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A!Nlli'~I IE i■ NaUtiful. Anne 
Plgall ,~ . ■Inger. AnlM Pla•U• I• 

lao the I algnin9 to zn 
Reconla. .. hom• o IUlrs and arbiters 
of f)llbllc tadll. She t4I her name hom 
Pi.-i••• the infamou■ red-light dlatrfct In 
Pari■ (her ho,_ t-n>, and hflt flttt 
■Ingle ia lik"'y to ba 'Why DOM It Alway■ 
Hava To Be That Way' - an arotlc cry 
from the .,....._ lt'a certalnlv no fluh in 
the pen - ahe hu a wi.ole .tbum'■ worth 
of material waiting to ba rel .. Ad, all of It 
trN blan. 

•My alnging abvioualy come• from 
torch ainglng .•• they are love aonp with 
a bit of drama, - aha -■ya. "I try 10 be 
different In my work and I couldn't lltand 
to aound die um• aa somaona alN. My 
sonp.,. torch eonp with a beat. -

But what did aha think of the Entliah? 
"They can be a llttl• bit cold, and 
aomatl-■ ■ bh Mlf consci-. All the 
yo11n9 .. ~I• of England are vary cloth•• 
co~ and v.wy aware of the way they 
loqk . •• - th■y are ~nst■ntly wary, 
whh:h ean be • little off-puttlno. But In 
~•I, Ip~ Engfl*h bOys. • , maybe 
that'• why I'm tt.ra. • · 

w.tt.. .at• h ■d to .. y that. didn't ehet 
8&at MC0RD MIRROR u,ge VOii to nay 
tunei( faecau-■ thia glrl I■ 9oin9 placn, 

INDEX PAN EUROPEAN COLOUR SPECIAL 



'THE BOUNTY' (Certificate 15, 
Directed by Roger Donaldson) 
THIRD REMAKE of the classic big 
screen tale. Captain Bligh argues 
w ith his second in command 
Fletcher Christian, who leads a 
mutiny when the Bounty's crew 
decide that the charms of Tahitian 
women are preferable to l ife in 
His Majesty's navy. Australian 
sl ice of beefcake Mel Gibson 
plays Christian, while Anthony 
Hopkins is Bligh. Both are very 
convincing in a powerful portrayal 
of friends t urned into enemies by 
the force of circumstances. Finely 
crafted historical tale, which 
makes a refreshing change from 
space operas. 

Y:OU MIGHT live in Wigan, 
Wales or Weston-Super• 
Mare, but brother thank your 

lucky stars your drum ain't sur le 
continent. For if it was you'd 
probably have to clock Radio 
Luxembourg's first move into the 
world of TV. tr s a programme 
cal/ad 'Inter Face', and Ws 
broadcast once a week on the 
un-British side of the Channel. 
Tha prog contains interviews 
from London and will feature a 
guest presenter every week. First 
guest presenter was M ike Nolan 
of Bucks Fizz. Here Mike 
interviews Animal Nightlife's 
Andy Polaris while Jim Reid looks 
on. 

.ABOVE is the logo for Hitiine, ~he. game that !l.,lv .. e.·s ~h~ chance 
· to win £1,000 8VefY week. T~·see whether y®r Httltne game 

card has a winning mmiber, turn to page 10. . · 
Regul1r read!l!'ll. wjll "1!v• r~iv~ a Hidioe card: by.now, but if 
you'rt unfot1J.lnati en~ugh· to have only J!ISt, ca1_1ght up on th!$ orgy 
of prite-win11ing, there'.s stlll • chance to get a card. Details. on .1>41ge", 

_ 111. - ' 

Have yoM won a prite1 
Turn to pag_e 7 for ttie list of winners 
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■News■ 

• GARY GUTTl:R, the man who can now 
alfotd to buy himself jewel encrusted 
corsets, will be appearing at the glam 
rock nig ht at the Camden Palace October 
18. Exj'.)eCI a single and album from Gary 
8"01Jnd Christmas. 

e TAI.J(ING HEADS ..,._ thair album 
'Stop Making S....' and single 'Sippery 
People' on October 16. llo1h are taken 
from their film 'S1Dp MIiking s.-' 
capturing the Heeds In all their lllol-v at 
Pantages n-tre ln Hollywood 1ast·,,_. 

\. 

BRONSKI ON THE STREET 
. BRONSKI BEAT-take ti> the. road at the end of this month, for a 
brief but u~ly memorable .selec:tion of dates. See them at • 

·. Chi~ .Gokf~ Ock)ba' 29, ~ Hacienda 31, 
· Edinburgh ~ ,.,is November 1, Glasgow Night Moves 2. 

Dundee Fat San)'s ~ N('ttingham Rode City 5, Birmingham ' · . 
Po.werbouse 6, Jrighton Top Rank 7. · . 

. 1b.ev will !11s9 be playing • Gay Switchboard benefit at ttt. · 
. · LondonPic;cadilly Theatre on October 21. The gig wiB,.-o_,._,. 

Tom Robinson. The Bronslds ~ . ~ning on setting up another 
, · London gig jn fate·~ ber and c:t.tals will be known later. 

Singers for 
Culture Club 

CUL1URE ClUB hr,e .«lcled another dnl 
101helr tow. The(I be ,-ying Ill extra 
date llt Wemla,y ANNI on o-nbs 20. 
Tldlets price £8.50 and £1 .50 .-e available 
over the countar l!Om the Wemblay Box 
011ia1 « by post from Cultan Club Box 
Offa. Wffllbley Alana, W-,nbh,y, 
Mkk1esex. HA9 OOW. All~ and 
postal onten should be made plly ... 10 
Wembley S1adlum ltd and enclo9e • -
and your phona numbs. 

cuta.n Club wil 11e 1o1nec1 by two n­
beddng ~ for the tot,. Thay .. :.16 
YNI' old Ruby Turner and 'D ___. old Mo 
Birch. CultuNI CU>'a tour maneger first 
spotted Ruby fnlnting her own bend llt 
London's Rod< Garden in Mardi. Ruby 
has also dona -ion work on radio and 
television jingles. Mo has allo done 
...., wotli, - _. - singing with. 
Blrminr,hem bend. 

WHAM! BAM 
WHAM 1 HAVE .iddec:i d section of d;et~ 
to thei, tour They'll be pl,1y1ny W l1,tlt:y 
Bay ke R111k OL-ce1nlu0 , l/. Aourn~•mouth 
lnlcrna11011.1I CP.-tlhe 18, 8 11rn,ngharn NlC 
20, Wembl@y Arena 26 Tickt'h Ml' ur, 
sale now from the vtriue'!> .irnl 11':->u,11 
a-gcnh 

e BRMMM BRMMM. Ex Baihaus 
IIOClflst Plltler Mt.rphy and form« Japan 
bass player Mick Kam, '- tNmed up 
to form their band Dalis C... Their debut 
single 'The Judgement II The Mirror' wil 
be out on October 22 and tha 12 inch 
vwslon will leatunt an extra track 
•ur.tong Moments'. 
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■News■ 
Whistle blowing 
A BIGGER and brighter 'Whistle Test' 
returns to BBC 2 this month. The hour 
lo119 epiaocl• will stert on October 23 
at 7.30 pm. 

Joining regular presentan Devld 
Hepworth and Mark Ellen wil be Billy 
Bragg's roadie Andy Kershaw (no 
relation to Nick u tar H we know). 
The series will be live with • n­
magazlne stvta format. Uva bands 
futu..-d during the series wilt Include 
Oepeche Mode and Ultravox and 
they've MCUred intervi_. with Bruce 
SpringstHn and reclu.tive Jimmy 
Paga. 

e AFAIKA BAMBAATAA has added ye1 
another date to his tour with Soul 
Sonic Force and Shango. They'll be 
playing Kingston Polytechnic on 
October 12. 

e NIK KERSHAW has added a string of 
dates to his sell out tour. He'll be 
playing Ipswich Gaumont December 3, 
Manchester Apollo 9, Glugow Apollo 
12. Newcutle City Hall 16, 
Nottingham Royal Centre 20. Nlk's 
also finalising some special Christmas 
shows for London. 

MICHAEL JACKSON'S kid aister Janet. 
,.._ her -d album 'Dream 
StrNI' on October 15. The album 
~ ... her recent duet with Cliff 
Richard 'Two To The Po-'· Janet 
win have ■ m ning role in the new 
.-ies of 'Feme'. 

e ELVIS COSTELLO'S chums, the 
perky Pogun, release their single 'The 
Boys From The County Hall (Land Me 
Ten Pounds And I'll Buy You A Drink)' 
on October 15. The 8-s,de ia 'Repeal 
Of The Ucensing Laws', 

,. ~~~~yeSt~! 
from Jiv erpool __ _ 

TRACEY ULLMAN Ukes 
off her sunglasses and 
releases her single 
'Helpless' on October 15. 
It's her version o·f the 
Holland/ Oo:r:ier/Holland 
son9 and it has a 
distinct Motown flavour. 

Tracey has also just 
completed her second 
album and this will be 
out soon. Meanwhile. 
she is filming 'Plenty', 
w ith Meryl 'French 
Lieutenant's Woman' 
Streep. Meryl plays an 
En(Jlish war heroine 
trying to come to terms 
w ith life. while Trace 
plays her best friend. 

e LIONEL RICHIE r■leasecl his single 
'Penny Lover' on October 8. It'• taken 
from his album 'Can' t Slow Down' 
which has sold over 11 million copies 
worldwide. The B•side of 'Penny 
Lover' is 'You Are' while the 12 Inch 
version has the additional track 'My 
Love'. 

MARILLION HAVE added eight shows 
to their winter tour. They'll be 
playing Liverpool Royal Court 
November 3, Poole Arts Centre S, 
Glou~ster Leisure Centre 6, Cardiff 
University 7, Hanley Victoria Hall 8, 
Birmingham Odeon December 21, 
Aylesbury f riars 22. Marillion will be 
releasing a budget priced live all)um. 

e BOBBY WOMACK rush releuea a 12 
inch version of his .Jngle 'Surprise 
SurpriH' this Wffk, The single 
includes the bonus track 'II You Think 
You're Lonely Now'. 

• MELLE MEL and the Furious Five, 
famous for their 'White Lines' single, 
release their album 'Work Party' thl• 
wHk. The album featurn an ultimate 
mix of 'White Linn' which ls not 
available anywhere else. The band will 
also be playing dates at Gl!':(IOW 
Barrowlanda November 1, Edinburgh 
P1eyhouse 3. Newcaatle City Hall 4, 
Manchester Apollo 5, Batley Frontier 8, 
Liverpool Royal Court 7, Birmingham 
Odeon 8, Leicester KaiM'• 9, Plymouth 
Guildhall 11, Hammersmith Palai■ 12, 
13. 

e SHAIEKBACK'S FOLLOW up to 
'Hand On My Heart' will be 'Mercy 
Dash (Ready For This)' out on October 
19. The band have added an extra date 
to their tour at Sheffield Leadmill 
October 18. 

· ... · · . _ -to the bren x 

' ,,._ 

. . 



THE XTC EXPRESS 
XTC RELEASE their eighth album 'The Big Express' on October 15. The 
album was recorded in the exotic location of Bath and trec:b Include 
' All You Pretty Girls' and 'Seagull■ Screaming Kiss Her, Kiss Har'. 'The 
Big Express' features the first round LP slffve since the Small Fac:N 
'Ogden's Nut Gone Rake' and depicts a steam engine wheel. . 

XTC heve no plans to tour and now see themaelvn as II recording 
un~ • 

"I'm not Into wiggling my bum about in the spotlight anymore, 
Andy Partridge told RECORD MIRROR this Wffk. 

Betty Page is already dabbing her eyes with • handkerchief. 

e NEW EDITION release their single 
'Cool It Now' on October 8. It's t he first 
single for many months from the line 
up whose song 'Candy Girl' topped 
charts in five countries. 

e STYX GUITARIST Tommy Shaw re­
leases his solo album 'Girls With Guns' 
on October 15. 

\1 
ARE YOU A HITLINE WINNER? 
The following people are Hitline win...,.: M C Jld!aon, Hookers Pl-, 
Maeclfffield. Chethire: Leigh Beaumont. llloadleigb Gtow, Leeds; K 
Packm,n. Seymour Road. Cloucnter; S J Hove, Chaucer Aot!l. Ashford, 
Middlesex; Mr S M Pacl<m,n, Ridge Close, Strood Gardens, Bletchwotth, 
Surrey; A J Myree, Dovgl• Close. Croclrlldon, Nr Thetford, NorfoU1; D A 
Spanow. ~ Holda, Ottley Road. I..Nds 16; S Ottlev, 81act,: Print 
Ave-. Market Oeepi.ne, Llr,ca; C Manwell, Sharps A.venue. Botton; Richard 
!Aft, Fordge Way, Bllllngahurst, ,Wellt SusaH; Deborah Ewels, Waterloo 
Avenue, Chelmsley Wood, 8 1rmlnghem; Mr S A Gurney. Thit Knolls, 8-ton, 
Sandy, Bedfprdshlre; Mr PS Sirnlrlns, Park Road, Southpc)rt; Miu J 
Ansc:ombe, Marland Rise. Tadworth Street. 8umntb; Carol 0-, ~ 
Road, Dundee; J Pebla. St Thomas Road. 0..by; Mark Smith, St James C10M 
.,_., .. y, Evesham; Caroline Smith, Flat 2. Abbeydale Aide, Sheffield: Chene■ • 
Mc:Gro1rcy, Bawhlrley A1>ad, GrMnoclc, Scotland; Mr J Manchant, Beff• 
CloM. North Tetterton. Nr Bridgewater, Somerset. 

LEARNTOPLAY AMAZING 
BASS WITH ma~ 
O.S..ntt~~.ndbaok1al:cmut'Mf 
o:wer the Thtof'Y Riffs a,'11 teclln~ of 

11.UES, IIOCI(. HEAVY METAL 
,o,, NEW WAVE, FUN!(. 

MGCAL AMO JAZZ 

For FREE details send a 
stamped addressed envelope to: 

Get ft ,.tit hvnt '""' •at 
_ _...., __ _ 
~ lom, I blndf 

magic thumb 
music ltd. 
11b lichfield grove 
flnchley central 
london n3 
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L T R A V 0 X 

"Love's great adventure?' 

New Single 
Limited Edition 7" Gatefold Sleeve Available 



■News■ 
Irish Smiths 
THE SMITHS play a Hlection of lrilh 
dltn in Novamber. Mo rrissey and th■ 
lad• will be at Waterford S.voy 
Nonmber 12, Llm«ldc Savoy 11, 
Galway Lelsureland 17, Corti Savoy 18 
Lettertieony L■iaure Centre 20, ' 
Colrain• Univeraity 21. Belfut Ulster 
Hall 22. 

HAZEL O'CONNOR will ba playing e 
resldener, at Ronni■ Scott', Club In 
London rom October 29 to No,,.mb■r 
3. 

e MODERN ROMANCE release their 
single 'Move On' on October 12 
followed by their album 'Burn It' on 
November 12. 

DATES AT THE BALLET 
SPANDAU BALLET have added yet more datN to their tour They'll be 
playing a third night at the Birmfngham NEC on December 17 a 
MCOnd night at tfte Btighton Centre on December 22 and they'll alao 
be playing a date at the Bournernoutt, lntemetional c.ntr■ o.c.mber 
23. 

For Birmingham, tickets priced f7.50 and £8.50 are available from the 
Spanclau BaHet Box Office. NEC, ~ m. 840 1NT. ~ ch«lues 
a!"d postal orders payable to NEC (Spandau Ballet) and endoN a SAE. 
Tickets can also b• bought from usual a9entt. 

For Brighton, tickets are £1 and lS.50 available from the Brighton 
Centn, Box Office, RuSMII Road, Btighton BN1 1GR. ChequM and 
postal orders should be made payable w the Brighton Centra and 
enclose a SAE. They are also a,iailabfe from the Box Office In person 
and local agencies. · 

For Bournemouth, tlcbta priced fl .,.. available from the 
Bournemouth lntem■tionel Centre Box Offl~ phone (0202) 217287 and 
by postal application from the Bournemouth International Cen1re Box 
Office, Exater Road, Bournemouth, Btti SBH. Cheques should be made 
payable to Bournemouth Ccxporatlon (5,pandau Ballet). 

At all concerts, tickets are limited to tix per person. 

e THE CULT follow up t heir 1■U OU1 
September tour with a 1"ifh ..,_ of 
dates next month. Catch the little 
darlings at Bournemouth Academy 
No111mber 12. Chippenham Goldlggers 
13, Brighton Top Rank 14, Norwidl 
& st Anglia UnlY■rshy 11, Brim>I 
Studio 18, Birmingham PowwhouM 
20, N-cutle Tiffany• 21, Edinburgh 
Caley Palaia 22, Hanley Victoria Hall 
23, AylHbury Friars 24, London 
Lye.um 25. 

e FLOY JOY release their second 
single ·u ntil You Come B&ek To Me' o n 
October 15. The 12 inch version 
features an extended version of the 
song and two special mixes of ' Into 
The Hot' the title track of their album. 
The band have also lined up some 
dates at Lelceater Po lytechnic October 
24, Manchester Hacienda 25, Sheffield 
Le.td Mill 27, London Wag 30. 

Scargill's party 
THE CLASH will h■adllna two b■neflt 
conce<ts In aid of th■ miners et th■ 
BriJrton Academy on D-rnber I and 
7. 

The t hows will be called 'Scargill'• 
Chrl,tmaa Party' and teveral other 
leading acts (indudln11 Arthur 
himl■lf if h■'s not In i-111 are 
sdledur.d to appear. Dmils will be 
known IOOn. 

r ,ct..ta priced £5 will go on &ale 
on October 13 fro m th■ Brhcton 
Academy Box Office. They . ,. also 
avellabl• by post prlc■d £5.30 each, 
from MCP Ltd, PO Box 124, wa1 .. 11. 
West Midlands WS11TJ. ChequN 
end postal orders (po1tal ordera 
pr■ferabl■I s hould b■ made payable 
to MCP Lid and don't forg■t to 
enclose ■ sae. 

October 13, 1984 9 

TV•RldiO 
r HIIJ;\Y S Tubii!' !C4. ~ 30p111) wil 
rcvlly !un.., you \lfl Th1.•v r~• f1•,1t, 1, , 11g 

I r•1,,1·/ .J? .ind ,11•,o q1,-.i-in~ 1ht> ,1,f\,',:,-tve.., 
will 11_. Hron.,J., !Jt'rll f/J110, liu< I,,,. ,t11cJ 
Sht!ll,Jf. 

SAT UHOAY I 11ub ~.,tur d.1y 
Su1u•r--,torp' (0.Rf. 1 q,1mi op,:11111q for 
hu,1111,-,, with /',w/ Yuunu .111d t>11. 

Mu11kee 0.Ji!ttl Ju11,,_., 'S,'lfu, ,I.iv 
St,.i, ... h11i· ITV 10.u,,; fr·.1t . 111· , th,• ""rr 
wonrl+~rf11'. Jf,~t,,,, !,,,,~ llo.'I.., Juh•,~v:~ 
ul Fr,1nk1e Gut:'-.. lo Hull\rWuutl t.ill<" 
dlJOllf !11~ f cl..,UlH•tt' ll'COHh ,llld th,• 
lllC>,lll1nq of l,f._, 111 My Top Tt•n· :J{,ctd10 

1. lpnl! Rid,. Du1.ummu1' .:,e,vc~ up 
J,,,,,,,y C/11' rlw Cu,·1._111.,(, .1111 1 {} , ,,_,,, 

Ftl1nu11d_, 1n 'R,n" 11 Anu·r,1 ., (-l 

6 .lOp111; l ttdl'l11rd.., :C-l t; E,pr11: 
otlt,s i.l profile of '::.IIHll'r ~or11 1~'\•111,•r 
J.m,:, l.11, 

SUNOAY J~,Hf•u 1 4µ111) f,p(J<. th,• H 'lt, 
Pr,1",!r",-., Of f'up J,l/'1((" l 111H1 h.1v111~ 
.1 ch,H wrth Th11111p,on T w111 41,H111, 1/1 

C1trr11 1 Hnck Anurncl flit> C lud, th,• 
c.:l;b:,1c lllrn ~t~1rr11UJ 81'/H.I/,·~ ... 1nd I fl~ 

Conu•r.-.. will t." ',( r.-rl't!d on C-1 ,1t 
4 OSi,rn Se~ hvw 1.tc w,,:• ti,,;,11, Hut 
Geuftjt" ~d~ hurn 

llJf SfJ/\V 'S Pl,,y Ar Hnm1• \L-1 
10 f",Opml i,a~ XI C 1.,1..,,ny dbuut thl"ir 
d1,,l.u-.'!J11111t.•111 -.•.dh the 11,u·,1r 
hllYIH''\·, 

e FEELABEEUA fllttse their 1■eond 
single 'Feel It' thlt w eek. The band will 
also b■ touring with dates et Salford 
UniYersity Octobet- 12, Sheffl■ld 
LHdmill 13, North Soffa Polytechnic 
16, Bradford Unh1era1tv 17, Newcaatle 
Polytechnic 18, Aiton University 19, 
London Marqu■■ 21, 22. 
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£1,000 to be won every week! 

REAGAN AND Gromyko don't spend all their time d iscussing nuclear weapons. Maggie Th~tch~r doesn't alw~xs worry 
about the miners and Ken Livingstone isn't always stroking his newts. Hell no, they also find time to play H1tlme, the 
£1,000 game that's setting the world alight. 

Not only can you win £1,000 every week- you can scoop up hi-fis and thousands of music v ideos. . 
Look at the numbers on your Hitline game card, then look at the three song titles listed below. Next, turn to the Top Of The Pops singles 

chart on page 46 and find their current positions. 
Apollo 9, Adam Ant 
If your first number matches the chart position of this song you win £1 ,000. 

M issing You, John Waite . 
If your second number matches the chart position of this song you win a JVC portable stereodisc system. There are five to be won. 
Love Kills, Freddie M ercury 
If your third number matches the chart position of this song you win a CBS music video. There are 250 to be won. 

Tick the box on the reverse of your Hitl1ne card to indicate the prize claimed. Complete your name and address and send your card to Hitline 
Prize Claims, PO Box 3. Diss, Norfolk, 1P22 3HH. All prizes must be claimed within 14 days of the date shown on the cover of 
Record Mirror. 

KEEP 'EM SAFE. Remember to keep your card under lock and key. Over the next four weeks Record Mirror ~ill be printing more winning 
Hitline numbers, so you could win a fabulous prize. If you haven't got a Hitline card send an SAE to Record Mirror Personal Record Card, PO 
Box 3, Diss, Norfolk 1P22 3HH. 

RULES AND REGULATIONS 
RE CORO MIRROR reserve~ tho right to substitute eny prire for II prize of t-lmilar value. 
Names end addre5&e$ of wmnars mav be publishecl and used in pubHcity matariat.5 or 

ad~~i~~1¥iJNE"' compet,tion will close on a date to be announced in Record Mirror. We 
reserve the nght to alter or cancel rho promotlon at 8f1V time without prior notice. 

Employers o f Aecofd M irror. LIS advenising and promotion agencies, games supphers. 
di S1ributor5 ~nd memben of lheir immediate famllfM. are not e1191ble- to enter, 

All priz~ ate subject to ve_rification and an marerials submitted be~ome th.11 Pf'Operty of 
Record Mirror_ Proof of posting w,IJ not be accepted as proof of receipt. All meitenars ate 
transmined onlirely a1 lhe risk of the under. Onty series RM•1 mate11els are valid. G■mtt 
materials will be declared void tf; damaged. illeljlibla, alter8d~ defective, not obtained 

GENE WIWER CHARLES GRODIN JOSEPH BOLOGNA JUDITH IVEY 
MICHAEL HUDDLESTON KF.UX LE BROCK,.,.. GILDA RADNER 

, VICTOR ORAi ..,,..,.,.,. "THE WOMAN IN RED'' 
••~f JOHN MORRIS""'WSfEYIEWONDER 

""'""~SfEYIE WONDER "" DIONNE WARWICK 
,.\1/,W..~'l: FRED SCHULER ~WI JACK FROST SANDERS 

,._, ''""""" =i,m,1.~ JEAN IDUP DABADI.E "" YVF.~ ROBERT 
...... <:11 v1CTOR ORAJ""'""',~.::.m:::GENEWILDER 

H'l(Jlll'rDllr\J' '-l~f\lfl't.lrl,.'t.AUUIIU\1,JL.\t1UOPIJ1111,Jt!W'l•rcf!IWi,J.MnVD 

w~~•r ,..i),UON ........ • ...... ~ _, ..... , .. ~ m°1Ulff'Slffl.LAU 

RtleaSt'if by); RANK FILM DISl'RIBuiORS 

FROM FRIDAY OCTOBER 12 
LEICESTER SQ THEA':TRE 930 .......... , ... c .... , • ..,.,. ... I 

• ~ 5252 1_.,._!iUIIAll:aw'SDmt·t1-. 
ODE ON ODEON CORONET 

KENSINGTON SWISS COTTAGE WESTBOURNE GROVE 

tegitlma1ely, tampered with in env wav, or if they contain prfnu~ or other errora. 

of~~= tu~I'R~~~s~~fi"!~~:;~ :~ ::bj!,'~n:-1~: J~~r lu~:~~ni~~?o~~~d ::c~rJ1:;,r,:~ 
"HfTllNE" will be doomed•• ,ovolving ogreemen110 ebide by 1he Full Rules. Breach of 
1hesc rules w lll re$1,1lt in automatic diSQuellficetlon. The decisions of Record Mirror wHI be 
final and bindi~ u~n all participants and no coffespondence will be entared ln(o. 
Re'Z'~~;:r;ii0·~• ~~c:.;,u;J'

0
~~rk~;i2•~•JH~•iloble each week by writing 10 "HITLINE" 

A replacement card will ba Issued w ith your prize. Hitline record cards wlll elso be 
availabfe by sending a SAE to Record Mirror Personal Record Card, PO Box- 3. Diss. 
Norfol~. IP22 3HH. 

Sby. quiet Toddy Pierce wanted 
a little adventure. 

And one day it walked into his lire 
in a red silk dress. 

Now his wife is packing a gun. 
His friends are going nu ts 
trying to cover for him 
and he's about to get caught 
with his pants down on 
the six o'clock news. 

Be very careful 
of what you want... 

Because you just might get it. 

) 











l\\ 
FRIENDS AGAIN 

'Trapped and Unwrapped' 

DEBUT ALBUM 
AND 

CHROME CASSETTE fl 
.'lftJ!f'fllDfl 
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SATISFACTION 
GUARANTEED 

RY UR 
MONEY BACK* 
Woorr~ ij [~~~~ ~~~rn~ 

the first single from 

Available in 7'~ 12'' & Mix-It-Yourself 
'Portastudio' formats 

. --

*FUU REFUf'.'D _IF RETURNED WITHIN 3 DA"YS 
Offervalld until 15th November1984 at Pa t· . • 

r 1c1pat1ng Stores 



SUDDEN 
IMPACT 
Eastwood and Saint skank Paul Sexton 
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P
ICTURE YOUR average U2 fan. Is he skanking around 
singing ' Last Plane (One Way Ticket)'7 Nope, didn't think 
so. That's because he isn't Clint Eastwood. But make no 

mistake, Eastwood's there with his cardboard guitar just like 
all the othen1 when Bono and the boys come on. So much for 
reggae people only liking reggae. 

• 1 always play U2 from dusk till dawn.• he says. •People get fed up 
and walk away. I like them very much, I can't see why other people 
don't like them.- A rating on 'The Unforgettable Fire', then7 "I think 
it' s very good, to me. Whatever they do, I'll always think it' s good.• 
Camera switches to U2 toasting and singing 'Stop That Train' . . . 

General Saint, meantime, turns out to be a bit of a soulboy, while 
we're bringing all these secret favourites out of the closet. • 1 like the 
SOS Band, and I like W Reynolds very much: he says, adding a list 
of reggae names off-pat like Barrington Levi, Michael Palmer and 
Dennis Brown. •1 like to listen to roots music.• 

But as the reggae funsters prepare for what looks like their biggest 
pop success so far with that 'Last Plane' number, Eastwood (I'm not 
bemg formal, that's what everyone calls him) explains their problem. 
Except it isn't a problem, they couldn't care less about it. 

"Most people in England c.lass what we do as reggae. But most of 
my friends don't have time to check that kind of music; they think 
it' s not roots enough for them, so in a way we' re in the middle of 
nowhere. The reggae crowd class us as pop artists and the pop 
crowd class us as reggae artists. 

S
INCE THEIR teaming a few years ago, Eastwood and Saint have 
worked the live circuit to death. How many gigs7 

"'undreds, 'undreds, 'undreds: laughs Saint. "The first one 
was ... um .. . I think it was In a very small place in Paddington, it 
went great, that's when we realised we'd got something going. It's 
very far different now - we used to go on stage and make mistakes, 
we're more professional now. We'd be DJing and somebody would 
miss a line - the audience never used to recognise it but we did.• 

The toasting twosome ply their pop, reggae, whatever it is, very 
successfully on the Continent. 

MWe've just had a number two hit In Holland with 'Stop That 
Train'," says Eastwood. "h was number two for about three weeks. 
We do a lot of television there and we've toured Holland three or 
four times. Reggae is not generally popular in Holland only Bob 
Marley, Dillinger, you know. ' 

0 But everywhere we go, people seem to enjoy it, we always play a 
good show. I work until I'm wet with sweat, I never stop working. 
People say what we do is energetical." 

And as the two Bad DJs battle it out in the pop charts with Aswad 
Eastwood tells you straight: •1 think Aswad are a more serious style.' 
We're the type that always give a joke. We're punk, they're dread.-
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Reviewed by 
ELEANOR LEVY 

WHEN THE New World 
Philharmonic'• 'Theme 
From 'Dynasty" i• in 

seriou• contention for Single 
Of The Week, you know the 
mu•ic buslneu Is In a major 
state of decay. 

Not three month• ago the 
charts ware bursting with 
newness and life. 'Two Tribes' 
reigned au_preme, pop wa• at 
lta harah finest. Now, bands 
you've never heard before 
ao"'1d ••k• lbanda vou have-. 
and bal,ds YOU; have, ~ . 
Uke they're ieedy for dti .. · 
im.cktn yard. The a.a,..._.t · 
of f980s- po' . e la ¥HR u•. RM . 
aay War ,On Poop, ·F,.nki. Say 
:BORl- hide.you......,,~ the 
whole world eoae quietly n,ad. ,. 
"-NlatzCIMt once Mid .... why1 

'FIRST QFF tho,µgti is a rare b,r'9ht · 
spot. DAVE EDMUNOS' 'St .. h 
Claw' iA~) sees:Dai at his 
lh)mmy-shuddering best. T~~mp-f;,, 
ttiump drone-drone, wah-waft and 
Daviw Bot has :any self -respiictir\g 
IMrig· being sio,ging il'lorig fn 
rn1nutes., 8rilliimt, even if we have 
heard 'it all before'? • · 

AfRJC.A BA~TAA ""° SQUL 
$0NJq.FORe£ {VMI! SHANGO} 
is a naine that fairly rolls off the 
tongue. Am I the only one who's· 
thoroughly pissed off with all 
these beat-box/hip-hop rhythms? 
On 'Frantic Situation' (Tommy 
Boy Records) it must be admitted 
Mr T lookalike Bambaataa does it 
with a deal more class and sense 
of fun than most, and on the 
dance floor it is no doubt 
absolutely ace. One for the feet 
and loins rather than the aural 
orifices though. 

,iti ~ .• , , ... 

X ~ ~- . 
, .... ,_,__..-

THE VIOLENT FEMMES 
meanwhile, are a Milwaukee cross 
between the Scaffold and the 
Seekers. For me this spells 
something fast approaching 
heaven. 'It's Gonna Rain' 
(London) has deep punchy bass 
and rollicking shout-along 
sneering from Gordon Gano. A 
little classic of its kind. 

'Living In A World (Turned Upside 
Down)' by PRIVATE LIVES 
(Parlophone) conversely, is trying 
to be a classic of someone else's 
kind. Hall & Oates' kind, to be 
precise. It fails. Instead, the duo 
~rovide what is commonly termed 
a ballad' with the truly inspired 
message "We're living in a world 
turned upside down•. Profundity 
Js 9ovlously not their ·strong 

,' Rl)lnt. • 

. THE PSYCHEDEUC .FURS, 
. how&v~r. are famed for it. Since 
c.actually gett.ing A HIT with 
'Heaven·.·1Heartl>Nt' (C8S)-seea 
the Ful'$ returning to thefr mel04ic 
best, A disco beat, an electro 
svmn backing and. a bloody good 
sound is the result. They've lo$( · 
their edge but found mass appeal 
and marketability, Evolution! A 
small spot in my heart williorev&t 
rema[n for you though, Rich1rd , . 
J3utlet; , · · 

.Not so wifli ULTRAVOX. 'Love'• 
g,-a Adventure' (Chrv,alll) sees 
theridinally justifying all the 
(largety;.unfairl criticism that'-s 

• been th.i:_own at them m the pa_ 
You •know - how ALL their songs 
sound the same. Well, they didn't, 
but they do now. I'm disappointed 
in you lads. 

Meanwhile, THE CHEVALIER 
BROTHERS tell us 'I Uke 'Em Fat 
Like That' (Maan Records). Yes 
Maurice dear, but do they like 
you? And as Les Brudders get this 
week's prize for bozo lyrics, the 
answer is probably "Non•. They 
have produced though II grand 

thumping Louis Jordan clone• 
sound which is SO hip, but an 
undeniable little treasure for all 
that. Did you know the French 
don't have an equivalent word for 
'willy'7 

Speakinj! of which, SPANDAU 
BALLET S 'Highly Strung' 
(Chrysalis) is probably the best 
track off the abysmal 'Parade' 
album. Is it, we wonder, a 
guarded reference to the fact that 
Tony Hadley really is tha Garry 
Anderson puppet we always 
suspected he was, or just Steve 
Norman's inevitable reaction to 
years of looking at himself in the 
mirror? Who knows? Who cares? 

From the sublime to the 
'i'evolutionarv,, 'llnclein'. ijy,,"'?"' 
PSYCHIC TV .._ J band'Who · · 
survive on lh$0ry tether :ttian 
practice. LiJce·a lot of avant-garde 
fllm makeOl(.a~im~ers; ther. · · 
are too busy·loolurnJ at thafaults 
in how things AR,fJ.o re.tise how 
inaceassible."ahd tedla\!~ their ' .. 
{tti«>rtucally· sound) alternative is. 
Live they are II wo'rthwhile 
spectacle, on record th~ 1,fre a, 
real drone. 

7 
• · · 

Unlike TERRV AND GERRY with 
their wonderful 'lutter'• On The 
Intel' EP CVi:ncfii~ Rac:0..-t'. . 
Yes1 country music is

1
pretty , · . ... 

trendy the841 .~ isn't it? Doubt.e 
bass, Yankee.accettts, damn ho! . 
rhythms; an!f yesc th:~, are a real . 
load of cobbters '. abqut..i:erry and · 
Ge/EV though~ Ovie,;IJlOrP 10 tM, • 
spirit of Lonnie Donegan /bless 
himl and Buddy Holly than Glen 
Campbell and are perfect music to 
dance and fall over to in a 
drunken woop of delight. But why 
are all the best records this week 
more at home in the previous 
three decades? 

TWISTED SISTER 1 Wanna RK!c' 
(Atlantic) are stars, while QUIET 
RIOT 'Winner Take All' (Epic) 
would like to think they are. 

Originality not being either 
groups strong point. at least 
they re honest in their endless 
repeatability. 

Metal of another kind is what SPK 
offer. One of the original group of 
metal bashers, they've had their 
promised commercial thunder 
recently stolen by Depeche Mode. 
'Junk Funk' (WEAi is just what it 
says - but where are those 
heavy rhythms, where is the 
sweat, where is the, ahem, 
passion? This is a good electro 
pop song and was no doubt 
intended as such. 

MARC RILEY WITH THE 
CREEPERS is the complete 
opposite. 'Shadow Agure' (Red 
Rlilno and Can1.I} is ,more melodic 

· than the Violent Femmes.but hn- · 
· the same simplicity anct $ilclies­

hlppy mtmtallty of 'fat's do the" 
shQW rigl\t here, man! •. Such ' 

, · sourids are a :,y-i!lcoma diversi~o 
trom all this terribl.~ sex and 
horror we're immersed, in these 

-d~, 

THE L~ SHOW wah 1s.i, It 
Goea' (Pig9y Ban.k/A&M) have-·thl! 

. same kin8 ot quality, but wfth a. 
m1;1cli fuller, quitar sound and a ' 
singer so1,1nding lill;e Ro6ertSmith 
bn key. likewise,, 'WIid Times' by 
THE ENGINE R90IWI fi\rli"ta), 
which spells the welcome rirturn 
,of the very l'ovely 8ichai'd l'fefl, 

finally, comes A FL.QCK OF 
S~()U~ with 'Navar Ag•n 
(The Dreamer)' (Jive). Everyone 
knows what they sound like and 
all the insults that could be hurled 
at them have been, so why re­
open old wounds7 Likewise, 'Boys 
In The Sbeet' (Ice/RCA) from 
EDDY GRANT, 'Big Deal' by Bucks 
Fizzer BOBBY G (BBC Records and 
'I Feel For You' from CHAKA 
KHAN (Warner Brothen). Good 
records or bad records. who 
cares? Welcome to the pleasure 
drone! 

SPECIAL LIMITED EDITION NOW AVAILABLE 
\\ ~~ 
\~ 

'\1. ,., ... t,. \\ 
1\\\ \\ 

J 



Forget about school calculators 
you've seen before. The new 
TI-30 Galaxy from Texas 
Instruments is totally different. 
Its the Maths Machine. 

Made to make maths easiet 
Made to help you do bettec 
The latest technology makes 
the Tl-30 Galaxy different 

Truly pock.er-sized, but made 
for non-slip desk-top use, too. 
large, smooth-actioned keys, 
sensibly spaced for error-free 
* Tro<lcnwr\1Ton&.tru.mcnrs 

entries. And a unique display 
f~ture which actually helps 
you keep track as you work. 

Innovations, all the 

Specificati.ons: 

* 66 functiollS includingsrntistic.s 

* Tiked display- 11 chwraccuracy 

* 15 ].,.vds of r:,=mheses 
* AOS"- Jisplay indic:atolll 

* Constant Memory• 
* Rugg,;d carrying case 
* Unique 2-year'\ioquibble" guaranree 
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functions you need, and helpful 
"how-to" manual. There's 
nothing like it 

Find out why it's the Maths 
Machine at branches of Boots, 
Comet, Dixons, J. Menzies, 
W H. Smith and other leading 
calculator stores. • 

TEXAS 
INSTRUMENTS 

Creating useful products 
and services for you. 



20 October 13, 1984 

.Alb"IM• 
Seized up Machine 
MIAMI SOUND MACHINE 'Eyes 
Of Innocence' (EPIC EPC26167) 
'DR BEA r has proved to be one of 
this year's most successful club 
records. A mid-Seventies jitterbug 
boogie that was revered by both 
the hoofers down 'The Wag', and 
the cats down any Best Disco In 
Town. It's a superb reoord, and 
you wonder how such a thrill could 
have been made by the same 
people who have produced the rest 
of the rubbish on this record. A 
record that has been compromised 
so much, that no side even comes 
close to winning. It's a wishy­
washy blend of all things popular: 
disco, pop, rock. dross . . . you 
name ,t - it's here. Basking in all 
its anaesthetic glory. A severe 
disappointment.+ 

DYLAN JONES 

GIL SCOTT-HERON 'The Belt Of 
Gil Scott-Heron' (Arista 206 
618) 
JUST NOBODY'S sold the 
revolution with such style. If street 
rap and street punk's message is 
form over content, then Scott• 
Heron's is the mellowest way to 
politpop; smoothly crafted, almost 
lazy dance numbers that simply 
smoulder with indignation. 

Scott-Heron is a rare bird; a pop 
performer who is both politically 
sensitive and musically 
accomp lished. A man who adds 
the poignancy of fluttering flutes to 
the cacophany of crumbling 
civilisation. Weary, but not 
resigned; 'The Best Of', delivers Gil 
on racism 'Johannesburg', on 
Reagan 'Re-Ron', on the whole 
wide screen of things - Toe 
Revolution Will Not Be Televised', 
'B Movie' et al. Simply 
essential.+++++ 

JIM REID 

BILLY BRAGG 'Brewing Up 
Wl1h Billy Bragg' (GO DISCS 
OOLP4) 
HOW CAN the world's most 
charming busker follow up his ace 

True grit 
UB40: 'Geffrey Morgan . . .' (Dep International LPDEP6) 
THE VERY basic thing to r1111/ise IHfore tJIClrling a UB4() album is that 
above and beyond all else, they ara the epitome of tha down-to..arth, 
easy going yet gritty Brummy ty,» that can be spotted on a Moseley 
street comer any time of the day or night. It's this attitUda (rather than 
any outright politicking) that's reflected in their music and lyrics. 

Funny how Birmingham produces musical hybrids of such • dud 
cosmopolitan brud . . . but I digress. I won't pretMtd to have bHn 
U84(Ys greatest Ian in the past, yet 'Labour Of Lava' and ;rs brace of 
cover hits would always nag thllir way into my singalong sensory 
centres. Now they've returned with their Own Songs recorded in their 
Own Flash Studio and rm swayed - it's 1111 pretty lab, dnpite my 
inherent loathing of rsggae as a genre. 

How can this be? &K:ause the UBs invest their hybrid with such a 
zest and freshness in production and melody that it trtlnsctmds the 
boundaries of the genre. It's real punchy stuff, right from the opening 
dubby bits of 'Riddle Me' through to the nuke horror Hntimt111ts of 
'Your Eyes Ware Open'. And 'H It Happens Again' is definitely my all 
time lave UB4() single, a real ca/llbration of • tune 'Mth en infema/ly 
catchy hook. 

Other nuggets: the gende, lilting 'Seasons', rip.,-o«ing instrumental 
'Nkomo A Go Go' and poignant 7ha Pillow', the story of e suicide. Of 
course, th• lyrics are there in Ill/ their opinionated glory if you want to 
pore over them - and there's plenty worth poring ovtll'. 

I'm not going to rush out and buy a woolly hat and 10 Yellowmen 
elpees, but this me can relate to. Can't fault tha execution and 
production, its beefy synthy bits taking th• UBs into new IIIHS. As • 
frit1r1d of mine might say, it makes me IHI dNd mllde up ... ++++ 

debut LP armed with only a guitar 
and the complete A-Z of the British 
Isles? Well, there's organ, trumpet, 
guitar over dubs and harmony 
vocals here that certainly adds to 
the basic Bragg ingredients, but it's 
not without trepidation that your 
reviewer drew up a chair to listen 
to 11 sparse songs in a row. 

The whole of side one of this 
record is brilliant! 'The Saturday 
Boy' sums up perfectly those angst 
ridden years of pubescent torment 
that we all face, 'Island Of No 
Return' and 'like Soldiers Do' are 
predictable targets, though no less 
poignant for that. 

Even Billy's guitar work is more 
entertaining on this LP. You have 
to smile at the antics of 'From A 
Vauxhall Velox' and admire the 

BETTY PAGE 

delicate touch on 'St Swithin's 
Day'. This guitar should say sorry 
about drowning Billy's vocals 
occasionally but we'll forgive it. 
Best taken in two halves with a 
cuppa at half time.++++ 

ANDY STRIKE 

VARIOUS ARTISTS 'Dance Mix 
Dance Hits Volume 5' (EPIC 
DM5) 
THE CLUB compilation has 
become ever-more popular during 
the Eighties, but the one thing that 
many of them haven't been able to 
master, is the sound quality. This is 
no more apparent than on this 

Public spirited 

here disc - which sounds as 
though it was recorded about 400 
yards and several bus-rides away 
from the recording studio. It 
includes a noteworthy bunch of 
mostly homegrown tracks. As well 
as Miami Sound Machine, Cheryl 
Lynn, Herbie Hancock and bad 
man Johnny Mathis, you can also 
wrap your ears or your feet around 
Alphonse Mouzon Cherrelle's 
annoyingly infectious 'I Didn't 
Mean To Turn You On'.+++ GENERAL PUBLIC ' ... All The Rage' (Virgin V2324) 

DAVE WAKEUNG and Ranking Roger, for surs, still have a spring in 
their steps, brains in thtlir huds and warm hum in the ripht (or 
should that be Left?) places. Their current 45, 7 endemess, end the 
similarly styled 'Never You Dona That' are beautifully played piecu of 
up-beat, back-but music. Special commendations to Horace (ex­
Spacillls) on the bass end Micky Bi/Nnqham's (ax-Daxy's) keyboerds, 
which bubble to the surface to very pleasing effect. notably on ~ 
You Leading Me Onr 

Some Ska-derived skanldng, some plain-sp11aking, some doubt• 
mt111ning, some brightly coloured pop-tones . . . it'll be all the rage, 
thsn7 Not quite, rm llfreid. I enjoy a pun as much as the next pervert, 
and the I.P's title is II good one, but extended puns do not make songs, 
and 'As A Matter Of Fact' end 'Day To Day' ere little mon, or less than 
that. Better songs must come IHfore the g11nerlll public will hear this 
on the radio, from day to dey. + + + 'i'.2 

MARK CORDERY , 

DYtAN JONES 

EARTHA KITT 'I Love Men' 
(Record Shack) 
YOU'VE GOT to hand it to Eartha 
Kin, I suppose; after all, if you 
didn't she'd probably just grab 
hold of it anyway. Yes, it's that 
kind of record, though not so 
exciting. Ms Kitt has an 
accomplished but limited act which 
comprises basically of updating her 
"old-fashioned 
mieeeeeelionairrrrre" routine to 
tact::v modern disco demands, and 
making that fab, predatory purring 

BP.EWING UP ~ITH -

B\LL'( g~GG -

• ---
noise in the back of her throat. The 
music here Is supremely tedious 
despite being produced a~d co- . 
written by Jacques Morah who did 
some clever stuff with the Village 
People many moons ago. Ms Kitt's 
recent hit 45, (and scant 
justification for letting her loose at 
331/:3) 'Where Is My Man', is about 
the best thing here.++ 

DAVE HILL 

THE FALL: 'The Wonderful And 
Frightening World Of . . .' 
(Beggars Banquet BEGA 58) 
PHEW! A sigh of relief that after 
the highly produced 'C.R.E.E.P.', it 
soon becomes apparent that The 
Fall haven't caught the production 
bug. 'T.W.A.F.W.O .. .' has not 
done away with the fresh, raw Fall 
sound. 

'Lay Of The Land' kicks off with 
that fJreat kerb of sound, Fall style. 
Tingling guitars to the fore, drums 
hammering along, bass wandering 
dangerously and Mark E Smith's 
voice as unique and indecipherable 
as ever. 

From the indulgent insect poetry 
of 'Bug Day' to the classic that 
Dexy's never wrote, 'Stephen 
Song', this record exudes a rare 
spirit. Take it or leave it, there's no 
inbetween with The Fall, this LP is 
a more concise offering than of 
late and yes, it is wonderful.+ +++ 

ANDY STRIKE 
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IMl1(iiM■ 
Gripe or growl, 
write to Mailman, 
Record Mirror, 
40 Long Acre, 
London WC2 
SOMEONE OUGHT to point out to 
the acidic Cyril Quigley that 
critisism is supposed to be 
constructive - not destructive, 
like his blatant 'slagging off' of 
German pop group Alphaville, in 
September 8 issue of Record 
Mirror. 

For starters, it doesn't matter a 
scrap about the personal 
appearance or nationality of a 
group, as long as they make good 
music and are climbing up the 
charts. 

Ouigley's 'Voice of the north' 
page is the only thing which 
blights an otherwise super mag. 
No magazine should allow this 
anti-German slander to continue. 
The article is racist, and bluntly 
conveys Quigley's opinion that all 
Germans are ugly exhibitionists 
who like sausa9es - you could 
say that my opinion on Mr 
Quigley at this moment is that he 
is a loud-mouthed, beer swilling 
ferret breeder, with a very ugly 
personality, who wouldn't know 
good journalism, if it got up and 
hit him with a black pudding! 

I suggest that he sticks to 
breeding ferrets, and swilling beer 
- maybe then he can work on 
trying to grow his beer gut to 
match the size of his 
head ... somehow, I doubt if it 
will ever catch up. 
Kerry-Anne Loadsman, 
Reacehavan, East Sussex 
• Ouch, Quigley is currently 
rt1cuperating in New Brighton, 
where he is served black pudding 
on the hour and all comments on 
Liverpool's inauspicious start to 
the season are removed from his 
copy of the Daily Star 

WHAT RIGHT has that talentless 
fool Malcolm Mclaren got to 
criticise every group in the charts? 
He has been paid a fortune to 
drone on about his 'Madam 
Butterfly' single in the Sunday 
papers. He thinks it's so original, 
well, I've got news for you Male. 
it's been done before! Hooked on 
classics, remember? Classical 
music to a disco beat. All you 

SO THE Duran Duran single's going to tH, 
called 'Wild Boys', the mind boggles. Just 
what are we going to see in the video? Simon 
Le Bon slugging it out with Clint Eastwood, 
John Taylor six shooting with John Wayne, 
Andy Taylor out flexing Charles Bronson? 

Oooh, can't wait. 

have done is put opera to a disco 
beat. You've even ripped off the 
opera bit of your song. 

God knows why people respect 
you so much. To me, you're just 
an ageing old bore, who is too 
old to appreciate today's music. 
Why don't you just admit you are 
bald and rip off that curly nylon 
wig? 
Louis Crook, Orchard Hill, 
Northampton 
• McLaren tells a Jot of 
whoppers, that's for sure. Yet, 
without his constant probing, 
advanturing and plundering, tha 
pop world would ba a far lesser 
place 

Susan Stevens, Finchley, London 

• Neither can we. We're just hoping that the 
title refers to the boys', erm, rock 'n' roll 
habits, not gratuitous machismo 

CAN IT BE true? Is that hunky RM 
sexpot Andy Strike, the very same 
Andy Strickland who plays guitar 
for indie heroes the Loft? If so, 
Andy, I'm ttie big chested blonde 
in the grey mac who always 
stands up the front at Loft gigs. 
Wanda from Wandsworth 
• Strickland is indeed that man. 
When we asbd him about the 
blonde at his gigs all he could say 
was 'blondes aren't my cup of tea 
realfy, though I'm sure she's 
quite nid 

I HAVE just read the review Robin 
Smith gave Gary Numan's 'The 
Plan 1978' . It seems not only is he 

a complete fool, he obviously 
does not have any taste in music 
at all. We all know music papers 
are upset because Gary didn't 
need their backing to make it to 
the top, but that's no reason to 
repeatedly slag off every record 
that he releases. (This is where it 
gets nasty folks!) So unless Robin 
wants me to come round to 
Record Mirror's office and see if 
my baseball bat fits up his rear 
passage, let's see if he can give 
Gary a good review next time! 
Mark. Ashton, Preston 
• Mark, you're so informed. Who 
told you about Robin's sexual 
inclinations, I'd like to know? 
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AUGUST DARNELL is in a Granada 
Television studio, bang in the 
middle of recording his upcoming 

Christmas 90 minute extravaganza 
'There's Something Wron9 In Paradise'. 
His joie de vivre, his certain smile, his 
near awesome talent is being put to the 
test in this special showcase, where he 
is joined obviously enough by the 
Coconuts, Coati Mundi ... with support 
from Hollywood strolling player Karen 
Black, ex-Selector and Black On Black 
star Pauline Black, and former Seventies 
sirens the Three Degrees. It's a laviah 
and exciting romantic musical that is 
based loosely on Creole's 'Fresh Fruit In 
Foreign Places' LP. 

The whole thing is sat on the Caribbean 
island of Zyllha, where Creola finally ands up 
in his seemin9ly fruitless quest for his elusive 
love Mimosa (played by Pauline Black). 

The co-writing credit for the 12 songs goes 
to 'No Problem' script writer Mustapha 
Matura who, along with Darnell, has 
succeeded in combining the verve of Creola 
with the fleeting Jest of the Caribbean to 
produce something quite out of the ordinary. 
Says producer Steve Morrison: "This is the 
biggest show that ITV are producing for the 
winter season. It's going to be huge, it's 
going to be elaborate and It's going to be 
thrff WffkS of Incredibly hard work.• 

THE COCONUTS are actu■lly more 
attractive in the flesh than they are on 
celluloid. As they tip-toe around the goat 

droppings scattered about on the sand 
covered floor of Granada's largest indoor 
studio, under the watchful aye of several 
thousand palm trees and several hundred 
salivating Granada gofers, sugar coatad Coati 
Mundi prepares to play the fool, one more 
time, for the camera. 

Anyway, while the provincial reporters were 
hurling the stale prawn vol-au-vents and 
warm brown ala down their throats and while 
the rest of the company ware having their 
collective noses and tushes dusted off and 
tarted up, me and August Darnall snuck off 
into a corner to _talk about . .. things. 

• How did 'Th11r11'a Something Wron9 In 
Paradiae' coma about? How cloae ia 1t to 
the aong? 
The song actually came about after the 
synopsis was written. It was originally a play, 
and the idea goes back five year,. I tried to 
sell the thing in New York -1 took it through 
four or five revisions, but I never got the 
definitive version. Than I got involved with 
the Kid Creole tour and I shelved the thing for 
a while, but it was always in the back of my 
mind. When I did the first Granada special 
two years 1190, I tried to sell the idea to them. 
They kept It. juggled it around a nd kept it on 
ice. I really wanted the piece to be called 
'Doppelganger', but they decided that it 
wasn't right, so they called it ' ... Paradise'. 

• Two yeara ago you were working on ■ 
version of 'The Mikado' and now Malcolm 
Mclaren ia doing 'Madam Butterfly' -
how do you •-• about that? 
You're klddlng ma7 Really? Wall, good luck to 
him. Lat's hope he takes it 11II the way. I'm 
glad that opera is finally happening in the 
charts. 'The Mikado' didn't happen because if 

The recipe for a T,V musical extravaganza 

r 

Kid Creole, a bunch of Coconuts, 1 
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you do a project of that nature and that 
scope, you have to sacrifice somethlnq else 
and I wasn't prepared to sacrifice tourmy for 
'The Mikado'. I've decided to do this pro1act 
de5pite the fact that it's taken up six months 
of my life, 'cause if I don't do it now I 
probably never will. 

• Ona of th• themas in the musical ia the 
mahraatmant of Mulatto■• la this In any 
way IHl■ad on personal experience? 
No physical experience, mor~ of a cer~ral 
metaphysical experience. M!-9lattos ~eeeive an 
insidious kind of treatment 1n Amer,c.e. It's 
never been blatant in my life - just little jibes 
and underhanded things. I took that notion 
and exaggerated it and wrote a pi~• about 
something that's never been touched. 

• la it polltlcal7 
Oh, it's Vllf'V political. It rNks of politics. I 
wanted it to be my 'Sound Of Music' . That is 
a very light-hearted musical but it has a very 
serious backdrop, like the Nazis taking over 
Austria. That always fascinated me as a child. 
The music was always up front in a light· 
hearted manner. The whole Rogers and 
Hammerstein score has those songs 
interspersed with things like 'Edelweiss'. 
which is an emotion packed number full of 
Nazi symbolism and an undertying sense of 
fear. That' s what I wanted in the programme. 
I wanted the surface to be Kid Creole, the 
poor guy combing the world for his long lost 
girHriend, and he winds up on Zytlha, but 
Zyllha happens to be a place with many 
problems just like Austria In 'Sound Of Music'. 

• Thia la being networked at Christmas. 
Where will you be at Christmas? 
I'll be back in New York working on the new 
Kid Creole record for CBS Records. They got 
us because they offered the better deal, and 
at my age I gotta taka the better deal. 

• What's your favourite form of 
relaxation? 
I love taking cruise5. The last one I took was 
in the South Pacific and it was brilliant. It' s 
the only way I can relax, because when I'm in 
the city and I try and relax I can't. ff I go to a 
movie I always come out at the end with a 
head full of ideas and I rush back to my 
apartment and sit at my piano and start 
working. 

• Are you still a womaniser? 
I used to be. It was part of the Kid's image to 
be one, but in this new project there are new 
person■s coming out of August Darnell. 
There's a guy called Argyll Knatt who is 
another alter ego who is a lot different from 
Creole, he's less of a chauvinist. You can only 
take this womanising thing so far, and Creole 
has done all the womanising he can do. 

j • Are you still celibate? la herpes atilt a 
~ dan~er in New Vork'I' What about AIDS7 
"' That s a good question. I must s■y in all 
~ honesty that I am no longer celibate. Herpes 
.,, is now out of style. It was taken over for a 
<Z while by AIDS, but now AIDS has dropped out 
,_ as well. There is no great new venereal 
~ disease - it's a great shame. But I'm sure 
cl: they'll have cooked up something by the time 

I get back to New York. 

' 
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AS WE come to the end of our little 
chat, I ask Ben Watt if he would 
describe himself as wary. Bearing 

his usual expression (twixt wind-up and 
woe) he mutters a careful " .• . possibly«, 
finally emphasising his considerable 
difficulty in translating the sultry charm 
of his music into interviewspeak. 'Wary' 
might describe him. A fan would call him 
'wryly ironic', a stranger, perhaps 
'downright rude'. This is the problem 
with Everything But The Girl. .. 

The clashing of two quietly interesting solo 
careers into a sort of polite indie superduo 
had the stamp of minor greatness right from 
its inception. Allied to the then stimulating 
idea of a record label boasting Rough Trade's 
fingersnap bedsit appeal and the big bad pop 
industry's moneyed muscle (and designed for 
universal appeal - hey, let's call it Blanco Y 
Negro!) and boosted by the patronage of 
uncle good cause Weller, Everything But the 
Girl became the admen's delight. The time, of 
course was right. 

As Julie London did battle with Wes 
Montgomery on a thousand dansettes, the 
' sloppy Joe' and goatee becoming de rigeur 
(and that was just the girls) while 
manufacturers of solid guitars went bankrupt, 
full-grown promotion men wept openly with 
joy at the mention of the new messiah -
Jani A call was made and Everything, etc 
stood proudly to attention. Perfect concept. 
Almost perfect records, too ... 

With 'Each And Everyone' young(ish) Ben 
and his smooth chant-oozy companion Tracey 
Thorn came up trumps, damned the critics, 
fuHilled the formula and a whole lot more 
besides with a kind of tune that does not pop 
up everyday. 

Steaming into the public's most private 
domain the pair found themselves sitting their 
English finals in Hull with a hit on their hands. 
As Everything But The Girt-mania (well, sort 
of) swept the land, desperate fans eager to 
hang on to their heroes every fast utterance 
suddenly found that the missives emanating 
from the band were few and far between. 
'Difficult', 'unhelpful' came the debriefed 
reports from a clutch of once hardy 
journalistic types, and as a nation gently 
grooved tempers started to fray . . . 
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We try to get a word in edgeways with laugh-a­
mi nute duo Everything But The Girl. Graham K 
Smith tries to control himself 

ifficult, us? 
AND MR Ben Watt it really is down to 

you, Sir. While Tracey edges between a 
dour dogmatism and a shopgirlish 

giggle, humorous and approachable when the 
ice melts, Ben remains forever the sullen Sari 
Lunnen wind-up merchant smiling 
occasionally, and then solely, at his latest 
acerbic witticism - this particular session 
finding its Inspiration in football. What's your 
fave tune, Ben7 • •Blue Is The Colour'". How 
about lyricists? "Pat Nevin". And the first 
song you wrote? "You're going home in a 
London ambulance ... daddyo." Pure hilarity. 

Ben, it seems, atwar.s wanted to be a 
goalkeeper. So weren t there any parental 
pressures to do a proper job? "Yeah, my dad 
wanted me to be a centre hatt.• And so it 
went on. Seemingly uneasy about actually 
being specific about anything, Ben continued 
to confuse his boorish idiocy with dryness, 
Tracey gamely attempting some 
communication but obviously torn between 
voicing her own opinions and letting the 
collective level of levity down. As the mask 
slipped from time to time we learnt of a few 
EBTG faves - the Smiths, Bertolt Brecht. 
Encouraged, I delved a bit deeper. What were 
the bands whose records you'd rush out to 
buy on the day of release7 

Tracey: •The Buzzcocks, the Undertones 
and Orange Juice . . . oh, and Aztec Camera 
for a while - now It's the Smiths.• 

Ben: "I don't ever really remember rushing 
into a shop to buy something - apart from 
when Chelsea released 'Blue Is The Colour'." 

What about Jazz, though, Ben? You've got 
the requisite big twangy guitar and trad-style 
goatee - surely you're hep to get solid gone 
an awful lot? 

"Well, I actually find jazz guitar incredibly 
boring - totally unemotional. I get more 
excited by George Harrison than Joe Pass. 
Here I am, pop's answer to Wff Montgomery 
and I prefer George Harrison. I'm a crazy 
mixed-up kid.• Quite. 

Y'SEE, EVERYTHING But The Girl possess 
a fear of misquotation that Is quite out 
of proportion with the tenuous position 

they hold in today's pop palaver. For while 
'Each And Everyone' took them rightly into 
the heady environs of the 30, its neat but 

subtle little pursuer 'Mine' failed to emulate 
that feat and their brand new stereo 45 cut 
'Native Land' will also struggle to keep their 
name in the short pop memory. Their worry 
about their literary profile seems to have 
alreedy diluted the knack to spin a decent pop 
tune. 

As spokespeople they can be eloquent. On 
education, Ben defensively responds to an 
innocent inquiry about his own recent results. 
" It's irrelevant. I find it unbelievable that the 
pop press is still anti any kind of education 
and still have this pathetic belief that pop 
music should be made by and for ignorant 
working class kids." On the state of pop: • it' s 
become a shopwindow now. Bands get 
signed up from one demo tape and put into a 
studio where a producer makes their sound.• 

Tracey: "Like us.• 
Ben: "And then they need a bunch of 

session musicians to reproduce it." 
And on their role within pop: Tracey - "I'm 

not so passionately involved in pop I could 
never do anything else. I'm equally passionate 
about politics and literature.• 

Ben: "I wasn't drawn to it as a blind fan. 
It's a very useful medium to speak to a lot of 
people, more people than would ever read a 
book if I wrote one.• 

T
HEY BOTH appear more concerned with 
using their newfound position to impart 
opinions, rather than honing their 

budding abilities as songwriters and makers 
of records. 'Each And Everyone', and parts of 
the LP 'Eden', hinted at a potentially 
formidable skill allied to s ubstantial style. But 
simply by acting in the manner which is now 
norm rather than the exception they're 
undermining their own position. And if they 
piss off fans like me, watch out for their 
enemies. 

Meanwhile, as 'Native Land' tries its 
darndest to recapture the glory of 'Each .. .' 
Everything But The Girl are about to set off 
on their first proper tour - a clutch of 
youngsters June Miles Kingston, Phil Moxham 
and Neil Scott replacing the older Jazzers who 
constructed the album. Go and see them. If 
only to tell Ben to bloody well start enjoying 
itl 



28 October 13, 1984 

!lea ueof 

THE LEAGUE Of 
Gentlemen were falling 
into the abyss. Down, 

down past the charred 
remains of Boy• In DarknHs 
press releases, down past the 

entle~en 
translated by JAMES A REID 

tattered remnants of 
discarded Adam Ant outfits 
and forgotten Paul Weller 
manifestos. 

Down, down fighting back acres 
of yawninQ print .. . 'a radical 
new direction' . . • 'crucial' ••. 
'boss' ... 'punk, powerpop, mod, 
new romantic . . . urggh'. 

Down until they reached the 
bottom. A gaping hollow in the 
pop netherworld peopled by 
hobgoblins, troglodytes end 
Sounds reporters. 

"Gadzooks not since my days 
as a public bar referee in Glasgow 
have I come across such a dark 'n 
miserable place,• said Lord Hip 
Hop. 

" Why even the belly 
cockroaches are weanng thermal 
underwear. Why on earth have 
you brought us here Reid7" 

Munering something about my 
imminent promotion to 'Travel 

Trade Gazette', I ignored the good 
Lord's question and pointed the 
Leegue in the direction of the 
local hostelry, for it was here that 
the Prince of th is domain rested. 

" Who is this blessed Prince,• 
demanded Sir Public House, 
flagon of whiskey in hand, 12-
bore slung around his shoulder, 
Howard Jones' 'Like To Get To 
Know You Well' lodged 
imperceptibly in his drink sodden 
mind. 

Then he fell over, the crash 
mightier than Gourmand K 
Gourmand placing his little toe in 
a steaming hot bath, woke the 
Prince from his slumber. 

Stumbling out of his Pub -
'The Promotional Video And Chart 
Return Shop' - the Prince of the 
Pop netherworld looked the 
League Of Gentlemen straight In 
the eye and bid them come quaff 
with him. 

"Strange place this", remarked 
!oby Jug stepping over satin -
Jacket clad figures, while life size 
dummies of Sir Mike RNd 
delivered Dame Mary 
Whitehouse lectures on 'Art and 
Morality' to 5ft 41n record 
company execs In Yes T-shirts 
and polka dot boxer shorts. 

While this madness gathered 
arouf)d their heads, the League 
clung onto the only stable thing in 
this crazy world of ours, their 
pints. 

But, no sooner had they sunk a 
barrel or two than they were 
being whisked off to the Prince's 
private video room for a grilling 
indoctrination into life in the Pop 
netherworld. This was going to be 
a real horror show . • .. 

"Be seated gentlemen,• 
instructed the Prince placing us all 
into our own specially customised 
iron maiden's. 



"Now listen here,• he 
continued, •1 know your 
blasphemous ways, I know of 
your refusal to pray at the saintly 
altar of Nik Kershaw, but now 
you will change.• 

At this the Prince t ightened the 
screws on our customised iron 
maiden's and set about the not 
inconsiderable task of boring us 
to death before we bled to death. 

"Now hear this,• he 
proclaimed. "The one that you 
detest, Mr Nik Kershaw. has 
temporarily joined forces with 
Level 42 wonder man Mark 
King. The two deities met at the 
'TOTP' studio, struck up an 
immediate friendship and set to 
work on a couple of tracks for 
Nik's forthcoming album release.• 
The Prince paused, tightened the 
screws, and as one we chanted 
the legend 'rack momentum'. 

The Prince continued. "Right 
scum, listen further. Sting, 
possibly the most talented man in 
the universe, is celebrating his 
release from the tedious business 
of making a film - 'The Bride' -
by heading off for the Himalaya's 
to search out the Yeti (there is no 
truth in the rumour that once he 
locates the Yeti it will be signed 
by EMO. On return from his 
travels the god-like one will be 
preparing for a cameo role in a 
film called 'Plenty'. Star of the 
film 7 - Meryl Streep. 

"Listen anew you slackers, I 
have sad news to relate. 
Wonderful radio, TV and RECORD 
MIRROR star Gary Crowley, yes 
Lord Lisson Grove himself, was 
struck by a mouth grabbing 
illness this week. Taking anti­
biotics to shrug off a nasty bout 

of flu' Gary found himself tongue 
tied, literally, when he tried to 
introduce Gary Kemp on his Red 
Hot Club radio show last week. 
Gal's tongue had become 
inflamed through taking too many 
antibiotics and he was led from 
the studio pronto. Kemp senior 
kept his head and proceeded to 
DJ the rest of the two hour show. 
RECORD MIRROR apologises for 
its lack of Crowley this week and 
wishes the lad a speedy recovery. 

"The League shocked at the 
misfortunes of a dear friend 
braced themselves for the rest of 
the Prince's oration. This was 
turning into a nightmare. 

"And while we're talking Gary 
Kemp, I was heartened to hear 
that the Islington metaphysician 
has bought his old Dad a 
computer. In fact Pa Kemp is so 
taken by his machine that he has 
taken up computer lessons. 

"While RECORD MIRROR is 
taking lessons in public apologies, 
y'see last week's Bananarama 
feature seemed to indicate that 
the gals were not too keen on 
FGTH, this in fact was a 
typographical error, for as 
Siobhan told RM this week 
'Frankie are my friends and I 
wouldn't say anything like that'. 

"And just to keep your appetite 
for pop as hot as it should be -
three news items - (1) Marilyn 
is recording with current 
producer-in-demand Don Was (2) 
The video for Kim Wilde' s 'The 
Second Time' was turned round 
in a near record 48hrs - that's 
from the beginning of filming to 
its appearance on breakfast TV. 
Phew. (3) Ian McCulloch could 
be releasinQ a solo sin.9le at 
Christmas, it's called 'September 
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Tl,e Nik Kershaw album hlld begun to talte its tJJll 

Song'." 
"Please no more of this," 

squealed Lord Hip Hop. The 
Prince ignored him and carried 
on. 

"Clamour in London's gay 
community after Donna 
Summer's controversial remarks 
on gays and aids. The lady's 
records have been banned from 
most gay clubs and we hear that 
her US record company - Geffen 
- have revoked her contract. 

"No such excitement for the 
Alarm's Mike Peters, though 
the Welsh one did get to meet 
one of his soccer heroes when on 
holiday in Ibiza this summer. 
Peters was quickly spotted by 
holidaying Brits and press ganged 
into playing a one-off gig. 
Recruiting members for his make 

shift band, he came across one 
bubble headed jock singing along 
to '68 Guns' in a club. The name 
of the jock - Charlie Nicholas, 
yup the Arsenal saviour himself. 
Nicholas, an Alarm fan, sang 
backing vocals at the impromptu 
gig. Mike Peters will not be 
turning out for Arsenal this 
season - they've already got 
Brian Talbot." 

"My god, popstars, Arsenal and 
Ibiza; this must stop,• demanded 
Sir Public House who had risen to 
his feet and was rapidly makin~ 
ground on the evil Prince. Smiling 
to himself he brought an empty 
Guinness bottle down on the 
Prince's head and thus ended the 
League's despicable torture. The 
League Of Gentlemen acted best 
in moments of crisis. 

FEATURING CUTS FROM 
JOCELYN BROWN · T.H.S. • BEATMASTER 
SCREAMIN' TONY BAXTER· RUN D.M.C. 

SPECIAL REQUEST 

CREW CUTS HITS THE ROAD 
THE CUTS CREW, LEAD BY DECK GENERAL 
CHAD JACKSON, HITS THE ROAD IN 
OCTOBER FOR A SERIES OF LIVE CUTTIN' 
AND SCRATCHIN' PERFORMANCES CATCH 
THE BEAT, TWELVE NOON SHARP, AT THE 
FOLLOWING JOINTS: 

0 HMV LEEDS MON OCT 15TH 
- HMV SHEFFIELD TUE OCT 16TH 
0 HMV MANCHESTER WED OCT 17TH 
- HMV BIRMINGHAM THUR OCT 18TH 
0 VIRGIN LONDON FRI OCT 19TH 
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rn° rJC~~lfl 
1 1 PUflPLE RAIi, Prince And The Revolution, Warner Brothers 
z 2 BORN IN TitE ~ Bruce Springsteen, Columbia/CBS 
a 4 f'NVAff DANCER. Tina Turner, Capitol 
4 a SPORTS, Huey Lewis And The News, Chrysalis 
I I HEARTaEAT an, The Cers, Elektra 
8 I 1100 IEL AIR l'lACE, Julio Iglesias, Columbia/CBS 
7 7 CAN'T SLOW DOWN, Lionel Richie, Motown 
8 8 BREAK OUT, Poi~..- Silten, Planet 
9 9 SOUNOTRAClt Eddie and The Cruisers, Scotti Brothers 

10 10 MADONNA, Madonna, Sire 
11 14 SHE'S SO UMJSUAL Cyndi Lauper, Portrait 
12 18 WOMAN IN RED. Stevie Wonder, Motown 
13 13 OUT Of THE CELLAR, Ratt, Atlan1ic 
14 11 NO BRAKES, John Waite, EMl,Amerlca 
15 15 Ml>NIGHT MADNESS, Night Ranger, CameVMCA 
16 12 SIGNS OF LIFE, Billy Squier, Capitol 
17 11 WARRIOR, Scandal featuring Pani Smith, Columbia/CBS 
18 19 STAY HUNGRY, Twisted Sister, Atlantic 
19 22 17, Chicago, Full Moon/Warner Brothers 
20 20 PHANTOMS, The Fixx, MCA 
21 24 POWERSLAVE, Iron Maiden, Capitol 
22 18 GHOSTBUSTERS, Soundtrack, Arista 
23 23 VICTORY, Jacksons, Epic 
24 25 ICE CREAM CASTLE, The Tlme, Warner Brothers 
25 31 SUDDENLY, Billy Ocean. Jive 
26 26 ELIMINATOR, lZ. Top, Warner Brothers 
27 21 1984, Van Hafen, Warner Brothers 
Z8 21 THE GLAMOftOUS UF£. Shella E, Warner Brolfiera 
29 39 SWEPT AWAY Diana Ron, RCA 
ao • BANANARAMA. hnanarama, London 
11 38 REBEL YELL, Billy Idol, Chrysalis 
12 'D BREAKING HEARTS, Elton John, Geffen 
33 J2 CAMOUFLAGE. Rod St-art, Warner Bros 
M a CONDmON CIUT1CA1., Quiet Riot, Pasha 
a 33 AN INNOCENT MAN, Billy Joel, Columbia 
II 31 THE BUTZ, Krokus, RCA 
17 • LIGHTS OUT. Peter Wolf. EMI-America 
• 40 SELF CONTIIOL, Laura Branigan, Atlantic 
11 47 WHAT ABOUT ME1, Kenny Rogers. RCA 
40 43 CATS WITHOUT ClAWS, Donna Summer, Geffen 
•1 42 STOP MAKING SENSE. Talking Heads, Warne< Brothers 
42 34 FIRST OFFENSE, Corey Htrt, £Ml-America 
43 .. VOA, Sammy Hagar, Warner Brothers 
4C 17 JERMAINE JACKSON, Jerma)ne Jackson, Arista 
45 45 GO INSANE, Lindsey Buw119ham, Elektra 
41 ANIMALIZE. Kiss, Mercury 

47 49 THE LAST IN LINE, Dio. Warner Brothers 
48 41 INTO THE GAP, Thompson Twins, Arist~ 
49 46 COULDN'T STAND THE WEATHER, Stevie Ray Vaughan and 

Double Trouble, Epic 
50 50 PARA.OE. Spandau Ballet, Chryst1fis 
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Compiled by Blllboerd 

I JUST CALLfD TO SAY I LOVE YOU, Stevie Wonder, Motown 
LET'S 00 CRAZY, Prince And The Revolution. Warner Brothe.-. 
DRIVE, ihe Cars, Elektra 
HARD HABIT TO BREAK, Chicago, Full f'vloonr'Wamer Brothers 
LUCKY STAR, Madonna, Sire 
CARIBBEAN QUEEN (NO MORE LOVE ON 1ME RUN), Billy Ocean, 
Jive 
MISSING YOU, John Waite, EMI-America 
COVER ME, Bruce Springsteen, Columbia/CBS 
THE GLAMOROUS LIFE, Sheila E. Warner Brothers 
SHE BOP, 'it;ndl lauper, Portrait 
THE WARR R, Scandal featuring Patti Smith, Columbia/CBS 
ON THE DARK SIDE, John Cafferty & The Beaver Brow n Band, 
Scotti Brothers 
l'M SO EXCITED, Pointer Sisters, Planet 
CRUEL SUMMER. Bananarama, London 
WHAT'S LOVE GOT TO 00 WtTM IT, Tina Turner, Capitol 
ME WE OURSELVJ:S7. The Axx, MCA 
SOME GUYS HAVE AU THE LUCK, Rod Stewart, Warner Brothen 
PURPLE RAIN, Prince, Warner Broth,rs 
I' THIS IS IT, Huey Lewis And The News, Chrysalis 
BUIE JEAN, David Bowie. EMI-Ame,lca 
THERE GOES MY BABY, Donna Sun,mer, Gaffan 
80P "Tll YOU DROP, Ric:11 Sprin;fiekl. RCA 
GO INSANE, Lindsey Bucki,ham, E1ektra 
SMPT AWAY. Diana Ross, CA 
WHO WEARS THESE SH0£87. Elton John, Geffen 
WAKE ME UP BEFORE YOU GO GO.Wham!, Cofumbla.'CBS 
DESERT MOON, Oennill De You~, A&M 
BETTER BE GOOD lO ME. nn1 umer, Capitol 
Fl.ESH FOR FANTASY, Bllly Idol, Ctirysalis 
I F£fl FOR YOU, Cllaka Khan, Werner Brothers 
&TAUT, Sheena Easton, E~f-Amer1Cl8 
OUT OF TOUCH, Hall & Oatee. RCA 
WHAT ABOUT ME71 Kennv Rogers with Kim Carnn & Jamel 
= .RCA 

RE, Jacksons,& 
ALL THROUGH THE , ~ndi lauper, Portrait 
WHEN YOU CLOSE YOUfl EV S, Night Ranger, C1m111MCA 
SHINE SHINE, Barry Gibb. MCA 
PENNY LOVER. Lionel Richie, M0town 
TH£ LUCKY ONE. laura B~an, Alfanlic 
THE LAST TIME I MADE LO Joyce Kennedy & Jeffrey Otbome, 

~~MITE, Jermaine Jackson, Arista 
A GIRL IN TROUBLE PS A TEMPORARY THING), ~meo Void, 
415/Columbia/CBS 
IT AIN'T ENOUGH, Corey Hart, EMI-America 
I CAN'T HOLD BACK, Survivor, Seoul Brothers 
STIIUNG OUT, Steve Perf\l, Columbia/CBS 
THE WAR SONG, CUiture Club, Virwn/Epic 
I CAN'T DRIVE 55, 5:¥s Hagar, elf en 
NO MORE LONELY , Paul Mccartney, Columbia 
BODY ROCK. Maria Vidal, EMI-America 
ON THE WINGS Of A NIGH11NGALE. The Everly Brothe<a, Mercury 
WE'RE NOT GONNA TAKE IT, Twisted Sia1er, Atlantic 
LEFT IN THE DARK. Barbra Streisand, Columbia/Cl3S 
GHOSTBUSTERS, Ray Parker Jr, Ar,sta 
TEACHER, TEACHER, 3B Special, Capitol 
COOL IT NOW. New Edition, MCA 
SUGAR DON'T BITE, Sam Harrls, Motown 
STUCK ON YOU, Lionel Richie, Motow n 
GIRLS WITH GUNS, Tommy Shaw, A&M 
BOUNCING OFF THE WAU. Matthew Wilder, Privatte I 
THE AUNIGHTER, Glenn Frey, MCA 

SEA OF LOVE, Ho~ydrlppers, Es Paranza 
SHANGRl-1.A, Steve MIiier Band1 Capitol 
WE ARE YOUNG, 0411 Hartman, MCA 
I NEED YOU TONIGHT, P-eter W olf, EMi-Americl 
MIONITE MANIAC. Kroku1, Arllla 
SAY HELLO TO RONNIE. Janey Street, Arista 
LOVE KILLS, Freddie Mercury, Columbia/CBS 
CAN'T LET GO, Stephen Stitt. leaturing Mi~• Finnegan, Allantic 
CENTIPEDE. Rebble Jackson, Columbia/CBS 
HEAVEN'S ON FIRE, Kiss, Mercury 
THE MEDICINE SONG, Stephanie MIiis, Casablanca 
HAO A DREAM (SLEEPING WITH THE ENEMY), Roger ~fon, 
A&M 
AFTER ALL. Al Jarreau, Warner Brothers 
DON'T STOP. Jeffrey Osborne, A&M 
MEDLEY, Band Of Gold, RCA 

Compiled by Billboard 



1 3 TUCH ME, Fonda Rae, Streetwave 12in 
2 4 SUPf'ERY PEOPLE, Staple Sinll,;'rs. US Private I 12in 
3 7 GOTTA GET YOU HOME TON HT, Euwne Wilde, Founh & Broadw ay 12in 
4 9 I FEEL FOR YOU/ REMIX, Chaka Khan, arner Bros 12in 
5 2 THE MEDICINE SONG/DUB VERSION. Stephanie Mills. Club 12in 
6 1 RAIN FOREST/ SOUND CHASER, Paul Hardcastle, Bluebird 12in 
7 5 LOVE LIGHT IN FLIGHT/ DON'T DRIVE DRUNK/IT'S YOU 

(w ith Dionne Warwidlfl'HE WOMAN IN RED, Stevie Wondfr, M otow n LP 
8 6 LOST IN MUSIC (REMIX), Sister Sledie, Atlantic 12in 
9 11 OFF AND ON LOVE, Champaign, US olumbia 12in 

10 8 I WISH YOU WOULD/ DUB Jocelyn Brown, Founh & Broadway 121n 
11 JO CANDLELIGHT AFTERNOON, P~lis St. James, Motown 12in 
12 12 FINESSE/YOU'RE THE ONLY O I LOV!/MEET ME HALF WAY 

THERE/ SHOW ME/ EVERLASTING LOVE, Glenn Jones, US RCA LP 
13 13 WE NEED SOME MONEY, Chuck Brown & The Soul Searchers, 

Master M ix 12in 
14 26 WEEKEND GIRL/NO ONE'S GONNA LOVE YOU, The SOS Band, US Tabu LP 
15 27 HALF A MINUTE/MATT'S ~o •. M att Bianco; WEA LP 
16 31 WHO'S THAT STRANGER/JUST UKE DREAMIN'/CAN'T STOP, Terri Wells. 

London LP 
17 14 MAGIC TOuat (REMIX), Rose Royce, Streetwava 12in 
18 Z4 TODA MENINA BAIANA, Gilberto Gil, WEA 12in 
19 10 PRIME TIME/YOU, ME ANO HE/C.O.D. (l'U. OEUVER)/TIE ME UI", Mtume, 

US Epic LP 
20 17 YOUR TOUCH (CLUB VEASIONI, Bonr,ie Pointer. US Private 1121n 
21 20 AIN'T NO TURNIN' BACK/ PHONEMATE, Phyllis St. James. US M otown LP 
22 15 ENCORE/GOT TO BE REAL, Chery~ nn, Streetwave 12in 
23 18 UNDERCOVER LOVER/GIVIN' UP LOVE/ONE GIRL/JUST FOR YOU, 

The Controllers, US MCA LP 
24 19 PLEASE DON'T GO (REMIX), Steve Washlnyton, Streetwave 12in 
25 28 HOT POTATO, LaToya Jackson, US Private 12in 
26 21 YOU TURN M E ON, Riclc James, Gordy LP 
27 33 AFTER THE DANCE IS THROUGH, Kyrstol, US Epic 12in 
28 37 JAZZY LADY, Richard 'Dimples' Flelds, RCA LP/US 12in 
29 S9 LET IT All BLOW, Dan Band, US Motown 121n 
30 83 SECRET FANTASY/BREAK OUT, Tom Browne, US Arista LP 
31 42 INTERNATIONAL (REMIXI. Brass Construction, Capitol 12in 
32 11 I JUST CALLED TO SAV'I OVE YOU (REMIXI, Stevie Wonder, Mo town 12in 
33 32 DR BEAT, Mtaml Sound Machine, US Epic 12in 
34 35 RUNNING, Gwen Pre$sley & Portable Patrol, US Aerial 12in 
35 48 MAS QUE NADA, Sergio Mendes & Brasil '66, A&M LP · 
36 46 NOT THAT I HAVE YOU, McGee, US American Dream Record& Ltd 12in 
37 25 YOU GET THE BEST FROM ME (SAY, SAY, SAY), AliCUII Myers, MCA 12in 
38 23 l'M GIVW' AU. MY LOVE, Terri Wells, US Philly World 12in 
39 29 LET SLEEPING DOGS LIE, lntr~ue, M usie Power Records 12in 
40 41 I CHOOSE YOU, Pans. Bluebir 12in 
41 GIVE ME YOU LOVE/MAGIC JOHNSON/LET'S STAY TOGETHER/ 

A ND YOURSELF, Bobby Broom, US Arista LP 
42 39 I CAN'T LET YOU GO, Haywoode, CBS 121n 
43 40 I GET ROMANTIC. Booker Newberry Ill, Buzz International 12in 
44 38 WE'RE ROCKING THE PLANET, Hashim, US Cullin!/ Records 12in 
45 86 RELEASE YOURSELF (DUB), Aleem, Streetwave 12tn 
46 22 GHOSTBUSTERS, Ray Parker Jr. Arista 12in 
47 13 NAUGHTY TIMES, Cutty, US Hudson River Records 12in 
48 62 MIDNIGHT LOVER/BIG STRONG MAN, Margie Joseph, Atlantic 121n 
49 YOU MAKE M E HA PPY, Hi-Tension, Streetwave 12in promo 
so 80 IPANEMA LADY/GOT TO GET BACK TO LOVE, Geor.r: Duke, US Epic LP 
51 UNITY, Afrika Bambaataa & James Brown, Tommy \IIPolydor- 12,n 
52 34 HOT WATER, Level 42, Polydor 12in 
53 36 YOU'RE NEVER TOO YOUNG, The Cool Notes. Abstract Dance 12fn 
54 S7 IN THE NAME OF LOVE, Ralph MacDonald/Bill Withers, London 12ln 
55 55 M USIC IS THE ANSWER (DUB VERSIONI, Colonel Abrams, 

US Streetwise 12in 
56 54 NIGHT SO RIGHT, Oolos. US Sunnyview 12in 
57 CARIBBEAN QUEEN (REMIXI/AFRICAN QUEEN, Billy Ocean, Jive 12ln 
58 58 COME ANO GET MY LOVIN'. Barbara Fowler, Master Mix 12in 
59 44 LET HER FEEL IT, Simplicious, Founh & Broadway 12in 
60 47 MEGAMIX II (WHY IS IT FRESH71, D.ST., CellulOid 121n 
61 SEA SHELLS, Geor~ee's Anansl, Ebusia 12in 
62 66 MR SOLITAIRE (PA ER MIX), Animal Nightlife, Island 121n 
63 49 GET OFF (YOU FASCINATE MEI (REMIX), Patrice Rushen, Elektra 12in 
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BATTLE CRY, Rockers Revenge ('Beat Street 2'), Atlant.ic LP 
RUNAWAY LOVE, Linda Clifford. Curtom 12in/US remix e;omo 
STOP PLAYING WITH MY LOVE, Steve Drayton, Master ix 12in 
ONE HUNDRED SPEAKERS, Daniel Sofer/Or Ore/Unknown OJ, US Saturn 
Records 12in 
l 'VE BEEN WATCHING YOU (JAMIE'S GIRL), Randy Hall, MCA 12in 
l'M WARNING YOU, G~ Adams, US Mainline 12in 
CAUGHT IN THE ACT/ TO EYE/THIS IS MY NIGHT/ HOLD HER/ MY 
LOVE IS ALIVE, Chaka Khan, US Warner Bros LP 
KEEPING SECRETS, Switch, US Total Experience IP 
WORK IT IREMIX)/DONKEY STROKE/NEW LOVE, Ron Royee, Streetwave LP 
SURPRISE, SURPRISE, Bobby Womaqc, Motown LPnin 
CHECKING OUT, Nat King Cool & The Cool Runner-a. T■I Wan 12in 
RE-RON, Gil Scott-Heron, Arista 12in 
I CAN'T WAIT TO BREAK, Billy Jones, US NIA 12in 
WE GOT LOVE. The Real Thing, RCA 12in 
FRANTIC SITUATION, Afrika Bambaataa & Soulsonic Force with Shango, 
Tommy Boy/Polydor 12ln 
WE DON 't WQIII( FOR FREE, Grandm■ster M elle Mel & The Furious Five, 
~arhill 121n 

AT IS LIFE, Blaclc Uhuru, Island 12in 
IT "1UST BE HEAVEN, Mere~. Metcy, En■ilJ 12in-promo 
EROTIC CITY, P.rince & The evolution. U Warner Bros 12in 
SETTLE DOWN/NEVER GIVE YOU UP, Lillo Thomas, US Capitol LP 
DO OR DIE BED STY, Divihe Sounds, US Specific Records 12in 
NO FAVORS, Temper, MCA 12in 

All AMERICAN BOY, Barbara Pennington, Record Shack 12in 
BLACK LEATHER, M iquel Brown, Record Shack 12in 
IN THE EVENING, Sheryl Lee Ralph, US New Yori< Music Company 12in 
REACHING FOR THE BEST, Xenia Rowe, Crystal City 12in pre 
HEARTS ON FIRE, Sam Harris, US Motown LP 
CAUGHT IN THE ACT. Earlene Bentley, Record Shack 12in 
TIM E BOMB, Jeani e Tracy, US Megatone 12in 
HIGH SEX DRIVE, Dolmann, Passion 121n 
SECOND BEST/RUNNING WILD IN THE NIGHT/HEARTLESS, Evelyn 
Thomas. French In The Mix LP/Record Shack LP promo 
CAN THE RHYTHM , Girltalk. lnnervision 12in 
THE RGHT (FOR THE SINGLE FAM ILY), Norma Lewis, ERC 12in 
EASY LOVE [REMIX), Vikki Benson, Brolll9 12in 
YOU CRY, Sense, W.A.R. 12in 
l 'M ON ARE, Kelly Marie, Calibre Plusl 12in white label 
THUNDER AND LIGHTNING, Heat-X-Change, Passion 12l n white label 
MASQUEAAOE, Evelyn Thomas, Record Shack 121n 
HEY HEY GUY, Ken Laszlo, ltaUan MEM t2in 
LAST CALL, Jolo, US Megatone 12ln 
BE MV BABY, Dennis Dwyer, Dutch Friends 12in 
I ALWAYS WANTED TO BE FREE, Tina 8, US Elektra LP 
DANCE TRANCE MEDLEY/A GOOO MAN IS HARO TO FIND. Boystown 
Gang, Dutch Rams Horn LP 
GONNA GET ALONG WITHOUT YOU NOW (ca.£8RATION DANCE MIX). 
Viola Wills, Touch 12in 
HANDS OFF. Laura Pallas, Record Shack 121n white label 
LONG AFTER TONIGHT IS AU OVER, True, Rock City 12in 
REMEMBERING LOVE. Tiffa11y, Canadian Unidlsc 12in 
SATELLITES, Chllstopher Street, ERC-12in 
THE LUCKY ONE (JACK WHIT£ MIX)/(JOHN RO. MIX), Laura Branigan, 
Atlantic 121n 
WHY7. Bronski Beat, London 12in 
l'M SO BEAUTIFUL, Divine, Proto 12in 
SWEPT AWAY IREMIXI, Diana Ross, US RCA 12in 
THE MEDICINE SONG, Stephanie Mills, Club 12in 
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SEVERAL MONTHS ago I left 
a hospital radio station 
w here I'd w orked for around 

four years. Now I'd very much l ike 
to get back Into hospital 
broadcasting, but don't know who 
to contacl. 
Mike, Beckenham 
• Find yourseff another niche as 
a h0$pital jock by checking out 
which hospitals in your area have 
broadcasting facilities and 
approaching station managers 
direct or write to The Secretary, 
National Association Of Hospital 
Broadcasting Organisations, 107 
Bare l ane, M orecambe, lanes. 
Sand an sae. 

Meanwhile, deejay Martin 
Kinch of Stoke Mandeville 
hosp/tel says interested enquiries 
from prospective jocks are 
always welcomed. Cont11ct 
Hospital Radio, Stoke Mandeville 
Hospital, Mandeville Road, 
Aylesbury, Bucks. Applicants to 
Stoke Mandevi lle and other 
hospital stations must be 16 plus. 

M Y AUSTRIAN girlfriend 
wants to live in England 
and I need to know how 

easy it would be fo r her to come 
into this country for an extended 
period of l ime. 

She has a three and a half year 
old son, and although she's never 
married or lived with the father, 
this man does help support the 
chi ld financially. 

I feel I could look after this boy 

Periods of doubt 
I'M NEARL V 22 now, and while I've been having period• 

since I was 11 years old, they've never been regular. 
They either ... m 10 come every two weeks, or I go 

eight months without one. They're totally heywire . 
Apart from the fact that they've been very painful when 

I've missed a couple, I've never been bothered before. But 
someone Mid they should be regular by now and that 
there may be aomething wrong with my ovaries which 
could stop me having children. 

If I NW e doctor, would I need to have an internal? Thia 
worrin me, u I'm • virgin. 
Tarryn. Coventry 
• Many girls and womI,n experience erratic periods, but II very 
irregular menstrual cycle can 1H • problem if you are trying to 
get pregnant as you won' t be ovulating and ralaffing vital egg 
cells from your ovaries n ohan as other woman. 

Many lacton, including mlllnourishment and crash diets, 
overwor#f, illne:u and emotional upset, can effect the regularity 
of yout periods. But the feet that they've NEVER been regular 
sat1ms to show that your hormones may still need to settle 
down so 01n1lation happens regularly. 

You'll ea$ily survive any medical check-up which would 
pro/Hbly involv• simple hormone tests ll!J well as an internal 
examination. So, make an appointment with your doctor, or at 
your n,11,nt Brook Advisory Centre, Gynae Outpatler,ts, 
Coventry And West Midlands Hospital, Stoney Stanton Road, 
Cove{1lry. (Ring Coventry 24~ any Thursday evening, 7pm-
9pm). 

es my own, but need to know if 
the child's father would have to 
give permission for him to live 
here? We feel we can make e lrfe 
together if my girlfriend and her 
son can come to live freely in the 
UK. Her mother is currently 
looking after the child while she 
studies. 
R, Isle Of Wight 
• M arriage to a UK citizen 
(you?), in Austria, be/ore coming 
to England, has to be the best 
chance your girHriend may have 

ol staying here. 
Are you both ready for this kind 

ol committment? If not, your 
girffriend must apply, in her own 
right, as an Austrian citizen, for 
UK entry through the British 
Embassy in Vienna. The Home 
Office may agree to a six month 
stay. If she is also the legal 
guardian of her child, she must 
also apply for his entry to the UK. 
She would need to apply for 
extension of her stay. 

Unless the father of her child is 

his /egt1I gut1rdit1n, he has no 
legal say in where his son lives. 
But in Austria the mother of an 
illegitimate child is not 
automatically his legal guardian. 
It is possible that her parants 
have taken on this role and, if so, 
would be the ones to give 
permission. 

More info from Social SeNices, 
Austrian Embassy, 18 Belgrave, 
Mews West, London SW1. (Tel: 
01-235 3731), and Home Office, 
(Immigration), lunar House, 
Wellesley Road, Croydon. (Tel: 01-
686 0688) 
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"DO v.:harez.1er we wam, \Fear lingerie to a ,-estauranr" 
('D.Ai.S.R. ',from· 1999' ) 

E FER Sli\'CL;. l'nncc thrnit the ha11d of fare do'i.~,,1 1hc jnmt of hi., 1r,v hwy 
/t'OIV ,ae11,· .1heer sa/111 h1km1 bnefs some three veurs a1c;o 1r1 from o.t a 
deli11ous , d1shehe.•112g London 1.1uii101u-. ,~·c }w-;;e 1.1ll c;mt' lo k11<.ri: and lo:·, 

/11s penchant fur jnl(v undin . . pre/eru.hly rrashv. pr.Jaablv ,.:.,orn 
1mencumhered. and prderuhl\' on ,.:.1omm. 

Th1s 15 tht· Cirrnt Lingcn, L111111edwn ,.:.•hzch hu.s l111kfd 1h,· Pnn,t' h1m11,· 
togctha-m-m,{'mders. /Jere '"·c prcsrnr tht ,tun· uf the .Han l!mzscl/ and rht girl, 
he 1mJc,,.,·cand aloni: the ,:•av: \ ·111111,·. Apollonia 6. ,md .\"hnlu l:. hll ,k1mp11',· 
duJ prvleget's. Hut don't /org,·t 

"Girl 11 ,1111 'r ,w ::in rn stnp nght do1:-r1 to vour 1111J,•r:;..•,\1r 

THE DEVIL'S answer to Michael 
Jackson. The Black Jagger. The next 
Stevie Wonder. Smokey Robinson' s 

heir apparent. The new James Brown. 
The most innovative black performer 
since Sly Stone. Jimi Hendrix 
reincarnated. Marvin Gaye's spiritual 
successor. 

In the build·'em-up, knock-'em•down world 
of rock journalism. hyperbole is a way of life, 
but it takes a special talent to excite such 
generous comparisons with so many rock 
greats; a talent contained within the 
diminutive (5ft 2in) frame of a softly spoken, 
doe-eyed 24-year-old from Minneapolis. 
known universally as Prince. 

Born June 7, 1959 on the south side of the 
city. Prince Roger Nelson owes his rather 
unusual and distinguished handle to his 
father, a black Italian jazz musician who used 
the stage name Roger Prince. 

Prince's mother, a large matronly woman. 
had once been the singer with the band. but 
retired to look after her growing brood before 
Prince was born. 

The Nelsons' marriage was stormy, and, 
when Prince was seven years old his father 
walked out for good, leaving behind his grand 
piano which had previously been out of 
bounds to the Nelson children. 

Prince immediately set about mastering the 
instrument, spending several hours a day at 
the keyboard shutting himself off from the 
rest of his family, particularly his mother and 
her boyfriends. 

Soon he was able to pick out familiar TV 
themes like 'Batman' and 'The Man From 
U .N.C.L.E.', and started creating his own 
simplistic tunes. 

WHEN HIS mother remarried, Prince 
was unable to get on with his 
stepfather and was sent to live w ith a 

succession of relatives. He ended up with an 
aunt who finally turned him out after his 
father bought him an electric guitar. Prince 
recalls: "There was no room for a piano, and I 
guess she just didn't like the guitar.· 

The 13-year•old eventually turned up on the 
doorstep of school chum Andre Anderson 
!nee Cymone) whose mother readi ly took him 
in, though she had six children of her own to 
feed. Prince eventually took over the 
basement as a bedroom and spent long hours 
practising guitar with Andre. 

Still 13, Prince joined his first band, a 12 
piece named Shampagne. HOnly four of us 
played," he told Rolling Stone later. "Eight 
were faking. Andre played saxophone. I 
played piano. I also wrote all the music. No 
one ever sang. I didn't write lyrics until I got 
to high school - and then it was really 
raunchy stuff from the outset.'' 

In 1976. a mysterious admirer gave 
Shampagne a few dollars to record a demo, 
which they duly did at a small. low budget 
studio on the edge of town. 

Studio proprietor Chris Moon was 
particularly impressed with Prince. and asked 
him to help produce some commercials. 
Prince agreed, and in exchange for his 
assistance he was allowed generous use of 
the studio. 

Moon recalls: "He always showed up with a 
chocolate milk shake in his hand. He looked 

pretty tame. Then he'd pick up an instrument 
and that was it. It was all over." 

Within a year, Prince had been pacted to 
the mighty Warner Brothers label with a six 
figure advance and a contract calling for three 
albums - an unprecedented act of faith in an 
untried 17-year-old. 

INITIALLY WARNER Brothers tried to assign 
a name producer and some session 
musicians to Prince's first album. but after 

convincing studio bigwigs that he was more 
than capable of doing the whole thing 
himself, he was left to get on with it , with 
only an executive producer - a glorified 
engineer - for company. 

The resulting album. 'For You·. was 
reasonably well received by critics though 
Prince himself would later declare "I was just 
trying to make hits. I'm not particularly proud 
of the album, and would never play it for 
pleasure." 

A big Warner Brothers publicity campaign 
ensured that everyone who mattered knew 
that the album was written, produced, sung 
and played by one man. An enterprising PR 
working out that Prince had used some 27 
different musical instruments. One track, 'Soft 
And Wet' was a minor hit. and, together w ith 
'Baby', provided first evidence of the direction 
Prince's lyrics would take. 

A second album. 'Prince' , followed in 1979, 
and was far more explicit in its lyrics. In 
'When We' re Dancing Close And Slow' Prince 
admitted "Sex•related fantasy is all my mind 
can see·. and 'Bambi' exposed a former 
girlfriend who'd embarked on a lesbian affai r. 
But 'Prince' also contained some more 
accessible tunes. notably 'I Wanna Be Your 
Lover', a candid and sweet flowing slab of 
late Seventies funk counterpointed by a 
fragile falsetto, which became a top 20 hit. 
· After two completely solo albums, Prince 
went back to M inneapolis and put together a 
band of local musicians, both black and white, 
including Andre Cymone. and took them into 
the studio to record his bawdy third album 
'Dirty Mind'. Critics loved it, and though few 
tracks were suitable for airplay - 'Head', for 
example, was about oral sex, whilst 'Sister' 
was a graphic description of incest - the 
album quickly developed beyond cultists to 
gain widespread popularity, ultimately selling 
over a m illion copies in America. 

By NOW, Prince' s stage act was as 
sexually bizarre as his music. He had, of 
course, adopted the guitar-as•phallic• 

symbol posturing of Hendrix. but unlike his 
macho predecessor he was strutting around 
stage in black suspenders. lacy knickers and a 
trenchcoat. simulating sex with everything 
and anything. including the Vanity 6. a 
handpicked trio of beauties who doubled as 
backing vocalists. 

'Controversy', released in 1981. was similar 
to 'Dirty M ind'. though it covered more bases. 
In an effort to remain controversial, Prince 
was now handing out political advice 
('Ronnie, Talk To Russia') and recited a 
version of the Lord's Prayer halfway through 
the title track, causing extreme agitation to 

continues over 
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THE UNFORGETTABLE RAE, U2, Island U25 
3 12 DIAMOND LIFE. Sade, Epic * 
1 2 TONIGHT, David Bowie, EMI America 
2 4 WOMAN IN RED ORIGINAL SOUNDTRACK, Stevie Wonder 

and Dionne Warwick. Motown □ 
4 10 NOW TffAT'S WHAT I CALL MUSIC 3, Various, EMWirgin 1t 
6 15 ELIMINATOR. ZZ Top, Warner Bro, □ 
1 3 WE ARE FAMILY, Sister Sledge, Cotillion □ 

J 5 2 SOME GREAT REWARD, Depeche Mode, Mute 
I I 18 PRIVATE DANCER, Tina Turner, Capitol □ 
0 • 13 PURPLE RAIN, Prine. And Th• Revolution, Wimer Bros □ 
1 10 l2 THE WORl<S, Ooeen, EMI * 
2 13 51 CAN'T SLOW DOWN, Lionel Richie, Motown * 

13 21 4 All BY MYSELF, Various, K-Tel 0 
14 1 TRUE COLOURS, Level 42, Polydor POLH10 
15 20 5 NIGHT MOVES, Various, K-Tel • 16 1 HITS HITS HITS, Various, Telster STAR2243 
17 19 96 THRILLER, Michael Jackson. Epic * 
18 18 22 LEGEND, Bob Marley And The Walle~ , Island * 
19 12 2 HOW MEN ARE, Heaven 17, Virgin 0 
20 14 15 PARADE, Spandau Ballet, Chrysalis * ti nifbt alrffdY1 21 15 3 KNIFE, Aztec Camera, WEA IJ1: PNw, wut • scorcher - Bono ,. 
22 31 16 BREAKING HEARTS, Elton John, Rocket 0 
23 22 31 HUMAN'S UB, Howard Jones, WEA * 
24 18 l2 HUMAN RACING, Nik Kershaw, MCA * 71 74 11 BREAKOANCE. Original Soundtrack. Polydor □ 
25 24 9 SELF CONTROl. Laura Branigan, Atlantic .. 79 1 FOOTLOOSE, Orlginel Soundtrack CBS CBS70246 0 
26 17 2 STREET SOUNDS ELECTRO 5, Various, Streetsounda .. IO 1 TOUCH, Eurythmics, RCA PL7019 * 
27 23 5 POWERSLAVE. Iron Maiden, EMI 0 • 11 1 ROCK'N'SOUL PART ONE. Daryl Hall and John Oates, RCA 
21 1 GREATEST HITS, Randy Crawford, K-Tel NE1281 □ Pl84858 
29 27 M QUEEN GREATEST HITS, Queen, EMJ * 12 71 41 OFF THE WALL, M ichael Jackson. Epic 11 
30 25 46 UNDER A BLOOD RED SKY. U2, Island -tr 13 64 2 HELLO. I MUST BE GOING, Phil Collins, Virgin * 
31 11 2 ANIMALIZE, Kiss, Vertigo 14 54 10 Sl~S. Bluebells, London 
l2 1 WE WANT MORE. Gary Moore, 10 Records GMDL1 • 85 1 SEA OF TRANQIJtUTY, Phil Coulter, K-Tel Ireland KLP185 
33 28 58 AN INNOCENT MAN, Billy Joel, CBS * • 15 11 mEN. Everything But The Girl, Blanco y Negro 
34 28 3 HOPE ANO GLORY, Tom Ro.b inson, Castawey 17 55 5 GREATEST HITS, Roberta Flack, K-Tel 
35 35 18 BORN IN THE USA. Bruce Springsteen, CBS □ II n 2 LOVE SONGS, Barbra Streisand, CBS * 
38 30 24 BREAKOUT, Pointer Sisters, Planet 0 • 19 1 SOIL FESllVIT1£S, Vengeli, , Polydor POLH11 

" 32 1 1100 BEL AIR PLACE. Julio Iglesias, CBS 0 • 90 1 GUSTAV HOLST: BEYOND THE PLANETS, Various, Telstar 
31 33 3 GHOSTBUSTERS, Original Soundtrack. Arista STAR2244 
39 45 58 LABOUR Of LOVE, UB40, Dep lntemationaWlrgin * 91 IMS 12 LOVE OVER GOLD, Dire St.rails, Vertigo * 

• 40 1 THE MAGAZINE. Rickie Lee Jones. Warner Bros 9251171 92 69 33 THE SMITHS, Smiths, Rough Trade□ 
41 39 s WAR, U2, Island □ 93 57 15 DISCOVERY. M,ke Oldfield, Virgin 0 
42 ,1 63 THE CROSSING, Big Country, Mercury * 94 71 2 MA.N ON THE LINE, Chris De Burgh, MM 
43 37 30 ALCHEMY, Dire Straits, Vertigo • 95 1 ELECTRIC DREAMS, Original Soundtrack. Virgin V2318 
44 29 2 THE PLAN, Gary Numan And Tubeway Army, Beggars • 98 1 MAKIN' MOVIES, Dire Straits, Vertigo 6359034 * 

Banquet 97 '° 4 WORKOUT RECORD NEW ANO IMPROVED, Jane Fonda. CBS 
45 84 2 HEARTBEAT CITY, cars. Elektra 98 71 12 BREAKOANCE - YOU CAN DO IT, Vanous, IC-Tel 
46 46 299 BAT OUT OF HELL, Meat Loaf, Epic/Cleveland * 99 ,n 17 CAMOUFlAGE. Rod Slewart. Wimer Brot □ 
47 38 5 CRE-OLE, Kid Creole And The Coconuts, Island 100 19 10 WELL PLEASED, Chas And Dave, Rookney 

41 1 DES O'CONNOR NOW, Des O'Connor, Telstar STAR2245 Compll«I by Gollup 
50 42 34 INTO THE GAP, Thompson Twins, Arista * o ,...,._(.t00,0001ole1)□Goldn00,00010N1)0Sllver(60,000solesJ 
51 41 16 SHE'S SO UNUSUAL. Cyndi lauper, Portrait 0 
52 43 23 OCEAN RAIN, Echo And The Bunnymen, Korova □ 

~C~i~ 
53 50 23 JUNK CULTURE, Orchestral Manoeuvres, Virgin 0 u!ilrnme~ 54 52 I PHIL FEARON ANO GALAXY, Phil Fearon And Galaxy, 

Ensign O 
S5 44 s NO REMORSE. Motorheed, PROTV 0 
56 40 2 SWEPT AWAY, Diena Ross, C.pltol 
57 75 1 JUST THE WAY YOU LIKE IT. SOS Band, Tabu 
58 58 52 COLOUR BY NUMBERS, Culture Club, Virgin * 

1 SYNCHRONICfTY CONCERT, The Police, A&M/PVG • 59 1 DON'T STOP, Jeffrey 0.bome, A&M AMA6017 
60 49 11 AMERICAN HEARTBEAT, Various, Epic □ 2 1 WE Will ROCK YOU, Queen, PepperminVGuild 

3 2 SINGLE PtCnJRES, Nik Kerehaw , CIC 
61 81 6 WHOSE SIDE ARE YOU ON, Matt Bianco, WEA 4 3 NOW, THAT'S WHAT I CALL MUSIC VIDEO II, Virgin/PMI 
62 38 8 DOWN ON THE STREET. Shaketak, Polydor 5 11 DON'T WATCH THAT - WATCH THIS, Poly~ 
S3 61 4 SWEET 11, Sweet. Anagram 8 I UNDER A BLOOD Rm Sl(Y, LIVE AT REOR U2, Vlrgin/PVG 
64 53 13 VICTORY, Jacksons, Epic □ 1 INSTANT 1'1CTURES, Japan, Vlrgln/PVG 

15 51 45 NOW THAT'S WHAT I CALL MUSIC. Various, EMWtrgin * I l.A8OUR Of LOVE. U840, Vlr~n/PVG 

ee 10 27 FACE VALUE, Phil Collins, Virgin * 9 8 FAR EAST & FAR OUT, S~ ouncil, Poligram 
10 • IREAKDANCE. YOU CAN IT, K-TeVPo ygram 

67 92 13 THE LAST IN LINE. Dio, Vertlgo 11 FOOTI.OOSE. CIC .. IO 19 TRUE, Spendau Ballet, Chrysalis * 12 STAY HUNGRY, Tw11ted Sl$1er, Vlrgin/PVG 
• 19 1 MUSIC MAGIC, Roff Royce, Streetwave MKL2 13 10 NIGHT OF THE HAWKS, Hawkwind, Jettisoundl 

70 63 64 NO PARLEZ, Paul Young, CBS * 14 1 MAKING OF THRILLER, Michael Jackson, Vestron/PVG 

71 83 30 CAFE BLEU, Style Council, Polvdor * 15 14 NOW, THAT'S WHAT I CALL MUSIC VIOEO II, Vlrgin/PMI 

n n 71 TOO LOW FOR ZERO, Elton John, Rocket * 16 6 ASIA IN ASIA. Asia, Vestron/PVG 
17 13 LEGEND. Bob Marley, & The Wailers. Island 

73 51 8 1999, Prince, Warner Bros 18 20 LA TRAVIATA. VideoJf.:ce 
• 74 1 PARADISE, James Last, Polydor POLD5163 19 ,. SERIOUS MOONUG , David Bowie, Videoform 

75 48 5 UNDER WRAPS, Jethro Tull, Chrysalis 20 15 STREETS OF FIRE - A MUSICAL FANTASY, CIC 
78 82 21 FANTASTIC, Whaml, lnnervislon * 

CQmpflttd by Vld.o WHk n 93 4 RUMOURS, A eetwood Mac, Warner Bros 
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TURN YOUR SURPLUS EQUIPMENT INTO CASH SECOND HAND AUCTION OF LIGHTING SOUND AND ACCESSORIES 84 CALLING ALL DJs AND ENTERTAINERS Corne to SALSA '84 on 4th November — at Parkhall, ^ and^surplus equipment: 

YOUR ITEMS NOW FOR . 

ZODIAK DISCO SALES AND HIRE CHEQUERS COURT, HUNTINGDON, CAMBS. TEL: (0480) 509Î4 4 À 3 "JUST OW THE AT" M NEW & SECOND HAND DISCO EQUIPMENT. "lOTS OF BARGAINS" 

MIDLAND DISCO CENTRE 160-164 VVellingborough Road, Northampton. Tel: (0604) 34100 

NOW AVAILABLE 
THE NEW mmm FROM 
ILLUSTRATED /-'• - ' f LUTON 
CATALOGUE SOUND 

& LIGHTING 
64 pages of Sound, Lighting and Spécial Effects for Mobiles and Installations 

GET YOUR COPY NOW! 
LUTON SOUND & LIGHTING 75 & 82-88 WELLINGTON STREET, LUTON LUI 5AA, ENGLAND TELEPHONE 0582 391021/411733 TELEX 825562 CHAC0M G LITEC0 Open Mon-Fri 10am-6pm Sat 10am-4.30pm 
cno c>J0UND' LIGHTING & SPECIAL EFFECTS FOR FNTFRTAINMCNT. LEISURF & PROMOTION ■ UK S WORLDWIDE SUPPLIES 

TO 

Name  
Address... 

Type of Business.. 
\RM 

Joi 

Lowest prices guaranteed J 
PRICE If you can find a lower price elsewhere," PROMISE wi" n.i'.'tL'h or beat il on (lie spot. _ 

| THE SUPER PINBEAM 
Stylish pinspotfullyfused, 

f with swivel bracket, visor, ' and PAR 36 included. ^PEaUOWU.SCOUNTPB.œON^ 

ZERO 4000 The No 1 Lighting Controller fo 

BETA 4000 Lighting Controller 
Usual Pria' 
SPECIAL OFFER i m 

CITRONIC 
STEREO 
HAWAII t 

ALSO FromCI I RONIC 
Usual Price Squire Price smî'iSm'Ï°r-c£w-'lcSriceP39 

£499 £399 f * price includes PSU, Squ're Pnce 1244 

THE MONITOR 100 100W Compact Speakers 3 way Baffle Board for better Sound Dispersion, v Tuned porting for maximum Bass. j) Built-inhorn for optimum Treble. 
Usual Price Squire Price £99.95 

5Mnne^nceicasesrd | RSD Amplifiers TaSZ Puai Circuit ' ■-*— / ijÇSjd Adjustable • CSjlS^ scan F PAR36Lamp 
k- J,ONLV l'WSpBf RSD 125 £99.50 ^ ' £39.90 15400 £19.951 RSD 125+125 £184 

TeLOT-272 7'OT Telex: 261993 ^Samaret Road^T ns de 
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LANGLEY DISC© CEHTRl 
*NOW IN STOCK S 

T UNBEATABLE PRICES*'1 

CITRONIC PPX POWER AMPS BOSE POWER STATIONS 
H/H V200r

SV500 &SV800's 
PLUS LARGE STOCKS OF mm 

1 is OPEN MONDAY - SATURDAY 
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6 4 10 NOW "hÎaT's'wH^'l'cAJUUMUSIC 3, Various, EMI/Virgîn 
6 6 15 EUM1NATOR.ZZ Top, Warner Bros D 

K-Tefo' 

2
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32 THEHPLAN, Ga^Numan And Tubeway Army, Beggars 

1 ^ÉSSSS'L.Tabo 

FO^LOOS^OHgin'a^Soundt^ack CB^S CBS70246 □ 
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46 October 13, 1984 

8 I JUST CALlfD TO SAY I LOVE YOU, Stevie Wonder, 

Motown* .. 2 3 2 THE WAR SONG, Culture Club, Virgin 0 

• 3 1 FREEDOM, Wham! Epic A4743 0 
4 2 I GHOSTBUSTERS, Rav Parker Jr. Arista 0 

• 5 15 3 DRIVE, Cars, Elektra 

• 6 28 2 NO MORE LONELY NIGHTS. Paul McCannev, Parlophone 
7 I 4 WHY, Bronski Beet, Forbidden fruit 
8 4 6 PRIDE (IN THE NAME OF LOVE). U2, Island 0 

• 9 21 4 TOGETHER IN ELECTRIC DREAMS, Giorgio Moroder & Philip 

10 8 4 
Oakey, Virgin 
PURPLE RAIN, Prince. Warner Bros 

11 5 ' LOST IN MUSIC. Si,ter Sledge. Cotillion 0 
12 9 4 If IT HAPPENS AGAIN, U840, Dep International 

• 13 1 SHOUT TO THE TOP, Style Council, Po lydor TSC7 
14 10 4 LOVE KIUS, Freddie Mercury. CBS 
15 13 4 APOLLO 9, Adam Ant. CBS 

• us 38 3 MISSING YOU, John Waite. EMI America 
17 7 4 BLUE J EAN, David Bowie. EMI America 
18 11 11 CARELESS WHISPER, George M ichael, Epic 0 PAUL YOUNG: spoilsport!; WHAM/: 1 renlatie111ry S(Jltg- '5 rpa,; STYLE 
19 12 5 A LETTER TO YOU, Shakin' Stevens. Epic COUNCIL: loudmouths 

• 20 l'M GONNA TEAR YOUR PLAYHOUSE DOWN, Paul Young, 
CBSA4786 

• 21 32 2 SKIN DEEP, Stranglers, Epic 55 57 3 ALL YOU PRETTY GIRLS, XTC. Virgin 
22 22 5 SM OOTH OPERATOR. Sade, Epic • 56 74 2 THE LUCKY ONE, Laura Branigan, Atlantic 

23 14 9 BIG IN JAPAN, Alphav1lle. WEA 57 43 4 RAIN FOREST, Paul Hardcastle. Bluebird 
24 17 3 EAST OF EDEN, Big Country, Mercury 68 55 4 ON THE WINGS OF A NIGHTINGALE, Everly Brothers, 
25 16 16 AGADOO. Black Lace, Flair □ Mercury 
21 18 9 DR BEAT, Miami Sound Machine, EpicO 59 53 7 MAGIC TOUCH. Rose Royce. Streetwave 
27 2'5 9 MR SOLITAIRE, Animal Nightlife, Island 60 40 7 CATH, Bluebells, London 
28 19 4 HAMMER TO FALL. Queen, EMI 61 54 3 FLESH FOR FANTASY. Billy Idol, Chrysalis 
29 29 4 THE M EDICINE SONG, Stephanie Mills, Club . 62 1 WEEKEND GIRL. SOS Band, Tabu A4785 
30 zo 5 HUMAN RACING. Nik Kershaw. MCA • 63 1 LISTEN TO YOUR FATHER, Faarga l Sharkey. Zarjazz JA ZZ1 
31 23 7 MADAM BUTTERFLY, Malcolm Mclaren. Charisma 64 51 3 LAST PLANE (ONE WAY TICKEn. Clint Eastwood & Genera 
32 27 7 HOT WATER, Level 42, Polydor Salnt. MCA 
33 24 7 MASTER AND SERVANT, Depeche Mode, Mute 85 41 6 TORTURE. Jacksons. Epic 

• 34 46 2 MODERN GIRL, Meat Loaf. Ari,ta 66 50 47 RELAX, Frankie Goes To Hollywood, ZTT/lslend * 
• 35 1 ALL CRIED OUT, Alison Moyet. CBS A4757 67 93 3 I CAN'T LET YOU GO, Haywoode, CBS 

36 26 6 TESLA GIRLS. OMO, Virgin • 68 18 1 CARIBBEAN QUEEN/ EUROPEAN QUEEN, Billy Ocon, J ive 
37 33 15 SELF CONTROL. Laura Bra mg an, Atlantic 0 • 69 1 THE NEVER ENDING STORY, Llmahl, EMI LMLJ 
31 44 2 COVER ME, Bruce Springsteen, CBS 70 72 2 54 46 WAS M Y NUMBER, Aswad, Island 
39 30 9 PASS.:~GEflS. Elton John, Rod<etO 71 58 I WHAT IS LIFE. Bleck Uhuru, Island 
40 31 9 LIKE TO ..:1:T TO KNOW YOU WELL. Howard Jones, WEA 0 72 52 4 WE DON'T WORK FOR FREE. Grandmaster Melle Mel etc, 
41 39 36 WHITE UNE:J (DON'T DON'T DO IT). Grandmaster and Melle Sugarhill 

Mel. Sugarhill 0 73 65 3 LET HER FEEL IT, Simpliclous. Founh & Broadway 
• 42 71 2 TOO LATE FOR GOODBYES. Julian Lennon, Ch.,lsma 74 73 2 NATIVE LAND, Everything But The Girt, Blanco y Negro 

43 34 3 MYSTERY, Dio. Venlgo 75 81 1 PARTY DOLL. Jets, PRT 
44 37 8 TOUR DE FRANCE, Kraftwart. EM I 
45 48 3 THE A TEAM. Mike Post, RCA THE NEXT 25 46 38 8 I 'll FLY FOR YOU, Spendau Ballet, Chrysalis 
47 5e 2 GIMME ALL YOUR LOVIN', Z Z Top. Warner Bros 76 75 I NEED YOU, Pointer Sisters, Planet 48 47 5 TOUCH BY TOUCH, Diana Ross, Capitol 77 76 l'M SO ROMANTIC, Evelyn Champagne King, RCA 49 35 8 TALKING IN YOUR SLEEP. Bucks Fizz, RCA .. 78 LEAN PERIOD, Orange Juice, Polydor OJ7 • 50 1 GOTTA GET YOU HOME TONIGHT, Eugene Wilda, Foun h & 79 80 ACE OF HEARTS. Chris Rea, Magnet Broadway BRW15 80 78 SLIPPERY PEOPLE, Staple Singers, Epic 51 49 2 TUCH ME, Fonda Rae, Streetwava 81 79 YOUR TOUCH, Bonnie Pointer, Epic • 52 1 THE SECOND TIME, Kim Wilde, MCA KIM1 
53 45 5 BETTER BE GOOD TO ME, Tina Turner, Capitol • 82 OUT OF TOUCH. Daryl Hall and John Oates. RCA RCA449 
54 42 18 TWO TRIBES/WAR, Frankie Goes To Hollywood, ZIT/Island * 83 83 MUSIC TO WATCH GIRLS BY, Higsona. Upright 

• 84 STUTTERING, Helen Terry, Virgin VS724 
85 68 CCCANT YOU SEE., Vicious Pink. Parlophone 

• 86 RELAX. Judge Dread, Creole CR66 
87 91 CANDLELIGHT AFTERNOON, Phyllis St James, Motow n 

• 88 BLACK LEATHER, M iquel Brown, Record Shack SOH027 
19 85 LEFT IN THE DARK. Barbra Streisand. CBS 
90 17 LET SLEEPING DOGS LIE, Intrigue, Music Power 

• 91 LIVE WITHOUT YOUR LOVE. Wind11mmer, MCA MCA921 
92 81 THE WARRIOR. Scandal Featuring Patty Smyth, CBS 
93 82 A MILLION MILES AWAY, Positive Noise, Stetlk 

• 94 GIRL YOU'RE SO TOGETHER, Michael Jackson. Motown 
TMG1355 .. 95 WHAT ABOUT ME, Kennv Rogers/Kim Carnes/James Ingram 
RCA RCA448 ' .. 86 WARSAW IN THE SUN. Tangerine Dream. Jive Electro JIVl:7 

97 I WON'T RUN AWAY, Alvin Stardust, Chryselis CHS2829 
• 98 JUNK FUNK, SPIC, WEA YZ24 

99 FEEL IT, Feelabeelia, lntordisc IN 11 
• 100 HOLLOW HORSE, Icicle Works, Beggars Banquet BEG 119 

Compiled by Gallup 
* ,.,ofinum (- million sales) Cl Gold (.S00,000 soles) O Sllver(2.SO,OOO HIM) 

◄ZZ Top M1HHUJc1 tlNit Wilkins0tt Sword spon,ors/tlfl deal 



D THAT'S 
FACT! 

PECIAL 

JS HITMAKER Billy 
Squier is so fed up with 
promoters mis-spelling 

name that he now inserts 
/ause in all contracts which 
tes that if tickets, 
>grammes, bills or 
wspaper advertisements for 
; shows spell his name 
;orrectly he gets a 1 O per 
nt bonus. 
Before the Pretenders turned it 
to a top 10 hit in 1981, Ray 
~vies' 'I Go To Sleep' had been 
,leased as a single by seven 
ther acts without success. The 
.pplejacks were first to record it, 
ack in 1965. Over the next 12 
nonths Peggy Lee, the Truth, 
lllarion, Adrian Pride, Fingers and 
.esley Duncan all tried and failed 
jO make it a hit. The Kinks' own 
llersion was never released, 
~hough it is doubtless languishing 
in PRT's vaults. 

{ The Bachelors are the only act 

f 
o have five hit singles with songs 

whose titles consist in their 
entirety of a girl's name: 
Charmaine', 'Diane', 'Ramona', 
Marie', and 'Marta'. 

As previously reported in 
Chartfile, the greatest playing 
time of any hit album is the 72-
minute 'Street Sounds Edition 4', 
but Saydisc Records' uncharted 
'Kilverts' Diary' read by Timothy 
Davies contains an even more 
impressive 90 minutes of 
·narrative and incidental music on 
a single 12 inch record. 

ZZ. Top are so called simply 
because they want their records 
to be the last in record shop 
browser bins. 

London's Vintage Record Centre 
(01-607 8586) has just issued the 
painstakingly compiled 
'Collectable 45s Of The Swinging 

fSj}!tiel!·A-F' (£.3;75) Which contains 
ffutl ~' and B-side detai ls anti 
f.Values -for singfes released iri 
Britain .in the second half of the 
Si~les: An invalua.ble reference 
1oql,'..it's also a'great book for 
'brOY(Sihg th'r6ugh. What's more 
noti~able is the ttemendous 
number of r.ecords put out by 
Jamaican recording acts during 
_ttiis- period. Between ~965 and 
1970,;the Beatles release<! 13 
sjngleli"; -the 8each Boy• 18, and 
~ri'l•13rown~ on'e of the most 
prolific of artists, 25. In the same 
five year period, Laurel Aitken 
released 30 singles, Dendy 36, 
and Prince Buster an unbelievable 
65 - more than one a month. 

Nowadays a vast number of 
small reggae labels operate in the 
UK, and Jamaican recording acts 
are as loathe as ever to sign 
exclusive contracts, but no one 
ever comes near to matching 
Prince Buster's output. However, 
keep an eye on Frankie/Franky 
Paul, a new and much-vaunted 
artist who recently put out five 
singles in a week via Ethnic, 
Blacker Dread, Jammy's, Arrival 
and Londisc. 

RADIO STATION KSFM in frequently uses a 25 cent piece as 
Calgary was playing Carole a plectrum. He has a collllction of 
King's hit 'I Feel The Earth over 200 guitars, some bought for 

Move' when the studio collapsed considerable sums of money, 
in 1971. Closer to home, Terry though none matches the $11 ,000 
Wogan was entertaining listeners Den Hartman paid for a guitar in 
to Radio 2 with the Beach Boys' 1974. It took the form of a silver 
'Good Vibrations' at the precise lycra suit, rather like a spacesuit 
moment Britain suffered its worst in appearance, with the guitar 
earthquake earlier this year. built in. It remains the most 

American band Gadfly's latest expensive customised guitar ever 
tilt at fame is a self-penned opus built, though Sotheby's auctioned 
called 'Peace', which, they boast, a secondhand steel-string Hofner 
includes lyrics in 23 d ifferent guitar, (formerly owned by John 
language1Hn .a sh8d~ under; six.,, .·• ,. l,a:er.inonl; ,f~r th~.us, equivQJent .of 
mirwtes;_ '::.j ·;; ... ~- f _ ·.:: : ,- $20,9<)0'ori'A~g~~'.-ao: ;· ·-: 

The~oung~.producer crea1ted, · c.,•,-, ~utus:.& Chak.a.,Khfln's<Aln't 
on ar'IY_9u·r_r~nt l:J~·Qf,,RK.'~'i,t :'\.;. ' _.,""!lob_~'f::.;'!"~8;0rigin~11y fb'.oo , 
alburq, 1s e,ght0ye;!,;-olq.,Seain. 01'.'0 t1tl8(1- 1.-m ·So Happy .;" . In .the .. 
lehnon •. :~rj c;if:John ~nc(Y~o;'_~;-: :, . earty Tl:iirtie~ .-~al,Zonorfione 
W~() g~rh,ers,-a, fO,J:>r,<iOuCe! ~,~1tz:.,.~· ·, Records. re1ea11e~ !B'al_)l<Yo"'r _,,. "· . 
w,tl)'.Yol<o for 'the track 'Jt's --,t' :· ·· ,:·;;, f.ancv', a :race cs,,:nmentary;t1tsc·, 
.AlrJght ':orul}e '.tflt.itJi•arti•st .'Every . ; ··•with six-diffe~flt,:resu~s,on,-si-x: , 
Man· Has A Wom~'t1•· 'all:!&m.wtiicb .-'concentric grooy.es all:ol) ·tile .' 
sl:io.w~a,ie_s ff,!e _sorygs'Rft':i:!.kq/'.\: .... --~:•me ~YI.l'.\Q,~~fottb,~-- -'/\._·_;' , 
Sea{l .1s,;also.vot:i1hst on the tracjc; .... ,.... . .. ,. . • . .. , . 

> _,.,., Fta11k:'Srn.1tt• names).costly .. : : · (: 'A' MONGS:T''fl:IE':l!even acts ,to 
', £1.QQ',l[Sitls,i;s' ;tftet'the h~s:wflich'• ,:, . ,• ' · hllve-,)1_,jd hi:9:M hif$jngleS.·!'1 

paid for them. So far he's got two the UK, five have scored 
yachts and an office called 'My with sonqs using 'blue' in their 
Way', but he says of lhe song: "I titles. Elvis Presley seemed 
loathe It. It's an awful Paul Anka particularly fond of the colour, 
song which has become a kind of hitting the charts with 'Blue 
national anthem." Suede Shoes', 'Blue Moon', 'A 

One of the oldest American Mess Of Blues', 'Blue Christmas', 
chart debutants of all-time was 'Blue River', 'Indescribably Blue' 
comedian Jimmy 'Shnozzle' and 'Moody Blue'. 
Durante, who was 70 when he Elton John recorded 'Blue Eyes' 
had his only hit, 'September and later concluded 'I Guess 
Song', in 1970 ... Stevie Wonder That's Why They Call It The 
first started to write 'I Just Called B!ues'. 01'. Bli.!e ~res, F_rapk 
To Say I Love You' eight years Sinatra, hit with earnm The 
ago, but shelved it until earlier Blues' and 'My Blue H~al(en' .. 
this year after finding it hard to Cliff Richard had a S1xt1es hit 
finish. with a song from the Jagger/ 

U. Top guitarist Billy Gibbons Richard songbook, 'Blue Turns To 
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Grey', and David Bowie is 
currently in the top 20 with 'Blue 
Jean' . 

Diena Rou has had no hit 
singles of a blue nature, but 
scored at the box office and in the 
album charts with 'Lady Sings 
The Blues'. -

Finally, Stevie Wonder is doing 
pretty well with his 'Woman In 
Red' soundtrack album, and once 
had a hit with 'Black Orchid', but 
his only association with blue is 
via the harmonica solo he 
contributed to the previously 
mentioned Elton John hit 'I Guess 
That's Why They Call It The 
Blues'. 

Booker T & The MGs sold a 
million copies of 'Green Onions' 
in America in 1962 when it 
reached number three in the 
chart. It didn't become a British 
hit until 17 years later, reaching 
number seven ... 

In 1966 Bobby Darin had a 
major world hit with Tim Hardin's 
song 'If I Were A Carpenter'. The 
following year Tim Hardin had his 
only hit as a vocalist with 'Simple 
Songs Of Freedom' - written by 
Bobby Darin. Both men died in 
Los Angeles before their 40th 
birthdays. 

Iron Maiden are about to 
embark on a world tour of 
staggeririg proportions. Starting 
next m onth they'll be performing 
287 concerts in 13 months in 28 
countries including such heavy 
metal strongholds as India, Tibet, 
Thailand and Hungary. More than 
three million fans are expected to 
attend . .. Barbra Streisand's 
forthcoming album apparently 
includes a duet with Kim Carnes, 
w hilst Barry Gibb and Olivia 
Newton,John are paired on the 
farmer's new ' "low Voyager' 
album. And Kenny Rogers and 
Dolly Parton, duettists on Barry's 
'Islands In The Stream', which · 
8old over three million copies in 
America, and the same again 
worldwide, are currently in the 
studios putting the finishing 
touches to an album of Christmas 
duets. 

Dionne Warwick has been 
recording with Barry Menilow, 
and the pair are expected to 
release a cover of the B- G-• 
'Run To Me' before Christmas, 
unless Motown decide to pull one 
of Dionne's duets with Stevie 
Wonder first Dionne is also about 
to renew her partnership with 
Burt Becharaeh who guided her 
career as producer and songwriter 
in the Sixties. 

Vin Helen is the only act to 
name an American hit after the 
South American state of Panama 
- but nine other countries have 
been named in US top 40 hits. 
Bob Moore hit with 'Mexico', 
Harry Belafonte with 'Jamaica 
Farewell' and ~oger Miller with 
'England Swings' Dick Jacobs 
scored with 'Petticoat Of 
Portugal', George Harrison with 
'Bangla Dash' and the Ritchie 
Family with 'Brazil' . Finally, Paul 
McCartnev demanded 'Give 
Ireland Back To The Irish', Three 
Dog Night !!dmitted they'd 'Never 
Been To Spain' and David Bowie 
sang the praises of his 'China 
Girl'. 






