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F O R F A NT A S Y

@ Flesh have always stood out in the “great idea’ stakes with cheir supposed mixture of
the best of Chic mixed with the likes of Richard Hell. In reality, the more abrasive side
of the equation got lost somewhere along the line, but this hasn’t stopped them making
some mighty dance music. ‘The 2nd Choice' is a fine example of this, with some
tremendous bass and vocals. Flesh are destined for great things, but let’s hope they can

recapture some of their initial ‘danger” for those of us who hate dancing.

AS

WAXING LYRICAL

B Take two men with these hit records behind
them: ‘For Your Love', ‘Heart Full Of Soul', ‘Bus
Stop', ‘Neanderthal Man', '‘Rubber Bullets’, Tm
Not In Love', ‘Lonely Boy’' and ‘Never Let Her
Slip Away'. Sit them down together in a studio
and you get, rather unremarkably, the hit ‘Right
Between The Eves’. Yup, that's the debut single
by Wax. The two chaps responsible for all
those hits are Graham Gouldman, formerly a
songwriter for the Yardbirds, Herman's Hermits
and the Hollies and a performer with 10cc, and
Andrew Gold, Californian singer/songwriter. So

now you kmow.
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COUNCIL MANOEUVRES
The Style Council are to release their first live album. Called ‘Home And
Abroad’, it is released on the same day, Friday May 9, as a new Style Council
video ‘The Style Council Live: Showbiz'. The 55 minute tape was filmed at the
Council's Wembléy shows last December.

The LP was recorded at various concerts towards the end of last year and
features |0 tracks, “My Ever Changing Moods', ‘The Lodger’, 'Headstart For
Happiness’, 'Call Me’, ‘The Whole Point Of No Return’, ‘With Everything To
Lose’, 'Homebreakers', 'Shout To The Top', "Walls Come Tumbling Down’ and
‘Internationalists’. :

‘Home And Abroad’ is available on cassette and compact disc. The CD
version contains two extra tracks, ‘The Big Boss Groove' and 'Our Favourite
Shop’.

As previously reported in rm, the Style Council are currently at work on
their new studio LP. JR

I0 THINGS THAT

MAKE BOYS CRY

I Crossbars on bikes with firm brakes

2 First sightings of pubic hair

3 Girls who get in first and end
relationships

4 Girlfriends obsessed with Levi's 501
adverts

5 Teenage genital rashes

& Missing promation by goal difference

7 Brewer's droop

8 Zips on trousers (ouch!)

9 Having to throw yeur first fish back
'cos it's too small

10 Mot gatting your own way
compiled by T R Jerker
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worthy young men write good tunes shock

ARGEY BHA]I

@ Well, far be it from us to cry ‘told you so’ from the highest stair of Index
towers, but ¥indaleo Records continue their inexorable move towards world
domination, Not only have boss man Robert Lioyd's band, the Nightingales,
released their own excellent LP this very week, 'In The Good Old Country
Way', but those marvellous, if lately somewhat cocky, young women known as
We've Got A Fuzzbox And We're Gonna Use It have had the punters
clamouring for their EP to such an extent that a special 12 inch version with a
new number — ‘Aaaarmrrggghh’ — has just been released. And if all that
wasn't enough, recent Indexee Ted Chippington has been signed up by the
big boys, and has a single 'She Loves You' out soon. Yindaloo — something to

raita home about!

MUSICAL PORTRAITS
Portrait Records are the latest company to put out a
popular dance compilation, ‘10 By 12, featuring 12
inch versions of tracks by 10 upfront soul artists,
including James Brown, Full Force, Lovebug Starskd
and Cherrelle and Alexander O'Neal.

To keep your compilation up to date, we've got 25
copies of the album to give away in a simple compet-
ition. Just answer these three questions correctly to
win,

1) James Brown is living in a) Canada, b) America, c)
France?

2) Lisa Lisa is wondering if she can take you a) home,
b)toa ) on holiday?

3) Nicole, with Tinmy Thomas, has been singing
about a) New York guys, b) New York skies, c) New
York eyes?

Send your answers, with your name and address,
on a postcard to rm 10 By 12 Competition, Greater
London House, Hampstead Road, London NW1 7QZ.
The first 25 names drawn out of the hat on the closing
date — Tuesday, May 6 — win
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ARTISTS AGAINGT APARTHED

| don't think I've ever seen so many pop people in

one place: Bob Geldof, Uliravox, Secritfi Politfi, the

Pogues, Blancmange, Billy Brogg, Mint Juleps, New

Order, David Grant, Strawberry Switchblade, Dream

Academy, Animal Mightlife, Kane Gang, Brilliant,

Aswad, Jerry Dammers and Harry Belafonte.

All that lot were crammed into London’s Donmar
Warehouse lost week for the lounch of Artists
ﬁ'painn Apartheid, pop's newest pressure group.
“Ifs not political, becouse Aportheid goes beyond

olitics. ¥s anfi-human behaviour,” soid organiser
erry Dammers.

Springing from the desire to both culturally boycott
the rocisl regime in South Africa and alert public
opinion in Britain, AAA is the brainchild of Dammers
and Dali Tambo, son of ANC President Oliver.
Lending support at the launch was veteran US
campaigner and diomond enterfainer Harry Belatonte.

At present the organisational oims AAA are
threefold:

1 The support of a number of conceris and rallies, the
rincipuf events being Melson Mandela Freedom
eek in Paris, May 31; Anli Apartheid Freedom

Festival, Clapham Common, London, June 28; Festival

For Thg Poor Of South Africa, NEC, Birminghom,

ust 2,

2 A culiural boycott of South Africa by (o) encour-

aging arists to include clauses in their confrocts

forbidding the sale of their records in SA (b] A com-
plete boyzott of Sun City.

3 A benefit record, probably a re-recorded version of

‘Free Nelson Mandela’, featuring British acts who are

big in America and well known American acts, This

record would be principally aimed ot the American
market. Sade, Elvis Costello and Junior have already
volunteered their services.

As we go to press there are unconfirmed rumours
that Gecrge Michael ond Stevie Wonder are to
record an Anti Apartheid song together. At present
this song s unconnected to AAA.

JR

STAR STRUCK

After over a year's absence from
the scene, the Belle Stars jump
back to life this month. Slimmed
down to a three piece — §J,
Miranda Lesley — the Belle
Stars have spent most of the last
year recording in New York with
Allan and Fred McFar-
lane. The first froit of this col-
laboration is the single “World
Domination’, which was released
on Monday, April 14. An LP will
follow in the summer.
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MAY 7th Victoria Hall, Hanley - 8th City Hall, Sheffield - 10th City Hall, Newcastle - 11th Edinburgh
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BUSH IN THE SKY

Kate Bush releases a single on Monday, April 28. Called
‘The Big Sky', it is the fourth single to be taken off her
double platinum LP ‘Hounds Of Love'. The B-side is a brand
new Kate composition 'Not This Time', while the 12 inch
version contains an additional track The Morning Fog' as well

as an extended ‘Meteorelogical’ mix of the A-side.

If's quite a while now since we've had
any new contenders in the ‘Australion
band to watch’ ‘corner. The
Apartments certainly have the right
home base — Brisbane, home of g’le
Saints and Go-Betweens — and
they've finally got round to releasing
their single ’EII You Wanted’, an
effective if slightly affected song awash
with acoustic guitar and Peter Walsh's
slightly over the top vocal delivery. It's
reminiscent of the Go-Betweens’
‘Bachelor Kissie’, though I'm assured
that this song has been around longer,
having been onginally released on the
Australian Hot label. With a nice feel
and a cafchy chorus, the Apariments
are well worth spending some of your
rent money on. AS

Here comesa
new kind of Enforcer:

1 Chiun will teach

YOu- Remo-
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EARBENDERS

Gardner

GOSPEL TRUTH

Mo surprise here, I'm afraid. Shirley
Murdock learned to sing in church,
the Calvary Boptist Young Adult Choir
to be precise. The cheeky singer of the
current ‘Billie Jeon'-like hit Truth Or
Dare’ grew up in Toledo, Ohio, imitat-
ing soul legends of the time. That's be-
fore she toured the States with ‘End
Time Revival Evangelistic Crusade’ and
got noticed by one Roger Troutman,
the mainman behind the very wonder-
ful Zapp. Shidey sang on both Zopp
and Roger Troutman records before
cutting her debut single and LP this
year.

IR

THAT'S ALL RIGHT, MmoMUS NIV A

Nick Currie, aka Momus, is one of those characters who lmﬂws far too much for his own
good. On his current EP, ‘Micky', we find him interpreting three songs by Jacques Brel, a The Woodentops release their single
jaundiced French poet/songwriter popular with the young berets in the Sixties. It's hardly a ‘Good Thing' on Frdey, May 2. It is backed

heavy petal mayhem

laugh a minute, with iis sparse instrumentation and the gui-wrenching sentimenis of Don't
Leave' and ‘See A Friend In Tears|, yet it makes ideal listening for those more pmiuund

moments in lfe.

BACKYARD
MIRACLE

Can the world cope with one more variant on
the melodic Yank guitar band? Miracle Lagion
think the waorld can, and they might not be
wrong. Hailing from Connecticut, this four
piece — Mark, |oel, Jeff and Ray — have pro-
vided one of the best slices of post REM
melody this year in their mini LP, The Back-

by Trovelling Man’. The 12 inch featuras
extended versions of both songs, which
were written by singer/guitarist Rolo
McGinty.

To promote the single, the group will be
touring extensively in May. Dates ore: Car-
lisle Stars And Stripes May 7, Glasgow
Rooftops 8, Edinburgh Hoochie Coochie
Club 9, Aberdeen Yictoria Hotel 10, Dundee
Dance Faciory 11, Lverpool University 13,
Stoke Morth Staffs Polytechnic 14, Coventry
Polytechnic 15, Oxford Polytechnic 16, Col-
chester University 17, Sheffield Limit Club
20, Huddersfield Polytechnic 21, Newcastle
Riverside 22, Manchester International 23,
Birmingham Triung|e 24, Erighton Pawilion
26, Bristol Bierkeller 27 and London Electric
Ballroam 29.

Expect the Woodentops' debut album in

mid June. IR

There's nothing
scarier than your
first date.

CRIMEWAVE

Starring

OUISE LASSER - PALIL L. SMAITH - BRIOK JAMES - SHEREE J. WILSON

EDWARD P PRESSMAN - BRUCE CAMPBELL and REED BIRNEY

Executive Producers FOWARD R. PRESSMAN and IAVIN SHAPIRD

Produced by ROBERT TAPEAT

Writen by JOEL COEN & ETHAN COEN & SAM RAIMI
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EXPECTATIONS

PETE WYLIE ‘Sinful’ (MDM) Miles
ohead of anything else this week. Few
people can combine grand passion
and the commonplace the way Pete
Wylie does: few people can touch on
epic senfiments without sounding
overblown, or see ‘Joe Public’ withaut
condescending. This is magnificent. A
simple, well-crafted song, graced by o
sweeping, Walker Brothers-type
arrangement that knocks me out every
time | hear it. It's a shame that the
man’s recorded output is so infrequent,
yet moments like this make it all
worthwhile. An enormous hit, [ trust.

BLACK UHURU ‘The Great
Train Robbery’ (RAS) When

G

vocalist Michael Rose left o year ago,
it seemed unlikely that Black Uhuru
would continue to function creatively.
Their last release, ‘Conviction Or Fine’
seemed to confirm this, yet here we
are with an absolute monster of a
record. Junior Reid has ably filled the
space left by Rose, while the Sly and
Robbie rhythm section is taking reggae
to even more exciting extremes. Mafch
this with a high-tech Arthur Baker
production and you've got a tough
cultural hybrid without rival.

THE NORTHERN IRELAND
FOOTBALL TEAM ‘Come On,
Northern Ireland’ (Hawk) Gerry
Armstrong, Big Norman and the rest
sing as they play football,
compensating for any technical
limitations with guts and spirit. And
that's how they show these other teams
up for the lot of big girs' bluses they
are. My favourite track is ‘Bingham’s
Boys', with the line ‘beware of us, the
world is scared of us. Watch out,
Brozil, you're gonna get hammered!

CURIOSITY SHOP

PIL '"Home’ (Virgin) On first
hearing, this comes over as just so
much abstract noise, yet a few
hearings reveals that there’s method to
his madness once again. Lydon's
forceful personality is well to the fore,
displaying his talent for lifting clichés,
musical and verbal, and placing them
in interesting contexts. It makes your

L E

S

average songwrier seem so very
pedestrian. This one uses a heavy
metal backdrop fo focus his demented
wailings, finishing with a sarcasfic
'home, sweet home'. | haven't a clue
what he's on about.

TED CHIPPINGTON ‘She Loves
You’ (Vindaloo) A droll rendition
of the Beatles’ hit by Stoke's finest, the
wonderful Mr Chippington. The
backing music is pure working men's
club, with the Bontempi organ and the
finny rhythm box; Ted's talkover is so
very deadpan, yet there’s a warm
lovable feel to it all. This man has got
to be a star. Ted, you're an absolute
prince.

FIRE NEXT TIME ‘Beneath The
Hammers’ (Stiff) A litle-known
Leicester outfit have just delivered o
compelling, melancholy tale of urban
decay. There's o soap opera quality
about the song, with ifs bingo halls and
factory whistle, that brings to mind the
Kinks' Ray Davies. A promising debut,
and for the record, they're all Socialist
Workers Party members.

MOMUS ‘Nicky’ (8l)

LOUIS PHILIPPE ‘Red Noses
And Red Roses (él) Those hyper-
cultivated people at él records are dll
for improving our minds again, this
fime with a distinctly Gallic slant.
Momus takes to interpreting three
Jacques Brel songs, which he manages
admirably. The songs go well with his

own world-weary temperament, and
the desperation of 'Don't Leave’ makes
harrewing listening. Louis Philippe, o
sometime philosophy teacher and chef,
is well worth bending an ear to. His
party piece is ‘Cloquettes’, a French
acoppella version of a Foreign Legion
marching theme.

RESTLESS ‘Somebody Told Me’
(ABC) One of the more interesfing
bands on the rockabilly circuit for a
few years now, Restless have finally
decided to hunt down mainstream
recognition, This explains the
introduction of a horn section, and a
broader songwriter base, both of
which might alienate their diehard
fans. Still, while they're not a huge
prospect just yet, things are looking
good.

THE CURE ‘Boys Don't Cry’
(Fictiom) A scrubbed-up version of
the 1979 classic, which ranks as my
favourite Cure song ever. And it's
dated weell, with its fresh pop sound
and the little-boy-lost ache of the lyrics.
I'm not sure why if's been released just
now, but | certainly won't be
complaining.

HARD TIMES

LOVE AND MONEY ‘Candybar
Express’ (Mercury)

WIN ‘Shampoo Tears’
(Londan) A brace of hipper-than-
thou Scattish acts, much vaunted by
some of our rm ladies. Personally, |
can't find a lot to get excited about
here. ‘Candybar Express’ works o basic
funk riff to death, relying wholly on

g




New York studio men to sustain the
record’s inferest. It has a pumping kick
drum and a fair smattering of sex; it
sounds like the kissing cousin of
‘Honeythief’, and that's bad.

Win are more clever in an
adolescent sort of way, but again
they're so stylised, so very s&hg'i-
conscious that it's laughable. Here, too,
a flimsy song has been bolstered up
with a megabucks production, with
Davey Henderson's flaky vocals getting
stuck well back in the mix. All this, plus
a grim version of T Rex's The Slider’
on the flip side. The death of cocl?
Here's hoping.

CHRIS SUTTON 'Prince Of
Justice’ (Polydor) This is the man
they're tipping as the next big thing.
Chris Sutton does a fine line in creamy
soul balladeering, and | imagine he'll
be making some impact'in the
beefcake league before long. There's *
talent there, but it might be a little too
laid-back, too sugary for some of us.

THE BLOW MONKEYS "Wicked
Ways’ (RCA) Weogan Show
Syndrome has set in heavily here.
Once the Blow Monkeys were
thought-provoking and adventurous,
now they're airbrushed, sanitised ond
a crashing BORE. No-one needs
another tasteless dollop of this blue-
eyed soul. There's still some merit in
the tortured lyrics, but most of the
irregular Blow Monkey's features have
been bulldozed by commercial
diclates. He's earning o few quid these
days, but Dr Robert is rapidly
becoming another foceless rock star.

LEVEL 42 ‘Lessons In Love’
(Polydor) A change from those
vulgar displays of musical prowess in
the past, Mark King tumns towards o
more iraditional pop format. And he's
done it with ease and style. Club 18-
30 T-shirts will wobble drunkenly to
this all summer long.

THE SERVANTS ‘She’s Always
Hiding’ (Head)

THE JASMINE MINKS ‘Cold
Heart’ (Creation) Lock up some
spofty young men in their bedrooms
for a while, with just a guitar and some
Velvet Underground records, and this
is what you'll get. Floppy-fringed
existentialists who will offer gossamer
melodies, two siring lead breaks and
an acute sense of fragility and whimsy.
Of these two, the Servants are the
more morose, though good with it. The
Jasmine Minks benefit from duel vocals
and some tasty fambourine, and they
should do all right. Yet all this
solemnity can’t be very healthy:
someone ought to toke these Ec—ys out
and stick o few beers down their
necks.

BLEAK HOUSE

SADE ‘Never As Good As The
First Time’ (Epic)You've probably
sussed by now that there have only
ever been two Sade songs; the slow
one, and the very slow one. This is the
slow one, with indiffarent vocals
limping along with the lamest excuse
of a melody: it's absolute drivel, and
further proof that Sade exhausted her
musical potential a long time ago.

SOPHIA GEORGE ‘Lazy Body’
(Winner) It looks like we've got
another frustratingly inconsistent
reggae arfist here. ‘Girlie, Girlie’ had
an irresistible charm and inventiveness,
but ‘Lazy Body' is very dreary. Ifs got
no tune, and no inspirafion, only
managing to get bogged down in a
sub - ‘Sleng Teng’ rhythm. If it's
credibility Sophia’s after, she'll have to
find @ better song than this.

HEAVEN 17 FEATURING
JIMMY RUFFIN ‘The Foolish
Thing To Do’ (Virgin) It's oll o bit
sad, really, that a collection of once
distinguished characters should
collaborate on such a banal piece of
Radio 2 soul. Heaven 17 seem
desfined to become the very thing they
once resisted — a bunch o?
institutionalised, cdlapped-out old studic
hacks.

RYNER ‘Runner In The Night’
(10 Records) Eurocrud fime, and the
perfect moment for Britain fo revenge
itself on Norway. Since they sent us
A-ha, why not pack off the worst band
ever fo the Eurovision bash? Zero
points from the Irish judge.
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® And, as the demand for
large amounts of white
Toblerones grew louder,
there was still one question

on everybody’s lips. Just
where did the rm Ed go for
his holidays? Legend has it
that it was indeed no further
than the wrong end of
Ladbroke Grove, where he
spent the entire time in a
local neighbourhood dustbin
on the lsok-out for a certain
denizen of the Iﬂcain. Mr Joe
Strummer.

Ever since reports mat Mr suummsr {45 — a
conservative estimate) has been glimpsed skulk-
ing along the tree-lined route in: transit to his
local drinking emporium, rm reporters have been
on a round-the-clock vigil trying to ensnare the
old boy inte. burbling into a. tape. i‘acurdar for half
an hour or s0.

But lo, the quest goes on. and ‘tis strongly
rumoured in certain. quarters that Harrison Ford
is to be angaged Ii‘fthe bid for bad words from
the bard of the rolling plains of W10.

Lip was honoured, nay humblad to receive an
invitation to the very select and very elite De-
peche Mods parhr late last week. Held in the
plush surroundmgs of Lacws in London's St
Martin's Lane, half of the Rough Trade distribu-
tion force turned out to forget their social princi-
ples and lig their backsides off with the best of
them.

Witnesses report H‘rﬂt some unworthy souls
weare sean ﬁuofﬂnp not oﬁa. hﬁt three platefuls of
the free grub at a time. The select guest list in-
cluded Lip's ‘!avmurﬂa nﬂanm’ts, Mew Order,
taking time out from recerding their new album
to sample the Pernod {vet again}.

Indeed, words have been reaching our ears of
all mannér of strange goings-on indulged in by
that particular noble crew whilst in town. But
we're far 0o nice to let the side down and reveal
all (by thQ ww thanks Elmn]r for that £500 che-
que you sent us, sweetheartl).

Also anjnwﬂg the rumbustious disco were
Stephen and Neil from Blancmange, Andy
Bell from Erasure (but alas, Vinge was nowhere
to be seen}, Alison Moyet, looking buoyant, trim
and extremely goddess-like Helen Terry held up
the bar with a hoard of m&@55|b[y all dis-
cussing hﬁr ew, fatching . coiffure. Ray
Mayhew and Chris *lvnilnu “h'am dotty S5

10 R M
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Il All the things he said part 74. Whilst Lip was idly passing away those

long hours before bedtime,

New Styles’.

On the front of this particular issue was a certain Jarmies

our eyes chanced to rest on a copy of a
long-dead aspiring bible for fashion victims everywhere,

‘New Sounds,

Kerr, black

haired and mascara’d blind, staring out of the cover with a discernable

cheek bone factor.

What was inside,

however, proved to be massively

interesting, as young Jimbo related to the interviewer his fear of becoming

fat.

mouthed one.

“I'm terrified of growing flabby. You look at some people, you look
into their eves and you can see they’'re fat®,

quoth the cosmic mealy-

We’ll resist the temptation to put any further words into his mouth and
simply print the before and after pictures and let them speak for them-

selves. Life’s a bitch, ain’t it?

created havoc on the dance-floor and threatened
to do a few mean pirouettes.

Mystery of the evening had to be the non-
appearance of Dave Gahan, who apparently
decided to save his energy and versatile vocal
chords. Martin Gore looked rather dashing with
a new slicked back hair-style and rather natty
number in leather bondage bits and pieces.
Fletch boogied on the floor to the Gap Band
while Alan Wilder let his hair down for once and
grinned non-stop. (Lovely teeth there laddie,
show "em off, show ‘em offl).

As the evening drew to a close, the more
discerning element took themselves off to Heaven
and the wondrous Pyramid Club night where a
bubbling Marc Almond was sean on the stairs
modelling a new skinhead hair cut. (Must be the
season for sheep shearing, what with all these
shedded locks, we think.)

MNow, this next item sounds to us like the most
unlikely story we've ever heard in our entire lives,
but seeing as it came from a reputable source,
we'll risk our reputation, print and be damned.
The Stranglers are at this very moment creating
out-of-this-world sounds for their next album.
Halfway through it, they decided that it would be
a rather jolly jape to have a digeridoo player
parping along on one track. So, the cry went out
for such a rare beast, and the next thing they
knew, a fellow calling himself Paul Young from
Australia was on't blower offering his services.
Come on now, CBS, we didn't think that old Paul
was that hard up for work! Can't you find him
some nice filing to do or something?

Wahoo! there’ll be bonfires over the bonny
highlands of Scotland and mass hysteria in cer-
tain quarters of the rm offices (hello Nancy and
Lesley!), as two of Scotland’s premier demi-
gods, Billy Mackenzie and Paul Haig, are hotly
rumoured to be working together with a view to
playing a one-off date in Glasgow on May 8. Hold
the Flying Scotsman| Get out the Rolls Royce!
We're halfway there already.

Rumours are still circulating too, about Mr
Mackenzie's current state of play vis & vis record
labels. But at this particular moment, no reliable
information can be had, so we'll have to leave
you all in suspenders over that one.

But let's go back to Neil from Blancmange. He's
sporting a rather raffish beard at present. Nothing
peculiar about that, you might say — however,
the reason for the facial fungus is that poor old
Neil copped a rather nasty cut during a game of
squash which required four stitches.

Lip was mightily relieved to find out that he
wasn't about to audition for the George
Michael-less Wham! or that he was attempting
to oust Robin Smith from his coveted position
as rm news editor.

The newly reactivated Sandie Shaw has been
spotted out and about braving the London traffic
on a three wheeled bicycle. The plucky lass has
taken to wheelpower like a duck to water, so to
speak, and was last seen parking her bike outside
John Lewis in Oxford Street with daughter Aimie
sitting in the pannier. Now that's the way to do it!

And Psychic TV's magnum opus 'Godstar’ is
still causing a fair old bit of consternation in the



ranks of ye olde Rolling Stones. A request for |
no less that six copies of the aforementionad
ditty went out from the office of the antediluvian
rock and rollers (and hang about a minute, ain‘t
there only five members of the band, these
days?), ‘for closer inspection’ or something along
those lines, no doubt. But which wicked wag was
it who slipped in a few ‘Brian Jones Died For
Your Sins’ stickers along with the discs, then?
Tut, tut . ., .

Going for the world record for continuous
consumption of free champagne last week were
Betty Page and the panel members at the final
of the Hippodrome's ‘Starchase ‘86" talent
contest. In fact, Ms Page humbly gave up her
chance for fame, fortune and massive TV
exposure, not to mention the chance to clink
glasses with such luminaries as Eve Ferret,
Mary of ‘EastEnders’ and Mike Read, stepping
down in favour of Sigue Sigue’s glamour twins
Ray and Chris (yes, them again),

They, of course, surprised no-one by judging
both bands to be of no artistic or musical merit
whatsoever, and later were ejected from the place
when Ray uttered mild obscenities in defence of
their decision.

Eventual winners, Pillow Fights Back, will be
attempting to set the pop world alight without
their endorsement. No-one will believe this, but
the Sputs drummerboys really are nice lads at
heart.

And the dulcet tones of Martin Degville
himself were heard winging their way down the
Lip hotline recently, giving us an equally hot ear
about the ongoing Lana Pellay saga (see pic
caption). Martin has prepared an elegant riposte
to Ms Pellay’s recent accusations, and we hope to
be publishing them in full very soon, when
Martin has completed the new Sputters single
and his new film script entitled ‘The Cripples Of
Cripplewood'. OK, we'll try not to mention 555
again before the end of the page . . .

“The brilliant new single
on 7" and extended 12"
in your favourite record shop
from 21st April.

M Yes, it’s a dog-eat-dog world here in showbizland,
but after weeks of barking and snarling between lus-
cious Lana Pellay and Martin ‘Doggers’ Degville,
they’ve finally made it up. Caught by Lip at a Bow VISION BLANC Il BLANX I
Wow Wow reunion party, Lana said “I was just being
a dog in a manger. We’re diamond pals now . . .” =%
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BRYAN FERRY/ROXY MUSIC
‘Street Life’ (EG EGTV 1)

Ch Bryan, Bryan! If it hodn't been for
that mayonnaise heirass it could've
been Romeo and Juliet all over again
for thee and mel And oh! What a
veritable delight this album is for any-
one like me who hos followed the
career of that most eclectic of bands,
Roxy Music.

Every song brings bock another fond
memory of teenage yeors. Who could
forget that riveting performance on
TOTF of Virginia Plain'? Those
enigmatic lyrics! That eyelinerl And ohl
Enc and the feathers! My own person-
al favourite piece of pop tack, Py-
jomarama’, clicks neatly into ‘Do The
Strand’. Ah, sweet ecstacy!

In fact, the first nine tracks of this
compilation only serve to remind us
how dull and lacklustre the current
music scene is. In every dream home a
heartache, and come 1977, Bry's own
personal life provides a never-ending
stream of sultry, sorrowful songs in-
spired by the twist of love's bitter knife.

The rough kitsch edge of the old
days soon becomes finely planed into
the hi-gloss of the compact disc Eight-
ies. ‘Avalon’ and 'Slave To Love' rep-
resent the final end product that sees
Roxy Music or Bryan Ferry (ond how
interchangeable are the two, anyway®)
as neatly packaged and finely pre-
sented as a box of Lessiters’ chaco-
letes. And we all know what happens
when you eat too many of those, boys
and girls.

This is a worthy if slightly unimagina-
tive addition to anyone's record
rock. HEER:

Nancy Culp

SAM COOKE ‘The Man And His
Music’ (RCA PL 87127(2) Cas-
sette PK 87127)

Could one of soul's greatest names
ever have envisaged, in even his wil-
dest moments, that in a future incarna-
tion he'd be using his emotive vocal
tones fo endorse jeans? So it is with
Sam Cooke. Shot dead in o mystifying
motel tragedy in 1964, that golden
voice has been reactivated by an
advertising jingle. What one pair of
Levi's can do — unzip that sound.

This double album compilation, digi-
tally remastered, is an excellent intro-
duction for the uninifiated — those
whose first taste of the man happened
sitting in the back row of the movies
on o Saturday night with a Cornetio in
one hand and a pocket of popcorn in
the other, waiting for the feature film
to start. And it's a timely reminder for
those of us already won over by his
depth, quality and melodromatic de-
livery.

He never lost his church and gospel
roots. What had started with a heari-
felt religious conviction on songs like
Touch The Hem Cf His Garment’, kept
its soulful simplicity and touching
appeal when applied to love songs
like ‘Sad Mood' and You Send Me',
all mixed in with classics like ‘Chain
Gang’, ‘Cupid’, Twistin’ The MNight
Away', ‘Soothe Me' and, of course,
Wonderful World'.

With former Stones’ and Beatles’
manager Allen Klein planning a film
on Cooke, looking again into the
events surrounding his tragic and un-
timely death, let's hope that will bring
forth more reissues of his wonderful

ely w
Of the longer ‘pie

! o
THE MAXN AND HIS MINIE

work. More than 20 years may have
passed, but the songs are still a good
fi. EEEEE

Diane Cross

FALCO ‘Falco 3’ (A&M AMA Roger Morton
5105)

Does he really sing in German or is he
having us en? Does he take anything
seriously, or is this just the campest re- MINISTRY ‘Twitch’ (Sire
cord of the month? Who cores any- 925309-1) .
way? If you've an appreciation of the Mini
absolute idiocies of the pop world,
you'll get a lot from this disc.

There aren't any killer songs here,
but there's never a dull moment either.
Unlike most pop pecple, Falco anly
postures when he’s sticking his tongue
firmly in his cheek.

Perhaps he's a cynical old bostard,
but it's difficult fo deny the overblown
charms of mock love epics like 'Jean-
ny’, lunatic pop-pourris like ‘Rock Me
Amaodeus’ and the crazy joke German
of ‘America’.

I'm sure he is singing in German,
but the whole caboodle just sounds like
one massive send up of his native fon-
gue. Then again, maybe the joke’s on

s Jim Reid

LAURIE ANDERSON 'Home Of
The Brave’ (WEA 925 400-1)
So here’s Laurie, with another slice of
performance arfichoke caught in her
throat. This fime she's coughed up
what, by past standards, is o fairly

madest affair. Lesley O'Toole

GAUV!NZEEP

Distributed by U8 Records Lid.
@ A Warner Communications Co.

Candi McKenzi

New 7” & Extended 12” Single .

Turn Me Up

T1Z R M
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NEVERAS GOOD AS THE FIRST TIME

NEW SINGLE:-REMIXED

ALSO INCLUDES (PREVIOUSLY UNRELEASED)
KEEP HANGING ON '
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COSTELLO
COUNTRY

Do you want Jesus to drop
kick you through the goalposts
of life? Then read the guide to
what's best in country music
by (gasp) eminent authority
Elvis Costello

Well, where do you start with couniry
music? If you think that it's sweet sticky stuff about
drink, death, cheating wives, silver-haired mothers,
faithful dogs, the girl at the bar, troins, temptation,
trucks and rhinestone suits, then you're probably right.
But here is o tolally biosed guide to the country music
racks: all the recards you can fit on the head of a pin.

Today's new country stars such as Ricky Skaggs
and the Judds owe much more to the music of the
Forties and Fifties, so go bock to the start and hear
Bill Munroe, the Eddie Van Halen of the bluegrass
mandolin, or the scary and perfect harmonies of the
Louvin Brothers. Try io find their ‘Songs Of Tra-
gic Life’. While ‘Best Of collections will serve you well,
you should beware of later inferior re-recordings —
beware of showbusiness.

Then there was Hank Williams, singer and wri-
ter of some of the saddest and mast chilling songs in
any kind of music. There is not a wasted frack on his
‘24 Greatest Hits' Volume | and Il on MGM. An ori-
ginal soul man, his songs have been recorded by
Ray Charles [Modern Sounds Of C & W') and Al
Green as well os countless country stars. He alse
brought danger and sex appeal to the upright tradi-
tion, before the rock ‘'n’ roll of Big Joe Turner was
cleaned up for the pop kids and Elvis Presley wos
still listoning to Bill Munroe records and thinking
about ‘Hlue Moon Of Kentucky' [which was fo be one
of his first Sun recordings).

@ MR MACMANUS stalks the country archives

In fact, many of the greatest rock ‘n’ rell singers
were country singers in disguise. Later, when rock ‘n’
roll shoes were hung up or put in temporary moth-
balls, three of Sun Records’ other great discoveries hit
the couniry charis and became even bigger stars.

Johnny Cash is best known now for some of his
more novelty hits (‘Boy Named Sue), but earlier col-
lections show a sadder style as on ‘1 Still Miss Some-
one'. Jerry Lee Lewis started out with couniry
songs such as 'Crozy Arms’ and went on fo record
such gems as ‘What Made Milwoukee Famous Maode
A Loser Out Of Me’ (later done by Rod Stewart).
His Mercury compilations and the self titled album on
Elekira are worth your money.

To hear another soul singer in country disguise just
listen to ‘Woman Left Lonely’, written by the composer
of some of Aretha Franklin and Percy

Sledge’s biggest hits, and one of the finest tracks on
The Best Of Charlie Rich'.

Patsy Cline, whose life story is now on celluloid,
was the first woman country singer with sass and style.
You'll find her knowing singing on the ‘Best OF on
MCA, or the ‘Sweet Dreams’ soundtrack album. Her
protege Lorefta Lynn iokes things furher, with
shocking things like You Arent Woman Enough To
Take My Man’, The Pill', ‘One's On The Way/, all to
be found on ancther MCA ‘Best Of, but do avoid
‘Pregnant Again’ unless you have o strange sense of
humour.

The greatest of the heartbreak singers is
George Jones. With his iragic tone and elostic
phrasing, he makes most jozz singers seem clumsy and
obvious. Having recorded over 100 albums, finding
the very best is hard. Even collections overlop, and
you may find later re-recordings of his hits a bit lack-
ing. If you start with the ‘King Of Country Music', you'll
find other re-issues on Liberty, RCA, Ace, Rounder and
Mercury.

Lock out for such songs as The Window Up
Above’, ‘She Thinks | Still Care’, ‘Say It's Mot You', ‘Big
Fool Of The Year and even '‘Good Year For The
Roses’ if you want the real thing. There are less good
songs on the recent CBS albums, but a collection
should include ‘A Man Can Be A Drunk Sometime But

@ JOHNNY CASH: he's not just ‘A Boy Named Sue’,
bluegrass-pickers

AGINATION

SUNSHINE

BELT CAVIION

MUSIC AND LIGHTS - JUST AN ILLUSION - FLASHBACK - CHANCGES - STATE

E BRAND NEW SINGLE NOW AVAILABLE ON77AND 12",
12" SINGLE INCLUDES LIMITED EDITION

FREE 12' STREETMIX

FEATURING

OF LOVE - BODY AND SOUL - NEW DIMENSION
MARKETED & DISTRBUTED BY PRECISION RECORDS & TAPES LTD.

| manwes by
T
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@ GEORGE JONES: the greatest of the hearthreak

ignored by the country establishment, yet after leaving
the Byrds he formed the Flying Burrito Brothers
and recorded one of the grectest country rock 'n’ roll
records ever; ‘Gilded Palace Of Sin'. | was asked to
compile his two solo albums ‘Gram Parsons’ and The
Return Of The Grievous Angel’, info one self tiled
disc, but actually both albums are brilliant if you can
still find them.

One of the best fealures of these last mentioned are
his heartfelt duets with Emmylouw Harris. After his
early death she continued to record a mixture of
Parsons’ songs and country stondards en two beautiful
olbums ‘Pieces Of The Sky’ and ‘Elite Hatel’,

There are so many trends and styles to follow, not
to mention excellent careers that span 30 years in
some coses — counfry singers sometimes live a long
time — that you need o mint to be able to offord
even these recommendations. And what about Willie
Nelson’s ‘Bloody Mary Moming, Waylon Jen-
nings’ The Only Daddy That Will Walk The Line’,
such clossics as ‘I'm Just An Old Chunk Of Coal But
I'm Going To Be A Diamond Some Day’, fou're The
Reason Our Kids Are Ugly’, Take This Job And Shove
I and ‘Drop Kick Me lesus Through The Goolposts Of
Life’.

| wish you all the very best of luck.

@ DOLLY PARTON: check out those early recordings,
pardners

® CONWAY TWITTY: essential, and LORETTA LYNN: has
been known to be rather shocking

singers

A Drunk Can't Be A Man’ and 'If Drinking Don't Kill
Me Her Memory Will',

Equally brilliant is Merle Haggard. Both the
‘Best OFf and WVery Best OFf are just that , incfuding the
wonderful ‘| Threw Away The Rose’, ‘No Reason To
Guit and I Am The Lonesome Fugitive’, whilst you
shouldn’t miss out on o Conway Twitty collection
that includes ‘Image Of Me’ and ‘Lonely Blue Boy'.

Duet records are very populor in country. George
Jones has recorded with Gene Pitney (and much
warse. . }. Among the best are Porter Wagonner's
recordings with the young Dolly Parton. Their
‘Burning The Midnight Qil' may be hard to find, but
you'll know it by ils brilliant cover and the immortal
‘Her And The Car And The Mobile Home Are Gone'.
There are many gems in Dally's pre-Hollywood re-
cords, from the famous ‘Jolene’ fo the chilling ‘Down
From Dover'.

The Byrds' Sweetheart Of The Rodeo’ was my
infroduction to: country, ond started that erratic style
called ‘country-rock’ — from the Eagles to the
Long Ryders. You'll be able to get this record in
cheap price re-issue by now, and it stll sounds fresh,
The man behind the Byrds' change of style was also
responsible (in ene way or another) for the next five
recommendafions. Gram Parsons was completely

OUTNO

MINUTE
W,

PECIAL REMIX
VERSION B

36X LCBRAND
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@ PRINCE: The right side of brilliance

e
SR

George Michael works hard, Charles

Dickens was talented and Nastassja

Kinski is, er, admirable. Thus speaks

Mr Belouis Some, as he talks Mike

Gardner through the people he most

admires

P R I N C E

“He’s done so many albums that are
brilliant. | find it incredible that he's done
30 many on the trot without coming up
with draoss. | first got into him about the
same time as | signed to EML A friend
lent me the double album version of
'1999" — a single album version was
released first in Britain — and the rest is
history. He has all the hallmarks of a
genius, His songs are all very near awful,
but there's a thin line between that and
brilliance and he keeps on the right side
of it.

“I've yet to see him live. On his last
tour | had tickets, dead centre in the
fourth row, but | had to give them away
because | had to record that night. | like
the way he can keep people interested in
a business and marketing sense, as well as
musically,

"He could have got a lot of press and
gone for the jugular when he formed the
Paisley Park stable, but he's just let it
build nicely. The way he's worked with
s0 many musicians shows he has a lot of
concentration and willpower. | don't
think there's a musician around who
wouldn't want to be in that position, but
few have got what it takes. He's
obviously a workaholic.

"My favourite songs are ‘Let’s Go
Crazy’, 'Purple Rain', *1999" and especially
‘Little Red Corverte’ — the lyrics are
amazing, it's so cheeky to draw that
analogy between a car and a girl.”

GEORGE MICHAEL

“He's a talented guy and a hard worker,
He's got a good voice and that’s what
made Wham! work. At the time | hated
“Wharn! Rap" but | actually quite like it
now. | like ‘Freedom’ and 'Everything She
Wants®, the latter is their best song.
People say that he steals from all the old
Motown songs, but all those songs are
great influences to have, and George
Michael does it so well.

“| think it's impertant for an artist to
ignore the fickle side of the business —
to stick to the roots and substance. |
think George Michael has coped well. He
comes across as a nice bloke. I've met
him a few times and he's always been
charming. I've seen him surrounded by
lots of people; all asking for autographs.
A lot of older people get embarrassed,
but it's a good sign that George Michael
can make them feel at ease, as he does
with everybody. | like the way he's in
control of everything; and that's hard,
traumatic work. | think he wants to
achieve so much more and you can see
that he has a definite path. He's someane
| do admire.”

ROBERT DE NIRO

“He did “Raging Bull’. | found his
dedication to his profession as an actor
incredible. He had to put on so much
weight to portray Jake La Motta in his
later years. His parts are so diverse, but
he always puts so much effert into
making them individual characters rather
then just Robert De Niro acting a role.”



@ MICKEY ROURKE: Entertaining

PHIL RAMOMNE
“l like all the production work he's done,
particularly his work with Billy Joel. He's
one person | met in New York last week.
| was being really boisterous while he was
sitting in a corner of a studio like a dad
watching some engineers at work. | was
chatting away to him for 20-30 minutes
until semebedy introduced us.

“He has a way of making an artist
sound like themselves. Most producers
want their touch on everything, It's a sad
state where a producer is more impor-
tant than the artist. People like Ramone,
Chris Thomas and George Martin are so
good you'd never know they were on a
record. They never swamp a performer.
I'd love to work with Phil Ramone. He
was working with these remix engineers
and he was enjoying it in a positive way,
letting them get on with it and bringing
their ideas out. His ego is under control,”

CHARLES DICKENS

“He started as a political garbage writer
in magazines, but he tried to do it ina
maore subtle way. If you read it you ean
see the point he was trying to make. He
was a talented guy. | like his characrers,
they are so amusing, His works are the
best way of finding cut what life was like
in those days. He was very strongly
against the oppression of the people, he
was particularly against the legal
profession who he thought were slags.

"l was never interested in the Victorian
age at school, it was all about social
reforms, 1832 Reform Act and railways
— not as interesting as Charles | and
Henry VIll. Now I'm older | find it mere
interesting,

“I'm not in favour of putting blatant
politics in music. A songwriter spouting
off in a political way usually makes them
look tacky and very stupid. Very few of
us are Dylans. We're not well-versed and
we're very young — we know what we
want and what we hate but don't know
how to express it. My songs are more
moral in their messages than political. I'd
like it to be scronger but | usually bottle
it

“I'm not in favour of Red Wedge. It's
not convincing. | couldn't stand
underneath their banner because | don't
agree with everything they say. | believe
in their support of CND and Greenpeace
but | can’t agree with their policies like
nationalising the banks. If they went about
it in a far more open-minded way, they'd
have my support. It seems that if you're
not a staunch socialist or a Labour Party
person then you're not welcome, If
they'd called it a young person’s charter
and made it more social than political
then it'd be more constructive and
healthy.”

MICKEY ROURKE

"He's a very exciting actor. | loved “Year
Of The Dragon'. | want to see
‘Rumblefish’ and everybody tells me he's
good in "9z Weeks'. He plays sleazeballs
but he's always entertaining. In Britain
everybody wants to be a pop star, in
America they all want to be actors. It's
the royalty of America.”

NASTASS5]A KINSKI

“She's got child-bearing hips. | don’t
admire her for any other reason.”

® NASTASSJA KINSKI: Um, sorry

Keep.it-Dark
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SOMETHING FOR MOTHING . .. FIRST CORRECT ENTRY WINS A £5 RECORD TOKEN

“ENTRIES TC: rm, X-WORS, GRUATER LONDON HOUSE, HAMPSTEAB ROAD, LOWDOM W 702

2
A O A Y Y

A C R o S S D o w N
1 If you haven't, go and walch Absolute 1 A greefing from Tippa Irie (5,7)
Beginners [4,3,4,3,2,4) 2 Adam Ant's celebrotion of his type of
& An old song given the Young Ones’ music (4,2,4)
treatment (6,4) 3 In which Feargal gat his Teenage Kicks
8 Elton produces flames from an unlikely (10}
source (3,2,4) 4 Their rose was so red (7)
10 Reggaoe fype music (3] 5 Graveyord for Ihe Boomiown Rats and
11 Billy Ocean really is o lodies’ man (5,3) ancther animal (%)
12 Group that wanted fo Use It Up Wear It 7 Singer found in ELO but nof really (3)
Cut (7) B If you double this you'll get a hit for the
15 What Latin Quarter have been tuned Belle Stars and Notasha (3)
into (5,4 9 Bruce Foxton must have felt like this
18 Rank member of lapan (4) after leaving the Jam (5)
19 Kenny Rogers took this girl to Mo 1 [7) 13 Group responsible for building this city
20 There's o sting in the lail of this Loyd (B)
Cale song (12} 14 Something the Rolling Stones have
22 Bruce's birthplace (1,1,1) never been afraid of (5,4)
23 \N'I'li'rnﬂ}r wants to find out if this single is 16 Toy or Mew Yark (5]
successful 13,4,1,4) 17 Mothing's been heard from them since
27 Prince hit full of trees and flowers [7,4) they took a Stairway To Heaven (3,11)
28 Debbie from Blondie (5) 21 A Kinks classic (4)
32 Billy Joel's female (6,4) 24 Ulravox drummer [6,4)
34 This former member of the Eagles told 25 Stevie's lover wasn't always with him
vs obout The Boys OFf Summer (3,6) (4,4)
36 Eary Elvis Costella sing}ﬂ that could 26 Mick, who started singing when Limahl
have been written for Alf (&) left Kojagoogee (5}
37 The Jam found themselves in this town 29 & 38 down She's put Mardene On The
{7 ‘Wall (7,4)
38 Of Depeche Mode, Yazoe and now 30 The Styie Council's hot summer (4]
Erasure [5) 31 Bananaroma'’s boy (3)
39 A good time was had by all especially 33 You could get a splinter from Elvis's
Phil Fearon and Galaxy (10,8 heart (&)

35 A Spandou brather [4)
38 See 29 down

LAST WEEK™S A N S WERS

ACROSS: 1 Cuts Like A Knife, 8 Faleo, 10 DOWN: 1 Chain Reaction, 2 The Colour
Alexonder O'Neal 12 PIL, 13 Mo One ks To Of Spring, 3 Leave, 4 Kid, 5 Airpor, & ke,

Blame, 16 Eno, 17 Sanctify Yourself, 18 7 Harlem Shuffle, 9 Cyndi Lavper, 11 Aim,
Careless Whisper, 20 Alf, 21 Funeral Pyre, 14 Songs, 15 Murray Head, 17 Silent

23 Free, 24 Pornogrophy, 25 Eden, 27 Running, 1% Sarah, 22 Larry, 26 Sinatra, 27
Friends, 28 Yesterday, 32 One, 33 Glitering Fields, 2% Sunday, 30 ELP, 31 Peter, 34
Prize, 35 Dead Giveaway, 36 lan Dury. Rain
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Brendan’s
tunes move up
to another level

Brendan’s not pussyfooting around,
He wants music with no limits. He's got it
with one of Yamaha's new ME-Electones.
It's like having a rock band in one instru -
ment: electric guitar, bass guitar, sax,
harmonica, piano to name but a few voices.
Brendan will also tell you that you get a
ot of keyboards for your money. Three to
e exact; an upper and lower forlead,
acking and bassline, or footpedals for
dependant bassline
All-in-all the ME-Electone is pretty neat.
DI compatability (Musical Instrument
ital Interface), means you can fink
vith other MIDI instruments - drum
nines, synthesisers, electronic
pards, in fact expandability is almost
e.
on’t be a wally - be a Brendan
e coupon and find out why his

ourhood will never be the samel :
Yamaha-Kemble Music (U.K.) Ltd SR e

| would like to find out the secret of Brendan’'s musical
success, please send me details of the Name Address
new ME-Electones.

Yamaha - Kemble Music (UK) Ltd., DeptYMK, MountAvenue, Bletchley,
Milton Keynes, Bucks, MK11JE. Tel:(0908) 640202

24 hr Ansaphone (0908) 649222 .
ME Series




® Take a pair of eloquent Mancunian brothers, plus
cohorts, Add a constructive awareness of all that's wrong
in society. Throw in a notorious Glaswegian housing
estate, from which they take their name. This is Easter-
house.

Politicopop comes in all shapes and forms. Easterhouse’s
is convincing and palatable, as demonstrated by their ‘In-
spiration’ EP, dedicated to the memory of IRA hunger
striker Bobby Sands.

Andy and Ivor Perry (vocalist and guitarist respectively)
could pontificate on the subject for hours. But are they on
this planet to enlighten or entertain?

Andy: “To entertain as a means to enlightenment.
Obviously, music is entertainment, it would be foolish to
sty otherwise. But, outside of that, if you want to make
something educational, it can be done.”

Easterhouse’s last single “Whistling In The Dark’ dealt
with the miners’ strike. They feel the Irish situation de-
sarves even more publicity.

Ivor: “Irefand isn't such a trendy issue but we'd like to
change a few people's minds, The sheer fact that Bobby
Sands starved himself to death proves he wasn't a mad
dog or a criminal. He wasn't a traitor; he was fighting a
war he believed in.”

As with any admirable attempt to get a message across,
the sentiment occcasionally gets overlocked. In any case,
the slightest exposure is welcomed with open arms.

Andy: "Obviously, it's nice to get on the radio, if just
for our Mum and Dad.”

Ivor: “We were in the Sunday Express recently and all
the family are going, ‘They're not dickheads, they're not
nobodies’.”

Andy: “They can understand that, but if it's a music
paper, they just say, 'VWhat the f# #k's this?”

So what of Easterhouse’s fellow brothers-in-arms — the
Braggs and Redskins of this world? Isn't their fundamental
fault that they're preaching to the converted?

Andy: “That's one aspect, but it's a bit more subtle
than that. They're just repeating the same mistakes, the
same weaknesses that have always characterised left wing
Pop

music,
asically, Billy Bragg isn't going anywhere. Ha's
preaching the same things that have been heard for the
last 20 years. The same with Red Wedge. What it boils
down to is a group of young musicians going out to get
votes for Neil Kinnock."”

Succinetly put, but not so much of the young. Half of
them are the wrong side of 25, way over the hill.

vor: “And they even admit their matives. Billy Bragg
says he doesn't know why he supports Labour, except
that it's the only alternativé.”

Andy: “His general attitude is that people won't accept




what they don't understand and that’s the worst error he
could make. We are confident that people who want to
listen will understand anything we can think of and pro-
duce.”

vor: “In a way, it's very condescending, telling people
they haven't got the guts or intelligence to assimiate
those ideas. They want something built within the same
framework and the Labour Party has existed for over 100
years. It's not a radical concept for a Labour party to be
In power,”

And it's not merely the politicians that get their goat
It's the clichéd belief that socialism equals soul, as if this is
the only worthwhile musical vehicle. lvor: “We just an't
understand it.”

Andy: “It's as if workers wouldn't listen to anything else
except soul and funk. It's the same hackneyed idea.
Obviously, we want to get in there and change things.”
(Political band in heavy metal shock?)

“People don't care if | look like 2 skin or whether we
play soul music. If you've got a tune and lyrics, people will
listen. They don't need to be cosseted.”

But it's a historical problem. The whole music industry
revolves around being unashamedly condescending to-
wards its life blood — the record buyers.

or: “Yes, they're always given the lowest common
denominator. That's why we want to raise the level of
people’s acceptance and the level of intelligence you can
achieve in a plece of music.”

Andy: “The trouble is, you get into that situation where
you come up against the record company saying, It's 100
complicated. the public won't buy it It's not that tey
fundamentally believe that, rather that they're unwilling to
take the risk. In the end, for all the bullshit, no one knows
what makes records sell. No-one has ever found a consis-
tent hit formula.”

Dubious tales have been circulating of Easterhowse's
frustration and subsequent audience assaults at gigs. You
have been warned, don't stand there like a zombie on
auto-pilot.

Ivor: “Things might be different if we became hip like
James. | saw them at the Hacienda one time. The place

was packed but nobody would go near the stage to watch
them. They went down like a lead balloon. The next time
| saw them though, they were dead hip and there were
600 people really taking off.”

Andy: “It's a bit dissatisfying in the end, the realisation
that if you're hip, people will listen. In the same way,
credibility isn't about writing good songs.

“That's why it's very important to have a sense of your
own worth, from a purely practical point of view, in
order to have any hope at all. If you're thinking ‘what do
they want us for!’, it's bound te blunt your thinking and
your ability to tell people what you want and why."”

Unlike a few | could mention, Easterhouse do attempt
to mingle their politics with music that’s comparatively

easy on the ear.

Andy: “You hear a political band and you think you're
going to get a couple of tinny guitars, someone playing an
out of time Motown beat and a load of wordy garbage.

“We've concentrated on playing good songs as an in-
tegral part of what we do. People say the two don't tie in
but, in terms of commerciality, it's a surefire success.

“Pop itself is very childish and, in a sense, we'd like 1o
think of it as a maturing process. A lot of people can sit
down and write clever songs. Lloyd Cole is really clever
but he's got nothing to say.”

Ivor: “There's nothing of himself, it's just wordplay.
He's totally flat and uncharismatic. They're just a Yuppy
band.”
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JAMIE REID, THE

MAN WHO

DESIGNED THE

SEX PISTOLS

SLEEVES, TALKS

ABOUT HOPE

AND LEAYING

THE TWENTIETH

CENTURY. FAMILY

TIES: JIM REID

@ Jamie Reid is a political artist.
His work is no Vote Lab i
but a continual critique

assessment of the Britain we hve in. His
designs for the Sex Pisiols put a pin
through the Queen’s nose, mocked the
banality of consumer society and
gr»m_r.]ﬂf pnPed around th roffing
carcass of the Bod,‘ Pali amie REId
is a romantic — he must be, he
supports Fulham.

T id that sits in front D'F
me is 37 years old and not
This Jamie Reid went to nr1
Malcolm Mclaren, lived in
watched 1968, played semi
faotball and then cut his artistic teeth
on the underground press of the early
Seventies.

Reid worked for the Suburban Press,
lambasting small town smugness, while
in his spare fime designing posters and
stickers that witlily covered everything
from the 1974 miners’ strike to the
usefulness of shoplifiing West End
stores. Typical was the slogon ‘Keep
Warm This Winter — Make Trouble’.
And then came the Sex Pistols.

I still don't think +hn1 pEllnd 5
undcmo od,” “To me what
happened
nﬂfuﬂ]l cO r|L|l|l'i=J|'| (lF whﬂ" | dld on H'I-E
Suburban FrFss

usion to the
g The Twentieth
ook and record
project wi L-*h‘- r To Brezhnev’ star
and girfriend Margi Clarke.

A recent exhibition of Reid's art

Pistols and before with
designs for ‘Leaving Th
Century’. The thread was
visible.

“We've just completed a promo for
‘Leaving The Twentieth Century’.
There'll be a book with the film, and a
no .le| that is totally Margi's. My

ibition is the first stage of ‘Leaving
Twentieth Centun

"The film is fairy story for adults, o
plea for hape. These are very cynical,
nihilistic imes. It's fashionable to be
cynical these days. | am a
communicator, I'm communicating
something in ‘Leaving The Twentieth
Century’. Mot hope as a con, but
som&ihing people can respond fo.

"| was once asked to do a campaign
far CND, | think they expected redl
bloody imagery from me, but | wanted
imagery full of hope.’

Reid finds little hope in the current
pop scene, though. “The r d
companies have taken over ¢

more depressing than before the
Pistols start
He's investing his time in film now,
lhuugh he sees proble head.
“The Americans are looking upon
Britain as one l:ng film lot. We've g
to make sure we're in c

With the Pistals, people like Branson
were only there to press the records.”
trol is a key word in Reid's life,
it's the main reason he's furned down
the countless easy numbers offered his

says. “I'd never be anyt other than
a I'E"polllllﬂnljf)' | think the tide's
turning in Britain. | don't ﬂ'llrlL the boot
can be put in much furthe

Jomie Reid says this with a smile
You can only wish him well.
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ALL THE
WAY TO
LE BANK |8

The Cure are absolutely massive in France.
As they prepare to release a re-recorded
version of their classic ‘Boys Don’t Cry’, we
step across the channel and find out what all the
fuss is about. Is it le image or is it le music? O La
La, who knows? French letters: Eleanor Levy
Gallicgraphy: Joe Shutter

t's strange. Yery strange. A sleek,
black cor careers around the Place de
la Concorde — one of Paris’s premier
tourist spots and a place where life is
cheap ond cor insurance worthless.

Two mopeds rush affer it with a
horrifyingly green mini in hot pursuit,
The limo pulls up ot a top hotel, bodies
pour out and are immediately
surrounded as the pursuing vehicles
draw up and their occupants jump out.
A pat here; an autograph there; flash
bulbs popping.

Scenes you'd expect for Madonna
maybe. Scenes the likes of King and
Eighth Wonder must spend their nights
dreaming of, But for the Cure?

This descripfion isn't offered in the
interest of dromatic embellishment to
an otherwise dull story. The Cure are
far from dull; their music has spoken
eloquently for ifself for the last seven
years and will continue to do so. But
you could never really look at Robert
Smith, Laurence Tolhurst or even the
dashingly “hunky” Simen Gallup and
feel the word ‘superstar’ coming o
mind.

France, however, has succumbed
totally to the Cure’s charms. The band
are number one in the nation’s music
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polls. Mot just for best band, but for
best singer, best songwriter, best
musicians, best dress, best band
beginning with a ‘c’ ending in an ‘¢’
and with a member called Boris.

They've just released ‘Close To Me'
and Robert, Lol and Simon are
spending a weekend in Paris
promofing it. Porl Thompson and Boris
Williams are away on holiday, so Lol is
finding himself miming to the drums for
the first time in fwo years. His place on
keyboards is being taken by Martin,
Martin works in a solicitor’s office in
the City and is Lol’s flatmate.

Back home, the new single is the
early Cure classic ‘Boys Don't Cry’ —
remixed and with a new vocal, so
Robert didn't have to mime to the old,
higher pitched one when they shot the
video. If's taken from the forthcoming
greatest hits album ‘Standing On A
Beach’ = the fitle coming from the first
line of ‘Killing An Arab’.

“We've come to the end of our
Polydor contract and if we don't
release it with our blessing, they'll
relense it anyway,” explains Robert.
“And if we have any more singles, it
have to be a double album — which
would be rather tedious,”

In their home land, as famous’
people go, the Cure have maintained
o fair degree of privacy and
anonymity. Successful without making
too much of o fuss about it.
Consequently, they seem to view their
success in France with mixed feelings.

There's an underlying feeling of
wide-eyed wonder, like a brilliant but
ugly child suddenly finding a string of
admirers at his adolescent door,
There's also simple human
embarrassment at such open displays
of devetion. Quite simply, the Cure are
the biggest thing to happen fo France
since Joan OFf Arc’s heart refused o
burn at Rouen.

“The only bod thing about this is
being known,” Robert says ruefully. “It's
got fo the stage where | really can’t go
anywhere.”

Everyone's sitting in '@ dressing room.
They've been here since 1.30 in the
afternoon and are due to remain until
half past 10. The Cure are oppearing
on ‘Champs Elysee’, a gloricusly tacky
programme: that Lol describes as
“Wogan' and Top Of The Pops’ rolled
into one”,

The assembled bodies are wailing
with baited breath as Lourence
wrecklessly agrees fo allow Robert to
cut his hair, half an hour before they
are dua o be seen live by 15 million
French people. An hour before, Robert
had gone off to have his photo taken
with some fans and entered a room to
find 20 other Robert Smiths locking
back at him. I¥'s been an interesting
tnp.

"The people who do talk to you are
usually the last people you want to



talk to you,” Robert explains. "Even
when you're unknown, the people who
iry to get backstage are either trying
to blag a free drink or they're so
forward . ..

‘I never went backstage when |
weni to see people — except once for
the Psychedelic Furs. And | tried to get
backstage once for the Bunnymen, but
they wouldn't let me in.

“If you're out, you might go up to
someone and say, ‘| liked your lost
record’, but it's @ bit different to going
up to someone and saying, ‘| must give
you my soul.” Usually their motives are
very sound, but it just becomes very
trying somehow.”

But why France particulorly?
Laurence puts it down to the French
national character. Having spent some
months living in Paris during one

porficularly uneasy stage of the Cure's
development, he believes that the
French hove always had an eye and a
passion for detail. As he explains later
that evening over a rare drink, he
thinks it's this quality in the group that's
been latched onto — the great care
everyone takes to get the whole
pockage of the Cure exactly right.
“Dedication,” as Robert puts i,

“With the group, we've always
wanted to play elsewhere,” Robert
explains. "It would have been death to
try and be successful in England before
we got anywhere else.”

“The same way we started in
England, we started here,” Lol

CONTINUES OVER
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continues. *| think there’s a bit more
respect for us because of it. We're
almost adopted sons; we're not an
English group who are coming to play
in France. We're a group they've
known over the years.

*| think people have this horrible
English attitude when they go abroad
and say ‘well, you must Fite us, we're
British’. We've never had thot affitude
because we went to different countries
at the very beginning before we were
known in Britain.”

Robert nods in agreement. “When
we play a concert here, we've
probobly met personally about a
1,000 people in every audience we

play.

“And I've slept with half of them!”
adds Simon. Someone suggests sefting
up a special creche ot every concert
for the fruits of these passions.

“37 people on the guest lisH"
announces Robert. “Most of them
under twol”

The Cure have long been
considered a ‘serious’ band. In other
words, their music is what has made
their nome, even though Robert's
make-up and free-form hair have
made him something of o 'foce”.
Robert, Lol and Simon are, though, far
from stodgy, obsessive musos. They're
three of the most genuinely funny
people you could meet, reminding you
of a latter day ‘Goons’, complete with
silly voices and quick-fire gags.

Simon is the witty one — shon,
sharp replies — he doesn't like brown
and says so very loudly in front of the
director of the lop rated television
show in France. She was wearing o
brown suit of the time.

Lourence is the one with an uncanny
knack of looking like Tony Hancock.
He comes complete with an almost
constant put-upon frown as he fulfils
his role as the butt of the other two's
jokes.

‘What Robert has is a voice. Like o
cross between Vyvyan and Joyce
Grenfell, it blows your ear drums out
when you listen back to it on tape. Yet
still, in Britain, Robert can come over
as a very infrospective — a little bit
eccentric — young man.

“Most of the time when we do
interviews in the British press, they've
got a pre-conceived ideq, a very
doted ideq, of what we're like,” he
explains.

"A lot of people want us fo be
serious. | mean, we are serious.
Obviously on a frip like this, we're
hardly going to be walking around
being miserable, because i's two days
away and it's really funny.

“But sometimes it's necessary to be
absurd. You doing this — there’s not
really been any sort of plan about it,
You've actually seen us .. "

"As we are,” says Laurence. Robert
confinues: “As if you weren't here.
There's been no changes. Well, some
people may be slightly mare reserved
than they may have been.” (Casting
long, lingering look in the general
direction of Simon). “You haven’ run
up to someone and punched them in
the mouth yet.”

“There's still this evening,” he
answers.

“But obviously, there are people
who want a ‘serious’ interview with the
Cure because, even for me, there's a
side to us which is serious — which
would be dreadful to lose. If we purely

‘1 WOULD RATHER BE
IN THIS PARTICULAR
CURE THAN ANY OF
THE GSIPHER ONES'

did things like The Love Cals’ I'd hang
myself. It's nice to be able to do both.

“Like, if | read an interview with
Morristey — if | ever did; | don't think
I've ever read one because he's such a
boring bastard — but if he's going to
say, 'Life is so cak’ then, you think, “Kill
yourself or | willl’, bacause it's the
same for everyone.

“Things generally are absurd and
pretty awful most of the time, but I'm in
o better situation than anyone | know,
so it seems two-faced of me to walk
around moaning. Everyane in any
room I'm ever in is going to die the
same as | am, so there's no point in
bleating about i.”

France appears fo view the Cure in
a different way to Britain, judging from
the reactions they generate this
weekend,

“We've been made info a more




visible group,” is how Robert describes
it. “There's pictures of us in the middle
of magozines.” One frack-suited
presenter of a programme Robert and
Simon had appeared in on the previous
day, even asks whether the Cure, os
such a visual band, spent much ime
thinking about their music. Mot clever.

That may have been a particularly
stupid individual, but it does highlight
the differences in perception of this
band. Throughout the weekend, Robert
delights in promoting how “hunky” the
Cure are, A serious statement of
aesthetics?

"No, that was very tongue in cheek
— as you can imagine,” he explains,
grinning at the thought of it. “Although
| think we are now Simon's back. One
of our favourite occupalions when
we're abroad is to read the German
equivalent of ‘Smash Hits". You could
seriously lough yourself insensible at
the people who are in it. Like, most
people in groups with ‘hunky’ written
underneath .. .”

“Feargal Sharkeyl” offers Simon
helpfully.

“...are grotesque. | mean, one of
the three in A-ha looks like he's
seriously subnormal. The thin kiddie.
He looks mental.

“But my idea of hunkiness is Simen.
Before, when it was just me, Laurence
and Simon in the group, no-one ever
really bothered about what we looked
like, which was fine. Now, we have to.
With five people you have to,
otherwise it looks like the Village
People. If we let everyone wear what
they wanted to wear, Lol would
cerlainly arrive in something rather
ridiculous.

“We just had five suils made aach,
so that wherever we go we look
similar, If's so we don't lose each other
— a bit like wearing a yellow flag
abave your head. Wha's in the band
this week? Ah — he must be, he's got
a suit on.”

Two years ago | interviewed
Robert just after The Top' had
appeared. He'd only just left the
Banshees and was looking tired and
drained of life. Today, he seems more
confident and relaxed. More oware of
his and the band's potential, generally
more contented.

“From fime to time when doing this, |
have gone through phoses when I've
been particularly unable to .. . siring
two sentences together, yes. But it's nok
been a pose, it's been necessary
because I've never really been
convinced obout what I'm going fo say
next.

“But I'm a lot more confident now,
because | think what we do now is
more ‘sound’ in @ way. The way thot
we do things is more sound. | would
rather be in this particular Cure than
any of the other ones.” (Laurence nods
in approval). “Though | like the
‘Pornography’ Cure, but it was o prefty
savage thing.”

“Pretty destructive, wasn't it?” agrees
Lol.

“But | like this one,” Robert
continues. “If | had to be in a group,
I'd like to be in this particular group
because everything about it is really
good.”
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A THE MIGHTY LEMON DROPS
BOARDWALK SATURDAY CLUB, MANCHESTER
The Waltones look like they present o healthy treat — it's said that they've been
dragged up foo quickly in the wake of the Bodines, and whot they really need is
more lime — but they're certainly well on their way.

Onwards and upwords. The Mighty Lemon Drops are currently riding on the
crest of the much-welcomed return of the ‘pop group’: three minute songs, half
haur sets: bliss. They wear their hearts and influences very much on their sleeves
— but then where's the harm in thai?

Harking back to the eary Liverpool bands (Bunnymen, Teardrops), crassed with
the more rigorous punch of, say, a Buzzecock or on Undertone, the total effect is
very impressive indeed. Once in a while the ‘borrowing’ becomes a litle too
blatont — you find yourself playing spot the bit off 'Crocodiles’ on several
occasions — but on the whole they seem to prove that lending an ear to your
musical past con actually be o very good idea.

The Lemon Drops play tight, carefully-conirolled pop music with an edge like o
Gillette Gll. The criticisms of a band so obviously derived from others are
clearcut. But ot this stage of their career they con weather the blows with ease.

They are dynamic, powerful ond buzzing — well deserving of their place in the
ranks of the New Popsters. Alongside the Woodentops, the Shop Assistants, the
Soup Dragons and the Pastels, the Lemon Drops stand up well. Watch this space,

N Dave Sexton

B FINE YOUNG CANNIBALS, THE RITZ CLUB, MANCHESTER

The underaged ond overaged punters of Manchester are out in force tonight —
pop pickers of the world united to pay homoge fo those Fine Young Cannibals.
And all the fine young trodemarks are there — the now-legendary silly dance,
the undeniably superb voice, and the quite phenomenal dependence on other
people’s songs and ideas.

Speaking personally, “Johnny Come Home' was probably THE single of last
year, and ‘Blue’ o lesser, but sfill admirable follow-up. But, alas, there the story
ends. The rest of their set comes across with about as much force os o dead
hedgehog, and not noticeably much more interesting. Projected like o selection of
forgotten B-sides, the rest of the set made the couple of singles shine even more
by comparison.

By about holf way through the set, things pick up a litle, but no sconer have
you had fime to say “Was that the fifth cover verson or the sixth?”, than they're
off, little more than 35 minutes ofter their arrival,

MNow, caoll me old fashioned, but while this may be expected of the likes of the
Jesus Daisy Chain and the more esateric end of the market, | always thought that
o pop group such as FYC were expected to provide something more than this
rag-bag of cover versions and B-sides.

50 the audience must call for more, and are granted a splendid version of
"Suspicious Minds' for an encore, but not goad enough, I'm afraid, to make up for
what has gone before — below average bordering on the banal, far too short
and certainly not sweet enough.

They're certainly cannibals, they may be young, but on tonight's showing ‘fine’
is the last word I'd use to describe them.

B Dave Sexton
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B JAMIE WEDNESDAY, THE TOWN AND COUNTRY CLUB, LONDON

You could put it all down to growing pains. Throughout 1985, Jamie Wednesday
were a marvellous support band, knocking out a score of brilliont gigs around
town. We anficipated great things.

Now here's the proglern. The Jomies are much foo folented for the confines of
indie-land, bul cutting it in the major league has been o frustrating experience fo
date. Endless tours of London's two-bit pubs has won some recognition, but has
cost heavily in terms of enthusiasm. Once, their version of the TV theme White
Horses' was shambolic and happy-go-lucky, now it's lost most of ifs fizz. Singer
Jim has always had a snofty affitude to life, but now he seems fo be refiring
behind a harder cynicism,

‘Sweet Charity’ still shines through, with its well crafted build-up and a high-
kicks ending thai Frankie Vaughan would be proud of. Or there was the buoyant
'Story Of My Life', with Lyndsey playing some fine Herb Albert trumpet. All hopes
ore pinned on their forthcoming single, ‘We Three Kings. | love the bross
arrangement and all those ‘lo, la la lo’ singalongs. | love its freshness and its lack
of pretention. If proof was needed that the band is big on originality, then this is
the one to do it.

Jamie Wednesday have achieved a lot in a short space of fime, but to move on
further they need some outside ossistance. They cught to be recognised os o
classic pop combe, but could just as easily be ignared, which would be eriminal,
My money is still on them to pull it off.

B Stuart Bailie

¥ SOUP DRAGONS, BAY 63, LONDON

Soup Dragons come in more than one variety. There are the fof burbling
creatures from TV's kiddy classic ‘The Clangers’, then there are the young Scots
who moke more readily definable noises.

Sean Soup Dragen initiotes proceadings with an apology. “Sorry if | lock a bit
red-faced tonight, I'm allergic to London water." I¥'s virtually his sole utterance all
evening. Sean is hardly the epitome of yer average young indie upstart. One
wonders if he'd rather be ot home walching ‘EastEnders’,

The Soup Dragons are sheer adolescent angst. A soundtrack for callow youths
in bedsits and sensifive music fans everywhere,

It's thrashy, twangy and usually funeful, bar the intriguingly fitled ‘Man About
Town With Chairs’. | recolled the beginning and end but nowt elsa in between!
This was the exception, not the rule.

Sean owes much to the John Lydon school of off-key vocol delivery, though
the addition of much la-la-ing and bah-bah-ing offsets the occasional flatness,

The band as o whole also support James’ jumpers-as-sioge-wear campaign,
with a little more faste than their mentors.

Too Shy To Say’, which seemed to typify Sean, sow the lyrics ot their most
poignant and the music ot its most poppy. “I've fallen in love with the daffodil that
sifs upon your window sill” is the loment, sung with such condour you can't help
but smile and succumb.

‘S0 Sad | Feel' is the slowie, bound to hit home with anyone undergoing heawy
relationship turmeil (man). g

There's more to the Soupies than a maudlin obsession with boy-meets-girl. The
lyrics, much like Morrissey's, are brimming with understated wit

The Soup Dragons are still young enough to be convincing and endearing.
Let's hope they're not caught in a timewarp in five years' fime.

N Lesley O'Toole

Phata by Patrick Quigly



Phato by Robin Palmer
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<4 GO BETWEENS, TRIANGLE, BIRMINGHAM

When there's nothing new to offer, fill the vacuum with guitars. The Go Betweens
are another in the endless closs of bonds who've graduated from Momissey's
wardrobe. All o, no heort, they are houdm? halfway to obscurity with quirky
lyrics, an elasto-legged singer and a handful of throwaway songs.

Everything an art school band should have, they've got. You want angst, then
listen to The Wrong Road'. You want to parly, then 'Spring Rain' will perk you up
with a litfle cronked up couniry. Most of the rest is light, choppy, proctised and
utterly forgettable.

The Go Betweens do just that, moving between old limits marked out by the
Smiths, Waterboys, Icicle Weorks and Bunnymen. Perm any two and you know
everything about them.

As on ogeing dancer in a new movie once said: “A good review in the Record
Mirror is one of the world's most useless objects.” In that case the Go Betweens
are brilliant.

H Tony Halpin

B TAVARES, CHARLIE CHAN’S, LONDON
Ifs Smenhus n ht in Walthamstow and the one-hit- wondar delights of the Hues
Co A Taste Of Honey ore msus:nuhng the memories. The audience
is filled w:!'h mafas who are only o flared trouser botom away from being
haggard versions of medallion men and women whose ‘Dynasty’ foshions on o
Woolworth's give them shoulder pods thot wouldn be out of place on
the nose tockle of the Los Angeles Roiders.

The family Tavares are mnglng ta bocking 1up&: determined to prove that they
hove a bright future as well as a cosily familiar, if not excifing, past. At least the
wide lapelled sequinned jackets and bouffant ofros have given weay lo o casual
style of dress. But the new relaxation of their dress sense continues info their
recent songs which were oll in the anonymous mode of sloppy mid-Seventies
soul All pmaniod at the beginning of their set, the audience indifference was

the amount of chatter. The hits like ‘Don't Take Away The Music' and
'II Only Ty akes A Minute’ were hastily executed with holf-hearted dance routines
ond truncoted medleys became the order of the day.

The only fun come when the embarrassing introductions — “I'm Chubby, bom
in the house of Gemini" — gave way fo some spinted acoppella singing in the
face of tape mud!ma failure, The I:ocklng tracks to 'More Than A Woman' ond
‘Heaven Must Be issing An Angel' put them back on their weary course of
being tropped in the past forever.

E Mike Gardner

W THE BELOVED, THE WHITE HORSE, LONDON
.lultlmkwhuifwlalmysdfmforfwrmbmmungmanhnﬁkpnnnhﬂ:.n

slide show of architecture, stalues, geomelric designs, samest guilor
ﬁnmzmgundahmiguﬂnfwdhulma; nmnmgthomspe&dﬂwhmuk
rhythms and monumental chord change

Out in front stands Jon Marsh, wha $ gorng to unburden his soul on us if it Iullt
him. He gazes heavenword with @ vulnerable look on his face, and then
*| will be your April fool. He's got o very bad case of unrequited love.
through ‘Honour Me', he twists the mike above his heod and the coble gels
mug)rtmund his neck. 1t looks so very poefic. | wonder if he did it on purpose.
adolescent angst, thet slushy emolional area that New Order farmed out

so successfully in the past. | think it's stuff and nonsense, and ifs even more
redundant this fime around. And so, the first half hour of the Beloved's sef passes
by: ridiculously sincere, ridiculously humourless

It could hove bean a leoden, one-dimensional affoir throughout, yet it wasn't.
The single, ‘A Hundred Words' broke the mould, with more melody, a quickening
of pace and a more original attack. This is o good song by anyone's standards,
as is the proposed follow-up, ‘How Can You Say (You Den't Miss Me)'. Jon even
h‘uﬂma few times, and the others relax noficeably. Now this is a band | could go

B Stuart Bailie

%?

-4 FELT, CLARENDON, LONDON

If ony one band hos regulory committed ritual suicide during its celebrated
career, then it musi be Felt. Whether juggling their line-up to accommodate
personality clashes, or choosing acoustically nightmarish venues for their show-
case gigs, Lawrence and his band hove certainly not played it sofe.

Tonight he discords his guitor completely, opling instead for the role of the
freewheeling frontman; though he seems of a loss during the instrumental pas-
soges, stonding arms crossed, daring ony musician lo moke even one error.
Stand-in guitarist Meil batles compelently fo recreate Mourice Deebank’s finer
moments and everything seems to be in place as we're whisked through "Spanish
House' and The Day The Rain Came Down',

The Clorendon’s covernous interior desiroys Felt's more poppy masterworks,
though it suits the Cocteau-produced ‘Primitive Painters’ era to o tee. Thus, the
likes of "Sunlight Bathed The Golden Glow' are lost to all but the mest avid Felt
fetishist for whom dlmost any Felt gig is a joy. A newcomer at my side pro-
nounces them blond, an understondoble reoction to the non-stop onslought of
Lowrence’s monotone, the lyrics being indecipherable tonight. They dashed off
ond returned for o passable run through of Wire's ‘Outdoor Miner’, o nod to
another bond who know how to play pop. If's very much o greatest hits set
tonight, with no hint of the supposed soon-come instrumentol LP (what will
Lawrence do onstage then?). Still, if anyone's worth seeing when they're freading
water, it's Falt

B Andy Strickland



CARAVAGGIO (Cert 18 93 mins dir: Derek
Jarman)

| warn you, Derek Jarman's latest will give you time-
warp confusion unless you bear in mind that his ‘Cara-
vaggic' is set in the 1940s. | think it's called o com-
binction of small budget and arfistic licence.

Itz the life story of liglian painter Michelongelo
Caravaggio, whose provocative paintings made him
the Johnny Rotten of the Renaissance period. The
main character is played by Nigel Terry and comes
over as a cross between Clint Eastwood ond Peter
Bowles in ‘Lytton's Diary”.

Jarman argues that the driving foree behind Cora-
vaggio's genius was his self-inflicted torture over his
ﬁ ble homosexuality. Having seen this, I'd say that
e was probably just another incurable neurotic, as
are most genii.

The plot unfolds as Caravaggio meets Ranuccio
(Sean Bean), gambling in a tavern. He is attracted to
him by his rakish good looks [and thick Yorkshire
accent, we assume) and asks him to model for one of
his paintings. Ranuccio brings along his doxy, the un-
usually beautiful Lena. A right litfle madam, in more
ways than one, ond played to bratfish perfection by
newcomer Tilda Swinton. A peculiar triangular rela-
tionship begins — with tragic results.

The film is cleanly shot and lingers lovingly on the
hordes of beaufiful men therein. It is a confusin
experience, as Jarmaon tokes such vost liberties wit
the fact and presents us with 50% fiction. An inventive
way fo get round a potential purse basher, but far teo
art-2 for its own go~ '

Nancy Culp
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‘CARAVAGGIO': too ari-& for its own good @

REMO: UNARMED AND DANGEROUS (Cert
PG dir: Guy Hamilton)

Bury New York cop Sam Makin is ‘killed off in a
docklands brawl, only to be resurrected by an anony-
mous organisation. His name is changed to Remo
Williams and this exclusive group have chosen him fo
protect the nation from all things nasty and un-
American, But first, he must get into shape. ..

“You move like o pregnant yak®, comments his tutor
Cuin, a Korean nafionalist with @ weakness for soap
opera.

Remo's rigorous martial arfs training commences
with precarious balancing routines, an absfinence from
the dreaded homburger, and lung-power exercises
with the Oriental master atop his chest. [‘Cuins help
you breathe more easily’, a lesser hack might be
tempted to add)

His first project is to investigate o crocked arma-
ments corporation and their involvement in the space
programme. Uncovering their seamy activities leads to
all kinds of horrors, including a hairy fight scene on
lop of the Statue of Liberty.

Naturally encugh, our hero prevails, and even man-
ages some romantic intrigue en route, by way of Kate
Mulgrew as Major Fleming.

Based on ‘The Destroyer’ series of adventure books,
lof which there are some 62), this is the first of what
could be a long line of big-action films. Coming over
as a cross between 'Moonraker’, ‘Enter The Dragon’
and ‘Death Wish', ‘Remo’ is a ripping yorn of some
merit. No more, no less.

Stuart Bailie

ELEANOR
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CRIMEWAVE (Cert PG 86mins dir: S5am
Raimi)

Crush and Coddish are a pair of Detroit rodent exter-
minators, who indulge in ‘ﬁ;’ng' humans as a sideline.
When, in the execution of this latter service, they are
disturbed, things start to hot up. The witnesses must be
removed.

So begins an evening of mayhem, as the two
heavies set-to wasting a ﬁ‘.lrge section of the popula-
tion. Their next torget is Mancy, our gritty heroine.
Can anyone out there save her?

Enter stock character number four, Vic Ajax; a bes-
pectacled nerd with o minimum of savvy, but a lot of
heart. Even if Nancy has spurned him in favour of
Renaldo the Heel, Vic determines to come fo her aid.
This involves all sorts of hairy escaopes, with the obliga-
fory car chase at the end.

As you may have guessed, subtlety is not one of this
film's distinctive traits. We're decling with comedy of
the slapstick variety here, that falls somewhere be-
tween Tom And Jerry’ and ‘The Perils Of Penele
Pitstop’. It's somefimes very funny, such as when he
savesdropping Crush has a fork driven info his nase,
but an hour and a half of goofy fun becomes tedicus.
The ‘person falling into the packing frunk, marked
Uruguay'gag just isnt worth a laugh.

Director Som Raimi {of The Evil Dead’ renown) has
made a big issue out of using this comic book/caricon
style, but while o carfoon compresses ifs hi-jinx into 15
minutes, this drags on a lof, lot longer.

Stuart Bailie
@ ‘REMO WILLIAMS': pregnant yaks come fighting back




RED DAWN

He once managed the Velvet Underground,
now he makes films about Puerto Ricans and
waits for the Russians to invade. Paul Morrissey

interviewed by Eleanor Levy

Among those whose preoccupation is
in looking back, not forward, the Velvet
Underground are the band to epitomise
Sixties junk culture. Wild, young, beautiful
— druggle — people playing at being
misunderstood, free-loving youth.

Paul Morrissey was their manager —
friend and partner of Andy Warhol and
the man who directed the much lauded
films “Trash’, ‘Heat’ and ‘Bad’ that showed
New York low life in all its grainy
naturalism-as-fantasy glory. Films that
were praised particularly by the kind of
people who write ‘diegesis’ instead of
‘story’ and ‘auteur’ or 'metter en scene’
when they mean a director who's made a
good mavie or two.

These films were — and are still —
seen as ‘alternative’, forward thinking
pieces of art cinema. Paul Morrissey must
be killing himself laughing. Meeting him as
he prepares for a day of interviews to
promote his latest film "Mixed Blood', in-
stead of being faced by an ageing hippy,
preaching Sixties philosophies and love to
all, you have a man who makes Ronnie
Reagan sound like Billy Bragg.

We're talking solid, American reaction-
ary thinking here, people! We're talking
paranoia of the first order — better dead
than red. We're talking death to the Rus-
stans, death to the pinkos and death to
the Libyans. In the light of recent events,
Paul Morrissey must be one happy man.

But back to ‘Mixed Blood'. Morrissey's
latest work follows more in the vein of
his early Seventies classic schlock-horror
films, *Flesh For Frankenstein' and 'Blood
Of Dracula’, than his previous delvings
into Sixties sub-culture.

A tale of teenage drug gangs in New
York's seedy Alphabet City, it has been
greeted by as mixed as set of reactions as
you could imagine. Magazines which
should know better have been blinded by

the Morrissey name and pronounced it a
near masterpiece. Others have dismissed
it as totally worthless. MNeither is true,
but as a ‘comedy’, it gets few laughs.

“You didn't laugh much!” asks Morris-
sey incredulously. | say | had — at the
ham acting and dialogue if nothing else —
but that no-one else had seemed to
appreciate young Puerto Ricans being
thrown off buildings. Shot in a naturalistic,
‘documentary’ style, most people didn't
realise it was meant to be a joke.

"How funny,” he answers in his camp,
MNew York whine, “you mean they
thought it was a documentary!” He laughs
again. “It's the opposite of a
documentary. It's so contrived.”

But why make the film in the first
place!

“Because I'd always wanted to make a
movie with Puerto Ricans, Nobody makes
mavies with them.” Morrissey then takes
the opportunity to berate the society
that has created the situation he's poking
fun at.

“Heroin, cocaine, hercin, cocaine.
Urban life has come to a pretty ridiculous
situation where this is all pretty much
OK. Nobody cares.”

| point out that in this country, teenage
junkies are still a ‘*hot story’ — still worth
plonking on the front page to sell your
paper. We're not yet ready to laugh ab-
out it, because the concern and publicity
value hasn't yet been channelled into
something else.

“Really!” he answers, genuinely sur-
prised and not quite understanding the
point being made. "Well, that's one of
the come-ons of drugs. Kids with their
self-pity and their self-interest. They want
to be taken seriously. They want their
drug problem and their mummy problem
and this and that problem taken seriously.

® PAUL MORRISSEY: “urban life has come to a pretty ridiculous situation”

And | never could do that, so | make fun
of that. They don't like that"

| wonder to myself that making fun of
something never changes it, but Morrissey
obvicusly isn't in this business to be a
social worker. Surely, as manager of the
Velvet Underground, he was one of the
major figures in promoting the lifestyle he
now condemns? He, not surprisingly,
doesn’t agree.

“Yes, but when they sang a song about
heroin, that was 20 years ago. They were
a kind of variety act. All the groups were
just out to make money.

“It’s a long time, 20 years. You have to
take it in the context of its age. You
could write a song about being happy;
you could write a song about heroin. But

it's become in the last 20 years almost
institutionalised in the sense that, if you
really want to impress rock and roll
newspapers, you pretend to be a serious
drug addict, you scream at the top of
your lungs as if you've something serious
to say and then you impress a few people
that you're serious and important to rock
and sell a few albums and make a lot of
money.

1 big money is made by those who
do the top 40 bubblegum stuff, because
that’s where human life belongs.”

Although there's a great deal of truth
in what Morrissey says, it should be re-
membered that most of the drug exposés

continues over

from the forthcoming album WINNER IN YOU MCF(c)3319 .
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of recent years have been about the mak-
ert of that wery bubblegum music he
admires so much, but never mind.

| wonder — briefly — if Mr Morrissey
is winding me up. To accuse popular
music of being shallow is one thing. Te
see Bruce Springsteen as an agent of the
Communist threat is another. Now, I'm
the last person to defend the Singing
Hamburger, but to liken him to Hitler is
maybe going a bit far. Dig this. ..

“This screamed-hatred stuff is an en-
citement to drug abuse. It really causes
misery to poor parents when their chil-
dren are all dead.

“They shout over these hideous ampli-
fiers like they're Hitler or Goebbels,
screaming at their Fascist hordes Except
Mazis were far less crazed and energised
than the group of people in ‘ront of
these scream-bands,”

The irony is, of course, that all Morris-
sey's films are concerned with just the
moral degradation he pours so much
scorn on. He argues that he’s just show-
ing what happens, not promoting them.

The man has an obsession with sin.
And a yearning for a return to "Yictorian
values'. (Mow where have we heard that
before?) In which case, his films would
never be shown.

“Well, | wouldn't approve of my films
if we did return to Victorian values. If
we were living by Victorian wvalues, I'd

have no need to make my movies.”

But just what are these values he be-
lieves in so much?

“Well, whatever the Victorian values
are.” Yes, that's crystal clear, Mr Morris-
sey. But there's more...

“The thing is that the kids all despise
America, which has invented all this liber-
alism and given them their rock and roll
and their drugs and sex and they despise
themn for it They hate the hell out of it
They hate Reagan and they hate the mis-
siles in Europe.

“And what they crave is the absence
and the removal of the missilés in Europe
so the Kremlin will come in and put to
death everybody who doesn't maintain
‘Victorian values’,

“People in France and in England —
and some in America — they desperately
want Moscow to come and they want
America to get out. And when America
moves out, Moscow moves in and Mos-
cow puts to death all the rock and rol-
lers, puts to death the drug addicts, and
anybody who doesn't behave in the stric-
test, more puritanical way.”

Some pecple might suggest that Paul
Maorrissey is suffering from some heavy
parancia concerning our friends in the
Soviet Union. Remarks like “the idea that
Marcos was bad was invented by the pro-
Kremlin press in the West" would seem
to indicate as much, When | suggest this,
he locks at me pityingly.

“Paranoia! Well, what is it when you
want to surrender to Maoscow!"

At the time of talking, America had
just made fts first attack on Libya from
war ships off her coast. They'd not yet
destroyed the French Embassy or distri-
buted the gifts that Fl-11 bombers can
bring. Morrissey’s comment on the situa-
tion highlights chillingly the mentality that
allowed it to happen in the first place.

“lIt was such a minimal action; such a
nothing action. They should have blown
up the whole country.” Prophetic stuff.

The biggest joke of allk the ‘Rambeo’
mentality live and well in the body of a
man who epitomised Sixties alternative’
saciety. Now that is funny.

@ MORRISSEY'S 'Mixed Blood": “so contrived”

COMPETITION

Although ignored at the recent Oscars, Peter Weir's ‘Witness’ was many
paople’s choice as the best film of last year. !

The Australian director told the story of a big city cop, going amongst the
Amish community — a fundamentalist religious sed that refuses fo take on the
wordly trappings of modern society. When one of the young Amish boys
witnesses a murder, a mystery linked to police corruption is unearthad and the
eynical officer of the law, played to perfection by Harrison Ford, ﬁr!da hnmsaﬂ
up against two slight problems.

One — his colleagues want to kill him. Two — he begins o fall for the
young Amish woman whose son he’s Irying fo protect. Played by Kelly
McGillis, who apparently had a very hard fime at the expense of Mr Ford's
fomed coldness to his female co-stars, the couple’s on-screen magic is one of
the film's highlights.

MNow, CIC are making ‘Witness’ available on video — r:md its one. oﬂhﬂ
few films that could stand up to wotching again and again. With our usual
good faste and judgement, Eye Deal is able to offer five copies of this
classic film to the senders of the first five correct arswers fo Hhese three simple
questions. Enfries should be sent to ‘'rm Witess Competition’, Greater London:
House, Hampstead Road, London NW1 7QiZ, to arrive by first post on
Tuesday, May 6 1986. Please state whether you want YHS er Bshmwc :

1) What was the nome of Harrison Ford's character in "Star Wurs'?

a) Napoleon Solo, b) Han Sola, ¢} Hom Salad?

2) Harrison Ford had a small rale in which Franci: Ford Coppola film about
the horrors of Vieinam?

a) The Deer Hunter, b} ‘The Outsiders’, ¢} ‘Apocalypse Now'?

3) Peter Weir's previous films ‘Gallipoli’ and ‘The Year Of Living Dangerously’
starred one of the most God-like creatures ever to set foot on Earth. Was it

a} Glenn Hoddle, b) Mel Gibson, c) Matt Dillon?
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MAXELL PROMOTE THE
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TO A MORE EXALTED POSITION.
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With new UDII from Maxell  accuracy, and means that every
you can enjoy all the advantagesof  componentis dedicated to keeping
chrome position recording— butat  the left and right hand channels

a far lower cost than you'd of a stereo recording precisely in
expect. time with one another.
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The result: a clear, crisp
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48 29 9 DIGGING YOUR SCENE, Blow Monkeys, RCA « 15 — | THEMAN AND HIS MUSIC, 5amCooke, RCA PLE7127
49 25 9  KYRIE, Mr Mister, RCA 16 7 8 HITSFORLOVERS,Various, Epic O
S0 24 B OVERJOYED, Stevie Wonder, Motawn 17 1l 3 RENDEZVOUS, Jean Michel jarre, Polydor
5/ 49 8 SO MACHO, Sinima, Fanfare & 1B — | INVISIBLESILENCE, Art Of Noise, China WOL2
52 55 3  PRISONER OF LOVE, Millie Scott, Fourth & Broadway 19 10 1l WELCOMETO THEREALWORLD, MrMister, RCA I
51 46 5 AFTERALL THESE YEARS, Foster And Allen, Riz . 2 20 4 ABSOLUTEBEGINNERS, Original Soundtrack, Virgin
- 54 Jo 4 BACK WITH THE BOYS AGAIN/GET ITRIGHT_}QE Fi-giﬁ. 21 15 13 ROCKY IV, Original Soundtrack, Scotti Brothers [J
Towerbell 2 38 3 SUZANNE YEGA, Suranne Vega, AKM
55 31 Il MAMNIC MONDAY, Bangles, CBS 23 I7 51 BEYOURSELF TOMIGHT, Eurythmics, RCA % #
5% 53 4 SERIOUS, Serscus Intention, London 4 lé 4 5150, Van Halen, Warner Bras
- 5 = | DO FRIES GO WITH THAT SHAKE, Grorge Clinton, Capitol CL402 519 3 THETYHITS ALBUM YOL 1, Various, Towerbell
58 59 3 FUNNY HOW LOVE IS, Fine Young Cannibals, Londan % 31 27 WORLDMACHINE, Level 42, Polydor #
$9 35 12 DO YOU BELIEVE IN LOVE/THE POWER OF LOVE, Huey Lewis 7 1l 2 ANIMALMAGIC, Biow Monkeys, RCA
And The News, Chrysalis O 8 18 5 BLACKCELEBRATION,Depeche Mode, Mute 0
60 71 3 RIGHT BETWEEN THE EYES, Wax, RCA 29 |4 4 DIRTY WORK, Rolling Stones, Rolling Stones/CBS
30 28 |46 QUEENGREATEST HITS, Queen EMI % # %
3l 27 6 THISISBIG AUDIO DYNAMITE, Big Audic Dyramite, CBS
3 1 4  STREET SOUNDS | &, Various, Streetsounds
33 41 |7 LUXURY OF LIFE, Five Star, Tent (I
34 26 75 LIKEAVIRGIN, Midonna, Sire %r & &
&« 35 — | LIKEAROCK,EcbSeger And Silver Buller Band, Capitol EST2011
3 24 9 THECOLOUROFSPRING, Talk Talk EMI O
7 a5 60 SONGS FROM THE BIG CHAIR, Tears ForFearS.,Herwljr W
38 40 7 ALEXANDERO'NEAL, Alexander O MNeal, Tabu
33 12 44 THEDREAMOF THE BLUE TURTLES, Sting, ARM %
40 M 44 LITTLE CREATURES, Talking Heads EMIC]
4] 29 55 GOWEST,GoWest, Chrysalis &
4 I & HISGREATESTHITS— NEW YORKMNEW YORK, Frank
Simatra, Reprise )
43 231 3] HOUNDS OF LOVE, Kate Bush, EMI #

44 45 1  ROCKANTHEMS2, Various, K-Tel

2 HIPSWAY, Hipsway, Mercury
46 &0 |9 FIME YOUNG CALNIEALS. Fine Young Cannibals, Londan [
47 36 |0 EATEM ALIVE, Diana Ross, Capitol
48 4H 7 ALCHEMY, Dire Straits, Vertigo
49 25 3  FROMLUXURY TO HEARTACHE, Culture Club, Yirgin O
X 5 4  HEART, Heart, Capitol
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51 3 0 %L:;-lg L:dFi,FGm e lsland 01
2 3 2 , Judas Priest, o :
53 83 20 ¥ A LITTLE, Stevie Nicks, Parlophone D l 8 C 8§ .
% oE 8 oS, '
55 6l 2 AT | CALLMUSIC 6,
Various, EMI/Virgin % # % I | BROTHERS IN ARMS, Dire Straits, Vertigo/Phonogram
S 72 6  RECKLESS,BrranAdams, ARM # 2 2 WHITNEY HOUSTON, Whitney Houston, Arista
57 68 9 RUMOURS, Fleetwood Mac, Warner Bros % # & 3 & RENDEZVOUS, jean-Michel Jarré. Dreyfus/Polydor
58 — | PORTRAIT,DianaRoss, Telstar STAR2238 01 4 — THE COLOUR OF SPRING, Talk Talk, EMI
59 55 40 THEFIRST ALBUM, Madonna, Sire % 5 — ABSOLUTE BEGINMERS, Soundtrack, Virgin
2? 64 |; L."?EEE.'EE.E’EL—',‘:‘D“T;;F'?“’. hc:mn.c ital & 3 DIRTY WORK, Rolling Stones, Rolling Stones/CBS
52 | , Dire Straits, Verti| 7 4
62 48 |3 SUDDENLY,Billy Ocean, ]nre o o 8 7 55:33,12&%13:'& &‘o"m”""'“'MRC,?
61 42 4 BOYSANDGIRLS,B EG LD, P, Miner, A
€& 3 7 THEHYMNS Auu,,?'““ddmfe,d Choral Society, HMY O 9 B WIND AND WUTHERING, Genesis, Charisma/Virgin
65 69 7 DIFFERENTLIGHT, Bangl#.i. 10 15 HOUNDS OF LOVE, Kate Bush, EMI -
6 54 24 PROMISE,Sade, Epic i i I 9 ISLAND LIFE, Grace jones, Island
67 44 7 THECINEMAHITS ALBUM, Various, Towerbell I 12 — BIG WORLD, Joe Jackson, A&M
68 100 1 AFTERBURMER, ZZ Top, Warner Bros [ 13 17 THE SINGLES COLLECTION, Spandau Baller, Chrysalis
& 74 126 UNDERABLOODREDSKY,UZ, jsland o 7 14 10 LOVE OYER GOLD, Dire Straits, Vertiga/Phonogram
B Al e I 15 11 WORLD MACHINE, Level 42, Polydor
71 47 7 BALANCEOF POWER, Electric Light Orchestra, Epic O b ittt e o e ¥
72 45 15 THEBROADWAY ALBUM, Barbra Streisand, CBS O = 3 i o
73— FALCO! Falco, A&M AMAS105 17— DIRE STRAITS, Dire Scraits, Vertigo/Phonogram
e Nmol.,Ls H;.m , A&M AMAS 106 18 19 KING OF AMERICA, the Costello Show, RCA
75 B9 2 jENNIFERi! nnifer Rush, CBS % 19 18 WHO'S ZOOMIN' WHO!, Aretha Franklin, Arista
76 78 9 PRIVATE DANCER, Tina Turner, Capitol % 7 20 14 MAKIN' MOVIES, Dire Straits, Vertigo/Phonogram
77 = ||: EE 'S‘IENE!:E“.'F‘ICOLLECTION.SWMBallu.ChrysalisSBTVl i
78 1 x ouskouri, Philips 3 X
79 € 1|  SPARKLEIN THE RAIN, Simple Minds, Virgin (1 Campliad by pocigh: Research
80 — | MACALLA, Clnnad, RCAPL70894
Bl — | OUTOFAFRICA,Original Soundtrack, MCA MCF3310
B2 95 |6 DIRESTRAITS, Dire Straits, Vertigo
B3 59 18 MAKIN'MOVYIES, Dire Straits, Vertigo & %
B4 — | COMMUNIQUE,DireStraits, Vertigo 9102031 +
85 79 5 STREETSOUNDSHIPHOPE 11, Various, Streetsounds
86 — | AFTERALL THESE YEARS, Foster And Allen, Ritz RITZLP0032
87 87 |l JONATHAN KING'S ENTERTAINMENT FROM THEUSA,
Various, Styhus C]
B8 53 4 BIGWORLD,Joe .:J' n‘Iacluon A&M
B9 — ] MNEW GOLD AM Slmplu Minds, Virgin W2230 ]
50 91 21 HITS3, Various, CBSWEA ¥
91 67 IS5 HELLO,IMUST BE GOING, F‘hulCuIIum.Vlr&u
92 58 98 BORNINTHE USA, Bruce Springsteen, C WO
93 B3 13l CAN'TSLOW DOWN, Lionel Richie, Motown % % %
94 S0 6 MATTBIANCO,Matt Bianco WEA
95 B5 B MNIGHTBEAT 2, Various, Scylus ()
9% 71 B PICTUREBOOK,Simply Red, Elekera ()
97 — | BATOUTOFHELL,Meat Loaf, Epic/Cleveland EPCB2419 % & &
98 — | THESINGLES BI-85, Depeche Mode. Mute MUTELI
99 77 |B  MUSIC OF THE ANDES, Incantation, Mouveau Music C
100 97 4 THEWORKS, Queen EMI %

Trirr Triple Platinum (900,000 sales) +r+ Double Platinum (600,000 sales)
% Platinum (300,000 sales) (] Gold (100,000 sales) O Silver (40,000 sales)

UK SINGLES 52

M U § | € v - D E O T W E LN E FNe N
I | ALCHEMY LIVE, Dire Straits, Channel 5 I | ROCK ME AMADEUS, Falco, ARM
2 2 THE VISIONS OF DIANA ROSS, Diana Ross, PMI 2 2 A DIFFERENT CORMER, Gecrge Michael, Epic
3 3 THE HITS 4 VIDEO SELECTION, RCA/Columbia 3 13 WHAT HAVE YOU DONE FOR ME LATELY, Janet Jackson,
4 — 9011 LIVE, Yes, Pol ARM
5 4 STOP MAKING SENSE, Tilk.ing Heads, Palace/PMI 4 4 ALL THE THINGS SHE SAID, Simple Minds, Virgin
6 5 THE SINGLE FILE, Kate Bush, FMI 5 5 THE FINEST, 505 Band, Tabu
7 7 THE YIRGIN TOUR, Madonna, WEA Music & 17 YOU AND ME TONIGHT, Aurra, 10 Records
8 9 LIVE IN RIO, Queen, PM 7 — LIVE TO TELL, Madonna, Sire\VEA
9 20 GREATEST FLIX, Queen, FMI 8 3 A KIND OF MAGIC, Queen, EM|
10 13 THE H!GH ROAD, Roxy Music, Channel 5 9 15 CAN'T WAIT ANOTHER MINUTE, Five Star, Tent
Il |8 LIVE, Bi Ch‘a.rmel 5 1] 9 LOOK AWAY, Big Country, Mercury
12 17 MIH.AG!TGUR, Fleetwood Mac, Chan i1 —_ LESSONS IN LO'E'E Level 42, Poly*dnr POL
I3 — “UNDER A BLOOD RED SKY" LIVE .ﬁT REDROCK, U2, Virgin/PVG 12 1 SECRET LOVERS, Athantic Starr, ARM
14 & VIDEO HITS 2, Various Artists, Wienerworld/Video Collection 13 T YOU TO ME lﬂE EVERYTHING, Real Thing, PRT
IS 15 DANCE ON FIRE, the Deoors, CIC 14 —_ A QUESTION OF LUST, Depeche Mode, Mure/SPC
I& 12 THE UNFORGETTABLE FIRE, U2, lsland Pictures/Lightning 15 [ WONDERFUL WORLD, Sam Cooke, RCA
I7 — RECITAL OF THE SCRIPT, Marillian, PMI & — ALL AND ALL, joyce Sims, London PRO
18 11 WHAM! "85, Wham!, CBS/Fax 17 10 TOUCH ME (| WANT YOUR BODY), Samantha Fox, Jive
19 19 THE YIDEQ, Wham!, CB5/Fox 18 4 E=MC?, Big Audio Dynamite, CBS
20 14 LIVE AFTER DEATH, iron Maiden, PMI 19 - sDﬂlViNG E\\VAY FROM HOME (JIM'S TUMNE), It's Immaterial,
iren/EMI
Compiled by Spotlight Research 20 19 THIS IS LOVE, Gary BNuman, Numa

ADVERTISEMENT

I THE/R HASTE ... A LATER THAT NIGHT THE]
TEST TUBE 1S ENOCKED | | LAB SECURITY MAN
FoOM THE BACK., 18 STAKTLED ou .

LARRY WS DISTRACTING IR, o
BUTHE WAS IGHT ..,

MELTON CORPS RESEARCH IN
BIO-CHEMISTRY, THE END OFALONG

AND DIFFICULT JSOLATION OF A

% _ MULTE- HYBRID "STRAIL &
_ . | THE MosT AMazING
—resents fhe orgpics F — '
AR A=
<PLIE

C'MON LETS GET
OUT OF THIS PLALE.,

N\, FROMTHE

[ LerT 70 TRICKLE
| AND FERMENT .
o e eAB Foor. | b7 HERE

: Ee
THE STRAN WAS AN g&g KITTY, .l‘l'l’l""l...mM
IMPERFECT BATLH :
ATIOS[TA 105 OF MD.57... wegcaﬁmrm on PAGET7

R M 35



|

@ ‘Live To Tell’ returns Madonna to the chart ofter
an absence of five weeks, her longest dry spell since
1984, It's Mrs Penn’s 11th single and, inevitably, her
11th top 20 hit. Surprisingly, considering how
understated and restrained it is, it is also one of her
highest debuting discs, as the following table reveals:

TITLE DATE (POS) OF HIGHEST POS
CHART ENTRY WKS ON
CHART
Holiday 14 Jon 84 [53) 6-11
Lucky Star 17 Mar 84 (47) 14.9
Borderline 2 Jun 84 [74) 56-4
Like A Virgin 17 Nov 84 (51) 318
Material Girl 2 Maor 85 (24) 310
Crazy For You 8 Jun 85 (25) 2-15
Into The Groove 27 Jul 85 ( 4) 1-14
Holiday
*re-enfry* 3 Aug 85 (32) 2-10
Angel 21 Sep 85 (10} 5.9
Gambler 12 Ot 85 (20) 4-12
Dress You Up 7 Dec 85 (12) 5-11
Borderline
"re-entry* 25 Jan 86 (15) 2.9

® With the sixth single from her gold debut album,
Whitney Houston has her fourth hit via her

sterling interpretation of The Greatest Love Of All', As
her ulgum contains only 10 fracks, it's inevitable that
some duplication has occurred, but it's interesting to
note that Arista originally threw oway The Greatest
Love OF All' as the B-side of Whitney'’s second single,
‘Someone For Me' [ARIST &14), which failed to reach
the top 75, peaking, in fact, of number 118. That
single was preceded by ‘Hold Me', Whitney's duet

with Teddy Pendergrass, which first surfaced in
June 1984 on Asylum E9720, and eventually reached
number 46 earlier this year after being re-issued with
a new number (EKR32).

The rest of Whiiney's singles output, with catalogue
number and chart peaks, are as follows: You Give
Good Love/Thinking About You' [ARIST 625, number
93), ‘Saving All My Love For You/All At Once’ (ARIST
640, number one), 'How Will | Know/Someane For
Me' [ARIST 656, number five). The current issue of
The Greatest Love Of All' (ARIST 658) has Thinking
About You' on the B-side.

Another former B-side resurrected to take centre
stage is Double's Your Proyer Tokes Me OFf, which
entered the top 100 last week. It originally oppeared
as the flipside of The Captain Of Her Heart'. In its
new bid for chart honours Your Prayer’ is designated
as ‘re-fouched’, though to my untutored ears there's
very litle difference, and for punters who like both
Double singles, The Captain Of Her Heart’ would
obviously be a befter purchase.

Finally, Five Sfar’s biggie ‘Can’t Wait Another
Minute’ surfaces this week in its original version, by
another group of siblings, who lmfe collectively as
Lewis. They are ‘Rock A Doodle Doo’ hitmaker
Linda Lewis and her younger sisters Shirley and
Dee Dee. If you want to hear their version of ‘Can't
Wait Another Minute’, you'll find it on the flip of their
first single ‘If The Love Fits',

® | have noficed,” writes Paul Robertson of Hinkley,
“that this year there has been a succession of reggae
singles crossing over to the main pop charls —
Sophia George, Audrey Hall, Tippa Irie and
now Maxi Priest. My use of the word ‘succession’ is
deliberate; it seems that ot any given fime only one
reggue song can make it really big. Does history bear
this out? Has there, for example, ever been more than
one reggae song in the fop 10 at a fime?’

Good question, Paul, and one that sef me siffing
through the charis of the last 20 or so years in search
of an answer. For the purpose of the exercise |
defined reggae as everything from bluebeat, ska and
calypso to lovers’ rock, and the various newer forms
of reggae, In general, it seems to be frue to say that

2& R M

@ MADONNA: out of the chart for only five waeks, now
back with her 11th top 20 hit

the market can stand only one maojor reggoe
crossover at a time, but in the late Sixties/early
Seventies it was quite commonplace for two or three
singles to be in the fop 30 simultaneously.

On November 29, 1969, three reggae records
were featured in the top 10 for the first and so far
only time. Spearheading this historic frivmvirate was
Jimmy C'rf?"s ‘Waonderful World, Beautiful People’ o
number seven. Number eight was the Upsetters’
double A-sided smash 'Return Of Django/Dollar In
The Teeth!, and at number nine was Harry J and
the All-Stars’ classic The Liquidator’, shill an
enormously popular record in the clubs in my native
West Midlands.

1970 and 1971 were actually the peak years for
reggae crossovers. In 1971, two reggae records were
in the top 10 on several occasions, and on 17 July,
Greyhound were number six with ‘Black And
White’, Dave and Ansil Collins were of seven
with ‘Monkey Spanner’ and Bob & Marcia's ‘Pied
Piper’ was number 13.

If you think reggae has a raw deal here, it's still for
better represented in chart terms than it is in America,
where, apart from a brace of reggae singles apiece
for homegrown talents Johnny Nash aond Stevie
Wonder, the only reggae record ta make the top 10
is Desmond Dekker and the Aces’ ‘lsraelites
which climbed to number nine in 1969.

I¥'s a situation which grieves US-based reggae
labels like Real Authentic Sound [RAS), but the sad
truth is that white Americans consider UB40 and the
Police to be reggae, whilst their black compatriots
lock to soul for their inspiration — and, if the current
US black chorts ore to be believed, they're also rather
partial to Falco!

@ My recent chservafion that Jimmy ‘Jam’ Harris
and Terry Lewis were writers of singles chart
entries for Janet Jackson, the 5O5 Band,
Alexander O’'Neal ond the Force MD's in
consecutive weeks prompted several readers to
enquire whether any writer(s| had previously been
represented in the chort by more different acts ot the
same fime.

From what | have managed fo establish, it seems to
be a very rare feat indeed — and I'm prefy sure that-
the only songwriters fo juggle hits by more than four
artists at once are John Lennon aond Paul
McCartney.

The Beatles’ tunesmiths wrate hits for five
simultaneously charted acts on several occasions, and
once only were credited as writers on hits by six
different acts.

A

Phaoto by Adrion Boot/R

That happened in the chart for week ending 3
February 1966, when the top 50 contained the
following Lennon-McCartney originals: by the Beatles
— "We Can Work It Out/Day Tripper, by Peter
Sellers — ‘A Hord Day's Night', by 5t Louis
Union, and also by the Truth — ‘Gir’, and by
the Overlanders, and in ancther version by
David And Jonathan — ‘Michelle’.

Further to this matter, Jim Taylor of Woking
observes: “Whilst | appreciate the Jimmy Jam/Terry
Lewis situation, surely my local hero Paul Weller
deserves a mention. As | recall, when Polydor re-
issued all the Jam singles in 1983, at least 10 of
them wenti back into the charts at the same fime —
and most, if not all, were written by Paul Weller. Can
you confirmg” ;

Sure can, Jim. In fact it was on 5 February 1983
that Paul Weller's chart domination was at its peak.
That day, a total of 13 Jam singles were featured in
the top 75. Eleven were written by Paul alone. A 12th
gave equal billing to Ray Davies’ song ‘David
Waits' and Paul's ‘A Bomb In Wardour Street’. The lost
Jam single, ‘News Of The Warld', was written by
Bruce Foxton. Never before, or since, has one
writer — or indeed one recording act — been on the
chart via so many records.

CHARTFILE USA

... written this week before | saw the new American
chort, so please forgive any major chart happenings |
may seem to have ignored.

@ It's a safe bet that Madonna’s ‘Live Te Tell’ is
continuing its speedy progress towards the top 10.
When it gets there — as it surely will — it will be her
eighth top 10 hit, a sequence which has been
unbroken since she first hit the top 10 with ‘Borderline’
in 1984, |

The only other woman to have eight top 10 hits in
the Eighties is Diana Ross, who last reached the
target a year ago with ‘Missing You' (incidentally,
when féting Ms Ress for reaching number one in
Britain with ‘Choin Reaction’ | said it wasnt a hit in
America. Actually, it reached number 95 in Billboard).
Madonna ond Diana's closest rivals are Sheena
Easton and Olivia Newton-John, both of
whom have had six top 10 hits this decade, though
they both missed out with their last singles — Sheena's
‘Do It For Love’ reached number 29, Livvy's ‘Soul Kiss'
stopped at 20.

® Once considered too esoferic fo merit having their
singles released in America, Orchestral
Manoeuvres In The Dark's subile charms have
now earned them three consecutive American hits, the
latest and biggest of which, If You Leave’, is even
now tripping up the top 20. It was precaded by
‘Secret’, which reached number 43, and So In Love’,
which rose to number 26,

® Dire Straits’ ‘Brothers In Arms' has been
America’s number one compact disc for 32 weeks.
Since the chart has been in existence for less than a
year, you could say they've dominated it. In Britain
‘Brothers In Arms’ has had an even greater run at the
top of the CD chart — 49 weeks. That is to say, it has
been number one ever since it first came out.

@ Dirty Work' is the Rolling Stones’ 30th top 10
clbum in America, a total exceeded only by Frank
Si;'mtrn (36 top 10 albums) and Bing Crosby
(31).

The Stones first mode the top 10 in 1964 with 12 x
5', and but for the untimely release of two
compilations (‘Sucking In The Seventies’, which peaked
at number 15in 1981, and ‘Rewind’, which reached
number B& three yeors later) the Stones’ sequence
would be 30 consecutive top 10 albums,



M What the hell are you trying to
do, frighten us all to death? I'm
ic|[<ing about that picture of the
Rolling Stones in last week's
Chc:rl'ﬂle, It's absolutely sickening!
Just look at Charlie Watts, he
looks as though he's 60 years old!
| don't want ta see pictures of
these daft old bastards, | want to
see big colour pictures of Lesley
OToole. In fact, | want to see at
least half of rm devoted to pictures
of Lesley. So you'd better oblige
me or else |'ll smear you across
the walls like strawberries and
cream.

(Lots of love Lesley XXX)
Fred Titmus, Wigan
@ No-go I'm afraid Fred. Lesley is
only accepﬁnﬂ_ applications for the
posifion of O'Toole escort from
north of the border

B Congratulations on last week's
feature on the one and only
Jackson Browne — a gent very
underestimated in my opinion.

Let's face it, it's about time
somebody made a stand about
dear OLD Ronnie — old being the
main point. This guy has led his
life, so he does not care what
happens to the people around
him, it's only the younger
generation that has |ﬁc:.\f the damn
guts to stand up fo the geriatric
old turd. | say good on yer,
Jackson andy ood on yer, rmll
Mark knnpgller's would-be
sex slave, Ipswich
@ Yup, Jackson's fransgression

m the coffee table fo the soap
box has been welcomed in these
quarters as well, although whether
we can take anyone considering
sex with Dire Straits seriously is
another matter

B Rock and roll’s fifth generation
Are, | feel, a sick sensation

Firing hate and adoration
Meither worth o toss

WRITE TO: RM LETTERS, GREATER LONDON HOUSE, HAMPSTEAD ROAD, LONDON NWI 7QZ

Haters hate too hard and long
But DJs say the hype is wrong
Many will not play the song
And this is not our loss

Those who love them cannot know
That the Sputniks are in this game
for dough
Does the crowd af a Sputniks
show
Learn from what they've seen
Or does it fill their empty lives
With sex and viclence
lamourised?
%ot wise young now idolised
By wise guys of 13.
From someone who
doesn’t think that they're
the most glamorous living
rson, | merely claim that
m srroimhly one of the
best poets to emerge from
Bognor Regis in recent
ears. Ok?
| thought poetry writing required
originality, and, let’s face i,
naﬁlin to do with Sputnik has an
iota of that — and the hype story’s
old news

B I've only just fully recovered
from the news of Shane
MacGowan's accident. Oh my, it's
too much to bear. Oh, tell me
someone, are the teeth and those
superb ears still okay?!

An , through your fabo
mag mre fo say get well soon,
Shane, and if you ever happen io
drift/stagger in my direction I'll be
at the ready with strawberry
instant whip and the hot coconut
oil, a way ?or a quick recovery.
Morticia the sleazy one,
Birmingham

@ rm wishes Shane a hasty
recovery also, although, to cap i
all, we must admit fo being more
partial to Matt Dillon in the looks
department

[7He ceneiie Mareriat
IS NEEPES BY

OF LOORING DQIWN THE
WRONG END OF A TELESCOFE
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KISS, Prince And The Revolution, Paisley Park

ADDICTED TO LOVE, Robert Palmer, lsland

WEST END GIRLS, Pet Shop Bays, EMI America

MANIC MONDAY, Bangles, Columbia/CBS

WHY CAN'T THPS BE LOVYE, Baltimora. Manhattan

Hﬂﬂi.EHWFLE the Rolling Stones, Relling Stones

ROCK ME AMADEUS, Falco, AGM

WHAT HAYE YOLI DONE FOR ME LATELY, |anet jackson, ARM
“¥OUR LOVE, the Outfieid. Columbia/CBS

TAKE ME HOME, Phil Collins, Atlantic

WHAT YOU NEED, INXS5, Atlantc

GREATEST LOVE QF ALL, Whitney Houston, Adita

BAD BOY, Miami Sound Machine, Epic

AMERICAN STORM, Bob Seger and the Sitver Bullet Band, C:pitn!

LET'S GO ALL THE WAY, Siy Fox, Capitol

ITHENKIT‘SLO\’E.}!mn:hﬁhmArIsn !

TENDER LOVE, Force MD's, Warner Brodtwﬂ?m Boy

IF YOUu I..EAW. OMD, AkM

SO FAR AWAY, Dirc Stralts, Warner Brothers

SOMETHING ABOUT YOU, Level 42, Polydar

OMN MY OWN, Patti Labelis And Michael McDonald, FICA

I CANT \\'AIT My Shoor, Atlantic

1 DG WHAT 1 DO,  john Taylor, Capitol

LIVE TO TELL, Madonne. Sire

ALL | NEED IS A MIRACLE, WMTHBWAMIW

SATURDAY LOVE, Cherrelle with Alexander O'Neal, Tabu

ROCK IN THE USA, John Caugar Mellepcarnp, Rira

IS IT LOVE, Mr Mister, RCA

| CAN'T WAIT, Stevie Nicks, Modern

SECRET LOVERS, Atlantic Starr, AGM

ROUGH BOY, ZZ Top, Warner Brothers

MEYER AS GOOD AS THE FIRST TIME, Sade Pororait

MOVYE AWAY, Cutture Club, Virgin/Epic

BE GOOD TO YOURSELF, journey, Columbia/CBS

QVERJOYED, Stzvie Wonder, Tamla

THESE DREAMS, Heart, Capital

STICK ARQUND, jsfian Lennon, Atlantic

FEEL IT AGAIN, H Suite, Warner Brothers

FOR AMERICA, hackson Browne, Asylum

TOMORROW DOESN'T H-ll'l'l'ER TOMIGHT, Starship, Grunt

NIKITA, Elton John, Geffen

NO ONE IS TO BLAME, Howard ’gnn,

ALL THE THINGS SHE SAID, Skﬂpﬁe i"ﬁld’s AEMVirgin

CRUSH ON. YOU, the jers, MCA

‘MOTHERS TALK, Tears For Fears, Mercury.

THERE'LL BE SAD SONGS (TO MAKE YOU CRY), Billy Ocean, Jive

NOTHIN' AT ALL, Heart, Capitol

RIGHT BETWEEN THE EYES, Wax, ACA

A LITTLE BIT OF LOVE (IS ALL IT TAKES), New Edition, MCA

THIS COULD BE THE NIGHT, Laverboy, Columbia/CBS

WHERE DO THE CHILDREN GO, the Heoters, Columbia/CBS

53
54
55

56
57
59

FREARE B

(8

4| LUIVE IS LAFE, Opus, Polydor

56 CALL ME, Dennis De Young, A&M

41 GREAT GOSH A'MIGHTY (DOWMN AND OUT IN BEVERLY HILLS
THEME), Little Richiard, MCA

&7 | WANNA BEA COWBOY, Boys Don’t Cry, Profile

— A DIFFERENT CORNER, George Michael, Columbia

4-5 CALLING AMERICA, Elactric Light Orchestra, CBS Associated
HOW WILL | KNOW, Whitney Houston, Arista
ABSOLUTE BEGINMERS, David Bowie, EMI America

HOLDING BACK THE TEARS, Simply Red, Elektra

PRETTY IN PINK, Psychedelic Furs, A&M

RAIN OM THE SCARECROW, |chn Cougar Mellencamp, Riva
‘ii THE LOVE PARADE, Dream Academy, Reprise
80 HANDS ACROSS AMERICA, Voices OF America. EMI Ameriea

—  WIENNA CALLING, Fakco, AZM

88 UMDER THE INFLUENCE, Vanity, Motown

—  WHO'S JOHNNY (SHORT CIRCUIT THEME), El DeBarge. Gardy

94 TUFF EMUFE, Fabulous Thunderbirds, CBS Assaciated

89 IF YOU WERE A WOMAN (AND | WAS A MAN), Bonme Tyler,
Columbia/CBS

87 MUTUAL SURRENDER (WHAT A WONDERFUL WORLD), Bourgeois
Tagg, lsland :

95 YOUR WILDEST DREAMS, Moody Blues, Polydor

97 IF YOUR HEART ISN'T IN IT, Atlantic Starr. ARM

OUT OF MIND OUT OF SIGHT, Models, Geffen

— INNOCENT EYES, Graham Mash, Athntic
—  SAY IT, SAY IT, EG Daily. A&M

LEAD A umm LIFE, Loverbay, Columbia
Comp!led by Billboard
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35150, Van Falen, Warner Brothers
| WHITNEY HOUSTOMN, Whimey Houston, Arlsta
5 FALCO 3, Falco, ABM
2 HEART, Heart, Capitol
9  DIRTY WORK, Rolling Stones, ColumbiatCBS
i4 PARADE, Frince And The Revolution, Paisley Fark
& PRETTY IN PINK, Scunderack, A&M
4 PROMISE, Sade, Portraic
47 LIKE A ROCK, Bob Seger and the Silver Bullet Band, Capital
7 THE ULTIMATE SIMN, Oy Osbourne, CBS Associated
8 SCARECROW, john Cougar Mellencamp, Riva
12 DIFFERENT LIGHT, Bangles, Columbia'CBS
15 RIPTIDE, fobert Palmer, |sand
10 BROTHERS IN ARMS, Dire Straits, Warner Brothers
1l WELCOME TO THE REAL WORLD, Mr Mister, RCA
19 PLAY DEEP, the Outfield Celumbi/CBS
10 TURBO, juds Priest, Columbia/CBS
i7 NO JACKET REQUIRED, Phil Collins, Atlantic
25 CONTROL, lanet jackson, ARM
13 LISTEN LIKE THIEVES, INXS, Atlantic
38  PLEASE, Pzt Shop Boys, EMI America
17 AFTERBURMER, ZZ Top, Yarner Brothers
16 THE BROADWAY ALBUM, Barbrz Streisand, Calumbia/CBS
18 KMNEE DEEP IN THE HOOPLA, Starship, Grunat
32 AS THE BAND TURNS, NJ‘IMI:SM ARM
26  MNERVOUS NIGHT, the Hn-cvour:. Columbin'CBE
1l PICTURES FOR PLEASURE, Charlie Sexton, MCA
23 LIVES IN THE BALAMCE, jackson Browne, Asylum
30 PRIMITIVE LOVE, Miami Sound Machine, Epic
3l MASTER OF PUPPETS, Metallica, Elekrra
24 GREATEST HITS, Alabama, RCA
33 MIKE AND THE MECHANICS, Mike And The Mechanics, Atlantic
34 THE SECRET YALUE OF DA‘I"DHEAHING, Jubian Lennon, Atlantic
8. IN SQUARE CIRCLE, Stevie Wander, Tamla
45 ' TUFF ENUFF, the Fabuilowss Thunderbirds, CBS Associated
19 ONCE UPOM A THME, Simple Minds, AZMVirgin
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LOULE OXLEY

HIP HOP AND HAPPENING!

I'M GETTING HAPPY FEET....
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SONGS FROM THE BIG CHAIR, Tears For Fears, Mercury

53
55

LET"S MAKE LOYE, T.C. Curtis, Hot Melt | 2in

< LET'S MAKE

38 48 OUT OF AFRICA, Soundtrack, MCA GO-GO GADGET, Louie Oxlay, Cooltempa 1 2in
39 32  ALL FOR LOVE, New Edition, MCA 44 56 ON MY OWN, PattiLaBelle and Michael McDonald, US MCA Records | 2in
40 41 LET'S GO ALL THE WAY, Sly Fax, Capitol 45 85 HE'LENEYER LOVE Y OU (LIKE | DO), Freddie Jacksan, Capitol | Zin
41 35 BORN IN THE USA, Bruce Springsteen, Colimbi/CES 4 3 DOYOULOVEME(REMIX), Durell Coleman, Fourth & Broadway | 2in
42 44 ROCK A LITTLE, Stevie Nicks, Modern 47 49 BROOKLYMN'S IN THE HOUSE, Cut Master D.C., US Zakia Records | 2in
41 3 HIGH PRIORITY, Cherrelle, Tabu a8 36 WONDERFUL WORLDICUPID/CHAIN GANG/A CHANGE IS GONMA
44 39 KING OF AMERICA, the Costello Shaw, Columbia/CBS : COME, Silm Cooke, RCA |2in
45 — THE KNIFE FEELS LIKE JUSTICE, Brian Setzer, EM| America bl SOUL POWER/DONT TELLIT, james Brown, Boiling Point, | 2in
46 41 LOYIN' EVERY MINUTE OF IT, Loverboy, Columbia/CBS 50 6l PEE-WEES DANCE, |eeski Love, US Vintertainment | 2in
47 — RADIO, LL Cool ), Columbia 51 42 STYLE(PETER GUNN THEME), Grandmaster Flash, US Elektra | 2in
48 40 HOW TO BE A ZILLIONAIRE, ABC, Mercury 52 48 PRISOMNER OF LOVE, Mildred Scotr, US 4th + B'way | 2in
49 _  PRECIOUS MOMENTS, jermaine Jackson, Arista 51— WORLDMACHINE(0 | [4)/LESSONSIN LOVE(0-! 13bpen), Level 42,
50 BIG WORLD, joe Jackson, Capitol Polydor 12in -
Compiled by Billboard 54 53 ARE YOUWID IT, Private Possession, LS Mega Bolt | 2in
55 - 23 I'E‘VEN MUST BE MISSING AN ANGEL/'WHODUNIT (BEN
LIEBRAMND REMIXES), Tavares, Capitol | Zin
D | S C O 5% 44  I'MNOTGONMALET YOU (UKREMIX), Colonel Abrams, MCA Recards
2in :
' i 7l AI.L?LAYEDOUT LLFE. Lovebeat Intermational | Zin
ik THEHHEH The §O5 Band, Tabiu | 2in 58 32 THERIVER/SUNSHINE (INSTRUMENTAL), Total Contrast, US London
2d YOU AND ME TONIGHT, Aurra. 10 Records 12in 12in
3 4 . WHATHAVE YOUDONEFORME LATELY(IEHDC},M]@:M 59 95 VERY REAL WAY (REMIX)/LET MY PEOPLE Go (M&MREMIX), The
! i AEM | 2in S Winans Qwest | 2in
4 r m&m!quﬂWW!ﬁmﬂsht 1 2in &0 59 OPEN YOUR DOOR/DREAMIN', Guinn, US Motown LP
. ) 5 'GQTT‘.FINB’A*&YW&LMWm 10 Records | 2in - 81 29 YOU CAN DOIT (IT'S 50 EASY), Dino Terrell, Lovebeat International | 2in
% & {YTOUAREMY)ALL AND ALL, joyceSims, Losdon | Zin 61 47 FIRESTARTER, Tease, Epic | 2in
A mmﬁmmmtmtm, Gearge Clinton, Capitol 1 2in B354 DOMN'T WASTE MY TIME. Paul Hardcastle, Chrysalis | 2in
8 10  PRISOMEROF LOVE{UK RE-EDIT), Miffie Scatr, 4th + B'Way 12in 64 69  HOLDIT,NOW HIT IT, Beastie Boys, US Def jam | 2in
9 @t maau.,mlﬁﬂ MEED YOUR LOVE/SPENDING MOMNEY, Cashilow, &5 &l WHAT'S MISSING/IF YOU WERE HERE TOMIGHT, Alexander O'Meal,
: usmhmw : Tabu | Zin
o R L Hﬁmmmmm] WthmBelf  Absolute Recards 66 b3 CAUGHT IN THE MIDDLE, James Cobbin & Prime Cut, US Tuckwood | 2in
R 12in &7 . — IHEARD IT THROUGH THE GRAPEVINE, Marvin Gaye, Motawn | 2in
it 7  YOUTOMEAREEVERYTHING (THE DECADE REMIX 76-86), The Real 68 80 MY LATINLOVER Q-Pid Featuring Nikki Q, US Sunnyview | 2in
U ThingPRT 12in i 69 46 ROCKMETONIGHT; freddie jackson, Capitol | Zin
124 : PLL KEEP ON LOVING YOU, Princess, Suprene Records 12in- 70 5 = COMPUTERLOVE(REMIXES), Zapp, US Warner Bros | 2in
13 ,m‘smm"ﬂu, Modern-nique fezturing Lﬂme), i) Records. i 78 mm!mﬂmun THE TENSION, |-A Groove, LIS Studio
it  1Zin e Recards |2
(ER wHAT'SHISSH‘IG (REMIX)/A BMHENWWHENH. Ale=ander i A RATEZLE DAIZI.E,Hkﬁanlﬂrles. LS Warner Bros | 2in
o OMNeal. Tabu | 2in 73— RECOMSIDER(D-106%bpmj, The Main Arcraction, US RCA Victor | 2in
15503 STAY, The Controllers, MCA Records 1 2in T4 357 KISS, Printe And The Revalition, Warner Bros/Paisley Park | Zin
16 9 SECRET LOVERS, Atlantic Starr, &M [ 2in 75 —  YOURSMILE(35747 ] Y4/SECRET RENDEZVOUS '85(|00%-0-994-99-
17 40  NOVELADAS NOVE (SPIDER WOMAN)/CHIEF INSPECTOR . 99%bpm). René & Angeia Club | 2in white label
' (PRECINCT 13), Wally Badarow, 4th-& B'way 12ia. 76— THE FOOLISH THING TO DO, Heaven | 7 featuring Jimmy Ruffin, Virgin | 2in
18 13 TENDER LOVE, Force MB's, Tomimy Beyw/lstand | 2in iy | ime‘OUGO (NEW YORK REMIX), 5Ind Street, |0 Records | 2in
Bel9 |7 THEHEATQFHEAT{MHEATMMMIAWLWJM 78 _éizi : --Fnﬁi.l(iﬁid!.l:lan:e Bluabird/10 | 2in
20 50 ITONLY TAKES A MINUTE(BEN HEM“NX}.TMCIPM 79 71 VMFASCINATED; The Temptations, Motown [2in
¥ I 2in 0 9 DON'T EI‘GE'WUHLOYEMQVER ME, Cargo, WEA | 2in
2100 | CANT WAIT (DUTCH MIX), Nu Shooz, US Athantic 12in Bl Ta BASSLIN ORE HIP-HOP, Mantronix, |0 Records LP
s AMNIGHT TO REMEMBER (ME&M REMIX), Shalarar, MCA Records | Zin N Tk WWQN(EK'I‘ENDED REMIX), Maxi Priest, 10 Records | 2in
3 8 YOU¢AN”TBMMEL¢VE,M&TW US Thom/Tay [3in - 81 8  PMNOTGONNALET YOU (US REMIX), Colonel Abrams, MCA Records
4 M FINE Y OUNG TENDER/LOVE'S ON FIRE/MORE THAN A MILLION/ 12in
DAMNCE TO THE GROOVE, Aleem featuring Leroy Burgess, Atlantic LP 84 80 mvwnmv —HOMEMADE/CLUB YOURBODY, Steve Silk’
25 w5 HYSTERTOFLDVE{INWWWM ; Hurley, US Underground | 2in
MIXES), Fingersinc. US D International Records | 2in @5 45 mﬂ'smﬁm?ﬂu,mlrn Brown, VWarner Bros | 2in
%5 5l CAN'T WAIT ANOTHERMINUTE, Five Star. Tm 12in B6 —  INTOTHEMOTION, The Cool Notes, Abstract Dance | Zinpromo
by B MIWINKQFYGU.WMGMMHU BT FOOL'S PARADISE/DO ME BABY, Meli'sa Morgan, Capitol LP
3 - EVEN WHEN YOU SLEEP/BORROWED LOVE/SANDS OF TIME/ B9 93  CENTRALLINE,Level 3 US Fleetwood Records 12in
! WINGBUTTHEEEST The $OS Band, BﬁbTxhlLP : 1 8 89 DMTMMTGOGGMT.MMDM Records | 2in
29 65 JUMPBACK(SET ME FREE), Dhar Braxton, LS Slecping Bag Records | 2in 90 98 JUSTANOTHER LOVER, johnny Kemp, US Columbia 2in
30 15 (NOTHINGSERIOUS)JUST BUGGIN', Whistle, Chamgion {2in 91 re  LOVE'SGONMA LAST,Steve Myers, Fressure | 2in
31 18  GALVESTONBAY [EKTENDEDHEML&'IM}H 10 Records 1 2in 91 100 milwm'mﬂﬁ"ﬂLAmmﬂ-s&whﬂm
% 24 HIGHHORSE (REMIX)/TAKE A CHANCE, Evelyn ‘Champagne’ King, RCA US Athntic I Zin
ey 12in . 93 %0 ALOVE BIZARRE, Pmlm&mlh&mmfihﬁrk 12in
33 35 TRUTHORDARE (REMIX), Shirley Murdock, Biektra [%in 94 re WHAT | LIKE, Arhony And The Camp, US Warner Brosfeliybean | 2in
M Eé { DARE TO DREAM (LONDON REMIX), Viala¥yills, ﬁmn!ih 95 B6 mmmw  Affair, US Releasame | 2in
35 20 SETMEFREE, Jaki Graham, EMI | 2in whice label 9% —  WHAT YOUGONNADO IT{DANCEHEHIX){ |08bpm), Toral
3% 43 SHADOWSOF YOURLOVE, | M. SIJk.USD] liternational Records |2‘.|rl'l ; G Contrast, London |:2in white label :
7o PARTY FREAK (LATIN RASCAL EDIT), Cashflow, LIS Mercury 1 2in s CHAINREACTION (DANCE MIX), Diana P.uss. Capital | 2in
| 13 'GIVE IT UP FOR LOYE, Steven Dantél Cooltempo | 2in 98 74  HEYIDON'T WASTEMY TIME, The Walkers, Club | 2in
b | . THE ART OF DRUMS, T“la.car.tadl; Boad Records | 2in ! 9. e JOHMNNY THE FOX, Trickylee, LS Sleeping Bag Hecords | 2in
40 30 CAUGHT UP IN THE RAPTUREMYSTERY, Anita Baker, USElekeraLP- 108 e HELLO DARLING, TippaIrie, UK Bubblers |2in
4138 LADIES/DUB INSTRUMENTAL, Mantrani, 10 Records 12in Cﬂmiﬂhmmmﬁuﬂ!jbnes
«@’t

LOVE!
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YOU'RE A BEAT, Eastbound Expressway, Passion | 2in

ANOTHERDAY COMES (ANOTHER DAY GOES), Kiki Dee, Columbia | 2in
E.5.P.(EXTRA SENSUAL PERSUASION), Hazell Dean, Parlophone | 2in
REFLEX ACTION, Louise Thomas, R&B | 2in

LOVE'S GONE MAD (EUROBEAT MIX), Seventh Avenue, Record Shack | 2in
GIYE ME UP, Michael Fortunati, Belgian Ariata | 2in

MALE STRIPPER, Man 2 Man & Man Parrish, US Recan | 2in

THIS GIRL'S BACK IN TOWN, Paul jabara, US Warner Bros LP

KEEP OMN ROCKIN', Hemyl, Italian Missing | Zin

C'MON! C'MON! (REMIX), Bronski Beat, London 12in

WE ARE THE BOYS, Until December, US Columbia | 2in

ILOYE MY RADIO (MIDNIGHT RADIO) (US REMIX), Taffy, US Emergency
| Zin

NOTHING IN COMMON, Wagner, ltalian Best | 2in

ITONLY TAKES A MINUTE (BEN LIEBRAND REMIX), Tavares, Capitol | 2in
BURNING, Sapphire, Passion | 2in

AGAIN, Do Piano, French EMI | 2in

OH L"AMOUR, Erasure, Mute | 2in

YOU'RE MY FIRST, YOU'RE MY LAST, Linda jo Rizzo, German ZYX | 2in
THIS IS MY LIFE, Eartha Kitt, Record Shack | 2in

AMIKAMNA-O, Afrika System, talian X-Energy | 2in

DANGER FOR LOVE, Deborah, German ZYX | 2in

CHAIN REACTION (DANCE REMIX), Diana Ross, Capitol 12in

TWIST MY ARM, Pointer Sisters, US RCA | 2in

LOYE WAVES, Patty Heart. Belgian ARS |2in

LOVE HOSTAGE, |essica Williams, Mexican Mastered | 2in
ANOTHERNIGHT (DAMNCE MIX), Aretha Franklin, Arista | Zin

FASHION, Parking, ltalian Power | 2in

FLY T'O ME, Aleph, ltalian Disco Magic 12in

BOLERQ, Fancy, Swedish Mega | 2in

DIAL MY NUMBER, The Back Bag, German Transport | 2in

Compiled by James Hamiltan/Alan jones
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HELLO DARLING, Tippa Irie, Greensleeves/Priority
I'M A CHANGED MAN, One Blood, Level Vibes

IT'S YOU, Sandra Cross, Ariwa

STROLLIN" ON, Maxi Priest, 10

CAN'T TAKE THE PRESSURE, Al Campbell, Greensleeves
SHE LOYES ME NOW, Beres Hammond, Greenslesves
LEGAL, King Kong, Greensleeves

HERE | GO AGAIN, Toyia, Criminal

HOLD TIGHT, Dennis Brawn, Live And Learn
BOOPS, Supercat, Technigue

BAD MEMORY, Peter King. Fashion

CAN'T BUY ME LOVE, Bonito Starr, New Generation
SELECTOR HIM GOOD, Little Clarkie And The Offbeat Posse,
Greensieeves

PAIN, Jean Adebambo, Mew Generation

JUST CAN'T FIGURE OUT, Mighty Diamonds, Trojan
HOT STUFF, junior De , Fashion

OMNE DANCE WON'T DO, Audrey Hall, Germain
LOVE IS IN THE AIR, Michael Gerdon, Fine Style
DANCE HDVESH&EVPJ; Tippa Irie & Pato Banton, UK Bubblers
PARTY NITE, Undivided , Entente

CANTA, Inner Vibes, Firehouse

BUBBLE WITH |, Asher Senator, Fashion

AM | THE SAME GIRL, Winsome, Fine Style

MAM IN A HOUSE, Nitty Gritty, Greensleeves
GIVING THE LOVE/NO SKIN UP, Axeman, Fashion
KEEP ON DANCING, Frankie Paul, Greensleeves
CAN'T HOLD ME, Al Campbell, Unity Sounds
SWEET REGGAE MUSIC, Nitty Gritty, Unity Sounds
USED TO BE MY LOVER, Mitty Gritty, Unity Sounds
COST OF LIVING, Half Pint, Mango

Compiled by Spotlight Research
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SHELLSHOCK, New Order, Factory

GODSTAR, Psychic TV and the Angels Of Light, Temple

XXSEX, We've Got A Fuzzbox And We're Gonna Use It, Vindaloo
THE TRUMPTON RIOTS EP, Half Man Half Biscuit, Probe Plus
SWEETEST THING, Gene Loves Jercbel, Be, Banquet

A QUESTION OF LUST, Depeche Mode, ijt";"‘

SOLD DOWN THE RIVER, Three johns, Abstract

GIVING GROUND, the Sisterhood, Merciful Release
SOMEWHERE IN CHINA, the Shop Assistants, 53rd & 3rd
STRIPPED, Depeche Mode, Mute

POGUETRY IN MOTION, the Pogues, Stiff

SHEEP, the Housemartins, Go! Discs

ALL DAY LONG, the Shop Assistants, Subway Organisation

SHE SELLS SANMCTUARY, the Cult, Beggars Banquet

BLUE MONDAY, Mew Order. Factory

AWAY, Bolshoi, Beggars Banquet

LIKE AN ANGEL, the Mighty Lemon Drops, Dreamworld
RESERVATIONM, Terry And Gerry, Intape

GOOD TO BE KING, the Janitors, Intape

THIS DAMN NATION, the Goedfathers, Corporate Image
OMNCE MORE, the Wedding Present, Reception

HOT GIRLS IN LOYE (EP), the Cherry bz, Lick
THERESE, Bodines, Creation

EVERYTHIMG'S BRILLIANT, the Membranes, Intape

LET THEM EAT BOGSHED, Bogshed, Vinyl Drip
SEETHROUGH, the Guana Batz, ID Records

SUB-CULTURE, New Order,

A HUNDRED WORDS, the Beloved, Flim Flam

OMNLY LOVE CAN BREAK YOUR HEART, the Mint |uleps, Stiff
WE ARE THE WORLD, Chumba Wumba, Agit Matter

Compiled by Spotlight Research
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BLACK CELEBRATION, Depeche Mode, Mute

BACK IN THE DHSS, Hall Man Half Biscuit, Probe Phs

A DATE WITH ELVIS, the Cramps, Big Beat
VICTORIALAND, Cocteau Twins, 4AD

RUM, SODOMY AND THE LASH, the Pogues, Suff

WIRE PLAY POP, Wire, The Pink Label

LOW-LIFE, New Order, Factary

MAN IN A SUITCASE, Ted Chippington, Yindaloo

GREED, Swans, K. 422

PAINT YOUR WAGON, Red Lorry Yellow Lorry, Red Rhing
BIG COCK, King Kurt, Stiff

LIBERTY BE AND THE BLACK DIAMOMND EXPRESS,
the Go-Betweens, Beggars Banquet

CIRCUSES AND BREAD, Durutti Column, Factory/Benelux
FLIP YOUR WIG, Hisker Di, 55T

DAMMED BUT NOT FORGOTTEN, the Damned, Dojo
TREASURE, Cocteau Twins, 4AD

THE SINGLES '81-'85, Depeche Mode, Mute

HELD DOWN TO VINYL. .. AT LAST!, the Guana Batz, ID Records
LIFE'S A RIOT WITH SPY VS SPY, Billy Bragg, Go! Discs
1979-1983, Bauhaus, Baggars Banquet

LOYE, the Cult, Beig;rs Banguet

THE UNACCEPTABLE FACE OF FREEDOM, Test Deapt, Minkstry Of
Power/Some Bizzare

HATFUL OF HOLLOW, the Smiths, Rough Trade

TEST TUBE CONCEIVED, Robert Calvert, Demi Monde
GEORGE THOROGOOD AND THE DESTROYERS, George Thorogood
And The Destroyers, Demon

FALSE ACCUSATIONS, the Robert Cray Band, Deman
POWER, CORRUPTIOM AND LIES, New Order, Factory
ANTHOLOGY YOLUME I, Hawkwind, Samurai

LIKE AN ARROW, Hugh Lioyd-Langton, Gas

DREAMTIME, the Cult, Beggars Banquet

Compiled by Spotlight Research

® OK chummies, brace your floedgates for the onslaught that is next week’s thunderstorming rm. Coming down in sheets we'll have Hipsway, the
Ramones ond Five Star. rm — what a splashing good read. ..
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WEDNESDA

BRIGHTON Coasters Latin Quarter

BRISTOL Bierkeller (12165) Cactus World News

BRISTOL Roxy FM

EGHAM Royal Holloway College (4453) A Certain Ratio
IPSWICH Caribbean Club Atilla The Stockbroker

LEEDS Adam And Eves (456724) The Toy DolisThe Heads
LEEDS University (439071) The Blow Monkeys

LONDON Camden Lock Dingwalls (01-267 4967) The
Drummers Of Burundi/Djoliba Band

LOMNDON Finsbury Park 5ir George Robey (01-263 4581 ) Pete
Thomas' Deep Sea Jivers/Ronnie Golden/lrish Mist/Felch
Brothers

LONDOMN Kemsington Gore Royal Albert Hall (01-589 8212)
Mike Oldfieldjudie Tzuke/Maggie Riley/The Men They
Couldn't Hang/Pamela Stephensonfjoolz (Greenpeace
Benefit)

LONDON Leicester Square Empire Ballroom (01-437 1446) Big
Audic Dynamite/The Chiefs Of Reliel/ The Three Wise
Men/Sipho/Whistle

LONDON Putney Half Moon (01-788 2387) Bob Kerr's
Whoopee Band

LONDON Putney Zeeta's (01-785 210/} Juice On The Loose
LONDOMN Wardour Sereet VWag Club (01-437 5534) Who The
Hell Does Jane Smith Think She Isl/Panic Brothers
NOTTINGHAM Royal Centre (472328) The Temptations/
Power

WOLVYERHAMPTON Cleveland Arms Rouen/Park Crescent

THURSDAY 24

BLACKPOOL Dixieland Central Pier (36733) A Certain Ratio
BRISTOL Tropic Club }49875) Felt
CHESTERFIELD Arts Centre Mark Miwurdz/Dig Yis Drill/
Swift Nick
GLASGOW Rooftops The Go-Betweens
LOMDON Bellingham Sowthend Lane Panthers (01-898 3293)
Screaming Lord Sutch
LONDON Dean Street Gossips The Deltonas
LONDOMN Hackney Lower Clapton Road Dougie's (01-985
9192) Black Britain
LONDON Kensington Gore Royal Albert Hall (01-589 8212)

And The Bunnymen/China Crisis/joclz/Roger

nis Waterman (Greenpeace Benefit)

LONDONM Kentish Town Town And Country Club (01-267
3334) The Drummers Of Burundi/Djoliba Band
LONDON HMile End Bancroft Road Queen Mary College (01-980
48] |} The Nightingales/'We've Got A Fuzzbox And We're
Gonna Use It
LONDOMN New Cross Road Royal Albert (01-692 1530) Juice
On The Loose
LONDON Oval Cricketers (01-735 3059) Wilko Johnson
LONDON Oxford Swreet |00 Club (01-636 0933) Then
Jericho/The Adicts/The Dreams
LONDON Portobello Acklam Road Bay 63 (01-960 4590) The
Mighty Lemon D r Shamen
LONDOMN Wardour Street Wag Club (01-437 5534) Habit
MAMNCHESTER Middleton Lichfields The Wedding Present
MANCHESTER Whitworth Street Hacienda (061-236 5051)
The Blow Monkeys
MNEWCASTLE Riverside (614386) Pete Shelley/Ten Ten
NORWICH East Anglia University (52068) The Waterboys
NOTTINGHAM The Garage (501251) Tools You Can Trust/
Ut/The Shrubs/Swamp Things
MNOTTINGHAM Long Eaton Grapevine Heroin And The
Needles
NOTTINGHAM Zhivago's (470398) Jonathon Richman And
The Modern Lovers/Ted Chippington
POOLE Arts Centre (6852111) The Temptations/Power
POOLE Bricklayers Arms Attilla The Stockbroker
PRESTON Guildhall (21721) Cactus World News

FRIDAY 25

ABERDEEN Venue (21255) Pete Shelley/Ten Ten

HE WORLD'S MOST UPFRONT LIVE GUIDE

@ BLOW MONKEYS: All over the place next week

CARDIFF Mera's (45%87) The Redskins

CHELMSFORD Essex Institute Of HE Terry And Gerry/
Gone To Earth/Sugar Ray Ford And The Hot Shots
DUMNDEE University (23181) The Blow Monkeys
EDINBURGH Hoochie Coochie (031-229 706%) The Go-
Betweens

EXETER Willand Verbeer Manor (33312) The Enid
FETCHAM Riverside Club (375713) Rubella Ballet/Fever
Tree

KINGSTON Polytechnic {01-546 8340) Doctor And The
Medics

LEICESTER Polytechnic (555576) Latin Quarter
LEICESTER Princess Charlotte (553956) The june Brides
LEIGHTON BUZZARD Crossieys Firerhythm

LOMDOM Camden Electric Baliroom (0] -485 9006) Laurel
Aitken/Potato 5/Howlin' Wilf And The Werewilfs/The
Deltones

LONDON Camden Lock Dingwalls (01-267 4967) Topper
Headon/Kiss That

LONDON Cricklewood Broadway Circklewood Herel Seething
Wells/Arioe Barlow/Shiela Hyde

LONDON Deptiord High Street Crypt The Shamen/Bicycle
Thieves/Whizz

LONDONM Kensington Gore Royal Albert Hall (01-589 8212)
The Cure/The Waterboys/Shriskback/Andrew Sachs/joolz/
Kenny Lynch (Greenpeace Benefit)

LONDOM Maletr Street London University (01-580 9551) The
Three Johns/The Bolshol/The Janitors

LONDOM Wood Green Brabant Road TU Centre Zodlac
Mindwarp And The Love Reaction

MANCHESTER Little Peter Street Boardwalk (061-228 3555)
Swing Out Sister

NEWCASTLE Polytechnic (328761) Floy Joy

NORWICH FPremises Art Centre Grunt Grunt A-Go-Go Club
(660362) We've Got A Fuzzbox And We're Gonna Use
1t/Eton Crop/Godburger

SATURDAY 26

ABERDEEN Venue (22255) The Go-Betweens
BAMNGOR University (53709) Cactus World News
BEDFORD Boys Club Enchantment/Animation
BIRMINGHAM Polytechnic (021-236 3969) Latin Quarter

BOURNEMOUTH Favilion Ocean Room Potato 5/The

Agency

CARDIFF Bogeys (16168) Wilko Johnson

COLCHESTER Essex University (863211) The Three Johns/

Eton Crop

DUDLEY |B's (53597) John Otway/Goats Don't Shave

GLASGOW QMU (041-339 9784) Pete Shelley/Ten Ten

GLASGOW Strathclyde Universicy (041-339 8857) The Blow

Monkeys

II‘..EhI::E.S TER Princess Charlotte (553956) Fruits Of Passion/
T

LOMNDON Chalk Farm Haverstock Hill Enterprise (01-673 B218)

The Shamen

LONDON Covent Garden Rock Garden (01-240 3961) The

Glitter Band

LONDON Kentish Town Bull And Gate (01-485 5358) Wilko

Johnson/Panic Bros

LOMDON Tottenham Court Read Raw Club Floy Joy

MANCHESTER International (061-224 5050) The Scientists

SHEFFIELD Leadmill (754500) The June Brides/Rollin’

Thunder

TOTMES Civic Hall (B64493) Atilla The Stockbroker

SUNDAY 27

ABERDEEN Riczy (21135) The Waterboys
CHELTENHAM Town Hall (523690} Billy Bragg/Atilla The
Stockbroker/The Meurotics/The Patrol

COYENTRY Lanchester Polytechnic (21167) Cactus World
Mews

DUNDEE Dance Factory (26836) The Go-Barweans
FETCHAM Riverside Club (375713) Howard Hughes And
The Western Approaches

GLASGOW Mayfair Balircom (041-332 3872) The Wages Of
S5in'The Believers

LAMNCASTER Brix Club (63621) The Janitors/Shout Bam A
Lam

LIVERPOOL Hope Street Everyman Bistro (051-709 4776)
Ministry Of Love

LOMNDOM Bayswater Porchester Hall JamesThe Gue
Brothers

LONDON Frith Street Ronnie Scot's (01-43% 0747) Floy Joy
LOMNDON Fulham Palace Road Greyhound (01-385 0524) The
Meteors/The Rock O Tones

MANCHESTER Little Peter Street Boardwalk (06]-228 3555)
Kalima

NORWICH East Anglia Universicy (52068) Latin Quarter
PETERBOROUGH Glasshouse 4,000,000 Telephones/His
Wife Refused

SHEFFIELD Leadmill (754500) Jonathan Richman And The
Modern Lovers

MONDAY 28

BIRMINGHAM Portland Cactus World News
EDINBURGH Empire The Waterboys

LEEDS Warehouse (468287) Jonathon Richman And The
Modern Lovers

LUIVERPOOL System Club (051-236 7816) Pete Shelley/Ten
Ten

LONDOM Kentish Town Town And Country Club (01-267
3334) The Blow Monkeys

MNORWICH East Anglia University (52068) Talk Talk
MNOTTINGHAM Rock City (412544) Latin Quarter

TUESDAY 29

BIRMINGHAM Portland The Blow Monkeys

BRISTOL Bierkelier (22265) The Go-Betweens
GLASGOW Mayfair (041332 3872) The Waterboys

LEEDS Coconut Grove (4557 18) Floy Joy/The Atlantics
LONDON Kentish Town Town And Country Club (01-267
3334) jonathon Richman And The Modern Lovers
NOTTINGHAM Rock City (412544) Pete Shelley/Ten Ten
NOTTINGHAM Royal Centre (472328) Talk Talk
SHEFFIELD University Octagon Centre (14076) Latin Quarter
STOKE Shelleys (322209) Cactus World News
WOLVYERTON Football Club Firerhythm
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DISCO SCENE 01-387 6611

Professional Anti-static Slip Mats .......cccoeeiineiiiinecacinn £5.99 + 50p P&P
100 Jingle or Comedy Cassette ..........ccrrvinriserermsinniinnnans £6.99 + 75p P&P
3 Channel Lighting Controller ... £29.95 + 75p P&P
msmh 4 Channel Lighting Controller .........ccocccevvienninensissrarsnianes £34.95 + 75p P&P
4 Channel Lighting Screens (6 Patterns avail.)............ £57.50 + £2.50 P&P

Shure Prologue 10L Mic + Mic Cable .. ..£24.95 + 75p P&P
Citronic Severn Popular + NJD SA110 11DW Amphfler£325 + £7.50 P&P

FREE MAIL ORDER CATALOGUE AVAILABLE.

70A Blackstock Road, corner of Ambler Rd

London N4 2DR.
EN —_—

01-354 2254 (2 lines)

01-390 4630

DiSCOTHEQUE 01-399 1754
Mon-Sat 9-5.30

IMW III TOLWORTH!

FOR UNBEATABL. PRICES ON

ag
Adam Hall Supplies, Unit H
Cariton Court, Grainger Road,
Southend-on-Sea.

* LASER HIRE
NEWHAM *BOSE % STANTON |+ 5.5 wonvcy
AUDIO * MOBILE AGENCY
Agents for HU/H ELECTROMICS, CITRONIC, NJD, » » * SERVICING
MYSTICAL, STUDIO ONE, PULSAR and ol other PULSAR*MODE * INSTALLATION
THE EAST LONDON DISCO CENTRE leoding makes of PA and SOUND EQUIPMENT * EQUIPMENT HIRE
FOR SOUND AND LIGHTING DISCOTHEQUE ond LIGHTING EQUIPENT. % ¥ Lo =
FOWERED COMSOLES FROW £170 e e L R CITRONIC SHURE * TECHNICAL ADVIC
100w FULL RANGE SPEAKERS FROM £85 "WEYBRIDGE (0932} o 97) 34522/43767% AND ALL YOUR SOUND & LIGHTING NEEDS
52 ﬁﬂo?duﬂ,s?ﬂﬁwﬁ E?fnz B HIEE wa‘i'hln.u NOW FOR PRICES OR CALL IN AT
W Tel: 015344064 WENOW OPERATE & SOUND & LIGHTING Rd. TOLWORTH, SURREY. KTé 7EL

*| DISCO BARGAINS

Adjustable scan angle
Special offer to RM readers

Usually

£35.25

inc bulb
WHILE STOC
LAST

Citronic (pair)
Hawaii IV

Latest design
with new T/Tables

Usually £ 668

TOTAL PACKAGE DEAL
Disco + Amp 2 Speakers

ONLY £999-

e all leads but sta # T
ALSO INDIVIDUAL ITEMS 10% OFF QUOTED PRICES |
RECORD CASES ACCESS ® BARCLAYCARD
Reinforced & lockable EASY TERMS
AT BARGAIN PRICES TRADE-INS
SEVLE L Squire Deejay

B 31507"singles
oMLY ”ll_S,_LIPMATS

£19.95

RSDI25+ 125W Ampll
Llsuakl}ﬂr £205

i o lockable stand, separate circuit for
lamps, 4 x PAR 36 included.

usuaL Price £489 specias rrice £149
PINSPOT SA E OF THE CENTURY
SAPRO M536 '
Special reduction down to | ¢ - £i7-CE
{IJ.” 54 g[oss:.r pages |I:
+ Squire’s B30's £ 1 690 EE,;::UH .
. Now oMLY £14.90 | Over 200
Prices include lamp and VAT — while stocks last iy
LP75 holds 75 17" or £ I per pair— PRICE e
LPsony £18, 95 14, choice of colours | PROMISE
SHOWROOMS: OP EN MON-FRI I0AM-6PM: SATS I0AM-2PM

MAIL ORDER ENQUIRIES TO LONDON BRANCH — MIN HANDLING & CARRIAGE PER ORDER £3

Squire's

New
Catalogue ZHS
Every Deejay

"“If you are offered a better price elsewhere

— tell us and we will beat it on the spot”, Price Guide

included.

I MO G ST AT SRS e Sor o el R S G S S S e R
Please send me the latest Squire’s Catalogue. Free with
your Disco Card, otherwise enclose £1.

LONDON BIRMINGHAM | MANCHESTER | GLASGOW e i
76 junctionRoad, | 220BroadStreet, | 251 Deansgate, | Queen Margaret Road, | A94res |
London NI9 Birmingham BI5 Manchester M3 Kelvinside, Glasgow G20 !

Tel: 01-272 7474 Tel: 021-6436767 | Tel:061-831 7676 | Tel: 041-946 3303 Send to Squire’s, 176 Junction Road, London NI9 5QQ. i
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DISCO SCENE 01-387 6611

STIL

Ba

a8

ORANRGE
discotheque Cenire Lid

WHILE STOCKS LAST—ONLY 25 LEFT!!!

Remote Controlled FoiMcn:hinas inc. WAT, Delivery and Fluid.

ONLY £249

ACCESS/BARCLAYCARD — INSTANT FINANCE

ins also this week on CITRONIC
and our Exclusive HIGH POWERED l’DUbSPEﬁKERS
Wa also sell refurbished second hand equipment.
Free delivery service on request. * We buy second hand equipment *
Instant Credii Always Available. Mo charge PEP — Credit Card enquiries welceme,
734/736 OXFORD ROAD, READING. (0734) 509969/589453.

BOSE

Disco Equipment

DISCO 140W SOUND light sys-
tems complete, must sell hence £450. Tel
Staines S0B07T.

D] Services

MANCHESTER MIX STUDIO for jingles.
Sound effects, mixing and editing tution,
demo tapes, broadcasting tuition & much
more Dave Fawlmer 081-740 5418,

Mobile Discos
DAVE JANSEN — 01-630 7638,
For Hire

DISCO EQUIPMENT, PA systems, lighting/
hire and sale ring Newham Audio Service, 01-
534 4064.

QUALITY DISCO and lights hire from £13,
368 8852 Brochure.

DISCO EQUIPMENT Hire ai the best rates

Fanzines
FGTH 'RELAX £i5+ _SEE 67 Barons Tower,

Fan Clubs

:
:
:
:
:

cography worldwide S0p available now.
Mag 12 April membership details SAE
M.OF.C. 12 Gladsiome Terrace, Sunnisude,
Bishop Auckland, Co Durham DLI13 415,

Musical Services

royalties, publishing contracts, recording
agreements elc. Absolutely free without
obligation from International Songwriters
Association (RM) Limerick, Ireland

tings, anything wanted. Will buy or trade, F
Ishmael, 46 Sellier Street, Curep, Trinidad,

g
for Ross videos, memorabilia. (03316) 3277.

D.]. Jingles

SUPERB PROFESSIONAL Jingles at a very
low price. We don't believe you can get a
better deal anywhere! Send £1.35 for demo.
Kiesa Jingles, 19 Missden Drive, Leverstock
Green, Hamel Hempstead, Herts HP3 8QR.
COLLECTOR TAPES, Pams series 14 to 21,
22 to 27, 28 1o 39, 40 1o 49 on four CBO
cassettes for £31.00 or £7.99 each. Also for
custom Jingles send £1.80 for demo cassette
payable to Pams International, 4 Hansol
Bexleyheath, Kent DAE 8]JG or Tel
01-304 BOEA.
JINGLES REMIXED Have your old jingles
revived. Dave Fawlkmer, MM.S 061-740
5418,
FREE CUSTOM JINGLE with every order
for our amazing sound effects on
Chrome Cassette. Full selection of effects,
Drop Ins sampled and digital sounds. OnDIS
£795 from Manchester Mix Studio, 1
Cleveland Rd, Manchester M8 6QY 061-740
?IHU% Also jingles demo cassette available at

Prices include VAT

* Finance available

#* All major Credit Cards..‘accepted
* Speedy mail order and export service
* Instant Credit to qualifying customers.

DISCOLAND

bﬁ"ﬁ A

G}

SN
¥ EXCLUSIVE Y3,
f/“LIGHT ARCH &\

*Awailable in 3 or 4 channals®
*nssamblad in minutes®
*Folds — Easy carmy handins®
*Fast bulb change®
*Width 53" HL. §'5" sel-up™

PRICE HELD £158.

SELLING FAST
CREDIT and MAIL ORDER
AVARLABLE or call in at our
LARGE SHOWROOMS
OPEM SEVEN DAYS A WEEK
01-690 2205
Manufectiured and su; ]pdia-d by:
GQIIPAII.IGIITINE LTD
373, Lawisham High St,
London ses se

&
%
.
&4
&
2

Al with our service back u
& CREDT |
¥

SPLITTER
All exvernally bused queatity peodicts as sold b
quebbde guaramce ¢

238 Edgwars Road,
London W2 1 DW.
Tel: 01-723 1629

M o o casds

o

Matios tocks/Cret poc
(et ool

RE-INFORCED HEAYY DUTY RECORD CASES

ISU&B £29.95 50 127 LPS £24.95
|' B PAR CANS, 4 STROBES, all leods ond |3
cmfmllamhicndnding 2 T-Stands  £899.00
OPTIKINETICS Salor 250 Projeciors £129.95

Our NEW SHOWROOM ot the above
ress is now in ,

add ere we have on
d‘llplﬁ' on lluminated DANCE FLOOR ¥
&

ond fhe lotest CEILING RIG togather with
o wide ronge of DISCO EQUIPMENT.

We Can REPAIR or PART EXCHANGE

oll ISCO EQUIPMENT we akio out

INSTALLATIONS of DANCE FLOORS
and LIGHTING RIGS.

AN Prices include V.A.T.

LEAMINGTON
SIGHT AND SOUND

Suppliers of professional sound, lighting
and special effects Equipment

Supply and Installation of Sound and Lighting Systems.
Large or Small, Foreground or Background

If you're not sure of exactly what you wani, or what it [ooks like when workimg, then we have
bath the time for discusiion and the showroom for demonsiration ko help you through the maze of
today's equipment. Showld you already have @ clear idea we'd be please fo quote.

NOTICE — MOBILES MATTER 50 often you ane not considered
always time to sorf out your requirements — be it service or supply.
ESPECIALLY FOR YOU
LOOK — VERY NICE | | SILLY PRICE « LOOK

FINSPOTS — FITTED GEMUINE G.E. PAR 36 LAN
ANNER — FITTED G.E. LAMP .

but not with us, There is

o K14 E9
E3T60
CEIMT
o E14R5

AD

nelusding W T}
MESTANT CREDIT T QUALIFYING CUSTOMERS
A RING=-WE"LL GET IT TO ¥l QVERNIGHT

EREDIT/TRADE SUPFLY
0926
833617

Don’t miss the
LUTON SOUND & LIGHTING

Spring Sale

\

Sound, lighting and special effects for lelsure, promotion, entertalnment
and the arts — BIG DISCOUNTS oa QUALITY EQUIPMENT

Call in

Pieese sand ma a frea copy of the Lston Sownd & Lighting

Luton Showrooms or
send the coupon

from £E99 Product Guide
{(100W full range) and Sale prices

75 & 8288 Welington Street, Luton, U1 5AA, England
Telophore: (582 417723 (5 Ines). Tele: B25353/825562 CHACOM G LITECO.

to our

SPOTS _ o
Pin from £12.99 | :mn Guids 4nd Sefea Price Lint.
% Scanners from I ame
£37.99 _ Address
{both including lamp)
and
ll:::eh! I Type of Business

I. Plesse inchade UK Fesicods: or Area Code # overseas

R MM a3
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PE~1 sonal

FRIENDSMARRIAGE: Postal introductions
areas/ages. Write: Orion, A3, Waltham,
Grimsby.

B

oK
ORGE. 1 know his little secret to

tions opposite aax with sincerity and

free. Stamp to Jane

Scott, 31RM, Nmﬂl Street CQuadrant, Bright-
o, SUSSex.

FRIENDS OR
MARRIAGE

llrmn lntrndm:tmns

Ld DEPT WALTHAM, GRIMSBY, DNIT 0UJ. b

cles etc? Pen-friends in all areas and
to: Worl-
Liverpool

PENPALS 153 countries, Free details (SAE)
LE.F. (RM), PO Box 596, London SE25,
PENFRIENDS — USA Make |a.!sll;£

MUSIC Ha, Madonna, Cult
All groups. Joanne, 33 Penrho Estate, Mos-

tym, Charyd.

RECORDS EX juke box singles £35 per 100
or SAE for list of singles and LPs to Mr V
Austin Fairfields, Hurst Lane, Egham TW20

BQI.

Rochungm\l"ﬁsmmu
laBKﬂpatn

72 Vicworia Street, Dyce, q Aberdeen 3

OEE
MMIW , books
Indmms' all your favourite artists from

‘Wham to The Sex Pmnl.s For catalogus just

send £1.00 to: Star-Music, 18 Garsmouth

Way, Watford, Herts.

MUSIC Pmma.gamea 1862-1385 in-

cluding Face, RM, Smash Hits etc. SAE 268

Road, London SW20,

— 88 Victoria Road, Thornhill,
FILMSTAR photo catalogue {or

male) £1.50 inc P&P (refundable) — poster

— Pop video list 80p. Cards & Posters
Qiffice 24 No.l Alben: Street, Birmingharm 4.

Recédrd Fairs
SW.

Egég

Y May 2nd Central
Hotel, 5::. Ma.rrs Street llam-Spm 40p

{10am-
( — YMCA — Saturday 26th

April

NOTTINGHAM SATURDAY 26th April

The Palais. 10.30am-4pm. Details Trans-

Pennine Fairs 0532-892087,

Qa4 B M

READING SUNDAY 11.5.86 5t Laurences
beynq'tmm 12-4pm 40p: 1lam-£1 stalls
(0734) 599668,
BRISTOL -~ BATURDAY April 26th Trans-
House, Victoria Street. 1lam-Spm 40p

port
{10arn-£1),

SHEFFIELD RECORD Fair Saturday 26th
April (10-58) Studenis Union, Shelfield
Pelytechnic, Pond 5t, Sheffield (Next to bus/
rail stations).

WORESOP RECORD Fair — Sunday 2Tth
April (10-5) Worksop Sports Centre, Valley
Road, Worksop.

BRIGHTON RECORDS FAIR

Brighton Centre,
Sunday April 27th
Admission 1pm-5pm 50p.
(11am-1pm £1 gﬂp} lotsa new
wave, funk, soul, new releases,
bargains, ‘rarities.

LIVERPOOL SUNDAY 2Tth P.pnl The
Crest Hotel, Lord Nelson Street. 10.30am-
4pm. Details Trans-Penine Fairs. 0532-
BI2087.

SOUTHEND — Sﬂmﬁf 26th .qul Bal-

moral Centre, Salisbury Avenue
— 10am-4.30pm. Details (0892) 830046

— SUNDAY 2Tth
Suite, Smeet. 10am-4.30pm. Details

(0682)
SPECIAL MAYDAY MANCESTER RE-
CORD FAIR MONDAY 5TH MAY. l0am-

Plcl:.id.l.g Flaza
Street, City Centre. 50 stalls new stallhol-
ders, details 061-228 23547,

BATH, SATURDAY 3586 New venue —
TMCA Walcot Street. 12-4pm 40p; 1lam
£1 stalls (0734) B9G668,

Records Wanted

SPOT CASH payed for all records, tapes,
complete collections — can collect. Phone
01-509 0239,

AMERICAN COLLECTOR WISHES TO
LQGJI.'I'E AND BUY BEATLEE EURO-
AN MADE BOOTLEG “GETBACK"
ran'm TO634, ALSO “LET IT BE" AP-
PLE J517499. 0375-672303 TONY
BUYER CALLS WITH CASH albums, sing-
les, tapes, CDs. Immediate offer 0442 78871,
ABSOLUTELY ALL your records, tapes,
CD’s, videos and books bought-sold/
exchanged — also ALL Hi-Fi musical in-
struments, computers and cameras —
H'O\N'E REFUSEDY quanmr in
ANY condition to Record, Tape and Video
Exchange, 38 Motting Hill Gate, London W1l
(open 7 days 10am-Bpm Tel 01-243 8573).
Or send them by post with SAE for cash
(non retumed — we decide price). Quanti-
ties collected.

OLDIES UNLIMITED
Dept rm TELFORD
Shrops TF2 9NQ

EgEze:
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Situations Vacant

LYRIC WRITERS required by recording
company. Details SAE Robert MNoakes, 30
Sneyd Hall Road, Bloxwich, Walsall, Mid-

Ml‘.‘llﬂ TOPSHOP PRESENTERS CAR-

voluntary work bul advertising space
salesmanship will give excellent eamings.
TAPES AND C.V. to Peter Helyer, 8 Petrel
Closa, Lavernock Park, Penarth, South

Wales,
D.J.REQUIRED

Cascade shops of Carnaby
Streetrequires
Male/Female D.J.

Please write to:

Cascade Shops
5/7 Carnaby Street,
London W1V 1PG

Situations Vacant

JOBS GALORE OVERSEAS Enjoy a new
and exciting lifestyle. Send 2 x 1Tp stamps
for FREE brochure. Direct Business Pub-
licationa (RMB), 9 Selborme Avenue, Hare-
field, Southampton.
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RECORDMART

Rt RM. 38 HMIGH STRIET, WICKFORD, ESSEX 5512 #AZ
lﬁ-u@-lﬁnhd 1m ﬂﬂ.'l?ﬂﬂ&l’l THE IUEEETI 'PI-‘QEH'I

i3 | 5
i35
.E
i
?

i
1 ]
¥ Goe Bl ia
F
I e s B seiatied Pt Mgt L
e s
g e i
ALY iy R {15F §
Fa‘;.- v r -q#m ::
T [ o s& na:.un..—s--nwh-nnr 4
o T "ll‘ I
I Eq ¢
EE
14 - [
3 }
g . i
Fl . it
T -n-.rﬂwn E
IFIHI_.IM%!\' ARl R
4 Jackwa | [k I.m.ll:ll-il D in
T st Seae ' ¢ 16 Har .-'-n i W Sk u:mui
- 4
.
r
]
5
i

AEER

ey B '“"‘.?H

ADRLARES GH ANTIC MECDRD CATALDGLE 0. & o WANARLE ROWY
| hin bak I waanlad v 8 arisan cotecmem st s by e 0 e R b
rabwemecy. s D000 owirbo. s el 558 8 cagy, AaSd ] + Loy ALy mak b
ST capy whan ppssding 03w mern [Evarnam 5 I8C Flawbaa 76 10E]
THE i THE FTARS NICOMMEND THE OME THE STAME MUY PRl

2 INTERVIEW PICTURE DISCS

LN SCELAY ST w2 ptt r.-.... Y
ln-n-- i Bend & i

BOWIE BOWIE EIJWIE BOWIE BOWIE BOW
oy et ey | 7

|||-|:|||mpu-ﬂ|nr
Bevars Bevel i bore e Absats Bt a8

MADONNA MADONNA MADDNNA MADONNA

Fayi 171
_-n-eumhvﬂ'l! sLia o s

B fl'l :LF IE."I"SI&ET“' EF BOVS PET SHOP ROV
hwmdﬁ?ﬁvg iL« LT ]
e Mge ¥

la(e iy tal g RECORDS

Mwtey G TE G4¥Tonpinpon]

T
iy o i
| |:r'\l-I||n- 1 Care; 5T -nmn "M— Ifllnln Tﬂfw\'P
n-u'r |ru..1r oo }'I-Il"'xllvilla!l-ulxl-rﬂ'\n1::\l’|
i Spriogusenn (¥ (248 shaii meh 10W
nb‘v:‘ m-n-o-u-uu i
Bt bpsegrmen etarwmicpe dac 1 (]
eirriew v debes 4 ur NI Catmiapos Baial ancoear

i 48
1 e D or Bnratoii Lt Clitron + 101 L
i, l.l_.u-w:umm 18
i reipa Pzl [H]

7]
i)
2
i

g Thi Loty D
ki i Seaped Masem Brscurie. 10 b
lsnsmmr-\#w 1] m

e
E%;Eig;

i
]

I
i

MUSIC ON VIDEQD VHS ONLY

VIS WSIC COMCENT AT
Liva_Birw B Aochiwy L mluauum.u Py Mamic
ad Biims Chm Lve W1 HEL.

a5 MU COMCERTS AT 1.98
Ta Fist Crapar, Sy Casssll What ' O Or. Cur Mok, Tasrs
Yoo Sghen

"
gi

il
I i

LaTess
s e kg o Brpaal S L]
PeveaTonrte et | anw--lml l
I.lull!l\‘\ﬂuwoun

mw:—llummn 1 by Lbza Jobm, Iliumrnmu
Bnrabirm, B Favy . VIO DY 8 Fod o Amaring

STATE CLEARLY W1 DR BET.

Ovar 380 iasic Vadnen im cur Comiogue Past B Pagbony 145 s qssciy B0
LA M.u

MHEB I}.MIHEI.'I I.'IMM‘ED DAHHEII

nwn

=G

s .!
Tl

Srawtarm (Lt And
nﬂn-\umlo IL- 1
mm Prartesageris [+ b 1 fack conim o 17 rervws

?,,
E
5

-
=

T Do 1 st (344 ot des 50 01 1
LP Daman Teantd Bl Wil Forginii (17 Tarka bkt nams pomiash unrs

i

) in
T Gumnat §. Fandh v verl e U i 1) W
NUMAN NUMAN NUMAN NUMAN
T Wi T 1 Lt (P n
17 M Thin 8 Lowe Pz glae) 8
M T b L ;:
Muar Dhoa Pret L R | (FAF o T il
LF mn Rt Tass 1 frarias Mome b Fume Eachil [+ s F of Wy Sying Mickes -
Aian Ru-mi (111 i

[ -
MTIONAHIM -iu-ldll woin
1 M VEPH P Py Tl Wit im
T 0 M e (298 gm0 detel 2 1

FOUTABE & BEXT MK 1 0 1o, 2 L0, o (AL 8 e R0
Tab l%Ul"ﬁ'&ll?&?ll‘“"#‘
-:.'mm! AT ATENC T8 oA T RMT L or o1 T 3e 1 4=3 108

- g Bk, ot ey o2 Cotan ST
spur umnmnmmnw'-n 1l i B e - ot i

PLLASE ALLOTW ! Dm!im;ﬁimm
Foamivinn eane svibe
ML FECOAKG AAE BEITCOY UMLESS MARIED IMF AT |6
Sivwms £ = Exfnadi

MCP FRESENTS

{ Sy

A 1 Plus Epecial Guests
78

h S
o i\ KENTISH TOWN - TOWN & COUNTRY cLug
SUNDAY 4th MAY 7.30 p.m.
=) Tigkeds: [4.50 n sdvance, £5.00 on doar
St Avnilable from Town & Couniry Club Tel: 07,267 3334, LTH,
Pramisr, Kesth Prowse [Credis Cards 01-741 8083)
— Afbernarie and Stargreen
MANCHESTER APOLLD
MOMNDAY Sth MAY 7.30 p.m.
Tickets: £4.00 in advance, £4.50 on doos
Availanle from B Te! 061.273 3775,
Fiecadilly Recorts and usunl sgents
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= EDINBURGH COASTERS
¥ TuESDAY sth MAY B.00 pm.
a ‘ Tickats: £4.00 i galvance, [4.60 on door
Avgalatie from .‘.ru n Records and Ripping Records Edinburgh,
Rhyihrric Records Greenock, Siecea One Patsey, Oiher Record Shao

‘JI‘. Glasgow, Sieeves Récords Falkirk Acadshow Music Bridge of Allan,
Caneard Music Perth, Other Becord Shop and Wirgsn Recards Dundea.
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Records for Sale

NEW WAVE set sale of ranties Long SAE
}:21116'5} Pop Records, § Yield Place, Rading

8000 OBSCURE hits, deletions, cldies etc.
(from 10p each) B0s-86 free catalogue 01-
509 0239 (days).

ELTON JOHN CEAPTARIN FANTASTIC
SIGNED BROWN VINYL LP £35 Tal 01-828
0613,

SPIN RECORDS 5 Hockley Ave, London E6
3AN. Free list on request. Thousands of 1"
and 13" singles.

ECHO RECORDS, N'wave, rock, pop, I-
mited editions, cheap singles, tour program-
mes, SAE List, (Dept 411:%1} 27 Southfields,

LIZARD RECORDS, 12 Lower Goal Lane,
Norwich. Thousands bargains, cheapos to
mnﬂesca.ﬂmuwshc-pwsendla:gesm

for massive lists

A BARGAIN pot luck assortment — send
£30 for 100 used LPs and 12" singles or £30
for 800 used 1" singles (postage included;
our selection). Music & Video Exchange, 28
g;arghndge Road, London W1l Tel 01-727

RECORD FINDING SERVICE. Having trou-
ble finding that record? Try us sand en-
quiries plus 5.5.A.E. to "Groove Finders®, 59
Rockall, Scuthend-On-Sea, Essex. Friendly
efficient service,

FREE OLDIES calalogue. Over 1500 o
choose from. Send 8% x 6Y2 SAE to Chris
Foss Records (R) 34A Paddinton Street, Lon-
don W1M 4D].

FOR SALE records all at unbeatable prices
T 12" & LPs sand SAE for free catalogue 1o
Carolina Discount, 33 Heath Hill Ind Est,
Dawley, Tellord, Shropshire TF4 2RH.

D.J. DISPOSING large record collection
Thousands of 7' singles. LP's 127 singles.
Phene for details 0845 570888 after Tpm.

NATIONAL MUSIC LIBRARY

A Subsidiary of Midland Computers Limited

*ALL nnlﬂ]uus by DRICIMAL ARTISTS
*FIRST hire FREE
* FREE camloguss
* FREE updates oo new relesses
» SSURE TO BUY
L HD MINIMUM ORDERS
RETURN of POST sarvica
. HIHE FEE REFUNDED im FULL i

OuU LI

Would you be mtaresie9 in hearing more a
the privacy of your own home, without any uhriga:mn what 50 ever.
NOW YOU CAN HIRE IT BEFORE YOU BUY IT!

KE MUSIC

ut @ new |dea to preview music in

* OVER 250 new titles evory woek.

* OVER u.m satisfiod mombers

“Wa offer & szervice o obtsin ofd and rare
records for all members
* CASSETTE hire £1.00 inclusive of postage snd

&Hnﬁ DISC hire £1.50 inclusive of postage

th o MINEMUM DISCOUNT of 20% on
- bl

. mnim membership fae £1.00
* WHAT DO YOU HAVE TO LOOSET

Flaaid rush mé your Irée <du|ﬂﬂlﬂr walladl o

| O PR AL ORI LI s B e

NATIONAL MUSIC LIBRARY
26 Collage Sireet. Worcester, WRI 2LS. Tel; 0905 611072

ar enroll
PO e E100 of debd my ACCEEEVRE BEtount Pe £3.00

me a5 & member of the National Music Liseary. | anclese a

AcriaWita Wembaf o

IMAGIA ATION

The 5th A

with surprise guosts

ROYAL ALBERT HALL

THURSDAY 15th MAY 7.30 p.m.

Cuslbomars plaase nobs that there will be no support group and that imagination «ill take the stage at 7.30 p.m

Tiekets: £7.50, £6.50. £5.50 Available from B/0 Tel: 01- 588 B212 LTB, Pramier,
Eeith Prowse [Credit Cards 01-741 BOES), Albemarle and Stargrean
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TOWN & COUNTRY CLUB, KENTISH me
SATIJRI}A'I" 3rd MAY, 8.00 .
B0

Plus Special Guests

TOWN & COUNTRY CLUB, KENTISH TOWN
MONDAY 26th MAY 7.30 p.m.

4,50 Agvance £5.00 Door [ine
cravse {Credit Corgs 01-747
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@ Mick Jagger and Daryl Hall
are to team up on the theme song to
the new Walt Disney film ‘Ruthless
Pecple’. The frack will be produced by
Dave Stewart.

@ Bonnie Tyler releases her new
LP on Monday, April 28. It's enfitled
"Secret Dreams And Forbidden Fire'.

® The Ramones have made o
slight alteration te their forthcoming
UK tour. The Edinburgh gig, orginally
scheduled for May 16 at Edinburgh
Empire has been chonged to May 14
at Edinburgh Playhouse. All tickets
purchased for the onginal date will be
valid.

@ Streetsounds are to launch a
new series celebrating Washington
DC's vibrant go go scene. The first
album, out on Friday, April 25, is cal-
led ‘Gotta Go Go'.

® Greenpedce’s show of the Albert
Hall tonight (April 23), has been con-
celled. Refunds are available from
point of purchase.

® Queen have odded two dates to
their UK tour. The dates are at New-
castle St James Park July 9 and Man-
chester Maine Road Football Ground
on July 16. Status Quo will support on
both dates.

Tickets for the Mewcostle gig are
priced £13 plus 50p booking fee from
Queen Newcastle, RS Tickets, PO Box
4RS, London W1A 4RS, cheques pay-
able to Harvey Goldsmith Entertain-
ments Lid. Enclose o stamped addres-
sed envelope. Tickets are limited to six
per applicant. Tickets for the Manches-
ter show are availoble by post from
Kennedy Street Enterprises, PO Box 4,
Altrincham, Cheshire WA14 2JQ. Tick-
ets are priced at £13.50 including 50p
booking fee, ogain limited to six per
opplicant. Make cheques payable to
Kennedy Street Enterprises and en-
close o stamped addressed envelope.
Tickets for either show are ovailable
from credit card bookings on 01-748
1414,

® Mike And The Mechanics, re-
cently in the charts with ‘Silent Running’
release a follow up on Monday, April
28. ‘All | Need Is A Miracle’ features
on the band's LP 'Mike And The
Mechanics'.

@ Polydor Records are to release a
mammoth Velvet Underground
retrospective called, simply, The Velvet
Underground Boxed Sef. The set in-
cludes the Velvet Underground And
Nico, ‘White Light/White Heal, The
Velvet Underground’ and VU’ LPs, all
in original sleeves, plus an album of
unreleased material caolled ‘Another
View'.

SOME TOUR

B Belovis Some, has set up his
first national headlining tour,
The South London peroxide
boy sets off at Leicester
Polytechnic May 17, Norwich
University 18, Leeds Ware-
house 19, Nottingham Rock
City 20, Bristol Bierkeller 21,
Birmingham Triangle Club 22,
Manchester International 24,
Croydon Underground 25,
London Kentish Town, Town
And Country Club 26, Reading
Maijestic 27, Brighton Coasters

® Roger Tujrlor hcrs iqﬂ\ Dwnn
Duron, or rather he ha Fu&'ow~,

ing reports in o national na\-g:pm

that Taylor had quit the group,

Duran’s management company

issuad the following statement: .

“Roger Ta'rlior decided last

5 wi full consent of

all mambers of Duron Duran, to

take an indefinite sabbatical. i

was mentally and physically ex-.

hausted affer five years of non-stop.

world-wide aclivity with Duran, he

also wanted to fulfil o life #:mg:

ambition, not related to the music

business, which is to run his own

farm. Roger Taylor will always be

_an a«mmt Duran Duran member,
and although he will not be partici-:

_pating in the foﬁhcqung Duran
Duran studio album, his position will

be filled by outsiders unfil such o
fime os Rogar feels. ihut he;sren:ly-
o refurn.” :

@ The Daintees are o release their
debut LP ‘Boat To Bolivia” on Friday,
May 9. The Daintees play London
Mean Fiddler, Monday, April 28, Dun-
dee University May 3, Newcastle
Riverside 6, Liverpool Polytechnic 7,
Manchester University B, Leeds Mar-
quee 9, Leicester University 10, Shef-
field University 13, Bath Moles 15,
Aylesbury Division One Club 17, Sur-
rey University 18 ond London Royal
Holloway College 19.

@ Comic Relief's releasing an LP re-
corded of the recent charity show ot
the Shoftesbury Theatre. The LP, called
‘Utterly, Utterly Live’, will be relecsed
on Monday, April 28 with an hour
long BBC documentary on the shows
three days earlier. All proceeds from
the record will go to charity.

® Huey Lewis And The News
release The Heart Of Rock ‘N’ Roll’ on
Monday, April 28.
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ODDS 'N BODS

JOHN MORALES is remixing Candi
Stanton 'Young Hearts Run Free', for
re-release . . . Cashflow will have two
separate 12 inch versions, due on
white label now, Mine All Mine (LP
Version)/'Party Freak (Latin Rascal
Edit) plus a four-tracker with two
different rather less Fatback-like
Mark Berry remixes, his dub, and
‘Party Freak' again... Chris Paunls
finished ‘Expansions 86' features a sar-
prise guest vocalist, David Joseph!. ..
Princess's three-track remix is due
Monday with Pete Waterman's Funky
Sisters Dub Mix as A-side, Cheese n'
Chad's techno-hop cut-ups as flip...
City Beat picked up Crown Heights
Affair for a Les Adams remix (with
stronger intro)... Froggy is starting
his own Master Disk label through
Streetwave, releases to include a De-
cade Remix of Crystal Grass ‘Crystal
Werld', Kreamevele Ne News, Good
News', Dr Jeckyll & Mr Hyde Tast
Life'"The Challenge’ — wot, no In-
truders? . .. Portsmouth's plucky little
Domino Records label is reissuing
Hamilton Bohannon ‘Let's Start II
Dance Again’' (DOM 3T, via Charly). ..
Kelly Marie's love-hate Hi-NRG 1880
pop chart-topper 'Feels Like I'm In
Love' has been remixed by Vince De-
Giorgio for his Canadian Power
label... Anita Baker 'Rapture’ LP
(Elektra 960 444-1) is now out here, as
is the intelligent Bognor-aimed Kleeer
‘Kleeer Winners — The Best Of
Kleeer' (Atlantic WX 42)... Choice
Reunion's review last week should
read 86-0bpm... Guinn ‘Open Your
Door' is on 12 inch here May 13, just
ahead of their album... Oliver
Cheatham's London-recorded new
Champion LP will include a ‘Get

e Col RO - - FA) N
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The 5.0.5. BAND ‘Sands Of Time’' LP (Tabu TBU 26863) Not actually out here until May 6, but aiready white labelled and
about on import, this is so predictable it's almost a self-parody of Jam & Lewis's past productions! You'll know exactly what to expect
of the 101'4-0bpm ‘Borrowed Love' ('Change Of Heart' for instance), 98'4bpm ‘Even When You Sleep', 86%:-Obpm title track,
104Y3bpm ‘Nothing But The Best', (0-)1 1044bpm ‘The Finest', 105%bpm ‘Two Time Lover', 0-87%:-Obpm ‘Do You Still Want To!'
Even the Princely pumping 123%2bpm ‘Mo Lies’ is good, though. You know what you like, you like what you know.

Down Saturday Night Part 2'. .. Chica-
go's hot DJ Intemational Records
signed Loleatta Holloway . .. Kleeer,
now they've actually been dropped by
Atlantic, want to sign direct to a UK
label for the world as they appreciate
that (like so many US black acts) their
profile is higher in Europe than at
home ... Adrian Allen, previously the
Sex Dwarf at South Shields' Chelsea
Cat but now Teeside's Soul Brother
Numero Uno, starts his own weekly
7-10bpm black music show from next
Wednesday (30) on Radio Tees —
well done! ... Pete Tong has created
a stir featuring Dusty Springfield's
soulful old Tust A Little Lovin" on his
Sunday evening Invicta Radio
show ... Bognor's oldies (especially
Marvin Gaye) obviously had most im-
pact but, although no “chart” as such
was compiled, it seems tough newies
included Auwrra, George Clinton, Se-
rious Intention, ] M Silk, Steve ‘Silk’
Burley, Fingers Inc, Private Posses-
sion, Dhar Braxion, Nu Shooz, Russ
Brown, Mantronix ‘Ladies’, Joeski
Love, Cut Master DC, Macattack,
Joyce Sims, Aleem, Moderm-nique,
Rlexander O'Neal "What's Missing’,

Janet Jackson ‘When I Think Of You',
Cashflow '‘Mine All Mine', Thomas &
Taylor, Michael Jeffries, Chris Paul
(off acetate)... Aflantic Starr's Bog-
nor biggie was in fact their old 'Silver
Shadow’. .. Chris Bill feared it was
an ill omen when the record he'd
planned as the finale anthem, the Sup-
remes & Four Tops Reach Out And
Touch (Somebeody’'s Hand) (rather
than Diana Ross’s), snapped in two as
he took it off the turntable on the very
first night, but luckily Colin Hudd had
a copy as well so Sunday’s finale fea-
tured that, then Vera Lynn ‘We'll
Meet Again’ and Detroit Spinners TIl
Be Arcund’ — all the DJs, having held
hands, then sloping off stage only to
reappear (running around behind
scenes) from the other side over and
over again!... Colin Cartis, soul-
diering on despite being taken ill just
before one of his sets, reckons the
North will be even better represented
at October's Bognor now that word's
got back... "Bugger Bognor”, the
famous last words of George ¥ (the
king who put the Regis into Bognor by
his patronage of the place), could
make a suitable slogan for Showstop-

per Promotions T-shirts after their
latest mafia-lacking Caister!... Satur-
day (26) Nicky Holloway has another
Do At The Zoo (Regents Park) with
Martin ‘Caister’ Collins, Pete Tong,
Chris Brown, Gilles Peterson, Chris
Bangs... Andrew Holmes funks
Manchester's International Club
(Anson/Dickenson Roads) next
Wednesday (30), then weekly from
May 21... Thursday (1) the Coel
Notes play live with Take Five and
guest PAs plus Simon Goffe at the
Woolwich Coromet... Belfast's new
Soul In The City moveable venue
club holds once monthly soul-funk-jazz
nights for around 100 fans so far, con-
tact Steven Brodie at 3 Rochester
Drive, Cregagh, for news of the next
one... Peter C Helyer wants more
presenters to join him on Cardiffs in-
store Radio Top Shop — send tapes
and details to him at 8 Petrel Close,
Lavernock Park, Penarth CF6 2U (the
only pay is from selling commercial
airtime for the station)... Hardcore
Groove Masters, a five strong
Mastermind-style mixing/classic funk
D] team just back from a winter in

continues over
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DON’'T BE THE LASTONE TOFINDOUT . ...

The new single on 7" & 12". Available now.
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from

previous page

Holland's clubs, wants North London
gigs (Iord-Acton) on 01-897 6572 (ask
for Rebin)... UK mixing runner-up
Jon Davis's fame has become such
that at a Cornish wedding the best
man asked for a demonstration as all
the guests had read about him, and
even the grannies got bopping to his
scratched up ‘Set It Offl... Mildred
Scott, glamorcus young locking veter-
an since 1967 of The Glories, Quiet
Elegance and Cut Glass, is called
Mildred at home but happily answers
to Millie too!... Q-Pid Featuring
Nikki Q was actually cut a year
ago ... May Bank Holiday i
loom, and although it never makes
much difference when we ask Djs
this, PLERSE post your chart returns
NOW to amrive by Tuesday!... RE-
LERSE THE TENSION!

HOT VINYL

MODERN-NIQUE featuring Larry
Woo ‘Love’s Gonna Get You
(Watch Out Baby For Love)’ (10 Re-
cords TEN T 123) Steve Arrington's
rhythm bubbles through on excellent very
current sounding soul vocal for a madly in-
fectious here 116%bpm romp (in four
mixes) that's hot on impert and sure to
smash. Why do so many DJ's spell ‘'em as

DHAR BRAXTON ‘Jump Back (Set
Me Free)' (US Sleeping Bag Re-
cords SLX-00019) Snopped up already
by 4th + B'way here, this is like o female
Russ Brown but breezier and brighter, a
more soulful Lisa Lisa/Rochelle/Shannan,
jommed through on emulator ond bounced
all over a leaping light 115%bpm electro
beat with bounding bass (in five versions).
Brilll

MARVIN GAYE ‘l Heard It Through
The Grapevine’ (Motown ZT 4070:2)
Maver exaclly unovailoble, this instant chart
re-entry proves conclusively that Britoin's
mass public has to SEE music on TV to be
mativated into buying it. What happened to
ears? Anywaoy, on 12 inch the 115V
118%-118%bpm cdasic joins the similarly
Morman Whitfield produced 54/108-

TKA ‘One Way Love' (US Tommy Boy TB B&6) Total Knowledge in Action, four
Latinos from Spanish Harlem, follow in Lisa Lisa's footsteps on another bright little
| 17Vabprn hip hop pop lurcher, co-prodimixed by the Latin Rascals (two dubs).

109%3-11075-112-110%3bpm ‘That's The
Way Love I and seminal 168bpm ‘Can |
Get A Wilness', 171bpm You're A Wonder-
ful One’ Haolland-Dozier-Holland stompers.

SHALAMAR ‘A Night To Remember
(The M&M Mix)" (MCA Records
SHALT 3) John Morales’ typically percus-
sive though shll brightly rolling (0-)109bpm
remix oddly hos o dreadful rhythm-losing
edit, half o beot out, before the vocals begin
(inst, and original 9072bpm "Sweeter As The
Days Go By’ flip).

JAMES BROWN ‘Soul Power’ (Boil-
ing Point POSPX 783) Four-fracker with
this classic 1971 funk [veering fractionally
through 105%4-105-104%% elc), the sinuous
short 100%4-1023bpm Don't Tell It sinister
50bpm ‘King Herain’ and original unissued
0-47-6%bpm demo of ‘Ifs A Man's World’
(which he played to me in August 19641,

STEVE 'SILK’ HURLEY “Jack Your
Body’ (US Underground UN-101)
Steve, who I've mei, is acluolly J M Silk
himself {and white, photos showing his black
vocalists), his oppearance now on a label
ather than DJ International Records being a
mystery, especially as the repeated nome “J
M Silk” is the only lyric aver the typical
122bpm garoge groove of ‘Jack Your Body
— Home Mode'. In ‘Jack Trox’ style there
are four variants on this groove, the
]2531'1bpm ‘Steve “Silk" Hurle}l' rapaating

that nome, while (with ‘Set If Off pshta pshia
beats) the 122bpm ‘Club Your Body' and
121%bpm ‘Dub Your Body' merely repeat
the overall Jack Your Body' fifle. Another
mysiery, considering the curren! popularity
of this Colonel Abroms derived sound, is
why his similor ‘Music Is The Key' first US
disco smash never did anything here last
autumn,

LOVEBUG STARSKI ‘Amityville (The
House On The Hill)" (LP ‘House
Rocker’ Epic EPC 26878) Co-prod/
penned by Kurtis Blow in bouncy 88bpm go
go hip hop style ond already i'lugc with B
Boys, this horror movie impersonations-filled
rapping update of ‘Maonster Mash'/Dinner
With Droc’ screams out to be a single here,
and surefire smash. Whatever hoppened to
my Transylvania Twist?

JANICE ‘Bye-Bye’ (U5 4th + B'way
BWAY-424) "Kate Bush meets Shannon”,
says Chris Hill boosting this maddening
monotonous jounty 113'2bpm feen nagger,
full of gibberish emulater haoks and silly
little breaks between brief Bush-like bursts (in
five versions). Massive if kids get to hear i,
almaost anather Whistle,

MICHAEL JEFFRIES ‘Razzle Dazzle’
(US Warner Bros 0-20450) From Gol-
die Hown's new American Football movie
‘WildCals', and big ot Bognor, this Hawk
Woalinski co-prod/penned jittery jigaly (0

110%3bpm wriggler hos some of that ‘Plane
Love’ doom-laden drive but is much bubblier
(inst Dub Version too),

LEWEL 3 ‘Central Line’ (US Fleet-
wood Records FW 005) Timmy Reg-
isford & Boyd Jarvis are fost becoming
famous as remixers, writers and producers,
here wearing all three hats in various com-
binatiens for — guess what? — another Col-
onel Abrams-ish 119%sbpm garage groove,
a gaqd ene (less vocal Hip]_

BEASTIE BOYS ‘Hold I, Now Hit it
(US Def Jam 44-05369) The white punk
rappers get genvinely hip hop as ﬂ:ey plug
White Castle budget burgers and genemlly
angster rock over scratched 25%3bpm culs
m several fomous break beats (in three
versions),

LEVEL 42 ‘Lessons In Love’ (Poly-
dor POSPX 790) Ancther bass thrummed
lurching 0-113bpm pop chugger, reviewed
here because its flip includes the Wally
Badarou dominated exciting 0-114bpm
electro-samba skittering “Warld Machine’,
long their LP's hottest dance cut,

KATRINA AND THE WAVES ‘Is
That t?' (Capitol 12CL398) Steeped in
the brossy mid-Sixties Stax sound, this beefily
chugging 114'2-Obpm R&B pastiche may
be by some popsters but it's darned good,
and | love il

THE MAIN ATTRACTION ‘Reconsid-
er” (US RCA Victor PW-14322) “Even
the President can make mistakes”, propheti-
cally sing the guys amidst Jacksonesque
yelps ond hard gr'wing [0-]106"5bpm beats
reminiscent of The System’s ou Are In My
Syster’, with a dubby Dance Mix and sub-
Prince 130bpm Private Spol’ flip.

SWEET “G" "Waiting For Your Love’
(US The Fever 5F B03) Prod/co-penned
by Juicy, mixed E}}f Grandmaster Flash, this
quite nogging juddery 97%bpm swayer fol-
lows the Kurlis Blow format being a seulful
rop with sung choruses, ond scatfing fode
[inst flip).

THE TEMPTATIONS ‘A Fine Mess’
(US Motown 1837MF) Very plecsant
soulfully jogging 96bpm title mn‘? from a
new Ted 'Cheers” Danson movie, flipped on
seven inch by SMOKEY ROBINSON's

116"sbpm Wishful Thinking”.
ERS

5 TT NIIMBE

"HIT NUMBER
BEATS PER MINUTE for last week's lop
75 eniries on seven inch (f/c/r for fode/
cold/resonant ends): Grange Hill Cast
120%-122c amateurish anli-drugs song,
Gary Numan 43'4-87-0r glum fon fod-
der, Princess 118%4f catchy soul bounder,
Auwurra 108%4f wriggly black pop, Hear'n
Aid [0-)108%5-108-107-110-111'5-110f
all-star metal chugger, ZZ Top 0-79f
mournful rock slowie, Joyce Sims 1094
nogging electro-soul, INXS (0-)115Vf ex-
citing rock-funk, England World Cup
Squad 1245 Y Viva Mexica'.

G8 R M

NEW SINGLE — AVAILABLE FROM 21sT APRIL F

(12) JAKI 7

SET ME FREE

DUE TO EARLY DEMAND SEVEN INCH & TWELVE INCH EXTENDED DANCE MIX IN LIMITED EDITION RUSH RELEASE BAG



He’s one of the new breed. Young,
black, British and perfectly aware of oll
the options. He's grown up with the
pop charts, checked his roofs, knows
about the right clothes shops and what
might just be number one in lovers’
rock listings at the moment. He's a Lon-
den boy.

Like Sade, Loose Ends or Andy
Polaris, Steven Donte is part of the
new (Southern) British pop mainstream,
where white boys insist on the latest
import funk and black performers
move easily amongst the ever refined
world of pop promotion and pack-
aging.

I¥'s inevitable then that Steven’s new
single — ‘Give It Up For Love' — was
tailor-made for London discos and
pubs, and that Steven's clothes and the
sleeve fo Steven's single are just os
tailored.

“Being in London you're soria open
to everything. You can listen o all sorts
of radio stations, you can take in all
kinds of music,” he says. .

“When | was younger | used fo listen
to lovers’ rock and r e most of the
time, but I'm open to all sorls of music.
I'm a records person. | take each re-
cord as it comes.”

At just 18, Steven has plenty of fime
to define his own angle on the soul/
pop scene. At the moment his work is
strictly mainstream, but Steven has
other plans for the future.

“It's really weird for me, ‘cos | like so
many different things,” he says. “The
records so far have been geared to-
wards the morket, but I'd like to be
adventurous and do loads of different
things.

“Ifs true that few British soul octs
manage fo maintain o career, Every
record is gecred towards the clubs
with the hope that ifll break. I'd just
like to do it differently, bul you can
only do things grodually.”

Indeed, and thot's what Steven has
been doing for the lost three years.

“When | was younger | wanted to
be an actor,” he says. “| went to

.Monuw

“l was introduced to Bluey, and
although he liked my voice he thought
| needed a few voice lessons whic
got on with. Pretty soon a number of
publishing companies were interested
in us. After we'd done a bit of fime in
the studio the record company came in
for us."

Bluey set about writing a selection
of songs, and last summer the hopeful
pair sef out for Mew York where they
recorded their first single — ‘So Long'
— under the Dante moniker. Produced
by Marcus Miller and Ray Bardani
{two thirds of the Luther Vandross pro-
duction team] ‘So Long’, though a
commercial failure, anncunced Steven
Dante's arrival as o vocalist of some
promise.

And then he went back to wvoice
classes. “1 still go to lessons, | have loks
of little different things | do in between
recording. I'm involved in the music biz
all the time; listening to new songs,
checking out the radio, everything.”

This year has seen Danie become
Steven Dante. Bluey still has a co-
writing credit on the Steve Harvey pro-
duced '‘Give It Up For Love’, but if's
Steven Dante — ‘England’s most excit-
ing soul discovery for very many
moons’ — that the record company is
pushing. You can see the slogan and
catch the face on=jyst about every
hoarding in London. ks Steven about to
become' a pin-up?

“This is all very serious,” he says. “To
me it's a job. A full time job, o career,
not a joke. | wanna have fun while I'm
doing it, but I've gotta take it seriously.
I¥s quite flattering really when people
talk about me as a pin-up. Imoge is
definitely important, though if the im-
age complements the music that's
great.”

It sure is, and therein lies o problem:
is Steven about to become Britain's first
voice of soul, or is he set o do a Five
Star job? His intentions are stroight
enough, but only time will tell.

-NIQUE
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WHO ONCE WANTED
A VASECTOMY, ONLY
WEARS LIPSTICK TO
MATCH HIS SHIRTS,
AND LIKES
BROOKSIDE'

. . . wacky Paul Weller, that’s who! The
probing pen of Robin Smith uncovers 32

things you never knew about
Mr Style Council himself!

S0 R M

@ Poul Weller was born on May
25, 1958 in Woking, Surrey. He
was lucky not to become a polio
victim when he was a baby. An
outbreak of the disease in the
area killed two children.

® Poul's father, John Weller, was

an amateur boxing champion. He
was featured in the opening shots
of ‘Grandstand’, the famous BBC

sports show.

® Paul played his plastic guitar in
the cinema aisle, when his mum
took him to see an Elvis Presley
film.

@ In one of his school reports,
Paul's science master said he was
“A troublesome and destructive
boy". Paul much preferred the arts
and scored C+ in English and A in

poetry.

® Paul says his childhood heroes
were the Beatles, the Herd and
Amen Corner.

@ Paul left school with three CSEs.

@ Margaret Thatcher would have
been proud of Paul in 1977.
“When the Tories are in power
people have more money in their
pockets,” he said in May of that
year.

@ Paul and the Jam once played
a free concert on a pavement in
Soho. They performed for nearly
an hour.

@ He likes poems by Shelley, the
work of Sillitoe and of course
Colin Maclnnes. When bands
signed fo his Respond label, he
would present them with a copy of
‘Absolute Beginners'.



@ Like Bowie and Kate Bush, Paul
dislikes flying. On the Style
Council’s Australian concert tour,
the Style Council took a 13 hour
trip overland rother than travel by
plane for an hour between
Melbourne and Sydney.

® Paul doesn't seem to have been
too impressed by Australia. On a
tour of beautiful Sydney harbour,
he fell asleep in the boat.

@ Paul enjoys watching
‘Brookside’. He's not fond of
newspapers and prefers to read
the news on Teletext.

® Paul once considered having a
vasectomy, but a doctor talked
him out of it, saying he was too
young. Paul says that kids would
be too much of a responsibility for
him; he's never had the desire to
have any children.

@ Paoul hos been a vegetarian
since 1978. In December, 1977,
he had food poisoning after a
Chinese takeaway meal in
Aylesbury.

@ Princess Di and her husband
didn't recognise the Style Council
when they played Live Aid. A
promoter had to put them in the
picture.

@ Central Television barred Paul
from appearing on a children’s
quiz show after the Style Council’s
controversial video for ‘Come To
Milton Keynes',

® Milton Keynes Development
Corporation offered the Style
Council a trip around the city’s
places of interest to prove that it
wasn't such a bad place after all,
but Paul declined the offer. In
defence of the song, Paul says it's
about urban life in general, and
not specifically about Milton
Keynes.

@ The Style Council were the first
band ever to be invited to make a
video in Poland by the Polish
authorifies. They shot ‘Walls Come
Tumbling Down’ in Warsaw.

@® Paul says one of his fantasies is
to wake up at six am on a Sunday
morning in a sunny field.

@ Paul tried to help 20-year-old
coma victim Tim Quehen. He sent
him a tape urging him to get
better.

® Paul smashed up his record
player when he got annoyed with
it. But somebody gave him o new
one for his birthday.

@ Paul always has his suits made
with three buttons on the jacket.
He likes a three to five inch vent ot

the back of his jackets and high
narrow collars.

@ Paul only wears make up if it
maftches the clothes he's wearing.
He likes lipstick to match the
colours of his shirts. Paul likes
shopping in Paris and Milan but
he also likes Liberty’s in London,
where he's been spotted with Dee
C Lee. He buys his Bass Weejun
tassle loafers from Simmons in
Covent Garden, at £60 a pair.

@ Paul says he would be more
than happy if pop stars were paid
less. In one of his most radical
moments he also said that the only
way to deal with people who hunt
foxes is to shoot them.

@ Paul claims that if he wasn't in
the Style Council he'd probably be
a deck chair attendant.

@ Paul's favourite Jam LP is ‘Sound
Affects’. “Ifll always last,” he said
when the Jom split in 1982.

@ Most people think Paul worries
constantly about his image. Not
s0: in 1983 he admitted: *| don't
really mind making a fit of myself."

@ Mot one to mince words about
his contemporaries, he said : "U2
and Echo And The Bunnymen are
embarrassing — so dated. | find
them cynical and think they're very
smug groups.”

® He thinks the quickest way of
proveking a revolution in the UK is
to ban beer and shut down pubs.
"People would be out in the streefs
being really militant,” he claimed
in 1984,

@ Along with quite a number of
‘A’ level French students (although
he himself never was one), he
never quite grasped the essence
of existentialism. “It's o bit above
me,” he admitted.

@ Despite his current support for
Red Wedge, he wasn't always
right behind the Labour Party. In
1984 he launched a vitriolic
attack on Meil Kinnock: “The
Labour Party at the moment are
trying for a bit of a faceliff,
especially Neil Kinnock, the new
bright young hope in Tracey
Ullman's video. | find it
embarrassing, really. People don't
vote for policies anymore, they just
vote for personalities.”

@ The photograph on the right
shows Paul posing amidst clouds
of cigarette smoke, which caused
a lot of crificism ot the time. He
loter admitted it was a mistake: “
was wrong, | admit it. It is really
corny fo think that a cigarefte
looks pretty cool, it's bullshit. You
never see pictures of people dying
of cancer, do you?”
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