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armed and extre111ely dangerous 
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RIDING IN on the euphoria 
of the Tyne TeenBeat 
come Kitchenware's 

latest exponents of moonin', 
Junin' an' croonin' - The 
Dalntees! Following the 
intellectual athleticism of The 
Sprouts and the Kane Gang's 
earthy punk doo-wop, the 
Deintees' (Motto: If it strums 
- plagiarise it!) unashamed 
eclecticism has resulted in 
comparisons with countless 
landmark bands in rock' s rich 

embroidered cover qullt -
from Brinsley Schwarz: via the 
Modem Lovers to Steve Miller. 

Happily, though, boss 
crooner Martin Stevenson also 
brandishes the mighty 
Daintees pen with an 
unflinchi119 kneck for a 
snappy tune and a totarful 
refrain aa the debut single 
' Crocodile Cryer' ably 
demonatratea. Prepare for th■ 
Newcaatl• Brown to go 
gold . .. 

MOVE OVER 
Torvill'n'Dean! Cop 
this meeting of minds: 

Fashion's keyboard king 
Mulligan, now affectionately 
known as ' Microchip Bilko', 
and Kaja Nick Beggs. 

Together they call 
themselves lmmac l ogic, and 
their gold medal hope will be 
an electronic version of 
Ravel's Bolero, now complete 
after Mulligan's dedicated 
nine month stint of computer 
programming, punctuated by 
Nick's nifty fingerwork on the 
revolutionary Chapman stick. 
• it's a very extreme thing to 
do and it's taught me a lot 
about music. Now I can read 
it really quickly! It's a 
complete orchestral score 
with something like 64 
clarinet and violin parts 
programmed into it.• 

For tftose unlucky enough 
not to catch the live debut of 
this extravaganza when 
Fashion support Kajagoogoo 

~ in Europe, watch out for the 
l;- product perfect on the new 
~ Assorted Images label. 

Rc1vl'I • Ricken backers • Raunch 

Cump1lcd hv Jun Reid 

N OTHING'S NEW. Paul Weller has his dusty collection of 
Motown 45s, Roddy Frame has a Love LP or two .. . and 
REM, well we guess they've ingested a fair amount of Big 

Star and The Byrds along the way. Nowt wrong with that, mind, 
particularly when REM's sturdy guitar pop is one of the few sounds 
white America has got to offer the world. REM coma from Athens, 
Georgia, sell 200,000 albums a time in the States and have US rock 
critics reaching for their dictionary of hyperbole. They'f■ in England 
at the moment with a new LP, 'Reckoning' and a new single, 'So. 
Central Rain (I'm Sorry)' to promote. 



OOK WHAT_'s Lcome crawling 
out of the heavy 

metal hive. Th~ buzz 
. about four piece 
~os Angeles based 
. and Wasp. Iron 
b . -,.,.;_,s manager, 
Ma1...,,,1 

· tuck fl d Smallwood, s 
hp nectar out and:. , 

·. rs . , em under his 
to~k th d. Wasp have wing an 
been a hive ~f . le 
industry. ~heir sing 
'Animal (Like A A .

1 ), · out on pri 
Beast is d by their 
16 follow!: d 
album 'W'.~ge 
Assassins in June. 

n'HE RETURN of 
Henry Cow/ 
Wet/, at least 

their first mention in 
the hallowed RM 
pages for several 
dynasties, I shouldn't 
wonder. And al/ 
because they were 
once the Passion of 
Jakko, this gee;zer on 
Stiff singing 'Who's 
Fooling Who' rather 
We/I, 

last Year he sang a 
tune called 
'Dangerous Dreams' 
rather We// too, and a 
thoroughly 
industrious chap he is 
al/ round. He's landed 
himseH 11 deaf with 
MCA Stateside, he's 
been Writing With 
Peter Blegvad, played 
on the Jermaine 
Stewart LP and he's 
doing his own album , 
this month Witt,_ Pet11r 
Collins, 'no~ ls'SS; Hes. 
also pretty smart as_ 
an actor - anything 
from sitcoms to 
voiceovers. Mind 
you, 11nvone Who 
used to like Henry 
Cow has to be a 
good actor, really. 

HERE AREN'T many b Tbands who seem tC?, e 
able to stick J~c~h~~cords 

guns and yet P~~rts sticking 
that dent the c thurn'b in the . out like a sore 

process. e such a 
KillingJot e ~r new single 

band, an~-t eir mendous 
'Eighties _,s a t~eguitar ba,cked 
searing P

18fe ;,ation which. 
anger an_d ,ru ar Sin9er Jaz s 
you sbo~ld. h;h; eighties may 
idea of hfe in "th your 
not correspond ~~ alone is 
own but the mu ou off. 
enough t? carryt~e best guitar 

Quite simply ·t makes The 
record this yead ~ound like 
Smiths loodkG~rlunkel. Simon an 
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■News■ 
Video record 
for Jackso■ · 
MDtAB. JACICION'S ..... .,.. 

lltildna Of Tlvlller' • -~:.-= him 
In W Culm,- Book Of I 

Thevldeohn.,_..,. .. IIIH.­
.... in lrltllll Malory, wllll ..r.at 
_ 1IG.OOI ..,..._ And it IIDIIII only 

-WNlltodolt! 
It~ the..,..,.,. ..... , ... 

'RlicwaOf Tiie Loat M', wllldl­
cllltjull befON Ctldsllnae. 

( 

• THE SHILLELAGH Slstel'I will not be 
plavfng the London Elec:trlc Ballroom 
on April 23. 

But they are appearing at • Dirtbox 
spectacular In Bournemouth on April 
21, and ouppor1 Spear Of Destiny on 
th•ir tour. 

League on Lebanon 
e ANNABEL LAMB takes to the road 
next month following the relNse of 
her ucond album 'Th• Flam•·· 

She eppors at Rayleigh Pink 
Toothbnnh on May 2, Wokingham 
AnglH 3, N-cHtle Polytechnic 4, 
York Unlver■ity 5, Blackpool Bier 
Keller 7, Leeds Bier Keller 8, Liverpool 
Blef Keller 9, Edinburgh Herlot-Wstt 
10, Aberdeen Student Union 11, 
La-r Student Union Club 13, Bath 
Moles 14 and London Venue 15. 

• STREET SOUNDS bring out another 
soul compllatlon at the end of the 
month. 

'SlrNI Sounds Nine' i1 released on 
April 27 and features the Jon• Girls' 
' K11t1p It Coming', 'Deja Vu' by the AB's 
and 'Love Me Like This' by Reel To 
Rffl among Its traclls. 

THE HUMAN League are b■ck 
In action at 1■-t • . • with what 
looks lik■ly to be their most 
controvers ial single ever! 

It's called 'The Lebanon' and 
is all about the crisis In the 
Middle Ea1t. 

But what the record actually 
uya is being kept top secret 
until the 1ingle comes out on 
April 24. 

• 1t obviously makes a 
reference to the situation in 
Lebanon, but I really c■n't tell 
you any more, ff ,aid a 

,spokeswoman for the group 
l■at waak. • 1 spoke to Phll 
Oakey this momlng about it 
and th■t'• all h~ wants to say 

Laserwave ls a new laser light concert featuring tracks by Ultravox, · 
Siouxsie and The Banshees, The Police. 

You can see it Wednesday to Sunday at 7.30pm. (Extra shows Fndays 
and Sarurdays at 9.00pm.) at the Laserium at the London Planetarium, 
Marylebone Road, London NW]. Ring 01-486 2Z42 (24hrs) for details. 

_ The Laserium at the Planetarium. 

at the moment." 
The single Is tha first from 

th• group 1ince 'Fascination' 
came out a year ago. 

It Is backed with another 
new song 'Thirteen' , while a 
12-lnch version features ■n 
eirtended version of 'The 
Lebanon' and a 13-mlnute 

version of the B aide. 
And the group are a ll set to 

have a new album out in Mey, 
but the title 11 stlll unknown, 
ahhough the LP Is finished. 

Both the •Ingle track, are 
produced by Hugh Padgham, 
Chri1 ThomH and the Human 
League. 

Here comes success 
THE OUTRAGEOUS Weather Girls are set to release ■ follow-up to 
their 'It's Raining Men' hit next month. 

The new song is the title track of their fir■t album ·succus' and it 
comes out on May 7. 

And the h■1vyweight singers are to play their first proper live dates 
next month. 

They ■ppeer at the London Royal Festival Hall on May 28 end the 
Hammersmith Palais 31. 

Their Festival Hall show is being organised with the GLC and also 
features Carol Thompson and reggae singer Winston Reedy. The girls 
wlll be supported by an eight-piece band. Tickets cost from £2.20 t o 
£7.50. 

WRITER WANTED 
Ricard Minor wants !J:'"f, ~ 
...,...,_ who can Wittily and 
autttoritatlyety .•. AND talk f__, than Gary 
Crowley. 
CV dus an example of the IOt't of artlclti you 
could prachlce far Reconl Mirror to: ·-~= 40 Acre London WC2E tJT 
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■News■ 
Van Halen 
hype fine 
VAN HALEN'S record company, WEA 
Rec:ords, have been fined £8,000 by 
the industry association, the BPI. for 
trying to hype their 'Jump' single into 
the charts. 

The action followed an investigation 
by chart compilers Gallup. 

"h revealed that company 
representatives had made an offer of 
frH copin of the Van Halen album 
'1984' to a number of retailers, on the 
condition that the single 'Jump' 
reached the Top 30, • says a BPI 
statement. 

Carmel dates 
CARMEL HAS fixed up three one•off 
shows for May. 

The new jazz singer •PIH'•rs al 
Poole Arts Centre on Mar 3, London 
Drury Lane Theatre Roya 19 and 
Norwich East Anglia University 20. 

Dead change 
OEAO QR Alive !)ave resc:IMlduled their 
aho,w at tint Birmi~ham Pov.,erllou .. 
lor April i0. The 9ijJ was p~tponed 
becau .. tfie lll'OIIP a 'Top Of The Popt.' 
appearance had to lake pl- last 
week because of tha scenery worken 
strike at the BBC. 

Eaters special 
THE LOTUS Eaters have fixed up a 
special show at their native Liverpool 
on May 4. 

The concert is called the 'God Gave 
Us This Leisure Show' and is at the 
Liverpool Philharmonic Hall. It Is a 
benefit concert for music room 
facilities at the city's unemployment 
centre. 

Cult tour 
DEATH CULT have tritnmed their 
name down to The Cult and gQ 11111 on 
the road next mqnth. 

AIICI the group bring out a new 
single 'Spiritwalket' QII May 4, It 1-

, badted with an ..,couati<: version c1' 'A 
Flower In Tht 0Kert' 

Uva dates start at Hull The Tower 
on May 8. Then Stoke Keele University 
9. Durham University 10, Gla$1Jow 
Ouean Margaret Union 11, Manchutar 
Polytechnic 12, Leeds Polytechnic 13, 
Sheffield Le.dmiU l~. Nottinghtm 
Rock City 16. Norwich East Anglia 
Univers1ty 17, Colchester Essex 
Univ•rsity 18, Brighton Polytechni<: 19 
and London Lyceum 20. 

FASHIQSN· 

- -



Playing 
for peace 

MADNESS, PETER Gabriel, The Flying 
Pickets, Marl Wilson and Tom 
Robinson 111 feat\!,. on a double 
album which comes out this Wffk, 

The record Is called 'Let The 
Child,-n Play' and all proceeds from 
the LP go to the Peace Camps Fund. 

The first two sid .. of the album 
contain music track.a while the other 
dlac feetures 17 comedy sketches by 
artists llh Alexei Sayte and Rik 
Mayall. Of the 15 music tracks, 11 
have been specially recorded for the 
album. No aHradions 

ELVIS COSTELLO'S back in 
action . .. a s the Imposter! 

The ainl!er/aongwriter has 
tempora n ly dropped h is ba nd 
the Attractions to b ring out a 
new sing le 'Peace In Our 
Time'. 

It la backed with 'Withered 
And Died' and c omes out at 
t h e a nd of this week. The 
single la released on the 
Imposte r la bel a nd Is produced 

by Cllve Langer and Alan 
Winstanley - t he team be hind 
Madness. 

Costello had one of his most 
s u ccessf ul records under the 
name t h e Imposter with 'PIiis 
An d Soap' . 

The record was released 
u nder t h at name because of 
his contractua l difficulties. 
No w he la taking on the name 
to d e note an alternative to his 
records w ith the Attractions. 

'i:Y 
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■News■ 
Pirate iam 
SHRIEKBACK HAVE dlsa$$0Ciated 
themselves from an import album 
which has arrived in Britain from 
Holland. 

It is a version of their 
forthcoming album 'Jam Science' 
which consists of unmixed tapes 
of the record's sessions. 

The proper version of t he 
album will come out in mid-June. 

llananange 
extentl tour 
111.ANCMANOe HAVE added -.._ to tllelr ,_ at the Gteqow 
Queen Mary'a College on May 15, and 
Edfnburgh Caley...,-.;. I . 

Robbers release 
TME 8ANK Robbers have a new ain9le 
'Problem Page' releaHd on April 2,4. 
On the 8-side i1 a country version of 
the ll()nfl, featuring pedal steel 
guitarist B. J . Cole. 

Exquisite 
corpses? 
ALVIN STAROUST bring& out a -
single 'I l'HI Uu Buddy Holly' this 
WNk., 

NEW SINGLE· DREAMING· 
• 
• 
• • • . . .. . . . . . . 

•••• • 
• •• ••••• . .. . : ~ .. 

• • • • ••• 
• • ••• • •• 

0 
PASHIO!'l 0~ TOUR IN MAV . Mon 14t.h AYR. Pavilion • 1\11,i, I 5th GLASCOW, Stnthclyd" University . Thurs 17th MAtlCHl:STER, H~eu•nda . Pri 18th SREF:PIELD, Polytechnic . Sal I 9t.h LEICESTJ;:R . Polytechnic • S'-n 20th IPSWlCH, Gaumont Tur•s 22nd DERBY, A»se!Dbly Rooms . Wed 23rd BIRMINGHAM, 0deon . Thurs 24th COVENTRY, Pol ytechnic , Sat 26th ST ALBANS, City Ual l S,n ~•ih LONDON, Do~ nio~ • Mon 2eth BRIGHTON, IJO!'I~. Wed 30th BOURNEIIOllt'll, Wintrr Gardt>ns . ~. r5 J l at BRIS':'OL, Colston Hal, • 



e PHIL LYNOTT has formed a new 
group called Grand Siem. 

And t he ••• Thin Lizzy leader will be 
playing two shows with the group ■t 
the London Marquee on M1y 30 and 
31. H■ will 1110 be doing • series of 
low-key Irish shoW$. 

"Grand Slam is a h.,d rock band, 
but with • contemporary sound, We 
want to brlnj this type of music into 
the eighties, Lynott told RECORD 
MIRROR last week. 

·we won·t be an Imita tion of Thin 
~ - Although I'm proud of my past, I 
don t Intend to live off It.• 

Kaia tour changes 
KAJAGOOGOO HAVE put off t heir entire tour unt il J un e - w ith 
1ome dates cancelled altogethe r. 

The official reHon is that t hey have to d o m ore work on their 
forthcoming album 'Islands' which 11 due o ut In May. 

And the group's manager Paul Ryen has denied that dates 
have been put off because of low ticket sales. 

" By doing t h is I give myself a bout five times H much w o rk," 
ha said. " If you want proof, go and Interview the lad s d ow n in 
the studio." 

Kajagoogoo will be releasing a new single 'Turn Your Back On 
Me' on April 24 . It is backed w ith 'The Pump Rooms Of Bath'. 

New dates have all been fixed with the exception of Belfast 
and Glasgow, where venues have to be confirmed. The rest of 
the tour ■tarts at Newca■tle Cit y Hall on June 19. Then 
Manchester Apo llo 20, Leeds Tow n Hall 21, Liverpool Royal 
Court 23, Derby Assembly Rooms 24, Birmingham Odeon 25, 
Cardiff St David's Hall 26, Brighton Dome 28, Ipswich Gaumont 
29, Oxford Apollo July 1, Poole Arts Centre 2 end London 
Hammersmith Od eon 3. 

But their shows at Sheffield, Hull, Henley, Gloucester, 
Portsmouth, Dunstable and Leicester have a ll been cancelled. 

Refunds for a ll the shows are avalleble from the point of 
purchase, but tickets are valid for the co ncerts which have been 
rescheduled. 

• YES HAVE added an axtra date at 
the London Wembley Arena on July 
12. 

• VETERAN PUB rocker Nick Lowe 
has a new slngle "Half A Boy And Hatt 
A Man' rele11ed on April 27. 

The rec01d comes from an album 
'Nick Lowe And His Cowboy Outfit' 
which is relHsed on May 21. The LP 
haa been co-produced by Elvis 
Costello (who Nick Lowe used to 
produce), Colin Fairley and Paul Bau. 

Boogie on ••• 

Morgan Khan·s 
Electro Top 10 

1 TOO BUSY THINKING ABOUT 
MY BABY. Orbit. Quality 

2 OE-BOP, Spooge Boy, Memo 
3 FUNKY BREAKDOWN. 

Awesome foursome. Party 
Time 

• GIVE ME MORE MONEY, Beat 
Box Boys, Memo 

5 DOLLAR BILL. Divine Sounds, 
Spectfic Sounds 

6 ROCK BOX, Run DMC, Profile 
7 J AM ON IT. Newcleus, 

Sunnyview 
8 STREET FREAK. Jimmy Lewis. 

Rite On 

9 RENEGADES OF FUNK, Afrika 
Bambaataa And Soul Sonic 
Force, Polydor 

10 FIX IN THE MIX, Preny Tony, 
Musical Specialists 
Incorporated 

STEVIE WONDER has added a whole 
host of dates to his summer 
appearances in Brltaln. 

The supermr soul singer plays an 
extra show at the Birmingham NEC on 
June 22, two extra nights at the 
Brighton Centre 26 and 27, • matinee 
London Earls Court 1how 30 and two 
new concerts at the London Wimbley 
Arena on July 7 and 8. 

HOW TO BOOK. Birmingham tickets 
colt £12.50 and £10 and are available 
by post from Stevie Wonder Concerts • 
PO Box 4, Altrincham, Cheshire WA14 
2JQ. Cheques should be sent with • 
SAE and made payable to Kennedy 
Strfft Enterprlua. There Is also • 
credit card hotline on 021-780 2016 
and tickets a,e av1i11ble from some 
record &hops in the Midlands ind 
North which sell tickets. 

BRIGHTON tickets cost £13 and £11 
and are available from the Brighton 
Centre BDM Office by r•rsonal 
application from Aprl 28. They will bl 
limited to four per person. 

HAMMERSMITH ODEDN 

LONDON tickets for both the Earls 
Court Hrly show and Wembley Arena 
colt £14 and £12 and .,e only 
avalleble by post from OB Ticket 
Promotions. PO Box 4VJ. London W1 A 
4 VJ. Cheques or postal orders should 
be made payable to Harvey Goldsmith 
Entertainments ltd , and concert 
preference should be stated, but 
lickets will be all0c1ted subject to 
availability. 

HAIIV£YG0l0$M.ITM DfflflTAINWIEHTS p,,HeM1 

DAVID 
GILMOUR 
IN CONCERT PLUS BILLY BRAGG 
Sunday 29th April 7.30pm 

Monda!~~~~!~ 7.30pm Satur_day 28th 
AIIAltA8lC FROM oot{)t,j THI ATRE eox oma Apr117 30pm 

QVE[!, CAROi INC STIIEET LOMlONW6 ffi 01 748 408 I O ~ 

'ICD-

PSYCHEDELIC PSYCHEDELICNow 

FURS~ FURS"~ 
f A&.SSION PUPPETS Sp«:atc... A&.SSION PUPPElS ' 

HAMMERSMITH OOEON THEATRE 
MONDAY 28th MAY 7.30 p.m. 

Tlcllets {4.00 Ind D 50) Avoil--1/0Tel: 01 7414081, LT)!, 
........ K-Pro-lCNditCordl01-741-l, Al»marwaStara•­..._..._ ....._......._o.._c,,~ ......... 



April 21 , 1984 9 

weel< four of our astonishing competition! 

CHART BULLET 
win a stereo unit 

R
ECOIID MIRROII preHnte a totally new kind of music 
competition baaed on .peed and •kill! In Record Mirror'• 
Chart Bullet competition all you have to do is follow theH 

ttt....NIYltep•: 
11 Tum to the chart .,. .. , study tha top five ....... carefully 
and decide where thoee •Ingle• will be in MIit week'• Top 100 ... 
2) ln1ert thl• -"'• top five In the epac. ptowidad on die 
coupon and flll In your p'9dictlon1 In th• boxN marked 'Next 
W..k' ... 
31 FIii In your name and adclreH on the coupon and polt FIIHIT 
CLASI to the addreH on the right... • 

The flret entrin out of the bag will win th-■ fantntlc prizN 
- die very tint two correct coupon• will win • fanta9lic Pye 
Spatial Sound .tereo unit, and there are flM runners up 
prizes of personal radio• with headsets. 

Remember, to qualify i,ou must nNlre sure your entry anives 
at the competition addreH by no ,.,_ ,,._ "nt ,-.t on 
s.twder, April Zfl 

,....,,.,.,,...,,. 
Tllep,--CINllplddo,I 
.......... toll-NI llllnor,_,.....,.... _ _.....,.. ... ·--· G,_..,.,,,. ... , ..... .... , .... ..... _ .... ,-... , .. 

r---TOP5WEEK-ENDINGAPRIL21~~84--7 
OFFICIAL TOP OF THE POPS/RADIO ONE CHART I 
THIS WEEK NEXT WEEK 
1 _______ _ 

3 _______ _ 

4 _____ __ _ 

5, ____ _ _ __ _ 

TO SEE TOP 100 PLEASE TURN TO PAGE 42 
POST ENTRIES OFF IMMEDIATELY TO: 
RECORD MIRROR CHART BULLET, PO BOX 16, 
HARLOW, ESSEX 
(ENTRIES TO ARRIVE NO LATER THAN 
SATURDAY APRIL 21st 1984) 
NAM _ ___ ____ ________ _ 
ADDRESS _____ ____ ___ _ 

I 
I 

~ 
I 
I 
I 
I 

I 

r 
I L-----~--~---------------J 
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!league of 
\ gentle~en 

THE LEAGUE Of 
Gentlemen were going 
away for the weekend. 

As their de-luxe charabanc 
sped towards the south coast, 
the rival strains of 'Knees Up 
Mother Brown' and 'The 
Internationale' competing for 
airspace, Sir Public House 
introduced a slurred note of 
caution into the bacchanalian 
ballyhoo. 

Holding a magnum of 
champagne, he climbed up on his 
seat and addressed his friends. 
"Look chaps, there's going to be 
an awful lot of riff raff down in 
Brighton this weekend and I think 
I'd better alert you to some of 
their characteristics." 

Sir Public House was beginning 
one of his famous monologues. 
Puffing frantically on his cigar. he 
unravelled the secrets of youth 
culture, the mysteries of the tribes 
called punks, skinheads and 
mods. 

"These people are a threat to 
our way of life. They despise our 
finely woven brocade jackets, they 
look down on our stringently 
ar ued dialectic of bar room 

as told to JIM REID 

socialism, but most of all they 
hate the way we speak. So, to 
prepare you all for any possible 
culture shock, I've brought a little 
identikit youth . , . • 

A pimply youth called Tony 
appeared at Sir Public's side. He 
was carrying a cup of instant 
coffee and had a hideous pink 
pullover tied around his neck. He 
told us he was a cat and that he 
was going to lay something on 
us. Seemed like he'd just jumped 
out of a cheap novelette to me, 
but I decided to ignore his acned 
~rgot an~. err, check for his 
information •. . 
. T9ny stuck some chewing gum 
in h,s mouth and begun his 
spiel .. . I was the only one who 
could understand his youth talk 
so I translated. 

Chap called Mr Elvis Costello 
held a party for his wife at 
London's Wag Club last Sunday. 
Very thoughtful gesture. Washing 
down their venison sandwiches 
with vintage brown ale were: 
comedians French and 
Saunders, Alexei Sayle, pop 
people Chris Difford, Clive 
Langer and Green. 

And deciphering the odd lingo 
of MC Gary Crowley at the Wag 
on Tuesday were Siobhan 
Banana and all of the Style 
Council bar Weller. Sorry, 
shouldn't say that word bar in 
association with Perrier water 
Paul, but I just couldn't resist 
!t . . . Incidentally plaster of Paris 
1s no longer an essential 
cappuccino cat accessory. Mr 
Weller's arm is now out of plaster 
and into a slinky Italian sling. 
Fashions are fickle in the pop 
world ... 

And so are Orstrailians. The 
League were absolutely shocked 
to hear of the treatment meted 
out to Marilyn in Sydney last 
week. All the poor blond did was 
go for a snifter In a gay (we think 
that means happy) bar and he 
gets hit on the hooter by some 
son of the billabong. Mind, what 
can you expect in a country 
where the Prime Minister drinks 
la\ler straight from the can 7 We 
think. Maz should get his own 
back and do a tour of the outback 
pronto . . . 
. . .. Other people spending time 
in unpleasant places - couldn't 
get a light and bitter last time I 
was in Bombay - are Working 
Week'• Simon Booth, 
chlnwagging about his film score 
for 'Absolute Beginners' in New 
York and Tracie and the Style 
Council who are set to play 
Japan. I recommend Paul and 
Trace visit the League Of 

KURT: unusual behaviour 
Gentlemen's hang out, Pu Ke Up 
when they're In Tokyo . .. ' 

... While in the land of alcohol 
free beer, Useless America, more 
Brits are singing for their 
Lamborghinis with fur-lined 
toilets. Jack Hughes of the 
terribly original Wang Chung 
takes time off from being an 
awfully kooky Brit ('you're so 
strange, you British') to phone his 
girlfriend every evenin9. Jack's 
bint Melanle is expecting a baby 
and the poor chap has his foot in 
his mouth every time he calls her 
up. This makes conversation 
difficult .. . 

.. . And Boy George has been 
talking to the colonials about 
being kooky. Said he to some 
idiot Yank TV person: "The 
difference between me and 
Bowie is that he met people who 
made him weird. I've been weird 
from the beginning." I thought 
the mai_n difference lay in the 
respective crooner's marbles 
collections. David Bowie has five 
champion whoppers while poor 
George only has a few tkldlers. 
Marbles maketh man says the 
Maharajah Taffy and who am I to 
argue with the sage of 
Kingsburye . • . 7 

..• Finally a tale of unspeakably 
common behaviour reaches us 
from Spain. Of course it involves 
silly billies IGng Kurt. The band, 
who boast an ex-teacher in their 
number, are calling their Spanish 
Jaunt the 'Dirty Dick' tour. Those 
of you with a keen sense of 
humour will understand that this 
means the lads are only washing 
their hands and cleaning their 
teeth while the tour progresses. 
Thus they get dirty dicks and free 
publicity. Think I should have 
taken that job in the merchant 
bank after all ... 

. themselves' 
STERS 'enjoyu•g 

IMPOVERISHED youNG 
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A SILKEN white shirt, black buckled 
chic. A delicate handshake, a nice 
smile, a warm nature. That's Paul 

Rutherford - the sweetest thing. On a 
sun-drenched patio, we sit on suitably 
delicate white garden furniture to discuH 
something much heavier - Frankie's 
latest battle plans for their May 14 
released, much awaited second single, 
'Two Tribes'. They're having a war, but 
they don't want you to come . .. 

Was it difficult to decide how to follow 
the last look - is the military style a 
conscious effort to totally depart from 
what you've done before? 
I think we try to do that anyway. Like when we 
were on ORS, we basical ly wore our own 
stuff, but everyone thought we'd planned that 
cos everyone looked similar - we obviously 
share the same taste! Just cos the single's 
called 'Two Tribes', it obviously had to be 
something strong, and it's abovt war, so ... it 
had to be that kind of thing. 

I think it's really boring all this leather bit, it 
just gets shoved down your throat all the time, 
everyone determines your whole life by it. I 
really like all that stuff, but they just think 
that's it, the top and bottom of it. I'm not 
saying I won't wear it ever again, but we 
always wanted to change, to come up with 
something different, I'm sure we'll do it again. 
We don' t wanna get bored. 

It sounds sil ly saying it wasn't an image. cos 
it is such a strong image, but it wasn't a 
conscious effort to say we're like this heavy 
S&M band, 'cos it's just not like that at all. 
They were just clothes, very trendy this year. 
tool 

It's just when you hit people with that 
image first of all . .. 
I think we've done it harder than anyone else. 
more believable. People were a bit more 
scared of it cos it looked more honest. They' re 
so used to women wearing thigh length boots 
and showin-g a bit of body, but t hey're not 
really used to guys ... 

It must've been unbelievable when it did 
all work out exactly as you'd imagined . .. 
It was in the back of our minds all the way 

1/'ve always said better 
Red than dead - I'd 
rather live' 

along, obviously, it was in mine and Trevor's 
anyway. So when it was banned we were 
rea lly shocked, cos we'd got away with it for 
so long no-one noticed what it was on about. 
It didn't upset me, I'm really not bothered, 
personally I don't give a f*'k about it. 
Basically cos my taste lies in line with things 
like that, that would get banned most probably 
or wouldn't get airplay ... the only th ing that 
upset us was that we didn't get to go on 
TOTP! The first time we did it was a good 
laugh, dead funny, we'd just like to have done 
it again. 

Probably everyone thought you'd ticked 
off a box on the masterplan when it got 
banned. 
If they wanna feel that, they can, but we were 
surprised. 

It was obvious people were looking for 
something exciting to happen, because of 
the reaction it provoked. 
I think music has got a bit staid again - once 
again. It goes in very short cycles - it gets 
exciting for six months and then it disappears. 
This whole white funk trip everyone got on, 
everyone decided to go a bit dancey, a bit 
happy - and it's just not really that rea l. it's 
great at f irst cos it makes you smile - Kid 
Creole, great, then it does grate on your teeth 
after a while. So I think we came along at a 
really good time - that's why we worked so 
well - a lot of it was luck for us, the t iming 
was perfect 

I think everyone thought after ' Relax' 
that there'd be this big explosion of . 
bands dressed up in bondage gear! 

They were expecting this drastic change in 

1984, we're all waiting for it, this bloody big 
change, everyone's sti ll thinking like that. But 
it's a bit of a laugh, it's fun. 

But what happened - 'Relax' was a 
monster, and then nothing! So now 
everyone's watching your every step cos 
there's no-one else. 
They're all expecting us to do it again. I hope 
we do. It's a good single. the cover's good. It 
steps on toes, which is quite good. This time 
it's rea lly moral, though, it's anti-war - so 
moral it 's untrue. There's a great picture of 
Reagan and Thatcher on the back of the sleeve 
and one of Lennon on the front, and 
underneath the picture it says 'We don't want 
to die'. And there are all the nuclear statistics 
on the back, where al l the weapons are placed 
and all that. 

So it's still going to upset people7 
Hopefully - it won't upset mothers this time, 
hopefully it'll upset people in much higher 
places. Apparently there·s going to be a rea l 
heavy campaign on it, Paul's got some real 
heavy slogans. 

It' ll be interesting to see how the BBC 
react this time. 
I think they'll try to be so f .. king liberal this 
time it'l l be sickening. They're al l really 
apologetic now, which is dead nice of them, 
fine, but they're going to do their best this 
time, they're going to play it. It'll probably get 
about 900 plays a day to cover up their 
embarrassment, people will sicken of it in a 
week! 

It's quite exciting, aggressive. I know when 
we used to play it live it was like the most 
manic number in the set. We used to do a 
short version at the beginning, it used to 
knacker us, but it was such a good opener, 
and we used to do the long version at the end 
cos everyone could give it everything and 
leave the stage. Cos it's about 100mph, it's 
great. We've always seen it as our anthem, the 
boys and Holly and I. 

Well, the next thing that upsets people 
after sex is violence, guns, quite a logical 
step really. 
Where do we move after that! 



The danger is that people think you're 
doing it deliberately to outrage, which In 
a way I suppose you are. 
It's something we're obviously worried about, 
that we think about, we're not trying to worry 
the public. It's more to do with them up there, 
getting up their noses. 

That's always sparked people's 
imagirnitlons, the fact t hat t hey're in on 
something that's a bit naughty. 
11's always been like that with artists, stepping 
on their eider's toes, being reactionary. 

I suppose dressing up in Russian uniforms 
Is quite reactionary! 
Specially when you've got New York as a 
backdrop! I felt really stupid in that Russian 
coat, it felt like I was wearing my mother's 
coat, I hated it. I managed to get the smallest 
bloody one, and no-one would swop with me, 
it was really short on me and dead long on 
them. That hat was so dirty as well. But we 
had a good laugh. 

PRESUMABLY THE Russians vs 
Americans ~•pect is just one of the 
many meanings you can t ake from 

'Two Tribes'. 
Oh yeah, it's about any confrontation. To give 
you the glorious saying 'we won' is really 
shallow. It's fa r more noble to be able to say 
w e're not offen~ed by you and we don't really 
want to fight w ith you. We v.ilue our lives 
much more than we value an argument. But it 
can mean many things, it can mean 
relationships as well. 

Someone I know's got this letter, a 
declaration of peace that Yoko Ono wrote just 
after Lennon died, it's really quite moving, 
saying how strong it is to be able 'lo lay your 
weapon down. 

The w hole thing is so basic - literally, stop, 
it doesn't matter, we can work it out, it is that 
simple. But they say it's not - it's basically all 
money that's the problem. I've always said 

" 
<t ... , 

1 They're used to women 
in thigh length boots, 
but they1re not used to 
guys' 

better Red than dead, I'm afraid I believe that, 
I'd rather live. 

I'm sure I can find my little room 
somew~ere and have my little good time, no 
matter 1f they take my stereo away, I'm sure 
I'll find something even if it's gazing at bloody 
walls. 

PAUL A SKS what music I like. I say 
everything from Prince to Eno and 
back again. I'm not a snob. I don't 

say 'God It 's them, it must be awful'. 
I'm like that with Kajagoogoo actually. I can't 
bear them. He doesn't like us, Nick Beggs, he 
thinks we' re morally wrong. I think he's a 
f**king idiot, the guy's a fool, I think he 
should go and give himself to God totally and 
prove he's rea lly a man. If he's pushing his 
values at people, he should become a monk or 
a priest or something, if God's the closest 
thing to him, he should do the closest thing to 
him. 

You can use God as a ploy, and Catholics 
don't real ly buy records, you don't get many 
priests buying records. And I suggest he puts 
his head In the lion's mouth cos it's f**kin\:I 
ugly. No, I don't like the guy at all - who 1s 
he to P.ass judgment on anybody? He isn't the 
Lord, 1f there is such a thing. He should realise 
all thls is not evil at all. 

I don't think you can corrupt people, 
really. 
I don't think you can at all. I think people have 

N - ·.1z. 
~ lfi,_·· . 
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pretty much made their minds up - music's 
only a smal I part of it, what about the rest of 
the media? The papers are more poisonous 
than anything. It's hard to say what's wrong 
and what's right. Obviously you do draw the 
line at certain things, but it's hard to say 
who's moral and who's immoral. 

Censorship's really strange, it's a weird one. 
Another person who doesn't like us is Boy 
George. The guy's an idiot. If overt things 
freak him out. .. how can he say that If he's 
got bloody eye make-up on. 

I don't think he can say he's moral - tell 
that to a nun, I'm sure she'd think he was the 
oddest ball that ever roamed the earth. If 
they're so bloody moral why don't they make 
a true stance and be so honest with the rest of 
the world? That's not helping anybody along. 

The music business is well weird, very 
strange. They've all become little judges. It's all 
sour grapes as well cos ultimately you're 
stealing their audience - the reason a lot of 
them don't like us now is because we did that, 
they're buying our records now as well, we're 
a little threat to them. They.should just say 
well yeah, there's a lot of money in the worJd, 
let somebody else have a share of it, you can 
only spend so much in your bloody life. He ' 
never need work again, he doesn't need to 
bring another record out. 
I think the note you've struc k w ith people 
is that they realise the same t hing - t hat 
the button could be pushed any day, so 
you might as well enjoy yourself. 
Relax! 

Everyone's got this unspoken fear and no­
one's provided a channe l for people'11 
feelings on that score. 
I hope 'Two Tribes' helps that along. You need 
the whole world behind you on something like 
this, you need every person, every household, 
not in a high position. but everyone who 
matters in between. Like that old slogan -
what would happen if they threw a war and 
nobody came. Well, let's find out! We need 
everyone behind us. 



INFLUENCED BY GOOD 

PEOPLE 

PAUL BLAKE AND THE BLOOD 
FIRE POSSE 'Rub A Dub 
Soldier' (Revue) 
Bobby: This is really good 
because it sounds modern 
without bowing down to the latest 
trend. There's no disco beat on it 
but you can dance to it. Good fun 
and great lyrics. 
Ken: I'm a bit of a reggae fan and 
this is really nice though it may 
not do anything chartwise. It's 
funny how reggae doesn't wear 
off. We agree this Is single of the 
week. 
JOHNNY THUNDERS & THE 
HEARTBREAKERS 'Get Off The 
Phone' (Jungle) 
Bobby: We're big Johnny 
Thunders fans from the old days 
but this isn't as good as some of 
his old stuff. I like him a lot but 
this one doesn't quite cut it, he's 
probably got some better new 
stuff because this is a remix. 
Ken: Not one of Johnny's 
classics. 

NEW ORDER 'Thieves Like Ua' 
(Factory) 
Bobby: I like this a lot. It reminds 
me a bit of Lou Reed and it's a lot 
different from their last few 
singles. I prefer it to their disco 
stuff which they don't do very 
well. it's very good and it's still 
got that indie feel about it. 
Ken: More melodic than normal 
New Order. It floats along nicely. 

COCTEAU TWINS 'Pearlr 
Dewdrop&' Drops' (4AO 
Bobby: The darlings of the spikey 
mt?hic~n brigad~, aren't they? I 
quite hke 1t and it's a very nice 
sleeve. It's quite middle of the 
road in a way, I'm sure my mum 
would like it but it won't be a hiL 
Not as good as 'Song To The 
Siren'. 
Ken: Kate Bush meets Joy 
Division. 

IN EMBRACE 'Your He•ven 
Scent (Plays Hell With Me)' 
(Gian) 
Bobby: Not a bad pun and I like 
the sleeve. It's really good for an 
indie single. 

·-~=-· ' 

Ken: A good first indie single. I'd 
like to hear more from them, it's 
quite nice. 

VALERIE AND THE WEEK OF 
WONDERS 'Too Late' (Soon 
Come! 
Ken: A good local band from our 
area of Scotland. This isn't one of 
their stronger songs but a lot of 
good things to come from them 
in the future. 
Bobby: Recorded very cheaply 
but from small acorns big things 
grow, they' re on the right track. 

ROCK STEADY CREW 'Uproc:k' 
(Charlsm41/Virgin) 
Ken: A good bodypopper for all 
the folk. in Glasgow Central 
Station! 
Bobby: I can't body pop very 
well but believe it or not I can 
nipple pop. It's a lot better than 
New Edition and things like that, a 
good party record. 

INFLUENCED BY BAD 
PEOPLE 

GO GO'S 'Head Over Heels' 
ORS) 
Bobby: Far too fussy and busy. A 
bit like Blondie I suppose, it's 
alright but I'm not bothered really. 
I quite like it. 
Ken: It' s quite like 'Denis Denis' 
by Blondie which is one of my 
favourite songs so I like it. Not a 
hit here, though. 

NENA 'Just A Dream' (CBSI 
Ken: Nothing on her 99 
wonderful red balloons, just a 
sequencer and not much else. 
Bobby: She must have more 
songs. It'll be a hit but she must 
haye made enough money from 
the last one not to worry about it 
much. 

THE WAKE 'Talk About The Past' (Factory) 
!:Jobby: It's got the same keyboard sound as Naw Order driving 
tt along. Caesar the singer was doin9 this sort of stuff in Altered 
Images when he sang on his own, it s a lot better than them 
though. I do!1'.t like the words much but it's a lot poppier than 
New Order, ,ts great. 
Ken:, I wasn't ~oo keen on the rhythm section but I think the 
songs really mce. 
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WANG CHUNG 'Don't Let Go' 
(Gatten) 
Bobby: It's a shame to slag off 
groups that everyone else slags 
off but what can you say? It just 
passes you by, you don't like it or 
hate it. They were obviously badly 
influenced in their youth, they 
didn't have enough T Rex records 
in their collection! Very mannered 
singing as well. 
Ken: Nice production, but not a 
very nice song really. 

FASHION 'Dreaming' (Epic) 
Bobby: Pretty rubbishy really, but 
a great sleeve, almost surrealist in 
a way. The girl on the sleeve is 
obviously dreaming about a fish. 
It's a bit like the song, 
unfathomable, but worth buying 
for the sleeve. 
Ken: I'd like to see what Mulligan 
could come up with, with Nick 
Beggs. 

WHITESNAKE 'Standing In The 
Shadow' (Liberty) 
Bobby: It's got a lot of balls and 
it's just like all the other 
Wh1tesnake records. They're very 
tastefully dressed on the sleeve. 

EMMYLOU HARRIS 'On The 
Radio' (Warner Brosi 
Bobby: She's been badly 
influenced by her producers 
because when you think of some 
of the people she's worked with 
in the past, she should come up 
with something better than this. 
She should go straight to Gram 
Parsons' grave. 
Ken : Emmylou fails to produce 
the goods this time round. 



GENE LOVES JEZEBEL 
'Influenza (Relapse)' 
(Situation) 
Bobby: Very Siouxsie And The 
Banshees - bad Siouxsie, 
actually. They've probably goi 
extreme haircuts and skull and 
crossbone I-shirts. 

HOORAH ! BOYS HOORAH I 'Is 
This What You Promised Me' 
(EMIi 
Ken: Influenced by Bourgie 
Bourgie I'd say, which seems to 
be a very popular sound just now. 
This isn't a very good version 
though. 
Bobby: Yeah, he's not a bad 
singer and it'll probably be a hit. 

TROGGS 'Every Little Thing' 
(Ten) 
Bobby: Obviously influenced 
heavily by Mud. They used to do 
some exciting things in the 60's. 
They're obviously getting old so 
you can't expect them to do 'Wild 
Thing· any more. What do you do 
when you're old and in a 9roup? 
Ken: Not really cutting it in the 
B0's, they've been listening to too 
many David Essex records. 

INFLUENCED BY MONEY 
AND THEIR SEARCH FOR A 
CAREER 

DURAN DURAN 'The Reflex' 
(EMI) 
Bobby: I just wish people 
wouldn't buy their records so that 

we could get in the charts more 
often. Groups who are really rich 
shouldn't be able to have any 
more hits after a while. Anyway, it 
sounds just like their last one. 
Ken: It's not a good song, just 
another Duran Duran single that'll 
be a hit to add to the list. 

YELLOWMAN 'Strong Me 
Strong' (CBS) 
Ken: Not as good as the other 
reggae record. Still , I quite like the 
way it drives along. It's the sort of 
record you hear when you go to 
see The Clash just before they 
come on. 

KING 'Love & Pride' (CBS) 
Bobby: A result of various 
influences but the overriding one 
is disco which is daft. Why do 
groups write these songs and 
then put them to a disco backing 
beat? I wouldn't put this in a time 
capsule. They'll probably beat us 
up, Ken. 
Ken: Yeah. they look pretty tough 
on the sleeve. Try harder next 
time, boys. 

JONATHAN KING 'Space 
Oddity/Major Tom' (Epic) 
Bobby: It's a nice idea puttinij 
these two son9s together. I think 
it's done as a Joke because 
Jonathan's on the cover in a 
space suit, but I wonder what 
David Bowie thinks of it. 
Ken: Jonathan's obviously 
going for the robotics craze but 
it's too quick to dance to. really. 
Mr Roboto. 

SEVENTH SEANCE 'Another 
Empty Face' (Icon) 
Ken: A bit like the Cure mixed 
with a bit of Bauhaus. Quite nice, 
I suppose. 
Bobby: Hmm, bad influence. 

CHRISTINE McVIE 'Love Will 
Show Us How' (Warner Bros) 
Bobby: A big hit in America, I 
suppose. It's some people's jobs 
to make records and this was 
obviously the month she had to 

make one so she went along and 
just did it. 
Ken: If Cliff Richard had done this 
it would be a hit, but Christine's 
better off staying at Rangers' 
social club. 
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JULES 'When Love Surges• 
(EMI) 
Ken: Sounds like a guy singing 
along with Bananarama to me. 
Bobby: Och, it's not as good as 
Bananaramal 
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Pomp and 
circumstance 
RUSH 'Grace Under 
Pressure' (Vertigo VERH 121 
FAR MORE pressure than 
grace, I'm afraid, as the 
Canadian trio pound through 
another selection of ugly, 
pompqus songs. 

Excuse the partisan attitude, 
but the technically-excellent 
group leave me as cold as a 
Frigidaire ice-box. Rush fans 
will probably Jove it. 

'Afterimage' especially 
boasts splashes of subtle 
quitar refrains which wash up 
m the most unexpected places, 
and the song, like the album, 
is a very cogent affair. 

In the same way 'Red Sector 
A· and 'Kid Gloves• both sound 
like a speeded-up U2 with their 
heavy use of tremelo guitar 
sounds and pompous, 
overblown arrangements. In 
fact, Rush are probably more 
similar to U2 and Simple 
Minds than their heavy metal 
counterparts. 

If you like this sort of music, 
the LP Is immaculately 
produced and has some really 
quite emotional phrasing. But 
it's all a technical exercise 
rather than a vehicle for 
bringing out the flavour of the 
raw material, the songs. And 
those songs are completely 
and utterly contrived just so 
the collective musicians can 
show off.++ 

Simon Hills 

These things happen I guess 

BLUE 
BELL 

New Single 

l'M FALLING 
b/w H.0.L.L.A.N.O. 

12 .. includes brand new remix of1CATH' 

• 



R M 'llec:k-,1:19• (IRSA 104G) 
ONE MORE •xample ol pop ret11ming '""' cin:le, or in other 
words llllhflfl there'• nowt happening, pilla,• the PMf. REM .,. .U,.,. aiKli• jangly guitars, nut h11rmon.1u . .,,d n..., 
tlUburblln yanlc ph17osophuing. 

At timn - •f>retty Persuasion' a beiil(I lfue,it BYlloonin' ,,. croonin' 
bHuty - Mis uptMte of guitar pop JHSt is • rNI trHsUre; that 
maelstrom of col/ldlng six strings making pert.ct nnse. 

But when REM !I/ow down and space out or add a touch ot 
country the PMt becomu a fuzzed hippy dippy dffdhMtd. not en 
impiration. 

At timn 1'1-nt, but ultimer./y a pointJHS pfH'Cin, Pop 
should,,. addreulng itself ro the future not gorging itnlf on its 
own histt,ry. + + + 1/2 

DENNIS EDWARDS 'Don't 
Look Any Further' IGord - Y 
ZL72148) 
IT'S SO often the case -
beautiful voice lost amongst the 
fidgeting 'n' fretting of an over 
clinical production. Sure 
everything here is es sweet as 
hell, but with the exception of the 
corkin' 'Don't look Any Further' 
end the tough 'Let's Go Up' 
nothing tingles or shimmies. It's 
ell rather routine background 
music in an Essex wine bar, and 
really, all that sanitised, synthi­
soul does nothing for Mr Edwards 
blinding vocals. Shame.+++ 

Jim Reid. 

PATTI LaBELLE 'I'm In Love 
Again' (Epic Import 38539) 
WHEN PA TT/ LaBelle returned to 
prominence in the mid-seventies 
with LaBelle-mates Nona Hendryx 
and Sarah Dash on 'lady 
Marmalade: the excitement 
8mong soul traditionalists 
probably matched that now she's 
back in business with 'If Only You 
Knew'. This time we're hoping 
she can stay 8t the forefront 
because when she goes away or 
off-form the place seems kind8 
dull. 

But that's the last time we need 
to talk about off-form; 'I'm In 
love Ag8in: recorded some three 
years 890 8nd left on the shelf by 
US Epic until they realised, by 
accident, that 'If Only' was a 
monster, is seamlessly stronp and 
full of old-style black music ideals. 

The title treck, for Instance, has 
Patti's triumphant Vocals really 
living out the lyrics; her 
interpretation of ' lover Man' 
conjures a picture of the most 
expensive nightclubs, Ms LaBelle 
stage centre and giving it 
everything; and when you're 
ready to move, she's ready too 
with 'I'll Never Never Give Up: its 
lordy-lordy handclap finale 
recalling the Staples Singers at 
their best. And as with that 
mighty single, she really gets 
down to the real on 'love 

Jim R-eid 
Bankrupt~ This is a towering 
voice and I want ANOTHER 20 
years of it.+++ + 

Paul Sexton 

EEK A MOUSE 'Mou■keteer' 
(Greensleeves Grel 651 
WAH DO demi The rapier's not 
blunted yet, as the most 
distinctive voice in reggae whines 
through another selection of 
blistering tracks. 

It's no great departure from his 
previous work, but the giant 
singer still mixes humour and 
style with a panache th8t is also 
STILL unrecognised. The single 
'Anarexol: included here, should 
h8ve changed all that, but alas, 
Eek A Mouse remains virtually 
unknown. 

Careful listening will tell you a 
lot more about the man, though 
- and this warrants a couple of 
good listens. Delightful 
stuff.+++ ++ 

Simon Hills 

AZYMUTH 'Repld Transit' 
(MIiestone M9118) 
WHEN THE boys in the b8nd are 
called Jose, Alex and Ivan and the 
tracks have original titles like 
'Saudades do Doto' and 'So Bebo 
Guerena, Mas' you know you 
aren't dealing with any old 
throwaway pop. In fact you're 
dealing with some complex but 
approachable Brazil/an iazz from 
Azymuth. 

They often sound as though, 
like just about every other jazz 
buff, they listen to a great deal of 
Weather Report; quite often they 
have that same other-worldly, 
eccentric quality, especially on the 
long 8nd measured 'M8ke Mine 
Guarana~ But they add plenty of 
Brazilian beans of their own and 
they're full of flavour, as on the 
quirky 'Missing Doto' 8nd 'I'm 
Just looking Around: with its lazy 
vocal strumming. And there's an 
unhurried cl8ssiness about 
'Somewhere In Brazil' - where 
else?++++ 

Paul Sexton 
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it's all over 
(don't say you re in love) 

new 12'and 7'single. 

limited edition 12"includes free poster 
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WIW GARY CROWLEY 
her•, this wHlc once 
again sat behind the 

or typewriter pondering the 
meaning of life, the current 
state of this great nation and 
Jim Reid's outrageous dress 
sense/ 

S'lunny, coz even though at 
times everything can seem grey 
end dour and life in 9en11ral a 
compl11te waste of time, it Is 
those little things, thos11 all 
important encounters, however 
brief, that make it all seem 
worthwhile, n' luckily over the 
last week for me there have been 
quite a few. 

One in particular was a phone­
call out of the blue tipping ml! off 
about a Style Council ensemble 
one-off at the world famous 
London 100 Club. Could I via my 
little or Sunday Afternoon Radio 
Show inform London's teenage 
population? Being a fully paid up 
cappucino '7oested Cheese and 
Ham Sandwich" cat and an 
honorary member of the Future 
Beat Alliance I was only too 
happy to oblige. Come early 

evening Oxford Street was 
thronging with these sharp young 
ones in the know, the climax 
being when the Groove 
Gangsters took to the boards and 
in their inimitable style (how 
else?) proceeded to mash up the 
dance. An atmosphere consisting 
of magic and enthusiasm made it 
e real night to remember, 
everyone venturing home with a 
rejuvenated heart of rhythm and 
soul. 

Actually It frequently dawns on 
me how lucky we Londoners are 
and sometimes take these things 
for granted. I try to check myself 
and not fall into that familiar trap 
of becoming blase. When you sit 
and think about it it can make 
you angry, people outside of 
London are so appreciative and 
passionate it shows London up 11 

lot of times as being so matter­
of-fact and spoilt. Proof of that 
argument hit me last year when I 
stowawayed around the country 
on the Wham/ Brothers Club 
Fantastic Tour. The areas and 
towns where groups aren't 
playing every night were so 
different and special, London in 
comparison was decidedly quiet 
but I s'pose in a good way i t 
made everyone work doubly 
hard. The Style Council 100 Club 
Event however was a different 
cappucino {!) altogether, there 
was definite magic in the air that 
night. 

Now, when I man the record 
decks at the various clubs I spin 
at, I try to bring with me (as well 
as the Magic Box of course) 
something a little different, call it 
youth club enthusiasm ii you like, 

FOOD FOR THOUGHT 

I just attempt to make rt special. 
II you're a knight of the turntable 
you'll know that exhilarating rush 
when you're dealing the decx and 
the whole club is behind you in 
my uRule Book to a Feb and 
Groovy Life". It's a feeling that 
cannot be beaten and last week 
at one of the magic Fridays at the 
Pink Elephant Club (opposite 
Southgate Tube) we had it. 
Everyone was laughing, dancin' 
and romancin'; when that 
happens it is simply thrilling. 

Another source of inspiration 
are those black round plastic 
t'ings that we spend so much 
money on; connecting with a 
waxing that possesses those rare 
but magical qualities is like 
stumbling upon a crock of gold 
and thankfully those tasty treats 
still manage to break on through. 
A record with both inspiration 
and perspiration is Jocelyn 
Brown's 'Somebody Else's Guy', 
recommended in this column a 
few weeks back, it still will not 
feeve my Dansette and Good Gals 
and Pals everywhere should 
grasp a listen. And from pop's 
golden treasure chest come two 
gems of such mightyness/ Aretha 
Franklin's soulful version 
excursion 'I Say A Little Prayer' is 
an essential addition to anyone's 
record collection while the 
Detroit Spinners' 'I'll Be Around' 
has also been made available 
once again. With the 
recommendation of being DJ 
Chris '7he Godfather" Hill's all 
time lave-rave there is no way 
you can ignore it. 

Until next time you guys . .. 



60 MINUTE STERfX) 
FILMED AT HAMMBIISMl'nl<>DEON 

USING U CAMERAS AND 
DIGrfALSOUND RECODING 

ONLY 

April 21 , 1984 21 

411) 



IIJl11lm• 
Write to Mailman, 
Record Mirror, 40 Long 
Acre, London WC2 
WELL DONE Tracie I It's so 
refreshing to see a pop star who's 
got the guts and honesty to speak 
out and air her opinions. I quite 
agree with her comments, 
especially those on Tracey 
Ullman, Sade and Duran we want 
to be taken seriously' Duran who 
are overweight (little Johnny 
Taylor. mainly) conceited, money­
grabbing buffoons. I expect all the 
poor mugs who call themselves 
fans {well, those who can write 
anyway) will be putting pen to 
paper seething violently, but who 
really cares? At least it keeps the 
revolting little pests happy if they 
think they're defending their 
podgy idols. 
Nice Little Nicola. Wonderland 
• Come on, Tracie, what's this 
Nice Little Nicola bit? There are a 
law readers who just won't 
believe you, like ... 

SO TRACIE thinks that Simon Le 
Bon has a high opinion of 
himself. Well, after having read 
the garbage spouted by M iss High 
and Mighty In her Interview with 
Robin Smith I think she should 
replace Simon's name with her 
own. 

People who make such 
de~rading remarks about fellow 
artistes are simply jealous of their 
talents, It's one thing to express 
an honest opinion of someone, 
but when that opinion is likely to 
cause hurt and anger then a 
certain person should keep her 
mouth shut. Grow up, Tracie. 
Gwen Shott, Lydney, Glos. 
• Simon Le Bon was so hurt he 
could hardly bear to open up his 
morning royalty cheque he was 
shaking so much 

OH DEAR, it had to happen. 
Woolworth's ti ll operator, Tracie, 
desperately trying to be bitchy in 
a vain attempt to salvage her 
pathetic career. 

Tracie, dear, the point is. that 
you really have to have 
something yourself before hurling 
cri ticisms at others. Being as you 

DEAREST PADDY M cAloon, re: your review of 
my single in RM. Before anything else I would 
like to sav that I respect everyone's personal 
taste, 5-0 if you didn't like the record, fair enough. 
8ut if you have to feign intellectualism on a 
subject. then you really ought to suss out what 
the hell you're talking about first. I dislike the 
use of drum machines som,times. too, pal, 
which is why I got myself a drummer. Yes, it was 
his remarkable perfQrrnance that you heard on 
'Souls On Fire' and not that of a machine. I 
suppose really that Steve Sidelnyk, my drummer, 
should leel llattered th.it you consider his timing 
{no click track evenl) to be as consistent as that 
of a machine. but If I was him, my bass drum 

Everyone gets out of order sometimes, and I'm 
not free of guilt. as my interview in said issue of 
RM shows Yes. I probably should retract a few 
statements (I put it down to PMT - pity you 
can't use the same line. honey!) but trying to 
make yourself sound intelligent consequently 
makes you look a right DICK! Get yourself a 
drummer, learn the difference. then pass 
comment, baby! 

would be up your arse by now! 
have about as much talent as 
Bananarama, I think that you 
ought to keep your gap-toothed 
mouth shut. 

None of your 'victims'(71 need 
defending; but. for instance, Sade 
has a fine voice and songwriting 
talent. What have you ever 
written? What have you ever 

OKAY, NOW you 'w:- m;:,de me 
really mad' I am sick 10 death (}f 
pec;)le slagging. off Paul Weller 
/USI bl!{;-flUSI! th«y can't 
rmder!;t,mrl whal he's wtkiog 
;,bout 

What good ol' Paul was talking_ 
about wher. he said 'shut down 
the pubs' ma recent RM mterwew 
was that he 1hou9h1 it wotJ/d be 
great to make the public who 
spend a maioricy of thelf 1m1e m 
pub'S.reahse that they could bo 
domg something bell(tr w,rh their 
.spare lime. Oh yeah, Paul Weller 
doesn't inlltJencr, the Mod 
movement (whar ,'v1od movument 
there 1s. all twelve-yea,,otds wllh 
nothmg but mouth and oversue 
p arfos/. 
The kid with the broken halo 
• I suppose the cavemen could 
spend the evening having a quiet 
snoo;,e at a St yle Council show 
- but that costs a bit mora than 
a night down the pub. And what 
w ith there belng very few coffee 
shops in Bolton . , . 

love & Kisses. Tracie Young c/o Respond 
Records 
P S. S,1de - I Jove your record really. Look kids, 
I had an off day okay> Robm Smith has that 
effect 011 me! 
• The usual effect Robin has on people 1s to 
send rhem rapidly to sleep 

sung? 'Souls On Fire'? The only correspondence should be, er, 
thing that would set you alight is trunkated here, in case someone 
a can of petrol and a box of really starts putting ·the hoof in 
matches. 

Apart from all that, when 
you've got a backside and thighs 
l ike an elephant, AND a face to 
match. I don't think you should 
insult anyone. 
S. Malley, Kilburn, London 
• Compared to you, Tracie is 
about as insulting es Bonnie 
Langford! 

I HAVE Just finished reading the 
interview you did with the so 
called singer, Tracie. 

Tracie in my view is a snotty 
little school girl, with looks like 
the back end of an elephant. To 
cap it all her voice is tediously 
boring and nearly as bad as her 
notable companion Paul Weller . 

She criticised Nena and Tracey 
Ullman, And she even had the 
nerve to criticise the brilliant Sade 
and Carmel. These two have more 
style and scope to their voices 
than she will ever have. Tracie 
should go back to the Co-op 
check out where she belongs and 
leave the big t ime to the dynamic 
Carmel, 
Lover of Good Music, 
Gloucestershire 
• What, more elephant similes! 
Perhaps all Tracie 

WHAT HAVE you done w ith The 
Stranglers? Have they just faded 
into nothingness? Surely not. The 
last time you motley crew at RM 
printed anything at all about them 
was eons ago. Please print a 
picture of that gorgeous karate 
expert Jean Jacques Burnel while 
you're at it as well. Thanking you 
very much in advance. 
Jean Jacques Burnel's Black Belt, 
Ruislip, M iddlesex 
• We haven't do11e anything on 
the Stranglers for a long time 
becBuse they haven't done 
anything for B long time. As for 
the JJ pie - no! 

DAVID A ND I have been arguing 
about Paul Weller, please could 
you tell us whether he has the 
right to say that other groups are 
rubbish. 

I think he does, maybe because 
I am a Style Council fan, but 
David doesn't, because he hates 
them. 
James and David, Tooting 
• Rubbish is the opium of the 
masses. And people cBlling each 
other rubbish is the opium of 
Mailman, Go back to sleep, boys. 











FIRST CORRECT entry out of the postbag wins • 
blockllustin9 £5 record token 
ACROSS 
1 King Crimson LP that may 

confuse you (5,2,1,7,4) 
6 Demand made by A Flock Of 

Seagulls (6) 
7 He's mad at Tracey (2,3) 
8 Riot turns into Da Da Da 

hitsters (4) 
13 The sound of Bryan, Phil and 

Andy (4,5) 
15 A turn around for David 

GIimour (5,4) 
17 Instrument Diana Ross told us 

about in 1980 (2,3,S) 
18 Culture Club hit that was the 

clock of the heart (4) 
20 Mick Jagger found himself an 

---- On Main Street (S) 
21 Jean-Michel as he was known 

at school (51 
22 You'll find her Right By Your 

Side (5,6) 
23 What the Teardrop Explodes 

were charged with (7) 
24 Spandau number one {4) 
26 Golden Brown group (10) 
28 Firing lizards hit from 1979 

(5 
30 & 36 across Cast by Mike 

Oldfield in 1983 (9,6) 
32 Former Bauhaus guitarist (3) 
35 Only group who can sing 

about being Sixteen and mean 
It (8.5) 

36 See 30 across 
DOWN 
1 Carmel long player (3.4,2,10) 
2 Don't do it, do this (SI 
3 Assumption made by Fiction 

Factory (5,4,6) 
4 Club member (3,3) 
5 Yet another Thriller (1,1,1) 
-9 Ma(lazine's first publication 

(4,4) 
10 Distance for Madness (3,4,6) 
11 Early Police record (1,4,5,6,3) 

12 Performed by Break Machine 
(6,5) 

14 David's up to date romance 
(6,4) 

16 Star of Grease and Xanadu 
(6,4) 

19 Early Genesis LP that's found 
its way back into the charts 
(7,5) 

21 A combat rocker (3,8) 
25 See 34 down 
27 Kinks classic (4) 
29 They were helped by Sgt Rock 

(1, 1, 1) 
31 Adam's two shoes (SI 
33 Dirty 70's pop group (3) 
34 & 25 down Racing person (3,7) 
LAST WEEK'S SOLUTION 
ACROSS: 1 'Wouldn't It Be Good', 7 
Rockwell, 8 Mal Brooks, 11 Ian Oury, 
12 Tina, 13 Sad, 15 'In The Heart', 16 
Swing, 18 Elbow, 20 Roy C, 21 Hotel, 
23 EMI, 24 Bloom, 25 Cars, 27 'Milk 
And Honey', 29 Bop, 30 It Make, 32 
Turner, 38 'Dance Hall Day&', 37 What 
Difference Does. 

DOWN: 1 'World Shut Your Mouth', 2 
'Unconditional Love', 3 'Down In The 
Subway', 4 Every Breath. 5 Dionne 
Warwicll, 8 'Duke', 9 'Bite', 10 Cure, 14 
'Only For Love', 17 'Bolero', 19 Wham!, 
22 'Gold', 26 Lene, 28 You Take, 31 
Ash, 33 Roses, 34 Hard, 35 Alan. 

X-WORD WINNER !APRIL 7) 
J111ckie Wells, 28 Lincoln Road, East 
Anchley, London N2 9DL 

(omedy Video eomp wlnnen 

~~1e::c:ir::~.:~bl' a":i~~y~11'!:~~""• 
BirmY\ghem; Moira U!tli•, P·restwick; David 
Rose, Nr Maoningtr••• Es1H:; 1,n Sutclifft, 
Saxmundham, Suffolk; Ti'acy Cubltt. 
Croydon, Surrey; Mr Alberto Simon, London 
Nl2: Mark Young, Swindon, Wilts: Paler 
Wholey, O..genhem, Eaoex. 

ANSWUS: 1) b) Aline Bancroft, 2) a) 'Tha 
Young o.,. •. , 31 c) 'Breekaway', 

I CANT ses Bobby Robson or Jock Stf1in casting an •y• over 
this football taltmt but can you name them to start thts week's 
trivia quiz about Watford FC's chairman? 

1 With which Who song did Elton have a hit in 19767 
2 Who became Elton's co-writer after his initial split with Bernie 

Taupin7 
3 Elton legally adopted a new middle name in the mid-seventies. 

What is it7 
4 At Wembley in 1975 which album did Elton premiere in its entirety? 
5 Elton's f i rst live album is titled by the date it was recorded. What Is 

the date? 
6 What was Elton's first hit in the UK7 
7 What is his current label, owned by him, called? 
8 What was Elton's first group called? 
9 Which album features Watford FC on back up vocals7 

10 Elton toured Russia and America in the late seventies as a duo. 
Who was his partner? 

11 Which album is made up with songs about the old Wild West? 
12 In whose gun did Elton feel like a bullet7 
13 What was Elton's first Christmas hit7 
14 Which song lamented the death of John Lennon7 
1S What was Elton's very first single release that also provided the 

title of a later album? 
16 Which album soundtrack written by Elton went gold in US but did 

not chart in England? 
17 DJM was Elton's first label. What do the initials stand for? 
18 What was Elton's first number one album? 
19 Which song about Marilyn Monroe was a hit in 19747 
20 Which Beatles song provided a hit for Elton in 19747 
21 What is Elton's only number one in the UK7 
22 What was Elton's first US number one7 
23 What record label does Elton record for in the US? 
24 What does the title of the album '21 At 33' signify? 
25 With which renowned soul producer did Elton record with In 19777 



1 2 AGAINST ALL 0005, Phil Collins, Atlantic 
2 1 FOOTl.OOSE. Kenr,y Loggins, Columbia/CBS 
3 4 HELLO, Lionel Richie, Motown 
4 I HOLD ME NOW. Thompson Twins, Arista 
1i I MISS ME BLIND. Culture Club. Virgin/Epic 
6 5 AUTOMATIC, Po,nter Sisters, Planet 
7 3 SOMEBODY'S WATCHING ME. Rockwell, Motown 
8 13 LOY£ SOMEBODY. R1clc Sprlogfielrl. RCA 
9 7 HERE COMES THE RAIN AGAIN, Eurythmics, RCA 

10 14 THEY DON'T KNOW, Tracey Ullman, MCA 
11 15 YOU MIGHT THINK, The Cars, Eleklra 
12 9 ADULT EDUCATION, Daryl Hall & John Oates. ROA 
13 19 TO AU THE GIRLS t'VE LOVED BEFORE, Julio lgl8$ias and Wiltle 

Nelson, Columbia 
14 10 JUMP, Van Halen, Warner Bros 
15 12 EAT IT, Weird Al Yankovic, Re>ck 'n ' Roll 
16 17 GIRLS, Dwigh t Twilley, Capitol 
17 11 GIRLS JUST WANT TO HAVE FUN, Cyndi Lauper, Portrait 
18 20 TONIGHT. Kool & The Gang, De-Lite 
19 21 DON'T ANSWER ME, Alan Parsons ProJect, Arista 
20 22 HEAD OVER HEELS, The Go Go's, IRS 
21 18 I WANT A NEW DRUG, Huey Lewis & The News, Chrysalis 
22 25 THE AUTHORITY SONG, John Cougar Mellencamp, Riva 
23 38 LET'S HEAR IT FOR THE BOY, Deniece WIiiiams, Columbia/CBS 
24 26 LEAVE IT, Yes, Atco 
25 29 THE LONGEST TIME, Billy Joel, CBS/Columbia 
26 31 BREAKOANCE, Irene Cara, Gatten/Network 
27 38 OH SHERRIE. Steve Perry, Columbia/CBS 
21 30 A FINE FINE DAY, Torw Carey, MCA 
29 32 SHOW ME, The PretendP.rs, Slre 
30 39 DANCJr,IG IN THE SHEETS, Shalamar. Columbia/CBS 
31 36 NO MORE WORDS, Bertin, Geffen 
32 41 SISTER CHRISTIAN, Night Ranger, MCA 
33 44 I'll WAIT, Van Halen, Worner Bros 
:M :M HOU>ING OUT FOR A HERO, Bonnie Tyler. Columbia/CBS 
35 11 RAOt() GA GA, Oueeo, capitol 
31 53 TIME AFTER TIME, Cyndi Lauper Portrait 
37 40 BORO£RLINE, Madonna, Sire 
38 23 COME BACK AND STAY, Paul Yeung, Columbia/CBS 
39 4Z RUNAWAY. Bon Jovf, Mercury 
,40 48 IT'S MY LIFE, Talk Talk, EMl•America 
41 46 CATCH ME t'M FALLING. Real Life, MCA/Curb 
42 33 T11E KID'S AMERICAN, Matthew Wilder, Private 
43 37 ONE IN A MILLION, The Romant,c:s, Nemperor 
44 49 ILLEGAL ALIEN, Genesis. Atlanuc 
45 50 WHITE HORSE, Laid Back, Sire 
48 THE REFLEX, Duran Duran. Capitol 
47 51 ROCK YOU LIKE A HURRICANE. Scorpions, Mercury 
48 52 LOY£ ME IN A SPECIAL WAY, DeBarge, Gordy 
ill 13 SELF CONTROL. Laura 8r;rn1gao, A tlan1lc 
50 56 RUN, RUNAWAY, Slade, CBS Associated 
J1 THE HEART OF ROCK'N'ROlL, Huey Lew,s and The News, ChrY$&Iis 
52 55 GIVE ME TONIGHT. Shannon. MlragaJEmergency 
53 24 GOT A HOLD ON ME, Chnst1ne McV1e, Warner Bros 
S4 48 WE'RE GOING ALL THE WAY. Jeffrey Osborne, A&M 
56 57 l'M STEPPIN' OUT, John Lennon. Polydor 
56 51 BABY COME BACK, Billy Rankin, A&M 
57 59 HUNTERS OF THE NIGHT, Mr Mister, RCA 
51 27 THE LANGUAGE OF LOVE, Dan Fogel~erg, Full Moo,vEpic 
59 61 COMMUNICATION, Spandau Ballet. Cl\rysalis 
80 YOU CAN'T GET WHAT YOU WANT, Joe Jackson, A&M 

61 65 SHE'S SmANGE, Cameo, Allanta Artists 
62 73 SAil AWAY, The Templalions, Gordy 
63 &9 WOULDN'T IT BE GOOD, N,k Kershaw, MCA 
65 70 OLYMPIA, Sergio Mendes, A&M 
67 81 MV EVER CHANGING MOODS, The Style Council, Gatten 
68 n RELAX. Frankie Goes To Hollywood, Island 
70 78 THERE'S NO EASY WAY, James Ingram, Qwest 
71 MODERN DAV DELILAH, Van Stephensor,, MCA 
72 79 BLUE LIGHT. David Gilmour, Columbia/CBS 
79 83 DEVI.L IN A FAST CAR, Sheena Easton, EMI-America 
80 92 DON'T WASTE YOUR TIME, Yarborough & Peoples, Total E•penence 
81 89 DOWNTOWN, Dolly Parton. RCA 
82 87 JIMMY LOVES MARYANN, Josi~ Cotton, Eleklra 
83 I CRY JUST A LITTLE BIT, Shakin' Stevens, Epic 
84 WHAT IS LOVE, Howard Jones, Elektra 
85 WHISPER TO A SCREAM, lc,cle Work!, Arista 
86 90 1ERMS Of ENDEARMENT, Michael Gore, Capitol 
88 DANCE HAU DAYS, Wang Chung, Getten 

Comp,Jed by Billl>oard 

1 2 FOOTLOOSE, Soundtrack, Columbia/CBS 
2 3 1984, Van Halen, Warner Bros 
3 1 THRIUER, M ichael Jackson, Ef?lc 
.4 4 CAN'T SLOW DOWN, Lionel Richie, Motown 
5 5 SPORTS. Huey Lewis & The News, Chrysalls 
I 8 COLOUR BY NUMBERS, Culture Club, Virgin/Epic 
7 7 'TOUCH, Eurythmics, RCA 
I I LOVE AT FIRST STING. Scorpions, MerQJry 
I 1J HEARTBi:AT CITY, The Cars, Elektra 

10 10 &HE'S SO UNUSUAL, Cyndi Lauper, Portrait 
11 I LEARNING TO CRAWL. The Pretenders, Sire 
12 15 INTO THE GAP, Thompson Twins, Arista 
13 11 AN INNOCENT MAN, Billy Joel, Columbia/CBS 
14 12 SYNCHRONICITY, The Police, A&M 
15 18 AGAINST ALL ODDS, Soundtrack, Allantic 
111 16 UH•HUH, John Cougar MeI1$ncamp, Riva 
17 17 AMMONIA AVENUE, Alan Parsons ProIec1. Ari sta 
18 20 IN 3·0, Weird Al Yankovic. Rock ' n' Roll 
19 14 SEVEN AND THE RAGGED TIGER, Duran Duran, Capitol 
20 19 SOMEBODY'S WATCHING ME, Rockwell, Motown 
21 21 90125, Yes, Alco 
22 22 ELIMINATOR, U. Top, W arner Bros 
23 23 SHOUT AT THE DEVIL, M otley Crue, Elektra 
24 24 THE WORKS, Queen, Capi1ol 
25 25 BREAK OUT, Pointer Sisters, Planet 

26 44 
27 27 
28 

TALK SHOW. The Go Go's, IRS 
99 LUFTIIAUONS, Nene, Epii; 
HAAD TO HOlO (Soundtrackl, Rick Sp11ngfleld, Peter Gabriel 
Graham Parker, RCA 

29 29 WINDOWS AND WAUS, Dan Fogelberg, Full M oon/Epic 
30 26 ROLL ON, Alabama, RCA 
31 30 IIOCK 'N' SOUL PART ONE, Daryl Hall & John Oates. RCA 
32 28 TOUft DE FORCE, .38 Special, A&M 
33 32 GENESIS, Genesis. Atlantic 
34 34 OERNDEAS Of THE FAITH, Jµdas Priest, Columb,a/CBS 
35 35 THE FLAT EARTH. Thomas Dolby, Capitol 
36 37 SHE'S STRANGE, Cameo, Atlanta Artists 
37 33 STAY WITH ME TONIGHT, Jeffrey Osborne, A&M 
38 BODY ANO SOUL. Joe Jackson 
39 36 ABOUT FAC£. David Gilmour, Columbia 
40 40 JUNGLE. Dwight Twilley, EMI-Amer,ca 
41 41 FLASHOANCE, Soundtrack, Casablanca 
42 39 LABOUfl Of LOVE. UB40, A&M 
43 YOU BROKE MY HEART IN 17 PLACES, Tracey Ullman, MCA 
44 38 IIEBEL YELL. Silly Idol, Chrysalis 
45 43 FUTURE SHOCK, Herbie Hancock, Columbia 
46 RHYME & REASON, Missing Persons. Capitol 
47 45 BON JOVI, Bon Jov1, Mercury 
48 48 LET THE MUSIC PLAY, Shannon, Mirage 
49 49 TH£ BIG CHILL. Soundtrack, MQtown 
SO SO DECLARATION, The Alarm. IRS 
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SOMEBOOY'S ELSE'S GUY, Jocelyn Brown, Fourth & Broadway 12in 
SHE'S STRANGE/GROOVE WITH YOU, Cameo, Club 12In 
AIN'T NOBODY, Rufus & Chaka Khan, Warner Bros 12in 
LOVE IS IN SEASON/TWO OF A KIND/RIGHT OR WRONG/ALL YOUR LOVE, 
Detroit Spinners, Atlantic LP 
LOVE ME LIKE THIS, Real To Reel, Arista 12in 
CHANGE OF HEART/YOU ARE MY MELODY/ WARM, Change. US Atlantio 
RFC LP 
HI, HOW YA DOft'? (GRAVITV MIX), Kenny G, ArlSta 12in 
DON'T LOOI( AN'f FURTHER, Dennis Edwards, Gordy 12In 
V()U'IIE THE ONE FOR ME/DAYBREAK/A.M. ("1£0L.EY)/INSTRUMENTAL, 
Paul Hardcastle, Total Control Re<;ards 12i,(i . 
TELL ME WHY/LOVE HAS FINALll! COME AT LAST, Bobby Wom·ad, OS -
Beverly Glen Music LP 
WHAT DO t DO? l~ARNIVAL t,100, Phil Fearqn 8\ Galaxy, Ensign 121n 
BREAICIN' DOWf\l, (SUGAR SAMl!AI, Julia & !Company, London 12in 
AUTOMATIC (REMIX), Pointet Slaters, Planet 12'n 
LOVEQUAKE, Bol>by King, Motown i2In . 
WHAT DO I D07, Ptiil Fearon, ln&lgn 12in 
BREAK/GO FOR IT/NEXT TIME JTS FOR REAUTONIGHT/YOU DID IT AGAIN/ 
DO YOU WANT TOMNTIMATE CONNECTION, ki8"r, Atlantic LP 
SOMEDAY/OUTSTANDING, Gep Band, Total Experience 12in 
GIVE ME TONIGHT/ DUB VERSION, Shannon. Cluti 12in 
STEPPIN' OUT/ PHILLY TAUC/DREAM RIDE, George Howard, US"TBA LP 
KEEP IT COMIN' /YOU CAN'T HAV£ MY LOVE. The Jones Girls, US 
Ph lladell)l)la. International LP 
OET .. \'-OlJCl,t W1TH ME (US MIX), One Blood, Ensign 12In 
-STOP WHAT YOU'RE DOIN', The Chi-Lites, US Plivete I12In 
PLANE LOVE (REMIX), Jeffrey Osborfle, Uj, A&M 12in 
THIS TIME, Funk Deluxe, Dutch Ramstl'orn Records 12in 
DEJA VU, AB'S, Streetwave 12in 
SATISFY ME LOVER/ BREAKOUT/ ALWAYS ON MY MIND/USE ME, Starpoint, 
US Elektra LP 
MATT'S MOOD, Matt Bianco, WEA 12in 
IT'S ALL YOURS, Starpolnt, US Elektra 12in 

-S,O.S., Mau1ubara, US D&D 12irt 
DON'T GIVE l!,tlE UP,}l.arolll Me,vin & The Blue Notes, London 12in 
FLYING HIGH;Ctoud One. US Heavenly Star Record Corp 12in 

,SHE'S STRANGE (CLUB MIX REMIX), Cameo. Club 12in 
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52 BEAT BOX (DIVERSION ONE)/(TWO). Art Of Noise, ZTT 12in 
JUST A TOUCH OF LOVE/STEPPIN' OUT - WAIT FOR ME !MEDLEY), Sia 
Atlantic 12in 

83 IN THE HEART, Kool & The Gang, De-lite 12in 
79 LUCKY STAR (US REMIX), Madonna, Sire 12in 

WHEN YOU'RE HOT YOU'RE HOT/WITH YOU, Ingram, us Mirage LP 
75 RIGHT PLACE RIGHT TIME, Denise !.aSalle(lattimore, US Malaco l,P 
63 SMALL TOWN CREED/ONE MILLION CHIQ(£NS CAN'T BE WRONG, 

The Kane Gang, Kitchenware 12in 
50 NO SELL OUT (REMIX}, MakoJm )(/l(eith LeBlanc, Tommy Boy/Island 1'2in :... YOU'RE THE BEST, The Emotions, US Red Label LP . 

·Nl:VER TOO LATE, Greg Henderaon, US Rain RecoidJ 12l n ., 
LET ME SHOW YOU, Larry Wu, US Atlantic 12in 
MR. GROOVE, 011e~US MCA LP • nJAN IT AROUND (I UMENTAL), Gino Soe<:iQ, US Atlantic 12in 
~VEUTE O'B~n, us c,;itol 12In 

~ EAKIN'
1
DOW IM•M MIX), Julia & Company. t.om:lon 12in 

BREAK DANCER/ZODIAC, 'Boogie Boys, US Capitol 12ln 
OUT OF SIGHT, Lefturno, MCA 12In 
RNE ANE FELLA/ITS GONNA BE SPECIAL/RHYTHM OF THE STREET, 
P'attl Austi n, Owest LP }u 

115 IT'S ALRIGHT/8-BOY, Bon Rock. Recent· ture Beau-Jolly 1:Zin 
GET IN TOUCH WITH ME, Collage, US Solar 12in 

14 ON£ FOR THE TREBLE (FRESH), Davy OMX, US Tuff City 12in 
62 FUNKY BREAICDOWN/$CAATCttY BROKDOWNIFUNKY MIXDOWN, 

Awesome foursome, US Pa.rfyllme 12in 
LAND OF HUNGER, The Earons, US Island 12in 
NO TURNING BACK, ln lrigue, Music Power Records 12in White Label 
PUMPIN' IT UP !SPECIAL CLUB MIX), P. Funk All-Stars, US Uncle Jam 12il 

77 l'VE GOT TO FIND A WAY, Z.ena Dejonay, Calibre 12in 

DON'T KEEP ME WAITING/DUB MIX INSTRUMENTAL, Tfa Monn 1 1 HIGH ENERGY, Evelyn Thomas, Record Shack 12in 
Carrere.lUS First Take 12in 2 3 COUNTDOWN (HERE I COME), Kofi & The Lovetones. Electricity 12in 
STAY WITH METONIGHT/Pl.ANEJLOVE (VI( R£MIX)/THE JEFFREY OSBORN~ 3 2 COMING OUT OF HIDING, Pamela Stanley, US TSR 12in 
SOUL MDC, J~ey ~j)orne, A&M 12Jn · -~ 4 4 rl','I LIVING MY OWN LIFE, Earlene Bentley, Record Shack/US TVI 
DON'T WASTE YOUR,IME (REMIX), Yarbrough & Peoples, Total remix 12in 
Experier,ce 12in 5 5 I\IOl'HING'S ~THAN BEING ALONE, Valvette, Electricity 12in 
COME 11AC1C LOYER, l'resh Band; US Are 'N Be 121n 6 10 l'M•GONNA LOVE YOU FOREVER, Jimmy-Ruffin.& Jackson Moore, ERC 
I'll BE AROUND, T.erri Wells, London 12i n White Label -, -7 EMEJIGENCY, Laura Pallas, Re.:ord Sliaak t2in 
EMERGENCY (DIAL~) IREMIXJ/DU8 MIX, loose Ends, US Caroline 12in B 8 SOMEBODY TO LOVE, Cafe Society, Pastior, 11in wti1t~ labfj ' 
YOUR LOVE IS k lNG. Sade, CBS 12in · 9 I ROCKET TO YOUR HEART (REMIX!, Lisa, Dutch BMC 12In 
OIAL 999, Loose Ends. Virgin LP 10 11 WHEN YOU WALK IN THE R'X>M, Ramming Speed, Proto 12in white label 
P.Y.T. (PRETTY YOUNG THING)/THAILLER (INSTRUMENTAL}, Micheel 11 12 DESIRE IHI-ENERGY MIX), Paul ParJser, Technloue 12in 

...lackson, EpicJ2in 12 • THI; UPSTROKE/Hi-NRG MIX, Agents Aren't Aeroplanes, Proto 12in whil!J. 
T~ J. Blllddoot, AllegJallefl/Sound Town 12in lallel _ 

1 
I 

PROMISflfCAN 8RfAK/t WANHI', MAKE YOU FEEL GOOD/X-PERIMENT, 13 18 ALIVE W11tt LOVE,. Tina Fabrique. Electricity 12in 
The System, US Mirage LP 14 JI JUST ANOTHEII BROKEN HEART, Do('Otby Moore, US Streeddng 12in 
LOVE ON, The Dells, US Private I LP 16 20 TlE ME DOWN, Romance, PHsion 12in white label 
I KEEP COMIN' BACK TO YOU/RUNNIN' ARQIJNO, The 01I-Lite-.,US 11 15 JUMP (REMIX}, Poln_ter Sisters, US Hot Tracks LP. 
Private I LP 1'7 11 HAPPINESS, Christophei Street, ERC 12In 
HEAVEN SENT YOU, Stanley Clarke/HC!Ward Hewett, Dutch Epic LP 18 14 AFTER THE FALL, Kathy Wilson, VS BNIO 12in 
ANOTHER MAN IS TWICE AS NICE, Tout Sweet, Buzz International 12in 19 13' LOVE TRAP (REMIX), Astaire, Paafioil 12in 
THE SOUND OF MUSIC (X-TENDEO REMIX). DaYton. Capitol 12in 20 23 FOR All WE KNOW, Norma Lewi&, ~RC 12in 
SWEET LOVE/ CLOSE TO ME/ FALL IN LOVE, Bobby King, US Motown LP 21 21 ONE MGMT QNLY,:Scherrie Payne, US Megatone 12In 
JAM ON IT N I S n · w 12·n 22 22 I LOVE MEN, C,nema, US f>tomise 12.iQ 

• ewe eus, un yv,e 
1 

23 17 YOU TURNED MY B1.--R IN.,,O SWEET, Linda Lewis; EJect..,.;.., 12in LUCKY STAR, Madonna, Sire 12in , ,,. • , .... , 
COME BE WITH ME/LIGHT MY AR.E, The Ronnie McNeir Experience. 24 30= THE MAN'S SO REAL, Mimi, Challenge 12in . 
Capitol 12in 25 25 IN ORBIT, Yvonne Gidden, Electricity 12in 
OUT OF SIGHT (REMIX), Lefturno, MCA 12in 28 30= WHO'S YOUR BOYFRIEND, Eric, US MEMO 12in 
ENCORE, Cheryl Lynn, US Columbia 12In 1:1 BREAKOANCE (REMIX), Irene Cara, Outch_Epic 12in 
NEW LOVE, Rose Royce, US Montage 12in 28 26 THE MAN'S SO REAL (TOTALLY INTENSIFIED REMIX), Mimi, Challenge 
CELEBRATE YOUR LOVE, Executive, US Oh Myl Records 12in 12in 
BACK AT YA K G h d 12· 29 29 LOVE FIRE, Jimmy James, ERC 12in 

· err, rey oun '" · · 30= _ I WANT A MAN,. Bonnie Forman, US MEMO 12in 
HELLO/ ALL NIGHT LONG IALL NIGHTI (INSTRUMENTALJ, Lionel R1ch1e. 30= - WHERE IS MY MAN (HOT TRACKS MEGAMIX), Eartha Kitt. Record Shack Motown 12in 
MEGA STREET/NIGHT LADIES, Crusaders, MCA 12In 12In 
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C
AN YOU send me some 
information on how to get a 
job on the Continent or in 

!l.merica this summer. I'm 18 and 
ny holiday this year lasts for 12 
Neeks, so that means I could 
.irobably work for two months. 
Flichard, Liverpool 
• There are plenty of ideas on 
where to find work, plus listings 
r,f potential employers in a series 
r,f useful travel books published 
by Vacation Work, 9 Park End 
Street, Oxford. Titles, including 
'Summ,u Employment Directory 
Of The United States' and 
'Summer Jobs Abroad', covering 
EEC countries es welf as those 
further afield, like Japan, New 
Zealand end Yugoslavia, can be 
ordered through bookstores or 
direct from the above address. 
More information can be wrested 
from individual embassies, (ring 
London directory enquiries 142 to 
get in touch), but response can 
and does vary. 

Another potential globetrotter. 
Tim from Edgware, specifically 
interested in visiting the States 
when he's managed to save the 
fare wants to hear from anyone 
else who'd like to join him on a 
future expedition. 

AMATE of mine, who's 17, 
has just been charged with 
shoplifting some small item 

from a shop. What sort of 
sentence would he expect to get? 

Where is Boystown? 

I
'M 17 g ay still at school and interested in getting. in 
touch' with other young people in the London ar~a, but 
not through the commercial scene. Any suggest1ons? 

Pete, South London 
• You could try the London Gay Teenage Group which meets 
twice a wsek, on Wednesdays, (7.00pm· 10.00pm), a_nd Sundays. 
(3.00pm-7.00pm}. A11yo11e agf:d betwee'! 16 and 21 (S welcome 
amf can ri11g 01·2?2 4741 durrng those t,mes. or wnte to /JM 
lGTG, Lo11don WCIN 3XX. . . 

The LD11don Gay Teenage Group Research P101ect has ~ust 
published a 167-page book, 'Somethirrg To Tell You', _which 
takes a critical look r,t the e>cperiences of young lesbians and 
gay men in London Based on detailed feedback from a sample 
of more than 400 people. the book examines Che attitut?es of . 
schools, employers. police, youth services and others m relation 
to young gays 'Somethitl!J To Tell You' by Lorr11lne Trerrchard 
and Hugh Warren costs £2.50 from the abo_ve address. 

This 51,oup is affiliated to the London Umon Of Youth Clubs, 
and tQ thB Gay Youth Movement and is registered as a youth 
grOIJP with IL£A. 

This is his f irst offence and he 
didn't get into trouble as a child. 
He's said he's guilty and Intends 
to plead that way. Would having a 
criminal record make any 
difference to the job he could 
expect to get? 
Vic, UK 
• Our legal eagle tells me that 
as this is a first offence, the 
maximum sentence your friend 
would be likely to receive is a 
small fine. The court has to 
decide what sentence is passed 
and depending on circumstances, 
might opt for a conditional 
discharge or even probation. 

II your friend were fined his 
sentence would technically bs 
Hspent" five years from the data 
of conviction. when it comes to 
including details of a criminal 
record on job application forms, 
and so on, if this information is 
requested. A probation order or 
conditional discharge is uspentN 
for these purposes one year after 
the date of conviction. 

But legislation which makes 
this personal privacy possible 
after a certain time has passed, 
the Rehabilitation Of Offenders 
Act does not cover a number of 
jobs in law, the social services, 

C AN YOU tell me where 
I can get in touch w i,h 
a Nick Heyw ard f an 

club? I've been searc hing 
for ages. 
Ja11e And Debbie, Croydon 
• Strr:e thing. Stmply send a 
stamped addressed envelope 
to the Niclc Heyward Official 
Fan Club, 478, Fulham Road, 
London SW6 18Y. 

public service and health care. 
II your friend wants to work as 
a doctor, dentist, barrister or 
solicitor, nurse, op tician, or 
chemist; join the police or armed 
forces; w ork in a prison or as a 
traffic warden; make a living 
from teaching or social work, 
then he would hava to ravsal any 
HspantH convictions ii asked to 
do so. 

I 
WOULD very much like to buy a 
copy of the Alton Edwards 
video 'Everybody's Watching', 

but how do I arrange it? Can you 
put me in touch with his 
management or record company? 
I.S. Walsall 
• Yes, and that's not a/fl The 
video of your choice is yet 
another strictly promotional 
release, but Afton's record 
company Streetwave, thanks to 
promotions maneger Julian 
Woolley, is happy to send you a 
copy, (just you, thet is). No mors 
requests please. All you have to 
do is sand him a blank VHS tape 

at Straetweve Records, 3/4 
Queens Drive, West Acton, 
London W3. Fans of both Afton 
Edwards and Hi-Tension are 
welcome to drop a fine to this 
address for a free biography and 
photos, as and when they're 
available too. Send an sae. 

SOMEBODY ELSE'S GUY 

7"& 12"VERSIONS AVAILABLE 

BRW5 12BRW5 

THE HOTTEST U.S. IMPORT. .. NOW RUSH RELEASED IN THE U.K.! 
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THERE'S FAMOUS and thHe's famous. Womack 
and Womack already have one kind, now the 
greedy blightem want the other. So after yeam 

of writing million sellers for other people, Cecil (say 
Ceecil) and Linda are spotlight-shy no more , thanks 
to their released-at-last 'Love Wam' single from the 
excellent album of the same name. 

JlDd if you're already starting to tam the comer of the 
paoe tlunldag 'never heard of 'em', you won't be able to 
say th.It aJ,oat their songs if you call younelf a soul bro' or 
sis. Like: 'Love TKO', the song that's become an anthem for 
p-ling Teddy Pender!JR5S; 'Woman'i; Gotta Have It', a 
million-seller twice over, at the hands of both James Taylor 
and Bobby Womack; the O'Jays' fine 'I Just Want To 
Satisfy', a mess of tracks on Randy Crawford's 'Nightline' aUnun . . . all in all, the postman's getting pi:etty sick of 
st1lffing roy&lty cheques through their door. 

W & W's family backgrowtd has a lot going for it, u 
well. Cecilia Bobby Womack's brother, in fact one of five 
original Womaclcs; his brothers Bobby, Curtis, Bany (now 
dec:eued) and (love this one) Friendly were the original 
Valeatinos, who cut the earliest version of 'It's All Over 
Now', a llolliJag Stones mega-cover in 1964. 

Lbul&, meanwhile, had her own, independent fame claim, 
llecaaH Iler father was Sam Cooke, the soul s inger who 
maybe more than any other brings out thotSe "What if .. . " 
questl.ou. Before he did die in '64, though, he'd already 
started a nlationAhip with the Valentin011. "My father 
w01lld 9Ul1J gospel with them," Linda says. That'15 when she 
6nt met Cecil. Be was 13, she was eight, and she said 
"Bey! a- 'bout you and me making millions as 
aongwrlten and just think! In 1984 we'll be able to do our 
own albam called 'Love Wars' and get real famous!" 

Well, tllCIN may not have been her exact words but that's 
tJae _, it tamed out; Ce<:il and Linda wrote separately 
and together for pzetty well the whole 150ul catalogue -
now it's their tam. "We fNl there's a time ud a place for 
rnryt)dng," Linda Aid. Cedl adda in true Diaco Extra 
laaguave: "We felt it wu time to expuad creatively, there 
-re things we C0111dn't do with odaer artists that we C0111d 
clo oanelv.s." B•'• right: 'Love Wan' ia a single ud • 
ball, ud MVU dicl a vocal c:oapliDg -d ao ... IO ... 
married. 
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C
ULTURE CLUB might have 
sold tons of m=ords, but Boy 
George bas hit the wrong note 

with Chaka Khan. 
"He amp flat," she says. "I've listened 

to a lot of hia material and he's definitely 
noc on the ript note most of the time. 
He's a warm and sincere kmd ot: person, 
but he could ~prove on his smging." 

Before y6u reach for pen and paper to 
scrawl out a stream of abuse, mnc:mber 
that Ms Khan - currently wcighiog in 
with her single 'Ain't Nobody'- is 
quite a voice of experience. Born in 
19S3, she began siogiug at the tender age 
of 1S and joined a group called Lyfe who 
did the clubs around Cliicago. In 1968 
she teamed up with. Rufus an4 in 1972 
Chua notched up her first mega hit with 
'Tell Me Somedung Good', especially 
writtm for her by Stme Wonder. 

Badt home, Cbaka can pull iB crowds 
of over 6,000 to her shows and she was 
awarded a 'Grammy for the best rhythm 
and blues performance on 'Aio 't 
Nobody'. 

Pretty impressive credentials huh? We 
can thank Owta's great grand.Qlother for 
puttiJla the gal on to the petli of fame 
and fomme. 

''When-I wu a child of eleven she read 
my palm.,._ continues Qiaka. "She told 
me that ~ would kntjw ·my name 
and that l was going to do something 
good and bring joy to a lot of people. 

"BecaU'SC J was so very young when 
she: told me, it made quite an impression. 
There and then I Md the fcdili8 that hcr 
predictiom were going to come true and 
lbat I should use my oatural abilities of 
90D8 and dance. I'm a believer-,in fate 
and that~ is planned. It's a 
v~ comforting thought. · 

' During my childhood I ~w up quite 
close to the university are.a in Illinois and 
I assimilaced a lot of artistic influences. I 
think I could have been an artist but I 
dropped om· of the classes to WJi', 

"liut l've always been a bij art fan as 
well. When the time comes to re­
negotiate my contract with my record 
company, I want to put in a clause 
saying that I must have twO IDODtbs off 
every year to go away somewhere and 
paint and .draw. 

Starting 
this week: 

our 
spring romance, 

starring 
Robin Smith 

and . .. 

Her attributes arc wtefully hciptcned 
today by a black leather numba which 
leaves linlc to the imlginarioo. EspeciaJly 
when it hol in her suite• London's 
IM On ~ Park, and she decides to 
take off her studded belt. 

Does sbc think of herself II I ICS 

symbol? 
'Tm coosc:ious of the fact dw I'm a 

woman, but when I'm on st,age I don't 
deliberately Oaunt myself. J sort of fed 
neutral when I'm on staae• I care a lot 
abow my voice and most of my efforts 
go towards projecting it the rilbt way." 

When she gets back to the States, 
Chaka wiU be writing aome more 
material with Stevie Wonder and a vocal 
team-up~ on the cuds. 

"We have a ~•t ra~ toFther," 
she says. "Stevie is so warnf, tender and 
supportive. I can sit ana tllk (O rum for 
hours and I tend to forget what a great 
star he really is, beausc he's so down to 
earth and unaffected. 

"I can appreciate what Michael 
Jackson docs u well, but I can't aee us , 
working t~- I thiDk -n'd be Pola 
apart artistic:ally. I lilce a Jot of mcxlcm 
material. The stuff happening on the 
streeu ia 1reat, but you can't beat the 
older sruff. 

"My favourite bands arc Yes and Led 
Zeppelin. Zeppelin had the world's 
greatc:,, drummer in ~ and one of 
the-world's greatest~ in Plant. 
They were such a formidable talent, 
nobody came close to them. Yes had 
such great keyboards and diemcs. I'm 
glad to sec that they're still doing well." 

ANOTHER PERSON Olaka would 
like to work with is Green of 
Saitti Palitti. 

"We share the same producer - Arif 
Mariiin. Green's voice 1s just amazing 
and he's such a gaideman. He also has a 
versatile voice. You have many ~ 
vocalists over here. Even if they re DQt 

quite on key when they sing, their voices 
hav~·$6 much character.'~' '· 

Tiililgs might be looking rosy for 
Chaka with her first Bridsh hit since 'I'm 
Every Woman', but she says that the 
death of Marvin Gaye came as I horrible 
sh~ 10 her. 

"I was stunned when I beard die aews. 

chaka khan 
"I'd like to go to Spain, the scenery 

there is aquisite. I'd love to do some 
portraits and landscapes. Someday, I'd 
e"VeD like to open my own 1ft .pllery." 

Btrr TIME is always against her. 
Cbab'1 just finished off her new 
solo album and she's in London on 

a whirlwind promotional visit. 
"I don't even know what the title of 

the album's going to be JCl and we 
haven't decided on the fmal artwork. It's 
a very divcne album and we have II few 
jazz orientated tracks. 

"I think my suc:cess is based partly on 
the fact that my singles have never been 
the same. I try to do something a linlc 

different all the time from year to year. 
Your audience deserves quality, they put 
you in the lights after all." 

Despite he~ y.eus in the busine54, 
Chaka freely admits to still getting Stage 

fright. 
"I must wear out two carpetS by 

treading up and down before l go oo 
stage," she says. "I can't cat anytrun, on 
the dav of a show otherwise I heave 1t all 
up. I starve myself, I rally do." 

Even.so, mis behaviour doesn't seem to 
' have had too much of a disastrous effect 

on the gal's ample figure. Imagine Dolly 
Panon's chest combined with Barbara 
Windsor's body and you get some idea of 
Chaka's Sl81Utt. 

For any person to have their career 
coded m such a way is just awful. But I 
th.ink that death •• a kind of rclcasc for 
~n and I believe 1":'Sc-1 ~ now. 

"I .bivc met him md at that time l · 
setised a great deal of sadness about the 
man. Behind his creativity there wu a 
sense of SOIIICOJlC who was very desperate 
and •mbappy. 

"I think that Marvin left a et 
lepcy. The fccliq that if )"Oil ve aot the 
guts you can achieve a lol !or yoanclf 
Uld other people. Thet attitude is 
happening with Jesse Jackson. He's 
restored the American dream that 
anybody can make it. I like to think my 
music gives people hope too." 



\ 
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Watch 
TWO YEARS ago, The 

Psychedelic Furs released 
a classic single which 

never became hit. The song 
was called 'Love My Way' and 
it was to be The Furs' last 
'British release for quite some 
time. 

The band packed its bags and 
moved to New York in what at 
the time could have been seen as 
'a bit' of a huff'. Not a bit of it -
as Richard Butler explains. 

"Nol" he assures me. "I heard 
that people thought we were 
disillusioned so we ran off to 
America. but that's not true at a.II. 
My brother Tim and I just decided 
to move to New York, we1re 
young and we wanted a change 
of ,r.ace. 

We've spent the last two 
years touring and building up a 
following over there because 
there's more of a ' rock' audience 
whereas here it tends to come 
and go a bit. • 

The Psychedelic Furs' new 
single 'Heaven' has sl:lot up the 
chan at a spectacular speed. so 
how-do they account for this 
resurrection? 

Richard leans back and grins. " I 
haven't got a clue.• he says. 
"Well, actually I kinda have: it' s 
probably the most accessible 
thing we've ever done and also 
we've got a hard core of fans 
here. 

"I'm just pleased t hat we've 
come back after two yeats and 
done this well, I can't think of 
many bands who could .do that. 
I'm flattered.• 

I ask bassist Tim what 
differences he has noticed since 
returning to Blighty to promote 
'Heaven'? 

"Well, when I came back I 
didn't know half the bands," he 
says. "People like The Smiths, 
Prefab Sprout and Nik Kershaw. I 
w•s surprised how 'pop' England 
has got. · 

"We do keep in touch with the 
English bands because as soo.n as 
they have any success here. they 
go over to New York and we 
meet more English musicians 
over there than we ever did 
here." 

The Psychedelic Furs spend 
most of their time touring 
America, a seven month stint not 
being unusual, but unlike British 
tours they can actually make a 
living at it ovef there. 

Richard's revelation that he can 
now afford to live anywhere he 
wants to is proof of the mega 
bucks currently being pursued by 
Brits with a guitar and a plane 
ticket. 

Have The Psychedelic Furs 
managed to escape the 
overpowering influence of 
American life and cuhure7 

"Well , our music has changed: 
says Richard. "I couldn't say 
we're Americanised, we're not 
Superttamp or anything like that. 

"The lyrics have changed as 
well because what you write 
depends on what you're 
surrounded by. I'm not going to 
sit in New York and write about 

PSYCHEDELIC FURS' RICI-IARO BUTLER 
the Tory _government. 

"'President ·Gas' was about 
right wing politics but I think the 
value of writing political songs is 
massively overrated. All it 
guarantees is .that you won't get 
radio play, it doesn't guarantee 
you'll change anyone's beliefs.• 

New York is of course a 
paradise for elubbers and liggers. 
but Richard prefers to stay home 
and watch TV. As a TV freak 
myself I'm intrigued by his run 
down of New York's television 
offerings. Just imagine 24 hours 
of 'Blue Thunder' and 'Dukes Of 

Hanard' - yuk! 
The Psychedelic Furs will finally 

be playing here in May and 
Richard and Tim have promised 
they' ll play 'Love My Way'. Check 
them out and welcome them 
home. 

ANOYSTRIICE 
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Week ending April 21, 1984 

I Ill ~ 1,'\' l f I< 

NOW lliATS WHAT I CAll MUSIC 2. Various, EMWirgin 
CAN'T SLOW DOWN, Llonel Ric'1ie, Motown ft 
INTO THE GAP, Thomp10n Twins. Arista * 
lliRILLER. Michael Jackson, Epic * 
ALCHEMY, Olre Straits, Vertigo □ 
HUMAN'S UB, Howard Jones, WEA □ 
A INNOCENT MAN, Billy Joel, CBS * 
THE WORKS, Queen, EMI 
LAMENT, Ultravo)(. Chrynlls 
OFl' THE WALL, Michael Jackson, Epic ft 
HUMAN RACING, Nik Kershaw, MCA 0 
COLOUR BY NUMBERS, Culture Club, Vlrgln * 
GREATEST HfTS, Marvin Gaye, Telstar 
BOOY AND SOUL. Joe Jackson, A&M 
THE SMITHS, Smiths, Rough Trade 
LABOUR OF LOVE. UB40, Dop lnternetlonaWirgin * 
CAFE BLEU, Style Council, Polydor □ 
TOUCH, Eury1hmics, RCA 1r 
UNDER A BLOOD RED SKY, U2, Island* 
SPARKLE IN THE RAIN, Simple M inds, Virgin □ 
THE VERY BEST OF MOTOWN LOVE SONGS, Various, Telstar 
NOW THAT'S WHAT I CAU. MUSIC. Various, EMWlrgln * 
THE CROSSING, Big Country, Mercury* 
NO PARLEZ. Paul Young, CBS * 
IT'S YOUR NIGHTLY, Jamel Ingram, Warner Bros 
IN lliE HEART, Kool And The Gang, De-Lite 0 
AND I LOVE YOU SO, Howard Keel, Warwick 
ALWAYS a FOREVER - THE COLlECTION, Various, 
Impression 
THE BOP WON'T STOP, Shakin' Stevens, Epic □ 
STREET SOUNDS ELECTRO 3, Varlou1, Streetsounda 
FUGAZI, Merflllon, EMI 0 
IN YOUR EYES, George Benson, Warner Bros * 
YENTI.. Barbra Streisand, CBS 0 
POINTS ON THE CURVE, Weng Chung, Gaitan GEF25589 
WIRED TO THE MOON, Chris Rea, Magnet MAGL6067 
1184, Van Halen, Warner Bros 
MADONNA. Madonna, Warner Bros 
KEEP MOVING, Madness, Stiff 0 
GENESIS, Genesis, Charisma * 
llfE 1acl.E WORKS., Icicle Works, Beggars Banquet 
V1CTIMS OF CIRCUMSTANCE, Barclay James Herveat, Polydor 
THE FLAT EARTH, Thomas Oolby, Parlophone 
QUEEN GREATEST HITS, Queen, EMI ft 
THE DRUM IS EVERYTHING, Carmel, London 
FOOTLOOSE. Original Soundtrack. CBS CBS70246 
ROBERTA RACK'S GREATEST HITS, Robena Fleck. K-Tel 
THE ROSE OF TRALEE, James Lest, Polydor 
ABOUT FACE, Oavid GIimour, Harvest 
SILVER, Cliff Richard, EMI 
STAGES, Elaina Paige, K-Tel * 
A UTTlE Sl'tCE, Loose ends, Virgin V2301 
BAT Ol/T OF HELL. Meat Loaf, Epic/Cleveland * 
MILX AND HONEY - A HEART P\.AV, John Lennon And 
Yoko Ono, Polydor -Ir 
LET THE M USIC P\.AY, Shannon, Club 
LET'S DANCE, David Bowie, EMI America 
QUICK STEP & SIDE KICK. Thompson Twins, Arista □ 
STATIONARY TRAVELLER, Camel, Decca SKL6334 
BABY LOVE. Various, Ronco 
DECLARATION, Alarm, IRS 
TOO LOW FOR ZERO, Elton John. Rocket * 
FACE VALUE. Phil Collins, Virgin 
IT'S MY LIFE. Tafk Talk. EMI EMC240002 
SEVEN AND THE RAGGED TIGER, Ouran Ouran, EMI * 
AT WAR WITII SATAN, Venom. N11at NEAT1015 
THIS LAST NIGKT IN SODOM, Soft Cell, Some Bizzare 
MAKIN' MOVIES, Oire Straits, Vertigo* 
NENA. Nena, Epic 
AGAINST ALL ODDS, Orlglnal Soundtrack, Virgin V2313 
LIONEL RJCtllE, Lionel Richie, M otown D ' 
LOVE OVER GOLD, Olre Straits, Vertigo * 
TRUE, Spandau Ballet. Chrysalis* 
80125, Yes, Atco 0 
THREE OF A PERF£CT PAIR, King Crlmaon, EG 
18 GREATEST HITS, Michael Jackson & Jaclcson 6, Telstar * 
VENICE IN PERIL. Rondo Venez.lano, Ferroway 
FlASHDANCE. Original Soundtrack, Ca11blanca 

WANG CHUNG: would you bvy a used Ming vase From these men? 
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HAUNTING MELODIES, Various, Nouveau Music NML 1007 
FRAGGLE ROOK. Fraggle Rock, RCA PL70221 
SNAP!, Jam, Polydor 0 
STREET SOUNDS CRUCIAL ELECTRO. Various, Streatsounds 
FANTASTIC, Wham!, lnnervtslon * 
SWOON, Prefab Sprout. Kitchenware 
PORTRAIT, o,an■ Ro$S, Telster □ 
STOMPING AT THE SAVOY, Chaka Khan & Rufus. 
Warner Bros 9236791 
WAR. U2, Island 
DEJA VU. AB's, Streetwave 
LOVE AT RRST STING, Sco,plons, Harvest 
G FOflC€. Kenny G, Arista 208168 
KISSING TO BE CLEVER. Culture Club, Virgin V2232 
TRACK RECORD, Joan Armatrading, A & M □ 
GHETTO BLASTER, Crundars, MCA 
LOVE WARS, Womack And Womack. Elektra 9602931 
STREET SOUNDS EOITl0N I , Various, Streeo,ounds 
I CAN HELP, Elvia Presley, RCA 
THE ESSENTIAL JEAN MICHEL JARRE, Jean Michel Jarre, 
PROTV 
SYNCHRONICl'TY, Police, A&M * 
SOMETIMES WHEN WE TOUCH, Varioua, Ronco 
TRESPASS, Genesis. Charisma CHC12 
LIVE AND DIRECT, Aswad, Island IMA6 
DIRE STRAITS, Olre Strait&, VeMlgo 9102021 

Compiled by Gallup 

~ P'foflnvm (300,0001ales) Cl Gold (I 00,0001ale1) OSl1"11r ('10,000Hle~ 

1 1 THE MAKING OF THRILLER, M ichael Jackson, Vestron 
2 11 NOW THAT'S WHAT I CALL MUSIC VOLUME II, Various, PMI 
3 4 ALCHEMY LIVE, Dire Straits, Polygram 
4 2 RASHOANCE. OST, CIC 
5 II LIVE, Judas Priest. C85.'FOX 
8 3 VIDEO EP, Marlllion, PMI 
7 8 VIDEO SHOW, Shakin' Stevens, CBS/FOX 
I 10 LIVE, Phil Collins, PMI 
9 6 HOT SUMMER NIGKT, Donna Summer, Polygram 

10 I FOURl'l.AY EP, Whltaan1ke, PMI 
11 LIVE, Marvin Gaye, V1deoform 
12 12 DURAN DURAN, Duran Duran, PMI 
13 15 LIVE, Whltesnake, PMI 
14 20 BAD MANNERS, Bad Manners, Stiff 
15 7 TOYAH TOYAH TOYAH, Toyah, K Tel/Poly 
111 14 VIDEO EP, Oavid Bowle, PMI 
17 11 VIDEO COLLECTION, Stranglera, PMI 
18 17 ZIGGY STARDUST, Oavid Bowie, Thorn EMI 
11 11 LIVE, Manhattan Transfer, Videoform 
20 13 BEST OF, Blondie, Chrysalis 

CompiedbyMR/8 
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1 7 HELL,O, Lionel Richie, Motown D 

2 3 4 YOU TAKE M E UP, Thompson Tw ins, Ariat1 

3 2 5 A LOVE WOATli WAITING FOR. Shakin' Stevens, Epic 

4 10 3 TAKE A LOOK AT ME NOW (AGAINST AU ODDS), 

• 5 18 2 
Phil Collin■, Virgin 
I WANT TO BREAK FREE. Queen, EMI 

8 4 5 PEOPLE ARE PEOPLE, Oepeche Mode, Muto 

7 e 5 GLAD IT'S ALL OVER, Captoin Sensible, A & M 

8 13 4 AIN'T NOBODY, Rufus And Chaka Khan, Warner Bros 

9 9 6 NELSON MANDELA, Special Alai, 2 Tone 

10 17 8 WOOD BEEZ. Scrltti Polittl, Vlrgin 

• 11 30 2 IN THE HEART, Kool And The Gang, De-Lite 

12 6 8 ROBERT DE MRO'S WAITING, Bananarama, London 

13 215 4 JUST BE GOOD TO ME, SOS Band, Tabu 

14 20 3 THE CATERPILLAR, Cu ra, Fiction 

• 16 32 2 DON'T TELL ME, Blancmange, London 

18 7 6 IT'S A MIRACLE, Cu lture Club, Virgin 

17 22 5 SOMEDAY, Gap Band, Total Experience 

18 8 8 IT'S RAINING MEN, Weather Girts, CBS 

11 28 2 LOCOMOTION, OMO, Virgin 

20 14 6 LUCKY STAR, Madonna, Sire BELLE AND THE DEVOTIONS , 

21 12 4 PVT (PRETTY YOUNG THING), Michael Jackson, Epic : waiting for 'd;,, point$' from Katie Boyle 

22 25 6 THArS THE WAY (I LIKE rn. Dead Or Ahve. Epic 

23 11 7 WHAT 00 I DO. Phil J;aaron And Galaxy, Ensign 

24 24 3 GIVE ME TONIGHT, Shannon, Club 
55 &8 16 WHITE UNES (DON'T DON'T 00 m. Grandmaster & 

• 25 35 2 DANCING GIAUI. Nik Kenihaw, MCA 
Metia Mel, Sugorhill 

• 28 36 7 l 'M FAWNG, Bluebells, London 
se 40 10 AN INNOCENT MAN, Billy Joel, CBS 

27 34 6 OR MABUSE, Propaganda, ZTT/lsland 
67 33 11 JOANNA, Kool A nd The Gang, De-Lite 0 

28 16 I CHERRY OH BABY, UB40, Oep lntemation111Virgin 58 se 5 LEAVE IT, Yes, Atco 

29 21 22 RELAX, Frankie Goes To Hollywood, ZTT/lsland * • 59 YOU DON'T LOVE ME. Marilyn, Love MAZ3 

30 11> 10 YOUR LOVE IS KING, Sada, Epic l!O 66 4 NO SELL OUT, Malcolm X/Ke1th Leblanc, Tommy Boyllsland 

31 V 4 BABY YOU'RE DYNAMITE, Cliff Richard, EMI 111 62 3 EIGHTIES, KIiiing Joke, EG/Mellc lous 

• 32 SILVER, Echo And The Bunnymen, Korova KOW34 62 50 6 JESSIE'S GIRL. Rid: Springfield, RCA 

33 29 4 HEAVEN, Paychedollc Furs, CBS 83 51 4 THE DECEIVER, Alarm, IRS j 
34 19 13 STREET DANCE, Break Machine, Record Shack 64 39 12 99 RED BALLOONS, Nena, Epic 0 

• 35 ONE LOVE/PEOPLE GET READY. Bob Martey And 65 54 6 DON'T LOOK ANY FURTHER. Dennis Edwards/Siedah Garre 

The Wailers, Island 1S169 
Gordy 

• 311 47 5 TO AU. THE GIRLS l'VE LOVED BEFORE, Julio lgleslas & 66 42 11 TO BE OR NOT TO BE (THE Hln ER RAP), Mel Brooks, Island 

Willia Nelson, CBS • 67 77 2 HIGH ENERGY, Evelyn Thomas, Record Shack 

• 37 WHEN YOU'RE YOUNG AND IN LOVE. Flying Pickets, • ea LOVE ME LIKE THIS, Real To Reel, Arista ARIST565 

10 Records TE11120 
69 43 6 BORROWED TIM E, John Lennon, Polydor 

• 38 59 3 AUTOMATIC, Pointer Sisters, Planet 70 71 2 HI HOW YA DOIN'. Kenny G, Arista 

39 23 9 BOLERO/BARNUM (TORVIU & DEAN), Various, Safari 71 48 8 8REAKJN' DOWN (SUGAR SAMBA), Julia And Company, 

• 40 SOMEBODY ELSE'S GUY, Jocelyn Brown, Fourth & London 

Broadway BRWS 
72 69 3 YAH MO B THERE, James Ingram/Michael McDonald, Qw est ' 

41 45 3 YOU'RE THE ONE FOR ME/ DAYBREAK/AM, Paul Hardcastle, 73 73 2 SOUL'S ON ARE. Tracie, Respond 

Total Control 
... 74 IT MAl<ES ME WONDER, Bruce Foxton, Arista BFOX3 

42 49 3 EAT IT, Weird Al Yankovic, Scotti Brothers 75 67 3 LIBERATOR, Spear Of Destiny, Epic/Burning Rome 

43 41 4 SHE'S S'mANGE, Cameo, Club 76 55 3 NIGHT LADIES, Crusaders, MCA 

• 44 HAND IN GLOVE. Sandie Shaw, Rough Trade RT130 • 77 DOCTOR DOCTOR, Thompson Twins, Arista 

• 45 75 3 STAY WITH ME TONIGHT, Jeffrey Osborn■, A&M 78 72 3 SOM ETIMES, Elaine Paige, Island 

46 48 4 I SCARE MYSELF. Thomas Dolby, Parlophone • 78 91 2 LOVEQUAKE, Bobby Klng. Motown 

• 47 70 2 SNEAKING OUT THE BACK DOOR, Malt B11nco, WEA • 80 HAPPY ENDING, Joe Jackson, A&M AM186 

• 48 87 2 LOVE GAMES, Belle And The Devotions. CBS . 81 THE LONGEST TIM E, Billy Joel, CBS A4280 

• 49 60 3 SUCH A SHAME, Talk Talk. EMI • 82 LOVE WARS, Womeclc And Womack, Elektra E9799 

50 37 12 JUMP, Van Halen, Warner Bros 83 ae 2 JESSE. Grandmaater And Melle Mel, Sugarhill 

51 38 13 WOULDN'T IT BE GOOD, Nik Kershaw, MCA 0 • 84 RADIO GA GA. Queen, EM I 

52 81 II GREATNESS AND PERFECTION OF LOVE, Julian Cope, • 85 100 2 SONS AND DAUGHTERS THEME, Kerri And Mick, Al 

Mercury • 8& SMAUTOWN CREED, Kane Gang, Kltchenware SK11 

63 31 5 UP ON THE CATWALK. Simple Minds, Virgin 87 83 4 GET IN TOUCH WITH ME. One Blood, Ensign 

• 54 SEARCHIN' (I GOTTA FIND A MAN), Huell Dean, • 88 SET M E APART, Lotus Eaters, Sylvan/Arista SYL3 

Proto ENAIOS • es MY GUY, Tracey Ullman, Stiff 

90 78 3 AC/DC, Jeffrey Daniel, Starlighl/Polydor 

91 9' 2 JAM ON IT, Newcleus, Sunnyvlew 

• 92 PROS ANO CONS OF HITCH-HIKING. Roger Waters, Harvest 

HAR5228 

• 93 THE FLAME, Annabel Lamb, A&M AM182 

94 88 2 I WANTED YOUR LOVE, Luther Vandro1a, Epic 

9S 62 I WHY DON'T WE SPEND THE NIGHT, Joe Fagin, Towarball 

98 84 3 BELIEVIN ' IT ALL, Steve Levine, Chrysalis 

97 96 2 PRAYING TO THE BEAT, Re-f 18)(, EMI 

• II THRIUER. Michael Jackson, Epic 

• 99 FOOTLOOSE, Kenny Loggins, CBS A4101 

• 100 APPARENTLY. Farmers Boys, EMI FA B1 

Compiled by Gal/up 

* l'lotlnum (onem llllon soi.~)□ Gokl (S00,0001ol••JOSllver(2$0,000 soles) 

◄ BLANCMANGE do tfieir best Ronnie and Reggie Kray impersonation 



ONE OF the inevitable 
side effects precipitated 
by the death of a major 

recording artist is a sudden 
and acute revival of interest in 
his recorded works. In this 
respect Marvin Gaye is no 
exception, with record shops 
reporting considerable 
demand for all available 

'r recordings in the week 
following his sad demise. 

The most immediate effect of 
this pecu/il1rly morbid 
phenomenon was to hoist 
'(Sexual) Healing' and 'What's 
Going On' into the top 200 singles 
chart, and the Te/star Records 
compilation 'Greatest Hits ' into 
the LP chart. The latter was 
spectacularly successful, leaving 
Te/star to reflect that whilst their 

l extended and expensive TV 
campai n for the LP last 
Decemfer had lifted it only to 

I anchor position In the top 20, 
I Gaye's death restored it to chart 
I life at number 13. The album, r which includes material Gaye 

recorded for both Motown and 
CBS, thus becomes the highest 
ranked chart re-entry since 3 
September 7977, when the death 
of another legendary figure, Elvis 
Presley, fuelled an enormous and 
long-live_d revival of Presleymania. 
Amon!Jst the Presley albums to 
flood mto the top 50 album chart 
that day was Arcade's 1975 
compilation 'Elvis Presley - 40 
Greatest'Hits: Already a million 
seller, it marked its return by 
taking the number five position. A 
week later it was number one. 
Mare Bolan's death, a mere 
month after Presley, curiously 
raised not a ripple chartwise. And 
John Lennon's murder in 1980 
concentrated attention on his then 
current LP 'Double Fantasy' to a 
large extent, reducing his 
previous albums to supportive 
roles. 'Shaved Fish - The 
Col/eatable John Lennan' en1ayed 
the most dramatic encore in re-

appearing in the chart at number 
20 . . . 

'Cherry Oh Baby' is the fourth 
top 20 hit lifted from UB40's 
'labour Of love' album, and 

reverses the downward trend 
which set in after 'Red Red Wine' 
reached number one. Subsequent 
singles 'Please Don't Make Me 
Cry' and 'Many Ri vers To Cross' 
peaked at 10 and 16 respectively. 
'Cherry Oh Baby' reached number 
12. The song, written by Eric 
Donaldson, has been recorded 
more than 20 times, mostly by 
reggae artist:t though the Rolling 
Stones did include it on their 
'Black & Blue' album in 1976 . . . 
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