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‘We are a sexy band ... what a sexy
bunch of guys!" pouts Wayne Hussey
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%om the recent pathetically unfunny records; just switch on the old [
and enjoy the second vile dose of the life and times of the
scummiest heavy rock band of them all with the Comic Strip’s “More
Bad News’ (Virgin Music Videcg. It's your second chance to follow the
exploits of Ade Edmondson, Rik Mayall, Migel Planer and Peter
Richardson, as they don wigs and leather trousers and guide us from the
tefchy reunion o}' Vi olin, Spider and Den, to their legendary
ugpaarcnce at the Monsters Of Rock festival at Castle Donington in
1986, where the likes of Fish from Marillion, Ozzy Osbourne and Def
Leppard pass iud%emem on their performance. This is Bad News as
uckie and stoo-pid as you remember them. And don't worry, ‘Bohemian
hapsody’ is nowhere in sight ...
Also out on video is Clive Barker’s splendiferously gungy ‘Hellraiser’
LNew World Video). Released in the cinema |usidyecrr. if's the first British
orror film for some years which rivals the great days of Hammer Horror

for sheer gut chuck-up-ability. When Frank Caotion solves the mystery of

a Chinese puzzle box, he redlises he's biten off more than he can chew

as he finds a distinctly diminishing amount of flesh covering his bones. In

this half formed state he squidges and slides around trying to cover

himself up again, with the help of his sister-in-law and o rather blood-

sglgineci hammer, ‘Hellraiser’ is witty splatter of the finest kind. Gore
imeyl

WONDER STUFF
favourit pin up, Patsy Kensil reloase.
their single ‘I'm Not Scared' on
February 8. Taken from the bands
. forthcoming album, the song was
| writen by Pet Stop Boys Neil
side feautures Jai Pas Peur' while
the 12 inch has an undoubledly
toling disco mix o Tr Not Scared.
Eighth Wonder are currently
preparing for live dates in Britain,
Euope and Japan. Can we go fo.

THE LOCAL HOODLUMS IN SANTA CARLA, CALIFORNIA, LOOK LIKE

any other street gang who terrorise

T O U R us the neighbourhood on Saturday

night's. But blood, not Budweiser, is

their favourite drink, and they don't
R E L E A S E S like going out in bright sunshine.

Yes folks, vampires are on the
loose again in “The Lost Boys’, a

N E w B A N S film mixing horror and humour with

some spectacularly squelchy special
G 0 S S I P effects, Michael Emerson, played by
Jason Patric, and his brother Sam
(Corey Haim) take on the vampire THE COMMUNARDS release their single 'For A Friend’ on

February 8, dedicated to their pal Mark Ashton who recently
died of AIDS. The flip side is a live version of ‘Victims’, and three
son, Keifer, who's certainly inherited different |2 inch editions will be available, each featuring different
his dad’s fine sense of menace. tracks recorded at the Paris Olympia last year.

The third 12 inch record, featuring ‘For A Friend’, ‘Never Can Say
Goodbye’, 'Victims' and ‘Hold On Tight', has a special gatefold wallet
sleeve that you'll be able to store all your ‘Communards Storm Paris
somebody you can cuddle up fo. Souvenir lssue' singles in. Nifty, eh?

gang led by Donald Sutherland's

‘The Lost Boys’ will make you
scream, cry ond laugh. See it with



Looks like the classy pop noise of
Deacon Blue is finally about to yield a
hit. The much maligned quintet have re-
leased 'Dignity’, the band's touching tale
of an old council road cleaner saving up
for a dream boat on a rainy day. That's
boat as in ship, and the single is currently
sailing on towards the business end of
the chart to finally enable these Scots to
garner the commercial success their
polished sound not only deserves but is
purpose built for. They've even got the
big guns in, aka Bob Clearmountain, to
twiddle the controls, and the result is one
of the more honest pop hits of recent
months.

ALI-FORNIA HERE I COME

Big mean mutha LL Cool ] releases
his single ‘Going Back to Cali' on
February 3. Taken from the ‘Less
Than Zero' soundtrack album, ‘Going
Back To Cali' is co-produced by
Rick Rubin and this is the first time
LL and Rick have worked together
since LL's album ‘Radio’. The flip
side of ‘Going Back To Cali' is Jack
The Ripper’, one of the most
requested club records on import
right now.

LL, who spent most of last year
touring America and Europe ex-
tensively, has been nominated in two
categories in the American Music
Awards, for favourite male singer
and favourite LP in the soul rhythm
and blues section.

Start Counting describe their music as ‘technodelia
electro acid pop'. Following in the footsteps of
German contemporaries such as Kraftwerk, and
Anglicised enough to harbour a dash of English
eccentricity, they manage to create a layered
concoction of electronic harmony. Their current single,
‘Lose Him’, foken from their mini LP ‘My Translucent
Hands', utilises that eccentricity by sampling from the
“legendary” ‘Bound In Latex’ film creating a sort of
hi-NRG oddity... Watch out for an album in the
spring, provisionally fitled ‘Fused’, which, according to
| Start Counfing’s David Baker and Simon Leonard, is
“a quarter weird, a quarter weird to normal, and a
half a little less hi-NRG than ‘Lose Him"."
Sounds like a promising little investment.
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NEWS
the beatles to reform, gaye bykers split and
tiffany pregnant. .. another boring week

ALBUMS
dave lee roth, band of holy joy, pere ubu and
charlie singleton (who he?)

SINGLES
tony beard celebrates his birthday by stubbling
across the latest small round black things

JOHN COUGAR

eleanor levy chats up the american adult
orientated rock pin up

BPM

the late jomes hamilton wastes another week
with a dodgy turntable and an eggtimer to
bring you iEe totally pointless bpms

the reappearance of the black and white thing
that's*harder than the rest

black dance, us black singles, pop, dance etc

GALLUP TOP 100 SINGLES AND
ALBUMS

CHARTS
indie albums, single, music video, reggae, us
singles and albums

CHARTFILE
jones the chart comes up with yef more frivig,
|ike did you know that in the history of pop.
only three people called arnold higgengg!tom
have bought records by girls whose grand-

mothers were called ruth. strange but frue

THE MISSION

lisa tilston is completely overcome by an
extremely nice mr hussey, who goes on and on
and on about his new baby daughter

MIGHTY LEMON DROPS

the droppies explain to jone wilkes how they
haven't noficed their audience expanding from
dozens to millions, and more juicy confessions

TONY BALONEY

more venomous replys from the man with
more chips on his shoulder than a damaged
wood dummy

ACROSS THE TRACKS
tim jeffery catches up on all the latest hippity
hoppetty scratch ‘n' sniff wotsits

o run down on the bast and worst of tv soaps

those electronic chappies from manchester are
apparently still alive and well and talking to
each other. robin smith fakes along his tape
recorder -and slide rule and fries fo stay awake

courtney pine, john cougar mellancamp,
spoonie gee and martin stephenson

RENEGADE SOUNDWAVE
ian dickson questions the wisdom of releasing a
single called ‘cocaine sex’

TIFFANY

johnny dee digs the dirt on america’s latest
pubescent pop phenomenon

malu halasa checks the sweet rapper out

Cover shot of Wayne Hussey by Joe Shutter
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YOUR TOP TEN

Following our derisory look at the Capital*
Radio all time top 10 a few weeks back,
Index readers have been sending their own
choices in by the truck load. See what you
make of this intriguing selection from Steve
of Berkshire.

| ‘Robert De Nire’s Waiting' Bananarama
2 'Sun Always Shines On TV' A-ha

3 ‘True Faith’ New Order

4 "Wild Boys’ Duran Duran

5'l Heard A Rumour’ Bananarama

6 ‘Rock The Casbah' the Clash

7 ‘Showing Out' Mel & Kim

8 'E=Mc” Big Audio Dynamite

9 'Come See About Me’ the Supremes

|0 ‘Bizarre Love Triangle’ New Order

How about a few more charts from our

northern readers’

New Order — Berkshire faves

INDEX is compiled by
Andy Strickland with

contributions this week

WHAM BAM THANK YOU MAN!

UB 40 are featured on Afrika Bambaataa's
single, ‘Reckless', due out on February
8. Ali Campbell performs lead vocals with
Malibu, a New York rapper, and the video
features Bambaataa, Malibu and Ali getting into
girl trouble at a nightclub — with Lizzie Tear!

The flip side of ‘Reckless’ is a Jazzy Jay/
Bambaataa collaboration, ‘Mind, Body And Soul’,
and the |2 inch features a wildstyle mix of
‘Reckless’ with two alternative mixes of ‘Mind,
Body And Soul’ on the flip side.

‘Reckless’ is the first track to be lifted from
Bambaataa's forthcoming album ‘The Light', due
out in March. Nearly two years in the making,
the album will feature UB40, Boy George, Jaki
Graham and Cabaret Voltaire amongst others.

LLOYD COLE And The
Commotions will be returning
from a lengthy European tour to

play Wembley Arena on April

17. Tickets, priced £9 and £8
each, are .-uvullabje from PO _B_ox‘:".
77, london SW4 9LH. Make
cheques payable to Lloyd Cole?
And The Ccmmohons Box

Office, enciose sae and allow

four weeks for delwary There is
~also a cr&dn cord hotline on

0'1 582 1626

o

. 'I'HE STMNGLERS release then h\te album ‘All Lure End All Of The nght’
on Febmary 7. The album has 13 songs whxch ‘were recorded last year mainly at the
Readmg Festival and Hammersmith Odeon. Tracks include ‘No More Heroes‘ ‘Strange Little '
_ Gi', ‘All Day And All Of The Night' and ‘london Lady’., '

‘All Live And All Of The nght‘ comes packaged ina ga.tefold slaeva w1th lots uf hve shots Ty
of the band ta.lcen over the vea.rs .

from Robin Smith, Eleanor
Levy, Lysette Cohen

and Nancy Culp.

S




UNDER SIEGE

Meet Magnolia Siege — | kid you not! They've come up with
the best thrash pop single of the week with ‘All Washed Up,
which, be warned, blasphemes terribly. According to the singer,
who has the tasteful moniker Rik Ramjef, he sees Jesus on the
beach having just finished shooting an episode of ‘Songs Of
Praise’. All wacky stuff, and if these boys come from Milwaukee
instead of Northampton they'd probably be on the front pages of
the inkies before you could say “no, rap's hipper than hip for
another week at least”. An accomplished piece of grunge! The
band’s press release also claims they once supported the House-
martins — oh, how | wish I'd been therel

LLCJ 2 PRODUCED
LLCJ T2

BY RICK RUBIN



CRASH AND BURN

The Primitives release their
single ‘Crash’' on February 15 and
watch out for out for their debut
album scheduled for mid March.

“Crash’ is the tale of stupid
immature boys trying to impress
girls who already know how to
suck eggs,” says a Primitives
spokesperson. Sounds jolly inter-
esting to us.

SWEET TALKING GUYS

Those of you who saw T'Pau on tour last
year may recognise these two chaps.
They're Mark Kemp and John Uriel who
together make up Empire, a Liverpool
based group who've just released their
debut single, ‘Talk Free'. It's an inter-
esting mix of whooping vocals and nice
string touches over a fairly familiar pop
synth backing. Good looking lads, major
deal, could be the next Talk Talk.

fit Juﬁéﬁ I witd Bomembey
7"4 Fover track gals futd 1"

Enough of shouting at the TV in
rage. Index presents 10 things it
would like to scc on our.screens.
It makes me so maaaaaaaaad!

1. Ross Davidson speaking
coherent English on ‘Daytime’
BEC | lunchtime.

2. ‘Match Of The Day Live’
presenters NOT trying to
convince us that Liverpool V
Man Utd is really, really exciting
to anyone south of Bury.

3. No more Ann Robinson and
her cosy ‘Points Of View'.

4. A black presenter on ‘Blue

ON MEN

Camp dance record of the week has to
be 'The Man In Your Life’ by the Peter”.

ACT

5. Mark Curry cut into little

enigmatic English Boy On The
Loveranch. Take a touch of Dead Or
Alive, add o pinch of New Order and
get ex-Soft Cell keyboards man Dave
Ball to play everything and you've got o
potential club hit on your hands. It's doft,

Tu./ lm‘..d

LONDON
THURSDAY, FEBRUARY 4TH

ALSO SUPPORTING 'THE ALARM' AT

LON, ! 6o . fadr
LIVE AT THE MAHU“EE

the lyrics are a giggle and if we're not
careful, it'll be a hit! Not quite sure who
the guy in the photo is but it'll be
interesting o see him in the plastic on

BIRMINGHAM — POWERHOUSE 16TH FEB. Top Of The Pops’.

LONDON — KILBURN NATIONAL 10TH FEB.

pieces and fed to Willow the
pussy cat.

6. ‘Kilroy™ in the SDP where he
belongs.

7. Gail Tilsley's hair cut.

8. Emlyn Hughes NOT
molesting everyone within
shouting distance (bring back
Willie Carson).

9, Timmy Mallet hit with a
heavy one,

10. Judy from ‘Daytime’ NOT
wearing a mini sKirt.

Anything make you spit on the
box? Drop Index a line and we'll
compile a readers pet hate chart!



CLIMIE FISHER
GIVES YOU “EVERYTHING"
AT OUR PRICE!

OVER 180 GREAT RECORD SHOPS

FEATURING THE
SMASH HIT SINGLE
‘RISE TO THE OCCASION'’

C Mmr

—ee Fyverything see———-

OUT NOW ON
ALBUM, CASSETTE AND CD




® Paul McGann and Richard E Grant waiting for a call up from The Clothes Show'

FILM

Withnail & | (Cert 15, dir:
Bruce Robinson)
It's 1969 and, after a decade of
affluence, free love and mind-blowing
substances, the sober Seventies are just
a few short weeks away. Withnail — a
rascal — is an out-of-work actor with
a penchant for good wine, regency
coats and hedonistic living. He shares
his stinking pit of a flat in Camden
Town with a fellow ‘resting’ thespian
(the ‘& I' of the fitle), dodging the
mould on the dirty dishes and the rats
in the oven as they await calls from
their agents to see if they've won that
coveted part in a cigor commercial.
Tiring of London, they travel to the
Welsh countryside for a holiday. Will
Withnail really kill that chicken for
Sunday lunchg Can their friendship
survive?

And that's about it really. On the

surface there doesn't appear much to ™
get you rushing to your local Roxy, but

scratch, a lile deeper and you'll find
one of those quiet, very English films in
the 'P'Tang Yang Kipper Bang'/'Letter
To Brezhnev' mould, that relies more
on the characters and wit of the script
than on the storyline. And with
performances of the stature of Richard

E Grant's as Withnail (looking as dead
as any living person could) and Paul
McGann (of ‘Monocled Mutineer
fame) as his John Lennon lookalike
side-kick, it turns out to be a real
pleasure.

With humour bordering on the best
slapstick/schoolboy kind, {could you
smoke a Camberwell Carrof2i2)
"Withnail & I' builds up to a fouching
climax.

Produced by George Harrison's
Handmade Films and with one Richard
Starkey MBE (alios Ringo Starr) as
Special Production Consultant
(whatever that means), ‘Withnail & I’
paints a funny-sad picture of Britain in
the dying days of both the Swinging
Sixties and the career of the Beatles.
The sort of film the Americans wouldn't
touch with a credit card — and all the
better for it. A litle gem.

KILL BOBBY GRANT!

Lock, | know they go for a bit of a
_ zesty story line with these weekly

soaps but. hones:ly, Bnhby Gram has
_got 1o go!

Bravely batchng an as the Iast

~ great bastion of Northern Male
Chauwmsz)c: Plggery on TV (and

sorry, all you chaps north of Wat-

~ ford, but you can be like that, as
I've experlenced first hand’) our
~ Bobby is doing his damndest to
keep ‘She. {;ust the way he says it,

as if Sheila's a pet dog or something,

- makes my hackles rise) chained to
- the kitchen sink for the rest of her'
naturzl. And frankly, it's not on!

‘Up until the rape two years ago,

- Bobby Grant was the sort of lovable
“buffoon whose occasional ‘chauvy’

}'Ialfnhmirs you could overlook. OK.

. 50 he called his wife ‘Queen” all the
_time in a puke-making patronising
fashion, but | put that down to

being a scouse term of endearment.

~ However, his outrageous, egotistical
. behaviour when the poor woman
~got bodily dragged off and violated

was s;retc‘hmg his cred:blhty rating
to say the least. From a relatively

caring, sharing husband, he turned,
- overnight, into a roaring, waunded

slaéa of male chauyimsm. ‘more out-

raged by the fact that someone had

had a go at his ‘property’, and he

~ was powerless to do anything about
it, than he was sympathetic to the

terrible ordeal that Sheila had been

~ and was going through. And what
did he blame it on? The fact that

she was stmying from her r|ghtful

place’ (ie the kitr:hen) in order to
broaden her fast-ossifying mind by

taking evemng :lasses‘ Slnce then,

Bobby Grant has earned his place a5

the piggiest with the loudest oink in

the entire UK, systematically des-
troying Sheila’s self-cmrdence and

midlmg her with ground!ess guilt.
- When she. needed his  support most,
he was down the boozer 'doing’
_business’ with a beer glass, To ease

his conscience he twisted everything
to make her feel 'selfish’. Huh!

" Typical! Just because she wasn't

rivetted by his long and boring ram-
bles about Trade Union tea hreaks

_dinner or content to fet him turn
‘Our Claire’ into a smk-shackied
stereotype. .

. And what about when Icng—{cst

Bafr}r tume_d up, chee.rmg up his

 long-suffering mum by buying her a

flash new dress! lealous that he
hadn't thought of that himself, what

- does old pastry features; do? He
tells her she’s asking to be raped

again!

Damoan pops his clogs? Like he was

the only one who felt the loss,
. After his drunk-

driving e'pisode’” (which again, he's
 probably blaming ‘She’ for) his cur-

that's haow .

“rent obstructive behaviour towards
_her Open University course is un-

pardonable. Ranting and bellowing,

he's behaving like a2 typical weak

- or merely interested. in making his

How does he behave when poor

man whose ‘supremacy’ is being

challenged by a strong woman.

. As far as I'm concerned, the

sooner this putrid, yak-faced cretin
spontaneously combusts into his
stinky old car coat the better!
Nuw, someone find Shella a nice,
sensn:we oy I'.u:!:;Ir wﬁ:h a braln sm:ml

 @5he n@:i_rhe"&m_uvi\lf_iisf. the story ._:on_!i_ns
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PINK FLOYD

will playing their first British dates
for six|years in August. The lovable old
hippies will perform at Manchester
City football ground on August | and
2, followed by London Wembley
Stadium on August 5 and 6. We're
promised a three-hour extravaganza of
lighting, lasers and special effects, based
on the Floyd's current album, ‘A
Momentary Lapse Of Reason’, and
they'll also be playing stuff from such
legendary albums as ‘Meddle’ ‘The Dark
Side Of The Moon’ and "The Wall'.

Tickets for the Manchester gigs,
priced at £15.50 each, are available by
mail from Pink Floyd Manchester, PO
Box 4, Altrincham, Cheshire WAI4
2JQ. Cheques and postal orders should
be made payable to Kennedy Street
Enterprises and remember to enclose a
sae, Tickets are also available from the
Manchester City box office and other
ageiits in the area. Credit card bookings
can be made on 01-748 1414

Tickets for Wembley, priced at £16
each, are available from the Wembley
box office, Tower Records, and various
ticket agents.
~ They are also also available by mail
from Pink Floyd Wembley, PO Box
141, London SW6 5AS. Add a 50p
booking fee to the cost of each ticket,
make cheques or postal orders payable
to Kennedy Street Enterprises and
enclose a sae. Credit card bookings can
be made on 01-748 1414, 01-379 6131,
and 01-836 41 14.

RELEASES

Pop Will Eat Itself are rush releasing a
limited edition of 5,000 copies of the 12 inch
dance mix version of ‘There Is No Love
Between Us Anymore'.

Brenda Russell, the woman who wrote
‘Dinner With Gershwin’ for Donna Summer,
releases her album 'Get Here' on February 8
followed by a single 'Piano In The Dark' on
February 15.

Germany’s top rank band, Bonfire, release
their album ‘Fireworks’ on February 8. The
band are currently touring their own country
and hope to be in Britain before too long,

Mashville-based band, the Royal Court Of
China, release a four track EP ‘The Royal
Court Of China' on February B. The EP
features ‘it's All Changed', ‘The Last Day’,
‘Forget It’ and 'Hope'.

John Cougar Mellencamp, the man who
should have been bigger than Bruce
Springsteen, releases his single 'Check It Out’
this week. The flip side features ‘YWe Are The
People’ while the 12 inch and CD versions
feature a live version of 'Pretty Ballerina’ and a
studio version of 'Shama Lama Ding Dong’.
Mellencamp’s recent shows at the
Hammersmith Odeon sold out within days and
let's hope it's nét too long before he plays a
full scale tour here.

The Bee Gees are back with their new single,
'Crazy For Your Love', on February 8. Taken
from their top five album ‘ESP', the flip side
features a Shep Pettibone remix of 'You Win
Again' while the 12 inch also features 'Giving
Up The Ghost.'

New Paisley Park signing, Taja Sevelle makes
her debut with ‘Love Is Contagious' this week.
The flip side is 'Mama 16' and both songs are

_taken from her album ‘Taja Sevelle.'

U2, Elvis Costello, Aslan and Cry Before Dawn
are featured on the soundtrack of the film ‘The
Courier’ out on February 8. Starring ex-Pogue
Cait O'Riordan and Gabriel Bryne, ‘The
Courier’ tells a story of revenge amongst
Dublin drug dealers. U2 perform ‘Walk To The
Water,' Elvis Costello, who once again has
reverted to his real name Declan McManus,
serves up 'Funeral Poison' and other tracks,
while Aslan are featured on ‘The Courier —
It's A Dangerous Game'.

MEL & KIM release their long
awaited fourth single ‘That’s The
Way It Is' on February 15. The
flip side is ‘You Changed My
Life' and the 12 inch will also
have an American remix of ‘I'm
The One Who Really Loves You'
Once again that mighty team
Stock, Aitken and Waterman
have been twiddling the knobs.

Mel & Kim’s record company
Supreme have continuted to deny
that Mel is suffering from cancer
and say the duo have been ab-
sent for the past six months be-
cause of Mel's nasty back injury.
They say they'll be issuing a
statement on Mel's condition this
week.

TO R M
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Alice Cooper, the world's leading exponent
of horror rock will be playing a British tour in
April. See him at Edinburgh Playhouse April |,
Sheffield City Hall 4, Birmingham MNEC 5,
London Wembley Arena 7, Newcastle City Hall
B, Manchester Apollo 10, |1, Tickets are on
sale now from all usual agents.

For Wembley and Birmingham postal
applications can also be made to Alice Cooper
Box Office, PO Box 77, Londen 5W4 9LH.
Tickets are £1 | and £10 each for Wembley and
£10.50 and £9.50 each for Birmingham. Make
cheques or postal orders payable to Alice
Cooper box office and enclose a sae. For
London enly there are two credit card booking
lines on 01-582 1626 and 01-741 8989,

The Rainmakers, the Kansas City four piece
who had a hit with 'Let My People Go-Go’
have confirmed their British tour dates. They'll
be playing Manchester International March 10,
Mewecastle Polytechnic |1, Glasgow Queen
Margaret Union 12, Redcar Bowl 13,
Portsmouth Polytechnic |5, Folkestone
Leascliffe Hall |6, London Astoria |7.

Def Leppard have added an extra couple of
dates to their tour. They'll be playing
Bournemouth International Centre April 10 and
Leeds Queens Hall April 20. Tickets priced £8
each are available from box offices and usual
agents. The band will now be playing Belfast
Kings Hall on April 22 and not April 21 as
originally planned.

Because tickets for the Erasure tour have
been selling so well the band have decided to
play an extra couple of shows at Birmingham
MEC Forum April |3 and Hammersmith Odeon
May 6.

Former Kiss guitarist, Ace Frehley, will be

playing a date at the Hammersmith odeon on
March |9, Tickets priced £6.50 and £5.50 are
available from the box office and usual agents.

ECHO AND THE

B LUNMNY ME R rclease
their version of the Doors golden oldie
‘People Are Sirange’ on February 8.
Taken from the soundirack of ‘The Lost
Boys' film, the song wos produced by
former Doors member Ray Manzarek
who also popped into the studio fo
play keyboards.

There's more nostalgio on the flip
side, with a version of the Velvet
Underground’s song ‘Run Run Run’.
The 12 inch also features a version of
the Rolling Stones ‘Paint It Black’ and
the Television/Tom Verlaine song
‘Friction’,

THE POGUES will be playing their traditional S5t Patrick’s night show at the London
Town And Country Club on March 17. The Celric hitmakers will now be playing a total
of five nights at the Town And Country Club. They've already announced dates there on
March |4, 15 and |6 and they'll also be playing another show on March |8.

The Pogues are currently in Australia and they're due to release another single in
February.

There were a couple of mistakes in the Pogues back cover feature in the January 23 issue
of rm. We stated that the release of the Pogues new album was held up due to the de-
mise of Stiff records, but we've been asked to point out that Stiff Records is still in existence
and the album’s release date was in fact delayed because of changes going on in the Stiff
organisation.

We also stated that the Pogues had distribution problems with ZTT Records, but we've

now been told that there are no distribution problems with ZTT.

UK HOUSE ’88, a massive house
music event, is being planned for
Britain this summer, It will feature a
package of leading American and
British house acts and will be staged
in Birmingham in June. The exact date
and venue should be confirmed soon.
The show will run from midday to
midnight and the organisers, Westside
Records, say it will be a totally live
event.

Westside's sister label, Street-
sounds, is planning Fresh '88 , a three
day hip hop festival to be staged in
London. The venue and date should
be confirmed soon. A similar event
did very well in 1986,

It looks as if Prince’s néw album will
never be officially released. Unconfirmed re-
ports suggest that WEA Records were so up-
set by the bad language and rude songs on
the record that they've refused to put it out,
Ifs also rumoured that Prince insisted that
the record be brought out in December last
year or not of oll ond wos upset that WEA
oppeared fo be spending such a lot of time
on Madonna.

A WEA spokesman has confirmed that the
album, which never had an official title, was
scheduled to be released on December
14 lost year. Thereafter it was removed from
the list without any explanation.

We've heard that bootleg tapes of the
mysterious album are now being sold in
London by shady men in long raincoats.

NEW 7" & EXTENDED 3-TRACK 12"
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IMAGINATION ‘Closer’ (RCA PL
71508)

Hold your fire! Put your preconceptions
about this group and your memories of
their ‘Body Talk' days behind you. This is
as strong a soul album as any of their
Stateside contemporaries can muster.
Imagination have avoided the pitfalls of
having a single producer indelibly stamp
his or her trademark on them by letting
everyone from Nick Martinelli to Arthur
Baker have a go. Leee John has never
sounded more comfortable against the
rasping sax and jazzy pianc here.

It's not an album of classics, but
‘Closer’ Is a consistent, soothing
collection of quality cuts. The finest track,
‘I Know What Love Is', a mid tempo
melody, sets the tone for a succession of
sensual ballads and busy foot-
tappers NN ER

Tim )effery
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THE GODFATHERS ‘Birth School
Work Death’ (Epic 4605831)
Only the Petrols and the Messiahs can
match the Coyne twins for producing
classically power chorded rock of the old
Seventies school. Dollimore and Gibson's
guitar work is of the sort that
immediately flies at you across the room
and nails your head to the floor, and Pete
Coyne's vocal is so intimidatingly nasty
it's all you can do to stop calling the
cops. The title track — '87s finest —
you'll already know, but “Cause | Said
So’, 'STB' and ‘Obsession’ are gunning for
it already. Criminally effective, and the
best British rock album of the year to
date. HEE '

Pete Paisley

MADAME X ‘Madame X’ (Atlantic
781 7741)
Another album heavily under the

ép 30 Hit Single Available Now on 7" plus 12" single

Produced by Martin Rushent
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influence of Prince's spacey, oblique
rewriting of dance-pop, only Madame X
stamp enough of their own personality
over this disc to warrant your attention.

A three piece whose novelty lies in
skilfully alternating lead vocals — Alisa
Randolph soft, soul steady, Valerie
Victoria operatics and Grace Jones’ tough,
Iris Parker jazzy disdain — Madame X
serve up a tough, sophisticated soul that's
not afraid to stray across styles.

Thus you get the restrained nicks and
glances of ‘Just That Type Of Girl’, the
strings and mock operatic backing of
‘Cherries In The Snow' and the more
traditional, choppy funk guitar and horn
motif of ‘| Wonder'. All of which is neatly
pulled together by Madame X
orchestrator and producer Bernadetté
Cooper.

As you'd expect from such a pot
pourri, ‘Madame X' is not exactly an
easily definable record, but there's
enough here (the "l pick up men
therefore I'm a feminist” posturing aside)
to keep your interest from start to finish.

It's what they do next that'll be really
interesting. NN

Jim Reid

VARIOUS ARTISTS ‘Jackmaster Vol
2' (Westside Jack LP502)
Yet another drop in the current sea of
house compilation LPs, ‘Jackmaster Vol 2'
is worth a listen if only because all the
material on it is either new or previously
unreleased; a rare thing indeed these
days! | still find a double album of house
tracks a bit of an earful when taken out
of the context of a club, since in the
comfort of your own home your feet
stop dancing and you can find yourself
brain dead from that constant bass beat.
Hence only the more innovative, unusual
tracks register, which in this case are the
gospel vocals and piano of Peter Black’s
‘My Love Is Free' and Professor Funk’s
‘Box Head' particularly. Honourable
mentions go to Masters At Work, the
Children and Rocky Jones. The rest is,
well, house., Nuff said. HEE

Graham Black

PERE UBU 'The Modern Dance’
(Phonogram SFLP 3)
Splitting in 1982 to pursue various solo
projects, Pere Ubu grew up under the
leadership of David ‘Crocus Behemoth'
Thomas as a sort of industrial-accident
Talking Heads. Now reformed and re-
releasing their prime influential original
LP, the spastic rasping of Thomas’
cringing voice still sounds avant-garde
over the cruel hot wires of Jim Jones'
guitar. ‘Chinese Radiation' and
‘Sentimental Journey' remain impeccably
weird and the opener, ‘Non Alignment
Pact', continues to stand as one of the
most storming love songs ever. A real
post-punk landmark and one of the most
influential albums of the
decade. HHIEME /2

Pete Paisley

PRINCESS ‘All For Love’ (Polydor
POLH 35)

This album straddles the divide between
pop and soul, but may end up being
snubbed by both camps. Pop pundits will
turn their noses up because there's no
sign of any real successors to her
previous chart hits, while most soul fans

will feel that, because she’s British, she's
not worthy of the accolade of being a
‘real’ soul artist.

Princess’ fine voice does, though, lend
itself perfectly to commercial dance
music, but this time there's no Stock

itken Waterman production and,

however much you hate them, there's no
denying their knack for picking out the
catchy tunes. The album is let down by
the guality of the songs, which are just
plain dull, and unfortunately the best two
by far — the de sly funky ‘Red Hot'
and the Euro-sounding 'l Cannot Carry
On" — have already been released as
singles, and haven't fared quite as well as
expected. Only the jazzy ballad 'l Wish
You Love" stands out among the other
dreary midtempo tracks. Ml

Tim Jeffery

DAVE LEE ROTH ‘Skyscraper’
(WEA WX140 925 671-1)
Sorry, who! Dave isexy' Lee Roth, did
you say? You're kidding? We're talking
strictly MOR here, chaps. OK, might as
well get the worst bit over with ...
‘Damn Good' is anything but, a tedious
sub-Genesis out-take that should have
been drowned at birth, Apart from that,
it's a standard good-time guy rawk 'n’ roll
album, competent but difficult to get
excited abour. The self-deprecating
humour of ‘Eat 'Em And Smile’ is sadly
missing, and it's not until the raunchy final
track, Two Fools A Minute', that
Diamond Dave really loosens up. A girl’s
best friend? | think not.lE"/>

Lisa Tilston

THE BAND OF HOLY JOY ‘When

Stars Come Out To Play’ (Bye Bye

Baby ByeBye 1) -

The Band Of Holy Joy are the alternative
Pogues, although in-truth they've been

around since long before the Irish blarney
brigade burst onto the scene. See,despite
the doom 'n’' gloom sounding name, these
boys and a girl like a drink and a bit of a
sing song. They feature violins, accordians,
keyboards and trombones, and they're a
band to go and see while you down a
pint of vodka and have a darn good
knees-up. Thus. perhaps, is the reason for
them bringing out this live LP, featuring a
set of their '87 work which, with its
atrocious mix, will really only appeal to
diehard fans and alcoholics alike.

It does, however, include their indie hit
‘Who Snatched The Baby'. a surprisingly
infectious example of their unique, manic
folk-gone-mental-and-down-and-out
approach; as well as "Yo' which growls
and shouts its way into the eardrums.

In other places, though, the result is
merely melodramatic, like their ode to
Joplin, ‘Janis — This One's For You'/'in
which they could almost be taking the
piss, although there's no doubt that
throughout they keep their tongues well
inside their cheeks.




Still, like a lot of the best jokes, you
really had to be there. lll
- Carole Linfield

BOURGEOIS TAGG ‘Yoyo' (Island
ILPS 9890)

Yoyo' is the kind of sophisticated, laid
back pop the Americans do best, and
Bourgeois Tagg are the type of band who
mix well-crafted tunes which tend to
bland into the background.

Like other US acts, Huey Lewis for
| instance, Bourgeois Tagg imbue their
music with a solid respect for pop and
rock traditions less often found in the
more ephemeral English pop charts. This
does lend a kind of ersatz substance to
Yoyo!, but it can get very dull.

This record has an age group appeal
from |5 to 40, with its Lennonesque
vocal phrasing (see ‘| Don't Mind At All"
and '‘Coma’) epic pop constructions and
neatly layered textures. But, in the final
analysis, there’s not much excitement
happening here.

For a fine example of their skill check
the insistent 'Waiting For The Worm To
Turn', but otherwise this is pleasant air-
conditioning music. M2

Jim Reid

RECOIL ‘Hydrology’ (Mute Stumm
51

Alt)hough you'd never guess it from the
spartan sleeve, Recoil is in fact Depeche
Mode's Alan Wilder doing a bit of extra-
curricular,

‘Hydrology® is not what you might
expect from him, either, There are but
three tracks, all extended, concept,
ambient pieces. Frankly, I'd say he's been

listening to too much avant garde arty
composer Philip Glass, because this is
very much like the ‘Koyannisqatsi'
soundtrack, with lots of swirling,
repetitive pianos which whisk you off
onto another dimension. No singing here
either, just the odd vocal effect thrown
in, and if you forget about the Glass
comparisons, it's actually rather good,
relaxing listening. HEE

Nancy Culp

MIRIAM MAKEBA ‘Sangoma’
(Warner Brothers 9256731)

Before South African Miriam Makeba
joined Paul Simon's controversial
‘Graceland’ tour last year, she had been
best known for ‘click’ style singing on
South African songs, and as an antj-
apartheid figure.

This album is a departure from the pop
duets she sang with Simon and in it she
has returned to her roots. There are no
songs in English, and they are all
accompanied only by sparse percussion. It

is a choral arrangement, though closer to
American gospel than the English choir.
A warthwhile album, with excellent
vocals but still obscure to non-Xhosa
speakers. HEE 2

Leslie Goffe

SPK 'Digitalis Ambigua, Gold And
Poison’ (Nettwerk NTL 30017)
Aussie devil worshippers make disco LP
shock! Once famous for their metal-
bashin’, oil drum-trashin’ art rock
excesses, no SPK are now doing the
Eurobeat shuffle. The opening track,
‘Breathless', wouldn't shame New Order
or the Pet Shop Boys while ‘White Island’
would be perfect for a last dance smooch
down the witches' coven. All they're
lacking is a sense of humour and a Stock
Aitken Waterman production job.

If you ignore the pretentious titles, the
egg-headed 'ambient’ music on side two
and stick the needle back on ‘Breathless’,
you'll find that the devil's still got all the
best tunes. A MEE

Matthew Collin

CHARLIE SINGLETON & MODERN
MAN ‘Nothing Ventured’ (Epic)
46058)
Charlie is the one who left Cameo just as
things were getting interesting. And even
though he probably won't cut the
mustard anywhere near as well as old
Larry, you have to admire him for trying.
It's pretty much a one-man band, too:
Modern Man is just Singleton's name for
his own studio efforts, which come to
fruition here with tracks such as the
‘Nothing Ventured: Nothing Gained’

single and ‘| Wanna Be With You'. The
funk suggests that Charlie’s still
undergoing Cameosis, but he can veer
away from it, as is demonstrated on his
acceptable covers of ‘Teo Busy Thinking
About My Baby' and "Thank You For
Lettin' Me Be Myself’. He may not be
married to his old band’s style any more,
but they're still close friends. HIEE

Paul Sexton

STANLEY TURRENTINE ‘Comin’
Your Way’ (Blue Note BL]J 84065)
CHARNETT MOFFETT ‘Nettman’
(Blue Note BLJ 46993)

Something old and something new from
Blue Note. ‘Comin Your Way' has been
in the Blue Note vaults for years without
ever seeing the light of day. The tracks
range from the boppish ‘Thomasville', to
the tender Gershwin ballad ‘Someone To
Woatch Over Me', and Turrentine's tenor
sax leads a quintet that would have
rivalled Art Blakey's Jazz Messengers had
they become a permanent performing
ensemble. Altogether, it's a well crafted
selection of lesser known standards that
will tickle your ears.

Bassist Charnett Moffett, a relative
newcomer in comparison, who has
waorked with contemporary giants like
Stanley Jordan and Tony Williams, but
here presents his debut as a leader. It's
unusual to hear a double bass in such
prominence, but the album is refreshingly
varied. Funky on the title track, mellow
on ‘Mona Lisa', the tempo shifts as
Moffett weaves his bass through piano,
guitar, synthesisers and almost African
percussion. Definitely a name to watch,
EEEE apiece.

Tim Jeffery
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THE WHEAT ...

THE SUGARCUBES ‘Cold
Sweat’ (One Little Indian) o
disappointingly conventional follow-up
to the delighlevl ‘Birthday’ that still
somehow manages fo rise above the
competition. Hoving shrugged off the
Cocteau Twins comparisons, the
Icelandic popsters have produced the
sort of record Siouxsie And The
Banshees would kill for. Bjork's voice
still manages to shiver me timbers
while Einar and company offer the
sparsest of guitar-based backgrounds.
A simplistic gem.
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THE HUCKSTERS ‘Way Of The
Feeling’ (Rocket 5) The surprise
joint single of the week. This is the
debut release from a promising new
Scots quintet. Far from being the
Orange Juice jangle-merchants |
expected, the Hucksters are the first
British band fo come close to the
upliffing guitar-rock currently pouring
out of America. A corking slice of
meaty-pop, which, with a harder edge,
could almost be REM.

THE CHAFF ...

ELISA FIORILLO ‘How Can |
Forget You? (Chrysalis) Pure
bubblegum pop. Totally tacky, utterly
tosteless and instantly disposable.
Perfect for that coveted number one
spot. OK, so she sings like a cross
between Madonna and Tweety-pie,
but who cares? Certainly not the brain-
dead feenies that are going fo buy this
by the bucketload. A star is born. How
leng she will last is debatable.

EDDIE COCHRAN ’‘C’mon
Everybody’ (Liberty) The first re-
issue of 1988 and the umpteenth fo be

resurrected via o jeans commercial.
Recorded back in 1958, two years
before his fatal car-crash, this is the
rockabilly-rebel number that inspired a
million copyists. Sounds a bit dated, but
then so does ...

THE MISSION ‘Tower Of
Strength’ (Phonogram) 1987
was a bad year for Mr Hussey, as the
Eldritch-fuelled backlash hit where it
hurts most — his ego. Tower ...is a
band clutching af musical straws, which
18 months ago, would have struggled
to be included on the ‘Stay With Me'
12 inch. There's nothing innovative,
exciing or even mildly interesting on
offer here; jangly acoustics, plodding
drums and overblown strings create a
drippy Sixties pattern for Wayne's
wavering vocals fo falter over. Not the
worst record this week, just the most
boring. The goths will love it.

POP WILL EAT ITSELF ‘There Is
No Love Between Us
Anymore’ (Chapter 22) Having
lost their Buzzcocks song-book, the
Poppies resort to plagiorising Age Of
Chance out-takes. Not @ good move. |
hope this is a piss-take because if's too
bad to be anything else. The
obligatory wacky sampling ("When |
Fall In Love', that sort of thing) ruins an
otherwise faultless chorus; it's a shame
they couldn’t think of it themselves (the
Fall did; see ‘Hit The North' for details).
About as grebo as my granny.

ORCHESTRAL MANOEUVRES
IN THE DARK ‘Dreaming’
Pfirgin} Being the single from their
orthcoming greatest hits LP, it’s fitting
that it sounds like a Stars On 45
mixture of their last 239 releases.
OMD have found a formula they like
and they're sticking to it. ‘Dreaming’ is
the latest identi-kit pop package and,
like the others, it reminds me of the
noise my old Stylophone used to
make. A one-fingered synth-job and as
soppy as they come.

JIMMY GALVIN ‘If It Takes A
Miracle’ (Kudos) Gloriously under-
produced stab at an area untouched
since the demise of the once-fab
Associates (remember them?). A litlle
flustered at times, but saved from
anonymity by Howard Hughes'
mastery of the ivories. Sophisticated

Pop-

PAUL JOHNSON 'Burnin”’
(CBS) A classy, soulful single from the
man Terence Trent D'Arby knocked off
the ‘most likely to ..." pedestal last
year. On the strength of this, Johnson
should be in the charts, but something
tells me ‘Burnin” is a shade
uncommercial, being dominated by a
whacking great Hammond organ
sound. Deserves the exposure it will
probably be denied.

... AND THE COWPAT

THE BIRDHOUSE ‘Rev It Up’
(Vinyl Solution) These boys want
to be the first grebo-hardcore

BILLY OCEAN 'Get Outta My
Dreams, Get Into My Car’

(Jive) Comedy record of the week.
This begins with some serious heavy-

. duty breathing, ignition noises and a

masterful Billy ordering some poor
creature fo get into his Citroen 2CV.
Good God man, it's aural kerb-
crawling! If big-bad Bill is your idea of
a non-stop miracle lover then his latest
release will make you truly happy. If
not, avoid at all costs.

LOWLIFE ‘Eternity Road’
(Nightshift) Laughably ponderous,
the Damned and Bauhaus squabble
over the festering remains of the first
Cocteau Twins album. The cover shot is
of a wet dustbin-liner, which just about
sums it up really.

FISCHER-Z ‘The Perfect Day’
(Arista) Fischer-Z2 More like Fisher
Price! A real pop-by-numbers job, like
a colouring book that's been painted
entirely grey. Mr Press Release tells me
they were once a major aftraction on
the continent. But then wasn't
everyone?

BLUE ZONE ‘Thinking About
His Baby' (Arista) A pop-soul
version of the above. Someone at
Avrista has a lot to answer for.

MAMMOTH ‘All The Days’
(Jive) Pork-bellied pop-metal. This is
so anonymous, the only place you'll
find it will be in my local second-hand
record shop. Mammoth proudly claim
to be the world’s heaviest rock band,
weighing more than the enfire
population of Norway, eating more
hamburgers than some other fat
bastard and guzzling 200 pints of
warm lager every morning. The Roly-
Polys of rock 'n’ roll!

PRETTY MAIDS ‘Love Games’
(Epic) Cartoon rock for pre-pubescent
lads who think heavy-metal bands are
hard. A ridiculously dated culling of
Magnum and Whitesnake B-sides and
clearly the worst record this week.







NEW SINGLE

Broken Chains

" 2TRACK T—4TRACK 127
* RELEASED FEBRUARY 6TH

As John Cougar
Mellencamp returns
to British shores,
Eleanor Levy finds
out that the boy from
Smalltown USA is
looking for reality
beyond the American
Dream

John Cougar Mellencamp has a face
that would have Mick Jagger running for
plastic surgery. He's heading recklessly
towards his late thirties, bums around in
jeans and T-shirts cut off at the sleeves
(now that's tacky) and is as American as
Qliver North, Hershey bars and Herman
Munster.

John Cougar Mellencamp is the accept-
able face of US Adult Orientated Rock.
But in this country, where the record
buying public — despite the best efforts
from the ‘critics’ in the music press —
insist on buying records by the likes of
acknowledged ‘old farts' like Fleetwood
Mac, Heart and Starship, those have been
dirty words for some time now.

John Cougar Mellencamp has managed
to retain a certain (ahem) ‘credibility’
which he would ne doubt put down to
the soul-tinged tone of his brand of blues
and the universal messages of his often
political songs, but which probably has
more to do with the fact he hasn't sold
as much as Springsteen. On the quality of
his songs and human understanding alone,
this is a crying shame. Life's a bitch . ..

John Mellencamp (the ‘Cougar’ was a
name forced on him by an enthusiastic
manager in the early days and he’s been
trying to get away from it ever since) has
had only one substantial single hit in the
UK, with ‘Jack And Diane' in 1982. A
semi-autobiographical tale of love ‘down
on the farm', it surfaced again recently,
hipness blazing, sampled on the Coldcut's
remix of Eric B's 'Paid In Full’. Dig that
crazy crashing guitar riff boy!

H:s latest single, ‘Check It Out’, may
well provide another breakthrough here,
but Mellencamp would probably admit his




greatest strength is in his LPs, eight in all,
including the recent ‘Lonesome Jubilee’,
in which he pajnts a picture of the hopes,
dreams and despairs of life in Smalltown
USA. His videos regularly turn up on US
MTYV, their simplicity proving that his
music could have provided a perfect
movie soundtrack (for anything from ‘Re-
bel Without A Case' to ‘Rumblefish’)
while echoing his own roots.

Born in Seymour, Indiana (not far from
that other Indiana boy, James Dean, who
he’s often compared to), he still lives in
the mid-west. One of his finest songs was
released in 1985, the poignant ‘Small
Town’, which he used to promote ‘Farm
Aid' in America, a charity to help the
small farmers against the big corporations
who were trying to eat them up.

“| can be what | want to be there,” he
says. | don't have to act, Plus it keeps
me out of the music business. | don't like
to be involved in it. | see a lot of people
who started out with me who've moved
to New York or Los Angeles or some
place, and | don't think that you can cre-
ate when you're caught up in the world
of the music business. You really have no
life experience to write about. It's better
for me to stay out here, hanging out with
people who don't make records and
don't make movies and aren’t on the
radio.

“My best friend cuts down trees for a
living and another good friend works for
a trucking company. So | get a lot of life
experiences this way, as opposed to being
in a big city and going ‘have you been to
this club or have you heard this music?.
I'm totally alienated from that. Suits me
perfect.”

John Cougar Mellencamp rarely
courts publicity. It's not that he's quiet or
shy, far from it. He has quite a reputation
as a 'bad boy' of rock, which usually
means he’s not too easy to push around.

“Well," he answers carefully, a hint of a
laugh coming to his voice, “I think you
have an idea of what you want to do and
you try to stick to that; you don't want
to be influenced by other people. The
only thing | can say about that is that I've
always been honest and I've never kissed
ass!"

Mellencamp, though, knows more than
most about how it feels to be the pro-
duct being pushed in a sharp marketing
campaign — and the knocks you can get
from people who think you're nothing
but some record company hype. Ten

years ago, he was answering charges in .

Record Mirror of being 1978's version
of rockin’ Rick Astley. How does he feel
about those days now?
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“Did we really know what we wanted
to do then, and did we really know how
to do it? | hadn't come to myself then —
I didn't know who | was. At 23 years old,
| was fragmented.

“So, umm ... yeah, 10 years ago ... |
listen to those records | made and | can't
believe it's me. | had no business making
records.”

At that time, John was away from his
beloved mid-west and living in England.

“l lived on Walpole Street, Chelsea. |
lived there for six months during the
whole punk thing. It was interesting to be
there. | wasn't doing that but to be able
to see it was great. | would go down to
the Vortex club and places like that. It
was interesting and it was exciting, but to
me, above all, it was funny!”

Music’s a funny old game Saint, and in
these days, when all things American and
over 35 come clothed in designer hippie
wear and clouds of dry ice, John Cougar
Mellencamp exists to show the young
guitar guns on both sides of the Atlantic
that it is possible to combine the wisdom
of years with the passion and enthusiasm
of ihat museum piece of youth culture —
the rock 'n' roll rebel. And whether you
love the music of Mellencamp or not,
there's no doubting the sincerity of a man
who feels the frustrations of a good
American who's having to sit and watch
everything he loves about his country
going down the pan with last night's ap-
ple pie.

“| think we've got to realise that the

human race is a very fragile thing," he
explains. “| mean, we're really lucky to be
sitting here. We hate so much. And the
right seems to promote hate. They want
the English to hate the Americans, they
want the Germans to hate the Russians
and it's so fragile we could do each other
in in two seconds ... because of prop-
aganda that your government sends out
and that my government sends out. They
never tell the masses the truth — it's
crazy.
“In the United States we have a great
resurgence of evangelism on TV now. We
even have an evangelist running for presi-
dent. Now, I'm big on religion — nobody
bigger — | believe in Jesus Christ. But,"
he emphasises the word passionately,
“some of these people in the United
States ... They're really good at stealing
change out of old people's pockets.

“l mean, I'm from the generation that
was going to change the world. In 1969 |
was in Washington DC protesting against
the Vietmam war... And what did that
generation do so far! We elected Ronald
Reagan president!”

7" & 12"
Remixed by
Gail ‘Sky’ King
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BOMB THE BASS are in fact
from London, being D] Tim
Simenon from the Wag and
studio engineer Pascal Gabriel,
a remix of '‘Beat Dis' already
being due ... Adrenalin
MOD's 'Bouncy House' for the
time being is still released on
Warrior Records, although
now MCA Records (whose
employee Maurice Bird is part
of the group) are trying to tie
up the rights, instead of the pre-
viously mentioned Uptown Re-
cords — in point of fact, my
review really stirred things up!
... Derek B's now white-
labelled jauntily jiggling 0-97bpm
‘Goodgroove' this time trendily
uses the Jackson 5's 'ABC’
rhythm, and is due commercially
in two weeks ... Matt Black,
having fun playing with his new
C-Lab Creator computer se-
quencer from Germany, is work-
ing with Jonathan More on a
couple of acid house tunes

while, out early March, their
megamix of |B beats will launch
a James Brown remix series
on Urban, and — worth other
mixers noting — their 'Theft
Appella’ seven inch B-side to the
new Coldeut 'Doctorin’ The
House' just contains all the sam-
ples they used, on their own
without music! .. Essex D]
Mark Ryder (photographed
two issues ago) is scratching on
the upcoming ‘Get Busy' by
MDEmm ... Barry White
'For Your Love (I'l Do Most
Anything)' is due in a beefed up
Harris & Jolley remix already,
with added Mike Stevens sax

. Detroit Transmat label
owner Derek May's |24bpm
The Mayhem Rhythm Mix of
Two Men A Drumstick And
A Toothpick (London LONXR
141) is speedily snickety, while
there are back-to-back
109'sbpm Women & Children
First Remix and Remixed Vocal
Versions of Gladys Knight
And The Pips ‘Love Over-
board' (MCA Records MCAX

1223) ... Meli'sa Morgan
‘Good Love' is due as a US re-
mix, while Sherrick's next sing-
le will be his reading of the Ori-
ginals' ‘Baby I'm For Real’
++. Quincy Jjones is apparently -
remaking New Order's 'Blue
Monday'! ... Larry James,
drumming leader of Fat Larry's
Band, has died aged 38 in his
hometown, Philadelphia ...
Joyce Sims is mooted as the
live star at the Easter Prestatyn
weekender ... Morgan Khan
plans not only a London-held
three day UK Fresh 88 hip hop
concert but also a similarly live
all-star house music event in
Birmingham, in June — in addi-
tion, Morgan, obviously thinking
anything Germany's Brian Car-
ter can do he can do better, is
planning a |15 LP boxed set of
house music past and present,
The Westside House Music
Box Set’ ... Serious Records’
sister label Needle Records has
two hot (if somewhat duplicat-
ing) compilation LPs due, ‘Mad
On House' (MADD 1) with

SEEWANT MUST HAVE
12'FUNKASS MIX & STREET LATIN WOLFF 11

MIXEDBY MIXMASTERPHILHARDING

MCA RECORDS
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INFACT @ BPM

® PHIL DOCHERTY
current jacks by Bam-Bam,
Adonis, Jack Factory, Fall-
out, Mr Lee, House Master
Baldwin, and ‘Dance Mania 2’
(DAMA 2) with Bam-Bam,
Adonis, Beatmasters/Cookie
Crew, 2 Bad 2 Mention,
MSQ |l, Spoonie Gee, Cash
Money, Jellybean ‘Jingo’ ...
Mark Kamins' Arabic records
used on ‘Mohamed’s House® (see
review) include in particular a
late ‘'Sixties ‘Greatest Hits’
album by the now dead Egyptian
fermale singer Sabba ... Colin
Hudd returns to Gravesend,
opening Steps (formerly the
Soul Bowl) this Saturday (6), and
is looking on 0474-328745 for a
female DJ, to train if necessary
... Soho’s Gullivers in Ganton
Street, attracting a classy soul
crowd, restart their old
Wednesday party night under
the new name ‘Wednesday Live'
next week ... Nicky Hollo-
way has already launched an
Amnesia night for people with
a sense of humour on Thursdays
at Mayfair's Legends ... Nigel
Wilton, Richard James and
Rick Robinson funk ‘Planet
Rok' Thursdays at Deptford’s
Champs ... Rob Day (with 25
years' worth of underground

funk) and Bob Jones (with jazz
and soul likewise), plus guest
scratching by C€J Mackintosh,
are every Friday at Flim-Flam
in its new home, London
Bridge's Royal Oak in Tooley
Street (no longer the Special
Branch) ... Glen Gunner funk/
house/raps The Camden
Slammer every Saturday at
Camden Town’s Electric Bal-
Iroom ... LWR's Sunday break-
fast man, Lewis Dene reckons
Terry Billy's similarity to
Joyce Sims could be because of
her Mantronik connection, as
ferale vocalist on 1986's Han-
son & Davis 'l'll Take Your
Man' ... Sabrina’s video for
‘Boys' is a real eye-popper — a
big girl, she keeps bouncing out
of her bikini top! ... PUMP
THAT BASS!

HOT VINYL

KID'N PLAY ‘Do This My Way'
(US Selet FMS 6§2307) Hurby "Luv
Bug' Azor cheekily sets this

| 14¥%bpm rap jitterer to Maceo And
The Macks' speeded-up 'Cross The
Track' backing, complete with that
nagging "wheee-gee” tone
(instrumental flip), naturally massive!

TONY TERRY 'Lovey Dovey
(Long Version)' (US Epic 49
D7568) Taking off like a rocket, his
album's catchy 'Casanova’-ish go-go
tempoed swaying jiggly jogger is now
in a terrifically jaunty waving
95%3bpm remix and tightly percussive
Charlie Dee Dub (edit too), a real
nagger.

ROYAL HOUSE 'Party People’
(Champion CHAMP 12-66) The
“party people” phrase from Afrika
Bambaataa & Soul Sonic Force's
‘Planet Rock' digitally repeated
through elements from Marshall
Jefferson’s ‘Move Your Body (The
House Music Anthem)’ to make a

1 22bpm jictery jack wrack full of

crossover potential (sample filled
bounding 123Ysbpm "Key The Pulse’
flip, both in two mixes).

LL COOL ] ‘Jack The Ripper’
(Def Jam LLC] T2) Wild and noisy,
tongue lashing Kool Moe Dee and
others who said he was going soft,
this angrily jictering 94%:bpm
judderer in the frenetic Public Enemy
style started selling on import seven
inch but is now 12 inched here, for
some reason though as flip to the
unfashionably fast and sparse 0-
135%bpm 'Going Back To Cali’
(from 'Less Than Zero'), together
with his old 89bpm ‘I Can't Live
Without My Radio’. The dope!

ROB BASE & D) E-Z ROCK ‘It
Takes Two' (US Profile PRO-
7186) Stealing the thunder already
from Roxanne Shanté's upcoming
newie, this infectiously jumpy (0-)

1 11%bpm rap duet is also set to the
James Brown-produced Lyn Collins'
‘Think', a much used break beat at
the moment (semi-instrumental flip).

SHEIK FAWZ ‘Mohamed'’s
House’ (US Pow Wow Art
International PW 431) Mark
Kamins has for long used Arabic
records to add atmosphere at his
illegal Mew York club Harem, and
now incorporates them into the Live
At The Harem, Istamic Fundamental
Mix, and totally foreign Fawaz's
Groove mixes of this infectiously
leaping piano-jangled |24%-Obpm
house canterer. If these don't grab
you, the straightforwardly
instrumental Salaam Aleikumn
probably will. Check this out, y'all.

TONGUE ‘N' CHEEK ‘Nobody
Can Love Me' (Criminal BUST
6, via Jet Star) Girl led tightly
jittering bubbly simple |06%bpm
British soul weaver something like a
livelier Loose Ends (edit/dub flip),
white labelled ages ago to what |
took to be zilch response whereas it
hadn't necessarily reached anyone
then — now though it's suddenly
exploded, not only in London but
Manchester too.

ASWAD ‘Don’t Turn Around

- ’

@ SCRATCH PROFESSOR, 14 years old but loo
ger, came equal second at the Nottingham mixing h
on his ability, not because of his age. Mixing for four
after being inspired by seeing a DJ ot an open air
park, the young Prof from Paddington has alrea
scratching competition on BBC Radio London, just o
ago, and can only get even befter as the years go by.

FRESH » WILD * FLY % BOLD

ERIC B. & RAKIM
“MOVE THE CROWD”

Remixes by the Democratic 3

and the Wild Bunch

more GOLD than GUCCI — OUT NEXT WEEK

BRW/12 BRW 88

)
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CONTINUED

PAUL DAKEYNE (left) one of the Disco Mix Club’s star
mega- and re-mixers, has joined Nic Wakefield behind the

decks every Monday at Uxbridge’s Regals.

(Remix)' (Mango 1215 341) Billy
Stewart influenced slinkily jiggling
gentle 97 Ysbpm undulating reggae-
soul swayer by the underground
superstars, who must now surely be
due to follow in Maxi Priest's
crossover footsteps!

JOHNNY HAMMOND ‘Shifting
Gears' (BGP Records BGPT 001,
via Ace Records) The label name
stands for Beat Goes Public, as well
as for Baz Fe Jazz and Gilles Peterson
{its owners), this flute tootled and
electric keyboard nagged lightly
Jiggling 107-109-111-110-111-

| 1 2bpm Blackbyrds-ish jazz-funk
chant classic from 1975 being likely
to shift gear fast in 12 inch form for
the first time ever as it's inevitably
now a rare groove.

RACHEL ‘Love Emergency’ (US
Omni/Atlantic 0-86620)
Presumably by Screamin’ Rachel, if
anyone (certainly not Cousin Rachel),
this soulfully warbled atmospheric
swirling and tumbling | 182-O0bpm
stary song from Chicago is much
better produced (by the Byrons
Stingily & Burke) than most mere
“house"” and has already hit cur Hi-
MRG chart (radio/dub flip), mixer
Freddy Bastane supplying even some
transformer scratch edits.

RICKSTER ‘Night Moves' (US
Sound Pak SPR-1027) Steve 'Silk'
Hurley-mixed interestingly building .0-
122'5bpm house canterer with some
scatting started good soulful vocal
group singing and othr nagging
ingredients (in three mixes).

PAUL FREMCH & THE MIX
MASTER CREW ‘This House Is
Your House' (Rise Records RISE
T10) Medway D] Paul, from
Gillingham's The Avenue, mutters the
title line of a ‘Brutal House'-ishly
tempoed monotonous simple

| 16%3bpm |ittery chugger (beefier
more brightly syncopated B-side
dub), getting good initial reaction on
white label,

BODY ‘Middle Of The Night'
{MCA Records MCAT 1203)
Emotions-ish girls squeaked jerkily
lurching dated bright strutter, here in
a (0-)112V2bpm Extended Version
but selling more for the flip's far
tighter original |12Y3bpm Allnighter
mix (| 12Yabpm 7" Version too).

PIERRE'S PFANTASY CLUB
‘G.T.B. Got The Bug' (US Trax
Records TX157) Frantically
bounding 130Y:bpm acid house
moaner (with still vocal |30%bpm B-
side Dub and Instrumental) by one of
the increasingly fashionable Df

Pierre’s various outlets, whose earlier
even more acidic |26bpm 'Fantasy
Girl' (US SRO 750487) remains
one of the rarest and most sought
after house imports, as only a few
hundred were ever pressed for local
Chicago distribution,

MSQ Il featuring Jeffrey
Chetaham ‘Too Much’ (US Easy
Street EZ5-7535) Loosely loping

| 19%2bpm sneakily tough house
bounder with rippling piano, washing
synth tones and a catchy almost jazz-
funk-ish girl echoed butch chant, in
Just Encugh "CLUB" and Mot Te
Much 'DUB’ versions.

FALLOUT ‘The Morning After’
(US Fourth Floor Records FF
887) Hi-hat hissed quite attractive
(0-)120'/2-0bpm house instrumental
by Lenny Dee & Tommy Musto, with
chunkily jolting bass synth and
blacking organ chords, in Sunrise Mix
and The Aftermath versions.

FUNKMASTERS ‘Shake Your
Body Down' (Master-Funk TWD
1955, via Jet Star) Youthful bubbly
109/4-109%1bpm sparse jiggler with a
James Brown-ish beat in "Get On The
Good Foot' style (in four versions),
rather appealing and worth checking.

VANESSA FRANKLIN and
Midnight Energy ‘My Mind'
(CityBeat CBE 1220) Good
straight ahead huskily wailed | 17bpm
bass synth burbled leaping canterer
that isn't influenced by house or rap
i any way (in three mixes, plus the
crawling 33/66bpm ‘Never Give Up').

OLIVER CHEATHAM ‘Go For
It’ (Champion CHAMP |2-63)
Phil Harding-mixed trotting | 20bpm
canterer with some opening digital
“take a chance” stutters before
Oliver's classily soulful tones and nice
sax ride unhurriedly through the
briskly lurching rhythm (inst flip).

3-D 'On The Dope Side'
(CityBeat CBE 1218) Heavily
juddering 97'2bpm rap with a
nagging Public Enemy-ish "noise”, in
two useful instrumental versions as
well, double A-sided with the less
urgent 21 Yabpm ‘Crushin & Bussin™.




* WORD

NFACT @ X-WORD

ACROSS

| Billy’s feeling the heat (3,2,3,4)

5 After her first hit single she'll
never find herself alone again (7)
He's one to 'Criticize’ (9,5)

Ms Fiorillo who's been taken into

the charts by Jellybean (5)

|2 Business that Duran Duran were
involved with in 1987 (4,5)

|4 She was a ‘Slave To The Rhythm’
(5.5)

16 Express that helped Dexy's
Midnight Runners to the top in
1982 (7)

17 Question that's been asked by
Whitesnake, Alison Moyet and
Bob Marley (2,4.4)

|19 Circus performers (7)

22 'The One | Love’ was part of a
‘Document’ they produced (I,1,1)

23 Tina was going to do this to
every rule (5)

24 Tricks performed by Queen
(1,4,2,5)

29 Shane and Kirsty involved in a bit
of make believe (9,2,3,4)

31 & 4l across The Blow Monkeys
didn't think much of this girl
(3.3.4,3.7.8)

34 lsaac who will always be
remembered for the theme from
‘Shaft’ (5)

37 He’s saying something about
Jennifer (5,4)

40 She had a hit in 1977 with
‘Pear!'s A Singer' (5,5)

8
10

41 See 32 across
DOWN

| Missile fired by AC/DC (10)

1 Enjoyed by Jennifer and Bill
(34.2,24)

3 Game played by Howard Jones, |
always thought he was a bit
childish (4,3.4)

4 Times three for 1987 Genesis hit
@

6 He heard "Vienna Calling' in 1986
(5)

7 It wouldn't look so Black if Colin
took you here (8)

9 It's a Pet Shop Boys LF if you
really want to know (8)

|1 Council leader ()

13 Musical that gave us ‘Don't Cry
For Me Argentina’ (5)

IS Robbie's partner who helped him
go Boops (3)

|18 See 37 down

20 Elton's songs say so much (3)

21 In 1981 Steve Winwood
described the - Of A Diver' (3)

23 Minor 1987 Peter Gabriel hit that
can be found in the film ‘Cry
Freedom’ (4)

25 Christians label (6)

26 Girls just want to have this
according to Cyndi Lauper (3)

27 Five Star want to know what will
happen if they answer in the
affirmative (2,1,3,3)

28 Someone who just cares for me

(2.4)

30 They were involved in a "Wipe
Qut’ during 1987 (3,4)

31 T'Pau have built one of spies (6)

33 City for Duran LP (3)

35 Ms Stewart who had hits with
‘Knock On Woed' and ‘Light My
Fire' (4)

36 Madonna’s label (4)

37 & |8 down Was Richard the
inspiration for this Kate Bush LP
(4.5)

38 Dave's partner (4)

39 Something the Bunnymen hear
over and over again (4)

ANSWERS (JANUARY 30)
ACROSS: | Climie Fisher, 5 Red
Rain, 8 Moonlighting, 9 Another, | |
lan, 12 Caterpillar, 14 Clown, |5
Strong As Steel, 18 Mr Mister, 20
Maria Vidal, 23 Looking For A New
Love, 27 Fresh, 28 All Night Long,

30 Damned, 32 Big Love, 33 Shot, 36

Father Figure, 39 Stutter, 41 Krush,
42 U Got The Look, 43 Jean

DOWN: | Come Into My Life, 2 |
Found Somecne, 3 Fight, 4 Saturday,
5 RCA, 6 Drop, 7 Ideal World, 10
Blue, 12 Chrissie Hynde, |3 Blood,

16 S0 Amazing, 17 Level, |19 England,

21 Ice, 22 Fool, 24 Wer, 25 Venus,
26 | Won't Cry, 29 Hock, 31

Arthur, 32 Big Fun, 34 Hot, 35 Build,

36 Fake, 37 Five, 38 Riot, 40 GTO

o

19
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o

e
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41

Send your entry, with your name and address, to rm X-

word, Greater London House, Hampstead Road, London
NWI 7QZ. First correct entry wins a £5 record token.
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DESTINY OF LOVE

BROTHERS GONNA WOR[\ ITOUT

THE CHILDR
MYLOVEISF

PETER BLACK
LOVE INVASION
v < F

J"i' MHER

Limited Edition double album! After the initial album pressing
is sold out, “Jackmaster 2' will become a single album with
only 9 tracks. Warning! Tracks not included will not be re-

released and will become rare collectors items.

SRBERERAY,

LIMITED EDITION
DOUBLE ALBUM

inclzdes:

14 new house anthems

plus
18-track

JACKMASTER BLACK

D] Megamix
plus
5-track

JAMIE PRINCIPAL

Megamix

plus
10-track

COLIN FAVER

Megamix

WESTSIDESZZRECORDS

The Home of House Music
Available on LP, Cassette & CD




RECORD

CHARTS

MIRROR
64 54 BRING THE NOISE (NOISE YERSION) Public Enemy US Def jam 12in
65 63 MNOBODY CAN LOVYE ME Tongue 'N' Cheek Criminal | Zin
66 re  MYMIND(LONG YERSION) (! | 7bpm) Yanessa Franklin and Midnight Energy CityBeat 12in
67 — STRONGISLAND (95%bpm) | V.CFORCE. US B Boy Records | 2in
68 58 MY ARMSKEEPMISSING YOU (THE NO L MIX) Rick Astley RCA 12in
COME INTO MY LIFE (CLUB VERSION)/SIMON HARRIS MEGAMIX joyce Sims  London 12in 69 94 LOVER'SLANE(NEW AFTERHOURS YOCAL MIX)Georgio Motown 12in pre-release
1GOT DA FEELIN'/IT'SLIKE THAT Y'ALL Sweet Tee Cooltempo | 2in 70 66 LET'SGETJAZZLY (JAZZY THING/MY THING) Flightt USTMT i2in
HOUSE ARREST (THE BEAT 1S THE LAW)/JACK’S BACK Krush Fon/Club | 2in 71 73 DOCTORINTHE HOUSE/DOCTORIN THE TRAK Coldcut featuring Plastic Man And The Plastic
I'M TIRED OF GETTING PUSHED AROUND Two Guys A Drum Machine And A Trumpet People Ahead Of Our Time 12in promo
* London 12in 72 8%  MIAMI GROOVE Betty VWright USMs.BLP
BEAT DIS(EXTENDED DIS) Bornb The Bass Mister-Ron Records/Rhythm King 12in 73 71 CUBAN JAKKIN'Ric Rhythm Band/Y'READY Noiz Inc/SINDECUTS KICKIN' YEAH! Sindecut

8

29
30

3
31
3

35
36

37

39
40
41
47
43

45

47

&l
62
63

61
%
4

L3
57

47
33
42

45
56
26

SHE OME/FUNKY PRESIDENT/FUNKY DRUMMER James Brown Urban 12in Baad!Records I2in EP
LISE the Beatmasters featuring the Cookie Crew Rhythm King 12in 74 55 OVERYOU (with Natafie Cole)/LOVIN' YOU Ray Parker |r Geffen Records 12in
<1 JUST CAN'T STOP SCRATCHIN'>(JAZZY JOYCEDUB MIX)/ TIGHTEN 75 &  WHEN WILLIBE FAMOUS(THE FAYOURITE BITS OF YOURHIP HOP HITS)/| OWE YOU
N'T STOP DANCIN'=/(REMIX) Wally Jump |- & the Criminal Element Breakout |2in NOTHING (BLUES BROS BOOTLEG BUST UP MIX) Bros (rebuilt by the Democraric 3 featuring

E (DEMOLITION MIX/AL' NITE AL' RITE INSTRUMENTAL) the Beatmasters D Slack) CBS 12in white label
ie Crew Rhythm King 1 2in 76 65 ANDSOIT GOES Ex-Sample US Wide Angle 12in
USE OF LOVE(STREETS AHEAD MIX/MY NAME IS YOUNG, |JEFFREY B 77 79 NEVERNEVER GONNAGIVE YOUUP (MAMMOTH MIX) Barry White Club 12in

Fontana |2in 78 — TAKEIT!(HANKSHOCKLEE & CHUCKD'S REMIX) Age Of Chance

Urban | 2in Virgin 12in mailing list promo
USW!stbrouk Records |12in 79 100 MOHAMED'S HOUSE Sheik Fawaz US Pow Wow Art International 1 2in
B0 74 THROWDOWN SparkyD US B Boy Records 2in
Yintertainment LP Bl — OVERWEIGHTER/MRBIG STUFF Heavy D & The Boyz MCA Records | 2in
JINGO(UK‘& Chrysalis 1 2in 81 70 GIRLSCAN JAKTOO (DANCE MIX/HOUSE MIX)Zuzan Supreme Records | 2in
CRITICIZE (REM Tabu 12in 83 68 STRETCHIN'THEPIECES (CLUB MIX)the CCR Crew CCR I2in
T DOWN) Mantronix 10 Records | 2in 84 93 FORYOURLOVE(I'LLDO MOST ANYTHING) Barry White Breakout 12in
E PULSE Royal House US idlers Ilim‘thampion promo 85 — MNEVERGIVIN'UP ON YOU (12" REMIX) John Paul Barrett Westside Records 12in
ONLY THES IVE Frankie Knuckles/ALL DIS MUSIC Romance  firr | 2in white label 8 — RISETO THE OCCASION (CLUB MIX)Climie Fisher EMI 12in mailing list promo
LOVE OYERBO. X) Gladys Knight And The Pips MCA Records |2in 87 re TOGETHERFOREVER Rick Astley RCALP

SAY ITAGAIN(  REMIX) jermaine Stewart 10 Records 12in 88 75 BOUNCYHOUSE (BOUNCY MIX) Adrenalin MOD/JACKIN' JAMES (CLUB MIX) Jack Factory
BRING THE NOISE US Def Jam 12in Warrior Records | 2in
LOVE IS THE ART( A Box Chrysalis 12in 8 — GETOUTTAMY DREAMS,GETINTO MY CARBillyOcean Jive I12in
| OCAL/PIANO DUB) the Temprations Motown |2in 90 re NUDEFPHOTO (RYTHIM MIX)/THE DANCE Rythim is Rythim US Transmat | 2in

&N Chill 10 Records | 2in 91 re,  (WHATCANISAY)TOMAKE YOU LOVE ME/NEYER KNEW LOVE LIKE THIS Alexander

UB MIX/CLUB MIX) Terry Billy US Atlantic 12in O'Meal TabuLP
- US Tuff City 12in 92 59 HOUSE REACTION (SCRATCH MIX/ROBIN HOOD MIX) T-Cut-F Kool Kat 12in
fISTILL THINK ABOUT Y OU/HERE COMES 93 —  THINKING OF YOU (HOUSE MIX/I2' YERSION) Earth Wind & Fire US Columbia 1 Zin
THE NIGHT Meli'sa Morgan : Capitol LP 94 9 MATERIALISTIC GIRL Gusto Fourth & Broadway 12in

MOVE THE CROWD (BEAT

| SRATIC3 FEAT. D) SLACK/ THE WILD THE MORNING AFTER (0-120"2-0bpm) Fallout US Fourth Floor Records | 2in
BUNCH REMIX) Eric B & Rakim Fourth & Broadway 12in pre-release 9 LOVE DON'T LIVE HERE ANYMORE (| | 9%-1 20bpm| The Bassment Boys (' Welcome To The Club')
RAW Big Daddy Kane US Prism 12in US jump StreetLP
BABY WANTS TORIDE(STEVE . | L TED/HOUSE OF TRIX) T GOIN' ON/ON FIRE (NEW FLAYOR) Tone-Lac US Delicious Vinyl 12in
Jamie Principle firr 12in white label CALL ME PUMA Seeborn & Puma US Select 12in

BACK/MAKE IT FUNKY/SCAM GROOVE the Scam (Richie Rich)

oy VW Records 12in bootleg white label
IWANT HER(EXTENDED VERSION/LP V'EH&[ ) : t US Magic City Records 12in
DO IT(DOUBLE TROUBLE MIX)2Bad 2 Mentian : DCCASION (HIP HOP MIX) Climie Fisher EMI 12in
ITTAKES TWO Rob Base & D) E-Z Rock 10 I 12)/CRUSHIN & BUSSIN' (91'2bpm) 3.D CityBeat I2in
PLAY IT KOOL/UGLY PEOPLE BE QUIET! Cash Mo

DDCTORIN‘THEHDUSEConcu:feami‘i@Wﬂ’*M aple  Afigad O Our Time 2in

LET THE SUN IN (EXTENDED REMIX) Atlantic Starr
HOUSE TRAIN (NEW YORK MIX) Risse

BAD TIMES (| CAN'T STAND IT) Rough Club
DOTHISMY WAY Kid'NPlay

SAY YOU'LL BE Jerome ‘Secret Weapon' Prister and Output
LET'S GET BRUTAL(MEGA MIX/US VERSION) Nitro Deluxe )
DO IT(CLUB MIX)2Bad 2 Mention Intouch 2in . JER K Vintertainment

b,

TELLIT TOMY HEART (DUB MIX) Taylor Dayne Arista I2in MCA
NEYER KNEW LOVE LIKE THIS Alexander ©'Neal featuring Cherrelle Tabu 12in ANGES Kashil & Meli'sa Morgan Arista
DEVOTION(CLUB MIX/BAMBAM'S HOUSE MIX) Ten City Atlantic | 2in BROVE MY LOVE Michael Cooper Warner Brothers
SET IT OFF (BUNKERBS MIX) (110%-1 1 1)/(YOJAM MIX) (0-| 10%-1 | ) (QORIGINAL MIX) ME TOUCH YOU the O'Jays PIR
(1 10%-1 10%bpm) Bunker Kru/Harlequin 4's Champion 12in mailing list promo ABY, BE MINE Miki Howard Atlantic
SIGN YOURMNAME Terence Trent D'Arby CBS 12in TWO OCCASIONS the Deele Salar
THE JACK THAT HOUSE BUILT (THE SPACE BASE MIX/THE DEMOLITION MIX)/THE SECRET LADY Stephanie Mills MCA
JACK THAT HOUSE CLUBBED Jack ‘N’ Chill 10 Records 12in 9 15 SUPERBAD Chris Jasper cBsS
JACKTHERIPPER LL Cool| US Defjam I2in 10 13 WANMA MAKE LOVE (ALL NIGHT LONG) Lillo Thomas Capitol
INEED SO