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East London rapper
and DJ Derek B releases
an LP hot on the heels
of his single ‘Bad
Young Brother’ on May
16. ‘Bullet From A Gun’
contains 10 fracks in-
cluding ‘Get Down’,
‘Human Time Bomb’,
‘Power Move’ and
‘Success’. A €D version
of the LP will be
released a week later
also on Derek’s own
Tufi Audio label.
Needless to say, Derek
B produced the LP
himself using his full
name Derek Boland.
(See page 22 for an
interview with the man
himsel.)

EDITED BY A Y STRICKLAND

MR EE DR H T AT

Bristol and rm’s favourite
cocksure group, Head,
release their LP ‘Tales Of
Ordinary Madness’ on May 16
The LP includes the band’s ace
single ‘Sin Bin’ and nine other
tasty tracks. Meanwhile you
can savour the unsavoury boys .
in the flesh at Bristol Bierkeller

B IS FOR BULLET

WHAT THE. ..

May 18, Liverpool Polytechnic
19, Manchester University 20,
Newecastle Polytechnic 25,
Glasgow Fury Murrays 26,

The Madness continue their revival with the
release of the single “What's That' on May 16,

The song which claims to be written by one

Edinburgh Venue 27.
Cathal Smythe (not a million miles away from

A C ERT

Charlene, sorry — Kylie Minogue
follows up her monster hit ‘I Should Be
So Lucky’ with the single ‘Got To Be
Certain’, released this week. Once again
Kylie has chosen to work with the
modestly successful Stock Aitken
Waterman team and the single was
recorded in both Australia and London.
Kylie is currently putting the finishing
touches to her debut LP to be rel-
eased later this year, as well as
carrying on in ‘Neighbours’, the
top 10 TV soap. Good Boy' and ‘Flashings' on the B-side. The

Carl Smith) is taken from the boys' just-

released LP ‘The Madness' but the |12 inch

version features the previously unreleased ‘Be

Madness are currently chewing over plans to
play selected live dates later this summer and

we'll bring you the news as soon as we can.

HEALTH COUNCIL

I k.
he Style Council make a welcome return C "&b

‘with their first release for over eight S & -
. B months on May 16. ‘Life At A Top h S - /""
People’s Health Farm’ is the catchy title of the ‘ AT -

A-side, and it’s backed with ‘Sweet Loving | ||

Ways’. In addition to the seven inch, a 12 inch
offers two extra mixes of the A-side as does the
special CD single also released. The Style

Council are now officially a trio comprising of
Paul Weller, Mick Talbot and DC Lee.

i

MORE NEWS ON PAGE 6




THE AMSTRAD STUDIO 100.

— A HI-F

ANSTRAD

TEPEPERRS

T'S BOTH.

AMTTIRD

AND IT’S ONLY £299.

Half the new Amstrad Studio 100 is a serious hi-fi, complete
with record deck, tuner twin tape decks and quality two-
way speakers.

The other half is a serious four-track recording studio,
including four microphones, headphones, and input jacks for
guitars, drum machines, synthesisers, keyboards and anything else
you want to plug in, You can edit, mix, bounce, reverb and fade,

make dermno tapes or play out to slave amps and PA systems,

The price includes everything you see. We've even thrown
in a tape of drum and music backing tracks and some lyric sheets
o get you started.

With the Studic 100 you can play the music — or be the
music. Serious? Check it out now at the stockists below — or shoot
us the coupon.

AMAZING PERFORMANCE -AMSTRAD PRICE

ders, Arges, Comer, Co-op. Currys, Dixans,

ore infarmation on the Amstrad Studio 100,
% 1088 1988 z
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s, Rumbelows. \Wigfalls and good independent stores
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CONTINUED FROM PAGE 4

ANOTHER WEEKEND ANOTHER DOLLAR

Five Star are back with a single
on May 23. ‘Another Weekend' is .
backed with a song ‘Mews’,
wawrittentbysborraine-Pearson and:
__produced by her brother Delroy .
"“and father Buster. The 12 inch ; .
version features a Friday Night Mix
and a Friday Night Dub Mix of

‘Another Weekend'. Five Star have

just completed their new LP which

should be released sometime in the

summer.

RM DIARY

W05 ON WHERE THIS WEEK

FLEETWOOD MAC: Birmingham NEC May 12, 14, 15,

WHITNEY HOUSTOMN: Wembley Arena May 11, |2, 14, IS5, 6.

THE WONDER STUFF: Portsmouth Polytechnic May 12, Manchester
Boardwalk May |3.

THE JACK RUBIES: Brighton Zap Club May 12, Bristol Western Star
Domino Club |3, London LSE 14.

THE ICICLE WORIKS: Sheffield Polytechnic May |1, Leeds Polytechnic 12;
Birmingham Powerhouse |5, London Hammersmith Odeon 16, Portsmouth
Guildhall 17.

THE CHESTERFIELDS/THE CARETAKER RACE: Newcastle Pig Sty
May 10, Teeside Polytechnic | I, Lancaster University 12, Birmingham
University |3, Exeter University |4.

THE BRILLIANT CORNERS: London George Robey May 12, Hull
Adelphi |3, Sheffield Leadmill 14.

LOOP: Southampton West Indian Centre May |2, London ULU 13.

GOODBYE MR MacKENZIE: London Town And Country Club May ||,
12,

REYTHM“METHDOD

The Rhythm Sisters finally get around to
treating us to a single from their acclaimed
‘The Road To Roundhay Pier’ LP with the
release of ‘American Boys’ on May 13. The
track has been remixed from the LP which is
now also available on CD and you can catch
the girls going through their paces soon at
Aldershot West End Centre May 13, Hull
Adelphi 17, Glasgow Fury Murry’s 19,
Edinburgh Venue 20, Aberdeen Victoria
Hotel 21, Dundee Fat Sam’s Dance Factory
22, Sheffield University, Lowe Rectory 26.

0ZZY’S DREAM

Ozzy Osbourne has
announced a series of low
key club dates for the
summer. Not only that but
long time Black Sabbath
bassist Geezer Butler has
joined up with Ozzy for the
tour and there will be an LP,
provisionally titled ‘Son Of A
Nun', released in September.
Otzzy plays Dublin Olympie
Ballroom June 23 & 24,
Belfast Nugent Hall 25,
Leeds University 27, Glasgow
Barrowlands 28, Manchester
Ritz 29, Newcastle Mayfair
July 1, Leicester Polytechnic
2, Hull City Hall 3, Redcar
Coatham Bowl 5,
Nottingham Rock City 6,
Folkestone Leas CIliff Hall 7,
Cambridge Corn Exchange
9, Bristol Studio 10, London
Town And Country Club 13
&14

dists, the Red Hot Chili
release their ‘Abbey Road
y 16. Tracks included are
is’, ‘Hollywood (Africa)’,
Don't Kill Coyotes’ and
boasts the extra track
chool Girls Rule'. In
the publicity seeking quartet
ding the boards at Manchester
tional May 19, Leicester Poly-

technic 20 and London Electric Ball-
room 21.

The Sugarcubes, o have sold out ther thow 2t
London Astoria on May 19, have added an extra Losdon date at
the Cambridge Theatse, Covent Garden on May 1. Tickets are
£5 1 advance from usualagents '
Gaye Bykers On Acid Lk tre tme off from
recording a rew singeto play dates at Beadlord Unersily May
17, Glasgow Govan Tawn Hall 18, Meacastis Riserside 19,
Londan LU0

Judas Priest, who rease ther LPFam it Bown'on May
16; have ned Up a june tour, They play Biermnghan
Powerhouse fune F2 Hammersmith Odeon | 3 & ), Leitester
De Mortfort Hal 16, Edinurgh Playhouse 17, Newcastle City
Hall 18, Manchester Apatio 19 Newport Centre, 21, Sheffieid
CiyHal 12

ndie bastots the Darling Buds set of oo ow o
caincide with the release of ther second sngle s Allp Ta
o on May 23 Cateh them at LR College Gwent May 15,
Bristol Tropsc 21, Sheffield Unnersty 13, Hull Adelphi 24,
Newcasle Pig Sty 25, Manthester Boardwalk 26 Londan
Greyhound 27, Themes Thatcham Berks june 1, Brigfton
Richmond 2. Hampton Court oy Boaiman 9

Hothouse Flowers nead off on four to promete thar
single: Dan't e, They play Stiring Lrsersity May 19, Glasgow
QMU0 Aberdeen Verue 21, Ednbiirgh Gueens Hall ]
Mewrastle Unversity 26, Sunderland Polytechnic 28,
Lezdmill 39, Bemingham Irsh Centre 31, Bristol Brerkeller june
|, London Town And Country 2, Portsmeuth Polytechnic 3.
Morthampton Kams Kazi Cub 4, Folkestone Leas CHTH
Lescester Polytechnic 7, Maschester Internabiona 8, Liverpoo!
Politechnic 3, Hayes Beck Thaatre 10

Wire reease fheirsoah LP on May 16,4 Bel EACup..
bt & Struck’ was recorded n Berli ard corans | O tracks
inchiding thewr hit independent single ‘Kidney Bingos

52nd Street, the Manchester-based dance band win
have had considerabie surcessin the LIS, release heir single |
Wil Wt this week.

Leonard Cohen has decided 1o release 4 snge in
coincide with his dates at the Royal Albert Hail on May 10and
31, *Ain't Mo Cure For Love'is refeased on May 16 and comes
from the LP ' Your Man|

James Brown (what tim ager!
And The Vandelles feature on 2 double
soulreleased on May 16 [ames Brown:
Good! and Martha Reeves Nowhere To f
tracks and both feature en the souncirack ta the film
[Marming Vietnam:, ;

il Martha Resves

' arethe fealured
TGood

Foreigner pop back ntnthe frame wih a singe | Don®
Wt To Live Wathout You'on May |6, The song cames from
the LP'Inside Information and i aiso avaiable as a three track
oo,

Defunct mdependent label Idea relfeasz a compdation LP ths
wee, femtunng such acts as the jack Rubwes and Autormatic
Darrini as well 25 the Wolthounds and the Walllowers, The
label has been closed dawn since Warners takeover of Chappel
PMusk,

Mick Kamen hisks 5 way back onto vyl wih asngle
released o May 16, Tell Me'was co-wntten by Mick and
Matonng's prodution team and thene’s o an extendad |2
inch and falir track €0 version 2yailable

Soulmerchants Loose Ends rekise ther single Mr

16, The biard have been spenting mast of
era thiey were the first Bet
U5 Black chart. There wiil be news of b

withindse gants Medium Cocl on May
avallabe in botfseven and 12 nch format
COMANING &N exira track,

relezse their epomymously itled |
quantibes wil ndude # free limied
versons of twi of therr sinles. The t
betweon May 193nd 31,




_arpenter; master of terror and suspense.

JOHN CARPENTER'S

PRI NCE <F DARKN ESS

IN THE WEST END AND ALL OVER LONDON
AND THE SOUTH FROM FRIDAY MAY 13th!
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Looks like we'll have to wait until August for another Pet Shop Boys single
when, we heor, they're due to releuse o song colled ‘Domino Dancer’. Their
surreal film ‘It Couldn't Hoppen Here' should go on release in July, but there's
not much chance of the Petties touring this yeor . .. Status Quo are thinking
of revolutionising their forthcoming tour with an acoustic set featuring Francis
Rossi and Rick Porfitt by themselves on stage strumming guitars. What on
earth is ‘Down Down' going fo sound like? . . . Ziggy Marley, son of the lale
great, Bob, ond his band the Melody Makers, are due to be touring here in
the summer. The dates will be part of a European four and the mighty Zig
should be hear in June ond July. We also hear that Dire Straits, perhaps the
most successful rock act in the universe, ore planning o couple of ‘warm up
shows' at London’s Hommersmith Odeon in preparation for their appecrance ot

the Anti Apartheid bosh of Wembley Stadium in June. Start queving mow.

deal with the Soviet label Melodia. The Rus
release in the USSR a newly recorded 13 trac
assic rock ‘'n’ roll songs recorded by McCariney a
of friends including Mick Green and Henry Spinetti. Pa
“Since the Beatle days many of my most loyal fan
Russian. It has always concerned me that these peg
music_many Jeors after its official release or th
importing and home taping. d
‘The new spirit of friendship opening up in RUssia has
enabled me to make this gesture to my i’iussion fans and let
them hear one of my recorgs first for a change.”

P aul McCartney and EMI records have signed a unique
c

Status Quo release a single
this week. ‘Who Gets
The Love’ is a Quo

ballad and comes in no
fewer than four formats,
seven inch, 12 inch, seven
inch ‘history Pack’ in-
cluding a family tree and
a CD single with four
tracks.

@® Kim Wilde has landed

the coveted support slot on
Michael Jackson’s summer
dates in the UK and Ireland.
Kim will appear with Jacko
at Wembley, Cardiff and
Cork and will release her
LP ‘Close’ in June.

the line up for the Nelson
Mandela 70th Birthday
Tribute at Wemble
Stadium on June 1. It’ll be
their first live appearance in
the UK since 1973.
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rieen-year-old Shanice Wilson follows wp
her hit single ‘0’ll Bet She’s Got A

Buvh-iend'wiﬂlm:el\*uvi'oul.mnh'om
| on May 16. Both formats of the single are] |
" | backed with Shanice’s recent Stateside hit ‘No

Half Steppin” and both tracks are taken from
her debut LP ‘Discovery’.

THE EXTRAVAGANT NEW SINGLE

IS NOW AVAILABLE AS

7'/3-TRACK 12'/DELUXE 7" E.P. PACK WITH FREEBIES
AND LIMITED EDITION PICTURE C.D.




@ 198
DISTRIBUTED BY WBA RE




PRINCE - AT LAST THE TRUTH!

Prince is back in the charts with a vengeance with his
crazily funky, chuggling bopper ‘Alphabet Street’, and to
celebrate the fact, we here at Index have put together an
incredible but true top 10 list of Prince idiosyncracies for

you to marvel at and our rivals to drool over,

1 Prince refuses to work with ugly people. He suffered
taunts as an awkward child and was so unattractive as a
baby that the midwife slapped his mother!

2 Prince refuses to work with tall people. Sheena Easton is
forced to sleep in a carefully-measured aluminium box to
prevent any chance of growing taller than her mentor.
She has done this since the age of nine.

3 Prince forces even the top men in his record company to
kiss his hand on their first introduction — true!

4 Even rm’s James Hamilton finds it difficult to describe
Prince’s records, despite his highly specialised,
informative vocabulary!

5 Prince has been known to work with attractive women
— trug.

6 Prince was named after the large alsasian dog he
befriended as a child.

7 When his father passes on, Prince will be known as
‘K_ing’.

8 The single ‘Alphabet Street’ is based on a city in the US
where Prince discovered that all the street names together:
contained every letter of the alphabet.

9 Prince’s LPs employ the controversial ‘subliminal
recording technique’ where messages are passed unnoticed
to the listener. His new LP ‘Lovesexy’ contains a hidden
diatribe on ‘the four beat rest as political weapon’,

10 Prince's reluctance to grant interviews has led to many
manufactured articles in the music press.
Compiled by the Paisley Parkas

® The CD explosion is well and fruly upon us [who said it's
because they have a bigger profit margin than LPs2|. To start off
your CD collection in considerable style, Index has put together a
fabulous competition featuring A&M Records CDs by artists such
as the Police, iggy Pop, the Alarm, Quincy Jones and
more. In fact, we have five sets of no less than 10 CDs for you to
win in our Compact Hits competition. To win a buckef lood of the
hottest CDs around, just answer the three questions below.

1 Who couldn’t the Police stand losing
a) You, b) Sve, c) Lou?

2 Iggy Pop sang about a Real Wild ... on his recent hit

single
a) Child, b) Time, c| Animal2

3 The Alarm sang about Sixty Eight
a) guitars, b guns, c) girlse

Send your answers on a postcard to rm ‘Compact Hits’
competition, Greater London House, Hampstead Road, London
NW1 7QZ to arrive by closing date May 24. First five correct
entries win a set of 10 CDs each!
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LAL EXPOSURE

Max Headroom should have been the death of Terry Wogan. He
had better hair, better suits, better scripts, asked better questions
and played a better round of golf. But. somehow, it all went
horribly wrong. From starring in a thrilling science fiction adven-
ture, to presenting his own pop show, to having a top |0 hit, o
hosting his own Christmas special, to becoming the world's first
computer generated chat show host, and finally to oblivion.

Britain may have switched off in its millions, but no matter, his
story has been completely rewritten for the American people, as
can be witnessed on three new Max Headroom videos from RCA/
Columbia out this month,

Taking the idea of the original Max Headroom film, each tape
contains two ‘Knight Rider' style adventures starring Matt Frewer
as crusading TV reporter Edison Carter and his computerised
self-image Max Headroom. Acting like Harrison Ford in ‘Bladerun-
ner' and looking like Sting in 'Dune’, Matt's flesh and blood charac-
ter is strong enough to draw the distinctions between Edison and
Max and, if the videos prove popular enough, there's the chance
we might see the series on TV. So go out and get it!

TN

® The Mighty Lemon Drops have just proved what complete rock stars they are with the release of a
‘strictly limited’ live version of their ‘Fall Down (Like The Rain)' single. The |2 inch EP features ‘Happy
Head", ‘Hollow Inside' and the lads' version of the Rolling Stones classic ‘Paint It Black', as well as the single

All tracks were recorded live during the band's "World Without End’ tour and Index was amused to see
that from their humble origins at Bay 63 when it was “can we borrow a guitar lead matey", the Drops have
now gone on to credit their road crew and agent on the sleeve!

Wembley Arena and Madison Square Garden surely beckon, but rumours that the band are to finance a
takeover bid for the rejuvenated Wolverhampton Wanderers seem premature. Apparently they're saving up
to buy bassist Tony a new hat first. However, needless to say 'Fall Down (Like The Rain)’ is a great single.

AS

EARBENDERS

Eleanor Levy

‘She’s Leaving Home' Billy Bragg
(Phenogram/GolDiscs 45)

"What About Love’ Heart (Capitol
435)

‘Ossie’s Dream’ 1981 Toftenham

Hotspur FA Cup Final squad with
Chas & Dave (Ricky Villa is God
Records) (You've got a long
memory — Index ed.)

Andy Strickland

‘Alphabet St' Prince (Paisley Park)
‘Foolish Boy' the Jack Rubies (Lush
435)

‘Bad Young Brother’ Derek B (Tutf
Audio/Phonogram 45)

Jane Wilkes

‘Don’t Go' Hothouse Flowers
(London 45)

‘Intervention’ Lavine Hudson (Virgin
45) .

‘Bad Young Brother’ Derek B (Tuff
Audio 45)




@ VINNY JONES seeking spiritual help for the Cup Final

Photo by Sperting Pictures (UK) Ltd

WOMBLES!

They're there and it's a truly remarkable
achievement. Yep, we at Index take our hats
off to Wimbledon Football Club for manag-
ing to reach the final of the greatest com-
petition in world soccer. The team’s blend of
subtle, silky skills and sportsmanship has
made them a favourite with fans the nation
over, and BBC and ITV will join together
this coming Saturday in a special Cup Final
preview to pay (ribute to the magnificent
Dons. Here's the timetable.

10.00am: Interview with the driver of the
official Wimbledon supporters club minibus.
10.30am: Spot the crowd, recorded earlier
this season at Plough Lane.

11.00am: What makes Wimbledon great?
Henry Cooper and Barry McGuigan assess
the Don’s strengths.

11.30am: Hospital watch. Portsmouth goal-
keeper Alan Knight with his thoughts on the
final (still recovering after breaking his nose
and cheek at Wimbledon).

12 noon: Vinny Jones knocks off at the
building site for a few pints before the game.
L.00pm: ‘You're Only Here For The
Vouchers’, a musical based on the phe-
nomenon of the increased gates at Wimble-
don’s recent home games.

2.00pm: Liverpool FC arrive, THE END.

Do you really think we're stupid enough to
tell you who compiled this?

TOUCH

THAT DIAL

With all the hoo-ha surrounding Radio | and its evening siot, now to be occupied by Liz Kershaw,
Index thought it right to point out that a bastion of interesting radio is currently to be found on Radio
4. On Wednesday afternocns at 205 there’s 55 minutes of informative, lively business covering
everything from the latest in the music world to films, careers and current affairs. WPFM comes on
like some well run pirate and has included interviews with Marrissey, Dr Robert, Derek B, Joan Collins
Fan Club and loads more. WPFM, Radio Four 924 -94.8 metres, Wednesday 2.05pm. Try it! AS

JOAN COLLINS FAN CLUB. Radio 4 pin up! @

_._.||||||1|11|!| i
1 "'.lj r-l_'.:

HHHM“WHHHHIF

(outext week!)

Distributed by UWEA Records Lid.

@ A Warner Communications Ca. Bt
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ight then, here we oll are
again. Now, do | have your
: attention for more than five
seconds? | do? Good. OK, which of
you eagle-eyed readers spotted fhe
deliberate mistake in last week's
issue? Hands up everyone who
knew, far better than our team of
experts, that ‘The Innocents’ is in fact
Erasure’s third album and not their
second as was stated in last week's
very fab feoture. Personally, | can’t
wait to get to Hammersmith Odecn
to see Andy Bell in his chicken
outfitl Now that's what | call fashion!
OK, that's got this week’s public
service announcement out of the
way, let's get onto the real hot stuff
... And hot stuff was ane thing
London clubland supremo Nick
Trulocke's rnew club ‘Donna’ at
London's Shaftesbury’s certainly was
not, It was supposedly a club
'predominantly for women’, and true,
the DJs for the first hour or so were
girlies, and yes, there was at least
one female bouncer (if you could call

@ All the juiciest bits

of scandal, rumour

and gossip in the

world of pop as

revealed by Nancy Culp

a lithe locking slip of a thing o
bouncer) at the door of the VIP room.
But the promised free champagne for
ladies turned out to be fizzy cider!
Really, do they take us for being
nitwits or just horribly short-sighted?
Hmm, it remains fo see whether
Donna will improve over the coming
weeks, but a club that ean only run
to Boys Wonder in the celebrify-
pulling stakes does not bode well . . .
You might remember that a couple
of weeks ago | ran o story about
various ex-members of the Belle
Stars being involved in TV
commercials. Well, what | am now
wondering is, is the lovely lady in the
Holsten Export commercial Corinne
from Swing Out Sister or is it her
double? Mind you, I'm nct so sure
that Cerinne would want to swan
around in her cami-drawers in public,
While we're on the subject of the
ladies, and those of the mannequin
variety, | hear that the stalwart new
Mrs Mindwarp, Rachel, is still on
the road with hubby Zodiac! Give
that girl o medall How anyone could
stay on the road for that lengih of
time with him is a minor miracle! Let's
hope the poor girl doesn’t come
back o gibbering wreck.
It's nice to hear in this age of
ungraieful behaviour that at least one
group are appreciative of their

money clause around 19821) so if
anyone has any information of its
whereabouts, could they please
contact the Some Bizzare empire on
01-631 3140. They'd very much like it
back in time for the forthcoming
Mealcolm Pointer exhibition as it
juxtaposes very nicely with his
sculptures!

Ahl Now what do we have here?
At last, a little light is shed on the
identity of the sirange but handsome
young man who accompanied Pete
Burns in the recent shot which
appeared in Lip. It seems his name is
James Hyde and that he is
something of o Dead Or Alive
protegé. The chaps are ‘grooming
him for stardom’, we are told. Well, if
James sounds as good as he looks,
then they're onio a winner! (Courtesy
great journalistic clichés of our time
...) Anyway, Dead Or Alive are, at
this very moment, writing some stuff
for him which will be released under
the very original name of White
Boy.

It seems that | am indeed the only
person in the world who loathes
Loadsabollocks. For | am told that
at last week's ‘Friday Night Live’
recording, Mr Enfield, in his Loads
guise, was mobbed — yes, mobbed
— by hordes of screaming Sharons
all desperate to get a slice of his, er,

PATSY IN ‘WEDDED BLISS’ SHOCK!

@ |t was no showbiz wedding, that’s for sure, and the guest list did not resemble a
who's who in music the day that Patsy Kensit and her beau Dan Donovan of BAD
tied the knot in absolute secret last week at a Scarborough registry office. Why, even
the bride's parents didn't know a thing about it, and by all accounts, neither did anyone
else. A million boys hung themselves by their braces when the news broke . .. and how
on earth are we going to tell Stuart Bailiel!

@ "Ahoy there, sailor!” Just who is the mystery man in the rather rakish nautical cap
with his arm firmly around Zapp's Roger Troutman after the band’s recent Hammy
Odeon gig! If the rather stoney-faced chap in the cap had long flowing blond locks and
an Armani shirt on, would that tip your memory into recall!

Green Gartside, what on earth have you done to yourself, please! | think we
should definitely be told, or I'll never eat white Toblerone or listen to Scritti Politti
records again ...

CALLING ALL SHORTIES ...

Here's a fascinating fact which | think all would-be interviewers of the
notoriously shy and retiring Prince should take note of. It is
rumoured that the small but perfectly formed one is thinking very
seriously of honouring the UK music press with a few interviews, but
with one stipulation.

Whaoever gets to drag him to a tape recorder needs one vital
qualification — they must be the same height as him and not an inch
taller. .

Harley Street clinics are currently being flooded with requests from
desperate hacks to have their shin bones surgically shortened so as

not to fail their Editor in the quest for the elusive Prince interview ...
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record companies efforts on their
behall. The Adventures, af long
last in the charts and deservedly so,
recently sent round bottles of
champagne to the staff at WEA
Records ta say ‘ta’ for all their efforts.

Meanwhile, chez Sharpe, | hear
that Sarah Banana is coming in
for a bit of a ribbing from the other
two girls about how her young man
Terry is becoming @ bit of @
‘heartthrob’. Yeah, well, no one could
have accused Dave Stewart of
being that, could they?

Gasp! The Nodding Head from
outside the Some Bizzare offices
in London has dene a walk! Don't
ask me how a seven foot high model
of a nodding head (they left the
body!) was nicked from the
company’s HQ in New Cavendish St
without anyone noticing, but
somehow it went! This is acitually the
second fime that a Some Bizzare
masthead had been ‘borrowed’. The
year before last, the bowler hats
which used to grace the outside of
the offices were nicked.

Supremo Stevo is, quite keen to
get back his head (which was no
doubt lost during a meeting with
Phonogram over Soft Cell's sweetie

wad. Tucked away in the corner, and
definitely not getting mobbed, not
even by the cleaning lady, wos Curt
Smith from Tears For Fears who,
we hear, has lost five of his seven
chins and had come out of his Bath
hidey hole to cheer on his favourite
comic. Oh how fickle are these girl
fans, eh Curt? :

Mind you, at least Curt has nevér
shoved a fan out of the way in his life
(or if he has, Lip certainly hasn't
heard about it), unlike a certain D
Bowie Esq who was spotted by a
Lip spy in Covent Garden recently,
running the gauntlet of a troupe of
velling Jopanese girls all anxious fo
grab his er, hand2 Mr B, in an
attempt fo get away from them, is
reported to have shoved one of the
girls out of the way so that he and
his escort Coco Schwab could
make o fast exit. Now, now, where's
yOour manners, guve

And with that rather unsavoury little
tale, | think I'll leave you for yet
another week_ I'm off to don me tutu
for the Erasure gig. Bye!
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THE RM INDEPENDENT
MUSIC CHART

S | N G L E S

(—)  Blue Monday 1988 New Order (Factory)

(2)  Little Girl the Icicle Works (Beggars Banquet)

(1)  Deus the Sugarcubes (One Little Indian)

(3) Is This The Life the Cardiacs (Alphabet)

(5)  Cat House Danielle Dax (Awesome)

(4)  Ship Of Fools Erasure (Mute)
(—) Indigo Eyes Peter Murphy (Beggars Banquet)
(—) Collision Loop (Chapter 22)
(—) Up Home AR Kane (Rough Trade)
(1)  Nobody's Twisting Your Arm the Wedding

Present (Receprion)

Il (7) True Faith New Order (Factory)

12 (10) Touched By The Hand Of God New Order (Factory)
13 (12)  The Circus Erasure (Mute)

4  (—) Should The Bible Be Banned McCarthy (September)
I5 (24)  Slut Flesh Yolcano (Some Bizarre)

16  (16) Shimmer the Flatmates (Subway)

17 (13) Flowers In Our Hair All About Eve (Eden)

18 (8) Shame On You the Darling Buds (Native) y

19 (=) Hollow Heart the Weather Prophets (Creation)
20 (20) Temple Of Love Sisters Of Mercy (Merciful Release)
2l (18)  Numb the Icicle Works (Beggars Banquet)
22 (I7)  The Peel Sessions New Order (Strange Fruit)
23 ST Cold Sweat the Sugarcubes (One Little Indian)
24 (I5)  The Majestic Head the Soup Dragons (Raw TV)
25 (—) Last Night | Dreamt Somebody Loved Me the Smiths

(Rough Trade)

26  (21)  Behind The Wheel (Remix) Depeche Mode (Mute)
27  (—) Only A Memory the Smithereens (Enigma)
28 (25)  William Ic Was Really Nothing the Smiths (Rough Trade)
29 (—) Sometimes Erasure (Mute)

30 (l4) Alice Sisters Of Mercy (Merciful Release)

A 1 B U M

O 000N O B R —

I (1) The Innocents Erasure (Mute)
2 (—) Life’s Too Good the Sugarcubes (One Little Indian)
3 (2)  Circus Erasure (Mute)
4 (3) Wonderland Erasure (Mute)
5 (4)  Substance New Order (Factory)
6 (—) Somebody Up There Likes Me the Brilliant Corners
(McQueen)
7 (6)  Surfer Rosa the Pixies (4AD)
8 (9)  Hatful Of Hollow the Smiths (Rough Trade)
9 (3)  Hairway To Steven Butthole Surfers (Blast First)
10 (7)  George Best the Wedding Present (Reception)
Il (1) Live And Loud Stiff Little Fingers (Link)
12 (13) The World Won't Listen the Smiths (Rough Trade)
I3 (I1) Strangeways Here We Come the Smiths (Rough Trade)
14 (8)  The Queen Is Dead the Smiths (Rough Trade)
I5 (14) House Tornado Throwing Muses (4AD)
16  (I5) InRock the Rose Of Avalanche (Fire)
17 (12)  The Man — The Best Of Elvis Costello
Elvis Costello (Demon)
18 (—) Low-Life New Order (Factory)
19 (=) Wooden Foot Cops On The Highway the Woodentops
(Rough Trade)
20 (20)  Love Hysteria Peter Murphy (Beggars Banquet)

Compiled with the help of Spotlight Research and selected retail outlets
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Well rm’s done its investigation on re-
releases in the top one hundred receritly but
the independent chart 15 not barren whean ¢t
comes to the odd single raising ts heard
from the distant past. Flesh Violcano's ‘Siut’
was originally recorded back in Apnl ‘84 but
the Clint RunMarc Almond collaboration has
been slipped out by a strangely retcent
Sorme Bizarre who seem reluctant to
promote the record. The three songs
ncluded have all popped up as instrumentals
on other Foetus recordings but here we have

Marc screaming and trilling to great eff

over a dark, dank backdrop of clangs bangs

and things that go bump in the night. AS

COLLISION TIME

If the Jesus And Mary Chain stopped playing at being pop
stars, squeezed their spots and formed a band with legendary
Sixties noise merchants Love, then they'd be half as good as
Loop. Robert Wills and his loopy colleagues are the architects
of ‘Collision’, an EP of guitar-grazed textures and flesh-
whipped harmonies. Loop are a band out of time, existing in
their own kaleidoscopic wall of sound, somewhere near
Croydon High Street. {

“If we were an American band we'd be as hip as shit, like
really massive,” laughs Robert. ‘But just because we're from
Croydon, no one takes us serigusly.”

Although Robert is at pains to deny it, Loop exist, somewhat
uncomfortably, amongst the gaggle of bands attempting to
expand rock conventions (whalever they are), ic produce an
overwhelmingly vast wave:of distorted effects and evil under-
currents. o % a b -

“Our music hasybeecome’ nfional release of pent-up
energy. | appreciate the. :i'ﬁd?é"violéht',;xgiquer_éi\de of life, I'm a
big splatter movie fan::l'm entranced by thé darker elements in
Stanley Kubrick’s films, like /2001 5-ksuppose they must rub off
in our musie: i .

Loop’s debut album, the.malevolent ‘Heaven's-End’, is dedi-
cated to Robert's heroes, the afgrementioned Kubrick, and
Love's Arthur Leei Influences are “easy 1o spot, even without
such helpful hints! And yet Loop avoid the copy cat'trap of
plagiarism with a collage of soundscapes that somehow man-
ages to refer to and disregard role models.

“People have said that we're a' regressive band because we
draw upon late Sixties influences like psychedelia, or Iggy Pop
and the Stooges, but we've brought them together and de-
veloped them info a very Eighties thing. It's our own distinctive
sound.”

And how would you describe that2

“Qoh, | think ‘a chaotic mindf**k’ sums it up rather well, don’t
you . ..2l”




RM INDEPENDENTS EDITED BY ANDY STRICKLAND with contributions this week from Tony Beard
and Lesley O'Toole. A GUIDE TO ALL THAT IS AND WILL BE HAPPENING IN THE INDEPENDENT
MUSIC SCENE PLUS THE RM INDEPENDENT MUSIC CHART

SN
THE HUDSON GIANTS

Despite the abundance of nauseating girlies clogging
up the charts, there are female chanteuses worth
keeping the radio on for. The Hudson Giants cut
their teeth in a Birmingham turkish bath while the
floors were being swept for the afternoon session. In
Jenny Jones, they have a voice oozing passion and
depth and in David Ditchfield, a songwriter with an
ear for a niggling melody. The Hudson Giants play
pop with meaning, soul and reluctance, as demon-
strated by their imminent single “Tell Me Why', “Its
a good way of earning an independent living as a
woman,” says Jenny. The prophetic singer and
cohorts are, not surprisingly, about to be snapped up
by the big boys. LOT

TAKE ME FOR A MILLION

Midlands rock favourites the Wild Flowers seem to have hit the big time r tly. The band
seemed to have come up against a brick wall as far as the British independent scene was
concerned having toured extensively, won much acclaim and yet failed to capture the
middle ground between the grebos and the thoughtful guitar brigade. Then, in stepped
American label Slash with a reputed million dollar offer and the boys seem set to be
checking in and out of US hotels for some time to come. Their latest release on Chapter 22,
the ‘Take Me For A Ride’ EP, confirms the band’s potential for bending a few ears across
the pond as well as satisfying those of us who still remember their earlier glories.

PARASITE PROFANE

The crisp pop of Benny Profane is with us
once more in the guise of the single
‘Parasife’. Benny Profane have been
breezing along for a while now threatening
greater things and there’s no doubting
their competence in the melody stakes.
‘Parasite’ bounces along on an insistent
acoustic guitar with some sirong vocals and
a Woodeniops meet Felt feel about . A
touch toe concise perhaps for a 12 inch
single but three tracks on the B side assure
the value-for-money factor. AS

AS

@ Peter Murphy has crashed into
the independent chart this week at
number seven and to celebrate the
fact, us nice rm independents people
have lined up an exciting competition
for the man's fans. We've got no fewer
than 25 limited boxed editions of ‘In-
digo Eyes’ which include four ‘mondino
art’ prints of the Murph himself. Just
answer the three questions below.

1 Peter's LP is called

a) ‘Love Disciple’, b)'Love Hysteria’,
c) ‘Love Lines'2

2 Which band did Peter formerly front
a) Love & Rockets, b)Luxuria, c)
Bauhaus?

3 What was the name of the film char-
acter Harrison Ford played with so
much success?

a) Indigo Jones, b) Indiana Jones, ¢) Ini-
go Jones?

Send your answers on a postcard to
rm ‘Peter Murphy Competi-
tion’, RM, Greater London
House, Hampstead Road, Lon-
don NW1 7QZ to arrive by
closing date May 24.

STRICTLY LIMITED 4
TRACK C.D. SINGLE

NUMBERED 1-2000
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As the Housemartins blow the

final whistle on their pop career

and head for an early bath,

Jane Wilkes looks back over

their three years of political

popping and concludes “the lads

done brilliant,
; ® i

" e'd been speeding for
six months right, and we
were halfway across

America and I'll tell you what, | was
screwed. | was out of it. I'd picked up
a poodle somewhere, don't know
where, me and that poodle .. ."

Stan Cullimore, the bespectacled
funny man of pop, has a masterful
touch when it comes to imitating the
‘Bad News’ on-the-road accent. You
didn't think he was talking about his
own group the Housemartins, did you?

You may remember them as tuneful
songsmiths, politico popstars, or just
plain spotty buggers. But the epitome
of rock ‘n’ roll, the Housemartins
certainly were not. Nonetheless, deep
down, they were just boys who wanted
to have fun.

Stan: “We never went in for much of

Des’

2] » &
that throwing TVs out of windows stuff.
But we did throw some bananas out
once. Paul’s brother and myself were
sharing a room and we had all these
bananas.”

Paul: “And | was the victim of this
banana attack.”

Stan: “It's actually quite amazing, but
if you throw a banana from a height,
when it hifs the floor it doesn't stay as
a banana for very long. It tends to
mulch on contact.

“So Ade (Paul’s brother) and | were
throwing these bananas and then
hiding. We'd throw one, watch it land,
and then hide behind the curtains kind
of thing.”

Paul: “I was just walking across this
peaceful market square and this
banana come like splaaat (makes
squelchy noise) next to me. And |



looked up and those two were pissing
themselves laughing.”

the Housemartins tasted the not so

sweet flavour of fame. ‘Happy Hour'
had reached number three in the
charls, and they were now officially
recognised as pop stars. Having built
their reputation — and a loyal — and
devoted, following affectionately
known to the band and each other as
the Housemartinees — on their
accessibility, their desire to mingle with
the audience, their determination not
to create a barrier between “us” and
“them”, it seemed that chart success
and the associated pop paraphernalia
would eventually destroy the bond
between group and fans.

I t was around June/July ‘86 — that

From now on the Housemartins
were pop stars. And there was no
turning back. They may have released
some storming three minute pop
wonders (nine in all) and two epic LP’s
(‘London O Hull 4’ and ‘The People
Who Grinned Themselves To Death’),
the highlights of which can be heard

" on the ‘Now That's What | Call Quite
Good' double LP compilation. But it
was as a live band that they really
out-manoeuvred the opposition, and it
is as a live band that they will always
be remembered by their devoted early
following.

February and March 1986 that

brings back the fondest memories to
many of the followers, including the
Housemartins themselves.

This was a ftime when the Marfinees
were a firmly established entity — Gus
Devlin, Jack Donnington and Claire,

Iiwas the Twisting Roadshow during

H U G H

the Wendover Boys, and rm's very
own Freddie Fareham, being most
notable by their prolonged presence.

Stan: “Yes, there were a lot of
incidents on the Twisting Roadshow.
‘Adopt A Housemartin' was probably
the one that produced the most stories,
Us living in people’s houses for a day
or so. Hugh has blocked up numerous
toilets around the country, With Queen
Anne it would be ‘Queen Anne has sat
on this toilet’ or on this bed. With
Hugh, it will be 'Hugh Whittaker has
blocked up this toilet’. Not with his
bowel effluent | might add, but with his
tissue. He got through about a toilet
roll a day!!

“One night | left my frousers in the

hall where we were playing. | only
had two pairs of trousers with me on
the tour. So the next day | went back
to the place where we'd played but it
was locked up. So the person whose
house I'd slept at and who had given
me his bed — he slept on the floor —
the next day ended up giving me his
trousers too because I'd said that I'd
liked his clothes, and | was a pair of
trousers short. | met up with him again
later and he was chuffed because he'd
seen me wearing his trousers on Top

Of The Pops’.”

fun was fo be found. Fun for some
and red faces for others, especially

I t was onstage as well as off that the

N e @UTTR LV A

Jack Donnington. It was Monday May
12, 1986, when Paul Heaton took it
upon himself to announce to a heaving
Gold Diggers, Brighton audience, the
impending marriage of two
Housemartinees, Jack and Claire. Not
only did he revel in telling all those
assembled the happy news, he insisted
on having the blushing Jack by his side
as he did so.

Stan: “Yes, they conceived their first
child backstage at .. ."

.Paul: "We played at their wedding.
Just me and Stan, as a two-piece.”

Stan: “Yes, as a toupé. Talking of
Norman ..." (Lofs of sniggering
laughter at this wry little comment.)

Paul: “I'll tell you what, the first gig
Norman played, we said ‘Ladies and
Gentlemen — Norman Cook’ and he
came running up the stairs. And he
FELL OVER. Now that was quite
amusing.”

Paul has always loved a jope at
Norman's expense. It was at the same
Brighton Gold Diggers concert that the
singer filched Norman's microphone
while his back was turned and
proceeded to hoot with laughter as the
unfortunate bassist attempted to launch
into @ song — not having noticed that
his mic had been removed by the
playful Paul. Norman was not so
amused.

Housemartins, it helped if you

shared their passion for a game of
footie, as not only was a pre-gig
match the order of the day, it was a
religion, and a very devious one at
that on occasions, as Gary from one
time support band 3 Action, can festify.

Paul: “Me, or one of the roadies,
broke Gary's leg when we were
playing football.”

Stan: “What do you mean ‘Me or
one of the roadies?’ Paul, you kicked
the ball. The roadie was in the field ot
the time. You kicked the balll”

Paul: “Well, | don't know, but | got
the blame for it. Anyway, Gary went
to hospital and 3 Action had to cancel
the gig that night.”

Stan: “Paul always wanted to make
sure that the Housemariins succeeded
more than the support band.”

Leaving the duo to muse over their
fond memories, it is sad to think thot
these are all there is left for the Fourin
Best Band In Hull’.  °

Ifyou went on tour with the
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Yaughan Mason isn’t gunning for
the James Bond role, but even if he
was, Timothy Dalton wouldn't have
much to worry about. Vaughan, the

man behind Raze, had this ‘shot’

taken for fun, but much more

impressive is his new single ‘Break
For Love’, a sensual house track full
of innuendos and oozing sex.

“| wanted to re-create what |
believe most people have on their
mind when they go to a club. They

want to have a good time and get
closer to people. It's such a sexy

record. When | recorded the

e s

breathing sounds on the record |
actually got quite turned on myself!”
Apart from steaming up studio
windows, Vaughan has been busy
translating the song into French and
Spanish. “| want this to be a totally
international record,” says Vaughan,
unashamed of his global seduction.
“I'm not promoting promiscuity,
though I've just got married myself.
But I'm not hiding anything. The
record is about sex whatever
language it's being sung in!"

PARIS

he hip word is ‘buzz’, cynics call

it *hype’, but whatever your
view, there’s more than a few column
inches currently being filled with
praise for Britain's brightest young
soul voice since Paul Johnson.

Mica (pronounced Meesha) Paris is
a confident, vivacious young
Londoner whose showcase
performances at London’s premier
jazz joint, Ronnie Scott's, have led to
bold analogies with Anita Baker and
Aretha Franklin. Mica shrugs
indifferently at these comparisons,
appreciating their value but acutely
aware that most people haven't even
heard her debut single, ‘My One
Temptation’, let alone an album or a
live performance.

“I know | have a good voice,” says
Mica, “but I'm not a super-talented
musician who can play every
instrument under the sun, I just have

a very good ear, and I can sing.”
Mica's musical upbringing has been
a mixed bag, ranging from lead
vocalist with a gospel group to endless
hours absorbing her father's collection
of Curtis Mayfield and Marvin Gaye
records, and jamming with her uncle.
“He would be playing piano and I'd
just sing along and anticipate the next
chord. He used to stop and say ‘How
d’you know I was gonna do that!".”
Mica's voice is grainy. yet delicate:
lively, assertive and brash, and at the
same time fragile and deeply
emotional. The conflicts in her singing
reflect the contrasting backdrop of her
teenage years. “I was always around
adults when 1 was young. 5o I saw a
lot of things [ wasn't supposed to. At
the same time I had to go to church
all the time so 1 saw the straight and
narrow side of life too. [ grew up too
quickly really. I've seen people hurt

M AT CMH

and I've been hurt myself, and
although it's made me more worldly-
wise, I'm still a deeply emotional
person. It comes out in my voice,
Sometimes I'll be singing and ['ll be
thinking about how my boyfriend
treated me and I'll let it rip with the
song. To sing with conviction and
emotion you have to really possess
feeling for people, whether that
feeling is good or bad.”

Whilst Britain awaits the imminent
arrival of Mica Paris, the young soul-
stress is obviously enjoying life to the
full. I'm trying to get out to all the
nightclubs before [ get too famous,”
says Mica with wide-eyed innocence,
but before you presume an ounce of
precociousness, she mischievously
removes her tongue from her cheek
and grins

Young, gifted and black is

insufficient to describe Mica Paris. .

I8 R M
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STETSA

Last year Stetsasonic shook up the rap
world when Daddy-O asked a full house of
B-boys why they sfill wore gold knowing it
was mined in South Africa. Their polifical
record from last year — 'AFRLCA’ — cut
up Jesse Jackson and proved that message
is where it's at in hip hop. o

Their latest Tommy Bo
‘DBC Let The Music Play
political as it is musical, Ufg
grooves, Stets quick-cut old
like Dyke And The Blaze
Be A Woman Let A Ma
Maceo And The Macks' ‘Ae
Last week in New York i
studio doing a rap remake of the classic
Floaters' wax, ‘Float On’, with the honeyed
doo-wop acappella provided by the Force

SONIC

MDs. Their forthcoming album, 'In Full Gear’,
will include the controversial rap ‘Freedom
Or Death’, a slogan coined by Fidel Castro.

Daddy-O says Stefsasonic is more like a
band. They use keyboards and tumtables
onstage. Their material has a polifical bent
fiowadays any input is beffer than
_going down on inner city mean

"|s§§}pw 13-year-old drug dealers who
drive around. on their scoofers with $500 in
Fand all their parents tell them is
e | get a cut." Daddy-O, who also
| day job at a bank, is an orthodox
“Why, it's getling so bad that com-
edy to kids is Freddy Krueger killing some-
body.”

Malu Halasa

SHORT RAPS

The Beastie Boys are siill together,
despite rumours to the contrary, and
are at this very moment locked in a
studio with 322 crates of Budweiser,
creating some brash new sounds which
will probably surface some fime in the
Autumn. There wasn't enough room for
Rick Rubin, so the fearless trio are
producing themselves ... The boss of
streetwise rap label Tuff City, Aaron
Fuchs, has included a mandatory drug
test into the contracts he's drawn up
for the artists signed to his label. The
idea is not to weed out the junkies, but

-
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help them if they get out of hand. The
label is also donating some of its
royalties to drug abuse counselling ser-
vices ... The next DJ fo taste chart
success could be Nicky Holloway,
who's created an ‘Ibiza-inspired track
using the theme from the '‘Old Grey
Whistle Test, 'Stone Fox Chase’. The
title will be ‘Sure Beats Working' (ged-
dite) .. Public Enemy’s forthcoming
album ‘It Takes A Nation Of Millions
To Hold Us Back’ boasts an amozing
16 tracks covering everything from
soap operas to crack addicts ...
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CRUSH ON YOU?

Storming into the Cool
Cuts 20 comes a hard
Public Enemy-style rap
from the Coldcrush Brothers,
‘Feel The Horns’. The
group were rap
pioneers in the late
Seventies, featuring the
talents of Kay Gee and
Grandmaster Caz, but
split in the early
Eighties. Kay Gee tried
to reform the whole
group last year but
couldn’t persuade Caz
to'rejoin, so he went
ahead without him. Kay
Gee is pictured here
with DJ Drew giving
each other the evil eye
and engaged in a
furious arm wrestle
after the latter stole
some of Kay’s smarties!

CAUSING A COMMOTION

‘Don’t Turn Your Love’ from Park Avenue is causing something [ b, 0
of a traffic jam in the rm Cool Cuts 20. It’s the second release |
from the Movin’, label launched last year by avid ‘clubber’,
Abigail Adams, who’s been partly responsible for introducing
house music onto New York’s dancefloors. Combining the
hypnotic house effect with New York’s distinctive garage
groove, ‘Don’'t Turn Your Love’ is a refreshing return to
melody in club music. Lead singer Tony Jenkins, pictured above
with a rather natty limo, describes his voice as ‘Rhythmblusi-
gospojazzperatic’. Try saying that after a good night out ...

®

Al B Sure! may be the latest dewy-eyed ‘soft-focus’ soul singer, but
it could easily have been quite a different story. The breezy melody of
his debut single, ‘Night And Day’, isn’t exactly the kind of romantic
soul Al had in mind when he first moved to New York. In fact it was
only a year ago that he realised he could sing!

“When [first came to New York | used to rap with Eddie F of Heavy
D & The Boyz ot parties and jams and so on. It was nothing serious
but at the fime | hadn’t even thought of singing. | just gradually
started putling more melady info my ropping and it just sort of
happened. | never knew how to sing properly. That's just how it
comes out.”

Kind of like reaching puberty really. You want to get out and use
what you've got as often as you can, and that's exactly what Al did.
He didn't have to wait very long to score, Quincy Jones picked Al out
of afield of 50 contenders in the ‘Sony Innovator Award’ — a contest
to find the most promising black music talent— and before you could
say ‘Luther Vandross’, Al had a record deal with the mighty Warner
Brothers.

Al's debut album is a blend of melting ballads and snappy street
funk that fits neatly into the new breed of progressive r'n'b
exemplified by Keith Sweat and Johnny Kemp.

“It's really just the old funk sound brought up to date,” explains Al.
"Belore there were drums, now we use drum machines and other
modern technology to clean up the sound, but the swing, the soul
and the aggression is still there.”

Al is only 19, but already he's talking about future plans to get
involved with different musical projects, production and even acting
— all this before he's grown accustomed to his present role as a
smoochy sex symbol.

“Yeah | know I'm being presented as a kind of hearthrob, but it's
not really me. I'm quite shy. Though | have to admit when | go on
stage | seem fo completely change. Sometimes people tell melve
been quite outrageous and | don't even remember what |'ve donel”

Stardom is beckoning, that's for Surel
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hree pints of Newcastle Brown Ale please,
bartender.

After all, the Kane Gang are good Geordie lads.
That'll be all right for them.

"Er, sorry, but we don't drink Newcy Brown,” pipes
up one of them.

And why not? You're from the North East aren’t
you? You must drink il

“But it sends ya mad. Sends ya absolutely potty,”
screams Paul (the one with the fringe).

Dave (the curly one) has reason to endorse this
claim. “There's this friend of Martin's” (the baldy one)
“that said when he gave up drinking Newcy Brown,
he stopped hitting people!”

So what will it be then2 What alcoholic beverage
usually wets these Kane Gang tonsilsg

PURE GENIUS

“Everyone says Guinness fastes so much better in
Ireland and it's rubbish in London, but this is really
nice,” drools Martin as he looks fondly at the pint in
front of him.

“| started drinking Guinness when | first got my
driving licence because it was the drink | hated the
most, and | could only get through about two halves a
night. Now it's a case of having to leave the car
behind so | can get through several. It gets
progressively harder to gef past three or four pints of
it, but you can get drunk on it. When we were in
County Down, | got through about seven, but |
wouldn't like to do that regularly. Actually, | found that
| played pariicularly good pool that night, so maybe it
sharpens up the reflexes. | think my opponent had had
15, though!”

LAGER THAN LIFE
“Come on then nancy boy, tell us about your lager,”
Martin teases Paul.

“If you want to get really drunk, Red Stripe is the
best lager without a doubt. But contrary to most
people’s perception of Geordies, | can't drink at all.
Two cans of Red Stripe and that's it. THAT'S IT. If |
carry on it usually means Il be sick. We did this PA
once with me and Martin singing over some backing
tracks. | hod a couple of Red Stripes and | couldn't
remember anything. | stood there and couldn't
remember a thing.”

“It was mainly the words you couldn’t remember,”

recalls Martin.

“Never mind the bloody words, | couldn’t even
remember what | wos doing there!”

“What about Corona, that great Mexican lagerg”
enquires Marfin of Paul.

"l was gefting on to that before ... | mean
afterwards.”

"Before? Afterwards?” laughs Martin.

"And he's only had a half!” sniggers Dave.

ALE AND ARTY
Martin is more than eager to bore us to death about
REAL ALE.

"A lot of bars sell cask conditioned beers nowadays,

but still some of them don’t necessarily ‘look after it as
it were. It's all about cleaning your pipes apparently.
We recorded our last LP in Chipping Norton, and this
place has its own beer — Hook Norton. I'verhad it in
Newcastle as well, as a guest ale. | had a pint in one
pub, and | thought, ‘That's funny, it's not how |
remembered it'. And | had a pint in another pub, and
not only did it not taste like it did in Chipping Norion,
but it didn't taste anything like it did in the pub 50
yards away!

“On a typical evening | would drink about five pints.
But if I've had five pints of decent beer, by that time
I'm stupid enough to go to a night club and start
drinking designer lager,” he says sorrowfully,
obviously reminding himself of many a head-spliting
hangover.

ROUND THE BEND
And the most important question. Do you get your
round in, lads?

“I'm pretty good these days, except when I'm
driving,” says Dave. “Then | go out reclly late and
only have a couple of pints so I'm usudlly only
involved in a couple of rounds — so it's touch and go
whether they're mine.”

*| always get my round in, | think,” murmurs Paul.
(He suffers from terrible memory loss on occasions.)

“I'm pretty good and | get progressively better as
the night goes on,” says Martin grinning.

“I'll vouch for Martin,” says Dave supporfively. “As
soon as we get fo a nighiclub he's straight to the bar
with all the money he's got in his fist trying to get
served.”

Looks like the drinks are on Martin fonight ...

CHEERS:

THE KANE
GANG'S
GUIDE TO
BOO/ZE

The band who are
refreshing the paris other
bands cannot reach with
their single ‘Don’t Look
Any Further’ talk about
their favourite tipples.
Jane Wilkes props up the
bar. Piclures: Steve
‘mine’s a’ Double

® COLLAPSED AND comatose, the Kane Gang
from L to R: Martin, Paul, Dave

"i's all about cleaning your
pipes, apparently”
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As Derek B baltles to win over the “Sharons and Darrens bopping in the Mecca™ whill
still retaining his street cred, Andy Strickland talks to the East London rapper and
discovers that “not any old Jack shit can scraich a turntable”

PHOTO:

Derek Boland these past few months. The young

East London DJ and rapper popped up on the
Tips For '88' rm cover in January, full of bravado
and belief in his supposedly soon to be released LP
and his hit single-to-be ‘Good Groove'.

Since then, Derek B has faced the increasing prob-
lems of writs for hits and freeing himself from his
former record company in readiness for his assault on
the world's rap audience via his new single ‘Bad
Young Brother’, his LP, ‘Bullet From A Gun’, and his
own label.

“If's all been very frustrating,” he says. “Because to
me, a lot of the album sounds very dated now. I¥'s sfill
good but I've learnt so much since | recorded it and
my ideas have gone on tenfold since then. I'm still
very proud of it, though.”

Unsurprisingly, and with the help of Derek’s playful
alter ego EZQ, the LP is crammed with the usual
mixture of boastul bedroom antics and an immodest
obsession with fame and suécess. Fair comment
Derek?

“Well yeah, that was my obsession at the time |
wrote it. Still isl Success is my obsession, I'm obsessed
with succeeding in what | do. I¥'s like the frack on the
album, ‘All City. That's frue, i's happened exactly as |
wrote it. Ifs all about how a lot of people who
thought I'd never do it are now licking my arse. Pin-
point accuracy, it's really weird.

“I's a case of vultures, a case of people looking for
me to drop and so much has been made of me, that
somefimes it's frightening. People go on and on about
this Derek B and somefimes | have to look in the
mirror fo remind myself that's me. It's worrying be-
cause there’s so much other good stuff out there.
Better stuff some of it. The Demon Boyz and Hijack
are fwo crews who are going to be metric and mas-
sive.

“I think | rate just below those crews, but with rap
and making music that will break to a wider audience,
I'm better than both of them. People think it's easy to
write a poppy rap but it isnt ‘cause you've got fo be
able to keep your street cred but also cross over fo
the Sharons and Darrens bopping in the Mecca.”

So does that mean, as some critics have said, that
Derek B has compromised to achieve success?

“I have compromised a bit, sure. Some of my stuff is
almost easy listening rap and I've found that the new
stuff I'm writing for the next album is much more
hardcore because I've been able to grab people’s
attention with this stuff and now | can go harder. If
you've got a big record company breathing down

THE

Z2ZZ R M

There’s been a lot of thumb twiddling in the life of

your neck and if you want loads of money, you've got
to deliver every now and then. Is a system and until
you're big enough to do what the f**k you want, you
are somewhat dictated to.”

This compromise would seem to be the reason that
many British rap fans turn their noses up at Derek B.
For some at least, a white label pre-release import will
always be looked upon more favourably than local
product. This, and the fact that Derek’s ‘Good Groove’
was dismissed in some quarters as a Smiley Culture
rip-off.

“Yeah, that's the Brifish disease,” he says resignedly.
“Unfil it comes back at them across the water they
refuse to think i's good, but there is some British stuff
that'll never break in America. Britain will lead the
world in rap in the next two years without a doubt. If's
our language for one thing, and for another there's
new styles emanating from here and there's a lot
more freshness and adventure in British music, from
rock to whatever.”

With rap increasingly depending on the use of clas-
sic cuts these days, how much of a problem is copyr-
ight and vigilant lawyers to someone like Derek B2

“Well, I've just been hit for ‘Good Groove’ for the
Jacksons thing.” (A rather famous Jackson’s piano
breck from ‘ABC’ forms the backbone of the record.)
“The reason | did it was ‘cause | thought ‘Get Down'’
should have done a lot befter, distribution and stuff,
and | saw ‘Good Groove' as part two of the story. It
was definitely nothing to do with Smiley Culture. All
those writers who said | was ripping him off showed
their ignorance. Just because it was a black rop and
that the last one was done by Smiley Culture ... It was
a very naive judgement.”

many of his peers to lace his fracks with cuts and

riffs from the past (was James Brown ever as
famous as he is right now?), but for rap in general the
whole debate over using other people’s material as
part of an ‘original’ work, must be worrying. The big
gun publishers meet soon to resolve the issue.

“Well, rap music is all about a guy, a DJ, playing
four bars of a famous riff or a famous break ond
someone rapping over the top of it. So, as soon as
you take away these riffs, which are the roots of rap,
it's like playing rock music without guitars. It's got to
be off disc or have some relevance to a past product
that people can relate to in some way. All music’s like
that, there's so many riffs and bass lines cropping up
over and over and | recognise them ‘cause I've been
a DJ for so long. I's clever riffs and bass lines that sell

To be fair to Derek, he seems less inclined than

NORMAN ANDERSON

records these days, not songs! Certainly in dance
music.”

So does that mean that there’s some truth in the
theory that rap signals the death of the musician if, as
you say, there’s no need for new riffs and new bass
lines?

“No, they said that when the synthesiser came out,
it's a weak argument. Rap is a progression. It's black
blues/punk. It's for the kids of technology, kids who
arent brought up to play guitars ‘cause they can't
afford guitars. s not a musician’s thing. I¥'s not about
gefting a band together and all that shit, sure, but it is
in another way ‘cause a DJ’s like being a saxophonist
or a guitarist.

“To be able to create certain sounds off a turntable,
you've got to be well practised in it. Not any old Jack
shit can scratch o furntable. Cash Money’s the Jimi
Hendrix of the turntable. So no, it's  weak statement,
all that decth of the musician stuff, weak, weak.”

erek B's not the sort of man to take prisoners.
D He's playing the 'system’ as he calls it, provid-

ing the men with the money with enough
smiles and hits to ensure his presence on the rap
scene for some time to come.

“The type of people I'm hanging out with at the
moment, they dont mean a shit to what I'm really
about. I'm just putfing my nose in to see what it's all
about and when I'm in a position of power, Il be
able fo say things and change things ‘cause it's not a
system you can break, you have to pat it around like
butter.

“I won't sell out! There's a new breed of nigger out
there that ain't sitting back and ain't taking shitl Il do
anything until 1 get into that posiion and it's a few
years off yet, but Ill graft away and I'll get there.”

Who would be against Derek Boland achieving ev-
erything he's set out fo achieve? For a young man
who was thinking of packing it in only 15 months ago,
he has a remarkable enthusiasm and single-minded
approach to his work. OK, so occasionally he's slip-
ped into Benny Hill territory, as with the dirty old man
lyrics of the infamous ‘Get Down’, but check out ‘Hu-
man Time Bomb’ and ‘Success’ on the new LP and it's
plain that he's finding his feet and laying the founda-
tions fo become an important voice in Brilish music.
Finding the energy to accomplish all this won't be foo
much of a problem.

“As soon as | get some free fime, I'll be sorting out
my own label,” he says. “Keeping my feet on the floor
and not getting up in the clouds too much. If's all a bit
false in this business isn’t it2”

NG BR
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PAST IT

“A lot of people out there are putting
us down. They say we're getting fat
and old,” snorts Run, while DMC nods
in that ultra-cool knowing way of his.

Granted, it did seem that middle-
age spread was accumulating in last
year's videos from the rap duo, but
there's nothing like working on
album and a movie to shed the
pounds. But the real secret of burning
off weight is money. For the last few
months, Run-DMC have been involved
in a protracted lawsuit with their
American record company, Profile.
The court action prevented their
album from coming out and also de-
layed their movie, ‘Tougher Than
Leather'.

DMC explains: “We got more
money and we're going to be putting
out everything as soon as possible. It
wasn't that we wanted to leave Profile,
we were just looking for another deal.
If we wanted to leave them we would

have left already. Profile isn't a major,
#you hear what I'm saying?”

i at he wasn't saying was that the
‘group had been dissatisfied with re-
cord sales. Despite massive success in
US and abroad, they weren't as
b the Beastie Boys who, as the
- white boy parody of rap, were selling
; ixe than the originators.
. The new album will change all of
that. The single, ‘Run's House', is a
i scorchex Run and DMC are returning
ir rootstof raw street beats 'n’

What I'm ta.lk:ng about on the sing-
are the placas we perform,” ex-
plains Run. “‘Run’s House’ means that
w:hen I come into the spotlight that's
- place no matter what other rap-
. pers or groups are on the bill — the
: hum'e belongs to me.
| “The rest of the album is B-boy
* hardcore. We're getting busy, that's all
1 can say. When we drop ‘Run's
~ House' everyone's going to know what
time it is. If anybody thinks we're
going to be weak or old, we'll tell 'em
straight up.”

TR RISV

IN FRONT OF IT

*zm can safely say.that'Run'is not jok-
“ing, Although it is true that amongst
" the familiar trademark blend of the
beat and heavy rock, some_songs
it at first seem a little it of places
'__.En example-is the old Monlkees' tune,
: ‘Marv Mary’,
¢ Liegendary in hlp Hop circles since
_it's earance on the 15-volume
|Stree Beat ‘Ultimate Breaks & Beats'
colléction (which have provided a
‘wealth of samples for everyone from
I " Herbie 'Luvbug’ Azor to Simon Harxis),
" the old Sixties chestnut appears as
Why You Bug Gun (Marry Mary)..
@ The Run-DMC cover uses the same
- wmuted Sixties guitars that appears on
the original but ‘Mary’, who was
7 and unpredictable with the

_After an exclusive preview listéfiing,

Monkees, is a completely different
cookie with Run-DMC: “Mary contrary,
busted cherry, blueberry, Mary is

Another unforgettable woman who
puts in an appearance is ‘Miss Elaine’,
a teacher who probably taught raunch
at the Ramones’ ‘Rock & Roll High
School. Against a textbook study of
power chords, Miss Elaine is a teaser
who gives students extra tuition after
school.

Producer Rick Rubin, a heavy metal
addict, goes the whole hog with the
movie title track, ‘Tougher Than Leath-
er, while ‘Gotta Have Soul' incorpo-
rates a sample from ‘Stairway To
Heaven' by Led Zeppelin.

Run-DMC appreciate what rock ‘n'
roll has done for them, but they ha-
ven't neglected where they're from —
the street. Rap is where it's at, and
Run has become a master. In ‘Run
Digala D (MCs They Call Us), he
makes rhymes that sound like Jam
Master Jay quick cutting. In other
songs, every word is a rhyme, or
phrases are turned into lengthy cou-
plets like ‘Papa Crazy' where the
Temptations' ‘Papa Was A Rolling
Stone’ provides the solid soul back-
drop for a ditty about fantasy versus
the reality of poverty.

A loft of
pecopie owd
trore @
puriting ws
clowmn. They
say weo're
gotting feut
ensnal ﬂ.d‘_"

There's even a political rap in Tm
Not Going Out (Like That)' with the
two Ds — Chuck D from Public
Enemy and Brother D of ‘How We

| Gonna Make The ‘Black Nation Rise’
fame — providing the opening lines.

It Might Sound Funny’ is their nod

~in the direction of new.school techni-

gue using the rhym.ing style coined by
Slick Rick and Dana Dane that sounds
like ‘a fake Englishiaccent. Complete
with .musi¢ hall backing, Run sounds
totally. l.mllke himself and reveals a
wacky sense of hm'nou:

ON TOP OF IT

Although ‘the album was finished be-
fore the court case, it still sounds as
fresh-as if it had been completed a
few days ago. How do they manage to
keep themselves in tune when it could
be 5o easy to sink back into that huge,
soft cushion of earnings and success,
and just chill?

As Run-DMC refurn with ‘Run’s House”,
Malu Halasa discovers they re fighting fis
and out fo prove they re still the feimegs
of rock ‘n’ rap

“I'm always listening to things and
studying trends,” Run explains. “1 want
to be first, and my brain just works
fast with what's happening out there
musically. You'll notice on this album
that we sound like ... I wouldn't say
what's going on now, but we seem to’
get the trend for what's next. When
we drop this album, people are going
to hear something new. And I'm not
boasting, but it will change the kind of
rap that's being made now.”

The movie too, '‘Tougher Than
Leather', will also change people's
perceptions of what rap artists can
and cannot do.

“It's an adventure story, like '48
Hours' by Eddie Murphy," DMC starts
clapping to the beat of what he's
saying. “It's funny, it's action packed,
it's sad. 'Cause ‘48 Hours' wasn't just
funny, it was serious, like 'oh God
what's going to happen in the next
scene’. Like 'Death Wish', We have to
go gunning for someone. It's very in-
tense.”

“See,” adds Run, “it's a fiction story
about one of our friends who gets kil-
led and the cops aren't giving us
much help and we got to go out and
be herces on our own.”

“Yeah," interrupts. DMC. “Everything
is true, all the' characters in it.are real
friends of ours from the neighbour-
hood. S6 youll know them after the

"--E..:ll i) Bt TR, a2

BEHIND IT
Run-DMC have always had a soft spot
for their hometown of Hollis, Queer
Another project they were ‘planning
before the album and the muvie was
‘Run-DMC Presents’, :

"Wahadteputthuonmld. ex—
pla.ms Run. “JTam Ma.sler Jay was -
ing with a new rap ‘group f;alled
Serious-Lee-Fine, but I think now

theyll come out on their own. It was

going to be a compilation LP ‘a

whole ot of different artists we found

in Hollis and the Bronx. We had some
singing records, some rap. That wﬂl.
beoutaflerawhtle"

Hip hop is an ever changmg mum

- What's“inf today is exiled to Yawnsville

by tomerrow, Given the rapidil of
styles and trends, the fact

DMC manage to stay on top says

something about their ability to :
flexible and fresh, but ‘there might
come that day when the grim reaper
of fashion finally knocks at their door,
DMC would be the first to,acknow-
ledge this. “Everyone knows tap iz
changing, but there's always room for
kids on the street. When We go,
they're still going to be around. That's
not a bad thing either. If Run-DMC,
Publi¢ Enemy and LL Cool.] are out of
date, rap won't go dowr “with them
because we got little DMCs, little
Chuckie Ds, little LLs coming up be-

hind them, just like litlé Avethas‘and{

little Whitneys are coming up. That's:;.
what music i a.l] about.” i




s73f Run-DMC, Public Ememy and LL Coecl J are
oult of dafe, rap won't go down with them
becavse we goft little DMCs, little Chuckie Ds,
liztle Lis coming up behind thhem. . .77
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“Things were different then. Des O’Connor still got top 10 singles”
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it was 20 years ago that the world erupted in a riot of
sun, peace signs and teenage revolution. Two decades
after Woodstock, Jim Reid looks back at the days when
youth and music combined to give the system a swift
kick up the kaftan. Or did they . . . ?
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Lazy Sunday the Small Faces
Dock Of The Bay Ofis Redding
Baby Come Back the Equals
Hello | Love You the Doors

Do It Again the Beach Boys

Do You Know The Way To San Jose Dionne Warwick

Little Arrows Leapy Lee

Dance To The Music Sly And The Family Stone

This Wheel’s On Fire Julie Driscoll, Brian Auger And The Trinity

Yummy Yummy the Ohio Express

I Close My Eyes And Count To Ten Dusiy Springfield

Fire the Crazy World Of Arthur Brown

Love Child Diana Ross And The Supremes

All Along The Watchtower Jimi Hendrix

You're All | Need To Get By Marvin Gaye and Temmi Terrell

in Paris, for a brief moment, took

on the French state. But as the
barricades were formed outside the
Boulangeries, something else was
happening in California. At a folk-rock
festival in Santa Clara two dozen
music fans were hospitalised after
taking pills given to them by
mysterious people calling themselves
Hog Man and Hog Woman.

You're going to hear a lot about
1968 this year as a series of TV
programmes, books and magazine
articles battle over the myths and
manners of the quintessential Sixties

In May 1968, students.and workers

protest year. Vietnam, the Black
Panthers (the main radical black
liberation movement of the Sixties),
sexual liberation, drugs, long hair and
tock music; the whole Iot coalesced
into a media image that set youth (a
small section of youth, and not so
young at that) against authority.

“We were citizens of the community
and politically we were all right
there,” says John Fogerty, then of US
rock group Creedence Clearwater
Revival. "Music was sort of the

soundtrack to the political movement

that was going on.”

Looking at the pop music of 1968 it's

difficult to see much trace of this. The
popular stuff, the biggest sellers, were
still a combination of ballads arld beat-

pop saccharine. Things were different

then. Des O'Connor still got top 10
singles.

The biggest selling singles in Britain

that year were the anarcho-
revolutionary quartet ‘What A
Wonderful World' by Louis

Armstrong, ‘I Pretend by Des

O'Connor, ‘Those Were The Days’ by
Mary Hopkin and ‘Help Yourself' by
Tom Jones, The best selling albums
were the soundtrack of the ‘Sound Of
Music' and live or greatest hits
packages from Tom Jones, Diana
Ross, the Four Tops and the Beach
Boys. Good stuff, but nary a love bead
in sight.

Away from the top 10, however,
there was a discernible whiff of
change in the air, and it wasn't just the
marijuana. 1968 was a pivotal year in
the growth of a ‘rock community’; a
shaky mix of rock culture that was to
lead to ethnic prints, loon pants, art-
rock, ‘progressive’ music, concept
albums, patchouli oil and truly liberal
political ideas; the same items that
held rock together tintil punk spat in
their face and the hard, fast, clever
Eighties laid them to rest for ever.

Back then, rock music didn't suffer
under the burden of a 30 year history,
1or was it softened by a mass market
that today stretches from five to 45
like middle age spread. Accountants

and lawyers were just accountants and

lawyers; not the major creative force
behind record companies.

It's not that rock musicians were
any more talented or deserving in
1968, it's just that everything was
moving in their direction. Healthy
economies in Europe and the US, the:
growth of the youth market since rock
'n’ roll's birth in the Fifties and the
myth of ‘swinging Londen’ all
contributed to a decade uniquely
obsessed with youth — ‘and youth
swimming in enough cash to fuel
those obsessions. Today's prime
market is 25 to 40. Back then you
didn't trust anyone over 30,

Mthough youth was more pohtim]]y : i

active in France and Germany, the

centre of rock's protest was California,

And it was in San Franciseo withiits
liberal Berkeley college and a residue
of washed-up beatniks that'the trip
began.

y the mid-Sixties, sections of
middle class American youth
had rebelled against authority on

a number of issues. The anti-Vietnam

war and civil rights movements had
both witnessed a strong stadent

presence, but it wasn't just on political .

questions that youth found itselfin




opposition.

The confidence the Sixties had
given young people and the creation
of a culture specifically for youth, led

. some people to drift away from

- mainstream society altogether. This

- had happened before, but never in
-such large numbers.

 In San Francisco a community of

~ rock fans; drug takers, ex-beatniks,
student radicals and people who
simply refused to live in ‘straight'
society grew in the Haight-Ashbury

. area. Serviced by rock bands like the
Grateful Dead, Jefferson Airplane and
- Country Joe And The Fish(!); preached
to by drugs prophets like Timothy
Leary and political activists like Abie
Hoffman, the scene in Haight-Ashbury,
quick to disintegrate though it was,
was the spearhead of a middle class
youth culture that was to last well into
the Seventies.
- The hippies of San Francisco, (for
that was what they were to become)
‘were not only confronting America on
the Vietnam war, they were offering
Americans a series of alternative

! lifestyle choices. New sex, new drugs,
new hair, new clothes — all were up
for grabs. All were seen as an
expression of a youthful confidence
and disgust at a corrupt, morally
bankrupt society.

Yet while the rock bands of
_California thought they were the
-soundtrack to a political movement
(Starship's Grace Slick — then of
Jefferson Airplane — appeanng on
prime time TV in black face and
giving the Black Power salute) the
rock industry, even though less
professional than today, was still
wedded to mainstream USA,
controlled by the ethics of capitalism.

There's a tendency now to see
hippies and the rock groups they
followed as playpen philosophers,
uniable to come to grips with a social
and ‘political system that gave them a
sanctioned level of rebellion; that
allowed subversive pop bands but no
real change in society: Hippies did not
“stop the Vietnam war, the Viet Cong

‘ did. Students in Europe did not
change their societies, but they did
make their own lives on campus more
comfortable.

Of course, it wasn't long before
hippy became commercialised. After
all, there was an awiful lot of derum to
sell in a pair of loon pants. Down this
road lay the hip capitalism of people
like Richard Branson ... and the awful
‘complacency of the mid-Seventies.

Yet even in the conservative late
Eighties, our attitude to sex and dress
owes a great deal to the relaxation of
the hippy movement. And it is the
young people of '68 who ran Ken
Livingstone's GLC and are in the

- vanguard of what remains of any fight
for social justice, sex and race

- equality in Britain. These things are

important.

Sn are the massive influences that
late Sixties West Coast rock still
holds over British musicians. The
Smiths, Bunnymen, Lioyd Cole, indeed
most of white British rock, has the
clearest echo of the late Sixties about
it. That might not be a good thing, but
it's true.

Of course, there is no rock
community anymare, just sophisticated
rock consumers, mega leisure

-year and Deep Purple scoring a

industries and, on the margins, a
gaggle of small, self sufficient music
scenes (goths, rockabillies, soul -boys
ete). Music is certainly more diverse
now, but the tinkerings of most British
pop are, at best ironic, at worst
slavishly nostalgic.

The record industry is now more
professional and pop people have
leamnt to fit their ambitions into a well
defined career structure. This leaves
Eighties pop smooth and well
rounded, but without any sense of
striking out, taking chances or putting
anything on the line other than an
expensive marketing campaign:

Most pop was like this in '68 too. As
ever, there were great soul records
from the likes of Jimmy Ruffin, the
Supremes and Four Tops, but there
were also plenty of pre-rock 'n' roll
mainstream ballads. 1968 saw the birth
of bubblegum — & synthetic pop
aimed at the pre-teens and practised
by bands like Ohio Express and the
1810 Fruitgum Company on the
Buddah label. It also, regrettably, saw
the emergence of Heavy Metal, Led
Zeppelin playing their first gig this

million selling single, ‘Hush', in the US,
But none of this cbscures the
possibilities and images coming from
California to the rest of the world in
those sunshine days of 1968 ...

“0f course, it
wasn’t long
before hippy
became
commercialised.
After all, there
was an awful lof
of denim to sell
in a pair of loon
pants’’

@ JULIE DRISCOLL, BRIAN BUGER AND THE TRINITY (above) and SLY AND THE FAMILY STONE (below) display the contribution
old curtain
material has made to the world of pop



aul Primitive surveys the camage

he knows as his living room with
resigned indifference. Like a World
War One general scanning the Somme
after a particularly heavy run-in with
Johnny Bosch, Paul’s relationship with
this dank hovel lies midway between
a marriage of convenience and a war
of attrition.

Of course, it needn't have turned out
like this: a £20 per week one
bedroomed bachelor pad on the
fringes of Coventry city centre, close
to local amenities and a short high
speed commuter ride from the
Metropolis would seem just the ticket
for a rising pop star. In the eyes of a
charitable estate agent it might even
constitute a ‘Des Res'. But alas,
continuous years of bedsit neglect and
youthful excess have buried this poar
abode's aspirations beneath a pile of
assorted crap and clothes on a chair
in the comer.

“This is the worst chair for sitting
on,” explains Paul, “. . . unless you've
got a bad back to begin with. So it's
just for putting clothes on really.”

Paul's guided tour of his living
quarters is remarkably reminiscent of
America’s First Lady, Jackie -
Eennedy's, famous televised tour of
the Whitehouse shortly after John F
had given her carte blanche to get the
painters in. :

Of course, Paul has never had the
painters in. The walls here seem to
have pioneered those new ‘White
With A Hint Of ...' range of
emulsions. Paul has chosen a shade
very popular with bedsit tenants;
‘White With A Hint Of 30 Years Of
Tobacco Smoke’. This colour scheme
reaches an abrupt halt by the window
where Paul has stripped the woodchip
paper to reveal large shadows of
mould. Pets, perhaps?

"No, that whole wall was just
covered in mould,” answers Paul. I
got so fed up with it, [ pulled all the
paper off. It's not too bad now, it
actually seems to have dried oit.
There's a blob of mould over there
behind the chair that looks like a
skull. 1 drew the teeth on myself.”

Above the broken gas fire is an
uncharacteristic flurry of domesticity;
three pink ducks wing their way

THIS WEEK: Paul fom ie

PRIMITIVES

skywards past a teddy bear effigy of
Paul, crocheted by his mum.

"1 added the ducks as soon as [ got
here,” he explains. "In fact, I only left
home because I had these three
ducks and I didn’t have a wall to put
them on.”

What about the huge circular road
sign marked '3Q'? A trophy from a
beery night out?

“I don't know what that means,”
muses Paul. “I suppose it means
there's a free queue to the toilet and
you don't have to pay to use the bog.”

The dead road sign gazes
mournfully down at the table. At least,
it looks like a table, It's hard to tell
under all the debris; beer cans, Mum
roll-on deodorant, Ty-Phoo tea
‘Mysteries Of The World' cards, even
three dimensional stains. All manner
of unsavoury things.

The straight-backed boneshaker of
a chair which serves the table boasts

its owmn crowning glory; a pair of
maroon nylon Y-fronts are stretched
over the back rest.

“They make a useful seat cover or a
nice hat,” enthuses Paul.

sn't this all a touch depressing for a

top notch entertainer like Paul?

“Well I've got a red light bulb as
you can see,” he explains. “And at
night it's quite dark in here. I also
usually wear sunglasses inside, so I
could be anywhere really.

“I'm hardly here anyway. I suppose
it keeps your feet on the ground
having a place like this."

If you can find an unoccupied piece
of ground to keep them on, that is.
Paul's floor is as depressing as his
walls; scraps of nondescript paper,
records and remnants of meals long
since digested compete for floor
space with the shiny carpet. Beside

Photo: Martyn Strickland

the obligatory wardrobe in the cormer
lies an unfeasibly large pile of jaded
winkle picker boots.

“I only bought two pairs,” says Paul.
"And look what happened ... They
multiplied! Most of them are worn out.
I think they look good when they're
knackered, it's just that you can't wear
them, so [ keep them here in a pile."

The only nod towards Paul's musical
connection is a guitar looking pissed
off and neglected in the comer ...
Without strings!

“This is a cheap guitar bought from
somewhere or other,” explains Paul.
“Probably out of a catalogue actually.
Someone else bought it and I conned
it off them for £20. As you can see, it's
got no strings. It's for people who
can't play the guitar. If they come
around and fancy a jam, 1 give them
this one and they can mime along
without feeling too left out.”

Is this a good entertaining room?

“Nol,” answers Paul glumly. I had a
party here once on boxing day. It
wasn't much good. It was all boys and
they all stripped off and started
dancing around in the nude."

Well that solves the underpants/
seatcover mystery anyway.

Aha — something of value. A
Coronation commemorative mug. That
must be worth a bob or . ..

"Well, actually it's a Silver Jubilee
mug,” interrupts Paul. "It just looks
like a Coronation one because it's so

What about cleaning. Does he ever
bother?

“Well I've got this here and that's all
you need innit,” enquires Paul holding
a quite obviously unused tin of ‘Clean
And Shine' spray polish. What about
the dusters?

“Dusters?!?” gasps an incredulous
Paul. "You just spray it in the air and it
cleans itself dunnit?”

Oh dear.

Shell-shocked and itching, we take
our leave of this miniature shanty
town. Lensman Martyn half jokes, "If
rm don't want this, we should send it
to SHELTER," (the National Campaign
For The Homeless).

They'd never believe us mate,
they'd never believe us.

Ian Dickson

LPRIVATE WORLD OF A PUBLIC FACH
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T HE W E E K

THE COMPANY SHE KEEPS ‘The
Men Responsible’ (Cold Harbour)
After two acclaimed singles — the
first of which featured Rik Mayall in
the vid — the Company She Keeps
remain serious contenders for
chartdom, or at least they would do
if they were based on Massive
Promotion and Payola Records Ltd.
Tripping along nicely in a Motown-
ish soulpop mood, and with only
the odd shirt tail out of place to
remind you that rough edges add
character, ‘The Men Responsible’ is
as tautly presented as
commerciality should allow. With
any luck they'll soon be out of the
soup kitchen.

THECOrBEA)

BASIA ‘Time And Tide' (Epic)
Despite having a name that,
pronounced correctly, sounds like a
Beano character, Basia has always
stood for all things sensual and
ethereal. Unfortunately her
unguestionable talents have tended
to stray towards the dreary in the
-past. This time, though, she’s got it
right with a gloriously stretched
ballad that should haul her up
where she belongs.

WITH A LITTLE LUCK

SWIMMING WITH SHARKS
‘Careless Love' (WEA) Starts off
sounding like Kate Bush’s ‘Running
Up That Hill" then reveals its true
colours . .. EUROPAP. Yup, this
week’s 18/30 anthem belongs firmly
to the Humpe (don't titter) sisters
from Germany who make Pepsi &
Shirlie sound like Anthrax. So
sweet it'll make your teeth drop
out.

THE WEATHER GIRLS ‘Land Of The
Believer’ (CBS) Tacking their two
greatest hits onto the B-side in a
bid to recapture former glories, the
Weather Girls are still
heavyweights in every sense of the
word. Once again this lacks the
authority of ‘It's Raining Men' but
will be a huge club hit simply by
virtue of its ruthless percussive
backbone. Production: Full Force.
Inspiration: Prince.

KYLIE MINOGUE ‘Got To Be
Certain’ (PWL) And they call it
papry love ... Ms Minogue's bid to
remain lucky lucky lucky will no
doubt be very successful despite
what anyone may say. Her song
(for want of a more accurate term)
proves that they're still churning
‘'em out relentlessly down at the
SAW factory, and yes, Kylie still
sounds like Rick Astley on speed.

BOSS ‘No More Heroes’ (EG/
Virgin) Coincidentally (or maybe
not) produced by Martin Rushent
who did the original in 1977, this
interesting re-work of the
Stranglers’ classic is barely
recognisable until it reaches the
chorus. Chugs along with a semi-
dance beat and a bpm that a
juggler on stilts could just about
cope with. It could have been a real
winner if not for the slightly murky
vocal track and re-cycled lyrics.

ANIMAL NIGHTLIFE ‘Always Your
Humble Slave’ (10 Records) Much
as they strive, Animal Nightlife
have never managed to repeat the
class and distinction of ‘Love Is The
Great Pretender’ — the original
version that is. ‘Always Your
Humble Slave’ falls into the same
competent, and eventually likeable
groove as ‘Mr Solitaire’, one which
Curiosity Killed The Cat have
unjustly made their own. It could
be time for revenge.

IN TUA NUA ‘All | Wanted' (Virgin)
One of Ireland'’s top bands — as
verified by all domestic polls — in
Tua Nua have yet to find proper
recognition here and are still
waiting in the wings. This soft stab
at AOR features all the hallmarks of
their traditional instrumental sound
and Leslie Dowdall's sinewy vocals.
But, for the time being, | don’t think
U2 need fear relegation.

THE DRISCOLLS ‘Girl | Want You
Back EP’ (Restless) The Driscolls
highlight an age-old dilemma. They
seem to have the right idea but lack
the technical resources to put that
creative flair into practice.

Meanwhile lesser talents are
hogging all the studio time but
wouldn't know a good idea if it
went to bed with them. Though this
sounds like it was recorded in
someone’s bathroom, the potential
shines through in three minute
bursts of gravelly pop. The Kinks
used to make this their strength.

Pity more still don't.

‘DO RE M ‘King Of Moomba'

{Virgin} Now that Aus rock is
‘making serious inroads into the

_ British consciousness, having long

been regarded as a rather ;
derivative force, Do Re Mi are a
group to take note of. Behind the
bravado — plenty of jaunty African
carpival rhythm to prove that it's
not all gloom — lies a macabre
sting in the tail. It seems someone
in Do Re Mi would like to see a few
buildings topple into the ocean to
curb ‘ruthless urban development’.
Who says Australians don’t have a
sense of humour?

KOOL MOE DEE ‘Wild Wild West’
{Jive] The proclaimed rap
connoisseur returns to the fighting
ring with some toned-down lyrics
and an apparent hole in the head.
Plenty of Western cliches keep the
mood discretely tongue-in-cheek.
As for the sleeve — either Kool is
taking the piss or ha's suffering
from serious delusions, believing
that all the girls love a saddje-
leather clad dude.

ASWAD ‘Give A Little Love’
(Mango) Hot on the hesls of ‘Don't
Turn Around’, Aswad celebrate
their new found status by releasing
another slice of lovers rock that's
just as likely to succeed. Plenty of
calypso jumpiness and steel drums
to get you going for the holiday
season. A trifle slight but if prizes
were awarded for endurance . . .

LEVINE HUDSON ‘Intervention’
(Virgin) The world is currently
choc-a-block with young Aretha
Franklins employing impressive
vocal dynamics to gloss over
bountiful competition. Here's
another. Full thick harmaonies give
‘Intervention’ a gospelish focus.
Levine adds the melodrama.

THE APARTMENTS ‘The Shyest
Time' (Glass) Taking you by the
hand with its opening fraility and
eventually shoving yer nose against
its powerful, bright chorus, Stephen
Hague (producer of the Pet Shop
Boys, OMD, Communards et al) has
grabbed the previously obscure
Apartments and given them a

_ chance. Noted for his clinical

search for the mass market,
though, Hague’s contribution must
have been peripheral for this
retains a surprising warmth.

BYE BYE BABY

BRUCE HORNSBY AND THE
RANGE ‘The Valley Road’ (RCA)
Bruce Hornsby's trademark will
also prove to be his eventual
undoing — if it hasn't already.
Having sustained some momentum
in America with those prevalent
Hornsby keyboard runs, he's
unlikely to make the same grade
here. Besides, this sounds just like
the, um, first one . . . see, I've
forgotten already.

BENNY PROFANE ‘Parasite’
(Ediesta) Benny Profane create a
jangly pop noise that reeks heavily
of sub-Smiths influences and are,
accordingly, being hailed in loose-
leaf binder circles as the next
prophets of doom. Can't see it
myself, there's only room for one
Morrissey in this world.

IMAGINATION ’Hold Me In Your
Arms’ (RCA) Imagination must be
getting sick of having people
remind them that they used to be
good. 'Hold Me In Your Arms’ is a
perfect example of where they're
going wrong. With its homogenous
sprawl they now go for the ‘feel’ in
a big way, and apparently forget to
include a tune.

CLIMIE FISHER 'This Is Me’ (EMI)
Another re-issue now that fortune
smiles more kindly on Messrs
Climie and Fisher. Lacks the hooky
qualities that made 'Love Changes’
an eventual winner. Treading
perilously close to Chicago territory
here.

RANDY TRAVIS ‘Forever And Ever,
Amen’ (WEA) If the twang's your
thang you'd probably like to know
that Randy Travis swept the board
at this year's American Country
music awards. If it isn't, you
probably thought it was another
Kenny Rogers song all along.
Amen.

VIBRATORS ‘String Him Along’
(Revolver) Still plodding away after
all this time, the Vibrators have
transformed from being purveyors
of twisty turney rock of a manic
persuasion to rockers of no
particular distinction. This is a
pleasantly insistent Lou Reed
pastiche and should help to boost
Jesus And Mary Chain sales.
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¥ WHITNEY HOUSTON,
NEC, BIRMINGHAM

5 bugs on the stage!”.
Houston, American su-
: is stampir‘g aru nd Lhe

| flnlsh this song".

¢y, or what?
Whitney H is a weird one. Half
y through; and her first Brit-
show for eighteen months
> character-
tyheaded,
merican professionalism.
Blitzed by screams and spot-

I|r}hts Whitney had high-heeled
own a r‘orrldc‘r of ‘-‘.E(‘Lnll\.’

320 R M

hair, the Queen of ‘Dynasty’ soul
had flashed a few grins, shuffled
gawkily with her four ‘Fame’
type dancers and shouted
‘Wooooo!!, and 'Are you en-
joying yourselves?® a lot.

She had shimmered through
technically perfect verisons
‘Didn’t We Almost Have It All’
and ‘Where Do Broken Hearts
Go?’, partied primly through ‘So
Emotional’ and 'How W|H
Know’, but be
fashion-show e» :
the prof y precise voice,
where was Whitney?

“l love you Whitney!"
screams a dazzled fan. “How do
you know? You don't even know
me,” snaps the not so dumb
non-blonde of soul pop. It
wasn't until after she'd intro-
duced her dancers by the wrong
names, giggled a bit, lounged
on a levitating grand piano to
slag off the press rumour-

rs, and sighted the (im-
)} bugs; that this started
something more than
a hologram of Houston. By the
time she came back for a clap-
along encore of ‘I Wanna
." she might even have

sweat a little.

Whitney, then, is not Tina Tur-
ner, and no-one would want her
to be, but playing stadiums is a
contact sport too, and WH could
afford to be a touch less digni-
fied, and a touchemore electri-
fied, Stomp those bugs to pulp,
Whitney.

Roger Morton

B JUNIOR MANSON
SLAGS, TOWN AND
COUNTRY CLUB, LONDON

The Junior Manson Slags are about
“love potions”, “pulling my trig-
ger”, pulling the birds, beer, and
deafening loudness. All the most
important attributes of greasy gre-
bo. And for the first five or so
songs they were good fun. Tough
drumming mixed with some great
bass made for some quite decent
sounds, together with a sackful of
rock’n’roll bravado.

But after the first half of their
show, the sound descended to
rather sub-Zodiac. As guitars
clashed into an indiscernible
scream, the wvocals just became a
mashed frenzy. ‘Sweet Love’ pro-
vided a bit of light relief, but the
singer, for some unknown reason,
seemed to burp at the end of every
song. Or was it a growl!?

There's nothing wrong with mak-
ing music loud and hard, but the
Slags seem to step just over the
line of tolerance. And why do

B RANKING ROGER,
HARLESDEN MEAN
FIDDLER, LONDON

Ranking Roger will always be re-
membered as the charismatic
member of the Beat, the one with
the cheeky grin and sparkling per-
sonality. It's nearly ten years since
the Beat first trod the live circuit,
but now it's back to square one,
and the duty of Ranking Roger to
promote his wares like any new-
comer. But it's good to see that not
everything changes with time.
Bounding onto the stage, resplen-
dent in white khakis, and baseball
cap sitting above his still boyishly
grinning chops, the Brummie aven- .
ger is still very much an angry
young man.

Like cannon-ball fire, the explo-
sive opening of "Your Problems’ —
sparse, gutteral and to the point —
set the tone for a show that was to
storm the barricades with a reggae
popfrock crossover. With the Spe-
cials’ Horace Gentleman, and the
post punk riff guitarist (replete with

bands have to sneer at thesaudi=stheera'sridiculous hairstyle, spikey

on top and long at the back) bol-
stering his ranks, Roger was hardh,r

ence, basically telling them where
to get off, and why do all grebos
have to talk with false Amerigansag=m=
cents?

Zodiac Manson and the Slag
Reaction are fine in small doses.be:
cause that's just about as long as
the tongue can stay in cheek.

Lysette Coh

basts, and a condemnation of drug
‘One Minute Closer To
e soon to be released
'So Excited’ seemed a
inclusion by contrast. “It's
few love songs” Roger
, as if excusing his
lapse. But a jolly fine
. was, and not all that far
d from a Beat happening.
- General Public never managed to
mulate the success of the Beat.
The probability of Ranking Roger,
the solo artist, achieving fame
would, on paper, appear even slim-
mer. From the evidence of tonight
“debut nothing could be further
from reality.

B RUSH. WEMBLEY AR
LONDON
There's no time for techno-fe
Rush bring the rock theatre into
21st century. Although the tradi-
tional view of the Canadianuteioe
sees them as purveyors of a dated,
almost outmoded, sound, in the
spacious confines of Wemble }%\r

na, Rush prove that neithe ey
nor the standard concert hall for-
mula, are ready to quit.

In their 13 year history “Rush
have constantly embraced the
changes that technology brings.
Evolution has seen the group grow
out of their early hard rock phase,
represented here by ‘In The Mood’,
through their tedious flirtation with
conceptual pomp-epics. ‘The Tem-
ple Of Syrinx’, into a streamlined
rock blend of reggae, jazz-fusion
and pop appeal. Sarah) and an Ace Tone keyboard.

It's this later sound that domin-  Sounds crap, doesn’t it? Wrong
ates the ‘Hold Your Fire' tour, a  again.
complex soundtrack to the giant Imagine a stripped down, pent-up
video screen that dwarfs the band. Depeche Mode playing at thrash-
Complemented by the expressive metal, add a dose of Fall-style
light show, the videos begin not  humour and you're nearly there.
only to enhance the showtime ex- Dave Howard produces bursts of
perience but to also actively illus- ruptured noise, a sparse sound for
trate each song. Hence, 'The even sparser (musical) times.
Weapon' is accompanied by foot- Despite the conceptual Western
age of the Hiroshima bomb-blast; feel of tonight's show, introduced
an applaudable anti-nuclear mes- by the slashed instrumental ‘Sabata
sage that even the dullest denim-  '88°, Dave manages to expand his
clad bozo can understand. repertoire to include keyboard

Rush are trying to propel thrashers, ‘Skydiver’; frantic disco,
stadium-rock away from its usual ‘Don't Trust Anyone Over 30'; and
trappings, dispensing with the funked-up hip-hop beats, 'Wounded
chest-beating anthems and insin- Cowboys’. By crikey, there's even
cere sincerities for a neat mix of time for a love song, the weepy
audio and visual dynamics. Now | ‘No One Touches Me'.
then, anyone for a progressive rock The DHS. Sounds rlike a joke,

doesn't it? it.is. Dave Howard is

festival?
aughing at, and thereby challeng-

Jane Wilkes
St

H THE DAVE HOWARD
SINGERS, MARQUEE,
LONDON

The Dave Howard Singers. Sounds
like a Thirties cabaret troupe,
doesn't it? In reality, the DHS com-
prise one man (the Dave Howard),
two backing singers (Wendy and

Tony Beard



ing, the world of pop. Anything you
can do, he can do better. Uncon-
vinced? Then check-out the sam-
pled pulse of ‘Yon Yonson', a prog-
rammed rip-up of cut-out beats, or
the harsh bop-groove that calls it-
self ‘La La Land'. Let the Dave Ho-
ward Singers take you there.

Tony Beard

B JERRY HARRISON'S
CASUAL GODS, CHESTNUT
CABARET, PHILADELPHIA
Pity any gig-hungry member of an
esteemed band whose front man
refuses to tour, leaving his compat-
riots with the difficult choice of
either sitting idle or risking the
accusations of any solo project
being but a shadow of his or her
mainstay. Pity Talking Heads' Jerry
Harrison.

There are definitely comparisons
to .be drawn here: the Casual Gods
live;-as on their recent record,
occupy the same white funk groove
as prime Talking Heads, in no small
part due to the appearance of
keyboardist Bernie Worrell and
guitarist Alex Weir from the 'Stop
Making Sense' band. But then
who's to say it wasn’t Harrison who
infused Talking Heads with the funk
groove in the first place, and now,
frustrated by Byrne's unwillingness
to tour, is simply appearing in per-
son to claim his reward? Certainly
the audience, Heads fans one and
all, felt far from short-changed.

His own voice cold and emotion-
less, Harrison was frequently over-
shadowed by the strong lungs of
his two female backing singers, and
only after a good half hour did the
show really warm up. A cover of
the Harrison-produced Violent Fem-
mes cover 'Children Of The Revolu-
tion' saw the Bolan anthem
moulded into dancefloor chic, while
‘Man With A Gun’, ‘Rev It Up’ and
the excellent gospel-tinged ‘Let It
Come Down’ finally allowed the
group to ease up and openly enjoy
themselves.

Though the final encore delved
right back into Harrison’s days as a
Modern Lover with the excellent
‘She Cracked’, it was the previous
number, a faithful rendition of the
Heads’ ‘Life During Wartime' that
eventually brought the house
down.

Tony Fletcher

» WAS (NOT WAS), THE
RITZ, MANCHESTER

t Was) must be seen to

and heard live to be
appreciated.

There's 11 of them in all —

yes/ eleven — all crammed

merrily onto a stage far too

n, Donald Gay Mitc

[ Harr\, ‘The Suit’
e individually disti
taking the lead in the

partlcuudr style. Predictably, ‘Spy

Bowens

In The House Of Love' was one

A JESUS AND MARY
CHAIR, BARROWLAND
BALLROOM, GLASGOW

Emerging from the distant dark-
ness the Mary Chain appear in a
cluster of noise. The pride of
East Kilbride have two distinct
noises — the beautiful cacopho-
nic celebrations of all their sing-
les from ‘Upside Down’ through
to ‘Happy When It Rains', which
all translate superbly to the live
arena, show just how much they
have changed from the days
when they had to beat a hasty
retreat after 15 minutes under a
hail of bottles and cans. The
other noise, sadly, is the filler,

B THESE IMMORTAL
SOULS, CAMDEN PALACE,
LONDON

Several hundred pairs of eyeballs
popped out of their respective
heads as Rowland S Howard, a hu-
man scarecrow in a lurid gold-lamé
shirt, took the stage. Several hun-
dred voices muttered ‘What the

of the highlights of the set, so
too ‘Walk The Dinosau hich
they all did!), but listen out for
‘Eleven Miles An Hour’ and
good old 'Papa Was A Rolling
Stone’ and you'll be addicted to
this particular brand of funk.

An especially lovely moment
was to be found in one of the
few ballads in the set — their
gorgeous classi
Your Heart Go?’ t
voice that drips ov
like honey off a warm spoon to

; ooh, Sir Harry,
you turn my spine to jelly! AnJ
what with all that atn
piano accordian in the b'—lck
ground (with nine musicians

the sound of the uninspired
being uninspiring, Jim Reid’s
attempt at 'l Need A Man’ falling
flat on its featureless face.

When Jim tries to decapitate a
monitor with his mic stand and
a section of the crowd roar
moronically, you are left think-
ing, “well, so what?". 'Sidewalk-
ing’ gives cause for greater
optimism but much of the per-
formance seems decidedly emp-
ty. The Mary Chain have enough
jewels to throw to the audience,
but sometimes they are tight-
fisted and disinterested. When
they learn to be a little less self-
ish they'll realise how much
more they will.get back.

Digby Smode

*#** is going on?' in a variety of
languages as Howard's Souls trans-
formed London's fave tacky tourist
disco into a seedy, sultry pleasure
den.

These Immortal Souls, part of the
flourishing Aussie-Berliner cult
scene that includes Nick Cave and
Crime And The City Solution, have
emerged as strong — if unlikely —

there's a vast sel n nf instru-

ments), well, eno

— there's Jimmy Hendr
James Brown, Bob Dylan, ev
Michael Jackson, all up there
stage with r='-1ch para]lul charac-
ter and pop':ung up from time to

yet they"re a
band, unique in t
standing alone where style is
It'll be a long time
] get a chance to se
something this good again.
Melissa Blease

contenders for the top of the indie
tree. Tonight they cranked the
volume up to the limit and firmly
laid to rest any suspicions of exces-
sive pretentiousness with a deter-
mined and venomous set.

Epic Soundtracks' faultless drum-
ming pounded on relentlessly as
Roland tortured his squealing
guitar and deadpanned his way
through ‘Marry Me (Lie! Lie!)' and
"“Blood And Sand” She Said’ with
charismatic nonchalance. Gene-
vieve's madly weaving keyboards
and Harry's time-warp bass in-
creased the blues-based mayhem.

By the time they reached their
finest moment, the haunting and
panaramic ‘One In Shadow, One In
Sun’, the audience had no doubts.
The walls were still echoing with
feedback as several hundreds
screamed for more.

Lisa Tilston

MIDNIGHT OIL, ELYSEE
MONTMARTRE, PARIS

Australian bands seem to have an
unwritten rule that, however far
they stray from the path of conven-
tional rock, there should at all times
remain a spiritual link between the
shock of the new and the security
of yer everyday rock'n’roll. Mid-
night Oil do nothing to suggest that
they are any different, yet they do
have several redeeming features.

The giant bald singer known as
Peter Garrett throws himself
around the stage in a series of
epileptic jerks looking like an unheo-
ly meeting between lan Curtis and
Sal Solo. The French crowd re-
spond to this sight with boundiess
enthusiasm and when he lays his
political cards on the table the fact
that most of them don't know what
he's saying makes no difference,
the cheer is just as great.

Politics play a large part in Mid-
night Qil's scheme of things, and
their dedication to the rights of the
true Australians, the Aborigines, is
honest and consistent; a far cry
from Michael Hutchence sitting in
his Tokyo apartment saying, “Yeah,
wow ... some of my best orna-
ments are Aboriginal.” It's this se-
rious, thoughtful side to the Oils
that sets them apart from the likes
of INXS and Icehouse, and in many
songs it is what saves them from
simply being a very good, very
loud rock band.

Tim Nicholson
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PRINCE ‘Lovesexy’
(Paisley Park WX 164)

Is there anyone on this planet,
in the full possession of their
senses, who can resist Prince?

From the saucy, nudie shot on
the sleeve to the unbearably
sexy musical contents within,
just like his finely-toned torso,
there's meat, muscle and erhem,
balls aplenty.

Leaving behind the sparser
and more experimental path
followed by ‘Sign ‘O’ The
Times’, ‘Lovesexy’ hardens back
stylistically to the chaotic
orchestrations and Jimi Hendrix
leanings of earlier stuff such as
‘Controversy’ and ‘Purple Rain’.
It's a non-stop erotic cabaret.
Not that he's forgotten the
Almighty amongst all the
panting and heaving.

The single, ‘Alphabet Street’
gives a fair indication of what to
expect overall from this LP of
steaming sex. ‘Glam Slam’
keeps the tempo chugging along
nicely with some currently hip
Seventies style harmonies.
‘Dance On' charges around like
Deep Purple in funky carpet
slippers but doesn’t detract from
the social comment contained in
the lyrics.

The two smoochy ones on the
album ‘When 2 R In Love’ and "I
Wish U Heaven” show that he's
not afraid to show his sensitive
side either.

‘Lovesexy’ is possibly the best
bonking soundtrack you'll find
this side of ‘Let’'s Get It On’ and
if this album was an eligible
batchelor, I'd crawl 100 miles
over broken plectrums to marry
gl [ ] ]]

Nancy Culp
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THE HOUSEMARTINS
‘Now That’s What | Call
Quite Good’ (Go! Discs
AGOLP 1)

The Housemartins were
probably the most successful
politico popsters of our time. Of
their nine single releases, only
the first two failed to make any
indentation on the top Twenty.
They even reached the Number
One spot at Christmas 1986. i
Both their LP's sold into the _G‘-‘t Her Man’ 1nfas. up
millions. Yet, for all this success, TGPU‘a"ﬁ‘“
Fish City's Foursome failed The Pictor
miserably. The beer swilling a fine. alb m
sexist louts who the
Housemartins condemned in
‘Happy Hour" were the very
people who took the beat
barnados to the heart. With pop
success came a total
misunderstanding. The Great
British public never caught on.
And they probably never will.

Not so much a greatest hits
compilation (though all the
singles are included) ‘Now
That's . .." is more an anthology,
a journey through the good and
the bad, early radio sessions,
long forgotten demos, and 12
inch b-sides, twenty four tracks
in all. Now that's what | call
value for money. ANER

Jane Wilkes transatlantic

calypso, Sco

THE ADVENTURES ‘The Sea
Of Love’ (Elektra UK:EXT
45)

Seemingly given the big E by
backers and public alike here in
Blighty, the Adventures were
picked up in a state of shock by the
Americans and now they're
thumbing their noses at the lot of
us with ‘Broken Land’ a hit single,
and an LP that's possibly stuffed
with more of the same.

Possibly, because the feeling of
deja vu swamps the listener
throughout this LP with references
from such diverse quarters as Nick
Kershaw (‘Broken Land’) to U2
('The Trip To Bountiful’ and 'Hold
Me Now’) and while this may not
exactly be a crime, it does detract
from the strengths of the
Adventures themselves.

Their sense of dynamic and
melody is almost fautless and if
they could only harness this with a
sprinkling of character and
individuality, the Adventures could
yet become a huge international
band. As it is, they're guaranteed
success and a small fortune in
North America, but I'll bet they'd
swap at least part of that for

is obvious, | believe in
Pebbles. ANEE
Chris Mellor

VARIOUS ARTISTS, ‘Colors’
(W.E.A. K9257131)

The movie is controversial and so
is the soundtrack, especially the
title song by Ice T, a West Coast
rapper who bulldozed onto the
scene with his debut album about
pimps, prostitutes and murderers.
‘Colors’ is no less graphic, his
mom'’s on crack, his sister's arms
are scarred by tracks — welcome to
the world of ghetto life and gang
warfare. Reality is unpleasant, but
more to the point, extremely
hazardous to your health.

Other tracks capture the vicious
violence of L.A."'s mean streets with
a Clint Eastwood “make my day”
sample and a barrage of unsettling
news broadcasts. On this record,
the old adage applies, no news is
good news.

The flipside of fear is comic
relief, provided by the ladies.
Roxanne Shante wastes other
rappers on her new single, ‘Go On
Girl’, Salt'N'Pepa chase a
particularly tricky rhythm, while
Eric B & Rakim, Cold Cut, Big
Daddy Kane and MC Shan
contribute their raw beats and
rhymes, making ‘Colors’ the best
ever rap compilation. Make your
day. Buy this record. IREER

Malu Halasa

CRIME AND THE CITY
SOLUTION ‘Shrine’ (Mute
STUMM 59)

Out of their time and possibly out
of their heads, there's nothing quite
like Crime. This, the fifth collection
of gifted individuals to unite under
the Crime banner, sees a primal
warmth lift the customary moody
introspection to newly optimistic
heights.

Off-beat, insistent rhythms,
squealing guitar and violin,
Bonney's cool vocals and sensuous
lyrics conspire to make ‘Shine’
haunting yet strangely soothing.
'Steal To The Sea’, with its chants
and rising tension, is a veritable
tour-de-force; while the compelling
'On Every Train’ is one of the =
finest, most neglected singles of
the year. Weirdly wonderful BN

Lisa Tilston

LIVING COLOUR ‘Vivid*
(Epic 460758)
For many people, Black Rock died
with Jimi Hendrix. Living Colour
are the 'Vivid’ proof that racial
prejudice has, until now, denied
many people of other races the
chance to dabble in good old
rock’'n’roll.

Living Colour are set to explode

‘the cultural myth that rock is the

white man's domain with a
ferocious blend of Hendrix/blues
licks and Princely sensibilities amid
a disturbing sense of rhythm.
Imagine Cameo jamming with the
Red Hot Chili Peppers and you're
halfway there. Explore this record!
Highlights? Too many,to
mention. ‘What's Your Favourite
Colour?’ Living Colour! HEEN
Tony Beard



THE HOUSEMARTINS
NOW THAT'S WHAT I CALL

OVER 200 GREAT RECORD SHOPS

~  THEFINAL ALBUM
FROM YORKSHIRES MOST FAMOUS FOURSOME
SINCE REANEY, CHARLTON, HUNTER & COOPER
THE FINAL ALBUM FEATURING
SMASH HITS - NEW VERSIONS
PREVIOUSLY UNRELEASED TRACKS

24 TRACKS INCLUDING
CARAVAN OF LOVE - HAPPY HOUR
ME AND THE FARMER : FIVE GET OVER EXCITED
THINK FOR A MINUTE - BUILD
AND THE NEW HIT
THERE IS ALWAYS SOMETHING THERE TO REMIND ME

THE HOUSEMARTINS

NOW THAT'S WHAT I CALL

QUITE GOOD
OUT NOW ON ALBUM, CASSETTE AND CD
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I THE LIMELIGHT

Special 3-day concert tours
departing from Manchester, Birmingham,
Bristol and London

AHA
Sunday 12th June DORTMUND

Tour departs Saturday pm plus ins.

STING

Sunday 26th June RHINELAND
Tour departs Saturday pm

BRUCE SPRINGSTEEN
Tuesday 12th July FRANKFURT
Tour departs Monday pm

MICHAEL JACKSON

Tuesday 23rd August BRUSSELS
Tour departs Monday pm

IRON MAIDEN. DAVID LEE
ROTH, KISS + others

Sunday 28th August BOCHUM
Tour departs Saturday pm

plus ins.

plus ins.

plus ins.

plus ins.

Allthe above tours include:

* Return travel by super-luxury coach, specially equipped with music
video entertainment

* Return ferry crossing with ‘duty-free' opportunities

* One night's good class accommaodation plus continental breakfast

* Experienced courier service

* Plus,of course, your CONCERT TICKET!

r------------
BOOK’NG COUPON Please make cheques payable to:

IN THE LIMELIGHT, 1 Belmont, Bath, Avon BA1 5DZ. Tel: (0225) 448188 I

Pleass Book i PlIares I SR v i e s AR B
Departing from MANCHESTER - BIRMINGHAM - BRISTOL - LONDON piease circie
Rooms required: .......... double: .......... WA s treble: BVST-1) [0 |1 RO
Single rooms, when available charged £7 extra

I | enclose £25 deposit per person which includes £8 compulsory travel insurance. I
1y 1] e N S e

I Address: R oy I
........................ Post Code; ... T8 N0 (daptime) ..o

‘I would like information on ITL's club discount scheme: = piease tick RMVA

ABBA 88 RE-RELEASE CAMPAIGN. | ATLANTIC PRINT — Cards, badges, pens,
SAE: | Meadow Place, Mold, Clwyd, CH7 1DT stickers, giveaways. Free brochure 0233 24538,

WEMBLEY MERCHANDISE

T-SHIRTS, SWEATSHIRTS, PROGRAMMES AND
ALL TYPES OF MERCHANDISE ARE AVAILABLE
FROM WEMBLEY WHILST THE FOLLOWING ACTS
ARE PLAYING:-

18-19TH APRIL  FRANK ZAPPA

28-30TH APRIL  RUSH

4-16TH MAY WHITNEY HOUSTON PHONE 01-902-8833x4521
18-25TH MAY  FLEETWOOD MAC TO CHECK FOR PRICES
26-28TH MAY  ALEXANDER O'NEAL AND AVAILABILITY

8TH JUNE GEORGE MICHAEL

11TH JUNE NELSON MANDELA CHARITY

JULY-AUG MICHAEL JACKSON

5-6TH AUG PINK FLOYD

CHEQUES AND POSTAL ORDERS TO:
WEMBLEY STADIUM LTD., MAIL ORDER DEPARTMENT,
WEMBLEY, MIDDX, HA9 0DW

CREDIT CARD ORDERS ARE ACCEPTED BY PHONE

3494 R M

* Fascinating facts,
tantalising trivia and
stunning statistics
aboutevery chart
and artist that
matters, compiled by
rm’s expert

Alan

@ Tabulating the 1600 or so weekly
top 20s from 1955 to 1987, ‘The
Top 20 Book’ (Javelin Books, £5.95)
is undoubtedly great value for money
to those with more than a cursory
interest in the great public opinion
poll that is the singles chart.

Compiled by veteran pop journal-
ist Tony Jasper, the book traces the
careers of the 5000 or so records
that have reached the' upper eche-
lons of the chart. You can relive the
remarkable career of the Flying
Pickets' ‘Only You', the only num-
ber one hit to bypass the remainder
of the top eight positions of the
chart on its way up and its way
down (its entire top 20 career read-
ing 9-1-1-1-1-1-10), admire the
tenacity of Acker Bilk's 'Stranger
On The Shore’, which roamed
around the top 20 for 38 consecu-
tive weeks without ever reaching
number one, sympathise with
Father Abraham and the Brig-
house And Rastrick Brass Band,
who each spent six consecutive
weeks at number two, likewise fail-
ing to reach pole position, and ex-
amine the rise/fall/riseffall cycle of
Boney M’s flipped hit ‘Rivers Of
Babylon/Brown Girl In The Ring'.
Alternatively, you can simply flick
through the book and let the titles
trigger memories of a bygone era.

In these respects, the book is
beyond criticism, but presentation of
information is important too, and

@ ICEHOUSE minus their didgeridoos

here the book is a disappointment.
For example, catalogue numbers are
introduced to the listings for the first
time in March 1979, and disappear

© just as abruptly at the end of 985!
. Also, the typeface used on the charts
. changes more than once.

CHARTFILE USA

@ In this, the year of the Australian
Bicentennial, Aussie recording acts -
re joining in the celebrations in

- some style. Last week saw Kylie
- Minogue’s ‘I Should Be So Lucky'

oin six other records by Australians
already in Billboard's American Hot
100 to give the Aussies their best
slice of US chart action to date.

Kylie's countrymen are Big Pig,
charting with 'Breakaway’, Midnight
Qil (‘Beds Are Burning'), the
Church (‘Under The Milky Way'),
Rick Springfield (‘Rock Of Life’),
Icehouse — actually two Australians
and New Zealander Ilva Davies —
who are enjoying their second top
10 hit in a row with ‘Electric Blue'
and INXS, whose 'Devil Inside’ re-
cently peaked at number two, nar-
rowly failing to repeat the chart top-
ping exploits of their last single
‘Need You Tonight'.

Australian music is no longer the
joke it used to be, and the ranks of
Aussies in the chart could well be
swelled by Eurogliders, the Choir-
boys. Noiseworks, Wa Wa Nee
or the Hoodoo Gurus, to name
just a few of the excellent bands
plying their trade down under.

@ ‘Kiss And Tell’ is in remission
after reaching number 31 to be-
come, rather surprisingly, the
biggest hit of Bryan Ferry’s solo
career. It easily topped the
number 86 peak of his earlier
hit ‘Heart On My Sleeve’, but
narrowly failed to equal the
number 30 peak of his best solo
effort while lead singer of Roxy
Music, ‘Love Is The Drug'. Both
were hits in 1976,




@®In the wake of Celene Dion’s
Eurovision triumph with ‘Ne Partez
Pas Sans Moi’, which, as promised, is
fully documented elsewhere within
Chartfile, Carrere Records have de-
cided against releasing the record in
the UK, as they have rights only to
the French language version of the
song. Quite who has the rights to
the English language version is some-
thing of a mystery that may never be
solved.

Until it is, the only way to get ‘Ne
Partez Pas Sans Moi" in the UK is on
the album ‘Melodie Grand Prix 1988’
issued in the Nordic countries on the
Continental label. The album includes
all 2| songs performed in Dublin, and
also the Cypriot entry for Eurovi-
sion, which was withdrawn several
weeks prior to the competition after
it was learned that it was based on
another song that failed to win the
Cypriot qualifying heat of Eurovision
four years ago.

‘Melodie Grand Prix 1988 can

only be obtained in this country by
private individuals — Continental has
the right to the songs for Scandinavia
only and cannot sell to record im-
port companies — direct from Heto
Endros, Pottermarkeren 8, 0954
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NOTE: The table above can be used to determine the state-of-play at any time during the competition. Reading across the
page, the figures show the points scored by each country at the end of each round of voting. For example, the UK is
shown as having one point after the first round. If you follow the column 1o the top of the page you will see this was
awarded by the jurors of Iceland. After the 2nd round, the UK had six points, which means they had added 5 points o

Oslo 9, Norway. LP and cassette
versions are £7 apiece, whilst the
compact disc costs £10, including
postage. Do NOT send cheques or

postal orders, as the cost of en-

their value. Instead, send either an
International Money Order or cash.
This is the fifth year that Continental
has released an album of Eurovision
songs, but those for earlier years are

cashing these in Norway exceeds now deleted.
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their previous tally. Once again, a glance at the top of the column will show these points came from Sweden.

cooltempo

AT LAST AVAILABLE!!

“THE BEST BRITISH HOUSE RECORD YET” - THE FACE

JULIAN JONAH
“/EALOUSY & LIES”

4

Chrysalis
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BRAND NEW MATERIAL FROM

RUNS HOUSE
Cc/W

BEATS TO THE
RHYME

AVAILABLE ON 7' & EXTENDED 12"
LON 177 ' LONX 177

e e

|ARTt5T MANAGEM ENTi

S6 R M

WRITE TO LETTERS, RM, GREATER LONDON HOUSE,

G S 0

HAMPSTEAD ROAD, LONDON NW1 7QZ

B I'm not sure why | buy rm, other
than for the American charts. | mean,
there’s precious litle about music in it.
It's all Stock, Aitken and Waterman
and Cool Cut/Jack Mix crap. Where's
the music? This country doesn't have a
decent rock magazine. And the charts
are in a sorry state as well. Where's
the Richard Marx single? Why wasn't
‘Don’t Mean Nothing’ a hit? And why
won't Manhattan release the Richard
Marx album? I've been trying to get it
for eight months now. How about
something decent in the charts?
Something by people who write their
own songs, play their own instruments,
produce their own records. People
who have talent, like Richard Marx,
John Cougar Mellencamp, Bryan
Adams etc. | suppose it’s too much to
ask for. At least INXS and Heart are
an improvement anyway.

Colin Carr, Slough Berks

M Having read letters in two
consecutive issues crificising rm’s
expanded dance music coverage, |
would like to point out that no other
weekly magazine covers the dance
music scene as informatively and
enthusiastically as rm. Moreover, no
other weekly covers the entire dance
scenel Were it not for Record Mirror,
the only media exposure for Hi-NRG
music would be in the gay press, for
example.

Fans of rock and pop are not being
ignored; the new indie section adds a
new dimension for the exposure of
new or alternative rock, and rm's
exclusive and detailed coverage of the
Gallup Top 100 remains as strong as
ever, with regular features on chart
bands.

There are many papers on the
market which, although less glamorous
than rm are probably less suited to
the hardened rock fan with no
broader musical taste. Dance has
always been one of Record Mirror's
strong points. Readers may not all be
aware that the consumer music market
is a difficult and highly competitive
one, so aspects of strength are
important to identify. In order that it
should thrive, rm'’s focus on dance
music is a vital ingredient to the
magazine. Long may it continue.
John Jackson, Southend-On-
Seaq, Essex

B In the present climate of Seventfies
revivalism, anyone under the age of
20 has my sympathy. The only
justifiction for the current obsession
with everything from endless repeats of
‘Please Sir’ to dodgy remixes of
Jackson Five records is the kitsch
nostalgia it seems to induce in frendies

everywhere. If you happen to be too
young to remember the first half of this
unfortunate decade, even this dubious
form of escapism is denied you. The
irony of our ‘disposable culture’ is that
nothing gets adequately disposed of
and the prospect of indiscriminate
revivalism throws up some terryfying
possibilities. Can the Pam Ayres revival
ond that Wurzels remix be far away?
Simon Petryszyn, Oldham,
Lancs

@ Johnny Marr takes a back seat

M Re: J Rowlands'’ lefter in your April
16 issue. | don't think the Morrissey LP
was praised to high heaven because
some ‘trendy journalists’ thought it
‘cool’ to do so, | think the far more
redlistic reason is that the majority of
reviewers actually liked it. Is this so
difficult to believe? | think Stephen
Street's music is better than a lot of
Johnny Marr’s on ‘Strangeways'.

It seems to me, Mr Rowland, that
you only liked the Smiths for Marr’s
music — one of the ‘Il like the Smiths,
but | hate the singer’ brigade. Well
most of us think ‘Viva Hate' is very
good, so leave us alone.

Anthony Asquith

M The Smiths were the best thing that
ever happened in the history of the
universe. Just setting the record
straight . .. %
Calendula Soapbox,
Twickenham, Middlesex



HOTTEST DANCE

L
BY JAMES HAMILTON

BEATS & PIECES

DUE COMMERCIALLY on May 23, the
freshly re-EQed full length soundtrack LP
version of Rose Royce 'Car Wash' is
108lintra)-113-114-116-114%5-115%4-118-
119-122|break)-120-123bpm, and the flip's
S-Express-like ‘Is It Love You're After'
116-118-120-121145-121-116-120-121bpm
[not @ major news item in itself, but, what
with telephone interruptions, that info tock
three guarters of an hour to calculate —
so be groteful, people!) ... Disco Mix
Club’s subscription service mixes hove al-
waoys been eligible for our dance charts,
given enough DJ support, but the first ever
actually to hit The Club Chart are both
from the ‘April 88 Mixes 1" LP, Paul
Dakeyne's cliernative 98-97%:bpm remix
of the Jackson 5 ‘| Want You Bock’, and
Ben Liebrand's rhythmically augmented
1115-0bpm Taja Sevelle ‘Love |s Con-
lagious' [emphasising the waltz tempo's
triple time beat] — subscription details for
bona fide DJs on 046286-67276 ... Col-
deut hove produced their 'Doctorin® The
House” singer in her own right on the up-
coming Yazz & The Planet Squeeze
‘Only Way Is Up' ... WEA's man of the
year has been winding up Dls with a
white labelled ‘llleagle Mix" that's actually
Nick Kamen’s Tell Me’ given o judder-
ing (0-)108-114-108)4-107%5-108-108":-
108bpm boss bombing megamix by Cam-
berley DJ Dave Roarty, sampling such
as Dave & Ansell Collins, James
Brown, Madonna, Aretha Franklin,
Janet and Michael Jackson

T.U.F.F. (T.ested U.nder F.ull F.orce)
‘We've Got A Hot One For You', on

Sonoscope promo, is yet another “Lady
Penelope” started totally unoriginal
‘Thunderbirds’ scratching 0-120Vs-
Obpm volume pumper — when will they
ever end? ... MC Jammy Hammy's
cries of “get oft" and “not ogain”, as
heard on LA Mix's ‘Check This Out’, stem
from the UK heats of the Technics Mix-
ing Championships, when a certain
degree of impatient intolerance on my part
as ¢ judge led fo the coining of these
catchphrases every fime some unsuspect-
ing DJ decided fo scratch mix “this is a
journey into sound”!... Les Adams’
‘Luther In Love’ megamix, the side that's
been selling it, is evidently left off the flip of
Luther Vandross’s new ‘| Gave It Up’
remix — likewise, ‘PO Box 2000 is being
left off the Brothers Johnson 12 inch
here (to be replaced by their old 'Ain't We
Funkin’ Now') . . . Will Downing, whose
current US single is the album version of
‘Sending Out An SOS', has totally remixed
‘In My Dreoms’ as his UK follow-up . ..
Guy’'s members, as well os producer
Teddy Riley, ore lead singer Aaron
Hall 11l ond bass guitarist Timmy Gatl-
ing. .. RCA's 12 inch club promos will
soon have o new generic sleeve featuring
a vertical list of Beats Per Minute figures,
the appropriate one tor the enclosed re-
cord being underlined (somehow in a fie-in
with Technics turntables) . .. Club have
picked up the under-rated Click ‘Freq.
Jam’, one of the UK's better acid trax. ..
May Day bank holidays left me no fime to
BPM new LPs by the provocatively posing
noked |ond sex obsessed] Prince, bock
on romantic form Teddy Pendergrass,
typically sophisticated Sade, and (on im-
port] US radic-aimed Randy Hall, dis-
appointingly downtempo Johnny
Kemp ... Dave Prater, the one time
partner of Sam Moore in Sixties soul duo
Sam & Dave, died lost month in a car
crash ... Mew York's B Boy Records
has signed here to Westside Records,
one of the first UK releases being a double
LP distillation of three cld Boogie Down
Productions clbums . . . Meli‘sa Mor-
gan's June 18/19 London debut ot the
Hammersmith Odeon will be sup-
ported by saxist Najee . .. The
Pasadenas follow an invitation-only pre-
view this Thursday ai London's Ronnie
Scott’s with o short tour around Wake-
field's Roof Top Saturday (May 14), Bris-
tol's Papillon Monday (16), Glasgow's
Cotton Club Friday (20), and Liverpool’s
Quadrant Park Saturday (21)... Dls
Brian G, Pete Funnell ond Rockie
house/soul/rap/funk York's hard and cru-
cial Sweatbox every two weeks, this
Saturday (and the second Saturday in
each month) at the Windmill, followed
on the last Friday of each month (starting
May 27) ot Keatons ... Sunday (15),
DJs Fat Tony, Dave Dorrell, Tim
Westwood and more man a noon to
midnight dance marathon ot Hammers-
mith’s Le Palais to roised money for an
AIDS hospice. . . Dortford’s Flicks raises

M-D-EMM ‘Get Busy (It's Par-
tytime!) (Republic Records
MDMO01T, via Rough Trade)
From much the same stable as ‘Beat
Dis' and 'S-Express’, this must be one
of the next volume pumping crossover
hits. Created primarily by Rough
Trade’s Dave Lee (second left), DJ
Mark Ryder (kneeling) and Mike
Chill (right), with Lincoln Ander-
son and Caffy, it's in three very
different mixes, the Peoples Choice ‘Do
It Any Way Ya Wanna'-ish chunkily
routine 0-118%bpm Club Mix (in-
spired also by Loleatta Holloway ‘Hit
‘N’ Run’, MFSB 'Love Is The Message’

and the Salsoul Orchestra You're Just
The Right Size!, without sampling any
of them), the jozzier cool house
1207/4-Obpm Busy House Mix (speed-
ing up an old Black Heat riff), and —
biggest in London — the rare grooves-
like S-Express-ish 117 Yabpm Body Ac-
tion Mix, sampling phrases from the
likes of Joeski Love, Cameo, Micro-
nauts, Soul Sonic Force, Fatback Band,
JR Funk, Jammers, B Boys, Trouble
Funk, Sweet Tee, Johnny Dynell and
MFSB (all the horns though being ori-
ginal, merely typifying the flavour of
the period).

£2,700 at its most recent charity allniter, all
for local good causes . . . Tony Masters
and Paul The Soul Man, plus guests,
have a Sixfies and Northern Soul alldayer
at Torquays Coral Island Showbar this
Sunday (15), noon-10.30pm ... Chris
Dinnis refurns next Wednesday (18) to
Boxes on Exeter's Quay with Bob
Smith for o “real soul” Humdinger 1
[£1 advance tickets on 0392-39477, after
5pm) . .. Mick Fuller funks upfront Mon-
days at Brighton's Swifts, and Sundays at
Hove's Palmeira (pub hours) . . . Simon
Dunmore, Jon Jules ond Paul War-
ren are hard 'n’ uptront weekly at the
Tuesday Soul City in Greenford's
Greenford Hotel,.on Uxbridge
Road . .. Paul McBride souls and funks
Belfost's Wellington Park on Wednes-
days, saying “We need as much plugging
as possible for soul here in Beliost”

Portsmouth mixer Warren Aylward
hosts a weekly Wednesday Good-
groove scul night at Southsea's 5th
Avenue . . . JeHf Thomas, of Swansea's

Martha’s Vineyard ifome, also souls
Thursdays at Merthyr Tydfil's revamped
The Kooler (formerly the Kirkhouse] .

Martin Jay counts down The Club
Chart from rm every Thursday at
Lewisham’'s Mid Kent Tavern... Tim
Smith only ever seems able to slip soul
records onto the air ot Metro Radio over
bank holidays, but at MNewcasile upon
Tyne's Blue Monkey he has added o
Klassix night on Thursday for oldies and
rare grooves... Steve Cochrane,
already ramming “Rick Astley and
Maddona-free” Freestyle Mondays,
has taken over Fridays os well ot Harlow's
Highwire, with Rose Royce guesting
this week {13) ... Nick Power funks up
Fridays at Brointree’s “wild style” lee
Club in the Essex Barn, and is slightly
more commercial on Saturdays at Hat-
field's Partners Mike Knight funks
and hip hops Sundays ot Aberdare's
Baverstocks Hotel... Damon Jay
has moved from london’s Gullivers to
icin John Mayoh jocking at Wakefield's
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CONTINUED

® ANIMAL NIGHTLIFE 'Always
Your Humble Slave (Bi
Bang)’ (10 Records TENX 213)
The Andy Polaris-led pioneers of
smoky urban Eighties cool return rather
surprisingly with some jerkily leaping
0-125%-0bpm frantic untidy UK
house sampling bursts of Dinosour’s L's
‘Bango’, Dirk Bogarde movie diclogue
and even Hank Williams steel guitar —
however, this is flipped by the more
typical and subile half-tempoed then
flying 621/2-125bpm jazzy Gold Dig-
gers Of ‘88 vocal version produced by
Lenny White (similar 1257/4bpm seven
inch version and drifting (0-)
119Y2bpm ‘Badlands’ too).

Casanovas, mixing acid, funk,.ond soul
Fri/Sat/Mon, and especially Wednes-
doys .. . Martin McSweeney, back in o
club os resident jock at Rotherham’s Har-
veys Nightspot, is also busy producing
a “jozz house” project... Disco Dave
Singleton, still ai Eccles The Rainbow
after 11 years;, has started an agency and
{on 09252-56018) is after o pair of
Manchester/Merseyside girls for o kiss-o-
gram and go-go dancing work ... South
Wales DJ Steve Wiggins has his own
Up-Front music column in the Barry &
District News now ... London's Even-
ing Standard last week ran a competi-
tion, “The Garage club was credited

was being the birthplace of house music,
in which American city2” — ignoring the
fact that house was born at ond named
for the Warehouse in Chicago, one
assumes they meant the Paradise Gar-
age in MNew Yorkl ... | seem to be joined
by maony other readers in raling
‘Hooperman’ os the best new thing on
TV: another creation of Stephen Bocheco
[of 'Hill Street Blues’) with Terry
Louise Fisher, the Sunday evening half
hour series stars John Ritter of ‘Three’s
Company’| as o Son Francisco police
inspector ond the delightiul Debrah
Farentino aos his opartment block’s jani-
tor, plus an enchanting little dog colled
Bijou ... Chester Browton, from
Selsey, suggests | might contribute to the
rare groove craze by listing what | consid-
er to the best Sevenlies funk records never
to break commerciolly — the trouble is, |
really don’t remember the Seventies, they
possed in a blur (however, if you want to
know about the Sixties...!] . .. GET OFF!

JAMES BROWN ‘I'm Real’ (US Scot-
ti Bros 4Z9 07805) "All you copycats
out there get offa my chip”, shouts Mr
Brown as he kicks into the first single
from his eagerly awaited Full-Force-
produced LP, a deliberately archetypal 0-
105Y2bpm jerky funk jitterer given mod-
ern transformer scratches and juddery
edits (especially in the really fierce |05%-
Obpm ‘Real (F.F. Hyped-Up Mix)" flip)
while remaining basically the same old
James Brown that all the copycats have so
long admired.

THE PASADENAS 'Tribute (Right
On) (The Q Street Mix)' (CBS
PASA TI) Pete Wingfield produced,
Richie Rich remixed, terrific mushy hi-hat
shushed Seventies style 0-107bpm jazz-
funk jiggler with music history tracing
vocals, by the old Finesse disco dance
troupe, right on target for the latest re-
trogressing trend.

BY ALL MEANS ‘I Surrender To
Your Love’ (US Island 0-96656) Su-
perb lazily weaving (0-)89%:bpm real soul
slowie by an oddly named male vocal
group, causing a huge stir since it arrived
initially on import seven inch, flipped by
the equally good more “modern” snappily
jolting 111%3-0bpm ‘We're Into This
Groove’, with nice doodling sax.

® SUAVE ‘My Girl (Club Mix)’
(Capitol 12CL 491) The Tempia-
tions’ 1964 classic sung in much the
same way by this new fellah (pro-
nounced “Swarvay”), but given a mod-
ern wriggly, jerkily jolting 102%4-
102Y2bpm bouncy abrupt beat that's
in both Club Nouveau and Phil
Harding/Climie Fisher style (edit/a cap-
pella flip).

TERRY BALDWIN (Housemaster)
featuring BUD IATOUR ‘Do You
Wanna Dance!” (US Future Sound
Records FSR 1005) Fast selling aggres-
sive title stuttering 126-Obpm acid house
with snarling “washing machine" synth be-
fore the rhythm lifts into plonking piano,
coupled by the possibly even fiercer 0-
125%4-0bpm *Nothing Over' Martin
Luther King-stuttered thudding 125Ya-
Obpm ‘I Have A Dream’, and ‘Dragnet’-
introed 0-125'4-0Obpm ‘Delta House', all
similarly sulphuric.

CITY HEAT ‘Rock Me (In the Cra-
dle Of Jazz)' (Crash Recordings CR-
1203, via 01-675 3858) Rightly cham-
pioned by Robbie Vincent on Radio | but
available only as a promo on a label that

seems to be staying deliberately obscure,
in this country anyway (see the later
Funky Ginger review), this excellent
lethargically jogging bumpy 83bpm slow
swayer is sultrily sung in Sade style by
Joanna Law (in three mixes), brother
Simon presumably being either the self
same Funky Ginger or Dr Ross of the
Emergency Services production team.

PEBBLES ‘Mercedes Boy (Extended
Version)’ (MCA Records MCAT
1248) Chunky bassline jittered Madonna-
pitched |14%-0bpm bright lurching
canterer, yet another song that says “I've
been watchin’ you”, flipped by the jerkily
rumbling Janet-like 0-109%bpm ‘Love/
Hate'.

SAMANTHA FOX ‘Naughty Girls
(Need Love Too)' (Jive Foxy T9)
Promoed already in Jon Williams' vocal-
less scratch remix, the actual Full Force
created and accompanied jerkily jolting
wriggly 0-1122bpm US pop funk smash
is just as relevant to black music as Peb-
bles (and pressed in pink vinyl!)

TYKA NELSON ‘Marc Anthony's
Tune' (US Cooltempo VAS 1079)
Prince's sister debuts with a spurting
853bpm radio ballad, almest in Diana
Ross style, the funkier snappily lurching
108%bpm Pebbles-type ‘Be Good To Me'
flip having more outright disco appeal.

® NORMAN CONNORS ‘Lovin’
You’ (Capitol 12CL 485) Gabriel-
le Goodman sounds just like Minnie
Riperton singing this therefore fairly
pointless though naturally pleasant O-
27%4/55/3bpm revival, fine for radio,
and she also squeakily squalls the flip’s
dull lurching (0-)118bpm ‘Obsession’
(from the CD), while huskily mascufine
Spencer Harrison “woo woo woas his
groaning way through the 0-88%i-
88Y2bpm ‘I Am Your Melody’. Wake
me when it's over.
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® ALEXANDER O'NEAL ‘The
Lovers (Extended Version)’
(US Tabu 4Z9 07812) Louil Silas
Jr-remixed sinuously rolling 0-105Va-
Obpm chugger (in four mixes), never
one of his lost olbum’s highlights and
still seeming rather routine, although
naturally competent.

COLD CRUSH BROTHERS ‘Feel
The Horns' (US B Boy Records BB-
601) Short staccato urgent 0-98bpm rap
to a jittery sax riff in James Brown-ish
style, flipped for contrast by the lazy
groove-cutting 0-93bpm ‘We Can Do
This", by troopers Kay Gee The All and
D] Tony Crush.

LAVINE HUDSON ‘Intervention
(Extended Mix)' (Virgin VST 1067)
Another London gospel girl debuts with
an Aretha-ish monotonous thudding jiggly
| Il Yebpm soaring swayer, the initial
pressing having hit the chart while still on
pre-release although apparently the prop-
er commercial version will be a (to my
mind) much needed remix, hopefully with
more light and shade as undoubtedly the
girl can sing.

MR. X & MR. Z ‘Respect’ (US G
FINE Sounds GF 12002) Lyvio G and P
Fine-produced rapper Mr X and Dj Mr Z
go for theirs on a “drumkit"-ticked dry
103'2bpm rap inspired and partly backed
by Otis Redding's Aretha Franklin classic
(not the original recording from the
sound of it), coupled by the groove-
cutting juddery [00'5bpm ‘Silly Rabbit’
and Sam & Dave-scratching vigorous
113'sbpm ‘Let’s Do This' (various dubs
too).

MICHELLE AYERS ‘Another Lover
— Mad As Hell Mix’ (US jump
Street JS-1015) Blaze-produced and
vocally backed hi-hat hissed loosely burb-
ling 0-119%bpm bounder in the same
nagging New York style as Russ Brown's

R E M

'Gotta Find A Way' (in five mixes, the
flip’s alternative main Blaze Mix being
121 '4bpm).

ANNETTE TAYLOR ‘It Must Be
Right’ (Cooltempo COOLX 162) Un-
tidily rambling |11 Ysbpm jittery striding
dated New York soul wailer with hints of
Whitney influence although much less
polished (dub flip).

JUNGLE BROTHERS ‘Because | Got
It Like That’ (Ton Son Ton SONL §)
Naggingly driving oddly infectious Sly &
The Family Stone ‘You Can Make It If
You Try'-based talk-chanted 103bpm jit-
terer (in four mixes), with a deadly lictle
organ riff, funk rather than rap.

SYDNEY YOUNGEBLOOD ‘Ain't
No Sunshine’ (Circa Records YRTPR
12) Club Nouveau-ish gently jiggling 90-
Obpm Bill Withers revival by a Germany
recorded American Gl, pleasant but
perhaps lacking bite despite technoflash
edits by Zeo (currently on pre-release).

THE FUNKY GINGER ‘Slaughter-
house (Psychiatric Mix)' (US Easy
Street EZS-7538) Picked up from Lon-
don’s purposefully opaque Crash Record-
ings label to gain greater attention as an
import, this Simon Law-created burbling
and occasionally surging bassline driven
strange loosely meandering 0-116Ya-
I16'5-116bpm groove has disjointed
spurts of chatter and wordless female
wailing, ending in ‘Stone Fox Chase'-ish
harmenica (“this is a test"-scratching
alternative more volume pumping and
maybe easier Emergency Mix flip), neither
house nor acid although odd enough for
that market.

RAH BAND °‘Nice Easy Money (In-
truders In The House)’ (E&F Re-
cords EFT 4, via Supreme Records)
Richard Hewson joins the volume pump-
ing rat race with a M|A|R|R|S bassline
adapting 0-108bpm beat switcher overlaid
by sampled "there's something funny
going on around here” dialogue and
bursts of jazzy vibes (in three mixes),
sadly limp and derivative.

BOOGIE DOWN PRODUCTIONS
‘My Philosophy (Extended)’ (Jive
JIVE T 170) KRS-One's nervily jittering
(0-)94-0bpm wordy rap scratches a sax
riff from ‘Sister Sanctified’ (in four mixes),
but has rapidly been overshadowed by
‘Stop The Violence' from the import LP.

JACKMASTER BLACK ‘Dj Mega
Track' (DJ International Records/
Westside Records DJINT 2) Bland girls
overdubbed zingily "disco” |123%-
123'4bpm medly of Chicago house tracks,
flipped far more interestingly by the
properly megamixed Colin Faver and
'Evil' Eddie Richards-created homegrown
hared 0-116'4-116%-118%-119-120-
120%-120'2bpm ‘Westside Jacks' (this
review being better late than never!)

I Xl §

SABRINA ‘Boys (PWL Remix)' (Ibiza Records IBIZX 1) New more
sharply jittering 120bpm Pete Hammeond mix of the busty young Italian

beauty's chugging European smash, due at the end of the month; ROUGH
CLUB 'Bad Times (I Can’t Stand It) (Serious Mix)' (CityBeat CBX 1219),

beefier bassily jerking (0-)1

Times Productions of the girls squaw

d remix by Hard
d UK remake of Captain Rapp's

oldie, with a much chunkier lurching 123bpm Not So Serious Mix flip.

|
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MIRROR May 8-14, 1988

TWLW
I |  THEME FROM S-EXPRESS S-Express Rhythm King 12in
2 1 WHO'S LEAYING WHO Hazell Dean EMI 12in
3 |18 BLUE MONDAY 1988 New Order Factory 12in
4 3 PINK CADILLAC Matalie Cole Manhattan 12in
5 5 DIVINE EMOTIONS (REMIX) MNarada Reprise 12in
6 9 A LOVE SUPREME (JAZZ IN THE HOUSE REMIX) Will Downing Fourth & Broadway 12in
7 8B 1'WANT YOU BACK Bananarama London 12in
8 10 THE PAYBACK MIX James Brown Urban 12in
5 13 WALK AWAY |oyce Sims firr 12in
0 4 HEART (DISCO MIX)/(DANCE MIX) Pet Shop Boy: Parlophone 12in
I & LOVE CHANGES (EVERYTHING) Climie Fisher EMI 12in
12 12 I'M NOT SCARED Eighth Wonder CBS 12in
131 IT TAKES TWO Rob Base & D) E-Z Rock CityBeat 12in
14 16 NIGHT AND DAY Al B Sure! Uptewn/Warner Brothers 12in
I5 — LET'S ALL CHANT (SOMETHING FOR THE KIDS MIX) Pat & Mick PWL 12in
16 15 | WANT YOU BACK (PHIL HARDING '88 REMIX) Jackson Five Motown 12in
I7 — LOADSAMONEY (DOIN' UP THE HOUSE) Harry Enfield Mercury 12in
I8 17 DREAMIMG Glen Goldsmith RCA 12in
19 7 JUST A MIRAGE |ellybean featuring Adele Bertel . Chrysalis 1Zin
i —  PERFECT Fairground Attraction RCA 12in

DvE B
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To give readers time to catch their breath between enthralling editions of our Scottish

Dance chart, it will now be published on a fortnightly basis, with an individual deejays chart
filling the gap, sometimes so upfront the records have yet to be recorded, other times not.

This week's deejay, chosen at random from our panel is Theo Loyla, a mobile deejay
operating in the Herne Bay area of Kent. Here's Theo’s current top |0:

| CROSS MY BROKEN HEART Sinitta
2 RESPECTABLE Mel & Kim

Fanfare 12in
Supreme |2in

3 | THINK WE'RE ALONE NOW Tiffany MCA 12in
4 NEVER GONNA GIVE YOU UP Rick Astley RCA 12in
5 BAD Michael Jackson Epic 12in
& MEGAMIX Communards London 12in
7 GIMMIE HOPE JO'ANNA Eddie Grant lee 12in
8 AIN'T COMPLAINING Status Quo Vertigo 12in

Jive 12in

9 GET OUTTA MY DREAMS, GET INTO MY CAR Billy Ocean
10 HEART Pet Shop Boys .

Parlophone [2in

| | PINK CADILLAC (CLUB YOCAL) Natalie Cole Manhattan |2in promo
i WHO'S LEAYING WHO (THE BOYS ARE BACK IN TOWN MIX) Hazell Dean EMI 1 2in
3 5 POPCORN M&H Band French Family 12in
4 9  THEMEFROM S-EXPRESS S-Express Rhythm King | 2in
5 NO REGRETS Quartzlock Reflection 12in

o

6 || IWANT YOU BACK Bananarama London [2in
7 4 SHOW ME 5an Belgian Hi Tension | 2in
B TAKE AWAY THE RAIN Sidewalk Reflection 12in
9 10 LET'SALL CHANT (SOMETHING FOR THE KIDS MIX)/ON THE NIGHT Mick & Pat
PWL 12in
[0 7 HEART(DISCO MIX)/(DANCE MIX)Pet Shop Boys Parlophone 12in
I 8 SLAVE(FOR YOURDESIRE) Tracy Ackerman Passion 12in
12 31 ELECTRICASALSA(BABABABA)(PWLMIX)Off Ton Son Ton |2in
I3 4 FORYOU Sisley Ferre Dutch Hotsound 12in
4 13 (IDON'T KNOW IF YOU'RE) DEAD OR ALIVE Claudja Barry Blue Moon |2in
I5 |4 AWESOME Sharon Dee Clarke Mightmare |12in
I6 40 BOYSAND GIRLS Mandy PWL Records |2in
17 16 FROVE YOURLOVE (EXTENDED REMIX) Taylor Dayne Arista |2in
18 12 HOMNEY BEE Charlotte McKinnon US Funhouse |12in
19 25 ICRY FOR Y OU Shy Rose US JDC 12in
0 38 DID YOU SEE THAT GIRL /CUTIE PIE Lime US TSR 12in
2l 43 S.T.0.P.Samantha Gilles Belgian Hi Tension/Italian Time | 2in
sl THAT JEALOUS SENSATION Marsha Raven Nightmare |2in
13 —  BECAUSE OF YOU the Cover Girls Ton Son Ton 12in
4 1 IF YOU LOVE SOMEBODY (REMIX) Barbara Doust Canadian Power |2in
5 13 WHEN PUSH COMES TO SHOVE (IAN LEYINE MIAMI MIX) Gloria Brooke Blue Moon 12in
® B I'M NOT SCARED (DISCO MIX) Eighth Wonder CBS |2in
7 ¥ A v ] LOVE MEMORIES Left Lane US Bent Records | 2in
8 19 BACKTO YOU (MANHATTAN REMIX) Crystal In The Pink Reflection 12in
29 18 DAYDREAMthe Buckbears Extra Records |2in
30 19 JUST A MIRAGE Jellybean featuring Adele Bertei Chrysalis 12in
3l 46 HYPNOTIZE Taste-T-Lips US Mercury 12in
32 50 YOUREYES Diebold & Co US Nightwave |2in
i3 W GIVE ME A LITTLE INSPIRATION Brenda Holloway Mightmare 12in

34 33 SATISFY MY DESIRE Havana Mightmare |2in

I/ — LOVE INTHE SHADOW/MIND OYER MATTERE G Daily A&M 12in
6 18 YOUR LOVE Mandingo US Funhouse 12in
37 — THELOCO-MOTION Kylie Minogue Australian Mushroom 12in
38 26 SUSPICIOUS MINDS Bobby O US O Records 12in
cr A I 4 INEED MORE X5-5 YCM | 2in White Label
40 30 TELLIT TOMY HEART Taylor Dayna Arista |2in
4] —  YOU'RE THE ONE Tapps Canadian Boulevard |2in
41 36 THE MAN IN YOUR LIFE (GARY HART MASTERMIX) English Boy On The Loveranch

New Rose |2in
43 — BLUEMONDAY [788 New Order Factory 12in

44 —  ONELOOK Jackson More US Megatone | 2in

45 15 SURPRISE ME TONIGHT Norma Lewis Nightmare 12in
46 —  STRIKE OUT Andy Grant Bolts 12in
47 — NOTHINGBUT PROMISES Kelly Bolts i Zin
48 27 BIGBROTHER Aleph Italian Time 12Zin
49 34 LOVEGypsy & Queen Italian Time 12in
50 — GOTTABE CERTAIN Kylie Minogue PWL 12in

Compiled by James Hamiltan/Alan Jones
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THEME FROM S-EXPRESS 5-Express

DIVINE EMOTIONS (REMIX) Marada

WALKAWAY (12" CLUB MIX HIP HOP STYLE/HOUSE MIX) Joyce Sims

IT TAKES TWO Rob Base & D] E-Z Rock ! CityBeat 12in

A LOVE SUPREME (JAZZ IN THE HOUSE REMIX) Will Downing Fourth & Broadway | 2in

IWANT YOU BACK (PHILHARDING '88 REMIX/ORIGINAL) Jackson 5 Motown 1 2in

CHECK THIS OUT (FIERCE YOCAL/SWEATY CUBAN MIX) LA Mix Breakout |2in pre-
release

Urban 12in

Rhythm King I Zin
Reprise Records | 2in
London 1 2in

THE PAYBACK MIX (COLDCUT MEETS THE GODFATHER) James Brawn
SOMETHING JUST AIN'T RIGHT (EXTENDED VERSION) KeithSweat  Vintertainment | 2in
NITE AND DAY/NUITET JOUR AIB Sure! Warner Bros | 2in
PINK CADILLAC (CLUB VOCAL)/I WANNA BE THAT WOMAN Nataliz Cole Manhattan 12in
PAYBACK(NORMAN COOK & STREETS AHEAD'S FINAL MIXDOWN) james Brown
Urban 1 2in
MY ONE TEMPTATION (DANCE VERSION) Mica Paris Fourth & Broadway [2in
WHO'S GONNA EASE THE PRESSURE (TOWNHOUSE CUTS/SIZZLE HOUSE
CANADIAN [LUB MIX]) Mac Thernhill 10 Records | 2in
BANGO (TO THE BATMOBILE)/BACK TO THE BEAT the Todd Terry Project US Fresh 12in
BAD YOUNG BROTHER(BILLY BEAT REMIX) Derek B Tuff Audio 12in
INTIMACY (EXTENDED VERSION) 5t Faul MCA Records | 2in
DREAMING (EXTENDED DANCE MIX) Glen Goldsmith RCA 12in
M.F.5.B. (IN FULL EFFECT) Well Red featuring D) Desire & Rev Marquis Birch Virgin 12in
YOU ARE THE ONE (ESSENTIAL CLUB MIX) Taurus Boyz featuring Kevin Henry Cooltempo 12in
BETCHA CAN'T LOSE (WITH MY LOVE) (LONG YERSION REMIX) Magic Lady Motown 12in
KEEP RISIN' TO THE TOP/GUESS! WHO? Doug E Fresh & The Get Fresh Crew  US Reality 12in
RIGHT BACK TO YOU (EXTENDED MIX/NY MIX)/ONE KISS WILL MAKE IT
BETTER (HOUSE MIX) Ten City US Atlantic 1 2in
AND THE BREAK GOES ON the Break Boys US Fourth Floor Records | 2in
A LOYE SUPREME (CHASIN' THE TRANE MIX) Will Downing Fourth & Broadway |2in
RUN'S HOUSE/BEATS TO THE RHYME Run-DMC Londen 12in
IWANT HER (EXTENDED YERSION) Keith Sweat Yintertainment | 2in
GIRLFRIEND (EXTENDED YERSION) Pebbles MCA Records | 2in
ALOVESUPREME/IN MY DREAMS/DO YOU?/FREE/SENDING OUT AN SOS Will Downing
Fourth & Broadway LP
US Scotti Bros 12in
US MCA Records | 2in
Cooltempo | 2in
Warner Bros | 2in
Big One | 2in
US Gold Chillin' 12in/Breakout promo
US Columbia 1 2in
Champion |2in

I'M REAL/REAL (F.F. HY PED-UP MIX) James Brown
SLOW STARTER(EXTENDED DANCE VERSION) Randy Hall
ITMUST BERIGHT Annette Taylor
CAN'T LOVE YOU TONIGHT (EXTENDED REMIX) Gwen Guthrie
LET'S PICK UP THE PIECES (AND MAKE SOME MUSIC) Twin-Beat
GO ON GIRL Roxanne Shanté
JUST GOT PAID johnny Kemp
ADAY IN THE LIFE'WARLOCK Black Riot
PUSH THE BEAT (BAUHAUS) Cappella Fast Globe |2in
GO Blow 10 Records | 2in mailing list promo
BUST THIS HOUSEDOWN (LES ADAMS' TURNAROUND MIX) Penthouse 4 Syncopate |2in
WOULDN'T YOU LOVE TO LOVE ME? (JELLYBEAN 12" VOCAL REMIX) TajaSevelle

Paisley Park Records |2in
GETBUSY (IT'SPARTYTIME!} (BODY ACTION/CLUB/BUSY HOUSE MIXES)

M-D-Emm Republic Records 12in promo
K.A.0.5.5./FORTHE MONEY True Mathemartics Champion | 2in
HOT BUTTERFLY Gregg Diamend & Bionic Boogie Urban |2in
ALLTHIS LOVE THAT I'M GIVING/UK RE-EDIT Gwen McCrae Rhythm King | 2in
INTERVENTION (EXTENDED MIX) Lavine Hudson Yirgin | 2in

FLY GIRL{EXTENDED YERSION) Grandmaster Flash And The Furious Five US Elektra | 2in
RESCUE ME/KILLING MESOFTLY/JUST ATASTE OF LOVIN'/OOOH THIS LOVE ISSO/IF
I'MNOT YOURLOVER/OFF ON YOUR OWN (GIRL)/NATURALLY MINE A|B Sure!

Warner Bros LP

GROOVE ME(EXTENDED VERSION) Guy US Uptown Records | 2in

BREAK 4 LOVE Raze Champion |2in
JOY (EXTENDED REMIX) Teddy Pendergrass US Asylum | 2in
SOUNDS FROM THE PINK SANDBOX (BATMAN) Emilio Pasquez WEA [2in premo

DBCLET THEMUSIC PLAY/SALLY Stetsasonic US Tommy Boy | 2in
POWERCUT | Power Cut Records | 2in
DO YOU WANNA DANCE?/DELTA HOUSE/NOTHING OVER/I HAVE A DREAM

Terry Bakdwin (Housemaster) featuring Bud latour US Future Sound Records | 2in

56 67 I GAVE IT UP (WHEN | FELL IN LOVE)/LUTHERIN LOVE (LES ADAMS MEGAMIX)
Luther Vandross Epic 12in
57 72 OMNALOVYEGROOVE (SPACE CADET GLOW MIX) Crchestra|B Metro Music International
12in mailing list promo
58 62 ANYONE...(REMIX)Smith & Mighty featuring Jackie Jackson Three Stripe Records 12in
59 93 ALPHABETST.(ALBUM VERSION)Prince Paisley Park Records i 2in
60 46 GOOD TIMES (JOLLEY HARRIS JOLLEY REMIX) Chic Atlantic 12in
&6l 71 HERE WE GO AGAIN/BRAND NEW FUNK/TIME TO CHILL/PARENTS JUST
DON'T UNDERSTAND Dj Jazzy |efi & The Fresh Prince Jive LP
62 74 |ISURRENDERTO YOURLOYE/WE'RE INTO THIS GROOVE By All Means Us island 12in
63 &5 I'LLMEET YOU ALONG THE WAY Rick Clarke WA Records |2in
64 re GOODFOOTIN' Pedro B.U.M. 12in
65 58 YESIT'S YOU Sweet Charles/ THINK (ABOUT ITYROCK ME AGAIN & AGAIN & AGAIN
& AGAIN & AGAIN & AGAIN Lyn Collins Urban 12in
66 55 ROSES ARE RED Mac Band featuring the McCampbell Brothers US MCA Records 12in
67 77 MOVIN' 1988 (PHILHARDING EXTENDED MIX/THE LET'S ALL CHANT MIX) Brass
Construction Syncopate |2in promo
68 73 DA'BUTT (EXTENDED SOUNDTRACK VERSION/RADIO MIX)EU. US EMI-Manhattan 12in
69 &4 GIVEITTOME (RADIOMIX/INSTRUMENTAL MIX) Bam Bam Serious 12in
70 52 | NEED SOMEBODY (FLY GUY/MARSHALL'S CHICAGO MIX) Kechia Jenkins CityBeat |2in
71 63 GETLUCKY (EXTENDED REMIX)|ermaine Stewart Siren 12in
71 — WHENEVERYOU TOUCH ME (35%3)/WHEN YOURHEART SAYS YES (95%3)/
HOLDONTOWHAT YOU'VEGOT (| 1 2)/STOP IT (1 19/ YOU CAN TURN ME ON
(111%)/KISSES DON'T LIE (78%1)/BEFORE THE DATE (| 20/)/FLIRT (99)% bpm) Evelyn
'‘Champagne’ King EMI-Manhattan LP
73 49 JEALOUSY &LIES/ALTERNATIVE DANCE MIX Julian jorah Cooltempo |2in
74 100= GIVEME YOU(I2*REMIX/ALTERNATE GROOVYE MIX) the Winans US Qwest |2in
75 re SUMMERLOVE/IWILLBEHIS FOOL/MISTY-EYED Magic Lady US Motown LP
76 — LOVESTRUCK (DANCE MIX) Jesseohnson Breakout |2in
77— FEEL THE HORNS Cold Rush Brothers US B Boy Records |2in
78 40 LOVE DON'T LIVE HERE NO MORE (ZANZ MIX) the Basement Boys Champion 12in
79 —  FLIRT(PUMP IT UP MIX) Evelyn ‘Champagne’ King EMI-Manhattan |2in
80 50 YOUGOTSTOCHILL(CLUB VERSION)EPMD US Fresh Records | 2in
Bl 70 STOP THE VIOLENCE Boogie Down Productions US Jive LP
81 98  FAIRPLAY Soul llSeul featuring Rose Windrush 10 Records | 1in
83 84 FROMDA GIDDY-UP/ONCEMORE YOUHEAR THEDOPESTUFF 3.-D CityBeat | 2in
84 44 HOUSEREACTION (UNIONJACK/TOTAL MAYHEM MIXES) T-Cut-F 10 Records 12in
85 —  M.F.5.B.(RESOLYE MIX) VWell Red featuring D) Desire & Rey Marquis Birch Virgin 12in
86 92 I'MDEF(JUMPBACKAND KISSMYSELF)/YOUBROUGHT ITON YOURSELF(EXTENDED
REMIXES) Whodini US Jive | 2in
87 &9 DON'TLOOKANYFURTHER(MANTROMNIKMIX)the KaneGang  Kitchenware Records | 2in
99 LOVEIS CONTAGIOUS (BEN LIEBRAND REMIX) Taja Sevelle/l WANT YOU BACK
(DAKEYMNE REMIX]) Jackson 5 Disco Mix Club LP subscription service
—  PARADISE (99%)/NOTHING CAN COME BETWEEN US | 10334)/KEEP LOOKING (53%4)/
SIEMPRE HAY ESPERANZA (91 /4)/CLEAN HEART (97/3-0)/TURN MY BACK ON YOU
[9944)/1 GIVE [T UP (108 bpm) Sade EpicLP
90 82 BEDROCK(CLUB MIX/DUE ADUB A DOO MIX)Georgio Motown [ 2in promo
91 9 I5MINUTES Ca5a Diamond Duel 12in white label
92 87 PIANOIN THE DARK Brenda Russell Breakout |2in
93 —  GETIT Stevie YWonder & Michael Jackson Motown | Zin mailing list promo
94 75 ILLBE THERE,|'LL BE THERE/IF YOU WANT TO FOOL AROUND Demetrius US Vision
Records |12in
95 88 PLAY THAT HOUSE(CLUB MIX) jazz Men T Intouch 12in mailing list promo
9 — TRIBUTE(RIGHT ON)(THE Q STREET MIX)the Pasadenas CBS 12in mailinglist promo
97 re THESOUND (POWERREMIX)/THE GROOVE THAT WON'T STOP Reese & Santonio

98 —

99= |00= SHOULDISAY YES! (MANTRONIK CLUB MIX) NuShooz

9= —

99=

Kook Kat 12in white label
MERCEDESBOY (EXTENDED YERSION) Pebbles MCA Records | 2in promo
2A.M. (67'4)/LOVE IS THE POWER (69/6)/THIS IS THE LAST TIME (63%4-6414)JOY
(103V%6-1035)/CAN WE BE LOVERS (7434-7433)/GOOD TO YOU (92-9244)/
THROUGH THE FALLING RAIN (LOVE STORY) (0-59/4-0)/'M READY (0113 bpm) Teddy
Pendergrass US Asylum LP
US Atlantic 12in
(STUCK INSIDE OF DETROIT WITH THE) OUT COME THE FREAKS (AGAIN)
(THEMIGHTY MOOK MIEX) Was (Mot Was)
JAM THE NIGHT/WILD THING Narada

Fontana | 2in
Reprise Records LP

The Club Chart is compiled from black music orientated venues by James Hamilton and Alan Jones,

: JESSE JOHNSON

* LOVE STRUCK
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CHARTS

May 8-14, 1988

RECORD
MIRROR
B e R NI A e,

2  ANYTHING FOR YOU Gloria Estefan

8 SHATTERED DREAMS Johnny Hates Jarz

| WISHING WELL Terence Trent D'Arby

4 OMNE MORE TRY George Michzel

5  PINK CADILLAC Matlie Cale

& ALWAYS ON MY MIND Pet Shop Boys

3 ANGEL Aercsmith

] MNAUGHTY GIRLS (NEED LOVE TOO) Samantha Fox
9  ELECTRIC BLUE lcehouse

1o 11l I DON'T WANT TO LIVE WITHOUT YOUR LOVE Foreigner
Il 4 WHERE DO BROKEN HEARTS GO Whitney Houston
1213 WAIT White Lion

13 16 TWO OCCASIONS the Deele

14 |8 PIANO IN THE DARK Brenda Russell

|5 7 PROVE YOUR LOVE Taylor Dayne

16 21| EVERYTHING YOUR HEART DESIRES Daryl Hall & John Oates
I TOGETHER FOREVER Rick Astley

18 24 DREAMING Orchestral Manoeuvres In The Dark

1% =15 GET OUTTA MY DREAMS, GET INTO MY CAR Billy Ocean
0 26 MY GIRL Suave

21 30 CIRCLE IN THE SAND Belinda Carlisle

i L PAMELA Toto

23 18 STRANGE BUT TRUE Times Twa

4 12 DEVYIL INSIDE INX5

25 33 MAKE IT REAL the Jets

% 17 GIRLFRIEND Pebbles

27 Al WE ALL SLEEP ALONE Chor

38 9 OMNE GOOD REASON Paul Carrack

29 3% FOOLISH BEAT Debbic Gibsan

30 35 | STILL BELIEVE Brenda K. Starr

Sh 3T I'M STILL SEARCHING Glass Tiger

1 43 THE VALLEY ROAD Bruce Hernsby And The Range

33 & ALPHABET ST Prince

34 37 SAY IT AGAIN Jermaine Stewart

35 47 KISS ME DEADLY Lita Ford

36 23 | WISH | HAD A GIRL Henry Lee Summer

YA NIGHTIME Pretty Poison

B 42 NITE AND DAY Al B. Sure!

39 45 DA'BUTT EU

Epic

Virgin
Columbia
Columbia
EMI-Manhattan
EMI-Manhattan
Geffen

Jive

Chrysalis
Atlantic

Arista

Atlantic

Solar

AEM

Arista

Arista

RCA

AEM

Jive

Capitol

MCA
Columbia
Reprise
Atlantic

MCA

MCA

Geffen
Chrysalis
Atlantic

MCA
EMI-Manhattan
RCA

Paisley Park
Arista

RCA

CBS Associated
Virgin

Warner Brothers
EMI-Manhattan

® SUAVE without his girl

92 R M

40 53 DIRTY DIANA Michael Jackson

41 41  PROMISE ME the Cover Girls

41 50 THE FLAME Cheap Trick

43 20 1 SAW HIM STANDING THERE Tiffany

44 19 ONE STEP UP Bruce Springsteen

45 55 NOTHIN' BUT A GOOD TIME Faison

46 54 BEDS ARE BURNING Midnight Qil

47 48 WHEN WE KIS5 Bardeux

48 539 POUR SOME SUGAR ON ME Def Leppard
49 34 ROCKET 1 U the jets

50 56 UNDER THE MILKY WAY the Church

5/ 40 ENDLESS SUMMER NIGHTS Richard Marx
52 3l MAN THE IN THE MIRROR Michael Jackson
53 &0 SUPERSONIC )| FaD

54 38  RITUAL Dan Reed MNetwork

55 &l SHOULD | SAY YES? Mu Shooz

56 &6 TALL COOL ONE Rebert Plant

57 77 MERCEDES BOY Pebbles

58 70 HEART OF MINE Boz Scaggs

59 81 | WANT HER Keith Sweat
60 76 LOST IN YOU Rod Stewart
BULLETS

63 NEW SENSATION INX5

69 %0 RUSH HOUR Jane Wiedin

70 79 WILD, WILD WEST Kool Moe Dee

71 84 BLUE MONDAY 1988 New Order

73 91 ROUTE 66/BEHIND THE WHEEL Depeche Mode
74 80 MOST OF ALL Jody Wiatley

81 8 | SHOULD BE SO LUCKY Kylie Minague

85 9% FORGIVE ME FOR DREAMING Elisa Fiorille

86 94 LIKE THE WEATHER 10,000 Maniacs

88 — TROUBLE Nia Peeples

85 — TOMORROW PEOPLE Ziggy Maricy And The Melody Makers
92 — LOVE CHANGES (EVERYTHING) Climic Fisher

93 — ROOTY TOOT TOOT John Cougar Mellancamp

95 — PARADISE 5Sade

% — JUST GOT PAID Johnny Kemp

97 — SOMETHING JUST AIN'T RIGHT Keith Swear

TW LW

2  FAITH George Michaal
| DIRTY DANCING Soundtrack
3 MORE DIRTY DANCING Soundtrack
4 INTRODUCING THE HARDLINE ACCORDING TO TERENCE TRENT
D'ARBY Terence Trent D'Arby
5 5 BAD Michael Jackson
6 & KICK INXS
7 9  APPETITE FOR DESTRUCTION Guns N’ Roses
8 8 NOW AND ZEN Robert Plant
9 7 TIFFANY Tiffany
0 14 LET IT LOOSE Gloria Estefan
Il 10 HYSTERIA Def Leppard
12 PRIDE White Lion
I3 12 PERMANENT VACATION Acrosmith
14 13 KINGDOM COME Kingdom Come
I5 24 SEVENTH SON OF A SEVENTH SON Iron Maiden
16 15 OUT OF THE BLUE Debbie Gibson
I7 17  PEBBLES Pebbles
I8 33 SAVAGE AMUSEMENT the Scorpions
19 0 WHEMEVER YOU NEED SOMEBODY Rick Astley
20 16 MAKE IT LAST FOREVER Keith Sweat
1l 19 NAKED Talking Heads
12 18 TEAR DOWN THESE WALLS Billy Ocean
23 2 RICHARD MARX Richard Marx
4 26 WHITNEY Whitney Houston
25 23 SKYSCRAPER David Lee Roth
26 25 TUNNEL OF LOVE Bruce Springsteen
17 31 DIESEL AND DUST Midnight Qil
8 22 GOOD MORNING, YIETNAM Soundtrack
29 29 SURFING WITH THE ALIEN joe Satriani
30 27 THE LONESOME JUBILEE |chn Cougar Mellencamp
28 HEAVEN ON EARTH Belinda Carlisle
32 CHER Cher
33 30 BLOW UP YOUR YIDEO AC/DC
44
35

A ow o =

CONSCIOUS PARTY Ziggy Marley And The Melody Makers
LITA Lita Ford
36 — CROSSROADS Eric Clapten
37 3 HOW YA LIKE ME NOW Kool Moe Dee
42 IN MY TRIBE 10,000 Maniacs
33 34 JODY WATLEY Jody Watley
40 50 ODYSSEY Yngwie | Malmsteen
36 THE LION AND THE COBRA Sinead O'Connor
42 46 EVERLASTING Matalie Cole
43 47 MAN OF COLOURS |cehouse
44 38 NEVER DIE YOUNG James Taylor
45 — HE'S THE DJ, I'M THE RADIO D). Jazzy Jeff
46 — THE BEST OF OMD OMD
47 49 MAGIC The Jets
48 40 HOT, COOL AND VICIOUS Salt-N-Pepa
49 — INSIDE INFORMATION Foreigner
50 3% THE JOSHUA TREE U2
Compiled by Billboard

Epic

Fever

Epic

MCA

Columbia
Enigma
Columbia
Enigma
Mercury

MCA

Arista
EMI-Manhattan
Epic

Ruthless
Mercury
Atlantic
EsParanza
MCA

Columbia
Vintertainment
Warner Brothers

Atlantic
EMI-Manhattan
Jive

Qwest

Sire

MCA

Geffen
Chrysalis
Elektra
Mercury

Virgin

Capitol
Mercury

Epic

Columbia
Vintertainment

Columbia
RCA
RCA

Columbia

Epic

Atlantic
Geffen
EsParanza
MCA

Epic

Mercury
Atlantic

Geiffen

Polydor
Capitol
Atlantic

MCA

Mercury

RCA
Vintertainment
Sire/Fly

Jive
EMI-Manhattan
Arista

‘Warner Brothers
Columbia
Columbia

AEM

Relativity
Mercury

MCA

Geffen

Atlantic

Virgin

RCA

Polydor

Jive

Elektra

MCA

Polydor

Ensign
EMI-Manhattan
Chrysalis
Columbia

Jive

AZM

MCA

Next Plateau

4 Atlantic
Island
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| NITE AND DAY Al B Sure!

i MERCEDES BOY Pebbles

5 MY GIRL Suave

&  WILD, WILD WEST Kool Moe Dee

8 SOMETHING JUST AIN'T RIGHT Keith Sweat
2  WHERE DO BROKEM HEARTS GO Whitney Houston
13 JUST GOT PAID Johnny Kemp

10 PIANO IN THE DARK Brenda Russell

9 LOVE STRUCK Jesse johnson

(v} 9 EVERYTHING WILL B-FINE Lisa Lisa & Cult Jam
Il 15 STRANGE RELATIONSHIP Howard Hewett

12 17 ONE TIME LOVE Chris Jasper

13 27  GET IT Stevie Wonder And Michael Jackson

I4 25 LITTLE WALTER Toni! Toni! Toni!

15 4 DA’BUTT EU

I6& IB LOVE ME ALL OYER Kashif

17 22 FLIRT Evelyn ‘Champagne’ King

18 7 THAT'S WHAT LOYE IS Miki Howard

19 21 IF | WERE YOUR WOMAN 5tephanie Mills

20 26 SAY IT AGAIN Jermaine Stewart

P g,

Warner Brothers
MCA

Capitol

Jive
Vintertainment
Arista
Columbia

AEM

ALM

Columbia

* Elektra

CBS Associated
* Motown
Wing
EMI-Manhattan
Arista
EMI-Manhattan
Atlantic

MCA

Arista

HOW COULD YOU DO IT TO ME Regina Belle
KEEP RISIN' TO THE TOP Doug E Fresh
NO PAIN, NO GAIN Betty Wright

RUN'S HOUSE Run-DMC

JOY Teddy Pendergrass

AIN'T NO WAY Jean Carne

YES (IF YOU WANT ME) Junior

EVIL ROY Earth. Wind And Fire

PINK CADILLAC Matalie Cole

| AM YOUR MELODY Morman Connars
TIRED OF BEING ALONE the Right Choice
ONE MORE TRY George Michael
PARENTS JUST DON'T UNDERSTAND D). Jazzy [efi
I CAN'T STAND THE RAIN Tease

| BET YA, I'LL LET YA Ada Dyer
ALPHABET ST. Prince

LOVE MAKES A WOMAN Joyce Sims
DIYINE EMOTIONS Narada

DIRTY DIANA Michael Jacksen
ANTICIPATION the Dazz Band

Compiled by Billboard

Columbia
Reality

MsB

Profile

* Elektra
Atlantic
London
Columbia
EMI-Manhattan
Capitol

* Motown
Columbia
Jive

Epic

* Motown
Paisely Park
Sieep‘ing
Reprisa

Epic
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VIEW FROM A BRIDGE T'Pau

THE VIDEO SINGLES Wet Wet Waet

IF LOOKS COULD KILL Heart

GLASS SPIDER TOUR David Bowie
TRILOGY Whitesnake

STORY TELLING GIANTS Talking Heads
15 HOUSE HITS Jack The Video

THE BEST OF OMD OMD

RIO '"88 Tina Turner

THE WHOLE STORY Kate Bush

YOICE ON Alexander O'Neal

NOW THAT'S WHAT | CALL MUSIC YIDEO 11 Various
HIP HOP AND RAPPING IN THE HOUSE Various
UNDER A BLOOD RED SKY U2

WHO'S BETTER WHO'S BEST? the Who
MAKING THRILLER Michael Jackson

THE OUTRAGEOUS . . . Lionel Richie
YIDEO HITS: GIRLS GIRLS GIRLS Various
ROCKING THROUGH .. .Status Quo

12 WASTED YEARS Iron Maiden

Compiled by Gallup

Virgin

Channel §

PMI

Yideo Collection
PMI

PMI
Wienerworld
Virgin
PolyGram Music Yideo
PMI

CBS/Fox
PMI/Virgin
Stylus

Virgin

Channel §
Vestron

Video Collection
Wienerorld
Channel 5

PMI

ontana records presents...

12" R

MIXED BY BRUCE FOREST/FRANK HELLER

Mixep BY PAUL SIMPSON

(THE MIGHTY MOOK MIX)

(THE BOBBY MAGGOT MIX)
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CLASSIFIEDS

®@01I-387 661 1

Personal

FEMALE 23. Fairly new to Southampton wants
to meet other fun loving females in the area. Box
No 4926.

FRIENDS/MARRIAGE: Postal intros all
areasfages. Write: Orian, P3, Waltham, Grimsby.
PENFRIENDS — WUSA Make |lasting
friendships through correspondence. Send age
and interests for free reply, Harmony, Box
82295RM, Pheonix, Arizona 85071.
PENPALS 153 Countries. Free details (SAE)
LP.F. (RMI1}, PO Box 596, London SE25.

BATTERSEA Sunday 22nd May. Visit the
ORIGINAL BRITISH COLLECTORS
RECORD FAIRS Battersea Town Hall,
Lavender Hill, London SWI|. Open 9.30-4pm.
Admission £1.50. Eng. 01-659 7065. Organised
by the people that started record fairs in Bri-
tain (others just copy us) over a decade ago.
KINGS CROSS. Sunday 5th June. Visit the
ORIGINAL BRITISH COLLECTORS
RECORD FAIRS. Camden Town Hall, Eus-
ton Road, London NWI. Open 10.30-4pm.
Admission £1 (10.30-11 adm. £2). Eng 01-65%
7065. Organised by the people that started
record fairs in Britain (others just copy us) over
a decade ago.

DERBY THIS Saturday, Bell Hotel, Sadler-
gate. As usual the top selection to suit all
tastes, VIP Record Fairs 0533-54882| (office
hours).

WEST MIDLANDS. This Saturday. Town
Hall, Walsall. One of the country’s longest run-
ning events again provides a major selection of
over 40 stalls. VIP Record Fairs 0533-54882|
{office hours).

BRIGHTON RECORDS FAIR

Brighton Centre, Kings Road, Brighton
SUN 29th MAY & SUN 19th JUNE
Admission 50p — |2.30pm-5pm
(Preview £1 — [0.30am-12 30pm)

130 STALLS
BUY &8 SELL
Bargains, Rarities & New Releases, Records,
Tapes & CDs
Tour merchandise and music memorabilia.
Stalls/Info (0273 608806)

“UK’S BIGGEST
8 BEST”

COLCHESTER MAY 14th, The “Works”
Mightelub, Osborne Street, Town Centre.

COLLECTORS RECORD FAIR Sunday
May |5th at The Calverley Hotel, Crescent
Road, TUNBRIDGE WELLS, Kent. Open
9.30-4pm. Admission £1 from 9.30-10.30 & 50p
from 10.30-4pm. Eng. 01-659 7065. Lots of
rare records, imports, cassettes, videos — New
Woave — Picture Discs — Heavy Metal etc.

SHEFFIELD SATURDAY |4th May. The
Leadmill, Leadmill Road (40 stalls). 10.30am-
4pm. Trans-Pennine 0532 892087.

ST HELENS Sunday 15th May. The TUC
Centre, College Street. |10.20am-4pm. Trans-
Pennine 0532 892087,

MANCHESTER SATURDAY 28th May.
Trans-Pennine Fairs present the colossal Man-
chester record fair. At the New Century Hall,
Corporation Street (opposite Victoria Railway
station). 10.30am-4pm. Over 70 stlls fully
booked. It's new!! It's Bigger!! It's Better!! It's
Trans-Pennine. The north's leading promoters.
Our name is your guarantee, 0532-892087,

HULL. SAT May 2lst. Albemarle Centre,
Ferensway. 10.30am-4pm. Disc Discovery 0482
448578,

LEEDS GRANMND Theatre “Record Fair, Sat
May |4. 10.30am-4.00pm. Briggate City Centre.
Stalls/info (0532) 687572,

TRENT Il Technics SL 12005 £980.00. Ask
for Mike. Tel: Potters bar 50721 after 10.30am.

DISCO EQUIPMENT 04862 25593,

T'PAU! NEW IN-CONCERT PHOTOS!
Set of 10 different close-ups featuring Carol
Decker £3.60 30 pack £9.90, 60 pack £18.60.
Complete 100 pack £29.90. Postage: 50p. De-
livery 10-14 days. Also new Def Leppard, Simp-
ly Red. Phone/write for further details 01-653
3890. The Concert Photo Co (R75), PO Box
497, London SEI% 2AT.

A-HA, B.FIZZ, Whimey, WWW, B
George, K. Wilde, Madonna. Many more photos
+ 1000 singles. SAE please — Bob (RM), 4
Hexton Close, Bredbury, Stockport, Cheshire
SKé 1EN.

MUSIC PAPERS/Magazines |955-1988 in-
cluding RM, Smash Hits etc. SAE 51 Cecil Road,
London SWI9.

Records for Sale

INDIE CHARTS plus back catalogue. All for-
mats. Details, SAE Peekays, PO Box 96, Lin-
coln, LN& OLR.

SPRING SALE List out now, loads of bar-
gains. Large SAE to Locomotive Records, 44
Elms Vale Road, Dover, Kent CT17 9NT.
COMPACT DISCS Hire from 8p a day. Buy
most at £9.99. P&P 50p per total order any
amount. Details SAE: Peekays, PO Box 96, Lin-
coln LN6 OLR.

CASSETTES/LPS. Most at £5.45 P&P cas-
settes free. LPs 50p total order. Catalogue 50p,
free with order. Peekays, PO Box 96, Lincoln
LNG OLR.

PROMO’S, IMPORTS 6000+ records,
CDs, CDVs for sale. Send large SAE stating
interest. Orbis Records (RM), |1 Leigh Road,
Bristol, BSB 2DA (0272-736136).

ORIGINAL UK Hit 455 50s/60s/70s. SAE 3
Woodland Streer, Heywood, Lancs OL10 4LG.

—_
RECORD RE-CIRCULATION

12 PARKLANDS BRAINTREE
ESSEX CM7 7TE

WMPORT L3 & 1200
| MICHAEL AACKGON — | Jas (ox') Siep Lownig Tow (Sponish & Engliih seg limited

2 YLIEMINOGUE — Locomatien e 17 bovely st} —.." L 5}
3 ERASURE — D4 L 'hnosar Conedian Remis 177 il (i, ]

& DEFECHE MODE — Bebind fie Whesl Roske 66 (U5 17 Megemiz) E5SY
5 IRIS — Undemesth the Colasrs (1981 LP, Concdian]. Ei
& NS — Shobeab Shockack (Duth LF redecse| (3%, ]
7 SABRINA — Multimegema [Sparish 117, Grast Cover] e B
BLEYEL 42— Flamaam Negamia (Spoatih 127) ... E599
PETSHOP BOYS IPET SHOP BOYS
s Sin (IS comsetiesingle fn proserdotonben) . ESAR
10 Abwo: D My Wind (USA concem single) EL9
11 What Hore | Danilt Hew Lifa [USA carserss singh] 18
V2 W Exd Songlaises {Geman 17°; Y Lobed) . LS9

B

13 Wesh v Gy {88 i} [Berman 12° Y2 Labal)
1 W Ed Gark LUSA YA 12
1554 S s | o
V6 Fovinero (Limited lalian 17°] ...
17 Soburbin [uldh 127 ...
8IS A Sin (U5 12: 4 paiel miseed :
19 What Hove | Dane eiReal 11SA 17 2 miass + ot
20 What Hove | Dane ehfRaal L1SA 17 Do mia + “Rend ectended it ,
el i e Siohs . e el 6559
21 Ahwzys On My Miesd (U5 127 Julion Masdelobn 807 mir) £S89
D Catslogue | [ Dty 161000
.......... Price Inc P+ F 479
BEATLES

15 rekoed] ... —........ R
BEATLES BEATLES
HELF! RUBBER SOUL, REYOLVER. Al thoee fitles e D in o vealed, LP-sived bou. ba
B IR e ivnited 10 3,000, rirsbered oo iatended bor EXPORT 16 USA ool IAPAN
ey, b the ol [t ol Top Tweaty roee C0's. Price istludiag reseeded defivery E115.00

Postage & packing: Mp Ist. ifem; any additfonal 30 each.
Telaphone orders or writfen orders enclosing SAE.
0376 40410
Please quote rel. RM

ALL NEWSPAPER & MAGAZINE ADVERTISING IS SUBJECT TO VALUE ADDED TAX AT THE CUR-
RENT RATE, PLEASE NOTE INCREASED CLASSIFIED CHARGES TO COVER THIS ADDITIONAL
15% VAT RATE, ALL SMALL ADS MUST BE STRICTLY PRE-PAID BY CHEQUE OR POSTAL ORDER
MADE PAYABLE TO SPOTLIGHT PUBLICATIONS LTD. CASH WILL NOT BE ACCEPTED. THE PUB-
LISHERS RESERVE THE RIGHT TO REFUSE OR WITHDRAW ADVERTISEMENTS AT THEIR DISCRE-
TION. SEND COMPLETED FORM WITH CHEQUES/POSTAL ORDER TO: SMALL ADS DEPT., RM,
GREATERLONDON HOUSE, HAMPSTEAD ROAD,LONDON NW | 7QZ.

Please writein BLOCK CAPITALS

Heading required (as

personal. for sale etc)

Number ef werds/
Insertions

Commencing date

... ADDRESS

| enclose cheque/postal
orderfor..

Name & Address whenincluded in advert rru;;t be paid for

A BARGAIN pot luck assortment (our
selection) Send £35 for 500 used 7" singles or
£12 for 100 used LPs and 12" singles {postage
free). Record and Tape Exchange, 28 Pem-
bridge Road, London WI | (01 727 3538).

NIGHTCLUB

RECORD LIBRARY
FOR SALE

Fully Indexed & Cross Indexed
QOver 5,000 Discs
(Wide variety from the '60s to the Present)
Reasonable offers considerad
(0472) 887372 (6pm-8pm)

Records Wanted

HELP! RECKLESS RECORDS pay twop
prices for records/tapes/CD's. 01-359 0501.
ABSOLUTELY ALL your records, tapes,
CD’s, videos and books bought-sold/exchanged
— also ALL Hi-Fi, musical instruments, compu-
ters and cameras — MNONE REFUSEDI!
Bring AMNY quantity in AMNY condition to
Record, Tape and Video Exchange, 38 Notting
Hill Gate, London WII (open 7 days [Oam-
8pm Tel: 01-243 8573). Or send them by post
with SAE for cash (none returned — we decide
price).

GEORGE MICHAEL Tickets for Earls Court.
Two reasonable tickets required. 0227 368347
after épm.

SPANDAU BALLET memorabilia | 980- | 985.
State price. H James, 2 Osborne Road, Buckhurst
Hill, Essex IG9 5RR.

Musical Services

ABSOLUTELY FREE "Twenty Songwriting
Questions Answered" explains copyright, royal-
ties, publishing contracts, recording agreements
etc. Absolutely free without obligaton from
International Songwriters Association (RM) Ire-
land.

FREE SONGWRITING newsheet explains
publishing, copyright, royalties, songwriting,
contracts, recording, contact addresses, getting
songs heard, SAE Society International Songwri-
ters, Composers |2 Trewartha Road (RM),
Penzance TR20 95T. Telephone (0736) 762826.

JOCKS

THE UK'S
TOP SELLING
DJ MAGAZINE
MAY ISSUE
OUT NOWw!!

James Hamilton - Tony Blackburn
Theo Loyla - Paul Sexton - Alan Jones
CDs and Mobiles
Getting Into Radio - Airwaves
New Releases - Imports - Airplay
Free Binder Subscription Offer
Available from specialist news
retailers or on subscription from
JOCKS MAGAZINE
SPOTLIGHT PUBLICATIONS LTD
GREATER LONDON HOUSE
HAMPSTEAD ROAD,
LONDON NwW1 70Z.
“Probably the finest DJ publication in the UK"

a4 R M




DISCO SCENE

® 01-387 6611

MARTIM

10z Blackstock Road (comer Ambler Road)
London N4 20R Phone 358-2254

CITRONIC STERED POPULAR

CITRONIC HAWAIIIV.....

CITRONIC THAMESII.....

STANTON 500AL CARTRIDGES
FLIGHT CASED RECORD CASES 70/12° 100/LP
JIVELIGHT CR16 MOBILE HARVESTER/LAMP
DIGITALDELAY S1024.... ...
MARTIN ANTI-STATIC SLIPMATS {p 7
SHURE PROLOGUE 10 MICROPHONE .. £19.43

ALL ABOVE PRICES ARE INCLUSIVE OF VAT,

INSTANT CREDIT AVAILABLE!!!
BUY NOW, PAY LATER... PHONE FOR DETAILS.
.. 01-354 2284 ...

Disco Equipment

SPRING SALE. 25% off QES 800 Eight
channel controllers. 256 Random patterns. 7
Sequences. 3 Directions. Sound and Auto Synch.
Freeze. Normally £127, now only £95. For spe-
cification leaflet ring (0823) 44254| evenings/
weekends.

YOUNG'S DISCOCENTRE: 20 Malden
Road, Kentish Town, NWS5 — Visit our fully

stocked showrcoms of guaranteed used
equipment/lighting — massive range of new
equipment in stock — part exchange/repairs

welcome — 01 485 || |5,

RAINBOW INTERMNATIOMAL, 448 Ux-
bridge Road, Shepherds Bush, London WI2.
Still many sale bargains. Phone for details 01-
743 9999.

DJ Jingles

JINGLES FROM ALFASOUND —
Europes top jingle house. For free literature call
061-973 6790.

DIAL A DEMO 01 639 2832
Dial A Dema 01 639 2832
DIAL A DEMO 0Ol 639 2832
24 hours a day updated jingle demo.

THREE ADDITIONAL PHONE LINES.

D) Studios

NOISEGATE D] STUDIO London based,
purpose built studio, to meet every DJs needs,
£9phr. For more information telephone 01-358

8
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Mail Order

FIRST CLASS Mail Order Service. No. |
shop for house, hip-hop and dance. Daily import
deliveries. Promo and exclusive mixes. Mi Price
Records, 42 Station Road, Croydon, Surrey. 01-
681 2521.

YOUNG’S DISCOCENTRE: Citronic sys-
tems, Technics SL 1200's, Lights, Smoke.
Delivery/collection service — unbeatable rates
— Showrooms 01-485 [115.

LOWEST PRICES — FREE DELIVERY.
TECHNIC SL1200'S AVAILABLE.
Largest range of disco equipment available in Lon-
don. 368 9852/361 | 144,

DISCO EQUIPMENT Hire at the best rates
around. Complete systems from £10-£50, wide
range of lighting & special effects also available.
Call us first for our price list. Stage 2, Watford
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Mobile Discos

DAVE JANSEN — 01-690 7636

Shure SM 58 Radio
Microphones

Superb mic superb quality
£399 inc. VAT

Price includes 1
SM 58 Mic
1 x Transmitter
1 < Receiver
FULL GUARANTEE
INSTANT FINANCE AVAILABLE
RING: 0734-509582

CUT MIX And (Transformer) Scratch courses
now available with qualified instructors at Cali-
bar Studio’s. Using high tech effects, plus reel
to reel editing, all inclusive. Tel: (24 hours)
(0753) 45521.

MIXING, SCRATCHING and studio tech-
nique courses at Noisegate, London's leading D)
Studio by D) Lee/Double Trouble/Bovver Boys.
01-358 0809 (24 hrs),

FREE FACTSHEET Basic Mixing Techni-
ques, Tel 061 665 117,

BPM LIST £4.95, One-liners £9.95 (500), Pro
Slipmats £7.95. Access welcomed. Flash Enter-
tainments, 41 Penryn Road, Oldham, OL2 &)
061 665 1117.

Disco & Radio Jingles

ALL NEW Demo Cassette. Send £1.00 +
SAE to Manchester Mix (88), 100 Cleveland
Road, M8 6QY.

TECHNICS SL 1200-1210's
The best turntable
for DJs ever made.

Instant finance
available.
Special offer only
£259 inc. VAT
and free delivery

RING 0734-509582

Deep Voiceovers

Have your name said by BILL MITCHELL
“Probably the best voice in the world”. Record-
ing early June. From £12.00 or complete pack-
age £35. Details 061-740 5419,

Equipme
Wanted

YOUNG’S DISCOCENTRE requires used
equipment/lighting. 01-485 1115,

Situations Vacant

LYRICIST NEEDS Composer. Steve. No
punks or time wasters, Box MNo. 4925,
YOUNG’S DISCOCENTRE requires qual-
ified experienced salesperson 01-485 | 115
LYRIC WRITERS required by recording
company. Details (SAE):- Robert Noakes, 30
Sneyd Hall Road, Bloxwich, Walsall, Midlands.
JOBS GALORE OVERSEAS Enjoy a new
and exciting lifestyle. Send 2 X 17p stamps for
FREE brochure. Direct Business Publications
(RMB), 9 Selborne Avenue, Harefield, South-
ampton.

Shure

ORANRCGE dizcotheque Centre Lid

734-736 OXFORD ROAD, READING RG3 1EH (0734) 509969/582453 (24hrs)

| THIS ADVERT CONTAINS 100% PURE SPECIAL OFFERS |

GCONSOLES
CITRONIC

Qur price P All pricas & bulbs! Hain

£1350 5%‘“

4hd hetico)

ux &g Raiicopter Eivane
Thd scanner £34.95
hd scannes '4.95
4hd scanne 13495
Par can with bulb ., s [28.96

LOUDSPEAKERS MISCELLANEOUS

Too many good things to list.
But we offer great value on:
Bose, Scott, Customn Sound

and many others,

RING US FOR A
PERSONAL QUOTATION

ORANGE SPECIALS
losfat | o0 One only * Demao lighti
Ensgr?‘onlsseﬁdn'!feg amp
strobe,

Standard.....
Fibre Board.,
Flight cased

3m..

ORANGI

switch packs, 1 dimmer

AMS movin 1 5 .ER3. Meroury + Tenway in a slu?m
inance. We can errs$e Jmer%s( redrt. Powar packs in a twelve U whes
BUY NOW PAY LATER FINANCE, Quickly & easely.
Ring us now far full details L!."I the gear you buy pay its
wayll

i far onty

£l
® SHOWROOM: Cur Luton Showrooms are situated adjacent to the M1 (J10) :a

SOUND AND LIGHTING DEMONSTRATIONS: Contact Eamon Hailes. Pl
® MAIL ORDER: We despatch daily. Se wheraver you are in the UK, YOUR ,»,*,
REQUIREMENT is just a phone call away. For a FAST and RELIABLE SER- ",

VICE: Contact Sally Fisher
® EXPORT: We offer a SPECIALIST EXPORT SERVICE to any Worldwide -
destination. For a quotation and air or surface freight details: Centact Mike -

® AFTER SALES SERVICE is as important as that you receive when making -. =
your purchase. We have our own IN-HOUSE SERVICE DEPARTMENT where i
all guarantee and other repairs are carried oul. Contact Simon Bull

Pinspols from......... £ 14.99 Lght Conlrollers from......£ 46.50 Speakers rom........E 99.00
Scanners from........£ 39.99 Light Screens from. £ 57.50 Amplifiers from........
Helicopters from....£109.00 Rogelights from.. £ 4295 Muersfrom,.........
dhead Waver.......£ 149.00 Mirrorballs from............E 29.95 Corsoles from.......E 209.00
4head Scanner Bank... £169 Smoke Machines from.. £ 239.00 Equalisers from ..
and much much more!

g e R e
. SOUND LUTON SOUND & LIGHTING  SEND NOW!

Luton LUT SAA

Rt

ORANGE PARI35 SPECIALS
it

Record cases 7" + 12"

Technics SL 1200 Ficases .....£93.00
Fun mains rope li
6m.. il 1

EXTRA SPECIAL OFFER
ng "'{‘““ :
Zera B8 Marcury: 4 Zone, 4 Channal con roilar, 3 any tronics
.E79. ack,
Strobe remote contrallar... .29 1 ice Tenway switch anrwl
MiINI MOONEBE,

The whaole unit wired together in full working order.

A gupert unit for the ultimale in mobile b
A Allth incl.
Ring mow for full details,

only 11 miles from M25 (J21). The latest equipment is ON DISPLAY with regular oA,

Hendean, L,

L

LIENGLOSE !'O'Jvfi AN

FOR OUR 87/88 64 PAGE %% 5.8
PRODUCT GUIDE & PRICE LIST .22, >, Y,

£24.00
£24.00
only £38.00

£2495

rack,
light cese,

?n:ir\g contral.

Or Z-PZ ICO mm®w
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75 & 96-88 Wellington Street, BUSINESS CARD OR £ 1.00 573 ~sa"s)

|El“'l
Tel: 0582 411733 (5 lines )
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@ Acclaimed by everyone from
Alexander O'Neal ("I love the
girl's image”| to our very own
James Hamilton (“It's the most
exciting thing |'ve heard in ages”)
Fairground Attraction’s
refreshingly simple and disarmingly
straightforward 'Perfect’ moves to
number one this week, dethroning S=
Express, and bringing fo an end
dance music's domination of the
charts, which stretches back to last
December.

Wiritten by the group’s guitarist
Mark E Nevin and sung with zeal
and obvious enjoyment by the
fashionably unfashionable Eddi
Reader, ‘Perfect’ is the group'’s first
single. It's token from their
forihcoming album ‘The First Of A
Million Kisses', an impressive debut
recorded in o mere 17 days,
brimming over with good songs
delivered by Eddi in a beguiling
manner. Only the self-named
‘Fairground Aftraction’ failed to
impress these ears, whilst the grace
and beauty of Find My Love' is
rapidly becoming addictive. Out next
Monday, the album is a pleasing
listening experience. Uncluttered,
crisp and concise — Fairground
Attraction are here ta stay.

Leaving aside musical
considerations, Eddi, who has
previously appeared on vinyl backing
the Waterboys (‘A Pagan Place’)
and Billy McKenzie ('The Best Of
You'), is the first female singer ever to
reach number one to incorporate
glasses into her image. Think about
your female friends, then of female
pop stars, and you will soon realise
that either all our lady singers are
gifted with 20/20 vision — a
statistical improbability ot enormous
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proportions — or they're not telling
the whole truth. Eddi, on the other
hand, actively flaunts her specs
oppeal in a way no other popstress
has since that ancient Greek
monument Nana Mouskouri
Glasses have been an acceptable
part of the male rock star's image
since Buddy Holly and Roy
Orbison. Equality for women in this
respect is long overdue.

@ The highest new entry on this
week's chart is the double headed
single in aid of the Childline charity,
featuring updates of the Beatles’
sangs ‘With A Little Help From My
Friends’, performed by Wet Wet
Wet and ‘She's Leaving Home' by
Billy Bragg with Cara Tivey.
Both songs were written by John
Lennon and Paul McCartney.
It's exactly o year since a Lennon/
McCariney song last hit the top 10.
That was ‘Let |t Be', the number one
hit by Ferry Aid, which was also a
charity record, with proceeds going
to the Zeebrugge ferry disaster fund.
Bragg ond Tivey are the first act to

have a hit with ‘She’s Leaving Home',

but 'With A Little Help From My
Friends’ has now been a hit more
times than any other Lennon/
McCartney song, the Wet Wet Wet
version being the fifth to chart.
Young Idea reached number 10

with their version of the song in 1967,

followed by Joe Brown (number
32, 1967|, Joe Cocker (number
one, 1968) and the Beatles
themselves (number 63, 1978).

The Wet Wet Wet/Bragg/Tivey
single is taken from the ‘Sgt. Pepper
Knew My Father’ album assembled
to help Childline. Whether or not any

of the album’s other tracks are
released as singles, it seems likely
that the number of hits written by
Lennen and McCartney will increase
again in the near future, certainly
with Tiffany’s new single 'l Saw
Him Standing There’, less probably
with the King Singers’ ‘Blackbird’,
both of which are out next Monday.

The next best thing to recording a
Lennon/McCariney song, it seems, is
to mention the dynamic duo on one
of yours — Derek B does just that
in his fast-rising ‘Bad Young Brother’
and is also mentioned in Harry
Enfield’s even faster rising hit
‘Loadsamoney’.

NB: The Beatles’ present influence
in the chart is also reflected in
Liverpool F.C.'s hit ‘Anfield Rap’,
which includes a snaich of the Fab
Four performing ‘Twist And Shout,

@ Kim Wilde beats father! ‘Hey Mr
Heartache' debuts on the singles
chart this week, giving Kim Wilde her
14th solo hif since she first burst onto
the scene in 1981 with ‘Kids In
America’. She therefore eclipses her
father Marty Wilde's tally of 13
hits, accumulated between 1958 and
1962,

Kim and Marty are the only sibling/
parent in chart history to each
regisier more than 10 hits. | suspect
that Marty is not too worried that Kim
has had more hits than him — he
has, after all, played an important
part in her career, and co-penned
many of her hits, including ‘Kids In
America’ with Kim's brother Ricki.
But it was Kim herself who partnered
Ricki in writing ‘Hey Mr Heartache'.
I's her first credit as a hit writer,

Kim has had maore hit singles in the
Eighties than any other British girl
solist but trails two Yanks —
Madonna, with 18 hits, and Diana
Ross whose total of 19 includes one
1979 hit still charting as the decade
began.

Kim has also had hits in duets with
Junior — who also sings backing
vocals on ‘Hey Mr. Hearfache' —
and comedion Mel Smith,

@ In saluting Vince Clarke’s
unique achievement of topping the
album chart as part of two different
duos last week, | accidentally
credited Yazoo's ‘Upstairs At Eric's’
as a number one album. It wasn't.
Yazoo's chart fopper was 'You And
Me Both’.

@ FAIRGROUND ATTRACTION make glasses hip
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SINGLES

PERFECT Fairground Attraction RCA
THEME FROM S5-EXPRESS S-Express Rhythm King
BLUE MONDAY 1988 New Order Factory
LOADSAMOMNEY Harry Enfield Mercury
SHE'S LEAVING HDJEJ’WlTH A LITTLE HELP Billy Bragg'Wet Wet Wert
Childline CHILD |
I WANT YOU BACK Bananarama London
MARY'S PRAYER Danny Wilson Virgin
WHO'S LEAYING WHO Hazell Dean EMI
ALPHABET STREET Prince Paisley Park
I WANT YOU BACK ﬂ 88 REMIX) Michael Jackson/jackson 5 Motown
PINK CADILLAC Natalie Cole Manhattan
PUMP UP THE BITTER Star Turn On 45 Pints Pacific
ANFIELD RAP Liverpool F.C. Virgin LFCI
LET'S ALL CHANT Pat & Mick PWL
GOT TO BE CERTAIN Kylie Monogue PWL PWLI2
DIVINE EMOTIONS Marada Reprise
A LOYE SUPREME Will Downing Fourth & Broadway
HEART Pet Shop Boys Parlophnna

OMNE MORE TRY George Michael
THE PAYBACK MIX james Brown
EVERYWHERE Fleetwood Mac
START TALKING LOVE Magnum
BROKEN LAND Adventures
SHE'S LIKE THE WIND Patrick Swayze & Wel
BORN AGAIN the Christians i
BAD YOUNG BROTHER Derck B

WALK AWAY |oyce Sims

THE KING OF ROCK 'N' ROLL Prefak Sprout
LOYE CHANGES (EVERYTHING) Climie Fisher
GET LUCKY |ermaine Stewart

CIRCLE IN THE SAND Belinda Carlisle
PIANO IN THE DARK Brenda Russell
SOMEWHERE IN MY HEART Aztec Camera
GIRLFRIEND Pebbles

NOTHIN' BUT A GOOD TIME Poison
OUT OF REACH the Primitives

OUT OF THE BLUE Debbie Gibsen

M NIN'ALU Ofra Hara =
CALYPSO CRAZY Billy Ocean o
WHAT ABOUT LOVE Heart e
OH PATTI Scritti Politti = ]

MY ONE TEMPTATION Mica Paris

DROP THE BOY Bros T
OUT COME THE FREAKS (AGAIN) Was [Ngg Was
JUST A MIRAGE lellybean featuring Adele Be
LONDOMN CALLING the Clash iy
DON'T GO Hothouse Flowers

IT TAKES TWO Rob Base & D) E-Z Reck
BEDS ARE BURNING Midnight Oil
WHEN WILL YOU MAKE MY TELEFHONE
HEY MR HEARTACHE Kim Wilde
GO Scott Fitzgerald

ALWAYS SOMETHING THERE TO REMIND
PROVE YOUR LOVE Taylor Dayne =~ | =

| GAVE IT UP (WHEN | FELL IN LOVE) Luther Vandi
ENDLESS SUMMER NIGHTS Richard Marx

SOMETHING JUST AIN'T RIGHT Keith Sweat Vintertainment EKR72
COULD'VE BEEN Tiffany MCA
NITE AND DAY Al B Sure! Warner Brothers
DREAMING Glen Goldsmith RCA

WOULDN'T YOU LOYE TO LOVE ME? Taja Sevelle
Reprise/Paisley Park W8127

CHANGES Alan Price Ariola
CARELESS LOVE Swimming With Sharks WEA
BETCHA CAN'T LOSE (WITH MY LOVE) Magic Lady Motown ZB42003
CROSS MY BROKEN HEART Sinitta O Fanfare
BEYOND THE PALE the Mission Mercury
LITTLE GIRL LOST Icicle Works Beggars Banquet
DON'T CALL ME BABY Vaice Of The Beehive London LONIT75
ELECTRIC BLUE Icehouse Chrysalis
VOYAGE VOYAGE (BRITMIX) Desireless CBS DESI2
WHAT A WONDERFUL WORLD Louis Armstrong AEM
DON'T TURN AROUND Aswad ) Man,
I'M NOT SCARED Eighth Yonder ng
SEX TALK (LIVE) T'Pau Siren
ALL | WANTED In Tua Mua Virgin
INTERVENTION Lavine Hudson Virgin
| WANT YOUR (HANDS ON ME) Sinead O'Conner With MC Lyte Ensign
LUCY Habit Virgin
FOREVER AND EVER, AMEN Randy Travis Warner Brothers
I'LL SEE YOU ALONG THE WAY Rick Clarke WA
YES Meri Claytm RCA PB49563
AMERI Killiny EG
| LIE AND | C .AT Weon Ton Ton Antler
GIVE GIVE GIVE ME MORE MORE MORE Vonder Stuff Palydor
ANOTHER KIND OF LOVE Hugh Cornwell Yirgin
GONE FOREVER Cry Before Dawn Epie
ROCKET 2 U Jets MCA MCAI226
THE WORST SONG EVER! Boss Squad Polydor FOOTYI
FALL DOWN (LIKE THE RAIN) Mighty Lemon Drops Blue Guitar
HARMLESS PIECE OF FUN Eddy Grant Blue Wave/Parlophone
PARENTS JUST DON'T UNDERSTAND D) Jazzy Jeff & Fresh Prince Jive JIVE 169
FOR THE MOMNEY/K.A.Q.5.S. True Mathematics Champion CHAMPT76
CRYSTAL PALACE Bible Chrysalis
STROKIN/WATCH WHERE YOU STROKE Clarence Carter/Gary Coleman
Ichiban
INDIGO EYES Peter Murphy Beggars Banquet BEG210
MIND OVER MATTER E G Daily AEM AM436
DON'T LOOK ANY FURTHER Dennis Edwards/Siedah Garrett  Gordy TMG1334
GET RHYTHM Ry Cooder Warner Brothers
SHO NUFF FUNKY Afrika Bambaataa & Family EMI EM57
DO YOU WANMA FUNK Sylvester With Patrick Cowley Domino

# Platinum (one million sales), 0 Gold (500,000 sales), O Silver (250,000 sales)

=« indicates a sales increase of over 50%
indicates a sales increase
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| I 56 TANGO IN THE NIGHT Fleetwood Mac ¥ ¥ % 7 Warner Brothers
- 2 — |  STAY ON THESE ROADS A-ha Warner Brothers WX 1566
aa 31 — | STRONGER THAN PRIDE Sade Epic 4604571
- 4 15 29 CHRISTIANS the Christians *r Island
5 4 29 DIRTY DANCING Original Soundtrack JRCA
] 3 7 NOW THAT'S WHAT | CALL MUSIC 11 Various o EMlNirgianuhgr:m
7 2 3 THE INNOCENTS Erasure O Mute
8 8 33 POPPED IN SOULED OUT Wer Wet Wet i i % Precious Organisation
aa 9 = | MORE DIRTY DANCING Original Soundtrack RCA BLB&96S
- 10 10 49 WHITNEY Whitney Houston fr 4 ¥ 3¢ Arista
I 9 6 PUSH Bros * CBS

12 & 10 THE BEST OF OMD OMD Vi
L3y 3 NITE FLITE Various cr‘gg
14 3 7 HIP HOP AND RAPPING IN THE HOUSE Various O Stylus
15 7 35 PET SHOP BOYS, ACTUALLY Pet Shop Boys # 3 % Parlophone
| 3 SIXTIES MIX 2 Various O] Stylus
34 BRIDGE OF SPIES T'Fau 7 I 7 Siren

aa 79
as Bl

- B3

SAVAGE AMUSEMENT Scorpions Harvest SHSP4125
HEAVEN ON EARTH Belinda Carlisie O Virg
 SEVENTH SON OF A SEVENTH SON Iron Maiden o rﬂ'

OO EMI
 WILL DOWNING Will Downing Fourth & Broadway

VERggH G Climie Fisher EMI
|m UQ G THE HARDLINE ACCORDING TO TERENCE TRENT
D'AR&Y Terence Trent D'Arby ® f1ir it CBS
A NGI_EY PﬂRl‘, TO MEMPHIS Prefab Sprout O Kitchenware
: Meedle HOHIES
Eﬂaill YOIJ'RE MINE Foster & Allen Stylus
W i arama London
RUM Fleetwood Mac W 9 9 & ¥ *r Warner Brothers

LIFE'S. TDD GOOD Sugarcubes One Little Indian
FAITH George Michael % % Epic
SCENES FROM THE SOUTHSIDE Bruce Hornsby And The Range RCA P
. LOVELY the Primitives RCA
- BARBED WIRE KISSES Jesus And Mary Chain blanco ¥ negro
' GIVE ME THE REASON Luther Vandross pic
TURN gﬁ THE CLOCK Johnny Hates Jazz + Virgin
SINITTA! Sinitta U Fanfare
HEARSAY Alexander C'Neal # Tabu
BAD Michael Jackson ¥r %0 v 7 % Epic
RAINT Deacon Blue CBS
BLIND lcicle Works Beggars Banquet IWA2
 WHENEYER YOU NEED SOMEBODY Rick Astley i % % RCA
7. LIVE INﬁ?gOFE Tina Turner O Capitol
e 1233 COME | MY LIFE joyce Sims O firr
3% 9 TEAR THESE WALLS Billy Ocean I Jive
TIFFAN) any OMcA
'NAKEAD g Heads OEMI
\\\"INGS OF'HEAYEN Magnum Polydor
O Mercury
BEA 1 Capitol
: wuo%’nmea. WHO'S BEST the Who 0 Polydor
A1 TELLITTO HY HEART Taylor Dayne Arista
“I_S %1- \%@ac WEA
ju ITING THIS PI.ANET Jellybean [l Chrysalis
‘6“ DISTANT THUNDER As Mango
19 CHER Cher O Geffen
| PEBBLES Pebbles MCA MCF3418
75 |6 OUT OF THE BLUE Debbie Gibson ) Atlantic
44 38 HYSTERIA Def Leppard ¥ Blu Riffola
—_ 7 SGT. PEPPER KNEW MY FATHER Various NME PEPLPI0O
48 30 MNOTHING LIKE THE SUN Sting o ARM
52 7 THE STORY OF THE CLASH VOLUME | the Clash CBS
50 &1 THE JOSHUA TREE U2 W o lsland
56 11 THE GREATEST LOVE Various O Telstar
30 2  ALIENS ATE MY BUICK Thomas Dolby Manhattan
&7 7 MEET DANNY WILSON Danny Wilson Virgin
68 65 THE PHANTOM OF THE OPERA Original Soundtrack ¥ ¥ Polydor
59 58 CIRCUS Erasure # Mute
51 8 VIVA HATE Marrisse O HMY
76 34 THE CREAM OF ER(C CLAPTON Eric Clapton/Cream i Polydor
45 4 HITS REVIVAL 2: REPLAY Various |Z'r¢|
55 12 ALL ABOUT EVE All About Eve O Mercury
53 Il UNFORGETTABLE Various EMI
— | BEST OF HOUSE MEGAMIX YOL. 2 Various Serious BOIT2
- | DIVINE EMOTION Marada Reprise WXI172
6l 8 THE CHART SHOW — ROCK THE NATION Various Ul Dover
B8 38 SUBSTANCE MNew Order Factory
69 77 DISCO Fet Shop Boys ¥ Parlophone
62 5 EVERLASTING Natalie Cole Manhattan
— |  THE XENOMN CODEX Hawkwind GWR GWLP14
64 |56 BROTHERS IN ARMS Dire Straits ¥V T 97 W % o 4 3 % Vertigo
— | GREATEST HITS Fleetwood Mac CBS 460?041
71 18  MAKE IT LAST FOREVER Keith Sweat Vintertainment
— 36 MIRAGE Fleetwood Mac Warner Brothers K56952
— 127  WHITNEY HOUSTON Whitrey Houstan Arista 206978
94 5 THE ESSENTIAL KARAJAN Herbert Von Karajan Deutsche Gramophon
66 2 LIVE 1980-86 Joe Jackson AEM
— 211 THE MICHAEL JACKSON MIX Michael Jackson Stylus SMR745
70 3 THIS NOTE'S FOR YOU Neil Young And The Bluenotes Reprise
57 Il SAY IT AGAIN Jermaine Stewart Siren
80 88 GRACELAND Paul Simon #r ¥ ¥ ¥ Warner Brothers
8 50 BAD ANIMALS Heart % Capitol
85 34 DAMNCING WITH STRANGERS Chris Rea “ Magnet
74 14 BLOW UP YOUR YIDEO AC/DC O Atlantic
— 45 SIXTIES MIX Various Stylus SMR733
77 12 GET HERE Brenda Russell A&M
—_ 1 TSOP — THE SOUND OF PHILADELPHIA Various K-Tel NE| 406
83 28 THE BEST OF UB40 YOL | UB40 ¥ % Virgin
= | TUSK Fleetwood Mac Warner Brothers K66088
Bl 6 WHAT UP DOG? Was (Mot Was) Fontana
— 73 TOP GUN Original Soundtrack CBS CBS70196

i i % Triple Platinum (900,000 sales), ¥ + Double Platinum (800,000
sales), ¥ Platinum (300,000 sales), [ Gold (100,000 sales), © Silver (60,000
sales), Every star represents 300,000 sales.
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THE ANFIELD POSSE WENT

ON THE RAP ATTACK

N
here's more than g
on at Anfield thesg

t a bit of nifty footwork going
%qs. Swapping their studded
boots for the latest street cred trainers and their
e : numbered shirts for dgsigner skbe\uf tops, the boys of
) Liverpool FC have takén up the rap challenge.

_Fai hpstanthe 'amioble Aussie. mid
e ma -'- ihd “Anfield Rap’, the be$
record since Chelsea’s ‘Blue Is The Colour’
Seventies. [Are you sure? — Dep Ed.) But it W
ly Bruce Grobbelaar, that cheeky goalie, fiha

vided the inspiration for Craig. |

“| was substitute one day and Bruce started messing
about; walking on his hands, juggling the ball, psical-
ly clowning with the crowd the way Bruce does, Any-
way, | wrote some verses there and then whilst the

Ble was, even though Craig knew he had a
olourful characters (outsiders usLiuIIy only
ed!) to base his verses on, there wasn't
really any stowline to it. Racking his brains for a
tion, he realised the answer was staring Wim in the
at the end of every match. The chgnging room

focals inthe .. — Steve McMahon and
John Aldridge — take the listener on a guided tour of
the Livérpg .. al origins — Bruce frorn Zim-

nsen feve |co :
Gillespie, plus Ronnie Whe®
lon and Jim Beglin from across the Irish seq, the
1
ii

Dane, Jan Molby, and' Londoner Nigel Spackm
euiles Twist Angd Sh n mlxed in

-'__,.- an
| = e}v
3 rently, be
t Hom at this has pre
/ Croig .iohnstIn playing for Liverpool
icgably absent is the toothless wonder Peter
/
£ n
/ 1 . = " in the video, but u ngialy Be Ko iothae ings on
\g e TR that day. So he's not even’on the video, and that's the

Lup findl, it's quite a treat that
t induce cr:n%“ng waves of
d provides some more than

e after sewgral listens. Craig,
ic fan to, chi
“Yeah, | love it," helidrawls. “I've always
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