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April Showers have nothing to

do with Michael Fish, welly
boots or the precipitation output of
the fourth month of the year. They
are, instead, Beatrice Colin and
Jonathon Bernstein, who have
released one of the brightest singles
of the summer. ‘Abandon Ship’ has a
sort of melodic attractiveness and
wispy vocals that are set to capture
the attention of all those people
suffering withdrawal symptoms since
the demise of Altered Images.
Jonathon writes the tunes, Beatrice
sings them, and very nice it all is too.

CONTHAHY TO popular belief,

“ B WAS dying to work with Quincy
Jones, but the waiting list was a
bit ridiculous,” says Rikk/ Patrick.

So on his current CBS shuffler ‘I

Never Thought It Would Come To

This’, he had to make do with the

geezers that wrote it, Lynton Naiff

and Mike Myers (and fellas, don't
think we haven’t noticed that the
chorus is a clear carbon of Al

Jarreau’'s ‘Love Is Waiting®).

Rikki spent some time as lead
singer of Sweet Sensation, then had
a spell in Canada before coming back
here to win talent contests
blindfolded and finally release his
first single ‘The Night Moves’, now
residing on the current ‘Dance Mix
Dance Hits' set.

OUL OR Savile Row . . . that

was the choice Billy Ocean

had to make a long time
ago. Bill started out in the rag
trade, y'see, and left it to get
fitted for some outsize hits in the
mid-Seventies like ‘Love Really
Hurts Without You’'. Now after a
long break, he's back with
‘European Queen (No More Love
On The Run)’ and it's been riding
up the charts with wear.
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ROY TATE, now there’s a

career. A West Country B
lad, Troy teamed up with 4 NEWS
:'Iu;nan Lsahlg;a mfarn f‘o Callis 6

o form Shake, a frothy pop RAD
combo managed by Human i bl ; o
League supremo Bob Last. 8 MUSICBIZ
thln_l:hmgary IEBBI' Troy joined PARTY TIME

e leardrop Explodes, '

working closely with Julian 10 %w
Cope on the band’'s second LP
‘Wilder’. Troy released a :
couple of well received solo 12 NEWS EXTRA

singles, then joined electro
funkers Fashion. 14 :
il:ll-?w he’'s back on hisdown, SINGLES
with a worldwide record deal; : 3
a single released in July 16 JOHN LYDON

entitled Thomas’, and an IN PUBLIC

:llljlum "éicketMTo The D?trk' to 1 8

ollow. Says Mr Tate: “It's a UMS

mixed bag, a safari of sound AR

featuring machines and real 22 Y

musicians.” SISTER SLEDGE
What hopes has Troy got

for the record? “I hope it 23 COMPETITION TIME

raises enough money for me
to go on an African safari.”

24 IéEEAGUE OF”
26 NODDY HOLDER
28, pppte

HE RECORD of the moment here

atrootsrockin' INDEX is the

marvellous ‘Cockney
Translation’ by Smiley Culture. Top of
the reggae charts since God created
Adam, "Cockney Translation’ is set for
ralease on a major label any day now.
Check it for the perfect mix of gold
chains and tams and watch Brixton
and Bow come closer together,

30 JACKSONS POSTER

32 mnedst

33 GARY CROWLEY
34 HELP

35 MARSHA RAVEN
36 wvaiwa
37 ruznes
38 uscunrs

39 DISCO CHARTS
44 DEAD OR ALIVE
46 PATRICE RUSHEN
47 JAMES HAMILTON

49 WONNE. QAGE
50 WS
53 UK CHARTS

jelly ‘n’ ice cream at the wacky 3 . 55
Midsummer Night's Tube are cheeky ) \ % CHARTFILE
Hally Johnson and cuddly Alison Moyet ) i ‘ : , 5 6 PAUL FROM
(she’'d been called on as last minute ARVELLOUS GUY" is not the Barnsley Brass FRANKIE
substitute for a sick and ill Paul Young). band’s tribute to Arthur Scargill, but the debut

This is but the first in our blockbusting single of woosome twosome Girftalk. Girltalk are COVER PIC

1 P With The Stars’ picture Karen and Julie Wright, ‘Marvellous Guy’ is an updated
::::i; —-ascel;lecl the set/ R Ronettes sound, with a touch of Eighties cheek. JOE

ROOF POSITIVE, as if y'all needed "\
it, that being a pop star can be jolly — \ \
fun. Seen here grinning after the o
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Album from
the Public

PUBLIC IMAGE Limited, fronted by
John Lydon and Martyn Atkins,
release an album ‘This Is What You
Want, This Is What You Get’ on July 9.
The album was recorded in Britain at
the inning of the year with Lydon
and Atkins joined by various musician
friends.

The slbum features a remade

Song’. L is currently in America

with musicians for

their new band mﬁdliwl‘g‘l.om Britain,
iis In b

Europe, and A
Hopefully dates will be announced
shortly.

DAVE EDMUNDS, last in the charts
with ‘Imagination’, releases his single
‘Something About You' on July 13.
The track was written by Holland
Holland and was produced by
Jeff Lynne. It will be featured on
mEdmundl' forthcoming album ‘Riff

® BLUE RONDO'S second album 'Bees
Knees And Chicken Elbows’ will be out
on July 9. Recorded in London, the
album features eight songs and an
instrumental ‘Samba No Pe’. Rondo
member Chris Sullivan co-wrote all the
songs with a variety of musicians,

Blue Rondo have now slimmed to a
trio with Chris and Christos Tolera on
vocals and Gerald D' Arbilly percussion.
For the album they uled\?uest
musicians including the Valdez horn
section, Daniel White on piano and
Greg Parker on guitar.

@ COLOURFIELD, fronted by the
enigmatic Terry Hall, release their next
single “Stay’ on July 7. The 12-inch
version features Terry's version of
“Windmills Of Your Mind’, the song
originally recorded by Noel Harrison,
son of the actor Rex. °*

The Colourfield are due to have an
album out in September and they're
also lining up some dates for the
sutumn.

f

GET ME TC

BRONSKI BEAT will only be playing one gig this summer...ina

picturesque old church!

ch
mmmhwuwmhammmn

197 Piccadilly, London on ¢ 28, Tha show will round off the
Festival and d#:'w“wlmmm

Advice Centre, a non profit making organisation dealing with

memmuwmmm in the

‘s acoustics should suit
buiilding’s singer

m-mw%
Bronski Beat's follow up to their Boy’ hit will be ‘Tell Me
Why', release at the of August.

# e I‘: .
THE CHURCH

SPRIGHTLY
EX-Bee Gee

st Agent
on July 13
The album
incl

(Do Fall In
Love)'.

Tracie out
with Squad

TRACIE, THE girl with the cutest nose
in pop, will be tl:rin a string of
dates with her band Soul Squad
this month. She'll be appearing at
Lincoin Dazzlers July 9, Sheffie
Leadmill 10, Rugby Benn Hall 11,
London Marquee 12, Bournemouth
Upstairs At Erics 13.

Tracie Is already planning her next
single, but it won't be taken from her
debut album ‘Far From The Hurting
Kind".

@ ECHO AND The Bunnymen have
added a London show and three Irish
dates to their late summer tour. You
can see them at Belfast Avoneil Centre
September 13, Dublin SFX Club 14, 15,
London Brixton Academy October 16

In addition, Echo And The
Bunnymen will be appearing at the
first York Rock Festival staged at York
Racecourse on September 22. Tickets
priced £9.50 are available from locsl
outiets or by post from Yes Music,
Bolan House, Front Street, Acomb,
York. Cheques or postal orders should
ba made payable to Yes Music and
don‘t forget to enclose a SAE.

KILLING JOKE are back in maniacal
action with the single "A New Day’ out
on July 13. The 12-incher will feature a
special dub mix by Chris Kimsey

TEDDY PENDEHGEASS releases his
album ‘Love Language’ shortly —
his first album since a serious car
accident two years nro

Among the tracks featured on
the album are ‘In My Time', ‘So
Sad The Song’ and his latest
single ‘Hold Me’.

Since the car accident in
Philadelphia in March 1982, Teddy
:n been paralysed from the waist

own.

lenciose Postal OrderChaque valus £

Tade pEydbie 10 Meght tharmb muske td
11k dchfiaid grovs

LEARN TO PLAY AMAZING
BASS WITH [[[

Thasa instructive Taps and ook couses
covar the Thacry Rty and techmigues ol
BLUES. ROCK, HEAVY METAL
POP, NEW WAVE. FUNK,
REGGAE. AND JAZZ

e : TICK HERE

ginners course no. name

70 bass lines Y- addrass

chords, modes & = =

melodic studies O

slap and funk BEY i N LS NCY O

DUATLIARARC
Yl 1.1'1.H.I],=|.‘:ll'..u'

|
Esch courss couts {1050 ;
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|

lrttutding Pogtags & Facking|

Gt i vight from the start
- develop your style
‘than form & band!

Please allow up to 21 days
for delivery

For FREE details send a
stamped self addressed

—envelope _ _

LIMITED EDITION 12"
“RAW EGG MIX" IN
CLEAR VINYL
KNK 10047
Distributed by 1.D.5.
Kennick Records

Jack Pelter and his Sex-Change Chicken
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® FANCY A surprise? Then book now
for this year's Reading Festival, which

Park in Northamptonshire, and find
Ly Tt
Festival organisers have announced Touturad oo the ek to the film
R s e G s Sy “Electric Dreams’ which aiso includes
festival held over August Bank work hmm Phil Dakey, and
Holiday, but they still won't confirm Heaven : ‘
who's appearing. *Etactric Dreams’ s story
rumours are that Neil Young, e : mm ::
Yes, Iron Maiden and the Scorpions woman and a e
aiur:ltl be ngdu‘g:ng the .nt:ﬁtmhi n : - et
S N T Mtk @ MARK KING, bass player with
definite yet. funk outfit Level 42, releases mﬂ.
Advance weekend tickets cost album ‘Influsnces’ on 13. Alt of
S e n s edee VAT, he matertl has been writtes by King.
camping and car park. Advance day himself with the axception of the
b ot b b Sixties song by Cream ‘I Feel Frae'.
Satu and £8, r . The 3 o !
priuufhnadumdw tielta:ld-nea e back in the studio with

not include camping. ChocLl.l:s or
| orders only should be sent to
F/Festival, PO Box 45Q, London
W1A 45Q. Don't forget a SAE.

2 L =

Girl bring out a single

this month. Ben and

VICIOUS PINK, who used to be
known as Vicious Pink
Phenomena, release a single
‘CCCan’t You See’ on July 9. On
the 12-inch you will not only find
an exten French mix of
‘CCCan’t You See’ but a version of
‘Great Balls Of Fire' which Josie
and Brian were inspired to record
after watching a video on old rock
‘n’ roll stars.

VP are currently working on
material for their forthcoming
album and they're lining up some
dates with large scale plans for a
visual extravaganza. Let's hope
this includes Josie's customary
mini skirts.

" HOT GOS

“BREAK ME INTO LITTLE PIECES”
NEW 12" & 7"
Produced by

IAN LEVINE & FI-TRENCH
"OUT NOW”

_A Distributed IDS

12" HGT 1 Fanfare Rec
7" HG 1

Tel: 01-629 9950

@ SPIDER HAVE decided to add yet
another date to their record breaking
summer monster tour. They'll be
playing Stafford Top Of The World
August 6. The band have also decided
to release their single ‘Breakaway’ on
July 9, and not July 16 as previously
announced.

Tracey's follow up to
'Each And Every One’
will be ‘Mine’ out on
July 13. An extra track
'Gun Cupboard Love’
will be on the 12-inch.
The cutesome
twosome will be touring
around September and
October. Full details will
be announced towards
he end of the summer.

Iaginetion]: on July 13 Weition b
on i

the man himself it's taken from 3
Bruce's current album Touch
Sensitive’, On the B-side you'll find
Broocie's versions of the old Chicago
hit ‘25 Or 6 To 4" and the Temptations’
‘Get Ready’.




THE NEW SINGLE FROM

| © THE MORE YOU LIVE ;;

12'AVAILABLE INITIALLY AT 7' PR :'E
~ BOTHINPICTURE BAGS
UCED BY STEVE LOVELL
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FRANKIE'S PAUL Rutherford and delightfully debby Alannah THREE TANNED Spands gamble their gran’s tea money on the
Currie ponder the price of plastic inflatables under the glare of tables . . . exciting stars just out of shot: Jeffrey Daniel, Thomas
the TV lights Dolby, Neil Arthur, Marilyn, Belle Stars, Imagination. . .

PARTIES

Pictures by Eugene Adebari and lipo Musto

T'S MIDSUMMER and all good pop decadents can be found coming to the aid of

the party: where OTT behaviour, conspicuous consumption of the good life and

lots of money are the order of the day. On the right Richard Branson christens his
Virgin Atlantic Airways by inviting 170 hacks and celebs on its maiden voyage (see
the I.narue Of Gentlemen for mora details); seen here obviously enjoying Virgin
hospitality at NY's hip Area Club are Steve Strange, August Darnell, Jenny Belle
Star and Holly Johnson. . .

Meanwhile, on the left, the Thompson Twins celebrate their ongoing rack
momentum with a Great Gatsby-style shindig at Victor Lownes’ Stocks country
club. Estimated cost? A cool twenty grand. . .

pare the size of

TOM BAILEY, pop aristo, nxrus to pose with his biggest fan, 29
year old Howard Jones of Aylesbury, Bucks, and promises to HN TAYLOR, Gal KOI'I‘lI::
sort out his trouser problem -:]?sir royalty cheques on

and John Keeble com
he patio
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HE NINE-day wonders —

that's Ollie and Jerry.

And | mean that most
sincerely.

As you'll hear, Ollie Brown and
Jerry Knight are two of the most
seasoned session musicians in
the game, with a list of credits
longer, even longer, than this
bumper fun-filled ish of RM. But
the description does refer to the
no-nonsense in-and-out
production job they did on
‘There's No Stopping Us'.

“I've never worked on anything
that fast in my life,” says Jerry.
“After we finished mixing it, a
total of nine days later it was out
and on the radio.”

‘Course, the song did have
more than a helping hand from
the smash ‘Breakdance’ movie —
:alled ‘Breakin” in the States.

The movie's been such a smash
n the USA that the inevitable
‘ollow-up is almost ready to kick
off. “They start production this
month, the follow-up is going to
se called ‘Electric Boogaloo', |
selieve there's a slot open for
‘our or five of our tunes. | think
t'll have the same main
:haracters in it. But we might be
n it this time, doing our songs.”
t's all an amazing change of pace
or Jerry Knight from the last time

| spoke to him at the beginning of
‘83, when his A&M album ‘Love's
On Qur Side’ was doing dance
business thanks to lracEs like
‘She’s Got To Be (A Dancer)’ and
‘I'm Down For That".

Anyway, A&M are currently
being made to look a bit silly,
because they surprisingly
dropped Knight after that last
album, despite its club hits and
the fact that Jerry was already
well-known as the voice of
Raydio's ‘Jack And Jill’ and as an
increasingly in-demand
songwriter, Last time we talked
he'd just had ‘Tonight' recorded
by the Whispers and he's been
even busier since.

The deal he's now talking about
is probably going to be a contract
to record with Ollie, since they're
the hot duo of the moment; but
Knight's still fiendishly busy as a
songwriter, “I'm writing a tune
that Philip Bailey (Earth Wind &
Fire's lead singer) is going to be
recording with Phil Collins as
producer, and I've written songs
for George Duke, Atlantic Starr,
I'm working with Howard
Johnson and Real To Reel, and
I'm writing for a film called
‘Revenge Of The Nurds’ and a
movie called ‘Peaches’ starring
Nick Nolte.”

ANOTHER EXCITING action scene from ‘Breakdance’ a 2-hour non-stop promo

OLLIE BROWN

JERRY KNIGHT

You, the Knight
and the music

for Ollie & Jerry

THEHE‘S A strong Raydio link

in the fact that Jerry and
Ollie both recorded with Ray

Parker Jr. “I've known Ollie about
eight years, we met in the studio
on all those record dates, he was
room-mates with Ray, they're
both from Detroit.” Now Jerry’s
helping Ray with material for a
new Raydio album

And if you're feeling sorry for
Ollie Brown as he gets pushed
into the shade by all these past
glories, don’t — because his cv is
just as impressive, from his days
as a session man at Motown and
Hot Wax/Invictus in Detroit,
through tours with Stevie Wonder
and the Rolling Stones, right up
to his own solo album under the
name Ollie Baba, his own
production company Brown Sugar
and his recent work with Quincy
Jones. Can | take a breath now?

Tom and Jerry spend all the
time trying to do each other
damage; Ollie and Jerry just go
around saying nice things about
each other. “We're spiritual
brothers as well,” says Jerry,
"and that makes it better because
ego just doesn't exist. | like it to
be fun and it was fun, it was a
breeze.” Two real soul mates.

Paul Sexton




FREE BANKING
WOULD HELP,
GRIFFIN
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Griffin learns the facts of life from school leavers

If you're leaving school and starting
work, you're in the driving seat for the first
time in your life.

All the big banks are keen to do business
with you. They all offer a lot in return for
looking after your wages, but you're in the
happy position of choosing the best one for
the job.

At Midland, we're known for keeping
our ear to the ground and we've tried hard
to meet your demands.

Free banking for 3 years

To start with, we offer commission-free
banking for three years, when many banks
think one year is long enough.

Since our paying customers do some-
times get charged for cheques, standing
orders, AutoBank withdrawals, and state-
ments, free banking for three years can be
worth guite a bit.

All you have to do is stay in credit.

Your own cheque card
and AutoBank card

This combined card will be given to you
soon after you've paid your first salary or
wages cheque into your current account.

This means that payment of your
cheques can be guaranteed up to £50 at
most shops, garages, etc. You can also get
cash 24-hours a day from 1900 Midland
AutoBanks and NatWest Servicetills.

Free monthly statements
for 3 years

These show you what you have spent and
how much you have left. So you always know
where you stand.

What you should do now is pop into your
local Midland Bank and together we can
discuss your money in more detail.

If you're happy, you can open an account
while you're there. But if you'd like todo a

bit more homework before deciding, simply
send us the coupon below or phone Teledata
on 01-200 0200. We'll fill out the picture for
you with our useful leaflet, ‘Leaving School
and Starting Work’”,

n-—_-—_—_———_

'm a school leaver. Please send me your
I leaflet ‘Leaving School and Starting Work”.

I Name
I Address

RM77

Send tc: The School Leaver Adviser, Midland
Bank ple, PO Box 2, Sheffield S1 3GG.

A Midland

e e e R wemn DIE S o e e Te— e

-
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I News
Blue Nile in
Tinseltown

THE BLUE NILE release their second
single ‘Tinseltown In The Rain’ this
week. Taken from their first album ‘A
Walk Across The Rooftops' the B-side
is an instrumental version of
‘Heatwave’ again featured on the
album. No dates can be expected from
the lads at moment, because they're
writing material for future singles.

® THE LONG awaited album by the
Mighty Wah! will be out on July 20.
It's called ‘A Word To The Wise Guy’
and tracks include Pete Wylie's hit
g:glly ‘Come Back’ and ‘Body And

® H20 HAVE made some amendments
to their tour. Thay've added dates at
Bath Moles on July 26 and
Bournemouth Upstairs At Erics July
27, but they've cancelled their show at
Exeter Univarsity July 28.

ZZ TOP release a single
‘Legs’ on July 13. It's a
special ‘metal mix" version
of the track featured on the
trio’s ‘Eliminator’ album
which has gone quadruple
platinum in America and
silver over here. The B-side
is another track from
‘Eliminator’, ‘Bad Girl'

(DON'T GO BACK TO) ROCKVILLE
THE NEW 7 612" SINGIE

ohanny 1 “Wwt Ba Back 1ol Recki

15 Counlry fume.” Wit S, AN

1 Go Btk To! Rockonlfe fser chords that will shake the world

PRIVATE LIVES release their
debut album ‘Prejudice And
Pride’ on July 9. The album
includes special guest
appearances by Nick Beggs,
Kiki Dee and Rick Wilde.
Among the tracks are
‘Living In A World (Turned
Upside Down)' and ‘God
Only Knows'.

The Captain
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COLOUR BY NUMBERS

(4

LIONEL RICHIE
CAN'T SLOW DOWN

In fact, its dead simple.

Theres nothing complicated about
our music offers either.

If you're 15-19,aTSB cheque account
automatically entitles you to discounts.
Not only on tapes, but on records, personal
hi-fi and keyboards.

Sounds good? You'll find details in
our music paper TS Beat.

Pick up a copy at any TSB branch

H_Enmun MAE € 3% i3 ' And while you're there, ask for details of.
o E B ourspecial banking offers.
You'll like the sound m

of them too. [ BANK |

The bank that likes to say YES.
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Reviewed by
ROBBIE VINCENT

BEST OF THE REST

TEDDY PENDERGRASS 'Hold
Me’ [Aspum} The first new
material from the man for two
;ears. I'm an out and out Teddy
endergrass fan, but the strength
of his singing, unfortunately, has
been affected by the awful
accident he had a couple of years
ago. To be honest, | don't think
this single or the album will win
him many new friends but as I'm
a fan already he doesn’t need to
#in me over. | don't think it’ll be a
it

PATTI AUSTIN ‘Rhythm Of The
Street’ (WEA) One of, if not, THE
all-time highest paid session
singers in America. The album
was dismissed by a lot of people
but it’s the sort of record that
grows on you. Whether people
will allow this singie to grow on
them, | really don’t know, but it's
a good record and | like Patti
Austin’s voice.

REFLEX ‘Couldn’t Stand A
Day’ (EMI) With a hit under their
beits this is perfectln commercial
snouglh to be a big hit for them |
quite like it actually, it's very
catchy, very poppy and given the
right breaks it'li definitely be a hit.

—

§5
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SINGLES OF THE WEEK

PHIL FEARON AND GALAXY 'Everybody’s Laughing”
{Ensign) The two girls who perform ake r
become a male groupie, | think they're great. This will have to
it’s the poppiest thing he’s
done and I'm a bit sad to see he's lost some of his black r'n'b
roots. It can't fail to do extraordinarily well, but it certainly isn't
my favourite Phil Fearon record and I look forward to hearing

be my record

his album.

TYZIK ‘Jammin’ In Manhattan’ (Polydor) This is taken from a
fine alburm with some great vocals. ‘Jammin’ In Manhattan’
sounds like Tom Browne's ‘Funkin’ For Jamaica’ and it's

Tyzik. This is one of the current
that’s setting a few dance feet dlﬁl‘ and it could
be a hit. | like it very much though there’s some

possible the similarity will help
12-inch sin

stuff on the album.

THE WOODENTOPS ‘Plenty’
(Food) At last a record with real
drums, thank goodness! One of
the better records this week
because it actually manages to
sound fresh. There's a little bit of
Police in there and a little bit of
The Jam, but again given the
breaks this is another one that'll
do very well. A promising record.

KONK ‘Your Life’ (Fourth &
Broadway) I'm not sure what
they're singing about or even if
they're trying to sing about
anything in particular. The lyric
sheet would be tiny but it's a
good groove. In fact it's a very
good groove indeed.

MORRISEY MULLEN ‘One
Step’ (Coda) I've had this record
for some weeks and it has a great
rustic charm. It's almost old-
fashioned but old-fashioned in the
right way. Dick Morrisey and Jim
Mullen working with a new
vocalist; an interesting record
which could have come out a few
years ago but they've got away
with this rustic feel and | look
forward to the new-style —
refreshed Morrisey and Mullen, |
don‘t think it's a hit.

up in the middie because of the
scratching bit. The lead vocalist
has gﬂt a charming voice and
maybe this is the 1984 version of
something my grandmother used
to play me — The Shangri-las.
They sold a lot of records so
maybe Umo Vogue will start a
new trend. A good record

with him make me want to

the week ofﬂm&cph

Sky With Diamonds’, which he

tter musical

THE REST

EARTHA KITT ‘I Love Men"
{Record Shack) What can | say?
A happy record, I've no idea
whatﬁmr or not it'll be a hit but |

hate it as much as | hated ‘Where
Is My Man’. | ouﬁht to ask my
mum what she t

inks about it.

said was popular with druggy
people, to warn me off things like
that. This has the same effect. Is
Ultravox an acquired taste or am |
suffering from hearing difficulty
because this leaves me absolutely
cold? This means it'll probably be
number one worldwide.

BEATMASTER ‘Lipservice’
(Tommy Boy) The London
Electricity Board are doing well at
discos around the country. You
pay £2 to get in and an LEB van
turns up and they’ll plug you into
the mains which means you don't
have to buy records like this at all,

CANDIDO ‘Jingo’ (Excalibur)
Still very popular in the clubs and.
it makes you wonder whether
they've stopped making new
records. | can't understand why
it's been released again though.
I'm personally sick to death of it
and would love to hear something
new from Candido.

JOHNNY COUGAR “Pink
Houses’ ( ram) | know a
radio station that plays 24 hour
non-stop Bruce Springsteen and

this is the sort of record they'd
pop in as a commercial break
because it sounds a little
Springsteenish. That old West
Coast sound is very dated though.

STICKY WICKET ‘Talking
Cricket’ (CSA) | think that
anybody who is daft enough to
stand before a wicket with those
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soca rhythms and African
influences, it doesn't work very
well. If it's an attempt to mix a
poppy sound with same highlife
— it still doesn’t work.

ECHO & THE BUNNYMEN
‘Seven Seas’ (WEA) | bet Janice
Long likes it!

STYX ‘Music Time' (A&M) My
least favourite record this week
I'm afraid.

STREET SYSTEM 'Delirious In
A Trance’ (Rogue) Where have |
heard those rhythms before? If
the electricity board doesn't turn
up, you can always plug yourself
into this. I'm sure that real drums
and real bass guitars will return,
so drummers, bass players, don't
jump off the cliff, your time will
come again soon.

BRILLIANT ‘Soul Murder’
(Food) This has been around for
a few weeks and it hasn't seen
any chart action yet. I've a feeling
that it's not going to, either.
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A SEVEN INCH SINGLE -

From the Colymbio Motion Picture
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ALSO AVAILABLE A TWELVE INCH SINGLE = /%ﬂ'
FEATURING A REMIXED EXTENDED VERSION OF MY MALE CURIOSITY SEVEN-S690, TWEIVEA$690-12
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OHN LYDON is sharp and bright.
After years of silence, he is back in
London and wanting to talk.
He's just spent the afternoon bein
interviewed, and he and companion %dora are
glgg#in% merrily. All seems happy as we drive

toa overflowing with Sloane Rangers.
The of the man who was thought to eat
babies for breakfast uenting such a place

is sweet. The conversation, though, does not
remain so,

Lydon flew in from Los Angeles the
previous week.

“To me it's funny that the press have made
such a huge deal about me living there. I've
been there barely two months,” he says.

“The press here are fools. They don’t
understand America. It's not all palm trees
and everyone doesn’t wear diamond rings.”

| ask him what Americans think of his
music. “All right,” he continues, ignoring my
question. “Back to the ‘phones. It really is the
bottom line that in London | cannot get either
a business or private ‘phone without joining a
three month waiting list. | can get one there
in a hotel room in 24 hours. And it will work,
and you can get discount charges and a credit
card. Money works for you. Understanding it,
not resenting it in a bourgeois British way.

“1 have no false ridiculous socialist attitudes
like, say, Joe Strummer — son of an
am or. | have nothing to fight against. |
know what it’s like to live in squalor. | know
it's not good and it's not something to wave
a about. The idea is to progress.

” lem with Britain is that it's
impossible to live in. If you fight for working
class values and begin to earn some monor
and win respect your very same working class
friends will disrespect you, because
immediately you become middle class. So
what's the point? | never get that anywhere
else. Why just here? Why is everyone in
Britain such a loser? You tell me.”

E QUESTION is
asked
vehemently. |

wonder why, from
such a seemingly
innocuous question
about America, Lydon
embarks on an

Pic by Joe Shutter

JOHN LYDON

*I've got respect
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been done so far, so | think | deserve respect.
| think I've got it.”

Hlvnodyou achieved what you wanted?
“Financially, no. In finance I've been ripped to
f**k. I've got all the respect in the world, but
when | walk down the street | get ‘Oh, there's
Johnny Rotten. Oh you're so rich, you
bastard.’ | ain’t got tuppence.

“Nobody understands this part of the
business. ;lhon you stand up and stand out,
they kill you. They strip you financially bare.
That's fine, | can deal with that and I'm still
alive. Lots of good people aren’t. Jim
Morrison was the same w‘:r. He was
murdered. Janis Joplin. Serious rebels. People
might have 1'01 pounded down. The point is
just stick to it.”

0O YOU think you can break out of all

that? “Yes, I'm alive aren’t 1?7 Politically-

wise, according to nm record company
in the world | should be dead. It would be
very nice for them to have me dead.”

To bring out the John Lydon version of
‘Legend? “Revised. A Jim Croce. An Elvis
Presley.

'8::, you don’t know shit about this
business, dear. They're all ¢***s. And I'm
alive. No drugs on this one.

“It's like Malcolm saying he owned the
name Johnny Rotten. | had to go to court to
win that back off him. There was an entire
year in which all music papers refused to call
me John Rotten. Now that wasn't on my
behalf. | knew who | was. | had to go to court
to fight that. | never see any paper stand up
for my rights in that respect. Not one.”

RM’s Joe Shutter intervenes: “l remember
at the time, there was all that publicity that
Johnnie Rotten would now like to be called
John Lydon.”

“Right, and that was bullshit.”

So why, if you've won back the name John
Rotten, Jo nou still call yourself John Lydon?
“Let’s face it. Who knows me as Rotten any
more?” A lot of

people.

“It's a joke. It's a
battle | had to fight
and lost by winning.
You can't e: me to
be fair, see. I've got a
whole history of
bulishit from

unprompted analysis
of the British class
system. The reason

but | ain't got tuppence®

journalists.”
if. .. “Don’t say if".
That’s the trouble. If

beso Malcolm speaks, it's
”9I|'1m askli:“y‘;l:,' d ‘he taken as fact. When |
says again. “In a way speak it's an ‘if’
I'm sort of “There’s an

interviewing you. |
know what your questions are going to be.
It's fairly obvious.

“1 just dealt with whole topics, whole
subjects. | just dealt with three-quarters of
your interview. What's it like living with palm
trees John? Are you really middle class?
Wh,t's it like having an Access card? Come

on.

Only the first one had entered my head, but
Lydon doesn't believe me.

“You don’t understand,” he continues. “I
don’t think anybody here does. It's really
pathetically tedious. The only respect, and
this is what | like about America, is he who
does and he who doesn’t. That's their fast
rule. Simple as that. Doesn’t matter what

r you are.”

This sounds suspiciously like a wind-up,
although Lydon maintains he doesn’t do such
things (I never lie”). He obviously looks at
himself as one who has ‘done’. Yet, can he
honestly say he did it ALL by himself? Didn't
he have any help or push anyone out of the
way to get there?

is auutbon proves to be a mistake. John
cbviously thinks some veiled reference to
Maicolm McLaren is being made. And
whenever McLaren is mentioned, (by him) he

goes green.

” OU CAN'T mean that question,” he
says, his patronising smile slipping for a
second. It's here thin% begin to turn

nasty, with Lydon trying to me into a

by Eleanor Levy

corner by a skillful mixture of
misinterpretation (I tell him I've liked much of
his music and dislike some; he turns round
five minutes later saying | hate it all) and
straight insults (“you're acting like a British
secretary”).

At one point he demands | play back a bit
of the tape. When | refuse he looks like he's
about to leave. If it hadn’t been for a ‘Hoorah
Henry’ mming up to the table to ask where
the “interview’ would appear, it may well have
ended there. The friction continues, but we
carry on.

Interview Part Il . . .

0 YOU see yourself as a ‘musician’ or
look on your work in a wider sense?
Your work in films, for example?

“| avoid terminologies because | don't
particularly like what it implies. But because
of the limitations of the business I'm in, it
seems to be the only term that | can use and
be taken seriously. | suppose ‘artist’ is
something I'm going to have to stick with.
But most definitely ev ing | do is crafted
and deliberate. Nothing is a joke.”

But what are you aiming for? “I'm white. |
love reggae, | love jazz, soul, | like lots of rock
and | love lots of all types of music and | see
no reason to imitate any of those forms. |
stand up for what I'm into which is myself. |
want to do something which | have always
wanted to listen to, and that's somewhere in
between all those forms of music. That hasn't

incestuousness in this
business that is really not on. It's all down to
record companies ultimately. And | have
serious arguments with Virgin at the moment,
by the way. I'm sorry. I'm not Boy George.

telling you dear (dear?), don’t attack
me, attack the whole f*****g huginess
s at me, because |

| fought it all my

' Which is something | would never have
uestioned anyway. Eight years on from the
Pistols, John Lydon is still enmeshed in

them. But that's him. There's a whole new
generation of people interested in music now,
to whom they are no more real than the
Beatles or Eddie Cochran. They are history to
all but those actually involved.

Lydon seemed to expect questions about all
the things he says he doesn't care about
(money, class, credit cards, ‘selling out’), but
feels he needs to ju this anyway —
prompted or not. All of these relate to the
whole Sex Pistols/McLaren mystique. |
expected (wrongly) that he'd have had
enough of talking about it all, not knowing
th:lt' e believed he hadn't had the chance. Oh
weill.

" OK GOT your interview? Because I'm

before you have any di
E;t.ogv where | an a

There's no doubt Lydon’s a clever man —
but you can be TOO clever sometimes.
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gRlbums, Scratch rash

nﬁlﬂous ARTISTS ‘Let The Music Scratch’ {Streetwave

)
WHAT CAN one do . . . the West Acton Wrecking Crew have done
it again and released an excellent compilation
electro smashes. This LP was originally intended for the US market,
but Streetwave have actually released it before the American

Sunny shines

KING SUNNY ADE AND HIS
AFRICAN BEATS ‘Aura’ (island
Records ILPS 9748)

ASE GBOROMIRO ogunja oremi
ire iro. Nah, doesn’t mean much
to me either. (They're track titles.)
| never got carried away with the
afro-jazz kick, figuring those who
did were just the early Eighties
equivalent of walking around with
obscure blues albums under their
arm: ‘look at me, I'm hip".

Well, | was wrong, and what
I've been missing is an interesting
blend of urgent percussive
rhythms, masmerising vocal
chants, and non-steroidal guitar-
work. It makes a pleasant change
from synthetic soulless pop, and
every home should have at least
one. +++%

STEVEN GRAY

PEABO BRYSON ‘Straight
From The Heart’ (Elektra 960
362-1)

PERHAPS YOU'VE not forgotten
Peabo Bryson's duet with Roberta
Flack on that big, big ballad
‘Tonight | Celebrate My Love',
which hit last year. You had?
Sorry. Well, there's nothing quite
so gooey on his new LP, although
the singalong ballads ‘Learning
The Way Of Love’ and 'Love
Means Forever' leave a bit of a
slick on the turntable. Spot the
common word in these titles? I'm
sure you get the drift. The good
times are the gently arousing
‘Slow Dancin’ and the guite

version comes out!

It includes remixed versions of ‘Let The Music Play’, 'In The
Bottle’ and the sublime ‘On The Upside’ by Xena plus seven other

creamy cuts of cruciality.

Streetsounds consistently releases such an extraordinary amount
of high standard discs that you begin te wonder where all the funk

comes from.

Probably the most exciting remix number is ‘All'Arrembaggio” by
Filipponio which is a real bamba-blaster. Slip this disc into the
chalet-blaster as you remove the sand from your feet . . . definitely

worth scratching! +++ +

spooky synth arrangement of
There's No Getting Over You' —
possible hits, both. Apart from
these, it's mainly a reasonable
collection of mature and tasteful
reflections on you know what,
with only the up-tempo
physicality of ‘I Get Nervous’ for
light-hearted relief. ++%

MICK CORDERY

LOU REED 'New Sensations’
(RCA PL84998)

LOU REED grew up in public, but
now he's sitting in the audience,
admiring the guys on screen and
stage ‘Doin’ The Things That We
Want To’. After all those years of
parading his personal freak show,
he now needs to show us how
ordinary he can be: he watches
TV, buys a burger, plays video

WA T
Coup de gloss

HAIRCUT ONE HUNDRED ‘Paint And Paint’ (Polydor HCLP1)
POOR HAIRCUTS, the opening track on this album says it all: ‘Fish
In A Bow!". Everyone’s staring at them, they open their mouths,
but as far as Joe Public’s concerned — nothing comes out. This is a
hell of a shame as it happens, because ‘Paint And Paint’ shows the
old yellow ones as a mature, extremely effective pop/funk group.

Sure it’s all pretty unchallenging stuff and they do occasionally
veer dangerously near to sounding like Modern Romance on the
more Latin of the funk workouts such as ‘The Hidden Years',

The problem is that while Haircut One Hundred have been
maturing, both as songwriters and as a band, it's a safe bet that
their audience has moved on to pastures new. Go on, prove me

wrong. +++

ANDY STRIKE

recent American

DYLAN JONES

r'qj

gal;nas . . . Hey.fellas, he's one of
us!

Trouble is, these may be New
Sensations to him, but to Normal
People, they're dull and
commonplace. Tongue in cheek?
Celebrations of the joys of
everyday life? Well, maybe . . .

Eleven pleasant songs, well

layed, but Uncle Lou should

now what to expect. Blood. +++
STEVEN GRAY

JONATHAN RICHMAN
‘Jonathan Sings’ (Rough Trade
ROUGH 52)

IT MUST be seven years now
since the release of 'Roadrunner’.
| can waguely remember all my
school friends thinking that
Jonathan Richman had something
to do with punk. But let's make no
mistake about it, Richman and his
band are nothing but a bunch of
old hippies. Just take a look at the
back cover of “Jonathan Sings' for
conclusive proof. They sing songs
about buzzy bees, flowers and

GRAB THE 12” MANIC METAL MIX!!!

THUNDER
THE TUNDRA

*e e

OUT NOW ON ULTRA NOISE RECORDS-DISTRIBUTED BY PINNACLE

trees. | hated ‘E?yptian Reggae’
and | hate this. 2

SIMON MILLS

THE JONES GIRL ‘Keep It
Coming’ (Philadelphia
International PIR 25487)
TAKE A look at the way this
album's been pilfered for the
current compilations and you
might get the impression that
‘Keep It Coming’ is chocka with
smooth soul. But you might be
wrong; the tuppenny-ha‘penny
sleeve ought to tell you that this
is old ‘vaults’ material.

Not necessarily bad news in
itself, because previous Jones
juice like "Nights Over Egypt’ and
‘At Peace With Woman" still
sounds stylish in the extreme. But
this stuff's anything up to two
years old and begs the usual
question: if it's that good, why
wasn't it released before?

PAUL SEXTON

THE O'JAYS ‘Love And More’
{Philadelphia International PIR
25998)

THE PHILLY label is dead but it
won't lie down, and on this
reckoning | hope the death throes
go on for years.

If you're into the rude electronic
sound of the hour this isn’t for
you. But for real soul freaks this is
a piece of the past living on. By
the end, one or two of the ballads
may have got just an ounce too
sugary, but by that time you'll
have marvelled at "Summer Fling’
and ‘I've Got To Fall In Love'.
They've been at it for more than a
quarter of a century and it doesn't
seem a day too much. ++++

PAUL SEXTON

A/

i —
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dlbulis, Squeezed out

DIFFORD & TILBROOK ‘Difford & Tilbrook’ (AMLX 64985)
LOOK, | know this is a new venture for Difford and Tilbrook, and
| don’t suppose they'll thank me for harking back to the past,
but Squeeze really were very good. Anything that produced
‘Pulling Mussels From A Shell’ and Jools Holland must have
been within shouting distance of perfection.

It's sad to see such talent for melody and feeling for ordinary
emotion go to waste. It's still there, but instead of waving, it's
drowning beneath a morass of brass, strings and & cowboy
over-production job by Tony Visconti, who appears to have a
somewhat unsound grasp of taste and restraint.

This is a disappointment, but if they find a producer who can
resist the ur%e to turn every song into a tarted-up extravaganza,

iibrook will suraly make some more great records.

VARIOUS ARTISTS ‘Gems’,
Hot Chills And Cold Thrills’
nd ‘Pure Soul’ (Kent 012, 023
and 019)

JO THE soul resurrection shuffle
— Hey! Let those feet tap and that
heart beat in time as more
offerings from the MCA archives
are brought to us by the company
teeping Sixties soul classics on
our turntables.

Wipe the beads of sweat from
your brow as ‘Gems’ sparkles
with 14 dance jewels from 1964-7;
“You've Been Cheatin” from the
Impressions, the O'Kaysions’ ‘Girl
Watcher’, Dean Parish with ‘Tell
Her’ and the Tams' hit ‘Hey Girl
Don't Bother Me'.

Then turn hot and cold to dance
stompers like The Spindles’ ‘And
The Band Played On’, while
Lennie Welch cools the tempo
with the Gerry Goffin and Carole
King smoocher ‘The Right To Cry'.

hile the Soul Supporters Club
twist'n’shout, let the connoisseurs
sit back and sample the pure stuff
— ‘'l Got Caught’, Clarence Carter,
the Unifics’ ‘Court Of Love’, ‘Do
You Love Me?" ask the Trends
and "Your Baby Doesn't Love You
Anymore’ from Ruby And The
Romantics.

Listen to the bluesy
balladeering from these relatively
unknown crooners as they accuse
and confess the sins of the heart,
with the sense and sincerity that

is SOUL. ++++
DIANE CROSS

Difford and
++

THE CLOVERS ‘Five Cool Cats’
(Edsel ED 126)
CLARENCE CARTER ‘Soul
Deep’ (Edsel ED 125)
CLYDE McPHATTER ‘Bip Bam’
(Edsel ED 132)
JOHN HAMMOND ‘Spoonful”
(Edsel ED 129)
EDSEL RECORDS have issued
four compilations {soon to be
followed by six more) of material
that appeared on the Atlantic
Label during the Fifties and
Sixties. I've never been infatuated
with the swamp music of
Clarence Carter or John
Hammond, but both these LPs are
fairly indicative of their careers,
featuring 'Patches’ and ‘Brown
Eyed Handsome Man’
respectively.

The Clyde McPhatter album is
frankly substandard and | wasn't

SIMON HINDE

Bip-Bammed at all . . . but the
Clovers LP — well, now you have
something. Coming in between
the Mills gfothers and the Ink
Spots, and just before the Doo-
Wop explosion of the late Fifties
— the R&B based vocal sounds of
the Clovers are an aural delight
and nearly every track stands up
by itself.

'One Mint Julep’, ‘Nip Sip’ and
"Your Cash Ain’t Nothin’ But
Trash’ are all great reminders of
an era where the nouse was the
mouth. Definitely tunes to hum in
the barbers. Four stars for The
Clovers, one star each for the

others. DYLAN JONES

BOBBY KING ‘Love In The Fire’
(Motown ZL72151)

THE FIRST thing to do here is get
used to the idea of Ry Cooder’s

ace guitarist showing up on
Motown. But the chart single
‘Lovequake’ gave you some
warning that Bobby King has a
heart of soul.

The other thing about him is
that he really hasn't got a great
voice and missed out on a good
few notes; and while I'm being
picky there is also the small point
that just about every track here is
wickedly derivative of something
else. And yet the whole thing is
not without a certain panache of
its own.

The single and other 'up’ tunes
like ‘Midnight Shine’ and ‘Show
Me Your Magic’ are purposeful
little movers and ‘Fall In Love’ is a
twee but hard-to-hate ballad.
Fairly low on ideas, fairly high on

style. +++
PAUL SEXTON

S —

abigcer splash

New

7 & 12

Single
idoxn’t
believe

a
word

Produced and Arranged by Sting
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BOB MARLEY
and the WAILERS
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Spare the

Rod!

OP THIS! We've got 10 super Rod
Stewart packages to give away in an
easy competition. Each winner will

containing a picture disc of his last single
‘Infatuation’, an exclusive taped interview
and an autographed copy of his latest
album — ‘Camouflage’ — specially flown
in from America.

To win, answer the three guestions and post
the coupon to Rod Stewart Competition,
RECORD MIRROR, Morgan-Grampian plc, 30

1) Rod Stewart's first number one was ‘Maggie May'.
I a) True.... b) False....
I 2) Rod Stewart supports which national football team?
.1 Ei -I A !I R c} L3 " A

3) Which Rod Stewart hit has become the unofficial
I song for the Royal Navy? a) ‘In The Navy'.... b} “Sail
l On'.... ¢} ‘Sailing’...

[ e - i i o s )
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It’s really

EY MAAAAN! We've got packs of

Neil ies. Neil? Yeah, the hippie

from Young Ones’. We've got a
copy of 'Neil's Book Of The Dead’ and an
autographed 12-inch copy of his single,
‘Hole In My Shoe’. Twenty runners up get

v r.'ll Who first sang The Young Ones’ and hit number

one in 19627 a) Keith Richards.... b) CIiff Top.... ) Cliff
Richard...?

2) Who is the violent punk in “The Young Ones'? a)
Vivian.... b) Victor.... c) Valentine....?

3) Actor Nigel Planer, who plays Neil, is also a
regular of which 1840's styled TV comedy? a) ‘Dad's
:....?b]' ‘Shine On Harvey Moon'.... c} "Ain‘t Half Hot
m'....

SCOATHI eI
BAPPIN 4 BREMIN' /T

"FROMJuLY 6 LEICESTER SQ. TH
& ALL OVER LONDON - TV SOUTH & ANGLIA TV AREAS

AHARRY BELAFONTE AND DAVID V. PICKER PRODUCTION

BEAT STREET

HARRY BELAFONTE ... ARTHUR BAKER
ATRIZIA VON BRANDENSTEIN
i MEL HOWARD
ANDY DAVIS : DAVID GILBERT .
AUL GOLDING ™ DAVID V. PICKER

& ... HARRY BELAFONTE 2 STAN LATHAN

SOUNITRACK AEMLABLE ON ~ o OWGON
W secow:  CKIGRETE=C]

§ fekmsad by X AR LM DISTRIBUTORS

OTHERTVAREA

RELEASES THROUGHOUT

THE SUMMER

SEE LOCAL PRESS FOR DETAILS
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deague of
gentlemen

as told to JIM REID

HE LEAGUE of
Gentlemen were paying a
visit on the

subterraneans. Dressed in
outsize suits, hey-wow-man-
far-out ties and the furtive
look of people who hadn’t

uite understood the last

iouxsie And The
Bansheees single, they made
their way to the art
underground.

Sir Public House was getting
carried away with his role. "Go,
chap, go,” he shouted as the
Marquis Good Bloke's Morris
Minor hit 30 on the downhill
stretch of the Edgware Road.

The Maharajah Taffye was in
the back seat photographing his
feet, Toby Jug was in the boot
writing a 10 line book and the
combined forces of the Respond
record label were on the roof
praying for a hit record.

Turning right at Kilburn they
headed for Ladbroke Grove and
the home of the Rev Deadly
Nightshade.

it was a darn sight weirder
than lunch with Gary Crowley,
thought Sir Public House as he
entered Deadly’s studio. Young
people frolicked naked on a large
white canvas. Daubin

latest superstar. Following the

Sixties dictate ‘do your own thing’

to a tee, Percy, real name Alfie
Scru;;gins. real occupation bank
clerk,
skin of one Tibetan penguin and
was earning a living reciting
naturalistic poetry. His maxim
appeared to be, ‘the worse, the
better’, for this is how he
addressed the League Of
Gentlemen:

“League Cats, now catch my

rap, it's fluid and florid and beats
those renaissance chaps. If pop's
ya uncle, ya mum’s a liar, but |'ve
aol pop to set ya soul on fire. Like
eller, king dude to some,
donated a silver and gold disc to
the miners is what he's done. An’

if you think butterflies are
beautiful, what about a Mersey
benefit for miners on July 7
featuring Spear Of Destiny,

some of Madness and the Style

Council? Wow, Grooving and
dancin’ is the name of love
commotion, saw Mick Talbot

and Paul Weller dancing to Brass

Construction — at the Venue
last week, oh lordy.”
“Woaaarrrgh,” exclaimed the

Marquis Good Bloke, “who is this

monster? Someone please
translate.”

Deadly looked worried, the
League look relieved. A
compromise was reached. Percy
was allowed to carry on his epic
poem while Deadly Nightshade
stood at his side offering a

ad encased himself in the

translation in his nearest
approximation to English . . .

“Heavy vibes in Spain last
week,” translated Deadly. “No
less than four bands falling under
the dreadful curse of Y Viva
Espana, a well known Iberian
mystic. First Cook Da Books got
mysteriously drunk in Madrid and
caused £700 worth of damage in
their hotel. Then OMD’s Paul
Humphries gets hit on the head
by a flying wine bottle at a gig for
the “Night Of St Joan', Paul
finished the show and was then
taken to hospital. He is as well as
anyone from Liverpool can be
expected to be.

“PJ the drummer with Anti-
Nowhere was luckier. Frontier
guards in Spain refused him entry
to the country on account of his
appearance. His visa was in order
but apparently he wasn't wearing
Lois jeans. Finally Flesh For Lulu

uitarist Rocco was arrested in

orthern Spain as a suspected
Basque terrorist. As the phrase
goes Flesh For Lulu couldnt get
arrested in England . . .

“Hey and while in peaceful
foreign climes, friend of mine has
just stepped off the Katmandu
trail to lay this on me. Blue

Rondo’s Chris Sullivan had a
nasty fall on a recent holiday in
Ibiza. After a liquid lunch Chrissy
bach attempted to do his
impersonation of Johnny
Weismuller from the hotel diving
board. He slipped, sprained an

ankle and was detained in Ibiza
for a week. O Woo, O Woo . ..

“While conniving LA rock guru
Kim Fowley, the man behind
such superstars as the Runaways
and B Bumble And The
Sti , i1s hot on the heels of
the Human League’s Susanne
Sulley. He wants her to work on
a project with him. A cat can only
wonder if said project requires
her to sing ...

“Still Stateside groovers. Flew
over on the big bird the other
week and was met by an awful lot
of rumours concerning Michael
Jackson; the silliest ones
seerped to suggest that he was
going to replace Trevor Brooking
in the West Ham midfield next
season, the nearest to the truth —
Michael now has a food taster.

“Well at least Mikey doesn't get
accompanied to the toilet by his
minders. Friends of mine who
hang out in such places, tell me
that Le Bon's hsfa\:us ciem'fed
everybody out of the portaloos at
the '%mm Twins partee last
week before 8i would unbutton
his fly.

“Even sillier, CBS have signed
the band reputed to be the next
Duranies — the Rory Boys — for
a cool £300,000.

“Split of the week, and | don’t
mean the parting of M Thatcher
and what remains of her sanity —
Paul Quinn has left Bourgie
Bourgie and is now being
managed by ex Postcard supremo
Alan Eloru ... Care have parted
company after a chequered
history in the top 85.

“Rumour in club land: Philip
Salon has been asked to take the
Mud Club to the Palace and will
be recording a disc for EMI with
the Mud Boys . . .

“Checking Brilliant at the Wag
Club last week: Jerry Dammers,
Mick Jagger and Pete Wylie. So
staggered was Wylie to be in
MJ’s presence that he wandered
around the w? saylng ‘I've just
touched Mick Jagger, I've just
touched Mick Jagger'. Michael
went to the tollet to wash his

themselves in paint, they gyrated hapds rer
to the insistent rhythms of the Hey here's one that takes me
latest Echo And Bunnymen back, Julie Driscoll, sweet

LP. This was what the art
underground called a happening,
but the League Of Gentlemen
were having none of it.

“Huh, nogody's even been sick
yet,” scowled Sir Public House.
*Bally poor show.” Sir Public quit
the studio and made his way to
the nearest bar.

Deadly Nightshade smiled.
“Cool, that man has tone. Now
listen guys,” he said addressing
the remaining members of the
League Of Gentlemen. "l wanna
unveil my latest ‘superstar’.”

Percy Penguin was the Rev's

Long hair was in fashion that season

Sixties songbird, is so worried
that her collaboration with
Working Week — ‘Storm Of
Light' — will put her back in the
p-.?bﬁc eye that she only wants her
silhouette shown on the video.”
“Pity a few more pop people
didn't follow that rule,”
murmured the Marquis Good
Bloke. “Yeah an® maybe they
could forgat about making
records altogether and go off and
run pig farms in Mid Wales,"
added the Maharajah. Speculation
was at the heart of the League Of
Gentlemen's conversation . ..



ICTURE IT, 50 years

hence . .. “Tell us what

you did on that maiden
voyage again, Gran . .. you
know, how you met Grandad
in the galley after your fourth
bottle of free bubbly, joined
the Mile High Club and helped
them use 50 per cent more
fuel ‘cos everyone kept
agitating the plane..."”

Well, not my grandchildren, of
course, but could | tell a few tales.
So the Branson Binge is already
the stuff of legend: oh, what a
circus. The maiden voyage of
Virgin Atlantic Airways was a
media megalig, the first non-stop
7% hour transatiantic champagne

arty, divine decadence at 35,000
eet.

Following the disappointing no-
show of Boy George (Tokyo
bound), anxious hacks pondered
the possible guest list and vile
rumours circulated about them
only managing one Flying
Picket ang a?)ox of used Human
League records. Then someone
spotted ex-Thunderbirds puppet

ry Numan, heralding well-

worn ‘hope he’'s not flying the
plane’ jokes. Then they wheeled
the VIPs out onto the tarmac:
David Frost (he wasn't flying),
Clement Freud, and the renta-
face crowd: Suzanne Danielle,
Bonnie Langford, Una Stubbs,
Christopher Biggins and Katy
Rabett. Then along ambled a flat-
capped, bemused Holly
Johnson, the sight of whom
prompted the Fleet St corner to

ose the question “Who's that

loke in the mac?”

Aboard the tasteful red grey
and white 747, the po
latecomers piled on: Steve
Strange and Jenny Belle Star,
Phil Lynott, Sa Shaw, Kate
Garner and Paul Caplin.

Switching into the
entertainments channel through
elegant Walkman style
headphones, our very own Gal
Crowley could be heard a-
spinning a selection of his current
faves. Music videos got screened
for anyone who could still see,
and the movie (ho ho) was
‘Airplane II'.

Drunken cheers rent the cabin

Pic by Eugene Adebari

HOLLY'N'STEVE apres le saumon; just good friends

Virgin on the
ridiculous. . .

as the plane touched down in
Newark and Steve Strange had
already made plans for clubbing it
till dawn. Phil Lynott had lost his
R:assport for the third time, and ex

iss World Mary Stavin was
seen running around looking for a
man (not George Best,

resumably). Holly and his friend
ooked wide-eyed and as excited
as little boys at Butlins.

On the bus, Holly cheered and
admitted to being scared. He
calmed down when he saw a few
boys in shorts but wouldn’t put
his hand out of the window 'in
case somebody chops it off or
shoots it'.

Much later, Steve got his
opportunity to show off his club-
crashing technique at the

pretentious Limelight club, a
converted church at which one
must be hand-picked to enter.

There we bumped into Stray
Cat Brian Setzer and his new
wife, a blonde Barbie doll in a
stetson. This really impressed
club lackeys who immediately
offered everyone life membership.

Saturday, and Holly troops off
with the Haysi crowd for a bit of
sightseeing. Steve sleeps it off but
the whole crew musters itself in
the evening for the next Virgin
freebie; a big meal at the Cafe
Americain. Katy Rabett posed
'g-iriishh,r with Holly and Steve;

leet St hacks started cutting each
others ties off, you know the sort
of thing.

Thence en masse to The Area,

stages of megaligitis

where tonight’s human tableau is
a man behind a glass screen
contemplating a large blank red
jigsaw. A midget Santa offers
plastic rings to the ladies. The VIP
crew roll in fresh from a Keith
Haring party; Holly was still
trying to find somebody
{anybody) who has met Lou
Reed. He's desperate to meet
Uncle Lou. But he had to make do
with the charming August
Darnell, and Yello’'s Dieter
Meier. Phil Lynott and lron
Maiden's Bruce Dickenson
searched in vain for a safety

pin . .. (heavy metall)

There were two places Holly
was determined to visit when in
NY: The Saint (legendary gay
club) and Paradise Garage
(legendary hip hop hangout). At
the former, not even Steve
Strange's gift of the gab could
persuade the bunch of
misogynists to let in Jenny BS
and legendary NY nightpersons
Anita Sarko and Diane Brill.
“Women can’t come in wearing
skirts and high heels,” the clones
chorused. Holly retired, hurt and
disgusted.

Braving hordes of black jive-
talkers outside the Garage, us
honkies attempted a guest list
blag but failed miserably, rushing
for the sanctuary of the
Danceteria. Here, Holly at least

ot an introduction to Suicide’s

lan Vega before he and Steve
disappeared into a dubious
section of the club called The
Pigpen'.

If it's Sunday, there must be
another Branson Beano. And yes,
t'was on an antique ferryboat
moored off Edgwater, New
Jersey, where more conspicuous
consumption took place and
Jenny Belle Star had the pleasure
of seeing Sandie Shaw's bare feet
at first hand. Somehow everyone
got back to the airport and only
the hardy perennials could bear
the thought of yet more free
bubbly, which there undoubtedly
was. And yes, the plane did get
struck by i@htning. It was
terrifying. Perhaps it was the
wrath of God, reminding us what
happened to the Romans when
they started fiddling . . .

Betty Page (H.I.C.)
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Noddy Holder’s

to serious drinking

TOP TIPPLES

UINNESS IS mr favourite drink, but |
I

don’t drink it all the time. | drink vodka,
straight or with orange according to
what m I'm in. | like Cointreau but | get
blasted on that and also Kummel, that's good
stuff, it's like a :‘iﬂuuur. | went to a wedding
the other day and | was drinking Pils and
there was this chick drinking Pils with
blackcurrant juice in and it tasted great.

| ended up drinking it all night with
blackcurrant in. [t tasted like Vimto, just like
pop. | also like the flavour of rum but | have
to have it mixed with something else. | love it
in coffee made with condensed milk, it's
lovely.

FOREIGN BOOZING

HEN WE'RE in Germany | drink all
Wthou foreign beers and when we're in

the States | try to get Guinness. In
fact for the first time ever | recently found a
place that does draught Guinness in Los
An?cln at a pub called the Cat And Fiddle
which is owned by Gardner from Ashton
Gardner and Dyke.

A couple of weeks ago when we were over
there, me, Don, some Americans and some
chicks went to the Cat And Fiddle and they
were trying all the English beers and the only
drlu?ht they had was Bass which they didn't
like. | asked the barman what bottles they
had and one was Newcastle Brown so |
bought them a bottle to try because | didn‘t
think they’d like it. They loved it, they flipped
over Newcastle Brown and they got paralytic.

HANGOVERS

HE THEORY is that the white spirits are

the worst for a hangover, but | find

they're the best. Vodka and gin, | find are
fine. | can drink vodka till the cows come
home and it'll never make me bad. The only
time | ever get a hangover is if | have five
different drinks in a day.

If 1 do get a hanrover | always have Bloody
Marys, I've never found anything as good as
that. Otherwise | have one of my old granny's
recipes which is a raw egg, milk and a drop of
sherry in it. It tastes great and she used to
have it every day in the winter. It gets the
adrenalin going but you have to gulp it down,
not sip it.

FIRST DRINK

HE FIRST drink | had was rum and

blackcurrant which was the trendy drink

at the time. I'd drunk cider and the odd
can of beer but that was the first spirit that |
drank in a pub.

The only drink | cant take now is Bacardi
because of my young days. Everybody’s got
one drink that they had when they were a kid
and they threw their ring up for hours and
they can‘t face it again. For me, that's Bacardi,
| can’t stand to be near it, | hate it.

NODDY HOLDER sinks the pints

ANDY STRIKE keeps count (and pace?)

LOCALS

Y LOCAL pub in the Midlands, it's a

real Black Country pub, is real small

and they have jazz music on there. It's
a great atmosphere in there, we call it the
Trumpet though its real name is the Royal
Exchange.

There's a load of little tiny pubs in the Black
Country where you get the real characters
and sawdust on the floor, places like Walsall
and Bilston. A lot of the pubs are losing their
character now because they're calling them

wine bars and trying to make them trendy,
sell wine and have a happy hour.

I don’t mind a wine bar that's built for that
purpose, but | don't like seeing the demise of
a lot of good pubs. Knocking old character
pubs around just to make them trendy and
pull the punters — it's a shame.

DRINK YOURSELF FITTER
LADE WERE going to do a record that
would be the opposite to all this kne{.l fit.
It was going to be getting unfit, drinking
as much as possible, getting fat and obese
and drinking loads of Guinness.

All the songs would be based around
drinking and debauchery. There’s got to be
some people around like me who hate keep
fit. Dave Hill's quite a fitness freak, he jogs
and plays squash but the only sporting
activity | do is snooker and right arm bending.
I've got a great right arm.

Pics by Joe Shutter
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HANGO FUNK Theology’ is the
masterful electro/funk/soca/zulu

crossover LP that has been

earing out floorboards all over the
ountry in the past few months. Shango
means ‘The Gods Of Thunder’ and is the

ork of former Peech Boy singer Bernard

owler, producer Bill Laswell with
nspiration from Grandmixer D St plus
he mighty groove of Afrika Bambaataa.
Released on Celluloid Records it's the
ottest album to arrive from America for
B long time.

Afrika Bambaataa (famous for the
nfluential ‘Planet Rock’ and ‘Renegades
Df Funk” amongst others — ‘Planet Rock’
prompted no less than 30 remakes after
t was released), is the creator of his self-

onickered Zulu Nation.

The Zulu Nation started in late 1974 in
he Bronx, where an increasing number
»f people started to hang out wherever
Bambaataa (or ‘Bam’ as he’'s more
hffectionately known), was playing
ecords. They started a break dance
prganisation, and everyone was given
itles like Zulu King and Zulu Queen,

ntil the scene got so big that it
eventually became the Zulu Nation.

It spread throughout New York City,
ncorporating breaking, scratching, rapping,

rafitti artists, poppers, electric boogie
hnd started the careers of D St, Soul Sonic
orce, Time Zone, Future 2000 and the Rock
Steady Crew to name but a few

This vast amalgamation of people is now
alled The Universal Zulu Nation Funk Family
Bambaataa was general overseer of these
activities and it was his force and his voice
hat started encouraging people to stay away
rom drugs and to keep from fighting and
ommitting acts of violence — to each other
land other people. The Zulu Nation has now
spread to France, Britain, Japan, Hawaii — at
a recent concert in Paris, in amongst the
50,000 people there was a whole tribe of

ulus from all nations

AMBAATAA IS a BIG man, with a sub-
mohican haircut and the word FUNK
razored into his hair. He told me about

BAM points the way

Shango: "I like to see this as a southern-type
funk record — since we made ‘Planet Rock’,
NYC has become Electro, but the rest of the
country is listening to Zapp, Cameo, Bootsy —
all the old-style funk bands. What I'm trying
to do with Shango is mix the electronic funk
with the hard-core funk kinda thing. | want
the radio stations to start playing more of the
stuff that | was playing back in the early
Seventies.”

Is that why you covered the Sly Stone
stuff? “Yeah — | feel I'm gonna deo all of Sly’s
records in some way or another because I'm
heavily into Sly. We were gonna work
together, but since he's been in a
rehabilitation centre in Florida, it's been a bit
difficult. When | first saw him, | thought ‘what
a weird group’, all funny colours, jumping up
and down but then | started listening to
the words and found out what he was doin’
— he was a bad brother . . . in fact | might do
a whole album of Sly’s tunes,

play all types of music: rock, funk, reggae,

everything together where everybody can
get loose and feel each other's culture. That's
one thing | respected about the Roxy, ‘cause
they brought a lot of cultures together and
nobody was worried whether you were black,
white or whether it was jazz, calypso ... you
had the punk rockers teaching the hip-
hoppers and hispanics how to do the stomp

the punk rockers learned how to do the
smurf, everybody was switching around and it
was a good sight to see ... now in New York,
people are going to Wusions, Area and
Roseland to get their kicks.”

How do you think Electro’s progressed?
“Some parts are still in a groove. Some
people were thinking that there was nothin’
else to do with electro-type music . .. then we
came out with ‘Planet Rock” with all the funky
synthesiser riffs and all that . . . there's so
much you can do with it. When Kraftwerk
came out with “Tour De France’ it sounded
like harps! | think the music scene is healthier
here in England though, more progression
yeah, it seems like England gets heavier and
funkier as the days go by.”

In the near future, Bam has got projects
lined up with such luminaries as Fela Kuti,
George Clinton, Thomas Dolby and he would
just love to work with Def Leppard or Culture

I LOVE all types of music . . . and clubs that

Club. One project that will see the light of day
very soon is his record with James Brown
called "Unity’

"That boy's still got it all, he's got the
voice, he's still funky and he’s an amazing
person to work with in the studio. A lot of
people wanna work with him, but he’s not
interested in doin’ anything too extreme, as
he’'s seen too much hard times of both black
and white that's what the record’s about

.. unity.” \
Well, what's it like? "I'll tell you it's
gonna be real hot.”

singer with the Peech Boys (‘Don’t Make

Me Wait', ‘Life Is Something Special’),
appears in the forthcoming ‘Beat Street’
movie and has been recording and touring
with Herbie Hancock . . . he also sings on the
Shango LP.

“My favourite track is ‘Party Down’, it just
seems to go on and on and on and on . . . the
strong point is the feel and the versatility of
the record . . . there are so many different
feels on it, if Shango can take that and build
on it, Shango could be something reeeeaaally
special. There has to be another Shango
record, it would be a waste not to.”

After the summer Herbie Hancock tour, he
starts work on his solo album, probably with
Bill Laswell and hopefully rounding up Rod
Temperton and Donald Fagen, maybe even a
duet with the mainman himself. . . “l don’t
think the combination of Michael Jackson and
Mick Jagger worked, | mean it's a hell of a
groove, but it just doesn’t elick. . . | think
Michael should have used me instead, ha,
ha...!"”

Bernard is the force of the band when they
play live, and they've been using real guitars,
real musicians and a real drummer. .. “We
don’t use drum machines, we don’t have to
... | think we come preeeetty close to the
sound of a record . . . a real groove.”

Sunday night at the Camden Palace . . . not
full by any means, but a wide selection of
London music afficionados are all gathered
here to witness not the mighty Shango
sound, but a mega-mix sound system
featuring Bambaataa and Grand Mixer D St,
spinning and mixing records whilst a posse of
London’s and the Bronx's finest breakers go
ape. The atmosphere improves as the night

BERNARD FOWLER was the infamous lead

ULl

Starring Afrika Bambaataa, Grandmixer D St,
Bernard Fowler and a cast of thousands

Pi¢ by Steve Rapport




GRANDMIXER D ST

progresses and eventually the whole place is
humming with the sound of ‘Rock It’

that particular record was Grandmixer D

St (D for Derek, St for Delancy Street in
Manhattan), who used to play the keyboards
and drum a little. He's released ‘Grandmaster
Cuts It Up’ and ‘Crazy Cuts’ recently and has
some hot new vinyl available in the late
summer, a heavy rap (his first on record)
written and co-sung with Jalal, one of the
original Last Poets who wrote it in 1968;

“It’s a very political song . . . anything you

NOW THE mainman on the turntables on

say is political, but this is heavy.” He also has
‘Mega-Mix Two’ due for release and is
contemplating a solo LP (who isn't?). He takes
his art very seriously:

“A lot of people are just ruining scratching
— they think they can just take two records
and mess ‘em around a bit and end up with
something special . . . but these people are
gonna kill scratching — it’s stupid! The more
people who realise that there's a technigue
there, and that you have to master it the
better. I'm just a regular mobile DJ . . . here to
:aavde_lun and spread my funk across the
and.

DYLAN JONES

BERNARD FOWLER
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Status
Quo

STATUS QUO,
HAMMERSMITH
ODEON, LONDON

TATUS QUO the band is
an institution, and as
the old joke goes, who
wants to live in an
7 institution? Well, Francis
4 Rossi, Rick Parfitt and Alan
i Lancaster have been happy to
do so for almost as long as
I've been on this earth, and |
for one will be eternally
grateful to them for doing so.

This is the end of the road for
the band everyone thinks they've
managed to pigeon hole — and
haven’t. The fans have never
taken any notice of their heroes’
critics, and here they are tonight
for the first @pisode of a farewell
stint for their fellow Londoners

The 27 guitar amps stand
proudly across the stage as Quo
amble on to an ecstatic welcome
and a backing track of ‘Keep
Right On Ta The End Of The
Road’. It's fiwe years since | last
saw Quo and the changeggare
obvious Francis is thinnggon top,
Rick is thicker round ficdie
and piano player Ahdy B is
actually on glage SN in
the wing

Apart i
presepfls . Caroline’,

ol | pwn' and
pvide the same
i¥l. but then Quo
choice. The audience
ids that the band do not
the fules of this well
cticed fitual. Just as the three
guitarists Sprint around the stage
in well ordered chaos, and the
crowd chants ‘Quo0000° durin
he softer moments, everything's
horeographed to perfection

Francis peppers the set with
wacky conversation about getting
old, picking scabs and losing his
hair as he assures us, “We're not
splitting up ok? We won't be
playing live, but we'll keep
making records as long as you
keep buying them.”

Then, for a change, Quo launch
into a medley of rarely played
songs such as ‘Mystery Song’,
‘Railroad’, ‘Most Of The Time" and
“The Wild Side Of Life’ which they
execute magnificently.

Bringing things down for a
moment with ‘Roeking All Over
The Werld', Francis limbers up for
his shewcase, a 15 minute
version of the mighty ‘Forty Five
Hundrad Times’ which the "three
chords only’ school of critics
would have fainted at. Rossi is
undoubtedly one of the most
undergated guitar heroes around

Twa and a half hours later and
Quo have played their hearts out,
the crowd have shouted
themsgelves hoarse and we've
witnagsed a fitting tribute to a
greatlive act. Quo have
undoghtedly made the right
decision to quit live work, but |
for oge will miss them

Andy Strike




OST AND stranded in pop’'s supermarket
| was, and to make matters 10 times
worse, my vinyl tackle shopping list had

gone for a burton, literally blown out of m
sweaty palms en route. So discerning reader
can just imagine the sort of quandary |
myself in, a scene comparable to some
idiot lmﬁng the ball during an ongoing FA
cup final. TOTAL MAYHEM.
Still, | attempted to check myself while my

alter-ego told me in no uncertain terms to
i pull yourself together maan’, and
consequently | on with the job in

hand, wading through the stacks of new LPs
and 45s.

The first record that hit me right between
the e with Biff/ Bang! Pow! was the
psychedelic debut experience from Young
One Neil. ‘Hole In My Shoe’ it's called and it
takes the spaced-out listener aven higher than
the Traffic original. No doubt the 12-inch
heavy remix will break new ground as far as
musical tri * is concerned but you should
wt to it the powers that be ban it/

'hy no free incense with the record, WEA?

VER BY the small label counter, | found

an absolute peach by the inuusu:y!v

named That Corporate Feeling. Their
ever so groovy boss waxing is entitled The
Rain Has Gone’ and finds this coastal
ensamble pounding out an interasting
variation on the Herne Bay beat. Tncb’:’%;t
downwm'tbcunsyubuﬂnacﬂr g
Bones record but you'll be dainfn)mwuﬂ i
favour if you investigate. On turning a corner
though I found myself walking into the
middle of what seemed to be a carnival,
consisting of a crowd of housewives and hen-
pecked husbands. They were all completaly
freaking out to a hypnotic bossa nova
rhythm. | ran over to the combo bashing it
out (you know, a group of Latin types straight

out of @ Carmen Miranda fick), and
demanded to know what it was. They
muttered away in Hispanic but I'm sure |
caught the name Servuka and an old Bill
Withers title ‘Ain’t No Sunshine’. Whatever, it
was love on first hearing.

LSO WELL hard, crucial, and the rest of
it is a long-player from the sirangely
named Shango, a collaboration
consisting of hip-hopper show-stapper
turntable ace Afrika Bambaataa (shortly to
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New York Port

‘ ANIMAL NIGHTLIFE'S Andy Polaris

work with the Godfather of Soul, Mr James
Brown) and production wizard, Bill Laswell.
Mixing early Seventies street funk with hip
hoppin’ electro music it's quite a tasty lethal
concoction, working particularly well on titles
like the old Sly Stone classic ‘Thank You’ and
the unusual ‘Soca Fever’. Check it out

guys . . . (Page 28 in fact — Ed)

With my shopping basket brimming with
special offers and bargains | set off for my
humble abode, a happy man.

NEW SINGLE

YOUNG

AT HEART

NOW AVAILABLE IN LIMITED EDITION
TWO SIDED, FULL COLOUR POSTER BAG
ALSO ON LIMITED EDITION PICTURE DISC

2,
THE BELUEBELLS
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Shy boy

RECENTLY wrote about my

shyness towards girls and

difficulties with trying to get to
know them, but at the time |
didn't say I'd just been released
from prison. | was put on remand
for serious assault with intent to
rape.

Now the girl | want to go out
with is one of the only three
who'll even talk to me, apart from
my probation officer and
community service officer.

The rest just call me names like
beast and molester and I'm really
depressed. What can | do?

Anon, UK

® Acting so sorry for yourself
won't make you feel more
positive will it? Accept that the
wary and somewhat scathing
attitude girls may have when

they hear about the violent action
which sets you apart isn’t too
surprising. Try to be realistic and,
for your own future survival,
realise that if a girl you want to
ask out simply isn’t interested,
beating her up isn't exactly going
to change her mind.

If a friendship or relationship
with the girl you now like is
going to develop, let it happen
naturally, and if you care about
her, make a steel willed effort to

ELP! IS surplus
Hmmmm

Stevie Wonder tour of
Britain to be sold to the
m.l:'llclnd.ifln,-hmuﬂ

do | order? Also | need

Peter, Edinburg

® /f you're not seeing Stevie
in concert over the summaer
months,

finish at the end of X
Make a note of this to
contact near the final throes
— Event Merchandising, 1993
Queens Crescent. London NW§
4DS. Meanwhile, the Official
Stevie Wonder Universal, (i
universall) Fan Club, is at
Corvette Street, Commerce,

|l want to be a tycoon

WANT to start my own business, but don’t know how to
Government backed

Ikleltllﬂ..l’ﬂ'ﬂlﬂlo‘ll

scheme and

want to know more about it, and where | can apply.

My uncle has
w-m *

a couple of hundred if | can come

@ To qualify for the Government allowance scheme,

ou £40 & week for a

away in the bank before you can scheme, or at
least the means to borrow this sum and an application
farm from your job centre.

avoid going over the top. If she
isn’t interested, you'll have to
accept it as just one of those
things.

Admittedly a basic letter and
reply is often inadequate to talk
through a problem. That's why
we print a telephone number. So,
if you do feel you need some
extra support to help clarify your
conflicting emotions, please get
in touch again.

Any guys out there who've
been through a similar experience
but have managed to get
yourselves together are welcome
to write to “Agnon” at ‘Help’. I'd
like to know what girls think too.

§ A student on a computer
Astudies degree course, I'm

nearing the end of a training
year in industry. | started work

California, 90040, USA. When
writing remember to enclose
an international reply coupon.

last August and finish at the end
of July and wonder if I'll be able
to claim a tax rebate on my
earnings as I'll be going back to
college after that.

Jas, Hemel Hempstead

® /t's possible. In order to claim,
you'll need to calculate your
earnings over two separate tax
years, from April 6 1983 to April 5
1984, and the same for the period
from 1984 to 1985.

You're entitled to a rebate if
you earned less than £71,785 in
1983 to 7984, and your allowance
is up to £2,005 for the following
year. Don‘t include your student
grant or any supplementary
benefit when working out
whether or not you qualify, but
add all earnings and other
sources of income to the total
sum. You'll probably have to wait
until the end of the current tax
year to claim on the second half
of your earnings.

heck it out with the PAYE
office local to your current place
of waork. They'll give you full
details of how to apply.

Problems? Need some ideas
or information Or would
it help 1o talk things over?
Write to Susanne C
; R o Mirr

A

wlon

nal reply
+ q our
e, office hours,
Monday to Friday on 01-836
1147

Fruit fetish

AN YOU tell me if there's

some kind of self-help group

for young %amb!ars and fruit
machine addicts?
Tony, South London
® Gamblers Anonymous a self-
help group with members and
meetings nationwide has a
number of young gamblers
involved in breaking the habit
too, although addiction to
playing fruit machines can and
does hit older people. For more
info, contact Gamblers
Anonymous, 17/23 Blantyre
Street, London SW10. (Tel: 01-352
3060).

~Young Free Ang Single

LET'S HEAR it this week for Mark (21) from Gloucester, inta
all kinds of music and looking for girls who want to write

or who're living in his area; meanwhile (

ry, who lives in

County Down, is having a hard time coming to terms with
the fact that he's gay and would welcome a supportive
line from other young people in Northern Ireland or
elsewhere, and, last, but not least, Jenny (19) from

Ludwigsburg, We:

ermany, wants to hear from Duran

Duran, Rod Stewart, Grace Jones, the Cure and Wham!
fans. Interested in getting in touch? If so, write to one and

all at Young Fi
Acre, London W

And Single’ ¢/o Help, Recaord Mirror, 40 Long
This is a free service to anyone who

wants a mention in the contact box.
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TIME you hear a remix you
think ruins the original,
remember something: the
artist mz_ht hate it just as much as you
do. Especially if the artist is Marsha
Raven and the song ‘Catch Me".
We're cogitating on the release of her latest
Hi-NRG hopper, 'False Alarm’, and Marsha
reveals: “The record’s doing OK in Holland,
it’s been out there about three weeks. The
last one, ‘Catch Me’, went to number four
over there. The company’s released the Dutch
remix of the new one over here as well, this
time it’s not as s:gnlﬁundr different, it's
pretty close to the original. They've just
added a few synthesiser alarms — but the last
one — they put Big Ben on the track, Paull”
she says in mock exasperation.
Or maybe not so mock. “ft was criminal,”
:ho oes on. "!tt:assu bad, itg:tigood
n. Everyone at the company said it was
avx!, but the bloody thing carried on selling!
The wanted to crawl under
carpet every time he heard it. | thought it was
a good scream.” You weren't consulted,
then? “No, well, the artist’s always uwk:sf to
ow.
Now La Raven’s made guite a homely nest
in Hi-NRG music, with ‘Catch Me’ a big dance
hit in the States and before that, ‘I Like
Piastic’ a boystown biggie. But Marsha's
clearly a little restless in this idiom.
“In the States, Hi-NRG doesn't have the glx
stigma that it has over here. Even
swear to liberation, it still gets a bit
y.” Would she rather not have that gay
foliowing, then? “It doesn’t really bother me,
to tell you the truth. They're e who like
my music, so | like them.”

b of Evelyn Thamas and Weather

Ies

FﬂtSE ALARM’ is pitched unfiinchingly at
rls records, weighing in as & hiy
deﬂvaﬁnwmdo!’flf”&% y’mdg‘

It's

Raining Men’. Marsha doesn’t dispute it. “/

MARSHA RAVEN: a Hi-NRG said exactly the same thing, when | heard it, |

record without the word said ’ c;, isn’t that a bit like 'It's Raining
‘men’ in the title Men‘?, but there’s so much

lagiarism
anyway. ” Harrumph — shameless sglnuhﬁon.
at's what it is; but at least she’s managed
the rare feat of a Hi-NRG record without the
word “men” in the title.
Fi Wg}".g';'r"' mbfv . ‘:,’,,',f;”,:,"jj
rst it's ot somethii
with the times J- toured there with
Shakatak, but a Detroit-born rock 'n’ roller
going double Dutch singing gay disco? What
goes on? “The kids just like me over there,”
she says. “I've done bags of television and
gigs and interviews, so I've been pretty
visible.”
In those fine arts she knows &ll the right
moves, dating back to the days she went to
the same performing arts school as Diana
Ross. This may mean we can expect her on
the next Julio Iglesias album.
Sating her desire to handle some different
vocal attacks, she’s on the new Visage album
— although her role, as backil ger and
vocal arranger, was completed so long ago
that she’s struggling to remember =5
did that back in November, it's taken Rusty
ages on this one. | don't know why, apart
from the fact that he’s producing everybo
in the world.
“It's a very different sound. One song was
called ‘Hey Boy Do You Really Care’. . . it
was so long ago, I'm trying to remember.
Steve’s done some funk on this album, done
it quite well in fact. When | spoke to Rusty
ast he said they didn’t want the backing
vocals to dominate the album, that's why we
only did four tracks.”
So stand by for some different sound
shapes from Marsha, the lady who not onl,y
doesn’t mind admitting that her new single’s
a rip-off but aven admits to liking ve
Wright. Thus quoth the Raven.

Paul Sextan




36 July 7 1984

Write to Mailman,
Record Mirror,

40 Long Acre,
London WC(C2

THIB is a letter for you to inform
those Duranies about music.
Dear Duranies,

You lot know nothing about
music, your groups will never be
remembered. Who remembers
the Bay City Rollers? No-one. Go
out to your record shops and
spend your little pennies but buy
music. Buy Joy Division, the
Smiths, New Order, older Cure
material and Cocteau Twins
records. Read books by Jean-Paul
Sartre and Chekhov and
Dostoyevsky. Watch films by
Fassbinder.

Most of your material has no
meaning, it is nothing, non-
existent pop-melody with stupid
lyrics sold by a record company
boss who will release a whole
album as singles, and you lot are
s0 stupid you will buy them. As
for the singers, well Moron Moron
are totally useless, the only thing
they have is their "manly” appeal
(Nick Rhodes ho, ho). Wham! are
just a pair of suntanned nice boys
with bloody big egos.

lan Curtis may be dead, but he
could still write bettar material.
Remember music is a means to
an end. Don’t follow Duran Duran,
because they are just a sham, a
meagre shadowplay.

“Direction is so plain to see,
that loaded gun won't set you
free.”
lain Bowen, Abertawe

@ Jean Paul Sartre? Isn't he the
bloke who also makes those
expensive casual sweaters?

| AM gob-struck that thera haven't
been more letters on your page
complementing Helen Terry.

Hopefully, if she has the chance
given to her, she will become the
voice of 1984, With Helen's
superlative vocal assets, she may
well be ranked among the ‘Greats’
of female vocalists! it is hoped
that the record buying public will
not allow this terrific singer to slip
into oblivion!

| agree totally with Xavier Klein
{(Mailman 23.6.84) that too many

(= AP0X § )R/E:TLF}’

Bruce is no false idol

LATE ONE Friday night in the summer of
1980, | lay in bed listening to the American
charts on the radio. It was about one o’clock
and | was just beginning to doze off when
suddenly me ears pricked up at the sound of
a fantastic new entry called "Hungry Heart’. |
opened my eyes and sat up, wide awake all
of a sudden.

Now, up until then | have to admit that |
was atheist — | had no belief whatsoever.
But that night lying in bed | discovered God;
and his name is Bruce Springsteen.

‘Born In The USA’, Mr Strike, is an
excellent album, as you would no doubt find
out if you bothered to listen to it, which you
evidently have not, otherwise how can you

explain your inability to understand the
tracks? However, each to their own, and if
you don’t like Bruce Springsteen, okay, so
what, that's your loss, but do you have to
make such absurd statements as “show me
a Brit into Bruce and I'll show you a
misguided wally”. Just take a k at both
the current singles and album charts and
you'll see not one, but thousands of “Brits
into Bruce”.

So where's this picture of Jouueli you
promised us then Mr Misguided Wally?

Yours scoffingly, Bruce’s Red Baseball Cap!

® Hearing ‘Hungry Heart” when you drift off to
sleep is enough to give a lot of people
nightmares

moronic females are being
presented to give us earache!
Xavier proves that musical
intelligence does exist. It's alive
and listening in Harlesden
(where?), Xavier Klein | adore you
- . . whoever you are!

Helen Terry's chocolate orange,
Chorley, Lancs

@ Does anything actually live in
Harlesden? Amazing

I'VE JUST read the extract from
the new Lennon book by Ray
Coleman, and all | can say is —

LET'S HAVE & round of urphu:u for Eleanor Levy because
Y

she’s such a clever,

little girl isn"t she? And we

really like all the new trendy groups don’t we Eleanor?

And we hate all the boring

and famous mega stars

like Rod Stewart and Tina Turner.

I've got a good idea Eleanor, let’s be really naughty little
girls and pretend to review their new albums, we won't
really listen to them but we can slag them off in RECORD

R because somehow you've got a job there and to
be really really naughty we could say we hate smelly Rod
Stewart and say his album is the worst one in the whole

world couldn’t we Eleanor?

But we will have to say we don’t mind ugly Tina Turner’s
versions of ‘Let’s Stay Together’ and '1 ¥ use B.E.F.
produced them and they're trendy.

Somwilllunmndmhocmllndmndvandtgw

shock the mummys and daddys

by being nasty to all

horrible pop stars who are a hundred times more famous

and richer than us.
Mik, Manchester

® Watch it mate or Eleanor will wack you over the head with

har Sindy Doll

The Society For Trendy Rock Journalists exorcise Eleanor Levy (in bed) for ’

liking a Rod Stewart track!

what a load of crap. Not another

Beatles book. . . How many have
been written? How many are
worth reading?

| thought F‘?ﬂlip Norman's
‘Shout!’ would be the Beatle book
to end all Beatle books, but oh no,
along comes Coleman churning
out another book that can't even
explain what the Beatles were so
Foon at anyway — making music,
Maybe he's forgotten).

These writers — apart from
Norman — pick the group apart
and exaggerate the whole legend,
the aura and myth surroundin
them and make it into something
totally unrealistic, and in many
cases, untrue — | read one book
about a Beatles lyric, probing into

Lennon’s character, only to
discover that the song in question
was written by Paul. These people
don’t understand that it was the
music that spoke for the Beatles,
so why can’t they just leave them
alone?

And I'll tell you something else
— that picture of Harrison,
Lennon and Stu Sutcliffe on the
other page gave a better idea of
what the group in Hamburg was
like in 1960 than Coleman's
Bﬁona\r-grabbing book ever could.

K?!

Lucy Vines, Thames Ditton,
Surrey

@ Why can’t they leave the
Beatles legend alone? Ever heard
of something called money?
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X WORD

First correct solution wins a £5 record token. Entries to: Record
Mirror, 40 Long Acre, London WC2

ACROSS
1 Nick Cave and the Bad Seeds
must have been inspired by
this big screen classic (4,3,2,8)
7 They feature Chaka Khan (5)
B A hit for Siouxsie with a little
help from the Beatles (4,8)
11 Stiff Little Fingers wanted an
alternative one (6)
12 Part of Bob's Legend (3,4)
18 Is this what Nick told Haircut
1007 (7,4,3,4)
17 Of Kintyre (4)
18 Body popping celebration
(5,5.5)
21 il_;r]\is sister's not gonna take it

22 [a‘sl;e wanted to be free in 1981

24 {T;S;iﬂh&d by Dr Feelgood
28 I;‘N'h Jones under pressure?

28 Advice that took KC to the top

30 Japan told us of still life in
these homes (6)

31 Adam Ant’s view of life (3,3,3)

33 Story direction for Squeeze (4)

35 You could have found this
bunch In The Navy (7.6)

36 It wasnt easy for The Who to
make this 1982 LP (3,4)

DOWN

1 A goodbye song for lovers
from Benidorm to Blackpool
(8.264)

2 Thriller predecessor (3,3,4)

3 Emotional outburst from the
League (8)

4 Colourful instrument for David

3.6)
S Queen’s Ga Ga (5)
& Recently added to the
Eurythmics Touch (5)
9 He's bringing together
Russians and Americans (2,7)
10 {(’.:r1o|:|la with strings attached
13 Mr Morrison can help with the
transport (3)

14 Funkadelic placed one under a
groove (3,6)
18 it's Raining Men led to
Success for this duo (7,5)
19 | Eat Cannibals group from ‘82
5

20 The Stranglers’ littie girl (7)

23 Person with Perfect Skin (5,4)

25 Along with Dozy, Beaky, Mick
and Titch he told us of the
Legend Of Xanadu (4,3)

27 The time for Billy Joel (7)

29 Where the Cure want to end
up (3,3)

32 See 34 down

34 & 32 down 24 hours for
Carmel (3,3)

LAST WEEK'S SOLUTION
J?‘CHOSS: 1 'Wnl‘l;d‘l;hnt;ug;l TMha Fire’, 7
‘Kissi Co ", B "Mobiles’,
3 North, 11 Baxan 42 Sifr 13 ‘?(illil:l.g
Moo, 15 Only When You Leave’, 1)
zn"ﬂc?n" zFélmdn“n“ ot 25
‘Good Year Igur The 4 z;'&lluv,
28 Roland, 29 Lemmy, 30
‘Muminations’

Speaking In T '!1'6. slr;!.r.*usomn
n Tol B °
AR AT
te 'Dancing ?ir!x;i 19
%ﬁﬂv. 21 Pretty, 24 Asia, 26 Angel,

X-WORD WINNER {JUNE 23}
Andrew Hoimes, 54 Hawkinge,
Road, London N17 6LP

Rock & Roll comp

winners

E Williamson, Birchenclitfe, Huddersfield; Mr
A Eadwe, Finedon, Northants; Miss L
Blackshaw, , Kent; Pater Hird,
Keynes; lan Barnes, Bolton; R Dyer,
Cardigan, Dyfed; Gary
eimsford, Essex;

dENEEEEEE E B

AREIDRDRD S s

YES, IT'S him again! Here's the most famaus of Joe Jackson's nine
children. But can you name the English writer who wrote most of his hits
on ‘Off The Wall’ and wrote Thriller’ and the band he used to get his first
hit ‘Boogie Nights' into the charts in 1977 to start our sunshine trivia quiz?

TRIVIA QUIZ

1 Which Australian hit maker had a hit with ‘Sun Arise’?
2 The Goombay Dance Band followed up their number one
‘Seven Tears’ with a song about the sun in which country?
3 Which heavy metal outfit had a pop hit with ‘Ice In The Sun'?
4 Who scored a hit with a cover version of the Beatles ‘Here
Comes The Sun?
5 Who sang about sunset people in 19807
6 Which psychedelic outfit set the controls for the heart of the
sun?
7 ‘Hot As Sun’ is a track from Paul McCartney's first solo
album. What was the album called?
8 "Boogie Shoes’ and ‘I'm Your Boogie Man’ are both hits by
which group?
9 On which Beatles album did they say “tomorrow may rain
but I'll follow the sun™?
10 Who sang about sunshine after the rain?
11 About which American president did Bobby Hebb sing on his
hit “Sunny?
12 Who had a hit with ‘Doctors Orders’ in 19747
13 What was the Kinks last number one?
14 The leading exponents of Afro-Rock had a hit with ‘Sunshine
Day’. Who were they?
15 Who sang about a sunshine superman?
16 Which member of Roxy Music recorded the old standard "You
Are My Sunshine'?
17 Cream had a hit with ‘Sunshine Of Your Love’. Name the
members of the group.
18 Which Beatles album features a song about a sun king?
19 Stevie Wonder’s third hit was about a place where?
20 What was the Walker Brothers second number one?
21 The Animals ‘House Of The Rising Sun’ was originally
recorded by which US mega star
22 Who originally wouldn't let the sun go down cn him long
before Nik Kershaw?
23 Who advised “don’t let the sun catch you crying”?
24 Boney M's second hit was ‘Sunny’ but what was their first?
25 Which duo sang about the rising sun in 19737

ANSWERS
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3 m Warner Brothers
2 DANCING IN THE Erucl ngsteen, Columbia/CBS
: mm mm ge"' Planet
Laura tlantic
1 “w Ea itol
8 EYES l II~.¢r Idal, Chrysalis
7 TIME AFTER r, Portrait
10 ALMOST P THEME FROM FOOTLOOSE,
Mike Reno & Ann Wlhon, Columbia/CBS
6 THE HEART OF ROCK ‘N’ ROLL, Huey Lewis And The News,
13 ZZ Top, Warner Brothers.
9 LETS FOR THE BOQY, Deniece Williams, Columbia/CBS

15 MAGIC, The Cars, Elektra

17 DOCTOR! DOCTORI, Thompson Twins, Arista

18 INFATUATION, Rod Stewart, Warner Brothers

12 BORDERLINE, Madonna, Sire

19 DANCE HALL DAYS, Wang Chung, Geffen

SAD SONGS (SAY SO MUCH), Eiton John, Geffen
OH, SHERRIE, Steve Perry, Columbia/CBS

GHOST BUSTERS, Ray Parker Jr, Arista

BREAKIN' . .. THERE'S NO STOPPING US, Ollie & Jerry, Polydor
STATE OF SHOCK, Jacksons, Epic

MODERN DAY DELILAH, Van Stephenson, MCA
STAY THE NIGHT, Chicago, Full Moon/Warner Bros

| CAN DREAM A , Dan Hartman, MCA

NO WAY OUT, Jefferson Starshup Grunt

DON'T WALK % field, RCA

WHAT'S LOVE GOT TO DO IT, Tina Turner, Gapitol
I'M FREE (HEAVEN mﬂnﬁ MAN), Kenny Loggins,
Columbia/CBS

SISTER C Ranger, Camel/MCA
SUNGLASSES AT Hart, EMI-America

PANAMA, Van Halen, Wm thers
IF EVER YOU'RE IN MY ARMS AGAIN, Peabo Bryson, Elektra
STUCK ON YOU, Lionel Richie, Motown
ROMANCING THE STONE, Eddy Grant, Portrait
IT'S A MIRACLE, Culture Club, Virgin/Epic
SHE'S MINE, Stmhrnr Columbia
ALIBIS, Sergio Mendas, A&M
FAREWELL MY M LOVE, Michael Jackson, Motown
PRIME TIME, ThQ Alan Parsons Project, Arista
LOVE), Robin Gibb, Mirage

B G o
THE FIRST DAY OF = Um:mv Carey, MCA

A
SEXY GIRL, Glonﬂ

TURN TO YOU GD-GO
10- 9-8 Faca Tn ?’!c
YOou C YOU WANT, Joe Jackson, ARM

SCENE] PHM CALLER, Rocltwell Motown

ROCK ME TONITE, Bi Capitol

LOVE OF THE m&% Paul Young, GBS

:GAINST ALL ODDS (TAKE A LOOK AT ME NOW], Phil Collins,
tlantic

Atlantic

HOLD ME, Teduy Pend with Whitney Houston, Asylum
THE GLAMOROUS % E, Warner Brothers

IT CAN HAPPEN, Yes,

S0 YOU RAN, Orion Tha Hunter, Portrait

TAKING IT ALL TOO HARD, Genesis, Atiantic

MISSING YOU, John Waite, EMI/America

F8EBN2 T 25| SHRIVBERSNRLENIREUBLBE RIUIIBINBHIIS

Bmigatl sagEs

88 THE MOMENT OF TRUTH, Survivor, Casablanca
77 THE WARR Scandal with Patti Smith, Columbia/CBS
— LEAVEATE MOMENT ALONE, Billy Joel, Columbia

STRANGERS IN A STRANGE WORLD, Jenny Burton & Patrick Jude,

£2g82RRRB Y

-
“.QHGU.HM.‘
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HIGH ON EMOTION, Chris De Burgh, ARM
BLACK STALLIONS/WHITE STA . M+M, RCA
NOW IT'S MY TURN, Berlin, Gaﬂen
MY, OH MY, Slade, GBS Associat

THINLIME BETWEEN LOVE AND HATE, Pratendrs, Sire
FEELS SO REAL, Patrice Rushen, Elektra
ALL OF YOU, Julio Iglesias & Diana Ross, Columbia
STILL LOVING YOU, Scorpions, Mercury

WE'RE ALL CRAZEE NOW, Quiet Riot, Pasha

1 MEAN TO TURN YOU ON, Cherrelle, Tabu
8815, Carol Lynn Townes, Paolydor
DON'T DO ME, Randy Bell, Epic

Compiled by Billbosrd

SHAbfu[m

BORN IN THE USA, Bruce Springsteen, Columbia/CBS
SPORTS, Huey Lewis And The News, Chrysalis
FOOTLOOSE, Soundtrack, Columbia/CBS

HEARTBEAT CITY, The Cars, Elektra

CAN'T SLOW DOWN, Lionel Richie, Motown

SHE'S SO UNUSUAL, Cyndi Lauper, Portrait

1984, Van Halen, Warner Bros

LOVE AT FIRST STING, Scorpions; Mercury

REBEL YELL, Billy Idol, lis

SEVEN AND THE RAGGED Duran Duran, Capitol
BREAKIN', Soundtrack, Polydor

THRILLER, Michae! Jam Epic

MIDNIGHT MJ\DNESS Ranger, CamaUMCA
COLOUR BY NUMBERS, &rwn?ub, Virgin/Epic
BREAK QUT, Pointer Sisters, Planet
MADONNA, Madonna, Sire
STREET 'I'&LK Steve Parry, Columbia/CBS
OUT OF THE CELLAR, Ratt, Atlantic
BEAT !THEET Soundtrack, Atlantic
GRACE UNDER PRESSURE, Rush, Mercury
JERMAINE J&CKSON Jermaine Jackson, Ansta
INTO THE GAP, Thompson Twins, Arista
17, Chicago, Full Moon/Warner Brothers
SELF ., Laura Branigan, Atlantic
LET'S HEAR IT FOR THE BOY, Deniece Williams, Columbia/CBS
BODY AND SOUL, Joe Jackson, A&M
PRIVATE DANCER, Tina Turner, Capitol
UH-HUH, John Cougar Mellencamp, Riva
TALK SHOW, Go-Go's, IRS
POINTS ON THE CURVE, W, Ch . Geffan
PPLY, Slade, CBS

YOUR HANDS OFF MY
iated

CAMOUFLAGE, Rod Stewart, Warner Bros

THE PROS & CONS OF Hl‘all-}m, Roger Waters,

Columbia/CBS

TOUCH, Eurythmics, RCA

COULDN'T STAND THE WEATHER, Stevie Ray Vaughan &

Double Trouble, Epic

NUCLEAR FURNITURE, Jefferson Starship, Grunt

NO PARKING ON THE FLOOR, Midnight Star, WEA

THE ICICLE WORKS, The Icicle Works, Arista

SHOUT AT THE DEVIL, Motley Crue, Elektra

RECKONING, REM, IRS
MIRROR MOVES, Psychedelic Furs, Columbia/CBS
TEMPLE OF , Soundtrack, Polydor

INDIANA JONES &
LEARNING TO CRAWL, The Pretenders, Sire

FAREWELL MY SUMMER LOVE, Michael Jackson, Motown
ALIBIS, Sergio Mendes, ABRM

ABOUT FACE, David Gillmour, Columbia/CBS

STREETS OF FIRE, Soundtrack, MCA

AGAINST ALL ODDS, Soundtrack, Atlantic

Compiled by Billboard

Thestorysofar...

WHITE LINES (DON'T DON'T DO IT)

TOP 75 CHART : NO.12—12"CHART : NO.5 |

‘GREATEST MESSAGES’ ALBUM CHART : NO. 62 |

RECORDS  MamTED s DISTRITED Y PRECERON RECORDS A APESUT!

“FULL COLOUR PICTURE DISC

...and now

&12" BRAND NEW STREET MIX

_
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Did Petle Burns readlly

doing many things. His willingness

to give flight to sarcastic remarks
has given the press more gossip column
inches than Helen Terry has round her
waist! Indeed his stunning repartee has
had many a Culture Clubbie rushing
towards the Basildon Bond, frothing at
the mouth, as the press make the most
of another side shot at George's merry
men. These remarks are fast becoming
history though. They were, after all,
prompted by unfair accusations that Pete
and Co were merely ripping off Vulture
Club in an attempt to steal a moment of
glory.

Now, those of you who remember Pete
from the old days will be aware of the fact
that he has always dressed and behaved this
way. Why his first band, Nightmares In Wax,
were considered quite outrageous way back
in 1977 when they first began performing.
Indeed if | were to compare Pete to anyone it
would be Tina Turner. There is of course one
important difference — behave yourselves! —
and that is, where Tina merely suggests, Pete
only offers.

Recently | talked to Pete and put some
questions to him. The answers he gave reveal
an amiable and articulate human being, and
not the pontificating plagiarist some would
have you believe.

AMERICA

“Well, shopping wise, it was great, but | think
the music industry over there stinks. The
peaple are really like computerised robots
with capped teeth, you know. I've no great
wish to break through over there at all either.

“We got whizzed around to all the trendy
parties and everything. Everybody thinks they
must be massively exciting, but they’re no
more exciting than your next door
neighbour’s birthday party. It sounds terribly
glamorous but America was solid slog and
work. We did only two gigs, but we did
something like 58 interviews within 4 days. At
the moment my memory’s totally addled. |
think I've spoken to everybody and his
mother!”

THE PRESS

“To be honest, although it sounds
ﬂrnontious. | haven't actually noticed any

assle, the only things I've seen have been

uite positive. | haven’t had a hard time off
the British press in general, aithough people
like to get bitchy comments and things, which
is very easy for me to do because I'm quick
witted. Actually, off the mainstream music
press I've had a really good time, they've
taken me quite seriously. Obviously the
hatchet will eventually come out, but up until
now it's all been running quite smoothly and
a lot better than according to plan, shall we
say. The thing is, I've never been somebody
that's been interested in massive press
coverage, | don’t read a lot. In fact I've just
?ot hold of a press release with everything in
t and | intend to read it on the toilet
tonight!”

BOY GEORGE

“| think it's well documented that | don’t
actually like what Culture Club do, but then |
don’t like what the Nolans do either. | don't
mean to go on bitching George and
everything, | intend to stop that because it's
getting really trivial and below the belt.”

MARILYN

“Maybe his records aren’t doing it but if looks
alone could sell, he'd be number one, he looks
great. | mean, | don't know the guy or
anything, but people keep expecting me to

P ETE BURNS has been accused of

e

v

BOY GEORGE

‘I don't mean
to go on bitching”’

MARILYN

‘He looks great’

DURAN DURAN

‘Il admire them’

bitch him, whereas | liked his last single —
“You Don‘t Love Me'. | don’t own it but | think
it should have been a hit.”

DURAN DURAN

“I actually like Duran Duran although it's
unhip to say it, because they're honest about
what they do. They're a teeny bop band and
they're aiming for the jugular, you know, they
go right for it. | admire them for doing that.”

THE FANS

“I hate to use the term fans because it sounds
a bit condescending, but we actually do have
very nice ones. They're not hasslers or
anything, you know. You set yourself up in

ublic, but when | want private time they
eave me alone, which is really good because
I'm not somebody who likes to be on 24
hours a day.”

THE CLONES

“I've been spotting some lately. | think it's
ﬂrobabiy the sincerest form of complement.

‘s hard to feel about anything like that.
When you see pictures of yourself, or read
reviews and interviews with yourself, it's not
really like you, you know. | mean me is me
slobbering around the house with me hair
tied up in a pony tail and wearing a dressing
gown most of the time. It’s not really like
they're looking like me, they're looking like
my creation. | consider myself to be very
much my own creation, so all they're doing is
looking like my creation really. It's nice of
them to take the time and trouble.”

FRIGHTENING MOMENTS

“I1 got really abused by somebody about six
weeks ago. We'd done a TV show somewhere
and there was a mob of about three hundred
kids, they ran round the back entrance and
we thought they were after another group,
but they were after us, screaming. It’s all very
nice but you can’t go out among them, you
know. They attacked the bus and it was like
Duran Duran mania on a smaller scale, it was
really dangerous.

“One of them starting going, 'l buy your
f**king records, all | want is an autograph!’
That really stuck in my head because what
she got wrong was, she buys me records, she
doesn’t buy me. I'm no;go ng to risk life and
limb amongst three hundred screaming kids. |
appreciate the screaming, but more than once
in a while it gets very dangerous and
extremely frightening. | keep away from that
situation, and when it looks like it's going to
get like that | watch it, you know. | get out of
the media and lie low for a bit.

“1 don‘t mind people who recognise me and
are being polite. It takes an awful lot of
courage to come up and ask somebody for
their autograph, and I'm as embarrassed as
they are. I'll sign it, but I'm dying of
embarrassment, I'm dying to get away really.
Actually, in my normal everyday life, I'm quite
a shy person, | talk to a lot of people, but only
on a one to one basis.

“My stage persona’s something different
that | slip into. It's a false side of me, but it's
also an alter ego that's there and has to be
released. | mean | couldn’t go around the
street acting like | do on stage, I'd get arrested!
It's not so much false as an alter ego, | like
reople to know that there is a border line and
'm not going to be like that in real life. I'm
quite quiet and | like to go about my own
business.”

FLAUNTING SEX TO SELL
RECORDS?

“Well | do, hllarluuslr $0, it's such a joke isn't
it? | mean you've only got to look at me to
realise what an amount of contradictions it all
is. f | happened to have a 38 inch D cup bust
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or something, | could understand that people
could accuse me of that, but seeing as I'm a
bloke, you know, | don’t use it as flaunting
sex that much.”

SHOCK TACTICS

“If it was simply to get out and shock people
it would be easier to just wee on somebody
in the front row! It's something | see as being
humorous. Without being a total pantomime
it's got humour. It can make people laugh at
things that are usually touchy spots.”

SOPHISTICATED BOOM BOOM

“Before anybody actually judges the album,
what | want them to know is that it was
recorded well over 12 months before it
actually came to be released.

| heard it the other day and | think it sounds
quite dated. Nevertheless, it's all right. The

next one’'s going to be a lot better because it
will be recorded and released very quickly. It'll
be recorded in September and probably be
out by November, so it will be new. That is
old that album.”

VIDEO

“Well it doesn‘t thrill me silly. | mean making
the records, writing the songs, and some
performances, interest me more than
anything. Video doesn’t thrill me but it's a
very important step for the media.”

50 NUDE SAILORS

“If people ask silly questions, you give them
an equally silly answer, you can’t just block
them you know. If they’re gonna be silly, then
you can be silly too and have fun when it's in
print. | mean you can use the media, the
cheap Fleet Street papers, you can manipulate

them for your own publicity reasons. | did use
them for a while but now I've had my five
minutes with them I'm not interested in using
them any more. They're something you make
use of as a facility to further your career
really. | used them, so I've had the last laugh.
They're not getting any more out of me for a
while!”

THE FUTURE

“Well it'sjoing to be writing the next album
and recording it, hopefully with Giorgio
Moroder producing it. That's all that’s on the
agenda for now, no more touring or anything.
There's going to be some things happening in
Europe we think. This country, well we've iad
one hit single, we might have another one out
of the next twq that are coming out, you
know, but it's no big deal, they still sell.”

Karen Penman



® RUSHEN ABOUT

IT'S WELCOME back to Patrice Rushen,

the girl who decided to take 40 winks
and nodded off . . . for two years.

Patrice returns with an album accurately if
obviously titled ‘Now’ and a dance-starter
called ‘Feels So Real’ and comes on the line
with the story of her last two years, and why,
after ‘Forget Me Nots’ tackled the top 10, she
suddenly went on the missing persons list.

“1 was visibly, physically and emotionally
spent, because so much went into the
recording and success of ‘Forget Me Nots',”
says Rushen

“That and the album it came from ('Straight
From The Heart') were very, very successful
here as well. | went on tour for about six
months, and when | came back | was
nominated for two Grammys. It seemed |
became so visible that it was a good time to
take a break.

“Also, with that success, came the ability to
buy a house and build a studio. And with all
that, the two years-were gone.”

Now as Los Angeles-born Patrice approaches
the age of 30 she'll doubtiess crash into some
criticism that ‘Now’, being so long in the
making, doesn't have a welter of hit singles on
it. But she stands firm on that one.

“l always try to please myself first and hope
that other people like it as well. That's why |
wanted to be a session player, because it
doesn't lock you into one sort of music.

“1 grew up in the sixties with Motown and
the Beatles,” she says. "When we put on a

, stack of records in our house, it was not
unusual to start with James Brown, play John
Coltrane in the middle and have Debussy at the
end.”

PAUL SEXTON

b

i i imited Edition FREE Colour Poster’ 7"ENA 118 "12" onl
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VONNE GAGE is the

lady who reworked

‘Thriller’, shoved in
some sex and a handful of
different notes and called it
‘Doin’ It In A Haunted House',

And in spite of the stories that
“Thriller’ writer Rod Temperton's
lawyers were sending the boys
round to sort out Gage's gang,
she protests ignorance. “| haven’t
heard anything about it. | hope it
isn't true,” she says. “But the
possibilities are great. Maybe
they might be entitled to the
publishing or something.

“| tried just to be the artist and
stay out of the business part of it,
that never occurred to me while |
was doing it, until someone said
“You're going to get sued’ then |
had to think about it but only a
little bit, because the song wasn't
mine, although it didn’t bother
me enough not to do it.

“The good part about it is that
the song does have an identity of
its own. I'm a fan of Michael
Jackson, | ht:'pa that he likes it, |
don‘t know if he’s heard it.
Someone asked me how | felt
cashing in on his success, but |
don’t have any negative feeling
about that at all, because Michael
Jackson has made it. | have not.”

There's nothing like spelling it

Haunting melody

didn’t ex-spectre, perhaps?); the
good was the chart entry of her
other current single ‘Lover Of My

out. Either way, when | spoke to
Yvonne | was able to tell her |
had some bad news and some

Feh
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Dreams’.

“| like ‘Lover’ a bit better,” says
Yvonne. “It's a bit more original.”

So how does she come to have
a single on CBS and another on
Pinnacle at the same time?

“In January, the head of
Chicago International went to
France for the music convention
and made a deal with Pinnacle,
before we got the deal with CBS,
and before ‘Haunted House'. |
might be doing a mini-album for
them. It's an unusual thing, but |
have a vpn; roeitiva feeling about
it because | feel that if one
doesn’t happen, the other might.”

Ms Gage Eas a CBS album all
set for release, touchingly titled
‘Virginity” — a title which seems
to jar somewhat with the title of
her single.

“It's mainly uptempo,” she
says, “with some moderate tunes
and one ballad which is a remake

YVONNE GAGE:

gho

talk

good news. The bad was the
surprising collapse of her
‘Haunted House’ (something she

life.

of an old Stylistics tune called
‘Could This Be The End".”

The album and ‘House' single
are produced by Don Burnside,
one-time Captain Sky producer,
and Yvonne was similarly
involved with those albums, as
well as singing with a group
called First Love for some seven
years. “I'm from Chicago, on the
waest side, I've been here all my

“| did the Captain Sky tour and
we were on the bill with a lot of
great people, Stephanie Mills,
Kleeer, Cameo, Smokey
Robinson, and last year | worked
with the group Ministry and we
did shows with Culture Club and
Madness. We even got to do a
show with The Police.”

Paul Sexton
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® DON'T FORGET - YOU CAN BUY STREETSOU!
available in Medium, Large, X- Large, XXX-Large. s
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83's NUMBER ONE DANCE TRACKS -
ALL FRESH FROM STREETSOUNDS.
StreetSounds newest double album —NO
ONES (with gate-fold sleeve) features the
original 12" extended mixes of 1983's
Number One Dance Tracks (Source: MRIB,
as published in Britain's only trade music
paper—Music Week). These versions aren't
re-mixes or re-edits but the originals.
StreetSounds NO ONES %1 includes:
® MARVIN GAYE — "My Love is Waiting"

B FORREST - “Rock the Boat"

B DAVID JOSEPH -

“You Can't Hide Your Love”

B GALAXY Feat. PHIL FEARON -

"Dancing Tight'"

: gﬂglg}hégﬁ “Juicy Fruit"

NEWBURY Il - "Love Town"

B FREEEZ -".0.U"

® HERBIE HANCOCK - "Rackit"

B PEABO BRYSON & ROBERTA FLACK —
Tonight | Celebrate My Love”

B MONYAKA — “Go Deh Yaka (Go fo the Top)"

® ARNIE'S LOVE —"I'm Out of Your Life"

AND MANY MANY MORE

Double Album Cat. No. STNO1.

Double Play Cassette Cat. No. ZGSNO1.

The cassette is @

Chrome Dioxide
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Toby and Terry

We prize a few words out of
Terry Hall of the Colourfield.
Story: Jim Reid

He smiles more now: an ironic flash

of teeth that is just as likely to tell
you you’'re ludicrous, not funny, or that
he's bored, not amused. Maybe he is just
like that.

Or maybe he just enjoys being enigmatic.
He does enjoy himself, though. Got a very
good taste for the absurdity of the musicbiz,
has Terry. He has got a sense of perspective,
and that's rare.

His new group {(and it /s a group) the
Colourfield, add one more pronounced twist
to Hall's career. The ska singer, turned
mainstream-ish performer, turned . . . Well, it's
difficult to judge on the evidence of two
singles, but the Colourfield seem a far looser
proposition than the Fun Boy Three.

‘“Take', their new single, is an acoustic
guitar and keyboards affair, well-constructed
and very late Sixties. Likewise the b-side,
‘Pushing Up The Daisies’, very psychedelic.

Hall and his compatriots, Karl, bass, and
Toby, guitars and keyboards, are approaching
their work with a singular determination.
Isoleting themselves from the charts and all
that razzmatazz, they're quietly working their
ideas out in a terraced house in Coventry. Not
very pop 1984, but on the evidence of their
current 45, very encouraging for the album
they start recording in August . . .

It's been a long time since the first single,
what've you been doing? Terry: “We've been
putting together an LP, demo-ing round at
Toby's. Putting it on a four track. Getting our
songs and ideas together. The record
company have been quite happy to leave us
alone. They get something when they get it. If
they make demands we don’t hear about it —
they just talk to the manager.”

YOUH APPROACH is very low key. Very

TEFIFIY HALL is still an awkward cuss.

un-glamourbiz . . . Terry: “Well you are
that. Or you're an incredible rockstar. |
don’t think we're incredible rockstars.”

Toby: “Since the first single we've got
down to a very steady work routine. It's all
fairly matter of fact, we just treat each song
at a time, there's nothing special about it.

“We rehearse in my house. It's a terraced
house, half the time is spent talking through
the ideas in a very informal way. Then forging
them into songs — all of this lubricated by
large amounts of coffee and chocolate
chipped cookies.”

You don't think much of most groups in the
charts do you?

Terry: “A lot of groups are so cheap. Do
things in such a cheap way. Obvious things.
Like how many nights they can fill
Hammersmith Odeon, things like that. As if
it's important. They are all aiming for
showbiz.

“It's important not to try and impress
people. People who come to see you play
should try to impress you. |'ve been reading
about groups (Spandau) who can’t sleep on
Monday night before the chart positions are
released. It's pathetic.”

continues over
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Toby: “People are in an incredible rush to
cheapen themselves. if we get a record in the
charts, the main thing will be to replace
people who are less respectable in our eyes.
Try and chase showbiz out of the charts.”

How did you meet? Terry: “l first met Toby
when he was in the Swinging Cats. We didn't
see each other for a while while | got on with
being a rockstar.”

Toby: “I'd been pla\ring in ‘basement’
groups. Working on the Paris Theatre, “(a
Coventry arts project),” and being a full time
statistic. | was a rock'n'roll tramp . . .We met
again when the Fun Boy Three toured
America, they needed a keyboards player and
guitarist, so | went. I'd worked with Karl
before, so when Terry formed the Colourfield
he joined us.”

HO ARE the main songwriters in the
group?
Terry: “It’ll be me and Toby for this

LP, you've got to take it step by step and
we've both got good ideas.”

The current material seems a bit late Sixties
West Coast to me. . .

Toby: “It is reminiscent of those things, but
mainly it's what we can play and what we
prefer to play. But it's not a prediction of
what we’ll follow with and not like the first
single.” h

Terry: “It's based on vocals, keyboards,
guitar and bass — you can’t play synthi-stuff
with those instruments. Our songs are like
building blocks started from simple things.”

Terry, how do you view the Fun Boy Three
now? “The last LP was alright, only ‘cos it
was all me. Things we did as a group were
crap. | wanted to be in a good group. |
haven't seen Lynval or Meville since America,
we haven't got anything to talk about.”

Have you heard the Special AKA LP? Terry:
“| haven't heard it. | haven't been offered a
copy, and | don’t think it's fair that | should
go and buy one. I've seen Jerry Dammers
about three times in the last three years.”

It seems a long time since you were in the
Specials. Did you really enjoy their music?

“The Specials just got me off the dole, it
was good music. The kind of music | listen to
is similar to the kind of music we play now.
I'm a bit embarrassed when | look back on
things like ‘A Message To You Rudi’.”

So are you happy now, Terry? “I'm very
very happy. | haven't been miserable for
years. I’'m really quite a happy person — |
don’t know why it comes across that I'm
not.”

Hmm, but | find it very difficult to work you
out. "l don’t think my friends can, so | can’t
expect the general public to.”

| hear you're moving to Stockport. Why? “I
can’t see any reason to move anywhere, so
why not Stockport? It's sorta normal, not very
fast.”

Can‘t be anything to do with the fact it'll be
nearer to Manchester United's ground can it?
| see you're wearing a Man Utd watch ...

“I've got a Man Utd shirt as well. | go to all
their games, my girlfriend comes with me,
Toby does sometimes too. The best bit in the
video for the new single is a shot of George
Best scoring against Benfica in the European
Cup Final, | was nine when they won the
European Cup (1968) and I've supported them
ever since. I'm easily influenced.”

HY DID you decide to put ‘Windmills
Of Your Mind’ on the 12 in?

) Terry: “l just like the song. I'm
against all that snobbery in the press about
shitting on original material. Groups should
be able to do any song as they want — it
makes it all fun. It's the working men'’s club
mentality — you should be able to do Jack
Jones covers if possible.”

| like your vocal on "Windmills’, it's very
clear. “If there are a set of lyrics that are
decent, you should treat them well. | just
can’t understand it when people can’t hear a
lyric. Like Elvis Costello, I'm sure he's a good

singer, but | can’t tell what he's on about.”

Are you going to tour? Terry: “We're going
to do an extensive tour in October, we're
going to play clubs at weekends. We're
thinking of calling it the ‘Rock ‘n’ Roll Bitch
Tour ‘84°." Yeah . ..

What's the most satisfying thing about
being in the Colourfield?

Terry: “Nothing’s forced, just very easy
going, no pressures, we don’'t have to live up
to anything. | didn't think the Specials or Fun

Boy Three was important, it was always very
petty.”

And what would be an achievement? Terry:
“Not to be embarrassed by any of it. With th
other two groups, | look back on some of it
and I'm totally embarrassed.”

So how important is it being in a pop
group, Tel? “It’s not important at all. It's just
what I'm best at doing. | feel comfortable
doing it. At least | can sleep on Monday
nights . . ."




UiKiAlijbluim|s

Week ending July 7, 1984

e
FUNZSSERT BRTBR2ZTEUENTURICEELS SL0R2ELEEYLLRERUBBENED

W0~ Wl -

- - - b -
O&I Nn-«t-ll mmuwhi MI --

LBRELEERURBREYN| 3

58| $3882 ROBE2TINTE8E| &3 25028

-- G

- -.-Adn
L -] -I&'D'hlt-l-lﬂ-ltl

-
LI RN I N

ey
DD WWAEDMNU S-S0

-

28284238 uﬂgmgmﬁgﬁmmmagauSQUQH © W~

LEGEND, Bob Marley and the Wailers, Island
PARADE, Spandau Ballet, Chrysalis CDL1473
BREAKING HEARTS, Elton John, Rocket [
BRILLIANT TREES, David Sylvian, Virgin V2290
AMERICAN HEARTBEAT, Various, Epic

AN INNOCENT MAN, Billy Joel, CBS +#

CAN'T SLOW DOWN, Lionel Richie, Motown %
HUMAN RACING, Nik Kershaw, MCA O]
BREAKDANCE, Original Soundtrack, Polydor
GOODBYE CRUEL WORLD, Elvis Costelio, F Beat ZL70317
THRILLER, Michael Jackson, Epic #
BREAKOUT, Pointer Sisters, Planet

THE WORKS, Queen, EMI [J

HUMAN'S LIB, Howard Jones, WEA
DISCOVERY, Mike Oldfield, Virgin V2308

NOW THAT'S WHAT | CALL MUSIC I, Various, EMIVirgin %

FAREWELL MY SUMMER LOVE, Michasl Jackson,
Motown

BORN IN THE USA, Bruce Springsteen, CBS
PRIVATE DANCER, Tina Turner, Capitol
CAMOUFLAGE, Rod Stewart, Warner Bros O

THEN CAME ROCK'N'ROLL, Various, EMI
FOOTLOOSE, Original Soundtrack, CBS O

JUNK CULTURE, Orchestral Manoeuvres, Virgin O
LOST BOYS, Flying Pickets, 10 Records

HYSTERIA, Human League, Virgin O

INTO THE GAP, Thompson Twins, Arista &
MASTERPIECES — VERY BEST OF SKY, Sky, Telstar
REWIND, Rolling Stones, Rolling Stones CUN1

CAFE BLEU, Style Council, Polydor [

STRANGE FRONTIER, Roger Taylor, EMI RTA1
BREAK MACHINE, Break Machine, Record Shack
SHE'S SO UNUSUAL, Cyndi Lauper, Portrait
BACKTRACKIN', Eric Clapton, Starblend

EDEN, Everything But The Girl, Blanco Y Negro
HEARTBEATS, Barbara Dickson, Epic

LAMENT, Ultravox, Chrysalis O

ALCHEMY, Dire Straits, Vertigo O

HUNGRY FOR HITS, Various, K-Tel

THE SMITHS, Smiths, Rough Trade

SEVEN AND THE RAGGED TIGER, Duran Duran, EMI #
EMERALD CLASSICS, Various, Stoic

QUEEN GREATEST HITS, Queen, EM| #

DON'T STOP DANCING, Various, Telstar

ROCK WILL NEVER DIE, Michael Schenker Group, Chrysalis
THE PROS AND CONS OF HITCHHIKING, Roger Waters,
Harvest

MANGE TOUT, Blancmange, London

HYAENA, Siouxsie And The Banshees, Wonderland
IN THE STUDIO, Special Aka, 2 Tone

TOO LOW FOR ZERO, Eiton John, Rocket

NOW THAT'S WHAT | CALL MUSIC, Various, EMIVirgin #
THE THEMES ALBUM, Various, K-Tel ONE1257 O
OCEAN RAIN, Echo And The Bunnymen, Korova O
COLOUR BY NUMBERS, Culture Club, Virgin #
BEAT STREET, Original Soundtrack, Atlantic 7801541
CHANGE OF HEART, Change, WEA

KEEP MOVING, Madness, Stiff

TOUCH DANCE, Eurythmics, RCA

FACE VALUE, Phil Collins, Virgin &

BAT OUT OF HELL, Meat Loaf, Epic/Cleveland &
LABOUR OF LOVE, UB40, DEP International/Virgin
STREET SOUNDS ELECTRO 4, Various, Streetsounds
OFF THE WALL, Michael Jackson, Epic

MAN ON THE LINE, Chris De Burgh, A&M

NO PARLEZ, Paul Young, CBS #

UNDER A BLOOD RED SKY, UZ, Island #

GREATEST MESSAGES, Grandmaster Flash & Furious 5,
Sugarhill

LOVE WARS, Womack And Womack, Elektra

HELLO, | MUST BE GOING, Phil Collins, Virgin #
FANTASTIC, Wham, Innervision

TOUCH, Eurythmics, RCA

0ASIS, Oasis, WEA

HOW GREAT THOU ART, Bryn Yermm, Lifestyle LEG15
THE CROSSING, Big Country, Mercury

STAY HUNGRY, Twisted Sister, Atlantic
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BALLET: Ha-Ten-Shun! You ‘orrible lot! Chests out stomachs in

THE SIMON & GARFUNKEL COLLECTION, Simon & Garfunkel,
CBS

RIO, Duran Duran, EMI ¥

MADONNA, Madonna, Warner Bros

BODY AND SOUL, Joe Jackson, A&M

THE NYLON CURTAIN, Billy Joel, CBS

BANANARAMA, Bananarama, London O

VERY BEST OF MOTOWN LOVE SONGS, Various, Telstar

FAR FROM THE HURTING KIND, Tracie, Respond

-l

-

SPANDAU ’
— you're on ‘Parade
e 75 - 1 ROCK ‘N’ SOUL PART ONE, Daryl Hall & John Oates, RCA
PLB4858
7 56 3 BROKEN DREAMS, Various, Starblend
77 55 4 THE STRANGER, Billy Joel, CBS
7 4 8 LEGEND, Clannad, RCA
« 79 99 11 GRACE UNDER PRESSURE, Rush, Vertigo
80 68 13 AND | LOVE YOU SO, Howard Keel, Warwick O
81 60 2 STREETSOUNDS UK ELECTRO, Various, Streetsounds
82 73 5 TRUE Spandau Ballet, Chrysalis ¥
83 69 13 GREATEST HITS, Marvin Gaye, Telstar O
84 86 4  LIONEL RICHIE, Lionel Richie, Motown #
85 74 21 SPARKLE IN THE RAIN, Simple Minds, Virgin O
- 86 — 1 TOCSIN, Xmal Deutschliand, 4AD CAD407
e 87 — 1 WAR, U2, Island ILPS9733 0
- 88 — 1 GENESIS, Genesis, Charisma GENLP1
B N 4 CREW CUTS, Various, Island
%0 9 B MIRROR MOVES, Psychedelic Furs, CBS
- 91 —_ 1 THE ATLANTIC YEARS 1373-1980, Roxy Music, EG EGLP54 O
- 92 — 1 ELIMINATOR, ZZ Top, Warner Bros W3774 O
83 8 3
84 87 2
95 b 7
% 77 4
97 67 3
98 65 1
99 98 3
00 64 2

-

Compiled by Gallup
% Platinum (300,000 sales) _ Gold (100,000 sales) O Silver (60,000 sales)

MyisiilcRVidleo

1 2 THE MAKING OF THRILLER, Michael Jacksan, Vestron
2 1 SERIOUS MOONLIGHT, David Bowie, Videoform

3 3 LEGEND, Bob Marley, Island o

4 5 AKISS ACROSS THE OCEAN, Culture Club, Virgin

5 7 ALCHEMY LIVE, Dire Straits, Polygram

6 4 THAT'S THE WAY IT IS, Elvis Presley, MGM/RCA

7 8 LIVE, Big Country, Polygram

8 10 READY DY GO!: %LUME I, PMI i

9 6 ALL THOSE WASTED YEARS, Hanoi Rocks, Hendering
10 13 LOVE YOU TILL TUESDAY, David Bowie, Polygram
11 19 THE VIDEO, Chris De Burgh, A&M

12 — THE COMPLEAT BEATLES, MGM/UA

13 — LIVE, Rainbow, PolyGram

14 — LIVE, Marillion, PM

15 — LIVE, Whitesnake, PMI 2

16 17 BENATAR, Pat Benatar, RCA/Columbia

17 — WHAT A FEELING ... FLASHDANCE, CIC

18 — LIVE, Judas Priest, CBS/Fox

19 20 NOCTURNE, Siouxsie & The Banshees, Polygram

20 — IN CONCERT, The Jackson &, VCL

Compiled by Video Week
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TWO TRIBES, Frankie Goes To Hollywood, ZTT/island O
RELAX, Frankie Goes To Hollywood, ZTT/Island ir

| WON'T LET THE SUN GO DOWN ON ME, Nik Kershaw, MCA
TIME AFTER TIME, Cyndi Lauper, Portrait

BREAKIN' . . . THERE'S NO STOPPING US, Ollie And Jerry,
Paolydor

JUMP (FOR MY LOVE), Pointer Sisters, Planet

SMALLTOWN BOY, Bronski Beat, Forbidden Fruit
FAREWELL MY SUMMER LOVE, Michael Jackson, Motown
WAKE ME UP BEFORE YOU GO GO, Wham|, Epic

WHITE LINES ([DON'T DON'T DO IT), Grandmaster And Melle
Mel, Sugarhill

TALKING LOUD AND CLEAR, Orchestral Manoeuvres, Virgin
STUCK ON YOU, Lionel Richie, Motown

THINKING OF YOU, Sister Sledge, Catillion

LOVE RESURRECTION, Alison Moyet, CBS

SAD SONGS, Elton John, Rocket

LIFE ON YOUR OWN, Human League, Virgin
ABSOLUTE, Scritti Politti, Virgin

WHAT'S LOVE GOT TO DO WITH IT, Tina Turner, Capitol
CHANGE OF HEART, Change, WEA

YOUNG AT HEART, Bluebells, London

WHEN DOVES CRY, Prince, Warner Bros

SUSANNA, Art Company, Epic

HIGH ENERGY, Evelyn Thomas, Record Shack

ONLY WHEN YOU LEAVE, Spandau Ballet, Chrysalis

DANCE ME UP, Gary Glitter, Arista

PERFECT SKIN, Lioyd Cole And The Commotions, Polydor

| WANNA BE LOVED/TURNING THE TOWN RED, Elvis Costell
And The Attractions, F Beat O

SISTER OF MERCY, Thompson Twins, Arista TWINSS

LEAVE ME A TENDER MOMENT ALONE, Billy Joel, CBS

S0 TIRED, Ozzy Osbourne, Epic

WAITING IN VAIN, Bob Marley And The Wailers, Island
LAMENT, Ultravox, Chrysalis, UV2

PEARL IN THE SHELL, Howard Jones, WEA

SEARCHIN' (| GOTTA FIND A MAN), Hazell Dean, Proto
HEAVEN KNOWS I'M MISERABLE NOW, Smiths, Rough Trade
SWEET SOMEBODY, Shannon, Club

STATE OF SHOCK, Jacksons, Epic A4431

LET'S HEAR IT FOR THE BOY, Deniece Williams, CBS
DANCING WITH TEARS IN MY EYES, Ultravox, Chrysalis
THE REFLEX, Duran Duran, EMI O

YOU'RE THE BEST THING/BIG BOSS GROOVE, Style Council,
Palydor

COME BACK, Mighty Wah!, Beggars Banquet

ON THE WINGS OF LOVE, Jeffrey Osborne, A&M

| FEEL LIKE BUDDY HOLLY, Alvin Stardust, Chrysalis

DOWN ON THE STREET, Shakatak, Polydor POSPE88

THOSE FIRST IMPRESSIONS, Associates, WEA

BEAT STREET BREAKDOWN, Grandmaster Melle Mel And The
Furious Five, Atlantic/Sugarhill

EYES WITHOUT A FACE, Billy Idol, Chrysalis

ONE BETTER DAY, Madness, Stiff

| WANT TO BREAK FREE, Queen, EMI O

LOVE ALL DAY, Nick Heyward, Arista

TOSSING AND TURNING, Windjammer, MCA

DON'T LET NOBODY HOLD YOU DOWN, L J Reynoids, Club
JUST FOR OLD TIMES SAKE, Foster And Allen, Ritz
AGADOO, Black Lace, Flair

CLOSEST THING TO HEAVEN, Kane Gang, Kitchenware SK15
WHEN YOUR EX WANTS YOU BACK, Surface, Salsoul

| FOUND LOVIN', Fatback Band, Master Mix

TO FRANCE, Mike Oldfield & Maggie Kelly, Virgin
INFATUATION, Rod Stewart, Warner Bros

UP AROUND THE BEND, Hanoi Rocks, CBS

AUTOMATIC, Pointer Sisters, Planst
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LLOYD COLE AND THE COMMOTIONS: still skinny
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dipping?

THE BEST PART OF BREAKING UP, Roni Griffiths, Making
Waves

DOIN’ IT IN A HAUNTED HOUSE, Yvonne Gage, Epic

| LOVE MEN, Eartha Kitt, Record Shack SOHO21

DANCING IN THE DARK, Bruce Springsteen, CBS
PARTYLINE, Brass Construction, Capitol

LOVE'S CRASHING WAVES, Difford and Tilbrook, A&M
ROUGH JUSTICE, Bananarama, London

TAKE A LOOK AT ME NOW (AGAINST ALL THE ODDS), Phil
Collins, Virgin O

WE'RE NOT GONNA TAKE IT, Twisted Sister, Atlantic

BE MY NUMBER TWO, Joe Jackson, A&M

BABY I'M SCARED OF YOU, Womack And Womack, Elektra
ALL OF YOU, Julio Iglesias And Diana Ross, CBS

SELF CONTROL, Laura Branigan, Atlantic A9676

THE NEXT 25

TONIGHT IS WHAT IT MEANS TO BE YOUNG, Jim Steinman
& Fire Inc, MCA

TELL ME WHY, Bobby Womack, Motown

AIN'T NOBODY, Rufus and Chaka Khan, Warner Bros RCK1
LOVER OF MY DREAMS, Yvonne Gage, Pinnacle

TURN TO GOLD, David Austin, Parlophone

GET YOUR FEET OUT OF MY SHOES, Boothill Foot Tappers,
Go! Discs

80s ROMANCE, Belle Stars, Stiff

JAMMIN’ IN MANHATTAN, Tyzik, Polydor POSPE92
JAMMIN' IN AMERICA, Gap Band, Total Experience

BACK IN THE OLD COUNTRY, Tom Robinson, Castaway
CHOOSE ME (RESCUE ME), Loose Ends, Virgin VS697

IN THE GHETTO, Nick Cave And The Bad Seeds, Mute

S0 CLOSE, Flying Pickets, 10 Records

THUNDER ON THE TUNDRA, Thor, Ultra Noise ION168
DISSIDENTS, Thomas Dolby, Parlophone

STEEL TOWN, Red Guitars, Self Drive SCAR010

YOUNG HEARTS, Silent Running, Parlophone R6073

BLUE MONDAY, New Order, Factory

DR MABUSE, Propaganda, ZTT/Island ZTAS2

ROMANCING THE STONE, Eddy Grant, ICE ICEB1

DANCING GIRLS, Nik Kershaw, MCA NIK3

NO TIME TO STOP BELIEVING, Daisy Chain, ZE 1S168

HOT HOT HOT, Arrow, Chrysalis ARROW1

WAIT, Wang Chung, Geffen A4550

THE HEART OF ROCK ‘N’ ROLL, Huey Lewis And The News,
Chrysalis CHS2798

Compiled by Gollup

« Platinum (one million sales) © Gold (500,000 sales) _ Silver (250,000 sales)

ATTENTION CHART FANS: As part of our policy of continual
improvement we are bringing our UK chart system in line
with that used by the BPI (the British Phonographic Industry,
the music business’s umbrella organisation), Music Week and
the Guinness Book Of Hit Singles.

The official BPI system treats the singles chart as a 75,
although the next 25 are also listed. For this reason a single
does not count as a new entry until it reaches the top 75.

In both the singles and LPs charts a new entry in chart
is indicated by a dash in the 'last week’' column and a ‘1" in
the ‘weeks on chart’ column. An arrow denotes a sales
increase of 50 per cent or more.

d THE JACKSONS: another family group? They’ll never catch on ...



‘Breaking Hearts’ was

delayed slightly to make
ts first week appearance on
he chart more impressive, the
‘ejuvenated Watford chairman
was last week unable to
overtake the incumbent Bob
Marley & The Wailers,
whose ‘Legend’ narrowly
nung on to the album chart
summit for the seventh
straight week. Though, by
now, it should have been
iwept away by the new
3pandau LP, which had
idvance orders of 320,000,

‘Legend’ is now firmly

sstablished as one of the eighties’
nost successful albums, having
sold upwards of 760,000 copies
ind spending longer at number
ane than all%ul a handful of the
iecade’s 80-odd chart toppers.
Amongst compilations, only
Streisand’s 'Love Songs’ has
shone more brightly, amassing
line weeks at number one in two
separate tenures. Here's a
:omplete checklist of albums to
spend more than four weeks at
wumber one since the turn of the
lecade:

12 weeks KINGS OF THE WILD
FRONTIER — Adam &
The Ants
12 weeks THE KIDS FROM
AME

F.

9 weeks LOVE SONGS —
Barbra Streisand

9 weeks SUPER TROUPER —

Abba

8 weeks THRILLER — Michael
Jackson

7 weeks LEGEND — Bob
Marley & The Wailers

6 weeks THE JOHN LENNON
COLLECTION

5 weeks NO PARLEZ — Paul

Yuuntil
5 weeks BUSINESS AS
USUAL — Men At

Work

5 weeks LOVE SONGS — Cliff
Richard

5 weeks STARS ON 45 — Star
Sound

5 weeks NOW THAT'S WHAT I
CALL MUSIC Il —
Various

's interesting to note that here at

:ast statistics do not simply

onfirm the superiority of

Thriller’,

B ILLY JOEL'S Wembley

T HOUGH ELTON John's

concert, screened as a two

parter, gave a massive
oost to his record sales in each
f the 27 countries where it was
tlevised. Almost inevitably, the
ffect was most dramatic and
nmediate here in Britain,
The multi-hit ‘An Innocent Man’
P responded by moving from
umber seven to number four,
nd then to number two, whilst
ve old albums also charted, to
stablish a personal record of six
multaneous hit albums for Joel.
‘he Stranger’, ‘52nd Street’, ;
ilass Houses' and ‘The Nylon
urtain’ all returned to the chart
fter absences ranging from one
) five years, and "Piano Man’
nally received its chart baptism
1 years after it was first released.
's the second vintage Joel album

BOB MARLEY: not waiting in vain

to make a first time faray into the
listings this year, following ‘Cold
Spring Harbour’, which briefly
flourished in February, 13 years
after it was recorded . . .

Of all the records to ultimately
gain admittance to the top 20, the
one to spend the longest
gestation period meandering
around the nether regions of the
chart is Grandmaster & Melle
Mel’s ‘White Lines (Don’'t Don't
Do It)',

Aside from a short absence last
Christmas, ‘White Lines” has been
a permanent feature of the chart
since 12 November 1983. Prior to
making its premier top 20
appearance last week, ‘White
Lines’ had already spent 28 weeks
in the chart. For 1984 as a whole,
it's one of the best-selling records
in the North West, and nationally
it's sold well over 100,000 copies,
almost exclusively on 12-inch.
What finally broke ‘White Lines’
was a combination of a shrewdly
timed picture disc, renewed club
interest and, at long last, radio
support.

The Frankie saga continues . . .
‘Relax’ joined ‘Two Tribes' in the
top three last week, and came
within an ace of nosing Nik

. Kershaw out of runners-up spot.

If Frankie do get to complete a
ane-two, they'll be the first act to
do so since John Lennon had
‘Imagine’ at one, and ‘Woman' at
two on 28 January 1981 . ..

EW AND RARE: Bronski

Beat's ‘Smalltown Boy' is

now available on strictly
limited (4,000) picture disc. The
Thompson Twins’ ‘Sister of
Mercy' is available on cassette
with bonus tracks ‘Funeral Dance’
and 'Still Water'. Joe Jackson's
‘Be My Number Two’ is available,
for a limited time only, with the

previously billed flip ‘Heart of Ice’
replaced by his introductory 1979
hit ‘Is She Really Going Out With
Him'. Permanently discarded as
the B-side of Ollie & Jerry's
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‘Breakin” . . . There's No Stopping
Us' is ‘Showdown’ which was on
initial pressings. In its place is an
instrumental remix of ‘Breakin’ .. '
by Jellybean.

The Readers Digest have made
an ambitious attempt to survey
the last 25 years of British music
in 'Pop Jubilee’, a recently
released eight album compilation,
comprising 111 British hits in a
lavish boxed set, complete with
16 page booklet.

The collection is nothing if not
wide-ranging, including such little
heard artefacts as 'Start Movin", a
fifties hit for Terry Dene. From
the sixties, there's a sparkling
array of talent, including the
Stones, the Yardbirds, Cream,
the Kinks and Thunderclap
Newman.

‘Pop Jubilee’ loses its way
rather in the seventies, with Peter
Frampton, Matchbox and Linda
Lewis preferred to the era’s
innovators.

More satisfamor; is the eighties
segment with the Police, Roxy
Music, Joe Jackson and the
Selector providing the basis for a
neat summary of some of the
dacade's finer moments. A
generally sound, if expensive
(£27.95), collection, ‘Pop Jubilee’
suffers badly from the complete
absence of product from CBS,
RCA, EMI and Virgin. Any attempt
to tell the definitive story of
British pop in the last quarter
century should include the
Beatles, Bowie and the Sex
Pistols. This does not, and for
that reason can only be
recommended with reservations.

- - . AND THAT’S A FACT!

PEI!HAPS THE least expensive single ever to make the

UsST

30 is Jerry Jaye's recordin

of "My Girl

Josephine'. Jaye invested precise y 10 dollars on an
hour of studio time, and a further two dollars on a reel of
tape. He came in on budget — with 20 minutes to spare.
More importantly, without any re-recording or re-mixing of
any kind, the record reached number 29 in Billboard
magazine’s Hot One 100. The British equivalent is ‘Nice
Legs Shame About Her Face’, a 1979 top 20 hit for the

Monks, better known as Hud
recording was made at the
was officially costed at £5.
top five record the cost of

son-Ford. The impromptu

end of another session, and
There is, however, at least one
which was completely ‘hidden’

simply by transferring expenses to the already inflated
studio bill of another, more established but unloved act,

by their producer . . . Eccentric genius frank Zappa

the Monkees" ‘I'm A

allegedly played guitar on

liever’ . . .

Mouth & MacNeal’'s 1972 American hit ‘Hey, You Love’ was

based loosel

Murray was
seller in America .
first recording
chose to include on an audition tape for Liberty Records
was the Jim Reeves’ hit 'l Love You Because'! . . | Barbra

Streisand is

on the tune of ‘Rule Britannia’ . .
e first Canadian woman to have a million

- - When Eiton John was shopping for his
contract in the sixties, one of t?sa

. Anne

songs he

to go into the studio to record her
follow-up to the million-selli
not connected to a movie pro|

include John Cougar Mellencamp and Maurice White of Earth

‘Yentl’ LP. This time it's
ect, and producers will

Wind & Fire . . . Lou Reed cut his first single 'So Blue’ as a
member of the Shades when 14 years old. In the 28 years
to have elapsed since that historic debut, Reed has

receiv

of ‘Love Will Tear Us A
bank balance by over
Mancunians a
the clni:‘alc. I:I 4 -
a considera er roya
Parlez’ has ﬁl!lll'l'.';l

ad just 78 cents in royalties!

-« « Paul Young's cover

* has so far swelled New Order's
00,000. The usually mute

rantly ‘don’t mind’ You

look forwa

ng's treatment of

rd to what should ultimately be
ty cheque when Young’'s ‘No
conquering the world's charts.

Meanwhile, James [ast — who is Ippurin? in this column

with dismaying regularity — has covered

Blue Monday’.
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