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SHAMEN AMEN!

Only a matter of days before appearing on the up coming and
extremely coveted rm cassette, the Shamen have done
themselves no harm at all by releasing a single that's stopped
a few reviewers in their tracks. ‘They May Be Right' contains
all the usual Shamen trademarks, which vary from big loud
guitars through strident vocals and even the odd similarity to
one Martin Fry. Three boys and a girl. the Shamen are loud
and dangerous and not bad at all.

AS

WHAT THE BANGLES WANT

frer their hectic hit ‘Manic Monday’, the
Bangles have released the excellent
track ‘lf She Knew What She Wants'
from the album ‘Different Light’ as the
follow-up. To keep you in the picture,
we've got 20 special double packs of
the single — also featuring ‘Angels Con’t Fall
In Love’, ‘Hero Takes A Fall' and ‘James’.

Just answer these simple questions to win.
I) *Manic Monday’' was written by: a) Bob

2) The Bangles were originally called: a) The
Bangs, b) The Spangles, c) The Sparkles?

3) Which famous science fiction character has
appeared in a Bangles' video: a) Dr Who,
b) Mr Spock, c) Luke Skywalker?

Send your answers on a postcard, with
your name and address, to rm Bangles
Competition, Greater London House,
Hampstead Road, London, NWI| 7QZ. The
first correct entries pulled out of the hat on

Marilyn Monroe in ‘Some
Hot'

emmon in 'Some Like It

along in

Dylan, b} Prince, c) Billy Joel?

B Drummer Dave Charles has left Latin Quarter, and
the band have been forced to reschedule their tour. A short

whiile before the tour was due to start, Charles walked out
of rehearsals saying that he didn’t want to tour.

The six slightly bewildered remaining members are
aftempting to honour as many dates as possible by enlisting
Richie Stevens from Well Red. He was the original drummer
with Latin Quarter and an old friend.

The dates saved are Sheffield University Thursday, April
29, Manchester Hacienda 30, Liverpool Royal Court May 1,
Glasgow University Queen Margaret Union May 3, Keele
University May 7. Several daotes have been changed. Leeds
University has been moved from Tuesday May 6 to
Thursday May 8 and Lafin Quarter's dates at Nottingham
Rock City, Bristol Bierkeller, Brighton Coasters and the
London Town And Country Club will have to be postponed
until June. Tickets already bought will be valid for the
rescheduled dates. RS

the closing date Monday, May 12, win.

ABSOLUTE HEAVEN

Balaam And The Angel set out on their first
tour in over nine months in May. Theyll be
playing Nottingham Rock City Wednesday, May
14, Birmingham Portland 15, Norwich Gala
Ballroom 16, Glasgow Mayfair 18, Leeds
Polytechnic 19, Sheffield Leadmill 20, Man-
chester Ritz 21, London Town And Country 22,
Bristol Bierkeller 25. Tickets are available from
box offices.

Supporting Balaam And The Angel will be
Wild Flowers. Rose Of Avalanche will also be
featured on selected dates. RS
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@ Militant Mancunians Easterhouse release their
single ‘Inspiration’ this week. The flip side is ‘Johnny | 22
Hardly Knew You', while the 12 inch also features

1969 and ‘Easter Rising'. some of soul's finest moments?
Easterhouse will also be touring in May. Theyll be 24 “ IPSWAY
playing the Polytechnic of Central London Thursday, May skin os sex symbol shock
2, Birmingham Triangle 8, Glasgow Daddy Warbucks 15, 28 LIVES
Edinburgh Electric Circus 16, Leeds IF Club 23, Wolver- greenpeace, james brown, tempfations,
hampton Polytechnic 24, Landon Mean Fiddler 25, redskins, durutti column
Easterhouse will release their album in late May and 30 LI P
they're also planning a trip to Europe. get your tongue round this lot
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A boy with all the right credentials, that's Dizzi Heights, London-
based rapping hairdresser who has a Poul Weller endorsement to
his credit. Back in 1980, early rap club the Language Lab was a
Dizzi hangout, and from there he started a string of clubs across
London. By the end of ‘81, the rap was ready to spring on the pop
public, and he supported Imagination. Still snipping away, he was
asked by Weller to rap on the first Style Council LP. That track, ‘A
Gospel’, loter appeared, re-recorded, as Dizzi's debut single in April
‘85, just before he toured with the Council. Now, a year later,
comes his second single "Would | Find Love’, a warm and reflective
tunette upon which the rap star actually sings. He's young, he's
enthusiastic, and that counts for a lot in this jaded pop world.

BP

36 CHARTS

us and disco
38 CHARTS

indie singles, olbums, reggoe and eurobeot
32 RM /- P M
45 NEW S DIGEST

47 B P M
jomes hamilton releases the tension

49 THE WINANS
good church going lads

® EDITOR Michael Pilgrim @ DEPUTY EDITORLP REVIEWS Bettz Pla%e @® NEWS EDITOR Robin Smith S5 0O THE RAMONES

® FEATURES EDITOR |im Reid @ DESIGN Graham Black @ FI EO Eleanor Levy @ EDITORIAL somebod ifng i i
Diane Cross, Mike Gardner @ CONTRIBUTORS Alev, Stuart Bailie, Nancy Culp, James Hamilton, Alan jones, Lesley pehrrmma‘lhﬁg gyl
O'Tocle, Roger Morton, Chris Priestley, Paul Sexton, Andy Strickland @ PHOTOGRAPHERS Eugene Adebari, Paul =y ;

Cox, lan Hooton, Joe Shutter, Michael Putland, Barry Plummer, Patrick Quigly, Steve Wright @ ADVERTISEMENT B Cover photography by JOE SHUTTER

MANAGER Carcle Norvell-Read @ ADVERTISEMENT REPRESENTATIVES Tracey Rogers, jo Weigold

® AD PRODUCTION MAMAGER Keith Miles @ TELE SALES MAMAGER Eddie Fitzgerald

@ PUBLISHER Brian Batchelor © 1986 Morgan Grampian plc, Calderwood Street, London SEI8 BQH. Published

weekly by Spotlight Publications Ltd, Greater London House, Hampstead Road, London NWI 7QZ. Telephone: 387

6611, ISSN 0144-5804. Typeset by Phase Communications and printed by Garrod and Lofthouse, Crawley, Sussex.
Colour by CK Litho. @ THANKS TO Ruth Ling,




DEPECHE

MODE

- Limited Edition Cassette Single

OUT NOW

....includes Full Colour Booklet,
Badge and 5 Track Tape.

mute, ¢ TN




ere're three for the vinyl ob-

sessives among you — and

who isn't! ‘The New Trouser

Press Record Guide' edited
by Ira Robbins (Macmillan — £12.95) is a
consumer guide and reference book tak-
ing in the roots of the pew ware o
today’s derivatives and beyond. So it cov-
ers a span from the Velvet Underground
to Scraping Foetus Off The Wheel and
should satisfy those who want to know
what happened to Elton Motello after ‘Jet
Boy Jet Girl".

‘The International Encyclopedia
Of Hard Rock And Heavy Metal’ by
Tony Jasper and Derek Oliver (Sidgwick
and Jackson — £B.85) is equally compre-
hensive, and has a neat line in brevity in
their opinions. But you have to like a
book that calls the Sex Pistols “fun-
damentally a heavy metal band with
shouted lyrics™.

‘Rare Rock — A Collectors’ Guide'
by Teny Rees (Blandford Press — £6.95)
is really for terminal cases only. This lists
18,000 items of everybody from Akba to
Zappa and catalogues all the outtakes and
premo items that would sate even the
most dedicated.

HAPPY ENDINGS

Take three frombenes, three trumpets,
nine saxophanes, a luba, French horn,
double bass, occordion, drums and
vocals, and what have you got? Mo,
not the 12 days of Christmes, but the
Happy End, 20 musicians who've
come together to perform political
songs from aoll over the %Iohe

Trump cord is one Sarah Jane
Morris, whose deep velvely voice
provided o perfect counterpoint to
Jimmy Somerville's on the recent Re
Wedge four. They've released one al-
bum, called ‘There's Mothing Guite
Like Money', featuring songs by Brecht
and Weill plus songs from Cuba, Chile
and China. Sounds heavy going, but
live they're said to be 'stident ond
evocative’. Catch them at the Arfists
Against Apartheid show in Manchester
on May 4, or at the Edinburgh Festival
in August, BP

YOU RANG?

There's been a lot of rubbish written
about the Servants’ excellent debut
single recently. Those who've forgotten
how to listen to o record will try and
tell you that David, Philip and the two
Johns are too rooted in the Sixfies for
their own good — nonsensel ‘She's Al-
ways Hiding is one of the most deli-
cate and tuneful love songs released
this year, all ringing mournful guitar
and unaffected vocal. True, the Ser-
vants have been known to nod to-
wards Syd Barrett now and ogain, but
they're out there where it matters, tour-
ing with the Go-Betweens and proving
that they've got plenfy of ideas and
identity to offer. While all around suc-
cumb fo the ‘new shambles’ of indie
rock, the Servants are demonstrating a
litthe more thought and vision.

AS




W I L D B OTYS

The Ramones release their tenth album
(ves tenth) ‘Animal Boy' on Monday, May
18. The album features their current single
‘Something In My Drink/Something To Be-
lieve In' and their last controversial epic
‘Bonzo Goes To Bitburg', dedicated to
Ronald Reagan. Other tracks include ‘Ape-
man Hop', ‘She Belongs To Me' and ‘Hair
Of The Dog'.
The album was produced by ex-
Plasmatic member Jean Beauvoir.
RS

: .Thams much talk in the notions music
: ‘about the so called new wave of indie
s and their surrounding ‘scene’. |s there
rnully a sudden drvigs m the numbers of
‘wonderful new bands u qnevamg up
. Radio One sessions and pole place in
@ mdle chart? The answer is undoubtedly —
., cmd one reason for the promin-

g nup Shop Assistants,
- Fuzzhox, ‘eddin Prusan Close
Lobsters, at feasi in the Loz':gon bu:efa music

is the existenice of the Bay 63 venue
mched mamcu?ﬂy under the Westway near
:;hﬂnballo Rood and Ladbroke Grove tube
on
Providing a spul:mus (until recently, when
sevearal hundred punﬂﬁ have m ita
regular night out) hall with a deceni mimd
system and the best ‘disco’ you'll find
anywhere in the capital, booking agents
Sermon have shown on odveniurous and
knowledgeable flair for pufting on three
bands a night who are ucluully worth
wotching. Londms been crying out for.a
decent g ive' venue for years, so if
hmnf been along yet fo be showered
Eﬂh fine sounds and fanzines — make it @

o paraphrase one of the
Smiths’ songs — If it's time
the rale was told, then for
sure, Mick Middles' book

‘The Smiths’ (Omnibus Press —
£5.95) does little to unravel it for us.

That most enigmatic of bands, the
Smiths seem to inspire more fanatic-
ism than almost any other contem-
porary band, and Middles is obviousty
a man gripped by something
approaching that, His affectionate
ard, for the main part, well-written
overview of Morrissey, Marr, Rourke
and Joyce traces the group's history
and development from naive indie
band with hardly a ha'penny between
therm to mega-indie band with, well,
a bit more than that

A brave atcempr js made to get
behind the characters of Morrissey
and Marr but fails, largely because
Middles has absolutely no access to
them,

However, there are loads of
never-before-seen photos, and de-
spite some monumentally glaring mis-
prints and omissions, it is basically a
good read.

NC

EARBENDERS

Mike Gardner _

‘I'm Foscinated’ Temptations
{Motown) :

‘So’ Peter Gabriel (forthcoming
Virgin LP)

'Cant You See That | Love You'
Big Dick And The Tasty Cools
(Imaginary)

Eleanor Levy

‘Boys Don't Cry’ the Cure.
(Fiction] 2
‘Sledgehammer’ Peter Gabriel
(Charisma)

‘Rattlesnakes’ Lioyd Cole And
The Commotions (Polydor LP) :

Nancy Culp

‘Moments In Love’ Art Of Noise
(ZTT)

‘Streetlife’ Bryan Ferry/Roxy
Music (EG)

‘Blue Soap" Associates

(Situation 2 B-side)

Andy Strickland

‘She's Always Hiding' the
Servants (Head 45)

‘Honky Tonk Man’ Dwight
Yookom (Reprise LP track)
'Once More’ Wedding Present
(Reception)

4

Kiss Me Now

A NEW 7" SINGLE AND EXTENDED VERSION 12"
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NEWS DIGEST ON P.46

ol Gappas — no | haven't @
clue what it means either —
but they've got a rather nice
record out, and a lovely line
in sleevenotes. ‘Dinner With
MNougat' is the vinyl side of the
equafion, bordering on perfect
pop, and Gerry and Sylvia
Anderson’s wrath provides the
wacky flip words. Gol Gappas
seem to be cll about hard arsed
14 year olds and ‘The Pathos Of
Morality’. Work it out for your-
selves, suckers, and spin the re-
cords while you're doing it.
AS

® Things started cooking in Camden’s De-
vonshire Arms a few days back. Bored with
the transglobal epidemic of Poguemania,
Shane MacGowan was hankering for
something more anarchic, more spon-
taneous. A few more beers, and Shit was
born. The line up also features Pogues’
roadie Roland on vocals, and infamous piss-
head Mo O Hagen on guitar. The set in-
cludes ‘Bohemian Rhapsody’, Eric Clapton's
‘Layla’, plus a few by Johnny Cash and Irish
showband stor Brendan Shine. Some sham-
bolic gigs will be forthcoming.

Tin-whistle player Spider Stacey has taken

fo resurrecting his old punk combo, the

Millwall Chainsaws, who have re-
portedly recorded o frack for the Sid Vi-
cious film "Love Kills'. Rumours that Cait O
Riordan is to stor in the remoke of The
Sound Of Music’ are as yet unconfirmed,

REMEMBERING SHALAMAR

A dance band of epic proportions, Shalamar have been brought back to our attention by
Stylus’ 14 vrack 'The Greatest Hits” atbum. Available in 2 gatefold sleeve, a free 12 inch is
included featuring "A Might To Remember', "Take That To The Bank' and a special ‘Mix
To Remember’. The album also features 'Friends’. ‘| Can Make You Feel Good' and the
one that started it all ‘Uptown Festival®

To keep you up to date, we've got |5 copies of the album to give to the first correct
answers received on the closing date Monday, May |2, to these simple questions,
1) Wha did Delisa Davis replace when she joined the line-up in' 1984: a) Diana Ross. b)
Jody Watley, c] Janet Jackson?
2) Jeffrey Daniels starred in which hit West End musical: a) "Cats’, b) ‘Evita’, ¢) ‘Searlighe
Express?
3) The original threesome met in 1977 when they were working as dancers on the show:
a) ‘Soul Train', b) "TOTP', ¢) "The Tube"?

Send your answers, plus name and address, on a postcard to rm Shalamar Competition,
Greater London House, Hampstead Road, London, MW 707

ALBUM
MAGL 5
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THEGREATEST HIT
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Computers, prosfifutes and Bertolt Brecht are also rather
fundamental to the Max worldview, according fo vocalist
Kevin Mooney. Roger Morton ponders the absence of
BMX bikes

Looking at Max, the first thing you
notice is the singer's eyes. On stage,
Kevin Mooney's pale blue eyes gleam
with a hint of madness. This is blue
Max, mad Max, at Maximum volume.

Kevin: “When | read a bodk, | like
first of all to see a photegraph of
who's written the book, because | like
to look at their eyes. | like to know
their story.”

The Max story goes like this. Straight
from school, a somewhat naive Kevin
Mooney joins Adam And The Ants. Af-
ter a year of going through the Ant
music motions, Kevin's failure to fit in
culminates in his being thrown out of
the band.

Out of the Ants, and into Wide Boy
Awake, Kevin fails to see eye to eye
with RCA's pop ambitions, and the
group split up.

Toking with him bassist John Keogh,
and o "bad reputation”, Kevin refires
to his East End squat to read a few
books, and contemplate the construc-
tion of Max.

A yeor lofer, and with the help of
guitarist John Wright, drummer Kumer,
and an Apple computer... the wheels
of the Max factory are in motion.

Kevin: "We've sort of kept ourselves
apart, and just hasica“y learned to
play, and formulate ideas in isolation.”

Looking ot Max, the second thing
you notice is the atmosphere they cre-
ate. Their live persona is raw, threaten-
ing and intoxicating. Immaculate Max-
imum exhilaration.

Kevin: “I don't think we have to try
to be threatening. .. | think we just are.
We don’t have fo go round bragging
about it. | think it speaks for itself. If
you listen to Max, or you come to see
Max, it's absolutely obvious what we're
trying to do, and we're going to keep
on doing it, and that's it."

What is absolutely obvious about
Max is this. A voice, a guitar, bass and
drums. Four good locking boys in rip-
ped denim, and sharp black, enjoying
themselves making coorse, cunning

pop.

What is less obvious is why they
stand out as the most potent and the
most pertinent band of this fledgling
year.

Kevin: “We've played for six months
now, and we don't sound like anyone
else we've played with — and we've
chry;d with a lot of different kinds of

nds,

“ll tell you what we're not; we're
not rock and rollers, we're not hippies,
we're not punks, we're not funky. Ev-

erything's cafegorised nowadays, and
people seem to think it's all been done
before. .. | don't believe it.

“We're not interested in being a cult
group. With cult groups, that's where
you really do start to get traditional,
and the only era I'm interested in right
now is this era.”

Despite Kevin's dismissal of any
links with pop styles past and present,
there is a third thing you might nofice
about Max. They do sound a lot like a
band cadlled the Velvet Underground.

Kevin: “I'd just say that the people
who come fo see us, and the people
who are in the band, are probably the
same kind of people who were associ-
ated with the Velvet Underground. I'm
not saying that they're similar, but they
were good — a really good metaphor
for their time. Yeah, | listened to them
a lot.

“I mean, | like a lot of the groups
that are around now, but | don't get
no feeling out of them. | like Prince,
Sigue Sigue Sputnik, Lloyd Cole, the
Jesus And Mary Chain — you can
even ftap your ?;et to A-ha. But you
don't get no feeling. .. they don't really
represent anything.”

Mo pop group, new to the spotlight,
ever admits that it wants to fit in. So
Max are by no means unusual in
claiming an aberrant status. They do,
howaever, try a litle harder than most
to provide something disturbing and
viluf

Their London dates have been
filmed by John Maybury, with the in-
tention of screening the footage at fu-
ture Max shows.

They already make their own narra-
five backing lapes.

Kevin: “Sometimes we put on a vio-
lent tape, sometimes we put on a hap-
py tape, which seems to affect the way
people react, Like when we played the
Zap Club in Brighton, everybody
started to go a bit crazy.”

One member of the Zap Club oudi-
ence was crozy enough to provide the
perfect ‘sex-shock publicity stunt, by
aftempting fo give Kevin an on-stoge
blow job.

Kevin: “The whole Brighton thing
was just like o whidwind, like an explo-
sion. | thought it was @ big success, in
a violent way — in a very violent way.

“On the violent tape, we used 'Mean
Streets’ and Taxi Driver, and any kind
of film which is just pure viclence, like
Bruce Lee fims. Also, we went down
Family Leisure, in Old Compton Streef,
and taped all the machines working.
My girlfriend Leslie’s on the tape as
well, because she comes from MNew
York and she's written obout the
tramps and the junkies there.”

Kevin maintains that dallying with
brutal imagery is in no way irres-
ponsible,

“We are lving in very violent times,
and you have to cope with that, you
can't just go down with it. What we're
doing is talking about it, making it pub-
lic. The interest in violence is more de-
fensive, like if a policeman, or any-
body, wants o be violent towards you,
then you should be able to stop them.

“But by the some token, we also
play love songs. Love and violence are
very imporfant in our songs, because |
think. .. they're the two things | need to
survive.”

Having already experienced the res-
training hand of record company in-
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volvement, with Wide Boy Awake,
Kevin has no intention of moderating
the Max stance, just to get a deal.

“We're going to let people come to
us. If they come to see us, it's obvious
what they're going to gef, and they
can decide if that's what they really
want,

“Because of what I've already done,
| con see how much everything else is
fabricated. Records sound like they're
being made for cocklail bars, but if
you look around you, none of the kids
are like that — music is just being used
to tranquillise them.

“I's not mobile either. Right now, to
listen to Max, you have to go there
and | do believe in mobility. | think the
readership of rm should start to think
about leaving home. It's easy enough
to do, just break in somewhere if you
have to.”

In soft, reserved tones, which belie
his possessed manner on stage, Kevin
outlines his disquieting view of our de-
volving nation.

“In the last five years, things have
changed so much. No one can give
you advice, no ane can guide you, The
punks used fo moan about not having
a job, and since then nobody's had a
iob, and people are thinking that they
never will. There has fo be o way of
dealing with that.

“If you don't learn to operate a
computer, your feet are going to be
knocked out from under you. It isn't
enough just to listen to computers on
hip-hop records — people will have to
actually get the manuals, and learn to
use that technology.”

Kevin has already pushed the Max
boat out into the computer age, with
his songwriting.

“| writa mast of the songs on a com-
puter. We spend a few days just filling
it up with information, and then scan it
to see if anything links. Sometimes we
just pile o load of characters from
books into the computer.”

Kevin's songs are peopled by an
assortment of semi-mythical characters,
drawn from the underbelly of society
— drunkards, sailors, poets and prosti-
tutes. It's a subject matter which beirays
his love of Bertolt Brecht and Kurt
Weill.

“If's not so much the tunes, but the
songs themselves, | just love them —
‘The Threepenny Operd’, and all that
stuff. Also Jagues Brel, | think he's my
favourite of oll singers”

If, in an interview, Kevin comes
across as taking the whale thing a bit
too seriously, that's probably becouse
he does. But then that's why Max
could mean a lot more than any other
band around... and when they actual-
ly play, it's quite o different matter.

‘| want people to laugh at us. If we
can make people laugh then that's
good. | mean, you have to talk about
the situation you live in, but we're not
social workers.”

If Kevin gets his wish and David
Byrne or Brian Eno produce them, then
the conditions for Maximum gural
pleasure will be perfect.

“The one thing | don't want to do, is
to go round saying how great what
we do is, because then it won't be, |
think it speaks for itself. .. 'm probably
the worst person you've ever inter-
viewed."

Far from it. This is where Max Head-
room ends — and Max Hedonism be-
gins.
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OF THE WEEK

THE B52s ‘Rock Lobster’
(Island) Stunning indictment of
current foefid pop scene part 94: | con
honestly say, hand on heaving breast,
that this is the most exciting, colourful,
fresh, vibrant, kooky single out this
week. I's a wonderfully tacky gem,
vintage 79, which takes me back to
one of my fave ever live gigs at the
Electric Ballroom, lusting ofter Cindy's
wigs, frugging violently, contemplafing
a quick hot polato ... . (cue violins...) A
few more pop blackguards could do
with this essential simplicity, directness
ond sheer unadulterated [apart from o
pink plastic pineapple) fun. Given the
current lack of competition, this could
turn round and be a very big fish
indeed. Make waves!

| ‘reck lobster ﬂ

THE DAMNED ‘New Rose’
(Stiff) One minute 99 seconds is all it
needs to produce the perfect punkpop
single. Standing the test of time (10
yeors) rather well, ‘Mew Rose’ is one
of my fovourite ever pogo records,
thrusting its point home noisily,
anergaﬁcalli, concisely. Well, |
remember thinking in 1976 that oll this
safety pin business was something of o
joke, and it took this litle baby to stop
me listening to Steely Don records
non-stop. Quick, on to the next one
before | really start showing my

age. ..

RAUNCHY!

THE CRAMPS ‘What's Inside A
Girl?’ (Big Beat) Strange, they
have such class, but still maintain that
delicious vulgarity. The Cramps come
slec:rninﬁ out of the garage, guitor
arms o-flailing, fongues a-wagging,
appealing directly to the sex chakra

(i's the low vibrations, man — look it

up). s soucy, it's Tuﬂurol, it's o lowlife
dive, and Ivy is still o demi-goddess.
What's inside a girl? A whole ‘nother
world, of course , ..

THE RAMONES 'Somebody Put
Something In My Drink’/
‘Something To Believe In’
(Beggars Banquet) A double A-
side, but the former is by far superior,
in an amusingly gritty way. Grrowlingly
raucous and exiremely cofchy, it's
living proof that one can sfill consider
rocking and rolling in one's mid thirfies.

SWEETIES

FRA LIPPO LIPPI ‘Every Time |
See You’ (Virgin) Frolic frolic,
float, float, simper simper ... very
suitable for a sunny day in May when
you're on cloud 16 and all is well with
the world. OK, it's skill April, but it
made me bounce around like o spring
lamb (no jokes about mutton, please).
Conclusive proof that there is life in
Morway beyond Mort and Mags, this
is o soaring, crystalline ballad with
vocals that display a touch of the early
Elton John and the lotterday Thomas
Dolby. Get me to 0 maypole quick, I'm
feeling pagan.

FRUITS OF PASSION 'Kiss Me
Now' (Siren) A nicely crofted
builder, this starts off gently chugging
along like o Style Council track,
developing into o full-blooded
meaningful bollad. Chiefly remarkable
for the vocal talents of Ms Sharon
Dunleavy, whe sounds like a non-
raucous version of Pat Benatar.

OMD ‘if You Leave’ (Virgin)
After oll these years, the tousled
Scouse duo can sthill pull a decent
dramatic fune out of their hats without
launching into overkill. Another nicely
crafted builder (obsolutely nothing to
do with bricklayers) pleasantly
constructed, but the earth refuses to
shatter. From the ‘Pretty In Pink’
soundtrack, which the world and his
brother seems to be on.

BLANCMANGE ‘I Can See It
(Lendon) Genlly persuasive, but
needs o few concentrated listens
before its charms become apparent.
The Meil Arthur fectured here is
nothing like the Neil Arthur we used to
know and lurve from "Living On The
Ceiling’ days; nowadays he chooses to
file down his rough edges and go hell
for leather for his Beatles’ fetish. And
will someone please get him to do his
Betty Poge impersonation — | want to
know if | need to consider legal action.



HIPSWAY ‘Ask The Lord’
{Phonogram) Skin is o boy who
sounds deep and meaningful, like he
seriously wanted to have ?ec:rnad to
sing in church (preferably in
Philadelphia). So what is all this fuss
about skinny designer pop? | like
Hipsway, bul lhey don't move
mountains in me, and Skin does have
this alarming tendency to sound like
Billy Idol in his gruffer moments. As
with most of their songs, this one
would make an excellent chorus but
there's no real flesh fo it, it's
insubstantial. Who soid chicken in the
basket? Mice, but no banana.

KATE BUSH ‘The Big Sky’ (EMI)
Same problem as above: no
discernible meat, or even two veg. This
is one of her ‘character’ vocals, kotie
sounding excepfionally little girish (cue
fainting %Is from grown men). s a
good one for me and Nancy to do
our KB impersonation to. No doubt
she will look waifish in the video,
wearing too much make-up, then deny
she's glomorous. Whole thing sounds
like a grand fade-out to me.

NICK HEYWARD ‘Over The
Weekend’ (Arista) Note from Mick
to the Almighty: “Dear God, why can't
| be George Michoel, just for an itsy
bitsy moment, please, | won't even ask
for 15 seconds, let alone 15 minstes,
I'll even wear shorts and grow a beard
— anything, but please let me be
Georgy ... OK, I'l even eat

kebabs . .." Sorry, don't like to be
wicked, but he does ask for it,
producing moderately OK sub-Wham!
mitherings like this. Cutesome pop —
pass the sickbag.

DIRE STRAITS “Your Latest
Trick’ (Phonogram) For all you
Compact Discokids out there, here's a

sitively somnambulent litfle slice of

and drpping (or should ore say

pain au lard) to slip on while thumbing
through your dog-eared copies of the
Habitat catalogue. The wine must be
appellation controlée, of course.
Premature senility guaranteed, For
people who've given up enjoyment for
a life of deep pile carpets.

REMAINDERS

ROBERT PALMER ‘Addicted To
Love’ (Island) Carrying on the

Power Station vibe, this struts along
with @ big drum sound, raunchy guitar
and usual accoulrements, but it's an
indentfikit RP tune, very workmanlike at
that. It's been huge in America, and ne
doubt Rod Stewart will be wanting fo
do a cover very soon. Gimme You
Are In My System’ any day of the
year.

JOAN ARMATRADING ‘Kind
Words (And A Real Good
Heart)’ (A&M) As always, pretty
much what you'd expect from our
Joanie, but maybe o touch grittier and
rockier than normal. Sclid melodic, but
can't see it breaking through big.

ANMNABELLA ‘Fever’ (RCA) “Lat's
see what a hash she’s made of this
one,” cries an unkind voice from the
corner. Mot as much fun os Fuzzbox's
version, and rother restrained for o
song thot should be blistering with
unkempt aggression. A sad case of
We've Got A Fairlight And We're
Gonna Use It.

FRANK TOVEY ‘Luddite Joe’
(Mute) One of life's prime loveable
eccenirics, Frank dropped the Fad
Gadgetry and has token to sounding
somewhat like early Gary Numan.
Since one’s been doing o fair bit of
reminiscing, let us remember ‘Ricky’s
Hand', floppy fringes and futurist
dancing down at Studio 21. Tee hes.

THE SHINE ‘'l Dream In Blue’
(China) Talking of which ...
fimewarpsvillel New Romantics! Frilly
shirts! The People’s Palace! Ultravox
circo 19811 How can people possibly
still moke records like this? Nine out of
10 for o very passable Midge
impersonation

SPITTING IMAGE ‘The Chicken
Song'/'I've Never Met A Nice
South African’ (Virgin) You've
seen it, you've heard it, and you'l
probably be hearing it a million times
more as younger brothers everywhere
play you the lE-ird joke on the B-side in
urclyar to collapse in uncontrollable fits
of laughter on the floor, saying "but
wasn't that sketch about Reagan
pissing absolutely hystericall™ Well, it
probably was. Actually, the B-side’s
funnier. T've had a nice pof noodle’,
indeed,

reviewed by
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‘“red snappers snappin’
clam shells clappin”’
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song for a future generation - 52 girls
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STYLE COUNCIL 'Home &
Abroad’ (Polydor TSCLP 3
Cassette TSCMC 3)

Live albums are never easy. Apart
from requiring a degree of musical
proficiency which few octs can really
muster on stage, it's hard to convey the
vitality and enthusiasm of a live
performance onto vinyl. No-one minds
the odd bum note or off-key vocal
when you've got the real thing before
you, but on record they never sound
anything more than incompetent. And
the Style Council is one of the last
bands you would expect to release o
live album.

Weller has long been & master of
the art of craffing perfect pop tunes,
but Council concerts have often
exhibited weaknesses never even
hinted at in their recorded work.
Although a Style Council show is a

pleasant enough experience for
supporters of the Weller school of
musical thought, who are sufficiently
inspired by the band’s work to forgive
any shortcomings, they are not a band
to win over new fans through their live
appearances.

My memories of the Style Council’s
December dotes ot Wembley were of
a gobd opening set by new funksters
Black Britain, being subjected to an
agonising half-hour of Dee C Lee's
tuneless and often off-key
caterwauling, an appearance by the
local Labour MP and the Style Council.
Starting in o hopelessly hophozard
fashion, the machine visually wound
itself up until, fully taut, it exploded,
ending a longish set with all the
components pulled together,
unleashing a perfectly inspired
conglomerate of soulfully feasing or
racing pop.

It sounds as if the rough edges have
been filed off this with an iron rasp —
right down to the bare essentials of o
song. That leaves you with something
that sounds like it was recorded in o

four-track studio, with uninspiring
production, and none of the polish of
a perfectly sculpted studio album nor
of the rough and raw oppeal of a live
performance.

Believe me, | like the Style Council
and await the next studio LP with
pleasant anticipatian and a sente of
purpose, but great songs like ‘My Ever
Changing Moods’, ‘Walls Come
Tumbling Down', The Lodgers’ and
‘Internationalists’ have all appeared in
a more appealing format
elsewhere M2

THAT PETROL EMOTION ‘Manic
Pop Thrill’ (Demon FIEND 70)
Oh yes! Drop the needle and breathe
in some unadulterated, untethered
manic pop music — anger in words
and guitars that fair knocks the stuffing
out of most of the lame brains
currently trading their weedy wares in
the market place.

That Petrol Emotion have been
honing down most of these dozen
ditties in the good old-fashioned way,
by playing to people packed into halls,
people who wouldn't know what to do
with CD — thank goodness. That's not
to say that ‘Manic Pop Thrill’ is non-
stop vein-busting punk rock. ‘A Million
Miles Away' owes more to Television
and the Beatles than it does to the
Clash.

It's the likes of ‘Fleshprint’ and ‘Can't
Stop’ which epitomise That Petrol
Emotion’s relentless style of rock ‘n’ roll
rifferama and delicate guitar run
topping, best served up here on
‘Lifeblood’. Don't come to this record
expecting ‘pop’ in the disposable nice
tune, big smile sort of way. That Petrol
Emotion's world is a far darker place
than that, though just when you begin
to wonder how these boys can live
with all this angst, they serve up
‘Natural Kind Of Joy', a song that
wouldn't be out of place on the next
Paul McCariney LP, with its Seventies’
pop melody and compah keyboards.
"Manic Pop Thrill' is a well measured
record, bursting with surprises. A
perfect slice of punk rock for the arse
end of the Eighties. RNEE

Andy Strickland

THE SCREAMING BLUE
MESSIAHS ‘Gun-Shy’ (WEA 240
791-1)

Open the SBM's sonic envelops, and
what do you find? An album of gun-
metal grey R'n'B. That's R'n'B as in
rumble and bombilation.

There's a big clue here in the form
of Vic Maile's fingerprints on the
production trigger. Wasn't he the man
who prcduceg Dr Feelgood in the
Seventies, and is this any more than
born-again pub rock, sawn off ot the
beer belly?

Well, yes, it is. '‘Gun-Shy’ just about
makes it as an exercise in sonorous
guitar boogie. Where Hiisker Dii rely
on the density of their sound, Bill
Carter and his rhythmic co-pilots
aerate the reverberiffing with scropes
and spirals of prodded Telecaster.

The chugging psycho-drone of Twin
Cadillac Valentine’ represents the
Messichs' art of blue streak boogie ot
its finest. Their current single ‘Smash
The Market Place’ is a griftier version

Di Cross

which isn't far behind.
A little too shy of the odd pop-gun
melody, perhaps, but for the most part
these bor-stool meanies make a sound
like o howitzer. ANEE
Roger Morton

LOVEBUG STARSKI ‘House
Rocker’ (Epic)

Hip-hop with a litfle extra nutritional
value, that's Lovebug Starski’s line of
work. If you like your rap 100 per cent
electronic and uncluttered by things
like tunes and hooks, then walk on by.
But Starski's rounded up some pretty
mainstream pals to prove that you can
have fun with this and still keep the
cred.

Pals like Dave Stewart, checking in
for a litle reverse guitar (tope
machines do the sirangest things) on
‘Say What You Wanna Say’, Hall and
Oates’' T-Bone Wolk on some co-
production, as is Kurtis Blow on two
tracks, and some monster direction
from D St on the tower-of-power title
track single, an inexplicable chart
absentee of late.

Kurt's productions, ‘Saturday Night'
and ‘Baby Tell Me', feature some
alluring vocals by Lovebug's ladies,
Pam Russo starring on the latter. And
praise be, the man might be a mouth
and o half but he's got a sense of
humour, right there on ‘Amityville (The
House On The Hilly which has the
tongue firmly in the cheek of the mock-
horror mask. MR~

Paul Sexton

ANITA BAKER ‘Rapture”
(Elektra EKT 37)
Four years, it's been, since the lady
from Detroit with the almost edible
voice firsl emerged with one of the
great underground soul albums, The
Songstress”. Having finally freed herself
from the lies of the Beverly Glen label,
she’s back making up for lost fime.
Using largely unknown names on
her production and writing team, with
herself as executive producer, Anita
turns out a class of performance so
rare i's collectable. You know you're
listening fo a vocal purist, not just a
singer, and yet she never gefs too
hi?;?nﬁnwn; what she's best af is
instantly. accessible soul ballodeering.
‘Mystery’, written by Rod Temperton
and covered a few albums back by
Manhatten Transfer, is an Al example,
and there and on others like You
Bring Me Joy’, written by David Lasley,
she sings wif; an elegance that's
almost reverential. A style-usually
reserved by gospel singers, brought
into the mainstream here. ANEE'4
Paul Sexton
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WRITE TO: RM LETTERS, GREATER LONDON

B | don't know about the rest of
your readers, but I'm fed up hearing
Stuart ‘Half A Head' Bailie’s comments
regarding U2, Simple Minds, the
Waterboys and other groups of this ilk.
In the Then Jerico interview he calls
U2 one of the most useless groups
ever. For his information, they're the
most important band in the world. He
seems to dislike groups with Christian
beliefs, but he can keep his heathen
views to himself.

Wesley McDowell,
Newtownards, Co Down, N
ireland

@ Mr Bailie hos been forced into a vile
pair of brown ankle boots and is about
ta be rawlplugged to the boiler room
chimney of our office building for his
blasphemous remarks

H Dear Dave Sefton, let’s not piss
about, Hiisker Dii are most definitely
not heavy metal, born again or
otherwise. They're just into making
more of a noise than most. You will
find no trace of "sordid male fantasies”
or "puerile macho posturing” in either
their lyrics, music, or in their
performance. You certainly didn't see
any at the Liverpool Uni gig. Mo,

neither did I.

The only "hip” people there, as you
call them, were the likes of your good
self. who, as you so rightly pointed out,
have evidently no knowledge of the
music and are so concerned about
looking trendy and maintaining some
stupid facade that they've forgotten
how to enjoy themselves.

Yep! The Hiskers can sure kick ass
better than just about anyone else on
the live circuit, and | for one am darn
grateful, goddomitl More fool you if
you can't dig i, y'hear!

Tim Barlow, Chester
® Flease send explanation of “kicking
ass” without further delay

B Reading articles in rm on new
bands means reading a lot of crap
about Jim Kerr and company. | love
Simple Minds, Then Jerico and Blue In
Heaven, but | wonder when the lotter
will have anything to say obout
themselves instead of babbling on
about people being where most
people want to be — at the top.
Chelsea Girl

® RM WARRANTY: next week there
will be no menfion of Jim Kerr, his chins

or his birds

HOUSE, HAMPSTEAD ROAD, LONDON NWI 7QZ

8 Lucky Eddie O’Connell

_ 'EastEnders’ cue sighsof

like real life. Think what
you like, but round sur

~ with me. Then again,

_offect the same posesin
. your promo pics? :

must live in a rare old

pleasure all round) ain’t

‘way there’s a distinct lack
of lesbian brothel keepers.
and black transsexuals,

maybe this subvrban pit.
where | live is just pure

~ fantasy. Who knows?

~ Oh, "uru't Eddie, ifym.'i_-.i:-_._ o
don’t want fo be this year's

Someone who probably doesn't
s;':;_i'alj'o_i.fqll,'.slub@rbiu,loibn i

@ Did Jomes Deon wear designer
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DO YOU DARE?
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BUT THEY LOVE
EACH OTHER,
REALLY. THE
ANGIE AND
DIRTY DEN OF
POP — ALIAS
NEIL AND
STEPHEN FROM
BLANCMANGE
— DISCUSS
CONSERVATION,
PANTOMIMES
AND THE
PERFECT POP
PARTNERSHIP
WITH ROBIN
SMITH. QUICK
SET SHOTS: JOE
SHUTTER

@ When Neil Mnfgmfl:udremdupm
o punk strawman a through a
window at an art school i

mhmnmm,

for eight years o bacome the Angie
and Dirty Den of pop.

They might argue, ond even come fo
blows, but underneath it oll

they
couldn't really live without each ofher.
g is like @ marrioge,”
says Stephen. “Of course we have
fights. We have rows every other
adnesday. Mo, actually we don't
plan our fights, #hhtziuﬂ n. Our
it bouk s
?‘uhmecmll:“hhmnndhud
to be prised cpar, Neil doesn't
have ony parficulorly annoying habits.
In some ways we're quite , but
in other ways we're very similar.
"We do have different ways of
seeing things, but sometimes we reach
the same conclusions by going through

different routes. | think we're able to
temper one another. We can stop
each other from going too far.”

And yet their partnership was very
nearly over before it hod reclly begun,
with the world storved of such gems as
their single ‘1 Can See It' and their
album ‘Believe You Me'. Neil's glass
accident nearly cost him his life.

"l was running along end | Iripped
and fell through the window,” says
Neil. I had glass embedded in me,
have o look ot the stilches.

*I was taken to the hospital, which
fortunately is next door te Harrow Art
College, and they fock the glass out,
One piece was embedded in my arm.

“Apparently | had severe internal
bleeding. They had io siop o blood
clot travelling around my body ond
reaching my heart or my brain. If it
had got to my heart or my brain |
would have been dead.”

“I reckon it must have got there,
then,” quips Stephen.

"I didn't feel poin becouse there was
so much odrenalin pumping through
me,” continues Neil. “] remember
disfinctly that the cost of the

ntomime had followed me to the
ﬁ:spiral. They hadn't taken their make
up off, and Izure was the lion man
and the tin man peering into the ward
to see how | was getfing on.

“The nurses had given me this rother
short smock thing to put on. | tried lo
cover myself up as much as | could
because | didn't want the nurses to see
my willy. It was very embarrassing.

“My arm has been offected by the
accident, but | do a lot of exercise. |

wark oul in the gym, including sessions
on the Nautilus.

“l hod a few problems awhile back
and my doctor advised me to drink o
keep heclthy. | like him a lot.”

Just recently, Luscombe and
Arthur [what a great pair of eslate
agents they'd make) have been
involved in a flurry of activity. They've
toured the Skotes, supported
Greenpeace and Stephen ployed o
concert to benefit AIDS research.
They've also joined the Artists Against
Apartheid movement.

Indeed, Stephen and Meil say their
single 'l Can See It was partly inspired
by the state of the world and the way
we continually pollute and spoil it.
Their current single is o remix of the
track ‘Why Don't They Leave Things
Alone’ on ‘Believe You Me',

“In some ways the single is o
statement, o way of getting something
off our chests,” says Stephen. “Why
con'l things be left alone? Why do we
suppose that we can continually
improve things?

"It's @ three minute pop song. | don't
know how much impact it will have but
we hope people will listen. We were
very happy at doing the Greenpeace
show. It was the sort of concert |
would have gone along to os
member of the oudience, so it was
even better lo appeor as arfists.

“We played a lot of the old stuff. It
wasn'l o promotional exercise for us,
we didn'l even do the new single.

“Of course we sympathise with the
work Greenpeoce does in Irying fo

preserve the world. The rain forests in
Brozil are disappearing at o
tremendous rate just so they can
become cheap grazing ground for
cattle to make McDonalds hamburgers.

“In o few years' time, those areos
are just going to be dust bowls;
nothing will grow there. Those rich
forests also provided the earth with @
good percentage of ils oxygen.

“We were upsel when the Rainbow
Warrior was blown up. It seemed
many people treated the incident as
some kind of joke. | suppose
Greenpeace has this hippy tog obout
it, but they are trying o be prachical.”

Stephen doesn’t think the world has
changed very much over the years,

“I read a lot of history and I've read
things by Pope Gregery complaining
about the things thot were happening
in his time,” he soys. “People hod the
some moans then as they do now.

“| think the world might end in o
fiery apocalypse. There's something
axciing about dying by fire.

“Perhaps we'll all become blobs of
light; there will be no need for human
bodies. We will all float oround in a
perfect state of hoppiness and
tranquillity.

"“We won't need sex and Neil won'l
need his willy.”

For the time being, though,
Blancmange, like the rest of us, must
get on with day to day living.

“l don't know what I'd do with the
world, I'm not a polifician,” says MNeil.
"I just want to be aware of what is
happening.

“One of our singles was banned in
South Africa because we wanted fo
give the royaliies 1o the ANC. Now
our singles are back on sale there and
we'd like to see them withdrown.”

“| still think Britain is @ very racist
country,” continues Stephen. “When |
did that work with Indian singer Asha
Boshle in the West India Company,
even my own brother said, ‘Oh,
Stephen's off to do that Paki music

ain’,

“I think the only way to stop racism
is to get both sides by the scruff of the
neck and bang their heods together,

“As a band, | think Blancmange has
assimilaied more worldwide influences
in their music than any other group.

“Most musicians in Europe ore so
closeted about what happens in the
rest of the world. They have a very
blinkered view. | can't see Asha Boshle
wanting to work with Duran Duran.”

“We like to teel and taste a country
when we go there,” says MNeil. "We
don't just try and find the nearest
McDonalds.” Neil has an ambition to
live in either Berlin or San Francisco,
while Stephen says he's planning to
move to Cheshire.

But whatever they do or wherever
they go, Blancmange say they want o
produce quality music until they drop.

“We still put a lot into what we do,”
soys Neil. “We like what we do. We've
made some maoney out of it, but
henestly | think | could have made o
lot more if I'd have done grophics
when | left college.

“We've never been mega mega but
| think we're well known and
respected. Our lost single didn’t do foo
well for one reason or another, but
that's given us a kick up the arse o
move on and do something else.

“I'm glod we're in the posiion where
we're not foo or sef in our
ways.

R M 1T



THE JEWEL OF THE NILE (Cert PG 108 mins
dir: Lewis Teague)

‘Romancing The Stone’ was ene of the best swash-
buckling romps of recent years — thrills, spills and o
bellyful of laughs that put it alongside ‘Raiders Of The
Lost Ark" in the ‘blockbusters with heart’ stakes.

The sequel sees Kathleen Turner and Michael Doug-
las returning to their roles os a remantic novelist and
odventurer [guess which is whichl), trying to reproduca
o screen parinership which bosed most of ifs success
on their antogonism fowards each other rather than
any lovey dovey soppiness.

Unfortunotely, ‘The Jewel Of The Nile' suffers from
a touch too much sentimentality among the escapades
and whirling dervishes in the sand dunes of Morth
Africa,

It begins with Turmer and Douglos oll gooey-eyed
about each other in some hot, swealy porodise isle.
Things can't stay os hoppy os thot, though, ond a
passing Arob helps the already blatantly thin plot
along by enigmatically luring the romantic Ms Turner
off to his desert home.

What follows is on unlikely mix of chases, spitiing
swarthy men in heod-dresses ond speciaculor stunis.
Of course, the plot is the least important part of films
of this ilk, but whereos the original had a fine line in
tongue-in-cheek absurdity, this hos to strain to raise o
giggle. Even Danny DeVito, repeating his role as the
villainous Ralph, fails to inspire more than a sympathe-
fic chortle.

Kathleen Turner and Michael Douglas try as hard
os ever, while Avner Eisenburg as the holy maon they
encounter is touchingly dotty. Unfortunately, the spec-
tacular ending is a fotal bore os ‘wacky’ Daniel
Peacock tries to be o irendy special effects man. Go
back to the Do-It-All adverts, dear.

A few laughs are there to be had for those who
bother to stick around for them, but you're ultimately

18 R M
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@ MICHAEL DOUGLAS and Kathleen Turner whirl their dervishes in “The Jewel Of The Nile'

B Y

left feeling disappointed and cheated that such @
good cost is so criminally wasted. And that bloody
Billy Ocean record, too!

Eleanor Levy

@ IAN McKELLEN in Zina": psychology for beginners

ELEANOR

L EYY

SHADEY (Cert 15 106 mins dir: Philip
Saville)

Oliver Shadey is @ man with o rare talent. He can
transmit pictures in his mind onto film. All he has to do
is think of anything in the world, and itll be coptured
on celluloid for posterity and any voyeuristic thrills he
may care o parfake of.

When a rich industrialist (Patrick MacMee) finds out
about Shadey’s gift, he sells his services to the Ministry
Of Defence in return for two floors of rather nice
office space. Thus begin Shadey’s iricls and ftribula-
fions as he tries to maintain his anfi-espionage princi-
ples while strapped down to an MOD bench and
forced to picture secrets about the Russians. And all he
really wonts out of life is the money for a sex change
operation!

Anthony Sher plays the loopy, sensitive and ulti-
mately very sad Shadey to perfection. His perform-
ance holds Philip ‘Boys From The Blackstuff' Saville's
film together as it twists from past fo present to future
and back in @ series of surreal peaks into Shodey’s
increasingly confused mind.

This is a film rich in powerful performances, particu-
lorly Kotherine Helmond (Jessica Tate from ‘Soop’),
who plays the coal eating, claustrophobic wife of Pat-
rick MacNee with total doe-eyed conviction, playing
the part for laughs but with on unsettling evil glint in
the eye.

"Shadey’ is a truly original film. The story seems
maore made for television than the cinema, yet the
look of the film is rich and for too full for the small
screen. Touching and funny at the same fime, ‘Shadey’
is eccentricity at its most captivating. Go seel

Eleanor Levy

ZINA (Cert 15 90 mins, dir: Ken McMullen)
The hazards of historical films have been amply illus-
trated by the recent belly-dive of Britain's very own
‘Revolution’. A historical ﬁTm based on the life of Leon
Trotsky's daughter might seem fo the cynic the perfect
recipe for yet another cinematic screw-up.

Yet, in Ken McMullen's hands, the brief life of this
mysferious figure becomes fhe vehicle for an imagina-
tive exploration of Europe’s most turbulent fimes, span-
ning the Russian Revolution to the rise of Fascism in
Germany.

After a visit to her father's island of exile, the troub-
led Zina is sent to Vienna for psychiatric treatment.
During her consultations, Zina relates her colourful
experiences with her aloof, sartorially sombre father
and his equally dour comrades.

She also vividly describes her nightmarish night-time
hallucinations which very soon are to become the real
nightmare of Hitler's Germany.

The film is intense rather than tense, always thought
provoking and often moving. The unstoble Zina is
played splendidly by Domiziona Giordano, who is
well supported by Philip Madoc os Trofsky and lan
McKellen as her for from prosaic psychiatrist.

Some stork and often stunning cinematography
from Bryan Loftus add to the film's attractions.

| doubt that this film will go down well with ‘Rambo’
fans — but then not everyone goes to the cinema to
see violence glamorized, history mocked and have
their infelligence insulted.

Andrew Black



COMPETITION

Since its opening last autumn, ‘A Letter To Brezh-
nev’ has gone down as one of the brighter moments
in British cinema history.

Set in Liverpool, it shows how two girls from Kirkby
set about trying to escape from a life of dole queves
and jobs enfailing slicking your arm up a chicken's
bottom. To one [Margi Clark), this means o quick
tumble with a Russian sailer, to the other (Alexandra
Pigg) it meons true love (ohhh) and o possible future
behind the Iron Curtain with her loved one.

MNow Palace Video are releasing ‘A Letter To Brezh-
nev’ on video, and we've got five copies of this wick-
edly funny film to give away. To win one of these
stupendous prizes, just answer these three simple ques-
tions, then send your enfries to ‘rm Letter To Brezhney
Competition’, Greater London House, Hompstead
Road, London NW1 7QZ, to arrive by first post, Mon-
day, May 12. Please state whether you want VHS or
Betamax.

1) Alexandra Pigg was once in ‘Brookside’. What was
the name of her character?

a) Pelro, b) Goldie, ¢) Bonnie
2) Which of the following football teams isn't based in
Liverpool?

a) Liverpool FC, b} Everton FC, ¢) Leeds United FC
3) One of the following has never been a Russian
leader. |s it

a) Mikhoil Gorbachev, b} Joseph Stalin, <) Frank
Bough?

MICHAEL DOUGLAS  KATHLEENTURNER  DANNY DeVITO

They're back again... Romanecing a brand new Stone.
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THE WORLD'S
MOST SUCCESSFUL

INDIE BAND ?

They’re happier than the
Cult, prettier than Fuzzbox
and more successful than
Half Man Half Biscuit, but.
Five Star are an indie band.
DIY: Mike Gardner.

Photos: Joe Shutter
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o the undiscerning music fan,
Five Stor are yet another vacuous record company
invention combining a cynical mix of staged youthful
exuberance and skilled marketing. But underneath the
gloss and glitter lies a cottage-industry spirit that most
indie labels would envy.

Since ‘All Fall Down’ hit the top 20 @ year ago,
Tent Records — their own label — coulJ make o
claim to ¢urrently being Britain's most suecessful
independent label with the next five releases ('Let Me
Be The One', ‘Love Take Over’, 'RSVYP', ‘System Addict’
and the current hit ‘Can’t Wait Another Minute’) all
reaching the top 50. Their album ‘Luxury Of Life" has
also spent nearly five months in the charls.

The comparisons with the Jackson 5 are obvious,
Both are family groups from working class areas of
their respective cities — Gary, Indiana, for the
Jacksons and Romford for the Pearson family. Both
are managed by their fathers who each can cloim an
apEr'enﬁce.ship in the music business playing guitar
behind soul legend Wilson Pickett. Both fathers can
also point to the fact that !heirrla}-ing days were over
once their families got too big for the sporadic income
provided by a musicion’s pay cheque.

But while Joe Jackson's frustration at a reluctant
retirement was channelled into obsessively drilling his
children inte a crack entertainment unit, Buster
Pearson’s dreams included every enfrepreneurial
fantasy except turning his children into the lotest teen
sensafions. ;

He was persvaded to pick up his guitar again by his

then London Transport colleague Phillip Chen, now
better known as Rod Stewart's bass player. While on
a return to his homeland of Jamaica, he recorded a
song with the help of Byron Lee — best known for his
‘Elizabethan Reggae’ hit in the Sixties and a major
figure in West Indian music. The song did well enough
for Buster to start his K and B reggae lobel which later
boasted such nomes as Keith Hudson, John Holt and
Jah Woaosh.

*I didn't want to go any deeper as a musician. |
didn't like the front line ot all. | always preferred to be
a businessman than a musician. Even when my hit
‘Ain't It Groovy’ was big, I'd be offered to appear on
TV shows and | turned them down,” he says.

He started Tent records in 1982, this time a soul
label, and its first releose was going to be a song
called ‘Problematic’. He was locking for a singer when
his three doughters, Doris, Deneice and Lorraine,
nagged him into watching their interpretation of the
demo tape.

“| didn't push them into music ot all. 'm one of the
last to encourage them or make them pop stars. They
used to dll go to dance classes for ballet, tap and
modern from a young age; and even when they were
young they had this group thing when they were
photographed. But | wanted them to say they wanted
fo be in the business. They asked if they could do
‘Problematic’ and | said couldnt manage it. But
they'd rehearsed it and | wos so surprised when | saw
what they could do.”

It was mother Dolores” decision o include the sons
Stedman and Delroy.

*| didn't want to end up with three rich young lodies
and two poor guys. | love them all and | didn't want
any of them tugbe bitter. After they'd decided to do it
p;o;reriy I told them to come up with dance roufines
and costumes. | wanted something like the
Temptations, the Four Tops and Diana Ross — pec‘?ia

feel satisfied in spending money on fo see an
E:Unw you're going to get a show.

“I was frightened when Five Star first started out by
doing a few PAs. It was difficult seeing my wife and
kids going out there. | didn't want o take the blame
for putting them on the road just because | have it in
me.”

The first Five Star public appearance was in
September 1983 on BBC 1's ‘Pebble Mill At One’,
singing Lorraine’s compaosition 'Say Goodbye' — a
showease they were only told aboul the night before.
But their zesty image hod clready been concocted by
Stedman who was clready teaching dancing and hod
experience in theatrical productions, and lead singer
Deneice who was already showing an instinctive flair
for pop stagecraft. The costumes were created by a
combination of the two and Doris while Lorraine was
taking care of the poper work with her mother.
Botore the famly had laft the Pebble Mill tudios
most of the major record companies in Britain
were trying to get their signotures on a contract.
Since then the fomily Pearson hove become
residents of the singles charts and are owners of the
most successful black independent label in Britain —
?lboif with the muscle of the RCA sales and markefing
force.



Buster Pearson remains unimpressed by their
astonishing rise to fome.

“I'm not surpnsed but | haven't had time to look
back and assess their achievements yet. | just want
them successful and they've got too much to achieve. |
don’t want to be satisfied with them for a long time.”

The formula is simple, he says, when | put it to him
that their glossy sheen prevents the group being taken
seriously by the media as anything more than o
confection for the sweet-toothed, something which
could severely impair their chances of longevity.

“I don't really believe in rools records. | like to listen
to a good record. Hip Hop is good to listen to but |
W\Oulgl‘ﬂ say it was a Five Star thing. | don’t want Five
Stor to make records for black kids only — and | don't
want them to make records for white kids only. It's fo
everybody. | don't like the way people put groups into
Eugs. If you make good music, people will go out and

uy it"

Already he's taking steps to ensure their future
by steering the whole family into every aspect of their
business. Already each member of the group has
written a B-sic'e fo their hit singles with Daneice being
nominated in America for an award for ‘First Avenue'
— the flip to ‘All Fall Down'.

“l don't need to push them, they just keep writing
and I'm sure they'll soon write an A-side, While I've
chosen each B-side on merit, I've given them one
each on purpose. | don't wont any competition to
build up between them — they can share.”

Doris admits that the rise of Five Star wasn't without
tears.

“At the time of starting the group, | was so shy,
sometimes | used to cry. | never liked to do some hing
unless | knew | was good. It's dll worked out. Now it's
like it was meant to be.”

She's not surprised that the group have proved to
be self-sufficient — not overly reliont on hordes of

stylists and choreographers like other soul groups.

“Its all down to the way our parents have brought
us up. Even when we were young, we used to make
up litle games among ourselves and never felt the
need for outsiders. People are shocked by how close
we are. Where British children are influenced by their
friends, we are influenced by cur parents. We want to
do so many things. Obviously our parents won't be
with us forever and we have to camry on with the
label and publishing. It would be so bad when you've
worked so hard only fo let outsiders in.”

Already the famous five are showing an apfitude in
other areas of the music business process. Deneice,
the lead singer and main inspiration of the group, has
found herself to be an intitive leader and organiser,
as well as adding an intuitive feel fo Stedman’s formal
dance training, She's already been noted os the
sangwriter of the fomily and is in the habit of taking a
full storyboard of o video to each shoot, in case the
director runs out of ideas.

Lorraine, the accounting expert, has shown as
apfitude for prose writing and claims to be halfway
through o romantic novel and has ombitions for an
acting career in the long-term.

Stedman was one of those kids you hated at school
An outstanding athlete and diligent worker who can
boast qualifications in many branches of the
performing arts — gathered at school and night
classes, Having started o career as a dance teacher,
he's now the main choreographer. He's also the
costume designer, in colloboration with Doris, and is
working on a line of casual wear for men, Like a
black Phil Collins, he's also harbouring ambifions in
film and photography in his scarce time — he and
Deneice have contributed ideos to the ‘System Addict’
video.

Young Delroy, the baby of the group ot 16, has
found his niche within the recording process. He
prefers the programming and production side of the

group’s output. A fishing fonatic, he's given up a
promising football coreer, where he reached Essex
district level as a right back and was offered a trial
with a League club — encouraged by ex-near
neighbour Geoff Pike of West Ham United. His
ambition is indicative of the family's wide scope.

“l want to be a very successful producer/engineer/
singer. .. and a very shrewd businessman.”
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Have the SOS Band

stood the test of
time, or are they
sticking to the same
old Jam ‘n’ Lewis
formula? Paul Sex-
ton asks Mary
Davis if they are
still the finest

One of these days, when that
mysterious hit factory of the SOS§
Band's blows wide open, lead singer
Mary Davis is going to have some
pretty strong words to say about a
few people. You can almost hear her
biting her tongue on the phone. ..

The SOS gang, in conjunction as
always with Midas men Jimmy Jam
and Terry Lewis, have cracked the
combination of the British top 40
and ‘The Finest’ is the latest to climb
the Good Guys Survey, apparently
effortlessly. But last time | spoke to
Mary, when Joe Shutter and | were
holed up with the band on a tour of
US Army bases in Germany (with no
hope of time off for good be-
haviour), she expressed more than a
little disquiet with the general way
the 505 Band are handled. Disquiet
which, |18 months or more later, is
only getting louder,

“SOS is a household name, but

people still don't know us,” she com-
plains. “Right now we're still fighting
about whether we'll be staying at
Tabu. When we sign a new contract
it should be better. We deserve bet-
ter.” Darn right. They've been pro-
ducing some of the finest and
smoothest crossover soul to come
from the States for several years.
And Mary doesn't care to overstate
the role of Jam and Lewis in that
success, as everyone else tends to.

“They're pretty hot now, but SOS
is the only one to give them a gold
album.” So will the team stay
vogether? "Uh. .. | don't care to talk
about that right now, | really can't
say. We like working with them.”
Really?

The new album, ‘The Sands Of
Time', out next week, is actually
rather a disappointment because it
sticks like glue to the Jimmy 'n’
Terry/SOS formula. Tracks like ‘Even

When You Sleep’ and the title song
are as high-class as they come, but
they're also distinctly secondhand
sounding.

“The album is nothing different
from what we've done before,” Mary
says without shame. “We want peo-
ple to know that SOS is still there.”
Even if they have changed their bas-
sist, keyboard player and drummer
from last time. "The people we had
before had no interest in what we're
all about. The new pecple are going
to be a plus to us.”

The guest vocals of Alexan-
der O'MNeal on ‘The Finest’ couldn't
have been better timed, with the
loverman's great British acceptance
of late. “We did most of the rhythm
track here in Atlanta. The vocals
were done in Minnesota, WWe wanted
to try something different. Raooof

(SOS's other lead singer) will be
doing Alex’s part on tour.

“Alex and Jimmy and Terry, and
Cherrelle, live in the same area in
Detroit. We live in Atlanta, we love
it here." But even with the miles
between them, the whole gang is
working on a very special idea.

“We're talking about a Tabu tour,
that's currently in the making.” Just
imagining a show that featured
O'Meal, Cherrelle and 505 — and
maybe even new |am/Lewis proteges
Rick, Ran & Dan — makes the days
of the Motown Revue seem closer
again,

Mary's still itching for more per-
sonal recognition, too. "l plan to stay
with the band, but | also plan to do a
solo album as well. Y'know, | love
these fellas, so what can | say... but
it wouldn't hurt to do a solo album.”
Then maybe she could stop biting
her tongue and sing, girl, sing.
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His record company think he’s a
sex symbol, the Sun thinks he’s a
secret boozer and he thinks he’s
a show-off. Skin from Hipsway
talks designer pop with Eleanor
Levy.

Hip hot shots: Joe Shutter

First came the Hipsway flops. Then come the Hips-
way socks, and the shirks, and the sweatshits — and
very nice they were too.

And then — as seemed inevitable — come the
Hips hit, the Hipsway ‘Honeythief' and the ‘Hips-
way' album. Inevitable becouse, with or without the
big label machine whirring into action, a Hipsway
song is a cherishable item.

Some worry that when any band on a maojor label
finally establishes itself, i's more to do with the
corporate push behind it than any real tolent. True to
o certain extent maybe, but if it wos the rule rather
than the exception, Drum Theatre would be of number
one and Sigue Sigue Sputnik would be playing
Wembley Arena instead of student toilets around the
couniry.

It's blatantly not true of Hipsway, who have a head
start over their rivals. They write domn fine songs, and
have succeeded in convering them into domn fine
records,

‘Broken Years’, The Honeythief' and the now to be
remixed, repackaged and re-released (tra-la) *Ask The
Lord’, are three of the finest debut singles from a
band since the halcyon days of the Bunnymen, the
Smiths ond the Cure. While others pout and promise,
Hipsway have actuolly delivered — that's the differ-
ence.

Mow we turn to the Hipsway ‘star’ — the frontman,
the ‘face’ on which the band will be sold to those to
whom the music is not enough,

Skin is an unlikely looking pop star, as pop stars
often are. He's being p strange os it seems
when meeting him, os o potantiol heart-throb.

Example: ofter a picture in an advert in this paper
showed him in o not toc flottering light, on irafe
Phenogram employee wos heard to mutter down the
phone “but he's supposed to be a sex symboll”. These
are, indeed, trying times for all concerned in esiab-
lishing a public profile for ¢ band that admits to lack-
ing one,

Three years ago, Grahame Skinner was the voice
on the Jazzateers’ first album.

“The reason they osked me fo sing waos because |
did o passable impersonaton of lggy Pop and Lou
Reed,” explains Skin.

It proved an inspired choice. When it worked — the
tracks ‘16 Reasons’ and the wonderfully wallowing
'‘Once More With Feeling’ particulardy — it was @
voice fo fickle your senses intoe total submission. But
Skin never dreamed of being o suave vocalist. His
desire rested more in the land of the guitar hero.

“When | started singing | really wasn't very keen on
my voice,” he explains. “Then | started smoking and it

ot o lot more character in it. Seriously, it sounds crass
Eul it's frue.

"I never sang fill | wos about 18 or 19. The singer
we had then was wee — he was like lan Curtis and
sang like lan Curtis, os well | wasn't very good play-
ing the guitar and he was better, so we swopped. It
was the most natural thing in the world.

“When | starfed, | saw myself as an amazing guitar
El:yer, but | never blossomed; never really got past

ing able to ploy other people’s songs. | siill sit
around the house and ploy it though. I'm even think-
ing about starting fo play it an stage a bit”

While the occasionally ripped red tag Levi's are o
dead give-away to his line of work, SEin's other in-

| terests are fairly typical of your average Scoffish piss-

head. Piss-head? Mot my words — the Sun's, o men-
fion in which must surely be the final sign you've
‘really made it’. (nb: this is a joke.)

“| think that was a tuming point in my life, yes,” he

agrees.

*l just rolled about laughing and thought, right —
now | can slag off the Sun with complete authority
because if's al-?edad my lfe now. | always used to
slog them off for the way they treated other people.
| know a lot of people play up to it ond maoke up
stories ond people like Whaml know how to work the

|I'Isss and everything, but it’s never redlly offected me

MOW.

“The funny thing was the way they said | wos o

secret boozer. | couldn't be ony more public.”

Skin does most of the inferviews. He's doing this
one. He's quite a charming fellow, a ve modesty
occasionally overflowing info supreme self-confidence.
He knows that Hipsway ars good. He hopes they're
going to make it. But mertion thot dreaded phrase
‘one hit wonder’ ond he turns pale with fear. Well,
almost. ..

“It's just something I've aways thought of as being
hideous,” he explains. “| always found the idea of
being a ‘one hit wonder' repulsive. There've been

,

some really good ‘one hit wonder’ records though, but
| think that's because most bonds have geot one good
song — it's usually the first one they write. They never
quite caplure the Eenius. or the spark, again. I's just o
matter of sitting through the other 12 when you go
and sec them live.”

Hipsway, together with the Blow Monkeys, are cur-
rently the most eloquent purveyors of Designer Pop.
Their imoge may be strictly Mr Byrite, but the way
they stitch their sound together is pure Calvin Klein.
The debut "Hipsway’ is a good album — nof great —
but it smells strongly of potential.

Skin, sitting in the restaurant of the Mational Film
Theatre on the South Bank of the Thames, is wearing
his modest hat today.

“It could hove been better; it could have been
worse,” he says of the record. “You just get 1o o stage
where you have to stop. You can't moke it any better
— you can't afford to. But | think it sounds very good
— tor a first album. If's well above, say, ‘Life In A
Day'. It's really hard fo talk about, because I'm still a
fan of the music. | just like the songs basically.”

Well, there's nothing like overselling yourself. And
that's one of the mos! refreshing — and imitating —
things obout Hipsway. They don't try too hard to
make you like them. That's great on a personal level
when tolking to Skin — you're not overwhelmed by
ego as you are with some people — although from
his stage and screen performances, the man agviously
has one tucked away n there somewhere.

“Yeah,” he says, “sure | do. I'm a show off if I'm in
the right mood. Il just toke over.”

This same trait can also be irrtating though, when
watching Hipsway o1 stage. So far, Hipsway live
doesn’t quite match Hipsway vinyl. A slight lack of
confidence in the past. maybe? Understandable when
your first two singles are so good, yet fail significontly
to dent the charts.

“When we first came out we were critically
acclaimed, but nobody bought our records,” explains
Skin. “Those first two singles — we thought they were
really good, but we knew they wouldn't be hits, |
dunno, | don't have a lot of faith in the record buying
ﬁublic to go out and buy good records. | think they

ave to be told what 5 buy.”

S50 why ‘The Honeythief' ond not the previous
two singles?

“Because it got a lol of radio play, thot's really what
sold . Plus, we had on initial following that had built
up and put it straight in... . the top 80!

“I'm quite happy ‘Ask The Lord' is going out again
though. I'm quite sure ‘Broken Years' will be going out
again as well. | think if's everybody's favourite, so we'll
save it ‘il the summer.

“There's bound to be a baocklosh,” he confinues,
displaying hastily leamt cynicism about the business

he's now fully involved in. “I'm sure o lot of people IR

will be really J:-issed aff that ‘Ask The Lord’ will come:
out again and itll be o different bog and a remix. If

they liked it when it first came out, they'd have liked to g

have kept it special — like | used to with recards.

“But that's £,000 psople ot the most, who bought
the record the first time round. To get to 72 in the
charts doesn’t toke much. And, to be honest, | don't
care what 6,000 people think compared with howev-
er many might get to hear it now.”

‘Ask The Lord’ is probably Hipsway's finest song.
While | always found The Broken Years' a little too
self-consciously ‘fun-ky’, ‘Ask The Lord’ wos a much
more controlled and complete display of Hipsway's
talents, with vocals and music building up to a perfect
emotional crescendo. Iis religious overfones and, as
with The Honeythief, a conceniration on sin, high-
lights two of Hipsways main obsessions.

“That was onawﬂ the first songs we ever wrote,”
recalls Skin. "It came cbout in a rehearsal room, about
two years age. | remember it was o really brilliant
time in my life.

“The song's just about the way human beings love
to hurt themsclves — how they enjoy pain almost —
the real mosochiskic traits in human beings. I's open to
interpretafion, s most songs are. | know this guy who
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from previous page «

used to think that the ‘strictly verboten' line in a Bunny-
men song, was ‘strictly for poachers’.

“Ask The Lord' is all about this gil who messes a
guy about. But it's really good, because if's quite en-
joyable — it makes you know you're alive when you
get messed around a bit. When something's all lovey
dovey and happy | think you become really dull.”

S0 it's all about suffering and paing

“Yeah, that's the sort 0? thing we think about, ‘spe-
cially when we've had a few."

And as for the religious overlones?

“Ifs no' something | was brought up with — fortu-
notely,” he answers. “That's why I'm such a well ad-
justed kid. | think the way people get it rammed down
their throats is @ bore. It's a very Catholic thing. If's a
very Catholic band really, although Pim and | are Billy
boys, as they say, though I'm a... What is it when
someone doesn’t believe in God? | can't remember
the word.”

Atheist.

“Ay — I've had o couple now,” indicating glass of
amber liquid sitfing on the table in front of him, by
way of apology. “I'm an atheist, but I'm quite in-
terested in religion. I'm fascinated by the way it affects
people — guilt and shuff.

| always found that as far as the moral side of
things stand — pre-marital or underage, feenage sex
and things — that the pecple who were most prone
to it were the Catholics.

| dlways found that the guys | knew who were
Catholics were always going out with girls o lot more
than the others. Though whether that was just because
they got taught better chat up lines at school, | don't
know!”

|
% .

Teenage may well be o term that's long ceased
te have relevance to Hipsway. They may (may) well
be yet another faceless bunch of white boys fliding
with black rhythms to gain that brief moment of fame.

| mean, Skin may be a genial, leg twitching host up
front on stoge, but he's no Mac or Morrissey. Mor
would he want to be, | suspect.

Yet Hipsway do shine out among the rest of the
eager young things chasing their own little niche in the
pop establishment. There's real substance behind that
clean, pop veneer. I'd certoinly not be the one to
argue that Hipsway are the saviours of the current,
anaemic music scene — but they do fill the fime better
than most.

So how does Skin see Hipsway fitling into the fu-
ture? What does he want to be doing this fime next
year?

"That's o good question where | could say some-
thing funny isnt 12" comes the reply. “"But really. ..
How many albums have Tears For Fears had out?
Two? Well, I'd like to be there then, because they
don't have too much of all that crop surrounding
them. The crap that Wham! had to have. They're
really just thought of for their music, more than as sex
symbols or anything. Although there’s nothing wrong
with being a sex symbol. . "
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¥ REDSKINS, CROXTETH COMMUNITY SCHOOL
A brave, commendable, inspired but, alas, slightly ideclistic scheme. The admir-
able Liverpool Youth Againgt Drugs have set out lo not only promote benefits bul
much more than that, to promote them in the oreas most ravoged by the evils of

hﬁwuwamﬁhMﬂ,bmwmﬂhhknﬂhstm
or Washington then, sure to God, we've hit Motown. Previous sitings of the
Redskins have personally left only o mild irritation of some of their negafive
politics with litle room left for any feelings on their music,

But tonight the display of tatal musical excellence, ond complete solidarity with
the cause, left only on avwhdwmdwm?oodmeym Songs the
like of 'Keep On Keeping On’ "99V2% Just Won't Do’, demonstrote their
uncanny ability to merge Sixties film and Eighties pop sensibility while sfill retain-
ing overall political credibility.

The excitement, anergy and conviction of the Redsking on o half filled school
hall was litle short of breathtaking. This is pop working on the right tracks much
as they might fike 1o think otherwise. Get hoppy. Get i Gdiochh‘u.‘ 1

Dave Sexton

WET WET WET/BLANCMANGE/LLOYD COLE AND THE
COMMOTIONS, ROYAL ALBERT HALL, LONDON
Wel Wet Wet's “Hello, we're...” went down like the proverbial leod balloon. Thirty
minutes loter, o goggle of girs beside me hod resolved to buy the Wel' LP
forthwith. Not bad for a band yet to moke their vinyl debut.

Ploying backing band to Marti Pellow is no enviable task. T'other Wets, though,
proved a plenty capable foil to the pretty boy with the soaring voice, and encugh
presence to kill,

The music isnt merely o vehicle for the Marti maogic. The ‘Wet's repertoire
unleashes constructive, mature, soul-sooked pop. With songs like "Wishing | Was
Lucky’ (the forthcoming single), | Remember’ (sigh) ond Templafion’, the Wels
surely cannol fail.

The die-hard Blancmange, meanwhile, cerainly deserve the lease of life
accorded by their new single, ‘| Can See If. This wasn't promote-a-flagging-career
time though. The electro-bop resilience of 'living On The Ceiling’, "Waves' and
‘Feel Me' was augmented to shining effect by He?en Terry on backing vocals and
ex-Orange Juicer Malcolm Ross on guitar.

Uoyd and his Commotions’ emerged from o cocoon, discovered the arl of
playing to an audience and positively sparkled. A whiste-slop tour of oldies,
newies and oddities was punctuated with droll Cole asides and wry, astute pro-

npeace comment.

And who but Lioyd would pen an ode to a Chinese restourant? ‘Poon’s’ bounded
along in fine fetle. A smouldering ‘Forest Fire' (sigh, ogain) ond the purist-Cole-pop
of ‘Brand New Friend’ were but two highlights.

“We'd play all night if we could” chorfled Laurence (he of the strategically-
ripped jeans). | suspect thousands would have forsaken a night's kip.

Lesley O'Toole

B LOVE AND MONEY/CHINA CRISIS/ECHO AND THE BUNNYMEN
Much has been written about Love And Money — most of it good and, | now
realise, mos! of it grossly exoggerated. Love And Money are another in the long
line of desperate pop groups. Desperate for success offer previous failures (in
singer Jomes Grant's caose with Friends Again), desperate to stamp some sort of self
conscious ‘style’ on their choracterless material by sporling unlikely haircuts and
Fui'far—hero poses. They try so hard tonight, especially James (well, let's face it, who
ooks of anyone else?) who has obviously been told he's going to be o star one

On trocks like "Love And Money’ and the first single ‘Condybar Express’, though,
his deep vocals and groin thrusfing strut signal that lurking behind that desperation
is o spark of something a bit out of the ordinary. A litlle less effort and the hype
may (may) prove worth it.

China Crisis on the other hand, have never been hyped in their lives. They smack
of musicol conformity, but o refreshing lock of fashion. Tonight, the audience
respond to their simple charms warmly. Even though some of their songs border on
the wet ond weedy side of West Coost American dreaminess, old standards like
‘African And White' and ‘King In A Catholic Style’ show how China Crisis are at
their best when the soft-focus soul of their records is beefed up live.

From pleasant pop to true genius. When Eche And The Bunnymen are on song,
the worries of the world disappear ond oll that matters are those twilching hips,
thot tortured phroseclogy and those chiming guitars. So it was tonight, os the
owner of the sexiest twirl in showbusiness took us through ‘Never Stop’, ‘Croco-
diles’, The Killing Moon' and a dozen more moments of Bunnymen virtuosity,

Echo And The Bunnymen produce a sound that could fill stadiums, but with none
of the satin-jacketed pomposity or self importance of, say, Simple Minds. Where Jim
Kerr wears o doublet and hose, Mac wears o nice litle woolly. That's the
difference.

Eleanor Levy
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A SHRIEKBACK/THE WATERBOYS/THE CURE

The last night of the Greenpeace week proved to be a sironge mix of old, new,
borrowed and bluve.

‘New’ is what Shriekback try so hord to be — screoming electronics, eyeball
popping bass — an enficing muddle of Arabian sounds and Western rhythms.

If only the same could be said for the Waterboys. True, some of the audience
lopped them up wildly. But their old-hat style, just left me unheclthily blue. Mike
Scott ond his dreomy assortment of dirty moc wearers delivered o set that mixed
Too-Rye-Ay" with ‘Blood On The Tracks'. What o horrible combination.

Tm Gonno Meet You At The Station' was a brief respite from their generally
ponderous material, coming at you like the Pogues meeting the cast from ‘Okloho-
ma’, but it was a brief moment of the liveliness in o set flooded in hippy philo-
sophising ond on ever increasing hub-ub from an audience indulging in converso-
tion rather than listening fo any more. Next ...

The Cure, on the other hand, manoged something that only the Laost Night Of
The Proms is rumoured to do. They got the Albert Holl moving. Half way through
the sel, “‘Shake Dog Shake’, The Kyoto Song’, ‘Primory’ et al having done their job
of warming everyone up nicely, the house was vibrating with the sound of the Cure
and their adoring followers coming logether in unholy matrimony.

Live, the Cure ore an unassuming group of people. Filling the stage with bodies
ond hardware, but litle adual movement, Robert Smith is an unassuming frontman
who lets the music do the talking for him. When he does something out of the
ordinary — like jumping down into the photographers’ pit during @ relentless ‘Let's
Go To Bed', the place goes wild.

Highlight of the week: “This is where we do the folk bit", onnouced Robert and
‘Inbetween Days’ rings out while the Albert Holl balconies bounce up and down in
time with the sound. Queen Victoria must be tuming in her grave.

Eleanor Levy



> JAMES BROWN, WEMBLEY ARENA, LONDON

“It was just like watching Gary Glitter,” said one voice on the way oul, not in the
least discontentedly. He wasn't far off, either. You don’t go and see James Brown,
you go and see the Jumes Brown Show and that means soul cabaret.

Those of us who saw him BLIA (Before ‘Living In America’) at Hommersmith last
year were hoping the hit would have helped to tighten what was a sadly sleppy
show. Really all the things that were wrong then were wrong again, not that
anyone seemed to mind: on interminable band build-up of 25 minutes before Mr
Please Please Please even hil the stage, endless sax solos by right-hand-man
Maceo Parker, and just like before some cringing monologues about other soul
greats. | suppose we should have been grateful that this time we got only an
instrumental version of ‘There’s Mo Business Like Show Business’ and JB didnt
make ancther tofally inept attempt to play all the band’s instruments one by one
like @ kid at Christmas.

The frustrating thing is that the man is still in very good voice and could even

» DURUTTI COLUMN, BOARDWALK CLUB, MANCHESTER

Delicate, serene, but never wimpy, the Durutti Column remained constant through
a decade. Vinny Riley, seems alwoys to have been there, quietly beavering away
in the background producing some of the most consistently aftractive, meladic
and intelligent music ever to have come out of this country.

Locking on stage every bit os fragile as the music he produces, Vinny Riley is
multi-instrumentalist, poet and regular litile genius. The mere fact alone that he's
able to transfer what would szem to be very much o music for record into live
sefting with such consummate skill, is the further evidence of this man’s talent.

Augmented by flute, violin, saxophone and drums [the latter, local legend Bruce
Mitchell, official other half of Durutti Column). The sound is easily as rich as the
records from which it is token — no mean feat with this kind of textured, careful
arrangement.

In spite of a few fechnical problems, the performance is virtually faultless ond
the experience is a wholly rewarding one with a fightly packed audience copti-
vated by the band. Perhops the biggest waste for the Durutfi Column is the fact
that they are slotted into the “Pop Machine”. For it is perfectly clear that they are
quite capable of competing o the same terms as Philip Glass, Michael Nyman
and a whole host of other so colled ‘serious’ musicians.

The technology is integral but always human ("Could you turn the light on, |
can't see me buttons"}: essential but not overwhelming.

Let's make no bones about this, this reviewer has a soft spot @ mile wide for this
endearing bunch of exposed nerve endings.

B Dave Sexton

now turn out a mutha of a show if he'd only lose o band that sounds os if it's
playing three of his hits at the same time, and instil the set with a litfle taste and
pacing. Some of the gymnastics, forgivably, have gone, and there are times when
he looks more like the Grandfather than the Godfather, but if he'd only give
classics like ‘Sex Machine’ their due, and not run them off at iriple speed, he'd sill
toke no prisoners.

‘| Got You (I Feel Good)' was one of the few that didn't get shorishrift. and it
towered above the rest os a result. Ii's tofally unreasonable to expect someone in
their mid-fifties to turn the energy fo max as he could 30 years ago, but the voice
can cut it yet and it's sad to feel that you're walching him at Vegas. In foct the
Revue is such a fixed enfity that ‘Living In America’ was just tacked on to the
beginning and the end so as not to upset the rhythm. In spite of everything, you
still feel thrilled to be in his presence, but Mr Superbaaad is only Mr Super-
agaverage now.

B Paul Sexton

Photo by Steve Wiright
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B Not being invited
to any of the Queen's
birthday celebrations
(that is, unless you
count the ongoing
wake for the new
Culture Club album,
which ain't exactly
setting the album
charts alight at
present), Lip turned
its mind to some of
the more important
things in life, like
white Toblerones and
the next Smiths’

release.

Or maybe even how many more
singles Kate Bush was going to
hawe taken off her ‘Hounds Of
Love' album — or why George

Michael was seen out in a 10 gallon
hat when he's only got a five gallon
head?

Oh, dearie me, isn't life difficult
when you hawe such important
issues to sort out, such as precisely
what size dress does Sarah
Ferguson take? (Off with their
heads for such impertinence! —
Royalist Ed.) | mean, is it any
wonder that no work ever gets
done in the groovy Hampstead
Road Mansions?

But never let it be said that we at
Lip are slackers, for there we were,
up at 9.30 last Sunday morning,
braving the elements in order to
witness the live transmission of the
Countdown Awustralian Music
Awards. Lip was awfully amused to
see such luminaries as Morton
Harket, Nick Rhodes and Dee C Lee
being wheeled round with eyes half
open, trying to look as if it were the
most natural thing in the world for
them to be up at that time on a
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Sunday morning.

The Go West boys bounced
around by the bar, flashing them
pearly whites and enthusing about
recording their new album in
Denmark. Apparently a UK tour is
being lined up for later in the year
and a new single would be out in
July unless some Danish mermaid
runs off with their sequencers.

Also rubbing the sleep out of
their eyes were Alexei Sayle, Roy
Hay of Culture Club and various
semi-anonymous Australian
upstarts all queueging up to wave to
mum back home in Oz, The agony
was compounded by the audience
being subjected to two severe
earbattering PAs by Australian hot
shots the Models and Do Re Mi,
both of whom won awards back
home and grinned wildly into the
satellite link-up. By 11.30, a rapidly
wilting Lip headed for the door and
left the rampaging Aussie crowd
charging the alcohol-free bars in
search of cans of lager.

But their chargings were nothing
compared to those seen outside the
Empire Ballroom in Leicaster
Square, when the simply massive
guest list for BAD was reduced to a
pile of confetti as it hit the 300
mark. The result was that Den
Letts’ parents were left out in the
cold along with the odd member of
New Order (yup, them again) and
half of 888. But sterling chap that
he is, Mr Letts braved the
disgruntled hordes so that he could
stand outside and personally
apologise for the dreadful state of
affairs. What an absolutely
diamond geezer!! Lip was shedding
tears on the pavement at this
magnificently philanthropic gesture.

B Yes, yvou may well look
twice at this picture
thinking that it is indeed
a candid snmap of Ray
Mayhew from S55 after
an hour too many on the
sunbed. (That’s exactly
what we lot thought, any-
way). However, it is not,
but seeing as we were a
bhit thin on the ground
when it came to wacky
pics, and seeing as how
this one tickled our fancy,
we've inadvertantly given
Mr Jean Beawuvoir his
premier mention in Lip.
So savour it, young fella,
vyour 15 seconds start
here.

Inside the steamy halls, Miss Patsy
Kermit rubbed shoulders with the
half of the Sputs who actually
managed to get in.

If rm had a ‘Fool Of The Week'
award, then surely it would go to
Dr Robert this week. For on the
rumbustiously rabbity Janice
Long's Weekly Round Up of the
music press last week, he read out

B It seems like simply ages since we last sharpened our
poison arrows and lobbed them in the direction of old
Barnacle Bill from Pinner on the Hill, so it was deemed

entirely necessary that the situation be reversed

mediately.

im-

50 when this nauseatingly cutesome photo of the boy
with the briny in his brain came into our possession, it

was ordained as
printed.
Simon

is still firmly

entrenched

being a physical necessity that it be

in hif star-in-

sunglasses mode and one can only attribute this rather
alarming on-going trend to the vast amounts of sea air
the poor lad has been snorting in recent months.



guotes from Robin Smith's Paul
Weller magnum opus and
repeatedly credited the said article
as appearing in a very dissimilar
pop publication, whose digital title
temporarily escapes us. Dr Robert,
your life is no longer worth living
unless we receive massive
compensation in the form of seven
crates of champagne and several
boxes of white Toblerones
immediately!!

More rumblings from North of
the Border . . . Edwyn Collins could
well be dusting off his 12-string
acoustic to air his vocal chords at
Ronnie Scott’s in the very near
future. Meanwhile, ex-colleague
Zeke Manyeka has waved a fond
farewell to the cushiony bosom of
the mighty Some Bizzare empire.
That makes two flying the coop in a
matter of months.

Rumours are still abounding re
the future of Cabaret Voltaire. An
unnamed pair of ears tells us that a
major label could well be signing
on the dotted line "ere long.

Also about to sign their lives
away are hitherto press darlings,
Raymonde. We hear that a clause
has been inserted stating that
James Maker receives a new pair
of winklepickers whenever there's
an ‘r’ in the month. 1

The latest bod to fly from the
northern climes could well be Lioyd
Cole. Tis said that Mr Cole is
looking London-wards for a new
pad. And glimpsed out and about
on the loose in Brighton, no less,
was Lip's favourite shrinking violet,
Morrissey. He was last seen
tramping up Brighton beach with a
furrowed brow, a pen in hand and
a quarter of peardrops hanging out
of his back pocket. Maybe he was
just searching for a bit of
inspiration for the soon-to-be-
recorded next Smiths’ single, or
maybe it was simply a case of him
looking for a few tiger cowrie shells
to complete his collection,

Maore Smiffs news while wa're at
it. The forthcoming masterpiece
‘Big Mouth' has gone back yet
again and should now see the light
of day on its creator’s birthday,
May 22nd. Poetic justice, perhaps?

And the lager cans were knee
deep at the opaning of the upstairs
part of the Wag Club last Thursday.
The paint having dried just in time
for the opening, the Soho rowdies
swept up the spiral staircase in
search of prawn vol au vents.
Doing battle with the paper plates
were Kate Garner, Lizzie Tear,
Richard Jobson, Jimmy Nail, Steve
Strange with a revolting blue hair-
do, Glenn Gregory once again
returning to the arena, Jayne
County, Spizz and Miranda Belle
Star (yes, that lot are back on the
ligging circuit again). George
Michael managed to stop the show
with a big hat and a big suntan and
rm’s very own blond Adonis of a
designer managed to clear the

dance floor as well as the free bar
with one flick of his false eyelashes.
One band surprisingly not at the
revelries was Bananarama, whom
we hear have just been asked to
record a song for the new ‘Karate
Kid® film.

A rather distasteful story came
our way concerning irate Queen
fans in Manchester who, upon
being told that the gig had sold out
almost immediately, tore all their
clothes off and ran starkers through
the streets of Manchester. Well, it
makes a change from New Order
running riot around the Hagienda,
dunnit?

Oh dearie me, seems that rm’s
resident pre-Raphaelite goddess
made un petit cock-up in her
magnificent Cure interview last
issue. She managed to attribute a
quote from Lol Tolhurst about his
antics with the audiences to Simon
Gallup. Sorry.

And here’'s another tasteless
story for you. Pete Wylie, who is
currently reactivating his nodules
with a mighty fine single, phoned
up the American Embassy the day
after the American bombing of
Tripoli, claiming to be a sand bag
merchant, and seeing as how
they'd probably be needing some
in the not too distant future, how's
about a deal then, whack?

Yahoo!! At long last, after
spending the last three years
terrorising the capital city’'s
pedestrians, Neil Arthur has passed
his driving test. He says his next
ambition is to take up go-karting!
The thought of the lofty Mr Arthur
let loose in an orange box on
wheels is one we'd not care to
ponder too strenuously!

Neither is the thought of Rod
Stewart planning a tour in June
something which Lip would greet
with trumpet voluntaries, but it
does seem likely that old Pineapple
Poll is about to take up a residency
at some vast exhibition centre.

The influence of the old Red Veg
has spread to the hoary old heads
of Yes, currently in the studio
under the cracking whip of Trevor
Horn. Apparently, a meeting was
held amongst group members and
it was decided that the next single
really ought to contain some sort of
political message. So in walks Jon
Anderson, who'd obviously just
landed from Galaxy 77. “Um, let's
write a song about a man who
finds an upside-down pyramid”,
quoth the only man to have his
brain on a string in tha clouds. Yas,
very good, Jon. Now for the next
Yes track. It'll be ‘How | visited the
Quter Hebrides and discovered the
secret of Aurora Borealis'.

Watch out, or rather listen out,
for the new revamped Round Table
on Radio 1 entitled ‘Spin Disc’. It'll
be hosted by the vastly glamorous
Janice Long and rumblings are that
Neil Tennant from the PSBs could
be one of her very first guests.

B Now here’s a little brain teaser for you. Who is this
woman, whose mother was a rather infamous singer in
the Forties, and who appears to have been enrolled in
the Jirn Kerr School of Theatrical I"h‘!-:ery and Sartorial
Inelegance?

Liza Minelli once strode as lissom as an autumn
sylph across the screen in ‘Cabaret’ with emerald green
nails and false eyelashes like carpet sweepers.

Mow she’s taken the rocky road to blobdom and
appears to have a serious dandruff problem to boot.
Let this be a warning to you all, next time vou feel like
reaching for the biscait tin in a weak moment.
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12 12 62 NO JACKET REQUIRED, Phil Collins, Virgin % #r %
13 N 12  ©ON THE BEACH, Chris Rea, Magnet O
14 26 28 WORLD MACHINE, Level 42, Polydor @
15 14 4  PARADE, Prince And The Revolution, Warner Bros O
16 12 i SUZANNE YEGA, Suranne Vega, ASM
17 19 12 WELCOME TO THE REAL WORLD, Mr Mister, RCA [J
18 33 I8 LUXURY OF LIFE, Five Star, Tent [J
19 20 5 ABSOLUTE BEGINMERS, Original Soundtrack, Virgin
20 16 9 HITS FOR LOVERS, Various, Epic ()
21 13 2  TINDERBOX, Sicuxsie And The Banshees, Wonderland
0 10 2 WICTORIALAND, Cocteau Twins, 4AD
23 30 147 QUEEN GREATEST HITS, Queen. EMI % % &
24 |8 2 IN VISIBLE SILENCE, Art Of Moise, China
25 25 4 THE TV HITS ALBUM YOL 2, Various, Towerbell
26 23 52 BE YOURSELF TONIGHT, Eurythmics, RCA o T
7 M 5 5150, Van Halen, Warner Bros
28 34 76 LIKE A YIRGIN, Madonna, Sire o #r &
2% 31 7 THIS IS BIG AUDIO DYNAMITE, Etg Audic Dynamite, CBS
30 43 32 HOUMNDS OF LOVE, Kate Bush, EM|
3l 41 55 GO WEST, Go West, Chrysalis 1

n o» 6  BLACK CELEBRATION, Depeche Mode, Mute C

ROCKY IV, Original Soundtrack, Scotti Brothers EI *
DIRTY WORK, Rolling Stones, Rolling Stones/CBS

ANIMAL MAGIC, Biow Monkeys, RCA

STREET SOUNDS 18, Various, Streetsounds

LIKE A ROCK, Bob Seger And Silver Bullet Band, Capitol

UK SINGLES 10
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&1 SONGS FROM THE BIG CHAII'I., Tears For Fears, Mercury #r 7 ¥
71 ALCHEMY, Dire Straits, Vertigo
1§ EATEN ALIVE, Diana Ross, Capitol
45 LUITTLE CREATURES Ta.llung Heads, EM| O
45 THE DREAM OF THE BLUE TURTLES, Sting, A&M s
1 ROCK ANTHEMS 2, Various, K-Tel O
7 HIS GII.EATEST HITS — NEW YORK NEW YORK, Frank
Sinatra, Reprise O
0 THE COLDUR OF SPRING, Talk Talk, EMI O
5  HEART, Heart, Capitol
8 BALANCE OF POWER, Electric Light Orchestra, Epic O
19 LOVE OVER GOLD, Dire Straits, Yertigo ¥ ¥
4  FROM LUXURY TO HEARTACHE, Culture Club, Virgin O
21 ISLAND LIFE, Grace |ones, Istand O]
1 CONTROL, Janet Jackson, A&M
8 ALEXANDER O’'MEAL, Alexander O'Meal, Tabu
I RAPTURE, Anita Baker, Elektra EKT37
20  FINE YOUMNG CANMNIBALS, Fine Young Cannibals, Londan [
8 THE HYMNS ALBUM, Huddersfield Choral Society, HMY O
|2 SPARKLE IM THE RAIN, Simple Minds, Virgin O
25 PROMISE, Sade, Epic ¥ #
| M-GVIM',lJennil‘e;r ush, CBS CBS26710
2 PORTRAIT, Diana Ross, Telstar O
8 DIFFERENT LIGHT, Bangles, CBS
3 TURBO, judas Priest, CBS
3 HIPSWAY, Hipsway, Mercury
|4 SUDDENLY, Billy Ocean, Jive [J
82 THE UNFORGETTA| FIRE, U2, Island
19 MAKIN' MOYIES, Dire Straits, Vertigo o #r
3 AFTERBURNER, ZZ Top, Warner Bros [
21 ROCK A LITTLE, Stevie Micks, Parlophone
41  THE FIRST ALBUM, Madonna, Sire s¢
1 DIAMOND LIFE, Sade, Epic EPC26044 or o ¢
1 MNEW GOLD DREAM, Simple Minds, Virgin CI
47  FACE VALUE, Phil Collins, Virgin & i
FALCO 3, Falco, A&M
UNDER A BLOOD RED SKY, U, lsland ¥ %
THE CINEMA HITS ALBUM, Various, Towerbell O
10 RUMOURS, Fleetwood Mac, Warner Bros 3 wr o
CAN'T SLOW DOWN, Lione| Richie, Motown 7 ¥ %
11  NOW THAT'S WHAT | CALL MUSIC &,
Various, EMINirgin + # 7
5 THE WORKS, Queen, EMi
5 BOYS AND GIRLS, Bryan Ferry, EG
| RUSSIAN ROULETTE, Accept, Portrait PRT26833
59  BORN IN THE USA, Bruce Springsteen, CBS w ¥ &
I5 ROCK ME TOMNIGHT, Freddie F.:Ir.mn Capitol
9 PICTURE BOOK, 5IH1P|:|' Red, El
62 RECKLESS, Adams, A&M ¥
I& THE BROADWAY ALBUM, Barbra Streisand, CBS O
i7 DIRE STRAITS, Dire Straits, Vurtl
3 JENNIFER RUSH, Jennifer Rush, CBS
2 THE SINGLES COLLECTION, sznd:u Ballet, Chrysalis %
| MIAMI VICE, Various, BBC REMV584
7  MATT BIANCO, Matt Banco, WEA
| GETTING THE HOLY GHOST ACROSS, Bill Nelson, Portrait
PRT26602
ICE ON FIRE, Elton John, Rocket HISPD26
LEGEND, Clannad, RCA PL70188 []
MIGHT BEAT 12, Various, Stylus O
GREATEST HITS, Marvin Gaye, Telstar STARZZ34 [0
OUT OF AFRICA, Original Sounderack, MCA
PRIVATE DAMNCER, Tina Turner, Capitol #r %
LEGEMD, Bob Marley And The Wailers, lstand BMW I o o o
KING OF AMERICA, Elvis Costello, F Beat ZLT0946 O
LOVE SONGS, George Benson, K-Tel NEI 308 & =
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### Triple Platinum (900,000 sales) #ri Double Platinum (600,000 sales)
# Platinum (300,000 sales) (| Gold (100,000 sales) O Silver (60,000 sales)
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ALCHEMY LIVE, Dire Straits, Channel 5

NO TICKET REQUIRED, Phil Colfins, WEA. Music

THE VISIONS OF DIANA ROSS, Diana Ross, PMI

9012 LIVE, Yes, Polygram

GREATEST FLIX, Queen, PMI

STOP MAKING SENSE, Talking Heads, Palace/PM|

THE YIRGIN TOUR, Madonna, WEA Music

LIVE IN RIO, Quean, PMI

THE SINGLE FILE, Kate Bush, PMI

THE HITS 4 VIDEDO SELECTION, RCA/Columbia

THE HIGH ROAD, Roxy Music, Channel 5

LIVE, Big Country. Channel 5

MIRAGE TOUR, Fleerwood Mac, Channel 5

DANCE ON FIRE, the Doors, CIC

THE UNFORGETTABLE FIRE, U2, Island Pictures/Lightning
YIDED HITS 2, Various Artists, WienerworldVideo Collection
THE VIDEO, Yham!, CB5/Fox

WHAM! "85, Wham!, CBS/Fox

LET THERE BE ROCK, AC/DC, WHY

LIVE AFTER DEATH, iron Maiden, PMI

Compiled by Spotlight Research
DISCS

STREET LIFE, Bryan Ferry, Roxy Music, EC/Polydor
BROTHERS IN ARMS, Dire Straits. Vertigo/Phonogram
RENDEZYOUS, Jean-Miche! Jarré, Dreyfus/Polydor
THE COLOUR OF SPRING, Talk Talk, EM|
WHITNEY HOUSTORN, Whitney Houstan, Arista
DIRTY WORK, Rolling Stones, Rolling Stones/CBS

BE YOURSELF TOMIGHT, Eurythmics, RCA
WELCOME TO THE REAL WORLD, Mr Muter, RCA
ABSOLUTE BEGINMERS, Soundtrack. Virgin

UK SINGLES 8

10 |6 GO WEST, Go West, Chrysalis
Il — ONCE UPOM A TIME, Simple Minds, Virgin
12 11 ISLAND LIFE, Grace jones, Island
13 — BLACK CELEBRATIOM, Depeche Mode, Mute
14 12 BIG WORLD, Joe jackson, AEM
I5 1B KING OF AMERICA, the Costello Show, RCA
l& 13 THE SINGLES COLLECTION, Spandau Baller, Chrysalis
I7 15 WORLD MACHINE, Level 42, Polydor
18 10 HOUNDS OF LOVE, Kate Bush, EM|
19 |4 LOYE OVER GOLD, Dire Straits, Vertigo/Phonogram
20 20 MAKIN' MOVIES, Dire Straits, Yertigo/Phonogram
Compiled by Spatlight Research
oW B YR I N C H
| | ROCK ME AMADEUS, Falco, A&M
2 3 WHAT HAVE YOU DONE FOR ME LATELY, Janet Jackson,
A&M
3 6 YOU AND ME TONIGHT, Aurra, 10 Records
4 5 THE FINEST, 505 Band, Tabu
5 1l LESSONS IN LOVE, Level 42, Polydor
& 9 CAN'T WAIT ANOTHER MINUTE, Five Star, Tent
7 7 LIVE TO TELL, Madonna, Sire
] 2 A DIFFERENT CORMNER, George Michael, Epic
) — ON MY OWN, Patti LaBelle/Michael McDonald, MCA/Pol
e 4 ALL THE THINGS SHE SAID, Simple Minds, Virgin
I 8 A KIND OF MAGIC, Queen, EMI
12 1& ALL AND ALL, Joyce Sims, London
13 — | HEARD IT THROUGH THE GRAPEVINE, Marvin Gaye,
Motown/RCA
14 12 SECRET LOVERS, Atlantic Starr, A&M
15 10 LOOK AWAY, é Country, Mercury
16 = I'LL KEEP ON LOYING YOU, Princass, Supreman'FRT
17 14 A QUESTION OF LUST, Depeche Mode,
I8 19 DRIVING AWAY FROM HOME JiH's TUNE), It’s immaterial,
Siren
1% — BOYS DON'T CRY, Cure. Fiction/Fol
0 — STARS, Hear ‘N Aid, Yertigo/Pal
|B
|1
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® Madonna'’s ‘Live To Tell’ steps up
its bid to becoma the second
successive ballad to reach the top of
the charl, dimbing six ploces to
number four.

Madonna has now hit the top five o
total of nine fimes inside 18 months.
That's more top five hils than any other
woman has managed in o whole
career. Runner-up Connie Francis
made the top five o totol of eight
fimes, Diona Ross has done so seven
times. Shirley Bassey, Petula Clark ond
Cilla Black have each made six
excursions to the lop five.

Thus far, | estimate that Madonna
has sold 3,920,000 singles and
1,560,000 albums in Britain, as
follows:

1 Into The Groove

— 750,000
2 Like A Virgin — 710,000
3 "Holidur — 510,000

4 Cru:y or You
5 Muterial Girl — 290,000
6 Borderline — 280,000
7 Gambler — 250,000
8 Dress You Up — 230,000
9 | — 220,000

10 Lu Star — 110,000

11 Live To Tell — 70,000

A L Bl S

1 Like A Virgin
— 1,180,000

2 The First Album
— 380,000

@ Choarity records are once again
making a massive impact on the chart,
with royalties from no less than five of
thls weelfs top 50 singles earmarked
orthy causes.
es by Cliff Richard And
D%oung Ones ond Hear 'n’

.ﬁld both benefit Africa. Royaliies on
Cliff's single are routed through Comic

@® ANITA BAKER: Remember the name

Relief, and on Heor ‘'n" Aid through
USA For Africa,

Profits from ‘Just Say No', the fop
five smash featuring 22 members of
the cast of BBC TV's Grange Hill,
Canf to SCODA (the Standing

rence on Drug Abuse).

Royalties from Your Latest Trick’, the
fifth hit single off Dire Straits’
‘Brothers In Arms’ album are being
donated to the Hospitals For Sick
Children charity.

-
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Following massive exposure on the
monarch’s sixtieth bir‘l'hr!:}a:r. 5t John's
College S5chool Choir's
excruciating ‘The Queen's Bithday
Song’ hos leapt spectacularly into the
top 50, ofter earlier showing signs of
being a 24 corot flop. Profits from the
sole of this hideous artefact benefit the
National Children’s Chority Fund.

At leost two more charity records
are expected to make the charts in the
next few weeks. The County Line,
on amalgam of both established and
unknown Essex based orfists, have
recorded o version of David
Bowie's 'Heroes' for the BBC's
Children In Need appeal. The record
features vocols by Bronksi Beat's
John Jen ond Suzi Quatro, amongst
others. Stateside, o collection of
MNew Jersey arfists fronted by Bruce
Springsteen, hove recorded o
single, ‘We Got The Love’ as Jersey
Artists for Mankind. Royalfies will
go to Africa, via USA For Africa.

® Encompassing both his solo and
Roxy Music work over a period of
14 years, the Bryan Ferry double
retrospective Street Life’ debuted
convincingly at number one on the
album chart a week ago, and
increases its lead considerably this
week. Presently outselling its nearest
rival by a comfortable 2 to 1, the

album has already sold over 150,000
copies and will undoubledly be one of

this year's biggest selling albums.
I¥'s Ferry's number one album,
following earlier chart loppers with

Roxy Music [Stranded’ — 1973, ‘Flesh
And Blood’ — 1980, ‘Avalon” —
1982) and solo (‘Boys And Girls' —
1985). Comprising 20 tracks, from the
manic stomp of ‘\?lrgim'u Plain’ to the
polished sophistication of "Slave To
Love’, ‘Street Life’ conlains nearly 74
minutes of excellent music, and those
caring folk at PolyGram have
managed to squeeze it all onto o
single compact disc which is, therefore,
only minimally more expensive to buy
than the double LP, and finally
removes Dire Siroits from the top of
the CD chort, 49 weeks ofter they took
up residency.

@ Highest new entry on this week's
album chart is ‘Rapture’ by the
enomously falented 28-year-old
Anita Baker. Anita drew ecsiofic
reviews for her 1983 debut album, the
soulful ‘The Songstress’, which wos
issued im America on the indie Beverly
Glen label, but was never released in
Britain despite mossive sales on import.
A breathtaking tour-de-force (which, |
am ashamed to say, | hadn't heard
unfil it was brought to my affention last
year by Guy's Hospital deejay Paula
Kerr), it included several self-penned
classics, amongst them the fowering
‘No More Tears', six minutes of raw
emotion in which a soaring and
swooping Ms Baker displays a vocal
range and depth little short of
awesome over an unobtrusive Gene
Page arrangement.

Unfortunately, offer it was released
Anita entered into o profracted legal
battle to win her freedom from the
label. Whilst this wos being resolved,
she was unable fo record. She won,
but not until earlier this year,
whereupon she immediately embarked
on recording ‘Rapture’ for her new
label Elektra.

Thankfully it reveals both her voice
and songwriting talent are intact, with
the self- penne?:uuiimury tale "Waich
Your Step’, the pick of an outstanding
octet of songs. The early success of
‘Rapture’, which was released enly a
week ago, is remarkable. Baker has
done no concerts or TV here, and has
;:g single out. thiTher does she have o

ig American hit (yel) lo generate
airplay here. What we ore seeing is
the emergence of o very talented lady,
whose only exposure to Brifish
audiences so far has been through
specialist black music radio
programmes and limited club play.
Don't expect that situation to continue
for too long: Anita Baker is going to
be o stor.

@ Rumours persist that the recently
auctioned MY Communicator, floating
home of Laser 558, will soon be
refuming to the high seas with new
management and a new team of



deejays, thowgh it will retain the Laser
558 designation and style. Meanwhile,
one of the (British) technical siaff who
made Laser possible, and later wrote a
book about his experiences, is near to
unveiling his own offshore venture, an
AM stereo pirate, expected to
broadcast on 531Mhz.

Former Laser air personality Liz
West has joined Radio Luxembourg,
to become the siation’s first ever full
time jockette.

Liz, a knowledgeable 24-year old
from Chicago, whose breezy style won
her many admirers during her eight
month stint on Laser, can be heard
presenting the 12.30-3am weekday
show on Luxy.

Laser’s other main asset, madeap
Charlie Wolf recenily completed o
spell with Ipswich based Radio Orwell,
and is presently unemployed. His
anarchic, irreverent style may be a
litle too controversial for some ILR
stations, but it's hard to believe that
such a talented, engaging and
naturally funny disc jockey can be out
of work when scores of vastly inferior
jocks are earning a living.

@ Since they are, natch, of different
generations, parents and their
offspring who have hit records usually
make their chart debuts several. yeors
opart. Marty Wilde, for example,
started making hits 23 years before his
daughter, Kim, and li’ck
Springfield didn't break into the
chart until 27 years after his mum,
Dusty, first. . . parden? OK, serub that
one, but you get the general idea.

However, 20-year old Sinitta is
currently enjoying her first hit, ‘So
Macho/Cruising’ only two years affer
her mum, Miquel Brown, made her
chart debut with ‘He’s A Saint, He's A
Sinner’ — and that's the shortest fime
to elapse between successive
generations of the some family making
their chart debuts.

@ Whitney Houston is currently
ensconced in Hollywood's Devonshire
Sound Studio recording her second
album.

She realises that she's got to pull out
all the stops if her forthcoming
collection is 1o rival the success of her
first self-titted album, which has sold
over four million copies in America,
and a further three million around the
world. But, apparently, she feels no
pressure at all: *| simply put my trust in
God. He's never let me down yet," she
explains.

This week Whitney's ‘Greatest Love
Of All' enters the top 10. Sadly the
song's lyricist, Linda Creed, who
penned many fine lyrics for the
Stylistics, the Detroit Spinners,
the Delfonics and many more, lost
her baitle against cancer recently. She

was 37.

@ In days gone by, the run-off grooves
of singles were used extensively as a
graffii board by both arfists and
pressing plant employees. Sad to
report, the art of scratching messages
anto vinyl has practically ceased,

On checking 50 singles in the chart,
| found messages on just two — New
Order's ‘Shellshock’ {"So Hip It Hurtz"
and “Watch Qut For The Dwarf”) and
Depeche Mode's 'A Question Of
Lust’ ("Totolly Spacy” and "My
Ambition's Mot To ‘Ave One In The

@®BRY: Jolly good value on CD

Middle”) — hardly sufficient reward for
the eyestrain involved.

Ifs not without significance that the
two which have messages are on indie
labels. In the late Seventies and early
Eighties when the indie boom was at
its peak, no self-respecting indie single
would go out without its own, usually
anti-establishment, slogan etched
forever alongside its matrix number.

The label which most consistently
and wittily provided an outlet for this
clandestine art form was Stiff. Among
its bast were the Go-Go’s "We Got
The Beat’ (*If I's Clean It's Mot
Laundry”), Any Trouble's ‘Second
Choice’ ["Mot Just The lllusion .. But the
Reality Of Quality”), Madness’s ‘My
Girl’ {"A Present For The Future”) and
Jona Lewie's You'll Always Find Me
In The Kitchen At Parties’ ("Sod The
Whale — Save Jona”). Fine
expressions gracing even finer records.
Sadly Stiff's latest triumvirate of
releases — by the Belle Stars, Fire
Next Time ond Phranc — contain
no messages of any sort either on or
in the vinyl.

CHARTFILE USA

@ Re-enfries are o very rare
phenomenan in the US singles chart,
but after its number one posting in
Britain, Diana Ross's ‘Chain
Reaction’ has been successfully re-
activated, The single, which peaked ot
number 95 last December, has
returned to Billboard's singles chart this
week af number 88,

The seemingly endless supply of
talent that graduates from the British to
the American charts (this week’s model:
the Blow Monkeys) ensures that
the Yanks have a healthy respect for
any of their own artists who make it to
number one here, and Ross's single
received an ovolanche of American

airplay directly affributable fo its British
success. Capitol therefore felt obliged
to give it another shot at the chart.

® "Reliving the delights of my Marvin
Gaye record collection,” writes Ray
Benton of Knuffield, I realised thot
he recorded American hits with four
separate pariners — Tammi
Terrell, Mary Wells, Kim
Weston ond Diana Ross. Offhand,
| can't think of anyone who's recorded
hit duets with more partners. Is he the
champion duettist of all-fime?”

Mo, Ray, he's not. That hanour folls
to Bing Crosby, who often hitched
his name to that of instrumentalists in
the Forfies, before moving on to
record vocal duets with: six different
partners in the Fifties. His first duet was
the million selling double A-sided
smash ‘Sam’s Song'/Play A Simple
Melody’, which he recorded with son
Gary in 1950. He subsequently hit
the chars in duets with Jane
Wyman (the former Mrs Ronnie
Reagan) in 1951, Louis
Armstrong, Gene Kelly ond
Frank Sinatra (all three in 1956,
within the space of six weeks, with
songs from the film ‘High Society’) and
Carol Richards (1957).

@ Van Halen top the US album
charts for the secand week in o row
with their seventh album, ‘5150, The
album, their first with new vocalist
Sammy Hagar, is their first number
one, following the nuriber tbwe placing
of '1984’, their last album three years
ago, and the number three peak of
'Diver Down' [1982). All seven Yan
Halen albums have sold over a million
copies in America.

® 44-year-old Graham MNash from
Blackpool resumes his American singles.

chart solo career after an absence of
15 years with his latest, ‘Innocent Eyes’.
MNash's only previous solo hits were
‘Chicago’ and "Military Man’, both
from 1971, but he was a member of
the Hollies for their first dozen hits, and
scored a further 15 chart entries in
various combinations with David
Crosby, Stephen Siills and Meil Young.
‘Innocent Eyes’ is thus his 30th
appearance in the US singles chart.

@ Former duet partners Mick
Jagger ond Michael Jackson
(remember ‘State Of Shock'?) have
both been recording songs for Disney
movies, due out in America later this
year.

Jagger has recorded the fitle track
for the upcoming Danny DeVito
mavie ‘Ruthless Peaple’. He wrote the
sang with Dave Stewart of
Eurythmics ond Daryl Hall.
Meanwhile Wacko Jacke, who is
reportedly about to undergo a
dromatic image transformation, has
been recording an unspecified number
of new songs for the 3-D movie in
which he will star, 'Captain Eo’,

@ Aerosmith’s 11th American chart
album is ‘Classics Live', wherein they
showcase live tokes of smash hits like
"Kings And Queens' and premiere their
new studio recording, ‘Major Borbro'.
The album also includes another
version of ‘Dream On’, their best
remembered track, which appeared on
their other live album, ‘Live Bootleg', in
1978,

In tatal Aerosmith have sold 18
million albums since 1973. Fans will be
enthralled to know that the band haove
recorded ancther new song for
inclusion on the original soundirack
album, 'Out Of Bounds', which will also
include a new Siouxsie And The
Banshees track.
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i5 OVERJOYED, Stevie Wonder, Tamia

60 ABSOLUTE BEGINMNERS, David Bowle, EM| America

W/E MAY 3, 1986 63 PRETTY IN PINK, Paychedelic Furs, ARM

3% FOR AMERICA, |ackson Browne, Asylum

41  MNIKITA, Elon john, Geffen

70 VIENMNA CALLING, Fako, ARM

U s A LBUMS 54 CALL ME, Dennis De Young, A&M

75 WHO'S JOHNNY (SHORT CIRCUIT THEME), El DeBarge, Gordy
67 THE LOYE PARADE, Dream Academy. Reprise

Us SINGLES
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s [ o O 77 TUFF ENUFF, Fabulous Thunderbirds, CBS Associated

71 UNDER THE INFLUENCE, Vanity, Motown

81 YOUR WILDEST DREAMS, Moody Blues, Palydor

B0 MUTUAL SURRENDER (WHAT A WONDERFUL WORLD), Bourgeois

N G Tagg. hiand
B& IF YOUR HEART ISN'T IN IT, Atantic Starr, ARM
LIKE NO OTHER NIGHT, .38 Special, AEM
i 1 ADDICTED TO LOVE, Robert Palmer, lsland 79 %0 OUT OF MIND, OUT OF SIGHT, Modeh, Geffen
2 1 WEST END GIRLS, Fet Shop Boys, EM| America Bl 95 SAY IT, SAY IT, EG Daily, A&M
k] | KISS, Prince And The Revolution, Pajsley Park 8 - THE HEAT OF HEAT, Patti Austin, Qwest
4 5 WHY CAN'T THIS BE LOVE, Baltimora. Manhattan 84 — 1 MUST BE DREAMING, Giuffria. Camel/MCA
5 & HARLEM SHUFFLE, the Rolling Stones, Rolling Stones 85 9% LEAD A DOUBLE LIFE, Loverboy, Columbi/CBS
& B WHAT HAVE YOU DONE FOR ME LATELY, janet jackson, ARM 87 94 INNOCENT EYES, Graham Mash, Atlantic
7 11 GREATEST LOVE OF ALL, Whitney Houston, Arista 8 — DIGGING YOUR SCENE, Blow Monkeys, RCA
B %  YOUR LOVE, the Outfield, Columbia/CBS
9 10 TAKE ME HOME, Phil Collins, Atlantic Compiled by Billboard
10 4 MANIC MONDAY, Bangles, Columbia/CBS
1l 13 BAD BOY, Miami Sound Machine, Epic
12 I8 IF YOU LEAVE, OMD,. ARM U S A L B U M s
I3 I4 AMERICAN STORM, Bob Seger and the Sitver Bullet Band. Capitol
4 24 LIVE TO TELL, Madonna, Sire | I 5150, Van Halen, Warner Brothers
I5 7 ROCKME AMADEUS, Falco, A&M 1 1 WHITNEY HOUSTON, Whitney Houston, Arista
16 21 ON MY OWN, Patti LaBelle And Michael McDonald, MCA k] & PARADE, Prince And The Revolution, Paisley Park
17 22 1 CAN'T WAIT, Nu Shooz, Atlantic 4 5 DIRTY WORK, Rolling Stones, Columbia/CBS
18 W SOMETHING ABOUT YOU, Level 41, Polydor 5 7 PRETTY IN PINK, Sounderack, A&M
12 15 LET'S GO ALL THE WAY, Sy Fox. Capitol [ % LIKE A ROCK, Bob Seger and the Siver Buller Band, Capitol
0 11 WHAT YOU NEED, INXS, Alantic 7 1 FALCO }, Falco, ARBM
21 25 ALL I MEED IS A MIRACLE, Mike And The Mechanics, Atlantic 8 4 HEART, Heart, Capitol
22 16 | THINK IT'S LOVE, Jermaine Jackson, Arista 9 13 RIPTIDE, Robert Palmer, lstand
23 28 ISIT LOYE, Mr Mister, RCA I6 B PROMISE, 5ade, Portrait
24 |7 TENDER LOVE, Force MD's, Warner BrothersTommy Boy Il 10 THE ULTIMATE SIM, Ozzy Osbourne, CBS Associated
25 34 BE GOOD TO YOURSELF, journey, Columbia/CBS 12 19 CONTROL, janet jackson, A&M
26 11 1DO WHAT | DO, john Taylor, Capitol I3 B SCARECROW, john Cougar Mellencamp, Riva
17 31 MOVE AWAY, Culture Club, Virgin/Epic 14 16 PLAY DEEP, the Outfield, Columba/CBS
3| U ROUGH RDY, 77 Top, Warner Brothers 15 17 DIFFERENT LIGHT, Bangles, ColumbiaflB5
29 11 NEVER AS GOOD AS THE FIRST TIME, Sade, Portrait 16 21 PLEASE, Pet Shop Bays, EMI America
0 19 SO FAR AWAY, Dire Straits, Warner Brothers 17 17 TURBO, judas Priest, Columbia'CBS
3l 26 SATURDAY LOVE, Cherrelle with Alexander O'Meal, Tabu I8 18 NO JACKET REQUIRED, Phil Collins, Atlantic
32 44 CRUSH OM YOU, the jets. MCA 19 14 BROTHERS IN ARMS, Dire Strais, Warner Brothers
33 37 STICK AROUND, julian Lennon, Atlantic 0 15 WELCOME TO THE REAL WORLD, Mr Miszer, RCA
4 4 TOMORROW DOESNT MATTER TOMIGHT, Swrihip, Gront 21 20 LISTEN LIKE THIEVES, INXS5, Adantic
35 3 FEELIT AGAIN, Honeymoon Suite, VWarner Brothers 12 21 AFTERBURNER, ZZ Top, Warner Brothers
34 42 MNO ONE IS TO BLAME, Howard jones, Elekrra 11 14 KMNEE DEEP IN THE HOOPLA, Starship, Grunt
37 47 THERE'LL BE SAD SONGS (TO MAKE YOU CRY), Billy Ocean, |ive 24 15 AS THE BAND TURNS, Atlantic Starr, A&M
38 45 MOTHER'S TALK, Tears For Fears, Mercury 15 23 THE BROADWAY ALBUM, Barbra Strefsand. Columbia/CBS
33 43 ALL THE THINGS SHE SAID, Simple Minds, A&M/Virgin 2 31 GREATEST HITS, Alabarma. RCA
41 48 NOTHIN'AT ALL, Heart, Capital 17 2% PRIMITIVE LOYE, Miami Sound Machine, Epic
41 17 RO.C.K IN THE USA, john Cougar Mellencamp, Riva B 26 NERVOUS NIGHT, the Hooters. Columbia/CBS
47 3 SECRET LOVERS, Atantic Starr, ARM 29 31 MIKE AND THE MECHANICS, Mike And The Mechanics, Attantic
41 19 | CAN'T WAIT, Stevie Micks, Madern 30 30 MASTER OF PUPPETS, Metallica. Elekera
44 57 A DIFFERENT CORNER, George Michael, Columbia 3l 28 LIVES IN THE BALANCE, |ackson Browne, Asylum
45 49 RIGHT BETWEEN THE EYES, Wax, RCA 32 33 THE SECRET VALUE OF DAYDREAMING, |ulian Lennon, Atlantic
46 46 RESTLESS, Starpoint. Elektra 31 27 PICTURES FOR PLEASURE, Charlie Sexton, MCA
47 W THESE DREAMS, Heart. Capitol M 315 TUFF ENUFF, the Fabulows Thunderberds, CBS Associated
48 52 WHERE DO THE CHILDREMN GO!, the Hooters, Columbia/CBS 35 34 IN SQUARE CIRCLE, Stevie Wonder, Tamla
43 56 |'WANNA BE A COWBOY, Boys Don't Cry, Prefile 36 36 OMNCE UPON A TIME, Simple Minds, ABM/Virgin
50 61 HOLDING BACK THE YEARS, Simply Red, Elektra i7 40 LET'S GO ALL THE WAY, 5ly Fox, Capitol
51 &4 RAIN ON THE SCARECROW, |ohn Cougar Mellencamp, Riva 3B 38 OUT OF AFRICA, Soundurack, MCA

PLL KEEP ON LOVING YOU

3 TRACK 12" REMIX

(LIMITED EDITION)

“FUNRY SISTERS REMIX”
“CHEESE’S REEP ON SCRATCHING IT”
“CHAD'S SCRATCH AND DUB MIX”

AVAILABLE IN SPECTACULAR
GATEFOLD SLEEVE. - 7

i

LIMITED EDITION 7* DOUBLE PACK

N NG YOL” A STOCK AITKEN WATERMAN S

I'LI L0 :
OVE HAS GONE PRODUCTION IN SOLL

I'LL KEEF O
“AFTER THE L
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41
45
49
47
43
42

ALL FOR LOVE, Mew Edition, MCA

BIG WORLD, |oe |ackson, Capital

SONGS FROM THE BIG CHAIR, Tears For Fears; Mercury
‘FROM LUXURY TO HEARTACHE; Culture Clith, Virgin/Epic
WORLD MACHIME, Level 42, Polydor 3

BORM IN THE USA, Bruce Springsteen, Columbia/CBS

THE KNIFE FEELS LIKE JUSTICE, Brian Seczer, EMI America
PRECIOUS MOMENTS, Jermaine Jackson, Arista

RADIO, LL Cool |, Columbia

HIGH PRIORITY, Cherrelle, Taby

ROCK A LITTLE, Stevie Nicks, Modern

KATRINA AND THE WAVES, Katrina And The Waves, Capitol

Compiled by Billboard
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YOU AND ME TONIGHT, Aurra, |10 Records 1 2in

THE FINEST, The 505 Band, Tabu !2in. :

(YOU AREMY) ALL AND ALL, Joyce Sims; Lendon | 2in

WHAT HAYE YOU DONE FORME LATELY (REMIX), Janet fackson,
A&M T2in

DO FRIES GO WITH THAT SHAKE, Gearge Clinton, Capitol 1 2in
SERIQUS, Sorious Intention, London/Pow Wow Records lnc 12in

MINE ALL MINE/PARTY FREAK (LATIN RASCAL EDIT), Cashflow, Club
| Ziny ;

GOTTAFIND A WAY/INSTRUMENTAL, Russ Brown, 10 Records | 2in
LOVE'S GONNA GET YOU, Modern-nique featuring Larry Woo, 10 Records
1 Zin

PRISONER OF LOVE (UK RE-EDIT), Miilic Scate, 4th + B"Way | 2in
HEADLINE NEWS (EXTENDED REMIX), William Ball. Tout Ensemble | 2in
I'LL KEEPOM LOVING YOU, Princess, Supreme Records | 2in :
ANIGHTTO R.EMEHBEH{H&MHEW].QI‘IW MCARecords | 2in
TENDER LOVE, Force MD's, Tommy Boy/lstand 12in

STAY, The Controllers, MCA Records | 2in -

¥OU TO ME ARE EVERY THING (DECADE REMIX), The Real Thing, PRT
1 2in

MNOVELA m MNOVE (SPIDER WOMAN)/CHIEF INSPECTOR
(PRECINCT I3}, Wally Badareu, #ch & B'way 12in.

ONMY OWN, Patti LaBslle and Michael McDonald, MCA Records [ 2in

I CAN'T WAIT (DUTCH MIX), Mu Shooz, US Atlantic | 2in

BORROWED LOVE/EVEN WHEN YOU SLEEP/SANDS OF TIME/

DO YOU STILL WANT TOF, The 5085 Band, Dutch Tabu LP

IT ONLY TAKES A MINUTE (BEN LIEBRAND REMIX), Tavaaplml
1 2in

THE HEAT OF HEAT (CLUBHEAT MIX), Pacri Austin, Crwest | 2in

CAN'T WAIT AMNOTHER MINUTE, Five Star, Tent 12in

SET ME FREE; Jaki Graham, EFL12In

JUMP BACK({SETME FREE), Dhar Braxton, US Sleeping Bag Recards 12in
WHAT'S MISSING {(REMIX)'A BROKEM HEART CAN MEND, Alexander
O'Neal Fabe't 2in

SECRET LOVERS, Atlantic Starr, A&M | 2in

WHEN | THINK OF YOU/HEDOESN'T KNOW.I'M AU\'E,jms:]aci:mm
ARMLP

LESSONS IN LOVE/WORLD MACHINE, Level42, Polydor | 2in
YOUCAN'T BLAME LOVE, Thomas &Ta;{lnr USThem/Tay 12in

FINE YOUNG TENDER/LOVYE'S ON FIRE/MORE THAN A MILLION/
DANCE TO THE GROOYE, Aleem featuring Leroy Burgess, Atlantic LP
SHADOWS OF YOUR LOVE, |:M. Silk. US ] International Records 12in
CAUGHT UP IN THE RAPTURE/BEEN SO LONG, Anita Baker, Elektra LP
MY LATIN LOVER, O-Pid Featuring Mikki Q, US Sunmyview | 2in
BROOKLYN'S IN THE HOUSE, Cut Master D.C, USZakia Records | 2in
THE ART OF DRUMS, Macattack, Baad Regords | 2in

GO-GOGADGET, Loule Oxley. Cooliempe | 2in

MYSTERY OF LOVE (INSTRUMENTAL/DUB/ORIGINAL BASEMENT
MIX), Fingers Iné, WS D) International Records F2in

TRUTH OR DARE (REMIX), Shirley Murdack, Elekera 1 2in

STYLE (PETER GUNMN THEME), Grandmaster Flash, L5 Elektra | Zin

SOUL POWER/DON'T TELL IT, James Brown, Boiling Point | Zin

5.0.5., Oliver Cheatham, Champion | 2in white label

RAZZLE DAZZLE, Michael jefiries, LIS Warner Bros | 2in
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THE FOOLISH THING TO DO, Heaven | 7 featuring Jimmy Ruffin, Virgin | 2in
YOURSMILE, Renéd & Angela, Club | 2in
LET'SMAKE LOVE, T.C. Curtis, Hdt Melt | Zin

COMPUTERLOVE (REMIXES), Zapp, Warner Bros | 2in

PEE-WEE'S DANCE, |oeski Love, US Vinterminment | 2in

HOLDIT, NOW HIT IT, Beastie Boys, LS Def Jam | Zin

MY SECRET FANTASY(34%5)/DISTANT LOVER(47%)/BREAK OUT

THE LOVE(951)/GOT ATHANG( | | 3/4)/BAD BAD JAMA(I 15\4)/
DEEPERIN LOVE(73%)/SOGLAD( | | 5'4bpm), The Controllers, US MCA
Records LP

GIVE IT UP FORLOVE, Steven Danté, Cooltempa | 2in

HE'LL MEYER LOVE YOU (LIKE | DO), Freddie Jackson, Capitel | 2in

ARE Y OU WID IT, Private Possession; LS Mega Bole | 2in

YERY REAL WAY (REMIX), The Winans, Qwest | 2in
WHERE YOU GONNA BE TONIGHT?(0-1 1 34W/FIRST TIME MAKING
LOYE{45/5-0)/RESTLESS(50/4NSTICKY SITUATION(103%)/GIRL IN
‘THE CORMER{78Abpmi), Willie Caflins, US Capitcl LP

GALVESTOMBAY (EXTENDED RE-EDIT), Lonnie Hill, |0 Racords 12in
IHEARDIT THROUGH THE GRAPEVINE, Marvin Gaye, Motewn | 2in
WHAT YOU GONNA DO ABOUT IT(DANCE REMIX), Toral Contrast,
Londan §2in

HEOONSIDER,Th:thAman USRCA Victor 12in
CAUGHT IN THE MIDDLE, james Cobbin & Prime Cut, Lovebeat International
| Zin

INTO THE MOTION, The Cool Notes, Abstract Dance | 2in

DARE TO DREAM (LONDOMN REMIX), Vicla Wills, Streevwave |2in
DON'TSTOP YOURLOVE, Cargo, YWEA | 2in

FLLKEEP ON LOYING YOU (DUB & SCRATCH REMIXES), Princess,

- Supreme Records 1 2in

RELEASE THE TENSION/DUB THE TENSION, |-A Groove, US Studio
Re<ords 1 2in

HIGH HORSE (REMIX)/TAKE A CHANCE, Evelyn "Champagne’ King, RCA
12in

FIRESTARTER, Tease, Epic | Zin

JACK YOURBODY — HOME MADE/CLUB YOURBODY, Steve ‘Silk’
Hurley, U5 Underground | 2in

HEAVEN MUST BE MISSING AN ANGEL (BEN LIEBRAND REMIX),
Tavares, Capitol 1 2in

PRISOMER OF LOVYE, Mildred Scott, LS 4th + Boway | 2in

GIVIN'IT (TO YOU)(1 | 3l5bpm), Skyy, LS Capitol | 2in

THE JAMMIN' MATIOMAL ANTHEM, Steve Arrington, Atlantic | Zin
WHAT | LIKE, AnthonyAnd The Camp, LS Warper Bros/jetlybean | 2in
STROLLIN'ON (EXTENDED REMIX), Maxi Pricst, 10 Recards | 2in

ALL PLAYED OUT; LLF E, Lovebeat Internationall 2in

AMITYVILLE (THE HOUSE ©N THE HILL), Lovebug Starsks, US Epic | 2in
DIAL MY NUMBER, Paufi Carmian, US Columbia | 2in

ALOYE BIZARRE, PARTS | AND I, Sheila E, \Warner Bros/Paisley Park | 2in
FREAK INME, Dasté, Bluebird!' 10 1 2in

CAN'T GET OVER YOU, Shara. Linit 7 Records | 2in

SEX MACHINE, Fat Boys, L5 Sutra | 2in

WONDERFUL WORLDICHAIN GANG/CUPID, Sam Coake, RCA 1 2in

JUST ANOTHER LOVER, Johnny Kemp, LS Colembea 1208

FOOL'S PARADISE, Melisa Morgan, Capitol LP

PRAY IN{GOSPEL MIX){0-123%5- 1 26 /1-] 25-1 2814~ 1 28-1265pm), Harold
Mebvin & The Bluenotes, Stateside | 2inpromae

LOYEITCH(0-1 2085 1 20441 2045-120%) 1 20%bpm ), Roshelle Fleming,
Crossover | 2in

DON'T BOTHER TO KNOCK, Cograc, Rise Records 12in

MYSTERY, Anita Baker, US Elekora 1 2in

LOYEHONEY | LOVE HEARTACHE, Man Friday, US Vinyl Mania | 2in
CEMTRAL LINE, Level 3, USFlaetwood Records 1 2in

OPEN YOUR DOOR/DREAMIN /PEQPLE WILL BE PEOPLE, Guinn,
Motown LP

I'M FASCINATED, The Temptatians. Motown 12in

FCAN'T LET YOU GO (NEW YORK REMIX), 52nd Street, 10 Records | 2in
TURN ME UP{| 03%1bpm), Candi McKenzie, Adventure | 2in

MAKEME THE OME, CrowriHe ights Affair. S Releaseme [2in

MEYER AS GOOD AS THE FIRST TIME (REMIX), Sade, Epic | 2in
FREE AMD EASY, Chaice Reunign, LS Les-Wes Records | Zin

CRUSH ON YOU({I 21 Vibpm), The jets, MCA Records 1 2in

BYE-BYE, Janice, US 4th & B'way 12in
JOHMNMNY THE FOX, Tricky Tee, LS Sleeping Bag Recards | 2in
Compiled by james Hamilton/Alan jones
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YOU'RE A BEAT, Eastbound Expressway, Passion | 2in
E.5.P.(EXTRA SENSUAL PERSUASION), Hazell Dean, EM| | Zin

REFLEX ACTIOM, Louise Thomas, R&B 1 2in

GIVE ME UP, Michael Fortunati, Belgian Ariola | 2in

ANOTHERDAY COMES (ANOTHER DAY GOES) (NIGHTMARE MIX),
Kiki Dee, Columbia | 2in

MALE STRIPPER, Man 2 Man & Man Parrish, US Recan | 2in

THIS GIRL'S BACK IN TOWNM, Paul Jabara, LIS Warner Bros LP

C’MON! C'MON! (REMIX), Bronski Beat, Londen | 2in

KEEP OM ROCKIN', Hemyl, Iralian Missing | 2in

ITONLY TAKES A MINUTE (BEN LIEBRAMND REMIX), Tavares, Capitol | 2in
LOVE'S GONE MAD (EUROBEAT MIX), Seventh Avenue, Record Shack | 2in
OH L'AMOUR/GIMME GIMME GIMME, Erasure, Mute | 2in

NOTHING IN COMMON, Wagner, |talian Best | 2in

BURNING, Sapphire, Passion 1 2in

AGAIN, Do Pianc, French EMI | 2in

WE ARE THE BO'YS, Until December, US 415/Celumbia | Zin
DANGERFORLOVE, Deborah, German ZYX | 2in

YOU'RE MY FIRST, YOU'RE MY LAST, Linda Jo Rizzo, German ZYX | 2in
AMNIKAMNA-O, Afrika System, Italian X-Energy | 2in

LOVE WAVES, Patty Heart, Belgian ARS 12in

LOVE HOSTAGE, Jessica Williams, Mexican Mastered | 2in

TWIST MY ARM, Pointer Sisters, US RCA | 2in

1LOVE MY RADIO (MIDNIGHT RADIO) (US REMIX), Taffy, US Emergency
| Zin

FASHION, Parking, italian Power | 2in

THIS IS MY LIFE, Eartha Kitt, Record Shack | 2in

FLY TO ME, Aleph, talian Disco Magic | 2in

YOU'RE WRONG, Gotcha, Dutch Hot Sounds 1 2in

ANOTHERDAY COMES (ANOTHER DAY GOES), Kiki Dee, Columbia | 2in
BOLERO, Fancy. Swedish Mega | Zin

PRISOMNER OF LOVE, Millie Scott, 4th + B'way | Zin

Compiled by Jarnes Hamilton/Alan jones
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STROLLIN' ON, Maxi Priest, 10

BOOPS, Supercat, Technique

HELLO DARLING, Tippa Irie, Greensleeves/Priority
IT'S YOU, Sandra Cross, Ariwa

HERE | GO AGAIN, Toyia, Criminal

SHE LOVES ME NOW, Beres Hammond, Greensleeves
HOLD TIGHT, Dennis Brown, Live And Learn
LEGAL, King Kong, Greensleeves

I'M A CHANGED MAM, One Biood, Level Wibes
MAM IN A HOUSE, Nitty Gritty, Greensleeves

JUST CAN'T FIGURE OUT, Mighty Diamands, Trojan
BAD MEMORY, Peter King, Fashion

BUBBLE WITH I, Asher Senator, Fashion

CAN'T TAKE THE PRESSURE, Al Campbell, Greensleeves
AM | THE SAME GIRL, Winzome, Fine Seyle

PAIN, Jean Adebambo, Mew Generation

CLARK'S BOOTY, Little john/Tonto Irie, Unity Sounds
RUN FOR COVER, Little john, High Power
LOVESICK, Super Black, Unity Sounds

LOVE IS IN THE AIR, Michael Gordon, Fina Style
CAMNTA, Inner Vibes, Firchouse

LAZY BODY, Sophia Geaorge, Winner

DAMNCE HD\'ESéEP;I. Tippa Irie And Pato Banton, UK Bubblers
COST OF LIVING, Half Fint, Mango

CAN'T BUY ME LOVE, Bonito Starr, New Generation
SELECTOR HIM GOOD, Little Clirkie And The Offbeat Posse,
Greensleaves

HOT STUFF, |unior Delgado, Fashion

PARTY NITE, Undivided Roots, Entente

OMNE DANCE WON'T DO, Audrey Hall, Germain
CAN'T HOLD ME, Al Campbell, Unity Saunds
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A QUESTION OF LUST, Depeche Mode, Mute
GODSTAR, Psychic TV and the Angels Of Light, Temple
XX SEX, We've Got A Fuzzbox And We're Gonna Use It, Vindaloo
SHELLSHOCK, MNew Order, Factory

THE TRUMPTON RIOTS EP, Half Man Half Biscuit, Probe Plus
IT'S A GOOD THING, That Petral Emotion. Deman
GIVING GROUMD, the Siterhasd, Mereiful Release
SWEETEST THING, Gene Loves jezebel, Beggars Banquet
ONCE MORE, the Wedding Present, Reception
SOMEWHERE IN CHINA, the Shop Assistants, 53rd & 3rd
WE ARE THE WORLD, Chumba YWumba, Agit Matter
RIVER OF NO RETURM, Ghost Dance, Karban

ALL DAY LONG, the Shop Assstants, Subway Organisation
SOLD DOWN THE RIVER, Three Johns, Abstract

TIME IS MONEY (BASTARD), Swans, K422

LIKE AN ANGEL, the Mighty Leman Drops, Dreamwaorld
A HUNDRED WORDS, the Beloved, Flim Flam

THIS DAMN NATION, the Godfathers, Corporate Image
AWAY, Bolshoi Beggars Bangquet

GOOD TO BE KING, the Janitors, Intape

POGUETRY IN MOTION, the Pogues, Stiff

BLUE MONDAY, Mew Order, Factory

SEETHROUGH, the Guana Batz, ID Records
RESERVATION, Terry And Gerry, Intape

STRIPPED, Depeche Mode, Mute

SHE SELLS SANMCTUARY, the Cult, Beggars Banquet
EVERYTHING'S BRILLIANT, the Membranes, Intape
SUB-CULTURE, Mew Order, Factory

IN THE RAIN, June Brides, The Pink Labal

JUNE RHYME, Stingrays. ABC

Compiled by Spotiight Research
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VICTORIALAND, Cocteau Twins, 440

BLACK CELEBRATION, Depeche Mode, Mute

BACK IN THE DHSS, Hall Man Half Biscuit. Probe Pius

THE UNACCEPTABLE FACE OF FREEDOM, Test Depr, Ministry Of
Power/Some Bizzare

A DATE WITH ELVIS, the Cramps, Big Beat

GREED), Swans, K.422

PAINT YOUR WAGON, Red Lorry Yellow Lorry, Red Rhino
LOW-LIFE, New Order, Factory

BIG COCK, King Kurt, Suff

RUM, SODOMY AND THE LASH, the Pogues, Stiff

WIRE PLAY POP, Wire, The Pink Label

MAN IN A SUITCASE, Ted Chippington, Vindaloo

TREASURE, Cocteau Twins, 4AD

GARLANDS, Cocteau Twins, 4AD

LOVE, the Cult, Be Banquet

FLIP YOUR WIG, Hisker Dik 55T

DAMMED BUT NOT FORGOTTEN, the Damned, Dojo

HATFUL OF HOLLOW, the Smiths, Rough Trade

T.R.OMLLB.L.E, Vic Goddard, Rough Trade

THE SINGLES '81-'85, Depeche Mode, Mute

LIFE'S A RIOT WITH SPY ¥5 SPY, Billy Bragg, Go! Discs
LIBERTY BELLE AND THE BLACK DIAMOND EXPRESS,

the Go-Berweens, Beggars Banquet

CIRCUSES AND BREAD, Durutti Column, Factory/Benelux

NIGHT OF A THOUSAND CAMNDLES, the Men They Couldn't Hang,
Imp/Demon

1979-1983, Bauhaus, Beggars Banquet

TEST TUBE CONCEIVED, Robert Calvert, Demi Monde

GEORGE THOROGOOD AND THE DESTROYERS, George Thoragood
And The Destroyers, Demon

HELD DOWN TO VINYL. .. AT LAST!, the Guana Barz, ID Records
FALSE ACCUSATIONS, the Robert Cray Band, Demon

LIKE AMN ARROW, Hugh Lioyd-Langton, Gas

Compiled by Spotlight Research

® As the weatherman offers no hope of better things, next week’s rm should brighten your life up. This thunderstorming stonker of an issue offers

Peter Gabriel, That Petrol Emotion, Big Audio Dynamite on the road and Icehouse,
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WEDNESDAY 30

BRIGHTOM Richmond Hotel (603974) And Also The Trees/
Charles Cald

COVENTRY Warwick Unlversity (417220) Skint Video (Anti-
Apartheid)

LEEDS Adam And Eve's (456724) GBH (Micaragua Benefit)
LEEDS University (439071) Talk Talk/Keep It Dark

LEEDS Warehouse (968287 Pete Shelley/Ten Ten
LEICESTER Princess Charlotte (553956) The Prisoners
LIVERPOOL Polytechnic (051-236 2481) Cactus World News
LIVERPOOL Universicy (051-709 4744) Floy Joy

LOMNDON Brixton Fridge (01-326 5100) Kalima

LOMNDOM Kentish Tewn Town And Country Club (01-267
1334) The Go-Betweens/Microdisney/The Jazz Butchers
LONDON Malet Street University Of London Unjen (01-580
9551) Alfabet

MANCHESTER Band On The ¥all (06-832 6625) Dance
Like This z

MANCHESTER Hacienda (061-236 5051) Latin Quarter
MEWCASTLE Tiffanys Ballroom (612526) The Waterboys
SHEFFIELD Polytechnic (760621} Katrina And The Waves

THURSDAY f

BRIGHTOM Sussex University (6981 14) Doctor And The
Medics/Kiss That

BRISTOL Bierkeller (22265) The Blow Monkeys
GALASHIELS College Of Technology Buddy Curtess And
The Grasshoppers

HUDDERSFIELD Polytechnic (38156) Cactus World Mews
LEIGHTON BUZZARD Bossard Hall Attila The
Stockbroker

LIVERPOOL Royal Court Theatre (051-709 4321) Latin
Quarter

LONDON Brixton Fridge (01-326 5100) Frank Chickens/Vi
Subversa/We've Got A Fuzzbox And We're Gonna Use
It/Beryl And The Perils (Wemen Only Evening)

LONDON Camden Lock Dingwalls (01-267 4967) Gone To
Earth/Jegsy Dodd And The Sons Of Harry Cross
LONDOMN Mornington Crescent Camden Palace (01-387 D428)
Alien Sex Fiend

LONDON Wardour Street Wag Club (01-437 5534) Habit
MANCHESTER International (061-224 5050) Pete Shelley/
Ten Ten

MAMNCHESTER Little Peter Street Boardwalk (061-228 1555)
Pauline Murray/The Levellers

MEWCASTLE Polytechnic (128761} Katrina And The Waves
NORWICH Gala Club Moulin Rouge That Petrol Emotion/
The Wolfhounds

OXFORD 5t Pauls Arts Centre The Go-Betweens

WYE Kent College Floy Joy

FRIDAY p

BATH Moles Club (333423) Mummy Calls
BIRMINGHAM Mermaid (021-772 0217) Rubella Ballet/
We've Got A Fuzzbox And We're Gonna Use [t/Fata
MorganaThe Bang Sisters

COLCHESTER Essex University (B&32( I} Doctor And The
Medics/Kiss That

3334) Mental As Any
LONDON Waolwich Thames Polytechnic (01855 0618) Wall

EDINBURGH Electric Circus Latin Quarter
EDINBURGH Ptayhouse (031-557 2590) Talk Tallk/Keep It
Dark

LIVERPOOL University (051-70% 4744) The Waterboys
LOMNDON Brixton Fridge (01-326 5100) Red Hot ‘N’ Blue
LONDON Camden Lock Dingwalls (01-267 49467 Terry And
Gerry/Danger Zone

LONDOMN Hammersmith Clarendon (01-748 1454) Skeletal
Family/The Rose Of Avalanche/The CannibalsThe TV
Slaves

LONDOM Hammersmith Odeon (01.748 4081) Chris Rea
LONDON Malet Street University Of Londen Union (01-580
9551) Flesh For LuluwThe Gedfathers/All About Eve
LONDORN Mile End Queen Mary College (01-380 48| 1) Rent
Party/Mo Pearls . . . No Passion/Red Beards From Texas
MANCHESTER University (061-273 5111} Katrina And The
Waves

MIDDLESBROUGH Teeside Polytechnic {245589) Cactus
World Mews

ST ALBANS College Of Further Education In To A Circle/
Blyth Power/Brigandage

ST ANDREWS University (73145) Buddy Curtess And The
Grasshoppers

SWANSEA University (15678) The Go-Betweens

I SATURDAY 3}

AYLESBURY Wellhead Inn (622733) Blue In Heaven

BIRMINGHAM LUniversity (021455 9777} ‘I’h! Highty Lamion

Drops

CARDIFF Universicy (396421} The Waterboys %

COVENTRY Lanchester Polytechnic (21 1867) ﬁnmhﬂha
erry Dammers (Anti-Apartheid)

Supernaturalsi]
GLASGOW Strathclyde Universicy (041-552 4400} Cactus

World

GLASGOW Tachrical cnne;- gw-m 7090} ludw 'l:urbm
And The Grasshoppers

GLASGOW Universicy (041-33% 86‘??& Latin Quarter
LONDON Cavent Garden Rock Gnnien {01240 MF}Thﬂ

Jazz Butcher

LONDON Hammersmith Odson (01748 4081) I’Ilrllis*

Hyman/Tom Browne/Noel Pointer/flamsay Lawis

LONDOM Kentish Town Town And Country Club (01-267
LarksTen Ten

Of Yoodoo

MANCHESTER Gallery (061 -B32 !5?:"] Rubella Ba.ﬁu
MNEWCASTLE City Hall (320007} Talk. Talk/Keep It Dark

MEWCASTLE Riverside Club (614386} State Of Play

NORWICH East Anglia University [51068] Hipsway/Swing

Out Sister

-uoﬂ‘munnn University (51311} Katrina mmw;m_'_

SUNDAY

BIRMINGHAM Powerhouse (021-843 *l?fS} Domr.ﬂml The

MedicsWall Of Voodoo/Zodiac Mindwarp And The Love -

Reaction/Kiss That
BRISTOL Studio (15069) Katrina And The Waves
CHIPPENHAM Goldiggers (656444) The Waterboys

" COVENTRY Lanchaster Polytechnic (21 167) The Happy Euda" :

Big Moments (Anti-Aparsheid) S
CROYDOM High Street Underground (01-760 QBIB) ﬁ'ﬂ
Got A Fuzrbox And We're Gonna Use I'Lﬂ'héﬂm
Wonder ;

w F
F TUESDAY 6]

THE WORLD'S MOST UPFRONT LIVE GUIDE

GLASGOW Bath Street Kings Theatre (041-552 5%61) Robbie
Coltrane/Skint Yideo/Jenny LeCoat/Simon Fanshawe/Mark
Miwurdz/Special Guests (Red Wedge)

LOMDON Frith Street Ronnie Scotes (01-43% 0747) Jazz
Defektors/Kalima

LOMNDOM Hammersmith Clarendon (01-748 1454) Cactus
World Mews/Then Jericho/The Wild Flowers

LONDON Hammersmith Odeon (01-748 4081} Phyllis
Hyman/Tom Browne/Moel Pointer/Ramsay Lewis
LONDON Hammersmith Palais (01-748 2812) The Ramones/
The Prisoners/Thrashing Doves

MAMNCHESTER Apollo (D61-273 3775) Talk Talk/Keep It
Dark

MNORWICH East Anglia University (52068) The Blow Monkeys
WOLVERHAMPTON Scruples (53754) The Mighty Lemon
Drops

MONDAY 5

LONDOMN Hammersmith Palais (01-748 2811) The Ramones/
The Prisoners/Thrashing Doves
MEWCASTLE Riverside Club (614186) Wall Of Voodoo/The

- Bolshoi

NOTTINGHAM Rock City (411544) Hipsway/Swing Out

BIRMINGHAM Odeon (021-643 6101) Talk ler.l'ihlplt

. Dark

SWENQHAM Powhm {021-643 4715) F.alrlm And ‘I"h:
Waves

 BRIGHTON Escape Cib (606906) Twenty Flight Rockers/-

Four Guns/Yiolet White -
EDINBURGH Coasters (031-228 3252) Simply Red
LEEDS Unversity (439071} Latin Quarter

'LEEDS Warshouse (468287} Wall Of Voodoo/Chicken Ranch
- LEICESTER Liniversity (556282) The Waterboys

LONDON Oval Cricketers (01735 3059) Makin' Time/The
Reflection/ACB

' NEWCASTLE Riverside Club (614386} The Daintees

SHEFFIELD University (24076} Hipsway/Swing Out Sister
STIRLING University (3171) Skint Video

. @ FUZZBOX: Three dates this week




HARPBEAT 86 .......

IMAGINATION

Tee 5th Anniversany Concent

with surprise guests

ROYAL ALBERT HALL BRISTOL
THURSDAY 15th MAY 7.30 p.m. HIPPODROME THEATRE
Ticketa: £7.50, [8.50, D350 Availadde from B0 Tei- 01-589 B212. WEDNESDAY 28th MAY 7.30 p.m]

Kt Prowss (Credit Carde 01741 S864), LTE, Pramisr, Tickets for eviginel ahow o 18th May ses sl velid,
Albarmaris & Siargreen Tickeas: £8.50, F8.00, 0560 Availabia from RO Tal: 0377 20844

IPSWICH BIRMINGHAM
GAUMONT THEATRE ODEON THEATRE
FRIDAY 6th JUNE 7.30 p.m.  SATURDAY 7th JUNE 7.30 p.m.

m
Tickens for origingd shaw cn 18Th May sre sifl weid “""'" for ariginal show on 17th May sre sl vaid,

Ticketa- {8.50, (8,00, £5.50 Aveidabls bom B Tel; D473 53641

OXFORD APOLLO THEATRE
SUNDAY 8th JUNE 7.30 p.m.

Tigints dor ariginal show on T My s a5l vaiid.
Tichmta: £8.50, 0500, [5.50 Avnfabls from B0 T (865 J4544 Cradit Cards Arcapted Tal: DBES 244544%

MENTAL A ANYTHING

—_ 'I'hq
LARKS =
—_— ~

CB50. CH.00, £5,50 Avslabis from B0 Tel: 021.880
mmm Cret Carte Acsspted Tel: 021043 5040

' p

. TOWN & COUNTRY CLUB, KENTISH TOWN

SATURDAY 3rd MAY, 300 m. .
0 (inc VAT) n..L| e i 2

: r.'. i e

g " 30APRIL
% AT 5.30pm

SUBSEQUENTLY DAILY TTAM-11PM =
SUNDAYS TPM-10-30 PM '

. *MuUSIC BOX SATELLITETV »
COCI(TAILS * LONG BAR x FOOD

* MusIC _
* ENTERTAINMENT *

SUNDAY LIVE at 4pm &8

aon) X HALE & PACE * (apil3000ly)
{ FromMay1-7) *KIT AND THE WIDOW*
Plus the sensational comedy act +TERRI ROGERS* (g 30-May3)

-* HOTGOSSIP

5)
EVERETT BBC TV Show | April 30 -May
SHﬁRP CUTS* ond Much Much More

1 Starring direct from “Saturday Live' (Ren

ARLENE PHILLIPS

NO DN’TM-!E ﬁDMLSSION FEE » EVENIMGS& SunDAYS £500 5750 - ’&:
GREAT WINDMILL STREET LONDON W, TEL: O1- ‘4376312 431’8330 i

THE RECORD BREAKER!

R

if pop’s gilare faills to daxrie you
anymore, SOLU/NDS have come up
with something special to brighten
up your day. This weelk we give
away our iatest exclusive four-
track seven-inch EP featuring the
very best music on CBS and Epic.

Side one is RE&B charged with

STEVIE RAY VAUGHAN’s *Change It”
from his hit US LP ‘Soul To Socul’,
Pplus THE FABULOUS
THUNDERBIRDS® ‘Why Get Up”, a
rockin® rocket from their next
album.

The flip has been exclusively
recorded for Sounds, featuring new
talent ANDREW CAINE with
‘Physical Contact®, while
TERRAPLANE storm through “Living
After Darik”®.

May 10 and 17 issues carry the
cover mounted FREE SOUNDS
COLOUR MAGAZINES. This time we
take an exhaustive loolk at 20 years
of the teen scene and report back in
YOUTH! YOUTH! YOUTH!

Don’t get left out — piace a regular
order with your newsagent today.
Every Wednesday — only SSp!?

e

D0 R M



DISCO SCENE 01-387 6611

\J Professional Anti-static Slip Mats ........ccooeersncveiinensennnnnn. £5.99 + 50p P&P
100 Jingle or Comedy Cassette ..............cs ...£6.99 + 75p P&P
3 Channel Lighting Controller................. ..£29.95 + 75p P&P
—

4 Channel Lighting Controller ..o, ... £34.95 + 75p P&P
4 Channel Lighting Screens (6 Patterns avail)............ £657.50 + £2.50 P&P
70A Blackstock Road, corner of A ler Rd Shure Prologue 10L Mic + Mic Cable ......ccoecinneniiiieiiin £24.95 + 75p P&P
London N4 2DR. mf) & Citronic Severn Popular + NJD SA110 110W Amplifier £325 + £7.50 P&P
EN 01354 2254 (2 lines) mim FREE MAIL ORDER CATALOGUE AVAILABLE.
LEAMINGTON

5., ZODIAK DISCO SALES AND HIRE SIGHT AND SOUND
) WE'VE MOVED “JUST OFF THE A1” Suppliers of professional sound, lighting
UNIT 10 STUKELEY RD, IND ESTATE, IR s ol s AR

HUNTINGDON, CAMBS. Large or Small, Foreground or Background

I you're wot sure af exactly what yow wand, or what if loaks Kke when workiog, thea we have
{H‘ad ‘ur Texas} bath the time for discussion and the showroom for demansivalion te help you through the maze of

* Hﬂw WHULESAU msmnu'rﬂ“ FUH ‘"_mw raday’s equipmens. Should you already have a clear idea we'd be please i quote.
NOTICE — MOBILES MATTER S0 of 1 e
ELE hsmu HEHTIHG EFEm * always Lime 1o san OLEL;I:;HII'L:I wl.llillrf:;:;: L-“r;:‘f;:;ﬂ\ri\ \I ‘u: ::IEL{:TSI'"I xg i
CTRO-VOICE — SCOTT — CITRONIC — IFRCIALEERORVEN:

MANHATTAN — TECHNICS DISCO DANCE FLOOR r r ~

INSTALLATIONS — FUNPUB INSTALLATION — ,\Mm!;‘q,',:,}ﬁ ;’LKEE&PEI.:‘, EM,,l ; g" LY PRICE +— LODK .

VIDEO INSTALLATION ADJUSTARI INER GE L BRI R

Mail Order & Finance Available. Telephone 0480 50934 £134 78

CHART — DISCO — FUNK — JAZZ & S/H RECORDS — NEW & S/H EQUIPMENT — R

TRADE-INS & FULL REPAIR SERVICE

N LEATY ..,

CREDITITRADE SURFLY
0926
833617

238 Edgwaore Rood,
TonoIEs ey :
r Agents for H/H ELECTRONICS, CITRONIC, NID,

N oyt ot MYSTICAL, STUDIO OME, PULSAR ond all other
Wavine socks/Geer pices leading mokes of PA ond SOUND EQUIPMENT,
Cndit ovsdoble DISCOTHEQUE and LIGHTING EQUIPMENT.
CE AV,
REINFORCED HEAVY DUTY RECORD CASES wﬁ?a%ﬁ;‘é‘ﬁ%ﬂﬂ“?ﬂ e
450‘.53 £29.95 50 12" LPS £24.95 K FOR MIKE TARD
CAMS, 4 STROBES, all leads ond 244-256 Station Rood, Addiestoner, Surrey.
controllers, including 2 T-Stands  £899.00 Opan sevan doyt 9:6
DP‘TIICrNﬁlﬁ Solor 250 Projectors £129.95 WE NOW OPERATE A SOUND & LIGHTING ‘Southand-on- -Sea

TELEPHOME ADVISORY SERVICE

Our NEW SHOWROOM at the above
oddress is now instolled, where we hove on
dlsph:‘{!un liluminated MNCE FLOOR 'y
latest CEELING RIG i ar with
a wide range of DISCO EQUI H!NT

We Con REPAIR or PART EXCHANGE
ol DISCO EQUIPMENT we
%, INSTALLATIONS of mucz rf“&ns
and LIGHTING RIGS

Don’t miss the
LUTON SOUND & LIGHTING
Spring Sale

Sound, Hghting and special effects for lelsure, promotion, entertainment
and the arts — BIG DISCOUNTS on QUALITY EQUIFPMENT

All Prices include V.A.T.

e WOR NG AU NOAL 75 & B2:88 Walington Street, Luton, LUT 5AA, England.
e : B Telaphone: 0582 411733 (6 lines].  Teex: §25353/825562 CHACOM G LITECO.
W, 734 BEDSTS J BAETR
S S Call in to our

Luton Showrooms or
send the coupon

“THIS WEEK!! SPEAKERS \  for our free g
CLOUD SERIES 12 150w CONSOLE from £99 Product Guide o
S Tt {100W full range) and Sale prices ~

CCM CLUBMAN SPEAKERS
£299 inc VAT
1000w HARRISON MOSFET

£625 inc VAT — SPOTS Please sesd ma a frem copy of the Luben Soud & Lighting
& HEAD HELICOPTER inc LAMPS (1 only) i Produet Guide snd Sales Prica List,
£165 inc VAT '}\ o Pin from £12.99 | i
SECOND HAND EQUIPMENT - 5 Scanners from
ALWAYS IN STOCK Prices include VAT \h £37.99 I Address

FREE MAIL ORDER ond FREE DELIVERY * Finance available 7 lboth including lamp) I

Up to £5,000 Finance Available. . 2
Within 24 Hours Subjedt To Status. * All major Credit Cards accepted and |
Mail order to * Speedy mail order and export service much I YWou:ol Liniess
Yl —
o) - anywhere in the UK. ki Instant Credit to qualifying customers. more! | P i UK Pscode A ot f v, wm

R M 41



DISCO SCENE 01-387 6611

*Awniloble in 2 ar & channals ™
*Assembled in minutas®
*Folds — Easy carry handles®
“Fast bulb change®
“Width §3° Ht 56" set-up®

PRICE HELD £159.

SELLING FAST
CREDIT and MAIL DRDER
AVA| LE or call in at our
LARGE SHOWRDOMS
DPEN SEVEM DAYS A WEEK

01-690 2205

Manufactured and supplied ey
COMPA (LIGHTING) LTD
373, Lewisham High St,

London sev enz

OUR EXCLUSIVE
LIGHT SCREENS

* "W SREENS....

* TRES" (OLLMNS, PR .
* "GHOST" SCREEMS ...
* "SEGIENT" SCREENS.,
* *EECTOR" SUREENS .
* "DREAN" COLUMME, PR
* WFINITY MIRRORS .

Mobile Discos
DAVE JANSEN — 01-690 T835.

Disco Equipment

GEMINI STEREO sound mixer with
equalizer MX-7700 good condition £75. (01)
648 3020 after 6pm.

ELECTRO-VOICE loudspeakers, mic-
roghpnes. woodwaork, Special promotion 01-
317 0484,

SECONDHAND DISCO equipment bought

IS
and sold 01-368 9852

For Hire

DISCO EQUIPMENT Hire new + 5H sales
reasonable prices 01-368 2021,

DISCO EQUIPMENT, PA systems, lighting/
hire and sale ring Newham Audio Service, 01-
534 4064,

QUALITY DISCO and lights hire from £13.
368 9852, Brochure,

DISCO EQUIPMENT Hire at the best rates
around. Complete systems from £10-£50,
wide range of lighting & special effects also
available. Call us first for our price list. Stage
2, Watford 30789,

QI ANGE
dincotheque Cenire Lid

UNBEATABLE OFFERS

300 woft stoge cans in¢ lamp 29.95
4 orm helicoplers int lamps £99.99
VERY SPECIAL
200 woit loudspeakers af £299 per pair inc.
1000 wott Mosfet omp £599 {1 only)

ALL PRICES INCLUDE VAT
FREE P/P Anywhere in the UK
* We Buy Second Hand Equipment *
Credit Card enquiries welcome.
/

734/73 ROAD,
B:wu:ﬁ%aus.ﬁ

942 R M

COLLECTOR TAPES. Pams series 14 1o 21,
22 to 27, 28 to 39, 40 to 49 on four CB0
cassettes for £31.00 or £7.99 each Also for
custom Jingles send £1.80 for demo cassette
payable to Pams International, 4 Hansol
Road, Bexleyheath, Kemt DAG 8]G or Tel
01-304 8088,

JINGLES REMIXED Have your old jingles
;';‘S-'ed. Dave Fawkner, M.MS. 061-740

MENCHESTER MIX STUDIO trade in your
old MMS, [ingles demo tape for our ex-
tended May issue. Send old cassette & 50p
or £1.00 without. MMS, 100 Cleveland Rd,
Marnchester M2 QY. 061 740 3419,

MANCHESTER MIX STUDIO for jingles.
Sound effects, mixing and ediling tuition,
demo tapes, broadcasting tuition & much
more Dave Fawkner 061-T40 5418,

*

is read by more disc-
jockeys than any other
publication in Britain —
74% of all DJs in fact.

* Source National DJ
Association survey Jan ‘84

DISCO LIGHTING

B nc PAR. 56 300W
= Reduced 1o

: ‘292:“
ML

LANTERNS
100¢1 507300

accepts ES lamps

Fed/Blue/'Green/Mauve /A

par 185 B4

AR 36's v 0w I 5
BUY 10 LAMPS OR MORE

ALLOW 20% DISCOUNT.
RM readers only

Squire

| Adjustable scan inc
‘' Par 36 Dwal Circuit
Usually

£40°
| RM Special
. CEE y ‘ 3 s.lf

M
LONDON

251 Deansgare, Manchester M3
Tel; 061-831 7676

T-Bar Stands

£54 ...

(above types) AND WE WILL

| 4~ SUPERSCANNER

BIRMINGHAM

| Queen Margaret Road, Kelvinside,
Glasgow G20 Tel: 041-946 3303

|76 Junction Road, London NI9 | 220 Broad Street, Birmingham

Tel: 01-272 7474 BIS. Tel: 021-643 6767 [phenisk

MANCHESTER | GLASGOW | Adaress
|

$qQuires piscoBARGAINS

Reductions and Special Offers exclusively for RM Deejay readers

PRICE PROMISE

"If you are offered a better price
elsewhere — tell us and we will
beat it on the spot”

NEWS FLAS

Citro!
Newm stock, Come see!

CARTS & STYLI

Tracks 3-7 grams
Pickering WPIAC

N €127

PDO7C Seylii

Squire Deejay
V/.SI.IPMATS

Streamer Flash
oNes
(Variable Angle)

ony £36°

Streamer Carts Theatrical
Flash Silver Star Boxes of |2 available

PINSPOT SALE _
s SAPRO

W M536
reduced o
£132

Squire B30's

pp—— el T

£9'“ Stanton Carts and Stylii also available

ks sk ke skeskskk ok sk

HEAMGE
dimcothegue Cenire hid
CITRONIC
BARGAINS
Trent 11 £1150inc VAT
Thames || Performer E999 inc VAT
Avon Il Performer E699 inc VAT

Howaii 1l Performer £559 inc VAT
Delivered free anywhere in the UK

* Wa buy sacond hand equipment *
Credit Cord enquiries welcome.
734/736 OXFORD ROAD,

(0734) 509969/589453,

ok ok sk sk ke sk sk ke ok ok sk ok

All prices
include
VAT

Squire XL Speakers
! = 1x 1Y + 2 Horns
" — superb sound B{1
Usualky

par pair
SPECIAL PRICE
b while stocks last

l"“"\\ £298.;2r pair
/

[ AT BARGAIN PRICES

e =

e Reinforced & lockable

B LP7S
¥ holds 75 |2
or LP's

£18*

Every Deejay

séh:ulﬂ have cne!
glossy pages

32 n full

colour

Over 100

product and

Disco pictures

page
Price Guide

[ e e e e e e e e e e e

| Please send Squire's latest Catalogue.
Free with your Disco Card, otherwise enclose £1.




DISCO P.A. & LIGHTING

'ALL PRICES INCLUDE VAT

Ocr Vst Stock

Disco Hire at most branches from £10 per day

HELICOPTERS

SCANNER

# Direct Beam

 Varioble Angle

+ Sturdly
Construction

% Inc. PAR 3&
Lamp

Extra baaring for ceiling use
LED's on each lamrp & fuse.
NMotor wired separately.
Head adjusts 360° arm F0°
BRITISH MADE

IHeod £449.95 4Head £459.95
5Heod £179.95 OHeod £189.95
B Head £219.95 14 Head £319.95

b-
&

TRUCKER CHASSIS
. SPEAKERS
8 or 16 ohms
Outstanding perfarmance
I and quality
12" 50 watt £24.95
i 12" 100 watlt £29.95
i 15" 100 watt £39.95
¥ 18" 200 watt £69.95
G UA!AHTED-E!. YEARS!!

INDIY PRACES

TROBE |
POWER DECK ONLY £299

g Speakers &
power
% 100W power - separate eble ond bass

light unit
inputs
Variable
£56.95 P %
TORNADO
DISCO SYSTEM £349.95
# Autofade - monitonng  kociltes
*& llumingted deck and mains
swiiches # Mic nput - sigve sound 10

speed
COMPLETE WITH PAIR OF T50C SPEAKERS
lignt o p s Flexdight - fape input

TSOC SPEAKERS £139 PAIR

uD 238
UNI-DIRECTIONAL
High Im@. qualty microphone
Availoble in Red or Blues

£29.95
UD240

|
| UNI-DIRECTIONAL
i High Img. Response 40-14.000

£19.95

TFALPHOENIX STEREO DISCO 1

100 WATTS RMS PER CHANNEL
SOUND/LIGHT OUTPUT.
FLEXILIGHT

2 BANDMIC/DECK
EQUALISATION

HEADPHOMNE MONITOR

‘ £449

Y MIRROR BALLS

Half 8”
complete with
motar

£29.99

Silver

8" Diam £24.95 '?‘
42" Diam £39.95
18" Diom £49.95
20" Diam £59.95

Mirror Ball Motor
Maotor purchased
with any mirror ball

£11.95
£8.95

ROPELIGHTS
£54. 95 ' | B matre
> Muiticokour

RLC4UT CONTRO LLER

Special Extra Feature! Fitted with
BULGIN Multiway Socket for
sequeniial 4-channel light
operation [400W per-channel}
Use with up to & ropelights

£49.95
BARGAIN
Ropelght ot oo OF

RLCAQT for only

SOUNDLITE 4

Mains operated
Sell-conigined

British maoce 4

differant coloured

b won in

sequence in gquie! conditions
Intemal microphaneg Changas
light efftect on music or speech

£44.95

PINSPOT]. FUZZ LIGHTS

BLACK By Famous British Company

FIMNISH
Inc. PAR
36 bulb

£16.95

4
STANTON CARTRIDGES
500 AL E17.99  STYL £43.99

SHURE CARTRIDGES
M7SC £13.95

: 4 CHANNEL
5T¥Ll £9.95

25w - 240y mains
130mm Diam
BLUE, AMBER, RED,
GREEN or CLEAR
£39.95

SPECIALBARGAINS

DOUBLE DECOR COLUMMNS
3CHANNEL
6LAMPSIN EACH
MULTICOLOUR

PAIR

£12£139.95

LIGHT BOXES
24" x 24" x &'

YOURLOCALBERANCH - ENQUIRE FOR CREDITTERMS

BRADFORD Mldl'hgl‘d Connaction, 44 Oﬂe*,' Reod, Tel, 732664 [FR)
COVENTRY R5C o Square, The Precinct, Tel, 25983 r[{dasad Thur.)
CREWE Cookies Dlsoo Canite, 128 West Sireat. Tal, 214739 (Fi)

EDINBURGH P Disco Centra, 44 I?udne‘ES' Tel. 554 1-301::"5I 5&
FLASGOW . Unit 13, Anderston recinct, Tel, 248 4158 (closed Tues.)

HULL Blackl m!.ruarmhmczl 74 New Claveland 5t Tel, 22714 [FR)

LEEDS RSC, Arcode, e, Tel 458252 [closed Wed))

LONDOM Aucjlacmﬁ 176 High Morh, Monor Park E12. Tal, 01 472 5833 (FR)
I.HDM ak, 48 Dolsion Lane, Hacknay E8. Tel. (1 249 4844 (FR)

MULTI COLOURS
BULGIN SOCKETS
SUITS RLCA0T

$9£59.95

EACH

slcraﬂ 303 Edgware Rooad, W2, Tel, 01 402 2898 (FR)
HAII‘.\S'I'GII ESE Music, 2 Upper Fant Road. Tel. 475984 (FR)
MIDDLESBROUGH RSC, 103 Linthompe Road. Tel 247096 [cmsd Wed)
NEWCASTLE UPON TYME Sonic, 24 Ne Centre. Tel, 3271 iFI‘e]
NOTTINGHAM RSC 10.4%a Marked Street. Tel. D602 418058 [cl Thr,
PORTSMOUTH Telecomms, 189 London Road Norfh End Te-l &00036 (FRY
READING Crol Dixco Centre, 403 Oxford Read. Tel 80940 (FR)
SOUTHEND Jisoo, 220 West Road, Westcliffe on seu Tel 814777 (FR)
SOUTHPORT Ston Morston Music, 14-16 Princess 51 Tel, 36883 (FR)
STOKE OMN TRENT Cockies Disco Cenfre, 7 Station 5. . Tel. 0782 814777 [FR)

WALBALL 5ound Cente, 42 Weston Street, Tel. 36888 ( EF
YORK Emast Roy, 5 Porick Pool, off Church Streaet. Tel 53150 [FR)

MAIL ORDERS G?ERIAGE FREE
Delivery Normnally 4-7 days _
To quhr;,' RSC Mall Order, Auch House. E
RobinLone, Pudsey, Leeds L5258 fHY

MAIL ORDERS MUST NOT BE SENT TO SHOPS.

SAE for Free lllusirated brochures, state maln inferest

Ring 0532 541947 fo crder

Accessor Visa sales quote cord numes

Cradit not availobie on mall orders

Licenced credit broker. E&OEpnces comectat 2.4.86
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CLASSIFIEDS 01-387 6611

Personal

JOE JACESON fans in Scotland intending to
iravel to gigs in May please phone Jeremy
041 638 Bs02

GEORGE. WHAT if youre a lonely boy?
Spread your wings Angel, let the love of
true fan's lift you. Heavena children? Yours
Rebecca MC2712

MOST POP GROUPS AND FANS STAY
AT THE NEW MANX HOTEL WHEN
VISITING LIVERPOOL SPECIAL RATES

AND LATE BREAKFAST PHONE JIM 051
708 6171 NEW MANX HOTEL 39
CATHERINE 5T, LIVERPOOL 8 INE.
DAVID MIEDZIHNTK from Rotherham
Yorkshire want Dide Peach to Play more
Bob Dylan records. Please write o Dixde
Peach BBC Radic One London WA 4WW.
SHY, HKIND-NATURED P.E. teacher, 24,
considered boyishly good-looking seelks
pretiy oriental girliviend or any demure, pe-
tite affectionate girl Photo please. Sussex/
South. Box No 4667,

FOR FREE LIST of pen pals send stamped
self addressed envelope to Worldwide
Friendship Club, 46 Cemetery Foad, De-
nton, Manchester M34 1ER.
FRIENDSMARRIAGE: Postal introductions
a]lla.reufages. Write: Orion, A3, Waltham,

JANE SCOTT for genuine friends. Introduc-
tions opposite sex with sincerity and
thoughtfulness, Details free. Stamp to Jane
Scott, 31RM, North Street Quadrant, Bright-
oI, Sussex.

ARE YOU SEEKING occultists, witches, cir-
cles etc? Pen-friends in all areas and
throughowt USA'worldwide. Stamp to: Worl-
f{‘é‘%’hma The Golden Wheel, Liverpool

T,

PENPALS 153 countries. Free details (SAE)
LEF. (RM), PO Box 586, London SE28,
PBNF’HIENDS — UEA Maka lastmg
friendships through comrespondence. Send

age and interests for free reply. Harmony,
Box 3T855RM, Phoenix, Arizona 85069,

COLLECTORS ITEMS: Original 70s-80s
scrapbooks, records, interviews, lapes,
books, etc. 100's availablel SAE to; P] 79,
Canute Road, Deal, Kent (State Artisi(s)
wanted).

MARC ALMOND rare memorabilia ete,
SAE 85 Buller Street, Grimsby, Scuth Hum-
berside DN32 BBW.

CUTTINGS SALE £1.00 per pack SAE
wants 89 Severn Walk, Winsford, Cheshire,

T.REX, GLITTER original 1970s large full
colour posters £2.00 each, plus Bolan, Glit-
ter, Slade, Sweet, Hello, rarities. SAE? Tony,
5 Park Avenue East, Keyworth, Notts. NG12

SJZ.

5 PIECE Premier drum set including sym-
bals and base pedal very good condition
£450.00 ono. Tel: Ashstead 74494 (after 6).
MUSIC PAPERS'magazines 1962-1985 in-
cluding Face, RM, Smash Hits etc. SAE 268
Kingston Road, London SW20.

HUNDREDS OF 12" and 7" records for sale
apply for huge list Box No 4668.

MADONN

John, scrapbooks offers. SAE Mike John
Maesybryn Carway Kidwelly Dyfed.

PICS AND CUTTINGS, all groups SAE state
inferests to Miss Gail Homer, 33 Stainbeck
Road, Meanwood, Leeds 1.

Austin Fairfields, Hurst Lane, Egham TW20

8QI.

FEMALE FILMSTAR photo catalogue (or

male} £1.50 inc P&P (refundable) — poster
Pop wideo list 60p. Cards & Posters

Dﬂice 24 No.l Albert Street, Birmingham 4.

Fan Clubs

EATE BUSH glossy magazine! The big s
special. Exclusive photos £1.50 + 30p P
Cheques'POs payable to Under The vy,
Bumnside Road, Dagenham, Essex RMA 1XH.

aﬁ:

Special Notice
ARMCHAIR EUROBEAT fan wanls anyone

anywhere to exc tapes. Do you have
to go night clubbing just 1o hear the perfect
bear? Box No 4666.

q449 B M

BLACHBURN SATURDAY 3rd May. King
Georges Hall 10.30am-4pm Details, Trans-
Penine Fairs. 0532-802087.
ST. HELENS Saturday 3rd May and Sunday
4th May. For Rare Records Etc. VISIT THE
ORIGINAL BRITISH COLLECTORS RE-
CORD FARIRS. At The Bonnington Hotel
Sou cn Row, London WCl. Open Sat
0-4pm. Admission £1.00 per day 2
day Spemaj £150, Different Dealers Both
Days, Eng. 01-658 7065. ORGANSIED BY
THE PEOPLE THAT STARTED RECORD
E.!ﬂls IN BRITAIN, “Don't Forget & Make
ata”,
IPSWICH — SATURDAY 3rd May Manor
Ballroom, 5t. Margarets Green. l10am-
4.30pm.
LEEDS RECORD Fair Saturday drd May
{10-5) Griffin Hotel, Baor Lane, Leads.
/ORPES RECORD Fair Sunday 4th
May (10-5) Winter Gardens, Kingsway,
Cleetho:

YORK @om Fair Monday 5th May (10-
8) at DeGrey Rooms, 5t. Leonards, York.
WEST MIDLANDS this Saturday — Walsall
Town Hall. The biggest in this area — stalls
0833548231 (day).

Hotel Gald St

S.m.uday 10th Ma? a great selection of

dealars.

SWANSER — SATURDAY May 3rd YMCA,

Kingsway. 1lam-Spm 40p (10am-£1)
CARDIFF — FRIDAY May 2nd Central

§t. Mary's Street 1lam-Bpm 40p

{1Di.m-£1)

SPECIAL MAYDAY MANCESTER RE-

CORD FAIR MONDAY 5TH MAY. l0am-

Spm Piccadilly Plaza Exhibition Hall, Yark

ders,

BATH, SATURDAY 3586 New venus —
YMCA Walcal Street. 12-4pm 40p; 1lam
£1 stalls (0734) 595668

READING SUNDAY 11586 5t Lawences
Abbeysquare 12-dpm 40p: llam-£1 stalls
(0734) 590668,

Tuition
RADIO PRESENTATION TUITION: Broad-
comumercial radi

mlt_npq‘;zhty?udiomaﬂasgeclsdpm—

senting. Beat the opposition e ready for

new ILR/Comm stations. Individual tui-

tion. Facilities for Damo tapes, with

gjﬁnmmfesm' nal help. PAONE MEDLA ENTER-
0532 620166,

WANTED HGORDIHGS of old radio
shows from the T0s ie Stuart Henry, Rosko,
Alan Freeman rock show or pick of the
m'[‘el 0734 BT6050 after

A ROSSvideos, memarab:.ha,. phoms
axchange motown videas, 03315

HLL NEWSPAPE
HENT RATE, PL
VAT RATE, ALL SMALL ADS MU
PAYABLE TO SPOTLIGHT PUBLI
RESERVE THE RIGHT TO REFU! t
D FORM WITH CHEQUES/ P

HOUSE, HAMPSTEAD ROAD, LONL

situations Vacant

LYRIC WRITERS required by recording
company. Details SAE Robert Noakes, 30
Sneyd Hall Road, Bloxwich, Walsall Mid-
lands.

DISC-JOCKEY/
ENTERTAINMENT
CO-ORDINATOR

Exciting new project central Bourpemputh —
Discotheque/Pizzeria/Revue Bar applicants must
be both experienced and possessing tremendous
flaie, Cliontale age group 18-35 yrs. Salary plus
bonuses. Apply in writing giving full CV, 1o
Lansdowne Leisure Ltd. St Peter's Suite, Hinton
Road, Bournemouth, BH1 2EN.

Assistant
Disc Jockey

required for busy Brighton nightclub,
possible contract for the right appli-
cant. For more details —

please telephone the

General M
BHIGHTSH [T:l'z“ﬁ]rggasg

Records Wanted

BUYER CALLS WITH CASH albums, sing-
les, tapes, CDs. Immediate offer (442 TS8T].
ABSOLUTELY ALL youw reccrds, tapes,
CD's, videos and books buughl sold/
exchanged — also ALL Hi-Fi, musical in-
;Irumems. com;lrlulers and cameras —

[ONE REFUSED! Bring ANY cuantity in
ANY condition to Record, Tape:and‘b[rvdao
Exchange, 38 Notting Hill Gate, London Wil
(open 7 days 10am-8pm Tel 01-243 8573).
Drsendthambypuﬂtmlhm!mcash
(non returned — we decide price). Quanti-
ties collected.

SOUNDS FAMILIAR { cxc
MLL YDUR UNWANTED LISED lP$
SINGLES + M&SI.TI’ES FI]H SPﬂT
CASH DR TOP EIH'NNGE RATES, AN'I"
CONDITION, ALL ﬂﬁﬁflﬁ

5 FOR
SEND: & ussn“smmn??'?‘n&f‘ﬁz“fe'”&‘m%‘.

DR SEND A LARGE SAE FOR DUR LATEST MAIL DRDER
CATALOGUE PACKED WITH BARGAINS FROM 10g EACH
US ON 01-50% 033 IF YDUVE GOT A
LARGE COLLECTION OF LPS/CASS-
FI'IES DR 1‘." SINE[ES TO SELL BUYER CALLS ANY-

ASE NOTE INCREASED

NWI1 TQZ.

Please write in BLOCK CAPITALS

Situations Vacant

GERMANY
is waiting for YOU

we are looking for the

BEST DISC JOCKEY
in the UK

He should tune in on our guests
in two large music halis near
Hamburg — 10,000 young people
will listen to him each week-
end.

His salary will be according to
experience.

Please send your application to:
DISC
Oddernskamp 37
2000 Hamburg 54
West Germany

k&areaunof ﬂl‘ﬁﬂﬂﬂoﬂ
;wogramma wawﬁimﬁrﬂy ave a
wvacancy for

SERVICE mmtmum
wroume mm
faulinding to.

':awm:“i.m'ﬂm- i
m

of working o high mm

ongorumily. Wik & og r%';%‘::;

o p Tor the. rog

Iy i Mﬂiftrl or
: 'umwnﬂnm it Ltd.,
75 Welling WM

Fanzines

BLACK SKIES Fanzine, full of the best pop-
news and pi 5. Details: Black Skies, 238
Preston New Rd; Blackpool, Lancs,

EUROVISION CONTAST SAE Alan Rogers,
:Piqt_lmcz}a;-;;m Flace, Longbenten, Mewcastle

Musical Services

LYRICS WJ!.HT.'BD by music publishing
house, 11 St Mbaluﬁvenun. London W4,

ABSOL “Twenty Songwriting
Questions }lnsw!ned explains copyright,
royalties, publishing contracts, recording
agreements etc, Absolutely free without
obligation from International Songwriters

ion (RM) Limerick, Ireland.

CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15%
ICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE
\TIONS LTD, CASH WILL NOT BE ACCEPTED. THE PUBL

WITHDRAW ADVERTISEME
AL ORDER TO: SMALL ADS DEPT. RM, GREATER LON

AT THEIR DISCRETION. §

Heading required (as

personal, for sale atc)

Number of words/
insertions

I enclose chaq-u;}:;;t"a-]

Name & Address when included in advert mustbe paid for
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MUSIC WEEK Where else could you get 3792 solid
music business contacts for just £107

620 racord labels; 814 record companies; 127 record distributors; 336
recording studios and rehersal rooms; 573 music publishars and their
1288 affiliates; 121 radic and TV stations; 72 PR companies; 41 music
business organisations.

. . their names, sddresses, phona numbers and key parsonnel for just £10
Complete the coupon and send to: Music Weeak, Royal Sovereign House,
40 Beresford Street, London SE186B0L
MNames ...
Address

| enciose acheque forE........... for...
To pay by credit card enlardem-lsb :

copylles) made payable to Music Weak,

O Acwssanslercarﬂl [] Visa

[] American Exprass | Diners Club
[C] Eurocard

Date card expires ...

Signature ........

BEER R T RN 80

Records for Sale

FUNE & DISCO American singles. (mint).
100 different — £24.00 (including postage) |
C Orrint Wi Croston, Pre-

Eumes plus 5.5 P‘.E 1o "Groove Finders”,
hend-
e[ﬁcla‘nt a&nn.cs
i Road,

ston,
18508 + 1960s set sale. Long SAE. CHff,
Elvis, Kinks, instrumentals, eic. Pop Re-
cords, & Yield Hall Place, Reading 6YW.
TEOUSANDS QUALITY secondhand sing-
les, LPs, cassettes — all types, Sends stamp
En.r FREE 30-page May catalogue. {Ovar—

seas enquiries welcome). ‘Stop Look & Lis-
ten’, Hayle, Cormwall.
A BARGAIN pot luck assortment — send
£20 for 100 used LPs and 12" singles or £30
for 800 used 7" singles (postage included,
our selection). Music & Video Exchange, 28
Pembridge Road, London W1l. Tek 01-T27
3538,

NATIONAL MUSIC LIBRARY

of Midland Computers Limited
ou LI MUSIC

Would you be |ntamsre?= earing more a ut a new idea to praview music in
the privacy of your own home, without any obligation what so ever.
NOW 'ruu CAN HIRE IT BEFGH YOU BUY IT!

* ALL DRIGINALS by ORIGINA R 750 new titles every woek.

don WIM 4D].

for massive lists.

Thousands
Phone for details 0545 570888 afier Tpm,

Editions, cheap singles, pr
(Dept RM) 27 Southfields, Letchworth, Hers
SG6 4ND.

A Subsidiar

* FIRST hire FREE Gl WER 12,000 satisfied members
* FREE catalogues *We offer a service o obtain old and rere
* FREE updates on new relenses records for sll members
* NO PRESSURE TD BUY * CASSETTE hire £1.00 inclusive of pestage and
'Iu MINIMUM DRDERS
ETURN of POST sarvice DHPM-'? DISC hire £1.50 inclusive of postage

] h'IHE FEE REFUNDED in u purchase: l nuh'm.

together with a MINIMUM Dml}‘“ of 2% off AL memibership fee £3.00

ithe A.AP. 'wHIT DO YDU HAVE TD LODSE?

RECORD FINDING SERVICE. Having trou-
ble finding that reowd.’ Try us send en-

On-Sea, Essex. nemd.ly

FREE OLDIES catalogue, Over 1500 to
choose from. Send 9% x 6% SAE to Chris
Foss Records (R) 34A Paddinton Street, Lon-

LIZARD RECORDS, 12 Lower Goat Lane,
Norwich. Thousands bargains, cheapos to
rarities call in our shop or send large SAE

D.J. DISPOSING large record collection.
of 7' singles. LP's 12" singles.

ECHO RECORDS new list out now. Limited
5. SAE

ATIONAL MUSIC LIBRARY
28 Coltege Stra-a:, Worcester, WH1 205 Ted: 0905 811072

Pleass fush me your fran calalegue withoul ﬂhil,hm or gnroll ma as 8 member of the Nations Busic Library, | enclose &
cheque/PD for CL00 or debil my AccessVisa sccauni for £300.
NAME




edited by
robin smith

@ Rumours that Wham! will be play-
ing their farewell concert on June 28
af Wembley Stadium sfill remain un-
confirmed.

“It could take place in June but you'll
have lo wait and see,” says a waggish
spokesperson.

® Freddie Mercury and Julian
Lennon are two of the stars featured
on Time The Album’ out on Tuesday,
May &. Its the soundirack from the
mego musical of the some nome, play-
ing ot the Dominion Theatre in
Lendon.

® Billy Ocean releases his album
'Leve Zone' on Tuesday, May 6. The
album features his recent hit "When
The Going Gets Tough', which reached
the top five in no less than 17 coun-
tries.

® James Brown releases an album
of his classic soul tracks The LP Of JB'
on Friday, Moy 9. Tracks include
'Doing It To Decth’, "Soul Power’ and
s A Man's World. The album will
olso feature comprehensive sleeve
notes.

@ Feargal Sharkey will be playin
a couple of dates in the summer. Ha"ﬂ
be appeoring of the 5t Austell Corn-
wall Coliseum on Tuesday, July 1 and
Wednesday, July 2. He'll be supported
by the Thrashing Doves, Tickets are on
sale now.

® Joe Jackson hos added o date
to his tour. He'll be playing the Man-
chester Apollo on Wednesday, May
28. Tickets are on sole now.

® The Smiths single 'Big Mouth
Sirikes Again’ will be out on May 22
and not May 16. Incidentally, Smiths’
fans, May 22 is Morrissey’s birthday,

FLOY JOY'S WEAKNESS

W Floy Joy release their second album

"Wealk In The Presence Of
May 6.
cludes their current single

on Tuesday,

Beauty”
The album in-
“Friday

Night’, as well as a cover version of
the Four Tops® classic “Ask The Lone-

ly”

and seven other songs.

The

album was produced by Don Was.

® Matt Johnson, better known os
The The, is set to release his first
record for three years. I's called
‘Sweet Bird Of Youth' and the con-
troversial lyrics follow the thoughts of a
US airforce pilot os he's shot down
above o hostile Arob slate. The single
feotures Moslem battle chonts and the
video includes footage of Middle East-
ern war atrocities.

The single is token from The The's
forthcoming album ‘Infected’,

@ Simply Red re-release their single
‘Holding Bock The Years on Monday,
May 5. They'll also be lc'unndg playing
dates ot London Town And Country
Club, Sundoy, May 4, Manchester
Apollo 5, Edinburgh Coasters Club 6.

@ The second single from the sound-
track of “Absolute Beginners’ will
be out on Mondoy, May 5. If's ‘Quiet
Life’, written and sung by Ray Davies,
who plays Colin's dad in the film.

‘Absolute Beginners' looks like being
a spiffing success. In Britain the film has
olready token more thon a million
pounds at the box office.

® Diana Ross And The Sup-
remes’ clossic single You Keep Me
Hangin' On’ is out again to celebrate
the 25th anniversary of their signing to
Maotown.

@ Jethro Tull have been cdded to
the bill starring Marillion ot Milton
Ke}'nes Bowl en June 28, Also appear-
ing will be Gary Moore, We've just
heard that the Cult, the Bangles and
the Waterboys may be supporfing Sim-
ple Minds.

@ Iron Maiden will be playing their
first British tour for nearly two years in
Oclober. They'll be appearing at Ox-
ford Apollo, Friday, May 3, St Austell
Cornwall Coliseum 4, Cardiff 5t
David’s Hall &, 7, Bristol Colsion Hall
8, Manchester Apollo 10, Liverpool
Empire 12, Leicester De Montfort Hall
14, Sheffield City Hall 15, 16, lpswich
Gaumont 18, Noftingham Royal Cen-
tre 20, Hanley Victoria Hall 22, New-
castle City Hall 24, 25, Edinburgh
Playhouse 27, 28, Birminghom Odecn
30, 31, London Hammersmith Odeon
MNovember 3, 4, 5.

@ Ted Chippington plays Warwick
University Friday, May 3, London
Raymonde Revue Bar 6, Oswesiry Vic-
tonias B, Stafford CFE 9, Uxbridge Uni-
versity 16, London Bull And Gote 21,
Birmingham Triangle Arfs Centre 23,
Manchester Boardwalk 25, York Win-
ning Post 29, Loncaster Brix Club June
8.

NEW JERSEY
FAMINE AID
RECORD

® Bruce Springsteen ond Nils
Lofgren ore fectured on ‘We Got
The Love’, o charity record to roise
money for the sharving, out on May
19. A group of New lersey musicians
have formed on organisation known
as Jersey Artists for Mankind ‘Bé
(JAM).

They've been filming o video ond
they're plonning concerts in America
and Europe later this year.

® Talk Talk release their single
‘Give It Up' on Tuesday, May 6.
flip side is ‘Pictures Of Bernodette’.

® Julian Lennon has cancelled oll
the concerts on his British tour, apart
from his concert af the Royal Albert
Hall on Monday, May 12. The official
reason for Julian pulling out is “unfore-
seen technical difficulties”. Tickets
should be returned to box offices
refunds.

® The MGP travel company is offer-
ing British fans a frip to see U2 at the
Self Aid Festival in Dublin on Saturday,
May 17. They're offering a choice of
inclusive tours to the festival departing
from London or Manchester. MGP can
be contacted of &1 Queens Rood,
Brighton (phone 0273 204101).

® Brian Setzer, the ex-Stray Cof
frontman, releases his debut solo single
The Knife Feels Like Justice’ this wee

) 101dL (ONTRAM
AT Y01 90113 00 30T T
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ODDS ‘N BODS

THIS WEEKEND's New York Jazz
Explosion at Hammersmith Odeon
has had to be postponed due to Phyl-
lis Hyman's serious illness, but all
tickets will be valid on the new dates,
July 26/27... Home Office decisions
about not only the licence applicants
but also now the very existence of the
planned two year Community Radio
“experiment” have been shelved again
untid the autumn at earliest (when ex-
pected last Christmas), to follow pub-
lication and Parliamentary debate of
another Green Paper on the deregula-
tion of local radio as a whole — it
seems lobbying by ILR stations has
delayed the experiment actually being
put into practice, the Green Paper
now suggesting that maybe existing
local stations should be allowed to
concentrate on one type of music or
programming applicable to their mar-
ket if they want, instead of having to
be all things to all men, which could
open the door to US-style formatted
radio (although it won't stop disgrun-
tled pirate operators returming to the
air rather than waiting in the ever re-
ceding hope of a community li-
cence) ... Lovebug Starskd "Amityvil-
le' is being rushed out here!... Wil-
liam Bell's UK label turns out to be
called Tout Ensemble, as late in the
day distributors Pinnacle discovered
there was already another HAbsolute
Records, .. Thomas & Tayler's US
pressings were in fact only for export,
to help get a deal here first, and Aun-
rra's UK top 20 smash is similarly un-
signed in the States — RAwrra, who
maybe would have sounded beefier
on ‘Top Of The Pops’ if they hadn't
sung live, repeated their Bognor suc-
cess to be biggest newie at Caister

EEsE G0
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OLIVER CHEATHAM [seen obove with BPM-ing Jomes H) soulfully asks DJs all over the world to help find his sweet, sweet gid in a personal
‘5.0.5." (Champion CHAMP 12-11), which canters calchily along through John Maorales-mixed 1192bpm Arringtan-ish percussion once

past o stodgy start.

too (where numbers were about half
the normal but everyone had a hot
time) .., Charisma have reissued
1984's haunting ‘All Night Long'-based
84%bpm The World's Famous Sup-
reme Team ‘Hey! DI' (TEAM 1-12). ..
Patti LaBelle & Michael McDonald
is 92%abpm here... Elite’s new girl
Nikld Tovell is rebuilding their DJ
mailing list on 01-203 0305 ... London
readers may be in time this Wednes-
day (30) for the Disco Mix Club's spe-
cial Megamixers night at the Hippod-
rome with Chad Jackson, Les
Adams, Paul DaKeyne and more. ..
Chad Jackson joins nine other inter-
national mixing DJs competing in the
Roman ampitheatre at Nimes in South-
ern France during the town's Pente-
costal Festival on Sat/Sun May 17/18,
Tina Twmer heading the judges and

the arena's 40,000 watt disco beamed
by satellite into 100 French clubs
simultanecusly to set up a world re-
cord! ... | appear to be chairing the
International D] Debate at New York's
New Music Seminar on July 13-16: it's
an expensive jaunt, but the Disco Mix
Club can give you fravel advice on
06286-67276, or contact the Seminar's
registration office direct on 010-1-213-
723-2115... Tony Blackburn & Steve
Woalsh Celebrate Radio London's 50th
Soul Night Out at Hammersmith
Palais this Thursday (1) with guests
BRurra, Oliver Cheatham, Maxi
Priest, Sandra Cross... Jonathan
More's eclectically mixed up Melt-
down night has moved to Mayfair
Legends Fridays... Bank Heliday
Monday (5) finds Steve Walsh guest-
ing at Forest Gate Upper Cut Stadium

("South London Posse!”), and Luton
Ronelles at midnight... Capital's
cheelky chappie Gary Crowley and
CBS's coool Julian Palmer start funk-
ing The Floor Board weekly at Kings-
ton Cinderella’'s next Wednesday
(7). .. Pete Haigh funks Morecambe’s
0ld Rangoonm wine bar Wednesday
next (7) and foritnight (21)...
Eurobeat/Hi-NRG releases include
Kiki Dee ‘Another Day Comes
(Another Day Goes) (Columbia 12DB
8122), unusual exciting 123%bpm
gospel-ish surger a bit lost amidst its
rhythm but now tided up in Ianm
Levine's 124bpm Nightmare Mix
(12KIKI 1); Lonise Thomas Reflex Ac-
tion’ (R&B RBS 1803), Levine &
Trench-prod/penned emphatically

continues over
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144 SPECIAL &3

'MIDNIGHT MIX|

R M 47



previous

from

page

chanted clodhopping 118bpm rhumba;
Hazell Dean ‘ES.P.' (EMI 12 EMI
§860), dreary subdued 110%:bpm plod-
der somehow high in the chart Boney
M Young, Free And Single’ (Carrere
CART 384), simple 128bpm Hi-NRG
chant with Duane Eddy-ish twangs. .
Dexter Wansel's upcoming LP is like-
Iy to disappoint many, mainly wallpap-
er music, fast tempos, or the Jomes
Girls sounding like Madonna... I'm
amazed the brilliant Man Friday Love
Honey, Love Heartache' (US WVinyl
Mania) isn't bigger here considering
the current interest in all things "Gar-
age” — il's right out of New York's
Paradise Garage where the word
came from, and mixed by resident
jock Larry Levan, so how truly "Gar-
age" can you get? ... Graham Gold
had four boxes of records ripped off
from his caravan at Caister, all easily
identifiable by BPMs cellotaped (or
marks of their removal) on the top
right corner of the sleeves: no ques-
tions asked rewards for return ofo
Mayfair Gullivers on 01-499 0760...
RELEARSE THE TENSION!

HOT VINYL

PAULI CARMAN ‘Dial My Number’
(U5 Columbia 44-05373) The System-
prod/penned, and the rhythm shows it
although bouncier than wsual, this brightly
wriggling 117Yabpm bounder finds fluidly
Pauli waiting all alone by the telephone, like
so many before him (dub/inst flip). Call
collect

RENE & ANGELA 'Your Smile’ (Club
JABX 24) Ancther US smash soul slowie
like a less schmaltzy Aflantic Starr, this
strangulatedly emoted Minnie Riperton-ish
35%/71%bpm tense litfle smoocher is flip-
ped by its instrumental ond an odd, none
teo successful, jerkily remade (10035-
0-)99Y5-99-9915bpm ‘Secret Rendezvous
8é',

TOTAL CONTRAST ‘What You Gon-
na Do About It (London LONX 95)
Their album's best frock this Vondross-ish
skiftery jittery wriggly 108bpm loper hos

MANTRONIX ‘Bassline (Stretched)’
(10 Records TEN T 118) More of the
Men's fast talking jiggly {0-)102V3bpm go
go hip hop, always hot on LP but now ex-
tended (though not necessarily improved) on
four-track 12-inch along with the still pun-
chier remixad 101 '4bpm ‘Ladies (Revived)’,
the latter's 101245bpm Instrumental, and the
Brwt-l:fw ?5Vebpm ‘Get Stupid “Fresh” Part
i 1

and WBLSs Merlin Bobb to sound really
lively. The ﬂip"s dub is followed by the brand
new similarty Luther-ish (0-]103V5bpm ‘I'm
Still Waiting'.

WILLIE COLLINS ‘Lat's Get Started’
(US Capitol ¥-15221) The Singing Post-
man refumns Really, he's a Mew York moil-
man, faking the Freddie Jackson route on a
tender sensuous 73bpm slow swayer (edi
and instrumental 103%sbpm ‘Sticky Siteation’
fiipl. Better looking than Freddie, he could
be a reol thraot, sspacinlly as hit culeland-
ing LP ‘Where You Gonna Be
Tonight?’ (US Capitol 5T-12442) is
such a strong debul it rivals THE CON-
TROLLERS 'Stay’ (US MCA Records
MCA-5681) os album of the wesk Also
new, including their 12-inched 0-98'5bpm
adaptation of ‘Sex Machine’, is the FAT
BOYS ‘Big & Beautiful’ (US Sutra
5US 1017), dll for full review next wesk
although any hot BPMs will be in this week's
Disco chart.

D.5.M. ‘Destiny’ (Elite DAZZ 52)
‘Dancing Danny’ Poku's menotonously nog-
ging sub-‘Twilight'-type (0-]110-10924-
Obpm muttering instrumental groove is more
for mixers and dancers than for radio listen-
ers, with a possibly punchier 108%-Obpm
B-side versicn, British garage musicé

COGNAC ‘Don't Bother To Knock’
(Rise Records RISE T1, via Pinnacle)
By o confident lady once in First Light with
Poul Hardcastle, this great jountily lurching

117Vabpm singalong swinger almost
breezes inte a 'Grozing In "he Gross'
groove and deserves lo be heard (inst/edit
flip).

PRINCESS ‘I'll Keep On Loving You
(The Remix)’ (Supreame Records
SUPETX 105) Really a DJs' special, the
remix consists of Pete Waterman's frisky
[0-)119bpm dub (with vocal bursts), flipped
by Cheese's rhythm accenfing 119-118%:-
118%5-118%-118%bpm scratched ‘n’
phosed mix (less radicol than expected), and
Chad Jackson's wsefully slowed down
114%3-115%sbpm serious restructuring,
which could prove hottest of all,

JAMES COBBIN & PRIME CUT
‘Caught In The Middle’ (Lovebeat
International LOVT 5) A saiisfying
timaless hera 113%abpm teoming of medem
wriggly rhythm and frodifional wormly mas-
culine soul vocal (inst flip), bubkling on im-
port — and about first on seven inch last
year, it seems.

STEVE ARRINGTON ‘The Jammin’
Muational Anthem’ (Atlontic AT428T)
Although not helping his tarnished credibility
amang -soul purists, this ‘Star Spangled
Bonner-iniroed jounty jiggly 0-118%ibpm
jumper is winning over many with its simple
zest. Instead ot the more direct US in-
strumantal flip we get a different O-
119Vabpm ‘Rodical Jammin” version with an
awful beai-jorring edit halfway.

DURELL COLEMAN ‘When A Man
Loves A Woman' (Fourth & Broad-
way 12ZBRW 46) Excellent gritily soulful
43%:-44-43bpm revival of Percy Sladge’s
20 years old clossic smoacher, wrongly hid-
den as ﬂip to the dimppn'rniing|y unmemor-
able 110%bpm singalong throwaway
‘Somebody Took My Love’.

ZAPP '"Computer Love’ (Warner
Bros WBB05T) Typical vocoder offsets
soulful Shirley Murdock on three sublly quite
different versions of o lovely slow slinker, the
here (0-)84%bpm Extended Version,
B547bpm Remix, 85% Instrumental, plus
their now edited 106%3bpm ‘More Bounce
To The Qunce’ Pfunk classic from 1980,

YORK ‘It's On Me’ (Spartan/Hot
Melt 12SP 132) Gently self reproachful
superb franguil 70%ibpm sweet, yel deep,
soul smoocher well worth hearing as i's
really lovely, flipped by his even sweeler
63-0bpm revival of the Stylistics’ You To Me
Are Everything’, and slick 112%4-113%bpm
overdub of Passion’s ‘Don’t Stop (My Lovel'.

THE JETS ‘Crush On You’ (MCA Re-
cords MCAT 1048) Solt loke City's
Polynesian Five Star won't mean much here
unless their monolonous perky 121% bpm
iiaaler gets TV exposure {three versions).

BRANDON COOKE ‘Sharp as A
Knife (Voices Calling)’ (Mercury

BRAND 112) Locaomotively driving
[0-]122Vabpm Boy George-ish pop-slechro
fusion with Roxonne Shanté rap inserts and
dubbier B-side beals (three versions) which
scratch mixers are investigating.

ARETHA FRANKLIN ‘Freeaway Of
Love (The Pink Cadillac Mix)’ (Aris-
ta ARIST 22624) Last year's US pop hit
back again on pink vinyl in its clonking
125bpm Alan Coulthord remix, for Whilney
Houston fans.

CANDI McKENZIE ‘Turn Me Up’
(Adventure YZ&4T, via WEA) Well
sung though unexceptional 109%3bpm jud-
der}r London swayer with over emphatic
choruses,

JUICE ‘You Can't Hide From Love’
(US Def Jam 44-05374) Producers Rus-
sell Simmons & Vinnie Bell refreshingly make
Oron ‘Juice’ Jones's delicate (0-)46bpm de-
but sound like 1962 vintoge Miracles, lovely
stiuff, flipped by the tricky talk-started, gird
supported, beatbox juddered dull meander-
ing P4bpm "‘Curicsity’ and its Dub.

THE ROSE BROTHERS ‘I Get Off On
You' (US Muscle Shoals Sound Re-
cords M55 3001) A US black radic
breakout from their recent deep soul LP, this
nice throafily impassioned slightly Teddy
Pendergrass-ish 71'5-Obpm weaver with
toolling sox sounds oddly af first as if it's
both wowing and too slow! Edit, and mun-
dane fast funk 127 Vibpm ‘Freeky Lover flip.

HAROLD MELVIN & THE
BLUENOTES ‘Prayin’ (Gospeal Mix)’
(Stateside 12 STATES 2, via EMI)
Mewly remixed although neither another Ta-
vares, nor Real Thing, this Irickily acappella
starled and still very dated Teddy
Pendergrass-like (he'd |efft by then) 1979
oldie, originally on Source, is 0-122%;-
126'4-125-12814-128-128bpm Philly soul
(inst flip), further reactivating the famous old
Stateside logo thal wos once EMI's main
outlet for independent US product here.

DIANA ROSS ‘Experience’ (Capitol
12CL 400) Atractive gently shuffling
?2bpm swayer with Bee Gees harmonies,

HITNUMBERS

BEATS PER MINUTE for those of last
week's lo& 75 entries to reach me on seven
inch [f/r tor fode/resonant ends): Madon-
R}a“ 353?5;;!‘ roumful cI:uwlar, l.mml 42

- right’ pop chugger, Marvin
Gayas 11532119-119V4f sssentiol dassic.
D_Bpﬂthl Mode 0-46%./92%:f doomy
dirge, The Alarm 0.124%4-621/4-124%;5-
Or Whe-ish wardy rock, George Clinton
(]0—”‘2’.-’2{ monstrous funk, The Bangles
20V4-0r jangly folk-rock, Shalamar 109f
black pop dassic, William Bell 750 lwh
soul swayer, We've a Fuzz Box
And We're Gonna Use H!! 0-181-0r
vivaciously inept punkettes,

been freshly remixed by Timmy Regisford

Steve Arrington

The Jammin’
National Anthem

——0On 7" & Extended Remix 12—
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hen the Winans sit down to plan their career they leave the
calculoior, the hairdresser ond the accountant on one side
and hove o little chat with the Almighty.
"We proyed to find out what record company fo go fo,” says
Marvin Winen. "We included God in our discussion and it has been the right
decision.”

But then wgain it's God, not the latest dictates of MTV or record company
bigwigs, who has always guided the Winans. An all brother ensemble from
Detrait, the Winans are the surest bet to take gospel music intc the pap
mainstream.

Mow that proctically no-one mokes real soul records any more, the gospel
edged testifying of groups like the Winans and Sweet Honey In The Rack is
the nearest thing we have to the real thing.

Signed to Quincy Jones’ Qwest lobel, the Winans nearly made that all
imporfont pop crossover last winter, with the waonderful ‘'Let My Pecple Go'.
MNow brothers Marvin, Carvin, Michael and Ronald are back with a new shot,
Very Real Way', and Mary, the only geezer beezer enough fo quote scrip-
tures of me and get away with it, is telling me about gospel, saul and the
church ...

“So many singers start in church, because the church is such on infrinsic part
of black American life: Also it's the enly place one could have an oppren-
ficeship in singing for free. People encouraged you and helped iron out your
mistakes. You also got the oppartunity to sing before crowds. Nobody had
enough money for a formal education in singing. Whitney Houston, Stephanie
Mills, Freddie Jackson — they all started in church.”

The Winans have been playing the US gospel eircuit for nearly 10 years
now. Do the pressures of recording ond fouring ewer conflict with their
religious beliefs?

‘There could be conflict,” says Marvin, *but when you set the precedents
there doesn't have to be. You can be in the music biz and not come into
confiict with your beliefs. We don't smoke, don't drink, don't da drugs and
we're married, so that's that.”

The Winans are righteous, nol self rightecus. They'd love to reach o larger
auvdience ond they're not about to preach at you,

“I'd like to move our music into the mainstream,” says Marvin. 1 think we
con accomplish that without compromising our beliefs. If you toke elements of
the gospel out of gospel music, you're not singing gospel any more.

“We write all our songs through personal experience and try lo relate to
God in o way that speaks fo the common person. Our music is nol heaven,
but how does God relate from Mondoy to Sunday.”
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After 12 years of chainsaw rock'n'roll,
Gotham City's finest band the Ramones
have won their first award. A new
orgonisation instigated to promote
Mew York music has lauded their last
single ‘Bonzo Goes To Bitburg' — a
crifical song about President Reagan's
visit to the German 55 war grave last
year — as the best New York import
single.

It seems pretty apposite to the
morning's news that American jets had
bombed Libyan targets in Tripali and
Bengazi. While lead singer Joey
Ramone orders his umpteenth coffee,
bassist Dee Dee seftles his glass of
Bloody Mary next fo an issue of
Marvel comic's superhero Captain
America; ironically a story which
begins with a gas bomb attack on a
group of innocent bystanders. So how
do they feel about their President?

*| felt strongly about him visiting
Bitburg. I'd just read this book The Last
Moz’ about Josef Mengele — the
angel of death. At the fime one of my
idols was Simon Weisenthal — the
MNazi hunter. | was really disgusted with
the Mazis — like how could they
commit those atrocities?

“Then when Reagan went there fo
this damn place where these 55
guards were buried, | flipped out. |
couldn't understand it. | guess it was
politics — maybe he had to be nice to
the Germon government. But | don't
know what the German govemment
would want to do with that,” says Dee
Dee in his broad Bronx accent.

“World War Two is over and we
don't have anything against the
Germans — they're nice people. |
spent a lot of my childhood there. But
they were Mazis," says Dee Dee,

“They weren't all Nozis," corrects
Joey.

“No, they weren't all Nazis, but most
of them were. You can't go there and
be nice to those people. If's like being
nice to Atfila The Hun,” concludes Dee
Dee.

But, despite the drubbing they gave
to the ex-aclor, the Ramones have
nothing but praise for the leader of
their homeland.

“| think he's captured my hopes,”
says Dee Dee. "l like the guy. Despite
what he did in Bitburg, | think he's a
good president. Who else we going to
get? They're all corrupt and take
bribes. In the last six months in New
York, all the politicans, apart from
Mayor Koch, have been exposed on
TV for taking bribes. The Taxi
Commissioner was selling taxi
medallions for $75,000 and pocketing
$25,000 from each of them.

“Reagan seems honest. It's maybe




because he's rich already and doesn't
need to foke bribes. So we've got one
that isn't one of the corrupt Jack
Daniels drinking politicians.

"Reagan seems to want to profect
America. A lot of people seem to want
to dump on our country and we're
vary vulnerable.

“But | don't want @ war or anything.
| think this thing that happened with
Libya is awful — I'm totally freaked
out.”

Joey interjects: “He warned them
about those terrorist attacks.”

Dee Dee confinues: "How can they
go to a discotheque and bomb
American soldiers? The people they kill

aren't warmongers. They're just some
innocent guy, just out of High School in
America. He can't get a job and joins
the army because there's nothing else
te do. He's @ young guy, 19-years-old
and he gets blown to bits by some
Libyan terrorist,

“But then again | worry abeut some
old lady in Libya getting blown up, a
mother and her kids; | mean, who did
we hit over there® We should have hit
terrorist bases, not Tripoli.”

"Hitting airports and civilians is pretty
sick,” says Joey. “It's very serious when
you're ofraid of your life just for being
American.”

"It screws us up as well because the

""l-u"lu."

va

Ramanes like o play Germany. Now
I'm afraid that because we're an
American group, they might bomb the
gig. it wouldn't be so bad if the
Ramones blew up but what about the
kids who go to the concert?” says Dee
Dee.

“It wouldn't be too nice to blow us
up,” says Joey dolefully.

Dee Dee admits to once attempting
to join the American army and
following in his father's footsteps.
“They wouldn't take me — drug
prﬂblems. TI'IE}' Thl‘.\ughf | was crozy. |
wanted to go, not becouse of Vietnom

but because there was no hope of a
future. They have all these
advertisements saying they'll teach you
how to run a computer or something. It
seemed like o good deal. | wouldn't
want to go today — I'm too old, and
you have to be in shape to be o
marine,”

Of course, being a Ramone isn't
exactly the most restul occupation in
music. Aside from their legendary ram-
a-loma quicksilver concerts — where
as many os 30 songs can be packed
into 50 minutes — they're about to
release their 10th album in as many
years, enfitted ‘Animal Boy', and have
a double A-sided single ‘Something To
Believe In'/*Somebody Put Something
In My Drink’ to precede it. So fitness is
essential, even though the majority of
the band are hitting their middle
thirties.

“l bex on a heavy bog in my
gorage, practice karate and then
stretch for five minutes. | live in
Whitestone in Queens and | do a four
mile walk to Flushing and it takes an
hour and a half. An hour and a half to
do four miles? | guess I'm not in good
shape. When | was 28 | used to get up
in the morning and do 150 sit ups,
125 push ups without stopping, and
then go to the garage and do all-out
boxing on a heavy bag for half an
hour,” says Dee Dee.

“Mentally | feel good — older and
wiser. Mow I'm older, it's a conflict
when | see the young kids in the
audience. When | see a 15-year-old
kid slam-dancing and jumping off the
stage while we play, | don't know
‘what's going on in his head anymore.”

So the comic book heroes of
rock'n’roll are feeling their age?

“Yes, it's hard when you get up there
— those bones oche — but the spirit
of the music keeps us going. We're not
any less vicious — we still play a
hellfire set but it takes its toll. When |
come off stage | can't party all night
like when | was young, and go out
with o Swedish blonde on each arm.”

"Now he only hos one Swedish
blonde,” says Joey.

"Yeah, you've got to take it easy
and drink your grapefruit juice,” agrees
Dee Dee. *| don't even smoke pot
anymore before | go on stage, | used
to get really loaded before | went on
stage. Now you've got to keep in
shape.”

So the end of the Ramones could be
nigh — with Joey putting o six year
limit on the life of the band.

“We're going to go out in a blaze of
glory, like Hendrix or something, but
we're not going to die. We want to be
remembered as the greafest rock'n’roll
band there is, so we're going out while
we're shll greot.”




« TIM *« FINN - BIG CANOE -

AFTER SPPLIT ENZ.A SUPERB ALBUM. OF EXCEPTIONAL QUALITY.

WITH A VARIED AND SUBTLE HUE. ACROSS TEN SONGS,
DAYTIME PLAY. MAYBE NOT. TOO GOOD BY FAR.
BUT IN GREAT COMPAXY. DIRE STRAI'TS BROTHERS IN ARMS,
FLEETWOOD MAC RUMOURS, PHIL COLLINS FACE VALUE.
PREFAB SPROUT STEVE MiQUEEN. THE BEATLES WHITE ALBUDM.
KATE BUSH HOUNDS OF LOVE. EAGLES HOTEL CALIFORNIA.
NEIL YOUNG HARVEST. T( NAME A FEW.

AND EVERY BIT AS EXCELLENT. MELODIC. UNUSUAL.,
CHALLENGING. WOULD YOU WANT ANYTHING LESS? v
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