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one of the LPs of last year —

‘Into The Hot’, proved the
only group, ever, capable of
moving the Wag Club, and still
failed to shift enough 45s to give
Black Lace a run for their money.
A higher profile and more
imaginative promotion from their
record company should see

results this year.
m JIM REID

FLOY JOY (above) produced

E DISINTEGRATING into

small pieces when Prince

plays live in the spring;
people searching for the definitive
New Movement and not finding
one; The Blue Nile releasing
another sublime album; people
who say “we want to get back to
basics”; purple patent leather
thigh length platform boots; the
great gloss backlash (please!);
Morrissey becoming the
spokespoet for the lost
generation; houseboys on the
National Health; purple-tinted
contact lenses; a few peasants to
upset the pop aristocracy . . .

B KRYSTLE

great success and better recognition in ‘85 after re-
leasing one of last year's best albums and having
their brilliant singles largely overlooked.

When Lloyd and the lads venture to the States it should
prove interesting, both in terms of how they are received
and in fuelling new material. Can’t wait!

W JOE SHUTTER

L LOYD COLE (right) and the Commotions deserve

WorldRadioHistory

Frankie live at the Royal Court,

Liverpool ... when most of the
opposition either wimped out (Spands) or
dried up (George) leaving Frankie, and only
Frankie giving it loads, laughing leerily and
wigging out inna mondo trasho stylee. Set to
hit new heights in ‘85 with a fully blown UK
tour and yet more vinyl bombast, Frankie see
out their year with the only Christmas party
possible ... SCALLYWISE!

Coming on like a cross between a punk
Village People and a grinnin’ horde of
lascivious barbarians, they took their disco
metal epics, steamhammered into solid slabs
by the US excursion, and fair delighted in
slamming the results into Liverpool’s
collective, eager face.

Aided only slightly by taped drum patterns
and a brace of musos, the Lads, clad in thigh-
gripping, scream-inducing polo wear,
whomped their able way through the rock ‘n’
roll guide book — Mr Paul Rutherford apeing
their strutting 'n’ thrusting with his own
inimitable brand of Hi-NRG soft show
bumwiggle.

Holly Johnson is the perfect popstar. The
scally wit, cuddly demeanour and wicked mind
balancing neatly ‘twixt the naughty and the
nice. The loveable rogue. The threatening
celebrity. The Star.

And so Frankie came . .. and conquered.
They played the hits, a trio of duffers from the
LP, and left their mark as the true bawdy pop
Sex Pistols with a ludicrous barnstorming
‘Born To Run’. Forget your Whams, Spands
and other assorted hams at Wembley, this
was the Christmas ‘84 event. Definitely . . .er,
what'’s the word? ... WELL HARD!

B GRAHAM K SMITH

HETHER IT be a riveting TV

commercial for Levis, or

organising a party at the
meandering Circus, Jeremy Healy, alias
Bonaventura (left) always has his finger on
the pulse and his tongue firmly in his
cheek. His last single ‘'When Malyndy
Sings’ was only a scratch at his shiny
surface — and the future bodes well for

Bonaventura. Check.
= DYLAN JONES

T HE SCALLYWAGS in Scallyland. . .
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THOROUGH grounding

A doing support on a bigh

name tour. .. a nice deal
with Parlophone . .. a Jaggeres-
que singer, treading the fine line
between cocky and arrogant . . .
sound a little Duranish, maybe?
But these are Scary Thieves
(Ralph Sainte-Rose, guitar; Chris
Youdell, keyboards, CP, drums;
Phil Manikiza, vocals) they’ve just
finished supporting Nik Kershaw
on his Riddle tour and have re-
leased their first 45 ‘Tell Me Girl’,
which takes a rougher, rockier
angle on the early electro-dance
concept and comes up meaty. Not
pretty pretty boys, these, but
could be some deep, meaningful
and rough potential there . . .

H BETTY PAGE

the long-awaited follow-up

to such inspirational hits as
‘Ossie’s Dream (Spurs Are On
Their Way To Wembley)’ and
‘Tottenham Tottenham’ should be
satisfied around May. The
Tottenham Hotspur FA Cup Final
Squad 1985 should prove they're
not out of their league in the
charts.

But all ears should be fixed in
the direction of Bonaventura and
the Adventures.

B MIKE GARDNER
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Compiled by Krystle Balls

the unluckiest chart act of

‘84 ('You're The One For Me’
and ‘Rain Forest’ both stopped at
41), has enough new ideas in pop
and dance to thumb his nose
next year at the Radio One creeps
who ignore him. Also capable of
great things with the right
moves: Loose Ends, Floy Joy, Jaki
Graham, the Cool Notes and
Direct Drive, and every one of ‘em

British.
H PAUL SEXTON

PAUL HARDCASTLE (right),

ON THE BOX: George Jackson
leaves prison, Doctor Who's new
Tardis turns out to be one of
those self-cleaning automatic loos
and someone finally murders
Dickie Davis.

ON FILM: Mel Gibson returns in
‘Mad Max lll” looking more lovely
than ever and showing the boys
just how good leather can look.
IN MUSIC: Lloyd Cole gets a
massive hit, the Kane Gang go
from strength to strength and
Matt Johnson (hopefully) returns
with The The to get the success
he deserves.

Oh yes — and Spurs do the
league and cup double. Here we
go, here we go, here we go . . .

B ELEANOR LEVY
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Band Aid:

3 million
sales

BAND AID’S ‘Do They Know It's
Christmas'’is Britain’s best selling
single of all time. It had shipped 2.5
million by December 20 and by the
end of the year should have
achieved Bob Geldof’s target of 3
million. £2.8 million will go to
Ethiopian famine victims.

The record has now easily
eclipsed ‘Mull Of Kintyre’s two
million sales.

Six million copies of ‘Do They
Know It’s Christmas’ have been
pressed for the States.

Hall and
Oates:
no split

RUMOURS THAT Daryl Hall and
John Qates are splitting up have
been discounted as “utter rubbish”.
“There’s absolutely no reason why
they should be splitting up,” said a
spokesman. “They have a steady
long term relationship and why
should they break up with a single
at number one in the American
charts and an album at number five?

“They have also just signed a new
record deal as Hall And Qates.” A
new single ‘Method Of Modern Love’
will be released soon.

Alison’s
new dates

ALISON MOYET has re-scheduled
the concerts she was forced to
cancel before Christmas because of a
nasty throat infection. She’ll be
playing Hammersmith Odeon
January 15, 16, East Anglia
University 18, Ipswich Gaumont 19,
Brighton Conference Centre 20.
Tickets for the cancelled dates are
valid for these new shows, or you
can get a refund from the venue in
question.

@ CABARET VOLTAIRE gallop off
again with their single ‘James
Brown’, out this week. The Cabs will
be spending the early part of the
New Year touring America and they
also want to complete work on a
major film project.

Warwick 45

DIONNE WARWICK releases her
single ‘Without Your Love’ this
week. The single is the title track of
her forthcoming album, out in the
spring.

@ THE BIGGEST Ethiopian benefit yet
will take place at the Academy,
Brixton, on January 6 when over 100
reggae artists will be rankin ‘'n’
skankin’for the cause. Stars lined up
include: Lee ‘Scratch’ Perry, Winston
Reedy, Sugar Minott, Smiley Culture,
Desmond Dekker, Dennis Brown and
Aswad. The show starts at 3pm and
ends at 11. Tickets and info from
Tania’s Records, 7 Balham Station
Road, London SW12,

THE BI

BILLY OCEAN follows up ‘Caribbean Queen’ with ‘Lover Boy’ out this
week. The B side of the first 20,000 copies of ‘Lover Boy’ will be Billy’s
Seventies hit ‘Love Really Hurts Without You’ and the B side of the
first 20,000 copies of the 12 incher will be an extended version of
Billy’'s American hit ‘Nights (Feel Like Getting Down)'. ‘Lover Boy’ is
already in the American top 30.

THE COLOURFIELD will be painting the town red when they
release their single ‘Thinking Of You’ on January 11. The track
features Katrina Phillips on backing vocals. Katrina's usual job is
delivering singing telegrams in Manchester! The single willbe
available as a 12 incher and the band are also putting out a double
pack featuring two records with ‘Thinking Of You', "My Wild
Flame’, ‘Little Things’ and a singalong version of ‘Thinking Of You'.
‘Little Things’ was originally recorded by Dave Berry in the Sixties.

WorldRadioHistory

£80,000
for

Ethiopia

THE ‘DINNER At Albert’s’ charity
show at the Royal Albert Hall raised
almost £80,000 for the Save The
Children Ethiopia fund. Featuring
Nick Heyward, the Flying Pickets,
Feargal Sharkey and a host of other
stars, the event was so successful
that another one is now being
planned for '85. More money should
be raised from a video of the
concert.

AMN STEWART kicks off the New
Year with her single ‘Friends’. The 12
inch version of the single boasts an
instrumental version of ‘Friends’.

® A MARTIN Luther King Day
celebration will be held on January 15
at the Hammersmith Palais. Featured
artists will include Dennis Bovell’s Dub
Band, Linton Kwesi Johnson and
Orchestra Jazira. Tickets are available
from the box office and usual agents.

KING BOOT their way into 1985 by
re-releasing their track ‘Love

And Pride’. The 12 inch version
features the additional track ‘Classic
Strangers’.

@ CALEDONIAN CUTIES, the Armoury
Show, release their single ‘We Can Be
Brave Again’ on January 7. The band
are currently finishing off their
forthcoming album.

@ BIG SOUND Authority release their
debut single ‘This House — Is Where
Your Love Stands’, on January 7. A
special double pack, containing two
singles, will feature ‘Hands Of Love’
and ‘Soulman’ recorded live.

@ SHERYL LEE Raiph, New York’s
answer to Sade, releases her debut
single ‘In The Evening’ on January 11.
Sheryl has appeared in a number of
American soap operas.




BELIEVE IN THE BEAT...
IT'S BACK ON THE STREET

g ﬁ Ide

ELEcTRIC BQOGALOO

CAROL LYNN TOWNES
BELIEVE IN THE BEAT

AVAILABLE ON 7°AND EXTENDED 12"
12" REMIXED BY JOHN JELLYBEAN 'BENITEZ
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dleague of

HE LEAGUE of

Gentlemen were in the

Mile End Brasserie. Here
they imbibed and informed
with the cream of London’s
advertising agencies: Harry
Blimey and Son — ‘genuine
Taiwan wine, duke a crate’,
Nathan Codswallop’s Corner
Shop — ‘Welsh Mistress —
she’ll drive you daffy dill!’
And so on.

As the talk turned to the rear
end of articulated lorries and the
booze turned from bitter to
whiskey sour Sir Public House
contemplated his splendid
assembly’s role in the regulation
of the capital’s economy.

“It really is something,” he said
raising a mug of Nesquik. “This
meeting of criminal cultures in the
pursuit of the heavily padded
wallet, the four bedrooms in
Woodford Green with the genuine
Victorian lamp in the front yard,
and a holiday somewhere in the
pages of the Sunday Times. It
really is something.” And by
Simon and by Le Bon it most
certainly was.

So, in pursuance of further
moulah-multiplying machinations,
the League began devising their
grand strategy for 1985 —

‘Milking The Musicbiz'. Sir Percy
Penn-Pusher (Department of
Unemployment Figures Fraud),
the League’s official money man,
began to explain the task in hand.

"The proposition task dear boys
is not unadjacent to outright
swindle. Listen close or forever
hold that part of the anatomy
most dear to the boys of Spandau
Ballet.”

While the League of Gentlemen
searched for that precious part of
their anatomy, Sir Percy talked
percentage points, tour posters
and Frankie Goes to Hollywood’s
impending take-over of the
Bolivian economy. Though this
was extremely interesting, the
stuff of Tottenham Hotspur’s
Financial Times crew, etc, it was
not quite the chat to turn the Mile
End Brasserie’s water to wine.

And so while Percy talked the

Harvey Goldsmith Entertainments in association with Nomis Management

IMPORTANT ANNOUNCEMENT

WHAM!

CONCERTS RE-SCHEDULED
BIRMINGHAM NEC

Tickets for WEDNESDAY 19th DECEMBER now valid for
TUESDAY 26th FEBRUARY. Tickets for THURSDAY 20th
DECEMBER now valid for WEDNESDAY 27th FEBRUARY.
Refunds available - return tickets to place of purchase.
Mail order tickets - refunds from S and G Promotions,
P.O.Box 4NZ, London, W1R 4NZ. All refunds MUST
be completed JANUARY 10th.

INGLISTON ROYAL HIGHLAND
EXHIBITION CENTRE

NEW DATE SATURDAY 23rd FEBRUARY

BOURNEMOUTH INTERNATIONAL CENTRE

MONDAY 17th DECEMBER show re-scheduled
for FRIDAY 1st MARCH. TUESDAY 18th DECEMBER
show re-scheduled for SATURDAY 2nd MARCH.
Tickets MUST be exchanged for new tickets or
refund obtained. Refunds for Ingliston available at
point of purchase only. Refunds for Bournemouth
available from point of purchase or by Mail from
B.I.C. Box Office, Exeter Road, Bournemouth.

Exchanges and refunds MUST be completed
by JANUARY 10th. 7
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Ntlemen

as told to Jim Reid

money stuff, Bertie Beerbarrel
rose from his chair, jumped on
his table and began an
impromptu scat on the whys,
wherefores and the most
embarrassing stupidities of the
musicbiz.

“Of course the most stupid
thing of all has to be all those
people who go to ‘gigs’ given by
pop bands like Wicked Vicar,
Motley Crew and Run Over Your
Invalid Grandmother. Going is
extreme silliness in itself, but the
height of cretin behaviour is
witnessed by the ancient ritual of
jumping upon one’s friends
shoulders and directing a V sign
towards the stage. In rock circles
this is known as ‘atmosphere’,
though anthropologists swear it is
the clearest evidence yet of the
'missing link’.

"No evidence of the missing
link at the opening of Mr Steve
Strange and Earl Rusty Egan’s
new club the Playground. Present
and not missing were Frankie,
UB40 and the ancient species
known as Mick Jones (ex Clash).
Not present, the growing rumour
that Mr Paul Rutherford is
becoming increasingly isolated
from the other four Goes To
people. Paul will not be leaving/
sacked from the band, we are
reliably assured.

“Talking of departures and
arrivals on the face of pop’s most
assiduously polished scene —
expect a Nick Heyward/Haircut
100 renewal. We don’t believe
record company denials.

“Though there’s no denying the

.amounts of alcohol consumed at

ye olde pre-Christmas Regents

’ l:

Business was assuredly not their pleasure

Park Seals partee, helping Mr
Philip Hall to the booze were
Madness, Jerry Dammers,
people who used to be the Belle
Stars, Bananarama, Animal
Nightlife and the odd Blue
Rondo. Well, they were a very
odd band, weren’t they?

“Nowt odder than the two Was
brothers. Detroit’s favourite sound
makers appeared in the flesh, in
Blighty and in wickedly good form
helping out Floy Joy at a
Yuletide benefit gig.

“Ron Wood (Rolling Stones)
needs a good haircut, not a
benefit. Instead he’s chosen
neither. In a latecomer’s attempt
to tie the knot, Ron will wed his
live-in-lover (the Gentlemen were
familiar with vulgar Los Angeles
terms) Jo Howard sometime
next year. Rumours of Sir Public
House’s imminent betrothal to the
Park Royal brewery are, however,
totally unfounded.

“Rumour, rumours. Life is made
of ‘'em, so make 30 seconds of
your time up with this: the Spess
Posse (West London) is
undoubtedly the most happening
thing in the world at the moment.
They might not be next week, but
there, I've told you.”

And so dear Bertie continued,
hyperbole clashing with hip hop
rhetoric, language meeting the
spirit of Wimbledon dog track on
a Saturday night and then
somersaulting to the glory that is
a used car dealers’ stag night. In
short he talked and the League Of
Gentlemen, patient all, listened.
Such were the joys to be had in
the company of the League Of
Gentlemen.



OW WOULD you like to be a

famous bass player, sell immense

quantities of records for 20 years
and make lots of money? Listen to John
Entwistle’s tape on how to play bass and
you might just get your chance.

On the tape John runs through the techni-
ques that kept him at the peak of his profes-
sion when he was in the Who. He plays va-
tious solos and he’s been thoughtful enough
to enclose an instruction booklet.

“A lot of bass playing today is just slapping
with the thumb and pulling the strings,” he
says. “It's just not powerful enough to fill the
sort of big halls that the Who used to play in.

“l just thought it would be a good idea to
give people an idea of the type of feel and

technique | use. Actually, it was quite difficult
trying to work out what | do myself. It's very
hard when you try and analyse your own
techniques for the benefit of other people.”

If you've been wondering whatever hap-
pened to the Who, John confirms that they
have officially split up. Their last album is the
live epic ‘Who's Last’, but there might be
some other stuff left in the vaults to be
dredged up.

“We finally split over policy differences,” ex-
plains John. “We couldn‘t agree on anything. |
can't see us getting back together. Maybe
there’ll be a reunion in three years, but cer-
tainly not in the near future.

“We don’t hate each other, we just drifted
apart. Roger is getting involved with films and

Pete’s doinala solo album.”
orldRadioHistory
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The final word on the Who
split from bass player John
Entwistle. Story: Robin
Smith

TILL, THE old boys left one hell of a
legacy. How does it feel to be a living
legend, John?

"l don’t think about it that much. I've al-
ways worked hard, so it hasn’t given me
much time to think about that side of things.
When the Who started | don’t think any of us
thought it was going to last longer than one
and a half years. | thought it would all end
when we got married. It was just a laugh.

“l think we survived for so long because we
were always superb musicians who could give
a great live show. | look at a lot of bands
today and | know they can’t play.

“It's okay when everything is so video
dominated, but if the tide turns what are they
going to do? Heavy metal survives because
there’s’ a lot of good musicians in those
bands. They’'ve built up a grass roots follow-
ing which just keeps growing. That's the way
to do things properly. Videos just seem to be
getting more and more expensive. Soon
you're going to have to spend as much
money on a video as you do on a feature film.
| can’t see the sense of it.”

After 20 years of ravaging rock and roll
John doesn’t look too bad. Were all those
wild stories about the Who true?

“Oh yes. | don’t think anything there was
exaggerated. We were playing loud, angry
music, so smashing up guitars and wrecking
hotel rooms was an extension of that. | cut a
bed in two with a Bowie knife once but we
always paid for the damage.

“l was able to laugh at situations and |
think that's what carried me through. { could
switch off from things very easily — | didn't
have to rely on drink or drugs.

“The last drink problem | had was back in
1974. | was on one and a half bottles of bran-
dy a day but | thought it was stupid and it
was getting on top of me, so | gave it up.

"Keith Moon couldn’t though. | think every-
body knew, including himself, that sooner or
later he was going to die. Up until two o’clock
in the afternoon Keith was like my kid brother
and then when he'd had a few the other side
would take over.

“l was aiso able to get through it all be-
cause | have a strong constitution. That's why
my nickname is the Ox — my doctor says I'm
very healthy.”

No plans to retire from the game yet then?

“No, definitely not. I'm forming my own
band now. | want to play melodic heavy met-
al. | also want to get out on the road as soon
as possible.

“If | don’t work then { spend a lot of money.
I've never been interested in building up a big
bank account. I've spent the money as it came
in. if | didn’t have something else to occupy
my mind, | would probably end up buying half
of Harrods.”
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AY ATTENTION Wham!, Frankie,

Duran and Culture Club. Pupils

Michael, Johnson, Le Bon and
O’'Dowd, this is your winter term report.
Take it home, have it signed by your
manager and bring it back without fail
on the first chart of next term. . .

By now you know the contents of that first
chart and the wheels are turning again, decid-
ing whether the Big Four will remain Big in
‘85 and governing the inelegant scramble to
Beat Your Pop Neighbour.

But just how did that scramble happen in
the Year Of Our Orwell just finished? Do you
remember who was what, where, with what?
The change in the balance of power? The
things they wish they’d never said. . .

One year ago this week, pop pickers . . . the
first week of 1984. You sat there wondering if
old Orwell had just had a row with the land-
lady when he wrote that book, or whether
things really were going to be that bleak in
the next 12 months.

You couldn’t have known that thanks to
Lennox and Stewart’s gruesome soundtrack
they’d be even bleaker. The year was alright,
but the film score . .. give us strength.

So there you were, just remembering who
you'd insulted at the New Year's Eve party,
with the prospect of going back to school
about as appealing as the mince pie you'd
just found behind the fridge.

But there was still somewhere you could go
and wield power, shape careers, flash record
tokens and decide just who would Make It
Big.

As ‘83 became ‘84, the pecking order
flashed up this way: Culture Club still clung to
pole position, albeit largely on the momentum
of ‘Karma Chameleon’, at that point the Eight-
ies’ biggest-selling record.

Wham! had yet to have a number one re-
cord and missed out on second billing to
Duran Duran, despite the fact that ‘Union Of
The Snake’ had turned tail in the charts
almost before you could say “self-indulg-
ence”.

And exactly this time last year, Frankie
Goes To Hollywood entered the top 40 for the
first time with ‘Relax’.

Pop Phenomenon In Two Decades. You,
the career croupier, decided that was
not an unreasonable request and set to it.

Culture Club’s 'Victims’, strategically pitch-
ed as an emotional Christmas number one,
had shot its bolt and missed the turkey by
quite some way — as the Pickets flew to the
top with striking effect and Slade merrily
hummed along with ‘My Oh My".

Duran, too, were barely flickering with the
last £1.50 worth of ‘Snake’ sales, and Wham!
had never even addressed the top ten at all
with the disowned ‘Club Fantastic’.

All of which meant that when Frankie said
War, it was really no battle at all. ‘Relax’ hit
the top at the end of January and stayed
there for five weeks, completely untroubied
by ‘New Moon On Monday’, Duran Duran’s
least successful single since ‘My Own Way' in
1981. ‘Monday’ barely scraped into the 10 and
in any case, Frankie's enemies were uncon-
sciously their friends.

Mike Read tried to ban it, burn it, bait it,
but it kept sticking out. Boy George, too, got
the knife out and found it turned on him and
hurt a great deal. Paul Rutherford in RM in
April:

AND FRANKIE Said: Make Us The Biggest

Censorship’s really strarge, it's a
weird one. Another person who doesn’t
like us is Boy George. The guy’s an
idiot. If overt things freak him out ...
how can he say that if he’s got bloody

eye make-up on?

Well, with no new Club material on the way
until October ('It's A Miracle’ had struggled to
four in March) the Boy was merely fuelling
the Frankie fire as he wrote to RM three
weeks later:

No one is accusing you of being with-
out talent, but it is obvious to everyone
that Paul Morley pulls the strings and
Trevor Horn does the cooking ... the
video to ‘Relax’ ... WAS tacky and very

insulting to anyone with a brain.

N APRIL and May, making the most of the
Ipregnancy period of ‘Two Tribes’, Duran

and Wham! returned stronger than anyone
expected and both scored chart-toppers. Nile
Rodgers’ magic fingers helped ‘The Reflex’ hit
the spot and George Michael’s blatant bubble-
gum was too chewy to resist. ‘Wake Me Up
Before You Go Go’ became Wham'’s first num-
ber one.

Smashes that they were, though, it was all
just a curtain-raiser. ‘Two Tribes’, after an un-

WorldRadioHistory
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AN END OF YEAR REPORT O
FRANKIE, DURAN, CULTURE CLUBH
AND WHAM! BY PAUL SEXTON

bearably prolonged birth, went straight to the
top in June and stayed there nine weeks. For |
two weeks in early July, ‘Tribes’ and ‘Relax’
had numbers one and two to themselves.

August had Wham! attacking from another
front and it worked just peachy. George
Michael's ‘Careless Whisper’ was the record
that replaced ‘Two Tribes’ at the summit and
the next three months were Wham!'s.

The next record but one to hit the peak was
‘Freedom’ (Stevie Wonder spoiled the pattern
just a little). Between ‘Whisper’ and ‘Freedom’
came the much-heralded return of Culture
Club. The sound: very much like cold custard
hitting someone in the face, as ‘The War
Song’ peaked at three and failed to even go
gold amid cries of “samey samey” which con-
tinued as ‘The Medal Song’ made even more
crippled progress up the charts. Roy Hay to
RM in March:

There’s always so much going on
anyway — there’s no resting on your
laurels in Culture Club, it's always head-

ing for the future, trying new things.

Duran’s ‘The Wild Boys’, released in Novem-
ber, went down the same plughole, and it's
still waiting to go gold too. The Christmas
race had an entrant with a massive head
start, an Ethiopian runner, but by then Frankie
had already secured a third number one with
‘The Power Of Love’ and completed singles
sales of more than four million.

Wham!’s ‘Last Christmas’ (or Kool & the
Gang’s ‘Joanna’ with snow on it, if you pre-
fer) had made George Michael's comment to
RM in November interesting: .

Our goal was, all things being perfect,
we’d get four number ones this year.

Telling too, was this remark:

| think the only people who are as

definite about what they want to do are

the people at ZTT. We're going for diffe-

rent markets, but both of us know how

to get to our markets and improve on
them.

They're not going to strengthen Frankie's
cause with cheap insults. The term ended
with at least some kind of harmony between
the classes as they all joined together for
Band Aid’s Christmas number one, but the
merit awards were already decided: Frankie
and Wham! sharing top billing, Duran tagging
along third and the ‘83 leaders sadly squashed
into fourth. The new term’s just beginning ...
now who are these new boys?







10 January 5, 1985

ayear

in the life of

Sade was voted best female artist in
our readers’ poll. You also said that
‘Diamond Life’ was the best LP of the
year. Ms Adu looks back at that year

with Eleanor Levy

strike, Zola Budd . . . and Sade.

Only one bought happiness to
anyone — and no prizes for guessing
which.

This time last year, Sade was just awell-
groomed burgeoning talent. Now, stage
one of the metamorphosis into  °
megastardom is complete. 1984 has meant
a million seller debut album, the recent
success of ‘Smooth Operator’ and the
ultimate sign that you’ve made it— a place
on the Terry Wogan show.

Despite ‘Diamond Life’s class, it was a
little TOO smooth in places, a little too
safe . . . too much trying to woo a mass
audience and lacking the bite that would
make it a gripping rather than just pleasant
way to pass time.

The thing that excites most about Sade
) though, is that you feel the best is yet to
| come. Despite the reservations, ‘Diamond

Life’ was smooth and overflowingly classy,
: and with Sade’s developing confidence
| and assuredness as performer and writer,
the appetite is whetted for what she and
her band can produce next. ‘'Smooth
Operator’ was a beginner’'s peak you, for
once, feel will be bettered.

Too often the Sade style and beauty has
been used to obscure the substance behind
it. Of course, it’s a wonderful face — but
faces go out of fashion . . . good music
doesn’t. And that’s something both the
woman and the band have found the key to
producing. All in all then, it's not been a
bad year for Sade.

1 984 WAS the year of the miners’

:
;

s
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JANUARY

The year started with the band signed to
Epic. Sade’s first record contract — how
did she feel?

“Personally, | felt good. It's always strange
when you’re working towards something. You
always get obsessed with your aim — and you
can’t always remember what it is you're
supposed to be aiming for. It's not as stunning
an experience as you expect it to be though . ..
but obviously it was a relief.”

FEBRUARY

The first single, 'Your Love Is King’,
reached number six in the charts and Sade
made her first appearance on Top Of The
Pops.

“t can’t really remember the first thing that
brought it home that we were successful. You
don’‘t suddenly wake up one day and discover it.
I remember cleaning my car and four kids came
up and started to clean it with me and talk about
music. Then they climbed inside and cleaned
that for me too. Then | knew it must have
happened.”

MARCH-MAY

A busy time recording ‘Diamond Life’ with
producer Robin Millar. In May, ‘When Am |
Going To Make A Living*is released. It
reaches 36 in the charts — a
disappointment after the success of 'Your
Love Is King’.

“I never thought ‘When Am | Going To Make
A Living’ would be a hit really. | doubt it was
very commercial. But that doesn’t make ‘Your
Love Is King’ a better record, just because it sold
more. Success is really determined by whether
you’re really satisfied with what you‘ve done.”

JUNE-JULY

The completion of ‘Diamond Life’ is
followed swiftly by its release. It swans
into the charts at number two.

“That was very strange. That was the biggest
shock out of everything that happened in the
year.

“You always think you can do something
better though. You know, put more emotion
into the next one. You have to have that
enthusiasm to become better. But there isn‘t
anything ‘m ashamed of on it. One of the best.
things about it, is that it's a little naive. It wasn't
approached with great chart success in mind.
We were a bit detached from the record
business then. We weren’t thinking abou. gold
or platinum discs — we were thinking about
ourselves. .

“People don‘t realise you're still learning
though . . . that you’ve not got somewhere —
you're still going there.”

And what of the accusations of being too
safe?

“Perhaps I'm just naturally conservative. I'm
quite down to earth really. | don’t like anything
that's arty-farty. Pretentious people are usually
incredibly insecure — terrified of being
themselves. | mean — |’ve been to art college
and | can’t be bothered with all that nonsense. |
was never a wacky person.”

WorldRadioHistory
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AUGUST-SEPTEMBER

The miners’ strike continues. Sade is
quoted as having given a large
contribution to the strike fund.

“I gave some money. | felt most strongly
about the fact that they are genuinely fighting
for what they should have.

“Instinctively | suppose, I'm a socialist—
that’s the way I've grown up. My family are
mostly labour voters — even my father who's
lived most of his life'in Nigeria. For some
unknown reason he really likes Harold Wilson.
He’s even got a picture of him . . . | swear it.l
don’t talk about politics unless I'm asked. If you
believe strongly in something you don‘t have to
stand up and shout about it.”

In September, Sade is asleep in bed in
Japan when an earthquake occurs. Her
sleeping partner is in bed next to her—she
wakes him up, tells him and he promptly
goes back to sieep again.

“ldidn‘t dare get up in case | tipped the
building up — that’s how paranoid | was at the
time. I was 12 floors up and the room was
shaking from side to side.

“Tokyo’s a weird place. So many things in it
— it’s almost like an identikit world. But this is
how ordered everything is over there. We saw a
tramp — a bag man— and he had an alarm
clock. He set it up, put it down next to him gnd
then went to sleep. Mustn’t oversleep you know
— mustn’t get caught in the rush hour — nat on
this bench. THAT’S Japan.”

OCTOBER-DECEMBER

‘Smooth Operator’ is number 20 in the
charts, Sade appears on 'Wogan’ — though
fails to meet the great man himself. It's
obviously the highspot of her life. In
December Sade and Stuart Mathewman fly
to Sri Lanka “to write”.

“The drug problem over there is terrible.
Everyone’s stoned out of their heads. All these
smackies hanging about on the beach.

“I don’t go somewhere just to find inspiration
| getinspired by the most mundane things — |
could be in the supermarket staring at the
vegetables. .

“We came up with a brilliant bass line an
one song — ‘You’re Not The Man’. It’s all about
the way somebody can change on you —
‘you’re not the man you were’ sort of thing. It's
fantasy partly — and partly, you know . . . I've

been there . . . I've seen j
Just before flying o spend Christmas
with her grandmotherin Nigeria, Sade

ay to Camden

doing anything this time next year, what
would it be?
“I'd like you to be asking me if the third album

will be a essful as the second.me
got nd ourselves — you've gotto be
dari ‘t lose anything by it and you
mig mu ething good. But it's never

emoved fi ‘Diamond
and the
only sortof
“l hope w; ay ear’'s
time. | hope ate, Because

we've gotalong wa
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ELCOME TO'the pleasure

poll... or RM Say OK Frank-

ie, You Win... Yep, we're
proud to announce that you lof
voted the Mersey boy wonders as
pretty much the most exciting thing
to happen all year. And who can
argue with that?

The Scallies scooped top placings in five
categories (best band, best single, besl
sleeve, best 12" remix and best video), so
y'all lapped up the ZIT marketing cam-
paign with no compiaints.

All three Frankie 45s got a mention in the
best single and sleeve categories and Holl/
made an impression on his own in the best
male arist and plastic surgery categories.

But we must not forget the mighty thrust of
Wham!, or rather Georgie Michael... fof
although the dinky duo came in as runners:
up in the best band section and appeared
in two others, George came up frumps a
best male arist and person most in need o
plastic surgery, also getting a third place il
the beaut stakes.

‘Careless Whisper' totted up votes a$
second fave single, eighth fave 12" remix,
fitth best vid. Sory Andy, you only managed
fifth in the plastic surgery stakes! They nose
you know...



Duran Duran, your third fave band, didn't
actually win anything but got into eight
categories, with strong showings in the
video and best single sections. Some of you
still fancy John Taylor, but no-one rates
Simes Le Bon at all. He needs a quick tuck
behind the ears, you say...

Culture Club squeezed into seven cate-
gories as a band, George appearing in
three on his tod, highest placings being in
the best LP section (fourth), George making
runner-up fo his namesake Mr Michael as
candidate for a facial remake.

Prince was a welcome readers’ hit in six
categories — second fave male artist, 'Pur-
ple Rain' being your third fave LP and
sleeve. Even he didn't escape the threat of
the scalpel, though.

Then we come to the bonny Bronskis —
congrats to the cheeky Beat chappies for
winning our most promising newcomer
category, and inching into three other sec-
tions (best single, 12" remix and best band),
And Mr Potatoman himself (Jimi Somerville)
was judged by you as seventh on the ugly-
o-meter.

Aaaah, of course... U2, the spiritual man'’s
band, got their message across in four cate-
gories. Not surprisingly, they scooped top
honours in the live show section, and they're
your fourth favourite band of the year too.

And then there was Depeche Mode. Yes,
the leather-clad bondage boys got down to
business in four sections — best band, LP, 12"
remix and live show, coming third to U2 and
Queen in the latter.

But hang on, worabout the girls? They've
made inroads into male-dominated areas,
too. Good for them. Sade gets into five cate-
gories: congrafs to the nubile Anglo-Nige-
rian for winning best female artist and (sur-
prised?) best LP for ‘Diamond Life’. She's also
runner-up in the most promising newcomer
and most beautiful person sections.

Madonna, Chaka Khan, Tina Tumer and
Hazell Dean showed in three sections,
Madonna proving she's the one you lust
over most (most beautiful person, seventh
best sieeve for ‘Like A Virgin', runner-up most
promising newcomer). Chaka had ‘I Feel For
You' to thank for her three showings; Alison
Moyet was runner-up best female artist but
she failed to pop up elsewhere.

Not surprisingly, The Tube trashed TOTP in
your books to win best TV programme and
Steve Wright stood on Mike Read's shoulders
to grab best DJ award. Honorable mentions:
Queen for getting into four sections after all
these years; Uifravox for a srong showing in
video; Divine for producing extremes of
reaction; ZZ Top for their wacky videos; Sis-
ter Sledge for never being off your dancef-
loor; Julian Lennon for a high newcomer rat-
ing; Arthur Scargill for looking so vile;
Samantha Fox for never being off Page
Three and Iron Maiden for making gross
sleeves and being the only HM band in the
poli.

And lastly, but not leastly... the surprises!
(Best bit, eh readers?) A huge thumbs-down,

I T e e e N i i e ———————————————_

or so it seems, for Spandau Ballet — you
only rated the sleeve of 'Parade’! — ditto the
Thompson Twins, Big Country, Madness and
UB40, who didn’t register anywhere.

Poor shows: Michaei Jackson (only in
video section); David Bowie (male artist and
video); Howard Jones and Paul Young (one
section each) — Nik Kershaw did better
than both with two.

And one wonders why The Smiths only got
a mention in the best band and live show
categories. Surely some of you girls must
rate Monissey as most divine human being?
No? Oh well... Thanks to everyone who
voted — give youselves a pat on the back
— you've got good taste!

BEST BAND

1 FRANKIE GOES TO

HOLLYWOOD

2 WHAM!

3 DURAN DURAN

4 U2

5 DEPECHE MODE

6 CULTURE CLUB

7 THE SMITHS

8 QUEEN

9 BRONSKI BEAT
10 THE STYLE COUNCIL

B Befty Page

GEORGE
MICHAEL.:
best male

N

artist
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MALE ARTIST
1 GEORGE MICHAEL
2 PRINCE
3 NIK KERSHAW
4 HOWARD JONES
5 PAUL YOUNG
6 DAVID BOWIE
7 BOY GEORGE
8 PAUL MCCARTNEY
9 DAVID SYLVIAN
10 HOLLY JOHNSON

N

ALISON
MOYET:
second best
female artist

FEMALE ARTIST
1 SADE
2 ALISON MOYET
3 TINA TURNER
4 HAZELL DEAN
5 ANNIE LENNOX
6 CYNDI LAUPER
7 CHAKA KHAN
8 MADONNA
9 TRACEY ULLMAN
10 SIOUXSIE

MOST PROMISING

NEWCOMER
1 BRONSKI BEAT
continues over




from page 13

2 SADE

3 FRANKIE GOES TO HOLLYWOOD

4 JULIAN LENNON

5 NIK KERSHAW

6 THE KANE GANG

7 LLOYD COLE AND THE
COMMOTIONS

8 HAZELL DEAN

9 PRINCE

10 STRAWBERRY SWITCHBLADE

DURAN: third best
band

Pic by Andre Csillag

FAVOURITE SINGLE
1 RELAX, Frankie Goes To Hollywood
2 CARELESS WHISPER, George

Michael
3 PRIDE (in The Name Of Love}, U2
4 | FEEL FOR YOU, Chaka Khan
5 THE WILD BOYS, Duran Duran
6 THE REFLEX, Duran Duran
7 PURPLE RAIN, Prince
8 THE POWER OF LOVE, Frankie
Goes To Hollywood
9 SMALLTOWN BOY, Bronski Beat
10 THE WAR SONG, Culture Club

FAVOURITE LP

1 DIAMOND LIFE, Sade

2 WELCOME TO THE
PLEASUREDOME, Frankie Goes To
Hollywood

3 PURPLE RAIN, Prince

4 PRIVATE DANCER, Tina Turner

5 MAKE IT BIG, Wham!

6 SOME GREAT REWARD, Depeche
Mode

7 THE WORKS, Queen

8 WAKING UP WITH THE HOUSE
ON FIRE, Culture Club

WorldRadioHistory

SADE: best
female
singer

9 ARENA, Duran Duran
10 THE UNFORGETTABLE FIRE, U2

42 INCH REMIX
1 TWO TRIBES, Frankie Goes To
Hollywood
2 LOST IN MUSIC, Sister Sledge
3 RELAX, Frankie Goes To Hollywo
4 THE REFLEX, Duran Duran
5 | FEEL FOR YOU, Chaka Khan
6 WHITE LINES (DON'T DON'T DO
IT), Grandmaster And Melle Me
7 THE WAR SONG, Culture Club
=8 CARELESS WHISPER, George
Michael
=8 WHY, Bronski Beat
9 DANCING WITH TEARS IN MY
EYES, Ultravox
10 MASTER AND SERVANT, DepecC
Mode
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VIDEO 4 JOHN PEEL
1 TWO TRIBES, Frankie Goes To 5 PETER POWELL
Hollywood 6 JANICELONG
2 THE WILD BOYS, Duran Duran 7 ANNE NIGHTINGALE
3 LOVE'S GREAT ADVENTURE, 8 SIMON BATES
Ultravox 9 KID JENSEN

4 RELAX, Frankie Goes To Hollywood 10 GARY CROWLEY
=5 BLUE JEAN, David Bowie
=5 CARELESS WHISPER, George

Michael
=6 THE MAKING OF THRILLER,
Michael Jackson
=6 GIMME ALL YOUR LOVIN’,
ZZ Top
7 THE REFLEX, Duran Duran

Pic by Andre Csillag

<>\ STEVE: Allwright

U2: 8 THE WAR SONG, Culture Club
stage faves 9 DANCING WITH TEARS IN MY
EYES, Ultravox
10 | WANT TO BREAK FREE, Queen
LIVESHOW
1U2
2 QUEEN
3 DEPECHE MODE
4 ULTRAVOX

5 THESTYLE COUNCIL
6 CULTURE CLUB
7 SADE

TV PROGRAMME

8 OMD 1 TUBE
9 THESMITHS 2 TOP OF THE POPS
10 BRONSKIBEAT 3 BROOKSIDE
4 THE YOUNG ONES
5 DALLAS

6 HILL STREET BLUES

7 CORONATION STREET
8 JUST GOOD FRIENDS
9 WHISTLE TEST

10 DYNASTY

HOLLY: quite
popular

—
FTThsunenome

<

MOST BEAUTIFUL

SLEEVE PERSON
1 WELCOME TO THE ' 1 MADONNA DIVINE:
PLEASUREDOME, Frankie Goes To 2 SADE inneed
Hollywood 3 GEORGE MICHAEL ! R
2 RELAX, Frankie Goes To Hollywood 4 kM WILDE -
3 PURPLE RAIN, Prince & The
Revolution 3 D CEORGE PERSON MOST IN NEED
4 WAKING UP WITH THE HOUSE 7 TINA TURNER OF PLASTIC SURGERY
ON FIRE, Culture Club 8 SAMANTHA FOX 1 GEORGE MICHAEL
5 PARADE, Spandau Ballet =9 JOHN TAYLOR 2 BOY GEORGE
6 TWO TRIBES, Frankie Goes To =9 HAZELL DEAN 3 SIMON LE BON
Hollywood =10 JAY ASTON 4 DIVINE
7 LIKE A VIRGIN, Madonna =10 ANNIE LENNOX 5 ANDREW RIDGELEY
8 ARENA, Duran Duran 6 JIMI SOMERVILLE
9 POWERSLAVE, Iron Maiden DJ 7 PRINCE
=10 THE POWER OF LOVE, Frankie 1 STEVE WRIGHT 8 MIKE READ
Goes To Hollywood 2 MIKE READ 9 ARTHUR SCARGILL

=10 MAKE IT BIG, Wham! 3 GARYDAVIS 10 HOLLY JOHNSON
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writer Peter Cetera.

1 »

AL ™S

DRUGS AND drink nearly caused

Chicago to disappear into oblivion.
Although the group now appear to

be the epitome of respectability, about five
years ago most of the members were on the
point of total collapse. No one wanted to
know them, and they fitted perfectly the
cliché of the Seventies — “rock and roll
casualties”.

“A lot of drinking and paranoia was all that
kept us together,” says singer and main song
“There was a lot of drugs,
and all the typical garbage you associate with
bands was going on. It stemmed from the
insecurity of it all. We were afraid to try
anything new.

"We started playing smaller and smaller
venues, and we were grabbing at straws. |
think every band that was touring at that
time went through it in one way or another.”

You may remember learning to walk to hits
like ‘I'm A Man’ and ‘25 Or 6 To 4’ back in
1970 But after that success, the band found it
harder and harder to live up to their status.

Until now, that is. Peter Cetera produced a
solo album a few years back that boosted his
confidence, and he reckoned that it rubbed off
on the rest of the group.

Chicago burst into the British charts again
with the ballads ‘If You Leave Me Now’ and
‘Hard To Say I'm Sorry’. And now their latest
hit, yet another ballad ‘Hard Habit To Break’ is
doing the business.

]

their seventeenth album — is going

strong as well, but the fact that the nine-
piece group have stayed together doesn't
mean it’s all hunky dory for them.

“The fighting that goes on is terrible,” Pete
says. “Sometimes | don‘t like to go into the
studio, it’s too much like a battleground —
it's tough!”

It was fighting all the way for the group —
right up until the end when producer David
Foster decided to use Donny Osmond for
some backing vocals. The producer is a friend
of the Mormon family and laid Donny’s vocals
over ‘We Can Stop The Hurting’, causing
much dismay from the band, but winning out
in the end.

Now Chicago are doing a mammoth tour in
America, but it’s unlikely that the group will
come to Britain as they're very suspicious of
our dear little country, even though they’ve
had big hits.

“When we started we were labelled as a
jazz rock group, which we never were, and
we've had to live with that. Now we're
thought of as a group which just does ballads
even though there are only three on this
album and there were two on the last one. |
guess the English favour ballads, and we can
help what the record company and the radio
stations favour.

“But anything could happen. | love Englangd
and English musicians especially.”

B SIMON HiL

THE ALBUM ‘Chicago 17’ — that’s right,

It’s About Time For A
C HANG E

Distributed by the Cartel

Out Now on Lost Moment Records

AVAILABLE ON 7” & 12

In The Heat
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1 YOU USED TO HOLD ME SO TIGHT, Thelma Houston, MCA 12in
2 SAY YEAH, The Limit, Portrait 12in
3 TREAT HER LIKE A LADY, The Temptations, Motown 12in
6 llg THE DARK/GOREE ISLAND/LOVE IS IN THE FEEL, Roy Ayers, CBS
12in
7 YAH MO B THERE/IT'S YOUR NIGHT (JELLYBEAN REMIXES), James
Ingram, US Qwest 12in
5 WHO DO YOU LOVE, The Intruders, Streetwave 12in
4 FRESH, Kool & The Gang, De-Lite 12in e
10 ANYTHING? Direct Drive, DDR 12in 3 -
9 HEARTLESS (REMIX) Evelyn Thomas, Recard Shack 12in
11 PERSONAL %HEY KULE/LATELY Eugene Wilde, Fourth &

Br dvﬁl .
-W OW Dagz Band, Motown 1% — '
OPEHATOR/PLAYMA Mi ‘Btar, US Solar 12in —
18 FRIENDS, Amii Stewa CA .

17 YOU ARE THE ONE FOI NE .Q., US Stadlum 12in

15 MYSTERIQUS (REMIX) Twilight 22 2 US Vanguard 12in

21 EYETDE S IS MY Chaka Khate, Warner Bros LP

44 Elm THE ON n.ovy OW ME, Glenn Jones, RCA

16 Al EISTH G'H Krystol US Epic 12in
13 SE Bar-Kays, Cl

.55 WH TO BOOGIE, Lﬁle Benny & The Maoters US Jem-Rose
40 LET ME SHOW YOU/SAY YES,BMP, Us Epic 12in =
CURIOUS, Midnight Star,iJS Selar LP 5

n 1 in

- LOVE FLIGHT IN , Stevie Wiander, Mo
| FEEL FOR , Chaka Khan, Warner Bros 12in
0&& ER/CONTAGI "The Whlwers Solar LP
G SECRETS Switch, Total nce 12in

—l BELIEVE IN LOVE, Major Harrls Streetwave LP

19 MY DEAR MR GAYE Teena Marie, US Epic LP

56 STEP OFF (REMIX), Grandmaster Melle Mel & The Furious Five,
Sugharhill 12in

24 MATT’S MOOD, The Breekout Krew, London 12in

28 1 FOUND MY BABY/DISRESPECT Gap Band, US Total Experience LP

25 LIKE A VIRGIN (US DANCE REMIX) Madonna Sire 12in

o=

43 CAN |, Cashmere, US Philly World 12in
58 20/20, George Benson UsS Warner Bros 7in
() RATHER SPEND THE BAD TIMES WITH
. .-Y IMES WITH SOMEONE NEW/FANTASY
AND HEARTBREAK, Thelma Houston, US MCA LP
POO POO LA LA/COMPADR y Ayers, CBS LP
s Eel\.,ugs BACK IN LOVE/AIN OBODY Scheer Music, US: TBALP
lﬂg“Mt'WWDOW/
s, Motown L&
, US Renai Bnc Recordr 12in
Love Ex , US KN 18in
ralno WEA 12n'
s A QOF YOU, Wy Dutch Rams Horn
LOVERIDE, Nuance featuring } sve, US ath & Bre 12in
g I'LL MAKE THE LIVING IF YOJz( THE LOVlNG" TML
Chandler, Bluebird/10 12in _ a
g , s Pennye Ford, Total Experlence 12in
'FAIRE, Chtd Atlantic 12in
42 SURRENDER/YOU ARE THE ONE, Kool & The Gang, De-Lvte LP
57 GEORGY PORGY, Charme, RCA $¥in
32 QRE {(’;)U FOR REAL/NEVER KN' LOVE/BUS STOP, Beoda?o Warner
ros
36 (E:Z LOVIé\IF: U/O00OHH/SHARE YUUE(I. 0.¥.E.)/FOREVER MINE, Slave,
otillion
POLICE OFFICER, Smiley Culture, Fashion 12in
COOL OUT, Magnum Force, US Paula Records 12in
| WANT TO KNOW YOU, Philip Bailey, US Myrrh LP
DANGEROUS, Pennye Ford, US Total Experience LP
RAIN FOREST (REMIX)/EAT YOUR HEART OUT, Paul Hardcastle,
Cooltempo 12in
1 FORGOT, The Cool Notes, Abstract Dance 12in
LOST IN PARADISE, La Famille, Bpop 12in
WHEN YOU LOOK IN MY EYES (REMIX), Cherrelle,

US Tabu 12in

11

:

B-£3uiian
, :

67 1 CAN'T GET OVER LOSING YIDU/SERVE Y

8

~ STOMP (REMIX), Brothers
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NO ONE'S GONNA LOVE YOU (REMIX), The SOS Band, US Tabu 12in
IN MY LIFE, Stephanie Mills, Club 12in

THINK FAST Pamela Joy, US Pizazz 12in

FLYING’ TO SANTA BARBARA, Special Occasron B.elqran'Naﬁk 1]‘n
UNDERCOVER LOVER, The Controller

CARIBBEAN QUEEN, Billy Oceac

SPREAD LOVE (REMIX), Fatbac| rmg Evelyn Thomas}, US §rrmg

12in

n A&M 12in promoﬂ.P,
YOU TURN ME ON (REMIX) ND DES James, Gordy 12in
Isley Jasper Ney,

)rds 12in

, Chosen 3;| P'zur

U Portrait 12in )
Bluebird/10 12in
e-Force, us \

Epic LP
MR, TURBULENCE/NEVER AGA
HANG QN TO n LOVE, Sa
TOUCHING IN THE DARKAT:
BOOGIE DOWN (REMIX),
Sugarsceop 12|

 COOL, Walter Jackson,
Partish featuring Fre

N“ Ananv Ebusia LP
bannenATcu THE aim T. Ski Valley, Master Mvgm‘
CG Records 12in \' !

)

DOIT, C

arga, i
' THINGS ARE NOT THE SAME (%er YOU), First Love, us Mirage

12in

THANK YOU MY LOVE, Imagidsiion, MB Records 12in
UNDER Ml SENSIl Basri 0 Tlme 12in
: 3 Elite 12in

TIC €Y, Prince, US Warner Bros 12in
T;lE ORIGINAL HUMAN BEAT BOX, Dougy Fresh, US Vintertainment
12in
LET'S MAKE A BABY, Pete Campbell, P.C. Record Production 12in
I'M THE BEST, Tomorrow’s Edition, US Mel-O Records 12in
YOU MAKE ME HAPPY, H|—TenS|on Streetwave 12in

AN RIcTDlls\co

LET ME FEEL IT, Samantha Gilles, Belgian Infinity 12in
SEX/LOVIN’ IS REALLY MY GAME Sylvester, Cooltempo LP
LET THE NIGHT TAKE THE BLAME Lorraine McKane, Carrere 12in
DON'T BEAT AROUND THE BUSH, Hot Gossip, Fanfare 12in
I'M ON MY WAY, Tabu featuring Debbie Sharp, Crystal City 12in
SECOND BEST, Evelyn Thomas, German Hansa/French In The Mix LP
I'LL CRY FOR YOU (1984 REMIX), Kumano, Canadian Power 12in
THE POWER OF LOVE, Astaire, Passion 12in

FOR THE STARS/REMIX Life Force, Polo 12in promo

% Hi-NRG MlX) Touechdown, Krack 12in
nmcmc IN n%r' ‘@g’. WAY; Carol Jiani,

Streetwave LP
‘HARGAZING Earlene Bentley hﬂtuﬂhg Sylvester, Record i Shack 1

(" io S. FIRE INITHE SKY (DISARM&“’&) Deodato, US Warner Bros r’ :
— &
'ONE SHQT LOVER, Venus, Belg
ALL AMER&M 3& ?’ gton Recor& Shadf'bh

I
LAST CALL, Jolo. US
r, US Ca ca 'l‘&n

' THIEF OF TS.

' WITHOUT Y - Eantasia 1 ]
LOVE IS LIKE RN“CHIN’ IN T, Cijay, Mn Power 12|n’ /

"IN THE EVENING, Sheryl Lee a‘l 'US New \’o‘k Music Qompany ‘
12in/Swedish Beat Box remix =~ =

THE TABLES Liquid Geld,
Nelt Marle, e }\'

| FEEL LOVE (J i®eet, London LP

HANDS OFF!, Laura ¥ d Shack - i}

LONG AFTER TONIGHT {Is ﬂLL OVER) True, Rock City 12in —_—

SHARP SHOOTER, Laura Brannigan, US EM) America LP (soundtrack)

RELIGHT MY FIRE, Café Society, Passion 12in

SHOT IN THE DARK Norma Jean, US MCA 12in

WORKING GIRL, Glrly US "0” 12in

HELPLESS, Flirts, US Telefon 12in

——— P U /|

ARE YOU STISFIED! ........

THE NEW SINGLE ON 7" AND 12"

12" INCLUDES SPECIAL REMIX PLUS BONUS
TRACK “THE SHADOW OF YOUR LOVE”

L {H) ]
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that stuff that started in funny

IT WAS the end of a decade really. All

nightclubs and then added up to pop
visuals and videos and big production
and promotion and marketing reached
its apotheosis with Frankie Goes To
Hollywood’'s ‘Welcome To The
Pleasuredome’.

‘Pleasuredome’ was an album that
encompassed all of pop’s product shifting
games and made an art of them. In some
ways it was the sound of money making
music, only now the whole of pop’s

contrivance had become so bloated that any,
erm, artistic thrill resulting was small change
indeed.

In their singles — ‘Relax’ and ‘Two Tribes’
— the Frankie machine had blasted the
planned pop brigade to its extreme. But by
the end of the year a playful joust with the
beast had become the beast itself. Despite its
clever wrapping (though not as clever as its
perpetrator thinks it is), ‘Pleasuredome’ was
chained to the machine as much as the next
Wham! single. As an interesting exercise
selling had reached an end.

Not that it won't stop Frankie’'s main rivals
priding themselves on their business acumen
rather than their songwriting talents. Today's
young pop brats know it all. They've learnt all
the history, watched all the videos, listened to
the clothes people and all that drag.
Consequently big pop is imprisoned in some
ad-man heaven, where all the moves are
right, all the pictures airbrushed and all the
records sanitised, soulless, facile loveletters to
making money.

Under Thatcher this money ethic, as we say
in SW1, is getting very big. In pop its logical
conclusion is the limited edition fan club T-
shirt with your fave group’s latest record
sales figures writ large in day glo, or tartan or
paisley, maybe. This mentality turned the last
two months of the year into a pathetic
numbers brawl whereby FGTH, Culture Club,
Wham!, Duran and Spandau argued the toss
over record and ticket sales. In short it was
the platinum discs, not the records
themselves, that was the real news.

Of course none of this is new. Pop has
always been about bucks. But never has the
collusion between pop performer and pop
businessman been so precise. In fact the
distinction between the two is becoming so
blurred as to produce a new hybrid who
manufactures smiles, quotes and pictures as
surely as he manufactures records.

It was this attitude, that in the main,
strangled the top 40. There were few
surprises, just a whole succession of re-run
riffs and plundered ideas. Along with the
mega groups, Howard Jones and Nik Kershaw
were particularly nauseating — pallid half
excuses for popstars.

though. Prince, UB40, Sade, Special

AKA, Dep Mode, Style Council, Bronski
Beat, Kane Gang and the Smiths all made fine
pop records. All begged, borrowed and stole
from somewhere, but at least they invested
their work with the enthusiasm of people
who wanted to be great. That helps a little
bit, don’t you think?

Away from all this, electro continued to
forge a closer relationship with the times than
any other music. The mutant of urban dance
music and Eighties fun tech, Electro was the
music of the new young, the post-rock
generation of home computer, video kids. If
you didn‘t know, youth trends are no longer
force fed by rock music (note: messrs Weller,
Bono, etc).

Much electro continued to be hasty
blundering with studio toys — but when it
was good, it was well COLD. ‘Malcolm X',
‘Sucker MCs’, ‘One For The Treble’, "'We Came

N OT EVERYBODY stopped breathing,

To Rock’ and ‘Fresh’ were hard as nails
anthems for a space age retreat into the
machine. Dance machines that were imitated
by robotic dancing and clean, functional
clothing.

But electro didn’t exist in a vacuum, it drew
on funk — as JB’s and Bambaataa's
collaboration confirmed — and it was quickly
being brought into the mainstream by pop
dilution and constant ear filling on adverts.
You want your product to seem up-to-date?
— put an electro soundtrack on the ad.

Where this is all leading is anybody’s guess
— I'm just waiting for home made visual
computer soundtracks and the advent of
cheap video cameras. Make product of that if
you will.

Meanwhile, that maligned beast the guitar
rock band made a small comeback this year.
Yet while the Smiths, REM and Lloyd Cole
made decent discs they were but worthy face
workers mining a worn out seam.

1984 was the year when the big sell reached its pures!
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| # definition, argues Jim Reid

LENTY OF worthy soul music around as
Pwell — and thanks to Tony Blackburn,

Robbie Vincent’'s BBC show and
numerous pirates it was actually getting a fair
hearing for once.

Unfortunately this revival was as nothing
compared to the loss of Marvin Gaye. Bang in
the middle of a creative second wind Gaye's
demise was as shocking as it was senseless.
Yet, as always, there are others to bear the
torch.

The Womack family take pride of place for
Bobby’s ‘The Poet 2’ and Linda and Cecil’s
pop wise ‘Love Wars’. Albums of rich
maturity, craft and real feeling. Luther
Vandross’ ‘Busy Body’ was further
confirmation of his pole position as the voice
and Dennis Edwards’ ‘Don’t Look Any Further’
was pretty tasty as well.

Crossing over were the SOS Band and
Chaka Khan and funkin’ it up live were the
hilarious Cameo. Kent Records continued to
release wonderful compilations, little bits of
history for the soulie and England actually
produced a good band. Floy Joy aren‘t strictly
a soul band but their ‘Into The Hot’ LP was a
fine mix of soul and funk, sung beautifully and
given the kookily modern imprint of Mr Don
Was. Extremely promising.

As was the fast style toasting coming from
Clapham’s Fashion Records, the freshest
development on the UK reggae scene. Aswad
continued to cross over and Bob Marley sold
more records dead than alive.

Despite reports to the contrary jazz music
has never been dead. The most expressive
form of twentieth century pop, jazz began to
gain new currency amongst fledgling hipsters.
First it was DJ Paul Murphy and his crazy jazz
room nights and then there were some bands
as well. Working Week were by far the best,
their ‘Venceremos’ and ‘Storm Of Light’
singles being sadly neglected by daytime
radio. For most jazz was just an influence to
bung in the pop pourri — Sade, Special AKA.
Everything But The Girl and Style Council all
drew on jazz with differing results. It wasn’t
going to change the colour of people’s socks
or anything, but it sure beat listening to the
Mike Read show.

Which brings me back to Frankie Goes To
Hollywood. They were the year’s news, but
now they‘ve shot the conceptual bolt, one
doubts if they can do little more than just sell
and sell. That's not a particularly edifying
thought to end the year on.
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figure is led down to the cells he is

to spend the next six months in. His
devoted wife looks like her world is
about to end as fate deals her yet
another cruel blow and she faces
Christmas without the husband she
loves.

It is the destruction of a ‘good man’ — a
powerful insight into the suffering and
anguish when the pressure gets TOO much.
George Jackson — as innocent as snow is
white — is imprisoned for a crime everybody
watching knows he didn‘t commit. Husband,
father, fireman, saver of little boys’ lives... his
only fault being his faith and trust in
humanity. It's doubtful whether even the
knowledge that Brookside was voted the best
non-music TV programme in the RM Readers’
Poll will be much comfort to George in his
present predicament.

In the past six months, Brookside has been
bringing its mix of fun, frolics and political
debate to an ever increasing audience. As
Ricky Tomlinson who plays Bobby Grant says:
“What you’ve got to do is be entertaining. But
we also, hopefully, get the viewer involved
and maybe tax their brains a bit and get them
thinking.”

Every Monday and Tuesday, nearly six
million people watch the show. Add the
Saturday omnibus edition to this, and that's
over 10 million people who witnessed
George's plight: That’s even more than
bought ‘Mull Of Kintyre’ and almost as many
who would have loved to have bought it and
smashed it to pieces.

It is then, inevitable that some kind of
campaign to free the poor man should start
up — and who better to mastermind it than
spouse Marie?

“Marie is missing George(such alot,”
reveals Anna Keaveney who plays the
character, "desperately... desperately. But
she’s coping with it in her usual manner —
down one minute and up the next. Marie’s a
battler — and she’ll battle all the way for
George."”

PICTURE THE scene. A small, deflated

underway with a vengeance. In cities

and towns throughout the country,
posters appeared on hoardings proclaiming
the simple message ‘Free George Jackson'.

1,036 of them to be precise — all including

a phone number with messages about George
and how he’s coping with prison life on the
other end of it. You know the sort of thing...
"George had a restless night last night. He
got up early this morning, slopped out, had a
wash, etc, etc.” The messages change every
day so you can check up on him whenever

ON JANUARY 1, the campaign got

you want to.

No-one at Brookside will say whether
George will return to the series ("it’ll spoil it if
we give it away”), but after spending all that
money it would seem strange not to
capitalise on the publicity value of George's
triumphant return to the Close and a tearful
reunion with kith and kin.

This episode is but the latest of many
tragedies to beset the Jackson family.

MARIE

Marie’s sister Petra was an original
inhabitant of Brookside Close. Then her no-
good husband Gavin promptly died on her,
she took up with Barry Grant, had a
miscarriage, ran away and killed herself. Enter
Marie and husband George, plus sister
Michelle and twins Gary and Little George. As
Anna Keaveney says: "l think Marie Jackson
brought in conflict because everyone was
being very nice to each other.”

GEORGE

A fireman, George was also a member of
his station’s country and western band the
Blazing Saddles. While on bail awaiting trial
for passing on information to arch villain
Tommy McArdle (hiss) that led to a robbery at
a warehouse George had just stopped burning
down, he saved a little boy from drowning...
but still went to jail. Life’s so cruel
sometimes.

Marie says of him: "They're very much in
love, the relationship between us worked
because although she was a nag, he needed

WorldRadioHistory

that. Although George was very kind and
straight and good, there was a kind of
emotional weakness in him that needed
someone as strong as Marie to keep him
going. It was a lonely Christmas though.”

MICHELLE AND TERRY

Michelle Jones (Tracey Jay) is Marie and
Petra’s sister. She ran a Freemans' catalogue




club, went on a beauty course and returned
with a drastic new haircut. This impressed her
boyfriend Terry so much they promptly
moved in together — although Terry and best
mate Barry Grant were beaten up by Tommy
McArdle’s men (hiss), and he moved back into
the Jackson residence to recuperate over
Christmas. Terry is played by Brian Regan,
who used to be on Liverpool F.C.’s books

before turning to acting.

"I signed for Liverpool the day Bill Shankly
retired,” he explains. This may have had
something to do with his stunning
resemblance to Terry McDermott, but luckily
he’s had his hair cut now. While playing
football for the Brookside team against one
from Emmerdale Farm, he kicked the ground
instead of the ball (obviously a trick he learnt

WorldRadioHistory
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at Liverpool that) and broke his foot. Quite
fucky really, because Terry is supposed to
have a broken leg in the programme. Method
acting taken to its logical conclusion.

Brian likes Frank Zappa, Simple Minds and
U2. Of a certain other successful pop act he
has the following advice.

"Wham!? You can stick them up a
drainpipe.”

Brookside’s other residents . . .

HEATHER HAVERSHAM

When first introduced, Heather — an
accountant from Northern Ireland, played by
Amanda Burton — was living with husband
Roger Huntington. An obnoxious little man
with a moustache, he was famous only for
emerging from beneath his Habitat double
duvet once, to run out of the house naked
and reveal his rump to the astonished
neighbours. He committed adultery, Heather
got rid of him but kept the washing machine.
Heather has always had her priorities right.

THE COLLINS FAMILY

Upper middle class slummers, they moved
into the close when father Paul (“the old
turkey” as Simon O’Brien calls him) lost his
job. Annabelle, his wife, has expensive
problems with her thyroid, while son Gordon
has ginger hair. Neither can be much fun.
Daughter Lucy is in France and Gordon is the
only sensible one among them, despite
having played synthesiser in his private
school band. Jim Wiggins, who plays Paul,
says of him "he means well — however
misguided.”

THE CROSS FAMILY

Edna and Harold — or Aitch as he hates to be
called — are the "Laurel and Hardy of
Brookside”. Edna gambles, Harold moans and
they get along happily that way. They've
recently moved into the bungalow on the
close and rented their own house to two
nurses — Kate Moses and Sandy Maghie, and
their friend Pat Hancock. With Barry going,
David Easter, who plays Pat, is obviously
being groomed as the latest bit of male
crumpet. As a result you've had the odd shot
of him in little black underpants. All very
sexist, but there you go.
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Madras

How Blancmange’s Stephen Luscombe formed the West India Co. Story: Simon Hills

HEN HE started recording the

West India Company’s single

‘Ave Maria’, Blancmange's
Stephen Luscombe would put the red
Hindu spot on his head.

And that was taken as a mark of respect
from singer Asha Bhosle and percussionist
Pandit Dinesh, who make up the nucleus of
the group.

“There was a blessing every morning and
| used to pray,” says Dinesh. “Then we’d
start recording.

“"Even though Stephen isn’'t a Hindu, | took
it as a mark of respect that he should be
interested and care. In fact, everyone was
very helpful in appreciating our needs.”

In case you haven’t heard, Stephen and
Dinesh decided to bring the group
together as a vehicle to bring over Indian
music to Britain.

Over in the land of Ghandi and the
sacred cow, Asha is one of the biggest
pop stars. She has sold more than 40 mil-
lion records in her years in the music busi-
ness.

Unlike Britain, pop is linked to the film
industry, which over in India turns out more
films than Hollywood. A singer will make
his or her nhame singing on soundtracks be-
fore crossing over to selling records.

“The cinema in India is the poor man’s
version of the pub in England,” explains
Dinesh. “At that film he can see all his
dreams and aspirations laid in front of
him.”

The West India Company was born last
year when Stephen and Dinesh talked over
the project. The latter agreed to put the
idea to Asha.

It all took place after she had sold out
two nights at London's Wembley Arena —
that's right, Wembley Arena. They all went
down to Eric’s studio — where Vince Clarke
does all his work — and along with Vince,
Eric and Stephen’s Blancmange parfner
Neil Arthur working on lyrics, recorded four
songs in a week.

to Indiq, it's not so strange that he was

interested in instigating the record. Not
only has he done a iot of work with Dinesh
on the Blancmange records, but he was
brought up in the next best place to India
itself — London's Southali.

*l used to go to the Indian cinema there,
so | was familiar with a lot of the music,”
he says. “It's an amazing experience be-
cause everything is thrown into one big
melting pot. L.’s like a western film, but am-
plified by about 10.

*“And of course | used to have a lot of
Indian friends. | used to get up early on
Sunday mornings as well to hear a prog-
ramme called ‘Make Yourself At Home’
which played requests for immigrant peo-
ple. So | was exposed to the music.

"I'm interested in what goes on in the
world generally, and the more | listened to
the music, the more attracted | became.”

Dinesh takes up the story: “l used to go
down to Stephen’s house and we used to

EVEN THOUGH Stephen has never been

compose this sort of hybrid together. |
knew Asha and so | agreed to put the idea
to her.

“She wanted a change from singing this
film stuff so it came together.

“At her home in Bombay, she always ex-
periments with new ideas, because she
knows that if she gets a straight melody
she can just sing it out. Plus the fact that
she’s an Indian pop singer and can there-
fore understand how an English pop record
works.”

Both Stephen and Dinesh decided that
they would make it an English-style pop
record rather than get too obscure.

“People in Britain are a pretty racist
bunch on the whole. That's not being horri-
ble, that's a fact you have to live with. We
live in a multicuitural society and you've
got to make people realise that there’s
more below the surface.

“We could have made the record sound
like it belongs in an Indian restaurant. But
that wasn’t the Idea.”
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Small Ads*

THANKS JHX, Love you always, DXW.
WORKING HOLIDAYS anywhere in the
world. Free travel, long or short term,
great variety, good pay. SAE for
brochure of opportunities. Kyloag Cen-
tre, Spinningdale, Ardgay, Ross-Shire
Scotland V24 3AD.

POSTAL INTRODUCTIONS Friendship
etc. (18-30) all areas of UK. Computer
selected to suit your requirements —
THE NEXUS MESSENGER (02), Bridge
Chambers, Bridge Street, Leatherhead,
Surrey.

PENFRIENDS FROM FINLAND Sweden
and many other countries. Free details.
Pen Friend Service PL27, SF-20801 Tur-
ku 80, Finland.

FRIENDS OR
MARRIAGE

Postal introductions all areas, ages 16-80.
Personal, confid: i i b
of the A

b ,a
of British Int,

. Agencles.

a4 _Toreceive confidential details, please write to: v

PENPAL MAG for lonely people.
Approval copy from:— Matchmaker,
{A44), Chorley, Lancs.

ARE YOU SEEKING occultists, witches
etc? Penfriends in all areas and
throughout USA/worldwide. Stamp to:
Worldwide, Baraka, The Golden Wheel,
Liverpool L15 3HT.

JANE SCOTT for genuine friends, in-
troduction to the opposite sex with
sincerity and thoughtfulness. — De-
tails: SAE to Jane Scott, 3 SOU, North
Street Quadrant, Brighton, Sussex BN1
3GS

GS.

PENFRIENDS — USA. Make lasting
friendships through correspondence.
Send age and interests for free reply.
Harmony, Box 37955RM, Phoenix, Ari-
zona 85069.

GUY 25, with many varied interests in-
cluding Music, Theatre, and reading,
would like to meet, young lady in Lon-
don area for fun nights out. Photo
appreciated. Box No 4371

Records for Sale

RECORD FINDING SERVICE Having
trouble finding that record? Try us.
Send enquiries with SAE to 59 Rockall,
Southend On Sea, Essex, Personal,
efficient service.

SINGLES LP'S all types 1957-1984 free
catalogue SAE 4 Hampden Road,
Reading, Berks.

GOLDEN OLDIE singles re-issuesfori-
ginals new and used. Competitive
prices, SAE Holms, 36 Crayford Way,
Crayford, Kent.

A BARGAIN assortment of 100 used
LP's/12" singles or 500 used 7 singles
for £20 (numbers approximate — our
selection). Payment with order to Re-
cord & Tape Exchange (RM) 28 Pem-
bridge Rd, London W11 (01-727 2528).
RING 0273 696380 now! Singles from
29p — LPs from 99p. ‘40s-'80s. Free
catalogue. SAE: Backtrack, Baker
Street, Brighton. Callers welcome.
CASSETTE HIRE. Over 4,000 titles for
sale or rent. Unbeatable prices. Send
SAE for details. Eaton Audio Library, 5
Avon Court, Eaton Socon, Huntingdon,
Cambs.

SHEFFIELD SATURDAY 5th January
The Channing Hall. Surrey Street (Opp
Town Hall) 10.30am-4pm Details 0532
892087.

EDINBURGH — SATURDAY January
5th Assembly Rooms, George Street.
11am-5pm 40p (10am-£1).

CARDIFF — FRIDAY January 11th Cen-
tral Hotel, St. Mary Street 11am-6pm
40p (10am-£1).

SWANSEA — SATURDAY January
12th Dolphin Hotel, Whitewalls, 11am-
5pm 40p (10am-£1).

TELFORD Belmont Hall, Wellington.
Sat January 5th.

LONDON RECORD FAIR Up to 100
stalls. Electric Ballroom, Camden High
Street. Don’t miss this prestigious
event. Kick off 1985 with the best
selection of records under one roof.
Bargains, rarities, and deletions from
all decades. All the countrys top deal-
ers selected to provide the big event at
this major venue. Also related items
the books, posters etc. Information
Stalls — VIP Fairs 0533 704090.
CROYDON RECORD Collectors Fair,
The Aerodrome Hotel, Purley Way,
Croydon in the Imperial Suite. Sunday
13th January 1985 11.00-12.00 f£1
12.00-17.00 50p. Next Fair Sunday 20th
January 1985 The Marlowe Rooms,
Sidcup, Kent.

Records Wanted

ABSOLUTELY ALL your records, cas-
settes, videos, Hi-Fi, computers, music-
al instruments bought or exchanged.
NONE REFUSEDII Bring ANY quantity
in ANY condition to Record, Tape and
Video Exchange (MO1) Ltd, 38 Notting
Hill Gate, London W11 (shop open 7
days, 10-8; tel 01-243 8573). Or SEND
any quantity by post with SAE for cash
-~ none returned once sent; we decide
fair price. (large quantities collected —
phone 01-727 3538 10am-8pm).

MEAT LOAF FAN CLUB send SAE to
P.O. Box 68 Stockport, Cheshire, Eng-
land SK3 0JY.

GENESIS OFFICIAL Ciub — Send SAE
to Genesis Information, PO Box 107,
London N6 5RU.

U2 OFFICIAL Info Service — Send SAE
to U2 Info, PO Box 48, London N6
5RU.

ARMOURY SHOW Service — Send
SAE to T.A.S.S. PO Box 107A. London
N6 5RU.

SIMPLE MINDS Club — Send SAE to
Simple Minds Club, PO Box 48, Lon-
don N6 5RU.

Equipment

Wanted

DJ REQUIRES used equipment. 01-209
1109.

WE BUY all branded, used disco equip-
ment. 01-354 2254.

CLASSIFIED

Mobile Discos

JUS' JAZZ. Mobile Disco — 800 5811.
DAVE JANSEN — 01-690 7636.
ENTERLEISURE DISCO. The Supreme
Entertainers 01-283 8622.

Musical Services

LYRICS WANTED by Music Publishing
House, 11 St Albans Avenue, London

wa,

ABSOLUTELY FREE “Twenty Songwrit-
ing Questions Answered” explains
copyright, royalties, publishing con-
tracts, recording agreements etc. Abso-
lutely free without obligation from In-
ternational Songwriters Association
(RM) Limerick, treland.

Special Notice

LASER 558, Radio Caroline and land-
based’ pirate radio stations, full factual
coverage in our 52 page magazine plus
extensive souvenir list. Send £1.00 for
your copy or £4.00 subscription (six
issues) to Caroline Movement, Dept R,
BCM-BRFM, London WC1N 3XX.
SWEETHEART ALISA Hawaorth | WILL
LOVE YOU MORE TOMORROW THAN
TODAY, BECAUSE YOU'RE MINE,
LOVE PAUL XXXXXXXX

MAKE SOME extra cash working from
home send SAE for details 11 Bramble
Close, Pontefract, West Yorks.

QUALITY DISCO and lights hire from
£13. 368 9852 (brochure).

COMPLETE DISCO Hire from £10;
Lights £3; Smoke £9; N. London’'s
lowest rates, will deliver/collect. 01-209
1109.

DISCO EQUIPMENT Hire at the best
rates around. Phone for price list.
Stage 2, Watford 30789.

DISCO EQUIPMENT, PA systems, light-
ingfhire and sale ring Newham Audio
Service, 01-534 4064.

ALFASOUND JINGLES. Custom jingles
for DJs and radio stations. Jingle LPs,
Sonovox, Acapellas plus | radio
documentaries and jingle collectors’
tapes. Call 061-969 7618 for detdils and
free demo.
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Tuition

FOR RADIO OPPORTUNITIES the best
audition tapes from MediAir Broadcast
Studios. Ex-LLR Programme Controlier
on staff. (0491) 680888.

HIGH STREET DJ STUDIOS. Run by
DJ‘s for DJ’s radio demo and mixing
at silly rates with professional ILR pre-
senter if required ring Heywood {0706)
65802 for details.

D.J. STUDIO — record your radio audi-
tion tape in our fully equipped profes-
sional DJ. studio in Manchester. Tui-
tion available. For details ring 061 973
6790.

Disco Equipment

SECONDHAND DISCO equipment
bought and sold. 01-368 9852.
ELECTRO VOICE, very best prices. 01-
317 0494.

Birthday Greetings

TRACEY ULLMAN HAPPY BIRTHDAY. |
LOVE YOU. PETER X

Situations Vacant

EARN £3 hourly distributing leaflets in

your area. Send SAE to G.R. 53 Coles

Crescent, South Harrow, Middlesex
TR

IS

I8
>
N
=]

GIANT ILLUSTRATED catalogue of rock
books, posters, badges, t-shirts, leather
goods, patches, scarves. 1000s of
items. Send 20p plus large SAE, over-
seas send £1. Harlequin, 68 St. Peters-
gate; Stockport.

BARRY MANILOW
LATEST PHOTOS

B'HAM NEC EXCLUSIVEI
Send 60p for Set 1 proofs or
Sample 10 photos £5.00 inc.

GEORGE MICHAEL LARGE COLOUR POSTER
£1.95 + 60p P&P

BUCKS FIZZ — 72 exciting photos — sample
10 — £5.00 inc. or send 80p + 17p stamp
for proof catalogue of all 72 photos.

CARDS & POSTERS — 22-Moor St,
- Queensway, Birmingham 4.

Send completed form with cheque/
postal order to Small Ads Dept Record
Mirror 40 Long Acre London WC2 E9QJT

ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL
ORDER MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL
NOT BE ACCEPTED. THE PUBLISHERS RESERVE THE RIGHT TO REFUSE OR
WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION

Personal - For Sale 1ec

Please write in BLOCK CAPITALS

ords wanted - Sttuations
Vacant - Record Fairs

Special Notices if any
other private/trade. An

nouncements 20p word

all words 1n Boldface after

first two 30p word Bax
Numbers add f1 extra

Ads must be recerved 8
days prior toissue date

Heading required (as
personal, for sale etc)

Number of words/

insertions

..... ADDRESS

I enclose chequelpostal
order for

Name & address when included in advert must be paid for
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X WORD

First correct solution wins a £5 record token. Entries to: Record
Mirror, 40 Long Acre, London W(C2

ACROSS

1 What Wham! have always
wanted to do (4,2,3)
ﬁ\é p)roblem for Paul Young
6
Singer going Round And
Round (4.6)
11 Cocteau’s hidden wealth (8)
12 Kool and the Gang had a
good time in 1982 (3,3)
13 John Lennon’s excuse (6,4,2)
S\Malcolm McLaren’s animal
music (4,4)
16 Eugene’s Gotta Get You
Home Tonight (5)
20 Former Linx singer who was
}Nat)ching You Watching Me
5,5
“24. Supersonic hit for Fat Larry’s
Band (4)
2 Told by Wah! in 1983
(3,5,2,3,5)
5. Material for the Moody Blues
nights (5)
26_ She looks Like A Virgin (7)
29 It was really nothing for him

30 Committed by Dave and
Annie (8)

31 Joe, Tom and Alannah (8,5)

35\ ry Numan was ruined in
1981 (4,8)
How long Strawberry
Switchblade have been
together (5,9)
An even 42 (5)

DOWN

\(Half A Minute’s all he needs
4,6

@ Respectful group (4,4)

A diamond of a hit (1,6,4,5,6)
(A()id soul for Joe Jackson LP
4

This Is Mine singer (5,7)
(W)hat Spandau do in public
6

Group that asked Can You
Feel The Force? (4,5)
Motorhead leader (5)

Group that can Hypnotize
(72,7

17 Siouxsie’s headlights do this

=

£ 0 NGO

1

(6)

18 A hit for the Jacksons with a
little help from Mick (5,2,5)

19 & 34 down Meat Loaf's female
friend (6,4)

Chart wanderers (6,3)

24_ Party Fears Two and Club
Country were their two
biggest hits (10)

27 Boz Scaggs shuffle (4)

28 The original wanderer (4)
Donny’s sister (5)

John Lennon was watching
:h)em going round and round
6

34 See 19 down
It's a wonderful colour (4)
51 Plastic Band that wanted to
give peace a chance (3)
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LAST WEEK'S SOLUTION

ACROSS: 1 ‘Teardrops’, 4 ‘Skin
Deep’, 7 Martin Fry, 9 Boys, 10

‘Let’s Stay Together’, 11 Elvis

Costelio, 15 Ollie, 16 Together, 19
‘Saturday Night Fever’, 20 Gary,

21 Redskins, 23 Roy Wood, 27
‘Blasphemous Rumours’, 29
‘Every Breath You Take'.

DOWN: 1 Temptations, 2 ‘Aural
Sculpture’, 3 ‘Say, Say, Say’, 4
Shout To, 5 Day, 6 Peter, 8 ‘In
The Heart’, 9 Big, 12 Van Halen,
13 Tight, 14 One Better, 17 ‘The
Top’, 18 Mickey, 20 Goodbye, 22
Murphy, 24 Dave, 25 Kerr, 26
Lost, 28 Ray.

W93947

YAH MO B THERE

JELLYBEAN GLUB MIX

YAH MO B 1

HERE

JELLYBEAN

B MIX

. COME A DA MAGHINE
JAMES INGRAM

3 TRACK 12" SINGLE

&
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/' JAMES HAMILTON
mans the decks

ODDS 'N’ BODS

DISCO MIX CLUB's 2nd DJ Convention will be at
London’s Hippodrome on Sunday March 10, followed
don't forget the next day by DMC’s now rapidly
filling Mon-Fri £340 (+VAT) Virgin Atlantic charter
trip for DJs and club management to the discos of
New York City, staying at the Barbizon Plaza on
Central Park South (a shame the stuff-yourself-silly
Beefsteak Charlie’s is no longer nearby!), sure to be
great tax-deductible fun at real bargain rates — and
you don’t HAVE to go to all the boring discos if you
don’t want tol (€50 non-refundable reservation
deposit cheques to Disco Mix Club Ltd, PO Box 89,
Slough, Berks, or full details from 06286-67276 — but
hurry!) . . . Tony Blackburn and | are both going! . ..
WRKS (KISS-fm) is now the only black “urban
contemporary” station in New York, where radio has
gone Top 40 mad with tightly rotated all-hit playlists,
S0 it's predicted producers are going to be playing
safe for commercial airplay acceptance rather than
making offbeat club-aimed dance records — bad
news . .. Gary Byrd this month starts a US
syndicated hour-long weekly ‘Dance Music
International’ radio programme, featuring remixed
classics and special mixes by club jocks from around
the world, as well as star interviews, with an
emphasis on the “international” dance scene . . .
Midnight Star ‘Operator’ topped US Hot Black before
Christmas — and Wish featuring Fonda Rae 'Touch
Me (All Night Long)’ (as it’s billed there now) finally
crept in as the fowest new entry! . . . Motown could
well be joining its new owners Inner City
Broadcasting in co-celebrating legendary Harlem
showcase the Apollo Theatre’s 50th anniversary — [
used to go there every week to catch the star-
studded soul shows in ‘64, four shows daily with a
movie between them and a new bill every Friday,
and then in ‘67 after the intervention of cassette
recorders | even bootlegged a couple on a return
visit to New York (including the Parliaments’ first
engagement there, singing ‘Testify (I Wanna)’ in
shimmering green silk suits, and Linda Jones tearing
the house down with ‘Hypnotized'l) . . . John
Anderson Big Band’s brilliant ‘Glen Miller Medley’/
‘Scot’s Medley’ {Modern Records 7in) is much in
demand at record shops after my recent review, but
nobody can trace its distributor {who I'd have listed
had the info been given) — does anyone know how
to order records on Modern (who might have a hit if
they could get their act together)? . . . Julie Roberts
1T'm So Glad’ is now on 12in too, Magnum Force's
two churners on their Bluebird/10-reieased old LP
should have been the 119-120"2bpm ‘What's Your
Name’, 0-1192-120%2bpm ‘Girl You're Too Cool’,
George Benson '20/20° being 111bpm — and due
here as a Jellybean remix next week, when ‘Caught
In The Act’ will be flip to Chaka Khan’s ‘This Is My
Night’ and Sheryl Lee Ralph’s ‘In The Evening’ Hi-
NRG smash will finally appear on Beat Box . . .
George Lee’s ‘Sea Shells’ A-side may not be on the
Anansi LP but it is on the cassette version for some
reason . .. Kensington’s The Park is looking for a
new versatile DJ with up-to-date comprehensive
records to audition this month —

continues over

January 5, 19856 25§

OVERVIEW

THE YEAR: ONE MAN’S VIEW BY JH

arriving at last in London, albeit illegally,

an event which has had a profound effect
on the scene locally if not of course
nationally. The rest of Britain relies still in the
main on whatever the colour-conscious Radio
One deigns to feed it and to Radio One
anything black no matter how soulful remains
“sweaty disco music”, as | am informed by
Tony Blackburn whose own fantastically
successful soul ‘n sex morning show on Radio
London is a continual embarrassment to prim
Auntie BBC.

American radio has the terminology right in
calling black orientated radio “urban
contemporary” — it is an urban music,
unlikely to have immediate appeal out in the
wide open countryside where it gets little
exposure, so in some respects the BBC's
attitude when programming an all-embracing
station is understandable — however, the
Blackburn approach of combining the
listenable black records (rather than the
danceable ones) with mildly risqué titilfation
has attracted such a huge housewife audience
that it's got the competition thoroughly
rattied (and revising their own programming
strategy).

Soul shows have been expanded not only at
Capital Radio but also on neighbouring Radio
Essex, Chiltern Radio and other local stations
outside the urban confines of London itself.

Now I'mnot advocating a US-style fatally
slavish approach to programming (when disco
was big after ‘Saturday Night Fever’ many US
stations jumped onto that bandwagon
whether it suited their demographic audience
or not, with the result that soon disco was
declared “dead”), but | am pointing out that
there is now an urgent need for legal soul
radio around the clock, and preferably on a
national basis.

An audience has been proved to be there
for it. Within the London area, advertisers on
Solar-FM and JFM have experienced dramatic
results especially when those advertisers have
been clubs or one-off gigs, attendances
rocketting. There is another negative side to
the coin, though: the power in “breaking”
records has passed from disco DJs to radio
DJs . . . who unfortunately at the moment
seem to be abusing this power, which many
may see as their greatest argument for
legitimacy, by slipping into that maddening
British habit of devoting more energy on
unearthing oldies than on recognizing and
supporting strong newies.

oon after starting my own DJ-ing career |
realized that certainly white audiences don‘t
have an ear for rhythm but dance instead to

THIS YEAR saw 24 hours a day soul radio

the words — and not just the words as they
hear them, their MEMORY of the words! In
other words, they've got to know the record
really well!

Now, with so much radio exposure, the
same thing unfortunately is happening with
black audiences. West Indians particularly get
stuck in a rut of only responding to a narrow
range of proven favourites (all within the “hot
tempo” soul equivalent of reggae’s
heartbeat), although Africans thankfully stilt
have an ear for new rhythms as soon as they
hear them. Even with all the radio coverage in
London this year, the most common moan
've heard from club jocks is how hard it is to
break new materiat.

The other point about exposing anything
new to a British audience is the need for
visual stimulation. Britain is a visual nation,
and how! Going right back to the 50s, it was
the film of ‘Rock Around The Clock’ that broke
rock ‘n roll here, and since then people have
needed to see (whether on film or TV) in
order to want and do — ‘Saturday Night
Fever’, ‘Fame’, kung-fu movies, the list of
visual stimuli on youth culture and the music
market is endless.

No wonder in this, the video age, you've
got to be on TV to go up in the record charts,
And so it was that the other new
phenomenon to capture kids’ minds this year
arrived by way of the big screen — not that
the music associated with it did as well as the
mania might have suggested, the music's full
strength having been reached a year or more
before and subsequently sneered at by all but
youth club DJs.

I refer of course to the films ‘Breakdance’
and ‘Beat Street’ (and the videos of Break
Machine), which had kids, as | established
during my summer strolls, lugging ghetto
blasters down dusty lanes and break dancing
in market town squares all over the deepest
countryside. Serious DJs were right to sneer,
but that didn’t stop the kids having fun —
break dancing has been this year’s
skateboard.

The other aspect of disco music to get
much media attention and a few hits this year
has been Hi-NRG, gay dance music. White
British people, with no sense of rhythm, also
need to hear fast music to let them know
they’re having a good time and should get up
and dance! ‘High Energy’ apart, it's interesting
to note how few of the Hi-NRG crossover pop
hits did well in our own Hi-NRG chart, which
still reflects what’s happening in gay clubs by
any other name.

And that was the year that was. Go-go in
‘85?

4
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from previous page

contact Charlie Cozzens weekday
afternoons on 01-937 7744 . . . Switch
Records were mentioned way back last
May as looking for previously
unrecorded black music acts to submit
cassette demos (of original material)
for possible inclusion on a compilation
LP: well, before Christmas, Mayfair
Gullivers DJ Graham Gold and myself
helped judge the submissions so far
with the result that stuff by Zulu
Clicks, Bonnie Prince Charlie, Jah
Bond, Addis Rockers, Julian Cyriax
and Yogeswaren could well be in the
running, but further material is still
needed — send cassettes to Cass
Gilroy at Zenda Video Film
Productions Ltd, Omnibus, East Row,
London W10 (01-969 7135) . .. ‘Brother
Louie Martin’ (and even that isn't his
real surnamel) in a return onto the
scene now makes it soul seven days a
week on Chiltern Radio 97.6FM with
his Saturday Soul Seeking 6-7.30pm
show adding to the others done by
Martin Collins . . . Solar-FM actually
returned to the airwaves for a brief
spell within four days of their second
full-scale bust, but what with the
holiday deadlines | can’t comment
until next week on the current state of
the stations . . . Morris Day admits he
played a sterotype in ‘Purple Rain’ and
intends to get away from the “shuck
and jive nigger” image in his future
solo work — it seems with The Time
he was told what to do (the implication
being, by Prince) . .. 0ops — how
could | exclude Sheila E ‘The
Glamorous Life’ from my list of The
Ones That Got Away, or Gary Crowley
as one of the broadcasters | always
used to tune to (on a Saturday
afternoon)? . . . Island’s Christmas card
was an obviously very collectable flexi-
disc ‘Xmas Cuts’ Steinski-style mediey
of 29 recent hits from the label’s
stable, some speeded and others
slowed to a ludicrous rate to fit the
backing of ‘Relax’ (yup., another onel):
meanwhile, using the slogan “Fourth
& Broadway sock it to y‘all”, that

NIGHTCLUB

label’s Xmas pressie was a snazzily
packaged pair of colourful designer
socks! . .. Graham Murray (North
Ormesby Teesvalley Roadshow)
reckons Band Aid sounds a lot like
Boney M's old non-hit ‘Bonanonous
(Free The World)’ which he says mixes
with them as if one record ... Colin
Hudd has been synching Laid Back
White Horse’ {re-released this month)
with Prince ‘Erotic City’ at Dartford
Flicks, where Jeff Young joins him
Friday (4) . . . Pete Haigh & Kev
Birchall this Fri (4) at Blackpool!
Baskervilles presumably have their
monthly dose of Mecca classix and
Black Alternative Dance (from ‘40s
Louis Jordan thru Northern Soul to

‘70s jazz and ‘80s funk) ... ‘The Master
Of Style’ Allan Nevett starts partying
weekly this Friday at Havant Leigh
Park’s Leighs Nitespot in the Greywell
Shopping Precinct, as well as funking
Sats at Waterlooville Sam Lord’s
Castle and hitting Weds at Northend
Portsmouth Gatsbys . .. Andy Douglas
keeps classy funk alive Fri/Sat/Sun at
his long established residency in
Glasgow city centre’s Pzazz . .. Tony
Simmons has left Dumbos and now
souls Luton’s Tropicana Beach (ex-
Sands) Sundays . . . Billericay’s Neil
Matthew, partner of Russ B in the
Fighting Machine Roadshows, has just
started soul-funk Thursdays at Writtle
Chequers near Chelmsford — in which
Jatter town's flashy new Tico's (ex-Dee
Jay’s) Kev Hill now souls

Wednesday . . . lan Robertson does
Dalkeith’s The Paddock seven miles
from Edinburgh and “Midlothian’s only
seven nights a week disco pub”
(funkies Thur/Fri/Sat) . .. Mark Moore
with Tasty Tim joins Jay Strongman
Fridays at London Charing Cross Road
Busbys’ posey The Mud Club, and is
alone Thurs at Charing Cross Heaven'’s
The Asylum in the Star Bar . . . Tim
Hopton goes the Walker Group's
brand new over-20s fast pop Jimmy's
Night Scene in Castleford Mon/Wed-
Sat, unaffected by local economic
conditions, while Gary Oldie is at
Spennymoore’s over 25s Chaplins
Mon, amidst ‘30s-style decor with a
massive illuminated glass

dancefloor . . . Chris Hill gets another
year older next Tuesday, as do David
Bowie, Shirley Bassey — and so would
have Elvis Presley (mind you, my
birthday's the same day as The 3
Queen/). .. SA Y-YAY-YAY-YAY-YEAH!

POP JOX are playing: 1(2) Madonna, 2 (1) Koo! & The Gang 12in, 3 (4}
Dazz Band, 4 (3) Temptations 12in, 5 (5) Chaka Khan 12in, 6 (6} Billy
Ocean, 7 (7) Sister Sledge ‘WAF’, 8 (9) Eurythmics, 9 (8) Matt Bianco
‘HAM/MM2’, 10 {13) Thelma Houston 12in, 11 (10} Pointer Sisters, 12 {(11)
Breekout Krew, 13 {21) Roy Ayers 12in, 14 {18) Bar-Kays, 15 {12) Stevie

Wonder, 16 (31) Sister Sledge ‘'LIM’, 17 (14) Kane Gang, 18 (15) Eugene
Wilde 12in, 19 (37) Intruders, 20 (33) Frankie GTH. 21 (-) Wham ‘LC/ESW',

22 (29) Evelyn Thomas ‘H’, 23 (24) Dur

an Duran, 24 () Band Aid, 25 (27)

Wham 'F’, 26 {26) Moroder/Oakey, 27 (re) Simplicious, 28 {17) Chic, 29 (16)
Dead Or Alive, 30 (22) Paul Hardcastle 'RF/EYHO’, 31 {28} Nik Kershaw, 32
((23) Bob Marley, 33 (re) Ray Parker Jr ‘G’, 34 (20} Gene Chandler, 35 {re)
/Jim Diamond, 39 (re} Cool Notes, 40 (=) Grandmaster Melle Mel ‘SO".

155, Church St.,
Paddington Green,
London W2 1NA

’
"FOR THE VERY BEST IN BLACK MUSIC’

ALUE3IRD

RECORDS

ACCESS/BARCLAY CARD ACCEPTED
OPENING HOURS
MON-SAT 10.30-6.30 (FRI Tpm)
Telephone orders by Access/Barclay
Card sent same day.
01-723 9090/01-402 6745

12" IMPORT & RELEASES

[FASEINAT\DN — Shine My Love 1 wesk only £2.25

NEW EXPERIENCE — Proove It To Me €49
MICHAEL WYCOFF — Gonna Chase You E499
FIRST LOVE ~— Things Are Not The Seme £4.99
CICI — You Got Ma Hypnotisad £4.99
THE GENTS — For You My Baby £4.99
INTRIGUE — Py Girl 4.9
KOKO POP — I'm In Love With You 215
LITTLE BENNY & THE MASTERS — Who Come To Boogia £6.99
THE LIMIT — Sey Yesh 25
LA FAMILE — Lost Inparsdise 21
DIRECT DRIVE — Anything a5
JAMES INGRAM — Yo Mo Be There (Remix} £2I1s
CHAKA KHAN — This is Your Night 275
CASHMERE — Can I? €75

LP.s IMPORT & RELEASES
[MAGNUM FORCE — Shara My Love 1 waok only £450]
TNE UMIT — The Limit e

GAP BAND — Gap Band ¥1 549

THE WHISPERS — So Good 549
TEENA MARIE — Star Child 349
NEW YORK SKYY — inner I:itl 545
LONNIE LISTON SMITH — Sithoustte 54
THELMA HOUSTON — Qualifying Heat 54
JONNMY TAYLOR — This (s Your Night 548
MIONIGHT STAR — Planstary Invasion 848
SCHEER MUSIC ~— High Rise [+ X
WALTER JACKSON ~— A Portreit 01 £5.49
MAJOR HARRIS — | Befisve In Love £549
ROY AYERS — in The Oark 5.
ANANSI — Anensi 549
CUT PRICE LP.s
JERRY BELL — Wintsr Love Affeir 298
TEENA MARIE — lrons in The Fire £399
CHAKA KHAN — Cheka Khan 2
SPINNERS — Crossfire 2
SLAVE — Bad Enough 2%
BRENDA RUSSELL — In The Thick Ot it 29
RKLAND & RUTH DAVIS — Bo & Ruth (7K ]

MINNIE RiIPPERTON — Best Of ne
STEVIE WONDER — Hottar Then Jul‘
STEVE ARRINGTON — Hell Of Fame

SEND SAE
FOR LATESY
CATALOGUE

tor 4 (Maximum com E2.

P&P UK. 12/ALBUMS £1.00 for 1, £1.50 for Il, £1.75 tor 3,
T/CASETTES/C.D.2 30p tor Vst one, 5p sach theresftar

OVERSEAS 1Z/ALBUMS £2.00 for 1, £3.00 for2, €350 for 3, 509
euch theresfter
F/CASSETTES/C.D.3 75p for 1, £1.00 for 2, £1.95 for 3.
10p wach thersatter

e ——
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HIS WEEK is the sixth anniversary
of my beginning to list the
number of Beats Per Minute in all

records reviewed (only six years, it

seems like a lifetime!). As it’s been a

while since my methods were last

explained and 1 still get quite a few
enquiries about how it’s all done, this
is what | do. For the last 22 years
everything BPM-ed at home has been

pretty accurate as I've been using a

quartz-iocked deck — however, after

the event I've sometimes discovered a

few BPMs done at the shop have

despite precautions been slightly off,
and obviously in a shop 1 can devote
less time to progressive split-second

accuracy throughout the length of a

record. it's possible to BPM just

tapping a foot in time to record and
counting {aloud, to aid concentration)
while watching a stopwatch, but this
leaves one unable to think about
anything else at the same time! | use

a Heuer “trackmaster” stopwatch

which has a 30 second sweep (eg: the

second hand goes around twice for a

full minute) which makes the spacing

of the seconds much wider, so that
calculations are easier at a giance.

This | hotd in my left hand, while in

my right hand | use a Rexel ENM hand

tally counter to mechanically click off
the beats on a four digit display.

These hand tally counters you will find

at such stationers as the Rymans

chain, where people who have bought
them recently report they now cost
over £12. They're made of plastic,
which | thought six years ago didn’t
iook very robust so instead | initiatly
invested in a metal hand taily counter.

This broke within three weeks,

whereas the replacement Rexel has

probably had the worst pounding of
any model ever made and is stilt going
strong! Anyway, | set the counter’s
display to “9999, so that as soon as
it's hit at the same time as the
stopwatch is started the digits go to

“0000”, and then clock up each beat in

real time. This is where many

amateurs make their fatal mistake: the
beat where you start timing is
obviously not “1”, it's zero, and

especially if you're only timing for a

fraction of a minute and then

multiplying the result you'li get a

wildly inaccurate final figure. So, using

a tally counter and 30 second watch

your mind is free to make progressive

calculations {or dream up pithy
reviews!) while watching the second
hand jitter by. At 15 seconds {multiply
by 4}, 20 seconds {by 3) and of course
especially at 30 seconds (by 2}, t get
an increasingly accurate idea of what
the final BPM is likely to be after the
full minute — and these days, which is
why so many finely detailed fractions
are showing up, | now actually stop
both watch and counter at the exact
moment the number | reckon the
result is going to be comes up. it's
then easy to see if the second hand is
ahead or behind the minute, and work
out any fractions (bearing in mind that
1bpm at 100bpm is .6 of a second, and
at 120bpm .5 of a second). If the resuit
is not what early indications led me to
expect it's obvious the record’s beat
has sped up or slowed down, and
then the fun begins, going back and

BPM-ing it section by section over as

many seconds as the tempo holds

steady. This incredible detail is not
that important for general use, but if
in print I'm listing the BPM then it's
got to be right — even if this takes it
to ludicrous lengths! | mean, suppose |
say something is 116bpm when in fact
it fluctuates about, and you think “oih,
that'li be a doddle to synch through

so-and-so” and then find itisn't .. 21

do my best, it's pretty tedious, and in

fact in many ways I've been hoist by
my own petard! However, | personally
find the system extremely useful, even
if | do begrudge the effort involved on
many of the records that require
review, and what better way is there
of detailing a beat in print?

[HOT VINYL __J}

JAMES INGRAM: ‘Yah Mo B There’
{Qwest W9394T) Here we only get half
of the US 12in tracks, this is Jellybean
remixed smooth lush 117%2-118bpm
soaring Michael McDonald duet with
new fluttering electronic percussion
and an added break now being far
hotter (around the South-East at any
rate) than the original hit ever was,
and although it still has its similarly
remixed instrumental the flip instead
of the two ‘It's Your Night' remixes,
held back as follow-up, has the
previously used undanceable cod-
calypso ‘Come A Da Machine’.

WALTER JACKSON: ‘Touching In the
Dark’ (Bluebird)}10 BRT 11} The two
cream slices from the late lamented
mellow soulster’s current posthumous
LP now sandwiched back to back on
12in, this gorgeous Jerry Butler-ish
light 110bpm sinewy floater and the
romantically agonised 79-80%2bpm ‘It's
Cool’ both having been hot originally
on 7in around two years ago, both
remaining pure class and like this an
essential bargain.

BARNEY RACHABANE: 'Caribbean
Queen’ {Jive Afrika JIVE T82) Hugh
Masekela produced this interesting
instrumental 111%bpm saxophone
exploration of Billy Ocean’s
international smash, this version out of
them all really deserving the title
‘African Queen’ as Barney's sinuous
biowing finds hidden depths as he
twists and turns away from the melody
in jazzy style while the beat and softly
chorusing chicks stay steady
(thoughtful slow 67bpm ‘Don’t Cry’ flip
ending in African singing).

KIDDO: 'This Love Will Last’ {LP
‘Action’ US A&M SP-6-5003} The
Donnie Sterling-led band are clicking
Stateside with their stark snappy funk
sound, very current mainstream
American, but here they’ll more likely
find favour for things like this tender
chap crooned and eventually sax
soared gently rolling 103%sbpm today’s
groove jogger, full of atmosphere, the
gradually building and ultimately
raucously overwrought 50-100%sbpm
"Young Love’ climaxing in Alpert-ish
trumpet, and Zapp-style 115%2bpm
“Telephone Fantasy’.

ERAMUS HALL: ‘Will You Love Me?
(The Same Way Tomorrow)’ (LP
‘Behind’ Us Capitol ST-12376) George
Clinton oversaw this some slow/some
fast P'funk-ish set by a guy who's
name is Eramus (NOT Erasmus!), on
which the track that’s causing all the
fuss is atypically a densely tugging 0-
89":bpm jazz-soul slowie with a brassy
almost Maze-like flavour, produced by
Joel Martin & Rudy Robinson, worth
checking by the more serious minded.
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The Kane Gang’s guide to
the classics. Vintage soul
editor: Paul Sexton

FUNKADELIC ‘One Nation Under A Groove’
(1978, Warner Bros) Dave Brewis: This shop
| used to work in, we used to get
promotional videos, and there was this
Bootsy Collins one, and a Funkadelic one
... and I've never seen anybody so
ridiculous in my life! As far as the frack’s
concerned, the singing on it's brilliant, the
cenfral title and the message are really
sfrong, and it's got things that a iot of soul
records haven't got these days. Now they're
like product exercises.

HAROLD MELVIN & THE BLUE NOTES ‘Wake
Up Everybody’ (1976, Philadelphia
International) Martin Bramer: This is my
favourite by them. Paul Woods: My favourite
is 'The Love | Lost', and what was that recent
one, ‘Today's Your Lucky Day', the one with
Nicco singing on it, that was alright, not a
standout. | think the thing that sets great
songs apart is that you can listen to the
words or lyrical ideas and they don't have
to be very good, but the music is so strong, |
mean, ‘Sexual Healing' could have been a
nursery rhyme, a lot of the lyrics are rubbish
— 'I'm hot like an oven’ ... it doesn’t matter
because the music’s almost sublime.
Actually that was a very influential record,
you can hear that on the hit by Eugene
Wilde.

STEVIE WONDER ‘Heaven Help Us All’ (1970,

Motown LP ‘Signed, Sealed & Delivered’)
MB: A really emotive song. The one proper
gig we did before this tour, last Christmas,
we were looking around for something to
do, and we came across this as something
that was really simple to do. We just
changed the key. The thing about doing
‘Respect Yourself' is that it wasn't that we
were short of songs, but the concept of
pufting a cover on the album was right, we
thought let's do something and see how it
fits in with everything else. But we had a
bad experience with it, because obviously
people will compare it to the original, and
you get ‘Oh no, you've taken that out, that
was the best bit about it'. What we didn't
want is to do what Paul Young did with ‘I'm
Gonna Tear Your Playhouse Down'. | don't
mind it, in fact | think it's the best singing
he’s ever done, but he made a rock record
of it.

HOWARD TATE ‘Look At Granny Run Run’
(1966, Verve, re-released in 1983 by
Polydor) PW: | used to review records for a
local paper and | got this Howard Tate
record. I'd never heard of him, so | looked
him up in a black music encyclopedia.
There's probably a dozen more like him,
and there’s something about the song, the
lyrics are witty, the song’s really good. A lot
of this stuff sounds like Tamia Motown. And
there’s so much, people you've never even
heard of. William Bell, he's another good
one.

WorldRadioHistory

. congrats, chaps!. ..

Stop Press: The Kane Gang came in as number six Most Promising Newcomer in the poll. .
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RY COODER ‘I Can't Win' (1979, Warer
Bros LP ‘Bop Till You Drop’) DB: The lead
vocal on this is by Bobby King, who's on
Motown now, I've got ‘Lovequake’ by him.
Yeah, he's sharp all the way through that but
that's just his style! MB: The B-side of ‘Closest
Thing To Heaven'’ has a reference to Bobby
King, actually. We saw him at a Ry Cooder
gig, they did ‘Chain Gang'. PW: There’s so
liftle opportunity to see great biack singers.
There's so many small or middling soul acts,
and it's only the Bobby Womacks and
James Browns who come over. And when
the others do come over, they do sodding
cabaret gigs, they don'trealise the potential
audience they've got. You know, | saw
Curtis Mayfield and he was doing ‘Sexual
Healing', it's stupid.

THE RIGHTEOUS BROTHERS ‘You've Lost That
Lovin’ Feelin” (1965, London) MB: Our
classic argument ... this record wipes the
floor with anyone who says that white men
can't sing soul. Even the most famous black
acts would be really pleased with the vocal
performance on this record. If's our case for
the defence! There's loads of other
examples, too. DW: Most black acts are
wriften for by British peopile, think of Rod
Temperton being responsible for a lot of
Michael Jackson's success. MB: Yeah, the
Staple Singers doing a Talking Heads song
is the whole thing coming full circle. | only
make this point because of the snobbery in
soul circles. DW: You listen to Robbie
Vincent's show on Radio One and there'’s so
much crap on that show. Of course there's
good stuff too, but it really winds me up —
it's like, if it's black soul and on import then
it's worth piaying.

DIONNE WARWICK ‘Don’t Say | Didn’t Ever
Tell You’ (1965, Pye International) DB: This
was an old B-side of one of her early
records, I'm not quite sure which one (Writer's
smartass interjection: it was ‘You Can Have
Him' from early '65, Dave). It's got a really
sfrange sound, sort of comb and paper and
frumpet, which makes it sound really weird,
like it came from the moon. It's very hard to
describe. Also there's a couple of Tom Waits
fracks | really like, | always admire him for
his individuality. Jim Webb, too, ‘The
Highwayman'’ album, Glen Campbell, and
I've got a massive collection of Burt
Bacharach albums, about 40 of them.

DARYL HALL & JOHN OATES ‘She’s Gone'
(1974, Atlantic) MB: This is probably one of
the classic songs of the last 15 or 20 years,
it's just a great soul record. Now, they're
doing songs that are so safe for them.

AL GREEN ‘Can’t Get Next To You’ (1970,
London) MB: This contains our favourite note
in soul music ... there’s this really high note,
and | was always really in awe of that until
one day | had it on and the penny
dropped, in fact it's an octave lower than |
thought it was. Before that | thought it was so
high | practically couldn't hear it.




Kim Wilde interview by Jim Reid

S this woman ruder tha

packaging (they do Frankie)

and Daily Mirror front pages
was about some rude business. Her
‘Second Time’ single didn’t mute the
gab... it was EXPLICIT. This girl
wants something and that boy, well,
he can only work up the enthusiasm
for a solo run. JUST GO FOR IT... and
nobody noticed.

Which is always the way with Kim. No

concepts (ignore the packaging), no
irony, no touch of art school, no greed

KIM WILDE’S comeback, all XL

masquerading as flash, no great big ideas.

Kim just is. And what she is, doesn’t
quite add up in the numbers game.

Her family might be popbiz, but they’'re
trad popbiz. And so is Kim: a girl from
the Sixties, slightly awkward under the
video glare. She doesn’t quite do things
right — look at her early promos, very
unflattering — and her enthusiasm, all
clomping ‘n’ gushing in the world of cool
cheekbones, isn’t quite there.

But all this makes Kim an interesting
girl. A freak whirlwind in the age of calm,
calculated sell. So, with Kim’s second
MCA single ‘The Touch’, entering the
charts, we had a chat.

@ ‘Second Time’ was a very explicit
record, but nobody seemed to notice.
Why?

| suppose it was really, but we didn‘t really
make a big deal about the lyrics. | think it's
really funny. | like the paradox of pop music —
that's what attracted me to it. At one extreme
it can be so serious and mean so much and at
the other end it can be so trivial. There's
somewhere between the two where you don’t
know if you're listening to something that is
really serious or tongue-in-cheek.

Songs like ‘Love Blonde’ and ‘Kids In
America’, you sing them and they don’t have
any profound meaning to them. ‘The Second
Time’ was very sexually explicit and that's
totally alien to me. | never talk about sex to
the press — | never tell them who I'm going
out with. I'm never associated with that side of
things. As far as the public is concerned, from
what | can make out, | come across as a ‘nice
girl’. So | quite like the fact that | was up there
singing a song that was more sexually explicit
than ‘Relax’ and getting away with it. That's
what | like about the pop business, it can be
very silly.

@ Have you ever been silly, Kim?
J've not been happy with a lot of things that

h a [ . b '
ave h %ﬁ%%gbmsg\ry career. Maybe that’s

always the way it is with people. There are
very few things I've been happy with and it's
something I'm trying to change now.

Sometimes you get caught up in a situation
where you’d prefer something not to go out,
or be released. But you kinda get the same old
story — ‘if it doesn’t go out now it'll be too
late, etc’ — and because vou're not a walking
music business you can’t really answer to
everything that goes on.

| know what | do, being a pop star and a
musical person, but | wouldn't profess to
know very much about any other part of the
industry.

@ What were the biggest mistakes?

Not do more touring, if I'd established that
more, it would have helped me now — and
musically it would have educated me more.
Also there are a few singles that in retrospect |
wouldn’t have released. One of the things that
| haven't done that | am beginning to work on
now is my songwriting. That’s something that
is very important to me.

@ What are your songs made of Kim?

My songs are quite serious. | don’t want them
to stay that way, though. Most people you
meet try to be very serious but they have so
many different facets to their personality, SO
when you're writing serious songs you’re only
writing about one facet of somebody. There's
so much else you have to learn to get out of
you.

@ Will the fact that you're a girl make it
more difficult to establish yourself as a
songwriter?

There isn't really a tradition of English girl
songwriters, in the past it has mainly been
American girls who have done well. Here
there is more the tradition of girls being
singers rather than writers. | hope the success
of Sade, and hopefully myself, will encourage
other girls to get involved in songwriting.

® But women aren’t taken as seriously as
men in the musicbiz. Are they?

| don't think you can ask to be taken seriously
— people reject you if you do that. To be

Franiie.

taken seriously is a natural conclusion of what
you've done. Generally women aren’t taken as
seriously as men ‘cos they're not such prolific
songwriters. | don’t know why that's the case
over here, because if you were asked to think
of the top five US songwriters you'd have a
few girls in there — Joni Mitchell and Carole
King for instance.

® Do you think your attempts to establish
yourself as an independent songwriter
have been inhibited by the reputation of
your father and brother?

It did initially yeah, did for the first year or so
after my success. | just thought, ’l can’t do any
writing, it's ridiculous and it’s really nagging
me all the time’. So | left home and started
doing it from there. | had to find my own

place and look after myself. As soon as | got
that together and bought the flat and got a
four-track and a drum machine | started
writing. The most difficult thing was after a
day of getting absolutely no ideas at all having
to go back and do it all over again. It took me
a long time to get to the point where | was
actually pleased with everything | did, ‘cos |
just threw everything out of the window. But
once | got started it was OK. | think the songs !
write are very different from Marty and
Ricky’s.
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A year of fashion surve

mainstreet, away from the

cacophony and real-life relics, and
into South Molton Sireet, New Bond Sireet,
Peckham High Sireet ... wherever. 1984
was the year in which the fashion con-
scious public of London really hit the
streels: in a blaze of Technicolor and
Cinemascope glory, the rich, wise, young
and poor came out fo play on the double
yellow lined catwalks of the capital: cer-
tainly a year fo remember.

The year started with a plethora of
fluorescent fabric that was sprayed literal-
ly everywhere for three multi-coloured
months. One in four commuters’ get up
(and go-go) was supplemented by some
fluorescent item of clothing — be it a pair
of socks, a scarf or a mere handkerchief.

And whilst the high sireet soaked up
day-glo, so the attention of the bright
young things turned to a Japanese desig-
ner by the name of Yohji Yamamofo. With
the opening of his shop in South Molton
Street, London was taken back, aghast at
the grey and black baggy suits, flowing
floppy raincoats and oversize crushed silk
shirts.

A nation accepted these Oriental
threads with the same enthusiasm that they
took fo last summer’s decidely more down-
market ‘casual’ costume obsession. Not
everyone might have been able fo afford
Yohji's clothes ... but it they couldn’t afford
it — they copied!

PICCADILLY, 1984 taking a turn off

were moving quickly upmarket ...
Katherine Hamnett suddenly arrived.
What with her ‘Day For Night’ wear — her
linen and drill suits, casual shirts and pad-
ded trousers — it was almost like a blue
rinsed version of a Lawrence Corner fati-
gues ouffit — Army Surplus for the masses!
But Hamnett's greatest, or at least most
plagiarised success of the year was her
series of Slogan T-Shirts. These were big
and getting bigger, until Paul Morley wised
up to the crack and issued ZTT's own per-
sonal series of ‘Frankie Say .. .! T-Shirts.
These in their turn sparked off a million
and one imitations ... with such wilty
wording as ‘Who Gives A F*** What Frankie
Say? Katherine Hamnett’'s Summer 85 col-
lection still includes slogan T-Shirts, but
they are unlikely to cause such a stir.

THEN, JUST as the fashion casualfies

grand with the slam and mix and

match fill the day-glo cows come
home ... jump to it! '84 was also the year
that saw the New Glitterati come out of the
closet in full force. Leigh Bowery, Trojan et
al, were the front runners in a never-ending
barrage of fake fur, white hair, silver plat-

BEND THAT gender and juxtapose the

form boots and cardboard stars stuck fo
the forehead (courtesy of Bodymap) ...
the Glitter Band never sounded so good as
they did in 1984!

Then, as the leaves returned fo the trees
and the words began to disappear from
people’s chesfs ... sO the sports shirt re-
turned to our shores. After last year's
fracksuit fever, this year the single most
sought after singlet was a Lacoste style T-
shirt from Paul Smith.

OME AUTUMN and things were de-
Cfiniiely getting much more compli-

cated. The layered look came out
of the tailors and into the shops. Jean Paul
Gaultier printed shirts and jackets, John
Galliano vests, tartan fies, paisley cravats,
corduroy plaid trousers ... and Crolla: the
biggest sensation of the last three months
being the mainstream acceptance of

Crol
IqﬁlorldRadioHistory

Plaid all over.

yed by Dylan Jones. Pic: Marc Lebon

Scott Crolla and Georgina Godley’s bro
cade shirts, waistcoats, suifs, shoes and
accessoties were all over the shop — an
not just theirs! So, stepping out down
Nick Trulocke’s and Vaughn Toulouse’s Do
Do's club in Charing X Road — you cou
see a complete spectrum of ever
clashing combination under the sun.

And now that 1984 is well ouf of the wa
— what about 1985? Well — obviously
tartan revival will not see the other side ¢
March, and the casual side of the stre
will have to try even harder this year ¢
better itself. .

The main contender for the fashion foib
of 1985 seems most likely to be the orang
glitter drape suit combined with an imit¢
fion rusky hat and silver fingerless gloves.

Or could it be the return of the loonpant
Or the second sitting of the fie-dye jeans
Do you know ..? Pick it up, dust it off ar
start all over again.
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THIS HIRSUTE disc-spinning chappie was responsible for running an
under_grpund label in the Seventies. Name him and his label to kick off
our distinctly floral trivia quiz.
1 Where did the flowers grow so very high for the Flowerpot
Men?
2 Name the street busker that made ‘Rosie’ a hit in the Sixties,
3 Who sang about the ‘flowers of romance’?
4 ‘Rose Garden’ was a hit for which US artist? =
5 Who said ‘a rose has to die every time you tell a lie’? : Hdl’lans THE RECORD SPE(:'ALISTﬁ
6 Carl Wayne watched ‘Flowers In The Rain’ in 1967. With which R A, 3¢ HIGH STREET, WICKFORD, ESSex BE ol
ng_UP was he lead singer? . HAVEYOU PAIO Us AVISIT YET? WICKFORD IS ONLY 40 MINS DIRECT FROM BhfEne e R B 1 e
7 Which brass band came close to a number one with ‘The Floral HIVERPOOLST STATION OPEN, MON-SAT 3. SUNOAY 10AM: 1P e s s o
Dance’? R S M AT RS (e g i b, Sy =
8 Name the Motown artist who picked a rose for his rose? Pl st Copcromcune) FRANKIE GOES TO HOLLYWOOD
9 ‘Ooh Boy’ and ‘Express’ were hits for which group? (P W e Mac 4 1 Y ¥ShinPleasursDame e (Srte S ML I
- - . N - # ) r rnunnnwnwﬂdhrﬂl) LP}G'.N.Plulunﬂumulﬂbl-?y:Du:lnPVCW!NH)NI'VIJmudI 1)
10 Which Australian heavy metal outfit had a hit with ‘Rock ‘N Roll ;;Ej‘;:;ff,z"a;:,.",;’::;';'s:?!;;,:2,".‘:#'.‘:’;‘,&7,’;".‘:,,.,.,m.p. el T LI R A § i3
r2 121 Twans. our Hands mal (P) g e O t to Heaven
Outlaw’? . n a ’ . ’ 4;1-.;:“.m;';’.’l'a'g‘égo:l:‘;?;:..::n’us..’.‘.’m o :}...:.ﬂ.’:..m';.:}" fmorsy R o e e m;g
11 Who wore flowers in his hair and took ‘San Francisco’ to e o R — ;5’..’::%"&“_"“"2:3;‘“_«5”.:"“; T s oD
T You verytheng Must{instr} Gve MeXmas Massege/l Closs My Eyes (hve) " Pawsr es {DN muiAvaris Is My C ster In spacial Limited edion
HEpESr cne? i Lo A AR J e i2
12 Which ex-member of Vinegar Joe had a hit with ‘Lilac Wine'? T iy O o Vo Lo rehets Bt e e i
13 Who released an album about the secret life of plants? vl thdgaiiotpen ug snews) 1 eoTh stk SavalrCTh Glsagulinte i 19 12
14 ‘Black Rose’ was a hit album for which group? H;"’;.?T":'.’.‘Z(‘.:‘"”a:'v"ﬁ.“c’::"‘u; i v rach1n Koow Thera's Samang Gone'dy L e ST e oo ear aties 3 n
15 On which Wings album is the song "My Love'? i i SHAPED PIC DISCS (PSP as tor12)
16 Vince Hill’s hit ‘Edelweiss originated from which film? S Sl B olon T Sime e sor ot somrera) i
17 Who has had chart albums with ‘In Full Bloom’ and ‘Rainbow Sl SET Mo Vhaal Roct | 1 gy?'.é.‘.".g.‘z?.'..'.".;".:n's:‘}‘é;;‘.Efﬁ'.'ﬁ;:ﬂt:h::'pxm ie
. s 7 - 7 actor 299 77P.McCortnay AN S1and Together (Rupert shape: -
Connectlon v? . , N Grkar & o Biviion Bek oy Cutings 1150 Bages ol MAER, s, e g o Gl ~ﬂw-l'nk-uw s I %
18 Whose debut album was called ‘Pictures At Eleven’? “BOWIE BOWIE BOWIE BOWIE
+ 19 Who sang about ‘Lady Rose'? . B B S oy, | 1 o o g s b e i
! 20 Name the British group who released an album in the USA only, E‘:‘:‘.":'}‘ilEgé:{smwig?ﬁ%?m:gg“f%%&" AL ;?.”:u%n.gufh,...mun:ﬂ’.» 8
21 vcva;::z tﬂg vlgjr\iv;o hit the charts with a vocal version of ‘The R L P = T e R R | fi - 2
it the charts wi oc
Floral Song’ rasmen s ICTURE DISCS PICTURE DISCS »
. e Senaby o
! 22 Herbie Flowers and John Williams are members of which group? ﬁ:&";czl,‘.'_i;'“':.:;‘.‘o‘:’m"‘.‘.‘!l..u. U3 | ot ol gty g archesa 51 i
i 23 Who was the female singer who had a hit with ‘Rosie’ in 19807 T Urevac Loves Grest Aduaniure B0 N, e vtoes i ot S, o
24 Who sang about a ‘black orchid’ in 19807 AR T o e 0 2 | EHERERICE ks
| T BB G Db o 1 R ok Rk s cares e a g | B ety s
d) - e Japan Instant Prcruras {7 wdeos) (30) 1885
Fuling Punchay 1. Ol N ﬁ,“ﬁfﬂ*:‘,".',:",};:’m::u’,,,?, e | Mo, Gory Numan ) %
 olianLanno T o ni%s | Neman Gary Micromuyc (2 Hours) 293
ANSWERS i daiandcy foh - taydes S Enme nihezs ﬂ::ﬂ:z’zﬁ&‘ﬁqu..nz.mson 31 (1 he 30 mins) 1%
T T e pGHEDIIAS hunkThels Sy 19 | Nchers.Cima The Shadaws Together Tssam) 1995
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Lota mors Pic Disc in our catalogus PRSP LIS suantly Lo
‘J9PUOAA JIAD ‘Burtpasyewns “IN ~ o e Vo o e o
ueor £2 ‘AXS zz ‘vebopp Auzo sz‘satlnvc\us‘ sﬁgg ay ipoz ’A.ue? ﬁl.‘.‘,’.!ﬂ:::"..’.:.wm.ln ,‘T..ERVIEW a1 1510000 Sural 31403 | T ap i oo ot Ervsres Tt 2, 0 £ 80t o 2
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LONDON'S No.1 70a BLACKSTOCK ROAD, m lﬂ
[—

DISCO SPECIALIST LONDON N4 2DR.
] g
AR

| Fretcloths, Coverings, Handles, Castors, Flight

| Case Locks & Parts, Jacks, XLRs. Bulgins,
Reverb Trays. P & N mic Stands.

ASS Glasstibre Horns,

CELESTION POWER

Speakers

NOW OPEN 7 DAYS (10am-6pm MON-SAT 10am-1pm SUN.)

inc. Bulb £36.95  5HeadHelicoptersincall bulbs..... £139.95
Lighting Screens 3 or 4 chan. en.een.. £49.95 4 Head Waverincall bulbs ........... £139.95
Black Magic 160w U.V. Bulbs .......... £9.95  Ulha Lightweight 70 LP. case ——.. £17.95
100w Loudspeaker Cabs £69.95  Deck Stands £26.95
200w Loudspeaker Cabs £139.95 4 CH 8miRopelights.cumeemmer.reorome £39.95
Boom Mic. S1ands cecemuevmmsesssssss-scrnonss £19.95  Fuzzlites £26.95

ALL PRICES INCLUDE VAT, DON'T BLAME US IF YOU PAY MORE ELSEWHERE!

1985 COLOUR CATALOGUE AVAILABLE
CALL OR WRITE (With Tel. No.) NOW!

PHONE 01-354 2254 (2 lines)
SUPERSONIC MAIL ORDER & FINANCE AVAILABLE. )

30p cheque/PO
tor illustrated catalogue
Adam Hall Supplles, UnitH,
Cariton Court, Grainger Road,
Southend-on-Ses.

BRARGE DIBCH GBFFFRBUWB.\

488 0XF DRO RO R EARING: NOW IN STOCK
BOSE 302's TRAXS RECORD CASES

N EW Y EA R %’ BOSE 302'5; @ 5 Pmt:tl:lpmr records inthese stvu.;llg V\'I(Omi cdases.'h
uperbly finished in hard wearing blac vynide wil
BOSE POWER AMPS protective trim, All cases have detachable lids and

SA CITRONIC PPX 450's — lockabie catches. Unbeatable value.
LE CITRONIC PPX 900°s
CITRONIC THAMES Il L
N C N & HOLDS NORMAL PRICE  XMAS PRICE
CITRONIC & CCM CONSOLES 200 SINGLES  _£16:95~ £16.00
SPEAKERS AT PRE ‘85 PRICES PLUS 400 SINGLES Tr21.99 £19.99
Large stocks of Lighting 600 SINGLES £2999 £27.99
o B LI e aE o
PART-EX. MAIL ORDER & CASH DISCOUNTS B AVAILASLE TILL 315t JAN. 1985

ALWAYS AVAILABLE.

Please check our prices before purchasing Prices include P&P. Send cheque or postal orders to:

elsewhere FOR THE BEST SALES & AFTER SALES SERVICE H Trax's Record Boxes. Bodena Workshops. Horseoool St.. -
Instant Credit & Ml L o A T, gt WLt HOLDS sl i
E Order available. UPE”ANN%:I—ASET%JSE ?J%Oggﬂ R ; 0 SINGLES TRADE ENQUIRIES WELCOME 50/100 ALBUMS,
k No charge for P&P =/ R ) (RO TSR = 104 v 1
/%{5 WANTED
—— QUALITY USED DISCO EQUIPMENT
e — w — Decks, Speakers, Lighting
LUTON SOUND & |.|G|'|T|NG I. To'ﬁ B & Cgmpleﬁe}{nstﬁlations
SOUND, LIGHTING & SPECIAL EFFECTS A " : SPEGIAL CHRISTIAS FFER e gloolagL TINER S8 K
COR ENTERTAINMENT LEISURE AND PROMOTION ¢ SOUND & T O e A Ay MIDLAND DISCO CENTRE

UK. & WORLDWIDE SUPPLIES — HTI e O s o 3n) SASsaHa708 160-164 Wellingborough Road,
EXPRESS MAIL ORDER & EXPORT SERVICE YEUTINF s e e S Nafihampido. Tel(0601) 3700
WE NOW OPERATE A SOUNOD & UGHTING

ALL PRICES INCLUDING VAT — DELIVERY EXTRA AGEELE T Sl

THE AMAZING 12 CHANNEL PROGRAMMABLE
El - NOW [N STOCK
AND

ON OEMONSTRATION DEALERS & INSTALLERS

FRONT-ROW
CONCERT
PHOTOS!

Each pack consists of a range
of our BEST COLOUR SHOTS
of the artiste n concertl
{These are high-quality REAL
PHOTOGRAPHS! Not printed
reproductionsl). And all photos
come in a FREE presentation vinyl photo-wallet to keep them
inl GOFORTL

LATEST TOUR PHOTOS NOW AVAILABLE OF:

R RS B> BARRY MANILOW!

s (LATEST WEMBLEY SHOWS)
THOMPSON TWINSI  KISS! % DIDI % HANDI ROCKS!

= o Al =g ECHO & BUNNEYMEN! % U21 & MARK ALMONDI

SIOUXSIE * UB401 % CLIFF & SHADDWSI & ALARM!

TRADE DISTRIBUTORS KAJAGODGOD! # NiK KERSHAW| % CURE(

SUITABLE FOR
cLu OR MOBILE

IF YOU'RE NOT GETTING
WHAT YOU WANT
WHEN YOU WANT IT

BARRY MANILOW

SPECIAL NEW YEAR PRICE inc.

AND DON‘T MISS THIS
CHANNEL MODULATOR WITH 3 x 5A MINI PACK

TRENT It
WITH TECHNICS SL1200s

w S VOXI % B. DYLAN! * B. JOEL!
NE amP . SOUND, LIGHTING & SPECIAL EFFECTS U R
PPX XS 00, .ovmerermmomn 619.00 75, WELLINGTON ST. LUTON LUT 5AA Also latest concartx of ... WHAMI, HOWARD JONES, OURAN|
PP X480 .................. £519.00 TELEPHONE 0582 891021411733 OURAN, OMO, CULTURE CLUB. SMITHS, T. TWINS, BUWIE
TELEX 825562 CHACOM G HENDY {Serious Moonlight tour), PAUL YOUNG, STEVIE WONDER,
A TRULY SPECTACULAR EFFECT +-4#-4— I OPEN MON-FRI 10am-6pm, SAT 10am-4 30pm B A AR, o NUMAN, PRETENDERS, D16
. Contact Mike Henden ALSD ... Bucks Fizz, Eurythmics, Spandau, Big C yakey,
AODS A NEW DIMENSION TO ANY SHOW-IN STOCK AND ON OEMONSTRATION Distributors Tor Mony Lesding Manufacturers o :v"?:c“"a"l'l xaé's'.m"n\'?. Spandn, G Conty, Shikey.
ars, more!
PREVIOUS OFFER CONTINUED . .. MFIBRE CASES ;g-n-::“(..,. - —— S ..only E3601
. te - pai or an: R —— 4
PINSPQT inc. PAR3..................£13.95 F12/50 (505 12° PPFOX] . £17.90 e o B sty 1)

SINGLE SCANNER inc. PAR36..
SINGLE SPINNER inc. PAR36
All of high quality variety
MULT! COL ROPELIGHT, LEAO & CONTROLLER £89.00 PROJECTOR CASE
ORTOFON CARTRIOGES-OM PR {for STO decks) £19.95...............CONCOROE PRO (Technics

F7/300 {300x 7" approx)
F7/500{500% 7" approx....

POSTAGE: add 40p p&p 1o toial. Overseas add double postage.
OELIVERY: ususlly 7 days, but allow up to 28 days.
Above artistes also available 85 superb 11°x8"” COLOUR
BLOW-UPS for just £1.90 {+ 40p p&p) eachl
Send to: PETE STILL PHOTOGRAPHY
(AM0S PO Box 497, London SE18 2AT
NEW ILLUSTRATED CATALOGUE now ready! To receive a

1F YOU MAVENT SEEN DUR NEW “SUPER SHOWRDOMS~ YET — COME copy & sample photo send s.a.e. with 3 X 17p stamps!
AND SEE US SOON AND SEE WHAT YDUR'RE MISSING — STACKS OF GEAR
FOR THE MOBILE — PLUS FULL “CLUB LIGHT SHOW" -
SALLY'S WAITING FOR YOU! OLDIES FORTHE BEST
OONT FORGET AS MAIN OEALERS FOR MOST LEAOING MANUFACTURERS UNLIMITED SELECTION OF
WE CAN GIVE YOU THE BEST OEALS ON ALL POPULAR PROOUCTS
including CITRONIC, PULSAR, OPTIS, BOSE, H/H, E-V. REVOX, ORTOFON. Dept R, TELFORD GO?RE(I)\JU?\JL[? IES
POWERORIVE, ICE, CLOUO, LE MAITRE NJO, MOOE. ETC. ETC... Shrops TF2 9NQ
MAKE SURE YOU'VE GOT A COPY OF THE CATALOGUE FOR THE DISCO i s 1 cxtoacien o o varastiliy picnce cever o a0~ pom g 3
(I;I:RESETRV a LHE LU_TON‘.SOUND & I.IGtNTING 198}/85 PdHOOU_CT ey :E,:A;,‘,{‘;A‘,; i‘_";;:,{",’;‘_};;:‘m_,,mm 3 ﬂé%:,’iﬁa:_:z;m" w“
= L o or | and Mobil 4563 BUC) 4 . “ ram ODVSSH—UI:wplm.Mwl {
SEND THE COUPON FOR YOUR COPY NOW %' = E}’,:’éss‘:":"""‘""' “:
DGERS 8.+
— « #3708 STATYS OUO — 1
LUTON SOUNO & LIGHTING LTD. 8 s asil s g | ok ;
75 & 6288 WELLINGTON STREET B e £ O AN o 8
LUTON LU1 5AA ENGLAND E s 031 DSBOUNNE — Gvet e e & s Sume Do ares o
Telephone 0582 391021/411733 Al G ] B e T 8
Telex 825562 CHACOM G LITECO N — e e e Shuriry 1 B xRS S sasaas v I o a
OPEN MON-FR! 10AM-6PM, SAT 10AM-4.30PM 9 e e &
] ¥ -4, o bene
-------------- == - e . S F L TRRANT o1 dant e danco 4 IR SAIOOY BIULS — Toghs m s solin a
e a copy of the Luton Sound & Lighting 1984/85 Product Guide O A See'gor ave 1w ck 4 T g
Name il :Sﬂ:‘:'."li‘:.{,'.’.."-ﬂ";f;.’“,.. donnmmegic . abemathagiedy o
PAgBA CARLY SIMON — Why » 1410 GERRY RAFFERTY — B Sueel 3
Addres P17 SIMBLE HINDS — Chalse e 9t J 4272 OIANA ROSS & LIGNEL RICKIE — Endlass love €
S8 #1907 SPANDAY BALLEY — Musc's Dound/Glow » :“‘“ :l;‘;‘SM"‘N"GIDUF—!"-ux. e aght 5:
B A SOMAL — Sste af spandence 4 e SORVNOR = Lrw o h b o
P21) U040 — Ky o il p i |KilhnAW‘NlR—m|mh:-wkmm o
P5144 WAH — Tha s1zry of Bwes Dy GEUS — Chenols of hee n
B Ry, | T AGL A PACKING. 3 5.50p, & 10 78p, 1115 1. g
Tvpe of o sy a ientiw nmsmsuuiuu-l:?' 120029
Please include UK Postcode or area code if overseas RM w0 o™ ti A Lk G GvER L0 SINGLES AND 100018
————

WorldRadioHistory




—

/
(N NN

* e

L 2 N

i

N ¢

/7
1

PP

)
()

¢ 7
L N

(L

I NN

N

OO ew

[7-J. -]

10
n
12
13
14
15
16

17
18
19
20

21
22
23
24
25
26
27
28
29
30
31
32
33

35

36
37
38
39
40
M
42
43

46

47
48
49
50
51
52
53
54
55
56
57
58
59

61
62

63
64
65
66
67
68
69
70

N

[- 3 A A

Lo~

23
15
12
10
22
19
13

1
17
16
14

18
27
20
32
26
33
28
21
24
31
29

30
25
35

59
67
77
69
88

Week ending December 29, 1984

m

5 THE HITS ALBUM, Various, CBS/WEA

4 NOW THAT'S WHAT | CALL MUSIC 4, Various,
EMI/Virgin ¥

7  MAKE IT BIG, Wham!, Epic #

4  PARTY PARTY, Biack Lace, Telstar

8 THE COLLECTION, Uitravox, Chrysalis ¥

8 WELCOME TO THE PLEASUREDOME, Frankie Goes To
Hollywood, ZTT/Island v

7  ALF, Alison Moyet, CBS %
7  GREATEST HITS, Shakin’ Stevens, Epic %
23  DIAMOND LIFE, Sade, Epic
3  GREEN VELVET, Various, Telstar
6  ARENA, Duran Duran, Parlophone
7 THE ART GARFUNKEL ALBUM, Art Garfunkel, CBS O
11 YESTERDAY ONCE MORE, Carpenters, EMI %
27  PRIVATE DANCER, Tina Turner, Capitol O
26  ELIMINATOR, ZZ Top, Warner Bros

5 TWELVE GOLD BARS VOL 1 AND 2, Status Quo,
Vertigo O
5 THE RIDDLE, Nik Kershaw, MCA O
11 CINEMA, Elaine Paige, K-Tel O
GREATEST HITS, Chas and Dave, Rockney O
GIVE MY REGARDS TO BROAD STREET, Paul McCartney,
Parlophone O
GOLDEN DAYS, Fureys, K-Tel O
LOVE SONGS, Various, Telstar
THE JOHN DENVER COLLECTION, John Denver, Telstar
DES O'CONNOR NOW, Des O’Connor, Telstar O
HOOKED ON NUMBER ONES, Various, K-Tel
PARADE, Spandau Ballet, Chrysalis %
CAN'T SLOW DOWN, Lionel Richie, Motown %
VERY BEST OF FOSTER AND ALLEN, Foster and Allen, Ritz
LOVE SONGS, Stevie Wonder, Telstar O
THE UNFORGETTABLE FIRE, U2, island O
THE MUSIC OF LOVE, Richard Clayderman, Delphine O
THE 12" ALBUM, Howard Jones, WEA O
ALL THE HITS, Eddy Grant, K-Tel O
I AM WHAT | AM, Shirley Bassey, Towerbell
WAKING UP WITH THE HOUSE ON FIRE, Culture Club,
Virgin %
6 1984, Eurythmics, Virgin
11 THE AGE OF CONSENT, Bronski Beat, Forbidden Fruit O
33 LEGEND, Bob Marley And The Wailers, Island %
4  SCREEN GEMS, Elkie Brooks, EMI O
107  THRILLER, Michael Jackson, Epic &
2 AGENT PROVOCATEUR, Foreigner, Atlantic
10 STEELTOWN, Big Country, Mercury O
12 GREATEST HITS, Randy Crawford, K-Tel O
6  HATFUL OF HOLLOW, Smiths, Rough Trade
8 BAD ATTITUDE, Meat Loaf, Arista

- DN -
CavasaoaNONNOOINO & ® 0~

-

15 WOMAN IN RED ORIGINAL SOUNDTRACK, Stevie Wonder &
Dionne Warwick, Motown
43  THE WORKS, Queen, EMI ¥

21 NOW THAT’'S WHAT I CALL MUSIC 3, Various, EMINVirgin
75  NO PARLEZ, Pau! Young, CBS ¥
3 EMERGENCY, Kool And The Gang, De-Lite
6 LIKE A VIRGIN, Madonna, Sire
4  GHOSTBUSTERS, Original Soundtrack, Arista
13 TONIGHT, David Bowie, EMI America
69 AN INNOCENT MAN, Billy Joel, CBS #
5 2 AM PARADISE CAFE, Barry Manilow, Arista
29  BORN IN THE USA, Bruce Springsteen, CBS
1 VERY BEST OF CHRIS DE BURGH, Telstar, STAR 2
35  BREAKOUT, Pointer Sisters, Planet O
1 LOVE HURTS, Everly Brothers, K-Tel NE119
77  QUEEN GREATEST HITS, Queen, EM! %
57  UNDER A BLOOD RED SKY, U2, island %
3 PHIL SPECTOR’'S GREATEST HITS/XMAS ALBUM, Various
Impression
7 GIRLS JUST WANNA HAVE FUN, Nolans, Towerbell O
32 FANTASTIC, Wham!, Innervision %
11 GEFFERY MORGAN . . ., UB40, Dep International/Virgin
11 | FEEL FOR YOU, Chaka Khan, Warner Bros O
310 BAT OUT OF HELL, Meat Loaf, Epic/Cleveland sr
4  JAMES LAST IN SCOTLAND, James Last, Epic/Cleveland
9  VALOTTE, Julian Lennon, Charisma
2 INTO THE GAP, Thompson Twins, Arista

\
.

January 5, 19856 33

LE) :

‘-“, ‘
- /

r

MALCOLM McLAREN: Carmen get it
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- 100

62 2 IN THE PINK, James Galway And Henry Mancini, RCA
Red Seal

80 3 THE GENIUS OF VENICE, Rondo Veneziano, Ferroway
72 24 PURPLE RAIN, Prince and the Revolution, Warner Bros
68 8  WHOSE SIDE ARE YOU ON, Matt Bianco, WEA

56 15  ALL BY MYSELF, Various, K-Tel

54 10 GREATEST LOVE CLASSICS, Andy Williams, Columbia
81 5 THE ROCK CONNECTION, Cliff Richard, EMI

—_ 1 WITH LOVE, Brendan Shine, Play Play T

64 2 MERRY CHRISTMAS TO YOU, Various, Warwick

75 10 EMOTION, Barbra Streisand, CBS

—_ 1 FANS, Malcolm McLaren, Charisma MMDL2

61 4  EXORCISING GHOSTS, Japan, Virgin

73 43 HUMAN RACING, Nik Kershaw, MCA %

51 12 SEA OF TRANQUILITY, Phil Coulter, K-Tel Iretand

92 3 WAR, U2, Island O

89 7  REAL TO REEL, Marillion, EMI

87 2 ALCHEMY, Dire Straits, Vertigo VERY 11
100 2  THE SNOWMAN, Howard Blake, CBS

82 8 PERFECT STRANGERS, Deep Purple, Polydor

78 6 ZOOLOOK, Jean Michel Jarre, Polydor

85 3  THE CASSETTE OF THE ALBUM, Roland Rat Superstar,

Magnet

86 7 AURAL SCULPTURE, Stranglers, Epic O

83 2  STAGES, Elaine Paige, K-Tel

96 2 THE BRYN YEMM CHRISTMAS ALBUM, Bryn Yemm, Bay
94 3 HUMAN'S LIB, Howard Jones, WEA %

99 14 WE ARE FAMILY, Sister Sledge, Cotillion

93 2 AND | LOVE YOU SO, Howard Keel, Warwick WW5137
— 1 RATTLESNAKES, Lloyd Cole And The Commotions,

Polydor LCLP1
PORTRAIT, Diana Ross, Telstar STAR2

=

@ The January 5 UK charts will appear in next week’s RM
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% Platinum (300,000 sales) 0 Gold (100,000 sales) OSilver (60,000 sales)

CONWHOON - I

THE VIDEO, Wham!, CBS/Fox

THE COLLECTION, Ultravox, Palace/PVG

SONG REMAINS THE SAME, Led Zeppelin, Warner

END OF THE ROAD ‘84, Status Quo, Videoform

ON VIDEO, Marc Bolan, Videoform

SING BLUE SILVER, Duran Duran, PMI

VIDEO REWIND, The Rolling Stones, Vestron/PVG

NOW THAT’S WHAT | CALL MUSIC VIDEO 4, PMIVirgin
JAZZIN’' FOR BLUE JEAN, David Bowie, PMI

TOGETHER, Cliff Richard & The Shadows, PM|

PICTURES ON MY WALL, Echo & The Bunnymen, Warner
LIVE AT THE ROYAL ALBERT HALL, David Essex, PolyGram
THE WORKS, Queen, PMI

DANCING ON THE VALENTINE , Duran Duran, PMI

THIS IS ELVIS, Warner

ARCHIVE, Bauhaus, Beggars Banquet

INTO THE GAP LIVE, The Thompson Twins, Virgin/PVG
UNDER A BLOOD RED SKY, U2, Virgin/PVG

MAKING OF 2AM PARADISE CAFE, Barry Manilow, Peppermint/Guild
LIVE, David Bowie, Videoform

Compiled by Video Week
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Week ending December 29, 1984
THIS WEEK
LAST WEEK

WEEKS ON CHART

DO THEY KNOW IT’'S CHRISTMAS, Band Aid, Feed The World %
LAST CHRISTMAS/EVERYTHING SHE WANTS, Wham|, Epic O
WE ALL STAND TOGETHER, Paul McCartney And Frog
Chorus, Parlophone

NELLIE THE ELEPHANT, Toy Dolls, Volume

LIKE A VIRGIN, Madonna, Sire

THE POWER OF LOVE, Frankie Goes To Hollywood, ZTT/island
GHOSTBUSTERS, Ray Parker Jr, Arista O

ANOTHER ROCK AND ROLL CHRISTMAS, Gary Glitter, Arista
EVERYTHING MUST CHANGE, Paul Young, CBS

SHOUT, Tears For Fears, Mercury

1| WANT TO KNOW WHAT LOVE IS, Foreigner, Atlantic

THE RIDDLE, Nik Kershaw, MCA O

FRESH, Kool And The Gang, De-Lite

DO THE CONGA, Black Lace, Flair

ONE NIGHT IN BANGKOK, Murray Head, RCA
TEARDROPS, Shakin’ Stevens, Epic

SEXCRIME (NINETEEN EIGHTY FOUR), Eurythmics, Virgin

I WON'T RUN AWAY, Alvin Stardust, Chrysalis

LAY YOUR HANDS ON ME, Thompson Twins, Arista

1 SHOULD HAVE KNOWN BETTER, Jim Diamond, A&M O

| JUST CALLED TO SAY | LOVE YOU, Stevie Wonder,
Motown

ROUND AND ROUND, Spandau Ballet, Chrysalis

1 WISH IT COULD BE XMAS EVERYDAY, Roy Wood , Harvest
SOUL DEEP, Council Collective, Polydor

| FEEL FOR YOU, Chaka Khan, Warner Bros O

INVISIBLE, Alison Moyet, CBS

ALL JOIN HANDS, Slade, RCA

LOUISE, Human League, Virgin

SO NEAR TO CHRISTMAS, Alvin Stardust, Chrysalis

IT AIN'T NECESSARILY SO, Bronski Beat, Forbidden Fruit
THE WILD BOYS, Duran Duran, Parloghone O

THANK GOD IT'S CHRISTMAS, Queen, EMI

THE NEVER ENDING STORY, Limahl, EMI O

HARD HABIT TO BREAK, Chicago, Full Moon

STEP OFF, Grandmaster Melle Mel, Sugarhill

LET IT ALL BLOW, Dazz Band, Motown

PRIVATE DANCER, Tina Turner, Capitol

RESPECT YOURSELF, Kane Gang, Kitchenware

FREEDOM, Wham! Epic

POLICE OFFICER, Smiley Culture, Fashion

TREAT HER LIKE A LADY, Temptations, Motown

AGADOO, Black Lace, Flair O

CARIBBEAN QUEEN/EUROPEAN QUEEN, Billy Ocean, Jive
ABIDE WITH ME, Inspirational Choir, Epic

SHARP DRESSED MAN, ZZ Top, Warner Bros

CLOSE (TO THE EDIT), Art Of Noise, ZTT/Island

SAN DAMIANO (HEART AND SOUL), Sal Solo, MCA
MERRY XMAS EVERYBODY, Slade, Polydor

NO MORE LONELY NIGHTS, Paul McCartney, Parlophone O
WHERE THE ROSE IS SOWN, Big Country, Mercury
SEPTEMBER SONG, lan McCullioch, Korova

SINCE YESTERDAY, Strawberry Switchblade, Korova

1 HEAR TALK, Bucks Fizz, RCA FIZ4

CHRISTMAS COUNTDOWN, Frank Kelly, Ritz

NO MERCY, Stranglers, Epic

GIMME ALL YOUR LOVIN’, ZZ Top, Warner Bros O

YOU USED TO HOLD ME SO TIGHT, Theima Housten, MCA

(N
]
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86
- 87
88
89
90
91

92
93
94

95
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- 98
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% Platinum (one million sales) 0 Gold (500,000 sales) OSilver (250,000 sales)

<] MACCA: spawn free

55
53
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7
74

75
72

91
86
85
96
66
77
81
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- ATMOSPHERE, Russ Abbott, Spirit Fire 4

I "_‘g; 58

TEARS FOR FEARS: Kurt in the
act; FOREIGNER: tuneful singing,
nice melodies, tasteful )
production, ie, proper music;
JULIAN LENNON: the mane
attraction

VALOTTE, Julian Lennon, Charisma/Virgin

THE WANDERER, Status Quo, Vertigo

I'M SO EXCITED, Pointer Sisters, Planet

.

HALF A MINUTE, Matt Bianco, WEA

THANK YOU MY LOVE, Imagination, R&B

TONIGHT, David Bowie, EM! America

YOU SPIN ME ROUND (LIKE A RECORD), Dead Or Alive, Epic
BIG DEAL (THEME), Bobby G, BBC

NOWHERE FAST, Meat Loaf, Arista

THEME FROM TRAVELLING MAN, Duncan Browne, Towerbell
WHO DO YOU LOVE, Intruders, Streetwave

1 WOULD DIE FOR YOU, Prince, Warner Bros

DON'T DRIVE DRUNK, Stevie Wonder, Motown

I'M A LITTLE CHRISTMAS CRACKER, Bouncing Czechs, RCA
FRIENDS, Amii Stewart, RCA

RESURRECTION JOE, Cult, Beggars Banquet

LOVE LIGHT IN FLIGHT, Stevie Wonder, Motown

THE NEXT 25

TOGETHER IN ELECTRIC DREAMS, Giorgio Moroder &
Philip Oakey, Virgin, VS713

TOO LATE FOR GOODBYES, Julian Lennon, Charisma JL
SOLID, Ashford and Simpson, Capito! CL345

| KNOW HIM SO WELL, Elaine Paige & Barbara Dickson,
RCA

ANYTHING, Direct Drive, DDR 7DRD2

LITTLE WORDS, Ken Dodd, Ritz

PRIDE (IN THE NAME OF LOVE), U2, Isiand

WHITE LINES (DON'T DON'T DO IT), Grandmaster and
Melle Mel, Sugarhiil

MY DYING MACHINE, Gary Numan, Numa

AMOUREUSE, Kiki Dee, Rocket

SEX O MATIC, Bar Kays, Club

| LOVE YOU SUZANNE, Lou Reed, RCA RCA41

SEE THAT GLOW, This Island Earth, Magnet

RELAX, Frankie Goes To Hollywood, ZTT/Island

SHOUT TO THE TOP, Style Council, Polydor TSC7

HAPPY XMAS (WAR IS OVERY), John Lennon & Yoko Ono,
Apple R5970

CARELESS WHISPER, George Michael, Epic A4603
RIDDLE ME, UB40, Dep International/Virgin DEP15
CHRISTMAS WITHQUT YOU, Kenny Rogers and Dolly Partoni
RCA

TWO TRIBES/WAR, Frankie Goes To Hollywood, ZTT/Island
LOST IN MUSIC, Sister Sledge, Cotillion B9718
CHRISTMAS SPECTRE, Jingle Belles, Passion PASH14
WHY, Bronski Beat, Forbidden Fruit Bite 2

DRIVE, Cars, Elektra E9706

YOU MIGHT THINK, Cars, Electra E97718
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HE BIGGEST selling, and

arguably the best, album

by a woman in 1984 was
Sade’s briiliant ‘Diamond
Life’, which deservedly had
many of my colleagues
reaching for ‘The Rock
Journalists’ Guide To Stock
Superlatives And Hyperbole’
in an effort to do it justice.

‘Diamond Life’ was one of those
rare albums which excited public
and press equally, and it has
continued to do so. Going into
1985, it had spent 22 weeks in a
row — its entire chart life — in
the top 10.

The only other albums to put
together runs of more than 23
weeks in the top 10 in 1984 were
Michael Jackson’s ‘Thriller’ and
Lionel Richie’s ‘Can’t Slow
Down’. Both did so thanks to a
succession of major hit singles,
but Sade’s album has succeeded
in spite of her modest singles
chart placings. ‘Your Love Is King’
got her off to a great start,
peaking at number six, but ‘When
Am | Going To Make A Living’
stiffed at 36, and ‘Smooth
Operator’ got to number 19.

Sade apart, the only woman to
release a platinum album in the
year was Alison Moyet, who
wins my vote as the outstanding
British woman singer of the last
10 years. Moyet'’s solo debut, ‘Alf’
was a sumptuous vehicle for her
spine-chilling voice and reflects
great credit on producers Steve
Jolley and Tony Swain, who
once again proved themselves
master craftsmen. Their Midas
touch has perviously been applied
to records by Imagination,
Bananarama and Spandau
Ballet and it was a fortunate
meeting indeed which brought
them together when they were
employed rather more humbly as
a cameraman and sound
engineer . . .

Last April, the AB’s ‘Deja Vu’
established a new record for
brevity on the album chart, with a
playing time of under 12
minutes. Since then, Elvis
Presley’s ‘The First Live
Recordings’ has also charted with
a playing time a fraction under 17
minutes. Now there’s a
triumvirate of sub-20 minute
album chart entries with the
recent success of ‘Volume One’
by the Honeydrippers.

The album consists of five R&B/
rock classics from the Fifties and
Sixties, and has a playing time of
just 17 minutes and 52 seconds.
It's currently available on 10-inch
only, but this will shortly be
deleted, and replaced by an
otherwise identical 12-inch
version.

The identity of the
Honeydrippers is an open secret,
with Jimmy Page, Robert
Plant, Jeff Beck and Nile
Rodgers confirmed as the main
protagonists, though WEA, who
handle press for the album, deny
everything.

The whole album took just five
hours of studio time, and was
recorded strictly for fun, but in
America it's taken on a life of its
own, selling over 500,000 copies
and spawning a top 10 selling
single in ‘Sea Of Love'.

Now Page, Plant, Beck and
Rodgers are hoping to get back
into the studio some time next
year to put together 'Volume
2(E

YNDI LAUPER sold over
‘ three million singles in
America last year, thanks to
her four top five hits 'Girls Just
Want To Have Fun’, ‘Time After
Time’, ‘She Bop’ and ‘All Through
The Night'.

I've mentioned before that no
other woman has had such a
glorious start to her chart career,
and further research reveals that

...AND THAT'S A FACT

HE ONLY instrumentel to to
last five years is Vangelis's *

the American charts in the

hariots Of Fire’ . . . Amongst

the one hundred classical composers whose works are
most frequently recorded, there are no women . . .One of the

biggest sellin
beagle’, descri

kiddies’ records In America lest year was 'Flash-
ed by the record company as “Flashdance —

Peanuts style”. The lure of Charlie Brown, Snoopy and the rest of
the gang has resuited In sales of 480,000 coples in less than

three months . .

«In 1961, there were only 80 country radio sta-

tions in America. Now there’s over 3,000 . . .In days of yore,
when Phil Collins had a full head of hair and singles were three
for a pound, It was not unheard of for the same song to be
number one end number two in the chart for different acts. On a
few occasions both versions would get to number one, and in
1953 David Whitfield and Frankie Laine were jointly top of the

chart with their respective versions of ‘Answer

e’. But only in

merica have three versions of the same song reached number

artin, and finall
Each His Own'.
Bt

ad for a song originall
of the same ngnmo, but

he song

-one. it happened in 1946, when first Eddy Howard, then Ton
the /Ink .?fots reached number one with 'T):)
ominated the number one spot for
t weeks, and all three versions sold a million coples. Not
written for the Olivia De Havilland movie
ropped as uncommercial . . .Gerry Raffer-
ly wrote his biggest hit ‘Baker Street’ in

. . .Baker Street] He

was stuying In the famous London street with friends when he
decided to develop a riff which was spinning round his head.
Twenty five minutes later he’d finished what turned out to be a

massive worldwide smash . . .

A,

y Photofeatures

Pich

the wacky Brooklynite has
established two other records;
she’s the first woman to take four
top 10 hits off any album, and the
first act, male OR female, to take
four top 10 hits off a debut

album . . .

‘Yesterday Once More’ is

the 14th chart album by
Richard and the late Karen
Carpenter since 1971. In the
intervening period, they’ve sold
over five million albums here and
established themselves as the
number one duo of all-time on
the album listings. Indeed, only
one other duo — the Everly
Brothers — has registered more
than 10 hit albums.

The Everlys have raised their
total from eight to 11 in the last
two years. In all, they’ve charted
no less than FIVE studio hits
packages, ‘Original Greatest Hits’,
‘The Very Best Of .. .", ‘Walk Right
Back’, ‘Living Legends’ and 'Love
Hurts” AND the ‘Reunion Concert’,
1983’s historic Royal Albert Hall
concert recording, which includes
live recreations of their biggest
hits. The brothers’ recently
charted 'The Everly Brothers
Album’ was, in fact, their first
NEW studio album to click since
1962. Look for the next one in
2006. . .

Whilst not entirely agreeing
with Little Richard’s oft-
repeated assertion that “Little

THE DOUBLE retrospective
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LIONEL RICHIE: more sales than Sade but not as pretty
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by ALAN JONES

Richard IS Rock ‘n’ Roll”, | have to
agree that the eccentric little
chappie did make some pretty
crucial cuts in the Fifties.

Unfortunately he has, over the
years, been only too eager to re-
record his best known records for
anyone offering a few hundred
bucks. As a result, the market is
flooded with cheapo Little Richard
albums whereon the great man
performs rather perfunctory
readings of his finest works.

Thankfully, it's now possibie to
hear the original, vastly superior
recordings on the newly released
Ace Records album ‘Little Richard
— Greatest Recordings’, which
brings together, in glorious mono,
16 classic songs he recorded for
Speciality in the latter half of the
Fifties.

There’s no doubt that Little
Richard was one of the most
influential rockers, and this album
provides plenty of reasons why.
But it's more than a history lesson
as, even after the passage of
more than a quarter of a century,
there’s a vitality, a freshness and
an indefinable quality to Richard'’s
powerful, almost manic, delivery
of ‘Tutti Fruiti’, ‘Good Golly Miss
Molly’ and ‘Lucille’ that will
continue to thrill long after most
of today’s hitmakers have hung
up their tonsils.
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