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NEW LP AND CHROME CASSETTE

INCLUDING THE HIT SINGLES “I'M FALLING™ and “YOUNG AT HEART".
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HIS SUMMER, mighty
I Katherine Hamnett's
slogan T-shirts have sold
in vast quantities, as well as
sparking off countless
imitations (including the
Frankie mutants). Well, we
ot to the bottom of it and
ound out that all this ‘Big
word on T-shirts’ lark started
way back in 1966, Here are
three crazy cats modelling
groovy Sixties sportswear
designed by Scandinavian
designer SVEND—note the
bruiser in the middle wearing
a pair of slogan boxer shorts!

nights of funk and soul at the ICA sponsored by the
people who bring you Harp Lager. It starts on Tuesday
August 7 with a Streetsounds electro evening, and ends on

H IC HOP anybody? ‘Give Me Fever’ is the title for six

Sunday August 12 with the very wonderful Honeymoon Killers.

Highlights include the August 8 appearance of Onward
International, the DJ-ing talents of Paladin boss Pau/ Murphy,
and the August 9 appearance of Alix Sharkey’s band Out.
Promising South London pop soulsters Garage top the bill on
August 10, while the Questions headline RECORD MIRROR
night on August 11. Gary Crowley, Jim Reid and Graham K
Smith will be bossing the turntables in that inimitable RM
style. If you can only go on one night make it August
11...remember it's a date, mate.

The ICA is on the Mall, London SW1.

Big words in question

magazines begin to tell

their readers what
electro is, just as the
breaksploitation films make
your local ABC a place to
avoid, so one of the great
electro records of last year

J UST AS the slow coach

comes onto the shelves again.

'Hip Hop, Be Bop’ by Man
Parrish was the hottest
ghetto blaster in Lewisham
shopping centre last summer.
We don’t see Break Machine

Compiled by Jim Reid *

D ISCOVERED BUSKING in Milwaukee by

Chrissie Hynde, the Violent Femmes are

vocalist Gordon Gano, Brian Ritchie on bass
and Victor Delorenzo on drums and trancephone—a
one-headed floor tom, covered with a metal
washbasin.

With roots very firmly in the sound of Tom
Verlaine and the Velvet Underground, the Violent
Femmes offer an all-guitar, all-real noise sans all
things synthetic. Their album is the joyously titled
‘Hallowed Ground’; the single—as rampant a piece
of acoustic thumping as you can find—called ‘Gone
Daddy Gone'. At their recent sell out show at
London’s Venue they took their clothes off and
brought the house down. These men will go far.
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taking its place. ..
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Visage of
love glove

VISAGE ARE back with a new single

this month, after a two year break
from the charts. 'Love Glove' will be
out on August 17. Contractual
g:obloms meant they were delayed in

inging anything out since ‘Pleasure
Boys® in February "82.

Visage feature Steve Strange, Rusty
Egan, Andy Barnett and Steve and
Gary Barnacle. Their album ‘Beat Boy'
will be out in September, featuring
guest appearances by that dusky
temptress Marsha Raven,

Steve Strange is currently in Egypt
filming scenes for a Visa%:
documentary which will be released
on a video cassette around the time
that ‘Beat Boy' comes out.

@® EX RAINBOW and Michael Schenker
group vocalist Graham Bonnet,
releases his single ‘Island In The Sun’
this week. Graham has put together a
band called Alcatrazz and they've
recorded an album together called ‘No
Parole From Rock 'n’ Roll’. Festival
dates are pl d for the

PLEASESENDME
beginners course no. 1
70 rock bass lines O
speedlicks {rock & funk] |
slap and funk |

lenclosa Postal Order/Cheque valua £

made payable I ted
11blichfield grove
finchley centrai
lendon n3

TICK HERE

LEARN TO PLAY AMAZING
BASS WITH [T RIS

Thesa instructive tapa and booklet courses

cover the Theory Riffs and techniques of {inctuding Postage & Packing]
BLUES, ROCK, HEAVY METAL. Get it right from the start
POP, NEW WAVE, FUNK, = develop your stybe —
REGGAE, AND JAZZ ‘then form a band!

Esch course costs £10.50

CULTURE CLUB and the Human
League’s Phil Oakey are featured
on the ‘Electric Dreams’
soundtrack album out on August 6.

The soundtrack is from the film
of the same name out in late
August or early September which
tells the story of a man, a woman
and the computer that comes
between them. Steve Barron, the
man raapumiblu for Michael
Jackson's Billie Jean video, is the
director.

Culture Club are featured doing
two tracks, ‘The Dream’ and ‘Love
s Love’. Boy George and Phil
Pickett also wrote the title track
for legendary star P.P. Arnold. Phil
Dakey teams up with Giorgio
Moroder for the track ‘Together In
Electric Dreams’ and Helen Terry
sings ‘Now You're Mine’.

Please aliow up to 21 days
for delivery
For FREE details send a

stamped self addressed
~envelops

® HOT NEW act Sideway Look release
their debut sin?ie ‘Tell Me Tonight' on
August 6. The five piece band come
from Coatbridge in Scotland. They will
be playing the Club De France in their
home town on August 10 and the
London Rock Garden August 18.

@ 'NOW THAT'S What | Call Music 3,
the latest in the series of chart hit
compilation albums, is out this week.
Featured tracks on the album include
“Two Tribas’, "Tha Reflex’ and "Wake
Me Up Before You Go Go'.

British

will be playing 14 British
dates in the autumn
r eardrums tremble at
September 20,
nt October 1,

Edinburgh Play
astle City Hall 7.8
De Maonttort Hall 10, Ipswic
Gaumont 11, Stafford Bingley Hall
1208 Queens Hall 13,14,
London Wembley Arena 14, 15.
are pr s £l

Stafford and Leeds where

£7 and lpswich where the

£7:5 50. Box off

1 on August 3 exc
Staffo

ble by post
rts, PO Box 77,
London SW4 9LH. Make cheques
| arders payable to
ly Street Enterpr
e 3 SAE. Tickets

available from Keith
Premier Box Office,
London Theatre Bookings and

oriced £7 are
s, PO

Kennedy Strect
e a SAE.

record shop :
For Le: tickets pri
again avai e from Kis
PO Box 4, Altringham, Ch
WA14 2J0. Make que
Street Enterpric
a SAE. From August 3
will be available from local

Country
live

BIG COUNTRY will be bouncing back
jrn.‘:n ;Iﬁ:“plwuh a g.;ur in Oc;o "r,

@ @ playing Glasgow Apolio
October 7, Ed?;bu h Playhouse 8,
Newcastie City Hall 9, Manchester
Apollo 11, Liverpool Royal Court 12,
Nottingham Royal Concert Hall 13,
Birmingham Odeon 15, St Austell
Cornwall Coliseum 16, Bournemouth
International Centre 17, Hammersmith
Odeon 19, 20,

The band are scheduling a single for
release in August and they will also be
featured in Channel 4's ‘Play At Home
Series’ on August 5. The band are
currently in Sweden working on their
second album with Steve Lillywhite
and this will be out shortly before the
tour begins.

@ THE POINTER Sisters follow up their
single ‘Jump’ with ‘| Need You' out
this week. Taken from their ‘Break
Out’ album,; the B-side is the Pointers
old hit ‘Slow Hand’.

The Sisters should be re-scheduling
their cancelled British dates soon.

@® IRON MAIDEN'S first single for more
than a year will be ‘2 Minutes To
Midnight’ out on August 6. The B-side
is ‘Rainbow’s Gold’, and the 12-inch
version of the single carries the extra
track ‘Mission from ‘Arry’.




Greaves, will be

track EP at London’s 100 Club on
August 2, and if you go along you
sg;laml could be immortal on
v B CE

Renowned for not

mfgmu- o i a..:ﬂmm
" on

they’re lining up an album and tour

@ THIRTEEN AT Midnight bring out

their single ‘Time Is Tight' this week. -

Available in seven and 12-inch
versions, the 12-inch has heavily
extended mixes on both sides.

The group have a number of TV
appearances lined up in the next few
weeks.

@ KRAFTWERK re-release their Top 20
hit “Tour De France’ this week. The

ial 12-inch single featy the
German and French mix of ‘Tour De
France' plus the original seven inch
Tix. “Tour Pa‘ Fran!:g‘ is fgnturad in the

® FUNK BAND Kleeer have lined up a
couple of rare British dates in
September. They'll be playing
Nottingham Rock City September 2,
Hammersmith Odeon 6. The band’s
next single will be ‘Intimate
Connection’.

THE BELLE Stars are down to a three
piece outfit following the departure
of Jennie, Stella, Clare and Judy.

Miranda, Sarah Jane and Lesley will
continue as the Belle Stars and there
should be some fresh material from
them in the autumn.

Despite stories that the split was
caused by frustration and rows, a
spokesman said that there was no
animosity between them and the gals
are still all really good chums. Jennie
is pursuing a solo career, Clare should

be doing session work and Stella
wants to get involved in television.
Judy is said to be planning on leaving
the music business all together.

@® MATT BIANCO release their debut
album ‘Whose Side Are You On’ on
August 10.

The album features 10 original
songs, including their hits ‘Get Out
Your Lazy Bed' and ‘Sneaking Out The
Back Door'. The cassette version of
the album features two extra tracks —
‘The Other Side’ and 'Big Rosie’.
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® KENNY G rel asp

of his hit "Hi, How Ya Doin” thfs week.
The dise will be in the shape of o

saxophone. The B-side of
will be ‘Help Yourself To

this ilnqle
My Love'.

® THE CULT release their single ‘Go

West (Crazy Spinning Cir

cles)’ this

week. A 12-inch version features the
extra track ‘Brothers Grimm'.

LIS

»

NEW SINGLE .
\‘1-\4“" 7” and 12!!

- $1

DISTRIBUTED BY

12" A SIDE IS 8 MINUTE FUNK REMIX OF ‘ARE YOU READY'’

SR




ECHO AND The Bunnymen have
added three dates to their tour.
Watch ‘em hop at Nottingham
Rock City September 19,
Hammersmith Odeon October 17
and 18. Tickets for Nottingham are
£4 and at Hammersmith they are
£4.50 and £5.
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THE CHARMING Alien Sex Fiend
release their single ‘Dead And
Buried’ on August 17. A picture
disc will be available and the 12-
inch version of the single will
include the extra track ‘Ignore The
Machine Dub’. ASF are lining up &
tour and details will be known
soon.

DER KOMMISAR RETURNS...

FALCO

00 NE@3

Qe AMARB

e «ERadio

SATURDAY'S "Saturday Picture
Show' (BBC1, 8 45pm) has Caprain
Sanschie looning around, so make
sure you eat up all your Weetabix.
Annabie! Lamiy chooses her
favourite records in ‘My Top Ten'
{Radio 1, 1pm) and ‘Ear Say’ iC4,
6pm) shows you how to laok
snappy in a feature on clothes
designer ditany Price. Sadu will be
in the studio performing some
choice toons. Gary Numan is
featured in 'In Concert’ (Radio 1,
6:30pm| with a show recorded at
Hammersmith Odeon. Janice
Lang's guests in her show (Radio
1, 7.30pm) are the Lot Eaters and
the Chitcasts

SUNDAY and Paul Gambaccini
examines the life and times of

el ibdackson iy Paul
Gambaccini' (Radio 1, 4pm).
Gambo examines Jacke's career in
minute detail

i

MONDAY finds Gaiy Davies joining
up with the "Radio One Roadshow’
{11am) for the start of a week of
live broadcasts from the South
Coast. Tune in girls and let your
hearts melt.
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NEW 7" & 12" SINGLE

OUT THIS WEEK.
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NOW THERE ARE

CERTAIN FORMALITIES,
YOU UNDERSTAND

..AND AS FAR AS Wi

INTEREST RATES ARE 6IVEN THE
CONCERNED WITH THE CURRENT FINANCIAL

INEVITABLE SEASONAL / CLIMATENOUD BE WELL
FLUCTUATIONS... ADVISEDTO. .

At theTSB,we know
which you'd ratherlisten to.

. S By N

IN SHOKT,

Especially when youte 15-19.
Thats why we're sure you'l like the sound of

our music offer
_ Its all part of a deal which includes discounts
¥ on a huge selection of records and tapes. As well as
special facilities like free banking.

Call in at any TSB branch and check our music
paper TS Beat for details. Withan
offer like this, you'll never be short
of something to listen to.

The bank that likes to say YES. BT TSN

- - |

E : A
d All-Time Greats for £2.49, when you bank TSB.

Top albums



B August 4, 1984

ISCERNING READER,

picture the scene: it's

late Saturday nite and
I've literally just returned
home after a night out with
the chaps, and late tomorrow
evening | leave for my long
awaited jaunt to Ibiza and not
a single item is packed. Panic!

After much hazy thought and

deliberation, | decide to knuckle
down to it and comb my
wardrobe for the bare essentials,
like my army surplus shorts. |
know shouldn’t raaliy wear tham

with my kﬁé_as ‘around. Talk about swinging on a
fait, it's going be. »sta?when listening to the
_ Evaryt ‘marvellous Kema sing the swe,et,
-goes intc . infectious "Madalena’.
sta ) nking s el l" Iﬂal%i%uﬁd !{ﬂoa%:nina ‘Dr Baat’
entertainment. Staring at me fi m  (Epic). Currently
th qag; l%'bnnk%h&?f isa  import chart, this Ig the | nttast
‘wonderful book of p ' dance floor smasheroonie around,
entitled 'Pop People’. It features  guaranteed to make even the
the timel !ﬁ%mxof ace ‘most outright square tap his feet.

I
lensman called Fiarry Hammond,
everyone from the Fab Four to
Francis Albert Sinatra to fast and
finger clickin’ Billy Fury. An
essential buy from Sidgwick &
Jackson at £7.95. That'll supply
hours of fun, and promptly falls
into the back.

It's then that my ears begin to
twitch and | begin to sweat about
keeping them musically fed for
the next few days. | cross towards
my record and cassette tower and
begin to compile the defipitive
holiday Walkman master blaster

cassette . .. here's just some of
the ones that made it. ..

‘Friends Again’ EP
(Phonogram). Simply groovy
baby, crisp and bootiful, it
reached the parts you didn’t even
know existed. Cruisin’ sounds
aimed direc‘tlz at the heart, just
listen to lullaby number two and
try to disagree.

Claudio Roditi/Kenia ‘Red On
Red’ (Green Street). This sort of
music (jazzy latin grooves) used
to leave me cold, and | must
admit some of it still does, but
some connect like nothing else

The Adventures ‘Another Silent

Day’ (Chrysalis). A scorching
debut from an ensemble to watch
and listen out for, this is a
shuffling rhythm, utilising some
lnteresting influences. Investigate.
Screamin’ Tony Baxter ‘Get Up
Offa That Thing (James Who?)’
{Fourth and Broadway). This
could be James Brown year! A
hard slice of JB style street funk,
this is one to sweat buckets by
and a taster of what to expect
from the Brown/Bambaataa
amalgamation, which I'm lucky

- Entitled Unity | :
“hardest funk excursion |

;enough to a!rea

for ages. Just you wait!

Paul Quinn/Edwyn Collins ‘Pale
Blue Eyes’ (Swamplands). | know
for a fact this'll enlighten and
daldght me as we're coming into
land, a little off the beaten track
maybe, but this is just so warm
and rich it really stands out from
the crowd. Hear, like now!

George Michael ‘Careless
Whispers’ (Epic). Bang goes my
credibility! | can see |t now, sent
to Coventry by the cappuccino
cats and ostracised by all my
supposed pals and gals, all

. record! Hold or

= because the'}h

| apologising, ﬁilce i

Apart from those cool cuts,
others that made the boss tape
were things like old Philly Busters
such as Billy Paul ‘Me and Mrs
Jones’ (that record can make me
cryl), as well as some mighty old
Jam B-sides, classics like ‘Liza
Radley’ and ‘So Sad About Us’,
plus oid DJ Peter Young (Capital
Radio) foota%e and Pete Tong
Jem Radio shows, of course.

| retired to my four poster an
excited little ¢lub boy, dreaming
of the summer holiday that was
about to begin.

™
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U The Star Trek space hop's still hip . . .
I t intergalactic review by Eleanor Levy

‘Star Trek Ill: The ‘Search For Spock’
(Paramount)

“THE DEATH of Spock is like an open
wound.” With these hushed words,
Admiral James T Kirk sets the scene for
the latest phase of ‘The Human
Adventure’.

Captain (formerly Science Officer)
Spock of the Star Ship Enterprise is dead
— sacrificing himself in a cloud of
radiation at the climax of ‘Star Trek Il:
The Wrath of Kahn’ to save his crew. His
epitaph: “The needs of the many
outweigh the needs of the one.”

But on the surface of the newly created
planet Genesis where his body rests,
there are signs of life that shouldn’t be
there. And in Dr ‘Bones’ McCoy — a
strange personality shift that has him
acting like his dead colleague.

Such is the situation in which ‘Star Trek
Ill: The Search For Spock’ unfolds.
Prompted by a visit from Spock's father,
Admiral Kirk and his trusty team (Sulu,
Chekov, Scotty, McCoy and Uhura back
at base), hijack the soon to be scrapped
Enterprise to return to the now forbidden
planet of Genesis to reclaim Spock’s body
and return it to his home on Vulcan.

There, body and mind (at present
trapped in the brain of the unfortunate
McCoy) will merge and enable Spock’s
immortal soul to break free.

Such philosophical debating permeating
the film adds a fine balance to the
traditional ‘Star Trek’ humour and tack.
While there may not be any lines in the
class of the TV series (of the "My God
they've stolen Spock’s brain!” variety),
from Kirk's first commanding “one
quarter impulse power Mr Suiu,” your
stomach does a little turn and you know
you're back among old friends.

Kirk may be pasty-faced, the R
Chekov may sound like a Jewish mama
(warp factor seven, but to you . . . six),
and Scotty look pregnant, but the ageing
adds to, rather than detracts from, the
comfortableness of the film. The
adventure IS human, and funny, exciting
and sad — all at the same time.

For where ‘Star Trek” wins over all the
pretenders to the SF blockbuster throne
is that the impressive gadgetry (you too
can make a nuclear reactor out of two
Squeezy bottles and some sticky-back
plastic), effects and even plots, are
z : i secondary to the characters and the way

: e they react together.
& v ™ And ‘Star Trek’ always has that great
advantage of familiarity. The audience
o grew, or are still growing, with Uhura,
= _ps Chekov et al. So when the Klingons (hiss)
s rtEd r'dln turn up as a dangerous obstacle to Kirk’s
; plans, you already know how vicious and
Barry She evil they are — with the warts,
't Neanderthal features and nasty gruff
> : voices only confirming the view.

. join the AA Above all though, ‘The Search For

for motorcy Spock’ is FUN. Packed full of surprises, it

oupon for star 3 sees Dr McCoy getting drunk and picking

. up strange aliens in bars, people dying

when you don't expect them to, people

: ] living who are not supposed to.

nd no way was there And through it all, despite his general

¢ nd that was as absence in front of camera, the ‘Spock
plu ; Charisma Effect’ works on, ever present,
ion: overseeing all the thrill-packed action and

searing emotion.

“‘Star Trek lll: The Search For Spock’
has tears, cheers and Vulcan sex. It's a
little flabby and a little slow to get off the
ground, but once it's airborne it positively

actually

plenty of helpful hir v tc : fii soars with all the power of trans-warp
k €s S haRaa ! drive. Don’t wait for the video, beam
ing for e g B . down to your local Odeon tomorrow. The

Beginners' is completely free, it's / ional C Human Adventure goeson . . .




- JUST THE WAY YOU LIKE IT

THE NEW SINGLE ON 7” & SPECIAL ‘LIKE IT LONG MIX" 12" (3:40 MINS.)
A 4621 Like it?...You’ll love it. @
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My Shoe’, Billy Mackenzie’ d is on higher things.

“When | was eight,” he explains, “| used to get this feeling
that something was coming out of my body. That there were
rockets taking off outside my window and that | was getting taken
up with them. It was dead weird.

“When | was 16, this same feeling was accompanied by a great
buzzing in my head as if it was. -to.explode. My eardrums
reverberated and | thought | was going a wee bit off my rocker.”

It then turned out that one of hers, who just happened
to look stunmng!y like him, ha
Curiouser and curiouser.

“Then | met somebody, an
spiritualism and astral travel,

FEET RESTING lethargi py of neil’s ‘Hole In

eading all about

s. “It was written in this
elves at night, The

rit and there was a

: ‘coming back in.

's your spirit coming back. |

¥ sensible person should.
that he was ever

A new confident Billy is th (no
‘of impending insanity . . .

particularly retiring), free fro
just.

“I've felt partially insane at
“but only because I've been s
people; people who bore me
what happened when | came

Now, though, Billy is safe hai
The Love Boat’ is the new single
‘Those First Impressions’, which
Associates after a two year a
man with the fingernails-dow
contemplate life, the univers

of my life,” he admits,
what | consider boring
e me to insanity. That's
indon.”

hot on the heels of

elcome return of the

ears that have given the
ard voice time to

3 it's egocentric. | don't
ith of the matter

find someone wanting to
‘s good at anything is just a

l FIND art insulting someti
egocentrlc but I belleve an
njoy it when I'm sleeping, |
. It's very NICE. It's

o, it should be a very
ouldn’t be pretentious, it

dream about writing songs ol
lovely. Music shouldn’t be a h
flowing thing. It shouldn’t be cles

should just be very naturally eﬁ]
“1 think the Associates are reﬁ&v

teresting’. | know the

ive Dundee. “Waiting For ’

music’s quite colourful and
child’s eyes. A lot of the so
from the Beach Boys or Dav
| was six or seven and stor

TRUTH

" i JUST really want the A

Iconforming to anything, i

understanding, percepti nd of the ridiculous. | even
want it to have good mann i icross to whoever wants
to interpret it that way. | think Nat King Cole has good manners,”
(Long pause for thoughts to hemselves). “‘Dare’ had good
manners. That was quite a m e album.

“First and foremost, thoug 8 got to be proud of what | do. It
doesn’t matter if it sells tha but it's got to be of a certain
standard. ‘First Impressions -standard as a song. |
don’t do anything unless | think idd; unless it's truthful.”

LOVE

& MNE THING that's certai
themselves and they
Emotional smoke screens. “might like Yves Saint

Laurent and some might like Top Shop but that doesn’t mean the

people who buy Yves Saint Laurent are better than those who buy

stuff in Top Shop, there’s ju: dqgrees of what people are
like. Essentially they're all the : uyllust want to be loved and
cherished and adored.” SHEN

FAITH
I F PEOPLE adhered to th

ion in it is seen through a
ing now are ones | remember
e music was shaped when
now it's coming out.”

“c to be truthful. Not
ith humility, a sense of

=

t peaople need to entertain
culous lengths to do it.

would be OK. It's a perfect

“I don’t look at the Iltﬁe 7
Commandments is just a
ﬂ:er |d|ots like us.

universal safety code designe
“Do | believe in God? I bel
then that's OK by me.”

The Associates’ new albu nd will emerge in

’sanity’ of Dundee. A

nest or secretly having a
my Cooper? A thinker or a

quiet chuckle to himself. So_
wag? THAT is the question.;

L

Eleanor Levy

Pics by Eugene Adebari
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H CRUEL world! Three

near hit singles these

days and you're down
on the mat with the bums,
the tax loss silly name bands
and last autumn’s Morris
dancing revival.

Animal Nightlife, once the toast
of London night time, release
their first single for a year this
week. A year in which they've
lost a record contract, gained a
new one, shed their numbers and
decided to keep on keepin’ on till
the world sees the error of its

wa

hrightill'e, now a pruned five
piece — Andy Polaris, Billy
Chapman, Flid, Len Chignoli and
Paul Waller — are set for
business.

‘Mr Solitaire’, their Island
Records debut, is a slow pop
smoocher, punctuated by sharp
brass and just the Bermondsey
side of deep south samba.

Things are luokins"u and
when | met Messrs Polaris and
Chapman they are only too eager
to tell the tale of how Nightlife
spent a year on the mat and
came back to land the big punch.

It all started when the band left
Innervision Records last
summer..,

“That was a downer at the
time,” says a resolute Mr Polaris.

“We weren't pleased with what
was going on at all. We began to
realise what was going wrong
with the band but it took us a
long time to sort out.

“Anyway, although things
didn’t work out at Innervision I'm
really glad that we went through
all that, it gave us a lot more
experience.

When we signed to Island we
were really pleased, but the
excitement'’s different, some of
mg fascination has gone out of

IGHTLIFE'S “YEAR off"
hasn’t been wasted.
Drummer Paul has been
working with promising young
funk band Black Britain, Billy has
been saxing with the Style
Council — live and on record —
everyone has been writing,
consolidating and waiting...
“It's done us a lot of good,”
says Andy.
It's good to have a year off.
Good to see bands like
Everything But The Girl in the
charts — there have been a lot of
triumphs this year that have
convinced us that we can do it.
“When we see our early TV
a pearances on video, | think the
eas are good, but the music is
bad It's like a punk Manhattan
Transfer, Still, we were
attempting something then and |
think we paved the way for quite
a lot of other people. Now we
léno”w exactly what we've got to
o

So does Mr Billy Chapman, late
of Style Council sax berth. How
did he come to figure in Paul
Weller's plans?

“He was looking for a sax
player to do some tracks for his
LP and | was available at the

time,” says Billy.

“He phoned up and | went
down to the studio. It was odd
touring with the Style Council
though; coming from a band that
was going through hard times
straight into a top 10 band.”

TILL, AS Billy finishes his

stint in the Council, Weller

temporarily joins the ranks
of the Nightlife boys. Paul sings
backing vocals on the ‘Mr
Solitaire’ single.

“Paul and David Joseph sing
backing vocals,” says Andy. “It
just seemed like a good idea. His
voice sounds completely different
on our record, he's such a good

singer. | think he enj r‘ed working
us. it's good wo! for
other ﬂoople Some people
thought we were just using Paul
as a selling rolnt but he was just
returning a favour. David Joseph
was great as well.”

Working with Weller and
Joseph is a far cry from Andy’s
other occupation. As times got
tough and pennies got short he
decided to get out his calculator,
put on his grooviest accent and
become a doorman at London’s
trendy Wag Club.

“I've got a very realistic
approach to things,” he says. “I
see a lot of 3roups going down
the Wag and they give me dirty
looks ‘cos I'm working there. |
know they've got no money, but
they are too proud to work — it
makes me sick. It's still a big ego
trip for a lot of them, but | know
what I'm doing.”

NDY'S ATTITUDE is typical

of a group that's off the

ropes and ready for a scra r
Realistic and righteous they stil
have time to keep to the
soclalimc principles of card

i? manager Steve Lewis.
nghtl e have donated 10 per
cent of their initial record
company advance to the striking
miners...

“We were going to do that
benefit with the Style Council as
well,” says A “But there just
wasn't time which is a shame.
We're still carrying a torch for
anyone who's ever been in
Animal Nightlife. It's still the
same ideals.”

“If you don’t believe in
yourself,” says Billy, “if you rely
on other people’s opinions, you
just fall by the wayside. We've
got belief and now we've got
experience.”

Nightlife are alive, well and
fighting fit. In September they go
in to record their debut LP with
American wunderkind Michael
Brauer — “0ld stuff, re-vamped
and tighter plus a lot of new
stuff. It's got to be brilliant — and
it will be,” — after the LP’s
released they'll tour.

It's a new start for Animal
nghtllh. A second chance that
tha{ re ready to seize.

he excitement now is
different,” says Andy. “We've
been through the process but
we’ve still got a lot to work for;
instruments to be mastered;
goals to aim for.”
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Reviewed by
STEVEN GRAY

CHEAP SHOTS

FRIENDS AGAIN ‘Lullaby No 2,
Love On Board’ EP
lPhonoﬁram} This MUST be
some other people.

PETER WOLF ‘Lights Out’ (EMI)
Remember ‘Freeze Frame’ by the
J Geils Band? Yeah? Remember
their vocalist? No? Well, you
won't remember this, either.

ANIMAL NIGHTLIFE ‘Mr
Solitaire’ (Island) | woke up
when it finished.

ALCATRAZZ ‘Island In The
Sun’ (RCA) Graham Bonnet is
back! Singing about Alcatrazl. ..
Why?

COYOTE SISTERS 'Straight
From Your Heart (Into Your
Life)’ (Morocco) Average slush.
A pretty face might sell it, but the
Coyote Sisters don't sound that
promising, do they?

3D ‘Break The Fix{(Ation)’
(RAK) Great single, lads! (Thanks
for the T-shirt).

CHRIS DE BURGH ‘I Love The
Night’ (A&M) This is single of
the week! No, I'm lying. It's
typical de Burgh: very dramatic,
very terrible.

VOICE OF AUTHORITY ‘Very
Bi?‘ In America Right Now*
(Cherry Red) Science friction.
You could get hernias to
something worse.

SHRIEKBACK ‘Hand On My
Heart’ (Arista) Does nothing for
my groin.

1 LEVEL 'Our Song’ (Virgin)
Upbeat, poppy. Good-ish, even.

THE ADVENTURES ‘Another
Silent Day’ (Chrysalis) Liked the
yo-he-ho intro and the jangly
guitar. But not much else.

SECOND IMAGE ‘Sing And
Shout’ (MCA) Underwater bass
drowns the rest.

DATA ‘Blow’ (llluminated)
Dancefloor favourite — | just gave
up dancing. Sexy — | just gave up
Sex.

SUZI QUATRO ‘] Go Wild"
(RAK) Times change, don't
they?. .. Don't they

SINGLE OF THE WEEK

THERE IS NO single of the week. And as for the rest. . . oh boy,
gﬂ"l i?rrounded by vinyl with a deadline in sight and do [ need a
.

BIG SHOTS

HOWARD JONES ‘Like To Get To Know You Well’ (WEA) If
he tried to shake MY hand whilst singing this, I'd bop him on the
beak. Gabbled vocals, instantly forgettable music. People keep
telling me | look like Howard Jones. Bastards.

DIANA ROSS ‘Reach Out And Touch’ (Motown) Re-issued
because it's been chosen as the Olympics’ song. Great stuff, but
another time, another place.

POINTER SISTERS ‘I Need You’ (Planet) The third from the
‘Break Out’ LP which spawned their last two hits. It’s boring, but
it'll probably be another.

KID CREOLE AND THE COCONUTS 'Don't Take My
Coconuts’ (Ze) From a forthcoming ‘The Best Of. . ." It isn’t.

RICHARD ‘DIMPLES’ FIELDS ‘Your Wife Is Cheatin’ On Us’
(RCA) Apart from the Michael Jackson breathlessness, this is a
real smooth job. Yeuch.

NICK LOWE “L.A.F.S." (F-beat) Produced by Elvis Costello, and
sounding like ong of his B-sides.

ROGER TAYLOR ‘Strange Frontier’ (EMI) The man who gave
us ‘Radio Ga Ga' has difficulty choosing between heavy metal

and atmospherics. Tough choice. Tough luck.

THE CHURCH ‘It’s No Reason’
(Carrere) Nearly the Only Ones

vocally. But not nearly anywhere
else.

CAROL LYNN TOWNES ‘992"
{Polydor) From ‘Breakdance’. Let
me explain breakdancing to

you. . . What d'you mean, it's old
hat? It's old hat.

JENNY BURTON AND
PATRICK JUDE ‘Strangers in A
Strange World’ (Atlantic) Love
theme from ‘Beat Street'. Like all
other love themes, everywhere.

M&M ‘Black Stations/White
Stations” (RCA) Funky. With a
message. Dull.

TWO MINDS CRACK ‘The
Hunger And The Greed”
(Sedition) Make that three. Nah,
| got carried away there — it's
pretty catchy really.

BELLE AND THE DEVOTIONS
‘All The Way Up’ (CBS) Don't
tempt me.

WOLF AND WOLF ‘Don’t Take
The Candy’ (Morocco) Sheep in
wolves’ clothing.

A BIGGER SPLASH ‘1 Dont
Believe A Word® (A&M) | don't
blame you. Hey, calypso! Hey,
bartender!

THANKS A LOT!

TOGEI TO
R vou Wi
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Wowie
Howie!

OP THIS! We've gat five Howard
_Jones packages ive away in an
'easy compet mn Each package
mtums the new Howard Jones VHS
‘video — featuring promos, live footage
‘and revealing backstage material, lasting
an hour — and a 12-inch cep*of is
latest single ‘Like To Get To Know You'.
. Therl:ara Zﬁnmnars up pﬂm of the
“single.
To win, answer the three questions an:i post
supon to: RECORD MIRROR Howard
, Cc n, Unit 5, SI&W Buildinns,
Brookmill Road, London SES
‘correct entries opened on the closlng ﬁlte
Monday: August 13, win, :

I 1) Howard Jones‘ first hit was ‘New Song’
I a) True...... b) False....... ?

| 2) Howard's first al

bum was ::alled

a) ‘Human League’.
l c)'Human Being"...

I 3) Howard Jones' s
a) 'What Is It?".......

,,,,,, b} 't s Lib".......

econd hit single was
b] ‘What Is Love?".......

l ¢) ‘What The Hell'..

| Address

o e e e mams Sees Se—s Dmmn s —
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1) Trncsy's first hit was ‘Breakaway’

a) True...... b) False......7

2) Tracey paared in which comedy series
a) ‘Three 0? ....... b) ‘Soap’...,‘:..

c) ‘Cheers'....... ?

3) Tracs adapted which Madness song for a
hit? a) ‘Embarrassment’......b} ‘My Girl".......
c) ‘One Step Beyond'......7

Name

Address

| NEED YOU

B/W SLOW HAND

THE NEW SINGLE
AVAILABLE ON 7”AND 12"

12" FEATURES SPECIAL REMIX EXCLUSIVE TO THE UK
AND BONUS TRACK SO EXCiTED‘ (REMIX)

'‘BREAK OUT’
ALBUM & CASSETTE
INCLUDES

I NEED YOU
JUMP (FORMY LOVE)
AUTOMATIC
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HE LEAGUE of

Gentlemen were moving

into the heady world of
magazine publishing.
Hunched round the cramped
offices of the West Hendon
joke factory, they worked
furiously on the first issue of
SiD, a magazine devoted to
the hallowed memory of the
Lord God Sidney James.

"Eh gad, |'ve dropped my
castanets,” said Sir Public House,
drifting into prime time ITV
comedyese. “I've got a big one,”
said Lord Hip Hop, holding onto
his slide rule and directing the
production of SiD.

The Maharajah bent double
over his typewriter, removed his
green visor, and launched himself
into an article on the evolution of
Sidney James famous laugh.

In the background endless
‘Carry On’ videos played a
nostalgic paean to beerguts,
Benidorm and the Barbara
Windsor way of life, while a
blow-up doll of Sid James leered
at passing brewery drays. If this
wasn't nirvana it was a darned
sight better than a wet

‘ednesday in Watford.

As a debate raged on the
respective merits of Kenneth
Williams and Shirley Williams,
as typewriters clicked in the
harmonious union of print and

per, the League remained

lissfully unaware of the alien
presence in their midst. As they
worked, a hideous apparition
slowly appeared before their eyes.

Dressed in an outsize yellow
and pink suit, spats, rakish yellow
and black flat cap and a multi
coloured old seaside guest house
tie, was the ghost of music hall
comedians past — The Cheeky
Chappy My Mother In Law, My
Mother In Law.

"Halloa halloa,” said the Cheeky
Chappy, squirting the raucous
assembly with his plastic rose

S

e

A T e

button-hole. “Step this way for
merriment, mirth, mindbending
lyrical gymnastics and the
meaning of life as told by Max
Milier to Mrs Mills. First up on
the mirthical merry-go-round is a
tale of two popsters who know
their punch lines from their ley
lines, Mick Jagger and David
Bowie. The gruesome grappers
were spotted partying at the
White Trash club in London last
Saturday — in fact the club was
kept open an hour longer so

‘Michael Phillip could dance with

night time celebrity Miss Binnie.
Reminds me of the drunk, the can
of Ralgex and the New Barnet
brass band, but this is a family
paper...”

“Won't be for much longer if
this blessed idiot is allowed his
way,” said Sir Public, glowering
at the Cheeky Chappy, but it was
too late. ..

“Talkin' of twosomes, and |
could tell ya a few stories about
honeymoon couples, what about
svelte Elt John and George
Michael,” snapped the Cheeky
Chappy.

“The two Hertfordshire boys
met up last week, when Georgie
boy left Wham's South of France
studio to spend a weekend at Mr
John's nearby villa. Elton will be
teamini’lup with Gary Crowlay
on the Magic Box radio show in a
couple of weeks. Anything could
happen, as the actress said to the
Bishop . . .

“0On a more sordid note,
members of the Questions and
Tracie's backing band the Soul
Squad could be found drinking
cans of Kestrel and listening to
unspeakable independent records
at the party of RM hack Andrew
Strike last weekend. Mr Strike
comes from the Isle of Wight. The
world is not perfect . . .

“You want sordid? Well, this is
even worse. Imagine Lemmy in
his swimming trunks will ya. Well
add a trusty bullet belt and that's
the sight poor LA poolside
pundits got the other week when
the big L went paddling with A
Flock Of Seagulls.”

“Ye gods,"” squirmed Lord Hip
Hop, “reminds me of the great
hippo of the Limpopo. Horrible."

“Did someome say Horrible?”
continued the check suited master
of bawdy and banter. “Well listen
to the fate of Ozzy Osbourne.
Poor ol’ Oz has his hands and feet
covered in a nasty skin disease
called eczema, and has to cover
said appendages in cream and
plastic bin liners when he goes to
bed. If that wasn‘t bad enough the
poor chap had to suffer being
interviewed by Robin ‘steak and
chips’ Smith.

“The last word from this

ue of
lentiermen

as told to JIM REID

Pic by Joe Shutter

quarter is that master of the
studio, Nile Rodgers, might be
Froducing the double O's next
ong player. Seems a touch silly
to me, but then have you heard
the one about the Scotsman, the
wallet and the five cans of
Safeways lager...?

“Manilow species of animal
(geddit). Barry Barry made quite
a little fuss when he was
interviewed for Earsay recently.
The ugly one demanded to be

'made up, was refused, and then

insisted on looking through the
camera lens to see what sort of
angle the Earsay camera crew
were gst‘ting on him. Barry means
nothing in Bermondsey ...

“Hold the presses, nurses
attend to Robin Smith's blood
pressure, arch ‘futurist’ losers Tik
and Tok are to tour America with
Duran Duran. | gather if they are
well behaved they won't have to
carry Si Le Bon's suitcases,

“Talkin’ of the double D's
(despicable ‘n’ deplorable) Duran
drummer Roger Taylor (the one
with a smidgeon of dress sense)
married ltalian sweetheart
Giovanna Cantone in Naples
last week. Now that Rog's getting
a pizza the action, | wonder if he'll
be spaghetti more than he
bargained for...”

“Went to Italy once,” said
Gourmand K Gourmand. “| ate
Tuscany.”

“Shut up fatso,” shouted the
mast rude Cheeky Chappie as he
set about some more punnin? 'n’
funning. “A cautionary tale o
recordbiz fatcats or who are you
Intaferon with. Chrysalis
groovsters Intaferon have had
their ‘Baby Pain’ single delayed so
long by their record company,
that last week they decided to
take matters into their own hands.

“They sent each head of
department at Chrysalis a T-shirt
with ‘Whatever happened to Baby
Pain’ written on one side and
‘Intaferon think I'm a ¢**t written
on the other. The record will now
be released mid-August. ..

Bossa the cool notes, Working
Week, are currently looking for a
permanent female singer and a
more popwise direction. They are
currently recording an LP and
strange tales reach me about
Simon Boothe, acoustic guitars
and native electro. . .”

“Native electro,” screamed the
Maharajah, “I'll give you native
electro, what about folk music,
traditional pork pie hurling and
the history of British comedy?
What about Sid James?”

With this, the League left the
Cheeky Chappie and got back to
their beloved organ. SiD was very
important to the League of
Gentlemen.
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business is biacker to me than the Merthyr pit or an afternoon spent in the Pontypridd scrum, Boyo. | mean what on earth
rlan or Tony Hadley to share a drink with John Taylor? Now I can
friendly, plenty of artistic empathy between ‘em wouldn't you say?

Nik and Jay Aston are clearly just blinded by love or is it just that he's found someone who's actually smaller than him? Who
knows, this couples business is a strange thing, Boyo.”

AI\I EXTRACT from ‘Couples Yachy Dah’, the Maharajah Taffye's guide to love and happiness: “Boyo, this couples

possessed Eric Clapton to put his arm around Bob D
understand Alannah Currie and Jones The Haircut getting al

Pic by Afan Davidson

Pic by George Chin
Pic by LFI
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Beaten to death

VARIOUS ARTISTS ‘Crucial
Electro 2’ (Street Sounds)

AND THE beat goes on and onand
on. The Chambers Dictionary
definition of the word ‘Crucial’ is as
follows — “Testing or Decisive".
Talkabout misnomer|

Three of the tracks here have
been included on previous Electro
albums so someone somewhere is
spreading the beat pretty damn
thin, my friends. Just who buys
these records remains something
of a mystery. The body poppers and
grubby backed breakers who
inhabit the nation’s shoppin
centres probably couldn’ttell the
eighttracks apartanymorethan|
can (the excellent’'Let The Music
Play’ by Shannon being the
exception).

As atechnical backroom
exercise, these records are great,
but as an artefact worth blowing
yoursponds on—no way. The
sleeve of this record declares,
“Electro Is Aural Sex".| agree
totally, they're both a pain inthe ear
and somewhat wide ofthe

mark.++
ANDY STRIKE

THE LAST POETS ‘The Last
Poets' (CellulOid CAL 208)
ATITS sharﬁestedge,theanofrap
cuts through language to create
powerful images from bald, stark
word rhythms. The Last Poets were
always atthe sharpest edge, and
herein lies some of the roots of rap.
What we have hereisthelong

Blooming great

THEBLUEBELLS ‘Sisters’
(London LONLP 1)

THE BLUEBELLS bring to pop the
bright eyed charm of the Revox and
mop top. The spiritof pop
innocence. Whetherthisisa
learned performance — and there's
no doubting Robert Hogdens’ pop
vocabulary —or whether it's just
something to do with the Glasgow
tap water, is no matter.

Bluebglls’ music, live and on
record, is infused with the wide
eyed fun of the youth club disco —
fresh, funny and sometimes
fabulous (orif we're being truthful
FAB).

This all works very well on
singles, but 40 minutes of
strummin’, grinnin’, and speilin’is
a different proposition.

‘Sisters’ sees the Bluebells
stretching that charm, getting sad
eyed at one turn, mournful at
another, yet still maintaining the
essential up and thrust of their

S i cn L

awaited re-issue of the Last Poets’
1970 debut album and pretty
troublesome stuffitistoo,
scattering Afro-American
percussion and words, words,
words; spat with venom and
sweetness and anguish.

The Last Poets didn'tcome to
party, they came to burn the house
down, with radical politics, social
criticismand anger: 'On The
Subway’, achilling, pitiless

originalintention. It's a creditable
achievement.

There are failures though;
‘Everybody’s Somebody’s Fool”
lacks the crispness of the live
shows; the almast Northern soul
stomp of the Alan Shacklock
produced ‘Learn To Love’is more
incongruous than a teetotal Jock at
a Barmitzvah, and ‘South Atlantic
Way'is afine sentiment messily
executed.

In the main though, ‘Sisters’isa
tasty patchwork of guitar pop
deliciously draggad through C&W,
folk and West Coast rock
influences.

The best singles are here, plus
the restrained boogie of ‘Syracuse
University’; the tear ferking trad
folk of the excellent ‘Patriot’s
Game’; the sad strings of ‘Will She
Ailways Be Waiting', and the quick
fire rock of ‘Red Guitars'. All this, a
harmonica and Lord Biuebell of
Bermondsey. ++++

JIM REID

e
S

numbering of the boss; ‘New York,
New York' justdirt, dirt, dirt;
‘Niggers Are Scared Of Revolution’,
indictment and incitement over the
most furious and impassioned
word play. Poetry itis; and as rap
becomes more and more the stuff
of street ‘romanticism’, |'d advise
any young pretender with the beat
on his box to look this way. And
fast... . +++++

JIM REID

THE SKATALITES ‘Return Of
The Big Guns’ (Island ILPS
9975)

THEY CALL it Jamaican Jazz; its
driving force comes from the ska
.and rock steady of the Sixties, its
horn solos from the be-bop and
swing of more stately eras. The
Skatalites play Jamaican Jazz now.
Reformedin 1983 forthe Sunsplash
festival they’ve released an LP,
though less jaunty than the side-
stepping days of ‘Guns Of
Navarone', of soulful maturity,
Rich, aged and slightly mournful,
‘Return Of The Big Guns’is an
album to savour on a hazy summer
day. No pressures, no demands —
justeasy. ‘Reasoning’isthe perfect.
example; rock steady beat, lazy sax
runs, a sad maturity and a trumpet
crying slowly. Get cool and splash it

big.++++
JIM REID

THE ORIGINAL CAST ‘Starlight
Express’ (Polydor LNER 1)
'STARLIGHT EXPRESS' is a hit
London show in which lots of bright
things troll about on roller skates
looking happy and pretty free.
‘Starlight Express’ isalso a really
boring album. A recording of a
show that bases most of its appeal
on visuals. Ifthisis a fair
representation of the music, you
can see why.

Tinny ‘rock’ guitar, too many flat
‘actor’ voices and inane clever-
clever lyrics, means there's not a lot
going for it really—and no tasty
picture of Jeffrey Daniel on the

cover either.+
ELEANOR LEVY

VS 683

ELOY JOYARE:
 SHAUNWARD

" MIKEWARD =, /

AVAILABLEIN 7" AND=~
EXTENDED 127 . -
PRODUCED BY DONWAS -

CARROLL THOMPSON

-

BRING, A HYBRID INTO YOUR
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Video Music2

OMD: ‘Talking Loud and Clear’

Jefirey Osborne: ‘Stay With Me Tonight U

The Questions: a&]@@
‘Building on a Strong Foundation’ g o s

Bob Marley and the Wailers: Mo

‘Waiting In Vain’

Associates: ‘Those First Impressions’
The Bluebells: ‘Young at Heart’
Propaganda: ‘Dr Mabuse’
Working Week:
“Venceremos/We Will Win’

The Pretenders:

“Thin Line Between Love and Hate’

There’s only one place
to find all these tracks
on one video cassette.

Video Music 2
The second in a series
which will feature the
bands of today and
tomorrow.

Exclusive to
W H. Smith.

Nine bands
£999

WHSMITH

m m Price correct at time of going to press. Subject to availability where you see this slgn
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H, NOW those were the days
A . . . Popping out for a Chinese
takeaway, visiting friends in
Fitzroy Square and forgetting to put
Jon Moss’ jumper in the dry cleaners.
A few years ago Boy George was
just like the rest of us mortals
struggling to make a buck. Let’s
travel back to November 1981, when
we interviewed an unknown George
O’Dowd, and see what life was like
before membership in Culture Club
meant gold cards all round.
Have you got nostalgic tears in
your eyes, George?

“ ALWAYS set my alarm for seven,
1hinkin% that I'll get up early and do
my make-up and look really nice,

then | wake up feeling grotty, punch the

alarm clock and go back to sleep.

| usually get up at 10 or 11, though
sometimes | get up at two! | put the fire
on and listen to the band's tapes, then |
go downstairs for a wash and have a
gargle with salt water, for my voice. |
come back up and, if it's not a dressing-
up day, just bung all my clothes on. |
keep. warm; | remember what my mum
used to tell me — “Even Marc Bolan
would wear a parka if it was cold.”

If | am putting make-up on, | go out
and get a cup of coffee from the cafe
down the road, then take it back, have a
shave — | hate shaving — then start. The
foundation and eyebrows take the
longest; it takes about half an hour to get
the eyebrows perfect. The rest just takes
about 10 minutes. | mess about for an
hour; it's not the getting ready that takes
so much time, I’'m just really dizzy in the
mornings.

Then | go to the shop — the Foundry,
in Ganton Street — and open up. Well
actually Alison, who works there, opens
up at 10 o'clock. | arrive later and see
how things are going. | usually spend an
hour in the workshop over the road,
where the clothes are made up, to see
what they're doing, and | phone up the
band.

What do | do in the day? | always run

he way

around; | visit people, like Mark who's a
painter, or a journalist friend (!), or | do
PR for the shop. | don’t do much
modelling these days, though | used to:
the first thing | ever did was a Rick
Wakeman video, which was real fun
because | had to push him down an
escalator and be generally abusive to
him, and | enjoyed that. Then | did a still
ad for Pils lager, then a TV ad for the
TSB which was shown in Scotland for
about six months. | did an ad for British
Airways, which was on TV the day of the
royal wedding — my mum saw it! | was
a punk rocker with red spikey hair, and
as | walked into Stringfellows | looked up
at this plane in the sky. | did Foster
Grants glasses, too, and a lot of face
photography. I've been on the cover of
Donna, Stern (both German) and Avenue
(Dutch).

But so what? | don't really want to be
famous in that way; I'd rather annoy
people than have them all over me,
pampering me. All these new romantic
groups have done nothing to change
things, not like the Sex Pistols and punk
did. | don't want to be a sexless,
untouchable commodity like Steve
Strange. Look at Adam Ant; the reason
he's so successful, more than Spandau
Ballet or whatever, is that he has slogged
around. | don’t believe that you get
anything without working for it, or rather
you achieve more if you work for it.

At about ten to six | leave the shop,
and go to the pub for a drink with Peter,
the boss. He always buys the drinks; |
don’t mind buying someone a drink, but
I'm really averse to buying rounds for
people. Slap-on-the-back crap, | hate it. |
have a St Clemens (orange juice and
lemonade), then go back to Goodge
Street. John usually comes round at
about six, then we go off to Goldhawk
Road and rehearse for about three hours
with the band. Me, John, Mikey and Roy
Hay. We have loads of rows, as all the
best bands do. We finish at about 11,
then John takes Mikey home and we
leave the equipment at Mikey’s. We drop
Roy at Tottenham Court Road, then John
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and | go round to Jem’s — Jem and Jick,
these two friends of ours in Fitzroy
Square. We watch TV and all that.

Do | miss going out? No. | used to go
out all the time, and have a lot of fun,
but when | met Malcolm (McLaren) |
realised that | hadn’t really been doing
very much. Also, | wanted to get out of
that scene, because a lot of the people in
it had this attitude that you were better
than everyone else if you dressed up,
and | don't believe that. | mean, most of
my real friends are pretty normal. Well,
what's normal anyway? There's only
about five or six people | really like and
communicate with, apart from my
parents and my five brothers and sister,
whom | love all the time. A big, healthy
Irish family! | go and see them evety
Sunday.

| go out at night occasionally, but |
don’t feel the need to go out, and | feel
better for not going out. Healthier.

Eating? Oh, | usually go out for a
Chinese meal with John, or we phone
Jem and Jick from rehearsal to see what
they want, then get a take-away and take
it round. | eat a lot, I've got a really big
appetite.

| go to bed at one, two, three, or four
o’clock — | take my make-up off with
moisturiser, wash my face, go upstairs
and write down on a piece of paper what
I've got to do the next day, if it's
anything important. Then | always forget
it, anyway, like ‘see this person or that
person, put John’s jumper in the dry
cleaners’ — when | get up | forget the
piece of paper. | listen to old records,
lying in bed, trying to get ideas for my
singing.

| usually fall asleep with music on, with
the fire on — wake up with the
eiderdown on fire! | did that the other
night actually, kicked the cover off onto
the electric fire. | have terrible dreams:
giant lipsticks chasing me down the high
street, and women wanting their
boyfriends back.

| have to force myself to go to sleep,
otherwise | lie awake for hours and worry
about things.”
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second jazz-buzz is upon us — oh

yus. The first one came just six
short months ago when DJ Paul Murphy,
Art Blakey, the sweltering Jazz Room at
the Electric Ballroom et al were busy
being sanctioned by the media right, left
and centre. Onward International, the
Annie Whitehead Band, Kalima, LDJ,
Aldeoni. . . and Working Week's haunting
‘Venceremos’ carving a niche for
themselves in the gilt-edged world of
grand illusion: all this meant that JAZZ
WAS HOT!!

The second buzz is now here, and
comprises their new single ‘Storm Of Light,’
highlighting the vocal chords of former Sixties
siren Julie Tippetts; the new 10 minute video
promo for ‘Venceremos’ (going out into
cinemas as a short with Steve Barron's
musical ‘Electric Dreams’) and an erratic spate
of gigs in and around London.

Strange as it may seem, most of Working
Week's initial press was slanted towards a
‘jazz movement’ that concerned itself more
with jazz dancing, rather than the music. Now
that people have calmed down a bit and
realised that there’s more to this ‘movement’
than meets the eye, it's ripe time for the
unique and enthralling talents of Simon Booth
and Working Week to shine through and
prove just what a virtuous band they really
are. .

Before embarking on the mammoth task of
forming Working Week, Simon Booth had
been involved in “all sorts of fairly awful
bands” — one of which was the Industrial
Seagulls. He then progressed to being the
“floating member” in Scritti Politti — “I spent
a lot of time in bands where they spent most
of the time talking about what they were
doing — rather than doing it — moody angry
young man stuff. Even the college | went to
was full of Rik Mayalls.”

MAXIXE, BOSSA and Samba!! The

militant”, Simon went to work in Mole
azz in Kings Cross and suddenly saw

the light. “That was the most important thing
that happened to me, and through working
there | started thinking about mixing jazz with
pop. . . listening to lots of Sixties stuff like
Astrud Gilberto, Ramsey Lewis and Stan Getz.
Then | recorded ‘View From A Room’ with
Weekend, and that's how | met Larry. He
turned up at the studio and we thought he
was the accountant come to collect the MU
fees — we were absolutely terrified! Then
when ‘View From A Room’ came out, we
were being heralded as part of the new jazz
craze."

AjELF—MONICKEFIED “stroppy little

Larry is Larry Stabbins the staff sax player
and amateur rock climber. He started playing
clarinet when he was eight, tenor sax when
he was 11, and from the age of 12 he was in
countless numbers of bands, including playing
with celebrated jazz musician Keith Tippetts
at the tender age of 16. He had two years
going up and down the M1 playing with soul
bands, two years in holiday camps, cabaret,
summer seasons and spent the five years
previous to Weekend playing free jazz. “Then
Harry Beckett (now regular Working Week
trumpet player) asked me to guest on the
Weekend single” — and Bob's your uncle:
Weekend and Working Week were on their
way.

Simon: "Weekend did a tour of Europe
supporting the Virgin Prunes, the original

othics, and we played to a bunch of

uropean punks who were just bigots. . . and
at the time, people were saying that we were
spineless apolitical wirrl|:|-rm:llt.r=!l'hm|r hated
us.”

Larry: “I've played on the road for over
seven years and played to some very hostile
audiences, but I've never actually felt so
physically threatened as | did on that tour.
And all we were doing was playing sweet
melodic pop music.”

Simon: “It just goes to show how radical
Weekend were, because at the time, punk
was the new orthodoxy and we were being
treated exactly the same way the Sex Pistols
were when they first started.”

EKEND DISBANDED, and after a brief

stint with Strawberry Switchblade

Simon began getting Working Week
together, sparked off by Paul Murphy's
germinating jazz nights at North London’s
Electric Ballroom. Here he witnessed
hundreds of nimble-footed black kids from all
over the capital, moving and galloping around
to the mercurial sounds of impossibly
intricate jazz.

Simon: “Jazz is infinite — the influence of
jazz goes into Rock ‘n’ Roll, Motown, R&B.
Jazz covers the whole breadth and range of
human emotions. What's interesting about
Working Week is that we are quite
unashamedly happy to engage in the whole
plethora of pop music strategies — to
broaden the area of jazz.

“Jazz just isn't for middle-class white lefties
or post 1968 hipsters. . . it's for everyone. The
gig that we did at South Hill Park in Bracknell
was, in many ways, what Working Week are
all about. There were 200 real hard North
Kent soul boys and Caister boys who'd all
come down to see Tania Maria, but a lot of
them knew all our stuff and cheered and
generally had a good time. Then there were
the trendy i-D and Face readers and all the old
jazzers.”

~



Larry: "After our first set they had to shut
the doors because the place was so full. it
was a great atmosphere.”

Simon: “Wham! fans are the people we
want. | think that given time, those people
will begin to like it. When you see Wham! on
stage it's all pre-packaged. The first time you
see them it’s good because they're exactly
like you imagined them to be — same clothes,
same hair, Top Of The Pops lighting. . . and
that's it, you've seen it all.

“With a band like us, all our gigs are
different, all our solos are different and there’s
more sense of audience engagement. To me
it's just what punk rock was all about, which
was a reaction to stadium rock and pre-
packaged culture. Avant garde jazzers were
doing the same thing. It was saying to you:
stop being complacent and get involved, and
if you’re angry, then scream. Live jazz is some
of the most exciting and creative music in the
world — ever. You're seeing people
communicating REAL emotion.”

The Weeks have recently finished some
demos of a song with the provisional title
‘The Battle’. What it is, is ACOUSTIC ELECTRO
— a contradiction in terms, yes — but a heavy
heavy monster sound regardless.

The track is hard spelled H.A.R.D. and the

final mix will use both Julie Tippetts and
rapping Jalal, the first Last Poet. First though,
they are still in pursuit of a permanent
vocalist. Have they had any flak from older
established jazzers because of their flirtations
with pop and other forms of music?

Larry: “As I've always been involved with
the avant garde in jazz, a lot of the older
more conventional musicians don't like the
sort of music I've been playing — but quite a
lot of them have changed completely since
they've heard this lot. They seem to be
incredibly interested in Working Week."”

Simon: “Someone like Harry Beckett is a
real old timer, and | mean he's played with
Mingus and been around for 30 years.”

Larry: “There’s no way that we could get
any flak from the established jazz gents
because the credentials of a lot of the people
in the band are too good.”

#“uIX DAYS before this interview, Simon

"%, Booth and | were sitting in the upstairs
“w"'bar at the Electric Ballroom at the after-
gig bash for Blue Rondo's latest recital. He
was vehemently attacking the London fashion
‘scene’ and the argument deteriorated into a
tennis match of verbalism, Six days later |
picked up the subject.
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“I'm not anti-fashion at all. | spend loads of
money on clothes and | like dressing up.
There’s just whole areas of the London
fashion scene that | hate and loathe. People
tend to slip into a comfortable, ghetto-ised
mentality, an elitist sophisticated culture —
but a lot of it's just shit. Most of it's worse
than your average East End disco. At least
people there talk, dance and get off with each
other. it's stupid to like music because it's
fashionable. It's just a sheepish attitude.

“The first time we went down the Wag
Club they wouldn’t let us in because we
weren'’t fashionable enough. At the time the
place was full of young kids trying to look like
jazz musicians, and here was Larry, a real jazz
musician and they wouldn‘t let him in. After
Rip Riﬂ And Panic split up a lot of people
thought that jazz was over, that it was no
longer trendy. Then out of the blue Everything
But The Girl, Sade and Paul Weller start
bringing it back.”

Larry: “This band don't play pure jazz and
I'm not really interested in what's jazz and
what isn‘t. Duke Ellington never called his
work jazz, he called it music. | want this band
to continue to take risks, in life in general.
That's why | go rock climbing.”

Dylan Jones
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ES, IT'S them again. Like

a thorn in the chart's

flesh, sticking in the
rump end of the top 100, Talk
Talk have returned. The pesky
threesome always manage it,
coming back after constant
critical lashing and public
misunderstanding.

This time they’re rearing their
ugly heads (their words, not
mine) with ‘Dum Dum Girl’,
which has absolutely nothing to
do with bullets or stupid women.
And it's certainly going to do
nothing to discourage the image
of mainman Mark Hollis as a bit
of a misery guts.

‘It's My Life’, the album,
seemed to send reviewers reeling
into a downward spiral of
despondency. Does Mark enjoy
making people feel depressed? “|
don’t think | make people feel
miserable, | really don’t,” he
counters. “l don't think it's about
misery . .. it's soul, that's where
it all comes from. It's sad because
that's what soul music is. You
look at Otis Redding's ‘Try A
Little Tenderness’ and ‘I've Been
Loving You Too Long’, it's all
love, innit? It's got to be.

“ ‘Dum Dum Girl" isn't
miserable, | just think of it as an
anti-prostitution song, that's
what it is. | think the songs have
got to be sung with feeling, so
they've got to be written with
feeling.”

So Talk Talk seem irrevocably
stuck with a doomy image. Are
they really so terribly
misunderstood? “| don't even
know if it matters any more if
R‘tlaople misunderstand us,” says

ark, determinedly. “We don’t
really care. This three years since
we signed with EMI has been a
wising-up process. We've met
people along the way who've
actually realised what we're
talking about, so we work with
them. Like with Tim Pope and the
videos, he’s a good old boy, he
understands where we're at. And
with the records what matters is
that we make what we think is a
good record.”

UCH A shame, as the song

goes. Doesn't it just stick in

the craw a teensy bit, Mark?
“It is a shame a lot of people out
there don’t actually understand
what the music’s about. | just
don’t think we've got time to
worry about it any more. Who
gives a toss, as Shakespeare once
said. . .” Profound, Mark,
profound. . .

“What we're trying to do is put

a load of different areas of music
together. But what that means is
that we don't know what the
market is for that material. To
me, the best music takes as little
as it can from as many different
areas as it can, ‘cos nothing's
original. That's why it's difficult

for people to know where we're
at ‘cos we do take from a wider
area.”

And there's always been this
little problem of image. TT now
avoid the issue by using
distinctively surrealistic
illustrations on all their artwork.
So what on earth can Joe Public
think when he looks at them?
Mark: “l don‘t think many of
them ever see us. We use
illustrations because it says a lot
more about the music than
having us three on the front,
smiling. I'm aware of the
anonymity thing, which | think is
wrong, I'm aware that people
should think ‘I like that record,
and he’s all right’, but that’s not
what music should base itself
on.”

Never mind. They seem to be
getting through to somebody,
somewhere, adhering to the
simple formula of making records
for the sake of it. “I think Eno’s
been doing it for years,” Mark
says, in their defence.

E WAY Mark works these
days is heavily influenced by
Luke Reinhardt's classic
novel, ‘The Dice Man’, all about a
chap who put his entire life in the
hands of a pair of dice. Talk Talk’s

video for their previous single
‘Such A Shame’ was done with
Mark playing different roles as
dictated by dice, in a very

ofil
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spontaneous way. Had he ever
thought of extending the dice
influence into the writing of
songs?

“In actual fact, there was a
little bit of that in ‘Shame’, one
line comes from the book, about
trembling hands. | thought the
imagery was good and | liked the
way it related to the book
directly.”

Ah, there's more to these boys
than meets the die (groan). But
Mark still likes the songs to say it
all. In America that's all they
seem to worry about; not only
have TT soared to the top of the
US Dance Charts recently, but
they also make a fair showing in
yer actual Top 100 an’ all. So
what do they call ‘em in the
States?

Mark: “New wave. | like that,
it’s just like being called
contemporary. That's fine, it
dates you to a period rather than
a type. ‘Pop band’ is such a
horrible description. To me it
means bland, disposable, instant,
not very long lasting. We're an
albums band, | only worked it out
today — it’s because we don’t
release our best tracks as
singles!”

So Talk Talk are not a pop
band, OK? And | think a man who
honestly feels that smashing a
tambourine to smithereens
onstage is the ultimate statement
has to be believed.

Betty Page



tale of two London lads who've
managed to stop the Frankenstein
monster.

Right, let's see if we can’t unravel that
Times crossword style opening. Check
the bottom of the chart, and the top of
the airplay guide, and see A Bigger
Splash making a smaller puddle with ‘I
Don’t Believe A Word (Innocent
Bystanders)’, the 45 produced by
Policeman of this and every other parish,
Gordon Sumner.

OK so far? Now the Frankenstein bit, and
for that explanation over to the half of the
Splash that sings lead vocals, Ray Edwards.
“Sting's taking a break from filmin
‘Frankenstein’ with Jennifer Beals,” Ray
explains. “And he’s very keen on our second
sﬁng as well, hell probably be producing
that.”

It all points to a breakdown of law and
order in the Police camp — Sting himself is
s'posed to be inventing his monster until
early next year, and what's more, Stewart
Copeland's taken, if you believe the daily
comics, to hanging out with a bunch of four-
foot-tall nomadic pygmies in Africa. Either
he’s chanced upon some brilliant new session
musicians or this means there ain’t no Police
records on the horizon.

“| can’t comment on that,” says Ray cagily.
“] can't talk about the Police, I'm sure they’l
be doing something very soon.” We'li
obviously have to take him in for further
questioning. ’

In the meantime, the story of how
Splashers Ray and Paul Baverstock (he of the
lead and rhyJ\m guitars), came to meet Sting
in‘t first place. “We were doing a gig at
Westfield College,” Ray recalls, “which is just
down the road from where he has one of his
10 mansions. Someone told him we were
better than alright, so he came down to see
us and he liked it very much. We talked about
getting together and we were free, and the
Police weren’t doing much, It was great.”

Back then, ABS were giving their roadies a
run for their money, %igging a great deal.
“We've got a large following in London,” sws
Edwards, “and we did a lot of work there. We
haven't played live for about nine months, but
before that we were playing every night of
the week for two years, you could see us in
the gig guides all the time.” A case of playing
all your matches at home, since Ray’'s from
Eltham and Paul from Sydenham. “Then we
took time off to learn how to make records.
And I've been brushing up on my computer
technology.”

As a hobby, or as part of the band? “Oh, to
go with the music, definitely,” Ray says. “You
know, when you write a song, you don't
always have a horn player there with you, and
anyway it's too expensive, It's much easier to
be able to work with computers.”

RAY AND Paul go back a long way

THERE'S A Sting in this tale . . . the

together. “We met at a very early age,

we were about 13, that’s when we
started pinching each other’s drummers.
We've been hanging out together ever since.
We were in a band that came together at
school, and we broke up from lack of finance.
Then | met this bloke called Joshua,” (that's
Joshua Al-Tuifo to you, direct from tropical
Tonga), “he was about 55 years old, and he's
got this very ethnic apgruach to music. |
worked with him for about two years, and |
brought Paul in to help out. That's how we
got our influences.”

Influences which, to judge from all the vinyl
signs, are less than a million miles from those
of the Police themselves. “The Police's
influences come from the Caribbean,” Ray
reckons. “They’re not dissimilar. But you
could say that Bob Marlez is similar to the
Police, there's still a big difference.”

Now they‘'ve bagged a big name to help
them on their way, the phrase “fame by
association” is much in use with A Bigger
Splash. Don‘t they mind? “No, that wouldn’t
upset me, because hopefully the record
stands up for itself. If the product was wealk, |
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STUNG

Paul Sexton cops A Bigger Splash

THE SPLASHERS: hoping for a Sumner hit (geddit?)

would be upset. But listen to the B-side, we
did that ourseives.”

XACTLY HOW much of ‘I Don’t Believe A

Word' is Splash and how much Sting?

“There's a sequencer part that goes
through it, that's his. He made changes, the
same as any producer does. He helped a lot,
but it's not a Trevor Horn — Frankie Goes To
Hollywood situation, it's not like father and
son. If the Pinkees were produced by Trevor
Horn, | don’t think they'd have much joy
afterwards. ABC never did much after Trevor
Horn produced them. You can't tell how good
a producer is until afterwards.”

The next single ‘l Call Out To You In The
Night', is all set, and the LP’s going to be
called ‘African Sentimental’, as much a part of
the plan as a return to the road, very soon.
“Things are starting to ha?gan in the States,

too,” Ray reports. “We're ‘Screamer Of The
Week’ at one station in Long Island, and the
record’s not even out there yet.”

Ray. who reckons that A Bigger Splash
would have made a good in-house band at
Island Records (you can almost see the pond
signs in his eyes), has his own way of
describing what they do. “‘African
Sentimental’ is an apt description of our
music. It's African country and western.”
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DYLAN JONES DOES THE BOXER BEAT

HO WEARS short-shorts? Well
you wouldn’t catch Barry
McGuigan dead in most of the
boxer shorts available today, or
would you? Who does wear short-
shorts? As spring finally gives way to
summer, and people start shedding
their clothes willy nilly, the problem
of what to wear instead of those
lime-green leather high-band
waisters becomes a major difficulty.
How about an anorak with bondage
strides, jockey tops and pyjama
bottoms with platform boots, yellow
litter socks and maroon culottes?
o? Well, how about a pair of boxer
shorts?

The Americans were the first paople to
take them seriously, but now they are
craating a storm over here, as peugln get
used to the idea of being a bit flash under
the belt.

Here is a short consumer guide to all
that's brief and beautiful in the world
below the waist and above the knee. . .
and remember, they come in small,
medium, large and EXTRA LARGE!

As for the shorts themselves, probably
the two places to go to find the best
tailored boxer shorts in London are Pau/
Smith and Crolla. Crolla (35 Dover St, W1},
has a selection of over 30 patterns,
and the cotton ones retail at £11, whilst
the silk cuts are £17.

They are both made from shirting
fabrics and include pastel paisley, forget-
me-nots, violets and flowers of all
descriptions. . . they have even started
making a silk shirt short that is made up
of three or four different patterns (they’ll
make you a pair to your own
specificationsl!).

Since the polka-dot was popular earlier
this year, they are selling a lot of spots
and stripes, especially to girls who are
wearing them baggy, as over-?armants.

Paul Smith (44 Floral St, WC2/23 Avery
How, W7) stock over 40 designer-made
shorts, ranging from the £11 cotton, to
the £21 swimming trunk, £23 100 per
cent linen and £25 silk. All are Italian
made, have elasticated tops, and span
hunting designs, pastel waves, African
prints, polka dots and lots of near-
pinstripe lines. They recently sold out of
their summer stock due to an
unprecedented demand, but have now
replaced them with these more exciting
designs, including a lot of black and
white.

Jones (71 & 129 Kings Road, SW3) also
stock Paul Smith shorts, as well as an
interesting selection of other accessories,
especially belts.

Harrods rKn.:ghrsbridae, SW1), apart from
selling an odd one-off bow tie print
{£7.95), sells a superb lot of Sunspel
shorts: £8.50 cotton: nautical, jungle
scenes and primary colours, with a very
leafy pair and the perfect tennis short —
covered in strawberries! Also £12.50 silk
in plain colours, silk HOM at £23.50 and
the cheaper Bonsoir range at £5.95.

Selfridges (Oxford Street, W1) also hold
Sunspel cotton shreddies, but in different
patterns including a GROSS amount of

parcels c/o wimps dept, RM. . .

paisley. Both printed and woven designs
are reduced to £3.60 during the summer
sale: PAISLEY PAVES THE WAY.

Marks & Spencer (Oxford Street, W1) have
an expanding range, polyester and cotton
at £2.75 (often favourod‘:l ™
researchers), but on the whole the
collection remains unremarkable,
although the red and grey horizontal
bands are a good purchase. . . around a
dozen variations.

Fiorueci (Brompton Road, SWf/Kings Road,
SW3) have cut back on their line, but stiil
retain a custom-built African/jungle print
short retailing at £10. . . definitely one for
Kew Gardens.

Other handy shops for a quick cover-up
are Combined Services Supply (44 Market
Row, SW2) — £1.95 for casual daywear. . .
and Campus Store (109A Kings Road, SW3) —
£11.95 for Hawaiian nightmares!

Further up the Kings Road towards
Worlds End lies 20th Century Box where the

YES, IF you sported boxer shorts, you could look an awful lot healthier than our specimen. Please send food

ENCOUNTER *

cream of London's second-hand shorts
:an be bought, mostly khaki or gurka
ags.

Apart from the places above. . . where
most people seem to buy most of their
shorts, is from markets, and for around
£1.50 you can end up with some pretty
outrageous underwear — try Chape/
Market, Shepherds Bush, Berwick Street,
Brixton and Bermondsey markets.

And just when you think you've
sampled all of the recherché
undergarments of the capital. . . think
again and trot along to Sazaar (4 South
Molton Street, W1) where you will find the
most expensive boxer shorts this side of
Epsom Downs — they retail at £85 and
come in two designs, Pollock and Grey
Honoscombe — both designed be Jean
Paul Gauitier. . . probably the only excuse
you’ll ever have to dress like Superman,
and wear your pants outside your
trousars!
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[nalaliman
Write to Mailman,
Record Mirror,

40 Long Acre,
London W(2

DEAR NIK Kershaw: after reading
the article on you in the July 14
issue, I'd just like to point out to
you that you do have fans who
appreciate you for your talent and
not your looks. It's just that the
silly screaming teenyboppers who
go to your concerts because they
think you're cute make all the
noise and get noticed. Believe me
Nik, we love the music; forget the
critics—they're just failed
musicians, jealous of your
success. Keep up the good work
for the minority of music lovers’
sakel

Kate Kenzie, Welwyn Garden City,
Herts

@ S'pose it’s all those diminished
chords

HI AGAIN! This is your loyal pal
the ‘Bedmite in Green's bed'.
Remember? Good, alertness,
that's what we like to see.

I'd like to say ‘ta very mooch’
for revealingﬂmy letter (issue July
21) to the RM public. But even
though | appreciate all you've
done for me, | do however require
your assistance in clearing up a
little mess. Well, when you
published my little letter you
didn’t put my home town or my
real name. I'm finding it incredibly
difficult to convince my chums
that it was yours truly who
actually appeared courtesy of
your horrendously wondrous
selves. (Grovel).

If you don't come to my aid, |
may as will stick my head in the
food mixer. (Mind blending
thought—Ed).

Please, confirm that it really
was me who put pen to paper
and proclaimed my aches ‘n’
desires for the wickedly sexy
Green. OK babes?

Anon
® We thought that mite bug you

DO YOU know what the next
Duran Duran record is going to be
called? It will be similar to the
recent Human League single and
entitled, ‘The Le Bon-an'!

Paul, Middlesex

® Next!

'y PRIESTCEY,

TO HEAR!

Deéadent daze

THE FRANKIE Goes To Hollywood backlash starts here. . .

Oh don’t you all love the package; decadence, politics etc — pity
none of it rings true. George is right, they are wrong. Speaking as a
Patsie/‘gay’ . . . (sorry), it would be lovely to see Divine, Lime,

Bobby O, Jessica Williams, Sylvester, Charade and others in the
pop charts. They have all produced good exciting dance music
which deserves success. Frankie does not. The content is cheap and
amateur. Bronski Beat are five times more worthy.

Let's hear it for the boy — Divine | mean. When he hits ‘Top Of
The Pops” singing "You Think You‘re A Man?' you'll understand
what wonderful tack is, (and excellent dance music).

To your pathetic reviewer, Bobby O and Divine were doing stuff
like ‘Blue Monday’ before New Order thought of going to their
local disco. Would you ask one of Frankie or New Orduer to dance?.. |
wouldn't!!

Gethin, Cardiff
® Only if it’s the Gay Gordon

S0, ANDY Tanlor. it's nice of you
to give Jools Holland your seal of
approval as a TV presenter;
‘good’ you call him. The fact that
he is THE personality of this
decade and of many more to
come (please Ronnie), seems
completely to have escaped you.

However, your appraisal of his
musical talents left me somewhat
dumbfounded. | seem to
remember an interview conducted
by aforesaid Jools at a certain
continental chateau with a certain
bunch of pretentious philistines
masquerading as musicians, Said
interview was screened on that
wondrous creation ‘The Tube'.

How | smiled at the sight of
Jools temporarily let loose on
those ivories in the midst of all
those lounge-lizards. The man
proved his genius in no uncertain
terms.

Now, | thought, the Great
British public will realise that Sir
Jools has more talent in his left-
hand little finger than Duran
Duran (for yes, it was they) can
ever hope to amass between the
five of them.

Now, now Andy, jealousy is not
a nice emotion . ...

Despairing for the taste of the
nation, S
@ Sort of Jools crown, eh?

JUST FELT like giving you my list
of most wonderful people and my
list of complete prats:

Most wonderful

1. Dave Vanian

2. The rest of the Damned

3. Dracula

4. Nick Marsh

Prats

1. Jim Reid

2. Jim Reid

3. Jim Reid

4. Jim Reid

Don't attempt to slag off the
Damned or Flesh For Lulu again,
Jimmy boy, or else you'll move
rather quickly to home six feet
below ground level. Get the
message?

The voluptuous vampire, coffin
no 109

@ Jim says you're bats

PLEASE WILL you stop making
silly jokes about Kirk Brandon’s
ears.

It's not funny, (it never has
been either) and what's more the
‘joke’ is now 2% years old.

Please just give it a rest.

The sole campaigner for sensible
journalism
® Don’t get in a flap

HAS ANYONE HERE SEEN K

Yes she's inthe Top10 H