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MORRISSEY releases his long awaited solo
album, Viva Hate’, on March 14. The album has 12 tracks
including his smash hit ‘Suedehead’. Other tracks featured

are ‘Alsatian Cousin’, ‘Little Man, What Now?', ‘Late Night,
Maudlin Street, and ‘Margaret On The Guillotine’. All 12

tracks were written by Morrissey and Stephen Street who

also produced the album and plays guitar.

The Viva Hate' sleeve features a shot of Morrissey by

Anton Corbijn — the first ime Mozza has appeared on an
album sleeve. See exclusive album review on page 14!
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NO, this man isn't a member of Stump, he's Pee-Wee Herman, the star of
his own ‘Big Adventure’ that's just been released on video by Warner Home
Video. Not only is it one of the more original comedies to surface recently,
but we Index chaps have managed to nab five copies to give away in an
exciting competition. Just answer the three questions below.

1. Which member of the Style Council is nick named Pee Wee

a) Paul Weller, b) D C Lee, c) Steve White?

2. Which of the following was a popular Sixties pop band fronted by Peter
Noone

a) Herman's Headbangers, b) Herman's Her-
mits, ¢) Herman's Hopefuls?

he may be no poppet now, but Sam Brown beat Vanessa Paradis and made her recording debut 3. Who played Matt Dillor's biker brother in

at the age of |2, subsequently spending her teenage years appearing on TV shows. This is not

gk S Eiihi : ‘Rumblefish’'
surprising since dad is Sixties legend Joe Brown, so it's in the blood. Sam has hitherto been known for : : :
her backing vocals with such luminaries as Adam And The Ants and Dexy's Midnight Runners, but a) h:;ckengourke. D) Mickey Booterye) Micks
she'll be best remembered for her performances with Spandau Ballet on their ‘True' tour and video. oY 0uss:

Send your answers on a postcard to rm
‘Pee-Wee Herman' competition, Greater Lon-
don House, Hampstead Road, London NWI1
TQZ to arrive no later than March 21. First five
correct entries out of the hat win a VHS video
each, L

Now she's very definitely on lead vocals for her first solo single, ‘Walking Back To Me' (from her
A&M LP ‘Stop'. out in the Spring). Anyone tempted to make comparisons to Kim Wilde, stop now,
because Sam writes all heryown songs. She has roped her brother Pete in on production previously
worked with the Mighty Lemon Drops and the Soup Dragons. Her voice is remarkably versatile,
throaty and full bodied. One minute she can sound like Kate Bush or Barbara Dickson then she'll be
hollering at the top of her lungs like a latterday Janis Joplin. Let's hear it for gutsy girls ...




Here she is folks, the sparkling brand new member of
Bananarama. Jacquie O’Sullivan, one time member of
the cuddly Shillelagh Sisters, has replaced Siobham and is set
to start work on the group's new LP soon. You might have
heard that Ms O'Sullivan once worked as a receptionist at
London’s infamous Maitresse
club, a haven for rubber fetish-
ists and elderly gentlemen origi-
nally set up by Roland Rat (we
kid you nat). There's no truth in
the rumour that during ex-
tended bondage sessions at the
club, Jacquie frequently broke
only you
can break me free...” and a
Bananarama aid present at the
time took Jacquie's number.
Quite why Jacquie insists on
covering the left side of her face

PROPER NANA

into a refrain of "...

in all her photos remains a mys-
tery.

SPROUTING
AGLIN

Two years after their classic
'Steve McQueen’ album, Prefab
Sprout release their third LP, ‘From
Langley Park To Memphis, on March 14,
The album features their current single
‘Cars And Girls" while other
tracks include ‘I Remember
That', ‘Enchanted’, ‘The Gol-
den Calf ond ‘Nancy (Let
Your Hair Down For Me)' —
obviously inspired by rm'’s
gorgeous pouting gossip col-
umnist Nancy Culp.

Stevie Wonder makes @
guest oppearance playing
harmonica on 'Nightingales'
while Pete Townshend pops
up on 'Hey Manhattan’.
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pete paisley shuffles the pack and picks out
world domination enterprises and the icicle

works

WALKING WITH JESUS

The Jesus And Mary Chain release their
single ‘Sidewalking’ on March 21. Written by
Jim and Williem Reid, the flip side is Taste Of

Cindy’ recorded live in Detroit |ast November.

The 12 inch features an extended cranked up
version of ‘Sidewalking’ plus a live version of
‘April Skies' again made in Detroit. The Chain-

ies are due to release ancther album in April.

ALBUMS

morrissey, talking heads, red hot chili peppers,
stump, robert plant, the who

THE WEDDING PRESENT

the wedding present’s dave gedge talks
candidly about his ideal girl, his first kiss and
being chucked

EPM

diddy james hamilton sees how low he can go

CHARTS
CHARTFILE

find out who was the first one-legged capricorn
to do a beatles cover version

THE MADNESS

the nutty boys are back having spent 18
months away deciding whether to put the word
‘the’in front of their name

HEART

the wilson sisters confess how they had fo stick
more than their necks out to revive their
flagging careers

LETTERS
the final chapter in the ‘tony baloney against
the world’ saga
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the band with the shorfest name in pop since m
welcome the return of the songwriter

THE RHYTHM SISTERS
these real life sisters put the folk back in
folkestone ... well leeds actually

AFRIKA BAMBAATAA
the grandfather of hip hop reflects on world
peace

LIVES

the proclaimers, derek b, lilac fime and the
wonder stuff all turn their amps up to 11

LiP

more scurrilous scandal from the savage
nancy ¢

VOICE OF THE BEEHIVE

the beshive girls swear their undying love for
zodiac, robert smith, liberace, big burly shit-
kicking bikers and the aggressively neurofic
type

VANESSA PARADIS

the diminutive french doll sez diz only once, so
listern vary kefferlee



dent guitar ditty, IMIiceCaxthy are
back on the scene with their first single since
the release of their excellent ‘Wallet' LP. ‘This Nelson
Rockefeller’ is a bright and breezy record, nicely

Fast becoming veterans of the classy indepen-

understated and expertily executed. The B-side con-
tains no less than four tracks and there's another
equally generous EP promised for later in the Spring.
Prolific eh? Purveyors of quality records for those of
us who didn't get invites to the BPI Awards.

Andy Strickland

This Nelson Rockefeller
McCarthy {forthcoming
September 45

Give Me Your Money’ the
Wonder Stuff (Live In
London)

The Frenz Experiment’ the Fall
{Beggars Banquet LP)

Roger Morton

‘Unanswerable Lust’ Luxuria

(Beggars Banréuef LP)

‘Out gome The Freaks' Was
LNoi Was] (new version
rom forthcoming
Phonogram LP)

+ 'Here Come The Warm Jets'
Brian Eno (EG LP)

Joe Shutter

'Since I've Been Lovin’ You'
Led Zeppelin [Atlantic LP
frack)

Jack The Ripper’ LL Cool J
(Def Jam 45)

GOING UNDERGROUND

THE MOSS POLES impressed Index last year with their
‘One Summer’ 'single. The boys — Nick Potter and Sean
Bergin — are back with a sub-Ramones run through of
‘Underground’, a track which lacks some of the tuneful
subtlety of last year's effort. Still, it's a lively taster for their
debut LP, ‘Shorn', and for their first British tour which has

just begun.

ricoconning mix

version

private dance mix

erasure

limited edition12’’and CD single

produced by stephen hague

stephen hague mix

WHEN | NEEDED YOU

melancholic mix

RIVER DEEP MOUNTAIN HIGH

private dance mix

out now




u lucky readers to

MAD, BAD AND DANGEROUS TO KNOW

Heavy metal mae ; Iron Maiden are back with their single *Can 1 Play
With Madness® out in March 4. Taken from the band’s forthcoming album

which should be out in April, the flip side is ‘Black Bart Blues™.
The Maiden have just confirmed that they'll be headlining this year's
Castle Donington Monsters Of Rock Festival on August 20. kets priced

£17 each are available by post from Aimcarve Lid, PO Box
ch'f-;x-Beét.lé 2 curren : ; oad. on N ; i Walsall 8XY. Make L'|'II_’L|l:IL‘.H ar P.(N“[ orders payable 10 A
: ng \ Was Fab' L _ - i e a sae and allow 28 days for delivery,

: I i - . i ; ) a4 world tour in May. It will end next November after

16 countries.

GET THE SUPERB SINGLE FROM
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You can keep your Tiffanys and your
Vanessas, when it comes to the current
crop of nubile pop noise Index picks
Kylle Minogue every fime. And
we're fairly certain all you
‘Neighbours’ fans out there would
agree. That's why Index presents a
great competition this week for you to
win one of six full colour glossy Kylie
poster magazines, telling the full story
of the diminutive actress and her rise
to fame with loads of great colour
pictures. It mokes you want fo go
‘aaahhhh’ and all you have to do to
win is answer the three questions
below.

1. What is the name of the character
played by Kylie in ‘Neighbours'.

a) Charlene, b) Charlotte, c) Caroline?
2. Who is Kylie's boyfriend in the show
a) Tom, b) Scott, ¢} Paul?

3. Who wrote the ‘Neighbours’ theme
tune

a) Ozzy Oshourne, b) Tony Hatch, ¢)
George Michael?

Send your answers on a postcard to
rm 'Kylie Minogue Competition’,
Greater London House, Hampstead
Road, London NW1 7QZ, to arrive no
later than March 21. First six correct
enfries out of the billobong win a copy
each.

AND MY NEXT GUEST IS. .

Seventies poptimism is still alive and kicking, if
the new single from Oxford's fab foursome
Chatshow is anything to go by. ‘Noisy Bad
High Thing' is a breath of fresh air, dragging in
Buzzcockian guitars and vaguely psychedelic
doodlings, but Index prefers the ‘Noisy Bad
Mix', where Frank's terrific voice sounds
camper than early Bowie-and Bauhaus rolled
into one. Chatshow are the very best kind of
guitar band, so don't just talk about them ...
chat ‘em up!

INDEX

is compiled by ANDY
STRICKLAND with contri-
butions this week from
Robin Smith, Eleanor
Levy, Betty Page, Jane
Wilkes, Paul Sexton, Lisa
Tilston and Freddie
Fareham.

Yo dudes! Who would have thought that SUPERTRAMP, a band
unbelievably more boring than Genesis, could have produced a hot
dance track that might make Jellybean envious?

Yes folks, check out the flip side of the 12 inch version of their single
‘Free As A Bird’ and you'll find a funky madhouse mix and dub mix of

‘I'm Beggin’ You',

currently very popular in clubs across America.

Supertramp have been together for nearly 20 years and in the past
they've been responsible for such ponderous epics as ‘Dreamer’ and

‘Breakfast In America’.

Next week, Index takes a look at the Afrika Bambaataa remix of
‘Walking In The Air’ by Aled Jones. Only kidding!

AWAY DAY

Joyce Sims, who had a mega hit
with *Come Into My Life’, will
release her new single, “Walk

Away’, on April 4 and she’ll
also be touring. Joyce will be
kicking off with the Prestatyn
Soul Weekender April 3,
followed by Birmingham
Powerhouse 5, Hammersmith
Odeon 7. 8. Tickets for
Hammersmith are £6.50. £7.50
and £8.50. while at Birmingham

they are £6.50 each.

'DU_ TURN AROUND

The nndzsputed kmgs of
_ British reggae don't really want
to talk. Nothing short of an
' emhmxake would divert these
. three wise wooden men from
~ their fmgernalls ‘or cigarette
packets,
 Now in their ﬁeuneemh year
. fogether, Aswad have come
_up with one of their most
commercial singles to date,

- ‘Don’'t Turn Around’. Their

excellent album,' ‘Distant
Thunder’, is full of more of the
_ same, so could they soon con-
so!.ldate their immaculate live
reputaﬁen with hit records?
~ Well, if so, they really don'
_want to brag about it .
~ But who are these quys? Try-
ing to find out more about

Brinsley Forde, Tony Gad and

Prummie Zeb and talk about
anything other than music is no

-easy task. "Music is our way of

life,” says Drummie. “Even
when we're not meant to :be
making music we do. We live
our music.” It's hard to follow
such profundities with ‘Do you
wear boxer shorts? or ‘Tell me
about your family pets,’ so it
seemed pointless trying.

If they've lived music for 14

years how have they managed

to avoid mainstream success?
“I don'’t think Aswad have ever
been marketed properly,”
insists Drummie. “That's why
we've not had a great deal of
success. Reggae has to be

marketed not as a specialist

form of music but solely as
good music.” _
Oh well, that's Aswad for
you. Men of music and not
much else, it seems.
. Freddie Fareham
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® '‘Brrr! Chuck some more tenners on
the fire Linda!’

LOADS OF MONEY!!

Combine the wealth of Paul McCartney,
Elton John and Phil Collins and you've got
enough to buy everybody in Milton
Keynes a Rolls Royce and still have
change. Well, maybe that's a slight
exaggeration, but 'Money Magazine' has
recently done a survey of the 200
wealthiest people in Britain and eight of
them are pop stars.

Paul McCartney comes out on top
with a staggering £79 million in the bank,
while Elton John is worth a mere £40
million. Phil Collins has £22 million,
Mick Jagger has £19 million, David
Bowie has £13 million and Freddie
Mercury has £12 million. Dire Straits’
Mark Knopfler is a pauper with only
£10 million.

Makes you mad when you've got to
part with seven quid for an album,
doesn’t it!

Something Happens have been
sarmarked for o future of worldwide
sell-out fours ond plery of spond-
oolies by the readers of lreland's
esteemed nafional music paper, Hot
Press, for no less than fhree years
running. Now, o long fast, it looks as
fhough-something might indeed be
happening for ane of Dublin's premier
. guitar-based pop groups.
Something Happens
have recenfly been
promoted info the
mojor league and
their first offensive
into chart teritary s
with the storming
single ‘Bum Clear’
This is a kick up the
bu to all the SAW
and co, finkerly
boom mechanical
producfions.

TALKING HEAD

The Soup Dragons have been

cooking up a new single, ‘The
Majestic Head’, and it's out this

weelk. It's their first release since

oL Yoo Fuce WRIcH wan st THERE’S NO BUSINESS LIKE QUO BUSINESS

last August and the band are Legendary rockers, Status Quo, release their single ‘Ain't Complaining’ on March |4
and they'll be touring in the summer. Quo will be playing St Austell Cornwall
currently in the studio finishing off Coliseum June 24, 25, Edinburgh Playhouse 27, 28, Whitley Bay Ice Rink 29, Birming-
ham NEC July |, 2, Brighton Centre 4, Wembley Arena 6,7. Tickets are available

their debut album which should be from box offices and usual agents. Tickets for London priced £10 and £9 are also
available by post from Status Quo Box Office, PO Box 2, London WWé OLQ. Make
out next month. cheques or postal orders payable to MCP Ltd, add a 50p booking fee to the cost of

each ticket and enclose a sae, There is a credit card hotline on 01-741 8989.

Boot That Leg!

L THBNDTES
FORALL DEE
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“rebel beats™




IF YOU GIVE A TOSS
ABOUT GOOD MUSIC
GET STUMP'S
FIERCE PANCAKE

STUMP
‘A FIERCE PANCAKE’
ADDED INGREDIENTS INCLUDE

ALCOHOL, CHOAS, BONE
AND CHARLTON HESTON!

OWVER 190 GREAT RECORD SHOPS

A FIERCE PANCAKE TOUR IN MARCH
Saturday 5th CAMBRIDGE College of Art
Sunday-6th BRIGHTON Pavillion
Tuesday 8th STOKE Shelleys
Wednesday 9th HUDDERSFIELD Polytechnic
Thursday 10th NEWCASTLE University
Friday 11th MANCHESTER International
Saturday 12th SHEFFIELD Leadmill
Monday 14th NOTTINGHAM Rock City
Tuesday 15th LEICESTER University
Wednesday 16th BIRMINGHAM Irish Centre
Thursday 17th BRISTOL Beer Keller
Friday 18th NORTHAMPTON Road Menders Club
Saturday 19th PORTSMOUTH Polytechnic
Sunday 20th LONDON Town & Country

OUT NOW ON
ALBUM, CASSETTE AND CD




THE NEXT HIT FROM...

TAYLOR

12-INCH CONTAINS
EXTENDED & DUB MIXES

INCLUDED ON THE BRAND NEW
ALBUM, CASSETTE & CD
“TELLIT TOMY HEART”

I‘M(G

RECORDS (UK LTD A BERTELSMANN MUSIC GROU? COMPANY

T O U R S

Danny Wilson, who are about to rele
remixed version of their old single 'Ma
Prayer' on March 21, have lined up a Scottish
tour, They'll be playing Dingwall Jing March 17,
Glasgow School of Art |8, Edinburgh Venue 19
and Aberdeen Venue 20.

Mo Man’s Land, who have just signed to Go!
Discs, have lined up dates at University of Lcn
don Union March 9, Southampton Unive

10, Croydon Underground |3, Hudder: eld
Polytechnic 15, Leeds Warehouse 16, London
Astoria 17, London Imperial College 18, Shef-
field Leadmill 1% and London Rock Garden 26,

Clannad have confirmed the dates for their
March tour. They'll be playing Nottingham
Royal Centre March 12, Bristol Colston Hall
13, Manchester Apollo Theatre |4, Sheffield
City Hall 15, Norwich University of East Anglia
|16, Londen Hammersmith Odeon |7, Newcas-
tle City Hall |8, Poole Arts Centre 20, Oxford
Apolio 21 and Birmingham Hippedrome 22,

Workshy, 2 new band comprising e:<-Anir‘na4
Mightlife and Garage Men member: v

up their first date at London's Smith Gallery,
Covent Garden, March 10.

The Pogues will be playing Brixton Academy .

on March 20, having sold out all their previous
London dates. Tickets are a mere £7.50 each.

GRAMMY GRAB

Taja Sevelle, whose single
‘Love Is Contagious’ has
been giving the charts o
temperature, releases her
debut self-titled album on
March 14. The LP features
10 songs including the
Prince-penned ‘Wouldn't
You Love To Love Me’,
‘Popular’, ‘Take Me For A
Ride’ and ‘Infatuation’.

Eritish chart toppers won three major awards at the American music
industry’s Grammy Awards last week. UZ won Album Of The Year for their
multi-million selling LP ‘The Joshua Tree' and Best Rock Performance By A
Duo Or Group, while Sting won Best Male Pop Performance for his solo

album ‘Bring On The Night'.

Elsewhere, Bruce Springsteen carried off an award for Best Solo Rock
Vocal Performance- for his album ‘Tunnel Of Love' and Whimey Houston
won Best Female Pop Vocalist for ‘I Wanna Dance With Somebody’.

Poor old Michael Jackson didn't win anything for himself, but '‘Bad’ did
win the Best Engineered Recording category.

U2's record company is angry over national newspaper reports last week
that the band are on the brink of splitting. “The stories are entirely untrue,"

says a spokesperson.

will be returning to Britain in the
summer to play some more
dates. They'll be appearing at
the Glasgow SECC June 22,
London Wembley Arena 25,
Birmingham NEC 27,

Tickets for Glasgow are
available from various local
ouflets, priced £7.50 and £8.50
each, and by mail from INXS
Box Office, PO Box 180, Head
Post Office, Edinburgh. Make
cheques or postal orders
payable to TOCTA and enclose
a sae.

Tickets for Wembley are
available at usual London
outlets, again priced £7.50 and
£8.50 each, and by mail from
INXS Box Office, PO Box 2
London Wé OLQ. Enclose a sae
and make cheques or postal
orders payable to MCP.

Tickets for Birmingham are
available from the NEC box
office and usual agents.

For the SECC show, there is a
credit card hofline on 031-226
2295, and for Wembley on 01-
741 8989,




WET WET WET

release their single ‘Temp-
tation’ this week. It's taken
from their massively
successful debut album
‘Popped In Souled Out’, which
has sold nearly a million
copies, and the flip side is
‘Bottled Emotion’. The 12 inch
and CD single will both have
the extra track ‘l Remember’.

HOLLY’S HALF MILLION

Holly Johnson won't have to pay
anything for his recent court battle
against ZTT Records — the company has
been ordered to pay hjs estimated
£500,000 legal costs. Holly won his case
to go solo and we can expect an album

from him soon.

RELEASES

Mona Hendryx releases a new single, "Winds
Of Change (Mandela To Mandela)’, on March 7
The song was inspired by the letters thar Win-
nie Mandela wrote to her imprisoned husband
Melson and features contributions from Peter
Gabriel. The single is taken from Mona's cur-
rent album ‘Female Trouble’

The Cross, Roger Taylor's new band, release
their single 'Heaven For Everyone' on March
11, The single and the flip side, ‘Love On A
Tightrope (Like An Animal)’, both come from
their debut album *Shove It',

Rose Royce release their new single 'Just My
Imagination’ on March 7. A remake of the
Temptations' classic, the single is taken from
their current album ‘Fresh Cut’.

So release their debut album, 'Horseshoe In
The Glove', on March 7. The album contains
eight tracks, including their debut single "Are
You Sure’.

It Bites, who just released their single 'Kiss
Like Judas', have added another London show at
the Astoria Theatre on May 13,

The Bodeans, following their UK debut ac
ULU, have added dates at the Marquee March
|3, Trent Poly |4, Manchester University |6,

ists were toid chey'd be
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Bruce Springsteen will def-
initely be playing Britain this
summer with dates in June. As yet,
though, there's been no official con-
firmation of Springsteen's schedule,
but it's most likely that he'll be
playing large open-air venues.

A spokesperson for Springsteen’s
record company, CBS, says the
dates should be confirmed within
the next week or two.

n?garﬁ r&nﬁd-fas;gg with embarrassmee_'l_t

Everything But The Girl release their
single 'I Always Was Your Girl' on
March 14. The flip side is the
previously unreleased ‘Hang Out The
Flags' while the 12 inch also features
‘Home From Home'. On the four track
CD single, you'll also find a version of
the Elvis Costello song ‘Almost Blue'.
Ben and Tracey have added an extra
date to their tour at the London Royal
Albert Hall on March 29.

A R O £ I 2 e |
e e S R N i i R e e g Y
4 quclunn‘c their new single. "Stay
"1IA0n These Roads’, on March
14. It comes from the Norwegian
trio’s forthcoming third album, their
first release since last summer’s theme
tune to the Jumes Bond film “The
Living Daylights'. The flip side
features “Soft Rains O April’.

A-ha have had two platinum
albums, *Hunting High And Low™ and
‘Scoundrel Days'. since their first

international hit “Take On Me’ in the
autumn of 1985,

GERARD McMANN - CRY LITTLE SISTER

THE SINGLE

Distributed by WEA Records Lid. @ warner Communications Co.




THE WEEK

WORLD DOMINATION
ENTERPRISES ‘l Can't Live
Without My Radio’ (Product
Inc) This is the LL Cool J classic
mashed up in a variety of ‘total’,
‘beals’, ‘roots’, and ‘original style’
mixes. WDE have plumped fo stick with
the original’s low swinging bass
backbeat but have splattered the
surface with their distinctive noise-
guitar histrionics. Singer KifKif snaps
out the psycho-mean rap with sneering
violence and comes out sounding
thoroughly brula}_l.*._ed Should break
them into rm's much vaunted Industrial
Guitar Noise Glub Bance charis if
no?hmg else. Hot poop.

THE CLASH ‘I Fought 'I']1e Law’
{CBS) Wncle Joe Strummet’s
spluHering,_ph[egm soaked vocal; Mick
Jones's rip-torn guitar; Paul Simenon’s
total bop bass andiTopper Heodon s
info-battle drimming . all back
together; in'memory at |éusf on their
origindl"1979 release. ‘Cifty, Of The
Dead’ and the timeless ‘1977 on the
B-side are the real para-military Clash
at their threatening best, but this old
twister will certainly do to be going on
with. Big audio dynamite by anyone's
reckoning.

THE ICICLE WORKS ‘The Kiss
Off’ (Beggars Banquet) In which
lan McNabb and co go all Princey
and Kissy Kissy to very nice effect.
Quite a departure from their recent
brisk rockola, but there have just been
too many reporis of late about young
lan bonking his mic stands and this is
obviously the upshot. A sign o' the
fimes.

THE FLATMATES ‘Shimmer’
(Subway) The sound of young
Bristol in all its taut, fleshy glory. A big,
gristly, spitting guitar sound combines
with Debbie Haynes' innocent, pretty
vocal to charge along not unlike o
combination of the Primitives and the
Heartthrobs. A busy, buzzing party
record for people seriously considering
growing out their beehive hairdos.
Comes with a neat ‘flatsharing guide’.

THE SOUP DRAGONS ‘The
Majestic Head?’ (Raw TV
Products) Starting off with a brief
classical string excerpt, this rapidly gefs
down to serious Mankees business and
Sixties nostaliga. The nermal Soupies
fuzzo guitars are mixed way back
under the orchestra sections, giving the
ludicrous voeals'an hilariaus
prominenice. A brave career move for
the Dragonswhich has themSeunding
more like a spéiced out version of the
Rutles than ever. Well weird.

THE VAYNES ‘Rock ‘N’ Roll
Crime’ (Vanity) Recapturing the
authentic metal ooze of Iggy Pop's
early Stooges, Leeds’ Vaynes kindly
show a dazed and confused
Crazyhead melody to the door, wait
till the poor thing’s well clear of the
party and then proceed to boot seven
shades of excrement out of it. A foul
and unprovoked attack perhaps, but
one that leaves an unusual and
inferesting mess on the sidewalk
anyway. Rock 'n’ roll grime has never
k?.'een harder to clean up after than
this.

THE CHESTERFIELDS ‘Goodbye
Goodbye’ (RCA) Have the Chests
been rifling through their old Haircut
100 singles? What else could explain
the jounty Latin rhythms, the light
stepping guitars, the Bhundu style
solos? A new influx of talent perhaps,
or just bloody great draughts of
alcohol2 Whatever, this is the lads’
nippiest outing to date and a jolly,
jingling return to form after their
'Ketlle’ period.

SOMETHING HAPPENS ‘Burn
Clear’ (Virgin) From the soundirack
of The Courier’, Eire’s Something
Happens fire off an edgy, REM style
cut with bright, clean sparkling guitar
and dreamy, slit-eyed vocals. Freshly

er
shi?™

scrubbed stuff that makes you want to
rise early, jog over the heath and fake
brisk, cold showers. So what this is
doing in a film about sleazy heroin
dedlers is anybody's guess.

SIMON HARRIS ‘Bass (How
Low Can You Go)’ (London)
Harris is the UK producer, remix king
and joint boss of the Music Of Life
label and this is his own single spliced
in with various tracks he's worked with
before like ‘The Show' and Jack Your
Body'. Deadly deep, churning stuff and
perfect hypnotic crossover material.
Not a dry eye left in da house after
this one gets played. Guaranteed.

DEMON BOYZ ‘Rougher Than
An Animal’ (Music Of Life)
Feisty, dirty little rap from Tottenham'’s
finest cufting crew. A speeding pile up
of ME& macho-postiring and socio-
economics dainfily spliced inwith a
jazz-funk brass/woodwind motif. A
really crafty andthard-nosedcuf, and
with outfits like this on the payroll,
Music Of Life look fit t&bust UK rap
internationally at lash

GRANDMASTER FLASH ‘Gold’
(Elektra/Asylum) With o muffled,
diving bass line and featuring
scratching made up from the soon-fo-
be-patented Gemini Flashformer (it
says here?2), this covers the Furious
Five's usual drug commentary ferritory.
Thick gold chains and their criminal
significance fix the attention this time,
along with the gangsterism that goes
info getting them. Flash warnings like
this always sound more like public
health announcements than popular
music, but this is a solid return to form
from the New York grandaddies of
rap. “Pulled out my pistol/Yeh | let the
lead out/P57 — yeh, | put his head




out” Never mind the guns, these
bloody medallions weigh a fon!

THE MADNESS ‘I Pronounce

You’ i\ﬂrgin] Suggs, Carl, Chris and

Lee only, back after a hefty: i:rea :
dating from the last Madness release,
‘Ghost Train’. This is almost o direct:
follow on from their ‘Sweetest Girl’
style — @ quiet and gentle marriage
song featuring sitars and flutes. Not
quite the comeback hoped far, but at
least they're. haichmg plans again and
intent on not remaining yesterduy s
men any longer.

THE MABNESS

BROS ‘Drop The Boy' (CBS)
Gawd strewth — when will | be famous
eh, and then they go straight into the
top 10! Well, should've called this one
'When Will | Get The Much Needed
Financially Securmg Second Hit'
because this pluno and vo:ce-only

. paean to the joys of manhood is such

a fifth rate grunting T T D'Arby style

track that the boys could soon be
dropped from the nafion’s affections
with o rescundmg thud. | .

PETER MURPHY ‘All Night
Long’ (Beggars Banquet) A

slight fouch of Japan, and a very slight
touch of inspiration keeps old Bauhaus

stalwarf Pete Murphy from sounding
completely washed up. but only just.

With o soft waft of keyboards and shy
guitars, this isn’ the Lionel Richie song
of the same name but by God it might -

as well be, As soon as Murph geh
back info his old kinky black
bodystocking and out of his
preposterous Jonathan Ross clabber
we should see a litle more action
“again. Man cannot live by chagkbones
alone!

WALLY JUMP JNR AND THE

CRIMINAL ELEMENT 'Private
Party” (A&M) Co-written and

produced by Arthur Baker, this is the

follow-up to the Tighten Up' dance hit
by the same firm. Cutting in the Olays’

‘Love Train', it's a staple disco stomper
to keep ‘em revolving round the
handbags the length and breadth of
Britain. If this doesn’t make you yearn
for white footwear, distressed denim
and dcadgy blond 5ireuks then my

name's not James Hum;lion Don't stop ;

jammin’ y'all!

BOY GEORGE ‘Live My Life’
(Virgin) More whingeing from
George on the subject of his troubled
life and times and how the press
stitched him up something rotten. This is
every lost and lonely Culture Club
filler-cum-B-side desperately
computerised and tarted up with salty
saxophones and a pseudo-sensual
backing trio. The Boy may be back in
town with the scars to prove it, but this
is the sort of tabloid trash gutter pop
he should have moved on from long
ago. C'mon, George, forgive and

. forget and all that.

HOTHOUSE FLOWERS ‘Feet On
The Ground’ (London) They pack
out the biggest gigs in Ireland after
U2, but only the lightest punches on
this, their first major single outing.
Singer/keyboardist Liom O'Maonlai’s
sweaty club vocal is just a tod too
affected and breathy for the sluggish
marching beat. Probably works
wonders as a stadium crowdpleaser,
but if your living room doesn't run to

. accommodating a couple of thousand
- scarf-wavers, you're going to miss the

point.

E STEVE HARLEY AND COCKNEY

REBEL ‘Mr Soft’ (EMI) First out in
1974 and re-released to coincide with
an ‘award winning’ Softmints TV ad.
This has a nigglingly nasty camp
fairground feel that pretty well sums up
all the lurid over-theatricality of much
early Seventies pop. The sort of record
that will either conjure up feelings of
wincing horror or elated nostalgia.
Me? If | want cockney rebels | turn to
‘EastEnders’, mate!

TIFFANY ‘Could’ve Been’
(MCA.) ‘Brilliant’, ‘crap’, 'good’, ‘bad’
— these are just a few of the words
used previously about supermarket siar
Tiffany. And now with her schmaltzy
new breath of muzak designed to
shove you zombified up the aisles
towards overheated cash tills, even
more fab words spring fo mind — all
with great big asterisks in them!
Could’'ve been worse. Then again,
actually, it probably couldn’t.

ADDICTED
T O
LOVE

c/w
OVERNIGHT SENSATION

C.D./SINGLE
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THE JAZZ DEFEKTORS ‘The Jazz
Defektors’ (Factory FACT 205)
Frantic bossa rhythms and shuffling conga
grooves are really the stuff of live
performance. A 10 piece band with
marimbas and timbalis cluttering up the
stage, a wailing sax and the three |ead
vocalists jockeying for position.
Nevertheless the Jazz Defektors have
translated the atmosphere of a smokey
jazz club onto vinyl to great effect. The
joint is jumping right in your front room!
The funky boppish tunes and seductive
soul boy sambas are foot-tappingly
catching, but it's the vocals that really
bring this album alive. Harmonising one
moment and then flying in all directions
the next, before sneaking up behind you
when you least expect it. Bit of a shame
there's only six tracks though. HEEE
Tim Jeffery

VYARIOUS ARTISTS ‘Anthems
Volume 5’ (Streetsounds Music 13)
You can call me soppy and sentimental if
you like but | swear they don't make
records like this anymore. The fifth in a
series of soul weekender soundtracks,
some good, some not so, this is a
collection that makes you positively
nostalgic for pints of stale lager in plastic
cups and busty girls in ‘Sax Appeal' T-
shirts. Even if you've never owned an
Escort and think Robbie Vincent acted in
horror movies, I'll bet you can't sit still
through such classic disco stuff as the
Whispers' ‘It's A Love Thing' and
Shalamar's ‘Take That To The Bank'.

Definitely a must for everyone who
thought L L Cool | invented the whistle
posse. HHEE

Graham Black

STUMP ‘A Fierce Pancake’ (Ensign
CHEN 9)

For those of you whose only knowledge
of Stump is the now celebrated ‘Tube’
video for ‘Buffalo’ (you know, the one
about big bottoms and ‘fishies’). then you
might expect this Anglo-Irish four-piece
to be some kind of novelty band. What
they are, instead, is a mixture of ‘Monty
Python' and ‘The Owl And The Pussycat’
set to a cra-zee soundtrack of twanging
guitar strings and cardboard box banging
rhythms. In other words, not your
common or garden pop singles band;
more an acquired taste that needs a little
time set aside to consume in all its
colourful, occasionally irritating but often

quite fascinating, theatricality.

Here we are offered |3 ‘songs’ in the
loosest possible sense, ranging from the
weirdly accessible ‘In The Green' and the
brilliantly idiotic ‘Charlton Heston'
(‘Charlton Heston put his vest on'), to
the impenetrable musical mess of the
opening ‘Living It Down' or the current
single ‘Chaos’.

If what you're after from your music is
merely a pleasant diversion that moves
your feet without first passing through
your brain then fine — but avoid this
record. If you're after something a little
different, this, for all its flaws, could be
the LP for you. HEIM '/

Eleanor Levy

GODLEY & CREME ‘Goodbye Blue
Sky’ (Polydor POLHA40)

Art for art's sake — that’s Godley &
Creme. They have their busy fingers in

plenty of pies, but | suspect this is the
area where they really want respect.
‘Goodbye Blue Sky' finds the gruesome
twosome sounding like every tacky pop
success of the last 20 years. On the 'Big
Bang', they sound like Darts (quite why
anyone would wish to sound like Darts is
beyond me). 'A Little Piece Of Heaven'
bears an uncanny resemblance to Wham!.
It's Des O'Connor one minute, Neil
Sedaka the next; only Bobby Davro could
top this.

What makes this album even worse is
that it is that old dinosaur of progressive
rock — a concept LP. Of course, the real
concept is crap and it doesn't take long
to work that out. This is just a
pretentious jamming session — the sort of
record Squeeze will be making when they
reach retirement age.

They should stick to making their
overrated, yawnsome videos. Bl

Johnny Dee

PETER COYLE ‘A Slap In The Face
For Public Taste' (Ediesta
CALCLPO37)

So this is what becomes of floppy-fringed
one hit wonders. Peter Coyle, you may
recall, was the boyish voice behind the
Lotus Eaters' brief, but delectable
moment of chart glory, ‘The First Picture
Of You'.

‘A Slap In The Face For Public Taste' is
Coyle’s long overdue retaliation against
blanket accusations of wimpery. Either
that or the boy has weirded out: and
weirded out quite exhaustively. ‘A Slap
..." comprises 24 tracks, ranging from the
sublime to the utterly ridiculous.
However, as with most lengthy opera, it
has its moments after one’s ears have
survived a barrage of caterwauling guitars
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and screeching vocals. Ranting diatribes
abound but, for all their social/political
astuteness, they fail to rise above
ludicrousness. AT times, it must be said,
Coyle out-Copes Julian Cope in terms of
sheer eccentricity.

The highlights, scarce as they are, seem
to make the whole effort worthwhile.
‘Let The World Fall' is rousing,
rumbustious pop while ‘Heaven And Hell'
and ‘Smokescreen’ are hauntingly
beautiful low gear gems. Oh for more of
the same. Bl

Lesley O'Toole

THE CHURCH 'Starfish’ (Arista 208
895)

Aah! The shimmering cold-desert-star
guitars and the languid harmonies, the
finely fag-burred drone of Steve Kilbey's
vocals and the hazy imagery. There you
are, drifting down the night-time freeway
of the Church’s US pop/rock
atmospherics, when all of a sudden . ..
nothing happens! Except you might nod
off at,the wheel.

WWhat starts off on side one as winning
restraint soon turns into colourless
mediocrity. The Church inhabit a
landscape located somewhere between
U2 and REM, but their inability to offer
any original angles on the plangent
guitars/abstract lyrics configuration soon
has them bogged down in a Bolshoi type
no-man’s land. ‘Hotel YWomb' is the
nearest to a distinctive song, mainly
because of the naff title. Just dull, rather
than dire, this is a jellyfish in starfish’s
clothing. HE

Roger Morton

ROBERT PLANT ‘Now And Zen’
(Esparanza 790 863-1)
It's a credit to Robert Plant that he hasn't
become a museum piece, dusted down
from time to time to take part in charity
concerts with all star line-ups. Still fresh
and keeping his hair, Plant has weathered
well with a voice that sounds chocolate
smooth and often as fiery as napalm.

‘Now And Zen’ explores new
territories, builds on old ideas and
establishes fresh ideals. ‘Heaven Knows',
with its smouldering rhythms and bizarre
lyrics partners the more uptempo ‘Dance
On My Own', before Plant re-visits his
much loved rock 'n' roll roots with ‘Tall
Cool One'. For my money, though,
there’s nothing better than Plant getting
a shade or two sentimental on ‘Ship Of
Fools', the understated gem of the album.

‘Now And Zen' is satisfying listening
indeed. HEEE

Robin Smith

TALKING HEADS ‘Naked’ (EMI
EMD [005)

David Byrne and co have had such a
wide-ranging influence over the last 10
years or so mainly because they've never
hesitated to experiment. This time
they've decided to decamp to Paris to
capture an international feel incorporating
jazz, pop, highlife, samba and ‘an Algerian-
Moroccan hybrid called Raj’ (it says here),
their rhythms evolving through
improvisation with the help of a host of
guest musicians with strange names
playing even stranger ethnic instruments
(leg seed pods, anyone!), plus our own
dear Johnny Marr guesting on guitar.

It's far less aggressive and angular than
many of their previous recordings, but
despite their experimentation, the overall
effect is quite gentle and doesn't really
mave you. No track really jumps out and
pokes you in the eyes, apart perhaps
from the dark, discordant ‘The
Democratic Circus’.

It's great that the Heads have the
freedom to create the sort of record
they want, but it's dull to listen to,
despite David Byrne's inimitable vocal
style. Nine out of 10 rm critics prefer
the Jerry Harrison LP. HEE

Betty Page

VARIOUS ARTISTS ‘Rare Groove’
(Streetsounds RARE LPI)

Q: When is a rare groove not a rare
groove!

A: Who knows?

Since the term was first coined a year
or so back, the media and A&R men who
have embraced it seem unable or
unwilling to define it in any concrete
terms. All too often tracks labelled as
Rare Groove seem to fall into one of two
dodgy categories: those by a relatively
well known artist that weren't good
enough to be a hit originally but could be
flogged to a less discerning audience the
second time around, and those so
obscure that people will buy it purely for

MORRISSEY ‘Viva Hate’ (HMV
Records CSD 8737) :
This has to be by far the most

important album in Steven Morrissey's

career. After the mega success of the
Smiiths in terms of records sales and
mass adulation, Ole Misery Guts can
refax. ‘Viva Hate’ is a corker.

As it is necessary to draw parallels

here, this eagerly awaited platter is a
_much more immediate LP than any of
the Smiths' output. As the current
top five smash single proves, the
Morrissey/Stephen Street

collaboration is a force to be reckoned wlth :

While ‘Every Day Is Like Sunday' is the obvious next hit single, with its
sing-song chorus and gorgeous string section, it's the 7V2 minute epic ‘Late
Night Maudlin Street’ that is the killer cut here. | chaitenge any of traday s msupid
pop stars to come up with a lyric to compare with:
‘The [ast bus | missed to Maudlin Street/So he drove me hame in the wamrr .
Complaining women only like me for my mind’

Brilliant! There is something for everyone here, from the pure pop of _
‘Suedehead’ via the nervous, twitching guitar-driven stomp of ‘Alsatian Cousin’®
to the beautiful, yearning ‘Ange! Angel Down We Go Together". Stev:e baby,

you can do no wrong.

Although there is nothing here that can compare v mth such classu:s as ‘How
Soon Is Now' or ‘| Started Something | Couldn't Finish' (now that IS too much
to ask far} there is the deltghtfui Margaret On The Guillotine’ where -

_ =Morrissey cries When will you die?’ accompamed by Vini R.eltly 5 beautlful

- acoustic guitar.

Yes, dear pop fans. ‘Viva Hate is an absolul:e must. Weicomo hack sunshln&

credibility's sake whether it's good or
not!

Fortunately, Streetsounds have
managed to avoid those pitfalls on the
whole, with a fine blend of the better
known with the more obscure. You may
well have heard of the Rimshots' '‘Dance
Girl', and you have probably danced for
years to Nature Zone's 'Porcupine’
without realising it. But Charles Wright
And The Watts 103rd Street Rhythm
Band . .. search me!

However, it all adds up to an album full
of solid funk rhythms, and infectious
basslines that will keep you dancing well
into the small hours. This one looks set
to be on my turntable for some time.
SERE

.Graham Black

THE WHO ‘Who's Better, Who's
Best’ (Polydor WTVI)

The story of the Who is one in which a
fairly exciting Sixties pop group became a
lumbering dinosaur producing concept
albums and rock operas before death and
‘musical differences’ tore them apart.

J:mmv Bmwn_ .

This 25th anniversary compilation
sorely illustrates their demise (or
progression, depending on the length of
your teeth), charting the course of their
fine pop thrash (‘Happy Jack’, ‘Pictures Of
Lily’), through their pompous epic phase
(‘I'm Free', ‘See Me, Feel Me’) to the
days spent living off past glories ("Who
Are You', ‘You Better, You Bet'). The
main obstacle for this patchily brilliant
collection is almost entirely that the Who
just won't go away. If it's not Pete
Townshend droning on about how he
kicked the habit, it's Squire Daltrey
parading around his trout farm.

Even worse was their umpteenth
come-back at the recent BPl awards
where they collected an award that
appeared to exist as a device to promote
this LP. Justice was done, however, as the
upshot of their performance was a wave
of public sympathy for the cruelly
snubbed Rick Astley.

Never mind Rick, the Who had
reached their peak before you were even
born, and this record proves it. HEE

Tim Nicholson
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LOVE
il

You'd expect a band
with a name like the
Wedding Present to
know a thing or two
above lurve 'n’ stuff, but
can frontman Dave
Gedge really be the
soppiest man in the
world after naming an
album after George
Best? Tony Beard
fears so ... Photos:
Martyn Strickland

%

From Leeds with love. Dave Gedge, vocalist, lyricist
and guitarist with the Wedding Present is the sop-
piest man in pop.

The latest heart-tweaking offering from the York-
shire quartet, featuring Peter 'Grapper' Salowka,
guitars, Keith Cregory, bass and new boy Simon
Smith on drums is ‘Nobody's Twisting Your Arm',
their finest to date.

Three classic minutes of buzz-saw guitars, flustered
rhythms and pained, personal vocals. Another indica-
tion, if it's needed, that the Wedding Present are
about to fulfil their ‘most likely to succeed' tag of last
year, With the critical and commercial achievements
of the sparkling '‘George Best' LP and a recent sell-out
tour under their belts, including London's prestigious
Town And Country Club, Gedge and friends are set
to prove that guitar-based indie-pop can have mass
appeal.

So if the postman passed your house by on Valen-
tine’s Day or your loved one's just walked out with
your record collection, take a listen to the ‘Nobody's
Twisting Your Arm' 12 inch. Four songs for broken-
hearted lovers, a further slice of melancholia from
rock’s Barbara Cartland exploring the slamming door
theme of emotional bust-ups.

This is record number eight in the Wedding Pre-
sent's guide to love. A world of romance, red roses,
wrist-wrenching guitars, Leeds United and ex-
girlfriends . ..

LOVE

“It's the most important thing in the world. Far more
so than your job, your family or your next meal I'd
be more upset if my girlfriend left me than if a
relative died because I'd be wondering why she
walked out. If your girlfriend leaves it's the end of the
world; if a relative pops off there's one less to be
nice tol"”

MY FIRST KISS

"It happened when 1 was seven, after school. The
next day she hit me dead hard with a piece of wood
to prove to her friends that she didn't fancy me!
Kissing's such a mess, squelching around in some-
one's mouth, saliva everywhere. Practice makes per-
fect!”

LOVE AT FIRST SIGHT

“It's the only true love. You can't learn to love some-
one, you're just kidding yourself. I fall in love every
day, in fact. What are you doing tonight?"

VALENTINE’S DAY

“ totally forgot about it. Honest! Should've been the
highlight of my year but I'm afraid it wasn't. Still, my
girliriend forgot as welll"

MY IDEAL GIRL
“I'm completely in love with Doris Day, but she's
probably a bit dodgy by now .. ."

e

= wr/ How Low Can You Go

DAMIEN'S HOUSE MIX




MARRIAGE X

“I've never considered it. I'm too much of a little kid
at heart. But I like the idea of making it public that I
love someone and want to spend the rest of my life
with her. I'd have to walk down the aisle to Doris Day
records of course.”

AFFAIRS

“The most exciting part of any relationship is the first
few weeks. So any affair is far more thrilling than a
long-standing relationship. I'd do it if it didn't hurt
people.”

BEING CHUCKED

“Well, it's a blow innit? For a man, being chucked is
the worst thing that can happen. Blokes always end
up lying about it, pretending they finished it. Lads are
crap at chucking, it's always up to the girls. I've only
ever chucked one girl; I was 14 and it was the first
day we'd been seeing each other. We were too in-
volved; one day was a long time at that age!”

HATE
“The emotion of hate is so closely connected to love
that'you can be completely in love with someone, but
when you see them with anyone else you hate them.
It's nearly as important as love ... except not as
nice.”

REVENGE

"Completely worthless. You can't gain anything from
it but it plays such an important part in our lives.
Libya was bombed for revenge, wasn't it?"

LOVE SONGS

“It's a very easy subject to write about. Every chart
record is about love but it's done in such a banal way
it makes it completely worthless. There's such a
wealth of emotions to write about, but nobody tries.
My favourite is Dionne Warwick’s ‘Walk On By": very
poignant.”

LUST

“Cor! That's the dirty one innit? Makes the world go
round. Important but naughty. It shouldn't be cham-
pioned these days; traditional family values — that's
what the Wedding Present are about.”

SEX

“I've been told that the human mind thinks about sex
every 15 minutes, which I was devastated to hear, of
course. Obviously [ think about love more often, but
then I don't think you can separate the two. Sex
without love is pretty much unrewarding but still an
enjoyable pastime.”

AIDS

“It's not really hit Leeds yet. To me, it's almost some-
thing the Government blew up to keep gays in line, a
reaction against their liberation. But it's still very im-
portant, so watch what you do with your naughty bits,
eh readers?

O PLAY THAT FUNK ?®

The U.S. Prime Cut - Now Available In Your Neighbourhood - 7" & 4-Track 12"

Distributed by WE8 Racords Ltd @ A Warner Communications Co
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AL B. SURE! ‘Nite And Day’ (US Warner Bros/
Uptown 0-20782) Superb atmosphere drenched
amorphous sweetly swaying 0-91'2-0bpm drifter like
Leee John singing Janet Jackson's ‘Funny How Time
Flies’ with some Marvin Gaye whoops and lsaac
Hayes ‘Hot Buttered Soul’ guitar (in six mixes, the
0-91'5-0bpm flip’s translated and sung in French as
‘Nuit Et Jour'). Cool, for sure!

ODDS 'N' BODS

DEREK B has now offically signed
to Club Records his- own labe
Tuff Audio, for all future recordings
while, in a related move, Streets
Ahead has created a Changing Gears
Remix of 'Goodgroave” (9644-Obpm
off acelate), using Eddie Bos 'Hook
And Sfing’ as a break beat with drop
s -“-'c-rn'joe Texs '| Gotcha'... rm
next week — as you should know if
youve been reading the adverts! —
will be packaged with a solid viny!
33'rpm seven inch single featuring
D) Richie Richs latest 'Scam’ an
I06bpm ‘Richie Rich In: Trouble
scratch mix of Trouble Funk, flip
ped by Rob Manleys 0-| 1%
11 7V5-118-0bprm ™My Boyfriend's Pri-
vate. Party’. mixing together Wally
Jump Jr & The Criminal Ele-
ment’s ‘Lighten Up (I just Can't Stop
Scratchin) and 'Private Party' with a
bit of LA Mix's ‘Don't Stop’ and
Shanice Wilsons |1l Bet She's Got
in real ‘Hotrod' style,
th getting for what amounts
el... Keith Sweats ‘| Want
Her' has had its LP Version replaced
by a bassify jolting |08Yibpm Dance
Til Ya Sweat Mix on the B-side of
new creatively marketed pressings
(Elektra EKR 69TX) Rick
Astleys 'Together Forever' is also
due in a largely instrumental 0
| I 5bpm jack track-type House Of
Love Mix (RCA PT 41818R) by
Pete Hammond. with ‘Set It Off
‘pshta pshta” hi-hats and D

tuations. but not much of Rick. .
this column a terrific plug

to f

deut gave
on Capital Radio’s mid-evening
“teenage” show. the nters of

which, Pat Sharp and Mick Brown
have been produced by Stock Ait-
ken Waterman singing — or, at any
rate, gong "whoop whoop™! — a re
maxe of the Michael Zager Band's
‘Let's All Chant'... MC Jammy
Hammy makes a guest appearance
on the dub of LA Mixs
[which will also include the
remix of ‘Don't Stop (Jammin')) ..
Minutes', the acd house track due on
limited white label from Stoneleigh's
Diamond Duel recorc shop this

weckend, turns out to be produced
by none other than Antonio Vales-
quez and Wolfgang Prinz, from
Maplewood. New Jersey where
shop owner Steve Crosby has an
ooviously wseful friend... LK release
of the Kane Gang's 'Don't Look Any
Further' next week won't include the
Francois Kevorkian remixes but
will be a completely different Man-
tronik mix, plus his B-Boy Vocal
Dub. .. CityBeat picked up Rob
Base & DJ E-Z Rock: szzing It
Takes Two' rap smash, and Kechia
Jenkins' ‘| Need Somebody', plus
new material by 3D and Cool C..
MCA Records arc holding an
invitation-only ) party at Holborn's
Brown's this Tuesday lunchtime. dur
ng the International D] Conven-
tion. in competiton with Breakout's
party al Sohos Gullivers. .. Martin
Jaffier. known as MC Fresh ). was
due to give our sister D] manthly,
Jocks, a big plug during his Shure
Rapping Championship appear-
ance (despite it being organised by
the DMC!)... Tony Jenkins has
another of hs PA-packed Up West
nights at London’s Hippodrome his
Wednesday (March 9), with Nigel
Wilton, Bill Griffin, Ralph Tee
and Colin Line dishing out freebies
as well as jocking. .. Kev Hill starts
weekly house/funk/grooves this Thurs-
day (10) at The Outer Limit next
to Hariow Mill station {only £1, no
dress restrictions)... Friday (11) the
Special Branch crew of Pete
Tong, Nicky Holloway and Chris
Bangs hold a Googly-Do at St jabn's
Wood's Lord’s Cricket Ground!

Baz Fe Jazz has a new Salurday
venue at 145147 Church Street in
Paddington (by Edgware Road tube),
Night In Tunisia this Saturday (12)
and then every forinighl being for
rare jazz and Latin while other lypes
of old but fresh music are featured on
a monthly rota.,. lain Black most
upfront on Saturdays, has Total
Contrast appearng al Colchester's
wel eguipped Tartan House this
Sunday (13)... Paul James, resident
every night, is funkiest on Tuesdays at
St Helens Banana Republic (pub
hours)... Richard Short souls Rayn-
ers Lane's Bugsy's Tuesdays and
Harrow's Mirrabeau Wednesdays,

beth wine bars and both free. .. Paul
Major has returned to jocking, in
scratch mix style now with three SL
1200s, at Lecester's Leicester Stu-
dio Thur/Fridat. . Torquay's Lasers
in Coral Island has a new Saturday
Power House night with TT Mas- -
ters cutting up house/funk/souljazz.

Tim Smith is after good PAs (on
091-285 8234) for Sunderland's new
put already heaving Blue Monkey

as s Dave Gregory (on 01-546
9944 Tues/Thursdays, office hours)
for Kingston-on-Thames's soulful
Hoofers. .. Radio Aire's weckday
mid-evening and Saturday 6-8pm soul
man, Carl Kingston (on 0532
6878B6) wants more regular cub gigs
within 50 miles of Lee Capital
Radio has followed up
belief in Supertramp
You' by putting it on ti ¥
maximum airplay rotation), even
though in fact the actual single was
released with little promotion last
October and has already been super
ceded by another a triumph of
good music over bad marketing!.

South Wales D] James Lewis
whose three.year-old son Christian
s fighting aganst a deadly form of
child cancer called neurabi ma, has
successfully launched the Christian
Lewis Neuroblastoma Fund (with
a special account number 13741053,
Trustee Savings Bank, Woodiield
Street, Morriston, Swansea, donations
being payable at any TSB branch). col
lection boxes and bottles beng wide-
spread in the area’s clubs and pubs —
as | was actually out for the day with
the farnily when Christian first folt ill, |
have a personal nterest. but he 15
such an enchanting Ittle boy that he
deserves any help you can give (the
chance of survival from Lhis tragic ill-
ness being put at only 12 1o 15 per
cent)... Andy Douglas — at Pzazz.

23 Royal Exchange Sguare, Glasgow
G4l offers money for a desper
alely needed copy of Alexander

O’Neal's "Whals Missing remix

Adrian John tips. from Telfords
Cascades, that Barbara Fowlers
old '‘Come And Get My Lowipg s
doing well again in the wake of Joyce
Sims and Terry Billy... Joyce
Sims’ follow-up. due around Easter,
will be a Robert Clivilles and

ST AN N A RS Al B

OREARING DOWN THE WALLY

AVAILABLE ON 7 INCH AND EXTENDED 3 TRACK 12 INCH
PRODUCED BY STEVE LOVELL AND STEVE POWER B
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Lost” (House Mation,
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Church ‘| Cant Wai
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flying Colcnel Abrams 5
over-busy but adventur
Twat Slsters featuring House
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. PUMP THAT BASS!

HOT VINYL

WILL DOWNING ‘Will
Downing' (Fourth & Broadway
BRLP 518) The huskily teasing
Luther Vandross/Colonel Abrams-ish
singer from Wally Jump Jr & The
Crimimal Element has made an
excellent soulful essentially self-
produced debut LP, with the loping
0-111¥bpm ‘In My Dreams’, jogging

. 0-106bpm ‘Do Youl', jerkily leaping

120%:bpm "Set Me Free’ (with Mike
Manieri's vibes), swaying 105'/2bpm
‘Sending Out An SO5', drifting
86bpm ‘Dancing In The Moonlight'.
rolling |05%bpm “Security’, slushy 0-
32%:-0bpm ‘Do You Remember
Love!’, Deniece Williams' (0-)
94!3bpm 'Free’, and — the set's
standout — a fantastic lushly
cantering 0-120%bpm treatment of
late jazz great |ohn Coltrane's "A
Love Supreme’, full of beautiful
resonances, tootled by Stanley
Turrentine, tinkled by David Cole

Klrturl Already on nnporh
is out here on March |4, whil
wait for it! — Arthur Bakei

chugging U 119%2bpm *A Love
Supreme (Jazz In The ﬁouse -
Remix)' (12ZBRW 90) is anma .
now and out on March 21, Em:ar

tackle, as some would ;f.y*

JEAN CARNE ‘You're A Part Of ”‘W‘gx .
Me’ (RCA PL71624) Stila
disappointment live 1ndea7|wx\ys {;g -

my mind, anyway) in danger of | .
uresan'el}- over the top wi

selling fast (out here nh.ﬁa of
imports!}. Kept in check bgg-" L
vanous producers as Gr

Martinelli, e\‘el’}' track E:E';. gem
especially for listening maybe more
than dancing, the only relasively
uptempo songs being the s‘iiiie'rh
sultrily jogging 90bpm H
and wriggly 103Ysbpm ! Qw}n“@ﬁo
Love' and |12%:bpm ‘Let Me Be

One', while slowies are tthBoQk’eg

Line', 60'/sbpm ‘Early Moming)
7| Yebpm ‘Don't Want Tolove
Aﬂymore and Aru.ha Fras’ﬁ&n s c!d

50 good.

T.JAM 'House Of Jack' (F
Melt |12TCT12) Very pedest
cymbal-shushed | 192bpm U
track with corny chlpmunk@qm
digitally stuttered and sara’i}:iagd
“jack” repetition (in three mixes).

APOLLO || ‘One SW‘ mp
(Debut DEBTX 3041) Reutine.
hustling 0-120bpm jack track overiid
by a documentary broadeast about
the first moon |anding, interestir
its own but possibly coufuilng f
dancers (in three mixes)

CONTINUED OVER P

WALLY JUMP JNR. » PRIVATE PARTY «

=
[T

2"
™ 12"INCLUDES LES ADAMS MIXES
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CONTINUED

JAMIE PRINCIPLE ‘Baby Wants To Ride (Club
Mix)’ (ffrr FFRX 1) Now that it’s finally out here
as a commercial 12 inch, after months on white label
as a four-tracker, this Steve ‘Silk’ Hurley remixed
muttering sensual house loper (a slower remake of
his once very rare frantic original, subsequently cre-
dited to Frankie Knuckles) is only in its 118-Obpm
Club Mix and 0-118-118"4-0bpm Dub, the X-Rated
and House Of Trix versions being due in a fortnight
or so as a follow-up “remix” for creative marketing.
Actually, to be fair, all four versions add up to about
33 minutes, a lot more than is allowed by the Gallup
chart compilers to qualify as a single!

THE TODD TERRY PROJECT
‘Bango (To The Batmobile)' (US
Fresh Records FRE-80117) Tony
Terry, Terry Billy, now Todd Terry,
with a Dinosaur L ‘Go Bang'-based
girls chanted and giggled very
eccentric nervily skittering house-ish
racer, in 123%4bpm Club Bang and
|22¥%bpm Bonus Bang versions,
flipped by the similar but much easier
| 20%bpm ‘Back To The Beat', which
drops and scratches stuff through a
washing machine beat. Sudsy!

DAYY D 'Ohh Girl’ (Def Jam
651452) Tugging tender 39bpm hip
hop ballad, always to my mind the
standout from last summer’s alburm,
but the flip's funkier groove-based 0-
102bpm 'Clap Your Hands' rap has
atrracted more initial attention so
far, Confusingly out on import at the
same time is DAVY DMX ‘The
DMX Will Rock (Scratch Mix)'
(US Tuff City TUF 120003), by
the same fellah (David Reeves Jr,
once Kurtis Blow’s D), a vocoder
title line started then tinklingly
wwineful |1 1bpm juddery hip hop
instrumental (with an aggressive girls
rapped alternative Rap Mix and three
other instrumental mixes).

GENE AND |IM ARE INTO
SHAKES 'Shake! (How About A
Sampling, Gene?)' (Rough Trade
RTT 216) As originally promoed,
snips of TV chatter (in Steinski style)
ran through a marathon choogling
123bpm ever shifting track with rock
guitar, trumpet and other
colourations which somehow ended
up manctonous and undynamic. This
tighter and brighter 122%bpm
commercially available remix
(instrumental flip) is still rambling and
despite, or perhaps because of, being
more blatantly pop-aimed still can’t
cut it convincingly alongside the
volume pumpers and bass bombers
that other DJs manage to make.

MCIB and THE BEATCREATOR
‘Thunderbirds Are Go!' (DT1
Records MAC-1, via 01-884 3344)
Master Tee-created lazily burbling 0-
107¥4bpm electro wriggler with TV
soundtrack overlays, more for
listening than dancing, flipped by “The

Jack Lads® with chat by London jocks

Jazzy M and Jasper digitally sampled
through another but beatier
113%4bpm electro burbler (not really
the house it claims to be), and
‘Forever Again’ with Rosaline Joyce
backing a languidly weaving 0-
87sbpm London rap, on white label
and all pleasant rather than hardcore.

SPOONIE GEE 'The Godfather
Of Rap’ (US Tuff City TUF LP
5551) Qut since just before
Christmas but disappointing apart
from his included singles, this rap
album’s one standout newie is the
jitrery buoyant perkily chugging 102-
Obpm ‘Hit Man’, which must surely
be due for a US remix soon.

CHUBB ROCK with Hitman
Howie Tee ‘D] Innovator' (US
Select FM562297) Haunting slinkily
insidious 85-Obpm slow gruff rap
duet with a background George
McCrae-type lilt, flipped by the more
densely juddering 86bpm 'l Feel
Good' (instrumentals tog)

D.]. KOOL 'The Music Ain't
Loud E-Nuf' (US Creative Funk
CF-7000) Chanting suppaorted
sedately go-go tempoed scratch mix
warkout by a Washington DC D),
using "pump up the volume"”, "pump
me up” and other familiar cliches in
the 0-93%-0bpm Radio, 0-946-0bpm
Db, 0-94'%-%4bpm DC and 0-
94bpm NY Mixes.

N.T. GANG "Wam Bam (12"
Remix)' (Cooltempo COOLX
163) ‘Pump Up The Volume -inspired
very beefy 0-1 | 4bpm chugger (in
two mixes) with all the usual sort of
cut-ins, and a more datedly funky
109bpm "We're Gonna Rock You'
flip. actually from Germany — which
shows in the accents and a slight
Eure feel.

RICO ‘Spanish Hustle (Latin
Jackin' Mix)' (Debut DEBTX
3040) Cornily unceol over-frenetic
126bpm treatment of the Fatback
Band’s 1976 disco hustler, more

‘Holiday 88" than house, and rather
Radio 2!

VARIOUS ARTISTS ‘Mad On
House — Volume |’ (Needle
Records MADDI) Alongside
current stuff by Bam Bam, Adonis +
The Endless Poker, Jack Factory,
House Master Baldwin featuring Paris
Grey, Fallout, and Mr Lee, the only
previously unreviewed tracks are the
girls groaned jumbled tumbling jiggly
acidic 122%2bpm TRIPLE XXX
‘The Bedroom Scene (Straight
Up Mix)’, and Kraftwerl-ishly
introed then piano jangled lethargic

| 15'2bpm JINE ‘Take It To The
House (Extended Mix)'.

VARIOUS ARTISTS 'Jackmaster
Vol. 2’ (D) International
Records/Westside Records |JACK
LP 502 Double album of traditional-
type alkaline (rather than acid!)
house, tons of it, the soulfully sung
113%4-113Y:-0bpm TARGA with
SHAWN CHRISTOPHER ‘Love
Invasien’ and “elephant trumpeting”
jictery 0-116bpm MASTERS AT
WORK 'Dum Dum Cry' being the
only exceptions to the nerm amangst
the |24bpm FAST EDDIE SMITH
‘Jack To The Seund', | 18bpm
HOLLYWOOD AND THE
HEAT 'l Need You', 122bpm
ROCKY JONES ‘Choice Of A
Now Generation’, 121%bpm JOE
SMOOTH ‘Inside My Mind',
120%4bpm EX-SAMPLE ‘And So It
Goes', | 19-0bpm SECRET
SECRET '"We Came To Jack',
125%:bpm PROFESSOR FUNK
‘Box Head', 126bpm ANTHONY
THOMAS ‘Promised Land’, 1205-
Obpm BLAKE BAXTER "Work',
131':bpm ANDRE OWENS
‘Destiny Of Love', | 24¥bpm THE
CHILDREN ‘Brothers Gonna Work
It Qut’, 0-120%bpm PETER
BLACK ‘My Love Is Free’ — apart,
that is, from Colin Faver's UK-
created 0-122Y4-122%5-0bpm
megamix of FX 'Faith Hope &
Charity', and the bland girls
overdubbed |23%bpm
JACKMASTER BLACK 'DJ Maga
Track' and 20'2bpm JAMIE
PRINCIPAL 'Prince Of House
(Baby Wants To Ride)' medleys,

the ultimate gangster hoogie

simon harris

Gt S

o

2 DR &
-, \"€3 $$/ [
o NI ¢

¢ bass ("how low can you go’)

mixed by professor griff from public enemy

12 inch (FFRX 4) includes ‘homb the house’ mix. 7 inch (FFR 4)
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@® Attached to the front cover of next week’s Record Mirror you
will find a TOTALLY FREE solid vinyl seven inch EP featuring boss
jam megamixes totally exclusive to your hot and sweaty RM. ..
COOL CUTS VOLUME | features TROUBLE FUNK in o
special scratch mix by DJ Richie Rich plus an exclusive Breakout
megamix featuring WALLY JUMP JNR, LA MIX aond
SHANICE WILSON. .. (Available Wednesday March 16)
And inside, there'll be interviews with JELLYBEAN,
TROUBLE FUNK, BELINDA CARLISLE, a look at how they
like their HOUSE in Manchester, plus comprehensive dance
* * * charts, the Top Of The Pops charts, extended chart commentary
and every beat per minute a DJ could ever want. . .
AND DON'T FORGET... In two weeks time, we'll be giving away-
RM — the only music mag fit to funk to! another EP — COOL CUTS VOLUME II featuring DEREK B,
JELLYBEAN and JULIAN JONAH... (Available Wednesday
March 23)

* PLACE AN ORDER WITH YOUR NEWSAGENT NOW TO AVOID DISAPPOINTMENT...

Marina — oot ;wféua,‘/

BOMB THE BEAIS

DANCE WICKED WI|TH ‘STREETSOUNDS 88-1’

ALL FULL LENGTH12” EXTENDED OR REMIXED TRACKS

BOMB THE BASS £ S
MEL & KIM 2 T. C. CURTIS ~
‘THAT'S THE WAY IT IS’ ‘GET OUT OF MY LIFE’ r:l:n

SMITH & MIGHTY

‘ANYONE (WHO HAD A HEART)'

TONGUE N’ CHEEK

‘NOBODY CAN LOVE ME'
(Live In Little Venice Remix)

ELEANORE MILLS

(No Way Out Remix)
‘YOU CAN'T HAVE MY DREAMS'’ MORE beats S 0 U N DS
STREET
MIRAGE . MORE heat

JACK MIX VII' SOUNDS

BOMB THE  BEATS BOMB BEATS

OUT & KICKING NOW! ‘STREETSOUNDS HIP HOP 20’ featuring ROB BASE & DJ E-2Z2
ROCK It Takes Two' JV.C.F.O.R.C.E. ‘Strong Isiand’ LEVI1 167 ‘Something Fresh to Swing To' ULTIMATE Il

MASQUERADE

‘REAL THING MIX’

COUSIN RACHEL

‘YOU GIVE ME SO MUCH’

BEATS

Sivi

leay 3JHOW sieaq JHOW

‘Streetsounds 88-1’ out NOW on LP, Cassette & CD

BOMB THE

‘| Want You Back’ OVERLORD X ‘14 Days In May' THE SWITZCH RAP CREW The Don' FAZE ONE ‘Get Buzy'
ROUGH 'N’ SMOOTH ‘Funky Muzak'MC 1.B. & THE BEAT CREATOR ‘Bass’
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8 A1 SHOULD BE SO LUCKY Kylie Minogue

PWL

e
2 1 3 TOGETHER FOREVER Rick Asdey RCA
31 4 XBEAT DS Bomb The Bass Mistar BonRivpthrm King
4 7 5X|OELETAXI Viness Parads Palydor
5 1 &% GET OUTTA MY DREAMS, GET INTQ MY CAR By Ccean Jive
& 84X DOCTORIN' THE HOUSE Cokic featurieg fazz And The Plestic Popubtion
Ahead OF Our Time
78 B XGIMME HOPE JO'ANMA Eddy Grent e
8 5 1XSUEDEMEAD Morrimey HHY
15 3 NCRASH the Primiives RCA
[ 1 ¥THAT'S THE WAY IT IS Mol & Kum Supreme
113 AXHAZY SHADE OF WINTER the Hanglcs Def famuciis
1 » 1 SHIP OF FOOLS Eraure L]
1317 3 | GET WEAK Befindi Carbake Viegin
M & B TELLIT TO MY HEART Taglor ayre Arisea
15 13 1 DOMINION Skturs OF Mircy Merciful Reloase
16 15 31X GODDGROOVE Dorek B
17w 4 X LOVE IS CONTAGIOUS Tajs Sevelle
10 14 5XCMON EVERYBODY Eddie Cochian
19 0 9 X1 THINK WE'RE ALONE NOW Tiffuy
M 13 1 MEVERTHESE DREAMS Mooy
Hoo— 1 X1 KNOW YOU GOT SOUL Eric 8 & Rakim
n w 3 WDON'T TURN AROUND Aswad
1 32 ) ¥HEART OF GOLD fehnny Hite iz
M1l % SAY ITAGAIN jermiie Stewart
LS | 5 3 HOW MEN ARE Aztec Camera
» W 4 I'M NOT SCARED Eighth Wander
W 40 3 WRECKLESS Afika Bambairas desturisg LIBAD
n 4 X FOR A FRIEND the Communardy
1 18 5 TOWER OF STRENGTH the Misson
n — | WHERE DO BROKEN HEARTS GO Waitrey Houstan
I 4 XPEOPLE ARE STRANGE Echa Ant The Bennpmen
121 & SPY IN THE HOUSE OF LOVE Wa (Mot War)
3 34X MAN IN THE MIRROR Mebuel fsckaon
345 AN WANT HER Keich Sweat Vintartainment
1 55 2 XJUST LINE PARADISE David Lee Roch Warner Brothers
3 A 10 WHEN WILL | BE FAMOUS? 8ros cas
¥y u & MNEVER KNEW LOVE LIKE THIS Aloxandor O'Neal & Cherrelie Tabsi
38 41 5 XCRAZY leshome Chrysalis
» B § CANDLE IN THE WIND (LIVE) Biron john Rocket
0 N 7 WALENTIMNE TFas Siren
A 4 HOW CAN WE EASE THE PAIN Maxi Prisst festuring Bores Hammond
10 Reenrds
42 54 3 | WALK THE EARTH Vois OF The Bothive Londan
4 — | DREAMING Glon Gokismh RCA FBAITI
H 5 3 LOVEY DOVEY Tony Terry Epic
# — | XLOVE CHAMGES (EVERY THING) Cine Faber M1 BT
46 2710 XTHE JACK THAT HOUSE BUILT Jack ‘N’ Chill 10 Records
A7 26 B WSHANE YOUR LOVE Dulin Gitnon Atlantic
48 | | FOUGHT THE LAW the Clash €BS CLASHI
44 @ & XWHEMN WE WAS FAD George Harrison Dark Horse
0 55 1 SHOULD'VE KNOWN BETTER Ratord Marx Manhattan
3 | JUST A MIRAGE fellpbuas foaurig Adelo Berei Chrysalis JEL3
52 M 2 RIDE LIKE THE WIND Sixcn ! EMI
53— | DEVIL INSIDE XS Murcury INXSID
ELR 9 3 MANDINKA Snead O Camor Enzgn
55 W 0 MDIGNITY Deacon ke cos
S5 46 1 NOBODY'S TWISTING YOUR ARM th Wesding Prossens Ruception
S 4% 3 ANARCHY PaSHESM e inh Capitsl
58§31 1 IF1SHOULD FALL FROM GRACE WITH GOD the Pozurs Pogue Mahone
5 75 1 NOBODY (CAM LOVE ME) Tasgw b Chosk Criminal
& 4l 10 ROK DA HOUSE the Beacmasters fearunng the Cookie Crew Rhythm King
&l &4 5  CARS AND GIRLS Prefib Sprous Bitchenware
¥ Tl 2 LIVE MY LIFE Bey Georpe WVirgin
63 71 3 MAKE MY HEART FLY the Prodimi Chryalis
64 47 10 SIGN YOUR NAME Toronoe Tremt DAy cas
85 41 &% | DON'T MIND AT ALL Bourgeas Tigp Istand
66 51 14X HEAVEN IS A PLACE ON EARTH felinca Cariie 1 Wirgin
6 50 3 JACK MEX VI Mesge Diebut
0 — | FAITH Won Faps Girl Rappers Fve WE Led
L 1] 5 KISS AND TELL Srpn Farry Wirgin
n o # XHOT 1N THE CITY Bily idol Chrysalis
71 8l s MGIVE ME ALL YOUR LOVE Whiesnake EMi
73— 1 SIMPLE SIMOMN Manurany 18 Rocords TENZIT
73 58 ISWHOUSE ARREST Krah Club
M R 2 PIANG IN THE DARK fironc Rusell ARM
T OMR 1| WONT EEEL BAD Smplp Red CHSWEA
76 B NUMB kcicle: Warks, Beggars Banquet
bl GIVE IT TO ME s Ham Sarious TOUSIO
7w — BURNING LIKE & FLAME Doihin Eluletra EKRT
b B | WANT TO BE YOUR MAN Fager rise
8 9 BIRTH SCHOOL WORK DEATH the Godfatfers Epic
CI SOME GIRLS Beltis Same
B I'M ALL SHOOK UP Spoon Gee
B 7 HOUSE TRAIN Risie
LI S NEIGHROURS &arry Crocher
8 — SOME KIND OF LOVER jody Watley
B — BABY WANTS TO RIDE jue Prisciple
wow THINKING ABOUT HIS BABY 8l Teeu
B - RAW fiig Cddy Kane Colil Chillin WT953
L X IDEAL WORLD tho Chrazars lsland 15347
| — HIT MIX Suburban Boys Exera XTRAS
" — NEVER BE THE SAME Sreaifast Cub MCA MCAITI0
n n PIECE OF YOU Scho Viegin
[T DON'T LOCK ME OUT Terry Biliy Atlantic
" = DRAGNET 88 An Of Moise China CHINAS
%/ - FREE AS A BIRD Superimmp ALM AN
e 100% Mani Curry Timeless (P} MCTRION
7 En ROCK OF LIFE Rick Springfietl RCA
% 180 ‘GALE FORCE WIND Merodisay Wirgin
EER Y | UNDER THE MILKY WAY Cherch Arivta
o0 ALL NIGHT LONG Peter Murphy Beggars Banguer BEGIOT
# Platinum [one million sabes). [ Gold {500,000 sol +Bilver (260,000 sales
& & indicales 3 sales increase of over 50% 2
& indicates a sales increise

BEAT DS Bormh The Bass
DOCTORIN THE HOWSE Celdeut beaturing Yazs And This Plastic Populstion

Mistor Ron/Rhy thaw King
Al OF O Tirme

IKNOW Y OU GOT SOULEric B & Rakin Coaltempn
DOMINION Saters Of Mercy HMercitul Release
SUEDEHEAD Morrasey HMY
CRASH the Frimiives RCA
GETOUTTA MY DREAMS, GETINTOMY CARE(; Cicean JFive
TOGETHERFOREVER Rk Astley RCA
GOODGROOVE Dorck 8 Husic Of Life
DON'T TURN AROUND Asead HMango
LOVEIS CONTAGIOUS Taja Sevelie Paistoy Park
THAT'S THE WAY IT IS Mel& Kim Spremn
ISHOLILD BE S0 LUCKY Kyie Miregue PWL
SHIF OF FOOLS Erawre Mute
TELLITTOMY HEART Tarlor Dayne Arista
JOE LE TAXI Yaresa Farsers FAProductions
| GET WEAK Beladi Carlale Virgin
HAZY SHADE OF WINTER the Bargles Dot Jam CES
FOR A FRIEND the Communards. London
DREAMING Glen Golasmanh =0

rm

MIRROR

CHARTS
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TW LW W/C
I I M INTRODUCING THE HARDLINE ACCORDING TO TERENCE TRENT
D'ARBY Teronce Trant DVArby # CBS
s I — | CHILDREM the Miskn Mareury MISHT
| 1 59 GIVE ME THE REASON Lucher Vandros O Eple
«a 4 — | THEBEST OF OMD OMD Virgin OMDI
5 5 16 WHENEVER YOU NEED SOMEBODY Rk Astiry o @ RCA
& 4 M POPPED IN SOULED OUT Wat Wet Wet Precious Organiation
7 1 B BRIDGE OF SPIES TFas © & Sren
] & & TURM BACK THE CLOCK Johony Mates jarz Virgin
9 4 1 UNFORGETTABLE Various Em
o — | NOW AND ZEN Robert Fant Atlantic WX 149
i1 1 HEAVEM OM EARTH Belnds Carlale
119 17 BAD Michael juckson & o Eple
aa i1 — | IDLEWKD Ferythng Bi The Gir Iilanca ¥ negro BYMI4
M7 3 TIFFANY Tifwy
15 # 2 CHRMISTIANS the Clristans.
16 18 12 THE GREATEST LOVE Vs
17 1% 51 THE JOSHUA TREE U1
810 31 HEARSAY Almander O'heal
- 19 — | THE FRENI EXPERIMENT the Fall Beggars Banquet BEGASI
0 07 47 TANGO IN THE NIGHT Peetwood Mac “ Warner Brothers
215 B NOTHING LIKE THE SUN Sting i ARM
213 1 ACTUALLY Fe Shop Boy # % Parlophone
I 1B 10 COME INTO MY LIFE joste Simy fhrr
M4 25 0 WHITNEY Whaney Houson A W o i Arista
F . }  FLOODLAND Sisters Of Mency Merciful Release
24 7 IFISHOULD FALL FROM GRACE WITH GOD the Pagues Fogus Makans
o210 KICK INXS Marcury
W14 1B FAITH Gesrge Michol e
aa 19 — | BEST OF HOUSE VOL 4 Vares Sericus BEHG4
W 4 49 CIRCUS Erurc 1 Mure
3 W 3 TELLIT TO MY HEART Taler Dapne Arista
3 16 1 ALL ABOUT EVE Al About Eve Mersiry
1 7 5 BLOW UF YOUR VIDED ACDC Arlancic
M 33 56 THE PHANTOM OF THE OPERA Crigml Scuncerack # % Polydor
35 B 15 RAINDANCING Alson Moper cBS
3% 1 7 THESILYER COLLECTION Dusiy Springiek Philigs
I 40 6 SKYSCRAPER Dawd Lew Rath Warrer Brothers
M W T SAYIT AGAIN jermaine Stewart Siren
¥ 2% 11 THE BEST OF MIRAGE JACK MIX B8 Micage Sryhes
40 26 15 DANCING WITH STRANGERS Civis Hea O Magnet
4130 4% WHITESMAKE 1987 Whitesnake = EMI
41 51 11 BAD AMIMALS Hewt Caglu
43 M 1 RAINTOWM Descan Bun cBS
“ 1 LIVE IN AUSTRALIA Ekon Bocket
% 5 1 HORZIONSANNOVATIVE INSTRUMENTS Varous HaTel
4 1 15 THE CREAM OF ERIC CLAPTON Eri¢ Clapton'Cream [ Palydar
47 3 1 TATTOOED BEAT MESSIAH Fodia: Misbwarp Arci The Love Mescrian  Mercury
48 I 1% THE SINGLES the Fretendors
43 41 18 CLOUD NINE George Hamson
o 3 B THE LION AND THE COBRA Sinead O'Cennar
5 5 79 GRACELAND Puu Simon
52 3 4 ALL UIVE AND AND ALL OF THE NIGHT the Stranglers Epic
51 45 36 SIXTIES MIX Virien Seylhus
54 55 9 MAKE IT LAST FOREVER Kech Sweat Elokira
s 7 3 THE HIT FACTORY Variows Styhas
56 5% 147 BROTHERS IN ARMS Dire Stacs w0 % Vertige
57 & 1 APORTRAIT OF ELLA FITZGERALD Fly Fergersid Styhas
58 51 15 NOW THATS WHAT | CALL SRSV Sue EMUVirginPelygram
59 3B 4 WOW! Sianarims London
WM 6 VITAL IDOL Eilly lcl Chrysalis.
&1 5 14 JUST VISITING THIS PLANET jelivhean Chrysalis
&2 1 JACK TRAX THE FOURTH ALBUM Varicus Jack Trax
83 76 2 RED the Cérmunards it Landon
64 &4 20 DIRTY DAMCING gl Soundtrach ACA
65 54 12 LIFE IN THE FAST LANE Yarios Telstar
66 4 @ GREATEST HITS ldny Brothers Telstar
[TE 9 DISCO Per Shop Bors “ Pariophone
68 &0 10 SUBSTAMCE Mew Order Factury
13 67 14 MEN AND WOMEM Seply Rod Elokera
70 53 1% THE BEST OF UB40 VOL | UBAD “ Virgin
LU 7 OUT OF THE BLUE Drbbee Gebsan Asfantic
e TI - | | STAND ALONE Agnecha Fahskog WEA WX150
73 &1 11 THE MICHAEL JACKSON MEX Michael jacksos 11 Syt
74 Bl 6 LDVE Asec Can WEA
AT 2 HEART Heart Capitol
LR @ WOODEN FOOT COPS ON THE HIGHWAY the Woadentops Rough Trade
-s 77 - | THIS IS THE STORY the Prochimen Chrysalls CHRI601
T8 &l 51 RUNMING IN THE FAMILY Level 41
7963 15 HITS 7 Vancus it CHSIWEABMG
B0 9 5 EVERYTHING Cimie Faber EMI
8 T 10 RUMOURS Flectwaod Mac ‘Warner Brothers
B M0 18 ALL THE BEST Paul McCarmey # Parfophone.
81 85 10 SUPPERY WHEN WET Lon jorl Vertige
B4 38 7 TOP GUN Original Sonduack ces
8 77 30 FROM MOTOWN WITH LOVE Viries 1K-Tel
L 1 EVERY BREATH YOU TAKE — THE SINGLES the Folics AsM
LEA 7 SEDUCED AND ABANDOMNED o & Cry Ciraa
B 74 2 A MOMENTARY LAPSE OF REASON Fink Fioyd EMI
B 72 3 CHERCher Gafler
50 91 3 UZLIVE: UNDER A BLOOD RED SKY L2 toland
B 85 3 I'™M YOURMAN Luciard Cate CBS
¥ 8 17 BEST SHOTS P Bermw Chrysalis
%1 79 i0 PLEASE Peu Shop Boys Parfephone
W &1 3 THE WORLD WITHOUT END Mighty Lemon Draps Bl Guitar
%5 82 T¥ HYSTERIA Def Leppard Bludgoon Fiffala
we ® — | MO JACKET REQUIRED Pl Collica Virgin V1345
e ¥ I THE ALL TIME GREATEST HITS Elvis Fraskey RCA PLYOI0O
- B - | QUEEN GREATEST HITS Cueen EMI EMTVI0
% 84 1 BEST OF BLONDIE Blonde Cheysalis
00 75 1l MAINSTREAM Liapd Cole And The Commatoes Falydar
aiwate Sl e SR S S S RSl R (SR e
TW LW
| — THEBEST OF OMD CHD Virgin
2 | INTRODUCING THE HARDLINE ACCORDING TO TERENCE TRENT D'ARBY Terence
Tremt Drérty ot
7 —  CHILDREM the Mason Mercury
4 — NOW AND ZEN Fobers Plaes Atlantic
4 1 GIVE ME THE REASOM Luther Vandeom Epie
& 1 BRIDGE OF SPIES TPmu i
7 & TURN BACK THE CLOCK johnny Hases fasa Virgin
£ 4 POPPED IN SOULED OUT Wes Vet Wet Precious Organisatian
% — UNFORGETTABLE Varina Erl
1@ 11 THE JOSHUA TREE 12 Istand
114 CHRISTIANS ihe Clesoars Island
1710 TANGO IN THE MIGHT Fleecwand Mac Warner Brothers
139 LIVE IN AUSTRALIA Esen fohn Fochet
14 (1 THE GREATEST LOVE Visious Telstar
15 15 HEAYEN OM EARTH Bobnds Carlsly Viegin
16 || WHEMEVER YOU MERD SOMEBODY Rick fuiey RCA
1718 BAD Mchay) Jickson Epic
1B & NOTHING LIKE THE SUM Lung AkH
19 1B HEARSAY Alreader Ohoal Tabu
W —  IDLEWILD Everyshieg But The Girt bilaneo y negra
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" PUSH IT Salt ‘N’ Pepa

NEYER GONNA GIVE YOU UFP Rick Astley
FATHER FIGURE George Michael
SHE'S LIKE THE WIND Fatrick Swayze sk

ROCK OF LIFE Rick Springfieid
COULD'VE BEEN Tiffany =

MNEVER KNEW LOVE LIi_tIE.THIS Alexander O'Meal
YOU DON'T KNOW Scarlett & Blackman

NEED YOU TONIGHT INX5

PROVE YOUR LOVE Taylor Dayne

WHAT A WONDERFUL WORLD Louis Armstrong
I WANT TO BE YOUR MAN FRoger

TWILIGHT WORLD 5wing Out Sister

ELECTRIC BLUE icehouse

OMNE STEP UP Bruce Springsteen

GOING BACK TO CALI LL Ceol |

I WISH | HAD A GIRL Henry Lee Summer
FISHNET Marris Day

PINK CADILLAC Matalie Cole

PAMELA Toto

GIVE ME ALL YOUR LOYE Whitesnake

HAZY SHADE OF WINTER the Bangles

NEVER THOUGHT (THAT | COULD LOVE) Dan Hill

ARE YOU SURE 5o

1| WANT YOU SO BAD Heart

1 LIVE FOR YOUR LOVE Naulie Cole
TALKING BACK TO THE NIGHT Steve Winwood
PIANO IN THE DARK Brenda Russell
TWO OCCASIONS the Deele
EYERYWHERE Fleetwood Mac

WAIT White Lion
NAUGHTY GIRLS (NEED LOVE TO) Samantha Fox!
ANYTHING FOR YOU Gloria Estefan

KISS AND TELL Bryan Ferry

ALLRIGHT NOW Pepsi & Shirlie

DON'T MAKE A FOOL OF YOURLOVE 5tacey Q
IWANT TO BE YOURPROPERTY Blus Mercedes
HOTHOT HOT!! The Cure

YES Merry Clayton

SAMANTHA (WHAT YOU GONNA DO?) Cellarful Of Noise

DREAMING Orchestral Manoeuvres In The Dark
RITUAL Dan Reed Metwork

STRANGE BUT TRUE Times Two

PLAY THAT FUNKY MUSIC Roxanne

000 LA LA LA Tecna Marie

MY GIRL Suave

SHE'S ONLY 20 Tami Show

26 R M

1  DIRTY DAMNCING Soundtrack RCA

|

2“1 FAITH George Michael Columbia”
3 3 KICK Inxs Atlantic

4 4 TIFFANY Tiffany MCA

5 5  BAD Michael Jackson Epic

6 b SKYSCRAPER DavidiLee Roth Warner Brothers

7 B HYSTERIA Def Leppard Mercury

8. ] - UE Debbie Gibson Atlantic

UBILEE John Cougar Mellencamp Mercury
NEED SOMEBODY Rick Astley RCA

THE SUN S5uing A&M

[.]’_O‘EY Vvhitney Houston Arista

ﬁOR:NiNG; VIETNAM Soundtrack AlM

Mercury 'ELOUD NINE George Harrison Dark Horse
A&M 3 HEAVEN ON EARTH Belinda Carlisle MCA
TUNNEL OF LOVE Bruce Springsteen Columbia

PERMANENT YACATION Acrosmith Geffen

WHITESMNAKE Whitesnake Geffen

BLOW UP YOUR VIDEO AC/DC Atlantic

APPETITE FOR DESTRUCTION Guns N' Roses Geffen

EXPOSURE Expose Arista

RICHARD MARX Richard Marx Manhattan
: MAKE IT LAST FOREYER Keith Sweat Vintertainment
Mercury 24 19 INSIDE INFORMATION Foreigner Actlantic

‘Dark Horse 15 17 NEVER DIE YOUNG James Taylor Columbia

Arista % 26 HOT, COOL AND VICIOUS Sait ‘N’ Pepa Mext Plateau

Columbia 17 24 A MOMENTARY LAPSE OF REASON Pink Floyd Columbia

Arista 8 25 THE JOSHUA TREE U2 Island

Atlantic 29 29 JODY WATLEY Jody Watley MCA
Geffen 30 35 INTRODUCING THE HARDLINE ACCORDING TO TERENCE TRENT D'ARBY Terence

Fever Trent D'Arby Columbia

RCA 3l 38 PRIDE Yhite Lion Atlantic

MCA 32 32 BORN TO BE BAD George Thorogood Manhattan

Mext Plateau 33 3 SO FAR, SO GOOD, SO WHAT Megadeth Capitol

Chrysalis 34 37 PHANTOM OF THE OPERA Original Soundurack Palydor

MCA 35 35 TELLIT TO MY HEART Taylor Dayne Arista

Tabu 36 28 BACK FOR THE ATTACK Dokken Elektra

Yirgin 37 34  ACTUALLY Pet Shop Boys Manhattan

Atlantic 38 44 LET IT LOOSE Gloria Estefan Epic

Arista 39 43 ONCE BITTEN Great White Capitol

A&M 40 ALL OUR LOVE Gladys Knight And The Pips MCA

Reprise 4/ 33 CHARACTERS Stevie Wonder Motown

Mercury 41 45 IT'S BETTER TO TRAVEL Swing Our Sister Mercury

Chrysalis 41 42 ALWAYS & FOREVER Randy Travis Warner Brothers
44 4 CHER Cher g Geffen
39  TANGO IN THE NIGHT Fleetwood Mac oy Warner Brothers

THE LION AND THE COBRA Sinead (!Connor Ensign
SURFING WITH THE. 2 i . Relatively
i 1 5, Columbia

e MCA

MCA

n
Ahead Of Our Time
Music Of Life
Mute
Reception
Debut
Rhythm King/Mute
| Music For Nations
One Little Indian
Westside/Hardcore
Quazar
Chapter 12
Submission
Bluebird
4AD
Saturday
Factory
Epic 195 158 Factory
Capitol 20 23 BYE BYE BABY King Kurt GWR
Chrysalis 21 19 BEHIND THE WHEEL (REMIX) Depeche Modg. . 1 : Mute

Scotti Bro BLUE MONDAY MNew Order.



® US SINGLES

® US ALBUMS

® INDIE ALBUMS
@ INDIE SINGLES
® REGGAE

® MUSIC VIDEO

INFACT CHARTS

® WEEK COMMENCING MA

22 |7  TRUE FAITH New Order Factory
23 —  ANGEL IN BLUE General Lafayette Plaza
24 28 LAST NIGHT | DREAMT SOMEBODY LOVED ME the Smiths Rough Trade
25 29 HARD CASES Tom Robinson Castaway
26 |12 YOU MAKE ME FEEL the Woodeniops Rough Trade
27 46  WILLIAM, IT WAS REALLY NOTHING the Smiths Rough Trade
2B 26 MY BABY JUST CARES FOR ME Nina Simone Charly
29 |6 THE PEEL SESSIONS the Buzzcocks Strange Fruit
30 — 1 CAN'T LIVE WITHOUT MY RADIO Werld Demination Enterprises Product Inc
3l 30 THRU THE FLOWERS the Primitives oo Lazy
32 22 THE CIRCUS (REMIX) Erasure " Mute
33 20 ANYONE Smith & Mighty o SEF Three Stripe
34 21 DO IT ON THURSDAY Jim Jimifee + - s Cat & Mouse
35 — NATURE OF A GIRL the Shamen d Moksha
36 —  THIS HOUSE IS YOUR HOUSE FPaul Fremh & Mlx M Crew Rise
37 25 JINGO Candido ; Hardcore
38 41" GIRLFRIEND IN A COMA the Smiths Rough Trade
39 —  SHIFTING GEARS Johnny Hammeond - Ace
40 27 BEATS + PIECES Coldcut featuring El Time
4] — SOMEBODY PUT SOMETHING

42 43 THE PEEL SESSIONS V’DL

43 35  ALICE Sisters Of Mercy;

44 42 THE JAZZ DEFECTORS |

45 — WOULDN'T TREAT A D

46 31 NEVER GIVIN' UP'ON

MASTER MIK Sorc You
48 1| STARTED SOMETH|
THE PEEL SESSION

COCAINE SEX Ren

JACKMASTER ¥
STRANGEWAYS, HE

GEORGE BEST the Weddlng Present

25 [ THE WORLD WON'T LISTEN the Smiths
1} BEST OF HOUSE MEGAMIX Various

] LES MISERABLES Original London Cast

12 HATFUL OF HOLLOW the Smiths

13 — LE MYSTERE DES YOIX BULGARES YOLUME 2 Yarious

14 12 WONDERLAND Erasure

I5 — INDIE TOP 20 VOLUME 3 Varicus Beechwood
16 |7 THE QUEEN IS DEAD the Smiths Rough Trade
lE 24 LOUDER THAN BOMBS the Smiths Rough Trade
18 14 BEST OF HOUSE YOLUME 3 Various Serious
19 19 UPFRONT 9 Various Serious
20 13 SALVATION Original Soundtrack Les Disques De Crepuscule
2 15 MY BABY JUST CARES FOR ME Nira Simene Charly
21 20 THE PEEL SESSIONS (MINI LP) Syd Barrett Strange Fruit
23 25 THE CUTTER AND THE CLAN Run Rig Ridge
24 28 ROCKY HORROR PICTURE SHOW Original Soundtrack Ode/Pacific

15

7

29

23

8
16
21

SLIPPER
‘UNDER A BLOOD RED SKY U2

DAWNRAZOR Fields Of The Nephilim
THE SMITHS the Smiths

RHYTHM KINGDOM Various

WHO KILLED THE JAMMS? Justified Ancients Of Mumu
GATHERING DANCE Ghest Dance

ALL OUR YESTERDAYS Alien 5ex Fiend

E G G

DON'T TURN AROQUND Aswad
HOW CAN WE EASE THE PAIN Maxi Priest featuring Beres Hammond
NOBODY CAN LOVE ME Tongue In Cheek
COME TO ME Freddie McGregor
IF | GAYE MY HEART TO YOU |chn McLean
SOME GUYS HAYE ALL THE LUCK Maxi Priest
HOLDING ON Sandra Cross
SHE'S MY LADY Administrators
GIRLFRIEND Dean Frazer
GEE BABY Toyin
SHE'S MINE Barrington Levy
BIG IN BED Lilly Melody
DOCK OF THE BAY junior Wilson
WEY DEM FA Carl Meaks
CASANOVA Frankic Paul
CHILL OUT CHILL OUT Tenor Saw
THIS OLD HOUSE Borls Gardiner.
#GAL Flourgon

Groove

WHEN WET Bon Jovi

NTRQDUCING THE HARDLINE ACCORDING TO TERENCE TRENT D

ELVIS PRESLEY '56 Elvis Presiey
LIVE AT WEMBLEY Level 42
THE WHOLE STORY Kate Bush

VISIBLE TOUCH Genesis

ONE NIGHT OF RAPTURE Anita Baker

Indie Singles, Albums. Reggae and Music Video charts compiled by Spotlight Research
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ALSO INCLUDES

REMIXED BY JACK & CHILL

HEROIR
12" JUST SAY NO MIX

REALLIFE wswMmix)

AND

REAL LIFE oNnDON
RARE GROOVE MIX)

MIXEDBY PAUL SIMPSON
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@ Rick Astley's debut single,
‘Never Gonna Give You Up',
moves to number one in Amer-
ica this week, providing Mike
Stock, Matt Aitken and Pete
Waterman with their first US
chart topper as writers, their
second as producers, following
Bananarama's ‘Venus'.

Meanwhile, back in Britain,
Astley's latest single, "Together
Forever', is perched at number
two, its passage to the top being
blocked by Stock Aitken and
Waterman's newest star, Kylie
Minogue and ‘| Should Be So
Lucky'.

Last year, 'Never Gonna Give
You Up' emerged as Britain's
biggest selling single, and earlier
this week Minogue's ‘| Should
Be So Lucky' took over as the
top selling 45 of '88. There's a
long way to go, but if Stock Ait-
ken and Waterman pull off the
feat of writing Britain's number
one single for two consecutive
years, they'll be the first writers
so to do since John Lennon
and Paul McCartney's ‘She
Loves You' and 'Can’t Buy Me
Love', as recorded by the Bea-
tles, were the best selling sing-
les of 1963 and 1964 respective-
ly, though you won't find the
latter credited as such in refer-
ence books, as it had a mercurial
chart career, and under the in-
verse points system then used to
determine the best selling list
for the year, it scored far fewer
points than many other, more
slowly rising hits.

In the 12 months since ‘Re-
spectable’ became their |5th hit
as writers, Stock Aitken and
Waterman have beeen in the
chart continually and have pen-
ned a further 2| hits, and pro-
duced another four. No other
writer/writers have been re-

® RICK ASTLEY boosts raincoat sales in US

sponsible for so many hits in any *

12 month period.

Songs by the trio have sold
nearly six million singles in Bri-
tain. 'Never Gonna Give You
Up', also a number one hit in 15
other countries, leads the way
with 815,000 sales, followed by
‘Respectable’ (566.000),
Should Be So Lucky' (500,000),
‘Whenever You MNeed Some-
body' (326,000) and ‘Toy Boy'
{321,000). A complete checklist
of SAW hits, ranked in sales
order can be found exclusively
in April's issue of Jocks maga-
zine.

'l Should Be So Lukcy' only
replaced Tiffany's ‘I Think
We're Alone Now' as the best
selling single of the year on
Monday. So far, 1988 has been
quite a year for the girls, with
Belinda Carlisle’s ‘Heaven Is A
Place On Earth’' ranked third,
and Taylor Dayne's ‘Tell * To
My Heart' fourth. The best sell-
ing single by a male solaist, 'Sign

Your Name’ by Terence Trent
D’Arby, completes the top five,
marginally ahead of the top sing-
le by a group/British act, "When
Will | Be Famous' by Bros.

® Twenty-seven-year-old Eria
Fachin's — pronounce it area
fashion — debut solo single,
‘Savin' Myself', has shattered all
records by spending a total of
20 weeks at number one in Re-
cord Mirror's Hi-NRG chart.

Eria was born in Hamilton,
Ontario to ltalian parents, and
previously recorded as a session
singer. She cut ‘Savin' Myself’ in
1986, but it only surfaced last
Autumn after producer Vince
Degiorgio remixed it.

Though a popular club record
in Canada, it sold only 6,000
copies there, without charting.
In the UK, it's sold 10,000
copies to date, reaching number
91 in the sales chart. Its success
in both countries is currently
being overshadowed in America,

where it debuted three weeks -

ago on the hot 100, and con-
tinues to climb.

Eria is currently recording her
debut album with Degiorgio for
Scarborough, Ontario-based
Power Records. The album will
include ‘Savin' Myself' and
another song by the track’s wri-
ter David Lodge.

Lodge, also a Canadian, tragi-
cally died from cancer at the age
of 39, two days before ‘Savin’
Myself’ was released. He is sur-
vived by a wife and three young
children. Lodge will be best re-
membered for writing the En-
glish lyrics of Peter Schilling's
‘Major Tom (Coming Home)', a
modest success here, but a mil-
lion seller worldwide which top-
ped the charts in several coun-
tries.

® Cher’s recording of 'l Found
Someone’ peaked at number 10
last week, 80 places higher than
Laura Branigan managed with
her original recording of the
song in 1986. Her latest success
comes 22Y2 years after Cher
made her top 10 debut along-
side then husband Sonny with ‘I
Got You Babe'. The only female
singer to have a longer span of
success in the top |0 is Dusty
Springfield, whose recent num-
ber two hit with the Pet Shop
Boys, ‘What Have | Done To
Deserve This', came nearly 24
years after her introductory solo
top 10 hit ‘Wishin’ And Hopin".

@ Debbie Gibson scores her
third straight top |10 hit this
week with the title track of her
debut album '‘Out Of The Blue'.
The |7-year-old wrote all three
singles, and all the other tracks
on her album, which has sold
nearly two million copies in

America in the last six months
— but it's not the best selling
album ever by a teenager —
that honour falls to |6-year-old
Tiffany, whose self-titled debut,
released three weeks after De-
bbie’s album, has already sold
nearly four million copies.

CHARTFILE USA

®In response to a recent
Chartfile item, readers Paul
Howes of Hampton Hill and Vic-
tor Davis of Retford have kindly
written to me with their own
lists of Burt Bacharach com-
positions. These lists confirm
that | have managed to identify
all the hits Bacharach has writ-
ten, and are gratefully acknow-
ledged.

Bacharach’s skill as a songwri-
ter was, and still is, an adroit
perception of melody, and an
almost effortless ability to in-
corporate it into complex yet
attractive and commercial
arrangements, full of subtlety
and nuance.

As the following hitlog con-
firms, Bacharach is one of popu-
lar music's most prolific compos-
ers. His work as a writer of hits
is represented by no fewer than
38 different songs and 46 diffe-
rent acts, though his best known
collaborations are those he re-
corded with the estimable
Dionne Warwick.

Though her hitmaking career
in America's hot 100 includes 30
songs penned by Bacharach and
his longtime partner, lyricist Hal
David, Ms Warwick had only li-
mited success here, due to the
eager and successful attempts of
homegrown acts in covering
Bacharah/David songs in ‘the
mid-Sixties.
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INFACT @ CHARTEFILE

® Tom Jones: the cat's
whiskers

Public and acrimonious splits
with Dionne and Hal, both since
reconciled, and his divorce from
actress Angie 'Policewoman’
Dickinson, took their toll on
Bacharach in the Seventies, but
his subsequent return to prom-
inence via songs written with his
third wife Carole Bayer Sager
show that neither time nor
adversity have dulled the mas-
ter's touch. Now 60, his latest
hit is the Ray Parker Jr/
Natalie Cole duet '‘Over You',
which charted a matter of
weeks ago, and his most recent-
ly published work comprises
‘Love Is Fire (Love Is Ice)’ and
‘Overnight Success', two beauti-
fully crafted songs off the new
Gladys Knight And The Pips
album ‘All Our Love'.

Bacharach is a workaholic
whose avowed intention is “to
work until | drop; rest is not a
word in my dictionary, and |
don't intend to learn the mean-
ing of ‘retire’’. On the basis of
his output over the last 30
years, a legacy of classic songs,
we can only be grateful for his
commitment, and hope that he
keeps his word. )

- - - B T . B S T
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19

20

Date TITLE — Artist

|7 Jan 58 THE STORY OF MY LIFE —
Michael Holliday

|7 Jan 58 THE STORY OF MY LIFE —
Gary Miller

24 Jan 58 THE STORY OF MY LIFE —
Dave King

3| Jan 58 THE STORY OF MY LIFE —
Alma Cogan

7 Feb 58 MAGIC MOHENTS — Perry

Com

2| Feb 58 MAGlC MOMENTS — Ronnie

Hilton

TOWER OF STRENGTH —

Frankie Vaughan

|6 Mov 61| TOWER OF STRENGTH —
Gene McDaniels

|8 Oct 62 KEEP AWAY FROM OTHER
GIRLS — Helen Shapiro

|2 Sep 63 IT'S LOYE THAT REALLY

COUNTS — Merseybeats

24 HOURS FROM TULSA —

Gene Pitney

ANYONE WHO HAD A

HEART — Cilla Black

|3 Feb 64 ANYONE WHO HAD A
HEART — Dionne Warwick

27 Feb 64 ANYONE WHO HAD A
HEART — Mary May

|6 Apr 64 WALK ON BY — Dionne
Warwick

30 Apr 64 BABY IT'S YOU — Mike

Berry (Bacharah/Mack David)

1 JUST DON'T KNOW WHAT

TO DO WITH MYSELF —

Dusty Sﬁlrmgf“eld

WISHIN’ AND HOPIN’ —

Merseybeats

YOU’'LL NEVER GET TO

HEAVEN (IF YOU BREAK MY

HEART) — Dionne Warwick

ALWAYS SOMETHING

THERE TO REMIND ME —

Sandie Shaw

REACH OUT FOR ME —

Dionne Warwick

16 Nov 64 MESSAGE TO MARTHA —
Lou Johnson

16 Nov 64 MESSAGE TO MARTHA —

Adam Faith

LONG AFTER TONIGHT IS

ALL OVER — Jimmy Radcliffe

20 May 65 TRAINS AND BOATS AND
PLANES — Burt Bacharach

20 May 65 TRAINS AND BOATS AND

% Nov 61

5 Dec 63
6 Feb 64

2 Jul 64

9 Jul 64
30 Jul 64

B Oct 64

8 Oct 64

4 Feb 65

PLANES — Billy | Kramer
12 Aug 65 WHAT’S NEW PUSSYCAT —
Tom jones

19 Aug 65 MAKE IT EASY ON
YOURSELF — Walker Brothers

THE HITS OF BURT BACARACH

Hst.Ps Weeks On

I
14
20
25
|
22
|
49
40
24
5
[
4
49
9
24
3

13
20

23
36
12
40

12

Chart
15

29 20 Jan 66 DON'T MAKE ME OVER —
Swinging Blue |eans

30 3| Mar 66 ALFIE — Cilla Black

31 3| Mar 66 PLEASE STAY (DON'T GO)
Cryin' James (Bacharach/Hilliard)

32 21 Sep 66 ANOTHER TEAR FALLS —
Walker Brothers

33 27 Apr 67 CASINO ROYALE —Herb
Alpert

34 |5 May 68 DO YOU KNOW THE WAY TO
SAN JOSE — Dionne Warwick

35 3Jul 68  THIS GUY'S IN LOVE WITH
YOU — Herb Alpart

36 7 Aug 68 | SAY A LITTLE PRAYER —
Aretha Franklin

37 9Aug 69 I'M A BETTER MAN (FOR
HAVING LOVED YOU) —
Engelbert Humperdinck

38 30 Aug 69 I’LL NEVER FALL IN LOVE
AGAIN — Bobbie Gentry

39 10 Jan 70 RAINDROPS KEEP FALLING
ON MY HEAD — Sacha Distel

40 2| Feb 70 RAINDROPS KEEP FALLING
ON MY HEAD — Bobbie Gentry

41 2| Feb 70 RAINDROPS KEEP FALLING
ON MY HEAD — E| Thomas

42 55ep 70 (THEY LONG TO BE) CLOSE
TO YOU — the Carpenters

43 3 Mar 73 THE LOOK OF LOVE —
Gladys Knight And The Pips

44 27 Nov 76 YOU'LL NEVER GET TO
HEAVEN (IF YOU BREAK MY
HEART) — Stylistics

45 12 Aug 78 WALK ON BY — the Stranglers

46 28 Apr 79 WALK ON BY — Average White
Band

47 17 Oct 8/ ARTHUR’'S THEME (BEST
THAT YOU CAN DO) —
Christopher Cross {Bacharach/
Bayer Sager/Cross/Allen)

48 8 May 82 WALK ON BY — D Train

49
50

5

52

53
54

55

20 MNov 82 HEARTLIGHT —Meil Diamond

{Bacharach/Bayer Sager/Diamond

ALWAYS SOMETHING

THERE TO REMIND ME —

Maked Eyes

THAT'S WHAT FRIENDS

ARE FOR — Dionne & Friends

(Bacharach/Bayer Sager)

ON MY OWN —Patti LaBelle

& Michael McDonald (Bacharach/

Bayer Sager)

I'l Oct 86 (THEY LONG TO BE) CLOSE

= TO YOU — Gwen Guthrie

|5 Aug 87 LOVE POWER — Dionne
Warwick & Jeffrey Osborne
(Bacharach/Bayer Sager)

30 Jan 88 OVER YOU — Ray Parker |r &
Natalie Cole (Bacharach/Bayer
Sager/Parker)

23 Jul 83

9 Nov 85

3 May 86

25
63

65

3

Unless otherwise stated, all songs were written by Burt Bacharach (music)
and Hal David (lyrics).

JAVY

NEW SINGLE

NOW ON UK

RELEASE

OHH GIRL

b/ w

CLAP YOUR

HANDS

(12“ includes extra track)

6514527 w 651452 6
am
recordings

bIRL

PRODIUCED BY DAVID REEVES
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CLASSIFIEDS

Personal

PEMNPALS 153 Countries. Free details (SAE)
IPF. (RM1}), PO Box 596, London SE25
PENFRIENDS — WUSA Make lasting
friendships through correspondence. Send age
and interests for free reply, Harmony. Box
82295RM, Phoenix, Arizona 85071,
FRIENDS/MARRIAGE: Postal intros all
areas/ages. Write: Orion, P3, Waltham, Grimsby.

BUZZCOCKS BOOKLET "Heart Beats Up
Love” £2.00 from L.D.B. Publications, 15 Fox-
dale Avenue, Blackpool FY3 7A)

MICHAEL JACKSON Live Japan (987 VHS
Video (not bootleg). Full show. Details Box No
4307

RECORD MIRRORS [977-1985. Offers
0384 261866,

NUMAN HAMMERSMITH ‘Exhibition
1987. Limited offer. Fifteen quality prints
B4 x 44" All orders before 23.2,88 £6.50 in-
cluding p&p. Two weck delivery. 39 Keswick
Avenue, Bromborough, Merseyside. Cheques/
PO Mr C Bellis.

MUSIC PAPERS/Magazines 1955-1987 in-
cluding RM, Smash Hits etc. SAE 51 Cecil Road,
Londen SWI9.

TOP QUALITY “IN~-CONCERT”
PHOTOS: Boy George (latest tour), Five Star.
Madonna, U2, A-Ha, Duran, T.T. D'Arby, De-
peche Mode, Bon Jowi, Smiths, Bangles + lots
of others! 10 pack £3.60, 30 pack £9.90, 60
pack £18.60, complete 120 pack £35.90! (All on
same artist, photo size 5" % 34" colour) post-
age 40p. DELIVERY 7-10 DAYS. EACH
ORDER RECEIVES A FREE DELUXE
VINYL POCKET PHOTO-ALBUM
(HOLDS 30 PRINTS). LIMITED
OFFER, SO HURRY! Send to: The Concert
Phote Co (R202), PO Box 497, London SEI%
2AT. Or write/phone stating interests for FREE
lists 01-653 38%0.

Musical Services

ABSOLUTELY FREE 'Twenty Songwriting
Questions Answered” explains copyright, royal-
ties, publishing contracts, recording agreements
etc. Absolutely free without obligation from
International Sengwriters Association (RM) Ire-
land.

FREE SONGWRITING newsheet explains
publishing, copyright, royalties, songwriting,
contracts, recording, contact addresses, getting
songs heard, SAE Society International Songwri-
ters, Composers |2 Trewartha Road (RM),
Penzance TR20 95T. Telephone (0736) 762826.

ALL NEWSPAPER & MAGAZINE ADVERTISING IS SUBJECT TO VALUE ADDED TAX AT THE CURRENT
RATE, PLEASE NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL 15% VAT
RATE, ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER MADE PAY-

ABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE ACCEPTED. THE PUBLISHERS RE-
SERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRETION. SEND
COMPLETED FORM WITH CHEQUES/POSTAL ORDER TO: SMALL ADS DEPT., RM, GREATERLONDON

Records for Sale

THOUSANDS QUALITY Secondhand sing-
les, LPs, cassettes, all types. Send stamp for FREE
36-page March list. (Overseas enquiries wel-
comed) ‘Stop Look & Listen', Hayle, Cornwall.
SEND SAE for latest record list. Thousands
available to suit all tastes, plus rarities and limited
editions. Roger Careless, 92 Midway Road, Bod-
min, Cornwall,

BARGAIMNS IN used LPs/CDs — send now for
free list. Contact AC3, 9 Bodriggy Street, Hayle
TR27 4NB.

CD SINGLES Huge list. Large SAE. Stewart, 37
Main Road, Hextable, Kent BR8 7RA.

3000 12" Records, 6000 7" Records. no lists.
You need several hours looking, it won't be
wasted. Zodiak Huntingdon 0480 50934, Hip-hop,
soul, oldies.

HI-NRG EUROPBEAT. Affordable prices.
Two stamps for lists. Empire Records, 24 Castle
Street, Berkhamsted, Hertfordshire.
RECORDS FOUND in Record Time! Enquiries
01-34] 9701,

BAD BOYS Record finding service 0702
523848,

CASSETTE/COMPACT Disc Hire. 5000 titles
for sale/rent, Unbeatable prices. SAE: Eaton Audio
Library, 5 Brook Street, St Meots, Cambs,

A BARGAIN pot luck assortment (our selec-
tion) Send £35 for 500 used 7" singles or £12 for
100 used LPs and 12" singles (postage free).
Record and Tape Exchange, 28 Pembridge Road,
London W11 (D1 727 3538)

“

Records Wanted

£2 PLUS for your unwanted LPs! ‘Contact’
AC4, 9 Bodriggy Street, Hayle TR27 4NB,
IMMEDIATE CAST Offer for your large
record/tape/CD  collection. Buyer Calls Any-
where, Anytime. 01 509 0239.
ABSOLUTELY ALL your records tapes,
CD’s, videos and books bought-sold/exchanged
— also ALL Hi-Fi, musical instruments, compu-
ters and cameras — MNONE REFUSEDN
Bring AMY quantity in ANY condition to
Record, Tape and Video Exchange, 38 Motting
Hill Gate, Londen Wl (open 7 days |0am-
8pm Tel: 01-243 8573), Or send them by post
with SAE for cash (none returned — we decide
price).

Equipment

Wanted

YOUNG’S DISCOCENTRE requires used
equipment, lighting, nothing refused. 01-485
I115.

HOUSE, HAMPSTEAD ROAD, LONDON NW| 7QZ.

Please write in BLOCK CAPITALS

® 0

1-387 6611

OLDIES UNLIMITED y -]
Dept R3, Dukes Way, A
St Georges, Telford,
Shropshire TF2 9NQ

s&nn l SAE FOR A CATALOGUE OF OUR UNIQUE RANGE OF

l:!nw hllnwl a small selection from our extensive range ol T'
singles — many in pictue cover
B9 AMATULY — Al Dves The World ...
G40 BARY GOES EDOM — Lifo Can Be Hurthul
E350 ELKIE BAOOKS — Paint Yowr Pretty Pictare
BHOLL COOLJ —I Can't Live Without My Radio ..
muunnnnuu Brand Mew Lover .
CE— Temporary Lova Thi
IlB HIWSlGﬂT—Smu:I Change
BOTSPATT| LABELLE— Samml.gsum!
8485 DEE C LEE— Hey What'd You Say .

8048 DARYL PANDY — Animal _..
§396 SOUEEZE — No Place Like Home
£127 STEVIEWONDER — Land (4 La Lo ..
1977 BANGLES — W.nlh]ug‘:bnnn\‘wrs
478 BIG ALIDIO DY MAMI
!mJDHNEDNE Jlngln!ny

rm( 'loun Ms

ny
1505 SHAKIN' STEVENS — Because | Lnu\"w
206 STRANGLEAS — Shakin’ Like A Leal
911 THE THE —Infacted ......
£439 BONNIE TYLER — M you w
AMAZU o

Sissssssssasssssssasesiseesess

= Do The Congi
BTWDA\'I[ICI.SSID\" ThaLal}
D FALTERMEYER — Axal F
mzPETERGﬂﬂRIEL Big Time
1952 ORAN "JUICE' JONES — The Rai
1221 KING — The Taste 04 Yeur Tears
TREIKENNY LOGGINS — Dange: Zoso
TﬂEWWEMMﬂh%I. ﬁ? ifferent Comer ...
ptic

050

7476 ROLLING STONES — Phrl
1711 STRANGLERS — Nice In N
2288 U2 —With Imll'llmm Yo
621 WHAM — Tha Edge OF H:
7721 STEVE WINWOOD — Higher Lov iy
5BEE PAUL YOUNG — Everything Must Change
121 BEATLES — Tha Long & Winding Runl -
2509 DAVID BOWIE - Time Will Crawl

21-50 singles—£200,
R 1 12° SINCLE COUI

United Kingdom Post & i’anlln! Charges: 1-5 snglus-—50p. B-10 singlea—T5p, 11-15 sin
BOSH glitg--£2 50: 101-200 singles—E1.00, 201 or mare singles—post

FOR THE BEST

SELECTION OF

GOLDEN OLDIES
AROUND

6786 HAZEL DEAN — No Fool . .. £130

BB31 PAUL HARDCASTLE —13
81 Cl'lll'll !.NJFEII " TWB Coiors
B180 MENT) Live It 1)

MJBEGEES—J#!TB‘IEM
0169 JANE BIRKIN — Je T'Rime

Bulle
nm C#HP[NI[
320

707 CLASH—Ruock The Casbah
3655 PHIL - i

4477 MARLENE DIETRICH — Lily Marlesa ..
0525 BOB DYLAN — Just Like A Woman
E566 EURYTHMICS — Sex Crime

2166 FLEE L T

2770 FUNKADELIC — Gne Nation Under
GODLEY & CREME — Undur Yeur Thumsh .

T215.JAN HAMMEE — Miami Vice Theme

432 JINI HEMDRIX — Al Aleng Thﬂ'l\fulch'!ewor

3051 PATRICK HERNANDEZ —

T219 GRACE JONES — Shave lnTheRh\'m

9162 BRENDA LEE— Swaei Naiking'

T304 SHAKATAK — Day U’] Day 1
8111 FRANK & NANCY. SINATRA — Something Stupid
6484 BRUCE SPRINGSTEEN — Cover Me

5479 RO0 STEWART —Baby Jane
!ﬂdsw'lnsmnmu: JIINS Hlp

ifty.

FRANKIVALLI — My Eyes Adered You
5067 WHO — My Genenation .

6231 DENIECE WILLIAMYS — Lat's Hear It For The Boy

587 JACKIE WILSON — Roet Petitn

pes—{1; 16-20

AS § SINGLES

BEDFORD SUNDAY March [3th. Harpur
Suite, Harpur Suite, Town Centre.

BOLTON SATURDAY |2th March, The
Town Hall. 10.30am-4pm. Trans-Pennine 0532-
892087,

LIVERPOOL SUNDAY [3th March. The
Crest Hotel. (60 stalls). 10.30am-4pm. Trans-
Pennine 0532 892087,

BRIGHTON RECORDS FAIR
Brighton Centre, Kings Road, Brighton
SUN 17th APRIL & SUN 29th MAY
Admission 50p — 2.30pm-5pm
(Preview £] — 10.30am-12.30pm)

130 STALLS
BUY & SELL
Bargains, Rarities & Mew Releases, Records,
Tapes & CDs
Tour merchandise and music memorabilia.
Stalls/Info (0273 608806)

“UK’S BIGGEST
& BEST”

Heading required (as
personal, for sale ete)

Number of words/
insertions

Commencing date

NAME

. ADDRESS

1 enclose cheque/postal
arderfor ...

Mame & Address when included in advert must be paid for

WEST MIDLANDS This Saturday, Town
Hall, Walsall. Over 40 stalls with bargains, rari-
ties and deletions of all types. Also put
together by VIP Fairs — well worth a visit.
CAMBRIDGE. THIS Saturday, Guildhall, off
Wheeler Street, Run by VIP Fairs this event
provides something for everyone. All stalls fully
booked.

BRS RADIO

When it comes to preparing and
presenting that all important demon-
stration tape BRS Radio is the
country’'s leading radio production
studio. With a package deal that
doesn’'t include all of those hidden

extras.

Half hour

FAMILIARISATION FREE

21 -' Dnve
Nr Camberley, Surrev Gui? 0DJ.
Tel: 0252 877117

THE NEW MUSIC
MONTHLY FOR
EVERY DJ

MARCH
ISSUE OUT NOW!

From specialist news retailers throughoul the
country or on annual subscription for just £18
(12 issues|. Write off for o subscription form or
cut out this advertisement, write in your name
and address {below) and send to:
the PUBLISHER, JOCKS MAGAZINE, SPOT-
LIGHT PUBLICATIONS LTD, GREATER
LONDON HOUSE, HAMPSTEAD ROAD,
LONDON NW1 7GL.
We'll even send you a back issue if you are
one of the few who hoven't yet seen the
reatest event to hit Dls. Do it now in time
or the next issve.

NAME
ADDRESS

SO R M



DISCO SCENE

25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25%

25% 25%
25% 25%
25% 25%
25% 25%
244/256 STATION RD, ADDLESTONE, WEYBRIDGE, :
25% SURREY. Tel: (0932) 854522/851753/843769 25%
25% SPRING SALE!! SPRING SALE!' SPRING SALE!! 25%
25%, ACO SCANNERS — probably the best in the world 25%
360 Variable Scanner — £34.95 inc. lamp
259, 360 Variable nodding Scanner — £44.95 inc lamp 25%
2 Way Nodding Scannerbanks — £139.95
25% FUZZLIGHTS — red/green/blue — £24.95 25%
25% MYSTICAL 25%
= Light screens. Infinity screens. Light boxes. :
25% All reduced up to 25% off. )
25% REDUCED 25%
259 - SIS pinspots Econpins £14.95 PS25B £16.95 .59,
SCOTT SPEAKERS
25% Gemini system — G12x2 + G15x2 £799.95  25%
25% P1510—£329.95 P15—£249.95 S12—£259.95 L0,
S515—£349.95 S300—£499.95 (price per pair)
5 H//H ELECTRONICS 2%
25% PRO 150 Mk2 £449.95(pr) PRO 200 Mk2 £549.95(pr) 25%
25% Solar Projectors £149.95 \Wheels/Cassettes £3.00 25%
25% Ropelights — 7 metre — standard — £49.95 25%
4 Heavy Duty £64.95  Adaptors £12.95
o 25%
% MUCH MUCH MORE ON OFFER ...
2%  YOUR SPRING CHANCE TO -
SAVE BIG!! 25
25%  Stockist of NJD - PULSAR - OPTIKINETICS - CLOUD - ICE 25%
ACO - SCOTT - MYSTICAL - H//H - SIS-R K LIGHTING
25% AUDIO FACTORS 25%

25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25% 25%

@®@01I1-387 6611

ORAHGE discotheque Centre kid

HUGE STOCKS — SUPERB PRICES — EFFICIENT MAIL ORDER

tocks of Secondhard Equipment — Part Exchange Available
734-736 OXFORD ROAD, READING RG3 1EH
(0734) 509969/589453 (24 hrs)

DONTDELAY. RING US NOW FOR A GOOD DEAL ALL PRICES
INCLUDE VAT & DELIVERY

AHOLDS 200 5ING

IHOLDS 50 COMPACT D

HOLDS
400 SINGLES

TIRAJNS RECORD CTASES
The Ultimate in Style & Quality |

Presenuing a smart selecticn of Record Cases, carelully dessgred to mect the neecs of all
Diie pockeys and record buyers. Emphasis has been phced on durabilRy, maxenim pratee
ton of Records and case of Hand|

PRICES FOR RECORD CASES ARE:

Price Includes: Postage & Packing. Send Cheque/PO made payable to: : ¥
TRAXS BODENA WORKSHOP, HORSEPOOL ST., BRIXHAM, DEVON. TEL: 080 45 55746,
TRADE ENQUIRIES WELCOME. ALLOW UP TO 28 DAYS FOR DELIVERY

New Ohm Mr 228 Cabs. Ubtra Compact
BOOWY Pr £565 Carlshro” 2= 15" + 2 Harn
Cabs. Punchy 600W Pr £425 Compa {12 12|
+ Horn 200W Pr £195 Compa [2:12) +
Howm 400 Fr £365 1212 + Hom Pr [126
Wem “Songbirds™ 4000 Pr £150 11
Homs Pr £215 ice Stereo Amp 390W £195
HIH 120W Slave £125 PAYZ Cabs £195
Pr HAH 2 10Pr £1025 100W Amp £75 Ice
'Ja?ual" Disco £475 Citronic Hawaii £185

Slip Mats £350 Pr Record Cases 400s/

BOLP £27

ontroller Only £49] K%

4 Channel Chase + Sound to Light

Wery Hi-Power: 1.000W Ied 1 400W Res, Per Chas
¥our Can Buy Dwect from *DISCOLAND

01-690 2205

ACCESS, VISA, FX 4 Mk
OFEN 7 DAYS 373 Lewisham High Street

MA[L ORDER P&P £3 LONDON SE13 6NZ

DISCOLAND THE HEART ¥ OF THE MOBILE

rY'(TU'ﬁG_S' DISCO CENTRE |
20, Malden Road, Kentish Town, NWS. I
TEL 01-485 1115

| DIFFERENT SPECIAL OFFERS: ;
Soundlab Stereo Mixer/Equaliser with Echo £135; |
Citronic CS 3000 Titable £88; Stereo Popular £330;
I Mono Popular £250; Thames 1| £999;
Mini Moonbeam £89

* Phone Us Last For Lowest Quote x
On Your Requirements *

—— e ———— — —]

BPM LIST £495 — 500 D] 'One-Liners'
£9.95 — Slipmats £3.50 — Flash Ents., 41 Pen-
ryn Read, Oldham, OL2 &J).

Disco For Sale

MOBILE DISCO Lighting and Sound. Will
splic for right price. For full details of equip-
ment phone Kevin 01-637 5940 after 7pm.

S/H & EX-DEMO BARGAINS FULL GUARANTEES

Matamp mixer & PSU £700

Pulsar pinspots £15 INC

Ashley 3-way crossover £400 new VAT
, Ashley parametric EQ £400 new &

Pulsar 10 way & 5 boxes £750 LAMPS

+ LOTS MORE! JUST PHONE FOR DETAILS

Steve Wynes, ZODIAK DISCO SALES AND HIRE,

Unit 10, Stukeley Road, Huntingdon, Cambs PE18 GHH.
Telephone: 0480 50934

LUTON SOUND & LIGHTING LTD

JUST SOME OF QUR SPECIAL OFFERS

Citronic Mona Popular ..
Citranic Thames |l ...
Citronic SM350 & P5U
Citronic S50 & PSU
Citromic XF100......

Hendy SP1 Speakers.. -paii£249.00  Citrogic Avon.... NJO Logic B000., 25895
Hendy 3P3 Speakers.. pairE419.00  Citronic (53000 Pulsar Zero 4000

Electro-Voice Stage 200........ pair£399.00  Technics SL1200 .. Par 36 Pinspol & Lamp ..

NJD SA110 Amplifier . £10900  ADC Memary 5 10 Band Graphi Par 3 Scanner & Lamp..

Litronic PPX Amplifiars... Shure Uinidyne 51350 & Cable. Optikinetics Solar 250,

Samson IEV Radio Mic System
TOA Radio Mic System
Staptan 500 AL Cartridge ..

JEM ZR20 Smoke Machine STD.... £343.00
Disco Stands......
Mic Boom Stands ..
Riecord Cases

and much much more!

@ Complete range of sound equipment
® Lighting coatrollers/screensilantemns
@ Pinspots & special effects fighting
® Equipmen! standsiracks/rigging
MAIL DRDER & EXPORT — We offer
a fast & reliable service 1o amywhere
in the UK and overseas.

@ Pyrotachnics & special effects
@ Record cases & accessories
@ Established for 11 years

Sf-o'{or- meC!y

@ Real customer service
® n house service deparment
@ Finance & instan! credit
@ All major credit cards accepted
SHOWROOM — Our showrooms are
canveniently sitaated nat far from M1
Junctios 10 only 11 miles from MZ5 J21.

LUTON SOUND & LIGHTING LTD

SEND NOW! — ENCLOSE YOUR
BUSINESS CARD OR ONE POUND
FOR OUR 1987/88 64 PAGE
PRODUCT GUIDE AND PRICE
LISTS,

15 & 86-58 Wellington Stest
Luton, LUT 5AA.

Telephone: (582 411733 {5 lines)
Fax: 0582 391102

Talex: 825562 CHACOM G LITECO

SEE OUR MAIN AD IN JOCKS MAGAZINE
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It looks set to snow outside. Carl Smythe — Chas
Smash as was — walks in crowned by a massive
grey Homberg hat, and makes himself comfortable.
He has his Walkman headphones around his neck.
He's listening to a successful early Seventies record-
ing star, he announces. Opening his Walkman, you
can see he ism't lying. ‘Wagner's Greatest Hits' lies
snugly in the machine. A sign of maturity in one of
Britain's best loved pop stars?

Meanwhile Suggs has strolled in munching a bar of
chocolate. His appearance has changed quite drasti-
cally since the days of Madness; the days when their
split in September 1986 was voted the third worst
event of that year in the ym readers’ poll.

Gone is the boyish flat-top he'd always adopted.
Instead, he's sporting a rather debonaire new hair-
style that wouldn't look out of place on the set of
‘Brideshead Revisited. With both of them grinning
from ear to ear, it is hard to believe that the pop
world could have survived for a full 18 months with-
out even a fleeting visit from Britain's most successful
singles band of the Eighties (they notched up 21 top
20 hits between 1979 and 1986).

Fortunately this sad loss is about to be rectified.
Having “grown-up” considerably from the Nutty Boy
days, and having lost two members in the process
(Mark and Woody), THE Madness are once again
about to enter the musical boxing ring.

‘l Pronounce You, a not un-Madness-like single of
the latter-day period, boasts those familiar ska-based
rhythms, features the sweet melody of acoustic
guitars and is rounded off with the distinctive punctu-
ated voice of Suggs. With this single just released,
and a sample of tracks from their forthcoming LP
(their eighth!), all displaying those well-remembered
classic songwriting skills, the future is looking rosy.

The Madness is a logical, yet still somewhat ill-
defined progress from Madness. The name may have
altered slightly; the music reflects a maturity they had
all but captured on the last Madness LP, ‘Mad Not
Mad’, but has anything really changed?

Discussions with Carl and Suggs can often prove to

be hilarious, and at times rather confusing. Even sort- |

ing out the seating arrangements is not a simple
affair, with both of them concerned where exactly
they should plonk their backsides.

With that finally sorted out, it's time to get down to
business. Why did Madness split up in 1986? Or, as
Suggs prefers to call it, have a time of “adjustments”.
There is a long silence.

Carl (to Suggs): “You're still eating sweeties, shall I
talk?"

Suggs? “Yes, go on."

Having a change of mind, Carl decides it really
should be Suggs that talks. Suggs is still eating.

~ Carl (insisting): "Go on. You're doing alright, even
with that gobstopper in your mouth.”

Suggs (obliging): “It's hard to say what happened
specifically, because it was quite a long time ago, but
none of it was planned. It just kind of happened. The
decision to split was followed very closely by the
decision for the four of us to stay together.

“That was one thing; the next was whether, having
decided we were going to stay together, we were

going to carry on as Madness or start with a new
name. But, as far as the outside world was concerned
we had split up.

“Anyway, after months of trying to decide upon a
new name, we decided we could stay as Madness. If
we had come out under a new name, you could have
said we had split up, really; even though the same
four people had stayed together,”

Carl and journalist exchange glances. Is Suggs

‘rambling, or what?

Carl: "Shall I encapsulate that for you? We decided
to call it a day with the working arrangements be-
cause of the atmosphere of the band. It was all to do
with body language. You notice that Chris (Foreman:
guitar) is a bit under the weather; maybe a bit
annoyed. Then you notice that Suggs is a bit glum.
When Suggs and Chris get a bit depressed about
something, then you know that things aren’t good.”

Are they the main people?

Suggs: “Absolutely. You've hit the nail right on the
head there."

When Madness split
up in 1986, rm
readers voted it the
third worst event of
the year. But now
they’re back as The
Madness, with a
single, ‘1 Pronouce
You’. So what's been
going on? Nutty
story: Jane Wilkes

Carl (continuing unabashed): “There's different
barometers in the band. Certain tasks are given to
certain members, and certain members are looked to
for certain decisions, and well ... That's basically it
Everyone's got their little job within the band."

“Anyway, we know that we were depressed, basi-
cally. That's what I'm trying to say. So we thought
we'd better call it a day.”

Do you miss Mark and Woody?

Suggs: “Yes, but I think it's hard to look back on
the past objectively. The past always seems more
enjoyable than the present, so you don't tend to look
back on people individually, you just look back on
times and we had some f**king great times. But I
don't look back on them with regret. [ think you just
look back on it as times that will never be the same
again.”

Do you still see them?

Suggs: “Yes, but not as much as when we were in
the group. Mark is at present writing some film
music. It'll be interesting to see what he does. Mark

is a very talented bass player. Woody is doing really
well" (He's currently seated behind the drum kit in
Voice Of The Beehive.) "1 think that it's- good that he's
getting on and doing something, like we did. If you
don't get on and do something you spend too much
time thinking about what it should be. I can always
remember when we started: half the reason we were
successful was because we just kept going, the sing-
les kept coming out and we just kept going and
going."”

Carl: "It was a sort of naive energy without asking
any questions.”

The Madness have spent many a long hour twid-
dling their thumbs, and in this time a lot of questions
have been answered. Like the financial viability of
their record label, Zarjazz, launched through Virgin in
1984.

Against all professional advice and the odds-on
inevitability of failure, Madness went ahead and set
up their own label.

Carl: "We really felt that we wanted to give free
studio time away to people. Unfortunately, we really
didn't have the time to do it properly and look for the
right bands.” B

Suggs: "We used to listen to tapes every Friday
afternoon, but we never heard anything that got us
really going. We did have Feargal" (Sharkey) "and he
was doing really well," (he had a hit with Listen to
your Father' in 1984) “but we just needed a bit of luck
as well.”

Carl: “We also needed our artists to stay on the
label”.

Feargal subsequently waved goodbye to Zarjazz
and left for pastures greener with Virgin. Proving to
be more of a financial liability than successful cham-
pion of bright young talent, Zarjazz folded.

Apart from the decision to cease all Zarjazz opera-
tions, Madness also had plenty of time to consider
their decision to compete once more in the music
business.

Suggs: “If I didn't think there was something great
about a band, I wouldn't still be in it. At the time
when Mark and Woody left, it would have been easy
for us all to go our separate ways. It would have
been the perfect timing to do that. It would have
been stupid to carry on, as we have done, unless we
thought there was something very good there. I get
enjoyment out of being in the group and working. I
get things off other people in the group.”

Carl: “Like fivers and tenners."

Suggs (with a sarcastic, starry-eyed expression):
“Yeah, I get boundless experience, man. No, serious-
ly, I know that there's something about this group that
I've never seen in any other group, ever.”

It's at this point that Carl interrupts to say that he'll
have to leave or he'll be late for his baby-sitting
duties. Even with mortgages to pay and families to
provide for, it's still difficult to believe that the once
nutty Madness boys have really grown up. Especially
when Carl and Suggs still behave like two naughty
boys who have been caught reading the Beano in a
maths class. But would you have it any other way? Of
course not. .. §
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It may be a:bit of-a
trial-going.fo Nurem-
berg for the second
date’ of your~ Euro-
pean tour but
Heart have. rallied
round. As the
thundering  butterflies
of pop. heavy metal
bring their stiletto-
heeled rock to British
shores, Roger
Morton talks to
Nancy Wilson
about cleavages,
feminism and the
dreaded rockmares

@ HEART TO HEART: L-R Denny, Mark, Howard,
Nancy and Ann

This is the heariland of the Fatherland. Deep in the
southern blandness of rural Germany, the old town of
Nuremberg, bombed flat during the war and made
famous by its Nazi frials, has sprung up again.

From the top of the casile which overlooks the
resurrected buildings, you con survey the broad plain
of the surrounding countryside. It looks like the sort of
landscape that dinosaurs might once have roamed
across. The dinosaurs thet are in town tonight,
however, have strangely fluffy hairstyles.

Like Nuremberg (the second date on their European
tour) Heart have in recent years undergone a
resurrection. Five years ago, the mother-metal Titans
of American mainstream rock were near bankrupt.
The endless touring to pay the bills had preity well
destroyed them. Sisters-in-Heart, Ann and Nancy *
Wilson, were even obliged to appear in a somewhat
embarrossing coffee commercial on American TV.

For a band whose early albums, ‘Dreamboat Annie’
(1976), ‘Little Queen’ (1977), and ‘Magazine’ (1978},
had been mega-platinum successes, and who had
been filling out American stadiums for years, this was -
something of a fall from grace,

Ann and Nancy Wilson were not, however, about
to throw away the years spent building the band up
from its Vancouver bar-room/cabaret circuit roots.
After their seventh album, ‘Passionworks’, failed to hit
the big time a radical re-think took place. Record
companies were changed and old members were
given the boot.

The Heart which re-launched itself into the
American MTV living room with the 1986 ‘Heart’
album was o more obviously ‘sexy’ proposition. With
the somewhat cuddly older sister Ann taking the rock
diva role, guitarist Nancy was thrust into the flaunting
L(;regroun as the voluptuous blonde vixen of the

nd.

Overflowing with towering blocks of lace-metal and
radio seductive ballads, both ‘Heart’ and'its follow up
LP ‘Bad Animals’, spawned a succession of worldwide
hit singles ('What About Love’, ‘These Dreams’, 'Alone’,




NOISE

"Who Will You Run To') and Ann and Nancy were
rock heart-throbs once again. Released to coincide
with the band's Brilish tour, the new single 'Never’
{from the ‘Hear’ LP) will no doubt emulate the success
of its predecessors.

To be sure, the girls {and boys — Howard Leese,
Mark Andes, Denny Garmassi) are back on top again.
Their German show had the audience in more of a
froth than its Pils lager (very frothy). But ot the heart of
Heart there are still doubts and dilemmas. There are
still bad dreams.

Back at the hotel, after the Nuremberg show,
Nancy sucks on a Marlborough Lite and puts herself
on frial.

ROCK CRIMES

Nancy: “Yeah, | know what they say. Heart are
‘Mainstream, fat-ass, American bourgeois’. | know all
that stuff and of course it irritates us because we never
have been a normal band. We've never been that
big, we've always been sort of on the edge of being
biq‘. We've just gotten by.

'‘And we've always been really hard to define
musically, because we do have the dog and the
butterfly side to us. We're not just like ‘Amps on 117;
‘Spinal Tap'. You know that filmg Well we ain't no
‘Spinal Tap'.

“We resent that stuff because if anybody pays 10
minutes of attention fo the lyrics, or what we've fried
to do over the years, they'll see that we're not a
sell-out band. There's a lot of groups out there that
really bug me. They seem like they're just businessmen.
| guess I'm really old fashioned about this, but I've
always believect throughout this whole experience,
through hell and high water, that if you're not inspired
by what you're doing ... then how empty.”

SEX CRIMES

“By the fime we did ‘Private Audition’ (1982) we'd
really discovered the truth about who we were
dealing with in the business. And we kind of bit the

hand that fed us with that.

“But y'know even on the first album, ‘Dreamboat
Annie’, the photo on the cover showed us with bare
shoulders, and kind of touching cheek-to-cheek type
thing. It was like a senior picture, like in a school
annual for us. We were truly naive at the time,
because the guys in the industry then started to
promofe us as lesbian sisters.

“They used this quote, like ‘It was only our first time'.
And that really pissed us off. But that whole thing
about sexudlity is inherent o rock 'n’ roll or any
entertainment business. It's a question of how faor you
let everyone push you, as o woman, into that
category. | feel like I've been pushed a lot in that
direction.”

Are you happy to be presented as a sex-objeci?

"I just think if's limiting. | mean I'm not a big soap
box feminist or anything, obviously, but although there
are as many male sex-objects in rock 'n’ roll as there
are female, there’s a distinction. If a woman does that
then it's cheap, whereas men are expected to do it.

“It's an on-going issue with me, because I've really
been stuck out front in the videos, with a lot of
cleavage ... you know. And, course, | have to take
the blame, and I've reclly been criticized for it. But af
the same time it really helped the band get back on its
feet, at a time when we were destitute.

“We were very poor and deeply in debt and | kind
of played that role a bit, for the band's sake. It didn't
really hurt me, but after a while | just wanted to make
sure that people knew | was a songwriter and a
guitarist, and not just a face and a body.”

MURDER BY TOUR

"We let our earlier management company cajole us
into a four situation that nearly killed us mentally,
spiritually, and emotionally. And we had a lot of really
bad advice from people around us.

“The situation’s a lot better now, but we have this
joke with our drummer, Denny. We get ‘rockmares’.
Because the shows are really great and there’s this big
exchange of energy, but then you go to bed and you
get these dreams. They're like your worst fears about
a show. For me it's usually the typical one about going
out on stage and it's ‘Ooops! | forgot my clothes’. Or
the worst one of all is where people start leaving the
show, heading for the exit signs. Those are the
rockmares.”

HAIR CRIMES

“I've been waiching all these videos here, and there's
so many real fluffy little girl singers, They're just kind of
trendy ... and fluffy. And there's no real substance
behind it. They're just cute-for-a-minute, and I'd like to
see a lot more substance behind it.”

Well | don't think you could ever say that Heart .
were fluffy.

"Apart from our hairdos . .. But that's about as far
the fluffiness goes.”

CRIMES OF THE HEART

“We've always been real sticklers about lyrics and
about the messages that come through in our lyrics.
With the songs that we write or that we use there's
real human perspective to the music. A human
perspective on hard rock 'n’ roll which is a real
dichotomy just in itself. And it's vulnerable, and it’s
powerful ... And it's about love, and it's about
relationships ... And about being alone. And it's really
coming from a soulful place for us. We really try and
inject our songs with that, because we’re not out there
just jerking off.

“In the States you hear dll this stuff about
‘demographics’ and 19-year-old boys making up the
largest heavy metal audience, in their ‘hormonal
years'. I's like ‘gimme a break!’. There’s a whole lot
more o it. There's a whole heck of a lot more.”

A whole lot more hear, in fact. The trials and
tribulations of Heart's long history has turned the band
info a great deal more than just a dinosaur rock band.
With a determination to make the next album harder
than any before (and the possibility of BAD’s Mick
Jones to produce it) it looks like it'll be a long time
before the thundering butterflies of heavy metal will
be in need of a pacemaker.

“I’ve really been stuck out
front in the videos, with a lot
of cleavage . . . We were very
poor and deeply in debt and I
kind of played that role a bit
for the band’s sake. It didn’t
really hurt me but after a

while I just wanted to make
sure that people knew I was a
songwriter and a guitarist and
not just a face and body”
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®@ CONTINUED

CLASSIFIEDS

COMPACT DISCS
HIRE AND SALES
* WICKED PRICES *
HUGE CHOICE — FAST SERVICE

DETAILS: SAE to PEEKAYS,
PO BOX 96, LINCOLN LN6 OLR
TEL: 0522-693388

D) Studios

NOISE GATE DJ STUDIO
Studio Hire — Mixing
Courses — CV/Demo

Package — Voice Overs —

Megamix Jingles — Custom

Acapellas Adverts.

Telephone: 01-358 0809 (24 hours)

SIDESHOW SOUNDSYSTEMS, |BL +
Electrovoice up to 3K, Technics SL1200%s. 01-684
6737.

YOUNGS DISCOCENTRE — Kentish Town
Showrooms, Citronic | 10V System complete
£19, 220W £29. Smoke £9, Technics SL 1210's,
Unbeatable rates, We deliver/collect 01-485
{1

LOWEST PRICES — FREE DELIVERY.
TECHNIC SLI200’S AVAILABLE.
Largest range of disco equipment available in Lan-
don. 368 9852/361 | 144,

DISCO EQUIPMENMNT, PA systems, lighting/
hire and sale ring Mewham Audio Service, 01-534
4064,

DISCO EQUIPMENT Hire at the best rates
around, Complete systems from £10-£50, wide
range of lighting & special effects also available,
Call us first for our price list. Stage 2. Wartford
30789,

Mobile Discos

SIDESHOW DISCO. Credible music. Big col-
lege events etc. 3000 Watt Electrovoice sys-
tem, 01-684 6737,

DAVE JANSEN — 0| 690 7636,
EXCELLENT DISCO. Best in Brum. 02
788 0529 (24 hours).

Situations Vacant

FREE HOLIDAY in Greece, Fascinating co-
operation with Geronymo Groovy Radie Sta-
tion. Pop rock fans write to PO Box 65155,
Psychico, 15410 Athens, Greece.

SOUL ARTIST, with major recording con-
tract seeks manager. 01-740 0539,

LYRIC WRITERS required by recording
company, Details (SAE)- Robert Moakes, 30
Sneyd Hall Road, Bloxwich, Walsall, Midlands.
JOBS GALORE OVERSEAS Enjoy a new
and exciting lifestyle. Send 2 % |7p stamps for
FREE brochure, Direct Business Publications
(RMB), 9 Selborne Avenue, Harefield, South-
ampton,

WORK OVERSEAS. Opportunities in over
100 countries worldwide from Florida (Dis-
neyworld), Hawaii (working with dolphins) to
Australia (harvesting tropical fruit). Unbeliev-
able selection: Shert/leng term, good pay (up to
£50 day), travel free, start anytime. Send 2x|8p
stamps for brochure. Transglobal Services, 10
Bebbington Street, Manchester M1 | 4QQ.

Fan Clubs

THEN JERICO Info Service — Send SAE to
TJ.IS., PO Box 48, London N6 5RU.
GEMNESIS OFFICIAL Club — Send SAE to
Genesis Information, PO Box 107, Londen Né
SRU.

SIMPLE MINDS Ciub — Send SAE to Sim-
ple Minds Club, PO Box 48, London MNé SRU.
DEACON BLUE Communications — Send
SAE to DB Communications PO Box 107, Lon-
don Né 5RU.

PHIL COLLINS News — send SAE to Ginin-
fo. PO Box 107, London Né SRU.

BILLY IDOL. SAE to PO Box 85, Stanmore,
Middlesex HA7 4UB c/o Billy's sister Jane.

Disco Equipment

RAINBOW INT. 448 Uxbridge Road,
Shepherds Bush, London WI12. Massive stocks
clearance to make way for a bigger and better
Rainbow. Citronic Sterec Popular £229, NJD
SA400 £245.87, Bose 30| Speakers £242.46, Light
Controller NJD Logic 4004 £162.08, 2 = |
Mystical Decor Boxes £39.99. All current opti-
kinetics stock at 25% off. Many more bargains
There are big changes on the way here at Rainbow.
Keep your eyes on this space in the coming menths
for details. Phone/visit cur showroom for details.
Ask for Chris on 01-743 9999

PAMS JINGLES New |988 D] Demo out
now, send £1.50p. Jingle catalogue free. Pams, 4
Hanscl Road, Bexleyheath, Kent DA6 B|G. Tel
01 304 8088.

JINGLES FROM ALFASOUND —
Eurcpes top jingle house. For free literature call
061-973 6790.

DIAL A DEMO 01 639 2832
Dial A Demo 0l 639 2832
DIAL A DEMO 01 639 2832

24 hours. a day wupdated jingle demo.

DJ)s Wanted

HELP ME! Personality/Mixing Jock in dire
need of club or pub work in Midlands area.
Contact (0889) 881171 (evenings)

GOOD MOBILE DJs required. Phone 902
1926/965 5924.

DJ’s (LONDON). Immediate work available
Derails (dates, fees, equipment etc) to: Clouds,
27 Pinewood Road, Feltham, Middx.

BASIC MIXING Free Factsheet 061 665
1117

MIXING, SCRATCHING and studic tech-
nique courses at Moisegate, London's leading D)
Studio, with record titles champion, calibar cut
creator/UK mixing champion C] Mackintosh/D]
Lee, 01-358 0809 (24 hrs) (or 0753 45521).

Dj Publicity

ATLANTIC PRINT — Cards, Badges, Pens,
Stickers, Giveaways. Free Brochure 0233-
24538

Custom Made Jingles

LISTEN TO OCur New Demonstration Cas-
sette. Send £1.25 to Manchester Mix (88), 100
Cleveland Road, M8 6QY.

TN THIE LML G

Special 3-day concert tours
departing from Manchester, Birmingham,
Bristol and London

WHITNEY HOUSTON
Thursday 28th April PARIS
Tour departs Wednesday pm

TT D’ARBY

Tuesday 17th May PARIS
Tour departs Monday pm

CLIFF RICHARD

Wednesday 18th May DUSSELDORF
Tour departs Tuesday pm

AHA

Thursday 2nd June COLOGNE
Tour departs Wednesday pm
PINK FLOYD
Wednesday 22nd June PARIS
Tour departs Tuesday pm
MICHAEL JACKSON
Sunday 3rd July COLOGNE
Tour departs Saturday pm

plus ins.

plus ins.

plus ins,

plus ins.

plus ins.

plus ins.

All the above tours include:

* Return travel by super-luxury coach, specially equipped with music
video entertainment

* Return ferry crossing with ‘duty-free’ opportunities

* One night’s good class accommodation plus continental breakfast

* Experienced courier service

#* Plus, of course, your CONCERT TICKET!

r------------
BOOK,NG COUPON Please make cheques payable to:

IN THE LIMELIGHT, 1 Belmont, Bath, Avon BA1 5DZ. Tel: (0225) 448188 l
Please book ......cccivae places to see ............ S

Departing from MANCHESTER - BIRMINGHAM - BRISTOL - LONDON p = .
. Rooms required; .......... double: .......... tWIN: o trebles o singler ..

Single rcoms, when available charged £7 extra
I | enclose £25 deposit per person which includes £8 compulsory travel insurance. I
. Address: ...

.. Post Code: . ... T8l: No: (daytime) ...
| would like information on ITL's club discount scheme: [ please tick

’ i e (8
HAMMERSMITH ODEON Plus Special Guests
THUR/ E th /6th MAY

SATURDAY 7th MAY 7.30 pm

Tickets: £7.00, £6.00

Available from B/O Tel: 01-748 4081, LTB,
Premier, Keith Prowse (Credit Cards 01-741 8989),
Open All Hours (Credit Cards 01-373 4444)
and Stargreen.
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They once spent two
years being mean
and moody in
Europe, but new
duo So are now
aiming to make you
smile. So what?
asks Befty Page.
Well, rather a lot
actually . ..

Once upon a fime, Marcus Bell and
Mark Long were in a band called the
Opposition. It sounds like they were
angry young men. “We spent two
years going around Europe being
called ‘ze Cure',” remembers Mark.
"We were considered very mean and
moody,” adds Marcus. “We did a
couple of albums totally on our own,
plus two on Charisma, then we
decided we'd had enough.”

Now they are in a band called So,
are really very cheerful, and recently
had an excellent rocky epic of a single
called ‘Are You Sure? nudging the
charts. It's the first result of a long
period of hard work for the two Ms,
starting as far back as 1985, when the

pair were fed up with no one seeing
the lighter side of them, and decided
to create something new and fresh.
They decided they'd constructed their
own limitations, and after some
frustration, waiting and patient writing,
they signed to EMI in 1986. The single,
and the album "Horseshoe In The
Glove' (released this week), have taken
a further two years of preparation and
recording. These boys want to get it
right this time.

Marcus: "We didn't have anything
particularly in mind, we didn’t go in
any particular direction, but we had
certain rules — like we wanted it to be
very much a live album in that it's
recorded by real musicians, which is

rare these days. We did use machines
as writing aids, but people get carried
away with them.”

Mark: "We thought the album might
sound like eight different songs, but it
doesn't. "Are You Sure?’ is definitely a
big rock thing, whereas the title track is
another side, it's more reggae.”

The Ms are more surprised than
anybody else that they've had daytime
play on Radio 1. “I thought it was all
Rick Astley,” says Mark. But they
shouldn't be so surprised. ‘Are You
Sure?’ is strongly reminiscent of U2,
Mark's voice having a soaring quality
just like Bono's.

“| think the single does have
connections with people like U2,
Simple Minds and Tears For Fears —
we were pretty prepared for that with
this one," accepts Mark. “I'd not really
thought about sounding like Simple
Minds, but it's OK fo be compared to
that genre of band,” adds Marcus.

In their other songs, references as
diverse as the Cure and Sting start fo
become apparent.

Marcus: “When you do something
without constraints, then you do
become a product of all your
influences. 've been aware of what
Sting and U2 have been doing for
years.”

So what else influences 502

Mark: “For me the best rock band
aver was the Clash. When | saw punk |
thought ‘This is it — this is going fo
change the world'. Also Bob Marley
and Van Morrison. I'm still working on
Tom Waits — I'm a big fan but | don't
drink or smoke so I'm on to a loser
there. | listen to a lot of music really,
but Stock Aitken Waterman are really
getting to me at the moment.”

Mark writes So's lyrics and spends a
lot of time on getting his words right.
“Because | get so annoyed at some of
the garbage that comes out,” he
explains, “If you're going to write a
song, you might as well spend some
time on it.”

Both Mark and Marcus love the
exquisite songs of Joni Mitchell and
her ability to put into one line “often
what a lot of people wouldn't be able
to suss out in a lifetime,” as Marcus
says.

Mark: “Joni Mitchell thinks the
listener is intelligent, which | think is
right — some people preach at you
and treat you like an idiot. | like writers
who make you feel part of the
communication, like Elvis Costello and
Joe Jackson.”

Marcus: "l like lyrics which create o
mood and let you know the feeling.
Mark based 'Are You Sure?’ on a film
called ‘The Man Who Knew Too
Much’. For me he's done a brilliant job
ond condensed the film into the feeling
you have after you've seen it and put
it in a song. It doesn’t say ‘I love you’
or ‘Tina met Shirey’, it's not specific.”

So seem to be one of those bands
who might take a while to establish
themselves, but will do it through
playing live (they’ll be playing in
London in March 24}, and taking time
to write thoughtful, well-crafted and
varied pop/rock songs. Try and forget
the initial comparisons and remember
they're creating good quality music
that should endure. It took Simple
Minds and U2 several albums before
they had a hit single. So have nearly
done it with their first one. So there.



RHYTHMICAL RELATIONS
ROUND ROUNDHAY PIER

The Rhythm Sisters are the Blondic of
acoustic pop. A couple of (slightly
older) Debbie Gibsons weaned on
folk star Connie Francis rather than
candy-floss. Yet the only thing Ms
Gibson and the Laek sisters, Debi and
Mandi, really have in common is their
sex.

The Yorkshire lasses” debut album,
‘Round To Roundhay Pier’, is a start-
lingly raw collection of songs “com-
posed in the classrooms and bedrooms
of Leeds 8". A dozen wry reflections
on the pains of growing up: home-
work, that first kiss, broken hearts
and even the influence of American
culture are points of reference on the
girls” rocky road to adulthood. It's no
‘wonder the Sisters are fast becoming
cult figures with the country’s school-
girls.

According to a variety of short-
sighted critics, the girls are at the
forefront of the New Folk movement
(whatever that is). Don’t be misled:
‘Roundhay Pier’ is not the sub-
Suzanne Vega platter that implies.
Dig beneath the stark exterior and
you'll discover a blended heart of
post-punk pop, rock 'n’ roll and
(admittedly) folk. It's a mixture care-
fully nursed by the girls’ refreshingly
deceptive, twin-vocal delivery that
ranges from the heart-tweaking blues
of ‘Happy Days, Lonely Nights' to the
aggressive bite of ‘Spit In A Bucket'.

THEIR NEW ALBUM TELLS THE
WORLD ABOUT GROWING UP IN
LEEDS, REVEALS TONY BEARD

THE RHYTHM SISTERS ARE DETERMINED TO PLAY FOLK WITH SOME POKE.

COTTON SOCKS AND MUMMY’S
FROCKS

For Debi and Mandi, who describe
themselves as “two little working-class
slobs that drink and talk a lot”, home
is where the heart lies.

“When we were young, our parents’
record collection influenced s greatly.
Helen Shapiro™ (1961's version of Tif-
fany) “changed our lives!” laughs
Debi.

“We used to get so jealous when
they had a party downstairs. We'd lie
in bed thinking, ‘Why can't we be
there?’ So we learnt some of the songs
they played, and one night we got
made up in mum’s clothes and swan-
ned into the living-room. That was
our very first performance!” chuckles
Mandi infectiously.

“And we've continued with that
attitude ever since. You have to be
bold to be heard these days.”

THE (FEMALE) PROCLAIMER . . .

An appearance on Channel 4's
‘Famous For Fifteen Minutes’ prog-
ramme last November earned the
band, also featuring big brother Billy

and Chris Halliwell on guitars, a
chance to tour with the Proclaimers.
Although it gave the foursome the
opportunity to perform nationwide to
large crowds, the association with the
Highland-folkies brought its own
problems. Debi decides to put the re-
cord straight.

“We're not at all like them. The
only reason people make these com-
pa-isons is because of the tour: two
sisters, supporting the Proclaimers,
two brothers, and both of us relying
on acoustic instruments.”

So anyone expecting ‘Letter From
America’ part two is going to be dis-
appointed. Production is a four-letter
word in the Rhythm Sisters house.

“I'm really against over-production,
especially where our songs are con-
cerned. We like to record ‘live’ in the
studio, with no warm-up. If we make
any mistakes, tough,”

. OR THE THINKING MAN’S
BANANARAMA?
As a viable alternative to the teenage
wannabees hovering around the
charts, the Sisters are a good outside
bet. They've got the looks, though

they won't admit it; the songs, ‘Amer-
ican Boy’ in particular, and the talent.

Sensibly though, they refuse to toe
the corporate line, an attitude that's
endeared them to feminists and se-
rious press alike.

“Yeah. we've just been interviewed
by Vogue and Tatler and we're on the
cover of the Sunday Times supple-
ment soon,” says a proud, but sur-
prised, Mandi. “Apparently they've
decided we're not pop bimbos. They
put us in the league of professional
women doing our own thing with no
strings attached. We're not puppets.
Vogue wanted us to slag off Mandy
Smith and Patsy Kensit. but if they
think what they're doing is for the
best, that's fine. We like to be in total
control. If you're not happy doing
something, then don't do it. It's as
simple as that. We'd just say, ‘Sod
you lot. I'll do what 1 want’.

“I mean, Tiffany . . . What can you
say?” asked Debi. "Can you see her
turning round to her producer and
saying, ‘No | don’t want to release
that single. it's crap’. He'd just tell
her to bugger off!

“There’s always some greasy bloke
behind girls like that. One day he'll
get tired of this little puppet and cut
the strings to move on to someone
else. She's got no control. It's quite
frightening.” i

Tiffany 0 Leeds 4. Watch this space.
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Afrika Bambaataa
— Bam to his friends
— is back. As his
new LP, ‘The Light’,
delivers good-time
funk with a radical
punch, Lisa Tilston
finds out that the
revolutionary rapper
has a few more
lessons left to teach
... Map of Africa:
Joe Shutter

“GET LOOSE AND GET FUNKY, GET ON
DOWN AND GET INVOLVED”

a0 R M

You couldn’t fit many like him in a
phone booth; but nothing, not even the
yards of baggy blue tracksuit draped
around his mountainous frame, can
diminish his impressive air of authority.
His friends may call him ‘Bam’, but Il
bet nobody calls him ‘Fatty’.

Bambaataa’s new album, ‘The Light’,
has the same weighty determination,
mixing pure good-time funk with a
radical political message. A bizarre
combination perhaps, but Bam believes
passionately in the link between music
and revolution ... And when he talks,
you listen. He's friendly and courteous
as he sefs up an incense burner in the
corner of his hotel room and digs out
some background music — the Euryth-
mics! — but once he gets carried away
he is Bambaataa the Leader, bringing
his message to the people.

And there are plenty of folk out
there already convinced by his ideas
— people like Boy George, Nona
Hendryx, Cabaret Voltaire, Sly & Rob-
bie, Yellowman, George Clinton and
Bootsy Collins, just a few of the famous
names who have coniributed to 'The
Light'.

Boy George's wickedly raunchy
voice on the old Aretha Franklin num-
ber ‘Something He Can Feel' is one of
the record’s finest moments, equalled
only by the first single ‘Reckless’, which
has vocals by UB40's Ali Campbell
and New York rapper Malibu. ‘Reck-
less’ is an adult orientated funk tune
that's heading straight for the nation’s
dancefloors. Seems like everybody
wants to be part of Bambaataa's

‘Family’, the successor to his celebrated
Zulu Nation.

Bam is anxious to show his Family
and fans a good example, particularly
following claims that rap promotes vio-
lence. He's a peaceful man himself,
saving his fearsome glare for the
camera and the full force of his
powerful voice for the intro fo The
Light’, which sefs out his message over
a freaky, spaced-out backing track.

The weird electronic bleeps and
UFO noises provoke the suspicion — is
this man a few bricks short of the
load? Is he o prophet come fo teach
the world about revolutionary rap? As
we prepare to become pupils of the
school for funky truth-seekers, Afrika |
Bambaatao sips his Perrier-and-lime
and gives rm the lowdown on life, the
universe and everything ...

MUSIC LESSON

“Kool DJ Here, Grandmaster Flash and
myself were the pioneers of the hip
hop movement. It was o statement
against disco, because at the time it
was being shoved down our throats;
‘keep the hustle going and dance for
three years’. In the black and Hispanic
communities, the dances change every
three months. A lot of radio stafions
were trying to stop the funk, so we
took the elements of all kinds of music
and put them together.

“Hip hop can take the groove from
qnywﬁere, it could be soca or calypso,
African or Indian, even classical music.
You just place it on the beat and the
crowd goes crazy. Together with the
breakdancing, graffiti and scratching, it
formed a whole new culture, and we
called it hip hop.

“There are so many different styles
of rapping that people don’t know ab-
out, from the Jamaican foasting in reg-
gae to the love rap like Barry White.
Then you've got the nasty telling-you-
what-fo-do rap like Millie Jackson and
the get-down-and-get-funky rop of
James Brown. Then there’s the go-go
rap and there’s rapping that goes all
the way back in Africa’s history, when
it was a way of telling people in the
villoge what was happening.”

HISTORY LESSON
“On 'The Light' I'm telling everyone
that they've got to go back and study
their history before they can -really
know themselves. | feel that there are
a lot of falsehoods in the history
books, especially dealing with black
people. There are even things hidden
in the Bible ond other scriptures, and
it's time that people saw what really
happened so they can respect one
another. They say that Greece was the
mother of civilisation and science and
that's not true. The Greeks got their
knowledge from Africa and Egypt.
“Even back then, they used music
and dance to fell stories. In the Sixties
music changed the whole world. Now
we have radio stations refusing to play
records with o message, but if it wasn't
for the records of the Sixties that dealt
with the Vietnam War and the Civil
Rights movement, the world would be
a very different place. In the Sixties,
everyone was political. The Seventies
put us all to sleep. It was just ‘party,
disco, hustle, boogie-gn-down’, but
now in the Eighties we're seeing de-

* monstrations and militant groups star-

ing up again. People are angry with



the government from land to land.”

PHYSICS LESSON

"My record ‘Time Zone' with John
Lydon” (Rotten of the Sex Pistols and
Pil) "was to tell people that the atomic
bomb is colourless. It doesn’t matter if
you're black or white, rich or poor;
once that joker goes up ... Is the
same thing with the ozone layer being
eaten up, nobody's talking about spray
cans destroying it. Why would you
make something that's gonna kill peo-
ple?2 Some people are even having
nuclear waste dumped next to their
houses. There are so many problems in
the world that we've got to go back
and evaluate ourselves and realise that
we ain't nothing in the eyes of God.”

MATHS LESSON

“It's time for people to get to know
each other from country to country
and learn to respect others who adv-
ance maths and science. All of life is
based on mathematics and everything
deals with it, so if you don't know
maths you won't be a productive per-
son. Even the Creator himself based
everything on mathematics.”

PHILOSOPHY LESSON

“When | did ‘Looking For The Perfect
Beal’ everyone thought | was falking
about music, but really | meant your
beat in life. Whatever is your perfect
beat in life, whether it's astrology,
boogie, sex, love or rock ‘n" roll, you
should go for it and try to do the best
you can.

“The world is on its last legs and
racism’s building up again. | know this
because I'm not an artist that just sits in
a hotel, | go out and meet people. Hip
hop brings people from a lot of diffe-
rent cultures together. On ‘The Light
we introduce the Universal Peace Flag,
ond it has the sun, the peace sign,
which is the nuclear disarmament sym-
bol, and the map of Africa, which was
the father and mother of civilisation on
this planet. If's time people woke up fo
the truth, and whoever don't like it can
get off the planet!”

BIOLOGY LESSON

“The new single, ‘Reckless’, is about a
guy who goes to a disco and sees a
woman enjoying herself; having a
really good time. He falls in love with
her right there and then and tries to
speak to her; but she tells him to get
away from her, she needs a man who
knows how fo groove, She didn’t come
here for no lovers, she came here to
party. Instead of keeping affer her, he
tries to talk love to her and she pushes
him away, because she's seen another
guy — Malibu the rapper. Ali and |
are both chasing her, but we lose out
to Malibu because he gets real funky
and she goes off dancing with him.
We lose her recklessly because we
don't go about it the right way.”

HOMEWORK ASSIGNMENT
“Everyone’s got fo see ‘The Light' and
know themselves. Get loose and get
funky, get on down and get involved.
Oh yes ... and I'd redlly like to work
with Def Leppard.” ‘

Welcome to the Afrika Bambaataa
Radical Dance Academy — more fun
than triple chemistry, but just as explo-
sivel

“They say that
Greece was the
mother of civilisation
and science, and
that’s not true, The
Greeks got their
knowledge from
Africa and Egypt”

i
bl
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A RED HOT CHILI PEPPERS,
HAMMERSMITH CLARENDON,
LONDON

We may not have had the much-publicised cocks-in-socks
routine but dongs-in-songs we sure as hell did' From the
pussy-partying chorus of 'Special Secret Song Inside’ (tas-
tefully dedicated to Princess Diana) to their 'We've got
the biggest cocks’ boast the Red Hot Chili Peppers blight-
ed an otherwise fine musical idea with their repetitively
childish ejaculations.

Deep inside the collective soul of the Chili Peppers lies
a potentially devastating brew of hot-metal riffs, slap-bass
boogie-burns and bad-assed white-boy rap. During the
all-too-brief moments that vocalist Antwan the Swan was
distracted from his sweaty crotch, they were forcefully
brilliant. A curious denial of existing musical boundaries to
prove that the Peppers, rather than the Coldcut-sample-
mix posse, are the sound of the Mineties. Frantically
blending the classic styles of yesterday, punk, funk, hard-
core and hip hop, to produce the sun-kissed Hollywood
lam.

Daubed head-to-toe in fluorescent grease-paint (that
had to be seen to be believed!) the Peppers kept the
stage-divers happy with the thrash-affected 'No Chump
Love Sucker’, while 'Organic Anti-Beatbox Band' des-
troyed the sub-Beasties tag that ‘Fight Like A Brave' tried
so hard to promote.

What will always set this LA band apart from the
grizzled British pub-rockers is their invigorating sense of
immediacy. An urge to uproot the traditional bed-ridden
position of rock and replant it in a fluid soil of ever-
changing influences.

If only they weren't so goddam cocky ...
Tony Beard

W DEREK B, 20TH CENTURY, DERBY

If you think that hip hop is all about putting a silly hat on
backwards, taking the laces out of your trainers and trying
to look mean, then check out Derek B, one of rm’s
‘Faces of '88". He's the man with the cutest face, the
hardest beats and the crappiest pick-up techniques in Brit-
ish rap. and with a rongue-in-cheek approach balancing
serious intentions, Derek Boland seems bound for higher
things.

Judging by tonight’s performance, ‘higher things’ include
becoming hip hop's first pin-up popstar. Derek inspired
shameless drooling in certain sections of the largely female
audience, but despite his marketable teen appeal he’s
promising to ‘get serious’ on his new LP, 'Bullet From A
Gun’. It's about time. ‘Get Down' and 'Goodgroove’ are
compulsive enough, but we're getting just the tiniest bit
bored with the crotch-level obsessions of Dez's rap. Less
of the old Jacksons-on-45 routine would be welcome too.

Derek B is simply more fun than most other UK rap-
pers. He doesn't bother with any of the hard-faced post-
uring or gangland innuendo of his US counterparts.
Although he reckons that tonight's set wasn't a ‘real’ gig
— he intends to stage an all-singing, all-dancing rap'n-
‘scratch revue — compared to LL Cool | (who takes out
his amorous frustrations on innocent furniture), Public
Enemy (who like to play with toy guns) or Spoonie Gee
(whao's about as responsive onstage as LL's sofa), our Dez
looks like he might be onto a winner,

Matthew Collin

¥ THE WONDER STUFF, THE
ASTORIA, LONDON '

The Wonder Stuff are the beauties and the beast of pop.
On the one hand there's Miles, the effervescent, cocky
frontman, his Michael Hutchence curls flinging dramatically
around his schoolboy face as he stamps his foot in time to
the rockin' Wonder Stuff beat. He taunts the audience
with a twinkle in one eye while the other stares into a
future of 'My Guy' centrefolds.

Then there's the Beast. Rob — commonly known as
‘The Bass Thing' — a man famed for his strange neander-
thal appearance and even stranger ways. He stands at the
front of the stage, glowering at the sea of bodies, mouth-
ing the words with all his might. Oblivious to the fact he
has no microphone, he dares you to say anything nasty
about his band. Nobody does.

If tonight's performance, played in front of a packed but
largely comatose audience waiting for headliners the
Mighty Lemon Drops to appear, wasn't quite the Wonder
Seuff at their most sparkling, it still served to tell anyone
who hadn't already realised it that this young Brummie
four-piece are the fabbest, baddest, most rock 'n' roll
thing to come out of Birmingham since Trevor Francis's
left (or was it right?) foot.

While last year's That Petrol Emotion-ish ‘Unbearable’
single was the highlight of a sweaty set, the frantic
‘Poison’ and possible next single ‘Give Give Give Me
More More More', are thumping fine pointers to a happy,
hair-flinging future on their new label Polydor.

What the Wonder Stuff lack in the song department
{more than half an hour and it would have got to sound
repetitive), they more than make up for in energy and a
sweet, clean sex appeal that saves them from falling into
grubby Cult/Zodiac Mindwarp territory. Bloody marvel-
lous missus!

Eleanor Levy

REMIXED BY — DAVE BIANCO - “U.S. HIT MIXER"
-TOP TEN MIXES-
L.L. COOL J. - ROBBIE NEVILL
CHICO DE BARGE - LILO THOMAS
MORRIS DAY — CHERYL LYNN

TURN ON THE MOON
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» THE PROCLAIMERS, THE
NATIONAL CLUB, LONDON

If we were playing house here we'd be talking
Two Scotsmen A Guitar A Tambourine And A
Bongo. But this ain't no disco... this is the
Proclaimers — the duo who put the most poli-
tically pointed single since the Pistols’ ‘God Save
The Queen’ straight into number two with their
‘Letter From America’.

After scoring so highly with their debut
album, ‘This Is The Story’, the Proclaimers’ big-
gest problem now is going to be following it
with an album of similar strength. Their trump
card will always be that they call all the shots in
the vocal 'n' acoustic department — anyone else
(Andy White!) seems incapable of creating the
same anthemic pressure.

Of the new material, ‘Jean’, ‘Sean’, ‘What Can
You Do' and Steve Earle’s ‘My Old Friend The
Blues' lash out with the same high hummability
as ever. It's just one of those rare magical set
ups — the roaring boys simply throw back their
heads to produce an iron brew of pure, natural
melodies. ‘Throw The ‘R’ Away' and ‘Over And
Done With" still whistle down the wind like
great healthy cracks of sea breeze!

The lads' hero Kevin Rowland was in the
audience tonight. He probably just found the
young soul rebels he was always searching for.

Pete Paisley

B THE LILAC TIME, TWILIGHT ZONE
CLUB, PORTSMOUTH

Stephen 'one-time slave to the disco beat’ Duffy in acous-
tic guitar shock! The giggling teenage girls shouting ner-
vously for 'Kiss Me' weren't amused. Sharon and Tracey
nervously tapped their handbags almost in time with the
music. Strangely, they soon found themselves rather en-
joying Stephen’s new band and even though their parents
used to listen to the same sort of thing, it wasn't that bad
really. The Lilac Time had jumped the first hurdle in a hell
of a long race.

This was their second ever gig and the Lilac Time
cruised through tracks from their superb album. Already
the warmth and energy generated was enough to put
many experienced bands to shame. Duffy kept his mumb-
ling between songs down to a minimum and surprised
everyone by turning out to be quite a handy guitar strum-
mer. ‘Too Sooner Late Than Better', a Simon & Garfunkel
meets the Carpenters song, and the funky ska beat of
“You've Got To Love' are irresistible to any listener.

¥ THE McCLUSKEY BROTHERS,

ASSEMBLY ROOMS, EDINBURGH

Mrs McCluskey should be a proud woman. Her boys
contributed a powerful set to this benefit in aid of medical
supplies for Mozambique. The Scottish anti-apartheid
movement can also afford to feel pretty good, having
successfully pulled off an event that never deteriorated
into the sort of turgid pomposity and empty posturing
which has become the hallmark of so many benefits these
days.

A combination of the choice of bands — Africa’s Pata
Pata and the increasingly wonderful Swamptrash were also
on the bill — and the audience's unswerving commitment
to dancing and generally whooping-it-up made this more
than just an average happening.

The McCluskey Brothers’ music now occupies the
middle-ground between the pop leanings of the Bluebells,
(their previous incarnation) and the colourful felk influ-
ences found on ‘Aware Of All', their only album release
to date. The hustling shuffle of ‘Upstreet Downfall' pro-
vides an appealing opener, while ‘On Your Bike' would
surely have brought a blush to the harsh visage of Mr
Norman Tebbit had he been in the audience (which seems
a litle wnlikely). 'She Said To The Driver’ is not only a
hauntingly beautiful ballad but also a brave single release.
It sounds as fresh as a daisy, especially when compared to
the sterile synth-whitterings which seep so incessantly out
of daytime radio.

My only complaint about the McCluskeys is that they
are a little static on stage, and could do with being a bit
more visually stimulating. Hopefully this will emerge with
more gigs and bigger audiences, though Radio |, Norman
Tebbit and countless other blaggards shall no doubt con-
tinue to ignore them.

Digby Smode

B BODEANS, UNIVERSITY OF
LONDON UNION, LONDON

“Bloody ‘ell these boys can sure play mean guitar,” was
my first exclamation when the BoDeans launched into
their rock and roll strumming. They let shot broadside
after broadside of spine-tingling tunes, which exploded
across the hall, electrifying the crowd. This was good time
American guitar rock of the very highest order, played
with enough energy to light up a major city.

These Mid-West rock 'n' roll heroes whipped up quite
a frenzy at this, their first UK gig, and even won the
clichéd accolade of girls clambering onto the stage to
plant kisses on singer Kurt Numann. Their three guitars
crashing in perfect synch, they blasted out a fair few
brilliant rock anthems: ‘Angels’ and 'She's A Runaway’
from their first LP, and 'Say About Love' from their
current and indispensible album 'Outside Looking In'. Even
on slower ballads, the power was still there, especially in
the voice of Sammy Llanas, a passable Ritchie Valens
double.

It isn't difficult to see why Bono sang with them when
the BoDeans supported U2 in the States last year, or why
Talking Head |erry Harrison produced their current LP —
the BoDeans are quintessential rock stars.

Chris Histed

B CAPITAL DANCE PARTY,
ASTORIA, LONDON

From a screen the anonymous face of pop wearing a
baseball cap and shades stared down at the audience. It
had a message for us all, that the quickest entry into the
charts nowadays was through dance cut-ups, hip hop and
house. The first contender was the trio Black Britain who
exuded Seventies soul and mod Eighties beats, but didn't
add anything distinctive to either one.

Bomb The Bass dazzled with supple dancers and two
DJs who pretended to quick cut. Of course, Tim Simenon
looked as if he was concentrating, but his unspoken com-
ment as he picked up his copy of ‘Beat Dis' from the
turntable and walked offstage was, pop is a blag,

Wee Papa Girl Rappers nervously complied with a jit-
tery rendition of ‘Faith'. which somehow managed to
increase rather than decrease their crossover appeal. Un-
like the She Rockers who (with not a hair out of place)
were beseiged by awful sound problems during their PA.

Photo by Jayne Houghton

Their single, ‘Return To Yesterday', with its Kenny Rogers
rhythm and impossibly catchy chorus, sparked off three
minutes of serious foot tapping.

The Lilac Time is spring, when wet and weary days are
cast aside for a fresh new beginning. They couldn't have
picked a better name for themselves.

= The monster track of the night was 'Bass How Low
¢ Can You Go' by Simon Harris, which merges the best
E beats of rap and house. Hardcore kids beware: the dance
- explosion is coming or, considering musical fashion, nearly
gone, but none of it will have the impact of vinyl played in
clubs or at home.

Freddie Fareham 2 Malu Halasa
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ey MNancy

@® Now, what shall we start off with
this week?

Oh, | know.

During Michael Jackson's satellite
press conference last week the man
from Pepsi told a salivating audience
that Michael has his very own Pepsi
dispenser in his back garden and that
since he played in Japan, the Pepsi
consumption has more than doubled
there. Does this mean that he's taught
his pet chimp Bubbles how to serve
himself now? What about the llama,
though, isn't the fizzy drink a bit bad
for its teeth?

Enough of this silliness! Spies at
George Michael's Japan gigs say that
he’s been opening shows with a rousing
‘| Want Your Sex’, then goes through
three costume changes before doing an
encore of that fine old disco classic
‘Lady Marmalade’. Just for the record, |

hear that the only Wham! song he
does is “What She Wants'. Apparently
all those rumours concerning sunbeds,
him quitting and his beard being inked
in by a make-up artist are all a load of
old cobwabs.

No sooner is Haggis out of the
Cult than the old bassist falls straight
back onto his feet again. Since the split.
He's been the guest of Def Jam
supremo Rick Rubin and has been
staying at one of Rick's New York flats.
The latest development is that he has
joined a group called the Four
Horsemen, has been signed to Def
Jam, and their first single should be out
very soon! The luck of the devil himself,
eh?

And while on the subject of the Cult,
it appears young Jamie has not in fact
left the fold after all.

No sconer does a reford come out
by Yoice Of The Beehive than those
daffy girlies with more bounce than a
trampoline are on the old gossip line
quicker than Terence Trent D'Arby can
pull a fast one ... BBC staff were most
amused last week to see young Trace
pull up at Television Centre with a |5

B 5he may be far from her native US,
but our Chrissie Hynde still has her
best gun-slinging pose ready and waiting
for the camera. MNot so sure about
those boots though . ..

inch TV set tucked under her arm.
“W¥as it so that she could watch the
show in the dressing room?" they
asked. Apparently not. It was so that
boyfriend Steve Mack of That Petrol
Emotion couldn't watch her blush and
show her knickers accidentally! Steve,
we hear, was livid but braced the
freezing conditions and trudged down
the road to a neighbour so he could
watch the girls' appearance! That's
romantic dedication for you!

Here's an unlikely pairing to end all
unlikely pairings — if you thought you'd
heard it all with Billy Idol and Joni
Mitchell, are you ready for the slightly
eccentric music tandem of hot rap girls
Salt 'n' Pepa with leather rocker
Joan Jett! The mind well and truly
boggles.

Here's a good 'un and what's more,
I'm assured that it's true! Nottingham’s
latest export, Clint Bestwood And
The Mescal Marauders, are causing a
bit of a hiccup or two with their name.
They've had a couple of rather odd
phone calls recently from Chat
magazine who said, perfectly straight
faced, that they wanted to interview
Clint on why he had moved from
America to Nottingham and why he'd
released a record about whisky. Huh?
You cannot be serious! But serious the
caller was, because they then went on
to phone up Clint Eastwood's London
PR to complain about the fact that they
only ever read about their hero when
he was doing something untoward. Is
this a wind up, or shameless publicity
seeking? I'll leave you lot to decide but
one thing’s for sure, I'm getting out of
this gossip story before it gets too
ridiculous even for Lip to print!

It seems there's a bit of bristling
going on between psycho rockers the
Butthole Surfers and the Gaye
Bykers. | thought the two groups
were best mates, and it seems they
were, until the Bykers announced that
their next single would be entitled
‘Fairway To Heaven' which is, of
course, a pun on that student favourite
by Led Zeppelin 'Stairway To
Heaven'. Trouble is, the Surfers’ new
album has a remarkably similar title —
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‘Hairway To Steven'. A case of great
(uh?) minds thinking alike? Thus the
fight rages on over who came up with
the idea first. Children! Children! Stop
all this squabbling at once!

While we're on the subject of the
Surfers, someone told me that
frontperson Gibby nearly became a
professional basketball player and that

wwhis.dad is a presenter on American kids'

(metaphorically speak
socks off when

the music for
show in LA whei

chap got carried”

were all as straight as a die The cr:.\ft}-r
little so and sos had been. filli

glasses up with pl

Ha ha ha! Bruce Springsteen's
video features him ageing 50 years (so
he ends up a magnificent |15 ...}
song 'One Step Up' won't be

think :omeone is"being paid too much
here!

Dion't all scream at once girls, but
Clarke from Johnny Hates Jazz is

a party on the night before the video

shoot for 'l Walk The Earth’, hit her
nose and mutilated her lip when the
taxi she was in jammed on its brakes,

Luckily a clever make-up artist managed
to cover it all up! Then on the way
back from the shoot, Melissa somehow
managed to leave her prized possession
— a 3ft high gold dollar sign — in the
back of another taxi, Melissa is
heartbroken and says she wants it back
instantly as she misses cuddling it at
night. 5o if anyone has any info
regarding the whereabouts of the

‘funaway dollar sign, please contact the

France). While they were hanging
around afterwards, they got talking to
some jolly smart besuited gent standing
next to them. They strolled off,

cat th'n: is, not the T'Pau personage. It
seems Furball met his end due to a fatal
dose of wet tail. A commemorative
double boxed set of his unreleased
material is currently being compiled!

This man has just heard the new SOUNDS
EPs. They hlew his head off!

But what else would you expect from 12 brilliant acts
featured on 13 exclusive tracks over three hard-vinyl
EPs?

Experience the live thrills of THE JESUS AND MARY
CHAIN’s ‘Nine Million Rainy Days’, bop to the beat of
newcomers FAITH NO MORE on ‘New Improved Song’,
rock 'n’ roll with THE GODFATHERS playing ‘It's So
Hard’ and taste the thrash of HEAD OF DAVID’s ‘| Am
Roadkill’ — all for free.

SOUNDS WAVES 2 showcases all the above acts. Get
your free copy now with this week’s SOUNDS which
gives you more music for your money.

Our SOUND WAVES EPs will blow your mind!




Voice Of The Beehive are the glamorously tasteless queens of pop. Giggling like a couple of naughty
American schoolgirls, Tracey (blonde) Bryn and Melissa (aubergine) Brooke
Belland portray a refreshingly tacky fusion of jumble sale chic and candy-floss
fun. Their glitzy rays of Hollywood sunshine are preparing to cheer up the
charts, the perfect antidote for those rainy March evenings.

The new single, ‘1 Walk The Earth’,
originally written by Brad Nack for the
little-known Tortilla Flats, is a glorious
re-statement of the Sixties notion of POP
as FUN. Like the bubblegum they’ve
stuck to the coffee table, the Beehives
are both instantly disposable and utterly
indispensable. ‘T Walk The Earth’, with
its brash, up-front production, ringing
guitars and sparkling vocals can be as
sweet as the chocolate bars melting in
their pockets yet as hard as the daisy-
painted Doc Martens on their feet.

If you thought the elevation of trash to
art, the celebration of beauty in
everyone and everything, died with
Andy Warhol, then may I prescribe a
trip to Beehive country? Jumble sales
are in this year ...

oice of the

BEEHIVE

AS SWEET AS THE CHOCOLATE BAR MELTING IN
YOUR POCKET, AS HARD AS THE DAISY-PAINTED
DOC MARTENS ON THEIR FEET

“I’d compare us to Chanel No 4'2 because we're
glam, but we’re not quite right. And that's the best
kind to be.”
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GLAMOUR

Melissa: “Tack is glamour! Awkwardness and
ugliness is glomour!”

Tracey: “Make the most of what you have. If you
don't have it, invent if; if you have too much, cover il
I'd compare us to Chanel No 472 because we're
glam, but we're not quite right. And that's the best
kind to be.”

GREBOS

Melissa: ‘They're the fun boys, the wild guys. It's
better hanging around with Crazyhead than the Bucks
Fizz boys!”

Tracey: “Zodiac And The Love Reaction are cool,
Sexy but not sexist. They sing about their dicks all the
fime and toke the piss out of themselves. Real randy
guys. They took us under their leather wings when we
first came to London; great guys.”

DREAMS

Tracey: | dream there's some major fault on my
face that gets worse and worse. Like a spot that
grows to cover my entire head! Yeuch! It's because of
all the media attention we've been geiting. | have lofs
of paranoia dreams where | get real fat, or else |
think I'm flying.”

Melissa: “| dream about digging in botomless
bargain bins where | find the coolest pink jacket for
only £1, but | always wake up going ‘where the hell is
it2 I've gotta find it!"."

Tracey: "God, I've dreamt of beating the shit out of
Madonna. | kicked her to death three nights in o row.
I've never had such a violent dream. | mean, | don't
like her but | don't want to kill hert”

HEROES

Tracey: "Robert Smith. He's so cool and he's so cute;
he’s like a rag-doll. Sexy as well.”

Melissa: “Liberace was cool. His outfits were great,
he must have gotten so much shit when he started out
with all his diamanté and the 15 pink poodles.
Extravagant, glamorous tack. He was the best. And fo
think @ man was the king of it all. The queen, rather!”

HEROINES

Melissa: “Tinkerbell because she’s so cute ‘and small
and in that great story of ‘Peter Pan’; very childish yet
also very sirong. And Wonder Woman because she
had magic bracelets. She was a killer!”

Tracey: "Betty Boop. She's kinda sexy but also wild.
Cheeky! | like Dawn French; she’s hysterical. That
woman doesn’t have to say anything and | still lough.
And Chrissie Hynde of the Pretenders. She made me
feel like | had to be in a band.”

AMERICA

Tracey: “lIi's efficiency and convenience oriented. |
don't like the ‘money, money... I've got mine Jack so
f**k you' aftitude. Everyone has to look great, be fit,
get a good car, America’s number one, all that crap.

HEAVEN :
Trecey: “Heaven is what you imagine, or want, it to

"

e,
Melissa: "My heaven had befter have angels with
wings and Pearly Gates otherwise |'m not going!"
Tracey: "We're not going through life for nothing
y'know. We want those goddamn wings!”

THE ROYAL FAMILY

Tracey: “Fergie’s cool. She makes faces at
photographers; that's great.”

Melissa: “It's strange that they get so much money
for just being figureheads for the country. I'm surprised
people don't bomb their house!”

Tracey: “They should sell some of their stuff so that
people can eat. One of the Queen's tiaras could keep
12 pensioners heated for years.”

Melissa: “It would be the uliimate glamour and
respect for their people. But you should keep your
culture otherwise you'll end up like America ... With
nothing.”

TV COMMERCIALS

Melissa: “We did about 50 when we were about
eight years old. But | wouldn't do them now, especially
if they’re bad products that give you cancer or rot
your stomach.”

Tracey: "Is like you're going ‘yeah it's a shit
product but give me the money and I'll promote it'.
Then it's, ‘hil this is great, buy it!' "

CHILDHOOD AMBITION

Tracey: "l wanted to be a teacher. | used to make
Melissa come to class and fill out tests. But | hated her
because she wouldn't. | also wanted to be a
Broadway dancer but | ended up doing this.”

BOYS

Melissa: “| like the trouble-makers, anyone who's
not playing with a full deck of cards. Big burly shit-
kicking bikers!”

Tracey: “| like boys who aren't afraid to dress how
they want. Skinny spikey-haired boys, the aggressively
neurofic type!”

POLITICS

Melissa: “Icky poo!”

Tracey: "l don't trust any of them. We're about fun
and politics is the furthest thing from that. Yacky!”

“Pve dreamt of kicking
the shit out of
Madonna. I kicked her
to death three nights in
arow...I mean,I
don’t like her but I
don’t want to kill her!”
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PARADIS FOUND

Fohnny Dee takes a ride with “Joe
Le Taxi’ and Vanessa Paradis.
Photos: Patrick Quigly
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Vanessa Paradis is a 'slinky’ 15-year-
old schoolgir] from Paris, France. She
is also a pop star. In Europe her suc-
cess has surpassed the fallen Madon-
na with the big boobies. She was at
number one for 11 weeks in France,
with a cute, mellow, summery song
about a black and yellow cab driver
who trundles around the Parisian
streets listening to rumba, mambo,
cha-cha-cha and other old music on
his cheap car radio. That song is ‘Joe
Le Taxi' — lazy, lumbering pop
classic.

Vanessa didn't know she could sing
until her Uncle Didier asked her one
afternoon. No talent contests or shop-
ping malls for this teenage starlet, it
was much more spontaneous. Upon
hearing her voice, Didier was so im-
pressed he engaged the services of
his songwriter friend, Etienne Roda-Gil
— who had scored hits with Euro
artists Julian Clerc and Claude Fran-
cois — to write some songs for his
niece.

Didier is a bit of a star himself, hav-
ing appeared in the French movies
‘Jean De Florette' and ‘Manon Des

Sources', so his showbiz connections
helped launch Vanessa's career.

The teeny pop sensation sits in a
sun-bathed boardroom in the centre of
London — slouched over a chair, eat-
ing grapes. She is perfectly relaxed;
casual as hell.

“I must be practice English on you,”
she giggles between mouthiuls, “OK,
Mr Dee?"

QOui. What's it like being a star at
such a young age?

“I do no think I am one yet. It's very
exciting ... well ... when I go out in
the street, people ask for my name . ..
my ... how you say?" Autograph?

“Yes, my autograph and this is very
frondly. 1 am very hot in my heart.”

Vanessa is also very ‘hot in her-
heart’ for Marilyn Monroe, one of her
heroines. What does she like about
her?

“I like his face, but I like his perso-
nality too. She is very sexy and ...
hum ... Yes. People say she is not
very intelligent, but you cannot say
that unless you live with she. I likes
the way she talk and sings.”

Do you want to be like her?

“No, I am different mentality. I sinks
it's important to be yourself."

What do you like most about your-
self?

“I'm celery.”

Celery?

“Sincerely.”

Sincere?

“Yes, | sinks I'm sincerey; it's a
good sing to be."

What do you dislike about yourself?
She looks puzzled. Not like yourself
about?

“There’s lots of sings. I don't like my
teeth, I'm very untidy. My room is like
my personality — big messing. When
my mother enters my room, she gets
crazy.”

What is the difference between En-
gland and France?

“Paris is very noisy and sometimes
it's hot to live. When I go to England I
say, ‘wow, it very quiet; it very diffe-
rent’. I like the noise of Paris. On 'The
oxy’ 1 was very afraid of the young
English. I sing not on a podium and
they is arounds me. A group of boys
who were back of me.”

Behind you?

Vanessa: “No it is backs of me. A
group of boys who is back me, they
say words in French like ‘I love you'
They say, ‘she does not understand’,
but 1 do. They were very frondly.”

=

Vanessa is rapidly making a name
for herself here in Britain. It seems we
cannot resist the novelty of a French
song. Will this taste for continental
pop see the return of Nena and her
‘99 Red Balloons', Joe Dolcé of ‘Shad-
dup You Face' or even Plastic Ber-
trand? Who knows, but Miss Paradis
is on her way to becoming a big star.
She’s got a lot on her shoulders but
doesn't seem at all worried. She is full
of self-confidence and more con-
cerned about grapes than pop music.
Her debut album is due in the early.
summer, full of songs like ‘Joe Le Taxi'
and the follow-up single, ‘Manolo
Manolete' — a song about a French
bullfighter. Vanessa's uncle is deter-
mined that she won't be a flash in the
pain and will be around longer than a
quarter pound of camembert. How
long before Vanessa Paradis starts a
dance craze called ‘the escargot-go'?



