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by JIMMY REID

H UP, waddya think
happened to me the

other night, then? No no,
not Thursday, that was big
Bertha's turn wasn't it? No,
I'm talkin’ about your very
own japing funster'n‘punsters
run in with the woodentops
last Monday.

There | was, buzzing through
scenic Bermondsey on the old
number one bus, when suddenly
I'm seized by a bunch of burly
cops and taken to London Bridge
nick. A right blackcurrant
sandwich it was. And my crime?
This’ll floor ya, I'm only being
accused of illegally seeking gossip
in the clubs’n’pubs of Scho, ain't
1?7 So what do they do? Order me
back to Rotherhithe and put a
cordon round me fiat. So kids,
that's why this week’s column is
being written by me old uncle
Herbert and why all I've got left to
say is . .. victory to the minersi

. Hotels? | thought I'd seen
the lot — cockroaches, naughty
chambermaids and leaky chamber
pots — but then | haven't stayed
in the same places as sensitive
boys Manowar. Aptﬁarently the
Maners (well girls, they are a trifle
macho) were enjoying a bit of
nocturnal gymnastics the other
night and got just a little bit too
enthusiastic. In fact, they were
making 80 much of a din that the
girl in the room below them rang
up hotel reception to complain
about the noise.

Nowt peculiar about that really,

excepting that the lass on the
phone was none other than the
lovely Carmael. Poor gal, after all
those naughty goings on when
she played Paris recently, she has
to put up with this .

Those checkmg the Wag
Club last Tuesday included
Scritti's Green with Costello/
Madness producer Clive Langer
(cue will they be working together
rumours), also leaning against the
bar: Jeffrey Daniel, Whodini
and JoBoxers . ..

. Paul Weller's response to
incessant chanting of ‘We Are The
Mods’ on the Style Council’s
provincial tour dates was to shout

‘we are the socialists’ into his
microphone. Quite right Paul, and
I'll see you on the picket line next
week ,

Ltwaly to see Steve Howe
of Asia being wheelclamped in
Covent Garden last week. Serves
him right for being in such a
lousy group .

..It's bad enough the old bill
not Iemng me aboard ye olde
number one bus for the West
End but spare a thought for Rick

ght of Zee. Poor chap was
unable to fulfil press
commitments last week because
tornado winds had trapped him
on the holiday isle of Rhodes.
Hard life in the wacky world of
pop innit?..
... Ms Tracie Young is not in
love with RM’s Andy Strickland;
the girl prefers fluffy toy squirrels
to anything our man of steel

JEUSHA

SOMETHING IN THE AIR: Is it just the heavy aroma of the

mlttall bar or is the Palace burn

? Why does Martin Kemp

 with himself? Is Shirlie the Girlie from Wham
is she just locked in raptun

mnﬂ to kiss Steve Srranaa or
the invisible man?

as Steve Strange spotted
the Palace or is his, erm, cravat too tight for

a low

his neck? And ferchrissakes what's that walking ad for us
Ms Pepsi-Cola doing sticking her nose into

Britain's rudest pop mag? W,
questions . .
and Ferret wi
bitter ... ..

might have to offer . . .
... Didya see De
on TOTP last week? Thought
Dave Gahan locked a bit thin
didya? Well that's not surprising
‘cos poor Dave has lost nearly
two stone due to his recent bout
of glandular fever . ..

.. At the Gal Crowley-hosted
o‘?tper Hyper party last week, lots
smouldering Italians, people
wearing their underpants under

their armpits and . . . Marilyn,

anna know the answers to these
do? | shall be mhlng at the bar of the Dog
all the answers .

. mine's a light and

D C Lee, Janice Long, Matt
Bianco, Leee John and Animal
Nightlife . . . And attending a
recent Pretenders show in the
States the lovely Linda — ‘No, no
Peder!? — Gray. For those of you
at the back of the class with the
copy of the Sun over ya eyes .. .
Linda is none other than Dallas’
Sue-Ellen — yummy ...

. .Hip groovy Newcastle brown
ale swillers, Kitchenware, have
_L:_aar.'-ed a delta blues outfit called

Linkmen . ..

.. Back from videoshooting in
y viva Espana, those cute electro
globe‘lrot‘lers, Blancmange. . ..

ow young Steve Luscombe
coped with all those bulls and
rings one will never know . .,

. .Now that the legendary
Berrows brothers, managerial
masterminds behind Duran, have
gone off on their yachts, the club
where they all started it is no
more: yes, the Rum Runner had
its last night last weekend.
Birmingham's glitterati can now
be found supping in the Digbeth
working men's club .

NICK RHODES and Simon Le
Bon meet their new producer
Shorty Burns, a curiously

stunted skinhead who'll be
working on their latest project
— rumoured to be a ten part
concept album recorded in
Wolverhampton.
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NIK KERSHA

w -_hm?: out a follow-up
to his "Wouldn't it Be Good" single
His new song is called ;
Girls' and is & remixed version of the
. number featured on his ‘Human
;lsell\'sf‘mm. It is released on April
On the B side is a previously

. unreleased track ‘She Cries’.

- And the singer/songwriter has
added more dates to his tour — at the
Londan Hammersmith Odeon on April
16, Southampton Gaumont 18 and :
Ipswich Gaumont 19.

Taking a
liberty . ..

ELVIS COSTELLO'S ‘Ten Bloody
Marys & Ten How's Your Fathers’
cassette is released on vinyl next
month.

The 20-track album — which is
almost identical to his ‘Taking
Liberties’ set which was released
in America — comes out on April
6. All Elvis’s albums have now
gone over to the Demon label
under his own IMP logo.

e 3
Public for festival
GENERAL PUBLIC are readg to play their first-aver live show this
summer . . . at the Glastonbury Festival,

The Smiths, Black Uhuru and lan Dury have also been booked to
juis tzham at the festival, which takes place at Pilton on June 22, 23
and 24.

General Public are also due to bring out a follow-up to their
;{ienaral Public’ single in May — with their first album out in

ugust.

"gl’hey are currently in the studio mixing two tracks, one of which
will be the new single,” said a spokeswoman for the group.
“Glastonbury will probably be their first date because they're
engrossed with the recording at the moment.”

The Staples Singers and Weather Report have also been
confirmed for the festival, which is in aid of CND.

Tickets for the festival go on sale this week. They are available by
post from CND, 11 Goodwin Street, London N4 38Q. Tickets cost
£13, and that includes entry to all areas, camping and parking.
Cheques or postal orders should be made payable to (ﬁastonhur\r
Festival Ltd, and sent in with a SAE.

Credit card bookings are available from Keith Prowse (01 836
2184), London Theatre Bookings (01 439 3371) and Premier Box
Office (01 240 2245). Most record shops that normally sell concert
tickets around the country will also have Glastonbury tickets.

BLANCMANGE ARE back in action at
last . . . with a new single which is
released next week. The record is
called ‘Don‘t Tell Me' and comes out
on April 6, On the B side is another
new song ‘Get Out Of That'. They are
also due to have a new album out
later in the year, but there are no firm
plans for any live dates.

@ SAD CAFE bring out a best of album
this week. The LP is simply called "The
Best Of Sad Cafe’ and features
‘Everyday Hurts’ and ‘My Oh My’
among its 14 tracks.

by Pennie Smith

Pic

® JEFFREY OSBORNE has fixed up

ther London t. He plays the
Hammersmith Odeon on April 27 as
his Dominion show has sold out.

OMD take
main line

ORCHESTRAL MANOEUVRES In
The Dark bring out a new single
next week,

The song is called ‘Locomotion’
and is released on April 2, It
comes from a new album ‘Junk
Culture’ — their fifth — which is
due out later in April.

On the B side is ‘Her Body In
My Soul’ while the 12-inch
features an extra track ‘The
Avenue'.

Wang release LP

WANG CHUNG are all set to release a new album next month. The
LP is called "Points On A Curve’ and is released on April 9. It
features the group’s current single ‘Dance Hali Days’.




A feast of Lotus Eating

THE LOTUS Eaters are back in action with a new
single and a series of live dates next month. :
The group’s new single is called ‘Set Me Apart

and comes out on April 6.

It is written by Peter Coyle, Jeremy Kelly and
Gerard Quinn — the team responsible for their last
two singles. And the record will feature on their
debut album ‘No Sense Of Fun’ which is due out in

May.

A Quick one

THE QUICK bring out their second
album on April 9. The LP is called
‘International Thing’ and includes their
single of the same name.

® YES ARE to play their first British
live dates for over four years in July.

The group, who have just released a
new single ‘Leave It', have fixed up a
show at the London Wembley Arena
on July 11 and Birmingham NEC 14,

London tickets are available by post
from Yes, MAC Promotions, PO Box
2BZ, London W1A 2B2Z. They cost
£8.80 and £7.80 and cheques should
be sent in a SAE and made payable to
MAC Promotions. They are also
available through the major London
ticket agencies.

Birmingham tickets cost £7.50, £6.50
and £5.50 and are available from the
NEC box office and usual agencies.
Credit card bookings and enquiries can
be made through 021 780 2516.

Sheffiel

Live dates start at the Leeds Warehouse on April
5. Theyc?u on to play Glasgow Night Moves 6,
Leadmill 7, Derby Bluenote 9, Bath Moles

10, Bournemouth Upstairs At Eric’s 11, Birmingham

@ NEIL DIAMOND comes over to
Britain this summer to play his first
live shows in seven years,

The singer appears at London’s Earls
Court on June 23, 24 and 25 and the
Birmingham NEC on July 2 and 3.

Tickets for all shows are available by
g:rm at £15.50 and £13 from S&G

omotions, PO Box 4NZ, London W1A
4NZ. Cheques or postal orders should
be made payable to Harvey Goldsmith
Entertainments Ltd. They are also on
sale from London's main booking
agencies and there's a credit card
hotline on 01 741 8989. The NEC credit
card hotline is 021 780 2016.

® AMERICAN GROUP REM return to
Britain for a short tour next month
following their single ‘So Central Rain’
which comes out this week.

Live dates are at the Birmingham
Fantasy Club on April 24, Manchester
Gallery 25, Leeds Warehouse 26,
Glasgow Night Moves 27, Worthing
Carioca 29 and London Marquee 30
and May 1.

Dio hit the road

HEAVY METAL band Dio — lead by
#x-Black Sabbath leader Ronnie J.

Jio — go out on the road in
September.

They appear at Hanley Victoria Hall
m September 7, Leeds Queens Hall 8,
pswich Gaumont 10, Portsmouth
iuildhall 11, Cardiff St Davids Hall 12,
Iristol Caolston Hall 14, St Austell
ornwall Coliseum 15, Oxford Apolio
8, Birmingham Odeon 18,
lottingham Royal Concert Hall 20,
dinburgh Playhouse 22, Glasgow

Apolio 23, Aberdeen Capitol 24,
Newcastle City Hall 26, Liverpool
Empire 28, Manchester Apollo 30,
Leicester De Montfort Hall October 2
and London Hammersmith Odeon 4
and 5.

Tickets are on sale from box offices
this week. Leeds tickets are also
available w rost from MCP Ltd., PO
Box 124, Walsall, West Midiands. They
cost £6.50 and postal orders only
should be made payable tc MCP Ltd,,
and enclosed with a SAE.

Stevie

soul :upmf.r .gr:" at

Tin Can 13, East Retford Porterhouse 14, Brighton
Escape 15 and London Titanic 17.

Tickets cost between £1.50 and £3.50 and are
available from the venues.

Wonder dates

the Birmingham HE
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Earning a
few Bucks

BUCKS FIZZ go out on the road for a
massive tour in May — when they
should also have a new single out.
They appear at Blackpool Winter
Gardens Pavilion on May 3,
Middlesbrough Town Hall 4,
Newecastle City Hall 5, Aberdeen
Capital 7, Dundee Caird Hall 8,
Glasgow Apollo 11, Edinburgh
Playhouse 12, Blackburn King George's
Hall 13, Southport New Theatre 14,
Manchester Apollo 15, Hull City Hall
17, Scarborough Futurist Theatre 18,
Leicester De I\fontfort Hall 19, Hanley
Victoria Hall 20, Liandudno Astra
Theatre 21, Birmingham Odeon 24,
Coventry Apollo 25, Northampton
Derngate Theatre 26, Warrington

| Spectrum Theatre 27, Harrogate

Conference Centre 28, Guildford Civic
Hall 29, Great Yarmouth ABC 31,
Ipswich Gaumont June 2, Hastings
White Rock Pavilion 3, Southend Cliffs
Pavilion 4, Southampton Gaumont 7,
Brighton Dome 8, Bristol Colston Hall
9, Nottingham Royal Centre 10,
Crawley Leisure Centre 11,
Bournemouth Winter Gardens 12,
Slough Fulerum Centre 14, Oxford
Apollo 15, London Dominion 16,
Paignton Festival Theatre 17,
Gloucester Leisure Centre 18 and
Cardiff 5t David's Hall 19.

VAN HALEN are to support AC/
DC at the Castle Donington
Monsters Of Rock Festival on
August 18. It will be the first time
that Van Halen have played
Britain for four years.

Britain in thﬁo‘ :nmmlr‘l‘hl
n Court 29 and 30.

ndo 3and4.
RDS Hall on July 3 and 8. |
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Burns nights

PETE BURNS' Dead Or Alive have
fixed up more live dates following the
release of their That's The Way’

sil]&l:,
¥ Iplny Birmingham Powerhouse
on April 12, Bournemouth Winter
Gardens 13, Folkestone Leas Cliffe Hall
14, Dunstable Queensway Hall 15,
Brighton Top Rank 16 and London
Dominion 18.

® THE ICICLE Works have got an
official fan club. The club is called
Electric Ice and details are available by
sending a SAE to PO Box 162,
Liverpool L83 2EH.

Membership will be £4 a year and
members will receive normal fan club
material.

Swans weigh in

SWANS WAY go out on the road next month after the success of
their ‘Soul Train’ single.

And the Birmingham trio are currently in the studio working on a
follow-up. 0

The grou start their tour at Newcastle Mayfair Suite on April 18.
Then it's Glasgow Night Moves 19, Dunfermline Johnsons 20,
Edinburgh Nite Club 21, Dundee Fat Sams 22, Liverpool Pickwicks
24, Nottingham Rock City 25, Manchester Hacienda 27, Sheffield
Leadmill 28, Hull Springstreet Theatre 29, Brighton Pink Coconut
May 1, Bristol Romeo g Juliet's 2, Slough Fulcrum Theatre 3,
London Astoria 4 and Birmingham Gay Tower 8.

It leaves
stereo In its

tracks.

Laserwave is a new laser light concert featuring tracks by Ultravox,
Brian Eno-David Bryne, David Bowie _

You can see it Wednesday to Sunday at 7.30pm. (Extra shows Fridays
and Saturdays at 900pm.) at the Laserium at the London Planetarium,
Marylebone Road, London NW1. Ring 01-486 2241 (24hrs) for details.

The Laserium at the Planetarium.

has .l-h 3 0 .|._1
David Gilmour

Kwesi Johnsor

st [
Blancmange and the Chevalier
Brothers.

though
in to show off
tak ri

‘Hitsville USA
simply called *
the Motown st

wn Gary Crowle
1@ with Lesley-Ann
'

length about it all in hi
Paul Weller, Jerry Dammers anc
Marilyn are all featured in the first
Anc
io On
features Blancmange

SUNDAY'S 'Pop Quiz' (Radio C

4pm) has Suzi Quatro, Digs fro

Da Books - st Tony Jasper
competing ag Clare Hurst from
the Belle Stars, Adrian Juste and Kiki
Dee

® FRANKIE GOES To Hollywood are
all set to follow up their banned
number one single ‘Relax’. The new
song is called Two Tribes’. . . but it
won't be out until April 24.

And again

STATUS QUO have decided to
add another date to their farewell
tour. The group play the Milton
Keynes Bowl on July 21. Tickets
for the show cost £10 and are
available from MCP Ltd, PO Box
124, West Midlands. Cheques or
postal orders should be made
payable to MCP Ltd, and sent
with an SAE.

Quo have cancelled their Irish
date at Limerick on April 15.
Instead, they’ll play an extra night
at Cork City Hall on the same
date. They have also cancelled
the two nights at Belfast Mayfield
Leisure Centre on April 16 and 17
and replaced them with ONE
show at Belfast Kings Hall on
April 17.

Extra Show -
* By Public Demand

"HUMAN RACING TOUR

TIRGRSEGE - SUNDAY 15th APRIL 7.30
KMONDAY 16th APRIL7.30p

Tickets £4.50 £4.00 £3.50

pm




and a driving ambition

ES, AS the Carpenters

succinctly put it in the

early seventies, “I'm on
Top Of The World looking
down on creation”, for a
couple of reasons. One is that
I've finally realised one of my
many New Year resolutions.
Oh, you may say, it’s a few
months after the event and
means sweet nothing to you,
but for me it was almost like
& major landmark in my life.
Fve actually followed

SCRITTI'S GREEN:
o fine dress sense

10 actual

something through!

After that build up, I'm sure
you'ra sitting there expecting me
to tell you I've kicked some
dreadful drug habit in the head or
promised never again to pull
faces behind my dad’s back. But
all I have to inform you is that |
finally had m dy first driving lesson
and emerged completely
unharm

For some peculiar reason I'd
built up a phobia about driving
lessons and was dreading the
thing like a visit to the dentist,
but now I'm pretty certain that's
down to certain unnamed drivers
rather close to me.

Because of maximum !eg-
pulling, | was expectin
cantankerous old git J a driving
instructor, and anticipating a
wrestling match with an evil car,
complete with a mind of its own.
Oh how wrong one can
sometimes bal

The instructor was very friendly
and didn’t bite once. The whole
two hour lesson was nothing like
the ordeal :mafmod and at the
end of it | walked away feeling
rather pleased with my first
feable attempt.

Next week I'm looking forward
driving the beast

comple unaided, so if you're

1 in the London area, I'm warning

you to keep off the streets!

: :Lb b&nm

bolmv rnwmmmd that
Check for these .

G.L.O.B.E. And Whizz Ki

level or

SOMEBODY ‘ELSE‘S GUY, Joce
SNEAKING OUT THE BACK
I'M FALLING, the Blueballs
DON'T LOOK ANY FURTHER, Dennis Edwarﬂs
YOU'RE THE BEST THING, the SAlx‘lﬂ Council
PLAY THAT BEAT MR DJ lMEG

feeling decidedly chirpy at

the moment is the advent
of ‘Earsay’, a groovy Channel 4
moyazme pop show that’ll hit the
nation’s TV screens this coming
Saturday.

Due to kick off around 6.30, it'lf

last an hour, attempting to
encompass the best in pop,

A NOTHER REASON why I'm

GAL’S CHOICE

'BELOW are ﬂ:i 10 1::t\r treats
being dbh up by m rather
H succeed in " :

another Ind 1
everyona who's
anyone should eop an nr!ut Immedlnalv

elyn Brown :
, Matt Bianco

JUST GET LUCKY

THIS WEEK you can really twinkle by
winning a heavenly package from the
loveliest gal in the galaxy, Madonna.
It contains a 12 inch ‘Lucky Star’
single, a copy of her album and a
colour poster.

Answer the three questions and
post the coupon to Madonna
Competition, RECORD MIRROR, PO
Box 16, Harlow Essex. First 10 correct
entries opened on the closing date,
Monday April 9, win.

© 0 N DORWN-

WHAT DO 1007 (camnm. MIX), Phil Faarcm &
a o :
(VOUVE GOT ME) DANGLING ON A STRING,
Chairman Of The Board
WOOD BEEZ (PRAY LIKE ARETHA FRANKLIN), Scritt

Politt
LET ME.I.-OVE YOU, The Force MD's

o
o

—— — ——— — — — — — —

1) What was Madonna's first British hit? Was
it a) ‘We're All Going On A Summer
Haoliday'... b) ‘Holidays In The Sun’... ¢)
‘Holiday"...?

Wapping... ¢) The Falkland Islands...?
3) Madonna's boyfriend is a) Boy George... b)

Simon Le Bon... ¢} John “Jellybean’ Benitez...?

Name .. e
Address .................. %

Al

I

|

_ I

2) Madonna comes from a) Detroit... b) I
I

|

|

I

I

fashion, gossip, etc. Programme

number one boasts yours truly as

a co-presenter, along with main

man Little Nicky Horne and

seductive foxy lady Lesley Anne

Jones (we're in the picture
above).

The live band rockin’ the studio
will be Manchester flowers, the
Smiths, while there'll also be an
in-depth interview with Style
Councillor Paul Weller, where we
hope to discover whether he can
really walk on the water!

Helping me to review the
week’s new releases, in his own
vaﬂr individual way of course,

be boy-next-door Marilyn
and, hopefully, Terry Thomas
laokalike Jerry Dammers will be
popping in with a copy of the
excellent ‘Nelson Mandela® video
under his arm.

All in all it should be nothin,
less than interesting. Remember,
unlike a lot of others, the press
release for this show doesn’t
¢laim it's going to be the most
important programme on the
goggle-box. As some wise old
wag once said, n'psct norhmg
and receive a lot in return’.
Advert over. Just watch it, lads
and lasses, and remmember to
wave at me/
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ELCOME BACK to the

Videodrome after a short
break, box-freaks. Here's a
discerning viewers’ guide to
what’s currently purchaseable
in the music video arena, with
newly introduced star ratings.

Prices aren’t stated because

they vary so much between
retailers, but as a general
guide, videos an hour long or
more will sell for £20
upwards, video EPs for around
£10-£12. Tapes put out by
independent outlets like lkon
FCL usually retail at bargain
prices, so if in doubt, check
with your local dealer.

VARIOUS ARTISTS 'Cool Cats —
26 Years of Rock'n'Roll Style’
(MGM/UA Home Video, Running
Time approx 60 minutes)

THIRD IN MGM/UA’s stylish series of
rockumentaries, this traces rock styles
from Elvis and copyists right through
to punk and Boy George, aﬂgm

interviews with The Who, Don :
gofly Grace Slick, Stray Cats, Vidal
Sassoon . .. and, of course, Maicolm
ren.

- Much emphasis is put on the early
vanguard: , Cochrane, Vincent,
before moving onto the Mod ethic
%ttmtcd by n}'.:a;y clips mﬂ;m =
adrophenia’). Roger Daltrey revea
that he was “born a Tcd-'mJ:har The
Who were forced to adopt Mod style;
Pete Townshend asserts that “pop is
visual first, the music comes later”;
John Entwistle takes us on a tour of
his fave ji )
owiy ook with, l{-fin”%vm‘"““'ﬁ“ gt
¥ wiiting /|
ag'obdy g{mdt#ning “psychedelia wasn't
g rock’'n’roli”, ditto the Glam
Mt e
expoun e
thaories ar:-.-gd asserting that the Hsrm
were the “best aver rock’n'roll band”.
It’s hard to be comprehensive
about such an amorphous subject, but
some interesting observations are
made by the participants. it's left to
Don Everly to put it all in perspective,
though: “Shaving your head won't
make you play your guitar any
better, "t e
DONNA SUMMER ‘A Hot Summer's
Night' (Polygram Video, Running
Time 60 minutes)
JESUS CHRIST. Omigod. Donna in
horrific hour-long showbiz cliché shock
horror. OK, so she's born again, but
why does she have to inflict it on
everyone efse? But she does, with a
vengeance, and it's a cringe a minute.
Otherwise it's all cabaret crapola
recorded in LA with lots of cossie
changes and I love you all’s.
The only relief among the horrors —
‘McArthur Park’, ‘Don't Cry For Me

Pic by Steve Rapport

Argentina’ and that simpering duet
with Musical Youth — are the
uptempo stormers ‘Bad Girls’ and ‘She
Works Hard For The Money’. But since
you have to shut your eyes to the
spectacle anyway, I'd advise avoiding
&ye damage by sticking to the vinyl.*

BILLY JOEL ‘Live From Long Island’
(CBS/Fox, Running Time

80 minutes)

WELL, WHAT didya expect? Tubby Bill,
a piano, a few good chunes: deep and
meaningful ballads, raunch

rockAmerica foot-tappers. Audience

fat’ng crazee. And that's about all,

ive, Long Island’s answer to Fat Reg
is even more boring than his icky
videos and you don't even get the
benefit of Christie Brinkley's legs, only
Billy leaping around stage in his
sneakers, wrestling with an enormous
mike stand and grabbing bouguets
from adoring fans.

If flicking through for the ones you
know and lurve — ‘My Life’, ‘Just The
Way You Are’, ft’s All Rock’n’Roll To
Me' — is worth twenty quid, fine. But
don't forget, that'd buy you at least
two pairs of rubber stockings. . .**

VARIOUS ARTISTS '‘Now That's What | Call Music Video I

PMI Running Time BO minutes)

YIP, THEY knew they were onto a winner with this o

been wasted in following up the i

tial platinu

accompaniment. The emphasis here is not 50
number one hits, more on the topicality of

salvo of Nik Kershaw (nice trix,
‘Doctor’, Howard Jones' ‘What

similarly bland but irritatingly hooky th

exactly what you expects.

ail‘m and videos are. You gets

From thereon in, we have promos in neat categories. Cabaret: Tina
Turner, Shannon. Sensitive, young and tartured: China Crisis {"Wishful
Thinking'), Icicle Works ('Birds Fly'), Bourgie Bourgie.

Fun: Matt Bianco, Carmel, Status Quo (yep!). Big yawn: Big Country,
Flying Pickets, Snowy White, Re-Flex. Art for art’s sake, money for God's
sake: Duran (‘New Moon’), Kajagoogoo (‘Lion’s Mouth’). Special award for
rivetting technical excellence: ‘Hyperactive’, T Dolby.

And finally, Marilyn ripping off all of George’s ideas from "Victims’ in
‘Cry And Be Free'. A bumper value package, again, but too many times
the songs mean considerably more than the over-storyboarded visuals.

Worth it just for ‘Hyperactive'- A
ata +

missable: a visual feast
ssssgninently screenable
***Fast forward or rent
**Low viewing figures
“Blank tape

edited by BETTY PAGE

THE FALL ‘Perverted By Language’
(IKON FCL Running Time

53 minutes)

THE FALL on video — what a concept!
| maan, will Mark € Smith be chasing
native maidens through jungles, will
he be cruising aboard a millionaire’s
yacht? You guessed it — no! Here we
have The Fall's answer to the
chocolate box of werld of pop promos,
and it'’s brilliant,

Locations range from drab
Mancunian pubs to Burnley FC's Turf
Moor for ‘Kicker Conspiracy’, with live
versions of ‘Totally Wired’ and ‘Smile’
coming to us from New York. Mark
mimes badly as Brixe Smith fails to
keep a straight face and the rest of the
gang et on with simply being The

all. The quality is a bit dodgy at
times, of course, but that doesn't
matter. If you've ever liked The Fall,
you'll love this — it pisses on Duran
Duran.***

TOYAH ‘Toyah! Toyah! Toyah!" (K-
TEL Video, 'Iunmng Time

20 minutes) s

UTTLE SOUL! Toyah smashes
wedding cakes, rides that same white
horse and wears outrageous hairstyles
through five of her hit singles. It seems
strange walching the vidso for | Want
To Be Free’, to think that so many
people took Toyah seriously in those
days. | wonder if she did harself?

The live faotage of tt's A Mystery”
Stands up better, less preposterous
than the pretty appalling videos which
preceded it. ‘Brave New World' is
probably the best of the promos, but
Bowie did it better in ‘Ashes To
Ashes’. That poor old horse!**

Andy Strike

JUDAS PRIEST ‘Live’ (CBS/Fox
Video, ing Time 95 minutes
THIS VIDEQ shows Priest shovii It
that bombast, muscle flexing an

guitar power at a slave-like audience of
be-denimed peasants. Whilst the video
is filmed to give Priest’s dominance
fantasies maximum effect. one
wonders that if this is “Judas Priest —
Live’" we should encourage such “life’,
Rock's abuse of ‘power’ — ﬁ:‘n:gd toa
tee. An unnerving experience. Jim Reid

MARILLION ‘Video EP’ (PMI,

Time 28 minutes)
LAUGH WITH the crowd as: Fish
wears his old mum’s dishcloth on
stage! Fish claps a metal mask over
his facel! Fish bites into some flowers/
And the band play an! Phew, pomp
rock!

Actually I've never seen Marillion
play live, and if this video —
ponderously filmed stuff — is anything
to go by, | haven't missed the eighth
wander of the world. Though fair's
fair, Fish's display of mime in tyme is
well worthy of the Batley Variety
club. *

Jim Reid
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SEX OR MEDITATION?

the burning question for today's pop stars (well, Fiction Factory at least)

ELAX DON'T do it. A

mantra is better than

sex, claims Fiction
Factory’s drummer Mike
Ogietree. “l met a girl who
taught me how to meditate
properly,” he says. “"We
used to sleep in the same
bed but we never had sex.
it would have destroyed
the purity of the moment
and ruined our total state
of relaxation.

“It must have been difficult
controlling myself because |
used to be such a randy wee
bugger, but just lying there
made me so fulfilled and
happy that the other thing
wasn’'t important.

“For me, meditation is a
sense of stillness that flows
backwards and forwards from
your physical self to your
spiritual self. | can sit here and
totally relax all my organs.

“There are so many things
that get on top of you in this
business that you need some
kind of relief. If | get
aggravated | just take off
somewhere and let my body
drain itself of all its troubles.

“I'd like to see proper
meditation taught in schools.
I'm sure young kids would be
very responsive to it and it
would stop them getting so
wound up when they grow
up.”

And Mike says that it's
certainly helped him to cope
with the sudden success of
Fiction Factory, now on their
second hit single with ‘Ghost
Of Love’. At 27, Mike has been
in a variety of bands including
a stint with Simple Minds
before getting his hands
around an elusive crock of
gold.

E STARTED drumming by

bashing hell out of his

mother’'s favourite sofa
with a stout pair of knitting
needles, whenever Sandy
Nelson’s ‘Let There Be Drums’
came on the radio.

“My early life reads a bit like
a film script,” continues Mike.
“l was the product of a union
between an American
serviceman and a Scottish
lass.

My father was stationed at
Prestwick, which in those
days was a USAF base. On
Saturday nights they'd lay on
coaches for all the local girls
to come out to dances. | guess
that's why I’'ve always had a

well developed sense of
rhythm.

“My father tried to settle
down in Scotland but at that
time he was the only black
man in an all white community
which he couldn’t handle. |
never actually knew him and
he was recalled to the States. |
guess being in the Air Force
was a bit like being in a band
because he probably did tours
of duty all over the world.

“We later discovered that he
was a bigamist and he had a
wife in the States. I’ll go and
see some of my relatives when
we eventually get out there.”

EFORE TAKING up music
professionally, Mike was
: nearly killed on a building
site. :
“We were doing some
inspection work in a trench
standing in the bucket of a
mechanical digger. Suddenly,
all this earth started flooding
down on me and | literally
couldn’t move or breathe
properly.
“1 started to panic, but |
thought that if my end had

FICTION FACTORY'S
Mike Ogletree in
suitably relaxed

pose

really came there was no point
in struggling and | mg‘l:‘t as
well accept the fact, they
managed to get me out in the
nick of time.

“Sometimes when [ lie in
bed at night a shiver wiil go
through me when | think of
those moments. | wonder why
I was spared and |'ve become
a belisver in fate.”

But Mike hasn't too much
time to ponder on the meaning
of life. r the past few
weeks Fiction Factory have
been beavering away on their
new album and planning a
tour in June.

“I believe we’re an honest

with a lot of creative

mnnln,s. but one of them is
that we're a hzh class
machine that at writing

hits.

“I think bands have changed
a lot over the years. In the old
days it was all ‘let’s hop
aboard the glamour bus and
see how much fun we can
have’. We’ve been called one
of the worid's ugliest
bands, but we still get
screamed at. If girls screaming
means money in the bank then
I'm very happy.”

: Robin Smith
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We admit that when it comes to remembering
things, your National Insurance Number may not be at
the top of your list.

But the fact is that it's important to be able to
quote your number if you want to avoid unnecessary
delays when making a claim.

Your employer also needs your number to ensure
your contributions are paid into your account.

Which is why we're phasing in the new plastic
National Insurance Numbercard. Its a much neater,
more convenient way for you to keep your number
close to hand. And it should last you a lifetime.

You may not get one immediately, so if you have
the old-style card, don't throw it away, however tatty it
might be.

Because, quite simply, if you can tell us your
number quickly, we can process your enquiry without
delay.

Issued by the Department of Health and Social Security.
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Twas 1o messing around.

The plan was aluw ig band anis

“We didn’t playﬂmii we'd rehe all
months, bu:zuewb'mlwbm)gl W ng won _qpm and this is what
had to fight for our audience. Even gig § people don't realise, they seem 10 think tde’re Just
at Croc’s in Rayleigh wmgddm Mso, ; -ﬂr- :
armed with a couple of mifty hunes, ‘WM 1 s%rmmﬂ_’p‘ mbmrbsd in
the game and won, just like in the ckwr swry'm Msalums n thing in my

far’ video for ‘Its A M iracle’,

MILLION seller and an Ammm
Number One later, ir’s still ‘Boy €

wins a Grammy’, Does Roy not find this
trksome? “It’s only 1o be expected ‘cos George ds
such a character. But what I always say — and
I've got the quote down to a *t’ now — is that
we all know how important we are 10 each other
behind the scenes, and because of that you're
able to live with it. But I do want 1o be noticed,
I want peop!e to realise what I do, same as the
other guys. It’s the music business s:de I want to
talk about — I couldn’t go on the Johnny

Ro; "We ram! Emma’s got such firm
opinions on music, but t!’s 50 healthy that we do
argue. People think we're nutters, that we're
about to split up any minute. But it's all for
artistic reasons, it's necessary. I think from the
second day we rehearsed we've rowed about

: tkn;fsu’ﬂamml:apeaplg i

- coming up with

when another of those quarters is

somewhat larger than life can be
rather like the proverbial worker and
the queen bee situation. But worker
bees have voices too. After three years
of being in the Club, this is the first
solo interview Roy Hay has done in this
country — a situation he rightly finds
quite ridiculous. Culture Club is a band,
and Boy Roy, this is your life .

T O BE one quarter of Culture Club

mm
memmfmm
pup,jmcmmy‘tkatrhem pop

oflaumrnm‘ﬂ:iha,?’san’ w ich is
mmfu’bw Or you can say ‘Karma
Chameleon’ is the ultimate pop song, but you
can’t analyse i1, which is what's so great about
"kmmmmg memft
meladﬁ : 1s pery o
rockabilly almost, butmsqr’ﬁcdmgemr
and the very sweet melody it's a pop song. But if
nhadakardermammmm be a Stray

'Y break sqngs and do all
limgsw i ut if it has tlmse three

been so it easter htg write

songs now? “Ir’s no ent, which s the great
thing about it. Wirdgﬁ?:ma@kw write in,
we write songs because of a musical or rhy:kmw
idea. There‘suamimﬁgofm which is
rea!!y add I’m m no many bmds have that
Shtan.” i

So ycm’rs mt mnm nf any presmre to keep
the gaods? “I never sit back and
think ok, we've got to do another really good

. single, boys, it's got to be bigger than ‘Karma’,’
reveals

Roy, blond bobiails a-wagging, “if you

- did that you'd freak out. There’s ahways so much

else going on a — there’s no resting on

- your laurels in Culture Club, it's always heading

Jor the future, trving new things.

€< HE IMAGE thing, that's odd as
; well. You never see us in the same
clothes for more than about rwo
weeks. We had these lamé suits which I thought
were brilliant, but now I don’t wanna wear it
anymore. Culture Club have never sat back and
thought that's it, we've made x amount of

continued page 14
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money, sold 50 mwe_u records, we can dﬂ emcrly
what we thant and peaple wdl thi
brilliant. We never thmk

fashion.”
But dmi

do exactly what you warzt’ Yéﬂil,

off and make Brian Eno-style albums and Ikey’d :
probably sull sell, but we don’t want to. I've got

ambitions 10 do omerhmg on my own one day,
Just for the sake of saymg 've done o, but 'm
totally content to' carry on with Culture Club.”

Where do you get your input for these new
things? “I do listen to a lot of muste. T often
wish I'd done things — like that new Chaka
Khan single, I'd be so happy if I'd produced a
record like that. If I’d heard songs hke “Mr
Man’ and ‘Miss Me’, I'd probably have thought
what great songs . . . bur I've never been torally
happy with a Culture Club record, ever, I've
always wanted it changed — we all have, that's
why we never have, “cos no-one’s got the f“ual
say.’

What would you have changed about ‘Karma
Chameleon’, Roy? “I would hke 1o have done it

\ being really modern and
Y were but I was too involved. Perhaps i
| four of us I tend 10 analyse the most, whick is
B why I ended up saying tka:l I ceriain :

slightly more m‘mm ke ies “ﬁ
said that, I eat my hm to i rkmg Poe

Brotherhood Of Man, but they satd W

criticise that record.”

2O CULTURE Club get a}!alyse j
§much or 100 lirtle? “Probably too T
People probably listen to us and thi
they’re good. But a lot of thought goes into
everything you hear on a Culture Club recm‘d e
and I don’t think enough people realise thar.”

- How do you siop things from getting
overwhelming, do you ever sit and think ‘I've
sold a million records’? “Yeah, quite often,
mainly when I’m at home, afrer a few glasses of
wine! You look at the discs and think my God,
I've done it. But then again I don’t think those

¥

. sort of thoughts are very healthy, otherwise vou

twrn into certain pop stars who sit in dressing
rooms sipping champagne and when they go out
there’s only 50 people there all of a sudden. It’s
happened recently to a few bands who ewill
rematin nameless, who claim they're the ‘biggest
band in the world’. It's rubbish when there’s
Michael Fackson and The Police selling millions
of albums. I think we’re successful, but I want
to be more successful than this. I want to have a
number one album all over the world at once for
six months, and even then I'd still want more!
(Right on! — Megalomania Ed.) Ir’s nor a
lust, there’s always someone bigger than you.
You just want a record 1o be perfect, that hidden
record up there that vou've got to find.”

e -said
| about “Karma'. It's a well kmnfact tharl -
| wasn’t the biggest fan of the record in the band

I thought people would sav :

pm-ﬁmmmwmktﬁe
”C’Zubmn:onwslar ip, eh R
imos as mich as the next ba d,

msist on_having them, they're just nice :
can all fi in them. I'm sure bands li

end! I sometimes wish he would ignore people,
but he has to have his biich back. Crazy man!”

P YHIS, KIDLETS, 15 just the start of a
[ generally higher Hay profile. Waich owt

AL for his moniker on the upcoming ‘Electro
Dream’ film soundtrack and on the solo elpee
debut of Helen Terry. Explains Roy: “For the
film I did rwo songs with George and one as the
band. One song’s quite similar to “Victims’, but
slightly more synthetic. The other track is almost
a Stylistics type melody with a Bacharach
backing. The band song is ‘Hello Goodbye’,
which might be the next single. It's like a cross
berween Fames Broun and Led Zeppelin —
really odd! If you combined ‘Trampled
Underfoor’ with “Get Up Offa That Thing’,

Y vow'd have it and ir’s got a touch of reggae, a

well interesting combination. Il turn a few
heads when it comes our! ™

PHIL COLLINS

TITLE SONG FROM THE FORTHCOMING MOTION PICTURE

"AGAINST ALL ODDS”

(TAKE A LOOK AT ME NOW)
RUSH RELEASE BY PUBLIC DEMAND

U.S.CHART SMASH

NEW SINGLE AVAILABLEIN 7" (VS674)

A

/

-




HILE THE city of

Detroit settles down

to sleep for the night,
Don and David Was are just
going out to work.

The brothers who make up Was
(Not Was) take themselves off at
about midnight to work in the
studio with the musicians they've
gathered together for any
particular record — who include
singer Harry Bowens in the case
of their hit single ‘Out Come The
Freaks'.

“I start about 11 or 12 at night
and go th h to nine or 10 in
the morning,” says Don. “Just
driving to the studio at that time
is different, it's the only way to
see the world. There are no lines,
na traffic light gueues or
anything — and that affects the
way you work in the studio.

“I definitely like working that
way because there’s a whole

t mood in the studio,
people are much cooler, much
back, much more
at is reflected

he Ze label wi burst onto the
scene a couple of years,bfck with
their album, Kid Creole’s ‘Fresh
Fruit In Foreign F{ms , as well
as the acclaimed ‘Mutant Disco
compilation which highlighted a
new brand of rock ds;:o.

The brothers come from
Amaerica’s motor city Detroit, and
were tharefore subjected to the
unlikely caombination of musics
from the Motown label plus Ted
Nugent, MC5 and Iggy Pop. |

“Those are our roots, there's a

IreaK

Was (Not Was): is it all a fashion hype?

Influences. Wayne Kramer from
MGSlsmfﬂ T gt SIS
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real heritage in Detroit which
comes across on our album,”
ms Don. “We grew up in a time

en the local rock ‘n” roll bands
were MC5, Bob Seger and Ted
Nugent, and thay were all pla ying
at our local high school.

“Funkadelic were called the
Funkadefics and they were a
harmony group. They played at
our schoof and it was really
weird, because here was a visual
vecal group like the Temptations
and they were dressed like
Hippies. This was right around
the time Jimi Hendrix was
playing, and we’d hardly seen
white people dressed like that, fet
alone black people.

“Motown music was being
made here and | worked in a
record store and the scene was
very visible. These people were
around the city, so you knew
where it was coming from,

“There’s always been a healthy
music scene and | think we're
very much a composite of those

e & complete back end front ;
cover of the single, but we didn’t
want to make people squirm,
especially the record company,
who suﬁzr enough already.

“They called us back and said if
you want to do it, it's got to be
done by temorrow. se we rushed
over to a friend’s place and
borrowed some paints and ended
up finishing them at three in the
morning. Then we rushed them
over to be used.”
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reviewed by
CHRIS and LEE
of MADNESS

ART OF NOISE ‘Beat Box'
{Zang Tumb Tuum)

Chris: | thought Paul Morley was

a writer, so | don't know what
he's been doing in all the videos.
You know they say that if you
gri‘ve five monkeys typewriters

t

ey'd come out with Shakespeare

in the end? They would probably
come up with this if they were
given Linn Drums and
synthesizers. Mike Reid would
definitely ban it.

All these drums give an

I impression that the record’s good.

The piano at the end’s good —
I maybe it's Paul Morley.

I Lee: It's good for club DJs. The
rest of the record should have

had more of the piano. One of the

Stiff accountants really likes this.

WEIRD AL YANKOVIC ‘Eat It’
(Scotti Brothers)
Chris: The video's quite funny,

you know, but I'm not sure about

this. | wonder what Michael
Jackson thinks about it. In fact, |

wonder if Michael Jackson thinks.

| think the old lyrics are quite
funny, and | notice it's produced

by Rick Derringer. Maﬁbe if they'd
8 Mmusic as

taken the piss out of t

well as the lyrics it would have
been funnier. | don't think anyone
would take the mickey out of Rick
Derringer.

SHILLELAGH SISTERS 'Give
Me My Freedom’ (CBS)

Chris: I'm confused. | thought
they were rockabilly and this is
like Motown. | don't think it's very
wel| produced,

Lee: Some of them have given
up their day jobs to do this, and |
should question whether this is a
good idea or not. | think it's quite
nice except the production’s a bit
suspect. I've seen them down at
King’s Cross, and a lot of what
they were doing was rockabilly
stuff. The B side is like the
material they're doing live.

SPEAR OF DESTINY ‘Liberator”
{Burning Rome)

Chris: | liked their last single. |
think this has got plenty of energy
and it's well produced, as well.
Lee: | think this is really very
good. Compared to most of the
other records we've heard today,
it's brilliant. | think this is a top
five hit — this is one for the kids.

WILLY FINLAYSON ‘On The Air
Tonight’ (PRT)

Chris: He used to be with Bees
Make Honey. The picture of him
on the cover looks like a very
tubby Graham McPherson. But |
like this. It's quite a mellow song.
Lee: It's a very nice voice. There's
a touch of Paul Young in there,
it's nice and husky and the song
is very mellow.

GARY MOORE ‘The Shape Of
Things’' (10 Records)

Chris: This is an old Yardbirds
song. He’s changed it quite a bit
to turn it to the heavy metal
sound.

Lee: It's hard to beat the original,
but | like the woomph behind it.
In the early seventies | was a bit
of a Hawkwind freak, so | do quite
like heavy metal. But to be honest
I'd like to play it at 78 to get it
over with.

KILLING JOKE “Eighties’ (EG)
Lee: (Before disc spins) “Living in
the eighties | have to push, | have
1o struggle” is what it'll sound

like.
Chris: | think they did this song
on the Tube. Not very good.

MALCOLM X ‘No Sell Out’
{(Tommy Boy)

Chris: | think Eno and David
Byrne did this and | think it was a
bit better. | don't know that this
alectro music fits in with what
he's saying.

Lee: Who was Malcolm X, a black
leader? I'm sorry, | didn’t know.
Chris: Electro was great when it
first came out, but there's too
much now, and a lot gets lost in
the rush.

DOLLY MIXTURE 'Remember
This’ (Dead Good Dolly
Platters)

Chris: I'd been told this was
really bad, They should have got
Tracey Uliman to do this song. It's
not actually as bad as people
have made out, | quite like it.

Lee: | like the backing vocals.

NAZ NOMAD AND THE
NIGHTMARES ‘| Was Too
Drunk Last Night' (Big Beat)
Chris: | like this because it's a
good song. | don't know if this is
the original group who did it. |
like the wailing guitar in the
background.

Lee: I'd rather not comment on
this onel

REVILLOS ‘Midnight’ (EMI)
Chris: | think they've tried to do ¢
sixties ballad, and they should
have made more of it. | like the
hand claps, but they haven't gone
over the top enough. It's very
different to their other stuff,

Lee: It's done nothing for me. |
don't like it. I'm sixties influenced,
but by Motown stuff, and this is
more Sandie Shaw.

ONE BLOOD ‘Get In Touch
With Me’ (Ensign)

Lee: It's like a cross between
UB40 and Boy George.

Chris: It's very good, it has all
the elements of a good single.

'S TRANGE ARRANGEMENT
Into The Light’ (Disques Noir)
Lee: Duran Durrangement, more
like. This is unoriginal stuff, just a
little like Duran Duran. The cover
tells you what it's like. I'm not
éven going to take it home.

MILK SHAKES ‘Brand N
Cadillac’ (Big Beat) e
Chris: This group definitely aren‘t
a bunch of posers, I've seen them
and they're pretty good. This is a
good version, but you can't go
wrong with this track.
Commanche’s’ the better song
though. I'll take this home. -
Lee: You haven't even got a
record player, what's up with you!



LOVE ‘Alone Again’ (Elektra)
Chris: | like Arthur Lee, and
looking at the grooves | think I'm
going to like this. The grooves
lock a bit different. It must be old
— ah yes, 1967. It sounds very old
now. | like the B side better.

Lee: It reminds me of my early
youth from when | was 13 to 16
and | used to hang around with a
couple of girls, Sue and Trudy,
and we used to play this type of
stuff along with Motown records.
Folk music to picnic to.

WAY OF THE WEST ‘City For
Lovers’ (MCA)

Chris: We used to know their
guitarist who used to be in Sore
Throat. They were our biggest
influence. They can't even afford
a new drum machine, by the
sound of it.

Lee: | don't think much of it,
although it would be better on
seven-inch. That drum machine
beat's too long.

APRIL WINE ‘This Could Be
The Right One’ (Capitol)
Chris:
for America. This could be the
only one. It's not as heavy as |
thought it would be. And there's
not a bad old chorus.

Lee: | had enough of this in
America, never mind when I'm at
home.

his could be the right one

PRINCE CHARLES ‘More
Money’ (Virgin)

Chris: He's definitely got a thing
about money, this bloke. The last
hit was ‘Cash Money’, wasn't it.
There's the '‘Good The Bad And
The Ugly’ melody thrown in. |
think he could have put in a few
more instruments. His guitarist is
really good, or he was when | saw
him. | can't hear much guitar in it.
The B side sounds like the Gap
Band.

Lea: Wa should listen to B sides
more, they're often really good,
The thing about B sides is you're
free to do whatever you like on
them, so they're often interesting.
| always listen to a B side first
when | buy a record.

THE CURE ‘The Caterpillar’ {Ficti
i I [l

they'll be t

PHIL COLLINS ‘Against All
Odds’ (Virgin)

Chris: | see the B side's co-
written by Mike Rutherford so
Genesis are making a good old
touch out of this fiFm. his is the
title track. It sounds very
Amaerican.

Lee: |'ve heard this before in
America. | didn't like it there and |
don‘t like it here, It will probably
go very well with the film, It
builds up nicely. | like the cover,
That moves me!

JAKKO ‘Who's Fooling Who'
(Stiff)

Chris: The cover’s really good —
oh, it's on Stiff. No waonder! It's
quite good for a Stiff recard!
Lee: Stiff have actually released
something that’s really all right,

STEPHANIE LAWRENCE ‘Only
He Has The Power To Move
Me’ (Polydor)

Lee: Just like Barbra Streisand,
This comes from ‘Starlight
Express’, the new Andrew Lloyd
Webber musical. | thought they
were all meant to be dressed up
like trains on roller skates, She
looks like she's still in 'Evita’ and
the song sounds like it's been left
over from ‘Evita’. | don't like it A
record for you mums and dads,

OPPOSITION 'Stranded’
(Charisma/Virgin)

Chris: My brother’s always
telling me to listen to them, but
I've never had the chance to see
them.

Lee:| wondered whether it was
going to be like Roxy Music! |
quite like this, maybe because |
was looking at the cover for 10
minutes before we put it on.
There's a nice voice and the
drums have got some oomph. But
| wouldn't go out and buy it.
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Let The Music Play’
JABL 1)
BAKER must be well sick! All
G away Stateside with the
WOl Sonic Foree, et al and
fisppens? Some Johnny-come-
Wp‘“ﬂl the Baker Beat Blueprint
eraghes the Hot One Hundred with
liecup. Not that the single “Let
. ay’ isnt one fine slice of
— it is. A top notch party
rop guaranteed to set
“and hips a twitchin’,
18nN0N'S chart success owes mare
passing nod to Baker's
nliersman spirit — her producers
%{l | shamelessly duplicating
Best box and synth patterns to
great m And the album of the
single jues the trend — excusing
with sheer class. Side
one s & non-stop worker — ‘Let The
Music the hefty ‘Sweet
a8 pure schmaltz electro
imeone Waiting Home’
be a party-closing hit, and

EARL KLUGH "Wishful Th
{ itol EST 24 0092 1)
THERE ARE times, particuld
F'm going through the inte !
round of washing up, when_me
fike Mr Kiugh comes in m

Restrained, comforting acoistic gu
dialogues that fuse jazz, fu
only occasionally touch on |
Giftraps. Pleasant, unassu
comforting.+++ % Jim Reid

PATTI AUSTIN “Patti Aus

{Qwest 923 974-1) i . single ‘Give Ma Tonight
WHEN QUINCY Jones has to drag i o Whils the second side falters ?wm )
five pmdw.:ers to help him 1 i mupbaf forgettable tunes mid-way,
afbwp Yyou've gotto bea bif - : uper-varsion of ‘Let The
suspicious. And when you 2o ; reinstates smiles on faces
record that has about as m ] 2 mﬁ;m into steps.+++%

character as a flat pmr of lager you
:onds-rhwhy '{‘hs guy's bgf!wnd.m . Pa : ! i
ustin has a fine voice. But ragfe JA HLOOD ULMER ‘Odysse
of forgettable “adult orientated rock ;- ) -
disco songs — as the Americans.
would have it — are so str
fall through a drainage gril
one noticing. She deserves |
Simon Hills

BOBBY NUNN ‘Private Party’
(Motown ZL 72002) :
A S0-80 collection froam the
Rick James sidekick now a
smuiate his former mentor e
status. ‘Private P.sr:r sets ol anfiily 1 ITE ‘Observations’
in the right dance direction : i LP 04

instead of bouncing along in 8 suita
paaaarty manner, merely trudges
purposefully, going through the s&”
Motions on simplistic workouts : iyed jazz/funk/almaost rock numbers,
Hangm Out At The Mali’ and 'Dm‘l‘r x SR 4 i r chicken-in-the-basket. It's
Try It A lack of quality tunas allisd | & | i 3 : : ! a#&n the mould of their ‘Garden Party’
young Bob’s often offensive vocel walt - £ 1 = i A } inspired. ++ Simon Hills
makes this latest Motown ‘mean
mutha’ 8 mite maudiini++ Graham K

:d with h!S uitar like a cat
gif, to get absolutely
bers like ‘Are You Glad

s i ade album of a few years
: itile Red House' with its
M vocal merit some

alteniron. +++ Simon Hills

OTHER CHILLY selection of songs
from the leelandic instrumental group.
All'the numbers are immaculately

SPIDER 'llnu?h Justice’ (A&M

%AL&UM has about as much bite
ase f tarantula. The poor
- Status Quo have coughed up

kno Spfaﬁr - are hardworkmﬂ lads
n the road, but ‘Rough
ds as if it ;'vas rricordei
ny late nights. The tracks
(Buml ‘Tu::“ﬂ.‘:d Bssumﬂ c : week as your average
: s S s hatia i e bk in 4 motorway service station.

QN Y Gt iy e Ol superb balance g g Lol Wm by numbers guitar sags
Dennis about THE strongest rag: : e ; it are: Jilke M W Go
singers around but these cuts show _ control best s inthe 'ﬁm N’ Rall” ‘The Morning After The
both artists at their blistering best. business. Even U Srid) of _ * and the really pitiful

The plaintive Gm?ory Isages has - R o sros ) cauld do a
three tracks on the first side, while the $0B rutting around with my old
more optimistic voice of Dennis Brown batter | o et iy ek
powaers through the same FUM.B" ftennis in Sralth
songs on the other.

Recorded in 19?% Grega :
with the fiery "My ime’, a1 {
skank which is cram- packed with :
emation and style, before sbfd’dmg
hatt and letting the creamy ease of
classic mei? Pauper’ sooth &
senses. It’s all capped by the
standard br.;t ?saut:fu.f ballag Nm
Be Ungratefu

Dsng.-s used a similar combjﬂgm

L
0 REGORY ISAACS/DENI

|*G Force’' (Arista 208

T time you visit one of
nm clothes shops, where all

sadgeficads and funny pullovers

cocktales, spare a thought

t.shop assistant. He's

¢ kad to listen to Kenny G's LP
Jim Reid




HOPE you can halp as I'm too
embarrassed to talk to anyone and
am worrying myself sick.

When | was seven | had an operation
to lower one of my testicles and then,
sbout three years ago, | was rushed to
hospital with a twisted testicle and had
an emergency operation. Now, in the
last few months, my right testicle has
started to get smaller, and almost
seems to have vanished.

Also, whanever | try to masturbats, |
cannot ejaculate. Could this be
because my foreskin is too tight?

I'm 17,

Anthony, London

® See your own doctor as a first stage
in setting your mind at rest. Your GP
will have your full case history on file,
and, if you ask, can refer you to 8
specialist at a nearby hospital who'll
take it fram there, and can arrange &
full check up.

It may make you feel much better to
know J.: the disappearing testicle
you describe, and your apparent lack
of sjaculation, are unlikely to be
connected with the operation to
correct that undescended testicle
which happened such a long time
ago, It is possible that one of your
testicles has simply moved back up
into the groin and this fairly common
happening can be rasolved by your
own doctor, who, with slight
pressure, should be able to slip it back
into place.

If it feels very painful and you have
to force your foreskin back over the
head of your penis when you Iry to
masturbate, also mention this to the
doctor. This common problem can be
easily corrected by a small, speedy
and painless operation.

Sister of mercy

LEASE HELP! My two sisters and | live with my brother and his
Pwife, who's a real bitch. Because they never go out anywhere
she gets really jealous of my sisters wearing make-up and

going out with boyfriends.

Recently she’s started occupying the bathroom when it's my turn,
We really hate each other! The situation seems to be getting worse,
and | don’t have the guts to fight back.

Colin, Rochdale

® Then have the guts to accept that there are two sides to every
torrid tale of tension within the family environment. So your sister-
in-law really gets you going and you do the same for her. She's
irritated, in turn, by your sisters, and the feeling is mutual. She's
using the bathroom when you want to be there. So what?

Untif you, and your sisters, are old enough to leave, you all have
to live together, and it’s far easier to do that in an easy relaxed
atmosphere

Perhaps you should all, your brother included, make a positive
effort to forget your differences and, if you personally see any
openings to relieve the pressure, for goodness sake, take them.

As you're the one whao seems most disturbed and upset by the
constant clash of personalities, why not talk to your brother about
having a family conference or a discussion where everyone gets a
chance to have a say and let off steam?

If you don’t, it sounds as if a big blow up is going to happen
soon anyway, and that might well clear the air.

C %N YOU give me some brief g ddpmt'l-c 5 p:;:: :“ ; tram
ideas on how | can put together 2
a fanzine? Are there anyogtfalls | simple guide to how to da it is given

in an essential guide to self-

‘Print — How You Can Do
it Yme;’ by Jonathan Zeitlyn, (Inter
Action), price £1.80, and available on
order from lnv bookshop. Take the
pﬁnﬁpm pmd‘

should watch out for? I've been
thinking of doing it myself for some
time,
Barry, Cleveland
® A fanzine can be no more and no
less than a simple photocopied shest, ucing an
camplete with your own g and adapt
which you distribute to Mmds Or, if them to wfmt u want.
you have some spare cash saved you The perils? Remember to include the
might consider opting for a basic add!psg,ﬂf the fanzine publisher,
printing process like offset litho where . the p [
emeumu, on a nitty g’ﬂl’ﬂ‘
photoc release, but not usvally,
yourself). If you don’t include this info
you're committing a criminal offence.
Beware too of s:;.lﬂng ema;r
peaple’s writing, photographs or
illustrations from books, magazines or
other existing sources. This is also
iNegal. If you want to borrow a feature
or a photo, write for permission. It
already belongs to sormeone and using
it without go-ahaad amounts to theft

of capyright.
Once the nightmare of production is
over, the big headache for the fenzine

editor is distribution, pure and simple.

March 31, 1884 19

? Need some ideas
t? Or would

Problems
or mhm‘n tion

stamped
ope 1o
nal reply,

Mllnll l\;.lll Friday on lI'I 83b
1147

prove it, | have 28 Bowie
albums, 10 Bowie 12" singles

and 14 Bowie pic discs, and almost
everything else. In fact, I'm a little bit
of a Bowie fanatic. Does any club for
him exist anywhere?

| bought the ‘Let's Dance’ album
when it was first released, and, as
indicated on the inside lyric sleeve, |
sent away for info about his news and
fan services and special merchandising
offers to David Bowie, PO Box 9669,
North Hollywood. But | didn't get a
reply. Any suggestions?
Alan, Morden
@ According to Bowie's UK publicist,
there is no official fan club or
appreciation society, either here or
abroad. But, there just happens to be
a strictly una!kmf Bowie club, I'm
told, called Starzone, based at PO
Box 225 Wetlord, Herts. Zap along an
SAE for full details.

Meanwhile, we want to hear from
any other fan who's written away to
that Americano address to no avail.

DAV]D BOWIE is my idol, and, to

~Young Free Ang Smgle

ROCK "N‘ ROLLER N
Jets and early Presley,
there; budding dr
rock teacher and al
too; meanwhile Ji
male or female, prefe

(21), who lives in ! !
s to hear from aII \ruu blg huppurs out

1, and is into the

1, 15 looking for a
to start a band

to people,

sic.

Think you have something in common with one of this wee
seekers? Simply write c/lo 'YF&S', This is a free service and all letters

are forwarded.

24 hours a day, 7 days a week.
to Friday, 5 at the weekends.
12 noon, 3 p.m., and 9.00 p.m.
weekdays. Same at weekends,
plus one more at 6.00 p.m.

throughout the year.

day except during the season’s

major cricket matches, when

it's available at the end of play

from 7.00 p.m. to 8.00a.m.
Records this week include:-

All your favourite singles,
4 different songs Monday

Records change at 8.00a.m.,

HELLO, Lionel Richie

9 RED BALLOONS, Nena

STREET DANCE. Break Machine
JOANNA, Kook And Tha Gang

ITS RAINING MEN, Weather Girls
WOULDN'T IT BE GOOD, Nick Kershaw

London Discline available

Qutside London, 24 hours a

TELECOM
Guidelines
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Write to Mailman,
Record Mirror, 40 Long
Acre, London WC2

| FOUND myself so irritated after
reading my younger brother’s
copy o? your magazine (which |
confess | am in the habit of doing)
that | had to register some form
of protest, however futile. My
objection is to a review of the
new Dire Straits album ‘Alchemy’
by Simon Hills. This eloquent
critic’s basic complaint seems to
be that the songs have been
dragged out to interminable
lengths by superfluous guitar
parts, as is indicated by the
cutting, erudite comment which
opens the piece. However, closer
scrutiny reveals the truth — “All
four sides of this double album
can produce only ten tracks”.
Here we have the crux of the
problem — an intrinsic dislike for
songs which exceed something in
the region of three minutes in
length.

The really infuriating remark
was "Knopfler's lack of writing
skills" — a laughable claim.
Knopfler and his band are
admired by fellow musicians and
public throughout the world.

Finally, as a full time student of
our language at university, it
sickens me to see it so badly
abused in your paper, especially
by Jim Reid. Probably this
indecipherable drivel is all part of
being a hip trendy rock journalist,
but even with the low
expectations one has for papers
like yours, one is disappointed by
it.

Dire Straits fan

® Simon Hills is about as
eloquent as a Freddie Starr joke.
Jim Reid is a hip trendy rock
journalist and writes
indecipherable drivel to try and
build up his image as a sensitive
artist

(G, ORrErrCeyy

UNSEXY SADE!

SADE SEEMS to think she looks really good. I'm afraid she's
wrong. Her forehead is far too round and high for the severe
hairstyle that she wears; her other facial features are nothing
great either, and those dreadful false eyelashes make her
look even worse. ‘Your Love Is King’ is also a dreary song.
Linda, St Helier, Jersey

® /f all the girls in Jersey are better looking than Sade, watch it.
AM’s Graham K and Jim “any chickies” Reid will be there like a
shot for their hols, and they won't be bringing their water wings

— geddit???2?1}

AFTER READING the rather long
article on Nik ‘super tough’
Kershaw, | wondered who he
really thinks he is? Just because
he has one hit doesn’'t make him
an overnight megastar — or
perhaps he thinks he's different!!
After being rather bumptious
and self righteous about his own
trivial success he decided to join
in with everone else and have a
go at megagroup, Duran Duran. If
he really dislikes their music, and
if he thinks they’'re a lot of wimps,
why did he still collect their
award? Was it for the publicity we
ask ourselves? Or for promotion?
Why didn’t he turn the offer down

if he dislikes them that much, and
leave it to someone more
professional, and who isn't in it
only for the publicity?

Mark Lovegrove, Ash Vale, Surrey
® Like Duran Duran themselves,
perhaps?

THIS LETTER of complaint is
directed at the Style Council and
their tour. | have followed the
music of Paul Weller since the
days of The Jam, the greatest
group ever.

On the sleeve notes of ‘My Ever
Changing Moods', it tells of the
forthcoming LP, ‘Café Bleu’ and

THANK YOU for the feature on Bananarama. At last a female group

is controlling their career.

Many young female artists had the attitude of I'm you

. head-

strong and in control of my work’, but unfortunately they fall into
manipulative hands. People like Kim Wilde and the Bucks Fizz girls
{who are too busy pouting) lose this attitude.

I'm sick of seeing fema

artists having competitions as to who

can pout better and which girl is going to fall out of their costume
first. Bananarama, | hope, will continue to have a good strong
attitude and have control of their careers. 3

So to all you DJs, record journalists and the many others involved
with the music business, have more respect for the female artists
|a’nd their music instead of concentrating on their sexual image.

® Bananarama do pout awtully well when the get cross. But

there’s no female artist who can pout

better Pete ‘three chins’

how they hope to “meet you
there”. Well, that is the only place
| will be meeting you, | doubt if |
can afford to see you on tour.
The closest you come to
Manchester is Birmingham and
Nottingham. Being unemployed, |
cannot afford to go. It all adds up
to a lot of money for me, and this
situation probably applies to all
the nameless Style Council fans.
So come on Paul and Mick, how
about a date organised for
Manchester, or even the North
West. Liverpool is a lot closer
than Birmingham or Nottingham.
Thanks.
Barry Rogerson, Tameside,
Greater Manchester
® You mean they have a Café
Bleu in Manchester? | hope
you're not lying, ‘cos somehow |
don’t think the Council mean
Joe's Diner when they talk about
café society. Fair comment,
though

| AM not a Hot Chocolate fan, but |
have a lot of respect for them.
They've had a consistent string of
hits for a number of years, each
being a hit on the merit of the record
itself. This is not the case with
Duran Duran who enly have hits
because hysterical little girls rush
out to buy their records. Hot
Chocolate and groups like them will
still be making good records for
many years to come, whereas the
latter bunch of wallies will be
unheard of (thank goodness!).
Richard (I didn‘t like the Bay City
Rollers either),

Croydon and Birmingham
University

@ Atime when Duran Duran will be
unheard of? It sounds like heaven!

MOST OF the music on Top Of
The Pops and particularly The
Tube, Whistle Test etc, is tuneless
trash or awful funky disco-
squealing muck, like Michael
Jackson — lot of rot! | have a lot
of records by good modern
groups and singers, with actual
tunes! Most of these are not
played on TV, though — | think a
lot of people pretend to like
obviously hoﬁeless ‘music’ just to
look hip, as they say!

A lot of videos are trash too —
just a total bore.
Tania Richardson, Jersey, Channel
Islands
® There are a lot of pretenders in
the world to buy about 56 million
Michael Jackson albums a
second. And if you don‘t reckon
MJ’s got any tunes, try listening
to the Thobbing Gristle album/
Oh yes, a lot of videos are trash,



X WORD

CT vt of the postbag wins a
FIRST CORRE enlryr:hk ] g

blockbusting £5

ACROSS

" Jumping yanks (3,5)

3 Mark always sounds in
trouble (4,7)

2 Group Working With Fire And
Steel (5,6)

#Z Crossed by Orange Juice (17

13’ Holiday girl (7)

14 Blondie number one from
1980 (4,2)
Night that’s alright for
fighting (8

17 It's only 24hrs for Midge
(3,5.3)

18 ::l;dd west for Haircut 100 LP

20 Romance or love can both be
the same (6)
21 Play that could be made of
glass (5)
22 John and Olivia's number one
from Grease (6,6)
23 What Rod was feeling in 1980

(7)

25 Marty’s daughter who was
concerned about the Kids In

merica (3,5)

He can’t be as clever as he
looks, he thinks the world is
lat (6,5)
It goes down when Level 42
live it up (3)

31 &11 down Prefab Sprout are
asking for quiet (4,4)

32 A plea from Paul (4,4,3,4)

33 Taking rise and rearranging it
will produce label (4)

DOWN
]/A vision of Gary Moore
(7.2,3.6)
Group that could wake you up
in the morning (5)
gWaather Girls report (3,7,3)
Friend of Morrissey (4,8,3)
6 Abba or Roxy's eyes (5)
7 Group found in a sled {5)
2" Where The Twins are heading
(4.3,3)
o :;ﬂaaltahles found in the charts
11 See 31 across
JZ Found in The Pretenders’
pocket (5)

16 Edwyn made a fresh start
after this (3,2,2)

1% Street dancing machine (5)

22 Joy Division LP (5)

24 Barbara ch:(s}on wanted you
to ——

26 (games played by The Pinkees

27 It could prove too much for
Annie and Dave (5)
29 Peter Gabriel’s African tribute

4)

30 She's Sll'lgll'lgkof regal love (4)

31 Period The Skids spent in
Europa (4)

LAST WEEK'S SOLUTION

ACROSS: 1 'Somebody's Watching
Me’, 6 'l Gave You My Heart’, 10 Kool
And The Gang, 13 ‘Kaya', 14 Virgin, 16
Funky, 17 ‘I'm Not In Love’, 20 ‘| Am
What | Am’, 23 Eddie, 24 Herbie
Hancock, 27 Do, 28 Swans Way, 30
Nena, 31 Wyman, 33 Trust, 35 "Works',
36 ‘Numbers’, 39 Lib, 41 Country, 42
Dutch.

DOWN: ‘Spice of Life’, 2 'Break My
Stride’, 3 Clash, 4 'Green Omons 5
Epu: 7 *A Rockin’ Good Way’, 8 Oboe,

9 ‘Tug Of War’, 11 Tail, 12° ‘lv Girl’, 15
1 Do, 18 Low, 19 ‘Flash Dance’, 21
Hard, 22 Snowy White, 24 Heans And,
25 Bones, 26 Kinks, 28 Shannon, 29
Safety, 32 Marilyn, 34 ‘Touch’, 37
‘Mama’, 38 Hot, 40 Big.

LAST WEEK'S X-WORD WINNER: Sally
King, 77 North Park, Fakenham,
Norfolk, NR21 9RG.

Twins Comp winners

Winners: Steve Cheesman, Stevenage, Herts;
Julie Hall, Longsight, M/C 12; Keith T
Blackwell, Warwick; Chris Dawes, Winslow,
Eu:ks; ct.lm ikEd Portsmouth, Hants,

p

Suffolk; Andrew Beatson, Sheffield; Mrs 5
Boother, Borehamwood, Herts; E McKenna,
Cwmbran, Gwent; Bob Rolf, Brighton,
Sussex; D Holland, Enfield, Middx; P Finn,
Warrington, Cheshire; Julian Peters, London
SW9; Kevin Badger, Wisbech, Cambs; Miss J
Downs, Merseyside: Robert Paintan,
Glasgow; Jill Saunders, Dagenham, Essex;
Philip Jones, Swansea; Des Walsh, London
E11; Martin Brown, Caterham, Surrey;
Steven Laonard, Sleaford, Lincs; Timothy
Macrae, Wellington, Somerset; Jackie
Phillips, Mold; Moira Leckie, Prastwick;
Jeremy Taggart, Co Down. Ni.

Answers:- 1)b) three, 2)a) Alannah Currie,
3)b) “Quick Step And Side Kick'.
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YES YOU too can still look fine and dandy in the latest diamante

'n’ dazzle glam style by following this genﬂemen s example and

askmg your hairdresser for the latest 'spinach’ look. But seriously,
name the mystery gent who once asked us to dance to the music
to kick off our terpsichorean trivia quiz.

TRIVIA QUIZ

=“0Ww 0 ~wW oOUnbsN

e

e ¥
L]

\\f!v\fh;::h?group named their farewell concert and album ‘The Last
aliz

Who began their chart career with ‘Dance Stance’?

Name Barry Blue's consecutive dancing hits of 1973,

Who danced themselves dizzy to number two in 19807

Who had a dancing hit subtitled "Yowsah Yowsah Yowsah'?
Who had hits with dance routines called ‘The Hustle’ and ‘The
Shuffle'?

Chris Montez has scored in the charts three times with the same
song. What is it?

Who began their chart career with a record called ‘Keep On
Dancing’?

‘The Last Waltz" was a number one for who in 19677

Who was dancing in a disco heat in 19787

Who produced the Tina Charles hit ‘Dance Little Lady Dance’ and
also had disco hits in his own name?

Who was hooked on love while dancing on the floor in 19817
Marshall Hain hit the top three in 1978 by dancing where?
Chubby Checker has hit the charts five times with which record?
Who danced in the moonlight and got caught in a spotlight?
Who has had hits with ‘Dance With The Devil’ and ‘Na Na Na'?
The M and O Band had a top 20 hit with their variation of the
Hustle. What was it called?

Who was dancing with the captain in 19767

Who started a new dance craze called the Bump in 19747

From what film did Donna Summer score a hit with ‘The Last
Dance'?

What was the name of David Bowie's world tour that followed the
release of the ‘Let’s Dance’ LP?

Rod Stewart’s ‘Twisting The Night Away’ was previously a hit for
which soul artist?

Who sang about Radancer in 19727

Which Genesis album is named after a dance step?

The Beatles covered "Twist And Shout’ on their first album but who
originally recorded it?
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gt i m 1, Phil Collins, LEARNING A ThHe Pretenders, Sire

Laupar P'omaii
ifly Joel, Columbia’
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an ann's Earth Band, Arista
COME BACK AND STAY, Paul Young, Codurnbﬁl
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BORDER Madonna, Sire e

LET THE PLAY, Shannon, Mir =
WE'RE mme THE WAY, Jeaffrey. bﬁrmr ABM
SISTER (: . Night Ranger, MCA

lLLEGAL Genesrs Atlantic
mmémau Culture Club, w;giraepic
DANCINGIN‘RESHEETS Shalamar, Columbia
ALMOST OVER YOU, Sheena Easton, EMI .Amem:a
THE POLITICS OF DANCING, Re-Flex, C ol -
CATCH MEE I'M leNG Reai Life, M b
WHITE HORSE. i

THE WORKS, Qui ltni i
STAY WITH Mi: . Jeffrey Osborne, A
NO PARKING DANCEFLOOR, Midnig

99 I.UFTBALI. .Nm Epic

AY, Shannon, Mirage
AMMONIA AV 1 Parsons Project, Aris
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Y LIFE, Talk Talk, EMI-America
LOVE ME IN A SPECIAL WAY, DeBarge, Gwﬁv
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BABY Cw Billy Rankin, A&M REBEL YELL, Bl% 4] alis
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WHAT'S NEW, Lirida Ronstadi, Asylum
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. LABOUR OF LOVE, UB40, ARM

THE FLAT EAR as Dolby, Capitol

OFF THE WALL, #ckson, Epic

JUNGLE, Dwigh H;ey, EMI-America

BUSY BODY, Luther dross, Epic
- FUTURE SHOCK, i@ Hanecock, Columbia
. THE BIG CHILL, Setndzr cﬁ, Mﬂ:tuwn
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PHIL

FEARON

Soul's Percy Thrower explains
how to harvest hits in your
back garden

Kensal Rise, NW10, is the

headquarters of Phil Fearon and
Galaxy Inc. It's a small terraced house
where Phil, his mum, dad and brothers
live. Quite a normal house really. Except
that out back where the shed should be,
there’s a minute studio that’s produced
as many top 10 hits — the latest being
“What Do | Do’ — as Duran Duran’s
recent sojourns to Montserrat and

Australia.

Welcoming me to this suburban home of
hits, amiable Mr Fearon turns on the fire and
takes his mind back to those days before
“TOTP’ beckoned and the garden shed was full
of shovels and not graphic equalisers . . .

IN THE BEGINNING

“| was born in Jamaica and so my first love
was ska, bluebeat and reggae. My family
came over to England in 1962, we lived in
Paddington first and then moved to this place
in Kensal Rise. | was still into reggae and
between 1969 and 1973 | used to run a sound
system playing 'blues’ parties.”

SOUL BOY

"] got into soul when | heard 'Could It Be
I'm Falling In Love’ by the Detroit Spinners.
My brother was running a mobile disco and |
used to go along with him and hang out. |
used to go to the Birds Nest in West
Hampstead — when they let me in, ‘cos they
never thought | was old enough. Then we
went to Crackers in Wardour Street, what a
club! The sound system was terrible, but the
atmosphere was great. Other times we'd go
to Scamps in Sutton or go and see my
brother when he was doing the Whiskey A Go
Go — that way we'd get in free.”

THE CLOTHES

“I'm a pretty hopeless dresser, though
about 10 years ago | went through a phase
when | thought | was very smooth. | was
straight out of school and used to wear Sta
Prest and Ben Shermans. Then | cooled out
and decided to wear anything that just felt
comfortable.”

PARENTS

“They used to complain at first, when | was
coming home late after being out at clubs.
Yet when they realised that | was determined
to do what | wanted to do they were great.
The single most important factor in my career
has been my family, they've been so
understanding. They've had to put up with all
the noise, late nights and having my friends
round all the time.”

EARLYMUSICAL EXPERIENCES

“| first got involved in playing music when |
was at school. The first chance | got | formed
a band and went off to the music room.

“I made my own musical instruments,
elastic band basses, etc. Anything | couldn’t
make physically I'd mime verbally. | then built
myself a tape recorder to make my own
multi-track machine.”

S TUCK AWAY in the backstreets of
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DAVID JOSEPH

“We worked together for a while in Hott
Wax. We had the same energy, but different
ideas. He just wanted to do American covers
all the time. It's ironic that David is now doing
what he argued against — writing and singing
his own songs. In fact two of my favourite
songs are David's ‘Hi Tension’ and ‘You Can’t
Hide Your Love.”

THE STUDIO

“I'd been mentioning the idea of having a
studio about four or five years ago when |
was in Kandidate, but it never actually got off
the ground. It became obvious that we should
have our own studio, but the band wouldn’'t go
through with it.

“Then | thought, if we could get all the local
bands together to try and finance a studio
ourselves . . . But! Everyone said it'd be third
rate, cheap.

“I was very frustrated by all this and
thought if | was going to do it I'd have to do
it myself. So | told no one in Kandidate and
Just got together with non-musicians — my
brother and a couple of school friends — and
got on with it.

“While | bashed the house about my
brother Paul went off to Portugal and DJ-ed,
the rest of my mates also helped to raise
money by doing odd jobs. Eventually we
raised £3000 and were on our way. It was
funny, no one knew | had a studio until I'd

had two hits ., .”
JIM REID







ABBA.?

"The idea is to be very big
commercially, but without
the compromises of being
big.”

So speaks rockin’ Ralf Dérper,
one quarter (or maybe one fifth)
gf Germaz pop group

andoa.
rggragpagmda is about secrets.
The idea is much more important
than the people, but at m
moment it's a group . . . . a pop
group with four ahamcm;; !

a deliberate choice. We're not the

of anyone butitisall

puppets
part of a Grand Scheme .
that scheme might not dw

involve us being lgraap,butfu_ .

the present, we are.
iy e st

and ma' ie

that's fhlpﬂmf. You see bands

and you know it's not really them
playing — we m to ﬂay around

with those Mus

FACTS?

Who needs ‘em . bat hm e
goes .

Propayanda the nm&bbﬂ
come from Dusseldoif. Ralf :
Dérper and Andreas Thein, m
noisy enes, wanted to make

something Big. They wantedta e

spread themsefves, they wanted

to be international, they weren't
that concerned about the truth.
Thus Propaganda. Claudia
Bruchen and Suzanne Freytag,
the Girly Ones, were half of an
unserious, funny group called
Topolinos. Own songs. Just four.
Very short sets. They had a tune
on a German sampler LP.
Suzanne thinks John Peel played
it. . . once.

Ralf had a solo disc out in the
UK a while back. ‘Eraserhead’.
Not very good, but enough
reason to come to Londan in
search of a future for his new
music machine. Morley and Horn
got wind and made them an
%{fe.r. Propaganda “decided to risk
it’.

C LEVER?

And so Trevor set ta work . . .
“Trevor Horn has a certain
knowledge abour a pop song that
we still need to learn. His
function is to put our ideas into a
magketable end product and so
what he does is to point out
weaknesses where we have to
make it stronger.” But he does
like to have a finger in the pie . . .

Pic by Joe Shutter

“But the original idea is still tha
most lmport.gi l‘,thmgu};- ‘:bt‘ has to
come throu t wo no
good for mrf: or usif he fntndmd
too much — as soon as our
original ideas get changed we i
might as well stop. If we &'urﬂ;d
making ordinary pop s
which we are quite capa of
doing — it would no !ongar be

Propaganda.”

MABUSE?

A value-for-money mckagn tilaf

sets toes ng, fingers

clicking, e s arching amf
people pondering. Mabuse is .

- melodic, but it's not Barry

Manilow — bom&as&c but it's
not Kiss — arty, but it's not
Bauhaus (nor the Bauhausi).
ﬁ-ma, what is Mabuse?

is about a fascination
‘with evil. The Doctor was initially

@ character in a simple criminal
. story but Fritz Lang took the

character and made him into a

: banbo! He mixsed him up with

of Faust (‘The man
‘without Madow ‘omises you
the World') and his view of the
political situation in Germany —

| it was a warning against fascism.

' We neither advocate nor warn

- about Mabuse — we agree with
~ both — we're affected by it but
. we don't direct. Like the hand in

the video — it comes from Lang's

) it coufd be guiding or

warning.”

“No. We're not pofmcd — only

our name hints at it. Pop is too
fond of reducing certain values
and politics shouldn't be part of
it. It's too dangerous to do that
with politics — you end up with
slogans and extremism. { may
have political beliefs but UMy
shouldn’t be part of an interview
for a pop paper.” mmt's w!}

EUTSCHLAND
JBER . .. ALLES
ODER NICHTS?

“At the moment in Germany you

have to be traditional — we want

to prove that it's possible to have
original jdeas and be successful.
While we want success here it's
more important to show the
German audience and musiec
industry that a German band can
be successful and popular while
still having certain atmudn in-
the songs that are new.”

Nena must have been a bitter,
bitter blow . . .

“Yes. That is a problem. Now
she’s done it it’s merely shown
the German record companies
how easy it is to succeed with
old American and English styles

of music. Nena is so American.

But if it means that more German

bands are signed — good. I;am
hope the k the t ones!
d:zz:taimm braak that

stranwehdd?
“In Germany un-nns s ml‘img
about that an never

Nsubaatmbutmmdaﬁm
that kind of stuff two or three

ago in Die Krups — metal
m and electronic sounds.

Here in England it's stilla
: lasﬁmn Mh‘an!y

(] wbm it was the mw'-
R nt‘g rda—mucﬁ moreM

E!N zunijcx !—UH
DICH?

Is there really no goin back?
“We were here as a tactic.

We're a Gnrmmmﬂmmsﬂl"
ourselves there. Ir‘_Va_

live and basa
came here bacause we want
wider success. When we started
our direction was already fixed.
Coming here merely means it has
broadened — the possibilities are
much larger. Now we can do it
100% whereas before we could
only cmmm on aartlm s

by GRAHAM K
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. Hmmbor those glorious early days of Stiff, 2-
Tone, Postcard, and the like? — heady times when
copping the latest labels’ latest carried more clout
than procuring any puny popster’s posturings. Well,
those days are back! Despite the flak for its roputod
- Art attack, Zang Tumb Tuum is shaping up to offer
Constant Class. We've already been blessed with
- Frankie and the Art of Noise, and now, brandishing
thuir ‘Nine Lives of Dr Mabuse’ come Propaganda.

sspécts. Our influences tend to

. be people like Lang and painters,

not raally by music at all. Also
hﬁk Iﬂlm ‘ve had to emigrate to
s — they're quite a

~ bunch, mrtomy Germans but

‘Russian writers as well. We've
‘had to come to England to be
later apprumted in Germany
‘because we don't have the
‘opportunity to get our ideas over

" there. The main thing is to get
.over the ideas. To do that you

_have to go for a big market — it's
no good just being a cult figure

. e — I’w done that and it's

; gq f:as_y —_and there’s no future
init”

UTISITART...OR
MUSIC ... OR
FASHION . . .?

“Sometimes we don’t consider
ourselves to be musicians at all
— the idea of how we treat
music is a different one. A
musician is sormeone who sits at
home with a guitar — when we

work, we work for a finished
product, product to spread the
idea. Ours is @ combination of
opposites — technology and the
punk ideal of ‘one chord
wonders’ — to create new things.
Very soon there'll be a new
generation of music makers —
kids who've grown up with
computers and video games. In
two years they'll have music
making gadgets to create music
now only possible in advanced
studios. Musicians aren’t
important, Ideas are.” . . . Don't
worry, Paul — we’'re getting the
idea, slowly.

Propaganda are a fine addition
to the slim ZTT roster.
Propaganda know that in the pop
war the first casualty must be
truth, subjugating their fifth
member (maybe their sixth) in
order to do battle with their
deadly rivals, the Swedish war
machine ABBA,

Propaganda have sold their
souls to that devil Morley. Don't
Be A Fool . . . do likewise.
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HE PALE untains are just like Guinness: an acquired
taste. Oncd you like it, it's like drinking cream, but it's
a bit hard fo take at first.

That’s probablyithe reason why ‘The Paleys’ have had such a
surprising lack ccess to date. Their ‘muzak’ type melodies and
wide-ranging stylés have so far brought them a great deal of critical
acclaim, but not much in the way of screaming girl fans or
crateloads of champagne.

Still, it's not something which seems to get the chirpy Liverpool
chappies down at all. When | met them on a miserable day down
thg Portgbgllo Rnad; they seemed positively effervescent.

Um, well, it inspired Jerry Dammers to great heights you know, |
explain, it's that piped music you get in Iigs and supermarkets.

“Oh well,” sighs trumpeter Andy Diagram, leaning back in his
chair and speaking so quietly that | have to surreptitiously shove
the microphone at him through the pot of flowers on the table.

“We've got so many different influences, from jazz, to The Byrds
to errr, whatever . . "

“Black Uhuru!” bassist Chris McCaffrey interrupts exuberantly
from the middle of the sofa.

“That’s why it seems a bit weird to some people, our music,”
Michael continues for Andy, "because all our different tastes merge
into one. The songs aren’t crafted to sound like anyone, but when

g i nt influences working together, that'
en you e muzak in the lift .. .”

| notice that a lot of your songs have a very strong Spanish feel
to them ...

“Um well,” Michael clears his throat, “there’s a Spanish guitarist
in Liverpool who influenced us a lot; he's an old drop-out. He’s a
brill Spanish guitarist, though.”

So, is there a Paleys following that we haven’t heard about?
“Oh yeah,” grins Chris, the most impish of the bunch, and the
oldest at the tender age of twenty. “Didn’t you see them when you
came in? They're all clamouring outside; we just had time to nip in

through the back door!”

But what of theffuture, | ask? What’s your ambition?

“For Bill Oddie’s daughter to propose to me as it's leap yearl”
Chris says, nodding to himself.

Kate Hardie? Buf she's only fifteen! | splutter, scandalized.

“Oh, really?” Chfis raises his e'yebrows. “I didn"t know that;
when'’s the next léap year then?

Another four yeirs, | sniff, feeling ancient.

“Oh, well, that's|all right, she'll be nineteen then!”

Boys will be boys, eh? Jessi McGuire

s Whatissmuzakidaasks fresh-faced Michael %
acoustic guitar departments) as he pours out the tea.

THE PALE FOUNTAINS: they got the muzak in them . . .

next week in Record Mirror!

CHART BULLET

win a beat box in our amazing competition!

music competition based on speed and skill!
In Record Mirror's Chart Bullet competition all you
have to do is follow these three easy steps:

1) Turn to the chart page, study the top five singles carefully
and decide where those singles will be in next week’s Top
100...

2) Insert the titles of this week’s top five in the space pro-
vided on the coupon and fill in your predictions in the
boxes marked ‘Next Week' . ..

3) Fill in your name and address on the coupon and post
FIRST CLASS to the address on the right . . .

The first entries out of the bag will win these fantastic

rizes — the very first two coupons out of the bag will win a

bulous P_Ra Spatial Stereo beat box, (see below) each worth
over £80! The second two coupons win a superb Pye Person-
al Stereo cassette player each, and the third two coupons i
win a great Pye Personal Radio each! Each correct entry will
have ﬂu'ls winner’'s name published in the following week's
issue of Record Mirror.

Remember, to qualify you must make sure that your entry

> arrives at the com-
tition address by no

ater than first post
on Saturday March
31st!

THIS WEEK Record Mirror presents a totally new kind of

Rules & Reguiations -
The prizes and :om;-ﬂﬂon
exclusive T

to Record Mld-
readers. Ei;'r‘pbycu an
sir families Bpoﬂgm
Publications, Morgan Gram-
pian or Pye Audio or any

other subsidiary or
company may not enter.

are
ror
th

—_—_——————————— e e e ————

TOP 5 WEEK ENDING MARCH 31st 1984
OFFICIAL TOP OF THE POPS/RADIO ONE CHART

THIS WEEK NEXT WEEK

JUDLL

TO SEE TOP 100 PLEASE TURN TO PAGE 42
POST ENTRIES OFF IMMEDIATELY TO:
RECORD MIRROR CHART BULLET, PO BOX 16,
HARLOW, ESSEX

(ENTRIES TO ARRIVE NO LATER THAN
SATURDAY MARCH 31st 1984)

NAME
ADDRESS
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SENSITIVE SENSUALISTS Senses might well now be sensing
success with their debut platter ‘if You Can Count’, but things
haven’t always been so seemingly sensible . . . as sultry south-
~ American Karen ained . .. : SR
 “We all used to do show and video auditions in New York where
300 to 400 girls would go to one call. There'd aiways be alotof
- struggling artists, you'd always see the same faces at the auditions
and it was getting very demoralising.” ;
So, common sense pravailed . .. “And as we knew sach other
through these calls we decided to get together and work as a
singing dance grol
Sensing the n
to compete in the
gimmick-riddled
nhouse of pop
Karen and her
cohorts — Katie,
Sherry, Candi and
Gwendoline each
grabbed a vital
hysical attribute
steady onl} — sight,
taste, touch, etc —
and became Senses.
Lucky to catch the
eye of West End
records, their career
has taken off in a
sense-ational
manner, ‘If You Can
Count’ being a prime
nter to their
re offerings. “Our
7 style is new-wave
pop — it's
commercial so we'll
be using lots of
different influences
— Culture Club,
Michael Jackson, The
Stones, even Blue
Oyster Cultl”™
Graham K

|

AL & DUBVERS
NG VOCAL & DUB

77 |ABIVCE
12" JABXAEO

from:_t_[_lfﬁﬁjum :
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OU'VE BEEN outraged E
manglied by Motnrhea

' 8 pneumatic drill. But he stop
mw anded assmtant broke two of h

much,” says Thor. “l heard thﬂ‘ﬂ )8 crac

ire was so much adrenalin goin
able to chase the stupid guy off and fight hi
tha side of the stage and in the dressing root
i pretty badly and | haven’t seen him sing
bls though. | only fight when |

nd the bar, so | have to wrap a
: 'I'Inewﬂghtvthnrhu}ultm
nd pla
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P1 Y L
COUNCI

Live at the Dominion, London

T MIGHT be alright for a jam session

down at the Café Bleu, but in front of

a few thousand eager eyes Paul
Weller's new, er, combo isn’t entirely
convincing.

Weller has been carried forward by the
impetus of rock music to such an extent that
he’s now got to back-peddle against a very
strong momentum. He’s not making good
headway.

The dreadful ‘'Money Go Round’ and the
encore of Funkadelic's ‘One Nation Under A
Groove’ suggest someone who's in the wrang
clothes — they’re awkward, self-conscious
and rather contrived.

Paul Weller and Mick Talbot are capable oi
writing sharp, concise, emotional numbers
which, when they‘re delivered simply and
directly, are absolutely stunning.

When Paul, Mick and Jaye Williamson —
Dee's competent replacement — took ‘It
Came To Pieces In My Hands' down to the
bare essentials of harmony the atmosphere
they created was richer than anylhin money.
{go round] can ever offer. Likewise ‘Headstar
To Happiness' and ‘Spring, Summer, Autumn’
were well delivered.

Those songs alone made the Style Council’s
appearance worthwhile. They didn‘t need any
rock dynamic to put them over, and Weller's
sensitivity as a writer was there for all to see
and experience.

Unfortunately it all came to an end after
that. ‘Speak Like A Child" was workmanlike,
but uninspired. Jaye's rendition of the
beautiful ‘Paris Match’ was ably sung, her
voice having a touch of Tammi Terrell, but
she never got to grips with the song’s
content.

When | saw the Style Council in Paris last
year, | thought they were bursting with
potential. It's the same now. They were
marred by some pretty poor musicianship
(barring Mick, Paul and the bassist) which
rendered the numbers clumsy. Mix that with a
total lack of stage presence from anybody and
the show became something you'd rather
hear at the back of a small cafe (honest!) than
in a large concert hall.

If the Style Council cut out the waffle and
the incidental then the songs, in their crudest
most basic form, will be enough to carry them
fonﬁrard and bear the burden of their ideals as
well.

Simon Hills

Pic by Peter Anderson
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Week ending March 31, 1984

CAN'T SLOW DOWN, Lionel Richie, Motown
HUMAN'S LIB, Howard Jones, WEA O
ALCHEMY, Dire Straits, Vertigo O

THRILLER, Michgel Jackson, Epic #

AN INNOCENT MAN, Billy Joel, CBS

INTO THE GAP, Thompson Twins, Arista %
CAFE BLEU, Style Council, Polydor O
FUGAZI, Marillion, EMI O

THE SMITHS, Smiths, Rough Trade

THE WORKS, Queen, EMI|

HUMAN RACING, Nik Kershaw, MCA C
THIS LAST NIGHT IN SODOM, Soft Cell, Some Bizzare BIZLE
THE VERY BEST OF MOTOWN LOVE SONGS, Various, Telstar
OFF THE WALL, Michael Jackson, Epic ¥

TOUCH, Eurythmics, ACA #

LABOUR OF LOVE, UB40, DEP International #

SPARKLE IN THE RAIN, Simple Minds, Virgin O

COLOUR BY NUMBERS, Culture Club, Virgin +

UNDER A BLOOD RED SKY, U2, Island ¥

THE DRUM IS EVERYTHING, Carmel, London

THE ROSE OF TRALEE, James Last, Polydor

THE CROSSING, Big Country, Mercury

NO PARLEZI, Paul Young, CBS w

THE ICICLE WORKS, Icicle Works, Beggars Banquet BEGAB0
1984, Van Halen, Warner Bros

IN THE HEART, Kocl & The Gang, De-Lite O

KEEP MOVING, Madness, Stiff [

NOW THAT'S WHAT | CALL MUSIC, Various, EMI/Virgin %
SOMETIMES WHEN WE TOUCH, Various, Ronco

THREE OF A PERFECT PAIR, King Crimson, EG EGLPSE
NENA, Nena, Epic

LOVE AT FIRST STING, Scorpions, Harvest

AMMONIA AVENUE, Alan Parsons Project, Arista

QUEEN GREATEST HITS, Queen, EMI %

ROBERTA FLACK'S GREATEST HITS, Roberta Flack, K-Tel
NE1269

THE FLAT EARTH, Thomas Dolby, Parlophone

HAUNTING MELODIES, Various, Nouveau Music

STAGES, Elaine Paige, K-Tel +

LIONEL RICHIE, Lionel Richie, Motown [

GENESIS, Genesis, Charisma

QUICK STEP & SIDE KICK, Thompson Twins, Arista []
SWOON, Prefab Sprout, Kitchenware

VENICE IN PERIL, Rondo Veneziano, Ferroway RON1

THE BOP WON'T STOP, Shakin’ Stevens, Epic [0

18 GREATEST HITS, Michael Jackson & Jackson 5, Telstar ¥
DECLARATION, Alarm, IRS

STREET SOUNDS CRUCIAL ELECTRO, Various, Streetsounds
ABOUT FACE, David Gilmour, Harvest

BAT OUT OF HELL, Meat Loaf, Epic/Cleveland & V'
SYNCHRONICITY, Police, A & M %

SEVEN AND THE RAGGED TIGER, Duran Duran, EMI =
MILK AND HONEY — A HEART PLAY, John Lennon and Yoko
Ono, Polydor

YOU BROKE MY HEART IN 17 PLACES, Tracey Ullman, Stitf 01
PORTRAIT, Diana Ross, Telstar O

TOO LOW FOR ZERO, Eiton John, Rocket

FANTASTIC, Wham!, Innervision

LOVE OVER GOLD, Dire Straits, Vertigo ¢

THE ESSENTIAL JEAN MICHEL JARRE, Jean Michel Jarre,
Protv PROLP3

ROCK ‘N’ SOUL PART ONE, Daryl Hall & John Dates, RCA O
CLIMATE OF HUNTER, Scott Walker, Virgin V2303

TRUE, Spandau Ballet, Chrysalis

THE MUSIC OF RICHARD CLAYDERMAN, Richard Clayderman,

PROTV O

BABY LOVE, Various, Ronco

LOVE SONGS, Barbra Streisand, CBS

MAKIN® MOVIES, Dire Straits, Vertigo

PIPES OF PEACE, Paul McCartney, Parlophone #
YENTL, Barbra Streisand, CBS 1

NURSERY CRYME, Genesis, Charisma CHC22

LET'S DANCE, David Bowie, EMI America ¥

SNAP!, Jam, Polydor O

LIFE’'S A RIOT WITH SPY VS SPY, Billy Bragg, Utility
THE FISH PEOPLE TAPES, Alexei Sayls, Springtime/l
STREET SOUNDS EDITION 8, Various, Strestsounds
WORKOUT, Jane Fonda, CBS [J

SHAPE UP AND DANCE VOL 1, Felicity Kendal, Lifestyle LEG1
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SOFT CELL: blinding inspiration

68 11 LEARNING TO CRAWL, Pretenders, Real O
57 4  LET THE MUSIC PLAY, Shannon, Club
— SCRIPT FOR A JESTER'S TEAR, Marillion, EMI EMC3429 /
76 12 WORKING WITH FIRE AND STEEL, China Crisis, Virgin O
1] 2 MADONNA, Madonna, Warner Bros

4 TEXAS FEVER, Orange Juice, Polydor
REFLECTIONS, Various, CBS CBS10034
16 GREEN VELVET, Various, Ronco O
IT'S YOUR NIGHTLY, James Ingram, Warner Bros 9239701
G FORCE, Kenny G, Arista
SOMEBODY'S WATCHING ME, Rockwell, Motown
90125, Yes, ATCO O
VICTIMS OF THE FUTURE, Gary Moore, 10 Records
COMPLETE MADNESS, Madness, Stiff HITTV1
FASTER THAN THE SPEED OF NIGHT, Bonnie Tyler, CBS
CBS25304
THE AMAZING KAMIKAZE SYNDROME, Slade, RCA
TRACK RECORD, Joan Armatrading, A & M O
FORMULA 30, Various, Decca PROLP4
DIRE STRAITS, Dire Straits, Vertigo
IN YOUR EYES, George Benson, Warn
CRUSADER, Saxon, Carrere CAL200
FLASHDANCE, Original Soundtrack, Casablanca CJ
SERENADE, Juan Martin, K-Tel
WORLD SHUT YOUR MOUTH, Julian
PYROMANIA, Def Leppard, Vertigo
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FOURPLAY EP, Whitesnake, PMI
VIDEO EP, Olivia Newton-John, PMI
TOYAH TOYAH TOYAH, Toyah, K Tel/Polygram
LIVE, Whitesnake, PM|
LIVE, Judas Priest, CBS/Fox
VIDEO SNAP, Jam, Palygram
DURAN DURAN, Duran Duran, PM|
LIVE, Phil Collins, PM|
FLASHDANCE, 0.5.T., CIC
ZIGGY STARDUST, David Bowie, Thorn EMI
RAINBOW BRIDGE, Jimi Hendrix, Kace
VIDEO COLLECTION, Stranglers, PMI
SINGLES FILE, Kate Bush, PM|
LIVE, Saxon, Polygram
VE, Marvin Gaye, Videoform
LIVE, Crosby, Stills & Nash, CIC
SHADOW OF LIGHT, Bauhaus, Kace
LIVE, Meat Loaf, Videoform
PERVERTED BY LANGUAGE, The Fall, Rough Trade
IN CONCERT, Earth Wind & Fire, Videoform

Compiled by MAIB
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Week ending March 31, 1984

HELLO, Lionel Richie, Motown

IT'S RAINING MEN, Weather Girls,CBS

ROBERT DE NIRO'S WAITING, Bananarama, London
IT'S A MIRACLE, Culture CLub, Virgin

WHAT DO I DO, Phil Fearon And Galaxy, Ensign
YOUR LOVE IS KING, Sade, Epic

A LOVE WORTH WAITING FOR, Shakin' Stevens, Epic
STREET DANCE, Break Machine, Record Shack
PEOPLE ARE PEOPLE, Depeche Mode, Mute

JOANNA, Kool And The Gang, De-Lite

99 RED BALLOONS, Nena, Epic O

WOULDNT IT BE GOOD, Nik Kershaw, MCA

YOU TAKE ME UP, Thompson Twins, Arista TWINS4
BOLERO/BARNUM, (TORVILL & DEAN), Various, Safari
CHERRY OH BABY, UB40, Dep Integnational

JUMP, Van Halen, Warner Bros

AN INNOCENT MAN, Billy Joel, CBS

TO BE OR NOT TO BE (THE HITLER RAP), Meal Brooks, Island
"'ULLO JOHN GOTTA NEW MOTOR, Alexei Sayle, Island
PYT (PRETTY YOUNG THING), Michael Jackson, Epic A4136
RELAX, Frankie Goes To Hollywood, ZTT/sland O
DANCE HALL DAYS, Wang Chung, Geffen

HIDE AND SEEK, Howard Jones, WEA

BREAKIN' DOWN (SUGAR SAMBA), Julia And Company,
London

THE LION'S MOUTH, Kajagoogoo, EMI

SOMEBODY'S WATCHING ME, Rockwell, Motown
LUCKY STAR, Madonna, Sire

SWIMMING HORSES, Siouxsie And The Banshees,
Wonderland

NELSON MANDELA, Special Aka, 2 Tone

UP ON THE CATWALK, Simple Minds, Virgin

LET THE MUSIC PLAY, Shannon, Club

RUN RUNAWAY, Slade, RCA

BORROWED TIME, John Lennon, Poiydor

MY GUY, Tracey Ullman, Stiff

| GAVE YOU MY HEART (DIDN'T I), Hot Chocolate, Rak
GLAD IT'S ALL OVER, Captain Sensible, A&M

AINT NOBODY, Rufus And Chaka Khan, Warner Bros RCK1
WOOD BEEZ, Scritti Politti, Virgin

DOCTOR DOCTOR, Thompson Twins, Arista O

THAT'S THE WAY (I LIKE IT), Dead Or Alive, Epic
DANCING IN THE SHEETS, Shalamar, CBS

SHE’'S STRANGE, Cameo, Club JAB2

DR MABUSE, Propaganda, ZTT/lsland

BABY YOU'RE DYNAMITE, Cliff Richard, EMI EMI5457
DON’'T LOOK ANY FURTHER, Dennis Edwards/Siedah Garrett,
Gordy

JESSIE'S GIRL, Rick Springfield, RCA

HELP, Tina Turner, Capitol

TAXI, J Blackfoot, Allegiance

I'M FALLING, Bluebells, London

GET OUT OF YOUR LAZY BED, Matt Bianco, WEA

MY EVER CHANGING MOODS, Syle Council, Polydor
TUESDAY SUNSHINE, Questions, Respond

CAN'T BUY ME LOVE, Beatles, Parlophone RE114

THE RENEGADES OF FUNK, Soul Sonic Force,

Tommy Boy/Polydor

WHITE LINES (DON'T DON'T DO IT). Grandmaster &
Melle Mel, Sugarhill

SOMEDAY, Gap Band, Total Experience

| DIDN'T KNOW | LOVED YOU, Rock Goddess, A&M
BREAK MY STRIDE, Matthew Wilder, Epic

TIME AFTER TIME, Cyndi Lauper, Portrait

RADIO GA GA, Quean, EMIO

OUT COME THE FREAKS, Was (Not Was), Geffen
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SPECIALAKA: the Nelson spirit

MICHAEL: Oh you
pretty young thing

HEARTBEAT, Psychedelic Furs, CBS A4300

THE WHODINI ELECTRO EP, Whodini, Jive

FRAGGLE ROCK THEME, Fraggles, RCA

REBEL YELL, Billy Idol, Chrysalis

MICHAEL CAINE, Madness, Stiff

GIRLS JUST WANT TO HAVE FUN, Cyndi Lauper, Portrait O
BIRDS FLY (WHISPER TO A SCREAM), Icicle Works, Beggars
Banquet

THE DECEIVER, Alarm, IRS IRS103

DOWN IN THE SUBWAY, Soft Cell, Some Bizzare

TV DINNERS, ZZ Top, Warner Bros W2334

| SCARE MYSELF, Thomas Dolby, Parlophone RE067
DEADLINE USA, Shalamar, MCA MCABBE

LEAVE IT, Yes, Atco

GREATNESS AND PERFECTION OF LOVE, Julian Cope,
Mercury

HEY DJ, World’s Famous Supreme Team, Charisma

2000 LIGHT YEARS FROM HOME, Danse Society, Society
TO ALL THE GIRLS I'VE LOVED BEFORE, Julio Iglesias &
Willie Nelson, CBS

JUST BE GOOD TO ME, SOS Band, Tabu A3626

HERE YOU COME AGAIN, Dolly Parton, RCA

WE CAN WORK IT OUT, Paradise, Priority

THRILLER, Michael Jackson, Epic O

FISHING FOR THE MOON, David Essex, Mercury ESSEX3

| DON'T KNOW WHAT IT IS BUT | LOVE IT, Chris Rea, Magne
WHY DONT WE SPEND THE NIGHT, Joe Fagin, Towerbell
LATE AT NIGHT, George Benson, Warner Bros

BREAKING POINT, Bourgie Bourgie, MCA

NO SELL OUT, Malcolm X/Keith Le Blanc,

Tommy Boy/island IS165

SHAPES OF THINGS, Gary Moore, 10 Records TEN13
GENERAL PUBLIC, General Public, Virgin

THE SOUND OF MUSIC, Dayton, Capito! CL318

VICTIMS OF CIRCUMSTANCE, Barclay James Harvest, Polydc
POSP874

BURNING FLAME, Vitamin Z, Mercury

THE OTHER WOMAN THE OTHER MAN, Gerard Kenny,
Imression

GHOST OF LOVE, Fiction Factory, CBS

BLUE MONDAY, New Order, Factory

SOME HEADS ARE GONNA ROLL, Judas Priest, CBS A4298
GET IN TOUCH WITH ME, Ore Blood, Ensign ENY513
STRIVE, Gloria Gaynor, Chrysalis GAY1

LOVE TIMES LOVE, Heavy Pettin’, Polydor

Compiled by Gallup

+ Platinum (one milllon sales) O Gold (500,000 sales) C Silver (250,000 sales)

‘ THOMAS DOLBY: running scared



Chartfile

IONEL RICHIE'S ‘Hello”

last week vaulted to the

top of the UK singles
chart to earn the 33-year old
from Alabama the first
number one of his solo
career. Richie has previously
visited the chart summit just
once, in 1978, as wm‘er and
lead vocalist of th

‘Running With 7?59
also a top ten hi
Helped by these two singles,
‘Can’t Slow Down’ had sold over
600,000 copies in the UK, even
before ‘Hello’ was released,
Bearing in mind jts current
success, and the presence on

N THE mﬁﬂed amasphere of the Amencan sm?!gs chsn !r‘s & special
ete rolicall of the last
thirty-nine such records — each of which has aiso attained chart status s in

record that reaches number one. Here's a comp

Britain. Nem- bdi‘om have so mny consewfw us mppers ‘charted here.

DATE anme:

1 Aug JEEBfE’S GIRI.~——FII¢I: Spunnﬂsld
15Aug  ENDLESS LOVE—Diana Ross/Lionel Richie
17 Oct  ARTHUR'S THEME—Christopher Cross
7 Nov  PRIVATE EYES—Daryl Hall & John Dates
21 Nov PHYSICAL—Olivia Newton-John

30 Jan lGﬂN’TGOMlHﬁT hﬂaﬂﬂdl&-}oﬁnﬂl‘m
‘6 Feb CENTERFOLD—J. Geils
20 Mar | LOVE ROCK N'ROLI.—-.I n Jott )
8 May  CHARIOTS OF FIRE UfLES—VBn
15 May  EBONY AND IVORY—McCartney/ umlnr :
- 3Jul  DON'T YOU WANT ME?—Human League 100
24 Jul EYE OF THE TIGER—Survivor+~
4 Sep ABRACADABRA—Steve Miller Band
{returned to No 1 on 25 Sep for a further week)
1Sep HARD TO SAY I'M SDHR\L-CIHGI!IO )
20ct JACK & DIANE—John Cougar ;
30 Oct  WHO CAN IT BE NDW?—M&I‘!MWUI‘I
Nov  LUP WHERE WE BELONG—MNIW«M
ov . TRULY—Ljonel Richie
11Dec  MICKEY—Toni Basil '
18 Doc  MANEATER—Daryl Hﬂl & John oms _

 15Jan  DOWN UNDER—Men At Work .
o hum-mdmﬂo1on13hbfurafurﬂ1wwuk}

1‘?%" BABYGD'IETOMM!ﬁ

19 Fe Austin/ In

5 Mar  BILLIE JEAN—Michael Ja Ir::tn s mm
Midnightﬁunnars

23 Apr  COME ON EILEE

80 Apr  BEAT IT—Michael Jackson

21 May LETS > DANCE —David Rowle
ay FLAS NCE WHAT NG—In Cata

9 Jul  EVERY BREATH YOU TAKE—The Pol‘mm :

3 Sep  SWEET DREAM AMS—Eurythmics
10 Sep  MANIAC—Michael bello
A% eSS
10et T
29 Oct  ISLANDS IN THE STREAN. Parioeimenar!'®"
12 Nov  ALL NIGHT LONG (ALL NIGHT). ﬁ‘;i'nm.
’g‘h _-'SAY SAY SAY—Mecameaﬂwn

21 Jan &wusauumrm.n&m_. S
4 Feb  KARMA CH Itunaeu; A
~ 25Feb  JUMP—Van uaa-n%'_‘ S

Buwn DENAANCDOAWANNS W BaRWS AN SRUNLND S SNWBN

puNaalinanawanle o anvouliBa vaeaRawe wBuus

=B

fford to look smug

UK, based on sales over the /ast
year, nestied snu Jq)‘y between
lackson's
‘Thriller’ and George Benson's ‘In
Your Eyes”. Ironically, all three
rely heavily on the nor}:zs dusky

(natch) Michael

Toto as backing musie;

‘Hello’ is Motown's 302nd
British hit, including re!s’ases

and singles relee
associated flab

964
when Mary Wells Myﬁ‘ﬂy

reached numbel

The Supremes’ Bab m

released four

Motown was mﬂmtbm rtsow_n
label identity in Britain, was the
company’s first British number
one. ‘Hello’ is its tenth, and the
first since Charfene’s ‘I've: Ne

Been To Me”.

Whilst ‘Hello’ heads wwarfds )
250,000 sales, a former number

Cm.

5 tobmgmsm'
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by ALAN JONES

one — Frankie Goes To
Hollywood'’s ‘Relax” — has joined
the elite band of singles to
register over a million sales in
Britain alone.

It reached this landmark last
Monday (19th), five months after
its release, to become the 39th
best seller of all time, and the
fourth platinum single of the
eighties. It’s interesting to note
that its peers — the Human
League’s ‘Don’t You Want Me’,
Dexy’s ‘Come On Eileen‘and
Culture Club's ‘Karma
Chameleon’ — all wi
the US charts. ‘Rel,
to extend this seét uen
sva;!abfe Sfam

has helped the
ing Tamb Tuum label
300, t(mtﬁfof the
hus leap-frogging
Eﬁlb’k ‘Kﬂrma" hameleon’

selling 12-inch
In his adc
homeiand, Rick fielt
long been a snpem!_ﬂr'
a familiar sigh ill f
Yani hmugh his rol
' s0a ‘Gﬂn&mr

& ﬁis‘po,aulanry
augh his last single
: ch/Souls” at least

na to gain & toehold on the
top thirty,. encouraging his record

. label here to re-issue “Jessie’s
~ Girl, the single which finally

established him in the US charts
after several false starts.
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AY BACK before Yuletide when

your hit-picking RM gave you the

goods on Shannon, you recall |
painted her as a lady not bashful in the
self-promotion stakes. That was before
‘Let The Music Play’ sold in bulging
billions worldwide. So how now?

Here we go . . . “The album'’s a big
smash, it went from 144 to 57 in one
week, it's one of the best-selling
albums...”

No change there. But a considerable
change in the bank balance of Shannon
Brenda Green since last we spoke, with

=]

that monstrous dance demon of hers
mashing it up in Canada, Australia, Italy,
even Japan. The former singer with the
New York Jazz Ensemble must be putting
in longer hours these days.

“¥'know something? (she prefaces
nearly every answer with this) | like it.
The truth is, it's funny in a way, | can
have lunch in Rome and breakfast in LA.
I'm never in one place very long, but it's
true | don't have much time to myself.”

Ask her why the record only flirted with
the fifties here until it came back bigger
and stronger in remix fashion and she just

emits a long “hmmm"” and little more.

But Shannon does have one interesting
theory about ‘The Music’:

“The clubs did not break the record. |
would say the radio did. And it was very

easy for me to crossover because it is not i

a black song. | am a black artist but |
have a lot of training and | was trained in
pop, classical and so on and the record
has a pop flavour.”

Look out for Shannon’s new 45 'Give
Me Tonight'.

Paul Sexton




