at the opposite extreme resufted in gaﬁoel (the

-eventual inspiration of vocal harmony groups and ultimately soul]. The other
solitary black musicians were the pianists in brothels, who experimenting
amidst their exotic surroundings came up with sexy, sleazy, synchopated
rhythms of “ragtime”, which when played with jaunty abandon on military
band instruments b a d. craze lasting nearly thirty years with
increasing acceptance (and white copyists) until the soloing fervour of its
more adventurous musicians became known to the worid as “jazz" in the
early '20s. The urban jazz bands had no probl king a loud igh noise
for dancers, but the rural blues guitarists had to play open-tuned chords with
a broken bottieneck on their finger to make a shrill sound, or use metal
bodied guitars fitted with resonators. Following the spread of radio in the
early '20s came electrical recording in 1925, enabling “whispering” crooners
to be heard where previously only the bellowers cut through, microphones
replacing megaphones for the featured vocafists on ballroom bandstands.
With the big bands of the ‘30s came an acrobatic black dance style known as
“jitterbug”, which had been germinating in Harlem since 1923 and really
erupted in ‘28 when marathon dancer ‘Shorty’ George Snowden amazed
onlookers by doing a “breakaway” flinging out his partner and improvising
some solo steps. Shorty and other inventive dancers, egged on by money
throwing celebrity socialites, became a big attraction as they tried to out-
dance each other in the “Cats’ Corner” at the Savoy 8alll 1, wih two

- battling bands would drive the dancers so hard the music became called
“swing”. It was Benny Goodman who gave swing the white face of

raspectability in 1936, the same year young black teenager Charlie Christian

" {foflowing the lead of Count Basie’s guitarist Eddie Durham) began

- experimenting playing jezz on a guitar plugged into a rudimentary electric
amplifier. The Jimi Hendrix of his day, Charlie Christian went on to play with

_ Benny Goodman, but more importantly his improvisational style influenced

saxist Charlie Parker and the whole "40's be-bop movement. Probably the

- first efectric blues guitarist was flamboyant showman T-Bone Walker (some

of whose moves were copied by Elvis Presleyl), but during World War Il

- many rural bluesmen moved north and west to the industrial cities where
they too plugged in and formed raucous “rhythm & blues” groups,
augmented at war’s end g’ “booting” saxists splintering away from the no
longer viable big bands. Black kids who couldn’t afford an instrument would
hang out on streetcorners copying such gospel-derived tenor/bass/harmony
groups as the Ink Spots and Ravens, singing silly phrases like “doo-wop” in a
style which influ d the Temptations onwards. Other streetcorners often
had blues players plugged into portable speakers, some maybe talking rather
than singing their blues, while in the churches were preachers whose
crescendoing rhythmic sermons moved the congregation to frenzy. Rapping
and ranting radio DJs spread rapidly as R&B became “rock 'n’ roll” in the
‘50s and men like Alan Freed copied the black style, which right through the
‘60s often incorporated a carefully prepared rhyming rap lead out over an
instrumental from the playlist. Around 1970 such street poets as the Last
Poets recorded their angry, staccato, musically flowing raps (the era when
‘Gary Byrd started out), all of this sewing the seeds of rap as we know it
today. However, apart from the total commercialisation of black music and
increasing sophistication in the making of it, things stayed pretty much the
same out on the streetcorners, in the subways and stairwells (anywhere
there’s an echol) . . . until, that is, another advance in the use of electronics.
The ghetto blaster. Now every kid can make a loud noise out on the street,
even miking up to rap alang to the beat. Cheap electronics and the boom in
synthesizers like the rhythm box which can be programmed to any
automatic beat pattern have revolutionized the creation of black music,

' cutting costs and replacing musicians, Out of the portable discos of

 Brooklyn, base of New York’s big Jamaican population with their sound

SAKHILE: ‘Sakhile’ (Jive Afrika JIVE T 48) At last on commercial 12in, the

superb South African jazzers’ haunting instrumental 99bpm summer tempo
tapper has excellent sax and soft title chanting weaving an irresistible spell

(great with La Famille, Funk Masters etc — so a pity it's now so late),
:;:2"“ with the listener-aimed ‘Isililo” and ‘Idayimane’ from their beautiful
m. : 2

sy came the use of rhythm boxes allied to DJs “scratching” records
over the top of them — often out in the street, where of course the “break”
dancers carry on their tradition. 1t's sad to think that in this revolution we've
probably lost the vocal group tradition, but the current breed of young men
out there today are in fact merely following in the footsteps of all that went
before them — and every new development mentioned above was greeted in
its day with the abuse of many and total horror of some. Think about it!

18th-21st September

LIGHT

Llam-6pm Daily

SOUND SHOWOD

Bloomsbury Crest Hotel, Coram St., London WCL

“The show of '83". See the best sound and
lighting equipment available from our
leading manufacturers, in action, at
Britain's top professional trade show!

TRADE ONLY. Free admission tickets available from:
Mr. David Street, 10 Barley Mow Passage, Chiswick, London W4 4PH.



Pic by Joe Baagay (who else?17)

y ideal way

ng is to go out
ano, Bunty and the
g bag of sweets, like
t at home reading them

fter my own heart, nearly 22
d and still a fan of Gnasher in the
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‘A Time Like This’, fittingly enough a good
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James Cagney’'s comeback picture ‘Ragtlme
but more recently she’s played a bigger pa

“I've just done a film called ‘Real Life’,
which comes out in the States in about tw
months. | play a dancer, and it’s the first
speaking part I've had, so I'm quite please
with it.”

Apart from Zoo, you might also have
spotted Sid on TV in ‘The Gentle Touch’,
'Visiting DaY or ‘The Video Entertainers’, or
you're a real hawkeye, in one of her many
crehglts_ in commercials.

NEW 7°AND 12" SINGLES

ONE LOVER

(DON'T STOP THE SHOW)
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ULTURE CLUB'S Jon qus

chose ‘Wichita Lineman’,

sung by Glen Campbell as
his all time favourite song
because: “It's just a great
record”!
Jon's choice was requested by
Annette Bowen of Widnes and
Caroline Evans of Rotherham.

. 't.)y ﬂmmf Web,ﬂ

i am 8 ifrmmafz iar tfm caamy

Ang L drive the main rosd _ : o
S‘eafc}‘fm in fha sr.m for dfwrh:ar ou&riaarf

: f"? he&f you smgm in the wires

~Lcan hear you thru the whine

GLEN CAMPBELL

 And the Wichita linermnan
. fs sfffi on f?m im&

7 kaaw fneed a sm&fi vacetion
But it don’t look ike fain.
And # it snows ' -
That streteh down South m)‘f f:ewr &ram!

tf?e simm - '

And i mwd yw mm rfrarx wam* yazs

. And ] wany You: for all time
" And the Wichits fineman

s s;‘:ﬂ on :?wa 3?:}& -

. Take a ﬂ?ﬂﬁm wf bew msm

Wrap it up in black skin-

 Add a touch of blue blood .
"Am:i’ af t‘%‘fe b;:%y bir a;' Red Imfian bay




September 3,

cr® mIC-HrCO

'\}ehd thé name of the star whose

* Knew, to: Star Songs, RECORD
- MIRROR, 40 Long Acre, London
- WC2, and we will print the lyrics.

Pot’ by Blue Mink as his alf

time favourite record
because: “It's such agoodsong”.

Boy George's choice was the

request of Luke Albrow, Brigfiton,
Marina Demetrion, Muswell Hill,
Belinda Frazer, Dagenham, and
Leslie Smith, Glasgow

B OY GEORGE chose ‘Melting

avourite song you would like to

ﬂ‘yaa fump }taff&) tﬁgf .

scene

Ok whas‘ a beaatlmi dréam =
| #f it could only cometrue .
Yo .imow you !muw '

_ W!:ar-'we need isa great big msmng pet

 Big enough big. enwgh ro take the warla?
And sl itsgot

_ Keep it stirring for a hundmd years or more

- Turn out eoffee ::nfowed peopfe ﬁy the
: 'saure ;

Rabixfs arm‘ me Frfars ' ; b
: Bishops and the Gurus :
You got tfm Eeatiefs or fhe St:?ﬂ t’:‘ad ?:t’s

 true)

- ‘you choose
No, no. no o
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Welt it f&&!fy dwsn t mattar wfwf fe!:gmn

Make a Iady fa;thfui

Lord and Missis Graceful
 You know the living could be fastefai =
. AR we should aﬁ get tagetl:er ina Iewng S

_machine :
- i'd better caff up the Gueen o
“i’s only fair that she Imaws

- ‘:‘cu Imaw you Kmew

 What we need is a greaf big ma!tmg pot
Big enough big enough to take the wariaf :

And all it's got

 Keep it stirring fora !:una‘red years or mwe
Turn out eoffee coloured people by the

" score

Yeah, no

.- Hm, yeaf:
What we neeti {keep fepeaﬂr;g tifl fade}
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ENNIS BROWN likes the

idea of family life. The

likeable singer, who's
always there with a smile,
has got a pile of children
under his belt. .. and there’ll
be more to follow!

“Yeah man! I've got eight at
the moment, three from my wife
and five from other sources,” he
says in a thick Jamaican brogue.
“I'm setting things up for my kids
right now.

“I'm going to have as many as
possible — more babies! I'm
going to keep playing with it, I'm
going to stay with it.

“My wife, she thinks it's her
right to have kids. But | say to
her if she was in Nigeria | could
have 17 wives, butaswe're
NOT Nigerian | have to do with
what | can get, seen? Yeah, | like
to have kids everywhere.”

Dennis is over in Britain for a
brief stay as he's just released his
nMew single ‘Save A Little Love For

=0

But there are no flash hotels for
the reggae superstar who had
hits like ‘Money In My Pocket'.
Instead he stays with his friends
—the Tottenham posseein
London, or perhaps over at
Ladbroke Grove, it depends
where his mood takes him.

Dennis Brown, you see, is one
of those people you just can’t
help liking. Always ready with a
smile he has mates across the
world, so it's éasy to muck in
with the various possees (gangs
of reggaephiles who hang around
together) wherever he goes.
Despite his numerous hits across
the world, he insists that he’s just
a poor man.

“My producer Joe Gibbs got it
all,” he jokes. “I just have a one-
room flat in Jamaica, and my
wife, she lives there, that's all.

“Maybe soon I'll have riches if
people buy thenew album ‘The
Prophet Rides Again’. It will go
across the world, but more
important, there'libe the message
onit, the message of Jah — people
can pickitup.”

ENNIS HAS joined a group

in Jamaica following the

Rasta religion, and has been
given the name Joseph. Like all

black people who talk about it,
he's vague about what it actually
stands for — save that the
chosen people will go to the
Utopia of Ethiopia in Africa.

What stands out from others,
though, is he actually went over
to the country and wrote a lot of
the songs on the reggae side of
his new album, while the funk
stuff was created in the more
western Miami. ;

And he insists that Ethiopia
isn’t strife torn and at war.

“I just went out there and ran
through a couple of tunes on my
quitar, watched the sun. I'm
starting to miss it already!

“] didn't see any trouble. Have
you seen any? No man, thisis
what they say, but it was
peaceful, really peaceful. | merged
with the life. You hearthese
things, but often it isn't true.”

The other part of Dennis's life
has been spent in Miami putting

DENNIS BROWN: sho’ ‘nufffunky

together the harder edged funk
material for the LP. With Noel
Williams in the producer’s chair
along with Gibbs, they conspired
16 get a good solid funk backing
to the silky Brown vocals.

- Williams was the man
responsible for writing Bob
Marley’s ‘Buffalo Soldier'and has

. produced more than a couple of
fine funk tracks in his own right

under the King Sporty monicker.
“The album’s taken a long time

~ to produce,” says Dennis. “We
i really wanted to get a good
 sound for it, so we spent many

many nights in Jamaica working
on it.

“Joe Gibbs and Noel Williams
had 2 lot of shouting you know,
but in the end they're all good
tracks. I've known Sporty for
years since | was a young man

working in Studio One, the top
Jamaican studio. We started
working together through vibe,
just through vibe.

“It was all done as we went
along. Like we'd play the rhythm
tracks and build it up, it was very
simple.

“After a time | wondered if this
was going to see the light of day,
whether it was going to be
worthwhile. After this I'll go on
tour and then start another
album; we can't let things drop
now.”:

ENNIS LAUNCHES briefly
Dimu quick fire patois with
his friends from West
London who are just sitting in to
be with him, nothing else.
A quick couple of jokes —
totally impossible to understand

even for Joe Shutter our
photographer who claims some
ability with Jamaica speak — and
then he’s bubbling and smiling
like the whole world is on his
side. :

Dennis Browrnis amanwho
takes very little seriously other
than his involvement with the Jah
Faith. The rest of his life is about
gaiety and singing — and girls.

“You know when | was on tour
with Peter Tosh it was girls, girls,
girls and more girls,” he grins.
“They took me off stage and took
me back stage and everything
was, well, you know how it was. |
really worked there, you know!”

Sounds like the Dennis Brown
one man population explosion
will continue far awhile yet.

Simon Hills

Pic by Joe Shutter
















He's starred in two films and recently married
‘Star Wars’ heroine Carrie Fisher. He is
however better known as a singer/
songwriter. Who is he?
He was a member of the hit-making combo
the Four Bucketeers and currently has a
Radio 1 show. Who is he? o
Billy Howard was a DJ who had a spoof hit in
the mid "70s. Name either the spoof or the
original hit from which it was taken.
Which current chart single is produced by
Christopher Neil?
She first burst onto the American scene as a
16 year old with the controversial ‘Society’s
Child’, but more recently she picked up a
couple of Top 50 hits with ‘Fly Too High’ and
‘The Other Side Of The Sun’. Who is she?
Chris Norman did a duet with Suzi Quatro,
but he was better known as lead singer with
which hit-making pop band?
" Who extolled the virtues of ‘New York New
York? v
Jackson Browne wrote a song which became
a hit for a group who partly shared his name.
Who were the group and what was the hit?
He thanked someone for saving his life, sang
about himself and Mrs Jones and suggested
that he and a friend made a baby. Who is
he?
Rick James is the mentor of which current
all-girl group?
What was Len Barry’s Top 3 hit from 19657
She was a member of a band called the Wind
and the Willows, a Playboy bunny and was

Complete both the POP-A-GRAM and X-WORD to win
a £5 record token. First correct entry wins.

ACROSS
1 Bassman in Paradise (4,7,6)
8 Does it make Paul Dizzy (5,2,5)
10 Lennon’s turkey (4)
11 Floyd produced the iinal one (3)
12 Runaway Boys who are singing about sexy
young girls (5,4}
15 It was inspired by the film Elephant Man (5)
16 Limahl couldn’t quite manage this (4,2,3)
17 He was th~ only English Monkee (4,5)
19 s this all Saxon want? (5,3,3,5)
23 Fruit juice (6)
24 An opening for The Ruts (5)
25 It never sleeps (4)
26 The Beach Boys sounds from 1966 (3)
29 Holiday pastime of Dire Straits (8,2,3,4)
31 A group of Seaguills (5)
32 She had 1982 hit with Mickey (4,5)
34 E;:llrmar Rainbow singer who's a Holy Diver

35 Kajagoogoo label (1,1,1)

36 (an)m who had to say he loved you in a song
37 See 13 down

38 People you'll find in Club Tropicana (3,4)
39 Wilde label (3)

DOWN
1 Tantalising group (5,3,6)

She puts the fizz into Bucks Fizz (3,5)

1981 Simple Minds LP (4,3,11)

Daryl and John's girl could be Charlie (4)

Kool and the Gang hit for all women (6,5)

It helps Danse Society keep time (5)

He’s been caught in a Mantrap (6,3)

9 Stranglers hit from 1978 (4,1,6)

13 & 37 across Lindisfarne’s return (3,3,4)

14 Dylan LP for all goalkeepers (5)

18 Mari's friends (4,6)

20 Annie and Dave (10)

21 Was Twinkle singing about a fun boy (5)

22 1980 hit for Split Enz (1,3,3)

27 Speaking group (4.4)

28 Group who were playing Danger Games (7)

30 Graham who was playing Night Games (6)

31 Given by UB40 for thought (4)

33 How Led Zep's song wiil remain (4)

NonbswN

EVER GET fed up with your surname? Mumble
into the ‘phone if you have an embarrassing
double-barrel? Then cheer yourself up with this
week’s quiz which puts the spotlight on the stars
who would appear to have two christian names.

Your score: Under 10 — you're a right Charlie.
10-20 — take a trip to Elton’s John. Over 20 —
you must be on first name terms with George
Michael.

best known for fronting one of the most
successful bands of the late ‘70s. Who is she?

13 He partners Stephen Luscombe. Who is he

and what is the name of their duo?
14 T|:1ig French wimp sang about ‘Words". Who is
e

15 What was Cliff Richard’s last chart topper?

16 Lynn Paul was a member of which British
harmony group?

17 His first name, which is spelt differently than
normal, is usually a surname. His surname is «
usually a first name, and he fronts a British
disco act. Who is he?

18 Robert Gordon, aithough never a chart act,
did much in the late '70s to bring out a

LAST WEEK'S POP-A-GRAM SOLUTION
Jacksons, Tight Fit, Beatles, Tin Drum, Nicole, Bill
Wyman, Love Song. DOWN: Shadows

LAST WEEK’'S X-WORD ANSWERS

ACROSS: 1 Forbidden Colours, 6 Big, 8 No
Parlez, 9 Iggy Pop, 12 Arthur’s Theme, 14
Burning, 16 We Are Detective, 19 Cooke, 20
Kissing The Pink, 22 Clare, 23 Video, 24 The
Look, 26 Queen, 27 Smokie, 28 Fun, 29 Tracey, 30
Billie Jean, 33 Sam, 34 Ratio, 35 Electric, 37 Call
Me, 38 Grogan

DOWN: 1 Fantastic, 2 Rip It Up, 3 Deep Sea
Skiving, 4 Log, 5 Super, 7 George, 10 Pride, 11
Three Sides Live, 13 Up Where We Belong, 15
Beggs, 17 Irene Cara, 18 One Of Us, 21 | Go To
Sleep, 22 Creatures, 25 Give It Up, 26 Quartet, 31
Eric, 32 Trio, 33 Sulk, 36 Cat.

Malcolm McClaren competition winners

E R Prince, Hextable Kent; Neil Cripps, Eldene Swindon;
Tony Lewin, Balsall Heath; Mr Donoghue, Cheshire;
Caroline Hood, London NW3; Sarah Carroll Barnet, Herts;
Philip Ottey, Surrey: D Dobson, Selsdon Surrey; Graham
Moulds, Stanwell Middx; Keith Stevenson, Stanwell.

ANSWERS: 1) b) Barry Manilow; 2) c) New York
Dells; 3) b) Annabella Lwin.

<
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TRIVIAQVIZ

particular style of music back intoe vogue.
What was that style?
19 Tina Charles had seven Top 30 hits in a two
year period from 1976 to 1978, but which
was her only chart topper?
20 The most popular first name which has been
featured in the charts as a surname is
undoubtedly Thomas — seven in all. Name
any three of the artists’ first names.
His favourite song is the Miracles’ ‘Love
Machine’ and it's on this act’s current top 5
album. Who is he?
Shalamar's Jeffrey Daniel will appear in a film
by one of England’s most enduring rock
stars. Who is the star and what is the film
called? !

This high voiced American singer first made:
the British charts in 1968 with 'If You Don‘t
Want My Love’, but then had to wait 11
years for his follow up, ‘Sad Eyes’. Who

is he?

For the senior citizens amongst you, name
Connie Francis’ debut hit — which also was
her debut number one.

Elton John had a hit with an artist whose
surname is also often a first name. Who was
it?

SR e o = skt |
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| Send your entries to: Puzzles, |
1 Record Mirror, 40 Long Acre, |
London WC2 9JT. ]
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HE BEST-SELLING acts in
the history of recorded
music are the Beatles, Elvis
Presley and Bing Crosby. The
only song recorded by all three is
‘Hey Jude”. . . Of the 122
regular (as opposed to one-off)
duos to hit the US top forty
since 1955, 52 have been male/
female pairings, 64 have been
male only and just six have
featured two female singers

. The first British hit penned by
Burt Bacharach was Perry Como’s
‘Magic Moments’, a number one
in 1958. Bacharach's most recent
hit credit was for Naked Eyes’
remake of ‘Always Something
There To Remind Me’. . . Taco's
remake of Irving Berlin's “Puttin”
On The Ritz’ is the first version of
the song ever to make the US
singles chart. Its success makes
Berlin the oldest living composer
featured on the US chart. Taco is
27, ‘Puttin’ On The Ritz’ is 53 (or
64, depending on your source)
and Berlin is 95 years old.

® NEVER VERY popular here,
Three Dog Night scored 18
consecutive top twenty
records in America between
1969 and 1974. The group,
recently reformed, take their
name from an Aborigine
expression — a three dog
night is a very cold one when
an Aborigine requires the
company of three dogs to
keep warm . . .

David Bowie and Peter

Frampton atfended the same
school. Frampton'’s father was
Bowie’s art teacher ... Even more
impressive, Henry Turtle — most
recent single, ‘(He’s Taken) Sheila
(Off His Windscreen)'— was at
school with guitar virtuoso Jeff
Beck . .. With Frida moving back
to Stockho/m from London, Abba
are rumoured to be back in the
studio recording new material —
and don't rule out the passibility
of an Abba live LP at some time
in the future . . . Incidentally, in a
Scandinavian business magazine
Abba manager Stig Anderson
reveals that Benny and Bjorn each
own a mere 17%2% of Polar. His
own holding is 30% . . . Patti -
Boyd/Harrison/Clapton inspired
three hits, the Beatles’
‘Something” and Clapton‘s ‘Layla’
and ‘Wonderful Tonight’. .. The
Electric Light Orchestra’s first
album was called ‘Queen Of The
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FRIDA: an Abba reunion?

DOLLY PARTON: sacked her doctor (see copy to get joke)

Hours’ in Britain, but ‘No Answer’
in America. The change in title
was unintentional. A secretary at
their US company couldn’t rouse
the Harvest office in Britain when
she ‘phoned. Her boss, expecting
a note to be left on his desk with
the title of the LP was, instead,
left a note saying ‘No Answer” —
which he then took to be the
album’s title! . . .

@ SIXTIES HITMAKERS the
Swinging Blue Jeans appeared
on Irish television once, trying
very hard to keep straight
faces as they mimed =
tortuously to ‘You're No
Good’, which had accidentally
been played at 33rpm instead
of 45rpm . . .

The incomparable Phil Silvers
(Sergeant Bilko) wrote a hit song
in 1945 with Jimmy Van Heusen,
he of ‘Busy Doing Nothing” and
‘Swingin” On A Star’ fame. The
song was entitled ‘Nancy With
The Laughing Face’. The Nancy in
question was Nancy Sinatra, then
five . . . Berry Gordy and James
Brown were both once
professional boxers. Brown was
the better of the two, winning
sixteen of his seventeen bouts

. Dolly Parton’s “Coat Of Many
Colours” really existed — and
when she was born the doctor
who delivered her was paid with
a sack of flour . . . The fictional
character ‘Major Tom’, created by
the fertile imagination of David
Bowie, has been named in three
German number ones — Bowie’s
own ‘Space Oddity” and ‘Ashes
To Ashes” and Peter Schilling's
recent ‘Major Tom’. .. There
were nine members of the
Temperance Seven — one over
the eight, geddit? — and nine in
Lord Rockingham’s Xl. Modern
maths are no better; there are
three Thompson Twins and
Daniel Miller’s Duet Emmo are
also three-strong. The late-
lamented 49 Americans, though
constantly expanding and
shrinking, were never 49 in
number, and rarely American

I L T IR

. Priscilla Presley, Barry
Mamlow, Charlie Brown and /
have at least one thing in
common — we each have a dog
called Snoopy . .. American band
Gadfly’s /atest and silliest record
pairs a 37-minute Russian version
of I Want To Hold Your Hand"
with a 54 second rendition of
‘MacArthur Park’ . . . Paul
McCartney has written the music
far the farthcoming movie ‘The
Honorary Consul” starring Richard
Gere . . . The Beatles are the anly
group whose members have
reached the top of the US singles
chart both solo and as a group

. Steely Dan used over 70
mus.rc.'ans during their short but
impressive serjes of albums in the
seventies . . . The fact that Kate
Bush's French single ‘Ne T‘enfuis
Pas/Un Baiser D’enfant” is NOT
scheduled for UK release is
causing speculation that EMI may
be about to drop her. Sounds a
bit untikely . . .

@ ‘US — A Statistical Portrait
Of The American People’
(Penguin Books, £4.95)
includes the mind-boggling
fact that, in 1981, some 6,000
Amencans requlred “medical

treatment or experienced
some limitation of their !
normal activities” after
accidents invelving musical
instruments.

Mike Preston was the first

Briton ever to score an American
hit prior to achieving

British success. In 1958 his ‘A
House, A Car And A Wedding
Ring” was a small hit in the
States. His first break here didn’t
come until the end of 1959, with
‘Mr. Blue’. . . Finally, spare a
thought for Toto. According to
band member Jeff Porcaro,
interviewed by the Canadian
Broadcasting Corporation, they
have participated in only about 60
recording sessions this year, well
below average. The problem is
that as a unit they're proving too
successful, and just don't have
time for important and lucrative
session work . ..
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Michael J. Mullins

Modern Romance

DA;E AND PI.ACE Of sm'm
November 9, 1953,

BOUGHT: ‘Sun Arise’ — Roif
Harris and Bowie's 'I.ets Dance”

f The Rin -
VOURITE FILM; 7t's A _
nderful Lite”. - o
 MOST ROMANTIC FILM: ‘Love
~Story’. | took a girl to it and she

 cried all the way through — it
even got me gam‘% at one point.

AVOURITE DRINK: Champagne.
OsT ROMANTRC FOOD: French

with the da.e'k z'fghtmg and tﬁe

_accents of the waiters.
FAVOURITE CLUB: Tramps —it'’s
. good on a quiet nig|

 CUTS YOUR ,éwm icky

Friedaislulu'shusband.
WHERE DO YOU BUY YGUH
CLOTHES? /n South Moilton
Street at places like Ebony,
Brown's and Antony Price,
FAVOURITE SINGERS:; Marvin
gaye, Tany Hadley 8nd

MOST ROMANTIC SONG FOR
SMOOCHING: 1'm Not In Love'—

10cc, If You Leave Me Now” —
Ch:cage “When A Man ches A
Woman’— Percy Sled

. WHAT'S THE MOST R MANT!C
THING ONE

You VE EV

-sbafﬁpagne, two dozen red roses
‘and a candlelit dinner. A good

time was had by all.
AND TH

uitar.
OULD YOU BE NOW }F

YOU WEREN'T IN MODERN

ROMANCE? Probably a f;remah
1 don't miss the fii fi¢
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