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ANNA BUY a sparkling brlg'l'lg

y'know, straight off the back

Y'see, my mate Frank has just
Taiwan, nice little cargo — though I'm n
what isn’t these days? Ahyway the Iong
11 bright little aoms for guction. All guar

noises not too dissimilarto those you sarw|

the legal situation might be twopence short

hamper that includes Chas and Suggs of Madnes

and Siobhan Nanas, Alanngh Twin and Belle Stars M.-'m

Hang on — you want m ? Right brother, you've M ,as a amial
favour we’ll throw in yoor very own nuclear early ﬁgwltlm and town
crier of old Lisson Grove — the man who's anywhere th re and
rowgiro that’s square — RM’s voice of pop Gary Crow/ey. R five quid the
ot sl : ;
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S THE Christmas and New

Year booze up claim their

final annihilation of brain
cells, as the last sausage roll at
the ‘RM Welcome To ‘84° party
slowly curls up and dies, It's time
to cast our minds back to a festive
season that left the musichiz
holding its collective head and
reaching for the communal sick
bucket,

But hang on folks, just mosey
with me a minute. It ain't all
honkin’ and a heavin® on the Yule
tide pop scene. ¥ sge just as it
was in the trenches on the
Western front, so it is in the often
bitter and acnmo.emus world of
popular music. In short. thereisa
holiday truce. . o OU WALK through any
b;;ggﬂ: ;0 ”*;i was ;23; ;h[‘;f:an' - city shopping precinct

- Duran and Culture Club | i ,gﬂ;fe‘s;ﬁtgg‘:g afrc;:oor,
. appeared on the same edrtmn e Guy oL d come

: e e D e across every youth cult

at Marc Afmnnd and myself N pounding t}?e pavement.

. exchanged pleasantries at a 71y by " L must
i Marc arnd | met in the toilet fa be like walking g into an open air
on't want to hear about it — Eep museum, E

d), wished each otherthe = WdaldesChitslen & :
- ﬁgg’f;‘:’é’:ﬂ"’g v‘:{ﬁiﬁ%ﬁzgz ;snd ki OUR ARCHIVE SHOT shows Gm‘ devofmg Somis oF hievaluabie: fifie fo.5
 Butthat wasn't the most / deyefes iy o

L nu§u&f coupfmg of the ho}rday o ers. Lo 2. Jo haired punks : a’rrr“aay{.ﬂg, ! o_!ger about tour
eason. Nope, positively 2 That attitude, | mosi admit, mates.if they expect you lto toe

& sveryth ing nales in comparison 2] It's 50 selfish and the line, E:eqause E‘haf S or:h,_' for
e .wzth the merger between Isla conformist, and fio matter how 5 ,and if you've got pride-and
_and Stitf records. Mot since the much [ argued that there were an a belief in yourself yvou simply
days of the Naz; Germnv/Sawe’t . awful lot of pther peopl ) don’t need that. Anyway. end of

Pic by Gabor Scott

L Union non-a gressmn pact;ba& didn't warnt fhm, it s ! ge lecture and back to the music...
- such an unlikely alliance come he thine it ane ear and out the other. This week our chart has been
z;' - into ‘being. | mean, the e s : read REC ORD MIRROR: supplied by disc-spinners Eddie.
" permutations are end!ess, Sly 'n’ is millions of Y requls oumdy rememberin ' Piccar and Ray Margetson, two
. Robbis bossing the rhythm > clanes, walking at the E as edition | pat down clubrunners who DJ at the
" section on the next King Kurt LP, : T 3 indi i Al iffere Regency Suite, llford, on a

« Bono of U2 duetting with Tracey f echoing the as importani - and copying  Monday and a Friday. Now

. Ullman, Robert Palmer adding contrary to popular opinion not ¢
_his cool blue larynx to the i 2 r a rn, whao have mods wear parkas and Jam shoes
delicacy and touch of Tenpole 2 . few importa 105 alr e and listen to old Squire records.
‘udor. Yep, expect Grace Jones attitude at e e shoult motiva ¢ George, Paul A lot of them are young sharp

start heaving custard pies ren z evin Rowland and even go-getters, and | discovered that
wround (in a very conceptual ; s _ boxer Franic Bruno. Each ane of recently when / stumbled upon
manner, you understand) and ere ai the, Lt : 4 ) the Regency. There's probably a
wait for Jakko to head off to o asty m‘ms a.'uuna’ th g hortant attftude, “Do ¢ ing..si Rhythm and Soul club like it in
Compass Point and make a multi- o be well and truly beaten and ou wanna do” = ) every town, but compared to the
layered dance sensation. shown the exit o‘o everybody would bHe wise to few I've visited, it's the best,
“Anyhow, the whole Stiff barmy Tunnel v adhere to, 3 i Their ten master-blasters are
‘army is heading off pronto for of them — not seeinyg further thar Sao try and be “you”, that's all below.

Island’s West London HQ whe ) 3 ) G
their supremo Dave Robinsoﬁ. verything say EDDIE ‘N’ RAY’S MASTER BLASTERS
will be the new MD of this pe

Help Me, The Spellbinder
Lover Man, Billie Holiday
Get Up Get Into It Get Involved, James Brown

the King” at aforesaid concert . . . that is, who wanted nothi,
electro and were subse Lftmm

unusual mixture. 1 Soul Bossanova, Quincy Jones
Oddball sleeping partners? We mswmequa with the Mat 2 Comin’ Home Baby, Vel Torme

ain't finished yet, Funniest event in tow. Everybod 5 movin ‘'n’ 3 El Watusi, Ray Barreto !
of the season was Elvis Costello’s oovin to a variety of sounds all 4 Mick’s Up, The Style Council ;
appearance at the Hammy Odeon med at the fuel a.nd rhf- 5 Organ Grinder's Swing, Jimmy Smith
in a gorilla suit. Second funniest: preservatio 6 Hitch Hike Parts 1 & 2, Russel Byrd
Lenny Henry's impersonation of a group of electron ; 25 Miles, Edwin Starr

9

0

-

Jim Reid

ade’s first top 20 hit. Was it a) ‘Get Down
the air when you hear a 1':15'&“.: ﬂh‘:- it .. b) ‘Gat Down On n'? ..c)'GetUp |
record? Well, D MIRROR are
giving away 25 Slade scarves, and just so
you can get the tempo right we have an
equal number of the new album “The
Amazing Kamikaze Syndrome’ up for
grabs in an easy to entsr competition.
Ta win, all you have to do is answer three
lho e d|:Lmd!tl Shdeﬂom:uh‘lim
CouUpon an {+ 4 on,
RECORD MIRROR, PO, Box 16, Harlow, Essex.
thﬁwmmﬁummdoududwing
date, Monday, January 23, get the goodies.

Feel Like A Sex Machine’. . .7

VER FELT like waving something in
Slade

2) What was their first single to have the silly spelling?
Was it a) ‘Take Me Bak ‘'Ome’ . .. b} ‘Mama Weer All
Crazee Now'. . . ¢ ‘Coz | Luv You'...?

|
|
I
I
3) Who had a massive American hit with ‘Cum On Feel I
The Noize'? Was it &) Quiet Riot . . . b) Barry Manilow I
.. ¢) Michael Jackson .. .7 I

I

I

I

ol

Name

Addrass
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Blews!

“"Some extra dates

Tl.-c'l'cie./" Elvis
link-up

TRACIE IS all set to bring out her first-
ever album at the end of February. ..
and Elvis Costello could feature either
as a producer or writer of some of the
songs.

Paul Weller has also been in the
studio with the singer which also
strengthens rumours of a Costello
link-up. The two of them played
together at a charity concert in
London last month.

A single is due out just before the
album's release, but Tracie has made
it clear that neither of her two
previous hits ‘The House That Jack
Built’ and ‘Give It Some Emotion’ will
be on the album.

® SPEAR OF Destiny bring out a new
single ‘Prisoner Of Love’ on January
13. It is also released as a 12-inch and
a special double-pack.

Anything doing

PETE BURNS' group Dead Or Alive
have a new single ‘I'd Do Anything’
released this week.

The sinigle comes from the group’s
debut album, which should be
released next month. On the B-side is
a du'b version, simply called "Anything

Dead Or Alive are due to takeon a
tour at the end of February which will
run into March. Pete Burns will also
make personal appearances at London
clubs Heaven, The Hippodrome and
Camden Palace.

Spare Clash

THE CLASH have added an extra date
to their forthcoming tour at the Bristol
Colston Hall on February 13.

Mooning around

ECHO & THE Bunnymen have a new
single ‘Killing Moon' released next
week.

The song comes from a new album
which should be out either at the end
of March or the beginning of April.
There is a possibility they will do a
British tour at the same time.

B-MOVIE bring out their first single for
their new label Sire Records this
week.

The song is called ‘A Letter From
Afar’ and was produced in New York
by John ‘Jellybean’ Benitez — the
acclaimed DJ who has been
responsible for working with stars like
Madonna. A 12-inch single features
three separate versions of the number.

@® THE FOUR Tops continue their short
tour this month following the release
of their new single ‘I Just Can’t Walk
Away'.

The veteran vocal group appear at
Purfleet Circus Tavern on January 5-7
and Birmingham Night Out 9-14,

@ SHARON REDD is due to bring out a
new single next week. It looks likely
to be ‘A Liar On The Wire".

PAT BENATAR brings out her
American hit “Love Is A Battlefield” as
a single in Britain this week.

The song is taken from her ‘Live
From Earth’ album, although it's one
of the two songs recorded in the
studio. It is backed with ‘Hell Is For
Children’.

® THE COCTEAU Twins have fixed up
a live date at London’s Victoria Palace
Theatre on February 26. it will be the
only show from the group — high in
the indie charts with their ‘Head Over
Heels’ album — for about six months.

THE THOMPSON Twins have added
more dates to their spring tour at the
Oxford Apollo on February 22,
Birmingham Odeon March 18 and
Lancaster University 20. :

They play the London Hammersmith
Odeon on March 2, 3 and 4.

® LUTHER VANDROSS has his new
album released next week. It's called
‘Busy Body' and comes out on
January 13.

Where there’s Smokey

AMERICAN SOUL star Rick James has
a new single out next week . .. and
he's teamed up with Smokey
Robinson.

The single is called ‘Ebony Eyes’ and
is simply billed as being by Rick
James And Friend. It is released on
January 13.

“This City Never S
comes fr i

=
@

2
F
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Crawl world

THE PRETENDERS bring out a follow-
up to their ‘2,000 Miles” hit at the end
of the month and are all set to bring
out their third album.

The LP s called ‘Learning To Crawl’
and comes aut an January 13. They
have still to decide on which number
to release as a single, but it should be
aut in two weeks.

And the group have added an extra
London date to their tour at the
Hammersmith Odeon on January 16.




THURSDAY marks the 20th
anniversary of Top Of The Pops’
(BBC 1, 7.30pm) and of course, the
programme you love to hate looks
back over the years since it first
s’f;&ted in a Manchester Church in

FRIDAY'S Tube’ (C4. 5.30nm) has the
unuswual mix of Judss Priest and the
Gang Of Four in the studio, while
there's video footage of Stevie
Wonder. Flip aver for a new ‘Oxford
Road Show' (BBC 2, 7.05pm) series
with musical interest in the form of
Howard Jones and Aswad.

SATURDAY starts as early as ever
with ‘Saturday Superstore’ (BBC 1,
3.00am] offering Shakin® Stevens for
your delight. The other kiddies special
‘The Saturday Show’ (ITV, 10.30) is a
b{r more enterprising by daring to put
Yip Yip Coyote on the screen. There's
also a computer game called ‘Up For
Grabs’ where viewers with a hame
computer can operate a crane in the
studio from their own home —
cunning. huh! The new “Annie in
Conversation’ (Radio One, 1.00pm)
has Ms Nightingale chatting to Toyah
and Sting — about different hair dyes,
presumably. There's the ‘Muppets
follow-up “Fraggle Rock’ (ITV, -5.05pm)
plus the regular “In Concert’ (Radio
One, 6.30pm) with UB40.

SUNDAY'’S ‘Great Rock 'n” Rolf Trivia
Quiz’ (Radio One, 4.00pm) has
Jonathan King, Janice Long and Rusty
Egan doing battle with Neil Arthur,
Chris Cross and journalist Paul Du
Noyer.

TUESDAY has ‘Rockschool” (BBC 2,
7.05pm|] going over some of the
viewers” questions from previous
progs.

WEDNESDAY is livened up with
‘Razzmatazz’ fITV, 4. 50pm) changing
its slot. Each week it has a guest ¢o-
presenter, the first of which is Captain
Sensible joining Alistair Pirrie. Guests
are Nick Heyward, Rick Springfield,
and Reflex, and there are interviews
with Stevie Wonder and Junior:

Tha Storm

: -élam.inr‘_y

FASHION GET back to work at the
end of the month with a single Eye
Talk’ which comes out on January 20.

And the group bring out their first
album for their new label Epic around
Easter time. It's called ‘Twilight Of
Idols’ and includes the single.

They are also due to do a tour at the

Kt week . . . just

1y take off on their
at the end of the month.
ir new record is called

lere Yo g When
8 Storm Broke?” andis
backed with ‘Pavilion Steps’.
-?lho_-.nhi‘glaemmu outon
3 anda 12-inch

KAJAGOOGOO HAVE put together
their own official fan club.

Anyone wanting to join should send
a SAE to Kajafax, BCM — PO Box
2494, London WC1N 3XX for an
application form. Anyone who has
already written to the group at EMI
will automatically be sent a form.

same time, and they will use a
lighting system based upon robotics.
“Mulligan has designed a pair of

robots that will move independent
around the stage, operating the lights

and throwing out holograms,” said a

spokesman for the group. “They will

be operated by radio control from the
mixing desk.”

~ wersion features an extra track

called ‘What Kind Of Hell’.
__And the group — who hit the
 charts last year with ‘68 Guns’

~ ~—have a new album out on

. February 10. It's entitled
‘Declaration’ — but it's still
- not clear which songs will be

 included.

Deaf aids

POP MUSIC can harm your hearing.
That's the claim of four of Britain's
organisations helping deaf people.

e National Deaf Children’s Society
has released a report saying that
personal hi-fi's and discos are
particularly responsible for harming
people’s hearing.

“There is increasing evidence that
prolonged exposure to loud music can
cause permanent damage to health,”
said the Society’s director Harry
Clayton.

“Noise levels experienced in discos
and from personal hi-fi's are often
greater than those which the Health

P

And Safety Cc 1 has as
being dangerous in work
surroundings.

“We don’t want to stop people
enjoying noisy parties and music, we
want them to go on enjoying them all
their lives. But personal hi-fi's aren’t
much fun if you are deaf.”

The organisations for the deaf say
that personal headphones produce
noise levels of between 90 and 105
decibels while in industry 90 decibels
for eight hours is'considered to be
harmful to hearing.

Priest keep
the faith

HEAVY METAL group Judas Priest
bring out a new album ‘Defenders Of
The Faith’ on January 20.

The LP was recorded in Ibiza and
follows up their “Screaming For
Vengeance' album.

A single from the album ‘Freewheel
Burning’ comes out on January 13. A
12-inch version is backed with two
numbers — ‘Breakin’ The Law’ and
‘Another Thing Coming’ which were
recorded at a California festival in May
last year.
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“Stevensis
even shakin
at 4 in the
morning!”

All your favourite singles,
24 hours a day, 7 days a week.

4 different songs Monday
to Friday, 5 at the weekends.

Records change at 8.00a.m.,
12 noon, 3 p.m., and 9.00p.m.
weekdays. Same at weekends,
plus one more at 6.00 p.m.

London Discline available
throughout the year.

Qutside London, 24 hours a
day except during the season’s
major cricket matches, when
it’s available at the end of play
from 7.00 p.m. to 8.00 a.m.

Records this week include:=

ONLY YOU, Flying Pickets
LOVE OF THE COMMON PEOPLE, Paul Young
UPTOWN GIRL, Billy Joel
HOLD ME NOW, Tt
MY OH MY, Slade
LET'S STAY TOGETHER, Tina Turmer

1 Twins

TELECOM
Guidelines
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DAVID GRANT

SHAKIN’ STEVENS & BONNIE
TYLER ‘A Rockin’ Good Way’
(Epic) / /ike ‘Cry Just A Little Bit’,
but | don‘t know about this one —
it sounds a bit average. No doubt
Shakin’ Stevens’ legions of fans
will make it a hit, though. Shakin’
sounds like Shakin® but Bonnie
Tyler sounds strangely subdued,
like she’s not quite sure how she

_should sound. Not exactly my cup

of tea.

MAXINE ‘1984° (Chrysalis) /'m
sure that this year there are going
to be lots of songs with the name
of the year mentioned in them. |
think this is the second I've heard,
and it's probably going to be the

. gotmore

CYNDI LAUF,R ‘Girls Just Want
To Have Fun’ (Epic) wing

vast amounts of leg en the
front cover— [ think she's
than I'vegot
act . An Interesting
, & bit different.

only positive one. Everyone’s
talking about sinister things for
1984, except this — it’s like I Will
Survive’ all over again. Quite an
up little song and no doubt we'll
be hearing it again.

THE POLICE 'King Of Pain’
(A&M) My problem with the
Police has been that even though
I've liked almost everything they've

.
QLR CRAL

sAr X

LSO RRYAND)
FSl4

ON THEIR 1840 30 HOLIDAYS —
WE cav ;

CK IS TRYING TO GET
ENNI O HOLIDAY . . .

sandy beach in far away Morocco.

JCAMPARRICA %2 £99 o>

Thatched huts in a grove of eucalyptus trees, ona long

HO47

GREEK VILLAGE %&ex

Thassos, set in the clear blue Aegean Sea.

1
£109|

Address

SUNCAMP FRANCE

The easy way to go camping in the South of
France, with Mediterranean beaches, good
food and strong red wine.

|
l
|
Amongst the olives, pines and mimosas on the island of 8 l
I
i
|

£59

S DAYS '

FROM
! Post Code

IBIZA CLUB

1WEEK £ @
FROM

Anything goes on the island of Ibiza, the summer hot
spot for young people from all over the world.

L (8te30 Holidays

For a free brochure, fill in your name and address and post this coupon to Young World.
YOUNG WORLD HOLIDAYS PO BOX 99, 29 QUEENS ROAD BRIGHTON BN1 3YN Telephone: 0273-202391

done — almost! — ['ve never ever
liked it the first or second time
I've heard it. The first three times
| heard ‘Every Breath You Take’ |
couldn't remember what it was
called, or anything about it. At the
moment this just sounds like
another good Police single, but
just how good I'lf only be able to
Jjudge in about a month’s time.

TALKING HEADS ‘This Must
Be The Place’ (Sire) / know [ots
of people who spent a long time
telling me that David Byrne is one
of the foremost musical geniuses
of our age and very probably they
have a strong case. However, they
weren't listening to this record at
the time.

WANG CHUNG ‘Dance Hall
Days’ (Geffen) Produced by
Chris (Tears For Fears, Adam &

The Ants) Hughes, this is much
better than their last single, and a
good job too. Very well produced,
interestingly arranged, it sounds
like a ‘we wanna join the British
invasion of the USA" sort of track
and no doubt on ‘Entertainment
USA" they'll show the video and
it'll make the Top 20.

FAD GADGET ‘Collapsing New
People” (Mute) / /ike the groove.
The vocal and the lyric all
sounded a bit over-earnest and
serious in a sort of conscious
way. Not the kind of thing we're
likely to hear lots of on the radic
— and whether that's a good or
bad thing is up to you to decide.

BRIAN POOLE ‘Somecne
Someone’ (Sumatra) Brian used
to be one of the big pop stars of
the Sixties, and it sounds like he’s
been totally untouched by
everything inbetween. [ reckon
this is one that MOR fans, people
who like Jim Reeves and ‘One
Day At A Time’, will go for. Me, |
don't like either of those so it's
very unfair of me to pass
commenton it.

AD 1984 ‘Mushroom Magic (&
Mayhem)’ (Grand-Prix) /t's that
year again! A band I've never
heard of before who sound like
they're influenced by psychedelia
and the like. Whatever else
happened on this record, a chorus
didn’t. The chorus is in fact a
guitar solo, different every time,
and you couldn’t say it was
memorable. They sound a good
band and this is a very live
recording. I'd like to hear what
they could caome up with if they
were more produced and you
could hear the words.

TINA LEWIS ‘Back Street’
(Inferno Soul Club) 7his
could’ve been a Maotown, Ric-Tic
or Sue recording of the Sixties. |
enjoyed it—it's not the kind of
record [ would go out and buy,
‘cos [ have all the Matown
Chartbusters as it is, and this
sounds very similar in style.

FICTION FACTORY ‘Feels Like Heaven’ (CBS) What can I say about

this . . .2 I've been listening to all these records very early in the
morning, like about 1.30, 2am, which is usually when | listen to
music, and if | was going to listen to any of these records again
and again ‘til 5am, this would be it! The winner by a long head, the
best record I've heard tonight.




(Alhuins,
Ossie’s dream

JOHNNY OSBOURNE ‘Water
Pumping’ (Greensleeves GREL 61)
ANOTHER FINE album from the
acclaimed singer, who for some
Surprising reason hasn't made a dent
on the great national charts.

Now he's the latest in a string of
reggae artists to fink himself to the
great Greensleeves empire, and the
slightly raw, muddy feel exemplified
on ‘Give A Little Love’, for example,
has given way to a cleaner sound.

But the Osbourne vocals are as
plaintive as ever — witness the ultra
laid-back single ‘Trouble Maker® and
the rootsy ‘Water Pumping’ for a
mcoo;y, p.’eads'nﬁ sound that plants
itself firmly in the back of the head. In
fact, the whole of side one is a superb
example of contemparary reggae, and
even the throwaway ‘Rolling
Reggae’ with its uptemnpo latter-day
skank sounds easy and uncontrived.

Side two isn't quite as strong, with
numbers like ‘Purify Your Heart’
sounding horribly clichéd and
bardering on that horrible bland Euro-
reggae sound. But surprisingly enough
it’s another fast song which you'd
think most likely to fall into the same
trap, ‘Get Uip" which again proves a
fine vehicle for Osbourne’s vocal
talents. Definitely still @ name to check
for 84 +4+++

Simon Hills

GREGORY ISAACS "Out Dah!’
{island ILPS 9748)

80 THE silky voice of Gregory lsaacs
turns to cotton. Well, not quite, but
‘Out Deh!’ lacks the continuity and
easy flow of most of the veteran lovers
rock singer's previous work.

Like all his albums, a few blasts at
home makes you realise that the
content is far richer than you first
assume but Gregory has overstepped
the mark a little in trying to do
something different. ‘Private
Secretary’, covering the singer’s
narmal plaintive love themes, jars and
Jumps so badly that the voice can't
hold the song together.

On the other side the promising
“‘Star’ doesn't have the impact of even
his most recent songs like ‘Cool Down
The Pace’ or ‘Night Nurse".

The record is still a fine reggae
album, of course. The phrasing of
Gregory Isaacs’ singing is always
impeccable and he always manages to
create a rich atmosphere whatever the
material. But by his own standards
‘Out Deh!’ doesn't match a lot of his
previous works and as such won't
attract many more devotees, although
he still deserves a fot more
mainstream attention. +++

Simon Hills

D GREENFIELD & J J BURNEL ‘Fire
& Water (Ecoutez Vos Murs)’ (Epic
EPC 257078)
THE TROUBLE with film soundtracks is
that their unifying force is usually the
visual elfements of the movie, and the
album therefore sounds disjointed.
‘Fire And Water’, written by the
Stranglers TPafr, suffers from this very
problem. The original soundtrack to
the French film ‘Ecoutez Vos Murs’ is
in fact an instrumental, and the pair
tacked on the words especially for the

The titles are suitably offbeat.
There's ‘Rain, Dole & Tea’, sounding
rather like a Jefferson Airplane number
of the sixties with Maggie Reilly
ws:'ﬁn]q the contemporary vocals.
Likewise ‘Nuclear Power (Yes Please)’
picks up on the cynical Strangleresque
atmosphere to make jts point,
although it'’s weakened by a terrible
lack of melody.

An album that lacks unity, and
would probably be more atmospheric
without the vocals++7z

Simon Hills

MAISONETTES ‘Maisonettes For
Sale’ (Ready Steady Go! RSGL1)
THERE SEEM to have been plenty of
one-hit wonders this year, The
Maisonettes being one of the most
pointed examples. ‘Heartache Avenue’,
afthough obviously a 605 pastiche, was
truly distinctive with a nice line in
melody and a very barbed hook.
Unfortunately, its presence on this
fong-dafayed album only serves to
highlight the shortcomings of the
combo’s other material,

Herein find a series of well crafted
songs with well constructed
arrangements and pleasant, ultimately
forgettable tunes — mellifluous ballads
and lilting keyboard oriented stompers
with obvious 60s nostalgia
connections, right down to the piccolo
trumpet on ‘Lessons In Love’ pinched
from ‘Penny Lane’.

It’s all far too smooth to make an
adequate impression and ends up
quite annoyingly twee. The only other
track worth writing home about is ‘The
Last One To Know', (the original b-side
of ‘Heartache Avenue’), a plaintive
ballad with a simple but poignant
hook.

Not as clever as The Rutles or
Rundgren, not as sparkling as Tracey
Uliman. | doubt if they'll get a good
price for this house.++

Betty Page

NOBEL ‘Nobel’ (Samizdat Music)
THIS ALBUM is in aid of the Polish
Solidarity movement — hence the
lyrics and songs are all concerned with
the emancipation of Poles, although it
was recorded in Manchester rather
than Gdansk, for obvious reasons.
Whether you agree with the cause or
not, the music, I'm afraid, is pretty
weak. Titles like ‘All For One, One For
All” and ‘Children To The Chosen Few’
are simply clumsy vehicles to put over
rather obvious lyrics in a horribly
clichéd rock format. A shipment of
Grandmaster Flash singles might be
more inspiring, but then, it's the
royalties that count.++
Simon Hills
VARIOUS ARTISTS ‘Factory
Benslux Greatest Hits’ (1983
Fm:tnrg Benelux FBN 27)
A DANCE compilation of sorts. Street
Sounds it isn't. Sort of shaking the
floor with a copy of Kafka in your
hand. Very intense stuff most of this,
not ‘Get Down Saturday Night’, more
get down on your knees and pray for
the divine intervention of dance floor
intellectualism. In other words, pale
white boys playing around with a
whole range of dance rhythms/
mutations. Cabaret Voltaire are the
most interesting, 52nd Street the most
commercial. +++
Jim Reid
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DYKE AND THE BLAZERS ‘So
Sharp' (Kent 004)

THERE WERE so many of them. They
toured the clubs and dives of the US
with their tough urban mix of soul,
funk and r'n'b; they sweated, and then
they fermed groups like Dyke And The
Blazers.

Dyke was one Arlester Chester, a
second division trouper singing near
great songs. Dyke was shot dead on
the street 12 years ago, and this album
is a belated tribute.

‘So Sharp' is an interesting hybrid —
the work of a minor talent influenced
by the prevailing Stax/Motown
concensus. As such little here is
strikingly fresh, but then, little here
fails to catch some dirty dance groove.

‘Runaway People’ is the standout,
hard fisted funk overlaid with lovely
string phrases that presage the
sophisticated disco of the mid —
seventies. The rest is a little second
division. But then, the second division
was a lot stronger in those
days.+++2

Jim Reid

++++ +Essential
++++Worth scratching

++ +Worth taping
++Worth selling
+Worthless
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ITH TOURS, three
singles, recording
contracts and TV

appearances behind them,
and the offer of touring the
States with the Pretenders,
the Icicle Works’ future looks
sharp.

Chris 'Chas’ Sharrock (drums),
ex-butcher, and Chris Layhe
(bass), ex-shop assistant, joined
forces with fellow Scouser lan
McNabb (vocal, guitar &
keyboards), unemployed, to form
the band.

lan: “Our name comes from a
1959 sci-fi short story by
Frederick Pohl, ‘The Day The
Icicle Works Closed Down’. A
brilliant book!”

Unlike most others this trio did
not serve a musical
a prenticesﬂ,ip in the Teardrop-

unnymen-Wah circle of ‘78. lan:
“I don’t consider us as being part
of the Liverpool music scene. We
have never hung around with any
of them — it's a very incestuous
cligue. We just exist on our own,
trying to climb the ladder without
any help from other bands.”

efusing the tag of Liverpool

band has led to the Icicle Works

hawng a sfaw‘ﬂ
success, Don't WMM&M
disadvantaged yoursslf b
refm:m{?g aloaf from the
of the Liverpool scene?

fan: “Ne, d‘oi‘inim#m@
music’s fust there. If pet
it, that's great, but we «
really want to go ov o"'.
ramming ourselves dowr
people’s throats. if our m
liked, we'll knoy ,

force-fed it. 1 e,
mff::&&;”f% mmg:.m s N R "“d’?nd

: low and the
but it's much __mm rawardin; :A!arm !fﬁmm-_ fong and

release
any srgniﬂm!‘ G
success, but

response. ‘Nirvana' {a ,sa#—

~PNMM whom mry be

supporting on their American tour.
lan: “We've just got a deal to
release ‘Birds Fly' there in
ng for

February so we were lookin,
an opportunity to go there!
ris: “It was just like a joke

really. In the rehearsal for the
Tube the Pretenders were
watching us, and Chrissie Hynde
started the clapping.” lan and
Chris giggle like surprised
schoolboys.

“Then she came over and

said. . . (mock American accent)
‘I'm not going on after you guys’,
as she thought we were dead

good. | said to her, joking, ‘OK
we'll support you', and she just
said ‘yeah OK, we need a band
for some American dates’. And
that was it!” Banana shaped
grins abound.

lan: “But, before we sven do
that tour we have an LP to record
later this month in Dave
Edmunds’ studio in South Wales.
That should be fun as it's on a
farm in the country. We've also
got the task of l|||||u'ﬂ':|u':_9I at least 15 -
new songs.” Wry smiles all
round.

It looks like the Icicle Works
are in for a hard winter!

Jane Nina Buchanan
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Kevin DuBrow gets the soft cell

HEN YOU'RE called

Quiet Riot you have

to expect some pretty
wild behaviour from your
fans. Down in Puerto Rico,
they show their appreciation
by tearing chunks of plaster
out of the ceiling at concert
halls and hurling chairs and
cigarette lighters at the stage.

“Personally I'd rather the girls
threw panties at me,” says
voealist Kevin DuBrow, America’s
answer to Noddy Holder on Quiet
Riot’s single ‘Cum On Feel The
Noize'.

“It was really crazy. We started
to play and then they turned the
houselights up on all these
screaming kids.”

But Kev has learnt to take such
things in his stride, especially
since he jumped 83 feet out of a
building for one of Quiet Riot's
videos. “They put me in a
parachute harness and we had to
shoot it 13 times. | had to have a
few drinks before | did it, but by
the last take | was begging to do
it all over again!

“After that performance | got
some acting offers from a leading
film agency but | turned them
down. At the moment | don’t
want to be a film star, I'd rather
concentrate on the music. | don’t
want somebody behind a camera
telling me what to do.”

Not that Kevin has much time
to do anything else anyway.
Quiet Riot are one of the biggest
draws in the American rock
circus and following their tour
with Judas Priest they want to do
some dates in their own right
over here pretty soon.

“In 1983 we played 220 gigs in

BPPPPPIS

WIE T JRI@T

(wanna riot, Quiet Riot, riot of my own)

365 days, " says Kevin. “We're
against the corporate rock image
of American music. You must
know the kind of thing, where
very rich bands with no balls turn
out complacent music. We're as
far away from Styx and bands
like that as it's possible to get.
“Sure, | like money myself, and
I want to buy another Corvette,
but in two years time | don’t
want to be in the situation where
I should be put out to grass.
“This band has a strong sex
appeal as well and that’s grown
particularly over the last year.
Lots of little girls come to our
shows — I'm not knocking it.”

OW DID Quiet Riot come to
record ‘Cum On Feel The
Noize’? "It was really our

producer’s idea, he said {
sounded like Noddy Holder. We
learnt the song from a tape and |
read the !}mfcs from a sheet. We
recorded it in three takes, it was
pretty spontaneous, the way it
should be.

“I don’t think we did a cheap
cover version of the song — we
gave it a new direction. For
instance, we begin with a chorus
and go for the nuts much quicker
than the original.”

Kevin says that he’s been into
English music and culture for

years, ever since he was a kid.

“If anybody came over here |
used to give them money so they
could buy me English records and
clothes. It's a real thrill for me to
be over here now.

“I always preferred English
singers to Americans as well.
American singers always sounded
so sweet, you British sounded
dirtier and more interesting.

“| tried guitar and drums but
when | saw Rod Stewart | knew
that | didn‘t want to use anything
as a prop, | wanted to be a front
man. Stewart was admired b
the boys and he got lots of girls. |
thought that's the only job | want
to do in the world and | began
getting hungry to succeed.”

1975 with the late guitarist

Randy Rhoades, who died in
a plane crash in 1982 while
playing in Ozzy Osbourne’s band.
Quiet Riot played all the clubs
around Los Angeles and built up
a popular following.

“Randy was my best friend,”
says Kevin. “How can you
describe the feeling when you've
lost your best friend? After | was
over the shock | just tried to live
my life as positively as | could.

“Randy left me with some good
memories, He used to play so

; K EV FORMED Quiet Riot in

foud in those clubs that he
shattered glasses. | used to ask
him why he played so loudly, and
he’d say it was the only way he
knew how.

“He was 50 per cent deaf in
one ear and 10 per cent deaf in
the other, but he had lots of fun.”

When he wasn't playing Kevin
used to go and see every visiting
gfffé"" band he could, including

€.

“I want to get Noddy Holder up
on stage to play with us
someday. I'd also'like him to
write a song for our next album. |
hope he agrees.

“Like Quiet Riot, Slade
appreciate bone crunching heavy
metal. That's what our album
‘Metal Health’ is all about. The
masked character we use is a
symbol for us. He represents a ot
of repressed kids who are told by
their parents that they shouldn't
do that and they shouldn't do
this.

“We're using insanity in a
positive way, we say you can,
you must and you will enjoy
yourself. Come on, let’s all get
crazy.”

Thank you, I'lf have another
orange fuice.

Robin Smith
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SOME PEOPLE will do
anything for a bit of
publicity. Like nearly dying,
for instance.

All a horrible mistake, says
Cherry Boys' drummer Howie
D'Minnzo. Seems he stepped out
to a phone box (bit stingy about
personal calls, these record
companies), put his fist through
the glass, bled like blazes and
was a real Emergency Ward 10
job for a while.

Now severed wrist arteries
aren’t exactly what every
drummer wants for Christmas,
but Howie’s OK again now and
ready to take part in the new
Cherry Boys chart attack, ‘Shoot
The Big Shot'.

If the Boys look a bit bald when
you see them, it's 'cos they've

THE CHERRY BOYS pose as off duty waiters

been pulling their hair out at how

close 'Kardomah Cafe’, their last
single, came to the charts. It was
an Indie top tenner but

JAMIE: a model of macho rockability

Our Ellery

OT ANOTHER new

group from

Liverpool? Well yes,
but Ellery Bop stroll the
tougher side of Scouse pop
territory. They are not a
continuation of the current
Lotus Eaters, Care, It's
Immaterial Mlckey Mouse
flirtation with pop whimsey.
They're abitharder. And
therein lies their strengths
and weaknesses.

Ellery Bop are Jamie, lead
guitar, vocals, spokeperson;
Johnno, bass, Mark, drums.
Fuelled by classic Liverpoo]
myth making and a reputation
for being hard boys, Ellery Bop
have filled their year's
existence with a couple of
indie singies, a handful of gigs
and now a rather disjointed
four-track EP on the new
Desire label.

Whilst Bop's current rock
attack is hardly the stuff of

legend — being a bit too
unfocussed and bombastic —
their promise lies in the scale
of their ambitions and the
sheer conceit of their designs.
According to Jamie, Ellery Bop
want their music to make big
bold statements. To challenge
and question. It's a sentiment
that’s rooted in a rebellious
concept of rock ‘n’ roll that
sadly seems quaint rather than
inspiring these days.

Still, Jamie isn't going to be -

silenced. A swaggering
rockabillied vision of
impatient youth and super
abundant enthusiasm, Jamie
has just the right touch of
rockin’ charismatoset
things alight. Ellery Bop
release their first LP — 'Go
Fourth’ —early next year, and
by then we'll know whether
Jamie’s just got more bunny
than Sainsbury’s or whether
he’s really saying something.

JiM REID

nationwide, pulled the dirty trick
of stopping around number 105,
Now the folky ‘Cafe’ gives way to
the poppier ‘Shoot’ and the
Liverpool lads have another
pretty good shot.

Now we're always being told
how hot the Liverpool music
scene is, but bassist Keith
Gunson explains just how hot.
"Four of the main music venues
have burnt down,” he says. "The

fire engines are always on the
street corner, waiting.”

That name comes from band
leader John Cherry who teamed
with fellow Scousers Howie and

| S,OIOUZ//’?Q'
f- homs '

ow that Gearﬂlss
e y i:m imports such as

Kavin Keagan and the Tuba "

r their excitement and

 entertainment, righe? Wrong! 1986

will see the rise of a home grown
star in the land of brown ale when
Prefab Sprout finally come to the
attention of us all. Their current
indie hit The Davil Has All The
Bast Tunes’, is guite simply 8
classic, ann‘ we wait with janglnd
nerves for soon come gle ‘Don’t

| Sing’ and album ‘Swoon’.

Prefaly Sprout’s mainman Paddy
McAloon seems slightly cautious
when { tell him of my affection for
his latest offering. "Most peaple
said that The Davil” wasn't a
single really, too long and not
catchyiajnough; but | think it's our
best number. it’s certainly sold
more than any othsr Kltchenwam

_racord.”
Kitchanwars is tha Newcasﬂe

i racoﬂf company poisad to brmg us

.the Gﬂnrdis sound in. 84,

Jal YNE EDWARDS. in the gospel
groove right now with ‘| Got It’,
should have been famous 21 years
ago. That's when she sang lead vocal
on ‘| Sold My Heart To The Junkman',
a US hit for the Blue Belles, who later
became Labelle. Did she ever meet
them? "Yes , . . in court,” she
remembers.

Seems that Chicago-born Jayne and
her friends got a financial settlement;
and Labelle got famous. "I regret it, of
course, when [ think of all the places
they've been and the money they've
made. | did have a chance to sing
with them, but | was kind of silly, |
felt | wanted to be loyal to my group,
The Starfets.”

Two decades later the ather Starlets
are probably all-American housewives
but Jayne's still at it, hand on bible for

L

Dying
or
your

art-ery

Keith in 1980, with Jimmy
Hughes joining ‘em last year by
which time they had support to
rival Liverpool FC. Well, Everton,
anyway. Their six-song cassette
‘Give It Rice’ sold like hot cherries
and led to their deal with Crash
Records. What's all this rice
business, though? “It's Scouse for
‘Give it all you've got’,” say the
ELE

Suits them all over, then, as
they push pop with influences
from Squeeze through the
Beatles to U2 by way of the
Beach Boys.

Paul Sexton

supposs you could call it the
thinking man’'s Respond,” laughs
‘Paddy. “There's four bands and we
all get on well, but thero's no real
scena in Mewcastie. Most people
seem to be into heavy metal or
Yazw

. Strikkers

JAYNE EDWARDS

the first time with ‘I Got It', in true
Aretha style. “That's a hell of a person
to be compared with,” says Jayre.
“But | don’t see the cormnparison at

all.

Paul Sexton




gwg nEal

TATUS QUO have been
busy boys recently, as
you've probably noticed.

Mot only have the band just frad
their third hit single in as many
months, but | find them
surrounded by bikini clad
beauties around the most exotic
swimming pool this side of
Heathrow, at the five star
Sheraton hotel to be exact.
Francis Rossi leans back in his
chairduring the shooting of the
video for ‘Marguerita Time’', and
explains the band’s current high
profile. “Everyone wants to get
bigger and sell more records, us
included. For me to pretend
otherwise would be bullshit.”
Rick Parfitt agrees. “We've had a
long lay off,” he says. “There
comes a time when it feels right
to release singles and that’s now,
especially with the album out.”

LAN LANCASTER is
conspicuous by his absence

at this busy time, but
Francis is quick to scotch any
rumours of an impending split.
“He's in Australia because his
wife’s just had a baby. He
delivered it, the rest of us just sat
there and watched but he had to
deliver it,” he laughs. More
cocktails are delivered to our
table as Francis tells me the story
behind the current single.

“f started drinking Margueritas
when | went to a Mexican
restaurant,” he says. “They're
great because you get legless
within a couple of minutes and
you get no headaches or
hangovers.” Quo may be
celebrating twenty one years in
the business, but they've
certainly not lost any of their
enthusiasm or ambition for the
future. “We're getting to the
paoint where we’ve got to break
new ground,” says Francis. “It's
no good us pretending we're the
same as the young'uns because
we're not. We've been around a
long time, you know. When /look
at some of the haircuts now, they
were around when we were at
school. Our mums and dads used
to force us to have our hair cut
like that and now jt's groovy.”

How do they feel about the
new video age of pop music? “Oh
! love it,” says Rick, “I'm really
into showbusiness, | love
dressing up. Don’t get me wrong
though. | still get really nervous
about live television, things like
‘Saturday Superstore’. The worst
thing about doing that
pragramme was having to be up
at half seven in the morning.”
Not much chance of seeing Quo
on breakfast TV, then.

Rick and Francis joined the
panel on 'Superstore’ to
comment on current pop videos,
so what does Francis think of the
state of the art? "I liked the
‘Vienna' video and a lot of the
Adam Ant ones were very good,
but | wonder how the people feél
when after the video
extravaganza, they turn up at
Nottingham Town Hall or
wherever, and the band’s exactly
the same as every other band and
the whole thing’s gone.”

3 of N
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RICK PARFITT: ‘I still feel fit and fresh faced”

The back shift

21 vears and three chords later
Quo still power on

TATUS QUO must be the

Seasiesf target for music

journalist's jibes, so how
does the continuous slagging
they recieve from some quarters
affect them? "l don't mind
criticism if it's valid, " says
Francis. "But the same old thing
about three chords, it's true in a
way, but everyone sounds the
same, don't they? Rod Stewart,
anyone."” Rick’s not so calm
about Quo’s critics. "if it's
constructive, then ok, we'll listen

& ;
v e

to it,” he says. “But these idiots
who are just out to make a name
for themselves, they're wallies
and they want pushing in the
pool with their tape recorders.”
fmental note to bring my
Waterman If next time!).

Quo have become a pillar of
the music scene whether you like
it or not, but after twenty one
years they must be aware of the
end of the road and the inevitable
solo albums. “I can’t see an end
to it at the moment,” says Rick,

¥

“I still feel fit and fresh faced,
and as long as the Quo audience
is still there and we’ve got the
vitality to go on and do it, why
give up? God knows how long it
could go on.”

Status Quo are definitely going
on the road next year folks, so
get those ol’ rag blues out of the
wardrobe and break your cool
long enough to enjoy at feast one
Queo gig before it’s too late.

Strikkers

N #
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_obsequiot
Theq certainly don’

_to them at their manager’s
'Bavswatsr flat, only thres of t

me !a his brig| ted u erpan
curiosity was initially
. dp by the arrival of
but single, ‘Roman Candl o
‘my front doorstep one blearw
efedmtarnlsim What came ot
through the speakers was so
'dée'p t:irk arty mﬁ wstehr;tb]le
a unpretentious,
dwx:d tha‘:rgtm all definit
worili investigating.
 Comprising four |¥!-looklng d
ka Marsh (guitar, vocals), Rocco
‘of the mjarnous ex-band Wasted
Youth (guitar, white noise}, Glen

Bishop [bass), and James Mitchell
{drums}, Flesh For Lulu have been

together for ten months but | l‘ra_
"only been active for six. %

‘been gigging solidly and wawmg ‘

‘the cool trendvlgunklescene. a
look they seem to have adopted-
image-w:se ‘earning them o
{particularly Rocco) ¢emparisous

wi‘th su 1ace& hunlt Marc

f\' .
hard‘ in fact, when | went to tﬂlk -

&.

! B o e T

Almond.

“Well, people like to label you
don‘t they?” The skeletal Rocco
shrugs, last night's smudged
mascara making hollows of his
eyes. “| mean, | know | do it all
the time. I’ll be walking down the
street and I'll think: ‘Oh, there
goes a Durannie”. . ."”

“...or there goes a Cortina
Boy”, chimes in Glen, full length
on the floor and hogging the fire.

“Yeah, right,” Rocco nods
vaguely, “but although a lot of
people have said | look like Marc
Almond, the thing that annoys us
all most, is being called a Batcave
band.”

“l mean,” reasons Glen, “we're
musically incompatible to that!”

You've also been called the
new Velvet Underground, so

would you say that the Velvet
Underground were your greatest
influence?

“Well, see, the thing is,” Rocco
squirms slightly in his chair, “we
don’t like to say who influences
us, because that just invites
comparisons.”

| narrow my eyes at him, so he
adds with the faintest glimmer of
a grin: “However, | like the
Velvets, and if | had to choose
one band that influenced me at
all, I'd say them; but as to
comparing us to them, well, | just
can't see the similarity.”

So, what then is the purpose of
your music, children? | ask and
they all groan, looking at each
other to see who'll answer.

“Well,” James volunteers with
a stretch, “we want people to
move their bodies for one thing.”

“Yeah,” Glen props himself up
on one elbow, RI o-one down
south ever seems to think they're
uncool enough to get up and
dance to our music. We only
seem to get people dancing up
North.”

Yes, but is your music
classifiable as dance music?

“Well, we want people to react
to it in some way,” Rocco says,
running a fragile hand through
his mop of black hair, while a
gorgeous bint next to him flicks
idly through an old RM.

ven if that means they go out
and slash their wrists to it as it's
so depressing?

“Fine.” Rocco smiles a rare
smile, “if that's how it affects
them, it's a reaction isn't it?”

Jessi McGuire

)
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X WORD

FIRST CORRECT entry out of the postbag wins a
blockbusting £5 record token

ACROSS
1 Sounds like Billy's going to let
the cat out of the bag (4,3,5,2)
6 See 24 across
9 A sad tale from Yes (5,2,1,6,5)

11 What Jim Kerr did (8,3,1.7)

13 'Till | Can't Take Love No
More" was his last chart entry
(4,5)

17 ’Intuition’ group (4)

18 Chart Victims (7.4)

21 One of Simon and Garfunkel's
greatest hits (2,1,5)

24 & 6 across It's Construction
Time Again for this group
(7.4)

25 Group who wanted us to
Come Dancing (5)

27 Spandau number one (4)

28 She I'lnas a good Track Record

30 Haircut’s animal direction (7)

31 Tom Tom Club could be found
—--- --- Boardwalk (5,3)

32 1382 Midge Ure hit (2,7)

23 Part of trio who did the
‘Resurrection Shuffle (6)

24 Blondie hit for bedtime (8)

26 Clifi's precious metal (6)

28 ?slioup that put Oil On Canvas

29 The Stones Head Soup (5)

LAST WEEK'S SOLUTION

ACROSS 1 ‘That's All', 4 ‘Give It Up’,
7 PiL, 8 ‘'My Oh My’, 10 Ozzy, 12
“Tusk’, 13 Michael Jackson, 17 'Hang
On Now’, 19 Ross, 20 Terry, 21
Electric, 22 Gaye, 24 The Crowd, 25
Wham!, 27 Yes, 28 Ure, 30 Super, 34
First, 35 R-leil Wakeman,

36 ¥ bly, 41 Amen,
42 Stevie Nicks.

DOWN 1 ‘The Atlantic Years', 2
‘Atmospherics’, 3 Slow, 4 Glove, 5
Track, 6 Pop Goes My, 9 Maisonettes,
11 ‘Change’, 14 ‘Jackie Wilson Said’,
15 Cars, 16 ‘Only You', 18 "Waterfront’,
23 Ash, 26 Mystery, 29 Jeff Beck, 31
Cry, 32 ‘October’, 33 Sweet, 27 ‘Bite’,
39 Love, 40 Law.

THIS MAN, showing grovelling respect to our gracious leader, recently
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had a hit with ‘A Mess Of Blues’. Name the person who scored with
the original in 1960 to start this week’s cover version trivia quiz.

DOWN X-WORD WINNER (DEC 24)
e Y Dave Evans, 11 Herley Court, Watford
1 They s?;g;l like a family Way, Hendon NW4 4SR
group ¥
2 What The Clash heard (6,7) Eurythmics comp winners
3 He wanted to Rockit (8.7) Jans Fickering, Stemford, Lincs: V 1 From which album of cover versions was Bowie's ‘Sorrow’ taken?

Paper Lace didn’t want him to
be a hero (5)

5 How Tears For Fears like you
(33:3.3)

7 Haif of Rock ‘N Soul duo (5)

8 Sonny’s former partner (4)

1]

Herbert, 1.O.W.; Catherine Wat
Angaia Titley, Lancaster; Lesle
a’wing‘ton,

ers, Cl I

Pilling,

nes; Sally Anne tm’l':lgre,
mmmhireéo MrC ;\ﬂanhall, ﬂage!?v,

Staffs; Peter er, outh; Martin Harris,

Carlisla, Cumhri:; chmowa, Swiss }

2

Who originally wrote and recorded the EL O hit, ‘Roll Over
Beethoven'?

Which Phil Spector song has been a hit for the Ronnettes, Dave
Edmunds, and the Ramones?

Cottage, London; James Booth, Leigh-on- 4 Which American female singer has also recorded a cover version of

10 They hit the ch in ‘83 ;‘ e Andy Bclwvmn. Dover, Kent; Yazoo's ‘Only You’ as an AEM single this year?

i ot : Pﬁ;‘;daim o o, iiingehicn; Geuige 5 Melanie scored witl_} ‘Ruby Tuesday’ in 1970. Who had a hit with

Winchester; Kim Berry, Tunbridge Wells; C the original in 1967
15 _?l::hg;r:l‘:ask:i;lgﬁs] @) Hutson, Upminster, Essex; Tony Ross. 6 Who ;vrote Tina Turner’s current smash, a hit in its own right in
b Sheffisld: e : 1972
14 Kenny's singing partner (5) T i e T o 7 What was Tina Turner's last UK hit?
15 Yes label found in coat (4) Patore, Inswich: Sur : Russlip, Midcsc; Ronnts ; : S W
16 Journey for Kraftwerk (4,2,6) e ',.';'l:s‘r "o:-.;sMMnk nﬂaﬂfﬂ :u::?m 8 \:élgch songwriting team was the subject of the very first ‘Stars On
f H L ne vey, stbhou 'y i L8 i i
19 [hey ‘.ﬁ‘ been telling us That's Condan SWE; A Misike, Cambridge; 9 What was Madness’ last cover version hit?
ove That It Is (10) Tait, Frassrburgh, Aberdeanshire; 10

20 qtr:up found 2000 Miles away

22 Label formed from Warners,
Elektra and Asylum (1,1,1)

Angﬂl Willy, Kings Lynn, Norfolk; Mr R
Richardson, Cheshire,

ANSWERS:— 1]c) Dave Stewart, 2)b) The
Tourists, 3)c) ‘Right By Your Side’.

12
13
14

15
16

24

?‘Vho?racorded the original version of ‘This Old Heart Of Mine’ in

966
Life before the Eurythmics: what was the Tourists’ biggest hit, and
who had the original hit?
Amii Stewart's two biggest hits were both cover versions — what
were they?
Who originally wrote and recorded (unsuccessfully) Tracey Ullman's
1983 smash, ‘They Don't Know'?
\‘;Vsho 7tn:u‘.-k a modern version of ‘It's My Party’ to number one in

81

UB40 bounced back in 1983 with ‘Red Red Wine’ — who wrote it?
Which seventies supergroup scored their only British hit single with
a cover version of Aaron Copeland’s classical masterpiece, 'Fanfare
For The Common Man'?
Bill Withers wrote and scored with the original version of ‘Ain‘t No
Suns_Pine' — which black superstar hit with a successful cover in
1972
Elvis Presley’s mini-Christmas hit in 1983 was 'l Can Help’ — who
had the original hit?
The Sutherland Brothers wrote ‘Sailing’, Rod Stewart’s number one
hit — what was the Brothers’ only top 10 hit in their own right?
Sting has only recorded one cover version single — what was it?
Whic_'l'\ Drifters hit did the Tom Tom Club take into the top 30 in
1982
Which Sam Cooke classic did Cat Stevens score with in 19747
Vghich?Mika Oldfield single was successfully covered by Hall &

ates
What was Bryan Ferry’s first solo hit and who originally recorded

it
25 I:Inmg both of Eiton John’s cover version hits, scored in 1974 and
976
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55 RM Starprobe asks

“My secret fantasy...” io sossiers o ihey

dream about being
as told to ANDY STRIKE

Illlustrated by CHRIS PRIESTLEY

DAVID

-~

“I'VE ALWAYS admired Dylan Thomas. I'd like to

be able to write good prose, but | know | can’t.
He died with a whisky bottle in his stomach —
not a bad way to go.”
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“I'D LIKE to have been alive in King Arthur’s time. | wouldn’t have wanted to be Guinevers
'~ though, because she rmtima nolw'pt or playing the field. It was a romantic time,
i, - gallant knights and all that. Mind you, Id still have needed cen
Bodife. = 0
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CAPTAIN SENSIBLE

“I'D LIKE to be Norman Tebbit. Anyone so consistentl
unpopular can’t be all bad. Also, he's the only person
can think of who's madder than me.”
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from phantasmagorical page 15

“My secret fantasy.

“I'D BE a
music !
journalist. That

way [ could
give myself a
hard time.”

s s ARIESTE Y
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T WAS love at first sight.

But Madonna and Jellybean

were both being far too
cool to admit it.

The rising disco singer first
met DJ John ‘Jellybean’
Benitez when she was taking
her demo tape around the
New York clubs. However it
was only much later when he
produced her ‘Holiday’ single,
which is now released in
Britain, that true love
flourished.

“| knew that record companies
wouldn't listen to my demo tape,
so | started taking it round the
clubs and giving it to DJs, says
Madonna.

“At that time | started hanging

out at the Danceteria — | love
hanging out in clubs and dancing,
and my dream was to make a
record that | would want to go
into a club and dance to myself. |
met the DJ in the Danceteria, and
he thought it was really great, and
everyone danced to it. He was an
ex-A&R guy and knew a lot of
other guys in the business and |
ended up signing to Sire and
made my first album.

“I met Jellybean when my first
record came out. After
‘Everybody’ was released he took
me round to all the DJs in the
major clubs — the Garage, the
Funhouse, Studio 54 and those
places were pla{me my records,

“He liked me but nothing really
happened in the beginning — we
wmbothnbltwo.Alot of

ple bring him tapes and stuff,
and I thought I'm not going to
play up to that, I won’t make him
think thatI'm playing up to him
to help my career.

“After that | had to remix
‘Physical Attraction’ and | was
aware of the work he was doing.
My album was almost finished

and | decided to get Jellybean to

produce one of the cuts — and he
turned into my producer and my
boyfriend. Everything happened
at the same time."”

OW THE pair share an
N enormous loft in New
York's fashionable SoHo
area. Enormous, in fact, is an
understatement.
~ Madonna and | are chatting
over a fresh orange juice at
opposite ends of a small table in
the wooden floored flat, which is
about twice the length of a
school classroom. The table is the
only piece of furniture and it
overlooks the street below.

Various people bellow up to
attract her attention six floors
down. The doorbells don’t work
in the converted warehouse, and
when they are functioning, they
get vandalised.

Madonna sits and talks quickly
and precisely with her head in her
hands. Every now and then she
has to take a phone call and
bursts into life, running and

llll! B

by SIMON HILLS in New York

slipping down the length of the
vast apartment. Thisis the
centre of the Madonna/Jellybean
partnership, Jellybean doing his
famous DJ work down at the
Funhouse, and Madonna
concentrating on music and now
films.

It's a far cry from when she
first arrived in the Big Apple from
Detroit.

“Although | took to New York
straight awa | was really lonely,”
she sa idn’t know anyone, |
didn’t we any money and |

 didn’t have anywhere to stay.

You're really confined, you're a
_small fish in a big sea instead of a
big fish in a little pond.
| was getting lost on the
subway trains all the time and
things like that. You really have
to gear yourself to your work,

- that’s your focal point and that's

Iour security. Slowly | got to
it and became secure, and
now it's odd to think how scared

| was in the beginning.”
Madonna’s work initially was

as a dancer, taking her onto a

Broadway musical because she

- could sing as well. From there

she got picked up by a
management cornﬁanv and went
_ to spend six months in Paris, but

that got blown out when she
realised that there were other
artists who were breaking who
would obviously get more
attention than her.

. o

Back in New York again, she
settled down to learning every
instrument in the book, and
ended up drumming for a garage
band. She quit when she decided
she wanted to be at the front,
and eventually decided to chuck
it all in and make a demo tape
single with the help of an oid
friend from Detroit she came
across by mistake. The tape was
taken to the clubs, and that
brings us back to the beginning
of the story.

have been so successful?

‘Holiday’ has shot up the
charts in America and she’s had
some acclaim here, although
‘Holiday’ still has to prove itself.

1 think I'm one of the first

disco personalities,” she says. “A
lot of it is rather cold dance
music, there's no personality to
‘it, and the people are really

SO WHY should Madonna

forgettable. That's the difference
ith British music, | think.

There's a group and with it there's

a fashion, there’s a look, there's

- something for people to attach it

to. It seems there's more

herence.
“There’s aiready a big British
invasion here because of that, |

~ think, especially as there’s a bitof

a glut right now as all the big
people choose to put their

_records out and it doesn’t leave

room for anything fresh.
‘Beimbmught up in Detroit
and having older brothers who
played soul music, it was my
main influence, of course. | never

_listened to heavy metal or rock

music. So m
of the kind
!ikeld ching it frol

“I'm approachin m a v
simple po-i,nt of mngnf because {'.w
not an incredible musician. | want
to keep it that way, | want it to
be direct.”

Jellybean has been an influence.
as well, of course. Down at his
club the Funhouse, he mixes
everything behind a pounding
bass drum which dominates the
huge club.

Everyone goes there to dance.
There aren’t groups of people
drinking or trying to pick up.
Dancing is king. People gyrate in
front of the mirrors which are set
up on all the pillars supporting

sound is the result
music | always

. the hu

‘album you often have to wait =~

e warehouse on New
York's West Side. The more
confident are up on stage dolnf
their thing, and if anyone’s really
hot on the dance floor, a small
group will stand round and

. watch.

ISCO IS not Madonna's only

talent. The singer has

trained as an actress and a
worked

__dancer, and has

on a film about a wrestler who
comes to the city to make it big.

“It's a small part | have as-.n
singerinaclub whm theboy

oes with th gl

adonna. “
symbolic. One is from the girl'
point of view, as she’s not really
attached to this guy. There's a

_ slow song where they dance

together, which is the nearest

‘they get to being really together

and there’s one from the guy's

- point of view where he knows he

s

II . s a " |
: : . o
: =
. i
: i : : : . T .

v
-

. can’t have her and shus Iaavlng
“The film is a coming of age
movie. The boy’s working out o

training for the Olympics and at
the same time he's frying to fit
in. In the end he wins the big
fight, but loses the girl.

“It doesn’t sound much, but H.’s
really a very good movie.”
b;?n’t Mu:c::(ngaﬁ in d‘a tgf _

ng o ng to 0

much? So many people who have
crossed from one medium to the
other have had a job making it in
either field.

“You can cross over — Ju

Garland did it,” she exclaims. * b =

don’t see how it’s not pouibh If
Sissy Spacek can be a country
singer, why can't | be an actma?
“l don’t see it as being so
diverse, especially with video
becoming so strong. Certain
things are central to any
performer and one of those

aspects is being able to watch

them. After you've done an

around for six months until it's

moted, solmlght asw.um g -

in that time.

“There aren’t arw rules that m
you can‘t. Music is very important
to me, but the thought that | can
only make records for the rest of
my life fills me with horror. |
think people who are talented at
something are good at a lot of
different t %'ungs .
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EHIND THE innocent face
of Daryl Hall lurks a
killer!

No, he’s not the next
Charles Manson, but he has
taken up shooting in his spare
time, having bought a house
in the leafy state of
Connecticut.

While he and partner John
Hall sit back in Daryl’s huge New
England-style wooden house
talking about the life and times of
Hall & Oates someone walks
through with three huge stuffed
pheasants — the fruits of a recent
shoot. But isn’t it immoral
shooting innocent creatures?

“I guess it might be different in
England, but it's a real problem
keeping the deer population
down out here,” says Daryl. “We
were brought up in Philadelphia
and shooting has always been
part of the country tradition.

“We stick to the seasons, and
this house is right next to a bird
sanctuary, so it’s not destroying
the wildlife or breaking down the
balance of nature.”

The other side of being brought
up in Philadelphia is being
constantly subjected to soul
music — the Philly sound,
remember? ;

They went and set up héme in
New York City — Daryl still has a
flat there, and bas only just
bnugh&]};il’-"t:ou ntry place — and

SIMON HILLS ot
the Connecticut
connection

the result was a music that .
combined soul and straight'songs
which don't have the"§ame big
production feelto carry them
throughs

__+FHe results of the partnership
““have been chronicled on their

latest best of album ‘Rock 'n’
Soul Part One’. It's a career that
started way back in the sixties
and which has taken them across
the world countless times

-

A Covmntry Life
&xtre with
Hall and Cetes

performing their songs.

Daryl Hall and John Oates are
almost anonymous people, yet
when you think back through
their hits, you suddenly
remember them. Numbers like
‘Maneater’, 'l Can't Go For That’
and ‘Private Eyes’ are still firmly
implanted on most people’s
memories. But despite that
anonymity, the pair don't just
spend hours loafing around in
studios.

They spend almost all their
time outside the studio on the
road - literally. While most
groups choose to fly around the
vast plains of America, Hall and
Oates take a more leisurely bus
ride to see what's going on.

“We do it mostly by bus for a
number of reasons,” says Daryl.
“Mainly it's because you get a
feeling of reality, of movement,
as opposed to being high up in
the air removed from it all.

“This way.we can involve
ourselyes’ There's so much we
want to see, and we set

+‘ourselves up so we can

experience the journey.”

“Most of the band are like
musical historians,” adds John.
“We're very much involved with
American history and culture,
When we go to these places
we're always buying records,
country, cajun and all that stuff.
We go and find pawn shops with
old instruments — experiences
are things you can’t buy.

“We pulled into this place in
Oklahoma and sat on a sidewalk
for a while hanging out, and
these people in trucks would
come along and stop for a éhat.”

“Sometimes they act like we
dropred in from the moon,” says
Daryl. “When we say we're from
New York, they nod and mention
that they’d been there once. We
had these two girls follow us in a
pick up truck for 100 miles. They
drove for about three or four
hours. It's great — it's so slow,




and they haven't got anything
better to do.

“When we go outside the
country, we try and do the'same
thing — we try and.tap in to
some kind of spurce. It's
interesting+hen you go to
Mupich or somewhere like that,
_and see what's moving in that
culture.

"It's especially interesting to
see how music appeals to non-
English speaking people. We've
looked at that, brought back the
knowledge and assimilated it. It's
fascinating that when you hear a
record in a different country, the
record actually sounds different.”

DESCRIBE Hall and Oates
as latter-day minstrels
_ traipsing around the world
isn’t that far from the truth.

Aithough they’re absolutely.~
huge in America, thwr are~ by no
means superstars in-the vein of
Rod Stewart.or'The Stones. Hall
and Oatesare straightforward
songwriters who travel the globe
“'displaying their wares to people.
There’s no pretence about their
job or their craft, they just get
Itcl:gether and work on songs they
ike.

What it has done is caused
terrible problems for the image
makers in the business, and led
to a few very embarrassing
moments for the pair.

“Because we don't have much
of a story when it comes to press
exploitation, pukiicists are hard
pressed to find an angle on us,”
says John. “They came up with
the most absurd things. Like if |
go and by a pair of unusual
shoes, they write about it, it's
crazy.

“In 1976 they put all this make-
up on us, it was excruciating, and
we didn’t go along with it, but

we weren't very much in controi s

of that side,” adds Daryl.

“We don't involve oursel_lgsc
with our contemporarigs Very
much. We're not involved in the
social side of the music business
and | think-that’s to our
nqyamage, it gives us a sense of
-ourselves. We feel as if that
decision has been vindicated
now, because we can still be very
successful at this time.

“Now we've got to the point
where we know our audience and
what they want from us. We
don't need an image, we can go
out on the road and put it directly
to people. We don’t hang out and
we don't make a scene.

“They always want us to do
fashion magazines, and we keep
refusing,” adds John. “We don’t
need that sort of stuff.

“It's like we don't particularly.
like videos, it's too much of &
collaborative process and that
puts you out of gontrol. We're
pretty much_involved in instant
results, we go into the studio and
we.work very spontaneously,

“ery quickly. When you write
something you know instantly
how it's working and when you
go on stage you see a result —
video doesn’t work like that.

"When we make videos we
don’t make great storylines or
anything. We have done a lot of
MTV (the new 24-hour American
video channel), though. We were
the first guest VJs, and we did a
documentary which catalogued
our history for them

“"We can go along to MTV any

time now, we're like a house
band. It is starting to wear a little
thin, but the channel has been
really good because it's meant
that people are starting to get
involved in music again, and
music has become more
important.”

ESPITE their quiet attitude
to the music scene, Hall and

Oates still make an effort to
keep in touch with what's going

on. One example is the way they"

travel on the road, trying not'to
make it a life of hotel-fodms and
airport lounges. ..

And even Ihough Daryl Hall has
moved out to his huge country
housé'— John is about to do the

_~8ame thing, and buy a place up

the road shortly — he still insists
that they will hang around in
New York City.

_ “New York is always an
inspiration, and we basically
divide our time off the road
between here and there,” he
says. “We've been there for a
long time, though, and it can get
a little too much. | simply wanted
an alternative.

“I'm lucky because | can afford
to keep an apartment there. |
couldn’t stand to live in this place
EURUCRITN

“You know, | think they should
send the whole of New York to a
summer camp or something,
because it becomes too
oppressive. New York bands
suffer from it as well as they

don’t travel and you get a
Manhattan tunnel vision which
they tend to think is the real
world — west of New Jersey
doesn’t exist. Blondie, for
example, fell because they didn't-~
leave New York, and they lost™
contact wuth what s rgaﬂi
hapening.” g 3

“There ar sﬂ' any things you
have to_déal with in New York,”
says-John. “’Even when you're in

~your apartment you're still on the

street, banging heads with other
people. It's the most exciting city
in the world, there are so many
things happening.”

WHAT HALL and Oates lose
due to lack of image and
lack of one place to work
from, they gain from their ability
to keep coming up with quality
pop songs which stand up on
their own right. Their single ‘Say
It Isn't So’ which is one of two
new songs on their ‘Rock 'n’
Soul’ album still fits in with the
run of their numbers.

“Fortunately our singles have
been distinctly different, which
has allowed us to keep our doors
open,” says John. “We've
developed a sound which people
have to come to recognise as
ours, but within that sound it's a
very open-ended style.

“We try to please ourselves.
There's no motivation other than
to make a record that we like, so
we've been very much in control
of the music we make. We have
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o d
no interest other thar‘l ‘the fact
that we need to be satisfied with
it”
“It sebmed that in the late

,seﬁermes whatever we did

" nobody cared about,” says Daryl.
“There were things we did that
we thought were great, and if
people happened to be looking at
us the way they do now they
would have liked it. But in the
end we always thought we would
rise or fall on our merits.”

“The trouble with the position
we're in now is we have to play
to the whole world,” adds John.
“That is frustrating because we
know what we're doing for the
next year because of touring and
recording commitments.

“But we do want to play to
people, we don’t want to be in a
studio all the time. We're used to
it, and let's face it, we don’t have
to do anything against our will,
we're dealing with the whole
world and it demands a lot of
time, there's no way round it. We
just accept it.”

“| think I'll be performing for
ever,” says Daryl. “Hall and Oates
will stay together as long as it's
fresh, but | can't ever see myself
stopping either in the studio or
live. | can’t imagine not playing
live in front of people, how ever
many there are.”

So if you see a bus carrying a
pair of old grappers with guitars
in 30 years time, you'll know who
it is. Who knows, they might
even stop for a chat!
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Write to Mailman,
Record Mirror, 40 Long
Acre, London WC2

,:"‘\ =
complete shock. Have | had a ° i ;

| AM writing this in a state of

nervous breakdown? Have | seen
a traffic accident? No! | have just

been watching a video nasty —

by the name of ‘Crossroads’, (It's

OK, | take sole blame for sitting

through this obscenity.) In today's

episode, the Motel's

nymphomaniac, Jill, comes in to

her house and finds a shady ME
looking character, who just might ACT e
be a burglar, standing in the 5’1"'f

lounge. What does this madman
do in his state of hysteria? Does
he rape Jill? Does he hit her over =
the head with a candlestick? Does s
) il Py

he nick everything in sight? Of
course not. Instead, he politely
asks Jill if he can spew up his
meat and two veg in her bog!

And they say the Midlands isn't
dead. Roll on the resurrection!
Dougal ‘Frugal’ McDougall, the
Cathedral City of Peterborough
® Maybe he’'d been playing
albums by Brummie boys like
Slade, Duran and UB40 : G

I'M SORRY, but this has to be eferring to The g F
said! You have offended the 8zoo’s ‘O ou’ and Pa
many Mexican communities of over of ‘Love O e Co
the UK by publishing Def Z g ; ots had 3
Leppard’s putrid words, “where appros : as, b) a
all the greasy Mexicans are”, in dre g in o 3

your Private Files. | myself once ow about a separate
walked past somebody who ecord e the indie

looked as though they might have 8t or 0 : ong- could

been related to a Mexican of 2ars out Dothering
some sort; so | naturally consider people 0 have to compile
myself fractionally Mexican. Va8 .a SERS0N art 1o
I’ll bet Def Leppard have never Duld De oraer for s
seen films like ‘'The Magnificent i i
Seven' and ‘The Alamao’, which eryboa gie pelle
show Mexicans as they really are Fpargc atiia A
— smelly, yes, greasy, yes, ugly, stmas Irees, and ‘Birdre
maybe. But nicer folks generally : Z 2 eets
you couldn’t meet.
| am seriously thinking of Igoing
to Islington Borough Council
about getting a PR job done. If The dog of Val Doonican,
they can do it for the Irish, they somewhere in the Mexican
can do it for us sweaty gits! If %hetto of Hampstead
they don‘t, you Eeeenglish can Did you write this letter
say goodbye to the World Cup in Tequila the time?

1986. Adios amigos.

WIN A video. Win a compact disc player. Win a record
token. Jolly generous of you, but why not put some
MAGIC into our dreary lives by letting us win a night in
Betty Page's new dungeon?

A Herbert, London

@ As you can see above, Betty's bedroom has nun of that sort
of hanky panky

| AM just sick, sick, sick of the
reviews Bucks Fizz get. In every
single music paper going, | open
them up and find this group being
criticized and locked down upon. |
suppose you trendy reviewers are
not supposed to like groups like
this. Get your facts right Betty
“Some of the not so great hits
suggest it might be coming to a
sticky end very soon” Page. Every
record they have produced has
got into the top 40 to date. Even

uran Duran have had one flop,
‘Careless Memories'. Fizz have
had none. Culture Club have had
two number one’s, Duran one,
Human League one, Bucks Fizz
have had three!

You probably don‘t imagine
Bucks Fizz fans read RECORD
MIRROR, well they do. You and
your other sarcastic reviewers
think a group that win The
Eurovision Song Contest are stuck
in a rut for life and can’t develop
musically. Because of this you
don't give Fizz a cat-in-hell’s
chance. You give praise to groups
like The Farmer's Boys who have
not had one sin?le in the top 40
yet and a row of flop singles. It
amazes me.

Bucks Fizz have always been
original in dress and music.
ubbly Fizz Fan, Northampton
® But most fizz goes flat after a
few years

IT IS sad to see the pillars of the
1980°s pop community,
Bananarama, turning into
‘wenches of lager and pool table
mentality’ (to pinch a guotation
that Shakespeare made five years
after his death).

The cause of this
transformation? Well have you
ever noticed on a weekly visit to
the ‘Dog and Pheasant’s Bum’,
that you always have at least one
group of morons wearing holey

urgundy V-neck jumpers who
call each other ‘Baz’, ‘Caz’, 'Jaz’,
‘Waz', ‘Maz’ or 'Spaz’. You have?
Well, | noticed that Bananarama
now call themselves ‘Kez', ‘Sez’
and ‘Shuv'. Still, | suppose it
happens to all the nicest girls
sooner or later.
Adam ‘Mood Six Fan’ Neary,
Deepest Cheshunt, Herts.
® / was saying that only last
night to my friends Binky and
Buffy
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ERY BREATH YOU TAKE, The Falice, A&M
LLIE JEAN, Michael Jackson, Epic
SHDANCE (WHAT A FEELING), Irene
WN UNDER, Men At Work, Columbia
T, Michael Jackson, Epic it ;
ECLIPSE OF THE HEART, Bonnie Tyler, Columbia
TER, Daryl Hall & John Oates RCA &
COME TO ME, Patti Austin with Jarnq; Hﬁ |
IAC, Michael Sembsilo Casa m

2

3 SYN

4 H20, Daryl Hal &dnh 't:latas RC
g 1999, Prince, Warner Bros
7
8
E

LIONEL RICHIE, Lionel Ric
M
ef Lep & :
KISSING TO BE CI %%ﬁ 'mgb YI!?QE\NE ic
10 OLIVIA'S GREATEST | VOL aﬂmbn John, MCA
11 TOTQ IV, Toto, Col
12 FRONTIERS, Joumg cclumbiq
RIO, Duran Duran,
ILT FOR §

22 NIGHT AND DAY, Joe Jama;n. ABM
23 SP SESSION M, M
24 .!(ll.ﬂ Ugvns HEﬁE,Sxyx, -
DURAN, Duran buran. Cap
27 A WA"I’S ON MY MIND, Willie Nelson,
LET'S DANCE, Da
) THE CLOSER

E CLOSER YOU GET. Albama, RCA™"

el L

32 AMERICAN FOOL, John Ct}lf ar; R‘m ercun,r

a3 'ﬂiE NYLON CURTAIN, Biﬂ?‘ oal, umbia i
& A

; F,._ e .
PUTTIN’ ON THE mtz Taco, R .
EXUAL HEALING, Marvm,Gm Columbia
EEP FEELING) F !MTION The Human League :
ME, Culture Club, Virgi :

THE SAFETY Dmce
ICKEY, Toni BeSI
OU CAN'T HURRY

34 E, Journey, Columbia
35 HIGH AND DRY, Def Leppard, Mercnrv
ﬁDVENTUFl Kenn 1%5@1 5, Columbia

g NG AFTER DARK, To “Peuy The Heartbreakers, Baﬁ:ksﬂeet
38 PANCHO & LEFTY, WlH:a Merle Haggard, Epic
38 CARGO Men At Work, : =
40 mﬂl BEAT SEFIVICE‘_. n? h Beat, L.R.S.

FRIEND AND FOE, Adam"m T:g ;
2 mE LEXICON OF LOVE, ABC, ]
43 ALL THIS LOVE, DeBar ae, Gord
ﬂ\ﬂﬂﬁ IN OZ; Rick Sprtggﬁel&ﬁ

Hall & John Oates, RCA )
‘VE GOT TONI iT, Kennv Rogers & Sheena Eae‘ton. L%bem/
1999, Prince, Warng ;:

Y CAT STR Cats, EMI-America
LLENTOWN Billy Jusl Columbia
TAND BACK, Stevie Nlck& Modern

LL HER ABOUT IT, Bilhf Joel, Columbia MNIGHT LOVE, Marvin Gaye, Q;ﬂumbm
LWAYS SOMETHING THERE TO REMIND ME, Nalwﬂ Byos, EMI-America LOCK BOX, Samm Hagar,
ULY, Lionel Richie, Motown - EST HITS, Dan ogalbe

rg, ’Eull Moona’Eplc
‘3

EAU, Jarreau, Warher
48 EMDT!ONS IN O'I'ION '!\3‘
OBTSIDEIINSIDE The Tubi
KILER O E RAMPAGE, E

3 %rTY LAUNDRY, Don Henley, Asylum
E GIRL IS MINE aid&ckson & Paul Mc{'.‘ar'tgl' .

g Mi-America i

OES, Adam Ant, Epic

ROCK THE CASBAH, T’hﬁ Ciasl Eplc

Cs

SAPART Sa a,*Port;a : A
i DUR HOUSE, Madness, Geffer ER, FOR ALWAY! VE,,Luther Vandross, Epnc -
_DVERKILL, Men At Work, Columbi S LAST WOFIDS“SU A&M i

D BY SCIENCE, Thomas Do
'REACH THE BEACH, The. E.%?c

1S THERE SOME 1 SHOULD KNOW, Dufan Du;:an caphol
5 TAL HEALTH, Qutet\};g_

LORIA, Laura Brap anr, :ﬁtixmm

ﬁFFﬁIR OF THE HEART ringfield, RCA

E'S A BEAUTY, The Tul ‘gaplttﬁ
LITAIRE, Laura Erarﬂg-nrl. Atlantic

BON'T LET IT END, Styx, A&M

gﬁ” _

IGHT, Neil Diamond, Columbia =

_M LDEN AGE OF ihﬁmas Dolby, Caplt:ﬂ

0 BRANIGAN 2, Laura Brani an,,m ntic

1 BELLA DONNA, Stevie
 NAKED EVES, Naked Eyes, Qe’mmn- ica

63 HEADHUNTER, Krokus, A

64 WINDS OF CHANGE, Jeffer: h& !

65 NEVER SURRENDER, Trlﬁm i, FIC;!L

86 PLEASURE VICTIM, Berlin, gmﬂ

© 87 CcuT, Golden Earrm
- 68 \FENGm .ft;d s Priest, Columbia
89 UGH Angela Bofill, Arista
- 70 RECORDS, Foreigner, Atlmtl e -
71 HEARTBREAKER, Dionne Wa _c%f'\%ta
. 72 SWEET DREAMS (ARE MADE OF THIS}, Eurvlhmws RC:Q.
:;:AN'T STAND STILL, Don He nla Asylum
TEST HITS, Little Ri\ ar Capitol
, Gladys ng Pim. 6lumbia
&L Scandal olumbla
TOO-RYE-AY, Dexys Midnight Runn s, Mercury
rusc;or MIND, Iron Maiden, Capital
..IULIO Julio Iglesias, Columbia
EgRT Stevie Nicks, modem
NDW Psychedel Columbia
PEA#ING IN TON UES, Tbg

g DANCING, The N:lks,\i‘\rlsta ]
OMISES, PROMISES, Naked Eyes, EMI-America
8 E OTHER GUY, Daryl Hall & John Oates, RCA
KING LOVE OUT OF NOTHING AT ALL, Air Supply, Arist,
! }'IMII..Y MAN, Daryl H&if & John Oates, RCA
i {HMANNA BE STAR SOMET NG, Michasl Jackst
69 | WON'T HOLD YOU BACK, Toto, Columbia :
%NL RIGHT, Christopher Cross, Warner Bros i
% STRAIGHT FROM THE HEART, Bryan Adams, A&@
RT TO HEART, Kenny Loggins, Columbia
Y LOVE, Lionel Richis, Matown
A STILL STANDING, Elton John Geffen

T'S A MISTAKE, Men At Work, Columbia
‘LL TUMBLE 4 YA, Cultu;e“c{ub Virgin/Epic
_ALL THIS LOVE, DeBarge,

'IGUR LOVE IS DRIVING ME CRAZY, Sammy Hagar Geffm
EARTBREAKER, Dionne Wgnmck Arista i
A]THFULLY Journey, Cp mb;a-

.:S‘I‘EPPIN’ OUT, Joe Jackson, A&M

p, Grunt

%

A=l

ads, Sire
ME TO HEART, Quartérflash, Geffen AWN PATROL, Night Ride e 13
HE'S) SEXY + 17, Stray Cats, EM|-America 4 KEEPITUP, Loverboy, Colum g
' AGAIN, Champaign, Columbia  STATE OF CONFUSION, 'Fhﬁ5 inks, A
D GIVEAWAY, Shalamar, Solar DA\’UBHT AGAIN, Crosby, Mh&& Nash Atlantic
GIO MENDES, Sergio Mend

.f%\;ﬂas IN LOVE, Jackson Browne, Asylum

ABOUT ME, Moﬁrin? Pictures, Network M Fleetwood Mac, War £ 'roa -
AN NATURE, Michael Jackson, Epic 9 LOVE EOR LOVE, The Whlsners Solar
TOGRAPH, Mercury KIHNSPIRACY, The Gre Band, Beserkley ‘

[ERE COMES THE N!GEIT Bgrr{r Manilow, Arista :
YOUR EYES, George Bensol Warner Bros o

Def L?ﬁ
THE DUTCHIE usical Youth, MCA
IUE, Spandau Ballet, Chrysalis
| FROM OVER, Frank Stallone, RSO - ESS, Madness, Geffen .

GOT A ROCK'N'ROLL HEART, Eric Clapton, Dchﬂm r Brog ;AROUK OF SEAGULLS, A Flock OfSeaguIIs. Jive/Arista
i IT MIGHT BE YOU, Stephen Bishop, Warner Bros ) e 95 DARK SIDE OF THE MOON,*Pink F!n , Harvest
86 HT | CELEBRATE OVE, Peabo Bryson & Ro,baﬁlg Fla Capitol 96 GAP BAND IV, The Gap Band, To;ai rience

" ¥OU GOT LUCKY, Tom -_T'ha Heartbreakers, B&ckstféat : 97 WE'VE GOT TONIGHT, Kenn ﬁamfe

i DON'T CRY, Asia, Geffen - - = ss EVERY,}IDME SHOULD HA?E E, Patti Austm Qwest

= ING Us IN TWO, Jaﬁ Jam:m A&M

TFLY, Donald Fagen, Warner Bros .
IN LOVE WITH ME. 'Earﬁ': W{hd & Fire, Columbia WORM%F MOUTH, Toni Bgsij,' ‘- 3
' ' Compwby Billboard rip

x&zssssagazznszzzaﬁﬁia
§
E




| iaae

S Ad s L

24 January 7, 1984

RATED BY THE COUNTRY'STOP DJ’S AS THE MOST
UP-FRONT DISCO CHART IN THE UK, COMPILED ON

MONDAY, ON THE STREET ON WEDNESDAY

-
SCWUSNAOUT HWN -

ags B235288

222 2R2BLLALE 208

(=]
~

e
WN=DDX-NRT AW -

=y
[

- GET IT ON, Spence, Arista 12in

- RUNNING WITH THEN (IBEMIX}. Lionel Richie, Motown 12m S

THE SOUND OF MUSIC, Dayton, Capitol 12in

HOLIDAY, Madonna, Sire 12in

THRILLER, Michael Jackson, Epic 12in

CRAZY CUTS, Grandmixer D.ST., Island 12in

LET THE MUSIC PLAY (DUB)/{VOCAL), Shannon, Club 12in
AL-NAAFIYSH (THE SOUL), Hashim, Streetwave 12in

ON THE UPSIDE, Xeéna, Streetwave 12in

ANOTHER MAN/RAP, Barbara Mason, Streetwave 12in

ALL NIGHT LONG (ALL NIGHT), Lionel Richie, Motown LP remix
CUTTIN' HERBIE/ROCK THE HOUSE/TWO THREE BREAK, The B Boys,
Streetwave 12in

I'M OUT OF YOUR LIFE, Arnie’s Love, Strestwave 12in

LOVE HOW YOU FEEL/DUB, Sharon Redd, Prelude 12in

SHARE THE NIGHT, World Premiere, US Easy Street 12m :
SERIOUS, Billy Griffin, CBS 12in .

MAGIC, Circle City Band, US Circle City Records 12in

AINT NOBODY, Rufus & Chaka Khan, Warner Bros 12in

LET'S STAY TOGETHER, Tina Turner, Capltol SN
STRAIGHT AHEAD, Kool & The Gang De-Lite 12in .~ .
WHERE IS MY MAN, Eartha Kitt, Record Shack 12in i
QUT OF SIGHT, Lefturno, US Ascot 12in

HAPPINESS IS JUST AROUND THE BEND, Cuba Gooding, Ltmdﬁn 12m
JOYS OF LIFE, David Joseph, Island LP

INSIDE LOVE (SO PERSONAL}{VOC&L), Beurga Benscn, Wamer 'Bros 12in
LOVE WILL FIND A WAY, Lionel Richig, Mo‘mwm.

WATCH THE CLOSING DOORS/DUB, I. R’T US RCA 12in
I WANNA BE WITH YOU, Armenta, Savoir Faire 12in

' SOMEBODY SAVE THE NIGHT/YOU'RE A WNERIACTIVATEIGOT ‘I'B‘

WHERE | WANT, Sharon Redd, Prelude LP

LOVE IS THE MESSAGE, Hi Voltage, KRP. Yo

WHITE LINES, Grandmaster & Melle Me!, Sugarhill 12in

SCRATCH BREAK (GLOVE STYLE), Motor City Crew, Motown 12in

JUST CAN'T LET YOU GO, Ronnie McNeir & !nstamﬁroove

LIS Crossroad Entertainment Corp 12in

| WANTED YOUR LOVE/FOR THE SWEETBES’S OF ‘{’OUB LOVEJ‘BUSY

BODY, Luther Vandross, US Epic LP ‘

BIG APPLE NOISE, Trans-Lux, US Master Mix '}2ln i

gus*r ;:AN"!' GET ENOUGH/DON'T GIVE UP YOUR DREAM Law Kw;tun,,
Bic 12in

- B-BOYS BEWARE/B-BOYS B-DUBBED, Two Sisters, US Sugarswnp 12m

MAKE MINE GUARANA, Azymuth, US Mllestona LP

- SINGLE HANDED, HaEwoode CBS 12i :

FO-FI-FO/TELL ME A
German Elektra LP
DONT YOU, Second Image, MCA 12i

EDTIME STORY Pleoes OfA Drasrn § e

NO SELL DUT, Malcalm X/Keith LeBlanc, US Tumm’y Boy 12in -
MY GUY, I\dlear\,r Wells, US Aliggiance 12in :
BABY I'M SCARED OF YOU/T.K.0., Womack & Womack. German Elehra LP

. CROTONA PARK, Dave Valentin, US GRP LP e

YOU AINT GOT NO MONEY, Jaime Lynn, US Sal.wul e i
ALL MY LIFE, Major Harris, London 1

IT'S REALLY LOVE/GOT TO IG\VE YOIJR LOVEINEVER SAY NEVER. Mafbx :

Moore, Capitol LP -
THIS LOVé)IS FOR REAL, Ron B&I‘Iks uUsS CBS Assm:éatag Remrds LP
DRESSING UP!, Street An% els, Street Beat 12in .
ALL NIGHT LONG (ALL N PﬂjthSTRUMEN‘I’ AL, L
Motown 12in :
BABY DOLL (REMIX), Girls Can’t Help It, US Sire 12in e
SO DIFFERENT, Kinky Foxx, Sound Of New York 12in =~
(WHATEVER HAPPENED TO) THE PARTY GROOVE!‘JELLYBEAN' REHIX.
The Walkers, London 12in

- BEAT WAVE, Warp 9, US Prism 12in e

CAVERN, Liﬂmd qumd US 89 12in EP
FLL LET YOU SLIDE, Luther Vandross, Epic 12in
IT'S YOUR TURN, Delegation, GBS 12in.
A NIGHT IN NEW YORK, Elbow Bones & The Racketeers, EMI America 12in
DEEPER, Gerry Trew, Bluebird 12in
KING OF SOUL MEDLEY, Soul Kings, US Pandisc 12in
TIME FOR SOME FUN, Central Line, Mercuw 12in
RADIO ACTIVITY SYNDROME,Arwde Gang,
US Rappers Rapp Disco Co 12in
RED HOT, Herb Alpert, A&M 12in reremis/LP remix
{JUST BECAUSE) YOU'LL BE MINE, Instant Funk, US Salsoul 12in
}:I[M JUST A) SUCKER FOR A P{-IE"ITY FRCE, West Phillips, Canadian
uality 12in
YOU AND ME RIGHT NOW/I W_ﬁ’.NT M\' BABY BACK, Teddy Pendergrass,
Philadelphia International LP -

T

WHERE IS MY MAN, Eartha Klt{, Racord Shack 12in

HE'S A SAINT HE'S R SINNER/MANPOWER/SO MANY MEN SO LITTLE
TIME (REMAKE)/BEELINE, Miquel Brown, Becord Shack LP

| AM WHAT | AM, Gloria Gaynor, Chrvsails 12in

SKIING IN THE SNOW, Laura Pallas, Record Shack 12in
EARTHQUAKE, Flirtations, SlamfFrato 12in

GIVING UP/iI CRY FOR YOU, Bobby "0, Design Communications 12in
LA CAGE AUX FOLLES, Le Jeté BancefPlnmcle 12in

YOU'RE A WINNER, Sharon Redd, Prelude LP

WHERE ARE YOU NOW, Cerrone, Record Shack 12in

IT'S TOO LATE, Simone, KRP 12in’

TROUBLE IN PARADISE/TOO LATE, Sylvester, US Megatone 12in
YOU CAN DANCE, Motion, Canadian DBA 12in

DON'T LEAVE ME THIS WAY (MEGA-MIX)/TWELVE INCHES

OF PLEASURE (MEDLEY), Slip/Various, Proto 12in/LP twin-pack
CATCH ME (I'M FALLING IN LOVE), Marsha Raven, Passion 12in

I'M THE ONE/SAVE YOURSELF FOR ME/I CLOSE MY EYES & COUNT
TO TEN/QUEEN OF FOOLS, Charade/Dee Dee Martin/Simon Orchestra/

75

76
77

STAY WITH ME TONIGHT (REMIX), Jefirey Osborne, A&M 12in
LOVE IS WAITING, Al Jarreau, WEA 12in

TELL ME IF YOU STILL CARE, The SOS Band, Tabu 12in
BIGGER THAN LIFE, Lamont Dozier, Demon LP

BAD TIMES, Captain Rapp, US Saturn/Becket 12in

SUMMER BREEZE, Baiser, Canadian Celsius 12in

GIVE ME THE NIGHT (MEDLEY), Mirage, Passion 12in

WHAT'S GOING ON/I HEARD IT THROUGH T
Marvin Gaye, Motown 12in

INE :nmlxi. i

GIVE ME YOUR LOVE (REMIX), Active Force, US AGM 1
ELECTRIC BOOGIE REMIX)/(LONG VERSION), Marcia anfnhs Island 12in o

-Stars, US Unc!e Jam LP : : f
HOW CAN il DVEAGAIN O.C. Miller, Orbitone 12in - e
YOU ARE mlmFUUBELIEVERIYUU GOT SOME LOVE Ly
FOR ME, Chic, German Atlantic LP ' i

YAH MO B THERE, James Ingram, German Qwest LP o
LET'S TAKE OUT, Howard Johnson, A&M 12in/US. rem?x s
ENCORE, Cheryl Lynn, CBS LP/US Columbia 12in e |
THE GOOD T , Stanley Clarke/George Duke, Epic LP" B
‘LECTRIC ZIGGEﬁ GRDOVE Ziggee Toir, US TSOM 12in

EXCLUSIVE TO RECORD MIRROR

ica Williams, LPI‘tzm M‘In pack
PRiMl‘!’IVE DESIRE Eastbound Expressway, Record Shack 12in
AND I'M TELLING YOU I'M NOT GOING, Koﬁls Red Rooster 12in
EVERGREEN, Fantasia, Fassion 12in
LOVE HOW \'OU FEEL, Sharon Redd, Prelude 12in
LET THE MUSIC PLAY/DUB, Shal;mnn{ Cltjb 12in
REPUTATION, Bobby “0", Dutch BMC LP
RELAX [SEX MIX), Franlcie Goes To nilvwnod ZTT 12in
AOCKET TO YOUR HEART, Lisa .-u Aoby Dick LP
SWEET TEMPTATION, Gem, U s@at King 12in
THRILLER, Michael Jaokson, li% 12in
LOVE ON THE ROCKS/T, HEART AWAY (REMIX)/DESTINY, Lama/
Gillian Lane/Two Sisters; US Disconet LP
WHY ME, Irene Cara, Epic 12in
HAPPY STATION/STOP (ITALO DISCO REMIXES), Fun Fun/Valerie
Allington, Dutch High Fashion Music 12in
A NIGHT IN NEW YORK, Elbow Bones & The Racketeers, EMI America 12in
LET'S STAY TOGETHER, Tina Turner, Capitol 12in




ABC 5.0.S./United Kingdom Nautmn{f‘honogrm; R’t
106 Pic Bag

ABLE RAM HOPE WE MAKE {T/l Mustﬁﬂemembe
This Place PRT 7P 287 Pic Bag; 12]’ 287 12" Pic. Bag
inc extra track Disco in Mosco .
ANDERSON, Haley ALL TG MYSELF {DANC MIXW
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AUSTRALIAN CRAWL BOYS -UP!Lﬁnking'-fori
CooliThe Night Geffen TA4104 1 c Ba
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extra track Love is A Batﬂef‘ eld inst} 2
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Some People | Know Lead Fantastic Lives/(Est Mix)
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mrmugz, REALLY LOVE YOU/JACKIE |

R}'SON You've Got To Come Back Dance Beat
Dﬂﬂ 1318 12" Only
Huhfa FUTURE SHOCK/Earthbeat CBS
aﬂﬁquB&gTM?s 12" Pic Bag iinc extra track..
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Law CBS A4054 Pic Ba

JUMP "N’ THE SADDLE THE (fUR SHUFFLEAump

For Joy Atlantic A 9718 :
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Pressure Inst) Calibre CAB 120 Pic B&Q gl
12" Pic Ba :
EING Ev ?\rn ACTION/Let's Go Crazy. HCA 382 P
ag

KRANZ, George DIN DAA DAA/(Dub Version) Island/

4th Broadway BRW 2 Pic BagiN 12BRW 2 12" Pic Ba
LAUPER, Cyndi GIRLS JUST WANT TO HAVE FUI Nf'
Right Track Wrong Train/Witness quaiuap [ TA
3943 12" Pic Bag :
LENNON, John NOBODY. TCIL@ MEMtn Ono: 0 °
Sanity Polydor POSP 700 Pic Bag

LEWIS, Shirley DON'T SAY A WORD (MEGAMlxw
(Short Version)/(Inst} Electricity ELCT 1 1

I..IGOTAGE CRIME AND PASSION/NVanity EMI 5446 Pic
Bag; 12EMI 5446 12" Inc extra track Execution
LODGE, J.C. GOT TO MAKE IT UP/[Part 2) Londisc LD

a‘gﬁw WHITE HUN‘SERJFaIIsn §ova Magnel :
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MODERN ENGLISH CHAPTER 12/Ringing In The
Changes 4AD AD 401; BAD 401 12" inc extra track
Reflection
MOORE, Gary HOLD ON TO LOVE/Devil In Her Heart
10 Records/Virgin TEN 13 Pic Bag, TEN 13-12 12" inc
extra track Law Of The Jungle
MUSICAL YOUTH SIXTEEN/Strictly Vibes MCA YOUP
7 Pic Disc, YOUT 7 12’ Pic Bag
;{wgns. Stanley DIANA/The Huntress BBC RESL 141

ic Bag
NOOKES, George FRET NOT YOURSELF/Ride The
Rhythm CF Records CF 008 12" Only
NORMA LIFE IS THE REASON/We're Gonna Make It
To ether ERC ERC 108; ERCL 108 12"

NN, Bnhbé DON'T KNOCK FTfPrl\rate Party

Motown TMG 1323; TMGT 1323
OIDFIELD, Mike CRIME OF P‘ASSIONHungIe Gardenia
Virgin VS 648; VS 648-12 12"

. ONE THE JUGGLER ARE YOU THE DNEJOne Day At
A Time Regard RG 113; RGT 113 1

TITIS NEANDERTHAL' MAN/Boy Sonat SON 2260

Pic

PﬁIGE Elaine LIKE AN IMAGE PASSING BY/FINOLA
UGHES Whan Dreamers Close Their Eyes Epic
"1;\&'45 Jaha FLY AWAY/Coming Home Arrival PIK

‘ERFE!%I CRIME | FEEL LIKE AN ESKIMO/No Drums
POLICE, The KING OF PAIN/Tea In The Sahara (Live

Version) A&M AM 176 Pic Ba ; AMX 178 12" Pic Bag

~ PREFAB SPROUT DON'T SING/Green Isaac Il

Kitchenware SK9 Pic Bag
Oﬁ. X. DOES ME GOODIHeart Alone Vinyl Beat VB

RED BOX CHENKO/Valley Cherry Red CHERRY 73; 12
CHERRY 73 12"

252 ‘IIJPSTEIGUE DRAC'S BACK/Bite Two Alive Charly
TZED NEVER RELEASING/tba RGM 2020; RGMT 2020

ROACH, Dave RUNNING WITH THE RIVER/Move It
Coda CODS 4; CODS 4T 12"

ROBERTSON, Jackie PRETTY BLUE EYES/GEORGE
DEKKER; Dem A Wolf Dance Beat DBD 1302 12" Onl
RODEN, Donna WARM & TENDER LOVE/Warm (Dub
Ital ITD 0025 12" Onl

RODGERS, Paul CUT LOOSEalking Guitar Blues
Atlantic A9749

ROMANTICS, The TALKING IN YOUR SLEEP/'m Hip/
Namperon‘ﬁplc A4118 Pic Ba

SAGA SCRATCHING THE SURFACE/The Sound Of
Strangers Portrait/Epic A4607 Pic Bag

SANBORN, David NEITHER ONE OF USJ’Lat s Just
Say Goodbve Warner Brothers W9430; W9430T 12"
inc extra track Love Is Not Enough

SAYER, Leo SEA OF HEARTBREEKJE&SV To Love
Chrysalis LEO 2 Pic Bag; 12 LEO 2 12" Pic Bag inc

. @xtra track Dreamin

. SCREAMING DEAD, 9I'l"m PAINT IT BLACK/Warriors

No Future SKULL 2

“SEARCH PARTY ALL AROUND THE WORLD/Lost
y Paradlse Magnet SP 1 Pic Ba 8 125P 1 12" Pic Bag

inc extra tracks ALL AROUND THE WORLD/Party Mix
.{7-inch version)

HADOWBOYS WAITING FOR TOMORROW/Out Of

Reach Pete-Nik DNF 01 Pic Bag
SHAKY & BONNIE A ROCKIN' GOOD WAY/SHAKIN'

STEVENS; Why Do You Treat Me This Way (Live)

Epic WA 4071 Pic Bag, TA 4071 12" Pic Bag inc extra

track SHAKIN’ STEVENS: The Bop Won't gmp (Live)

SHORROCK, Glenn DON'T GIRLS GET LONELY/Do It

Anyway Capltul CL 312

SIMONE IT'S TOO LATE/l Can Feel The Ice Melting

KRP 102

SIMPSON, Raymond DREAM GIRL/Dancing Time

Vibes Corner VI 001 12" Only

23 SKIDOO COUF/Coup In The Palace llluminated ILL

2812 12" Only Pic Bag

SDMEONE ELSE BE MY BABY/l Need Your Love
STAG 002

005 12" On|
LONDON,: J}énuny L'M YOUR PUPPET/MERLYN
WEBBER g:lé Life To Live Dance Beat DBD 1319 12"

y nly
le,!i’l}mﬁ. & THE FINAL VINYL (EP) Clay PLATE 7
; N‘ ME UP/Don’t Pretend Polydar POSP

g..

wmmrrm TRANSFER SPICE OF LIFE/Soldier Of

Fortune Atlantic A9728; A 9728T 12" inc extra track
Wonderful Dream
MANZAREK, Ray WHEEL OF FORTUNE/Young Girl
A&M AM 173 Pic Tg

MARTIN, Juan LAS FAREWELL/Love Therne From
The Thorabirds WEA X9518
MAXINE 1984/in Love Chrysalis CHS 11984 Pic Bag
McVIE, Christine GOT A'HOLD ON ME/Who's
Dreaming This Dream Warner Brothers W 9372
MEAT LOAF RAZOR'S EDGE (remix)/Paradise By The
Dashboard Light Whtmnaﬂonal!Ep:c A4080;
TA#OEG 12" Pic Bag hmax‘h'mtraci( Read 'em And

Wee
MINIPOPS WHEN YOU \NISH UPON A STARWhy

Can't We Love Each OtherﬁA!I Year Round Bright
BULB 5 .

s ReleseS

g?oﬂps OBF HEROES STRANGE EYES/Stretched MCA

(14

SPEAR OF DESTINY PRISONER OF LOVER/Rosie/

Rainmaker/Don't Turn Away Burning Rome/Epic

A4068 12"

38 SPECIAL IF | HAD BEEN THE ONE/20th Century

Fox A&M AM 174

STATE OF GRACE HELLO WINTERTIME/(Club Mix)

PRT 7P295; 12P295 12"

STEWART, Dave & Barbara Gaskin LEIPZIG/Rich For

A Day Broken BROKEN 6

SUMMER, Donna STOP, LOOK AND LISTEN/Tckyo

I"l\ger;urwr-‘honngram DONNA 3 Pic Bag; DONNA 312
ic

SUPER MRZEMBE SHAURI YAKO/Pepepe

Earthworks/Rough Trade ET 001 12" Only

TALKING HEADS THIS MUST BE THE PLACE (Naive

Melody)/Moon Rocks Sire W 9451 Pic Bag; W 9451T

12" Pic Bag

TALK TALK IT'S MY LIFE/Does Caroline Know? EMI

5445MPic ?ag 12EMI 5445 12" Pic Bag inc extra track

It's Life

TAY PAN BREAK OUT/tba Bullet/Neon BOLT 3

':'I-IEV MUST BE RUSSIANS CHAINS/tba First Floor FF

JAH THOMAS MAKE A MOVE/MICHAEL PALMER;
Dancing Move Midnight Rock MR 021 12" Only
THUNDER, Sarn DON'T TAKE FOREVER/tba Bullet/

Neon BOLT 8 ¢ inved over

Please note that these listings include releases for weeks ending Jan 7 and Jan 13
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geas SINGS GERSHWIN Milan (WEQL%SS &ﬁ

. w Fausto AMBiANCE SAX Vogue (France)
01 I'C 832 013 (2LP)

*
gmsgr The| :EIbPED %;;Tm;:K McGOOHAN ESCAPE!  pap s | ANCO IN BaH SR e ot nou} DOLLY PARTON'S GREATEST HITS
*FRANCO & JOSKY. & OK JAZZ FRA! OSKY &
MY TUTONE GET AROUND GIRL/imaginary THE OK JAZZ Chog (Bel 3 m) moq:zlga }__s & %mas, The LEARNING TO CRAWL Real WX
Hoart CBS A3995 FREEMAN, Bud ST0 'L%.K_A_ND L_'smfazw nity 2/WX 2C
TROGGS, The WILD THINGS/I Can't Control Myself/ AFF 12 - lahsanllaoet e ard FOR FOUR ON TWO TWO Affinity
l?-tjvshls el A{@ﬂﬂd DJM DJS6; DO 12 inc ree GILLESPIE, Dizzy ONE NIGHT IN WASHINGTON AFF 11
TY,F‘I% LA REE i {?Endﬁ_rasr Troggs apgs i Elektra Musician K 960300-1 ROCKIN D@PS!E_ SIE & THE CAJUN TWISTERS GOOD -
0 CHRISTMAS TIME AGAIN/ I *GILLESPIE, Dizzy PLEYEL cﬁucam‘ 19&3“%1;“ ROCKIN' Sonat SNTF 905
%?gfznq‘mg Mf Chrlstmas With: You Thunderbay. (France} 509 173/TC 707 173 _ msp(.auo Frank THE ROSOLINO COLLECTION

TYSONDOG BAT THE RICH/Deaf Meat Meat MEAT 33 - ¢§§’,32,Mp?},“4§§2"{'}'2'._”p?'SPENSAELE vo:_ o HGL

; ‘Bﬁssa Pﬁrﬂ GOLDEN TRUMPET Vogue [France} P

WALKER, Dean. OVER NDWﬁ’va Got Love In My “: *GRAPPELLI, Stephane QUEEN EUZABETH HALL 012/TC 832 102 (2LP)

Heart Sumatra SU E CONCERT Vogusﬁl’-’rance} 509 1 &L RO{&, Lita with Billy Munn's All-Stars YOU'RE
gongEdsgﬂKﬁ GBIEE“;&EP DDR ’T;gﬂ;ﬁ'uezgdi‘fcurcl.g:e “GRIFFIN, Billy RESPECT CBS. 25957;40{25591'\ 1 ERW’IN&' ME CRAZY President PLE SOSBA o T o
WILDER, Matthew BREAK MY STRIDE/(Inst) Epic; ?_ F Eiﬁ‘gﬁ'gfugﬁi;;‘:: (’;f;’nm"sﬁl;ggge AT THE RS S i evers B Guests BACKR T8

mua?’;
- Wd\!mﬁﬁ? MUSIC Eiektra Musu:mn K
ELTONNﬂnnq stNG T AGA:N ANNE President PLE
swg‘ ﬂn 'PI MUS]C MusIc
MU it‘.‘l:lmng» ! W_ . ‘
n%Jmmy EP O E;Qanm : E!ettﬁ\. Musician K
% -I%M m‘ 1co anmcq smtrm, ce)
OBEIN’Q GBIS‘I'LE& FUHHER DER MENSHI‘T‘ .
narican Wgh JAP
R R
3&!033 Luﬂ%r BUSY BDDY é
AHIGU BE BOP”V ue {France) 509 1'}0
S B el ance) 509163
i vamous ﬁEGENDAR‘f MISSING MAST‘ERS -
Rg SNTF 5029 =
9t%ljl NU?(\&BEF ONE CHART HIT& Pmltwilck !
SVARIOUS THE SUUNQ @F KINSHASA Dngmnl :
_Mmic [USA} OMA - -
»&ILI'-’E&;UM? BUNNY wAi L R uvﬁ 5a|nmm‘u= -
*WALKER, Desn OVER NDW Sumutrs SUM ‘US’.&M ct

TA3908 12" Pic Bag i Al :
WILLIAMS, Iris YOU ARE MY smﬁwsmgg $PfThe %2:;;4‘322252'30]% WITH THE SR 6
Seashore Polydor POSP 658 Pic Bag: JAH, Thomas SHOULDER MOVE
'M%ON Pat BOP GIRL/Tacky WEA Ir onal ING; Albert NEW ORLEANS HEAT Cha
2 IRTON, Lew TALK TO ME Ep emzsaz
WIRE TRAIN CHAMBER O ﬁél.m&fu LEWIS TRIO, Ramse b
y REUNION GBS 25
415 Records 035 A4094 Pic Bag LINDISFARNE LINDISFAR NTASTIC Lindisfa
2/ZCGET 2 :
*MANGWANA, Sam vAmes PAH el mmg'
(France) SAM 004 . ‘
*MANU DIBANGO DELIVA
“|France) AF 1984 o
MINOTT, Sugar & Franiie Pagl | SHOW
Empire JJ 160 :

 *MONROE, Marilyn GOODBYE PFHM DON
AZ{France) AZ2372/AZ C327 S
EWTON JOHN, Olivia/John Travelta Gau's N/
L QUNDmACK ‘rwo OF A KIND EMI EMC 1
 TC-EMC 165461-
MNUNN; Bobby PRNATE PARTY Matown S'I?M
_12199/CSTML 12 o
.'ancel-

5 4
25791/40/25791
*ADE, King SpnnMFm SOl svo; African
£ sxg s kmsssoom o " Eon ; L
- ing Sunny ERF OKAN $€Lﬁ
“‘[Nl eria) SALPS 38 - TR :
© *AIMABLE PARIS. M%TTE Vogue (Frarice) §
0 ALEXANDER BROTH The THE GLémo 2
thFITH PRT NCP 1ngncp 01 e
MANDLAA AND :wmdwggm‘ksm azwf

'N‘J’BOMA CCIE UR A COEUR Maikano

L&L GINAL SUUND]’RACK THE OSTERMAﬁl‘V.
WEEKEND{LALO SCHIFRIN) Verese (US) STV aﬁss

e o

. Corn-p;'n'e;:f by Music Week

5 E, Michael Th ;ggl&&n sounnrnﬂ% gEVENGE OF THE N
e ALSH) Varese 1195
% gsg%é:& 19: i) q& ; G v w’;,mmx THE LEOPARD (NINO WALLER. Fats 1935/39 VOL 2 Vogue (France) 502
CONTINUING ME ey arese =
:n:: oL gﬁsét GINAL SOU me DBk st s) xmowm YglLLOWMAN FIVE AT K[LAMANJARO

wbamn Gn‘wﬂl :
ROAD AGAIN Doctor Jazz ASLP 801/ZCAS BO1 STV 81181
3 BUBBLIES, The ?ﬁtg ral.?aaue m‘gmrz&g%aga Cololr ™" *ORIGINAL SOUNDTRACK A LOVE IN GEﬂM Y Imports
S Book} PRT ZCBUB 1 (Cassette Only) + {MICHEL LEGRAND) Milan LFram.% : i mgfes ?4¢
S DREAM TIME BUNNY L W 109 L VOGINAL TV SOUNDTRACK THE TWILIGHT ZONE M:ﬂ!ﬂsﬁu
= *FERNANDEZ. Wilhemenia THE STAR OF DIVA ' [VOL 3) Varese [US) STV 81185 bums
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THE MAN WHO WORKED

ON HERBIE
HANCOCKS ”'ROCKIT"

THE TURNTABLE
FROM
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at the controls

0DDS ‘N’ BODS

DAVID JOSEPH oys Of Life’
has been remixed by Godwin
Logie and Froggy for 12in soon
come, whife Sharon Redd’s
follow has ‘Liar On The Wire’ for
rock radio flipped by ‘Somebody
Save The Night’ for discos ...
Capital/RM’s chirpy Gary
Crowley kicks off a new weekly
residency at Gravesend'’s Central
Line disco this Thursday (5], and
hints he may not be in South
Harrow much longer — also on
Thursday Pete Tong souls Hemel
Hempstead Whip & Collar, while
Friday (6) finds BBC Radio
Merseyside’s Terry Lennaine
foining Kev Edwards at Newton-
Le-Willows Cricket Club, BBC
Radio London soul broadcaster
Tony Blackburn at Southend
Zero 6, ILR Capital Radio’s Phil
Allen at Dartford Flicks ... North
West DJ Association /s starting
its own school for DJs (who
needn't be members), based at
different clubs in the area . . .
MTV concedes that more black
acts are fitting “the MTV sound”
(ie: making rock records) — latest
video additions to the US music
cable TV channel’s playlist
include Andre Cymone, Earth
Wind & Fire, Irene Cara &
Lionel Richie ‘Running With The
Night. ., . EWNF’'s ‘Magnetic’ video
directed by Jay Dublin (‘Uptown
Girl/Tell Her About It’) cost
200,000 doliars, but their awful
‘Electric Universe’ album is
nevertheless doing really badly
Stateside (and everywhere) . . .
Rick James /s videoing his lovely
duet with Smokey Robinson,
‘Ebony Eyes’, due here on 12in
next week . . . Michael
Jackson's ‘Thriller’ is back as top
selling US LP for Xmas thanks to
his video, and Vestron have
“shipped” a record breaking
100,000 copies of their
commercial version ... Hall &
Oates ‘Say /t Isn't So’ topped US
Dance/Disco. I'm amazed it didn't
do more here . .. Happy Birthday
to Elvis Presley, David Bowie,
Shirley Bassey, Chris Hill —

up, all the same day! . .. lan

vine, Hi-NRG record producer/

DJ, had the best Xmas card of all:
“12 drummers drumming, 11
pipers piping, 10-/ords-a-leapin
... 80 many men, so little timel”
... HAPPY NEW YEAR!

CHERYL LYNN: ‘Encore’ (LP
Preppie” CBS 25714) Al
12in, this

his crowd nois

ary 7, 1984 27

TRANS-LUX: ‘Big Apple Noise’
(US Master Mix R-001) Began
Cekic has surpassed himself this
time, making one of the most
exciting “mixers” ever, an
114%abpm 12in hip hop medley
blended from bits of all your
urban contemporary faves
(remade — not the originals) from
a Hot Streak count-off intro
through Herbie H, Melle Mel,
Shannon and even Malcolm
McLaren, Culture Club, ending in
repeated “don’t don’t do it” from
‘White Lines’ (the flip's a cheat —
the same whole tape played
backwardsl). Excellent, especial
for DJs who need to take a break!

WEST PHILLIPS: ‘(I'm Just A)
Sucker For A Pretty Face’
(Canadian Quality QUS 053)
Easily dismissed on first hearing
as just another Prince/Rick James
copyist, the guy’s ‘Another One
Bites The Dust'-type extremely
sparse but terrifically funky simple
113bpm 12in rhythm really nags
in under your skin and is now
getting quite a lot of attention —
it's great with 'Cold Blooded’ (inst
flip). This and Pumpkin are two
prime examples of electronic
rhythms that can be amazingly
funky.

THE B BOYS: ‘Cuttin’ Herbie’
{Streetwave X KHAN 1) Probably
destined to remain an
underground cult because of the

purity of their scratch ‘n cut
technique, the boys brilliant!
create all their music (apart from
the beat box backing) with their
speadn skill on the wheels of steel

— no brass overdubs for them!
They are unbelievably brilliant, far
better than Grandmixer D.ST, as
they literally cut up Herbie's
‘Rockit’ {112bpm) on fantastic
value UK 12in which includes its
current import coupling 116bpm
‘Rock The House' (here pressed
so close it virtually segues) and
their debut 104bpm ‘Two, Three,
Break’ success, PLUS a B-side
104-108-110-112bpm Mastermind
Mix of ‘Two, Three, Break' and
‘Cuttin’ Herbie'l Not surprisingly,
all this revolves at 33'%arpm so
continves over
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presumably it's now classified as
an album, but at singles price.
Mastermind's Herbie has also
done his stuff mixing ‘Street
Sounds Electro 2° (Street Sounds
LP ELCST 2) which creams the
crop with ‘Two, Three, Break’ and
‘Cuttin’ Herbie’ followed by Xéna
‘On The Ups;de and Hashim "Al-
Naafiysh’, side two's draggy
Rammelzee Vs. K-Rob ‘Beat Bop'
precading Two Sisters ‘B-Boys
Beware' and (a surprisingly un-
dynamic mix} Melle Mel ‘White
Lines’. Het hip hop, huh?!

VARIOUS: ‘Scratch Tracks' (Dutch
High Fashion Music LP 88.079)
Packaged to look like ‘Street
Sounds Electro’ and copying the
same continuously scratched ‘n
mixed format (by Ben 'Forrest’
Liebrand), this import set has
Dimples D ‘Sucker DJs', Valerie
Oliver ‘Get The Money (GTMY,
Shannon ‘Let The Music Play’,
Fun Fun ‘Happy Station’, IMS
‘Nonline’, Captain Rock Cosmlc
Glide’, Rock Steady Crew ‘Hey
You’, Captam Rock ‘The Return Of
Capt Rock’ . .. so, not as upfront
but worth checkmg too.

QUANDO QUANGO: ‘Love
Tempo' (Factory FAC79)
Deservedly reissued US dance hit
now remixed by NYC DJ Mark
Kamins, a vibrantly racing
120bpm 12in jiggler in the Liquid
Liquid mould with exciting
instrumentation from which brief
bursts of white boys vocal
detract but little — however,
check now the flip’s much starker
and more electro 120bpm ‘Love
Tempo (Mix)' in dubwise style if
rou need further convincing.
vigoratingly different.

BOBBY NUNN: ‘Don’t Knock It
(Until You Try i)’ (Motown TMGT
1323) Seductively slinky little
112bpm 12in soul swayer with
tumbling Kashif-ish electro
backing, speeded up and
extended from the LP version
which had belated import action,
as is the good Prince/Rick James-
type 112Vsbpm rolling funk
‘Private Party’ flip. (The great
‘Hangin’ Out At The Mall’ in his
US newie).

MIRAGE: ‘Give Me The Night
(Medley)’ (Passion PASH 1215)
Naturally produced by king of the
soundalikes, Shakatak's Nigel
‘Malibu’ Wright, this George
Benson medley 12in rather
surprisingly instead of creating an
integrated smooth flow has very
definite transition points between
songs (110-111-112-114-116bpm).
Usetul, though nothing any
competent DJ couldn’t have
achieved using simple chop
mixes.

SUN: ‘Dance, Let's Shake It
Tonight’ (US Air City Records A-
311-5Sn-A12) Great powerhouse
107bpm 12in slab of solidly
trucking purposeful old-style
groovathon funk, hypnotically
motorvatin’ with traditional
instrumentation (you know,
guitars, piano 'n stuff as well as
non-"electro” synth) yet
maintaining a steady smack beat
in modern style behind the

clipped chants and gruff growls
{similar less vocal Part 2 flip).

STANLEY CLARKE/GEORGE
DUKE: ‘The Good Times' (LP ‘The
Clarke/Duke Project’ Epic EPC
25685) Controversial duo with a
far ringing set aimed at Stateside
conditions, certainly worth
hearing, from which this “safe”
Shalamar-ish 111bpm smackeris
getting attention here — it's got
some snappy touches in the
backing, not surprisingly.

TREVOR WALTERS: 'Penny Lover’
(I&S Productions IS 1001) The day
that Lionel Richie's album came

in, Capital Radio reggaemeister
David ‘Oops!’ Rodigan was
sucklng his teeth and enthusing it
wouldn't be long before someone
cut a lovers cover of this song —
and sure enough, Trevor
delicately wails a throbbing
95bpm 12in delight (version flip).

WORLD FAMOUS LOBSTER
ALLSTARS: ‘Working For Love
Again’ (Streetwave MKHAN 1) If
the Rock Steady Crew are “closer
to the candy store than to the
street” (as Billboard aptly put it!)
then the awful chicks who
dominate this pop-aimed English
accented trite 111bpm 12in
pseudo-“hip hop" are straight
from the milk bar ... and in fact
the whole thing is a immicky
promotion by the Milk Marketing
Board for a new flavoured
concoction called (note the
initials) WFLA. Wham fans likeliest :
admirers!

HERBIE HANCOCK: ‘Future
Shock’ (CBS TA 4075) Nothing
very saleably shocking about this
bland squeakily sung 113bpm
Curtis ayf:elcroldie, though the
slow 92bpm ‘Earth Beat’ is
scratching hip hop — however,
the main attraction on 3-track 12in
is the flipside ‘Megamix' of
‘Autodrive/Tell Everybody/Doin’ It/
Rockit/l Thought It Was You/You
Bet Your Love’ very cleverly
blended by MixFixr but possibly
best for home listening Ft starts
at 116bpm).

FIRST CHOICE featuring Rochelle
Fleming: ‘Doctor Love’ (US
Salsoul SG 419) Continuing
Salsoul's current campaign for
remixed oldies, this c114-117-118-
119-117-116bpm 12in She;
Pettibone retread ofthe 1977

oldie still can't conceal those
schlurping hi-hats amidst the
squawking chix and Montana-ish
bassline (Eﬂega Dub Remix flip).
Boys Town?

GLEN ADAMS & DJ FREEZE:
‘Chicken Scratch’ (US Capo 766)
Quite clever but somehow not
particularly exciting c112bpm 12in
judderer with tuneful elements
and singin% chix leading into
scratching hip hop breaks (longer
‘Chicken Dub Mix’ flip).

FRESH 3 M.C.'S: ‘Fresh’ (US
Profile PRO-7037) Jagged c99bpm
12in rapid fire rapper by the

oppin’ MCs, rather ugly in effect
Enst flip).

HIT NUMBERS: Beats Per Minute
for Christmas week’s non-festive
Top 75 entries on 7in (f/r for fade/
resonant end} — Snowy White 0-
72f, The lcicle Works 0-135-Or,
Gloria Gaynor 0-128f, Grandmixer
D.ST. 0-113f.

‘Modern Romanca ‘Best Years Of Our Lifes’ (mixed into Xmas ve
'iilaijar,zbells outro), Malcolm McLaren ‘Double Dutch’ 12in (up tb “aho” chix

Londoner’ (Decea LP, ljpm‘t onm, soff Love Banjos '

NEW YEAR PARTY MIX @iy -

. -
LVIS: he’s in there somewhe

S USUAL I put ether the four hour contmuous party music tape

broadcast in London by Capital Radio as the old year became tha new,

and as it was conceived in rx usual mobile disco style {though taned
down — too many silfies don't work without an audience to manipulatel} it

‘should be of interest to other DJs, or to those who heard it and wondered
‘"what was that?". Hopefuigy it worked out there on the fioor— it should have
:done, because most of the sequences wera tried and trusted. Note that | often.

skip superfluous intros to chop in at the main beﬂt and often only play a verse
ot two. If nothing else this playlist should surprise a few peunie who beheve 1

don't appreciate the mobile scenel
; r Baby Love’ (lmro only] David Bowlo

Anyway, here goes: Rubsttes 'S
‘Let's Dance’, Michael Jackso B @ Jean', Police ‘Every Breath You Take s
on for

Munm ‘Na Na Hey Hey Kiss Hlm Gondb're Wham! ‘Bad Bo

ay), Rolling Stones ‘Undercover OF The Night' 12in, Huey Lewis
The News 'Heart And Soul’, Billy Josl 'Uptown %irl' Four Seasons ’Lé‘t i
Hang ONBig Girls Don't Cry/Sherry” (part of each), Dio Wanderer’,
g Btarr You're Sixteen’, Elvis ‘Return Yo Sandat’, Cliff o
Richard ‘Summer Holiday/Living Doil’, Frink’lﬂdd ‘| Remember You', Helen
Shapiro ‘Walkin' Back To Happiness’, I.uloy ore 'It's Party’, Susan
Maughan ‘Bobby’s Girl', Tracey l..lllmln ‘Eraakhwa , John Travolta/Olivia
Newton-John ‘You're The One That | Want’, Mﬂr n"Bluo Jeans Hlp;t
Hippy Shake’ («ﬁrst verse only), Dave Clark Five ‘Glad All Oyer’, Beatien * he
Loves Yoult Want To Hold Your Hand’ ‘Searchers 'Needles And Pins’, Helsn
Reddy ‘In The Old Fashioned Wa rank Sinatra 'I've Heard That Song
Befare/it's Nice To Go Trav'ling’, rtba I(Itt ‘Let’s Do It (Let's Fall In %.mre]’
{London EP 1960}1 An En%lshman ‘Needs Time' (Columbia 1963}, Gary
earston ‘| Get A Kick Out Of You', FR David ‘Words', Eurythmics ‘Love is
A Stranger/Sweet Dreams (Are Mads Of This|', Yazo " 7I3¢f1{2pln tns;

Order 'Blue Monday’, K€ ‘Give It Up' 12i n, G
varsion)/'Hands Up' 12in, ghai'rn ‘Vamos A o'? (_:‘I;ﬂldi Cocchetto
‘Gioca-Jouer’ (now on Banana, the ltalian oﬂginal ahd mlxed into) Black }

Lace ‘Superman’, “Birdie Song/, Melancholy

‘Baby', Status Quo ‘Mart usﬂ?a Ttma Shakin” St-vnm C!rasn Door’, Eiton

John ‘Kiss The Bride', Jackson ‘Beat It 12in, Soft Cell Tainted
tove' 12in, Jive Rhgﬁm %x "252 BPM {actually 144bpml} the ke
mema! of Tainted Lov Iy, mina a bed for B ‘? Ben up to
midnight: then out of the ch:ma;s mpson 'Auld Lan SE.
Sydney Thompson Records LP), Ph Hoke Cokev (CBS E ] nd of
G er Guards 'Liberty Bal}' {Beoca} y Macleod Smngaiong,
Reals’ (RCA LP ‘This is Scotland’), Jim MacLaod 'S ‘Boat Song' (Golden
Hour LP ‘Golden Hour 0! cotland'} Billy aybe It*s Because I'm A
rollin'' (Starline LP),
Andy Ross 'Knees Up Medley' (CBS LP), Cliff Hiahlrd “We Don't Talk e
Anymnre , Tracey Ulima Don’t Know’, Kim Carnss ‘Bette Davis
£s’, Eltl‘m John ’&'Ilua Eyss . Paul Ymmg AWherever | l.af My Hat', Dexy's
J Runners ‘Come On Eilgen’ 12in, Rolling Stones ‘Brown Sugar §
Mut r.w "You Took The Words Right Out Of My Mouth', Brucs -
Spri n ‘Cadillac Ranch’, Culture Club 'Karma Chameleoh 12in, ﬂlw
Joel ‘Tell Her About It 12in (the Jallybean remix, which vari-speeded 24
syfichs rhythm efements with ‘Karma’ two-thirds thruugh the latter), Phil
Callins You Can't Hurry Love’ 12in (vqu»spaaded ¢ -4 lotks gnto Billy's
breaks), George Benson ‘Give Me The Night', Lions! Richie ‘All nght. Lnngff
Inst, Maze "Joy And Pain’, Michael Jackson ‘Thr'ller’ Lord Kitchene i
‘Sugar Bum Bum'’ (Ice), Arrew ‘Hot-Hot-Hot', Harbie Hancock 'Rapkf:’ :
superimposed by The B Boys ‘Cuttin’ Hefbie , Grandmixer D.8T. 'Crazy
Cuts’, LR.T. ‘Watch The Closing Duors ', Shannon ‘Let The Music P‘Iay {inst)’,
Xena ‘On The. Upside’ Hnlglm ‘Afu aa{:ysh Sharon Bod o v You.
Feel'/dub, Madonna ‘Holiday’, Ea Where Is M
Jackson ‘Wanna Be Startin’ 3omsﬂﬂn” B 40 ‘Red Re
Diamonds ‘Last

the black stuff in the last hour gn 12in of co
all the sequences I'd prepared but then didn

i :
 have fime |
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oIAR STYLE

SANDIE wears a black collar-
neck dress from Miz — £21.99,
At Hyper Hyper, Kensington
High Street

MORRISSEY wears a black
linen suit from Johnsons —
£100, a white tab-collar shirt
from American Classics and a
tie — £3 — from a salection at
Johnsons. All at the Kings
Road, SW3

Photographed by Paul Cox
Styled by Graham K




H OW DREAMS
can come true
. . . Marvellous
Morrissey of
sensuality
specialists the
Smiths had a dream.
A secret longing, a
lasting admiration
for a byegone era of
purity and unsullied
ambition — a lustful
waorship for the
voice and vision of

. .« Sandie Shaw. |

jest not. As a perfect

symbolist Ms Shaw
represented the
break from a
hackneyed showbiz
past — she was the
ideal representation
of an idealised
decade —the face
and figure to pour
scorn on the
tradition of the girlie
belter, girded with
the popular
perfection of Chris
Andrew's glorious,
simple songs,
stepping out (in
stockinged feet)
with the newfound
timely optimism.
And now she’s back.

OLLOWING a

stuttering return

at the hands of
the BEF, covering
‘Anyone Who Had A
Heart', the anthem
of her contemporary
Cilla Black, Sandie is
now ensconced
behind a microphone
again, a tremulous
beat group once
more jangling in her
ears. In another of
those unions surely
madein heaven,
Morrissey has given
her one of his early
Johnny Marr
collaborations — a
tune called ‘l Don’t
Owe You Anything'
— and the
shimmering Smiths
to provide the
musical muscle. The
road from Eurovision
to Rough Trade may
not be well trod but
following the
Smiths' next release
— ‘Some Things
Don’t Matter’ —
Sandie’s single will
be chartbound from
the launching pad of
the worthy West
London label.

EANWHILE

Morrissey can

but gaze in
wonder as his dream
comes true. Sandie
may seem possessed
of the aloofness one
expects of a true
Queen of Pop but
she too has a soft
spot for that
handsome devil by
her side . . .

HE JACKSON Three?
You'd better count

your blessings
they're not the Jackson
Seven.

That's how it would
have been if the Walkers
had kept it right in the
family and used the rest
of Mr and Mrs Walker's
kids. As it is, Norman,
Bassy and Ray are coping
with the “Jacksons rip-
off"” catcalls, but Norman
says: “There's four girls
and three boys
altogether. Our other
brother’s a saxophonist.”
His name isn’t Tito by apy
chance, is it?

The trio — they're the ones
who wonder ‘(Whatever
Heppened To) The Party
Groove’' — can cope with the
comparisons. “"We take it as
a compliment,” says Bassy.
“We are influenced by the
Jacksons and others in the
Motown clan, like the
Temptations. We're very
much into showmanship.

“But we're not rip-offs,
people say that ‘cos we've

. got that Michael Jackson
‘hair-do. But that hair-do’s in?

That sort of thing doesn’t

bother me at all,” he says,
humming ‘l Want You Back"
(joke, guys!)

NYWAY, THE brothers,

whose ages range from

23 to 28, were very
nearly candidates for
‘Sportsnight’ instead of ‘Top

The Pops’. Says Bassy:

“Our father was well into
boxing. Ray was named after
Sugar Ray Robinson, | was
named after another boxer
called Organ "Kid’ Bassy.
Morman was named after
Norman Wisdom!”

The youngsters veered
towards football rather than
boxing, though, and Norman
almost ended up playing
alongside Trevor Brooking. “I
always loved football, and |
went to school in Poplar. A
scout from West Ham saw

ith Frank Lampard, Babby

" Moore and the others at

Chadwell Heath. Tt was while
John Lyall was coach, and |
remember him telling us that
we were all future players
with West Ham. Then | went
to a Jackson Five concert

~and it blew my mind.” Uh-oh,

we’'ra back to them again.
Anyway, after that, things
were never the same.
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The brothers served the
usual time in seventies soul
combos, including one called
Static Seven, Bassy
laughingly recalls. More
recently he and Norman werg
in a dance group called ¢
Torso. “We appeared in quite
a few videos, we did the |
‘Prince Charming’ one with
Diana Dors, we did ‘Pride’
for Robert Palmer and gne
for Bim.” A

Then they met Camelle
Hinds (Central Line) and
Kenny Wellington (Beagar
and Co), wrote ‘Party
Groove’ with them, and
started to show off. “We
demoed the’ song for our
manager in his living room.
Then we went to London
Records and did the same
thing for the boss, we just

oved all the tables away."”

@ imprassion was
ate and Marion, Tito
ckie, | mean Bassy,

n and Ray were on
their wnfy,

Now if they got together
with New Edition they could
do a musical pageant: the
Jacksons Through The Ages,
anybody?

Poul Sexion




32 January 7, 1984

requires the services of the

mediums Doris Stokes and
Doris Collins. How can | get in
touch? 3
Eamonn, Beds 3
@ Try writing to Doris Stokes
care of her publishers MacDonald
And Company, 72 Worship
Street, London EC2. Another
famous medium, Doris Collins
has letters forwarded to her via
‘Psychic News’, 20 Earlham
Street, London WC2.

COULD YOU give me some

I HAVE a problem which

ideas on the kinds of
qualifications and experience
I'd need to apply for a job as an
airline steward? I'd like some
sddresa?‘s too. .
Tony, Glasgow
& Conmamn is tough and every
year many thousands apply for a
small number of jobs. Eyes down
to discover how much of a
chance stand in the air
steward stakes.

Applicants, male or female,
shoulid ideally be in their early or
mid-20s. British Caledonian
recruits from the 20-28 age-
group; British Airways from 23-
26, only. Academic qualifications
and the kind of background
experience expected are common
to most airlines. You'll need to be
educated to ‘O’ level standard
and having fluency in a foreign
language is an advantage.
Previous experience of working
with people, in a shop, as a
receptionist or in catering,
perhaps, is also essential.

Apart from all that you'll need
to be smart and well spoken and
ready to be enthusiastic about
working as an airborne waiter or
waitress and generally looking
after passengers, in flight.

Physical requirements can and
do differ from company to
company. British Airways,
f'rinstance, take on staff from 5
feet 2 inches on upwards wheras
British Caledonian prefers males
to be between 5 feet 6 inches and
6 feet 1 inches. British Airways
will take staff with glasses or
contact lenses. British Caledonian
won't.

More information from
Recruitment And Selection, British
Airways, Heathrow Airport
London, PO Box 10, Hounslow
TWE6 2JA; Cabin Staff
Recruitment, British Caledonian
Airways Ltd, Inflight Services
Department, London Airport,
Gatwick, Crawley, West Surrey. A
full list of airlines and their
addresses in the UK can be found
in the ‘Flight International

HERE | work, there are a lot of women W
teasing me and making joke
me and | don’t know how to
really have to pluck up courage to k

you have any ideas?

, Rochdale i
2 Ta‘?sss women are teasing you

vulnerable and sensitive you are.

effort to toughen-up and give as

fost interest,
joke, will leave you well alone.

Be flattered that they're taking s

; an
because you're male, young
miles around, but don’t

s, This reall

and, apart from the occasion

o much interest in you simply
d maybe the only sex object for
let them get away with what could turn

ho're always
embarrasses

handle it. S!ometimes |

eep on going into work. Do

because they can see Just how
If you make a determined
good as you get,

.

al good-humoured

into sheer malicious baiting, any longeér.

Directory Of British Aviation® or
the ‘Interavia’ directory which

you can check-out through your
nearest reference library.

¥ FRIENDS and | have

formed a band and we

would like to know if there
is a list of band names for
reference as we want to make
sure we don’t get sued by another
band using the same name. Is
there any way to patent a band

name?

Em and Nicki, Edinburgh

® There is no register of band
names for quick reference. But
reading the music papers cover

alone, gar‘ and isolated, to get in
touch with GYM. !

reference, GYM? Anyone else
interested in making contact on a
penfriend basis with other young
zay or bisexual people? Writing

can be one way of
clarifying your own thoughts and
hnﬁ”tgs, and making some good
fri too.

Provided you're under 26, you
can join the Gay Youth
Movement which co-ordinates
sd-hd:"pmups and campaigns
on behalf of gay youth
throughout the UK. Details of

to cover and regularly ch g
gig-guide listings will give you
guidance to most band monikers
in existence. If in doubt, ring
‘Help’. We can advise.

No two bands want to be
confused with each other, so
checking out in advance before
you commit yourselves to a name
is worthwhile.

When it comes to the crunch,
most bands simply can’t afford
expensive litigation to fight out
ownership of a name. A friendly
request or at most, a solicitor’s
letter, from the group staking
claim to a name on the basis of
having a greater reputation than
its rival, is usually enough to sort
things out. Keep band cuttings,
gig listings, reviews and the rest,
just in case you ever need to
produce them to fight for your
name and reputation as a band.

for readers comments on

penpal schemes. | know
you're aware of this one, but |
really would like to give the Gay
Youth Movement penpal scheme
a mention as being in touch has
helped me overcome the feeling
of emptiness and loneliness from
being gay and knowing no-one
else with the same problem.

| have made many penfriends

and feel life is worth living again.
| really do urge anyone who is

RECENTLY YOU were asking

Youns Free Ang-Sinle

IHTO JAZZ-funk and soul? Then Angela (15) from Derby, who

also likes Culture Club, Paul Weller and Carmel, and would

also like to write about “home, school, anything that's
going”, wants to hear from you. Meanwhile, Andrew (18) who
lives in Herne Bay and likes nature, sport and travel as well as
music would like a pen-pal in Jersey. Anyone want to fulfil
his New Year resolution? Drop a line ¢/o YFS, Help, Record
Mirror, 40 Long Acre, London WC2. All replies will be

forwarded.

penpals and membership from
GYM, BM GYM, London WCIN
3XX. More feedback from GYM
n bers is welco

to see the

Thompson
Twins on
March 2 at
Hammersmith
Odeon, but
I've never
been to a
concert.
Honest!
Where do |
buy the
tickets? How
much will
they cost?
N, Surre
@ /f you're in
London,
simply call in
and buy
some at the
Odeon bax
office itself.
Alternatively,
send in a
postal
application,
making your
cheque or
postal order
payable to
QOdeon
Hammersmith.
Tickets
cost £5 each
from Box
Office,
Hammersmith
Odeon,
Queen
Caroline
Street,
London WE.
(Tel: 01-748
4081)
Hammersmith
tube.

I‘M HOPING

want to know if | could have it

removed as it causes problems
when | shave. Every time | walk
along the street | think people are
looking at me as if I'm some sort
of freak.
Don, Wores
® You'd be amazed at just how
unobservant and self-preaccupied
most people are when they're
;:Ikin down th; street. I'll bet

person, if challenged,

who'd even realise this mole
exists is you. If this really does
cause problems when you shave
why not see the doc to discuss
anti-mole tactics?

ARE THERE any books about

I HAVE a mole on my face and

how to make it in the music
business which are worth a
read? I'm stuck,
Budding pop star, Preston
@ For a general review of music-
related jobs see a new book,
‘Working In The Music Business’
by Ray Hammond, (Blandford
Press, £4.95), and for an earlier
blow-by-blow survey of the
sec oldest profession, see
‘How To Succeed In The Music
Business’, by Alan Dann and John
Underwood, (Wise Publications,
% 95), distributed through Music
0s.

budding songwriters to forget

about Chrysalis Music Ltd when
they submit material to music
publishers. In July, | sent them a
tape and lyrics of a song I'd
hoped to enter for the Song For

I ‘M WRITING this to advise all




Four momhs after I'd ongma!ly
sent along this tape it was
returned to me, But what really
bugs me is that Chrysalis Music

didn't even enclose a letter saying

my song wasn't suitable material,
as anyone would have expected.
Martin, Bournemouth

Rod squad

AN YOU help me end a long
and fruitless search? For

various reasons | didn't get

a chance to buy any Rod Stewart

tour merchandise on sale at
London's Earls Court during his
‘Body Wishes’ tour. Since then
I've been trying to discover if Ro
Stewart T-shirts, sweatshirts and

our standard letters,”
commented John Lioyd,
professional manager with
Chrysalis Music.

“All | can say is that there's

prevented this guy getting a

reply, because we've never had

zthmg like.this in the.past.....
‘Normally our turnover on

- unsolicited tapes is around 10
days to two weeks from the dsts :

of receiving them and we do

been an administration error that
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the rest are available elsewhere. listen to evi YGN me‘-‘fl cafm .
William, Aylesbury : ding.

@ See your problem. We've tried “We are only aﬂawad ra wbm:r .
Stewart's record company and two aongs toa Song For Eumps
even his Stateside management - each year.”

without getting a positive

reaction on the guestion of mail-
order merchandise. But, plans are
afoot to get something together

in the UK soon, and as soon as
these are revealed we'll be in
touch with you personally.
Alternatively, for the latest hot
poop, drop a line direct to the
American-based merchandisers
who handled the ‘Body Wishes' |
tour, Wintertand Productions, 8§10, §
Tennessee Street, San Franc
California, USA, Enclose an
international reply coupon when
you write.

 John Lleyd is rméfy and willing.
. to hear some more of your songs
_and invites you to contact him to
- make an g, niment at .
Chrysa#sf usic, 12 Stratford
~ Place, london W1 (Tel: 01 408
2355} :

The Music Fubﬁshm e
Association, which issues a !me
fesflet, ‘How To mS:bm‘t m :
Songs’, regrets that you it
get a letter explaining why your
tape wasn't suitable and says this
~ lack of clarification is not normal
'm;gmﬁp.é Vs ol 3 10D
: g ises s a
line with chord symbo!ws and m:P
lyrics clearly writien underneath,
with g separate copy of the J‘ync,
cassette or even tape of

“the work Free Jjeaffet from MPA
7th Floor, Kingsway House, 103
Kingsway, London WC28 60X.
(Tel: 01 831 7591.)

Despite every precaution taken
by the songwriter, tapes can and
do get temporarily mislaid or
lost, and, even when an SAE is
enclosed, are often not returned

Problems? Need some ideas
or information fast? Or would
it help to talk things over?
Write to Susanne Garrett,
ccord Mirror, 40
London WC2.

envelope to
personal reply.
I',r. riuq our

bafon \w_cks of has.ﬂmy

- Because of feedback from

_ songwriter members, BASCA, the
British Academy Of Songwriters
Composers And Authors, is
currently doing a survey of music
publishing companies, which
may throw more light on their
practices — both good and bad.
Info from BASCA, 148 Charing
Cross Road, London WC2. (Tel: 01
240 2823).

unsolicited tapes a day. They're
all logged in a book and our
reactions are noted also.
Although 99 per cent of
unsolicited tapes are probably
unuseable, if a stamped
addressed envelope is enclosed,
we always do reply with one of

Roger Squirer

10 NEW TEAR N

ONLY 5% DEPOSIT REQUI

with deposit in hand! Usual list price
Is £840 (+VAT). So let’s start talking
on todays dream disco. e

PINSPOTS

The Amazing
Squire B30
Pinspot. Over
5,000 soid In 3
months! Why?

— because-they
are 5o well made,
and such an
InchgIblv low
price!

oniy E13.50
inc PAR 36 bulb
ALL METAL DESIGN

fully fused. Choice aw Year
of Mounting Bases U‘"N

al Pﬂl:e

EX
2 Pro-Can 150 (ali} £19.95 Lﬁ‘s’gﬂw EEEPT
B Ll CAN. 2FF0rd One Ehant Pro-Can 300 black!  B28.50 Filter Plates & Filter Packs also
U arfora one thanks
Ito Roger squire’s NEW YEAR SALE] Pro-can 300 (ali) £35.00

Ask Us to quote TRADE-IN ALLOWANCE on
IRED

Ie around £50, Easy Terms available over 1, 2 or 3 years. We don't want to
embarrass our competitors or the Manufacturers Citronic. 50 you
price elsewhere first — then we'll better it! WE GUARANTEE YOU
LOWEST PRICE! But you MUST talk to us. New Yeal

sale Price £...7YOU DECIDE

j 55¢
7OD oo metre BUY ONE £79E69 each s
6mm £448 92 per metre 8UY FOUR 672 B89 each 550 a8p
smm £435 E1.08 per metre| Superb quality — remote MOST LAMPS

Available in Red, Blug, Orange,
Green, Yellow Plé‘:k & \gehégrk

fi¢l8 FOR SIGNS AND CLUB
mmmed ENDLESS USES, LIMITED ONLY BY
YOUR OWN CREATIVITY!

rt 1984
fv?i:h some
squire bargains

\Va |1 &

MIRROR SQUIRE
s LANTERNS

Despite price increases at the
factory

WE HOLD OUR PRICES AT 1983
pro-Can 150 (black) E97.00 | ALL PRICES INCLUDE

THAMES

Britain's
No 1
Disco
Console! B

Pro-Can 1000 (black) E75.00

your old disco cansole

eta

+ bulb at £3.95)
gSUALL\" SUFPLIED

LACK,
Chrome available at
extra cost.

PAR 38 Lamps
£20582.35

Par 36 Lamps 6V 30W
c305E3.15
Golfball Lamps

= - Sale Price

control — variable speed. Highly
polished parabolic reflector!
SImF the best there s —

a‘gle from Squires — as
usual at the best prices!!!

AVAILABLE IN Red,
Biue, Mauve, Green &
Amber + 20% off all
other lamps.

HURRY — WHILE STOCKS LAST

84 PAGES :
with lots of colour pics.

Please send me your new 84

Z atextracost Ko
Extra Discounts avallable for
quantity, Also special terms for

Installers! m Rl"gs

To allow the B30 to
“flush mount” Into any
| ceiling ony E1.50
Special Colours +
Chrome available
as well!

Light & 5ﬂu"d

page Colour Catalogue
Name ...
Business! Dlsco Name..

SHOWROOMS OPEN: Tue-Sat 10AM-6

LONDON ciosed Mcndavs MANCHESTER ciosed Mondays

176 Junction Road N b : 251 Deansgate M3. Tel: 061-831 7676

50yds — Tufnell Pk. Tu e Station Closed Mondays

Tel,01-272 747 Telex: 261993 1.Queen Margaret Road Kelvinside
RMINGHAM ciosed Mondays  (off Queen Margaret Drive —

220 Broad Street Nr. City Centre. Nr. Botanical Gardens)

Tel: 021-643 6767 Tel: 041-946 3303

Address.

Send to Roger Squire’s,
176 lunction Rd,, London N19

oo/




CABMTFITTNGS

Protect your records in these strong wood cases. Superbly

Eretcloths. Coverings. Handles, Castor ! i
Case'Lacks & Parts, Jacks. XLAs. Bulgins, finished in hard wearing black vynide with protective trim.
Revert Trays, P8 N mic Stands, CHRISTMAS SPECIAL OFFER
ASS Glasstibre Horns, Send ENDS JAN 31st 1984
CELESTION POWER 30p cheque'PO 800 swmrgi%l'\.\?gmv £2593

for diustrated catalogue 100 SINGLES £14.06- now E 1200
Adam Hall Supplies, Unit H, 200 SINGLES L1566 NOW £13.00

400 SINGLES Lia06 NOW £19.99
Carlton Courl, Grainger Road, 50 ALBUMS £15.06 NOW £13.00
Southend-on-Sea

100 ALBUMS La4-a8- NOW £10.88

R b ST e b
rax’s = W e

HOLDS Horsagoo St., Srcham, Davon HOLDS
400 SINGLES ALLOW UP 10 21 DAYS DELIVERY 50/100 ALBUMS

MIDDLESEX SOUND & LIGHTING LTD

ATTENTION ALL JOCKS!
The complete disco hire service.

Full range of sound and lighting equipment
available for professional or home use.

RECORD BOXES

Speakers

=0 LOWER
OXFORD STREET,
SWANSEA

(By the Vetch Field)

Tel: 0792 476324 |2

(CLOSED MONDAY)

PINSPOTS .. £13.95 aach £12.95in10's
PINSCANNERS..............c.cceecreeennen.. £38.00 each
300w LANTERNS........ wesnsennsnnenss £29.00 @ach
LE MAITRE MINI MIST SMOKE
MACHINE............ wesssasnensnns B280.00
FOR THE BEST PRICE OUOTATIONS ON ANY
EQUIPMENT PLEASE RING.

HAPPY NEW YEAR TO ALL OUR CUSTOMERS!

We buy and sell new and second hand equipment.
Ring us first on 01-866 5500

MIDDLESEX SOUND & LIGHTING LTD.,
6 Village Way East, Harrow, Middlesex

I @A WA= ISR
g%“““l ez & =

(‘?’ 1stFLOOR
€X  46/48 EAST STREET,
BROMLEY, KENT.

(NOW IN STOCK)

70a Blackstock Rd )
LONDON N4 2DR

Finance available D IS C 0 LA N D
ﬂm‘ ENm NEW GEAR FOR ‘84

LOADS OF DISCO BARGAINS T
1 O aat ALL THE BEST MAKES. NEW OR USED. TOFOUALIIY DR MAWEACTENED i)
10am 1pm SUN.J DECKS, LIGHTS, AMPS, SPEAKERS,
SPECI:_}L EFFEC;S‘S:, M.;‘CS. FOG, £ 39 9 5
-
DISCO DISASTERS ) N z
OVER CHRISTMAS? RED LIS SRR THE D), % INC PAR 36 BULB =
BNal 11880 Il v
Isn’t it time you treated yourself to a N Promis u;h;m l“."' “;: DON'T DEL¢;§§¢ID FOR ONE e
- steren ) —_ —
Eﬂ:r’:awg?\?;s ts:I:: uﬂ us with your by g By oo = ALL PRICES INCLUDE VAT, PPl g
raquirements for 188411 Foost 00w cabs g E245 Roast steres amy. 400w (100 01 _290 0343 (=]
REMEMBER: We glve generous Horw Tian mie EIBSD Mirrorhallemoter  £20 =
trade-in prices on any unwanted TRADE ENQUIRIES WELCOME
branded equipment, and we will be .,,...,'{5.,'.‘& :,l::m"mf“ Other makes available: o
happy to arrange no-deposit finance NEW GEAR 108 0LD — TRABE (NS BEST P nlus CITRONIC, LE MAITRE, (=
if required. IHRE — SOMRLSTE BESCO OR IR LISHTE ERON 18 OPTIKINETICS, SHURE, STANTON.
3 CALL NOW PHONE NOW: 01-690 2205

MON SAT Gnm Bnm tLa(u night Thucs til Bpm)

\_ 01-354 2254 (2 Lines) ) Over 5,000 sold in UK

LUTON SOUND & LIGHTING CENTRE

75, 88 & 94 WELLINGTON STREET,
LUTON LU1 5AA, ENGLAND
Telephone 0582 391021 or 411733
Telex 825562 CHACOM G DISCLIGHT
OPEN MON-FRI 10am-6pm, SAT 10am-4.30pm.

|y
DISCO & P.A. EQUIPMENT — SPECIAL EFFECTS
& STAGE LIGHTING — SUPPLY & SERVICING
EXPRESS MAIL ORDER — U.K. & OVERSEAS
IMMEDIATE DESPATCH FOR CREDIT CARD HOLDERS*
*Access, Barclaycard, American Express & Diners Club Welcome.

THE BEST EQUIPMENT? — YES! THE BEST PRICES? — YOU TELL US! ... u “ LI s
CITRONIC Th 1| Micro Console 110w+ 110w, . EBGE 0o STANTON S00AL Styl ..£9.95 B
CITRONIC Ke:r::tsﬂun cITHIrw:“fﬂ‘Eh:A- EDEh: MOS- STANTON S00AL Sgl:l'i“nuln Pack . £28. SH A P E P TU nN c E u'u A EH

PULSAR Pinspot MK 1! Inc. Lemp £1898
CITRONIC Sevem Console Unpowered Budget PINSPOT Inc lamp..... £1
CLOUD Series 11 Console Unpowered 5A Scanner Inc lamp

KRE|
Budget SCANNER Ine lamp .

T K. DISCOSOUND Regal Console 100w -+ 1 50

NJD Hurricane Consola Mono 110w........ ROPELIGHTS 25" a prex 4Ch, Multicolour ... £39.50

NJD Spitfire Consale Mano 1 10w .. NJD SC4000 ﬂupull t Contraller... 7 £39.50

NJD Lancaster Console 110w—110w... i Ropelight to Bulgin ida ptor Lead Fitted 10 Rop alight...... E8.95

NJTU Harner .?goélr ZWWA 4—%&10! Fat mg EC gomnutnn Ehasel ga

CITRONIC MA’ ave Amp A000 Computer Chaser._.. L

CITRONIC 54200 Siave Amp 110w+ 110w PULSAR Zero 2250 Lighting Contr £34.50 i " tOee® 525> |
CITHSUNIESISAQHE\ Sla:g&mn 200w+ 200w FH LEAS %ero 3000 Lighting Controller ... §I 13§ =

H/H 5180 Slave Amp LSAR Zero 4000 Lighting Cnnlrollsr 149. - o .

$/H MS00 Stave Amj 400w -+400w Mos - Fa . PULSAR 4 Channa! Modulato £239.00 THE SOUND SHAPER TWU IC

HENDY 5P1 Speaker 1x12 +Hom 100w WIDE RANGE DF LIGHT SE‘RHNS-'NHDCK
HENDY 5P3 Speaker 112 +Suliet 200w . OPTIKINETICS Solar 250 Effects Frmclat
HIH Pro 150 11 Speakar 1% 15 +Bullet 200w HENDYCASE De-Luxe Projector Transit Ca
ADC §52 1C Graphic Equaliser. See Pic, Limited DHnr £90.00 Optikinetics Par36 Sound Scannar
CITRONIC SM330 Mixer Inc. PSU ... £169.00 Microphone Boom Stand
CITRONIC SM440 Mixar inc PSU.. ! Speaker Stand Inc. Top Hat...

CLOUD Disco Master 500 mixer_._. Goalpost Lighting Stand 10° Suau
SHURE Umidyne ‘B’ Mic. Inc. Laad ... : Heavy Duty Lighting Stand 5° T Bar.
SHURE Unisphere 'B' Mic. Inc. Lead........ Console Stand

STANTON S00AL Cartridge...... ! LE MAITRE Mini mist Smoke Machine
STANTONBEDAL CAMIIdQR .....copissivieiniisisiiassisiinseis iy LD, LE MAITRE Mini Mist Smoke Canisters......

S— ONLY £99! (p&p £4.90)

Previous offer price £139

IF THEY GOT YOU AT CHRISTMAS NOW'S YOUR
CHANCE TO GET THEM BACK!!
CRAZY PARTY NOVELTIES
SILLY STRING — 12 CANS for ONLY £5.99 + p&p

ALL PRICESINC, VAT MFA. BLIZZARD — 12 CANS for ONLY £9,93 + p&p
Many other PARTY PIECES in stock! Contact us now for details
DELIVERY CHARGES EXTRA (Calculated on guantity, destination, etc.) CONTACT US FOR IMMEDIATE QUOTE EXTENSIVE RANGE OF EQUIPMENT ALWAYS IN STOCK
JUST A SELECTION DF DUR RANGE OF PRODUCTS — CONTACT US NOW FOR MORE DETAILS! MAIN DEALERS for MANY LEADING MANUFACTURERS
NOW ALSO MAIN DEALERS FOR:
IF YOU ARE OFFERED A BETTER PRICE SOMEWHERE ELSE — LET US KNOW ... MODE — ICE — ZERO 88 — BOSE

F

I | LL SEE IF WE CAN BEAT IT AND STILL GIVE YOU OUR 1st CLASS SERVICE! COEMAR — KREMESA — MULTIPHASE — LITO
SPECIAL DISCOUNTS AVAILABLE TO IN




m
SPEI:IAL OFFER

OIlI', E139
nrlm wi only

Tutor HE p

Projector

MAIL ORDER & FINAIIGE AVAILABLE
WEYBRIDGE (0932 or 97 54522
ASK FOR MIKE TARO
252 Station Road. Addlestone, Surrey.

Dpan saven days S
TELEPHONE ENQUIRIES ONLY

\_ (7= RING (0734) 588031 [N

ORARGE DISCO CERTRE LiTo.

NOW A BOSE AND KUDOS MAIN DEALER
JUST ARRIVED FROM CITRONIC. The superh
TAMAR CONSOLE. Available Ex-Stock.
Martin and David would like to wish
all their customers a Very Merry
Christmas and A Happy New Year!!

FINANCE & MAIL ORDER AVAILABLE

WISH
H
"“%E%'%’Fﬁéo%s 1954

| \;/ Headbanger £10.95
. ) i I
e Parrot, wings, seagull,

toucan, tap, frog £7.95
Send cheque of P.0. add 80p PRP

SAE for our full illustrated list.

to: SPORTSMAIL (Dept RM}

9a Wells Drive, London NWS 8DH

Tel: 01-200 0674

NEXT WEEK

DURAN
DURAN

(honest!)
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RECORDS WANTED!!

By RECORD, TAPE & VIDEO EXCHANGE

ALL LPS, singles & cassettes (pre-recorded or used blanks) bought or
exchanged. 1p-£2.50 each paid (more for RARITIES & VIDEOS). ALL
accepted in ANY condition — absolutely NONE refused!! Bring ANY

quantity to:

38 NOTTING HILL GATE, LONDON W11 (727 3539)
28 PEMBRIDGE RD, NOTTING HILL GATE W11 (727 3538)
90 GOLDHAWK RD, SHEPHERDS BUSH W12 (749 2930)
229 CAMDEN HIGH ST, NW1 (267 1898)

or SEND any quantity by post with SAE for cash to Record Tape & Video

Exchange (M0O2) Ltd, 38 Notting Hill Gate, London W1 1 (none returned
once sent — we decide fair price). LARGE QUANTITIES COLLECTED —
PHONE 01-727 3538. SPECIAL OFFER — SEND £20 FOR 100 USED
LPS/12"" SINGLES OR 500 USED 7°° SINGLES (NOS. APPROX. — OUR

All shops open 10-8 EVERY day of the year for many 1000’s of cheap

used/unused record,
available)

RARITIES are bought,

SELECTION)

tape & video bargains (wholesale discounts
sold, exchanged UPSTAIRS at
38 Notting Hill Gate, W11,

NEW

Wa have stunning collections on most of
the major concerts during 12831 These are
our latest additions:

HAM! — October 1983"

*NICK HEYWARD — November 1983*

*PAUL YOUNG — October 1983*

*RAINBOW — September 1983*

*KISS — October 1983*

*BIG COUNTRY — September 1983*
Other latest concens . GARY NUMAN, DURAN
DURAN (Villa Park), BARSY MANILOW [Blenhgimi,
DAVID BOWIE. CULTURE CLUB, SPANDAU
BALLET, BUCKS FIZZ, ALTERED IMAGES KA-

JAGOOGOO, SOFT CELL, MADNESS, U2 TEARS

FOR FEARS, THOMPSON TWINS, KIDS FROM

FAME.

Ghawefmmﬂ\-uaaa or send S.A.E. + 3x 16p
mps  for ot NEW HLUSTRA TE{J AMAS

l’.‘A '.'AI'.OGUE dataiing colections on over 300 ar-

tistes, and & SAMPLE PHOTO on‘ your aown choice /!

Prices:
AL R only £3.30(+ p&p 30p)
30 pack..oiveitibinsirnaes only £9.30(+ p&P 40p)

60 pack WITH FREE VINYL PHOTO-WALLET!
only £17.70 (p&p 50p]
111" % 8" enlargement.-1.90{p&p 40p]
Send NOW to:
PETE STILL PHOTOGRAPHY
497, London SE19 ZAT
Nole nll Lhuxos am in colowr, size 5]

Duelivery approx 7-10 days. Fr w\.malm;-w asenl
with #ach order.

AR TR RCT TR RV

TO ADVERTISE
CALL JANE

07-836 1522

T TR TR ORRC R ORRR TR

OLDIES UNLIMITED
DEPARTMENT R TELFORD SHROPSHIRE TF2 9NQ

Send S;AE. for List of over 2000 Singles and 1000 LP's at |n:rad|hle pﬂces the
records below are included in our listat £1 each, 10 for £9, 20 for £

ALL ARE IN PICTURE COVERS
Antraric

PHEI ADAM & ANTS Pri%2 BROTHERS JOHNSTON Stamgp
PSI85 CHAS & DAVE hnlwliﬁh PS08S KISS Sure Know Semething
2546 PHIL COLLING W Lonving M |5 Easy 2288 CLIVIA NEWTON-JOHM & ELECTRIC LIGHT CRCHESTRA
PSE JOHN COUGAR Juck & Dinne Xanndu
Piiss DURAN DURAN bs Thore Somathing I Shosld Know mﬂ“sﬂﬂ" Usa It Up & Waear It Dut
Wiaitiag For A Girl Like You PRG30 QUEEN ‘Body Langunge
Paz17 FUN BOY THREE The Lunatics Have Takon Over The | Can Maka You Feal Good
Asylum PazI4 SPANDAL BALLET Paint Ma Down
PS168 EDDY GRANT Electric Avel FEN BARBRA STREISAND Wemaa In Love
P2IPS MICHAEL JACKEON Don't Stop Til You Eui—nﬂ P74 TOYAR Foar Frem Toyah
P35 JAPAN Euroga Cry Ma A Rivor

100 HIT SINGLES.
100 SOUL SINGLES..,
100 PICTURE COVER SINGLES.,

OVERBERS, .| it s s £12 for 100
Keen on pop records? Got friends who are? Comid do with some extra manay.
If the answer to these three questions is yes, than you could be just the :wt person to become an Dldies Lhﬁlu!ad Ageat,
Just send £2 for full agent’s kit

The camplete history of black music as it

happens — the people, the hits, the news, on &

fortnightly 60 minute stereo cassette presented
by D.J. Tony Jenkins,

ISSUE 026 OUT NOW!

Get yourset complete for'84

Any 105.0.5. back issues
anly £10 inc P&P [applies to LUK
and Northarn freland onty)

FROM: SOS (MUSIC CASSETTES) LTD,
RM17. 2nd FLOOR, 5 GARRICK STREET, LONDON WCZ2E 9AZ.
TEL: 01-240 7632
Cassettas from Virgin shops, selected HMV Soundsright, 38 The
Broadway, Stratford, Sounds To Go, Holloway Road, N7 & all
gond record stores or direct from SOS {maul order prica in P&P),

Also Sk k Tour Tape il i Iy from us—
MAIL DHDEH ONLY — £2.00 INC P&P.
R e

-_-_-__.-——-‘-_-_
SPECIAL OFFER:
—H

9
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A HAPPY
NEW YEAR
70
ALL OUR
READERS

TO
ADVERTISE
CALL
MARISA
01-836 1522

Small Ads

Personal

SHY MALE 25 SEEK SHY FEMALE last-
Toqurlandship gigs Liverpool Box No

LONELY MALE, seeks girlfriend 18+
Manchester area. Box No 4016

PENFRIENDS WUSA. Make lasting
friendships through correspondence,
send age, interests. Free reply. Har-
mony, Box B89RM, Brooklyn, N.Y.

etc? Penfriends in all areas and
throughout USA/Worldwide. Stamp
please: Worldwide Baraka, The Golden
Wheel, Liverpool L15 3HT.

JANE SCOTT for genuine friends, in-
troduction to the opposite sex with
sincerity and thoughtfulness. — De-
tails: SAE to Jane Scott, 3 SOU, North
Sgget Quadrant, Brighton, Sussex BN1
3GS.

BODY POPPING, BREAKING, FLASH-
DANCE Teach yourself. Loose stamp
for details. Dance Publication, 136
Monkhill Lane, Pontefract WFB 1RT.
PENFRIENDS WORLDWIDE. All ages
welcome. Details: SAE to 60 Ellesmere
Road, Newcastle Ugon Tyne, NE4 8TS.
1000 PHOTOGRAPHS to help vyou
choose your Penfriends Partners,
Send stamp for Free 12 page photo
Brochure — Dovelinc A16, Lewes, Sus-
sex BNS 4AA,

PENFRIENDS, UK, worldwide, sae,
(RM) 33 Eicombe, Uley, Dursley, Glos.

ABBA SCRAPBOOK £6. 804 0416,

DURAN EXCLUSIVE Official BADGES

8s sold at (1983) UK concerts. 6 for

£1.00 (post free) cheques/PO's pay-
able: Exclusive Badges 26, Whitburn,

Lewisham SE13.

FREE CATALOGUE of books, posters,
hotos, badges, t-shirts state interests.
arge SAE to Harlequin 68 51, Peters-
ate, Stockport.

INGS PAUL Young, C.Club, Jack-
sons, Jam, Wham, Limahl, Police,
‘I;noar}y more SAE with wants Box No

1

CUTTINGS LOTS, state favourites.
SAE. 9 Newdene Avenue, Northolt,

Middx.

CUTTINGS, BOOKS, records SAE Jean,
8 Callowhill Brinkworth, Chippenham,
Wiltshire SN15 5EB.

Records for Sale

BOLAN/T-REX rarities. Many superb
collactors items available, SAE for
illustrated lists Paul. 79 Canute Road,
Deal Kent.

RING NOW! 0273 722034. Free ‘50s,
'60s, '70s, deletions, for catalogue;
SAE Diskery, B6/97 Western Road,
Hove, Brighton.

FREE CA?AI.OGUEI Originals, rarities,
deletions. SAE 24, Southwalk, Middle-
ton, Sussex,

A BARGAIN assortment of 100 used
LP's/12” singles or 500 used 7" singles
for £20 (numbers approximate — our
selection.) Payment with order to Re-
cord Tape & Video Exchange (MO2)
Ltd, 38 Notting Hill Gate, London W11
(01-727 3538).

DISCO EQUIPMENT, PA systerns, light-
ing/hire and sale ring Newham Audio
Service, 01—-534 4064.

Situations Vacant

EMPLOYMENT OPPORTUNITIES. Full-
time part-time. Experience unneces-
sary. “Careers in Pop Music”; "Careers
in Radio”, "How to be a successful
DJ" {includes hundreds of addresses).
£1.76 each. All three £4.25, Dept 12
Hamilton House Publishing, Brixworth,
Northampton

JOBS GALORE OVERSEAS. Enjoy a
new and exciting lifestyle. Send 2 x
16p stamps for gFlEE brochure. Direct
Business Publications, (RM5) 9 Sal-
bournea Avenue, Harefield, South-
ampton.

WANTED DAVID SYLVIAN POSTER —
ANABAS ABO now deleted. Price and
details to Leni, “Holly Hedge”, Stor-
rage Lane, Rowney Green, Aluechurch,
Birmingham B48 7|

RADIO CAROLINE 319 colour or B/W
pics wanted, Phone Dan Epsom 40264.

Records Wanted

ABSOLUTELY ALL YOUR LPs Singles
and cassettes (pre—recorded or used
blanks)  bought or exchanged.
1p—£250 each paid (more for
video—cassettes and rarities) NONE
REFUSEDI!! Bring ANY quantity in ANY
condition to Record, Tape & Video Ex-
change (MO2) Ltd, 38 Notting Hill
Gate, London W11 (shop open 7 days,
10-8; tel. 01—-727 3539). Or SEND any
quantity by post with SAE for cash —
none returned once sent; we decide
fair price.

Record Fairs

BIRMINGHAM, SATURDAY January
14th Central Hall, Corporation Street,
11am-5pm. Admission 40p. (10am £1).
021-236 8648.

EDINBURGH, SATURDAY January 7th
— Assembly Rooms, George Straet.
11am-5pm. Admission 40p. (10am £1).
Enquiries 021-236 8648.

LEEDS RECORD Fair Saturday January
14th 10am-5pm Grand Theatre, Brig-
gate. 1000's records, cassettes, post-
ers, atc. Now in 4th Year. Tel. Leeds
(0532) 687572.

BOLTON RECORD Fair Saturday 7th
January 10.30am-Bpm Bolton Sports
Centre, Silverwell Street, Bolton,

Lancs.

LEEDS GRIFFIN Record Fair Sunday
Bth January 10.30am-5pm at Griffin
Hotel, Boar Lane, Leeds (100 yards
from Rail Station).

SHEFFIELD RECORD Fair Saturday 21st
January 10.30am-5pm at Students Un-
ion Building, Sheffield Polytechnic,
Pond Street, Sheffield 1. Details 0924

379192,

NOTTINGHAM RECORD Fair Saturday
28th January 10.30am-5pm at Sher-
wood Rooms, Greyfriar Gate, Notting-
ham. Details 0924 379192.

Special Notices

KATE BUSH. Fanzine, Homeground
issue 10 out now, £1.10 55 Whippebdel
Waé, Orpington Kent.
URGENTLY WANTED. Two Genesis
tickets for Nec Birmingham 26 or 26
February 84. Your price paid. Tele-
R:one Southampton (0703) 733627.
ARC BOLAN 1384 calendar 12 big 2-
colour artwork prints £2 or £3.50 for 2
— 51 Avondale Avenue, Houghton-Le-
Spring, Tyne & Wear DH4 7QR.

Musical Services

LYRICS WANTED by Music Publishing,
House, 11 St Albans Avenue, London

W4,

ABSOLUTELY FREE “Twenty Songwrit-
ing Questions Answered” explains
copyright, royaities, publishing con-
tracts, recording agreements etc. Abso-
lutely free without obligation from In-
ternational Songwriters Association

(RM) Limerick, Ireland.

Disco Equipment

For Sale

J&S SOUND New & Second hand
equipment, decks, speakers, lights etc.
Call 7 Market Terrace, Brentford, Mid-
diesex. Also equipment wanted. Good
prices paid. Phone 568 3950,

Mobile Discos

?:;GHT FLUIGHT — Crayford 53295, Erith
166.

JUS' JAZZ Tony 800-5811,
SOUNDSAROUND (01) 319 3047.
DISCOTHEQUES 965-2826.

CLOUD 9 — 01-368 7447.

DAVE JANSEN — 01-690 7636.
STRIPES DISCOS (0747) 3941
(Wessex).

WANTED: 150 BUSY DJs/DISCOS for
record mailout list ({free records) Must
have regular work. Write to Music In-
dustry Services. 22 Madeira Grove,
Woodford Green, Essex IGB 70H for
application form.

————

SEMI DISPLAY

ASH WILL NOT BE
ACCEPTED

Prioe tu issue date

Please write ad in BLOCK CAPITALS

(SEMI-DISPLAY MIN 3 CMS)

!Hoicing required feg. Parsonal, .Fan Club,

g o kol § vt N

Number of weeks (1.2, o1 3 weeks, #1c.).......

Commencing issue dated................cocrvnnn . T A e bR

| enclose cheque/postal order for...

NAME AND ADDRESS WHEN INCLUDED
IN ADVERT MUST BE PAID FOR




B S W e — o ey

January 7, 1984 37

1 THRILLER, Michael Jackson, Epic

2 LET'S DANCE, David Bowle, EMI America

3 COLOUR BY NUMBERS, Cultura Club, Virgin

4 NO PARLEZ, Paul Youn

5 TRUE, Spandau Ballet, ghrvsalas

6 FANTASTIC Wham, Innervision

7 BUSINESS AS USUAL, Men At Work, Epic

8 SYNCHRONICITY, Police, A&M

9 GENESIS, Genesis, Charisma
10 18 GREATEST HITS, Michael Jackson & Jackson 5, Telstar
11 SWEET DREAMS (ARE MADE OF THIS), Eumhmlcs, RCA
12 CAN'T SLOW DOWN, Lionel Richie, Motown
13 LABOUR OF LOVE, UB40, DEP International
14 THE LUXURY GAP, Heaven 17, Virgin
16 THE HURTING, Tears For Fears, Mercury
16 STAGES, Elaine Paige, K-Tel
17 THE VERY BEST OF THE BEACH BOYS, Beach Boys, Capitol
18 TOO LOW FOR ZERO, Eiton John, Rocket
19 SNAP!, Jam, Polydor
RIO, Duran Duran, EMI
21 NOW THAT’S WHAT | CALL MUSIC, Various, EMI/Virgin
THE CROSSING, Big Country, Mercury

IN YOUR EYES, George Benson, Warner Bros
WAR, U2, Island

RICHARD CLAYDERMAN, Richard Clayderman, Delphine
HELLO, | MUST BE GOING, Phil Collins, Virgin
THE JOHN LENNON COLLECTION, John Lennon, Parlophone
FASTER THAN THE SPEED OF NIGHT, Bonnie Tyler, CBS
THE FINAL CUT, Pink Floyd, Harvest

QUICK STEP & SIDE KICK, Thompson Twins, Arista
SEVEN AND THE RAGGED 'l"l(iEl;J Duran Duran, EMI
YOU AND ME BOTH, Yazoo, Mute
TOTO IV, Toto, CBS
RAIDERS OF THE POP CHARTS, Various, Ronco
CRISES, Mike Oldfield, Virgin
BODY WISHES, Rod Stewart, Warner Bros
AN INNOCENT MAN, Billy Joel, CBS
VOICE OF THE HEART, Carpenters, A&M
TWICE AS KOOL, Kool & The Gang, Polystar
HEARTBREAKER, Dionne Warwick, Arista

UNDER A BLOOD RED SKY, U2, Island

KNEES UP, Chas and Dave, Rockney
43 LIONEL RICHIE, Lionel Richie, Motown

44 KISSING TO BE CLEVER, Culture Club, Virgin

45 THE TWO OF US, Various, K-Tel

46 VISIONS, Various, K-Tel

47 CHART HITS 83, Various, K-Tel

48 LOVE OVER GOLD, Dire Straits, Vertigo

49 THE LOOK, Shalamar, Solar

50 COMPLETE MADNESS, Madness, Stiff

51 WORKOUT, Jane Fonda, CBS

52 CARGO, Men At Work, Epic

53 BAT OUT OF HELL, Meat Loaf, Epic/Cleveland

54 NIGHT & DAY, Joe Jackson, A&M

MUSIC VIDEO ‘83

1 DURAN DURAN, Duran Duran, PMI
' 2 VIDEO EP, David Bowie, PMI
3 COMPLETE MADNESS, Madness, Stiff
4 THE POLICE AROUND THE WORLD, Police, PMI
5 THREE SIDES LIVE, Genesis, Wienerworld/Thorn EMI
6 THE COMPLEAT BEATLES, Beatles, MGM/UA
7 THE WALL, Pink Floyd, Thorn EMI
B8 SINGLES, Human League, Virgin
9 STONES IN THE PARK, Rolling Stones, Granada
10 THE HIGH ROAD, Roxy Music, Polygram
11 OIL ON CANVAS, Japan, Virgin
12 LIVE, Olivia Newton-John, Embassy
13 THE LAST CUT VIDEO EP, Pink Floyd, PMI
14 VIDEOTEQUE, Various, Wienerworld/Thorn EMI
15 VIDEO PIECES, Iron Maiden, PMI
16 VIDEO COLLECTION, Stranglers, PMI
17 ONE MAN SHOW, Grace Jones, Island
18 GREATEST FLIX, Queen, PMI  °
19 VIDEO SINGLES, Eiton John, Polygram
20 SNAP, Jam, Polygram
21 LIVE BETWEEN THE EYES, Rainbow, Polygram
22 EXIT STAGE LEFT, Rush, Polygram
23 PHYSICAL, Olivia Newton-John, PMI
24 THE BRIDGE, Dexy's Midnight Runners, PMI
25 NON STOP EXOTIC VIDEO SHOW, Soft Cell, PMI
26 ABBA — THE MOVIE, Abba, MGM/UA
27 IN CONCERT, Jacksons, VCL
28 LET'S SPEND THE NIGHT TOGETHER, Rolling Stones, PMI
23 TONIGHT HE'S YOURS, Rod Stewart, Embassy
30 MONUMENT, Ultravox, Chrysalis

Compiled by MRIB

RLBBRURERBRUSBYUTHREN

Compiled by Gallup

SPANDAU’S TONE lurks in the shadows while MICHAEL JACKSON

model the crown jewels of several minor Balkan states

55 TOUCH, Eurythmics, RCA

56 THE PRINCIPLE OF MOMENTS, Robert Plant, Atlantic

57 gAcHAFIPAYA (PANPIPES OF THE ANDES), Incantation, Beggars
anquet

58 JULIO, Julio Iglesias, CBS

59 PIPES OF PEACE, Paul McCartney, Perlophone

60 GREATEST HITS, Olivia Newton-John, EM

61 UPSTAIRS AT ERIC'S, Yazoo, Mute

62 POWER CORRUPTION & LIES, New Order, Factory

63 REFLECTIONS, Various, CBS

64 FRIENDS, Shalamar, Solar

65 SILVER, Cliff Richard, EMI

66 PIECE OF MIND, Iron Maiden, EMI

67 FLASHDANCE, Original Soundtrack, Casablanca

68 WHITE FEATHERS, Kaj agoogoo, EMI

69 PORCUPINE, Echo & The Bunnymen, Korova

70 KILLER ON THE RAMPAGE, Eddy Grant, lce

71 CHART RUNNERS, Various, Ronco

72 EHIE 1I_':rfliJSIlI: OF RICHARD CLAYDERMAN, Richard Clayderman,
elphine

73 CONSTRUCTION TIME AGAIN, Depeche Mode, Mute

74 HOT LINE, Various, K-Tel

75 UNDERCOVER, Rolling Stones, Rolling Stones

76 FORMULA 30, Various, Decca

77 PEARLS Il, Elkie Brooks, A&M

78 LIVE, Kids From Fame, BBC

79 QUEEN GREATEST HITS, Queen, EMI

80 MIDNIGHT AT THE LOST AND FOUND, Meat Loaf,

Epic/Cleveland

SCRIPT FOR A JESTER'S TEAR, Marillion, EMI

DURAN DURAN, Duran Duran, EMI

ANOTHER PAGE, Christopher Cross, Warner Bros

HAVE YOU EVER BEEN IN LOVE, Leo Sayer, Chrysalis

THE HIT SQUAD — HITS OF 83, Various, Ronco

LOVE SONGS, Barbra Streisand, CBS

SECRET MESSAGES, Electric Light Orchestra, Jet

PUNCH THE CLOCK, Elvis Costello & The Attractions, F-Beat

CONFRONTATION, Bob Marley & The Wailers, Island

STANDING IN THE LIGHT, Level 42, Polydor

THE KEY, Joan Armatrading, A&M

SHAPE UP AND DANCE VOL 1, Various/Felicity Kendal, Lifestyle

93 NIGHT DUBBING, Imagination, R&B

94 ROCK ‘N’ SOUL PART ONE, Daryl Hall & John Oates, RCA

95 IMAGINATIONS, Various, CBS

96 THE LEXICON OF LOVE, ABC, Neutron

97 FELINE, Stranglers, Epic

98 20 GREATEST HITS, Beatles, Parlophone

99 DEEP SEA SKIVING, Bananarama, London

B2EBBIRRERR2

100 THE RISE AND FALL OF ZIGGY STARDUST, David Bowie, RCA

International y
Top LPs and cossetfes up fo Saturday December 1%.

-
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1 KARMA CHAMELEON, Culture Club, Virgin
2 UPTOWN GIRL, Billy Joel, CBS
3 RED RED WINE, UB40, Dep International
4 LET'S DANCE, David Bowie, EMI America
5 TOTAL ECLIPSE OF THE HEART, Bonnie Tyler, CBS
6 TRUE, Spandau Ballet, Chrysalis
7 DOWN UNDER, Men At Work, Epic
8 BILLIE JEAN, Michael Jackson, Epic
9 ALL NIGHT LONG (ALL NIGHT), Lionel Richie, Motown
10 SWEET DREAMS (ARE MADE OF THIS), Eurythmics, RCA
11 YOU CAN'T HURRY LOVE, Phil Collins, Virgin
12 TOO SHY, Kaifgoogoa, EMI
13 WHEREVER | LAY MY HAT (THAT'S MY HOME),
Paul Young, CBS
14 EVERY BREATH YOU TAKE, Police, EMI
15 IS THERE SOMETHING | SHOULD KNOW,
Duran Duran, EMI
16 GIVE IT UP, KC & The Sunshine Band, Epic
17 BLUE MONDAY, New Order, Factory
18 10U, Freeez, Beggars Banquet
19 BABY JANE, Rod Stewart, Warner Bros
20 THEY DON'T KNOW, Tracey Ullman, Stiff
21 SAY SAY SAY, Paul McCartney & Michael Jackson,
Parlophone
22 WORDS, FR David, Carrere : !
23 TONIGHT | CELEBRATE MY LOVE, Peabo Bryson &
Roberta Flack, Capitol
24 BAD BOYS, Wham!, Innervision
25 FLASHDANCE ... WHAT A FEELING, Irene Cara,
Casablanca
26 ONLY YOU, Flying Pickets, 10 Records
27 NEW SONG, Howard Jones, WEA
28 LOVE OF THE COMMON PEOPLE, Paul Young, CBS
29 MOONLIGHT SHADOW, Mike Oldfield & Maggie Riley, Virgin
30 SIGN OF THE TIMES, Belle Stars, Stiff
31 CANDY GIRL, New Edition, London
32 TEMPTATION, Heaven 17, Vir‘%in
33 CHURCH OF THE POISON MIND, Culture Club, Virgin
34 ELECTRIC AVENUE, Eddy Grant, lce
35 MAMA, Genesis, Charisma
36 BEAT IT, Michael Jackson, Epic
37 DOUBLE DUTCH, Malcolm McLaren, Charisma
38 AFRICA, Toto, CBS
39 CLUB TROPICANA, Wham!, Innervision
40 (KEEP FEELING) FASCINATION, Human League, Virgin
41 CRY JUST A LITTLE BIT, Shakin’ Stevens, Epic
42 GOLD, Spandau Ballet, Chrysalis
43 MODERN LOVE, David Bowie, EMI America
44 COME BACK AND STAY, Paul Young, CBS
45 I'M STILL STANDING, Elton John, Rocket
46 (HEY YOU) THE ROCKSTEADY CREW, Rocksteady Crew,
Charisma
47 STORY OF THE BLUES, Wah!, Eternal
48 UP WHERE WE BELONG, Joe Cocker & Jennifer Warnes, Island
49 NOBODY'S DIARY, Yazoo, Mute
50 DANCING TIGHT, Galaxy featuring Phil Fearon, Ensign
51 ROCK THE BOAT, Forrest, CBS
52 THE SAFETY DANCE, Men Without Hats, Statik
53 WHO'S THAT GIRL, Eurythmics, RCA
54 HOLD ME NOW, Thompson Twins, Arista
55 CAN'T GET USED TO LOSING YOU, Beat, Go Feet
56 CHANGE, Tears For Fears, Mercury
57 UNION OF THE SNAKE, Duran Duran, EMI
58 WINGS OF A DOVE, Madness, Stiff
59 BOXERBEAT, JoBoxers, RCA
60 COME LIVE WITH ME, Heaven 17, Virgin
61 WALKING IN THE RAIN, Modern Romance, WEA
62 DEAR PRUDENCE, Siouxsie And The Banshees, Wonderland
SPEAK LIKE A CHILD, Style Council, Polydor
64 LONG HOT SUMMER/PARIS MATCH, Style Council, Polydor
65 MY OH MY, Slade, RCA
66 BREAKAWAY, Tracey Ullman, Stiff
67 DOLCE VITA, Ryan Paris, Carrere
68 LET'S STAY TOGETHER, Tina Turner, Capitol
69 NA NA HEY HEY KISS HIM GOODBYE, Bananarama, London
70 BUFFALO SOLDIER, Bob Marley & The Wailers, Island
7 L‘GL:(ESS THAT’S WHY THEY CALL IT THE BLUES, Elton John,
ocket
72 CHINA GIRL, David Bowie, EMI America
73 IN YOUR EYES, George Benson, Warner Bros
74 SUPERMAN (GIOCA JOUER), Black Lace, Flair
75 GLORIA, Laura Branigan, Atlantic
76 WHAM RAP, Wham, Innervision
77 PUSS ‘N’ BOOTS, Adam Ant, CBS
78 CALLING YOUR NAME, Marilyn, Mercury
79 LOVE ON YOUR SIDE, Thomﬁson Twins, Arista
80 THE SUN GOES DOWN (LIVING IT UP), Level 42, Polydor
81 EVERYTHING COUNTS, Depeche Mode, Mute 3
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BEI.LE'STAR: aJenny for your thoughts; TINA TURNER: would you let
your mum dress like this?

82 THE CROWN, Gary Byrd & The GB Experience, Motown
83 OH DIANE, Fleetwood Mac, Warner Bros
84 ROCKIT, Herbie Hancock, CBS
85 RIP IT UP, Orange Juice, Polydor
86 CHANCE, Big Country, Mercury
87 THIS IS NOT A LOVE SONG, PiL, Virgin
88 THE LOVE CATS, Cure, Fiction
89 OUR LIPS ARE SEALED, Fun Boy Three, Chrysalis
90 WHAT AM | GONNA DO, Rod Stewart, Warner Bros
91 NEVER NEVER, Assembly, Mute
g2 PALE SHELTER, Tears For Fears, Mercury
93 STEPPIN' OUT, Joe Jackson, A&M
94 WAITING FOR A TRAIN, Flash & The Pan, Easybeat
95 WAR BABY, Tom Robinson, Panic
96 WE ARE DETECTIVE, Thompson Twins, Arista
97 THE SUN AND THE RAIN, Madness, Stiff
98 VICTIMS, Culture Club, Virgin
99 ORVILLE'S SONG, Keith Harris & Orville, BBC
100 LOVE IS A STRANGER, Eurythmics, RCA

Compiled by Gallup Top 7 inchand 12 inch singles up fo Salurday December 19.



Chartfile

O. THIS is 1984. Well,
Orwell (George, not Radio)

notwithstanding,
contempaorary music lovers will
breathe a collective sigh of relief
as the charts rapidly empty of
oldies, novelties, medleys.
Christmas songs and any
combination thereof and return
to normal. But before things get
too serious, let's take a look at
some of the more noteworthy of
the Yuletide hitmakers in rms, our
belated Christmas log.

Those grand ofd men of acappslia,
the Effing Pickets, turned into real
_party poopers, depriving Slade of their
second Christmas number ons, exactly
. a decade after they first occupiad that
. berth. But Noddy & Co must still be
pleased with ‘My Oh My’, their biggest

hit in years, For its part ‘Merry Xmas
Everybody’ charted more strongly than
at any time since 1973, reaching the
top 20. And Slade added another
string to their bow when “‘Cum On Feel
The Noize' sneaked into the chart
basement, making the Wolverhampton
band the only act to oceupy three
positions in the year's ultimate chart.

ts current chart run is the fourth for

‘Merry Xmas Everybody’. Though
many records have entered and left
the charts on more ogcasions, few
have enjoyed more separate and
distinct periods of hit status. For
exam’f;fe, Frank Sinatra’s ‘My Way’,
which has passedinto legend as a
nine time chart-m. )ﬁker, actually
enjoyed one continuous period of
popularity, and accumulated jts 122.
weeks on the chart in well under three
years. In the weeks it wasn't in the
chart, it was stilf in contention. ‘Merry
Xmas Everybody’, on the other hand,
was a hit in 1973, returned to the chart
in 1981, then 1982 and again in 1983,

6ach time starting from a low base and

gaining fresh impetus. By this
definition, ‘My Way’ was a hit once,
and ‘Merry Xmas Everybody' is ane of
a handful of records to become hits on
more than three occasions,

Besides ‘Merry Xmas Everybody’,
Free's ‘Alright Now’ (1970, 1973, .f378
and 1982) and Lynyrd Skynyrd's
‘Freebird’ (1976, 1979, 1982 and 1983)
have been hits four times, That's one
less than the runner-up, Bill Haley’s
‘Rock Around The Clock’, which made
two widely spaced chart excursions in

1955, plus others in 1956, 1968 and 1974,

' ROSE MARIE: isn't she sweet?

LAST YEAR | conveyed this column’s
congratulations to /rving Berlin
_ whose 'Putting On The Ritz’ was a
- hit here and in America for Taco. lts.
success established Berlin, at 95, as
the oldest living composer of a hit.
Well, on the current singles chart
Berlin is credited as writer on three
_singles — something anly Noddy
Holder and Jim Lea of Siade can
- match!
Berlin’s most famous song i ;of
_course, 'White Christmas’, which Is
charted in 8ing Crosby’s originll
1942 interpretation and as part of
the Jingle Seﬂes’ ‘Christmas Spectre’
medley. Berlin is also responsible for

| start arrivin

__to spend Christmas in the L

:hﬂl!

But the all-time champ is ‘Happy
Christrmas (War Is Over)” by Joﬁn.
Yoko, the Plastic Ono Band and the
Harlem Community Choir which'first
charted in 1972 and subsequently re-
appeered in 1975, 1980, 1981, 1982 and
1983, By its very nature, ‘Happy
Christmas’ appears in the chart at the
‘very end of a year, and usually retains
its place into the following year and so
— in addition to being a hit on six
‘different occasions — it has appeared
in‘at least one chart in each of eight
different years — 1972, 1973, 1975,
1980, 1981, 1982, 1983 and 1984 —
‘something no other record can boast.
!ncrdenraﬂy, before the angry letters
L | should mention that the

version of ' an}r Xmas Everybody’

_ tharted by Slade in 1980 was a new
 live version, and not the original. it has

therefore been excluded from this

_ exercise, By the same taken, Elvis

Presley’'s 1943 hit Jailhouse Rock” was

4 prewaus.-‘y unreleased .-‘aughmg

version’, and not the one which made
the charts in 1958, 1971 and 1877. .

One of the more intriguing albums.
chart was
50 Years On’ by Jimmy Shand.

As its title suggests, the album is &
commemorative issue to celebrate the
Scots accordionist's golden jubilee. His
first album was recorded at EMI's
Abbey Road Studios in Navember.
1933, and his latest at Edinburgh’s
Craighall. In the intervening period
Shand cut dozens of LPs with
cumulative sales of several million. At
the grand old age of 75, ‘50 Years On’
is Shand’s first chart album, and
comes exactly 28 years after his one
and only fiit single, ‘Bluebell Polka.” He
is comfartably the oldest LP chart
debutant of all-time.

‘60 Years On’ consists primarily of

 traditional Scots marches, waltzes,

reels and jigs but it has sold aver

copies in under four weeks. On
some tracks, Shand is accompanied by
fiddler lan Perry — also in his
seventies. It's the first chart album for
Ross Records as well as Shand — but
they only had to wait 3z years. .

Unlike the Police singles pack
Michael Jackson's has been regarded
as an album for chart purposes. The
reason is simply that the nine disc
packs, 8, comprising all of Jackson's
‘Thriller’ and ‘Off The Wall’ hits, sells
to dealers for £7.99 — and that’s more
than most double albums, let alone
singles. It's the first time a collection of
7-inch records has been placed on the
LP chart. ..

‘Whaen | Leave This World Behind’ by
Rose Marie, the Ulsterwaman best
known on the mainland for her
‘Punchlines’ appearances.

_Rose Marie is one of a number of
Irish reprasentatives in the chart,
along with Srendan Shine. Ann
Breen and Frank Kelly. Kelly, a
barrister (1), left his chalienge for

- chart honours a little late but

‘Christmas Countdown’ is a witty

- monologue based on ‘The Twelve

Days Of Christmas’. Despite limited

- alrplay, it was the highest debuting

disc on the Christmas cham msltmg
its bow at number 34.

- Tha Irish themae Is also prevelant
on Ronco’s top twenty album,
‘Green Velvet’, which bﬁnns
‘together some of Ireland’s top
vocalists — and, for reasons which
escaps me, Dean Friedman — on a
selection of dolicinusiy maudlin
ads It includes 'Live Not Where |

the superb De Danaan,
'Snn Mira’ by Brendan Grace
lrld osrer & Allen’s interpretation of

g ‘, which I've noted, has been
rmr Iw more than a dozen Irish
acts in the last three years. 'Green
Valvet' has already sold more than
100,000 copies, though it duplicates
five important tracks found on =~
another Irish LP, ‘Teardrops’, which
was a hit |ast year. Both albums

. wanﬂ mmpile by Mrck McDonsgh 6l'. :
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BING CROSBY: 1942's Boy George?

SINCE | mentioned that Cu/ture Club’s ‘Karma Chameleon’ was
Britain’s 38th million-selling single, I've been inundated with

requests for a complete listing of platinum platters. Here, to save
myself the trouble of fielding your phone calls and answering your
individual written requests, is a comprehensive list for the first time
anywhere:

_ WHITE CHRISTMAS — Bin
- ROCK AROUND THE CLO

Crosby
— Bl" Haley & His Comets
DIANA — Paul Anka

MARY’S BOY CHILD — Harry Belafonte

' WHAT DO YOU WANT TO MAKE THOSE EYES AT ME FOR =

Emile Ford

- IT'S NOW OR NEVER — Elvis Presley
STRANGER ON THE SHORE — Mr. Acker Bilk

THE YOUNG ONES — Cliff Richard
I REMEMBER YOU — Frank Ifield

| WANT TO HOLD YOUR HAND — The Beatles

SHE LOVES YOU — The Beatles

CAN'T BUY ME LOVE — The Beatles

1 FEEL FINE — The Beatles

TEARS — Ken Dodd

WE CAN WORK IT OUT — The Beatles

THE CARNIVAL IS OVER — The Seekers

THE GREEN GREEN GRASS OF HOME — Tom Jones
THE LAST WALTZ — Engelbert Humperdinck
RELEASE ME — Engelbert Humperdinck I
EYE LEVEL/DISTANT HILLS — Simon Park Orchestra

| LOVE YOQU, LOVE ME LOVE — Gary Gllttar

MERRY XMAS EVERYBODY — Slade

- IMAGINE — John Lennon

BOHEMIAN RHAPSODY — Queen

_ SAVE YOUR KISSES FOR ME — Brotherhood Of Man

DON'T GIVE UP ON US — David Soul

- MULL OF KINTYRE/GIRLS® SCHOOL — Wings

RIVERS OF BABYLON/BROWN GIRL iN THE RING — Bonav

M
YOU'RE THE ONE THAT | WANT — Tramita!NeMon-Johu

SUMMER NIGHTS — ’T*ravotta!htevﬂon John

'MARY'S BOY CHILD/OH, MY LORD lMed!ey] = Bonev M
YMCA — Vallaga People
- BRIGHT EYES — Art Garfunkel

HEART OF GLASS — Blondie

ANOTHER BRICK IN THE WALL (PAFIT II] — Plnk Flo-,rd
DON'T YOU WANT ME — Human League:

COME ON EILEEN — Dexés Midnight Runners
KARMA CHAMELEON ulture Club

BOY GEORGE: 1983's Bing Crosby?
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3 On Stage

MADNESS XMAS PARTY
London, Lyceum

AT FIRST glance, with more
suedeheads and sports shirts per
square inch than at a West Ham
vs Spurs derby, the Lyceum
hardly looked festive. And
supporteers Bonsai Forest barely
raised the spirits with their sub-
Respondings, even if they did
have their very own Tracie.

But smiles did begin to appear
when Chrissy Boy was spotted —
gasp — mingling with the
punters (can you imagine Si Le
Bon doing that?) and Suggs 'n’
Chas turned up onstage to
introduce special guest (and
inspiration?) lan Dury.

The lads gave him a warm
welcome for a ribald four ditty
session including the legendary
‘Sex & Drugs & Rock ‘n’ Roll’ and
‘F*** Off Noddy’, the Nutty duo
returning for ‘Ban The Bomb' (the
bash was all in aid of
Greenpeace, natch). All good,
grubby fun.

While everyone queued for
their half of gassy lager,
something wandered onstage in a
greatcoat, boring us with details
of its depression. Yip, "twas
‘Lentil’ Neil of ‘The Young Ones’,
on a right old downer. But the
terrace chanters were starting in
earnest, and only the Magnificent
Seven would do. And they did.

The ease with which they
conjured up a good atmosphere
was highly impressive — three
bars into ‘House Of Fun' and
everyone was getting well into a
serious knees-up situation. | was
expecting more of a theatrical
bent after witnessing their
videos, but the gallivanting was
given a pretty low profile. Just a
wacky blow-up doll here (with
Lee on vocals, for ‘Razorblade
Alley’) a bit of mock HM
posturing from Chrissy there,
otherwise they just ploughed
through their short, sharp, sweet
n’ sour songs like seasonal
troupers.

It being Xmas, they served up a
bumper bundie of oldies to the
complete delight of the punters,
their knees up as far as they
could muster. The catchy
choruses came relentlessly
onward, from ‘Baggy Trousers’ to
‘Embarrassment’, a luvverly
slowed-up 'My Girl’ to
‘Tomorrow's Just Another Day’
(just like ‘Blackberry Way'). Really
scrumptious.

It was fascinating to trace their
development from the ancient
{"Madness’) to the modern ('The
Sun And The Rain’), from skank
to quite intricate, introspective
tunes which retain uniquely
accessible Madness melodies.

There's something very gentle
and timeless about Madness that
trancends the pressures of
popdom and teenybopdom.
Something very earthy and
unforced that allows them to
communicate perfectly well just
through their tunes and their
personalities. They're just bloody
good blokes who give the lads a
good night out. Lads of both
sexes, that is.

Betty Page




